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P O R T R A IT  O P  A S A V A N T  W ITH  A B U S T  OF HOM ER

BY REMBRANDT
(In the Collection o f Mrs. C ollis P . Huntington, STcw York)



J a n u a r y , 1908.

COLLECTIONS 
V IS IT E D

M rs. C o llis  P . H u n t in g to n ’s  C o lle c tio n  B y  J .  K irb y  G ra n t

A mong the notable American art collections of 
recent growth, which are continually draining England 
and the Continent of Europe of their most precious 
art possessions, that of Mrs. Collis P. Huntington, at 
2, East 57th Street, New York, is rapidly assuming 
formidable proportions. It is the object of this article 
to give a brief account of a vast addition in the shape 
of pictures by old masters and of objects of art that 
has re c e n tly  
been made to 
th is collection 
—  an addition 
so i m p ortan t 
and extensive 
that only pass
ing reference 
can  be made 
to the existing 
nucleus of Mrs.
H u n tin gto n ’s 
collection.

This nucleus 
c o n s is ts  of a 
g a t h e r i n g  of  

p ain tin gs , o f 
which at least 
s i x  m a y  b e  

considered as 
m asterpieces 
that take high 
r a n k  in the 
mtvrc of their 
creators. Three 
of these belong 
to the English 
e i g h t e e n t h  
century school, 
and two to the 
Dutch school, 
whilst the last 
is the famous

large landscape with cattle by Troyon, which until 
recently was one of the principal items in the Alexander 
Young collection. Among the English pictures is one 
that enjoys a wide popularity, since art lovers have been 
familiarised with it through a mezzotint engraving by 
Samuel Cousins. It is the very beautiful portrait 
group, by Sir Thomas Lawrence, of the children of 
Mr. C. B. Calmady, better known under the title of

Nature, a can
vas that be
lo n g s  to the 
m a s te r ’ s best 
period, before 
the work of his 
facile brush had 
de g e n e ra te d  
i n t o  s h o w y  

vulgarity.
A half-length 

p o r tr a it  of a 
young g i r l  in 
cream  d ress 
a n d  w i t h  a 
large hat,  by 
George R o m 
ney,  t ho ug h 
s o m e  w h a t  

s k e t c h y ,  is a 
picture o f  e x 
cellent quality. 
T h e  t h i r d  

painting of the 
English group 
is a characteris
tic life size full 
length portrait 
o f L a d y  de 
Smythe, by Sir 
Jos hua  R e y 
nolds, from the 
collection of the
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The Connoisseur

N O .  I I .  —  P O R T R A I T  O F  H E N D R 1 C K J E  S T O F F E L S  B Y  R E M B R A N D T

Duchess of Montrose. Frans Hals, and that rarest of like all Vermeer’s paintings, it is wonderfully subtle 
all the Dutch masters, Vermeer van Delft, are the and astoundingly true in the rendering of values and
chief champions of the Lowlands School in Mrs. of the light that filters through the window and plays
Huntington’s collection. The Frans Hals is a three- around the figure and the objects in the interior,
quarter length portrait of a man in black velvet with a Quite recently Mrs. Huntington’s collection has
large white collar. The Vermeer represents a young gained new strength, and, indeed, has become one of
girl, dressed in a white blouse, and playing a guitar by historical importance, through an influx of priceless and
a round table near a window. It is an unusually small unique works of art and craftsmanship from the great
picture for this master, and rather dark intone;  but Rodolphe Kann collection. Though Mrs. Huntington’s4



Mrs. Collis P. Huntington's Collection

No.  III. ----P O R T R A I T  O F  A L A D Y  B Y  F R A N S

choice fell upon the masterpieces - of the French 
eighteenth century ebenistes rather than upon the 
paintings, the five examples of Netherlandish art which 
have been, or will shortly be, removed from the late 
Rodolphe Kann’s house in Paris to Mrs. Huntington’s 
New York mansion, are pieces of such importance and 
universal fame that their departure from the Old World 
will be regarded as a calamity by the students and art 
lovers in England and on the Continent of Europe.

H A L S

First and foremost stands that wonderful portrait 
of a savant with his hand resting on a bust of Homer, 
which formerly, when in the collections of Sir Abraham 
Hume and Lord Brownlow, was known as a portrait 
of the Dutch poet, Pieter Cornelisz Hooft. But not 
only does the face bear no resemblance to authentic 
portraits of this poet, but the picture is dated 1653, 
which is several years after Hooft’s death. Dr. Bode 
suggests that this picture is not a portrait of any

5



The Connoisseur

particular personage, but rather an ideal conception 
of tire philosopher or student— a theory which is 
certainly justified by the serious concentration of 
the expression, the deep, penetrating, meditating 
look as of a person oblivious of the things of this 
world, and absorbed in abstract speculation. This 
noble conception, by its richness of colour and 
magnificent chiaroscuro, takes rank with the master’s 
greatest creations. If 
this phi l os ophe r  is 
more or less an ab
straction, t h e r e  can 
be no doubt as to 
the honestly straight
forward portraiture of 
Mrs. H u n t i n g t o n ’s 
s e c o n d  Rembrandt 
— the bust of Hen- 
d r i c k j e  Stoffels, the 
second companion of 
the master’s joys and 
sorrows. The buxom 
woman is here shown 
at the age of about 
thirty-live, the picture 
bearing the date 1660.
As is so often the 
case with her country
women, the mature 
form of the body,  
e s p e c i a l l y  of  the 
plump neck, suggest 
a more matronly age 
than her fresh expres
sion and v i v a c i ou s  
br o wn eyes.  The  
year when this por
trait was painted must 
have been the turn
in g  poi nt  of  Hen- 
drickje’s life, since the 
portraits painted of her between 1660 and her death 
three years later show unmistakeable signs of failing 
health and rapid ageing. The sketchy treatment of 
the accessories helps to accentuate the beautiful 
treatment ol the head, which is extraordinarily alive 
in expression and luminous in quality.

Second to Rembrandt only among the Dutch 
masters of portraiture stands Frans Hals, of whose 
art Mrs. Huntington also secured two magnificent 
examples from the Kann collection, both dating from 
the beginning of the master’s last period, when grey 
had become the dominant note of his palette; but 
before this tendency had degenerated into a heavy

No. IV. — V I R G I N  A N D  C H I L D  B V  R O G 1 E R  VAN D E R  W E Y D E N

dirty treatment of the shadows in the flesh tones. 
The first of the two, dated 1644, represents a middle- 
aged simple Dutch housewife, and is as remarkable 
for the sincere objective statement of her features, 
as for the superb handling of the textures of her 
dress, linen collar, and gloves. The other, which 
bears the date 1645, is a portrait of a smart, dandified 
young Dutch blood, Mynheer Kooijmanszoon van

Ablasserdant, whose 
coat of arms appears 
in the b a c k g r o u n d  
above the inscription 
K T A  s u .k  2 6 . T h e  

f lowing l o c k s ,  the 
boldly modelled sen
sual  f e at ur e s ,  the 
g o l d - e m b r o i d e r e d  
coat, the fine l inen 
sleeves, and the grey 
background a re  a l l  
combined in an ex
qui s i t e  harmony of 
colour, and painted 
w i t h  s u p r e m e  

breadth.
The fifth pi c t ur e  

is a Virgin and Child 
of e x t r a o r d i n a r i l y  
delicate execution by 
Rogier van der Wey
den.  T h e  V i r g i n ,  
dressed in a crimson 
robe under  a dark- 
blue mantle, with a 
narrow gold trimming, 
h o l d s  the a l m o s t  
n a k e d  C h i l d  on a 
carpet; he plays with 
the gold clasps of a 
Book of Hours. The 
bowed figure of the 

Virgin, who has red hair, and that of the Child 
are relieved against a stippled gold background. 
The picture was at one time in the Henry Willett 
collection at Brighton.

The furniture and objects of art which have pass’ed 
from the Kann collection into the hands of Mrs, 
Huntington are almost without exception of the 
Louis XV. period, though a very beautiful marqueterie 
console (No. v.), designed by Cressent, dates from 
the days of the Regency. The console has four 
drawers disposed in two rows; these, and the side 
panels, are decorated with marqueterie composed of 
lozenges and small squares, and the top is of fine

6



Xo. V .— R E G E N C Y  C O N SO LE  D E S IG N E D  B Y  C K E S S E N T

No. Y l . — L O U IS  XV.  D E S K  MOUNTS  B Y  C A F F J E E I
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No. V II .— L A R G E  R E G E N C Y  C O N SO L E  D E SIG N E D  B Y  JO R O , circa i 720

No. V I I I . — L OU IS  X V .  W R I T I N G - T A B L E  MOUNTS B Y  C A F F I E R I
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The Connoisseur

No, X I . ----L O U I S  X V .  W R I T I N G  T A B L E  M O U N T S  B Y  C A F F I E R I

Ponazetto marble. The chased and gilt decoration 
of rocailles and foliage ornaments comprises four 
rounded handles, a key-hole with applique above, a 
tail-piece at the base, and sabots and appliques of 
foliage and flowers on the legs.

Another Regency piece is a large console of open
work in carved and gilt wood, about 1720 (No. vii.). 
It is designed by J. Bernard Joro, a Sicilian, born 
about 1671, who was a pupil of Pierre Paget at 
Marseilles, and was appointed, in 1719, sculptor and

designer to the King at the Port of Toulon. He 
devoted himself almost exclusively to working on 
wood, and showed great ingenuity of invention. 
Many of his works are to be found at Toulon, Mar
seilles, and Aix ; but few, if any, surpass in sumptuous 
richness the piece of which Mrs. Huntington is now 
the lucky owner. |oro died at Toulon suddenly, and 
still in all his vigour, on the 28th of January, 1731.

Of the Louis XV. pieces, the majority are adorned 
with chased and gilt bronze ornaments by Caffieri.

TO
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The Connoisseur

Quite exceptional for its elegance of outline, and for 
the delicate taste of its ornamentation and the chasing 
of the bronzes, is a Louis XV. desk in marqueterie 
of violet-wood, rose-wood, and satin-wood, decorated 
both inside and outside (No. vi.). It rests on four 
bent legs, and is formed of a flat top with a flap 
or lid hinged to it, under which is a writing-table 
fitted with three sunk pigeon-holes and six drawers. 
The elegant Caffieri bronze ornaments consist of 
moulded borders, appliques, chutes, and sabots in 
flowers and rocailles. This desk, which was formerly 
in the d’Armaille collection, is illustrated in Molinier’s 
Histoire des Arts appliques a l ’Industrie.

No. viii. is another small Louis XV, writing-table in 
marqueterie of coloured wood, executed by a cabinet
maker who signed B.V.R.B., with chased and gilt 
bronze mounts by Caffieri, which also comes from 
the d’Armaille collection. Historically interesting is 
a Louis XV. chess and back-gammon table in mar
queterie by a maker who signed B.V.R.V., ornamented 
in bronze by Caffieri (No. ix.). It comes from the 
de Broglie family, and at one time belonged to Mme. 
du Barry, to whom it was probably given by Louis XV. 
The implements of the back-gammon game are said to 
be the same that were 
used by the Ring and 
his mistress.

A very beaut i ful  
piece is a Louis XV. 
c o m m o d e  in la c 
quer e d  wood,  e n 
riched with bronze 
ornaments by Caffieri 
( N o .  x. ) .  T h e  
slightly bulging front 
panel ,  wh i c h  con
tains two drawers, is 
decorated with ani
mated l a n d s c a p e s  
and figures in gold 
lacquer and colours 
on a black ground 
wi th i n l a y i n g  in 
“  b u r g a n . ”  T h e  
or mo l u  work con
sists of a large border 
running round both 
drawers, chased with 
shells, rocailles, and 
f o l i a g e , and two 
t wi s t e d  br a nc he s  
forming handles, and 
falling gracefully over 
the front with their

last twigs nearly reaching the bottom of the panel. 
The end panels are similarly decorated with gold 
lacquer and colours on black ground.

The large Louis XV. writing table of veneered 
wood, and enriched with ormolu by Caffieri (No. xi.), 
occupies a prominent place in a painting by Jocque 
exhibited at the Paris Salon of 1755 and described as 
a Portrait oj j\I. de Roissy, Recevetir General des 
Pittances, appuye sur une table, lisant et s'amusant de 
vtusique. This portrait represents M. de Roissy in 
his study, seated on an armchair, with his arms 
resting on the table, and holding with bo:h hands a 
book of official papers, from which he is reading. 
On his right is an open letter with the plainly legible 
address: “ A Monsieur, Monsieur de Roissy, Receveur 
General des Finances, a Paris.” The date of the 
picture proves the table to have been made about the 
middle of the eighteenth century.

Jean-Charles Delafosse, architect to the King, was 
the designer of the magnificent large Louis XV. 
console table (No. xii.), in open woodwork, carved 
and gilt, which formed part of a suite of drawing
room furniture made by order of King Louis XV. 
and sent by him from Paris, as a wedding present,

on the occasion of a 
marriage in the I)e 
Mailhet family, who 
became through this 
alliance r e l a t e d  to 
the donor .  T h e  
t abl e  c o me s  from 
th e  C h a t e a u  de 
Vacheres, Commune 
de P r e s a i l l e s ,  near 
Le Monastier, in the 
Department of Haute- 
Loire. It was ac
quired by Rodolphe 
Kann from the Baron 
de Mailhet, the actual 
owner of the family 
chateau whi c h was 
built in the sixteenth 
century.

T h e  L o u i s  X V .  
sofa (No. xiv.), ' in 
c a r v e d  a n d  g i l t  
wood,  dates  from 
the first half of the 
eighteenth century,  
and is decorated with 
rocailles and foliage 
and rests on eight 
feet ornamented with



Mrs. Col Us P. Huntingtons Collection

mouldings.  It is 
covered with flower
ed b r o c a d e  on a 
ground o f cream 
damask. Its length 
is 5 ft. 7 in. No. xiii. 
illustrates a Louis 
XV. c a r v e d  and 
gilt fire-screen, with 
a t apes t r y  panel 
from the Ro y a l  
Manufactory of the 
Go b e l i n s ,  woven 
with a past or a l  
s u b j e c t  a f ter  a 
p a i n t i n g  o f  t h e  

School of Boucher.
The work was exe
c u t e d  a b o u t  the 
m i d d l e  o f  the 
eighteenth century 
by N e i l s o n ,  who 
was t hen overseer 
of the basse-lisse  
department of the 
G o b e l i n s  (1749), 
and subsequently 
became Director of 
the R o y a l  Manu
factory of Beauvais.
The screen formed 
part  o f  a suite of 
drawing-room furni
ture which c a me  
f rom an anc i ent  
f a m i l y  w h o s e  
chateau is situated in Normandy; but it was a bind
ing condition of the sale, that neither the provenance, 
nor the name of the family, should be disclosed.

Though the pieces so far described and illustrated 
do not exhaust the list of che d'truvres cCebeniste 
picked by Mrs. Huntington from among the Kann 
treasures, lack of space necessitates our passing on to 
the objects of art, among which a bronze bust of 
Louis XV., with deep brown patina, executed by Jean 
Baptiste Lemoyne in 1742, is one of the most 
important pieces. The King is represented in armour, 
with the ribbon of the Order of the Holy Ghost, and 
with a floating drapery negligently thrown over his 
right shoulder. The finely modelled head, which is 
slightly turned to the left, bears a haughty and digni
fied expression admirably rendered. The bust is 
inscribed '* J. B. Lemoyne, 1742," and the casting is 
of the same epoch. In his portrait busts, Lemoyne

proves himself the 
worthy s u c c e s s o r  
of  G i r a r d o n  and 
Coisevox, the great 
portraitists of the 
r e i g n  o f  Loui s  
X I V . ;  a n d  M r s .  

Huntington’s bust 
of Louis XV. is a 
thoroughly charac
ter i st i c  e x a mp l e  
o f  t h i s  h e r o i c  
style.

We meet Caffieri’s 
name again in con
nect i on with the 
chased and gilt or
molu work on the 
L o u i s  X V .  clock 
with works by Jean- 
Baptiste B a i 11 o n 
(No.  xix.).  T h e  
works  are framed 
in a ma g ni f i c e n t  
bronze s t r uct ur e  
resting on a base of 
large roeaille volutes 
forming th e  feet.  
B e t w e e n  these  
volutes, and stand
ing against a shell 
ornament, is a car
touche surmounted 
b y  f l o w e r s ,  a n d  

f r om ea ch  side 
spri ng the large 

masses of foliage and flowers which frame the dial. 
The crowning decoration is an eagle holding between 
its talons a bird.

Like this clock, the three other objects illustrated 
have received their gilt bronze setting by the skilled 
hands of Caffieri, whose name stands for all that is 
best in the decoration of the Louis XV. period. His 
is the ormolu work on a pair of Chinese porcelain 
ewers, in ancient grey celadon, in the shape of carp 
rising out of the water, the mountings being given the 
appropriate shape of shells and aquatic plants among 
other motifs (No. xvi,). His hands again have shaped 
the bases of the Old Dresden Lion and Lioness 
(No. xviti.), and of the two statuettes of the same dainty 
manufacture(No. xvii.). The exquisitely modelled Lion 
and Lioness, rare specimens of the famous Meissen 
works, are admirably poised and painted in natural 
colours. The realism of the treatment is remarkable13



No. X V I I .— OLD  D R E SD E N  S T A T U E T T E S  : "  S IG H T  ” AN D  " T O E CH  ”  ^ I O l ’N TS B Y  C.AFFIERI

No. X V I I I . - O L D  D R E SD E N  LION AN D  L IO N ESS MOUNTS B Y  C A F F I E K I
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Mrs. Collis P. Huntington's Collection

for a period more noted for its artificiality and studied 
elegance. The bases are designed with appropriate 
sobriety with curving rocaille-like mouldings and 
foliage, and are stamped with the mark of Caffieri, 
the “ C ” surmounted by a crown.

The two statuettes represent the senses of Sight 
and Touch in the form of two standing partly- 
draped figures. Sight, wearing a richly flowered 
mantle, lined with mauve, and fastened on her 
right shoulder, is represented looking through a 
lorgnette and holding a mirror; a keen-eyed eagle 
stands on her left.

Touch is shown as a woman with a foot on a 
tortoise, and carrying a parrot, which is biting her 
finger. The bases are formed of rocaille and foliage 
ornaments, and are stamped with the same mark • 
as the Lion and Lioness.

The illustrations will help to give some idea of 
the magnificence of the formidable additions made 
recently to Mrs. Huntington’s collection, though it 
is only right to state that these additions include 
many another object that is equally worthy of 
admiration, but could not be included in this 
description for want of space.

No. XIX..— L O U I S  X V  C I O C K  M O U N T S  B Y  C A F F I E R I
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R u s s i a n  Porcelain B y  L u c y  C a z a le t

T he manufacture of porcelain was not estab
lished in Russia before the middle of the eighteenth 
century, although pottery had been made in the 
country for centuries, and had been adapted to many 
and varied uses in the daily life of the people. Tiles, 
too, had been used, not only for the roofs, but also 
for the outside ornamentation of buildings, and for 
the huge stoves which were an absolute necessity 
in such a cold climate.

I n  t h e  t i m e  o f  P e t e r  t h e  G r e a t  a  g r e a t  d e a l  o f  

c h i n a  a n d  D e l f t  h a d  b e e n  i m p o r t e d ; b u t  it  w a s  h is  

d a u g h t e r ,  t h e  E m p r e s s  E l i z a b e t h ,  w h o  c o n c e i v e d  t h e  

i d e a  o f  e s t a b l i s h i n g  a n  I m p e r i a l  f a c t o r y  in  i m i t a t i o n  

o f  t h a t  a t  D r e s d e n .

F o r  t h i s  p u r p o s e  s h e  s e n t  a  G e r m a n  p o t t e r  n a m e d  

H u n g e r  t o  s e a r c h  f o r  s u i t a b l e  m a t e r i a l s  in  d i f f e r e n t  

p a r t s  o f  R u s s i a ,  a n d  h e  f o u n d  t h a t  t h e  d i s t r i c t  o f  

G j e l ,  w h i c h  h a d  l o n g  b e e n  f a m e d  fo r  i ts  p o t t e r i e s ,  

c o u l d  s u p p l y  c l a y  s u i t a b l e  f o r  t h e  m a n u f a c t u r e  o f  

v e r y  s u p e r i o r  h a r d  p a s t e .  W o r k m e n  w e r e  e n g a g e d

a b r o a d ,  a n d  t h e  f a c t o r y  w a s  b u i l t  a t  S t .  P e t e r s b u r g  

in  1 7 4 5  : i ts  first p r o d u c t i o n s  d a t i n g  f r o m  1 7 4 6 .

D u r i n g  t h e  r e ig n  o f  E l i z a b e t h  s e v e r a l  p r i v a t e  p o r c e 

l a in  f a c t o r i e s  w e r e  s t a r t e d ,  s u c h  a s  G a r d n e r ’s a t  

V e r b i l k i ,  a n d  V o l k o f P s ,  t h o u g h  t h e  e x a c t  w h e r e a b o u t s  

o f  t h e  l a t t e r  a r e  u n k n o w n .

O n c e  e s t a b l i s h e d ,  t h e  m a n u f a c t u r e  o f  p o r c e l a i n  

i n c r e a s e d  w i th  m a r v e l l o u s  r a p i d i t y ,  e s p e c i a l l y  a f t e r  

t h e  w a r  o f  1 8 1 2 ,  w h e n  t h e r e  w e r e  a t  l e a s t  t h i r t y  

f a c t o r i e s ,  a n d  b y  t h e  e a r ly  s e v e n t i e s  o f  l a s t  c e n t u r y  

t h e i r  n u m b e r  h a d  i n c r e a s e d  t o  s e v e n t y .

S i n c e  t h e n  t h e  i n t r o d u c t i o n  o f  m e c h a n i c a l  p r o 

c e s s e s  h a s  c a u s e d  m a n y  o f  t h e  s m a l l e r  f a c t o r i e s  t o  

b e  s h u t  d o w n  o r  a b s o r b e d  b y  l a r g e r  f i r m s ,  s u c h  

a s  t h e  M .  S .  K u z n e t s o f f  C o .  ( w i t h  w h i c h  G a r d n e r ,  

A u e r b a c h ,  a n d  s e v e r a l  o t h e r  l a r g e  f i r m s  h a v e  b e e n  

i n c o r p o r a t e d ) ,  w h i c h  s u p p l i e s  a b o u t  t w o - t h i r d s  o f  

a l l  t h e  p o t t e r y  a n d  p o r c e l a i n  p r o d u c e d  in  R u s s i a .

F r o m  a n  a r t i s t i c  p o i n t  o f  v i e w  R u s s i a n  p o r c e l a i n  

h a s  n o t  a d v a n c e d  in  e q u a l  m e a s u r e ,  a n d  m o d e r n

C U P  A N D  S A U C E R  O F  P O P O F F  “ T E A - H O U S E "  C H I N A  
B O U Q U E T S  I N  N A T U R A L  C O L O U R S  O N  W H I T E ,  W I T H  

R O Y A L  B L U E  B O R D E R  H E I G H T ,  2 ' I N .
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a r t i c l e s  c a n n o t  c o m p a r e  w i t h  t h e  e a r l i e r  w o r k  o f  

t h e  I m p e r i a l  f a c t o r y ,  G a r d n e r ,  o r  P o p o f f .  T h i s  is ,  n o  

d o u b t ,  g r e a t l y  d u e  to  w h o l e s a l e  p r o d u c t i o n ,  w h e r e a s  

in  t h e  o l d  d a y s  e v e n  s m a l l  a n d  c o m p a r a t i v e l y

C O F F E E  P O T ,  P R O B A B L Y  B Y  S A B A N 1N ,  W H I T E  W I T H  
P U R P L E  L U S T R E  O R N A M E N T A T I O N  H E I G H T .  9  I N ,

u n i m p o r t a n t  f a c t o r i e s  t u r n e d  o u t  v e r y  a r t i s t i c  a n d  

h i g h l y - f i n i s h e d  a r t i c l e s .

R u s s i a n  p o r c e l a i n ,  e s p e c i a l l y  t h a t  o f  t h e  o l d e r  

m a k e r s ,  is  w e l l  k n o w n  t o  c o l l e c t o r s ; b u t  it  h a s  

h i t h e r t o  n o t  a t t r a c t e d  a t t e n t i o n  f r o m  t h e  g e n e r a l

P E A S A N T  F I G U R E  B Y  G A R D N E R  H E I G H T ,  6  I N ,

p u b l i c ,  p r o b a b l y  b e c a u s e  it h a s  n o  v e r y  m a r k e d  

f e a t u r e s  o f  i ts  o w n ,  a n d  d i f f e r s  l i t t l e  f r o m  o t h e r  

c o n t i n e n t a l  p o r c e l a i n .  T h e  p a s t e  is  v e r y  h a r d ,  

s o m e t i m e s  o f  a  r a t h e r  b l u e i s h  t i n t ,  a n d  t h e  s t y le  

o f  d e c o r a t i o n  is  u s u a l l y  t y p i c a l  o f  t h e  p r e v a i l i n g  

E u r o p e a n  s t y l e  o f  t h e  p e r i o d .

T O Y  T E A P O T  BY  G A R D N E R ,  W H I T E  
W I T H  G O L D  S C R O L L S  A N D  F L O W E R S  

I N  H I GH  R E L I E F  I N N A T U R A L  
C O L O U R S  H E I G H T ,  2 I N .

C a t h e r i n e  t h e  G r e a t  w a s  m u c h  i n t e r e s t e d  in  t h e  

w e l f a r e  o f  t h e  I m p e r i a l  f a c t o r y ,  a n d  in  t h e  e a r ly  

y e a r s  o f  h e r  r e i g n  it w a s  e n l a r g e d ,  a n d  o b t a i n e d  a n  

a n n u a l  g r a n t  f r o m  t h e  I m p e r i a l  T r e a s u r y  a n d  m a n y  

p r i v i l e g e s ,  

w h i c h  it e n j o y s  

t o  t h e  p r e s e n t  

d a y .

I t  o r i g i n a l l y  

e x e c u t e d  p r i 

v a t e  o r d e r s ,  a s  

w e l l  a s  s u p p l y 

i n g  t h e  n e e d s  

o f  t h e  C o u r t ,  

b u t  i t s  p r o 

d u c t i o n s  a r e  

n o w  r e s e r v e d  

e x c l u s i v e l y  fo r  u s e  in  t h e  i m p e r i a l  p a l a c e s ,  p r e 

s e n t a t i o n s ,  e t c . ,  a n d  a r t i c l e s  d a m a g e d  in  t h e  f ir in g ,  

o r  o t h e r w i s e  i m p e r f e c t ,  a r e  a l w a y s  d e s t r o y e d .  E a r l y  

p i e c e s  m a d e  in  E l i z a b e t h ’s r e ig n  a r e  v e r y  r a re  a n d  

c o m m a n d  h i g h  p r i c e s .  T h e r e  is  a  b e a u t i f u l  p l a t e  

in  t h e  c o l l e c t i o n  o f  M r .  S t c h u k i n  in  M o s c o w 

d e c o r a t e d  w i t h  a  g r a d u a t e d  n e t w o r k  o f  p i n k  r o s e s  

o n  a  w h i t e  g r o u n d .

T h e  p o r c e l a i n  o f  t h e  r e i g n s  o f  C a t h e r i n e  I I .  a n d  

P a u l  I.  is  c o m p a r a t i v e l y  c o m m o n  ( e x c e p t  l a r g e  o r n a 

m e n t a l  p i e c e s ) ,  a n d  in  d e s i g n  r e s e m b l e s  D r e s d e n  o f  

t h e  M a r c o l i n i  p e r i o d ,  b e i n g  u s u a l l y  d e c o r a t e d  w i th  

l a r g e  d e t a c h e d  b o u q u e t s  o f  t u l i p s  a n d  o t h e r  f lo w e r s .

T h e  e d g e s  o f  p l a t e s  a n d  d i s h e s  o f t e n  h a v e  a n  e m 

b o s s e d  b a s k e t  p a t t e r n ,  a n d  t h e  k n o b s  o f  s o u p  t u r e e n s  

a r e  s h a p e d  l i k e  

l e m o n s ,  p e a r s ,  e t c .

I n  1 7 9 8  a  

b r a n c h  e s t a b l i s h 

m e n t  w a s  s t a r t e d  

in  G a t c h i n a  f or  

t h e  p r o d u c t i o n  

o f  r i c h l y  - p a i n t e d  

p i e c e s .  V i e w s  o f  

d i f f e r e n t  i m p e r i a l  

p a l a c e s  a n d  p u b l i c  

b u i l d i n g s  a n d  

c o p i e s  o f  c e l e 

b r a t e d  p i c t u r e s  

w e r e  q u i t e  a  

f e a t u r e  o f  t h i s  

d e c o r a t i o n .  I n  

1 8 0 0  t h e  G a t c h i n a  

s t u d i o s  w e r e  r e m o v e d  t o  t h e  p r e m i s e s  o f  t h e  S t .  P e t e r s 

b u r g  f a c t o r y .  I n  1 8 1 7 ,  S w e i b a c h ,  a n  a r t is t  f r o m  

S e v r e s ,  w a s  c a l l e d  t o  S t .  P e t e r s b u r g  t o  s u p e r i n t e n d  

t h e  p a i n t i n g  a n d  m o d e l l i n g  d e p a r t m e n t s ,  a n d  F r e n c h

P O P O F F  I N K S T A N D ,  P A L E  B L U E  
W I T H  B O U Q U E T S  A N D  W H I T E  

R E S E R V E S ,  A N D  D A R K  G R E E N  F E E T .  
T H E  L I D  F O R M S  A R E C E P T A C L E  

F O R  S A N D  H E I G H T ,  4  I N .
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p o r c e l a i n  o f  t h e  L o u i s  X I V . - L o u i s  X V I .  p e r i o d s  w a s  

f r e e l y  i m i t a t e d .

A t  a  l a te r  d a t e  a g a i n  a r t i s t s  f r o m  S e v r e s  a n d

c r o w n ,  o r  s u r r o u n d e d  b y  a  w r e a t h  o f  la u r e l s .  I n  

t h e  e i g h t e e n t h  c e n t u r y  a  r o u g h  h a n d - d r a w n  m a r k  o f  

t w o  c r o s s e d  a n c h o r s ,  s u r m o u n t e d  b y  a  c r o w n  a n d

G A R D N E R  C U P  I N W O R C E S T E R  S T Y L E ,  W H I T E  G R O U N D ,  W I T H  F L O W E R S  A N D  B I R D S  A N D  
G I L T  H A N D L E S  A N D  B O R D E R S  H E I G H T ,  I N .

D r e s d e n  w e r e  e m p l o y e d  t o  t r a i n  t h e  n a t i v e  a r t is ts ,  

m a n y  o f  w h o m  a t t a i n e d  c o n s i d e r a b l e  e m i n e n c e .

T h e  m o s t  f l o u r i s h i n g  p e r i o d  o f  t h e  I m p e r i a l  

f a c t o r y  w a s  d u r i n g  t h e  r e i g n  o f  N i c h o l a s  I.  U n d e r  

A l e x a n d e r  I I .  a n  a t t e m p t  w a s  m a d e  t o  i n t r o d u c e  

t h e  R u s s i a n  s t y l e  o f  d e c o r a t i o n ,  b u t  t h i s  w a s  n o t  a n  

a r t i s t i c  s u c c e s s ,  a n d  t h e  f a c t o r y  d e c l i n e d  s o m e w h a t  

d u r i n g  t h e  s e c o n d  h a l f  o f  t h e  n i n e t e e n t h  c e n t u r y .  

S i n c e  t h e n  t h e  i n t r o d u c t i o n  o f  a l l  t h e  l a t e s t  i m p r o v e 

m e n t s  h a s  a g a i n  b r o u g h t  t h e  I m p e r i a l  f a c t o r y  t o  a  

h i g h  s t a n d a r d  o f  e x c e l l e n c e .

$ 1  %

T h e  e a r l i e s t  m a r k s  w e r e  a n  I m p e r i a l  e a g l e  e i t h e r  

p r i n t e d  in b l a c k  o r  i m p r e s s e d ,  a n d  t h e  s a m e  p i e c e s  

g e n e r a l l y  b e a r  a  s m a l l  a n c h o r  a n d  c i r c l e  o r  a  c i r c l e  

a n d  d o t .  0  T h e  la t t e r  is  s u p p o s e d  t o  i n d i c a t e  t h e

r e i g n  o f P e t e r  I I L

b A

A
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S i n c e C a t h e r i n e  I I . t h e  m a r k s h a v e  b e e n  t

i n i t i a l  o f  t h e  r e i g n i n g  m o n a r c h  s u r m o u n t e d  b y  a

w i t h  t h e  d a t e  a d d e d ,  w a s  s o m e t i m e s  u s e d .  T h e

&
o f  C a t h e r i n e  I I .  a l s o  s o m e t i m e s  h a d  t h e  l e t t e r s

6

J7 ;K

a d d e d  in  re d .  S o m e  a u t h o r i t i e s  s t a t e  t h a t  t h i s  m e a n t  

t h a t  t h e  p i e c e s  w e r e  m a d e  b y  P a u l  K o r n i l l o f i f  f o r  t h e  

C o u r t ,  b u t  th is  is  a n  e r r o r ,  a s  t h e  le t t e r s  s t o o d  fo r  

“  P r i d v o r n a y a  K o n t o r a , ”  t h e  o f f i c e  o f  t h e  I m p e r i a l  

h o u s e h o l d .

T h e  m o s t  c e l e b r a t e d  p o r c e l a i n  f a c t o r y  in  R u s s i a  w a s  

f o u n d e d  b y  F r a n c i s  G a r d n e r ,  a n  E n g l i s h m a n ,  p r o b 

a b l y  a b o u t  1 7 5 4  o r  1 7 5 6 ,  a t  V i r b i l k i ,  w h e r e  it e x i s t s  t o  

t h i s  d a y  u n d e r  t h e  n a m e  o f  t h e  K u z n e t s o f f  C o m p a n y .  

“ O l d  G a r d n e r ”  r a n k s  a m o n g  t h e  b e s t  E u r o p e a n  

p o r c e l a i n ,  a n d  is  v e r y  v a l u a b l e .  O f  t h i s  t h e r e  a r e  

s o m e  v e r y  f i n e  s p e c i m e n s  in  t h e  c o l l e c t i o n  o f  M r s .  

M i r r i e l e e s .  •

C a t h e r i n e  I I .  h a d  a  c o m p l e t e  t a b l e  a n d  d e s s e r t  

s e r v i c e  o f  it m a d e  f o r  e a c h  o f  t h e  R u s s i a n  o r d e r s  o f  

k n i g h t h o o d ,  p a i n t e d  a n d  d e c o r a t e d  w i th  t h e  i n s i g n i a  

o f  t h e  o r d e r .

G a r d n e r  a n d  h is  s u c c e s s o r s  m a n u f a c t u r e d  a ll  k i n d s  

o f  t a b l e  a n d  o r n a m e n t a l  p o r c e l a i n .  H i s  e a r l i e r  g r o u p s  

a n d  f i g u r e s  w e r e  g l a z e d ,  b u t  a t  a  la te r  d a t e  h e  m a d e  

b i s c u i t  g r o u p s  i l l u s t r a t i n g  p e a s a n t  l i fe .  T h e s e  a r e  v e r y
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t y p i c a l ,  a n d  t h e i r  m o d e l l i n g ,  d e 

ta i l ,  a n d  c o l o u r i n g  a r e  e x c e l l e n t .  

O t h e r  e x a m p l e s  o f  G a r d n e r ’s w o r k  

a r e  t h e  r ic h  g i l d i n g  o n  a  d a r k  b l u e  

g r o u n d ,  w h i c h  b e l o n g s  to  t h e  

s e c o n d  q u a r t e r  o f  t h e  n i n e t e e n t h  

c e n t u r y ,  a n d  t h e  d e l i c a t e  f lo w e r s  

in  h i g h  r e l i e f  o n  a  w h i t e  g r o u n d ,  

w h i c h  c a m e  in  r a t h e r  la te r .

T h e  m a r k s o n  G a r d n e r  p o r c e l a i n  

v a r y  v e r y  m u c h  a t  d i f f e r e n t  p e r i o d s .  

T h e  f irst u s e d  w a s  t h e  le t t e r s

ms
o r  t h e  l e t t e r  T  o r  G  i m p r e s s e d  o r  

in  b l u e .

F r o m  a b o u t  1 77 7 t o  1 8 0 0  “ G ’s ”

T E A  C A D D Y  BY K O I D I N O F F  B R O S . ,  
S H O W I N G  T H E  B I R D  D E S I G N  

H E I G H T ,  (1 I N ,

f a c t o r y  in  C e n t r a l  R u s s i a  w a s  t h a t  

f o u n d e d  i n  G o r b u n o f f  a b o u t  

1 8 0 6  b y  C h a r l e s  M i l l y ,  a n d  l a t e r  

a c q u i r e d  b y  P o p o f f ,  w h i c h  p r o 

d u c e d  t h e  v e r y  c h a r a c t e r i s t i c  s o -  

c a l l e d  “  T e a  H o u s e  ”  p o r c e l a i n .  

R u s s i a n s  a r e  e s s e n t i a l l y  a  t e a -  

l o v i n g  p e o p l e ,  a n d  t h e s e  t e a  s e t s ,  

o r  t h e  r e m a i n s  o f  t h e m ,  a r e  v e r y  

e a s i l y  m e t  w i th .  T h e y  a r e  u s u a l l y  

o f  s o m e  r i c h  c o l o u r i n g  in  s k y  

b l u e ,  t u r q u o i s e ,  g r e e n ,  s e a  g r e e n ,  

p i n k ,  o r  c h o c o l a t e ,  e n r i c h e d  w i t h  

s c r o l l s  o f  g i l d i n g  a n d  v a r i o u s l y  

s h a p e d  m e d a l l i o n s  o f  w h i t e ,  o n  

w h i c h  a r e  h a n d s o m e  b o u q u e t s  

o f  f l o w e r s  in  n a t u r a l  t in ts .  G i l t  

s e r v i c e s ,  p a i n t e d  w i th  b o r d e r s

R A F A E L I D A  C U P ,  BY P O P O F F ,  
W I T H  G O L D  F L L ' T I N G S  

H E I G H T ,  2 j  IN.

P O P O F F  P L A T E ,  I N I M I T A T I O N  
O F  D R E S D E N  

9  I N .  D I A M E T E R

o f  v a r i o u s  k i n d s  in  b l u e  w e r e  u s e d ,  

a n d  i m i t a t i o n s  o f  t h e  D r e s d e n  

s w o r d s  a r e  a l s o  f o u n d  o n  p i e c e s  

w h i c h  a r e  u n d o u b t e d  G a r d n e r .  

A f t e r  1 8 0 0  t h e  “ G ”  b e c a m e  m o r e  

l i k e  a  p o t h o o k ,  a n d  w a s  o f t e n  

a c c o m p a n i e d  b y  t w o  o r  t h r e e  d o t s ,  

a n d  l a t e r  t h e  i m p r e s s e d  n a m e  

“ G a r d n e r , ”  in e i t h e r  E n g l i s h  o r  

R u s s i a n ,  a n d  w i th  o r  w i t h o u t  t h e  

i m p r e s s e d  a r m s  o f  M o s c o w ,  w a s  

u s e d ,  w h i l e  s t i l l  l a t e r  p r i n t e d  n a m e  

l a b e l s  o f  v a r i o u s  s h a p e s ,  in  e i t h e r  

g r e e n  o r  r e d ,  w e r e  a d o p t e d .

N e x t  t o  G a r d n e r  t h e  b e s t  k n o w n

P O P O F F  S UG A R  B A S I N ,  B R I G H T  G O L D  

W I T H  B O R D E R  O F  B R I G H T L Y  C O L O U R E D  

F L O W E R S  H E I G H T ,  5 I N .

P O P O F F  S A L T - C E L L A R ,  W I T H  
G O L D  RI M A N D  F L O W E R S  I N 
C O L O U R S  O N  W H I T E  G R O U N D  

H E I G H T ,  2 \ I N .

a n d  b o u q u e t s  o f  b r i g h t  f l o w e r s ,  

w e r e  a l s o  m a d e .  T h e  g i l d i n g  is 

v e r y  s o ft  a n d  h a n d s o m e ,  b u t  n o t  

a t  a l l  d u r a b l e ,  a n d  o n  p i e c e s  

w h i c h  h a v e  b e e n  m u c h  u s e d  it 

is  o c c a s i o n a l l y  i m p o s s i b l e  t o  t r a c e  

t h e  d e s i g n  in  m a t .  l ’ l a q u e s  fo r  

f u r n i t u r e  w e r e  m a d e  in  i m i t a t i o n  

o f  L o u i s  X V .  d e s i g n s ,  s o m e t i m e s  

p a i n t e d  w i t h  B o u c h e r  c u p i d s  a n d  

u s u a l l y  w i t h  s k y  o r  t u r q u o i s e  

b o r d e r s .  A  v e r y  p r e t t y  i d e a  w a s  

t h e  i n t r o d u c t i o n  o f  l i t h o p h a n i c  

b o t t o m s  t o  t e a  c u p s ,  w h i c h ,  as  

t h e  c u p  w a s  d r a i n e d  in  d r i n k i n g ,
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s h o w e d  t h e  d e s i g n  a g a i n s t  t h e  l i g h t ,  a s  i f  p a i n t e d  en 

g risa ille . C o p i e s  o f  t h e  a d o r i n g  c h e r u b s  u n d e r  t h e  

S i x t i n e  M a d o n n a  w e r e  a  f a v o u r i t e  d e s i g n  f o r  t h e s e  

o r n a m e n t a l  c u p  b o t t o m s ,  a n d  t h e  c u p s  w e r e  f a m i l i a r l y  

t e r m e d  R a f a e l i d a s .  P o p o f f  a l s o  m a d e  p e a s a n t  g r o u p s ,  

b u t  t h e y  a r e  g e n e r a l l y  g l a z e d .  T h e  m a r k  o n  P o p o f f ’s 

p o r c e l a i n ,  w h i c h  v a r i e d  v e r y  s l i g h t l y  d u r i n g  t h e  s i x t y -  

f iv e  y e a r s  t h e  f a c t o r y  e x i s t e d ,  w a s  t h e  m o n o g r a m

M
in  b l u e  o r  i m p r e s s e d ,  b u t  it w a s  s o m e t i m e s  in  F r e n c h ,

a n d  s o m e  a u t h o r i t i e s  g i v e  t h e  n a m e  “  l ’o p o v e  ”  in  fu l l .  

T h e  m o n o g r a m  w a s  r a r e l y  p r i m e d  in  b l a c k ,  a n d  

s o m e t i m e s  a  s o r t  o f  g r i l le  w a s  a d d e d  t o  it.

K o r n i l l o f f  P r o s ,  s t a r t e d  a  f a c t o r y  in  S t .  P e t e r s b u r g  

' n  I ^ 3 5 ,  w h i c h  s o o n  b e c a m e  f a m o u s ,  e s p e c i a l l y  f o r  

t h e  e x c e l l e n c e  o f  i ts  d e s i g n s ,  w h i c h  w e r e  s p e c i a l l y  

d r a w n  f o r  t h e  f a c t o r y  b y  t h e  b e s t  a r t is ts .  I t  s t i l l  

f l o u r i s h e s ,  a n d  t h e  m a r k  is  t h e  n a m e  p r i n t e d  in  r e d .

P r i n c e  Y u s u p o f f  o w n e d  a  s m a l t  b u t  v e r y  p e r f e c t  

f a c t o r y  a t  A r e h a n g e l s k o e ,  n e a r  M o s c o w ,  fo r  t h e  

m a n u f a c t u r e  o f  p o r c e l a i n  f o r  t h e  e x c l u s i v e  u s e  o f  

h is  h o u s e h o l d ,  a n d  fo r  p r e s e n t a t i o n s  t o  h i s  f r i e n d s .  

1 h e  a r t i s t s  a n d  t h e  c l a y  w e r e  b r o u g h t  f r o m  S e v r e s ,

a n d  t h i s  p o r c e l a i n  i s  v e r y  m u c h  p r i z e d — t h e r e  is  a  

lete-a-tete s e r v i c e  o f  it in  t h e  A n i c h k o f f  P a l a c e ,  S t .  

P e t e r s b u r g .  I t  is  u s u a l l y  m a r k e d  “  A r c h a n g e l s k o e  ”  

a n d  d a t e d ,  a n d  p o r t r a i t s  o f  c e l e b r i t i e s ,  s c e n e s  f r o m  t h e  

c a m p a i g n  of 1 8 1 2 ,  v i e w s ,  a r m o r i a l  b e a r i n g s ,  a n d  f l o w e r s  

w i t h  t h e i r  n a m e s  in  F r e n c h ,  w e r e  a m o n g  t h e  d e s i g n s  

u s e d  f o r  t h e  p a i n t i n g .

O t h e r  i m p o r t a n t  f a c t o r i e s  w e r e  t h o s e  o f  M i k l a s h e v -  

s k y ,  S a f r o n o f f ,  T e r i h o f f  E r o s . ,  A u e r b a c h ,  t h e  S t a t e  

F a c t o r y  a t  K i e f f ,  D o u n a s h o f f ,  N o v i i  B r o s . ,  S a b a n i n ,  

G o u l i n ,  K o u d i n o f f  B r o s ,  ( w h o  p r o d u c e d  a  v e r y  q u a i n t  

d e s i g n  o f  b i r d s  a n d  b u t t e r f l i e s  o n  a  b l u d s h  w h i t e  

g r o u n d  p a r s e m e  w i t h  b l u e  a n d  g o l d  d o t s ) ,  a n d  

K u z n e t s o f P s  a t  N o v o - H a r i t o n o v o ,  a n d  l a te r  a t  D o u l e v o .  

T h e  l a t t e r  b e c a m e  t h e  p a r e n t  f a c t o r y  o f  t h e  p r e s e n t

M .  S .  K u z n e t s o f f  C o . ,  f o r  t h e  K u z n e t s o f f s  w e r e  a  

f a m i l y  o f  p o t t e r s ,  a n d  a s  t h e i r  a f fa ir s  p r o s p e r e d  t h e y  

w e n t  o n  o p e n i n g  n e w  f a c t o r i e s  a l l  o v e r  t h e  c o u n t r y ,  

o r  b u y i n g  u p  e x i s t i n g  o n e s ,  u n t i l  a  f e w  y e a r s  a g o  

t h e y  w e r e  a l l  m e r g e d  i n t o  o n e  c o m p a n y .

I n  m o s t  c a s e s  t h e  m a r k s  o n  R u s s i a n  p o r c e l a i n  a r e  

e i t h e r  t h e  n a m e  o r  t h e  i n i t i a l  o f  t h e  m a n u f a c t u r e r ,  

b u t  a s  s e v e r a l  e x t r a  l e t t e r s  e x i s t  in  t h e  R u s s i a n  

a l p h a b e t  a n d  o t h e r s  i n t e r c h a n g e  t h e i r  m e a n i n g ,  it 

is  v e r y  e a s y  t o  m i s t a k e  t h e  i n s c r i p t i o n s .

A  w e l l - k n o w n  c o l l e c t i o n  o f  R u s s i a n  p o r c e l a i n  is 

t h a t  o f  M r s .  S a c k v i l l e - W e s t .

G A R D N E R  C U P  A N D  S A U C E R  I N  D E E P  B L U E ,  W I T H  B R I G H T  A N D  
D U L L  G I L D I N G  D A T E D  1 8 2 9  H E I G H T ,  3 }  I N .
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T h e  C ity  o f B a th . W r it te n  a n d  I l lu s t r a te d |b y  L e o n a rd  W illo u g h b y

It  is  h i g h l y  p r o b a b l e  t h a t  n o  c i t y  o r  t o w n  

in  t h e  W e s t  o f  E n g l a n d  c a n  l a y  c l a i m  t o  m o r e  

a n c i e n t  h i s t o r y  t h a n  B a t h .  A n d  i t s  h i s t o r y  is a s  

i n t e r e s t i n g  a s  it  is  a n c i e n t .  H i s t o r i a n s  in t h e  p a s t  

h a v e  h a d  a  n e v e r - f a i l i n g  s t o r e  t o  d r a w  u p o n  f o r  t h e i r  

l o c a l  l e g e n d s  a n d  f a c t s ,  w i t h  t h e  r e s u l t  t h a t  t h e  h i s 

t o r y  o f  B a t h  is  v o l u m i n o u s  a n d  h i g h l y  i n s t r u c t i v e .  

S o  m u c h  is t h e r e  t o  s a y  r e g a r d i n g  B a t h  i tse lf ,  t h a t  

I f e e l  I m u s t  n e c e s s a r i l y  c o n f i n e  m y s e l f  s t r i c t l y  to  

o n l y  g i v i n g  s o m e  s o r t  o f  i d e a  o f  t h e  p o s s e s s i o n s  c o n 

t a i n e d  w i t h i n  t h e  G u i l d h a l l ,  P u m p  R o o m ,  a n d  A b b e y ,  

i f  m y  a r t i c l e  is t o  b e  k e p t  w i t h i n  r e a s o n a b l e  b o u n d s .

I t  is  n o t  n e c e s s a r y  t o  d e s c r i b e  t h e  g e o g r a p h i c a l  

p o s i t i o n  o f  B a t h ,  o r  t o  s a y  h o w  it is  p i c t u r e s q u e l y  

f r i n g e d  b y  t h e  b a n k s  o f  t h e  s e r p e n t i n e  A v o n ,  a n d  

s u r r o u n d e d  b y  h i g h  s h e l t e r i n g  h i l ls .  E v e n  t h o s e  

w h o  h a v e  t r a v e l l e d  t o  t h e  W e s t  o f  E n g l a n d ,  m e r e l y  

p a s s i n g  t h r o u g h  B a t h ,  m u s t  h a v e  b e e n  s t r u c k  w i th  

its  a p p e a r a n c e  a n d  s i t u a t i o n ,  a s  it  b u r s t  s u d d e n l y  i n to

v i e w  f r o m  th e  r a i l w a y — fo r  it l ie s ,  a s  it w e r e ,  in  a  

h u g e  b a s i n .  W h e t h e r  its h i s t o r y  is g e n e r a l l y  k n o w n  

— i.e., i t s  v e r y  e a r l i e s t  h i s t o r y — I c a n n o t ,  o f  c o u r s e ,  

s a y ,  A m e r i c a n s  p r o b a b l y  k n o w  it b y  h e a r t ,  f o r  I 

f in d  t h e s e  c h e e r y  v is i t o r s  g e n e r a l l y  k n o w  f a r  m o r e  

a b o u t  o u r  o w n  a n c i e n t  t o w n s  t h a n  w e  o u r s e l v e s  e v e r  

d r e a m  of .  I t  is  q u i t e  p o s s i b l e ,  h o w e v e r ,  t h a t  t h e  

l a t e r  h i s t o r y  is b e t t e r  k n o w m — I m e a n  t h e  p e r i o d  w h e n  

B a t h  w a s  in  t h e  z e n i t h  o f  its f a m e  a s  a  f a s h i o n a b l e  

r e s o r t ,  T h e s e  w e r e  f a m o u s  d a y s ,  w h e n  C h a t h a m ,  

P i t t ,  B u r k e ,  N e l s o n ,  a n d  W o l f e  c a m e  to  r e p a i r  t h e i r  

c o n s t i t u t i o n s ,  a n d  w h e n  a r t is ts  l i k e  G a i n s b o r o u g h ,  

L a w r e n c e  a n d  M a c l i s e  f l o u r i s h e d  a n d  w e r e  f a m i l i a r  

c h a r a c t e r s  in t h e  c i t y .  B o t h  Q u i n n  a n d  M r s .  S i d -  

d o n s ,  a n d  g r e a t  t h i n k e r s  l i k e  B e r k e l e y  a n d  B u t l e r  ; 

W i l l i a m  S m i t h ,  t h e  f a t h e r  o f  E n g l i s h  g e o l o g y ; p o e t s  

a n d  m e n  o f  le t t e r s ,  l i k e  P o p e ,  W a r b u r t o n ,  F i e l d i n g ,  

S h e r i d a n ,  S o u t h e y ,  J a n e  A u s t e n ,  S a v a g e  L a n d o r ,  

L y t t o n  a n d  I t i c k e n s  ; l e a d e r s  o f  r a n k  l ik e  C h e s t e r f i e l d ,
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a n d  e x q u i s i t e s  o f  t h e  t y p e  o f  B e a u  N a s h ,  a l l  fo r  

g e n e r a t i o n s  l o v e d  t h e i r  B a t h ,  a n d  n e v e r  f a i l e d  t o  

c o m e  fo r  i t s  w a t e r s  a n d  h e l p  t o  s w e l l  t h e  f a s h i o n a b l e  

t h r o n g .

A s  s o m e  o f  t h e  t r e a s u r e s  o f  t h e  C o r p o r a t i o n

b e l o n g  t o  t h e  e a r l i e r  d a y s — t h e  t i m e  o f  t h e  R o m a n  

o c c u p a t i o n — a s  w e l l  a l s o  a s  t h e  l a t e r  p e r i o d ,  w h e n  

B e a u  N a s h  r e i g n e d  s u p r e m e ,  I m u s t  v e r y  b r i e f l y

g i v e  a  s k e l e t o n  o u t l i n e  o f  b o t h  p e r i o d s .  T h i s  I 

t h i n k  m a y  a d d  t o  t h e  i n t e r e s t  o f  t h e  t r e a s u r e s ,  o f

s o m e  o f  w h i c h  I w i l l  a l s o  g i v e  i l l u s t r a t i o n s .  T h e s e

t r e a s u r e s ,  w h i c h  i n c l u d e  R o m a n  r e l ic s ,  c h a r t e r s ,  M S S , ,  

s e a l s ,  r e g a l i a ,  p l a t e ,  p i c t u r e s  a n d  f u r n i t u r e ,  a r e  n o w  

h a p p i l y  d u l y  a p p r e c i a t e d  a n d  c a r e f u l l y  p r e s e r v e d  

a n d  g u a r d e d  b y  t h e  a u t h o r i t i e s .  H a d  o n l y  th is  

a p p r e c i a t i o n  e x i s t e d  o n e  h u n d r e d  a n d  f i f ty  y e a r s  a g o ,  

it is m o r e  t h a n  p o s s i b l e  t h e  C o r p o r a t i o n  w o u l d  h a v e  

h a d  m a n y  m o r e  t r e a s u r e s  in  t h e i r  k e e p i n g  t o - d a y .  

B u t  a p a t h y ,  o r  a  f a i l u r e  t o  a p p r e c i a t e  a n d  v a l u e  t h e  

g o o d  t h i n g s  in  t h e i r  m i d s ,  o r — s h a l l  I  s a y — a s l i g h t  

m i s t i n e s s  o n  t h e  p a r t  o f  m a n y  a s  t o  t h e  r e a l  c o n s t r u i n g

o f  mcum a n d  tu u m — w a s  r e s p o n s i b l e  fo r  m a n y  r e 

m a r k a b l e  d i s a p p e a r a n c e s  o f  c i t y  p r o p e r t y .  B e  t h i s  

a s  it  m a y ,  e n d l e s s  v a l u a b l e s  m y s t e r i o u s l y  v a n i s h e d ,  

w h i c h  f r o m  t i m e  t o  t i m e  h a v e  b e e n  d i s c o v e r e d  in  t h e  

p o s s e s s i o n  o f  p r i v a t e  i n d i v i d u a l s .  E v e n  t h e  S w o r d  

o f  S t a t e  d i s a p p e a r e d  fo r  m a n y  a  l o n g  y e a r ,  o n l y  to  

c o m e  t o  l i g h t  b r i c k e d  u p — s o  it is s a i d — in  a  c o t t a g e  

a t  S w a n s w i c k ,  a  v i l l a g e  s o m e  m i l e s  d i s t a n t .  B e a u t i f u l  

o l d  f u r n i t u r e — C h i p p e n d a l e ,  S h e r a t o n  a n d  H e p p l e -  

w h i t e — o n c e  f i l l e d  t h e  G u i l d h a l l  a n d  p u b l i c  r o o m s ,  

a n d  t h o u g h  s o m e  o f  it is  s t i l l  t h e r e ,  m u c h  w a s  t a k e n  

a n d  m o r e  d e s t r o y e d  in  p o l i t i c a l  f i g h t s ,  w h i c h  a t  o n e  

t i m e  w e r e  f i e r c e  a n d  f r e q u e n t  in B a t h .

B u t  1 m u s t  n o w  h a r k  b a c k  f o r  a  m o m e n t — j u s t  

t h i r t y - f i v e  c e n t u r i e s — a n d  g e t  o n  t h e  l i n e  o f  t h o s e  

w h o  f irs t  d i s c o v e r e d  t h e  i m p o r t a n c e  o f  t h e  w o n d e r f u l  

s p r i n g s  w h i c h  s i n c e  t h e n  h a v e  m a d e  B a t h  t h e  i m 

p o r t a n t  a n d  w e l l - k n o w n  S p a  it n o w  is. M o s t  p e o p l e  

e n j o y  l e g e n d s ,  w h e t h e r  t h e y  b e  t r u e  o r  o t h e r w i s e ,  s o  

I w i l l  c o m m e n c e  b y  g i v i n g  t h e  o l d  h a c k n e y e d  o n e  

c o n c e r n i n g  t h a t  f a m o u s  K i n g  B l a d u d ,  w h o s e  n a m e  

a n d  e f f i g y  in  s t o n e  t o  th is  d a y  a r e  p r e s e r v e d  in  B a t h .  

T h e  s t o r y  h a s  b e e n  h a n d e d  d o w n  b y  G e o f f r e y  o f  

M o n m o u t h ,  a n d  b y  W a r n e r ,  a  B a t h  h i s t o r i a n ,  a n d  

o t h e r s .  T h i s  B l a d u d  w a s  t h e  h e i r - a p p a r e n t  o f  L o r d  

H u d i b r a s ,  w h o  s w a y e d  t h e  s c e p t r e  o f  B r i t a i n  3 ,5 0 0  

y e a r s  a g o .  P r i n c e  B l a d u d  w a s  m u c h  b e l o v e d ,  a n d
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w a s

g r e a t  e x p e c 

t a t i o n s  w e r e  

f o r m e d  a s  to  

h i s  f u t u r e .

U n f o r t u n a t e l y  

th is  a m i a b l e  

p e r s o n  b e c a m e  

a  l e p e r ,  a n d  

c a u s e d  t h e  

c o u r t i e r s  t o  

p r e v a i l  u p o n  

h is  f a t h  e  r t o  __

b a n i s h  h i  m , ■ •-' '

le s t  h e  s h o u l d  

c o n t a m i n a t e  

o t h e r s  w i t h  th is  

h o r r i b l e  m a l a d y .  H e  w a s ,  

t h e r e f o r e ,  d i s m i s s e d  w i t h  g r e a t  

s o r r o w ,  a n d  t h e  Q u e e n  g a v e  

h i m  a  r i n g  b y  w h i c h  h e  m i g h t  

m a k e  h i m s e l f  k n o w n ,  s h o u l d  

h e  g e t  r i d  o f  t h e  d i s e a s e .

S h u t  o u t  f r o m  s o c i e t y ,  h e  

r e d u c e d  t o  s e e k i n g  t h e  h u m b l e s t  

e m p l o y m e n t  w h e r e  h e  c o u l d .

R e a c h i n g  t h e  v i l l a g e  o f  K e y n s h a m ,  

s o m e  s i x  m i l e s  f r o m  B a t h ,  h e  w a s  

g i v e n  s o m e  w o r k  b y  a  m a n  w h o  

d e a l t  l a r g e l y  in  p ig s .  H i s  w o r k  w a s  

t o  l o o k  a f t e r  t h e m  ; b u t  h e  s o o n  

d i s c o v e r e d  t h a t  h e  h a d  c o m m u n i 

c a t e d  h i s  d i s o r d e r  t o  t h e  h e r d .

D r e a d i n g  h i s  e m p l o y e r ’s d i s p l e a s u r e ,  

h e  a s k e d  l e a v e  t o  d r i v e  h is  c h a r g e  

t o  t h e  o p p o s i t e  s i d e  o f  t h e  r i v e r ,  

s t a t i n g  t h a t  t h e  a c o r n s  w e r e  f i n e s t  

t h e r e .  B l a d u d ’s r e q u e s t  w a s  g r a n t e d .

H e  p a s s e d  t h e  r i v e r  a t  a  s h a l l o w —  

s i n c e  c a l l e d  S w i n e f o r d — a n d  d r o v e  

h is  p i g s  t o  t h e  h i l l s  o n  t h e  n o r t h  

s i d e  o f  B a t h .  A t  t h i s  t i m e  t h e  h e a l t h - d i s p e n s i n g  

s p r i n g s  a t  t h i s  p l a c e  s t o l e  u n k n o w n  t h r o u g h  t h e  v a l l e y .  

T h e  p i g s ,  h o w e v e r ,  in  s o m e  r e m a r k a b l e  w a y  o f  t h e i r  

o w n  d i s c o v e r e d  t h e  t r e a s u r e ,  a n d  a n x i o u s  t o  r id  

t h e m s e l v e s  o f  t h e  d i s e a s e ,  q u i t t e d  t h e i r  k e e p e r ,  r u s h e d  

d o w n  t h e  h i l l ,  a n d  p l u n g e d  i n t o  t h e  m u d d y  m o r a s s  

b e l o w .  F o r  l o n g  d i d  B l a d u d  e n d e a v o u r  t o  e n t i c e  

t h e m  a w a y ,  a n d  e v e n t u a l l y  s u c c e e d e d ,  w h e n  h e  

p e n n e d  t h e m  a n d  p r o c e e d e d  t o  w a s h  o f f  t h e m  t h e  

m u d  a n d  f i l th .  T o  h i s  s u r p r i s e  h e  t h e n  f o u n d  t h a t  

m a n y  o f  t h e  a n i m a l s  h a d  a l r e a d y  b e g u n  t o  show- 

s i g n s  o f  a  c u r e .  T h i n k i n g  t h a t  i f  t h e s e  w a t e r s  c o u l d  

c u r e  p i g s ,  it  m i g h t  a l s o  c u r e  h i s  d i s e a s e ,  h e  b a t h e d  

in  t h e  s a m e  p l a c e ,  a n d  t o  h i s  d e l i g h t  w a s  s o o n
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^  c o m p l e t e l y  rid  

o f  h is  l e p r o s y .  

R e t u r n i n g  to  

C o u r t  h e  w a s  

r e c e i v e d  w  j t h 

r a p t u r e ,  a n d  

th e n  a t  o n c e  set  

t o  w o r k  t o  h a v e  

t h e  s p r i n g s  

c l e a n e d ,  b a t h s  

e r e c t e d ,  a n d  a  

s p l e n d i d  c i t y  

b u i l t  o n  t he  

s p o t .  H e r e  

h e  l i v e d  a n d  

r e i g n e d  f o r  

m a n y  y e a r s ,  o n l y  t o  l o s e  h is  

l ife  w h e n  f o o l i s h l y  a t t e m p t i n g  

to  fly, h a v i n g  p u t  o n  a  p a i r  

o f  w i n g s  a n d  s p r u n g  f r o m  t h e  

p i n n a c l e  o f  t h e  t e m p l e ,  w h i c h  

h e  h a d  f o u n d e d  to  M i n e r v a .  

B a t h  w a s  n o t  k n o w n  b y  t h a t  n a m e  

t i l l  l a t e r ; o r i g i n a l l y ,  a c c o r d i n g  t o  

a n t i q u a r i a n s ,  it w a s  c a l l e d  A q u a ;  

S o l i s .  H o w e v e r ,  t h e r e  is  a n  i d e a  

t h a t  “  W a t e r s  o f  t h e  S u n  ”  w a s  n o t  

t h e  n a m e  o r i g i n a l l y  i n t e n d e d ,  b u t  

t h a t  t h e  w o r d  “  S u l  ”  a n d  n o t  “  S o l  ”  

w a s  u s e d ,  a n d  t h a t  th is  w a s  p a r t  

o f  t h e  n a m e  o f  dene S u l - M i n e r v a  

— a  d i v i n i t y .  A t  a n y  r a t e  S o l i s  

r e p r e s e n t s  t h e  w o r d  S u l — a  l o c a l  

a n d  s a c r e d  n a m e  w h i c h  t h e s e  

w a t e r s  o w n e d  b e f o r e  e v e r  a  R o m a n  

b a t h e d  in  t h e m .

M a n y  o f  t h e  r e m a i n s  o f  t h e  b a t h s  

e r e c t e d  in  t h e  f irst c e n t u r y  b y  t h e  

R o m a n s  h a v e  f o r t u n a t e l y  b e e n  

s e a l s  in  u s e  s i n c e  1770 d i s c o v e r e d ,  a n d  t h e s e  a r e  t o - d a y

p r e s e r v e d  in  t h e  c i t y .  T h e  f irst  d i s c o v e r y  w a s  m a d e  

in  1 7 5 4 ,  h u t  a  c e n t u r y  e l a p s e d  b e f o r e  t h e  e x c a v a t i o n  

w a s  c o n t i n u e d .  I n  1 8 8 2  t h e  la te  c i t y  a r c h i t e c t ,  

M a y o r  D a v i s ,  u n e a r t h e d ,  in  t h e  m o s t  m a s t e r l y  w a y ,  

b e n e a t h  s h o p s  a n d  d w e l l i n g - h o u s e s ,  t h e  g r e a t  b a t h s  

a n d  r e m a i n s  o f  b e a u t i f u l  b u i l d i n g s  e r e c t e d  b y  t h e  

R o m a n s .  A m o n g s t  t h e  m a n y  e x t r e m e l y  i n t e r e s t i n g  

r e l i c s  d i s c o v e r e d  w a s  t h e  b r o n z e  h e a d  o f  M i n e r v a ,  

t h e  p a t r o n e s s  o f  t h e  R o m a n s .  T h i s  h e a d  is  q u i t e  

u n i q u e .  S h e  h a d  a m o n g  h e r  a t t r i b u t e s  t h e  “  s t ir 

r i n g  o f  m e n  t o  a c t i v e  l i fe ,  t h e  w a k e n i n g  c o c k ,  

a n d  t h e  t r u m p e t  s o u n d i n g  t h e  r e v e i l l e , ”  w h i c h  w a s  

s a c r e d  t o  h e r ,  w h i l e  s h e  w a s  a l s o  t h e  g o d d e s s  o f  

m e d i c i n e .  A f t e r  t h e  d e p a r t u r e  o f  t h e  R o m a n s  in  4 1 0 ,
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S u l - M i n e r v a  w a s  n o  l o n g e r  h e l d  in  r e s p e c t ,  w h i l e  t h e  

n a m e  o f  t h e  c i t y  w a s  a b b r e v i a t e d  i n t o  A q u t e .  S u b 

s e q u e n t l y  it t o o k  t h e  f o r m  o f  A k e ,  a n d  t h e n  t o  

A k e m a n — t h e  w o r d  “  m a n ”  s i g n i f y i n g  a  p l a c e .  L a t e r  

o n  t h e  S a x o n s  c a l l e d  it A k e m a n c e a s t e r ,  w h i c h  t h e y  

f o u n d  r a t h e r  a  m o u t h f u l ,  a n d  s o  a l t e r e d  it t o  H o t  

l i a t h u m — H o t  B a t h s .  T h e  S a x o n s  p l a y e d  h a v o c  w ith  

t h e  c i t y ,  r u i n i n g  t h e  b e a u t i f u l  b a t h s  a n d  t e m p l e s ,  a n d  

l e a v i n g  it a  d e s o l a t e  h e a p  o f  a s h e s .  A n d  t h u s  w e r e  

t h e  f o u n d a t i o n s  o f  t h e  f a m o u s  b u i l d i n g s  h i d d e n  f r o m  

s i g h t ,  u n t i l  u n e a r t h e d  

s o m e  t ,3 0 0  y e a r s  la te r ,  

a t  l e a s t  t e n  fee t  a n d  

m o r e  b e n e a t h  t h e  

p r e s e n t  l e v e l .  A n d  h e r e  

I m u s t  l e a v e  t h e  h i s t o r y  

p r i o r  t o  t h e  C o n q u e s t ,  

a n d  t u r n  t o  m a n y  y e a r s  

l a te r ,  w h e n  B a t h  o b 

t a i n e d  its  f irst  c h a r t e r .

D u r i n g  S a x o n  t i m e s  

t h e  G o v e r n o r  o r  P r e s i 

d e n t  o f  t h e  p o p u l a r  

a s s e m b l i e s  o r  t u n  m o o t  

( t o w n  m e e t i n g )  w a s  

c a l l e d  a  G r i e v e ,  w h i c h  

c o r r e s p o n d e d  w i t h  t h e  

p o s i t i o n  o f  M a y o r .

T h e r e  w e r e  n o  p a l a t i a l  

t o w n  o r  g u i l d h a l l s  in  

t h o s e  e a r l y  d a y s  f i l le d  

w i t h  C o u n c i l  C h a m 

b e r s ,  p i c t u r e s ,  p l a t e ,  

a n d  t r e a s u r e s  s u c h  as  

w e  f i n d  t o - d a y .  N e i t h e r  

w e r e  t h e r e  g o r g e o u s l y  

l i v e r i e d  s w o r d  a n d  

m a c e  b e a r e r s .  T h e
m a y o r ' s  c o l l a r  a n d  b a d g e

m e e t i n g s  t h e n  w e r e  h e l d  in  p r i m i t i v e  f a s h i o n  in  an  

o p e n  s p a c e ,  a n d  t h e  f r e e m e n  w e r e  s u m m o n e d  f r o m  

t h e i r  w o r k  b y  t h e  c l a n g i n g  o f  a  b e l l  s u s p e n d e d  f r o m  

s o m e  g r e a t  o u t s p r e a d i n g  t r e e .  U n d e r  t h i s  t r e e  t h e  

f r e e m e n  h e l d  t h e i r  m o o t  o r  m e e t i n g ,  w h i l e  a  c l e r k  

w o u l d  k e e p  a  r e c o r d  o f  t h e i r  d e c i s i o n s .  D i s p u t e s  

w e r e  t h e n  a n d  t h e r e  s e t t l e d ,  a n d  t a x e s  c o l l e c t e d .  

F r o m  t h o s e  e a r l y  d a y s  d o w n  t o  t h e  p r e s e n t ,  B a t h  

h a s  h a d  w i t h o u t  i n t e r r u p t i o n  i ts  G r i e v e ,  o r  a s  w e  

n o w  c a l l  it  M a y o r ,  a n d  f o r  a  t h o u s a n d  y e a r s  e x a c t l y  

a  m u n i c i p a l  g o v e r n m e n t  o f  i ts  o w n .  A s  r e g a r d s  t h e  

m u n i c i p a l  r e c o r d s  o f  B a t h  I a m  i n d e b t e d  f o r  m y  

i n f o r m a t i o n  t o  M e s s r s .  A u s t e n  J .  K i n g  a n d  B .  H .  

W a t t s ’s v a l u a b l e  b o o k  o n  t h i s  s u b j e c t .

R i c h a r d  C o e u r  d e  L i o n  o n  h i s  a c c e s s i o n  s o l d  

e v e r y t h i n g  w h i c h  h e  a s  K i n g  c o u l d  s e l l .  D e m e s n e

l a n d s  o f  t h e  C r o w n ,  h o n o u r s ,  a n d  o f f i c e s  w e r e  o f f e r e d  

r i g h t  a n d  le f t  f o r  s a l e ,  w h i l e  l i b e r t i e s  a n d  f r a n c h i s e s  

w e r e  h a w k e d  a b o u t  e v e r y w h e r e .

T h e  c i t i z e n s  o f  W i n c h e s t e r  w e r e  t h e  f irs t  t o  o b t a i n  

a  c h a r t e r  in  1 1 8 9 ,  b u t  B a t h ,  d e t e r m i n e d  n o t  t o  b e  

b e h i n d - h a n d ,  o b t a i n e d  o n e  a  f e w  m o n t h s  la te r .  1 

g i v e  a n  i l l u s t r a t i o n  o f  t h e  o r i g i n a l  c h a r t e r .  I t  w a s  

d a t e d  f r o m  D o v e r ,  a n d  f o u r  d a y s  l a t e r  R i c h a r d  

s a i l e d  f o r  N o r m a n d y .  W h e n  h e  r e t u r n e d  f r o m  h is  

c a p t i v i t y  in  A u s t r i a ,  h e  w a s  g r e a t l y  in  w a n t  o f  m o n e y ,

a n d  s o ,  r e m e m b e r i n g  

t h e  h a r d e s t  h e  h a d  

r e a p e d  f r o m  t h e  s e a l i n g  

o f  c h a r t e r s ,  r e s o l v e d  

t o  o b t a i n  m o r e  m o n e y  

in  t h i s  w a y .  ' f a k i n g  

t h e  s e a l  f r o m  h i s  

C h a n c e l l o r ,  a n d  g i v i n g  

o u t  t h a t  it  h a d  b e e n  

l o s t  w h e n  t h e  v i c e 

C h a n c e l l o r  f e l l  i n t o  

t h e  s e a  o f f  C y p r u s ,  h e  

h a d  a  n e w  o n e  m a d e .  

H e  t h e n  a n n o u n c e d  

t h a t  a l l  w h o  h a d  

c h a r t e r s  m u s t  b r i n g  

t h e m  in t o  b e  r e - s e a l e d ,  

a n d  t h a t  n o  c h a r t e r  

w i t h  t h e  o l d  s e a l  

s h o u l d  b e  r e p u t e d  v a l i d .  

B a t h ’ s  c h a r t e r  w a s  

n o t  r e - s e a l e d ,  a n d  t h e  

i l l u s t r a t i o n  s h o w s  t h e  

o r i g i n a l  s e a l  o f  1 1 8 9 ,  

w h i c h  is  d o u b l y  i n t e r 

e s t i n g ,  a n d  w h i c h  b e a rs  

o n l y  t h e  o n e  l i o n ,  

w h i l s t  t h e  s e c o n d  o n e  

h a d  t h r e e  l i o n s  p a s s a n t  g u a r d a n t .  R i c h a r d  is  t h e  f irst  

K i n g  w h o s e  s h i e l d  h a s  a n y  s i g n  o f  a r m o r i a l  b e a r i n g s .

T h e  o r i g i n a l  s e a l  o f  t h e  c i t y  o f  B a t h  h a s  l o n g  s i n c e  

d i s a p p e a r e d ,  t h o u g h  t h e  s e a l  in  u s e  t o - d a y  is  e x a c t l y  

t h e  s a m e  a s  t h e  o n e  in  u s e  in  1 3 4 6 .  S e a l i n g  in  e a r ly  

d a y s  w a s  a  v e r y  i m p o r t a n t  p a r t  o f  a  t r a n s a c t i o n ,  as  

w h e n  w r i t i n g  w a s  a  r a r e  a c c o m p l i s h m e n t ,  a n d  f e w  

c o u l d  e v e n  s ig n  t h e i r  n a m e s ,  s e a l i n g  t o o k  t h e  p l a c e  

o f  s i g n a t u r e s .  T h e  M a y o r s  o f  B a t h  h a v e  h a d  f o r  

c e n t u r i e s  a  s e a l  d e n o t i n g  t h e i r  o f f i c e ,  a n d  I g i v e  

a n  i l l u s t r a t i o n  o f  t h e  o n e  in  u s e  in  1 3 1 9 ,  a n d  a l s o  

o f  t h e  p r e s e n t  o n e  w h i c h  d a t e s  b a c k  t o  1 7 7 0 .  rI h e  

v a r i o u s  c h a r t e r s ,  c o m m i s s i o n s ,  l e t t e r  p a t e n t ,  p a r d o n s ,  

w r i t s ,  a n d  m a n d a t e s  g r a n t e d  f r o m  t i m e  t o  t i m e  a r e  

b o t h  c u r i o u s  a n d  i n t e r e s t i n g ,  a n d  a f f o r d  a m p l e  

m a t t e r  f o r  a n  a r t i c l e  b y  t h e m s e l v e s .  T h e  o t h e r

E N A M E L L E D  G O L D
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d o c u m e n t s ,  a n d  o l d  a c c o u n t s ,  a r e  e q u a l l y  i n s t r u c t i v e  

a n d  m o s t  a m u s i n g ,  a n d  m y  o n l y  r e g r e t  is  t h a t  I a m  

f o r c e d  t o  p a s s  t h e m  o v e r  fo r  w a n t  o f  s p a c e .  F r o m  

t i m e  t o  t i m e  K i n g s ,  Q u e e n s ,  a n d  P r i n c e s ,  a n d  t h e  

h i g h e s t  a r i s t o c r a c y  h a v e  v i s i t e d  B a t h ,  a n d  g o i n g  b a c k  

to  S a x o n  d a y s ,  K i n g  E d g a r  w a s  c r o w n e d  a t  B a t h  

A b b e y .  T h e  h i s t o r y  o f  B a t h  f r o m  E d g a r ’s t i m e  d o w n  

to  t h e  e i g h t e e n t h  c e n t u r y  is  s o m e w h a t  l u g u b r i o u s  

r e a d i n g ,  f o r  in  t h e  d a y s  o f  R u f u s  t h e  c i t y  w a s  s a c k e d  

a n d  b u r n t .  A f t e r  th is  it w a s  s o l d  fo r  5 0 0  m a r k s  t o  

W i l l i a m  I I . ’s  p h y s i c i a n  a n d  c h a p l a i n ,  J o h n  d e  V i l l u l a ,  

a n a t i v e  o f  T o u r s .  H e  b e c a m e  B i s h o p  o f  B a t h  a n d

M a y o r  w a s  a n n u a l l y  e l e c t e d ,  a n d  p r e s i d e d  o v e r  t h e  

a s s e m b l i e s ,  r e c e i v i n g  a  s t i p e n d  f o r  h is  s e r v i c e s  v a r y i n g  

f r o m  £ \ b  t o  ^ 4 0 .  H e  a l s o  o b t a i n e d  c e r t a i n  p e r 

q u i s i t e s ,  s u c h  a s  f e e s  p a y a b l e  b y  o n e  f r e e m a n  a d m i t t e d  

d u r i n g  h is  y e a r  o f  o f f ic e ,  a n d  p r e s e n t s  m a d e  t o  h i m  

b y  v i s i t o r s  a s  a  r e t u r n  fo r  t h e  c o m p l i m e n t a r y  g i f t s  

m a d e  b y  h i m  o u t  o f  th e  m u n i c i p a l  f u n d s .  I n  r 77<1 

t h i s  b u i l d i n g  w a s  r e m o v e d ,  a n d  a  n e w  ( l u i l d h a l l  b u i l t  

i n  G e o r g i a n  s t y l e ,  ' l ’h is  w a s  a g a i n  a d d e d  t o  in  1 8 9 4 ,  

a n d  in 1 9 0 0 ,  s o  t h a t  t o - d a y  t h e  w h o l e  b l o c k  is  k n o w n  

a s  t h e  M u n i c i p a l  B u i l d i n g s .  I t  is  a  m a g n i f i c e n t  p i l e ,  

a n d  w o r t h y  o f  t h i s  f ine  c i t y .  W i t h i n  its  w a l ls  a r e

B A T H  M A C E S  OF  S I L V E R - G I L T

W e l l s ,  a n d  o w n e d ,  in  a d d i t i o n  t o  t h e  c i t y ,  t h e  A b b e y  

a n d  M i n t .  T h i s  g o o d  m a n  d i d  m u c h  f o r  t h e  c i t i z e n s ,  

f o r  h e  n o t  o n l y  r e b u i l t  t h e  A b b e y  a n d  r e s t o r e d  t h e  

c i t i z e n ’s h o u s e s  w h i c h  h a d  b e e n  r a z e d  t o  t h e  g r o u n d ,  

b u t  h e  p r a c t i c a l l y  r e b u i l t  a  n e w  c i t y  o u t  o f  t h e  a s h e s  

o f  t h e  o l d .  F o r  l o n g  w e r e  t h e  s u c c e s s i v e  b i s h o p s  

p r a c t i c a l l y  K i n g s  o f  B a t h ,  u n t i l  o n e  S a v a r i c — a 

f o r e i g n e r  —  e x c h a n g e d  B a t h  f o r  G l a s t o n b u r y  w ith  

R i c h a r d  C c e u r  d e  L i o n .  A n d  b e i n g  o n c e  a g a in  

C r o w n  p r o p e r t y ,  it  a g a i n  fe l l  i n t o  d e c a y .

I n  t h e  t i m e  o f  E l i z a b e t h ,  t h e  G u i l d h a l l ,  w h i c h  w a s  

b u i l t  in 1 5 6 9  a t  a  c o s t  o f  ^ 1 9 4  1 7 s .  3 d . ,  s t o o d  

in  t h e  H i g h  S t r e e t .  I t  c o n s i s t e d  o f  a  c h a m b e r ,  

s u p p o r t e d  o n  c o l u m n s ,  w i t h  s o m e  a c c o m m o d a t i o n  

fo r  a  m a r k e t  b e l o w .  F r o m  t h i s  c h a m b e r  t h e  w h o l e  

g o v e r n m e n t  o f  t h e  c i t y  p r o c e e d e d .  T h e  l e g i s l a t i o n  

w a s  v e s t e d  in  a  M a y o r ,  s u p p o r t e d  b y  a  c o l l e g e  o f  

A l d e r m e n ,  a n d  a  c o u n c i l  o f  t w e n t y  m e m b e r s .  T h e

c o n t a i n e d  m a n y  o f  t h e  t r e a s u r e s  b e l o n g i n g  t o  t h e  

C o r p o r a t i o n .

F i r s t  o f  a l l ,  t h e r e  a r e  t h e  r e g a l i a ,  w h i c h  c o n s i s t  o f  

t h e  M a y o r ’s c h a i n  a n d  b a d g e  o f  o f f ic e ,  t h e  m a c e s ,  t h e  

s w o r d  o f  s t a t e ,  a n d  s o m e  o l d  s t a v e s .  T h e  M a y o r ’s 

c h a i n  o f  g o l d  is  v e r y  h a n d s o m e ,  t h e  p o r t c u l l i s  a n d  

t h e  r o s e  o f  E n g l a n d  b e i n g  t h e  p r o m i n e n t  f e a t u r e s  in  

t h e  d e s i g n .  I t  w a s  p r e s e n t e d  d u r i n g  M r .  D o w d i n g ’s 

m a y o r a l t y  in  1 8 5 0 .  T h e  r o s e  o n  t h e  c o l l a r  is  o f  r e d  

e n a m e l ,  w h i l e  t h e  b a d g e  c o n t a i n s  in  g o l d  t h e  c i t y  

a r m s  a n d  s u p p o r t e r s ,  e x q u i s i t e l y  c h a s e d  i n  h i g h  re l ie f ,  

a n d  p l a c e d  o n  a  f ie ld  a r g e n t  w i t h i n  a n  e n a m e l l e d  

b a n d  o f  g a r t e r  b l u e .  O n  t h i s  g a r t e r  t h e  l e g e n d ,  

“ D i p l o m a t e  r e g i o  E l i z a b e t h a  R e g n a n t e  M D X C . , ”  is  

d a m a s c e n e d  in g o l d  le t t e r s .  C u r i o u s l y  e n o u g h  t h e  

M a y o r e s s  a l s o  w e a r s  a  c o l l a r ,  b u t  t h i s  c o n s i s t s  o f  a  

n u m b e r  o f  g o l d  p l a t e s  a t t a c h e d  t o  a  r i b b o n ,  w h i c h  

is  w o r n  a c r o s s  t h e  b r e a s t ,  a n d  o n  t h e m  a r e  i n s c r i b e d

27



The Connoisseur

t h e  n a m e s  o f  t h e  

v a r i o u s  h o l d e r s  o f  it.

T h e  m a c e s  o f  t h e  

c i t y  a r e  o f  g r e a t  

i n t e r e s t ,  a n d  a r e  s a i d  

t o  b e  a l m o s t  u n i q u e  

a s  r e g a r d s  d a t e  

a n d  w o r k m a n s h i p .

T h e y  w e r e  m a d e  in 

1 70 8 , b u t  t h e  g e n e r a l  

c h a r a c t e r  of  t h e  d e 

s i g n  is  e a r l i e r ,  a n d  

t h e y  w e r e  e v i d e n t l y  

a  r e p r o d u c t i o n  o n  a  

l a r g e r  s c a l e  o f  m o r e  

a n c i e n t  m a c e s .

U n d e r  d a t e  1 6 3 1  in 

t h e  r o l l  o f  r e c e i p t s  o f  

t  h e  C o r p o r a t i o n  i s 

t h e  f o l l o w i n g :  “ P a i d  

t h e  g o l d s m i t h  i n  

p a r t  t o w a r d s  n e w e  

m a c e s  , £ 1 0 , ”  a n d  in 

1 6 3 2 ,  “ P a i d  m o r e  

f o r  t h e  n e w e  m a c e s  

jf,  1 1 6 s . ”  U n d e r

d a t e  1 6 6 6 ,  “  P a i d  to  

M r .  ( l e o r g e  R e e v e s  

fo r  a l t e r i n g  t h e  m a c e s  

T 1 6  12S., a n d  fo r  

n e w e  c a s e s  4 s .  6 d . ”  T h i s  c h a r g e  o f  ^ ' 1 6  1 2 s .  is 

p r o b a b l y  f o r  t h e  r e m o v a l  o f  t h e  a r m s  o f  t h e  C o m 

m o n w e a l t h ,  a n d  t h e  s u b s t i t u t i o n  o f  t h a t  o f  t h e  K i n g ,  

a n d  t h e  a d d i t i o n  o f  w h a t  a r e  c a l l e d  t h e  a r c h e s  t o  

t h e  c o r o n e t  a t  t h e  t o p ,  a b s e n t  in  a l l  o r i g i n a l  e a r l y  

m a c e s .  U n d e r  d a t e  1 7 0 8  is t h e  f o l l o w i n g  e n t r y ,  w h i c h  

r e l a t e s  to  t h e  p r e s e n t  m a c e s : “  W h e t h e r  t h e  t w o  

m a c e s  n o w  c a r r i e d  b y  t h e  t w o  S e r g e a n t s  b e f o r e  t h e  

M a y o r  s h a l l  b e  e x c h a n g e d  f o r  a  b e t t e r  p a i r .  Y e s  (24  

v o t e s ) .  A g r e e d  t h e  s u m  o f  s i x t y  p o u n d s  a n d  t h e  o l d  

m a c e s  s h a l l  b e  g i v e n  in  e x c h a n g e  f o r  t h e  n e w  o n e s . ”

I a m  i n f o r m e d  t h a t  t h e  o l d  m a c e s  a r e  n o w  s u p p o s e d  

t o  b e  a t  S t r a t f o r d - o n - A v o n ,  t h o u g h  p e r s o n a l l y  1 c a n n o t  

v o u c h  fo r  th is .  T h e  p r e s e n t  m a c e s  b e a r  t h e  f o l l o w 

i n g  m a r k s :  F i g u r e  o f  B r i t a n n i a ,  l i o n ’s  h e a d  e r a s e d ,  

l e t t e r  N  ( C o u r t  h a n d ) ,  m a k e r ’s m a r k  “  P .  Y . , ”  w i t h  

c r o w n  a n d  c i n q u e f o i l  a b o v e .  T h e s e  m a r k s  a re  

r e p e a t e d  o n  t h e  c o r o n e t  a n d  e v e r y  p a r t ,  a n d  g i v e  t h e  

d a t e  1 7 0 8 ,  a n d  t h e  m a k e r ’s  n a m e  a s  t h a t  o f  B e n j a m i n  

P y n e — a c e l e b r a t e d  f i r m  o f  t h a t  d a t e .  A b o u t  t h e  

y e a r  1 8 3 7  a  w a v e  o f  e c o n o m y  w a s  p a s s i n g  o v e r  t h e  

l a n d ,  a n d  o n e  o r  t w o  C o r p o r a t i o n s  s o l d  t h e i r  m a c e s  

a n d  t r e a s u r e s .  A m o n g s t  t h e s e  t o w n s  w e r e  B o s t o n  

a n d  L e i c e s t e r .  A t  a  c o u n c i l  m e e t i n g  a t  B a t h ,  h e l d

N o v e m b e r  1 o  t h , 

1 8 3 6 ,  a  d i s c u s s i o n  

a r o s e  a s  t o  w h e t h e r  

t h e  l o v i n g  c u p  a n d  

m a c e s  s h o u l d  b e  s o l d .  

I t  w a s  t h e n  s u p p o s e d  

t h a t  t h e y  w o u l d  n o t  

p r o d u c e  , £ 5 0 !  

H a p p i l y  t h e  q u e s t i o n  

w a s  n e g a t i v e d ,  it b e 

i n g  c o n t e n d e d  t h a t  

“ t h e y  w e r e  n o t  

b a u b l e s ,  b u t  e m b l e m s  

o f  a u t h o r i t y . ”  T h e  

B o s t o n  m a c e s ,  d a t e d  

1 6 8 2  a n d  1 7 2 7  r e 

s p e c t i v e l y ,  a n d  w e i g h 

i n g  3 2  o z s . ,  f e t c h e d  

^ 9 4 0  a t  C h r i s t i e ’s.

g i v e s  s o m e  

i d e a  o f  t h e  v a l u e  o f  

t h e s e  o l d  m a c e s  

t o - d a y .  T h e  r ig h t  

t o  c a r r y  m a c e s  o f  

g o l d  or  s i l v e r  w a s  

g r a n t e d  t o  L o n d o n  

b y  E d w a r d  I I I .  A  

d i s t i n c t i o n  h a s  b e e n  

d r a w n  b e t w e e n  a  

r i g h t  t o  u s e  m a c e s  o f  

c o p p e r  a n d  t h a t  o f  c a r r y i n g  g o l d  o r  s i l v e r .  T h e  m a c e  

w a s  p r o b a b l y  a  m o r e  o r n a t e  f o r m  o f  c l u b  o r  w a n d  

b y  e x e c u t o r s  o f  l e g a l  p r o c e s s .  A s  wi l l  b e  s e e n  f r o m  

t h e  i l l u s t r a t i o n ,  t h e  B a t h  m a c e s  a r e  m a g n i f i c e n t  s p e c i 

m e n s ,  a n d  b e a r  t h e  R o y a l  A r m s ,  a s  w e l l  a s  t h e  B a t h  

A r m s ,  a n d  o t h e r  d e v i c e s  s u c h  a s  t h e  r o s e ,  f l e u r d e - l y s ,  

h a r p ,  e t c . ,  wi t h  R o y a l  C r o w n  a b o v e  in r e p o u s s e  o n  

t h e  b o w l .  A s  r e g a r d s  t h e  A r m s  o f  B a t h ,  t h i s  is  a  

p o i n t  o n  w h i c h  t h e r e  h a s  b e e n  m u c h  c o n t r o v e r s y ,  a n d  

e v e n  t o - d a y  d o u b t  e x i s t s  a s  t o  w h a t  t h e y  s h o u l d  b e .

I n  1 8 8 8  a  n e w  d e s i g n  a p p e a r s  t o  h a v e  b e e n  

s u b s t i t u t e d  in t h e  p l a c e  o f  t h e  o l d  t i m e  h o n o u r e d  

o n e ;  b u t  it w a s  n o t  a d o p t e d ,  a s  t h e  H e r a l d s ’ 

C o l l e g e  w e r e  e n t i r e l y  in  s u p p o r t  o f  t h e  o l d  d e s i g n .  

T h i s  w a s  “  a n  e m b a t t l e d  w a l l  w i t h  t w o  w a v y  b a r s  

a b o v e  ( r e p r e s e n t i n g  w a t e r )  i n t e r s e c t e d  b y  a n  u p rig h 't  

s w o r d . ”  T h e  H e r a l d ’s V i s i t a t i o n ,  1 6 2 3 ,  d e s c r i b e s  

t h e m  “  p e r  f e s s e  c r e n e l l e  g u l e s  a n d  w a t e r  p r o p e r ,  o v e r  

a l l  a  s w o r d  in  p a l e  p r o p e r ,  t h e  p o m m e l  a n d  k e y ,  

o r . ”  T h e  A r m s  o f  B a t h  h a v i n g  a  s w o r d  b l a z o n e d  

i m p l i e s  t h e  e x i s t e n c e  o f  a  s w o r d  fo r  p r o c e s s i o n a l  

p u r p o s e s  in  t h e  C o r p o r a t i o n  r e g a l i a .  M a n y  a n c i e n t  

c o r p o r a t i o n s  h a v e  s i m i l a r  s w o r d s .  T h e  o r i g i n a l  s w o r d  

t o  w h i c h  r e f e r e n c e  is  m a d e  is u n h a p p i l y ,  a n d  m o s t
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i m p r o p e r l y ,  n o  l o n g e r  in th e  

p o s s e s s i o n  o f  t h e  C o r p o r a 

t i o n ,  b u t  is  n o w  h e l d  b y  t h e  

a u t h o r i t i e s  a t  O r i e l  C o l l e g e ,  

O x f o r d .  T h e  p r e s e n t  s w o r d  

is o n l y  a  r e p l i c a  o f  t h i s  v e r y  

f in e  s p e c i m e n  o f  Z w e i h a n d e r  

o r i g i n a l l y  u s e d  in  t h e  i n f a n t r y  

o f  S w i t z e r l a n d ,  a n d  w a s  n o t  

i n t r o d u c e d  i n t o  E n g l a n d  u n t i l  

t h e  r e ig n  o f  E d w a r d  I V .  A s  

a  r u l e  t h e y  w e r e  u s e d  a s  p r o 

c e s s i o n a l  s w o r d s  ; b u t  w h e n  

u s e d  in  b a t t l e  t h e  s w o r d s m e n  

g r a s p e d  w i t h  o n e  h a n d  th e  

h i l t  j u s t  b e h i n d  t h e  q u i l l o n  o r  

c r o s s - g u a r d ,  a n d  t h e  p o m m e l  

o r  b a l l  w i t h  t h e  o t h e r .  I t  

m e a s u r e s  5 ft. 4  in .,  o f  w h i c h  

1 ft. 5 in . is  t h e  h i l t ,  c o v e r e d  

w i t h  r i b b e d  l e a t h e r .  T h e  

q u i l l o n  is  f i n e l y  w r o u g h t  in 

s t e e l  1 ft. 6 i  in. in  t o ta l  

w i d t h ,  w i th  a  q u a d r u p l e  c u r 

v i l i n e a r  g u a r d .  T h e  f irst  p a r t  

o f  t h e  b l a d e  is  7 in . l o n g  

w i th  a  s p u r  o n  e a c h  s i d e ,  

m a k i n g  it 4 J  in .  w i d e .  T h e  

b l a d e  is  s h a r p  o n  b o t h  s i d e s ,

i j -  in . w i d e ,  b u t  w i t h  r a t h e r  a  

c u r v e d  p o i n t .  T h e  a r m s  o f  

t h e  c i t y  a r e  o n  t h e  b l a d e ,  a n d  

t h e  d a t e  1 5 2 3 ;  a l s o  “ P u q u a  

p r o  P a t n a ” — a m o t t o  w h i c h  

a p p l i e s  t o  t h e  g e n e r a l  l o y a l t y  

o f  t h e  C i t y  a n d  C o u n t y  o f  

S o m e r s e t  t o  t h e  T u d o r s  in  

t h e  r e i g n s  o f  H e n r y  V I I .  a n d  

H e n r y  V I I I .  I t  is  k n o w n  

t h a t  t h e  s w o r d  w a s  a t  o n e  

t i m e  in  t h e  c u s t o d y  o f  t h e  

R e c o r d e r ,  W i l l i a m  P r y n n e ,  

w h o  l i v e d  a t  S w a n s w i c k .  D u r 

i n g  t h e  r e ig n  o f  C h a r l e s  I .  

h e  s u f f e r e d  g r e a t  i n d i g n i t i e s ,  

a n d  w a s  n o t  o n l y  f i n e d ,  b u t  

a l s o  m u t i l a t e d ,  a n d  in  1 6 4 5  

h e  w a s  d e p r i v e d  o f  t h e  R e -  

c o r d e r s h i p .  I t  is  t h o u g h t  t h a t  

w h e n  h e  w a s  a g a i n  m a d e  

R e c o r d e r  in  1 6 6 1 ,  a n d  M . P .  

f o r  R a t h ,  h e  d i d  n o t  r e tu r n  

t h e  s w o r d .  H o w e v e r ,  n o  o n e  

s e e m s  t o  h a v e  t r o u b l e d  t h e i r  

h e a d s  a s  t o  i ts  w h e r e a b o u t s ,  

a n d  y e a r s  a f te r ,  in  1 8 7 0 ,  a  

t e n a n t  o f  P r y n n e ’s  o l d  h o u s e  

a t  S w a n s w i c k  d i s c o v e r e d  t h e
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s w o r d ,  w h i c h  h e  r e 

t u r n e d  t o  t h e  C o r p o r a 

t i o n .  I t  w a s  p r o m p t l y  

c l a i m e d  b y  t h e  a u t h o r i 

t ie s  o r  O r i e l  C o l l e g e  

a s  h a v i n g  b e e n  f o u n d  

o n  t h e i r  p r o p e r t y  ; I 

s h o u l d  h a v e  t h o u g h t  

its  r e t u r n  t o  i ts  o r i g i n a l  

o w n e r s  m o r e  d i g n i f i e d ,  

a n d  o n l y  a n  a c t  o f  

c o u r t e s y .  T h e  s w o r d  

n o w  u s e d  b y  t h e  C o r 

p o r a t i o n  w a s  p r e s e n t e d  

b y  M r .  D i c k i n s o n ,  a n d  

is a n  e x a c t  r e p l i c a  o f  

t h e  o l d  o n e  n o w  a t  

O r i e l  C o l l e g e ; b u t  a l a s ! 

it is  n o t  t h e  o r i g i n a l .

T h e  C o r p o r a t i o n  

o w n  a  f a i r  n u m b e r  o f  

p i c t u r e s .  T h e  m o s t  

i m p o r t a n t  o f  t h e m  a r e  

i n  t h e  m a g n i f i c e n t

B a n q u e t i n g  H a l l  a n d  

C o m m i t t e e  R o o m  

N o .  i .  O t h e r s  a r e  in  

t h e  C o u n c i l  C h a m b e r ,  

M a y o r ’s P a r l o u r ,  a n d  

o n  t h e  S t a i r c a s e ,  I n  

t h e  f i r s t - m e n t i o n e d  

r o o m ,  w h i c h  m e a s u r e s  

s o m e  8 0  b y  4 0  fe e t ,  

a n d  4 0  fe e t  in  h e i g h t ,  

a n d  c o n t a i n s  t h r e e  

s u p e r b  c r y s t a l  c h a n d e 

l ie rs ,  e r e c t e d  in  1 7 6 1 ,  

th e  b e s t  p i c t u r e s  a r e  

b y  R e y n o l d s ,  T h e s e  

a r e  fu l l - s iz e  p o r t r a i t s  o f  

C e o r g e  I I I . ,  in  c o r o 

n a t i o n  r o b e s ,  a n d  

Q u e e n  C h a r l o t t e .  B o t h  

o f  t h e s e  w o r k s  a r e  

h e a v i l y  i n s u r e d ,  a n d  

w e r e  p r e s e n t e d  to  t h e  

C o r p o r a t i o n  b y  M r .  C ,  

A l c o c k  in  1 8 3 0 .  O t h e r

C.II .T S A L V E R P R E S E N T E D  T O  C O R P O R A T I O N  B Y  P R t N C E  O F  W A L E S ,  1 7 3 9



The Connoisseur

p i c t u r e s  h e r e  a r e  b y  J .  D a v i d s o n  o f  H . R . H ,  F r e d e r i c k  

L o u i s  P r i n c e  o f  W a l e s ,  e l d e s t  s o n  o f  G e o r g e  I F ,  

a n d  H . R . H ,  A u g u s t a  P r i n c e s s  o f  W a l e s ,  d a u g h t e r  

o f  F r e d e r i c k  I I . ,  D u k e  o f  S a x e - C o b u r g - G o t h a .  

T h e s e  w e r e  p r e s e n t e d  t o  t h e  c i t y  b y  t h e  P r i n c e  

h i m s e l f .  T w o  n o t a b l e  c i t i z e n s  a r e  a l s o  r e p r e s e n t e d —  

R a l p h  A l l e n  a n d  C h r i s t o p h e r  A n s t e y — b o t h  f in e  w o r k s ,  

t h e  l a t t e r  b y  W m .  H o a r e ,  w h i l e  a d d i t i o n a l  p o r t r a i t s  

o f  K i n g  G e o r g e  I I I .  a n d  

Q u e e n  C h a r l o t t e  b y  

A l l e n  R a m s e y  o c c u p y  

t h e  w a l l s  a t  t h e  s o u t h  

e n d .  T h e s e  a n d  o n e  

o f  F i e l d - M a r s h a l  W a d e ,

M . P .  f o r  B a t h  1 7 2 2 

1 7 4 8 ,  a n d  o n e  t i m e  

C o m m a n d e r - i n - C h i e f  o f  

S c o t l a n d ,  b y  V a n  D i e s t ,  

c o m p l e t e  t h e  p i c t u r e s  in  

t h i s  r o o m .  A s  r e g a r d s  

R a l p h  A l l e n ,  t h i s  d i s 

t i n g u i s h e d  m a n  w a s  o f  

h u m b l e  o r i g i n — t h e  s o n  

o f  a  C o r n i s h  i n n k e e p e r .

H e  b e c a m e  a  c l e r k  in 

t h e  B a t h  p o s t  o f f ic e ,  a n d  

g a i n e d  t h e  f a v o u r  o f  

M a r s h a l  W a d e ,  w h o  w a s  

s e n t  in c o m m a n d  o f  t w o  

r e g i m e n t s  o f  d r a g o o n s  

w h e n  t h e  r e b e l l i o n  b r o k e  

o u t ,  b y  r e v e a l i n g  t o  h i m  

d e t a i l s  o f  a n  i n t e n d e d  

J a c o b i t e  r i s i n g ,  h e  h a v 

i n g  e x a m i n e d  s o m e  s u s 

p i c i o u s  - l o o k i n g  le t te rs ,  

f o r  B a t h  w a s  s t r o n g l y  

J a c o b i t e .  F o r  th is  h e  

w a s  m a d e  p o s t m a s t e r  o f  

B a t h ,  a n d  b y  h i s  p o s t a l  

r e f o r m s  a m a s s e d  a  f o r t u n e ,  a n d  m a r r i e d  a  n a t u r a l  

d a u g h t e r  o f  t h e  M a r s h a l ’s .  H a v i n g  n o t i c e d  t h e  i n 

c o n v e n i e n c e  o f  t h e  p o s t a l  s y s t e m ,  h e  d e v i s e d  a  

s c h e m e  o f  c r o s s - p o s t s  f o r  E n g l a n d  a n d  M a l e s ,  a n d  

f a r m e d  t h e m  h i m s e l f ,  m a k i n g  o u t  o f  it  . £ 1 2 , 0 0 0  a  

y e a r .  H e  t h u s  b e c a m e  a  v e r y  i m p o r t a n t  p e r s o n a g e ,  

a n d  w a s  k n o w n  a s  t h e  “  M a n  o f  B a t h . ”  I t  w a s  h e  

w h o  m a d e  B a t h  s t o n e  p o p u l a r  fo r  b u i l d i n g s ,  a n d  h is  

m a n s i o n  a t  P r i o r  P a r k ,  w h e r e  h e  l a r g e l y  e n t e r t a i n e d  

t h e  f irst  in  t h e  la n d ,  w a s  b u i l t  in o r d e r  t o  s h o w  o f  

w h a t  f in e  m a t e r i a l  t h e  s t o n e  w a s .  I t  w a s  o f  A l l e n  

t h a t  P o p e  w r o t e  t h e  l i n e s  :

Let humble Allen, wilh an awkward shame,
Do good by stealth, and blush to find it fame.”

G I L T  C U P  P R E S E N T E D  TO T H E  
P R I N C E  O F  W A L E S ,  I 7 3 9

C h r i s t o p h e r  A n s t e y  w a s  p r i n c i p a l l y  f a m o u s  f o r  h i s  

N e iv  B a th  G uide— a  c o l l e c t i o n  o f  s a t i r e s  in  r h y m e ,  

w h i c h  w e r e  v e r y  p o p u l a r ,  a n d  m a d e  a  g r e a t  s e n s a t i o n  

a t  t h e  t i m e .

T h e  p i c t u r e s  in  t h e  b e a u t i f u l  C o u n c i l  C h a m b e r  

a r e  m o s t l y  o f  p r e v i o u s  M a y o r s ,  T o w n  C l e r k s ,  a n d  

R e c o r d e r s .  T h e s e  a r e  n e a r l y  a ll  w o r k s  b y  J a n  V a n  

D i e s t ,  a n d  f o r m  p a r t  o f  s o m e  I t h i r t y - t w o  p o r t r a i t s

p a i n t e d  b y  o r d e r  o f  a n d  

p r e s e n t e d  b y  M a r s h a l  

W a d e  t o  t h e  c i t y .  O l  

t h e s e  s o m e  t w e n t y - f i v e  

h a v e  d i s a p p e a r e d  ; a n d  

it is s u p p o s e d  s o m e  p e r

s o n s  h e l p e d  t h e m s e l v e s  

t o  t h e s e ,  a s  w e l l  a s  t o  

o t h e r  t h i n g s ,  w h e n  t h e  

G u i l d h a l l  w a s  r e b u i l t  in  

1 7 7 5 .  A n y h o w  t h e  p o r 

tra it  o f  R a l p h  A l l e n —  

o n e  o f  t h e  s e t  —  w a s  

f o u n d  a n d  p u r c h a s e d  b y  

A l d e r m a n  B u s h ,  w h o  

g e n e r o u s l y  r e - p r e s e n t e d  

it t o  t h e  C o r p o r a t i o n .  

J a n  V a n  D i e s t  w a s  n o t  

a  w e l l - k n o w n  a r t i s t ;  h e  

w a s  t h e  s o n  o f  A d r i a n  

V a n  D i e s t ,  a n d  c a m e  

t o  L o n d o n  f r o m  t h e  

H a g u e ,  a n d  p a i n t e d  

l a n d s c a p e s  a n d  p o r 

tra its .  W a l p o l e ,  h o w  

e v e r ,  m e n t i o n s  t h a t  

t h e r e  w e r e  s e v e n  p i c 

t u r e s  b y  h i m  i n  S i r  

F e t e r  L e l y ’s c o l l e c t i o n .  

T h e  t w o  p i c t u r e s  in  

t h e  C o m m i t t e e  R o o m  

N o .  1 — o n c e  t h e  C o u n c i l  

C h a m b e r — a r e  o f  t h e  E a r l  o f  C h a t h a m ,  M . P .  f o r  

B a t h  1 7 6 1 ,  a n d  t h e  f irst  E a r l  C a m d e n ,  R e c o r d e r  

o f  B a t h  1 7 5 9 - 1 7 9 4 .  T h e s e  a r e  b y  W .  H o a r e ,  

a n d  a r e  a m o n g  th is  a r t i s t ’s b e s t  w o r k s .  O n  t h e  

s t a i r c a s e  w a l l  o u t s i d e  t h i s  r o o m  is a  b r a s s  t a b l e t  

c o n t a i n i n g  w i t h i n  a  b e a u t i f u l  m a r b l e  s u r r o u n d  t h e  

l is t  o f  c i t i z e n s  ( 1 6 0 )  w h o  v o l u n t e e r e d  t o  g o  t o  t h e  

S o u t h  A f r i c a n  W a r .  B e n e a t h  t h i s  is  t h e  a p t  i n 

s c r i p t i o n ,  “  N e v e r  K i n g  o f  E n g l a n d  h a d  m o r e  l o y a l  

s u b j e c t s . ”

A t  t h e  m a r b l e  l a n d i n g  o f  t h e  n e w  p o r t i o n  o f  t h e  

m u n i c i p a l  b u i l d i n g s  t h e  c e i l i n g s  a r e  v a u l t e d  w i t h  

c i r c u l a r  l i g h t s ,  t h e  f l o o r s  p a v e d  w i t h  l a r g e  s l a b s  o f  

b l a c k  a n d  w h i t e  m a r b l e ,  w h i l e  m a r b l e  I o n i c  p i l la r s

C O R P O R A T I O N  B Y  T H E
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e n h a n c e  t h e  a p p e a r a n c e  

o f  t h e  w a l l s .  T h e  

M a y o r ’s P a r l o u r ,  w h i c h  

o v e r l o o k s  H i g h  S t r e e t ,  

is  h a l f  - w a y  d o w n  t h i s  

c o r r i d o r — a  b r i g h t  r o o m ,  

in  w h i c h  a r e  s o m e  g o o d  

g e n u i n e  C h i p p e n d a l e  

f u r n i t u r e ,  a n d  s o m e  

p i c t u r e s  a n d  a  list  o f  

M a y o r s ,  w i th  t h e i r  s i g 

n a t u r e s  f r o m  1 4 1 2  t o  t h e  

p r e s e n t  t i m e .  O f  t h e  

p i c t u r e s  t h r e e  o f  B e a u  

N a s h ,  o n e  b y  C h a r p e n -  

t ie r ,  a n o t h e r  a  p a s t e l  b y  

\V. H o a r e ,  a n d  t h e  t h i r d  

a  p a i n t i n g  b y  T h o m a s  

W o r l i d g e ,  a r e  i n t e r e s t i n g  

r e c o r d s  o f  t h i s  o n c e  i m 

p o r t a n t  B a t h  p e r s o n a g e .

T h e r e  is  a l s o  a  p a i n t i n g  

of M r s .  A n s t e v ,  w i f e  o f  

t h e  s a t i r i s t .  S e v e r a l  

v e r y  v a l u a b l e  o l d  le t t e r s  

a r e  h u n g  i n  f r a m e s ,  

n o t a b l y  f r o m  R a l p h  

H o p t o n ,  e x e m p t i n g  a  f a r m e r  f r o m  h a v i n g  h is  g o o d s  

c o m m a n d e e r e d .  T h e r e  a r e  a l s o  a  c o p y  o f  M a g n a  

C h a r t e r ,  n o w ,  o f  c o u r s e ,  y e l l o w  w i th  a g e ,  a n d  a  r e c e i p t  

s i g n e d  b y  C h r i s t o p h e r  A n s t e y  f o r  ^ 2 5 0  fo r  s o l e  r i g h t

o f  t h e  c o p y  o f  h i s  N e w  

B a th  G uide, 1 7 6 6 .  A  

l e t t e r  f r o m  W a l p o l e  t o  

D r .  H a r i n g t o n ,  1 5 9 5 ,  

r e f e r r i n g  t o  a  s m a l l  

e t c h i n g  o f  Q u e e n  E l i z a 

b e t h ,  is  w r i t t e n  in  a  v e r y  

n e a t  h a n d ,  a n d  i s  i n  

g o o d  p r e s e r v a t i o n .

T h e  f u r n i t u r e  is  s o m e  

o f  t h e  la s t  r e m n a n t s  o f  

t h e  f i n e  C h i p p e n d a l e  

a n d  S h e r a t o n  s u i t e s  

w h i c h  w e r e  in  t h e  o l d  

C . u i l d h a l l .  A  g o o d  d e a l  

o f  t h i s  w a s  b r o k e n  u p  

o w i n g  t o  a  d i s t u r b a n c e  

at  a n  e l e c t i o n  m e e t i n g ,  

w h e n  t h e s e  v a l u a b l e  

p i e c e s  o f  f u r n i t u r e  w e r e  

u s e d  a s  w e a p o n s  o f  

o f f e n c e  a n d  d e f e n c e .  

T h e  c o l l e c t i o n  v e r y  

o b v i o u s l y  c a m e  t o  a n  

a b r u p t  e n d — n o t  h a v i n g  

b e e n  b u i l t  f o r  t h e  e x 

p r e s s  p u r p o s e  o f  a s s a u l t  

a n d  b a t t e r y — t h e  p i e c e s  c o l l e c t e d  n e x t  d a y  b e i n g  t o o  

m u c h  d a m a g e d  e v e n  t o  r e p a i r .

A s  r e g a r d s  t h e  C o r p o r a t i o n  p l a t e ,  t h e r e  is  s i n g u l a r l y  

l i t t l e  o f  it. W h e t h e r  t h i s  a l s o  h a s  g o n e  t h e  w a y  o f

Q U E E N  A N N E  T W O - H A N D L E D  C U P  A B B E Y  P L A T E

A B B E Y  P L A T E  : Q U E E N  A N N E  C U P ,  P A T E N ,  A N D  D I S H E S
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o t h e r  p r o p e r t y  t o  h e l p  t o  

s w e l l  p r i v a t e  c o l l e c t i o n s ,

I c a n n o t  s a y ,  b u t  it  is 

q u i t e  p r o b a b l e ,  f o r  r o b 

b e r y  a p p e a r s  t o  h a v e  

b e e n  r a m p a n t  i n  B a t h  a t  

o n e  t i m e .  A m o n g  t h e  

f e w  r e m a i n i n g  p i e c e s  is 

t h e  g i l t  c u p  a n d  s a l v e r  

p r e s e n t e d  b y  t h e  P r i n c e  

o f  W a l e s  in  1 7 3 9 ,  a n d  

b r o u g h t  t o  t h e  c i t y  b y  

B e a u  N a s h .  'P h i s  t h e  

P r i n c e  p r e s e n t e d  a f t e r  

h i s  v i s i t  t o  B a t h ,  w h e n  

h e  “  c l e a r e d  t h e  p r i s o n s  

o f  a l l  d e b t o r s , ”  a n d  m a d e  

a  p r e s e n t  o f  o n e  t h o u 

s a n d  g u i n e a s  t o w a r d s  t h e  

G e n e r a l  H o s p i t a l .  I n  

c o n n e c t i o n  w i t h  t h i s  c u p ,  

w h i c h  is  u s e d  a s  a  l o v i n g  

c u p ,  t h e r e  is  a  q u a i n t  o l d  

c e r e m o n y  k e p t  u p .  I t  is  

a s  f o l l o w s : A t  d i n n e r s ,  

w h e n  t h e  l o v i n g  c u p  is 

p a s s e d  r o u n d ,  t h e  M a y o r  

a n d  h is  l e f t - h a n d  n e i g h 

b o u r  r is e .  T h e  M a y o r  t u r n s  t o  h i m ,  h o l d i n g  t h e  

c u p  b y  b o t h  h a n d l e s .  H i s  n e i g h b o u r  t h e n  t a k e s  t h e  

l i d  o ff, a n d  h o l d s  i t  i n v e r t e d  o v e r  t h e  M a y o r ’s  h e a d .  

T h e  M a y o r  t h e n  s a y s  in  a  c l e a r  v o i c e ,  “  P r o s p e r i t y  t o  

t h e  C i t y  o f  B a t h , ”  a n d  d r i n k s .  H i s  n e i g h b o u r ,  h o l d i n g  

t h e  l id  s t i l l  in p o s i t i o n  o v e r  t h e  h e a d ,  r e p l i e s ,  “ G o d  

s a v e  t h e  K i n g . ”  T h i s  q u a i n t  c e r e m o n y  is  r e p e a t e d  

r o u n d  t h e  e n t i r e  c o m p a n y .  B a t h  h a s  e v e r  b e e n  o n e  

o f  t h e  m o s t  l o y a l  a n d  p a t r i o t i c  t o w n s  in t h e  k i n g d o m ,  

d e s p i t e  a l l  i ts  v i c i s s i t u d e s  in  t h e  p a s t .  T o - d a y  t h e  

M a y o r  is  e l e c t e d  a n n u a l l y  f r o m  C o n s e r v a t i v e s  a n d  

L i b e r a l s  in  t u r n ,  a n  a d m i r a b l e  a n d  v e r y  j u s t  m o d e  o f  

p r o c e d u r e .

T h e  P a l m e r  c u p ,  o f  s i lv e r ,  is  a l s o  a  f i n e  a n d  e x 

q u i s i t e l y - c h a s e d  p i e c e  o f  w o r k .  I t  w a s  p r e s e n t e d  t o  

M r .  J o h n  P a l m e r ,  C o m p t r o l l e r  o f  t h e  P o s t  O f f i c e ,  b y  

t h e  G l a s g o w  C h a m b e r  o f  C o m m e r c e ,  in  r e c o g n i t i o n  o f  

h i s  e x e r t i o n s  t o  i m p r o v e  t h e  P o s t a l  c o m m u n i c a t i o n s  

b y  m e a n s  o f  t h e  M a i l  C o a c h  s y s t e m .  I n  1 8 7 5  t h e  

c u p  w a s  p r e s e n t e d  to  t h e  C o r p o r a t i o n  b y  M i s s  P a l m e r ,  

g r a n d - d a u g h t e r  o f  t h e  a b o v e .  T h e s e ,  t o g e t h e r  w i t h  a 

m o d e r n  g r a c e f u l  e p e r g n e  a n d  s o m e  m o d e r n  s i lv e r - g i l t  

s p o o n s ,  a r e  a l l  t h e  C o r p o r a t i o n  p o s s e s s .  T h o u g h  

t h e r e  is  b u t  a  s m a l l  c o l l e c t i o n  o f  c i t y  p l a t e ,  t h e  o l d  

A b b e y  o w n s  s o m e  e x t r e m e l y  b e a u t i f u l  p i e c e s ,  o f  

w h i c h  I g i v e  i l l u s t r a t i o n s .  T h e  f i n e s t  o f  t h e s e  a r e  a

s i l v e r - g i l t  c u p  w i th  s t e e p l e  

c o v e r ,  p r e s e n t e d  b y  

T h o m a s  B e l  l o t .  I t  is 

e a r l y  s e v e n t e e n t h  c e n t u r y  

w o r k ,  t h e  c h a s i n g  b e i n g  

e x t r a o r d i n a r i l y  g o o d .  

T h e r e  a r e  a l s o  a  p a i r  o f  

C h a r l e s  I .  s i l v e r  f l a g o n s ,  

w i t h  d o m e d  t o p s  a n d  

t h u m b  p i e c e s ,  14  J i n c h e s  

h i g h ;  a  Q u e e n  A n n e  

t w o - h a n d l e d  c u p  a n d  

c o v e r ;  a  c h a l i c e  a n d  

p a t e n ,  d a t e d  1 7 4 9 ,  a n d  

a  p a i r  o f  s i l v e r  p l a t e s  of  

t h e  s a m e  d a t e .  T h e s e  a r e  

b u t  a  f e w  o f  t h e  A b b e y  

p o s s e s s i o n s .

A s  r e g a r d s  t h e  P u m p  

R o o m ,  t h e  s c e n e  o f  s u c h  

f a s h i o n a b l e  t h r o n g s  w h e n  

B e a u  N a s h  w a s  M a s t e r  

o f  t h e  C e r e m o n i e s  a n d  

D i c t a t o r - G e n e r a l ,  t h e r e  

a r e  i n  a d d i t i o n  t o  t h e  

m a n y  o l d  R o m a n  r e l i c s  

p r e s e r v e d ,  a  f in e  o l d  c l o c k  

k n o w n  a s  t h e  T o m p i o n  

C l o c k ,  t o  w h i c h  D i c k e n s  a l l u d e s  in  P ickw ick. I t  w a s  

g i v e n  t o  t h e  c i t y  b y  its  m a k e r  in  1 7 0 9 ,  a n d  o c c u p i e d  

a  p l a c e  in  t h e  f irst  P u m p  R o o m ,  a s  w e l l  a s  in  t h e  

p r e s e n t  P u m p  R o o m ,  w h e r e  Q u e e n  C h a r l o t t e  h e l d  

d a i l y  l e v e e s  in  1 8 1 7 .  O p p o s i t e  t o  t h i s  c l o c k  h a n g s  

t h e  p i c t u r e  o f  B e a u  N a s h ,  o f  w h i c h  I g i v e  a n  i l l u s 

t r a t i o n .  I r e g r e t  I c a n n o t  h e r e  g i v e  h is  h i s t o r y ,  t h o u g h  

it is  h i g h l y  i n t e r e s t i n g  a n d  w e l l  s e t  f o r t h  in  a l l  lo c a l  

g u i d e - b o o k s .  T h e r e  a r e  a l s o  s o m e  d e l i g h t f u l  o ld  

C h i p p e n d a l e  s e a t s ,  t o  h o l d  t h r e e ,  f iv e ,  o r  s e v e n  p e r s o n s .

B a t h  is  a  w e l l - g o v e r n e d  c i t y ,  b u i l t  a l m o s t  e n t i r e l y  

o f  t h e  s t o n e  w h i c h  a b o u n d s  l o c a l l y .  T h e  C o r p o r a t i o n  

is  w e a l t h y ,  t h e  s t r e e t s  a r e  w i d e ,  a n d  t h e  p o p u l a t i o n  

in  t h e  B o r o u g h  is, r o u g h l y  s p e a k i n g ,  5 0 ,0 0 0 ,  a n d  

a b o u t  2 5 ,0 0 0  m o r e  i n c l u d i n g  t h e  s u b u r b s .  I t  is  a  

r e s i d e n t i a l  c i t y ,  d e p e n d e n t  o n  i t s e l f  a n d  i ts  v i s i t o r s ,  

f o r  it h a s  b u t  f e w  f a c t o r i e s  le ft ,  t w o  o f  w h i c h  u s e d  t o  

b e  o r g a n  b u i l d i n g  a n d  f u r n i t u r e  m a k i n g .  T h e  p r i n c i 

p a l  m a n u f a c t u r i n g  e s t a b l i s h m e n t s  n o w  a r e  e n g i n e e r i n g  

w o r k s  a n d  s o m e  c l o t h  f a c t o r i e s .  T h o u g h  o n e  o f  th e  

o l d e s t  c i t i e s  in  t h e  k i n g d o m ,  B a t h  s t r a n g e l y  e n o u g h  

p o s s e s s e s ,  w i t h  t h e  e x c e p t i o n  o f  o n e  o r  t w o  h o u s e s ,  n o  

b u i l d i n g s  e a r l i e r  t h a n  t h e  G e o r g i a n  e ra ,  w h e n  t h e  

a r c h i t e c t s  W o o d  re  m o d e l l e d  a n d  r e - b u i l t  t h e  c i t y .  

T o - d a y  B a t h ,  a s  r e g a r d s  t h e  c i t y  p r o p e r ,  w i t h  t h e  

e x c e p t i o n  o f  t h e  M u n i c i p a l  B u i l d i n g s  a n d  m o d e r n

C H A R L E S  I .  S I L V E R  F L A C O
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h o t e l s ,  is  t h e  s a m e  a s  it w a s  le f t  b y  t h e  W o o d s .  O n e  

b u i l d i n g  in  p a r t i c u l a r  is  i n t e r e s t i n g — o n c e  t h e  O c t a g o n  

C h u r c h ,  n o w  c o n v e r t e d  i n t o  a n  a n t i q u e  s h o p .  T h i s  

c h u r c h  a t  o n e  t i m e  w a s  t h e  r e s o r t  o f  t h e  f a s h i o n  i n  t h e  

c i t y ,  a n d  t h e  c u r i o u s  c o n s t r u c t i o n  ot t h e  b u i l d i n g  

e n a b l e d  l e s s e e s  o f  p e w s  t o  h a v e  c o m f o r t a b l e  p e w s —  

n o t  t h e  “ l o o s e - b o x e s ”  f a m i l i a r  t o  o u r  y o u t h f u l  d a y s ,  

b u t  r o o m s  w i t h  f i r e p l a c e s  in  t h e m .  T h e s e ,  d u r i n g  

d i s c r e e t  p a u s e s  in  t h e  s e r v i c e ,  w e r e  p o k e d  a n d  m a d e  

u p  b y  t h e  f a m i l y  f o o t m a n .  H e r e  b i s h o p s  a n d  c e l e 

b r a t e d  m e n  p r e a c h e d  ; h e r e  e v e r y o n e  m e t  —  it  w a s  

t h e  f a s h i o n a b l e  t h i n g  t o  d o  

— a n d  t h e  a r r a n g i n g  f o r  a  

“  p e w  ”  f o r  t h e  s e a s o n  w a s  

m u c h  t h e  s a m e  as  s e c u r i n g  a  

b o x  a t  t h e  O p e r a .  N o  d o u b t  

h i g h  p r i c e s  w e r e  p a i d  fo r  

t h e m .  B e n e a t h  t h i s  c h u r c h  

w e r e  w i n e  v a u l t s ,  o f  w h i c h  

A n s t e y ,  t h e  s a t i r i s t ,  w r o t e ,  

r e f e r r i n g  t o  t h e  c h u r c h  a s  

w e l l :—

“  Spirits above and Spirits below,
Spirits of bliss and Spirits of woe ;
The Spirits above are Spirits 

divine,
The Spirits below are Spirits of 

Wine.”

T h e  b a t h s  s till  e x i s t  in  t h e  

c i t y ,  t h o u g h  u s e d  in  a  d i f f e r 

e n t  f o r m ,  f o r  th e  s c e n e  a r o u n d  

h a s  v a s t l y  c h a n g e d .  R o m a n  

a n d  S a x o n ,  D a n e  a n d  N o r m a n  

h a v e  in  t h e i r  tu r n  c o m e  a n d  

d e p a r t e d .  T h e  w i d e  s h e l t e r 

i n g  h i l l s  n o w  l o o k  d o w n  u p o n  

h a b i t a t i o n s  e x t e n d i n g  far  b e 

y o n d  t h e  c o n f i n e s  o f  t h e  B a t h  

o f  R o m a n  d a y s .  B u t  t h e  

m a r v e l l o u s  h o t  s p r i n g s  a r e  

u n c h a n g e a b l e  a n d  u n q u e n c h 

a b l e  a s  o f  o l d .  ' 1 'h e i r  o r i g i n  

h a s  n e v e r  b e e n  d i s c o v e r e d ,  

a n d  p r o b a b l y  n e v e r  w i l l  b e .

I t  is  o n e  o f  t h e  m a n y  s e c r e t s  

o f  M o t h e r  E a r t h .  T h e i r  

v o l u m e  n e v e r  d i  m  i n  i s h e s ,  

e i t h e r  in  d r i e s t  s u m m e r  o r  

a r c t i c  w i n t e r ,  a n d  t h e  t e m 

p e r a t u r e  n e v e r  a l t e r s .  I t  is  u n 

d o u b t e d l y  t o  t h e s e  h o t  s p r i n g s

t h a t  B a t h  o w e s  i ts  o r i g i n  a n d  h i s t o r i c  r e p u t a t i o n .  

F r o m  t h e  v e r y  f irst  t h e  h e a l i n g  p r o p e r t i e s  o f  t h e  

w a t e r s  w e r e  r e c o g n i s e d ,  d i s c o v e r e d — if  t h e  l e g e n d  b e  

t r u e — b y  a n i m a l s .  T h e i r  f a m e  h a s  e v e r  s i n c e  b e e n  

w o r l d - w i d e .  A n d  t h u s  f o r  a g e s  h a v e  t h e y  s p r u n g  

f o r t h  f r o m  d e p t h s  u n f a t h o m a b l e ,  y i e l d i n g  b y  a  w i s e  

d i s p e n s a t i o n  o f  p r o v i d e n c e  s o o t h i n g  a n d  h e a l i n g  

v i r t u e s ,  t o  R o m a n  a n d  B r i t o n  a l i k e ,  fo r  n o w  n i g h  o n  

2 ,0 0 0  y e a r s .

T h o s e  w h o  h a v e  v i s i t e d  t h i s  f i n e  c i t y  k n o w  fu l l  

w e l l  i ts  e x t r e m e  a t t r a c t i v e n e s s  —  in  e v e r y  s e n s e  o f  

t h e  w o r d  —  a n  I  i ts  g e t - a t -  

a b l e n e s s .  T h e y  ' k n o w  t h e  

g e n t l e n e s s  o f  i ts  c l i m a t e ,  a n d  

i ts  s h e l t e r e d  p o s i t i o n  f r o m  

i c y ,  c u t t i n g  w i n d s ,  a n d  t h e y  

l o v e  t o  p a u s e  in  t h e  V i c t o r i a  

P a r k .  T h e y  k n o w  its  f i n e  o l d ,  

s u b s t a n t i a l ,  s t o n e - b u i l t  h o u s e s ,  

o n c e  f i l l e d  w i t h  a l l  t h e  g r e a t  

p e r s o n a g e s  w h o s e  n a m e s  a r e  

h o u s e h o l d  w o r d s  t o - d a y .  T h e y  

a r e  f a m i l i a r  w i t h  t h e  c h a r m 

i n g ,  g r a c e f u l  A b b e y  s t a n d i n g  

in  its  m i d s t ,  a n d  t h e  m a n y  

c h u r c h e s  o f  i n t e n s e  i n t e r e s t .

I t  is  i n d e e d  a  v e r y  c h a r m 

i n g ,  i n t e r e s t i n g  o l d  c i t y ,  w e l l  

w o r t h  v i s i t i n g .  I t s  s c e n e r y  is 

s u p e r b ,  b u t  m o s t  b e a u t i f u l  o f  

a l l  o f  t h e  m a n y  s y l v a n  s c e n e s  

in  a n d  a r o u n d  B a t h ,  t o  m y  

m i n d ,  is  t h e  p a n o r a m a  w h i c h  

u n f o l d s  t o  view ' f r o m  t h e  s u r 

r o u n d i n g  h i l l s .  T o  v i e w  t h e  

w o n d r o u s  v a l l e y  b e l o w ,  w i t h  

i ts  s i l v e r y  w i n d i n g  A v o n ,  

s o f t l y  a n d  c e a s e l e s s l y  c a r e s s i n g  

w i t h  l i g h t e s t  t o u c h  t h e  b o r 

d e r s  o f  t h e  p e a c e f u l  c i t y ,  is  

a n  e x p e r i e n c e  n e v e r  t o  b e  fo r 

g o t t e n .  S u r e l y  W o r d s w o r t h ’s  

l i n e s  a r e  a p p l i c a b l e  kt o  t h i s  

s c e n e  —  t h i s  l o v e l y  v i s t a  o f  

a n  e m b o s o m e d  c i t y  :—

“  Earih has not anything to show 
more fair :

Dull would he be of soul who 
could pass by

A sight so touching in its 
majesty.”C U P ,  W I T H  S T E E P L E  C O V E R  A B B E Y  P L A T E
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D u ri n g  t h a t  g r e a t  p e r i o d  in  t h e  h i s t o r y  

o f  t h e  a r t  o f  m e z z o t i n t  w h i c h  c o m m e n c e d  w i t h  

M a c A r d e l l ,  w a s  c o n t i n u e d  b y  V a l e n t i n e  G r e e n  a n d  

J o h n  R a p h a e l  S m i t h ,  a n d  w a s  b r o u g h t  t o  a  c l o s e  

b y  W i l l i a m  a n d  J a m e s  W a r d ,  n o  f i n e r  p l a t e s  w e r e  

s c r a p e d  t h a n  t h o s e  e x e c u t e d  b y  t h e  b r o t h e r s  W a r d .  

I n  f a c t  t h e i r  la r g e  a n d  i m p o s i n g  p r i n t s  r e p r e s e n t  t h e  

u t t e r m o s t  l i m i t  o f  t h e  p o s s i b i l i t i e s  o f  t h e  s c r a p e r  in 

r i c h n e s s ,  p o w e r ,  a n d  s u b t l e t y .  T h e y  b e l o n g  t o  a  

d i f f e r e n t  s c h o o l  t o  t h a t  a t  t h e  h e a d  o f  w h i c h  V a l e n t i n e  

G r e e n  a n d  J o h n  R a p h a e l  S m i t h  s e t  t h e m s e l v e s — a  

s c h o o l  t h e  m e m b e r s  o f  w h i c h  w e n t  t o  R e y n o l d s ’s 

w o r k  f o r  m u c h  o f  i ts  i n s p i r a t i o n .  R e y n o l d s  d i e d  a t  

t h e  v e r y  c o m m e n c e m e n t  o f  t h e  W a r d s ’ c a r e e r ,  a n d  

m o s t  o f  t h e i r  w o r k  is  d e v o t e d  t o  t h e  i n t e r p r e t a t i o n  o f  

t h e  p a i n t i n g s  o f  

h i s  s u c c e s s o r s  

—  H o p p n e r ,

B e e c h e y ,  L a w 

r e n c e ,  a n d  R a e 

b u r n .

W i l l i a m  a n d  

J a m e s  W a r d  w e r e  

t h e  s o n s  o f  a  

g r e e n g r o c e r ,  t h e  

f o r m e r  b e i n g  b o r n  

i n  L o n d o n  i n  

i 7 6 6 ,  a n d ,  t h e  

l a t t e r  t h r e e  y e a r s  

la te r .  W i l l i a m ,  

a f t e r  a  c o u r s e  o f  

s c h o o l i n g ,  w a s  a p 

p r e n t i c e d  t o  J o h n  

R a p h a e l  S m i t h ,  

t o  w h o m  h e  w a s  

l a te r  t o  a c t  a s  a s 

s i s t a n t .  F i n a n c i a l  

d i f f i c u l t i e s ,  la r g e l y  

b r o u g h t  a b o u t  b y

t h e  i n t e m p e r a t e  h a b i t s  o f  h i s  f a t h e r ,  p r e v e n t e d  J a m e s  

f r o m  f o l l o w i n g  in  h is  b r o t h e r ’s f o o t s t e p s ,  t h o u g h  

h e  w a s  e n a b l e d  t o  d o  s o  s o m e  y e a r s  la te r ,  w h e n  h i s  

f a t h e r ’s r e f o r m a t i o n  i m p r o v e d  t h e i r  s i t u a t i o n .  T h u s  

w e  f in d  b o t h  o f  t h e m  w o r k i n g  in  S m i t h ’s s t u d i o ,  

t h e  e l d e r  m a k i n g  r a p i d  p r o g r e s s  in  t h e  a r t  o f  e n 

g r a v i n g ,  a n d  t h e  y o u n g e r  d o i n g  l i t t le  m o r e  t h a n  

g r u m b l e  a n d  b r a g  o f  h is  g r e a t  a b i l i t y .  D i s s e n s i o n  

w a s  f r e q u e n t  b e t w e e n  J a m e s  a n d  h i s  m a s t e r ,  s o  t h a t  

w h e n  W i l l i a m ,  h a v i n g  c o m p l e t e d  h is  a p p r e n t i c e s h i p ,  

o f f e r e d  t o  t a k e  o v e r  h i s  i n d e n t u r e s ,  S m i t h  r e a d i l y  

a c q u i e s c e d  in  t h e  s u g g e s t i o n .  F o r  n i n e  y e a r s  J a m e s  

w a s  a p p r e n t i c e d  t o  h is  b r o t h e r ,  d u r i n g  w h i c h  p e r i o d  

h e  m a d e  h is  m a r k  a s  a n  e n g r a v e r ,  a s  w e l l  a s  

e x e c u t i n g  s o m e  e x c e l l e n t  p i c t u r e s  o f  ru ra l  l ife .

A l l  t h i s  t i m e  

W i l l i a m  w a s  w o r k 

i n g  fo r  S m i t h ,  a n d  

h i s  i n d u s t r y  b e i n g  

c r o w n e d  w i t h  

a  c o n s i d e r a b l e  

a m o u n t  o f  s u c c e s s  

h e  r e n t e d a  h u m b l e  

l i t t l e  h o u s e  a t  

K e n s a l  G r e e n ,  

t h e n  a  c o u n t r y  

v i l l a g e ,  a n d  t o o k  

h is  m o t h e r ,  n o w  a  

w idow ',  h i s  s is te r s ,  

a n d  h i s  b r o t h e r  

J a m e s  t o  r e s i d e  

w i th  h i m .  I t  w a s  

a t  th is  p e r i o d  t h a t  

h e  m e t  t h e  i l l - f a t e d  

g e n i u s  G e o r g e  

M  o  r 1 a  n d , w h o  

h a d  a  c o t t a g e  in  

t h e  s a m e  d i s t r i c t .  

A  c q u a i n t a n c e s h i p
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d e v e l o p e d  i n t o  f r i e n d s h i p ,  a n d  e v e n t u a l l y  G e o r g e  

M o r l a n d  m a r r i e d  W a r d ’s s i s t e r  A n n i e ,  a n d  W i l l i a m  

W a r d  m a r r i e d  M o r l a n d ’s  s i s t e r  M a r i a .  B u t  f o r  th is  

m a r r i a g e  t h e r e  is l i t t l e  d o u b t  t h a t  t h e  w o r l d  w o u l d  

h a v e  b e e n  d e p r i v e d  o f  m a n y  o f  M o r l a n d ’s f in e s t  

m a s t e r p i e c e s  a n d  W a r d ’s m o s t  f a m o u s  p l a t e s .  M o r 

l a n d  p a i n t e d  t h e  c a n v a s e s ,  W a r d  e n g r a v e d  t h e m ,  

a n d  S m i t h  p u b l i s h e d  t h e m ,  a n d  if  o n l y  M o r l a n d  h a d  

b e e n  a b l e  t o  c u r b  h is  u n f o r t u n a t e  p r o c l i v i t y  fo r  

i m b i b i n g  t o o  m u c h  

s t r o n g  l i q u o r ,  a n d  

i n d u l g i n g  in  p e r i o d i 

c a l  b o u t s  o f  d i s s i p a 

t i o n ,  t h e r e  is l i t t le  

d o u b t  t h a t  th is  

f a m o u s  t r io  w o u l d  

h a v e  m a d e  a  g r e a t e r  

n a m e  in  t h e  w o r l d  

o f  a r t  t h a n  it d i d .

F e w  e n g r a v e r s  u n 

d e r s t o o d  M o r l a n d ’s 

w o r k  b e t t e r  t h a n  

d i d  h is  b r o t h e r - i n 

l a w ,  W i l l i a m  W a r d ,  

a n d  o f  a l l  t h e  p r i n t s  

e x e c u t e d  a f t e r  

M o r l a n d ’s h o m e l y  

c a n v a s e s  n o n e  a r e  

m o r e  h i g h l y  a p p r e 

c i a t e d  b y  c o l l e c t o r s  

a t  t h e  p r e s e n t  t i m e  

t h a n  t h o s e  h e  e x e 

c u t e d .

I n  1 8 1 4  W i l l i a m  

w a s  e l e c t e d  a n  

a s s o c i a t e  o f  t h e  

R o y a l  A c a d e m y ,  

a n d  w a s  f o r  s o m e  

t i m e  e n g r a v e r  i n  

m e z z o t i n t  t o  t h e  

P r i n c e  R e g e n t  a n d  t h e  D u k e  o f  Y o r k ,  A t  t h i s  

p e r i o d  h e  l i v e d  in  S o h o ,  w h e r e  h e  d i e d  in  1 8 2 6 ,  a t  

t h e  a g e  o f  s i x t y .  H e  le f t  t w o  s o n s ,  M a r t i n  T h e o d o r e  

a n d  W i l l i a m  J a m e s ,  b o t h  o f  w h o m  a d o p t e d  a r t  a s  

a  p r o f e s s i o n .  T h e  e l d e r ,  w h o  a c h i e v e d  c o n s i d e r a b l e  

s u c c e s s  a s  a  p a i n t e r ,  a b a n d o n e d  h i s  p r o f e s s i o n  w h e n  

a t  t h e  v e r y  h e i g h t  o f  h is  c a r e e r ,  a n d  d i e d  in  a b s o l u t e  

p o v e r t y .  T h e  o t h e r ,  w h o  f o l l o w e d  h i s  f a t h e r ’s p r o 

f e s s i o n  a s  a  m e z z o t i n t  e n g r a v e r ,  d i s p l a y e d  e v i d e n c e  

o f  a r t i s t i c  a b i l i t y  a t  a  v e r y  e a r l y  a g e ,  o b t a i n i n g  t h e  

S o c i e t y  o f  A r t s  s i l v e r  m e d a l  a t  t h e  a g e  o f  t w e l v e .  

H i s  e n d ,  t o o ,  w a s  t r a g ic .  H e  b e c a m e  i n s a n e ,  a n d  

d i e d  in  a n  a s y l u m  a t  t h e  a g e  o f  f o r t y .

J a m e s  W a r d ’s  c a r e e r  a s  a n  e n g r a v e r  w a s  b y  n o

m e a n s  s o  l o n g  a s  t h a t  o f  h is  b r o t h e r ,  a n d  h e  is  k n o w n  

t o  f a m e  m o r e  f o r  h i s  p a i n t i n g s  t h a n  h is  e n g r a v i n g s ,  

t h o u g h  s o m e  o f  h i s  p r i n t s ,  e s p e c i a l l y  t h o s e  a f t e r  

H o p p n e r ,  d i s p l a y  s u c h  a  h i g h  p i t c h  o f  e x c e l l e n c e  t h a t  

it  m a k e s  o n e  r e g r e t  t h a t  h e  d i d  n o t  c o n t i n u e  h i s  

w o r k  w i t h  t h e  s c r a p e r  a f t e r  h a v i n g  a c h i e v e d  f a m e  

w i t h  t h e  b r u s h .

F o r  a  t i m e  t h e  t w o  b r o t h e r s  w e r e  i n  p a r t n e r s h i p  

a s  p r i n t - s e l l e r s ,  a n d  J a m e s  o b t a i n e d  t h e  d i s t i n c t i o n

o f  b e i n g  a p p o i n t e d  

P a i n t e r  a n d  E n 

g r a v e r  t c . t h e  P r i n c e  

o f  W a l e s .  S u c c e s s  

w i t h  h is  p a i n t i n g ,  

h o w e v e r ,  s e e m e d  t o  

d a m p  h i s  e n t h u s i 

a s m  f o r  e n g r a v i n g ,  

a n d  e v e n t u a l l y  h e  

a b a n d o n e d  t h e  a r t  

a l t o g e t h e r .

L i k e  m a n y  a n 

o t h e r  a r t i s t i c g e n i u s ,  

J a m e s  W a r d  s u f f e r 

e d  f r o m  a n  a l m o s t  

r i d i c u l o u s l y  h i g h  

e s t i m a t i o n  o f  h i s  

a b i l i t i e s  a s  a n  a r t i s t ,  

a n d  t h o u g h  h e  

m a d e  a  g r e a t  r e p u 

t a t i o n  a s  a  p a i n t e r  

o f  a n i m a l s ,  h is  l a t e r  

w o r k ,  m u c h  o f  w h i c h  

w a s  e x p e r i m e n t a l ,  

b e t r a y s  a  d i s t i n c t  

f a l l i n g  o f f  a s  r e g a r d s  

e x e c u t i o n .  H e  

c e a s e d  t o  e n g r a v e  

a b o u t  t h e  t i m e  h e  

w a s  e l e c t e d  a n  

A s s o c i a t e  o f  t h e  

R o y a l  A c a d e m y  in  1 8 0 7 ,  b u t  f o r  t h e  f o l l o w i n g  f i f ty  

y e a r s  h e  c o n t i n u e d  t o  w i e l d  h i s  b r u s h  a n d  e x h i b i t  

w o r k s  a t  t h e  R o y a l  A c a d e m y  e x h i b i t i o n s ,  h i s  la s t  w o r k  

a p p e a r i n g  in  1 8 5 5 ,  w h e n  h e  w a s  in  h is  e i g h t y - s e v e n t h  

y e a r ,  a n d  j u s t  f o u r  y e a r s  b e f o r e  h i s  d e a t h .

W h e n  c o n s i d e r i n g  t h e  w o r k  o f  t h e  W a r d s ,  J a m e s  

s t a n d s  o u t  a s  a  m a s t e r l y  i n t e r p r e t e r  o f  t h e  d e l i g h t f u l  

c h i l d  s u b j e c t s  a n d  f e m a l e  p o r t r a i t s  p a i n t e d  b y  J o h n  

H o p p n e r ,  w h i l s t  W i l l i a m  is  b e s t  k n o w n  t o  f a m e  a s  a n  

e n g r a v e r  o f  t h e  c h a r m i n g  d o m e s t i c  s c e n e s  p a i n t e d  b y  

h is  b r o t h e r - i n - l a w ,  G e o r g e  M o r l a n d .  I f  J a m e s  h a d  

e n g r a v e d  n o  o t h e r  p l a t e  t h a n  t h e  d e l i g h t f u l  p o r t r a i t  

g r o u p ,  Ju v en ile  R etirem en t, c o n s i s t i n g  o f  t h e  s o n  a n d  

t h r e e  d a u g h t e r s  o f  t h e  H o n .  J o h n  D o u g l a s ,  a f t e r
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H o p p n e r ,  h e  w o u l d  g o  d o w n  t o  f a m e  a s  a g r e a t  

m e z z o t i n t e r .  S c a r c e l y  l e s s  e x c e l l e n t  is t h e  c o m p a n i o n  

p r in t ,  C h ild ren  B a lk in g ,  in  w h i c h  H o p p n e r  h a s  

p a i n t e d  h i s  o w n  f a m i l y .  I n  b o t h  p l a t e s  t h e  c h i l d - l i k e  

c h a r m  a n d  i n n o c e n c e  p o r t r a y e d  b y  H o p p n e r ’s b r u s h  

are  r e f l e c t e d  a s  in  a  m i r r o r ,  in  a  m a n n e r  w h i c h  

s h o w s  t h e  r e m a r k a b l e  m a s t e r y  w h i c h  W a r d  p o s s e s s e d  

o v e r  t h e  s c r a p e r .

J a m e s  W a r d  a l s o  e n g r a v e d  p l a t e s  a f t e r  R e y n o l d s ,  

B e e c h e y ,  W r i g h t  o f  D e r b y ,  R e m b r a n d t ,  a n d  M o r l a n d ,  

in  a l l  o f  w h i c h  t h e  s a m e  r e m a r k a b l e  d e x t e r i t y  is

a p p a r e n t .  A m o n g s t  t h e m  a r e  M rs. E liza b eth  B illin g -  

ton , t h e  f a m o u s  s i n g e r ,  a f t e r  R e y n o l d s  ; lle n r y  E rsh in e, 

t h e  a d v o c a t e  a n d  w h i g  p o l i t i c i a n ,  a f t e r  R a e b u r n ; 

lF r ig h t o f  D erby , a f t e r  W r i g h t ' s  o w n  p o r t r a i t ; a n d  

The C enturion C orn eliu s , a f t e r  R e m b r a n d t .  A l l  t h e s e  

w e r e  m e z z o t i n t s .  A s  a  s t i p p l e  e n g r a v e r  l a m e s  W a r d  

m e r i t s  l i t t l e  a t t e n t i o n .  H e  is  b e l i e v e d  t o  h a v e  

e n g r a v e d  a  f e w  p l a t e s  in t h i s  m a n n e r ,  b u t  t h e y  a r e  

s o  fe w  in  n u m b e r  t h a t  t h e y  m a y  b e  c o n s i d e r e d  a l m o s t  

in  t h e  l i g h t  o f  e x p e r i m e n t s  r a t h e r  t h a n  s e r i o u s  w o r k .

W i l l i a m  W a r d ’s e n g r a v e d  w o r k  is, a s  is  o n l y  n a t u r a l ,
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f a r  a n d  a w a y  a h e a d  o f  t h a t  o f  h i s  b r o t h e r ,  fo r  w h e r e a s  

J a m e s  o n l y  g a v e  a  c o m p a r a t i v e l y  b r i e f  s p a c e  in  h is  

l o n g  c a r e e r  t o  w i e l d i n g  t h e  s c r a p e r ,  W i l l i a m  d e v o t e d  

p r a c t i c a l l y  h i s  w h o l e  l ife  t o  t h e  a rt  o f  e n g r a v i n g .  

T h e  p a i n t e r s  w h o s e  c a n v a s e s  h e  t r a n s f e r r e d  t o  t h e  

c o p p e r  p l a t e  m a k e  i n d e e d  a  g o o d l y  s h o w ,  i n c l u d i n g  

in  t h e i r  n u m b e r  H o p p n e r ,  R e y n o l d s ,  ( l a i n s b o r o u g h ,  

L a w r e n c e ,  O p i e ,  S h e e ,  a n d  M o r l a n d .

H i s  m e z z o t i n t s  a f t e r  M o r l a n d  a r e  p e r h a p s  a s  m u c h  

p r i z e d  a s  a n y  o f  t h e i r  c l a s s  at t h e  p r e s e n t  t i m e .  

M a n y  o f  M o r l a n d ’s m o s t  f a m o u s  w o r k s  a r e  m o s t l y  

k n o w n  t o  f a m e  b y  W a r d ’s p l a t e s ,  r e p r o d u c t i o n s  o f  

w h i c h  n o w  l i t e r a l l y  f l o o d  t h e  c o u n t r y .  T h e  h i g h  

a p p r e c i a t i o n  o f  t h e  o r i g i n a l  p r i n ts  h a s  u n f o r t u n a t e l y  

c a u s e d  m a n y  f o r g e d  p r i n t s  to  b e  t h r o w n  o n  t h e  

m a r k e t ,  a n d  t h o u g h  m a n y  a r e  s o  i n f e r i o r  t h a t  o n e  

w o u l d  n e e d  t o  b e  t h e  v e r i e s t  n o v i c e  t o  b e  d e c e i v e d  

b y  t h e m ,  o t h e r s  a r e  e x e c u t e d  w i t h  s u c h  c a r e  a n d  

c o n s u m m a t e  s k i l l  t h a t  c o n s i d e r a b l e  e x p e r t  e x p e r i e n c e  

i s  n e c e s s a r y  t o  te l l  t h a t  t h e y  a r e  n o t  w h a t  t h e y  s e e m .  

A m o n g s t  t h e  m o r e  i m p o r t a n t  p r i n t s  a f t e r  M o r l a n d

a r e  T he A ng lers' R epast, The Effects o f  Extravagance  
and Idleness, a n d  The F ru its  o f  E a r ly  Industry and  

Econom y , all  o f  w h i c h  h a v e  b e e n  m u c h  r e p r o d u c e d .

W a r d ’s p o r t r a i t s  i n c l u d e  t h e  Countess o f  M ex- 

horough, a f t e r  H o p p n e r  ; George M orla n d , a f t e r  

M u l l e r ;  M rs. B rad d yll, a f t e r  J lr a d d y l l  ; a n d  M iss  

ja n e  B ow les, a f t e r  R e y n o l d s .

W a r d  a l s o  p r a c t i s e d  in s t i p p l e  f o r  s o m e  t i m e ,  a n d  

e x e c u t e d  v e r y  s u c c e s s f u l l y  a c o n s i d e r a b l e  n u m b e r  o f  

p l a t e s  a f t e r  M o r l a n d  a n d  o t h e r s .  T h o u g h  n o t  

a p p r o a c h i n g  h is  m e z z o t i n t s  a s  r e g a r d s  e x c e l l e n c e  o f  

w o r k m a n s h i p ,  t h e y  a r e  s t i l l  s o  g o o d  t h a t  c o l l e c t o r s  

a r e  r e a d y  t o  g i v e  c o n s i d e r a b l e  s u m s  f o r  m a n y  o f  t h e m .

Constancy  a n d  Variety  a r e  t w o  e s p e c i a l l y  i n t e r e s t i n g  

s t i p p l e  p r i n t s  b y  W a r d ,  a n d  a r e  s a i d  t o  b e  p o r tr a i t s  

o f  M r s .  M o r l a n d  a n d  M r s .  W a r d ;  w h i l s t  o t h e r s  a r e  

Thoughts on M atrim ony, Lucy o f  L ein ster , L o u isa , 

T he M in strel, a n d  The Choice, w h i c h  w e  r e p r o d u c e  

in  c o l o u r s .

T h e  p r in ts  i l l u s t r a t e d  a r e  r e p r o d u c e d  f r o m  e n g r a v 

i n g s  in  t h e  p o s s e s s i o n  o f  M e s s r s .  P .  &  D .  C o l n a g h i .

L ist o r  t hk  P ri ncipal  Knc.havings s o u » by  A uction , 1901-1907.

W IL L IA M  W ARD

T iti.k. A ktist. D atk.
1

R emarks. Prick.

£ s. d.
Alehouse Politicians ... ... ... ... Morland ... ... ... 1904 C. P. 49 7 O
Alindn ... ... ... ... ... W. Ward ............... IQOl C. P. 147 O 0
Alindn ... ... ... ... W. Ward ............. 19^7 m. in brown 3s O 0
Almeida ... ... ... ... ... W. Ward ............... 1907 111. in bistre 15 4 6
Barn Door ... ... ... ... ... Morland ... ... ... 1907 in. 1 2 6
Benwell, Mrs. ... ... ... Hoppner... ... ... 1905 m. 54 0 O
Brownrigg, Lady ... ... ... ... Lawrence ... ... 1905 m. p. b. 1. 7 7 0
Callender, Henry ... ... ... ... Abbott ... ... ... 1904 m. proof 19 19 0
Callender, Henry ... ... ... ... Abbott ..............  ... 190.5 111. tst St. 16 16 0
Card Players ... ..............  ... ...
Carrier’s Stable ... ... ...

Opie ... ... ... 1904 C. P. 27 O 0
Morland ... ... ... 1905 m. p. b. 1, S2 10 c

Children Birdnesting ... ... ... Morland ... ... ... 1904 C. P. ' 5 ' 3 0
Children Birdnesting ... ... ... Morland ... ... ... 1905 in. e. 1. p. 69 6 0
Children Birdnesting . ... ( 
Blind Man’s Buff ... ... ... )

Morland........................... 190S C. P. pair 38 ■7 0

Citizen’s Retreat ... ... ... ]. Ward ... ... ... 1905 C. P. proof 
C. 1\

14 14 0
Constancy ... ... ... ... Morlaml ... ... ... 1904 23 IO 0
Constancy ... ... .. ... \ 
Variety ... .. ... ... ) Morland ... ., ... 1904 C. P. pair 60 18 0

Constancy 
Variety ..
Contemplation

Morland

Morlancl
Morland

1904

1901
1907

s. in I list re

C. P, 
in. fine

13 13 o

252
160

Coquette at her Toilet ... Morland ... ... ... 1902 C. P. 126 0 0
Coquette at her Toilet ... 
Domestic Happiness ...

)
i

Morlaml ... ... .. 1907 111. pair fine 120 0 0

Cottagers ... ... ... Morlaml ... ... ... ' 90S 111. e. 1. p. 65 2 0
Cottagers ... ..............
Travellers ... ... ...

>
* Morland ... ... ... I90I C. P. pair 0 0

Country Stable ... ... Morland........................... 1907 m. fine 21 0 0
Death of the Klk ... ... Rubens ... ... ... 1907 m. I 0 0
Delightful Story ... ... Morland ... ... ... 1905 m. e. 1, p. 99 '5 0
Disaster ... ... ... Wheatley ... ... 1904 111. lull margins 29 8 0
Effects of Extravagance ... Morland ... ... ... 1907 Til. 6 16 6
Farmyard ... ... ... Morland ... ... ... 1905 m. e. 1. p. 58 16 0
Farmer’s Stable ... ... Morland ... ... ... 1905 C. P. proof si 18 0
Farmer’s Stable ... ... Morland ... ... ... 1905 m. e. 1. p. s s 16 0
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T I T J . K . A r t i s t .

Fanner's Stable ...............
First of September ... ...
Frankland, Daughters of Sir T. 
Frankland, Daughters of Sir T, 
Frankland, Daughters of Sir T. 
Frankland, Daughters of Sir T. 
Gamesters ... ... ...
Gamesters ... ... ..
Gamesters .........................
Fortune Tellers ... ..
Giles, the Farmer’s Boy ..
Han] Bargain ... ..
Haymakers ... ... ..
Haymakers ... ... ..
Haymakers ... ... .,
Compassionate Children ..
Herries, Lt.-Col. ... ..
Hesitation ... ...
Hesitation ... ... ..
Hesitation ... ... ..
Inside of a Country Alehouse 
Inside of a Country Alehouse 
Inside of a Country Alehouse 
Outside a Country Alehouse 
Juvenile Navigators ... ..
Kite Fntangled ,,, ,.
Kite Fntangled ... ..
Last Letter ..........................
Hard Bargain... ... ..
Louisa ... ... .
Louisa . ... ... ..
Louisa ... ... ..
Louisa ... ... ..
Louisa Mildmay ... ..
Lucy of Leinster ... .
Lucy of Leinster ..............
Melbourne, Lady, and Son . 
Mexborough, Countess of .. 
Mexborough, Countess of . 
Mexltorough, Countess of .. 
Morning ... ... ..
Kvcning ... ,
Musing Charmer . 
Nugent, Lord George 
Outside a Country Alehouse 
Outside a Country Alehouse 
l’arty Angling 
Anglers’ Repast 
l ’oultry Market 
Vegetable Market 
l ’uhlic Amusement 
Private Amusement 
Public House Door 
Public House Door 
Stable Amusement 
Reapers ...
Retirement ...
Retirement ...
Salad Girl (Phielre Hoppner) 
Sailors’ Conversation 
Sailor’s Orphan 
Saturday Evening 
Selling Rabbits 
Citizen’s Retreat 
Shepherds ...
Sleeping Nymph 
Snake in the Grass 
Sportsman’s Return 
Storm...............
Stormy Night... 
Morning ... 
Sunset : A  View in 1 
Taylor, Miss Angela 
Tavern Door ...

eicestershire

... I Morlantl ... 

... | Morland ...

... Hoppner..

... Iloppner... 

... Iloppner.., 

... Iloppner...
Peters ... 

... Peters ...

j  Peters ...

... .Morland ... 

... Morland ... 

... .[ .W a rd . . .

... J. Ward ...

j J. Ward ...

... Bigg ...

... W. Ward 

... W. Ward 

... W. Ward 

... Morland ... 

... Morland ...

J Morland ...

... Morland ...

... I .Morland ... 
.. Morland ...J Morland ...

W. Ward 
. W. Ward 
. W. Ward 
. I W. Ward 
. 1 W. Ward 
. W. Ward 
. W. Ward
. Reynolds 
. Iloppner...
. Iloppner..,
. Iloppner...J ' .Morland ...

... W, Ward 

... Lawrence 

... J. Ward ... 

... J. Ward ...

J I .Morland . . .  

' 1. W’ard ...i -

J Hamburg...

... Morland ...

J Morland...

... 1 j. Ward ... 

... \ J. R. Smith 

... j .  R. Smith 

... Hoppner.., 

... Morland ... 

... Bigg ... 

... Bigg ...

| J. Ward ...

... Morland ... 
... Iloppner... 
... Reynolds 
.. Morland ...
... Morland ...

} Bies •••
... Morlnnd ... 
... Iloppner...
,.. Morland ...

Date . R emarks. Price.

£ s. d.
1905 m. proof 12 12 O
1901 C. P. pair 71 8 0
1903 111. tst St. 619 to 0
1903 111. 2nd st. 210 0 0
1903 111. 3rd St. 131 5 0
1904 C. P. 2nd st. 693 0 0
1907 m. 0. 1. p. 17 6 0
<9°4 C. P. l6 5 6
1901 C. P. pair 115 to O

1904 C. P. 52 10 O
1904 C. P. 42 0 O
1903 C. 1*. proof 19 8 6
1905 in. 15 15 O

1907 C. P. pair 39 i8 O

1904 m. 18 T O O
1905 C. P. proof 5° 8 O
1907 ni. bistre 9 9 O

' 1907 m. brown 27 0 O
1904 C. P. 36 '5 O
' 90S in. proof 33 1 2 O

| <905 C. P. pair 6S 5 O

L '903 m. 0. 1. p. 98 14 O

19=15 in. e. 1. p. 19 19 O
1907 111. 41 0 O

1 1906 111. p. h. 1. 162 15 O

1907 C. P., 1st address 215 0 O
1907 black, 2nd address 14 T O O
1904 C. P. full margins 4S 6 O
1907 in. bistre 9 9 O
1904 C. P., 0. 1. p. 42 O O
1907 C. P. 47 5 O
1907 m. in brown 30 O O
1905 m. 6 6 O
1903 111. 1st st. 315 O O

'9O3 in. e. 1. t* 99 15 O
1906 c .  P. 194 5 O

; 1906 111. 0. 1. p. ” 3 8 O

1907 rn. 0. 1. p. 65 O O
1905 ni. p. b. 1. 4 4 O
1904 111. 12 I 6
1907 C. P. 23 2 O

1903 C. I\ pair b y  Ward and 
Keating 215 5 O

1907 C. P. pair 65 2 O

1905 C. P. pair ' 3 1 5 O

1907 in. 0. 1. p. 21 0 O

1906 111. 0. 1. p. 1S9 0 O

1907 ni. 2 2 O
1907 tn. e. ] .  t. 95 0 O
1904 m. 10 5 O
1907 C. P. fine 22s 0 O
1907 in. n. 1.  p. 21 0 O
1907 C. P. 1 2 12 O
1907 C. P. 6 6 O

1905 C. P. pair 65 2 O

1905 T i l . 15 15 O
1905 C. P. 71 8 0
1907 C. P. 252 O 0
>905 C. P. 14 14 0
1905 m. 0. 1.  p. 8 8 0

1907 C. P. pair 9 9 0

1907 m .  p. b. 1, 86 2 0
' 9°3 m. whole length 577 I O 0
1905 m. 4 4 0
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T  itlk.

Temptation ... ... ... ...............
Thatcher ... ... ... ...
Thatcher ... ... ... ... i
Wariener ... ... ... ... |
Thoughts on Matrimony ... ... ...
Travellers ............... ... ...............
Travellers ... ... ... ...
Truants .. ... . ... \
Romps ... ... ... ...
Visit to the Hoarding School ... ...
Visit to the Hoarding School ... ...
Visit to the Boarding School ... I
Visit to the Child at Nurse ... ... f
V isit to the Child at Nurse ... . ...
V isit to the Child at Nurse ... .. ..
Warrcner ... ... ... ... ...
Young Lady Encouraging a Low Comedian 
Variety ... .'. ... ... ...

A rtist. D a t e .

1

R emarks . P rick.

1 £ s. d.
Kamberg... ... 1907 C. P. 12 O
Morland ... ... 1904 C. P. 9 19 6
Morland ... ... 1907 C. P. pair 57 15 O
J. R. Smith ... >903 C. P. 152 5 0
Morland ... .. 1905 in. e. 1. p. 25 4 0
Morland ... ... 1904 m. 0, 1. p. 15 15 0
i5'ge ...............

OC
n C. P. pair 42 O 0

Morland ... ... 1904 111. e. 1. p. 28 7 0
Morland............... 1904 m. l6 16 0
Morland ... ... 1902 C. P. pair ■ 31 S 0
Morland .. ... 1905 C. P. proof 25 4 0
Morland ... ... 1905 * m. e. 1. p. 24 0
Morlaml ... ... ... | 1905 m. 11. I>. 1. ] 15 10 0
Northcole .. 1901 | C. P. 54 12 0
Morland ... ... 1905 C. P. 15 I s 0

JAM ES W ARD

T it l e . A rtist .

Alpine Travellers ... ... ... ...
Haring, Sir Francis, Mr. Charles Baring, 

and Mr. Wall
Baring, Sir Francis, Mr. Charles Baring, 

and Mr. Wall
Boy Burning Weeds ... .
Boy Burning Weeds ... ...
Billington, Sirs., “  St. Cecilia ”
Dairy Farm ... ... ..
Douglas Children ...............
Hoppner Children ... ...
The same pair ... . .
Centurion Cornelius ... ...
Cow House ... ... ...
George III. Reviewing Troops 
George III. ... ... ...
Ileathcote, Lady, as “  llelre”
Heathcote, Lady, as “  Hebe ”
Hiblrert, Mrs.
Ilibbert, M rs.
Hibbert, Mr. ...
Smugglers ...
Smugglers ...
Fishermen ...
Tiger Disturbed while Devouring it
Lion and Tiger Fighting

Prey J
J

Northcole 
La wrence

Lawrence

Morland ... 
Morland ... 
Reynolds 
J. Ward ...

Iloppner ...

lloppner... 
Rembrandt 
J. Ward ... 
Beechey ... 
Becchey ... 
Hoppner... 
Hoppner... 
Hoppner...

Hoppner ... 

Morland ... 

Morland ...

J. Ward ...

1
D a t e . R emarks. P rice.

1904 C. P.
£  *. <i.
21 O O

1905 m. p. 1). 1. 60 16 0

1905 m. proof OOr*i

1904 C. P. 34 13 0
1907 m. 15 15 0
19°  5 6 6 0
>933 C. P. 33 '2 O
190! m. pair 37S 0 0

T9°3 C. P. 178 IO O
1907 m* 8 8 0
1907 m. 9 I O O
1907 m. cut 4 0 0
1907 m. 0. 1. p. 2 2 0
1903 m, 0. 1. p. 262 to 0
1904 C. I\, 0. 1. p. 105 0 0
1904 m. p. full margins 23 2 0

1904 m. 1st st., pair OO0

1905 C. P. proof 19 8 6
1907 m. 0. I. p., pair 19 19 O

1907 m. pair 3 15 0
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Masters of Mezzotint, Alfred Whitman, 1898.
P rint Collector’s Handbook, Alfred Whitman, 1901. 
Eighteenth Century Colour Prints. Julia Frankau, 19CO ami 

1906.
The Old Engravers of England, M. Salaman, 1906.

Eng/cli'tugs and their Value, J. H. Slater.
Mezzotints, C. Davenport, 1904,
B titish Mezzotint Portraits, J. C. Smith, 1S78-1883. 
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O n  a n  U n k n o w n  P o r t r a i t  o f B o ttic e ll i  a n d  s o m e  D a te s  
B y  P. G. K o n o d y

F kw p i c t u r e s  of t h e  F l o r e n t i n e  S c h o o l  a t  t h e  

N a t i o n a l  C a l l e r y  h a v e  g i v e n  r ise  t o  m o r e  d i s c u s s i o n  

a s  t o  t h e i r  a u t h o r s h i p  th a n  t h e  t o n d o o f  t h e A doration  

o f  the M agi, N o .  1 0 3 3 ,  a s c r i b e d  in  t h e  o f f ic ia l  c a t a 

l o g u e  t o  F i l i p p i n o  L i p p i .  M o r e l l i  w a s  t h e  f irst  t o  

r e c o g n i s e  in  it t h e  h a n d  o f  B o t t i c e l l i ,  a n d  h i s  v i e w  

h a s  n o w  b e e n  a c c e p t e d  b y  m o s t  s t u d e n t s ,  n o t a b l y

b y  C r o w e  a n d  C a v a l c a s e l l e ,  F r iz / .o n i ,  B e r e n s o n ,  J u l i a  

C a r t w r i g h t ,  C o u n t  P l u n k e t t ,  R u s c o n i ,  a n d  l i l m a n n ,  

t h o u g h  D r .  R i c h t e r  s t i l l  h o l d s  it t o  b e  b y  s o m e  

f o l l o w e r  o f  B o t t i c e l l i ;  w h i l s t  M r .  S t r u t t ,  t h e  a u t h o r  

o f  a  b o o k  o n  F i l i p p o  L i p p i ,  m i x i n g  it u p  in  s o m e  

u n a c c o u n t a b l e  f a s h i o n  w i t h  a  t o n d o  b y  F i l i p p o  in  

t h e  c o l l e c t i o n  o f  S i r  F r e d e r i c k  C o o k ,  d e c l a r e s  it  t o

G R O U P  F R O M  ‘ ' A D O R A T I O N ”' A T  T H E  U F F I Z I ,  W I T H  P O R T R A I T S  O F  B O T T I C E L L I  A N D  G 1U L I A N O  D U ” M E D I C
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A D O R A T I O N  O F  T H E  M A G I .  BY  B O T T I C E L L I  N A T I O N A L  G A L L E R Y

b e  a n  e a r l y  p i c t u r e  b y  B o t t i c e l l i ’s  m a s t e r ,  a n d  p a i n t e d  

a b o u t  1 4 4 0 ,  a n d  s e e s  in  t h e  p r e s e n c e  o f  a  p e a c o c k  

a n d  h o r s e s  t h e  e v i d e n c e  o f  F r a n c e s c o  P e s e l l o ’s 

c o l l a b o r a t i o n  !

E v e n  t h o s e  w h o  a c c e p t  M o r e l l i ’s a t t r i b u t i o n  t o  

B o t t i c e l l i  a r e  c o n s i d e r a b l y  a t  v a r i a n c e  a s  r e g a r d s  t h e  

q u e s t i o n  o f  t h e  d a t e  o f  t h e  N a t i o n a l  G a l l e r y  t o n d o ,  

a n d  o f  i ts  r e l a t i v e  p o s i t i o n  t o w a r d s  t h e  m a s t e r ’s t h r e e  

o t h e r  e x t a n t  v e r s i o n s  o f  t h e  s a m e  s u b j e c t — t h e  f a m o u s  

A d ora tion  w i t h  t h e  M e d i c i  p o r t r a i t s  a t  t h e  U f f iz i ,  t h e  

u n f i n i s h e d  a n d  s a d l y  o v e r p a i n t e d  v e r s i o n  a t  t h e  s a m e  

g a l l e r y ,  a n d  t h e  H e r m i t a g e  p i c t u r e  r e p r o d u c e d  o n  

p a g e  2 0 7  in  t h e  l a s t  n u m b e r  o f  T he  C o nn oi sse ur . 
T h u s  U l m a n n  s u g g e s t s  t h a t  t h e  N a t i o n a l  G a l l e r y

p i c t u r e  m u s t  h a v e  b e e n  p a i n t e d  a b o u t  1 4 8 0 ,  s o m e  

y e a r s  a f t e r  t h e  g r e a t  U f f i z i  p a n e l .  D r .  B o d e  h o l d s  

t h e  S t .  P e t e r s b u r g  v e r s i o n  t o  b e  t h e  e a r l i e s t  o f  a l l ; 

a n d  M i s s  C a r t w r i g h t  p l a c e s  t h e  N a t i o n a l  G a l l e r y  

t o n d o  a f t e r  B o t t i c e l l i ’s r e t u r n  f r o m  P i s a  in  1 4 7 4 .

I n  t h e  a b s e n c e  o f  r e l i a b l e  d o c u m e n t a r y  e v i d e n c e ,  

t h e  c h r o n o l o g i c a l  s e q u e n c e  o f  B o t t i c e l l i ’s  w o r k  is  le ft  

l a r g e l y  t o  c o n j e c t u r e  ; b u t  o n  t h e  s t r e n g t h  o f  s u c h  

d o c u m e n t s  a s  h a v e  b e e n  d i s c o v e r e d  in  r e c e n t  y e a r s  

b y  M r .  H e r b e r t  H o r n e  a n d  M ,  M e s n i l ,  a n d  o f  t h e  

i n t e r n a l  e v i d e n c e  o f  t h e  p i c t u r e s  t h e m s e l v e s ,  t h e r e  

s h o u l d  b e  n o  d i f f i c u l t y  in p l a c i n g  t h e  f o u r  A d o r a t i o n  

p a n e l s  in  t h e i r  r i g h t  o r d e r .  M o r e  p a r t i c u l a r l y  t h e  

q u e s t i o n  o f  t h e  a u t h o r s h i p  a n d  d a t e  o f  t h e  N a t i o n a l
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Unknown Portrait o f  Botticelli

( l a l le r y  t o n d o  s h o u l d  b e  r e m o v e d  b e y o n d  all  d o u b t ,  

as  t h i s  p i c t u r e  is  p r a c t i c a l l y  “  s i g n e d  a n d  d a t e d , ”  

t h o u g h  t h i s  f a c t  a p p e a r s  t o  h a v e  s o  far  e s c a p e d  

d e t e c t i o n .

L e t  u s  f irst  b r i e f l y  e x a m i n e  t h e  d a t e s  a n d  f a c t s  

w h i c h  h a v e  a  m o r e  o r  l e s s  d i r e c t  b e a r i n g  o n  t h i s  

q u e s t i o n .  B o t t i c e l l i ,  a c c o r d i n g  t o  t h e  n e w  d o c u 

m e n t a r y  e v i d e n c e ,  w a s  b o r n  in  1 4 4 4  ( n o t ,  a s  w a s

P o l l a j u o l o ,  a n d  t h a t  in  1 4 7 2  F i l i p p i n o  L i p p i ,  F i l i p p o ’s  

s o n ,  e n t e r e d  h i s  b o t t e g a  a s  a p p r e n t i c e .  I t  c a n  

t h e r e f o r e  b e  s a f e l y  a s s u m e d  t h a t  in  1 4 7 0  B o t t i c e l l i  

m u s t  h a v e  b e e n  f o r  s o m e  y e a r s  f i r m l y  e s t a b l i s h e d  

a s  a n  i n d e p e n d e n t  m a s t e r ,  a n d  m u s t  h a v e  g i v e n  s o m e  

s t r i k i n g  p r o o f s  o f  h i s  s k i l l .

T h a n k s  t o  t h e  r e s e a r c h  o f  M e s s r s .  H o r n e  a n d  

M e s n i l ,  w e  n o w  k n o w  t h a t  t h e  M e d i c i  A d oration  in

A D O R A T I O N  O F  T H E  MA G I ,  BY  H O T T I C E L L I  U F F I Z 1 G A L L E R Y

p r e v i o u s l y  b e l i e v e d ,  in  1 4 4 6 ) ;  h e  r e c e i v e d  h i s  first 

t r a i n i n g  i n  a  g o l d s m i t h ’s b o t t e g a  ; a n d  in  1 4 5 9  o r  

1 4 6 0  j o i n e d  F r a  F i l i p p o  L i p p i  a t  P r a t o ,  w h e r e  t h a t  

m a s t e r  w a s  t h e n  e n g a g e d  o n  t h e  f r e s c o e s  o f  S t .  

S t e p h e n  a n d  S t .  J o h n  t h e  B a p t i s t  in  t h e  C a t h e d r a l .  

W e  k n o w  t h a t  F i l i p p o  w e n t  t o  S p o l e t o  in 1 4 6 8 ,  a n d  

d i e d  in t h e  f o l l o w i n g  y e a r ; b u t  w e  h a v e  n o  r e c o r d  

o f  t h e  d a t e  w h e n  B o t t i c e l l i  le f t  h i s  b o t t e g a  a n d  

r e t u r n e d  t o  F l o r e n c e .  W e  k n o w ,  h o w e v e r ,  t h a t  in  

1 4 7 0  h i s  r e p u t a t i o n  in  F l o r e n c e  w a s  s o  w e l l  e s t a b 

l i s h e d  t h a t  t h e  c o m m i s s i o n  f o r  t h e  Fortezza  w a s  

t r a n s f e r r e d  t o  h i m  f r o m  s o  f a m o u s  a  m a s t e r  a s  P i e r o

t h e  U f f i z i  w a s  c o m m i s s i o n e d  in  o r  a b o u t  1 4 7 6  b y  

G a s p a r i  d i  / a n o b i  d e l  L a m a .  A n d  w e  k n o w  w i t h  

a b s o l u t e  c e r t a i n t y  t h a t  t h e  t o g a - c l a d  f i g u r e  o n  t h e  

e x t r e m e  r i g h t  o f  th is  p i c t u r e  r e p r e s e n t s  t h e  f e a t u r e s  

o f  B o t t i c e l l i  h i m s e l f ,  t h e n  a b o u t  32 y e a r s  o f  a g e —  

a  s t r o n g ,  p o w e r f u l  h e a d ,  l o o k i n g  s t r a i g h t  o u t  o f  t h e  

p i c t u r e  w i t h  a n  a l m o s t  d e f i a n t  e x p r e s s i o n .  T h e r e  

c a n  b e  n o  d o u b t  t h a t  t h i s  f a c e  w a s  p a i n t e d  f r o m  a 

r e f l e c t i o n  in  a  m i r r o r  p l a c e d  a t  t h e  r i g h t  o f  t h e  

a r t i s t ’s  e a s e l .  T h i s  m u c h  c a n  b e  g a t h e r e d  f r o m  t h e  

p o s i t i o n  o f  t h e  p u p i l s  in  t h e  e x t r e m e  c o r n e r s  o f  t h e  

e y e s — in  t h e  v e r y  p o s i t i o n  t h e y  w o u l d  o c c u p y  i f
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t h e  p a i n t e r  t u r n e d  h is  h e a d  t o  s e c  t h e  r e f l e c t i o n  in 

tire m i r r o r .

N o w ,  t h e  N a t i o n a l  G a l l e r y  t o n d o  c o n t a i n s  a  f i g u r e  

w h i c h ,  b y  its i s o l a t e d  p o s i t i o n  in  t h e  n r id s t  o f  a  d e n s e  

c r o w d ,  a s  m u c h  a s  b y  t h e  tu r n  o f  i ts  h e a d  t o w a r d s  t h e  

s p e c t a t o r ,  i m m e d i a t e l y  a t t r a c t s  a t t e n t i o n .  T h e  p o s i 

t i o n  o f  t h e  p u p i l s ,  w h i c h  is  i d e n t i c a l  w i t h  t h e  U f f i z i  

p o r t r a i t ,  l e a v e s  n o  d o u b t  th a t ,  w h o e v e r  t h e  p e r s o n  

d e p i c t e d  m a y  b e ,  w e  h a v e  h e r e  a  p o r t r a i t  o f  t h e

Ufif izi,  a n d  it w ill  b e  f o u n d  t h a t  t h e  t w o  h e a d s  t a l l y  in  

e v e r y  r e s p e c t ,  s a v e  s u c h  d i f f e r e n c e s  a s  c a n  b e  

a c c o u n t e d  f o r  b y  t h e  e f f e c t  o f  t h e  t w e l v e  o r  t h i r t e e n  

y e a r s  t h a t  l ie  b e t w e e n  t h e  p a i n t i n g  o f  t h e  t w o  p a n e l s .  

T h e  e y e s  a r e  a b s o l u t e l y  i d e n t i c a l ,  a n d  s o  a r e  t h e  

h e a v y  l i d s  a n d  t h e  c h a r a c t e r i s t i c a l l y  t w i s t e d  e y e b r o w s .  

T h e  m o u t h  is  t h e  s a m e  in  b o t h  p i c t u r e s ,  a n d  b o t h  

s h o w  t h e  v e r y  m a r k e d  m o d e l l i n g  o f  t h e  u p p e r  l ip ,  w i t h  

t h e  s h a r p  l i n e s  r u n n i n g  f r o m  t h e  p a r t i t i o n  o f  t h e  n o s e

P O R T R A I T  O F  B O T T I C E L L I

m a s t e r  w h o  p a i n t e d  t h i s  t o n d o ,  a n d  t h a t  t h i s  p o r t r a i t  

w a s  d o n e  in  e x a c t l y  t h e  s a m e  m a n n e r  a s  t h e  a u t h e n t i c  

B o t t i c e l l i  h e a d — t h a t  is  t o  s a y ,  w i t h  t h e  a i d  o f  a  

m i r r o r  p l a c e d  o n  t h e  a r t i s t ’s r i g h t .  I t  is s i g n i f i c a n t  

in  t h i s  c o n n e c t i o n  t h a t  o f  t h e  2 0 0  o r  s o  h e a d s  i n t r o 

d u c e d  i n t o  t h e  f o u r  A d o r a t i o n  p i c t u r e s ,  n o  o t h e r  

p r e s e n t s  t h e  s a m e  p e c u l i a r i t y .

H a v i n g  a r r i v e d  a t  t h e  c o n c l u s i o n  t h a t  t h e  i s o l a t e d  

y o u t h  b y  t h e  w h i t e  h o r s e  o n  t h e  l e f t  in  t h e  N a t i o n a l  

G a l l e r y  p i c t u r e  is  t h e  a r t is t  w h o  h a s  w r o u g h t  th is  

w o r k ,  it  r e m a i n s  t o  p r o v e  h i s  i d e n t i t y .  F o r  t h i s  p u r 

p o s e  I w o u l d  s u g g e s t  a  c o m p a r i s o n  o f  t h i s  p o r t r a i t ,  

f e a t u r e  b y  f e a t u r e ,  w i t h  t h e  B o t t i c e l l i  h e a d  a t  t h e

F R O M  T H E  N A T I O N A L  G A L L E R Y  T O N D O

t o  t h e  h i g h e s t  p o i n t s  o f  t h e  “  c u p i d ’s b o w . ”  T h e  

b r i d g e  o f  t h e  n o s e  h a s  t h e  s a m e  c u r v e  ( t h o u g h  t h e  

p h o t o g r a p h  d o e s  n o t  s h o w  t h i s  v e r y  c l e a r l y ) ,  a n d  t h e  

o u t l i n e  o f  c h e e k  a n d  c h i n  s u g g e s t s  t h e  s a m e  f a c e ,  

t h o u g h  in  t h e  l a t e r  p o r t r a i t  i t  h a s  n a t u r a l l y  lo s t  s o m e  

o f  i ts  i m m a t u r e  r o u n d n e s s .

T h e  y o u t h  in  t h e  t o n d o  a p p e a r s  t o  b e  a b o u t  1 9  

o r  20 y e a r s  o f  a g e ,  s o  t h a t  t h e  d a t e  o f  t h e  p i c t u r e  

c a n  b e  f i x e d  w i t h  fa ir  a c c u r a c y  a s  a b o u t  1 4 6 3 .  

T h a t  t h e  N a t i o n a l  G a l l e r y  A doration  m u s t  b e  o n e  

o f  t h e  f irs t - fru its  o f  L i p p i ’s t e a c h i n g  is  e v i n c e d  b y  

t h e  t y p e  o f  t h e  M a d o n n a ,  w h i c h  r e c a l l s  F i l i p p o  

L i p p i ’ s f a m o u s  t o n d o  a t  t h e  P i t t i  P a l a c e ,  a n d  o t h e r
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M a d o n n a s  b y  t h i s  m a s t e r .  F u r t h e r m o r e ,  t h e  o v e r 

c r o w d e d  c o m p o s i t i o n ,  w h i c h  c o n t a i n s  s e v e n t y  f ig u r e s ,  

n o t  t o  s p e a k  o f  t h e  h o r s e s  a n d  s t a g s  a n d  p e a c o c k ,  

p o i n t s  t o w a r d s  y o u t h f u l  a m b i t i o n  o v e r s h o o t i n g  t h e  

m a r k .

I t  n o w  r e m a i n s  t o  p l a c e  t h e  o t h e r  t h r e e  A dorations  

in t h e i r  p r o p e r  s e q u e n c e .  I n  t h i s  t a s k  w e  a r e  a i d e d  

b y  t h e  g e n e r a l  s t y l e  o f  t h e  c o m p o s i t i o n  w h i c h  r e f l e c t s  

t h e  m a s t e r ’s  a t t i t u d e  t o w a r d s  t h e  g r e a t  p o l i t i c a l  a n d  

r e l i g i o u s  q u e s t i o n s  o f  t h e  d a y ,  o r ,  w i t h  o t h e r  w o r d s ,

c o n s p i r a c y  t o  w h i c h  G i u l i a n o  fe l l  a  v i c t i m  in  1 4 7 8 ;  

a n d  t h i s  c o r r e s p o n d s  wri t h  th e  d a t e  w h e n  G a s p a r i  d i  

X a n o b i  d e l  L a m a  ( w h o  is  h i m s e l f  d e p i c t e d  in  t h e  

g r o u p  o n  t h e  r i g h t ,  l o o k i n g  t o w a r d s  t h e  s p e c t a t o r )  

c o m m i s s i o n e d  B o t t i c e l l i  to  p a i n t  t h i s  a l t a r - p i e c e .  

T h e  t h r e e  M a g i  b e a r  t h e  f e a t u r e s  o f  C o s i m o ,  G i o v a n n i ,  

a n d  P i e r o  d e ’ M e d i c i ,  n o n e  o f  w h o m  w e r e  t h e n  a m o n g  

t h e  l i v i n g ,  s o  t h a t  t h e i r  p o r t r a i t s  c o u l d  b e  i n t r o d u c e d  

in  t h i s  p r o m i n e n t  p o s i t i o n  w i t h o u t  a  b r e a k  w i t h  a  

t i m e - h o n o u r e d  c o n v e n t i o n .

P O R T R A I T  OF  l l O T T I C E L L I  ^  F R O M  U F F I Z I  P A N E L

t h e  i n f l u e n c e  e x e r c i s e d  u p o n  h i m  b y  S a v o n a r o l a  a n d  

t h e  p iag noni, a n d  b y  t h e  e v i d e n c e  o f  r e c o g n i s a b l e  

p o r t r a i t s  in t h e s e  p i c t u r e s .  I t  is  k n o w n  t h a t  it  w'as 

t h e  c u s t o m  o f  t h e  t i m e  n o t  t o  d e p i c t  l i v i n g  p e r s o n a g e s  

in  t h e  c h a r a c t e r  o f  t h e  K i n g s  o r  M a g i ,  t h o u g h  t h e i r  

f e a t u r e s  w e r e  f r e q u e n t l y  r e p r o d u c e d  i n  t h e  s u r r o u n d 

in g  c r o w d  o f  a t t e n d a n t s ,  e t c .

Now-, in  t h e  U f f iz i  p i c t u r e ,  t h e  d a r k - h a i r e d  y o u t h  

b e h i n d  t h e  k i n g  m a k i n g  h i s  o f f e r i n g  is u n q u e s t i o n a b l y  

G i u l i a n o  d e ’ M e d i c i ,  w h i l s t  L o r e n z o  h a s  b e e n  r e c o g 

n i s e d  in  t h e  p r o u d  y o u t h  o f  n o b l e  b e a r i n g  o n  t h e  

e x t r e m e  le f t  o f  t h e  p i c t u r e .  I t  m a y  t h e r e f o r e  b e  

a s s u m e d  t h a t  t h e  p a n e l  w a s  p a i n t e d  b e f o r e  t h e  P a z z i

I n  t h e  S t .  P e t e r s b u r g  v e r s i o n  G i u l i a n o  is  p r o m o t e d  

t o  t h e  p o s i t i o n  o f  o n e  o f  t h e  M a g i ,  w h i l s t  L o r e n z o ’s 

f e a t u r e s  c a n n o t  b e  t r a c e d  o n  t h i s  p i c t u r e .  T h e  o n l y  

l o g i c a l  c o n c l u s i o n  is, t h a t  t h i s  p a n e l  w a s  p a i n t e d  

b e t w e e n  1 4 7 8 ,  t h e  y e a r  o f  G i u l i a n o ’s a s s a s s i n a t i o n ,  a n d  

1 4 9 2 ,  t h e  y e a r  o f  L o r e n z o ’s d e a t h .  I t  is  a t  l e a s t  

e x t r e m e l y  i m p r o b a b l e  th a t ,  b u t  f o r  t h i s  p o t e n t  r e a s o n ,  

h i s  p o r t r a i t  w o u l d  n o t  h a v e  b e e n  p l a c e d  in  a s  p r o m i 

n e n t  a  p o s i t i o n  a s  h i s  b r o t h e r ’s.

I f  t h e  a l m o s t  c l a s s i c  r e p o s e  a n d  s t a t u e s q u e  d i g n i t y  

o f  t h e  w h o l e  d i s p o s i t i o n  o f  t h e  M e d i c i  A doration  

b e  c o m p a r e d  w i t h  t h e  elan  a n d  e m o t i o n a l  f e r v o u r  

o f  t h e  f i g u r e s  i n  t h e  H e r m i t a g e  p i c t u r e ,  o n e  c a n n o t
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b u t  d e t e c t  t h e  c h a n g e  t h a t  w a s  b e g i n n i n g  t o  b e  

w r o u g h t  in  t h e  m a s t e r ’s m i n d  b y  t h e  p r e a c h i n g  o f  

t h e  f a n a t i c  D o m i n i c a n ,  w h o  s t a r t e d  h is  c a m p a i g n  in  

F l o r e n c e  in  1 4 9 0 — t h e  y e a r  w h i c h  I s h o u l d  s u g g e s t  

a s  t h e  d a t e  o f  t h i s  w o n d r o u s l y  b e a u t i f u l  c o m p o s i t i o n .  

I n  t h e  u n f i n i s h e d  A d ora tion  a t  t h e  U f f iz i ,  o f  w h i c h ,  

u n f o r t u n a t e l y ,  I a m  u n a b l e  t o  g i v e  a n  i l l u s t r a t i o n ,  

t h e  f l a m e  o f  r e l i g i o u s  a r d o u r  is  f a n n e d  t o  a  v e r i t a b l e  

c o n f l a g r a t i o n  ; t h e  e m o t i o n a l  i n t e n s i t y  h a s  g r o w n  i n t o  

w i l d  f a n a t i c a l  p a s s i o n ,  s u c h  a s  m a y  w e l l  h a v e  b e e n  

r o u s e d  in  B o t t i c e l l i  b y  t h e  h a p p e n i n g s  o f  1 4 9 8 ,  w h i c h  

c u l m i n a t e d  in S a v o n a r o l a ’s d e a t h  a t  t h e  s t a k e .  A n d ,  

c u r i o u s l y  e n o u g h ,  t h i s  p i c t u r e  is  s t a t e d  ( s e e  J .  A .

B u s c o n i ,  “  B o t t i c e l l i , ”  B e r g a m o ,  1 9 0 7 )  t o  i n t r o d u c e  t h e  

p o r t r a i t s  o f  S a v o n a r o l a  a n d  L o r e n z o ,  s o  th a t ,  a c c o r d 

i n g  t o  t h e  a r g u m e n t  a l r e a d y  r e f e r r e d  to ,  t h e  p i c t u r e  

s h o u l d  h a v e  b e e n  p a i n t e d  s o m e  t i m e  a f t e r  1 4 9 8 .

W h i l s t  t h e s e  a r g u m e n t s  a b o u t  t h e  l a t e r  A dorations  

m u s t  n e e d s  r e m a i n  m e r e l y  c o n j e c t u r a l ,  I d o  n o t  

t h i n k  t h a t  a n y  d o u b t  c a n  r e m a i n  a s  t o  t h e  i d e n t i t y  

o f  t h e  h a n d s o m e l y  d r e s s e d  y o u t h  in  t h e  N a t i o n a l  

G a l l e r y  t o n d o  w i th  B o t t i c e l l i .  A n d  s i n c e  t h i s  h e a d  

is m o s t  o b v i o u s l y  p a i n t e d  b y  t h i s  y o u t h ,  it m a y  b e  

c o n s i d e r e d  a s  a n  u n m i s t a k e a b l e  s i g n a t u r e  b y  t h e  

m a s t e r ,  w h i c h  p l a c e s  t h e  d a t e  o f  t h e  p i c t u r e  i n  o r  

a b o u t  t h e  y e a r  1 4 6 3 .

M A D O N N A F R O M  N A T I O N A L  G A L L E R Y  T O N D O



m



A ^ ^ D A € ]£ I  •'I'D C H X I S T M A 3  .



L i tc h f ie ld ’s  “ H is to ry  o f F u r n i t u r e ” R e v ie w e d  b y  H . M.
N ew  Edition (T ru slo ve Ci Hanson)

T h e  l a t e s t  e d i t i o n  o f  “ L i t c h f i e l d ”  is  o u t .  

T o  a l l  g f  u s  w h o  h a v e  t h e  “ f u r n i t u r e  h a b i t , ”  t h i s  

b o o k  h a s  b e e n  t h e  g r a m m a r  o n  w h i c h  w e  s t a r t e d  t h e  

s t u d y  o f  t h e  f a s c i n a t i n g  b u s i n e s s ,  a s  t h i s  i s s u e  o f  a  

s i x t h  e d i t i o n  w o u l d  a b u n d a n t l y  s e e m  t o  p r o v e .  I t  

is a n  e d i t i o n  t h a t  is  

o f  tar g r e a t e r  v a l u e  

t h a n  t h e  e a r l y  i m p r i n t  

f r o m  w h i c h  m a n y  o f  

us l e a r n t  t o  r i d e  o u r  

h o b b y ,  i f  it w e r e  o n l y  

fo r  t h e  f a c t  t h a t  t h e  

a u t h o r  h a s  a d d e d  a  

la r g e  n u m b e r  o f  i l l u s 

t r a t i o n s  f r o m  p h o t o 

g r a p h s  o f  t y p i c a l  

p i e c e s ,  f o r ,  a f t e r  a l l ,  

th is  is  a  s t u d y  t h a t  

is  b e s t  s e r v e d  b y  

i l l u s t r a t i o n  ; i n d e e d ,  

a  b o o k  o f  i 11 u s t r a 

t i o n s  a l o n e ,  s k i l f u l l y  

a r r a n g e d  a n d  a s  

s k i l f u l l y  c h o s e n  f r o m  

t h o r o u g h l y  r e p r e s e n 

t a t i v e  p i e c e s  o f  e a c h  

p e r i o d ,  w o u l d  m a k e  

a n  a l m o s t  i d e a l  b o o k  

o n  t h e  s u b j e c t ,  for ,  

n e x t  t o  h a n d l i n g  t h e  

t h i n g s  t h e m s e l v e s ,  

u n d o u b t e d l y  g o o d  

p h o t o g r a p h s  a r e  t h e

b e s t  t r a i n i n g  f o r  t h e  e y e .  A  p o i n t  o f  c r i t i c i s m  w h i c h  

o u g h t  t o  b e  w e i g h e d  b y  t h e  a u t h o r  in  f u t u r e  e d i t i o n s  

is t h a t  s e v e r a l  o f  t h e  o l d  i l l u s t r a t i o n s  a r e  a b o m i n a b l y  

i n a r t i s t i c a l l y  d o n e  ( t h e  f u l l - p a g e  o f  t h e  “  s e t t e e  a n d  

c h a i r  ”  f r o m  P e n s h u r s t  P l a c e  is a  p a r t i c u l a r l y  w r e t c h e d

i l l u s t r a t i o n ) , a n d  t h e i r  

p l a c e  s h o u l d  b e  t a k e n  

b y  g o o d  p h o t o g r a p h i c  

r e p r o d u c t i o n s ,  f o r  

t h e r e  a r e  f e w  o f  t h e  

d r a w i n g s  t h a t  c a n  

b o a s t  t h e  e x q u i s i t e  

d r a u g h t s m a n s h i p  o f  

t h e  w o o d  e n g r a v i n g  

o f  W i l l i a m  t h e  T h i r d ’s 

s i l v e r  t a b l e  a t  

W i n d s o r .

I f  M r .  L i t c h f i e l d ’s 

b o o k  w e r e  o n e  o f  

t h e  i n n u m e r a b l e  

e p h e m e r a l  c o n t r i b u 

t i o n s  t o  t h e  s u b j e c t ,  

o n e  w o u l d  a p p r o a c h  

a  r e v i e w  o f  i ts  c o n 

t e n t s  i n  a  v e r y  

d i f f e r e n t  s p i r i t ; b u t  

it  is  a  s t a n d a r d  w o r k ,  

a n d  i t  b e h o v e s  t h e  

a u t h o r  t o  k e e p  it  a  

s t a n d a r d  w o r k — in 

f a c t  it s h o u l d  b e ,  l i k e  

C a j s a r ’s  w i fe ,  a b o v e  

s u s p i c i o n .  I t  s e e m s ,
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t h e r e f o r e ,  s o m e w h a t  o f  a  p i t y ,  in  p r e s e n c e  o f  t h e  

w i d e  i n t e r e s t  in  t h e  s u b j e c t  t o - d a y  c o m p a r e d  w i t h  

t h e  y e a r  in  w h i c h  h e  i s s u e d  t h e  first e d i t i o n  t o  t h e  

p u b l i c ,  t h a t  h e  h a s  n o t  l a r g e l y  r e - c a s t  i ts  f o r m ,  a n d  

m a d e  t h e  s e q u e n c e s  o f  t h e  d e v e l o p m e n t  o f  f u r n i t u r e  

m u c h  m o r e  c l e a r .  M r .  L i t c h f i e l d  w o u l d ,  in  f u t u r e  

e d i t i o n s ,  e n o r m o u s l y  a i d  t h e  s t u d e n t  b y  g i v i n g  n o r m a l

o f  p h o t o g r a p h s  o f  t h e  m o r e  t y p i c a l  p i e c e s  ; a n d  it 

i n d i c a t e s  t h e  l i n e  a l o n g  w h i c h  M r .  L i t c h f i e l d  c a n  a d d  

t o  t h e  v a l u e  o f  h i s  a l r e a d y  v a l u a b l e  a n d  u s e f u l  b o o k .  

F o r  i n s t a n c e ,  w e  a r i s e  f r o m  t h e  r e a d i n g  o f  t h i s  b o o k  

w i th  b u t  a  v a g u e  i d e a  o f  t h e  d e v e l o p m e n t  o f  t h e  

E n g l i s h  c h a i r  t h r o u g h o u t  t h e  r e i g n s  o f  C h a r l e s  I I „  

J a m e s  I I . ,  W i l l i a m  a n d  M a r y ,  A n n e ,  a n d  t h e  e a r ly

S E T T E E ,  U P H O L S T E R E D  I N C R I M S O N  V E L V E T ,  R I C H L Y  T R I M M E D  
A N D  H E N R I E T T A  M A R I A  F R A M E  C A R V E D  A N D  G I L T

A N D  E M B R O I D E R E D  I N  G O L D  
H O I . Y R O O D  P A L A C E

W I T H  M O N O G R A M  O F  C H A R L E S  I .

t y p e s  o f  e a c h  s u c c e e d i n g  e v o l u t i o n  o f  f u r n i t u r e  in 

t h e  o r d i n a r y  w e l l - t o - d o  E n g l i s h  h o m e .  T h e  w r i t e r  

o n  t h e  s u b j e c t  o f  f u r n i t u r e  is a l w a y s  n a t u r a l l y  t e m p t e d  

t o  g i v e  h a n d s o m e  a n d  e l a b o r a t e  e x a m p l e s ,  b u t  s u c h  

e x a m p l e s  a r e  b y  n o  m e a n s  t y p i c a l  o f  a  p e r i o d .  M r .  

L i t c h f i e l d  h a s  n o t  f a l l e n  i n t o  t h i s  e r r o r  a s  b a d l y  as  

m a n y  ■ a t  t h e  s a m e  t i m e ,  i f  o n e  r e a d  c a r e f u l l y  t h e  

E n g l i s h  s e c t i o n ,  o n e  p u t s  it d o w n  w ith  a n  i m p r e s s i o n  

o f  t h e  d e v e l o p m e n t s  o f  E n g l i s h  f u r n i t u r e  t h a t  is  a  

g o o d  d e a l  m o r e  p r i n c e l y  a n d  p a l a t i a l  t h a n  is  w a r r a n t e d  

b y  f a c t s .  T h is  d e f e c t  is c o n s i d e r a b l y  m i t i g a t e d  in  t h e  

n e w  e d i t i o n  b y  t h e  e m p l o y m e n t  o f  a  l a r g e  n u m b e r

G e o r g e s .  V e t  t h i s  d e v e l o p m e n t  h o l d s  t h e  k e y  t o  t h e  

w h o l e  e v o l u t i o n  o f  f u r n i t u r e  d u r i n g  t h e s e  p e r i o d s .  

I h e n  a s  t o  d a t e s : I n o t i c e  t h a t  m o r e  t h a n  o n e  

A m e r i c a n  w r i t e r  h a s  b e e n  b e w i l d e r e d  b y  M r .  L i t c h 

f i e l d ’s d e s c r i p t i o n  o f  t h e  R e s t o r a t i o n  c h a i r  a s  b e i n g  

“ J a c o b e a n , ”  in h is  i n i t i a l - l e t t e r p i e c e  t o  t h e  a r t i c l e  

o n  J a c o b e a n  F u r n i t u r e .  T h i s  t e r m  J a c o b e a n  s h o u l d  

c e r t a i n l y  n o t  b e  e x t e n d e d  t o  R e s t o r a t i o n  d a y s ,  w h e n ,  

n o t  o n l y  d i d  t h e  w h o l e  s t y l e  o f  f u r n i t u r e  c h a n g e ,  b u t  

it w a s  m a d e  o f  a  t o t a l l y  d i f f e r e n t  w o o d ,  a n d  c r e a t e d  

b y  q u i t e  f o r e i g n  i n f l u e n c e s  t o  t h a t  o f  t h e  J a c o b e a n  

i n s p i r a t i o n .  A g a i n ,  M r .  L i t c h f i e l d  is i n c l i n e d  t o  p l a c e
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D O O R ,  P A R T  O A K ,  P A R T  C E D A R
f r o m  No. 5, C l i f f o r d ’s  i n n

AN O L D  H O U S E  E R E C T E D  BV  J O H N  P E N H A L L O W ,  1686-8

t h e  m a r q u e t r y  p i e c e s  w i t h  t h e  “  f la t  s t r e t c h e r  o f  1 6 7 5  ”  

far t o o  l a t e — a m i s t a k e  w h i c h  w e  a l l  m a d e  u n t i l  M r .  

P e r c y  M c Q u o i d ’s  r e s e a r c h e s  c l e a r e d  u p  t h e  g r o u n d .  

A t  t h e  s a m e  t i m e  M r .  L i t c h f i e l d ’s o w n  r e s e a r c h e s  

g i v e  u s  t h e  s u r p r i s i n g  f a c t  t h a t  in  S c o t l a n d  t h e  

“  R e s t o r a t i o n  ”  f o r m  o f  c h a i r ,  i n c l u d i n g  “  c a n e w o r k , ”  

h a d  a l r e a d y  m a d e  its  a p p e a r a n c e ,  a t  l e a s t  in  t h e  

K i n g ’s p a l a c e ,  b y  t h e  e n d  o f  C h a r l e s  t h e  F i r s t ’s r e ig n .  

B o t h  t h i s  c h a i r  a n d  t h e  u p h o l s t e r e d  c h a i r  f r o m  H o l y -  

r o o d  P a l a c e  a n t i c i p a t e  R e s t o r a t i o n  d e s i g n s ,  t h o u g h  

o f  c o u r s e  t h e y  s h o u l d  n o t  b e  a l l o w e d  t o  m i s l e a d  u s  

i n to  s e t t i n g  b a c k  t h e  d a t e  o f  E n g l i s h  d e v e l o p m e n t s .

D O O R ,  P A R T  O A K .  P AR T  C E D A R
f r o m  No. 5, C l i f f o r d ’s  i n n

AN O L D  H O U S E  E R E C T E D  BY J O H N  P E N H A L L O W ,  I 6 8 6 - S

M r .  L i t c h f i e l d  h a s  n o  n e e d  t o  a p o l o g i s e  f o r  t h e  

r e a d a b l e  m a n n e r  o f  h i s  w r i t i n g ,  f o r  h is  l i t e r a r y  

h a n d l i n g  o f  t h e  m o s t  d i f f i c u l t  s u b j e c t  is  e x c e l l e n t ,  

a n d  f r e e  f r o m  all  s e n s e  o f  t e d i o u s n e s s .  T h e  m a n n e r  

o f  s t a t e m e n t  o f  th is  h i s t o r y  o f  f u r n i t u r e  c o u l d  s c a r c e l y  

b e  b e t t e r .  B u t  h e  w o u l d  d o  w e l l  t o  g o  c a r e f u l l y  

t h r o u g h  h i s  f a c ts ,  a s ,  f o r  i n s t a n c e ,  in  t h e  d e s c r i p t i o n  

o f  t h e  R e n a i s s a n c e  in  I t a l y ,  w h e r e  B e n v e n u t o  C e l l i n i  

a n d  L o r e n z o  G h i b e r t i  a r e  i n c l u d e d  in  t h e  l ist  o f  

m a s t e r s  w o r k i n g  u n d e r  t h e  p a t r o n a g e  o f  P o p e  L e o  X . ,  

t h o u g h  G h i b e r t i  h a d  b e e n  m o u l d e r i n g  in  h i s  g r a v e  

f o r  t w e n t y  y e a r s  w h e n  L e o  X .  w a s  b o r n ,  w h i l s t  C e l l i n i
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w a s  a  m e r e  y o u t h  w h e n  t h e  m i g h t y  M e d i c i  P o p e  

w a s  b o r n e  t o  h is  g r a v e .  E v e n  w o r s e  is  M r .  L i t c h 

f i e l d ’s a m a z i n g  r e m a r k  t h a t  “  L e o n a r d o  d a  V i n c i  a n d  

R a f f a e l l e  m a y  b e  s a i d  t o  h a v e  g u i d e d  t h e  n a t u r a l  

a r t i s t i c  i n s t i n c t s  o f  t h e i r  c o u n t r y m e n  t o  d i s c a r d  t h e  

B y z a n t i n e - G o t h i c  ”  (sic.). H e r e  l ie  is  a t  l e a s t  a  

c e n t u r y  o u t  in  h is  r e c k o n i n g .  I t  is t r u e  t h a t  s u c h  

d e t a i l s  d o  n o t  a f f e c t  t h e  rea l  v a l u e  o f  t h e  b o o k  as  

r e g a r d s  f u r n i t u r e  i t s e l f ; b u t  it m a k e s  o n e  q u e s t i o n  

d a t e s ,  f o r  h e r e  w e  h a v e  d a t e s  t h a t  a r e  e a s y  t o  v e r i f y ,  

w h e r e a s ,  in  t h e  a t t r i b u t i o n  o f  d a t e s  t o  f u r n i t u r e ,  t h e

m a t t e r  is  o f t e n  f a r  f r o m  a n  e a s y  o n e ,  a s  M r .  L i t c h 

f i e l d ’s o w n  v a g u e  t e r m s  c l e a r l y  p r o v e — f o r  i n s t a n c e ,  

“ s e v e n t e e n t h  c e n t u r y ”  is a  l a r g e  l a b e l ,  c o v e r i n g  t h e  

y e a r s  b e t w e e n  E l i z a b e t h  t o  Q u e e n  A n n e — a  t i m e  

t h a t  s a w  e n o r m o u s  c h a n g e s ,  n o t  o n l y  in  o n e  s t y l e ,  

b u t  in s e v e r a l .  W i t h  t h e  J a c o b e a n ,  t h e  g r e a t  E n g l i s h  

m a h o g a n y  w o r k e r s  h a d  l i t t l e  t o  d o :  b u t  t h e i r  h i g h  

c r a f t s m a n s h i p  is  d e e p - r o o t e d  in  t h e  d e s i g n s  a n d  f o r m s  

t h a t  c a m e  i n t o  E n g l a n d  o u t  o f  H o l l a n d  d u r i n g  t h e  

R e s t o r a t i o n  y e a r s  a n d  t h e  a g e  o f  W i l l i a m  a n d  M a r y .  

A g a i n  M r .  L i t c h f i e l d  a d d s  l i t t le  t o  o u r  k n o w l e d g e

C A R V E D  M A H O G A N Y  A R M C H A I R  B Y  T H O M A S  C H I P P E N D A L E  E A R L Y  W O R K  I N  I73O-4O
( I N  S I R  J O H N  S O A N E ' S  M U S E U M ,  L I N C O L N ’S I N N  F I E L D S )
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,[' th e  v e x e d  q u e s t i o n  a s  t o  w h a t  w e r e  “  c r e d e n c e s , ”  

vh at  w e r e  “  b u f f e t s , ”  a n d  w h a t  w>ere “  l i v e r y - c u p -  

j o a r d s ”  in  t h e  a g e  o f  o a k .  H e  u s e s  t h e  t e r m  

■ ‘ b u f f e t ”  in  a  l o o s e  f a s h i o n  t h a t  m u s t  c o n f u s e  t h e  

x e e n  c o l l e c t o r .  H e  a t t r i b u t e s  a “  R e p r o d u c t i o n  o f  

, D e c o r a t i o n  ”  t o  R a f f a e l l e  in  t h e  I . o g g i e  o f  th e  

V a t i c a n ,  w h i c h  is m o s t  c e r t a i n l y  t h e  w o r k  o f  G i o v a n n i  

d a  U d i n e .  O n  t h e  o t h e r  h a n d ,  s o m e  o f  h is  in te r i o r s  

o f  g i v e n  p e r i o d s  a r e  e x c e l l e n t ,  a n d  y i e l d  a  t e l l i n g  

p ic t u r e  o f  t h e  h o m e s  o f  t h e  g r e a t .  T h e  “  J a c o b e a n ” 

d a y - b e d  f r o m  t h e  V i c t o r i a  a n d  A l b e r t  M u s e u m  is a 

b e a u t i f u l  e x a m p l e ,  n o t  o f  J a c o b e a n ,  b u t  o f  R e s t o r a t i o n  

c r a f t s m a n s h i p  a n d  d e s i g n .  T h e  d a t e  r 6 7 o  is s u r e l y  

s o m e w h a t  la te  f o r  h is  f o u r  g o o d  e x a m p l e s  o f  L a n 

c a s h i r e ,  Y o r k s h i r e ,  a n d  D e r b y s h i r e  c h a i r s .  T h e  t w o  

d o o r s  f r o m  N o .  5 ,  C l i f f o r d ’s  I n n ,  1 6 8 6 - 8 ,  a r e  t y p e  

e x a m p l e s  w h i c h  a r e  i n v a l u a b l e  t o  t h e  c o l l e c t o r  a n d  

c o n n o i s s e u r ,  a n d  a r e  o f  t h e  k i n d  o f  i l l u s t r a t i o n  t h a t  

e n h a n c e  t h e  v a l u e  o f  t h e  b o o k .  T h e  p l a t e s  o f  th e  

c a r v e d  m a h o g a n y  a r m c h a i r  b y  C h i p p e n d a l e ,  1 7 3 0 - 4 0 ,  

f ro m  t h e  S o a n e  M u s e u m ,  a n d  t h e  a r m c h a i r  o f  S h e r a t o n  

d e s i g n  f r o m  t h e  s a m e  p l a c e ,  a r e  a l s o  i d e a l  i l l u s t r a t i o n s .  

M r .  L i t c h f i e l d  h a s  g i v e n  a  c r u e l  i m p r e s s i o n  o f  V i c 

t o r ia n  f u r n i t u r e ,  w h i c h  w a s  q u i t e  b a d  e n o u g h ,  in  

m a n y  w a y s ,  w i t h o u t  t h i s  u n i n t e n t i o n a l  u n k i n d n e s s  ;

i n d e e d ,  t h e  s e e k e r  a f t e r  k n o w l e d g e  w o u l d  g e t  a  

q u i t e  w r o n g  i d e a  o f  t h e  h o m e s  o f  o u r  g r a n d f a t h e r s  

i f  h e  r e l y  o n  t h e s e  la st  c h a p t e r s .

B u t  t h i s  c r i t i c i s m  o f  t h e  b o o k  m u s t  n o t  b e  t a k e n  

a s  t y p i c a l  o f  t h e  w o r k  a s  a  w h o l e .  I t s  v a l u e  a s  a  

g r a m m a r  t o  t h o s e  w h o  d e s i r e  a n  i n t r o d u c t i o n  t o  t h e  

s u b j e c t  r e m a i n s — a n d ,  a s  h a s  b e e n  s a i d ,  is g r e a t l y  

e n h a n c e d  b y  p h o t o g r a p h i c  p l a t e s  o f  p i e c e s  t h a t  h e l p  

t o  fill u p  t h e  g a p s  w h i c h  g a p e d  fa r  t o o  wri d e l y  i n  t h e  

e a r l i e r  e d i t i o n s .  M r ,  L i t c h f i e l d  h a s  m a d e  h i m s e l f  

t h e  s t a n d a i d  o f  m e a s u r e m e n t  f o r  h i m s e l f ,  a n d  h e  h a s  

i m p o s e d  u p o n  h i s  o w n  b o o k  c e r t a i n  n e c e s s i t i e s  w h i c h  

h e  w o u l d  d o  w e l l  to  fu l f i l  o n  t h e  n e x t  o c c a s i o n .  It  

m u s t  b e  a c k n o w l e d g e d  t h a t  h e  r e a l is e s  t h e  n e e d  to  

k e e p  t h e  b o o k  u p  t o  m o d e r n  r e q u i r e m e n t s  ; b u t  h e  

s h o u l d  o v e r h a u l  t h e  w o r k  m o r e  r u t h l e s s l y  w h e n  h e  

n e x t  i s s u e s  it t o  t h e  p u b l i c ,  a n d  p r u n e  i n  p l a c e s ,  a s  

w e l l  a s  g r a f t  o n  t h e  r e s u l t s  o f  t h e  la t e s t  r e s e a r c h .  

H e  h a s  m a d e  a  d i s t i n c t  f o r w a r d  m o v e .  H e  m u s t  

o n  n o  a c c o u n t  allow ' “  L i t c h f i e l d  ”  t o  g e t  b e h i n d  

t h e  t i m e s .  I t  is  a  n a m e  t o  c o n j u r e  w'ith. I t  w as  

a n d  h a s  a l w a y s  b e e n  a  t e x t - b o o k  o n  t h e  s u b j e c t  

w 'h ich  h e  h a s  m a d e  h i s  o w n .  A n d  i f  w e  w e i g h  its 

m e r i t s  b y  a  s e v e r e  s t a n d a r d ,  it is  t h e  g r e a t e s t  c o m 

p l i m e n t  w e  c a n  p a y  h i m .

r
1
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“ John R ap h ael  Smith and his WorK.”

O n reading the article on “ John Raphael Smith 
and his W ork,” in T h e  C o n n o i s s e u r  for November,
I thought it possible that the following notes, from a 
book in niv possession, might be of interest to some 
of your readers. It contains two catalogues, bound in 
one volume— Hoydell’s L is t  o f  P la te s , “ engraved by the 
most esteemed artists,” 1803, and A  P r ic e d  Catalogue  

o f  H is  Sa le, June 1 to 6, 1818. Of the former, I dare 
say there are many copies in existence, but the latter 
I should think is almost unique ; it gives the price and

A  Note by  Alfred Bennett B am ford

name of purchaser to each lot, the total of each day’s 
sale, and each purchaser’s account in full. Of course 
all these details are in manuscript.

1 will first take a few of the mezzotints in Hoydell’s 
Catalogue from Sir Joshua Reynold’s pictures, men
tioned in the list of J. R. Smith’s works in the November 
C o n n o i s s e u r , with the price lie then asked for them, 
and then take two or three of the lots containing some 
of the same mezzotints which were sold with the p la tes  

on the first day’s sale.

P a i n t e r ,

Sir Joshua Reynolds .. 
Sir Joshua Reynolds .. 
Sir Joshua Reynolds .. 
Sir Joshua Reynolds .. 
Sir Joshua Reynolds .. 
Sir Joshua Reynolds .. 
Sir Joshua Reynolds .. 
Sir Joshua Reynolds .. 
Sir Joshua Reynolds .. 
Sir Joshua Reynolds .. 
Sir Joshua Reynolds ..

S ubject .

Lady Caroline Montagu .............
Mrs. Montague ... ... ... .
The Schindterin ... ... ... .
Miss Palmer * ... ... ... .
Mrs. Morris ... ... ... ,
Mrs. Mordaunt... ... ... ,
Duke of Devonshire ... ... .
Wm. Markham, Archbishop of York . 
Dr. Robinson, Archbishop of Armagh 
Master Crewe as Henry VIII. ... .
Young Bacchus........................ . ,

' E.NGRAVEk. P rice.

£  s. d.
J. R. Smith ... 0 1 0 6
J. K. Smith ... ... 0 1 0 6
J. R. Smith ... ... 0 7 6
J. R. Smith ... ... 0 7 6
j .  R. Smith ... ... 0 7 6
). R. Smith ... ... 0 7 6
J. R. Smith ... ... 0 7 6
f. R. Smith ... ... 0 1 0 6
j.  R. Smith ............... 0 1 0 6
J. R. Smith ... ... 0 10 6
J. R. Smith ... ... 0 1 0 6

F irst day’s sale, Monday, June 1, 1818. Portraits— Sir Joshua Reynolds.

1 '
L o t . N am 1-:. P.AI N I K R. 1 Engraver.

1
Proofs. 1 Prints.

10 Lady Caroline Montagu ... ... Sir J. Reynolds ... .. j  ]. R. Smith... ...Mrs, Montague ... ... ... Sir J. Reynolds ... .. I J. R. Smith... ...
6 |

25

And 9 plates, 92 proofs, and 94 prints by various engravers after Sir Joshua. Bought by Richards it  York 
Place, Pentonville, for ^17 17s. ’ ’

I.ot. N ame, Pa in t e r . E ngraver. P roofs. P rints.

The Schindlerin ... ... ...
Miss Palmer + .............. ... ...
Mrs. Morris ... ... ... ... 
Mrs. Mordaunt......................................

Sir J. Reynolds ... 
Sir J. Reynolds ... 
Sir |. Reynolds ... 
Sir j .  Reynolds ..

I. R. Smith... ...
J. R. Smith...............
J. R. Smith... ... 
J. R. Smith... ...

1

13
8

17

And 10 plates, 11 proofs, and 28 prints b y  other engravers. Bought b y  Dickinson for £ 10  10s.

L o r. Na m e . Pa in t e r . E ngraver . P roofs. P rints.

15 Master Crewe as Henry VIII. ... 
Master Herbert as Young Bacchus .. 
Dr. Robinson, Archbishop of Armagh 
Dr. Markham, Archbishop of York ...

Sir J. Reynolds ... .. 
Sir j .  Reynolds ... ...
Sir J. Reynolds...............
Sir J. Reynolds...............

J. R. Smith .. ... 
j. R. Smith... ... 
J. R. Smith... , 
J. R. Smith... ...

3°
18

24
2

37

And 5 plates, 19 proofs, and 2 prints of John Lee, by Hodges, after Sir Joshua. Bought by Cribb for £ \ i .

* “ Sir Joshua’s niece, now Lady Inchiquin.”
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T h e r e  exists in Guisborough a unique memorial
o f  t h e  B r u c e  f a m i l y  in  t h e  f o r m  o f  a n  a n c i e n t

c e n o t a p h .  T h e  t w o  s i d e s  h a v e  s t o o d  
Robert Bruce’s r  ̂ t ,

f o r  t w 0  c e n t u r i e s  o r  m o r e  in  t h e  p o r c h

o f  t h e  p a r i s h  c h u r c h ,  w h e r e  t h e y

c o u l d  n o t  b e  s e e n  p r o p e r l y  a n d  w e r e  v e r y  l i a b l e  t o

d a m a g e  : o n e  e n d  is  in t h e  P r i o r y  G a r d e n s  in  t h e

p o s s e s s i o n  o f  C o l o n e l  C h a l o n e r ,  a n d  t h e  o t h e r  e n d

is lo s t ,  b u t  m a y  s t i l l ,  it  is  h o p e d ,  b e  f o u n d .  C o l o n e l

C h a l o n e r  h a s  c o n d i t i o n a l l y  p r o m i s e d  t h e  e x i s t i n g  e n d

to  t h e  c h u r c h ,  a n d  it  is  n o w  p r o p o s e d  t o  e r e c t  t h e

p i e c e s  a g a i n  a s  a  c e n o t a p h  in  t h e  n o r t h  a i s l e  o f  t h e

c h u r c h ,  a s  t h e  m o s t  s u i t a b l e  a n d  a d v a n t a g e o u s

p o s i t i o n .  I t  w i ll  b e  p l a c e d  u n d e r n e a t h  t h e  o l d  

s t a i n e d - g l a s s  w i n d o w  w i t h  t h e  B r u c e  a r m s  o n  it.

R o b e r t  d e  B r u s ,  t h e  a n c e s t o r  o f  b o t h  S c o t t i s h  a n d  

E n g l i s h  b r a n c h e s  o f  t h e  B r u c e  f a m i l y ,  f o u n d e d  t h e  

P r i o r y  o f  G u i s b o r o u g h  in  1 1 1 9 ,  a n d  in t h a t  y e a r  g a v e  

t h e  p a r i s h  c h u r c h  t h e n  e x i s t i n g  t o  t h e  p r io r y ,  in  

w h o s e  p o s s e s s i o n  it c o n t i n u e d  u n t i l  t h e  d i s s o l u t i o n  

o f  t h e  l a r g e r  r e l i g i o u s  h o u s e s  in  1 5 3 9 .  T h e  c h u r c h  

as  w e l l  as  t h e  p r i o r y  h a s  t h u s  b e e n  i n t i m a t e l y  c o n 

n e c t e d  w i t h  t h e  B r u c e s ,  w h o  w e r e  i ts  g r e a t e s t  

b e n e f a c t o r s ,  a n d  o f  w h o m  m a n y ,  i n c l u d i n g  R o b e r t  

d e  B r u s  h i m s e l f ,  l ie  b u r i e d  w i t h i n  t h e  p r e c i n c t s  o f  

t h e  p r io ry .

b r u c e ’s  t o m b  a t  g u i s b o r o u g h  c h u r c h
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The Connoisseur

C O L O U R E D  S A L T - G L A Z E D  J U G

T h e  true collectors of salt-glaze ware have always 
found a fascination in their treasures which has 

puzzled the  novice who is ap t  to be 
A Remarkable ta^ en wjth more glowing colours or

S a l t  g l a z e  J u g  ‘ l u a i n t  d e s i g n s .  I t  is  e a s y  t o  g o  i n t o  
r a p t u r e s  o v e r  a  s c a l e - p a t t e r n  W o r c e s t e r  

v a s e ,  o r  t o  e n v y  t h e  p o s s e s s o r  o f  a  b r i l l i a n t  p i e c e  o f  

s o f t  p a s t e  S e v r e s .  B u t  it t a k e s  m o r e  k n o w l e d g e  to  

h a v e  t h e  r e a l  n o t  t h e  s i m u l a t e d  f e e l i n g  f o r  e a r t h e n w a r e  

l e s s  o r n a t e  a n d  

d e p e n d i n g  f o r  its 

e x c e l l e n c e  u p o n  

l e s s  t r a n s p a r e n t  

q u a l i t i e s .  F a s h i o n  

h a s  o f  l a t e  d e c r e e d  

t h a t  c o l o u r e d  sa lt  

g l a z e  is  t h e  t h i n g  

t o  b e  c o l l e c t e d ,  

a n d  t h e r e  a r e  

m a n y  f i n e  e x 

a m p l e s  s h o w i n g  

t h e  w a r e  a t  i t s  

b e s t ; b u t  t h e r e  is, 

n o t  e v e n  i n  t h e  

n a t i o n a l  c o l 

l e c t i o n ,  n o  f i ne r  

e x a m p l e  o f  

c o l o u r e d  s a l t  g l a z e  

t h a n  t h e  j u g  h e r e

C O L O U R E D  S A L T - G L A Z E D  J U G  F R O N T  V I E W

i l l u s t r a t e d .  O n l y  6 i  in .  h i g h ,  i t  s t a n d s  a s  a  r a re  

s p e c i m e n  o f  i t s  k i n d ,  i n a s m u c h  a s  it b e a r s  a n  

i n s c r i p t i o n  o f  t h e  f o r m e r  o w n e r s  —  “  J a m e s  a n d  

M a r t h a  J i n k c u s o n ”  —  a n d  t h e  d a t e  “ 1 7 6 4 . ”  T h e  

c o l o u r s  o f  t h e  f l o w e r s  a n d  i n s e c t s  a r e  v e r y  r i c h ,  

b e i n g  e n a m e l l e d  o n  t h e  u s u a l  s a l t - g l a z e  g r o u n d .  T h i s  

is  a n  i n t e r e s t i n g  c e r a m i c  r e c o r d ,  g i v i n g  t h e  k e y  

d e f i n i t e l y  t o  t h e  d a t e  o f  t h e  e a r l y  S t a f f o r d s h i r e  m a n u 

f a c t u r e .  A m o n g  t h e  d a t e d  s a l t - g l a z e  w a r e  w h i c h ,  in

w h a t e v e r  c o n 

d i t i o n ,  i s  a l w a y s  

ra re ,  t h i s  d a t e d  

e x a m p l e  o f  c o l o u r 

e d  s a l t  g l a z e  is  a  

ra re  a n d  s p l e n d i d  

s p e c i m e n .

A  R a r e  L o w e s t o f t  

T e a p o t

I t  is  i n t e r e s t i n g  

t o  f i n d  a  d a t e d  

L o w e s t o f t  p i e c e  

o f  c h i n a  m a d e  in  

t h e  s a m e  y e a r  a s  

t h e  f in e  e x a m p l e  

o f  s a l t - g l a z e  w a r e  

h e r e  i l l u s t r a te d .  

T h e  r e s u l t s  o f  t h e  

t w o  f a c t o r i e s  c a n
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Notes

\jc c o m p a r e d .  In  

h e  f o r m e r  t h e r e  is  

.1 d i s t i n c t  a c h i e v e 

m e n t  i n  t h e  

p r o d u c t i o n  o f  

- o m e t h i n g  w h i c h  

e f f e c ts  a  c e r t a i n  

n a t i o n a l  f e e l i n g ;  

in t he  l a t t e r  t h e  

re s u l t  w a s  i m i t a 

t iv e ,  b e i n g  c o p i e d  

f r o m  t h e  s a m e  

C h i n e s e  m o d e l s  

which inspired  
W o r c e s t e r ,  w  i t h  

its m a n d a r i n s  
a n d  t o y  b r i d g e s ,  

a n d  B o w ,  w h i c h  f r a n k l y  s t y l e d  i t s e l f  “  N e w  C a n t o n . ”  

T h e  t e a p o t  b e a r s  t h e  in i t i a ls  “  G . I . I i . , ”  a n d  t h e  d a t e

B O T T O M  O F  L O W E S T O F T  T E A P O T

t i o n a l l y  i n t e r e s t i n g  s p e c i m e n  

f a c t o r y .

r a r i t y .  I t  is  d e c o 

r a t e d  i n  b l u e  a n d  

r e d  in  t h e  p a r t i c u 

la r  s t y l e  k n o w n  

to  e x p e r t s  in  t h i s  

f a c t o r y ’ s p r o 

d u c t i o n s ,  a n d  

t h e r e  i s  s l i g h t  

g i l d i n g  u p o n  i t ,  

a n d  w h a t  is u n i 

q u e  in  L o w e s t o f t  

t h e  i n i t i a l s  a n d  

d a t e  a r e  p e n c i l l e d  

in  g o l d  o n  t h e  

b o t t o m  o f  t h e  

t e a p o t .  A l t o g e t h e r  

it is  a n  e x c e p -  

o f  t h e  m u c h  d i s p u t e d

“ 1764.” _
T h i s  c a r r i e s  o n e  b a c k  t o  t h e  e a r l y  y e a r s  o f  t h e  

r e ig n  o f  G e o r g e  I I I .  I t  is r e m a r k a b l e  t o  b e  

’ a b l e  t o  c o n t e m p l a t e

a  t e a p o t  w h i c h  

g r a c e d  s o m e  t a b l e  in  

E a s t  A n g l i a  t e n  y e a r s  

b e f o r e  t b e  c a r g o e s  

o f  t e a  w e r e  t h r o w n  

o v e r b o a r d  b y  t h e  

p e o p l e  o f  B o s t o n ,  

A m e r i c a  w a s  t h e n  a  

f l o u r i s h i n g  B r i t i s h  

C o l o n y .  W h e n  t h i s  

t e a p o t  c a m e  o u t  o f  

t h e  o v e n  a t  L o w e s 

to ft ,  t h e  P h i l i p p i n e s ,  

w h i c h  h a d  b e e n  

s e i z e d  f r o m  S p a i n  

d u r i n g  t h e  S p a n i s h  

w a r ,  w e r e  r e s t o r e d  t o  

h e r  —  a n d  n o w  t h e  

A m e r i c a n  c o l o n i e s  

h a v e  b e c o m e  t h e  

g r e a t e s t  n a t i o n  in  

t h e  w e s t e r n  h e m i s 

p h e r e ,  a n d  t h e  

P h i l i p p i n e s  h a v e  

a g a i n  c h a n g e d  
o w n e r s .

I n  d e c o r a t i o n  t h e r e  

is  n o t h i n g  u n u s u a l l y  

f i n e  i n  c o m p a r i s o n  

w i t h  o t h e r  L o w e s -
S P E A K T N G  T R U M P E T  U S E D  .
o n  " v i c t o r y ”  t o f t  p i e c e s  o f  l e s s e r

T h k  N e l s o n  j u g  r e p r o d u c e d  is  o f  p a l e  b r o w n  

e a r t h e n w a r e ,  s t a m p e d  D o u l t o n  N' W a t t s ,  L a m b e t h  

P o t t e r y ,  L o n d o n .  T h e  s p e a k i n g - t r u m -
N e l s o n  J u g  p e q  a  r e | jc  q -ra fa ] g a r  d a y s ,  w a s  u s e d  

a n d  r u m p e t  o n  h t)ar(j  t h e  “  V i Ct0 ry ”  u n d e r  N e l s o n .  

B o t h  o b j e c t s  a r e  in t h e  p o s s e s s i o n  o f  S u r g e o n  B .  W .  

W r i g h t ,  b y  w h o s e  c o u r t e s y  t h e y  a r e  r e p r o d u c e d .

N E L S O N  J U G
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The Connoisseur

T hese  t w o  v o l u m e s  l e a d  i n t o  o n e  o f  t h o s e  b y e -  

w a y s  o f  h i s t o r y  w h i c h  b r a n c h  o u t  f r o m  t h e  m a i n  r o a d s  

in  g r e a t e r  a n d  g r e a t e r  c o m p l e x i t y  as  

t h e y  m a k e  t o w a r d s  m o d e r n  t i m e s .  A  

c l e a r  a c c o u n t  o f  t h e  v a r i o u s  s c h e m e s  

o f  i n v a s i o n  p l a n n e d  a g a i n s t  E n g l a n d  

in  r e v o l u t i o n a r y  a n d  i m p e r i a l  F r a n c e  

is  g i v e n  b y  t h e  a u t h o r s : s t i l l ,  t h e  m a i n

A .  M .  B r o a d l e y  i n t e r e s t  o f  t h e  b o o k  re s t s  u n d o u b t e d l y  

L o n d o n : o n  t h e  m a n y  c a r i c a t u r e s  a n d  b r o a d -

o h "  an<\  s i d e s  w i th  w h i c h  t h e  n a r r a t i v e  is 

i l l u s t r a t e d .  T h e  s t o r y  is m a d e  t o  te l l  

i t s e l f  in  t h e  l a n g u a g e  o f  t h e  e p h e m e r a l  p u b l i c a t i o n s  

a n d  r e c o r d s  o f  t h e  d a y .  T h u s  m u c h  m a t e r i a l  is  

p r o v i d e d  t o  i n t e r e s t  t h e  s t u d e n t  o f  s o c i a l  c o n d i t i o n s  

a n d  c o n t e m p o r a r y  o p i n i o n ,  a s  w e l l  a s  t h e  h i s t o r i a n  

o f  e v e n t s .  N a p o l e o n ’s a t t e m p t  a g a i n s t  E n g l a n d  b e 

l o n g s  t o  a  s p e c i e s  o f  p h e n o m e n o n  p e c u l i a r l y  d e a r  

t o  t h e  j o u r n a l i s t i c  h e a r t ; it w a s  a s e r i o u s  e n t e r p r i s e  

o n l y  in  i n t e n t i o n ,  a  m e r e  p o p u l a r  s c a r e  in  f a c t .  

T h e r e  w a s  a  f in e  f ield  f o r  u l t r a - p a t r i o t i c  a n d  

i n f l a m m a t o r y  d e 

c l a m a t i o n  o n  t h e  

o n e  h a n d ,  a n d  

s a r c a s t i c  c o m 

m e n t  o n  t h e  

o t h e r .  T h e  a m a 

t e u r  d e f e n d e r s  o f  

B r i t i s h  h o m e s  

m a y  b e  h e l d  u p  

t o  r i d ic u l e ,  o r  t h e  

F r e n c h  m a r a u 

d e r s  r e p r e s e n t e d  

in  t h e i r  t r u e  c o 

l o u r s  ; P i t t  m a y  

b e  d e p i c t e d  in  

t h e  u n c o n g e n i a l  

g a r b  o f  a  v o l u n 

t e e r ,  o r  F o x  a s  

a p p l y i n g  h is  u n 

w i e l d y  b u l k  t o  a  

w i n d l a s s  in p e r 

s p i r i n g  e a g e r n e s s  

t o  t o w  t h e  F r e n c h  

v e s s e l s  t o w a r d s  

h i s  c o u n t r y ’ s 

w h i t e  c l i f f s ;  

g r e a t  G e o r g e  m a y  

b e  e x h o r t e d  to  

k e e p  u p  a  g o o d  

h e a r t ,  o r  B u o n a 

p a r t e  u n m a s k e d  

a s  a  b l o o d t h i r s t y  

o g r e .  A b o v e  a l l ,

t h e r e  is  t h a t  w i d e  f i e l d  fo r  i m a g i n a t i v e  t r e a t m e n t ,  

t h e  ra f ts  p r e p a r i n g  a t  B o u l o g n e  a n d  e l s e w h e r e  o n  

t h e  F r e n c h  c o a s t — d a n g e r o u s  p o s s i b l y ,  b u t  e s s e n t i a l l y  

l u d i c r o u s .  T h e s e  v o l u m e s  c o n t a i n  m a n y  s p e c i m e n s  

o f  t h e  w i n d m i l l  b e d e c k e d  m o n s t r o s i t i e s  w h i c h  o n l y  

w a n t e d  a  f a i r  w i n d  t o  s l i p  a c r o s s  u n n o t i c e d  b y  t h e  

B r i t i s h  f le e t  a n d  h u m i l i a t e  t h e  e n e m y  o f  F r a n c e .  

I f  t h e r e  is  o n l y  a  m e a s u r e  o f  t r u t h  in  t h e s e  r e p r e 

s e n t a t i o n s ,  o n e  w o u l d  a l m o s t  t h i n k  t h a t  t h e  f a n s  o f  

“ l e s  b e l l e s  A n g l a i s e s , ”  w h o m  a  F r e n c h  c a r i c a t u r e  

r e p r e s e n t s  a s  t r y i n g  t o  r a i s e  a  w e s t e r l y  w i n d ,  w h i l e  

t h e i r  t e r r i f i e d  m e n - f o l k  c o w e r  b e h i n d  t h e i r  p e t t i c o a t s ,  

w o u l d  h a v e  b e e n  r e a l l y  s u f f i c i e n t  p r o t e c t i o n  f o r  

E n g l a n d .  A l l  t h i s  t h r o w s  a n  e x c e e d i n g l y  v i v i d  s i d e 

l i g h t  o n  t h e  c o n t e m p o r a r y  a t t i t u d e  t o w a r d s  t h e  p a r t y  

l e a d e r s  d u r i n g  t h e  G r e a t  W a r ,  a n d  h e l p s  t o  e x p l a i n  t h e  

p o p u l a r  b a s i s  o f  G e o r g e  t h e  T h i r d ’s c u r i o u s l y  u n i q u e  

p o s i t i o n .  T h e  g r e a t  p o p u l a r  s o v e r e i g n s  o f  E n g l a n d  

a r e  a  s t r a n g e  c o m p a n y  ; G e o r g e  t h e  T h i r d ’s r e c u r r i n g  

t e n d e n c y  t o  i n s a n i t y  d i d  a s  l i t t le  t o  i m p u g n  h i s  p o s i 

t i o n  a s  t h e  t r u e  r e p r e s e n t a t i v e  o f  n a t i o n a l  f e e l i n g

a s  d i d  H e n r y  t h e  

E i g h t h ’s  d r a s t i c  

r e m e d i e s  f o r  d o 

m e s t i c  t r o u b l e s  

a n d  t h e  v a g a r i e s  

o f  h is  a u t o c r a t i c  

c o n s c i e n c e .  

F r o m  t h e  f i f 

t e e n t h  c e n t u r y ,  

f r o m ,  i n d e e d ,  t h e  

i n v e n t i o n  o f  

p r i n t i n g ,  t h e  c a r i 

c a t u r i s t s  a n d  t h e  

p a m p h l e t e e r  b e 

c o m e  p e r s o n a g e s  

w h o m  n o  s t u d e n t  

o f  h i s t o r y  c a n  

d i s r e g a r d ,  a n d  

w h o s e  w o r k s  a c 

c u m u l a t e  a p a c e  

fo r  t h e  d e l e c t a 

t i o n  o f  c o l l e c t o r  

a n d  a n t i q u a r i a n .

I n  t h e  e i g h 

t e e n t h  c e n t u r y ,  

th a t  g o l d e n  a g e  

o f  E n g l i s h  a r t ,  

w h e n  a  r e a l  i n 

s t i n c t  f o r  b e a u t y  

t o u c h e d  s o  m a n y  

d i f f e r e n t  p r o d u c t s  

o f  n a t i o n a l  i n 

d u s t r y ,  c a r i c a t u r e

“  N a p o l e o n  

a n d  th e  

I n v a s i o n  of  

E n g l a n d  ”

B y  H .  F .  B .  

W h e e l e r  a n d



Notes

b e c a m e  a n  a r t  in 

t h e  h a n d s  o f  H o 

g a r t h ,  j u s t  a s  d i d  

p o t t e r y  i n  t h e  

h a n d s  o f  W e d g 

w o o d ,  o r  f u r n i -  

Hire in  t h o s e  o f  

C h i p p e n d a l e ,  o r  

l e t t e r - w r i t i n g  wi t h  

H o r a c e  W a l p o l e ,  

o r  p a m p h l e t e e r i n g  

wi t h  S w i f t ,  D e f o e  

a n d  B u r k e .  H o 

g a r t h 's  c a r i c a t u r e s  

a r e  s a t i r e s  a n d  

d i s q u i s i t i o n s  o n  

m o r a l s ,  b u t  t h e y  

a r e  a l s o  p i c t u r e s ,  

j u s t  a s  P o p e ’ s 

v e r s e s  a r e  v i r u l e n t  

p a r t y  l i b e l s ,  b u t  

a l s o  p o e t r y .  I t  

c a n  h a r d l y  b e  

s a i d ,  h o w e v e r ,  t h a t  

H o g a r t h ’s  m a n t l e  

h a s  f a l l e n  o n  t h e  

m e n  w h o s e  w o r k  

i l l u s t r a t e s  t h e  

N a p o l e o n i c  e r a .

T h e  s p e c i m e n s  

s e l e c t e d  f o r  t h e  

b o o k  u n d e r  n o t i c e  

f o r m  a n  e x c e l l e n t  

b a s i s  f o r  j u d g i n g  

t h e  m e r i t s  o f  t h e  

a r t is ts ,  t h o u g h  it 

m u s t  b e  o w n e d  t h a t  t h e y  c a n n o t  s e r i o u s l y  b e  v i e w e d  

a s  w o r k s  o f  a r t ,  a n y  m o r e  t h a n  t h e  v e r s i f i e d  c o m m e n t s  

a p p e n d e d  t o  t h e m  c a n  r a n k  a s  p o e t r y .  I t  is  p e r h a p s  

t h e  c r u c i a l  t e s t  o f  t h e  s y m p a t h e t i c  h i s t o r i a n  t o  b e  

a b l e  t o  a p p r e c i a t e  t h e  h u m o u r  o f  a n o t h e r  a g e .  T h e  

c l o s e r  t h e  p e r i o d  is  t o  m o d e r n  t i m e s ,  t h e  h a r d e r  

s e e m s  t h e  t a s k  o f  l a u g h i n g  w i t h  it  s i n c e r e l y .  R o w 

l a n d s o n  a n d  C i l l r a y  p l a y e d  w i t h  a p p a r e n t  s k i l l  a n d  

s u c c e s s  o n  a  s t r i n g  in  t h e  n a t i o n a l  s e n s e  o f  h u m o u r  

w h i c h  is n o w  n o  l o n g e r  v o c a l .  T h e i r  m o n s t r o u s  

i l l - d r a w n  f i g u r e s ,  w i t h  d r o p s i c a l  l i m b s  a n d  l e n g t h y  

h a r a n g u e s  a t t a c h e d  t o  t h e i r  m o u t h s ,  s e e m  t o  o u r  

t a s t e  m e r e l y  r e p u l s i v e  a n d  t e d i o u s .  T h e y  l a c k  t h e  

e s s e n t i a l  e l e m e n t s  o f  c a r i c a t u r e — li fe  a n d  m o v e m e n t .  

I h e  s o n g s  a n d  b r o a d s i d e s  c e r t a i n l y  m a k e  a  m o r e  

s u c c e s s f u l  a p p e a l : t h e y  a r e  o f t e n  s a v e d  b y  a n  

a m u s i n g l y  l u r i d  v i g o u r ,  o r  a  h a p p y  k n a c k  o f  r h y m e  

a n d  m e t r e .  O t h e r s  a r e  o f  i n t e r e s t  a s  b e i n g  h i t h e r t o

h a n d e d  d o w n  

o r a l l y ,  a n d  t r a n s -  

c r i b e d f o r t h i s w o r k  

b y  t h e  a u t h o r s  

t h e m s e l v e s .  T h e r e  

i s  a  w o r l d  o f  

p a t h o s ,  t o o ,  i n  

t h e  c o n s c i e n t i o u s  

c o m m e n t s  o f  a  

f o r g o t t e n  P o e t  

L a u r e a t e .

A l t o g e t h e r  t h e s e  

t w o  s u b s t a n t i a l  

v o l u m e s  a r e  fu l l  o f  

h i s t o r i c a l  a n d  a n t i 

q u a r i a n  in t e r e s t .  

M  u c h  h a s  b e e n  

d o n e  t o  c o l l e c t  

n e w  m a te r i a l ,  a n d  

t h o s e  w i t h  f e w  

o p p o r t u n i t i e s  f o r  

r e s e a r c h  wi l l  b e  

g r a t e f u l  fo r  t h e  

r e s u l t .  M o r e  c a r e  

m i g h t ,  p e r h a p s ,  

h a v e  b e e n  t a k e n  

t o  r e l i e v e  o f  irre- 

l e v a n c i e s  p r i v a t e  

l e t t e r s  r e p r i n t e d  

in  fu l l ,  a n d  t o  e d i t  

p u b l i c  d o c u m e n t s  

m o r e  s e v e r e l y .  

S t i l l ,  i n  d e a l i n g  

w i th  m a t e r i a l  s u c h  

a s  th is ,  t h e  t a s k  o f  

s e l e c t i o n  is  a l w a y s  

t h e  s u p r e m e  d i f f i c u l t y ,  a n d  in  t h i s  c a s e  it h a s  b e e n ,  

o n  t h e  w h o l e ,  s u c c e s s f u l l y  p e r f o r m e d .

B y  s p e c i a l  a r r a n g e m e n t  w ith  M e s s r s .  J .  W e d g w o o d  &  

S o n s ,  o f  E t r u r i a ,  M e s s r s .  J a m e s  P o w e l l  &  S o n s  a r e  

h o l d i n g  a t  t h e  W h i t e f r i a r s  G l a s s  W o r k s ,  

F  ^ . Chd g w 0 0 d  in  T u d o r  S t r e e t ,  a n  e x h i b i t i o n  o f  a 
x  i i t i o n  c o l l e c t i o n  o f  O l d  W e d g w o o d  “  Q u e e n ’s 

W a r e . ”  A m o n g  t h e  m a n y  i n t e r e s t i n g  p i e c e s  a r e  t h r e e  

p l a t e s ,  w h i c h  a r e  d u p l i c a t e  s p e c i m e n s  o f  th e  s e r v i c e s  

m a d e  t o  t h e  o r d e r  o f  t h e  E m p r e s s  C a t h e r i n e  I I .  o f  

R u s s i a  in  1 7 7 4 .  T h e  s e r v i c e s  c o n s i s t e d  o f  9 5 2  p i e c e s ,  

a n d  t h e  p a i n t i n g  a l o n e  e n t a i l e d  a n  e x p e n d i t u r e  o f  

m o r e  t h a n  ^ 2 , 2 0 0 .  T h e r e  is a l s o  o n e  o f  t h e  s ix  

v a s e s  “ t h r o w n ”  b y  J o s i a h  W e d g w o o d  h i m s e l f ,  w i th  

h is  p a r t n e r ,  T h o m a s  B e n t l e y ,  a t  t h e  w h e e l ,  o n  th e  

o p e n i n g  d a y  o f  t h e i r  n e w  w o r k s  a t  E t r u r i a ,  1 3 t h  J u n e  

1 7 6 9 .

T H E  G R E A T  T E R R O R ,
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The Connoisseur

D O G  G A T E S  F R O M  C O W D R A Y  H A U .

T h e  pair of dog-gates reproduced were acquired
b y  P r o f .  S i r  R o b e r t  B o y c e  a b o u t  t h e  s a m e  t i m e

t h a t  h e  p u r c h a s e d  t h e  f i r e - b a c k  m e n -  
D o g - g a t e s  . , . , ,

t i o n e d  o n  n e x t  p a g e ,  in  t h e  v i l l a g e  o f

C o w d r a y .  T h e y  w e r e  t h e  o r i g i n a l  g a t e s  o f  t h e

b a n q u e t i n g  h a l l  a t  C o w d r a y  H a l l ,  a n d  P r o f .  B o y c e

h a s  h a d  t h e m  p l a c e d  a t  t h e  e n d  o f  h i s  h a l l ,  w h e r e

t h e y  look very effective.

O u r  c o l o u r - p l a t e ,  “  T h e  F i n e  M u s e t i o n e r s , ”  is

reproduced  from a class of colour-printing invented
b y  t h e  e n g r a v e r  M a r i n ,  o f  w h i c h  t h e

T h e  F i n e  g o l d  p r i n t e d  b o r d e r  is  a  n o t a b l e  fea- 
M u s e t i o n e r s  ■ , . ,
u  . t u r e .  S o m e t i m e s  t h e s e  p r i n t s  a r e  t o  b e

a f t e r  R a o u r t  f o u n d  w i t h  p l a i n  b o r d e r  w i t h o u t  a n y  

g o l d  d e c o r a t i o n ,  b u t  t h e s e  a r e  l a te r  

s t a t e s  a n d  n o t  s o  f i n e  in  a n y  r e s p e c t .  T h e  t i t le ,  “ T h e  

F i n e  M u s e t i o n e r s , ”  is  a  F r e n c h  c o r r u p t i o n  o f  T h e  

F i n e  M u s i c i a n s .

I n  e n g r a v i n g  t h e  t i t le  o u r  p r i n t e r s  m i s t a k i n g  t h e  

F r e n c h  “  S  ”  f o r  “ L ”  h a v e  m a d e  t h e  w o r d  “ M u s e 

t i o n e r s ”  r e a d  “  M u l e t i o n e r s . ”

T h e  p o r t r a i t  o f  M a d a m e  H u e t  b y  h e r  h u s b a n d ,  

J e a n  B a p t i s t e  H u e t ,  w h i c h  w e  r e p r o d u c e  in  t h e  p r e s e n t

n u m b e r ,  is  o n e  o f  a  p a i r  o f  p l a t e s  o f  c o n s i d e r a b l e  

s c a r c i t y  e n g r a v e d  b y  D e m a r t e a u .  H u e t ,  w h o  is b e s t  

k n o w n  f o r  h i s  l a n d s c a p e s  a n d  a n i m a l  

P o r t r a i t  o f  s u b j e c t s ,  w a s  a  p u p i l  o f  L e  P r i n c e ,

M a d a m e  H u e t  a n ( j a ]s o  u n cJer F .  B o u c h e r  a n d
B y  D e m a r t e a u  .
a f t e r  H u e t  D a g o m i e r .  H e  r e g u l a r l y  e x h i b i t e d  

a t  t h e  S a l o n  f r o m  1 7 6 9  t o  1 8 0 2 ,  

a n d  b e c a m e  p a i n t e r  t o  t h e  K i n g  in  1 7 9 4 .  E x a m p l e s  

o f  h i s  w o r k  c a n  b e  f o u n d  in  t h e  L o u v r e  a n d  t h e  

m u s e u m s  a t  O r l e a n s ,  N a n t e s ,  R o u e n ,  R e n n e s ,  a n d  

V e r s a i l l e s .

1 ) e m a r t e a u  a n d  B o n n e t  w e r e  a m o n g  t h o s e  w h o  

e n g r a v e d  h is  w o r k ,  t h e  B r i t i s h  M u s e u m  c o n t a i n i n g  

m a n y  e n g r a v i n g s  o f  h i s  w o r k  l o o s e  a n d  in  b o o k  f o r m .  

T h e r e  a r e ,  t o o ,  a t  t h e  B r i t i s h  M u s e u m  f iv e  c o l o u r e d  

d r a w i n g s  b y  H u e t .

F ew  artists w’ere more successful in depicting a
C h r i s t m a s  s c e n e  t h a n  J a m e s  P o l l a r d ,  a n d  f e w  p r i n t s

a r e  m o r e  h i g h l y  a p p r e c i a t e d  t h a n  t h e

A p p r o a c h  t o  w j n t e r  c o a c h i n g  s c e n e s  e n g r a v e d  a f t e r  
C h r i s t m a s  , . . , , T , ,

h i s  p i c t u r e s  b y  H u n t  a n d  o t h e r s .  I h e

p r i n t  w e  r e p r o d u c e  is a  t y p i c a l  e x a m p l e .  T h e  c o a c h  

l a d e n  w i t h  s h i v e r i n g  p a s s e n g e r s  a n d  C h r i s t m a s  p r o v 

e n d e r ,  t h e  c a r r i a g e s  b e a r i n g  t h e  h a p p y  s c h o o l b o y s6 6



Notes

h o m e  t o  t h e i r  h o l i d a y s ,  t h e  g r o u p  o f  c h i l d r e n  w i t h  

th e ir  m o n s t e r  s n o w b a l l ,  a n d  t h e  f a l l i n g  s n o w ,  a l l  

c o n t r i b u t e  t o w a r d s  m a k i n g  t h e  p i c t u r e  a  s p l e n d i d  

p r e s e n t m e n t  o f  a n  o l d - f a s h i o n e d  C h r i s t m a s .

T he  v e r y  b e a u t i f u l  G e r m a n  d r i n k i n g  g l a s s e s ,  

g e n e r a l l y  k n o w n  a s  “  W i e d e r k o m m s , ”  first c a m e  i n to

u s e  i n  t h e  six- 
A German teenth
Drinking , ^
G l a s s  L

k n o w n  e x a m p l e

b e i n g  o n e  d a t e d  1 5 5 3  in  t h e  

A r t  M u s e u m  a t  B e r l i n .  T h e  

m o s t  r i c h l y  o r n a m e n t e d  e x 

a m p l e s  w e r e  i n t e n d e d  m a i n l y  

f o r  d e c o r a t i v e  p u r p o s e s ,  

a r r a n g e d  o n  d r e s s e r s  a n d  

s h e l v e s ,  a n d  w e r e  o n l y  u s e d  o n  

o c c a s i o n s  o f  c e r e m o n y .  T h e i r

c e n t u r y ,  

e a r l i e s t

s ize ,  r e g a r d e d  a s  d r i n k i n g  v e s 

sels ,  w a s  s o m e t i m e s  i m m e n s e ,  

t h e  o n e  w h i c h  w e  i l l u s t r a t e ,  

w h i c h  i s  b y  n o  m e a n s  o f  

e x c e p t i o n a l  d i m e n s i o n s ,  h o l d 

in g  n e a r l y  g a l l o n s .  W h e n  

w e  r e m e m b e r ,  a s  N e s b i t t  in  

h is  w o r k  o n  G la ss  t e l l s  u s ,  o n  

t h e  t e s t i m o n y  o f  a s e v e n t e e n t h  

c e n t u r y  t r a v e l l e r  in  G e r m a n y ,  

t h a t  it w a s  n e c e s s a r y  t o  e m p t y  

s u c h  a  g l a s s ,  w i t h o u t  p a u s e ,  

w h e n  d r i n k i n g  a  h e a l t h ,  w e  

c a n  o n l y  m a r v e l  a t  t h e  c a m e l 

l ik e  c a p a c i t y  o f  t h e  d r i n k e r s  o f  

th a t  p e r i o d .  M o n s .  A .  S a u z a y ,  

in  L a  Verreric, s a y s  t h a t  t h e s e  la r g e r  g l a s s e s  w e r e  

i n t e n d e d  t o  c i r c u l a t e  r o u n d  t h e  g u e s t - t a b l e ,  e a c h  

g u e s t  d r i n k i n g  i n  

tu rn  ; a  c u s t o m  w h i c h  

s e e m s  t o  h i m  s o  

d i s t a s t e f u l  a n d  w h i c h  

a p p e a r s  t o  h i m  s o  

s i n g u l a r ,  t h a t  h e ,  

c l e a r l y ,  h a d  n e v e r  

s h a r e d  in  t h e  “  L o v 

i n g - C u p  ”  a t  a  C i t y  

d in n e r .  S o m e  m a y  

c a l l  t o  m i n d  a  

r e m i n i s c e n c e  o f  t h i s  

c u s t o m  w h i c h  s u r v i v e d  

un ti l  r e c e n t  y e a r s  a t  

B r u g e s ,  w h e r e  t h e  

f l e m i s h  g i r l s  o f  t h e  

c a b a r e t s  a l w a y s  t o o k  a

G E R M A N  D R I N K I N G  GI - ASS

S U S S E X  F I R E - B A C K

f irst  s i p  f r o m . t h e  fu l l  g l a s s  b e f o r e  p r e s e n t i n g  it  t o  t h e  

g u e s t .

T h e  v e r y  f in e  e x a m p l e  o f  t h e s e  g l a s s e s ,  o n e  k n o w n  

a s  a  R e i c h s - A d l e r - G l a s ,  o f  w h i c h  w e  p u b l i s h  a n  

i l l u s t r a t i o n  h e r e w i t h ,  is  s o m e w h a t  u n c o m m o n  in  its 

d e c o r a t i o n .  T h e  d o u b l e  - h e a d e d  e a g l e  a n d  t h e  

a r r a n g e m e n t  o f  t h e  h e r a l d i c  d e v i c e s  a r e  n o t  in  t h e m 

s e l v e s  v e r y  u n u s u a l ,  b u t  t h e  

p e c u l i a r i t y  in  t h i s  c a s e  c o n s i s t s  

in  t h e  d i s p l a y  o f  a  c r u c i f i x  o n  

t h e  b r e a s t  o f  t h e  b i r d  a m o n g  

t h e  s h i e l d s .  A l o n g  t h e  t o p  o f  

t h e  d e x t e r  w i n g  a r e  t h e  a r m s  

o f  t h e  t h r e e  e c c l e s i a s t i c a l  

E l e c t o r s  o f  t h e  E m p i r e — T r i e r ,  

C o l o g n e  a n d  M a in z .— a n d  t h e  

a r m s  o f  R o m e  ; a n d  o n  t h e  

s i n i s t e r  w i n g  t h o s e  o f  t h e  f o u r  

s e c u l a r  E l e c t o r s — B o h e m i a ,  t h e  

P a l a t i n a t e ,  S a x o n y  a n d  B r a n 

d e n b u r g  ; w h i l s t  b e l o w  a r e  a r 

r a n g e d  t h e  a r m s  o f  t h e  v a r i o u s  

s ta te s  a n d  c i t i e s  w h i c h  m a d e  

u p  th e  H o l y  R o m a n  E m p i r e .  

R o u n d  t h e  t o p  o f  t h e  t u m 

b l e r  r u n s  t h e  i n s c r i p t i o n  in  

w h i t e  e n a m e l l e d  l e t t e r s ,  “  ! >as . 

H e i l i g  . R o m i s c h  . R e i c h  . m it  

. s a m p t . s e i n e n  . G l i e d e r n , ”  a n d  

o n  t h e  b a c k  o f  t h e  g la s s ,  a m o n g  

s o m e  r o s e t t e s ,  is r e c o r d e d  th e  

d a t e  o f  i ts  m a n u f a c t u r e ,  1 5 9 3 .  

I t  s t a n d s  a  l i t t l e  o v e r  1 5  i n c h e s  

in  h e i g h t  a n d  h a s  a n  e x t e r n a l  

d i a m e t e r  o f  6  i n c h e s ,  a n d  

w a s  in  t h e  c o l l e c t i o n  o f  t h e  l a t e  C a r l  C u l e m a n n ,  o f  

H a n o v e r . — J .  T avenor-Perry .
T h e  f i n e  o l d  S u s s e x  

f i r e - b a c k  w h i c h  ' w e  

r e p r o 

d u c e  w a s  

f o u n d  in  

t h e  v i c i n i t y  o f  C h i c h e s 

t e r  m a n y  y e a r s  a g o  

b y  P r o f .  S i r  R u b e r t  

B o y c e .  I t  w a s  d i s 

c o v e r e d  h a n g i n g  u p  

i n  a  f a r m h o u s e ,  it 

h a v i n g  o r i g i n a l l y  c o m e  

f r o m  B a t t l e  A b b e y .  

I t  i s  d a t e d  1 5 8 8 ,  

a n d  b e a r s  t h e  s i g n  o f  

t h e  c o i l e d  r o p e  a n d  

a n c h o r .

O l d  S u s s e x  

F i r e - b a c k
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“  C a t h a r i n e  o f  A r a g o n ' s  H o u s e  i n  S h r e w s b u r y . ”

To the E d ito r o f  T h e  Co n n o is s e u r .

D ear S i r ,— U n d e r  th e  a b o v e  h e a d i n g  in y o u r  issue 

o f  th is  m o n t h  is a n  e x t r a o r d i n a r y  a c c o u n t ,  w h i c h  I am  

a fr a id  I m u s t  p u ll  to p i e c e s  for th e  s a k e  o f  h is to r ic a l  

a c c u r a c y .

T h e  h o u s e  w as,  a t  o n e  t im e ,  th e  m a n s i o n  o f  the  

S h r o p s h i r e  f a m i l y  o f  R o c k e ,  a n d  is r e f e r r e d  to  in o ld  

d o c u m e n t s  a s  “ T h e  O l d e  H o u s e . ”  Y o u r  c o r r e s p o n d e n t  

h a s  e v i d e n t l y  m ix e d  u p  th e  f i r e p la c e  in th e  h a l l  w ith  

t h a t  o f  t h e  fro n t  ro o m . T h e  fre s c o  in th is  r o o m  h a s  

c e r t a i n l y  b e e n  k n o w n  s in c e  1828, a n d  p r o b a b l y  e a r l ie r .

It r e p r e s e n ts  th e  b a d g e  o f  M a r y  Q u e e n  o f  E n g l a n d ,  

t h e  “ T u d o r  R o s e  a n d  P o m e g r a n a t e  k n i t  t o g e t h e r , ” 

w h i c h  th e  q u e e n  u s e d  w h e n  p r in c e s s ,  a n d  a f t e r w a r d s .  

T h i s  m a y  h a v e  g i v e n  “  B .  K e n d e l l  ” th e  id e a  th a t  Q u e e n  

C a t h a r i n e  o f  A r a g o n  r e s i d e d  in  S h r e w s b u r y .  A s  far  a s  

t h e  h is to r ic a l  r e c o r d s  ot th e  t o w n  s h o w  s h e  n e v e r  l ive d  

h e r e ,  b u t  h e r  d a u g h t e r ,  P r i n c e s s  M a r y ,  a t  t h e  a g e  o f  

n in e  y e a r s ,  h a d  b e s t o w e d  o n  h e r  “ t h e  t it le  o f  P r in c e  

o f  W a l e s ,  w i th  t h e  d is t in c t io n  o f  n o m i n a l l y  d i r e c t i n g  its 

M a r c h e s ”  (s e c  Owen and Blakew ay , v o l .  i., p. 305), a n d  

w a s ,  n o  d o u b t ,  a t  o n e  t im e  l i v i n g  in S h r e w s b u r y .

T h e  a b o v e  h o u s e  h a s  o f te n  b e e n  c a l l e d  “  P r in c e s s  

M a r y ’s H o u s e , ”  o r  “  M a r y  T u d o r ’s H o u s e . ” C a t h a r i n e  

s t a y e d  a t  m a n y  p l a c e s  d u r i n g  th e  t im e  s h e  w a s  w a i t i n g  

fo r  th e  a n n u l m e n t  o f  h e r  m a r r i a g e ,  b u t  it is r o m a n c i n g  

to  a s s e r t  s h e  sp e n t  it in o u r  to w n .  I f  “  B . K e n d e l l ”  wi l l  

r e a d  t h e  l ife  o f  C a t h a r i n e  in The Dictionary o f  N ational 
Biography, th e r e  w i l l  b e  fo u n d  a  fu l l  a c c o u n t  o f  th e  

v a r io u s  p l a c e s  w h e r e  s h e  s t a y e d  a fte r  J u n e  2 2 n d ,  1526, 

w h e n  H e n r y  d e c i d e d  to l iv e  a p a r t ,  t h o u g h  h e  w a s  

f r e q u e n t l y  in h e r  c o m p a n y  un ti l  J u ly  1 4 th ,  1 5 3 1 ,  w h e n ,  

t h e  C o u r t  h a v i n g  r e m o v e d  to  W i n d s o r ,  h e  f i n a l ly  le ft  

h e r  a n d  n e v e r  s a w  h e r  a g a i n .  S h e  c e r t a i n l y  w a s  at 

B r id e w e l l ,  L o n d o n ,  d u r i n g  p a r t  o f  th e  t im e  w h e n  p r o 

c e e d i n g s  w e r e  m o s t  a c t i v e .  S h e  l i v e d  a t  W o o d s t o c k ,  

G r a f t o n  in  N o r t h a m p t o n s h i r e ,  R i c h m o n d ,  W i n d s o r ,  a n d  

v a r io u s  o t h e r  p la c e s ,  a n d  sp e n t  p a r t  o f  C h r i s t m a s  t im e  

in 1331 a t  G r e e n w i c h .

T h e  l a t e  M r .  J. C .  C o l v i l l ,  w h o  p u r c h a s e d  t h e  p r o p e r t y  

a b o u t  t h i r t y  y e a r s  a g o ,  d i s c o v e r e d  a  v e r y  u n i q u e  i l lu s 

t r a t io n  o f  a  to w n ,  w i th  t o w e r s  a n d  c h u r c h e s  (w h ic h  m a n y  

t h i n k  m a y  b e  t a k e n  fo r  S h r e w s b u r y ) ,  w h e n  a l t e r i n g  t h e  

f i r e p l a c e  a n d  c h i m n e y  b r e a s t  in a  r o o m  w h ic h  h e  u s e d  a s  

a  d r a w i n g - r o o m  (s e e  th e  s e c o n d  p h o t o g r a p h ,  it is in th e  

c e n t r e  p a n e l) .  T h e  h o u s e  is  s i t u a t e d  in  D o g p o l e  w h ic h  

is  a  s t re e t  a t  r i g h t  a n g l e s  to  th e  to p  o f  W y l e  C o p  (n ot  

K o p ) .

It is w e l l  k n o w n  t h a t  P r i n c e  A r t h u r  l i v e d  a t  L u d l o w  

C a s t l e ,  a n d  h e l d  C o u r t  t h e r e  w ith  h is  w ife  C a t h a r i n e .  

H e  m a d e  f re q u e n t  v is its  to  S h r e w s b u r y ,  a n d ,  it is 

p o s s i b l e ,  a t  t i m e s  C a t h a r i n e  m a y  h a v e  b e e n  w ith  h im .

Y o u r s  fa i th fu l ly ,

H e r b e r t  So u th a m .
N ov. 1 gih.

B o o k s  R e c e iv e d
Legend in Japanese A rt, by H. L. Joly, 4 gns, net ; The Baby's 

Day Booh, by W. Graham Robertson, 3s, 6<1. net ; The 
Poems of Coleridge, illustrated by G. Metcalfe, 10s. 6<1. net ; 
Hubert and John Can Eyeh, by W. If. J. Weale, 5 gns. 
net. (John Lane.)

The lVashbourne Earnily, by Rev. James Davenport, M.A., 
21s. net ; The Builders o f Florence, by J. Wood-Brown, 
illustrated by Herbert Railton, 18s. net ; A Book of Cari
catures,| by Max Keerbohm, 2IS. net ; Seats, by W. De 
Gray Birch, 25s. net. (Methuen & Co.)

Sheffield Plate, by Bertie Wyllie, 7s. 6d. net ; Sir Henry 
Raeburn, R .A ., by R. S. Clouston, 3s. 6d. net ; The 
Etchings of Rembrandt, by A. M. Hind, 7s. 6d. net. 
(George Newnes.)

Brush, Pen, and Pencil Series: Frank Reynolds, R .I., by 
A. E. Johnson, 3s. 6d. net ; John Hassall, R .I., by 
A. E. Johnson, 3s. 6d. net. (A. & C. Black.)

Nature in Greek Art, by Emanuel Loewy, 5s. net ; The 
Thoughts of Leonardo da Vitiei, by Edward McCurtly, 
2s. 6d. net. (Duckworth & Co.)

Die Mode ; Mensehen and Modal im A"/.V. Jah> hundert, by 
Max Von Boehn, 6 marks. (K. Briickmann, Munich.)

Sevres J'orcelain at Buckingham Pa/aee and Windsor Castle, by 
Guy Francis Laking, M.V.O., K.S.A., iogns. (Bradbury, 
Agnew & Co.)

Heraldry as Art, by G. W. Eve, 12s, 6d, net. (B. T. Batsford.)

Three Hundred Shades and Howto M ix Them, by A. Desaint,
21s. net, (Scott, Greenwood & Son.)

The Citizen and his Duties, by William Finlayson Trotter, M.A., 
LL.M., is. net. (T. C. & E. C. Jack.)

Life and I l ’oris of Vittorio Carpaccio, by Gustav Ludwig and 
Fompeo Molmenti, translated by Robert H. Hobart Cust, 

gns. net. (John Murray.)

Leaves from the Notebooks of Lady Dorothy Nevitl, by Ralph 
Kevill, 15s. net. (Macmillan & Co.)

Franz Laurana, by Wilhelm Rolfs, 36 marks. (Rich. Bong, 
Berlin.)

Roma e Pornpei, by G. Boissier, 5 lire. (Socieia Tipografico- 
Editrice Nazionalc, Turin.)

London Parks and Gardens, by The Hon. Mrs. Evelyn Cecil, 
illustrated by Lady Victoria Manners, 21s. net. (Constable 
& Co.)

Palgrave’s Golden Treasury, illustrated by Robert Aiming Bell, 
10s. 6d. net. (J. M. Dent & Co.)

The Seasons, an illustrated Kalendar for 1908, 3s. net. (The 
Cotnubian Press.)

A History and Description of Italian Majolica, by M. L. Solon, 
42s. net ; Trees and their Life Histories, by Percy Groom, 
illustratedlby Henry Irving, 25s. net. (Cassell & Co.)

The Arts and Crafts of Older Spain, 3 vols., by Leonard 
Williams, 15s. net. (T. N. Foulis.)
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N o te s  a n d  Q u e r ie s
[ The E d ito r  invites the assistance o f  readers o f  T h e  

C o n n o i s s e u r  w ho may be able to im part the inform a

tion required by Correspondents.]

U n i d e n t i f i e d  P o r t r a i t  ( i ).

To the E d ito r  o f  T h e  C o n n o i s s e u r .

S ir, — I take the liberty of enclosing a photograph 
of an old oil painting I possess. I should be very 
glad if you would procure me any information as to

U N I D E N T I F I E D  P O R T R A I T  ( l )

the personality of this portrait and the artist. It is 
on canvas about 38 inches by 29 inches.

I may mention that the picture was re-lined 
apparently many years ago.

Yours faithfully,
( i EO. S h ARLAN I).

U n i d e n t i f i e d  P o r t r a i t  (2).

To the E d ito r  o f  T h e  C o n n o i s s e u r .

D e a r  S ir ,— Am enclosing photograph of an old 
Oil Painting now in my possession. It is evidently 
the work of a master. I am endeavouring to identify 
the portrait, and thought perhaps you or your 
readers might help me. If any reader should have 
an engraving— a copy of my picture, I might not

only get the name of the subject but of the artist 
as well.

Any advice you can offer me will be acceptable.
Yours sincerely,

P. S. B u r d e n .

C e l t i c  I n t e r l a c i n g .

To the E d ito r  o f  T h e  C o n n o i s s e u r .

S ir ,— As an answer to an enquiry relating to Celtic 
Interlacing, I think that your correspondent will find 
what he wants in Romilly Allen’s Celtic A r t  in

U N I D E N T I F I E D  P O R T R A I T  ( 2 )

Pagan a n d  C h ristia n  Tim es  (“  The Antiquary’s 
Books,” London: Methuen),

Yours truly, F. V. (Liege).

To the E d ito r  o f  T h e  C o n n o i s s e u r .

D e a r  S ir ,— In the November number of T he  

C o n n o i s s e u r  a correspondent, “  D. F.,” asks for 
books and photographs of Celtic interlaced work. 
There exists a photographic reproduction of the B ook  

o f  K e lls , in nine thin paper volumes, published in 
London in 1895 by Messrs. Quaritch, and in Dublin 
by Messrs. Hodges, Figgis & Co., 104, (Irafton 
Street. I think they are out of print, but may be 
beard of second-hand.

Yours faithfully, R. E. W il l s .
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T h e  sale of the miscellaneous collection o f  books, 
including a selection from the library of Sir John

Watnev,completed by 
Messrs. Hodgson on 
the first day of No
vember, was chiefly 
noticeable for a num
ber of publications 
issued by several of 
the Learned Societies, 
These invariably com
mand attention as they 
are practically indis

pensable to new members of such of the societies as are 
in existence, and of great literary, artistic, or scientific 
value in any case. Tims the P u b lica tio n s o f  the P ip e  

R o ll  Society  always have their price, a series of twenty- 
five volumes from the commencement in 1884 to 1904 
realising £  14 10s. on this occasion (cloth). The H a r le ia n  

Society's P u b lica tion s are also in favour, especially when 
complete, and a good set in cloth from the commence
ment in 1869 to 1906, in all eighty-nine volumes, sold 
for ,£30. A precisely similar amount was realised at 
Messrs. Hodgson’s in April, 1905, for a then complete 
set in eighty-three volumes (original cloth), so that the 
records are fairly steady. It is worthy of note that the 
D ictio n a ry  o f  N a tio n a l B io g ra p h y , with the supplement, 
index, and epitome, together sixty-seven volumes, 1885
1903, now stands at ,£37 (cloth), as against .£42 in 
December last year, and the M e m o ir s  o f  C a sa n o v a , 
privately printed in twelve volumes, 1894, at £ 1  r (parch
ment), as against £ t 6  realised in June last year (half 
buckram, uncut). Other prices obtained at this same 
sale were as follows:— K ip lin g 's  W r itin g s  in  P r o se  a n d  

Verse, the edition de luxe, 25 vols., £ 1 1 ios. (art cloth); 
Thackeray's W orks, the Standard Edition, 26 vols., 
1883, ,£10 ios. (half morocco); Aubrey’s N a t u r a l  

H isto ry  o f  Surrey, 5 vols., 1719-23, the Strawberry Hill 
set, extensively extra illustrated, £18 (old russia) ; Drum
mond’s N o b le B r itis h  F a m ilie s, 2 vols., imperial folio, 
1846, £10 10s. (half roan); and a very unusual and im
portant work by Lieutenant - Colonel Simcoe, entitled 

f o u r n a l  o f  the O perations o f  the Q ueen's R a n g ers fr o m

the e n d  o f  the y e a r  1787 to th e Conclusion o f  the A  m erican  

W ar, Exeter, n.d., £31 (half calf).
The season at Sotheby’s never opens till the end of 

October, and their first sale commenced this year on the 
29th and extended well into November. It was of a 
miscellaneous and very extensive character, though the 
books disposed of were not particularly noticeable, many 
of them being sold in parcels. From among the mass 
we pick out T r ia ls  f o r  A d u lte r y , 7 vols., 1779-80, with 
the plates, £14 15s. (half calf); Boccaccio’s l l  D e -  

cam erone, 5 vols., 8vo, Londra (Paris), 1757, with the 
engraved titles, plates, and vignettes, £34 (contemporary 
French morocco) ; La Fontaine’s Contes et N o u v e llc s  en  

Vers, 2 vols., 1795, plates after Fragonard, some proofs 
before all letters, £ 2 2  ios. (half morocco); and H o g a rth  

Restored, published by Stockdale, Walker & Robinson 
in 1812, atlas folio, £30 (original half binding). This is 
one of Thomas Cook’s editions, and had the plates 
coloured by hand. The work was published at 100 
guineas, and the only other copy we remember to have 
seen was that sold at Hodgson’s for £91 in March five 
years ago. That copy was believed at the time to be 
unique, and was certainly in finer condition than the one 
sold on this occasion.

Messrs. Sotheby’s sale of the 4th and 5th of November 
comprised a number of valuable books and rare tracts 
from the library of the Earl of Sheffield, consisting to a 
great extent of A m e r ic a n a , for which there is such a 
widespread demand. Though the catalogue comprised 
but 376 lots, the amount realised reached a grand total 
of ,£3,223, this in itself testifying to the very great im
portance of the collection, for the prices obtained were 
very evenly distributed throughout. It was not one of 
those sales in which enormous sums are realised for a 
few books, all the rest passing unnoticed. At this sale 
£(250 was obtained for an unbound and clean copy of 
Edward Winslow’s G o o d  Nerves fr o m  N e w  E n g la n d ,  

1624, small 4to, and ,£245 for Captain John Underhill’s 
N e w e s fr o m  A m e r ic a , 1638, small 4to. This latter book 
consists of but twenty-three leaves, and the particular 
copy was not in the finest condition. It certainly had 
the folding figure of the Indian Fort or “ Palizado,” but 
a blank leaf was missing, and several margins had been
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tut away. The “ Palizado” plate is exceedingly rare, 
nearly all the known copies being without it, as was that 
sold at Hodgson’s in March last year for £ 7 0 . On the 
other hand, that copy had the blank leaf. Very seldom 
docs it happen that this book is found in every respect 
complete. Among the other good prices realised at this 
sale the following are most noticeable :— Thomas Mor
ton’s N e w  E n g la n d 's  C a n a an , printed at Amsterdam in 
1637, small 4to, £60 funbound), rare in itself, but also 
noticeable for a poem by Ben Jonson in Chapter xvii., 
which is not to be found in any of his printed works; a 
tract of six leaves known as A  F a rth e r, B r ie fe r , a n d  

T ru e  R ela tio n  o f  the late li  ars risen in  N e w  E n g la n d ,  

1676, small 4to, ,£109 (unbound, damaged); A  T ru e  

R elation  o f  the late B a tte ll  . . . between the E n g lis h

a n d  the P eifu et S a lva g es, 1638, small 410, ^83 (un
bound) ; N e w s  fr o m  N e w  E n g la n d , printed by J. Corners 
at the Black Raven in Duck Lane, 1676, small 4to, 
/(118 (unbound) ; S tra n g e N a v e s  fr o m  V irg in ia, a tract 
of but four leaves, printed for William Harris next 
door to the Turnstile without Moorgate in 1677, small 
4to, £ 9 9  (unbound); and Denton’s B r i e f  D escription  

o f  N e w  York, 1670, 4to, .£350 (unbound, blank leaf 
missing). This will give some idea of the high prices 
likely to be realised when seventeenth century books 
and tracts relating to what are now the United States of 
America are concerned. A vast number of others of 
later dates had been bound up collectively in either one 
or a series of volumes, and these, too, sold for substantial 
amounts, though they were not, of course, equally 
noteworthy. Some day they will be worth far more 
than they are now, for time is slipping along, and the 
eighteenth century will soon be old.

On November 6th Messrs. Sotheby sold an extensive 
collection, consisting almost wholly of works on magic 
and other occult subjects belonging to Mr. Charles F. 
Cox, of New York. Mr. Van Antwerp set a precedent 
in March last, when his library was removed from that 
city for sale in London, and the very high prices realised 
acted as a direct encouragement for further moves in 
the same direction, for there is very little, if any doubt, 
that books of a high class realise more in London 
than they do in the United States. Mr. Cox’s occult 
library was, however, hardly of the right kind to 
make the correctness of this opinion self-evident. A 
few years ago a great wave of occultism spread over 
this country, but it has now almost entirely subsided, 
and the prices realised for occult literature have declined 
in the same degree. For this reason the 389 lots realised 
but Z 3 ‘ 7j though many of the books were important 
enough to merit a better fate. That Agrippa’s Vanity o f  

A r t s  a n d  Sciences, 1684, 8vo, should realise but 13s., and 
the same author’s (?) F o u r th  Book o f  O ccult Philosophy, 

1783, 8vo, but 13s., notwithstanding that both were 
bound in green morocco, with gilt edges, is inexplicable 
on any other hypothesis. Several works by Paracelsus, 
including his A u r o r a , 1659, 8vo, went for sums varying 
from 23s. to 12s,; the first edition of Bodin’s D e  la  

D em onom anie des B o rd ers, printed at Paris in 1581, for 
23s. (calf gilt) ; B a rrett's M a g u s, the original edition of

1801, for 33s. (half morocco); and Wilson’s D iction a ry  

o f  A s tr o lo g y , 1819, for 6s. (calf). The only book here 
which realised a fairly good price was the M a g u s. All 
the rest, and indeed all the books in the catalogue, 
would have sold for much more seven or eight years 
ago.

The library of Mr. Francis Baring, of Norman Court, 
Wiltshire, contained, inter alia , a large number of 
works and miscellaneous tracts by Daniel De Foe, which, 
being offered in one lot, were disposed of for £ Z o . Six 
pages of the catalogue were devoted to the collection, 
remarkable primarily for its extent, and very reminiscent 
of that formed many years ago by the late Mr. James 
Crossley, at one time president of the Chetham Society. 
With the exception of the original editions of R obinson  

Crusoe, T h e J o u r n a l o f  the P la g u e , M o ll  F la n d ers, T h e  

M ock M o u rn ers, and some half-dozen other works by 
this voluminous author, there is, as a rule, little to 
detain the collector who is not a specialist. Should he 
be one, however, and have De Foe upon his list, his 
labour is assured, for many of the books and pamphlets 
written by the celebrated controversialist, though common 
enough in theory, are exceedingly difficult to meet with 
in practice, especially when in anything like condition, 
and Mr. Baring's collection, though it did not include 
many of the popular treatises with which the name of 
De Foe is more intimately associated, was, nevertheless, 
extensive and interesting, and must have demanded an 
immense amount of time and patience to acquire. In 
other respects the library was not very noticeable, 
though it contained many good books, as, for instance, 
an almost perfect copy of Saxton’s M a p s o f  E n g la n d  

a n d  W ales, 1 573-79, which realised £ $ \  (morocco). The 
maps were original issues, and all finely coloured by a 
contemporary hand. Hoare’s A n cie n t a n d  M odern  

W iltsh ire, together 7 vols. on large paper, with Benson 
and Hatcher’s O ld  a n d  N e w  S a ru m , 2 vols., 1843, sold 
in one lot for ^35 (russia extra), and some Botanical 
works also realised good prices, as, for example, the 
B o ta n ica l M a g a zin e , second series, 17 vols., 1827-44, 
and third series, vols. 1 to 4, 1845-48,^31 (half morocco), 
and Edw ards's B o ta n ica l R egister, second series, 20 vols., 
1828-47, ,£19 (half morocco). The total sum realised 
for Mr. Baring’s library was £ t ^ \  3s.

On November 13th and 14th Messrs. Puitick & Simp
son sold a miscellaneous collection of books, among 
them being a number of volumes from the library of 
Anthony Trollope, the novelist. This was a fairly good 
sale, on the whole, though no high prices are noticeable. 
Ackcrmann’s M icrocosm  o f  L on d on , 3 vols., 1808, brought 
/ j3  (half calf, one plate missing) ; The S p o r tin g  

Repository, with 17 (should have been 19) coloured plates 
by Aiken, 1822, 8vo, ,£15 (half calf); Grimm’s G erm an  

P o p u la r  S to n e s , 2 vols., 1823-26, .£10 tos. (half morocco, 
some leaves mended); Herrick’s H esperides, minus the 
portrait and otherwise imperfect, 1648, 8vo, £ \ \  (half 
bound); Milton’s P a ra d ise  R egained, 1671, 8vo, with 
the leaf of License and “ Errata,” j£t7 10s. (morocco 
extra); and a complete set of tlie P ercy Society's  

P u b lica tio n s, 94 parts in 30 vols., £ u  (half morocco).
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It is worthy of note that the E n c y c lo p e d ia  B rita n n ica  

with supplement, together 36 vols., 1875-1903, now stands 
at £ 7  15s. (publisher’s cloth), as against £ &  5s. in
May last.

Messrs. Hodgson’s sale of the library of the late 
Sir James Knight Uruce and other properties also 
realised a few good prices on November 1 Sth and 
following day. Gardiner’s H isto ry  o f  E n g la n d , dealing 
with events from the accession of James I. to the dis
grace of Chief Justice Coke, 2 vols., 1863, sold for £  16 
(cloth); Swift’s T a le  o f  a  T u b , 1st edition of 1704, with 
the list of announcements opposite the title-page, £ 6  10s. 
(old calf); Steven son ’s W orks, 28 vols., 1894-8, with the 
Letters, 2 vols., 1899, and Life by Graham Balfour, 
2 vols., 1901, together 32 vols., ,£38 10s. (cloth); the 
Chiswick Press edition of The B r itis h  Poets, too vols., 
in ;o, 1822, £ 2 1 (vellum); and Dugdale’s M onasticon  

A n g lic a n  tan, by Caiey, Ellis, and Bardinel, 8 vols., 
folio, 1817-30, £ 2 2  (morocco). Fifty copies of this work 
were printed on large paper with proof plates, and under 
similar conditions would have realised £ y >  or possibly 
rather more.

On November 19th, Mr. J. C. Stevens, and on the two 
following days Messrs. Sotheby, sold a number of scien
tific works, Entomological, Ornithological, and others, 
such for example as Butler’s L ep id optcra H eterocera in 9 
parts, cloth as issued, 1877-93, .£ !3 I Moore’s Lepidoptera  

In d ica , 6 vols., 1890-1905, £ u  (cloth); and Barrett’s 
L ep id o p tcra  o f  the B r itis h  Islands, 11 vols., 1892-1907, 
£ 2 b  5s. (in parts). These were sold by Mr. Stevens. At 
Sotheby’s, an exceptional copy of Jerdon’s B ir d s  o f  In dia, 

2 vols. in 6, Calcutta 1862, sold for ,£250. It was the 
author’s own copy, evidently prepared for another edition 
which was not published in consequence of his death. 
It was interleaved and fortified with numerous coloured 
drawings, pencil sketches and manuscript notes. There 
were also a number of the regal ornithological books by 
Gould which brought the close prices to which we have 
long been accustomed, and S a r g e n t’s S ilv a  o f  N o r th  

A m e r ica , 14 vols. royal 4to, 1891-1902. This latter series 
of volumes sold for £ ^ \  (original boards, uncut), while 
Loddige’s B o ta n ica l Cabinet, 20 vols., 1818-33, made 
£ 2 7  10s. (half calf). By far the most important entry in 
the catalogue from a strictly literary point of view was, 
however, a series of 52 numbers of T h e Corsair, not 
altogether perfect, 1839-40, which realised no more than 
£ 6  12s. 6d. In this periodical, Thackeray, as he says 
himself, made his “ first appearance before an American 
public.” He contributed eight letters, afterwards re-edited 
and published in the “ Paris Sketch Book,” and an 
amusing burlesque of Carlyle’s style entitled, “ Thomas 
Carlyle, Esq., to Oliver Yorke, Esq., on the sinking of 
the Vengeur.”

Messrs. Hodgson’s sale of November 21st was one of

the best so far held this season, the A m e rica n a  alone 
entitling it to that position. There were, however, many 
other books of great interest, as for instance G ra y ’s E le g y ,  

published at 6d. in 1 7 5 1 ,  .£104(calf); Keats’s E n d y m io n , 

1818, in the original boards with label (defective) £2,1 ; 
the first edition of Herrick’s H esperides, 1648, 8vo, ,£48 
(calf); and the second issue of the first edition of Tom  

Jon es, 6 vols., 1749, £ S o . The reason why this set 
realised such a very unusual price was solely because it 
was in boards instead of the usual calf. A few copies 
were made up in boards probably for trial purposes, and 
this was one of them. These were all noteworthy sales 
though naturally enough the chief interest centres in the 
A m e rica n a . We have not space to notice more than 
the following: — Richard Eburne’s B la in e  P a th w a y  to 

P la n ta tion s, 1624, 4to, £ 7 0  (calf) ; Sir Robert Gordon’s 
E n co u ra g em en ts f o r  such a s s h a ll h a ve intention, iP c., 

1625, 4to, £  140 (calf); Bullock’s V irg in ia  Im p a rtia lly  

E x a m in e d , 1649, qto, ,£24 (calf); Budd’s G o o d  O rd er  

E sta b lish e d  in  P e n n s ilv a n ia , 1685, 4to, £  101 (calf); and 
Horsemanden’s D etection  o f  the Conspiracy fo r m e d  by 

som e W hite P eop le fo r  b u rn in g  N e w  York, 1744, 4to, 
^51 (unbound). As is well known, works of this class 
have increased enormously in value of late years, and it 
cannot be supposed that they have even yet attained 
the highest rung of the financial ladder.

The remainder of the month was occupied in disposing 
of the libraries of Mr. W. Hugh Spottiswoode, Viscount 
Falkland, and other collectors. The books belonging to 
Lord Falkland were merely a selection, and like the 
miscellaneous volumes from other sources do not, for 
one reason or another, call for much notice, though 
they were good of their kind. The interest centres on 
Mr. Spottiswoode’s library, a well selected, all round 
collection, which realised nearly 1,200. Rather more 
than £ 7  was paid for Mr. Swinburne’s A ta la n ta  in  

Calydon, 1865, 4to (white cloth), an immense advance on 
the published price of 6s. The E d il io  P r in ce p s  of the 
“ Opera” of Plato, printed by Aldus in 1513, folio, 
realised £ \ b  (morocco super extra); Hepplewhite’s 
Cabinet M a k e r , the third edition of 1794, folio, £ 2 7  (calf 
extra); IJaniell’s Voyage R o u n d  G rea t B r ita in , 8 vols. 
in 4, 1814-25, impl. 4to, £ 5 1  (half morocco); Schedel’s 
L ib e r  C ronicaru m , 1493, folio, £y~, (old calf, slightly 
wormed) ; R. & J. Adam’s W orks in  A rch itectu re, 2 vols., 
j 773-79, atlas folio, ^19 15s. (half russia); the Chefs  

d 'l E u v r e  des ThcAtres E lr a n g e r s , 25 vols., on large 
paper, 1822-23, royal 8vo, £ 2 7  10s. (morocco super 
extra); and an extra illustrated copy of Hasted’s S u r v e y  

o f  K e n t, 4 vols., folio, 1778-99, ^48 (half morocco). The 
extra illustrations consisted principally of views of old 
churches, funeral monuments, castles, brasses, and other 
objects of antiquarian interest, as well as of localities 
and towns.
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A N S W E R S  T O  C O R R E S P O N D E N T S
A n n o u n c e m e n t

R e a d e r s  of T h e  C o n n o i s s e u r  are entitled 
10 the privilege of an answer gratis in these columns 
on any subject of interest to the collector of antique 
curios and works of art; and an enquiry coupon for 
this purpose will be found placed in the advertisement 
pages of every issue. Objects of this nature may also 
be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 
arrangements with us before forwarding. (See coupon 
for full particulars.)

Arms and Armour. —  Crossbow. —  10,027
( D u b l i n ) . — W e  m u s t  h a v e  a  m o r e  d e t a i l e d  d e s c r i p t i o n  o f  y o u r  
c r o s s b o w  b e f o r e  w e  c a n  f o r m  a  d e f i n i t e  o p i n i o n  o f  i t s  v a l u e .  I t  

m a y  b e  w o r t h  a n y t h i n g  f r o m  £  I u p w a r d s .

“Books.— Bible, 1638. — 9  , 9 2 1  ( H o r n s e y  L a n e ) . — Y o n  
d o  n o t  d e s c r i b e  y o u r  B i b l e  s u f f i c i e n t l y  t o  e n a b l e  u s  t o  b e  v e r y  

s u r e  o f  i t s  v a l u e .  I f  t h e r e  i s  n o t h i n g  t o  m a k e  it  o f  s p e c i a l  

i n t e r e s t ,  it  s h o u l d  f e t c h  f r o m  15s. t o  £ 1 .
Hone’S T racts ,  e tc . — 9 , 8 8 5  ( P r i m r o s e  Hill).— T h e  v a l u e  

o f  y o u r  n i n e t e e n  p o l i t i c a l  s k i t s  o f  t h e  e a r l y  n i n e t e e n t h  c e n t u r y  
d o e s  n o t  a m o u n t  t o  m o r e  t h a n  l o s .

Breeches Bible, 1611.— 1 0 , 0 3 8  ( D o n c a s t e r ) . — Y o u r  B i b l e
w i t h  g e n e a l o g i e s  i s  w o r t h  a b o u t  £ \ .

Breeches Bible, 1607, and Black L etter  Bible, 
1620. — 1 0 , 0 4 8  ( L e e d s ) — I f  t h e  b i n d i n g  o f  y o u r  t w o  B i b l e s  

is g o o d ,  a n d  t h e  t e x t ,  e t c . ,  in  e a c h  i s  p e r f e c t ,  t h e y  a r e  w o r t h  

a b o u t  £ \  i s .  e a c h .

W e s le y ’ s “  S e rm o n s on S e v e ra l  O ccasion s,”
3  v o ls . ,  1847, etc. — 1 0 , 0 6 9 ( S t r a t f o r d - o n - A v o n ) . — T h e  b o o k s  

y o u  d e s c r i b e  a r e  w o r t h  o n l y  a  f e w  s h i l l i n g s .

S c o tt ’ s “  W a v e r  ley N ovels .”  —  1 0 , 0 9 1  ( L i n c o l n ) . —  
B o u n d  f i r s t  e d i t i o n s  o f  S c o t t  a r e  q u i t e  c o m m o n .  T h e  t o t a l  

v a l u e  o f  t h e  s e t  m e n t i o n e d  i n  y o u r  l i s t  is  n o t  m o r e  t h a n  

a b o u t  ^ 5 .

Coins.— C h a rle s  I I .  Guinea, 1678.-10,041 ( W a t e r -  
f o o t ) . —  S p e c i m e n s  o f  t h i s  c o i n  a r e  f r e q u e n t l y  m e t  w i t h .  Y o u r s ,  

b e i n g  i n  g o o d  p r e s e r v a t i o n ,  i s  w o r t h  a l x i u t  2 6 s .

Values of Coins.— 9 , 8 4 3 )  N e w c a s t l e - u p o n - T y n e ) .  —  I l a z l i t t ’s  
Coin Collector  s h o u l d  h e l p  y o u  ; b u t  n o  b o o k  c a n  a l o n e  e n a b l e  

a n  a m a t e u r  t o  j u d g e  t h e  v a l u e s  o f  c o i n s  w i t h o u t  p r a c t i c a l  

e x p e r i e n c e ,

EngraVingS. —  “  Feeding th e  P igs ”  and 
others, a fter  M orland.— 1 0 , 0 7 4  ( W r e x h a m ) . — T h e  v a l u e  

o f  y o u r  c o l o u r e d  p r i n t s  b y  S m i t h  a n d  W a r d  d e p e n d s  u p o n  

t h e  “ s t a t e , ”  a n d  w h e t h e r  t h e y  a r e  p r i n t e d  i n  c o l o u r s  o r  p a i n t e d  

o v e r .  T h e y  m i g h t  f e t c h  a n y t h i n g  f r o m  £ 5  o r  £ 6  e a c h  t o  £ 3 0  
o r  £ 40  e a c h .

M editation ,”  a fter  Angelica Kauffm an, b y
J. B. M ichel.— 9 , 9 2 3  ( S t .  I l e l i e r ) . — Y o u r  p r i n t  is  w o r t h  a b o u t  
1 7 s .  6 d .  W e  m u s t  s e e  y o u r  T o b y  j u g  t o  v a l u e  it .

“  Louis X V I . ,”  a fter  E. M. W a rd ,  by  S. C ousins. 
— 1 0 , 0 5 3  ( N e w p o r t ) . — Y o u r  e n g r a v i n g  i s  o f  v e r y  s m a l l  v a l u e .  

S ; n d  t h e  p i c t u r e  f o r  i n s p e c t i o n .
‘ ‘ T he French R a f t . ” — 1 0 , 2 4 8  ( C r o y d o n ) . — Y o u r  p r i n t  

is i n t e r e s t i n g .  I t  r e p r e s e n t s  t h e  r a f t  w h i c h  w a s  s u p p o s e d  t o  
h a v e  b e e n  m a d e  f o r  t h e  i n v a s i o n  o f  K n g l a n d  b y  N a p o l e o n  

B u o n a p a r t e .  Y o u  s h o u l d  l>e a b l e  t o  g e t  a l x i u t  £ 2  f o r  it .
“  M iss K em ble,”  a fter  Sir Joshua Reynolds, b y  

John Jones.— 1 0 , 0 7 7  ( W a l t h a m s t o w ) . — A s  y o u  s t a t e  t h a t  

y o u r  e n g r a v i n g  o f  M i s s  K e m b l e  i s  c o l o u r e d ,  i t  i s  v e r y  l i k e l y  

t o  b e  a  r e p r i n t .  O r i g i n a l s  i n  c o l o u r  a r e  a l m o s t  u n k n o w n ,  b u t  

t h e  r e p r o d u c t i o n s  a r e  c o m m o n .

“  A tta ck  of Dutch Squadron on B atav ia  R oads,”  
b y  G. Testolini,  1806 .— 10, 250 (Hornsey).— Your print 
is worth about ios. or 12s.

Coloured E n graving. —  10,296 (Lutterworth). —  Your 
coloured engraving appears to be a late impression of a plate 
usually called Mrs. Weils as “  Cowslip." Its value is about 
25s. Your prints by Humphrey are worth only a few shillings, 
and the others in your list have no special value.

“  Duke of W ellin gton ,”  1841, and “  Prince 
A lb e r t ,”  1 8 6 2 .- 1 0 ,  180 (Netiey Abbey).— Your two prints 
are not worth more than a few shillings.

“  V ic to ry  ”  and ‘ ‘ P eace ,”  a fter  Cipriani, by  
Bartolozzi.  —  10,185 (Salisbury). —  A pair of genuine old 
colour prints in good state would fetch from 50s. to £rj. If 
your prints are coloured by hand, however, they are not worth 
more than a few shillings.

Furniture.— Chippendale Chairs.— 10,000 (Rich
mond).— Your two Chippendale armchairs show the Chinese 
influence, and if in good condition, they should realise about 
10 guineas each. The small chairs depicted in your photograph 
are worth about £5  ios. each. We understand that you have 
three sets of five each, but we do not quite follow to which 
your pencil sketch of “ straight hack " refers.

Musical Instrument. —  9,920 (Prestonkirk,
—The musical instrument of which you send us photo

graph is Burmese. It is not specially uncommon, and would 
be worth to a collector about £4 or £$.

Objets d ’Art. —  G lass Transfer  P ic tu res .—
10,034 (Gorey).— If you possess genuine old transfer pictures 
on glass in original frames, the set of three is worth lietween 
£3  and £4 ; hut a good many of those now met with are 
modern imitations.

M ourning Ring. —  10,040 (Duftield). —  Mourning rings 
are quite common, and they have no great value in the open 
market. The style of your specimen is characteristic of the end 
of the eighteenth century. It is worth alxmt £\ 10s. to a 
collector.

W ax P ortra it  of Dr. Johnson.— 10,024 (Southampton 
Row). —  It is difficult to advise you without seeing this, as large 
numbers of modern wax medallions have lately been placed in 
old frames and hawked alxnit the country. If your portrait is 
contemporary, of course it is of considerable interest to Johnsonian 
collectors, and you might obtain as much as ^10 for it.

S heffie ld  Plate W ine-Coolers. — 10,011 (Regent’s Park). 
— Tnere is considerable demand for old Sheffield plate just now, 
but we could have formed a lietter idea of the value of your 
wine-coolers if you had sent (us a sketch of the design. An 
average price would lie about £2  10s. to £], los. the pair.

Tottery and “Porcelain. —  C row n Derby
V a s e . — 9,924 (Hadleigh).— Your vase is evidently Crown 
Derby of the period 1780- 1800, but the unfortunate loss of the 
handles depreciates its value. It is now worth about £4  10s.

Copeland and G arrett .  —  10,019 (Lasswade). —  Your 
china plates marked Copeland and Garrett are not worth more 
than 2s. or 3s. each, as they were made too late in the nine
teenth century to be of much interest to collectors.

Persian V a s e .—  10,060 (Torquay).— Judging by your 
sketch and description, your vase is a Persian Hookah of the 
seventeenth century. It is worth aliout £ l  IOs.

Della Robbia Plaque. — 10,066 (Porto).— The plaque you 
describe is probably Della Robbia ware. To judge its value 
properly, we must see it, as a fine specimen would be worth 
a considerable amount. Several ordinary pieces, however, 
have been sold at £8 to .£10 each.

French V a s e .— 10,097 (Boxmoor). —  Your vase appears 
from the sketch you send us to be French, but your particulars 
are too vague to enable us to give any opinion as to its value.

H ochst.— 10,018 (Sheffield).— Your vases bear the mark of 
Hochst, period about 1760-1794. If genuine, they should be 
worth between .£75 and £80.
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C O N D U C T E D  B Y  A .  M E R E D Y T H  B U R K E

S p e c ia l  N o tic e
R e a d e r s  of T h e  C o n n o i s s e u r  w h o  d e s i r e  t o  h a v e  

p e d i g r e e s  t r a c e d ,  t h e  a c c u r a c y  o f  a r m o r i a l  b e a r i n g s  

e n q u i r e d  i n t o ,  p a i n t i n g s  o f  a r m s  m a d e ,  b o o k  p l a t e s  

d e s i g n e d ,  o r  o t h e r w i s e  t o  m a k e  u s e  o f  t h e  d e p a r t 

m e n t ,  w i l l  b e  c h a r g e d  f e e s  a c c o r d i n g  t o  t h e  a m o u n t  

o f  w o r k  i n v o l v e d .  P a r t i c u l a r s  w i l l  b e  s u p p l i e d  o n  

a p p l i c a t i o n .

W h e n  a s k i n g  i n f o r m a t i o n  r e s p e c t i n g  g e n e a l o g y  o r  

h e r a l d r y ,  it is d e s i r a b l e  t h a t  t h e  f u l l e s t  d e t a i l s ,  s o  fa r  

a s  t h e y  m a y  b e  a l r e a d y  k n o w n  t o  t h e  a p p l i c a n t ,  

s h o u l d  b e  s e t  f o r t h .

O n l y  r e p l i e s  t h a t  m a y  b e  c o n s i d e r e d  t o  b e  o f  

g e n e r a l  i n t e r e s t  w i l l  b e  p u b l i s h e d  in  t h e s e  c o l u m n s .  

T h o s e  o f  a  p e r s o n a l  c h a r a c t e r ,  o r  in  c a s e s  w h e r e  t h e  

a p p l i c a n t  m a y  p r e f e r  a  p r i v a t e  a n s w e r ,  w i l l  b e  d e a l t  

w i th  b y  p o s t .

R e a d e r s  w h o  d e s i r e  t o  t a k e  a d v a n t a g e  o f  t h e  

o p p o r t u n i t i e s  o f f e r e d  h e r e i n  s h o u l d  a d d r e s s  a l l  le t t e r s  

o n  t h e  s u b j e c t  t o  t h e  M a n a g e r  o f  t h e  H e r a l d i c  

D e p a r t m e n t ,  a t  t h e  O f f i c e s  o f  t h e  M a g a z i n e ,  9 5 ,  

T e m p l e  C h a m b e r s ,  T e m p l e  A v e n u e ,  E . C .

A n s w e r s  to Correspondents  
Heraldic Departm ent

1245 (Ipswich).— The arms of Thomas Lambe, of TiimL-y 
St. Mary, Suffolk, were : Sable on a fess or between three 
anquefioils ermine <3 lion passant gates between two mullets of 
the fie ld ; and a pedigree of the family will he found in the 
Visitation of Suffolk, 1612. Thomas Lambe, in his will, which 
was dated 12 May, 1570, and proved 27 June following, desires 
“ to be buried in the clunche of Saincte Marye Trymleighe 
againste the place where I doe usualliesit, withoute anye funerall 
pompe but onelie havinge breade and drincke cheese and mutton 
pasties for the ]>oore. And I will my Armes shal be set up in 
the glasse windowe on the righte hande where I doe usuallie sitt 
as soon as maye be done convenientlie.” We can find, however, 
no trace of a coat of arms in any of the windows of St, Mary’s, 
Trimley ; indeed there is no stained glass of so early a period in 
the church. The only memorial is a small brass on one of the 
walls bearing the following inscription : “  Here lieth buried the 
bodies of Thomas Lambe gentleman and of Winifrede his wife, 
which Thomas decessed the 22 day of April in the yere of our 
Lord 1570, and the said Winifrede the 7 day of Maye in the 
yere 1582.”  from the date of his will it is clear the inscription

is inaccurate as to the month in which he died. Winifred was 
the daughter of William Grislinge, of London, and they left 
three sons and three daughters.

1249 (London). — (1) The family of Cole of Brancepelh Castle 
was founded by Ralph Cole, Mayor of Newcastle-on-Tyne in 
1633, who purchased Brancepeth in 1636. He was the son of 
Nicholas Cole, of Newcastle, and grandson of James Cole, of 
Gateshead, smith. Nicholas Cole, his eldest son, was Sheriff 
of Newcastle in 1633, and Mayor in 1640 44. A zealous 
Royalist, he was created a baronet in 1641. He married 
Mary, daughter of Sir Thomas Liddell, Bt., of Ravensworth, 
and on his death, in 1660, was succeeded in the title by his 
eldest son, Ralph, who inherited a large fortune, “  the greater 
pait of which he spent on Art and the patronage of Artists.” 
Sir Ralph Cole was a pupil of Vandyke, and painted a portrait 
of his father-in-law, Thomas Wyndham. In 1674 he sold 
Kepier, part of the family property, and in 1701 Brancepeth 
Castle. He was twice married ; first to a daughter of Thomas 
Wyndham, and secondly to Katherine, daughter of Sir Henry 
l-'oulis, lit., of Inglehy Manor, Yorks. He died 9 August, 1704, 
and was buried at Brancepeth ; being succeeded by hisgrandson 
Nicholas (baptized 9 June, 1685), "To was the eldest son of 
Nicholas Cole (who died in the lifetime of his father, the second 
baronet) by his wife, Elizabeth, daughter of Sir Mark Milbank, 
first baronet. Sir Nicholas Cole, the third baronet, married 
twice, but dying in 1711, without issue, was succeeded by his 
brother, Mark, the fourth and last baronet. The latter, who 
was baptized 8 November, 1687, lived in poverty, and died in 
March, 1720, being buried 25th of that month at St. Margaret’s, 
Durham, at the cost of his cousin, Sir Ralph Milbank, The 
Arms of the Coles of Brancepeth were : Argent a fess engrailed 
sable between three scorpions reversed of the second. Crest : A  
naked arm erect holding in the hand a scorpion sable. A younger 
son ofthe first baronet married a daughter of Forster of Etherston, 
and had an only daughter Elizabeth, who married Francis 
Lewen, of Amble, by whom she left issue. Sir Nicholas 
Cole also had a daughter Mary who married, 1651, Thomas 
Forster, of Etherston, and left issue. (2) Probably the family 
referred to is that of Auste, who bore for Arms : Sable three 
garbs or. Crest : A garb pioper. Auslwick is a parish near 
Clapham in the West Riding of Yorkshire.

1257 (Slough).— To provide the precise information asked for 
concerning Sir James Reynolds, of Castle Camps (who was 
knighted in 1618), would require considerable research in the 
public and local Records. Sir James Reynolds, who was Chief 
Justice in Ireland in 1727. was the eldest son of Robert Reynolds, 
of Bumpsted Helions and Bury St. Edmunds, by his wife, Kezia, 
daughter of Thomas Tyrell, of Gipping, and granddaughter of 
Sir William Hervcy, of Ickworth. l ie  was born in 1684, 
called to the Bar at Lincoln’s Inn 1710, made Chief Justice of 
the Common Pleas, Ireland, 1727, and in 1740 appointed a 
Judge of the English Court of Exchequer. He was knighted 
1745, and dying 20 May, 1747, was buried at Castle Camps, 
where on his monument he is described ns “  the last male 
descendant of Sir James Reynolds. Knight, who flourished in 
these parts in the reign of Queen Elizabeth,”  and who was his 
great-grandfather.
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P O R T R A IT  OP T H E  T O R E A D O R  P E D R O  ROM ERO
B Y  G O Y A

(In  the Collection o f Mr. Archer M. H untington, New York)



Fe b r u a r y , 1908.

T h e  R e c e n t  E x h ib i t io n  o f W o rk s  o f A r t  of t h e  1 8 th  C e n tu r y  
a t t h e  B ib l io th e q u e  N a t io n a le ,  P a r i s  B y  J .  J .  F o s te r

O f r e c e n t  y e a r s  t h e  b e a u t y  a n d  f a s c i n a t i o n  o f  

f in e  e x a m p l e s  o f  E n g l i s h  m i n i a t u r e s  o f  t h e  e i g h t e e n t h  

c e n t u r y  h a v e  b e e n  f u l l y  r e c o g n i s e d ; i n d e e d ,  t h e i r  

a p p r e c i a t i o n  in  a  p e c u n i a r y  s e n s e  h a s  r e a c h e d ,  a s  w e  

all  k n o w ,  a  p i t c h  s o  e x t r a v a g a n t  t h a t  o n l y  t h o s e  w h o  

h a v e  a  d e e p  a n d  w e l l - f i l l e d  p u r s e  c a n  h o p e  t o  a c q u i r e ,  

in t h e  o p e n  m a r k e t  a t  a n y  r a t e ,  s p e c i m e n s  o f  a  

C o s w a y ,  a  P l i m e r ,  a  H u m p h r e y ,  o r  a  S m a r t .  H u t  it 

m a y ,  I t h i n k ,  b e  s a f e l y  a s s e r t e d  th a t  o n  t h i s  s i d e  

o f  t h e  C h a n n e l  t h e  m e r i t s  o f  t h e  F r e n c h  m i n i a t u r e  

p a i n t e r s  o f  t h e  s a m e  p e r i o d  a r e  n o t  s o  w e l l  k n o w n .  

P e r h a p s  it  is n o t  t o o  m u c h  t o  s a y  t h a t  m a n y  o f  t h e  

a d m i r a b l e  a r t i s t s  w h o  t h e n  w o r k e d  in  P a r is ,  a n d  h a v e  

h a n d e d  d o w n  t o  p o s t e r i t y  t h e  f e a t u r e s  o f  n o t a b l e  

m e n  a n d  a t t r a c t i v e  w o m e n  o f  t h e i r  d a y ,  a r e  h a r d l y  

k n o w n  a m o n g s t  u s ,  e v e n  b y  n a m e .

F o r  t h e  p u r p o s e s  o f  t h i s  a r t i c l e  I s h a l l  a s k  m y  

r e a d e r s ’ k i n d  p e r m i s s i o n  t o  

a s s u m e  t h a t  t h i s  is t h e  c a s e ,  

a n d  p r o c e e d  t o  p o i n t  o u t  

s o m e  r e v e l a t i o n s  w h i c h  a  

r e c e n t  e x h i b i t i o n  at  t h e  

B i b l i o t h e q u e  N a t i o n a l e  

a f f o r d e d .

L e s t  t h e  t e r m  “  r e v e l a 

t i o n s ”  s h o u l d  s o u n d  

s t r o n g e r  t h a n  t h e  o c c a s i o n  

w a rra n ts ,  l e t  m e  q u o t e  t h e  

t e s t i m o n y  o f  t h e  l e a r n e d  

c o m p i l e r s  o f  t h e  c a t a l o g u e  

o f  t h e  c o l l e c t i o n .  F o r e 

m o s t  a m o n g s t  t h e s e  a u t h o r 

it ies  r a n k s t h e  l a t e a n d  m u c h  

r e g r e t t e d  M . H e n r i  B o u c h o t ,  

k e e p e r  o f  t h e  p r i n t s  i n  t h e

V ol . X X . — No. 78.— e

F r e n c h  N a t i o n a l  L i b r a r y ,  a  g e n t l e m a n  a n d  s c h o l a r  t o  

w h o m  I h a v e  f r e q u e n t l y  b e e n  i n d e b t e d  f o r  c o u r t e o u s  

a s s i s t a n c e .  H e  s p e a k s  o f  t h e  d e e p l y  i n t e r e s t i n g  

e x h i b i t i o n ,  w h i c h  h e  w a s  la r g e l y  i n s t r u m e n t a l  in  

o r g a n i s i n g ,  a s  o n e  w h i c h  b r o u g h t  t o  l i g h t  m a n y  

F r e n c h  m i n i a t u r i s t s  w h o  a r e  n o w a d a y s  h a r d l y  k n o w n  

a t  a l l .  I n  a  c o u n t r y  s u c h  a s  F r a n c e ,  s o  k e e n l y  a l i v e  

t o  a r t i s t i c  m e r i t  g e n e r a l l y ,  a n d  s o  g e n e r o u s l y  a n d  

r i g h t l y  a p p r e c i a t i v e  o f  t h e  w o r k s  o f  n a t i v e - b o r n  

a r t i s ts ,  t h i s  s t a t e m e n t  l e n d s  g r e a t  w e i g h t  t o  t h e  c l a i m  

o f  t h i s  e x h i b i t i o n  u p o n  t h e  n o t i c e  o f  t h e  r e a d e r s  o f  

T h e  C o n n o i s s e u r .

B e f o r e  p r o c e e d i n g  t o  a n  e x a m i n a t i o n  o f  t h e  i m 

p o r t a n t  s e c t i o n  o f  t h a t  e x h i b i t i o n  w h i c h  is  t h e  s u b j e c t  

o f  t h i s  a r t i c l e ,  a  f e w  r e m a r k s  a s  t o  t h e  g e n e r a l  s c o p e  

a n d  p u r p o s e s  o f  t h e  c o l l e c t i o n  s h o u l d ,  I  t h i n k ,  b e  

m a d e .  E x i g e n c i e s  o f  s p a c e  in  t h e  R u e  V i v i e n n e

p r e c l u d i n g  t h e  e x h i b i t i o n  

o f  l a r g e  p i c t u r e s ,  s m a l l e r  

w o r k s  o f  a r t ,  c h o s e n  f r o m  

m a n y  o f  t h e  f i n e s t  p r i v a t e  

c o l l e c t i o n s  i n  F r a n c e ,  w e r e  

b r o u g h t  t o g e t h e r .  T h e s e  

c o m p r i s e d  m i n i a t u r e s ;  

g o u a c h e s ;  s p e c i m e n s  o f  

E n g l i s h  a n d  F r e n c h  e n 

g r a v i n g ,  i n  t h e i r  v a r i e d  a n d  

a t t r a c t i v e  f o r m s ; “  b i s c u i t s  

d e  S e v r e s  ” ; m e d a l s ; a n d  

e v e n  s u c h  u n c o n s i d e r e d  

t r i f l e s  a s  “ j e t o n s  d ’o r  e t  

d ’a r g e n t . ”  T h e  b a r e  e n u 

m e r a t i o n  o f  t h e s e  w i l l  c o n 

v e y  t o  “  c o g n o s c e n t i  ”  t h e  

m a n y - s i d e d  i n t e r e s t  o f  t h e
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The Connoisseur

e x h i b i t i o n , a n d  t h e  

l i g h t  i t  t h r o w s  

u p o n  P a r i s i a n  l i fe  

d u r i n g  t h a t  m o 

m e n t o u s  p e r i o d  in  

t h e  h i s t o r y  o f  

E u r o p e — t h e  l a t 

t e r  h a l f  o f  t h e  

e i g h t e e n t h  c e n 

t u r y .  I t  is  t o  t h e  

m i n i a t u r e s ,  o f  

w h i c h  t h e r e  w e r e  

n e a r l y  7 0 0 ,  t h a t  I  

s h a l l  i n v i t e  t h e  

r e a d e r s ’ a t t e n t i o n .

A  c a r e f u l  s u r v e y  

o f  t h e m  l e a v e s  

s e v e r a l  d i s t i n c t  

i m p r e s s i o n s  u p o n  

t h e  m i n d .  T h e  

f irst  is  t h e  n u m 

b e r  o f  m i n i a t u r e  

p a i n t e r s  o f  m o r e  

t h a n  r e s p e c t a b l e  

t a l e n t  w h o  

f l o u r i s h e d  d u r i n g  

a  t i m e  w h i c h  is  

c o m m o n l y  r e g a r d 

e d  a s  o n e  o f  t o t a l  

s o c i a l  u p h e a v a l .

(2 )  T h e  s u p r e m e  

a b i l i t y  o f  t h e  l e a d i n g  m e n  o f  t h e  s c h o o l .  ( 3 )  T h e  

i n t e r e s t i n g  c o m p a r i s o n s  w h i c h  m a y  b e  d r a w n  b y  

s t u d e n t s  b e t w e e n  t h e  

F r e n c h  m i n i a t u r i s t s  o f  

t h e  p e r i o d  a n d  t h e  w o r k s  

o i  c o n t e m p o r a r y  E n g l i s h  

a r t is ts .

I n s p i t e  o f  t h e r e  b e i n g  

n o  l e s s  t h a n  f i f ty  p i e c e s  

b y  t h a t  p r i n c e  o f  m i n i a 

t u r e  p a i n t e r s ,  P i e r r e  

A d o l p h e  H a l l ,  i n c l u d i n g  

o n e  o f  s u r p a s s i n g  b e a u t y  

t o  w h i c h  I s h a l l  r e f e r  

l a t e r  o n ,  i t  m a y  b e  

c o n s i d e r e d  t h a t ,  o n  t h e  

w h o l e ,  J e a n  B a p t i s t e  

Is a  b e y  b o r e  a w a y  t h e  

p a l m  in  t h i s  e x h i b i t i o n ,  

s o  i m p o r t a n t  a n d  h i s 

t o r i c a l l y  i n t e r e s t i n g  w a s  

t h e  c o n t r i b u t i o n  m a d e  

b y  M a d a m e  R o l l e  b y

a  c o l l e c t i o n  to 

w h i c h  i s  r i g h t l y  

g i v e n  place d'hon- 

neur. O f  c o u r s e  

I s a b e y ’s e m i n e n c e  

is a d m i t t e d  i n  t h i s  

c o u n t r y ,  w h e r e  h is  

p o r t r a i t s  o f  N a p o 

l e o n  I .  a r e  w e l l  

k n o w n .  T h e  p r e 

s e n t  D u k e  o f  W e l l 

i n g t o n  o w n s  a  

v i g o r o u s  r e n d e r 

i n g  o f  t h e  g r e a t  

d u k e  in  h i s  p r i m e ,  

w e a r i n g  t h e  O r d e r  

o f  t h e  G o l d e n  

F l e e c e ,  w h i c h  is 

r e g a r d e d  a s  o n e  o f  

t h e  f i n e s t  p o r t r a i t s  

e x t a n t  o f  N a p o 

l e o n ’s r i v a l .  I n  

t h e  W a l l a c e  c o l 

l e c t i o n  a r e  o v e r  

f iv e  - a n d  - t w e n t y  

e x a m p l e s  b y  Is a -  

b e y ,  m a n y  o f  

w h i c h  a r e  c h a 

r a c t e r i s t i c  a n d  

i m p o r t a n t ,  b u t  t h e  

r a n g e  o f  h i s  w o r k  

is, I v e n t u r e  t o  t h i n k ,  n o t  s o  g e n e r a l l y  r e c o g n i s e d .  

I t  is  t o  b e  a c c o u n t e d  for, h o w e v e r ,  w h e n  w e  r e c a l l

h i s  a b i l i t y  a n d  t h e  c i r 

c u m s t a n c e s  o f  h i s  l o n g  

l i fe ,  f o r  h e  l i v e d  t o  b e  

n e a r l y  n i n e t y .  C o m i n g  

t o  P a r i s  q u i t e  y o u n g ,  h e  

w a s  i n s t a l l e d  a t  V e r s a i l l e s  

b e f o r e  t h e  R e v o l u t i o n ,  

m a r r i e d  a  w i f e  d u r i n g  

t h e  T e r r o r  ( h e r  p o r t r a i t  

w a s  h e r e ,  a s  a l s o  t h a t  

o f  h is  s e c o n d  w i f e ) ,  a n d  

m a n a g e d  n o t  o n l y  to  

k e e p  h i s  h e a d  o n  h is  

s h o u l d e r s  t h r o u g h  a l l  

t h o s e  t r o u b l o u s  t i m e s ,  

b u t  t o  b e c o m e  “ p e i n t r e  

a t t i t r e  ”  t o  o n e  r e g i m e  

a f t e r  a n o t h e r .  N a p o 

l e o n  I . ,  t h e  A l l i e s ,  

L o u i s  X V I I I . ,  a n d  

C h a r l e s  X .  a l l  e m p l o y e d



Exhibition o f  IVorks o f  A r t

,m , s o  t h a t ,  a s  M .  B o u c h o t  

is  s a i d  o f  h i m ,  h e  w a s  “ le  

lo rtra it is te  i n d i s p e n s a b l e  d e s  

■ i o u v e r n e t n e n t s . ”  T h i s  e x 

plains t h e  e x t r a o r d i n a r y  n u m 

ber a n d  v a r i e t y  o f  h is  p o r 

traits,  a s  t o  w h i c h  w e  f i n d ,  

m  th is  c o l l e c t i o n  a l o n e ,  f o r  

s a m p l e ,  s ix  o r  s e v e n  p o r 

tra its  o f  t h e  E m p e r o r ,  r e p r e 

s e n t i n g  h i m  a t  v a r i o u s  s t a g e s  

o f  h is  m e t e o r i c  c a r e e r  —  a s  

F ir s t  C o n s u l  ( 1 8 0 1 ) ,  a s  h e  

a p p e a r e d  in  1 8 0 5 ,  in 1 8 1 1 ,

1 8 1 3 ,  a n d  in  t h e  la st  y e a r  

o f  h is  r e i g n .  W e  h a v e  h is  

m o t h e r ,  L e t i t i a  B o n a p a r t e ,  

n e e  R a m o l i n o ,  w i t h  h e r  

r e m a r k a b l e  f a c e ;  E l i s a  B o n a p a r t e ,  G r a n d  D u c h e s s  

o f  T u s c a n y ;  P a u l i n e ,  P r i n c e s s  B o r g h e s e ,  a n d  h e r  

h u s b a n d  ; L u c i e n  B o n a p a r t e  ; a n d  J e r o m e ,  K i n g  o f  

W e s t p h a l i a .  T h e n  w e  h a v e  t w o  p o r t r a i t s  o f  t h e  

E m p r e s s  J o s e p h i n e ,  o n e  b e i n g  “ e n  g r a n d  c o s t u m e  

i m p e r i a l , ”  w e a r i n g  a  d i a d e m ,  a n d  p u r s i n g  h e r  m o u t h  

t o  h i d e  h e r  d e f e c t i v e  t e e t h .  W e  h a v e  h e r  d a u g h t e r ,  

Q u e e n  I l o r t e n s e ,  m o t h e r  o f  N a p o l e o n  I I I . ,  p a i n t e d  

a b o u t  1 8 1 2 ,  c r o w n e d  w i t h  v i o l e t s  a n d  s e a t e d  in  a  

p a r k .  W e  h a v e  M a r i e  L o u i s e ,  a l s o  c r o w n e d  w i t h  

f l o w e r s ; a n d  a n  e m i n e n t l y  c h a r a c t e r i s t i c  p r o d u c t i o n  

in  t h e  s h a p e  o f  a  p o r t r a i t  o f  h e r  s o n ,  t h e  h e i r  o f  

N a p o l e o n  I . ,  w h e n  o n l y  a  f o r t n i g h t  o l d .  I t  is  d a t e d  

M a r c h ,  1 8 1  r. I n  t h e  m a r g i n  I s a b e y  h a s  w r i t t e n  w i th  

h is  o w n  h a n d  a n  i n s c r i p t i o n  t o  t h e  e f f e c t  t h a t  it  w a s  

p a i n t e d  b y  o r d e r  o f  t h e  E m p e r o r  f i f te e n  d a y s  a f t e r  

th e  b i r t h  o f  t h e  K i n g  o f  

R o m e .  B e s i d e s  t h e s e  w e  

h a v e  o t h e r  h i s t o r i c a l  c h a r a c 

t e r s  s u c h  a s  T a l l e y r a n d ,

L o u i s  X V I I I . ,  a n d  M a d a m e  

d e  S t a e l ,  w i t h  h e r  h a i r  a l l  

d i s o r d e r e d  ; a l s o  a  p r o f i l e  o f  

I s a b e y ’s m a s t e r ,  L o u i s  D a v i d .

B u t  t h e  m o s t  r e m a r k a b l e  

w ork o f  a l l ,  b e l o n g i n g  t o  a 

c o n t r i b u t o r  w h o  p r e f e r r e d  t o  

r e m a in  a n o n y m o u s ,  r e m a i n s  

o  b e  m e n t i o n e d .  I t  is  u n -  

i s u a l ly  i m p o r t a n t  in  s c a l e ,  

n d  r e p r e s e n t s  t h e  c h i l d r e n  

o f  J o a c h i m  M u r a t  a n d  C a r o -  

in e  o f  N a p l e s ,  “  d ^ j e u n a n t  

ur l ’h e r b e  ”  ; A c h i l l e ,  t h e  

e ld e s t ,  is  g i v i n g  a  h a n d  t o  

his  s is te r  L o u i s e  ; L u c i e n ,  in
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r e d  v e l v e t ,  i s  s e a t e d  o n  th e  

g r o u n d  s o a k i n g  a  b i s c u i t  in  

a  g l a s s .  I  m e n t i o n  t h e s e  

d e t a i l s  b e c a u s e  t h e  e l a b o r a 

t i o n  o f  t h e  m o s t  m i n u t e  o f  

t h e m ,  s u c h ,  to r  e x a m p l e ,  a s  

t h e  f i n g e r  n a i l s  o f  t h e  

c h i l d r e n ,  t h e  s t a l k s  o f  t h e  

f r u i t  w h i c h  f o r m  t h e i r  

d e s s e r t ,  e t c . ,  is  t r u ly  e x t r a 

o r d i n a r y .

I t  is ,  i n d e e d ,  n o t  p o s s i b l e  

t o  d e s c r i b e  t h e  v e l v e t y  s o f t 

n e s s  o f  t h e  w o r k ,  t h e  b r i l 

l i a n c y  o f  t h e  c o l o u r ,  a n d  t h e  

c h a r m  o f  t h e  l a n d s c a p e ,  t h e  

w h o l e  b e i n g  b l e n d e d  i n t o  a  

m a r v e l  o f  d e l i c a c y .  F i n i s h  

c a n  b e  c a r r i e d  n o  f u r t h e r ; it is  m i n i a t u r e  p a i n t i n g  

in  excelsis.

T o t a l l y  d i f f e r e n t  f r o m  t h i s  a r e  a  n u m b e r  o f  h is  

l a t e r  w o r k s  in  w h i c h  t h e  e x e c u t i o n  is  a s  b r o a d  a n d  

f r e e  a s  in  t h e  M u r a t  g r o u p  it is  m i n u t e  a n d  c a r e f u l .  

T o  t h e  l a t t e r  c a t e g o r y  b e l o n g  a  n u m b e r  o f  e x a m p l e s  

w h i c h  m a y  b e  s e e n  at  H e r t f o r d  H o u s e ,  w h e r e  o f  t h e  

t w e n t y - s e v e n  p o r t r a i t s  m a n y  a r e  t r e a t e d  in  a  c o n 

v e n t i o n a l  s t y l e ,  c r o w n e d  a n d  g a r l a n d e d  w ith  ro s e s .  

T h e  h e a d s  a r e  e n v e l o p e d  in  a  g a u z y  v e i l .  I n  t h e s e  

h e  a d o r n s  h i s  f e m a l e  s i t t e r s  a l l  in  t h e  s a m e  f a s h i o n ,  

n o  m a t t e r  w h a t  t h e i r  a g e  m a y  b e ;  t h e  r e s u l t ,  w h e n  a  

n u m b e r  a r e  s e e n  t o g e t h e r ,  b e i n g  s o m e w h a t  p r o v o c a t i v e  

o f  c r i t i c i s m .

N o t  t h e  l e a s t  i n t e r e s t i n g  o f  t h e  p o r t r a i t s  s h o w n  in 

P a r i s ,  a n d  h e r e  r e p r o d u c e d ,  w a s  o n e  o f  I s a b e y  p a i n t e d

b y  h i m s e l f ,  in  a  b l u e  c o a t  

w i t h  g o l d  b u t t o n s ,  a  h i g h  

c o l l a r  a n d  a  w h i t e  t ie .  I t  

is i n  h is  f i n e s t  a n d  m o s t  

v i g o r o u s  m a n n e r ,  r e p r e s e n t 

i n g  h i m  in  t h e  p r i m e  o f  l i fe ,  

a n d  is  d a t e d  1 8 1 2 .  T h o s e  

w h o  k n o w  H o r a c e  V e r n e t ’s  

f in e  p i c t u r e  o f  I s a b e y  w h i c h  

h a n g s  in  t h e  L o u v r e  w i ll  f in d  

it i n t e r e s t i n g  t o  c o m p a r e  t h e  

m i n i a t u r e  ( h e r e  r e p r o d u c e d )  

w i t h  t h a t  e x c e l l e n t  o i l 

p a i n t i n g .

I n o w  c o m e  t o  a n  a r t i s t  

w h o s e  r e p u t a t i o n  h a s  l o n g  

b e e n  e s t a b l i s h e d ,  a n d  w i l l  

in  n o  w i s e  s u f f e r  b y  t h i s  

e x h i b i t i o n .  O n  t h e  c o n t r a r y ,  

a f t e r  s e e i n g  s o m e  o f  t h e  w o r k
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b y  A u g u s t i n  w h i c h  w a s  h e r e  s h o w n ,  o n e  c a n n o t  b u t  

h o l d  it in  h i g h e r  e s t e e m  t h a n  b e f o r e ,  a n d  t h i s  in  

s p i t e  o f  s o m e w h a t  d e p r e c i a t o r y  r e m a r k s  w h i c h  h a v e  

b e e n  m a d e  u p o n  h i s  m e t h o d  o f  p a i n t i n g .  I n  s o m e  

i n t r o d u c t o r y  r e m a r k s  t o  t h e  c a t a l o g u e ,  it is  s t a t e d  

t h a t  “ s p e c i a l  c i r c u m s t a n c e s  e n a b l e d  p r o m i n e n c e  to  

b e  g i v e n  t o  t h r e e  o f  t h e  g r e a t e s t  F r e n c h  m i n i a t u r e  

p a i n t e r s ,  a n d  M m .  d e  C o i n c y  f u r n i s h e d  r a r e  r e l i c s ,  

m a n y  o f  t h e m  c o m i n g  d i r e c t  f r o m  t h e  a r t i s t . ”

T h u s  w e  h a v e  A u g u s t i n  p l a c e d  a m o n g s t  t h e  f irst 

t h r e e  m i n i a t u r e  p a i n t e r s  o f  t h e  F r e n c h  s c h o o l ,  a n d  

n o  l e s s  t h a n  f o r t y - f o u r  e x a m p l e s  a t t r i b u t e d  t o  h i m  

w e r e  s h o w n  h e r e ,  b e s i d e s  t h r e e  w o r k s  b y  M a d a m e  

P a u l i n e  d u  C r u e t ,  c l o s e l y  r e s e m b l i n g  t h o s e  o f  h e r  

h u s b a n d ,  w h o s e  m a n n e r  a n d  m e t h o d  s h e  f o l l o w e d ,  

a n d  w h o m  s h e  s u r v i v e d  m o r e  t h a n  t h i r t y  y e a r s .  O f  

t h e s e  f o r t y - f o u r  p i e c e s  b y  J .  B .  J .  A u g u s t i n ,  f i f te e n  

w e r e  c a t a l o g u e d  a s  b e l o n g i n g  t o  M r .  J . P i e r p o n t  

M o r g a n ,  b u t  a s  t h e y  w e r e  w i t h d r a w n  w h e n  I v i e w e d

t h e  c o l l e c t i o n  I a m  u n a b l e  t o  d e s c r i b e  t h e m .  T h e r e  

a r e ,  h o w e v e r ,  t h r e e  o t h e r  w o r k s  c o n t r i b u t e d  b y  o t h e r  

o w n e r s  w h i c h  d e s e r v e  c l o s e  a t t e n t i o n ,  a n d  in  m y  

o p i n i o n  t h e y  a l o n e  w o u l d  e s t a b l i s h  t h e  r e p u t a t i o n  

o f  A u g u s t i n  a s  a  m i n i a t u r e  p a i n t e r :  t h e s e  a r e  N o .  4 0  

( s e e  i l l u s t r a t i o n ) ,  b e l o n g i n g  t o  M .  E .  T a i g n y ,  “ p o r t r a i t  

d ’u n e  f e m m e . ”  T h i s  is  a  v e r i t a b l e  c h e f d'a-uvre of  

f le s h  p a i n t i n g .

T h e  l a d y ,  a  b l o n d e  w i t h  p o w d e r e d  h a ir ,  is  n o  

l o n g e r  q u i t e  y o u n g ,  a s  m a y  b e  s e e n  b y  t h e  d r a w i n g  

o f  h e r  n e c k ,  a l t h o u g h  t h e  s o f t  s h a d o w s  w h i c h  lie  

t h e r e i n  d o  b u t  s e r v e  t o  h e i g h t e n  t h e  e x q u i s i t e  d e l i c a c y  

a n d  p u r i t y  o f  t h e  f le s h  t o n e s .  T h e  m o d e l l i n g  o f  t h e  

f e a t u r e s  is  s u p e r b ,  a n d ,  a p a r t  f r o m  a n y  q u e s t i o n  o f  

b e a u t y ,  n o t h i n g  c o u l d  b e  f in e r  t h a n  t h i s  r e n d e r i n g  

o f  w o m a n h o o d  in  r e s p e c t  o f  t r u t h  t o  n a t u r e .  N o t  

l e s s  a d m i r a b l e ,  t e c h n i c a l l y  s p e a k i n g ,  a n d  p e r h a p s  m o r e  

s t r i k i n g  s t i l l ,  w e r e  t h e  u n f i n i s h e d  s k e t c h e s  ( N o s .  3 2  a n d  

3 3 )  o f  f a m i l y  g r o u p s ,  l e n t  b y  t h e  h e i r s  o f  A u g u s t i n .
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■ t h e  first ,  w h i c h  c o n t a i n s

e f i g u r e s  o n l y ,  t h r e e  o f  

ie h e a d s  a r e  f i n i s h e d ,  a n d  

iese a r e  n o t  s o  l a r g e  a s  a  

u le - f in g e r - n a i] ,  b u t  t h e  e x 

p r e ss io n  a n d  t r u th  t o  l i fe  is 

m a r v e l l o u s  ; t h e  w o r k  is  so ft ,

\et  s o  b r i l l i a n t  a s  t o  e q u a l  

line w o r k  b y  t h e  o l d  M i s s a l  

p a in te r s ,  w h o s e  m e t h o d  o f  

t r e a t m e n t  it  r e c a l l s  in  s o m e  

v a g u e  w a y ,  a l t h o u g h  t h e  

f igu res  a r e  t h o s e  o f  A u g u s 

t i n ’s o w n  t i m e — o f  h is  f a m i l y  

for a l l  I k n o w  t o  t h e  c o n t r a r y .

L i k e  I s a b e y  a n d  A u g u s t i n ,

F r a n c o i s  D u m o n t  c a m e  f r o m  

L o r r a i n e  t o  s e e k  h i s  f o r t u n e  

in P a r is ,  d r i v e n  t h i t h e r  b y  

th e  n e c e s s i t y  o f  h e l p i n g  h i s  

s ix  o r p h a n  b r o t h e r s  a n d  s i s 

ters. H e  p r o s p e r e d ,  a n d  in 

c o m p a r a t i v e l y  f e w  y e a r s  t i m e  w e n t  t o  R o m e .  R e t u r n 

ing t o  P a r i s  h e  b e c a m e  f a m o u s ,  a n d  w a s  a d m i t t e d  t o  

the a c a d e m y  w h e n  o n l y  t h i r t y - n i n e .  H e  e x h i b i t e d  

in t h e  S a l o n  u p  t o  1 8 2 5 ,  a n d  d i e d  p r o b a b l y  a b o u t  

five y e a r s  la te r .  A m o n g s t  t h e  t h i r t y  o r  f o r t y  w o r k s  

b y  D u m o n t  h e r e  s h o w n  t h e r e  is  a n  e a r l y  p o r t r a i t  

o f  M a r i e  A n t o i n e t t e .  T h e  a r t i s t  a p p e a r s  t o  h a v e  

b e e n  q u i t e  a c c e p t a b l e  a t  C o u r t  ; i n d e e d ,  L o u i s  X V I .  

g a v e  h i m  t h e  r o o m s  in  t h e  L o u v r e  t h a t  h a d  b e e n  

o c c u p i e d  b v  C o c h i n .  H e  a l s o  s e e m s  t o  h a v e  k n o w n  

h o w  t o  t r i m  h i s  s a i l s  d u r i n g  t h e  R e v o l u t i o n ,  a n d  

m u s t  h a v e  p a i n t e d  a ll  t h r o u g h  t h e  T e r r o r ,  fo r  t h e  

m a j o r i t y  o f  t h e  p o r t r a i t s  in  t h i s  e x h i b i t i o n  a r e  d a t e d  

b e t w e e n  1 7 8 6  a n d  1 7 9 4 .  T h e  W a l l a c e  C o l l e c t i o n  

o w n s  t h r e e  e x a m p l e s  o f  t h i s  a r t is t ,  o n e  f r o m  t h e  

c o l l e c t i o n  o f  M a r i e  A n t o i n e t t e  ; a n o t h e r  is  t h e  

c h a r m i n g  fu l l  - l e n g t h  o f  M a d a m e  V i g e 'e  L e  B r u n ,  

p a l e t t e  in  h a n d ,  w h i c h  is  f i g u r e d  in  m y  b o o k  o n  

M i n i a t u r e s  a s  a  t y p i c a l  w o r k  o f  t h i s  a b l e  p a i n t e r .  

D u m o n t  s h o w s  m a r k e d  s o b r i e t y  o f  t r e a t m e n t  a n d  

u n a s s u m i n g  m a s t e r y  o f  h i s  a r t ,  r i s i n g  a t  t i m e s  t o  a  

d i s p l a y  o f  r e m a r k a b l e  v i g o u r ,  a s ,  f o r  e x a m p l e ,  in 

he t r u l y  m a s c u l i n e  p o r t r a i t  o f  A  M a n  o f  the Revo- 

uiionary P eriod , <r nez tres f o r t f  N o .  1 4 2 ,  o w n e d  b y  

•I. V e r d 6  d c  L i s l e ,  a n d  d a t e d  a b o u t  1 7 9 1 .

A  l o n g  f a m i l i a r i t y  w i t h  t h e  t e c h n i q u e  o f  m i n i a t u r e  

ia in t in g  l e a d s  m e  t o  a s s e r t  w i t h o u t  h e s i t a t i o n  t h a t ,  

m m  t h e  p o i n t  o f  v iew r o f  e x e c u t i o n ,  P .  A .  H a l l ’ s 

o r k  is  a m o n g s t  t h e  m o s t  w o n d e r f u l  in  t h e  w h o l e  

a n g e  o f  t h e  a r t .  I n s t e a d  o f  t h e  l a b o u r e d  m i n u t e  

o u c h e s  b y  w h i c h  m i n i a t u r i s t s  w e r e  w o n t  t o  g e t  t h e i r  

e ffect,  a n d  s t i l l  e m p l o y ,  H a l l ’ s h a n d l i n g  is  s o  b r o a d

t h a t ,  in  t h e  o r d i n a r y  w a t e r 

c o l o u r  p a i n t i n g  o n  p a p e r ,  it 

w o u l d  b e  t e r m e d  a  w a s h ,  b u t  

as  h e  u s e s  i v o r y ,  h e  c a n n o t  

w a s h  o n  it, a n d  s o  h e  u s e s  

a  p l e n t i f u l  a m o u n t  o f  b o d y -  

c o l o u r ,  a n d  t h u s  g e t s  h is  

e f f e c t s  in  a  m a r v e l l o u s  m a n 

n er ,  as  e x p e r t s  in  s u c h  m a t 

te r s  m a y  s e e  fo r  t h e m s e l v e s  

a t  H e r t f o r d  H o u s e ,  w h e r e  

h a n g  m a n y  f in e  m i n i a t u r e s  

b y  h i m .  O u r  o w n  S a m u e l  

C o o p e r  u s e d  t h e  s a m e  

m e t h o d ,  a n d  h i s  w o r k  s h o w s  

g r e a t e r  b r e a d t h  o f  t r e a t m e n t  

in  t h e  f a c e s  o f  h is  m o d e l s ; 

b u t  e v e n  h i s  h a n d l i n g ,  

s u p e r b  as  it  is , h a s  n o t  t h e  

s a m e  f r e e d o m  a b o u t  it t h a t  

H a l l  p o s s e s s e s -  C o o p e r ’s  

i n i m i t a b l e  a r t  is  m o r e  s o b e r ;  

t h e  w o r k  m o r e  s o l i d .  T h e r e  is  o n  t h e  o t h e r  h a n d  a  

bravura  a b o u t  a  f i n e  H a l l  w h i c h  m a k e s  it  u n a p p r o a c h 

a b l e  in  its  o w n  w a y .  O f  c o u r s e  b o d y - c o l o u r  w a s  l a r g e l y  

u s e d  b y  o t h e r  a r t is ts ,  b o t h  in  t h i s  c o u n t r y  a n d  a b r o a d ,  

a n d  e s p e c i a l l y  in  t h e  s e v e n t e e n t h  a n d  e a r l y  e i g h t e e n t h  

c e n t u r i e s ,  b u t  t h e y  e m p l o y e d  i t  in  a  m o r e  l a b o u r e d  

w a y  t h a n  d i d  t h i s  S w e d i s h  a r t is t ,  w h o s e  s u p r e m e  

f a c i l i t y ,  e x q u i s i t e  t a s t e  in  c o l o u r ,  a n d  d a i n t i n e s s  o f  d r a w 

i n g  a n d  c o n c e p t i o n  r e a c h  a  h i g h - w a t e r  m a r k  in  t h e  

p o r t r a i t  o f  a  l a d y  ( 1 8 6 )  f r o m  t h e  c o l l e c t i o n  o f  l i m e ,  C .  

d e  P o l e s .  U p o n  t h e  s t r e n g t h  o f  a n  i n s c r i p t i o n  o n  

t h e  b a c k  o f  t h e  f r a m e  t h i s  w o r k  w a s  a s s u m e d  t o  b e  

a  p o r t r a i t  o f  L o u i s a  o f  P r u s s i a ,  Q u e e n  o f  S w e d e n ,  

a n d  s i s te r  o f  F r e d e r i c k  t h e  G r e a t .  T h e  c o m p i l e r s  

o f  t h e  c a t a l o g u e  o f  t h e  e x h i b i t i o n  c l a i m e d ,  a n d  I t h i n k  

j u s t l y ,  t h a t  t h e  l a d y  is  e m p h a t i c a l l y  F r e n c h .  T h e y  

p o i n t  t o  r e s e m b l a n c e s  b e t w e e n  th is  p i c t u r e  a n d  t h e  

N i n a  e n g r a v e d  b y  J a n i n e t  a f t e r  H o i n ,  a n d  t h e  p o r t r a i t  

o f  M i l e .  D u g a z o n  in  t h i s  c h a r a c t e r ,  p a i n t e d  b y  

M m e .  L e  B r u n ,  a n d  n o w  b e l o n g i n g  t o  t h e  C o u n t e s s  

d e  P o u r t a l e s .  B u t  w h o s o e v e r  s h e  m a y  b e ,  a n d  o f  

w h a t s o e v e r  n a t i o n a l i t y ,  n o  q u e s t i o n  c a n  a r i s e  a s  t o  

h e r  c h a r m ,  t o  t h e  b e a u t y  o f  t h e  s u b j e c t ,  a n d  t o  t h e  

d e l i c a c y  o f  t o u c h  w i t h  w h i c h  it is  r e n d e r e d .  T h i s  

m a s t e r p i e c e ,  w h i c h  is  o f  e x c e p t i o n a l  s i z e ,  f e t c h e d  

n o  l e s s  t h a n  6 0 ,0 0 0  f r a n c s  a t  t h e  M i i l b a c h e r  s a l e .  

I t  is  s u p p o s e d  t o  h a v e  b e e n  p a i n t e d  b e t w e e n  1 7 8 5  

a n d  1 7 9 0 .  T h e  l a d y ,  w h o  m a y  b e  f iv e  a n d  t h i r t y ,  

is  in  w h i t e ,  w i t h  s l i g h t l y  f a d e d  p i n k  a n d  p a l e  y e l l o w  

o n  h e r  d r e s s ; s h e  is  s e a t e d  in  a  p a r k ,  t h e  l a n d s c a p e ,  

s k y ,  a n d  f l o w e r s  a l l  b e i n g  e x q u i s i t e l y  t r e a t e d .

T h e  e x a m p l e  o f  H a l l  g i v e n  i n  t h i s  a r t i c l e  ( N o .  2 2 2 )
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is  e m i n e n t l y  c h a r a c t e r i s t i c ,  a n d  t h e r e  w e r e  s e v e r a l  

o t h e r s  o f  g r e a t  b e a u t y ,  e.g., o n e  o f  t h e  D u c h e s s  d e  

G u i c h c ,  o f  r a v i s h i n g  s w e e t n e s s ,  a n d  a n o t h e r  o f  L a  

C o n i t e s s e  H e f l i n g e r ,  w i f e  o f  t h e  F r e n c h  A m b a s s a d o r  

in  P o r t u g a l — a  p i e c e  w h i c h  f e t c h e d  2 8 ,0 0 0  f r a n c s  

a t  a u c t i o n .

A s  I h a v e  a l r e a d y  r e m a r k e d ,  t h e  n u m b e r  o f  w o r k s  

b y  u n k n o w n  m i n i a t u r e  p a i n t e r s  s h o w n  in  t h i s  c o l l e c 

t i o n  o f  e i g h t e e n t h  c e n t u r y  a r t  w a s  s o  g r e a t  a s  to  

c a l l  fo r  a  s p e c i a l  c o m m e n t  b y  t h e  c o m p i l e r s  o f  t h e  

c a t a l o g u e ,  a n d  it 

m a y  b e  t a k e n  fo r  

g r a n t e d  t h a t  i f  a n  

a r t i s t ’ s  n a m e  is 

n o t  k n o w n  t o  

s u c h  a u t h o r i t i e s  it 

is  n o t  f a m i l i a r  t o  

th e  p r e s e n t  g e n e r a 

t i o n .  E x i g e n c i e s  

o f  s p a c e  d o  n o t  

a l l o w  m e  t o  d e a l  

w i t h  t h e s e  c o n 

t r i b u t i o n s  i n  d e 

t a i l ,  b u t  i t  i s  

i n t e r e s t i n g  t o  n o t e  

t h e i r  a p p e a r a n c e  

in  t h i s  e x h i b i t i o n ,  

w h i c h ,  I m a y  

m e n t i o n ,  w a s  

m a d e  u p  f r o m  

t h e  f i n e s t  c o l l e c 

t i o n s  in  F r a n c e ,  

i f  o n l y  b e c a u s e  

i t  p r o v e s  t h e  e x 

i s t e n c e  o f  m a n y  

e x c e l l e n t  a r t i s t s ,  

a n d  a  w i d e - s p r e a d  

e m p l o y m e n t  o f  

t h e m .  M o r e o v e r ,  

t h e y  d e m o n s t r a t e  

t h e  u t i l i t y  o f  e x h i b i t i o n s  s u c h  a s  t h e s e ,  w h e r e i n ,  

a s  t h e  a u t h o r i t i e s  o f  t h e  B i b l i o t h e q u e  N a t i o n a l e  

s a y ,  t h e y  a i m e d  a t  “  u n  b u t  d ’e d u c a t i o n  e t  d e  

c u r i o s i t e . ”

T h i s  l e a d s  t o  t h e  r e m a r k  t h a t  a  v e r y  i n s t r u c t i v e  

c o n t r a s t  m i g h t  b e  d r a w n  b e t w e e n  t h e  F r e n c h  a n d  

E n g l i s h  s c h o o l s  o f  m i n i a t u r e  p a i n t i n g  h a d  t h e  s c o p e  

o f  t h e  e x h i b i t i o n  b e e n  e x t e n d e d  s o  far  a s  t o  i n c l u d e  

a  m o r e  c o m p r e h e n s i v e  r e p r e s e n t a t i o n  o f  t h e  B r i t i s h  

a rt is ts .

W i t h o u t  p r e s u m i n g  t o  s a y  w h a t  t h e  o r g a n i s e r s  o f  

th is  d e e p l y  i n t e r e s t i n g  c o l l e c t i o n  m i g h t  o r  s h o u l d  

h a v e  d o n e  in  t h i s  d i r e c t i o n ,  o n e  m a y  b e  p e r m i t t e d  t o  

e x p r e s s  a  r e g r e t  t h a t  t h e  w e l l - k n o w n  r i c h e s  o f  t h i s

N A T O I R E

c o u n t r y  in  a r t  o f  t h e  k i n d  w e r e  n o t  m o r e  w i d e l y  a n d  

f u l l y  d r a w n  u p o n .

T h e r e  w e r e ,  it  is t r u e ,  o v e r  t w e n t y  e x a m p l e s  s h o w n  

b e l o n g i n g  t o  M r .  P i e r p o n t  M o r g a n ,  r a n g i n g  f r o m  th e  

O l i v e r s  d o w n ' t o  J o h n  H a z l i t t ,  in a  p i e c e  d a t e d  

1 7 8 5 ,  b u t  v a l u a b l e  a n d  i n s t r u c t i v e  a s  t h e s e  a r e ,  t h e y  

o b v i o u s l y  c o u l d  n o t  c o n v e y  a n  a d e q u a t e  s e n s e  o f  

t h e  s c o p e ,  w e a l t h ,  a n d  c h a r m  o f  E n g l i s h  m i n i a t u r e  

p a i n t i n g .

N o t  t h e  l e a s t  a t t r a c t i v e  o f  M r .  P i e r p o n t  M o r g a n ’s

“  r e c e u i l  ”  w a s  t h e  

p r e t t y  M i s s e s  

B e r r y  b y  G e o r g e  

E n g l e h e a r t .  T h e s e  

a r e  w e l l  k n o w n .  

T h e r e  w a s  a n o t h e r  

E n g l e h e a r t  h e r e ,  a  

m a n ’s p o r t r a i t  b e 

l o n g i n g  t o  M .  

V i e n n o t ,  w h i c h  I 

h a v e  g i v e n  

a m o n g s t  t h e  i l lu s 

t r a t i o n s  a s  a  c h a 

r a c t e r i s t i c  e x a m p l e  

o f  t h e  a r t i s t .

T h e r e  w a s  a ls o  

a  s o l i t a r y  E d r i d g e ,  

a  p o r t r a i t  o f  M r s .  

A r m s t r o n g ,  a n d  a  

v e r y  i n d i f f e r e n t  

H o n e .

M r .  H o d g k i n s  

a l s o  h e l p e d  t o  

m a i n t a i n  t h e  c r e d i t  

o f  E n g l i s h  m i n i a 

t u r e  w o r k  b y  h is  

l o a n  o f  f i v e  C o s 

w a y s — G e o r g e  I V .  

w h e n  P r i n c e  o f  

W a l e s ,  h i s  s is te r s  

a n d  b r o t h e r s — e m i n e n t l y  c h a r a c t e r i s t i c  p o r t r a i t s  a n d  

a l l  g e n u i n e  w o r k . -

T h e r e  w a s  a l s o ’ a  v e r y  g o o d  “ M a c a r o n i  C o s w a y , ”  

b y  H o l m e s ,  a  s o u n d  p a i n t e r  w h o s e  c o l o u r  is  r i c h  a n d  

s t r o n g .  B u t  W h a t  a r e  t h e s e  a m o n g  s o  m a n y ?

I n  t h i s  r e s p e c t ,  t h e n ,  t h e  e x h i b i t i o n  m a y  b e  d e e m e d  

t o  fa l l  s h o r t ,  o r  r a t h e r ,  l e t  u s  s a y ,  t o  h a v e  m i s s e d  a n  

o p p o r t u n i t y .

I r e g r e t  I h a v e  n o  s p a c e  le f t  t o  e v e n  a t t e m p t  t o  d o  

j u s t i c e  t o  M a n s i o n  ( w e l l  s h o w n  in  t h e  W a l l a c e  c o l 

l e c t i o n  I m a y  r e m a r k  in  p a s s i n g ) ; t o  L i e  P e r i n ,  a n d  

m a n y  m o r e .  I m u s t  c o n t e n t  m y s e l f  b y  g i v i n g  i l l u s 

t r a t i o n s  o f  A u b r y ,  t h e  t a l e n t e d  p u p i l  o f  I s a b e y ,  a n d  

n o t  u n w o r t h y  r i v a l  o f  A u g u s t i n ; o f  G u e r i n ,  w h o  w a s
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82



E xhibition  o f W orks o f A r t

fa l lo w  p u p i l  o f  I s a b e y  in  D a v i d ’s s t u d i o — h is  v i r i l e  

. ir tra it  o f  A d m i r a l  K l e 'b e r  is  o n e  o f  t h e  b e s t  k n o w n

.id j u s t l y  a d m i r e d  m i n i a t u r e s  i n  t h e  L o u v r e ,  a n d  

. iay  b e  r e g a r d e d  a s  t h e  F r e n c h  i d e a l  p r e s e n t m e n t  o f  a  

h ero .  I n  p l e a s i n g  c o n t r a s t  t o  th is  o b s e r v e  t h e  “ J e u n e  

i u in m e  d u  D i r e c t o i r e  ”  ( N o .  1 8 0 ) ;  o f  M a s s e ,  w h o  

b e l o n g s  t o  t h e  e a r l i e r  p a r t  o f  t h e  c e n t u r y ,  a n d  w h o s e  

p o rtra it  o f  N a t o i r e  is i n s t i n c t  w i t h  l i fe  a n d  e l o q u e n t  

o f  t h e  c h a r a c t e r  o f  t h e  o r i g i n a l  ; a n d  la s t ,  b u t  h a r d l y  

least, o f  S i c a r d i ,  a s  L u c  S i c a r d ,  w h o  w a s  b o r n  a t  

A v i g n o n  in  1 7 4 6 ,  c h o s e  t o  s t y l e  h i m s e l f .  T h e  d e l i c a t e

i

h is  m i n i a t u r e s  s h o w n  in  t h e  e x h i b i t i o n  n o w  u n d e r  

r e v i e w  is  o n e  o f  d e e p  a n d  p a t h e t i c  i n t e r e s t .  I t  is 

t h a t  o f  h i s  p u p i l ,  f r i e n d ,  f e l l o w - w o r k e r ,  a n d  s h a r e r  

o f  h i s  l i fe ,  M i l e .  C o n s t a n c e  M a y e r ,  w h o s e  t r a g i c  e n d  

b y  h e r  o w n  h a n d  d e a l t  P r u d ’h o n  a  b l o w  f r o m  w h i c h  

h e  n e v e r  r e c o v e r e d .

B u t  I  m u s t  s t o p ,  t h o u g h  I s h o u l d  h a v e  l i k e d  to  

s a y  s o m e t h i n g  a b o u t  t h e  b e a u t i f u l  p r o f i le s  o f  B o u r 

g e o i s ,  t h e  g o u a c h e s  o f  B a u d o u i n ,  t h e  p a i n t e r  o f  

I.c toucher de la M a r  ice, t h e  p i q u a n t  w o r k  o f  M a l l e t  

a n d  L a v r e i n c e ,  t h e  d e l i c a t e  t o u c h  o f  M i l e .  C a p e t ,

B E N O I T  B O U L O U V A R D  F R A N C O I S E

p r e c i s io n  o f  h i s  t o u c h  a n d  t h e  b e a u t y  o f  h is  f le s h  

p a i n t i n g  is  w e l l  s h o w n  in  t h e  W a l l a c e  c o l l e c t i o n ,  

w h e r e  t h e r e  is  t h e  p o r t r a i t  o f  M a d a m e  C a i l  a s  a  

b a c c h a n t e .  H e  w a s  l a r g e l y  e m p l o y e d  u n d e r  t h e  o l d  

r e g i m e  f o r  “ c a d e a u x  d i p l o m a t i q u e s  ”  a n d  “ b o i t e s  d e  

d o n s , ”  b u t  h e  p a i n t e d  a l l  t h r o u g h  t h e  R e v o l u t i o n ,  

a n d  l i v e d  t i l l  1 8 2 5 .  T h e  t e n d e r ,  s y m p a t h e t i c  c h a r m  

o f  h i s  w o r k  is, in  m y  j u d g m e n t ,  w e l l  s h o w n  i n  t h e  

• s a m p l e  h e r e  g i v e n .

T h a t  g r e a t  a r t i s t  P .  P .  P r u d ’h o n  p a i n t e d  m i n i a t u r e s ,  

e t  h e  is  n o t  t o  b e  r e c k o n e d  a s  a  m i n i a t u r e  p a i n t e r .  

■ Vhat h e  p r o d u c e d  in  t h i s  m a n n e r  w a s  n o t  f r o m  

h o i c e ,  b u t  r a t h e r  o f  n e c e s s i t y ,  t h a t  i s  t o  s a y ,  in  t h e  

says o f  s t o r m  a n d  s t r e s s  w h i c h  m a r k  t h e  e a r l i e r  s t a g e s  

■ f h is  c a r e e r ,  h e  p a i n t e d  m i n i a t u r e s  a s  a  m e a n s  o f  

i v e l i h o o d .  T h e  n o b l e  q u a l i t i e s  o f  h i s  a r t  m a y  b e  

t u d i e d  in  t h e  L o u v r e ,  a n d  a l m o s t  t o  e q u a l  a d v a n t a g e  

n  t h e  W a l l a c e  c o l l e c t i o n .  T h e  s i n g l e  e x a m p l e  o f

B Y  S I C A R D I

o f  M o s n i e r  a n d  Q u a g l i a ,  o f  S a i n t ,  a n d  o f  V e s t i e r ,  

a l l  o f  w h o m  a r e  w e l l  r e p r e s e n t e d ,  t h e  l a s t - n a m e d  b y  

o v e r  a  d o z e n  e x a m p l e s .

W h a t ,  t h e n ,  is  t h e  c o n c l u s i o n  t o  b e  d r a w n  f r o m  

t h e  n e c e s s a r i l y  b r i e f  e x a m i n a t i o n  i t  h a s  b e e n  p o s s i b l e  

t o  m a k e  o f  t h i s  r e m a r k a b l e  c o l l e c t i o n ,  p r o b a b l y  t h e  

m o s t  i m p o r t a n t  a n d  r e p r e s e n t a t i v e  o f  e i g h t e e n t h  

c e n t u r y  F r e n c h  m i n i a t u r e  p a i n t i n g  w h i c h  h a s  e v e r  

b e e n  b r o u g h t  t o g e t h e r ?  I t  is  ( 1 )  t h a t  in  F r a n c e ,  

a s  in  E n g l a n d  d u r i n g  t h e  s a m e  p e r i o d ,  t h e r e  w a s  

a n  e f f l o r e s c e n c e ,  s o  t o  s p e a k ,  o f  t h i s  b e a u t i f u l  a rt ,  

n e v e r  a p p r o a c h e d  b e f o r e ,  a n d  m o s t  c e r t a i n l y  n e v e r  

e q u a l l e d  s i n c e ,  s u c h  m a n i f e s t a t i o n s  o f  a r t i s t i c  g e n i u s  

c o m i n g  in  c y c l e s  a s  it  w e r e ; t h i s  s t a t e m e n t  c o u l d  

b e  s u p p o r t e d  b y  n u m e r o u s  i n s t a n c e s  d i d  s p a c e  p e r m i t  

m e  t o  e n t e r  u p o n  t h e  t o p i c .  ( 2 )  T h a t  i n  s p i t e  o f  

t h e  c h a n g e d  c o n d i t i o n s  o f  s o c i e t y ,  n a y ,  t h e  “  b o u l e -  

v e r s e m e n t  ”  w h i c h  it  u n d e r w e n t ,  m e n  a n d  w o m e n  w e r e
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n o t  m o r e  a v e r s e  t o  b e i n g  p a i n t e d  in  t h e  t i m e  o f  t h e  

R e v o l u t i o n ,  o f  t h e  D i r e c t o r y ,  o f  t h e  C o n s u l a t e ,  a n d  

o f  t h e  F i r s t  E m p i r e  t h a n  t h e y  h a d  b e e n  in  t h e  

d a y s  o f  t h e  o l d  regime. T h o u g h  E m p i r e s  fa ll ,  

h u m a n  n a t u r e  r e m a i n s  t h e  s a m e  au fo n d , a n d  t h e s e  

m e n ,  s u m m o n e d  f r o m  P a r i s h  C o u n c i l s  t o  t h e  c o n d u c t  

o f  S t a t e  a f f a ir s ,  a n d  r a i s e d  t h u s  s u d d e n l y  t o  a  p i n n a c l e  

o f  g r e a t n e s s ,  e m p l o y e d  m i n i a t u r e  p a i n t e r s  t o  h a n d  

d o w n  t h e i r  f e a t u r e s  t o  p o s t e r i t y  a s  r e a d i l y  a s  t h e i r  

p r e d e c e s s o r s  h a d  d o n e ,  a n d  t h i s  h u m a n  w e a k n e s s ,  

o f  w h i c h  w e  w h o  e n j o y  its  f ru it s  s h o u l d  b e  t h e  la st  

t o  c o m p l a i n ,  f o u n d  o c c u p a t i o n  f o r  m a n y  a r t i s ts  n o w  

f o r g o t t e n ,  b u t  w h o s e  w o r k s  r e m a i n  f o r  o u r  i n s t r u c t i o n  

a n d  d e l i g h t .  F i n a l l y ,  t h e r e  is o n e  o t h e r  d e d u c t i o n  

w h i c h  m a y  b e  d r a w n ,  n a m e l y ,  t h a t  t h e  a r t  o f  t h e  

e i g h t e e n t h  c e n t u r y  in  F r a n c e  ( o f  w h i c h  its  m i n i a t u r e  

p a i n t i n g  is  b u t  a  p a r t ,  a n d  o n e  n e c e s s a r i l y  r e s t r i c t e d  

i n  s c o p e )  is  a  f a r  g r e a t e r  a n d  m o r e  p r o f o u n d l y

i n t e r e s t i n g  s u b j e c t  t h a n  s o m e  o f  u s  p e r h a p s  h a v e  

h i t h e r t o  r e a l i s e d .

I t  e m b r a c e s  n o t  o n l y  t h e  g o d d e s s e s ,  s h e p h e r d s  

a n d  s h e p h e r d e s s e s  o f  B o u c h e r  a n d  h is  a r t i f ic i a l ,  y e t  

a t t r a c t i v e ,  s c h o o l ,  b u t  a l s o  t h e  nature morte a n d  t h e  

n a i v e  d o m e s t i c  s u b j e c t s  o f  C h a r d i n  ; n o t  o n l y  t h e  

p o e m s  o f  W a t t e a u  a n d  t h e  fe te s  g a la n les  o f  h is  f o l l o w 

e r s ,  b u t  a l s o  t h e  l o f t y  c o n c e p t i o n s  o f  P r u d ’h o n ,  t h e  

s e n t i m e n t a l i t i e s  o f  ( I r e u z e ,  a n d  t h e  v a r i e d  w o r k  o f  t h e  

v e r s a t i l e  F r a g o n a r d .  M o r e o v e r — a n d  t h i s  is  w h a t  I 

h a v e  s t r i v e n  t o  s h o w — t h e r e  is t o  b e  f o u n d ,  in 

a d d i t i o n  t o  t h e  r i c h  l e g a c y  o f  t h e  e n d l t s s  p o r t r a i t  

p a i n t e r s  o f  t h e  p e r i o d ,  b o t h  in  o i l  a n d  p a s t e l ,  a n  

i m m e n s e  a m o u n t  o f  t h e  l e s s  a m b i t i o u s ,  p e r h a p s ,  b u t  

n o t  l e s s  d e l i g h t f u l  a r t  o f  t h e  m i n i a t u r e  p a i n t e r ,  o f  

w h o s e  p o w e r  t o  c h a r m  t h i s  u n i q u e  e x h i b i t i o n  in  t h e  

F r e n c h  N a t i o n a l  L i b r a r y  w a s  a c o n v i n c i n g  a n d  

i n s t r u c t i v e  d e m o n s t r a t i o n .

M L L E .  C O N S T A N C E  M A Y E R  B Y  P .  P .  P R U D ’ H O N
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Porcelai

E ig h te e n th  C e n tu r y  F in e  S to n e w a r e  B y  W. T u r n e r

M r . G .  F .  C o x ,  o f  W h a l l e y  R a n g e ,  M a n 

c h e s t e r ,  h a s  a  c a p i t a l  c o l l e c t i o n  o f  t h e  f a m o u s  f in e  

s t o n e w a r e  o f  t h e  b e s t  p e r i o d ,  p r i n c i p a l l y  p r o d u c e d  in  

t h e  S t a f f o r d s h i r e  p o t t e r i e s .  T h e  f o l l o w i n g  is  a  b r i e f  

d e s c r i p t i o n  o f  t h e  i l l u s t r a t i o n s  g i v e n  h e r e w i t h .

T h e  first  f o u r  a r e  m a r k e d  s p e c i m e n s  f r o m  T u r n e r ' s  

f a c t o r y  a t  L a n e  E n d ,  a n d  p r o b a b l y  w e r e  m a d e  f r o m  

h is  f a m e d  G r e e n  D o c k  c l a y .

N o .  i. is  a  j u g ,  9  in .  h i g h ,  a n d  h a s  r a i s e d  f i g u r e s  

r e p r e s e n t i n g  a  b a c c h a n a l i a n  s c e n e  o f  t w o  o l d  t o p e r s  

o f  t h e  p e r i o d .  T h e  f i g u r e s  a r e  q u i t e  H o g a r t h i a n .  

A n  E n g l i s h  b u l l - d o g  c r o u c h e s  a t  t h e  f e e t  o f  o n e  o f  

t h e m .  A  w r e a t h  o f  

v i n e  l e a v e s  a n d  g r a p e s ,  

in  r e l ie f ,  e n c i r c l e s  t h e  

s h o u l d e r  o f  t h e  j u g ,  

w h i c h  h a s  a  c h o c o l a t e -  

c o l  o u  r e d  n e c k ,  w i th  

S h e f f i e l d  p l a t e  o n  r i m .

B a s e  is  b e a d e d .  T h e  

p o t t i n g  is  e x c e l l e n t ,  

a n d  u n g la / .e d .  M a r k ,  

i m p r e s s e d  u n d e r  b a s e  

— T U R N E R .

N o .  ii. is a  m u g ,  7 in . 

h i g h ,  5 1 in .  d i a .  H a s  

n o  r a i s e d  f ig u r e s ,  b u t  

is  v e r y  f i n e l y  p o t t e d .

H a s  a  b r o w n - c o l o u r e d  

t o p ,  3 in .  d o w m  ; w e l l -  

f o r m e d  h a n d l e ; b e a d e d  

b a s e ,  2^  in . u p ; e n g i n e -  

t u r n e d  r i m ;  l e a t h e r y  

s u r f a c e  o n  c e n t r e ,  

a n d  u n g l a z e d .  M a r k ,  

i m p r e s s e d  u n d e r  b a s e

— T U R N E R .

N o .  ii i.  i s  a  m u g ,

7 in .  h i g h ,  4^ in .  d i a .  H a s  t r e e s  a n d  f ig u r e s  in re l ie f ,  

o n e  h o l d i n g  c o r n u c o p i a .  E n g i n e - t u r n e d  r i m  ; b e a d e d  

b a s e ;  h a l f - i n c h  b r o w n - c o l o u r e d  b a n d  u n d e r  r i m  ; u n 

g l a z e d .  M a r k ,  i m p r e s s e d  u n d e r  b a s e — t u r n e r .

N o .  iv .  is  a  m u g ,  6 in . h i g h ,  3A in .  d i a .  H a s  a n  o l d  

E n g l i s h  s p o r t i n g  s c e n e — a c o c k - f i g h t .  T h e r e  is  s o m e 

t h i n g  r e a l i s t i c  h e r e .  T h e  m e n  a r e  a r g u i n g  w i t h  e a c h  

o t h e r ,  a n d  t h e  b i r d s  a r e  in t h e  b e s t  f i g h t i n g  a t t i t u d e ,  

p r e p a r i n g  f o r  a  p o u n c e .  M u g  h a s  a n  u n c o m m o n  

h a n d l e  w i t h  a  t h u m b - r e s t ; b e a d e d  b a s e  ; t w o  h a l f - i n c h  

b r o w n - c o l o u r e d  b a n d s  e n c l o s e  t h e  s p o r t i n g  s c e n e .  

A l l  t h e  f ig u r e s  a r e  in  r e l i e f ; w a r e ,  u n g l a z e d .  M a r k ,

i m p r e s s e d  u n d e r  b a s e  

— t u r n e r .

T h e  n e x t  f i g u r e s  

a r e  t h e  p r o d u c t i o n  o f  

W i l l i a m  A d a m s ,  o f  

G r e e n g a t e s ,  T u n  s t a l l  

( 1 7 4 5 - 1 8 0 5 ) .

N o .  v.  is  a  j u g ,  c_)i in . 

h i g h .  I t  h a s  a  c o u r s 

i n g  s c e n e  in  r e l ie f ,  a n d  

v e r y  w e l l  m o d e l l e d .  

I t  is  p r o b a b l y  o n e  o f  

t h e  la r g e s t  a n d  f in e s t  

j u g s  e v e r  p r o d u c e d  in  

t h i s  c l a s s  o f  s t o n e w a r e .  

H a s  a  g r a s s  b o r d e r  

r o u n d  t h e  s h o u l d e r ;  

c h o c o l a t e  - c o l o u r e d  

n e c k ,  w i t h  S h e f f ie l d  

p l a t e  m o u n t i n g ,  h a v 

i n g  t h e  m a k e r ’s n a m e  

— T h o s ,  L a w  &  C o .  

W a r e ,  u n g l a z e d .  M a r k ,  

i m p r e s s e d  u n d e r  b a s e

v i .  is  a  j u g ,
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Eighteenth Century Fine Stoneware

NtO .  V I. ---- A D A M S  J U G

8 i  in . h i g h ,  a n d  h a s  f ig u r e s  in  v e r y  h i g h  r e l i e f  r e p r e 

s e n t i n g  t h e  o l d  E n g l i s h  g a m e  o f  s k i t t l e s  in  a  r e a l i s t i c  

m a n n e r .  T h e  d e s i g n  is  p e c u l i a r  t o  A d a m s ,  p r o b a b l y  

m o d e l l e d  b y  h i m s e l f .  H e  w a s  m o d e l l e r ,  a r t is t ,  c h e m i s t ,

a n d  m a s t e r - p o t t e r  r o l l e d  i n t o  o n e .  H a n d l e  is a l s o  

p e c u l i a r  t o  A d a m s .  B e a d e d  b a s e  ; S h e f f i e l d  p l a t e  b a n d  

o n  n e c k  a n d  g r a s s  b o r d e r  o n  s h o u l d e r ,  in  r e l ie f .  W a r e ,  

u n g l a z e d .  M a r k ,  i m p r e s s e d  u n d e r  b a s e — a d a m s .

No. V I I . — W E D G W O O D  J U G No. IX .— C A S T L E F O R D  J U G
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The Connoisseur

N o .  vi i .  is a  W e d g 

w o o d  j u g ,  8 in .  h i g h .

I s  a  c o u r s i n g  s c e n e —  

h o r s e s ,  d o g s ,  a n d  m e n  

s h o w i n g  o n e  p h a s e  o f  

t h e  h u n t .  T h e  “ K i l l ”  

is  o n  t h e  r e v e r s e .  I s  

a  f in e  s p e c i m e n  o f  

t h e  g r e a t  J o s i a h ’s  a r t ;  

s l i g h t l y  g l a z e d ,  w h i c h  

r a t h e r  d e t r a c t s  f r o m  th e  

s h a r p n e s s  o f  t h e  re l ie f .

N e c k  a n d  h a n d l e  a re  

c o l o u r e d  w ith  a  j a s p e r  

b l u e  b e a d e d  b a s e .

M a r k ,  i m p r e s s e d  u n d e r  

b a s e — -

W E D G W O O D .

D.

N o .  v i i i .  is a  H o l l i n s  

j u g ,  9  in .  h i g h .  F o x 

h u n t i n g  s c e n e ,  i n  o n e ,  r o u n d  t h e  p i e c e .  T h e  f o x  is  o n  

t h e  o t h e r  s id e ,  b o u n d i n g  u p  a  h i l l  w i t h  a  “  fu l l  c r y  ”  

a f t e r  h im .  H o r s e s ,  d o g s ,  a n d  m e n  in  r e l ie f .  C h o c o l a t e  

c o l o u r  o n  n e c k ,  w h i c h  is  r i b b e d  o n  t h e  l a t h e .  I t  is  

a  f in e ly  s h a p e d  p i e c e ,  s p o u t  a n d  h a n d l e  v e r y  c o n 

s p i c u o u s  : b e a d e d  b a s e  ; s u r f a c e  p u n c t u r e d  o r  l e a t h e r y  

in  a p p e a r a n c e ,  a n d  g l a z e d .  M a r k ,  i m p r e s s e d  u n d e r  

b a s e — T .  &  |. H o l l i n s .

N o .  ix .  is  a  j u g  f r o m  D a v i d  D u n d e r d a l e ’ s C a s t l e f o r d

p o t t e r y ,  Y o r k s h i r e .  

H e i g h t ,  6  in . F i g u r e s  

i n  h i g h  r e l i e f ; u n 

g l a z e d  ; B a c c h a n a l i a n  

s c e n e  o f  b o y s  a n d  g o a t .  

N e c k ,  e n g i n e  - t u r n e d ,  

r i b b e d ,  a n d  c o l o u r  

v e r y  d a r k  b r o w n  ( a l 

m o s t  b l a c k ) ; g r a s s  

b o r d e r  o n  s h o u l d e r  

o f  j u g  ; b e a d e d  b a s e ; 

r a t h e r  c u r i o u s l y  s h a p e d  

h a n d l e .  M a r k ,  i m 

p r e s s e d  u n d e r  b a s e —

D. D. &  CO. C A S T L E K O R D  
P O T T E R Y .

N o .  x .  is  a  D a v e n 

p o r t  j o g .  52 i n - bl' g h -
I s  a n o t h e r  f o x - h u n t —  

m e n ,  h o r s e s ,  a n d  d o g s  

( in  r e l i e f )  “  in  a t  t h e  

d e a t h  ”  a l l  a r o u n d  t h e  p i e c e .  R i m ,  n e c k ,  a n d  p a r t  

h a n d l e  c o l o u r e d  b r o w n .  W a r e ,  g l a z e d  ; e n g i n e - t u r n e d  

b a s e .  A  g o o d  s p e c i m e n  o f  p o t t i n g .  M a r k ,  i m p r e s s e d  

u n d e r  b a s e — d a v e n p o r t  a n d  a n c h o r .

N o .  x i .  is a  s m a l l  S p o d e  j u g ,  4  in .  h i g h ,  3 in .  d ia .  

H a s  a  f o x - h u n t  a s  w e l l .  F i g u r e s  in  re l ie f .  P a r t  ot 

k i l l i n g  s c e n e  r e p r o d u c e d .  I s  a  s m a l l e r  c o p y  o f  t h e  

D a v e n p o r t  j u g .  W a r e ,  g l a z e d  ; n e c k  h a s  b r o w n  b a n d .  

M a r k ,  i m p r e s s e d  u n d e r  b a s e — .S p o d e .

No. X.-— D A V E N P O R T  J UO

No. XI.— S P O D E  J U G
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MARY T E R E S A

W I F E  O F  S I X T E E N T H  E A R L  O F  S H R E W S B U R Y ,  IS IU

BY L. M A N SIO N



L e a v e s  f ro m  a  G r a n d m o th e r ’s  A lb u m  
B y G w e n d o lin e  B e lle w

W e  a l l  k n o w  t h e  A l b u m  o f  t h e  y o u n g  l a d y  

o f  t h e  p r e s e n t  d a y  t h a t  s h e  c a r r i e s  w i th  h e r  w h e r e v e r  

s h e  g o e s ,  f r o m  c o u n t r y - h o u s e  t o  c o u n t r y - h o u s e ,  t o  t h e  

s e a - s i d e ,  a n y w h e r e  a n d  e v e r y w h e r e  o n  h e r  t r a v e l s ,  a n d  

w h i c h  g r a d u a l l y  g e t s  f i l l e d  w i t h  a  v a r i e t y  o f  i n d i f f e r e n t  

s k e t c h e s ,  f a d i n g  p h o t o g r a p h s  a n d  u n t i d y  s i g n a t u r e s  

i n s c r i b e d  b y  m o r e  o r  l e s s  u n w i l l i n g  a c q u a i n t a n c e s .  

O u r  g r e a t - g r a n d m o t h e r s  d i d  t h i n g s  d i f f e r e n t l y ;  t h e y ,  

t o o ,  h a d  t h e i r  s c r a p - b o o k s  in  w h i c h  t h e i r  f r i e n d s  

le ft  s o u v e n i r s  i n  d r a w i n g  a n d  in  v e r s e  ; b u t  o h  ! t h e  

i m m a c u l a t e  n e a t n e s s  o f  t h a t  s l a n t i n g  h a n d w r i t i n g ,  

s u p p o s e d  in  t h o s e  d a y s  

to  i n d i c a t e  g e n t i l i t y ,  

s e n s i b i l i t y ,  a n d  o t h e r  

o l d - f a s h i o n e d  f e m i n i n e  

v i r t u e s — a n d  t h e  c h a r m  

o f  t h e i r  s k e t c h e s !  o f t e n ,  

it is  t r u e ,  a  l i t t le  t o o  

f i n i s h e d  a n d  b e t r a y i n g  

t o o  i n t i m a t e l y  t h e  i n 

s p i r a t i o n  o f  t h e  d r a w i n g  

m a s t e r ,  b u t  d e l i c a t e  in 

c o l o u r  a n d  a c c u r a t e  in  

d r a w i n g .  I f  n o t  s o  t r u e  

t o  l i fe  a s  p h o t o g r a p h s ,  

t h e y  a r e  p r o b a b l y  m o r e  

l a s t in g ,  a n d  c e r t a i n l y  far  

m o r e  i n t e r e s t i n g  a s  t h e  

a c t u a l  h a n d i w o r k  o f  

t h e ir  c o n t r i b u t o r s .

S u c h  a  d e a r  o l d  b o o k  

o f  t h i s  s o r t  l i e s  b e f o r e  

m e ,  g i l t - e d g e d  w i th  

l e a v e s  o f  m a n y  c o l o u r s ,  

a n d  a  b i n d i n g  o f  w h i t e  

v e l l u m  s t a m p e d  in  g o l d  

d e s i g n s  r o u n d  t h e  

i n i t i a l s  o f  i t s  p r o u d  

p o s s e s s o r ,  M a r g a r e t

B r y a n .  'T h is  w a s  a  y o u n g  w o m a n  k n o w n  in  t h e  

f o r e i g n  c i r c l e s  in  w h i c h  s h e  m o v e d  a s  “ t h e  Ir is h  

D i a m o n d , ”  w h e t h e r  fo r  h e r  w it  o r  f o r  h e r  b e a u t y  

w h o  c a n  te l l  ? B e a u t i f u l  s h e  w a s ,  a s  h e r  p o r t r a i t s  

s h o w  u s ,  a n d  b r i l l i a n t  in  a  w a y ,  a n d  m u c h  i n c l i n e d  

t o  b e  a  M r s .  L e o  H u n t e r .  S h e  n o t  o n l y  e x t r a c t e d  

p o e m s  f r o m  h e r  d i s t i n g u i s h e d  f r i e n d s ,  b u t  s o u v e n i r s  

o f  a l l  s o r t s ,  i n c l u d i n g  l a r g e  p o r t r a i t s .

A  g i r l  f r o m  t h e  w i l d s  o f  C o u n t y  W e x f o r d ,  in  1 8 2 0  

s h e  b e c a m e  t h e  w i fe  o f  M r .  G e o r g e  B r y a n ,  a n d  

f o r  o v e r  t w e n t y  y e a r s  l e d  a  l i fe  o f  n e v e r - e n d i n g

t r a v e l ,  b a c k w a r d s  a n d  

f o r w a r d s  b e t w e e n  R o m e  

a n d  B r u s s e l s  a n d  P a r is ,  

wi t h  o n l y  o c c a s i o n a l  

v i s i t s  t o  h e r  n a t i v e  

la n d .

R o m e  a p p e a r s  to  h a v e  

b e e n  h e r  f a v o u r i t e  re s o rt .  

H e r e  s h e  a n d  h e r  s is ter ,  

L a d y  S h r e w s b u r y ,  s p e n t  

m u c h  o f  t h e i r  t i m e ,  a n d  

b e i n g  C a t h o l i c s  a n d  

I r i s h ,  t h e y  s e e m  t o  h a v e  

b e e n  a l w a y s  w e l l  r e 

c e i v e d  i n  t h a t  i n n e r  

c i r c l e  o f  t h e  R o m a n  

w o r l d ,  t h a t  i n  t h o s e  

d a y s  l o o k e d  o n  t h e  

P o p e  a s  a  K i n g  in  fa c t ,  

a n d  w e l c o m e d  hi s  
C a r d i n a l s  in  s o c i e t y  a s  

M i n i s t e r s  o f  S t a t e .

T h e r e  a r e  a  c o u p l e  o f  

l o o s e  s h e e t s  in t h e  

s c r a p - b o o k ,  o n e  o f  w h i c h  

is  “  M r .  F i t z g e r a l d ’s 

A p o s t r o p h e  t o  h i s  B i r t h 

p l a c e ,  T i p p e r a r y ” :M A R G A R E T  B R Y A N
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“  Thou, dear village, loveliest of the clime,
I fain would name thee, but I can’t in rhyme;”

u p o n  w h i c h  C u r r a n  m a d e  t h e  f o l l o w i n g :—

“  A bard was once in sad quandary 
To find a rhyme for Tipperary.

He laboured long through January,
Hut all in vain for Tipperary.

“  Toiled every day in February,
Hut still in vain for Tipperary.

Searched Hebrew Text and Commentary,
But searched in vain for Tipperary.

“ Exploring liish’s Dictionary,
l ie  sought in vain for Tipperary.

He next implored his mother Mary 
To give him rhyme for Tipperary.

“  But she, good woman, 
was no fairy,

Nor witch, though 
b o r n  i n Tip
perary,

Knew e v e r y t h i n g  
about her dairy,

But not the rhyme 
for Tipperary.

“  Drawing from thence 
a corollary 

That nought would 
rhyme with Tip
perary,

And of his wild goose 
chase most weary,

I le vowed he’d leave 
out Tipperary.”

O n  t h e o t h e r  l o o s e  

s h e e t  i s  a  p o e m ,  

o b v i o u s l y  i n T h o m a s  

M o o r e ’s  h a n d w r i t 

in g ,  e n d o r s e d ,  “ T h i s  

s o n g  w a s  w r i t t e n  b y  

M r .  M o o r e  f o r  a  f e t e  in  h o n o u r  o f  t h e  P r i n c e  o f  

W a l e s ’s b i r t h d a y ,  g i v e n  b y  h is  f r i e n d ,  M a j o r  B r y a n ,  

a t  h is  s e a t  i n  t h e  C o u n t y  K i l k e n n y ,  1 8 1 0 . ”  I t  is  

t h e  w e l l - k n o w n  p o e m ,  p u b l i s h e d  u n d e r  t h e  t i t l e  o f  

t h e  “  P r i n c e ’s D a y . ”  I t  m u s t  h a v e  b e e n  w r i t t e n  

s o m e  y e a r s  b e f o r e  M r s .  B r y a n  k n e w '  t h e  a u t h o r .

T r a d i t i o n  h a s  it t h a t  M o o r e  w r o t e  “  T h e  L a s t  

R o s e  o f  S u m m e r  ”  a t  J e n k i n s t o w m ,  h e r  f a t h e r - i n 

l a w ’s  p l a c e  i n  t h e  C o u n t y  K i l k e n n y ;  a n d  i n d e e d  o n e  

is  s h o w n  w h a t  is  p r e s u m a b l y  t h e  l i n e a l  d e s c e n d a n t  

o f  t h a t  p e r e n n i a l  f l o w e r .  T h e y  w e r e  c e r t a i n l y  a l w a y s  

g r e a t  f r i e n d s ,  a n d  m a n y  a r e  t h e  v o l u m e s  o f  M o o r e ’s 

p o e m s  w i t h  s u i t a b l e  i n s c r i p t i o n s  t h a t  M a r g a r e t  B r y a n  

p o s s e s s e d .

T h e r e  a r e  o t h e r  c o n t r i b u t i o n s  t o  t h e  A l b u m ,  s i g n e d  

W .  T .  M o o r e  a n d  T .  C .  M o o r e .  O n e  o f  t h e s e ,  

t h o u g h  n o t  o r i g i n a l ,  is  w o r t h y  o f  b e i n g  q u o t e d  h e r e  ; 

it is  t h e  e p i t a p h  in  M e l r o s e  A b b e y  C h u r c h y a r d ,

“ g e n e r a l l y  p o i n t e d  o u t  b y  S i r  W a l t e r  S c o t t  t o  h is  

f r i e n d s . ”

“  The Earthe walks on ihe Earlhe, glist’ning like golde, 
The Earthe goes to the Eat the sooner than it wolde, 
The Earthe builds on the Earthe castles and towers,
The Earthe says to the Eatthe, All shall be ours.”

T h e  f irst  s k e t c h  in  t h e  A l b u m  is a  w r e a t h  o f  f l o w e r s  

w'ith t h e  i n s c r i p t i o n ,  “ C o p i e d  f r o m  t h e  A l b u m  o f  

H o r t e n s e ,  E x - Q u e e n  of H o l l a n d , ”  f o l l o w e d  b y  a  p r i n t  

o f  t h a t  l a d y  “  d o n n e  p a r  e l l e - m e m e , ”  a n d  a  p o e m  o n  

“  E s p ^ r a n c e , ”  c o v e r i n g  m a n y  p a g e s .

T h i s  is  t h e  b e g i n n i n g  o f  a  l o n g  s e r i e s  o f  s o u v e n i r s  

o f  t h e  R o m a n  B o n a p a r t e s .

R o m e  w a s  in  t h o s e  d a y s  t h e  h o m e  o f  lo s t  c a u s e s ,

t h e  r e f u g e  o f  e v e r y  

e x i l e d  P r i n c e  a n d  

C l a i m a n t .  O l d  

L e t i t i a  B o n a p a r t e ,  

M a d a m e  M e r e ,  h a l f 

b l i n d ,  ill a n d  h e l p 

l e s s ,  s t i ll  h e l d  h e r  

l i t t l e  C o u r t  in  t h e  

P a l a z z o  R u s t i c u c c i  

d a f l ’ A s t i ,  a f t e r w a r d s

- , k n o w n a s t h e P a l a z z o
\

B o n a p a r t e ,  a n d  

t h e r e  r e c e i v e d  a l l  

. \  t h o s e  w h o  h e l d  in

* ^  r e v e r e n c e  t h e  n a m e

o f  h e r  g r e a t  s o n ,  

a n d  w h o  s a w  w i t h  

e y e s  o f  h o p e  a  

g o l d e n  f u t u r e  f o r  

• h e r  d e s c e n d a n t s .

T h e  I r i s h  D i a 

m o n d  m u s t  h a v e  

t r i e d  h e r  w i t c h e r i e s  o n  t h e  o l d  l a d y ,  a n d  s u c c e s s f u l l y ,  

a s ,  a m o n g s t  h e r  m o s t  c h e r i s h e d  s o u v e n i r s ,  w e  f i n d  a  

l o c k  o f  N a p o l e o n ’s h a ir ,  a n d  a  s i l v e r  e m b r o i d e r e d  

s c a r f  o f  h is ,  b o t h  b e s t o w e d  b y  h i s  m o t h e r ,  a n d  a l s o  

a  m i n i a t u r e  o f  h i m  s u p p o s e d  t o  b e  b y  M e n i e r .

T o  r e t u r n  t o  t h e  A l b u m .  T h e r e  a r e  p r i n t s  o f  

E l i s e ,  G r a n d  D u c h e s s e  d e  T o s c a n e ,  “ d o n n e  p a r  sa  

f i l le ,  la  C o m t e s s e  C a m e r a t a , ”  o f  C a r o l i n e  A n n u n z i a t a ,  

Q u e e n  o f  N a p l e s ,  o f  J o s e p h ,  a n d  o f  n e a r l y  a l l  t h e  

m e m b e r s  o f  t h e  B o n a p a r t e  f a m i l y ,  a m o n g s t  t h e m  a 

c h a r m i n g  c h i l d i s h  o n e  o f  t h e  D u e  d e  R e i c h s t a d t ,  

o f  N a p o l e o n  I . ,  J o s e p h i n e ,  a n d  M a r i e - L o u i s e ; in  

f a c t ,  M r s .  B r y a n  s e e m s  t o  h a v e  h a d  a  c u l t  f o r  t h e  

w h o l e  r a c e .

Z e n a i d e  B o n a p a r t e  c o n t r i b u t e s  a  c h a r m i n g  p e n c i l  

s k e t c h ,  “  L e  C h a t e a u  d e  l a  R e i n e  B e r t h e , ”  a n d  

C h a r l o t t e ,  L u c i e n ’s d a u g h t e r ,  s e v e r a l  s k e t c h e s  in  p e n  

a n d  i n k  a n d  in  c o l o u r .

N Y M P H  A N D  C E N T A U R  D E S I G N E D  B Y  T H O R W A L D S E N
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l e r o m e  B o n a p a r t e ,  E x - K i n g  o f  W e s t p h a l i a ,  b r e a k s  

■ to  r e f l e c t i o n s  n o t  o r i g i n a l ,  it is t r u e ,  b u t  i n s c r i b e d  

■ i d e l i c a t e  p i n k  p a p e r ,  a s  b e c a m e  t h i s  l o v e r  o f  t h e  

; d ie s ,  a n d  d e c o r a t e d  b e l o w  h is  s i g n a t u r e  w i t h  a  

trge I m p e r i a l  e a g l e ,  c r o w n ,  a n d  “ J ” ; i t  is  h e a d e d  

S o u v e n i r , ”  a n d  f r o m  w h a t  w e  k n o w  o f  J e r o m e  h e  

p r o b a b l y  w r o t e  it  in  m a n y  b o o k s  :—

“ U n e  f e m m e  q u i  s a i t  c o m b i e n  e l l e  g a g n e  p a r  l a  

B on ti  m e t  d e  l a  Coquetterie a  e t r e  b o n n e  e t  i n d u l g e n t e ,  

<:elle-la r e h a u s s e  le s  q u a l i t e s  q u ’e l l e  p o s s e d e  e t  s u p p l e e  

a c e l le s  q u i  l u i  m a n q u e .  J e  c o n n a i s  une M a th ilde  

q u i  p e n s e  c o m m e  m o i  s u r  c e  s u j e t ,  a u s s i  p e n t  e l l e  

etre  a d m i r ^ e  s a n s  danger p o u r  e l l e  e t  s a n s  c r a i n d r e  

la  m e d i s a n c e  p u i s q u e  t o u s  c e s  s e n t i m e n t s  tendres 

s o n t  c o n c e n t r e s  d a n s  s e s  d e v o i r s ; e l l e  p e u t  d i r e  

h a u t e m e n t  q u ’e l l e  a i m e  s e s  a m i s ,  m e m e  l o r s q u ’ ils  

n’o n t  q u e  q u a r a n t e  a n n e e s . ”

J e r o m e  w a s  a  g r e a t  f r i e n d ,  t h e  g o d f a t h e r  o f  o n e  

o f  h e r  c h i l d r e n ,  J e r o m i n a ,  t o  w h o m  h e  g a v e  a  v e r y  

c u r i o u s  b r a c e l e t  c o m p o s e d  o f  a g a t e ,  c o r n e l i a n ,  j a s p e r ,  

etc . ,  t a k e n  f r o m  t h e  r u i n s  o f  S t .  P a u l  b e y o n d  t h e  

W a l ls ,  a n d  i n s c r i b e d  “ D o n n e  p a r  l e  P r i n c e  d e  

M o n t f o r t . ”  T h e r e  is  a  p r i n t  o f  h i m  w i t h  a  l o n g  

i n s c r i p t i o n  u n d e r n e a t h ,  n o w ,  u n f o r t u n a t e l y ,  u n d e 

c i p h e r a b l e ,  a n d  t w o  b e a u t i f u l l y  c a r v e d  m e d a l l i o n s  

b y  M o r e l l i ,  o n e  a n  O r i e n t a l  t o p a z ,  t h e  o t h e r  a  

s a r d o n y x  o f  K i n g  J e r o m e  a n d  h i s  w i f e  C a t h e r i n e  o f  

W u r t e m b e r g .  J u d g i n g  b y  t h i s  p o r t r a i t  o f  h e r ,  th e  

E x - Q u e e n  o f  W e s t p h a l i a  w a s  n o  b e a u t y  o f  t h e  t y p e

C A R D I N A L  C O N S A L V I

T H O R W A L D S E N

l i k e l y  t o  k e e p  t h e  f a n c y  o f  a  b u t t e r f l y  h u s b a n d .  S h e ,  

a t  a n y  ra te ,  w a s  q u i t e  a  r e s p e c t a b l e  a r t i s t ,  a s  s h o w n  

b y  a  l i t t l e  p e n c i l  s k e t c h  o f  t h e  C h a t e a u  d e  C h i l l o n ,  

L a c  d e  G e n e v e ,  s i g n e d  “ C a t h e r i n e . ”

T h e  s i g n a t u r e  o f  L o u i s  N a p o l e o n  a p p e a r s  u n d e r  

t w o  o r  t h r e e  s e p i a  s k e t c h e s  ; b u t  q u i t e  a  n u m b e r  

o f  b o t h  p o e m s  a n d  s k e t c h e s ,  t h o u g h  c l e v e r ,  a r e  

u n s i g n e d .

M a n y  o f  t h e  s e n t i m e n t s  a r e  m e r e l y  q u o t a t i o n s  f r o m  

L a m a r t i n e ,  M e t a s t a s i o ,  o r  L a  F o n t a i n e ,  l i k e  t h o s e  

s i g n e d  “ H e n r y  P r i n c e  o f  t h e  N e t h e r l a n d s , ”  “ A l e x 

a n d e r  o f  t h e  N e t h e r l a n d s , ”  o r  m e r e l y  w i t h  t h e  

N a p o l e o n i c  “  N . ”  L a d y  M o r g a n  e v e n  d e s c e n d s  t o  

a n  e x t r a c t  f r o m  N u rsery  R hym es , w h i c h ,  it is t r u e ,  

s h e  i l l u s t r a te s  ; in  f a c t ,  e v e r y  p a g e  is  m o r e  o r  l e s s  

i l l u s t r a t e d ,  “ C a s i m i r  D e l a v i g n e ’s ”  c o n t r i b u t i o n ,  f o r  

i n s t a n c e ,  b e i n g  s u r r o u n d e d  b y  a  t r a i l i n g  v i n e .

A  s k e t c h  o f  a  n y m p h  a n d  c e n t a u r ,  d o u b t l e s s  t h e  

d e s i g n  fo r  a  s t a t u e ,  a p p e a r s  a b o v e  t h e  s i g n a t u r e  o f  

T h o r w a l d s e n  ; h e  a l s o  p r e s e n t e d  h e r  w i t h  h is  v e r y  

s t r i k i n g  p o r t r a i t  i n  o i ls .  C a n o v a ’s p o r t r a i t ,  a  b e a u t i f u l  

h e a d ,  a c c o m p a n i e s  it , a n d  is  p r o b a b l y  t h e  w o r k  o f  

t h e  s a m e  a r t i s t  w h o  p a i n t e d  L a d y  S h r e w s b u r y  a n d  

h e r  s is te r .

P e r h a p s  t h e  f i n e s t  o f  t h e  l a r g e  p o r t r a i t s  M r s .  B r y a n  

a n n e x e d  is  t h a t  o f  C a r d i n a l  C o n s a l v i ,  P r i m e  M i n i s t e r  

t o  P i u s  V I I . ; t h e  r e d  s o u t a n e  a n d  o l i v e  c o m p l e x i o n
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a n d  f l a s h i n g  e y e s  

o f  t h e  a n y t h i n g  h u t  

p r i e s t l y - l o o k i n g  

p r e l a t e  m a k e  a  

g l o w i n g  c a n v a s .

P i u s  I X .  s a t  fo r  

h i s  p o r t r a i t  t o  

C a v a l l i e r e  C a b a l l t i ,  

w h o  p a i n t e d  it  fo r  

M r s .  B r y a n ;  it  r e 

p r e s e n t s  h i m  a s  a  

v e r y  y o u n g  m a n ,  

w i t h  a  p e n e t r a t i n g ,  

y e t  b e n i g n  e x p r e s 

s i o n  ; a n d  l o o k i n g  

a t  it, o n e  c a n  u n d e r 

s t a n d  t h e  e a r l y  

y e a r s  o f  h is  P o n t i 

f ic a t e  b e f o r e  F a t e  

a n d  G a r i b a l d i  h a d  p r o v e d  t o o  s t r o n g  f o r  h i m ,  w h e n  

h e  w a s  t h e  p e o p l e ’s i d o l ,  a n d  w o n  t h e  h e a r t s  o f  a ll  

b y  h i s  w o n d e r f u l  s w e e t n e s s  a n d  c h a r i t y ,  a n d  w a s ,  a s  

y e t ,  a p p a r e n t l y  w i t h o u t  t h a t  w e a k n e s s  o f  c h a r a c t e r  

t h a t  m a r k e d  t h e  l a t t e r  e n d  o f  h i s  c a r e e r .

C h a r l e s  d e  C h a t i l l o n ,  a  w e l l - k n o w n  F r e n c h  a r t is t  

o f  t h a t  d a y  in  R o m e ,  h a s  f i l l e d  m a n y  p a g e s  in  t h e  

A l b u m  w i t h  h i s  v e r s e s  a n d  h is  s k e t c h e s .  O n e  s e p i a  

d r a w i n g ,  c a l l e d  “  V e i l l e e  d e  M o r f o n t a i n e , ”  r e p r e s e n t s  

t h e  f a m i l y  o f  J o s e p h  B o n a p a r t e  s t u d i o u s l y  w o r k i n g  

a n d  r e a d i n g  b y  t h e  i n s u f f i c i e n t  l i g h t  o f  t w o  c a n d l e s ,  

w h i l s t  J o s e p h  h i m s e l f — it c a n  o n l y  b e  J o s e p h — is 

i n d u s t r i o u s l y  e m b r o i d e r i n g  a t  a  t a m b o u r  f r a m e .  

A n o t h e r  s h o w s  t h e  f a m i l y  o f  L u c i e n  in  v i l l e g i a t u r a  

a t  t h a t  v i l l a  a t  T u s c u l u m  w h e r e  t h e y  e n d e a v o u r e d  

t o  l e a d  t h e  s i m p l e  l i fe  a s  u n d e r s t o o d  in  t h o s e  d a y s .  

F r o m  a l l  a c c o u n t s  t h e i r  v e r s i o n  o f  it m a i n l y  c o n 

s i s t e d  in  a l l o w i n g  t h e i r  h a i r  t o  h a n g  a t  i ts  o w n  s w e e t  

w il l ,  in  a  m o r e  t h a n  u s u a l  s c a n t i n e s s  o f  a t t i r e ,  a n d  

a  p r e f e r e n c e  f o r  a  l i f e  u n d e r  t h e  t r e e s  r a t h e r  t h a n  

u n d e r  a  ro o f .  C h a t i l l o n ’s  p o r t r a i t s  o f  A l e x a n d r i n e ,  

o f  Z e n a i d e ,  a n d  o f  L u c i e n  a r e  i n t e r e s t i n g .  “  M a d a m e  

d e  G e n l i s , ”  c o p i e d  f r o m  a n  o r i g i n a l  s k e t c h  f r o m  li fe  

b y  h e r  d a u g h t e r  M a d a m e  d e  V a l e n c e ,  is  d i s t i n c t l y  

g o o d ,  a n d  n o t  a  p o r t r a i t  o f  t h e  l a d y  a s  s h e  is  g e n e r a l l y  

k n o w n .  T h e  a r t i s t  s o m e t i m e s  b u r s t s  i n t o  v e r s e ,  u n f o r 

t u n a t e l y  o f  a  l e n g t h y  d e s c r i p t i o n ,  a n d  f r e e l y  i l l u s t r a t e d .  

“  L a  N a i s s a n c e  d e  B e b e ”  f u r n i s h e s  a  t h e m e  o f  m a n y  

p a g e s ,  “ A  M a r g u e r i t e , ”  a n d  m a n y  m o r e ,  w h i c h  s h o w  

t h a t ,  i f  s o m e t h i n g  o f  a n  a r t is t ,  h e  w a s  b u t  a  m o d e r a t e  

p o e t .  O n e  o f  t h e  m a n y  “  P e n s e e s ”  in  t h e  b o o k  s t a t e s  :

“  L a  P e i n t u r e  e s t  u n e  P o ^ s i e  m u e t t e ,  c o m m e  la  

P o e s i e  e s t  u n e  P e i n t u r e  p a T l a n t e .”

O n e  c a n n o t  a g r e e  w i t h  t h e  e n d  o f  t h i s  s e n t i m e n t  

in  t h e  c a s e  o f  C h a r l e s  d e  C h a t i l l o n .

T h e r e  a r e  m a n y  

s o n n e t s  i n  I t a l i a n  

a d d r e s s e d  t o  t h e  

“  I r i s h  D i a m o n d , ”  

a n d  c o n t r i b u t i o n s  

s i g n e d  “ C h a r l e s  d e  

B o u r b o n , ”  “  B o u r 

b o n  K a r o l y i , ”  e tc .  

L u c i e n  B o n a p a r t e  

h a s  a  c h a r m i n g  l i t t le  

b i t ,  b e g i n n i n g

“  D e l l a  P i s s e n t e  A l 

b i o n ,  F i g l i a  G e n t i l e , ”

a n d  s o  o n .

T o  f i t t i n g l y  c o n 

t r i b u t e  t o  t h e s e  e f f u 

s i o n s ,  o n e  r e q u i r e d  

t o  b e  F r e n c h  o r  

I t a l i a n ,  a s  o n e  p o o r  E n g l i s h  p e n - t i e d  m a n  f e e l i n g l y  

r e m a r k e d , —

“  N o  P o e t  l i e  w h o  w r i t e s  t o  p l e a s e  

A  H e n u t y  s o  s u p r e m e l y  f a i r  ;

H e  f e e l s  h e  c a n n o t  i m p r o v i s e ,

A l t l i o ’  h e  b r e a t h e  t h i s  c l a s s i c  a i r .

“  H e  f e e l s  l i e  w a n t s  I t a l i a n  b l o o d

T o  c h a u n t  in  s o u l - i n s p i r i n g  l a y s  

T h e  c h a r m s  o f  l o v e l y  w o m a n h o o d ,

A n d  w a k e  t h e  h a r p  t o  n o t e s  o f  p r a i s e , ”  e t c . ,  e t c .

A  g o o d  m a n y  c o n t r i b u t o r s  t o  A l b u m s  fe e l  t h e  s a m e  

n o w a d a y s ,  b u t  p o s s i b l y  e x p r e s s  t h e m s e l v e s  m o r e  

p r o s a i c a l l y .  O n e  i n d i v i d u a l ,  h o w e v e r ,  s i g n i n g  h i m s e l f  

J .  H .  L . ,  d o e s  n o t  s e e i n  t o  h a v e  e x p e r i e n c e d  a n y  

d i f f i c u l t y .
“  A  l a d y  t o  w h o s e  n a m e  t h e s e  l a y s  

C o u l d  o f f e r  b u t  s u | > e r f l u o u s  p r a i s e ,

S e n t  t o  a  s c r i b b l i n g  w i g h t  o n e  d a y  

A  m y s t i c  v o l u m e ,  f a i r  a n d  g a y ,

E n r i c h e d  w i t h  m a n y  a  c o u p l e t  r a r e ,

A n d  b a d e  h i m  w r i t e  h i s  t r i b u t e  t h e i e .

T h e  p o e t ,  t h o u g h  w i t h o u t  a  c l a i m ,

F o r  o n c e  w e ’l l  d u b  h i m  b y  t h a t  n a m e .

F o r  i f  w e  d o  n o t  c a l l  h i m  p o e t ,

’ T i s  v e r y  s u r e  t h a t  n o n e  w i l l  k n o w  i t . ”

A n d  t h e n  h e  w r i t e s  p a g e s  a b o u t  n o t h i n g  w i t h  t h e  

s a m e  f l u e n c y .

O n e  c a n n o t  h e l p  w o n d e r i n g  w h o  c a n  h a v e  b e e n  i h e  

o r i g i n a l  o f  t h e  “  P o r t r a i t  d ’u n  I n c o n s t a n t , ”  w r i t t e n  s o  

f e e l i n g l y  b y  S o p h i e  G a y ,-— ■

“  V o y e i - l e  d a n s  l ' e x c e s  d e  s o n  e n n u i  m o r t e l ,

A c c a b l e  d e  s u c c e s ,  d e  f a v e u r s  m e p r i s e e s ,

C h a n g e a n t  a  c h a q u e  a u r o r e  e t  d ’ i d o l e  e t  d ' a u t e l ,

S u c c o m b e r  s o u s  l e  p o i d s  d e  s e s  c h a i n e s  b r i s e e s .

A h  ! q u e l  m a l h e u r e u x  s o r t  n ’e s t  p r e f e r a b l e  a u  s i e n ,  

l ' r i v e  d u  s e u l  b i e n f a i t  q u i  c o n s o l e  l a  l e r r e ,

S a n s  s o u v e n i r ,  s a n s  a m i  e t  s a n s  l i e n ,

P a r m i  l e s  c o e u r s  a i m a n s ,  e t r a n g e r ,  s o l i t a i r e ,

M e i i i c  a v a n t  d ’e n j o u i r ,  i l  e s t  b l a s e  s u r  t o u t ,

E t  p o u r  l u i  1’e s p e r a n c e  e s t  d e j a  l e  d e g o u l . ”
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Leaves from a Grandmother s Album

S o p h i e  G a y  w a s  t h e  m o t h e r  o f  ] ) e l p h i n e  G a y ,  

i l m e .  d e  G i r a r d i n ,  w h o  a p p e a r s  o n  t h e  n e x t  p a g e  a s  

he  a u t h o r e s s  o f  a  “  F r a g m e n t  ”  o n  “  A l f r e d  le  G r a n d . ”  

i l ie  f r a g m e n t  is  h e a v y  a n d  r a t h e r  l o n g .

A  c l e v e r  w a t e r - c o l o u r  s k e t c h  c o m e s  n e x t — a  G e r m a n  

- t u d e n t  o f  t h e  o l d  s c h o o l  s m o k i n g  h is  p i p e — “  P r i n c e  

M a x i m i l i e n  o f  B a v a r i a , ”  b y  G r a f  v o n  W a l d k i r c h .

“ L i n e s  b y  a  y o u n g  l a d y , ”  fu l l  o f  t h e  u s u a l  s e n t i m e n t  

o f  t h a t  d a y ,  b e g i n n i n g ,  “ T h e r e  is  a  f o r m  t h o u g h  fa r  

a w a y , ”  a n d  r e g r e t t i n g  t h r o u g h  m a n y  v e r s e s  t h e  a b s e n c e  

o f  t h a t  f o r m ,  w h a t e v e r  it m a y  b e ,  a r e  a p t l y  a n s w e r e d  

o n  t h e  n e x t  p a g e  b y  S i r  F r e d e r i c k  H e n n i k e r :  —

“  T h e y  t e l l  m e  t h a t  l i f e  o f  m i s f o r t u n e  is f u l l ,  

l i n t  t r u s t  m e ,  I  <lo n o t  l i e l i e v e  it  ;

A n d  t h e y  w h o  c o m p l a i n  t h a t  t h e  w o r l d  i s  s o  d u l l ,

I t h i n k ,  w i l l  b e  s o r r y  t o  l e a v e  i t .

A  f e w  d r o p s  o f  d e w  t h e  r o s e a t e  h o u r s

M a y  c h a n c e  t o  e x u d e  f r o m  t h e i r  w i n g ,

B u t  n e v e r  t o  m e  s h a l l  a  f e w  c h a n g i n g  s h o w e r s  

D a r e  d a m p  a l l  t h e  j o y s  o f  t h e  S p r i n g .

“  T h e  r e a s o n ,  I k n o w  n o t ,  w h y  t h e s e  s i l l y  e l v e s  

T h a t  l i f e  i s  s o  d u l l  s h o u l d  d i s c o v e r ,

U n l e s s  i t  w c i e  t h i s ,  t h a t  i n  l o v e  w i t h  t h e m s e l v e s ,  

T h e y  c a n n o t  f e e l  l o v e  l o r  a n o t h e r .

M a y  1,  w h i l e  t h e  p l e a s u r e s  o f  l i f e  a r e  s o  d e a r ,  

C o n t e n t e d l y  l i v e  h e r e  l r e l o w  ;

A n d  w h e n  I c a n ’ t f i n d  a n y  h a p p i n e s s  h e r e ,

W h y ,  t h e n ,  I ’ l l  b e  h a p p y  t o  g o . ”

T h e  a b o v e  is  t o  a l l  a p p e a r a n c e s  c o p i e d ,  a n d  n o t  a n  

o r i g i n a l  p r o d u c t i o n .

T h e r e  a r e  s e v e r a l  o f  t h o s e  t i n t e d  p e n c i l  d r a w i n g s ,  

n o w  a g a i n  in  f a s h i o n ,  o f  t h e  I r i s h  D i a m o n d  a n d  h e r  

s is te r ,  L a d y  S h r e w s b u r y  ; s k e t c h e s  b y  G i b s o n ,  o n e  o f

C a n o v a ’s f a v o u r i t e  p u p i l s ,  G a r n e l l i  G a b r i e l i ; m e m b e r s  

o f  t h e  B o n a p a r t e  f a m i l y ,  C o m t e s s e  F r e d ^ r i q u e  d e  

S o l m s ,  L a d y  J u l i a n a  A n n e s l e y ,  M u l r e n i n ,  S e y m o u r  

K i r k u p ,  a n d  m a n y  o t h e r s .

A s  s o u v e n i r s  o f  h e r  s t a y  in  B r u s s e l s ,  s h e  h a s  k e p t  

p r i n t s  o f  K i n g  L e o p o l d ,  w h o  w a s  h e r  s o n ’s  g o d f a t h e r ,  

a n d  o f  L o r d  G e o r g e  S e y m o u r ,  t h e n  A m b a s s a d o r ,  

w i t h  s u i t a b l e  i n s c r i p t i o n s  u n d e r n e a t h .  S h e  s e e m s  

t o  h a v e  h a d  a  c h e e r f u l  t i m e  in  B r u s s e l s  t o  j u d g e  f r o m  

t h e  f e w  l e t te r s  l e f t  e x t a n t ,  a n d  s h e  u s e d  t o  s a y  t h a t  

s i te  h a d  d a n c e d  w i t h  e v e r y  c r o w n e d  h e a d  in  K u r o p e ,  

w h i c h ,  t h o u g h  p o s s i b l e ,  it is  i m p r o b a b l e  s h e  e v e r  

d i d ,  t h o u g h ,  n o  d o u b t ,  s h e  t r i e d  to .

I n  1 8 4 0  t h e  d e a t h  o f  h e r  n i e c e ,  t h e  P r i n c e s s  

G u e n d a l i n e  B o r g h e s e ,  p l u n g e d  a l l  t h e  f a m i l y  i n t o  

m o u r n i n g .  M u c h  h a s  b e e n  w r i t t e n  o f  t h i s  b e a u t i f u l  

a n d  s a i n t l y  w o m a n  ; a  c a m e o  h e a d  o f  h e r  is a l l  t h a t  

h e r  a u n t ,  M a r g a r e t  B r y a n ,  s e e m s  t o  h a v e  k e p t  a s  

a  m e m e n t o .

A f t e r  t h i s  t h e  A l b u m  w a s  n e g l e c t e d ,  a n d ,  s a v e  fo r  

a  p o e m  o n  “ Y o u t h , ”  s i g n e d  L e b e r m u t h ,  a n d  o n e  

o r  t w o  i n s i g n i f i c a n t  c o n t r i b u t i o n s ,  t h e  b o o k  is e n d e d ,  

u n l e s s  o n e  i n c l u d e s  a  c o u p l e  o f  n o t e s  f r o m  F a t h e r  

M a t t h e w ,  t h e  t e m p e r a n c e  p r e a c h e r .

I t  s e e m s  t o  r e p r e s e n t  m a i n l y  j u s t  a  f e w  y e a r s  o f  

t h e  l i fe  o f  i ts  o w n e r ,  t h e n  in  t h e  p r i m e  o f  w o m a n h o o d .  

O t h e r  a l b u m s  s h e  d o u b t l e s s  h a d ,  b u t  t h e y  h a v e  d i s 

a p p e a r e d — b e e n  g i v e n  a w a y  o r  b u r n t ,  a s  h a v e  h e r  

l e t t e r s .  A n d  t h i s  is  a l l  t h a t  r e m a i n s  in  h e r  o l d  h o m e  

o f  t h e  p e r s o n a l  a n d  i n t i m a t e  b e l o n g i n g s  o f  o n e  w h o  

m u s t  h a v e  b e e n  a  v e r y  b e a u t i f u l  a n d ,  fo r  h e r  b r i e f  

s p a n ,  a  v e r y  s u c c e s s f u l  w o m a n .

P E N C I L  S K E T C H  S I G N E D  N A P O L E O N ,  1826
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rints

B e a u ty  in  T y p o g ra p h y  A n  E n g l is h  P e t r a r c h ,  P r in te d
in  th e  n e w  H u m a n is t i c  T y p e  b y  th e  U n iv e r s i ty  P re s s  o f 
C a m b r id g e , U .S .A . B y  M. H . S .

It may s e e m  s t r a n g e  t o  u s  i n  E n g l a n d  th a t  

n o  f i n e r  p r i n t i n g ,  e q u a l l y  e x c e l l e n t  in  t a s t e  a n d  

e x e c u t i o n ,  is  t o  b e  f o u n d  t h a n  t h a t  w h i c h  is  n o w  

b e i n g  p r o d u c e d  in  A m e r i c a  a t  t h e  U n i v e r s i t y  P r e s s  o f  

C a m b r i d g e .  F o r  s o m e  y e a r s  p a s t  The P r in tin g  A r t  

h a s  b e e n  r e c o r d i n g  t h e  a d v a n c e  m a d e  in  t h e  U n i t e d  

S t a t e s ,  a n d  i t  is  c l e a r  t h a t  in  t h e  p r e m i e r  P r e s s  o f  

A m e r i c a  t h e r e  is  s e c u r e d  a  m e c h a n i c a l  p e r f e c t i o n  

a l l i e d  t o  a n  e l e g a n c e  a n d  d i s t i n c t i o n  w h i c h  w e  in  

t h i s  c o u n t r y — w h e t h e r  f r o m  p r e j u d i c e ,  i g n o r a n c e ,  o r  

t h o u g h t l e s s n e s s — a r e  n o t  a c c u s t o m e d  t o  tu r n  o u r  e y e s  

W e s t  t o  f in d .

T w o  o r  t h r e e  y e a r s  a g o ,  o n  h i s  p a s s a g e  t h r o u g h  

L o n d o n  f r o m  I t a l y  t o  t h e  S t a t e s ,  M r .  W i l l i a m  D a n a  

O r c u t t  s h o w e d  t o  a  f e w  o f  h is  f r i e n d s  a  n u m b e r  o f  

p h o t o g r a p h s  o f  l i t t l e - k n o w n  M a n u s c r i p t s  o f  s u p r e m e  

b e a u t y ,  n o w  in  t h e  p o s s e s s i o n  o f  c e r t a i n  s e m i - p r i v a t e  

l i b r a r i e s  in  I t a l y ,  t a k e n  b y  p e r m i s s i o n  o f  a u t h o r i t i e s  

s p e c i a l l y  i n t e r e s t e d  in  t h e  w o r k  w h i c h  t h a t  g e n t l e m a n  

— r e p r e s e n t a t i v e  a n d  m a n a g e r  o f  t h e  P r e s s — w a s  a t  

t h a t  t i m e  c o n t e m p l a t i n g .  T h i s  w o r k  w a s  a n  E n g l i s h  

t r a n s l a t i o n  o f  The T rium p hs by P etrarch, a n d  M r .  

O r c u t t ’s o b j e c t  w a s  t o  s e e k  t h e  f i n e s t  p r o c u r a b l e  

m o d e l  f o r  a  f o u n t  t o  b e  n e w l y  c u t  f o r  t h e  n e w  e d i t i o n .  

J u s t  a s  t h e  f i n e s t  e x a m p l e s  o f  I t a l i a n  f o u n t s  in  t h e  

la s t  q u a r t e r  o f  t h e  f i f t e e n t h  c e n t u r y  w e r e  d e s i g n e d  

f r o m  t h e  b e s t  s p e c i m e n s  o f  c a l l i g r a p h y  in  t h e  m a n u 

s c r i p t s  o f  t h a t  p e r i o d ,  M r .  O r c u t t  d e t e r m i n e d  e q u a l l y  

t o  h a v e  r e c o u r s e  t o  e a r l y  e x a m p l e s  o f  t h e  f in e s t  

s c r i b e s ’ w o r k  d i s c o v e r a b l e ,  a n d  n o t  t o  t r u s t  t o  e a r ly  

t y p o g r a p h y ,  h o w e v e r  f in e .  I t  w a s  t h u s  t h a t ,  a f t e r  

s e c u r i n g  m a n y  f i n e  m o d e l s ,  in  w h i c h  p e r f e c t i o n  o f  

w r i t i n g  w a s  a l l i e d  t o  e l e g a n c e  a n d  g r a c e ,  a s  w e l l  as  t o  

t h a t  f r e e d o m  w h i c h  h a s  n o t  a l w a y s  b e e n  t h e  c h a r a c 

t e r i s t i c  o f  e v e n  t h e  m o s t  b e a u t i f u l  e x a m p l e s  o f  t h e  I t a l i a n  

t y p e ,  h is  c h o i c e  f e l l  u p o n  o n e  w h i c h  p r e s e n t e d  s t r i k i n g

o r i g i n a l i t y  o f  d e s i g n ,  b e a u t y  o f  f o r m ,  v a r i e t y ,  a n d  o f  

p r o p o r t i o n .  A s  t h e  p r e s e n t  w r i t e r  l o o k e d  t h r o u g h  

t h e s e  p h o t o g r a p h s  h e  s o o n  r e c o g n i z e d  t h a t  t h i s  

s e l e c t i o n  w a s  t h e  h a p p i e s t  t h a t  c o u l d  h a v e  b e e n  m a d e .  

I t  is  c l e a r  t h a t  t h e  r e s u l t  h a s  e n t i r e l y  j u s t i f i e d  t h e  

e n t e r p r i s e ,  t h e  p a t i e n t  s e a r c h ,  a n d  p e r s i s t e n t  e x p e r i 

m e n t ,  a s  w e l l  a s  t h e  g o o d  t a s t e  a n d  c a r e ,  t h a t  h a v e  

b e e n  l a v i s h e d  o n  t h e  n e w  u n d e r t a k i n g .

T h e  m o d e l  c h o s e n  is  o n e  o f  t h e  n u m e r o u s  s u p e r b  

M S S .  in  t h e  c h a r g e  o f  I ) r .  G u i d o  B i a g i ,  t h e  l i b r a r i a n  

o f  t h e  R o y a l  M e d i c e a n  a n d  t h e  R i c c a r d i  L i b r a r i e s  

in  F l o r e n c e .  T h i s  s t y l e  o f  l e t t e r i n g ,  w h i c h  m a y  b e  

h e l d  t o  r e p r e s e n t  t h e  m o s t  c o n s u m m a t e  a c h i e v e m e n t  

o f  t h e  la te  f i f t e e n t h  c e n t u r y  s c r i b e s ,  w a s  a d o p t e d  

f o r  t h e  p r e c i o u s  a n d  e x q u i s i t e  v o l u m e s  o f  t h e  L i t e r t e  

H u m a n i o r e s ,  s o  t h a t  “ H u m a n i s t i c ”  is  t h e  n a m e  

b e s t o w e d  o n  t h e  n e w  t y p e .  T h e  a c c o m p a n y i n g  

i l l u s t r a t i o n  r e p r e s e n t i n g  t h e  f irst  p a g e  o f  t h e  V i r g i l  

— “  P u b l i i  V i r g i l i i  M a r o n i s  A e n e i d o s  L i b e r  P r i m u s  ” —  

is  a n  e x a m p l e  o f  t h e  p e c u l i a r  s t y l e  o f  h a n d - l e t t e r i n g  

s e l e c t e d  ; a n d  t o  c o m p a r e  w i t h  it t h e r e  is  r e p r o d u c e d ,  

a s  w e l l  a s  m a y  b e ,  a  p a g e  o f  t h e  p r i n t e d  H u m a n i s t i c  

t y p e ,  f r o m  w h i c h  t h e  o b s e r v a n t  r e a d e r  m a y  f o r m  a  

j u d g m e n t  o f  t h e  p e c u l i a r i t i e s  o f  t h e  f o u n t ,  a n d  t h e  

c l o s e n e s s  o f  i m i t a t i o n  i n  t h e  c u t t i n g .  C o n t r a r y  t o  

m o d e r n  c u s t o m ,  t h e  a s c e n d i n g  l e t t e r s ,  it  w i l l  b e  

s e e n ,  a r e  c o m p a r a t i v e l y  s h o r t ,  a n d  t h e  d e s c e n d i n g  

l e t t e r s  u n u s u a l l y  l o n g .  T h e s e  “ t a i l s ”  p r o j e c t  b e y o n d  

t h e  b o d y  o f  t h e  t y p e ,  a n d  a p p r o a c h  t h e  l o w e r  l i n e ,  

t h u s  m a i n t a i n i n g  s o m e  o f  t h e  q u a l i t i e s  o f  w r i t i n g  

o v e r  p r i n t i n g .  B u t  a  m o r e  s t r i k i n g  c h a r a c t e r i s t i c  is  

t h a t  t h e r e  a r e  o f t e n  several cuts o f  the same letter. 

T h e  c o m p o s i t o r s — t r a i n e d  c r a f t s m e n — s e l e c t e d  f o r  

t h e i r  a r t i s t i c  f e e l i n g  a n d  t h e  s y m p a t h y  w i t h  w h i c h  

t h e y  e n t e r  i n t o  s u c h  a  t a s k ,  a r e  le f t  t o  c h o o s e  f o r  

t h e m s e l v e s  h o w  t o  v a r y  t h e s e  l e t t e r s — t h e  a ’ s, t h e  e ’s ,
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The Connoisseur

t h e  h ’s, t h e  n ’s, t h e  r s — a n d  h a v i n g  n o  t i m e s h e e t  

t o  a c c o u n t  fo r ,  h a v e  b e e n  e n c o u r a g e d  t o  d e v o t e  a s  

l o n g  a s  n e e d  b e  t o  s e c u r i n g  t h a t  s o r t  o f  e l a s t i c i t y  

n e e d f u l  f o r  b r i n g i n g  t h e  c h a r a c t e r i s t i c s  o f  h a n d 

l e t t e r i n g  i n t o  t h e  p r i n t e d  p a g e .  T h e r e  is  a  c u r i o u s  

b a l a n c e  a n d  h a r m o n y  a b o u t  t h e  r e s u l t ,  a n  a b s e n c e  

o f  t h e  m e c h a n i c a l ,  o r  at l e a s t  t h e  r ig id ,  a p p e a r a n c e  

i n h e r e n t  in  p r i n t e d  t y p e ,  o w i n g  t o  t h e s e  v a r i a t i o n s  

i n  c e r t a i n  l e t t e r s ,  a n d  a  d i f f e r e n c e  s c a r c e l y  e n o u g h  

t o  b e  s e e n  in  d e t a i l ,  p e r h a p s ,  b u t  q u i t e  s u f f ic ie n t  to  b e  

a p p r e c i a t e d  in t h e  p a g e .  Y e t ,  in  t h e  s e c u r i n g  o f  t h i s  

i m p o r t a n t  a r t i s t i c  e f f e c t ,  t h e  r e m a r k a b l e  l e g i b i l i t y  o f  

t h e  f o u n t  is  in  n o  w a y  a f f e c t e d  o r  i m p a i r e d ,  a n d  t h e r e  

is  a  p l e a s a n t  s e n s e  o f  n o v e l t y  in o u r  b e i n g  p e r s o n a l l y  

i n t r o d u c e d ,  a s  it w e r e ,  t o  t h e  “  h u m a n i s t i c  s c r i b e s , ”  

w h o ,  w r i t i n g  t h e s e  f in e  M S S .  a f t e r  t h e  i n t r o d u c t i o n  

o f  p r i n t i n g ,  h a d  b e e n  p u t  o n  t h e i r  m e t t l e  t o  b r i n g  

t h e i r  a r t  t o  its h i g h e s t  d e v e l o p m e n t  b y  c o n n o i s s e u r s  

w h o  b i t t e r l y  r e s e n t e d  t h e  u p s t a r t  p r e t e n s i o n s  of  t h e  

n e w - f a n g l e d  p r i n t i n g - p r e s s .

I n  a d a p t i n g  t h e  n e w  t y p e  t o  a n  e x t r n o r d i n a r i  v 

r e f i n e d  a n d  s u m p t u o u s  e d i t i o n  o f  t h e  R e v .  I l e n y  

B o y d ’s  t r a n s l a t i o n — a  l i t t le  d u o d e c i m o  o f  1 S 0 7 ,  not 

s i n c e  r e p r i n t e d — t h e  p u b l i s h e r s  h a v e  b e e n  w e l l  i 1- 

s p i r e c l ; b u t  t o  u s  t h e  c h i e f  i n t e r e s t  m u s t  n e c e s s a r i  y 

l ie  in  t h e  a r t i s t i c  d e t a i l s  o f  t h e  p r o d u c t i o n — n o t  o n  y 

in  t h e  t y p o g r a p h y ,  w i t h  its  i n i t i a l s  o f  g o l d - l e a f ,  a n d  

o f  b l u e  o f  p o w d e r e d  l a p i s - l a z u l i ,  in  i ts  i l l u s t r a t i o n s  

c o p i e d  f r o m  o n e  o f  t h e  t w o  s e t s  k n o w n  in t h e  p u i c  

e a r ly  s t a t e ,  n o w  in  t h e  B r i t i s h  M u s e u m ,  a n d  a t t r i 

b u t e d  v a r i o u s l y  t o  F i l i p p o  L i p p i ,  l l a c c i o  B a l d i m ,  

a n d  o t h e r s ,  a n d  in  i ts  f i n e  b i n d i n g  ol f o u r t e e n t h  

c e n t u r y  p a t t e r n .  I n d e e d ,  t h e  v o l u m e  is  o n e  o f  the  

n o b l e s t  w h i c h  h a s  i s s u e d  f r o m  t h e  P r e s s  in  r e c e n t  

y e a r s ,  a n d  m a r k s  a  n e w  d e p a r t u r e  in  p r i n t e d  b o o k s  

tie xra/id lu xe  in  E n g l a n d .  T h e  v o l u m e  h a s  b e e n  

i s s u e d  in  t h i s  c o u n t r y  b y  M r .  J o h n  M u r r a y ,  s o  th at  

it is p o s s i b l e  t h a t  p e r s o n s  i n t e r e s t e d  in  t h i s  b e a u t i l u l  

d e v e l o p m e n t  in  t h e  a r t  o f  t y p o g r a p h y  m a y  b e  a b l e  

t o  e x a m i n e  it.

T h a t measured m atter, form, and em pty space', 

A n d  calculates the planets' heavenly race;

A n d Torpbyry, whose proud, obdurate heart-' 

W a s proof to m ighty T ru th 's  celestial dart;

W ith  sophistry assail'd the cause of G o d ,

A n d  stood in arms against the heavenly code'.

Hippocrates, for healing arts renoum 'd,

A n d  half-obscured within the dark profound;

T h e  pair, whom ignorance in ancient d ays  

A dorn'd like deities,* w ith borrow'd rays.

G alen  w as near, of Tergam us the boast:',

W hose skill retrieved the art so nearly lost'*

S P E C I M E N  O F  T H E  N E W  H U M A N I S T I C  T Y P E  ( N O T E ,  F O R  E X A M P L E ,  T H E  T H R E E  D I F F E R E N T  
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The Connoisseur

W IN C H E S T E R  
C O R P O R A T IO N  P L A T E

I, IKK m a n y  a n o t h e r  l o y a l  c i t y ,  W i n c h e s t e r  s a c r i f i c e d  

its c h e s t  o f  a n c i e n t  p l a t e  t o  t h e  e x i g e n c i e s  o f  C h a r l e s  I .  

in h is  s o r e  d i s t r e s s .  O v e r  2 3 5  o u n c e s  w e r e  t h e n  g i v e n  

by c o n s e n t  o f  t h e  m a y o r  a n d  a ll  t h e  a l d e r m e n  o n  

D e c e m b e r  3 0 ,  1 6 4 3 !  a n d  t h e  a b o v e  w e i g h t  a t  3 s .  a n  

o u n c e  p r o d u c e d  ^ 5 8  1 6 s .  3 d . — o f  c o u r s e  e q u i v a l e n t  

to a far  g r e a t e r  s u m  n o w .  T h e  p l a t e  i n c l u d e d  o n e  

silver e w e r ,  t h r e e  s i l v e r  b e e r  b o w l s ,  t h r e e  s i l v e r  w i n e  

bow ls ,  o n e  ^7// b o w l  w i th  c o v e r ,  o n e  g r e a t  s i l v e r  sa lt ,  

o n e  s i lv e r  t a n k a r d ,  o n e  s i l v e r  b a s i n .  T h e  p r e s e n t  

p late  is p o s t - R e s t o r a t i o n  S t u a r t ,  a n d  c o n s i s t s  o f  t h e

f o l l o w i n g  : h a n d s o m e  s a l v e r ,  c u p s  a n d  v a s e s ,  s a u c e  

b o a t s  a n d  s p o o n s .  I t  is n o t  a  v e r y  la r g e  c o l l e c t i o n ,  

n o r  is  t h e r e  a n y t h i n g  o f  p a r t i c u l a r  i n te r e s t .  W h a t  

t h e r e  is, is d e c i d e d l y  v a l u a b l e ,  a n d  t h e  r o s e w a t e r  

d i s h ,  c u p s ,  a n d  v a s e s  a r e  v e r y  e l e g a n t  in d e s i g n .  I t  

is s a d  t o  c o n t e m p l a t e  h o w  m u c h  c i v i c  p l a t e  w a s  lo s t  

t o  t h e  c o u n t r y  t h r o u g h  t h e  l o y a l t y  o f  t h e  C o r p o r a t i o n s  

t o  t h e  K i n g  in  h is  t r o u b l e s ,  o t h e r w i s e  t h e  c o l l e c t i o n s  

o f  p l a t e  in t h e  c i t i e s  a n d  t o w n s  o f  E n g l a n d  w o u l d  

t o - d a y  b e  o f  a l m o s t  p r i c e l e s s  v a l u e ,  a n d  t h a t  o f  

W i n c h e s t e r  o f  e x c e p t i o n a l  i n te r e s t .

S I L V E R  R O S E W A T E R  D I S H

B o ld ly  c h a s e d  w ith  a  p in e a p p le  a n d  fo l ia g e  d eco r a tio n  rep ou sse. T h e  n a m es o f  th e  d o n o r s a r e  e n g r a v e d  r o u n d  
t h e  c e n t r a l  d ep ressio n  — D o n u m  J o h a n n is  N o r to n  (h a r o n etti\ , H u m p h r id i  B e n n e tt  ( E q u it is  A u r a t i ) ,  L a u r e n t i i  H id e  
( A  r m ig e r t). t h e g i f t  o f  S i r  J o h n  N o r to n , B a r o n e t , S i r  H u m p h r e y  B e n n e t t , A a n d  L a w r e n c e  H id e*  E s q . T h e  

t k *  d is h  is  r6J in c h e s , th e  cen tr e  p o r t io n  b e in g  d e p r es se d  deep  en ou g h to  h o ld  ro sew a ter . L o n d o n  h a ll-m a r k  
1663. T h e  d o n o r s  w e r e  m a d e  F r e e m e n  o f  th e  C it y  in  1660.

L a w r e n c e  H id e  w a s  on e o f  th e  R e p r e s e n ta tiv e s  o f  W in c h e s te r  in  P a r lia m e n t , i 66t.
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S M A L L  T W O - H A N D L E D  C A U D L E  C U P  A N D  C O V E R

* . , T o th  C v P  a n d  Core*- h a v e  th e  C ity  A r ttr s  en g r a v e d , 7i i z . , f i v e  c a st le s  a n d  tw o lio n s , t h e  c a s t le s  n o t “ p r o p e r ."  I t  h ea rs th e  inscription^  
*' ‘I h *  p r e s e n t o f  B e n n e t t  C r e e d  to  y e  C it y  o f  W  in to n ."  T h e  s i lv e r s m ith  h a s  s c r a tc h e d  the w e ig h t th u s  on th e  h o se , i i —  6. L o n d o n  h a ll-m a r k  
1664, w a k e d  $ m a r k  T .  G.
ti l  h e m o tiv e  / o r  th e  p r e s e n t  w a s  p e r m is s io n  to  f o l t o v  t h e  tr a d e  0 /  a  s i l k  w e a v e r  in  W in c h e ste r . T h e  reco rd s 0 /  th e  e i f t  s ta r e :  
“ D ecem b er  167'/, B e n n e tt  C r e e d f o r  w a k in g  u se  0 / th e  tr a d e  0 /  a  s i lk  w e a v e r  c o n tr a r y  to  th e  O r d in a n c e s  0 /  th e  C>ty (w a s  p r e s e n t e d >. w h er eb y  
h e  h a s  in c u r r e d  th e  p e n a ltie s  o f f o r t i e  s h i l in g s  a  m o n th e. A  soar r a n t  to h a v t  h im  b efo r e  th e  w a t e r ."  B e n n e t t  w a s  a ls o  p r e s e n t e d f o r  enter ta in *  
in g  {em p lo y in g ) E d w a r d  B e r n e , a  jo u r n e y m a n . T h e  a bove cu p  vtrncK'cd a l t  th e  s i l k  w ea v er 's  d if f ic u lt ie s .

I n  th e  ser 'C n tceu th  c e n tu r y  a n d  la t e r  th e r e  w e r e  a  la r ^ e  n u m b e r  o f  s i l k  weathers o r  th r o w s te r s  in  W in c h e ste r .
. T h e  proper n a m e f o r  th is  C u p  is  a  " C a u d le  C u p ."  Thw re is  a  s i m i la r  one to  t h is  a m o n g st th e  C iv ic  E la t e  o f  W a llin g fo r d ,  B e r k s .  

1  h e co v er  w a s  d o u b tle ss  u s e d  to  h o ld  c o n fe c tio n s . ‘

S I L V E R  C A U D L E  C U P  A N D  C O V E R

W ith  tw o  h a n d le s , th e  d e co r a tio n  on  th e  l i d  a n d  lo w e r  p o r t io n  o f  C u p  b e in g  repou sse, a n d  s i m i la r  to  th a t  on t h e  R o s n v a te r  D is h .  T h e  
h a n d le s  a r e  f i n e l y  c h a s e d , w ith  f e m a le  h e a d s  a n d  b u sts on t h e  to p  p a r t s .  T h e  h e ig h t  to  top  0 / c o v e r  is  i n c h e s ; d ia m e te r  o f  C u p  i t c h e s  • 
T e n d o n  h a ll- m a r k  1660. ’ f

T h is  w a s  g iv e n  by th e  s a m e  d o n o r s a s  th e  R o s e w a te r  D is h ,  a n d  th e  o cca sio n  o f  th is  g i f t  w a s  th e  a d m itt in g  a n d  fr e e d o m  to th e  G u i ld  0 /  
M e r c h a n ts  o f  U  in c h e s tc r , S e p t . 3, t 66o— a G u i ld  d a t in g  hack to  S a x o n  t im e s .
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Royal Winchester

S ilv er  Spoons, w ith  donor's nam e 

p 'u n ced  o n  the h 'italic o f  each : 4' Thom as  

Stubington s  g u i/ t  to the C ittie , ‘74."
T h is  is recorded in the A rch iv es , “  1674.

Thomas Stnbington* / o r  perm ission to 

u se  the trade 0 / a ta llo w  ch a n d ler , gave  

the C ity  two foe spoons, 7 ’a/tte £6."

S I L V E R  S P O O N S

S i l v e r  tw o -h a n d le d  L otting  

C u p , g iv e n  by A ld e r m a n  i i  ebb. 

A t. A .*  in  th e  y e a r  0 /  h is  

M a y o r a lty *  a n d  OJ Q u een  V i t 

to r io 's  D ia m o n d  J u b ile e . i?97.

T h e  A r m s  o f  th e  C it y  a r t  

c h a s e d  o n  th e  bow l. T h e  h a n d le s  

a>e v ery  s im i la r  in  d e s ig n  to  th e  

1660 C u p , h a v in g  f e m a le  b u sts  

o n  th e  tap. T h e  d e c o r a tio n s  on  

th e  l i d  a n d  base o f  b o w l a r e  

rep o u sse . T h o u g h  m od ern  i t

is  e x tr e m e ly  h a n d so m e , a n d  o f  

co n sid e r a b le  size.

S I L V E R  T W O - H A N D L E D  L O V I N G  C U P
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1 \  D U S  l . O V I M i  C t l * .

I n  s ilv e r , th e  g i f t  o f  th e  

la t e  K t i ‘ l  o f  N o rth b ro o h  ., 

( r .C  S . l .  , fo r m e r ly  V ice r o y  

o f  In d ia .  a n d  N ig h  

S t r t i 'a r d  o f  It 'in e h e ster ,  

H o n o r a r y  F r e cn ta n  a n d  

L o r d  L i e u t e n a n t  o f  th e  

C o u n ty  o f  S o u th a m p to n ,  
iSqs.

I t  is  a  f i n e  e x a m p le  

o f  I n d ia n  w o r k , a n d  v er y  

b e a u t ifu l ly  c h a s e d  a n d  r e 

p o u s s e . A r o u n d  th e  r im  is  
a n  in s c r ip t io n  s t a t in g  i t  to  

be th e  g i f i  to  II 'in e h e s ie r  o f  

th e  K a r l  o f  N o r th b r o o k . 

I n  th e  ce n tr e  o f  th e  b o n d  

in  a  s l r e l d  ts th e  K a r l 's  

c o r o n e t a n d  cy p h er . T h e  

b o w l is  s u p p o r te d  on a  

s 'e m  c o n s is t in g  o f  d r a g o n 's  

c la w s , th e  h a n d le s  r e p r e 

s e n t in g  b ir d s  a n d  d r a g o n s  

w ith  o u ts p r e a d  w i n g s ,  

t h e i r  e n tw in e d  bodies  

f o r m i n g  th e  h a n d le  o r  

s te m . I t  i s  m o st u n co m 

f o r t a b le  to th e  h a n d s  to  

h o ld  by th e  s te m , owning to  

th e  sh a r p n es s  o f  th e  h e a d s  

o f  t h e  d r a g o n s  a n d  b ird s.  

T h e  base is  c ir c u la r  a n d  

b e a u t i fu l ly  ch a se d .

S a i ’ c k  1 ’ h a t  a m )  S a l t .

E x a m p le s  o f  G e o r g ia n  

P i n n e r  S c > v ic e  a n d  P la t e ,  

p u r c h a s e d  1759, w h e n  th e  

th e n  “  G o th s  ” so h i  m  oz  

o f  o ld  s i l v e r ,  a n d  w ith  

i t s  v a lu e  a s  i l d  m e ta l,  

f b l  rcj.3^., a n d  qs. 7d .  
a d d e d , p u r c h a s t d  t h i s  S e r 

v ice , w h ic h , th o u g h  v e r y  

h a n d so m e , is  n o t so  v a l u 

a b le  a s  th e  o ld  s ilv e r  w o u ld  

ntKo h a v e  been. L o n d o n  

h a llm a r k ,  1762. S e n d e e  

in c lu d e s  « S a u e e  f lo a ts , 34 
T a b lesp o o n s, 6 S ilv c r S a / ts .  

S a u c e  f lo a t s  h a v e  C it y  

A r m s ;  S a l t s  “ I I 'in to n  

C it y * ' e n g r a v e d  on  th e m ,  
a s  h a v e  a ls o  th e  S p o o n s.

I N D I A N  L O V I N G  C U P

S A U C E  B O A T  A N D  S A L T  
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Royal IVinchesier

l . O V I NC  C U P

/ 'r ts e n ! ,; /  w it h  a C .n -er w ith  S il-oer C ra r ilt  th e r e o n , to  A ld e r m a n  /•'. M o n h e a d ,  A t. A . ,  J . T . ,  on  th e  b ir th  o f  h it  

d a u g h t e r  d u r i n g  h is  M a y o r a lty . T h e  n a m e  o f  th e  c h i ld  te a s  l la r b a i a ,  hen ce th e  Ton e r  f o n n  o f  C u p , w h ic h  is  th e  

em blem  o f  S t .  i ia r h a r a , a n d  a ls o  o f  th e  C it y  Radges. T h e  h a n d ie s  a r e  th e  C it y  L ie n s  f>  re ly  h e a t e d .  M i .  M o r s h e a d  

on h is  r e t ir e m e n t  f r o m  th e  C o rp o r a tio n  a n d  C ity ,  a f t e r  a  ton g  a n d  h o n o u r a b le  c'w ic c a r e e r , w a s m a d e  a n  h o n o r a ry  

f e e m a n .  t h e  “ fr e e d o m  "  b e in g  c o n ta in e d  in  a m o d e! o f  th e  C ity  C o ffer . H e  th e n  p re s e n te d  th e  C o rp o r a tio n  w ith  th e  

C u fl, r e t a in in g  th e  C a v e r  a n d  C r a d le  h im s e lf .
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N o te s  a n d  Q u e r ie s
[ The E d ito r  invites the assistance o f  readers o f  T h e  

C onnoisseur  w ho may be able to im part the inform a

tion required by Correspondents.]

O l i v k r  C romwell 's Sn u f f -Bo x .

To the E d ito r  o f  T he  C onno isse ur .

D ear S ir ,—  H a v i n g  s e e n  in  T h e  C onnoisseur  
f o r  D e c e m b e r ,  p a g e  2 6 8 ,  “ N o t e s  a n d  Q u e r i e s , ”  u n d e r  

“ O l i v e r  C r o m w e l l ’ s S n u f f - B o x , ”  a n  e n q u i r y  a s  t o  t h e  

s n u f f - b o x  o f  N a t h a n i e l  K i n d e r l y ,  I b e g  t o  e n c l o s e  

y o u  a n  e x t r a c t  f r o m  a  p e d i g r e e  in  m y  p o s s e s s i o n  

o f  t h e  K i n d e r l y ,  K i r . d e r l e ,  a n d  n o w  K i n d e r d e y  

f a m i l y — a  r e l a t i v e  o f  m i n e  h a v i n g  m a r r i e d  a n i e c e  

o f  V i c e - C h a n c e l l o r  S i r  R i c h a r d  T o r i n  K i n d e r d e y  

( 1 8 5 1 - 6 6 ) ,  a s ,  I t h i n k ,  t h e r e  is  n o  d o u b t  o f  t h e  

p e r s o n a l i t y  o f  t h e  a b o v e - m e n t i o n e d  N a t h a n i e l  K i n 

d e r l y .  M a n y  y e a r s  a g o  I p u r c h a s e d  t h e  s c a r c e  t r a c t ,  

f o r  a  m e m b e r  o f  t h e  K i n d e r d e y  f a m i l y ,  n a m e l y  

A n cien t and P resen t Sta te o f  the N a viga tion  o f  the 

Tow ns o f  L y n n , W isbeach , Sp aldin g, a n d  Boston, 

p u b l i s h e d  1 7 5 t f o r  N a t h a n i e l  K i n d e r l y .  T h e  h e a d  

o f  t h e  f a m i l y  is  n o w  C a p t a i n  C h a r l e s  P o r c h e r  W i l s o n  

K i n d e r d e y ,  l a t e  o f  t h e  C o l d s t r e a m  G u a r d s ,  o f  C l y f f e ,  

D o r c h e s t e r ,  D o r s e t ,  a n d  a  p o r t i o n  o f  t h e  p e d i g r e e  

c a n  b e  s e e n  in  B u r k e 's  L a n d ed  G entry  f o r  1 9 0 6 .  

M i s s  E .  F .  W i l l i a m s  m a y  l i k e  t o  k n o w  o f  th is .

Y o u r s  f a i t h f u l l y ,

L eonard  C. P r i c e .

K inderly  or K i n de r l e , i.ater  K i n d e r j l e y .

E x tr a c t  fr o m  T he K in d erle  Pedigree.

Jeffrey  (or G e o ffr e y) K inderi.k. Horn 1635 ; died 1714. 
Late of Moulton, co. Lincoln. Buried at Spalding. He married 
Abigail . . . who died 1684. (She was one of his six wives.) 
He had issue. I

2nd wife 
Sarah

m. | ”i.
=  Nathaniel Kinderley, of Salt =  

Marsh, co. Durham. Lived at 
Satt Marsh, between Stockton 
and Durham. Was killed 
by a bull in his own field. 
Author of .•indent and Pre
sent State of the Navigation 
of the Towns of /.) nn, IVis- 
bcach, Spalding and Boston, 
1751. lie had to do with the 
drainage at Lynn, in Norfolk, 
where a canal is known as 
the “  Kinderley Cut.”

1st wife,* Mary 
Stevens, eldest 
of 7 children.

* Daughter 
or Re v .  W. 
Stevens, Rec
tor of Sutton, 
Bedfordshire.

Etdest son

Rev. John Kinderley, eldest son. Born 1705; died 1775. 
Vicar of South Walsham, Norfolk. Chaplain to the Countess 
of Leinster. Buried in St. Helen’s Church, Norwich, near 
the Font. His great-great-grandson, Sir Richard Torin 
Kindersley, Vice-Chancellor, 1851-66.

A P ort ra it  of  S ir J oshua  R eynolds .

To the E d ito r  o f  T he  C onnoi sseur .

S i r ,— O n  p a g e  2 4 8  o f  y o u r  D e c e m b e r  i s s u e  y o u  

s h o w  a  p o r t r a i t  o f  S i r  J o s h u a  R e y n o l d s .  I b e l i e v e  

I h a v e  t h e  o r i g i n a l  o i l  p a i n t i n g  b y  O p i e  o r  O p i l .  

D u r i n g  t h e  l a t t e r  y e a r s  o f  t h e  l a t e  S i r  F r a n c i s  G r a n t ’s 

l i fe  h e  r e s i d e d  o r  o f t e n  s t a y e d  w i t h  h i s  s is te r ,  M r s .  

N o r m a n ,  a t  G o a d b y  M a r w o o d , n e a r  M e l t o n  M o w b r a y .  

W h e n  s h e  d i e d  a  l o t  o f  p i c t u r e s  w e r e  s o l d ,  a n d  1 
b o u g h t  s e v e r a l .  I f  a n y  o f  y o u r  p e o p l e  a r e  in  th is  

d i s t r i c t ,  I  s h a l l  b e  p l e a s e d  t o  s h o w  t h e m .

W e  h a v e  a  p r i n t  e x a c t l y  t h e  s a m e  in  o u r  C a s t l e  

h e r e  ( N o t t i n g h a m ) .

Y o u r s  t r u ly ,

G f orce  C. Bo n d .

P . S . —  I h a v e  a l s o  t w o  o f  S i r  F r a n c i s  G r a n t ’ s p a i n t 

i n g s  a n d  o t h e r s .  S i r  F r a n c i s  G r a n t  w a s  r e l a t e d  to 

t h e  D u k e  o f  R u t l a n d  b y  m a r r i a g e .

St o t h a h d ’s “ R u n  A way L ove.”

To the E d ito r  o f  T h e  C o nn oi sse ur .

D ear S i r ,— I a m  m u c h  o b l i g e d  t o  y o u  f o r  y o u r  

p r o m p t  r e p l y  t o  m y  q u e s t i o n  a s  t o  t h e  w h e r e a b o u t s  

o f  T h o s .  S t o t h a r d ’s p a i n t i n g ,  R u n  A w a y  Love. D o  

y o u  k n o w  i f  a n y  r e p r e s e n t a t i v e s  o f  S t o t h a r d  a r e  in 

e x i s t e n c e ,  a n d  i f  s o ,  c o u l d  y o u  f u r n i s h  m e  w i t h  th e  

a d d r e s s  o f  a n y  o n e  o f  t h e m  ?

I a m  v e r y  i n t e r e s t e d  in  S t o t h a r d ’s  w o r k s ,  a n d  

s h o u l d  b e  g l a d  t o  b e  b r o u g h t  i n t o  c o m m u n i c a t i o n  

w i t h  a n y  o f  h i s  d e s c e n d a n t s .  I f  y o u  a r e  u n a b l e  to  

g i v e  m e  t h i s  i n f o r m a t i o n ,  p e r h a p s  y o u  w o u l d  in se r t  

a  q u e r y  in  T he  C o nn oi ss eu r .
Y o u r s  f a i t h f u l l y ,

F .  W .  B.

“ M aria,” hy J.  R ussell .

To the E d ito r  o f  T he  C o nn oi sse ur .

D ear S i r , — I s h o u l d  h e  p l e a s e d  if  y o u  c o u l d  

i n f o r m  m e  i f  t h e  o r i g i n a l  p a i n t i n g  o f  M a r ia ,  by  

J .  R u s s e l l ,  is  k n o w n  t o  b e  in  e x i s t e n c e ,  a n d  w h e r e  

I h o l d  a  v e r y  f in e  w a t e r - c o l o u r  d r a w i n g  o f  t h e  s a m e  

s u b j e c t ,  t h e  s i z e  o f  y o u r  p l a t e .  I t  m i g h t ,  p e r h a p s ,  h r  

t h e  o r i g i n a l .  I t  s e e m s  t o  m e  a s  i f  t h e r e  w e r e  th  

i n i t i a l s  v i s i b l e ,  “  J .  R . ”

T h a n k i n g  y o u  i n  a n t i c i p a t i o n ,

I r e m a i n ,  y o u r s  t r u l y ,

' W .  W .
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J a m e s  M c A rd e ll  a n d  h i s  W o rk

I n t h e  h i s t o r y  o f  E n g l i s h  e i g h t e e n t h  c e n t u r y  

m e z z o t i n t  e n g r a v i n g  t h e  n a m e  o f  J a m e s  M c A r d e l l  

s t a n d s  o u t  in  s h a r p  r e l ie f ,  fo r  t o  h i m  is m a i n l y  d u e  

th a t  g r e a t  r e v i v a l  w h i c h  c a u s e d  t h e  a r t  o f  m e z z o t i n t  

to b e  r a i s e d  t o  a  h i g h e r  l e v e l  t h a n  it h a d  e v e r  

r e a c h e d  b e f o r e .  H u t fo r  M c A r d e l l  t h e r e  is  l i t t le  

d o u b t  th a t  t h e  f a c i l e  a r t  w o u l d  h a v e  b e e n  p r a c t i c a l l y  

a b a n d o n e d  b y  e i g h t e e n t h  c e n t u r y  e n g r a v e r s ,  a n d  t h a t  

we s h o u l d  h a v e  n e v e r  p o s s e s s e d  t h e  m a g n i f i c e n t  s e r i e s  

o f  p l a t e s  e x e c u t e d  b y  t h a t  l o n g  l i n e  o f  m e z z o t i n t  

e n g r a v e r s  t h a t  f o l l o w e d  h i m .

J a m e s  M c A r d e l l  r i g h t l y  r a n k s  a s  o n e  o f  t h e  m o s t

B y W. G. M e n z ie s

e m i n e n t  e n g r a v e r s  o f  h is  t i m e ,  a n d  t h e  d e l i c a c y  a n d  

b r i l l i a n c e  o f  h is  w o r k  w a s  s e l d o m  s u r p a s s e d  b y  a n y  

o f  h is  fo l lo w e r s .

J a m e s  M c A r d e l l  w a s  o f  Ir is h  b i r t h ,  a n d  w a s  b o r n  

in  D u b l i n  a b o u t  1 7 2 9 .  F o r  a  c o n s i d e r a b l e  p e r i o d  

t h e  d a t e  a n d  p l a c e  o f  h is  b ir th  w a s  a  m a t t e r  o f  

c o n j e c t u r e ,  t w o  a u t h o r i t i e s  g i v i n g  t h e  y e a r  as  1 7 1 0 .  

A t  a n  e a r l y  a g e  h e  e n t e i e d  t h e  e m p l o y  o f  t h e  I r i s h  

e n g r a v e r ,  J o h n  H r o o k s ,  w ith  w h o m  lie  c a m e  t o  

L o n d o n  a b o u t  1 7 4 6 .  A  f e l l o w - p u p i l  o f  M c A r d e l l ’ s 

w a s  R i c h a r d  H o u s t o n ,  a l s o  a  n o t e d  c h a r a c t e r  in t h e  

h i s t o r y  o f  m e z z o t i n t ,  a n d  w h o  t o o k  u p  h is  a b o d e  in

R E M B R A N D T ' S  M O T H E R  BY J A M E S  M c A R D E L L ,  A F T E R  R E M B R A N D T1 07
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L o n d o n  a t  t h e  s a m e  p e r i o d .  A t  t h e  a g e  o f  n i n e t e e n  

w e  f in d  M c A r d e l l  a t  w o r k  o n  a  p o r t r a i t  o f  t h e  n o t e d  

T h o m a s  S e e k e r ,  B i s h o p  o f  B r i s t o l ,  a n d  a  p la t e  

e n t i t l e d  lea g u e's R am ble , w h i c h  is  b e l i e v e d  t o  

d e p i c t  a  s c e n e  in  S i r  R ,  H o w a r d ’s c o m e d y ,  “ T h e  

C o m m i t t e e . ”

H i s  t a l e n t  w as  n o t  l o n g  in  m a k i n g  i t s e l f  a p p a r e n t ,  

a n d  h e  w a s  s o o n  s c r a p i n g  p l a t e s  w i t h  a  f a c i l i t y  a n d  

s k i l l  t h a t  far  o u t - d i s t a n c e d  h is  m a s t e r  o r  h i s  f e l lo w -  

p u p i l s .  B y  t h e  t i m e  h e  h a d  a t t a i n e d  h is  m a j o r i t y  

h i s  s u c c e s s  a s  a n  e n g r a v e r  w a s  a s s u r e d ,  a n d  w h e n  

in  1 7 5 2  h e  e n g r a v e d  t h e  p o r t r a i t s  o f  t h e  s o n s  o f  

G e o r g e  V i l l i e r s ,  D u k e  o f  B u c k i n g h a m ,  a f t e r  V a n  

D y c k ,  h i s  p o s i t i o n  w a s  e s t a b l i s h e d  a s  o n e  o f  t h e  first 

e n g r a v e r s  o f  h is  t i m e .

T h i s  s u p e r b  p r i n t ,  w h i c h  w a s  r e p r o d u c e d  in  th e  

s e c o n d  v o l u m e  o f  T he  C o n n o i s s e u r , d i s p l a y s  to  

t h e  full  t h e  r e m a r k a b l e  b r i l l i a n c e  o f  h is  w o r k ,  a n d  

t h e r e  is  l i t t le  w o n d e r  th a t  i ts  e x e c u t i o n  w a s  f o l l o w e d  

b y  a  s t e a d y  d e m a n d  f o r  w o r k  f r o m  all  q u a r t e r s .  

T h e  p i c t u r e  f r o m  w h i c h  M c A r d e l l  e n g r a v e d  h is  

p r i n t  w a s  in  t h e  c o l l e c t i o n  o f  C h a r l e s  I. ,  s o l d  in 

J u n e ,  1 6 6 3 ,  w h i c h  w a s  v a l u e d  at  ^ 3 0 ,  b u t  w a s  s o l d  

f o r  , £ 5 0 .

U n l i k e  m a n y  o f  h i s  c o n t e m p o r a r i e s ,  M c A r d e l l  w a s  

n o t  a  m a n  g i v e n  t o  l e a v i n g  h is  d e s k  fo r  t h e  d o u b t f u l  

p l e a s u r e s  o f  t h e  t a v e r n  o r  t h e  g a m i n g - t a b l e ,  a n d  f r o m  

t h e  v e r y  f irst  his  m i n d  w a s  c e n t r e d  o n  h i s  w o r k ,  m u c h  

o f  w h i c h  h e  p u b l i s h e d  h i m s e l f .

H e  n a t u r a l l y  m a d e  m a n y  f r i e n d s ,  o n e  o f  t h e  m o s t  

n o t e d  b e i n g  Q u i n ,  t h e  a c t o r ,  w h o s e  p o r t r a i t  in  t h e  

c h a r a c t e r  o f  F a l s t a f f  h e  b o t h  p a i n t e d  a n d  e n g r a v e d .

T w o  y e a r s  a f t e r  h e  s c r a p e d  t h e  B u c k i n g h a m  p l a t e  

h e  c o m m e n c e d  t o  e x e c u t e  p l a t e s  a f t e r  p i c t u r e s  b y  

S i r  J o s h u a  R e y n o l d s ,  a n d  h i s  s u c c e s s  c a n  b e  g a u g e d  

f r o m  t h e  f a c t  t h a t  S i r  J o s h u a  w a s  le d  t o  g i v e  v o i c e  

t o  t h o s e  r e m a r k a b l e  w o r d s ,  “  B y  t h i s  m a n  I s h a l l  b e  

i m m o r t a l i s e d , ”  w h e n  M c A r d e l l ’s  p l a t e s  w e r e  la id  

b e f o r e  h i m .  N e a r l y  f o r t y  o f  R e y n o l d s ’s p o r t r a i t s  

w e r e  e n g r a v e d  b y  M c A r d e l l ,  a n d  m a n y  a r e  n o w  

a m o n g s t  t h e  m o s t  s o u g h t  a f t e r  p r i n t s  o f  t h e  m e z z o t i n t  

c o l l e c t o r .

M a n y  o t h e r  p a i n t e r s ’ c a n v a s e s  w e r e  m a d e  t h e  

s u b j e c t  o f  M c A r d e l l ’s  s c r a p e r ,  a m o n g s t  t h e m  b e i n g  

C o t e s ,  G a i n s b o r o u g h ,  L i o t a r d ,  R a m s a y ,  M e r c i e r ,  a n d  

H u d s o n ,  R e y n o l d s ’s m a s t e r .  O f  t h i s  l a t t e r  m a s t e r ’s 

p o r t r a i t s  h e  e n g r a v e d  t w e n t y - f i v e .

V a r i o u s  o f  t h e  o l d  m a s t e r s  a l s o  a p p e a l e d  t o  

M c A r d e l l ,  a n d  h e  e n g r a v e d  p l a t e s  a f t e r  V a n  D y c k ,  

R u b e n s ,  R e m b r a n d t ,  a n d  L e l y .

H a d  M c A r d e l l  l i v e d  h i s  a l l o t t e d  s p a n ,  h e  w o u l d  

u n d o u b t e d l y  h a v e  t a k e n  t h e  p r e m i e r  p o s i t i o n  b o t h  

a s  t o  e x t e n t  a n d  q u a l i t y  o f  h is  w o r k ,  b u t  h e  d i e d  

a t  t h e  e a r l y  a g e  o f  t h i r t y - s e v e n ,  w h e n  a t  t h e  v e r y

z e n i t h  o f  h i s  c a r e e r ,  h a v i n g  e n g r a v e d  a b o u t  t w o  

h u n d r e d  p la t e s .

I n  1 8 8 6  M c A r d e l l  w a s  h o n o u r e d  w i t h  a n  e x h i b i t i o n  

o f  h is  w o r k  a t  t h e  B u r l i n g t o n  F i n e  A r t s  C l u b ,  a n d  t h e  

c a t a l o g u e  t h e n  i s s u e d  is  i n v a l u a b l e  t o  a n y  s t u d e n t  o f  

t h i s  e n g r a v e r ’s w o r k ,  a s  o v e r  2 2 0  o f  h i s  p l a t e s  a r e  

c a t a l o g u e d ,  e a c h  d e s c r i p t i o n  b e i n g  c a r e f u l l y  a n n o t a t e d .

A m o n g s t  t h e  p o r t r a i t s  a f t e r  R e y n o l d s  t h a t  M c A r d e l l  

e n g r a v e d ,  o n e  o f  t h e  m o s t  c h a r m i n g  is  t h a t  o f  L a d y  

A n n e  D a w s o n ,  t h e  d a u g h t e r  o f  t h e  E a r l  o f  P o m f r e t ,  

in  t h e  c h a r a c t e r  o f  D i a n a .  A n o t h e r  is  t h a t  o f  H a n n a h  

H o r n e c k ,  k n o w n  a s  “ T h e  P l y m o u t h  B e a u t y , ”  a n d  

s i s t e r  o f  “ T h e  J e s s a m y  B r i d e , ”  w h i l s t  e q u a l l y  c h a r m 

in g  is  t h e  p o r t r a i t  o f  M r s .  B o n f o y .  O t h e r  R e y n o l d s  

p r in ts  w h i c h  a r e  e s p e c i a l l y  n o t a b l e  a r e  t h o s e  o f  

L a d y  E l i z a b e t h  M o n t a g u ,  L a d y  C h a m b e r s  ( w i f e  o f  

t h e  c e l e b r a t e d  a r c h i t e c t ) ,  M i s s  A n n e  D a y  ( a f t e r w a r d s  

L a d y  h e n h o u l e t ) ,  a n d  M a r y  C o u n t e s s  W a l d e g r a v e ,  

m o t h e r  o f  t h e  t h r e e  L a d i e s  W a l d e g r a v e ,  w h o  m a k e  

t h e  s u b j e c t  o f  o n e  o f  V a l e n t i n e  G r e e n ’s m o s t  f a m o u s  

m e z z o t i n t s .

P e r h a p s  t h e  b e s t  m a l e  p o r t r a i t  t h a t  M c A r d e l l  

e x e c u t e d  a f t e r  R e y n o l d s  is  t h a t  o f  J o h n  E a r l  o f  

R o t h e s ,  C o m m a n d e r - i n - C h i e f  o f  t h e  F o r c e s  in  I r e l a n d .

O f  t h e  t w e n t y - f i v e  p o r t r a i t s  t h a t  M c A r d e l l  e n g r a v e d  

a f t e r  H u d s o n ,  u n d o u b t e d l y  t h e  b e s t  w a s  t h a t  o f  M a r y  

D u c h e s s  o f  A n c a s t e r ,  o n e  o f  t h e  b e a u t i e s  o f  t h e  d a y ,  

a n d  M i s t r e s s  o f  t h e  R o b e s  t o  P r i n c e s s  C h a r l o t t e ,  

a f t e r w a r d s  Q u e e n  o f  G e o r g e  I I I .

W h e n  t h e  p l a t e s  a f t e r  t h e  O l d  M a s t e r s  a r e  c o n s i d e r e d  

w e  f i n d  a  r e m a r k a b l e  a r r a y  a f t e r  t h e  w o r k  o f  V a n  

D y c k ,  R u b e n s ,  R e m b r a n d t ,  a n d  L e l y .  O f  t h o s e  

a f t e r  t h e  f i r s t - n a m e d ,  t h e  B u c k i n g h a m  p l a t e  a l r e a d y  

m e n t i o n e d  is  w i t h o u t  d o u b t  t h e  b e s t ,  b u t  a l m o s t  a s  

f in e  a r e  h i s  p l a t e s  o f  L o r d s  J o h n  a n d  B e r n a r d  S t u a r t ,  

a n d  R a c h e l  C o u n t e s s  o f  S o u t h a m p t o n ,  b o t h  a f t e r  

c a n v a s e s  b y  V a n  D y c k .  T h i s  b e a u t i f u l  w o m a n ,  w i f e  

o f  t h e  f o u r t h  E a r l ,  w a s  s a i d  t o  h a v e  b e e n  m a d ,  b u t ,  

a s  G r a i n g e r  s a y s ,  “ s h e  c e r t a i n l y  m u s t  h a v e  b e e n  v e r y  

h a n d s o m e . ”

M c A r d e l l ’s  c h i e f  w o r k  a f t e r  R u b e n s  is  t h e  p o r t r a i t  

o f  t h e  a r t i s t  w i th  h is  w i f e  a n d  c h i l d  ; h is  c h i e f  

R e m b r a n d t  p l a t e  is  a  D u t c h  i n t e r i o r ; w h i l s t  h i s  m o s t  

n o t a b l e  L e l y  p l a t e  is  t h a t  o f  t h e  f a m o u s  L a d y  

G r a m m o n t ,  o n e  o f  t h e  m o s t  d i s t i n g u i s h e d  b e a u t i e s  o f  

t h e  C o u r t  o f  C h a r l e s  I I . ,  w h e r e  s h e  w a s  s t y l e d  L a  

B e l l e  H a m i l t o n .  T h e  p o r t r a i t  f r o m  w h i c h  M c A r d e l l  

w o r k e d  is o n e  o f  f o u r t e e n  p a i n t e d  b y  L e l y  a t  W i n d s o r  

C a s t l e  c a l l e d  “  T h e  W i n d s o r  B e a u t i e s . ”

I n  t h e  B u r l i n g t o n  F i n e  A r t s  C l u b ’s  e x h i b i t i o n ,  o v e r  

o n e  h u n d r e d  a n d  f i f ty  d i f f e r e n t  p o r t r a i t s  w e r e  p l a c e d  

o n  e x h i b i t i o n ,  m a k i n g  a  t r u l y  w o n d e r f u l  a r r a y .

T h e  p r i n t s  r e p r o d u c e d  a r e  in  t h e  p o s s e s s i o n  o f  

M r .  F .  B .  D a n i e l l .
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L ist of t h e  P ri nci pal  E ngravings  sold hy A u ct io n , 1901-1907.

T iti.k. AkTtsT. D a t e . R emarks . P rice.

£ S. d.
Ancasler, Mary, Duchess of Hudson ... ... ... 1906 m. p. b. 1. fine 430 0 O
Ancaster, Mary, Duchess of Hudson ... ... ... 1906 m. p. b. 1. fine 210 0 O
Ancaslcr, Mary, Duchess of Hudson ... ... ... 1907 ni. 25 4 O
Anson, Lou] George ... Reynolds ... ... 1905 m. 2 IO O
Aslley, Mrs. ... ... ... Astley ... ............... 1907 m. '4 10 O
bastard, Mrs. ... ... Reynold?; ... ... 1907 1

1
m. liefore the artist’s name 

was erased
1
/

I I 10 O
bonfoy, Mrs. ... ... Reynolds ... ... 1906 m. 2 10 O
bonfoy, Mrs. ... ... Reynolds ... ... 1904 111. 1st St, 73 to O
Bonfoy, Mrs. ... ... Reynolds ... ... 1903 m. In} St. i '7 12 O
Boscawen, Admiral ... ... Reynolds ... ... 1905 m. 1st st. 6 IO O
Bouvcrie, Master ... ... Reynolds ... ... 1903 m. p. b. 1. 24 3 O
Boyd, Lady ... ... ... 
Buckingham, George, Duke of, and his')

Ramsay ... ... ... 

Vandyck ... ... ...

1906

1907
m.

111. p. b. 1. cut

2 12 0

Brother ... ... ... ... ) 90 0 0
Buckingham, George, Duke of, and Iris’) Vandyck ... ... ... •90S m. 1st st,, b. 1.Brother ........................... ... i >57 10 0
Campbell, Lady Mary ... Ramsay ... ... ... i 9°3 m. 23 2 0
Gathcart, Lady, and Son ... Reynolds ... ... 1906 in. p. b. I. 7 15 0
Chambers, Lady ... ... Reynolds ... ... 1906 m. 10 0
Chambers, Lady ... ... Reynolds ... ... 1902 m. proof 9 9 0
Clive, Lord Robert ... ... Gainsborough ... ... iejos m. 7 15 0
Coke, Lady Mary . . ... Ramsay ... ... ,,, 1903 ni. e. p. 73 10 0
Coventry, Maria, Countess of Cotes ........................... 1905 m. 2nd st. IO 5 0
Coventry, Maria, Countess of Cotes ... ... ... 1907 tn. umlescrilied 1st st , 

dated 1753
l
)

45 3 0

Cunne Sltole and Hendrick, Irrdi.in Chiefs Parsons ... ... ... 1907 pair, 1st in., 2nd st., 2nd 
line eng. 5 0 0

Dawson, Lady Anne, as “ Diana”  ... Reynolds ... ... 1907 l
(

m. proof before the inscrip
tion, artist's name etched

)
f

129 0 0
Day, Anne, see Kenhoulet ... — — _
Dobbs, Governor ... ... 
Lbberton, Lucy ... ...

Hoare ... ... ... 1905 111. p. b. 1. 50 0 0
Knapton ... ... ... 1905 111. 1st st. 12 IO 0

Penlioulet, Lady (Anne Lay) Reynolds ... ... iSi96 m. p. 12 j 2 0
Fenlumlet, Lady (Anne Day) Reynolds ... ... '903 m. p. b. 1. 5° 8 0
hilzwilliam, Lady Charlotte Reynolds ... ... 1906 111. 3 O 0
hortescue, Lady Anne ... Reynolds ... ... 1907 m engraver’s touched proof >7 >5 0
hranklin, benjamin ... ... 
Garrick, David ... ...

Wilson ... ... ... 
Pond ... ... ( 
Liotard ... ... /

1905 ni* I 3 0

Gariick, David .. ... 1935 m. pair 3 >5 0
Grammont, Lady K. ... Lely ... ... ... 1906 111. 1st st. 77 14 0
Grammont, Lady K. ... Lely ... ... ... 1902 111. 1st St., lr. 1. 57 15 0
Greville, Miss, and brother Reynolds ... ... 1905 111. p. b. 1. 10 0
llalkett, Sir Peter ... .. Ramsay ... ... ... 1903 111. 7 5 0
Hamilton, Duchess of ... Coles ... ... ... 1S96 in. proof 0 0
llorneck, Mrs. ... ... Reynolds ... ... iqo6 in* 2nd s'. 5 5 0
Horneck, Mrs. ... ... Reynolds ... ... 1906 m. p. b. 1. 15 15 0
Lady with a L a m b ............... Lely ... ... ... 1906 m. 2 0 0
Lennox, Laity ... ... Ramsay ... ... ... 1906 til. p. b. 1. 24 0 0
Lincoln, Countess of ... 11 on re ... ... 1896 m. 1st st. 6 15 0
Lockhart, John ... ... Reynolds ... ... 1907 111. liefore Laurie's address t I to 0
Macdonald, Flora ... ... Ramsay ... ... ... 

Rembrandt ...
1907 ni. 3 5 0

Man Cutting a Pen ... ... 1906 v 111. p. b. 1. 26 0 0
Mathematician, The............. . Rembrandt ... ... 1904 111. p. b. 1. 2.3 2 c
Middleton, Lady ... ... Lely ... ............... 1906 m. 6 6 0
Monckton, Hon. Rolrert ... Hudson ... ... ... i 8q6 m. 2 10 0
Monckton, Maj.-General ... Ramsay ... ... ... •905 in, 2nd st. 6 10 0
Montagu, Lady Elizalieth ... Reynolds ... ... 1907 1 ni. |>. b. I. with artist’s 

names etched ) 52 0 0

Netto, David ... ... ... Ksteven ... ... ... 190s m. 9 15 0
Old Lady R e a d in g ............. . Rembrandt ... ... 1906 m. p. b. 1. 6 >5 0
Rembrandt’s Mother... ... Rembrandt ... ... 1906 in. 4 4 0
Richardson, Samuel ... ... Highmore ... ... 1907 m. 5 0
Richardson, Samuel ... Ramsay ... . . ... 190S in. 6 IO 0
Ruliens’s Second Wife ... Rubens ... ... ... 1907 tn. 2 IO 0
Sackville, Lord George ... Reynolds ... .., 1896 111. proof I 5 0
Shirley, William ... ... Hudson ... ... ... 190; m. undescribed st. to 3 0
Stuart, Lords J. and B. ... Vandyck ... ... ... 1907 111. apparently proof, cut SO 0 0
Stuart, Lords J. and B. ... Vandyck ... ... ... 1905 ni. 1st st., p. b. 1. 120 15 0
Swift, Dean ... ... ... Ramsay ... ... ... 1905 m. undescribed st. 18 3 0
Turner, Sir E. ............... Gainsborough ... ... 1903 111. 1st st. 4 tS 0
Waldegrave, Maria, Countess Reynolds ... ... 1907 111. p. artist's names only I I IO 0
Woffington, Mrs. ... ... Pond ... ... ... 1906 m. 2 0 0
Woffington, Mrs. ... ... Pond ... ... ... 1896 in. s s 0
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B O N A P A R T E . P R E M IE R  C O N SU L

P A IN T E D  AND E N D  P A V E D  UY

C. I-. G. L E V A C H E Z



Francesco 
Laurana *

T h e  r e s u s c i t a t i o n  o f  t h e  g r e a t  q u a t t r o c e n t i s t  

s c u lp t o r ,  F r a n c e s c o  L a u r a n a ,  f r o m  t h e  o b l i v i o n  i n t o  

w h i c h  h i s  v e r y  n a m e  h a d  s u n k  fo r  

c e n t u r i e s ,  a f f o r d s  o n e  o f  t h e  m o s t  

i n t e r e s t i n g  i n s t a n c e s  o f  t h e  e f f i c i e n c y  

o f  m o d e r n  m e t h o d s  o f  s c i e n t i f i c  a rt  c r i t i c i s m  ; a n d  

H e r r  W i l h e l m  R o l f s ’s 

e x h a u s t i v e  m o n o g r a p h  

in t w o  b u l k y  a n d  fu l ly  

i l lu s tra te d  q u a r t o  v o l 

u m e s  s t a n d s  a s  a  m o n u 

m e n t o f  p a t i e n t  r e s e a r c h  

w h ic h ,  in  its  m a i n  f e a 

tures  a t  l e a s t ,  w i l l  n o  

d o u b t  b e  d e f i n i t e l y  a c 

c e p t e d  a s  a u t h o r i t a t i v e ,  

e v e n  if  f u t u r e  i n v e s t i g a 

tion s h o u l d  t h r o w  n e w  

l igh t o n  s o m e  o f  t h e  

m in o r  i s s u e s ,  o r  a d d  to  

the a l r e a d y  f o r m i d a b l e  

list o f  w o r k s  b y  L a u r a n a  

n ow  p r e s e n t e d  t o  u s  b y  

the a u t h o r .

V a s a r i  d o e s  n o t  e v e n  

m e n t i o n  L a u r a n a ’ s 

n, ne, a n d  t h e r e  is  n o  

h tory  o f  a r t  t h a t  g o e s  

b o n d  a  f e w  in s ig n i f i -  

C' n t  a n d ,  m o r e o v e r ,  

e m e o u s  l i n e s  o n  t h e  

s b j e c t .  H e  is  first

11: n t i o n e d  a s  m e d a l l i s t

F ron t L a u ra n a , b y  W i l -  

,  ' 11 B o l t s .  (Richard B o n g ,  
in .  3 6  M . )

M A R B L E  B U S T  OF  
BY  F .  L A U K A N A

b y  Id. K o h l e r  i n  1 7 3 4 .  I t  w a s  l ) r .  B o d e  in  G e r m a n y ,  

a n d  M .  C o u r a j o d  in  F r a n c e ,  w h o  in  1 8 8 3  f irst  d e 

t e c t e d  t h e  l i n k  o f  c o m m o n  a u t h o r s h i p  w h i c h  c o n n e c t s  

a  c e r t a i n  n u m b e r  o f  b u s t s  a n d  m a s k s  a t  t h e  L o u v r e ,  

t h e  B e r l i n  a n d  V i e n n a  M u s e u m s ,  a n d  in  v a r i o u s  

c o n t i n e n t a l  p r i v a t e  c o l l e c t i o n s .  T h e y  a l l  s h o w  t h e

s a m e  g e n t l e  i n c l i n a t i o n  

o f  t h e  h e a d ,  t h e  s a m e  

h a l f - c l o s e d  e y e s  a n d  

f i r m l y  c l o s e d  m o u t h ,  

b e s i d e s  t h e  v e r y  s m o o t h  

f i n i s h  o f  t h e  m o d e l l i n g  

o f  t h e  f l e s h  a n d  t h e  

s k e t c h y  t r e a t m e n t  o f  

d r a p e r y ,  h a i r ,  a n d  h e a d 

d r e s s .  T h e  m a j o r i t y  o f  

t h e s e  b u s t s ,  a n d  n e a r l y  

a l l  t h e  m a r b l e  m a s k s ,  

a p p e a r  t o  r e p r e s e n t  t h e  

s a m e  p e r s o n  w h o ,  f r o m  

a n  i n s c r i p t i o n  o n  t h e  

m a r b l e  b u s t  b e l o n g i n g  t o  

M .  G u s t a v e  D r e y f u s ,  in  

P a r is ,  c a n  b e  i d e n t i f i e d  

a s  B e a t r i c e  o f  A r a g o n ,  

d a u g h t e r  o f  K i n g  

F e r d i n a n d  o f  N a p l e s .  

W h i l s t  M .  C o u r a j o d  

c o n t e n t e d  h i m s e l f  w i t h  

e s t a b l i s h i n g  t h e  c o m m o n  

a u t h o r s h i p  o f  t h e s e  

b u s t s ,  D r .  B o d e  w e n t  a  

s t e p  f u r t h e r  a n d  u s e d  

t h e  e v i d e n c e  o f  t h e  

l o c a l i t i e s  w h e r e  t h e s e
B E A T R I C E  O F  A R A G O N  ,

B E R L I N  m u s e u m  p o r t r a i t s  w e r e  f o u n d  —
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U r b i n o ,  N a p l e s ,  S i c i l y ,  a n d  S o u t h e r n  F r a n c e — t o  fix  

u p o n  a  m a s t e r  w h o s e  m o v e m e n t s  a n d  e m p l o y m e n t s  

w o u l d  t a l l y  w i th  t h e  d a t e s  o f  t h e  h e a d s  a n d  w i th  

t h e s e  l o c a l i t i e s .

T h e  o n l y  m a s t e r  o f  i m p o r t a n c e  w h o  f i t te d  i n t o  t h e  

f r a m e  t h u s  c o n s t r u c t e d  w a s  t h e  D a l m a t i a n  F r a n c e s c o  

L a u r a n a ,  w h o  a t  t h e  b e 

g i n n i n g  o f  t h e  s e c o n d  h a l f  

o f  t h e  f i f te e n t h  c e n t u r y  

w o r k e d  on A l f o n s o ’ s 
t r i u m p h a l  a r c h  in N a p l e s ,  

d i d  s o m e  i m p o r t a n t  s c u l p -  

t u i a l  w o r k  in  S i c i l y  b e t w e e n  

1 4 6 8  a n d  1 4 7 1 ,  w a s  in  

N a p l e s  a g a i n  in  1 4 7 4 ,  a n d  

a t  M a r s e i l l e s  f r o m  1 4 7 6  

t o  1 4 8 3 .  T h e s e  a r e  t h e  

p r i n c i p a l  d a t e s  g i v e n  b y  

D r .  B o d e .  M r .  R o l f s  f ix e s  

t h e  p r o b a b l e  d a t e  o f  

L a u r a n a ’s b i r t h  a s  1 4 2 3 - 2 4 .

H e  w a s  p r o b a b l y  a  n a t i v e  

o f  L o  V r a n a ,  a  v i l l a g e  n e a r  

Z a r a  in  D a l m a t i a ,  f r o m  

w h i c h  t h e  m a s t e r  m a y  

h a v e  d e r i v e d  t h e  n a m e  b y  

w h i c h  h e  is now' k n o w n .

A t  t h e  a g e  o f  f o u r t e e n  h e  

w a s  a p p r e n t i c e d  t o  a  Z a r a  

g o l d s m i t h ,  a n d  in  1 4 4 4  o r  

1 4 4 5  h e  j o u r n e y e d  t o  I t a l y  

a n d  e n t e r e d  B r u n e l l e s c h i ’s 

b o t t e g a .  T h r e e  y e a r s  la te r  

w e  f i n d  h i m ,  t o g e t h e r  w i t h  

D o m i n i c  G a g i n i ,  in  G e n o a  

w o r k i n g  o n  t h e  S t .  J o h n  

C h a p e l  in  t h e  c a t h e d r a l .

I t  w a s  p r e s u m a b l y  A n d r e a  

Pa/.zi, F l o r e n t i n e  e n v o y  to  

R e n d  o f  A n j o u  ( n o m i n a l l y  

K i n g  o f  N a p l e s ) ,  w h o  i n 

t r o d u c e d  o r  r e c o m m e n d e d  

L a u r a n a  t o  R e n d .  T h e  

D a l m a t i n e  s c u l p t o r  w a s  e v i d e n t l y  n o  m o r e  t r o u b l e d  

b y  p o l i t i c a l  c o n s c i e n c e  t h a n ,  t h r e e  c e n t u r i e s  la te r ,  

t h e  S p a n i a r d  G o y a .  H a v i n g  f irst  w o r k e d  f o r  R e n d ,  

h e  t h e n  e n t e r e d  t h e  s e r v i c e  o f  h is  p a t r o n ’s e n e m y  

A l f o n s o  o f  A r a g o n ,  t h e n  r e t u r n e d  t o  R e n e ’s  c o u r t ,  

a n d  f i n a l l y  w o r k e d  f o r  A l l o n s o ’s s u c c e s s o r  F e r d i n a n d .

T h i s  is, b r i e f l y ,  t h e  c o u r s e  o f  L a u r a n a ’s l i f e .  H i s  

w o r k s ,  s o  fa r  a s  t h e y  h a v e  b e e n  t r a c e d  a n d  i l l u s t r a t e d  

b y  M r .  R o l f s ,  c o n s t i t u t e  a  f o r m i d a b l e  l ist.  T o  h i m  is  

d u e  t h e  a r c h i t e c t u r a l  d e s i g n  o f  t h e  C h a p e l  o f  S t .  J o h n  

i:i G e n o a ,  t h e  s c u l p t u r e d  d e c o r a t i o n  b e i n g  d u e  to

G a g i n i  a n d  h is  p u p i l s .  T h e  g r e a t  t r i u m p h a l  a r c h  m 

N a p l e s ,  t o  w h i c h  t h e  a u t h o r  d e v o t e s  s o m e  2 0 0  p ag .  * 

is  f a i r l y  c o n c l u s i v e l y  p r o v e d  t o  b e  w r o u g h t  b y  a 

g r o u p  o f  a r t i s ts  f r o m  d e s i g n s  b y ,  a n d  p e r h a p s  u n d e r  

t h e  d i r e c t i o n  of ,  L a u r a n a .  I t  is  in  h is  s u m m i n g  up 

o f  t h i s  c h a p t e r  t h a t  M r .  R o l f s  p r o v e s  t h e  s o u n d n e s s

o f  h is  j u d g e m e n t ,  w h i c h  

e n a b l e s  h i m  t o  s e e  the  

w e a k n e s s e s  a s  w e l l  a s  the  

s t r e n g t h  o f  h i s  h e r o  : “  W e  

b e l i e v e  t o  h a v e  p r o v e d  th a t  

t h e r e  a r e  n e i t h e r  in te r n a l  

n o r  e x t e r n a l  r e a s o n s  t o  d i s 

p r o v e  S u m m o n t e ’s a s s e r

t i o n ,  t h a t  t h e  t r i u m p h a l  

a r c h  is  f a t  to p e r  m ono di 

maestro Francesco Sckiavone 

( L a u r a n a ) ;  a n d  w e  a g r e e  

w i t h  h i s  c a r e f u l  j u d g e m e n t  

w h i c h  s e e s  in  t h i s  w o r k  

n e i t h e r  m o r e  n o r  l e s s  th a n  

a n  opera p er  qn ei tempi 

non m ala— n o t  a  first-rate 

w o r k  o f  a r t  o f  t h e  i m p o r t 

a n c e  o f  h i s  g r e a t  m a s te r  

B r u n e l l e s c h i ,  w h o  c r e a t e d  

w o r k s  w h i c h  s e r v e d  as 

e x a m p l e s  f o r  c e n t u r i e s  of 

d e v e l o p m e n t ;  b u t  the  

l o v i n g l y  t h o u g h t  o u t  w o r k  

o f  a m a s t e r  e n d o w e d  with 

r i c h  i n v e n t i o n ,  in  w h o m ,  

u n f o r t u n a t e l y ,  t h e  s e n s e  of 

t h e  b e a u t i f u l  f o r m s  o f  the 

a n t i q u e  w a s  r.o t  c o m b i n e d  

e i t h e r  w i t h  t h a t  s e l f -d is 

c i p l i n e ,  c r  w i t h  t h a t  w an t  

o f  c o n s i d e r a t i o n  f o r  o th e r s ,  

w h i c h  a r e  t h e  q u a l i t i e s  of  

a  g r e a t  m a s t e r ,  a n d  w h ic h  

a r e  n e e d e d  t o  w e l d  the 

w o r k s  o f  h is  f e l l o w - w o r k e r s  

i n t o  a  c l e a r  a n d  h o m o 

g e n e o u s  w h o l e .  F o r  t h i s  h e  l a c k e d  g r e a t n e s s  and 

s t r e n g t h :  h i s  r e t i c e n t ,  a l m o s t  a n x i o u s  i n d i v i d u a l i t y  

i s  g i f t e d  in  a n o t h e r  d i r e c t i o n ; a n d  f r o m  t h e  f a u l ts  of  

t h i s  h u g e  a n d  o v e r - d e c o r a t e d  e r e c t i o n  a t  N a p l e s ,  ve 

r e c o g n i s e  t h a t  w e  m u s t  n o t  e x p e c t  h is  b e s t  in  the 

s p h e r e  o f  a r c h i t e c t u r e ,  w h e r e  h e  w o r k s  a s  h e a d  of 

a  g r o u p  o f  a r t i s ts ,  b u t  w h e n  h e  w o r k s  a l o n e ,  

s m a l l e r  t a s k s ,  w h e r e  t h e  s u b t l e t y  o f  h is  t a s t e  c a n  >e 

s e e n  i n  its  q u i e t n e s s  a n d  u n o b t r u s i v e n e s s .

T h e  l is t  o f  L a u r a n a ’s wro r k s  n e x t  t a k e s  u s  t o  >is 

m e d a l s  f o r  T r i b o u l e t ,  J e a n n e  d e  L a v a l ,  C h a r l e s  of

T R I U M P H A L  A R C H  AT N A P L t S  B Y  F .  L A U R A N A
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\ n j o u ,  K i n g  R e n e  a n d  J e a n n e ,  J o h n  o f  L o r r a i n e ,  

,o u is  X I .  o f  F r a n c e ,  G i o v a n n i  C o s s a ,  a n d  F r e d e r i c  

le  V a u d e r m o n t .  T h e n  t h e  a u t h o r  e n d e a v o u r s  t o  

e s t a b l i s h ,  in  h is  t y p i c a l l y  G e r m a n ,  t h o r o u g h  m e t h o d ,  

ih e  m a s t e r ’s f o r m i d a b l e  s h a r e  i n  c e r t a i n  w o r k s  in 

S i c i l y  —  a t  P a l e r m o ,  S c i a c c a ,  M e s s i n a ,  T a o r m i n a ,  

S y r a c u s e ,  T r a p a n i ,  N o t o ,  e t c . —  a r c h i t e c t u r a l  a s  w e l l  

a s  s c u l p t u r a l ,  a n d  a m o n g  t h e  l a t t e r  n o t a b l y  h is  s t a t u e s  

o f  t h e  V i r g i n  M a r y .

T h e n  f o l l o w  h is  

b u s t s  o f  B e a t r i c e  

o f  A r a g o n  in t h e  

g a l l e r i e s  o f  B e r l i n ,

V i e n n a ,  P a l e r m o ,  

t h e  L o u v r e ,  a n d  

t h e  B a r d i n i ,  A n d r e ,  

a n d  D r e y f u s  c o l l e c 

t i o n s  ; t h e  d o u b l e  

a r c h  o f  S t .  L a z a r e  

a t  M a r s e i l l e s ; t h e  

B e a t r i c e  m a s k s  a t  

A i x ,  B e r l i n ,  B o u r -  

g e s ,  C h a m b e r y ,  L e  

P a y - a u - V e l a y ,  a n d  

V i l l e n e u v e  ; t h e  

c r u d e  r e l i e f  o f  

C h r i s t  b e a r i n g  t h e  

c r o s s  a t  S t .  D i d i e r ,

A v i g n o n  ; t h e  h e a d  

o f  t h e  I n f a n t  S a v i o u r  

a t  A v i g n o n  M u 

s e u m ,  a n d  a  f e w  

o t h e r  w o r k s  a t t r i 

b u t e d  w i t h  m o r e  o r  

less  s h o w  o f  r e a s o n  

t o  t h e  D a l m a t i n e  

m a s te r .

M r .  R  o  1 f  s ’ s 

b o o k  m a y  t r u l y  

b e  d e s c r i b e d  a s  a  

m o n u m e n t a l  w o r k  o f  i n t e l l i g e n t  stilk r itik . I t  is 

r e g r e t t a b l e  t h a t  t h e  a u t h o r ’s m a n i a  f o r  G e r m a n i s i n g  

a ll  g e n e r a l l y  a c c e p t e d  f o r e i g n  w o r d s  w i l l  i n c r e a s e  th e  

d i f f i c u l t y  e x p e r i e n c e d  b y  t h e  E n g l i s h  r e a d e r  w h o  m a y  

h a v e  s o m e  d i f f i c u l t y  in  d e t e c t i n g  t h e  f a m i l i a r  “  R e n a i s 

s a n c e  ”  u n d e r  its  G e r m a n  d i s g u i s e  o f  “ A u f l e b u n g , ”  o r  

in  c o n s t r u i n g  t h e  m e a n i n g  o f  s u c h  a b s u r d  w o r d s  as  

“  L a i b u n g s f l a c h b i l d , ”  e t c .  E v e n  m o r e  c o n f u s i n g  is 

th e  p h o n e t i c  s p e l l i n g  a n d  t r a n s l a t i n g  o f  f o r e i g n  n a m e s  : 

Verrockio s t a n d s  f o r  Verrocchio, Schacka  fo r  Sciacca, 
St. Ju lia n sb erg  f o r  M onte S. G iu lia n o, a n d  s o  fo r th .  

H is  a v o w e d  i n t e n t i o n  t h u s  t o  f o r c e  t h e  f o r e i g n e r  to  

a c q u i r e  a  t h o r o u g h  k n o w l e d g e  o f  t h e  G e r m a n  l a n g u a g e  

s a v o u r s  o f  a r r o g a n c e ,  a n d  is  a s  t a c t l e s s  a s  h i s  a t t a c k

J O H N  V A N  E Y C K  ( ?)  F R O M  " T H E  F O U N T A I N  O F  L I V I N G  W A T E R , ”  
M A D R I D  ( F R O M  " H U B E R T  A N D  J O H N  V AN  E Y C K  ”  J O H N  L A N E )

o n  D r .  B u r g e r  f o r  h a v i n g  v e n t u r e d  t o  f o r e s t a l l  h i m  

w i t h  a  p u b l i c a t i o n  o n  F r a n c e s c o  L a u r a n a  ( S t r a s s b u r g ,  

1 9 0 7 ) .

A t  la s t  t h e  l o n g - p r o m i s e d  a n d  e a g e r l y - e x p e c t e d  

v o l u m e ,  in  w h i c h  M r .  W e a l e  w a s  
e  a n  y c  s tQ h a v e  e m b o d i e d  t h e  r e s u l ts  o f  

f i f ty  y e a r s ’ s t u d y  a n d  r e s e a r c h  a b o u t  t h e  l i fe  a n d  w o r k

o f  t h e  B r o t h e r s  V a n  

E y c k ,  t h e  f o u n d e r s  

o f  t h e  F l e m i s h  

S c h o o l  o f  P a i n t i n g ,  

h a s  s e e n  t h e  l i g h t ,  

a n d  t h e  n a m e  o f  t h e  

l e a r n e d  a u t h o r  is  

s u f f i c i e n t  g u a r a n t e e  

f o r  its r e l i a b i l i t y  

a n d  s c h o l a r l y  c o m 

p e t e n c e ,  y e t  w e  

m u s t  c o n f e s s  t o  

b e i n g  m o r e  t h a n  a  

l i t t le  d i s a p p o i n t e d  

a t  t h e  e x t r e m e  

c a u t i o n  w i t h  w h i c h  

M r .  W e a l e  e v a d e s  

a l l d e b a t e a b l e  p o i n t s  

a n d  l e a v e s  e v e r y 

t h i n g  t h a t  is  n e b u 

l o u s  o r  q u e s t i o n a b l e  

t o  t h e  j u d g e m e n t  

o f  h i s  r e a d e r s .  

T h o s e  w h o  h a v e  

f o l l o w e d  t h e  c o n 

t r o v e r s y  b e t w e e n  

M r .  W e a l e  a n d  

M r .  M a r k s  w o u l d  

n o  d o u b t  l o o k  f o r 

w a r d  t o  a  d e f i n i t e  

s e t t l e m e n t  i n  

th is  b o o k ,  b u t  t h e  

d e b a t e d  p o in t s  a r e  s c a r c e l y  r e f e r r e d  to ,  t h o u g h  M r .  

W e a l e ’ s d i s m i s s a l  o f  t h e  C h a t s w o r t h  “ E n t h r o n e m e n t  

o f  T h o m a s  a  B e c k e t  ”  ( s o - c a l l e d )  f r o m  t h e  l ist  o f  

J a n  V a n  E y c k ’s  w o r k s  w o u l d  s u g g e s t  h is  y i e l d i n g ,  

s i n c e  o n e  o f  h is  s t r o n g e s t  a r g u m e n t s  w a s  b a s e d  o n  

t h e  d a t e  o f  th is  p i c t u r e .

B u t ,  q u i t e  a p a r t  f r o m  all  th is ,  it  is s u r p r i s i n g  t o  

f i n d  t h a t  M r .  W e a l e ,  in  a  m o n o g r a p h  o f  s o m e  2 0 0  

p a g e s  ( n o t  c o u n t i n g  t h e  i n t e r l e a v e d  p l a t e s ,  w h i c h  

i l l u s t r a t e  n o t  o n l y  a l l  t h e  p i c t u r e s  b y  o r  a s c r i b e d  t o  

t h e  V a n  E y c k s ,  b u t  o t h e r  s u b j e c t s  t h a t  h a v e  a  b e a r i n g  *

* Hubert and John Van Eyck; their Life and Work, by 
W . If. Janies Weale. (John Lane, 1908. 5 gns. net.)
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o n  t h e  q u e s t i o n s  u n d e r  

d i s c u s s i o n )  h a s  s c a r c e l y  

e n d e a v o u r e d  t o  d i f f e r 

e n t i a t e  b e t w e e n  t h e  

t w o  b r o t h e r s  ; t o  a s s i g n  

t o  e a c h  o f  t h e m  h is  

s h a r e  in  t h e  t o t a l  o f  

t h e  w o r k  t h e y  h a v e  

le f t  t o  t h e  w o r l d  ; or 

e v e n  t o  s k e t c h  o u t  in 

b o l d  l i n e s  t h e  c h a r a c t e r 

i s t i c s  o f  t h e i r  a r t — t h e  

a r c h i t e c t o n i c ,  s c u l p 

t u r e s q u e  c h a r a c t e r  o f  

H u b e r t ’s s t y l e ,  a n d  t h e  

m i n u t e  r e a l i s m ,  t h e  

l o v e  o f  d e t a i l ,  t h e  

r a t h e r  f la t  p i c t o r i a l  

t r e a t m e n t  o f  J a n ’s —  

t h e  s p i r i t u a l i t y  a n d  

d i g n i t y  o f  t h e  f o r m e r ,  

a n d  t h e  r a t h e r  p r o s a i c ,  

b u t  a l w a y s  s i n c e r e ,  

r e a l i s m  o f  t h e  la tte r .

N o r  d o e s  M r .  W e a l e  

t r a c e  t h e  d e s c e n t  o f  

t h e  t w o  b r o t h e r s  f r o m  

t h e  a r t  t h a t  h a s  g o n e  

b e f o r e  t h e m ,  o r  t h e  

i n f l u e n c e  w h i c h  t h e y  

e x e r c i s e d  u p o n  t h o s e  

t h a t  f o l l o w e d  a f t e r  

t h e m .  T h e  q u e s t i o n  o f  t h e  i n v e n t i o n  o f  o i l  p a i n t i n g  is 

s c a r c e l y  r e f e r r e d  t o .  I n d e e d ,  t o o  m u c h  o f  M r .  W e a l e ’s 

b o o k  is  o f  a  n e g a t i v e  c h a r a c t e r — h e  s e n d s  M a r g a r e t ,  

t h e  s i s t e r  o f  t h e  V a n  E y c k s ,  i n t o  t h e  l a n d  o f  f a b l e ,  

a n d  r e f u s e s  t o  r e c o g n i s e  t h e  b r o t h e r s  t h e m s e l v e s  in 

t h e  t w o  j u s t  j u d g e s  o f  t h e  G h e n t  a l t a r p i e c e ,  w h o  a r e  

t r a d i t i o n a l l y  k n o w n  a s  p o r t r a i t s  o f  J a n  a n d  H u b e r t .

I t  is n o t  d i f f i c u l t  t o  u n d e r s t a n d  t h e  r e a s o n  w h i c h  

u n d e r l i e s  M r .  W e a l e ’s m e t h o d .  A  b o o k  l i k e  h i s  is  

i n t e n d e d  t o  s e r v e  a s  a  r e f e r e n c e  w o r k  f o r  a l l  t i m e ,  a n d  

t h e  a u t h o r  c a n  s c a r c e l y  b e  b l a m e d  fo r  e l i m i n a t i n g  a ll  

t h e o r i e s  a n d  c o n j e c t u r e s  w h i c h  m a y  b e  d i s p r o v e d  b y  

f u t u r e  d i s c o v e r i e s .  T h u s  M r .  W e a l e  h a s  c o m p i l e d  

a n  a s t o u n d i n g  b i b l i o g r a p h y  o f  n e a r l y  s i x t y  p a g e s ,  a  

c a t a l o g u e  o f  a l l  t h a t  h a s  b e e n  w r i t t e n  a b o u t  t h e  V a n  

E y c k s  f r o m  t h e  f i f t e e n t h  c e n t u r y  t o  t h e  p r e s e n t  d a y ,  

a  l is t  o f  a l l  d o c u m e n t s  t h a t  h a v e  h e l p e d  h i m  t o  c o n 

s t r u c t  t h e  l i v e s  o f  t h e  t w o  m a s t e r s .  T h e s e  l i s t s  a r e  

f o l l o w e d  b y  p r e c i s e  d e s c r i p t i o n s ,  f irst  o f  t h e  a u t h e n t i c ,  

t h e n  o f  t h e  a t t r i b u t e d  w o r k s  w h i c h  s t a n d  t o  t h e  c r e d i t  

o f  t h e  t w o  m a s t e r s ,  a n d  t o  e a c h  d e s c r i p t i o n  is  a d d e d  

a  l is t  o f  e x p e r t  o p i n i o n s  o n  t h e  w o r k  in  q u e s t i o n  ;

i n d e e d ,  o f  e v e r y  o p i n i o n  

s a v e  t h e  a u t h o r ’s, w h o  

a g a i n  l e a v e s  t h e  r e a d e r  

t o  d e c i d e  f o r  h i m s e l f  

w h i c h  is  J a n ’s, w h i c h  

H u b e r t ’s p i c t u r e ,  o r  

w h i c h  is  m e r e l y  a  c o p y  

o r  s c h o o l  p i c t u r e .  I t  

is  a m a z i n g  t o  f i n d  in  

t h e s e  q u o t a t i o n s  t o  

w h a t  e x t r a o r d i n a r y  e x 

t e n t  t h e  “  w i s e  m e n  ”  

a r e  a t  v a r i a n c e ,  n o t  

o n l y  a s  r e g a r d s  a t t r i 

b u t i o n s ,  b u t  a l s o  in  all  

t h a t  c o n c e r n s  a e s th e t ic  

d i s c e r n m e n t ,  ' I ' h e  

p e r u s a l  o f  t h e s e  c o n 

t r a d i c t o r y  r e m a r k s —  

p a g e s  u p o n  p a g e s  o f  

t h e m — is a p t  t o  l e a v e  

t h e  r e a d e r  in  a  s t a t e  

o f  c o n f u s i o n  a n d  b e 

w i l d e r m e n t ,  a n d  M r .  

W e a l e  i s  c o n t e n t  t o  

l e a v e  h i m  w i t h  a l l  h is  

d o u b t s  c o n c e r n i n g  t h e  

v a l u e  o f  c r i t i c i s m .

T h e  a c c u r a c y  o f  M r .  

W e a l e ’ s  d e s c r i p t i o n s  

a n d  s t a t e m e n t s  o f  f a c t s  

is  v o u c h e d  f o r  b y  h is  

r e p u t a t i o n  a s  a n  e r u d i t e  a n d  c o n s c i e n t i o u s  s c h o l a r ; 

a n d  h e  w o u l d  b e  b o l d  i n d e e d  w h o  w o u l d  t r y  t o  c o r r e c t  

a  s t u d e n t  o f  s u c h  e n v i a b l e  r e p u t a t i o n .  Y e t  it is  d i f f i c u l t  

t o  u n d e r s t a n d  h o w  M r .  W e a l e  c o u l d  h a v e  b e e n  l e d  t o  

s t a t e  t h a t  “  t h e  h e l m e t s  a n d  u p p e r  p a r t  o f  t h e  a r m o u r  

w o r n  b y  S a i n t  M i c h a e l  a n d  S a i n t  G e o r g e ,  a p p a r e n t l y  

c o p i e d  f r o m  t h e  s a m e  s u i t ,  a r e  p s e u d o  c l a s s i c ,  a n d  

m u c h  r e s e m b l e  t h e  s u i t  m a d e  f o r  C h a r l e s  V .  b y  

B a r t h o l o m e w  C a m p i — ( M r .  W e a l e  w ill  i n s i s t  o n  

a n g l i c i s i n g  f o r e i g n  n a m e s ) — in  1 5 4 6 . ”  S u r e l y  t h i s  

s t a t e m e n t  is  m a d e  f r o m  m e m o r y ,  a n d  t h e  a u t h o r ’s  

m e m o r y  w a s  a t  fa u l t .  A n o t h e r  o b v i o u s  e r r o r  o c c u r s  

in  t h e  d e s c r i p t i o n  o f  t h e  “ H e a d  o f  a  M a n ”  ( B e r l i n ,  

R o y a l  G a l l e r y ,  5 2 3 c ) .  T h e  i l l u s t r a t i o n  c e r t a i n l y  

s h o w s  n o  t r a c e  o f  t h e  “  b r o w n  b e a r d  ”  m e n t i o n e d  in 

t h e  d e s c r i p t i o n .

B e s i d e  M r .  W e a l e ’s m o n u m e n t  o f  e r u d i t i o n  a n d  

o r i g i n a l  r e s e a r c h ,  t h e  l i t t le  s h i l l i n g  b o o k  o n  t h e  s a m e  

s u b j e c t ,  w h i c h  is  t h e  l a t e s t  a d d i t i o n  t o  M e s s r s .  B e l l ’ s 

M i n i a t u r e  S e r i e s  o f  P a i n t e r s , n a t u r a l l y  c u t s  a  p o o r

* The Brothers Pan Eyck, by P. G. Monody. is. net. 
(G. Bell & Sons, 1907.)
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f ig u r e .  I f  it  is  t o  b e  g i v e n  a  m o d e s t  p l a c e  in  t h e  

s h a d e  o f  M r .  W c a l e ’s i m p o s i n g  t o m e ,  it is  j u s t  

b e c a u s e  it m a i n l y  d e a l s  w i th  t h e  v e r y  q u e s t i o n s  w h i c h  

M r .  W e a l e  h a s  r u l e d  o u t  f r o m  h i s  s c h e m e .  I t  g i v e s  

a  b r i e f  s k e t c h  o f  t h e  t i m e s  o f  t h e  B r o t h e r s  V a n  E y c k ,  

f o l l o w e d  b y  t h e i r  b i o g r a p h i e s ,  w h i c h  o n  t h e  w h o l e  a re  

f a ir ly  u p  t o  d a t e ,  t h o u g h  t h e  a u t h o r  h a d  o b v i o u s l y  n o  

a c c e s s  t o  t h e  v a l u a b l e  d o c u m e n t s  o n  w h i c h  M r .  W e a l e  

h a s  b a s e d  h is  c o n c l u s i o n s ; a n d  a n  a t t e m p t  is  m a d e  

b y  M r .  K o n o d y  t o  p l a c e  H u b e r t  a n d  J a n  in  th e  

g e n e r a l  h i s t o r y  o f  a r t — t o  t r e a t  t h e m  n o t  a s  i s o l a t e d  

p h e n o m e n a ,  b u t  in  t h e i r  r e l a t i o n  t o  t h e  a r t  o f  t h e i r  

c o u n t r y .  H i s  l is t  o f  w o r k s  b y  t h e  V a n  E y c k s  is 

c o m p l e t e  in  its  e n u m e r a t i o n  o f  p i c t u r e s  w h i c h  a re  

g e n e r a l l y  a c c e p t e d  a s  a u t h e n t i c ,  t h o u g h  h e  h a s  

o m i t t e d  a  f e w  o f  t h e  d o u b t f u l  a t t r i b u t i o n s .

T w o  f u r t h e r  v o l u m e s  h a v e  b e e n  a d d e d  t o  M r .  

H o r a t i o  F .  B r o w n ’s  t r a n s l a t i o n  o f  P o m p e o  M o l m e n t i ’ s 

g r e a t  h i s t o r y  o f  V e n i c e — i t s  i n d i v i d u a l  

R e n a i s s a n c e  S r o ' v t h  f r o m  t h e  e a r l i e s t  b e g i n n i n g s  to  

i n  V e n i c e *  R e p u b l i c ;  a n d  l i k e  th e
first p a r t  o f  t h i s  w o r k ,  t h e  s e c o n d  p a r t  

f a i l s  t o  j u s t i f y  i ts  e x i s t e n c e  in  its  p r o f e s s e d  E n g l i s h  

g u i s e .  M o l m e n t i  is  a  h i s t o r i a n  w h o  h a s  s p a r e d  n o  

t r o u b l e  in  c o l l e c t i n g  h is  f a c t s  a n d  e v i d e n c e  f r e m  

c o n t e m p o r a r y  d o c u m e n t s ,  m a n u s c r i p t s ,  a n d  p r i n t e d  

b o o k s ,  a n d  it  is  u n a v o i d a b l e  in  a  w o r k  o f  t h i s  k i n d  

t h a t  m o r e  t h a n  h a l f  o f  it  is  m a d e  u p  o f  q u o t a t i o n s  

f r o m  r e l i a b l e  a u t h o r i t i e s .  T h u s  in  t h e  o r i g i n a l  

e d i t i o n  M o l m e n t i ’s e a s i l y  i n t e l l i g i b l e  m o d e r n  I t a l i a n  

is  p r o f u s e l y  i n t e r s p e r s e d  w ith  e x t r a c t s  in  a n t i q u a t e d  

V e n e t i a n  a n d  o t h e r  I t a l i a n  d i a l e c t s .  T o  a n y o n e  

c o n v e r s a n t  w i th  t h e s e  a n t i q u a t e d  f o r m s ,  M o l m e n t i ’s 

l a n g u a g e  w o u l d  n o t  o f f e r  t h e  s l i g h t e s t  d i f f i c u l t y .  Y e t  

M r .  B r o w n  h a s  t h o u g h t  f it  t o  t r a n s l a t e  t h a t  w h i c h  

s c a r c e l y  n e e d s  t r a n s l a t i o n ,  a n d  t o  le t  h i s  r e a d e r  

s t r u g g l e  w i t h  t h e  i n t r i c a c i e s  o f  o b s o l e t e  f o r m s  a n d  

d i a l e c t i c  c o l l o q u i a l i s m s .  N o t h i n g  c o u l d  b e  m o r e  

i r r i t a t i n g  a n d  e x a s p e r a t i n g  t o  t h e  r e a d e r  n o t  c o n 

v e r s a n t  w i t h  I t a l i a n  t h a n  t h e  p e r p e t u a l  o c c u r r e n c e  o f  

p a s s a g e s ,  o f  w h i c h  t h e  f o l l o w i n g  is  a  t y p i c a l  e x a m p l e  : 

“ B u t  i n 1 5 6 a  t h e  S e n a t e  p r o h i b i t e d  l i  f e l z i  da 

barca d i  seda et d i patino, a n d  a l l  g i l d e d ,  p a i n t e d ,  o r  

c a r v e d  o r n a m e n t ;  a n d  in  1 5 8 4  t h e  P r o v v e d i t o r i  a l le  

I ’ o m p e  d e c r e e d  t h a t  niun barcari^ ardischa rogar 

p r o f u s e l y  o r n a m e n t e d  g o n d o l a s  u n d e r  p a i n  o f pregion , 

gallea et altro. T h e s e  b o a t s  impegolate et d i belle 

forme vogate da n eri saraceni o vero a ltr i  fa m eg ij, 

c o s t  a b o u t  f i f te e n  d u c a t s ,  t h a t  is, m o r e  t h a n  a  h o r s e . ”  

T h e  p e d a n t r y  w h i c h  m a k e s  t h e  t r a n s l a t o r  a d o p t  t h e  

u n f a m i l i a r  s p e l l i n g  o f  Z o r z o n  f o r  G i o r g i o n e  is  n o t

* Venice: the GoldenAge, 2 vols., 21s. net. (John Murray, 1907.)

c a r r i e d  i n t o  t h e  i n d e x  ; b u t ,  u n f o r t u n a t e l y ,  t h e  m as: 

is  n o t  e v e n  r e g i s t e r e d  u n d e r  t h e  n a m e  o f  G i o r g i o n e  

— t h e  r e f e r e n c e  is  u n d e r  “  C a s t e l f r a n c o  ”  1 T h e  t r a n s 

l a t o r  d o e s  i>ot s e e m  t o  b e  a w a r e  t h a t  M onaco  is 

I t a l i a n  f o r  M u n i c h ,  a n d  s o  c r e d i t s  t h e  g a m b l i n g  

r e s o r t  o n  t h e  R i v i e r a  w i t h  h a v i n g  l a u n c h e d  W o l f f l i n ’s 

“  H i e  K l a s s i s c h e  K u n s t . ”

H o w e v e r ,  t h e  s e r i o u s  s t u d e n t  o f  t h e  a r t  a n d  h is to ry  

o f  V e n i c e  w i l l  f i n d  a m p l e  m a t e r i a l  t o  a b s o r b  his 

i n t e r e s t  in  M o l m e n t i ’s  p a g e s ,  a n d  w i ll  g a t h e r  m u c h  

v a l u a b l e  n e w  i n f o r m a t i o n  f r o m  t h e  c h a p t e r s  on 

“ A r c h i t e c t u r e ,  S c u l p t u r e ,  a n d  P a i n t i n g , ”  a n d  “ T h e  

P r i v a t e  L i f e  o f  V e n e t i a n  A r t i s t s . ”  T a k e ,  f o r  in s t a n c e ,  

G i o r g i o n e  (o r  “  Z o r z i  d a  C a s t e l f r a n c o , ”  a s  h e  is h ere  

c a l l e d ) ,  a r o u n d  w h o s e  l i fe  h a s  g a t h e r e d  “ a  m a s s  of 

a n e c d o t e  a n d  e p i s o d e  e n t i r e l y  l a c k i n g  f o u n d a t i o n  in 

t r u t h . ”  H i s  n a m e  n e v e r  w a s  B a r b a r e l l i ,  n o r  d i d  he 

e v e r  l i v e  in t h e  h o u s e  o f  t h e  B a r b a r e l l i  f a m i l y  at 

C a s t e l f r a n c o ,  t h o u g h  it  is  t r u e  t h a t  h e  w a s  b u r i e d  

in t h e i r  f a m i l y  t o m b ; b u t  it w a s  n o t  u n u s u a l  a t  his 

t i m e  t o  g r a n t  t h a t  f a v o u r  t o  d i s t a n t  c o n n e c t i o n s  a n d  

f r i e n d s .  V a s a r i ’s  a c c o u n t  o f  Z o r z i ’s  d e a t h  is  as 

i n c o r r e c t  a s  t h e  l o v e  s t o r y  t h a t  c o n n e c t s  t h e  m a s te r  

w i t h  t h e  b e a u t i f u l  “ C e c i l i a . ”

V e r y  i n t e r e s t i n g ,  a g a i n ,  is  t h i s  a c c o u n t  o f  L o r e n z o  

L o t t o ’s l i f e : “  H e  w a s  n o t  b o m ,  a s  s o m e  b e l i e v e d ,  

a t  T r e v i s o  o r  a t  B e r g a m o ,  b u t  in  V e n i c e ,  a b o u t  the 

y e a r  1 4 8 0 .  H om o poco aw en tura to , a s  h is  fr ie n d  

G i o v a n n i  d a l  C o r o  s a y s  o f  h i m .  H i s  s p ir i t ,  eve r  

a i m i n g  a t  t h e  p u r e r  j o y s  o f  n o b l e  i d e a l s ,  w a s  fo rc e d  

t o  s t r u g g l e  f o r  t h e  b a r e  n e c e s s i t i e s  o f  a  l i fe  p a s s e d  in 

b i t t e r  p o v e r t y .  T h e  m a s t e r  w h o ,  in t h e  t r i p t y c h  at 

R e c a n a t i ,  t o u c h e d  a  h e i g h t  o f  s u b l i m e  a n d  lofty  

f e e l i n g  u n g r a s p e d  b y  a n y  o t h e r  a r t i s t ,  h a s  k e p t  a 

p a t h e t i c a l l y  c a r e f u l  a c c o u n t  o f  a l l  t h a t  h e  g a i n e d  by 

h is  a r t .  I n  o r d e r  t o  e a r n  h is  d a i l y  b r e a d  h e  was 

o b l i g e d  t o  p a i n t  c o m b - c a s e s ,  a n d  t h o u g h t  h i m s e l f  

l u c k y  i f  h i s  p i c t u r e s  w e r e  p a i d  f o r  in  w i n e ,  c h e e s e ,  

h a m ,  a n d  f l o u r ;  f o r  h e  e x p e r i e n c e d  t h e  h u m i l i a t i o n  of 

h a v i n g  h is  p a i n t i n g s  r e t u r n e d  o n  h i s  h a n d s  o c c a s i o n 

a l ly ,  a s  h a p p e n e d  in  t h e  c a s e  o f  h i s  p o r t r a i t  o f  G i o v a n  

M a r i a  P i z o n e ,  p r o t o n o t a r y  in  A n c o n a .  T o  m a k e  

a n y t h i n g  b y  it , t h e  m a s t e r  w a s  f o r c e d  t o  t u r n  the 

p r o t o n o t a r y  i n t o  S t .  B a r t h o l o m e w ,  a n d  t o  s e l l  it to 

B a r t o l o m e o  C a r p a n ,  a  j e w e l l e r  o f  T r e v i s o ,  s e t t l e d  in 

V e n i c e ,  w h o  p a i d  h i m  b y  a  s m a l l  g o l d  r i n g  s e t  w th 

a  d i a m o n d  a n d  a  t i n y  r u b y ,  w h i c h  h e  e m p l o y e d  to 

m a k e  a  p r e s e n t  t o  L a u r e t t a ,  d a u g h t e r  o f  h is  n e p h  w, 

M a r i o  d ’A r m a n o ,  in  w h o s e  h o u s e  L o r e n z o  l i v e d  or 

t w o  y e a r s .  T h i s  h o s p i t a l i t y  h e  r e p a i d  b y  p u t t i n g  in 

h is  n e p h e w ’s c e l l a r s  t h e  o i l ,  v i n e g a r ,  h a m s  a n d  c h e t  es 

w h i c h  h is  p a i n t i n g s  b r o u g h t  h i m ,  a n d  b y  g i v i n g  li tie 

L a u r e t t a  o r a n g e  s a t i n  s l i p p e r s  a n d  y e l l o w  s o c k s .  . •”

H e  d i e d  o n  S e p t e m b e r  1st ,  1 5 5 6 .
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'! e  t w o  v o l u m e s  c o n t a i n  m u c h  v a l u a b l e  i n f o r m a -  

tio a b o u t  . p u b l i c  a n d  p r i v a t e  l i fe  in  R e n a i s s a n c e  

\ \  e — t h e  s t a g e ,  f a s h i o n s  a n d  c o s t u m e s ,  p a l a c e s

ain v i l la s ,  e d u c a t i o n ,  s a n i t a r y  c o n d i t i o n s ,  s c i e n c e ,  

]a«. a n d  t h e  c o r r u p t i o n  o f  m a n n e r s  in  t h e  s i x t e e n t h  

cl ury.

T h e  p r o l i f i c  a u t h o r  o f  t h e  Ilis lo ry  o f  Venice, w h o  

. is , s o  fa r  a s  t h e  a c t u a l  w r i t i n g  is 

Carpaccio c o n c e r n e d ,  t h e  c h i e f  p a r t n e r  in  t h e  

c o l l a b o r a t i o n  t h a t  h a s  r e s u l t e d  in  t h e  p u b l i c a t i o n  o f

f i r e d  b y  t h e  s a m e  e n t h u s i a s m ,  in  t h e  p e r s o n  o f  

D r .  G u s t a v  L u d w i g ,  w h o m  f a i l i n g  h e a l t h  h a d  b r o u g h t  

f r o m  L o n d o n  t o  V e n i c e ,  a n d  w h o  t h r e w  h i m s e l f  h e a r t  

a n d  s o u l  i n t o  t h e  s t u d y  o f  t h e  e a r l i e s t  V e n e t i a n  

m a s t e r s ,  a n d  p a r t i c u l a r l y  o f  V i t t o r e  C a r p a c c i o .  U n 

f o r t u n a t e l y  D r .  L u d w i g  d i e d  in  J a n u a r y ,  1 9 0 5 ,  a f t e r  

h a v i n g  c a r e f u l l y  r e v i s e d  t h e  first h a l f  o f  t h e  b o o k  

n o w  p l a c e d  b e f o r e  t h e  E n g l i s h  r e a d e r ,  b u t  h is  

c o n s c i e n t i o u s  a n d  l a b o r i o u s  r e s e a r c h  d u r i n g  m a n y  

y e a r s  h a d  r e s u l t e d  in  t h e  u n e a r t h i n g  o f  i n v a l u a b l e  

d o c u m e n t a r y  m a t e r i a l  w h i c h ,  t o g e t h e r  w i th  h i s  o w n

T H E  A R R I V A L  O F  S T .  U R S U L A  B Y  C A R P A C C I O  A C C A D E M I A ,  V E N I C E
( F R O M  " A R T I S T S  O F  T H E  I T A L I A N  R E N A I S S A N C E ”  C H A T T O  A N D  W I N D U S )

the s u m p t u o u s  a n d  e x h a u s t i v e  m o n o g r a p h  o n  V i t t o r e  

C a r p a c c i o ,  t h e  p a i n t e r  p a r  excellence o f  t h e  Scuole  o f  

V e n ic e ,  h a s  in  t h i s  i n s t a n c e  f o u n d  a n  e x c e l l e n t  a n d  

noi t o o  l i te r a l  t r a n s l a t o r  in  t h e  p e r s o n  o f  M r .  R .  H .  

H hart  C u s t ,  w h o  is  a l r e a d y  w e l l  k n o w n  t o  t h e  

Ei j i s h  s t u d e n t  b y  h i s  s c h o l a r l y  m o n o g r a p h  o n  t h e  

Sie iese  m a s t e r ,  G i o v a n n i  A n t o n i o  B a z z i ,  b e t t e r  

D '  vn a s  S o d o m a .  P r o f e s s o r  M o l m e n t i ,  w h o  m o r e  

th t w e n t y - f i v e  y e a r s  a g o  c o m m e n c e d  t o  b e  p o w e r 

ful a t t r a c t e d  b y  t h e  f a s c i n a t i n g  a r t  o f  t h e  p a i n t e r  o f  

'hi. d o r i o u s  S t .  U r s u l a  s e r i e s ,  f o u n d  a k i n d r e d  s p ir i t ,

' he Lift and Works o f Vittorio Carpaccio, by Poinpeo 
Mo1 omi and the late Gustav Ludwig. £2  I2s. 6d. net. 
(Jol . Murray, 1907.)

“  f i n d s , ”  e n a b l e d  P r o f e s s o r  M o l m e n t i  t o  b r i n g  t h e  

f o r m i d a b l e  u n d e r t a k i n g  t o  a  s u c c e s s f u l  c o n c l u s i o n .  

I n  h is  g e n e r o u s  a p p r e c i a t i o n  o f  h is  f r i e n d ’s  s h a r e  in  

t h e  w o r k ,  P r o f e s s o r  M o l m e n t i  t e l l s  u s  how 7 “ f o r  t h r e e  

n i g h t s  I w a t c h e d  b e s i d e  h i s  b e d  in c o m p a n y  w i t h  t h e  

A r c h p r i e s t  o f  S a n  M a r c o ,  M o n s i g n o r  E e r d i n a n d o  

A p o l l o n i o ,  w h o  p i o u s l y  t e n d e r e d  s p i r i t u a l  c o m f o r t  t o  

t h e  s u f f e r e r .  A m i d  t h e  a f f l i c t i o n  o f  h i s  d r a w n - o u t  

a g o n y ,  w h i l s t  I  w i t h  d i f f i c u l t y  r e s t r a i n e d  m y  t e a r s ,  I  

h e a r d  m y  p o o r  f r i e n d  m u r m u r  s o f t l y  m a n y  t i m e s  o n e  

s i n g l e  w o r d  — ‘ C a r p a c c i o . ’ W a s  it a  b r i e f  r e t u r n  o f  

t h e  s o u l  f r o m  its  w a n d e r i n g s  t o  t h i n g s  m o s t  d e a r  t h a t  

it  w o u l d  n e v e r  s e e  a g a i n  ? o r  p e r h a p s  t h e  d e s i r e  t o  

e x p r e s s ,  a s  i f  b y  t e s t a m e n t ,  t h a t  h e  w i s h e d  m e  t o
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c o n t i n u e  t h e  w o r k  a l r e a d y  c o m m e n c e d ? ”  I f  s o ,  

P r o f e s s o r  M o l m e n t i  h a s  o b e y e d  t h e  d y i n g  m a n ’s  w i s h  

i n  a  m a n n e r  w h i c h  d o e s  h o n o u r  b o t h  t o  h i m  a n d  to  

h i s  f r i e n d .

W h a t  t h e  j o i n t  a u t h o r s  h a v e  a c h i e v e d  in t h i s  

h a n d s o m e  a n d  fu l l y  i l l u s t r a t e d  v o l u m e  is  t h e  d e f i n i t e  

e s t a b l i s h i n g  o f  t h e  a r t i s t i c  p e r s o n a l i t y  o f  V i t t o r e  

C a r p a c c i o ,  t h e  g r e a t  p i c t o r i a l  c h r o n i c l e r  o f  t h e  l ife  

a n d  c u s t o m s  o f  V e n i c e  in h e r  d a y s  o f  w e a l t h  a n d  

g r e a t n e s s .  I t  h a s  h i t h e r t o  b e e n  g e n e r a l l y  b e l i e v e d —  

a n d  t h e  m o s t  l e a r n e d  m o d e r n  s t u d e n t s  h e r e i n  a g r e e d  

w i t h  V a s a r i ’s  s t a t e m e n t  t o  t h i s  e f f e c t — t h a t  t h e  a r t  o f  

C a r p a c c i o  w a s  t h e  p r o d u c t  o f  t h e  t e a c h i n g  o f  G e n t i l e  

B e l l i n i ,  w h i l s t  s o m e  c r i t i c s  m e n t i o n  t h e  V i v a r i n i  a s  

h i s  m a s t e r s .  T h e  o n e  p o i n t  o n  w h i c h  t h e y  a l l  s e e m  

f a i r l y  u n a n i m o u s  is  t h a t  h e  w a s  t h e  m a s t e r  o f  I . a z z a r o  

B a s t i a n i .  I t  is  n o w  s h o w n  b y  L u d w i g  a n d  M o l m e n t i  

t h a t  B a s t i a n i ,  fa r  f r o m  b e i n g  C a r p a c c i o ’s p u p i l ,  w a s  

h i s  p r e c u r s o r  a n d  m a s t e r ,  a n d  t h a t  h e ,  w i t h  h is  p u p i l s  

C a r p a c c i o ,  B e n e d e t t o  D i a n a ,  a n d  G i o v a n n i  M a n s u e t i ,  

b e l o n g  t o  a n  o b s c u r e  s i d e - c u r r e n t  o f  V e n e t i a n  a rt  

e n t i r e l y  i n d e p e n d e n t  o f  t h e  t w o  g r e a t  s c h o o l s  o f  t h e  

B e l l i n i  a n d  t h e  V i v a r i n i ,  a n d  d e r i v e d  f r o m  s u c h  

B y z a n t i n e  m a s t e r s  a s  J a c o b e l l o  d e l  F i o r e  a n d  M i c h e l e  

G i a m b o n o .  T h e  r e c o n s t r u c t i o n  o f  B a s t i a n i ’s p e r s o n 

a l i t y  a n d  i n f l u e n c e  f o r m s  o n e  o f  t h e  m o s t  f a s c i n a t i n g  

c h a p t e r s  o f  t h e  b o o k ,  b u t  t h e  E n g l i s h  t r a n s l a t i o n  

m i g h t  e a s i l y  h a v e  c o r r e c t e d  o n e  l i t t l e  m i s t a k e — t h e  

s t a t e m e n t  t h a t  B a s t i a n i ’s p i c t u r e  in  t h e  N a t i o n a l  

G a l l e r y ,  w h i c h  at o n e  t i m e  b o r e  t h e  f o r g e d  s i g n a t u r e  

o f  C a r p a c c i o ,  is  s t i l l  o f f i c i a l l y  a s c r i b e d  t o  t h i s  m a s t e r .  

I t  w a s  r e - l a b e l l e d  “  B a s t i a n i  ”  s o m e  c o n s i d e r a b l e  t i m e  

a g o — i n d e e d ,  b e f o r e  t h e  p u b l i c a t i o n  o f  t h e  I t a l i a n  

e d i t i o n  o f  t h e  b o o k  u n d e r  d i s c u s s i o n .

A s  r e g a r d s  C a r p a c c i o  h i m s e l f ,  w h o s e  c h i e f  w o r k  

w a s  t h e  d e c o r a t i o n  o f  t h e  i n t e r i o r s  o f  t h e  S c u o l e ,  

a  k i n d  o f  r e l i g i o u s  a n d  c h a r i t a b l e  c o n f r a t e r n i t i e s ,  t h e  

f a s c i n a t i o n  o f  h is  w o r k  l i e s  in t h e  s i n c e r i t y  a n d  

n a i v e  s i m p l i c i t y  o f  s t a t e m e n t  w h i c h  h e  r e t a i n e d  e v e n  

a t  a  t i m e  w h e n  t h e  g e n i u s  o f  G i o r g i o n e  a n d  T i t i a n  

h a d  l e d  V e n e t i a n  p a i n t i n g  i n to  a  n e w  c h a n n e l .  

A m o n g  a l l  t h e  p a i n t e r s  o f  t h i s  p e r i o d  n o n e  e x 

p r e s s e d  t h e  o u t w a r d  m a n i f e s t a t i o n  o f  t h e  V e n e t i a n  

s p i r i t  w i th  g r e a t e r  c l e a r n e s s  a n d  b r e a d t h  t h a n  V i t t o r i o  

C a r p a c c i o .

I n  h is  S t .  U r s u l a  s e r i e s ,  a s  in m o s t  o f  h i s  o t h e r  

p a i n t i n g s ,  h e  s e t s  b e f o r e  o u r  e y e s  t h e  w h o l e  l i fe  o f  

V e n i c e  a t  t h e  e n d  o f  t h e  f i f t e e n t h  a n d  b e g i n n i n g  o f  

t h e  s i x t e e n t h  c e n t u r i e s — t h e  p u b l i c  l i f e  w i t h  its  p o m p  

a n d  s p l e n d o u r  a n d  p a g e a n t r y ,  a n d  t h e  h o m e  l i fe  in  

a l l  i t s  i n t i m a c y  a n d  c u l t u r e d  r e f i n e m e n t .  B u t  w h e n  

t h e  m o d e r n  v i s i o n  h a d  d a w n e d  u p o n  t h e  i a r t  o f  

V e n i c e ,  C a r p a c c i o  a l o n e  r e m a i n e d  a  p r i m i t i v e ,  a n d  

t h e r e i n  l ie s  t h e  u n d y i n g  c h a r m  o f  h i s  s i n c e r e  art.

' l ' n i s  is  a  c o m p a n i o n  v o l u m e  t o  t h e  s a m e  c o m p i l e r ’s 

Stories o f  the Ita lia n  A r tis ts  fr o m  Vasari— a  bo< k, 

t h e r e f o r e ,  w h i c h  is  i n t e n d e d  t o  a p n  alT j  11
ea ers t o .  t h e  g e n e r a l  r e a d e r  r a t h e r  t h a n  to

Renaissance * t h e  S U l d e n t ’ A  m e r e  g , a n c e  a t
i l l u s t r a t i o n s  w i ll  c o n f i r m  t h i s  i m p r e s s i o n ,

s i n c e  t h e  m a j o r i t y  o f  t h e  c o l o u r  p l a t e s  a p p e a r  t o  be 

r e p r o d u c e d  f r o m  t h e  o l d  A r u n d e l  p r i n t s ,  a n d  not 

f r o m  t h e  o r i g i n a l  p a i n t i n g s .  T h i s  o b v i o u s  in te n t io n ,  

a n d  M r .  S e e l e y ’s f r a n k  e x p l a n a t i o n  o f  h i s  m e t h o d ,  

e x p r e s s e d  in t h e  p r e f a c e ,  d i s a r m  c r i t i c i s m .  F o r  M r. 

S e e l e y  d i s c l a i m s  in  a  w a y  a ll  p e r s o n a l  r e s p o n s i b i l i t y .  

H e  h a s  n o t  o n l y  c o m p i l e d  h i s  f a c t s  a n d  d a t a  from  

t h e  w r i t i n g s  o f  V a s a r i ,  R i d o l f i ,  L a n z i ,  M a l v a s i a ,  and  

o t h e r s ,  s o  far  a s  t h e  a r t i s t ’s l i v e s  a r e  c o n c e r n e d ,  and  

f r o m  S a n u t o ,  S a b e l l i c u s ,  V i l l a n i ,  M a c h i a v e l l i ,  V a r c h i ,  

N a r d i ,  a n d  M o r o s i n i ,  a s  r e g a r d s  t h e  a c c o u n t s  of 

c o n t e m p o r a r y  h i s t o r y ,  b u t  h e  h a s  a c t u a l l y  a l lo w e d  

t h e s e  I t a l i a n  w r i t e r s  t o  te l l  t h e i r  s t o r i e s ,  h is  o w n  

w o r k  c o n s i s t i n g  m e r e l y  o f  s e l e c t i n g ,  c o m b i n i n g ,  

t r a n s l a t i n g ,  a n d  a b r i d g i n g  t h e  m a t e r i a l ,  a n d  p r e s e n t i n g  

it in  o n e  c o n t i n u o u s  f l o w  o f  l a n g u a g e .  T h e  i d e a  of 

t r e a t i n g  t h e  v a r i o u s  p h a s e s  a n d  p e r s o n a l i t i e s  of  

R e n a i s s a n c e  a r t  in  c o n n e c t i o n  w i th  t h e  h is to r ic a l  

e v e n t s  o f  t h e  p e r i o d  is  a n  e x c e l l e n t  o n e ,  a n d  will 

a p p e a l  e s p e c i a l l y  t o  t h o s e  w h o  w o u l d  c o n s i d e r  the 

b a r e  “  l i v e s  ”  o f  t h e  a r t i s ts  d u l l  r e a d i n g .  B o o k s  o f  

th is  s o r t  a r e  o f  i n e s t i m a b l e  v a l u e  fo r  s p r e a d i n g  a 

w i d e r  i n t e r e s t  in  a r t  a m o n g  t h e  g e n e r a l  p u b l i c .  B o t h  

p r i n t i n g  a n d  b i n d i n g  l e a v e  n o t h i n g  t o  b e  d e s i r e d .

T k f . b r u s h  o f  G h i r l a n d a j o ,  V e r r o c c h i o ,  B o t t i c e l l i ,  

I ’ o l l a j u o l o ,  a n d  o t h e r  m a s t e r s  o f  t h e  R e n a i s s a n c e ,  

^  h a s  i n v e s t e d  t h e  w o m e n  o f  F l o r e n c e

, w i t h  a  p o w e r  o f  f a s c i n a t i o n  w h i c h  finds 

n o  c o u n t e r p a r t  in  t h e  h i s t o r y  o f  art. 

T h e  g r a c e f u l  f i g u r e s ,  d a i n t y  p r o f i l e s  a n d  s l e n d e r  n e c k s  

s e t  d o w n  b y  t h e s e  m a s t e r s  w i t h  l o v i n g  p r e c i s i o n  of 

o u t l i n e  a n d  w i t h  d e c o r a t i v e  s u m p t u o u s n e s s  o f  c o l o u r  

i m m o r t a l i s e  a  t y p e  o f  w o m a n h o o d  e v o c a t i v e  of 

c h a r m i n g  f l ig h t s  o f  f a n c y  ; a n d  h e  m u s t  i n d e e d  b e  of 

a  p r o s a i c  tu rn  o f  m i n d  w h o  c a n  p a s s  b y  t h e s e  p o r 

t r a i t s  in  t h e  m u s e u m s  o f  E u r o p e  w i t h o u t  h a v i n g  his 

i m a g i n a t i o n  s t i r r e d  a n d  p i c t u r i n g  in  h i s  m i n d  the 

g l o r i e s  o f  F l o r e n c e  in  t h e  d a y s  o f  t h e  R e n a i s s a n c e ,  

w h e n  j o u s t s  w e r e  h e l d  in  t h e  p u b l i c  s q u a r e s  in  h o r n  ur 

o f  t h e s e  d a i n t y  d a m e s ,  w h o s e  p o r t r a i t s  f i g u r e d  o n  he 

b a n n e r s  o f  t h e  y o u t h f u l  k n i g h t s  ; w h e n  L o r e n z o  he 

M a g n i f i c e n t  a n d  l ’o l i z i a n o  s a n g  t h e  p r a i s e  o f  t h e  ft r;

* Aitists of the Italian renaissance, translated from he 
Chroniclers and arranged by E. L. Seeley. (Chatto & Wim .is, 
1907.)

+ Women of Florence, by Isidoro del Lungo. (Chatt & 
Windus, 1907.)
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fu r th e r  b a c k ,  w h e n  D a n t e  r a i s e d  h is  B e a t r i c e  i n t o  

m y s t i c  r e a l m  o f  p o e t r y ,  o r  w h e n  P e t r a r c h  w r o t e  h is  

m n o r t a l  s o n n e t s  in  p r a i s e  o f  h i s  L a u r a .

In  iVomen o f  Florence, P r o f ,  d e l  L u n g o  a t t e m p t s  to  

e s c r i b e  t h e  d a i l y  l i f e  o f  h i s  h e r o i n e s  f r o m  t h e  rise  

■ if t h e  C o m m u n e  t o  t h e  e n d  o f  t h e  C i n q u e c e n t o .  

H e  is a n  i d e a l i s t  t o  w h o m  w o m a n  is  a l m o s t  a  s a c r e d  

b e in g ,  a n d  w h o  t h e r e f o r e  c l o s e s  h is  e y e s  t o  t h e  less  

p l e a s in g  a s p e c t s  o f  l i fe  a t  a  t i m e  w h i c h ,  n o t w i t h s t a n d 

in g  a  h i g h  c u l t u r e  a n d  a  ra re  f l o u r i s h i n g  o f  t h e  a rts ,  

m u s t  h a v e  b e e n  c o a r s e  a n d  b r u t a l  in  m a n y  r e s p e c t s .  

W e  s u s p e c t  t h a t  t h e  le t te r s  a n d  d o c u m e n t s  w h i c h  

h a v e  h e l p e d  t h e  a u t h o r  in  h i s  t a s k  o f  f i l l i n g  a n  

u n w r i t te n  p a g e  o f  h i s t o r y ,  m u s t  h a v e  c o n t a i n e d  m a n y  

a n  i t e m  t h a t  w o u l d  h a v e  s t r u c k  a  h a r s h  n o t e  in  th is  

i d e a l i s e d  p i c t u r e  o f  F l o r e n t i n e  w o m a n h o o d  ; a n d  t h a t  

t h e  a u t h o r  h a s  w i l f u l l y  t h r u s t  s u c h  d o c u m e n t s  a s i d e .  

T h u s  h is  p i c t u r e  is  a  w o r k  o f  s e l e c t i o n  a n d  e l i m i n a t i o n ,  

t r u e  to  l i fe  in  a ll  

t h a t  is  a c t u a l l y  

e x p r e s s e d ,  b u t  

p e r h a p s  a  l i t t le  t o o  

b r i g h t  a n d  s u n n y  

f o r  t h e  s e a r c h e r  

a f te r  c o m p l e t e  a n d  

d e e p  t r u th .

“ T h e  f e m a l e  

f i g u r e s ,”  s a y s  I)r .

G .  B i a g i  i n  h i s  

p r e f a c e ,  “  w h i c h  

D e l  L u n g o  d e p i c t s  

in  h i s  p a g e s ,  w ith  

f e w  b u t  b o l d  

s t r o k e s ,  a n d  w i th  

t r u e  T u s c a n  s o 

b r i e t y  o f  c o l o u r ,  

h a v e  s o m e t h i n g  o f  

t h e  c h a r a c t e r  o f  

a n t i q u e  a r t  a s  it 

is p r e s e r v e d  in  th e  

f r e s c o e s  o f  t h e  

O l d  M a s t e r s .  I t  

w o u l d  b e  a  m i s 

t a k e  t o  c a s t  b u t  a  

c a r e l e s s  g l a n c e  a t  

t h e  l o n g  a r r a y  o f  

w o m e n  h e r e  

b r o u g h t  f o r w a r d ,  

a n d  n o t  p a u s e  

e v e n  t o  c o n s i d e r  

o r  w h a t  g o o d  p u r 

p o se  t h e  a u t h o r  h a s  

m e n t i o n e d  t h e m .

1' o r e m o s t  in  th e

l is t  c o m e  t h e  w o m e n  g l o r i f i e d  in  p o e t r y ,  w o m e n  w h o  

h a v e  i n s p i r e d  m e n ,  f r o m  B e a t r i c e  P o r t i n a r i  t o  V i t t o r i a  

C o l o n n a ; t h e n  c o m e  s a i n t s ,  f r o m  P i c c a r d a  D o n a t i  t o  

U m i l i a n a  d e ’ C e r c h i  a n d  C a t e r i n a  d e ’ R i c c i ; t h e n  

l e g e n d a r y  h e r o i n e s ,  f r o m  D i a n o r a  d e ’ B a r d i  t o  G e n e v r a  

d e g l i  A m i e r i .  B u t  b e s i d e s  t h e s e  m o r e  o r  l e s s  w e l l -  

k n o w n  r e p r e s e n t a t i v e s  o f  f e m i n i n e  i d e a l s ,  t h e r e  a r e  

o t h e r s  w h o s e  p o r t r a i t s  f r o m  life  a r e  h e r e  d r a w n  f o r  

t h e  f irs t  t i m e ,  a n d  b y  n o  f a l t e r i n g  h a n d .  H e r e  a r e  

N e l l a  D o n a t i ,  E l e t t a  C a n i g i a n i ,  P e t r a r c h ’s m o t h e r ;  

D o r a  d e l  B e n e ,  w i fe  o f  a  F l o r e n t i n e  g o v e r n o r  in  

V a l d i n i e v o l e  ; A l b i e r a  d e g l i  A l b i z z i ,  S i m o n e t t a  C a t -  

t a n e o ,  G i o v a n n a  T o r n a b u o n i ,  A n t o n i a  P u l c i ,  L u c r e z i a  

T o r n a b u o n i  d e i  M e d i c i , ”  a n d  s o  f o r t h .

I n  t h e s e  d a y s  o f  s u f f r a g is t  c l a m o u r ,  it  is  i n t e r e s t i n g  

t o  n o t e  t h e  t o n e  o f  g e n t l e  s u b m i s s i o n  e m p l o y e d  b y  

w o m e n  —  e v e n  b y  t h e  g r e a t e s t  o f  t h e i r  t i m e  —  in  

a d d r e s s i n g  t h e i r  l o r d s  a n d  m a s te r s ,  a n d  t h i s  in  s p i t e

o f  t h e  s p i r i t  o f  

c h i v a l r y  t h a t  

s p e a k s  t h r o u g h  

t h e s e  m e n ’s a c 

t i o n s  a n d  u t t e r 

a n c e .  “  M a g n i f i 

c e n t  c o n s o r t ,  

g r e e t i n g s , ”  w r i t e s  

C l a r i c e  O r s i n i  t o  

h e r  b e t r o t h e d ,  

L o r e n z o  d  e  ’ 

M e d i c i ,  “ I h a v e  

r e c e i v e d  o n e  l e t t e r  

f r o m  y o u ,  a n d  d i d  

u n d e r s t a n d  t h a t  

w h i c h  y o u  w r o t e .  

T h a t  y o u  d o  v a l u e  

m y  l e t t e r  is p l e a s 

i n g  u n t o  m e ,  a s  

u n t o  o n e  w h o  d e -  

s i r e t h  e v e r  t o  d o  

t h a t  w h i c h  c o n -  

t e n t c t h  y o u .  Y e  

d o  s a y  t h a t  y e  

h a v e  w r i t t e n  l i t t l e : 

I  a m  c o n t e n t  w i t h  

w h a t  d o t h  p l e a s e  

y o u ,  h o l d i n g  m y 

s e l f  e v e r  in  g o o d  

h o p e .  M a d o n n a ,  

m y  m o t h e r ,  s e n d -  

e t h  y o u  h e r  b l e s s 

in g .  M a y  it p l e a s e  

y o u  t o  c o m m e n d  

m e  u n t o  y o u r  

f a t h e r  a n d  m i n e ,

G I O V A N N A  T O R N A B U O N I  B Y  D .  G H I R L A N D A J O
S.  M A R I A  N O V E L L A ,  F L O R E N C E
( F R O M  " W O M E N  O F  F L O R E N C E ”  C H A T T O  A N D  W I N D U S )
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u n t, o u r  m o t h e r  a n d  m i n e ,  a n d  u n t o  a l l  o t h e r s  w h o m  

ve ill t h i n k  fit . M y s e l f  d o  I a l w a y s  c o m m e n d  u n t o  

voi C o u l d  a n y t h i n g  b e  m o r e  n a i v e l y  h u m b l e  o r  

bet r i l lu s t r a te  t h e  s u b m i s s i o n  o f  w o m a n  t o  m a n  ?

( xce a g a i n  “ M a x ”  a s s e r t s  w i t h  h i s  n e w  a l b u m  

o f  a r i c a tu r e s  h i s  i m m e a s u r a b l e  s u p e r i o r i t y  o v e r  a ll  

a l l  o t h e r  l i v i n g  B r i t i s h  c a r i c a t u r i s t s .  

I n d e e d ,  h e  s e e m s  t o  b e  t h e  o n l y  o n e  

^ atcst  w h o  u n d e r s t a n d s  t h e  e s s e n c e  o f  s u c 

cessful c a r i c a t u r e ,  a n d  w h o  c o m b i n e s  w it ,  a r t i s t r y ,  

a n d  th e  i n d i s p e n s a b l e  f a c u l t y  o f  s e i z i n g  f r o m  t h e  

s u m - t o t a l  o f  a  p e r s o n ’s  f e a t u r e s ,  f o r m s ,  g e s t u r e s ,  

and m a n n e r i s m s  t h a t  s a l i e n t  f e a t u r e  o r  m o m e n t  o f  

a c t io n  w h i c h  is  m o s t  c h a r a c t e r i s t i c  o f  h i s  p e r s o n a l i t y .  

T h u s  in s p i t e  o f  t h e i r  m i r t h - p r o v o k i n g  a b s u r d i t y ,  

M a x ’s d r a w i n g s  o f  “  T h e  M a r q u i s  d e  S o v e r a l  ”  in 

i m m a c u l a t e l y  p e r f e c t  a t t i r e ,  a n d  w i t h  f a c e  r o u n d  a n d  

b e a m i n g  l i k e  t h e  fu l l  m o o n ,  o r  “ M r .  H a l d a n e  

e x e r c is in g  a  m i n i s t e r i a l  p r e r o g a t i v e , ”  o r  “  M .  B r a s s e u r ”  

— t h e  i d e a l  t y p e  o f  t h e  d a n d y  o n  t h e  F r e n c h  s t a g e ,  

or “  M .  C o q u e l i n , ”  o r  i n d e e d  t h e  m a j o r i t y  o f  t h e  

half  h u n d r e d  s u b j e c t s  e m b o d i e d  i n  t h i s  v o l u m e ,  a r e  

in a w a y  b e t t e r  p o r t r a i t u r e  t h a n  c o u l d  e v e r  b e  

a c h i e v e d  b y  t h e  c a m e r a ,  w h i c h  h a s  n o  p o w e r  o f  

s e le c t io n  o r  a c c e n t u a t i o n .  T o  t h o s e  w h o  w o u l d  d e n y  

M a x ’s  p o w e r  o f  d r a u g h t s m a n s h i p ,  a n d  w h o  s e e  

w e a k n e s s  o r  i n e x p e r i e n c e  in  h i s  a s s u m e d  n a i v e t e ,  

we r e c o m m e n d  c a r e f u l  e x a m i n a t i o n  o f  t h e  l i t t l e  

P aris  s t r e e t  v i e w  d o m i n a t e d  b y  “  M r .  C l a u d e  L o w t h e r , ”  

or t h e  c a r i c a t u r e s  o f  “  S e r n  ”  a n d  o f  “  L o r d  T w e e d -  

m o u t h ,”  w h i c h  v i e  f o r  t e c h n i c a l  m a s t e r y  w i t h  t h e  w o r k  

of t h e  m o s t  f a m o u s  g r a p h i c  h u m o u r i s t s  o f  F r a n e e .

T h e  c o l l e c t o r  o f  J a p a n e s e  o b j e c t s  o f  a r t  w i l l  

a p p r e c i a te  t o  t h e  fu l l  t h e  l a b o u r s  o f  M r .  H e n r i  L .

J o l y ,  w h i c h  a r e  r e p r e s e n t e d  b y  h is  

^  e x h a u s t i v e  w o r k  L egen d in  Jap anese

Far E a s t  t  ^ rt’’ ' n " ' ^ i c h  a r e  d e s c r i b e d  t h e  h i s 

t o r i c a l  e p i s o d e s ,  l e g e n d a r y  c h a r a c t e r s ,  

fo lk lo re ,  m y t h s ,  a n d  r e l i g i o u s  s y m b o l i s m  i l l u s t r a t e d  in  

the art o f  o l d  J a p a n .

i he i n a b i l i t y  t o  u n d e r s t a n d  t h e  m e a n i n g  o f  t h e  

var iou s  s c e n e s ,  p e r s o n a g e s ,  a n d  i n c i d e n t s  d e p i c t e d  

°n  so  m a n y  J a p a n e s e  a r t  o b j e c t s  h a s  u p  t o  n o w  

di> la d e d  m a n y  w o u l d - b e  c o l l e c t o r s  f r o m  g i v i n g  t h e i r  

att it ion t o  t h e  f a s c i n a t i n g  t s u b a ,  n e t s u k e s ,  a n d  i n r o  

ex 'w u t e d  b y  t h e  s u b t l e  J a p a n e s e  c r a f t s m a n .

-■ o a n e s e  a r t  a s  a  w h o l e  h a s  b e e n  t r e a t e d  b y  m a n y  

" n rs, w h i l s t  t h e  l e g e n d a r y  s i d e  h a s  a l s o  b e e n  d e a l t

I Rook o f  C a r ic a t u r e s , by Max Beerbohm. (Methuen & 
‘9° 7 - 2 is. net.)

rrl e±£n d  in  J a p a n e s e  A r t , by II. L. Joty. (John Lane, 
' 9°-' 4 gns.)

w i t h  b y  m o r e  t h a n  o n e  w r i t e r ,  b u t  n e v e r  b e f o r e  h a s  

t h i s  p a r t i c u l a r  p h a s e  b e e n  s o  e x c l u s i v e l y  t r e a t e d  a s  in  

t h e  p r e s e n t  v o l u m e .

S o m e  i d e a  o f  t h e  m a g n i t u d e  o f  M r .  J o l y ’s t a s k  c a n  

b e  g a t h e r e d  f r o m  t h e  f a c t  t h a t  in  t h e  t e x t ,  w h i c h  

e x t e n d s  t o  n e a r l y  5 0 0  p a g e s ,  c o n s i d e r a b l y  o v e r  1 ,0 0 0  

s u b j e c t s  a r e  t r e a t e d ,  s o m e  o f  w h i c h  e x t e n d  t o  s e v e r a l  

p a g e s ,  w h i l s t  o v e r  5 0 0  o r i g i n a l  p h o t o g r a p h s  a n d  

s i x t e e n  f u l l - p a g e  p l a t e s  in  c o l o u r  i n c r e a s e  t h e  i n t e r e s t  

a n d  v a l u e  o f  t h e  w o r k .

'T h e  o r i g i n a l  c o l l e c t o r s  o f  J a p a n e s e  a rt  o b j e c t s  

l o o k e d  u p o n  J a p a n e s e  w o r k s  o f  a rt  m o r e  a s  c u r i o s ,  

i n t e r e s t i n g  c h i e f l y  f r o m  t h e i r  q u a i n t n e s s  a n d  p e r 

f e c t i o n  o f  w o r k m a n s h i p .  T h e  g r e a t  c h a n g e s  w h i c h  

f o l l o w e d  t h e  r e s t o r a t i o n  o f  M e i j i i ,  a n d  w h i c h  l e d  

t h e  J a p a n e s e  t o  d i s p o s e  o f  t h e i r  a r m s ,  a r m o u r ,  a n d  

s m a l l e r  o b j e c t s  o f  a t t i r e ,  w e r e  t h e  b e g i n n i n g  o f  t h e  

E u r o p e a n  i n t e r e s t  in  J a p a n e s e  a rt .  P i e c e s  o f  a  la te r  

d a t e ,  b e i n g  m o r e  s h o w i l y  d e c o r a t i v e  a n d  o f  a  m o r e  

i n v o l v e d  d e s i g n ,  w e r e  a t  f irst  m o r e  e a g e r l y  p u r c h a s e d  

b y  t h e  E n g l i s h  a n d  A m e r i c a n  c u r i o  c o l l e c t o r ,  a n d  t h e  

o l d e r  p i e c e s ,  t h o u g h  far  t r u e r  t o  t h e  s i m p l e  J a p a n e s e  

t a s t e ,  w e r e  t o  a  g r e a t  e x t e n t  n e g l e c t e d .  N o w ,  h o w 

e v e r ,  t h e  re a l  b e a u t y  o f  t h e s e  o l d e r  p i e c e s  h a s  

b e c o m e  t o  b e  a p p r e c i a t e d ,  a n d  t h e y  a re  c o l l e c t e d  

m o r e  f r o m  t h e  p o i n t  o f  v i e w  o f  a r c h a e o l o g y  t h a n  m e r e  

p r e t t i n e s s .  I t  is  in  t h e s e  o l d e r  p i e c e s  t h a t  t h e  f e r t i l i t y  

o f  t h e  a r t i s t  o f  o l d  J a p a n ,  in  d r a w i n g  u p o n  t h e  v a s t  

s t o r e h o u s e s  o f  t h e  E a s t ,  is  m o s t  m a r k e d ,  a n d  it is  

t o  t h e  c o l l e c t o r s  o f  s u c h  p i e c e s  t h a t  t h i s  w o r k  w i l l  

p r o v e  o f  s u c h  i n e s t i m a b l e  u s e .

W e  r e p r o d u c e  a  p a g e  o f  o b j e c t s  i l l u s t r a t i v e  o f  

K a k e m o n o ,  t h e  g e n e r i c  n a m e  f o r  G h o s t l y  G o b l i n s ,  

w h i c h  w i l l  i n d i c a t e  t o  a  c e r t a i n  e x t e n t  h o w  t h o r o u g h l y  

M r .  J o l y  h a s  p e r f o r m e d  h i s  t a s k .  O v e r  t w o  p a g e s  

a r e  d e v o t e d  t o  t h e  c o n s i d e r a t i o n  o f  B a k e m o n o ,  w h i l s t  

r e f e r e n c e s  a r e  a l s o  t o  b e  f o u n d  u n d e r  t e n  o t h e r  

h e a d i n g s  i n  t h e  b o o k .

A n  i n v a l u a b l e  f e a t u r e  is  t h e  b i b l i o g r a p h y ,  w h i c h  

e x t e n d s  t o  s i x t e e n  p a g e s ,  a n d  i n c l u d e s  w o r k s  o n  

h i s t o r y ,  b i o g r a p h y ,  r e l i g i o n s ,  c u s t o m s ,  a n d  a l l  o t h e r  

s u b j e c t s  c o n n e c t e d  w i t h  J a p a n e s e  a rt .

O nly twelve buildings are dealt with in this h a n d 
some volume, neither are  they, from the purely 

architectural s tandpoint, the twelve
T .h * B m I d e r s  m o s t  i m p o r t a n t .  M r .  W o o d  B r o w n ,  
o f  F l o r e n c e  * , , . , .  , .

h o w e v e r ,  e x p l a i n s  t h e  r e a s o n  t o r  h i s

s e l e c t i o n  in  h is  p r e f a c e ,  a n d  t h e  v a l i d i t y  o f  h i s  e x c u s e

is  p r o v e d  b y  t h e  p a g e s  t h a t  f o l l o w ,  c o n t a i n i n g ,  a s

t h e y  d o ,  a  f a s c i n a t i n g  s t u d y  o f  F l o r e n t i n e  a r c h i t e c t u r e

t r e a t e d  n o t  m e r e l y  f r o m  t h e  a r c h i t e c t ’s s t a n d p o i n t ,

* T h e  B u ild e r s  o f  F lo r e n c e , by J. Wood Brown, M.A., with 
illustrations by Herbert Railton. (Methuen & Co. 18s. net.)
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b u t  in  r e l a t i o n  t o  t h e  w h o l e  o r g a n i c  l i fe  o f  th e  

I t a l i a n  c i t y  d u r i n g  t h e  M i d d l e  A g e s .  T h e  b u i l d i n g s  

a r e  a r r a n g e d  in  h i s t o r i c  r a t h e r  t h a n  a r c h i t e c t u r a l  

o r d e r ,  a n d  s i n c e  t o  t h e  d i s c u s s i o n  o f  e a c h  is 

a p p e n d e d  t h e  s t o r y  o f  i ts  h i s t o r i c  a s s o c i a t i o n s ,  a

o f  t h e  l i fe  o f  b ' l o r e n c e ,  h a r d l y  a  j o i n t  o r  b o l t  in  t ie  

c o m p l i c a t e d  m a c h i n e r y  o f  h e r  p o l i c y ,  b u t  w h a t  h e  < in 

i l l u s t r a t e  b y  o n e  o r  t h e  o t h e r  o f  t h e  b u i l d i n g s  s e le c i^ d  

f o r  t r e a t m e n t .  _ T h e  o r i g i n  o f  F l o r e n t i n e  g o v e r n m .  nt 

h e  f i n d s ,  o f  c o u r s e ,  in t h e  t r a d e  g u i l d s .  T h e  c i t y  v. as

’ ^11 in (joijter, Certo/A ,
( F R O M  " T H E  B U I L D E R S  O F  F L O R E N C E  11 M E T H U E N  A N D  C O . )

c e r t a i n  d e s u l t o r i n e s s  is  t h e  r e s u l t .  Y e t  t h e  p a r ts  a r e  

l i n k e d  t o g e t h e r _ b y  a  g o v e r n i n g  m o t i v e .  T h i s  is  t h e  

s t e a d y - d e v e l o p m e n t  o f  t h e  c i v i c  i d e a ,  f irst  p l a n t e d  in  

F l o r e n c e  b y  t h e  Libertas, a l l e g e d  t o  h a v e  b e e n  g r a n t e d  

b y  C h a r l e m a g n e ,  f i n d i n g  its  f irst  p o w e r f u l  e x p r e s s i o n  

in t h e  prim o popolo  c o n s t i t u t i o n  o f  1 2 5 0 ,  a n d  

i n c r e a s i n g  in  s t r e n g t h  a n d  in  s p i t e  o f  m a n y  c h e c k s  

t i l l  it r e a c h e d  i ts  m a t u r i t y  in  t h e  f i f t e e n t h  c e n t u r y .  

O f  t h e  a u t h o r ’s  c a t h o l i c  u n d e r s t a n d i n g  o f  h is  s u b j e c t  

it is  i m p o s s i b l e  t o  s p e a k  t o o  h i g h l y  ; h a r d l y  a  p h a s e

c o m m e r c i a l  f r o m  t h e  f irst .  L o n g  b e f o r e  i ts  a u th e n t ic  

h i s t o r y  b e g i n s ,  a  G r e e k  c o l o n y  h a d  s e t t l e d  i n  i ts  m i 1st, 

b r i n g i n g  w i t h  it  a  c o n n e c t i o n  w i t h  E a s t e r n  m a r  ets 

a n d — b e t t e r  s t i l l ,  a s  m a n y  w i ll  t h i n k — t h e  g e r m  o f  the 

c l a s s i c i s m  t h a t  w a s  t o  s p r i n g  t o  l i fe  in t h e  R e n a i s s a  ice. 

T h e n ,  s l o w l y ,  t h e  l a r g e r  c i v i c  g o v e r n m e n t  w a s  e v o  ved 

o u t  o f  t h e  g u i l d s ,  t h e  r u le r s  o f  t h e  l a t t e r  o b t a i i  ng, 

a n d ,  w i t h  b r i e f  i n t e r v a l s ,  h o l d i n g ,  t h e  r e i n s  o f  p o  ver. 

T h e  M e d i c e a n  a n d  o t h e r  t y r a n n i e s  w e r e  u n w e l c - r o c  

i n t e r l u d e s ,  t h e i r  s u f f e r a n c e  b y  t h e  F l o r e n t i n e s  d u  to1 2 4
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i l i t ica l  a n d  e c o n o m i c  c a u s e s ,  t h e  r e m o v a l  o f  w h i c h  

v a r i a b l y  m e a n t  t h e  r e a s s e r t i o n  o f  t h e  C ivilita s. 

h e  m a n n e r  in  w h i c h  c o m m e r c i a l  i n t e r e s t  d i c t a t e d  t h e  

ity  p o l i t i c s ,  a s  it c o n t r o l l e d  h e r  a r t  a n d  a r c h i t e c t u r e ,  

s l u c i d l y  s h o w n  i n  t h e s e  p a g e s .  W h e n  M r .  W o o d  

d r o w n  d e s c r i b e s  a r c h i t e c t u r a l  d e t a i l  h e  d i s p l a y s  s o u n d  

k n o w l e d g e ,  b u t  w e  i n c l i n e  t o  t h e  b e l i e f  t h a t  h e  is  le s s  

i n t e r e s t e d  i n  t h e  p h e n o m e n a  o f  a r c h i t e c t u r e  t h a n  in  

its o r i g i n s .  H e  is  c e r t a i n l y  l e s s  h a p p y  in d e t a i l i n g ,  

let us  s a y ,  t h e  t e c h n i c a l  p r o p e r t i e s  o f  t h i s  o r  t h a t  

p a l a z z o  o r  c h u r c h  t h a n  in  d e m o n s t r a t i n g  h o w  t h e  

p a l a z z o  g r e w  o u t  o f  t h e  i r r e g u l a r  g r o u p  o f  t o w e r s ,  o r  

h o w  a  C h r i s t i a n  c h u r c h  w a s  m o d e l l e d  o n  a  p a g a n  

s t r u c t u r e .  T h e  r e l a t i o n s h i p  b e t w e e n  t h e  o l d  R o m a n  

m i l i t a r y  b u i l d i n g  a n d  t h e  a r c h i t e c t u r e  o f  t h e  M i d d l e  

A g e s ,  t h e  f o u n d a t i o n  o f  t h e  c i t y  p l a n  o n  t h a t  o f  th e  

R o m a n  c a m p ,  a n d  t h e  c o n n e c t i o n  o f  e c c l e s i a s t i c a l  

b u i l d i n g s  a n d  e v e n  v e s t m e n t s  w i t h  c i v i l  c o r r e l a t i v e s ,  

a re  t h e m e s  t h a t  a r e  w o r k e d  o u t  w i t h  rea l  i n g e n u i t y .  

I t  is  a  p i t y  t h a t  t h e  b o o k  is  n o t  i l l u s t r a t e d  b y  

m e a n s  o f  p h o t o g r a p h i c  r e p r o d u c t i o n s ,  t h e  m o r e  s i n c e  

M r .  H e r b e r t  R a i l t o n ’s d r a w i n g s ,  o r  t h e  g r e a t e r  p a r t  o f  

t h e m ,  a r e  n o t  d o n e  f r o m  n a t u r e ,  b u t  f r o m  t h e  v e r y  

p h o t o g r a p h s  f o r  t h e  i n c l u s i o n  o f  w h i c h  w e  p l e a d .

A  B e a u t i f u l  

D u c h e s s  *

T h e r e  w e r e  m a n y  b e a u t i f u l  w o m e n ,  a n d  m a n y  

g o o d  w o m e n ,  i n  e i g h t e e n t h  c e n t u r y  E n g l a n d ,  a  p e r i o d  

w h i c h ,  in s p i t e  o f  m u c h  m o r a l  l a x i t y ,  

a n d  o f  m u c h  c o a r s e n e s s  a n d  b r u t a l i t y  

in  a l l  c l a s s e s  o f  s o c i e t y ,  h a d  a l s o  a t  

its b e s t  a  d i g n i t y  a n d  s o c i a l  c h a r m  w h i c h  s t i l l  a t t r a c t  

t h e  s t u d e n t s  o f  i ts  m e m o i r s  a n d  l e t t e r s .  R u t  a m o n g  

t h e  b e a u t i f u l  w o m e n  o f  t h a t  a g e  E l i z a b e t h  d u n n i n g  

w a s  q u e e n  ; a n d  a m o n g  g o o d  w o m e n  s h e  w a s  d i s t i n 

g u i s h e d  b y  a  s w e e t n e s s  o f  c h a r a c t e r  a n d  b y  a  p e r f e c t  

d i s c r e t i o n  in  t h e  m i d s t  o f  m a n y  t e m p t a t i o n s .  H e r  

b e a u t y  s t i l l  l i v e s  i n  t h e  p a i n t i n g s  o f  J o s h u a  R e y n o l d s  

a n d  G a v i n  H a m i l t o n  a n d  o t h e r s ,  a n d  t h o u g h  u n 

d o u b t e d l y  t h e  s t a n d a r d  o f  b e a u t y  c h a n g e s  f r o m  a g e  

to  a g e ,  s o  t h a t  w o m e n  a c c o u n t e d  f a i r  in  p a s t  c e n t u r i e s  

s e e m  t o  u s ,  s o m e t i m e s ,  r e m a r k a b l y  p l a i n ,  t h e  f a c e  a n d  

f igure  o f  E l i z a b e t h  G u n n i n g ,  D u c h e s s  o f  H a m i l t o n  

a n d  A r g y l l ,  h a v e  a  f a u l t l e s s  l o v e l i n e s s  a n d  g r a c e  

w h ic h  n o  c r i t i c  o r  c y n i c  m a y  d e n y .

M r .  H o r a c e  B l e a c k l e y ,  t h e  a u t h o r  o f  t h i s  l i f e  o f  t h e  

x a u t i f u l  d u c h e s s ,  h a s  d o n e  h i s  w o r k  w i th  a d m i r a b l e  

kil l a n d  s y m p a t h y ,  a n d  w i t h  i m a g i n a t i o n  a s  w e l l  a s  

i d u s t r y .  H e  h a s  e v i d e n t l y  a  w i d e - r e a c h i n g  k n o w -  

d g e  o f  t h e  m e n  a n d  w o m e n  o f  E n g l a n d  in  t h e

* E lis a b e th  G u n n in g , D u c h e s s  o f  H a m ilto n  : The Story of a 
jeautiful Duchess, by Horace Bleackley, (London : Archibald 
onstable & Co. 2ls. net.)

e i g h t e e n t h  c e n t u r y .  H e  h a s  d e l v e d  d e e p  i n t o  a l l  

t h o s e  m e m o i r s  a n d  l e t t e r s  w h i c h  a r e  t h e  p r i c e l e s s  

h e r i t a g e  o f  t h a t  c e n t u r y  t o  t h e  s o c i a l  h i s t o r i a n s  o f  

o u r  o w n  t i m e .  H e  h a s ,  w i th  a  p a t i e n c e  a n d  zea l  

t h a t  s h o u l d  s e t  a n  e x a m p l e  t o  o t h e r  w r i t e r s  o f  

b i o g r a p h y ,  f o u n d  a  h o s t  o f  i n t e r e s t i n g  s i d e l i g h t s  o n  

h is  s u b j e c t  in  t h e  f i le s  o f  o l d  n e w s p a p e r s ,  a n d  b e y o n d  

a l l  t h i s  h e  h a s  w r i t t e n  h i s  w o r k  w i th  a  d e l i c a c y  o f  

s t y l e ,  a n d  wi t h  a  f in e  g i f t  f o r  t h e  a n a l y s i s  o f  c h a r a c t e r ,  

w h i c h  l i f ts  h is  b o o k  f a r  a b o v e  t h e  o r d i n a r y  l e v e l  o f  

b i o g r a p h i c a l  b o o k - m a k i n g .

D e l i g h t f u l  is h is  p i c t u r e  o f  E l i z a b e t h ’s m a i d e n  life ,  

t h e  s t a i d ,  b u t  n o t  s e r i o u s ,  s is te r  o f  t w o  o t h e r  b e a u t i e s  

w h o  w e r e  m o r e  f l i g h t y  a n d  l e s s  d i s c r e e t .  A n o t h e r  

o f  t h e m  f o u n d  m a n y  a d m i r e r s  o f  n o b l e  r a n k ,  a n d  t h e  

s p r i g h t l y  M a r i a ’s  n a m e  w a s  c o u p l e d  v e r y  s o o n  wi t h  

t h a t  o f  t h e  y o u n g  E a r l  o f  C o v e n t r y ,  w h o  h a d  s h o w n  

h e r  t h e  m o s t  m a r k e d  a t t e n t i o n s .  B u t  in  t h o s e  d a y s  

t h e  a d m i r a t i o n  o f  n o b l e  s p r i g s  fo r  b e a u t y  o f  n o b l e  

r a n k  d i d  n o t  a l w a y s  e n d  in  m a r r i a g e ,  a n d  t h e  m o t h e r  

o f  t h r e e  d a u g h t e r s  w a s  w i s e  in  p r e a c h i n g  c a u t i o n  t o  

t h e m .  B u t  in  F e b r u a r y  a n d  M a r c h  o f  1 7 5 2  t h e r e  

a p p e a r e d  t w o  a n n o u n c e m e n t s  in  t h e  n e w s p a p e r s  

w h i c h  c a u s e d  t h e  h i g h e s t  e x c i t e m e n t  in  t o w n  a n d  

c o u n t r y .  O n e  o f  t h e m  w a s  a s  f o l l o w s  :—

“  T h e  D u k e  o f  H a m i l t o n  w a s  m a r r i e d  e a r l y  y e s t e r d a y  

m o r n i n g  t o  t h e  y o u n g e r  M i s s  G u n n i n g ,  a  L a d y  o f  

r e a l l y  g r e a t  m e r i t  a n d  b e a u t y .  . . . ”

T h e  o t h e r  a n n o u n c e m e n t  w a s  th is  :—

“  O n  T h u r s d a y  e v e n i n g  t h e  E a r l  o f  C o v e n t r y  w a s  

m a r r i e d  t o  M i s s  M a r i a  G u n n i n g ,  a L a d y  p o s s e s s e d  o f  

m o s t  e x q u i s i t e  b e a u t y  a n d  o f  t h o s e  a c c o m p l i s h m e n t s  

w h i c h  w i l l  a d d  G r a c e  a n d  D i g n i t y  t o  t h e  h i g h e s t  

s t a t i o n . ”

A s  “  M y  L a d y  D u c h e s s , ”  E l i z a b e t h  p l a y e d  h e r  p a r t  

w e l l .  S h e  w a s  a  f a i t h f u l  w i fe  t o  a  r a t h e r  d i s s o l u t e  

b u t  g o o d - h e a r t e d  h u s h a n d ,  a n d  t h e  l o v i n g  m o t h e r  o f  

h is  c h i l d r e n .  M o t h e r h o o d ,  i n d e e d ,  w a s  h e r  p a s s i o n  

a n d  h e r  r e l i g i o n ,  a n d  in  a f t e r  y e a r s  h e r  l o v e  f o r  h e r  

c h i l d r e n  m a d e  h e r  s o r r o w s  o n  t h e i r  b e h a l f  m o r e  

p o i g n a n t .

M r .  B l e a c k l e y  g i v e s  a  c h a r m i n g  d e s c r i p t i o n  o f  h e r  

a s  in  t h e  f irst d a y s  o f  h e r  m a r r i a g e  s h e  d a z z l e d  t h e  

s o c i e t y  i n t o  w h i c h  D u k e  H a m i l t o n  l e d  h e r  p r o u d l y  

b y  t h e  h a n d .

M r .  B l e a c k l e y ,  w i t h  t h i s  a t t r a c t i v e  a n d  r o m a n t i c  

c h a r a c t e r  a s  t h e  c e n t r e  o f  h i s  s t o r y ,  g i v e s  many- 

a d m i r a b l e  a n d  v i v a c i o u s  p i c t u r e s  o f  E n g l i s h  a n d  

S c o t t i s h  s o c i e t y  a s  it  m o v e d  a r o u n d  t h e  g r e a t  d u c a l  

h o u s e s  o f  H a m i l t o n  a n d  A r g y l l  a n d  a t  t h e  c o u r t  o f  

G e o r g e  I I I .  A m o n g  t h e  m a n y  r o m a n c e s  w i t h  w h i c h  

t h i s  l a d y ,  w h o  w a s  t w i c e  a  d u c h e s s ,  w a s  i n t i m a t e l y  

c o n n e c t e d  is  t h e  g r e a t  h i s t o r i c a l  m y s t e r y  o f  t h e  h o u s e  

o f  D o u g l a s .  M r .  B l e a c k l e y  h a s  b e e n  i n d e f a t i g a b l e

” 5
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in  s e a r c h i n g  o u t  t h e  e v i d e n c e  o n  e i t h e r  s i d e ,  a n d  

h e  p r e s e n t s  it  w i th  m a s t e r l y  s k i l l .  I t  a d d s  a n o t h e r  

g r e a t  i n t e r e s t  t o  a  b o o k  w h i c h  d e s e r v e s ,  a s  a w h o l e ,  

t h e  h i g h e s t  p r a i s e .

T hk present-day collector of furniture, china, and  
brie a-brac generally m ust needs have a long purse 

f if he would place on his library shelves

T e x ^ B o o k s  * ^ t e r a t u r e  d e a l i n g  w i t h  t h e  s u b 
j e c t s  d e a r  t o  h i m .  S c a r c e l y  a  w e e k  

p a s s e s  w i t h o u t  s o m e  n e w  b o o k  o r  n e w  e d i t i o n  d e a l i n g  

w i t h  a  c o n n o i s s e u r  s u b j e c t  i s s u i n g  f r o m  t h e  p r e s s ,  a n d  

t h o u g h  s o m e ,  it  is  t o  b e  f e a r e d ,  a r e  l i t t l e  m o r e  t h a n  

c o m p i l a t i o n s ,  o t h e r s  a r e  s e r i o u s  r e l i a b l e  w o r k s ,  v a l u a b l e  

a n d  o f t e n  i n d i s p e n s a b l e  t o  t h e  e a r n e s t  c o l l e c t o r .  O n e  

w h i c h  m u s t  b e  p l a c e d  in  t h e  l a t t e r  c l a s s  is C h a f f e r s ’s 

K era m ic G a llery — a n e w  e d i t i o n  o f  w h i c h  h a s  j u s t

* The A'eramic Gallery, by William Chaffers. (Gibbings & 
Co., 1907. 35s. net.)

The Collector's Atannal, by N. Hudson Moore, (Chapman & 
Hall, 1907. 25s. net.)

How to collect Continental China, by C. II. Wylde. (G. Hell & 
Sons, 1907. 6s. net.)

Sheffield Plate, by Bertie Wyllie. (George Newnes, Ltd. 
7s. 6d. net.)

Transfer Printing, by William Turner, K.S.S. (Chapman & 
Hall, 1902. 25s. net.)

The Collector, Vol. I I I .,  edited by Ethel Deane. (Horace Cox, 
1907. 5s.)

b e e n  i s s u e d .  A s  a n  a i d  t o  t h e  a m a t e u r  t h i s  w o r k  h a s  

a l w a y s  b e e n  l o o k e d  u p o n  a s  i n v a l u a b l e  s i n c e  its  first 

a p p e a r a n c e  in  1 8 7 1 ,  t h o u g h  p u b l i s h e d  b y  its  la te  

a u t h o r  m o r e  a s  a  p i c t o r i a l  s u p p l e m e n t  t o  h i s  M a rk s  

a n d  M onogram s on P ottery  an d Porcelain.

T h e  first  e d i t i o n ,  m a i n l y  d u e  t o  t h e  f a c t  t h a t  t h e  

i l l u s t r a t i o n s  w e r e  p r i n t e d  s e p a r a t e  f r o m  t h e  te x t ,  

e x t e n d e d  t o  t w o  v o l u m e s ,  a n d  a n n o y a n c e  w a s  o f t e n  

c a u s e d  w h e n  u s i n g  t h e  w o r k  w h e n  t h e  t e x t  d e s c r i b i n g  

a n  o b j e c t  w a s  f o u n d  t o  b e  o n  a  d i f f e r e n t  p a g e  t o  

t h e  i l l u s t r a t i o n .  I n  t h e  p r e s e n t  e d i t i o n ,  t h e  i l l u s 

t r a t i o n s  b e i n g  r e p r o d u c e d  b y  t h e  h a l f - t o n e  p r o c e s s ,  

t h e  t e x t  a n d  i l l u s t r a t i o n s  a r e  p r i n t e d  o n  t h e  s a m e  

p a g e ,  a n d  t h o u g h  o v e r  o n e  h u n d r e d  a d d i t i o n a l  i l lu s 

t r a t i o n s  h a v e  b e e n  a d d e d ,  it h a s  n o w  b e e n  f o u n d  

p r a c t i c a b l e  t o  i s s u e  t h e  w o r k  in  o n e ,  b y  n o  m e a n s  

b u l k y ,  v o l u m e .  T h o u g h  p r a c t i c a l l y  t h e  s a m e  w o r k ,  

t h e  w h o l e  o f  t h e  l e t t e r p r e s s  h a s  b e e n  c a r e f u l l y  r e v i s e d  

b y  M r .  I I .  M .  C u n d a l l ,  w h o  h a s  c o r r e c t e d  t h e  v a r i o u s  

i n a c c u r a c i e s  w h i c h  h a v e  b e e n  o c c a s i o n e d  b y  a  l a p s e  

o f  t h i r t y - s i x  y e a r s .

O n e  g r e a t  f a u l t  in  t h e  f irst  e d i t i o n  w a s  t h e  a b s e n c e  

o f  a n  i n d e x — a  s e c t i o n  s o  n e c e s s a r y  i n  a  w o r k  o f  th is  

c h a r a c t e r ,  a n  o m i s s i o n  w h i c h  h a s  b e e n  r e m e d i e d  in  

t h e  p r e s e n t  e d i t i o n  b y  t h e  i n c l u s i o n  o f  a  l i s t  o f  a l l  t h e  

d i f f e r e n t  v a r i e t i e s  o f  p o r c e l a i n  a n d  p o t t e r y  r e f e r r e d  to .
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T h e  n a m e

N .  H u d s o n  

l o o r e  i s  a l -  

id y  f a m i l i a r  

i c o l l e c t o r s  

! : o m  h is  b o o k s  

.■ a c h i n a ,  f u r n i 

ture, a n d  k i n 

d r e d  s u b j e c t s  

w h i c h  h a v e  
b e e n  i s s u e d  

d u r i n g  t h e  p a s t  

y e a r  o r  t  w  o ,  

a n d  t h e  p r e 

s e n t  v o l u m e ,

The Collector's 

M a n u a l, is  in  

n o  w a y  i n f e r i o r  

to  t h o s e  t h a t  

h a v e  p r e c e d e d  

i t ,  s o  f a r  a s  

i n te r e s t  is  c o n c e r n e d .  W h e t h e r - t h e  v o l u m e  w i l l  b e  

f o u n d  t o  b e  o f  m u c h  v a l u e  t o  t h e  e n q u i r i n g  c o l l e c t o r  

is d o u b t f u l ,  f o r  t h o u g h  t h e  i n f o r m a t i o n  w h i c h  M r .  

M o o r e  h a s  t o  g i v e  is  o f  e x t r e m e  i n t e r e s t ,  h e  is  s o  

b r i e f  a s  t o  m a k e  w h a t  h e  d o e s  g i v e  a l m o s t  u s e l e s s .  

In  t h e  s p a c e  o f  a b o u t  t h r e e  h u n d r e d  p a g e s ,  t h i r t e e n  

d i f f e r e n t  s u b j e c t s  a r e  t r e a t e d ,  o n e  o f  w h i c h ,  i f  p r o p e r l y  

t r e a t e d ,  c o u l d  h a v e  f i l l e d  t h e  w h o l e  v o l u m e .  T h e  

s e c o n d  c h a p t e r ,  f o r  i n s t a n c e ,  i s  b o l d l y  h e a d e d  

“  E n g l i s h  P o t t e r y  a n d  P o r c e l a i n , ”  a n d  t h e n  in  t w e n t y -  

fo u r  p a g e s  M r .  M o o r e  e n d e a v o u r s  t o  t r e a t  o f  a  

s u b j e c t  w h i c h  c o u l d  n o t  b e  p r o p e r l y  d o n e  in  t e n  

t i m e s  t h e  s p a c e .  U n f o r t u n a t e l y  t h e  v o l u m e  l a c k s  a  

p r e f a c e ,  s o  w e  d o  n o t  k n o w  M r .  M o o r e ’s  i n t e n t i o n s  

w h e n  w r i t i n g  t h e  v o l u m e ,  b u t  t h e  t i t le ,  T h e Collector s 

M an u al, w o u l d  l e a d  o n e  t o  b e l i e v e  t h a t  it  w a s  

i n t e n d e d  t h a t  it  s h o u l d  b e  u s e d  b y  c o l l e c t o r s  a s  a  

w o r k  o f  r e f e r e n c e .  I f  t h i s  w a s  M r .  M o o r e ’s i n t e n 

t io n , w e  f e a r  t h a t  h i s  a m b i t i o n  t o  g i v e  s o  m u c h  h a s  

d e f e a t e d  t h e  w h o l e  o b j e c t  o f  h is  w o r k .

A s  a  g o s s i p y  w o r k ,  i n t e r e s t i n g  t o  t h e  c o l l e c t o r  w h o  

has h a l f  a n  h o u r  t o  s p a r e ,  w e  c a n  c o n f i d e n t l y  r e c o m 

m e n d  th is  v o l u m e  ; b u t  t o  t h e  a m a t e u r  in  s e a r c h  o f  

x h a u s t i v e  p a r t i c u l a r s  r e g a r d i n g  t h e  v a r i o u s  s u b j e c t s  

• ith w h i c h  h e  is i n t e r e s t e d ,  w e  fe a r  w e  c a n n o t .

H ow  to collect C o n tin en ta l C h in a , b y  C .  H .  

v id e ,  a d d s  a n o t h e r  t o  t h a t  u s e f u l  s e r i e s  o f  “  H o w  

■ C o l l e c t  ”  b o o k s ,  i s s u e d  b y  M e s s r s .  G .  B e l l  «.V S o n s .

f o r m a t  it  is  e v e r y  w a y  t h e  s a m e  a s  i ts  p r e d e -  

ssors ,  a n d  t o  t h o s e  w h o s e  t a s t e s  l a y  in  t h e  d i r e c t i o n  

: C o n t i n e n t a l  P o r c e l a i n ,  f e w  b e t t e r  t e x t - b o o k s  c a n  

- f o u n d .  L i k e  m a n y  s u c h  b o o k s ,  i t  d o e s  n o t  p r e t e n d  

> b e  a n  e x h a u s t i v e  t r e a t i s e ,  n o r  d o e s  t h e  a u t h o r

c l a i m  t h e  d i s 

c o v e r y  o f  a n y  

i m p o r t a n t  f e a 

t u r e s  i n  t h e  

h i s t o r y  of  
c e r a m i c s ,  b u t  

i n  i t s  p a g e s  

t h e r e  w i l l  b e  

f o u n d  m o r e  

t h a n  e n o u g h  

r e g a r d i n g  t h e  

h i s t o r y  a n d  

w o r k  o f  e a c h  

f a c t o r y  f o r  t h e  

p u r p o s e s  o f  

t h e  a v e r a g e  

a m a t e u r .  T h e  

h i s t o r y  o f  e a c h  

f a c t o r y  i s  

b r i e f l y  t o l d ,  t h e  

b e t t e r  k n o w n  

m a r k s  a r e  i l l u s t r a t e d ,  a n d  i l l u s t r a t i o n s  o f  r e p r e s e n t a t i v e  

p i e c e s  a r e  g i v e n .

T h e r e  a re  t w o  o m i s s i o n s ,  h o w e v e r ,  w h i c h  it is  t o  

b e  h o p e d  M r .  W y l d e  w i l l  m a k e  g o o d  in  s u b s e q u e n t  

e d i t i o n s .  T h e r e  is  n o  b i b l i o g r a p h y ,  a  f e a t u r e  w h i c h  

s h o u l d  b e  i n c l u d e d  in  a l l  b o o k s  o f  t h i s  c l a s s ,  a n d  

n o t h i n g  is s a i d  a b o u t  v a l u e s .  T h i s  is  a n  a g e  o f  

c o m m e r c i a l i s m ,  a n d  t h e r e  a r e  f e w  c o l l e c t o r s  w h o ,  

w h i l e  l e a r n i n g  a b o u t  t h e  v a r i o u s  f a c t o r i e s  in w h i c h  

t h e y  a r e  i n t e r e s t e d ,  d o  n o t  a l s o  w a n t  t o  k n o w  t h e  

v a l u e  o f  t h e  o b j e c t s  t h e y  w i s h  t o  c o l l e c t .  I f  M r .  

W y l d e  w o u l d  d e v o t e  a  f e w  p a g e s  a t  t h e  e n d  o f  

e a c h  c h a p t e r  t o  a  r e c o r d  o f  r e p r e s e n t a t i v e  p i e c e s  

s o l d  a t  a u c t i o n ,  w e  f e e l  s u r e  t h a t  t h e  v a l u e  o f  h is  

h a n d b o o k  w o u l d  b e  e n h a n c e d ,  a n d  t h a t  t h e  a d d i t i o n  

w o u l d  b e  a p p r e c i a t e d .

I n  c o n c l u s i o n ,  w e  m u s t  t a k e  e x c e p t i o n  t o  M r .  

W y l d e ’s p e d a n t i c  u s e  o f  t h e  w o r d  M e i s s e n .  W e  

a r e  p e r f e c t l y  a w a r e  t h a t  s i n c e  1 70 9  t h e  D r e s d e n  

f a c t o r y  h a s  b e e n  a t  M e i s s e n ,  b u t  w e  t h i n k  t h a t  in  

t h e  c o n t e n t s  a t  l e a s t  t h e  w o r d  D r e s d e n ,  a s  w e l l  a s  

M e i s s e n ,  s h o u l d  h a v e  b e e n  i n c l u d e d .  A n  i g n o r a n t  

a m a t e u r  w i s h i n g  t o  l e a r n  s o m e t h i n g  a b o u t  D r e s d e n  

p o r c e l a i n  m i g h t  e a s i l y  d i s c a r d  t h e  b o o k  a s  u s e l e s s ,  

w h e n  u p o n  r e f e r r i n g  t o  t h e  c o n t e n t s  h e  f i n d s  a p 

p a r e n t l y  n o  m e n t i o n  o f  t h i s  f a m o u s  f a c t o r y .

T h e  la t e s t  v o l u m e  in  M e s s r s .  N e w n e s ’s  l i b r a r y  o f  

a p p l i e d  a r ts  is  f r o m  t h e  p e n  o f  M r s .  B .  W y l l i e ,  w h o  

t a k e s  S h e f f i e l d  p l a t e  f o r  h e r  s u b j e c t .  F ew ' t h i n g s  

h a v e  a t t r a c t e d  t h e  c o l l e c t o r  o f  r e c e n t  y e a r s  t o  s u c h  

a n  e x t e n t  a s  S h e f f i e l d  p l a t e ,  a n d  t h e r e  is  l i t t le  d o u b t  

t h a t  t h e r e  a r e  m a n y  w h o  w i l l  g r e e t  t h e  a p p e a r a n c e  

o f  t h i s  b o o k  w i t h  p l e a s u r e .
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M r s .  W y l l i e  w a s t e s  n o  w o r d s  in  t e l l i n g  h e r  s t o r y ,  

a n d  t h o u g h  t h e  b o o k  o n l y  c o n t a i n s  s ix  c h a p t e r s ,  it 

c o n t a i n s  a l l  t h a t  a n  a m a t e u r  n e e d  k n o w  a b o u t  

S h e f f i e l d  p l a t e .  T h e  b o o k  o p e n s  w i t h  s o m e  m o s t  

i n t e r e s t i n g  p a r t ic u l a r s  r e g a r d i n g  b o g u s  p i e c e s ,  w h i l e  

l a te r  o n e  l e a r n s  h o w  t o  j u d g e  t h e  v a r i o u s  q u a l i t i e s .

T h e  v a l u e  o f  th e  b o o k  is c o n s i d e r a b l y  e n h a n c e d  

b y  t h e  i n c l u s i o n  o f  o v e r  o n e  h u n d r e d  a n d  t w e n t y  

p l a t e s .

W e  n o t i c e  w i t h  p l e a s u r e  a n o t h e r  v o l u m e  f r o m  t h e  

p e n  o f  t h a t  r e c o g n i s e d  e x p e r t ,  M r .  W i l l i a m  T u r n e r ,  

w h o s e  w o r k s  o n  W i l l i a m  A d a m s  a n d  t h e  C e r a m i c s  

o f  S w a n s e a  a n d  N a n t g a r w  a r e  s o  w e l l  k n o w n  t o  a l l  

i n t e r e s t e d  in  t h e  h i s t o r y  o f  E n g l i s h  p o t t e r y  a n d  

p o r c e l a i n .  I n  t h e  v o l u m e  u n d e r  n o t i c e ,  M r .  T u r n e r  

t a k e s  f o r  h is  s u b j e c t  T ra n sfe r  P r in tin g  on E n a m els, 

Porcelain, an d  Pottery , a n d  a s  a  s t a n d a r d  w o r k  o n  

t h e  s u b j e c t ,  it s h o u l d  f in d  a  p l a c e  o n  e v e r y  c h i n a  

c o l l e c t o r ’s s h e l f .

M r .  T u r n e r  t r a c e s  t r a n s f e r  p r i n t i n g  f r o m  i t s  v e r y  

o r i g i n ,  a n d  f o l l o w s  i ts  d e v e l o p m e n t  t h r o u g h  t h e  last  

t w o  c e n t u r i e s .  H e  t e l l s  us  o f  S a d l e r ,  H a n c o c k ,  a n d  

W a l l ,  a n d  t h e  p r o g r e s s  o f  t h e  a r t  in  its  e a r l y  s t a g e s ,  

a n d  c o n t i n u e s  h is  s t o r y  t o  t h e  m i d d l e  o f  t h e  n i n e 

t e e n t h  c e n t u r y ,  w h i l e  h e  c o n c l u d e s  w i t h  a n  i n t e r e s t i n g  

c h a p t e r  o n  t h e  n a t i o n a l  i m p o r t a n c e  o f  t r a n s f e r  

p r i n t i n g .

A  w o r d  m u s t  b e  s a i d  r e g a r d i n g  t h e  i l l u s t r a t i o n s ,  

o f  w h i c h  t h e r e  a r e  o v e r  o n e  h u n d r e d .  I n  a  s e r i e s  

o f  a p p e n d i c e s  e a c h  p i e c e  i l l u s t r a t e d  is  c a r e f u l l y  

d e s c r i b e d ,  m a k i n g  t h e  w o r k  s i m p l y  i n v a l u a b l e  a s  a 

r e f e r e n c e  b o o k .  N o  d e t a i l  is  o m i t t e d — t h e  f a c t o r y  

a n d  w a r e  a r e  g i v e n ,  t h e  m a r k  a n d  s i z e ,  t h e  p e r i o d ,  

a n d  a  n o t e  r e g a r d i n g  t h e  m a k e r  o r  f a c t o r y .

A l r e a d y  t w o  v o l u m e s  h a v e  b e e n  i s s u e d  b y  M r .  

H o r a c e  C o x ,  c o n s i s t i n g  o f  c o n n o i s s e u r  a r t i c l e s  th a t  

h a v e  a p p e a r e d  in T h e Queen  n e w s p a p e r ,  a n d  n o w  

a  t h i r d  is  t o  h a n d .  G i v e n  t h e  t i t le  o f  T h e Collector, 

t h e y  m a k e  a  s e t  o f  v o l u m e s  w h i c h  a n y  c o l l e c t o r  

w o u l d  d o  w e l l  t o  s e c u r e ,  t r e a t i n g  a s  t h e y  d o  o f  s o  

m a n y  i n t e r e s t i n g  s u b j e c t s  in  a  m a n n e r  w h i c h  c a n  

b e  u n d e r s t o o d  b y  t h e  v e r i e s t  n o v i c e .

O n e  o f  t h e  f e a t u r e s  o f  t h e  p r e s e n t  v o l u m e  is  a n  

i m p o r t a n t  s e r i e s  o f  a r t i c l e s  o n  “  B o y d e l l  a n d  h is  

E n g r a v e r s , ”  b y  M r .  A l g e r n o n  G r a v e s .  T h e r e  a r e  a l s o  

a r t i c l e s  o n  p o r c e l a i n  a n d  p o t t e r y  b y  s u c h  w e l l - k n o w n  

a u t h o r i t i e s  a s  M r .  W .  T u r n e r ,  M r .  F r a n k  F r e e t h ,  a n d  

M r .  H .  C .  L a w l o r ; a r t i c l e s  o n  g l a s s  b y  M r .  F .  R .  

E l l i s  ; w h i l s t  o t h e r  w a i t e r s  t r e a t  o f  s u c h  v a r i e d  s u b j e c t s  

a s  l a c e ,  n e e d l e w o r k ,  i v o r i e s ,  a n d  o l d  s i l v e r .

T h e  v o l u m e  is  c o p i o u s l y  i l l u s t r a t e d .

M r . G u e st  h a s  g i v e n  u s  a  b o o k  t h a t  is  a l ik e  

a d m i r a b l e  i n  m a t t e r  a n d  f o r m .  A s  a  p l e a  f o r  t h e

r e c o g n i t i o n  o f  p h o t o g r a p h y  a s  a n  a r t i s t i c  m e d i u m ,  it 

is  m o d e r a t e  in  t o n e  a n d  e x c e e d i n g l y  w e l l  r e a s o n e d  

w h i l e  t o  t h e  w o u l d - b e  p h o l o g r a p h e i

A Book on groping in artistic darkness its clear 
Pho tography*  , . . , . .

a n d  c o n c i s e  e n u m e r a t i o n  a n d  e l u c i 

d a t i o n  o f  f irst  p r i n c i p l e s  s h o u l d  p r o v e  m o s t  h e lp fu l ly  

s u g g e s t i v e .  T h e  a d v i c e  w h i c h  M r .  G u e s t  o f f e r s  t o  th e  

p h o t o g r a p h e r  is  l a r g e l y  t h a t  w h i c h  m i g h t  b e  g i v e n  to  

a n  e m b r y o  p a i n t e r .  T h a t  is  t o  s a y ,  h e  e m p h a s i s e s  the  

i m p o r t a n c e  o f  s e l e c t i o n  in  t h e  m a k i n g  o f  a  s u c c e s s f u l  

p i c t u r e ,  o f  b a l a n c e  in  t h e  c o m p o s i t i o n ,  o f  s i n g l e  p u r p o s e  

in  t h e  c o n c e p t i o n ,  a n d  d i s c o u r s e s  o n  t h o s e  c l o s e l y  

r e l a t e d  a r t  t e r m s ,  v a l u e s ,  t o n e ,  a n d  a e r ia l  p e r s p e c t i v e ,  

in  m u c h  t h e  s a m e  w a y  a s  M r .  C l a u s e n  w o u l d  t a l k  to 

a n  a u d i e n c e  o f  a c a d e m y  s t u d e n t s .  Y e t  h e  c o n t r i v e s  

t o  p r o v e  t h a t  h is  r e m a r k s  a r e  q u i t e  a s  a p p l i c a b l e  to  

p h o t o g r a p h y  a s  t o  p a i n t i n g .  T h e  p a i n t e r  s t a r ts  b y  

g e t t i n g  h i s  m a s s e s  i n t o  t h e i r  c o r r e c t  r e l a t i o n s h i p  on 

t h e  c a n v a s ,  a n d  p r o c e e d s  t o  b u i l d  u p  h i s  d e t a i l  u p o n  

t h e m .  T h e  p h o t o g r a p h e r  is  s u p p l i e d  b y  t h e  c a m e r a  

w i t h  a  c r o w d  o f  d e t a i l s  w h i c h  it is  h i s  t a s k  t o  s i m p l i f y  

i n t o  h a r m o n i o u s  m a s s e s .  I n  o t h e r  w o r d s ,  t h e  a rt  o f  

t h e  f irst  is  o n e  o f  c o n s t r u c t i o n ,  a n d  t h a t  o f  t h e  s e c o n d  

o f  d e s t r u c t i o n  o r  e l i m i n a t i o n .  M r .  G u e s t ,  m o r e o v e r ,  

in  a n o t h e r  p l a c e  m e n t i o n s  t h e  a c q u i s i t i o n  o f  f a c i l i t y  

in  d r a w i n g  a s  d e s i r a b l e ,  a n d  i n s i s t s  o n  t h e  n e c e s s i t y  

o f  a n a l y t i c a l  a s  w e l l  a s  s y n t h e t i c  o b s e r v a t i o n .  O n  

t h e  m a t t e r  o f  w h a t  c o n s t i t u t e s  a  g o o d  a r t i s t i c  p h o t o 

g r a p h  M r .  G u e s t  h o l d s  t h a t  it s h o u l d  n e v e r  l a c k  th e  

c h a r a c t e r  o f  a  p h o t o g r a p h  o r  l o o k  l i k e  a n y  o t h e r  

m e d i u m  o f  e x p r e s s i o n .  T h i s ,  o f  c o u r s e ,  is  e m i n e n t l y  

r i g h t ,  a n d  it a c c o r d s  w i t h  t h e  p r a c t i c e  o f  t h e  b e st  

a d v a n c e d  p h o t o g r a p h e r s  o f  t h e  d a y .  E a r l y  p h o t o 

g r a p h y ,  a s  M r .  G u e s t  p o i n t s  o u t ,  i n f l u e n c e d  c o n 

t e m p o r a r y  p a i n t i n g  in t h e  d i r e c t i o n  o f  l i t e r a l  a c c u r a c y .  

I n  p o r t r a i t u r e  e s p e c i a l l y  it  f u l f i l l e d  t h e  i d e a  o f  “ a  

g o o d  l i k e n e s s  ”  a s  t h i s  w a s  u n d e r s t o o d  b y  t h e  p u b l i c  

o f  t h e  d a y ,  a n d  m a n y  p a i n t e r s  s e e k i n g  p a t r o n a g e  w e r e  

o b l i g e d  t o  a m e n d  t h e i r  s t y l e  o n  p h o t o g r a p h i c  l ines . 

T h e  c o n v e r s e  is  n o w  t h e  c a s e ;  i t  is  t h e  p a i n t e r s  w h o  

h a v e  o p e n e d  u p  n e w  p o s s i b i l i t i e s  f o r  t h e  p h o t o g r a p h e r s  

— a n  o r d e r  o f  t h i n g s  t h a t  i s  u n d o u b t e d l y  t o  t h e  a r t is t ic  

a d v a n t a g e  o f  t h e  l a t t e r .  T h i s  v o l u m e  d o e s  n o t  in 

e l u d e  a n y  t e c h n i c a l  m a t t e r ,  b u t  t h e r e  is  p l e n t y  o f  this  

k i n d  o f  i n s t r u c t i o n  t o  b e  f o u n d  e l s e w h e r e ,  a n d  it is. 

s u f f i c i e n t  t h a t  h i s  a r g u m e n t s  f a i r l y  e s t a b l i s h  h i s  c l a i n  

t h a t  p h o t o g r a p h y  in  t h e  h a n d s  o f  t h e  a r t i s t i c  m a y  be

c o m e  a  f i n e  a rt .  I f  f u r t h e r  e v i d e n c e  w e r e  n e e d e d ,  w i  

s h o u l d  f in d  it in  t h e  i l l u s t r a t i o n s .  T h e  d e l i g h t f u  

f l o w e r  a n d  c h i l d  s t u d i e s  f u l l y  v i n d i c a t e  t h e  w r i t e r ’s fin 

p a r a d o x — “  N a t u r e ’s c o n t r a s t s  a r e  a l l  h a r m o n i e s . ”

* A r t  a n d  the C a m e r a , with forty-nine illustrations, b 
Antony Guest. (George Hell & Sons. 6s. net.)
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Teap ot

I n t h e  J u l y  n u m b e r  o f  T h e  C o n n o is s e u r  a n  

il lustration  w a s  g i v e n  o f  a  t y p i c a l  L o w e s t o f t  t e a p o t ,  

m e n t i o n  b e i n g  m a d e  o f  t h e  ra r i ty  

o f  t h e  “  P a g o d a  ”  d e s i g n  u p o n  t h i s  

p a r t i c u l a r  w a r e .  T h e  s p e c i m e n  h e r e  

il lustrated is  a n  i n t e r e s t i n g  e x a m p l e ,  t h e  o r n a m e n t a 

tion b e i n g  t h e  s a m e  as  t h a t  r e p r o d u c e d  in  t h e  M a y  

n u m b e r  o f  1 9 0 4 ,  p a g e  16 ,  f r o m  a  c u p .  T h e  t e a p o t  

p ossesses  a l l  t h e  c h a r a c t e r i s t i c  f e a t u r e s  o f  t h e  L o w e s 

toft f a c t o r y ,  t h e  c o l o u r s  b e i n g  in  r e d  a n d  c o b a l t  w i th  

the a d d i t i o n  o f  g i l d i n g ; t h e  l a t t e r ,  w h i c h  is  n o t  o f  

the f inest  q u a l i t y ,  h a s  in  t h i s  i n s t a n c e  s t o o d  t h e  t e s t  

of t im e  fa ir ly  b r a v e l y .  T h e  l a n d  in  t h e  p i c t u r e  is 

in d ic a te d  b y  a  t h i n  w a s h  o f  r e d .  I t  is  n o t  s u r p r i s i n g

t h a t  t h e  p r o d u c t i o n s  o f  a .1 f a c t o r y  w h i c h  h a s  c e a s e d  

w o r k i n g  fo r  a  h u n d r e d  y e a r s  s h o u l d  c r e a t e  s u c h  

w i d e s p r e a d  i n t e r e s t . — G e r a l d  G o o d w in .

J o s e i ’H W r i g h t , ca lled  “  W r ig h t  o f  D e r b y ,” b o r n

1 7 3 4 ,  d i e d  1 7 9 7 ,  is a  p a i n t e r  t o o  l i t t l e  k n o w n  o u t  o f

h is  n a t i v e  c o u n t y ,  w h e r e  h e  p a s s e d  h i s  l i fe .  
“  W r i c h t  • • •

r t,  . „  H i s  p i c t u r e s  a r e  n o t  e a s i l y  a c c e s s i b l e  
o f  D e r b y ”  -  r  1 .

b e i n g  m o s t l y  h i d d e n  a w a y  in  c o u n t r y

h o u s e s ,  fo r  w h o s e  f o r m e r  o w n e r s  t h e y  w e r e  p a i n t e d ,

a n d ,  c o m i n g  s e l d o m ' i n t o  t h e  m a r k e t ,  a r e  r a r e l y  s e e n .

C o n s e q u e n t l y ,  h is  r e p u t a t i o n  a s  a  p a i n t e r  is b y  n o

m e a n s  e q u a l  t o  h is  m e r i t s .

T h e  f e w  t h a t  k n o w  h is  w o r k  a l m o s t  l i m i t  i t  t o  t h e
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s o m e w h a t  c h e a p  e f f e c t s  o f  a r t i f ic i a l  l i g h t  h e  r e j o i c e d  

in ,  o f  w h i c h  p h a s e  E xp erim en ts w ith the A i r  P um p  

in  t h e  N a t i o n a l  G a l l e r y  is a  fa ir  e x a m p l e ,  b u t  w h e r e  

t h e  h e a t e d  t o n e s  a n d  f o r c e d  a n d  c o m m o n p l a c e  e f f e c t  

a i m e d  a t  o b s c u r e  t o o  e a s i l y  m u c h  e x c e l l e n t  w o r k  a n d  

a  r e f i n e d  s e n s e  o f  b e a u t y .  E v e n  h e r e  h e  m u s t  b e  

a l l o w e d  t h e  c r e d i t  d u e  t o  a n  e x p l o r e r — h e  w a s  o n e  o f  

t h e  e a r l i e s t  t o  s t u d y  p r o b l e m s  o f  l i g h t  in  a r t ,  a n d  

t h e s e  e f f e c t s  w h e n  h e  p a i n t e d  t h e m  w e r e  n e i t h e r  

c h e a p  n o r  c o m m o n p l a c e ,  b u t  r a t h e r  s t a r t l i n g  p i e c e s  

o f  r e a l i s m .

T h i n g s  h a v e  m o v e d  s i n c e  t h e n ,  w h e n  T u r n e r  w a s  

a  b o y ,  a n d  t o - d a y  i t  is a s  a l a n d s c a p e  p a i n t e r  t h a t  

h e  s t a n d s  o n  f i r m e r  g r o u n d — o f  l a n d s c a p e  in  w h i c h ,  

a g a i n ,  p r o b l e m s  o f  l i g h t  i n t e r e s t e d  h i m  m o r e  t h a n  

s c e n e r y .

H i s  c l a i m  t o  e v e n t u a l  f a m e  m u s t ,  h o w e v e r ,  r e s t  

o n  h i s  p o r t r a i t s ,  w h i c h  a re ,  a t  t h e i r  b e s t ,  n o  u n f i t  

c o m p a n y  f o r  a n y  c o n t e m p o r a r y  w o r k ,  w h i l s t  h a v i n g  

s i n g u l a r  a n d  d e l i g h t f u l  q u a l i t i e s  e n t i r e l y  t h e i r  o w n .  

I t  is  n e c e s s a r y  t o  q u a l i f y ,  a s  it c a n n o t  b e  d e n i e d  t h a t  

h i s  p o r t r a i t s  a r e  c u r i o u s l y  u n e q u a l ,  e i t h e r  f r o m  a n  

o c c a s i o n a l  l a c k  o f  s y m p a t h y  w i t h  h is  s u b j e c t ,  o r  

p e r h a p s  f r o m  b e i n g  f o r c e d  t o  w o r k  w h e n  h e  w o u l d  

r a t h e r  h a v e  i d l e d .

T h e  p l a t e  r e p r o d u c e d  in t h i s  i s s u e  is  f r o m  o n e  o f  

h i s  f i n e s t  p o r t r a i t  g r o u p s ; *  a f t e r  m a k i n g  a l l o w a n c e s  

f o r  c e r t a i n  l o s s e s  i n s e p a r a b l e  f r o m  a l l  r e p r o d u c t i o n s  

in  b l a c k  a n d  w h i t e ,  i t  g i v e s  a n  e x c e l l e n t  i d e a  o f  h is  

q u a l i t i e s .

T h e  p i c t u r e  w a s  p a i n t e d  a b o u t  1 7 7 0  f o r  t h e  R e v .  

D ’ E w e s  C o k e ,  o f  B r o o k h i l l ,  D e r b y s h i r e ,  w h o  is t h e  

c e n t r a l  f i g u r e  ; t h e  l a d y  is  h is  w i fe ,  H a n n a h  H e y -  

w o o d ,  o f  B r i m i n g t o n  H a l l ; a n d  t h e  s e a t e d  f ig u r e  h is  

k i n s m a n ,  D a n i e l  B a r k e r  C o k e .

D ’ E w e s  C o k e  w a s  t h e  r e p r e s e n t a t i v e  o f  a  f a m i l y  

o f  t h a t  n a m e  c o n n e c t e d  f o r  m a n y  g e n e r a t i o n s  w ith  

D e r b y s h i r e ,  N o t t i n g h a m s h i r e ,  a n d  S t a f f o r d s h i r e ;  

D a n i e l  P a r k e r  C o k e  w a s  a  w e l l - k n o w n  m a n  in  h is  

d a y ,  a n d  r e p r e s e n t e d  N o t t i n g h a m  in  P a r l i a m e n t  fo r  

t h i r t y  y e a r s .

W e  a r e  e n a b l e d  t o  r e p r o d u c e  a n  i n t e r e s t i n g  a n d  

v e r y  r a re  p o r t r a i t  o f  N a p o l e o n  in  t h e  

p r e s e n t  n u m b e r  f r o m  a  p r in t  b y  t h e  

F r e n c h  e n g r a v e r  L e v a c h e z ,  w h o  is 

p e r h a p s  b e t t e r  k n o w n  f o r  h is  e q u e s t r i a n  

p o r t r a i t  o f  N a p o l e o n ,  a f t e r  C a r l e  V e r n e t .

Bonaparte 
By C. F. G. 
L e v a c h e z

* The picture is one of several of Wright’s works owned 
by Colonel Coke, of Brookhill, great-grandson of the above 
D ’Ewes, and it still hangs in the place it was painted to 
occupy. It is in perfect condition, in spite of the risks (rout 
damp, neglect, and carelessness to which it has been exposed at 
times for nearly 140 years.

C h a r l e s  F r a n c o i s  G a b r i e l  L e v a c h e z  w a s  botl  an 

e n g r a v e r  a n d  a  p u b l i s h e r ,  a n d  f l o u r i s h e d  a t  t h e  1 lose 

o f  t h e  e i g h t e e n t h  c e n t u r y  a n d  t h e  c o m m e n c e m e n t  of 

t h e  n i n e t e e n t h .  H e  e x e c u t e d  in  a q u a t i n t  t h e  portraits 

o f  t h e  T a blea ux historu/ucs de la R evolution  Framnist, 

b e n e a t h  w h i c h  a r c  M em orable Scenes, b y  Duplessi- 

B e r t e a u x .

A  W i f e  

P a i n t e d  a n d  

E n g r a v e d  b y  

J. R .  S m i t h

T h e  c h a r m i n g  p r in t ,  A  W ife, b y  J .  R .  Smith, 

w h i c h  w e  r e p r o d u c e  in  t h e  p r e s e n t  n u m b e r ,  ranks 

a m o n g s t  t h e  b e s t  w o r k  o f  t h i s  famous 

e n g r a v e r ,  a n d  it is  h e l d  i n  h i g h  appre

c i a t i o n  b y  p r e s e n t - d a y  c o l l e c t o r s  of 

c o l o u r - p r i n t s .  I t  is  o n e  o f  a  set  of 

f o u r  e n g r a v e d  b y  S m i t h ,  a f t e r  h is  own 

d e s i g n s .  T h e  o t h e r  t h r e e  a r e  e n t i t l e d ,  A  M aid, A 

Widosv, a n d  W h a t you  W ill, in  a l l  o f  w h ic l i  his 

a b i l i t y  in  d e p i c t i n g  a p r e t t y  f a c e  is  e v i d e n c e d .

A n  a r t i c l e  u p o n  t h i s  f a m o u s  e n g r a v e r  a n d  his 

w o r k  a p p e a r e d  in  t h e  N o v e m b e r ,  1 9 0 7 ,  n u m b e r  of 

T h e  C o n n o is s e u r .

K a n n  P i c t u r e s  

f o r  A m e r i c a

L a s t  m o n t h  w e  p u b l i s h e d  a f u l l y  i l l u s t r a t e d  article 

o n  M r s .  C o l l i s  P .  H u n t i n g t o n ’s a c q u i s i t i o n s  from 

a m o n g  t h e  t r e a s u r e s  o f  t h e  K ann 

C o l l e c t i o n ,  w h i c h  i n c l u d e d  some 

o f  t h e  f i n e s t  e x a m p l e s  o f  D utch 

p o r t r a i t u r e  in  t h i s  m a g n i f i c e n t  g a t h e r i n g  o f  master 

p i e c e s .

W e  a r e  n o w  a b l e  t o  i l l u s t r a t e  t h e  s m a l l  selection- 

m a d e  b y  M r .  A r c h e r  M .  H u n t i n g t o n ,  M r s .  H u n t in g 

t o n ’s s o n ,  w h o  s e c u r e d  t h e  o n l y  t h r e e  e x a m p l e s  of 

t h e  S p a n i s h  s c h o o l  w h i c h  f o r m e d  p a r t  o f  t h e  K ann 

g a l l e r y .  T h o u g h  c o n f i n e d  t o  t h i s  s m a l l  num ber, 

t h e  p i c t u r e s  a r e  t h o r o u g h l y  r e p r e s e n t a t i v e  o f  th e  art 

o f  t h e  t h r e e  S p a n i a r d s  w h o  a r e  n o w  c o n s i d e r e d  the 

m o s t  t y p i c a l  a n d  p e r s o n a l  m a s t e r s  o f  t h e  Spanish 

s c h o o l — E l  G r e c o ,  V e l a z q u e z ,  a n d  G o y a .  A n d  each 

o f  t h e  t h r e e  p i c t u r e s  is  a n  a d m i r a b l e  e x a m p l e  o f  the 

m a s t e r  b y  w h o m  it is w r o u g h t .  T h e  B u s t  Portrait 

o f  a Young G i r l  b e l o n g s  t o  V e l a z q u e z ’s e a r l y  period, 

a n d  f i g u r e s  in  B e r u e t e ’s  l i s t  o f  a u t h e n t i c  p i c t u r e s  by 

t h e  m a s t e r .  B e f o r e  p a s s i n g  i n t o  t h e  h a n d s  o f  the 

l a t e  R o d o l p h e  K a n n ,  it  w a s  in  t h e  c o l l e c t i o n s  of 

S i r  W i l l i a m  W .  K n i g h t o n ,  in  L o n d o n ,  a n d  M  . A. 

S a n d e r s o n ,  in E d i n b u r g h .  E q u a l l y  i m p o r t a n t  i the 

b r i l l i a n t  p o r t r a i t  o f  C a r d i n a l  D o n  F e r n a n d o  N iho 

d e  G u e v a r a  b y  D o n i i n i k o s  T h e o t o k o p u l i ,  1 etter 

k n o w n  a s  E l  G r e c o ; w h i l s t  t h a t  e r r a t i c  a n d  u n  qual 

p a i n t e r  F r a n c i s c o  G o y a  is  r e p r e s e n t e d  a t  hi full 

p o w e r  b y  t h e  p o r t r a i t  o f  t h e  f a m o u s  T o r e id o r ,  

P e d r o  R o m e r o .
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J u n k  1 3 t h ,  1 7 6 9 ,  w a s  t h e  d a t e  

o f  t h e  o p e n i n g  o f  t h e  e x t e n s i v e  

p o t t e r y  w o r k s  a t  

W e d g w o o d s  E t r u r i a ,  n e a r
F i r s t  D a y ’s  „  , .

. S t o k e  - o n  - J r e n t ,
1 h r o w i n g  .

S t a f f o r d s h i r e —

t h e  re s u l t  o f  J o s i a h  W e d g w o o d ’s 

g r e a t  p o w e r s  o f  o r g a n i s a t i o n ,  e n 

t e r p r i s e ,  a n d  f o r e t h o u g h t ,  f o r  t h e  

w o r k s  s t i l l  e x i s t  a s  a  g o i n g  c o n 

c e r n ,  a n d  a f t e r  o n e  h u n d r e d  a n d  

t h i r t y - e i g h t  y e a r s  s i n c e  t h e  a b o v e ,  

d a t e ,  p r o b a b l y  e m p l o y  m o r e  

w o r k e r s  t h a n  t h e y  d i d  a t  t h e i r  

c o m p l e t e  e s t a b l i s h m e n t .  T h e  

o p e n i n g  o n  t h e  a b o v e  d a t e  w a s  

o n l y  f o r  t h e  o r n a m e n t a l  w o r k ,  

t h e  u s e fu l  d e p a r t m e n t  b e i n g  t h e n  

c a r r i e d  o n ,  a s  b e f o r e ,  a t  B u r s l e m .

T o  r e c o r d  t h e  e v e n t ,  m a n y  

f r i e n d s  a n d  i n f l u e n t i a l  n e i g h b o u r s  

w e r e  i n v i t e d  t o  t h e  c e r e m o n y  

a n d  g a l a - d a y ,  W e d g w o o d  h i m s e l f  

p r a c t i c a l l y  a s s i s t i n g  b y  s i t t i n g  

d o w n  to  t h e  w h e e l  a n d  t h r o w 

i n g  s ix  E t r u s c a n - s h a p e d  v a s e s ,  h i s  

p a r t n e r ,  T h o m a s  B e n t l e y ,  t u r n i n g  t h e  w h e e l  f o r  t h e  

o p e r a t i o n .  T h e s e  s ix  v a s e s  w e r e  a f t e r w a r d s  t u r n e d  

u p o n  t h e  l a t h e ,  a n d  c o m p l e t e d  w i t h  h a n d l e s ,  e t c . ,  b y  

t h e  s a m e  m a s t e r - w o r k m e n ,  t h e  p a i n t e d  s u b j e c t s  a n d  

i n s c r i p t i o n s  f i n i s h e d  in  d u e  c o u r s e .

T h e s e  v a s e s  w e r e  p r o d u c e d  in  t h e  “ b l a c k  b a s a l t e  ”  

b o d y ,  a n d  w e r e  a b o u t  t e n  i n c h e s  h i g h ,  w i t h  tall  

E t r u s c a n  h a n d l e s ,  a n d  s i m p l e  f l u t e d  o n e s  t o  t h e  c o v e r s .  

T h e  d e c o r a t i o n s  a r e  i n  t h e  u s u a l  E t r u s c a n  r e d ,  writh  

t h e  s u b j e c t  i n s p i r e d  f r o m  d ’ H a n c a r v i l l e ’s  m o n u m e n t a l  

w o r k  u p o n  a n t i q u e  v a s e s  o f  “  H e r c u l e s  in  t h e  g a r d e n s

o f  t h e  H e s p e r i d e s , ”  a l s o  wi h 

c l a s s i c  b o r d e r s  a n d  t h e  h a p p y  

i n s c r i p t i o n  :•— ■

I N S C R I B E D  W E D G W O O D  V A S E
M A D E  B Y  J O S I A H  W E D G W O O D  A T  T H E

O P E N I N G  O F  E T R U R I A  W O R K S ,  1 7 6 9

' ARTKS ETRURl/K

CUNTUR.”
RKNAs

W e d g w o o d  
R u s s i a n  S e r v i c e

O n  t h e  r e v e r s e  o f  t h e  v a s e  is  a l s o : 

“ J u n e  1 3 ,  1 7 6 9 .  O u r day's 
throw ing a t E t r u r ia , in  Stafford

shire , by Wedgwood a n d  B en tley "  

T h r e e  o f  t h e s e  s i x  r a r e  v a ses  

( o n e  h e r e  i l l u s t r a t e d )  a r e  still 

p r i z e d  h e i r l o o m s  i r  t h e  W e d g 

w o o d  f a m i l y ,  a n d  y e t  a n o t h e r  

v a s e  h a s  r e c e n t l y  b e e n  a c q u i r e d  

b y  L a d y  E a r r e r .

T h e  d i s h  a n d  t w o  p l a t e s  i l lu s

t r a t e d  a r e  f r o m  t h e  f e w  r e m a i n i n g  

s p e c i  m e n s  of 

t h e  s u p e r b  d i n 

n e r  s e r v i c e  

m a d e  b y  J o s i a h  W e d g w o o d  at 

E t r u r i a ,  S t a f f o r d s h i r e ,  f r o m  1 7 7 3  

t o  1 7 7 4 ,  f o r  h is  g r e a t  p a t r o n ,  the 

E m p r e s s  C a t h e r i n e  I I .  o f  R u s s ia .

T h e  s e r v i c e ,  s a i d  t o  h a v e  c o s t  h i s  p a t r o n  o v e r  

, £ 3 , 0 0 0 — a  l a r g e  a m o u n t  a t  t h a t  p e r i o d — w a s  p r o b 

a b l y  t h e  m o s t  e x t e n s i v e  o n e  e v e r  m a d e  f o r  a n y  

m o n a r c h .  I t s  m a t e r i a l  w a s  “ Q u e e n ’s  w a r e , ”  that 

b e a u t i f u l  c r e a m - c o l o u r e d  e a r t h e n w a r e  i n v e n t e d  by 

t h e  p o t t e r ,  a n d  s o  n a m e d  in  c o m p l i m e n t  t o  our 

Q u e e n  C h a r l o t t e .  E a c h  p i e c e  in  t h e  s e r v i c e  was 

e n a m e l l e d  w i t h  a  h a n d - p a i n t e d  v i e w  o f  s o m e  E n g l i s h  

m a n s i o n ,  p a r k ,  r u i n ,  w a t e r f a l l ,  o r  n o t e d  l a n d s c a p e ;  

o n e  d i s h  h a d  a  v i e w  o f  t h e  w o r k s  a t  E t r u r i a  that 

p r o d u c e d  t h e  s e r v i c e ; a l s o  w i th  c l a s s i c  b o r d e r s  and

D I S H  A N D  T W O  P L A T E S  O F  W E D G W O O D  S E R V I C E  F O R  C A T H E R I N E  II .  OF  R U S S I A
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Notes

a g ‘ e n  f r o g ,  i n  a l l u s i o n  t o  its  d e s t i n e d  h o m e ,  t h e  r o y a l  

pal ice  o f  L a  G r e n o u i l l i e r e .  I t  is s a i d  t h a t  t h i s  l a r g e  

s e : 1 i c e  n o  l o n g e r  e x i s t s ,  o r  a t  l e a s t  is  h i d d e n  a w a y  in  

so :a e  u n k n o w n  l o c a l i t y .  I t  is  r a t h e r  d i f f i c u l t  t o  b e l i e v e  

that a  s e r v i c e  r e q u i r i n g  t w e n t y - t w o  l a r g e  p a c k i n g  c a s e s  

for its s h i p m e n t ,  c o u l d  s o  e a s i l y  b e  m i s l a i d .  I t  w a s  

e x h ib i t e d  f o r  s o m e  t h r e e  m o n t h s  a t  W e d g w o o d ’s s h o w 

ro o m s  in  G r e e k  S t r e e k ,  S o h o ,  a n d  r e q u i r e d  n e a r l y  t h e  

w h o le  o f  t h e  p r e m i s e s  t o  d i s p l a y  it p r o p e r l y .

W e d g w o o d ,  w h e n  o f f e r e d  t h e  c o m m i s s i o n  t h r o u g h  

the E n g l i s h  c o n s u l ,  h a d  s o m e  d i f f i c u l t y  a s  t o  t h e  

e s t i m a t e d  c o s t  o f  t h i s  s e r v i c e .  T h e  c o n s u l ’s i d e a  w a s  

that , £ 5 0 0  s h o u l d  c o v e r  i ts  e n t i r e  c o s t .  W e d g w o o d  

said  it c o u l d ,  a n d  e v e n  f o r  a  le s s

“ The Langham Series of Classics for Children” — U n d e  T o m 's  

C a b in , R o b in so n  C ru so e, by May Byron, 6d. each ; “ The 
Langham Library of Humour” — T h e J o l l y  B eg g a rs, by 
Robert Burns; M r , P ick w ick  is  s u e d  f o r  B re a c h  o f  P ro m ise , 

by Charles Dickens, is. net each ; P o m p e ii  as a n  A r t  C ity ,  

by Selwyn Brinton, M.A., is. 6d. net. (Siegle Hill & Co.)
S i r  T h o m a s L a w r en c e , 3s. 6d. net. (George Newnes.)
D r a w in g s  o f  M ic h a e l  A n g e lo , 7s. 6d. n e t; C o n t in e n t a l  C h in a ,  

by C. H. Wylde, 6s, net ; L e s  M a ilr e s  S o n n e u r s , by 
George Sand, 5s. net. (George Bell & Sons.)

T h e  R o y a l M a n o r  o f R ic h m o n d , w ith  P e ter s h a m , H a m , ai d  

K e w , by Mrs. Arthur G. Bell ; T h e  L if e  o f  the F ie ld s , by 
Richard Jefferies, illustrated by M. U. Clarke, 5s. net ; 
A r t is t s  o f  th e  I t a lia n  R en a iss a n ce, by E. L. Seeley, 7s. 6d. 
net. (Chaito & Windus.)

Q u in t e n  M e tsy s, by Jean de Bosschere ; T h ie r y  B o u ts , by 
Arnold Goffin. (G. Van Oest & Co., Brussels.)

a m o u n t .  B u t  a  s e r v i c e  a t  t h a t  

p r ic e  w a s  o n e  t h a t  w o u l d  n o t  

p le a s e  a  m o n a r c h  w i th  s u c h  m a g 

n if ic e n t  t a s t e ,  a n d  w h o  w a s  a c c u s 

t o m e d  t o  t h e  b e s t  c e r a m i c s  it w a s  

p o s s ib le  t o  p r o d u c e  in  E u r o p e .  I n  

the e n d ,  t h e  g r e a t  p o t t e r  w a s  a l 

lo w e d  a  f r e e  h a n d .  A s  t h e  f irst  

co st  o f  t h e  e n a m e l l e d  v i e w s ,  b o r 

ders, e t c . ,  c a m e  t o  . £ 2 , 2 3 9 ,  t h e  

c o n s u l ’s e s t i m a t e  w a s  c o n s i d e r a b l y  

w id e  o f  t h e  m a r k .  I t  w o u l d  b e  

i n te r e s t in g  t o  c o n s i d e r  t h e  c o s t  o f  

s u c h  a  s e r v i c e  a t  t h e  p r e s e n t  d a y .  

P r o b a b l y  ^ 7 , 0 0 0  w o u l d  n o t  r e p a y  

a n y  p o t t e r  w i l l i n g  t o  u n d e r t a k e  a  

s im ila r  w o r k .  T h e  l a r g e  d i s h  w ith  

g a d r o o n e d  e d g e  a n d  c o a t  o f  a r m s  

in t h e  c e n t r e  is o f  e a r l i e r  d a t e ,

p r o b a b l y  1 7 6 5 .  T h e  a r m s  a r e  

th o s e  o f  t h e  M a r q u i s  d e  F o y  o f  

L i s b o n . — F .  R .
W E D G W O O D  D I S H

32, S t . J a m e s ’ S t r e e t ,
L o n d o n , S . W .

J a n u a ry  \2th , 1908.

To the E d ito r  o f  T h e  C o n n o is s e u r .

S ir ,— I n  t h e  v e r y  g e n e r o u s  r e v i e w  g i v e n  in  t h e  

J a n u a r y  N u m b e r  o f  T h e  C o n n o is s e u r  o f  m y  I l lu s 

trated H istory o f  F u rn itu re, y o u r  r e v i e w e r  h a s  o m i t t e d  

nn C h r i s t i a n  n a m e ,  a n d  a l l u d e d  t o  t h e  tv o r k  a s  

“  Litchfield's H istory ."  T h i s  m a y  c a u s e  s o m e  o f  m y  

eta r e s p o n d e n c e  t o  g o  a s t r a y .  P e r h a p s  y o u  w i l l  k i n d l y  

in sert th is  n o t e  n e x t  t h e  a b o v e  a d d r e s s .

Y o u r s  f a i t h f u l l y ,

F r e d e r ic k  L it c h f ie i .d .

B o o k s  R e c e iv e d
Gt m in i B e l l i n i ,  by George Hay, is. 6d. net ; R o ssetti, by 

Lucien Pissarro, is. 6<t. net ; F r a  A n g e lic o , by James 
Mason, is. 6t). net ; R e m b r a n d t, by Josef Israels, is, 6d. 
:'et. (T. C. and E. C. Jack.)

W I T H  A R M S  O F  D E  F O Y

A r t  in  N eed lew o r k , by Lewis F. Day and Mary Buckle, 
5s. net. (B. T. Balsford.)

T r a n s fe r  P r i n t i n g  on E n a m e ls , P o r c e la in , a n d  P o ttery , by 
W. Turner, F.S.S., 25s. net. (Chapman & Hall.)

P r o m  .'Su nset to  S u n s e t, by Geo. Tinworth, is. (Elliot Stock.)
C h ild r e n 's  C h ild r e n , by Gertrude Bone, illustrated by Muirhcad 

Bone, 6s. net. (Duckworth & Co.)
T h e  B u r lin g t o n  A r t  M in ia tu r e s , Nos. I—5 > *s- 6d. each. 

(Fine Arts Publishing Co.)
K e iw a y 's  M a n u a l  o f  H o r tic u ltu r e , t g o f - 8. (Kelway & Son.)
C a ta lo g u e o f  J a p a n e s e  C o lo u r P r in t s  in  th e  N a t io n a l  A r t  

L ib r a r y , V ic to ria  a n d  A lb e r t  M u s e u m , by Utagawa 
Toyokuni, is. (Wyman & Sons.)

In te r n a tio n a le  B ib lio g r a p h ic  d er  K u n s tw is s c n s c h a ft , by Dr, 
Otto Frohlich. (B. Behr, Berlin.)

T h e  O ld  S i l v e r  S a c r a m e n ta l Vessels o f  F o r e ig n  P ro testa n t  

C h u r c h e s in  E n g la n d , by E. Alfred Jones, 21s. net. 
(J. M. Dent & Co.) .

T h e  L ib r a r y  A s s o c ia tio n  R ecord, 4s. net. (Library Association.)
T h e  N e o lith , No. 1. (Thos. Kell & Son.)

N y  C a rlsb erg  G ly pto tck, by Vilhelm Trydes; L a  P e in tu r e  
A n g la is e , by Armand Dayot, 50 fr. (Lucien Laveur, Paris.)

A llg e m e in e s  L e x ik o n  D e r  B ild e n d e n  K iin s t le r , by Dr. Ulrich 
Thieme und Dr. Felix Becker, 32 mks. (Verlag. Von 
Wilhelm Engelmann, Leipzig.)

C a ta lo g u e o f  L o w esto ft C h in a  i n  the p ossession  o f  F r ed e r ic k  

A r t h u r  C r is p .

T3 5



The Connoisseur

P r o m in e n t  a m o n g  t h e  r e c e n t  p r e s e n t a t i o n s  t o  t h e  

S c o t t i s h  N a t i o n a l  G a l l e r y  is  a  b r i l l i a n t  p o r t r a i t  o f  

h e r s e l f ,  g i v e n  b y  L a d y  S h a n d  a t  t h e  

N e w  P i c t u r e s  d e s i r e  o f  h e r  l a t e  h u s b a n d .  I t  is  b y  

i n  t h e  S c o t t i s h  H e r d m a n ,  R . S . A . ,  w h o  w a s  a
N a t i o n a l  .
G a l l e r y  p a i n t e r  p a r  excellence o f  l a d i e s ,  a n d

o n e  o f  t h e  m o s t  c u l t u r e d  a n d  a c 

c o m p l i s h e d  a r t is ts  o f  t h e  S c o t t i s h  s c h o o l .

L a d y  S h a n d  is s e a t e d  b e s i d e  a  t a b l e  o n  w h i c h  a r e  

a n  o p e n  w o r k - b o x ,  a  b r a s s  i n k - p o t ,  a n d  a  l i t te r  o f  

p a p e r s ,  e t c .  A n  o p e n  b o o k  l i e s  o n  h e r  l a p ;  h e r  

c h i n  r e s t s  u p o n  h e r  h a n d .  S h e  is d r e s s e d  i n  t h e

f a s h i o n  o f  t h e  s i x t i e s  in  a  t u r q u o i s e  b l u e  g o w n  o f  

w a t e r e d  s i lk ,  o v e r  w h i c h  is  a  p o l o n a i s e  o f  f in e  w h i t e  

m u s l i n ,  b o r d e r e d  w i t h  l a c e .  H e r  d a r k  h a i r  is  d o n e  

i n  g r a c e f u l  c o i l s  a n d  b r a i d s ,  a n d  h e r  f i g u r e  a d m i r a b l y  

d e f i n e d  a g a i n s t  a  b a c k g r o u n d  o f  t a p e s t r y .  O n  t h e  

f l o o r  is  a  r i c h  T u r k e y  c a r p e t ,  p a r t i a l l y  c o v e r e d  b y  

a  m a g n i f i c e n t  t i g e r  s k i n ,  b o t h  o f  w h i c h  a r e  s u p e r b l y  

p a i n t e d ,  a n d  a  g u i t a r  r e s t s  b e h i n d  t h e  c h a i r .  T h e  

w h o l e  a r r a n g e m e n t  o f  t h e  p i c t u r e  i s  m a s t e r l y  a n d  

s a t i s f y i n g ,  r e v e a l i n g  a  k e e n  s e n s e  o f  t h e  d i g n i t y  o f  

p o s e ,  a n d  t h e  c h a r m  o f  p a s s i n g  e x p r e s s i o n .

I n  t h e  s a m e  r o o m  is  a  d e l i g h t f u l  p i e c e  o f  c h a r a c t e r  

p a i n t i n g  b y  a n o t h e r  S c o t t i s h  a c a d e m i c i a n ,  E r s k i n e  

N i c o l .  'P h is  is  t h e  Ir is h  E m ig r a n t L a n d in g  at 

L iverp ool, p r e s e n t e d  t o  t h e  g a l l e r y  in  1 9 0 5  b y  S ir  

O l i v e r  R i d d e l l .  T h e  c e n t r a l  f i g u r e  is  t h a t  o f  a  t y p i c a l  

o l d  I r i s h m a n  in  a  l o n g  f r o c k  c o a t ,  f u s t i a n  t r o u s e r s ,  

b r i g h t  r e d  c r a v a t ,  a n d  a  t a l l  b e a v e r  h a t  w h i c h  h a s  s e e n

b e t t e r  d a y s .  A  b a g  is  s l u n g  o v e r  h i s  s h o u l d e r ,  a n d  in 

h i s  h a n d  h e  c a r r i e s  a  s t o u t  s t i c k .  A  b o o t - b l a c k  in  tire 

f o r e g r o u n d  is  o f f e r i n g  t o  c l e a n  h is  m u d d y  b o o t s ,  while  

a n o t h e r  u r c h i n  r u n s  b e h i n d  h i m  l a u g h i n g  a t  tne 

f a n t a s t i c  f i g u r e  o f  t h e  p o o r  o l d  e x i l e .  T h e  e x p r e s s io n  

o f  t h e  o l d  m a n ’s  f a c e  is  e x c e l l e n t l y  p o r t r a y e d ,  and 

b o t h  t h e  h u m o u r  a n d  t h e  p a t h o s  o f  t h e  s i tu a t io n  

a d m i r a b l y  b r o u g h t  o u t .  B e h i n d  h i m  is  a  n eg ro  

p o i n t i n g  o u t  t h e  w a y  t o  a  t e a r f u l - l o o k i n g  I r i s h  girl 

in  a  p l a i d  s h a w l .

A n o t h e r  i n t e r e s t i n g  n e w  a d d i t i o n  o f  a  to ta l ly  

d i f f e r e n t  g e n r e  is  a  s e a - p i e c e  b y  W i l l i a m  V a n  de

V e l d e .  T h i s  is  a  re

m a r k a b l e  p i e c e  o f  s e v e n 

t e e n t h  c e n t u r y  b la ck  

a n d  w h i t e  w o r k .  It 

c a n  h a r d l y  b e  c a l le d  

a  p a i n t i n g ,  f o r  o n l y  the 

b a c k g r o u n d  o f  plain  

w h i t e  o i l  p a i n t  is  put 

in  w i th  t h e  b r u s h ,  l-'or 

t h e  r e s t  t h e  p i c t u r e  is 

a n  e x q u i s i t e  p i e c e  of  

p e n  a n d  in k  d r a w in g ,  

s o  d e x t e r o u s l y  e x e 

c u t e d  t h a t  it a lm o s t  

r e s e m b l e s  a  f i n e  line 

e n g r a v i n g .

T h i s  a s t o n i s h i n g  bit 

o f  w o r k  w a s  p r e s e n te d  

b y  t h e  H o n .  H e w  

H a m i l t o n  D a l r y m p l e  in 

1 9 0 6 ,  a n d  w a s  o n e  of 

t h e  m a n y  h u n d r e d s  of 

p e n  a n d  i n k  d r a w in g s  

o n  a  w h i t e  o i l - p a i n t  

b a c k g r o u n d  t h a t  V a n  d e  V e l d e  d i d  t o  t h e  o r d e r  of 

t h e  S t a t e s  o f  H o l l a n d ,  w h o  p l a c e d  a t  h i s  d is p o s a l  

a  s m a l l  v e s s e l  i n  w h i c h  t o  f o l l o w  t h e  f l e e t  a t  c lo se  

q u a r t e r s ,  a n d  d e p i c t  its  n a v a l  e n g a g e m e n t s  w i th  the 

E n g l i s h .

“ The City of Bath.”

To the E d ito r  o f  T h e  C o n n o i s s e u r .

D e a r  S i r ,— In  th e  a r t ic le  on  “ T h e  C i t y  o f  Bath,” 
in  t h e  N e w  Y e a r ’s N u m b e r ,  w e  n o te  th a t  t h e  A b b e y  

C o m m u n i o n  P l a t e ,  i l lu s tra te d  on  p a g e  34, is describee '  as 

Queen A n n e , a n d  in the  le t t e r p r e s s  on  p a g e  35 a s  b e  ng 

d a t e d  1749- T h e  h a l l - m a r k  on t h e  c u p  w e  c a n  0 ad 

a s  1749. T h e  c u p  a n d  c o v e r ,  i l lu s t r a te d  o n  p a g e  34 
( A b b e y  P l a t e )  a s  Q u e e n  A n n e ,  o n e  w o u l d  a s s u m e  to  be 

o f  a  l a t e r  d a t e  f ro m  t h e  s t y l e  ; th e  h a n d l e s  a r e  c e r t a  nly 

o f  t h e  s t y le  o f  th e  m i d d l e  o f  th e  e i g h t e e n t h  c e n tu r y .

Y o u r s  tru ly ,

C r ic h t o n  B ko
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Notes

C h a r le s  T u r n e r  

B y  A lfr e d  

W h itm a n  
L o n d o n  : G e o r g e  

Bell  &  S o n s  

31s. 6d. n et

C' r t a i n l y  o n e  o f  the  m o s t  t a l e n t e d  E n g l i s h  m e zzo tin t  

ens. 1 avers, C h a r l e s  T u r n e r  w a s  a l s o  o n e  o f  t h e  m o st  

in d u s tr io u s ,  p r o d u c i n g  n e a r l y  tw ic e  

a s  m a n y  s u c c e s s f u l  in te r p r e ta t io n s  o f  

c e l e b r a t e d  p ic tu r e s  a s  a n y  o f  h is  c o n 

t e m p o r a r ie s .  H i s  life w a s  i n d e e d  o n e  

o f  u n r e m i t t in g  to i l ,  b r i g h t e n e d  b y  few  

s t r i k i n g  i n c id e n ts ,  so  t h a t  t h e  t a s k  o f  

h is  b i o g r a p h e r  m u s t  h a v e  b e e n  o n e  

o f  e x c e p t io n a l  d i f f ic u lty .  F o r  a ll  t h a t  M r. W h i t m a n ,  

with s y m p a t h e t i c  inst in ct ,  h a s  b e e n  a b l e  to  r e c o g n i z e  t h e  

u n d e r-cu rre n t  o f  e n t h u s i a s m  fo r  a  h i g h  i d e a l  t h a t  le n t ,  

even to a  m o n o t o n o u s  e x i s t e n c e ,  a  n e v e r - f a i l i n g  in te re s t .  

From  first to  la st  C h a r l e s  T u r n e r ’s c h i e f  a im  w a s  to  

m erge  h is  o w n  i n d i v i d u a l i t y  in  th a t  o f  th e  g r e a t  a r t is ts  

he u n d e r s t o o d  s o  w e l l ,  c a r i n g  lit t le  fo r  f a m e  i f  o n l y  h e  

could  d o  th e m  ju s t ic e ,  y e t  u n c o n s c i o u s l y ,  a s  it w e r e ,  

s ta m p in g  e v e r y t h i n g  h e  p r o d u c e d  w i th  a  c e r t a i n  re f le c t io n  

nf his o w n  c h a r a c t e r ,  d i f f e r e n t ia t i n g  h is  w o r k  fro m  t h a t  

o f  all o t h e r  e n g r a v e r s .

A s  e x p l a i n e d  in h is  P r e f a c e ,  M r . W h i t m a n  s u c c e e d e d  

in o b t a in in g  for h is  L ife  o f  Turner  m a te r i a l s  h i t h e r t o  

un kn ow n  to  c o l le c t o r s ,  i n c l u d i n g  d i a r i e s  o f  th e  f irst s ix  

years  o f  t h e  a r t is t ’s p r o f e s s i o n a l  c a r e e r  a n d  o f  his  e a r l y  

m arried li fe ,  a n d  a l s o  o f  t h e  la st  s e v e n  y e a r s  o f  his  li fe, 

the la tte r  M S . ,  n o w  in  the  B r it is h  M u s e u m ,  h a v i n g  b e e n  

lent to  h i m  b y  M is s  S a v e r y ,  o f  H a s t i n g s ,  a  g r a n d 

d a u g h te r  o f  th e  e n g r a v e r .  T h e  i n te r v a l  b e t w e e n  t h e s e  

two a u t o b i o g r a p h i c a l  r e c o r d s  h a s  b e e n  s k i l f u l l y  b r i d g e d  

over  fro m  o t h e r  s o u r c e s ,  t h e  m e m o i r  g i v i n g  a  d e e p l y  

in teresting n a r r a t i v e  o f  t h e  w h o l e  c a r e e r  o f  a  m a n  w h o  

left b e h i n d  h im  a  l a s t i n g  c o n t r i b u t i o n  to  th e  w o r l d ’s 

e n jo y m en t  a n d  b e t t e r m e n t .  T h e  a c c o u n t  o f  t h e  r e l a 

tions b e t w e e n  C h a r l e s  T u r n e r  a n d  h is  g r e a t  n a m e s a k e ,  

J. W .  M . T u r n e r ,  w h o  w a s  h is  j u n i o r  b y  o n e  y e a r ,  is  o f  

v e ry  s p e c i a l  v a lu e ,  b r i n g i n g  o u t  a s  it d o e s  th e  g r e a t  

results t h a t  e n s u e d  fro m  t h e  p e r s o n a l  c o l l a b o r a t i o n  o f  

the tw o  a rt is ts .  T h e  i n t e r p r e t e r  w o r k i n g  u n d e r  th e  e y e  

of  the m a s te r ,  “  s e e m s ,”  s a y s  M r. W h i t m a n ,  a p r o p o s  o f  

the Liber Studiorum , “ to  h a v e  g i v e n  e x p r e s s io n  to  th e  

painter’s s u b t le s t  w ish e s ,  a n d  b y  t h e  m i n d s  a n d  h a n d s  o f  

the tw o  m e n  w o r k i n g  in s y m p a t h y  a n d  h a r m o n y ,  r e s u lts  

were a c h i e v e d  t h a t  w ill  d e m a n d  th e  k e e n e s t  a d m i r a t i o n  

o f  c o l le c t o r s  a s  l o n g  a s  t h e  p r in ts  c a n  b e  p r e s e r v e d . ” 

A nd he  m i g h t  w ell  h a v e  a d d e d ,  “  m u s t  in te n s i fy  t h e  r e g r e t  

that a  q u a r r e l  s h o u ld  h a v e  t e r m i n a t e d  a  f r ie n d s h ip  so  

beneficia l  to  th e  w o r l d  a s  w e l l  a s  to  t h o s e  i m m e d i a t e l y  

co n c e r n e d .”

N’ o le s s  s u c c e s s fu l  th a n  w ith  l a n d s c a p e  w a s  C h a r l e s  

T u r n e r  w ith  p o r tr a i t s ,  h i s  Mademoiselle Parisot a n d  

•I/. M ountain, a f t e r  t h e  F r e n c h m a n  M a s q u e r i e r ;  M iss  
d  hnondeley a n d  Lady L ouisa M anners, a f t e r  H o p p n e r  ; 

Ti mas Tom kins; Viscount M alden an d Lady E .  Capcl, 
an The A g e o f  Innocence, a fte r  R e y n o l d s ; S ir  W aiter 
At ;t a n d  L o rd  New ton , a f te r  R a e b u r n ,  a n d  W illiam  
Le d  Stow ell, a f t e r  P h i l i p s ,  a l l  a d m i r a b l y  r e p r o d u c e d  in 

'he .o l u m e  u n d e r  n o t ic e ,  a r e  m a s t e r p i e c e s  o f  t r a n s la t io n  

mt o l a c k  a n d  w h it e ,  r e f l e c t i n g  t h e  m a n n e r i s m s ,  c o l o u r  

'a h  es, a n d  a t m o s p h e r e  o f  th e  o r i g i n a l s .

1 ue Catalogue Raisonne  o f  C h a r l e s  T u r n e r ’s w o r k s

fu l l y  d e s c r i b e s  in th e ir  v a r io u s  s ta te s  u p w a r d s  o f  n in e  

h u n d r e d  p la t e s ,  m a n y  p r i v a t e  c o l l e c t o r s  h a v i n g  p l a c e d  

t h e i r  t r e a s u r e s  a t  th e  d is p o s a l  o f  M r .  W h i t m a n ,  a n d  to  

a l l  t h e s e  t e c h n i c a l  d e ta i l s  h a v e  b e e n  a d d e d ,  in t h e  c a s e  

o f  p o rtra it s ,  b r i e f  b i o g r a p h i e s  o f  t h e  p e r s o n s  r e p r e s e n te d ,  

so  t h a t  th e  b o o k  will  a p p e a l  n o t  o n l y  t o  t h o s e  i n te r e s te d  

in  a r t ,  b u t  to  t h e  s tu d e n t  o f  t h e  s o c ia l  l i fe  o f  th e  t i m e  a t  

w h i c h  th e  e n g r a v e r  l iv e d .

T H E  E L E V A T I O N  OF  T H E  CR O S S  B Y  V A N  D Y C K

T h e  S t o l e n  V a n  D y c k .

To the E d ito r o f  T h e  CONNOISSEUR.

S ir ,— T h e  B e l g i a n  G o v e r n m e n t  d e s i r e  m e  to  a t t r a c t  

y o u r  a t te n t io n  to  t h e  th e ft  o f  a  v e r y  v a l u a b l e  p a i n t i n g  

b y  A .  V a n  D y c k  f ro m  th e  C h u r c h  o f  N o t r e  D a m e ,  in  

C o u r t r a i .  T h i s  p ic tu re ,  r e p r e s e n t i n g  The Elevation o f  
the Cross, m e a s u r e s  3 m e t r e s  50 h i g h  b y  2 m e tr e s  80 w id e .  

It w a s  cu t  f r o m  its f r a m e  a n d  th e n  t a k e n  a w a y .

I a m  f u r th e r m o r e  r e q u e s t e d  to  h a v e  r e c o u r s e  to  y o u r  

o b l i g i n g  k i n d n e s s  to  t h e  e ffe c t  o f  y o u r  p u b l i s h i n g  in th e  

c o l u m n s  o f  th e  F e b r u a r y  N u m b e r  o f  y o u r  w i d e l y - s p r e a d  

a n d  h i g h l y  e s t e e m e d  p a p e r  a  s h o r t  n o t i c e  c o n c e r n i n g  th e  

s t o l e n  art  t r e a s u r e  o f  C o u r t r a i ,  a s  w e l l  a s  a  r e p r o d u c t i o n  

o f  it. I b e g  to  e n c l o s e  to  th is  e f fe c t  a  p h o t o g r a p h  o f  

t h e  p ic tu re .
W i t h  s in c e r e s t  t h a n k s  in a n t i c i p a t i o n  for w h a t  y o u  

m a y  b e  a b l e  to  d o  in th is  m a t t e r ,

I a m ,  S ir ,

Y o u r s  fa i t h f u l l y ,

T h e  B e l g ia n  M in is t e r , 
L a l a in g .
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The Connoisseur

T h e  A r m s  o f th e  C ity  o f B a th
T h e  c o n t r o v e r s y  in  r e g a r d  t o  t h e  c o r r e c t  

r e n d e r i n g  o f  t h e  C i t y  A r m s  o f  B a t h  r e f e r r e d  t o  in  

M r .  W i l l o u g h b y ’s  h i g h l y  i n t e r e s t i n g  a r t i c l e  o n  t h i s  

a n c i e n t  c i t y  w h i c h  a p p e a r e d  i n  t h e  J a n u a r y  i s s u e  o f  

T h e  C o n n o is s e u r  is o f  s u f f i c i e n t l y  r e c e n t  d a t e  t o  

r e n d e r  it d i s c r e e t  t o  r e f r a i n  f r o m  a n y  d o g m a t i c  

p r o n o u n c e m e n t  o n  t h e  q u e s t i o n  a t  t h e  p r e s e n t  t i m e .

A  f e w  n o t e s ,  h o w e v e r ,  o n  t h e  i s s u e  i n v o l v e d  in  t h e  

d i s p u t e  w i l l  o f fe r  s o m e  h e r a l d i c  i n t e r e s t  w i t h o u t  

n e c e s s a r i l y  p r o v o k i n g  c o n t e n t i o n .  P o s s i b l y ,  a l s o ,  t h e y  

m a y  b e  t h e  m e a n s  o f  b r i n g i n g  t o  l i g h t  s o m e  f u r t h e r  

e v i d e n c e  o n  t h e  q u e s t i o n .

T h e  d i s p u t e  r e a c h e d  a  s t a g e  o f  a c u t e  i n f l a m m a t i o n  

in t h e  y e a r  1 8 8 8 ,  w h e n  t h e  C i t y  A r c h i t e c t  o f  t h a t  

t i m e  in  r e p a i r i n g  t h e  p e d i m e n t  o f  t h e  G u i l d h a l l  c a u s e d  

t h e  a c c u s t o m e d  s h i e l d  t o  b e  r e m o v e d ,  a n d  a  p i e c e  

o f  s t o n e w o r k  t o  b e  s u b s t i t u t e d  b e a r i n g  a  r e p r e s e n t a t i o n  

o f  t h e  C i t y  A r m s ,  w h i c h  a r r e s t e d  t h e  a t t e n t i o n  o f  

t h e  v a s t  m a j o r i t y  o f  t h e  c i t i z e n s  a s  a  d a r i n g  n o v e l t y .

I n  m a t t e r s  h e r a l d i c  p r o f o u n d  r e s e a r c h  is  u s u a l l y  

a s s o c i a t e d  w i t h  m u c h  s h o r t n e s s  o f  t e m p e r ,  a n d  w h e n  

t h e  s t u p e f a c t i o n  f o l l o w i n g  u p o n  t h e  s h o c k  h a d  s u b 

s i d e d ,  c o m p l i m e n t s  p a s s e d  t h r o u g h  t h e  P r e s s  a n d  

o u t  o f  it , a n d  t h e  w i g s  w e r e  f a i r l y  o n  t h e  g r e e n .  

T h e  l i t e r a t u r e  p r o d u c e d  w a s  v o l u m i n o u s ,  a n d  d e b a t e s  

i n  t h e  C i t y  C o u n c i l  w e r e  l e n g t h y  a n d  e n l i v e n i n g .  

T h e  C i t y  A r c h i t e c t ,  t o  t h e  a s t o n i s h m e n t  o f  m a n y ,  

a d d u c e d  in  e v i d e n c e  t h e  r e c o r d  o f  t h e  H e r a l d ’s  

V i s i t a t i o n  t o  S o m e r s e t  in  1 6 2 3 ,  w h i c h  c l e a r l y  s u p 

p o r t e d  h is  c o n t e n t i o n  a s  t o  t h e  p r o p e r  r e n d e r i n g  o f  

t h e  s h i e l d .  A g a i n s t  t h i s  w a s  u r g e d  t h e  u n b r o k e n  

u s a g e  f o r  c e n t u r i e s  o f  t h e  v e r s i o n  t o  w h i c h  t h e  c i t i z e n s  

w e r e  a c c u s t o m e d — u s a g e  w h i c h  w a s  t r a c e d  b a c k  b y  

d o c u m e n t a r y  e v i d e n c e  a t  l e a s t  f i f ty  y e a r s  e a r l i e r  t h a n  

t h e  d a t e  o f  t h e  V i s i t a t i o n .  T h e  a r c h i t e c t ’s c a s e  w a s  

s t r e n g t h e n e d  b y  t h e  f a c t  t h a t  t h e  V i s i t a t i o n  s h i e l d  

w a s  t h e n ,  a n d  s t i l l  is t o  b e  f o u n d ,  m o d e l l e d  a n d  

t i n c t u r e d  i n  t h e  c e i l i n g  o f  t h e  n a v e  o f  t h e  B a t h  

A b b e y ; t h e r e  p l a c e d  i t  w a s  c l a i m e d  b y  B i s h o p  

M o n t a g u e  p r i o r  t o  h is  t r a n s l a t i o n  t o  t h e  S e e  o f  

W i n c h e s t e r ,  w h i c h  o c c u r r e d  in  t h e  y e a r  1 6 1 6 .  O n  

t h e  o t h e r  h a n d ,  t h e  d e s i g n  u p o n  t h e  C i t y  M a c e s  

a g r e e d  w i t h  t h e  m o r e  f a m i l i a r  b l a z o n ,  a s  d i d  t h e  

c o a t  o f  a r m s  w i t h  w h i c h  a  s e r i e s  o f  c i v i c  d o c u m e n t s  

o f  c o n s i d e r a b l e  a g e  w e r e  h e a d e d .

A p p e a l  w a s  m a d e  b y  b o t h  s i d e s  t o  t h e  C o l l e g e  

o f  A r m s ,  w h o  c e r t i f i e d  t h e  V i s i t a t i o n  A r m s  a s  t h e  

m o s t  r e c e n t  o f f i c i a l  e n t r y  in  t h e i r  r e c o r d s ,  b u t  

a t t e s t e d  a l s o  t h e  s t i l l  e a r l i e r  e x i s t e n c e  o f  t h e  d e s i g n  

w h i c h  h a d  b e e n  r e m o v e d  f r o m  t h e  f r o n t  o f  t h e  

G u i l d h a l l .

In the result the City Council determined that the 
aforetime carving of the shield on the pediment of

t h e  G u i l d h a l l  s h o u l d  b e  r e s t o r e d ,  a n d  i t  w a s  a so 

d e c i d e d  t o  a p p l y  t o  t h e  C o l l e g e  o f  A r m s  fo r  a 

r e - a f f i r m a t i o n  o f  t h e s e  a r m s ,  s o  a s  t o  s u p e r s e d e  th o se  

a p p e a r i n g  i n  t h e  V i s i t a t i o n  r e c o r d .  T h i s  a p p l i c a t i o n  

w a s  n o t ,  h o w e v e r ,  p r o c e e d e d  w i t h ,  o p p o s i t i o n  h a v in g  

b e e n  l o d g e d  b y  t h o s e  w h o  t h o u g h t  w i t h  t h e  C i t y  

A r c h i t e c t ,  a n d  a  f u r t h e r  o b s t a c l e  a r i s i n g  f r o m  the 

a n n o u n c e m e n t  t h a t  t h e  g r a n t ,  i f  m a d e ,  w o u l d  b e  a 

n e w  g r a n t  a n d  n o t  a  r e - a f f i r m a t i o n .

A n d  t h u s  t h e  m a t t e r  s t a n d s  u n t i l  t h e  p r e s e n t  day, 

w a i t i n g  f o r  t h e  p a t i e n t  a n d  w i t h a l  v e n t u r e s o m e  

e n q u i r e r  w h o  w i l l  m a r s h a l  t h e  w h o l e  o f  t h e  e v i d e n c e  

a n d  c a r r y  b a c k  t h e  r e c o r d  e a r l i e r  t h a n  1 5 6 6 ,  s o  as 

t o  p r e s e n t  t o  t h e  c i t i z e n s  o f  B a t h  a n  a u t h o r i t a t i v e  

a n d  c o n v i n c i n g  d e c l a r a t i o n  a s  t o  t h e  t r u e  r e n d e r i n g  

o f  t h e  a r m s  o f  t h e i r  c i t y .

T h e  t w o  c o a t s  a r e  a s  h e r e  r e p r e s e n t e d ,  a n d  are 

d e s c r i b e d  in  h e r a l d i c  t e r m i n o l o g y  a s  f o l l o w s  :—

T H E  A R M S  O F  T H E  T H E  A R M S  A S  COMMONL Y
V I S I T A T I O N  O F  1 6 2 3  U S E D

T h e  Visitation S h ie ld .— W a t e r  p r o p e r ,  a  c h ie f  

e m b a t t l e d  g u l e s ,  o v e r  a l l  a  s w o r d  i n  p a l e  a r g e n t ,  hilt 

a n d  p o m m e l  o r  a n d  c h a r g e d  o n  t h e  b l a d e  w i t h  a  k ey ,  

g u a r d  t o  t h e  s i n i s t e r  o f  t h e  la s t .

T h e shield  commonly used  — P e r  fe s s  e m b a t t l e d  azu re  

a n d  g u l e s ,  t h e  b a s e  m a s o n e d  s a b l e  w i t h  c r o s s e s  

b o u t o n n e  o f  t h e  l a s t  (i.e., l o o p h o l e s  a s  i n  fo r t i f i c a t i o n s ) ,  

in  c h i e f  t w o  b a r s  w a v y ,  o v e r  a l l  in  p a l e  a  s w o r d  o f  the 

l a s t  h i l t  a n d  p o m m e l  o r ,  o n  t h e  b l a d e  a  k e y .

F o r  t h e  f irst  r e n d e r i n g  it w a s  c l a i m e d  t h a t  the 

r e p r e s e n t a t i o n  o f  a  b a t h  wra s  i n t e n d e d  w i t h  r e c e s  es 

i n  t h e  w a l l  f o r  t h e  b a t h e r s .  T h e  a d h e r e n t s  o f  the 

o t h e r  n a t u r a l l y  p o i n t  t o  t h e  c i t y  w a l l s ,  e n c l o s i n g  the 

h o t  s p r i n g s ,  c o n v e n t i o n a l l y  r e n d e r e d  b y  t h e  b a r s  w a 1 }'. 

T h e  s w o r d  a n d  k e y  a p p e a r  in  b o t h  v e r s i o n s  b u t  he 

k e y  i s  w a n t i n g  i n  m a n y  r e p r e s e n t a t i o n s  o f  a n c i  nt 

d a t e .  I t  h a s  b e e n  s u g g e s t e d  t h a t  t h e s e  prop< rly 

a p p e a r  a s  t h e  e m b l e m s  o f  S S .  P e t e r  a n d  P a u l ,  he 

p a t r o n  s a i n t s  o f  t h e  A b b e y  c h u r c h .
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A N S W E R S  T O  C O R R E S P O N D E N T S

S p e cia l  N o tic e
E n q u ir ie s  s h o u l d  b e  m a d e  u p o n  t h e  

coupon w h i c h  w i l l  b e  f o u n d  in  t h e  a d v e r t i s e m e n t  

p a g e s .  W h i l e ,  o w i n g  t o  o u r  e n o r m o u s  c o r r e s p o n d e n c e  

and t h e  f a c t  t h a t  e v e r y  n u m b e r  o f  T h e  C o n n o is s e u r  

is p r i n te d  a  m o n t h  in  a d v a n c e ,  it is i m p o s s i b l e  f o r  u s  

to  g u a r a n t e e  in  e v e r y  c a s e  a  p r o m p t  r e p l y  in  t h e s e  

c o l u m n s ,  a n  i m m e d i a t e  r e p l y  w i l l  b e  s e n t  b y  p o s t  t o  

all r e a d e r s  w h o  d e s i r e  it, u p o n  p a y m e n t  o f  a  n o m i n a l  

fee . E x p e r t  o p i n i o n s  a n d  v a l u a t i o n s  c a n  b e  s u p p l i e d  

w h e n  o b j e c t s  a r e  s e n t  t o  o u r  o f f i c e s  f o r  i n s p e c t i o n ,  

ai d ,  w h e r e  n e c e s s a r y ,  a r r a n g e m e n t s  c a n  b e  m a d e  fo r  

an e x p e r t  t o  e x a m i n e  s i n g l e  o b j e c t s  a n d  c o l l e c t i o n s  

in t h e  c o u n t r y ,  a n d  g i v e  a d v i c e ,  t h e  f e e  in a l l  c a s e s  

to  b e  a r r a n g e d  b e f o r e h a n d .  O b j e c t s  s e n t  t o  u s  m a y  

b e  i n s u r e d  w h i l s t  t h e y  a r e  in  o u r  p o s s e s s i o n ,  a t  a  

m o d e r a t e  c o s t .  A l l  c o m m u n i c a t i o n s  a n d  g o o d s  s h o u l d  

b e  a d d r e s s e d  t o  t h e  “ C o r r e s p o n d e n c e  M a n a g e r ,  T h e  

C o n n o is s e u r  M a g a z in e , 9 5 ,  T e m p l e  C h a m b e r s ,  

T e m p l e  A v e n u e ,  E . C . ”

‘B o o k s.—"  Ben Jonson’ s P la y s ,”  1766 — 10,126
(Birmingham).— Your little book of plays is not valuable, and 
quite a small sum would purchase it of a second-hand dealer. 
The other volume. An Account of the Prodigies, Tears, and 
Invasion of Germany, from the year i6/8, by Henry Overton, 
who was the author of several similar works, is a little more 
interesting, and it should fetch from to-t. to 15s.

“  O tw a y ’ s  P la y s .” — 10,198 (Queenstown).— It is some
what difficult to value your copy of Otway's Plays without seeing 
it, as we cannot tell whether it is a genuine first edition, or a late 
reprint with the original imprints of the plays reproduced. If it 
is a first edition it is worth alrout £2  2s. Your other two books, 
Milton’s Paradise Regained and Samson Agon isles, j 6S8, and 
The Prophecy of Hishop Usher, r6Sy, are of very little value 
indeed.

‘ ‘ Life and Death of A lexan de r  th e  O re a t ,”  1674.
10,267 (Herne Hill).— The value of this book is about £ 1  is. 
Your Bible is too late to be worth much, perhaps 10s. The 
other lxroks you describe have no sjrecial value.

”  L etters  of J u n iu s ,”  1797.-10,291 (West Derby).—  
Your edition is not worth more than Is. or so.

“ B r e e c h e s ”  Bible, 16 11 .— 10,111 (London, N .W .).—
ur Bible would realise about £ 1.

“ A rt  J o urn al,”  1 8 4 8 - 1 8 5 5 .- 1 0 ,3 4 4  (Camberwell 
Green).— Your series of the Art Journal, including the three 
years of its progenitor the Art Union Monthly Journal, which 
a' : rather uncommon, is worth about £\ 10s.

Book of Com mon P ra y e r ,  1717 .  —  10,331 (Bourne- 
n -tith),— There is little demand for old Prayer Books unless 
t1 y have some unique feature. Yours would fetch under £ 1.

‘ Dr. Hill ’ s Reasons U n m ask ed ,”  by G. Abbot,
L D., 1604.— 10,313 (Tooting).— About ios, or 15s. would 
b ' paid by a collector for your little tract.

Bicknell 's  “ S c r ip tu re  N atural H is to r y ,”  1 vols.
If 372 (Stratford-on-Avon).— These volumes have but slight 
cc imercial value, this class of work being in no request. See 
a‘ o Engravings.

“  Eikon Basilike,”  by King C harles L, 1649.—
10,357 (Sudbury).— Several editions of Eikon appeared during 
the year 1649, the best of which is not now worth more than £ 1. 
The first came out in 1648.

E n g ra V in g S . — “  Mrs. S c o tt  W a rin g  and C hil
dren,”  after  J. Russell, by C. Turner. — 10,156 (Fulham 
Road). Your list contains some valuable prints, particularly 
the one we have selected as headline, which has fetched as 
much as £  loo. You must be quite sure, however, that you 
possess a genuine old mezzotint, and not one of the modern 
imitations, which, though often met with, are valueless. The 
two prints, A Visit to the Mother with the Grandchild and A 
Newly-Married Couple taking Farewell of the Mother, after 
Wheatley, by Wright, if genuine old impressions, in colours, 
are worth between £3  and £6  each ; but if they are copies 
coloured by hand they are of little value. The other works you 
mention are of less interest.

“ Maurice de S a x e ,”  by J. G. W ille ,  1743.-10,348
(Hampstead).— This engraving is worth about ,̂'3. Many of 
the works of this engraver have appreciated in value at recent 
sales— a notable instance being the Lawson sale last season. 
The only engravings by Sir Robert Strange that possess a special 
value are his portraits of Charles I. and other Royal personages.

“  Gerrice and Loren zo ,”  a fter  S h e l le y ,  by  R. Cribb 
and W . N utter,  etc. — 10,138 (Aldershot).— Your engravings 
are worth about £3  or £4 apiece if in good state.

“ T h e  T h a tc h e r ,”  by W . W ard , and “ Feeding 
the P ig s ,”  by  J. R. Sm ith, a fter  Morland.— 10,148 
(Streatham Hill). —  We could judge your prints better if they 
were sent (or inspection. Assuming them to be fine old 
impressions, we should consider them to be worth between 
j£3° or £4°  each ; but it is possible that you may have chanced 
across two of the modern coloured reproductions which are now 
issued in large numbers, and if so the prints are not worth so 
many shillings.

“ The Wood B o y ,”  a fter  Barker, by G au gain .—
10,259 (Tunbridge Wells).— We have frequently had enquiries 
regarding this print. It usually sells for about 50s. to £3.

“ The A n g le r s ”  and “ The A n g ler ’s R epast,”  a fter  
Morland, by  G. K eatin g,— 10,317 (Castleford).— Being 
hand-coloured, your prints are not worth more than ^ i5 to ^ 2 0 ; 
but original colour-prints are much sought after, and fetch 
high prices.

“ The S h o o tin g  P a r ty — Ranton A b b e y ,”  by W . H. 
Sim m ons. —  10,372 (Stratford-on-Avon). —  Your coloured 
engraving is of very small value.

“  Doncaster S t .  Leger, 1839,”  by  W . F. Herring.
— 10,203 (Beckham).— The value of your sporting print is 
Iietween £4 and £ 6 .

“ S u m m e r  and W in te r ,”  a fter  G. Morland, by
W . Barnard.— 10,266 (Dublin).— It is impossible to advise 
you without seeing the prints. The price you mention may be 
cheap if they are fine old colour prints, but if they are photo
graphic reproductions, or even old impressions hand coloured, it 
would lie a great deal too much to give for them.

Line Engraving, a fter  S ir  H. R aeburn.— 10,398 
(Lasswade). —  Your engraving is worth about £2.

“  P ortra it  of Prince C onsort,”  a fte r  John Lucas, 
by S . Cousins, e tc .— 10,386 (Cheadle).— The value of the 
two prints you mention is about £4 to £3.

Etching  by R em brandt.— 10,312 (Maida Vale).— If you 
wish to ascertain the value of your print, why not send it for 
our expert to examine ? and he would then be able to advise 
you. It may be worth anything from a few shillings up to 
about ,£15,

“  M other Goose of O xford.” — 10,349 (Chiswick).—  
Your print is not worth more than about 7s. 6d.
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Objets d ’Art . —  P ain tin gs on G lass. — 10,213
(South Shields).— The subjects of your glass pictures are rather 
unsaleable. If their condition is good, and they are in old 
frames, they are worth about 15s. each.

P la y b il ls .  — 10,339 (Watford),— There is no demand for 
those of the period you mention. They would not fetch more 
than a few pence each.

!Pottery and "Porcelain. — W il lo w - P a t te r n
Dish. — 10,623 (Montreal).— The dish of which you send us 
photograph is a variety of the blue-printed willow pattern, 
probably made in Staffordshire about sixty or seventy years ago. 
Several factories made dishes of this pattern, and it is impossible 
to attribute yours to any particular maker by a photograph. It 
appears to be a good specimen, and we value it at from 15s. 
to £ 1.

O rien tal V a s e .— 10,272 (Fulham Road).— It is very diffi
cult to judge Chinese porcelain without inspection. Apparently 
the seal on yottr vase reads “  Mien Fong Nien Fchi,” which 
signifies that it was made in the period of Hien Fong (1851-1862). 
It is, therefore, not more than about fifty years old, which is 
hardly sufficient age to commend it to a collector. As a deco
rative piece, its market value is about 50s,

D elft  Plates. —  10,133 (Stanwix).— Your plates do not 
appear very plainly in the photographs you enclose, but we 
presume they are old English Delft. If so, they are worth 
about £ 3  each.

Loughor Delft P lates.  —  10,320 (Heavitree). —  T 1 e 
indentation of another plate upon yours reduces its value as a 
cabinet specimen. Apart from this fact, your description is :o 
lacking in detail that a definite valuation is impossible. T! e 
Adam and Eve plate usually sells for about £4  to £ 4  10s., and 
those decorated with portraits vary between £ 2  and ^ 3 ,l_-

Bisquet-Derby F ig u re .— 10,233 (Gosforth).— The little 
figure you describe is worth about 30s. to £2. If your Sevrts 
piece bearing the mark of 1756 is genuine, its value is between 
£25 and £30, but such pieces often prove to be “  faked.”

Old E n glish  J u g  .— 10,304 (Walton-on-Thames).— Your 
jug, decorated with portraits of Admiral Duncan and Captain 
Trollope, is a very interesting relic, and a collector would give 
25s. or 30s. for it. It dates about the end of the eighteenth 
century.

Identity  of China. — 10,191 (Long Island).— The question 
you ask needs further details before it can be answered. The 
mark 2/1760 is only the pattern number of the service, and 
aftords no clue to the maker ; nor can the value of the service 
be estimated without a list of pieces.

D essert S e rv ic e .— 10,361 (Northampton).— Your dessert 
service is evidently by one of the Staffordshire makers, and we 
should doubt it being loo years old. You do not say how many 
pieces are in the service. Supposing it to consist of about 
twenty pieces, it is worth between £3  and £4.

H E R A L D IC  C O R R E S P O N D E N C E
C o n d u c t e d  by  A . M e r e d y t h  B u r k e

1259 (San Remo).— “ Elizabeth, widow of Sir William 
Humble, Bart., who died in 1770," was the second daughter 
of Gilbert Vane, 2nd Baron Barnard, by Mary, his wife, 
daughter and heiress of Morgan Randyll, M .P., of Chilworth. 
Lady Humble, who died 22nd February, 1770, was buried at 
Rothwell, and her Will was proved in the following March. 
Her husband, Sir William Humble, Bart., whom she married 
in October, 1732, was the son of Sir John Humble, 4th Baronet, 
and at whose death in 1724 he succeeded to the Baronetcy 
conferred in 1660 upon his great-grandfather William Humble. 
George Humble, who died in the lifetime of his father the 
1st Baronet, had three sons: (1) William, who succeeded his 
grandfather as 2nd Baronet in 1686 ; (2) George, who at his 
brother’s death, without issue, in 1687 became 3rd Baronet ; 
and (3) John, who succeeded his brother George in 1703 as 
4th Baronet, and died in 1724 leaving issue— William, 5th 
Baronet, whose son John was the 6th and last holder of the title.

1265 (London).— Light blue appears to have been adopted as 
the colour of the ribbon of the Garter in the reign of Elizabeth, 
although, according to Seitz, it was not decreed until 1623 that 
the Knights of the Order “  should use a blue ribband and no 
other.”  It is generally understood that the second change, 
when light blue was altered to the present dark blue colour, 
took place in the reign of George I, Planche, however, in his 
History of British Costume, says : “  The colour of the riband 
of the Garter was changed from sky to deep blue by George II., 
in consequence of the Pretender’s making some knights of that 
order. Philip Dormer Stanhope, Earl of Chesterfield’s portrait, 
in the British Museum, presents us with one of the latest 
examples of the light blue riband.”

1272 (London).— “ The Honourable Mrs. Monck,” whose 
poems and translations were published in 1716, was Mary, 
second daughter of the distinguished Robert Molesworth, 
1st Viscount Molesworth, by Letitia, his wife, third daughter 
of Richard Coote, Lord Colooney ; and wife of George Monck,

whose father, Henry Monck, was attainted by James II., but 
restored to his estates by William III. ; and whose younger 
brother, Charles Monck, inherited the property of his maternal 
ancestors at Grange Gorman, and was grandfather of Charles 
Stanley, 1st Viscount Monck.

1279 (London).— John Beauchamp, of Holt, who was created 
Baron Beauchamp of Kidderminster in 1387, appears to have 
been the first instance of the creation of a Barony by Letters 
Patent. Lord Beauchamp never, however, took his seat in 
Parliament, as he died shortly after his elevation to the peerage. 
The dignity expired on the death of his son, without issue, in 
1420. In former days it was thought necessary to invest with 
robes, in open parliament, the newly created barons, but these 
ceremonies were discontinued in 1615, the legal advisers to the 
Crown having declared that the Letters Patent constituted a 
sufficient creation. Public investiture is expressly dispensed 
with in the patents of more recent date.

1284 (Durham). — Practically all the records ot the Palatinate 
of Durham, including those of the Clerk of the Crown (the 
Indictments, Depositions, and other proceedings at Assizes), 
are at the Public Record Office, London, having been deposited 
there in 1868.

1289 (Taunton).— James Crofts, Duke of Monmouth, was an 
illegitimate son of Charles II. by his mistress, before the 
Restoration, Lucy Walters. He assumed the name of Sco t 
ltefore his marriage with Anne, Countess of Buccleuch, whicn 
took place in 1663. They were created Duke and Duche-s 
of Bucclcuch on the day of their marriage, with remainder 
to their heirs male, in default of which to the heirs whatev< r 
descending from the Duke’s body, succeeding in the estal.* 
and Earldom of Buccleuch. The Duke's honours, howeve , 
both Scottish and English, were forfeited on his execution ii 
1685, while those enjoyed by the Duchess, in her own righ , 
remained unaffected by the attainder.
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O ld P ic tu r e  S a le  C a ta lo g u e s  B y  W. R o b e r ts

C o l l e c t i ng  old picture sale catalogues is 
almost as difficult a hobby to pursue as collecting 
Shakespeare quartos, although it is not nearly so costly. 
In some respects it is more interesting, for, whilst every 
Shakespeare quarto is recorded and described in one or 
other of the many bibliographical publications, picture 
sale catalogues form an endless and inexhaustible subject. 
Every half a dozen which one purchases contains a sur
prise in the form of one or more dispersals unrecorded 
by Redford in his “ Art Sales.”

These old catalogues, issued, like pamphlets, for a 
temporary purpose, were nearly always destroyed the 
moment that purpose was served. The “ quality” who, 
a century or a century and a half ago, “ dropped ” in to 
listen to the flowery eloquence of the elegant Mr. Christie 
might possibly condescend to accept a catalogue, but to 
preserve it would be beneath their dignity. The dealers 
would as a matter of course keep the catalogues as a 
species of stock-in-trade for future reference, to be 
destroyed as waste paper after thirty or forty years of 
accumulations. A few literary “ magpies ” would preserve 
the catalogues with the same care as they would hoard 
any other printed document, until in due course their 
lures et p ena tes would be subjected to the inevitable p o s t  

mortem  overhauling, with the result that the bundles of 
ill-looking picture sale catalogues of all shapes and sizes 
would find their way to the nearest marine store dealer, 
en route to the paper mill, to be resurrected perhaps in 
ti e form of Bank of England notes.

The taste for these old catalogues may be an acquired 
ove, but, speaking from experience, it is undeniably a 
f cinating one. Their rarity is almost proverbial, and 
as “ documents ” in the pedigree of pictures their value 
i' beyond question. Those of the great sales, such as 
b Fonthill, Strawberry Hill, Hamilton Palace, and 
5 res of others which excited general interest in their 
da r, are by no means rare; but the moment one wants 
a ualogue of the latter half of the 18th century or the 
ea.iier half of the 19th century, it is often a matter of 
ye rs before it can be procured. They have, it is true, 
no great commercial value when obtained, but the literary

or artistic interest and money value are not always 
synonymous terms.

It is not quite the same thing with book sale cata
logues. The British Museum possesses complete sets of 
Sotheby’s, Evans’s, and Puttick’s catalogues. One does 
not go to the British Museum for picture sale catalogues, 
but to the South Kensington Museum, whose “ file,” how
ever, is far from complete, and where there are no picture 
sale catalogues between 1819—1822. Even Messrs. 
Christie’s set of their own catalogues, which fill a fire
proof room at 8, King Street, is not complete, many of 
them having been borrowed in times gone by, and with 
the usual fate of borrowed books— they' were never 
returned.

My own small collection of English catalogues up to 
the earlier years of the last century consists of about too. 
The earliest is that of Edward, Earl of Oxford, of March, 
1741-2, the first of the many important sales to beheld 
in that century. The earliest of the Christie catalogues 
dates only seven years from the commencement of this 
historic firm, and was one of Mr. Christie’s first impor
tant picture sales. It was an anonymous collection—that 
is to say, no name of the proprietor was stated on the 
title page, but I have been able to identify the owner as 
James Ansell, the date of the sale being Tuesday and 
Wednesday, April 6th and 7th, 1773. It was a remark
able assemblage of pictures “ collected in most of the 
principal towns in Europe,” and contained the following 
notice (quoted verb, et lit.) from which it will be seen 
that in 1773, as in this present year of grace, there were 
philanthropists anxious to do themselves a good turn. 
“ The Proprietor of this sale, begs leave to assure the 
Public, that this Collection of Pictures was purchased 
out of several of the first Cabinets in Europe, with great 
Trouble, and at an immense Expence ; hehasoftenbeen 
tempted with great Offers by the French, Russian and 
Dutch for Part of this Collection, but his determined 
Resolution was, to bring the w hole to London; he there
fore gives them up entirely to the Generosity of the 
Public; and hopes to be considered, as the whole of it is 
to be submitted to the fair Chance of the Hammer.”
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The chief feature ol the sale consisted of two sets 
of cartoons—(1) “ four noble pieces by that eminent 
artist Sir Peter Paul Rubens,” and (2) five pieces by 
“ that well-known artist, J. Jordans.” The Rubens 
cartoons measured 10J ft. in height by from 114 ft. to 
16 ft. wide, and realised 210 gns., whilst the Jordans went 
for £ ,\77. The temptation to linger over this interesting 
catalogue is very great, but to “ annotate” it thoroughly 
would involve far more space than is available. In all 
cases the sizes are given, and in most there are descrip
tive particulars which help to identify the pictures. My 
copy of the catalogue is not only fully priced, but is full 
of notes in an early system— probably Gurney’s— of 
shorthand, which I hope at some time to get transcribed.

Another catalogue of the greatest interest and rarity, 
the smallest of its kind which 1 have ever come across— 
it measures only 5 in. by 3 in.— is that of the collection 
of the Fust family portraits of Hill Court, Berkeley, 
Gloucestershire, sold by order of the executor of Sir John 
Dutton Colt, Bart., by H. Gardner, at the Berkeley Arms 
Hotel, Berkeley, on March 24th, 1843. There are only 
68 lots, and start with a portrait of Edward Fust, of 
London, on panel 26 in. by 23 in., dated 1584. The 
Fust family formed alliances with so many distinguished 
families that this “ collection of male and female por
traits ” is of historic interest, and might with great ad
vantage be extensively annotated had space permitted.

To come, however, to my list. Sales in the early days, 
as now, were frequently made up of property from many 
sources— so many, indeed, that no one particular person’s 
property predominates. These are usually called anony
mous sales, and such (of which I have many catalogues) 
are not included in the following list. In several cases 1 
have identified the owners of considerable collections, 
and their names are given in brackets thus [ ]. The 
names of the respective auctioneers are given in paren
theses.

[Ansetl, Kt. Hon. James], 1773, April 6-7 (Christie).
Antrobus, Edmund, of Spring Gardens, 1788, March 12 (Christie). 
Beckford, V\'m., 1822, Sept. 17 and eight followingdays(Christie). 

Before the day of sale the whole collection was purchased, 
en bloc, by a Mr. Farquhar : the public sale was held on 
the premises in the autumn of 1823 by Mr. Phillips (the 
pictures were offered on Oct. 14-15). A large quantity 
of the articles which appeared in the sale catalogue did not 
belong to Beckford, but were carted down from London. 

Bessborough, Earl of, iSo i , Feb. 5-7 (Christie).
Bone, Henry, R .A., 1832, June 30 (Christie).
Bone, Henry, R .A ., 1836, April 22 (Christie).
Bonington, R. P., 1836, May 6 (E. Foster & Son).
Brand, Rev. John, 1807, June 23-24 (Stewart).
Breen, J. Ed., of St. Swithin’s Lane, 1805, May 28-31, 

June 1 (Skinner, Dyke & Co.).
Bryan, 1795, April 27, etc. (private treaty).
Bryan, 1795, May 17-19 (Coxe, Burrell & Foster).
Buonaparte, Lucien, 1816, May 14-16 (Stanley).
Burke, Rt. Hon. Edmund, 1812, June 5 (Christie).
Collins, W ., R .A ., 1847, May 31 to June 5 (Christie).
Colt, Sir J. D. (Fust Family Portraits), of Hill Court, 

Berkeley, Glos., 1846, March 24 (H. Gardner, Berkeley).

Cosway, Kd., R .A ., 1821, May 17-19 (Stanley).
[Courtenay, Lord], 1816, April 26-27 (Christie).
Coxe, Ed., of Hampstead Heath, 1815, April 13 15 (Squibb). 
[Crewe, The Hon. Gen.], 1810, July 12-13 (Farebrothcr). 
Cumlserland, Rd., 1788, April 8 and following days (by private 

contract).
D ’Alberg, Duke, 1817, June 13 14 (Christie).
Davies, Wm,, of The Strand, 1821, June 9 (Christie).
[Davis, Hart., M.P.], 1814, May 2S (Coxe).
Davis, Rd., of Sackville Street, 1811, Jan. 31 (Phillips).
De Calonne, C. A., 1795, March 23 28 (Skinner & Dyke). 
Delahante, A., 1814, June 2 3 (Phillips).
Dundas, Sir Lawrence, 1794, May 29 31 (Greenwood). 
[Egremont, Lord], 1794, March 7-8 (Christie).
[Ebvin, \V.], 1810, May 24 (Phillips).
Emmerson, Thos., 1829, May 1 2 (Phillips).
Etty, \Y., R. A., 1850, May 6 and six following days (Christie). 
European Museum, King Street, St. James’s Square (now 

Christie, Manson & Woods), 1811, May 23-24 (Fare- 
brother). [I have also the “ Descriptive Catalogue” of 
the pictures in the European Museum by John Wilson, 
“  an American loyalist from S. Carolina,” 1817.]

Fitzgerald, Geo. Rcbt., 1773, March 19-20 (Christie).
Flaxman, John, R .A ., 1828, July I (Christie).
Glover, John, 1821, June 9 (Christie).
Gordon, Alex., and Laing, W ., 1837, April :3-15 (Tate of 

Edinburgh). This is one of the earliest British sale 
catalogues to contain illustrations.

Hamilton, Hon. Charles, of Prtinshill, Surrey, 1773, March 11 
12 (I.angfords).

Harrison, Andrews, of Shawfield Lodge, nr. Bromley, 1821, 
May 24 (Squibb).

Hearne, Thos., artist, 1810, July 5 (Jaubert).
Henrne, Thos., artist, 1817, June 11-12 (Christie).
Howard, Ify., R .A., 1849, March 17 (Christie).
Jelfs, John, 1773, March 26 27 (Christie).
Junot, Marshal, 1817, June 7 (Christie).
Lansdowne, Marchioness of (two pictures by Salvator Rosa), 

1814, May 28 (Coxe).
La Salle, J. J., 1814, May 14 (Peter Coxe),
[Leicester, Sir John), 1807, May 9 (Peter Coxe).
Leigh, Michael, of Bath, 1773, Feb. 18-20 (Langfords).
Liss, of Antwerp, 1796, Feb. 26-27 (Christie).
Macklin, Thos., 1800, May 8-12 (Coxe, Burrell & Foster). 
Macklin, Thos., 1801, May 27-30 (Coxe, Burrell & Foster). 
Meade, Lt.-Gen, J., 1847, June 6 (Christie).
Molteno, Anthony, 1817, June 4-6 (Christie),
Moore, |acob, artist, 1796, Feb. 26-27 (Christie).
Muller, W., 1846, April 1-3 (Christie).
Nagel, Baron, 1795, March 21 (Christie).
Naniant, of Brussels, 1788, April 18-19 (Ansell).
Naylor, F. Hare, 1816, May it  (Christie).
Newton, Dr., Bishop of Bristol, 1788, Aprit 8 and following 

days (by piivale contract),
Opie, John, R .A ., 1807, June 6 (Coxe).
Oxford, Edward, Earl of, 1741 2, March 8 and five following 

days (Cock).
Parke, John, 1812, May 8-9 (Coxe).
Pollard, Rob., of Spa Fields (engraved copper plates), 181 ■ 

Dec. 10-11 (Dodd).
Purling, John, 1801, Feb. 16-17 (White).
Radstock, Lord, 1826, May 12-13 (Christie).
Ranelagh, Lord, 1829, May 16 (Christie).
Reinagle, R, R., R .A ., 1831, May 6 (E. Foster).
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K. nagie, R. R., R .A ., 1836, May 6 (E. Foster & Son).
I. ynolds, Sir Joshua, 1795, March 13-14 (instead of 11 12 as 

printed on catalogue) (Christie).
I ynolds, Sir Joshua, 1796, April 14-16 (Greenwood).
Salisbury, E. G ., of London, 1854, June 21-22 (Puttick). 
Snndby, Paul, R .A ., 1811, May 2-4 (Christie), 
vlim idt, of Amsterdam, and others, 1813, May 8 (Christie). 
Siguier, \Ym., 1844, May 4 (Christie).
Sliuckbourgh, John, of Burton, Warwickshire, 1771, March 1-2 

(Christie).
Smith, John, Artist, 1821, June 2 (Christie).
Solomon, of Pall Mall, 1827, May 25 (instead of 23rd) and three 

following days (Phillips).
Stephens, Sir Philip, 1810, May 17 (Christie).
Strange, [Sir] Rolrert, 1773, March 5-6 (Christie).
Stubbs, Geo., 1807, May 26-27 (Coxe).
Taunton and others, 1S49, May 29 (Christie).
[Troward], 1807, April 18 (Phillips).
Trumbull, John, 1812, June 12 (Peter Coxe).
Turner, Thos., of Hillford, Glos., 1827, May 19 (Christie). 
Udney, J. & J. R ., 1829, May 15 (Christie).
Yandergucht, 1788, March 14-15 (Christie).
Van Dornick (Baron), Donovan & Griffiths, 1811, Feb. 14 

(Farebrother).
Van Fulens, of the Hague, 178S, April 25-29 (Greenwood). 
Webb, John, 1821, May 30-31 (Phillips).
Webber, Wm., of Blackheath, formerly of Duke Street, West

minster, 1810, May 19 (Robins),
West, James, P. K.S., 1773, March 31— April 1-3 (Langford). 
Westall, R.,1827, May II 12 (Phillips).
Westall, R., 1832, April 14 (Phillips).
Westmacott, C. M., 1832, May 28 and June 2 (Phillips). 
Whitefoord, Caleb, 1810, May 4 5 (Christie).
Wilkie, Sir David, 1842, April 25 30 (Christie).
Wilkin, Jun., 1813, April 30 (Phillips).
Wilkinson, Thos., Jun., merchant, l8 lt ,  (line 29 (Winstanley). 
Willett, John Willett, 1813, May 31 and two following days 

(Peter Coxe).
Win;, Peter de, 1850, May 22 and four fullowing days (Christie). 
Woodburn, Sen., of Knightsbridge, 1821, May 12 (Christie). 
Wood, miniature painter, 1810, May 23- 24 (Peter Coxe).
Yonge, Sir Geo, (collection formed by Boucher Cleeve), ]8o6, 

March 24-25 (White).
Zachary, M. M., of Adelphi Ter., 1828, May 31 (Phillips). 
Zoffany, John, R .A ., 1811, May 9-10 (Robins).

IN spite of the fact that the catalogues of picture 
sales held since the long vacation have quite a bulky

appearance, the num
ber of important dis
persals is surprisingly 
few. The first one of 
importance was held 
by Messrs. Robinson, 
Fisher and Co, on 
November 14th, and 
was chiefly comprised 
of pictures by artists 
of the early English 

school. The lot of the sale was a three-quarter length 
 ̂oppner portrait of Charlotte, wife of Robert Sympson,

or Simpson, of Middlethorpe Hall, Yorkshire, in low- 
black dress with dark curly hair, seated in a landscape 
by a pedestal, her hands folded in her lap, and looking 
to (the spectator’s) right, on canvas, 50 in. by 40 in. 
The portrait, which is the property of her descendant, 
Mr. Henry T. Law, of Knockbridge, Ickleshant, Sussex, 
did not reach the reserve price at 4,600 gns. The 
same day’s sale included the property of the late 
Mrs. Catherine Grove, of Eastern Terrace, Brighton, 
among which were: A drawing by Birket Foster, A  View 
on the Rhine, with castle and figure in the background, 
130 gns. ; and two pictures by J. Linnell, sen., St. John  
P rea ching in the Wilderness, 54 in. by 40 in., too gns. 
(first exhibited in 1818 at Spring Gardens, and, re
touched in 1838, at the British Institution in 1839, it 
was originally purchased by Sir T. Baring for 150 gns.), 
and The W oodcutters, 50 in. by 74 in., which was in 
the Royal Academy of 1874, and was purchased by 
the late Mr. Grove for ,£3,000, now sold for 300 gns. 
These two pictures were exhibited at the Old Masters 
in 1883, and are described in Mr. A. T. Story’s Life  
o f  L in n ell. Other properties included : J. Hoppner, 
P o rtra it o f  a Lady  in white low dress with auburn 
hair, 30 in, by 25 in., 320 gns, ; and Philippe Duval, 
P o rtra it o f  Jam es I I .  in rich dress and long black wig, 
seated, his left hand resting on a table, canvas, 53 in. 
by 38 in., signed and dated 1676, ;So gns.

Messrs. Christie’s first picture sale of the season 
comprised the Sowerby heirlooms from Putteridge Bury, 
Hants., and pictures from various sources, but in no 
instance did a single work reach three figures. For 
future reference mention may be made here to the 
fact that there were sold at Taylor’s Depository, 
St. George’s Road, Southwark, on November 27th and 
28th, a number of portraits of members of the Affleck 
and Dalben families. Messrs. Christie’s sale on 
November 30th comprised the modern pictures and 
drawings of Mr. Henry Lovatt, of Low Hill, Bushbury, 
Staffs., and of the late Mrs. Sharp, of Myrtle Grove, 
Bingley, as well as some other properties. Mr. Lovatt’s 
pictures included : J. H. L. de Haas, Cattle and Peasant 
G ir l on the Sea Coast, Picardy, on panel, 35! in. by 
64 in., 100 gns. ; two by B. YV. Leader, C arting Hay, 
35 in. by 55 in., 1898, 140 gns., and On the W elsh Coast, 
30 in. by 48 in., 1887, 145 gns.; and G. Vincent, A  Vieu> 
on the R iver Yare, near Norw ich, with barges, hay-cart, 
cattle, and animals on a road, 43! in. by 79 in., 400 gns. 
(at the Hugh Mair sale in 1902 this realised 630 gns.). 
Among the different properties was a drawing: Birket 
Foster, The Chair-mender, 14 in. by 21 in., 195 gns.; 
and the following pictures: three by Sam Bough, D utch  
H errin g  B rig s running out o f  P o rt in  a S t i f f  Breeze, 
32 in. by 25J in., 1858, 165 gns., Crossing the Ferry, 
thunderstorm coming on, 10 in. by 30 in., 1859, 68 gns., 
and D utch F ish in g  Boats in a Calm, o ff  the B r ill,  23 in. 
by 17 in., 1859, 95 gns.; D. Roberts, R uins o f  the Temple 
o f  the Sun a t Baedbec, 57 in. by 93 in., exhibited at the 
Royal Academy of 1861, 50 gns.; and two out of the 
series of seven pictures illustrating the Legend of Saint 
George and the Dragon, painted by Sir E. Burne-Jones
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for Birket Foster’s dining-room, 1865-6. These two 
pictures, which were exhibited at the Old Masters in 
1906, and measured 42 in. by 72 in., were T h e P etition  

to the K in g , 120 gns., and T h e P rin cess S a b ra  drawing 
the lot, 140 gns. The set of seven, sold in one lot, 
realised 2,000 gns. at Birket Foster’s sale in April, 1894.

The sale of a portion of the stock of the late Mr. 
Thomas Richardson, of 43, Piccadilly, occupied Messrs. 
Christie on Saturday, December 7th, and the following 
Monday. The few lots which reached three figures 
being : T. Blinks, T h e  W ater, 194 in. by 29.4 in., 1 50gns.; 
two by T. S. Cooper, Cattle in  C anterbury M ead ow s, 

47 in. by 71 in., 1896, 135 gns., and T h e  C o n tr a s t: the  

B e g in n in g  o f  N o v em b er, 1872, 48 in. by 72 in., exhibited 
at the Royal Academy of 1878, 128 gns. ; J. Farquharson, 
S u n sh in e  C a lm  a n d  Sw eet, 39J in. by 294 in., 135 gns. ;
B. \V. Leader, T he R o a d  by the R iv e r , B eredow n, 

D a r tm o o r , 23 in. by 35J in., 1881, too gns. ; J. Linnell, 
5;n, E v e n in g , 274 in. by 38 in., 186;, 138 gns.; A. 
Ricci, 'The W e d d in g  P a r ty , 26 in. by 39 in., too gns. ; 
and E. Verboeckhoven, E w e s , L a m b s, a n d  P o u ltry  in  

a Landscape, 34 in. by 28 in., 1877, 175 gns. The total 
of the sale of 338 lots amounted to .£5,297 12s. 6d.

Messrs. Robinson & Fisher’s sale on December 12th 
comprised the collection of the late Mr. A. G. Fullerton, 
of Bournemouth, and other properties. There were only 
two lots of note. Sir T. Lawrence’s P o r tr a it  o f  M rs .  

A l ln u t t ,  in red plush dress, cut low, with jewel at breast 
and long gold neck-chain, dark curly hair with flowers 
and pearl earrings, on canvas, 30 in. by 25 in., sold for 
2,900 gns. This portrait was exhibited at the Royal 
Academy of 1798, and again at the British Institution in 
1843. The second was a small whole-length copy by 
Simpson of Sir Thomas Lawrence’s P o r tr a it  o f  P iu s  V I I . ,  

46 in. by 32 in,, and this realised 110 gns. It was at one 
time in Lawrence’s own collection, and at his sale in 
1831 it brought 30 gns.; it passed into the possession of 
Clarkson Stanfield, the artist, at whose sale in 1868 it 
was acquired for ,£26. It is in no sense “ the finished 
sketch,” as stated in the sale catalogue, for the fine 
whole-length Lawrence at Windsor Castle.

Messrs. Christie’s sale on December 14th was partly 
made up of pictures by Old Masters and works of the 
early English school, the property of Sir George Dash- 
wood, of Kirtlington Park, Oxford, but did not include 
any of the several very fine and interesting works which 
Sir George exhibited at Oxford in 1904. The Reynolds 
portrait of L a d y  D a s k w o o d  (May Helen, daughter of 
John Graham, of Kinross) and her infant son, H e n r y  

G eorge M a y n e D a sh w o o d , the former in dark blue dress 
and white fichu, with blue riband in her hair, holding on 
her lap her child who is in a white frock, on canvas, 
29 in. by 24 in., was knocked down at 2,600 gns. Sir 
Joshua painted the group in 1784, and exhibited it at 
the Royal Academy of the same year. He received 
50 gns. for the picture, the merits of which were much 
discussed at the time of the exhibition, one critic 
declaring it “ unequal to the rest of Sir Joshua Reynolds’s 
pictures.” Lawrence’s portrait of M is s  A n n a  M a r ia  

D ashw ood, daughter of the lady in the Reynolds group,

and afterwards wife of John, second Marquis of Ely, in 
white dress with mauve sash and scarf, resting her right 
arm upon a stone pedestal, 30 in. by 25 in., sold for
I, 400 gns. Only one other picture in this property 
need be mentioned, an example of M. Van Musscher, 
A n  D iterio r, with three gentlemen studying astronomy, 
22̂  in. by 20 in., signed and dated 1671, 105 gns. An 
anonymous “ property of a gentleman” consisted of a 
much discussed P o r tr a it  o f  a L a d y , in blue dress and 
white muslin fichu, with a band of black riband round 
her neck, powdered hair bound with a blue and white 
’kerchief, canvas, 294 in. by 234 in.—this was catalogued 
as by Hoppner, but opinions differed considerably, and 
by some it was declared to be an unusually fine and early 
example of Sir M. A, Shee. It sold for 1,500 gns.

The most interesting picture among the miscellaneous 
properties was an example of the Rev. W. Peters, R.A , 
so bitterly satirised by “ Peter Pindar," who compared 
him to “ Luke the Saint,” and described him as “ a man 
of gospel, art and paint.” Until quite recently Peters 
had very little market value, but if his work was more 
fully known he would justly rank high among the 
exponents of the early English school. Very few of his 
best works appear in the open market, and the 340 gns. 
paid for a P o r tr a it  o f  a  L a d y , in white dress, in March, 
1903, caused a good deal of surprise, and a revision of 
the genera'Iy-accepted opinion concerning his art. The 
picture sold at Christie’s on December 14th was a fancy 
portrait of M is s  M o rtim e r , sister of J. H. Mortimer, the 
artist, as “  Hebe,” well known through the engraving by
J. R. Smith, which was published on June 10th, 1779- 
The picture, on canvas, 30 in. by 25 in., realised 500 gns., 
and lias apparently never been exhibited. The other 
pictures included : Sir W. Beechey, P o r tr a it  o f  M rs .  

H od g son , in dark dress and white fichu, with powdered 
hair, 30 in. by 25 in., painted about 1812, 145 gns. ;
F. Miens, T w o  B o y s a t  a W in d o w , amusing themselves 
with a cat, on panel, 154 in, by 12A in., 310 gns.— this is 
described in Smith’s “ Catalogue,” No. 62, and has a 
lengthy pedigree of over a century and a half—at the 
Elisha Biscoe sale in 1833 it was bought in at 240 gns. ; 
Ph. Wouverman, A  Scene a t  a V illa g e L a ir , with 
horsemen tilting, on panel, 16 in. by 20 in., 360 gns.;
A. Van der Neer, A  R iv e r  Scene, with buildings and a 
fisherman, moonlight, on panel, 144 in. by 18 in., 95 gns.; 
and A. W. Devis, P o r tr a it  o f  Isa a c Osborne, in brown 
coat and buff breeches, 29 in. by 24 in., 80 gns.

Two or three lots in Lord and Lady Brampton’s sale 
held by Messrs. Collins & Collins on December iStli 
may be mentioned. J. R. Sartorius, T h e H eadless H o rse

m an, 80 gns.; J. F. Herring, sen., In te r io r  o f  a Stable, 

w ith  Racehorse (“ Van Tromp ”), 70 gns.; and G. Romney. 
C h ild  w ith  B a r r o w , 247 gns. Messrs. Christie’s last 
sale of the year comprised the ancient and moderr 
pictures and water-colour drawings of the late Mr 
William Rome, F.S.A., the proprietor of “ Sweetings. 
Mr. Rome’s pictures (106 lots realised .£2,684 4s- 6d. 
contained a few interesting works, the more importan 
being : W. Hogarth, P o r tr a it  o f  M r s . G a rrick , in pinl 
dress with large fichu and trimmings, and straw hat
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h dinn some flowers, 24 in. by 20 in., 125 gns.— from 
t . J. Wadmore sale, 1S54, when it realised 52 gns., 

the Earl of Lonsdale sale, 1887, when it fetched 
1 j; gns. ; N. Maes, A  Y o u n g  C h ild  w ith  a S p a n ie l a n d  

, B ird , 14A in. by 114 in., 8; gns,— from the Strutt sale, 
u-,89, when it sold for 55 gns.; J. A. Van Ravensteyn,
! \>rtrail o f  a L a d y , in rich black and gold dress, with 
large white ruff, lace cap and cuffs, holding a fan in 
her right hand, on panel, 47 in. by 34! in., 430 gns.;
J. Ruysdael, A  Rocky R iv e r  Scene, w ith  a W a terfa ll, 
19 in. by 25 in., signed, 160 gns.; and Jan Victors, T h e  

Village Su rg eon , 29 in. by 38$ in., signed and dated 
1652, 80 gns.— this was purchased three years ago for 
38 gns. Eight pictures were the property of the late 
Rev. G. D. Newbolt, two of which were in the Magniac 
collection dispersed in 1892, both portraits by German 
artists, A lb e r t o f  B ran d enb erg , in cardinal’s hat, on panel, 
20} in. by 16 in., 42 gns.— formerly sold for 21 gns.; 
and A lb e r t D iir e r fm  brown and while costume, bordered 
with black stripes, on panel, 23 in. by 16J in., with 
inscription and date 1498, 190 gns.— this realised 51 gns. 
at the Enmerson sale in 1854, 410 gns. at the Magniac 
sale, 1892, and 80 gns. in 1900.

T he first sale held in December was of a miscellaneous 
assortment of books from the libraries of the Earl of

Crawford and others. 
The catalogue com
prised 594 lots, and 
the amount realised 
was about .£1,135. 
An incomplete copy 
o f the first edition 
of the “ Actes and 
Monuments,” better 
known as Fo.xe's B ook  

o f  M a rty rs, 1562-3, 
realised ,£16 ; no perfect copy of this work has yet been 
traced. One believed to be perfect realised £150 some 
years ago, but one or two leaves were seen to be missing 
when it came to be collated, and it was accordingly 
returned. Attention may also be directed to a com
paratively common but nevertheless desirable work, the 
h ermiers-Generaux edition of La Fontaine’s Contes et 

Xouvelles en vers, 2 vols., 8vo, 1762, with the plate 
known as “ Lc Cas dc Conscience,” decouverte. This 
realised £46 (mor., by Derome), white a very rare ed. 
of Chaucer’s works printed without date by Thomas 
' etit, “ dwelling in Paules Churche Yard at the sygne 
I the Maydens Heed,” sold for ,£35 10s. (perfect, old cf.). 
'he B ook o f  H o u r s , printed by Pigouchet of Paris in 
501, and formerly belonging to the Heneage family, 
embers of which were very prominent in Tudor days, 
as started at ,£5, and sold for .£142—a noticeable 
flerence.
The sale of Dec. 5th at Sotheby’s consisted entirely of 

1 1 rly printed books, nearly all from Continental presses ; 
s vere classics, among which the works of Quintus Curtius, 
Mamotrectus, Sidonius Apollinaris, and Sybilla loom

large. Books of the class are not in much favour, 
especially in this country, though there are always buyers 
of them at a price, which, in this instance, was higher 
than we should have thought likely. For instance, the 
S p ecu lu m  N a tu r a le  of Vincentius Bellovacenses, printed 
by Mentelin at Strasburg about the year 1475, fol., 
brought £24, and the Sophologiunt of Jacobus Magnus, 
Paris, 1477, fob, £10 10s. (old French cf.). These works, 
and many others of the same character, do not, however, 
demand an extended notice, and nothing further need 
be said, except to point out Dante’s D iv in a  Com m edia  

of 1477. This book, belonging to the first edition having 
the commentary of Benvenuto da Imola, realised £50.
It was perfect, bound in new stamped pigskin, and on 
the whole in good and sound condition. Sir Thomas 
Carmichael had a very long series of editions of works by 
Dante, this edition of 1477 included. The price realised 
at his sale in 1903 was £66 (perfect, modern mor. ex.).

On Dec. 9th and following day Messrs. Puttick and 
Simpson sold for £682 a number of books gathered from 
various sources. Shelley’s A la sto r , o r  the S p ir it  o f  

Solitu de, first edition of 1816, realised £26 10s. (orig. 
bds.); the four numbers of T h e G erm , 1850, in hf. mor., 
with the wrappers bound in, but the “ Germ title ” missing, 
£17 1 os.; Aiken’s M ilita r y  D u ties, containing 56 coloured 
aquatints, published in 1830 without a title-page, £19 10s. 
(mor. ex.) ; and Grimm’s G erm an  P o p u la r  Stories, 2 vols., 
1823-26, 8vo, £48 (as issued). This was a very fine copy, 
Vol. I. being in picture boards, and Vol, II. in cloth 
with label.

This brings us to Messrs. Hodgson’s sale of Napoleonic 
literature held on the toth. The catalogue comprised 
books in English, French, and German arranged in 
divisions, all relating in some way or other to Napoleon I. 
The whole of the day was occupied in selling the col
lection, the nth being devoted to a number of finely 
bound books belonging to various departments of 
modern English literature. The Napoleonic books, 
though important enough when viewed as a collection, 
sold individually for small sums, notwithstanding that 
practically all of them were handsomely bound in the 
best style by Zaehnsdorf, and were invariably in fine 
condition. Combe’s L ife  o f  N a poleon , 1817, in full 
crushed levant mor., sold for £9 15s.; Ireland’s L ife  

o f  N a poleon , 4 vols., 1823-28, similarly bound, for £24 
10s.; and L a  Correspondance de N a p o U o n  in 32 vols., 
1858-70, for £12 15s. (hf. levant mor.). These were the 
highest amounts realised, the vast majority of others 
selling for less than £2. The books forming the first 
portion of the second day’s sale, belonging to the same 
owner, were also in fine condition, the binding in nearly 
all cases being either by Zaehnsdorf or De Sauty. T hese 
sold better, though the largest sum realised was £30 for 
a scries of 42 vols, of The Ib is  (hf. mor.) at the very end 
of the catalogue. The total number of lots was 593, and 
the amount realised for the two days’ sale £1,148.

The library of the late Mr. Falconer, of Dunder, 
contained what was probably a complete collection of 
the works of Mr. Andrew Lang, comprising books 
entirely written by him, works edited by him, and works
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containing contributions by him, as well as magazine 
and newspaper contributions, including first and other 
editions, and large and small paper copies of most of 
his publications. As Mr. Lang is perhaps the most 
voluminous writer we have, it is not surprising that more 
than four closely printed pages of the catalogue were 
required to describe the collection. It was sold in one 
lot, and realised .£150.

Messrs. Sotheby’s sale on Dec. 12th and two following 
days was much more important, and comprised a col
lection of books of a miscellaneous character derived 
from many sources. One record price was obtained on 
the 14th, namely, ^260 for a fine copy of Shakespeare’s 
P o em s, 1640 (orig. sheep, backed). The nearest ap
proach to this large amount was ,£220 obtained in 
November, 1906, for another copy, which, however, 
showed a number of defects and was smaller in height. 
As all the world knows, “ tallness” counts for a great 
deal when important books are concerned, and the 
measurements in these cases were 5| in. by 3} in. and 
5T7e in. by 3A in. respectively. It is interesting to note 
that at the sale of Dr. Bernard’s great library of 50,000 
volumes in 1686, a good copy of the P oem s of 1640 sold 
for a shilling, and that the Daniel copy, also a good one, 
realised no more than ,£44 in 1864.

The book creating the most interest at this sale was, 
however, the nearly perfect copy of Gower’s Confessio  

A  m antis, printed by Caxton in 1483, belonging to 
Shrewsbury School, and doubtless known by sight at 
least to generations of boys who received their education 
there. It was withdrawn from the sale at the last 
moment, and by this time is, no doubt, once more in 
its ancient resting-place— its only suitable home. Mrs. 
Browning’s B a ttle  o f  M a r a th o n , 1820, which realised ,£60 
at this sale, was finely bound by Zaehnsdorf in cf. ex., 
with edges gilt. No other sale of this scarce work is 
recorded, except in New York in 1895, when the amount 
realised was $330 (mor. ex., uncut). For future reference 
it may be mentioned that the poem consists of Title, 
Dedication, Preface (v.-xv.), and text, pp. 1-72. Five 
copies can now be traced. Other books of note disposed 
of on one or other of the three days included Hakluyt’s 
V irg in ia  R ich ly  Valued, 1609, 4to, ^31 (cf., title stained, 

cut) ; P a ra d ise  L o st, seventh title-page according to 
Lowndes, 1669, 4to, ^33 (mor, ex., title soiled and scrib
bled on); B u r n s ’s Poem s, the first or Kilmarnock edition 
of 1786, ^ti8  (boards, roughly stitched, used copy); 
Burton’s A n a to m y  0 / M elancholy, 1621, ,£27 10s. (mor., 
stained and mended in parts); White’s N a tu r a l H isto r y  

o f  Selborne, 1789, £  13 10s. (cf.) ; Shakespeare's S eco n d  

F o lio , Thomas Cotes, for Smethwick, Aspley, Hawkins, 
Meighen and Allot, 1632, ^115 (orig. cf., some leaves 
defective); and a number of autograph letters, not 
within our province, though important enough. The 
total amount realised was ^3,276.

On Dec. 17th Gebhart’s S a n d ro  B o ttice lli et son  

E p o q u e, quite recently published by Goupil at the 
equivalent of ^40 unbound, realised £ 2 0  10s. at Hodg
son’s. This was one of fifty copies issued on Imperial 
Japan paper, and had been finely bound by Zaehnsdorf

in red crushed levant morocco extra. Bedford's A r  

Sa les, 2 vols., 1888, with a number of manuscript anno 
tations in the second volume, sold for £ 1 5  (buckram 
uncut), and Ward and Roberts’s George Rom ney, 2 vols 
bound together in morocco extra by Zaehnsdorf, for 
.£11 5s. The same day an inferior copy of the first 
edition of T h e  Com pleat A n g le r , 1653, realised ,£100 a 
Christie’s. The title-page and several leaves were in 
facsimile, and the book had been cut down to some 
extent, and was stained. Many other books, les- 
familiar, realised handsome prices at this sale, as for 
example a sound copy of the Secon d P r a y e r  B o o k  o j  

E d w a r d  V I., printed by Whitchurche in 1552,
(old cf.) ; an imperfect copy of the same King's F ir s t  

P r a y e r  B ook, printed by Grafton in 1549, £ 4 7  (orig. 
hf. sheep); Cicero’s T hre B ookes o f  T u lliu s  Ojjyce, 

Wynkyn de Worde, 1534, £ 2 2  (cf.); and the Cato 

M a jo r , printed and sold by B. Franklin, Philadelphia, 
■ 744, £<\2 (orig. hf. cf.). A copy of the K eh nscott  

Chaucer, in the original binding, brought ,£50 8s. 
Nichols’s H isto r y  o j  Leicester, 4 vols. in 7 (Part ii. of 
Vo!. I. wanting), ^52 (hf. russia); Milton’s P a ra d ise  

Lost, 1669 (7th title-page), ,£24 (old cf.), and the 
P a ra d ise  R egain ed, 1671, a fine tall copy, measuring 
6f;i in. by 4J in. (orig. cf.), .£38.

The sale of Earl Howe’s celebrated collection of 
Shakespeariana and other old plays, held at Sotheby’s 
on Dec. 21st, brought the year to a close. A great deal 
had been expected from this sale, as many of the pieces 
were of the highest degree of rarity and in a different 
position altogether from what they were in the days 
when Charles Jennens gathered them together with the 
object of revising the text of Shakespeare. This would 
he about the year 1745, when the now almost priceless 
quartos could be got with comparative ease for a few 
shillings each. However, as it happened, the “ leading 
booksellers, bibliophiles, and others" who thronged the 
large room at Sotheby’s were doomed to disappoint
ment, for the auctioneer at once announced that the first 
28 lots in the catalogue had been disposed of privately 
a day or two before, though the purchaser, not requiring 
14 of the quartos, had decided to offer them for sale 
in the usual way. This meant that he had retained the 
best, and so all opportunity of record-breaking was lost. 
Nevertheless, some high prices were realised. The first 
folio sold for £ 2 ,0 2 5, the second for .£98, the third, quite 
as scarce as the first though not so valuable, for £525, 
and the fourth for £80. None of these copies were ir, 
immaculate condition, though they contained all the 
leaves, the defects being confined to stains, soils, and 
splits.

The following prices afford, collectively, very goou 
evidence of the great demand there is for Sh akespea rian . 
at the present time. H a m le t, the fourth quarto of 1611 
£400 (perfect, but stained); the two parts of T he IV h o t ' 
Contention betweene the T w o  F a m o u s H ouses Lancaste  

a n d  Vorke (1619), £  120 (perfect, but stained); K in g  

L ea r, the second quarto of 1608, £ 2 0 0  (perfect, and .1 
good copy); R ic h a r d  the T h ird , 1629, the last but on ■ 
of the old separate quartos, ,£115 (slightly stained);
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L r e ’s L a b o u r L o s t, the second quarto, 1631, £201 
(si -Inly stained) ; T h e M e rr y  W iv e s  o f  W indsor, the 
second quarto, 1619, ,£160 (soiled and mended in parts); 
and Rom eo a n d  J u lie t, the second quarto, 1599, £165 
(imperfect and mended). Among the seven doubtful 
plays we notice C rom w ell, first edition, 1602, £222 
'defective)— the Roxburgh copy realised £5 10s. in
1812; L o crin e, 1595, ,£120 (defective and mended); and 
A  Yorkshire Tragedy, 1619, £ 7 1 (good copy). Ben 
lonson’s comic satire E v e r y  M a n  o u t o f  H is  H u m o u r , 

1600, realised £ 7 0 , though a blank leaf was missing 
and several leaves were mended and stained. The total 
amount realised at this sale was ,£5,335, or about a third 
of what would have been obtained in all probability 
had the whole collection been disposed of publicly.

T he old prints sold at the various London sale rooms 
during December were on a par with the majority of the

other items that came 
under the hammer  
during the month.  
Notable prices were 
th e  exception,  few 
really important prints 
being offered. Christie’s 
held two sales, one on 
the 3rd and the other 
o n  t h e  1 0 t h ,  b u t  
neither collection was 

exceptional. The first sale consisted chiefly of modern 
etchings and engravings, though a few prints by masters 
of the early English school were also included. One of 
the chief lots in the sale was a third state of that ever- 
popular print M a ste r  L a m b io n , by Cousins, which went 
for ,£33 12s., whilst another was a first state of J. Jones’s 
print of M rs . E d w a r d s , after Lawranson, which made 
£36 15s., the highest price during the day.

Only one of the etchings passed £20, T h e P o r ta ls  o f  

Rheim s Ca thed ral, by A. H. Haig, reaching £ 2 2 , whilst 
two by Seymour Haden, M ytton H a l l  and T h e T hree  

Sisters, made together £25, A series of Meissonier 
remarque proofs made sums varying from £2 5s. to 
1 5 guineas, and various other etchings made proportion
ately low prices.

The sale on the 10th was of rather more importance 
'■ wing to the inclusion of a few good prints after 
Reynolds, Hoppner, and others, and some f rench colour 

ints. The latter made the highest price in the sale, 
' ough they were nearly approached by certain prints 
1 the English school. The French prints consisted of 
t at well-known pair by Debucoutt, L a  N oce au Chateau

■ d L e  M cn u e t de la  M arine, and that equally popular 
1 or by Descourtis, alter Taunay, L a  N o ce de V illa g e

■ d L a  F o ir e  de V illage. These four prints, which 
re sold in one lot, realised £157 10s.
Next in importance were two nice impressions in 

e lours of T h e S n a k e  in  the G rass, by Ward, after 
h ynolds, which made £105 and £92 8s. respectively, 
" 'ilst there must also be mentioned a fine impression

of the only state of W. Dickinson’s print, L a d y  Taylor, 

after Reynolds, which just reached £100.
Sotheby’s held a rather important sale on the 4th 

consisting chiefly of engraved works by Albert Diirer, 
though there were also a few fine engravings of the 
English and French eighteenth century schools. For 
the 120 lots offered the sum of £1,567 was obtained.

The collection of Durer prints, which was the property 
of a lady, consisted of some sixty-two lots, few of which, 
however, made more than ordinary prices, A few of the 
prints were damaged, and had been repaired, but as a 
whole they were of a high standard as regards impression 
and condition.

The chief lot sold was S t. Jerom e Sea ted  in  H is  Cell, 

No. 60 in Bartsch, which made £ 10 0 , whilst S t. E u sta ce  

K n e e lin g  before a S ta g , cut close and slightly repaired, 
made £10 less. An impression of M elancholy  from the 
Mariette collection sold for £51, The G rea t F o rtu n e, at 
one time in the Donnadian collection, went for £43, and 
T h e C oat o f  A r m s  w ith  a Cock, realised £64.

In the latter portion of the sale there must be noted a 
proof before letters of Cheesman’s mezzotint of L a d y  

H a m ilto n  as a Sp in ster, which made £71, and a brilliant 
proof, with one line of inscription only, of De Launay’s 
engraving L e  F ille t  D o u x , after Lavreincc, for which 
£82 was given.

Messrs. Puttick & Simpson held three sales of prints 
during December, in none of which was any exceptional 
price realised. The chief lot was a beautiful stipple, in 
colours, of H e  Sleeps, by Tomkins, which made £19. 
This print will be familiar to our readers from the 
reproduction published in the fifth volume of T he 
Co n n o is s e u r .

T h e  chief art collection to be dispersed during 
December was that of the late Mr. William Rome, well 

known as the proprietor of “ Sweetings,” 
The Rome which occupied Christie’s rooms for three 
Collection days towards the end of the month. On 

the first day, the most important lot was 
a very fine bronze sword, Hungarian, late Bronze or early 
Iron Age, from the Forman collection, which made £73 ; 
whilst on the second day interest was centred in a half
suit of fluted armour of the Maximilian fashion, German, 
first quarter of the 16th century, which fell at £225. The 
concluding day proved to be the most interesting and 
important, including as it did some fine furniture, china, 
and bronzes, and one or two good pieces of tapestry. Of 
the china, which was practically all Oriental, the highest 
priced item was a large Nankin bottle of triple-gourd 
shape, decorated with peonies and dragons, which made 
£ 1 57 10s.; whilst among the furniture the chief lots were 
a settee and eight chairs of Hepplewhite design, which 
made just ten shillings short of £200, and a Kingwoud 
show cabinet of Louis XIV. design, for which £120 15s. 
was given.

The clou of the whole sale proved to be a charming 
Italian 16th century figure, “ The Spinario,” which figured 
in the Lonsdale sale, realising 85 gns., but which now 
reached £315.
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Two sales of porcelain were held at Christie’s during 
December, one on the 6th and the other on the 13th,

but only at the latter 
w e r e  a n y  n o t a b l e  
prices realised. This 
latter sale attracted 
considerable attention, 
and bidding through
out the afternoon was 
of a most spirited 
character. One sur
prise awai ted those 
present,which occurred 

when a small Bristol teapot and cover, painted with the 
Burke arms, was offered. This teapot was part of the 
service presented by Champion, the founder of the 
factory, to Edmund Burke, and was already known to 
many present, having realised ,£190 at Sotheby’s in 1871. 
When it was put up, the hammer did not fall until .£441 
had been reached.

Prior to this, a collection of twenty-seven Crown 
Derby figures of dwarfs, each different in modelling and 
colouring, and with various inscriptions on their hats, 
made ,£504 I ;inil a Kien Lung famille-rose vase and 
cover sold for ,£199 j o s . Later in the day a pair of old 
Dresden groups of Count Bruhl’s tailor and his wife 
riding goats, made ,£262 10s.; and a pair of candelabra 
from the same factory, formed of groups of ladies and 
gentlemen playing musical instruments, sold for .£194 5s. 
There must also be mentioned a Mcnecy group of two 
lovers, which realised ^210.

Apart from the Rome sale, little furniture of any sort 
appeared in the sale room during December, and only 
two lots need be mentioned, both of which appeared 
at Christie’s sale on the 13th. The first consisted 
of a charming Adam cabinet painted in the style of 
Angelica Kauffman, which made £̂278, and an Adam 
sideboard, surmounted by a pair of oviform vases and 
pedestals, for which ,£105 was given.

Bl'T for the sale of silver at Christie’s on the 12th, 
and the disposal of the collections of the late Lord and 
Lady Brampton by Messrs. Collins & Collins, Decem
ber would have been a month of little interest for 
collectors of old silver.

Excellent prices were realised throughout at the former 
sale, which consisted of silver plate from the collections 
of the late Mr. F. R, Warre, Captain A. M. Harris, and 
Mr. William Rome. In Captain Harris’s section the 
chief item was a William 111. coffee-pot, plain, with 
gadrooned border, by Peter Har.ichc, 1695, which, at

160s. an ounce, produced .£185 4s. Various important 
lots were sold from private sources, amongst them beir.g

a set of twelve James 
s i l v e r - g i l t  A posth - 
spoons, which made 
,£480, a p a i r  of 
Charles I. stump - top 
spoons,  1635, which 
made ,£74, and the 
following items which 
were sold at per ounce: 
a George I. two-handled 
porringer, 170s.; a small 

plain mug, with the Chester hall mark for 1725, 105s.; a 
Charles 11. porringer, 1680, J65S. ; a Charles II. chalice, 
135s. ; and a porringer and cover of the same period, 
1683, 160s. per ounce.

The silver at the Brampton stile, of which there was 
about 3,000 ounces, was not exceptional, though a few of 
the pieces attracted some attention. The most important 
lot, however, came as a surprise, as it was included with 
an unimportant liqueur decanter and inkstand. It was 
tin old stoneware jug with silver mounts, dated 1590, 
which had only been discovered after it had been so 
ignominiously catalogued. The bidding for this rare lot 
was extremely keen, and did not cease until 400 gns. was 
reached.

Cot.lectors of coins and medals were well catered 
for during December, Messrs. Glendining & Co. holding

a sale which extended 
over three days, and 
Messrs. Sotheby dis
persing the O’Hagan 
Collection of English, 
Scotch, and Irish coins, 
and an important col
lection of Greek coins 
from an anonymous 
source. The medals 
were the chief feature 

of the first-named sale, an African transport medal, 
1899— 1902, making ,£5 15s.; three Peninsular medals, 
two with ten bars and one with nine, going for ;£8 5s., 
£ 7  15s., and £8 respectively ; a Naval medal, with bars 
for Camperdown, Copenhagen, 1801, fetching £7 15s., 
and a Regimental medal of the J 2th Foot, going for .£8.

The O’Hagan sale, which occupied Sotheby’s rooms 
for five days, produced ,£2,464, the catalogue containing 
just over 700 lots. The chief lots in the collection were 
two Henry VIII. George Nobles, one of which made 
£22 and the other £22 10s.
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T H E  F A R R I E R ’ S S H O P

B Y  P A U L  P O T T E R

R O Y A L  A C A D E M Y  W I N T E R  E X H I B I T I O N  

FROM  T H E  KANN C O L L E C T I O N  

By perm ission o f M essrs. Duvecn Brothers



>1.; l‘K, I90S.

“ A  F r e e  C ity  o f I t s e l f ”
W ritte n  a n d  I l l u s t r a t e d  b y  L e o n a r d  W illo u g h b y

T he l o y a l  a n d  p a t r i o t i c  c i t i z e n s  o f  W i n c h e s t e r  

are m u c h  t o  b e  c o n g r a t u l a t e d  o n  h a v i n g  d e c i d e d  t o  

recall  s o m e  o f  t h e  m o s t  s t i r r i n g  e p i s o d e s  o f  t h e i r  

c i ty ’s w o n d e r f u l  h i s t o r y ,  a n d  t o  p r e s e n t  t h e s e  a s  

o b j e c t - l e s s o n s  t o  t h e  p u b l i c .  B y  th is  I m e a n  t h a t  

they  a r e  f o l l o w i n g  t h e  l e a d  o f  o t h e r  h i s t o r i c  t o w n s ,  

w ho  h a v e  o r g a n i s e d  l o c a l  p a g e a n t s  in  o r d e r  t h a t  t h e i r  

fa m o u s  h i s t o r i e s  s h o u l d  b e c o m e  b e t t e r  k n o w n  t h e  

w orld  o v e r .  A t  t h e  s a m e  t i m e  it h a s  e n a b l e d  t h e m  

to b e n e f i t  t h e i r  l o c a l  c h a r i t i e s  f r o m  t h e  p r o c e e d s  of 

th e se  m a g n i f i c e n t  d i s p l a y s .  I f ,  t h e n ,  s u c h  t o w n s  as  

S h e r b o r n e ,  W a r w i c k ,  B u r y  S t .  E d m u n d ’s, R o m s e y ,  

O x f o r d ,  a n d  S t .  A l b a n s ,  h a v e  a l l  b e e n  a b l e  t o  p r o 

d u c e  p a g e a n t s  o f  t h e  m o s t  s u c c e s s f u l  a n d  a t  t h e  

s a m e  t i m e  i m p r e s s i v e  d e s c r i p t i o n ,  o n e  c a n  r e a d i l y  

fo re c a st  w h a t  a  s i m i l a r  d i s p l a y  a t  W i n c h e s t e r  w i l l

m e a n ,  fo r  th is  p l a c e  h a s  u n l i m i t e d  e p i s o d e s  in  h i s t o r y  

t o  d r a w  u p o n .

S o  q u a i n t ,  s o  a n c i e n t ,  s o  i m p o r t a n t  is  t h e  h i s t o r y  

o f  W i n c h e s t e r ,  a  c i t y  w h i c h  e v e n  in  t h e  d a y s  o f  K i n g  

J o h n  w a s  d e s c r i b e d  a s  b e i n g  “ a  l i t t le  i n d e p e n d e n t  

s t a t e  in  t h e  h e a r t  o f  t h e  r e a l m , ”  a n d  s o  b o u n d  u p  is 

it  w i th  t h e  w h o l e  g r o w t h  o f  E n g l a n d ,  t h a t  n o  o t h e r  

c i t y  in  t h e  k i n g d o m  c a n  c o m p a r e  w i th  i t  i n  t h i s  

r e s p e c t .  W a s  n o t  W i n c h e s t e r  o n c e  t h e  c a p i t a l  o f  

t h e  k i n g d o m  o f  W e s s e x ?  W a s  it n o t  h e r e  t h a t  in  

e a r ly  d a y s  e v e r y  p r i n c e  a n d  p r e l a t e  o f  g r e a t  n a m e  

w a s  w e l c o m e d  ? T h e  c h i e f  c i t y ,  a y e ,  e v e n  t h e  

c a p i t a l  of  E n g l a n d ,  t h e  h o m e  o f  A l f r e d  t h e  G r e a t ,  

t h e  b i r t h ,  m a r r i a g e ,  c o r o n a t i o n ,  a n d  b u r y i n g  p l a c e  o f  

k i n g s  a n d  q u e e n s ,  t h e  r e f u g e  o f  l e t t e r s  a n d  a r t ,  a n d  t h e  

m o t h e r  o f  E n g l i s h  p u b l i c  s c h o o l  l i f e !— s u r e l y  t h e s e

u e  e a s t  p r o s p e c t  o f  t h e  c i t y  o f  w i n c h e s t e r

I V°I.. — J^O. ^ — , 1 5 1
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a l o n e  a r e  m o r e  t h a n  e n o u g h  t o  m a k e  it a  p l a c e  o f  

a b s o r b i n g  i n t e r e s t ,  a  p l a c e  t o  v is i t ,  t o  s t u d y ,  t o  p o n d e r  

o v e r  a n d  r e m e m b e r .  A n  a r t i c l e  o n  s o  i m p o r t a n t  a 

c i t y  m u s t  r e s o l v e  i t s e l f  i n t o  a  m o r e  o r  l e s s  a b b r e v i a t e d  

s u m m a r y  o f  a  f e w  f a c t s  c o n c e r n i n g  t h e  m u n i c i p a l  li fe  

o f  t h e  c i t y ,  w h i c h  is  a l s o  in  k e e p i n g  w i t h  t h e  r e s t  o f  t h e  

i n t e r e s t i n g  t h i n g s  c o n n e c t e d  w i th  W i n c h e s t e r .  T h i s  b y  

r e a s o n  o f  t h e  f a c t  t h a t  it is  t h e  o l d e s t  c o r p o r a t i o n  i n  t h e  

k i n g d o m .  I t  is  o l d e r  t h a n  

t h a t  o f  L o n d o n  a n d  Y o r k ,  

a n d  b e i n g  s u c h ,  it is  c u r i o u s  

t o  f i n d  t h a t  i ts  c h i e f  m a g i s 

t r a t e  s h o u l d  n o t  h o l d  t h e  

h o n o u r a b l e  p r e f i x  o f  “ L o r d ”

M a y o r ,  s u c h  a s  h a s  b e e n  

b e s t o w e d  o n  s e v e r a l  t o w n s  

o f ,  p r a c t i c a l l y  s p e a k i n g ,  

m o d e r n  s t a n d i n g ,  a s  c o m 

p a r e d  w i t h  th is  t h e  o n c e  

r o y a l  a n d  m o s t  i m p o r t a n t  

c i t y  in  t h e  k i n g d o m .  S o m e  

f e w  f a c t s  c o n c e r n i n g  W i n -  

t o n ,  o n e  o f  i t s  a n c i e n t  

n a m e s ,  a p p e a r  o n  t h e  w a l l s  

o f  t h e  C o u n c i l  C h a m b e r  o f  

t h e  G u i l d h a l l ,  a n d  a s  t h e s e  

a r e  s o m e w h a t  q u a i n t ,  a n d  

a t  t h e  s a m e  t i m e  s u m m a r i s e  

m a t t e r s ,  I  g i v e  t h e m  a s  

t h e y  a r e  w r i t t e n .  T h e y  a r e  

k n o w n  a s  “ T h e C i t y T a b l e s . ”

“ T h i s  c i t y  w a s  c a l l e d  

C a e r g w e n t  ( w h i t e  c i t y )  b y  

t h e  B r i t o n s ,  V e n t a  B e l -  

g a r u r n  b y  t h e  R o m a n s ,

Vincanceaycen b y  t h e  

S a x o n s ,  W i n t o n i a  b y  t h e  

m o n a s t i c  w r i t e r s ,  a n d  W i n 

c h e s t e r  b y  t h e  E n g l i s h .

“  ( i )  I t  i s  s a i d  t o  h a v e  

b e e n  f o u n d e d  b y  R u n  

h u i ) lkkas, t h e  S o n  o f  L eyi., 
t h e  S o n  o f  B r u t u s .  G r e e n s h i e l d ,  t h e  S o n  o f  Ebranck, 
t h e  g r e a t - g r e a t - g r a n d s o n  o f  B r u t u s  I . ,  1 0 0 4  b e f o r e  t h e  

b i r t h  o f  C h r i s t ,  in  t h e  y e a r  o f  t h e  w o r l d  3 0 0 0 ,  2 5 4  

y e a r s  b e f o r e  t h e  f irst  b u i l d i n g  o f  R o m e .

“ ( 2 )  I t  is  s a i d  t o  h a v e  b e e n  e n v i r o n e d  w i t h  w a l ls  

b y  M u l m u t i u s  D u n w a l l o ,  A n n o  M u n d i  3 5 2 8 .

“  ( 3 )  I t  is  s a i d  t o  h a v e  b e e n  f o r t i f i e d  a n d  d e f e n d e d  

a g a i n s t  t h e  E m p e r o r  C l a u d i u s  b y  G u i d e r i u s ,  a.d . 4 4.

“  ( 4 )  I t  w a s  d e f a c e d  b y  P o r r u s ,  a  p i r a t e ,  w h e n  

C o n s t a n s  t h e  m o n k  r e i g n e d ,  a.d . 4 4 5 .

“ ( 5 )  I t  w a s  w e l l - n i g h  c o n s u m e d  w i th  f ire  b y  

H e n g i s t ,  a.d . 4 6 2 .

“  ( 6 )  I t  w a s  r e - b u i l t ,  a n d  a g a i n  f o r t i f i e d  b y  A u r e l  us 

A m b r o s i u s ,  a.d . 4 7 0 .

“ ( 7 )  I t  is  s a i d  to  h a v e  h a d  a  s t r o n g  a n d  star ly 

c a s t l e  a d j o i n i n g  t o  it b u i l t  b y  K i n g  A r t h u r ,  A n n o  

D o m .  5 2 3 .

“  (8 )  It w a s  m a d e  a  B i s h o p ’s S e e  b y  K i n g  Kingils, 
a.d. 6 3 6 .

“ ( 9 )  T h e  G u i l d  o f  M e r c h a n t s  w a s  in  t h e  r e i g n  of

K i n g  E t h e l w o l p h ,  a.d . 85 6, 

f irst  e s t a b l i s h e d  h e r e .

“ ( 1 0 )  T h e  H o c k  T i d e  

M e r r i m !s b e g a n  h e r e  in  the 

r e i g n  o f  K i n g  E t h e l r e d i ,  

a.d. 9 7 9 ,  b u t  b e i n g  let 

fa l l  w e r e  a g a i n  r e v i v e d  in 

E d w a r d  t h e  C o n f e s s o r ’s 

t i m e ,  a.d . 1 0 4 2 .

“ ( 1 1 )  D om esday B o o k  

w a s  c o l l e c t e d  a n d  m a d e  

h e r e ,  A n n o  1 0 8 3 .

“ ( 1 2 )  T h e  G r e a t  S e a l  of 

E n g l a n d  a n d  t h e  o f f i c e  for 

k e e p i n g  t h e r e o f  w e r e  first 

a p p o i n t e d  a n d  k e p t  in  this  

c i t y ,  a .d . 1 0 4 4 .

“ ( 1 3 )  T h e  f irst  t r ia l  of  

n o b i l i t y  in  c r i m i n a l  c a u s e s  

p e r  p a res  w a s  h e l d  here, 

A.D. I O 7 6 .

“  ( 1 4 )  T h e  c i t y ,  w i t h  the 

g u i l d h a l l  a n d  m o s t  o f  the 

r e c o r d s ,  w a s  b u r n t  a .d. 

1 1 1 2 .

“ ( 1 5 )  T h e  f irs t  C h a r t e r  

u n d e r  t h e  G r e a t  S e a l  of  

E n g l a n d  w a s  g r a n t e d  un to  

t h e  c i t i z e n s  f r e e  o f  the 

G u i l d  o f  M e r c h a n t s  in 

W i n c h e s t e r  t o  b e  T o l l  a nd  

C u s t o m e  f r e e  t h r o u g h  all 

t h e  K i n g ’ s  d o m i n i o n  by 

H e n r y  I . ,  a .d . 1 1 0 2 .

“ ( 1 6 )  K i n g  J o h n ,  a.d . 1 2 0 8 ,  g r a n t e d  t h e  M i n t  and 

E x c h a n g e  o f  M o n e y  t o  b e  k e p t  in  t h i s  c i t y  w i t h  m a n y  

o t h e r  p r i v i le g e s .

“ ( 1 7 )  T h i s  K i n g  i n c o r p o r a t e d  t h i s  c i t y  b y  t h e  n a m e  

o f  t h e  M a y o r  a n d  B u r g e s s e s ,  a n d  f o r  2 0 0  m ark s  

r e n t  g r a n t e d  J u r a  R e g a l i a  in  F e e  F a r m  f o r  e v e r  to 

t h e m .

“ ( 1 8 )  T h e  l i b e r t y  t o  h a v e  a n d  u s e  a  C o m m o n  f e a l  

w a s  g r a n t e d  t h e m  b y  H e n r y  I I I . ,  a .d . 1 2 4 2 .

“ ( 1 9 )  T h e  c i t y  g a v e  t i t le  E a r l  o f  W i n c h e s t e r  to 

S a e r  d e  Q u i n c e y ,  A n n o  1 3 t h  R e g n i  J o h n .

“  ( 2 0 )  T h e  c i t y  o f  W i n c h e s t e r  d i s p u t e d  t h e  p o i n  of

! 5 2



Royal W inchester

O A K E N  I R O N - B O U N D  C O F F E R

I e c e d e n c y  a t  t h e  K i n g ’s 

I a sts  w i t h  t h o s e  o f  L o n -  

in s o  l a t e  a s  t h e  y e a r  

;6c;.

“ ( 2 1 )  T h i s  c i t y  g a v e  

' . t ie  o f  M a r q u i s s  o f  W i n -  

h e s te r  t o  W i l l i a m  L o r d  

I’a w le t t ,  E a r l  o f  W i l t s ,

A n n o  5 t h  E d w a r d  V I .

“ A n d  h a t h  g i v e n  p l a c e  

o f  B ir t h ,  E d u c a t i o n ,  B a p 

t is m , M a r r i a g e ,  M i c h o l g e -  

m o ts ,  G e m o t s ,  S y n o d s ,

N a t i o n a l  a n d  P r o v i n c i a l  

S e p u l c h r e  t o  m o r e  K i n g s ,

Q u e e n s ,  P r i n c e s ,  D u k e s ,

E a r ls ,  B a r o n s ,  B i s h o p s ,  

a n d  M i t r e d  P r e l a t e s  b e 

fo re  t h e  y e a r  o f  o u r  L o r d  

1 2 3 9  t h a n  a l l  t h e  t h e n  

c i t i e s  o f  E n g l a n d  t o 

g e t h e r . ”

N o w  w e r e  I t o  p a u s e  

h e r e  a n d  c o n f i n e  m y  d e 

s c r i p t i o n  o f  W i n c h e s t e r ’s 

h i s t o r y  t o  t h e  p r e c e d i n g  q u a i n t  a n d  c o m p r e h e n s i v e  

s u m m a r y  o f  f a c t s ,  I  s h o u l d  s a v e  m y s e l f  m u c h  p e r 

p l e x i t y ,  a n d  a v o i d  m a n y  d i f f i c u l t i e s .  I t  m u s t  b e  r e 

m e m b e r e d ,  t o o ,  t h a t  t h e  s c o p e  o f  t h i s  a r t i c l e  is o n l y  

to  d e s c r i b e  s u c h  t r e a s u r e s  a s  t o - d a y  e x i s t  a n d  a r e  th e  

p r o p e r t y  o f  t h e  C o r p o r a t i o n .  I a d m i t  t h e  t e m p t a t i o n  

is g r e a t  t o  w r i t e  a t  l e n g t h  r e g a r d i n g  t h o s e  e a r l y  d a y s

w h e n  B r i t o n ,  R o m a n ,  S a x o n ,  D a n e ,  a n d  N o r m a n  m a d e  

W i n c h e s t e r  t h e  m o s t  i m p o r t a n t  c e n t r e  in  E n g l a n d .  

I w o u l d  s p e a k  o f  t h o s e  s t i r r i n g  d a y s  w h e n  W i l l i a m  

s e i z e d  t h e  c i t y  a n d  e x a c t e d  h o s t a g e s .  I  w o u l d  f o l l o w  

R u f u s ’s  q u e s t i o n a b l e  r e i g n  a n d  t r a g i c  d e a t h ,  o r  b e t t e r  

s t i l l ,  t h e  p r o s p e r o u s  e r a  u n d e r  H e n r y  I .  T h e n ,  t o o ,  

t h e  p e r i o d s  d u r i n g  t h e  r e i g n s  o f  S t e p h e n ,  H e n r y  I I . ,  

R i c h a r d  I. ,  J o h n ,  H e n r y  I I I . ,  a n d  E d w a r d  I. 

a r e  fu l l  t o  o v e r f l o w i n g  w i t h  h i s t o r i c  p o i n t s  

s o  f a t e f u l  to  E n g l a n d ,  a l l  o f  w h i c h  w e r e  d e 

c i d e d  u p o n  a t  W i n c h e s t e r .  C h a p t e r  u p o n  

c h a p t e r  m i g h t  b e  w r i t t e n  o n  t h e  g r e a t  e c c l e s i 

a s t i c s ,  t h e  s t a t e s m e n - b i s h o p s  o f  t h a t  t i m e ,  

a n d  o f  t h e  e n o r m o u s  p o w e r  a n d  i n f l u e n c e  

w h i c h  t h e y  w i e l d e d  f o r  g o o d  o r  b a d .  T h e n ,  

t o o ,  t h e  m a n y  r e l i g i o u s  b o d i e s  w h i c h  e x i s t e d  

w e r e  m u c h  t o  t h e  f o r e  i n  W i n c h e s t e r —  

n o t a b l y  t h e  B e n e d i c t i n e  m o n k s  o f  S t .  S w i t h i n  

— a n d  it  is  d u e  t o  t h e m  t h a t  m a n y  o f  t h e  

c i t y ’s f in e  b u i l d i n g s  c a m e  t o  b e  e r e c t e d .  

C o n s i d e r i n g  a l l  t h e  s t r i fe  t h a t  f o r  s o  l o n g  

e x i s t e d  , h e r e ,  a n d  t h e  r a v a g e s  b y  p l a g u e s  

a n d  d e s t r u c t i o n  b y  f ire s  o f  t h e  c i t y ,  i t  is  a 

w o n d e r  t h a t  a n y  s i n g l e  b u i l d i n g  o r  d o c u 

m e n t  is  l e f t - — - s i l e n t  w i t n e s s e s  o f  a l l  t h e  

g r e a t n e s s  t h a t  h a s  b e e n .  A t  l e a s t  t h e r e  is  

l e f t  i ts  n o b l e  c a t h e d r a l  in  i t s  m i d s t ,  w h i c h  

h a s  s t o o d  f o r  n o w  n i g h  o n  9 0 0  y e a r s ,  a n d  

o t h e r  b u i l d i n g s  o f  g r e a t  a g e  t o  w h i c h  I w i l l
r  U N D  S I L V E R  S E A L  G R A N T E D  B V  E D W A R D  I .  A N D  E L I Z A B E T H \ N  
1 P LI CAS O F  I 3 T H  C E N T U R Y  B R O N Z E  S E A L S
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m a k e  s h o r t  

r e f e r e n c e .

W i n c h e s t e r  

w a s  a n  i m 

p o r t a n t  c e n t r e  

in  t h e  d a y s  o f  

t h e  R o m a n  

o c c u p a t i o n .  I t  

w a s , n o d o u b t ,  

t h e  g e o g r a 

p h i c a l  c h a 

r a c t e r i s t i c s  o f  

t h e  d i s t r i c t  

t h a t  l e d  t h e
M E D A L  S T R U C K  B Y  O R D E R  O F  T H E  R o m m s  t O
C O L L E G E  OF S T .  M A R Y  W I N T O N  O N  iS. O  I I I  d  II S l  O

500TH a n n i v e r s a r y  o f  t h e  c o l l e g e  m a k e  t h e i r

s e t t l e m e n t  a t

W i n c h e s t e r .  T h e y  t h e n  c a l l e d  W i n c h e s t e r  V e n t a  

B e l g a r u m .  T h e i r  s e t t l e m e n t  a t  f irst t o o k  t h e  s h a p e  

o f  a n  o b l o n g  r e c t a n g u l a r  c a m p ,  w i t h  t h e  b a s e  r e s t i n g  

o n  t h e  r iv e r .  T h e  m a i n  t h o r o u g h f a r e — n o w  H i g h  

S t r e e t — d i v i d e d  it  f r o m  e a s t  g a t e  t o  w e s t  g a t e ,  w h i l e  

t h e  m a i n  via  i n t e r s e c t e d  it f r o m  s o u t h  g a t e  t o  n o r t h  

g a t e .

T h u s  w a s  t h e  t o w n  o r  s e t t l e m e n t  d i v i d e d  i n t o  f o u r  

q u a r t e r s .  T h e  l a w  t r i b u n a l s  w e r e  in  t h e  u p p e r  p a r t ,  

a n d  in  t h e  l o w e r  t h e  t e m p l e s  o f  t h e  g o d s ,  t h e  c h i e f  

d w e l l i n g s  a n d  h e a d q u a r t e r s  o f  t h e  o f f i c i a l s .  F r o m  

t h e  g a t e s  s i x  r o a d s  r a d i a t e d .  I t  w a s  n o t ,  h o w e v e r ,  

till E g b e r t  c a m e  t o  t h e  t h r o n e  in  802 t h a t  t h e  g r e a t 

n e s s  o f  t h e  k i n g d o m  o f  W e s s e x  b e g a n .  D u r i n g  h is  

r e ig n  t h e  s u p r e m a c y  o f  E n g l a n d  w a s  t r a n s f e r r e d  

f r o m  N o r t h u m b r i a  o r  M e r c i a  t o  W e s s e x ,  a n d  t h u s  

W i n c h e s t e r  r o s e  a t  o n c e  t o  e m i n e n c e .  E v e n  a s  

e a r l y  a s  8 5 6  t h e r e  w a s  m u n i c i p a l  g o v e r n m e n t ,  f o r  w e  

f i n d  t h e  n a m e  o f  B e o r n u l f ,  W i c g r e f a  o f  W i n t e c e a s t r e ,  

a  r o y a l  o f f i c e r  n a m e d  b y  t h e  R i n g ,  w h o  h e l d  s p e c i a l  

j u r i s d i c t i o n  w i t h i n  t h e  c i t y .

A s  t o  t h e  exact  y e a r  w h e n  a  s e t t l e d  c i v i c  g o v e r n 

m e n t  c o m m e n c e d ,  I m u s t  b e  p a r d o n e d  i f  I  e x p r e s s  

n o  o p i n i o n ,  t h o u g h  t h e  a u t h o r i t i e s  a t  W i n c h e s t e r  

h a v e  t h e m s e l v e s  s t a t e d  t h a t  t h e  m i l l e n n i u m  o f  t h i s  

w a s  in  1 8 9 7 ,  o w i n g  t o  t h e  f a c t  t h a t  B e o r n u l f ’s d e a t h  

is  r e c o r d e d  in  t h e  S a xo n  Chronicle  a s  t a k i n g  p l a c e  

in  8 9 7 .

T h e  c i t y  a l s o  c e l e b r a t e d  in  1 8 8 4  t h e  7 0 0 t h  a n n i 

v e r s a r y  o f  t h e  M a y o r a l t y ,  w h i c h  s e e m s  a c c u r a t e ,  t h u s  

m a k i n g  W i n c h e s t e r  u n d e n i a b l y  t h e  p r e m i e r  C o r p o r a 

t i o n  in  p o i n t  o f  a g e — a  f a c t  w h i c h  L o n d o n  h a s  e v e n  

c o n c e d e d .  T h e  G u i l d  o f  M e r c h a n t s  o f  W i n c h e s t e r ,  

t h e  o l d e s t  in  t h e  k i n g d o m ,  w e r e  g r a n t e d  t h e i r  c h a r t e r  

b y  E t h e l w o l f ,  f a t h e r  o f  A l f r e d  t h e  G r e a t ,  in  8 5 6 .  I t  

w a s  d u r i n g  h i s  l i f e t i m e  t h a t  W i n c h e s t e r  b e c a m e  t h e  

c h i e f  c i t y  in  E n g l a n d ,  f o r  w h i l e  o t h e r  k i n g d o m s  w e n t

d o w n  b e f o r e  t h e  N o r t h e r n  p i r a t e s ,  W e s s e x  s t o o d  its 

g r o u n d .  A n d  t h i s  p a r t l y  o w i n g  t o  t h e  f a c t  t h a t  it 

w a s  f u r t h e r  a w a y  f r o m  t h e  m a i n  p o i n t  o f  a t t a c k ,  a n d  

a t  t h e  s a m e  t i m e  h a d  a  c a p a b l e  s u c c e s s i o n  o f  R i n g s  

in  E g b e r t ,  E t h e l w o l f ,  A l f r e d ,  a n d  E d w a r d  t h e  E l d e r .  

A t  last,  w h e n  E n g l a n d  fe l l  i n t o  t h e  p o w e r f u l  g r a s p  

o f  R i n g  C n u t  ( o r  C a n u t e ) ,  W i n c h e s t e r  b e c a m e  t h e  

c a p i t a l  o f  h is  n e w  r e a l m .  T h e  c o u n t r y  w a s  th e n  

c u t  i n t o  t w o  p a r t s — W e s s e x  a n d  t h e  D a n e l a w — b y  a 

l i n e  r u n n i n g  f r o m  t h e  T h a m e s  j u s t  b e l o w  L o n d o n  

in  a  N . N . W .  d i r e c t i o n  t o  C h e s t e r .

F o r  e i g h t e e n  y e a r s  R i n g  A l f r e d  r e i g n e d  a t  W i n 

c h e s t e r ,  r u l i n g  s o  w i s e l y  a n d  s o  w e l l  t h a t  h i s  n a m e  

b e c a m e  f o r  e v e r  f a m o u s .  W i n c h e s t e r  w a s  t h e n  t h e  

h o m e  o f  a r t  a n d  l e a r n i n g ;  it w a s  h e r e  t h a t  A l f r e d  

w r o t e  t h e  f irst  a n d  g r e a t e s t  h i s t o r y  b o o k  o f  t h e

E n g l i s h  p e o 

p l e  —  7  'h e

C  h r  o n i c l e .  

T h i s  b o o k ,  

c o m p i l e d  b  y 

t h e  a i d  o f  t h e  

b r e t h r e n  o f  

S t .  S w i t h i n ’s 

C o n v e n t ,  w a s  

a  s i m p l e  r e 

c o r d  o f  f a c t s  

d o w n  t o  t h e  

t i m e  o f  c o n -  

t e  m p  o  r a r y  

h  i s t o  r y  . 

C o p i e s  o f  th is  

w e r e  s e n t  t o H E N R Y  tl.’s C H A R T E R  A N D  S E A L
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\ r io u s  p l a c e s — P e t e r b o r o u g h ,  C a n t e r b u r y ,  a n d  e ls e -  

v h e r e — t h e  o r i g i n a l  b o o k  b e i n g  k e p t  a t  W o l v e s e y  

( astle ,  f a s t e n e d  t o  a  d e s k  b y  a c h a i n ,  t h a t  a ll  w h o  

■ m id a n d  c o u l d  m i g h t  r e a d  it a s  it g r e w  f r o m  y e a r  

tu  y e a r .  T h i s  m a n u s c r i p t  is , I  b e l i e v e ,  s t i l l  t o  b e  s e e n  

im th e  l i b r a r y  o f  C o r p u s  C h r i s t i  C o l l e g e ,  C a m b r i d g e .  

Ii w a s  a t  W i n c h e s t e r  t h a t  t h e  o r i g i n a l  Dom esday B ook  

w as c o m p i l e d  a n d  k e p t  a m o n g  t h e  R o y a l  A r c h i v e s  

until  r e p l a c e d  b y  W i l l i a m ’s m o r e  c o m p l e t e  R oyal 

Roll. T h i s  f irst  f a m o u s  b o o k  h a d  its  h o m e  a t  

W i n c h e s t e r  s o  l o n g  a s  t h e  c i t y  w a s  a  c a p i t a l — in fa c t  

it w a s  o f t e n  c a r r i e d  a b o u t  w i t h  t h e  k i n g s  o n  t h e i r  

p r o g r e s s e s  a s  a  d e f i n i t e  r e c o r d  o f  fa c t ,  f  r o m  it t h e r e  

w a s  n o  a p p e a l .  W i l l i a m  R u f u s ,  i m m e d i a t e l y  o n  h is  

l a t h e r ’s d e a t h ,  h a s t e n e d  t o  W i n c h e s t e r  t o  

la y  h is  h a n d s  o n  t h e  t r e a s u r e s  s t o r e d  

t h e r e — g o l d  a n d  s i l v e r  v e s s e l s ,  v a l u a b l e s ,  

ro b e s ,  g e m s ,  a n d  o t h e r  p r e c i o u s  t h in g s .

D u r i n g  t h i s  r e i g n  S t .  G i l e s ’s F a i r  w a s  

i n s t i t u t e d ,  w h i c h  w a s  t h e  m e a n s  o f  b r i n g 

ing m a n y  m e r c h a n t s  t o  W i n c h e s t e r  a n d  

m u c h  f o r e i g n  t r a d e .  I t  a l s o  l e s s e n e d  t h e  

n a r r o w n e s s  o f  t h e  g u i l d  s y s t e m .  I n  f a c t ,  

it s u p e r s e d e d  a l l  l o c a l  b u s i n e s s ,  a l l  s h o p s  

a n d  s ta l ls  in  t h e  c i t y  a n d  f o r  a  c i r c u i t  

o f  s e v e n  l e a g u e s  a r o u n d ,  e v e n  t h o s e  a t  

• S o u t h a m p to n ,  b e i n g  r i g o r o u s l y  c l o s e d .

C l o t h ,  w i n e s — h o m e - m a d e  a n d  f o r e i g n —  

w e r e  t h e  c h i e f  a r t i c l e s  d e a l t  in .  T h o u g h  

t h e  w i n e  t r a d e  d i e d  o u t ,  t h e  c l o t h  i n 

d u s t r y  c o n t i n u e d  d o w n  t o  a l m o s t  m o d e r n  

t im e s .  W i t h  t h e  a i d  o f  t h e  s o u r c e s  o f  

i n c o m e  f r o m  t h e  p r o f i t s  r e a l i s e d  b y  t h e  

le t t in g  o f  b o o t h s  a n d  s t a l l s ,  a l s o  f r o m  

t h e  t r a d e  d o n e  b y  t h e  C o n v e n t  in  f o r e i g n  

w in e s ,  a n d  t h e  “ s p i c e r y ”  o r  g r o c e r y  s ta l l ,  

a n d  t h e  s a l e  o f  fu r s  in  w i n t e r ,  B i s h o p  

W a l k e l i n  c o m p l e t e d  t h e  C a t h e d r a l  w i th  

its C h a p t e r  H o u s e ,  t o  w h i c h  R u f u s ’s 

b o d y  w a s  b r o u g h t  f o r  i n t e r m e n t  a f t e r  

ltis fa ta l  h u n t i n g  a c c i d e n t .

In  t h e  t i m e  o f  H e n r y  I . ,  W i n c h e s t e r  

was t h e  s e a t  o f  G o v e r n m e n t ,  a n d  h a d  a 

ta p le  m a n u f a c t u r e  o f  c l o t h ,  m a d e  f r o m  

he  w o o l  o f  d o w n  s h e e p .  C r a f t s m e n  o f  

e v e r y  k i n d  —  

g o l d s m i t h s ,  

w e a v e r s ,  fu l le r s ,  

s m i t h s ,  a b o u n d e d  

u n d e r  t h e  s h e l t e r  

o f  t h e  M e r c h a n t s ’

G u i l d .  T h e r e  w a s  

a l s o  t h e  f a m o u s  

m i n t  f i x e d  t h e r e

“ f o r  e v e r ”  b y  R i n g  

J o h n .  H e r e ,  t o o ,  w e r e  

t h e  R o y a l  A r c h i v e s ,  

s t a n d a r d  w e i g h t s  a n d  

m e a s u r e s ,  a n d  t h e  g r e a t  

c h e s t  o f  t h e  T r e a s u r y .

A s  r e g a r d s  t h e  c i t y ’s 

G o v e r n m e n t ,  t h e r e  a p 

p e a r s  t o  b e  n o  m e n t i o n  

m a d e  o f  a  M a y o r  o r  

C o r p o r a t i o n  u n t i l  J o h n ’s 

r e i g n ,  t h o u g h  t h e r e  e x i s t e d  a  c i v i c  g o v e r n m e n t ,  p r e 

s i d e d  o v e r  b y  a  p r o v o s t ,  w i c k r e e v e ,  o r  p o r t r e e v e .  T h e  

c i t y  h a d  e n j o y e d  v e r y  d i s t i n c t  f r a n c h i s e s ,  a n d  h a d  e a r l y  

l i b e r t i e s ,  w h i c h  w e r e  c o n f i r m e d  b y  c h a r 

t e r s  o f  H e n r y  I I .  T h e r e  is  a  t r a d i t i o n  

t h a t  F l o r e n c e  d e  D u n n  w a s  t h e  first 

m a y o r ,  a n d  t h u s  t h e  c i v i c  a u t h o r i t i e s  

d a t e  t h e  b e g i n n i n g  o f  W i n c h e s t e r ’s  c o r 

p o r a t e  e x i s t e n c e  i n  1 1 8 4 .  E l i z a b e t h ’s 

c h a r t e r  a l s o  m e n t i o n s  t h a t  W i n c h e s t e r  

s h a l l  b e  f o r  e v e r  h e r e a f t e r  a  “  F r e e  C i t y  

o f  i t s e l f , ”  m e a n i n g  b y  th is ,  a  b o d y  p o l i t i c  

c a p a b l e  o f  h o l d i n g  l a n d s  a n d  o t h e r  p r o 

p e r t y ,  o f  h a v i n g  a  c o m m o n  s e a l  o f  its 

o w n ,  a n d  o f  a d m i n i s t e r i n g  its  o w n  a ffa irs  

w i t h i n  t h e  w a l l s .

I n  e a r l i e r  t i m e s  t h e  k i n g s  w e r e  v e r y  

c a r e f u l  t o  e m p h a s i z e  t h e i r  o w n e r s h i p  o f  

t h e  c i t y ,  a n d  a s  a  R o y a l  c i t y  it h a d  b e e n  

h a n d e d  o v e r  a s  “  M o r n i n g  g i f t , ”  a n d  

t h e n  as  d o w r y ,  t o  o n e  o r  o t h e r  o f  t h e  

Q u e e n s  o f  E n g l a n d .  R e n t s  a n d  m o n e y s  

w e r e  p a i d  t o  t h e  k i n g  a s  l o r d ,  a n d  t h e s e  

w e r e  c o l l e c t e d  b y  t h e  s h e r i f f ,  a n d  b y  h i m  

p a i d  o v e r  t o  t h e  R o y a l  E x c h e q u e r .  

L a t e r  o n  t h e  k i n g  g r a n t e d  t h e  F i r n i a  

B u r g i ,  o r  l e t t i n g  o f  t h e  c i t y  a t  f a r m ,  t o  

t h e  c i t i z e n s  ; t h a t  is , h e  t o o k  a  f i x e d  

s u m ,  a n d  l e f t  t h e m  t o  c o l l e c t  t h e  r e n t s  

a n d  p a y m e n t s  as  t h e y  c o u l d .  T h u s  t h e  

m u n i c i p a l  a u t h o r i t i e s  l e v i e d  s u c h  a  t a x  

a s  w o u l d  r a i s e  t h e  s u m  r e q u i r e d  o n  

h o u s e s ,  s t a l l s  a n d  s h o p s .  T h e  re n t  

in  1 1 5 7  w a s  ^ 1 4 2  12 s .  4 d .  ; in  1 1 6 2 ,  

^ 1 9 7  7 s - 5 d . ,  n o w  e q u i v a l e n t  t o  n e a r l y  

^ 3 , 0 0 0  ; b u t  in  t h e  f o l l o w i n g  c e n t u r y  it 

h a d  d r o p p e d  t o  ^ 8 0 ,  a n d  in  1 2 6 4  t o  

1 0 0  m a r k s .  A s  t r a d e  g r e w  le s s  t h e  re n t  

a l s o  d i m i n i s h e d ,  t i l l  t h e  la st  r e m a i n i n g  

t r a c e s  o f  t h i s  r e l a t i o n  w i t h  t h e  C r o w n  

d i s a p p e a r e d  in  a  c h a r t e r  o f  G e o r g e  I I I .  

i n  1 7 6 2 .

D e a n  K i t c h e n ,  in  t h e  o p e n i n g  r e m a r k s
T H E  G R E A T  MACE 
OF  T H E  C I T Y

NG W I T H  W H I C H  
W O R S  A R E  
Z D D E D  T O  T H E  
TV ON E L E C T I O N
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o f  h i s  e x c e l l e n t  w o r k  W inchester, e d i t e d  b y  M r .  E .  A .  

F r e e m a n ,  M . A . ,  a n d  t h e  R e v .  W .  H u n t — a  w o r k  t o  

w h i c h  I  h a v e  i n c i d e n t a l l y  t u r n e d  in  w r i t i n g  t h i s  a r t i c l e ,  

a n d  t o  w h o m  I t e n d e r  m y  a c k n o w l e d g e m e n t s — s p e a k s  

o f  t h e  i m p o s s i b i l i t y — e v e n  in  a  b o o k — t o  d o  full  j u s t i c e  

t o  t h e  m o s t  h i s t o r i c  o f  E n g l i s h  c i t i e s .  H e  re fe rs  a l s o  

t o  t h e  p l e a s a n t  t a s k  it w o u l d  h a v e  b e e n  t o  b e  a b l e  

t o  w o r k  o u t  in  d e t a i l  t h e  d o m e s t i c  l i fe  o f  o u r  c i v i c  

a n c e s t o r s ,  o r  t o  t r a c e  t h e  g i g a n t i c  c o m m e r c e  o f

its  p r e s e n t  p o s i t i o n  a s  o n e  o f  t h e  s m a l l e r  t o w n s  ot 

E n g l a n d .  “ T i m e  w a s  w h e n  W i n c h e s t e r  m o r e  th a n  

r i v a l l e d  L o n d o n ; f o r  c e n t u r i e s  s h e  w a s  b u t  l i t t le  

b e h i n d  t h e  m o r e  f a v o u r e d  c a p i t a l .  T h e  r e c e d i n g  t id e  

h a s  le f t  h e r  s t r e w n  w i th  m a n y  r e l i c s  o f  t h o s e  d a y s .  

T h e  g r o u n d  p l a n  o f  t h e  c i t y  s t i l l  r e c a l l s  t h e  R o m a n  

c a m p ; t h e  g r e a t  h a l l  o f  t h e  c a s t l e ,  n o w  b u t  a  salle 

des p a s perdus  t o  t h e  L a w  C o u r t s  o f  t h e  c o u n t y ,  

e n s h r i n e s  t h e  m e m o r i e s  o f  r o y a l  b a n q u e t s ,  o f  s t a t e

E n g l a n d  t o  its  s o u r c e s ,  w h i c h  a r e  i n d i c a t e d  b y  t h e  

s t a n d a r d s  o f  c o i n  a n d  w e i g h t  a n d  c a p a c i t y  k e p t  f o r  

c e n t u r i e s  in  t h e  R o y a l  C i t y  ; o r  t o  s k e t c h  t h e  

c o m i n g s  a n d  g o i n g s  o f  k i n g s  a n d  s t a t e s m e n ,  c h u r c h 

m e n  a n d  m e n  o f  l e a r n i n g  w h o  t h r o n g e d  its  s t r e e t s  

in  t h e  d a y s  w h e n  m o n a r c h s  “  w o r e  t h e i r  c r o w n s  ”  in  

s t a t e  in  W i n c h e s t e r  a t  t h e  E a s t e r  f e s t i v a l .  H e  s p e a k s  

o f  t h e  p l a c e  a s  t e e m i n g  w i th  p i c t u r e s q u e  t r a d i t i o n  

a n d  a n e c d o t e ,  w h i l e  i t  h a s  its o w n  p a r t  in  a rt  a n d  

l i t e r a t u r e ,  c h u r c h  a u t h o r i t y ,  f e u d a l  c u s t o m ,  r o y a l  

l o r d s h i p ,  a n d  c i v i c  l i b e r t i e s .  H e  t r a c e s  t h e  o u t l i n e  

o f  t h e  c i t y ’s g r o w t h  d o w n  t o  t h e  t i m e  o f  its  h i g h e s t  

h o n o u r  u n d e r  H e n r y  I . ,  a n d  t h e r e a f t e r  its g r a d u a l  

a n d  s t e a d y  d e s c e n t  f r o m  H e n r y  I I I . ’ s m i s r u l e  to

t r ia ls ,  a n d  o f  e a r l y  c o u n c i l s  a n d  p a r l i a m e n t s ; t h e  

C o l l e g e ,  w h e r e  t r o o p s  o f  m a n l y  y o u t h s  b e a r  d a i l y  

w i t n e s s  t o  t h e  w i s d o m  a n d  p i e t y  o f  t h e i r  f o u n d e r ,  

s t i l l  h o l d s  a  n o t a b l e  p l a c e  i n  t h e  a n n a l s  o f  E n g l i s h  

e d u c a t i o n .

“ T h e  C a t h e d r a l  is  e l o q u e n t  o f  a  t h o u s a n d  n o b l e  

m e m o r i e s .  W o l v e s e y  r u i n s  r e m i n d  u s  o f  t h a t  p r o u d  

p r e l a t e  c a s t l e  b u i l d e r ,  H e n r y  o f  B l o i s ,  w h o  t h o u g h t  

t h e  W i n c h e s t e r  b i s h o p r i c  s o  r i c h  a n d  i m p o r t a n t  t h a t  

h e  d r e a m t  o f  r a i s i n g  it  t o  a  l e v e l  w i t h  t h e  m e m o r a b l e  

m o t h e r  c h u r c h  o f  C a n t e r b u r y .  A l l  t h e s e  t h i n g s ,  

w h i c h  s till  r e m a i n  in  t r a n q u i l  s u g g e s t i v e n e s s ,  c o n s c i o u s  

o f  a  v e r y  d i f f e r e n t  p a s t ,  a t t e s t  t h e  i n t i m a t e  u n i o n  

w h i c h  h a s  b e e n  b e t w e e n  W i n c h e s t e r  a n d  a l l  t h a t
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was n o b l e s t  in  t h e  e a r l i e r  h i s t o r y  o f  o u r  c o u n t r y . ”  

A n  o f  t h o s e  t h i n g s  w h i c h  s t i l l  r e m a i n ,  l e t  u s  t a k e  

a brief g l a n c e .  I n  l o o k i n g  a r o u n d  t h e  c i t y  a s  it 

is to d a y ,  I f i n d  t h e r e  a r e  m a n y  i n t e r e s t i n g  o b j e c t s  

— lin k s  w i t h  t h e  p a s t .  T h e  c i t y  h a s  n o t  b e e n  u n 

m in d fu l  o f  t h i s  g r e a t  p a s t .  I n  t h e  v e n e r a b l e  o l d  

b u i ld in g s  t h e m s e l v e s  a r e  m a n y  o f  t h o s e  l i n k s  w h i c h  

e x is ted  w h e n  W i n c h e s t e r  w a s  in  t h e  fu l l  t i d e  o f  its 

g lory. T h e y  s a w ,  t o o ,  i ts  d e c l i n e  ; i t s  t r a d e  d i s a p p e a r .  

T h e y  fe l t  t h e  f o r c e  l a t e r  o n  o f  C r o m w e l l ’s  g u n s ,  a n d  

th e y  s a w  i ts  c i v i c  p l a t e  g i v e n  t o  C h a r l e s ! T h e y  

s to o d  h e r e  w h i l e  t h e  h a n d  o f  d e a t h  s w e p t  its s t r e e t s  

with  its  f e a r s o m e  s c o u r g e .  T h e y  w e r e  f a m i l i a r  to  

C h a r l e s  I I . ,  w h o  l o v e d  t h e  o l d  c i t y ,  t o  N e l l  G v v y n n e ,  

a nd  to  Q u e e n  A n n e ,  w h o  w a s  a n x i o u s  t o  m a k e  W i n 

c h e s t e r  h e r  s o u t h  c o u n t r y  r e s i d e n c e .  T h e y  b e c a m e  

h o m e  t o  t h o s e  f o r e i g n e r s  in  t r o u b l e  i n  t h e  e i g h t e e n t h  

c e n t u r y — F r e n c h  r e f u g e e s  ( c l e r g y )  w h o  f o u n d  s a n c t u a r y  

w ith in  t h e  w a l l s  o f  C h a r l e s ’s u n f i n i s h e d  p a l a c e ,  c a l l e d  

th e  “  K i n g ’s H o u s e . ”

T h o u g h  W i n c h e s t e r ’s 

i m p o r t a n c e  a s  a  

c a p ita l  a n d  c e n t r e  o f  

c o m m e r c e  h a s  d e 

p a r te d  n o w  f o r  s o m e  

600 y e a r s ,  s t i l l  it is  

to -d a y  a  p r o s p e r o u s  

c ity ,  w i t h  c o n s i d e r 

a b l e  r e s i d e n t i a l  a t 

t r a c t i o n s .  I t  is, h o w 

e v e r ,  p r i n c i p a l l y  

d e p e n d e n t  o n  its  

w e l l - to -d o  r e s i d e n t s .

Its  p o p u l a t i o n ,  s o m e 

th in g  o v e r  2 1 , 0 0 0 ,  is  

w ell  g o v e r n e d  b y  a  

m a y o r  a n d  c o r p o r a 

tion. I t  is  a l s o  a  

m il i ta r y  d e p o t .  I t  

lies o n  t h e  e a s t e r n  

s lo p e  o f  a  h i g h  h i l l ,  

a n d  is  w a s h e d  a t  t h e  

l o o t  b y  t h e  w i n d i n g  

I te h e n ,  T h e  t o w n  

p o r t io n  o f  t h e  c i t y  is  

1 m ite  in  a  v a l l e y ,  f o r  

1 nth e a s t  a n d  w e s t  

> i s  g u a r d e d  b y  

1 ; h  p r o t e c t i n g  h i l l s  

r n n in g  n o r t h  a n d  

s* uth. T h e  p r i n c i p a l  

I rt o f  t h e  c i t y  in  

i g h  S t r e e t  w a s  

f ' 1 m e r ly  k n o w n  a s

“  C y p  ”  o r  “  C h e a p s i d e  ”  —  t h e  o l d  o r i g i n a l  s t r e e t  

m a d e  b y  t h e  R o m a n s .  T h i s ,  t o g e t h e r  w i t h  J e w r y  

S t r e e t  —  f o r  W i n c h e s t e r  w a s  o n c e  t h e  J e r u s a l e m  o f  

t h e  J e w s  in  E n g l a n d — w h i c h  l e a d s  o u t  o f  it o n  t h e  

n o r t h  s i d e ,  c o n t a i n s  m o s t  o f  th e  p r i n c i p a l  s h o p s  a n d  

b u s i n e s s  p r e m i s e s .  A t  t h e  t o p  o f  H i g h  S t r e e t  a t  

i ts  w e s t  e n d ,  o v e r l o o k i n g  t h e  t o w n ,  is t h e  o l d  W e s t  

G a t e ,  in  w h i c h  a r e  p r e s e r v e d  s o m e  o f  t h e  m o s t  

i n t e r e s t i n g  r e l i c s  o f  e a r ly  d a y s .  T h e  w o r k  o f  its 

r e s t o r a t i o n  w a s  u n d e r t a k e n  in  1 8 9 7  b y  M r .  A l f r e d  

B o w k e r ,  t h e n  M a y o r ,  M r .  C .  H .  G o o d b o d y ,  a n d  

A l d e r m a n  W .  H .  J a c o b ,  J . P .

H a p p i l y  t h e r e  a r e  t h o s e  o f  i ts  c i t i z e n s  w h o  c h e r 

is h  t h e  h i s t o r y  a n d  t h e  a n c i e n t  p o s s e s s i o n s  o f  t h e  

c i t y .  T o  t h e s e  t h e  t h a n k s  o f  a l l  l o v e r s  o f  t h e  c i t y ,  

i ts  h i s t o r y  a n d  art ,  a r e  d u e ,  b u t  a  s p e c i a l  d e b t  o f  

g r a t i t u d e  is  o w i n g  t o  M r .  A l d e r m a n  W .  H .  J a c o b  

a n d  M r .  A l d e r m a n  T .  S t o p h e r  —  b o t h  e x - m a y o r s  

— f o r  t h e i r  u n t i r i n g  l a b o u r  in t h e i r  d i s c o v e r i e s  a n d

r e s t o r a t i o n  o f  a n c i e n t  

d o c u m e n t s  a n d  t r e a 

s u r e s ,  w h i c h  h a d  b e e n  

s o r e l y  n e g l e c t e d ,  b u t  

w h i c h  a r e  o f  t h e  

u t m o s t  v a l u e  a n d  

i n t e r e s t  t o  t h e  c o m 

m u n i t y .  T h a t  t h e i r  

w o r k  w i l l  l i v e  in  t h e  

f u t u r e  t o  b e  of  i n 

s t r u c t i o n  a n d  d e l i g h t  

t o  t h o s e  w h o  a r e  t o  

f o l l o w ,  w i l l ,  I h o p e ,  

b e  a  s o u r c e  o f  g r a t i 

f i c a t i o n  t o  t h e m ,  a n d  

in  a  m e a s u r e  r e p a y  

t h e m  f o r  t h e i r  i n 

e s t i m a b l e  s e r v i c e .  

I n  t h e  o l d  W e s t  

G a t e ,  a  f in e  e x a m p l e  

o f  f o u r t e e n t h  c e n t u r y  

w o r k  —  b u i l t  o n  t h e  

s i t e  o f  a  R o m a n  g a t e  

— a r e  c o n t a i n e d  s o m e  

m o s t  i n t e r e s t i n g  

r e l i c s ,  t h e  c h i e f  o f  

w h i c h  is  t h e  B o r o u g h  

M o o t  H o r n ,  m a d e  in 

b r o n z e .  I t  is  a  g o o d  

e x a m p l e  o f  m e ta l  

w o r k  o f  t h e  p e r i o d  o f  

H e n r y  I I . ,  a n d  w a s  

u s e d  b y  t h e  S e r g e a n t -  

a t - M a c e  f o r  s u m 

m o n i n g  a s s e m b l i e s .m a y o r ’s  c o l l a r  a n d  b a d g e
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T h e  c h a s i n g  r o u n d  a t  t h e  b r o a d  e n d  r e p r e s e n t s  

m i t r e d  p r e l a t e s  w i t h  c r o s i e r s  s t a n d i n g  b e t w e e n  l i o n s  

r a m p a n t .

A n o t h e r  i n t e r e s t i n g  o b j e c t  h e r e  is  t h e  a n c i e n t  

c o f f e r — a  g r e a t  o a k e n  i r o n - b o u n d  c h e s t  o r  “  h u t c h , ”  

w i t h  t h r e e  l o c k s  a n d  p o n d e r o u s  b o l t s .  I t  is t h e  

s u c c e s s o r  o f  o n e  

l e s s  s t r o n g ,  w h i c h  

i n  1 5 9 0  w a s  

b r o k e n  o p e n  in 

t h e  f o r m e r  g u i l d 

h a l l ,  w h e n  a c c o u n t  

b o o k s ,  c i t y  s e a ls ,  

a n d  “ f o u r  s c o r e  

p o u n d s , ”  b e s i d e s  

p l a t e  a n d  v a l u a b l e  

d e e d s ,  w e r e  c a r r i e d  

a w a y .  T h i s  c o f f e r  

w a s  t h e  b a n k  a n d  

f i r e p r o o f  c h e s t  o f  

T u d o r  a n d  S t u a r t  

d a y s ,  h o l d i n g  c o i n ,  

p l e d g e d  p l a t e ,  a n d  

o t h e r  v a l u a b l e s .

T h e  s t a n d a r d  
w e i g h t s ,  r a n g i n g  

f r o m  E d w a r d  I I I .  

t o  H e n r y  V I I .  a n d  

E l i z a b e t h ’s r e ig n ,  

a r e  a l s o  h e r e .

T h e s e  i n c l u d e  t h e  

c e l e b r a t e d  W i n 

c h e s t e r  b u s h e l —  

t h e  w o r k  o f  o n e  

W i l l i a m  N  e  1 e .

T h e r e  is a l s o  t h e  

o r i g i n a l  y a r d  m e a 

s u r e ,  s a i d  t o  b e  

t h e  l e n g t h  o f  t h e  

K i n g ’s a r m  ! b u t  

w h i c h ,  I f a n c y ,  

h a s  s i n c e  b e e n  

l e n g t h e n e d .  P i e c e s  

o f  a r m o u r ,  a n c i e n t  w e a p o n s ,  O l i v e r  C r o m w e l l ’s  s p u r ,  

C h a r l e s  I I . ’s  b o o t ,  s e a ls ,  s w o r d s ,  s p e a r s  a n d  g i b b e t  

c h a i n s ,  a n d  t h e  d r e s s  o f  t h e  c i t y  c h a m p i o n  —  a 

g o r g e o u s  s c a r l e t  g o w n  t r i m m e d  w i t h  e r m i n e ,  a n d  a 

h e a d d r e s s  o f  w h i t e  f u r — a r e  a l l  v e r y  i n t e r e s t i n g  o b j e c t s .  

W e s t  G a t e  b e c a m e  a  p r i s o n  in  1 5 5 8 ,  a n d  t h e  w a l ls  

t o - d a y  s h o w  t h e  s c r a t c h i n g s  a n d  c r u d e  c a r v i n g s  o f  

w r e t c h e d  p r i s o n e r s .

I n  t h e  G o t h i c  w i n d o w s  o v e r l o o k i n g  H i g h  S t r e e t  is  

s o m e  h e r a l d i c  g l a s s  w i t h  t h e  a r m s  o f  t h e  c i t y  ; it c a m e  

f r o m  t h e  o l d  T u d o r  G u i l d h a l l  in  H i g h  S t r e e t ,  p u l l e d

d o w n  in  Q u e e n  A n n e ’s  r e i g n .  B e t w e e n  t h e  W  st 

G a t e  a n d  t h e  L o n d o n  a n d  S o u t h - W e s t e r n  R a i l w a y  ; re 

t h e  n e w  b a r r a c k s ,  b u i l t  o n  t h e  s i te  o f  t h e  c a s t le ,  

r e p l a c i n g  t h e  o l d  b a r r a c k s  ( b u r n t  d o w n  in  1 8 9 ; ) ,  

w h i c h  w a s  t h e  p a l a c e ,  p a r t l y  b u i l t  b y  C h a r l e s  I [., 

a n d  k n o w n  as  t h e  “ K i n g ’s H o u s e . ”  C l o s e  a g a in s t

t h e  b a r r a c k s  th e re  

s t i l l  r e m a i n s  t he  

c a s t l e  s a l l y - p o r t  

a n d  t h e  g r e a t  hall  

o f  t h e  c a s t l e  b u i l t  

in  1 1 6 4 .  I t  m u s t  

b e  r e m e m b e r e d  

t h a t  E d w a r d  th e  

C o n f e s s o r  was  
c r o w n e d  i n  t he  

o l d  c a t h e d r a l  in 

1 0 4 2 .  I t  w a s  th e  

p r i n c i p a l  r e s i d e n c e  

o f  t h e  e a r l y  N o r 

m a n  A n g e v i n ,  a n d  

la te r ,  k i n g s .

A r c h b i s h o p  

S t i g a n d  a n d  E a r l  

W a l t h e o f  w e r e  

c l o s e  p r i s o n e r s  in 

t h e  d u n g e o n ,  a n d  

R u f u s  s t a r t e d  fro m  

h e r e  o n  t h a t  h u n t 

i n g  e x p e d i t i o n  f r o m  

w h i c h  h e  n e v e r  

r e t u r n e d  a l i v e .  

H e n r y  1 . c e l e 

b r a t e d  h i s  m a r r i 

a g e  w i t h  M a t i l d a  

o f  S c o t l a n d ,  a n d  

h e r e  t h e i r  s o n  

W i l l i a m  w a s  b o r n .  

H e n r y  I I .  h e l d  a 

c o u n c i l  in  1 1 5 5 ,  

a n d  H e n r y  I I I .  w as  

b o r n  h e r e .  T h e  

E m p r e s s  M a t i l d a  

a n d  D a v i d  K i n g  o f  S c o t l a n d  w e r e  in  it d u r i n g  the 

s t r u g g l e  w i th  S t e p h e n .  W i l l i a m  o f  S a x o n y ,  f ro m  

w h o m  t h e  H o u s e  o f  B r u n s w i c k  is d e s c e n d e d ,  w as  

b o r n  in  t h i s  c a s t l e  i n  1 1 8 4 ,  a n d  in  t h i s  y e a r  ti e 

c h a r t e r  w a s  g r a n t e d  t o  t h e  c i t y .  R i c h a r d  I .  w..s 

r e c e i v e d  a t  t h e  c a s t l e  b y  a ll  h i s  n o b l e s  w h e n  l e  

r e t u r n e d  f r o m  c a p t i v i t y .  H e n r y  V .  r e c e i v e d  h e  e 

t h e  A m b a s s a d o r  o f  C h a r l e s  o f  F r a n c e .  H e n r y  V I .  

o f t e n  r e s i d e d  h e r e ,  a n d  m a t u r e d  h is  p l a n  fo r  the 

f o u n d a t i o n  o f  E t o n  o n  t h e  m o d e l  o f  W y k e h a n  s 

s c h o o l .  A r t h u r ,  s o n  o f  H e n r y  V I I . ,  w a s  b o r n  h e 1-,

C H A R L E S  I I .  B Y  S I R  P E T E R  L E L Y
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C O L O N E L  B R Y D G E S ,  M . P . .  I / I 4 - 4 7

a n d  h e r e  a l s o  H e n r y  V 111. e n t e r t a i n e d  t h e  E m p e r o r  

C h a r l e s  V .  M a r y  e n t e r t a i n e d  P h i l i p ,  a n d  c o n c l u d e d  

th e ir  i l l - o m e n e d  n u p t i a l s ;  b u t  J a m e s  1. w a s  t h e  last  

k i n g  w h o  r e s i d e d  in  t h e  c a s t l e ,  f o r  C h a r l e s  I I .  b u i l t  

h is  g r e a t  p a l a c e ,  d e s i g n e d  b y  W r e n ,  c l o s e  a t  h a n d ,  

w h e r e  h e  i n t e n d e d  t o  r e s i d e ,  b u t  n e v e r  l i v e d  t o  s e e  

it f i n i s h e d .  T h e  g r e a t  h a l l ,  c o m p l e t e d  in  1 2 3 5 ,  t h e  

o n l y  r e m a i n i n g  p o r t i o n  o f  t h e  a n c i e n t  c a s t l e  —  o n e  

of t h e  f o r t r e s s e s  b u i l t  b v  W i l l i a m  t h e  C o n q u e r o r — is 

i t i  fe e t  9  i n c h e s  l o n g  b y  5 5  f e e t  4 i n c h e s  w i d e ,  a n d  

55 f e e t  4  i n c h e s  h i g h .  I n  t h i s  s t i l l  h a n g s  K i n g  

A r t h u r ’s c e l e b r a t e d  r o u n d  t a b l e — a  s o r t  o f  w h e e l  o f  

fo r tu n e .  ' I 'h is ,  t o g e t h e r  w i t h  t h e  b a s e  o f  a  c i r c u l a r  

to w e r ,  t r a c e s  o f  t h e  d i t c h ,  a  s u b t e r r a n e a n  p a s s a g e  t o  

th e  p o s t e r n  o r  s a l l y - p o r t ,  a n d  b u r i e d  f o u n d a t i o n s  o f  

th e  w a l ls ,  a r e  a l l  t h a t  is  l e f t .  D o w n  H i g h  S t r e e t ,  

on  t h e  l e f t - h a n d  s i d e  b e l o w  J e w r y  S t r e e t ,  is  “ G o d  

I t e g o t ”  h o u s e ,  o r  “ G o d b e a t e , ”  g r a n t e d  b y  Q u e e n  

’ m m a ,  a m o n g s t  o t h e r  r ic h  g i f t s ,  t o  t h e  S t .  S w i t h i n ’s 

to n k s .  F u r t h e r  d o w n  o n  t h e  r ig h t  is  t h e  H i g h  C r o s s ,  

a n d i n g  o n  t h e  p a v e m e n t  in  f r o n t  o f  a  c h a r m i n g  o l d  

1 i l f - t im b e r e d  h o u s e .  T h e  c r o s s  is 4 3  f e e t  h i g h ,  

: c t e d  d u r i n g  t h e  r e i g n  o f  H e n r y  V I . ,  p r o b a b l y  b y  

* o rd in a l  B e a u f o r t ,  o n  t h e  s i t e  o f  a  st i l l  e a r l i e r  c r o s s .  

( 1 1 it a re  t h e  f i g u r e s  o f  W i l l i a m  o f  W y k e h a m ,  w ith  

1 b o o k  o f  s t a t u t e s  o f  h is  c o l l e g e  a n d  p a s t o r a l  s ta f l ,  

1 u r e n c e  d e  A n n e ,  M a y o r  o f  W i n c h e s t e r ,  K i n g  A l f r e d  

1 ■ G r e a t ,  S t .  J o h n  t h e  B a p t i s t .  I n  t h e  t o p  n i c h e s

a r e  e i g h t  s t a t u e t t e s  o f  S S .  T h o m a s ,  M a u r i c e ,  J o h n ,  

P e t e r ,  L a u r e n c e ,  B a r t h o l o m e w ,  S w i t h i n ,  a n d  t h e  

B l e s s e d  V i r g i n .  O n  t h e  e a s t  s i d e  is  t h e  “ P e n t h o u s e , ”  

a n d  h e r e  t h e  H i g h  S t r e e t  n a r r o w s .  'T h e  p i a z z a — s o  

is  it I t a l i a n i z e d — is m e r e l y  a  s o r t  o f  c o v e r e d  w a y  

c a u s e d  b y  s o m e  o l d  h o u s e s  p r o j e c t i n g  o v e r  t h e  

p a v e m e n t ,  a n d  s u p p o r t e d  b y  p i l la r s .  I t  is a  v e r y  

p i c t u r e s q u e  “  b i t , ”  r e m i n d i n g  o n e  o f  C h e s t e r .  C l o s e  

b y  is t h e  m o d e r n  m u s e u m ,  n e a r  t o  t h e  v a s t  c a t h e d r a l ,  

t h e  s e p u l c h r e  o f  k i n g s ,  S a x o n ,  D a n i s h ,  a n d  N o r m a n  

p r i n c e s ,  a n d  f a m o u s  m e n  in C h u r c h  a n d  S t a t e .  

B e y o n d  t h e  c a t h e d r a l  a r e  t h e  P r i o r ’s a n d  P i l g r i m ’s 

H a l l s ,  a n d  t h e  K i n g ’s G a t e ,  w h i l e  in C o l l e g e  S t r e e t  

a d j o i n i n g  is  J a n e  A u s t e n ’s h o u s e  a n d  S t .  M a r y ’s C o l l e g e .  

T o  t h e  n o r t h - e a s t  o f  t h i s  s t r e e t  a r e  t h e  r e m a i n s  o f  

W o l v e s e y  c a s t l e  a n d  p a l a c e ,  w h i l e  o n  t h e  S o u t h a m p t o n  

r o a d  is  t h e  i n t e r e s t i n g  S t .  C r o s s  H o s p i t a l ,  w h e r e  f r e e  

f o o d  a n d  d r i n k  is d o l e d  o u t .  B a c k  a g a i n  in  H i g h  

S t r e e t ,  w e  c o m e ,  a t  a l m o s t  t h e  e x t r e m e  e a s t  e n d ,  t o  

t h e  r e a d i n g  r o o m  a n d  t h e  p r e s e n t  G u i l d h a l l  o n  t h e  

r ig h t ,  a n d  j u s t  b e y o n d  t h e s e  t h e  a b b e y  g r o u n d s ,  n o w  

t h e  m a y o r ’s o f f ic ia l  r e s i d e n c e ,  a n d  l a s t ly  S t .  J o h n ’s 

H o s p i t a l .  I n  t h e  c e n t r e  o f  t h e  s t r e e t ,  w h i c h  w i d e n s  

c o n s i d e r a b l y  h e r e ,  is t h e  r e c e n t l y  e r e c t e d  s t a t u e  o f  

K i n g  A l f r e d ,  b y  H a m o  T h o r n y c r o f t ,  R . A . ,  a n d  t o  

t h e  r i g h t  o f  th is ,  f a c i n g  t h e  G u i l d h a l l ,  is  S t .  J o h n ’s 

H o s p i t a l  ( n o r t h ) .

SI R H E N R Y  S T.  J O H N  M I L D M A Y .  M . P . ,  1 808
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T h i s ,  t h e n ,  is  t h e  

o u t l i n e  o f  w h e r e  t h e  

c h i e f  b u i l d i n g s  l ie ,  t o  

w h i c h  I m u s t  a d d  

H y d e  A b b e y ,  w h i c h  is  

t o  t h e  n o r t h  o f  H i g h  

S t r e e t .  T h e  p r i n c i p a l  

r o o m s  in  t h e  G u i l d 

h a l l  a r e  t h e  g r e a t  h a l l ,  

b a n q u e t i n g  h a l l  a n d  

s e s s i o n s  h a l l ; t h e s e  a r e  

o n  t h e  g r o u n d  f lo o r ,  

w h i l e  u p s t a i r s  a r e  t h e  

m a y o r ’s p a r l o u r  a n d  

c o m m i t t e e  r o o m s .  T h e  

c h i e f  o b j e c t s  o f  i n t e r e s t  

h e r e  a r e  t h e  r e g a l i a ,  

c h a r t e r s ,  p i c t u r e s ,  a n d  

s e a l s ,  a n d ,  o f  c o u r s e ,  

t h e  p l a t e .  T h e  m a y o r ’s 

c o l l a r  o f  o f f i c e  is  o f  

g o l d  a n d  m o d e r n  w o r k 

m a n s h i p .  I t  is  j e w e l l e d  

a n d  e n a m e l l e d ,  e m 

b o d y i n g  t h e  c i t y  a r m s  

( l i o n s  a n d  c a s t l e ) ,  t h e  

d i o c e s e  ( k e y  a n d  

s w o r d ) ,  S t .  C r o s s  ( c r o s s  p o t e n t ) ,  t h e  c o l l e g e  (3 

c h e v r o n s ) ,  a n d  t h e  P a u l e t  a r m s  (3 s w o r d s  in  p i l e ) .  

A t  t h e  b o t t o m  o f  t h e  c o l l a r  is t h e  h e a d  a n d  s h o u l d e r s  

o f  E d w a r d  I .  a n d  a  s c e p t r e .  T h e  b a d g e  is c i r c u l a r  

a n d  m a s s i v e .  A r o u n d  it  a r e  p r e c i o u s  s t o n e s ,  w h i l e  

t h e  l i o n s  f o r m i n g  p a r t  o f  t h e  c i t y  a r m s  in  t h e  

c e n t r e  h a v e  t h e  e y e s  f o r m e d  o f  e m e r a l d s ,  a n d  t h e  

t o n g u e s  o f  r e d  e n a m e l .  T h e  c o l l a r  i t s e l f  c o n s i s t s  o f  

e i g h t  l i o n s  p a s s a n t  r e g a r d a n t ,  l i n k e d  t o g e t h e r  b y  t w o  

s m a l l  c h a i n s .  I n t e r s p e r s e d  b e t w e e n  t h e  l i o n s  a re  

c a s t l e s  a n d  t h e  s h i e l d s ,  o n  w h i c h  a r e  t h e  a r m s  I 

p r e v i o u s l y  m e n t i o n e d .  T h e  w h o l e  d e s i g n  is  m a s s i v e  

a n d  v e r y  e f f e c t i v e .  T h e  m a c e s ,  f o u r  in  n u m b e r ,  a r e  f in e  

e x a m p l e s  o f  e a r l y  1 8 t h  c e n t u r y  w o r k .  T h e y  a r e  s i l v e r  

g i l t ,  a n d  t h e  g r e a t  m a c e ,  6 3  i n c h e s  in  l e n g t h ,  is  t h e  

s e c o n d  l a r g e s t  in  E n g l a n d ,  t h e  l a r g e s t  b e i n g  a t  O x f o r d ,  

6 4 !  i n c h e s .  T h e  W i n c h e s t e r  a n d  L o n d o n  m a c e s  

a r e  t h e  s a m e  l e n g t h .  T h e  h a l l  m a r k  is t h a t  o f  1 7 2 2 ,  

T h e  m a c e s  w e r e  m a d e  b y  B e n j a m i n  P y n e ,  g o l d s m i t h ,  

L o n d o n ,  a n d  w e r e  p u r c h a s e d  d u r i n g  t h e  m a y o r a l t y  

o f  J o h n  F f o y l e ,  E s q . ,  w h e n  t h e  c o r p o r a t i o n  m o s t  

f o o l i s h l y  s o l d  t h e  o l d  a n d  v a l u a b l e  m a c e s  f o r  o l d  

m e t a l ,  a n d  w i t h  t h i s  a n d  s o m e  ^ 5 8  a d d e d ,  b o u g h t  

t h e  p r e s e n t  f in e  o n e s .  T h e  l o n g  k n o p s  in  t h e  c e n t r e  

a n d  e n d s  o f  t h e  s t a f f  a n d  t h e  c h a s i n g  a n d  t e r m i n a l s  

a r e  a l l  o f  t h e  f i n e s t  w o r k ,  w h i l e  t h e  a r c h e s  a b o v e  t h e  

c r o w n  o n  t h e  b o w l  a r e  e x c e p t i o n a l l y  ta l l .  A r o u n d

t h e  b o w l  a r e  t h e  a r m s  

o f  t h e  c i t y  in  r e p o u s s e ,  

t h e  f le u r - d e - ly s ,  h a rp ,  

r o s e  s u r m o u n t e d  b y  

c r o w n s .  T h e r e  is  n o  

f i n e r  s e t  o f  m a c e s  of 

t h i s  k i n d  e x i s t i n g .  

M a n y  o f  t h e  d o c u 

m e n t s  h a v e  o n l y  fra g 

m e n t s  o f  s e a l s  l e f t ,  

a n d  s o m e  h a v e  gon e  

a l t o g e t h e r .  F o r t u n a t e l y  

t h a t  a t t a c h e d  t o  th e  

c h a r t e r  o f  H e n r y  I I .  

is  f a i r l y  w e l l  p r e s e r v e d .  

T h i s  1 1 5 5  c h a r t e r  

g r a n t s  t o  t h e  c i t i z e n s  

“ al l  l i b e r t i e s  a n d  c u s 

t o m s  w h i c h  t h e y  h a d  

in t h e  t i m e  o f  K i n g  

H e n r y  ( i . )  m y  g r a n d 

f a t h e r . ”  . . . “ A n d  

w h o s o e v e r  s h a l l  c o m e  

t o  t h e  c i t y  w i t h  th e ir  

m e r c h a n d i s e  f r o m  a n y  

p l a c e ,  w h e t h e r  f o r e i g n 

e r s  o r  o t h e r  p e r s o n s ,  let 

t h e m  c o m e ,  s t a y ,  a n d  g o  in  m y  p e a c e  a n d  s a f e t y  r e n d e r 

i n g  t h e  r i g h t  d u t i e s ,  a n d  l e t  n o  o n e  u n j u s t l y  d i s t u r b  

t h e m  a f t e r  t h i s  m y  c h a r t e r .  A n d  I w i l l  a n d  c o m m a n d  

t h a t  t h e  a f o r e s a i d  c i t i z e n s  s h a l l  h a v e  j u s t l y  m y  f irm  

p e a c e . ”  T h i s  c h a r t e r  a n d  o t h e r  d o c u m e n t s  r e c o r d  

t h e  a n c i e n t  p r i v i l e g e s  g r a n t e d  b y  t h e  c r o w n  f ro m  

N o r m a n  t o  H a n o v e r i a n  t i m e s ,  a n d  f o r m  a  c o l l e c t i o n  

w o r t h y  o f  t h e  o l d e s t  c o r p o r a t e  c i t y  in B r i t a i n .  O f  

t h e  s e a l s ,  t h e r e  a r e  t w o  c i t y  s e a ls ,  o v a l  in  s h a p e ,  a n d  

o f  b r o n z e ,  d a t e  1 5 8 9 .  T h e s e ,  h o w e v e r ,  a r e  b u t  c o p i e s  

o f  t h o s e  w h i c h  w e r e  s t o l e n  w h e n  t h e  c i t y  c o f f e r  w as  

b r o k e n  o p e n  i n  t h e  3 0 t h  y e a r  o f  E l i z a b e t h ’s re ign . 

T h e  f o r m e r  w e r e  o f  t h e  1 3 t h  c e n t u r y .  A n  i n t e r e s t i n g  

s i l v e r  s e a l  is  o n e  o f  t h o s e  g r a n t e d  b y  E d w a r d  I. 

u n d e r  t h e  s t a t u t e  o f  A c t o n  B u r n e l l ,  1 2 8 3 ,  f o r  s e a l i n g  

b o n d s .  U n f o r t u n a t e l y  t h e  c o u n t e r  s e a l  is  lo s t .  A n  

i n t e r e s t i n g  s i l v e r  s e a l  o f  t h e  r e i g n  o f  C h a r l e s  I . ,  a n d  

u s e d  t o  s e a l  t h e  b o n d s  o r  r e c o g n i z a n c e s  f o r  t h e  re 

c o v e r y  o f  d e b t s ,  e t c . ,  in  t h e  c o u n t y ,  b u t  l o n g  s i n c e  

d i s u s e d ,  is  i n  t h e  p o s s e s s i o n  o f  A l d e r m a n  J a c o b .  

A m o n g s t  t h e  c o l l e c t i o n  is  a  s i l v e r  m e d a l  c o n  - 

m e m o r a t i n g  t h e  5 0 0 t h  a n n i v e r s a r y  o f  t h e  f o u n d i n g  

o f  W i n c h e s t e r  C o l l e g e ,  1 8 9 3 .  T h e r e  is  a l s o  a  b r o n . e  

m e d a l  c o m m e m o r a t i n g  t h e  7 0 0 t h  a n n i v e r s a r y '  o f  tl s 

m a y o r a l t y  o f  t h e  c i t y ,  a n d  a  s i m i l a r  o n e  f o r  t h e  7 0 0 ' i 

a n n i v e r s a r y  o f  t h e  C i t y  o f  L o n d o n .  I n  t h e  b a n q u e t i i  g 

h a l l ,  a  c h a m b e r  m e a s u r i n g  s o m e  5 0  f e e t  b y  3 0  fet1 6 0
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hair; t h i r t e e n  p i c t u r e s ,  t h e  l a r g e s t  o f  t h e s e  b e i n g  b y  

Opi • o f  t h e  “  Young P r im e s .”  T h i s  w a s  p r e s e n t e d  b y  

the E a r l  o f  N o r t h b r o o k ,  h i g h  s t e w a r d .  O t h e r  p i c t u r e s  

here  a r e  o f  R a l p h  L a m b ,  t h e  f o u n d e r  o f  S t .  J o h n ’s 

H o s p ita l ,  1 5 5 4 ;  R i s h o p  G e o r g e  M o r l e y ,  f o u n d e r  o f  

M o r l e y ’s C o l l e g e ;  B i s h o p  B e n j a m i n ,  1 7 3 4 - 6 1 ,  b y  

H o a d l e y  ; t h e  f irs t  M a r q u e s s  o f  W i n c h e s t e r  ; E d w a r d  

C o l e  ; G e o r g e  P e m e r t o n  ; S i r  T h o m a s  W h i t e .  

T h e  m o s t  i m p o r t a n t  p i c t u r e  is  t h e  l i fe -s iz e  p o r t r a i t  

of  C h a r l e s  I I .  b y  L e l y ,  p r e s e n t e d  in 1 6 8 3  b y  t h e  

K i n g  t o  th e  C o r p o r a t i o n .  T h e  K i n g  is  d e p i c t e d  

seated  in  s t a t e  r o b e s  w e a r i n g  t h e  g a r t e r .  H i s  r o y a l  

b lue  v e l v e t  c l o a k  is  t h r o w n  b a c k  o f f  h is  s h o u l d e r s  

s h o w i n g  t h e  w h i t e  s a t i n  l i n i n g ,  a n d  w h i t e  s l e e v e s  

e d g e d  w ith  l a c e .  H i s  r ig h t  a r m  r e s t s  o n  a  t a b l e  

by a  w i n d o w ,  a n d  b y  h i s  h a n d  is  t h e  c r o w n .  H i s  

legs a rc  c l o t h e d  in  w h i t e  s i lk  t i g h t s  w i th  t h e  g a r t e r ,  

and o n  h is  f e e t  a r e  e n o r m o u s l y  l o n g  s q u a r e - s h a p e d  

c r im s o n  s h o e s  w i t h  p a s t e  b u c k l e s .  It d e p i c t s  v i v i d l y  

his l o n g  w i g  c o v e r i n g  a  c a d a v e r o u s  f a c e ,  h e a v y  

e y e b r o w s  a n d  d a r k  e y e s ,  l o n g  s e n s u a l  n o s e  a n d  

lips, a n d  s m a l l  m o u s t a c h e ,  a n d  is, n o  d o u b t ,  o n e  

of  th e  b e s t  l i k e n e s s e s  th a t  e x i s t  o f  t h i s  g a y  m o n 

arch. T h e r e  a r e  t w o  o t h e r  p i c t u r e s ,  o n e  o f  C o l o n e l  

B r y d g e s ,  w h o  r e p r e s e n t e d  W i n c h e s t e r  in  P a r l i a m e n t  

1 7 1 4- 47 -  T h i s  g e n t l e m a n  g a v e  t h e  l e a d  s t a t u e  o f  

Q u e e n  A n n e  w h i c h  is o n  t h e  o l d  G u i l d h a l l  —  n o w  

a d r a p e r ’s s h o p .  H e  a l s o  g a v e  ^ 5 0 0  t o  t h e  c o s t  

of  b u i l d i n g  S t .  J o h n ’s 

room  o p p o s i t e  t o  t h e  

n ew  G u i l d h a l l .  H e  

b e l o n g e d  t o  t h e  

“  P r i n c e l y  C h a n d o s  ”  

f a m i l y ,  w h o  w e r e

I Hikes o f  C h a n d o s ,  

a n d  a f t e r w a r d s  B u c k 

in g h a m  a n d  C h a n d o s ,  

and  l iv e d  a t  A v i n g t o n  

H o u s e ,  n e a r  W i n c h e s 

ter, n o w  t h e  s e a t  of  

Bir J o h n  S h e l l e y ,  B a r t .

I I o t h e r  p o r t r a i t  is o f  

Sir  H e n r y  S t .  J o h n  

-M d m a y ,  M . P . ,  18 0 8 .

H s g e n t l e m a n  a l s o  

rG  e s e n t e d  t h e  c i t y  in 

hr ia m e n t .  N e i t h e r  

o f  h e s e  t w o  p i c t u r e s  

ar' b y  k n o w n  a r t i s t s  ; 

bu o f  th e  t w o  t h a t  o f  

Ci B r y d g e s  is t h e

r p ic t u r e .  A l l  t h e  

P '1 res h e r e  a r e  i n  

ex‘ i ,en t p r e s e r v a t i o n ,

a n d  w e l l  t a k e n  c a r e  o f ,  b u t  o w i n g  t o  t h e  p e c u l i a r  

g l a z i n g  o f  t h e  w i n d o w s  t h e  l i g h t  is s o m e w h a t  

s u b d u e d .

I n  t h e  M a y o r ’s P a r l o u r  is  a  m a r b l e  b u s t  o f  N a p o l e o n  

b y  C a n o v a ,  p r e s e n t e d  b y  S i r  E d w a r d  T i c h b o r n e  

D o u g h t y ,  B a r t .  T h e r e  is  a n  e x a c t  r e p l i c a  o f  this  

in t h e  U n i t e d  S e r v i c e  M u s e u m ,  W h i t e h a l l .

T h e  m a y o r ’s t h r o n e ,  a n d  t w o  s m a l l e r  c h a i r s  o f  

S t a t e ,  a r e  i n t e r e s t i n g ,  a n d  w e r e  g i v e n  b y  A l f r e d  

B o w k e r ,  E s q . ,  M a y o r  in  1 8 9 7 - 8 ,  w h o ,  a s  s u c h ,  

c e l e b r a t e d  t h e  m i l l e n a r y  o f  A l f r e d  t h e  G r e a t  in  1 9 0 1 ,  

a n d  a l s o  t h e  m i l l e n a r y  o f  t h e  c i t y ’s c i v i c  l i f e  u n d e r  

t h e  \\ i c r e e v e  B e o r n u l f ,  8 9 7 - 1 8 9 7 .  T h e  c h a i r s  a re  

m a d e  f r o m  t h e  w o o d  t a k e n  f r o m  t h e  N o r m a n  o a k  

t i m b e r s  o f  t h e  c a t h e d r a l  n a v e  ; in  a l l  p r o b a b i l i t y  t h e  

w o o d  is  n o t  le s s  t h a n  1 , 4 0 0  y e a r s  o l d .  T h e  t i m b e r ,  

o r i g i n a l l y  g r o w n  in  H e m p a g e  w o o d  a t  A v i n g t o n ,  w a s  

g i v e n  b y  t h e  D e a n  a n d  C h a p t e r  t o  M r .  B o w k e r ,  w h o  

h a d  t h e  b e a u t i f u l l y  c a r v e d  c h a i r s  m a d e  o u t  o f  it. I n  

a  g l a s s  f r a m e  is  a n  e x q u i s i t e  p i e c e  o f  w m od c a r v i n g  

r e p r e s e n t i n g  The f i ir t h  o f  the Redeemer in  a Stable.

I h e r e  a r e  s o m e  e x c e l l e n t  e n g r a v i n g s  h e r e  o f  p a s t  

B i s h o p s ,  a  n i c e  o l d  e n g r a v i n g  b y  B u c k  o f  t h e  E a s t  

JVospect o f  the C ity  p u b l i s h e d  in t h e  e i g h t e e n t h  

c e n t u r y .  I t  s h o w s  t h e  m u r a l  d e f e n c e  o f  t h e  c i t y  

a n d  s o m e  o f  t h e  o l d  h o u s e s ,  n o t a b l y  E a s t g a t e  

H o u s e  a n d  g a r d e n s ,  t h e  t i m b e r e d  h o u s e  o n c e  o w n e d  

b y  S i r  T h o m a s  E l e m i n g ,  R e c o r d e r  o f  W i n c h e s t e r

a n d  a f t e r w a r d s  C h i e f  

J u s t i c e  o f  E n g l a n d ,  

w h o  p r e s i d e d  at  t h e  

tr ia l  o f  G u y  E a w k e s .

T h e r e  is  a l s o  a  c u r i 

o u s  c o n t e m p o r a r y  

p a i n t i n g  o f  t h e  t o p  o f  

H i g h  S t r e e t ,  s h o w i n g  

t h e  w e s t  g a t e  a n d  t h e  

f i e l d  o n  t h e  le f t  b e 

n e a t h  t h e  o l d  c a s t l e  

h i l l ,  a n d  o n  t h e  r ig h t  

t h e  ir o n  r a i l i n g s  a n d  

g r o u n d s  o f  a  m a n s i o n  

o c c u p i e d  b y  t h e T o w n s -  

h e n d  f a m i l y .  T h i s  

m a n s i o n  w a s  d e s t r o y e d  

m a n y  y e a r s  a g o  a n d  

r e p l a c e d  b y  a  p r i v a t e  

h o u s e ,  n o w  a t t a c h e d  

t o  a b u t c h e r ’s s h o p .  

L a s t l y ,  t h e r e  is  t h e  

g o l d  r in g ,  k n o w n  a s  

A l d e r m a n  W h i t e ’ s 

r in g ,  w i th  w h i c h  t h e  

m a y o r s  a r e  w e d d e d  t o
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t h e  c i t y  o n  e l e c t i o n ,  e v e n  a s  t h e  d o g e  w i t h  a  r i n g  

w a s  m a r r i e d  t o  t h e  A d r i a t i c  a t  V e n i c e .  T h e  r i n g  

w a s  g i v e n  in  1 6 5 3  b y  E d w a r d  W h i t e ,  w h o  w a s  m a y o r  

s e v e r a l  t i m e s ,  a n d  w h o s e  w i d o w  “ g a v e  2s . 6 d .  t o  

m a k e  tip  a  g o l d  r i n g  g i v e n  b y  h e r  la te  h u s b a n d ,  fu l l  

t h r e e  p o u n d s  g i v e n  b y  h i m . ”

I t r u s t  it w i l l  b e  r e a l i s e d ,  e v e n  f r o m  m y  b r i e f  

d e s c r i p t i o n ,  t h a t  W i n c h e s t e r  is  t o - d a y  a v e r y  d e s i r a b l e ,  

in  a d d i t i o n  t o  b e i n g  a  v e r y  i m p o r t a n t  a n d  f a s c i n a t i n g  

o l d  c i t y ,  o n e  o f  w h i c h  w e  s h o u l d  a s  a  n a t i o n  fe e l  

p r o u d .  I t s  v e n e r a b l e  a g e ,  i ts  n o b l e  b u i l d i n g s ,  a n d  

its  m a n y  v i c i s s i t u d e s ,  m u s t  a l l  e n d e a r  it t o  u s ,  w h i l e  

a s  t h e  h o m e  o f  R o y a l t y  a n d  l e t te r s ,  t h e  m o t h e r  o f  

s c h o l a s t i c  l i fe ,  a n d  n o t  l e a s t  o f  a l l  C o r p o r a t e  e x i s t e n c e ,  

it h a s  t h a t  h i g h  p o s i t i o n  w h i c h  e n t i t l e s  it t o  s u c h

p r e - e m i n e n c e .  I t  wi l l  t h e r e f o r e  b e  r e a l i s e d  t h a t  the 

e p i s o d e s  t o  b e  p r e s e n t e d  in  t h e  f o r t h c o m i n g  Pagoant 

c a n n o t  fa i l  t o  b e  o f  e x t r a o r d i n a r y  i n t e r e s t ,  a s  tl ere 

is  s u c h  a  w e a l t h  o f  h i s t o r y  t o  d r a w  u p o n .

“  Enrlh has not anything to show more fail ;
Dull would he be of sou! who could pass by 
A  sight so touching in its majesty 
The city now doth like a garment wear 
The beauty of the morning ; silent, bare,
All bright and glittering in the smokeless air.
Never did sun more beautifully steep 
In his first splendour, valley, rock, or hill,
Ne’er saw I, never felt a calm so deep !
The river glideth at his own sweet will :
Dear God ! the very houses seem asleep,
And all that mighty heart is lying still.”

C H A I R  M A D E  F R O M  W O O D  T A K E N  F R O M  N O R M A N  O A K  T I M B E R S  

O F  T H E  C A T H E D R A L  N A V E
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rints

E a rly  E n g lis h  L i th o g ra p h s  a n d  th e  S ta g e  
By A u g u s tu s  M o o re

P a r t  I.

It is  d u e  t o  M r .  a n d  M r s .  J o s e p h  P e n n e l l  

to s a y  t h a t  t h e y  h a v e  d o n e  s o  m u c h  f o r  l i t h o g r a p h y  

in th e ir  b e a u t i f u l  b o o k  t h a t  it m a k e s  it  a  d e l i g h t f u l  

task, s o  t o  s p e a k ,  t o  “  g r a n g e r i s e  ”  it w i t h  a  l i t t le  n o t e  

on th e  c a r e e r  o f  i ts  i n v e n t o r  in  E n g l a n d ,  a n d  a  

s m a ll— f o r  a l l  b e a u t i f u l  t h i n g s  a r e  l i m i t e d — s c h o o l  

w hich  s p r u n g  o u t  o f  i ts  s t r u g g l e s  in  t h i s  c o u n t r y .  

A lo is  S e n e f e l d e r  w a s  a  d r e a m e r  f irst  a n d  a  p r a c t i c a l  

man a f t e r w a r d s .  T h e  f irst  t w o  p e o p l e  w h o  t r i e d  t o  

rob h im  o f  t h e  f r u i t s  o f  h is  t a r d i l y  a c k n o w l e d g e d  

i n v e n t io n  w e r e  h i s  t w o  b r o t h e r s ,  w h o m  h e  t o o k  i n t o  

p a r tn e rs h ip  j u s t  b e f o r e  t h e  E l e c t o r  C h a r l e s  T h e o d o r e  

of B a v a r i a  g r a n t e d  h i m  a n  e x c l u s i v e  p a t e n t  in  B a v a r i a  

for f i f te en  y e a r s .  P r o s p e r i t y  w a s  n o t  g o o d  fo r  

S e n e f e ld e r ,  a n d  h e  a t  o n c e  b e g a n  t o  b l a z o n  h is  i n v e n 

tion a n d  h i s  g o o d  f o r t u n e  a l l  o v e r  t h e  c o u n t r y .  A  

certain  A n d r e ,  a  s h a r p  

m u sic  p u b l i s h e r ,  a t  o n c e  

v isited  S e n e f e l d e r ,  s a w  

the a d v a n t a g e s  o f  t h e  

l i t h o g r a p h ic  p r o c e s s ,  a n d  

bore t h e  c r e d u l o u s  a n d  

b ra gg in g  S e n e f e l d e r  o f f  

to  C o n d o n  t o  a p p l y  f o r  

a p a te n t .

S e n e f e l d e r  c a m e  t o  

Eo;  d o n  i n  1 8 0 0  w i t h  

his e w  p a r t n e r ,  a n d  

wa.' ;ept u n d e r  l o c k  a n d  

key or  e ig h t  m o n t h s  ti l l  

i'on. so rt  o f  p r o t e c t i o n  

"'as h t a i n e d  f o r  t h e  

new a r o c e s s  i n  1 8 0 1 .

Alt! igh  t h e y  e s s a y e d

t0 u, Ke a l i v i n g  o u t  o f  f

the  ̂ ile  o f  m a t e r i a l s  to

arnat. urs, t h e  b u s i n e s s  j o h a n n a  w a g n e r

d i d  n o t  p r o s p e r ,  a n d  S e n e f e l d e r  a n d  A n d r e  r e t u r n e d  

t o  M u n i c h ,  l e a v i n g  A n d r e ’s s o n ,  P .  A n d r e ,  in  p o s s e s 

s i o n  o f  t h e  s e c r e t s  o f  t h e  p r o c e s s ,  w h i c h  h e  c l a i m e d  

a s  h i s  o w n .

T h i s  w a s  t h e  f irs t  o f  t h e  s e r ie s  o f  r o b b e r i e s  a n d  

d i s a p p o i n t m e n t s  t h a t  d e p r i v e d  S e n e f e l d e r  o f  a n y  

l a s t i n g  b e n e f i t  f r o m  h i s  i n v e n t i o n .  H e  l i v e d  t o  s e e  

n e a r l y  a  s c o r e  o f  g r e a t  l i t h o g i a p h i n g  b u s i n e s s e s  

e s t a b l i s h e d  in L o n d o n ,  P a r i s ,  S p a i n ,  I t a l y ,  a n d  e v e n  

fa r  N e w  Y o r k ,  h u t  h e  d i e d  a  c o m p a r a t i v e l y  u n k n o w n  

m a n ,  l e a v i n g  b e h i n d  h i m  a  c r o w d  o f  a r t is ts ,  l i t h o 

g r a p h e r s ,  a n d  p u b l i s h e r s  w h o  f o u n d  f a m e  a n d  f o r t u n e  

in  h i s  d i s c o v e r y .

P .  A n d r e  d e v o t e d  his  t i m e  to  p e r s u a d i n g  m o s t  o f  

t h e  l e a d i n g  a r t is ts  o f  t h e  d a y  t o  c o n t r i b u t e  d r a w i n g s  

t o  b e  “ i m i t a t e d ”  a n d  s o l d  in  r e d u p l i c a t e d  f o r m  a t

h a l f - a - g u in e a .  T h e s e  h e  

c a l l e d  “ P o l y a u t o g r a p h i c  

D r a w i n g s . ”  A m o n g t h e s e  

w e r e  w o r k s o f S i r  T h o m a s  

L a w r e n c e ,  B e n j a m i n  

W e s t ,  F u s e l i ,  R . W e s t a l l ,  

a n d  T .  S y d n e y  C o o p e r .  

B u t  A n d r e  j u n .  h a d  l i t t le  

b e t t e r  s u c c e s s  t h a n  h is  

fa t h e r ,  a n d  h e ,  t o o ,  r e 

t u r n e d  t o  G e r m a n y .  O n e  

o f  h is  a s s i s t a n t s ,  V o l l -  

w e i l e r  b y  n a m e ,  r e 

m a i n e d ,  b u t  l i t h o g r a p h y  

l a n g u i s h e d ,  a n d  b u t  f o r  

t h e  f a c t  t h a t  V o l l w e i l e r  

g o t  e m p l o y m e n t  a t  t h e  

H o r s e  G u a r d s ,  f o r  w h i c h  

h e  p r i n t e d  m a p s  a n d  

p la n s ,  l i t h o g r a p h y  m i g h t

b y  p a u l  b u r d e  h a v e  d i e d  a l t o g e t h e r .
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H o w e v e r ,  w e  k n o w  t h a t  in  1 8 0 6  R o d o l p h  A c k e r 

m a n ,  w h o  w a s  o r i g i n a l l y  a  d e s i g n e r  a n d  m o d e l l e r  o f  

c a r r i a g e s ,  w e n t  i n t o  t h e  n e w  b u s i n e s s  a t  9 1 ,  S t r a n d ,  

a n d  d i d  m u c h  t o  k e e p  l i t h o g r a p h y  a l i v e  t i l l  C h a r l e s  

H u l l m a n d e l  c a m e  t o  t h i s  c o u n t r y  a n d  p r o c e e d e d  to  

r a i s e  t h e  a r t  t o  a  v e r y  h i g h  s t a n d a r d .  M a n y  g r e a t  

l i t h o g r a p h e r s  w e r e  a s s o c i a t e d  w i t h  h i m .  A m o n g  t h e  

s t r a n g e s t  a n d  t h e  g r e a t e s t  w e r e  L o u i s  H a g h e ,  a 

B e l g i a n ,  w h o  h a d  r a t h e r  a r o m a n t i c  c a r e e r ,  a n d  an  

u n p r e p o s s e s s i n g  a p p e a r a n c e .  H e  w a s  r a w - b o n e d ,  

d r e w  o n l y  w i t h  h i s  le f t  h a n d ,  a n d  t h e s e  t r a i t s ,  c o u p l e d  

w i t h  t h e  f a c t  t h a t  h e  w o r e  a  b l u e  w o r k m a n ’s b l o u s e ,  

a r e  s a i d  t o  h a v e  a c c o u n t e d  f o r  H u l l m a n d e l  o r i g i n a l l y  

r e f u s i n g  t h i r t y  s h i l l i n g s  a  w e e k  t o  t h e  m a n  w h o  a f t e r 

w a r d s  r e c e i v e d  _ £ i , o o o  f o r  p u t t i n g  D a v i d  R o b e r t s ’s 

D estruction o f  Jerusalem  under Titus  o n  t h e  s t o n e .

I n  1 8 2 6 ,  M .  E n g e l m a n n  c a m e  f r o m  G e r m a n y ,  a n d  

s t a r t e d  in  o p p o s i t i o n  t o  H u l l m a n d e l ,  u n d e r  t h e  n a m e  

o f  E n g e l m a n n ,  G r a f f  a n d  C o i n d e t ,  a n d  u l t i m a t e l y  

i n t r o d u c e d  c h r o m o - l i t h o g r a p h y ,  w h i c h  M i c h a e l  H a n -  

h a r t  d e v e l o p e d  a l m o s t  t o  p e r f e c t i o n .

S u c h  is  a  b r i e f  h i s t o r y  o f  t h e  e a r l y  d a y s  o f  

l i t h o g r a p h y  in E n g l a n d ,  b u t  m a n y  t h i n g s  c a m e  

b e t w e e n ; a m o n g  t h e  m o s t  i m p o r t a n t  w a s  t h e  

a s s o c i a t i o n  w i t h  H u l l m a n d e l  o f  R i c h a r d  J a m e s  L a n e .

L a n e  wra s  b o r n  in  1 8 0 0 ,  a n d  h a d  f o r  p a r e n t s ,  

P r e b e n d a r y  L a n e ,  o f  H e r e f o r d  C a t h e d r a l ,  a n d  M r s .  

L a n e ,  t h e  f a v o u r i t e  n i e c e  o f  t h a t  g r e a t  a rt is t ,  

G a i n s b o r o u g h .  S o  q u i c k l y  d i d  R i c h a r d  L a n e  s h o w  

a  m e a s u r e  o f  t h e  t a l e n t  o f  h is  g r e a t - u n c l e  G a i n s b o r o u g h ,  

t h a t  w h e n  h e  w a s  s i x t e e n  h e  w a s  t a k e n  f r o m  s c h o o l  

a n d  a p p r e n t i c e d  t o  H e a t h ,  t h e  f a m o u s  e n g r a v e r  o f  t h a t  

d a y .  H i s  h e a r t  w a s  in  h i s  w o r k ,  a n d  h e  w a s  q u i c k l y  

r e c o g n i s e d  b y  C .  L e s l i e ,  S i r  T h o m a s  L a w r e n c e ,  a n d  

o t h e r s ,  a s  b e i n g  a  l a d  o f  c o n s i d e r a b l e  t a l e n t  a n d  

p r o m i s e .  F o u r  y e a r s  l a t e r ,  h e  t h r e w  h i m s e l f  i n t o  t h e  

n e w e s t  d e v e l o p m e n t ,  a n d  t o o k  t o  d r a w i n g  o n  t h e  

s t o n e  a n d  p u b l i s h i n g  c h a r m i n g  r e p r o d u c t i o n s  o f  

G a i n s b o r o u g h  s k e t c h e s ,  L a w r e n c e ' s  l u m i n o u s  p o r t r a i t s ,  

a n d  m a n y  l i k e n e s s e s  o f  h i s  f r i e n d s  a s  l i t h o g r a p h s .  

H i s  t a s t e  w a s  n o t  c o n f i n e d  t o  th is  s i n g l e  b r a n c h  o f  

A r t ,  h o w e v e r ,  a n d  h e  m a d e  a n  h o n o u r e d  n a m e  fo r  

h i m s e l f  a s  a  s c u l p t o r  a n d  d r a u g h t s m a n .  S o  a r d e n t l y  

d i d  h e  l a b o u r ,  t h a t  h i s  w o r k  t o o k  h i g h  r a n k  a t  o n c e ,  

a n d  L a n e ’s  l i t h o g r a p h s  o f  G a i n s b o r o u g h ’s  s k e t c h e s  

w e r e  c o n s i d e r e d  t o  f a i t h f u l l y  r e p r o d u c e  t h e  e x a c t  

t o u c h  a n d  f e e l i n g  o f  t h e  g r e a t  a r t i s t .  A s  e a r l y  a s  

1 8 2 7  R i c h a r d  L a n e  f o u n d  h i m s e l f  e n t i t l e d  t o  w r ite

R . A .  a f t e r  h i s  n a m e ,  a n d  h e  t h e n  s t a r t e d  o n  t h a t  l o n g  

a n d  p r o s p e r o u s  p e r i o d  o f  h is  l i f e  w h e n  h e  w a s  

c o n s i d e r e d  t h e  l i t h o g r a p h e r  p a r  excellence of  t h e  

b e a u t i f u l  a n d  f a s h i o n a b l e  p o r t r a i t s  o f  a l l  t h e  l o v e l y  

w o m e n  o f  t h e  t i m e .  L a n d s e e r ,  a l s o ,  w a s  s e l d o m  

p l e a s e d  w i t h  a n y  l i t h o g r a p h s  o f  h is  p i c t u r e s ,  s a v e  t h o s e

t h a t  w e r e  e x e c u t e d  b y  L a n e .  B y  t h e  t i m e  t h e  y o  mg 

Q u e e n  V i c t o r i a  c a m e  t o  t h e  t h r o n e ,  L a n e ’s p o s it  on 

in  t h e  w o r l d  o f  a r t  d e m a n d e d  R o y a l  r e c o g n i t i o n ,  and 

h e  w a s  i n s t a l l e d  l i t h o g r a p h e r  t o  Q u e e n  V i c t o r i a ,  

b e i n g  i n t r u s t e d  w i t h  t h e  r e p r o d u c i n g  t h e  s c o r e s  of 

p o r t r a i t s  o f  t h e  y o u n g  Q u e e n ,  t h e  P r i n c e  C o n s o r t ,  the 

f irs t  c h i l d r e n  o f  t h e  R o y a l  p a ir ,  a n d  a l l  t h e  C o u r t  

c i r c l e .  L a n e  w a s  t h e  f irst  t o  u s e  t h e  n a m e  “ l i th o 

g r a p h e r , ”  a n d  m a y  b e  s a i d  t o  h a v e  i n v e n t e d  the 

t e r m .  Q u i t e  e a r l y  in  t h e  Q u e e n ’s r e i g n  L a n e  d e v o t e d  

m u c h  o f  h i s  t i m e  t o  t h e  l i t h o g r a p h y  o f  t h e  p o rtra its  

o f  h is  f e l l o w  R o y a l  A c a d e m i c i a n ,  C h a l o n .

A .  E .  C h a l o n  w a s  n o t  o n l y  t h e  f a v o u r i t e  C o u r t  

p a i n t e r  d u r i n g  t h e  r e ig n  o f  W i l l i a m  I V .  a n d  the 

e a r l y  d a y s  o f  Q u e e n  V i c t o r i a ,  b u t  t h e  f a s h i o n a b l e  

p o r t r a i t i s t  o f  a l l  g r a d e s  o f  s o c i e t y .  H e  i t  w a s  w h o  

p a i n t e d  t h e  f a m o u s  w o m e n  o f  t h e  t i m e  in  w h a t e v e r  

c i r c l e  t h e y  g r a c e d .  I t  is  t h e  w o r k  o f  C h a l o n  that 

M r .  P e n n e l l  h a s  e x c l u d e d  f r o m  h i s  b o o k ,  a n d ,  a s  m u c h  

o f  it  is  i n t e r e s t i n g  a s  r e g a r d s  t h e  c o n t e m p o r a n e o u s  

h i s t o r y  o f  t h e  s t a g e ,  t h e  o p e r a ,  a n d  t h a t  ear ly  

V i c t o r i a n  i n s t i t u t i o n ,  t h e  b a l l e t ,  it  m a y  b e  w orth  

w h i l e  t o  d i s c o u r s e  a  l i t t l e  c o n c e r n i n g  t h e  b e a u t i fu l  

a n d  g i f t e d  w o m e n  w h o  h e l p e d  t o  p a s s  t h e  p l a y t i m e  of 

t h e  s a l t  o f  t h e  e a r t h  in t h o s e  b y g o n e  d a y s .

*  *  *  -*

O f  a l l  l i t h o g r a p h i c  r e c o l l e c t i o n s  o f  t h e s e  past 

g l o r i e s ,  t h e  m o s t  i n t e r e s t i n g  is  t h e  g r o u p  i l lu s tra 

t i n g  o n e  o f  t h e  m o v e m e n t s  in  t h e  w o r l d - f a m o u s  

P a s  d e  Q u a t r e — a  p a s  in  a  b a l l e t  d i v e r t i s s e m e n t  

i n v e n t e d  in  1 8 4 5  b y  P e r r o t ,  t h e  m o s t  c e l e b r a t e d  

b a l l e t  m a s t e r  o f  t h e  la s t  c e n t u r y ,  a n d  p r o d u c e d  in 

t h e  s e a s o n  o f  t h a t  y e a r  b y  B e n j a m i n  L u m l e y  a t  H e r  

M a j e s t y ’s. T h e  f o u r  g r e a t  ballerine  c h o s e n  w e r e  the 

f a m o u s  T a g l i o n i ,  C a r l o t t a  G r i s i ,  t h e  w i f e  o f  Perrot ,  

F a n n y  C e r i t o ,  a n d  L u c i l l e  G r a h n ,  a  b e a u t i f u l  D u tc h  

g ir l ,  w h o  w o n  b o t h  f a m e  a n d  f o r t u n e  in  t h i s  c o u n t r y .  

T h e  s t o r y  is  u s u a l l y  t o l d  w r o n g .  T a g l i o n i  w a s  at 

o n c e  e l e c t e d  b y  h e r  c o m p a n i o n s  a s  Q u e e n  o f  D a n c e ,  

a n d  t h e r e  w a s  n o  q u e s t i o n  o f  y i e l d i n g  t o  h e r  the 

la s t  p a s  b e f o r e  t h e  ensemble. B u t  t h e  r u l e  in  balle t  

is  t h e  s a m e  a s  g o v e r n s  t h e  a r r a n g e m e n t  o f  a  state 

p r o c e s s i o n .  T h e  le a s t  i m p o r t a n t  p e r s o n  h a s  t h e  first 

d i s p l a y .  W h e n  P e r r o t  c a m e  t o  a r r a n g i n g  t h e  pre

c e d e n c e  o f  G r i s i ,  C e r i t o ,  a n d  G r a h n ,  g r a v e  tro u b le  

e n s u e d ,  f o r  n e i t h e r  l a d y  w o u l d  d a n c e  b e f o r e  the 

o t h e r .  D i s t r a c t e d ,  P e r r o t  r u s h e d  t o  L u m l e y ’s  room  

a n d  w a r n e d  h i m  t h a t  t h e  m u c h  a d v e r t i s e d  P a s  de 

Q u a t r e  w o u l d  n e v e r  b e  s e e n ,  a s  n o n e  o f  t h e  lai ies 

w o u l d  d a n c e  f irs t .  A f t e r  h o u r s  o f  c o n s u l t a t i o n  nd 

m u c h  d e s p a i r  o n  t h e  p a r t  o f  t h e  w o r r i e d  m a n s  ;er, 

h e  t o l d  P e r r o t  t o  te l l  t h e  l a d i e s  t h a t  a g e  s h o u l d  1 ave 

p r e c e d e n c e ,  a n d  t h a t  t h e  o l d e s t  o f  t h e m  m u s t  d ;  ice 

f irst .  T h e  b a l l e t  m a s t e r  m a d e  h i s  a n n o u n c e m e i  t—
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t h e  l a d i e s  w e r e  a p p a r e n t l y  a ll  t h e  s a m e  a g e — t h e y  

s u b m i t t e d  e a s i l y  t o  t h e  a r r a n g e m e n t  f o r  t h e i r  a p p e a r 

a n c e s ,  a n d  t h e  P a s  t ie  Q u a t r e  b e c a m e  n o t  o n l y  a 

sittces da theatre , b u t  a  n a t i o n a l  e v e n t .  S q u i b s ,  b o t h  

p o l i t i c a l  a n d  s o c i a l ,  w e r e  b a s e d  o n  it. P unch  u s e d  

t h e  s u b j e c t  a n d  t h e  g r o u p i n g  f o r  i ts  c a r t o o n s ,  a n d  

t h a t  p a r t i c u l a r  o p e r a  s e a s o n  r o d e  o n  t h e  t o p  w a v e  

o f  t r i u m p h .  T h e  f o l l o w i n g  y e a r  a n o t h e r  p o p u l a r  

l i t h o g r a p h  was  
g i v e n  t o  t h e  w o r l d  

o f  t h e  P a s  ties  

Deesses. T h i s  w a s  

a  t r i o  d a n c e d  b y  

T a g l i o n i ,  C e r i t o ,  

a n d  G r a h n  i n a  

b a l l e t  c a l l e d  “ T h e  

J u d g e m e n t  o f  

P a r i s . ”  T o w a r d s  

t h e  e n d  o f  t h a t  

s e a s o i .  T a g l i o n i  

b e g a n  a  s e r i e s  o f  

f a r e w e l l  p e r f o r m 

a n c e s  a t  H e r  

M a j e s t y ’s. T h e  

s u p p o r t e r s  o f  n e w  

s t a r s  p r o n o u n c e d  

t h e  g r e a t  d a n c e r  

a  w  r e c k ;  b u t  

L u m l e y  a n d  h i s  

f o l l o w e r s  d e c l a r e d  

h e r  a s  f in e  b o t h  in 

h e r  d a n c i n g  a n d  

h e r  p a n t o m i m e  a s  

s h e  h a d  e v e r  b e e n .

A  y e a r  l a t e r  t h e  

P a s  d e  Q u a t r e  wras  

r e v i v e d  w i t h  t h e  

f o r m e r  e x p o n e n t s ,  

w i t h  o n e  e x c e p 

t i o n ,  L u c i l l e  G r a h n  

w a s  a n  a b s e n t e e ,  

b u t  R o s a t i ,  a  v e r y  p r e t t y  w o m a n  a n d  s p r i g h t l y  d a n c e r ,  

t o o k  h e r  p l a c e ,  a n d  w o n  m u c h  f a v o u r  f r o m  t h e  c r i t i c s  

in  F o p ’s A l l e y .

O f  a ll  t h i s  f a m o u s  t h r o n g  o f  m a g n i f i c e n t  d a n c e r s  

a n d  b e a u t i f u l  w o m e n ,  T a g l i o n i  e a s i l y  h e l d  p r i d e  o f  

p l a c e  f o r  m a n y  y e a r s ,  t h o u g h ,  s i n g u l a r l y  e n o u g h ,  s h e  

w a s  n o t  a  h a n d s o m e  w o m a n .  H e r  p o w e r  l a y  in  h e r  

e x p r e s s i o n ,  a n d  t h e  m a r v e l l o u s  a g i l i t y  o f  h e r  d a n c i n g .  

N o  o n e  h a s  e v e r  s p r u n g  s o  h i g h  in  t h e  a i r  a s  

T a g l i o n i ,  w h i l e  t h e  d e l i c a c y  o f  t h e  m o v e m e n t s  o f  

h e r  s m a l l  f e e t ,  t h e  e x t r e m e  r e f i n e m e n t  o f  e v e r y  a c t i o n ,  

w e r e  u n r i v a l l e d .  “ L a  S y l p h i d e ”  w a s  o n e  o f  h e r  

g r e a t  p a r t s ,  b u t  u s c o r e  o f  o t h e r  i m p e r s o n a t i o n s

t
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b r o u g h t  l a u r e l s  a n d  w e a l t h  t o  h e r  f e e t .  S h e  w a s  th e  

v e r y  s p i r i t  o f  d a n c i n g ,  i d e a l i s e d  e v e r y  p a r t  s h e  s t u d i e d ,  

a n d  b o a s t e d  t h a t  e v e n  in  h e r  g r e a t e s t  e f f o r t s  n o  o i .e  

h a d  e v e r  s e e n  h e r  k n e e s .  S h e  c a m e  o f  a  l o n g  sto> k 

o f  b a l l e t  d a n c e r s ,  a n d  w a s  b o r n  in  S t o c k h o l m .  S h e  

f irs t  a p p e a r e d  a s  a  d a n c e r  in  V i e n n a  in  1 8 2 4 ,  a n d  won 

i m m e d i a t e  r e p u t a t i o n  a s  b e i n g  a  p e r f e c t  e x p o n e n t  o f  

t h e  t r u e  I t a l i a n  s t y l e  o f  b a l l e t  p a n t o m i m e  a n d  d a n c i n g .

T h r e e  y e a r s  later 

s h e  a p p e a r e d  in 

P a r is  ; b u t  it w as  

o n l y  i n  t h e  l a s t  

y e a r  o f  t h e  re ign  

o f  G e o r g e  I V .  th a t  

s h e  c a m e  t o  L o n 

d o n ,  a n d  w a s  

l a u n c h e d  o n  t h e  

f l o o d  t i d e  o f  s u c 

c e s s  a n d  p r o s p e r 

i ty .  S h e  d a n c e d  

in  L o n d o n  f o r  

e i g h t e e n  y e a r s ,  

a n d  r e t i r e d  w i th  a 

c o m p e t e n t  f o r 

t u n e ,  w h i c h ,  u n 

f o r t u n a t e l y ,  s h e  

l o s t  s o m e  y e a r s  

la te r .  S h e  t h e n  

t o o k  t o  t e a c h i n g ,  

a n d  c o n t i n u e d  to  

d o  s o  f o r  m a n y  

y e a r s .  L i k e  m a n y  

o p e r a  d a n c e r s ,

'Kb « ^  ' ' • ^ L  T a g l i o n i  l i v e d  t o  a

1 ^  g r e a t  a g e .

F a n n y  C e r i t o  

h a d  in  h e r  h e y d a y  

a s  m a n y  f o l lo w e r s  

a s  T a g l i o n i  h e r 

s e l f ;  b u t  t h o u g h  

t h e  t w o  g r e a t  

d a n c e r s  w e r e  r i v a l s  fo r  p u b l i c  f a v o u r ,  t h e y  w e r e  e v e r  

t h e  b e s t  o f  f r i e n d s .  T h i s  t h e y  c o u l d  a f f o r d  t o  b e ,  for 

t h e i r  s t y l e s  d i f f e r e d  w i d e l y .  T a g l i o n i  d a n c e d  l i k e  a 

s p ir i t ,  C e r i t o  l i k e  a  w o m a n .  O n l y  w h e n  s h e  e x e c u t e d  

t h e  e x t r a o r d i n a r y  l e a p s  a n d  b o u n d s  t h a t  w e r e  i n  the  

e a r l y  V i c t o r i a n  e r a  t h e  c r i t e r i o n  o f  a  g o o d  d a n c e r ,  

d i d  C e r i t o  t r e s p a s s  o n  T a g l i o n i ’s  g r o u n d ,  f o r  s h e  w,.s 

a b l e  t o  b o u n d  n e a r l y  a s  h i g h  i n t o  t h e  a i r  a s  tl e 

g r e a t  Q u e e n  o f  D a n c e  h e r s e l f ,  a n d  m a n y  p e o p  e 

c a l l e d  h e r  T a g l i o n i  t h e  s e c o n d .  “ O n d i n e ”  w a s  h r 

f a v o u r i t e  b a l l e t ; b u t  s h e  a l s o  m a d e  a n  i m m e n  e 

s u c c e s s  i n  “  L a l l a  R o o k h , ”  f r o m  T h o m a s  M o o r f  s 

p i c t u r e s q u e  p o e m .  H e  s u p e r v i s e d  t h e  r e h e a r s e s
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and  h e  m o u n t i n g  o f  t h e  b a l le t ,  w h i c h  w a s  c o n s i d e r e d  

a m a rv e l  o f  s t a g e  c r a f t .  C e r i t o  m a d e  s e v e r a l  g r e a t  

s u c c e s se s  in  v a r i o u s  p a s de deux, a r r a n g e d  f o r  h e r  

and f a n n y  E l l s l e r ,  w h o s e  f o r t e  w a s  m a l e  c h a r a c t e r s .

T h e  p r i n c i p a l  b a l l e t s  in  w h i c h  C e r i t o  a n d  E l l s l e r  

a p p e a r e d  t o g e t h e r  w e r e  “  L e  D e l i r e  d  u n  P e i n t r e  ”  

and  “ U n  B a l  s o u s  L o u i s  X I V . , ”  in  w h i c h  t h e  t w o  

d a n c e d  a  m i n u e t  t h a t  d r e w  a l l  t h e  t o w n  f o r  m a n y  

weeks.
* •-:= *

t ’. iu la  G r i s i  w a s  b o r n  e a r l y  i n  t h e  n i n e t e e n t h  c e n 

tury in t h a t  c i t y  o f  s o n g ,  M i l a n .  T h o u g h  h e r  f a t h e r  

was a n  o f f i c e r  u n d e r  

N a p o l e o n ,  s h e  c a m e  o f  

m u sica l  s t o c k  o n  h e r  

m o th e r ’s s i d e ,  a n d  m a d e  

her first s t a g e  a p p e a r 

a n c e  w h e n  s h e  w a s  fif

teen  at B o l o g n a ,  w h e n  

R o s s in i  p r e d i c t e d  a 

great fu tu r e  f o r  h e r .  S h e  

was t h e n  g r o w n  t o  h e r  

full h e i g h t — f iv e  f e e t  t w o  

in ch e s  —  b u t  t h e  e r e c t  

c a rr iag e  s h e  h a d  b e e n  

tau ght  t o  m a i n t a i n  g a v e  

her a  f i c t i t i o u s  s iz e .  S h e  

h a d  a  s m a l l  p a l e  f a c e ,  

w h ic h  a t  n o  t i m e  d u r i n g  

her c a r e e r  d i d  s h e  e v e r  

“  m a k e - u p . ”  H e r  e y e s  

w ere  d a r k  b l u e ,  a n d  h e r  

hair  j e t  b l a c k .  B u t  w i t h  

all t h e s e  a d v a n t a g e s  s h e  

was n e v e r  c o n s i d e r e d  a  

pretty  w o m a n  ti l l  s h e

s m iled ,  a n d  t h e n  s h e  h a d  a  r a r e  a n d  c o m p e l l i n g  

ch a rm . H e r  p e r s o n a l  d i s r e g a r d  f o r  d r e s s  b e c a m e  

p ro v e rb ia l ,  a n d  s h e  w o u l d  a p p e a r  a t  t h e  s m a r t e s t  

c o n c e r t  o f  t h e  s e a s o n  w i t h  h e r  b o n n e t  a w r y .  T h i s  

in d if fe re n c e  t o  h e r  a p p e a r a n c e  d i d  n o t  b a r  h e r  s u c 

cess, t h o u g h  f o r  m a n y  y e a r s  h e r  v o i c e  w a s  a  l o w  

m e , o, a n d  s h e  c o u l d  o n l y  s i n g  s e c o n d s  t o  t h e  g r e a t  

I V  a. G r i s i  w a s  t h e  o r i g i n a l  “  A d a l g i s a ”  t o  P a s t a ’s 

“  X ■ r m a ,”  in  w h i c h  t h e  l a t t e r  m a d e  a  h u g e  s u c c e s s .  

“ L ' - w  I s h o u l d  l i k e  t o  p l a y  N o r m a , ”  s i g h e d  t h e  

you g  s i n g e r  t o  t h e  c o m p o s e r  B e l l i n i .  “ Y o u  w i ll  

d o  .— in  t w e n t y  y e a r s  t i m e , ”  a n s w e r e d  B e l l i n i .  “  I 

s h a 1 p la y  i t  in  l e s s  t h a n  t h a t ,  y o u  w i l l  s e e , ”  c r i e d  t h e  

s 'n,- r. A n d  s h e  d i d .  In  f a c t ,  o n l y  a t  t h a t  p e r i o d  

m i t  l i fe  w a s  G r i s i  d i s c o n t e n t e d .  S h e  b r o k e  h e r  

s'x  e a r s ’ c o n t r a c t  w i t h  L a n a r i  a t  t h e  S c a l a ,  a n d ,  

d isgu ise d  a s  a  n u n ,  t r a v e l l e d  in  a  r o u g h  c o u n t r y  c a r t  

t0 Paris ,  w h e r e  s h e  j o i n e d  h e r  a u n t  a n d  h e r  s i s t e r
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G u i d e t t a  G r i s i ,  a l r e a d y  a  p o p u l a r  f a v o u r i t e  in  E r a n c e .  

S o  s u c c e s s f u l ,  h o w e v e r ,  d i d  G i u l a  q u i c k l y  b e c o m e  

t h a t  d u r i n g  h e r  s e c o n d  s e a s o n  in P a r i s ,  B e l l i n i  w r o t e  

“  I P u r i t a n i  ”  f o r  h e r ,  w i t h  R u b i n i ,  t h e  g r e a t  t e n o r  o f  

t h e  d a y ,  a n d  L a b l a c h e ,  t h e  g r e a t e s t  b a s s  s i n g e r  w h o  

h a s  e v e r  l i v e d .

I n  1 8 3 4  G r i s i  a p p e a r e d  a t  t h e  K i n g ’s T h e a t r e  in  

t h e  H a y m a r k e t ,  a n d  h e r  p o r t r a i t s  w e r e  s o l d  a l l  o v e r  

t h e  t o w n .  F o r  t w e n t y  y e a r s  s h e  h e l d  t h e  s t a g e ,  

d u r i n g  w h i c h  t i m e  s h e  m a r r i e d  t h a t  e x t r a o r d i n a r y  

s i n g e r  t h e  M a r q u i s  d i  C a n d i a ,  k n o w n  t o  t h e  p u b l i c  

a s  M a r i o ,  a n d  a l s o  a s  t h e  m a n  w h o  h a d  n e v e r  h a d

a  s i n g i n g  l e s s o n  in  h is  

l i fe ,  a n d  w h o s e  a v e r a g e  

o f  c i g a r s  a  d a y  w a s  

t h i r t y .  O n l y  i n  h e r  

l a t e r  y e a r s ,  a n d  w h e n  

o t h e r  s t a r s  h a d  a r i s e n  

in t h e  o p e r a t i c  f i r m a 

m e n t ,  d i d  G r i s i  t a k e  

a n y  t r o u b l e  a b o u t  h e r  

a c t i n g .  I n  f a c t  s h e  w a s ,  

fo r  a n  I t a l i a n  a n d  a  

s i n g e r ,  a  w o m a n  o f  v e r y  

s t o l i d  t e m p e r a m e n t : h e r  

o n l y  p a s s i o n s  b e i n g  h e r  

a d o r a t i o n  f o r  h e r  g i f t e d  

h u s b a n d  a n d  h e r  h a n d 

s o m e  c h i l d r e n .  S t i l l ,  

t h a t  s h e  p o s s e s s e d  s o m e  

w it  is  e v i d e n c e d  b y  h e r  

r e p l y  t o  t h e  T s a r  

N i c h o l a s  I . , in  S t .  P e t e r s 

b u r g ,  w h o ,  m e e t i n g  h e r  

o n e  d a y  w i t h  h e r  t w o  

H l i t t le  d a u g h t e r s ,  s a i d :

“ A n d  a r e  t h e s e  t h e  l i t t le  G r i s e t t e s ? ”  “ N o ,  m o n 

s i e u r , ”  a n s w e r e d  t h e  p r i m a  d o n n a  w i t h  h e r  r a r e  s m i l e  ; 

“ t h e y  a r e  m y  l i t t l e  M a r i o n e t t e s . ”

I n  h e r  p r i v a t e  l i fe  G r i s i  w a s  a b o v e  r e p r o a c h ,  a n d  

a  g r e a t  c o n t r a s t  t o  h e r  f a m o u s  a n d  l o v e l y  a u n t ,  

M a d a m e  G r a s s i n i ,  w h o  f r o m  1 8 1 0  t o  1 8 2 5  h a d  a l l  

t h e  g r e a t  m e n  o f  E u r o p e  a t  h e r  v e r y  p r e t t y  f e e t .  

N a p o l e o n  a n d  W e l l i n g t o n  w e r e  n u m b e r e d  a m o n g  h e r  

a d m i r e r s ,  a n d  n o t  t o  h a v e  l o v e d  G r a s s i n i  w a s  t o  b e  

o u t  o f  t h e  f a s h i o n .  S h e  w a s  t y p i c a l l y  I t a l i a n ,  s p o k e  

a b o m i n a b l e  F r e n c h  a n d  n o  E n g l i s h ,  h a d  t h e  m a n n e r  

o f  a  g i p s y ,  a n d  d r e s s e d  in  s p l e n d i d  g a r m e n t s  l i k e  

a  w a l k i n g  r a g  fa ir .  H e r  t a l e n t e d  n i e c e  G i u l a  u n 

d o u b t e d l y  g o t  m a n y  o f  h e r  t r i c k s  o f  p e r s o n a l  u n t i d i n e s s

f r o m  h e r  f a m o u s  a u n t .
*  *  *

K a t e  B a t e m a n  is  t h e  e l d e s t  o f  t h e  t h r e e  d a u g h t e r s  

o f  “ C o l o n e l ”  B a t e m a n ,  a n  A m e r i c a n  i m p r e s a r i o ,
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w h o  b r o u g h t ,  h is  f a m i l y  t o  E n g l a n d ,  a n d  e x p l o i t e d  

t h e  t w o  e l d e r  l i t t l e  g i r l s ,  K a t e  a n d  I s a b e l ,  a s  t h e  

B a t e m a n  s i s t e r s .  B y  t h e  t i m e  h e  a c q u i r e d  t h e  l e a s e  

o f  t h e  L y c e u m  T h e a t r e ,  K a t e  h a d  a l r e a d y  m a d e  h e r  

n a m e  a n d  a  f a i r  f o r t u n e  b y  h e r  p e r f o r m a n c e  o f  

“  L e a h  ”  in  t h e  p l a y  o f  t h a t  n a m e ,  w h i c h  h a d  b e e n  

t r a n s l a t e d  f r o m  t h e  G e r m a n  o f  M o s c h e l e s .  “ L e a h ”

c o n f i r m a t i o n  o f  t h e  s u p e r s t i t i o n  p r e v a i l i n g  a g a  n$t 

t h e  n u m b e r  t h i r t e e n  a t  t a b l e .  B a t e m a n  w a s  d in  ng 

o n e  S u n d a y  n i g h t  a t  t h e  G a r r i c k  C l u b  w i t h  certain  

m e m b e r s  o f  h i g h e r  B o h e m i a ,  w h e n  it w a s  n o t i  ed 

t h a t  t h i r t e e n  w e r e  s i t t i n g  r o u n d  t h e  b o a r d .  rl he 

m a t t e r  w a s  l a u g h e d  o ff ,  a n d  o n e  g u e s t  r e m a r k e d  

c a s u a l l y  t h a t  t h e  p e r s o n  w h o  r o s e  f r o m  t a b l e  last

w o u l d  b e  t h e  o n e  t o  d i e .  It 

is  w e l l  k n o w n  t h a t  B a t e m a n  

l e f t  t h e  t a b l e  b e f o r e  t h e  rest 

o f  t h e  p a r t y ,  a n d  t h a t  h e  d ie d  

w i t h i n  t h e  n e x t  f e w  d a y s .
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a n d  “  M e d e a  ”  w e r e  h e r  t w o  f a m o u s  p a r t s ,  a n d  s h e  

u n d o u b t e d l y  h a d  a  b r o a d ,  s t r o n g  s t y l e  t h a t  c a r r i e d  

c o n v i c t i o n  w i t h  it. H e r  p o p u l a r i t y  w i t h  t h e  p u b l i c  

w a s  l a t e r  o v e r s h a d o w e d  b y  t h a t  o f  h e r  s i s t e r  I s a b e l ,  

a  v e r y  p r e t t y  a n d  p l e a s i n g  a c t r e s s ,  w h o  w a s  a s s o c i a t e d  

w i t h  t h e  o p e n i n g  p e r i o d  o f  t h e  p a l m y  d a y s  o f  t h e  

L y c e u m  u n d e r  t h e  I r v i n g  regime. W i t h i n  a  f o r t n i g h t  

t h e  f a t e  o f  t h e  L y c e u m ,  “  C o l o n e l  ”  B a t e m a n ,  “  T h e  

B e l l s , ”  a n d  I r v i n g  w e r e  a s s u r e d .  B y  t h i s  t i m e  K a t e  

B a t e m a n  h a d  b e c o m e  M r s .  C r o w e ,  a n d  h a d  p r a c t i c a l l y  

l e f t  t h e  s t a g e .  T h e  d e a t h  o f  t h e  f a t h e r  w a s  a  p e c u l i a r

L a  N e n a , o r M a n u e l a  Perea ,  

w a s  a  c h a r m i n g  d a n c e r  w ho 

c a m e  t o  L o n d o n  in  1845 

f r o m  M a d r i d ,  w h e r e  s h e  h ad  

b e e n  f o r  s o m e  t i m e  a  great  

f a v o u r i t e .  H e r  d a n c i n g  

r o u s e d  s o m e  i n t e r e s t  a t  H e r  

M a j e s t y ’s, w h e r e  s h e  a p 

p e a r e d  w i t h  l i o n  F e l i x  G a r c i a  

i n  t h e  S p a n i s h  n a t i o n a l  d a n c e  

B o l e r o  C a l e t a .  H e r  d a n c i n g  

d i f f e r e d  f r o m  t h e  c o r r e c t  

I t a l i a n  s c h o o l  t h a t  w a s  c o n 

s i d e r e d  de rigueur  b y  the 

p a t r o n s  o f  t h e  b o x e s  a n d  the 

f r e q u e n t e r s  o f  F o p ’ s A l le y .  

T h e  s u c c e s s  t h a t  L a  N e n a  

m i g h t  o t h e r w i s e  h a v e  m a d e  

w a s ,  m o r e o v e r ,  l a r g e l y  d i s 

c o u n t e d  b y  t h e  h y s t e r ic a l  

i n t e r e s t  t a k e n  in  a  t r o u p e  of 

s m a l l  g i r l s ,  c a l l e d  t h e  “ L it t le  

F a i r i e s , ”  t r a i n e d  a n d  b r o u g h t  

f r o m  V i e n n a  b y  a  M a d a m e  

W e i s s ,  a  b a l l e t  m i s t r e s s ,  who 

c e r t a i n l y  w a s  a n  a d e p t  in the 

m o r e  m o d e r n  a r t s  o f  a d v e r 

t i s i n g .  B y  d i n t  o f  m u c h  

p a r a g r a p h i n g ,  o f  s t o r i e s  c o n 

c e r n i n g  w i t h h e l d  p a s s p o r t s , o f  

r u m o u r s  c o n n e c t e d  w i t h  t h e  m o r a l i t y  o f  t h e  tro u p e  

a n d  v a r i o u s  o t h e r  c a t c h p e n n y  m e t h o d s ,  M a d a m e  W eiss 

w o r k e d  u p  a  t r e m e n d o u s  i n t e r e s t  in  t h e  “  Lit t le  

F a i r i e s , ”  w h o  p r a c t i c a l l y  d o m i n a t e d  t h e  s e a s o n  a t  Her 

M a j e s t y ’ s. S t i l l ,  L a  N e n a  h e l d  h e r  o w n  f a i r l y  a ell, 

f o r  s h e  w a s  a  t r u e  S p a n i a r d ,  a n d  h e r  d a n c i n g  f i r  illy 

e x p l o d e d  a l l  b e l i e f s  in  t h e  c o r e g r a p h i c  p e r f o r m a i  ces 

o f  t h e  n o t o r i o u s  L o l a  M o n t e z ,  w h o  h a d  b e e n  p e r m i  ted 

b y  B e n j a m i n  L u m l e y  t o  a p p e a r  i n  1 8 4 3 ,  b u t  wl ose 

e x h i b i t i o n  o f  n a t i o n a l  S p a n i s h  d a n c i n g  w a s  s o  a b  urd 

t h a t  h e r  f irst  e x p l o i t  p r o v e d  t o  b e  h e r  l a s t  a p p e a r s  .ce.
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T h i s  is L u m l e y ’s w a y  o f  p u t t i n g  it, b u t  L o l a  M o n te ? ,  

r e a l l y  h o r s e w h i p p e d  h i m ,  a n d  t h e r e b y  m a d e  h i m  d a n c e .

I n  1 8 5 2 ,  L u m l e y  b e i n g  a t  a  l o s s  f o r  a  s ta r ,  t h e  a s t u t e  

m a n a g e r  o f f e r e d  e x c e l l e n t  t e r m s  t o  J o h a n n a  W a g n e r ,  a 

G e r m a n  s i n g e r  o f  g r e a t  r e p u t e  o n  t h e  c o n t i n e n t .  T h e  

c o n t r a c t  w a s  s i g n e d  b y  t h e  s i n g e r ’ s f a t h e r ,  w h o  u n d e r 

t o o k  t o  b r i n g  h e r  t o  H e r  M a j e s t y ’s in  t i m e  f o r  th e  

s u m m e r  s e a s o n .  D i r e c t l y  a f t e r w a r d s  H e r r  W a g n e r  

s i g n e d  o n  b e h a l f  o f  h i s  d a u g h t e r  a  c o n t r a c t  o n  h i g h e r  

t e r m s  f o r  h e r  a p p e a r a n c e  a t  C o v e n t  G a r d e n ,  t h e  r ival  

O p e r a  H o u s e .  L u m l e y  o b t a i n e d  a n  i n j u n c t i o n ,  a n d  

t h e  l a d y  w a s  f o r c e d  t o  r e m a i n  u n h e a r d  a s  far  a s  

L o n d o n  w a s  c o n c e r n e d .  F o u r  y e a r s  la t e r ,  h o w e v e r ,  

L u m l e y  r e l e n t e d ,  a n d  a g a i n  e n g a g e d  J o h a n n a  W a g n e r ,  

w h o  d u l y  m a d e  h e r  d e b u t  a s  “  R o m e o  ”  in  B e l l i n i ’s 

“  M o n t e c c h i  e  C a p u l e t t i . ”  S h e  w a s  a  s p l e n d i d  

c r e a t u r e ,  t a l l ,  y o u n g ,  a n d  fa ir ,  o f  t h e  t y p e  t h a t  h e r  

f a m o u s  u n c l e ,  R i c h a r d  W a g n e r ,  c h o s e  f o r  h is  

l e g e n d a r y  h e r o i n e s .  H e r  v o i c e  w a s  a  m e z z o ,  s t r o n g ,  

a n d  w i th  a  f in e  r a n g e ,  a n d  s h e  e x c e l l e d  in m a l e  

p a r t s ,  s u c h  a s  G l u c k ’s “  O r p h e e , ”  in  w h i c h  s h e  t o o k  

t h e  t o w n ,  a n d  in  “  T a n c r e d i , "  P a s t a ’s  o l d  s u c c e s s .  

“  L u c r e z i a  B o r g i a , ”  in  w h i c h  s h e  h a d  m a d e  h e r  n a m e  

in  G e r m a n y ,  p r o v e d  o f  s m a l l  i n t e r e s t  h e r e ,  t h o u g h  

h e r  d e c l a m a t o r y  s t y l e  a n d  t r a g i c  a c t i n g  s h o u l d  h a v e  

w o n  f a v o u r  fo r  t h e  i m p e r s o n a t i o n .

P a u l i n e  D u v e r n a y  b e c a m e  a l m o s t  m o r e  f a m o u s  

t h r o u g h  h e r  m a r r i a g e  t h a n  t h r o u g h  h e r  d a n c i n g ,  t h o u g h  

s h e  w a s  a n  u n d e n i a b l e  

f a v o u r i t e ,  a n d  a  v e r y  e x 

c e l l e n t  m i m e , a s  a l l  o p e r a  

d a n c e r s  h a d  t o  b e  in  t h e  

d a y s  o f  t h e  g e n u i n e  bal
let (T aition, in  w h i c h  n o  

c o n n e c t e d  s t o r y  h e l d  t h e  

i n c i d e n t s  a n d  d a n c e s  t o 

g e t h e r .  T h e  D u v e r n a y ,  

h o w e v e r ,  s p r a n g  i n t o  

g r e a t  f a m e  o n  h e r  u n i o n  

t o  M r .  L y n e  S t e p h e n s ,  

t h e  i m m e n s e l y  w e a l t h y  

b a n k e r  a n d  a r t  c o l l e c t o r .

T h o s e  w h o  n e v e r  h e a r d  

t h e  d a n c e r ’s n a m e  c a n  

r e c a l l  t h e  w o n d e r f u l  s a l e  

o f  t h e  L y n e  S t e p h e n s  

f u r n i t u r e  a n d  c h i n a  t h a t  

s o m e  f e w  y e a r s  a g o  m a d e  

s u c h  a  s t i r  in  t h e  a r t  a n d  

s o c i a l  w o r l d s .  B u t  b a l l e t  

d a n c e r s  n a t u r a l l y  a c q u i r e  

t h e  a rt  o f  c o l l e c t i n g  a n d

g e t t i n g  t h i n g s  a t  t h e i r  o w n  p r i c e .  C a p t a i n  G r o  iow 

r e c o u n t s  h o w  o n  o n e  o c c a s i o n  h e  c a l l e d  o n  a  pi .tty  

l i t t le  d a n c e r ,  a n d  f o u n d  h e r  s u f f e r i n g  t o r t u r e s  f r o m  a 

b a l l e r i n a ’s g r e a t  e n e m y — s o f t  c o r n s .  T h e  g o o d - n a t i . r e d  

c a p t a i n  a r r a n g e d  f o r  a  v i s i t  t o  t h e  t h e n  f a m o u s  su rgeo n  

L a w r e n c e ,  w h o  u n d e r t o o k  t o  c u r e  t h e  b e a u t y  in  tune 

f o r  a  s p e c i a l l y  r e m u n e r a t i v e  e n g a g e m e n t ,  p r o v i d e d  

t h a t  n o t h i n g  w a s  s a i d  a b o u t  t h e  m a t t e r ,  a s  h e  d i d  not 

w a n t  “  t o  b e  t a k e n  fo r  a  c h i r o p o d i s t . ”  T h e  l a d y  was 

c u r e d  ; b u t  L a w r e n c e  a f t e r w a r d s  t o l d  C a p t a i n  G r o n o w  

t h a t  h is  f e e — t w e n t y  g u i n e a s — h a d  n e v e r  b e e n  paid, 

a l t h o u g h  t h e  d a n c e r  h a d  a c q u i r e d  i m m e n s e  w e a l th .

M a d a m e  P e r s i a n i  w a s  r e m a r k a b l e  d u r i n g  h e r  short  

p u b l i c  c a r e e r  f o r  t h e  s p r i g h t l i n e s s  o f  h e r  i m p e r s o n a 

t i o n s  a n d  t h e  p e r f e c t i o n  o f  h e r  vocalise , B o r n  in

R o m e  in  1 8 1 2 ,  a n d  t h e  d a u g h t e r  o f  T a c c h i n a r u i ,  a 

f a m o u s  t e n o r  o f  t h a t  t i m e ,  s h e  w a s  e a r l y  l a u n c h e d  

i n t o  o p e r a t i c  l i fe ,  s t u d y i n g  r o l e s  o f  a  l i g h t  c h a r a c t e r  

f r o m  h e r  e a r l y  c h i l d h o o d .  S h e  w a s  m a r r i e d  a lm o s t  

f r o m  t h e  n u r s e r y  t o  S i g n o r  P e r s i a n i ,  a  c o m p o s e r ,  

i m p r e s a r i o ,  a n d  f i n a n c i a l  f a i l u r e .  H e r  f irst  c l a i m s  to 

f a m e  c a m e  w h e n  l i t t le  m o r e  t h a n  a  g i r l  in  s u c h  o p e r a s  

a s  “ G a z z a  L a d r a ”  a n d  “  L ’ E l i s i r  d ’ A m o r e . ”  D o n i z e t t i  

w a s  s o  p l e a s e d  w i t h  h e r  i n  t h i s  o p e r a  t h a t  h e  wrote  

“ L u c i a ”  e x p r e s s l y  f o r  t h e  y o u n g  p r i m a  d o n n a ,  a nd  

t h e  roulades a n d  fio ra tu r a  a r e  a b s o l u t e l y  t y p i c a l  of 

h e r  s t y l e .  T h e  c a b a l  s t a r t e d  b y  S i g n o r  P e rs ia n i  

a g a i n s t  M r .  L u m l e y  o f  H e r  M a j e s t y ’s  O p e r a  H o u s e  

p u t  a n  e n d  t o  h is  w i f e ’s c a r e e r  in  L o n d o n ,  a n d  d u r in g

h e r  l a s t  s e a s o n  h e r e  it 

w a s  n o t i c e d  t h a t  the 

c l a r i t y  a n d  f l u t e l i k e  q u a l

i t y  o f  h e r  v o i c e  w a s  be

c o m i n g  i m p a i r e d .  T h i s  

w a s  i n  1 8 4 7 .  A f t e r  that 

d a t e ,  L u m l e y ,  w h o  had 

b e e n  g r a v e l y  i n ju r e d  in 

h i s  b u s i n e s s  b y  S ig n o r  

P e r s i a n i ’s f o o l i s h  m a c h i 

n a t i o n s ,  n e v e r  e n g a g e d  

M m e .  P e r s i a n i  again, 

a n d  t h a t  c h a r m i n g  singer, 

M m e .  C a s t e l l a n ,  c o m in g  

o n  t h e  s c e n e s ,  t h e  ill- 

a d v i s e d  P e r s i a n i  co u p le  

f a d e d  o u t  o f  t h e  p '  blic 

m e m o r y .  M m e .  P e r  iani 

d i e d  t w e n t y  y e a r s  I ter, 

h a v i n g  e n d u r e d  g reat 

d i s a p p o i n t m e n t s  and 

c h a g r i n s  d u r i n g  h e r  age 

c a r e e r .

( To be continued.1 7 2
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N o te s  a n d  Q u e r ie s
[ T he E d ito r  invites the assistance o f  readers o f  T h e  

C o n n o i s s e u r  who may be able to im part the inform a

tion required by Correspondents.]

O ld  St a f f o r d s h i r e  T o b y  J u g .

To the E d ito r  o f  T h e  C o n n o i s s e u r .

D e a r  S i r ,— I n  m y  c o l l e c t i o n  o f  o l d  S t a f f o r d s h i r e  

f i g u r e s  I h a v e  a n  u n u s u a l l y  i n t e r e s t i n g  T o b y  j u g ,  o f  

w h i c h  I s e n d  y o u  p h o t o g r a p h  

a n d  s h o r t  p a r t i c u l a r s .  A s  

t h e  p h o t o  s h o w s ,  t h e  f in is h  

o f  t h e  j u g  is  e x c e l l e n t ,  t h e  

g r e a t e s t  r e g a r d  b e i n g  p a i d  t o  

d e t a i l .

I h a v e  s e e n  n o  o t h e r  T o b y  

o f  t h i s  d e s i g n ,  a n d  n o n e  o f  

t h e  d e a l e r s  o f  m y  a c q u a i n t 

a n c e  a p p e a r  t o  h a v e  c o m e  

a c r o s s  a  s i m i l a r  o n e :  n e i 

t h e r  is t h e  j u g  i n c l u d e d  in 

t h e  f a m i l y  o f  “ T o b i e s  ”  d i s 

c u s s e d  in  V o l .  V I I I .  o f  y o u r  

v a l u e d  p u b l i c a t i o n  a t  p a g e  

140.
I  s h o u l d  b e  i n t e r e s t e d  t o  

l e a r n  w h e t h e r  a n y  o f  y o u r  

r e a d e r s  h a s  c o m e  a c r o s s  o r  

p o s s e s s e s  a  s i m i l a r  s p e c i m e n .

Y o u r s  f a i t h f u l l y ,

C a r l  D u i g n a n .

D e s c r i p t i o n .

H e i g h t  l o g  i n . ,  b a s e  6 J  in .  

b y  5 1 i n .  H a t ,  h a i r ,  a n d  

s h o e s  m a r b l e d  b r o w  n ; w a i s t 

c o a t  b l u e ; c o a t  l i g h t  g r e e n  

( t r a n s l u c e n t  g l a z e ) .  T h e  r e s t  

o f  t h e  f i g u r e  is  w h i t e ,  t h e  

g l a z e  h a v i n g  a g r e e n i s h  t in t .

A  s m a l l  p i e c e  w a s  b r o k e n  

o u t  o f  t h e  h a t ,  a n d  h a s  b e e n  

r e s t o r e d .

U n i d e n t i f i e d  P o r t r a i t .

To the E d ito r  o f  

T h e  C o n n o i s s e u r .

S ir ,— I shall be greatly 
obliged if you can find space 
for th e  accom panying p h o to 
graph  of an oil p o rtra it which 
has been in my family since 
1834, as som e of your sub
scribers m aybe ab le to  supply

t h e  n a m e  o f  t h e  s u b j e c t ,  a n d  a l s o  t h a t  o f  t h e  a: list. 

S i z e  o f  c a n v a s ,  3 8  in .  b y  28 in .

Y o u r s  f a i t h f u l l y ,

F r e d k . B e e s t o - .

U n i d e n t i f i e d  P o r t r a i t .

To the E d ito r  o f  T h e  C o n n o i s s e u r .

D e a r  S i r ,— H a v i n g  p e r u s e d  t h e  J a n u a r y  n u m b e r  

o f  T h e  C o n n o i s s e u r , I f o u n d  o n  p a g e  69 the

q u e s t i o n  p u t  a b o u t  g iv in g  

a s s i s t a n c e  i n  i d e n t i f y i n g  

p o r t r a i t  (2 ) .  T f  o u g h  I 

a m  n o  e x p e r t ,  I  t h i n k  it 

m a y  b e  o f  s o m e  u s e  t o  

y o u  a n d  t h e  o w n e r s  of 

t h e  s a i d  p i c t u r e  t o  know  

w h a t  s t r u c k  m e  a t  f i r s t  

s i g h t  w i t h o u t  r e a d i n g  what 

w a s  a s k e d  a b o u t  it. It 

is t h e  a s t o n i s h i n g  r e s e m 

b l a n c e  w i t h  a  p i c t u r e  a n d  a 

b u s t  in  m a r b l e  o f  S i r  W a lte r  

S c o t t .  B o t h  p i c t u r e  and 

b u s t  s e e m  t o  b e  m a d e  e ith er 

a f t e r  l i fe  o r  o n e  a f t e r  the 

o t h e r .

T h e  p i c t u r e  I s p e a k  of 

w a s  p a i n t e d  b y  S i r  H e n r y  

R a e b u r n ,  a n d  I k n o w  it by 

a n  e n g r a v i n g  b y  W il l ia m  

W a l k e r .  T h e  b u s t  o n l y  bears 

t h e  w a i t i n g  W a l t e r  Scott ,  

B a r t . ,  w i t h o u t  g i v i n g  refer

e n c e  t o  t h e  s c u l p t o r .  T h e  

s h a p e  o f  n o s e  a n d  m o u th , 

t h e  c u t t i n g  a n d  f o r m a t i o n  of 

e y e s  a n d  f o r e h e a d ,  t h e  chin , 

e v e n  t h e  e a r s  a n d  t h e  way 

h o w  t h e  h a i r  i s  g r o w n  on 

f o r e h e a d  a n d  t e m p l e s ,  see m s 

t o  m e  s o  a b s o l u t e l y  r e s e m 

b l i n g  o r ,  b e t t e r  t o  s a y ,  c o n 

g r u e n t ,  t h o u g h  t h e  a sk ed  

p i c t u r e  a n d  t h e  o n e  o f  B ae-  

b u r n  d i f f e r  in  a g e  a b o u t  

t w e n t y  t o  t h i r t y  y e a r s .  I 

w r i t e  m y  o p i n i o n  t o  y o i  in 

t h e  h o p e  I m i g h t  b e  o f  som e 

s e r v i c e  t o  y o u  a n d  'Our 

c l i e n t .

I f  I  s h o u l d  b e  r i g h t  ki  dly 

l e t  m e  k n o w .

Y o u r s  t r u ly ,  

S t e p h a n  M a u t  er
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Otteryan 
Potcelai '

I ta l ia n  M a jo l ic a  B y  M. E . S te e d m a n

T h e ' t e r m  m ajolica  r e p r e s e n t s  a  c la s s  o f  f in e  

p o t t e r y  c o v e r e d  w i t h  a n  o p a q u e  t i n  g l a z e ,  w h i c h  w a s  

first m a n u f a c t u r e d  in  I t a l y  t o w a r d s  t h e  l a t t e r  p a r t  o f  

the  f i f t e e n t h  c e n t u r y .  T h e  w o r d  m ajolica  is  t h o u g h t  

by  s o m e  a u t h o r i t i e s  t o  b e  a  c o r r u p t i o n  o f  “  M a j o r c a , ” 

b e c a u s e  t h i s  w a r e  g r e a t l y  r e s e m b l e s  t h e  M o o r i s h  

p o t t e r y  m a d e  t h e r e  in  t h e  t h i r t e e n t h  c e n t u r y ,  a n d  it 

is v e r y  p r o b a b l e  t h a t  t h e  a r t  o f  m a k i n g  f i n e  e n a m e l l e d  

e a r t h e n w a r e  w a s  i n t r o d u c e d  i n t o  I t a l y  b y  w o r k m e n  

fro m  t h e  B a l e a r i c  I s l e s .

It  h a s  b e e n  s a i d  t h a t  L u c a  d e l l a  R o b b i a ,  w h o s e  

n a m e  b e c a m e  s o  f a m o u s  in  t h e  f i f t e e n t h  c e n t u r y  fo r  

his  s c u l p t u r e d  t e r r a - c o t t a s ,  w a s  t h e  o r i g i n a l  i n v e n t o r  

o f  t h e  s t a n n i f e r o u s  e n a m e l  w h i c h  h e  a p p l i e d  t o  h is  

s ta tu e s ,  t h e r e b y  r e n d e r i n g  t h e m  i m p e r v i o u s  t o  t h e  

a c t i o n  o f  t h e  w e a t h e r ; b u t  t h e r e  s e e m s  g o o d  r e a s o n  

to  b e l i e v e  t h a t  t h e  s e c r e t  o f  a n  o p a q u e  t in  g l a z e  w a s  

k n o w n  t o  t h e  A r a b s ,  a n d  m a n u f a c t u r e d  b y  t h e m  in  

S p a in  as  e a r l y  a s  t h e  

e ig h th  c e n t u r y ,  h e n c e  

L e i l a  R o b b i a ’s  p r o c e s s  

c a n  o n l y  b e  r e g a r d e d  a s  

a re v iv a l ,  a n d  n o t  a s  a 

d i s c o v e r y .

T h e  s u c c e s s  o f  t h e  

m a j o l i c a  i n d u s t r y  in  

I ta ly  s e e m s  t o  h a v e  

be  n  in  a  g r e a t  m e a s u r e  

du - t o  t h e  p a t r o n a g e  

at! i rd e d  it  b y  t h e  D u k e s  

ot U r b i n o ,  w h o s e  n a m e s  

w e a l w a y s  a s s o c i a t e d  

wi n t h e  p r o g r e s s  o f  

sc nee , l i t e r a t u r e ,  a n d  

art d u r i n g  t h e  R e n a i s -  

sa e,

h e  m o s t  f a m o u s  

p ti  o d  o f  t h e  i n d u s t r y  

ext n d e d  f r o m  1 5 2 0  t o

1 5 6 0 ,  a n d  s m a l l  p i e c e s  s u c h  a s  p l a t e s ,  v a s e s ,  a n d  

d i s h e s  w e r e  m a d e  in  g r e a t  n u m b e r s ,  fo r  it  w a s  t h e n  

t h e  f a s h i o n  f o r  l o v e r s  t o  p r e s e n t  t h e s e  a s  o f f e r i n g s  

t o  t h e i r  b e t r o t h e d .  T h e s e  am aioriae, a s  t h e y  w e r e  

t h e n  c a l l e d ,  w e r e  g e n e r a l l y  a d o r n e d  in  t h e  c e n t r e  w i t h  

t h e  p o r t r a i t  a n d  C h r i s t i a n  n a m e  o f  t h e  r e c i p i e n t ,  t h e  

b a c k g r o u n d  b e i n g  p a i n t e d  w i t h  f l o w e r s  a n d  t h e  b o r d e r  

w i t h  g r o t e s q u e  d e s i g n s .  A l t h o u g h  t h e s e  a n d  o t h e r  

d e c o r a t i v e  p i e c e s  w e r e  p r o d u c e d  in  l a r g e  q u a n t i t i e s ,  

d o m e s t i c  a r t i c l e s  s u c h  a s  e w e r s ,  s a l t  c e l l a r s ,  i n k s t a n d s ,  

d r u g  p o t s ,  s a u c e  b o a t s ,  c a n d e l a b r a ,  b o w l s ,  b o t t l e s ,  e t c . ,  

w e r e  n o t  f o r g o t t e n  ; b u t  e v e n  in  t h o s e  d a y s  m a j o l i c a  

w a s  r a t h e r  a n  e x p e n s i v e  c o m m o d i t y ,  a n d  it  w a s  o n l y  

t h e  w e a l t h y  w h o  c o u l d  a f f o r d  t o  i n d u l g e  t h e i r  t a s t e  in  

it  t o  a n y  e x t e n t .  D u r i n g  t h e  b e s t  p e r i o d  s u c h  f a m o u s  

a r t i s t s  a s  R a p h a e l ,  M i c h a e l  A n g e l o ,  a n d  G u i l o  R o m a n o  

w e r e  e m p l o y e d  t o  d r a w  t h e  d e s i g n s  f o r  t h e  d e c o r a t i o n s ,  

a n d  n o  t r o u b l e  o r  e x p e n s e  w a s  s p a r e d  in  b r i n g i n g  t h e

a r t  t o  a  h i g h  s t a t e  o f  

p e r f e c t i o n .

A l t h o u g h  t h e  m a j o l i c a  

i n d u s t r y  o f  U r b i n o  m a y  

b e  s a i d  t o  h a v e  d i e d  o u t  

in  1 6 3 1  w i t h  t h e  d e a t h  

of  F r a n c e s c a  M a r i a  I I . ,  

a  c o a r s e  k i n d  o f  w a r e  

w a s  m a n u f a c t u r e d  a t  

s e v e r a l  t o w n s  in  I t a l y  a s  

l a t e  a s  t h e  e i g h t e e n t h  

c e n t u r y ,  b u t  it w a s  fa r  

i n f e r i o r  t o  t h e  e a r l i e r  

p r o d u c t i o n s ,  t h e  d e s i g n s  

b e i n g  f l o r i d  in  s t y l e  a n d  

b a d l y  e x e c u t e d ,  a n d  t h e  

c o l o u r s  h a r s h  a n d  c r u d e .

T h e  p r i n c i p a l  t o w n s  

a s s o c i a t e d  w i t h  t h e  

m a n u f a c t u r e  o f  m a j o l i c a  

w e r e  F a e n z a ,  U r b i n o ,
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G u b b i o ,  P e s a r o ,  S i e n a ,  D e r u t a ,  C a f f a g -  

g i o l o ,  a n d  C a s t e l  D u r a n t e ,  t h o u g h  m i n o r  

f a c t o r i e s  a l s o  e x i s t e d  a t  l ’a d u a ,  V e n i c e ,

V e r o n a ,  P i s a ,  a n d  o t h e r  p l a c e s .  T h e  

p l a t e  s h o w n  in  N o .  i. is a t t r i b u t e d  t o  

P a d u a ,  w h i l e  t h e  e x a m p l e s  in  N o .  ii . a r e  

c h a r a c t e r i s t i c  p i e c e s  o f  V e n e t i a n  w a r e .

I t a l i a n  m a j o l i c a  a p p e a r s  t o  h a v e  b e e n  f i r s t - m a d e  at 

F a e n z a ,  o n e  o f  t h e  e a r l i e s t  p i e c e s  b e i n g  d a t e d  1 4 7 5 ,  

t h o u g h  t h e  m a n u f a c t o r y  w a s  d o u b t l e s s  in  e x i s t e n c e  

s o m e  y e a r s  b e f o r e .  I t  w a s  p r o b a b l y  t h e  

m o s t  i m p o r t a n t  in  I t a l y ,  a n d  w a s  a c k n o w 

l e d g e d  b y  i ts  c o n t e m p o r a r i e s  t o  p r o d u c e  

t h e  f in e s t  m a j o l i c a .  T h e  w a r e  m a d e  h e r e  

c o n s i s t e d  c h i e f l y  o f  bacili o r  d i s h e s  w i t h  

d e e p  s u n k e n  c e n t r e s  a n d  b r o a d  r i m s ,  

t h o u g h  t i le s ,  d r u g  p o ts ,  p l a q u e s ,  a n d

No. III.----F A E N Z A

c a n d l e s t i c k s  w e r e  a l s o  m a n u f a c t u r e d  to  a 

m i n o r  d e g r e e .  T h e  b r i l l i a n t  y e l l o w  or 

g o l d e n  m e t a l l i c  l u s t r e  w h i c h  is  s u c h  a 

n o t i c e a b l e  f e a t u r e  o f  t h e  d e c o r a t i o n  on  

m a n y  p i e c e s  o f  I t a l i a n  m a j o l i c a  d o e s  not 

s e e m  t o  h a v e  b e e n  e m p l o y e d  a t  F a e n z a ,  

b u t  a  p e c u l i a r  s h a d e  o f  r e d  w a s  m u c h  in 

f a v o u r  w i th  t h e  p a i n t e r s  o f  t h i s  f a c t o r y ,  a n d  h a s  a  v e ry  

d e c o r a t i v e  e f f e c t .  O t h e r  c o l o u r s ,  i n c l u d i n g  y e l l o w ,  

b l u e ,  w h i t e ,  o r a n g e ,  g r e e n ,  a n d  g o l d e n - b r o w n ,  a r e  a lso

f o u n d  o n  F a e n t i n e  w a re ,  

a n d  t h e  s u b j e c t s  c o m p r i s e  

t h e  a r a b e s q u e s ,  c o a t s  o f  

a r m s ,  a m o r i n i ,  m e d a l l i o n s ,  

g a r l a n d s ,  b i b l i c a l  s c e n e s ,  

m a s k s ,  i n s c r i p t i o n s ,  g r o t e s 

q u e s ,  c u p i d s ,  e t c . ,  w h i c h  

g e n e r a l l y  f o r m  t h e  d e s i g n s  

o n  I t a l i a n  m a j o l i c a .  B e s i d e  

t h e  s h a d e  o f  r e d  a l r e a d y  

m e n t i o n e d ,  t h e  f a v o u r i t e  

c o l o u r  e m p l o y e d  a t  F a e n z a  

w a s  y e l lo w '  o n  a  d a r k  b lu e  

g r o u n d ,  t h o u g h  d e s i g n s  ■ « 

cam aieu  o r  g risa ille  a l  o

N o .  I V . — URBINO WARE
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o c c u r .  T h e  

s m a l l  p l a t e  in  

N o .  ii i.  is a n  

e x a m p l e  o f  

t h e  w a r e  m a d e  

t h e r e .

T h e  f a c t o r y  

a t  U  r h i n o  w a s

p r o b a b l y  s t a r t e d  a b o u t  1 4 7 7 ,  

t h o u g h  n o n e  o f  t h e  p i e c e s  

n o w  e x t a n t  c a n  b e  a t t r i b u t e d  t o  a n  e a r l i e r  d a t e  t h a n  

15 30 . A  f a m o u s  s e r v i c e ,  o f  w h i c h  s e v e r a l  i t e m s  a r e  

still in  e x i s t e n c e ,  w a s  m a d e  h e r e  in  1 5 3 5  f o r  t h e  

C o n n e t a b l e  d e  M o n t m o r e n c y ,  a n d  w a s  d e c o r a t e d  

w ith  h is  a r m s .  T h e  p a i n t e r s  o f  U r b i n o  c h o s e  

d e l i c a t e  a r a b e s q u e s  a f t e r  t h e  s t y l e  o f  R a p h a e l ,  o r  

s u b j e c t s  f r o m  O v i d ,  V i r g i l ,  a n d  A r i o s t o  f o r  t h e i r  

d e s i g n s ,  o r  f lo ra l  s c r o l l s  a n d  g r o t e s q u e s  in  b l u e ,  

g r e e n ,  o r  o r a n g e  o n  a  w h i t e  g r o u n d .  S o m e  o f  t h e  

w are  is  r i c h l y  l u s t r e d ,  t h o u g h  t h e  f i n e s t  p i e c e s  d o  n o t

b e c a m e  D u k e  

o f  U r b i n o  in 

1 5 3 8 ,  a n d  o n  

h i s  d e a t h  in  

1 5 7 2  t h e  f a c 

t o r y  d e c l i n e d ,  

a n d  w a s  n o t  

r e v i v e d  u n t i l  

1 7 1 8 .  T h e  e a r l y  w a r e  w a s  

g e n e r a l l y  p a i n t e d  in  g r e e n ,  

b l a c k ,  y e l l o w ,  o r  c o b a l t - b l u e ,  a n d  a d o r n e d  w i t h  a  

b e a u t i f u l  lu s t r e  w h i c h  h a s  t h e  e f f e c t  o f  c h a n g i n g  

c o l o u r  in  d i f f e r e n t  l ig h ts .  N o .  vi i .  s h o w s  a  p i e c e  o f  

P e s a r o  m a j o l i c a .

T h e  t w o  p l a t e s  i l l u s t r a t e d  o n  N o .  v i i i .  w e r e  m a d e  a t  

S i e n a ,  w h e r e  t h e  p r e v a i l i n g  s t y l e  o f  d e c o r a t i o n  c o n s i s t e d  

o f  s c r o l l - w o r k  o r  g r o t e s q u e  in  b l u e  a n d  w h i t e  o n  a n  

o r a n g e  o r  b l a c k  g r o u n d .  T h e  e a r l i e s t  k n o w n  p i e c e s  

e m a n a t i n g  f r o m  t h i s  b o t e g a  a r e  s o m e  t i l e s  d a t i n g  

f r o m  t h e  b e g i n n i n g  o f  t h e  s i x t e e n t h  c e n t u r y ; t h e y

No. VIII.— S I E N A  W A R E

b e a r  t h i s  f o r m  o f  d e c o r a t i o n .  A  s a l t  c e l l a r  a n d  e w e r  

o f  U r b i n o  m a j o l i c a  a r e  s h o w n  in  N o .  iv .

N o s .  v .  a n d  v i .  i l l u s t r a t e  s o m e  e x a m p l e s  o f  t h e  w e l l  

k n o w n  U u b b i o  w a r e .  T h i s  f a c t o r y  w a s  s t a r t e d  in 

14 9 8 ,  b y  M a e s t r o  G e o r g i o  A n d r e o l i ,  w h o  a f t e r w a r d s  

in v e n t e d  t h e  s p l e n d i d  g o l d  a n d  r u b y  m e t a l l i c  l u s t r e s  

w h i c h  h a v e  m a d e  h i s  n a m e  s o  f a m o u s .  H e  n o t  o n l y  

d e c o r a t e d  h i s  o w n  p r o d u c t i o n s ,  b u t  a l s o  a p p l i e d  t h e  

final lu s t r e  t o  t h e  w a r e  o f  o t h e r  a r t i s ts  f r o m  U r b i n o  

a n d  C a s t e l  D u r a n t e .

I t  is t h o u g h t  t h a t  m e t a l l i c  l u s t r e  w a s  f irst e m p l o y e d  

at P e s a r o ,  w h i c h  o w e d  m o s t  o f  i ts  s u c c e s s  t o  th e  

p a t r o n a g e  o f  G u i d o  U b a l d o  I I .  d e l l a  R o v e r e ,  w h o

NO. X.— D I R U T A  W A R E

NO. IX.— D I R U T A  W A R E

v a r y  in  s h a p e  a n d  s i z e  a n d  a r e  b e a u t i f u l l y  p a i n t e d  

w i t h  b r i l l i a n t  c o l o u r s ,  i n  p a r t i c u l a r  o r a n g e  a n d  y e l l o w  

o n  a  b l a c k  g r o u n d ,  t h e  d e s i g n s  c o m p r i s i n g  c h i m e r a ; ,  

m a s k s ,  d r a g o n s ,  b i r d s ,  s h i e l d s  o f  a r m s  a n d  d e l i c a t e  

a r a b e s q u e s .

N o .  i x .  s h o w s  a  p l a t e a u  a n d  p l a t e ,  a n d  N o .  x .  a  

p u z z l e - b o w l  a n d  d i s h  m a n u f a c t u r e d  a t  D i r u t a ,  w h i c h  is 

n o w  p r o v e d  t o  h a v e  b e e n  t h e  b i r t h p l a c e  o f  t h e  b e a u t i 

fu l  y e l l o w  l u s t r e d  m a j o l i c a  e d g e d  w i t h  b l u e ,  w h i c h  w a s  

a t  o n e  t i m e  a l w a y s  a t t r i b u t e d  t o  P e s a r o .  T h e  w a r e  

o f  C a f f a g g i o l o  is  s o m e w h a t  s i m i l a r  t o  F a e n t i n e  m a j o l i c a ,  

a n d  o n e  o f  i ts  p r i n c i p a l  c h a r a c t e r i s t i c s  is  t h e  d e e p  

c o b a l t - b l u e  g r o u n d  o f  t h e  d e c o r a t i o n s ,  w h i l e  a n o t h e r  

f e a t u r e  is  t h e  c o a r s e  b u t  e f f e c t i v e  m a n n e r  in w h i c h

No. XI.— F I N E  S P E C I M E N S  O F  I T A L I A N  M A J O L I C A

179



The Connoisseur

t h i s  c o l o u r  is  a p p l i e d ,  t h e  h a i r s  o f  t h e  b r u s h  b e i n g  

q u i t e  v i s i b l e .  O t h e r  c o l o u r s  e m p l o y e d  a t  t h i s  f a c t o r y  

i n c l u d e  a b r i g h t  o p a q u e  o r a n g e ,  a n d  I n d i a n  r e d ,  a  

b r i l l i a n t  y e l l o w ,  a n d  a  s e m i - t r a n s p a r e n t  c o p p e r  g r e e n .

No. XII.---- C A F F A G G I O I .O

T h e  f r a g m e n t  o f  a  t i le  s h o w n  in  N o .  iv . ,  a n d  t h e  p l a t e  

o n  N o .  x ii .  a r e  e x a m p l e s  o f  C a f f a g g i o l o  w a r e .

N o .  x i i i .  s h o w s  a  b a c i l e  m a d e  a t  C a s t e l  D u r a n t e  ; 

t h i s  b o t e g a  w a s  in  e x i s t e n c e  a s  e a r l y  a s  1 4 9 0 ,  a n d  at  a  

l a t e r  d a t e  s o m e  w o r k m e n  f r o m  C a s t e l  D u r a n t e  i n t r o 

d u c e d  t h e  a rt  o f  m a k i n g  m a j o l i c a  t o  C o r f u  a n d  V e n i c e .  

T h e  d e s i g n s  a r e  g e n e r a l l y  o n  r a t h e r  a  l a r g e  s c a l e ,  a n d  

i n c l u d e  m a s k s ,  c u p i d s ,  a r a b e s q u e s ,  f o l i a g e ,  e t c . ,  in 

w h i t e  o n  a  b l u e  g r o u n d ,  a n d  c o r n u c o p i a ;  s h a d e d  w i th  

l i g h t  b l u e  a n d  h e i g h t e n e d  b y  t o u c h e s  o f  b r o w n ,  

o r a n g e ,  a n d  g r e e n .

T h e  p l a q u e  o n  N o .  x iv .  is  a n  e x a m p l e  o f  s g r a f f i a t o  

o r  i n c i s e d  w a r e .  T h i s  m e t h o d  o f  o r n a m e n t i n g  p o t t e r y  

s e e m s  t o  h a v e  b e e n  k n o w n  t o  t h e  I t a l i a n s  a s  e a r l y  a s  

t h e  t w e l f t h  c e n t u r y ,  a n d  w a s  s o m e t i m e s  a p p l i e d  t o

m a j o l i c a .  T h e  b i s c u i t  w a s  f irst  c o a t e d  w i t h -  w h  te 

c l a y  a n d  s l i g h t l y  b a k e d ; w h e n  d r y  t h i s  c o v e r i n g  w as  

s c r a t c h e d  o r  i n c i s e d  w i t h  a  s h a r p - p o i n t e d  in strunru it 

s o  a s  t o  s h o w  t h e  d e s i g n  in  t h e  r e d  g r o u n d  u n d e r-

N’O. XIII.— C A S T E L  D U R A N T E

n e a t h .  A  t r a n s p a r e n t  l e a d  g l a z e  w a s  t h e n  a p p l i e d  

a n d  t i n t e d  w i t h  y e l l o w  o r  g r e e n ,  b y  m e a n s  o f  m e ta l l i c  

o x i d e s ,  a n d  t h e  p i e c e  w a s  r e f i r e d .  T h i s  m e t h o d  o f  

d e c o r a t i n g  e a r t h e n w a r e  w a s  v e r y  c l e v e r l y  e x e c u t e d  b y  

t h e  I t a l i a n s ,  b u t  w a s  n o t  c o n f i n e d  t o  t h e i r  c o u n t r y ,  

b e i n g  i n t r o d u c e d  a t  a  l a t e r  d a t e  t o  F r a n c e  a n d  

E n g l a n d .

T h e  m a r k s  f o u n d  o n  I t a l i a n  m a j o l i c a  a r e  s o  v a r ie d  

a n d  n u m e r o u s  t h a t  it  w o u l d  b e  q u i t e  i m p o s s i b l e  to  

g i v e  a  c o m p l e t e  l is t  o f  t h e m  h e r e .  S o m e  o f  th e  

p i e c e s  a r e  d a t e d ,  o r  b e a r  t h e  n a m e  o r  m a r k  o f  th e  

f a c t o r y ,  w h i l e  o t h e r s  a g a i n  a r e  m a r k e d  w i t h  t h e  s i g n a 

t u r e  o r  i n i t i a l s  o f  t h e  p o t t e r  o r  d e c o r a t o r ,  a n d  in  s o m e  

c a s e s  t h e  t i t le  o r  a  d e s c r i p t i o n  o f  t h e  s u b j e c t  fo r m i n g  

t h e  d e c o r a t i o n  is  p a i n t e d  o n  t h e  b a c k  o f  t h e  p i e c e .

1 8 0
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E very n o w  a n d  a g a i n  t h e r e  a p p e a r s  in  o n e  

or o t h e r  o f  t h e  p a p e r s  a  d i s s e r t a t i o n  o n  t h e  lo s t  a r t  

o f  le t t e r  w r i t i n g .  A t  o n e  t i m e  it a s s u m e s  a  l i t e r a r y  

c h a r a c t e r ,  a n d  t h e  n a m e s  o f  L a d y  M a r y  W o r t l e y  

M o n t a g u e ,  C h a r l e s  L a m b ,  a n d  o t h e r s ,  m o r e  o r  l e s s  

w ell  k n o w n ,  a r e  b a n d i e d  a b o u t .  A t  a n o t h e r  t i m e  

it is a n  o u t c r y  o n  h a n d w r i t i n g ,  a n d  a  l a m e n t  th a t  

c h i l d r e n  a r e  n o  l o n g e r  t a u g h t  t h e  o l d  f a m i l i a r  p o t 

h o o k s  o f  t h e i r  f o r e f a t h e r s ,  b u t  w h o s e  w r i t i n g  as  a  

p art  o f  e d u c a t i o n  is  s u p p o s e d — a s  a d v e r t i s e m e n t s  s a y  

— t o  “ f i n d  i t s e l f . ”  A l t e r e d  m a n n e r s  a n d  c u s t o m s ,  

s tress  o f  l i fe ,  w a n t  o f  t i m e ,  a n d ,  a b o v e  a l l ,  t h e  t y p e 

w rite r  a n d  t h e  t e l e p h o n e ,  c o m e  in  f o r  a  l a r g e  s h a r e  

o f  b l a m e  f o r  t h e  “  l o s t  a r t . ”

I  t h i n k  t h e  f irst  r e a s o n  g i v e n  m u s t  b e  c o n s i d e r e d  

as t h e  p r i m e  a g e n t  in  t h e  c h a n g e  t h a t  h a s  b e e n  

w r o u g h t .  T h o u g h  t h e r e  s t i l l  a r e ,  n o  d o u b t ,  m a n y  

la d ie s  w h o  m i g h t  h a v e  t h e  t i m e  t o  s it  d o w n  a n d  w r ite  

to  t h e  e n j o y m e n t  b o t h  o f  t h e m s e l v e s  a n d  s o m e  o f  

th e ir  r e a d e r s  m o s t  c h a r m i n g  d e s c r i p t i o n s  o f  v a r i o u s  

m a tte rs ,  I  f e a r  t h a t  s t i l l  m o r e  w o u l d  c o m p l a i n  o f  

h v i n g  t o  r e a d  t h e m ,  w h i l e  a m o n g s t  m e n  t h e  l i t e r a r y  

' -ter in  a n  i l l u s t r a t e d  p a p e r ,  s u c h ,  f o r  e x a m p l e ,  a s  

r. S h o r t e r ’s in  t h e  “ S p h e r e , ”  is a b o u t  a s  m u c h  

a t h e y  c a n  b e  p r e v a i l e d  u p o n  t o  r e a d ,  a p a r t ,  

d  t is, f r o m  t h e  s h o r t ,  c u r t ,  a n d  c o n c i s e  b u s i n e s s  

c  n m u n i c a t i o n  o f  c o m m e r c e .

\ h a t e v e r  m a y  b e  s a i d ,  h o w e v e r ,  o n  e i t h e r  s i d e ,  t h e  

h r  t r e m a i n s ,  a n d  o n e  c a n  o n l y  w o n d e r  i f  l e t t e r s  w i l l  

ev: r a g a i n  b e  m a d e  a s  i n t e r e s t i n g  a s  o f  o l d .  I  p r o -  

Pl - e in  t h i s  p a p e r  t o  g i v e  a  f e w  i l l u s t r a t i o n s  o f  h o w  

let.ors c a n  b e  m a d e  i n t e r e s t i n g ,  n o t  m e r e l y  t o  a s s e r t

m e t h o d s ,  b u t  r a t h e r  t o  p r o v e  b y  a c t u a l  i l l u s t r a t i o n .  

F o r  i n s t a n c e ,  i f  t h e  a u t h o r  w e r e  t o  w r i t e  a  f e w  w o r d s  

at  t h e  e n d  o f  h i s  l e t t e r  in  h is  m o s t  p o p u l a r  s t y l e ,  o r  

t h e  a r t i s t  t o  d r a w  a  s l i g h t  s k e t c h ,  o r  t h e  a c t o r  t o  

q u o t e  a  f e w  w o r d s  f r o m  o n e  o f  h i s  m o s t  f a m o u s  p l a y s ,  

w h a t  a  j o y  t h o s e  l e t t e r s  w o u l d  h a v e  f o r  u s  a l l  a n d  

f o r  a l l  t i m e .  I f  t h e  s t a t e s m a n  w e r e  t o  b r i n g  in  a n  

a l l u s i o n  t o  t h e  s u b j e c t  w h i c h  h e  h a d  m a d e  m o s t  

p a r t i c u l a r l y  h is  o w n ,  i f  t h e  m a n  o f  s c i e n c e  w e r e  t o  

s a y  s o m e t h i n g  a b o u t  h i s  o w n  s p e c i a l i t y ,  o r  t h e  d i v i n e  

a b o u t  h is  o w n  p a r t i c u l a r  s c h o o l  o f  t h e o l o g y ,  w i th  h o w  

m u c h  m o r e  z e s t  s h o u l d  w e  r e a d  t h e i r  le t t e r s .

H e r e ,  f o r  i n s t a n c e ,  is  a  le t t e r  f r o m  B i r k e t  F o s t e r .  

W h o  t h a t  k n o w s  t h i s  m o s t  a b l e  a r t i s t — a n d  w h o  d o e s  

n o t  ?— w o u l d  fa i l  t o  b e  c h a r m e d  w i t h  s u c h  a  l e t t e r ,  

a n d  s u c h  a  s k e t c h  d r a w n  w i t h  a  f e w  s t r o k e s  ? W h a t  

a  c a r e e r  w a s  h is  ! A p p r e n t i c e d  t o  a n  e n g r a v e r ,  t h e n  

d e v e l o p i n g  a  m o s t  w o n d e r f u l  p o w e r  f o r  d r a w i n g  o n  

w o o d ,  w o r k i n g  h i s  w a y  u p  f r o m  d r a w i n g  s k e t c h e s  f o r  

t h e  p a p e r s — “ T h e  I l l u s t r a t e d  L o n d o n  N e w s , ”  t h e n  

a l m o s t ,  i f  n o t  q u i t e ,  t h e  o n l y  g o o d  i l l u s t r a t e d  p a p e r ,  

b e i n g  h i s  c h i e f  e m p l o y e r — t o  b e c o m i n g  o n e  o f  t h e  

m o s t  a b l e  a n d  p o p u l a r  i l l u s t r a t o r s  o f  b o o k s .  H e  

e x h i b i t e d  h i s  f irst  p i c t u r e  ( w a t e r - c o l o u r )  a t  t h e  R o y a l  

A c a d e m y  w h e n  a b o u t  t h i r t y - f o u r ,  s o o n  a f t e r  w h i c h  h e  

w a s  e l e c t e d  a n  a s s o c i a t e  o f  t h e  o l d  W a t e r - c o l o u r  

S o c i e t y ,  a n d  g a v e  u p  d r a w i n g  o n  w o o d .  A t  f i f t y - o n e  

h e  w a s  e l e c t e d  R . A .  o f  B e r l i n .  W h a t  m o r e  n a t u r a l  

i l l u s t r a t i o n  t o  a  l e t t e r  w r i t i n g  a b o u t  t h e  c o u n t r y ,  a n d  

d a t e d  in  A u g u s t ,  t h a n  a  f a n c y  s k e t c h  o f  “  P i s c a t o r ”  ?

H e r e  is  a n o t h e r  “  i l l u s t r a t e d  ”  l e t t e r ,  a n d  a s  h a p p y  

a s  a p t .  I t  is  s o  l o n g  s i n c e  J .  C .  H o o k  w o n  t h e  g o l d
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m e d a l  f o r  h i s t o r i c a l  

p a i n t i n g  a t  t h e  R o y a l  

A c a d e m y  ( 1 8 4 5  t o  b e  

a c c u r a t e ) ,  a n d  h e  is 

s o  w e l l  k n o w n  “  a s  a  

p a i n t e r  o f  t u r b u l e n t  

s e a  a n d  r o c k s , ”  t h a t  

o n e  h a r d l y  e x p e c t s  

t o  s e e  a  s k e t c h  o f  

t h e  “  M o r s u s  R a n e e ” 

e m b e l l i s h i n g  a  l e t t e r  

t o  h i s  d o c t o r ,  b u t  it 

i s  n o n e  t h e  l e s s  

c h a r m i n g .  O n e  

w o u l d  l i k e  t o  s e e  t h e  

e m i n e n t  R . A .  ( h e  b e 

c a m e  R . A .  in  i 8 6 0 )  

“  s t a n d i n g  k n e e - d e e p  

a m o n g  r u s h e s ,  a n d  

h o b - n o b b i n g  w i t h  t h e  

‘ F r o g - b i t , ’ ”  a l t h o u g h  

it  w o u l d  h a v e  a s s i s t e d  

t h e  l a y  m i n d  h a d  h e  

w r i t t e n  “  H y d r o 

c h a r e s ”  b e f o r e  

“  M o r s u s  R a n < e , ”  o r , b i r k e t  F o s t e r ’s  l e t t e r

b e t t e r  s t i l l ,  h a v e  g i v e  1 

i ts  m o r e  c o m  m o  1 

n a m e  o f  “ F r o g - b i t . 1 

I s u p p o s e  h e  t h o u g h t  

t h a t  t o  a  m a n  c.f 

s c i e n c e  t h a t  w a s  

h a r d l y  n e c e s s a r y .  

H a v i n g  l i v e d  m o s t  

o f  h i s  l i fe ,  h o w e v e r ,  

a m i d  t h e  h o p s  a n d  

f l o w e r s  o f  S u r r e v  a n d  

K e n t ,  h e  w  0 u l  d 

n a t u r a l l y  t a k e  m u c h  

i n t e r e s t  in  t h e  s m a ll  

p r o d u c t i o n s  of  
N a t u r e .

A r t i s t s  a d o r n  t h e i r  

l e t t e r s  i n  v a r i o u s  

w a y s — s o m e  a t  th e  

c o m m e n c e  m e n t ,  

s o m e  a t  t h e  c o n c l u 

s i o n .  H e r e  is  o n e  in 

s t a n c e  o f  e a c h .  I t  is 

s o  m a n y  y e a r s  s i n c e  

L o r d  B e a c o n s f i e l d ,  

t h e n  p l a i n  B e n j a m i n
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Illustrated A  utographs

D i - i a e l i ,  a n d  s t r u g g l i n g  t o  m a k e  f o r  h i m s e l f  a  n a m e  

an p o s i t i o n ,  w a s  m i x e d  u p  in  j o u r n a l i s t i c  e n t e r p r i s e s ,  

t h: .  it w ill  a l m o s t  s u r p r i s e  r e a d e r s  w h o  m a y  h a v e  f o r 

g o t te n  h i s  c o n n e c t i o n  w i th  t h e  p a p e r  c a l l e d  b y  t h e  

c o m p r e h e n s i v e  n a m e  o f  “ T h e  P r e s s , ”  a n d  in  c o n d u c t 

ing w h i c h  h e  w a s  a s s i s t e d  b y  M r ,  F r a n c i s ,  M r .  S a m u e l  

L u c a s ,  a n d  M r .  D .  T .  C o u l t o n ,  t o  le a r n  t h a t  b e t w e e n  

1S 25 a n d  1 8 3 0  h e  w a s  a l s o  a s s o c i a t e d  w i t h  T h e o d o r e  

H o o k ,  a  r i s i n g  y o u n g  a r t i s t  n a m e d  A l f r e d  H e n r y  

F o rr e s te r ,  a n d  o t h e r s ,  in  p r o d u c i n g  a  s e r i e s  o f  p a p e r s  

u n d e r  th e  t i t le  o f  “ T h e  H u m o u r i s t ”  in  C o l b o u r n ’s 

M o n t h l y  M a g a z i n e .  'P h i s  y o u n g  a r t is t ,  t h e n  b e t w e e n  

tw e n ty  a n d  t w e n t y - f i v e  y e a r s  o l d ,  a s s u m e d  t h e  nom 

dc plum e  o f  “  A l f r e d  C r o w q u i l i , ”  a n d  s o o n  b e c a m e  

well  k n o w n  a s  “ a n  a r t i s t  in  b l a c k  a n d  w h i t e . ”  

“ P u n c h , ”  “ T h e  I l l u s t r a t e d  L o n d o n  N e w s , ”  a n d  

o t h e r  p e r i o d i c a l s  g l a d l y  a c c e p t e d  h is  w o r k ,  b u t  as  

a l i m n e r  a n d  i l l u s t r a t o r  o f  h o o k s  h e  w a s  f o r  m a n y  

y ea rs  fa cile  princeps , a s  s o m e  t h i r t y  o r  f o r t y  v o l u m e s  

b e a r  w i t n e s s .  H e  fell  a  v i c t i m  t o  t h e  m a n i a  o f  

a u t o g r a p h  c o l l e c t i n g ,  a n d  h e r e  is h is  l e t t e r  dem anding  

th at  o f  t h e  l a t e  M r .  H e n r y  C o m p t o n ,  t h e  w e l l - k n o w n  

i m p e r s o n a t o r  o f  S h a k e s p e a r e ’s c l o w n s .  W h a t  h e  c a l l s
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h i s  “  c u r i o u s  b o o k  o f  r e c o r d s  ”  m u s t  h a v e  b e e n  

v e r y  i n t e r e s t i n g .

H e r e  is  a n  e x a m p l e  o f  w h a t  l o v e r s  o f  t h e  first 

T o m  H o o d  w ill  r e m e m b e r  l ie  c a l l e d  “ a  ta i l  p i e c e . ”  

I d o  n o t  k n o w  w h e t h e r  M r .  L i n l e y  S a m b o u r n e  m e a n t  

this- t o  b e  t a k e n  a s  a  s ig n  m a n u a l ,  a  f a n c y  p o r t r a i t ,  

o r  a  c o r r e c t  l i k e n e s s ; i f  t h e  l a t t e r ,  I a m  f r e e  t o  o w n  

I d o  n o t  t h i n k  h e  h a s  c a u g h t  t h e  e x p r e s s i o n  o f  t h e  

o r i g i n a l  a s  w e l l  a s  h e  d o e s  t h o s e  t h a t  a p p e a r  w e e k l y  

in  t h e  p a g e s  o f  “  P u n c h . ”  'P h i s  is  a  s o m e w h a t  

d i f f e r e n t  s i g n a t u r e  f r o m  t h o s e  t h a t  a p p e a r e d  o n  h i s  

first s k e t c h e s  in  “  o u r  o n l y  c o m i c  j o u r n a l , ”  a s  w e l l  

a s  f r o m  t h o s e  t h a t  h e  u s e s  n o w  t h a t  h e  o c c u p i e s  a  

s e a t  a t  t h e  f a m o u s  “  r o u n d  t a b l e , ”  a n d  h a s  p r o v e d  

h i m s e l f  a w o r t h y  s u c c e s s o r  t o  S i r  J o h n  T e n n i e l ,  b o t h  

o f  w h i c h  I g i v e .

H e r e  is  a n o t h e r  i n s t a n c e  o f  f i n i s h i n g  a  l e t t e r  w i t h  

a  “  s i g n  m a n u a l , ”  a n d  o n e  t h a t  is  p e r h a p s  n o t  q u i t e  

s o  w e l l  k n o w n .  O f  t h e  g e n i u s  o f  J a m e s  A b b o t t  

M c N e i l l  W h i s t l e r  t h e r e  c a n  b e  n o  d o u b t .  B o r n  in  

A m e r i c a  in  1 8 3 4 ,  L o n d o n  f o r  t h e  g r e a t  p a r t  o f  h i s  

l i fe  w a s  h is  h o m e ,  a n d  in  it h e  g a i n e d  h is  r e p u t a t i o n  

a s  a  p a i n t e r ,  e t c h e r ,  a n d  c r i t i c .  I n  o n e  b i o g r a p h y  

h e  is  d e s c r i b e d  a s  “  in  o i l  p a i n t i n g  a  m a s t e r  e x q u i s i t e  

b u t  r a r e . ”  I n  a n o t h e r  “  h is  s k i l l  in  e t c h i n g  h a s  g a i n e d

185
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W H I S T L E R  S  L E T T E R  W I T H  B U T T E R F L Y  S I G N A T U R E

f o r  h i m  a  p o s i t i o n  a m o n g  e t c h e r s  t h a t  is  e v e n  h i g h e r  

t h a n  t h a t  w h i c h  h e  h o l d s  a s  a  p a i n t e r . ”  W h i l e  

o p i n i o n s  d i f f e r  as  t o  h i s  p o w e r s  a s  a n  a r t i s t ,  h is  

“ n o c t u r n e s , ”  “ s y m p h o n i e s , ”  a n d  “ a r r a n g e m e n t s , ”  

t h o u g h  s o m e t i m e s  s h o w i n g  a  “ s a c r i f i c e  of  f o r m  t o  

c o l o u r  i m p r e s s i o n s , ”  a l w a y s  c o m m a n d  g o o d  p r i c e s  

— a  fa ir  t e s t  o f  a p p r e c i a t i o n .  T o  t h e  g e n e r a l  p u b l i c  

h e  is ,  n o  d o u b t ,  a l m o s t  a s  w e l i  k n o w n  b y  h is  

t r e n c h a n t  c r i t i c i s m s ,  h i s  s p a r k l i n g  r e p a r t e e s ,  a n d  h is  

n u m e r o u s  a c t i o n s  a t  la w .  H i s  s u i t  f o r  l i b e l  a g a i n s t  

M r .  R u s k i n — a n o t h e r  m a s t e r  o f  s t r o n g  l a n g u a g e —  

f o r  s a y i n g  “  I n e v e r  e x p e c t e d  t o  h e a r  a  c o x c o m b  a s k  

t w o  h u n d r e d  g u i n e a s  f o r  f l i n g i n g  a  p o t  o f  p a i n t  in 

t h e  p u b l i c ’ s f a c e , ”  in  w h i c h ,  t h o u g h  g a i n i n g  t h e  

v e r d i c t ,  h e  w a s  o n l y  a w a r d e d  f o r  d a m a g e s  “  t h e  

s m a l l e s t  c o i n  in  t h e  r e a l m , ”  w h i c h  h e  a l w a y s  a f t e r 

w a r d s  w o r e  o n  h i s  w a t c h c h a i n ,  t h e  v i n d i c a t i o n  o f  

h i s  p o s i t i o n  in  t h e  p a m p h l e t  A r t  a n d  A r t  C ritics , 

h i s  p o w e r f u l  b r o c h u r e  w i t h  t h e  t a k i n g  t i t l e ,  The  

G entie A r t  o f  M a k in g  E n em ies , a n d  h i s  a c t i o n  o v e r  

a  p o r t r a i t  o f  L a d y  E d e n ,  w h i c h ,  s o o n e r  t h a n  d e l i v e r  

a t  t h e  p r i c e  o f f e r e d ,  h e  a b s o l u t e l y  d e s t r o y e d ,  b e a r  

o u t  t h e s e  p o i n t s .  T h e  l e t t e r  g i v e n  a b o v e ,  w h i c h  is 

a  r e p l y  t o  a n  i n v i t a t i o n  t o  m e e t  O l i v e r  W e n d e l l  

H o l m e s  a t  d i n n e r ,  is  s i g n e d  w i t h  a  m o d i f i c a t i o n  o f  

h i s  i n i t i a l s  J .  M .  W . ,  a n d  w h i c h  is  k n o w n  a s  t h e  

“  B u t t e r f l y , ”  t h o u g h  t h e  r e s e m b l a n c e  t o  t h a t  b e a u t i f u l  

m e m b e r  o f  c r e a t i o n  is  n o t  e a s y  t o  t r a c e ,  b u t  w h i c h  

is  r e s p o n s i b l e  f o r  t h e  n a m e  “  P a p i l i o  M o r d e n s  ”  g i v e n  

h i m  b y  M r .  U n d e r d o w m e ,  Q . C . ,  a t  a  p u b l i c  d i n n e r .

A n o t h e r  m e t h o d  o f  i n c r e a s i n g  t h e  i n t e r e s t  in  l e t t e r s  

w o u l d  b e  t o  s i g n  t h e m  w i t h  a  m o n o g r a m  o r  f a n c y  

i n i t i a l  t h a t  h a s  b e c o m e  f a m o u s ,  s u c h  a s  t h e  f o l l o w i n g

b y  S i r  J o h n  T e n n i e l ,  w i t h  t h e  m o n o g r a m  th a t  

a p p e a r e d  f o r  s o  m a n y  y e a r s  o n  t h e  “  P u n c h  ”  c a r t o o n ,

S I R  J O H N  T E N N I E L ’ s  M O N O G R A M

o r  t h e  w e l l - k n o w n  s i g n s  u s e d  a l s o  in “  P u n c h  ”  b y  

J o h n  L e e c h  o r  R i c h a r d  D o y l e .  H e r e  is  t h e  fa m i l i a r  

b o t t l e  c o n t a i n i n g  t h e  “ l e e c h ”  o f  t h e  f o r m e r  a s  it a p 

p e a r s  o n  t h e  c o v e r  o f  h i s  r e c e n t l y  p u b l i s h e d  L i f e ,  a n d  

w h i c h  is  c a l l e d  b y  M r .  F .  ( ! .  K i t t o n  in  h i s  b i o g r a p h i 

c a l  s k e t c h  a  “ r e b u s , ”  a n d  a l s o  a s  it s o  f r e q u e n t l y  

a p p e a r e d  o n  h i s  p i c t u r e s ,  a n d  a l s o  t h a t  o f  D o y l e  first 

u s e d  o n  “  P u n c h ’s ”  w e l l - k n o w n  t i t le - p a g e ,  a n d  in  use  

e v e r  s i n c e ,  w i t h  t h e  b i r d  i l l u s t r a t i n g  “  D i c k y , ”  th e  

f a m i l i a r  a b b r e v i a t i o n  o f  h i s  C h r i s t i a n  n a m e .

1 8 6
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I is n o t ,  h o w e v e r ,  a r t i s t s  a l o n e  w h o  c o u l d  i l l u s t r a te  

their  l e t t e r s  w i t h  w h a t  m a y  b e  c a l l e d  “  p r o f e s s i o n a l  

tour iies ,”  o r  t o  q u o t e  a  p h r a s e  f r e q u e n t l y  u s e d  in  a  

fa m o u s  t r ia l  a  f e w  y e a r s  a g o  “  i n v e s t  t h e m  w ith  

artistic  m e r i t . ”  H e r e ,  f o r  i n s t a n c e ,  is  a n  e x a m p l e  o f

c a r i c a t u r i s t ,  w h o s e  p i c t u r e ,  The W orship o - B a cchus , 

f i l ls  s o  p r o m i n e n t  a  p l a c e  in  s o  m a n y  p u b l i c  

H a l l s .  “  H o w  d o  y o u  m a k e  y o u r  ‘  k ’ s , ’ M r .  

C r u i k s h a n k ? ”  s a i d  I t o  h i m  o n e  d a y .  “ O h !

t h u s , ”  h e  r e p l i e d ,  a n d  t a k i n g  u p  a  p e n  w r o t e

G O U N O D ’S A U T O G R A P H

a s ig n a t u r e  b y  t h e  w e l l - k n o w n  c o m p o s e r  G o u n o d ,  

w h i c h  b y  its  v e r y  q u a i n t n e s s  a d d s  m u c h  t o  t h e  

c h a r m  o f  t h e  a u t o g r a p h .

H e r e  is  a n o t h e r  b y  t h e  v e t e r a n  a r t i s t  a n d

t h i s  s i g n a t u r e .  H i s  o r d i n a r y  s i g n a t u r e  w as ,  i f  I 

m a y  b e  a l l o w e d  t o  u s e  t h e  e x p r e s s i o n  in  c o n n e c 

t i o n  w i t h  s o  e m i n e n t  a  t e m p e r a n c e  a d v o c a t e ,  m o r e  

“ s o b e r . ”

c r u i k s h a n k ' s  a u t o g r a p h  s i g n a t u r e
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J a m e s  a n d  C a ro l in e  W a tso n  a n d  t h e i r  W o rk  B y  W. G. M enzi< s

E ngraving in  E n g l a n d  i n  t h e  e i g h t e e n t h  

c e n t u r y  w o u l d  h a v e  b e e n  t h e  p o o r e r  fo r  s e v e r a l  

r e a s o n s  h a d  J a m e s  M c A r d e l l  r e m a i n e d  in  t h e  c o u n t r y  

o f  h i s  b i r t h  i n s t e a d  o f  c o m i n g  t o  E n g l a n d  a n d  f o u n d 

i n g  t h a t  w o n d e r f u l  n e w  s c h o o l  o f  e n g r a v e r s  w h i c h  

c u l m i n a t e d  in  t h e  f i n e  w o r k  o f  W i l l i a m  a n d  J a m e s  

W a r d .  T h i s  a l o n e  is  p e r h a p s  s u f f i c i e n t  r e a s o n  fo r  

p r i n t  c o l l e c t o r s  o f  t h e  p r e s e n t  d a y  t o  r e v e r e  h is  n a m e ,  

b u t  t h e r e  is a n o t h e r  r e a s o n  a l m o s t  a s  c o g e n t ,  t h a t  is 

t h e  f a c t  t h a t  d u r i n g  h i s  c o m p a r a t i v e l y  b r i e f  p e r i o d  o f  

a c t i v i t y  h e  i n s t r u c t e d  o t h e r s  in t h a t  a r t  in  w h i c h  h e  

w a s  s o  s u c c e s s f u l ,  s o  t h a t  a f t e r  h i s  u n t i m e l y  d e c e a s e  

t h e y  w e r e  a b l e  t o  s t i l l  g i v e  t o  t h e  w o r l d  p l a t e s  

e n g r a v e d  w i th  a ll  t h e  d e l i c a c y  a n d  p e r f e c t i o n  t h a t  

d i s t i n g u i s h e d  t h o s e  d o n e  b y  t h e i r  m a s t e r .  O f  t h e s e  

a p t  p u p i l s  o n e  o f  t h e  c h i e f  w a s  u n d o u b t e d l y  J a m e s  

W a t s o n ,  w h o  a t  a  v e r y  e a r l y  p e r i o d  s h o w e d  a  t a s t e  

a n d  a  d e s i r e  t o  b e c o m e  a  g r e a t  e n g r a v e r  w h i c h  n o  

o b s t a c l e  c o u l d  r e t a r d .  H e ,  t o o ,  l i k e  . M c A r d e l l ,  w a s  

o f  I r i s h  b i r t h ,  b e i n g  b o r n  in  D u b l i n  in  1 7 4 0 ,  a n d  a t  

a  v e r y  e a r ly  a g e  h e  c a m e  t o  L o n d o n  a n d  e n l i s t e d  

u n d e r  t h e  b a n n e r  o f  h i s  g r e a t  c o m p a t r i o t .  T h a t  h e  

p o s s e s s e d  t a l e n t  s o o n  b e c a m e  e v i d e n t ,  a n d  s o  w e l l  

d i d  h e  s u c c e e d  t h a t  a t  t h e  a g e  o f  t w e n t y - f o u r  h e  

b e c a m e  h is  o w n  p u b 

l i s h e r ,  h a v i n g  b e c o m e  

in  t h e  m e a n t i m e  a  d i s 

t i n g u i s h e d  m e m b e r  o f  

t h e  S o c i e t y  o f  A r t i s t s .

T h e n c e f o r w a r d  h i s  

c a r e e r  w a s  o n e  l o n g  

s u c c e s s ;  t h e  w o r k  

e x e c u t e d  b e t w e e n  t h e  

y e a r s  1 7 6 5  a n d  1 7 8 0  

b e i n g  e s p e c i a l l y  n o t e 

w o r t h y .  I n  f a c t ,  h i s  

f i n i s h e d  a n d  d e l i c a t e  

s t y l e  g i v e s  h i m  t h e  r i g h t  

t o  b e  c o n s i d e r e d  o n e  

o f  E n g l a n d ’ s f i n e s t  

m e z z o t i n t  e n g r a v e r s .

U n f o r t u n a t e l y  h e  w a s  

n o t  t o  l i v e  t h e  a l l o t t e d  

s p a n ,  h i s  d e a t h  t a k i n g  

p l a c e  in  1 7 9 0 ,  w h e n  

h e  h a d  j u s t  r e a c h e d  

t h e  a g e  o f  fif ty .

T h o r o u g h n e s s  w a s  

o n e  o f  J a m e s  W a t s o n ’s 

s o v e r e i g n  q u a l i t i e s ,  

a n d  w h e r e  m a n y  o f  h is

f e l l o w - w o r k e r s  h a v i n g  c o m p l e t e d  a  p l a t e  w o u l d  r e m e d y  

d e f e c t s  b y  j u d i c i o u s  r e t o u c h i n g ,  h e ,  r a t h e r  t h a n  issue 

a  p l a t e  w h i c h  h a d  g i v e n  h i m  a n y  d i s s a t i s f a c t i o n ,  w o u ld  

s t r a i g h t w a y  c o m m e n c e  a n  e n t i r e l y  n e w  o n e .  T h i s  

fa c t  c a u s e s  t h e  c o l l e c t i o n  o f  h i s  e n g r a v i n g s  t o  be  

a t t e n d e d  w i t h  s o m e  d i f f i c u l t y ,  f o r  o n e  w i l l  f in d  im 

p r e s s i o n s  o f  w h a t  a r e  a p p a r e n t l y  t h e  s a m e  p l a t e ,  but 

in  r e a l i t y  a r e  f r o m  d i f f e r e n t  p l a t e s  a l t o g e t h e r .

D u r i n g  t h e  t w e n t y  o r  t h i r t y  y e a r s  w h i c h  c o v e r e d  

J a m e s  W a t s o n ’s a r t i s t i c  c a r e e r  h e  e n g r a v e d  n e a r ly  

t w o  h u n d r e d  p l a t e s ,  a b o u t  f i f ty  b e i n g  a f t e r  p a i n t i n g s  

b y  S i r  J o s h u a  R e y n o l d s .  H e  w a s  e s p e c i a l l y  s u c c e s s 

f u l  in  e n g r a v i n g  t h o s e  s u b j e c t s  in  w h i c h  m o t h e r s  are 

r e p r e s e n t e d  w i t h  t h e i r  c h i l d r e n ,  a n d  o n e  h a s  o n ly  

t o  e x a m i n e  s u c h  a  p r i n t  a s  t h e  D uchess o f  M a rl

borough w ith  h er  daughter C a rolin e , o r  t h a t  o f  

E liza b eth  D uchess o f  M anchester  p l a y i n g  w i t h  her 

s o n ,  w h o  is  p o r t r a y e d  a s  C u p i d ,  t o  d i s c o v e r  w i t h  w hat 

a d m i r a b l e  t a s t e  a n d  s k i l l  h e  e x e c u t e d  s u c h  p l a t e s .

T h o u g h  g r e a t l y  a s s o c i a t e d  w i t h  h i s  R e y n o l d s ’ p la tes ,  

h e  a l s o  e n g r a v e d  p l a t e s  a f t e r  t h e  w o r k  o f  m a n y  o th e r  

a r t i s ts .  P a i n t i n g s  b y  o l d  m a s t e r s  s u c h  a s  V a n  D y c k  

a n d  R u b e n s  w an e o n  o c c a s i o n  t h e  s u b j e c t  f o r  his  

s c r a p e r ,  w h i l s t  p r i n t s  a f t e r  G a i n s b o r o u g h ,  R e a d ,

C o t e s ,  W e s t ,  K e t t l e ,  

a n d  Z o f f a n y  w e r e  a lso  

e x e c u t e d  b y  h i m .  H e  

a l s o  e n g r a v e d  a  few- 

s u b j e c t  p i c t u r e s ,  c h ie f ly  

a f t e r  F r a n s  H a l s ,  M et- 

z u ,  a n d  o t h e r  D u t c h  

p a i n t e r s .

O n e  o f  h i s  f i n e s t  

p l a t e s  is  t h a t  o f  M rs. 

A bin g ton  a s  The Comic 

M use, a f t e r  R e y n o l d s ,  

in  w h i c h  t h e  c h a r m i n g  

f e a t u r e s  o f  t h a t  f a m o u s  

a c t r e s s  a r e  r e p r o d u c e d  

w i t h  u n e r r i n g  s k i l l  a n d  

t a s t e .  A n o t h e r  m a g n i f i 

c e n t  f e m a l e  p o r t r a i t  is 

t h a t  o f  M i s s  P o l l y  

Jo n es , a f t e r  t h e  p a in t in g  

b y  C a t h e r i n e  R e . d ,  

w h i l s t  o t h e r s  a r e  Mc>y 

P a n to n , D u c h e s s  o f  

A ncaster, T he Coun, ss 

o f  C a rlisle  a n d  C arol nt 

Colycar, L a d y  Sea s- 

dale w ith  her Son, dlC O U N T E S S  O F  C A R L I S L E  B Y  J .  W A T S O N .  A F T E R  R E Y N O L D S
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R e y n o l d s ,  a n d  M iss A n n e  E l lio t , t h e  f a t u o u s  

beiu .ty, as  “ J u n o , ”  a f t e r  K e t t l e .

In  h is  m a l e  p o r t r a i t s  h e  w a s  e q u a l l y  s u c c e s s f u l ,  a n d  

a m o n g s t  t h e m  o n e  w i ll  f in d  p l a t e s  a f t e r  R e y n o l d s ’s 

p ortra its  o f  D r . Johnson, E d m u n d  B u rk e ,  a n d  H enry

a n d  p e r f e c t i o n ,  w h i l s t  t h e r e  w a s  s e l d o m ,  i f  e v e r ,  a n y  

e v i d e n c e  o f  s u p p l e m e n t a r y  w o r k .  M a n y  o f  h i s  p r i n ts  

w e r e  p r i n t e d  in  b r o w n  i n k ,  w h i c h  g r e a t l y  a d d e d  t o  

t h e  s o f t  v e l v e t y  e f f e c t  t h a t  h e  s o  s u c c e s s f u l l y  a t t a i n e d .

W h e n  p u b l i s h i n g  fo r  h i m s e l f ,  h is  p l a t e s  w e r e  i s s u e d

D U C H E S S  O F  M A N C H E S T E R  BY

I ’odivnrd  t h e  a c t o r ,  a n d  f in e  r e n d e r i n g s  o f  s u c h  

p tra its  a s  G a i n s b o r o u g h ’s R ichard, discount, after- 

•< ds E a r l  H ow e, W e s t ’s  H on. R obert M onckton, 

t! A m e r i c a n  G e n e r a l ,  a n d  Z o f f a n y ’s p o r t r a i t  o f  

A. drew D ru m m on d , f o u n d e r  o f  D r u m m o n d ’s B a n k .

hi fa c t ,  w h e t h e r  h e  w a s  e n g r a v i n g  t h e  p o r t r a i t  o f  

a a m o u s  b e a u t y ,  t h a t  o f  a  f a m o u s  s t a t e s m a n ,  o r  

tha; o f  a n  a c t o r ,  t h e  s a m e  s u b t l e  s k i l l  w a s  a p p a r e n t ,  

the w o r k m a n s h i p  b e i n g  d i s t i n g u i s h e d  b y  b o t h  d e l i c a c y

J A M E S  W A T S O N ,  A F T E R  R E Y N O L D S

f r o m  h is  s h o p  in  C r a v e n  B u i l d i n g s ,  D r u r y  L a n e ,  

w h i l s t  l a t e r  o t h e r s  w e r e  p u b l i s h e d  a t  Q u e e n  A n n e  

S t r e e t ,  O x f o r d  R o a d ,  1 3 4 ,  N e w  B o n d  S t r e e t ,  a n d  

b y  B o y d e i l ,  S a y e r s ,  a n d  o t h e r s .

J a m e s  W a t s o n ’s t a l e n t  a s  a n  e n g r a v e r  w a s  i n h e r i t e d  

t o  a  r e m a r k a b l e  d e g r e e  b y  h is  d a u g h t e r  C a r o l i n e ,  w h o  

s h o w e d  s u c h  r e m a r k a b l e  a p t i t u d e ,  e s p e c i a l l y  w i t h  t h e  

s t i p p l e  p o i n t ,  t h a t  h e r  f a t h e r  s p e n t  m u c h  t i m e  in  t e a c h 

i n g  h e r  t h e  t e c h n i c a l i t i e s  o f  h is  p r o f e s s i o n .  T h a t  h is1,
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l a b o u r  w a s  n o t  in 

v a i n  is  e v i d e n c e d  

b y  t h e  p o s i t i o n  h i s  

d a u g h t e r ’s w o r k  

n o w  h o l d s  in  t h e  

e s t i m a t i o n  o f  c o l 

l e c t o r s ,  ' T h o u g h  

best  k n ow n  to 
f a m e  a s  a  s t i p p l e  

e n g r a v e r ,  s h e  d i d  

n o t  c o n i i n e  h e r s e l f  

t o  t h i s  p o p u l a r  

m e t h o d ,  e x e c u t i n g  

u n d e r  h e r  f a t h e r s  

g u i d a n c e  s e v e r a l  

p l a t e s  in m e z z o 

t i n t ,  w h i l e  a t  a  la te r  

p e r i o d  s h e  e v e n  

p r a c t i s e d  a q u a t i n t .

S h e  w a s  a p p o i n t 

e d  e n g r a v e r  t o  

O u e e n  C a r o l i n e ,  

a n d  t h o u g h  t h e r e  

is  l i t t l e  d o u b t  t h a t  

s h e  o b t a i n e d  t h e  

p o s i t i o n  t o  a  c e r 

t a i n  e x t e n t  o w i n g  

t o  f a v o u r i t i s m ,  s h e  

d i s p l a y e d  s u c h  u n 

ci e  n i a  h i  e  t a l e n t  

t h a t  i t  b e c a m e  

a  p e r m a n e n c y .

T h e  p a i n t i n g s  o f  

H o p p n e r ,  R e y n o l d s ,  C o s w a v ,  a n d  S h e l l e y  w e r e  a ll  

m a d e  s u b j e c t s  f o r  h e r  s k i l l  w i th  t h e  s t i p p l e  p o i n t ; 

h e r  w o r k ,  e s p e c i a l l y  w h e n  e m p l o y e d  in  r e p r o d u c i n g  a  

m i n i a t u r e ,  d i s p l a y i n g  a  m o s t  w o n d e r f u l  d e l i c a c y .

H e r  p l a t e s  in  s t i p p l e  w e r e  m a n y ,  a m o n g s t  t h e  m o r e  

n o t a b l e  b e i n g  t h o s e  o f  L o rd  an d Lady K in n o u l, The

IVoronzow C  ild- 

ten, The Pei am 

F a m ily , a f t e r  ( ios- 

w a y ,  “  Viola,' the 

Goddess o f  11 is- 

d o m ,  a n d  L a d y  

E liza b e th  Luster, 

a f t e r  U o w n m a u .  

T h e P e l h a m  plate 

is o f  c o n s i d e r a b l e  

r a r i t y ,  a n d  a c c o r d 

i n g  t o  D o d d  the 

p l a t e  w a s  e i t h e r  

lo s t  o r  d e str o y e d ,  

t h o u g h  M r s .  

F r a n k a u  s t a t e s  in 

h e r  b o o k  E igh

t e e n t h  C e n t u r y  

C olou r P rin ts  that 

it w a s  w ith d ra w n  

b y  t h e  f a m i ly .

C a r o l i n e  W a ts o n  

w a s  b o r n  in  1760, 

a n d  d i e d  in  18 14 , 

o n l y  a  f e w  years 

b e f o r e  W i l l i a m  Say 

s o u n d e d  t h e  death  

k n e l l  o f  m e zz o tin t  

b y  m a k i n g  a  m e z z o 

t i n t  u p o n  a  steel 

p l a t e .

H e r  s t i p p l e  

p r i n t s  r a n k  with 

t h o s e  o f  B a r t o l o z z i ,  J .  R .  S m i t h ,  T o m k i n s  a n d  Burke ,  

a n d  L e  B l a n c  c a t a l o g u e s  n o  f e w e r  t h a n  o n e  h u n d r e d  

a n d  f i f ty - t h r e e  p o r t r a i t s  b y  h e r  h a n d ,  w h i c h  b y  no 

m e a n s  r e p r e s e n t s  t h e  w h o l e  o f  h e r  w o r k .

T h e  p r i n t s  r e p r o d u c e d  a r e  in  t h e  p o s s e s s i o n  of 

M r .  F .  B .  D a n i e l l .

H O N .  M R S .  S T A N H O P E  BY  C A R O L I N E  W A T S O N ,  A F T E R  R E Y N O L D S

L i s t o f  t h e  P r i n c i p a l P r i n t s  s o l o S I N C E  t p o o .

T i t l e .

1

A  R T I S T .
1

D a t e .  |

j

R e m a r k s . P r i c k .

L  <*•
A l t i n g l o n ,  M r * .  . . .  . . .  . . . . . .  R e y n o l d s  . . . 1 9 0 1 m . 1 9 9  t o  0

A b i n g t o n ,  M r s .  ........................................ . . .  1 R e y n o l d s  . . . 1 9 0 2  I m .  1 s t  s t . 2 2 0  1 0  0
A i i i n g l u n ,  M r s .  . . .  . . .  . . . . . .  R e y n o l d s  . . . 1 9 0 7 m .  p .  b .  1. 2 8 5  0  0

A b i n g l o n ,  M r s . ,  T h e  < M m i c  M u s e ” . . .  R e y n o l d s  . . . 1 9 0 2 111. 1 s t  s t . 2 3 1  0  0

A b i n g t o n ,  M r s . ,  “ T h e  C o m i c  M u s e " . . .  R e y n o l d s  . . . 1 9 0 3  1 111. p .  b .  1. 2 6 2  I C  0
A b i n g t o n ,  M r s . ,  “ T h e  C o m i c  M u s e " . . .  R e y n o l d s  . . . 1 9 0 2 m .  2 n d  s t . 2 1  < 0

A m h e r s t ,  S i r  J e f f r e y  . . .  . . .  . . . . . .  1 R e y n o l d s  . . . 111. b e f o r e  a l t e r a t i o n  o f  i n s c r i p t i o n 6  < 0

A n c a s t c r ,  M a r v ,  D u c h e s s  o f  . . . . . .  R e y n o l d s  . . . 1 1 9 0 7  | m . 5 : 0
B a r r y ,  M r s .................................................................. . . .  K e t t l e  . . .  . . . ' 90S 1 m .  1 s t  s t . 6  < 0

B i n g h a m ,  L a d y  . . .  . . .  . . . . . .  K a u f f m a n  . . . 1907 | m .  3rd s t . 8 n. 0
Bosville, Miss ... ... ... .. Reynolds ... 1905 1 m. 5 0
Bo>villc, Miss ... ... ... ... 1 Reynolds ... ! 1902 * m. e. 1. p. 21 0
Bouverie, Mrs., and Children ... ... Reynolds ... 1901 j m. 60 1 0
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T i t l e .

Hotiwrie, Mrs., and Children ... ...
Boynton, Lady Mary ...........................
Boynton, Lady Mary ...........................
Bridge', Lady Frances ...........................
Bucohuch, Duchess of ...........................
Hull, Mrs...........................................................
Hunluiry, Mrs. Henry ...........................
Buntniry, Mrs. Henry ... ... ...
Burke, Edmund .......................................
Bushy, Dr. R. ... .. ... ...
Carlisle, Countess o f ...........................  ...
Carlisle, Countess o f.......................................
Carpenter, Lady Almeiia ... ... ...
Chohnondeley, Mrs. ..   ...
Collier, Mrs...........................................  ..
Cornwallis, Jemima, Countess ... ...
Cornwallis, Jemima, Countess ... ...
Coventry, Barbara, Countess of ... ...
Coventry, Barbara, Countess of ...............
Cumberland, Duchess of ... ... ...
Cumberland, Duchess of ... ... ...
Cumlrerland, Duchess of ... ... ...
Cunliffe, Miss ... ... ... ...
Elliot, M i s s ...................................................
Kish, Miss Charlotte ... ... ... ...

®Foster, Lady Elizabeth ...........................
*Foster, Lady Elizabeth ... ... ...
9Foster, Lady Elizalieth ... ... ...
Garrick, David ... ... ... ...
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The Connoisseur

R o u n d  th e  B o o k  S h o p s
“  B im . io t h e c a  P r e t io s a ,”  i s s u e d  b y  M e s s r s .  

S o t h e r a n  K  C o . ,  is  a  c a t a l o g u e  w h i c h  m a n y  a  b o o k  

c o l l e c t o r  w i l l  p e r u s e  w i t h  p l e a s u r e ,  t h o u g h  it is  to  

b e  f e a r e d  t h a t  a  f e e l i n g  o f  e n v y  w i l l  b e  a r o u s e d  as  

p a g e  a f t e r  p a g e  r e v e a l s  r a r i t i e s ,  t h e  a c q u i s i t i o n  o f  

w h i c h  is o n l y  p o s s i b l e  to  t h e  r e a l l y  w e a l t h y  c o l l e c t o r .  

S o m e  i d e a  o f  t h e  r e m a r k a b l e  v a l u e  o f  t h i s  c o l l e c t i o n  

c a n  b e  g a t h e r e d  f r o m  t h e  f a c t  t h a t  t h o u g h  c o n s i s t i n g  

o f  o n l y  a b o u t  6 0 0  i t e m s  t h e i r  v a l u e  in  t h e  a g g r e g a t e  

is  n o  l e s s  t h a n  , £ 4 0 , 0 0 0 .  S u c h  a  t o t a l ,  t h o u g h  

l a r g e ,  is  s c a r c e l y  t o  b e  w o n d e r e d  a t,  w h e n  i n  t h e  

S h a k e s p e a r i a n  s e c t i o n  a l o n e  t h e r e  is a  m a t c h l e s s  s e t  

o f  t h e  f irs t  f o u r  f o l i o s  a l l  r e m a r k a b l e  f o r  t h e i r  si/.e 

a n d  c h o i c e  c o n d i t i o n  ; f i r s t  e d i t i o n s  o f  M i l t o n ,  D e f o e ,  

W a l t o n ,  a n d  S p e n s e r ; a n d  a  p e r f e c t  c o p y ,  p r o b a b l y  

u n i q u e ,  o f  C a x t o n ’s Golden Legend , 1 4 S 3 .  O f  t h i s  

l a s t - n a m e d  w o r k  o n l y  t h i r t y  c o p i e s  a r e  k n o w n  t o  

e x i s t ,  a l l  m o r e  o r  l e s s  i m p e r f e c t .  N o  p e r f e c t  c o p y  

h a s  a p p a r e n t l y  e v e r  a p p e a r e d  a t  a u c t i o n .  A s  fo r  

t h e  S h a k e s p e a r e  f o l i o s ,  it  is  a l m o s t  u n n e c e s s a r y  t o  

s t a t e  h o w  e v e r y  y e a r  it  is  b e c o m i n g  i n c r e a s i n g l y  

d i f f i c u l t  t o  o b t a i n  a  s e t  in  a n y  c o n d i t i o n ,  o w i n g  t o  

t h e i r  s t e a d y  a b s o r p t i o n  b y  t h e  N e w  W o r l d ,  t o  w h i c h  

a l l  t h e  m o s t  i n t e r e s t i n g  c o p i e s  h a v e  o f  l a t e  b e e n  e x 

p o r t e d  ; a n d  it  is  w e l l  k n o w n  t h a t  q u i t e  r e c e n t l y  a  se t  

c r o s s e d  t h e  A t l a n t i c  f o r  t h e  r e c o r d  s u m  o f  £ 1 0 ,0 0 0 .

O n e  o f  t h e  m o s t  i n t e r e s t i n g  i t e m s  in  M r .  B e r t r a m  

D o b e l l ’ s c a t a l o g u e  is a  u n i q u e  v o l u m e  c o n t a i n i n g  

W i l l i a m  W o r d s w o r t h ’s o w n  c o p i e s  o f  h i s  e a r l i e s t  

p u b l i c a t i o n s ,  w i t h  m a n y  m a n u s c r i p t  a l t e r a t i o n s  in  h i s  

o w n  h a n d ,  a n d  a l s o  C o l e r i d g e ’s Fears in Solitude. T h e  

v o l u m e  c o n t a i n s  “  D e s c r i p t i v e  S k e t c h e s , ”  t w o  c o p i e s  

o f  “ A n  E v e n i n g  W a l k , ”  a n d  “  F e a r s  in  S o l i t u d e , ”  a ll  o f  

w h i c h  a r e ,  o f  c o u r s e ,  o f  e x c e s s i v e  ra r i ty .  T h e y  a r e ,  t o o ,  

a l l  u n c u t ,  a n d  t h i s  f a c t  a d d s  g r e a t l y  t o  t h e i r  v a l u e  f r o m  

a  c o l l e c t o r ’s p o i n t  o f  v i e w ,  w h i l s t  t h e i r  i m p o r t a n c e  a n d  

v a l u e  t o  t h e  litterateu r  c a n  h a r d l y  b e  o v e r - e s t i m a t e d .

A n  i n t e r e s t i n g  m e m e n t o  o f  C h a r l e s  L a m b  is  i n c l u d e d  

in  M r .  F r a n k  H o l l i n g ’s l a t e s t  c a t a l o g u e ,  c o n s i s t i n g  o f  

a n  a l b u m  c o n t a i n i n g  o r i g i n a l  a u t o g r a p h  c o n t r i b u t i o n s  

b y  C h a r l e s  L a m b ,  a s  w e l l  a s  o t h e r s  b y  T o m  H o o d ,  

a n d  s o m e  t h i r t e e n  w a t e r - c o l o u r  a n d  p e n c i l  d r a w i n g s .  

T h e  v e r s e s  b y  L a m b  a r e  v e r y  c h a r a c t e r i s t i c ,  a n d  in  

t h e  l a s t  l i n e ,  “  R e m e m b e r ,  W i l l i a m ,  H e  is  b u t  a  F l y , ”  

m a y  b e  s e e n  h i s  i n v e t e r a t e  p r o c l i v i t y  f o r  p u n n i n g .  

I t  m a y  b e  a d d e d  t h a t  t h e  s i g n a t u r e  t o  s e v e r a l  o f  t h e  

c o n t r i b u t i o n s  i s  d o u b t l e s s  t h a t  o f  T h o m a s  W e s t w o o d ,  

w i th  w h o m  t h e  L a m b s  l i v e d  a t  E n f i e l d  f o r  a  t i m e ,  a n d  

w h o s e  c h a r a c t e r  is  s o  a d m i r a b l y  d e l i n e a t e d  b y  L a m b  

in  a  l e t t e r  h e  w r o t e  t o  W o r d s w o r t h  in  1 8 2 7 .

T h e  o r i g i n a l  c o p y  o f  t h e  N e w  T e s t a m e n t  u s e d  in  t h e  

C e n t r a l  C r i m i n a l  C o u r t ,  O l d  B a i l e y ,  i s  a  v o l u m e  t h a t  

s h o u l d  a p p e a l  t o  t h e  c o l l e c t o r s  o f  r e l i c s  o f  c r i m e .  I t  

f o r m s  a n  i n t e r e s t i n g  i t e m  i n  M e s s r s .  A .  M a u r i c e  &  C o . ’s

c a t a l o g u e ,  in w h i c h  it is  f u l l y  d e s c r i b e d .  W e l l  th u m b e d  

a n d  b e a r i n g  e v e r y  e v i d e n c e  o f  l o n g  u s e ,  i t  is bound 

in  o l d  c a l f  w i t h  a n  i r o n  c r o s s  o n  t h e  f r o n t  cover, 

w h i l s t  b o t h  c o v e r s  a r e  l e t t e r e d ,  “ S e s s i o n s  H ouse, 

O l d  B a i l e y , ”  a n d  h a v e  t h e  c i t y  a r m s  i m p r e s s e d .

T h e  w o r k  o f  t h e  A l d i n e  P r e s s  h a s ,  it  is  t ru e ,  lost 

m u c h  o f  i ts  o n e  t i m e  f a v o u r  w i t h  t h e  c o l l e c t o r ; but, 

n e v e r t h e l e s s ,  a  f in e  A l d i n e  is s t i l l  a  d e s i r a b l e  p o sse ss io n  

in t h e  e s t i m a t i o n  o f  m a n y  c o l l e c t o r s .  S u c h  a  volum e 

is a  c o p y  o f  t h e  s e c o n d  e d i t i o n  C o l o n n a ’s Hypnero- 
tomachia P o lip h ili,  i s s u e d  b y  t h e  P r e s s  in  1 5 4 5 ,  which 

f i g u r e s  in  M e s s r s .  J .  &  E .  B u m p u s ’s l a t e s t  ca ta lo g u e .  

I t  is  c o n s i d e r e d  o n e  o f  t h e  m o s t  s i n g u l a r  b o o k s  ever 

w r i t t e n ,  a n d  in  a d d i t i o n  t o  its  l i t e r a r y  in te re s t  it 

p o s s e s s e s  g r e a t  a r t i s t i c  a t t r a c t i o n  o n  a c c o u n t  o f  the 

b e a u t y  of t h e  w o o d c u t s  a f t e r  t h e  d e s i g n s  a ttr ib u ted  

t o  C i o v a n n i  B e l l i n i .  T h e r e  m u s t  a l s o  b e  n o t e d  in 

t h e  s a m e  c a t a l o g u e  w h a t  is  d e s c r i b e d  a s  t h e  finest 

c o p y  o f  Sketches by B o z ,  1 8 3 7 - 9 ,  t h s t  ^ a s  o c c u r r e d  for 

s a l e  f o r  m a n y  y e a r s .  2 7  o f  t h e  p l a t e s  a r e  enlarged  

r e p r o d u c t i o n s  o f  t h e  e t c h i n g s  in  t h e  f irst  e d i t i o n ,  the 

r e m a i n i n g  1 3  a r e  h e r e  i s s u e d  f o r  t h e  f irst  t im e .

M r .  B e r n a r d  Q u a r i t c h ’s  J a n u a r y  c a t a l o g u e ,  l i k e  its 

p r e d e c e s s o r s ,  is  d i s t i n g u i s h e d  f o r  t h e  n u m b e r  of 

r a r i t i e s  it  c o n t a i n s  in  a ll  b r a n c h e s  o f  l i t e r a t u r e .  In 

t h e  s p o r t i n g  s e c t i o n ,  f o r  i n s t a n c e ,  t h e r e  a r e  f in e  copies  

o f  m a n y  o f  A i k e n ’s  m o s t  n o t a b l e  w o r k s ,  i n c l u d i n g  a 

c o p y  o f  t h e  f irst  i s s u e  o f  Idea s, t h e  r a r e s t  o f  all 

A i k e n ’s b o o k s .  B e f o r e  c o p i e s  o f  t h i s  w o r k  h a d  time 

t o  c i r c u l a t e ,  t h e  s t o c k  o f  t h i s  f irst  i s s u e  w a s  partly 

d e s t r o y e d  b y  fire . B y  u t i l i s i n g  s o m e  u n d a m a g e d  plates 

a n d  r e p r i n t i n g  o t h e r s ,  a  s m a l l  a n d  i n f e r i o r  second 

i s s u e  w a s  b r o u g h t  o u t ,  c o p i e s  o f  w h i c h  a r e  b o u n d  up 

i n  o b l o n g  f o l i o ,  n o t ,  a s  w e r e  t h o s e  o f  t h e  f irst issue, 

i n  u p r i g h t  f o l i o .  E v e n  c o p i e s  o f  t h e  s e c o n d  issue 

a r e  v e r y  r a r e .  A  n o t a b l e  i t e m  in  a n o t h e r  s e c t i o n  is a 

l a r g e  c o l l e c t i o n  o f  A r u n d e l  S o c i e t y  P u b l i c a t i o n s .

W e  h a v e  a l s o  r e c e i v e d  c a t a l o g u e s  f r o m  M e s s r s .  Ellis, 

M e s s r s ,  F a r m e r  &  S o n ,  K e n s i n g t o n ; M r .  W illiam  

( l l a i s h e r ,  H i g h  H o l b o r n ;  M e s s r s .  M y e r s  i\: C o . ,  High 

H o l b o r n  ; M r .  H .  W .  G l o v e r ,  L e a d e n h a l l  S t r e e t : Mr.

G .  H .  B r o w n ,  E d g w a r e  R o a d ;  M e s s r s .  B u l l  <8: A u v a c h e ,  

B l o o m s b u r y .  B i r m i n g h a m  : M r .  W i l l i a m  D o w n in g , 

M r .  A .  J .  F e a t h e r s t o n e ,  M e s s r s .  H o l l a n d  B r o s . ,  Mr. 

J a m e s  W i l s o n ,  M r .  J o h n  H i t c h m a n .  E d i n b u r g h :  

M r .  D a v i d  J o h n s t o n e ,  M e s s r s .  D o u g l a s  a n d  l ouhs, 

M r .  W i l l i a m  B r o w n ,  M r .  R .  W .  H u n t e r ,  M r .  John 

G r a n t .  M a n c h e s t e r :  M e s s r s .  W .  N .  P i t c h e r  iV Co.. 

M r .  A l b e r t  S u t t o n .  B a t h  : M e s s r s .  B .  &  J . F .  M> uhan, 

M r .  H .  C l e a v e r .  B r is t o l  : M r .  W a l t e r  N i e l d ,  Messrs. 

J a m e s  F a w n  &  S o n .  E x e t e r :  M r .  C o m m i n ,  Messrs.

S .  D r a y t o n  &  S o n s .  C a m b r i d g e : M e s s r s .  Dt- ;hton 

B e l l  iV C o . ,  M e s s r s .  G a l l o w a y  &  P o r t e r .  D u m tries:  

M e s s r s .  A n d e r s o n  &  S o n .  O x f o r d  : M e s s r s ,  arker 

a n d  S o n .  L i v e r p o o l  : M r .  W .  M .  M u r p h y .  T a e n to n :  

M e s s r s .  B a r n i c o t t N -  P e a r c e .  R e a d i n g : M e s s r s ,  --mith
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P O R TR A IT  O l '  MADAM I- 11 L K T

E N G R A V E D  BY  D E M A R T E A U

A F T E R  J .  B. H L E T



B ru sse ls  L a c e  B y  M. J o u r d a i n
1 h e r e  is  a t  p r e s e n t  n o  i n f o r m a t i o n  a s  t o  

the d a t e  w h e n  t h e  m a n u f a c t u r e  o f  B r u s s e l s  l a c e  

b egan . I n  t h e  e i g h t e e n t h  c e n t u r y  it w a s  f a m o u s ,  

as L o r d  C h e s t e r f i e l d  w r o t e  in 1 7 4 1 ,  a s  t h e  p l a c e  

" w h e r e  m o s t  o f  t h e  f in e  l a c e s  a r e  m a d e  y o u  s e e  

worn in  E n g l a n d . ”  T h e  B e g u i n a g e  w a s  a  g r e a t  

ce n tre  f o r  l a c e - m a k i n g ,  a n d  E n g l i s h  t r a v e l l e r s  o f t e n  

v is ited  t o  b u y  l a c e . *  I n  1 7 5 6  a  M r s .  C a l d e r w o o d ,  

w ho v i s i t e d  it, g a v e  a n  a c c o u n t  o f  t h e  p r o c e s s  o f  

l a c e -m a k in g .  “ T h e  m a n u f a c t u r e  is  v e r y  c u r i o u s , ”  

she w r ite s  ; “  o n e  p e r s o n  w o r k s  t h e  f l o w e r s .  T h e y  

are all s o l d  s e p a r a t e ,  a n d  y o u  w i l l  s e e  a  v e r y  p r e t t y  

sprig  fo r  w h i c h  t h e  w o r k e r  o n l y  g e t s  t w e l v e  s o u s .  

T h e  m a s t e r s  w h o  h a v e  a l l  t h e s e  p e o p l e  e m p l o y e d  

g ive  t h e m  t h e  t h r e a d  to  m a k e  t h e m  ; t h i s  t h e y  d o  

a c c o r d i n g  t o  a  p a t t e r n ,  a n d  g i v e  t h e m  o u t  t o  b e  

g r o u n d e d  : a f t e r  w h i c h  t h e y  g i v e  t h e m  t o  a  t h i r d  

ha n d , w h o  ‘ h e a r t s  ’ a ll  t h e  f l o w e r s  w i t h  t h e  o p e n -  

AOik. I h a t  is  w h a t  m a k e s  t h e  l a c e  s o  m u c h  d e a r e r  

than t h e  M e c h l i n ,  w h i c h  is  w r o u g h t  a l l  a t  o n c e . ” !

“ We went to the Beguinage Convent to buy lace.” —  
Letter of Elizabeth Viscountess Nuneham, 1766. Harcourt 
Papers, vol. \i.

1 Mrs. Calderwooifs Journey through Holland and Helgiurn,
1 -Printed by the Maitland Club.

T h u s  h a l f - w a y  t h r o u g h  t h e  e i g h t e e n t h  c e n t u r y  s o m e  

s p e c i a l  c h a r a c t e r i s t i c s  o f  B r u s s e l s  w o r k — t h e  l o w  r a te  

o f  w a g e s ,  t h e  d i v i s i o n  o f  l a b o u r ,  a n d  t h e  specialization  

o f  l a c e - w o r k e r s  o n  s o m e  b r a n c h  o f  t h i s  w o r k ,  t h e  

d o m i n a t i o n  o f  t h e  “  m a s t e r s  ” — is  a l r e a d y  e s t a b l i s h e d .

B ru sse lsp illo sv  lace is , a s  M r s .  C a l d e r w o o d  w r i t e s ,  

n o t  m a d e  in  o n e  p i e c e  o n  t h e  p i l l o w  ; t h e  r e s e a u  

g r o u n d  is  w o r k e d  in  r o u n d  t h e  p a t t e r n  w h i c h  h a s  

b e e n  separately  m a d e . ;  “ T h u s  t h e  l o n g  t h r e a d s  t h a t  

f o r m  t h e  toile o f  B r u s s e l s  l a c e  o f  a l l  d a t e s  a l w a y s  

f o l l o w  t h e  c u r v e s  o f  t h e  p a t t e r n s ,  w h i l e  in  o t h e r  

H e m i s h  l a c e s  t h e s e  s t r a n d s  a r e  f o u n d  t o  r u n  p a r a l l e l  

t o  t h e  e d g e  t h e  w h o l e  l e n g t h  o f  t h e  l a c e ,  a n d  to 

pass  t h r o u g h  t h e  p a t t e r n  i n t o  t h e  r e s e a u  g r o u n d . ”  5

T h e r e  a r e  t w o  s o r t s  o f  t o i l e ,  o n e  t h e  u s u a l  w o v e n  

t e x t u r e ,  a s  o f  a  p i e c e  o f  c a m b r i c ,  t h e  o t h e r  a  m o r e  

o p e n  a r r a n g e m e n t  o f  t h e  t h r e a d s ,  w h i c h  is  u s e d  fo r  

s h a d i n g  e f f e c ts .

R e l i e f  is  g i v e n  t o  c e r t a i n  d e t a i l s  o f  f l o w e r s  a n d  

f ib r e s  o f  l e a v e s  b y  a  f l a t t e n e d  a n d  s l i g h t l y  r a i s e d

* In old Brussels Ince the ornament was worked on the 
pillow into the ground. Later, and at the present time, the 
flowers are applied to or sewn in the ground. Sometimes they 
are sewn on to the ground.

5 Point and Pillow Lace.— A. M. S.

^ ' 'S S E L S E A R L Y  IS T M  C E N T L 'R Y ( p i l l o w - m a d e )
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B R U S S E L S  B E G I N N I N G  OF  l 8 T H  C E N T U R Y  K U N S T C E W E R B E  M U S E U M ,  D R E S D E N

p l a i t e d  e o r d o n n e t .  A  s l i g h t  m o d e l l i n g  is  i m p a r t e d  t o  

f l o w e r s  b y  m e a n s  o f  a  b o n e  i n s t r u m e n t ,  w h i c h  g i v e s  

c o n c a v e  s h a p e s  t o  p e t a ls ,  l e a v e s ,  a n d  o t h e r  o r n a m e n t s .

T h e r e  w e r e  t w o  k i n d s  o f  g r o u n d  u s e d  in  B r u s s e l s  

l a c e — t h e  bride  a n d  t h e  reseat/. T h e  bride w a s  first 

e m p l o y e d ,  b u t  w a s  a l r e a d y  d i s c o n t i n u e d  in  1 7 6 1 ,  

a n d  w a s  t h e n  o n l y  m a d e  t o  o r d e r / 1 S o m e t i m e s  

t h e  b r i d e  a n d  r e s e a u  w e r e  c o m b i n e d .  1

T h e  g r o u n d  u s e d  in  B r u s s e l s  l a c e  is  o f  t w o  k i n d s  

— n e e d l e - p o i n t  

a n d  p i l l o w .

T h e  n e e d l e 

p o i n t  r e s e a u  is 

m a d e  in  s m a l l  

s e g m e n t s  o f  a n  

i n c h  i n  w i d t h ,  

a n d  f r o m  s e v e n  

t o  f o r t y - f i v e  

i n c h e s  l o n g ,  

j o i n e d  t o g e t h e r  

b y  a  s t i t c h  

l o n g  k n o w n  a s  

“  f i n e  j o i n i n g , ”  

c o n s i s t i n g  o f  *

* Dictionnaire 
tin Citayen, 1761.

t “  Une coef- 
fure a une piece 
iPAngleterre bride 
e t  r e s e a u . ’ ’—  
Camptts de Ma
dame du Harry.

a  f r e s h  s t i t c h  f o r m e d  wi h a 

n e e d l e  b e t w e e n  t h e  t w o  pieces  

t o  b e  u n i t e d .  T h e  n eedle- 

g r o u n d  is  s t r o n g e r ,  b u t  turee 

t i m e s  m o r e  e x p e n s i v e  than 

t h e  p i l l o w ,  w h i c h  h a s  a  h e x a 

g o n a l  m e s h ,  o f  w h i c h  two 

s i d e s  a r e  m a d e  o f  f o u r  th rea d s  

p l a i t e d  f o u r  t i m e s ,  a n d  four 

s i d e s  o f  t w o  t h r e a d s  tw isted  

t w i c e .  S i n c e  m a c h i n e - m a d e  

n e t  h a s  c o m e  i n t c  use . the 

v r a i reseau  is  r a r e l y  m a d e, 

s a v e  f o r  r o y a l  o r d e r s .  O f  

c o u r s e ,  l a c e - m a k e r s ,  so  skil ful 

a s  t h o s e  o f  B r u s s e l s ,  o c c a s i o n 

a l l y  m a d e  e x p e r i m e n t s  with 

o t h e r  g r o u n d s ,  s u c h  a s  the 

s t a r - m e s h e d  r e s e a u  ; b u t  this 

is  u n c o m m o n .

B ru sse ls  needle - p o in t  was 

i n t r o d u c e d  i n t o  t h a t  city 

a b o u t  1 7 2 0 .  e v i d e n t l y  in 

i m i t a t i o n  o f  t h e  A l e n ^ o n  f a b r i c ,  w h i c h  it c l o s e l y  re

s e m b l e s  in  p a t t e r n  a n d  g e n e r a l  e f f e c t .  T h e  B r u s se ls  

n e e d l e - p o i n t ,  h o w e v e r ,  is  n o t  s o  f i r m  a n d  p r e c i s e ,  the 

t o i l e  is  o f  l o o s e r  m a k e  t h a n  t h e  F r e n c h  w o r k ,  T h e  

b u t t o n - h o l e  s t i t c h e d  c o r d o n n e t  —  a  d i s t i n g u i s h i n g  

f e a t u r e  o f  A l e n ^ o n — is  r e p l a c e d  b y  a  s i n g l e  t h r e a d  I

* In the needlepoint laces of Brussels the cordonnet is 
generally only a thread, but in some few cases it is covered with 
button-hole stitches, as in Point d’Alenyon,

F R A G M E N T  O F  B R U S S E L S  P I L L O W  L A C E  ( E A R L Y  1 8 T H  C E N T U R Y ) ,  S H O W I N G  F R E N C H  
I N F L U E N C E  I N  T H E  D E S I G N  M U S K E  D E S  A R T S  D E C O R A T I F S ,  B R U S S E L SI 9 6
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B R U S S E L S  P I L L O W  L A C E  B E G I N N I N G  O F  I ^ T H  C E N T U R Y  M U S K E  D E S  A R T S  DKCOR A T I F S .  B R U S S E L S

or s t r a n d  o f  t h r e a d s .  T h e  B r u s s e l s  n e e d l e - m a d e  

r^S'- h i  is m a d e  w i t h  a  s i m p l e  l o o p e d  s t i t c h . *  T h e  

eai “st  B r u s s e l s  n e e d l e - p o i n t s  w e r e  g r o u n d e d  w i t h  

thi' n e e d l e - m a d e  r e s e a u ,  b u t  m u c h  o f  t h e  b e s t  

nee ie - p o in t  is  g r o u n d e d  w i t h  t h e  m o r e  f a m i l i a r

... be P°iat d ’aiguille de Bruxelles fait pour imiter le point 
p f . in est loin d ’avoir sa solidite et son travail artistique. 
rmn miter la brodequi donne tant de cachet au point d ’Alenyon 
*1 3 est fort longue a faire, on l ’a remplacee dans le point 
1 a,6 He de Bruxelles par tin gros fil passe dans les mailles 
P°ur -’ntourer le dessin.” —  Histoire ,iu Point (FAlemon. 
■ 1/wr Oespierres. '

p i l l o w - m a d e  “  d r o s c h e l . ”  T h e  A len < ,:on  “  m o d e s  ”  a re  

r e n d e r e d  w i t h  g r e a t  a c c u r a c y .  I n  th is  k i n d  o f  m i x e d  

l a c e  t h e  c o r d o n n e t  is  u s u a l l y  a  s i n g l e  m o d e r a t e l y  

t h i c k  t h r e a d .  I n  a  s p e c i m e n  in  t h e  D u b l i n  M u s e u m ,  

t h e  c o r d o n n e t  is  l i k e  t h a t  o f  A l e n t , o n  l a c e ,  b u t t o n 

h o l e  s t i t c h e d ,  b u t  t h e  s t i t c h e r y  is  n o t  very '  c l o s e  o r  

r e g u l a r .  I

T h e  p r o c e s s e s  a r e  a s s i g n e d  t o  d i f f e r e n t  h a n d s ,  w h o

t  No. 40, Dublin Museum.
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w o r k  o n l y  a t  t h e i r  o w n  s p e c i a l  d e p a r t m e n t ,  t h e  first 

t e r m e d  ;—

( 1 )  D r o c h e l e u s e  ( F l e m i s h ,  d r o c h e l e s ) ,  m a k e s  t h e  

v r a i  r e s e a u .

( 2 )  D e n t e l i e r e  ( k a n t w e r k e s ) ,  t h e  f o o t i n g .

( 3 )  l ' o i n t e u s e  ( n e e d l e w e r k e s ) ,  t h e  p o i n t  a  l ’a i g u i l l e  

f i o w e r s .

( 4 )  P la t t e u .s e  ( p l a t w e r k e s ) ,  t h e  p l a t  f l o w e r s .

( 5 )  F o n n e u s e  ( g r o u n d w e r k e s )  is c h a r g e d  w i t h  t h e  

o p e n - w o r k  ( j o u r s )  in  t h e  p la t .

( 6 )  J o i n t e u s e  o r  a t t a c h e u s e  ( l a s h w e r k e s )  u n i t e s  t h e  

d i f f e r e n t  s e c t i o n s  o f  t h e  g r o u n d  t o g e t h e r .

( 7 )  S t r i q u e u s e  o r  a p p l i q u e u s e  ( s t r i k e s )  is c h a r g e d  

w i t h  t h e  s e w i n g  ( a p p l i c a t i o n )  o f  t h e  f l o w e r s  u p o n  t h e  

g r o u n d . *

“  T h e  p a t t e r n  1 is d e s i g n e d  b y  t h e  h e a d  o f  t h e  

f a b r i c ,  w h o ,  h a v i n g  c u t  t h e  p a r c h m e n t  i n t o  p i e c e s ,  

h a n d s  it o u t  r e a d y  p r i c k e d .  T h e  w o r k e r  h a s  n o  

r e f l e c t i o n s  t o  m a k e ,  n o  c o m b i n a t i o n s  t o  s t u d y ;  t h e  

w h o l e  r e s p o n s i b i l i t y  r e s t s  w i t h  t h e  m a s t e r ,  w h o  s e l e c t s  

t h e  g r o u n d ,  c h o o s e s  t h e  t h r e a d ,  a n d  a l o n e  k n o w s  t h e  

e f f e c t  t o  b e  p r o d u c e d  a s  a  w h o l e . ”  “  T h e  s a m e  

d e s i g n , ”  w r i t e s  P e u c h e t ,  “  w a s  n e v e r  e x e c u t e d  t w i c e  ; 

c o n t i n u a l  v a r i a t i o n s  w e r e  i n t r o d u c e d . ”  J

* History oj /.me. Mrs. PaMstr. t  Ibid.
7 “  Le dessin est le premier objet de soil attention ; il (le

T h e  f i n e n e s s  o f  t h r e a d  u s e d  in  B r u s s e l s  l a c e  is 

a l m o s t  a  f a b l e .  “  I t  is  m a d e  o f  t h e  f l a x  g r o w n  in 

B r a b a n t ,  a t  H a l  a n d  R e b e c q - R o g n o n .  T h e  finest 

q u a l i t y  is s p u n  in  d a r k  u n d e r g r o u n d  r o o m s ,  f o r  c o n 

t a c t  w i t h  t h e  d r y  a ir  c a u s e s  t h e  t h r e a d  t o  b r e a k ,  so 

f in e  is it a s  a l m o s t  t o  e s c a p e  t h e  s i g h t .  T h e  th r e a d -  

s p i n n e r  c l o s e l y  e x a m i n e s  e v e r y  i n c h  d r a w n  f r o m  her 

d is t a f f ,  a n d  w h e n  a n y  i r r e g u l a r i t y  o c c u r s ,  s t o p s  her 

w h e e l  t o  r e p a i r  t h e  m i s c h i e f .  A  b a c k g r o u n d  o f  d a rk  

p a p e r  is  p l a c e d  t o  t h r o w  o u t  t h e  t h r e a d ,  a n d  the  

r o o m  s o  a r r a n g e d  a s  t o  a d m i t  o n e  s i n g l e  ra y  of  

l i g h t  u p o n  t h e  w o r k . ”  j  ||

R e p r e s e n t a t i o n  o f  o b j e c t s  n a t u r a l i s t i c a l l y  t r e a t e d  is 

o n e  o f  t h e  c h a r a c t e r i s t i c s  o f  B r u s s e l s  w o r k .  In 

e i g h t e e n t h  c e n t u r y  s p e c i m e n s  a c c u r a t e l y  r e n d e r e d  

l e a v e s  a n d  f l o w e r s — in  e s p e c i a l  t h e  p i n k  a n d  the

fabricant) le vane coniinuellement et ne fait executer le meme 
une seconde fois , . . il en detache les dears en les piijuant
d’un niillier d’epingles |>oiir faciliter aux ouvricres la lecture du 
dessin, et les mettre a portee de I'executer avec exactitude. 
C ’est lui qui juge des fonds le* plus convenables pour faire 
ressnrtir les fleurs du dessin, pour donner a la dentelle I’cclat 
et la finesse.”

§ History o f /.are.— Mrs. Palliser.
|| Thread spun by machine in England from Belgian flax is 

much used now in Belgium. It lias, however, never arrived at 
the fineness of that made by hand, and frequently in it there are 
traces of cotton, which depreciate its quality.

C R A V A T  E N D ,  B R U S S E L S  P I L L O W  L A C E ,  l 8 T H  C E N T U R Y
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C R A V A T  E N D  O F  B R U S S E L S  L A C E  ( P I L L O W  M A D E )

t u l i p  a n d  t h e  r o s e — i n s e c t s  a n d  b i r d s  a r e  t h e  m a i n  

c o m p o n e n t s  o f  t h e  d e s i g n . *

I n  l a r g e r  a n d  m o r e  i m p o r t a n t  p i e c e s  o f  t h e  la s t  

y e a r s  o f  t h e  s e v e n t e e n t h  a n d  t h e  b e g i n n i n g  o f  t h e  

e i g h t e e n t h  c e n t u r i e s ,  t h e  s t r u c t u r e  o f  t h e  d e s i g n  is 

m o s t  e l a b o r a t e ,  a n d  f i g u r e s ,  “ s u b j e c t s , ”  a n d  e v e r y  

v a r i e t y  o f  p l a n t - f o r m  a r e  m o s t  s k i l f u l l y  r e n d e r e d .  I n  

a  f l o u n c e  g i v e n  b y  M a d a m e  d e  M a i n t e n o n  t o  F r a n c o i s  

d e  S a l i g n a c  d e  la  M o t h e  F e n e l o n ,  w h o  w a s  c o n s e c r a t e d  

A r c h b i s h o p  o f  C a m b r a y  in  1 6 9 5 ,  t h e  g r o u n d  is  o f  

brides picote'esA I n  t h e  t w o  l a t e r  s p e c i m e n s  in  t h e  

M u s e e  d e s  A r t s  D ^ c o r a t i f s  in  B r u s s e l s  ( o n e  o f  w h i c h  

is  d a t e d  1 7 2 0 ,  w h i l e  t h e  o t h e r  b e l o n g s  t o  t h e  e a r ly  

e i g h t e e n t h  c e n t u r y ) ,  a  c e n t r e  of  t h e  r £ s e a u  g r o u n d  

c o n t r a s t s  w i t h  t h e  s u r r o u n d i n g  b o r d e r  o f  b r i d e s  

p i c o t e e s .  T h e  c r a v a t  e n d  in  t h e  p o s s e s s i o n  o f  M i s s  

J o s e p h s  is  e n t i r e l y  g r o u n d e d  w i t h  t h e  r e s e a u .

T h e  t w o  s p e c i m e n s  f r o m  t h e  M u s e e  d e s  A r t s  

D e c o r a t i f s  a r e  v e r y  w o n d e r f u l  p i e c e s  o f  w o r k .  T h e  

d a t e d  p i e c e  ( 1 7 2 0 )  r e p r e s e n t s  t h e  I n v e n t i o n  o f  t h e  

C r o s s  b y  S a i n t  H e l e n a ,  w h o s e  r o b e  is c a r r i e d  b y

• A Genes, a Milan, a Venise, les dentelles au fuseau moins 
fines de matierc se reconnaissent surtout aux details de la 
composition. L ’ornement y reste plus conventionnel et, lorsque 
les personnages et les animaux y apparaissent, ils sont d’expres- 
sion allegorique. Le meme genre de dentelle au fuseau fabrique 
a Bruxelles ou en France contiendra des details plus realistcs, 
les personnages y porteront le costume contemporain, les 
animaux y seront representes sous la forme active. ” — Le Musee 
Historique des Tissus de Lyon. K. Cox, L.yott, 1902. 

t  Victoria and Albert Museum, 755' ’9°-

i 8 t h  c e n t u r y

a n  E a s t e r n  a t t e n d a n t .  T h e  s e c o n d  p i e c e  re p re s e n ts  

t h e  p o p e ,  s e a t e d  u n d e r  a  c a n o p y  p r e s e n t i n g  or 

r e c e i v i n g  a  d o c u m e n t  f r o m  a  l a d y  w h o  k n e e l s  before  

h i m .  H i s  t r a i n  is b o r n e  b y  a n  E a s t e r n  a t t e n d a n t ,  

a n d  h e r  c r o w n  b y  a  l a d y  w h o  s t a n d s  b e h i n d  her. 

T h e  w o r k  u p o n  t h e  c o s t u m e s  is  r e m a r k a b l e .  A m o n g  

t h e  s c r o l l  w o r k  a r e  a n g e l s  b l o w i n g  t r u m p e t s ,  and 

o t h e r s  b e a t i n g  d r u m s .

D u r i n g  t h e  r e i g n  o f  L o u i s  X V .  F l e m i s h  pil low- 

l a c e  w a s  m u c h  a f f e c t e d  b y  t h e  F r e n c h  c o u r t ,  and 

w a s  a l m o s t  p r e f e r r e d  t o  p o i n t  d ’A l e n < ; o n .  '1 his 

p r o d u c e d  a  c e r t a i n  F r e n c h  s t y l e  o f  d e s i g n  in  B ru sse ls  

t o  m e e t  t h i s  d e m a n d .  I n  l a r g e  d e s i g n s ,  figures, 

w h i m s i c a l  d e v i c e s ,  a n d  m o t t o e s  w e r e  in tr o d u c e d .  

S o m e  o f  t h e  d e t a i l s  a r e  g r a c e f u l  a n d  o r n a m e n t a l ;  

o t h e r s ,  a g a i n ,  a r e  m i s s h a p e n .  T h e r e  is  a  d ist in ct  

r e f l e c t i o n  o f  F r e n c h  m a n n e r i s m s  in B r u s s e l s  o f  that 

p e r i o d , J — t h e  b a l a n c e d  d e s i g n s  o f  r e p e a t e d  similar 

g r o u p s  o f  f r a g m e n t a r y  f l o r a l  s p r a y s ,  t h e  valanced 
c a n o p y ,  t h e  r o y a l  a t t r i b u t e s ,  c u p i d s ,  p i l la r s ,  ■ tc., 

a n d  t h e  w a v e d  b a n d s  o r  r i b b o n s  d i v i d i n g  t h e  design 

i n t o  c o m p a r t m e n t s ,  a n d  w o r k e d  w i th  v e r y  v; .ied 

m o d e s . ?

♦  And again at a later date, when a numlrer of lace m ker> 
left France for Belgium after the French Revolution. T -da) 
the influence of French design is as strong as ever. ,

§ The Brussels pillow-renderings of various modes, us J in 
French needlepoint, the Argentan hexagonal mesh, the : -eat' 
rosacee, star-devices, etc., are very close and skilful.2 0 0
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i i t h e  l a s t  y e a r s  o f  t h e  s e v e n t e e n t h  a n d  in  t h e  

eanv p a r t  o f  t h e  e i g h t e e n t h  c e n t u r y ,  o r n a m e n t a t i o n  

in th e  C h i n e s e  s t y l e ,  f a n t a s t i c  z i g - z a g  f o r m s ,  p a g o d a s ,  

and I n d i a n  o r  C h i n e s e  f i g u r e s  w e r e  i n t r o d u c e d — a 

reflection o f  t h e  t a s t e  t h a t  d e m a n d e d  n e g r o  a t t e n d 

ants, a n d  o r i e n t a l  l a c q u e r  p l a q u e s  i n l a i d  o n  f u r n i t u r e .  

T h e  C h i n e s e  i n f l u e n c e  m a y  h a v e  r e c e i v e d  a n  i m p e t u s  

from  t h a t  S i a m e s e  e m b a s s y  w h i c h  i s  s a i d  t o  h a v e  

b r o u g h t  o v e r  m a n y  s p e c i m e n s  o f  C h i n e s e  l a c q u e r  

w ork  as  p r e s e n t s  t o  L o u i s  X I V .

T w o  s p e c i m e n s  o f  t h e  L o u i s  X V .  p e r i o d  b e l o n g i n g  

to  M m e .  D o i s t a u  a n d  t h e  C o m t e s s e  F o y ,  w h i c h  w e r e  

lent to  t h e  E x p o s i t i o n  I n t e r n a t i o n a l e  o f  1 9 0 0  at  

Paris ,  a r e  g o o d  e x a m p l e s  o f  t h i s  e x o t i c  s t y l e .  M m e .  

D o i s t a u ’s p i e c e  ( w h i c h  is  p i l l o w  l a c e )  is  a  s q u a r e  

c rav at  e n d ,  s h o w i n g  m o t i f s  o f  p a g o d a s ,  a n d  t h e  l o n g 

ta i le d  c r e s t e d  b i r d  t h a t  s o  o f t e n  a c c o m p a n i e s  t h e m .  

T h e  p o i n t  l a c e  b e l o n g i n g  t o  t h e  C o m t e s s e  F o y  s h o w s  

the  i n f l u e n c e  o f  t h e  d e s i g n  o f  D r e s d e n  c h i n a  in  t h e  

li ttle  k i o s k s ,  t h e  m i n u t e  l a n d s c a p e s ,  r o c k s  a n d  r i v e r s ,  

a m o n g  w h i c h  a r e  h u n t s m e n  a n d  d o g s  c h a s i n g  s ta g s .

B r u s s e ls  in  t h e  l a t e  e i g h t e e n t h  c e n t u r y  f o l l o w e d  

F r e n c h  l a c e s  in  t h e  c h a n g e  t h a t  t o o k  p l a c e  o n  t h e  a c 

c e s s i o n  o f  L o u i s  X V I . ,  w h e n  d e s i g n  b e c a m e  “ t h i n n e r , ”  

a n d  t h e  l a c e  a p p e a r e d  t o  b e  m o s t l y  r e s e a u ,  b o r d e r e d  

with a  s t i f f  r e c t i l i n e a r  b o r d e r  o f  c o n v e n t i o n a l  d e s i g n ,  

th e  g r o u n d  p o w d e r e d  w i t h  l i t t le  d e t a c h e d  f l o w e r s ,  

sp rays ,  a n d  l a t e r  s p o t s  a n d  r o s e t t e s .

In  t h e  e a r l y  n i n e t e e n t h  c e n t u r y  p s e u d o - c l a s s i c  s t y l e  

o f  o r n a m e n t s  t h e n  i n  v o g u e  in  F r a n c e  i n f l u e n c e d  

B r u s se ls  d e s i g n .  T h e  i n t r o d u c t i o n  o f  m a c h i n e - m a d e  

net, u p o n  w h i c h  B r u s s e l s  b o b b i n - m a d e  f l o w e r s  w e r e  

a p p l i e d  ( B r u s s e l s  a p p l i q u e ) ,  a l s o  h a d  a n  i n f l u e n c e  

u p o n  d e s i g n .

I n  F r a n c e  t h e  t e r m  P o i n t  d ’A n g l e t e r r e  is u s e d  

f o r  B r u s s e l s  l a c e .  T h i s  is s o m e w h a t  c o n f u s i n g ,  a s  

P o in t  d 'A n g leterre  w a s  a  t e r m  a p p l i e d  in  t h e  l a t e  

s e v e n t e e n t h  c e n t u r y  t o  a  v a r i e t y  o f  F l e m i s h  pil low- 

l a c e ,  o f  w h i c h  t h e  d e s i g n  w a s  i n  i m i t a t i o n  o f  t h e  

s c r o l l  p a t t e r n s  o f  p o i n t  l a c e  o f  t h a t  d a t e .  F l a n d e r s  

l a c e  w a s  w o r n  a l m o s t  e x c l u s i v e l y  d u r i n g  t h e  r e i g n  o f  

C h a r l e s  I .  a n d  t h e  C o m m o n w e a l t h ,  a n d  in  1 6 6 2  a n  

A c t  w a s  p a s s e d  b y  t h e  E n g l i s h  P a r l i a m e n t ,  a l a r m e d  

a t  t h e  s u m s  o f  m o n e y  e x p e n d e d  o n  f o r e i g n  g o o d s ,  

p r o h i b i t i n g  t h e  i m p o r t a t i o n  o f  a l l  f o r e i g n  l a c e .  T h e  

E n g l i s h  l a c e  m a k e r s  e n d e a v o u r e d  t o  i m p r o v e  t h e  

n a t i o n a l  f a b r i c  b y  i n v i t i n g  F l e m i s h  l a c e  m a k e r s  t o  

s e t t l e  in E n g l a n d ,  a n d  e s t a b l i s h  a  m a n u f a c t u r e  t h e r e ,  

b u t  w h e n  t h i s  s c h e m e  p r o v e d  a b o r t i v e  t h e y  a d o p t e d  

t h e  s i m p l e r  e x p e r i m e n t  o f  s m u g g l i n g  in  B r u s s e l s  l a c e ,  

a n d  s e l l i n g  it u n d e r  t h e  n a m e  ot P o i n t  d ’A n g l e t e r r e  

— a  t e r m  w -hich , l i k e  P o i n t  d ’E s p a g n e  a n d  “  F l a t  

S p a n i s h , ”  r e l a t e s  t o  t h e  c o u n t r y  t h a t  c o n s u m e d  it 

r a t h e r  t h a n  t h a t  w h i c h  p r o d u c e d  it.

T h i s  fa c t  is  c o r r o b o r a t e d  in  a  m e m o r a n d u m  b y  

t h e  V e n e t i a n  a m b a s s a d o r  t o  t h e  E n g l i s h  c o u r t  in  

1 6 9 5 ,  w h o  s t a t e s  t h a t  V e n e t i a n  p o i n t  is  n o  l o n g e r  

in  f a s h i o n ,  b u t  “  t h a t  c a l l e d  E n g l i s h  p o i n t ,  w h i c h ,  

y o u  k n o w ,  is  n o t  m a d e  h e r e ,  b u t  in  F l a n d e r s ,  a n d  

o n l y  b e a r s  t h e  n a m e  o f  E n g l i s h  t o  d i s t i n g u i s h  it 

f r o m  t h e  o t h e r s . ”  T h e  n a m e  P o i n t  d ’A n g l e t e r r e  is  

u s e d  n o w a d a y s ,  h o w e v e r ,  o f  a  v a r i e t y  o f  B r u s s e l s  l a c e ,  

w i t h  m a n y  o p e n  f i l l i n g s  o f  t h e  bride v a r i e t y .

a Peuchet gives a somewhat different account. “  Les fabricans 
Anglais, pour favoriser les premiers essais de leurs manufactures, 
achetaient beaucoup de dentelles de Bruxelles qu’ils vendaienl a 
toute I’Kurope sous le nom de point d’Angleterre.”— Didionnairt 
Universel tie la Geographic Commeri ante, 1799-
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T he  t r e a s u r e s  o f  t h e  g a l l e r i e s  a n d  m u s e u m s  of 
I t a l v  h a v e  l a t e l y  g r o w n  s o  c o n s i d e r a b l y  t h a t  it is

b e c o m i n g  d a i l y  m o r e  d i f f i c u l t  t o

A  P o r t r a i t  b y  f o l l o w  t h i s  h a p p y  m o v e m e n t ,  w h i c h  
L o r e n z o  L o t t o  . , . . , ,, •

is  a t  la s t  r e j u v e n a t i n g  t h e  c o l l e c t i o n s

o f  t h i s  c o u n t r y ,  w h i c h  t h r e a t e n e d  to  b e c o m e  f o s s i l i s e d .  

A m o n g  t h e  r e c e n t  a c q u i s i t i o n s  o n e  o f  t h e  m o s t  i m 

p o r t a n t ,  a n d  w o r t h y  o f  m o r e  n o t i c e  t h a n  h a s  b e e n  

t a k e n  o f  it, is  t h a t  o f  

a  p o r t r a i t  b y  L o r e n z o  

L o t t o ,  w h i c h  h a s  r e 

c e n t l y  b e e n  a d d e d  to  

t h e  f a m o u s  V e n e t i a n  

G a l l e r i e s .  C u r i o u s l y  

e n o u g h  t h e  g a l l e r i e s  

o f  V e n i c e  d i d  s o  far 

n o t  p o s s e s s  a n y  w o r k  

b y  t h i s  g r e a t  p u p i l  o f  

C l ia n  B e l l i n i ,  w h o  is ,  

a n d  wi l l  e v e r  b e ,  a f t e r  

T i t i a n  a n d  G i o r g i o n e ,  

t h e  m o s t  s i g n i f i c a n t  

p e r s  o n a l i  t y  o f  t h e  

V e n e t i a n  s c h o o l .

T h e  p o r t r a i t  n o w  o n  

v i e w  in  t h e  b e a u t i f u l  

V e n e t i a n  c o l l e c t i o n ,  in  

t h e  s o - c a l l e d  S a l a  d e i  

B o n i f a c i ,  r e p r e s e n t s  a  

m a n  o f  m a t u r e  a g e ,  

w h o  b y  h i s  c o s t u m e  

is  p r o c l a i m e d  a  V e n e 

t i a n  m a g i s t r a t e .  I n  

t h i s  c a n v a s ,  a s  in  t h e  

b e s t  o f  h i s  b e s t  p e r i o d ,

L o t t o  r e v e a l s  t h e  g r e a t

s k i l l  h e  a c h i e v e d  in  h is  a r t ,  a s  w e l l  a s  t h e  p ro 

f u n d i t y  o f  h i s  s e n t i m e n t .  I n  h is  p o r t r a i t s — a n d  the  

o n e  u n d e r  d i s c u s s i o n  is  o n e  o f  t h e  f i n e s t  e x a m p l e s —  

a p p e a r s ,  fa r  m o r e  t h a n  in  h i s  c o m p o s i t i o n s  a n d  ofte n  

m e d i o c r e  c o n v e r s a t i o n  p i e c e s ,  t h e  re a l  e s s e n c e  o f  his 

a rt ,  t h e  d e e p  a n d  m e l a n c h o l y  p r o b l e m  o f  l i fe  a n d  o f  

t h e  t h i n g s  c r e a t e d .  I f  t h e  p e r s o n  h e r e  d e p i c t e d  d o e s  

n o t  i n c l i n e  h i s  h e a d  w o e f u l l y  t o w a r d s  o n e  s h o u l d e r  in

a  m a n n e r  p e c u l i a r  to 

L o t t o ,  o r  p l u c k s  with 

a  g e s t u r e  o f  d e s o l a t i o n  

t h e  p e t a l s  o f  a  ro se  

a n d  o f  s o m e  ja s m in e  

b l o s s o m s ,  t h i s  p o rtra it  

n e v e r t h e l e s s  is  p ro 

f o u n d l y  m e l a n c h o l y  

a n d  s a d  in  t h e  vagu e  

l o o k  o f  t h e  e y e s ,  the 

b i t t e r  e x p r e s s i o n  ro u n d  

t h e  m o u t h ,  a n d  the 

w h o l e  t o n a l i t y  o f  the 

c o l o u r i n g .

A s  in  h i s  m o s t  fa

m o u s  w o r k s ,  L o r e n z o  

L o t t o  r e v e a l s  in  this 

p i c t u r e  t h e  w h o l e  in

t e g r i t y  o f  h is  p e r s o n 

a l i t y ,  w h i c h  ap p ea rs  

l i k e  a n  o a s i s  o f  sv.eet 

s a d n e s s  i n  a l l  the 

e x u b e r a n t  a n d  c a re 'ess  

j o y o u s n e s s  o f  V e n e  ian 

p a i n t i n g .  L o t t o ,  the 

m a s t e r  o f  perpetual 
s u a v e  s a d n e s s ,  t h e  nan 

o f  t h e  restless nun  . as
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Notes

h e  r o t e  o f  h i m s e l f — L o t t o  h a s  e n d o w e d  h is  p o r t r a i t s  

w j; ; a  d e l i c a t e  p o e t r y  d e r i v e d  p e r h a p s  f r o m  G i o r g i o n e ,  

bib p e r h a p s  e v e n  m o r e  p r o f o u n d ,  m o r e  i n t i m a t e ,  m o r e  

s in c e r e ly  fe l t .  T h e  n e w  p i c t u r e  in  t h e  V e n i c e  G a l l e r y ,  

fo r m e r ly  in  t h e  c o l l e c t i o n  o f  t h e  C o u n t s  C a r r a d o r i  o f  

K e c a a t i ,  b e l o n g s  t o  t h e  m a s t e r ’ s h a p p i e s t  a g e ,  t o  t h e  

p e r io d  w h e n  h e  p r o d u c e d  g r a n d  w o r k  in  t h e  M a r c h e s ,  

w h e r e  h e  le f t  a  p r o f u s i o n  o f  t h e  t r e a s u r e s  o f  h is  

p a le tte .  W i t h  a d v a n c i n g  a g e  h i s  a r t  d e c l i n e d ,  b u t

h e  h a d  a l r e a d y  f i l l e d  I t a l y  w i t h  s o  m a n y  b r i l l i a n t  

c a n v a s e s ,  a n d  r i s e n  t o  s u c h  f a m e  a s  t o  j u s t i f y  T i t i a n ’s 

s a lu ta t io n  : “  O  L o t t o ,  g o o d  l i k e  g o o d n e s s  i ts e l f ,  a n d  

l ik e  v i r t u e  v i r t u o u s . ” -— A .  J .  R u s c o m .

I'h k k e  s e v e n t e e n t h  c e n t u r y  w o r k s  o f  a r t  h a v e  

rtc „-ntly b e e n  a d d e d  t o  t h e  B o r g h e s e  G a l l e r y  in  

R o m e ,  w h i c h  s ix  y e a r s  a g o  b e c a m e

at t h ^ ° r k S  P r o P e r t y  t*i e  n a t ' o n — a  b e a u t i f u l
B o r ^ h e s c  m a r b l e  b u s t ,  a n d  t w o  s m a l l  p l e a s i n g  

G allery l a n d s c a p e s  b y  P a t e l  f i ls .  T h e  l i fe -s iz e

«n R o m e  b u s t  r e p r e s e n t s  a n  o l d  l a d y  w i t h  a

l a r g e  v e i l — s i m i l a r  t o  t h e  o n e  t o  b e  

s c t . i  in  t h e  p o r t r a i t s  o f  D o n n a  O l y m p i a  P a m p h i l i  

' h i c h  is  t h r o w n  b a c k  f r o m  t h e  t o p  o f  h e r

f o r e h e a d ,  a n d  fa l l s  in  a m p l e  f o l d s  u p o n  h e r  s h o u l d e r s ,  

f o r m i n g  a  k i n d  o f  n i c h e  f o r  h e r  i n c l i n e d  h e a d .  T h e  

c o s t u m e  a n d  t h e  s t y l e  o f  t h e  w o r k  r e c a l l  v i v i d l y  

t h e  m i d d l e  o f  t h e  s e v e n t e e n t h  c e n t u r y ,  t h e  R o m a n  

b a r o q u e  s c h o o l  o f  s c u l p t u r e ,  w h i c h  w a s  s o  d o m i n a t e d  

b y  G i a n  L o r e n z o  B e r n i n i ,  t h a t  a l l  o t h e r  c o n t e m p o r a r y  

a r t i s ts  a p p e a r  i n s i g n i f i c a n t .  I f  t h i s  b u s t  c a n n o t  b e  

a s s i g n e d  t o  B e r n i n i ,  it m u s t  c e r t a i n l y  b e  a t t r i b u t e d  

to  o n e  o f  h i s  b e s t  f o l l o w e r s ,  w h o s e  n a m e  c a n n o t  at

B O R G H E S E  G A L I . E R V ,  R O M E

p r e s e n t  b e  a s c e r t a i n e d ,  s i n c e  t h e  a r t i s t i c  s t y l e  o f  th is  

b u s t  d o e s  n o t  e x a c t l y  c o r r e s p o n d  w i t h  a n y  o f  t h e i r s .

T h e  r e a l i s m  o f  t h i s  p o r t r a i t  is  s o  p r o n o u n c e d  a s  

t o  b e  a l m o s t  p h o t o g r a p h i c .  T h e  f l a b b y  l ip s ,  w h i c h ,  

n o  l o n g e r  s u p p o r t e d  b y  t h e  c r o w n  o f  t h e  t e e t h ,  s i n k  

i n t o  t h e  g u m s  ; t h e  s u n k e n  e y e s  w i t h  t h e i r  t i r e d  l o o k  ; 

t h e  f l e s h l e s s  n e c k ,  t h e  w r i n k l e d  s k i n  o f  w h i c h  c a n  

s c a r c e l y  h i d e  t h e  c a r t i l a g e  o f  t h e  t r a c h e a  ; a n d ,  a b o v e  

a l l ,  t h e  f l a b b y  r e l a x e d  m u s c l e s  o f  t h e  w 'o n d e r f u l  t h o r a x  

u n d e r  t h e  c o v e r i n g  s t u f f — a l l  t h i s  is  r e n d e r e d  w i th  

m o s t  i m p r e s s i v e  m a s t e r y  a n d  t r u th .

W e  d o  n o t  k n o w  t h e  i d e n t i t y  o f  t h e  o l d  l a d y  a n d  

t h e  o r i g i n  o f  t h i s  w o r k .  B u t  w e  c a n n o t  b e  fa r  w r o n g  

in  s u p p o s i n g  t h a t ,  p l a c e d  in  a  n i c h e ,  t h e  b u s t  f o r m e d  

p a r t  o f  a  t o m b  m o n u m e n t .  T h i s  t h e o r y  is  s t i l l

S E V E N T E E N T H  C E N T U R Y  B U S T  O F  AN O L D  L A D Y
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f u r t h e r  c o n f i r m e d  b y  t h e  p r e s e n c e  o f  a n  i ro n  r i n g  

a t t a c h e d  t o  t h e  h a c k  o f  t h e  b u s t ,  b y  t h e  f a c t  t h a t  

t h i s  h a c k  is  n o t  p r o p e r l y  f i n i s h e d ,  a n d  b y  t h e  c o n 

s i d e r a t i o n  t h a t  t h e  w h o l e  o u t l i n e  f o l l o w s  a n  e l l i p t i c a l  

l i n e ,  s o  a s  t o  fit i n t o  a n  o v a l  n i c h e .  I t  h a s  b e e n  

s u g g e s t e d  t h a t  t h e  b u s t  b e l o n g e d  o r i g i n a l l y  t o  t h e  

l i t t le  m u r a l  m o n u m e n t  w h i c h  B e r n a r d i n o  P e t r i n o c h i  

h a d  e r e c t e d  in  1 6 8 3  in  t h e  c h u r c h  o f  S .  M a r i a  d e l  

I’ o p o l o ,  R o m e ,  t o  h i s  m o t h e r  V i n c e n z a  D a n e s i ,  w h o  

d i e d  in  1 6 8 2  a t  t h e  a g e  o f  s i x t y - e i g h t .  B u t  a l t h o u g h  

t h e  s i z e  o f  t h e  b u s t  c o r r e s p o n d s  w i t h  t h a t  o f  t h e  n o w

f a t h e r  o r  t o  t h e  s o n .  B u t  n o  s u c h  d o u b t  e x i s t s  ab< ut 

t h e  t w o  l i t t l e  p i c t u r e s  h e r e  r e p r o d u c e d ,  f irs t  o f  all 

b e c a u s e  t h e y  a r e  s i g n e d  A .  P .  P a t e l ,  w h i c h  in iti  ils 

a p p e a r  t o  r e f e r  t o  P a t e l  fils ( P i e r r e  A n t o i n e ? ) ,  w ho  

is  a l s o  k n o w n  a s  P a te l le iue, r a t h e r  t h a n  t o  the 

f a t h e r  ( P i e r r e ? ) ,  a n d  s e c o n d l y  b e c a u s e  t h e y  a r e  d a te d  

1 6 8 7 ,  t h a t  is  t o  s a y ,  e l e v e n  y e a r s  a f t e r  t h e  e l d e r  P a t e l ’s 

d e a t h .

T h e  c o m p o s i t i o n  o f  t h e s e  p i c t u r e s ,  w h i c h  are 

s m a l l e r  t h a n  t h e  p a g e s  o f  t h i s  m a g a z i n e ,  c a n n o t  be  

c a l l e d  v e r y  o r i g i n a l ,  in  s o  f a r  a s  it is  a  m e r e  v a r ia t io n

B O R G H E S E  G A L L E R Y ,  R O M EL A N D S C A P E  B Y  A .  P .  P A T E L

e m p t y  n i c h e ,  a n d  t h e  w o m a n ’s  a g e  w i t h  t h a t  o f  t h e  

p o r t r a i t ,  n o  d e c i s i v e  a r g u m e n t  h a s  b e e n  b r o u g h t  

f o r w a r d  t o  p r o v e  t h a t  t h e  b u s t  w a s  a t  o n e  t i m e  in  

t h a t  m a r v e l l o u s  R o m a n  c h u r c h .  T h e  g o v e r n m e n t  

p a i d  ^ 2 4 0  f o r  t h e  b u s t .

T h e  t w o  l a n d s c a p e s  b y  P a t e l  j u n . ,  a c q u i r e d  f o r  t h e  

s a m e  g a l l e r y  f o r  t h e  m o d e s t  s u m  o f  ^ 6 4 ,  h a v e  a  far 

g r e a t e r  i n t e r e s t  t h a n  t h e i r  i n t r i n s i c  v a l u e ,  s i n c e  t h e i r  

a u t h o r  is a  r a t h e r  ra re  m a s t e r ,  w h o  i s  r e p r e s e n t e d  in 

v e r y  f e w  g a l l e r i e s  o u t s i d e  F r a n c e ,  a n d ,  I  b e l i e v e ,  in  

n o  E n g l i s h  o r  I t a l i a n  g a l l e r y .  O f  P a t e l  p'ere a s  w e l l  

a s  o f  P a t e l  f i h ,  l a n d s c a p e  p a i n t e r s  b o t h ,  a n d  i m i t a t o r s  

o f  C l a u d e  L o r r a i n e ,  t h e  r e c o r d s  a r e  s o  s c a n t y  t h a t  

w e  c a n  s c a r c e l y  d i s t i n g u i s h  b e t w e e n  t h e i r  w o r k s .  

T h e r e  is c o n s i d e r a b l e  u n c e r t a i n t y  a b o u t  s o m e  o f  t h e i r  

w o r k s  a s  t o  w h e t h e r  t h e y  a r e  t o  b e  a t t r i b u t e d  t o  t h e

o f  t h e  m otijs  o f  C l a u d e ,  w h o  e x e r c i s e d  s o  g r e a t  an 

i n f l u e n c e  u p o n  h i s  c o n t e m p o r a r i e s .  B u t  f u l l  p ra ise  

m u s t  b e  g i v e n  t o  t h e  t e c h n i q u e ,  w h i c h  r e c a l l s  a little 

t h a t  o f  A d a m  E l s h e i m e r ,  o f  F r a n k f u r t ; t o  t h e  fresh 

a n d  l i v e l y  s e n s e  o f  n a t u r e  ; a n d ,  a b o v e  a l l ,  t o  the 

m a n n e r  in w h i c h  t h e  p a i n t e r  h a s  r e n d e r e d  a ll  the 

m i n u t e  d e t a i l s  o f  h i s  s c e n e s .  I f  t h e  f i g u r e s  a r e  not 

v e r y  c o r r e c t  in  d r a w i n g ,  a n d  s u g g e s t  t h e  s t u d i o  pose, 

t h e  b u i l d i n g s ,  t h e  g r o u n d ,  a n d  t h e  t r e e s  a r e  p a i m e d  

w i t h  a  m i n i a t u r i s t ’ s l o v i n g  c a r e  a n d  p a t i e n c e ,  whi c h 

d w e l l  u p o n  e v e r y  b r a n c h  a n d  c a r e s s  e v e r y  lea let. 

T h e  c o l o u r ,  t o o ,  is  v e r y  p l e a s i n g : t h e  t o n a l i t v  of 

t h e  m a s s e s  o f  f o l i a g e  t h a t  r e p r e s e n t  t h e  w h o l e  ich 

s c a l e  o f  g r e e n s  t h a t  b l e n d  in  s w e e t  h a r m o n y  w ith  the 

l u m i n o u s  p u r e  o p a l e s q u e  s k y ,  w h i c h  o v e r  the  far 

h o r i z o n  s o f t e n s  t h e  c o n t o u r s ,  v e i l s  t h e  f o r m s ,  and2 0 4
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Notes

e0v  s t h e  t o n e s  w i t h  t h e  h a z e  o f  a t m o s p h e r e .  A t  

the B o r g h e s e  G a l l e r y ,  c l o s e  t o  a  r i c h  s e r i e s  o f  l a n d -  

sea) s b y  P a t i n i e r ,  B r i l l ,  S a l v a t o r  R o s a ,  O s s e m b e c k ,  

Swanevelt, “  V e l v e t  ”  B r e u g h e l ,  e t c . ,  the t w o  s m a l l  l a n d 

scapes b y  o n e  o f  t h e  P a t e l s  h a v e  f o u n d  a  s u i t a b l e  

p o s ' i io n  w h i c h  i n v e s t s  t h e m  w i t h  i n c r e a s e d  i n t e r e s t .  

- I . .  M .

T o g k t n kk  w i t h  t h e  w o r k s  o f  a r t  a b o v e  d e s c r i b e d ,  

the B o r g h e s e  t i a l l e r y  h a s  r e - e n t e r e d  i n t o  p o s s e s s i o n  

of tw o  s u p e r b  s c u l p t u r e s  b y  B e r n i n i ,  w h i c h ,  u n t i l  s o m e

a  d i s a g r e e a b l e  a s p e c t .  I n  a  f e w  n i g h t s  o f  f e v e r i s h  

w o r k  B e r n i n i  p r o d u c e d  h i s  c o p y  s o  a s  t o  p r e s e n t  t o  

t h e  C a r d i n a l  t o g e t h e r  w i th  t h e  d e f e c t i v e  b u s t  a n o t h e r  

p e r f e c t  o n e .  B a l d i n u c c i  r e l a t e s  t h a t  t h e  p r e l a t e ,  

m u c h  d i s t u r b e d  a t  t h e  s i g h t  o f  t h e  first b u s t  ( w h i c h  

is  h e r e  r e p r o d u c e d ) ,  w a s  f i l led  w i t h  j o y  w h e n  t h e  

s e c o n d  c o p y  w a s  p r o d u c e d  t o  h i m  ; b u t  i f  h e  h a d  

j u d g e d  w i t h  t h e  e y e  o f  a n  a r t is t ,  a n d  n o t  w i t h  th a t  

o f  a  p a t r o n ,  h e  w o u l d  h a v e  f o u n d  t h a t  t h e  s e c o n d  

v e r s i o n ,  t h o u g h  a c c o r d i n g  t o  t h e  a r t i s t ’s i n t e n t i o n  it 

s h o u l d  h a v e  b e e n  i d e n t i c a l  w i th ,  o r  e v e n  f i n e r  th a n

L A N D S C A P E  B Y  A . P .  P A T E L  B O R G H E S E  G A L L E R Y ,  R O M E

year> a g o ,  w e r e  in  t h i s  c o l l e c t i o n ,  b u t  w e r e  r e m o v e d  

when, in  1 8 9 1 ,  t h e  w o r k s  w h i c h  w e r e  n o t  t i e d  b y  

e n t a i l  w e r e  d i s p o s e d  o f .  A m o n g
e rn in i  s  B u s t s  t h e m  w e r e  t h e  t w o  b u s t s  o f  C a r d i n a l  

01 v^aratnaj
Scip io  B o r g h e s e  S c i p i o  C a fT a r e l l i  B o r g h e s e ,  t h e  f a m o u s  

n e p h e w  o f  P a u l  V .  B o u g h t  f o r  ^ 4 0 0  

by L ie I t a l i a n  G o v e r n m e n t ,  t h e y  w e r e  a s s i g n e d  t o  t h e  

V e i " c c  G a l l e r y ,  b u t  a s  s i n c e  t h e n  t h e  B o r g h e s e  c o l 

lect n h a s  b e c o m e  S t a t e  p r o p e r t y ,  it w a s  s u g g e s t e d  

that B e r n i n i ’s b u s t s  s h o u l d  b e  r e t u r n e d  t o  t h e i r  

o n S ‘ al h o m e ,  a  w i s h  w h i c h  h a s  n o w  b e e n  f u l f i l l e d .

1 re  a r e  t w o  o f  t h e s e  b u s t s ,  i d e n t i c a l  i n  f o r m ,  

b e c a . - e ,  a c c o r d i n g  t o  B e r n i n i ’s  c o n t e m p o r a r y ,  B a l d i -  

nuc< t h e  a r t i s t  d i s c o v e r e d  o n  f i n i s h i n g  t h e  f irst 

vers!  >1 t h a t  a  s t r e a k  in  t h e  m a r b l e  w a s  n o t i c e a b l e  

acror t h e  f o r e h e a d  a n d  t e m p l e s ,  w h i c h  g a v e  t h e  f a c e

t h e  first,  t u r n e d  o u t  t o  b e  i n f e r i o r  a s  r e g a r d s  e n e r g y  

o f  t o u c h  a n d  e x p r e s s i v e n e s s — w h i c h  is  e a s i l y  e x 

p l a i n e d ,  i f  o n e  c o n s i d e r s  t h a t  B e r n i n i  c r e a t e d  in t h e  

f irs t ,  a n d  m e r e l y  c o p i e d  in  t h e  s e c o n d ,  a n d  t h a t  a  

f r e e  a n d  a r d e n t  g e n i u s ,  l i k e  t h e  g r e a t  s e v e n t e e n t h  

c e n t u r y  m a s t e r ,  m u s t  n e e d s  fall  b e l o w  h is  b e s t  w h e n  

h e  h a s  t o  a d a p t  a n d  t o  l i m i t  h i m s e l f  t o  t h e  f a i t h f u l  

m e c h a n i c a l  r e p r o d u c t i o n  o f  a  m o d e l .

T h e  b u s t  is  a  m a s t e r p i e c e ,  p e r h a p s  t h e  m o s t  

s p l e n d i d  e x a m p l e  le f t  t o  u s  b y  B e r n i n i  in  t h e  f ie ld  

o f  p o r t r a i t u r e .  N e v e r  d i d  h e  s u c c e e d  b e t t e r  in  

m a k i n g  m a r b l e  y i e l d  t h e  c h a r a c t e r  o f  m u s c l e ,  f le s h ,  

t e x t u r e ,  a n d  e x p r e s s i o n ,  a s  in  t h i s  t r u l y  l i v i n g  p r e s e n t 

m e n t  o f  C a r d i n a l  B o r g h e s e .  W i t h  t h e  r e t u r n  o f  t h e  

t w o  b u s t s  t o  t h e  f a m o u s  R o m a n  p a l a c e ,  C a r d i n a l  

S c i p i o  h a s  t a k e n  p o s s e s s i o n  a g a i n  o f  t h e  o l d  h o u s e2 0 7
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w h i c h  w a s  h i s  c o n 

s t a n t  a b o d e  d u r i n g  

h i s  l i f e t i m e ;  a n d  

B e r n i n i  h a s  e x t e n d e d  

t h e  f r o n t i e r s  o f  h is  

r e a l m  —  I s a y  B e r 

n i n i ’s r e a l m ,  b e c a u s e  

w i t h i n  t h e  w a l l s  t h a t  

h o l d  t h e  D a v id , t h e  

„ Kfieas a n d  A n ch ises, 

t h e  A p o l l o  a n d  

D a p h n e , t h e  b u s t  o f  

P a u l  X ., a n d  t h e  p o r 

t r a i t s  o f  C a r d i n a l  

B o r g h e s e ,  t h e  a r t is t  

w h o  c r e a t e d  t h e m  

r u l e s  m o r e  a b s o l u t e l y  

a

E .  M .

' v' '• “• —  ■■ '

t h a n  a  s o v e r e i g n . —

T h e  F a r r i e r ' s  S h o p  

B y  P a u l  P o t t e r

T he  c h a r a c t e r i s t i c  

e x a m p l e  o f  t h e  w o r k  

o f  t h a t  s h o r t - l i v e d  

g e n i u s ,  P a u l  P o t t e r ,  c a r d i n a l , s c i p i o  b o f g h e s e

w h i c h  w e  r e p r o d u c e  in  t h e  p r e s e n t  n u m b e r ,  is  o n e  

o f  t h e  f e w  p i c t u r e s  f r o m  t h e  f a m o u s  K a n n  C o l 

l e c t i o n  t h a t  h a v e  c o m e  t o  o u r  s h o r e s ,  a n d  a t  

p r e s e n t  is  o n  v i e w  a t  t h e  e x h i b i t i o n  o f  O l d  M a s t e r s  

a t  B u r l i n g t o n  H o u s e .  T h o u g h  t h e  p a i n t i n g  o f  t h e  

f a c e s  is  s o m e w h a t  c o a r s e ,  t h e  s k y  a n d  l a n d s c a p e  

a r e  c h a r a c t e r i s t i c  o f  t h e  b e a u t i f u l  w o r k  o f  t h e  a r t is t ,  

t h e  l a r g e  l u m i n o u s  c l o u d s  w h i c h  c o v e r  t h e  b l u e  

s k y  in p a r t s ,  a n d  t h e  p l a i n  in  t h e  b a c k g r o u n d  

w h e r e  c a t t l e  a r e  b r o w s i n g ,  b e i n g  e s p e c i a l l y  f in e  in  

t r e a t m e n t .

P a u l  P o t t e r  d i e d  a t  a  v e r y  e a r l y  a g e ,  a n d  c o n s e 

q u e n t l y  g e n u i n e  e x a m p l e s  o f  h i s  w o r k  a r e  e x t r e m e l y  

r a r e ,  a n d  t h o u g h  t h e r e  a r e  m a n y  c a n v a s e s  w h i c h  b e a r  

h i s  n a m e ,  t h e  n u m b e r  o f  g e n u i n e  w o r k s  in  p r i v a t e  

c o l l e c t i o n s  is  v e r y  s m a l l .

A t  d i f f e r e n t  p e r i o d s  t h i s  p i c t u r e ,  w h i c h  is  r e p r o 

d u c e d  b y  p e r m i s s i o n  o f  M e s s r s .  D u v e e n  B r o t h e r s ,  

h a s  f i g u r e d  in t h e  J .  P h .  d e  M o n t e ,  L .  J .  N i e u -  

w e n h u y s ,  C o m t e  d e  P e r r e g a u x ,  a n d  M a d a m e  A u t r a n  

c o l l e c t i o n s .

T homas G auuain , th e  engraver of the  charm ing
,  , c o l o u r - p r i n t  w h i c h  w e  r e p r o d u c e  in

A  B l i n d  G i r l  ‘ , . . . . .
o f  R o m e  t h e  p r e s e n t  n u m b e r ,  r a n k s  h i g h  in

B y  G a u g a i n  t h a t  g r e a t  a r m y  o f  e n g r a v e r s  i n  s t i p p l e  

a f t e r  N o r t h c o t e  t h a t  m a c j e t h e  l a t t e r  h a l f  o f  t h e  e i g h 

t e e n t h  c e n t u r y  t h e  g o l d e n  a g e  o f  s t i p p l e  e n g r a v i n g .

B V  B E R N I N I

L i k e  m a n y  o t h e r s  of 

h i s  c r a f t ,  h e  w. s of 

f o r e i g n  b i r t h ,  but 

c o m i n g  t o  E n g la n d  

a t  a n  e a r l y  a g e ,  he 

a d o p t e d  t h e  profes

s i o n  o f  p a i n t i n g ,  

s o o n  f o r s a k i n g  it, 

h o w e v e r ,  f o r  t h e  

s t i p p l e - p o i n t .  For 

n e a r l y  t h i r t y  vears 

h e  p r a c t i s e d  t h e  art, 

e x e c u t i n g  m a n y  fine 

p r i n t s ,  o n e  at least 

o f  w h i c h  is  h e ld  to 

b e  e q u a  1 t o  a n y  

d o n e  b y  h i s  m o r e  

n o t a b l e  eon teres. 

T h i s  is  A n  Airing 

in  H yde P a rk, e n 

g r a v e d  a f t e r  I laves, 

w h i c h  m a k e s  a pair 

t o  S o i r o n ’s Promen

a d e  in  S i. James's 

P a  r  k  . O t h e r s  

o f  i m p o r t a n c e  are 

L ouisa, a f t e r  M o r l a n d ,  The B ird -C a tch er, a n d  The 

Show m an.

I n  o u r  J a n u a r y  n u m b e r  w e  r e p r o d u c e d  a  charm ing 

p o r t r a i t  o f  M a d a m e  H u e t ,  f r o m  a  p r i n t  b y  D e m a rte a u ,  

a f t e r  |.  B .  H u e t .  \ Y e  n o w  r e p r o d u c e  a n o t h e r  portrait 

o f  t h i s  c h a r m i n g  w o m a n  b y  t h e  s a m e  a rt is t  and 

e n g r a v e r .  W e  a l s o  i n c l u d e  a s  a  p l a t e  a n o t h e r  o f  our 

s e r i e s  o f  w i n t e r  c o a c h i n g  s c e n e s ,  d e p i c t i n g  t h e  L iv e r

p o o l  M a i l  i n  d i f f i c u l t i e s  n e a r  S t .  A l b a n s .  I t  is an 

e x c e l l e n t  e x a m p l e  o f  R .  H a v e l l ’s e n g r a v i n g  a f te r  that 

p r o l i f i c  s p o r t i n g  a r t i s t ’s  w o r k ,  H e n r y  A i k e n .

A n y  a t t e m p t  t o  p o p u l a r i s e  t h e  m a s t e r p i e c e s  ol the 

g r e a t  p a i n t e r s  d e s e r v e s  h e a r t y  s u p p o r t ,  especia lly  

i f  it  is  p r e s e n t e d  in  s u c h  an at

t r a c t i v e  f o r m  a s  t h e  p o r t f o l i o s  o f  art 

m i n i a t u r e s  p r o d u c e d  b y  t h e  mezzo- 

g r a v u r e  p r o c e s s  b y  t h e  F i n  Arts 

P u b l i s h i n g  C o .  I n  a  s e n e s  of 

t w e n t y  p o r t f o l i o s ,  it  is  th< pub' 

l i s h e r ’ s i n t e n t i o n  t o  r e p r o d u  e  two 

h u n d r e d  o f  t h e  f i n e s t  p a i n t i n g s  in  t h e  c h i e f  English 

a n d  C o n t i n e n t a l  g a l l e r i e s .  T h e  f irst  f iv e  iclude 

t h e  p i c t u r e s  o f  H i s  M a j e s t y  t h e  K i n g ,  t h e  V ailafr 

C o l l e c t i o n ,  t h e  N a t i o n a l  G a l l e r y ,  t h e  L o u v r e ,  nnd the 

L u x e m b o u r g ,  w h i l s t  l a t e r  t h e  c h i e f  g a l l e r i e s  in 

G e r m a n y ,  R u s s i a ,  a n d  e l s e w h e r e  w i l l  b e  i s s u e d .

B u r l i n g t o n  A r t  

M i n i a t u r e s  

P a r t s  1. t o  V .  
i s .  6d .  n e t  e a c h  

p a r t .  F i n e  A r t  

P u b l i s h i n g  C o .
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Notes

'I > t h e  l o n g  s e r i e s  o f  i n e x p e n s i v e  b o o k s  f o r  c o l 

lect n s  t h a t  h a v e  b e e n  i s s u e d  d u r i n g  t h e  p a s t  fe w  

y e a r s  m u s t  n o w  b e  a d d e d  t h e  a d -  

01d C h i n a  m i r a b l e  l i t t l e  v o l u m e  f r o m  t h e  p e n

By f. W . B l a c k e r  c [ ]yjr j  ^y R |a c lie r )  e n t i t l e d  The

“  London j B  c  flj  CoUecliny O ld  C h in a , th e
Opinion . , . i i i
_ . l  f irs t  o f  a  s e r i e s  t o  b e  i s s u e d  b y  t h eCm io Club 1

net  “  L o n d o n  O p i n i o n  ”  C u r i o  C l u b .

T h e  c o n s t a n t l y  i n c r e a s i n g  a r m y  o f  

c o l l e c t o r s  i n t e r e s t e d  in  o l d  c h i n a  h a s  a l r e a d y  c a u s e d  

m a n y  i n t e r e s t i n g  l i t t l e  v o l u m e s  t o  b e  i s s u e d  a t  p r i c e s  

u n d r e a m t  o f  in  t h e  d a y s  w h e n  C h a f f e r s ’s K eram ic  

G a llery  a n d  s i m i l a r  w o r k s  w e r e  first p u b l i s h e d ,  b u t  

we t h i n k  t h e  p r e s e n t  v o l u m e ,  f u l l y  i l l u s t r a t e d  a n d  

e x t e n d i n g  t o  a b o u t  >50 p a g e s ,  is t h e  la st  w o r d  in 

c h e a p  b o o k  m a k i n g .

O f  t h e  m a n n e r  in  w h i c h  M r .  B l a c k e r  h a s  s u c c e e d e d  

in h is  t a s k  o f  t e l l i n g  t h e  a m a t e u r  h o w  t o  i d e n t i f y  

o ld  c h i n a ,  o n e  c a n n o t  s a y  m o r e  t h a n  t o  a d v i s e  all  

th o s e  w h o  a r e  i n t e r e s t e d  t o  s e c u r e  t h e  b o o k  a n d  

profit  b y  t h e  e x c e l l e n t  a d v i c e  w h i c h  t h e  a u t h o r  h a s  

to o f fe r  r e g a r d i n g  t h e  c h i e f  E n g l i s h  f a c t o r i e s  a n d  

the ir  w o r k .

A mono the historical pageants of recent date, that
o f  D o v e r ,  w h i c h  t a k e s  p l a c e  f r o m  J u l y  2 7 t h  to

A u g u s t  1 st, w i l l  s t a n d  p r e e m i n e n t .

T h e r e  a r e  f e w  t o w n s  w h i c h  o c c u p y  a

m o r e  p r o m i n e n t  p o s i t i o n  in  E n g l i s h

h is to r y  t h a n  D o v e r .  F r o m  t h e  m o s t  r e m o t e  a g e s

it w a s  t h e  s i t e  o f  a  B r i t i s h  c a m p  a n d  t o w n ,  a n d  it

fo rm s t h e  s t a r t i n g  p o i n t  o f  t h e  f a m o u s  W a t l i n g  S t r e e t ,

the R o m a n  r o a d  t o  L o n d o n .  T h e  k e y  n o t e s  o f  t h e

D o v e r  P a g e a n t  wi l l  b e  “  D o v e r ,  t h e  k e y  o f  E n g l a n d ,

the s e a ,  a n d  its  c o n n e c t i o n  w i t h  F r a n c e . ”  T h e  s c e n e s

to  b e  r e p r e s e n t e d  w i l l  c o m m e n c e  w i th  l e g e n d a r y

D o v e r  in  t h e  t i m e  o f  K i n g  A r t h u r .  W i l l i a m  t h e

C o n q u e r o r  w i l l  c r o s s  t h e  s t a g e .  K i n g  J o h n ,  E d w a r d  I . ,

a n d  H e n r y  V .  w i l l  p a s s  w i t h  o t h e r  k i n g s ,  q u e e n s ,

n o b l e m e n ,  e t c . ,  h i s t o r i c a l l y  c o n n e c t e d  wi t h  t h e  t o w n .

T h e  o r g a n i s e r  o f  t h e  p a g e a n t  is  M r .  L o u i s  N .  P a r k e r ,

w h o se  n a m e  is  a  g u a r a n t e e  o f  h i s t o r i c a l  a c c u r a c y  a n d

m - g n i f i c e n c e  o f  t h e  s p e c t a c l e .  T h e  p a g e a n t  is  u n d e r

the p a t r o n a g e  o f  t h e i r  R o y a l  H i g h n e s s e s  t h e  P r i n c e

a n d  P r i n c e s s  o f  W a l e s ,  t h e  n o b l e m e n  a n d  g e n t l e m e n

of - e n t  a n d  a d j o i n i n g  c o u n t i e s ,  t h e  M a i r e s  o f  C a l a i s ,

B o  l o g n e ,  e t c . ,  t h e  B u r g o m a s t e r s  o f  A n t w e r p ,  B r u g e s ,

C h  it a n d  O s t e n d ,  a n d  t h e  M a y o r s  of a l l  K e n t i s h  
tow

A b e a u t i f u l l y  i l l u s t r a t e d  p a m p h l e t  c o n t a i n i n g  s o m e  

d f t  Is o f t h e  p a g e a n t  a n d  t h e  t o w n  o f  D o v e r  wi l l  

n t  f r e e  o n  a p p l i c a t i o n  t o  t h e  S e c r e t a r y ,  P a g e a n t  

H ot,,-, D o v e r .

Protection of 
Copyright

The Dover 
Pageant

A  decision o f  g r e a t  i m p o r t a n c e  r e g a r d i n g  t h e  

p r o t e c t i o n  o f  c o p y r i g h t  in  p a i n t i n g s  in  t h e  U n i t e d  

S t a t e s  h a s  j u s t  b e e n  a r r i v e d  a t  b y  t h e  

S u p r e m e  C o u r t  a t  W a s h i n g t o n ,  t h e  

h i g h e s t  C o u r t  o f  A p p e a l  in  t h e  S t a te s .  

T h i s  d e c i s i o n  e n d s  a  la w - s u i t  w h i c h  h a s  fo r  a  n u m b e r  

o f  y e a r s  b e e n  c a r r i e d  o n  b y  t h e  B e r l i n  P h o t o g r a p h i c  

C o m p a n y  ( o f  B e r l i n ,  L o n d o n ,  N e w  Y o r k ,  a n d  P a r is )  

a g a i n s t  t h e  A m e r i c a n  T o b a c c o  C o ,  a n d  t h e  A m e r i c a n  

L i t h o g r a p h  C o . ,  w h o  h a d  r e p r o d u c e d  D e n d y  S a d l e r ’ s 

w e l l - k n o w n  p i c t u i e ,  Chorus, o f  w h i c h  t h e  B e r l i n  C o .  

h e l d  t h e  c o p y r i g h t .

W h a t  m a d e  t h e  c a s e  m o s t  a g g r a v a t i n g  w a s  t h a t  t h e  

o f f e n d e r s  w e r e  w e l l  a w a r e  t h a t  t h e  c o p y r i g h t  b e l o n g e d  

t o  t h e  B e r l i n  P h o t o g r a p h i c  C o . ,  b u t  t h e y  i n s i s t e d  

t h a t  t h i s  c o p y r i g h t  h a d  n o  v a l u e  in t h e  S t a t e s  

( a l t h o u g h  it w a s  d u l y  e n t e r e d  a t  W a s h i n g t o n )  b e c a u s e  

t h e  o r i g i n a l  p a i n t i n g ,  w h e n  e x h i b i t e d  a t  t h e  R o y a l  

A c a d e m y  in  L o n d o n ,  d i d  n o t  b e a r  a n  i n s c r i p t i o n  to  

t h e  e f f e c t  t h a t  t h e  c o p y r i g h t  b e l o n g e d  t o  a n ) o n e .  

T h e y  f u r t h e r  c l a i m e d  t h a t  a c c o r d i n g  t o  A m e r i c a n  

v i e w s  t h e  e x h i b i t i o n  in  a  p u b l i c  g a l l e r y  m a d e  a  

p i c t u r e  p u b l i c  p r o p e r t y .  T h e  c a s e  f o r  t h i s  r e a s o n  

t o u c h e d  a  v i t a l  p o i n t ,  a n d  h a d  t o  b e  b r o u g h t  u p  

t h r o u g h  t h e  v a r i o u s  s t a g e s  o f  t h e  C o u r t s  u n t i l  t h e  

S u p r e m e  C o u r t  o f  t h e  U n i t e d  S t a t e s  d e c i d e d  in  

f a v o u r  o f  t h e  r i g h t f u l  o w n e r s  o f  t h e  c o p y r i g h t .

T h e  S u p r e m e  C o u r t  d e c l a r e d  t h a t  t h e  p u b l i c  e x 

h i b i t i o n  o f  a  p a i n t i n g  d o e s  « c / a m o u n t  t o  a p u b l i c a t i o n  

w i t h i n  t h e  m e a n i n g  o f  t h e  S t a t u t e ,  a n d  t h a t  t h e  c o p y 

r i g h t  n o t i c e  w h i c h  h a s  t o  a p p e a r  o n  t h e  r e p r o d u c t i o n s  

n e e d  n o t  b e  o n  t h e  o r i g i n a l  p a i n t i n g .

B y  t h i s  d e c i s i o n  a n  u n c e r t a i n t y  w h i c h  h a s  h i t h e r t o  

p r e v a i l e d  a n d  l e d  t o  m a n y  la w - s u i t s — a n d  s t i l l  m o r e  

t o  a g r e a t  n u m b e r  o f  u n p u r s u e d  c a s e s  o f  i n f r i n g e m e n t  

j u s t  o n  a c c o u n t  o f  t h i s  u n c e r t a i n t y — h a s  f o r  o n c e  a n d  

a l l  b e e n  r e m o v e d ,  a n d  a  s e c u r i t y  a c h i e v e d  o f  t h e  

g r e a t e s t  v a l u e  t o  a l l  E n g l i s h  p a i n t e r s  a n d  f i n e  a rt  

p u b l i s h e r s .

T he editor of this new edition, of which the first
v o l u m e  h a s  n o w  b e e n  p u b l i s h e d ,  h a s  d o n e  a n  a m a z i n g

_ „  .  . . a m o u n t  o f  r e a l  h a r d  w o r k ,  a n d  a l l
D r .  H o f s t e d e  de ’
G r o o t ’ s Edition " h o  a r e  s t u d e n t s  o f  D u t c h  a r t  o w e  

o f  “ S m i t h ’s h i m  a n  i n c a l c u l a b l e  d e b t .  B u t  it

C a t a l o g u e  is to  b e  r e g r e t t e d  t h a t ,  h a v i n g  d o n e

R a i s o n n e  "  t o  n i u c h ,  b e  d i d  n o t  c o n t i n u e  h is

( M a c m i l l a n  &  C o . )  ]a b o u r s  a  l i t t le  f u i t h e r .  I n  s a y i n g  

t h i s  w e  h a v e  n o  d e s i r e  t o  c o m p l a i n  b e c a u s e  t h e  l is ts  

o f  p i c t u r e s  a r e  i n c o m p l e t e .  T o  h a v e  m a d e  t h e m  a n y 

t h i n g  l i k e  c o m p l e t e  w o u l d  h a v e  b e e n  a n  i m p o s s i b i l i t y .  

I t  w o u l d ,  o f  c o u r s e ,  b e  p o s s i b l e  f o r  a n y  w i d e l y  t r a v e l l e d  

c o n n o i s s e u r  t o  m e n t i o n  a  fewr g o o d  p i c t u r e s  t h a t  h a v e
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b e e n  o m i t t e d  ; b u t  t h e  m o s t  l e a r n e d  s t u d e n t  o f  t h e  

t o p o g r a p h y  o f  D u t c h  p a i n t i n g  wi l l  f in d  m e n t i o n  in  

t h i s  b o o k  o f  s c o r e s  o f  p i c t u r e s  o f  w h i c h  h e  h a d  

n o  p r e v i o u s  k n o w l e d g e .  I t  is t h e  i n c o m p l e t e n e s s  o f  

s e v e r a l  o f  t h e  n o t i c e s  t h a t  m a k e  u p  t h e  l i s t s  o f  w h i c h  

w e  v e n t u r e  t o  m a k e  c o m p l a i n t .  T h e  e d i t o r  h a s  le ft  

o u t  in  s o m e  c a s e s  d e s c r i p t i o n s ,  a n d  in  m a n y  m o r e  

c a s e s  t h e  d i m e n s i o n s  o f  p i c t u r e s ,  w h e n  t h e s e  c o u l d  

h a v e  b e e n  a d d e d  w i t h  v e r y  l i t t le  t r o u b l e .  H e  h a s  

a l s o  o m i t t e d  in  m a n y  c a s e s  t h e  p r i c e s  r e a l i z e d  b y  

p i c t u r e s  a t  r e c e n t  p u b l i c  a u c t i o n s .  A n d  t h e s e  d e t a i l s ,  

a s  t h e  e d i t o r  h i m s e l f  t e l l s  u s ,  a r e  o f  v e r y  g r e a t  i m p o r t 

a n c e  t o  t h e  c o l l e c t o r ,  t o  t h e  d e a l e r ,  a n d  t o  t h e  c r i t i c .

It w o u l d  n o t  h a v e  b e e n  d i f f i c u l t ,  f o r  e x a m p l e ,  t o  

h a v e  o b t a i n e d  t h e  d i m e n s i o n s  o f  N o s .  5 4 ,  1 8 3 ,  2 8 9 ,  

4 T 3 ,  4 8 9 ,  4 9 7 ,  a s  w e l l  a s  o f  s e v e r a l  o t h e r s ,  in  t h e  l is t  

o f  J a n  S t e e n ’s w o r k s .  M o r e o v e r ,  it  is s c a r c e l y  fa ir  

t o  g i v e  s o m e  o f  t h e  p r i c e s  r e a l i z e d  b y  p i c t u r e s  s o l d  

r e c e n t l y  a t  C h r i s t i e ' s  a n d  e l s e w h e r e ,  w h i l s t  o m i t t i n g  

o t h e r s .  W h e n  a  d e a l e r  h a s  p i c k e d  u p  a  re a l  b a r g a i n ,  

it m a y  i n v o l v e  s o m e  h a r d s h i p  t o  h i m  t o  p u b l i s h  t h e  

p r i c e  t h a t  h e  p a i d  f o r  h i s  p i c t u r e ;  b u t  t h e  h a r d s h i p  

b e c o m e s  a n  i n j u s t i c e  if, in  t h e  c a s e  o f  a  p i c t u r e  b y  

t h e  s a m e  m a s t e r  b o u g h t  a t  a b o u t  t h e  s a m e  t i m e —  

a n d  e q u a l l y  c h e a p l y — b y  a  r i v a l  d e a l e r ,  t h e  p r i c e  is  

w i t h h e l d .

T h e r e  a r e ,  o f  c o u r s e ,  s o m e  s m a l l  e r r o r s ,  t h o u g h  

t h e y  a r e  v e r y  f e w  in  n u m b e r  c o n s i d e r i n g  t h e  c h a r a c t e r  

o f  t h e  w o r k .  M o s t  o f  t h o s e  t h a t  w e r e  t o  b e  f o u n d  

i n  t h e  H e r m a n  e d i t i o n  h a v e  b e e n  c o r r e c t e d .  O n  

t h e  l a s t  l i n e  o f  p a g e  2 1 ,  “ S i r  J .  M .  S t i r l i n g  ”  o u g h t  

t o  r e a d  “ S i r  J .  S t i r l i n g  M a x w e l l . ”  O n  p a g e  3 1 ,  

“ J e s m o n d  C o t t a g e ,  n e a r  M a n c h e s t e r , ”  o u g h t  t o  r e a d  

“  J e s m o n d  C o t t a g e ,  n e a r  N e w c a s t l e - o n - T y n e . ”  T h e  

n a m e  o f  a  t o w n  in  S w e d e n  a p p e a r s  a s  “  V a n a s , ”  

“ W a n a s , ”  a n d  “ W a n a s . ”  W e  d o  n o t  p r e t e n d  t o  

k n o w  w h i c h  is  t h e  r i g h t  f o r m .  M r .  A l b e r t  L e v y ’s 

n a m e  is  s o m e t i m e s  s p e l t  “  L e v i , ”  a n d  M o n t a g u  H o u s e  

a p p e a r s  a s  “  M o n t a g u e  H o u s e . ”

W e  m a y  a d d  t h a t  N o .  29  in  t h e  l is t  o f  M e t s u ’s 

w o r k s  l e f t  L o r d  A s h b u r t o n ’s c o l l e c t i o n  l o n g  b e f o r e  

t h e  r e m a i n i n g  p o r t i o n  o f  t h i s  g r e a t  c o l l e c t i o n  w a s  s o l d  

t o  a  B o n d  S t r e e t  s y n d i c a t e ,  a s  d i d  N o .  5 2 8  in  t h e  

l i s t  o f  J a n  S t e e n ’s p i c t u r e s ,  a n d  N o .  2 5 5  in  t h e  l ist

o f  C e r a r d  D o w ’s p a i n t i n g s .  N o .  2 9 1  in  t h e  list of 

S t e e n ’s  w o r k s  n o w  b e l o n g s  t o  a L o n d o n  c o l l e c  or 

a s  d o e s  N o .  3 1 2  in  t h e  l ist  o f  P. d e  H o o c h ’s p ic tu .e s ,  

a n d  a n o t h e r  Ik  d e  H o o c h ,  T he D a n cin g  Jlogs.

“ The Collector.”  Volume III.  (Horace Cox)

T hk p r i c e  o f  V o l u m e  I I I .  of T h e Collector is 

1 o s .  6 d .  n e t ,  n o t  5 s .  a s  g i v e n  in  t h e  r e v i e w  in  our 

la s t  n u m b e r .  V o l u m e s  I,  a n d  I I ,  a r e  5 s .  n e t .

B ooK s R e c e i v e d
W h o 's W h o , 1908, 10s. ik-I ; 7 he W r it e r s ’ a n d  A r t i s t s '  Year

book, 1908, is. net ; W h o ’s W h o  Y ear-bo ok , 1908, is. net. 
(A. & C. Black.)

“ The New Medieval Library” : 7 he C h a te la in e  o f  Vergi, |,y 
Alice Kemp Welch ; OJ th e  t u m b l e r  o f  O u r  C a d y , hy 
Alice Kemp Welch, 7s. 6d. each net. (Chatto & Windus.)

.-/ C a ta lo g u e R a is c n n C  o f  th e  W o r k s o f  the m o st E m i n e n t  D utch  

R a in te r s  o f  th e  S e v e n te e n th  C e n tu r y , Based on the Work 
of John Smith. By C. Hofstede de Groot, 25s. net. 
(Macmillan & Co., Lid.)

A  /-'am ity C h r o n ie le , D e r i v e d  f r o m  N o te s  a n d  L e tte r s  selected 

by B a r b a r in a , th e  H o n . L a d y  G rey, Edited by Gertrude 
Lyster, 12s. net. (John Murray.)

N o t t s  on  th e E a r l i e r  H is t o t y  o f  B a r t o n -o n -N u m b e r , Vol. II., 
by Koberl Brown, F .S .A.,  15s. (Elliot Stock.)

E a r ly  W oodcut I n i t i a ls .  Selected and annotated try Oscar 
Jennings, M.D., 2ls. net. (Methuen & Co.)

D e c o ta to r s ' S y m b o ls, E m b le m s , a n d  D e v ic e s , by Guy Cadogan 
Rothery, 3s. (The Trade Paper’s Publishing Co.)

C a ta lo g u e  o f  B o o k s P t i n t e d  f o r  P r iv a t e  C ir c u la tio n . Collected 
by Bertram Dobell and described by him, 4s. 6d. net. 
(Published by the Author.)

E s s a y s  on A r t ,  try John Hoppner, TLA., edited with an intro
duction by Frank Rutter, 2s. 6d. net. (Francis Griffiths.)

S v e u s k a  P o r t r a it  I  O ffe n tlig a  S a m lin g a r , by Ik’ . Sjbberg. (Ilasse 
\V. Tallbergs Fdrlag, Stockholm.)

B o ttic e lli, by R. IT. Hobart Cust, M. A . ; T h e  B r o th e r s  V a n  Eyck, 

by P. G. Konody ; B e l l ’s M in ia t u r e  S e r ie s  o f  P ah rteis, 

Is. net each. (G. Bell & Sons.)
D a s  M i n i a l u r - I 'o t i r a t ,  by A. Kendc-Fhrenslein, Mk. 3. 

(Ilalm & Cofdniann, Leipzig and Vienna.)
T h e  Y ea r's  A t t ,  1908, edited by A. C. R. Carter, 3s. 6d. net. 

(Hutchinson & Co.)
A  M o d e r n  A n t iq u e , by Riccardo Nobili, 6s. (W. Blackwood

and Sons.)
C h a ts  on V io lon cello s, by Olga Raeste-, 3s. 6d. net. (T. Werner 

Laurie.)
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A N S W E R S  T O  C O R R E S P O N D E N T S
S p e c ia l  N o t i c e

E n q u irie s  s h o u l d  b e  m a d e  u p o n  t h e  

c o u p o n  w h i c h  w i l l  b e  f o u n d  in  t h e  a d v e r t i s e m e n t  

pages. W h i l e ,  o w i n g  t o  o u r  e n o r m o u s  c o r r e s p o n d e n c e  

and t h e  f a c t  t h a t  e v e r y  n u m b e r  o f  T he  C onnoisseur  
is p r in te d  a  m o n t h  in  a d v a n c e ,  it is  i m p o s s i b l e  f o r  u s  

to  g u a r a n t e e  i n  e v e r y  c a s e  a  p r o m p t  r e p l y  in  t h e s e  

c o l u m n s ,  a n  i m m e d i a t e  r e p l y  wi l l  b e  s e n t  b y  p o s t  to  

all r e a d e r s  w h o  d e s i r e  it ,  u p o n  p a y m e n t  o f  a  n o m i n a l  

fee. E x p e r t  o p i n i o n s  a n d  v a l u a t i o n s  c a n  b e  s u p p l i e d  

when o b j e c t s  a r e  s e n t  t o  o u r  o f f i c e s  fo r  i n s p e c t i o n ,  

and, w h e r e  n e c e s s a r y ,  a r r a n g e m e n t s  c a n  b e  m a d e  f o r  

an e x p e r t  to  e x a m i n e  s i n g l e  o b j e c t s  a n d  c o l l e c t i o n s  

in th e  c o u n t r y ,  a n d  g i v e  a d v i c e ,  t h e  f e e  in  a l l  c a s e s  

to  be a r r a n g e d  b e f o r e h a n d .  O b j e c t s  s e n t  t o  u s  m a y  

be i n s u r e d  w h i l s t  t h e y  a r e  in o u r  p o s s e s s i o n ,  a t  a  

m o d e r a te  c o s t .  A l l  c o m m u n i c a t i o n s  a n d  g o o d s  s h o u l d  

be  a d d r e s s e d  t o  t h e  “ C o r r e s p o n d e n c e  M a n a g e r ,  T h e  

Connoisseur M agazine , 9 5 ,  T e m p l e  C h a m b e r s ,  

T e m p l e  A v e n u e ,  E . C . ”

\’B ooks.— “ Boccaccio’s  D e cam ero n ,”  printed by 
Isaac laggard  for M a tth e w  L ow n es, 1625.— 1 0 , 1 7 7  

( G u e r n s e y ) . — T h i s  i s  t h e  f ir s t  E n g l i s h  t r a n s l a t i o n  o f  B o c c a c c i o ,  

a n d  is a  I x r o k  o f  c o n s i d e r a b l e  v a l u e .  S o  m a n y  d e t a i l s  m a k e  a  

d i f f e r e n c e  t o  t h e  v a l u e ,  h o w e v e r ,  t h a t  i t  i s  i m p o s s i b l e  f o r  u s  to  

s a y  w i t h o u t  s e e i n g  y o u r  c o p y .  Y o u  d o  n o t  s a y  h o w  m a n y  

c a r i c a t u t e s  t h e r e  a r e  i n  y o u r  B o o k  o f  C a r ic a tu r e s . A  v o l u m e  

c o n t a i n i n g  a b o u t  s i x t y  s o l d  f o r  £ 7  1 0 s .  a t  H o d g s o n ’s  r o o m s  I a s i  

m o n t h .  V o u r  A n c ie n t  C o stu m es is  w o r t h  a b o u t  2 5 s .  t o  3 0 s . ,  
an i l  T h e  T y b u t n  C a le n d a r  a b o u t  1 0 s .  Y o u r  C o stu m es d e la  

C hin e i s  a n o t h e r  b o o k  w e  m u s t  s e e  t o  v a l u e ,  a s  y o u r  d e s c r i p t i o n  

is so  v a g u e .  T h e  o t h e r  w o r k s  o n  y o u r  l i s t  a r e  o f  t r i l l i n g  o r  
n o  v a l u e .

“ O th ello ,”  1687.— 1 0  , 2 0 6  ( I p s w i c h ) .  —  Y o u r  d e s c r i p t i o n  

is i n s u f f i c i e n t .  P l e a s e  c o p y  o u t  t h e  t i t l e - p a g e  e x a c t l y .  I f  y o u r s  

is r e a l l y  t h e  1 6 8 7  e d i t i o n ,  i t  s h o u l d  h a v e  t h e  w o r d s  “  R e v i s e d  

b y  J o h n  D r y d e n , ” o r  “  R e - w r i t t e n  b y  J o h n  D r y d e n  ”  o n  t h e  t i t l e .

“  Illustrations to W a v e r le y  N ovels .” — 1 0 , 1 4 9  ( R e a d 

i n g ) . — Y o u r  t w o  v o l u m e s  a r e  n o t  w o r t h  m o r e  t h a n  1 5 s .  T h e  
c o m p l e t e  w o r k  e x t e n d s  t o  f o u r  v o l u m e s .

“ Galen! P e rg a m e n i,”  1 5 3 8 . - 1 0 , 1 5 3  ( F r o d s h a m ) . —  

T h i s  w o r k  i s  w o r t h  a b o u t  £ 2  2 s .  H o o k e r ’ s  F .cciesia stic a l P o l it y , 
1 7 2 4 ,  a l x r n t  5s .

“ Airy  N oth in gs,”  by  Olio Rigm aroll,  1825. —  r o ,  2 4 6
( 11y t h e ) . — B e i n g  t h e  s e c o n d  e d i t i o n ,  y o u r  c o p y  w o u l d  n o t  r e a l i s e  

m o r e  t h a n  a b o u t  £4,  T h e  f ir s t  i s  w o r t h  I r e t w e e n  £ 7  a n d  £ 8 .
Ackerm ann’ s  “ R ep ository  o f A r t , ”  1816.-10,425 

( R h y l ) . — A l l  t h e  b o o k s  o n  y o u r  l i s t ,  e x c e p t  L o n d o n  a n d  C o u n ty  

R esidences, a r e  v a l u a b l e ,  a n d  r e q u i r e  i n s p e c t i o n  10  b e  a c c u r a t e l y  

p r ic e d .  T h e  R ep o sito ry  o f  A r t  m a y  Ire w o r t h  £ 8  t o  £ 1 2 .

Bentley’ s “  Il lustrated  Record,”  1816. —  1 0 , 3 8 7  
(C r r a g h ) . — T h i s  b o o k  i s  w o r t h  a b o u t  2 6 s .  P e r r ie r 's  S t a t u a r y  

w o r k  o f  n o  i m p o r t a n c e ,  w o r t h  a t  t h e  m o s t  1 0 s .  Y o u r  c o p y  

°dge’s  P o r tr a its  is e v i d e n t l y  t h e  q u a r t o  e d i t i o n ,  a n d  u n b o u n d  
,s ir th  f r o m  £ 6  t o  ,£ 8 .

Bible, 1805. — j o ,4 9 9  ( C r e w e ) . — Y o u r  B i b l e  i s  p r a c t i c a l l y  
-> v a l u e .

C lo ck . —  R epeater by  John Hallifax. —  1 0 , 7 3 5  

■’ )•— T h e  r e p e a t e r  c l o c k  d e p i c t e d  in  y o u r  p h o t o g r a p h  i s  
Wf'i n a b o u t  £ 8  1 0 s .  T h e  m a k e r  f l o u r i s h e d  d u r i n g  t h e  r e i g n  
° f 1 - u r g e  I I .

E o ins and Medals.— Rom an c o i n . — 10,421
(on 'age),—The little brass coin of which you send us rubbings 
wa> ■ •sued by Gallienus, Emperor of Rome, A.l>. 254-268.

It is quite common, and its commercial value is nil. Your 
18th century wafer seal is worth about 5s.

S ilv e r  M e d a l .— 10, 440 (Binsied).—-Your medal is certainly 
scarce, but you have been misinformed as to the numl>er struck. 
It is worth alxmt 30s.

Engravings. —  “  B oyh ood ’s  Reverie ,”  after  
S ir  T h o m as L aw ren ce,  by  Sam uel Cousins.— 10,456 
(Blundellsands).— Your engraving is the last stale of Master 
Lambton, and is worth £3  to £4. The others you descrilte are 
of little value.

“  Lady C h a r lo tte  F i tz -W il l ia m ,”  a f te r  Reynolds, 
by M cArdell,  and “  La Signorina Zam perini in the 
ch a ra cter  of A cch in a ,”  a fte r  N. Hone, by J. 
F inlayson. — 10,204 (Russell Square).— Your two mezzotints 
are worth about ,£1 each.

P rin ts  by  (i i l lray . — 10,428 (Brentwood).— The prints you 
mention are only worth 4s. or 5s. each.

“ Cries of London.” — 10,482 (Ilull),— It is next to im
possible to say the value of your coloured prints without seeing 
them. Coloured copies of the Cries of London can be bought 
in every town in England for a few shillings each, but they are 
not the original engravings. The latter are extremely rate, and 
a complete set has been sold for ,£1,000 in the auction-room. 
Everything depends upon the “  state,” however, and a poor set 
might fetch under £100.

“ The M orning of L ife ,”  etc. — 10,462 (Botley).— There 
is not much demand for the three prims you mention, and we do 
not think you would get more than £ s  for them.

Prints published by B ow yer.  — 10,401 {Dublin).— The 
prints in your list are of very trifling value.

“  E lizab eth  C a st leh av en ,”  a fter  Van D yck, by 
Lom bart. — 10, i46(\Vealdstone, R.S.O.) — This print is worth 
from 16s. 10 £ 1 .  What size are your Morland prints?

“ Epsom , 1836,”  by Chas. Hunt, etc. — 10,406 
(Abergavenny).— These old sporting prints are in good demand, 
but genuine ones aie very rare. If fine, the Epsom set would 
be worth £30 to ,£36, and The First Steeplechase on Record, 
by Aiken, about £20 to ,£25. The etchings you describe have 
very little commercial value.

“  V er lag ,”  a fter  Domenichino, by  B ah m an n .—
to,i iq (Fulham).— Your engraving is of very small value.

“  Palamon and A r c i t e ”  and “ T h e  Death of 
A rcite ,”  a f t e r  Ham ilton, by B arto lozzi.  —  10,292
(Fulham).— These engravings are worth about 50s. each.

“ Crossing th e  B roo k,”  a fte r  H. Thom son, by 
W . Say. — 10,505 (Sherborne).— Your colour-print, if a fine 
original impression, should realise from ,£12 to £16.

“ F ath er  Paul D isturbed,”  e tc .— 10,345 (Melksham). 
— We must know further particulais alrout your prints to value 
them. Please say sizes, and names of paimeis and engravers.

“ A g e ”  and “ In fa n cy .” — 10,502 (Scarborough).—  
These are not very important plates. They are worth approxi. 
mately £5 the pair.

“  Contadine Fam ily  Prison ers w ith  B an d itt i .” —
10,813 (Thorne).— Your print is of no special value.

Furniture.— Oak Table-Chair. —  10,444 (Carnar
von).— Your oak table-chair is 17th century. It is a rather 
uncommon piece ol furniture, and its market value should be 
about 6 to 8 guineas.

Clock, e t c . — 10,215 (Birmingham).— The long-case clock 
you mention is not very valuable. A clock of this character 
usually sells for about £3 10s. to £4. Your description of your 
oak bureau is too vague for our expert to be able to form an 
opinion. Your knife-box is apparently Chippendale period. 
The average market value is alxmt 2 guineas.

O ak Cabinet. -  10,432 (Lawrence).— The object shown in 
your photograph is one that cannot be judged accurately without 
proper inspection. Our expert’s opinion, formed only upon the 
photograph, is that it is an old Spanish treasure che>l of the 
17th or 18th century. Such pieces, though interesting and 
possibly greatly valued when in private hands, have very small 
auction-room value, and generally fetch a few pounds only.

Chippendale Chairs. — 10,258 (Worcester). —  Your five 
Chippendale chairs should realise alroul 15 guineas.
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Furniture —  (continued) —  C ontinen ta l Dole
Cupboard. — 10,136 (Stnlbridge). —Your cuplroard is probably 
Italian, or from Brittany, and worth about £ 1 0  10s.

Late S h eraton  C h airs .— 10,251 (Oxford)—The chairs, 
of which you send us sketch, are of the late Sheraton ty|rc, r'.r., 
early 19th century. We presume they are of mahogany. They 
are worth alxuit 30s. each.

Chippendale E lb o w -C h a ir .— to,1S8 (Diddntry).—Your 
cllmw-chair is of the latter part of the iStli century. It is of 
Chip|iendnle design, but severely plain, and its value is not 
more than 3 or 4 gns.

Sheraton In lay  and V e n e e r .— 10,311 (Rochester).— 
Some of the finest work 1 f this period was done on white 
woo I.

Objets d ’Art. — Sam plers. — 10,415 (Uuxford).— 
From your description, your samplers apjrear to be good early 
ones. The first, dated 1684, is worth about £ 5 ,  and the undated 
one about half as much.

W ooden B u sts .— 10,479 (Cobham).—The busts of which 
you send us photographs are very curious. Our expert has seen 
others similar, and the only solution he can offer is that the 
openings are made to contain relics. The faces appear to lie 
old English, hut the work has a Continental look. It is possible 
that they may have been specially carved for an English family 
by a Erench or Italian artist early in the 17th century.

Italian B ron ze.— 10,323 (Chorhon-cum-IIardy).—Your 
bronze appears in the photograph you send us to be ol fine 
quality, an I is probably Italian of the l8th century. Of course, 
no opinion is definite without seeing the original ; but we should 
say the value of the bronze is alrout .£30 to ,£40.

Sheffield P la te  W in e  S tra in e r .  — 10,365 (Newlands). 
— This is a common article, worth alroul 15s. to £ l .

French S n u ff- B o x .  — 10,333 (Bushey I leaih). — \ „„r 
Erench snuff-box, with design on lid in pressed wood, is evide illy 
an 18th century piece. It is worth about 25s.

B rass Inkstand and C an d lestick .— 10,278 (Stamper). 
—The brass inkstand and candlestick shown in your photogiaph 
are of 18th century or early 19th century period. Their market 
value is about 30s. The letter weight, which is 19th cent cry, 
is not worth more than tos. ’

!Pottery and "Porcelain. —  C hinese J a r . -
10,403 (Cheltenham).—Your Chinese jar appears from the 
photograph you send us to be powder blue, with gilt decoration 
and it is, no doubt, about two hundred years old. Its value de
pends upon the quality, which does not show in a photograph; 
hut we should say it is certainly worth ^25 , or perhaps more.

Nankin B lu e  and W h ite  V ases.—9,903 (Frodsham).— 
The photograph you send is so bad that we cannot form any 
idea of the value of your vases. If a dealer lias offered you 
,£50 for them, however, he must have a fairly good opinion 
of them, and it would pay you to have an independent valuation, 
such as suggested in your letter.

C hinese T e a p o t .— 10,478 (Regent’s Bark).—Your tea|iot 
is evidently modern Canton ware, and quite common. The set, 
with cups and plates in padded basket, is not worth more than 
about £ 2  5s.

W o r c e s te r  F ig u re s .— 10,448 (Ilkley).—The figures you 
descrilre are modern Worcester, dating about 1862. They have 
no value from a collector’s point of view, but as second-hand 
decorative pieces the pair would Ire worth 30s.

C hin ese  C rackle  V a se .— 10,167 (Weymouth).—Your vase 
of Chinese crackle ware is probably 171)1 century, though it is 
naturally impossible for us to Ire quite sure without seeing it. 
If so, its value would be about £ 1 $ .

H E R A L D IC  C O R R E S P O N D E N C E
C onducted  by A. M erkdyth  B u rk e

1299 (Vncoas). — Mrs. Oliphant’s maiden name was Wilson 
(not Oliphant as stated), having been a daughter of Francis 
Wilson by Margaret, his wife, Her Oliphant. She mairied her 
cousin, Francis Wilson Oliphant, son of Thomas Oliphant, of 
Edinburgh. The authoress tlied at Windsor, and was buried 
at Eton (not Wimbledon).

1304 (London).—Colonel Sir Robert Arbuthnot, K.C.B., 
was the fourth son of John Arbulhnot, of Rockfleet Castle, 
Co. Mayo, and grandson of George Arbulhnot, brother of the 
celebrated Dr. John Arbuthnot, physician to Queen Anne, 
an eminent writer and friend of Rope, Swift, etc. Sir Roliert 
entered the army as Cornel in 1797, and served in Ireland 
during the Reliellion. In 1805, he was at the capture of the 
Cape of Good Hope ; and in the following year he was taken 
prisoner at Buenos Ayres, and marched more than a thousand 
miles into the country. On his return to Europe, he went with 
Lord Beresford to Portugal; was present at the battle of 
Corunna, and at the capture of Oporto in 1809 ; at the battle 
of Busaco in 1810; that of Albuera in 1811 ; at the storming 
of Ciudad Rodrigo and Badajos in 18 12, and the capture of 
Salamanca in the same year. Compelled by ill-health to return 
to England, he did not rejoin his regiment till 1813; but he 
was present at tire battles from that of Nivellc to that of 
Toulouse, inclusive, and afterwards at Waterloo.

1306 (Bedford).—(1) The coat of arms on the tea-caddy— 
A r g e n t  a chevron gules between three square buckles tongues 
pendant palewise sable. Crest : A  cock's head or between two 
w in g s  expanded azure—are ihose of the family of Moreton, and 
it will lie noted that the initials lielow are “ I’.M.” (2) The
arms on the seal—Argent a chevron gules between three Tudor 
roses—have lieen borne by several families, that of Pearson being 
one of them.

1313 (Parkstone).—The coat of arms beneath the portrait 
is that of Major-General Sir William Ponsonby, K.C. B ., im
paling the arms of his wife, who was the fifth and youngest 
daughter of Charles Fitzroy, 1st Lord Southampton. This 
distinguished officer, wfio was killed in 1815 at Waterloo, was

the second son of William Ilrabazon, 1st Baron Ponsonby (by 
Louisa Molcsworth, his wife, daughter of Richard, 3rd Viscount 
Moleswoith), and grandson of the Right Ilonoinable John 
Ponsonby, Speaker to the House of Commons in Iieland. Sir 
William left an only son, William, who succeeded to the Barony 
of Ponsnnby upon the death of his uncle, John, 1st Viscount 
and 2nd Baron Ponsonby, but dying without issue in 1861, the 
peerage passed to his cousin, William, 4th and last Baron.

1317 (Bath).—The registers of the Countess of Huntingdon’s 
Connection relating to Spa Fields’ burial ground (attached to 
Northampton Chapel), Clerkenwell, and to Bearfield Cemetery, 
Bradford, are preserved at the General Registry Office, Somerset 
House. The former extend from 177S to 1849, and the latter 
from 1793 to 1856.

1321 (London).—The Writs of Summons of Peers, Writs and 
Returns of Members of the House of Commons, Writs of 
Summons, Commissions of Array, and other documents relating 
to military service (including the Scutage and Marshals’ Rolls), 
for the reigns of Edward I. and Edward II. have been 
transcrilied from the various classes of records on which they 
are enrolled and published, together with a Chronological 
Abstract and Calendar thereof, in 4 vols. or parts, edited by 
Sir F. Pnlgrave.

1333 (Lichfield).—Colonel George Joscelyn was the ei hth 
son ot Sir Roliert Joscclyn, 1st Baronet of Hyde Fall. 
Co. Hertford, so created 8th June, 1665, by Jane, his '-'ife, 
daughter and co-heir of Roliert Strange, of Sonterford, Co. V ills. 
For his services in the armies of William and Mary and Q ecn 
Anne, he was promoted to a regiment in 1706, and in 17:3 he 
succeeded Colonel Francis Langston in his regiment of H ase, 
having been made a Brigadier General in 1710. He nv ried 
Catherine, daughter and heiress of Sir Francis Withens, o e of 
the Judges of the Court of King’s Bench, and widow c Sir 
Thomas Twysden, Part. He had three sons, all in the a my. 
The eldest, Lieut-Culonel George Joscelyn, was wound I 
the battle of Fontenoy in 1745, and was afterwards appo rtet* 
Deputy Governor of Carlisle.
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T he first sale of the New Year was held by Messrs, 
Hodgson on January 7th and two following days.

Though the catalogue 
contained  a la rg e  
number of familiar 
books, for the most 
part of little interest, 
t h e r e  w e r e  o t h e r s  
which for one reason 
or another are worthy 
of more than a casual 
re feren ce. Among 
the latter was Sir J. 

Kennell Rodd’s R ose I^ eaf a n d  A p p le  L e a f, printed by 
J. M. Stoddart & Co. at Philadelphia in 1882. This is 
a curious work, printed throughout in brown ink on thin 
parchment paper, interleaved with tissue, but its real 
importance is attributed to the fact that the introduction, 
headed “ L’Envoi,’’ was written by Oscar Wilde, It sold 
for £9 5s. (vellum, gilt top, as issued), and was well 
worth the price, for books by Oscar Wilde, or with 
which he was in any way associated, are now in very 
general request, and this particular one must be among 
the scarcest of them all. Long runs of P a lm e r s  In d e x  

to the Tim es are always acceptable, as these books 
constitute a ready reference extending over many years 
to all the chief events of the period as well as to other 
occurrences which, though perhaps not very important 
ui themselves, become so when information respecting 
them is required for any special reason. At this sale 
13 • consecutive volumes, dealing with the years 1874 to 
■ 9 inclusive, realised ,£12 (cloth), while a complete 
set ,f the F o lk  I.ore Society's P u b lica tio n s, 54 vols., in 
clo and 2 parts sewed, 1878-1907, went for £ 1 0  10s.

other long series of books, which naturally fall into 
a s, ewhat similar category, is supplied by the collected 
wor of Goethe, printed at Weimar during the years 
■ 88 1906. This is the most complete edition it is 
P°s de to get, and the set of 97 volumes, which sold on 
this 'Ccasion for £ t  1 (half morocco), constituted a very 
use! series. The only other work it is necessary to

mention is Pierce Egan’s Anecdotes o f  the T u r f, the 

Chase, the R in g , a n d  the Stage, printed for Knight and 
Lacey in 1827, 8vo, £ 5  12s 6d. (old calf)- Though this 
is not a very expensive book, it is nevertheless of con
siderable importance, and there is something to be 
remembered concerning it, chiefly, perhaps, that it was 
originally published in parts (12), which are now very 
rarely met with. Whether bound or in parts it should 
have a coloured frontispiece and 12 coloured plates, the 
whole designed and etched by Theodore Lane. The 
frontispiece should always be looked for; not that it 
can very easily be missed, but for the simple reason that 
it has very often been extracted, and in that case its loss 
would certainly not be noticed by anyone who was not 
conversant with the book, or who had not been warned 
that at least fifty per cent, of the copies offered for sale 
are imperfect in this respect, though they may not 
appear to be so.

Messrs. Puttick and Simpson’s sale of the 15th and 
16th January was, all things considered, the best held 
during the month. The books came from a variety of 
sources, but chiefly from the library of Mr. Charles 
Douglas Halford, late of Prince’s Gate, and realised the 
very respectable sum of ,£1,765, the price, it may be 
said, of a passable first folio. A perfect copy of the 
second folio, by the way, realised £  too. It was bound 
in morocco extra, measured 13J in. in height, and had 
nothing the matter with it except one leaf repaired and 
the line, “ To the Reader,” in facsimile. This was un
doubtedly cheap at the sum named, as also was the 
tiiblia  S a cra , printed by Adolf Rasch at Strasbourg in 
1470, 4 vols., folio, which realised j£ 13 (original oak 
boards). This ranks as one of the earliest printed 
editions of the Bible, and as one of the finest examples 
of early typography. It contained a number of well 
executed painted and illuminated miniatures, which had 
been added at some time or other. Young’s N ig h t  

Thoughts, 1797, very rarely has Blake’s plates coloured. 
The Earl of Crewe’s copy in that state sold in March, 
1903, for j£ 170, and from that sum to .£52 may seem an 
abysmal fall. The fact is, however, that all the Blake
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books belonging to the Earl realised very high prices. 
Still, £52 must be regarded as a very satisfactory sum 
for the buyer, as the copy sold on this occasion had the 
plates coloured by Blake himself. The probability is 
that Blake coloured a number of copies to order, but be 
that as it may, no more than two have so far appeared 
in the sale rooms.

Several other very important books were included in 
this excellent sale. Among them an interesting copy of 
the E ik o n  Basilike, having a presentation inscription in 
French from King Charles 11. to the Comte de la Garde. 
The edition to which this book belonged was specially 
printed and bound in black morocco, with the Royal 
monogram surmounted by a crown over a death’s head 
as a memorial of the death of Charles the First. This 
copy, which was clean and in good condition, realised 
£58. Sir Thomas More’s F ru tefu l and Pleasant Worke, 
called Utopia, printed at London in 1551, is another 
book which attracts much attention on the rare occasions 
when this particular edition appears for sale. This copy 
was a fine one, and had a woodcut printer’s device on the 
leaf facing the title—a most unusual occurrence. The 
£50 paid for such a good copy of this— the first edition in 
English— was reasonable. The example from Mr. Van 
Antwerp’s library realised £41 last year (morocco extra), 
and that was considered a low price at the time. The 
following prices may also be noticed: Aiken’s Ideas, 
A ccidental an d  Incidental to H un ting , a fine complete 
set of 43 coloured plates with title, McLean (1826-30), 
£41 (morocco extra), the same artist’s One Day's Sp ort o f  
Three R eal Good Ones, 6 large coloured plates, McLean, 
■ 2̂3, £ 9  1 os. (half morocco); T urn eP s L iber Studiorum , 
66 (should be 71) plates in sepia, many in first or second 
states, and all good early impressions, 1812-16, £60 (old 
calf) ; Ralfe’s N a v a l Chronology o f  Great B rita in , 3 vols., 
impl. 8vo, 1820, plates coloured, £16 10s. (half morocco) ; 
Chalmer’s Biographical Dictionary, 32 vols., 1812-17, 
extra illustrated by the insertion of about 800 portraits, 
£33 (russia extra); Charles Lamb’s Tale o f  Rosam und  
Gray, 1798, £26 (morocco extra); Westmacott’s The 
E n g lish  Spy, 2 vols., 1825-6, ,£41 (half morocco, uncut); 
Lyson’s M agna B ritannia, 6 vols., 1806-22, extended to 
to vols., imperial 4to, and extensively extra illustrated by 
the insertion of water-colour and other drawings, and 
coloured and other engravings, portraits, and views, ,£72 
(morocco extra); Florio’s Essayes o j M ontaigne, 1603, 
folio, ,£54 (original calf); and the Lawrence Gallery  
consisting of title and 50 portraits, most of them in proof 
state, Graves (1835-44), £50 (half morocco). Two works 
by Janscha, each of which realised ,£17, may also be 
mentioned. These were the Collection des Vues de 
Vienne, 30 coloured views, 1822, folio, and the Collection 

des Vues du R h in , 37 plates (should be 50), 1797, also 
in folio. Both works were bound in half calf.

There is very little to notice in the miscellaneous sale 
held at Sotheby’s on the 15th of January and following 
days. The copy of Swift’s Tale o f  a Tub, 1704, which 
realised ,£5 (old calf) was peculiar, and should be made 
a note of, for it had the two separate title pages, and at 
the end the leaf of “ Treatises writ by the same Author,”

which is nearly always missing. The Sporting Magazine 
and N ew  Sp ortin g M agazine, vols. 19 to 49 and vol 54 
to 79, together 57 vols., 1839-69, realised ,£47 p)a|f 
morocco), and Pierre Germain’s E lem ents POrfevr. rie 
the first issue of the original edition, with too plates 
representing the finest patterns of Parisian silver plate 
of the Louis XV. period, 1748, 4to, £19 (morocco extra). 
The first issue has the autograph signature of Germain 
on each of the title pages, for there are two of these 
signatures, one to each of the parts in which the work 
was issued. Pyne’s R oyal Residences, 3 vols., 1819, royal 
4to, sold for £15 (half morocco); a complete set of the 
U lste r fo u r n a lo f Archaeology, 9 vols., 1853-62, for £5 10s. 
(cloth); Chauncy’s H istorical A n tiqu ities o f  Hertfordshire, 
1700, folio, for £7 10s. (morocco extra); Dichens's Works, 
the Edition de Luxe, in 30 vols., for £17 (half calf, un
cut) ; and a number of volumes of the ill-fated Badminton 
Library, all on large paper, for small sums. Thus, 21 vols. 
realised £6 5s., 19 vols. £5 tos., 14 vols. £3 12s.6d.,and 
11 vols. £2 is. The work on “ hunting” was not included 
in any of these collections. That stands at about £7 when 
on large paper, as against about £30 ten years ago.

On January 23rd a copy of Chamberlaine’s Imitations 
o f  O rig in a l D raw in gs by H ans Holbein  came up for sale 
at Hodgson's, and realised £30. This book belonged 
to the best issue of the original edition of 1792-1800, atlas 
folio, and was bound in old crimson morocco. As there 
are several issues of the first edition, it may, perhaps, be 
as well to distinguish between them. The portraits con
sist of Holbein and his wife, 12 anonymous portraits, 68 
portraits according to list, and two miniatures of the 
young Dukes, children of the Duke of Suffolk (both on 
one plate), making in all 82 plates, the first issue of 
which is printed on tinted (Holland) paper, mostly the 
size of the page. The second issue has plates of smaller 
size mounted on drawing paper, and the third has the 
plates on a kind of white stained paper the size of the 
page. It must be remembered that eight additional 
portraits of the Court of Francis II. of France, which 
remained unpublished till acquired by Bohn, are some
times added, bringing the total number of plates to 90, 
containing 91 portraits. The first and best issue is 
consequently that which has the portraits on tinted 
paper. The later edition of 1812 is much smaller in 
size (large 4to), and of comparatively little account.

Other important books sold on the 23rd included a 
copy ot the original edition of Meyer’s Illustrations of 
B ritish  B ird s an d  T h eir  E g g s, 4 vols., folio (1835-41)1 
containing 319 coloured plates (inclusive of five plates 
not mentioned in the list of contents), £17 5s. half 
morocco); a fine copy of Pyne’s Royal Residences, 3 ' ols., 
imperial 4to, 1819, £18 15s, (half morocco); Smith’s 
Catalogue Raisonne, 9 vols., imperial 8vo, 1829-42, £20 
(cloth), and several expensive works on natural hi tor)' 
in addition to the one by Meyer above-named. T iese 
consisted of 72 vols. bound in 30 (half morocc of 
C u rtis’s B otanical M agazine, 1787 to 1846, 8vo, .-3° ’ 
E dw ards's B otanical R egister or Ornam ental h  wer 
Garden, from the commencement in 1815 to 847* 
together 34 vols., 8vo, £28 (calf); and the A n n a s  of
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jVir/i ' < 0  H istory, edited by Jardine, Hooker, and others. 
This comprised the first four series complete, and the 
fifth eries as far as vol. 9, making in all 89 vols., in 
half 1 alf uniform. The amount realised was ,£40. It 
is v.irthy of note that although E d w a r d s 's  B o ta n ica l  

Reaster is usually considered complete in 33 vols., this 
set had the scarce Appendix known as “ A Sketch of the 
Vegetation of the Swan River Colony.” This sale which, 
by the way, was a good one, practically exhausts the list 
for January, though Messrs. Hodgson held another, 
which it will be more convenient to deal with on the 
next occasion. On the whole the first month of the 
year 1908 was unusually quiet so far as auction sales 
of books are concerned. Not for many years past has 
there been so little to chronicle.

T h e  first of the January sales of pictures— that of 
Mr. Thomas McLean, of No. 7, Haymarket—held on the

J 8th, is in a sense one 
of somewhat historic 
in terest. The name 
of McLean has been 
intimately associated 
with the fine art trade 
for over a century, 
both as dealers and as 
print publishers. The 
fame of this firm, whose 
history would make a 

most interesting and entertaining chapter in the annals 
of modern art, was largely built up in the earlier years of 
the last century by the publication of coloured prints 
of sporting and out-of-door subjects, after the leading 
anists of the day. These prints, published at what would 
now be regarded as very small prices, are now very 
popular with collectors, and sell at figures which make 
the original ones look very smalt indeed. If, in his 
well-earned retirement, Mr. McLean could be induced 
to commit to paper some of his recollections of “ the 
trade,” they would find a large circle of readers. The 
goodwill of the business has passed into the hands of 
Mr. Cremetti, who will continue to carry it on under 
the old title.

Mr. McLean’s stock was, as invariably happens in such 
cases, of a very miscellaneous assortment of pictures and 
drawings. The 161 lots produced a total of ,£4,464 12s., 
the best of the pictures including :— VV. Collins, T h e  

H aunt o f  the S e a -F o w l, on panel, 18 in. by 25 in., 
62 . ns.; J. Constable, H e lm in g h a n t D e ll, S u ffo lk , 28 in. 
bV 36J in., 150 gns.; C. Fielding, K ilc h u r n  C a stle, 

t. bv 174 in., 1826, 52 gns. ; L. B. Hurt, A  P a s s in g  

Sho. e r : G len Coe, 50 in. by 40 in., 1902, 82 gns. ;
Leader, T h e  P a s s  o f  L la n b e r is, N o r th  W a les, 

■ J • by 35 in., 68 gns.; J. Macwhirter, Scotch F i r s , 

Hot cnturckus, 60 in. by 42 in., 68 gns.; W. Q. Orchard- 
Son> I R everie, 29 in. by 38 in., 1872, 80 gns.; W. Watson, 
Mot m g  in  the G le n , G len  L e a n , A r g y lls h ir e , 31J in. by 
48 ii 1907, 94 gns. ; F. Billet, A v a n t  la  P ech e, 43 in. 
by 61 in., 110 gns.; two by J. B. C. Corot, O n  the B a n k s

o f  the Seine, 12I in. by 18 in., 70 gns.; and Throu gh  the 

W o o d : E v e n in g , a. woody landscape with figures and 
cow, 14* in. by 17$ in., 250 gns.— this realised 560 gns. at 
the Hamilton Bruce sale in 1903, Mr. Bruce having, it is 
said, given .£240 for it originally ; J. Israels, M editation, 

on panel, 12 in. by 84 in., 82 gns.; Sir T. Lawrence, 
P o r tr a it  o f  L a d y  H ill, in black cloak trimmed with fur, 
a string of pearls round her neck, on panel, 32 in. by 
23 in., 11 5 gns. ; Sir J. Reynolds, P o r tr a it  o f  L a d y  A n n  

Cam pbell, Countess o f  Stra fford , in white dress and blue 
cloak lined with ermine, 29 in. by 24 in., 355 gns.— this 
portrait was painted in 1758-9, and was paid for in 
1769, the price being, according to Graves & Cronin’s 
“ Reynolds,” 15 gns.; it was engraved by McArdell in 
1762, and afterwards by T. Johnson and S. W. Reynolds, 
and the picture passed out of the family— unless there is 
another version of it— in April, 1796, when it was sold at 
auction for 34 gns. Two other of the McLean pictures 
may be mentioned : Bruges School, T h e M ad on n a, in 
green dress with the Infant Saviour, landscape and 
curtain background, on panel, i j j  in. by 11 in., 160 gns., 
and Cuyp, A  R iv e r  Scene, with a village, ferry boat, 
and figures, 39 in. by 51  ̂ in., 180 gns.

A number of properties made up the sale of Jan. 25th, 
the collection of the late Mr. H. C. Brunning, of The 
Norfolk Hotel, Brighton, including a drawing by C. 
Fielding, T h e  F a ir y  L a k e , 394 in. by 294 in., 175 gns. ; 
a number by W. Langley and Sutton Palmer, a picture 
by B. W. Leader, A  B u b b lin g  B rook  in  the M aw d da ch  

W oods, N o r th  W ales, 374 in. by 60 in., 1880, 215 gns., 
and one by J. Stark, A  W oody L a n e, with a cottage 
and peasant woman, on panel, 11 in. by 9 in., 70 gns. 
A pair of enamels by H. Bone, R.A., after Zucchero, of 
Queen Elizabeth and Lord Burleigh, 8 in. by 64 in., 
sold for 105 gns. The late Mrs. Wattenbach’s property 
included a drawing by Carl Haag, The S w o o p in g  T erro r  

o f  the D e se rt, 26 in. by 52 in., 1873, exhibited at the 
Guildhall, 1896, t6o gns. The unnamed properties 
included: Erskine Nicol, W a itin ’ f o r  the P ra ties, 14 in. 
by 20 in., 120 gns,; J. Stark, W oody R o a d  Scene, with 
horseman, peasant, and sheep, on panel, 154 in. by 204 in., 
1839, 120 gns.; and H. Henner, A  N y m p h , on panel, 
84 in. by 10.4 in., 72 gns. The sale of the following 
Monday (27th) included the pictures of the late Mr. E. 
J. Stanley and other properties ; but mention need only 
be made of two lots ; L. di Credi, M a d o n n a  a n d  C h ild  

w ith  tw o A n g e ls  in a landscape, on panel, 334 in. circle, 
105 gns. ; and a pastel drawing by D. Gardner, P o r tr a its  

o f  three y o u n g  ladies as the w itches in  “ M a cb e th "  

38 in. by 32 in., 75 gns.

J a n u a r y  proved to be an unusually uneventful month 
at Christie’s, the sales being confined to the last two 

weeks in the month. Their first sale 
Miscellaneous after the Christmas vacation, which took 
Sales place on the 17th, consisted of a col

lection of porcelain and art objects from 
various sources, most of the items being of minor im
portance. In the first part of the sale, which consisted
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cliictly of porcelain, only one lot approached ,£50, this 
being a pair of Worcester cups and saucers painted with 
flowers on the familiar dark blue scale-pattern ground, 
which made .£47 5s. Later, when the furniture was 
reached, an interesting old red English lacquer cabinet 
made .£120 15s., the highest price in the sale.

On the 23rd the old English silver plate of the Albion 
Inn attracted so 11c attention ; but it was chiefly notable 
for its weight, there being a service weighing nearly 
1,300 ounces, and no fewer than thirty pairs of sauce 
boats, each pair about 30 ounces in weight. The service, 
which was of the King’s pattern, made 2s. 3d. an ounce, 
while the sauce boats made sums varying from 7s. 6d. 
to 9s. 3d. an ounce. A few lots from other sources were 
also sold, a pretty little Charles 11. mug engraved in 
the Chinese taste, 4 ozs. 7 chvts., making 170s. an ounce, 
and a Charles I. plain tankard, 1629, 17 oz. 16 dwts., 
went for 750s. an ounce.

The sale of Mr. Percy Fitzgerald’s extensive collection 
of Staffordshire ware formed during the past forty years, 
much of which has been exhibited at the Victoria and 
Albert Museum, and also at Dublin in 1865, attracted 
many visitors to Christie’s rooms on the 24th, opinion 
being divided as to the result of the sale. From the 
prices obtained there is not much indication of a boom 
in the dainty little figures and groups made by 
Whieldon, Wood, and others, and rumour had it that 
many realised smaller sums than Mr. Fitzgerald paid 
for them. The chief lot was a statuette of Franklin 
and a small figure of the same, which together made 
^31 10s.; other prices varying between £ 2 2S. and
£ 2 2  is.

Some good prices were obtained at the sale of the 
late Mr. E. J. Stanley’s collection of china and furniture 
which took place on the 31st, the afternoon’s total 
amounting to ,£4,132. The clou of the sale was a JSoulle 
upright secretaire, inlaid with brass and white metal, and 
further enriched with figures and flowers in engraved 
mother-o’-pearl, 57 in. high and 42 in. wide, which sold 
for .£483. Of the china sold there must be noted a set 
of three Kien Lung famille-rose vases and covers and a 
pair of beakers which made £̂294, and an Angouleme 
dessert service and a Paris porcelain dessert service 
by Feuillet, for which ,£115 10s. and ,£105 was given 
respectively.

The same collector’s silver plate occupied Christie’s 
rooms on the 29th and 30th, some excellent prices being 
obtained. A small William III. octagonal salt-cellar by 
David Willaume, 1698, 2 oz. 7 dwts., made 330s. an 
ounce ; a Queen Anne large Irish ladle, 9 oz. 14 dwts., 
reached 105s. an ounce ; and 260s. an ounce was obtained 
for an Elizabethan plain chalice and paten, 1575, 
10 oz. 2 dwts.

T he event of the sale room during January wa tlie 
sale of the famous Chesapeake flag, captured bv the 

liritish frigate “ Shannon,” from the 
Chesapeake American frigate “ Chesapeake” in 1813, 
p iag which has figured for many years in the

late Mr. T. G. Middlebrook’s collection. 
The sale took place at Messrs. Debenham Storr’s rooms 
on the 29th, the unique relic being obtained on behalf 
of an American client by a London dealer for .£850. 
At the same sale the famous bugle upon which Trumpet- 
Major Joy blew the historic charge at Balaclava, was 
also sold, going to the same purchaser for £ ',c o .  This 
was nearly £ 50 0  less than the price paid for it by Mr, 
Middlebrook in 1898. This, too, is destined to cross 
the Atlantic at an oarlv date.

T h e  most notable collection of coins and medals 
dispersed during January was that which occupied 
„  . , Messrs. Glendining & Co.’s rooms in
Medals*” A-t-gyll Street for the last three days of 

the month. It consisted of the valuable 
collection of English coins formed by Mr. James Wilcox, 
some rare medals the property of an officer, and many 
other items from various sources, the catalogue extending 
to over 650 lots.

In the early part of the sale an extensive series of 
early pennies was offered, many realising excellent prices. 
One of Eadgar, from the Sharp and Moon cabinets, 
made £ 4  10s., one of Aethelred, number twenty-one in 
the British Museum catalogue, went for £ 4, and a 
penny of Eadweard the Martyr realised ^ 4  5s- Other 
notable coins sold on the first day include a Henry VIII. 
sovereign of the second coinage, £ 7  5s. ; a testoon of 
the third coinage of the same reign, £ 5  5s. ; a fine 
sovereign of Mary, £<) ; and a Charles I. Three Bound 
piece, 1643,^7 7s. 6d. On the second day must be noted 
a Charles I. crown and half-crown, each of which made 
£ 6 , a One Bound piece of the same reign, £ 7  10s., and 
an Anne five guineas, struck before the Union, ,£10.

The last day’s items consisted of military and other 
medals, the chief of which was a naval medal with three 
bars— Copenhagen, 1801, Boat Service, 27th July, 1809, 
and Briseis, 14th October, 1810— awarded to a lieutenant, 
which made .£24 3s. This medal is of the highest rarity, 
only two medals being issued with the Briseis bar, and 
ten for the Boat Service action. A Sardinian medal for 
the Crimea presented to a Brevet-Major of the Royal 
Marines made ,£8 10s., ,£10 was realised for a Kelat-i- 
Ghilzie 1842 medal, and a regimental silver med:.l of 
the Limerick militia was sold for £ 6  10s.

An interesting lot consisted of Earl St. Vincent’s Silver  
medal for the Mutiny at the More, for which £ 5  ios- 
was given.
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COLLECTIONS 
V I S I T E D

T h e  N e w  D u b l i n  G a l l e r y  o f  M o d e r n  A r t  B y  P. G. K o n o d y

W h e n , a  f e w  y e a r s  a g o ,  M r .  H u g h  1\  L a n e  

c o n c e i v e d  t h e  i d e a  o f  f o u n d i n g  a  G a l l e r y  o f  M o d e r n  

A rt  in D u b l i n  t h a t  w a s  t o  i n c l u d e  e x a m p l e s ,  n o t  s o  

m u c h  o f  t h a t  a c a d e m i c  a r t  w i t h  w h i c h  t h e  T a t e  

G a l l e r y  a n d  m o s t  o f  o u r  m u n i c i p a l  c o l l e c t i o n s  a re  

filled to  o v e r f l o w i n g ,  b u t  o f  t h o s e  p h a s e s  o f  t h e  

m o d e m  m o v e m e n t  w h i c h  s i n c e  t h e  t h i r t i e s  o f  la st  

c e n t u r y  h a v e  b e e n  r e a l l y  s i g n i f i c a n t  in  t h e  d e v e l o p 

m e n t  o f  m o d e r n  a r t ,  it w a s ,  s t r a n g e  t o  s a y ,  t h e  

p re se n t  k e e p e r  o f  t h e  N a t i o n a l  G a l l e r y  o f  B r i t i s h  A r t  

w h o  r e f e r r e d  t o  t h i s  

p r o je c t  a s  “  t h e  f irst 

real a t t e m p t  a t  a  r e 

p r e s e n ta t iv e  c o l l e c t i o n  

o f  m o d e r n  a r t  t o  b e  

f o u n d  in  t h e  B r i t i s h  

Is le s .”  T h e  p r o j e c t  t o  

w h ic h  M r .  L a n e  h a s  

for s e v e r a l  y e a r s  b e e n  

d e v o t i n g  h is  t i m e  a n d  

e n e r g y  h a s  n o w  b e 

c o m e  a n  a c c o m p l i s h e d  

fa c t ;  a n d  t h e  c o l l e c t i o n  

t e m p o r a r i l y  h o u s e d  at  

17, H a r c o u r t  S t r e e t ,

D u b l i n ,  m a y ,  w i t h o u t  

fear o f  c o n t r a d i c t i o n ,  

be  p r o n o u n c e d  to  b e  

u n iq u e  o f  i t s  k i n d ,  n o t  

o nl y  in B r i t a i n ,  b u t  

in th e  w o r l d .  S o m e  

d - u a r t i n e n t  o r  o t h e r  

111 v b e  b e t t e r  re p re -  

Se e d  e l s e w h e r e ,  b u t  

th u is s u r e l y  n o  o t h e r  

Cl e c t i o n  t h a t  c a n  

be t o f  s o  m a n y  re p re -  

se! -five e x a m p l e s ,  

un ‘ r o n e  r o o f ,  o f  t h e  

b a  b i z o n  m e n ,  t h e  

btc  ich i m p r e s s i o n i s t s ,

Voi. X X . - N o .  80.- N

a n d  o t h e r  l e a d i n g  C o n t i n e n t a l  p a i n t e r s ,  o f  i n d e p e n d e n t  

m o d e r n  B r i t i s h  a r t is ts ,  a n d  p a r t i c u l a r l y  o f  a r t i s ts  I r i s h  

b y  b i r t h  o r  d e s c e n t .  T h e  c o l l e c t i o n  c o m p r i s e s  282 
w o r k s ,  w h i c h  i n c l u d e  a n  i m p o r t a n t  s e l e c t i o n  f r o m  

t h e  S t a a t s - F o r b e s  c o l l e c t i o n ,  b o u g h t  b y  p r i v a t e  s u b 

s c r i p t i o n  ; M r .  H u g h  L a n e ’s g i f t  o f  s i x t y - t w o  B r i t i s h  

p i c t u r e s  a n d  d r a w i n g s ,  a n d  R o d i n ’s LA Age d ' A i r a i n ;  

M r .  L a n e ’s c o l l e c t i o n  o f  I m p r e s s i o n i s t  w o r k s ,  t h e  f r e e  

g i f t  o f  w h i c h  w i l l  d e p e n d  u p o n  t h e  b u i l d i n g  o f  a  

p e r m a n e n t  g a l l e r y  o n  C o r k  Hi l l  w i t h i n  r e a s o n a b l e

t i m e  ; a  n u m b e r  o f  

p o r t r a i t s  o f  c o n t e m 

p o r a r y  I r i s h m e n  a n d  

I r i s h w o m e n ,  w h i c h  wi l l  

in d u e  c o u r s e  h e  c e d e d  

t o  t h e  I r is h  N a t i o n a l  

P o r t r a i t  G a l l e r y  ; a n d  

a n u m b e r  o f  w o r k s  

p r e s e n t e d  e i t h e r  b y  t h e  

a r t i s t s  t h e m s e l v e s  o r  

b y  g e n e r o u s l y  d i s p o s e d  

p r i v a t e  o w n e r s .

T h e  I r i s h  p a i n t e r s  

fill t h e  first r o o m ,  a n d  

o n e  c a n n o t  b u t  b e  i m 

p r e s s e d  b y  t h e  d i s t i n 

g u i s h e d  a p p e a r a n c e  o f  

t h e s e  w a l ls ,  e v e n  t h o u g h  

t h e  p i c t u r e s  r e p r e s e n t  

i s o l a t e d  m a n i f e s t a t i o n s  

o f  a d m i r a b l e  a r t i s t r y  

r a t h e r  t h a n  a  n a t i o n a l  

s c h o o l  c o n n e c t e d  b y  

k i n d r e d a i m s a n d  i d e a l s .  

T h e r e  is  a  m a s t e r p i e c e  

o f  i n i m i t a b l e  d i s t i n c 

t i o n ,  e l e g a n c e ,  a n d  g o o d  

b r e e d i n g ,  A n  A u str ia n  

L a d y , b y  J . L a  v e r y ,  

w h o ,  n o t w i t h s t a n d i n g  

h i s  I r i s h  n a t i o n a l i t y ,  isAN A U S T R I A N  L A D Y  B Y  J .  L A V E R Y2 I 9
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C H I N A  A N D  J A P A N  I R E F L E C T I O N S B Y  W„ Q R P E N

k n o w n  t h e  w o r l d  o v e r  a s  o n e  o f  t h e  l e a d e r s  o f  t h e  

G l a s g o w  s c h o o l .  O f  W i l l i a m  O r p e n ,  a g a i n ,  w h o s e  s till  

l i fe ,  C h in a  an d J a p a n  : Reflections, p r e s e n t s  t h a t  r a re  

c o m b i n a t i o n  : e a s y  b r e a d t h  w i th  i m p e c c a b l e  a c c u r a c y  

a n d  p e r f e c t  t o n e  v a l u e s ;  a n d  o f  G e r a r d  C h o w n e ,  w h o s e  

Anem ones  j u s t i f y  t h e  t i t le  o f  “  t h e  B r i t i s h  F a n t i n , "  

g i v e n  t o  h i m  b y  c r i t i c i s m ,  w e  a r e  a c c u s t o m e d  t o  t h i n k  

i n  c o n n e c t i o n  w ith  t h e  N e w  E n g l i s h  A r t  C l u b .  A n d  

s o  it is  w i t h  B e l l i n g h a m  S m i t h ,  a n d  w ith  M a r k  F i s h e r ,  

w h o s e  B a thers, w h i c h  w o n  t h e  g o l d  m e d a l  a t  S t .  

L o u i s ,  is  r i g h t l y  d e s c r i b e d  in  t h e  c a t a l o g u e  a s  

“  p r o b a b l y  t h e  a r t i s t ’s  m o s t  f a m o u s  w o r k . ”  I n  n o  

o t h e r  p a i n t i n g  h a s  h e  s o  

c o m p l e t e l y  r e a l i s e d  t h e  

f l i c k e r  o f  s u n l i g h t ,  t h e  v i b r a 

t i o n  o f  a t m o s p h e r e ,  a n d  t h e  

a p p e a r a n c e  o f  n u d e  f ig u r e s  

in  a  s e t t i n g  o f  n a t u r e .  T h e n  

w e  h a v e  t h e  t w o  S h a n n o n s  ; 

t h e  A . R . A . ,  A m e r i c a n  b y  

b i r t h ,  b u t  o f  I r i s h  p a r e n t a g e ,  

a n d  C .  H .  S h a n n o n ,  t h e  

m e m b e r  o f  t h e  I n t e r n a t i o n a l  

S o c i e t y .  B o t h  a r e  r e p r e 

s e n t e d  a t  t h e  v e r y  h e i g h t  o f  

t h e i r  a r t i s t i c  a c h i e v e m e n t ,  

t h e  f o r m e r  b y  t h e  p o r t r a i t  

o f  a  l a d y  o c c u p i e d  w i th  h e r  

e m b r o i d e r y — a  b e a u t i f  u l  c l e a r  

h a r m o n y  o f  c o l o u r  t h a t  h a s  

m o r e  c o n c e n t r a t i o n  u p o n  t h e  

c h i e f  m o t i v e ,  a n d  p u r e r  f le s h -  

t o n e s ,  t h a n  t h e  m a j o r i t y  o f  

t h i s  a r t i s t ’s  r e c e n t  p i c t u r e s ; 

t h e  o t h e r  b y  t h e  s u p e r b  tondo, t h e  b a t h e r s

The B u n ch  o f  Grapes, V e n e t i a n  a l m o  t in 

t h e  s u m p t u o u s n e s s  o f  t h e  c o l o u r - s c h e n  e.

O f  t h e  m o r e  l o c a l  c e l e b r i t i e s ,  N a t h  miel 

H o n e ,  t h e  v e t e r a n  l a n d s c a p e  p a i n t e r ,  has 

a  n o b l e ,  l a r g e l y  h a n d l e d  e v e n i n g  s e e n -  on 

M ala hide Sands, w h i l s t  q u i t e  a  g r o u p  of 

f a n t a s t i c  p i c t o r i a l  i n v e n t i o n s ,  t h a t  more 

t h a n  o n c e  r e c a l l  t h e  s p ir i t  of  W il l ia m  

B l a k e ,  s t a n d  t o  t h e  c r e d i t  o f  G e o r g e  

R u s s e l l .  W a l t e r  O s b o r n e ’s Fishm arkct  is 

p a i n t e d  w i t h  t h a t  v i v a c i t y  a n d  s e n s e  o f  life 

w h i c h  t e s t i f y  t o  P a r i s i a n  t r a i n i n g .  F ran k 

O ’ M e a r a ,  D e r m c d  O ’ B r i e n ,  J .  V .  Duffy, 

A l e x a n d e r  R o c h e ,  a n d  s e v e r a l  others,

c o m p l e t e  t h e  I r i s h  c o n t i n g e n t .

I f  t h e  n e x t  r o o m ,  w h i c h  is  d e v o t e d  to 

t h e  B r i t i s h  s c h o o l s ,  h a d  b e e n  a rra n g e d

wi t h  a  s p e c i a l  v i e w  t o  c o m p l e m e n t  the 

T a t e  G a l l e r y  c o l l e c t i o n ,  it  w o u l d  have 

b e e n  d i f f i c u l t  t o  h a v e  m a d e  a  m o r e  s u i t a b l e  se le c 

t i o n ,  f o r  h e r e  w i l l  b e  f o u n d  t h e  v e r y  m a s te r s  to 

w h o m  t h e  s h o r t - s i g h t e d  p o l i c y  o f  t h e  C h a n t r e y

A d m i n i s t r a t i o n  h a s  d e n i e d  r e c o g n i t i o n .  E v e n  one 

o f  t h e  t w o  m a s t e r p i e c e s  b y  W a t t s ,  t h e  fu l l- len gth

p o r t r a i t  o f  M r s .  L o u i s  H u t h  in  a  g a r d e n  r i c h  with 

f l o w e r i n g  r h o d o d e n d r o n s ,  r e p r e s e n t s  a  p h a s e  o f  his 

a r t  o f  w h i c h  t h e  W a t t s  r o o m s  a t  M i l l b a n k  co n ta in  

n o  e x a m p l e .  I t  is  c u r i o u s l y  E a r l y  V i c t o r i a n  in 

c h a r a c t e r ,  a n d  y e t ,  in  s e n t i m e n t  a n d  e x e c u t i o n ,  

i n f i n i t e l y  a b o v e  t h e  m a w k i s h  t a s t e  a n d  a c a d e m i c  

t e n d e n c y  o f  t h a t  p e r i o d .  D .  Y .  C a m e r o n ’s r o m a n t ic

B Y  M A R K  F I S H E R
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Dublin Gallery o f  Modern A r t

v ; o n  a n d  s u m m a r y  s t y l e  a r e  e x e m p l i f i e d  b y  h is  v i e w  

o' B  ra x  fie  Id, n e x t  t o  w h i c h  h a n g s  t h e  d e l i c i o u s  

\\ u is t le r ia n  Storm y D a y , B rig h to n , b y  C .  C o n d e r ,  

a d t h e  s a m e  a r t i s t ’s m o r e  d e c o r a t i v e ,  a n d  t h e r e f o r e  

ii ore c h a r a c t e r i s t i c ,  V e n e t i a n  c o l o u r  f a n t a s y ,  The 

(,'ondo/ier. W h i s t l e r  h i m s e l f  is  t o  b e  s t u d i e d  in  a  

portra it  s k e t c h  o f  W a l t e r  S i c k e r t ,  a n d  in  t h e  s m a l l e r  

s k e t c h y  v e r s i o n  o f  h i s  f a m o u s  p i c t u r e  o f  T he A rtist's  

Studio. A n d  t o  i l l u s t r a t e ,  a s  i t  w e r e ,  t h e  i n f l u e n c e  

o f  A l b e r t  M o o r e  u p o n  t h e  A m e r i c a n  m a s t e r ,  w h o  

n e v e r  c o n c e a l e d  h i s  a d m i r a t i o n  f o r  h is  w o r k ,  t h e r e  

h a n gs ,  c l o s e  b y ,  t h a t  a r t i s t ’s  i n f i n i t e l y  s u b t l e  c o l o u r  

a r r a n g e m e n t  A za le a s— a  d e c o r a t i v e  f ig u r e  s t u d y  o f  

c o n v e n t i o n a l  d e s i g n  w h i c h ,  w h e n  first s h o w n  a t  t h e  

A c a d e m y ,  l e d  t h e  c r i t i c  o f  a  l e a d i n g  d a i l y  p a p e r  to  

the  e x t r a o r d i n a r y  c o m m e n t :  “ A  s t r a n g e  w i l d  p e r 

f o r m a n c e  . . . d a r i n g l y  e c c e n t r i c  in  d e s i g n  a n d  

e x e c u t i o n  . . . a  p i e c e  o f  u l t r a  p r e - R a p h a e l i t i s m  ”  1 
T h o r o u g h l y  W h i s t l e r i a n  in  t h e  e a s y  p o i s e  o f  t h e  

f igure is G .  F .  K e l l y ’s f u l l - l e n g t h  o f  M r s .  H a r r i s o n .

A Z A L E A S  B Y ,  A L B E R T  M O O R E

I n  A u g u s t u s  J o h n ’s P ortra it Study , t h e  D u b l i n  

G a l l e r y  p o s s e s s e s  o n e  o f  t h e  f e w  c o m p l e t e  e x p r e s s i o n s  

o f  t h a t  w a y w a r d  a r t i s t ’s g e n i u s .  H i s  c r a y o n  d r a w i n g s  

in  a n o t h e r  r o o m  h e l p  t o  e x p l a i n  h is  e x t r a o r d i n a r y  

r e p u t a t i o n  a s  a  m a s t e r l y  d r a u g h t s m a n .  T h e r e  is  a  

f i r m n e s s  o f  d e s i g n ,  a  d a r i n g  r i c h n e s s  o f  p i g m e n t ,  a n d  

a v i r i l e  f o r c e  o f  h a n d l i n g  in  M r s .  S w y n n e r t o n ’s The 

Young M other , t h a t  h o l d  n o  s u g g e s t i o n  o f  f e m i n i n e  

h e s i t a t i o n ,  a n d  f u l l y  j u s t i f y  t h e  b o l d  c l a i m  m a d e  fo r  

h e r  in  t h e  c a t a l o g u e — “  t h e  m o s t  p o w e r f u l  a n d  a c 

c o m p l i s h e d  w o m a n - p a i n t e r  o f  t h e  d a y . ”  O f  t h e  

F n g l i s h  l a n d s c a p e  p a i n t e r s  w h o  h a v e  b e e n  p o w e r f u l l y  

i n f l u e n c e d  b y  t h e  I m p r e s s i o n i s t  m o v e m e n t ,  W i l s o n  

S t e e r  is t h e  o n e  w h o  h a s  b e e n  t h e  m o s t  p e r s o n a l ,  

t h e  m o s t  i n d e p e n d e n t  in  h is  i n v e s t i g a t i o n  o f  t h e  

e f f e c t s  o f  l i g h t  a n d  a t m o s p h e r e  b e n e a t h  t h e  o p e n  

s k y .  H e  h a s  e v e r  b e e n  a n  e x p e r i m e n t a l i s t ,  n o t  a l w a y s  

q u i t e  s u c c e s s f u l ,  b u t  i n v a r i a b l y  i n t e r e s t i n g .  T h e  t h r e e  

e x a m p l e s  o f  h i s  a r t  a t  D u b l i n  h a v e  b e e n  c h o s e n  w i th  

r a r e  d i s c e r n m e n t ,  a n d  g i v e  a n  e x c e l l e n t  i d e a  o f  h is2 2 1
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p o w e r .  T h e  s a m e  n u m b e r  o f  w o r k s  h e l p  t o  a d v a n c e  

t h e  p o s t h u m o u s  f a m e  o f  J a m e s  C h a r l e s ,  o n e  o f  t h e  

g l o r i e s  o f  t h e  E n g l i s h  -

l a n d s c a p e  s c h o o l .  O t h e r  

p r o m i n e n t  a r t i s ts  r e p i e -  

s e n t e d  in  th is  r o o m  a re

C .  R i c k e t t s ,  W .  R o t h e n -  

s t e i n ,  G .  C l a u s e n ,  W .

S t o t t ,  o f  O l d h a m ,  H .  S .

T u k e ,  a n d  S i r  W m .  Q u i l -  

l e r  O r c h a r d s o n  ; w h i ls t  

a  m a g n i f i c e n t  g r o u p  o f  

s m a l l  p a i n t i n g s  b y  

C o n s t a b l e  i l l u s t r a te  t h e  

e a r ly  d a y s  o f  E n g l i s h  

l a n d s c a p e  a rt .

T h e  s t a i r c a s e  l e a d i n g  

t o  t h e  f irst f l o o r  is h u n g  

w i th  a  s e r i e s  o f  p o rtra i t s  

o f  c o n t e m p o r a r y  Ir is h  

m e n  a n d  w o m e n ,  m o s t  

o f  w h i c h  a r e  r e c o r d e d  

b y  W .  O r p e n ' s  f a c i le  

a n d  o b j e c t i v e  b r u s h ,  

o t h e r s  b e i n g  c o n t r i b u t e d  

b y  J . B .  Y e a t s ,  C o u n t  

M a r k i e v i c z ,  a n d  A .  M a n -  

c i n i .  I t  is, h o w e v e r ,  in  l a  d o u a n e  b y  a . m a n c i n i

t h e  t h i r d  r o o m ,  a m o n g  t h e  

a n d  o t h e r s , ”  t h a t  M a n c i n i ' s

“  F r e n c h  I m p r e s s i o n i s t s  

s p l e n d i d  g i f t s  a r e  m o re  

f u l l y  d i s p l a y e d .  H e r e  

h e  is s e e n  f irst  in the 

e a r l y  L a Doitane, w h ic h  

in  t e c h n i q u e  h a s  m o re  

in  c o m m o n  w ith  the 

B e l g i a n  A l f r e d  S t e v e n s  

( o f  w h o s e  a r t  t h e  

c o l l e c t i o n  c o n t a i n s  a 

c h a r a c t e r i s t i c  example 
in  The P resen t), than 

w i t h  t h e  t h i c k  g l i t te r in g  

i m p a s t o  o f  h i s  o w n  

l a t e r  w o r k .  O t  t h i s  

l a t e r  m a n n e r  t h e  ro o m  

c o n t a i n s  s e v e n  s u p e r b  

e x a m p l e s ,  e a c h  o f  w h i ' h  

f i l l s  o n e  w i t h  n w 

a m a z e m e n t  a t  t h e  ext i- 

o r d i n a r y  r e a l i s m  o f  'as  

a r t ,  t h e  s e n s e  o f  l i fe  t. a 

is  e m b o d i e d  in  h is  pai -t, 

a n d  m a k e s  t h e  sitt rs 

b r e a t h e  a n d  s p e a k  f t ’ 1,1 

t h e  c a n v a s ,  t h e  d a r  ig 

o f  h i s  f u r i o u s  b r u s h " ' '  rk 

t h a t  o v e r s t e p s  w h a t  ic
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o id  a r y  p a i n t e r  w o u l d  

r L  ̂ r d  a s  l e g i t i m a t e  

me: is, a n d  w i t h  it all  

th,.; fa u lt le ss  a c c u r a c y  

o f  is c o l o u r  v a l u e s .

in  th e  F r e n c h  Irn- 

pn " i o n i s t  g r o u p  a re  

a few p a i n t i n g s  o f  

which it c a n  h e  t ru ly  

said  t h a t  t h e y  h a v e  

m a d e  h is to r y .  S u c h ,  

a t  l e a s t ,  i s  M a n e t ' s  

w o n d e rfu l  L e Concert 

aux Tuileries, w h i c h  

in the  g u i s e  o f  w h a t  

m ight a l m o s t  b e  c a l l e d  

a genre s c e n e ,  r e c o r d s  

the  p e r s o n a l i t i e s  o f  

the le a d e r s  o f  F r e n c h  

in te l le c tu a l  l i fe  d u r 

in g the  s e c o n d  E m p i r e  

— H a u d e l a i r e  a n d  

T h e u p h i l e  G a u t i e r ,

M a n e t  h i m s e l f  a n t i  

F a n t i n - L a t o u r ,  O f f e n 

b a c h  a n i l  h is  w i fe ,

Jiaron L e p i c ,  C h a p 

lin, a n d  m a n v  o t h e t s .

A l m o s t  o f  e i | u a l  

i m p o r t a n c e  is t h a t  

( lassie  o f  I m p r e s s i o n 

ist p o rtra itu re ,  M a n e t ’s 

l u l l - l e n g t h  o f  E v a  

Gonzalez a t  h e r  e a s e l .  T h e  m o v e m e n t  v a g u e l y  d e 

s c r ib e d  a s  I m p r e s s i o n i s m  w a s  o f  a  t w o f o l d  n a t u r e  —

a  p l e a  f o r  t h e  p l a c e  

o f  c o n t e m p o r a r y  l ife  

in a r t ,  f r e s h l y  s e e n  

a n d  s e i z e d ,  as  a g a i n s t  

t h e  v o g u e  o f  t h e  dul l  

l a b o r i o u s  s t u d i o  c o n 

c o c t i o n s  ; a n d  a  t e c h 

n ic a l  r e f o r m  w h i c h  

is c o n c e r n e d  wi t h  t h e  

a n a l y s i s  o f  l ig h t  a n d  

c h r o m a t i c  p r i n c i p l e s .  

W h a t  M a n e t  d i d  fo r  

t h e  f i r s t ,  C l a u d e  

M o n e t  d i d  f o r  t h e  

s e  c  o  n d  ; a n il h i s  

l ethen i l : S  u n s h i  n e 

a n d  S n o w ,  a t  t h e  

I l u b l i n  G a l l e r y ,  is o n e  

o f  t h e  m o s t  p e r f e c t  

e x a m p l e s  o f  g l i t t e r i n g  

s u n l i g h t  b e i n g  e \ -  

p  r e  s  s e  d  i n  p a i n t  

t h r o u g h  t h e  “ d i v i s i o n  

o f  t o n e s ”  i n to  t h e i r  

s p e c t r a l  c o n s t i t u e n t s .  

T h e  l Voter loo l i  ridge, 

L o n d o n ,  i s  a  m o r e  

r e c e n t ,  b u t  s c a r c e l y  

l e s s  i m p o r t a n t  e x 

a m p l e  o f  t h e  m a s t e r ’s 

a rt .

R e n o i r ’s  p r o d i g i o u s  

a c t i v i t y  is  c o n n e c t e d  

wi t h  b o t h  s i d e s  o f  t h e  m o v e m e n t ,  w ith  t h e  a d d i t i o n a l  

e l e m e n t  of d e c o r a t i v e  g r a c e  w h i c h  is t h e  c h i e f  f e a t u r e

i g n o n  t h e  a n c i e n t  p a l a c e  o f  t h e  p o p e s B Y  J B.  C O R O T
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o f  h i s  u n i q u e  m a s t e r p i e c e  

Les P ara pluies, a  p i c t u r e  

t h a t  i n d e e d  h a s  l i t t le  in  

c o m m o n  w i t h  “ M o n e t i s n i . ”  

T h i s  g l i m p s e  o f  P a r i s  l ife ,  

w i t h  its  a p p a r e n t l y  c o n f u s e d  

m a s s  o f  f i g u r e s  a n d  u m b r e l 

la s ,  is  r e a l l y  a  u n i q u e  to u r-  

d e - f o r c e ,  i n  w h i c h  e v e r y  

l i n e ,  e v e r y  t o u c h  o f  c o l o u r ,  

a r e  c a r e f u l l y  w e i g h e d  a n d  

c o n s i d e r e d ,  t h o u g h  t h e  

s e r i o u s n e s s  o f  t h e  w o r k  is 

e f f e c t i v e l y  c o n c e a l e d  u n d e r  

t h e  c l o a k  o f  n o n c h a l a n t  

e a s e .

I t  is i m p o s s i b l e  h e r e  t o  

d i s c u s s  t h e  f u r t h e r  r a m i f i 

c a t i o n s  o f  t h e  g r e a t  m o v e 

m e n t  r e p r e s e n t e d  a t  t h i s  

g a l l e r y  b y  D e g a s ,  P i s s a r r o ,  

V u i l l a r d ,  L e  S i d a n e r ,  a n d  

o t h e r  a r t i s t s  o f  w o r l d - w i d e  

r e n o w n ,  f o r  o t h e r  e q u a l l y  

i m p o r t a n t  p h a s e s  o f  n i n e 

t e e n t h  c e n t u r y  C o n t i n e n t a l  

a r t  i n v i t e  a t t e n t i o n  in  t h e  

f o u r t h  r o o m ,  w h e r e  m a s t e r s

o f  t h e  B a r b i z o n  S c h o i l  

h o l d  s w a y ,  l e d  b y  a  h a  f- 

s c o r e  C o r o t s ,  n e a r l y  a ll  of  

w h i c h  a r e  o f  p e r f e c t  

q u a l i t y ,  f r o m  t h e  m u c h  

d i s p u t e d  a n d  s t i l l  d e b a t 

a b l e  M e s z o l y - C o r o t ,  w h i c h  

is s u p p o s e d  t o  b e  t h e  w o r k  

o f  h is  s t u d e n t  d a y s ,  t o  th e  

s u n s e t  l a n d s c a p e  w h i c h  h e  

p a i n t e d  i n  1 8 7 5  o n  h is  

d e a t h - b e d .  T h e  w h o l e  

e v o l u t i o n  o f  h i s  a i t  c a n  

h e r e  b e  f o l l o w e d ,  f r o m  t h e  

f o r m a l  s t a t e l i n e s s  o f  t h e  

A vign on  a n d  Rome, from  

the P in cio, p a i n t e d  w h e n  he  

w a s  u n d e r  t h e  s p e l l  o f  I t a l y ,  

to  t h e  t e n d e r  l y r i c i s m  o f  

T he Pisherm an, A  Sum m er 

M o rn in g , a n d  The P u n t. 

Q u i t e  u n i q u e  in  its  w a y  is 

C o r o t ’s  iVotnan M editating , 

w h i c h  in  l u s c i o u s  r i c h n e s s  

o f  c o l o u r ,  a n d  in  t h e  d r e a m y  

t h o u g h t f u l n e s s  o f  e x p r e s 

s i o n ,  s h o w s  a  m o r e  th a n  

s u p e r f i c i a l  k i n s h i p  w i t h  t he
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Dublin Gallery o f  Modern A r t

p0rtr ru re  o f  t h e  o l d  V e n e t i a n s ,  a n d  p a r t i c u l a r l y  

0f (1 o r g i o n e .  D a u b i g n y  a l o n e  is  a b s e n t  f r o m  t h e  

Barb^on g r o u p ,  b u t  t h e  b r i l l i a n t  e x a m p l e s  of T r o y o n ,  

Diaz, R o u s s e a u ,  a n d  H a r p i g n i e s  a f f o r d  c o n s o l a t i o n  

for this  s h o r t c o m i n g .

l i t  t h e  s a m e  r o o m  is  t o  b e  s e e n  t h e  o n l y  i m p o r t a n t  

example o f  I’ u v is  d e  C h a v a n n e s  a s  a  d e c o r a t o r  t h a t  

is to  b e  s e e n  in  I x u r o p e  o u t s i d e  F r a n c e  —  t h e  

Decollation o f  S t. J o h n  the B a p tist. I t  w o u l d  b e  

difficult  t o  f in d  a  m o r e  o v e r w h e l m i n g l y  i m p r e s s i v e  

r e p r e s e n ta t io n  o f  t h e  r e l e n t l e s s  f o r c e  a n d  c r u e l t y  o f  

nature in h e r  s t e r n e s t  m o o d  t h a n  t h e  m a g n i f i c e n t  

Srnrw Storm  b y  G .  C o u r b e t ,  t h e  f o u n d e r  o f  t h e  

realistic  s c h o o l  in  F r a n c e .  O f  I n g r e s ,  t h e  g r e a t e s t  

o f  the c l a s s i c i s t s ,  t h e  g a l l e r y  h o l d s  n o t h i n g ; b u t  t h e  

p er fe ct io n  o f  h is  d i s t i n g u i s h e d  c r a f t s m a n s h i p  is  s u g 

gested b y  J . L .  G e r o m e ’s p o r t r a i t  o f  a  N a v a l  O f f i c e r ,  

w hich  I n g r e s  h i m s e l f  n e e d  n o t  h a v e  fe l t  a s h a m e d  t o

s ig n .  T h e  O r i e n t a l i s t ,  E u g e n e  F r o m e n t i n ;  t h e  k i n g  

o f  f l o w e r - p a i n t e r s ,  F a n t i n - L a t o u r  ; t h e  m a s t e r  o f  s t i l l  

l i fe ,  B o n v i n  ; t h e  r o m a n t i c  c o l o u r - p o e t ,  M o n t i c e l l i  ; 

a n d  D a u m i e r ,  u p o n  w h o s e  s h o u l d e r s  t h e  m a n t l e  o f  

G o y a  h a d  d e s c e n d e d — t h e y  a l l  a r e  a d e q u a t e l y  r e p r e 

s e n t e d  in  t h i s  r o o m ,  t o g e t h e r  w i t h  s u c h  m o d e r n  

D u t c h  m a s t e r s  a s  J a m e s  M a r i s ,  A .  M a u v e ,  a n d

H .  W .  M e s d a g ; w i t h  A l f r e d  S t e v e n s ,  a n d  J o s e  

W e i s s ,  C h a r l e s  C o t t e t ,  a n d  A l p h o n s e  L e g r o s .  N o r  

d o e s  t h i s  l i s t  e x h a u s t  t h e  t r e a s u r e s  o f  t h e  n e w  

D u b l i n  M u s e u m ,  n o t  t h e  l e a s t  a t t r a c t i o n  o f  w h i c h  

a r e  t h e  l i t t l e  s c u l p t u r e  g a l l e r y ,  d o m i n a t e d  b y  R o d i n ’s 

b r o n z e  f ig u r e  o f  L ’A g e  d ’A  train , a n d  t h e  t h r e e  

r o o m s  f i l le d  w i t h  c a r e f u l l y  s e l e c t e d  m o d e r n  d r a w i n g s ,  

e t c h i n g s ,  l i t h o g r a p h s ,  a n d  w a t e r - c o l o u r s ,  f r o m  J .  F .  

M i l l e t ’s  s t u d y  f o r  h is  f a m o u s  G leaners  a t  t h e  L o u v r e ,  

t o  t h e  u l t r a - m o d e r n  a r t i s ts  w h o s e  n a m e s  a r e  t h e  t a l k  

o f  t h e  d a y .

T H E  PRESENT BY A. STEVENS
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A n  E x h i b i t i o n  of W o m e n ’s  A n t i q u e  O r n a m e n t s  in  R o m e  
B y  E t t o r e  M o d ig l ia n i

T he s p ir i t  o f  c h a r i t y  h a s  s u g g e s t e d  t o  a  

g r o u p  o f  i n t e l l e c t u a l  l a d i e s  o f  t h e  R o m a n  a r i s t o c r a c y  

a  w o r k  w h i c h ,  o n  t h e  o n e  h a n d ,  c a n n o t  fa i l  t o  b e n e f i t  

t h e  o b j e c t  in v i e w ,  w h i l s t ,  o n  t h e  o t h e r ,  it h a s  l e d  t o  

a  r e s u l t  o f  e x t r a o r d i n a r y  i n te r e s t  t o  a l l  a rt  l o v e r s  w h o  

t a k e  p l e a s u r e  in  t h e  r e v i v a l  o f  t h e  m e m o r i e s  o f  t h e  

p a s t .  I a m  r e f e r r i n g  t o  t h e  e x h i b i t i o n  o f  w o m e n ’s 

a n t i q u e  o r n a m e n t s  f r o m  t h e  R e n a i s s a n c e  t o  t h e  

m i d d l e  o f  t h e  n i n e t e e n t h  c e n t u r y — j e w e l l e r y ,  fa n s ,  

g e m s  a n d  c a m e o s ,  l a c e  a n d  e m b r o i d e r y ,  m i n i a t u r e s ,  

r e t i c u l e s ,  p u r s e s ,  b o x e s ,  v i n a i g r e t t e s ,  p o c k e t  b o o k s ,  

c h a t e l a i n e s ,  c o m b s ,  s e a l s ,  l o r g n o n s ,  a n d  b i b e l o t s  o f  

e v e r y  d e s c r i p t i o n — a n  e x h i b i t i o n  t h a t  h a s  b r o u g h t  

b e f o r e  o u r  e y e s  t h e  l i t t le  t r i n k e t s  a d o r e d  b y  o u r  

g r a n d m o t h e r s ,  a n d  t h e i r  m o t h e r s  a n d  g r a n d m o t h e r s ,

a n d  h a s  c o n j u r e d  u p  a  r a p i d  g l i m p s e  o f  t h e  c u s t o m s ,  

t a s t e s ,  a n d  r e f i n e d  e l e g a n c i e s  o f  o l d e n  d a y s ,  t o  the 

g l o r y  o f  f a s h i o n  a n d  o f  w o m a n .

T h e  o l d  p a l a c e s  o f  t h e  m o s t  i l l u s t r i o u s  f a m i l i e s  of  

t h e  R o m a n  p a t r i c i a t e  h a v e  o p e n e d  t h e i r  d o o r s  t o  a llow 

t h e  e x i t  o f  t h e  l i t t le  t r e a s u r e s  w h i c h  w e r e  h i d d e n  in 

c u p b o a r d s  a n d  c a s s o n e s  f r o m  i n q u i s i t i v e  e y e s ;  old  

a n d  n o b l e  I t a l i a n  h o u s e s  t h a t  h a d  p r e s e r v e d ,  t o g e th e r  

wi t h  s o m e  m a s t e r p i e c e s  o f  g r e a t  a rt ,  s o m e  tr if le  of  

p a s t  f e m i n i n e  f a s h i o n ,  h a v e  e n t h u s i a s t i c a l l y  r e s p o n d e d  

to  t h e  i n v i t a t i o n ,  a n d  t h e  r e s u l t  is a n  e x h ib it io n  

w h i c h ,  if n o t  v e r y  e x t e n s i v e  o r  c o m p l e t e  ( o w i n g  to 

l a c k  o f  s p a c e ) ,  is  c o m p o s e d  o f  a  c o l l e c t i o n  o f  o b je c t s  

t h a t ,  in  a d d i t i o n  t o  t h e i r  a r t i s t i c  v a l u e ,  a r e  in te re s t in g  

h i s t o r i c a l l y ,  f o r  t h e i r  u n a s s a i l a b l e  a u t h e n t i c i t y ,  for

FAN W ITH  VIEWS OF NAPLES, FORMERLY T H E  PROPERTY OF Q UEEN GIULIA
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Exhibition o f  Women's A n tiq ue Ornaments

IN T H E  CENTRE HAS A PORTRAIT OF AUGUSTUS II I . ,  ELECTOR OF SAXONYOLD DRESDEN BOXES T H E  ONE
LENT BY PRINCESS BOKBONE-MASS1MO

their  provenance, f o r  t h e  p e r s o n a g e s  t o  w h o m  t h e y  

o n c e  b e l o n g e d ,  a n d  fo r  t h e  r e c o l l e c t i o n s  w h i c h  t h e y  

n ow  t r a n s m i t  t o  u s .

A  s m a l l  s u i t e  in  a  R o m a n  p r i n c e l y  p a l a c e ,  t h e  

P a la zzo  R o s p i g l i o s i ,  o n  t h e  Q u i r i n a l ,  is  t h e  l o c a l i t y  

w h ere  tin’s d e l i g h t f u l  e x h i b i t i o n  

is h e l d  in  t h e  l i m i t e d  s p a c e  o f  

three  r o o m s  w h i c h  f o r m  a n  

ideal s e t t i n g  t o  a  s h o w  o f  a r t i s 

tic e l e g a n c i e s  ; a  l a r g e  s a l o n ,  

d e c o r a t e d  w i t h  s t u c c o ,  w i th  

a n t iq u e  s t a t u e s ,  a n d  a  c o l o s s a l  

tazza o f  7’erde antico  f i l le d  w ith  

f l o w e r s ; a n o t h e r  r o o m  w ith  

fre sco es  b y  O r a z i o  L o m i  d e ’

G e n t i l e s c h i ,  a  f o l l o w e r  o f  

G u i d o  R e n i ; a n d  a  t h i r d  r o o m  

c o v e r e d  b y  P a o l o  B r i l l ’s b r u s h  

in a m a n n e r  r e c a l l i n g  t h e  

fa m o u s  S a la  dei/e A sse  in  t h e  

G a s te l lo  S f o r z e s c a  a t  

M ilan.

In t h e s e  e x q u i s i t e  

s u r r o u n d i n g s  P r i n c e s s  

B o n a p a r t e  G o t t i ,  t h e  

M a r c h e s e  d i  K o c c a -  

g i o v i n e ,  a n d  P r i n c e  

G a . r i e l l i ,  d i r e c t  d e -  

sce la n t s  o f  t h e  f a m i l y  

o f  h e  g r e a t  N a p o -  

leo . s h o w  s o m e  r a r e  

o h  c t s  b e l o n g i n g  to  

the ) o n a p a r t e s ; P r i n 

ces B o r  b o n e  - M  a s -  

sim. a  c o l l e c t i o n  o f  

won n 's  o r n a m e n t s  

c o n  c t e d  w i t h  t h e

n a m e s  o f  M a r i e  A n t o i n e t t e ,  t h e  D u c h e s s e s  o f  B e r r y  

a n d  o f  A n g o u l e m e ,  d a u g h t e r s - i n - l a w  o f  C h a r l e s  X . ,  

a n d  o f  o t h e r  l a d i e s  o f  t h e  r o y a l  h o u s e  o f  P r a n c e ,  

w h i c h  a l o n e  w o u l d  f o r m  a n  i m p o r t a n t  e x h i b i t i o n .  

T h e  Q u e e n  M o t h e r  h a s  s e n t  h e r  f a m o u s  c o l l e c t i o n  

o f  f a n s ;  t h e  M a r c h e s a  L o n g h i  

S e r v e n t i  h e r v a l u a b l e  c o l l e c t i o n  

o f  l a c e  T h e n  t h e r e  a r e  t h e  

m i n i a t u r e s  o f  t h e  R o s p i g l i o s i  

f a m i l y ; t h e  c h a s e d  a n d  e n 

a m e l l e d  w a t c h e s  o f  P r i n c e  

C i o v a n e l l i  ; t h e  o l d  b i n d i n g s  

o f  P r i n c e  P i g n a t e l l i ; t h e  j e w e l s  

o f  t h e  C h i g i  f a m i l y  ; t h e  fa n s ,  

f r o m  L o u i s  X I I I .  t o  t h e  

E m p i r e ,  o f  t h e  M a r c h e s a  

D u b o j a n i ,  a n d  s o  fo r th .

T o  d e s c r i b e  e v e r y t h i n g  in 

t h e  l i m i t e d  s p a c e  o f  th is  

a r t i c l e  w o u l d  b e  a b s o l u t e l y  

i m p o s s i b l e .  I m u s t ,  

t h e r e f o r e ,  c o n t e n t  m y 

s e l f  w i t h  m e n t i o n i n g  

s o m e  o f  t h e  m o s t  p r e 

c i o u s  o b j e c t s  o f  t h e  

s h o w ,  s o m e  o f  w h i c h  

I a m  a b l e  to  i l l u s t r a t e  

in  t h e s e  p a g e s .  T h u s  

I d o  n o t  p r o p o s e  to  

d w e l l  o n  Q u e e n  M a r -  

g h e r i t a ’s  fa n s ,  s o m e  o f  

t h e  b e s t  o f  w h i c h  h a v e  

a l r e a d y  b e e n  r e p r o 

d u c e d  i n  T h k  C o n 
noisseur  ( s e e  J u n e ,  

1 9 0 7 ) ,  b u t  s h a l l  m e r e l y  

m e n t i o n  a  fe w  e x a  m p l e s2 2 7
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EN A M EL LED  GOLD SNUFF-BOXES l8 TH  C E N TU R Y
L E N T  B Y  PRINCESS BORBONE-MASSIMO AND PRINCE CHIGI

p a i n t e d  b y  P a r m e n t i e r ,  b y  A l e x a n d r e ,  o n e  s i g n e d  Joseph  

A n eir ia n u s, 1 7 4 1 ,  a n d  a m o n g  t h o s e  o f  m o r e  r e c e n t  

d a t e  o n e  w i t h  g o l d  s t i c k s  s e t  w i t h  

b r i l l i a n t s ,  g i v e n  t o  Q u e e n  M a r g h e r i t a  

o n  t h e  o c c a s i o n  o f  h e r  m a r r i a g e  b y  

t h e  l a d i e s  o f  T u r i n ,  a n d  a n o t h e r  

w h i c h  h a s  a  c e r t a i n  p a t h e t i c  i n t e r e s t  

a t  t h e  p r e s e n t  m o m e n t — a  t o r t o i s e 

s h e l l  f a n  o n  w h i c h  Q u e e n  M a r i a  

P i a  o f  P o r t u g a l ,  Q u e e n  M a r g h e r i t a ’ s 

s i s te r - i n - l a w ,  h a s  p a i n t e d  a  p a n o r a m i c  

v i e w  o f  T u r i n .

T h e  n i n e t y  f a n s  o f  t h e  D u b o j a n i  

c o l l e c t i o n  i n c l u d e  e v e r y  d e s c r i p t i o n  

o f  m o t h e r  - o ’ - p e a r l ,  i v o r y ,  w o o d ,  

l a c q u e r ,  f r e t t e d ,  c a r v e d ,  e n a m e l l e d ,  

i n l a i d  w i t h  g o l d ,  m o t h e r - o ’-p e a r l ,  a n d  

s i l v e r ,  o f  p a r c h m e n t ,  s i l k ,  p a p e r ,  a n d  

l a c e .  T h e r e  a r e  n u m e r o u s  v a l u a b l e  

Vi’.m is  M a r tin  e x a m p l e s ,  c u r i o u s  

s p e c i m e n s  o f  t h e  R e v o l u t i o n  a n d  

D i r e c t o i r e  p e r i o d s ,  w i t h  r e p r e 

s e n t a t i o n s  o f  t h e  a s s i g n  a/s,  w i t h  

p r o v e r b s ,  c o n u n d r u m s ,  e t c .

T h e  f a n  s e c t i o n ,  in  w h i c h  I m u s t

S NUFF-BOX MADE FOR NAPOLEON FROM A V IE N N A  PAVING- 
STONE L E N T  B Y  MARCHESA DI ROCCAGIOVINE CAMPELLO

s t i l l  m e n t i o n  t h e  p i e c e s  l e n t  b y  t h e  D u c h e s s  o f  M o n d r a -  

g o n e  ( o n e  a n  e x q u i s i t e  e x a m p l e  a t t r i b u t e d  t o  V a n  

L o o ) ,  t h o s e  o f  t h e  Q u e e n  M a r i a  C a r o l i n a  o f  N a p l e s ,  

o t h e r s  t h a t  b e l o n g e d  t o  Q u e e n  G i u l i a ,  w i f e  o f  J o s e p h  

B o n a p a r t e  ( a m o n g  w h i c h  is  t h e  o n e  h e r e  r e p r o d u c e d  

w i t h  v i e w s  o f  N a p l e s ,  t h e  B l u e  G r o t t o ,  a n d  V e s u v i u s )  

— t h e  f a n  s e c t i o n ,  i m p o r t a n t  a s  it  is , c a n n o t  c o m p a r e  

w i t h  t h e  l a c e  a n d  e m b r o i d e r y  s e c t i o n ,  f o r  w h i c h  it 

w o u l d  b e  d i f f i c u l t  t o  f i n d  a  m a t c h .  L a c e s  o f  e v e r y  

p a r t  o f  I t a l y ,  F r a n c e ,  F l a n d e r s ,  S p a i n ,  a n d  E n g l a n d ,  

S i c i l i a n  d r a w n  t h r e a d  w o r k ,  A b r u z z e s e  r e l i e f  re t ic e l la ,  

e m b r o i d e r e d  l i n e n  f r o m  t h e  M a r s h e s ,  p u n to  in  aria 

a n d  r o s e - p o i n t  f r o m  V e n i c e  a n d  B u r a n o ,  A l e m j o n ,  

M a l i n e s ,  G u i p u r e ,  a n d  V a l e n c i e n n e s  l a c e  a l l  h a v e  

t h e i r  s h a r e  in  t h e  e l e g a n t  s h o w  c a s e s  f i l le d  w ith  

s p e c i m e n s  t h a t  in  t h e m s e l v e s  c o u l d  m a k e  i t  p o s s i b l e  

t o  t r a c e  t h e  h i s t o r y  o f  t h i s  d e l i c a t e  

a rt  f r o m  t h e  f i f t e e n t h  c e n t u r y  t o  our 

o w n  d a y s .

A m o n g  t h e  o t h e r  v a r i e d  c la s s e s  

o f  o b j e c t s  t h a t  c o n t r i b u t e  t o  the 

r i c h e s  o f  t h e  s h o w ,  p a r t i c u l a r  v a lu e  

is  a t t a c h e d  t o  s o m e  p i e c e s  t h a t  o n c e  

b e l o n g e d  t o  p e r s o n a g e s  f a m o u s  in 

t h e  h i s t o r y  of t h e  F r e n c h  m o n 

a r c h y — t h e  m a g n i f i c e n t  R o s p i g l i o s i  

p e a r l  n e c k l a c e  w h i c h  L o u i s  X I V .  

g a v e  t o  h i s  m i s t r e s s ,  M a r i a  M a n c i n i  

( n i e c e  o f  C a r d i n a l  M a z a r i n ) ,  w ho  

m a r r i e d  in  1 6 6 1  P r i n c e  C o l o n n a ,  

G r a n d  C o n s t a b l e  o f  N a p l e s ,  and  

h a d  a  m o s t  a d v e n t u r o u s  l i fe  : a 

t o r t o i s e s h e l l  b o x  w i t h  g o l d  a i d  

m o t h e r - o ’- p e a r l  i n c r u s t a t i o n s ,  c  n- 

t a i n i n g  fla con s  o f  c r y s t a l  a n d  g< d, 

o n c e  t h e  p r o p e r t y  o f  M a n e  

A n t o i n e t t e ,  a n d  a  r e d  mo r o c i o  
l e t t e r - c a s e  e m b r o i d e r e d  i n  g o l d  by 

M a r i e  T h d r k s e  C h a r l o t t e  o f  F r a r  e,

n a p o l e o n ’s  s n u f f - b o x , w i t h
M IN IA TU R E  OF T H E  KING OF ROME 

B Y  ISABEY L E N T  BY
DONNA MARIA G OTTI  BONAPARTE2 2 8



Exhibition o f Womens A ntique Ornaments

TUSCAN PEASANT CROSS AND EARRINGS l8 TH  C E N TU R Y  
LENT BY COUNTESS AGOSTINI MARCELLO

M a d a m e  R o y a l e ,  d a u g h t e r  o f  L o u i s  X V I . ,  f o r  h e r  

h u sb a n d , t h e  D u k e  o f  A n g o u l e m e .  F r o m  t h e  s a m e  

c o l l e c t i o n — t h a t  o f  t h e  P r i n c e s s  o f  B o r b o n e - M a s s i m o  

— c o m e  t h r e e  o b j e c t s  t h a t  f o r m e r l y  b e l o n g e d  t o  

Maria C a r o l i n a ,  a n d  D u c h e s s  o f  B e r r y ,  d a u g h t e r  o f  

F r a n c e s c o  I .  o f  N a p l e s :  a  b r a c e l e t  w i t h  a  m i n i a t u r e  

of that d u c h e s s  ; a n  e tu i  w i t h  e n a m e l l e d  g o l d  s c i s s o r s  

and k n i f e ; a n d  f i n a l l y ,  t h e  i v o r y  l e t t e r - c a s e  w i t h  l i l ie s  

carved in  r e l i e f ,  w h i c h  is  h e r e  r e p r o d u c e d .  I t  w a s  

m ade at  t h e  i v o r y  w o r k s  a t  D i e p p e ,  w h i c h  w e r e  

fou n d ed  b y  t h e  d u c h e s s ,  a n d  w a s  g i v e n  t o  h e r  a s  a

iSTH C E N TU R Y  REPOUSSt SILV ER -G ILT  MANICURE CASE 
L E N T  B Y  MRS, PARDO ROQUES
18t h  C E N TU R Y  MOTHER-O’-PEARL AND SILVER SCENT  
B O TTL E  L E N T  BY MRS. SERV ENTI LONGI1I 
iSTH C E N T U R Y  V E N E T IA N  E N A M EL LED  i.TUI 
L E N T  BY PRINCE GIOVANELLI

s o u v e n i r  o f  h e r  f irst v is i t  t o  t h a t  t o w n .  O n  t h e  

s c r o l l  is  t h e  i n s c r i p t i o n :  “ So n prem ier p a s esi p o u r  

D ieppe , et p o u r  D iepp e un bienfail. M adem oiselle , 

4  Septembre, 18 2 J ."
B u t  far m o r e  n u m e r o u s  a r e  t h e  o r n a m e n t s  w h i c h

EMPIRE COMBS. S ILV ER-GILT REPOUSSE AND CHASED 
L E N T  BY MRS. HERBERT

G0LD RACELET, J E W E L L E D  AND E N AM ELLED W ITH  T H E  
MEDIC- ARMS L E N T  B Y  DONNA MARIA BONAPARTE-GOTTI

2 2 9
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NECKLACE, EARRINGS AND LO CKET W ITH  CAMEO PORTRAITS OF T H E  
BUONAPARTE FAM ILY  LENT BY MARCHESA Dt KOCCAGIOVINE CAMI’ELLO

r e c a l l  t h e  n a m e s  

o f  t h e  l a d i e s  o f  

t h e  B u o n a p a r t e  

f a m i l y .  F r o m  

t h e  m e m o r i e s  

o f  L  e  t i t i a  

B u o n a p a r t e —

M a d a m e  M e r e  

—  ( a m o n g  

w h i c h  is  a  g o l 

d e n  s n u f f  b o x  

w i t h  a  m i n i a 

t u r e  o f  h e r  b us-  

b a n  d ,  C a r l o ,  

le f t  t o  h e r  s o n  

J o s e p h )  t o  t h e  

.s o u v e n ir s  o f  t h e  

g r e a t  N  a  p o -  

l e o n ’s s i s t e r s ,  

s i s t e r s - i n  ■  la w , 

a n d  n i e c e s  is a  

l o n g  s e r i e s  o f  o b j e c t s  th a t  c a u s e  t o  l i v e  b e f o r e  o u r  

e y e s  o n c e  a g a i n  t h e  w h o l e  f e m i n i n e  N a p o l e o n i c  w o r l d ,  

a n d  c o n j u r e  u p  a n  e c h o  o f  

t h e i r  t a s t e s  a n d  f a s h i o n s ,  

s h o w i n g  u s  t h e  t h i n g s  w h i c h  

t h e y  l o v e d  a n d  w h i c h  t h e y  

t o u c h e d  w ith  t h e i r  h a n d s ,  a n d  

p u t t i n g  u s  a l m o s t  o n  t e r m s  o f  

i n t i m a c y  w i th  t h e s e  l a d i e s  w h o  

h a v e  p a s s e d  l i k e  m e t e o r s  

a c r o s s  h i s t o r y — s a t e l l i t e s  o f  

t h e  s u n  o f  t h e  v i c t o r  o f  

M a r e n g o  a n d  A u s t e r l i t z .

O f  G i u l i a ,  Q u e e n  o f  N a p l e s  

f r o m  1 8 0 6  7, a n d  

t h e n  Q u e e n  o f  

S p a i n ,  t h e r e  a r e  

b r a c e l e t s  a n d  
c h a i n s  w i t h  
c a m e o s  o f  t h e  

E m p e r o r ,  a n d  a n  

o n y x  s n u f f  b o x ,  

m o u n t e d  i n  

e n a m e l l e d  g o l d ,  

g i v e n  h e r  b y  P o p e  

P i u s  V I I . ;  o f  

P a u l i n e  B o i g h e s e  

(who, b y  t h e  w a y ,  

f  i g u r e s  i n  t h i s  

s h o w  i n  a  m e 

d a l l i o n  w ith  a n  

e x q u i s i t e  m i n i a 

t u r e  b y  I s a b e y ) ,

DALMATIAN |8TH C E N TU R Y  EARRINGS 
L E N T  BY COUNTESS POSSENTI OTTONI

t h e r e  is a ex

q u i s i t e  B n  ,sels 

1 a c e  f ich u  ; of 

C  a  r o  1 i n L. 

M u r a t ,  a me

d a l l i o n  o f  gold 

a n d  p r e c i o u s  

s t o n e s ,  a m i  an 

i n k s t a n d  of cry

s ta l  a n d  m e ta l;  

o f  H o r t e n s e  

B e a u h a r n a i s ,  

Q u e e r ,  o f  H o l

l a n d ,  a  crystal 

a n d  s i l v e r  scent 

b o t t l e ; o f  A l e x 

a n d r i n e  d e 

B l e s c h a m p ,  

w i f e  o f  L u c ien , 

a n  e t u i  w ith  a 

m i n i a t u r e o f t h e  

K i n g  o f  R o m e  ; o f  C h a r l o t t e ,  h e r  d a u g h t e r ,  a  b race let  

g i v e n  h e r  b y  h e r  h u s b a n d ,  w i t h  p o r t r a i t s  o f  t h e  heroes

o f  t h e  G r e e k  s t r u g g l e  for in

d e p e n d e n c e .  T h e n  t h e r e  are 

b u c k l e s  o f  t h e  E m p r e s s  M arie  

L o u i s e ,  s c e n t  b o t t l e s  o f  Klise  

B a c i o c c h i ,  v a r i o u s  o b j e c t s  that 

b e l o n g e d  t o  P r i n c e s s  Z e n ia d e ,  

a  w a t c h  g i v e n  h e r  b y  the 

E m p e r o r ,  a  n e c e s s a i r e  of 

m o t h e r - o ’ - p e a r l  a n d  g o l d  g iven  

h e r  b y  M a r i e  L o u i s e ,  n e c k 

l a c e s  a n d  b r a c e l e t s ,  a m o n g  

w h i c h  is

■ Jubi£ ^

IVORY CARD-CASE, PRESENTED TO TH E  DUCHESS OF BERRY 
L E N T  B Y  PRINCESS BORBONE-MASSIMO

o n e  o f  g o l d  and 

b l a c k  a n d  w h i t e  

e n a m e l  m a d e  for 

t h e  P r i n c e s s  in 

1 S  2 1 w h e n  s h e  

w a s  in  m o u r n in g  

f o r  N a p o l e o n  I.

M o s t  n o t e 

w o r t h y  a m o n g  all 

t h e s e  m e m e n t o s  

i s  a  p i e c e  o f  

j e w e l l e r y  m a d i  by 

o r d e r  o f  C a r t  anal 

F e s c h  f o r  L i  itia

B u o n a p a r t e ,

m o t h e r  o f  h e  

E m p e r o r .  It on- 

s i s  t s  o f  a  r  ck- 

c h a i n  w i t h  m lal- 

l i o n s  f o r m e ,  of
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Exhibition o f  IVomen s A n tiq u e Ornaments

REPOUSSE GOLD W ATCHES LENT B Y  PRINCE GIOVANELLI

c a m e o s ,  s i g n e d  M o re lli , a n d  w ith  t h e  p o r t r a i t s  o f  t h e  

C a r d in a l ,  o f  C a r l o  B u o n a p a r t e ,  L e t i t i a ’s h u s b a n d ,  a n d  

o f  all c h i l d r e n  e x c e p t  C a r o l i n e  M u r a t ,  w h o s e  c a m e o ,  

with t h a t  o f  P a u l i n e  B o r g h e s e ,  p r o b a b l y  f o r m e d  t h e  

ear-rings w h i c h  h a v e  e i t h e r  b e e n  b r o k e n  o r  lo s t .

M o s t  l i k e l y  t h e  f a s c i n a t i o n  e x e r c i s e d  b y  N a p o l e o n ’s 

n am e i n d u c e d  t h e  c o m m i t t e e  to  e x t e n d  t h e  r a n g e  o fo
the s h o w  b y  i n c l u d i n g  a  f e w  m a s c u l i n e  o r n a m e n t s .  

A m o n g  m a n y  o b j e c t s  t h a t  b e l o n g e d  t o  t h e  C o r s i c a n ,

MARSHALL DE  LA T O U R S  GOLD WATCH 
L E N T  BY MARQUISE DE LA TOUR

I m u s t  m e n t i o n  f o u r  s n u f f  b o x e s ,  o n e  o f  g o l d  wi t h  

t h e  p o r t r a i t  o f  K i n g  J o s e p h  ; a n o t h e r ,  a l s o  o f  g o l d  a n d  

e n a m e l l e d ,  w i t h  t h e  m i n i a t u r e  p o r t r a i t  o f  t h e  E m p e r o r  

h i m s e l f ,  s i g n e d  M ille t, 18 12  ; a n d ,  f in a l ly ,  t h e  t w o  

w h i c h  a r e  h e r e  r e p r o d u c e d — o n e  of  t o r t o i s e s h e l l  a n d  

g o l d ,  w i t h  a  m i n i a t u r e  r e p r e s e n t i n g  t h e  K i n g  o f  R o m e  

h o l d i n g  a  f l o w e r i n g  b r a n c h ,  s i g n e d  Isabey, i S i i — a 

b o x  u s e d  b y  t h e  f a l l e n  g i a n t  in h i s  s a d  e x i l e  a t
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S t .  H e l e n a ; t h e  o t h e r  m a d e  f o r  N a p o l e o n  a s  a  

r e c o r d  o f  h is  e n t r y  in  V i e n n a  f r o m  a  s t o n e  o f  t h e  

p a v i n g  o f  t h a t  c i t y ,  t w o  o l d  c o i n s  a n d  a  c o m 

m e m o r a t i v e  g o l d  m e d a l  le t  i n t o  t h e  l id  b e a r i n g  t h e  

i n s c r i p t i o n  : “  Napoleon f i t  fa ir e  cette tabatiere avec 

une pierre du p a ve de Vienne et s'en servit en souvenir 

de la  compute de cette vil/e.”  A n d  s i n c e  w e  a r e  o n  

t h e  s u b j e c t  o f  N a p o l e o n i c  s o u v e n i r s ,  I m u s t  m e n t i o n  

a  p i c t u r e  w i t h  n i n e t e e n  m i n i a t u r e  p o r t r a i t s  o f  E u r o 

p e a n  s o v e r e i g n s  g i v e n  b y  t h e  s o v e r e i g n s  t h e m s e l v e s  

t o  j .  15. d e  M o m p e r e ,  C o m t e  d e  C h a m p a g n y ,  D u e  

d e  C a d o r e ,  M i n i s t e r  o f  F o r e i g n  A f f a i r s  f r o m  1 8 0 7  

t o  1 8 1 1 .

W i t h  th is  a c c o u n t  o f  o b j e c t s  t h a t  b e l o n g e d  t o  

p e r s o n a g e s  w h o  o c c u p i e d  a n  e m i n e n t  p o s i t i o n  in  t h e  

w o r l d ’s h i s t o r y ,  I  h a v e  b y  n o  m e a n s  f i n i s h e d  m y  

t a s k  : I o u g h t  t o  s p e a k  o f  t h e  m a n y  o t h e r  t h i n g s

w h i c h  f o r m  t h e  l a r g e r  p a r t  o f  t h e  e x h i b i t i o n — t bjects 
t h a t  b e l o n g e d  t o  l e s s  i l l u s t r i o u s  p e r s o n s ,  e v e n  to  the 

v a s t  c r o w d  o f  a n o n y m o u s  p e o p l e ,  b u t  w h i c h  are  no 

l e s s  p r e c i o u s  t o  u s  a s  a r t i s t i c  r e l i c s  o f  t h e  p a s t .  But 

p e r h a p s  it w o u l d  b e  i m p o s s i b l e  t o  g i v e  a n  adequate  

i d e a  o f  t h e  w o n d e r f u l  i n t e r e s t  a n d  o f  t h e  em otion s  

a r o u s e d  b y  s o  e x t r a o r d i n a r y  a  c o l l e c t i o n .  I sav 

“  e m o t i o n s  ”  b e c a u s e  t h e  f o r m s  o f  m a n y  o f  these 

o b j e c t s  d o  n o t  b e l o n g  t o  a  p a s t  s o  f a r  r e m o v e d  from 

o u r  o w n  d a y s  a s  n o t  t o  a l l o w  u s  t o  r e m e m b e r  the 

t i m e  w h e n  t h e y  w e r e  s t i l l  t h e  f a s h i o n .  A n d  to  many 

o f  u s  t h e s e  m i n i a t u r e s ,  t h e s e  f a n s  a n d  b r a c e l e t s ,  and 

l a c e s  a n d  breioques w i l l  s u g g e s t  t h e  s m i l e  o f  some 

b e a u t i f u l  f a c e  f r a m e d  in  w h i t e  h a i r ,  t h e  m e m o r y  of 

w h i c h  h a s  b e e n  i n e f f a c e a b l y  i n s c r i b e d  in o u r  youthful 

m i n d s ,  a n d  h a s  a c c o m p a n i e d  u s ,  a s  t u t e l a r y  spirit, 

t h r o u g h  t h e  s t r u g g l e  o f  l i fe .
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E a r ly  E n g l i s h  L i t h o g r a p h s  a n d  
By A u g u s t u s  M o o re

T hough  it h a s ' n e v e r  b e e n  d e n i e d  t h a t  a  

taste f o r  a r t  i m p r o v e s  t h e  w o r k  o f  a  l i t h o g r a p h e r ,  

S e n e f e l d e r ,  t h e  i n v e n t o r  o f  l i t h o g r a p h y ,  w a s  n o t  a  

d r a u g h t s m a n  a t  a l l ,  a n d  M i c h a e l  H a n h a r t ,  t h e  g r e a t e s t  

o f  a ll  c h r o m o - l i t h o g r a p h e r s ,  a n d  t h e  f o u n d e r  o f  t h e  

fa m o u s  h o u s e  o f  M .  a n d  N .  H a n h a r t ,  n e v e r  h a d  t h e  

sm a lle s t  p r e t e n s i o n s  t o  p o s e  a s  a  d r a u g h t s m a n ,  t h o u g h  

his f in e  t a s t e  f o r  c o l o u r  a n d  t h e  d e l i c a c y  o f  t h e  

m e t h o d s  h e  e m p l o y e d  t o  b r i n g  c h r o m o - l i t h o g r a p h y  to  

p e r f e c t i o n ,  p l a c e  h i m  in  t h e  f irst r a n k  o f  r e p r o d u c e r s  

in c o l o u r ,  a n d  t h e  w o r k  h e  d i d  h a s  n e v e r  b e e n  e q u a l l e d ,  

e ven  b y  t h e  b e s t  o f  t h e  m o d e r n  c h r o m o - l i t h o g r a p h e r s .  

T h o u g h  L a n e  w a s  a n  e x c e p t i o n  t o  th is  r u l e ,  it m u s t  

b e  c o n c e d e d  t h a t  h is  

fam e w a s  g r e a t l y  a i d e d  

b y  h a v i n g  s u c h  a n  

a r t i s t  a s  C h a l o n  t o  

work w ith .

A l f r e d  E d  w a r d  

C h a l o n  c a m e  o f  a  g o o d  

F r e n c h  f a m i l y  t h a t  h a d  

m ig r a te d  t o  S w i t z e r l a n d  

at th e  t i m e  o f  t h e  e d i c t  

o f  N a n t e s .  H e  a n d  

his b r o t h e r s  w e r e  b o r n  

a t  G e n e v a  t o w a r d s  t h e  

end  o f  t h e  e i g h t e e n t h  

c e n tu r y .  A l f r e d  C h a l o n  

wa-. s t i l l  a  l i t t l e  l a d  

wh n h is  f a m i l y  c a m e  

to  E n g l a n d ,  a n d  h is  

fail -r o b t a i n e d  t h e  

por o f  F r e n c h  m a s t e r  

a t  i e  R o y a l  M i l i t a r y  

C c  l e g e  a t  S a n d h u r s t  

an< s e t t l e d  a t  K e n s i n g 

ton A f t e r  a  g o o d  

mic l ie -c la s s  e d u c a t i o n ,

A lfi d  w a s  t o l d  t h a t  h e

t h e  S ta g e  P a r t  I I .

m u s t  s ta r t  t o  m a k e  h i s  o w n  w a y  in  l i f e ,  a n d  t h a t  h is  

r o a d  la y  in  t h e  d i r e c t i o n  o f  c o m m e r c e .  H u t  t h e  

b o y  w a s  a n  a r t i s t  in  e v e r y  f ib r e  o f  h i s  b e i n g ,  a n d ,  

b e i n g  e n c o u r a g e d  t h e r e t o  b y  h is  b r o t h e r ,  J o h n  J a m e s  

C h a l o n ,  h e  o p e n l y  d e f i e d  h i s  f a t h e r ,  j o i n e d  t h e  

A c a d e m y  S c h o o l s  a n d  p e r f e c t e d  h i s  u n d o u b t e d  g i f t  

f o r  c o l o u r  a n d  d r a w i n g .  T h i s  w a s  in  1 7 9 7 ,  h is  

b r o t h e r  J o h n ,  m e a n w h i l e ,  t a k i n g  t o  s u b j e c t  a n d  s t i l l  

l i f e  p i c t u r e s  o f  c o n s i d e r a b l e  c h a r m .  B y  1 8 0 8 ,  A l f r e d  

C h a l o n  h a d  m a d e  s u f f i c i e n t  m a r k  t o  b e  e l e c t e d  a  

m e m b e r  o f  t h e  S o c i e t y  o f  A s s o c i a t e d  A r t i s t s ,  a n d  t h a t  

s a m e  y e a r  h e  a n d  h i s  b r o t h e r  f o u n d e d  t h e  E v e n i n g  

S k e t c h i n g  S o c i e t y ,  t o  w h i c h  t h e  b e s t  k n o w n  a r t is ts

fo r  t h e  f o l l o w i n g  f o r t y  

~ y e a r s  w e r e  p r o u d  t o

b e l o n g .  A l f r e d  m a d e  

h is  d e b u t  a t  t h e  R o y a l  

A c a d e m y  in 1 8 1 0 ,  a n d ,  

o n l y  t w o  y e a r s  la te r ,  

j u s t i f i e d  h is  e a r l y  a m 

b i t i o n s  b y  b e i n g  e l e c t e d  

a n  A s s o c i a t e .  F r o m  

t h a t  m o m e n t  h i s  p a r 

t i c u l a r  f o r m  o f  w o r k ,  

w h i c h  w a s  p o r t r a i t u r e  

in  w a t e r - c o l o u r ,  b e g a n  

t o  c r e e p  i n t o  n o t i c e .  

T h i s  w a s  b e f o r e  p h o t o 

g r a p h y  h a d  a t t a i n e d  its  

h o l d  o n  s o c i e t y  a n d  

t h e  s t a g e ,  a n d  i t  b e 

c a m e  q u i t e  t h e  f a s h i o n  

a m o n g  g r e a t  l a d i e s ,  as  

w e l l  a s  t h e  m o r e  

f a m o u s  o f  t h e  s i n g e r s  

o f  t h e  o p e r a ,  a n d  

a c t o r s ,  a c t r e s s e s ,  a n d  

g r e a t  d a n c e r s  o f  t h e  

d a y ,  t o  h a v e  C h a l o n ’sMARIA F. MALIBRAN BV R. J .  LA N E ,  AFTER A. E. CHALON
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p o r t r a i t s  o f  t h e m s e l v e s  p r o d u c e d  in  l i t h o g r a p h y  b y  

L a n e .  T h e s e  t h e  g r e a t  l a d i e s  s i g n e d  a n d  g a v e  

a m o n g  t h e i r  f r i e n d s ,  w h i l e  t h e  p o r t r a i t s  o f  t h e  p r o 

f e s s i o n a l s  w e r e  s o l d .  M a n y  s c o r e s  o f  t h e s e  l i t h o 

g r a p h s  w e r e  p u b l i s h e d  a t  M i t c h e l l ’s R o y a l  L i b r a r y ,  

in  B o n d  S t r e e t .  B y  1 8 1 6 ,  C h a l o n  w a s  n o t  o n l y  a  

f u l l - f l e d g e d  R . A . ,  b u t  h a d  a c q u i r e d  g r e a t  f a m e  a s  a 

m i n i a t u r e  p a i n t e r ,  a n d  m a n y  o f  h i s  p o r t r a i t s  o n  i v o r y  

w e r e  r a n k e d  w ith  C o s w a y ’s w o r k .  B u t  t h e  w a t e r 

c o l o u r  p i c t u r e s  s o o n  o u s t e d  t h e  s m a l l e r  w o r k s ,  a n d  n o  

w o m a n ,  w h e t h e r  p r i n c e s s ,  p e e r e s s ,  o r  s t a g e  f a v o u r i t e ,  

c o u l d  a f f o r d  n o t  to  b e  p a i n t e d  b y  t h e  p o p u l a r  a n d  

g r a c e f u l  a r t is t .  T h e  m a j o r i t y  o f  t h e s e  f a m o u s  p o r 

tra its ,  w h i c h  C h a l o n  p a i n t e d  b y  h u n d r e d s  d u r i n g  th e  

n e x t  t w e n t y  y e a r s ,  w e r e  a b o u t  f i f te e n  i n c h e s  h i g h ,  

a n d  w e r e  h a n d l e d  w i t h  d a s h i n g  g r a c e ,  h i s  d r a p e r i e s  

a n d  a c c e s s o r i e s  b e i n g  d r a w n  w i t h  g r e a t  s p ir i t  a n d  

e l e g a n c e .

S o  w e l l  w a s  C h a l o n  k n o w n  a n d  a p p r e c i a t e d  in  t h e  

h i g h e s t  c i r c l e s  t h a t  a l l  h i s  b e s t  k n o w n  p o r t r a i t s  o f  t h e  

R o y a l  f a m i l y  w e r e  f a i t h f u l l y  r e p r o d u c e d  b y  h i s  d e v o t e d  

f r i e n d ,  R i c h a r d  L a n e ,  a n d  t h e  t w o  a r t i s t s  t o g e t h e r  

w e r e  r e s p o n s i b l e  f o r  m u c h  o f  t h e  b e s t  o f  t h e  e a r ly  

V i c t o r i a n  p o r t r a i t u r e .  F o r  t h e  n e x t  f i f te e n  y e a r s ,  

A l f r e d  C h a l o n  f l o a t e d  o n  t h e  h i g h  s e a s  o f  p r o s p e r i t y .  

E v e r y  n e w  o p e r a  a n d  b a l l e t  b r o u g h t  o u t  a  c r o p  o f  

p i c t u r e s  p a i n t e d  b y  C h a l o n  a n d  l i t h o g r a p h e d  b y  L a n e .  

H e  a l s o ,  a t  t h i s  t i m e ,  d i d  a  g r e a t  d e a l  o f  o i l  p a i n t i n g ,  

a n d  a p p e a r s  t o  h a v e  e x h i b i t e d  a t  t h e  A c a d e m y  a n d  

e l s e w h e r e  o v e r  t h r e e  h u n d r e d  p a i n t i n g s  in  th a t  

m e d i u m .

D u r i n g  a l l  t h e s e  y e a r s  t h e  C h a l o n  b r o t h e r s  w e r e  

u n d i v i d e d  in  a f f e c t i o n  a n d  a r t .  T h e y  l i v e d  t o g e t h e r  

a t  t h e  O l d  H o u s e ,  C a m p d e n  H i l l ,  a n d  t h o u g h  th e  

e l d e r  b r o t h e r ’s w o r k  b e c a m e  l e s s  p o p u l a r  a s  his  

y o u n g e r  b r o t h e r  w a s  m o r e  r u n  a f t e r ,  t h e y  o n l y  g a i n e d  

g r e a t e r  a d m i r a t i o n  o f  e a c h  o t h e r ’s w o r k .  N e i t h e r  

m a r r i e d ,  f o r  e a c h  w a s  d e v o t e d  t o  t h e  o t h e r ,  a n d  t h e  

s i g h t  o f  t h e s e  t w o  F r e n c h  b a c h e l o r s  g r o w i n g  o l d e r  

a n d  m o r e  d e v o t e d  t o  e a c h  o t h e r  w a s  v e r y  p a t h e t i c .  

T h e  i n t r o d u c t i o n  o f  p h o t o g r a p h y  d i s c o u n t e d  t h e  f a m e  

o f  t h e  y o u n g e r  b r o t h e r  in  h i s  t u r n .  P h o t o g r a p h y  

b e c a m e  t h e  f a s h i o n ,  a n d  t h e  f i c k l e  p u b l i c  g r e w  t i r e d  

o f  t h e  s y l p h - l i k e  g r a c e  w h i c h  A l f r e d  C h a l o n  i m p a r t e d  

t o  t h e  v u l g a r i t y  o f  t h e  V i c t o r i a n  h o o p s .  I n  1 8 5 4  

t h e  e l d e r  b r o t h e r  d i e d ,  a n d  i n  t h e  f o l l o w i n g  y e a r  

t h e  y o u n g e r  b r o t h e r  b r o u g h t  t o g e t h e r  a  c o l l e c t i o n  o f  

h is  o w n  a n d  h i s  b r o t h e r ’s  w o r k s .  B u t  t h e  e x h i b i t i o n  

a t t r a c t e d  l i t t l e  p u b l i c  a t t e n t i o n .  T h e  f a m e  o f  A l f r e d  

C h a l o n  w a s  g o n e .  S o l i t a r y  a n d  b r o k e n  in  h e a l t h ,  

h e  l i n g e r e d  t i l l  i 8 6 0 ,  w h e n  h e  f a d e d  o u t  o f  l i fe  

l e a v i n g  b u t  o n e  r e q u e s t  b e h i n d  h i m ,  t h a t  h e  s h o u l d  

b e  l a i d  b y  t h e  s i d e  o f  h i s  a d o r e d  b r o t h e r  a t  H i g h g a t e .  

F o r  y e a r s  a f t e r  h is  d e a t h  t h e  n a m e  a n d  w o r k  o f

A l f r e d  C h a l o n  w e r e  f o r g o t t e n ; b u t  n o w  t h a t  [ ooto- 

g r a p h y  h a s  v u l g a r i s e d  e v e r y t h i n g ,  a n d  t h e  carlv 

l i t h o g r a p h y  w h i c h  i d e a l i s e d  s o  m u c h  is a g a i n  be

c o m i n g  p o p u l a r ,  t h e  w o r k  o f  t h e  n e g l e c t e d  C h alo n  

is  o n c e  a g a i n  b e i n g  t h o u g h t  o f  in  c o n n e c t i o n  w ith  the 

r o m a n c e s  o f  t h e  g r a c e f u l  l a d i e s  w h o m  h e  h a s  handed 

d o w n  t o  u s .
m ❖

R o s e  C h e r i  w a s  t h a t  g r e a t  a c t r e s s  o f  w h o m  D u m as  

f i l s  s a id  : “  C ’e s t  la  s e u l e  a c t r i c e  a  l a q u e l l e  l e s  fem m es 

d u  n i o n d e  a c c o r d e n t  l e  d r o i t  d e  l e s  re  p resen ter."  

V e t  f e w  w o m e n  w e r e  o f  h u m b l e r  p a r e n t a g e  and 

e d u c a t i o n  t h a n  t h e  f a m o u s  R o s e  C h e r i .  S h e  was 

b o r n  R o s e  M a r i e  C i/ .o s  in  1 8 2 4 ,  h e r  f a t h e r  being 

J e a n  B a p t i s t e  C i z o s ,  o n e  o f  a  t r o u p e  o f  strolling 

p l a y e r s ,  a m o n g  w h o m  h e  w a s  k n o w n  a s  C h e r i .  Little 

R o s e  q u i c k l y  t i r e d  o f  h e r  f a t h e r ’ s m e t h o d s  o f  doing 

b u s i n e s s ,  f o r  s h e  w a s  o n l y  l i v e  w h e n  s h e  ra n  away 

a n d  j o i n e d  a n o t h e r  t r a v e l l i n g  c o m p a n y  t h a t  played 

c o m e d i e s ,  v a u d e v i l l e  o p e r a s ,  a n d  d r a m a s  th rou gh 

B r i t t a n y ,  t h e  m i d d l e  a n d  t h e  s o u t h  o f  F r a n c e .

S h e  w a s  a b o u t  e i g h t e e n  w h e n  M i l e .  L o u i s e  l ’ uguet 

s a w  R o s e  C h e r i  a t  P e r i g u e u x ,  a n d  b r o u g h t  h e r  to  the 

n o t i c e  o f  M .  R o m i e u ,  t h e  p r e f e c t  o f  t h e  D o r d o g n e ,  a 

m a n  o f  i n f l u e n c e  in  P a r i s .  A  f o r t n i g h t  l a t e r  t h e  'ittle 

s t r o l l i n g  a c t r e s s  m a d e  h e r  f irst  b o w  a t  t h e  C y m n a s e  

b e f o r e  a  P a r i s  a u d i e n c e ,  in  a  v a u d e v i l l e ,  a n d  was 

r e t a i n e d  a t  t h e  t h e a t r e  a t  a  s a l a r y  o f  75 frs. a  month 

t o  u n d e r s t u d y  M i l e .  N a t h a l i e .  S i x  w e e k s  la te r  she 

w a s  c a s t  f o r  t h e  s t r i k i n g  p a r t  o f  “  H e n r i e t t e ”  in  “ U n e  

J e u n e s s e  O r a g e u s e , ”  m a d e  a n  e n o r m o u s  s u c c e s s ,  and 

a t  o n c e  s p r a n g  i n t o  t h e  f irst  r a n k  o f  F r e n c h  actresses. 

S h e  w a s  i m m e d i a t e l y  e n g a g e d  b y  t h e  C i y m n a s e  m a n a g e 

m e n t  a t  4 ,0 0 0  frs .  a  y e a r ,  a n d  S c r i b e ,  D u m a s  fils, 

E m i l e  A u g i e r ,  a n d  o t h e r  a u t h o r s  w r o t e  s p e c i a l  parts 

f o r  h e r .  T h e  P a r i s i a n s  t o o k  t h e  c h a r m i n g  young 

w o m a n  t o  t h e i r  h e a r t s ,  a n d  t h e  G y m n a s e  e n t e r e d  on 

a  c a r e e r  o f  i m m e n s e  p o p u l a r i t y ,  fo r  C h e r i  w a s  faithful 

t o  h e r  f irst  “  h o u s e , ”  a n d  r e f u s e d  s p l e n d i d  o f fe r s  from 

t h e  O d e o n  a n d  t h e  T h e a t r e  F r a n ^ a i s e .

W h i l e  p l a y i n g  a t  t h e  G y m n a s e  s h e  w a s  l i v i n g  very 

m o d e s t l y  w i t h  h e r  f a m i l y ,  g o i n g  b u t  l i t t l e  in to  any 

k i n d  o f  s o c i e t y .  H e r  f r i e n d  S c r i b e  a t  t h i s  time 

b e c a m e  t h e  i n t e r m e d i a r y  b e t w e e n  h e r  m a n a g e r .  M. 

L e m o i n e - M o n t i g n y ,  a n d  h e r s e l f ,  a n d  in  d u e  time 

a r r a n g e d  a  m a r r i a g e  b e t w e e n  t h e  p a ir ,  w h i c h  took 

p l a c e  o n  M a y  1 2 t h ,  1 8 4 7 .

T h e  m o s t  b r i l l i a n t  a n d  t h e  m o s t  u n f o r t u n a t e  wom an 

w h o  e v e r  t h r i l l e d  a n  a u d i e n c e  b y  t h e  e x q u i s i t e  charm 

o f  h e r  v o i c e ,  a n d  t h e  i n d e s c r i b a b l e  m a g n e t i  m of 

h e r  p e r s o n a l i t y ,  w a s  M a r i e t t a  G a r c i a ,  t h e  m o s t  tifRd 

o f  a l l  M a n u e l  G a r c i a ’s  c h i l d r e n ,  a n d  t h e  o n e  vhom 

h e  t r e a t e d  t h e  w o r s t .  W h e n  G a r c i a  u s e d  t< beat 

h i s  l i t t l e  o n e s  ti l l  t h e y  s c r e a m e d ,  t h e  n e i g :  bouts-2 3 6



0 237



The Connoisseur

r e m a r k e d  t h a t  h e  w a s  t e a c h i n g  t h e m  t o  s i n g ,  G a r c i a  

t r e a t e d  h is  c h i l d  M a r i a  e v e n  w o r s e  t h a n  h i s  o t h e r  

o f f s p r i n g ,  f o r  w h e n  s h e  w a s  j u s t  s i x t e e n  h e  l i t e r a l l y  

s o l d  h e r  t o  a n  o l d  m a n  n a m e d  M a l i b r a n ,  w h o m  s h e  

m a r r i e d  a n d  d i v o r c e d ,  o n l y  r e t a i n i n g  h i s  n a m e ,  w h i c h  

s h e  h a d  a l r e a d y  b e g u n  t o  m a k e  f a m o u s  in  t h e  w o r l d  

o f  m u s i c .  H e r  s e c o n d  m a r r i a g e  w a s  a l o v e  m a t c h ,  

fo r  it is  c e r t a i n  s h e  a d o r e d  D e  B e r i o t ,  t h e  v i o l i n i s t ,  

w i th  a l l  t h e  a r d o u r  a n d  p a s s i o n  o f  h e r  s o u t h e r n  

n a t u r e .  H e  w a s  c a r e f u l  o f  h e r  r e p u t a t i o n ,  h e r  

p o p u l a r i t y ,  a n d  h e r  m o n e y .  M a l i b r a n  w a s ,  h o w e v e r ,  

s o  p r o d i g a l  in  h e r  g e n e r o s i t y ,  a n d  s o  c h i l d l i k e  in  h e r  

d i s p o s i t i o n ,  t h a t  s h e  n e v e r  t r o u b l e d  a b o u t  m u n d a n e  

m a t t e r s ,  a n d  p r a c t i c a l l y  r o m p e d  t h r o u g h  l i f e  l i k e  a  

l a u g h i n g  c h i l d .  H e r  r e m a r k a b l e  g e n i u s  w a s  n o t  

c o n f i n e d  t o  m u s i c ,  f o r  s h e  p a i n t e d  d e l i g h t f u l l y ,  d a n c e d  

l ik e  a  f a i r y ,  a n d  w a s  p o s s e s s e d  o f  a  k e e n ,  t h o u g h  

n e v e r  i l l - n a t u r e d  w it.  H e r  t y p e  w a s  a b s o l u t e l y  

s o u t h e r n .  S h e  w a s  s m a l l  a n d  s l i g h t ,  w i th  f in e  e y e s  

a n d  a  w o n d e r f u l  f lu s h  t h r o u g h  h e r  d a r k  s k i n .  H e r  

m o u t h  w a s  s o  l a r g e  t h a t  s h e  m a d e  j o k e s  a b o u t  it. 

H e r  p e r s o n a l i t y  w a s  s t r o n g l y  a t t r a c t i v e ,  t h o u g h ,  l i k e  

a l l  t h e  G a r c i a s ,  s h e  h a d  a  g i f t  o f  t e m p e r  a n d  s t r o n g  

l a n g u a g e  t h a t  n o t h i n g  c o u l d  a s s u a g e  w h e n  s h e  w a s  in  

a  fit o f  p a s s i o n .  L i k e  a l l  s o u t h e r n  w o m e n ,  t o o ,  s h e  

a g e d  r a p i d l y ,  a n d  b e f o r e  s h e  w a s  f i v e  a n d  t w e n t y  h a d  

lo s t  t h e  o u t l i n e  o f  h e r  f a c e  a n d  t h e  d e l i c a c y  o f  h e r  

c o m p l e x i o n .

H e r  r e p e r t o i r e  w a s  v a r i e d ,  a n d  s h e  w a s  at o n c e  

t h e  p r i n c i p a l  “  Z e r l i n a  ”  o f  h e r  d a y — s c o r e d  t r i u m p h s  

in  B a l f e ’ s “  M a i d  o f  A r t o i s  ”  a n d  M a c f a r r e n ’s “  D e v i l ’s 

B r i d g e , ”  a n d  in  B e l l i n i ’s  t h r e e  b e s t  o p e r a s .  H e r  

a c t i v i t y  w a s  a l m o s t  n e u r o t i c ,  a n d  s h e  a s t o n i s h e d  h e r  

g r e a t e s t  a d m i r e r s  b y  t h e  e x t r a o r d i n a r y  t h i n g s  s h e  

c o u l d  d o .  S h e  w o u l d  b r e a k f a s t  o n  t h e  s t a g e  d u r i n g  

a  r e h e a r s a l ,  w e a r  o u t  t w o  h o r s e s  b y  t h e  f r e n z y  o f  

h e r  g a l l o p s  in  t h e  P a r k ,  v is i t  h e r  f r i e n d s  a n d  s i n g  

t o  t h e m  til l  d a w n ,  p l a y  l i k e  a  m a d c a p  w i t h  c h i l d r e n  

w h o m  s h e  a d o r e d ,  c o m p o s e  s o n g s ,  l e a r n  n e w  p a r ts ,  

s t u d y  t h e  p i a n o ,  a n d  p a i n t  p i c t u r e s .  O n  o n e  o c c a s i o n  

w h e n  s h e  w a s  a w a y  o n  a  j o u r n e y ,  s h e  s t a r t e d  o n e  

b u r n i n g  J u l y  d a y  in  m a l e  a t t i r e  a n d  d r o v e  a  p a i r  

o f  h o r s e s  o v e r  m i l e s  o f  r o u g h  c o u n t r y .  A r r i v e d  a t  

S i n i g a g l i a  o n  t h e  I t a l i a n  c o a s t ,  s h e  j u m p e d  a t  o n c e  

i n t o  t h e  s e a  a n d  t o o k  a  l o n g  s w i m .  A  f e w  h o u r s  

l a t e r  s h e  t r a v e l l e d  p o s t  h a s t e  t o  B r u s s e l s ,  w h e r e  s h e  

s a n g ,  a n d  l e a v i n g  f o r  P a r i s  t r a v e l l e d  t h r o u g h  t h e  B r i e  

c o u n t r y  c l a d  l i k e  a  p e a s a n t  a n d  r a c e d  b a c k  to  

L o n d o n .  M a l i b r a n  w a s  n o t e d  f o r  n e v e r  m i s s i n g  a n  

e n g a g e m e n t ,  a n d  o n  S u n d a y  s h e  g a v e  h e r  v o i c e  a n d  

h e r  w it  t o  h e r  f r i e n d s .

H e r  m e t h o d  o f  l i fe  i n d u c e d  m a n y  a c c i d e n t s ,  a n d  

t w i c e ,  a t  le a s t ,  s h e  s u f f e r e d  g r e a t l y  f r o m  f a l l s  f r o m  

h e r  h o r s e .  T h e  la s t  t i m e  s h e  h a d  h u r t  h e r  h e a d ,

b u t ,  h a v i n g  b e e n  f o r b i d d e n  t o  r i d e  b y  D e  B  riot 

s h e  n e v e r  m e n t i o n e d  t h e  c i r c u m s t a n c e ,  a n d  s t a t e d  

in  d u e  t i m e  f o r  M a n c h e s t e r  t o  s i n g  a t  t h e  Festival 

t h e r e  in  1 8 3 6 .  T h o u g h  f e e l i n g  i ll , s h e  a p p e a r e d  and 

s a n g  g l o r i o u s l y ,  a n d  w i n n i n g  a n  e n c o r e  s h e  sang 

w i t h  e v e n  m o r e  t h a n  h e r  u s u a l  v i g o u r  a  d u e t  from 

M e r c a d a n t e ’s “  A n d r o n i c o . ”  A t  t h e  e n d  o f  the 

p e r f o r m a n c e  s h e  w a s  o v e r c o m e  b y  c o n v u l s i o n s ,  fe ]| 

t o  t h e  g r o u n d ,  a n d  w a s  t a k e n  t o  h e r  h o t e l  a n d  bled. 

W e a k  a s  s h e  w a s  s h e  s a n g  t h e  n e x t  d a y ,  b u t  news 

o f  h e r  i l l n e s s  r e a c h i n g  L o n d o n ,  a n  I t a l i a n  doctor, 

B e l l u o m i n i ,  c a m e  t o  M a n c h e s t e r  t o  s e e  h e r .  She 

c r i e d  o u t  t o  h i m :  “ I a m  a  d e a d  w o m a n  ; t h e y  have 

b l e d  m e . ”  A  f e w  h o u r s  l a t e r ,  a t  t h e  e a r l y  a g e  of 

t w e n t y - e i g h t ,  M a r i e t t a  M a l i b r a n  w a s  a t  re s t .  Before 

t h e  b r e a t h  w a s  o u t  o f  h e r  b o d y ,  h e r  w o r t h l e s s  hus

b a n d ,  D e  B e r i o t ,  a n d  t h e  d o c t o r  l e f t  h e r  t o  t h e  charity 

o f  t h e  m a n a g e r s  o f  t h e  M a n c h e s t e r  F e s t i v a l  t o  bury' 

h e r .  T h e  s h o c k i n g  s c a n d a l  a t t a c h i n g  t o  t h e  display 

o f  h e r  d e a d  b o d y  t o  t h e  p u b l i c  o n  p a y m e n t  o f  a  small 

f e e  b y  t h e  m a n a g e r  o f  t h e  h o t e l  h a s  b e e n  d e n i e d ;  

b u t ,  u n f o r t u n a t e l y ,  t h e r e  is t o o  m u c h  r e a s o n  t o  believe 

t h a t  t h e  a l l e g a t i o n  w a s  t r u e .

J e a n n e  S y l v a i n e  P l e s s y  w a s  b o r n  a t  M e t z  in  1819, 

m a d e  h e r  d e b u t  a t  t h e  Ir ran<;ais a s  “  E m m a ,  Fille 

d ’ H o n n e u r , ”  a n d  w a s  c o n s i d e r e d  w o r t h y  o f  in clusion  

a m o n g  t h e  societaires a t  t h e  e n d  o f  1 8 3 4 ,  w h e n  she 

w a s  j u s t  s i x t e e n .  B u t  l i k e  a l l  g e n i u s e s  J e a n n e  Plessy 

w a s  e r r a t i c ,  a n d  i n c l i n e d  t o  b e  d i s c o n t e n t e d  w ith  her 

lo t .  I n  1 8 4 5  s h e  r a n  a w a y  f r o m  t h e  f a m o u s  French 

t h e a t r e ,  a n d  c o m i n g  t o  L o n d o n  m a r r i e d  M .  J. F. 

A r n o u l d ,  w h o s e  n a m e  s h e  a f t e r w a r d s  h y p h e n e d  with 

h e r  o w n .  L o n g  p o urp a rlers  w i t h  t h e  C o m e d ie  

F r a n ^ a i s  f o l l o w e d .  B u t  n o t h i n g  c a m e  o f  t h e s e  efforts, 

a n d  P l e s s y  w a s  f i n e d  1 0 0 ,0 0 0  f r a n c s .  T h i s  la rg e  sum 

s h e  e a r n e d  w i t h  e a s e  in  S t .  P e t e r s b u r g ,  w h e r e  she 

b e c a m e  a  h u g e  f a v o u r i t e  in  c l a s s i c  F r e n c h  drama. 

D u r i n g  t h o s e  y e a r s  o f  p r o s p e r i t y  s h e  o n l y  once 

r e t u r n e d  t o  P a r i s ,  a n d  t h a t  w a s  t o  p l a y  “ A m a r i n t h e ” 

in  “ F a u s s e s  C o n f i d e n c e s ”  a t  t h e  r e t i r i n g  b e n e f i t  o f  her 

o l d  m a n a g e r ,  M .  S a m s o n ,  in  1 8 5 3 .  T h e  f o l l o w i n g  year, 

A r n o u l d ,  w h o  w a s  w e l l  k n o w n  a s  a  d r a m a t i c  author, 

d i e d ,  a n d  a  y e a r  l a t e r  t h e  m u c h  s o b e r e d  M m e .  Arnould- 

P l e s s y  r e t u r n e d  t o  P a r i s  a n d  t h e  F r a n ^ a i s ,  being 

e n r o l l e d  a s  a  p e n s i o n n a i r e ,  a n d  h a v i n g  a  secured 

e n g a g e m e n t  f o r  e i g h t  y e a r s .  S h e  c o n t i n u e d  acting 

a t  t h e  F r a n ^ a i s  t i l l  s h e  wra s  q u i t e  a n  o l d  w >man, 

p a s s i n g ,  a s  t h e  y e a r s  w e n t  b y ,  t h r o u g h  e v e r y  range 

a n d  a g e  o f  p a r t s .  S h e  f i n a l l y  r e t i r e d  f r o m  th stage 

in  1 8 7 6 ,  l e a v i n g  b e h i n d  h e r  a  l o n g  a n d  w id e  range 

o f  e x c e l l e n t  w o r k .

O f  R a c h e l ,  t h a t  e x t r a o r d i n a r y  a c t r e s s ,  w h o  t 11 no'v 

s t a n d s  u n r i v a l l e d  in  t h e  a n n a l s  o f  t h e  s t a g e ,  s> many 

w i d e l y  d i f f e r i n g  a c c o u n t s  h a v e  b e e n  g i v e n  tl t i t |S2 3 8
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i m p o s s i b l e  t o  r e c o n c i l e  c e r t a i n  o f  t h e  s t a t e m e n t s  c o n 

c e r n i n g  h e r .  I t  is  c e r t a i n ,  h o w e v e r ,  t h a t  h e r  o r i g i n  

w a s  h u m b l e ,  a n d  t h a t  s h e  w a s  a  J e w e s s .  B u t  t h a t  

s h e  w a s  i g n o r a n t ,  u n t a u g h t ,  s t u p i d  a n d  r a p a c i o u s ,  a s  

s o m e  c h r o n i c l e r s  w o u l d  h a v e  u s  b e l i e v e ,  h a s  b e e n  

s t r o n g l y  c o n t r a d i c t e d  b y  o t h e r  u n b i a s s e d  s t u d e n t s  o f  

t h e  s t a g e .  I t  s e e m s  c e r t a i n  t h a t  s h e  w a s  n e v e r  r e a l l y  

a s  b e a u t i f u l  a s  s h e  a p p e a r e d ,  a n d  t h a t  h e r  s m a l l  f ig u r e  

w a s  l e a n  t o  a t t e n u a t i o n .  T h i s  p a r t i c u l a r  d e f e c t ,  h o w 

e v e r ,  s h e  c o n c e a l e d  w ith  g r e a t  a rt  o n  t h e  s t a g e ,  w e a r 

i n g  in  t h e  c l a s s i c  d r a m a  o f  t h e  C o m e d i e  F r a m ; a i s e  

h e r  G r e e k  d r a p e r i e s  

w i t h  c o n s u m m a t e  s k i l l ,  

w h i l e  in  o t h e r  p l a y s  o r  

in  p r i v a t e  l i fe ,  s h e  w o r e  

r i c h ,  s t i f f  s i l k s ,  s c a r v e s  

o f  r a r e  e m b r o i d e r i e s  

o r  q u a n t i t i e s  o f  l a c e  

s w a t h e d  a b o u t  h e r .

S h e  n e v e r  w o r e  a  lo w  

g o w n ,  a n d  t h e  f a s h i o n  

in  w h i c h  s h e  d r e s s e d  

h e r  h a i r  —  i n  h e a v y  

b l a c k  b r a i d s  c l o s e l y  

p l a i t e d  r o u n d  h e r  f a c e  

— - h e lp e d  t o  h i d e  t h e  

e x c e s s i v e  t h i n n e s s  o f  

h e r  t h r o a t  a n d  n e c k .

H e r  e y e s  w e r e  m a g 

n i f i c e n t ,  a n d  w e r e  

s i n g u l a r l y  h o l l o w ,  h e r  

h a n d s  v e r y  s m a l l  a n d  

t i p p e d  w i t h  v e r y  p i n k  

n a i l s .

W h e n  R a c h e l  w a s  a  

g i r l ,  a n d  f i rs t  w e n t  t o  t h e  

F r a n ^ a i s ,  s h e  a s k e d  M .

P r e v o s t ,  t h e  s e c r e t a r y  

o f  t h e  t h e a t r e ,  h u m b l y  e n o u g h  t o  g i v e  h e r  a  f e w  l e s s o n s  

in  d e c l a m a t i o n .  “  R u n  a w a y ,  m y  g i r l , ”  c r i e d  P r e v o s t  

r o u g h l y  ; “  g o  a n d  s e l l  f l o w e r s . ”  A  f e w  w e e k s  a f t e r 

w a r d s  R a c h e l  a p p e a r e d  i n  “ H e r m i o n e , ”  a n d  f a i r l y  

e l e c t r i f i e d  h e r  a u d i e n c e ,  b e i n g  a t  t h e  e n d  o f  t h e  p l a y  

s m o t h e r e d  w i th  b o u q u e t s .  A f t e r  t h e  c u r t a i n  h a d  

f a l l e n  s h e  w e n t  t o  P r e v o s t  w i th  h e r  a r m s  f u l l  a n d  s a i d ,  

“  S e e ,  I  h a v e  t a k e n  y o u r  a d v i c e .  I h a v e  b r o u g h t  

y o u  s o m e  f l o w e r s  t o  b u y . ”  P r e v o s t ,  w i t h  t h e  s e n s e  

o f  w h a t  w a s  d u e  t o  a  r i s i n g  s ta r ,  a p o l o g i s e d ,  a n d  

b e c a m e  h e r  g r e a t  f r i e n d .

E v e n  t h e  g r e a t e s t  a d m i r e r s  o f  R a c h e l  w e r e  a t  a  lo s s  

t o  u n d e r s t a n d  h e r  r e c e p t i o n  in  L o n d o n  b y  t h e  m o s t  

s t r a i g h t - l a c e d  l a d i e s  o f  t h e  t i m e ,  f o r  t h e  a c t r e s s  h a d  

n e v e r  b e e n  t o o  c a r e f u l  in  h e r  w a y  o f  l i v i n g .  S h e  w a s  

c l e v e r  e n o u g h ,  h o w e v e r ,  t o  a s s u m e  in  d r a w i n g - r o o m s
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a  v e r y  c h a r m i n g  a n d  r e t i r i n g  m a n n e r ,  a n d ,  in fai q was 

o n e  o f  t h o s e  t y p e s  o f  w o m e n  w h o  h a v e  t w o  d stinct 

p e r s o n a l i t i e s .  H e r  a d m i r e r s  h a d  t o  p a y  h e a v . l y  to 

s a t i s f y  h e r  e x t r a v a g a n t  a n d  r a p a c i o u s  t a s t e s ,  an  1 yel 

s h e  k e p t  h a l f - a - d o z e n  m e m b e r s  o f  h e r  s h i f t l e s s  f unily 

i n  a f f l u e n c e .

E v e r y o n e  r e m e m b e r s  h o w  h a n d s o m e  ( D orge 

D ’A l r o y  w o o e d  a n d  w o n  s i m p l e  E s t h e r  E c c l e s ,  the 

l i t t l e  b a l l e t  d a n c e r ,  a n d  h o w  a f t e r  m u c h  o p p o s it io n  

o n  t h e  p a r t  o f  h i s  s t a t e l y  m o t h e r ,  E s t h e r  w a s  rece ived  

w i t h  o p e n  a r m s ,  a n d  a ll  l i v e d  h a p p i l y  e v e r  after.

F e w ,  h o w e v e r ,  e v e r  

g u e s s e d  f r o m  w h a t  

s o u r c e  T o m  R o b e r t 

s o n  t o o k  t h e  n a m e  of 

G e o r g e  D ’A l r o y ,  and 

t h e  i n s p i r a t i o n  fo r  his 

m o s t  h u m a n  a n d  m o v

i n g  p l a y  o f  “ C a s t e . ” 

H e  t o o k  i t  f r o m  a 

r o m a n c e  t h a t  h a p p e n e d  

in  r e a l  l i fe ,  a n d  the 

h e r o  o f  t h e  s t o r y  was 

a  D u k e  o f  t h e  B lood  

R o y a l ,  a n d  f o r  m any 

y e a r s  n e x t  h e i r  to  the 

E n g l i s h  T h r o n e ,  while 

t h e  h e r o i n e  w a s  a 

b u r l e s q u e  a c t r e s s  sing

i n g  a n d  d a n c i n g  dur

i n g  t h e  t h i r t i e s  o f  the 

l a s t  c e n t u r y  a t  the 

L y c e u m  T h e a t r e .  

W h e n  P r i n c e  G e o r g e ,  

D u k e  o f  C a m b r i d g e ,  

f irst s a w  L o u i s a  Pair- 

b r o t h e r ,  s h e  w as  a 

s i n g u l a r l y  l o v e l y  w om an 

w i t h  a  f in e  p r e s e n c e ,  a  s w e e t  v o i c e ,  a n d  a  g r e a t  talent 

f o r  d a n c i n g .  H e  w a s  j u s t  o u t  o f  h i s  t e e n s ,  b u t  Miss 

E a i r b r o t h e r  w a s  h i s  s e n i o r  b y  f o u r  y e a r s .  S h e  was 

s t i l l  l i v i n g  in  E x e t e r  C o u r t ,  w h e r e  h e r  f a t h e r ,  S. C. 

F a i r b r o t h e r ,  p r i n t e d  “  s o n g s ,  d u e t s ,  c h o r u s e s , ”  etc., 

o f  m u s i c a l  p l a y s .  D u r i n g  t h e  w o o i n g  o f  t h e  popular 

f a v o u r i t e ,  h e r  R o y a l  l o v e r  w a i t e d  e v e r y  n i g h t  a t  the 

s t a g e  d o o r  t o  o f fe r  h e r  h is  e s c o r t  h o m e ,  f r o m  which 

h u m b l e  s p o t  h e  h a d  t o  r e t u r n  t o  t h e  g l i t t e i  and 

c e r e m o n y  o f  Q u e e n  V i c t o r i a ’s  c o u r t .  W h e n  Her 

M a j e s t y  m a r r i e d ,  a n d  t h e  P r i n c e s s  R o y a l  w a s  )orr>, 

t h e  D u k e  o f  C a m b r i d g e ,  t h e  h a n d s o m e s t  m a n  f his 

t i m e ,  m a r r i e d  t h e  a c t r e s s  in  I r e l a n d ,  a n d  a s  in  “ C  tste" 

t h e y  s e t  u p  h o u s e  in  t h a t  Q u e e n  S t r e e t  h o u s e ,  M  -Tair, 

w h e r e  t h e  D u k e  s p e n t  t h e  h a p p i e s t  y e a r s  o f  hi. long 

l i fe ,  a n d  w h e r e  h i s  c h i l d r e n — t h e  F i t z G e o r g e s -  were
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born. M r s .  F i t z G e o r g e  s t i l l  r e m a i n e d  o n  t h e  s t a g e ,  

howev i,  a n d  B r a n d a r d ’s l i t h o g r a p h  o f  h e r  w a s  m a d e  

som e i m e  a f t e r  h e r  m a r r i a g e .  F o r  m a n y  y e a r s  t h e  

Queer r e f u s e d  t o  r e c e i v e  h e r  c o u s i n ’s w i fe ,  b u t  la te r  

a s int re  f r i e n d s h i p  s p r u n g  u p ,  a s  i t  w i l l  a m o n g  

wom e ■ o f  a l l  c l a s s e s ,  o v e r  t h e  c r a d l e s  o f  t h e  c h i l d r e n .

T o  t h e  e n d  o f  h e r  d a y s  M r s .  F i t z G e o r g e  r e t a i n e d  

h e r  l o v e  o f  t h e  

theatres w h e r e  s h e  

h a d  c h a r m e d  t h e  

t o w n  i n  A l b e r t  

S m ith ’s b u r l e s q u e s ,  

and d a n c e d  a n d  s u n g  

with t h e  K e e l e y s .

W h en  s e r i o u s  i l l n e s s  

o v e r t o o k  h e r  s h e  

used to  b e  w h e e l e d  

i n t o  t h  e  p i t s  o f  

theatres  in  h e r  b a t h  

chair, f r o m  w h i c h  

she c o u l d  n o t  b e  

m o ve d . S h e  r e t a i n e d  

her b e a u t y  t o  t h e  

last, w h i l e  h e r  g r a 

cious c h a r m  n o t  o n l y  

p reserved  t h e  a d o r a 

tion o f  h e r  R o y a l  

h u sb a n d ,  b u t  w o n  

for her  t r o o p s  o f  d e 

voted f r i e n d s .  T h e  

R o y a l  “ G e o r g e  

D ' A l r o y ”  a n d  t h e  

i o v t n g  f a i t h f u l  

“ E s t h e r  E c c l e s , ”  t h e  

printer’ s d a u g h t e r ,  

lie s id e  b y  s i d e  in  

E ensa l  G r e e n  C e m e 

tery.

In th e  w i n t e r  o f  

t®44-5, J e n n y  L i n d  

was c o n s i d e r e d  t h e  

great m u s i c a l  p h e n o m e n o n  o f  t h e  d a y .  S h e  h a d  

ap p eared  t h a t  y e a r  in  B e r l i n ,  a n d  m a d e  a  h u g e  s u c 

cess in “  D a s  F e l d l a g e r  v o n  S c h l e s i e n , ”  w r i t t e n  f o r  h e r  

by M  v e r b e e r .  T h e  o p e r a  w a s  l a t e r  r e m o d e l l e d  a n d  

called “  L ’ E t o i l e  d u  N o r d . ”  B u n n ,  o f  D r u r y  L a n e ,  

traved 1 t o  B e r l i n ,  a n d ,  w i t h  t h e  a i d  o f  t h e  E n g l i s h  

A m ba a d o r ,  p e r s u a d e d  h e r  t o  s i g n  a  v e r y  a d v a n -  

tageot o f fe r  fo r  h e r  t o  s i n g  M e y e r b e e r ’s  o p e r a  in  

Englir B u t  a n  E n g l i s h  l a d y ,  w h o m  s h e  m e t  a t  

Frank t, t o l d  h e r  t h a t  i f  s h e  a p p e a r e d  in  E n g l a n d  

>t sho 1 b e  a t  H e r  M a j e s t y ’ s, a n d ,  a c c e p t i n g  th is  

doctrit . s h e  b r o k e  w i t h  B u n n .  I n  1 8 4 6  B e n j a m i n  

Eumle l o l l o w e d  J e n n y  L i n d  h a l f  o v e r  E u r o p e ,  t r y i n g

t o  o b t a i n  h e r  p r o m i s e  t o  c o m e  t o  E n g l a n d .  W a s  

t h e r e  e v e r  s u c h  a  c o n t r a c t ?  S h e  w a s  o f f e r e d  ^ 4 , 8 0 0  

f o r  t h e  s e a s o n  o f  1 8 4 7  ( r e c k o n e d  f r o m  A p r i l  1 4 t h  

t o  A u g u s t  2 0 t h ) ,  w i t h  a  h o u s e  f r e e  o f  c h a r g e  a n d  a  

c a r r i a g e  a n d  p a ir .  ^ 8 0 0  m o r e  i f  s h e  f e l t  i n c l i n e d  t o  

s p e n d  a  m o n t h  i n  I t a l y  r e s t i n g  p r i o r  t o  h e r  a p p e a r 

a n c e  i n  L o n d o n ,  a n d  t h e  o p t i o n  o f  c a n c e l l i n g  t h e

c o n t r a c t  i f  s h e  d i d  

n o t  f e e l  p l e a s e d  w ith  

h e r  f irs t  r e c e p t i o n .

A f t e r  m a n y  d e l a y s  

m a d e  b y  J e n n y  L i n d ,  

w h o  w a s  f e a r f u l  o f  

b e i n g  a n n o y e d  b y  

B u n n ,  s h e  a r r i v e d  in 

t o w n  in  A p r i l ,  1 8 4 7 .  

A l l  L o n d o n  w a s  e x 

c i t e d ,  b u t  s h e  m a d e  

n o  s i g n  o f  r e h e a r s 

i n g ,  n o r  c o u l d  a n y  

a n n o u n c e m e n t  b e  

m a d e  o f  h e r  a p p e a r 

a n c e .  A t  la st  a l l  w a s  

f i x e d ,  a n d  a n i g h t  

e a r l y  in  M a y  s e t t l e d  

f o r  h e r  d d b u t  i n  

“  R o b e r t o  i 1 D i a -  

v o l o . ”  A t  t h e  la s t  

m o m e n t  t h e  L o r d  

C h a m b e r l a i n  r e f u s e d  

t o  l i c e n s e  t h e  o p e r a .

I t  s e e m e d  a s  

t h o u g h  t h e  p r o m i s e d  

d e b u t  w o u l d  n e v e r  

c o m e  o f f ,  f o r  t h e  

“ S w e d i s h  N i g h t i n 

g a l e  ”  w a s  s u p e r s t i 

t i o u s .  J e n n y  L i n d  

h a d  v e r y  l i t t le  v o i c e ,  

a n d  h a d  t w i c e  l o s t  it 

a l t o g e t h e r .  S h e  h a d  

r e c o v e r e d  it in  “ A l i c e , ”  w h i c h  u n p o p u l a r  p a r t  h a s  

o n l y  o n e  a ria , a n d  h a v i n g  p r o c l a i m e d  “ A l i c e ”  a s  h e r  

f a v o u r i t e  p a r t ,  s h e  w o u l d  a p p e a r  in  t h a t  o r  n o t h i n g .  

T h r o u g h  i m m e n s e  e f f o r t s  o n  t h e  p a r t  o f  L u m l e y  a n d  

o f  m a n y  n o b l e m e n  i n t e r e s t e d  i n  t h e  f o r t u n e s  o f  t h e  

o p e r a  h o u s e ,  t h e  L o r d  C h a m b e r l a i n  w a s  i n d u c e d  t o  

l i c e n s e  t h e  l i b r e t t o ,  a n d  J e n n y  L i n d  d u l y  a p p e a r e d  

b e f o r e  a n  i m m e n s e  a u d i e n c e  t h a t  i n c l u d e d  t h e  

Q u e e n ,  t h e  P r i n c e  C o n s o r t ,  t h e  Q u e e n  D o w a g e r ,  a n d  

a l l  t h e  C o u r t .  T h e  e x p r e s s i o n ,  a  “ J e n n y  L i n d  c r u s h , ”  

p a s s e d  i n t o  t h e  t a l k  o f  t h e  d a y ,  a n d  a l w a y s  o c c u r r e d  

w h e n e v e r  s h e  w a s  b i l l e d  t o  a p p e a r .

J e n n y  L i n d ’s  r e - a p p e a r a n c e  o n  M a y  4 t h ,  1 8 4 8 ,  w a s

MISS f a i r b r o t h e r  a s  e g l a n t i n e  i n  “ v a l e n t i n e  AND ORSON 
B Y  J .  BRANDARD, A FTER  J .  W. CHILD
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r e m a r k a b l e  fo r  b r i n g i n g  i n t o  p u b l i c  Q u e e n  V i c t o r i a  

a n d  t h e  C o u r t ,  w h o  s i n c e  t h e  s e r i o u s  C h a r t i s t  R i o t s  

o n  A p r i l  i o t h ,  h a d  k e p t  e n t i r e l y  t o  t h e  R o y a l  p a l a c e s .  

A  y e a r  l a t e r  t h e  g r e a t  s i n g e r  m a d e  h e r  la s t  a p p e a r a n c e  

o n  t h e  o p e r a t i c  s t a g e ,  t a k i n g  h e r  f a r e w e l l  o f  h e r  

a d o r i n g  o p e r a t i c  p u b l i c  in  “  R o b e r t o . ”  B a r n u m  p a i d  

a l l  h e r  e x p e n s e s  a n d  ^ 3 0 , 0 0 0  f o r  1 5 0  c o n c e r t s  in

V * '

J E N N Y  L IN D  BY R. J ,  LA NE

A m e r i c a ,  a n d  s h e  w a s  h e a r d  a f t e r w a r d s  a t  c o n c e r t s ,  

a n d  f r e q u e n t l y  s a n g  f o r  t h e  Q u e e n ,  w h o  m a d e  a  

s i n c e r e  f r i e n d  o f  h e r ,  b u t  s h e  r e t i r e d  a l t o g e t h e r  i n  1 8 5 6 .  

J e n n y  L i n d  w a s  a  w o m a n  o f  e x t r a o r d i n a r y  c h a r a c t e r  

a n d  w i l l .  S h e  w a s  o f  u n b l e m i s h e d  r e p u t a t i o n ,  a  f a c t  

t h a t  in  t h o s e  d a y s  s i n g l e d  h e r  o u t  f r o m  t h e  r e s t  o f  t h e  

a r t i s t i c  w o r l d ,  a n d  h e r  c h a r i t i e s  w e r e  i m m e a s u r a b l e .  

I n  m a n y  w a y s  s h e  w a s  t i m i d  a n d  n e r v o u s ,  b u t  s h e  

n e v e r  f o r g o t  h e r  o w n  v a l u e  as  a n  a r t i s t ,  a n d  a l w a y s  

r e f u s e d  t o  s i n g  i n  a n y  p r i v a t e  h o u s e  w h e r e  s h e  w a s  

b e i n g  e n t e r t a i n e d  a s  g u e s t .  S h e  b r o k e  h e r  r u l e  o n c e ,  

h o w e v e r ,  in  P a r i s ,  w h e n  C a t a l a n i ,  t h e n  a  d e c r e p i t

o l d  w o m a n ,  b e g g e d  t o  h e a r  h e r  o n c e  b e f o  ■ she 

d i e d .  J e n n y  s a n g  t o  t h e  g r e a t  d e l i g h t  o f  the  once 

g r e a t  p r i m a  d o n n a  t h e  w h o l e  e v e n i n g .  A  fe w  weeks 

a f t e r w a r d s  C a t a l a n i  d i e d  o f  c h o l e r a .  J e n n y  Lind 

w a s  a s  p e r f e c t  a  p i a n i s t  a s  s h e  w a s  a  s i n g e i ,  and 

a c c o m p a n i e d  h e r s e l f  w i t h  i n f i n i t e  t a s t e .  H e r  style 

w a s  e x t r e m e l y  p u r e  a n d  c l a s s i c a l ,  a n d  o f  t h e  finest 

o l d  I t a l i a n  m e t h o d .  S h e  w a s  the 

la s t  g r e a t  e x p o n e n t  o f  M o z a r t ,  whose 

d e l i c a t e  t e c h n i q u e  s h e  u n d e r s t o o d  to 

p e r f e c t i o n .  O n  h e r  r e t i r e m e n t  from 

t h e  s t a g e  s h e  m a r r i e d  a m usic ian, 

J u l i a n  G o l d s c h m i d t ,  a n d  l i v e d  to  be 

a  v e r y  o l d  a n d  p o s i t i v e  l a d y  in South 

K e n s i n g t o n .

M m e .  D o c h e ,  nee M a r i e  C h a r lo t te  

E u g e n i e  P l u n k e t t ,  w a s  o n e  o f  t h e  very 

f e w  g r e a t  F r e n c h  a c t r e s s e s  w h o  never 

“  t r a i n e d  ”  a t  t h e  C o n s e r v a t o i r e ,  or 

s e r v e d  a n  a p p r e n t i c e s h i p  a t  the 

C o m e d i e  F r a n ^ a i s e .  S h e  sim ply 

s t a r t e d  t o  a c t  w h e n  s h e  w a s  fourteen, 

a p p e a r i n g  a t  V e r s a i l l e s  in  1 8 3 7  under 

t h e  n a m e  o f  E u g e n i e  F l e u r y .  She 

c a m e  o f  a  f a m i l y  o f  a c t o r s ,  a n d  her 

b r o t h e r  wra s  t h e n  a p p e a r i n g  s u c c e s s 

f u l l y  a t  t h e  V a u d e v i l l e ,  fo r  which 

t h e a t r e  l i t t l e  E u g e n i e  w a s  s o o n  en

g a g e d  b y  M .  A r a g o .  A t  t h e  mature  

a g e  o f  s i x t e e n ,  s h e  m a r r i e d  M .  D o c h e ,  

t h e  c h ef eforcheslre  a t  t h e  V a u d e v i l l e ,  

a n d  t h u s  a s  a  m e r e  c h i l d  b e g a n  her 

l o n g  a n d  b r i l l i a n t  c a r e e r  a s  M me. 

D o c h e .  H e r  f irst  p a r t s  w e r e  ingenues, 

a n d  a s  s h e  s a n g  e x t r e m e l y  w e l l ,  she 

w a s  g i v e n  s o n g s  o n  e v e r y  o p p o r tu n ity .  

A d d e d  t o  t h i s  t a l e n t ,  s h e  w a s ,  for a 

F r e n c h  g ir l ,  a n  e x t r a o r d i n a r i l y  goed 

d a n c e r — h e r  s i s t e r  A d e l i n e  m a d e  a 

g r e a t  s u c c e s s  a s  a  d a n c e r  a t  C o v e r t  

G a r d e n - in  1 8 4 3 .  T h e s e  q u a l i f ic a 

t i o n s  g a v e  h e r  a  t r a i n i n g  g r a n t e d  to 

f e w  a c t r e s s e s  in  P a r i s ,  w h o  i n  t h o s e  d a y s  w e r e  des

t i n e d  b y  t h e i r  m a s t e r s  e i t h e r  f o r  t r a g e d y  o r  co m e d y  

l a r g e l y  o n  p h y s i c a l  a t t r i b u t e s .  L e a d i n g  p a r ts  played 

in  P a r i s ,  t h e  p r o v i n c e s ,  a n d  in  h e r  n a t i v e  t o  rn of 

B r u s s e l s  e n o r m o u s l y  i n c r e a s e d  h e r  v e r s a t i l i t y ,  .vhich 

e n a b l e d  h e r  t o  s c o r e  a  t r i u m p h  in  a  p l a y  ailed 

“ S a t a n , ”  i n  w h i c h  s h e  f i l le d  s i x  d i f f e r e n t  c h a r  cters, 

w h i c h  g o e s  t o  s h o w  t h a t  t h e  P r o t e a n  st ie of 

e n t e r t a i n m e n t  i n  v o g u e  n o w a d a y s  is  n o t  s o  1 aS 

it p r o f e s s e s  t o  b e .

B u t  D o c h e ’s  g r a n d  c h a n c e  c a m e  b y  accid<  it, a* 

c h a n c e s  w i l l .  A l e x a n d r e  D u m a s  f i l s  h a d  w r it t  n h'?2 4 2
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maste p ie c e ,  “ L a  D a m e  a u x  C a m i l l a s . ”  F o r  s o m e  

years 're p l a y  w a s  i n t e r d i c t e d  in  E n g l a n d ,  b u t  i t  is 

not g< o e r a l ly  k n o w n  t h a t  M .  L e o n  F a u c h e r  c e n s o r e d  

the plav in  P a r i s ,  a n d  o n l y  a f t e r  c o n s i d e r a b l e  d i f f i c u l t y  

was p rn r iss io n  o b t a i n e d  t o  p l a y  it a t  t h e  V a u d e v i l l e .

T h e  l e a d i n g  l a d y  o f  t h e  t h e a t r e ,  M m e .  X --------, w a s

cast for t h e  f ra i l  h e r o i n e ,  b u t  a f t e r  h e a r i n g  t h e  p l a y ,  

she s n e e r i n g l y  r e f u s e d  t h e  p a r t  o n  t h e  s c o r e  t h a t  s h e  

had n o  e x p e r i e n c e  o f  “  t h a t  s o r t  o f  l i f e . ”  D u m a s  

replied c u t t i n g l y :  “ T h e n ,  m a d a m e ,  I a m  a f r a i d  t h a t  

you will n e v e r  n o w  h a v e  t h e  o p p o r t u n i t y  o f  l e a r n i n g  

what it is l i k e , ”  a n d  o f f e r e d  t h e  p a r t  t o  M m e .  D o c h e ,  

then at t h e  z e n i t h  o f  h e r  b e a u t y  a n d  o f  h e r  f a m e  a s  

the b e st  d r e s s e d  w o m a n  o n  t h e  F’ r e n c h  s t a g e .  C h a r l e s  

F ech ter ,  t h e n  y o u n g  a n d  h a n d s o m e ,  w a s  t h e  A rm a n d , 

and th e  p l a y  e n t e r e d  u p o n  a  c a r e e r  o f  p r o s p e r i t y  a n d  

p o p u la r ity  t h a t  t i m e  h a s  n e v e r  d i m m e d ,  f o r  a f t e r  f i f ty -s ix

y e a r s  it is  n e w ,  a n d  is s t i l l  p l a y e d  a l l  o v e r  t h e  w o r l d  

w i th  s u c c e s s ,  t h o u g h  t h e  c a m e l l i a s  h a v e  n e v e r  s o  

w e l l  b e c o m e  a n y  w o m a n  a s  t h e  e x q u i s i t e  D o c h e .

R o s a t i  w a s  a  d e l i g h t f u l  d a n c e r ,  w h o s e  f irst  s e a s o n  

in  L o n d o n ,  t h a t  o f  1 8 4 7 ,  w a s  g r e a t l y  o v e r s h a d o w e d  

b y  t h e  a p p e a r a n c e  o f  J e n n y  L i n d  ; a n d  it s a y s  m u c h  

f o r  t h e  c l e v e r n e s s  a n d  e x c e l l e n c e  o f  t h e  d a n c e r  t h a t  

s h e  w a s  a b l e  t o  m a k e  a  p l a c e  fo r  h e r s e l f ,  a n d  t o  h o l d  

t h e  a f f e c t i o n s  o f  t h e  B r i t i s h  p u b l i c  a t  t h e  v e r y  t i m e  

t h a t  t h e  p o p u l a r i t y  o f  b a l l e t  as  a n  e n t e r t a i n m e n t  w a s  

o n  t h e  w a n e .  “  G i s e l l e  ”  w a s  o n e  o f  R o s a t i ’s b e s t  

i m p e r s o n a t i o n s ,  a n d  a n  a d a p t a t i o n  o f  t h e  f a m o u s  

“  O n d i n e  ”  w a s  m a d e  fo r  h e r  u n d e r  t h e  n a m e  o f  

“ C o r a l i a . ”  R o s a t i  d i s a p p e a r e d  f r o m  E n g l a n d  a t  t h e  

e n d  o f  L u m l e y ’s t e n a n c y  o f  H e r  M a j e s t y ’ s in  1 8 5 6 ;  

b u t  l i k e  m a n y  o t h e r  d a n c e r s  s h e  l i v e d  to  a  g r e a t  a g e ,  

a n d  o n l y  d i e d  t w o  y e a r s  a g o .
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S o m e  R e m a r k s  on  th e  A r m o u r y  o f th e  W a lla c e  C o lle c tio n  
P a r t  I . B y  G eo . F . B r u c k

A ny c o n t i n e n t a l  a r t  s t u d e n t  or c o n n o i s s e u r  

v i s i t i n g  L o n d o n  a n d  i ts  n u m e r o u s  p u b l i c  a n d  p r i v a t e  

m u s e u m s  a n d  c o l l e c t i o n s  w i l l  h a r d l y  fa i l  t o  t a k e  t h e  

o p p o r t u n i t y  o f  i n s p e c t i n g  H e r t f o r d  H o u s e .  B u t  t h i s  

p a l a c e  b e i n g  s u c h  a n  u n i q u e  t r e a s u r y  o f  a r t ,  a n d  its  

c o n t e n t s  b e i n g  o f  s u c h  h i g h  i n t e r e s t  f o r  a n y  e a r n e s t  

l o v e r  o f  b e a u t y  in  a r t ,  n o  v i s i t o r  w i l l  b e  c o n t e n t  w ith  

a  s i n g l e  v is i t .  T h e r e f o r e  a n  a r t  s t u d e n t  o u g h t  t o  

s p e n d  m o n t h s  t o  w o r k  t h r o u g h  t h e  s e c t i o n s  w h i c h  

e s p e c i a l l y  i n t e r e s t  h i m .  S u c h  a n  a p p l i c a t i o n  o f  t i m e  

w i l l  r e p a y  h i m  f o r  l i fe .

M y  t i m e  n o t  a l l o w i n g  a  m o r e  p r o t r a c t e d  s o j o u r n ,  

I c o u l d  o n l y  s p e n d  s o m e  f e w  s h o r t  d a y s  in  L o n d o n ; 

b u t  m o r e  t h a n  h a l f  o f  t h e m  w e r e  d e v o t e d  t o  H e r t 

f o r d  H o u s e  a n d  i ts  c o l l e c t i o n s ,  a n d  m y  c a t a l o g u e s  

a n d  n o t e - b o o k s  a r e  f u l l  o f  n o t i c e s  t e s t i f y i n g  t o  t h e  

d e e p  i m p r e s s i o n  m a d e  o n  m e  o n  t h i s  o c c a s i o n .  

A c c i d e n t a l l y  t h e s e  c a t a l o g u e s  fe l l  i n t o  m y  h a n d s  

a g a i n ,  a n d  b y  t u r n i n g  o v e r  t h e  l e a v e s  a l l  t h e  g l i t t e r i n g  

s p l e n d o u r  o f  t h i s  u n i q u e  c o l l e c t i o n  o f  t h e  a r m o u r e r ’s 

a r t  a n d  c r a f t  is  r e v e a l e d  t o  m y  m e n t a l  e y e .  T h e  a rt  

o f  t h e  a r m o u r e r  b e i n g  p e c u l i a r l y  G e r m a n ,  a n d  o f  

p a r t i c u l a r  i n t e r e s t  t o  m e ,  m y  c u r s o r y  n o t i c e s  r e fe r  

a l m o s t  e x c l u s i v e l y  t o  G e r m a n  w e a p o n s ,  t h e  a i m  o f  

m a n y  a  z e a l o u s  c o l l e c t o r  i n  h is  F a t h e r l a n d ,  r e p r e 

s e n t e d  i n  t h i s  c o l l e c t i o n  b y  s o  m a n y  i m p o r t a n t  p i e c e s  

o f  t h e  f irs t  o r d e r .

A  s u r e  g u i d e  t o  t h e  t r e a s u r e s  o f  t h i s  c o l l e c t i o n  is 

t h e  c a t a l o g u e  b y  G u y  F r a n c i s  L a k i n g ,  F . S . A ,  I c a n  

f i n d  o n l y  w o r d s  o f  t h e  h i g h e s t  p r a i s e  f o r  t h i s  m o s t  c o n 

s c i e n t i o u s ,  e x p e r t  a n d  e x h a u s t i v e ,  b u t  c o n c i s e  w o r k  : 

a n y o n e  f a m i l i a r  w i t h  s u c h  a  t a s k  m u s t  a c k n o w l e d g e  

h i s  c a r e f u l  l a b o u r ,  s o  v e r y  d i s t i n c t  e v e n  f r o m  m a n y  

o f f i c i a l  g u i d e s  o f  c o n t i n e n t a l  m u s e u m s .  S o m e  s m a l l e r  

m i s t a k e s  m i g h t  b e  e x c u s e d  b y  t h e  h u r r y  i n  w h i c h  

s u c h  w o r k s  a r e  u s u a l l y  c o m p i l e d .  T h e  o b j e c t  o f  t h e

f o l l o w i n g  n o t e s  is  n o t  t o  c r i t i c i s e  t h e  c a t a l o g u e ,  but 

t o  s e r v e  o n l y  a s  s u g g e s t i o n s  f o r  a  f u t u r e  e d i t io n .

T h e  n u m b e r i n g  o f  t h e  c a t a l o g u e  b e g i n s  in  G allery  

V I I .  M y  f i rs t  n o t e  r e f e r s  t o  N o .  3 in  t h i s  room, 

d e s c r i b e d  b y  t h e  c a t a l o g u e  a s  f o l l o w s  :

N o .  3 . “  P a rtisa n  o f  a P a p a l G uard. F l a m b o y a n t  

b l a d e  a n d  l a t e r a l  p r o j e c t i o n s .  D e c .  w-ith d e e p  e tching, 

g i l t ,  w i t h  c o a t s  o f  a r m s  a n d  b o r d e r i n g ,  s t u d d e d  haft. 

A b o u t  1 6 1 0 . ”

C u r i o u s l y  e n o u g h ,  i t  is ,  a t  l e a s t  a c c o r d i n g  t o  my 

G e r m a n  n o t i o n s ,  n o  P a rtisa n  a t  a l l ,  b u t  a  p r o n o u n c e d  

halberd , w h i c h  n e v e r  b e l o n g e d  t o  t h e  P a p a l  G u a rd , 

b u t ,  a s  t h e  a r m s  i n d i c a t e ,  t o  t h e  h o u s e h o l d  guardia 

o f  a n  e c c l e s i a s t i c a l  p e r s o n  o f  e p i s c o p a l  r a n k  a t  the 

e n d  o f  t h e  1 7 t h  c e n t u r y .

N o .  2 1  is  a  T i l t i n g  S u i t — n o t  a  h a l f  s u i t — o f  unusual 

c o m p l e t e n e s s ,  in  G e r m a n  c a l l e d  “ S t e c h z e u g . ”  A t  the 

e n d  o f  h i s  n o t i c e  o n  t h i s  s u i t  M r .  L a k i n g  m e n tio n s  

t h a t  “  in  t h e  ea rlier  s u i t s  t h e  h e a v y  t i l t i n g  h e a u m e  

‘ S t e c h h e l m ’ is  r e p l a c e d  b y  a  f o r m  o f  salade, an 

e x a m p l e  o f  w h i c h  is  in  t h e  M u s d e  d ’A rt i l ler ie ,  

N o .  H .  4 6 . ”  H e r e  a g a i n  is  a  s m a l l  m i s t a k e  : the 

s a l a d e  m e n t i o n e d  n e v e r  b e l o n g e d  t o  t h a t  k i n d  o f  tilting 

c a l l e d  das deutsche Stechen , b u t ,  a s  i ts  G e r m a n  name 

R e n n h u t  d e n o t e s ,  t o  t h e  k i n d  c a l l e d  Scharfrennen. 

T h i s  Scharfrennen  w a s  c o n t e m p o r a r y  w i t h  t h e  Stetken, 

a n d  w a s  e s p e c i a l l y  p o p u l a r  a t  t h e  t i l t i n g - y a r d  o f  the 

E l e c t o r a l  C o u r t  a t  D r e s d e n  u n t i l  t h e  e n d  o f  the 

1 6 th  c e n t u r y ,  t h e  E l e c t o r s  o f  S a x o n y  b e i n g  t h e  greatest 
p r o m o t e r s  o f  t h i s  k n i g h t l y  s p o r t .

N o .  24. “  H a n d  an d a H a l f  Sw ord. G er nan,

a b o u t  1 5 0 5 . ”  T h i s  s w o r d  h a s  a  r e a l  g o o d  o l d  1 lade 

o f  t h e  1 5 t h  c e n t u r y ,  b u t  t h e  h i l t  h a r d l y  b e l o n g s  0 it, 

i f  i t  is  o l d  a t  a l l .

N o .  3 2  is  o n e  o f  t h e  w e l l - k n o w n  M orion  h e  nets 

o f  t h e  Trabanten G u a rd ia  o f  t h e  E l e c t o r s  o f  S a  ony.
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T n .  d o  n o t  b e l o n g  t o  t h e  b e g i n n i n g  o f  t h e  1 7 t h  

c e n m r y ,  b u t  t o  t h e  l a t t e r  h a l f  o f  t h e  1 6 t h ,  e s p e c i a l l y  

the s p e c i m e n  in  q u e s t i o n .  H u n d r e d s  o f  t h e s e  

he lm ets  y e t  in e x i s t e n c e  c l e a r l y  s h o w  a  g o o d  

m ain  d i f f e r e n c e s  in  t h e i r  w o r k m a n s h i p ,  s o  w e  h a v e  

reason t o  b e l i e v e  t h a t  t h e  f a m i l i a r  p a t t e r n  m a y  a l s o

W ,  a  r i b a n d  b e n e a t h  w i t h  i n i t i a l s  D .  I .  D .  M .  E . ; 

b e l o w  t h i s  t h e  i n s c r i p t i o n

‘ 1HKSVS • NAZAKKNVS • RKX • IVDKOKVM,’ 

i n t e r t w i n e d  f o l i a g e  r o u n d  t h e  g u s s e t s .  T h e  s a m e  

d e c o r a t i o n  is  r e p e a t e d  o n  t h e  b a c k  p l a t e .

Probably G erm a n , about 1 4 9 0 . ”
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have b e e n  o r d e r e d  l a t e r  a t  t h e  N u r e m b e r g  a r m o u r e r s  

or p u rv e y o r s .

1 lie  H a n d  an d a H a l f  Sw ord, N o .  4 0 , p o s s e s s e s  

a h: o ld  b l a d e  o f  m e d i a e v a l  o r i g i n ,  p r o b a b l y  o f  th e  

M t '  c e n t u r y ; t h e  h i l t  m a y  h a v e  b e e n  m a d e  a b o u t  

r 5u 5 ° -  V e r y  e a r l y  f o r m s  o f  h i l t s  o n  G e r m a n  s w o r d s  

Wer' m a d e  u n t i l  t h e  b e g i n n i n g  o f  t h e  1 7 t h  c e n t u r y ,  

as 1 n y  d a t e d  s p e c i m e n s  s h o w .

^  d e r  N o .  4 6  t h e  c a t a l o g u e  s p e c i f i e s  a  “  S u it  o f  

pie A rm ou r, d e c .  w i t h  b o r d e r i n g  o f  t r i a n g u l a r  

Sectlf n, a n d  e t c h e d  o n  t h e  b r e a s t p l a t e  w i t h  a  c r o w n e d

F o r  t w o  r e a s o n s  t h i s  is  i m p o s s i b l e — f ir s t ly ,  a l l  t h e  

f o r m s  o f  t h i s  a r e  t y p i c a l l y  I t a l i a n  o f  t h e  t i m e  c o n 

j e c t u r e d  ; s e c o n d l y ,  G e r m a n  a r m o u r e r s  d i d  n o t  i n t r o 

d u c e  t h e  e t c h i n g  a n d  g i l d i n g  o n  i ro n  b e f o r e  a b o u t  

1 5 1 5 .  I n  m y  o p i n i o n  it is  a  g o o d  I t a l i a n  s u i t  a b o u t  

1 5 0 0 ,  o f  w h i c h  p e r h a p s  n o t  a l l  p a r t s  b e l o n g  t o g e t h e r ; 

a  d i l i g e n t  i n v e s t i g a t i o n  m i g h t  u n r i d d l e  t h e  m o n o g r a m  

a n d  t h e  i n i t i a l s  o f  a  n a m e  o r  a  d e v i c e .

A n o t h e r  f i n e  Cap-a-pie S u it  o f  A rm o u r  is  N o .  5 6 .  

“  D e c : T h e  w h o l e  s u r f a c e  f i n e l y  c h a n n e l l e d  a n d  

e n g r a v e d  w i t h  t w i n  l i n e s ,  t h e  b o r d e r s  r o p e d .  T h e s e
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f l u t e d  s u i t s  a r e  k n o w n  u s u a l l y  a s  ‘ M a x i m i l i a n , ’ f r o m  

t h e  e m p e r o r  in  w h o s e  r e i g n  t h e  f a s h i o n  w a s  s t a r t e d .  

G e r m a n ,  a b o u t  1 5 1 5 . ”  M o s t  o f  t h e s e  “ f l u t e d ” 

s p e c i m e n s  t o  b e  f o u n d  in p u b l i c  o r  p r i v a t e  c o l l e c 

t i o n s  a r e  m a d e  u p  o f  d i f f e r e n t  s u i t s — s o  is t h i s  o n e .  

H e l m e t  a n d  g o r g e t ,  p a l  

e t t e s ,  r e r e  a n d  v a m  b r a c e s ,  

m i t t e n  g a u n t l e t s ,  j a m b s  

a n d  s o l l e r e t s  d o  n o t  b e 

l o n g  t o  t h e  re s t ,  b u t  t o  

o t h e r  s u i t s .  C o m p l e t e  

M a x i m i l i a n  s u i t s  a r e  o f  

t h e  u t m o s t  ra r i ty .

N o .  6 3  is  a  “  H e a d s

m an's S w o r d ,”  a s  t h e  

c a t a l o g u e  a s s e r t s .  I  m u s t  

o b j e c t  t o  t h a t  a s s e r t i o n  : 

n e i t h e r  h i l t  n o r  b l a d e  e v e r  

s e r v e d  t h a t  p u r p o s e .  T h e  

l i n e  S o l  i n g e n  c a l e n d a r  

b l a d e  in p a r t i c u l a r  w a s  

u n f i t  fo r  s u c h  u s e  : t h e  

n e c e s s a r y  g r i n d i n g  w o u l d  

h a v e  d e s t r o y e d  t h e  o r n a 

m e n t s  in t h e  s h o r t e s t  t i m e .

T h e  h e a d s m a n ’s s w o r d ,  if 

d e c o r a t e d  a t  a l l ,  s h o w s  t h e  

e m b l e m s  o f  h is  b l o o d y  

h a n d i c r a f t  a n d  c o r r e s 

p o n d i n g  i n s c r i p t i o n s  on  

t h e  u p p e r  p a r t  o f  t h e  

b l a d e  n e a r  t h e  h i l t  o r  in 

t h e  f la t  a n d  s h o r t  g r o o v e .

T h e  w e a p o n  in  q u e s t i o n  

is  a  S t a t e  s w o r d  o f  t h e  

1 6 t h  c e n t u r y .

A m o n g  t h e  h i g h l y  in 

t e r e s t i n g  horse m uzzles  in 

t h i s  r o o m  I w o u l d  l i k e  

t o  m e n t i o n  N o .  6 8  ; it  is 

n o t  o n l y  d a t e d ,  b u t  s h o w s  

t h e  h e r a l d i c  b e a s t  o f  t h e  

f o r m e r  p o s s e s s o r s ,  th e  

d u k e s  o f  P o m e r a n i a — th e  

g r i f f in .  T h e  i n s c r i p t i o n s  o f  t h e  s i m i l a r  h o r s e  m u z z l e s ,  

N o s .  6 9  a n d  7 0 ,  a r e  w r o n g l y  t r a n s l a t e d  i n  t h e  c a t a l o g u e : 

in  N o .  6 9  t h e  r i d e r  d o e s  n o t  p r a y  f o r  “ s p e e d , ”  b u t  

f o r  a n  e a r l y  o p p o r t u n i t y  “  t o  o v e r c o m e  h is  f o e s  ”  ; 

a n d  N o .  70  w o u l d  b e  m o r e  c o r r e c t l y  t r a n s l a t e d : 

“  W h e n  G o d  w i l l s ,  is  t h e  end o f  my l i f e ! ”  ( n o t  t h e  

“ a i m ” ).

1'h e  c l o s e d  h e l m e t  o f  t h e  Cap-a-pie S u it  o f  A rm o u r, 

N o .  2 6 , h a p p e n s  t o  fit  t h e  t o p  p l a t e  o f  t h e  g o r g e t ,  b u t  

it  is  a  p i t y  t h a t  it  is  n o t  t h e  o r i g i n a l  o n e  b e l o n g i n g

>-■  ■ S ' "  . O '
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t o  t h i s  p a r t i c u l a r  s u i t ,  d e c o r a t e d  w i t h  e m b o s s e d  s ale 

b o r d e r s ,  w h i c h  a r e  m i s s i n g  o n  t h e  h e l m e t .

V e r y  r a r e  p i e c e s  a r e  t h e  daggers o f  t y p i c a l  Su>iss 

f o r m ,  l i k e  N o .  1 0 8 .  T h e  c o r r e s p o n d i n g  dagger, 

N o .  1 1 3 ,  w i t h  t h e  p i e r c e d  a n d  c h a s e d  s h e a t h  s h o w in g

t h e  s t o r y  o f  W i l l i a m  I ell, 

is ,  a l a s  ! a  m o d e r n  c o p y.

T h e  t w o  s a d d l e s ,  N os.

1 1 6  a n d  1 1 7 ,  a r o u s e  d is

c u s s i o n .  B o t h  ot  them  

— a n d  a  w h o l e  s e r ie s  of 

s i m i l a r  o n e s  in  var iou s  

p u b l i c  a n d  p r i v a t e  c o l l e c 

t i o n s  o f  E u r o p e  —  show- 

a i m  o s t  i d e n t i c a l  form s, 

m a t e r i a l s ,  a n d  te c h n ic a l  

p e c u l i a r i t i e s ;  a n d  y e t  th e y  

a r e  a s c r i b e d  t o  a lm o s t  

a l l  c i v i l i z e d  n a t i o n s  of 

E u r o p e .  T h e  p e r i o d  of  

t h e i r  o r i g i n  is  g e n e r a l l y  

a c c e p t e d  t o  b e  f r o m  the 

la s t  t h i r d  o f  t h e  14 th  to  

t h e  l a s t  t h i r d  o f  t h e  15t h 

c e n t u r i e s  ; o n e  h a l f  o f  the 

t h i r t y  t o  f o r t y  s p e c i m e n s  I 

h a v e  s e e n  a r e  u n d o u b t e d l y  

c h a r a c t e r i z e d  b y  G e r m a n  

i n s c r i p t i o n s  a s  G e r m a n  

w o r k ma n s h i p .  Why 
s h o u l d  n o t  t h e  o th er  

s a d d l e s ,  t o o ,  b e  a s c r ib e d  

t o  t h e  s a m e  c o u n t r y ?  

T h e  t w o  s a d d l e s  in  q u e s 

t i o n  a r e  a u t h e n t i c  proofs  

o f  m y  a s s e r t i o n  : N o .  116  

is  in  t h e  c a t a l o g u e  d e s

c r i b e d  a s  “  B u r g u n d i a n ,  

a b o u t  1 4 6 0 - 8 0  ”  ; N o .  11 7  

is b y  i ts  G e r m a n  in sc r ip 

t i o n s  u n d o u b t e d l y  “ G e r 

m a n ,  a b o u t  1 4 8 0 , ”  a s  the 

c a t a l o g u e  a c k n o w l e d g e s .  

B u t  both saddles  a rc  of

such absolutely identica l fo r m s  t h a t  t h e y  m u s t  b e  m ade  

a f t e r  t h e  s a m e  p a t t e r n s  a n d  in  t h e  s a m e  w o r k s h o p  I 

A s  t h e  o n e  is  in disp utably  G erm an, w h y  s h o u l d  the 

o t h e r  b e  “  B u rg u n d ia n  ”  ?

T h e  W heel lock A rquebus, N o .  1 7 3 ,  is  a  splei did 

s p e c i m e n  o f  a  r a t h e r  r a r e  k i n d  o f  o r n a m e n t a t i o n -  the 

s t o c k  o f  w o o d  i n l a i d  w i t h  p l a q u e s  o f  s t a g - h o r n  ca  ved 

in  l o w  r e l i e f — w r o n g l y  q u e r i e d  b y  t h e  c a ta h  t)e - 

I c o u l d  n o t  e x a m i n e  t h e  p i e c e ,  a n d  t h e r e f o r e  - 15 

p o s s i b l e  t h a t  s o m e  o f  t h e  p l a q u e s  m a y  b e  iter2 4 6
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res r a t i o n s ; b u t  o n  t h e  w h o l e  t h e  

eni J i m e n t  is o l d  a n d  o r i g i n a l ,  a n d  

verv f ine  o f  i ts  k i n d .

in  t h e  s a m e  c a s e ,  N o .  2, is  a  Wheel- 

loo. R ifle , N o .  1 7 5 ,  s e t  d o w n  in  t h e  

c a ta l o g u e  a s  “ I t a l i a n ,  a b o u t  1 5 7 0 . ”  A  

c lo s e r  i n s p e c t i o n  o f  t h i s  c o n s p i c u o u s  

w e a p o n  s h o w s  t h e  G erm a n  o r i g i n  o f  t h e  

s t o c k — f i n e s t  m i n u t e l y  i n l a i d  w o r k m a n 

s h ip  h v  a  S a x o n  g u n - s t o c k  m a k e r  o f  t h e  

16th c e n t u r y .  B a r r e l  a n d  l o c k  a r e  l a te r ,  

a b o u t  1 6 2 0 ;  t h e  h a m m e r  a n  o l d  r e s t o r a 

t io n  o f  t h e  e n d  o f  t h e  1 7 t h  c e n t u r y .

A  s i m i l a r  c a s e  is  N o .  1 7 6 ,  a  H eavy  

Wheel-lock R ifle , G erm a n , dated  1 5 6 3  

on th e  s t o c k ,  w h i c h  is  a l m o s t  e n t i r e l y  

c o v e r e d  w i t h  p o l i s h e d  a n d  e n g r a v e d  

s ta g ’s h o r n .  T h e  b a r r e l ,  p r o f u s e l y  

m o u n t e d  w i t h  s i l v e r ,  is  a b o u t  t w o  

g e n e r a t i o n s  l a t e r  ; h a m m e r  a n d  s p r i n g  

a re  o ld  r e p a i r s ,  p r o b a b l y  o f  t h e  1 8 t h  

c e n t u r y .  T h e  c r o w n e d  e a g l e  o n  t h e  

b a rre l  is  n o t  A u s t r i a n ,  b u t  t h e  e a g l e  o f  

“ t he  H o l y  R o m a n  E m p i r e  o f  t h e  G e r 

m a n  N a t i o n , ”  O f  c o u r s e  b o t h  r i f l e s  in  

q u e s t i o n  a r e  o l d ,  a n d  n o t  c o n s t r u c t e d  

b y  s o m e  s p e c u l a t i v e  d e a l e r  f r o m  f in e  

o ld  f r a g m e n t s ,  a s  is  s o  o f t e n  t h e  c a s e .

“T h e  l e a r n e d  a u t h o r  o f  t h e  c a t a l o g u e  

is very  i n c l i n e d — l i k e  m o s t  o t h e r  w r i t e r s  

on  a r m s  a n d  a r m o u r — t o  a s s i g n  a n y  

h ig h ly  o r n a m e n t e d  w e a p o n s  t o  I t a l i a n  

c r a f t s m e n .  T h i s  is  n o t  t h e  p l a c e  t o  

e n te r  i n t o  d i s c u s s i o n s  o n  s t y l i s t i c ,  

t e c h n i c a l ,  o r  o t h e r  s c i e n t i f i c  q u e s t i o n s .  

I t h e r e f o r e  c o n f i n e  m y  r e m a r k s  in t h e  

m ain  t o  G e r m a n  w o r k ,  w h i c h  m i g h t  b e  

e asi ly  i d e n t i f i e d  a s  s u c h .  W h i l s t  o n  t h e  

to p ic  o f  f i r e - a r m s ,  I w i l l  d e a l  w i t h  s o m e  

c u r io u s  i n s t a n c e s .  T h e r e  is  N o .  1 9 4 ,  

o n e  o f  t h e  p o p u l a r  c o m b i n e d  w e a p o n s , S W I S S  D A G G E R .  No. I 0 8

d e s c r i b e d  b y  t h e  c a t a l o g u e  a s  “  Secret 

S w ord  an d Wheel-lock P is to l combined, 

c o n t a i n e d  in  a  w a l k i n g  s ta ff .  I t a l i a n ,  

a b o u t  1 5 8 0 . ”  T h i s  o b j e c t ,  o n c e  in  t h e  

G o o d r i c h  C o u r t  c o l l e c t i o n ,  w a s  d e 

s c r i b e d  b y  S i r  S a m u e l  R u s h  M e y r i c k ,  

F . S . A . ,  a s  “ t h e  w a l k i n g  s t a f f  o f  t h e  

D o g e  o f  V e n i c e . ”  M y  n o t i c e  s a y s  

“ G e r m a n ,  1 7 t h  c e n t u r y . ”  O n  t h e  

b l a d e  is  t h e  t w o - h e a d e d  e a g l e  o f  t h e  

H o l y  R o m a n  E m p i r e  a n d  t h e  a r m s  o f  

t h e  E m p e r o r  R u d o l f  I I .  A l l  t h e  m e t a l  

w o r k — t h e  l o c k  o f  t h e  p i s t o l ,  t h e  b l a d e  

a n d  its  e t c h i n g ,  t h e  p o m m e l  a n d  m o u n t 

in g s  o f  t h e  s t a f f — a r e  o f  d e c i d e d l y  G e r 

m a n  c h a r a c t e r .  G e r m a n  w o r k s — a n d  

m o s t  p r o b a b l y  b y  t h e  s a m e  m a s t e r —  

a r e  t h e  Wheel-lock R ifles , N o .  19 5  a n d  

N o .  1 9 9 ,  d e s c r i b e d  in  t h e  c a t a l o g u e  a s  

“ I t a l i a n ,  a b o u t  1 6 0 0 , ”  a n d  “ I t a l i a n ,  

a b o u t  1 5 8 0 . "  G e r m a n  is  t h e  Wheel-lock 

R ifle, N o .  1 9 8 ,  c a t a l o g u e d  a s  “  I t a l i a n ,  

a b o u t  1 5 6 0 . ”  A n d  in t h i s  i n s t a n c e  t h e  

G e r m a n  o r i g i n  is  e a s y  e n o u g h  t o  p r o v e  : 

t h e  l o c k  is  s i g n e d  w i t h  t h e  h a l l  m a r k  

o f  N u r e m b e r g  a n d  t h e  m a r k  o f  t h e  

m a s te r .

In  c a s e  N o .  3, w h i c h  c o n t a i n s  t h e  

r i f le s  m e n t i o n e d  a b o v e ,  t h e  D a gger  

Sheath, N o .  1 8 3 ,  s h o u l d  b e  n o t i c e d .  

I t  is d e s c r i b e d  a s  “ D a g g e r  S h e a t h  o f  

c o p p e r ,  e m b o s s e d  a n d  c h a s e d  in t h r e e  

c o m p a r t m e n t s  w i t h  t h e  s t o r y  o f  t h e  

P r o d i g a l  S o n .  G e r m a n  w o r k ,  a b o u t  

1 5 9 0 . ”  A n d  y e t  it is  n o  “  D a g g e r  

S h e a t h  ”  a t  a l l ,  b u t  a  p i e c e  o f  t h e  

u t m o s t  r a r i t y  a n d  b e a u t y — t h e  o r i g i n a l  

p a t t e r n  b y  a  g o l d s m i t h  o f  t h e  1 6 t h  

c e n t u r y  f o r  t h e  s h e a t h  o f  a  S w i s s  

d a g g e r ,  w h i c h  w a s  a l w a y s  c a s t  in  b r o n z e  

a n d  g i l t .  A s  s u c h  it is  n a t u r a l l y  m u c h

g e r m a n  w h e e l - l o c k  r i f l e . N o .  17 5
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r a r e r  a n d  c o s t l i e r  t h a n  t h e  S w i s s  d a g g e r  s h e a t h s ,  

t h o u g h  t h e s e  a r e  r a r e  a n d  c o s t l y  e n o u g h !

I t  i s  n o t  t h e  p u r p o s e  o f  t h e s e  n o t e s  t o  e x h a u s t  t h e  

c o n t e n t s  o f  t h i s  g a l l e r y ; t h e  o t h e r  g a l l e r i e s  a l s o  d e 

s e r v e  a  c u r s o r y  g l a n c e .  I t h e r e f o r e  p r o c e e d  t o  t h e  

n e x t  r o o m ,  G a l l e r y  V I . ,  d o m i n a t e d  b y  t h a t  w o n d e r f u l  

G e r m a n  W a r  H a r n e s s  f o r  M a n  a n d  H o r s e  o f  t h e  

1 5 t h  c e n t u r y — o n e  o f  t h e  f i n e s t  in e x i s t e n c e .  T h i s  

s u i t  is  in  t o o  f in e  a  s t a t e  o f  p r e s e r v a t i o n  f o r  it t o  

e s c a p e  s u s p i c i o n  ; b u t  i ts  m a i n  p i e c e s  a r e  u n d o u b t e d l y  

o l d ,  a n d  h a v i n g  n o  o p p o r t u n i t y  f o r  t h e  n e c e s s a r y  

c l o s e r  i n s p e c t i o n ,  I l e a v e  it  f o r  a n o t h e r  o c c a s i o n .  

T h e r e  is a n o t h e r  Cap-a-pie S u i i  o f  A rm o u r , N o .  22 4

o f  t h e  c a t a l o g u e  —  a  v e r y  f i n e  s p e c i m e n  o f  he 

“ M a x i m i l i a n ”  t y p e ,  w i t h  i n t e r e s t i n g  r e m i n i s c e n c e s  on 

t h e  “ G o t h i c ”  c o n s t r u c t i o n  o f  b r e a s t ,  a n d  b a c k p ]  t.e( 

s h o w i n g  s i m u l t a n e o u s l y  t h e  t r a n s i t i o n  t o  t h e  s t r i n g  

t a p u l  o f  t h e  m i d d l e  o f  t h e  1 6 t h  c e n t u r y .  T h a t  

t h e  h e l m e t  d o e s  n o t  b e l o n g  t o  t h e  s u i t  is  s t a t e d  in 

t h e  c a t a l o g u e  ; b u t  it  is  n o t  s t a t e d  t h a t  t h e  w h o le  

“  B e im e u g f  c u i s s e s ,  g e n o u i l l e r e s ,  j a m b s ,  a n d  so llere ts  

o n c e  b e l o n g e d  t o  two o t h e r  s u i t s  o f  s i m i l a r  c h a r a c t e r .

O n  t h e  f i n e  H a l f  S u it  o f  A rm o u r , N o .  2 3 3 ,  I state 

o n  t h e  f irs t  g l a n c e  t h a t  n o t  o n l y  d o  t h e  g a u n t l e t s  not 

b e l o n g  t o  it ,  b u t  a l s o  t h e  u n u s u a l l y  l a r g e  p a l e t t e s  are 

m o d e r n  r e s t o r a t i o n s .

( To be continued.)
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Otteryand 
Porcelai

A n c ie n t  P h a r m a c y  J a r s  B y  H e n r y  W a lk e r
[With Illustrations from ex a m p le s in the possession of Mr. Jam es Prior, Chemist, Stamford]

T hk c o l l e c t i o n  o f  o l d  p h a r m a c y  j a r s  d o e s  

not a p p e a r  t o  h a v e  r e c e i v e d  t h e  a t t e n t i o n  o f  c o n n o i s 

seurs to  a n y  a p p r e c i a b l e  e x t e n t .  W i t h  t h e  e x c e p t i o n  o f  

a set u s u a l l y  s h o w n  t o  v i s i t o r s  t o  R o c h e s t e r  C a t h e d r a l ,  

the e x a m p l e s  in  t h e  B r i t i s h  M u s e u m ,  a n d  t h e  c o l l e c 

tion m a d e  b y  M r .  P r i o r ,  n o w  u n d e r  c o n s i d e r a t i o n ,  it 

is q u e s t i o n a b l e  i f  a n y  a t t e m p t  h a s  b e e n  m a d e  t o  g e t  

to g e th e r  a  r e p r e s e n t a t i v e  s e t  o f  t h i s  i n t e r e s t i n g  w a r e .  

The se t  a t  R o c h e s t e r  C a t h e d r a l  is  a c c o u n t e d  f o r  b y  

the fa ct  t h a t  o n e  o f  t h e  P r i o r s  s u p p l i e d  m e d i c i n e s  

gratis  t o  t h e  p o o r  p e o p l e  o f  R o c h e s t e r ,  a n d  s t o r e d  h is  

m e d i c a m e n t s  in  t h e  jars  

in q u e s t i o n .  M r .  P r i o r ’s 

c o l l e c t i o n  h a s  b e e n  

a m a s s e d  d u r i n g  t h e  p a s t  

tw e lve  y e a r s ,  t h e  m a j o r i t y  

o f  th e  e x a m p l e s  h a v i n g  

b e e n  p i c k e d  u p  in  v a r i o u s  

parts  of  t h e  c o u n t r y .  T h e  

s y ru p  ja r s  o f  L e e d s  w a r e ,  

re ferred t o  h e r e a f t e r ,  w e r e  

part o f  t h e  s t o c k - i n - t r a d e  

o f  the  b u s i n e s s  o v e r  w h i c h  

he p r e s i d e s ,  w h i c h  w a s  

e s ta b l is h e d  a b o u t  a  c e n 

tury a go .  T h e  p h a r m a c y  

jars of  D e l f t  w a r e  w e r e  

m ge n e ra l  u s e  in  t h e  s i x 

teenth c e n t u r y ,  a n d  t h e r e  

are d o u b t l e s s  m a n y  r a re  

e x a m p le s  s t i l l  i n  e x i s t -  

en< in  t h i s  a n d  o t h e r  

c o "  tries. J a r s  o f  th is  

c hn c t e r  b e c a m e ,  c o rn -  

par v e l y  s p e a k i n g ,  o b -  

s° le  a s  t h e  m a n u f a c t u r e  

° f  a s s  v e s s e l s  w a s  

imp: r C(] a n c j p e r f e c t e d .

I f o  1 l o  w i n g  n o t e s

r e l a t i v e  t o  M r .  P r i o r ’s c o l l e c t i o n  w i l l  b e  o f  i n t e r e s t  t o  

c o n n o i s s e u r s .  I t  m a y  b e  n o t e d  t h a t  t h e  l e t t e r i n g  a n d  

o r n a m e n t a t i o n  is  i n v a r i a b l y  b l u e  o n  a  w h i t e  g r o u n d  :—  

N o .  i.— A  p h a r m a c y  j a r  o f  D e l f t  w a r e  o f  t h e  

s i x t e e n t h  c e n t u r y ,  o r i g i n a l l y  u s e d  fo r  t h e  p u r p o s e  o f  

s t o r i n g  a n  E l i x i r  n a m e d  E. d e  : o v o ,  w h i c h  w a s  

p r o b a b l y  m a d e  f r o m  e g g s  a n d  u s e d  a s  a  s t i m u l a t i n g  

t o n i c .  I t  is  n o w  o b s o l e t e .

N o .  i i . — P h a r m a c y  ja r s  o f  D e l f t  w a r e  o f  t h e  s i x t e e n t h  

c e n t u r y ,  u s e d  f o r  s t o r i n g  t h e  f o l l o w i n g  p r e p a r a t i o n s  :

(i) E .  E .  Scokd, a c o n t r a c t i o n  o f  E l e c t u a r i u m

D i a s c o r d i u m ,  a  s e d a t i v e  

a s t r i n g e n t .

(2) L in A kcei ( A r c e u s ’ 

L i n i m e n t )  i s  a n  o l d e r  

n a m e  f o r  E l e m i  o i n t 

m e n t ,  w h i c h  i s  s t i l l  

o c c a s i o n a l l y  u s e d  f o r  

k e e p i n g  w o u n d s  o p e n .

( 3 )  U .  B a s i l  N . ,  a  

b l a c k  B a s i l i c o n  o i n t m e n t  

p r e p a r e d  f r o m  o i l ,  w a x ,  

r e s in  a n d  p i t c h .  I n  t h e  

London Pharm acopa'ia  o f  

1746 t h e r e  w e r e  t h r e e  

B a s i l i c o n  o r  R o y a l  o i n t 

m e n t s ,  c o l o u r e d  y e l l o w ,  

b l a c k  a n d  g r e e n .  I n  a n 

c i e n t  m e d i c i n e  t h e  n a m e  

B a s i l i c o n  w a s  a p p l i e d  t o  

s e v e r a l  s u b s t a n c e s  s u p 

p o s e d  t o  p o s s e s s  p r e 

e m i n e n t  v i r t u e .  I t  is 

n o w  r e p l a c e d  b y  p i t c h  

o i n t m e n t .

(4) Un g C ajrul, ablue 
ointment, or ointment of 
mercury,employed largely 
bytheRomans and Arabs.



The Connoisseur

(5) C. R osak , a confection of roses a n d  sugar used 
in cough mixtures, and  as an excipient for pills.

(6) C erat  E pui. was probably an o in tm ent made

- 5 -
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A n cient Pharmacy fars

o f  suet,  a n d  u s e d  f o r  w o u n d s ,  s o r e s ,  e t c .  I t  is  n o w  

o b s o le t e .

(7) U. Samhuci, an elder o in tm ent to which ancient 
writers ascribe great virtue. I t  is now, however, 
rarely used.

N o .  i i i .— A  p h a r m a c y  j a r  o f  D e l f t  w a r e  o f  t h e  

s ix te e n th  c e n t u r y  u s e d  f o r  s t o r i n g  S .  P apav, a s y r u p  

of  p o p p i e s  u s e d  in  c o u g h  m i x t u r e s .

N o .  i v ,— -A p h a r m a c y  j a r  o f  D e l f t  w a r e  o f  t h e  

s ix te e n th  c e n t u r y  u s e d  f o r  s t o r i n g  p. F/KTiDa-: o r  

“  D e v i l ’s D u n g . ”  I t  w a s  a l s o  k n o w n  a s  “  F o o d  o f  

the ( i o d s . ”  I t  is  a  g u m  r e s i n  o b t a i n e d  f r o m  P e r s i a ,  

with a  v e r y  o f f e n s i v e  o d o u r .  T h e  A s i a t i c s  f r e q u e n t l y

e m p l o y  it  f o r  f l a v o u r i n g  s a u c e s ,  e t c . ,  a n d  t h e y  e v e n  

e a t  it a l o n e .

N o .  v . — P h a r m a c y  j a r s  o f  D e l f t  w a r e  o f  t h e  s i x t e e n t h  

c e n t u r y  u s e d  f o r  t h e  f o l l o w i n g  p r e p a r a t i o n s :—

( 1 )  S .  V i o i -a r , a  s y r u p  o f  v i o l e t s  f r e q u e n t l y  g i v e n  

t o  y o u n g  c h i l d r e n ,  m i x e d  w i th  a l m o n d  o i l ,  fo r  c o u g h s ,  

e t c .  I t  is s t i l l  i n  u s e .

(2) S .  B alsam o r  S y r u p u s  B a l s a n t i u s ,  a s  it  w a s  

t e r m e d  in  t h e  London P ha rm acop eia  o f  1 7 4 6 ,  is  n o w  

k n o w n  a s  S y r u p  o f  T o l u ,  a  f a v o u r i t e  c o u g h  m e d i c i n e  

s t i l l  i n  u s e .

N o .  v i .— P h a r m a c y  j a r s  o f  D e l f t  w a r e  o f  t h e  s i x t e e n t h  

c e n t u r y  u s e d  f o r  t h e  f o l l o w i n g  p r e p a r a t i o n s  :—

253
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(1) O xvmel Scu .lar, a  preparation of squills an d  
honey still in use for coughs and  colds.

(2)  S .  Acetosus , a  syrup of com m on wood sorrel, 
was used as a scorbutic, but is now practically 
obsolete.

N o .  v i i . —  P h a r m a c y  j a r s  o f  D e l f t  w a r e  o f  t h e  s i x t e e n t h  

c e n t u r y  u s e d  f o r  t h e  f o l l o w i n g  p r e p a r a t i o n s  :—

(1) tE gyptiacum , used in  v e t e r i n a r y  p r a c t i c e ,  a n d  

c o m p o s e d  o f  s u l p h a t e  o f  c o p p e r ,  v i n e g a r ,  t r e a c l e ,  e t c .  

T h e  n a m e  o r i g i n a t e d  w i t h  H i p p o c r a t e s ,  w h o  l e a r n t

its  c o m p o s i t i o n  in  E g y p t .  I t  is s t i l l  u s e d  in  out-of- 

t h e - w a y  p l a c e s  a s  a n  a s t r i n g e n t .

(2 )  A  s m a l l  j a r  u s e d  f o r  s y r u p s  o f  v a r i o u s  k in d s .

(3) Loh : E .  P assulis, a  m edicine of the con
sistency of honey.

N o .  v i i i . — P h a r m a c y  ja r s  o f  L e e d s  w a r e  o f  the 

e i g h t e e n t h  c e n t u r y ,  b e i n g  p a r t  o f  t h e  o r i g i n a l  s t o c k  of 

a  c h e m i s t ’s b u s i n e s s  e s t a b l i s h e d  in  S t a m f o r d  a b o u t  a 

c e n t u r y  a g o .  T h e  ja r s  w e r e  u s e d  f o r  s t o r i n g  syrup s, 

w h i c h  w o u l d  b e  p r o t e c t e d  b y  a  c o v e r i n g  o f  p a r c h m e n t .
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]|- o n e  w i s h e d  t o  f o r m  a  g a l l e r y  o f  m e z z o t i n t  

portraits o f  f a m o u s  m e n  o f  t h e  e i g h t e e n t h  c e n t u r y ,  

the w o r k  o f  J o h n  J o n e s  w o u l d  b e  w e l l  r e p r e s e n t e d ,  

ror it is t o  h is  f i n e  s e r i e s  o f  m a l e  p o r t r a i t s  a f t e r  

R o m n e y ,  R e y n o l d s ,  a n d  o t h e r s ,  t h a t  m u c h  o f  h is  

present f a m e  is  d u e .  L i k e  m a n y  a n o t h e r  o f  h is  

craft, th e re  is  l i t t l e  k n o w n  o f  h i s  e a r l y  l i fe ,  a n d  e v e n  

the y e a r  o f  h is  b i r t h  is  a  m a t t e r  o f  c o n j e c t u r e ,  t h o u g h  

most a u t h o r i t i e s  a g r e e  t h a t  h e  w a s  b o r n  s o m e  t i m e  

b e tw ee n  1 7 4 0  a n d  1 7 4 5 ,  a n d  m a d e  h i s  f irst e s s a y  a t  

the art  o f  e n g r a v i n g  w h e n  a b o u t  t h i r t y  y e a r s  o f  a g e .  

O f  h is  li fe  b e f o r e  t h i s  p e r i o d  v e r y  l i t t l e  is  k n o w n ,  a n d  

we h a v e  stil l y e t  t o  l e a r n  f r o m  w h o m  h e  first le a r n t  

the art  in w h i c h  h e  w a s  t o  a c h i e v e  s o  m u c h .  'T h a t  

he lea rn t  in  a  g o o d  

s c h o o l  is e v i d e n t ,  

f o r  h i s  m e z z o t i n t s  

e sp e c ia l ly  d i s p l a y  

e v id e n c e  o f  c a r e f u l  

train in g.

M e is k n o w n  t o  

fam e b o t h  a s  a n  

e n g ra ve r  in m e z z o 

tint a n d  s t i p p l e ,  e x e 

cu tin g  m a n y  p l a t e s  

in b o th  m e t h o d s  

d uring  t h e  t w e n t y  

o d d  y e a r s  w h i c h  

c o v e r  h i s  c a r e e r ,  

whu h a re  n o w  d e 

servedly  p r i z e d  b y  

t h e  c o l l e c t o r s ,  b u t  

b i s  r e p u t a t i o n  

c h ic . ,y

exei ted in  t h e  f o r 

mer i c th o d .

H  m e n ’ s p o r 

trait: are e s p e c i a l l y  

nola :, a n d  i t  i s  

inter t ing t o  r e c o r d  

that m u g h  h e  e n -  

gravi a b o u t  f i f ty

r

p l a t e s  in  m e z z o t i n t  a f te r  R e y n o l d s  a n d  R o m n e y ,  o n l y  

s i x  p o r t r a i t s  o f  l a d i e s  a r e  i n c l u d e d  in  t h e m .  H i s  f irst  

p r i n t  is  b e l i e v e d  t o  h a v e  b e e n  e x e c u t e d  in  1 7 7 4  o r  

1 7 7 5 ,  h e  b e i n g  a n  e x h i b i t o r  a t  t h e  e x h i b i t i o n  o f  t h e  

I n c o r p o r a t e d  S o c i e t y  o f  A r t i s t s  in  t h e  l a t t e r  y e a r ,  c o n 

t i n u i n g  t o  e x h i b i t  t h e r e  f o r  t h e  n e x t  s i x t e e n  y e a r s .

I n  1 7 7 8  h e  e n g r a v e d  h i s  f irst p l a t e  a f t e r  R e y n o l d s ,  

f o l l o w i n g  it w i th  m a n y  o t h e r s  w h i c h  r e c e i v e d  c o n 

s i d e r a b l e  p r a i s e  f r o m  S i r  J o s h u a .  I n  f a c t  it is  s a i d  

t h a t  R e y n o l d s  a n d  R o m n e y  b o t h  t h o u g h t  h i g h l y  o f  

h is  w o r k .  'T h is  p l a t e  w a s  f o l l o w e d  b y  o t h e r s  a f t e r  

R o m n e y ,  G a i n s b o r o u g h ,  R a e b u r n ,  H o p p n e r ,  S i n g l e t o n ,  

F u s e l i ,  a n d  o t h e r s ,  a ll  o f  w h i c h ,  i f  n o t  e q u a l  t o  t h e  

w o r k  o f  s u c h  m a s t e r s  a s  V a l e n t i n e  G r e e n  a n d  J o h n

R a p h a e l  S m i t h ,  s ti ll  

p o s s e s s e d  s u f f i c i e n t  

d e l i c a c y  a n d  c h a r m  

t o  s h o w  t h a t  h e  

w e l l  u n d e r s t o o d  

t h e  p o s s i b i l i t i e s  o f  

t h e  s c r a p e r .  M o s t  

<>f h is  m e z z o t i n t s  

d i s p l a y  g r e a t  p o w e r  

a n d  a r t i s t i c  p e r c e p 

t i o n ,  t h o u g h  s o m e  

a r e  l a c k i n g  in  f in is h ,  

a n d  o t h e r s  a r e  o v e r 

a c c e n t u a t e d .  St i l l ,  

a s  w e  h a v e  s a i d ,  

R o m n e y  a n d  R e y 

n o l d s  w e r e  p l e a s e d  

f o r  h i m  t o  t r a n s f e r  

t h e i r  w o r k *  t o  t h e  

c o p p e r - p l a t e , a n d  h i s  

s u c c e s s  in  s o  d o i n g  

c a n  b e  g a u g e d  b y  

t h e  s u m s  n o w  p a i d  

b y  c o l l e c t o r s  fo r  e x 

a m p l e s  o f  h is  w o r k .

F o r  m a n y  y e a r s  

J o h n  J o n e s  l i v e d  

in  G r e a t  P o r t l a n d
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S t r e e t ,  w h e r e ' i n  1 7 8 6  h is  s o n  G e o r g e ,  la te r  k n o w n  to  

f a m e  a s  a  d i s t i n g u i s h e d  p a i n t e r  o f  b a t t l e  p i c t u r e s ,  a n d  

a  m e m b e r  o f  t h e  R o y a l  A c a d e m y ,  w a s  b o r n .  G e o r g e  

J o n e s ,  it is  i n t e r e s t i n g  t o  r e c o r d ,  w a s  a n  e x e c u t o r  o f  

t h e  wi l l  o f  C h a n t r e y .  D u r i n g  t h e  i l ln e s s  o f  S i r  M .  A .  

S h e e ,  h e  w a s  f o r  a  t i m e  a c t i n g  P r e s i d e n t  o f  t h e  R o y a l  

A c a d e m y ,  a n d  h e  a l s o  a c t e d  a s  l i b r a r i a n  a n d  k e e p e r .

h i m ,  a m o n g s t  t h e m  b e i n g  a  m a g n i f i c e n t  rei je r i iv  

o f  G a i n s b o r o u g h ’s  p o r t r a i t  o f  Sign ora Bacce 'i, the 

f a m o u s  d a n c e r ,  t h e  D uchess o f  M a r lb o r o u f  and 

t h e  H on. A irs . B eresford , b o t h  a f t e r  R o m n e y  J//3J 

Kem ble, t h e  s i s t e r  o f  J o h n  K e m b l e  a n d  M r s .  Siddons, 

t h e  H on. M rs. Tollem ache  a s  “ M i r a n d a , ” after 

R e y n o l d s ,  a n d  M rs. Jo rd a n , a f t e r  H o p p n e r .

D U K E OF MANCHESTER BY

I n  1 7 9 0  J o h n  J o n e s ,  l i k e  m a n y  o f  h i s  p r e d e c e s s o r s ,  

b e c a m e  e n g r a v e r  t o  t h e  P r i n c e  o f  W a l e s  a n d  t h e  

D u k e  o f  Y o r k ,  w h i c h  a p p o i n t m e n t  h e  h e l d  u n t i l  h is  

d e a t h  s e v e n  y e a r s  la te r .

O n e  o f  h i s  f i n e s t  e f f o r t s  wi t h  t h e  s c r a p e r  is h i s  

p o r t r a i t ,  a f t e r  R o m n e y ,  o f  M rs. D avenport, d a u g h t e r  

o f  R a l p h  S n e y d ,  o f  K e e l ,  w h i c h  h e  p u b l i s h e d  a t  

6 3 ,  G r e a t  P o r t l a n d  S t r e e t ,  in  1 7 8 4 .  A n o t h e r  is  t h a t  

o f  L ady C arolin e Price, R e y n o l d s ’s o r i g i n a l  p a i n t i n g  

o f  w h i c h ,  it w i l l  b e  r e m e m b e r e d ,  w a s  s o l d  s o m e  

y e a r s  a g o  f o r  n e a r l y  ^ 4 , 0 0 0 .  M a n ) '  o t h e r  c h a r m 

i n g l y  e x e c u t e d  f e m a l e  p o r t r a i t s  w e r e  p u b l i s h e d  b y

] .  JONES, AFTER C. G. STUAR T

J o h n  J o n e s ’s s e r i e s  o f  m a l e  p o r t r a i t s  is  b o t h  ex

t e n s i v e  a n d  i m p o r t a n t ,  a n d  i n c l u d e s  p o r t r a i t s  ot many 

m e n  f a m o u s  in  t h e  h i s t o r y  o f  t h e  e i g h t e e n t h  century. 

A m o n g s t  t h e m  w e  f i n d  E d m u n d  B u rk e ,  t h e  states

m a n ,  w h i c h  h e  e x e c u t e d  in 1 7 9 0 ,  t h e  y e a r  " f  his 

a p p o i n t m e n t  t o  t h e  p o s t  o f  e n g r a v e r  t o  t h e  rince 

o f  M ’a l e s ,  George B u rg es, t h e  G r e e k  s c h o l a  and 

d r a m a t i s t ,  D r . F a rm er, t h e  c r i t i c ,  D r . P a h  , the 

f a m o u s  D i v i n e ,  Thom as Orde, D r . P a r r , P i t t , A  th W  

Todd, t h e  D u k e s  o f  G loucester an d  M arlin vugh> 

a n d  t h e  E a r l  o f  W estm orland, a l l  o f  w h i c h  ai after 

R o m n e y ;  w h i l s t  h is  R e y n o l d s  p o r t r a i t s  i n d u e  ■ fi*16
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rende ngs o f  S i r  J o s h u a ’s p o r t r a i t s  o f  Ja m es B osw ell, 

l o r d  E rsk in e , W illia m  W yndliam , C harles Jam es  

pox, lo r d  H ood , a n d  L o rd  R aw don.

S o m e  o f  J o n e s ’s m a l e  p o r t r a i t s  in  s t i p p l e  a r e  a l s o  

e x tre m e ly  f in e ,  t h a t  o f  t h e  D u k e  o f  Y ork , h is  

patron, a n d  t h o s e  o f  t h e  E a r l  o f  Sheffield  a n d  

lo r d  M ansfield  b e i n g  e s p e c i a l l y  n o t a b l e .

in  o p e n  l e t t e r s .  T h e  s e c o n d  s t a t e  h a s  t h e  t i t le  

e n g r a v e d .  T w o  v e r y  s u c c e s s f u l  a c h i e v e m e n t s  b y  

J o n e s  w i t h  t h e  s t i p p l e  p o i n t  a r e  R obinetta , w h i c h  

is  a  p o r t r a i t  o f  t h e  H o n .  A n n a  T o l l e m a c h e  w h e n  

M i s s  L e w i s ,  a n d  M ttsdpula , a f t e r  R e y n o l d s ;  a n o t h e r  

n o t a b l e  p a i r  is  C o llin a  a n d  Sylvia, t h e  l a t t e r  o f  w h i c h  

w a s  r e p r o d u c e d  in  t h e  e l e v e n t h  v o l u m e  o f  T hf.

BY J .  JONES, AFTER REYNOLDSMISS KEM BLE

A s  an  e n g r a v e r  i n  s t i p p l e ,  J o h n  J o n e s  a c h i e v e d  

c o n s i d e r a b l e  s u c c e s s ,  a n d  m a n y  o f  h i s  p r i n t s  e x e 

cuted in t h i s  m a n n e r  a f t e r  R e y n o l d s ,  R o m n e y ,  

L o w : , .n a n ,  C o s w a y ,  a n d  o t h e r s  a r e  h e l d  in  h i g h  e s t i -  

roatii . at t h e  p r e s e n t  t i m e .  O n e  o f  h i s  m o s t  n o t a b l e  

stippl p r in ts  is  t h a t  o f  E m m a , t h e  b e a u t i f u l  L a d y  

Ham o n , a f t e r  R o m n e y ,  w h i c h  w a s  p u b l i s h e d  in  

1 7S5, h e s a m e  y e a r  in  w h i c h  h e  p u b l i s h e d  o n e  o f  

his n st n o t a b l e  f e m a l e  p o r t r a i t s  in  m e z z o t i n t ,  t h a t  

° f  tht H on. M rs. Tollem ache  a s  “  M i r a n d a . ”  T h e  

hrst s . i t e  o f  t h i s  p r i n t  b e a r s  t h e  t i t l e  “ E m m a ”  

scratci -d, t h e  r e s t  o f  t h e  i n s c r i p t i o n  b e i n g  e n g r a v e d

C onnoisseur , w h i c h  a r e  p o r t r a i t s  o f  L a d y  G e r t r u d e  

a n d  L a d y  A n n e  F i t z p a t r i c k  r e s p e c t i v e l y ; w h i l s t  The  

Sleeping G i r l  a n d  The Fortune Tellers  ( t h e  l a t t e r  

o f  w h i c h  d e p i c t s  L o r d  H e n r y  a n d  L a d y  C h a r l o t t e  

S p e n c e r ) ,  a r e  a l s o  h i g h l y  v a l u e d .  Serena  a n d  E rm in ia  

a r e  t w o  o f  h is  f i n e s t  s t i p p l e - p r i n t s  a f t e r  R o m n e y ,  

a n d  a n o t h e r  is  t h a t  o f  M iss  Kem ble, w h o m  R o m n e y  

p a i n t e d  a s  w e l l  a s  R e y n o l d s .  O f  t h i s  l a t t e r  p r i n t  

M r s .  F r a n k a u  d e s c r i b e s  t h r e e  s t a t e s ,  t h e  f irst  s ta te ,  

t h e  e t c h i n g  ; t h e  s e c o n d  s t a t e ,  t h e  p r o o f  b e f o r e  l e t t e r s ;  

t h e  t h i r d  s t a t e ,  a r t i s t ’s n a m e ,  t i t le ,  a  v e r s e  f r o m  M i l t o n ,  

a n d  l i n e  o f  p u b l i c a t i o n  in  s t i p p l e d  l e t t e r s .
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W h i l e  J o n e s  l i v e d  in  C r e a t  P o r t l a n d  S t r e e t  h e  

r e s i d e d  a t  b o t h  N o .  6 3  a n d  N o .  7 5 ,  f r o m  b o t h  o f  

w h i c h  a d d r e s s e s  h i s  p l a t e s  w e r e  p u b l i s h e d .  A n n  B a y e r  

a l s o  i s s u e d  s o m e  o f  h i s  p r in ts ,  a s  d i d  W .  R i c h a r d s o n ,

W .  A u s t i n ,  a n d  t h e  B o y d e l l s ; b u t  w i th  v  ry few 

e x c e p t i o n s  t h e y  w e r e  a l l  p u b l i s h e d  b y  h i m s o f .

T h e  p r i n t s  r e p r o d u c e d  a r e  in  t h e  p o s s e -  ion of 

M r .  F .  B .  D a n i e l l .

L ist  ok  P rin c ipa l  P r in t s  s o l d  s in c k  1900.

T  ITI.E. A r tis t . 1 D a t e .

Baccelli, Signora 1 Gainsborough 1906

B a c c e l l i ,  S i g n o r a  . . .  ......................

B a c c e l l i ,  S i g n o r a  . . .  ......................

B a l l a d  S i n g e r s ,  T h e  ......................

B e r e s l h r d ,  H o n .  M r s .  . . .  . . .

B e r e s f o r d ,  H o n .  M r s .  . . .  . . .

B e r c s f o r d ,  H o n .  M r s .  . . .  . .

B u r k e ,  E d m u n d  . . .  . . .  . .

C h o l m o n d e l e y ,  C .  J. ... ..
C o l l i n a  ( L a d y  F i t z p a t r i c k ) ......................

C o r n w a l l i s ,  M a r q u i s  o f  . . .  . . .

D a v e n | ) o r t ,  M r s .  . . .  . . .  . . .
D o u g l a s ,  R e a r - A d m i r a l  S i r  C h a r l e s  

D u l c e  D o m u m  . . .  . . .  . . .

D u k e  D o m u m  a n d  B l a c k  M o n d a y . . .  

D u k e  D o m u m  a n d  B l a c k  M o n d a y . . .

E d w a r d s ,  M r s .  . . .  ......................

E m m a  . . .  . . .  . . .  . . .

E m m a  . . .  . . .  . . .  . . .
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F o r  1 t i n e  T e l l e r ,  T h e  . . .  . . .
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W h k t h k r  i t  b e  t h a t  t h e  e i g h t e e n t h  c e n t u r y  

gallant w as a  s t r i c t  b e l i e v e r  in  t h e  m a x i m  t h a t  f o r b a d e  

the h o n o u r a b l e  to  

kiss a n d  t e l l ,  o r  

t h a t  t h e  bi l le ts  
do it x  o f  t h e  
Engl i sh N i n o n  
1’E n c lo s  s u f f e r e d  

b e c a u s e  o f  h e r  

i n c o n s t a n c y ,  t h e  

fact r e m a in s  t h a t  

P e g  W o f f i n g t o n ’s 

a u to gra p h  r anks  
a m o n g  th e  r a r e s t .

R e c k o n i n g  t h e  

s i g n a t u r e  t o  h e r  

will, a n d  t o  t h e  

b a n k i n g  a c c o u n t  

re  p r o d  u c e d  i n  

A u g u st in  D a l y ’ s 

tribute, o n l y  f o u r  

e x a m p l e s  a r e  

k n o . v n .  U n d e r  

the i i r c u m s t a n c e s  

it is >n k e e p i n g  

wi t ! ,  t h e  e t e r n a l  

fitne o f  t h i n g s  

that " e g ’s s o l i t a r y  

h o b  r a p h — t h e  

lette ' n o w  r e p r o -  

d ' t c  d  f r o m  a  

priva A m e r i c a n
PEG W OFFINGTON AS ELVIRA IN
(O r ig in a l p a in tin g  in possession oj M r.

c o l l e c t i o n — s o  far f r o m  h a v i n g  b e e n  w r i t t e n  in  a p r o s y  

m o m e n t ,  s h o u l d  b e  r e d o l e n t  o f  t h e  f r a n k  v i v a c i t y  c h a 

r a c t e r i s t i c  o f  t h e  

w o m a n .  O n e  h a s  

d i f f i c u l t y  i n  c o n 

v i n c i n g  o n e s e l f  in 

r e a d i n g  t h i s  d e 

l i g h t f u l  e p i s t l e  t h a t  

i t  c a m e  f r o m  t h e  

h a n d  o f  a n  a c t r e s s  

w h o  w a s  d r a g g e d  

u p ,  r a t h e r  t h a n  

b r o u g h t  u p ,  w h o s e  

f a t h e r  w a s  a n  

o b s c u r e  D u b l i n  

b r i c k l a y e r  b u r i e d  

b y  t h e  p a r i s h .  I n  

a n  a g e  w h e n  m a n y  

n o b l e m e n  w e r e  

i l l i t e r a t e ,  w h e n  

f e w  w o m e n  c o u l d  

s p e l l ,  t h e  a c c o m 

p l i s h m e n t s  o f  P e g  

W o f f i n g t o n  g a v e  

r o o m  f o r  s u r p r i s e .  

C o n t r a s t  t h e  c a s e  

o f  t h e  d i v i n e  

R a c h e l ,  w h o  

w r o t e ,  a s  t h e  

S c o t c h m a n  j o k e d ,  

w i t h  d i f f i c u l t y ,  a n d
T H E  SPANISH F R IA R 1’ BY WILSON
7. B. au> Hs, Dublin) w h ° s e c a c o g r a p h y ,
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in  t i l t  fu l l  s e n s e  o f  t h e  t e r m ,  w a s  t h e  m a r v e l  a n d  

d e s p a i r  o f  h e r  f r i e n d s .  A n d  y e t  b o t h  j u m p e d  i n to  

t h e  t u r b i d  w a t e r s  o f  l i fe  f r o m  t h e  s a m e  s p r i n g b o a r d .  

T h a t  w a s  t h e i r  c o m m o n  m i s f o r t u n e  : f r o m  t h e  

g u t t e r  t h e y  c a m e ,  a n d  t o  t h e  g u t t e r  t h e y  o f t e n  r e 

t u r n e d .  A l l  t h a t  is r e p r e h e n s i b l e  in  t h e i r  c a r e e r s  is

n o t  t h e  k i n d n e s s  o f  t h e  l i t t le  h u n c h b a c k  h a v e  gone 

t h e  l e n g t h  o f  t e a c h i n g  t h e  b r i g h t  g i r l  t o  rea< and 
w r i t e  ?

A l t h o u g h  M r s .  W o f f i n g t o n ’s l e t t e r  is  n o w  L.pro. 

d u c e d  in  f a c s i m i l e  f o r  t h e  f irst  t i m e ,  i ts  d e ta i l s  are 

n o t  u n k n o w n .  E x a c t l y  f o r t y  y e a r s  a g o ,  a  slightly

FIRST PAGE OF PEG W O FFIN G TO N ’S L E T T E R

t o  b e  a c c o u n t e d  f o r  b y  t h i s  iw-talgie de la  bone. 

B u t  t h e  o n e  w a s  e d u c a t e d ,  a n d  t h e  o t h e r  n o t ; a n d  

t h e  p u z z l e  is  t o  d e t e r m i n e  w h e n c e  t h e  E n g l i s h  a c t r e s s  

p i c k e d  u p  h e r  k n o w l e d g e .  F r e n c h  s h e  a p p a r e n t l y  

i m b i b e d  a s  a  g i r l  f r o m  t h e  f o r e i g n  t u m b l e r s  a n d  

d a n c i n g  m a s t e r s  in  M a d a m e  V i o l a n t c ’s b o o t h .  V o l 

t a i r e  r e c o r d s  in  h is  p r e f a c e  t o  Sem iram is  a n  i m 

p o r t a n t  c o n v e r s a t i o n  h e  h a d  w i t h  h e r  in  P a r i s  in  

1 7 4 8 .  M i g h t  it n o t  b e  t h a t  C h a r l e s  C o f f e y ,  t h e  p l a y 

w r i t i n g  p e d a g o g u e ,  w h o  i n t e r e s t e d  h i m s e l f  in  h e r  

d u r i n g  t h e  V i o l a n t e  p e r i o d ,  a n d  c o a c h e d  h e r  t o  p l a y  

N e l l  in  h i s  o w n  f a r c e ,  “  T h e  D e v i l  t o  P a y  ” — m a y

i m p e r f e c t  t r a n s c r i p t i o n  w a s  s e n t  t o  “ N o t e s  and 

Q u e r i e s  ”  b y  a  c o r r e s p o n d e n t ,  w h o ,  m i s l e d  b y  the 

l i n g e r i n g  o f  P e g ' s  p e n  in  w r i t i n g  t h e  f ina l  figure of 

t h e  y e a r ,  g a v e  t h e  d a t e  a s  “ S a t u r d a y ,  D e c e m b e r  iSth, 

1 7 4 3 . ”  T h i s  b l u n d e r  is  m o r e  p a r d o n a b l e  tha- the 

o m i s s i o n  o f  t h e  a l l u s i o n  t o  t h e  c u d g e l - p l a y i n g .  But 

t h e  d a t e  o f  t h e  l e t t e r  m u s t  b e  t a k e n  a s  D e c e m b e r  8th, 

1 7 4 2 ,  fo r  t w o  i m p o r t a n t  r e a s o n s ,  f irst  b e c a u s e  that 

d a t e  a c t u a l l y  d i d  f a l l  u p o n  a  S a t u r d a y ,  a n d ,  gain, 

b e c a u s e  t h e  a c t r e s s  o n  t h a t  p a r t i c u l a r  e v e n i n  did 

p l a y  S i r  H a r r y  W i l d a i r .

P i q u a n t  a n d  r e f r e s h i n g  a s  is  t h e  t o n e  o f  t h e  tter,
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it des ves  a d d e d  c h a r m  f r o m  t h e  f a c t  t h a t  t h e  w h o l e  

is no • a  m y s t i f i c a t i o n .  I r i s h - l i k e ,  P e g  is  a p p a r e n t l y  

ad d re ssin g  o n e  p e r s o n  a n d  c o n v e y i n g  i n t e l l i g e n c e  in  

sportive f a s h i o n  to  a n o t h e r .  T h e  i m p r e s s i o n  is  a s  o f  

the p l a y f u l n e s s  o f  t h e  k i t t e n ,  w i t h  a n  o c c a s i o n a l  p r o 

trusion o f  i ts  c l a w s .  S h e  b e g i n s  b y  s a l u t i n g  t h i s  M a s t e r

t h e  c o u n t r y ,  s h e  p l u n g e s  s u d d e n l y j t n d  f a m i l i a r l y  i n to  

. t h e  d i s c u s s i o n  o f  m a t t e r s  w i t h  w h i c h  o n l y  a  p e r s o n a l  

f r i e n d  w o u l d  b e  a c q u a i n t e d .  D i d  s h e  f o l l o w  u p  t h i s  

c o n c e i t  a n d  c o n s t i t u t e  h e r  p r e t t y  l i t t l e  O r o o n o k o  t h e  

s t a l k i n g  h o r s e  b e h i n d  w h i c h  h e r  l a m b e n t  w it  s h o t  

o f f e n d e r s  ? T h e r e  s e e m s  t o  b e  a n  a l l u s i o n  t o  t h i s

SECOND PAGE OF PEG W OFFINGTON’S

I h o m a s  R o b i n s o n  a s  " m y  p r e t t y  l i t t le  O r o o n o k o , ”  

ln i l l u s i o n  t o  t h e  d u s k y  p r i n c e  in S o u t h e r n e ’s  f a m o u s  

trag d y ,  a n d  s h e  c o n c l u d e s  b y  c a l l i n g  h i m  “  m y  d e a r  

blar b o y . ”  O b v i o u s l y  s h e  is  a d d r e s s i n g  a  n e g r o ,  

and , n e g r o ,  m o r e o v e r ,  w h o m  s h e  h a s  n e v e r  s e e n .  

^ ° t  t h a t  s h e  is  g l a d  t o  h e a r  o f  h i s  s a fe  a r r i v a l  in 

b o o  r o o d ,  a n d  h a s  h e a r d  s u c h  a c c o u n t s  o f  h is  

ptet' l e s s  t h a t  s h e  is  b u r n i n g  t o  h a v e  t h e m  o c u l a r l y  

con n e d .  O n e  w o u l d  a l m o s t  t h i n k  t h a t  t h e  p r e s c i e n t  

1 e6 a d  c o n t r i v e d  t h i s  e p i s t l e  t o  h o a x  p o s t e r i t y ,  s o  

repl» : is  i t  w i th  s h o c k s  a n d  s u r p r i s e s .  H a v i n g  b e -  

®utl " v a d d r e s s i n g  a  b l a c k a m o o r ,  n o t  l o n g  a r r i v e d  in

LETTEK

m y s t e r i o u s  c o r r e s p o n d e n t  o f  h e r s  in  a  l e t t e r  w r i t t e n  

b y  T h o m a s  S h e r i d a n  t o  G a r r i c k  o n  A p r i l  2 1 s t ,  1 7 4 3 ,  

in  w h i c h  h e  a s k s  R o s c i u s  t o  c o n v e y  "  m y  b e s t  r e s p e c t s  

t o  M r s .  W o f f i n g t o n ;  I s h o u l d  o w n  m y s e l f  u n p a r d o n 

a b l e  in  n o t  h a v i n g  w r o t e  t o  h e r  w e r e  i t  i n  m y  p o w e r ;  

b u t  I h a v e  b e e n  a l r e a d y  p u n i s h e d  in  t h e  l o s s  o f  

s o  a g r e e a b l e  a  c o r r e s p o n d e n c e ,  f o r  I  a s s u r e  y o u  I 

h a v e  l o n g  e n v i e d  h e r  p r e t t y  C h r o n o n  t h a t  p l e a s u r e . ”  

C h r o n o n  is  d o u b t l e s s  u s e d  h e r e  a s  a  c o n t r a c t i o n  fo r  

C h r o n o n h o t o n t h o l o g o s ,  t h e  b o m b a s t i c  h e r o  o f  H e n r y  

C a r e y ’s  m o c k  t r a g e d y .

A p p a r e n t l y  t h e r e  is  o n l y  o n e  s o l u t i o n  t o  t h e2 6 3
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m y s t e r y .  S i r  T h o m a s  R o b i n s o n ,  c a l l e d  “  L o n g  S i r  

T h o m a s  ”  t o  d i s t i n g u i s h  h i m  f r o m  h is  n a m e s a k e  t h e  

d i p l o m a t i s t ,  a f t e r w a r d s  B a r o n  G r a n t h a m ,  h a d  b e e n  

a p p o i n t e d  g o v e r n o r  o f  t h e  B a r b a d o e s  e a r l y  in  1 7 4 2 ,  

a n d  h a d  a r r i v e d  t h e r e  e a r l y  in  A u g u s t .  C a n  it b e  

t h a t  a l o n g  w i th  o t h e r  h u m a n  c o n s i g n m e n t s  o f  t h e  

s o r t  s e n t  t o  t h e  D u k e  o f  R i c h m o n d ’s a t  G o o d w o o d ,  

S i r  T h o m a s  h a d  f o r w a r d e d  a  n e g r o  p a g e - b o y  a s  a  

p r e s e n t  t o  t h e  a c t r e s s  ?

A s  f o r  “ t h e  a c t i n g  p o e t a s t e r ”  w h o m  P e g  r i d i c u l e s  

s o  m e r c i l e s s l y ,  h e  h a s  b e e n  i d e n t i f i e d  b y  M r .  P e r c y  

F i t z g e r a l d  in  h i s  L ife  o f  D a v id  G a rrick  w i t h  t h a t  

m o s t  b r i l l i a n t  o f  q u a c k s  a n d  m o s t  s c u r r i l o u s  o f  

w r i te r s ,  t h e  so i d isatti S i r  J o h n  H i l l ,  h e  o f  w h o m  

R o s c i u s  r h y m e d —

“  For physic and farces his equal there scarce is ;
His farces are physic; his physic a farce is.”

S o  s l e n d e r  a r e  t h e  r e a s o n s  g i v e n  b y  M r ,  F i t z g e r a l d  

f o r  t h e  f a i t h  w i t h i n  h i m ,  o n e  t a k e s  l e a v e  t o  t h i n k  h e  

m u s t  h a v e  a r r i v e d  a t  a n  a p p a r e n t l y  s o u n d  c o n c l u s i o n  

b y  m e r e  p r o c e s s  o f  d i v i n a t i o n .  I t  is  i d l e  t o  e x p l a i n  

P e g ’s r e f e r e n c e  t o  t h e  c u d g e l - p l a y i n g  w i t h  t h e  w i ld  

I r i s h m a n  b y  t h e  t h r a s h i n g  H i l l  r e c e i v e d  a t  t h e  h a n d  

o f  B r o w n  a t  R a n e l a g h ,  a s  t h a t  e v e n t  t o o k  p l a c e  in  

1 7 5 2 .  B u t  H i l l  c e r t a i n l y  b e g a n  l i fe  a s  a p p r e n t i c e  

t o  a n  a p o t h e c a r y ,  a n d ,  h a v i n g  s i m u l t a n e o u s l y  a t t e n d e d  

l e c t u r e s  o n  b o t a n y ,  w a s  e n g a g e d  ( a c c o r d i n g  t o  t h e  

B iagrap hia  D ram aiica ), a b o u t  t h e  p e r i o d  o f  M r s .  

W o f f i n g t o n ’s  l e t t e r ,  t o  g o  t o  G o o d w o o d  t o  s u p e r 

i n t e n d  t h e  D u k e  o f  R i c h m o n d ’s  b o t a n i c a l  g a r d e n s ,  

a n d  c l a s s i f y  h i s  c u r i o u s  c o l l e c t i o n  o f  d r i e d  p la n t s .  

B u t  t h e  m a i n  q u e s t i o n  is, h a d  H i l l  m a d e  h i s  first 

a p p e a r a n c e  o n  t h e  s t a g e  b e f o r e  D e c e m b e r ,  1 7 4 2  ? 

I f  G e n e s t  is  t o  b e  b e l i e v e d ,  h e  a n d  F o o t e  f a c e d  

t h e i r  f irs t  a u d i e n c e  t o g e t h e r  in  r e s p e c t i v e l y  p l a y i n g  

L u d o v i c o  a n d  O t h e l l o  a t  t h e  H a y m a r k e t  o n  F e b r u 

a r y  6 , 1 7 4 4 .  B u t  t h e r e  is  l i t t le  d o u b t  t h a t  t h e  se l f -  

s t y l e d  k n i g h t  m a d e  s e v e r a l  a b o r t i v e  a t t e m p t s  t o  g a i n  

s t a g e  f o o t h o l d ,  a n d  it  m a y  b e  t h a t  t h e  H a y m a r k e t  

v e n t u r e  w a s  n o t  t h e  e a r l i e s t .  T h a t  h e  o n c e  a c t e d  in 

s o m e  L o n d o n  t h e a t r e  w i t h  M r s .  W o f f i n g t o n  w e  v e r y  

w e l l  k n o w .  I n  1 7 5 2  W o o d w a r d  t h e  c o m e d i a n  h a d  

a n  a c r i m o n i o u s  c o n t r o v e r s y  w i th  H i l l  o v e r  s o m e  

s c u r r i l i t y  in  “ T h e  I n s p e c t o r , ”  a n d  j i b e d  a t  h i m  in  a  

p a m p h l e t  f o r  t h e  c l u m s i n e s s  w i t h  w h i c h  h e  a c t e d  

C o n s t a n t  in  “ T h e  P r o v o k e d  W i f e ”  t o  M r s .  W o f f i n g 

t o n ’s L a d y  B r u t e ,  a v e r r i n g  t h a t  h e  h a n d l e d  t h e  a c t r e s s  

s o  f e e b l y  in  t h e  c r u c i a l  s c e n e  t h a t  s h e  j o i n e d  w i t h  t h e  

a u d i e n c e  in  l a u g h i n g  a t  h i m .

U n f o r t u n a t e l y  f o r  t h e  f u l l  a n d  c o m p l e t e  i d e n t i f i c a 

t i o n  o f  “  t h e  a c t i n g  p o e t a s t e r , ”  P e g  d o e s  n o t  s a y  in  

w h a t  p a r t  h e  m a d e  h i s  d e b u t .  B u t  s h e  i n c i d e n t a l l y  

r e v e a l s  t h a t  h is  s e c o n d  a p p e a r a n c e ,  u n a i d e d  b y  h e r ,

w a s  a s  C a r l o s  in “ L o v e  M a k e s  a  M a n . ”  C i ’ ber’s 

o l d  c o m e d y  w a s  t w i c e  p e r f o r m e d  a t  D r u r y  L a  e in 

1 7 4 2  u n d e r  t h e s e  d i s t i n c t i v e  c o n d i t i o n s ,  th a t  >s to 

s a y ,  w i t h  a n  u n n a m e d  n o v i c e  in t h e  p a r t  o f  C .r lo s ,  
a n d  w i t h  M r s .  W o f f i n g t o n  o u t  o f  t h e  c a s t .  T he 

d a t e s  w e r e  M a r c h  2 5 t h  a n d  M a y  1 8 1 h . B o t h  these 

p e r f o r m a n c e s  h a d  b e e n  p r e c e d e d ,  in  F e b r u a r y  and 

A p r i l ,  b y  r e p r e s e n t a t i o n s  o f  “ T h e  P r o v o k e d  H u s

b a n d , ”  in e a c h  o f  w h i c h  P e g  W o f f i n g t o n  w as  the 

L a d y  B r u t e .  F u r t h e r  t h a n  t h i s  o n e  c a n n o t  go. 

D e b u t a n t s  in  t h o s e  d a y s  w e r e  s i m p l y  a n n o u n c e d  as 

“  A  G e n t l e m a n ,  h is  f irs t  a p p e a r a n c e , ”  a n d  unless 

t h e y  s u b s e q u e n t l y  j o i n e d  t h e  c o m p a n y ,  t h e i r  identity  

is  n o t  e a s y  t o  d e t e r m i n e .

I t  s e e m s  t o  m e  h a r d l y  c o r r e c t  t o  s a y ,  a s  M r .  Percy 

F i t z g e r a l d  d o e s ,  t h a t  H i l l  o p e n l y  b o a s t e d  o f  the 

f a v o u r s  o f  P e g  W o f f i n g t o n  in  The H istory o f  Mr, 

Lm 'el. A s  t h e  B r i t i s h  M u s e u m  is  l a c k i n g  in a  copy 

o f  t h e  n o v e l ,  I c a n n o t  s p e a k  d e f i n i t e l y  o n  t h e  point, 

b u t  n o  s u c h  i m p r e s s i o n  is t o  b e  d e r i v e d  f r o m  the 

F r e n c h  t r a n s l a t i o n  p u b l i s h e d  a t  A m s t e r d a m  in 1765.  

I n  t h i s  H i l l ’ s e p o n y m o u s  h e r o ,  “ M ,  L o v i i l e , ”  enters 

i n t o  a  liaison  o n  g o i n g  t o  L o n d o n  w i t h  “ t h e  ce le 

b r a t e d  M i s s  W-------- , ”  w h o  is  s p o k e n  o f  a s  o n e  of

t h o s e  r a r e  a c t r e s s e s  w h o  a r e  n o t  o n l y  b e a u t i f u l  on 

t h e  s t a g e ,  b u t  a p p e a r  a l l  t h e  m o r e  b e a u t i f u l  t h e  c loser  

t h e y  a r e  s e e n .  T h e r e  m a y b e  a  s p i c e  o f  a u t o b io g r a p h y  

in  th is ,  b u t  it is  c e r t a i n l y  n o t  a  b o a s t .

T h e  M r .  S w i n e y ,  u n d e r  w h o s e  g u i d a n c e  a n d  in stru c

t i o n  P e g  s p e a k s  a s  a c t i n g ,  w a s  t h a t  a d v e n t u r o u s  old 

I r i s h m a n  a n d  s t u r d y  h u m o r i s t ,  O w e n  S w i n e y ,  n ota b le  

a s  m a n a g e r  o f  t h e  Q u e e n ’s T h e a t r e  in  t h e  H a y m a r k e t  

in  t h e  h a l c y o n  d a y s  o f  N a n c e  O l d f i e l d .  O f  him 

C o l l e y  C i b b e r  d r a w s  a n  a g r e e a b l e  p o r t r a i t  in  the 

c l a s s i c  p a g e s  o f  h i s  Apology. “  I f  I  s h o u l d  further 

s a y , ”  h e  w r i t e s ,  “  t h a t  t h i s  p e r s o n  h a s  b e e n  w e l l  known 

in  a l m o s t  e v e r y  m e t r o p o l i s  in  E u r o p e ; t h a t  few 

p r i v a t e  m e n  h a v e  w i t h  s o  l i t t l e  r e p r o a c h  r u n  th rou gh  

m o r e  v a r i o u s  t u r n s  o f  f o r t u n e ;  t h a t ,  o n  t h e  wrong 

s i d e  o f  t h r e e s c o r e ,  l i e  h a s  y e t  t h e  o p e n  s p ir i t  of  a 

h a l e  y o u n g  f e l l o w  o f  f i v e  a n d  t w e n t y ; t h a t ,  though 

h e  s t i l l  c h o o s e s  t o  s p e a k  w h a t  h e  t h i n k s  t o  h is  best 

f r i e n d s  w i t h  a n  u n d i s g u i s e d  f r e e d o m ,  h e  is  n o tw ith 

s t a n d i n g  a c c e p t a b l e  t o  m a n y  p e r s o n s  o f  t h e  first rank 

a n d  c o n d i t i o n  ; t h a t  a n y  o n e  o f  t h e m  ( p r o v i d e d  he 

l i k e s  t h e m )  m a y  s e n d  h i m  f o r  t h e i r  s e r v h  to 

C o n s t a n t i n o p l e  a t  h a l f  a  d a y ’s w a r n i n g  ; th a t  ime 

h a s  n o t  y e t  b e e n  a b l e  to  m a k e  a  v i s i b l e  in a n y  part 

o f  h i m ,  b u t  t h e  c o l o u r  o f  h i s  h a i r ,  f r o m  a  f ie r c e  oal- 

b l a c k  t o  t h a t  o f  a  m i l d e r  m i l k - w h i t e ;— w h e n  I iave 

t a k e n  t h i s  l i b e r t y  w i t h  h i m ,  m e t h i n k s  i t  c a n n i  be 

t a k i n g  a  m u c h  g r e a t e r  i f  I  a t  o n c e  te l l  y o u  th a  this 

p e r s o n  w a s  M r .  O w e n  S w i n e y . ”  M e z z .o t i n t  c o l l e  tors 

wi l l  r e c a l l  p o r t r a i t s  o f  t h i s  h a r d y  v e t e r a n  b y  I aber
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a m  V a n  B l e e c k ,  t h e  o n e  s h o w i n g  h i m  c l e a n  s h a v e n  

ant wi t h p i c t u r e s q u e  s o m b r e r o ,  t h e  o t h e r  f u l l - b e a r d e d  

and l o n g  h a i r e d .  A s  g u i d e ,  p h i l o s o p h e r ,  a n d  f r i e n d ,  

S w in e y  w a s  u n w a v e r i n g  in  h i s  a l l e g i a n c e  t o  P e g ,  a n d  

r e w a r d e d  h e r  c o m p l a c e n c y  b y  b e q u e a t h i n g  h e r  h is  

Irish e s t a te .

T h e  u n p u b l i s h e d  p o r t r a i t  o f  t h e  f a m o u s  a c t r e s s  

with w h i c h  t h i s  a r t i c l e  is  e m b e l l i s h e d  wi l l  s e r v e  t o  

a c c e n t u a t e  t h e  v i v a c i t y  o f  h e r  l e t t e r .  I t  r e p r e s e n t s

h e r  a s  E l v i r a  in  “  T h e  S p a n i s h  F r i a r , ”  a n d  is  t a k e n  

f r o m  a  p a i n t i n g  b y  B e n j a m i n  W i l s o n  in  t h e  c o l l e c t i o n  

o f  T .  B .  M o r r i s ,  E s q . ,  o f  D u b l i n .  P u r e l y  f o r  t h e  

r e a s o n  t h a t  t h e r e  is  a  r e p l i c a  o f  t h i s  p o r t r a i t  in  t h e  

G a r r i c k  C l u b ,  o n e  h a s  a  m a l i c i o u s  p l e a s u r e  in  g i v i n g  

it t o  t h e  w o r l d .  A l t h o u g h  t h e  G a r r i c k  w a s  p r i m a r i l y  

i n s t i t u t e d  t o  p r o m o t e  t h e  b e s t  i n t e r e s t s  o f  t h e  d r a m a ,  

t h e  c o m m i t t e e  r e f u s e  t o  a l l o w  a n y  o f  i ts  t r e a s u r e s  t o  

b e  r e p r o d u c e d .
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E n g lis h  P illo w  L a c e  P a r t  I. B y  M. J o u r d a i n
I .— H o m t o n .

T h e  l a c e  i n d u s t r y  o f  H o n i t o n  is  s u p p o s e d  

t o  h a v e  b e e n  f o u n d e d  b y  F l e m i s h  r e f u g e e s  e s c a p i n g  

f r o m  t h e  A l v a  p e r s e c u t i o n s  ( 1 5 6 8 - 7 7 ) ,  a n d  n a m e s  o f  

u n d o u b t e d  F l e m i s h  o r i g i n  o c c u r  a t  H o n i t o n ,  a t  

C o l y t o n ,  a n d  a t  O t t e r y  S t .  M a r y .  A n  e a r l y  r e f e r 

e n c e  t o  l a c e - m a k i n g  is  t o  b e  f o u n d  in  1 5 7 7  in  

H e l l o w e s ’ F a m ilia r  E p istles  o f  S ir  A n th on ie o f  

G ueuara, w h e r e  h e  w r i t e s  o f  s e e i n g  a  w o m a n  “  t a k e  

h e r  c u s h i n  f o r  b o n e - l a c e  o r  h e r  r o c k e  t o  s p i n n e . ”  

S h o r t l y  b e f o r e  1 6 2 0  a  c o m p l a i n t  w a s  m a d e  b y  t h e  

L o n d o n  t r a d e s m e n  o f  t h e  i n f l u x  o f  r e f u g e e  a r t i s a n s  

“  w h o  k e e p  t h e i r  m i s t e r i e s  t o  t h e m s e l v e s ,  w 'h ic h  h a t h  

m a d e  t h e m  b o u l d  o f  l a t e  t o  d e v i c e  e n g i n e s  fo r  

w o r k i n g e  l a c e ,  a n d  s u c h  

w h e r e i n  o n e  m a n  d o t h  

m o r e  t h a n  s e v e n  E n g l i s h 

m e n  c a n  d o e , ”  w h i c h  w o u l d  

s e e m  t o  p o i n t ,  n o t  o n l y  to  

t h e  n a t i o n a l  j e a l o u s y  o f  t h e  

i n d u s t r i o u s  i m m i g r a n t ,  b u t  

t o  t h e  i n t r o d u c t i o n  o f  b o b 

b i n  l a c e ,  w h i c h  i s  m o r e  

r a p i d l y  w o r k e d  t h a n  n e e d l e 

p o i n t .  T h e  H o n i t o n  b o n e -  

l a c e  m a n u f a c t u r e ,  h o w e v e r ,  

is  a l r e a d y  m e n t i o n e d  in  

1 6 2 0  b y  W e s t c o t e ,  a n d  th e  

o f t e n  q u o t e d  i n s c r i p t i o n  

u p o n  t h e  t o m b s t o n e  o f  

J a m e s  R o d g e ,  “  B o n e  l a c e  

S i l l e r  ”  ( d .  1 6 1 7 ) ,  in  H o n i 

t o n  C h u r c h y a r d  p r o v e s  th a t  

t h e  i n d u s t r y  w a s  w e l l  

e s t a b l i s h e d  in  t h e  r e i g n  o f  

J a m e s  I .

S u c h  l a c e  as  w a s  m a d e  

m u s t  h a v e  b e e n  s i m i l a r  t o

i n s e r t i o n  a n d  v a n d y k e d  e d g i n g s  o f  t w i s t e d  a n d  p la ited  

t h r e a d ,  w h i c h  h a d  t h e i r  o r i g i n  in  I t a l y .  T h o u g h  there 

a r e  n o  a u t h e n t i c a t e d  s p e c i m e n s  o f  b o n e - l a e e ,  so m e  

e a r l y  s e v e n t e e n t h  c e n t u r y  s c u l p t u r e d  m o n u m e n t s  bear 

w e l l  p r e s e r v e d  i n d i c a t i o n s  o f  g e o m e t r i c  l a c e ,  a s  upon 

t h e  m o n u m e n t  t o  L a d y  P o l e  in  C o l y t o n  C h u r c h  

( 1 6 2 3 ) ,  a n d  u p o n  a n o t h e r  t o  L a d y  D o d d r i d g e  (16 :4 ), 

in  E x e t e r  C a t h e d r a l ,  w h i c h  m a y  r e p r e s e n t  t h e  local 

m a n u f a c t u r e .  T h e  p a t t e r n s  o f  t h e s e  h a v e  b e e n  c o p ie d  

b y  M r s .  T r e a d w i n ,  a n d  s p e c i m e n s  a r e  s h o w n  in  the 

E x e t e r  M u s e u m ,  t i t l e d  “  P a t e n t  V a n d y k e  P o i n t . ” 

P i n s "  w e r e  i m p o r t e d  f r o m  F r a n c e  till  a b o u t  1626, 

w h e n  t h e  m a n u f a c t u r e  w a s  i n t r o d u c e d  i n t o  E n g la n d ,  

a n d  f a c i l i t a t e d  t h e  m a k i n g  o f  l a c e .  I n  1 6 3 6  the

C o u n t e s s  o f  L e i c e s t e r  writes 

t h a t  “  t h e s e  b o n e  la ce s ,  if 

t h e y  b e  g o o d ,  a r e  d e a r , ”  and 

in  t h e  f o l l o w i n g  y e a r  that 

t h e y  a r e  “ e x t r e m e l y  d e a r .”

* In 1483 the importation of 
pins into England was prohibited 
by Statute. In 1540 Queen 
Catherine r e c e i v e d  hers from 
France, and again in 1543 an 
Act was passed providing that 
“  no person shall put to sale any 
pinnes but only such as shall be 
double - headed, and have the 
heads soldered fast to the shank 
of the pinnes, well smoothed, the 
shank well shapen, the points 
well and round filed, canted and 
sharpened.” To a large e- tent 
the supply of pins was rec. ived 
roni France till about 16 in 

which year the manufacuit was 
introduced into Gloucesti hire 
by John Tilsby. His bu ne>s 
flourished so that he soon gave 
employment to 1,500 pc nnS- 
In 1636 the p i n m a k e  s °l 
London formed a Corpor li'uw 
and the manufacture was sub
sequently established at rh'0* 
and Birmingham.
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H O N 1T O N  P I L L O W  L A C E  i S T H  C E N T U R Y  P R O B A B L Y  D E V O N S H I R E  ( V I C T O R I A  A N D  A L B E R T  M U S E U M )

F r o m  a p e t i t i o n  s e n t  t o  t h e  H o u s e  o f  C o m m o n s  

in 1 6 9 8 ,  w h e n  it w a s  p r o p o s e d  t o  r e p e a l  t h e  last  p r e 

c e d i n g  p r o h i b i t i o n  o f  f o r e i g n  l a c e ,  w e  l e a r n  t h a t  “ t h e  

E n g l is h  a r e  n o w  a r r i v e d  t o  m a t e  a s  g o o d  l a c e  in  

F in e n e s s  a n d  a l l  o t h e r  r e s p e c t s  a s  a n y  t h a t  is  w r o u g h t  

in F l a n d e r s . ”  D e v o n s h i r e  l a c e ,  i n d e e d ,  m u s t  h a v e  

fo l lo w e d  m u c h  t h e  s a m e  d e v e l o p m e n t  a s  d i d  t h e  

F le m is h .  I t  w a s ,  h o w e v e r ,  o n  a  m u c h  s m a l l e r  s c a l e ,  

and far less  w a s  e x p o r t e d .  T h e  F l e m i s h  “ s e n d  it  t o  

H o l l a n d ,  G e r m a n y ,  S w e d e n ,  D e n m a r k ,  F r a n c e ,  S p a i n ,  

P o rtu ga l,  e t c . ,  w h e r e a s  w e  m a k e  it c h i e f l y  t o  s e r v e  o u r  

1 c o u n t r y  a n d  p l a n t a t i o n s . ”

11  th e  d i a r y  o f  C e t i a  F i e n n e s ,  w h o  t r a v e l l e d  t h r o u g h  

E i - d a n d  in  t h e  t i m e  o f  W i l l i a m  a n d  M a r y ,  H o n i t o n  

is t a i n  c o m p a r e d  w i t h  F l e m i s h  l a c e s .  A t  H o n i t o n  

' ;y m a k e  t h e  f i n e  b o n e - l a c e  in  i m i t a t i o n  o f  t h e  

A: ve rp  a n d  F l a n d e r s  l a c e ,  a n d  i n d e e d ,  I t h i n k  it 

as ne : it  o n l y  w i l l  n o t  w a s h  s o  f in e ,  w dl m u s t  b e  

t F  fault  in  y e  t h r e a d . ” " I n  t h e  l a t e  e i g h t e e n t h  

cei irv in a n  o l d  d i a r y  t h e  l a c e  t r i m m i n g  t h e  w e d d i n g  

g °  o f  L a d y  H a r r i e t t  S t r a n g e w a y s  ( 1 7 9 9 )  is  d e s c r i b e d  

as B ru s se ls  H o n i t o n . ”

J,ro"gh England on a side-saddle in time of William 
a"r — Ceiia Fiennes.

I n  t h e  e a r l y  e i g h t e e n t h  c e n t u r y  l a c e - m a k i n g  c l a i m e d ,  

w h e n  r e s e n t i n g  a p r o p o s e d  t a x ,  t o  b e  t h e  s e c o n d  

t r a d e  o f  t h e  k i n g d o m  ; b u t  i t s  i m p o r t a n c e  w a s  m u c h  

e x a g g e r a t e d .  I t  w a s ,  h o w e v e r ,  w i d e l y  s p r e a d ,  a n d  

l a r g e l y  p r a c t i s e d  a s  a  b y e - i n d u s t r y .  L a t e r ,  V a n c o u v e r  

w r i t e s  o f  D e v o n s h i r e  t h a t  “ i ts c h i e f  m a n u f a c t u r e s  

a r e  t h e  d i f f e r e n t  k i n d s  o f  w o o l l e n  c l o t h s ,  a s  a l s o  o f  

b o n e - l a c e . ”  i

T h e  E n g l i s h  l a c e  i n d u s t r y  h a s  a l w a y s  b e e n  h a m p e r e d  

b y  t h e  i n f e r i o r  ‘ q u a l i t y  o f  n a t i v e  f lax ,  w h i c h  c o u l d  

n o t  c o m p e t e  w i th  t h a t  o f  F l a n d e r s .  A n  a t t e m p t  

in  t h e  r e i g n  o f  C h a r l e s  I I .  t o  i n d u c e  F l e m i s h  l a c e -  

m a k e r s  t o  s e t t l e  in  E n g l a n d  w a s  u n s u c c e s s f u l ,  fo r  t h e  

r e a s o n  t h a t  t h e  m a n u f a c t u r i n g  o f  l i n e n  w a s  in  a  v e r y  

r u d i m e n t a r y  s t a t e  o n  t h e  a c c e s s i o n  o f  C h a r l e s  I I . §

t  Agric. Devon, 1813.
t  The Maidstone authorities in the early seventeenth century 

complained that the thread-makers’ trade was very much decayed 
hy the importation of thread from Flanders — List o f  Foreign 
Protestants resident in England, 161S-88. Camden Society.

“ A body of Flemings, who settled at Maidstone in 1567, 
carried on the thread manufacture ; flax spun for the threadmen 
being still known there as Dutch work. ” — The Huguenots in 
England and Ireland. Smiles, 1868.

§ “  Perhaps,” writes Strutt. “  it was thought to lie more 
greatly beneficial to procure the article (linen) by exchange 
than to make it at home, especially when the cultivation of2 6 7



The Connoisseur

HON I TON PILLOW LACE iSTH C E N TU R Y

I t  is  w o r t h  m e n t i o n i n g  in  t h i s  c o n n e c t i o n  t h a t  

D e v o n  w a s  f o r m e r l y  f a m o u s  f o r  i ts  s p i n n i n g .  A s  f ine  

a s  K e r t o n  ( C r e d i t o n )  s p i n n i n g  is  a  p r o v e r b  in  t h e  

c o u n t y .

E a r l y  D e v o n s h i r e  l a c e  is  s a i d  t o  h a v e  h a d  o n e  

p e c u l i a r i t y  d i s t i n g u i s h i n g  it b o t h  f r o m  B r u s s e l s  a n d  

f r o m  t h e  l a t e r  H o n i t o n .  T h i s  is  t h e  u s e  o f  a n  o u t 

l i n i n g  c o r d o n n e t ,  f o r m e d  b y  m a s s i n g  t o g e t h e r  t h e  

b o b b i n s ,  j u s t  a s  is  d o n e  n o w a d a y s ,  t o  o b t a i n  s l i g h t  

v e i n s  o f  r e l i e f ,  c a l l e d  brodes, in  B r u s s e l s  a p p l i q u e .  

B u t  a  p i e c e  o f  l a c e  o f  t h e  s e v e n t e e n t h  o r  e i g h t e e n t h  

c e n t u r y  w h i c h  c a n  b e  a s s i g n e d  w i t h  a  c e r t a i n t y  t o  

D e v o n s h i r e  h a s  y e t  t o  b e  f o u n d .  +

T h r e e  s p e c i m e n s  in  t h e  V i c t o r i a  a n d  A l b e r t  M u s e u m  

a r e  t e n t a t i v e l y  a t t r i b u t e d  t o  o l d  H o n i t o n .  T h e  first 

t w o  * a r e  o f  r o u g h  w o r k m a n s h i p  a n d  r a t h e r  a r c h a i c  

d e s i g n .  I n  t h e  t h i r d  § ( N o .  i i . )  t h e  c l o s e  p l a i t i n g  o f  

t h e  f l o w e r s  a n d  o t h e r  o r n a m e n t  is  t h r o w n  i n t o  r e l i e f

hemp and flax was not conceived to be worth the attention of 
our farmers.” In the fifteenth year of Charles II.’s reign, an 
Act was passed for the encouragement of the manufactures of 
all kinds of linen cloth and tapestry made from hemp or flax, 
by the virtue of which every person, either a native or a 
foreigner, might establish such manufactures in any place in 
England or Wales, without paying any acknowledgment, fee, 
or gratuity for the same.

s' It is on record that 140 threads of woollen yarn spun in 
that town were drawn through the eye of a tailor’s needle which 
was long exhibited there.

t  “  Les guipures que vers la meme epoque (i.e. early eigh
teenth century) on faisait en Angleterre, etaient du meme genre, 
sauf que les differentes parties de l’ouviage etaient reliees 
ensemble par des brides picotees et que, en outre, certaines 
portions du dessin etaient rehaussees de reliefs produits par 
une sorte de cordonnet que l ’on obtenait en massant tons les 
fuseaux— comme nervures a relief appetees /trades dans [’applica
tion de Bruxelles— on les rattachail ensuite par un crochetage.” 
—  I.e Pomci de Fiance. A /me. Laurence de L.aprade.

t 874-’53' 864-’53. § I36S-’s5.

( v i c t o r i a  a n d  a l b e r t  m u s e u m )

b y  o c c a s i o n a l  n a r r o w  m a r g i n s ,  a c r o s s  w h i c h  a r e  th r e a d s  

l i n k i n g  t h e  v a r i o u s  p o r t i o n s  t o g e t h e r .  T h e s e  th rea d  

l i n k s  a r e  r a t h e r  i r r e g u l a r ,  a n d  g r o u p  t h e m s e l v e s  into 

n o  s e r i e s  o f  d e f i n i t e  m e s h e s .  T h i s  h a d  b e e n  c o n 

s i d e r e d  a n  e i g h t e e n t h  c e n t u r y  s p e c i m e n  o f  D e v o n s h i r e  

p i l l o w - l a c e .  T h i s  s h o u l d  b e  c o m p a r e d  w i t h  N o .  iii., 

a  c a p  c r o w n  f r o m  t h e  M u s £ e  d e s  A r t s  D e c o r a t i fs ,  

B r u s s e l s ,  w r o n g l y  a t t r i b u t e d  t o  H o n i t o n .  A  “ c l o u d i 

n e s s  ”  in  t h e  V .  a n d  A .  e x a m p l e — a  s l i g h t l y  c o a rs e r  

t h r e a d — s u g g e s t s  t h a t  it is E n g l i s h  w o r k .

W h e n  t h e  r e s e a u  g r o u n d  w a s  in  v o g u e ,  H o n i t o n  

w a s ,  l i k e  B r u s s e l s  P o i n t  d ’A n g l e t e r r e ,  m a d e  first on 

t h e  p i l l o w  b y  i t s e l f ,  a n d  t h e  r e s e a u  w a s  t h e n  w o r k e d  

i n  r o u n d  it, a l s o  o n  t h e  p i l l o w .  T h e  p l a i n  p i l lo w  

g r o u n d  w a s  v e r y  b e a u t i f u l  a n d  r e g u l a r ,  b u t  very  

e x p e n s i v e .  I t  w a s  m a d e  o f  t h e  f i n e s t  t h r e a d  p ro 

c u r e d  f r o m  A n t w e r p ,  t h e  m a r k e t  p r i c e  o f  w h i c h  in 

1 7 9 0  w a s  . £ 7 0  p e r  p o u n d .

W i t h  t h e  i n t r o d u c t i o n  o f  m a c h i n e - m a d e  n e t  in  the 

e a r l y  p a r t  o f  t h e  n i n e t e e n t h  c e n t u r y ,  t h e  p r i n c i p l e  of 

a p p l i q u £  w o r k  w a s  a l s o  a d o p t e d  in  E n g l a n d ,  a n d  the 

c h e a p e r  a n d  i n f e r i o r  m a t e r i a l  w a s  s u b s t i t u t e d  fo r  the 

h a n d - m a d e  g r o u n d .  I t  is  s a i d  t h a t  Q u e e n  C h a r l o t t e  

i n t r o d u c e d  t h e  a p p l i q u £  o n  n e t  t o  e n c o u r a g e  t h e  nett- 

m a c h i n e  n e t .  ||

H o n i t o n  a p p l i q u e  w a s  m o s t  c o m m o n l y  o f  w hite  

t h r e a d  s p r i g s  m o u n t e d  o n  t h r e a d  n e t ; b u t  b l a c k  silk 

s p r i g s  w e r e  a l s o  m a d e .  T h e s e  w e r e  m a d e  o n  t h e  pillo w 

w ith  b l a c k  s i l k ,  a n d  w e r e  t r a n s f e r r e d  t o  a  f i n e  m a ch in e-  

m a d e  s i l k  n e t .  N o  b l a c k  l a c e s  h a v e  b e e n  m a d e  in 

H o n i t o n  f o r  t h e  la s t  q u a r t e r  o f  a  c e n t u r y :  t h e y  went

|| It took because it was so much cheaper. Designs upon old 
pillow net cost more than four limes those upon the machine net.

h o n i t o n  p i l l o w  l a c e i St h  c e n t u r y (V ICTORIA AND ALBERT MUSEUM)
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h o n i t o n  p i l l o w  l a c e  l a t e  i 8t h  o r  e a r l y  19TH c e n t u r y  ( i n  t h e  p o s s e s s i o n  o f  m r s . Ma l k i n )

out o f  f a s h i o n  o n  a c c o u n t  o f  t h e  e x p e n s e  o f  t h e  s i lk ,  

w h ich  c o s t  j u s t  d o u b l e  t h e  l i n e n  t h r e a d .

T h e  d e s i g n  o f  H o n i t o n  is  d e r i v e d  f r o m  F l a n d e r s ,  

partly , n o  d o u b t ,  b e c a u s e  t h e r e  w a s  f r e q u e n t  i n t e r 

c o m m u n i c a t i o n  b e t w e e n  t h e  t w o  c o u n t r i e s .  F r o m  

1 7 0 0  d o w n w a r d s ,  t h o u g h  t h e  e d i c t s  p r o h i b i t i n g  th e  

entry  o f  F l a n d e r s  l a c e  w e r e  r e p e a l e d ,  t h e  p o i n t s  o f  

F r a n c e  a n d  V e n i c e  w e r e  s t i l l  c o n t r a b a n d .

T h e  i n v e n t i o n  o f  m a c h i n e r y  f o r  l a c e - m a k i n g  w a s  

the  g r e a t e s t  b l o w  a d m i n i s t e r e d  t o  t h e  h a n d - m a d e  

fabric .  M r .  H e a t h c o a t  in  1 8 0 9 ,  a f t e r  h i s  m a c h i n e r y  

at L o u g h b o r o u g h  h a d  b e e n  d e s t r o y e d  b y  t h e  L u d d i t e s ,  

e s t a b l i s h e d  a  f a c t o r y  a t  T i v e r t o n  f o r  bobbin l a c e  (so- 

c a l le d  b e c a u s e  m a d e  o f  c o a r s e  t h r e a d  b y  m e a n s  o f  

lo n g  b o b b i n s )  g r e a t l y  t o  t h e  i n j u r y  o f  t h e  p i l l o w - m a d e  

la ce  for t h e  n e x t  t w e n t y  y e a r s .  “  T h e  l a c e - m a k e r s  

h a v e  e m p l o y e d  2 ,4 0 0  h a n d s  

in i h c  t o w n  a n d  n e i g h b o u r 

h o o d ,”  w r i t e s  L y s o n s ;  “ b u t  

now ( 1 8 2 2 )  n o t  a b o v e  30 0  

are e m p l o y e d . ”

f  ro m  a b o u t  1 8 2 0 ,  t h e  

H o n i to n  l a c e  - w o r k e r s  i n 

t r o d u c e d  *  a  m o s t  h i d e o u s  

set o f  p a t t e r n s ,  d e s i g n e d ,  

they  s a id ,  “  o u t  o f  t h e i r  

own h e a d s . ”  “ T u r k e y -  

ta i ls ,”  “ f r y i n g  p a n s , ”  “  b u l 

lo c k s ’ h e a r t s , ”  a n d  t h e  

m o 4  s e n s e l e s s  s p r i g s  a n d  

boi le r in g s  t o o k  t h e  p l a c e  

' e  g r a c e f u l  c o m p o s i -  

o f  t h e  o l d  s c h o o l ,  

b u r y  P a l l i s e r  t r i e d  t o  

d e  s o m e  f a m i l i e s  

n e w  p a t t e r n s  o f  r o s e s  

e a v e s ,  i n s t e a d  o f  t h e  

' D u c h e s s  o f  K e n t s , ”

o f  t

t ic
M r
pro

wit:
and
old

Mrs.
y  H i s t o r y  o f Late.—  
"alliser, p. 408. „ „ MODERN HONITON

“  B r u n s w i c k s , ”  o r  “ s n o w b a l l s , ”  b u t  w i t h  l i t t l e  s u c c e s s .  

T o  t h i s  s u c c e e d e d  a  p e r i o d  o f  f lo r a l  p a t t e r n s  d i r e c t l y  

c o p i e d  f r o m  n a t u r e ,  w h i c h  m a y  b e  s t u d i e d  in  t h e  

s p r i g s  p r e s e r v e d  a t  t h e  E x e t e r  M u s e u m  m a d e  f o r  t h e  

P a r i s  E x h i b i t i o n  o f  1 8 6 7 .

A b o u t  1 8 4 5  t h e  a p p l i c a t i o n  o f  H o n i t o n  s p r ig s  w a s  

s e p a r a t e d  b y  “  g u i p u r e , ”  i.e., t h e  s p r i g s ,  w h e n  m a d e ,  

w e r e  u n i t e d  o n  t h e  p i l l o w ,  o r  e l s e  j o i n e d  b y  t h e  

n e e d l e ,  l i k e  t h e  k i n d r e d  “  D u c h e s s e  ”  o f  B e l g i u m .  

A s  a  c la s s ,  t h e  d e t a i l s  in  f o r e i g n  g u i p u r e s  a r e  f a r  

b e t t e r  d r a w n ,  s h a p e d ,  a n d  a r r a n g e d  t o g e t h e r  t h a n  

t h e  E n g l i s h ,  a n d  t h e  e x e c u t i o n  is  m o r e  f i n i s h e d  a n d  

d e l i c a t e .

G i m p  is t h e  c o a r s e  g l a z e d  t h r e a d  w h i c h  is  s o m e 

t i m e s  s e e n  i n s i d e  t h e  e d g e s  o f  l e a v e s  a n d  f l o w e r s .  

I t  g i v e s  s t a b i l i t y  t o  t h e  l a c e ,  a n d  is  o f t e n  u s e d  a s

a  s u b s t i t u t e  f o r  t h e  r a i s e d  

w o r k  a t  t h e  s i d e  o f  t h e  

l e a v e s ,  b e i n g  m u c h  m o r e  

q u i c k l y  m a d e .  T h e  c l o s e  

p o r t i o n s  o f  t h e  t o i le  a r e  

w o r k e d  i n  c l o s e  s t i t c h ,  

w h o l e  s t i t c h ,  o r  h a l f  s t i t c h .

T h e  o p e n  l i g h t e r  p a r t s  

o f  t h e  s p r a y s  a r e  w o r k e d  

in  l a c e - s t i t c h ,  t h e  p r i n c i p l e  

o f  w h i c h  is  t h a t  o n l y  o n e  

b o b b i n  w o r k s  a c r o s s  t h e  

l e a f  e a c h  t i m e .  Y o u  t r e a t  

t h e  b o b b i n s  i n  p a ir s ,  b u t  

t h e  w o r k i n g  p a i r  is  c o n 

s t a n t l y  c h a n g i n g ; t h e r e f o r e  

o n e  t h r e a d  r u n s  s t r a i g h t  

a c r o s s ,  a n d  t h e  o t h e r s  s l a n t  

d o w n  t h e  w o r k  c r o s s w i s e .

T h e  r a i s e d  w o r k  is  t h e  

d i s t i n g u i s h i n g  m a r k  o f  

H o n i t o n .  I n  n o  o t h e r  

E n g l i s h  l a c e  i s  i t  i n t r o 

d u c e d ,  a n d  t h e  v a l u e  o f  a  

p i e c e  is  e s t i m a t e d  a c c o r d i n g
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t o  t h e  r a i s e d  w o r k  in  ' i t .  T h e  f i l l in g s  o l  t h e  f l o w e r s  

a r e  d o n e  w i t h  p l a i t i n g s ,  w h i c h  a re  l a r g e l y  u s e d  in  

M a l t e s e  a n d  o t h e r  l a c e s .

T h e  t r a d e  r e m a i n e d  f o r  s e v e r a l  g e n e r a t i o n s  in  s o m e  

f a m i l i e s ;  t h u s  ( in  1 8 7 1 )  a n  o l d  l a c e - m a k e r  w a s  

d i s c o v e r e d  at  H o n i t o n ,  w h o s e  “ t u r n , ”  o r  w h e e l  fo r  

w i n d i n g  c o t t o n ,  h a d  t h e  d a t e  1 6 7 8  r u d e l y  c a r v e d  o n  

its  f o o t .

T h e  H o n i t o n  p i l l o w s  ru n  r a t h e r  s m a l l e r  t h a n  t h e  

B u c k i n g h a m  o n e s ,  a n d  d o  n o t  h a v e  t h e  n u m b e r l e s s  

s t a r c h e d  c o v e r i n g s — o n l y  

t h r e e  P i l l  c l o t h s  o v e r  t h e  t o p ,  

a n d  a n o t h e r  e a c h  s i d e  o f  t h e  

l a c e  in  p r o g r e s s ;  t w o  p i e c e s  

o f  h o r n  c a l l e d  s l i d e r s  g o  b e 

t w e e n  t o  t a k e  t h e  w e i g h t  o f  

t h e  b o b b i n s  f r o m  d r a g g i n g  

t h e  s t i t c h e s  in  p r o g r e s s ;  a  

s m a l l  s q u a r e  p i n c u s h i o n  is 

o n  o n e  s i d e ,  a n d  s t u c k  i n t o  

t h e  p i l l o w  t h e  “ n e e d l e p i n , ”  

a  l a r g e  s e w i n g  n e e d l e  in  a  

w o o d e n  h a n d l e  u s e d  fo r  

p i c k i n g  u p  l o o p s  t h r o u g h  

w h i c h  t h e  b o b b i n s  a r e  p l a c e d .

T h e  b o b b i n s  a r e  o f  n e a t l y  

t u r n e d  b o x w o o d ,  s m a l l  a n d  

l ig h t .

D e v o n s h i r e  t r o l l y ,  w h i c h  

h a s  n o  a f f i n i t y  w i t h  H o n i t o n ,  

is v e r y  l i k e  t h e  l a c e s  m a d e  in 

t h e  M i d l a n d s ,  b u t  o f  c o a r s e r  

t h r e a d ,  a n d  n o t  s o  w e l l  m a d e .

L a p p e t s  a n d  s c a r v e s  w e r e  

m a d e  o f  t r o l l y  l a c e  in t h e  

e i g h t e e n t h  c e n t u r y ,  a n d  a  

t r o l l y  “ h e a d  ”  is m e n t i o n e d  in

1 7 5 C .  “ It  w a s  m a d e , ”  w r i t e s  M r s .  l ’ a l l is e r ,  “ of 

c o a r s e  B r i t i s h  t h r e a d  w i t h  h e a v i e r  a n d  l a r g e r  b o b 

b in s ,  w o r k e d  s t r a i g h t  o n  r o u n d  a n d  r o u n d  the 

p i l lo w .  T h e  n a m e  is  s a i d  t o  b e  d e r i v e d  fro m  the 

F l e m i s h  “  t r o l l e  k a n t . ”  I t  is  q u i t e  e x t i n c t .  A n 

i n f o r m a n t ,  w r i t i n g  f r o m  E a s t  B u d l e i g h  in  1 8 9 6 ,  sa y s :  

“  S o m e  o f  t h e  v e r y  o l d  w o m e n  h e r e  m a k e  b e a u t i

fu l  t r o l l y  l a c e ,  b u t  n o  y o u n g  p e r s o n .  T h i s  is  partly 

o w i n g  t o  t h e r e  b e i n g  n o  p r i c k i n g s  le f t ,  fo r  one 

o f  t h e  o l d  w o r k e r s  t o l d  m e  t h a t  w h e n  t h e  lace 

t r a d e  w a s  b a d  t h e y  u s e d  up 

t h e i r  p r i c k i n g s  a s  stiffenin gs  

fo r  t h e i r  w a i s t  b e l t s ,  th in k in g  

t h e y  s h o u l d  n e v e r  n e e d  them 

a g a i n . ”  T h e  s p e c i m e n s  de

s c r i b e d  a s  D e v o n s h i r e  trolly 

in  t h e  E x e t e r  M u s e u m  c a n 

n o t  b e  d i s t i n g u i s h e d  from 

M i d l a n d  l a c e s . *  T h e  sp ec i

m e n  i l l u s t r a t e d  w a s  b o u g h t  

i n S o m e r s e t ,  a n d  w a s  re c o g 

n i s e d  b y  a  w o m a n  a t  E x 

m o u t h  a s  “ 1 3 -  h o l e  trolly ,"  

s u c h  a s  w a s  m a d e  a b o u t  E x 

m o u t h ,  t h e  la s t  m a k e r  dyin g  

o n l y  a  f e w  y e a r s  a g o .  H e a v y  

b o b b i n s ,  c o m p a r e d  w i t h  

H o n i t o n ,  w e r e  u s e d ,  a n d  no 

“ g i n g l e s . ”  S o m e  o l d  trolly 

p r i c k i n g s  l e a v e  t h e  net  un

p r i c k e d ,  a s  i n  o n e  c la ss  of 

V a l e n c i e n n e s  l a c e .

* 1708, August 19th. ‘ Last
Thursday w as Mr s ,  liedingfieW 
married in white damask with silver 
troley on the petticoat.” — MSS. at 
the E arl of Dartmouth. Hist. 
MSS. Comm. (Vol. 111.).

HONtTON. BEER. BRANSCOMBE, AND 
TR O L L Y  BOBBINS
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P O R T R A IT  O F  A YOUNG MAN
HY B O L T R A F F I O

FROM  T H E  C O L L E C T I O N  A T  C H A T S W O R T H

By kind perm ission of His Grace the Duke of Devonshire



A font  of any other material than stone is
s u ff ic ien tly  r a r e  t o  b e  o f  i n t e r e s t .  B u t  t h e  b o w l  at

E s s e n d o n  C h u r c h ,  H e r t s ,  c l a i m s  n o t i c e

A Wedgwood |-o r  r e a s G n s  a l s o .  I t  is  o f  b a s a l t
F°nt , . ,,

w a r e ,  b e i n g  a n  e x c e l l e n t  e x a m p l e  o f

the e ld e r  W e d g w o o d ’s b e s t  p e r i o d ,  a n d  b e a r s  h is

c h a r a c t e r i s t i c  o r n a m e n t  o f  d r a p e r y ,  f e s t o o n i n g ,  a n d

r ib b e d  e d g e  w i th  s t r a p w o r k .  T h e  A d a m  p e d e s t a l

upon w h i c h  it is  m o u n t e d  is  f l u t e d  a n d  p a i n t e d  w ith

fes to o n s  t o  m a t c h .  T h e  s m a l l  p e d e s t a l  a t  i ts  s i d e

is o f  t h e  s a m e  w a r e ,  s i m i l a r l y  o r n a m e n t e d ,  a n d  is 

i n t e n d e d  t o  s t a n d  in  t h e  b o w l ,  a n d  t o  c a r r y  a  s m a l l  

s h a l l o w  s i lv e r - g i l t  t w o - h a n d l e d  b a s in ,  w h i c h  c o n t a i n s  

t h e  w a t e r  f o r  b a p t i s m .  T h e  c o m p l e t e  s e t  w a s  p r e 

s e n t e d  t o  E s s e n d o n  C h u r c h  b y  M i s s  M a r y  W h i t b r e a d  

in  t h e  l a t t e r  h a l f  o f  t h e  e i g h t e e n t h  c e n t u r y .  T h e  

b o w l  s t a n d s  1 4  i n c h e s  in  h e i g h t ,  a n d  is  21 i n c h e s  

in  d i a m e t e r ;  t h e  p e d e s t a l  is 8 i n c h e s  h i g h ,  s o  t h a t  

t h e  b a s i n  u p o n  it  w o u l d  b e  w e l l  a b o v e  t h e  m o u t h  

o f  t h e  b o w l . — H .  C .  A .

273
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TH A L ER  OF FREDERICK III. T H E  WISE UY HANS K RA FFT

M e ss r s . S p in k  &  S o n , o f  

P i c c a d i l l y , h a v e  i s s u e d  t h e  t h ir d  

v o l u m e  o f  M r .  

F o r r e r ' s  L  F o r r e r ’ s
“ B i o g r a p h i c a l  w o n d e r f u U y  
D i c t i o n a r y  o f
M e d a l l i s t s "  c o m p l e t e

c o m p i l a t i o n ,  

t h e  B iog ra p h ica l D ictionary o f  

M edallists, t h i s  n e w  v o l u m e  

c o m p r i s i n g  6 5 0  p r o f u s e l y  i l lu s 

t r a t e d  p a g e s ,  b e g i n n i n g  w ith  

t h e  le t t e r  I a n d  e n d i n g  w ith  

M a z z i o .  F o r  t h o r o u g h n e s s  

a n d  a c c u r a c y  M r .  F o r r e r ’s 

w o r k ,  s o  far  a s  m e d a l s  a n d  

m e d a l l i s t s  a r e  c o n c e r n e d ,  m a y  

b e  u p h e l d  a s  a  m o d e l  fo r  a n y  

w o r k  o f  s i m i l a r  n a t u r e  in  a  

d i f f e r e n t  s p h e r e  o f  h u m a n  

k n o w l e d g e  T h e  c o m p i l e r  h a s  

r i g h t l y  a b s t a i n e d  f r o m  i n d u l g 

i n g  i n  s p e c u l a t i o n  a n d  p e r s o n a l  

o p i n i o n s ,  a n d  h a s  p r e f e r r e d  

t o  r e p e a t  t h e  v i e w s  o f  s u c h  

a c k n o w l e d g e d  a u t h o r i t i e s  as

TES TO N E  OF LODOVICO MARIA SFORZA 
ENGRAVED BY CARADOSSO AND DESIGNED 

BY LEONARDO D\ VINCI

LEO N E LEONI AT T H E  AGE OF T H IR T Y

l.OUIS XI.
BY FRANCESCO LAURANA

F r i e d l a n d e r ,  F a b r i c s ) ’ , and 

M o d e .  S u c h  m i n o r  errors, as 

w e  h a v e  b e e n  a b l e  t o  detect, 

a r e  o n l y  i n d i r e c t l y  c o n n e c te d  

w i t h  t h e  s u b j e c t ,  s i n c e  they 

g e n e r a l l y  c o n c e r n  t h e  activity 

o f  t h e  g r e a t  m e d a l l i s t s  in other 

s p h e r e s .  T h u s ,  u n d e r  th e  short 

h e a d i n g  o f  L e o n a r d o  d a  Vinci,  

w h o  is  r e s p o n s i b l e  for the 

t e s t o n i  o f  G i a n  G a l e a z z o  

Sfor/ .a  a n d  L o d o v i c o  Maria 

S f o r z a ,  e n g r a v e d  b y  C a ra d o s s o ,  

w e  f in d  B e r n a r d i n o  Luini 

m e n t i o n e d  a s  o n e  o f  L e o n 

a r d o ’s p r i n c i p a l  “  p u p i l s , ’’ to 

g e t h e r  w i th  M a r c o  d ’O ggion e  

a n d  A n d r e a  S a l a i n o ; whilst 

C e s a r e  d a  S e s t o  a n d  M e lz i  are 

n o t  m e n t i o n e d .  S i n c e  L eon 

a r d o  h a d  le f t  M i l a n  a year 

b e f o r e  t h e  a r r i v a l  o f  Luini, 

w h o  w a s  p e r h a p s  a  pupil  of 

B o r g o g n o n e ,  it is o b v i o u s  that

G .  L .  T O S C A N I  BY  L Y S I P P U S DIOMEDE CARAFFA BY LYSIPPUS
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Notes

L e o n a r d o  c o u l d  o n l y  h a v e  e x e r c i s e d  a n  i n d i r e c t  

in f lu e n ce  u p o n  L u i n i .

T h e  b i o g r a p h i c a l  n o t e s  o n  F r a n c e s c o  L a u r a n a ,  

again, d o  n o t  t a l l y  w i t h  t h e  r e s u l t s  o f  t h e  m o s t  r e c e n t  

research . H e  w a s  b o r n  i n  1 4 2 3 ,  n o t  in  1 4 3 0  ; a n d  

the p l a c e  f r o m  w h i c h  h i s  n a m e  is  p r o b a b l y  d e r i v e d  

is “  I .o  V r a n a , ”  n o t  “  L a  V r a n a . ”  I n  t h e  l is t  o f  h i s  

works, w h i c h  s e e m s  c o m p l e t e  a s  f a r  a s  t h e  m e d a l s  

are c o n c e r n e d ,  n o  m e n t i o n  is m a d e  o f  h is  f a m o u s  

“  B e a tr ix  ”  b u s t s  a n d  m a s k s ,  a n d  o f  t h e  w o r k  h e  

e x e c u t e d  in c o n j u n c t i o n  w i th  G a g i n i  i n  G e n o a  

C a t h e d r a l .  O f  F i l i p p i n o  L i p p i ,  s u r e l y  it is  n o w

d e fin ite ly  k n o w n  t h a t  h e  w a s  a  p u p i l  o f  B o t t i c e l l i ; 

and it is e q u a l l y  c e r t a i n  t h a t  t h e  Vision o f  St. B ern a rd  

at th e  B a d i a  is n o t  h i s  e a r l i e s t  k n o w n  w o r k .

It is s a t i s f a c t o r y  t o  f i n d  fu l l  j u s t i c e  d o n e  t o  P r o f .  

I-egros, w h o  m o r e  t h a n  a n y  o t h e r  m a s t e r  w a s  i n 

s tru m e n ta l  in  r e v i s i n g  t h e  m e d a l l i s t ’s  a r t  in E n g l a n d ,  

and to  r e t u r n  t o  t h e  s p i r i t  o f  t h e  g r e a t  P i s a n e l l o ,  w i t h  

whom h i s  o w n  w o r k  h a s  s o  m u c h  in  c o m m o n .  I t  

is in te r e s t i n g  t o  n o t e  t h a t  t h e  v e n e r a b l e  m a s t e r  f irst  

e x h ib ite d  a t  t h e  S a l o n  m o r e  t h a n  h a l f  a  c e n t u r y  a g o .  

In th e  l ist  o f  L y s i p p u s ’s  m e d a l s ,  M r .  F o r r e r  r i g h t l y  

in c lu d e s  t h e  C a r a f f a  a n d  a n o t h e r  m e d a l  a s s i g n e d  t o  

him b y  D r .  B o d e .

h  a m o r e  o r  le s s  t e c h n i c a l  d i c t i o n a r y  o f  t h i s  k i n d ,  

one w o u l d  h a r d l y  e x p e c t  t o  f i n d  t h e  f a s c i n a t i o n  o f  

ton n ee . B u t  t h e  e x t r a o r d i n a r y  c a r e e r  o f  L e o n e  

Let • ( 1 5 0 9  t o  1 5 9 0 )  r e a d s  l i k e  a  c h a p t e r  o f  s o m e  

fant .tic n o v e l .  T h i s  t y p i c a l  c h i l d  o f  s i x t e e n t h  c e n -  

tun I t a l y  f irst  p r o c u r e d  t h e  i m p r i s o n m e n t  o f  h i s  

hate r iv a l  C e l l i n i ,  w h o ,  h o w e v e r ,  w a s  a b l e  t o  c l e a r  

him If o f  t h e  t r u m p e d - u p  c h a r g e .  S o o n  a f te r ,  L e o n i  

him If w a s  b r o u g h t  t o  t h e  g a l l e y s  f o r  a n  o u t r a g e  

com f it ted  o n  t h e  G e r m a n  g o l d s m i t h  W a l d e n e r ; b u t

h e  r e g a i n e d  h is  l i b e r t y ,  t h a n k s  t o  t h e  i n t e r v e n t i o n  

o f  A n d r e a  I >oria, o n  t h e  r e v e r s e  o f  w h o s e  m e d a l  h e  

d e p i c t e d  h i m s e l f  e n f r a m e d  in  t h e  c h a i n s  o f  a  g a l l e y  

c o n v i c t .

W e  f in d  h i m  n e x t ,  a s  m a s t e r  o f  t h e  M i l a n  m i n t ,  

i n s t a l l e d  in  h is  o w n  p a l a c e ,  a n d  in  s o  s e c u r e  a  

p o s i t i o n  t h a t  h e  e s c a p e d  p u n i s h m e n t  fo r  a  m u r d e r 

o u s  a t t a c k  011 T i t i a n ’s s o n ,  a n  a t t a c k  t h e  m o t i v e  o f  

w h i c h  w a s  c l e a r l y  r o b b e r y .  B e f o r e  t h i s  h e  h a d  e n 

d e a v o u r e d  t o  r e m o v e  b y  p o i s o n  a  c o l l e a g u e  in  V e n i c e ,  

f o r  w h i c h  p u r p o s e  h e  h a d  b r i b e d  t w o  a s s a s s i n s .  T h e  

l i f e  o f  C e l l i n i  h i m s e l f  is  n o t  r i c h e r  in e x c i t i n g  

i n c i d e n t s .

O f  t h e  t h o r o u g h n e s s  o f  M r .  F o r r e r ’s l a b o u r s  s o m e  

i d e a  m a y  b e  f o r m e d  f r o m  t h e  f a c t  t h a t  t w e l v e  p a g e s  

a r e  d e v o t e d  t o  t h e  c o i n s  o f  K i m o n  o f  S y r a c u s e .

W e  u n d e r s t a n d  t h a t  a  c o l l e c t i o n  o f  w a t e r - c o lo u T  

d r a w i n g s  b y  t h e  b e s t  E n g l i s h  a r t is ts ,  s u c h  a s  T u r n e r ,  

C o p l e y  F i e l d i n g ,  S t a n f i e l d ,  D .  C o x ,  

c o l l e c t i o n  o f  \ y  H u n t ,  P r o u t ,  e t c . ,  t h e  p r o p e r t y

Water-colour ^  ^  ]a t e  M r .  S .  J .  S t e r n ,  w h o  w a s
D r a w i n g s  . _r , . ,

■ w e l l  k n o w n  in  M a n c h e s t e r  in  t h e

fifties  a s  o n e  o f  t h e  c o m m i t t e e  o f  t h e  A r t  T r e a s u r e s  

E x h i b i t i o n  o f  1 8 5 7 ,  w i ll  s h o r t l y  b e  p l a c e d  o n  t h e

inarLr^t

T h e  w i d e  i n t e r e s t  w h i c h  h a s  b e e n  d i s p l a y e d  in  

h e  f a t e  o f  C r o s b y  H a l l  m a k e s  t h e  p r e s e n t  a  f i t t i n g  

o c c a s i o n  t o  b r i n g  o n c e  m o r e  b e f o r e  

/ a n i s h i n g  L o n d o n  p u b l i c  t h e  c r y i n g  n e e d

"  f o r  a  fu l l  a n d  c o m p r e h e n s i v e  r e c o r d

>f t h e  h i s t o r i c  b u i l d i n g s  w h i c h  s t i l l  e x i s t  w i t h i n  a n d
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a r o u n d  o u r  g r e a t  c i t y .  T h e  Com m ittee f o r  the Survey  

o f  the M em orials o f  G reater London  t h e r e f o r e  d e s i r e  

t o  m a k e  a n  e a r n e s t  a p p e a l  f o r  a s s i s t a n c e  in  t h e i r  

w o r k ,  t o  t h e  c i t i z e n s  o f  L o n d o n  in  t h e  f irst p l a c e ,  

a n d ,  s e c o n d l y ,  t o  a l l  w h o  a r e  i n t e r e s t e d  in  t h e  h i s t o r y  

o f  t h e  M e t r o p o l i s ,  a n d  t h e  r e m a i n s  w h i c h  s p e a k  to  

u s  o f  i ts  e a r l i e r  y e a r s .

T h e  C o m m i t t e e ’s w o r k  is  w e l l  k n o w n .  D u r i n g  

t h i r t e e n  y e a r s  t h e r e  h a s  b e e n  c o l l e c t e d  a  l a r g e  m a s s  

o f  m a t e r i a l ,  m a i n l y  b y  t h e  v o l u n t a r y  w o r k  o f  m e m b e r s ,  

a n d  f r o m  t h i s  h a v e  b e e n  p r e p a r e d  s e v e n  v a l u a b l e  

m o n o g r a p h s  o n  s u c h  b u i l d i n g s  a s  t h e  T r i n i t y  H o s 

p i ta l ,  M i l e  E n d ,  t h e  C h u r c h e s  o f  S t r a t f o r d - l e - B o w  

a n d  S t e p n e y ,  B r o m l e y  P a l a c e ,  t h e  G r e a t  H o u s e ,  

L e y t o n ,  e t c . ,  b e s i d e s  t h e  s u r v e y s  o f  t h e  c o m p l e t e  

p a r i s h e s  o f  B r o m l e y - b y - B o w  a n d  C h e l s e a ,  t h e  l a t t e r  

o f  w h i c l i  is in a c t i v e  p r e p a r a t i o n .

T h e  v o l u n t a r y  w o r k  o f  t h e  “  a c t i v e  ”  s e c t i o n  h a s  

e n a b l e d  t h e  C o m m i t t e e  t o  p u b l i s h  t h e s e  v o l u m e s  in  

a  t a s t e f u l  f o r m ,  b e f i t t i n g  t h e i r  c h a r a c t e r  a s  p e r m a n e n t  

r e c o r d s ,  a n d  y e t  t o  o f f e r  t h e m  t o  t h e  p u b l i c  a t  a

c o m p a r a t i v e l y  l o w  p r i c e .  I t  is c l e a r ,  h o w e v c  , that 

t h e s e  g r a t u i t o u s  s e r v i c e s  m u s t  b e  s e c o n d e d  y the 

p r a c t i c a l  s u p p o r t  o f  a  l a r g e r  r o l l  o f  s u b s ! ribing 

m e m b e r s  t h a n  h a s  h i t h e r t o  b e e n  a v a i l a b l e .

L a d i e s  a n d  g e n t l e m e n  w i s h i n g  t o  b e c o m e  > Aguiar 

s u p p o r t e r s  o f  t h e  C o m m i t t e e  a r e  r e q u e s t e d  t< com 

m u n i c a t e  w i t h  t h e  S e c r e t a r y ,  M r .  P e r c y  i.ovell, 

P a r l i a m e n t  C h a m b e r s ,  G r e a t  S m i t h  S t r e e t ,  S .W .

W e  r e p r o d u c e  t w o  e x a m p l e s  f r o m  a  ra re  set of

e n g r a v i n g s ,  w h i c h ,  s o  f a r  a s  c a n  b e  a s c e r t a i n e d ,  are

b y  n o  m e a n s  w e l l  k n o w n ,  a n d  have

M a s o n i c  n e v e r  b e f o r e  b e e n  p u b l i c l y  d e scribed .
E n g r a v i n g s  . , , .

1 h e y  a r e  n o t  m e n t i o n e d ,  t o r  instance,

in  L a n e ’s M a so n ic Records. T h e  w h o l e  s e r i e s  consists

o f  t w e l v e  n u m b e r e d  p l a t e s  4 !  in .  b y  in .  in size;

t h e  f irst  b e i n g  t h e  t i t l e  o r  r a t h e r  d e d i c a t i o n .  It

is  “  E n g r a v ’d  a n d  P u b l i s h ’d  b y  B r o r E v a n s  in  Bear

S t r e e t ,  L e i c e s t e r - f i e l d s , ”  a n d  is  d a t e d  1 7 5 3 .  T h e
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s e c e e d i n g  p l a t e s  e a c h  c o n t a i n  t w o  d e s i g n s ,  in  w h a t  

h o k - p l a t e  c o l l e c t o r s  c a l l  t h e  “  C h i p p e n d a l e  s t y l e , "  

c . . ;h te e n  o f  w h i c h  h a v e ,  e a c h ,  t h e  n a m e  a n d  d a t e  

o f o u n d a t i o n  o f  o n e  o f  t h e  l o d g e s  o f  t h e  A n t i e n t  

\ .tso n s,  t o g e t h e r  w i t h  t h e  d e v i c e  o f  t h e  m e e t i n g -  

p i a c e ;  w h i l e  t h e  r e m a i n i n g  t h r e e  a r e  b l a n k ,  w i t h  t h e  

e x c e p t i o n  o f  t h e  f irst  o f  a l l ,  d e v o t e d  t o  t h e  m e e t i n g  o f  

the “  G r a n d  C o m m i t t e e  ”  a t  t h e  “  F i v e  B e l l s  ”  “  b e h i n d  

[he N e w  C h u r c h  in  t h e  S t r a n d  { a s  a  m a t t e r  o f  f a c t ,  

ii w a s  in  W y c h  S t r e e t )  o n  t h e  F i r s t  W e d n e s d a y  in  

e v e r y  M o n t h . ”  T h e  c a r t o u c h e s  f o r  t h e  e i g h t e e n  

l o d g e s  h a v e  a l s o  s p a c e  p r o v i d e d  f o r  t h e  n a m e s  o f  

m a s te r  a n d  w a r d e n s  t o  b e  i n s e r t e d .  T h e  o r n a m e n t  

i?, w e l l  e n g r a v e d ,  a n d  b y  n o  m e a n s  u n i m p o r t a n t  f r o m  

the  a r t i s t i c  p o i n t  o f  v i e w  ; b u t  t h e  c h i e f  v a l u e  o f  

th e  s e r i e s  w i l l  l ie ,  I i m a g i n e ,  in  t h e  l i g h t  it  t h r o w s  

on  t h e  e a r l y  h i s t o r y  o f  t h e  g r e a t  s c h i s m  a m o n g  t h e  

F r e e m a s o n s  o f  t h e  e i g h t e e n t h  c e n t u r y .  T h e  “  G r a n d  

C o m m i t t e e , ”  a r o u n d  t h e  e x i s t e n c e  a n d  f u n c t i o n s  o f  

w h i c h  s o m e  c o n t r o v e r s y  h a s  a r i s e n ,  wra s  f irst  e s t a b l i s h e d  

( a c c o r d i n g  t o  M r .  J o h n  L a n e  in  t h e  Transactions o f  

the Lodge Q uatuor C o ro n a ii) a t  “ T h e  T u r k ’s H e a d  

T a v e r n , ”  G r e e k  S t r e e t ,  S o h o .  T h e  s a m e  w r i t e r  q u o t e s  

e v i d e n c e  t o  sh o w ' t h a t  t h e  “  G r a n d  L o d g e  ”  m e t  a t  

th e  “  F i v e  B e l l s ”  i n  D e c e m b e r ,  1 7 5 2  ; a n d  o u r  p r i n t  

p r o v e s  t h a t  t h e  l a t t e r  h o u s e  w a s  a l s o  t h e  m e e t i n g -  

p la c e  o f  t h e  c o m m i t t e e  in  t h e  f o l l o w i n g  y e a r .  T h e  

o t h e r  l o d g e s  a r e  n u m b e r e d ,  a n d  w e r e  f o u n d e d  a n d  

m e t  a s  f o l l o w s :  N o .  2, “ T h e  T h i s t l e  a n d  C r o w n , "  

C h u r c h  C o u r t ,  S t r a n d  ; N o .  3 ,  “ T h e C r o w n , ” S t .  P a u l ’s 

C h u r c h y a r d  ; N o .  4 ,  “  T h e  T e m p l e  a n d  S u n , ”  S h e a r  

L a n e ,  T e m p l e  B a r .  N o s .  5 &  6  a r e  m i s s i n g  f r o m  

the  s e t  b e f o r e  t h e  w r i te r .  T h e y  w e r e  h e l d  a t  “  T h e  

H o r s e s h o e , ”  L u d g a t e  H i l l ,  a n d  “ T h e  B r o w n  B e a r , ”  

in t h e  S t r a n d .  ( A l l  t h e s e  d a t e  f r o m  t h e  1 7 t h  J u l y ,

1 7 5 1 .  ) N o .  7 ,  c o n s t i t u t e d  2 9 t h  J a n u a r y ,  1 7 5 2 ,  a t  

“ T h e  A n g e l , ”  W y c h e  S t r e e t ;  N o .  8, 3 0 t h  J a n u a r y ,

1 7 5 2 ,  a n d  N o .  10 ,  S e p t e m b e r  1 5 t h ,  1 7 5 2 ,  a t  “ T h e  

V e r n o n , ”  B i s h o p s g a t e  S t r e e t  W i t h o u t ; N o .  9 ,  J u n e  

12 th ,  1 7 5 2 ,  a t  “ T h e  T h i s t l e  a n d  C r o w n ”  a s  a b o v e ;  

N o .  1 1 ,  N o v e m b e r  1 3 t h ,  1 7 5 2 ,  a t  “ T h e  M i t r e  o n  

the B r o a d w a l l , ”  S o u t h w a r k ;  N o .  12 ,  f o u n d e d  o n  

the  n e x t  d a y  a t  t h e  “  C a r l i s l e  A r m s , ”  Q u e e n  

F ir e e t ,  S o h o ;  N o .  1 3 ,  a t  “ T h e  M a r s h a l s e a , ”  “ in  t h e  

P tro u g h  o f  S o u t h w a r k , ”  7 t h  D e c e m b e r ,  1 7 5 2  ; N o .  14 ,  

i . t h  D e c e m b e r ,  1 7 5 2 ,  a t  “ T h e  T u r k ’s H e a d , ”  E a s t  

S <-et, R e d  L i o n  S q u a r e ;  N o .  1 5 ,  9 t h  J a n u a r y ,  1 7 5 3 ,  

a ‘ ‘ T h e  K i n g ’s H e a d , ”  “ M a r y  L e  B o n e  S t r e e t ” ; 

N 16 ,  a t  “ T h e  K i n g  a n d  Q u e e n , ”  C a p e l  S t r e e t ,  

1 h J a n u a r y ,  1 7 5 3 ;  N o .  1 7 ,  1 3 t h  M a r c h ,  1 7 5 3 ,  “ S c o t s  

A  n s ,”  S t .  J a m e s ’s, H a y  M a r k e t  ; N o .  1 8 ,  a t  t h e  s a m e  

Ft rn a s  N o .  10, c o n s t i t u t e d  4 t h  M a y ,  1 7 5 3 ;  a n d  

la y, N o .  1 9 ,  a t  “ T h e  F o u n t a i n ”  in  M o n m o u t h  

St e t ,  o n  t h e  1 5 t h  M a y ,  1 7 5 3 ,  a f t e r  w h i c h  d a t e  t h e

e n g r a v i n g s  m u s t ,  o f  c o u r s e ,  h a v e  b e e n  m a d e .  L a u r e n c e  

D e r m o t t ,  g e n e r a l  s e c r e t a r y ,  w a s  o n e  o f  t h e  m o s t  

f a m o u s  m a s o n s  o f  h i s  d a y ,  a n d  t h e  a u t h o r  o f  a  w ell-  

k n o w n  b o o k  o n  m a s o n r y ,  A h im a n  Rezon. H i s  b o o k 

p l a t e  is r e p r o d u c e d  in  t h e  Transactions o f  the Lodge 

Q u a tu or Coronaii, V o l .  V . ,  p .  1 4 2 ,  a n d  h e  t h e r e  

d e s c r i b e s  h i m s e l f  a s  a  p a i n t e r  ( h e  w a s  a  j o u r n e y m a n  !), 

a n d  t a k e s  t h e  a r m s ,  w i th  s l i g h t  v a r ia t i o n s ,  o f  t h e  

M a c D e r m o t s  o f  R o s c o m m o n .  T h i s  p l a t e  wra s  

e n g r a v e d  b y  B r o t h e r  J e r e m i a h  E v a n s ,  o f  t h e  “  B l u e  

L a s t , ”  B e a r  S t r e e t ,  L e i c e s t e r  F i e l d s ,  w h o  w a s  S e n i o r  

W a r d e n  o f  L o d g e  N o .  1 2 ,  in  1 7 5 3 .  F o r  t h i s  i d e n t i f i 

c a t i o n  I a m  i n d e b t e d  t o  M r .  W .  J .  H u g h a n ’s r e c e n t  

n o t e  in  t h e  Transactions o f  the Q uatuor C oron a ti 

L.odge, w h i c h  wra s  o n l y  b r o u g h t  t o  m y  n o t i c e  a f te r  

t h e  a b o v e  w a s  in  t y p e .  T h e  s e t  t h e r e i n  r e f e r r e d  t o  

c a n n o t ,  h o w e v e r ,  n o w  b e  d e s c r i b e d  a s  “  u n i q u e , ”  fo r  

o u r  i l l u s t r a t i o n s  a r e  f r o m  o n e  in  t h e  S e c t i o n  o f  P r i n t s  

a n d  D r a w i n g s  o f  t h e  V i c t o r i a  a n d  A l b e r t  M u s e u m ,  

w h i c h  is  c o m p l e t e  b u t  f o r  t h e  o n e  p l a t e  n o t e d  a b o v e ,  

a n d  is  in  f i n e ' c o n d i t i o n .  I t  a l s o  c o n t a i n s  t h e  la st  

t w o  p l a t e s  o f  t h e  s e r i e s ,  o f  w h i c h  M r .  H u g h a n  w a s  

n o t  a w a r e  w h e n  h e  w r o t e  h i s  n o t e . — E .  F .  St r a n g e .

The Quest of 
the Antique 
By R . and E. 
Shackleton 
(John M ilne 
1 0 s. 6d.)

This is a n  i n t e r e s t i n g  v o l u m e  w r i t t e n  b y  t w o  

e n t h u s i a s t s  w h o  d e s c r i b e  w ith  g r a p h i c  d e t a i l s  t h e i r  

a d v e n t u r e s  in  c o l l e c t i n g  in  A m e r i c a .  

T h e i r  q u e s t  is m a i n l y  c o n f i n e d  t o  o l d  

m a h o g a n y  fu r n i t u r e ,  w h i c h  is  c o n 

t e m p o r a r y  w ith  t h e  f in e  o l d  c o l o n i a l  

m a n s i o n s  s c a t t e r e d  u p  a n d  d o w n  t h e  

o l d e r  s t a t e s .  T h e r e  is n o  d o u b t  th a t  

a  g o o d  d e a l  o f  t h e  e i g h t e e n t h  c e n t u r y  

f u r n i t u r e  m a d e  in t h i s  c o u n t r y  f o u n d  its  w a y  t o  t h e  

U n i t e d  S t a t e s ,  a n d  b o o k s  o f  d e s i g n s  o f  C h i p p e n d a l e  

a n d  H e p p l e w h i t e  w e r e  a t  h a n d  t o  s e t  t h e  f a s h i o n  

in  t h e  N e w  W o r l d ,  s o  t h a t  s o m e  o f  t h e  n a t i v e - m a d e  

f u r n i t u r e  is  r e a l l y  m u c h  o l d e r  t h a n  t o n s  o f  “  a n t i q u e s ”  

t h a t  a r e  a n n u a l l y  s h i p p e d  t o  A m e r i c a .  H o w e v e r ,  th e  

v o l u m e ,  a p a r t  f r o m  its  s a n g u i n e  o u t l o o k  a n d  k e e n  

q u e s t  f o r  a  b a r g a i n ,  s h o u l d  b e  v a l u a b l e  t o  t h o s e  w h o  

a r e  i n t e r e s t e d  in  t h e  t a s t e  o f  t h e  A m e r i c a n  c o l l e c t o r .  

S o m e  o f  t h e  t e r m s  w o u l d  p u z z l e  t h e  E n g l i s h  d e a l e r .  

W e  l e a r n  w h a t  is  m e a n t  b y  “  a  s n a k e - f o o t  t e a - t a b l e , ”  

“ a  f i v e - s l a t t e d  c h a i r , ”  o r  “ a  s l a n t - t o p  s e c r e t a r y . ”  I t  

w ill  b e  n e w s  t o  m a n y  t h a t  W i n d s o r  c h a i r s  w e r e  s o  

c a l l e d  “ f r o m  t h e  f a c t  t h a t  G e o r g e  I.  s a w  a  c h a i r  o f  

th is  d e s i g n  in a  h u m b l e  c o t t a g e  n e a r  W i n d s o r ,  a n d  

w a s  s o  i m p r e s s e d  b y  it  t h a t  h e  h a d  a  n u m b e r  m a d e  

f o r  h is  o w n  u s e , ”  a n d  t h a t  G e o r g e  W a s h i n g t o n  “  h a d  

a  c h a i r  o f  t h i s  p a t t e r n  in  h is  b e d r o o m ,  a n d  t h i r t y  o n  

h i s  p i a z z a  ”  !
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Tw o Mezzotints 
By M. Corm ack

A m o n g s t  m o d e r n  e n g r a v e r s  in  m e z z o t i n t  f e w  h a v e  

s u c c e e d e d  s o  w e l l  in  e m u l a t i n g  t h e  w o r k  o f  t h e  g r e a t  

m e n  o f  t h e  e i g h t e e n t h  c e n t u r y  a s  

M r s .  M .  C o r m a c k ,  w h o  n o w  h a s  

q u i t e  a  l o n g  l is t  o f  f i n e l y - e x e c u t e d  

p l a t e s  t o  h e r  c r e d i t .  T w o  o f  h e r  la te s t  p r i n t s  a r e  

M a ster  Lam bton , a l t e r  S i r  T h o m a s  L a w r e n c e ,  a n d  

The Pledge o f  L ove , a f t e r  G e o r g e  M o r l a n d ,  w h i c h  

h a v e  b e e n  i s s u e d  b y  M e s s r s .  F r o s t  a n d  R e e d ,  b o t h  

in  l i m i t e d  e d i t i o n s .  I n  e a c h  M r s .  C o r m a c k  h a s  d i s 

p l a y e d  a  p e r f e c t  m a s t e r y  o f  t h e  s c r a p e r ,  t h e  l i g h t  a n d  

s h a d e  b e i n g  w e l l  d e f i n e d ,  w h i l e  a  s o f t n e s s  a n d  d e l i c a c y  

o f  t o n e  r e m i n i s c e n t  o f  t h e  w o r k  o f  h e r  g r e a t  p r e d e c e s 

s o r s  p e r v a d e s  e a c h  e n g r a v i n g .  T o  c o l l e c t o r s  o f  o l d  

e n g r a v i n g s  b o t h  t h e s e  p r i n t s  a r e  w e l l  k n o w n  f r o m  t h e  

p l a t e s  e x e c u t e d  b y  S a m u e l  C o u s i n s  a n d  W i l l i a m  W a r d  ; 

b u t  t h o s e  w h o  c a n n o t  a f f o r d  t h e  l a r g e  s u m s  w h i c h  t h e  

p u r c h a s e  o f  t h e s e  n o w  n e c e s s i t a t e s  c a n n o t  d o  b e t t e r  

t h a n  t o  a c q u i r e  M r s .  C o r m a c k ’s a d m i r a b l e  r e n d e r i n g s ,  

m o r e  e s p e c i a l l y  a s  e v e n  t h e s e  m o d e r n  m e z z o t i n t s ,  o w i n g  

t o  t h e i r  l i m i t e d  i s s u e ,  a l m o s t  a l w a y s  i n c r e a s e  in  v a l u e .

W e reproduce as a frontispiece to  the present
n u m b e r  a n o t h e r  o f  t h e  t r e a s u r e s  o f  t h e  fa m o u s

K a n n  C o l l e c t i o n ,  a  P o rtra it o f  the

_ u r  . . M archesa D ttrazzo, b y  V a n  D y c k .  
F r o n t i s p i e c e  . . 1 . '

B e f o r e  t h i s  p i c t u r e  w e  h a v e  a n  in stant

i m p r e s s i o n  o f  s u p r e m e  d i s t i n c t i o n  a n d  s i m p l i c i t y ,  the

im p rim a tu r  o f  r a c e .  T h e  l a d y ,  w h o  is  m i d d l e - a g u l ,

is  s e a t e d  h o l d i n g  a  B o o k  o f  H ours, b e t w e e n  the

p a g e s  o f  w h i c h  h e r  f o r e f i n g e r  is  p l a c e d .  A  c o m b

g i v e s  a  t o u c h  o f  w a r m  c o l o u r  in  h e r  b r o w n  h.nr,

a r r a n g e d  f la t  t o  t h e  h e a d .  T h e  p l a c i d  f a c e ,  m a rk  d

w i th  a  s e r e n e  m a j e s t y ,  is r e l i e v e d  a g a i n s t  a  n.d

d r a p e r y ,  w h i c h  is  c a u g h t  u p  o n  t h e  le ft  sh o w  :ig

a  l a n d s c a p e  b e y o n d .  A t  o n e  t i m e  t h i s  f in e  w rk

w a s  in  t h e  p o s s e s s i o n  o f  t h e  M a r c h e s e  G r o p a l l c  of

G e n o a .

T h i s  p i c t u r e  d a t e s  f r o m  V a n  D y c k ’s I t a l i a n  s o j o  n, 

w h e n  h e  v i s i t e d  G e n o a ,  w h e r e ,  w i t h  i n t r o d u c t  ns 

f r o m  R u b e n s  a n d  C h a r l e s  1., h e  w a s  s o  re; dy 

w e l c o m e d  b y  t h e  a r i s t o c r a t i c  m e m b e r s  o f  G e n .  se 

s o c i e t y .2 7 8



Notes

T he c o l o u r  p r in t ,  Le Tam bour in, b y  D e s c o u r t i s ,  

, ,er T a u n a y ,  w h i c h  w e  r e p r o d u c e  in  t h e  p r e s e n t  

n u m b e r ,  is r i g h t l y  c o n s i d e r e d  o n e  o f
J e T a m b o u n n  t h e  finest efforts Qf t h i s n o t a b l e  T r e n c h  
Py D e s c o u r t i s ,  . . . 4 ^  ,
l i t e r  T a u n a y  e n 8 r a v e r > r a n k i n g  w i t h  The Village 

F a ir , T he Village W edding, a n d  The 

yhiarrel, a f t e r  t h e  s a m e  p a i n t e r .  C h a r l e s  M e l c h i o r  

I l e s c o u r t i s  w a s  b o r n  in 

I’a r is  in  1 7 5 3 ,  a n d  w a s  a  

p u p i l  o f  t h e  f a m o u s  

F r e n c h  e n g r a v e r  in  c o l o u r ,  

f a n i n e t .  N i c h o l a s  A n t o i n e  

T a u n a y ,  t h e  a r t i s t ,  w a s  

a l s o  a  P a r i s i a n ,  b e i n g  b o r n  

in P a r is  t w o  y e a r s  a f te r  

D e s c o u r t i s .  H e  w a s  a  

p u p i l  o f  B r o u e t  a n d  C a s a 

n o v a ,  b e c o m i n g  n o t a b l e  

fo r  h is  b a t t l e  p i c t u r e s  a n d  

f a n c y  s c e n e s .  S e v e r a l  o f  

h is  b a t t le  p i c t u r e s  a r e  in  

th e  L o u v r e  a n d  a t  V e r 

sa il le s ,  a n d  a  f e w  o f  h is  

f a n c y  s u b j e c t s  a r e  in  t h e  

M u s e u m  a t  M o n t p e l l i e r .

W e are enabled  to  re
produce in  t h e  present 

n u m b e r ,
Napoleon 
in Egypt 
By Edouard 
Detaille

t h r o u g h  -

t h e  c o u r t 

e s y  o f  S i r  

G  e  0 r g  e  

W h i t e ,  B a r t . ,  a  m o s t  

i n t e r e s t i n g  p o r t r a i t  o f  

Napoleon in  E g y p t , b y  E d o u a r d  D e t a i l l e ,  t h e  n o t e d  

m i l i t a r y  p a i n t e r ,  w h i c h  h a n g s  in  C o t h a m  H o u s e ,  t h e  

r e s i d e n c e  o f  S i r  G e o r g e  W h i t e ,  a t  B r i s t o l .  T h e  p l a t e  

is r e p r o d u c e d  f r o m  b l o c k s  m a d e  b y  M r .  E d w a r d  

E v e r a r d ,  o f  B r i s t o l ,  w h o  m a d e  t h e m  s p e c i a l l y  fo r  

■ Sir G e o r g e  W h i t e .

E d o u a r d  D e t a i l l e ,  t h e  p a i n t e r ,  w a s  b o r n  in  P a r i s  in  

1 8 4 8 ,  a n d  e n t e r e d  t h e  s t u d i o  o f  M e i s s o n i e r  a t  a n  

e a r ly  a g e .  H i s  f irst  w o r k  o f  n o t e  w a s  e x h i b i t e d  a t  t h e  

S a l o n  b e f o r e  h e  h a d  r e a c h e d  h is  t w e n t i e t h  y e a r ,  s i n c e  

w h e n  h e  b e c a m e  a  r e g u l a r  e x h i b i t o r .  I n  1 8 9 2  h e  

b e c a m e  a  m e m b e r  o f  t h e  A c a d e m i c  d e s  B e a u x  A r t s ,  

b u t  h a s  n o w  e n t i r e l y  g i v e n  u p  p a i n t i n g .

A  fountain  seems, perhaps, a scarcely desirable
o b j e c t  e v e n  f o r  a  c o l l e c t o r  t o  

1 h e  F o n t a n a  d e l i e  • , , . . .  ,, , .
T a r t a r u g h e ,  R o m e  W ,sh f° r’ a t l d ’ l f  Wel1 k " OWn’ , m ‘  

p o s s i b l e  t o  o b t a i n  ; n e v e r t h e l e s s

^ o m e  w a s  s t a r t l e d  a  few _  m o n t h s  a g o  w ith  t h e  n e w s

FONTANA D ELLE  TARTARUGHE

t h a t  a n  a t t e m p t  h a d  b e e n  m a d e ,  p r e s u m a b l y  f o r  its  

a r t i s t i c  a n d  t h e r e f o r e  c o m m e r c i a l  v a l u e ,  t o  s t e a l  t h e  

F o n t a n a  d e l l e  T a r t a r u g h e .  T h e  e n d e a v o u r  w a s  

o n l y  p a r t i a l l y  s u c c e s s f u l ; b u t ,  in  s p i t e  o f  its l o n g  

a t t a c h m e n t  t o  t h e  b a s o n ,  o n e  o f  t h e  t o r t o i s e s ,  

w e i g h i n g  a  p r e t t y  c o n s i d e r a b l e  a m o u n t ,  w a s  c a r r i e d  

o f f ,  a n d  m a y  p r e s e n t l y  b e  o n  s a l e  in t h e  E u r o p e a n

o r  T r a n s - A t l a n t i c  c u r i o s i t y  

: m a r k e t .

'P h i s  f o u n t a i n ,  w h i c h  is  

a  v e r y  b e a u t i f u l  w o r k  o f  

'  art ,  s t a n d s  in  t h e  o u t-o f -

t h e - w a y  a n d  q u i e t  l i t t l e  

P i a z z a  M a t t e i ,  d i s t u r b e d  

b y  n o  n o i s e  b u t  t h e  

p l a s h i n g  o f  i t s  w a t e r s ,  

n e a r  t h e  s i t e  o f  t h e  d e 

s t r o y e d  g h e t t o ,  a n d  is  

b u t  l i t t le  k n o w n  t o  t h e  

m e r e  t o u r i s t  v i s i t o r s  t o  

t h e  c i t y .  I t s  d e s i g n  

w a s  a t  o n e  t i m e  a t t r i 

b u t e d  t o  R a p h a e l ,  b u t  it 

is u n d o u b t e d l y  d u e ,  s o  

far  a s  i ts  g e n e r a l  a r r a n g e 

m e n t  i s  c o n c e r n e d ,  to  

G i a c o m o  d e l l a  P o r t a ,  t h e  

p u p i l  o f  V i g n o l a ,  w h o  

w i t h  F o n t a n a  c o m p l e t e d  

M i c h e l a n g e l o ’s w o r k  a t  

S .  P e t e r ’s. B u t  t h e  f ig u r e s ,  

w h i c h  a r e  t h e  c h a r m  o f  

t h e  c o m p o s i t i o n ,  w e r e  

c a s t  in  b r o n z e  b y  T a d d e o  

d i  L e o n a r d o  L a n d i n i ,  

a  F l o r e n t i n e  s c u l p t o r .  I t  h a s  b e e n  o b j e c t e d  t h a t  

t h e y  a r e  s o m e w h a t  t h e a t r i c a l  in  t h e i r  a t t i t u d e s ,  

e n g a g e d  a s  e a c h  o n e  is  i n  h o l d i n g  o n  w i th  o n e  

h a n d  t o  th e  ta i l  o f  a  d o l p h i n  a n d ,  .w i t h  t h e  o t h e r ,  

r a i s i n g  a  t o r t o i s e  t o  t h e  b r i m  o f  t h e  f o u n t a i n ’s 

b a s o n ; b u t  t h e  g r a c e  o f  t h e i r  a c t i o n s  s h o u l d  s i l e n c e  

s u c h  a  q u i b b l e ,  w h i c h ,  h o w e v e r ,  m a y  h a v e  b e e n  

s u g g e s t e d  b y  t h e  f a c t  t h a t  t h e  s c u l p t o r  wra s  a  c l e v e r  

m a c h i n i s t ,  a n d  w a s  r e s p o n s i b l e  f o r  t h e  s c e n e r y  a n d  

a p p o i n t m e n t s  o f  a  p i e c e  a c t e d  in  F l o r e n c e  in  1 5 8 9 ,  

o n  t h e  o c c a s i o n  o f  t h e  m a r r i a g e  o f  F e r r a n d o  d e ’ 

M e d i c i  w i t h  C r i s t i n a  o f  L o r r a i n e .  T h e  f o u n t a i n  

w a s  e r e c t e d  in  o r  s o o n  a f t e r  1 5 8 5 ,  in  t h e  e a r l y  

y e a r s  o f  t h e  r e i g n  o f  P o p e  S i x t u s  V . ,  w h o  w a s  t h e  

b u i l d e r  o f  t h e  a q u e d u c t  o f  A c q u a  F 'e l ic i ,  a n d  a  

g r e a t  d e c o r a t o r  o f  t h e  c i t y ,  a n d  t o  w h o m  a l s o  w e  

m a y ,  p e r h a p s ,  o w e  t h i s  b e a u t i f u l  c r e a t i o n .  T h e  

i l l u s t r a t i o n  is  f r o m  a  s k e t c h  m a d e  in  1 8 9 7  b y  

M r .  J .  T a v e n o r - P e r r y .2 7 0



The Connoisseur

R o u n d  th e  BooK S h o p s
A m o n g s t  t h e  m a n y  c a t a l o g u e s  t o  h a n d  

f e w  a r e  o f  g r e a t e r  g e n e r a l  i n t e r e s t  t h a n  t h a t  o f  

M e s s r s .  O t t o  S c h u l z e  &  C o . ,  o f  E d i n b u r g h ,  w h i c h  

c o n t a i n s  in its  2 2 6  p a g e s  w o r k s  d e a l i n g  w i t h  e v e r y  

i m a g i n a b l e  s u b j e c t .  T o  t h e  c o l l e c t o r ,  w h e t h e r  h e  

is  i n t e r e s t e d  in  p i c t u r e s ,  p r in ts ,  b o o k s  o r  b r i c - a - b r a c ,  

it  is  o f  e s p e c i a l  i n t e r e s t ,  a s  t h e r e  a r e  m a n y  p a g e s  

e x c l u s i v e l y  d e v o t e d  t o  w o r k s  o n  a r t ,  b i b l i o g r a p h y ,  

c e r a m i c s ,  e a r l y  p r i n t e d  b o o k s ,  e n a m e l s ,  e t c h i n g s ,  

m e z z o t i n t s ,  t a p e s t r y ,  a n d  o t h e r  s u b j e c t s  i n t e r e s t i n g  

t o  t h e  c o n n o i s s e u r .

C o l l e c t o r s  o f  o l d  B i b l e s  w o u l d  b e  w e l l  a d v i s e d  t o  

s e c u r e  a  c o p y  o f  M e s s r s .  B u l C &  A u v a c h e ’s 1 1 9 t h  

c a t a l o g u e ,  in  w h i c h  is  d e s c r i b e d  a  r e a l l y  r e m a r k a b l e  

a n d  v a l u a b l e  s e r i e s  o f  o l d  E n g l i s h  B i b l e s  a n d  T e s t a 

m e n t s ,  i n c l u d i n g  t h e  v e r s i o n s  o f  W y c l i f f e ,  C o v e r -  

d a l e ,  T y n d a l e ,  M a t t h e w e ,  C r a n m e r ,  a n d  T a v e r n e r .  

A m o n g s t  t h e m  w e  n o t i c e  a  c o p y  o f  t h e  f irst  e d i t i o n  

o f  M a t t h e w e ’s  v e r s i o n  o f  t h e  B i b l e  i s s u e d  in  1 5 3 7 .  

I t  w i l l  b e  r e m e m b e r e d  t h a t  E a r l  C r a w f o r d ’s  c o p y  

o f  t h i s  e d i t i o n  r e a l i s e d  ; £ i 6 t  in  1 8 8 7 ,  a n d  L o r d  

A s h b u r n h a m ' s  J i y ]  t e n  y e a r s  la te r .

A  c e l e b r a t e d  e a r l y  E n g l i s h  b o o k  o f  c o n s i d e r a b l e  

r a r i t y ,  t h e  f irst e d i t i o n  o f  S i r  T h o m a s  M o r e ’s  c e l e b r a t e d  

D ialogue o f  C om fort against T rib u la tion , f i g u r e s  in  

t h e  c a t a l o g u e  o f  M r .  J a m e s  M i l e s ,  L e e d s .  N o  c o p y  

h a s  o c c u r r e d  f o r  s a l e  f o r  o v e r  t w e n t y  y e a r s ,  w h e n  

t h e  c o p y  now' in  t h e  B r i t i s h  M u s e u m  w a s  s o l d  fo r  

^ 3 i IO S-
M r .  F r a n c i s  E d w a r d s ’s  l a t e s t  c a t a l o g u e  is a s  u s u a l  

f u l l  o f  i n t e r e s t i n g  i t e m s ,  t h e r e  b e i n g  q u i t e  a  l o n g  

s e r i e s  o f  b o o k s  o n  a rt ,  a n d  a  m o s t  i n t e r e s t i n g  c o l l e c t i o n  

o f  s a l e  c a t a l o g u e s .  P e r h a p s  t h e  m o s t  i n t e r e s t i n g  i t e m  

in  t h i s  l a t t e r  s e c t i o n  is  t h e  a u c t i o n e e r ’s o w n  c o p y ,  

p r i c e d ,  o f  t h e  c a t a l o g u e  o f  t h e  s a l e  o f  t h e  c o l l e c t i o n  

o f  S i r  J o s h u a  R e y n o l d s  s o l d  in  1 7 9 8 .

A  n u m b e r  o f  e x a m p l e s  o f  e a r l y  p r i n t i n g  a p p e a r  

in  t h e  l a t e s t  c a t a l o g u e  i s s u e d  b y  M u r r a y ’s L i m i t e d ,  

L e i c e s t e r ,  o n e  o f  t h e m  b e i n g  a  c o p y  o f  t h e  Incom incia  

la  tavola del utilissim o libro chiam ato T ran sito  de 

Sancto H ieronym o , p r i n t e d  in  V e n i c e  in  1 4 8 7  b y  

A n n a b a l e  d a  F o x i o .  O n l y  f iv e  b o o k s  a r e  k n o w n  

t o  h a v e  b e e n  p r i n t e d  b y  t h i s  p r i n t e r  alone, o f  w h i c h  

t h e r e  a r e  t h r e e  in  t h e  B r i t i s h  M u s e u m .

M a n y  r a r e  i t e m s  f r o m  t h e  l i b r a r y  o f  t h e  l a te  L o r d  

Y o u n g  a r e  in  t h e  l a t e s t  c a t a l o g u e  o f  M e s s r s .  M y e r s  

a n d  C o . ,  H i g h  H o l b o r n ,  a s  w e l l  as  m a n y  o t h e r  

i n t e r e s t i n g  v o l u m e s .

T h e  M a r c h  c a t a l o g u e  o f  M r .  G .  P .  J o h n s t o n ,  

E d i n b u r g h ,  c o n s i s t s  p a r t l y  o f  e a r l y  e d i t i o n s  o f  G r e e k  

a n d  L a t i n  c l a s s i c s ,  a m o n g  w h i c h  a r e  m a n y " 1 f in e  

e x a m p l e s  o f  t h e  A l d i n e ,  E l z e v i r  a n d  F o u l i s  P r e s s e s .

T h e r e  is, w e  n o t i c e ,  a  f i n e  c o p y  o f  t h e  P l i n y  issu  d 

f r o m  t h e  E l z e v i r  P r e s s  in  1 6 3 5 ,  o n e  o f  t h e  ft ir 

m a s t e r p i e c e s  o f  t h i s  p r e s s  m e n t i o n e d  b y  W i l l e m s ,  a n d  

t h e  o n l y  e d i t i o n  o f  P l i n y  i s s u e d  b y  t h e  E l z e v i r s .

A  v o l u m e  o f  c o n s i d e r a b l e  i n t e r e s t  t o  B u r n s  c o i f  

t o r s  is  in  M e s s r s .  A .  M a u r i c e  &  C o . ’ s l a t e s t  c a t a l o g u e .  

I t  is  a  c o p y  o f  t h e  P o etica l W orks o f  J a n e t L ittle , 

t h e  S c o t c h  m i l k m a i d ,  p u b l i s h e d  a t  A y r  in  1 7 9 2 .  In 
t h e  l o n g  l is t  o f  s u b s c r i b e r s  is  t h e  n a m e  o f  R o b e r t  

B u r n s ,  D u m f r i e s .  T h e  v o l u m e  a l s o  c o n t a i n s  a  P o e m ,  

“  A n  E p i s t l e  t o  R o b e r t  B u r n s , ”  c o n s i s t i n g  o f  ten 

e u l o g i s t i c  v e r s e s ,  a n d  a n o t h e r  “ O n  a  V i s i t  t o  Mr. 

B u r n s , ”  i n  e i g h t  v e r s e s .

T o  c o l l e c t o r s  o f  t o p o g r a p h i c a l  w o r k s  M e s s r s .  

M a g g s ’ c a t a l o g u e ,  N o .  2 3 5 ,  s h o u l d  p r o v e  i n v a l u a b l e .  

E x t e n d i n g  t o  n e a r l y  1 4 0  p a g e s ,  it c o n t a i n s  d e s c r i p t i o n s  

o f  w o r k s  o n  t h e  t o p o g r a p h y  o f  G r e a t  B r i t a i n  a n d  

I r e l a n d ,  m a n y  o f  e x t r e m e  r a r i t y  a n d  v a l u e ,  as  w e l l  as 

a n  i m p o r t a n t  c o l l e c t i o n  o f  b o o k s  o n  v o y a g e s  a n d  

t r a v e l s ,  n a t u r a l  h i s t o r y ,  h e r a l d r y ,  a n d  g e n e a l o g y .

M a n y  b o o k s  i n t e r e s t i n g  t o  c o n n o i s s e u r s  a r e  c a t a 

l o g u e d  b y  M e s s r s .  W .  N .  P i t c h e r  &  C o . ,  M a n c h e s t e r ,  

a m o n g s t  w h i c h  a r e  q u i t e  a  s e r i e s  o f  b o o k s  o n  p o t t e r y ,  

i n c l u d i n g  w o r k s  b y  F u r n i v a l ,  G r a e s s e ,  J a c q u e m a r t ,  

M e y e r ,  W a l l i s ,  a n d  W e d g w o o d .

A  c o m p l e t e  s e t  o f  A c k e r m a n ’s Repository o f  A r ts , 

w i t h  i ts  f i n e  f u l l - p a g e  p l a t e s  o f  c o s t u m e s ,  h e a d - d r e s s e s ,  

f u r n i t u r e ,  a n d  s p o r t ,  is v e r y  s e l d o m  m e t  w ith ,  a n d  its 

a p p e a r a n c e  in  t h e  s a l e - r o o m s  a l w a y s  p r o m o t e s  k e e n  

c o m p e t i t i o n .  W e  n o t i c e  a  n i c e  s e t  i n  t h e  c a t a l o g u e  

o f  M r .  G .  H .  B r o w n ,  E d g w a r e  R o a d .

A  B a s k e r v i l l e  v o l u m e  w i t h  a n  i n t e r e s t i n g  h i s t o r y  is 

in  t h e  c a t a l o g u e  o f  M r .  W .  D o w n i n g ,  B i r m i n g h a m ,  

a n d  o f  e s p e c i a l  i n t e r e s t  t o  J o h n s o n  e n t h u s i a s ts .  

T h i s  is  a  c o p y  o f  t h e  B o o k  o f  Com m on Prayer, 

c o n t a i n i n g  t h e  a u t o g r a p h  o f  M r s .  P i o z z i ,  t h e  f r ie n d  

o f  D r .  J o h n s o n .

O n e  o f  t h e  m o s t  b e a u t i f u l  b o o k s  e v e r  p u b l i s h e d ,  

d i s p l a y i n g  a l l  t h e  t r e a s u r e s  o f  a n c i e n t  a r t  a n d  o r n a 

m e n t  w h i c h  e n r i c h  a n d  a d o r n  t h e  P a l a c e  o f  th e  

V a t i c a n ,  t h e  w o r k  o f  I t a l y ’s m o s t  f a m o u s  a r t is ts ,  is 

o f f e r e d  f o r  s a l e  b y  M r .  A .  J .  F e a t h e r s t o n e ,  o f  B i r m i n g  

h a m .  I t  is  o n e  o f  t h e  o r i g i n a l  s u b s c r i b e r s ’ c o p i e s  

o f  I I  Vaticano descritto ed I llu str a to  da Eras»u 
P istolesi, w i t h  8 5 0  p l a t e s ,  p u b l i s h e d  in  R o m e  b e t w e e n  

1 8 2 9  a n d  1 8 3 8 .

D i b d i n ’s  B ibliog rap hical, A n tiq u a ria n  an d P ictures  

que T our in France a n d  Germ any  r i g h t l y  r a n k s  a 

o n e  o f  t h e  m o s t  b e a u t i f u l l y  p r o d u c e d  b o o k s  o f  it 

c l a s s .  S o u t h e y  w h e n  w r i t i n g  o f  i t  d e s c r i b e d  it a 

o n e  o f  t h e  m o s t  b e a u t i f u l  a n d  c o v e t a b l e  b o o k s  < 

m o d e r n  t i m e s ,  w h i l s t  S c o t t  a l s o  s p o k e  o f  it in  t e r m  

o f  h i g h  p r a i s e .  N e a r l y  ^ £ 5 ,0 0 0  is  s a i d  t o  h a \  

b e e n  p a i d  t o  t h e  e n g r a v e r s  o f  t h e  p l a t e s  a l o n e .  "



Notes

notic a  c o p y  in  t h e  la s t  c a t a l o g u e  i s s u e d  b y  

Mess. . H o l l a n d  B r o s . ,  B i r m i n g h a m .

A  c o p y  o f  t h e  1 5 1 6  e d i t i o n  o f  t h e  Golden A s s  o f  

Apu! us, p r i n t e d  a t  B a s l e ,  f r o m  t h e  c o l l e c t i o n  o f  

Dr. M o s s ,  f i g u r e s  in  t h e  c a t a l o g u e  o f  M r .  J a m e s  

W ilson, B i r m i n g h a m .  I t  is o f  e s p e c i a l  i n t e r e s t ,  

owing t o  t h e  f a c t  t h a t  it is P h i l i p  M e l a n c t h o n ’s o w n  

cop y w ith  a n n o t a t i o n s  in  h is  h a n d w r i t i n g .

Mr. B e r t r a m  D o b e l l ’ s la t e s t  c a t a l o g u e  l i t e r a l l y  t e e m s  

with ra r it ie s  in  a l l  b r a n c h e s  o f  l i t e r a t u r e .  A n  i m 

portant i te m  is  t h e  Poem s o f  C h a rlotte  B ron te , a  

m a n u sc r ip t  v o l u m e  o f  s i x t y  p a g e s ,  in  t h e  h a n d w r i t i n g  

of th e  R e v .  A .  B .  N i c h o l l s ,  w i t h  t e n  p a g e s  in  t h e  

h a n d w r i t in g  o f  C h a r l o t t e  B r o n t e  o n  t h e  v e r b a l  t r u t h  

of the  B i b l e ,  a  v e r y  e a r l y  a n d  u n p u b l i s h e d  e f f o r t  o f  

the n o v e l is t .

W e  n o t i c e  i n  M e s s r s .  S o t h e r a n  &  C o . ’s c a t a l o g u e  a  

co p y  o f  W a l l i s ’s  A u str a lia n  View s , a  s e r i e s  o f  t w e l v e  

large p la te s .  T h i s  b o o k ,  w h i c h  is  e x t r e m e l y  ra re ,  

is e s p e c i a l l y  i n t e r e s t i n g  o w i n g  t o  t h e  f a c t  t h a t  t h e  

plates a r e  t h e  w o r k  o f  a  c o n v i c t  n a m e d  P r e s t o n ,  w h o  

e n g ra v e d  t h e m  o n  c o m m o n  s h i p ’s  b o t t o m  c o p p e r .  

T h e y  a r e  a ls o  e x a m p l e s  o f  t h e  f irst  e n g r a v i n g  e x e c u t e d  

in A u s t r a l i a .

T he p o r t r a i t  o f  a  y o u n g  m a n  ( p r o b a b l y  o f  t h e  

C asio  f a m i l y ) ,  w h i c h  is  in  t h e  D u k e  o f  D e v o n s h i r e ’s 

c o l l e c t i o n  a t  C h a t s w o r t h ,  a n d  is  t h e

By B o i t r a f f i o  s u ^ i e c t  o n e  o u r  P ' a t e s > ' s o n e  
o f  t h e  v e r y  f e w  e x a m p l e s  o f  t h i s  g r a c e 

ful a n d  d e l i c a t e  M i l a n e s e  m a s t e r ’ s  a r t  t h a t  h a v e  f o u n d  

their w a y  i n t o  B r i t i s h  c o l l e c t i o n s ,  t h e  o t h e r s  b e i n g  

three v e r s i o n s  o f  h i s  f a v o u r i t e  s u b j e c t ,  Sa lvator  

Mundt, in  t h e  c o l l e c t i o n s  o f  L o r d  N o r t h b r o o k ,  L o r d  

V a r b o r o u g h ,  a n d  S i r  H u b e r t  P a r r y ,  t h e  M adonn as  a t  

the N a t i o n a l  G a l l e r y  a n d  in  M r .  S a l t i n g ’s c o l l e c t i o n ,  

the N arcissus  o f  G e n .  S i r  E .  A .  E l l i s ,  a n d  t h e  

portraits  b e l o n g i n g  t o  M r .  L .  M o n d  a n d  L o r d  E l g i n .  

These a t  l e a s t  a r e  a l l  t h a t  f i g u r e  in  t h e  l is t  g i v e n  

by M r .  B .  B e r e n s o n  in  h i s  r e c e n t l y  p u b l i s h e d  

c o n c l u d i n g  v o l u m e  o f  h i s  f a m o u s  s e r ie s .

O ! a l l  L i o n a r d o ’s p u p i l s ,  B o ltra f i f io  is  t h e  o n e  

w hose  w o r k  d e g e n e r a t e d  l e a s t  i n t o  m e r e  p r e t t i n e s s  *

* The North Itaiian Painters of the Renaissance, by B. 
Berenson. (G. P. Putnam’s Sons, 6s.)

— h i s  r e f i n e m e n t  n e v e r  a m o u n t e d  t o  w e a k n e s s ;  a n d  

h is  f r e s c o e s  a t  S .  M a u r i z i o  in M i l a n  h a v e  b e e n  

p r o n o u n c e d  b y  a s  e m i n e n t  a n  a u t h o r i t y  a s  S e n a t o r  

M o r e l l i  t o  b e  a m o n g  t h e  m o s t  e x q u i s i t e  t h i n g s  e v e r  

p r o d u c e d  b y  t h e  M i l a n e s e  s c h o o l .  B o i t r a f f i o  b e 

l o n g e d  t o  a  n o b l e  M i l a n e s e  f a m i l y ,  a n d ,  t o  j u d g e  

f r o m  h i s  e p i t a p h ,  d i d  n o t  d e v o t e  h i m s e l f  s e r i o u s l y  

t o  a rt  t i l l  c o m p a r a t i v e l y  l a te ,  s i n c e  a t  t h e  a g e  o f  

t w e n t y - t h r e e ,  in  1 4 9 0 ,  h e  w a s  s t i l l  a  garzone  in  

L i o n a r d o ’s b o t t a g e .  A s  in  h i s  la te r  l i f e  h e  o c c u p i e d  

s o m e  i m p o r t a n t  p u b l i c  o f f ic e s ,  t h e  p e r i o d  o f  h is  a r t i s t i c  

a c t i v i t y  c a n n o t  h a v e  e x t e n d e d  o v e r  m a n y  y e a r s .  H i s  

w o r k s  a r e  g e n e r a l l y  m a r k e d  b y  e x q u i s i t e  p r e c i s i o n  o f  

e x e c u t i o n  a n d  a r a r e  s e n s e  o f  g r a c e f u l n e s s .  T h e  

t e n d e r  e m o t i o n s  w e r e  m o r e  w i t h i n  h is  r a n g e  t h a n  t h e  

g r e a t  p a s s i o n s .  T h e  p o r t r a i t  a t  C h a t s w o r t h  h a s  t h e  

c h a r a c t e r i s t i c  o v a l  o f  B o l t r a f f i o ’s h e a d s ,  a n d  s h o w s  

c l e a r l y  t h e  i n f l u e n c e  o f  h i s  m a s t e r  L i o n a r d o  d a  V i n c i .

B o o k s  R e c e iv e d
Marks and Monograms on Pottery and Porcelain, by W. 

Chaffers, 12th cd,, 2 gns. (Reeves & Turner.)
I.'CF.uvre de /. B. S. Chardin et ae J . H, Fragonard, with 

introduction by Armand Dagoi, notes by Leandre Vaillat, 
2 gns. (Simpkin Marshall & Co.)

Velasquez, by R. A. M. Stevenson, 3s. 6d. net ; Pintaricchio, 
by E. March Phillip, 3s, 6d. net ; Piero Delia Francesca, 
by W. G. Waters, 3s. 6d, n e t; Perngino, by G. C. William
son, 3s. 6d. net ; George Sand, La Mare an Diahle, Notice 
Analytique de C. A. Saint-Beuve, illustrated de Gertrude 
Leese, 5s. net. (George Bell & Sons )

Essay on Gardens, by Sir W. Temple, introduction by Albert 
Forbes Sieveking, F .S .A ., ts.6d .net. (Chalto&W indus.)

Guide to Charbonnier Collection of Pewter in Taunton Castle 
Museum (with illustrations). Privately printed at the 
Museum, 6d.

The Quest of the Antique, by Robert and Elizabeth Shackleton, 
illustrated by Harry Fenn, 10s. 6d. net. (John Milne.)

Raphael, by Paul G. Konody, is. 6d. net. ; Leighton, by 
A. Lys Baldry, is. 6d. net. (T. C. & E. C. Jack.)

Fifty Years of Modern Painting :  Corot to Sargent, by J. E. 
Phythian, 10s. 6d. net. (Grant Richards.)

The Cicerone: An Art Guide to Painting in Italy, by Dr. 
Jacob Burckhardt, preface by P. G. Konody, 6s. net. 
(T. Werner Laurie.)

The Romance of George Villiers, First Duke of Buckingham, 
by Philip Gibbs, 15s. net. (Methuen & Co.)

Byways of Collecting, by Ethel Deane, 7s. 6d. net. (Cassell and 
Co.)

The Antiquary, vol. 43, 7s. 6d. net, (Elliot Stock.)
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N o te s  a n d  Q u e r ie s
[ The E d ito r  invites the assistance op readers o j  T h e  

C o n n o i s s e u r  who may l>e able to im pa rt the inform a

tion required by Correspondents.]

o f  a n  e i g h t e e n t h  c e n t u r y  p i c t u r e  I p o s s e s s .  ] should 

h e  v e r y  g l a d  i f  y o u  w o u l d  p r o c u r e  m e  a n y  * a form a
t io n  a s  t o  t h e  p e r s o n a l i t y  o f  t h i s  p o r t r a i t  nd the 

art is t .  Y o u r s  t r u ly ,

C .  F .  H e i  i t c h .

P a i n t i n g  S i g n e d  J o u k k r o y .

To the E d ito r  o f  T h e  C o n n o i s s e u r .

L. PuLlNSKY ANI) HIS WORK.
To the E d ito r  o f  T h e  C o n n o i s s e u r .

D e a r  S i r ,— I e n c l o s e  y o u  a  p h o t o  o f  a n  o l d  

p a i n t i n g  w h i c h  I h a v e ,  a n d  

w  h i c  h I a  m  v  e  r y  d  e- 

s i r o u s  o f  e s t a b l i s h i n g  t h e  

i d e n t i t y  of. I h a v e  s h o w n  

it t o  s e v e r a l  e x p e r t s ,  w h o  

s a y  t h a t  it is a  v e r y  w e l l  

p a i n t e d  p o r t r a i t ; h u t  t h e y  

c a n  te l l  m e  n o t h i n g  fu r th e r ,  

b u t  s a y  i f  I  c o u l d  e s t a b l i s h  

t h e  i d e n t i t y  o f  t h e  g e n t l e 

m a n  it w o u l d  b e  o f  v a l u e .

I t  is  s i g n e d  a n d  d a t e d  

J o u f f r o y ,  1 7 5 9 ,  a s  far  a s  

c a n  h e  m a d e  o u t .  I  s h o u l d  

b e  p l e a s e d  t o  k n o w  i f  y o u  

t h i n k  i t  m i g h t  b e  o n e  o f  

t h e  f a m i l y  o f  t h e  M a r q u i s  

d e  J o u f f r o y ,  o n e  o f  w h o m  

w a s  t h e  i n v e n t o r  o f  S t e a m  

N a v i g a t i o n .

S i r ,— C a n  y o u  t h r o w  a n y  l i g h t  u p o n  L , Putinsky
a s  a n  a  r t i s t ? I have a 

v e r y  f i n e  l a n d s c a p e  —  

Q u a i  Vandyke, Antwerp 

— b e a r i n g  h i s  s ign atu re .  It 

h a s  b e e n  in m y  possession 

a b o u t  f i f te e n  y e a r s ,  and, as 

far a s  o n e  c a n  j u d g e ,  it 

w o u l d  b e  f r o m  twenty-five 

t o  t h i r t y  y e a r s  o ld .  The 

o n l y  o t h e r  w o r k s  o f  his I 

h a v e  e v e r  m e t  w ith  were a 

p a ir  o f  s m a l l  seasca| ies  in 

t h e  s a m e  c o l l e c t i o n  from 

w h i c h  I p u r c h a s e d  t he  

a b o v e .

I f i n d  n o  m e n t i o n  o f  the 

p a i n t e r  in A l g e r n o n  G ra ve s ’s 

D ictionary, n o r  in the  re

c e n t  f i v e - v o l u m e  edition  of 

B rv a n .

I f  y o u  c o u l d  g i v e  m e  

a n y  i n f o r m a t i o n  o n  t h e  

m a t t e r ,  I  a m  s u r e  I s h o u l d  

b e  e x t r e m e l y  o b l i g e d  t o  

y o u .

T h a n k i n g  y o u  in  a n t i c i 

p a t i o n ,

I r e m a i n ,

Y o u r s  r e s p e c t f u l l y ,  

C h a s . M i l l s .

P . S .  —  T h e r e  i s  a l s o  

a n o t h e r  n a m e  w h i c h  c a n  

h a r d l y  b e  m a d e  o u t ,  b u t  

w h i c h  a p p e a r s  t o  b e  s o m e 

t h i n g  l i k e  P i n z i t a .

U n i d e n t i f i e d  P o r t r a i t .

To the E d ito r  o f  T h e  

C o n n o i s s e u r .

S i r ,— I  take the liberty 

of enclosing a photograph

U N ID E N T IF IE D  PORTRAIT

R o b e r t  B a g g e  Sc o t t .

I s  t h i s  a r t i s t  still living, 

a n d  h a s  h i s  w o r k  a n y  

s p e c i a l  v a l u e ?  I have a 

v e r y  s t r o n g l y  p a i n t e d  land

s c a p e — A  M e a d o w  Scene 

— b y  h im ,  s t r i k i n g l y  com 

p o s e d ,  a n d  c a r r i e d  out in 

l o w  t o n e s — a  f in e  evening 

e f f e c t .  B y  G r a v e s  s Dic
tionary  I s e e  h e  exhibited 

s ix  a t  R . A .  b e t w e e n  1886 

a n d  1 8 9 1 ,

A n y  i n f o r m a t i o n  y. »u may 

b e  a b l e  to  i m p a r t  a- to  the 

f o r e g o i n g  w i l l  b e  greatly 

v a l u e d  b y

Y o u r s  fa i th fu l l

C has. P ratt G veen.
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A N S W E R S  T O  C O R R E S P O N D E N T S
S p e c i a l  N o tic e

E n q u i r i e s  s h o u l d  b e  m a d e  u p o n  t h e  

c o u p o n  w h i c h  w i l l  b e  f o u n d  in  t h e  a d v e r t i s e m e n t  

puges. W h i l e ,  o w i n g  t o  o u r  e n o r m o u s  c o r r e s p o n d e n c e  
a n d  t h e  f a c t  t h a t  e v e r y  n u m b e r  o f  T h e  C o n n o i s s e u r  
is p r in te d  a  m o n t h  in  a d v a n c e ,  it is  i m p o s s i b l e  f o r  us 
to g u a r a n t e e  in  e v e r y  c a s e  a  p r o m p t  r e p l y  in  t h e s e  
c o l u m n s ,  a n  i m m e d i a t e  r e p l y  w i l l  b e  s e n t  b y  p o s t  to  

all r e a d e r s  w h o  d e s i r e  it , u p o n  p a y m e n t  o f  a  n o m i n a l  
fee. E x p e r t  o p i n i o n s  a n d  v a l u a t i o n s  c a n  b e  s u p p l i e d  

w h en  o b j e c t s  a r e  s e n t  t o  o u r  o f f i c e s  f o r  i n s p e c t i o n ,  
an d , w h e r e  n e c e s s a r y ,  a r r a n g e m e n t s  c a n  b e  m a d e  fo r  

a n  e x p e r t  t o  e x a m i n e  s i n g l e  o b j e c t s  a n d  c o l l e c t i o n s  
in th e  c o u n t r y ,  a n d  g i v e  a d v i c e ,  t h e  f e e  in  a l l  c a s e s  

to  b e  a r r a n g e d  b e f o r e h a n d .  O b j e c t s  s e n t  t o  u s  m a y  
be  i n s u r e d  w h i l s t  t h e y  a r e  in  o u r  p o s s e s s i o n ,  a t  a  

m o d e r a t e  c o s t .  A l l  c o m m u n i c a t i o n s  a n d  g o o d s  s h o u l d  
be a d d r e s s e d  t o  t h e  “  C o r r e s p o n d e n c e  M a n a g e r ,  T h e  
C o n n o i s s e u r  M a g a z i n e , 9 5 ,  T e m p l e  C h a m b e r s ,  
T e m p l e  A v e n u e ,  E . C . ”

A r m o u r . — Helm et. — 1 0 , 4 6 1  ( B a c u p ) . — T h e  k i n d  o f  

h e l m e t  y o u  h a v e  s k e t c h e d  is k n o w n  t o  a r m o u r  c o l l e c t o r s  a s  a  
“  C l o s e  H e l m e t . ”  I l  b e l o n g s  t o  a  p e r i o d  a b o u t  1 5 8 0  t o  1 6 2 0 .

!B o o k s “  H isto ry  of Old and New T e s ta m e n t,”  
1 6 9 7 .  — 1 0 , 5 8 5  ( B r i s t o l ) . — T h i s  is a n  u n s a l e a b l e  w o r k  o f  v e r y  

l i t t l e  v a l u e .

‘ ‘ H o m e r ,  H i s O d y s s e s , ”  1 6 6 9 , e t c . — 1 0 , 5 7 2 ( l ) y m o c k ) .  

— A p p e n d e d  i s  a  l i s t  o f  a p p r o x i m a t e  v a l u e s  o f  y o u r  b o o k s .  W e  

h a v e  n o t  m e n t i o n e d  t h o s e  w o r t h  l e s s  t h a n  5 s .  Homer, 2 1 s .  ; 

Cosmografhie, 1 6 5 8 ,  1 0 s .  6 d .  ; Historical Collections, 1 6 8 2 ,  1 0 s .  ; 
M o r a n t ’s History of Colchester, 1 7 6 8 ,  £2 ; Milton, 1 7 2 8 ,  5 s .  ; 
B r o o k e ’s Catalogue, 1 0 s . ; B o s w e l l ’s  fohttson, i f  in  o r i g i n a l  
b o a r d s ,  a n d  u n c u t ,  £ 7 ,  o t h e r w i s e  £2 ; B a s k e r v i l l e ’s Milton, 
2 v o l s . ,  1 7 5 9 ,  2 I s .  ; M a l o n e ’s  Reynolds, 1 7 9 8 ,  7 s .  6 d .  ; Addison, 
1 7 4 1 ,  2 1  s .  ; a n d  M o s e s ’ s Collection of Vases, 1 8 1 4 ,  5 s .  -  ■

B a rk ay ’ s ** A p o lo g y ,”  1678.— 1 0 , 5 5 4  ( M c r r i o n ) . — T h i s  
w o r k  is w i d e l y  k n o w n ,  a n d  y o u r s  i s  a  f i r s t  e d i t i o n .  T h e r e  

a r e  s o  m a n y  r e p r i n t s ,  h o w e v e r ,  t h a t  it i s  n o t  n o w  w o r t h  m o r e  
t h a n  I Os. f id .

Bible, 1791. — 1 0 , 5 5 8  ( B l a c k p o o l ) . — Y o u r  B i b l e  i s  o f  110 
v a l u e .

C odeof H enry III., 1 5 9 9 ,  e t c .— 1 0 , 5 5 5  ( A r i z o n a ) — Y o u  
d e s c r i b e  y o u r  l i o o k s  t o o  v a g u e l y  t o  e n a b l e  u s  t o  v a l u e  t h e m  

p r o p e r l y .  O l d  v o l u m e s  o f  H'esley's Sermons a r e  n o t  p a r t i c u l a r l y  
v a l u a b l e .  I t  i s  p o s s i b l e  t h a t  y o u r  v o l u m e  o f  Gilray’s Caricatures 
m a y  lie  B o h n ’ s  i s s u e ,  w h i c h  is w o r t h  a l r o u t  £ 4 .

Lodge’s  P o r tra its . — 1 0 , 5 4 6  ( K r o d s h a m ) . — Y o u r  p a r t i c u l a r s  
a r e  m u c h  t o o  i n d e f i n i t e  t o  e n a b l e  u s  t o  v a l u e  y o u r  b o o k .  T h e r e  

w e r e  t h r e e  e a r l y  e d i l i o n s o f  t h i s  w e l l - k n o w n  w o r k — - f o l i o ,  q u a r t o ,  

a n d  o c t a v o — a n d  t h e r e  h a v e  b e e n  s u b s e q u e n t  r e p r i n t s .  S e n d  a n  

e x a c t  c o p y  o f  t h e  t i t l e - p a g e  o f  t h e  f i r s t  v o l u m e .

Platte’ s “  Jew ell  House of A r t  and N a tu re ,”  1594. 
“ 1 0 , 4 2 9  ( G l a s g o w ) , — Y o u r  I x i o k  is  w o r t h  a b o u t  £ 2  2 s .

”  Illustrated  London N e w s .” — 1 0 , 2 1 7  ( O s t e r s u n d ) . —  
0  1 v o l u m e s  o f  p e r i o d i c a l s  h a v e  l i t t l e  v a l u e .

Lamb's ‘ ‘ A d ven tu res  of U ly ss e s ,”  1808.-10,035 
(b . m d s o r ) . — T h e  v a l u e  o f  t h i s  b o o k  i s  a b o u t  £ 2  2s.

Linden’ s “  V iew s o f G reat B r ita in ,”  1830.-10,174 
( ! v .  A l b a n s ) . — T h i s  w o r k  i s  c o m m o n ,  a n d  w o u l d  n o t  b r i n g  

m ' 1 t h a n  7 s .  f i d .  W i l l i a m  W e s t a l l  w a s  a  y o u n g e r  b r o t h e r  o f  
K  ' V e s t  a l l .

‘  P ortraits  of C elebrated  P a in te r s ,”  1825. — 1 0 , 5 4 1  
( H  ' o g a t e ) . — Y o u r  b o o k  is  o f  n o  v a l u e .

‘ Huillam’ s  Display of H eraldrie ,”  2nd edit.,  1632.
, 4 4 6 ( W e ) m o u t h ) . — Y o u r s  is n o t  t h e I r e s t  e d i t i o n .  I t  is  w o r t h  

a ”  1 25s- I t  d o e s  n o t  lessen t h e  v a l u e  of T he C o n n o is se ur  
,0 r -hind it.

Coins. —  Doulton St W a t t s  Pennies. — 10,517 
(Teneriffe).— Your Doulton & Watts pennies are evidently 
proofs, and the set of three is worth about 25s.

George 1 . H alf-G u in e a .— 10,556 (Nieukerken-Waas).— 
This coin is worth about 15s. Your Henry IV. copper coin 
is of no value in this country, especially as it appears to be 
in poor condition.

C h arles  II. M aun dy M o n e y .— 10,331 (Edinburgh) — 
The value of your set of Maundy money is from 3s. to 4s., 
according to state of preservation.

EngraVingS.— ‘ ‘ Infant A c a d e m y ,”  a fter  Sir  
Jo sh u a  Reynolds. — 10,417 (Crosby).—We do not know an 
engraving ol this subject by W. Walker. The print familiar to 
us is engraved by F. 11award.

“ W ill iam  Penn m ak in g  T re a ty  w ith  the Indians,”  
a fter  B. W e s t ,  by  J. Hall, e tc .— 10,457 (Dorking).— The 
following are approximate values of the prints mentioned in 
your lis t:— William Penn and Battle o f  Boyne, £3  to £ 4 ;  
Timon of Athens, after N. Dance, by J.  Hall, 15s. to 16s. ; 
and Richard Brinsley Sheridan, £ 7  or £ 8  ; The Death of 
General Wolfe, after B. Wesi, by Woollett, and The Cottagers, 
after Du Sart, by Woollett, £7, to £4  each ; Mother and Child, 
after Cipriani, by Bartolozzi, £2  to £4.

Old Roman Print. — 10 ,574 (Langwalhby).—This is of 
very little conunerical value.

“  B uonaparte  on H orseb ack ,”  a f te r  J. Northcote, 
by S .  W . R eyn olds.— 10,544 (Oswestry) . — 1  his print should 
realise about £ % .  Your print of J. P, Kemble as “  Hamlet,” 
after Lawrence, by S. W. Reynolds, is worth about £2.

“ T h e  C o u n try  G ir l ,”  a f te r  P aye, by  Young, and 
“  H ebe,”  a f te r  Ham ilton, by E g in to n .— 10,543 (Kal
mar).— Your two colour-prints are worth .£3 to £4  and £2 
respectively, as near as we can estimate without seeing them.

“  A C o n v e rs a tio n ,”  a f te r  G. M orland, by J. R. 
S m ith .— 10,514 (Hipperholme).—This is not one of Morland’s 
l>est subjects. A fine old coloured mezzotint would bring from 
£20 to £30 according to quality,

“ T he E lop em en t,”  a fte r  Morland, by  S m ith .—  
10,559 (St. Mary Cray).—Your engraving is one of the Laetitia 
series. We cannot, however, say whether it is genuine without 
seeing it. A good original impression in brown is worth about 
;£lo to j£i2 ; and in colours about ^20  to ,£30.

“  Col. M ordaunt’ s  C o c k -F ig h t  at Lucknow  in 
1786,”  a fte r  Z o ffa n y ,  b y  R. E a rlo m .— 10,551 (Walling
ford).—If your print is a good impression, its value is alrout 
£ 6  to £10.

M ezz o tin t  V iew s of L ake  D istr ict .— 10,563 (Man
chester).—The outside value of your prints would l>e 7s. to 
8s. each.

“ T he P ledge of A ffe ct io n .” — 10,518 (Burgess Hill).— 
This colour-print is rather uncommon, though it is not one ol 
the most rare plates. It is worth about £ 8  to £  I o.

Stipple  E n g rav in g ,  a fter  G e o rg e  Richmond, by 
G eo rge  Saunders, e tc .— 10,522 (Bishop Auckland).—The 
three prints you mention belong to a period for which there is 
no demand by collectors, and they have consequently very small 
value. »

“  M aria, Countess of C o v e n try ,”  a fter  Gavin 
Hamilton, by  J. M cArdell,  and “  E lizab eth ,  Duchess 
o f  H am ilton,”  a fter  Gavin Hamilton, by  J. F ab er .— 
10,399 (Glasgow).—The mez20tints sold at Christie’s to which 
you refer were from the same original plates, and the description 
of the painter as ** W. Ham ilton” must have been in error. 
The copies sold singly were very fine early impressions, the 
catalogue description of Countess of Coventry lreing “  un
described first state, with the date 1753,” and that of Duchess 
of Hamilton being ‘‘ first slate—three known.” The pair sold 
afierwards, as far as we can recollect, were in bad state, and 
considerably damaged, a fact which at once explains the 
differences in price.

“  D eparture ”  and “  R etu rn ,”  a f te r  Solomon, by 
W . H. Sim m ons. —10,337 (Old Street),—These prints are 
not worth buying for speculation, as they belong to a period 
which is not in demand. The present market value of the 
prints is very small.



The Con noisseur

Engravings — (continued). —  Lithographs by 
M rs. J . S t e w a r t  S m i t h . — 10,324 (Pwllheli).— Your litho
graphic views of Edinburgh are of very little value.

“  Offrande L ’ H ym en ,”  a fte r  J. B. h u e t ,  by  
Bonnet, e tc .— 10,315 (Clifton).— Your list contains several 
rare French prints, which may be of considerable value. It 
would be best to send them for expert inspection.

“ T he S am n ite  M a r r ia g e s ”  and “ T h e  Four 
P h ia ls ,”  a fte r  F. W h e a tle y ,  b y  W. W ard . — 10,474 
(St. Helens).— These are scarce colour-prints. It is difficult to 
value them without inspection. At auction the pair might fetch 
^20, or even more, if very fine impressions.

Objets d'Art  .— Papier M ache F ire -S c re e n s .
10,586 (Taunton).— Your fire-screens are evidently decorated 
after pictures by Wilkie, the lower one in your sketch being 
similar to a well-known example in the National Gallery. Five 
pounds is a good offer, as they are rather unsaleable at the 
present time.

B attersea  E n am el.  — 10,531 (Cardiff).— The object you 
mention is evidently a vinaigrette, and is worth about 45s.

P ain tin g s  on Glass. — 10,382 (Maidstone).— If perfect, 
your paintings on glass are worth £4  to ^5 the pair.

!P a in t e r s •— “  H. V a a r b e r g ”  and “ W .  G o u g in .”
— 10,338 (Bushey Heath). —  We are unable to trace these 
painters.

‘PetiOter.—  Dinner Service. — 10,141 (Devonport).—  
Your dinner service of 40 to 50 pieces is worth about £20 to 
£40. as near as we can judge without inspection.

W illiam  IV. Mug. — 10,510 (Kilmarnock).— Your drir ;jng 
mug is of a common typo ; value about 10s. or 12.,

IPottery and “Porcelain.— H ungarian Va .es.
— 10,571 (Lincoln).— Your vases are undoubtedly modern. 
They were made by W . Zsolnay at Funfkirchen (Hungnrv). 
He exhibited in the Paris Exhibition of 1878, and we believe 
his factory is still in existence.

W o r c e s te r  D e sse rt  S e rv ic e .— 10,591 (Florence).— Your 
dessert service appears to lie English of the period 1830-40. It 
is impossible to say definitely from a coloured sketch, but it may- 
have been made at Worcester. The value would be about £20 
to ^25 in that case.

Leeds Coffee Pot. —  IC,539 (Amberley) —  Your coffee pot 
is, no doubt, Leeds ware, dating about the end of the I Stli cen
tury. The lid appears to he missing, however, and this reduces 
its value to about £2. The gold coin you refer to is known 
here as the “  Adelaide Assay Office Pound.” In mint state it 
would fetch about £2  10s. at a London auction sale.

C ham berla in  W o r c e s te r  Tea S e r v ic e .— 10,542 (Ram
sey).— The value of the tea service you describe would be about 
£  8 1 os.

S to n e  China D in ner S e rv ic e .  — 10,439 (Tiverton).— 
From your description your dinner service is evidently one of 
Mason’s stoneware. We cannot value it without list of pieces.

S ta ffo rd s h ire  G ro u p .— 10,467 (Truro). — If your Stafford
shire group of Paul and Virginia is perfect, it should fetch aliout 
£2  I Os. to £3.

W e s le y  F igure. — 10,501 (Bratton Heming).— Your figure 
of John Wesley was probably made about the middle of last 
century, and its value is not above £ 1  or 25s.

H E R A L D IC  C O R R E S P O N D E N C E
C o n d u ct e d  by A . M ered y th  B u r k e

1,339 (London).— The Index to the Diocesan Wills at 
Lincoln, issued by the British Record Society, includes all the 
Wills registered in the Consistory (or Chief) Court of Lincoln, 
but does not include the Wills in the Stow Archidiaconal Court 
or the various Peculiar Courts. Nor does it contain the 
Administrations.

1,345 (London).— John Marston, the dramatist, came of a 
family of some antiquity in Shropshire, his father, John Marston, 
who was lecturer of the Middle Temple, being the third son of 
Ralph Marston, of Gayton, Salop, by Maria, his wife, daughter 
of Andrew Guarsi, an Italian surgeon who had settled in 
London. The exact date of the dramatist’s birth is uncertain, 
but he is believed to have been born about 1575 at Coventry. 
There seems to be no doubt that he was the John Marston who 
matriculated at Brasenose College, Oxford, in February, 1591-2, 
and who was admitted H.A., February, 1593-4, as the “ eldest 
son of an esquire.” Wood appears to have confused him with 
another John Marston who went to Corpus. He died 25th June, 
1634, in London, and was buried in the Temple Church beside 
his father. His wife was a daughter of the Rev. William 
Wilkes, chaplain to James I.

1,348 (Exeter).— (1) Although in 1592 statutory power was 
given to Lyon King of Arms, to hold Heraldic Visitations, the 
existing official registers of Arms in Scotland extend only from 
the reign of Charles II,, and nothing is known of the older 
records, if such there had lieen. (2) Contrary to the practice in 
this country, the unaltered Scottish Coat of Arms is descendable 
only to the heirs male or (as a quartering) through heirs female, 
being heirs portioners ; and younger sons and cadets have not 
the right to bear the Arms until they have been re-matriculated 
to themselves with such marks of cadency as may lie required 
by Lyon King of Arms.

1,352 (London).— The statement that Edmund Spencer is 
descended from the same stock as the Spencers of Althorp is no 
doubt based on Gibbon's reference to the Faery Queen “  as the 
most precious jewel in their coronet,”  The real fact is that 
little or nothing is known of the poet’s early life or the locality 
whence his parents came. It seems possible, however, that he 
sprang from the family of Spencer, of Hurstwood, near Burnley,

in Lancashire, and that his immediate predecessors were resident 
on a little property called Spencers, situated in the forest of 
Pendle, about throe miles from Hurstwood.

1,356 (London).— Charters, Grants, Writs, Mandates and 
other documents relating to those Provinces of France which 
were under the English rule, will be found amongst the French 
Rolls (or what are sometimes described as Treaty Rolls) pre
served at the Public Record Office. These Rolls form a branch 
of an important series of Chancery Enrolments relating to 
foreign countries. The earliest relating to France is dated 1232, 
but the regular series does not begin until 1307.

1,361 (London).— The Rev. Thomas Swift, who was rector 
of Puttenhnm, Surrey, was not the grandfather of the celebrated 
Dean Swift, but was his first cousin, being a son of Thomas 
Swift (by a daughter of Sir William Davenant, Knt.), who was 
an elder brother of Jonathan Swift, solicitor, of Dublin, father 
of the renowned divine. The rector of Puttenham appears 
to have been born in 1665, and his death took place in 1752. 
The Rev. Thomas Swift, the grandfather, rector of Goodrich, 
Co. Hereford, who was conspicuous for his active devotion 
to the cause of Charles I ., and also to that of his son Piince 
Charles (afterwards Charles II.), during his exile, married 
Elizabeth Dryden, sister of Sir Erasmus Dryden, first baronet, 
of Canons Ashby, and grand-aunt of John Dryden, the poet, 
by whom he had issue ten sons and four daughters. I he 
family is one of great antiquity, being originally settle-! in 
Durham early in the fourteenth century.

1,369 (London).— Sir William Temple, Knt., was a .tan 
of considerable distinction in the reign of Elizabeth, b ing 
much esteemed for his great learning and ability. Upoi. 'he 
tragical death of the unfortunate Earl of Essex, to who- he 
had Ireen secretary, he went over to Ireland, and was app< ted 
Provost of Trinity College, Dublin, which university he r -re
sented in the Parliament of 1613. He was knighted b the 
Lord Deputy St. John, and appointed one of the Mastc - in 
Chancery in 1622. By his wife, Martha, daughter of R >ert 
Harrison, he had two sons, the elder of whom, John, r e to 
great eminence, and filled, for a long series of years, hig’ n<' 
confidential offices in the Government of Ireland.2 8 6



In spite of the fact that the picture sales of February 
at Christie’s and elsewhere numbered over a dozen, few

of them can be said to 
be of more than ordin
ary interest. Only one 
picture reached four 
figures, and only about 
h a lf  a dozen came 
anywhere near^i,ooo. 
The price of a picture, 
it is true, is not neces
sa rily  an indication 
of its interest, however 

closely it may represent market value for the time being. 
The sale of February ist comprised the modern and 
other pictures and drawings of the late Mrs. Hannah 
Entwisle, of the Oaks, Sunninghill ; of the late Mr. G.
B. C. Leverson, of 18, Queensbury Place, S.W .; of the 
late Mrs. Edwin Long, and other properties. The only 
two pictures of note in the Leverson collection were :
H. Fantin-Latour, Bouquet Varie, k;4 in. by 24 in., 1889, 
290 gns. ; and E. Blair Leighton, To A rm s , 60 in. by 
41 in., from the Royal Academy of 1888, 58 gns. Mrs. 
Long’s property consisted of 15 lots of pictures by the 
late Edwin Long, R.A., among which were : Pharaoh's 
Daughter: the F in d in g  o j  M oses, 78 in. by 109 in., ex
hibited at the Royal Academy of 1886, 420 gns.; The 
Crown o f ju stifica tio n , 72 in. by 144 in., from the Royal 
Academy of 1888, 150 gns.; and The Parable o f  the 
Sower. Christ P rea ching on the Shores o f  Galilee, 

101 *n- by 203 in., 1891, 125 gns. Among the Entwisle 
pictures were : W. Mtiller, A n  Undershot M ill, near 
Llanelly N orth W ales, 33$ in. by 53 in., 150 gns.; 
Frskinc N’ icol, F a re an' Ounty, H ow  it's P o w erin '.' 
Phe7i<: /'here's more o f  it, to in. by 74 in., 1852, 100 gns.; 
L' \ er ieckhoven, E w es, Lam bs, and P oultry  in  a 
Landsc, e, on panel, 264 in. by 33! in., 160 gns.; two by 
A. Cuy, H illy  Landscape, with a horseman crossing a 
rust,c t  Jge, and peasants driving cattle, on panel, 

’n- b 35 in., 560 gns.; and a Frozen R iver Scene, 
"'•h a 1. ,oth, sledges, and numerous figures, on panel,

in* by >4 'n., 260 gns. ; P. Neefs, In terior o f  a Church, 
wuh

SirJ. Re
nut rous figures, on panel, 27 in. by 43 in., 80 gns.;

nolds, P o rtra it o f  M iss Lettice P atten , second

daughter of Thomas Patten, in pink and white dress with 
powdered hair, resting her right hand on a sculptured 
vase, 50 in. by 40 in., n o  gns.— this is presumably the 
portrait of Miss L. Patten as “ Dignity,” which was sold 
at Foster’s on April 23rd, 1856, for 130 gns. ; the com
panion portrait of Miss A. Patten was sold at the same 
time and place for 200 gns.; J. Ruysdael, Outskirts o f  a 
Town, with boats on a river, peasants and animals, 
294 in. by 39 in., too gns.; and two by Teniers, Fig ures  
M errym aking outside a Cottage, 194 in. by 284 in., 
72 gns. ; and the A rchduke A lbert and the Archduchess 
o f  A u stria , in a picture gallery, 364 in. by 48 in., 92 gns. 
The miscellaneous properties included : R, Ansdell, The 
Caledonian Coursing M eeting, with portraits of many 
well-known people and celebrated dogs (with key), 
6o4 in. by 120 in., 230 gns.; W. Shayer, sen., F ish in g  
t illage and Jetty , with peasants and horses, on panel, 
134 in. by 174 in., 82 gns.

The sale of important pictures by old masters, works 
of the Early English school, and modern pictures, the 
property of the Duke of Sutherland, removed from 
Stafford House, St. James’s, Trentham Hall, Stoke-on- 
Trent, and Lilleshall House, Newport, formed the 
sensation—a very mild one, it is true—of the month. 
The closing of Trentham Hall, under circumstances 
which are well-known to the public, involved a re
arrangement of the magnificent gallery at the Duke’s 
London house, and the opportunity seems to have been 
taken to weed out from the collection pictures which, by 
their great size or lack of artistic interest, were no longer 
desirable. Some of the pictures were bought in at the 
sale at Trentham Hall last year. The founder of the 
collection, the Marquis of Stafford, ist Duke of Suther
land, was one of the most distinguished connoisseurs 
and art patrons of his time ; he was the subject of a 
caricature by James Gillray, published on May 9th, 1808, 
with the title, Mercenas in P u rsu it o f  the F in e  A rtsy  
he is represented close to the portico of Christie’s old 
rooms in Pall Mall; attached to the door-post is the 
catalogue of a sale of “ 800 capital pictures ” ; the picture 
is reproduced in Roberts’s M em orials o f  Christie's, 

Vol. L, facing p. 88. As an instance of the Marquis’s 
extensive patronage of the arts, it may be mentioned that 
fromjone of the papers of the day we gather that in 1807

*8?



The Connoisseur

Engravings —  {continued). —  L ithographs by
Mrs. J. S t e w a r t  S m i t h .— 10,324 (Pwllheli).— Your litho
graphic views of Edinburgh arc of very little value.

“ Offrande L ’ H ym en ,”  a fter  J. B. Huet, by  
Bonnet, etc. — 10,315 (Clifton).— Your list contains several 
rare French prints, which may be of considerable value. It 
would be best to send them for expert inspection.

“ T h e  S a m n ite  M a r r ia g e s ”  and “ The  Four 
P h ia ls ,”  a fter  F. W h e a tle y ,  by W , W a rd . — 10,474 
(St. Helens).— These are scarce colour-prints. It is difficult to 
value them without inspection. At auction the pair might fetch 
£20, or even more, if very fine impressions.

O b j e t s  d * A r t  . — Papier Mache F ire-S c ree n s .
10,586 (Taunton).— Your fire-screens are evidently decorated 
after pictures by Wilkie, the lower one in your sketch being 
similar to a well-known example in the National Gallery. Five 
pounds is a good offer, as they are rather unsaleable at the 
present time.

Battersea E n am e l.— 10,531 (Cardiff).— The object you 
mention is evidently a vinaigrette, and is worth about 45s.

P ain tin gs on G la ss .— 10,382 (Maidstone).— If perfect, 
your paintings on glass are worth £4  to £$ the pair.

!' P a i n t e r s . — “  H. V a a r b e r g ”  and “  W .  G o u g in .”
— 10,338 (Bushey H eath).— We are unable to trace these 
painters.

!'P e W t e r . —  Dinner S e rv ic e .— 10,141 (Devonport).—  
Your dinner service of 40 to 50 pieces is worth about ,£30 to 
£40, as near as we can judge without inspection.

W illiam  IV. Mug. — 10,510 (Kilmarnock).— Your drii ing 
mug is of a common type ; value about tos. or 12>.

“Pottery and Porcelain. — H ungarian Va es.
— 10,571 (Lincoln).— Your vases are undoubtedly mo< rn. 
They were made by W. Zsolnay at Fiinfkirchen (Hungary), 
lie  exhibited in the Paris Exhibition of 1878, and we believe 
his factory is still in existence.

W o r c e s te r  D essert  S e rv ice .— 10,591 (Florence).— y 0ur 
dessert service appears to be English of the period 1830-40. h 
is impossible to say definitely from a coloured sketch, but it may 
have been made at Worcester. The value would he about £20 
to £25 in that case.

Leeds Coffee Pot. —  IC,539 (Ambcrley). —  Your coffee )«u 
is, no doubt, Leeds ware, dating about the end of the 18th cen
tury. The lid appears to be missing, however, and this reduces 
its value to about £2. The gold coin you refer to is known 
here as the “  Adelaide Assay Office Pound.’’ In mint state it 
would fetch about £2  10s. at a London auction sale.

Cham berlain  W o rc e s te r  T ea  S e rv ic e .— 10,542 (Ram
sey).— The value of the tea service you describe would be about 
£8  10s.

S to n e  China D inner S e rv ice .  — 10,439 (Tiverton).— 
From your description your dinner service is evidently one of 
Mason’s stoneware. We cannot value it without list of pieces.

S ta ffo rd s h ire  G roup .— 10,467 (Truro).— If your Stafford
shire group of Paul and Virginia is perfect, it should fetch about 
£2  I os. to £ 1.

W e s le y  Figure. — 10,501 (Bratton Heming).— Your figure 
of John Wesley was probably made about the middle of last 
century, and its value is not alrove £\  or 25s.

H E R A L D IC  C O R R E S P O N D E N C E
C on d u cted  by A. M ered y th  Bu r k e

1,339 (London).— The Index to the Diocesan Wills at 
Lincoln, issued by the British Record Society, includes all the 
Wills registered in the Consistory (or Chief) Court of Lincoln, 
but does not include the Wills in the Stow Archidiaconal Court 
or the various Peculiar Courts. Nor does it contain the 
Administrations.

1,343 (London).— John Marston, the dramatist, came of a 
family of some antiquity in Shropshire, his father, John Marston, 
who was lecturer of the Middle Temple, being the third son of 
Ralph Marston, of Gayton, Salop, by Maria, his wife, daughter 
of Andrew Guarsi, an Italian surgeon who had settled in 
London. The exact date of the dramatist’s birth is uncertain, 
but he is lielieved to have been horn about 1575 at Coventry. 
There seems to be no doubt that he was the John Marston who 
matriculated at Brasenose College, Oxford, in February, 1591-2, 
and who was admitted B .A., February, 1593-4, as the “ eldest 
son of an esquire.”  Wood appears to have confused him with 
another John Marston who went to Corpus. He died 25th June, 
1634, in London, and was buried in the Temple Church beside 
his father. His wife was a daughter of the Rev. William 
Wilkes, chaplain to James I,

1,348 (Exeter).— (1) Although in 1592 statutory power was 
given to Lyon King of Arms, to hold Heraldic Visitations, the 
existing official registers of Arms in Scotland extend only from 
the reign of Charles II., and nothing is known of the older 
records, if such there had lieen. (2) Contrary to the practice in 
this country, the unaltered Scottish Coat of Arms is descendable 
only to the heirs male or (as a quartering) through heirs female, 
being heirs portioners; and younger sons and cadets have not 
the right to bear the Arms until they have been re-matriculated 
to themselves with such marks of cadency as may lie required 
by Lyon King of Arms.

1,352 (London).— The statement that Edmund Spencer is 
descended from the same stock as the Spencers of Althorp is no 
doubt based on Gibbon’s reference to the Faery Queen “  as the 
most precious jewel in their coronet.”  The real fact is that 
little or nothing is known of the poet’s early life or the locality 
whence his parents came. It seems possible, however, that he 
sprang from the family of Spencer, of Hurstwood, near Burnley,

in Lancashire, and that his immediate predecessors were resident 
on a little property called Spencers, situated in the forest of 
Pendle, about throe miles from Hurstwood.

1,356 (London).— Charters, Grants, Writs, Mandates and 
other documents relating to those Provinces of France which 
were under the English rule, will be found amongst the French 
Rolls (or what are sometimes described as Treaty Rolls) pre
served at the Public Record Office. These Rolls form a branch 
of an important series of Chancery Enrolments relating to 
foreign countries. The earliest relating to France is dated 1232, 
but the regular scries does not begin until 1307.

1,361 (London).— The Rev. Thomas Swift, who was rector 
of Pultenham, Surrey, was not the grandfather of the celebrated 
Dean Swift, but was his first cousin, being a son of Thomas 
Swift (by a daughter of Sir William Davenant, Knt.), who was 
an elder brother of Jonathan Swift, solicitor, of Dublin, father 
of the renowned divine. The rector of Puttenham appears 
to have been born in 1665, and his death took place in I752- 
The Rev. Thomas Swift, the grandfather, rector of Goodrich, 
Co. Hereford, who was conspicuous for his active devotion 
to the cause of Charles I., and also to that of his son Prince 
Charles (afterwards Charles II.), during his exile, married 
Elizabeth Dryden, sister of Sir Erasmus Dryden, first baronet, 
of Canons Ashby, and grand-aunt of John Dryden, the poet, 
by whom he had issue ten sons and four daughters. The 
family is one of great antiquity, Ireing originally settle ! in 
Durham early in the fourteenth century.

1,369 (London).— Sir William Temple, Knt., was a ian 
of considerable distinction in the reign of Elizabeth, h mg 
much esteemed for his great learning and ability. Upon the 
tragical death of the unfortunate Earl of Essex, to whot he 
had been secretary, he went over to Ireland, and was app<" ted 
Provost of Trinity College, Dublin, which university be r pre
sented in the Parliament of 1613. He was knighted b the 
Lord Deputy St. John, and appointed one of the Mastr - m 
Chancery in 1622. By his wife, Martha, daughter of R lierl 
Harrison, he had two sons, the elder of whom, John, n e to 
great eminence, and filled, for a long series of years, hig' and 
confidential offices in the Government of Ireland.2 8 6



In spite of the fact that the picture sales of February 
at Christie’s and elsewhere numbered over a dozen, few

of them can be said to 
be of more than ordin
ary interest. Only one 
picture reached four 
figures, and only about 
h a lf  a dozen came 
anywhere near .£1,000. 
The price of a picture, 
it is true, is not neces
sa rily  an indication 
of its interest, however 

closely it may represent market value for the time being. 
The sale of February 1st comprised the modern and 
other pictures and drawings of the late Mrs. Hannah 
Entwisle, of the Oaks, Sunninghill ; of the late Mr. G. 
H. C. Leverson, of 18, Queensbury Place, S.W .; of the 
late Mrs. Edwin Long, and other properties. The only 
two pictures of note in the Leverson collection were : 
H. Fantin-Latour, Bouquet Varic, 194 in. by 24 in., 1889, 
290 gns.; and E. Blair Leighton, To A rm s, 60 in. by 
41 in., from the Royal Academy of 1888, 58 gns. Mrs. 
Long’s property consisted of 15 lots of pictures by the 
late Ed win Long, R.A., among which were : Pharaoh's 
Daughter: the F in d in g  o f  M oses, 78 in. by 109 in., ex
hibited at the Royal Academy of 1886, 420 gns.; The 
Crown o f Justification , 72 in. by 144 in., from the Royal 
Academy of 1888, 150 gns.; and The Parable o f  the 
Sewer: Christ Preaching on the Shores o f  Galilee, 
tot in. by 203 in., 1891, 125 gns. Among the Entwisle 
picture were: W. Miiller, A n  Undershot M ill, near 

, North W ales, 334 in. by 53 in., 150 gns.; 
Nicol, F a re an' Outtly, H ow  it ’s P o w erin '!  

here's more o f  it, loin, by 74 in., 1852, too gns.; 
icckhoven, Ew es, Lambs, and P oultry  in a 

on panel, 264 in. by 334 in., 160 gns.; two by 
H illy  Landscape, with a horseman crossing a 

fusttc t dge, and peasants driving cattle, on panel, 
"fl 'n- L 35 in., 560 gns.; and a Frozen R iv er  Scene, 
"■ '•h a I ,oth, sledges, and numerous figures, on panel,

in. by 54 in., 260 gns. ; P. Neefs, Interior o f  a Church, 
with

Lionels 
Hrskim 
Phe-w : 
E. Vei 

l-andsc* 
A. Cuv,

Slr J. Re
nun ■ rous figures, on panel, 27 in. by 43 in., 80 gns.

nolds, P o rtra it o f  M iss Lettice Patten, second

daughter of Thomas Patten, in pink and white dress with 
powdered hair, resting her right hand on a sculptured 
vase, 50 in. by 40 in., n o  gns.—this is presumably the 
portrait of Miss L. Patten as “ Dignity,” which was sold 
at Foster’s on April 23rd, 1856, for 130 gns. ; the com
panion portrait of Miss A. Patten was sold at the same 
time and place for 200 gns.; J. Ruysdael, Outskirts o f  a 
Town, with boats on a river, peasants and animals, 
294 in. by 39 in., 100 gns. ; and two by Teniers, Fig ures  
M errym aking outside a Cottage, 194 in. by 284 in., 
72 gns. ; and the A rchduke A lb eri  and the Archduchess 
o f A u str ia , in a picture gallery, 364 in. by 48 in,, 92 gns. 
The miscellaneous properties included : R. Ansdell, The 
Caledonian Coursing M eeting, with portraits of many 
well-known people and celebrated dogs (with key), 
fK>4 in. by 120 in., 230 gns.; W. Shayer, sen., F ish in g  
Village and je tty ,  with peasants and horses, on panel, 
134 in. by 174 in., 82 gns.

The sale of important pictures by old masters, works 
of the Early English school, and modern pictures, the 
property of the Duke of Sutherland, removed from 
Stafford House, St. James’s, Trentham Hall, Stoke-on- 
Trent, and Lilleshall House, Newport, formed the 
sensation—a very mild one, it is true— of the month. 
The closing of Trentham Hall, under circumstances 
which are well-known to the public, involved a re
arrangement of the magnificent gallery at the Duke’s 
London house, and the opportunity seems to have been 
taken to weed out from the collection pictures which, by 
their great size or lack of artistic interest, were no longer 
desirable. Some of the pictures were bought in at the 
sale at Trentham Hall last year. The founder of the 
collection, the Marquis of Stafford, 1st Duke of Suther
land, was one of the most distinguished connoisseurs 
and art patrons of his time ; he was the subject of a 
caricature by Janies Gillray, published on May 9th, 1808, 
with the title, Mcecenas in P u rsu it o f  the F in e A r t s ;  
he is represented close to the portico of Christie’s old 
rooms in Pall Mall; attached to the door-post is the 
catalogue of a sale of “ 800 capital pictures” ; the picture 
is reproduced in Roberts’s M em orials o f  Christie's, 
Vol. L, facing p. 88. As an instance of the Marquis’s 
extensive patronage of the arts, it may be mentioned that 
fromjone of the papers of the day we gather that in 1807
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alone he purchased 22 pictures at the British Institution, 
and sent them to Trentham. This type of collector has 
long ceased to exist! The most important picture in 
the sale was the Van Dyck P o r tr a it  o f  a G en tlem an , on 
horseback, in red doublet and hose braided with gold, 
crimson cloak thrown over the left shoulder, hat in left 
hand, mountainous landscape in the distance, 103 in. by 
65 in., exhibited at the Grosvenor Gallery in 1886-7— this 
portrait, which was bought in at the Trentham Hall sale 
last year for 120 gns., now realised 2,100 gns. The lot 
next in importance was a family portrait by Sir T. 
Lawrence, C harlotte S o p h ia , daughter of the first Duke 
of Sutherland, and wife of Henry Charles, 13th Duke of 
Norfolk, in white low dress trimmed with lawn frills, 
30 in. by 25 in., 820 gns.— this portrait (which was 
apparently never claimed by the sitter) and with another 
sold for it gns. at the artist’s sale in 1831. It was a 
matter of some surprise that the Duke should have 
“ thrown out” such an interesting family portrait. H. 
W. Pickersgill’s copy of Sir Thomas Lawrence’s P o r tr a it  

o f E lisa b e th , Countess o f  G rosvenor, 29 in. by 24J in., 
realised the unexpectedly high sum of 240 gns.

Of the other Sutherland pictures, the following were 
the more im p o rta n tW . Ktty, T h e  W o r ld  B efo re the 

F lo o d , 55 in. by 77 in., 230 gns,; five large unframed 
views of Venice by C. Stanfield, notably the D o g e ’s 

P a la ce a n d  the P ia z e tta  o f  S t. M a r k ’s, 130 gns. ; The  

B rid g e  o f  S ig h s , 145 gns. ; and T h e D o g a n a  a n d  S a n ta  

M a r ia  della S a lu te , 165 gns.— each of these pictures 
measured 96 in. by 91 in .; T. Willeborts Bosschaert, 
P eace— an A lle g o r y , 68 in. by 97 in., 90 gns. ; G. Dow, 
P o r tr a it  o f  the A r tis t , in dark robe, black hat, and pearl 
earrings, 274 in. by 23 in., 270 gns.; Rubens, P o r tr a it  

o f  P h ilip  I V .  o f  S p a in , 96 in, by 844 in,, 130 gns.; 
Guercino, S t. G regory, 116 in. by 83 in., 350 gns.; 
Andrea del Sarto, T h e M a d on n a  a n d  C h ild  w ith  S t.  

J o h n , 56 in. by 48 in., 650 gns. ; I’ ll, de Champagne, 
P o r tr a it  o f  C a r d in a l R ichelieu , in robes, 25A in. by 21 in,, 
n o  gns.; and J. Hoppner, P o r tr a it  o f  the R t. H on . 

T hom as G re n v ille , in blue coat and white stock, red 
curtain background, 29 in. by 24 in., 105 gns. The total 
amount realised by 101 lots was .£7,644 4s. 6d.

The late Mr. Charles A. D. Halford’s choice collection 
of modern pictures, water-colour drawings, and works 
of old masters occupied Messrs. Christie on Saturday, 
February 15th, and the Monday following, a total of 
. £ 8 , 1 50  17s. 6d. being realised for 326 lots. A con
siderable number of the drawings and pictures in this 
collection were by artists whose work was popular during 
the third and earlier years of the fourth quarter of 
the last (century, but whose popularity has not been 
maintained. Several lots in this collection have ap
peared from 1S76 to the spring of last year, in anonymous 
sales, but did not reach the reserves placed upon them 
by the late owner. The choicer drawings included : 
Rosa Bonheur, P ea sa n ts a n d  Sh eep  on the L an d es, 13̂  in. 
by 21 in., 1866, 340 gns.; Vicat Cole, H a r v e s t Tim e, 

13 in. by 19 in., 1866, 120 gns.; Copley Fielding, L ly n  

T a l-y -L ly n  a n d  C a der Id ris, 104 in. by 14J in., 140 gns. ; 
nine by Birket Foster, including a Landscape, with

waggon, peasant, and cows, 5$ in. by in., icognS • 
A  G ir t  G atherin g W a te r -L ilie s , 6f in. by 9J i , 90 gns 
— both these were at the Old Masters, 1907 ; 7 Rialto 

Venice, 6 in. by 9 in., too gns. ; Genoa a n d  Sesti from 

P e g li, 5 in. by in., 70 gns.; and M arseilles. 5 in. bv 
7| in., 70 gns.; six by Sir J. Gilbert, O n  the March 

19 in. by 30 in., 1873, 82 gns. ; and T h e S ta n d a rd  Bearer 

1 7-S in. by 12 in., 1863, 84 gns. ; A. C. Gow, I  he Inn oj 

D o u b tfu l R epute, 11.} in. by igj in., 1874, 72 gns.;] 
Holland, I n  Venice, 14 in. by iojin., 120 gns. ; J. Israels, 
S a ilin g  the Toy-boat, 12$ in. by 184 in., 310 gns.; and
F. W. Topham, T he V enetian W ater--Carriers, 21 in. bv 
29 in., from the Academy of 1870, 65 gn; . The pictures 
included : T. S. Cooper, Sh eep  on the C liffs, on panel, 
17 J in. by 234 in., 1864, 64 gns. ; H. W. B. Davis, Ewes 

a n d  L am b s on  a H ills id e , S u n se t, 19) in. by 30 in., ]885, 
68 gns. ; J. Docharty, K ilc h u r n  Castle, L och  Arve. 234in. 
by 354 in., 1876, 90 gns.; T. Faed, R etu rnin g  from 

M a rk et, 29 in. by 19 in., 1881, 75 gns.; two by Sir Luke 
Fildes, D o lly , 46 in. by 324 in., exhibited at the Royal 
Academy, 1881, 200 gns.; and The P e t  D og , 31 in. by 
23 in., 95 gns. ; and J. Veyrassat, a pair on panel, Towing 

the B a rg es and A f t e r  the D a y 's  W ork, 104 in. by 18] in.. 
145 gns. Among the old pictures were: Bordone. 
P o r tr a it  o f  a  L a d y  in a rich red dress holding her 
gloves, 38 in. by 32 in., 1 to gns.; and Botticelli, The 

M a d on n a  in green robe, holding the Infant Saviour in 
her arms, on panel, 134 in., circle, 135 gns.

Messrs. Christie’s sale on February 22nd was madt 
up of modern pictures and water-colour drawings, the 
property of the late Mrs. Mary Radcliffe, of 28, Queen's 
Gate; of Mrs. T. S. Kennedy, of VVetherby, Yorks; and 
from other sources. The first-named collection included 
a few good drawings: C. Fielding, A  Storm  on the 

Coast, with shipping off the jetty, 174 in. by 234 in.. 
1852, 250 gns.; S. Prout, R ou en , 18 in. by 13 in., 85 gns.: 
and P. De Wint, W oody Landscape, with cattle by a 
stream in the foreground, 12 in. by 184 in., 105 gns.: 
and the following pictures : R. Ansdell, O n  the Road 

fr o m  G ib r a lta r  to S a n  R oque, 374 in. by 59I in., «v 
hibited at the Royal Academy, t866, 90 gns.; W 
Bouguereau, A n  Ita lia n  M o th e r  a n d  Boys, 23J in. by 
1 g§ in., 170 gns. ; and J. Linnell, sen., Gathering Fuel- 

28 in. by 39 in., 1868. Mrs. Kennedy’s collection in 
eluded a drawing by J. M. W. Turner, The Lake oj 

Lucerne, B r u n n e n , 9 in. by 12 in., 400 gns. ; and a picturt 
by J. Brett, T h e L iz a r d  H ea d , 274 in. by 474 1
75 gns. Among the anonymous properties only t»o 
pictures call for notice : W. Shayer, sen., L a n e S c e n e  near 

Christch u rch, H a n ts, with cottages, cart, peasant, anc 
cattle, on panel, 174 in. by 234 in., 1837, 10c gns.; and 
H. Harpignies, \La N ie v r e  d N e v e rs, 22 in by j 1 ,n' 
1883, 620 gns. The pictures and drawings c llected by 
the late Mr. T. M. Whitehouse, of Graiselev Old 
Wolverhampton, were sold by Messrs, t liristie oj1 
Monday, February 24th. The first portion 'f t'16 c0 
lection of pictures of Mr. William Martin, of a, Bur',nS 
ton Gardens, Acton, was sold by Messrs Foster o’’ 
February 26th and 27th, and on March tit C fi‘ 
two days’ sale contained nothing of importar e. N-es5r:
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Christi'.- last sale of the month (Feb. 29th) included 
the colF lion of the late Lord Young, of Moray Place, 
E d i n b u r g h ,  and of the late Mr. W. J. Braikenridge, and 
other | '»Pert-ies- The first-named property comprised 
a portrait catalogued as by Sir T. Lawrence, and as of 
Richard B rin sley  S h e r id a n , in blue coat, white vest and 
stock, grey breeches, holding a stick in his left hand,
49 in. bv 39! in., 540 gns.; Sir H. Raeburn, P o r tr a it  o f  

sir I)■ W ilk ie , R .A .,  in brown coat and white stock, 
oval, 30 in. by 25 in., 85 gns. ; and Rembrandt, P o r tr a it  

of Titus., tiie artist’s son, in brown dress and large black 
hat, seated, holding a paper, 43̂  in. by 33J in., 205 gns. 
The different properties included : J. Woolton, P o r tr a it  

of General J o h n  R ich m o n d  Webb (who died in 1724)011 
horseback, 137 in. by 142 in., 1712, 72 gns. ; Early English 
School (possibly the work of Sir Hy. Raeburn, but 
more likely by George Watson, a follower of Reynolds, 
and first President of the Royal Scottish Academy): 
Portraits o f  M r s . M a r y  A n n  E y c o tt, in white dress with 
pink sash, seated on a bank, and her brother Henry, 
who stands by her side, dressed in blue coat and yellow 
vest, 50 in. by 39 in., 510 gns.; Cooper Henderson, T he  

Leeds M a il  a n d  the S o u th  M a il, a pair, 20 in. by 29 in., 
1S0 gns.; J. Van Huysum, F r u it  a n d  F lo w e r s, on a 
sculptured pedestal, 34J in. by 28 in., 110 gns.; J. S. 
Copley, P o r tr a it  o f  Col. C arleton  (Lord Dorchester), 
the defender of Quebec, 1775, 35 in. by 2; in., 58 gns.; 
and Flemish school, W in g s  o f  a T ripty ch , with donors, 
a pair on panel, 28 in. by 84 in., 70 gns.

Messrs. H o d g s o n ’s sale of January 30th and follow
ing day, which was held over from last time, contained

two or th re e  books 
which cannot very well 
be overlo o ked , but 
was otherwise of little 
consequence. A copy 
of S co tt ’ s W 'averley, 
the first edition of 1814, 
3 vols., 8vo, realised 
J  52, in sharp con
trast to the £13 5s. 
realised for the Earl of 

Sheffield’s copy at Sotheby’s on Nov. 4th last. Both sets 
had been rebound ; but there was a material difference 
between them in other respects. The Earl’s copy had 
been “ cropped,” and vols. 1 and 2 had no imprint. 
The one which realised ^52 had the top and fore edges 
entirely “ uncut," and though a few leaves were soiled, 
and several others torn, it was much the more desirable 
"I the wo. As is well known, the question of “ cut” 
or “ in ut ” influences prices immensely in the case of 
all bu. which have any pretentions to importance. 
A real! good copy of the original edition of W a v e r  h y  

m original boards, uncut, is worth ^150. Other 
import t hooks disposed of at this sale comprised 
Goldsi IPs V ica r o f  W akefield , 1817, with 24 coloured 
Plates . . Rowlandson, ^12 (morocco), and an edition of 
l̂- Jet ne printed by Gerard Leeu at Gouda in 1480 

(M°. y jn Campbell), £ b  (vellum, two blank leaves

missing). This was entitled in the catalogue, Boeck Van  

den leven der heilighen  vaderen  in  der W oeslinen, and 
had all the initial letters in red. Jefiferys’s A m erican  

A tla s, 32 large maps, 1774-6, realised £ 2 6  tos. (half 
russia, no title or text).

Mr. F. A. Crisp’s privately printed Parochial and other 
Registers are, of course, frequently met with, though 
rarely in a long series, for a very small number of copies 
of any of them were printed— not more than 50 as a 
rule, and in some instances as few as 30 or 35. As many 
as sixteen of these books, all in vellum or half vellum, 
appeared at Sotheby’s on February 3rd, and though 
the prices realised were not high, the circumstance 
invites notice. The A b stra cts o f  Som ersetshire W ilts,

6 vols., 1887-90, sold for the largest amount, viz., 
£ 4  2s. 6d. (150 copies printed), and then follow The  

P a r is h  R eg isters o f  K elsa le, Su ffolk, £  1 10s. (50 copies 
printed), and T he Catholic R egisters o f  the C ity  o f  W o r

cester, £ 1  3s. (50 copies printed). All the rest realised 
sums ranging from 6s. to 19s. Howard and Crisp’s 
V isitation  o f  E n g la n d  a n d  W ales, 13 vols., 1893-1905, 
hardly conies within the same category, and the same 
remark applies to the author’s V isitation  o f  Ireland,

4 vols., 1897-1904. These are works of more general 
interest, and the sums realised were higher, namely 
£ 7  •5s- and £ 3  5s- respectively. This sale of Feb. 3rd 
was a good one, though there is not much to 
chronicle, as the merit possessed by the collection as 
a whole was very evenly distributed. Hennepin’s N e w  

D iscovery  o f  a  Vast C ou n try  in  A m e rica , 1698, 8vo, 
£  \ 5 15s. (calf, the two maps torn), and Herrara’s H istory  

o f  the V ast C on tin en t a n d  Isla n d s o f  A m e r ic a , 6 vols., 
1725-6, 8vo, ,£16 15s. (calf), are familiar books which 
do not need any explanatory remarks. Not so the first 
or “ Shakespeare edition ” of H o lin s h e d ’s Chronicles,

2 vols., folio, 1577, which realised ,£75. This is an 
unusual work very rarely found in good order. The 
first volume of this copy was in good condition, but the 
second was far otherwise, so that the price realised must 
be considered rather high. This issue of Holinshcd 
is called the Shakespeare edition because Shakespeare 
must have used it in the compilation of his historical 
plays, for he not infrequently borrows long passages 
which are either much altered or altogether omitted 
in later editions. Only one other work remains to be 
noticed, and it lias frequently appeared of late. It was 
the familiar H a k lu y tu s P o sth u m u s or P u rch a s his  

P ilg r im e s , 5 vols., folio, 1625-26, a fairly good copy, 
which realised ,£50. What seems to be the finest set 
known belonged to Mr. Van Antwerp, and realised .£170 
at his celebrated sale last year. Each of his volumes 
was in its original vellum covers, with remains of the 
blue silk ties, and looked as though it had been kept 
under lock and key from the day it was published.

On February 1 tth a series of 27 vols., comprising the 
C atalogue o f  B ir d s  in  the B r it is h  M u seu m  Collection, 

compiled by Seebohm, Sharpe, Sclater, and others, 
1874-95, sold f°r 1 3 9  at Sotheby’s (original cloth), and 
the 7 vols. forming the original edition of Lord Lilford’s 
B ir d s  o f  the B r itis h  E m p ir e , 1885-97, for .£51 (half
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morocco). This copy had the extra coloured plate of the 
Turtle Dove, which is very often missing. A second 
edition of this work, also in 7 vols., appeared in 1891-97, 
its value being just a little less. This sale of Feb. nth 
and two following days was of a very miscellaneous 
character, but as often happens in such cases, especially 
at the Wellington Street rooms, many excellent and 
expensive works were disposed of. There was, for 
instance, a series of original editions of the plays of 
Massinger and other dramatists with whom he sometimes 
collaborated, bound in a volume, which realised ,£35 ; 
seventeen volumes of the T ra n saction s o f  the Z o o lo g ic a l  

Society o f  L o n d o n , 1835-1906, ,£38 (half russia and in 
parts); Gould’s B ir d s  o f  A s ia , 7 vols., 1850-83, ,£38 10s, 
(half morocco) ; Booth’s R o u g h  N o te s  on B ird s, 3 vols., 
1881-87, (half morocco); and a good copy of
Piranesi’s Vedute d i  R o m a  and the Vast e Candelabri, 

together three vols. folio, ,£37 (uncut). The 183 plates 
found in these folios were all original Roman proof 
impressions, a point to be noted, for they were re-issued 
at Paris some years after they first appeared at Rome, 
and these later impressions lose immensely by com
parison, and are also of much less value.

This sale was perhaps chiefly remarkable for the 
number of original editions of modern American authors 
contained in the catalogue. The prices realised were 
not high, but as a great deal of misconception exists 
regarding what are really classics in their way, it may be 
as well perhaps to refer to some of them in detail. All 
the following were original editions, in cloth bindings 
or boards, as issued:— Mrs. Stowe’s U ncle Tom 's Cabin,

2 vols., Boston, 1852, £ b  15s. (some leaves stained); 
Emerson’s N a tu r e , Boston, 1836, £ \  9s, (some leaves 
stained); E ssa y s, Boston, 1841, 13s. (damaged,1; R e p r e 

sen ta tiv e  M e n , Boston, 1850, £  1 6s.; E n g lis h  Tra its, 

Boston, 1856, 11s. ; The C on d uct o f  L ife , Boston, 1860,9s.; 
and Society a n d  S o litu d e , Boston, 1870, and L e tte rs a n d  

S o c ia l A im s , 1876, also printed at Boston, 16s. the two. 
The following by Nathaniel Hawthorne were printed at 
Boston:— T w ice T o ld  T ales, 1837, 19s. (stained); T he  

S c a r le t L etter, the earliest issue having the word “ re
duplicate” on page 21, 1850, 19s.; and T h e H o u se o f  the  

S e v e n  Gables, 1851, 16s. The H a rb in g e r, by Oliver 
Wendell Holmes, 1833, published anonymously, realised 
£ 1  18s.; Poem s, 1836, £ 2  18s. (stained); and E l s ie

Fenner, 2 vols., 1861, 15s. All these were published at 
Boston, as before. James Russell Lowell’s Con versations  

on som e o f  the O ld  P o e ts , Cambridge, Mass., 1845, 
brought £ 2  8s.; A  F a b le  f o r  the C ritics, New York, 1848, 
2 is. ; T h e B ig lo w  P a p ers, both series, 2 vols., Cambridge 
and Boston, 1848-67, £ 1  11s.; F ir e s id e  T ra vels, Boston, 
1864, 9s., and the first collected edition of the Poem s, 

2 vols., Boston, 1849, 18s. (boards, damaged). Original 
editions of Whitman and Whittier also attract attention, 
notably the Brooklyn issue of the former’s L e a v e s o f  

G rass, 1856, £4 t8s. This book was very adversely 
criticised when it first appeared at New York, and was 
withdrawn by the publishers. The author then issued 
it on his own account with the Brooklyn imprint. It 
is said that no copy having the New York imprint is

known to exist. The first edition of Whittier’ Poems 

Philadelphia, 1838, realised a guinea, but n 1 other 
original editions of the authoPs works went at an average 
price of 12s. each. Longfellow’s H y p erion , 2 v>-ls., New 
York, 1839, sold for 31s. (boards, loose).

The copy of Blagdon’s M e m o ir s o f  George Norland 
1806, oblong folio, which realised £16 on the 17th of 
February, was somewhat instructive. At first sight it 
looked as though £ 2 0  would have been more reasonable 
but as one of the large coloured plates showed a water
mark dated 1824 when held up to the light, it was clear 
that it could not belong to the original issue. The entire 
volume therefore suffered, as is usually t le case, under 
such circumstances, thus affording further evidence, if 
any were needed, of the extreme importance of attention 
to detail in all cases where expensive books are con
cerned. This sale of February 17th was of a good 
second-rate character, and as such contained many 
notable books. The Italian edition of T h e Decameron. 

Londra (Parigi), 1757, 5 vols., 8vo, realised as much as 
£ 2 0 , mainly on the strength of its old French morocco 
binding, and La Horde’s Choi.v de Chansons, Paris, 
4 vols., royal 8vo, 1773, £61 (old French calf). Lycetta 
V iew s in  A u s t r a lia , containing 50 coloured plates and 
a map, 1824, sold for £ \ 3, and La Fontaine’s Contes 

et N o u v e lle s  en vers, the celebrated Fermiers-Generaux 
edition, 2 vols., 8vo, 1762, £21. This particular copy 
had two of the plates decouvertes, and also 13 of the 
rejected plates, but was not an ideal one, for six un
covered plates were originally published, and 24 rejected 
by the Societe d’Amateurs on account of their free 
nature, and for other reasons. Copies containing all of 
them (are seldom met with. The uncovered plates 
usually found, as in this instance, are the first and second, 
i.e., “ Le Cas de Conscience ” and “ Le Diable dc 
Papefiguiere.” The scarcest of all is the fourth, “ Le 
Bat,” though all the four are extremely rare. We see. 
therefore, that the Fermiers-Generaux edition of the 
Contes et N o u v e lle s  has possibilities, and that the im
portance of each copy has to be estimated on its merits. 
As much as 7,000 francs has been obtained in Pans 
for a first-rate copy.

On February 19th and 20th, Messrs. Puttick and 
Simpson sold a number of books which had at one 
time or another belonged to the Poet Wordsworth. A 
copy of the first edition of Keats’s Endyntion, 1818, 
containing his signature, realised ,£54 (boards, loose), 
but with this exception prices ruled low. A presentation 
copy of T h e  E x c u r s io n , 1814, 4to, sold for £ \ o  (boards, 
uncut), but an inserted portrait of Wordsworth in pencil 
and chalk accounted for a part of this amou.it. Of 
infinitely more importance, though it did no’ realise 
as much as might have been expected (£1 ' ' 5s-'’ 
was the original manuscript catalogue of Wort worths 
Library at Rydal Mount, containing a great m. nber of 
entries in his autograph, and a few in that o Robeit 
Southey. Wordsworth’s daughter, Dora, had al added 
many titles, so that this book constituted a very lterest 
ing relic of the Lake School of Poets. Other i. portant 
works sold on the same occasion comprised a copy
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The 'son’s Seasons, 1807, 4to ( £  15 15s.), containing an 
origi al poem in the handwriting of Lord Byron com- 
men-mg “ Go Volume of the Wintry Blast,” and a 
Catalogue o f  the L o n d o n  L ib r a r y , which had evidently 
belonged to Carlyle, as it contained numerous character
istic notes in the margins, such as “ Horrible,” “ Stuff,"
“ What terrible wagon loads of rubbish,” “ Bad,” and 
other exclamations indicative of derision and contempt 
on the part of the writer, who was, without doubt, the 
Chelsea sage. This critical analysis sold for £ 6  15s., 
little enough one would think. The only other work 
io which special attention need be directed is T h e  

Journal o f  the L a le  A c tio n s  o f  the F r e n ch  in  C a n a d a , 

by Colonels Reyard and Lodowick, 1693, gto. This 
tract consists of but 13 leaves inclusive of title-page and 
preface, but it nevertheless realised £ 7 0 , for it is in 
point of date and general importance well within the 
magic circle surrounding the better class of A m erica n a , 

and thereby hangs a tale.
The remainder of the month was occupied with several 

sales, among them the modern portion of the library of 
the late Rev. Dr. Gott, Bishop of Truro, whose more 
important books will be disposed of later on. The 
following selections may be made :—-The second edition 
of the F a erie Queene, 1 596, and the first edition of the 
second part, also dated 1596, realised ,£63 (old calf, the 
Welsh words on page 332 of Vol. I. were printed); 
the fourth folio of Shakespeare's Com edies, H istories  

and Tragedies, 1685, ,£40 (morocco, portrait cut and 
mounted, and the last leaf mended); the entire series of 
plates engraved for Captain Cook’s Voyage tow ards the 

South P ole a n d  R o u n d  the W o r ld  (the Second Voyage),
1776-77, .£38 (proofs) ; and the L o g g ie  m l  Vaticano, 

the three series comprising the arabesques, stuccoes 
and ceilings of the Vatican, in 2 vols., folio, 1772, the 
43 engravings coloured by hand, .£30 (half morocco). 
These plates to Cook’s Voyages were on large size folio 
paper, and it is generally supposed that not more than 
six sets were so printed for certain officials connected 
with the Admiralty. As stated, all were proofs before 
the engraver’s numbers or lettering, and in addition 
there were a number of the etchings, some of them 
in curious and rare states.

Ch kistie’s held only one sale of engravings during 
hebuiary, but this was of considerable importance. It

consisted of engra v
ings by A lb re ch t 
Diirer, and plates from 
the L ib e r  S lu d io ru m ,  

the property of Mrs. 
J. S. Kennedy; etch
ings by I). Y. Cameron 
and Sir F. Seymour 
H aden ; and engrav
ings o f the E a r ly  
E n g lish  School in 

r.t, stipple, and colour from various private 
sourc ..

Th Durer prints were not of exceptional quality, and

only one made a price of any note, this being the 
M elancholia, No. 74 in Bartsch, which realised ,£78 15s. 
The L ib e r  S tu d io ru m  plates, most of which were first 
states or engraver’s proofs, realised sums varying from 
10s. 6d. for a second state of R isp a h  to 35 gns. for a 
fine engraver’s proof of Isis  ; the chief Cameron etching 
was a nice impression of S t. Lau/ner, B lo is, which made 
,£42, whilst the highest priced Haden subject was a 
third trial proof of G reenw ich, which sold for 19 gns.

Higher prices were realised when the mezzotints and 
stipples were reached, one of the first lots, which con
sisted of the well-known pair of mezzotints by James 
Ward, rightly considered his c h e f d'w uvres, C h ild ren  

B a th in g  and J u v e n ile  R etirem ent, realising the satis
factory, though not record, price of ,£136 10s. Another 
important lot was a fine impression in colours of M r s .  

F itzh erb ert, by Conde, after Cosway, for which £  \ 13 8s. 
was given, which was followed by two coloured im
pressions of J a n e  Countess o f  H a r r in g to n  a n d  C h ild ren  

and L a d y  S m y th  a n d  C hildren, each by Bartolozzi, 
after Reynolds, which together realised £  [62 15s. T h e  

D u chess o f  D evo n sh ire  and L a d y  D u ncann on, two other 
colour-prints by Bartolozzi, after Downman, made .£84, 
and a first state of that rare Cousins print, The S u n sh in e  

o f  L o v e , after Raoux, went for £bs,. Finally, there must 
be mentioned an etched letter proof of The W a rren er, 
by William Ward, after Morland. which realised ,£52 10s., 
and a second published state of the D u chess o f  B ed ford , 

by S. W. Reynolds, after Hoppner, for which 42 gns. 
was given.

Furniture 
and C hina

T h e  sales of furniture, china, and bric-a-brac held 
during February, apart from the Braikenridge collection, 

were by no means of first importance. 
A few good items, it is true, were sold 
at Christie’s on the 7th, but on the 

whole the collections offered were of quite ordinary 
quality.

The sale on the 7th consisted mainly of furniture and 
china from miscellaneous sources, the china including 
some good English, Oriental, and Continental pieces. 
A small Worcester cylindrical mug, for instance, 6 in. 
high, made ,£115 10s. ; a Dresden bowl and cover, 
painted with Chinese figures, n |  in. high, went for 
£ 1 4 1  15s.; and a pair of old Chinese Kang-he powdered 
blue bottles, enamelled in famille verte, toJ in. high, 
realised ,£315. Amongst the furniture, the chief lot was 
a superb Louis XVI. suite, consisting of six fauteuils and 
a settee, partly gilt and painted pale green, covered with 
old Beauvais tapestry, which went for ,£1,995.

On the 14th, at a similar sale, a Dresden group of a 
lady and a harlequin made £ 2 6 2  10s., and a Dresden 
centrepiece, formerly the property of Lord Byron, realised 
,£194 js. Included in this sale were a few panels of 
tapestry, a large oblong old Brussels panel, emblematic 
of Asia, signed A van Wercx, making .£598 10s., and 
two other Brussels panels, with subjects from classical 
history, realising j£3oo. On the 21st, too, a set of 
three Brussels panels, with episodes from the life of 
Scipio, realised .£420.
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T h e  event of the month at C hristie’s was the dispersal 
o f the collection of mediaeval works o f art formed in the 

early part o f the 19th century by G eorge 
”̂ tic W eare liraikenridge, and sold by order
B rai en ridge ĵie  executors of the late W . Jerdone 

R raikcnridge. T h e  sale, which occupied 
two days, produced ,£15,626.

Most of the gems of the collection were sold on the 
first day, the chief item being a 13th century ciborium 
of copper gilt and champlevc enamel, believed to have 
come from Malmesbury Abbey, which realised £6,000. 
This was followed by a fine pair of French 13th century 
copper-gilt and champleve enamel candlesticks, which 
realised £450, and a remarkable Henry VIII. mn/.er 
bowl of mapie wood, mounted with silver gilt, for 
which £2,300 was given. An Elizabethan tazza, silver- 
gilt, weight 12 ozs. 4 dwts., went for £400, and a 
miniature of a gentleman, by Nicholas Hilliard, sold 
for £620.

The principal item of the second day was the cradle 
of Henry V., originally at Courtfield, near Monmouth, 
where the Infant Prince was for some time placed. More 
interesting than artistic, it was secured by Mr. Guy 
baking, the King’s armourer, for £241 10s. It has since 
transpired that it was purchased on bc-haif of His Majesty, 
and will be placed in the Koval collection at Windsor.

Two sales of silver plate were held at Christie’s during 
February, one on the 13th consisting of items from

various a no n y mo us  
sources, and the other 
on the 20th, in which 
was included the silver 
plate of the late Lord 
N oting. In the first 
sale a Charles I. circu
lar bowl, 2 ozs. 9 dwts., 
realised 290s. an ounce ; 
a Charles 11. porringer, 
22 k ozs., made 155s. an 

ounce ; an Elizabethan chalice, 5 ozs. 4 dvvts., made 
310s. an ounce; and 190s. an ounce was given for a 
Charles 1. plain paten, 4 ozs. 2 dwts. In the other sale 
the chief items were a Charles 11. beaker, 2 ozs. 12 dwts., 
and a William 111. porringer, 4 ozs. 14 dwts., which 
made 290s. and 100s. an ounce respectively.

A n interesting medal was sold at Messrs. Putiick and
Simpson’s rooms on the 14th, being the silver medal

awarded to the celebrated Grace 
Grace Darling „  ,• , , ,,„„ . . B Darling by the Glasgow Humane
Medal c . b , a  , , ,Society. It was offered for sale by a
niece of the original recipient, and realised £51.

At an extensive sale of coins and medals held at 
Messrs. Glendining & Co.’s galleries on F'ebruary 27th

and 28th, the chief item was a naval medal with two bars 
Martinique, Recruit, 17 June, 1809, one of only hree 
issued for the Recruit. It realised £25.

L o v e r s  o f fine old Dresden and Sevres porcelaii had 
a rare treat at Christie’s rooms in the first week in March, 

when the wonderful collection forni- d by 
The Dickins the late Mr. C. J. Dickins was dispersed. 
Collection The collection is, of course, familiar to 

our readers, owing to the illustrated 
article devoted to it in our sixteenth volume.

This valuable collection, which was catalogued in 
about 330 lots, and occupied Christie’s rooms lor three 
days, was especially rich in fine Sevres, an 1 the total 
realised (£44,292) says much for the general quality of 
the pieces sold. Nearly half of this total vvas realised 
on the opening day, when most of the gems of the 
collection were sold. Some disappointment was expressed 
at the quality of the Dresden, which it was said was 
not as a whole of the finest quality, but the excellence 
of the Sevres made up for this deficiency. A Dresden 
crinoline group of the Countess de Koessel, for instance, 
which realised 750 gris., was said to be of a later date 
than the example sold for 1,000 gns. tn November, 1906. 
The Sevres, however, realised excellent prices through
out, the thirty-four pieces sold on the first day, for 
instance, totalling no less than £ 1 3,798. Two fine pieces 
decorated by that great master Morin proved to be the 
most sensational items. The first, an eventail jardiniere 
painted with a quay scene by Morin and trophies by 
Sioux, jun., 1763, made 3,050 gns., and the other, a set 
of three vases and covers, the decorations by Morin, 
and the gilding by Vincent, 1779, went for 3,200 gns. 
A fine pair of Louis XXL vases, with apple-green scrolls, 
1757, realised [1,500'gns, ; a pair of eventail jardinieres 
byTandart, 1760, and Michaud, 1762, went for i,ooogns.; 
and for a set of five Dresden dessert stands £840 was 
given.

On the second day the Dresden sold was of a much 
finer quality, and two lots at least were recognised to 
be of a very high standard. One of these, a charming 
group ol a lady wearing a black crinoline, with a gentle
man at her left and a negro at her right, though only 
6 inches high, sold for 1,050 gns., and two most charm
ingly modelled busts of children, 9J inches high, went 
for t,i 50 gns. These two busts were sold at the Hope 
Kdwardes sale in 1901, then realising 580 gns.

Some good pieces of Sevres were also sold, a pair 
of vases and covers with Louis XVI. ormolu plinths 
making 1,080 gns.; a vase and cover with bleu Royal 
ground going for 1,200 gns. ; and a pair of gr<- bleu 
vases making 1,400 gns.

The third day’s section consisted of some more 
Continental porcelain, a few English pieces, nd a 
number of objects of art, no lot attaining four 4ures- 
The chief lot sold vvas a pair of Khang He p< dered 
blue vases, which made 460 gns.
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A  com plete tb Voltina^ V III. of
A u ctio n  S ale  Prices w ill be presented  
G R A T I S  w ith  the ^ c e r h h e r  numfee^

Editorial &  Advertisement Offices : J  v  - '

95, T e m p le  Cham bers, T e m p le A v e n u e , E.C.
t

Publishing Office: 2, Carmelite House, Carmelite Street, E.C.
•

A Biographical Essay By J . T .  Herbert Sail
■ ■ * r -■>

o r A  I lT lP I f
j 1 . v ui.f ri.'i,. ,, ■ ~ , <—•t—---—̂
| ,*■ Y II I IIQ T P A T C H,*5Ci#AW-I wY VJ[jI^UI 1U L U 9  I n /I  I Ci U
-  rNGLUOlNa ii—̂
g e  P l a t e s  in  C o lo u r
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LITCHFIELD’S Decorative & Antique Galleries.

A beautifully carved 
wood Chimneypiece
by Chippendale, with 
carved cornice shelf. 
The frieze designed with 
scrolls and birds holding 
up a spray of flowers as 
centre ornament. Sup
ported by brackets, 
with pendants of husks.

Sizes :—
Length of Shelf,

5 ft. 9 in.
Height of Shelf,

5 ft. 2J in.
Opening, 4 ft. 3 in. high, 

3 ft. 10 in. wide.

A finely carved and in 
laid sta tu a ry  m arb le 
Chim neypiece,
designed In l^ohert 
Adam. The centre 
panel is carved with 
an urn with pendants of 
husks, and the jam bs 
with a very characteris
tic and refined orna
ment. The fiutings in 
friv e and the linings 
arc of verde antique.

Size, —

Lei <t h of Shelf, 

h L. 3 in.
He. ht. 4 ft. in.
Opi mg, 4 ft in. 

u ie by 3 ft. 5A in. 
h ,h.

The F in est S to c k  o f  A n tiq u e M a rb le M a n telp ieces in the W orld.

L IT C H F IE L D ’S  D e c o ra t iv e  a n d  A n t iq u e  G alleriefc,
^eI«pHone 456 Mayfair. 3, B R U T O N  S T R E E T ,  L O N D O N .

A
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Makers off

T

^  ^  ^

UK II.LUSTRATION GIVKS AN EX CELLENT IDEA OF 
ONE OF T H E  MANY ORIGINAL WAYS OF DECORATIXC 
.W IT H  OUR FLORAL DESIGNS.

Th e  “  t r e i l l a g e  "  d e s i g n , u s e d  a s  a w a i n s c o t ,
DIFFERS FROM T H E  ORDINARY TRELLIS. HERE 
T H E  TRKILLAGK IS OF ITS E L F  A DECORATION 

AND IMPARTS TO T H E  ROOM AN ATMOSPHERE OF 
OUTDOORS.

A N IN F IN ITE  VARIETY OF TREATM ENTS MAY BE 
ACCOMPLISHED W ITH T H IS  DESIGN WITHOUT 
GREAT EXPENSE TO T H E  DECORATOR.

W orks ;

B u ffa lo , N .Y .,
U .S .A .

London  
S how room s : 46, Berners Street, Oxford Street, W. E s t a b l i s h e d  1834.

F. W. P H I L L I P S ,
T h e  Manor House, H IT C H IN ,

g E G S  to announce that he has acquired the 
important collection of a w ell - known 

Am ateur, comprising over 500 specimens of 
E A R L Y  E N G LISH  P O T T E R Y ,  including 
40 pieces of English Delft (see illustrations), some 
fine coloured Salt Glaze, Astbury, W heildon, 
Cauliflower W are, Liverpool T ran sfer, W edg
wood,and many extremely rare marked examples.

J. F. W A D D Y ,
22 £s 23, N e w  B o n d  St.,

)|

Q U E E N  A N N E  P O R R I N G E R S .
CUPj 1 SS1 . A 1 '

Hntiquc Silver from Elizabeth to Gee Jfc
A collection of Bow, Chelsea, Derby, Wore ter, 

other China.
Ivories, M iniatures, Antique Jewellery, ai I Cut'0 

bought or taken in exchange.

January, 1908.— No. txxvii
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A  RARE EXAMPLE OF CARVING  

IN PERFECT CONDITION, BY THE 
FAMOUS

G r i n l i n g  G i b b o n s ,
ON VIEW AT OUR GALLERIES, 

TOGETHER WITH A  FINE

Oak Panelled
Jacobean Room

—  AND —

SPECIMENS OF THE CHOICEST

Old English Furniture.
=  I W  =

GREGORY & Co.
19, Old C avendish  St., 

LONDON, W.



T b l i o a a ^HIC A D D f t t t t i  " N O V E D A D , "  L O N D O N .  
T i l c f m o n k i  N o . 1 6 4 6 ,  H O L B O R N .

E D IT O R IA L  A N D  A o V K R T I t lM B N t  O F F I C I t l
0 5 ,  T E M P L E  C H A M B E R S ,  T E M P L E  A V E N J E ,  E.Q

COPiMOISSEVR 
REGISTER _

of Works of Art and Curios of every* 
kind,now for sale or wanted

JMCHIKHWIIOW

'HIS LIST is compiled for the purpose of bringing readers of “ THE COHHOiSSeur” into direct communication with private individuals wh. 
wish to buy or sell works of Art and Curios. T h e  c h a r , ,  i s  2d . for  e a c h  w o r d , w h ic h  m u s t  b e  p rep a id  a n d  sen t In by 
th e  10th  o f  e v er y  m o n th . Special terms quoted for illustrated announcements. All letters to be addressed: “ The Coruioisstun”
RE0ISTER, H o . -----, 95, Temple Chambers, Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer), sent in s

blank envelope, with the number at the top right-hand corner. If a stamp is not sent with each reply, the Proprietors cannot be responsible for 
the forwarding of same to the advertiser. N o  r e s p o n s ib ility  i s  taK en b y  u s  w ith  regard  to  a n y  s a l e s  e f fe c te d . All advertisements 
to be sent to the Advertisement flanager, "The Connoisseur,” 95, Temple Chambers, Temple Avenue, E.C.

S P E C IA L  N O T IC E .—No article that is in the possession of any D e a ler  or M a n u fa c tu r e r  sh o u ld  appear in th e se  colum ns.

F or S a le .— Thirty-six years of Punch, well bound, including 
1841, 1846, 1849. [No- R2.9!9

F or S a le . —  Eighteen years Chemical Society's Journals ; also 
other Books, Curios, Engravings, Antiques. Wanted 
large Carpet. [No. 1^2,920

D igh ton  P rin ts  W anted  , — Write giving full particulars.
[No. R2,92I

F or S ale. — Collection of 120 fine Japanese Netsukes and 
small Ivory Carvings, mostly signed. Price 50 guineas.

[No. R2.922
W a n te d .— Some old Oak Carvings, three finely carved heads, 

in high relief, measuring about loin, by 12 in. ; also two 
pieces of frieze, about 6 ft. by 4! in. and 4 ft. by 4  ̂ in.

'  [No. R2,923
For S a le .— Some old Constables’ Truncheons. [No 82,924
B eau tifu l jew elled  Gold Cup, Spoon and S a u cer, 

presented to Napoleon I. in Egypt, as per inscription ; 
ditto Bracelet, purchased as having belonged to Josephine.

[No. I<2,925
W a n te d .— Original Crayon Drawings, by John Hayter.

[No. 82,926
W an ted . —  Engravings by Gilray. [No. 1x2,927
“  L ady B etty  D elm e and C h ild re n ."— Beautiful mezzo

tint by Ernest Stampe, after Sir Joshua Reynolds. 
Offers. l[No. 82,928

G enuine L o w e sto ft China. —Some good specimens.
Mi*f [No. 82,929
N ation ’ s P ic tu res (colour).— Special subscription edition ;

four volumes, complete, unsoiled, 55s. Cost £6. 
________________________________________ _[No. R 2.930

S w an se a  Tea S e rv ic e .— Marked. [No. [<2,931
For S a le .—-C o n n o i s s e u r ,  from commencement. [No. 82,932 
For S a le .— Collection of very fine Oil Paintings ; also a very 

fine carved old oak Front Door. [No. 82,933
“  C ries of Lon don.” — The set in colours, by G. Appleton.

Published by Graves. What offers ? [No. 82,934
For S a le .— Carved oak Arm Chair, taken lrom the Church 

in Cromwell’s time. [No. 82,935
For S a le .— Pair Sheraton Card Tables, mahogany, beautifully 

inlaid. [No. 82,936
" T h e  C o n n oisseu r,”  for sale, from the commencement 

to August, I9">7. All in good condition. [No. 82,937 
W a n te d .— Genuine old Adams Side Table, six or seven feet 

long, serpentine front, fluted legs and frieze. Seen in or 
near London. [No. 82,938

Tea and C offee S e rv ic e .— Fine old Worcester, choicely 
decorated. 13 guineas. [No. 82,939

S ix  Old C hippendale C h a irs .— Fine genuine old specimens.
£27. [No. 82,940

A n tiqu e O ak B u f f e t . — Good condition. £16  10s.
[No. 82,941

Fine old Sh eraton  S id eb o ard .— £ 18 10s, [No. 82,942

S w an se a  and N an tgarw  C hina wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
A l e x . D u n c a n , Glenholme, Penarth.

Old O a k  Panelling W anted.— All particulars and 
quantity, &c.,  to B e n j a m i n ’s  G a l l e r i e s  (Old St. 
George’s Hall), 76 , Mortimer Street, London, W.

REVIVAL OF AN OLD FASHION.
Long ago it was the fashion for every house to have a Globe, and it is pleasing to 
know that this fashion is again coming into vogue. The Globe is a useful article 
in every Library, and adds just the finishing touch to every well-furnished house.

W. $ A. K. JOHNSTON’S TERRESTRIAL GLOBE
shows the very latest information of the world, with Brass Meridian Ring'md 
elegantly mounted o r  Mahogany or Oak Stand, as illustrated.
18 Ins. in d iam eter, on ly  £7 17s. 6d. for ca sh , ca rria ge jp a id .
12 ins, ,, ,, £4 14®“ 6d, ,, , ,  ,,
C e l e s t i a l  G l o b e s , showing Planets, Stars, &c., a t  same prices. ;Qum ant 
free with a pair.
A lt these Globes are most carefully m ade by hand, consequently the  ou tpu t  i s  slow  and  o f  a It nted 
nature. In  order to avoid d isappointm ent orders should be placed a t  once* as they w ill o iy be 
executed in rotation.

W . 8i  A . K. JOHNSTON, L td .,
(Dept. C.) Edina Works, EDINBURGH.

January, 1908.—No, Ixxvii.
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PORCELAIN house

The Largest Ceramic 
Art Galleries within 
the British Empire.

R O Y A L

CROW N  D E R B Y ,  

W ED G W OOD ,  

M IN T O N S ,  

C R O W N

S T A F F O R D S H I R E ,  

B R I T I S H  and  

FO R E IG N  G L A S S  

and

C R Y S T A L  W A R E .
B ritis h  Rock Crystal Rose Bowl (S in . x  10$ in .)

(E stab lished  1 8 6 4 .)

88, Oxford 
St., W.

R O Y A L
D R E S D E N ,

I M P E R I A L
V I E N N A ,  

M O D E R N  V I E N N A ,  

D E L F T ,  

I T A L I A N
F A Y E N C E ,

A L E X A N D R A
W A R E ,

A R T
T E R R A - C O T T A .

Sole P rop rie to rs  o f  th e  O rig inal M oulds o f  the d e fu n c t Im p eria l P orcela in  M a n u fa cto ry  a t  V ienna (1718-1861).

THE M IS S E S (Und*r Roj/af Patronage )

H. & I. W OOLLAN

Antique 
Furniture, 

China, 
Old Lace, 

Needlework, 
Glass, fife.

Queen Anne 
Urn Tabic, 

Old Worcester 
Service.

n e w  y e a r
.. 6ift$..

S h o w r o o m s — F i r s t  F loor.

^  28, Brook St., 
Grosvenor 
Square, W.

Teleffrsmt: "DECO&ITIE.’ 

Telephone 546? Qerrard.

Antique Clocks. |
By Appointment to 

H.M. the King.

Moderate
Prices.

Inspection
Invited.

No
Impor
tunity to 
Purchase.

A  Fine Marble and Ormolu Gilt Empire Clock.

GoldsmithsftSilversmiths Company
(W atchm akers to the A dm iralty), L td ..

1 1 2 ,  R E G E N T  S T R E E T ,  L O N D O N , W.
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% 3 m b e r t ,  Goldsmiths,
Jewellers, and Silversmiths

To H is  M a je s ty  the K in g ,

10, n  &  12, C O VENTR Y S T ., P IC C A D IL L Y , W .

A  corner of a case containing1 an unrivalled selection of 
Chalices, Ciborium , Reliquaries, M onstrances, C rucifix, 
Incense Boats and Sanctuary Lam ps. A n tiq u e  &  M odem

January, 1008.— No. l*xvii. f  t  ,

E l iz a b e t h  C r o w n .

Finest Greek, R om an and English 

Coins at Moderate Prices.

S y r a c u s a n  T c t r a o r a c h k n  (c i r c . 4 0 9  B .C  
BY T H I  ARTIST C IM O N .

SPINK &  SON
1 7  U 1 8 ,  P I C C A D I L L Y ,  LO N D O N , W.

M k d a l l is t s  b y  S p s c ia l  A p p o in t m e n t  t o  H i s  M a j s s t ' t h *



The LARGEST STOCK of GENUINE ANTIQUES IN LONDON
Telephones-CERRARD |

Telegrams
“ REQUIRABLE, LONDON.*'

REQUIRED TO PURCHASE
ENGLISH 17th CENTURY 

OAK FURNITURE
and PANELLING.

the fo llo w in g ::

CRANDFATHER CLOCKS.
Cases veneered with Mahogany 
Curls or English Walnut inlaid 
with M arquetrie; by any of the 

following m akers:

AGAR, John, Sen., York .. .. 1741
ABBOTT, John ..London 1787-1800 
ANTRAM, Joshua „  .. 1712
ARCHAMBO, John „  . 1730
BARROW, Samuel „  1696-1720
BERRIDGE, Robert „  1790-1795
BERRY, John .. „  1723-1730
BULLMAN. Thos. ,, .. . 1690
CANNON, Joseph ,, . .. 1790
ELLWOOD, John ,, 1702-1725
FERRON, Lewis .. . 1720
HARDY, William ................. 1800
HEDGE, Nathaniel, Colchester 1777
LOWNDES, Jonathan, Pall Mall 1696 
MARKWICK, Royal Exchange, 1720-60 
MARSHALL, John, Newark . 1730 
NOBLE, William London 1760
PAIN, Thomas ,, . . 1780
PECKOVER, Richard „  1737-1756
ROBINSON, James ,. 1730-1770
SMITH, Robert, Dunstable 1680-1700 
SPITTLE, Richard, London 1699-1720 
THACKE. Philip ,, 1685-1700
UPJOHN, William, Exeter .. 1741 
WEST, Samuel, Royal Exchange,

1750-1767
WRAGG, Horblon, London 1724-1740

SILVER.

Hall-marked with figure of lion 
passant in square cartouche, or 

figure of Britannia in upright 
arched rectangular shield.

SHEFFIELD PLATE.
C A N D E L A B R A , T R A Y S , and 

IN K S T A N D S .
Plate must be in good condition. 
Pieces marked with the ** Bell ** 

or 41 Portcullis ,r  preferred.

BUREAU BOOKCASES.
C H IP P E N D A L E  PE R IO D , 

in fine M ahogany, with Glass 
Doors above with Carved Tracery.

EARLY 18th CENTURY
ENGLISH MARQUETRIE,

Queen Anne Period; in Walnut 
preferred.

---------- --------------

SATINWOOD FURNITURE.
A n y pieces, particularly of deco

rated variety.
Must be genuine and unrestored. 

Drawing-room Furniture 
preferred.

--------- -------------- ■

-<2>-----------

CHAIRS.
WANTED.-Set of 6 or 12 smalls and 

2 arms of any of the follow
ing patterns:

Chippendale Ladder-back. 
Sheraton Diamond Lattice. 
Hepplewhtte Shield-back,

SIDEBOARDS.
S H E R A T O N , H E P P L E W H IT E , 

or A D A M .
Pedestal Sideboards with knife 

urns and sarcophagi. 
Highest possible prices given for 

fine 18th Century Specimens. 
English Empire Examples 

not required.

----------- Ci,----------

COMPLETE COLLECTIONS
Including any of the above 
purchased in their entirety.

WANTED.
C O M P L E T E  JA C O B E A N  

O A K  P A N E L L E D  R O O M S, 
including Doors, Chim ney Pieces, 

and, if possible, Moulded 
Plaster Ceilings.

P le a s e  s e n d  fu ll p a r t ic u la r s  a n d  a ll  d im e n s io n s
( w it h  Photom  i f  p o s s ib le )

Valuations for Probate to Fire Insurance Policies

G I L L  &  R  E l  G A T E
73 to 85, OXFORD STR EET, LONDON, W.



The Connoisseur

C O N T E N T S — c o n  tin  ued

TA3e

“ J O H N  R A P H A E L  S M I T H  A N D  H I S  W O R K . ”  A  N ote  by A .  B .  Bamford  - - - 5 8

N O T E S .  ( W i t h  t w e l v e  i l l u s t r a t i o n s )  - ........................................................................................................................................................ 61

N O T E S  A N D  Q U E R I E S .  ( W i t h  t w o  i l l u s t r a t i o n s )  - : - 69

I N  T H E  S A L E R O O M  - - - - - - - .................................................................................................... 7o

C O R R E S P O N D E N C E ................................................................................................................................................................................................73

H E R A L D I C  C O R R E S P O N D E N C E  - - - - ............................................................................................74

PLATES

P O R T R A I T  O F  A  S A V A N T  W I T H  A  B U S T  O F  H O M E R .  B y  R embrandt  - Frontispiect 

P O R T R A I T  O F  M A D A M E  H U E T .  B y  D ema rt ea u , a f t e r  J .  B .  H u et  - - - - 22

T H E  C H O I C E .  Pai nt ed  a n d  E ngraved  by W .  W ard  - - - - - - -  38

A P P R O A C H  T O  C H R I S T M A S .  B y  G eorge  H u n t , a f t e r  J ames Pollard  - - - - 52

T H E  F I N E  M U S E T I O N E R S .  B y  L .  M a r i n , a f t e r  R a o u r t ................................................................................ 59

D R U C E <5

W a l n u t  Q u e e n  A n n e  C h i n a  C a b i n e t
8 ft. high, 7 ft. wide. Id stock.

Baker Street
V -/ V -F a  L O N D O N .  W.

F or  Genuine Old 
F u r n i t u r e  and 
R eproductions
A T  C O M M E R C IA L  PR IC ES

C H I P P E N D A L E  S H E R A T O N  

H E P P L E W H I T E  Q U E E N  A N N E  

A D A M

A  C O L L E C T I O N  O F

O ld C h im n eyp ieces ind 
Jacobean  Furnitur ;

Old Persian Carpets &  Fugs
A  V I S I T  O F  I N S P E C T I O N  S O L I C I T  DJa n u a ry , 19C8.—N 0 . Ixxvii.
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H A M P T O N S ’ great C L E A R A N C E
Fro m  D e c e m b e r 3 0 th  to  J a n u a r y  2 5 th

Includes a large num ber of G enuine S pecim en s of A n tiqu e  
Furniture, among w h ich  are the following typ ical exam p les :

0  21 7  O l d  W a l n u t  Q u e e n  A n n e  
C h e s t s  o f  D r a w e r s *  each  £K 15 0- 

C learing  a t £ 5  1 5  0

O 40 An O l d  C r i c u l a r  M a h o g a n y  
W r i t in g  T a b l e *  fitted  d ra w e rs , 3 ft. 9 in . r4 

diam eter, £9  15 0] • • *“
Clearing a t half-price, £ 4 * 1 7  6

O 13 A P ic tu resq u e  O l d  N o r m a n d y  D r e s a e r t
4 f t. 6 in, w ide  hy 7 ft. 3 in. high, £15 10 0 

C learing  a t JC.11 1 5  O '

O  I A n u m b er of C h i p 
p e n d a l e  p e r i o d  E l m  
C h a i r s *  <ts

C learing  a t  from , each  8 /6

0  2 O l d  W i n d s o r  A r m  
C h a i r s *  a s  i l lu s tra ted  
C learing  a t  from , each

C l  5 9

0  31 \  num ber o f O l d
Mah» a n y  E t a g e r e s ,
spmev h and som e w ith o u t!

leading desk, as* 
* lustr _•{/, C learing  a t 
J n 1R-. ;.ach < 2  1 9  6

fO 42 An O l d  M a h o g a n y  E m p i r e )  
C o n s o l e  T a b l e ,  w ith  m arb le  to p  and 
g lass back  u n d e r; gilt m ounts , 3 f t. 5 in. 
long by 114 in* deep, by 3 ft. 2 in. high, 

£9 10 0 C learing  a t £ 5  1 0  0

0  9 S e t o f  4 S m a l l  a n d  2  A r m  G i l t  E m p i r e  
C h a i r s ,  upho lste red  backs and se a ts  in s triped  

velvet, <7« i l lu s tr a ted ,  the  s e t ,  £55 0 0 
l C learing  a t  £ 3 5  1 0  0

T h is  S a le  a t d e a r a n c e j  R edu ction s in clu d es' every description  
ofj Furniture (A n tiq u e  an d  [Modern), Carpets, Curtains, 6c.

S e e '( C le a r a n c e  C a ta lo g u e  G.A. 2 5 8 ,  s e n t  f r e e

HAflflPTON & SONS, Ltd., Pall Mall East, LONDON, S.W.
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STONER $ EVANS,

C h o ic e  O ld C h e l s e a  V a s e s .

fune H rt [Gallene ,

3, King Street, 
St. Ja m e s ’ Sq., 
Lo n d o n , s.w.

T e l e g r a m s * T A L O F A ,  L O N D O N .  

T e l e p h o n e  t  6 6 5 8  G E R R A R D .

S P E C I A L I T Y : Choicest examples 
of Old English Porcelain 

and Pottery,

Collections arranged, valued or 
purchased.

Mahogany four-post Bedstead made up from genuine 
old parts ; double size. Sale price Jt.10 10 0
Other old parts can be chosen to suit customers' taste.

An ‘ Opportunity
------------ for --------------

Marked Economy
TORY & TRIGGS' Annual

Sale of interesting Antique and 
other Furniture commences on 

January I st. j-  jt  j ,

Special Sale Catalogues will be 
posted free to all readers of “ The 
Connoisseur ” who apply at once.

S t o r y  &  T r i g g s
1 52 to 1 56, Queen Victoria Street, 

----------  LONDON, E.C. ---------

January, 1908.— No. Ixxvii.
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CARDINAL 
& HARFORD’S

K A S H G A R
CARPETS

a re  an  en tire ly  new  w eave o f  O rien ta l H an d m ad e  
C arp e ts , and  a m asterp iece  o f  m odern  w orkm ansh ip , 
th e  q u a lity  and co lour being  equal to  the  finest 
— A ntiques, a t  abou t one-third of the price. —

W e invite everyone  to  visit these  G alleries  to  view 
th e se  lovely C arp e ts , w hich a re  offered a t  ex trem ely  
low  prices. T here  is no im portun ity  to  purchase-

The Levant Warehouse,

108 to  110, H IG H  H O L B O R N .

Cardinal & Harford are the only Importers of 
these Carpets.

Jan u a ry , 1908.—N o. Ixxvii.

T h e  t w o  m o s t  i m p o r t a n t  o f  2 3  p i e c e s  o f  E a r l y  J a p :  ese 
C l o i s o n n e  f r o m  t h e  B o w e s  C o l l e c t i o n *

On Viebf an d  fo r sa le  a t

T h e  Old L iv e r  Galleries
( C R O S S  6  P H I L L I P S ) .

50 and 52, Church Street, LIVERPC 3L.
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A d vice

Q u e e n  A n n e  F u r n i t u r e

F i r e  D o g s

T o  f u r n i s h  s u c c e s s f u l ly  
in  a n y  s ty le  th e  m in o r  
a c c e s s o r ie s  m u s t  a c c o rd  
w i th  th e  m o re  im p o r ta n t  
------------- p i e c e s --------------

F o r  in s ta n c e ,  in  th e  
e q u ip m e n t  o f a  d in in g 
ro o m , n o t o n ly  s h o u ld  
th e  s id e b o a r d ,  c h a i r s ,  
a n d  ta b le s  b e  o f th e  
p e r io d  s e le c te d ,  b u t  th e  
g ra te , f e n d e r ,  f i r e  im p le 
m e n t s ,  o r n a m e n t a l  
i te m s , a n d  p r in t s  a n d  
p ic tu r e s  s h o u ld  b e  in  
h a r m o n y .  T h i s  a p p l ie s  
-----  to  o th e r  ro o m s  -----

T h e  m o d e l h o u s e s  a n d  
f u r n is h in g  s c h e m e s  so  
la rg e ly  a d v e r t i s e d  c o m 
p r i s e  r e p r o d u c t i o n s  
m a n u f a c tu r e d  in  la rg e  
q u a n t i t i e s ,a n d  th e r e f o r e  
la c k in g  t h e  i n d i v i d u 
a l i ty  of o ld  e x a m p le s

W e c a n  s u p p ly  G e n u in e  
O ld F u r n i t u r e  a n d  th e  
a c c e s s o r i e s  • o f  • t h e  
p e r io d  r e p r e s e n te d  b y  
--------- th e  d e s i g n -----------

O l d  O a k  W i t h d r a w i n g  T a b l e

BAILEY S ANTIQUE GALLERIES
7, K ensington High Street, LONDON

(O p p o s ite  R o y a l  P a la c e  H o te l)  C A T A L O G U E S  F R E E  T E L E P H O N E  i 8 8 2  w e s t e r n .
• B K 3
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“ The
Connoisseur” 
Index and 
Title Page

For VOLUME XIX.

PRICE SIXPENCE.

' 'T H E  In d e x , w i th  T it le  
Page, to  V o lu m e  XIX. 

o f “ T h e  C o n n o is s e u r ,”  

fo r  S e p t, to  D ec ., 1907, is 

n o w  re a d y , a nd  m a y  be 

o b ta in e d  th ro u g h  a n y  Book

s e lle r , N e w s a g e n t, o r  R a il

w a y  B o o k s ta ll,  o r i t  w ill 

be s e n t P o s t F ree b y  the 

P u b lis h e rs , 2, C a rm e lite  

H o u se . C a rm e lite  S t., E.C., 

on re c e ip t o f S ixp e n c e  in 

S ta m p s .

T h e  In d ic e s  fo r V o lum es 

II. to  IV . a nd  V I I .  to  X V III. 

can  a lso  be o b ta in e d  a t the 

sa m e  p rice .

U N D E R  R O Y A L  P A T R O N A G E .

H E N R Y ^ W E L L S ,
15 & 19, High Street, SHREWSBURY

M M M
G e n u in e  6  R a r e  O ld  C h in a , S ih s r , 
P r in ts ,  F u r n i tu r e ,  W orK s o f A r t .

S e v e r a l  C h o ic e  O ld  W o r c e s te r  S e r v i c e s  in  S t o c k  — 
B r e a k f a s t ,  T e a  a n d  D e s s e r t .  . . .
P h o to s  a n d  p a r t i c u la r s  on  a p p lic a t io n .

M M M
■ E N Q U I R I E S  A N D  I N S P E C T I O N  I N V I T E D .

T elegram s: “ W ells . ■Sfirevsbarp.” N a tio n a l Telepho  ’.

January, 1908.— No. Ixxvii.
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G IL L O W ’S
R E M O V E D  F R O M  406 O X F O R D  S T R E E T  TO T H E  “ G I L L O W  

S E C T I O N ” OF W A R I N G  & G I L L O W ,  L t d ., 164-180  O X F O R D  ST., W.

C °py m a d e  by a l lo w s  o f  L ou is X I V . Qonsole T a b le, fr o m  th e collection o f  PMeubles

,7 {a tio n a les , now in th e L o u vre .

Messrs. Gillow invite the attention of those who contemplate 

decoration and furnishing to the beautiful series o f Rooms 

(English and French) shown at the new premises of 

Waring & Gillow, Ltd.

Messrs. Gillow desire to say that there has been no change 

in their organisation since removing from the old premises.



The Connoisseur

OLD OAK 
PANELLED 

ROOMS
Fine examples of Linen 
Fold Jacobean, Elizabethan, 
and Queen Anne Panelling, 
--------and other f in e--------

R E S T O R A T I O N S . INTERIOR DECORATIONS.

OLD
ENGLISH 

WOODWORK
BENJAMIN'S Caileries (Old St. George's Hall), 76, Mortimer Street, London, W.

O ak P an e lled  R oom , carried  o u t on an  e s ta te  in S co tland , w ith  silk 
panelled  w aits above, an d  oak  floor to  m atch .

For O LD F U R N IT U R E  and W O R K S  of A R T
Commissions Executed I Goods Procured

for Christie's, etc. | to meet requirements.

OldOakPanellii
M A N TEL-P IEC ES ADAPTED

a n d  FIR E G RATES p .^ dED
Q u a n tity  o f  S im p le  O ak Pan*llj„( 

Old Oak Columns, MahogaUT— 
and Oak Doors, Balustradi™ 
Carvings, and Doorways' 

Large stock Old Adams Chimnev-pL, 
from 55s.; Fine old Carved wood L , , ' .  
Chimney-Pieces, from £& iSs.; Dog ReS«E5
-------- and Adams Hob Grates. *Vert̂
N OW  ON H A N D , F ine old O ak and other CedUB«  

------ easily  adapted.
Beautiful 16th Century o ^ i  aatii'dRoom

------- :--------i------- =  temporarily fitted
Fine piece of w ork, all n  its  original condition 
can be eas ily  a d ap ted . ■

Q u an tity  O ld E ng lish  O ak Shutters, Cirnd 
O ak W indow s, A rch itraves  4c Door Liuinjs

Very Rare Carved Oak Panel, c«t oiato
~  ■ —  o( “ T h e
F e r r a r a  f a m i l y , "  3 f t. wide by 2 it. s 
high. C an be a d ap ted  or used as an overmantel 

Oak Flooring. INTERIOR DECORATION!
R ecen tly  secured , F in e  O ld  O a k  Stalrcaie 
beau tifu l w ork iD orig inal condition, unrestored.

VOLUMES OF THE CONNOISSEUR
Volumes can be obtained in four qualities of Binding, 
from 7/6 to 27/6. A  Volume contains four numbers.

W r i t e  f o r  P a r t i c u l a r s  t o  t h e  P u b l i s h e r s , 2, C A R M E L I T E  H O U S E ,  E.C.

I l lu s tra tio n  of one of m an y  C abinets i s  these  Galleries* co n ta in in g  fine  speci
m ens of Chelsea, B risto l, Bow , P ly m o u th , W orcester, D erby, Longton H all, 
an d  Chelsea-D erby. Also pa ir of R esist-L ustre  D ishes (m arked ), Leeds 
P o tte ry , a nd  very  ra re  satt'g laze  T eapo t, all of w h ich  a re  guaranteed  g enu ine

One ot a  pa ir o f old V erdure panels, 11 t. 7 In. wide, 9 I t, 7 ■ high.

A n tiqu e Furniture, China, ilver, 

and W orks of Art.

M r. B U T T O N  has fust taken larger Galleries, and 
invites a ll old  friends and Connoisseur Readers 
to call and inspect his fine collection o f  China, at

5, L O W E R  GROSVENOR PLA C E, S .W . 7101 G e rra rd

W. F. GREENWOOD & SONS Ltd.,
2 3  &  2 4 , S T O N E G A T E ,  Y O B  <•

Established
1839.

Branch:—
10, Royal Parade darr****

Tanuary, 1908.— No. Ixxvii.
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I

A  C L E A R A N C E  S A L E
O F  U N U S U A L  I N T E R E S T

M O D E R N  & A N T I Q U E  F U R N I T U R E

S P E C I A L  a t t e n t i o n  is  d i 

r e c t e d  t o  o n e  o f  t h e  

l a r g e s t  c o l l e c t i o n s  o f  

F u r n i t u r e  a n d  F u r n i s h i n g s  in  

L o n d o n ,  a n d  t o  d e m o n s t r a t e  

t h e  e x c e p t i o n a l  r e s o u r c e s  o f  

J o h n  B a r k e r  &  C o  a  S a l e  

h a s  b e e n  a r r a n g e d  t o  c o m 

m e n c e  J a n u a r y  1s t  a n d  c o n 

t i n u i n g  t h r o u g h o u t  t h e  m o n t h .  

T h i s  i s  s o m e t h i n g  m o r e  t h a n  

t h e  u s u a l  S t o c k - t a k i n g  S a l e ,  

a n d  t o  a l l  c o n t e m p l a t i n g  f u r 

n i s h i n g ,  t o  t h o s e  r e p l e n i s h i n g  

t h e  a p p o i n t m e n t s  o f  t h e i r  

p r e s e n t  h o m e ,  o r  t o  t h e  

s e e k e r  a f t e r  g e n u i n e  A n t i q u e s ,  

t h i s  o p p o r t u n i t y  o f f e r s  u n 

u s u a l  a d v a n t a g e s .

E v e r y  a r t i c l e  is  o f  t h e  e v e r y 

d a y  s t o c k  o f  J o h n  B a r k e r  &  

C o — a  s t o c k  t h a t  i n d i s p u t a b l y

p r o v e s  i t  i s  n o w  p o s s i b l e  t o  

o b t a i n  a r t i s t i c  e x c e l l e n c e  in  

t h e  h o m e  a t  a  c o s t  h i t h e r t o  

a s s o c i a t e d  w i t h  t h e  o r d i n a r y  

a n d  c o m m o n p l a c e .

A  f e w  e x a m p l e s  i n d i c a t i v e  o f  

t h e  u n i q u e  v a l u e  o b t a i n i n g  

a r e  p r e s e n t e d  o n  t h e  f o l l o w 

in g  3 1  p a g e s .
A  p e r s o n a l  v i s i t  is  a d v i s e d  

w h e  r e v e r  p o s s i b l e ,  b u t  o r d e r s  

b y  p o s t  m a y  b e  s e n t  w i t h  

e v e r y  c o n f i d e n c e .  S p e c i a l  a r 

r a n g e m e n t s  h a v e  b e e n  m a d e  

f o r  d e a l i n g  w i t h  t h e s e ,  t h e  

u t m o s t  p r o m p t i t u d e  b e i n g  o b 

s e r v e d  a n d  e v e r y  c a r e  t a k e n  

in  s e l e c t i o n .  A n y  a r t i c l e  t h a t  

d o e s  n o t  m e e t  e n t i r e l y  w i t h  

t h e  c u s t o m e r ’ s  a p p r o v a l  w i l l  

b e  e x c h a n g e d  o r  t h e  m o n e y  

r e f u n d e d .

A  V i s i t  o f  I n s p e c t i o n  c o r d i a l l y  i n v i t e d

J o h n  B a r k e r  f c?>
K E N S I N G T O N  W

T e l e p h o n e ;
1 4 2 4  Ke n si n g t o n

T e l e g r a m s  •
B ar k e r s  Ke n s i n g t o n  L o n d o n
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RARE ANTIQUES
a t  S a l e  P r i c e s

Special prominence is given ;.o AntiqUes 
in the Furniture Galleries of J0Hn 
Barker & Co., and many nterestim 
examples will be offered during the 
January Sale at especially favourable

prices. Many specimens are from well-known collections and all have been chosen with great care 
Also, some really clever reproductions of Charles II. and Old English models will he included

■ i « s £ ’

, . . ff.f'£j. nuim'v. ■ _

■ \ t - T

11  ?
U gr-; *

\ \  ‘ i

BEDROOM FURNITURE
S e v e r a l  i n t e r e s t i n g  o l d  p i e c e s  

o f  B e d r o o m  F u r n i t u r e ,  i n c l u d i n g  

C h e s t s  o f  D r a w e r s ,  W a r d r o b e s ,  

a n d  T o i l e t  G l a s s e s ,  w i l l  b e  

o f f e r e d  d u r i n g  t h e  S a l e  

a t  s p e c i a l  d i s p o s a l  p r i c e s

A  f e w  e x a m p l e s  a r e  q u o t e d

1 S

1 S  Q U E E N  A N N E  Chest of Draw ers, from a well- 
known collection.

Original price £7  15 0 Sale price £6 10 0

2 S  A n tiq u e  M ahogany Inlaid Chest of D raw ers,
Original price £4  5 0 Sale price £3 10 0

3 S 3 ft, 6 in. Old Mahogany Chest of 5 Drawers,
lined with oak.

Original price £4  5 0 Sale price £3 10 0

4 S A  G enuine Old Chippendale Chest of Drawers,
lined oak.
Original price £8 15 0

5 S  A n tiq u e  Mahogany Inlaid Bow-fronted Cbn 
of Draw ers.
Original price £4  18 0 Sale price £4 4 I

Sale price £ 7 15 0
6 S  Old Sheraton Toilet Glass {as illu s t ra t io n ) .

Original price £3  5 0 Sale price £ 2  10 t

7 S 3 f t . 6 in. Inlaid M ahogany B o w = fro n te d  Cht< 
o f  5 Drawers. -
Original price £6 15 0 Sale price £5 IS ll

8 S G en uine Old Q U E E N  A N N E  Chest of Drawer 
Original price £10  10 0 Sale price £9  15

9 S  G en uine Old Sheraton D ouble Chest of Drawer
in perfect condition.
Original price £17  10 0

4 S
C hippendale  C h est o f D raw ers.

J O H N  B A R K E R
KENSINGTON HIGH STREET. *2
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RARE a n tiq u es
a t  S a l e  P r i c e s

10 S A  G e n u i n e  O l d
Q u e e n  A n n e  D o u b l e  
Chest of Drawers, with
the original brass handles, in
perfect condition, ............
Original price £14  10 0
Sale price £ 1 2  10 0

11 S G en u in e Old Queen
A n n e  D ouble Chest of 
Draw ers, with the original 
brass handles, in perfect con
dition.
Original price £16  10 0
Sale price £ 1 4  10 0

12 S T w o  Queen A n n e
Pattern Chairs, in black 
and gold lac.
Original price £12 10 0
Sale price £ 10 10 0

13 S 3 ft. 3 in. Queen  
A n n e  O a k  B u rea u  B ook
case.
Original price •_ £21 0 0
Sale-price '  £ 1 8  10 0

14S Very fine Old Satinw ood B u reau  B ookcase, in
splendid cond ition .
Original price £45  0 0 Sale price' £ 3 2  Q 0

15 S

'6 S 
"Ppcr |?*ni,ine. Old Queen A n n e  B u rea u  Bookcase,rPCT Dart  • j a i i u v  a j u i  c a u
Oriojn,| C!nvefnently fitted with pigeonholes and drawers.

pnee £45 0 0 Sale price £28 10 0

15 S G e n u i n e  O l d  Q u e e n  A t  
Cabinet, enclosed by two panelled door 
stand— a very rare piece.
Original price £21 10 0 Sale price £ 1 9 1 (

17 S 3 ft. Old O ak Bureau,
Original price ,£8 0 0 Sale price £ 6  1 (

18 S  3 ft. Old Sheraton B u reau .
Original price £8 15 0 Sale price £7 !

19 S  3 ft, 6 in, Chippendale Bureau.
Original price £10 10 0 Sale price £ 8  1 £

20 S  3 ft. 6 in. H epplew hite Secretaire, with Book 
over— a fine figured piece of Mahogany.
Original price £17 10 0 Sale price £ 1 5  IS

21 S  3 ft. Sheraton Secretaire, with Bookcase over.
Original price £18  10 0 Sale price £ 1 6  1C

22 S 3 ft. 9 in. Chippendale Secretaire, Bookcase c
Original price £28  0 0 Sale price £20 0

23 S 3 ft. 6 in. Old Mahogany Secretaire, with Bookc
Original price £12  10 0 Sale price £ 10  10

J O H N  B A R K E R  ?■
KENSINGTON HIGH STREET, ^
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Antiques &  Reproductions

S o m e  c l e v e r  r e p r o d u c t i o n s  o f  F u r n i t u r e  o f  C h a r l e s  II .  

p e r i o d  w i l l  h e  i n c l u d e d  in  t h i s  s p e c i a l  s a l e .  T h e s e  

r e p r o d u c t i o n s  a r e  e x a c t  c o p i e s  a n d  m a d e  f r o m  w e l l -  

s e a s o n e d  E n g l i s h  W a l n u t .  A  f e w  t y p i c a l  e x a m p l e s  

a r e  s h o w n  o n  t h i s  p a g e ,  h u t  f u r t h e r  i l l u s t r a t i o n s  

w i l l  b e  s e n t  o n  r e c e i p t  o f  f u l l  p a r t i c u l a r s

11 s

R e p r o d u c t i o n s  of  
Charles II. Furniture

28 S 2 9 S

Sale? Price.

2 5  S C harles II. A r m c h a ir  .. .. .. £4 4 0

2 6  S C harles II. Standard Chair .. .. 2 12 6

2 7  S Charles II. R efectory  T a b le  .. . . 8 15 0

2 8  S C harles II, D a y  Red .. . . .. 7 1 5 0

2 9  S C harles II. Stan d ard  Chair .. .. 3 10 0

3 0  S Charles II. Dressing Stool . ■ . 1 12 0

3 1 .S C h arle s  II. A r m c h a ir  .. , . . 8 15 0

3 2  S C harles II. A r m c h a ir  . . .. 10 10 0

J O H N  B A R K E R  JfS
KENSINGTON HIGH STREET, W.
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rare a n tiq u es
a t S a l e  P r i c e s

il S Fine Old English B racket Clock, as illustration. 
()ri„in;il price £ 1-4 10 0 Sale price £ 1 2  10 0

Mi S

33S 5 ft. Old Sheraton Sideboard, as illustration, in 
perfect condition.
Original price £15  10 0 Sale price £ 1 3  10 0

35 S 6 ft. Old Sheraton Sideboard.
Original price £21 0 0 Sale price £ 18  10 0

3HS 6 ft, 6 in. Old Sheraton Serpentine-front Side
board.
Original price £25  0 0 Sale price £22 10 0

30 S 39 S

39 S Set of 10 Old Sheraton Sm all Chairs and
2 A rm chairs, as illustrations.
Original price £25 10 0 Sale price £23 0 0

40 S Set of 6 Genuine Old H epplew hite Sm all  
Chairs and 1 A rm ch air,  finely carved.
Original price £55 0 0 Sale price £48 0 0

41 S Set of Old Mahogany Dining-room Chairs,  
6 Sm all and 2 A rm , in splendid condition.

Original price £28  10 0 Sale price £25 0 0

42 S 43 S 44 S

37 S 6 ft. Old Sheraton Sideboard, a sillu stra tio n .
Original price £16  10 0 Sale price £ 1 3  10 0

 ̂S Pair of Plated Wine Coolers, as illustration.
Original price £5  5 0 Sale price £4 10 0

42 S S ix  Late Sheraton Sm all Chairs, as illustration.
Original price £10  10 0 Sale price £9 0 0

43 S S ix  Old Sheraton Sm all Chairs, in calico, as 
illustration.
Original price £11 10 0 Sale price £9 10 0

44 S A  V e ry  Fine Set of 8 Old Chippendale Chairs,
as illustration.
Original price £55 0 0 Sale price £45 0 0

45 S  Set of 6 Sm all and 2 A r m  Sheraton Design  
Chairs, in best morocco.
Original price £18  18 0 Sale price £ 1 6  10 0

J O H N  B A R K E R  ff8
KENSINGTON HIGH STREET, W.
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R A R E  A N T I Q U E S
«S R E P R O D U C T I O N S
a t  S a l e  P r i c e s

47 S

46 S S ix  High=bacK Queen A n n e  Chairs, in
English Walnut.
Original price £3  3 0 Sale price £2 1 7  6 each

47 S T w o  Queen A n n e  A rm ch a irs  to match
Original price £4  4 0 Sale price £ 3  1 7  6 each

48 S T a m b o u r T o p  Mahogany Writing T a b le
Original price £14 10 0 Sale price £ 1 2  10 0

49 S Mahogany R eeded Bergere Chair, with 
Cane Seat and Back. Antique finish
Original price £3  18 0 Sale price £3 12 6

50 S Reproduction of a Queen A n n e  Chin a  
Cabinet, in Walnut, as illustration
Original price £14  10 0 Sale price £ 1 2  12 0

51 S T w o  C hippen d ale Design Bookcases,
with 13-pane doors, 4 ft. wide, 5 ft. 6 in. high
Original price £8 15 0  Sale price £7 15  0 each

52 S A  G en uine Old Chippendale Bookcase,
upper part enclosed with four Gothic-panel doors, bottom 
part cupboards and drawers, 9 ft. wide
Original price £60  0 0 Sale price £ 5 5  0 0

53 S M ahogany O val S pid er-back Chair, with 
cane seat. Antique finish
Original price £2  17 6 Sale price £2 12 6

54 S 8 do*. C arved  Oak Grandfather Clocks,
with Brass Dial.
Original price £8 15 0 Sale price £ 5  18 0

55 S  Several 30 » hour Grandfather C locks
From £ 1  1 0 to £ 3  10 0

56 S 39 Pieces Old W orcester Dessert Service,
F .B .B .
Original price £8 15 0 Sale price £ 5  15 0

57 S A n tiq u e  M ahogany T w o  » tier Dessert  
Waiter.
Original price £3  15 0  Sale price £ 2 15 0

58 S S e v e r a l  6 ft. h igh  F o u r - fo ld  L e a t h e r  
S c r e e n s ,  beautifully painted.
Original price £5  18 0 Sale price £4 10 0

59 S 15 Old D utch Copper Beakers.
Original price £t 15 0 Sale price £ 1  1 0

60 S 4 ft. Satin w ood Gent’s Wardrobe.
Original price £25  0  0 Sale price £ 2 1  0 0

61 S 6 ft. very fine Satin w ood B ookcase, en
closed with four Panel Doors under and Bookcase above.
Original price £45 0 0  Sale price £ 38  0 0

61a S 3 ft. Queen A n n e  O a k B u reau  Bookcase.
Original price £21 0 0 Sale price £ 1 8  10 0

48 S

4 9  S

50 S

J O H N  B A R K E R
KENSINGTON HIGH STREET, W.
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rare an tiq u es
a t S a l e  P r i c e s

S o m e  e x c e p t i o n a l l y  f i n e  s p e c i m e n s  

o f  D u t c h  M a r q u e t r y  F u r n i t u r e  w i l l  

b e  d i s p o s e d  o f  d u r i n g  t h e  S a l e  a t  

a l l u r i n g l y  s m a l l  p r i c e s .  F o r  e x a m p l e

02 S Dutch M arquetry Chest of Drawers,
Drawers lined Oak fas illustrationJ.
Original price £7 15 0 Sale pi-ice £6 15 0

62 ,\ S S ix  Dutch M arquetry C hairs (as illus
tration), beautifully inlaid.
Original priee'p£2  18 0 Sale price £2 10 0

63 S T w o  Dutch M arquetry Chairs, to
match 62 S.
Original price £4 10 0 Sale price £3 15 0

64 S Three=»quarter height D utch M arquetry  
T a ll  Chest of Drawers.

[Original price £10 10 0- , Sale price £9 10 0

65 S 3 ft. Dutch Commode Chest of Drawers,
Original price £4  10 0 Sale price £3 18 0 62a S

66 S A  Dutch M arquetry Couch, upholstered in velvet.
Original price £12  10 0 Sale price £9 10 0

67 S Finely Inlaid Dutch M arquetry Escritoire,
Original price £19  10 0 Sale price £ 1 7  0 0

«S 5 ft. Dutch M arquetry Hanging Robe, beautifully 
mlaid, and in splendid condition.
Original price £32  0 0  Sale price £ 2 7  10 0

69 S 4 ft. 6 in. M ahogany and M arquetry Drawing  
Room  Cabinet.
Original price £22  10 0 Sale price £8 15  0

70 S 4 ft. 6 in. Satin w ood and M arquetry Bedstead.
Original price £35  0 0 Sale price £25 0 0

71 S  3 ft. 4 in. Dutch M arquetry T w o  Flap T a ble.
Original price £8 15 0 Sale price £ 7 10 0

72 S  3 ft. Dutch M arquetry Chin a  
Cabinet, with drawers under fas illustration). 
Original price £11 10 0 Sale price £9 5 0

73 S  3 ft. Dutch M arquetry C hin a  
Cabinet, with drawers under.
Original price £14  0 0 Sale price £ 1 1  10 0

74 S V e ry  f i n e  quality  Dutch M ar
quetry B ureau (as illustration j .
Original price £21 10 0 Sale price £ 19  10 0

75 S A  Dutch M arquetry Bureau.
Original price £18  18 0 Sale price £ 1 7  10 0

76  S  A  D utch M arquetry Bureau.
Original price £17  17 0  Sale price £16 10 0

J O H N  B A R K E R  ??°o
KENSINGTON HIGH STREET, W.
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R A R E  A N T IQ U E S
& R E P R O D U C T I O N S
a t  S a l e  P r i c e s

F R E N C H  F U R N I T U R E
I n  t h e  A n t i q u e  G a l l e r i e s  w i l l  b e  f o u n d  a  re--resentativ 

c o l l e c t i o n  o f  F r e n c h  F u r n i t u r e ,  a p p e a l i n g  both to the 

c o n n o i s s e u r  a n d  t h e  a d m i r e r  o f  o r n a t e  furniture  h\- 

i t s  c h o i c e n e s s  a n d  i t s  u n u s u a l l y  m o d e r a t e  prices

77 S “  E m p ir e  ’* S u i t e ,  in green silk, with massive ormolu
mounts, consisting of Settee, 2 Armchairs, and 2 Small Chairs. 
Original price £65 0 0  Sale price £55 0 0

78 S L o u i s  X V I ,  S e t t e e  a n d  4 A r m c h a i r s ,  carved and 
K'lt. covered in Aubusson tapestry.
Original price £75 0 0 Sale price £ 5 5  0 0

79  S  L o u i s  X V .  F in e ly  C a r v e d  a n d  G ilt S e t t e e  a n d  
4  A r m c h a i r s ,  in fine Aubusson tapestry.
Original price £85 0 0 Sale price £ 7 2 10 0

80 S A  very fine L o u is  X V .  C h in a  Cabinet, with 
chased ormolu mounts.
Original price £55  0 0 Sale price £47 10
81 S  L o u is  X V .  Comm ode, with finely chased ormola 
mounts, as illustration.
Original price £37  10 0 Sale price £28 10 0

82 S L ouis X V ,  Ormolu
Original price £15  0 0

C lo ck ,  as illustration. 

Sale price £8 15 0

83 S Louis X V * 2-tier T e a  
T a b le, with ormolu mounts (see 
illustration).
Original price Sale price

£10 10 0] £7 15  0

84 S  A  large L ouis X V .  China
Cabinet, with chased ormolu mounts. 
Original-price Sale price

£ 1.55 £ 1 2 5  0 0

A L S O  AN IN TE R E STIN G  A S S O R T 
M E N T O F  G IL T  T A B L E S ,  CARD 
T A B L E S ,  CURIO T A B L E S ,  &c., AT 
S P E C I A L  C L E A R A N C E  P R IC E S 81 S

6  CO

83 S
J O H N  B A R K E R  10
KENSINGTON HIGH S T R E E T ,  W .
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RARE a n t i q u e s
& r e p r o d u c t i o n s
at S a l e  P r i c e s

A  l a r g e  n u m b e r  o f  O l d  W e l s h  D r e s s e r s ,  S i d e  

T a b l e s ,  G a t e - l e g  T a b l e s ,  C o f f e r s ,  P l a t e  R a c k s  

a n d  C h a i r s ,  s u i t a b l e  f o r  C o t t a g e  F u r n i s h i n g ,  w i l l  

b e  o f f e r e d  d u r i n g  t h e  S a l e .  A  f e w  r e p r e s e n 

t a t i v e  e x a m p l e s  a r e  q u o t e d  o n  t h i s  p a g e

90 S

90 S 3 ft. Q uaint O ak Dresser Cabinet,
as illustration.
Original price £7  7 0 Sale price £6 5 0

91 S  Se vera l OaK Dressers, as illustration, 
in sizes from 4 ft. 8 in. to 8 ft. wide.
Original price £7  13 0 Sale price £6 15  0

92  S  G en u in e Old Carved OaK Coffer,
as illustration.
Original price £4 10 0 Sale price £3 10 0

20 in stock in various sizes 
at correspondingly low prices

93 S  4 ft. 6 in. Old C arved  OaK Bedstead.
Original price £6 IS 0 Sale price £4 15 0

94 S 4 ft. 6 in. Chippendale 4 - post 
Bedstead.
Original price £13  10 0 Sale price £ 1 2 10 0

91 S

| S 8-Day Sheraton Grandfather Chim ing Clock,
splendid condition.

Original price £33  0 0 Sale price £ 27 10 0

%S 8-Day W alnut Q ueen  A n n e  Grandfather Clock,
with brass dial.
Original price £9  10 0  Sale price £7 5 0

S7 S Several Dresser Side T a b le s,  as illustration, from 
1 ft. to 6 ft. wide. From £4 5 0 to £5 15  0 each

5+8 S 6 ft. Old Oak Dresser, lower part enclosed, with 
uipboards and drawers.
Original price £12 IS 0 Sale price £ 1 1  10 0

89 S A  num ber of Old O ak Settles, in original condition.
From £ 2  15  0 each

100 S Se vera l Oak Plate R ack s, in various sizes.
From 21/- to 63/* each.

100a S Odd Oak G ate-Leg Tables, in good condition. 
£ 2 5 0  £ 3 3 0  £4 1 5 0

2 18 0 3 5 0  5 18 0

97 S

6  CO
L T D

92  S

J O H N  B A R K E R
KENSINGTON HIGH STREET, W.
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The Connoisseur

E A S Y  C H A IR S  
A N D  S E T T E E S
good material. The usually low

Every Chair and Settee sold by John Barker t.y j 
made in their own factories under the closest nersonal 
supervision—a guarantee of sound workmanship anj 
prices are still further reduced during tie  Sale

101 s
T h e  ' ‘ P e m b ro k e ”  Chair. 

1 3 s . fid.

10 2  S  . . T h e  ”  G ainsborough ”  C hair.
£ 1 5  6

107 S
T he ”  S ti r l in g ” Chair. 

£2  7 6

1IIS
T he " G r e s h a m "  C hair. 

£ 3  5 0

101 S T h e  “ P e m b r o k e  ”  C h a i r ,  in cretonne or tapestry.
Usual price 14/6 Sale price 13/6

101a S T h e  “  M o w b r a y  ”  C h a i r ,  in cretonne or tapestry. 
Usual price 19/6 Sale price 18/6

102 S T h e  “ G a in s b o r o u g h ” E a s y  C h a i r ,  in cretonne or 
tapestry.
Usual price £ 1 7  6 Sale price £ l  5  6

103 S  T h e  " W e s t m i n s t e r ” W in g  E a s y  C h a i r ,  with 
pillow seat, in tapestry or cretonne.
Usual price £ 2  5 0 Sale price £ 1 1 9  6

104 S T h e  “ V e n t n o r ” E a s y  C h a i r ,  in cretonne or
tapestry.
Usual price £ 2  17 6 Sale price £ 2  12 6

105 S T h e  “  P a l a c e  ”  E a s y  C h a i r ,  with pillow scat, in 
tapestry or cretonne.
Usual price £2  5 0 Sale price £ 1  19 6

106 S  T h e  “ B e d f o r d ” E a s y l  C h a i r ,  covered in tapestry 
or cretonne.
Usual price £2  5 0 Sale price £ 1 1 9  6

107 S T h e  “ S t i r l i n g ” E a s y  C h a i r ,  stuffed part haitvand 
covered in tapestry or cretonne.
Usual price £2  15 0 Sale price £ 2  7 6

108 S  T h e  “ F a l m o u t h ” E a s y  C h a i r ,  in tapestry or 
taffeta, with loose seat.
Usual price £3  17 6 Sale price £ 3  10 0

109 S  T h e  “  G lo u c e s t e r  ”  E a s y  C h a i r ,  in tapestry or 
cretonne.
Usual price £2  2 0 .Sale  price £1  1 7  6

1 1 0 S  T h e  “ H a s t i n g s ” E a s y  C h a i r ,  covered in Velours 
velvet. ■’
Usual price £2  17 6 Sale price £ 2  10 0

111 S T h e  " G r e s h a m ” L a r g e  W in g  E a s y  C h a i r ,  in
tapestry, with loose seat.
Usual price £3  12 6 Sale price £ 3  5  0

1 I 2 S  T h e  “ B a r c l a y ” E a s y  C h a i r ,  in tapestry, with 
deep spring seat.
Usual price £3  15 0 Sale-price £ 3  10 0

113 S  T h e  “  C lu b ” E a s y  C h a i r ,  in tapestry, stuffed part hair.
Usual price £3  10 0 Sale price £ 3  3 0

114 S  T h e  “  S c a r b o r o u g h  ”  W in g  E a s y  C h a i r ,  covered 
in tapestry, with loose seat.
Usual price £4  18 6 Sale price £4 10 0

J O H N  B A R K E R  ?tcS
KENSINGTON HIGH STREET, W.

101a S
The " Mow bray ” Chair. 

18s. 6d.

103 S
T h e  ”  W estm in ste r"  Chair. 

£ 1  19  6

106 S
T he " B e d f o r d ” Chair. 

£  1 19 6

T h e  ”  S ca rb o ro u s  Chair- 
£ 4  10  010



The Connoisseur

e a s y  c h a i r s  <s s e t t e e s

117S The "  W illo u g h b y ”  C hair, 
£ 3  3  0

I19S The “ E a r l "  E asy  C hair, 
£ 4  1 5  0

S The "  W arw ick  “  C hair, 
,n M orocco, £ 1 0  1 5  0 
■n T apestry , £  5 1 7  6

115S “ B ark er’s 
S p e c i a l ”  6 ft.  
C h e s t e r f i e l d ,
covered in cretonne, 
and stuffed all hair. 
Exceptional value.
Sale price £ 5  5 0

116 S T h e  “ C ar
l i s l e ”  Divan, in
Tapestry, stuffed all 
hair.
Usual price £6 15 0 
Sale price £ 5  18 6

117 S  T h e  " W il lo u g h b y ” E a s y  Chair, in 'tapestry. 
Usual price £3  10 0 Sale price £ 3  3 0

l i f t s  T h e  “ Carlton S p e c i a l” E a s y  Chair, stuffed 
all hair, very soft, covered in tapestry.
Usual price £5  5 0 Sale price £ 4  15 0

116 S  The “  C arlisle “  D ivan, £ 5  1 8  6

119 S  T h e  
in tapestry.
Usual price £5  5 0

E a r l ” Deep S p ru n g E asy Chair,

Sale price £ 4  15 0

120 S  T h e  “ A s h fo r d ’
Usual price £4  4 0

In morocco
Usual price £6 18 6 |

Chair, upholstered in pegamoid.
Sale price £ 3  1 7  6  118 s  T he  “ C arlto n  Special" C hair, £ 4  15  0

Sale price £6 10 0

121 S T h e  “ W a r w ic k ” E a s y  Chair, stuffed all 
hair, upholstered in best manner in tapestry.
Usual price £6 10 0 Sale price £ 5  17  6

1 n morocco
Usual price . £11 10 0 Sale price £ 1 0  15 0

122 S T h e  “ M aidston e” Wing E a s y  Chair, all hair, 
upholstered in tapestry.
Usual price £5  18 6 Sale"price £ 5  10 0

123 S T h e  “ R u tla n d ” Settee, upholstered in tapestry, 
underframe in mahogany.
Usual price £6 18 6 Sale price £ 6  6 0

120 S T he •• A shford "  C hair, £ 3  1 7  6

124 S  T h e  “ N o .  5 ” B o x  
Ottoman, with adjustable head, 
covered in cretonne.
Usual price £3  3 0
Sale price £2 15  0

125 S T h e  “  Nelson ” Settee,
with loose down cushion seat, 
stuffed all hair, and covered in 
taffeta.
Usual price 
Sale price

£12  12 0 
£ 1 1 1 1  0

125 S  The ”  N elson ”  S e tte e , £ 1 1  11  0

6  CO
L T DJ O H N  B A R K E R

KENSINGTON HIGH STREET, W.
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The Connoisseur

D I N I N G  R O O M  
F U  R N I T U  R E

Specimens of reliable workmanship and artistic 
design, in accord with the modern note in 
furnishing, are all specially marked down, and 

. those desiring to purchase high-class furniture
at prices very much below the ordinary will welcome the opportunity now offered

140 S 4 ft. 6 in. Mahogany Inlaid Sideboard, of
Sheraton design, with shaped front.
Usual price £10  7 6 Sale price £8 15  0

Inlaid Mahogany Sideboards, suitable for Flats

141 S  4 ft. M ahogany Inlaid Buffet, with bow front and 
Htted with large cupboard.
Usual price £5  5 0 Sale price £4 7 6

142 S  Mahogany Inlaid B ow  Front Com m ode or 
Buffet, 3 ft. wide by 3 ft. 3 in. high, enclosed by 2 doors and 
2 drawers.
Usual price, £6 15 0 Sale price £5 18 6

143 S  6 ft. F u m ed  OaK Sideboard, substantially made 
lower part fitted with 3 cupboards and 2 drawers, enclosed 
cellarette ; upper part Htted with large mirror and carved panels. 
Usual price £17  10 0 Sale price £ 14  14 0

144 S 5 ft. M ahogany Sideboard, Queen Anne design. 
Htted with 3 cupboards and 2 drawers, brass rail bad;.
Usual price £8 15 0 Sale price £ 7 7 q

145 S 4 ft. 6 in. Mahogany Inlaid Sideboard. <4
Sheraton design, Htted with 2 cupboards and 2 drawers— verv 
finely Hgurcd wood. '
Usual price . .  . .  £10 10 0 Sale price £8 15 0
,, 5 ft. long, 12 0 0 ,, ,, 9 15 0

146 S M ahogany Sideboard, 5 ft. long, Htted with •> 
cupboards and I drawer in lower part, bach with brass gallery, 
supported by 3 brass pillars. '
Usual price £9  9 0 Sale price £7 18 6

4
y2- •
ii
9

147 S 5 ft. M ahogany Inlaid Sideboard, with serpentine- . 
shaped front and ornamental brass rail bach ; lower part fitted 
with drawers and cupboards. Finely inlaid with kingwood and 
satinwood.
Usual price £21 10 0 Sale price £ 1 8 18 0

We sp ecially  invite an inspection of Mahogany Inlaid 
Sideboards of best m anufacture at moderate prices

148 S 6 ft. M ahogany Sideboard, of best mala-, finished 
in the Chippendale style, and fully enclosed with dri vers and 
doors, mounted with a Hne brass gallery at bach.
Usual price £16  16 0 Sale price £1 4 14 0

149 S 6 ft. M ahogany Sideboard, with large nirror at 
bach, Htted with 2 cupboards, 2 drawers, and cellareta1.
Usual price £20  0 0 Sale price £1  7 17

J O H N  B A R K E R
KENSINGTON HIGH STREET, W.12



The Connoisseur

DINING room furniture

ISOS 5 ft. Fum ed O a k  Dresser, reproduced from ;m old 
model, fitted with 2 cupboards above and 2 drawers under.
Usual price £S 8  0 Sale price £6 18 6

159 S 5 ft. OaK Sideboard, with large mirror back, fitted 
with 2 drawers, also 3 cupboards with cetlarettes.
Usual price £N 1-1 0 Sale price £ 12 10 0

180 S 5 ft. O ak Dresser, quaint design, with glass doors at 
back, fitted with cupboard and 2 drawers in bottom part.
Usual price £15  15 0 Sale price £ 1 3  13  0

161 S 5 ft. Oak Sideboard, with a mirror back, fitted with 
3 cupboards and 2 drawers— exceptional value.
Usual price £17 17 0 Sale price £ 15 18 0

162 S  6 ft. Oak Dresser, of beautiful workmanship, with 
enclosed cupboard at back, lower part fully fitted with drawers 
and cupboards.
Usual price £23  10 0 Sale price £19 19 0

163 S 4 ft. Oak Dresser, fitted with shelves at back and 
2 drawers at bottom.
Usual price £5  5 0 Sale price £4 4 0

164 S 5 ft. Oak Sideboard, of unique design, fitted with 
drawers and cupboards below, and large mirror in upper part. 
Exceptional value.
Usual price £9  111 0 Sale price £ 7  15  0

A N U M B E R  O F S I D E B O A R D S  IN S O L I D  F U M E D  
O A K  AND M A H O G A N Y ,  IN VA R IO U S S IZ E S , W IL L  
B E  C L E A R E D  A T L E S S  THAN CO ST, TO M AKE ROOM 
FO R N EW  STO CK. A L L  S ID E B O A R D S  S O L D  DURING  
T H IS  S A L E  ARE G U A R A N T E E D  TO B E  S O U N D L Y  
C O N S T R U C T E D  O F  S E A S O N E D  T IM B E R , AND PART  
O F  OUR ORD INA RY STO CK. T H E  E X C E P T IO N A L  
V A L U E  O F F E R E D  WI L L  B E  A P P A R E N T  TO A L L  
VISITING t h e : s a l e  a n d  c o m p a r i n g  t h e  p r i c e s

Dining Room Chairs, to harmonize with all Sideboards 
and Dressers. From 1 4 /-

151 S 6 ft. Mahogany Sideboard, designed in the William 
and Mary style, with mirror back, lower part fitted with drawers 
and cupboards, and carved underframing— a verv fine piece.
Usual price £23 0 0 Sale price £ 19 10 0

b '2 S 6 ft. M ahogany Sideboard, fit' finest make and 
finish, with high back supported by columns, large mirror 
surrounded with carved moulding ; the lower part fully enclosed 
with drawers and doors.
Usual price £24  !» 0 Sale price £21 0 0

ln.l S 6  ft. Walnut Sideboard, very best make, with large 
mirror back, lower part fitted with 2 cupboards and 2 drawers. 
Usual price £25  10 0 Sale price £ 1 9  19 0

154 S Walnut Sideboard, of massive make and best 
workmanship, 6 ft. long by 6 ft. 3 in. high, enclosed lower part 
with drawers and cupboards, fitted with ccllarettc.
Usual price £26  10 0 Sale price £22 10 0

155 s Fumed O ak Sideboard, 4 ft. 6 in. long, lower part 
completely fitted with cupboards and drawer, upper part with 

f -""I large mirror— a handsome, well-made Board.
Usual p,-icc £ft 7 ft Sale price £ 5 5 0

5 S burned O ak Sideboard, 5 ft. long, fitted with 4 
t*01?! :'i H* t*rawers ' n lower part : high back with shelf, with 

'till'd mirror (full length); top drawer lined baize for plate—  
‘•wi'll-dcsigned and finelv finished Sideboard, 
usual price £9  15 0 " Sale price £ 7  1 8  6

fitted  ̂ burned O a k  Sideboard, of a quaint design, 
wall 2 cupboards, drawer, and a large mirror at back. 

ual p,-,ce £10  10 0 Sale price £ 8  1 8  0

and̂  1̂  ^ u m e d O a k Sideboard, fitted with 2 cupboards 
I drawers, cupboard with glass doors in upper part.
Usual pr,cC f i n i  1 0 b Sale price £9 5 0

D I N I N G  R O O M  C H A I R S
A S P E C I A L  C O I . L I - C T I I )  N O F  H I G H  C L A S S  
D I N I N G  R O O M  C H A I R S  W I L L  B E  O F F E R E D  
A T  P R I C E S  A L T O G E T H E R  E X C E P T I O N A L

170 S T h e  " W averley ” Dining Room Chair, in fumed 
oak, with stuffed seat.
Usual price 19/6 Sale price 15 6

171 S T h e  “ H a t f i e ld ” D in in g  R oom  C h a i r ,  in fumed 
oak, with stuffed scat.
Usual price 22/6 Sale price 18/6

172 S T h e  Sheraton No. 1 Dining Room Chair, in
solid mahogany, inlaid with satinwood, scat stuffed all hair. 
Exceptional value.
Usual price 35/- Sale price 29/6

173 S T h e  Sheraton No. 2 Dining Room Chair, of
superior quality, in solid mahogany and finely inlaid. A copy of an 
old Sheraton model.
Usual price 47/6 Sale price 39/6

A  great V ariety  of Dining Room Chairs, in the
Sheraton, Hepplewhite, and Chippendale style, exact copies of 
old chairs, with upholstered seats covered in morocco.

From 30/* each.

J O H N  B A R K E R  fTcS
KENSINGTON HIGH STREET, W.
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The Connoisseur

BEDROOM  F U R N IT U R E  £ ^  <>f F u m e d  oai< inhid
Mahogany,Walnut,White bname!led,and 

other Bedroom Suites of good design and construction, are offered at prices exceedingly modest

185 S F u m ed  O ak Bedroom S u ite  com
prising 3 ft. Wardrobe fitted with laige mirror 
and drawers at bottom ; Dressing Chest, fitted 
with landscape mirror and jewel drawer; Wash 
stand with full cupboard, and high tile back 
marble top and towel rail ; 2 chairs. '
Usual price £8 18 6 Sale price £ 7  1 8  0

188 S F u m e d  O a k Bedroom Suite.com-
prising 3 ft. Wardrobe, with hammered antique 
copper panel over door, large mirror, interior 
lined sateen ; Dressing Chest with 3 long drawer* 
landscape mirror ; Washstand with euphoard and 
towel rails ; 2 rush-seated chairs.
Usual price £10 10 0 Sale price £8 8 0

187 S  F u m ed  O a k Bedroom Suite.com-
prising 4 ft. Wardrobe with quaint copper panels, 
large drawer in bottom part; full Dressing Chest, 
with jewel drawer and large landscape mirror 
Washstand with cupboard and towel rails, marble 
top and tile back ; 2 rush-seated chairs.
Usual price £15  10 0 Sale price £ 1 2  15 Q

180 S F u m e d  O ak  B ed ro o m  S u i t e ,  comprising 
3 ft. Wardrobe with bevelled mirror; Dressing Chest; 
marble top Washstand fitted with cupboard and towel 
rails ; rush-seated chairs.
Usual price £9  18 0 Sale price £ 8  1 8  0
181 S |  F u m e d  O ak  B ed ro o m  S u i t e ,  comprising 
3 ft. Wardrobe fitted with mirror, and all hanging spaces 
inside; full Dressing Chest, with large mirror and shelf 
in upper part; Washstand with drawer and cupboard, 
marble top and tile back, towel rails ; 1 chair.
Usual price £6 15 0 Sale price £5 18 6
182 S F u m e d  O ak  B e d ro o m  S u i t e ,  comprising
3 ft. Wardrobe with large mirror; Toilet Table with 2 
large drawers in lower part ; Washstand fitted with 
drawer, tile back and marble top, towel rails; 1 chair. 
Usual price £7  2 6 Sale price £ 6  6 0
183 S  F u m e d  O ak  B ed ro o m  S u i t e ,  comprising 
3 ft. Wardrobe of decorative design, fitted with large 
mirror door and drawer under ; Toilet Chest with jewel 
drawer ; Washstand with enclosed cupboards, marble 
top and tile back, towel rails; 2 chairs.
Usual price £9  9 0 Sale price £ 7  1 0  0

184 S F u m ed  O a k Bedroom Suite, comprising 6 ft. Wardrobe with long bevelled 
mirror and carved panelled doors, dentil cornice; Toilet Table with five drawers and 
landscape mirror; Washstand, fully enclosed with decorative tile back and towel rails; 
three rush-seated chairs.
Usual price £32  10 0  Sale price £28 10 0
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188 S  M ahogany Inlaid Bedroom 
Suite, comprising 4 ft. Wardrobe fitted with 
bevelled mirror and drawer ; Dressing Chest 
with 2 long drawers and 2 jewel drawers: 
Washstand with marble top, tile back and 
towel rails ; 2 cane-seated chairs.
Usual price £18  10 0 Sale price £15 10 0

189 S  F u m e d  O a k Bedroom Suite,
comprising 5 ft. Wardrobe fitted with 2 out
side drawers at bottom, and two wood pane 
doors and 1 glass door ; Dressing Chest fitted 
3 long drawers and large mirror ; Washstan 
and 2 cupboard doors, high tile hack at 
towel rails ; 3 chairs. «
Usual price £18  18 0 Sale price £ 1 7 10 u

190 S M ahogany Bedroom Suite,^
prising 4 ft. Wardrobe, fitted drawers un <■ ■ j 
Dressing Table, with triple mirror : n\ ash*13 
with marble top and slip ; 2 chairs. *
Usual price £37  10 0  Sale price £ 2 8  1U v

J O H N  B A R K E R "
KENSINGTON HIGH SWEET.«■



The Connoisseur

BEDROOM f u r n it u r e
fh'med OaK Bedroom Suite, comprising 5 ft. W ard

robe, 2 ca-vcd panel doors, and large mirror in centre, 2 long 
drawers at bottom ; Dressing Chest, with 2 long and 2 short 
d r a w e r s ,  -  jewel drawers, and shaped top bevelled mirror; 
Washstand. with cupboards under, marble top, with shaped top 
tile back ; 1 rush-seat chairs.

Sale price £22 0 0
192 S F u m e d  OaK Bedroom  
Suite, comprising 6 ft. Wardrobe, 
with finely panelled doors in figured 
oak, full length mirror ; 3 ft. 9 in. 
Dressing Table, fitted with drawers;
3 ft. 9 in. Washstand, with marble top, 
towel airer, and 3 rush-seat chairs. 
Usual price £35  0 0

.Sale price £29 10 0
193 S M ahogany Inlaid Bed
room Suite, comprising 3 ft. Ward
robe, fitted with bevelled mirror;

^Toilet Table, with 2 long drawers, 
shelves and mirror in upper part ; 

-Washstand, with cupboard, marble 
top and tile back, towel rails ; 1 chair. 
■ Usual price £10  18 0

Sale price £9 15 0
194 S M ahogany Inlaid Bedroom  
Suite, comprising 3 ft. Wardrobe, 
fitted with drawer at bottom, large 
mirror, and hanging ; Toilet Table, with 
drawers ; Washstand, with cupboard, 
marble top and tile back, towel rails, 
and 2 chairs.

Sale -price £ 1 2  112 0
195 S Mahogany Inlaid Bedroom Suite, comprising 6 ft.
Wardrobe with 2 glass mirrors at each end, centre part fitted with 
drawers and cupboards outside, beautifully inlaid with lines and 
hands ; Toilet Table, with drawers and large bevelled mirror ; Wash- 
stand with marble top, tile back and towel rail ; 3 cane-seated chairs. 
Usual price £33 10 0 Sale price £28 10 0
196 S Mahogany Inlaid Bedroom Su ite, comprising 5 ft. 
Wardrobe, fitted with large mirror and 2 side doors, 2 large drawers 
at bottom ; Dressing Chest, with 2 long and 2 short drawers, jewel 
hoses and mirror ; Washstand, with cupboards, marble top and tile- 
hack ; 3 chairs.
Usual price £36 10 0 Sale price £32 10 0
197 S Mahogany Inlaid Bedroom Suite, comprising 5 ft. 
Wardrobe, with shaped top cornice, bevelled mirror, and 2 drawers 
at bottom ; Toilet Table, with 3  large drawers, shelves and mirror 
in upper part ; Washstand, with cupboard, marble top, tile back 
and towel rails ; 2 chairs.
Usual priccj£39 10 0 Sale f  priceJ£35 10 0
198 S Mahogany Inlaid Bedroom Suite, comprising 6 ft. 
Wardrobe, fitted with drawers and doors to centre part, very large 
mirrors at either side ; Dressing Table, fitted with drawers and 
large mirror ; Double Washstand, with cupboards, also separate 
pedestal, towel rails, and 3  chairs, the finest work and finish.
Usual price £55 0 0 Sale price £50 0 0

White E n am elled  Bedroom Suite, comprising
-'t. 6 in Wardrobe, with panelled door, all hanging inside ; Toilet 
Table, with mirror and draw er; Washstand, with tile back, 1 
drawer, .md marble back; 1 cane-seated chair.
Usual p>ice £5  5 0 Sale price £4 4 0
-fO S White E n am elled  Bedroom Suite, comprising
-ft. 9 in. Wardrobe, with finely decorated front in compo, and 
srge hanging space; Full Dressing Chest, with mirror over; 
'arble lop Washstand, tile back, mounted in compo; 1 cane- 

wated c f  or.
Usual p- . e £7  7 0 Sale price £6 6 0
n11* S V, hite E n am elled  Bedroom Suite, comprising

f.9  in. Wardrobe, fitted with large mirror, and hanging inside ;
. Dry ,ing Chest, Toilet Table, with jewel drawer and bevelled 

"1"T°r uPPer part; Marble Top Washstand, with drawer and 
upboaref tnder, and tile back ; 1 cane-seated chair. 
sual pr e £8 12 6 Sale price £ 7 10 0

White E n am elled  S u ites  of various designs 
‘ "a *zes up to 40 G uin eas

W A R D R O B E S ,  e t c .
202 S Satin W alnut Gentlem an’s Wardrobe, fitted with 
3 long and 2 short drawers, upper part enclosed by 2 d o o rs; 
exceptional value.
Usual price £4  17 6 Sale price £4 7 6
203 S Ditto do. superior make.
Usual price £8 15 0 Sale price £7 15  0
204 S  Satin W alnut Linen, Press Size, enclosed by 2 long 
doors, and inside fitted all shelves, very useful piece.
Usual price £4  17 6 Sale price £4 7 6
205 S S a t i n  W a ln u t  W a rd ro b e ,  3 ft. 6 in. or 4 ft. wide, 
fitted for all hanging inside.
Usual price £5  18 6 Sale price £ 5  5  0
206 S OaK Chest of Drawers, 3 ft. 6 in. long, fitted with 
3 long and 2 short drawers, copper handles.
Usual price £2  17 6 Sale price £2 7 6
207 S Solid OaK Chest of Drawers, 3 ft. 6 in. long, fitted with 
3 long and 2 short drawers, copper handles.
Usual price £3  3 0 Sale price £2 12 6
208 S Chest of D raw ers in Solid Fum ed OaK, 4 ft. long, 
fitted with copper handles.
Usual price £7  0 0 Sale price £ 5  1 5  0
209 S Solid OaK Scotch Chest of Drawers, 4 ft. long, 
fitted with 3 long, 4 small and 1 bonnet drawer, oak throughout in 
best make.
Usual price £S 0 0 Sale price £6 15  0
210 S Mahogany Inlaid Sheraton Style  Chest of
Draw ers, with 3 long and 2 short drawers, inlaid with bandings, 
best make and finish, size 3 ft. 6 in. wide. Mahogany throughout. 
Usual price £6 10 0 Sale price £5 0 0
211 S Mahogany Chest of Drawers, 4 ft. wide, with 
moulded fronts, 3 large and 2 short drawers, with oak interiors, a 
very fine chest.
Usual price £6 12 6 Sale price £ 5  5  0
212 S Satin W aln ut Chest of Drawers, 3 ft. 6 in. wide, 
fitted with 3 long and 2 short drawers.
Usual price £3  0 0 £2 10 0

B E D S T E A D S
T H E  U S U A L  P R I C E S  O F  A L L  B E D S T E A D S  
H A V E  B E E N  C O N S I D E R A B L Y  R E D U C E D

A f e w  e x a m p l e s  o f  v a l u e  a r e  q u o t e d

220 S 3 ft. BlacK Combination Bedstead, in 3 parts,
with copper diamond spring, strong and durable. £0  13 6
221 S  3 ft. BlacK Combination Bedstead, in 3 parts,
with copper diamond spring. £0 17  6
222 S 3 ft. Bedstead, in White, Green, or Black and Brass,
special design. £1 7 6
223 S 4 ft. 6 in. M assive BlacK and Brass French
Bedstead, with 2 in. pillars, latest design, £2 12 6
224 S  4 ft. 6 in. BlacK or Green and B rass French
B e d s t e a d ,  with dip rails, splendid value. £ 1  6  6
225 S  4 ft. 6 in. M assive A l l  Brass French Bedstead,
with 1 J in. square pillars and rails, quite new design. £6 6 0
226 S  Great V a rie ty  of OaK Combination and other
Bedsteads, from £1 1 6 to £7 7 0

" C *  T \  T h e  P r ‘c e  a "  B e d d i n g
* * wi l l  b e  r e d u c e d  d u r i n g  t h e  

S a l e — b u t  t h e  s a m e  g u a r a n t e e  i s  g i v e n  a s  t o  t h e  p u r i t y  

o f  m a t e r i a l s  a n d  t h o r o u g h n e s s  in w o r k m a n s h i p .  N o  o t h e r  

t h a n  P U R E  B e d d i n g  is  e v e r  s o l d  b y  J o h n  B a r k e r  &  C o .

J O H N  B A R K E R  ffS
KENSINGTON HIGH STREET, W.

202 S

L'sual p r i c e  £14 14 0
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The Connoisseur

D R A W IN G  ROOM F U R N IT U R E  A choice collection !
of Drawing Room Furniture, including Cabinets, Chairs, Screens, Pianos, Writing Tables 
Occasional Tables, Card Tables, Tea Poys, Mirrors and Pedestals, at specially reduced prices |

C A B I N E T S
2n() S M ahogany Inlaid Corner  
Cabinet, with upper part enclosed by
2 doors (glazed) with moulded bars ; lower 
cupboard with 2 inlaid panel doors (<ts 
illustration).
Usual price £7  15 0 Sale price £ 6  6 0
251 S M ahogany Inlaid Corner  
Cabinet, with glazed bar door to upper 
part, enclosed cupboard below.
Usual price £3  7 6 Sale price £ 2  1 2  6

252 S Sheraton Inlaid Cabinet,
3 ft. 6 in. wide, in mahogany, fitted with 
2 glass doors, inside lined sills tapestry— a 
charming but inexpensive cabinet of good 
design.
Usual price £6 15 0  Sale price £ 5  1 2  6

253 S Sheraton Inlaid Cabinet,
4 ft. 3 in. wide, fitted with shelves, and 
glazed bar doors— a Cabinet with ample 
accommodation.
Usual price £12 15 0 Sale price £ 1 0  1 0  0
254 S M ahogany Cabinet, Queen 
Anne style, fitted with 4 shelves, lined 
green silk tapestrv.
Usual price £14  14 0 Sale price £ 1 2  1 2  0

255 S R i c h l y  C a r v e d  M a h o g a n y  
Cabinet, 5 ft, 3 in. wide, 7 ft. 9 in. high, 
fitted with finely moulded doors and carved 
cornice and panels, round ends fitted with 
glass doors— a charming piece.
Usual price £36 15 0 Sale price £ 2 8  7  0
256 S Q ueen  A n n e  D esign  C a b in e t ,
in mahogany, fitted with glass door with 
moulded bars, inside lined silk (<x.v illustration). 
Usual price £4 10 0 Sale price £ 3  5  0
257 S Louis X V .  French Cabinet,
4 ft. 3 in. wide by 6 ft. 6 in. high, beautifully 
mounted in ormolu, finely chased and gilt, 
enclosed with clear glass doors, the front and 
ends of Cabinet shaped and mounted in 
ormolu.
Usual price £55 0 0 Sale price £ 4 2  0  0
258 S N ests  of 4  T a b l e s ,  hand-painted 
with flower designs, finished in gold lacquer. 
Heal French tables, offered at clearance prices. 
Usual price £3  12 6 Sale price £ 2  1 5  0

in
256 S

S C R E E N S
259 S Four - Fold Screen,
with shaped top, covered in printed 
canvas or tapestry ; in red, green, 
or blue ; 5 ft. 6 in. high 
Usual price £1 12 6
Sale price £ 1  3  6
260 S  Four-Fold Screen, in
Japanese tapestry, in 3  colours. 
Usual price £1 12 0
Sale price £ 1 5  0
261 S  Four-Fold T a p e stry  
Screen, with patent rule joints, 
a strong and reliable Screen, in 
3 colours
Usual price £2  2 0
Sale price £ I 1 2  6
262 S F o u r - F o l d  Printed  
C a n v a s  Screen , useful for the 
bedroom.
Usual price £1 15 0
Sale price £ 1 9  6

D R A W I N G  R O O M
263 S Inlaid Sheraton Sm all  Chair,
stuffed hair and covered in silk.
Usual price £0 19 6 Sale price £0 16 6

264 S Inlaid Sheraton Drawing  
Room Chair, stuffed hair and covered 
in silk.
Usual price £0 19 6 Sale price £0 16 6

265 S I n l a i d  S h e r a t o n  S m a l l  
D raw ing Room Chair, stuffed hair 
and covered in silk.
Usual price £1 5 6 Sale price £0 1 7  0

266 S Inlaid Sheraton A rm chair,
covered silk, and finished in best manner. 
Usual price £1 II 6 Sale price £ I 6 6

267 S Corner Chairs, as mahogany, 
stuffed hair and covered in silk.
Usual price £1 12 6 Sale price £1 7 6

268 S Inlaid Sheraton A rm chair,
covered in rich silk tapestry.
Usual price £1 17 6 Sale price £ 1 8  6
269 S  M a h o g a n y  I n l a i d  A r m 
chair, stuffed hair and covered in silk—  
charming model.
Usual price £2  12 6 Sale price £2 2 0

270 S  Inlaid Mahogany Drawing  
Room A rm ch air, seat and back 
stuffed and covered silk.
Usual price £3  3 0 Sale price £2 1 2  6

271 S  S e t t e e ,  in mahogany frame, 
charming model, with soft stuffed seat and 
back, covered in green silk, Adams’ pattern 
tapestry.
Usual price £9  9 0 Sale price £7 18 6

272 S  Music Stool, with box for music, 
top covered in silk.
Usual price £ 1 8  6 Sale price £ 1 3  0

273 S Inlaid Sheraton M usic Stool,
with box for music, top covered in silk. 
Usual price £1 12 6 Sale price £ 1  5  6

274 S Stuff over Easy Chairs, of different
designs, in various shades of silk and 
tapestry, from £1 5 0

P I A N O S

C H A I R S

264 S

275 S “  Collingwood ”  Upright Piano, iron frame, cliak
action, in rosewood case, with Marqucterie panel— a reliable pian" 
at a minimum price, still further reduced to 1 7  Guineas'
276 S “ C u x ie p e n ” Upright Piano, in ebony case, v " 1'
overstrung action, iron frame, ivory keys, size 4 ft. hie1' by 5 k 
long, very sweet tone, reduced to 2 7  Guineas.

277 S  “  D orn er" Upright Grand Piano, ovcr-triing.
rosewood case, magnificent tone, made by F. Dorner v Sim- nl 
Stuttgart, specially reduced to 3 7  Guineas.
278 S “ L ip p ” Upright Grand Piano, in rose nod case, 
with fine carved panels, overstrung action, massive i fr;inu' 
This well known make is Germany's best instrument, and has •' 
deep rich tone, unequalled in quality, reduced to 5 8  Guineas-

J O H N  B A R K E R
KENSINGTON HIGH STREET, W-
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The Connoisseur

L I B R A R Y  a n d
h a l l  f u r n i t u r e

.100 S Fum ed O a k  B ureau, 2 ft. 4 in.
wide, fitted with drawer and shelves for 
books, fall-down flap with blotting pad 
complete; finished in best manner and 
solid oak throughout.
Usual price .Cl 5 0 Sale price £ 2  1 0  6

301 S Fum ed OaH Bureau, 2 f t . .5 in. 
wide, fitted with shelves and drawer, and 
fall-down flap.
Usual price £2  2 0 Sale price £ 1  1 2  6

302 S Fum ed O a k Bureau, fitted 
with shelves below and at sides, and fall- 
down flap for writing ; also pigeon-holes. 
Usual price £3  7 6 Sale price £ 2  7  6

303 S  M ahogany Inlaid B ureau,
2 ft, wide, fitted with 3 drawers and fall- 
down writing flap, inside fitted with 
pigeon-holes.
Usual price £3 15 0 Sale price £ 3  5  0

S Solid OaK Flat-top Writing T a ble, fitted with 
Jr.iwers, and top lined leather.
Usual price £1 12 6 Sale price £ 1  5  0

SiflS Mahogany Inlaid K neehole Writing T a b le,
1 ft. long, fitted with 4 small drawers on top and 5 drawers 
ivlmv. A charming piece of furniture in best make and finish ; 
tup lined leather.
I M ia I price £6 15 (I Sale price £ 5  1 2  6

MS Fumed Oak Bureau B ookcase, interior completely 
Imul with pigeon-holes, and blotting pad ; solid oak throughout. ' 
Until price £3  10 0 Sale price £ 2  1 8  6

300 S

313 S F u m ed  O a k Bookcase  
Cabinet, upper part fitted with open 
shelves, lower part with drawer, and 
wide shelf; also small hinged flaps at 
each end. A bargain.
Usual price Sale price
£2  15 0 £ 2  2  6

3 1 4 S F u m e d  O a k  B u r e a u  
Bookcase, 2 ft. 3 in. wide, fitted 
with upper part enclosed by 2 glass 
doors, writing flap to fall down, with 
fitted interior; bottom part w ith 2 doors 
and drawer.
Usual price Sale price

£7  7 0 £ 5  5  0

315 S W alnut Bookcase. 5 ft.
long, fitted 3 curved and moulded 
glass doors to upper part, lower part 
enclosed by 3 wood panel doors, and 3 drawers. An exceptional 
bargain.
Usual price £3 15 0  Sale price £ 6  1 7  6

316 S Mahogany Chippendale Bookcase, 4 ft. wide,
with finely moulded bar doors to upper part ; pear-drop cornice 
decorated with dentils, 2 drawers, and 2 doors below, panelled in 
richly figured wood of beautiful colour. An exceptional bargain. 
Usual price £15  15 0 Sale price £ 1 3  1 3  0

317 S Mahogany Inlaid B ookcase, 6 ft. long, fitted with 
3 doors in upper part, finely glazed with bar doors ; cupboards 
below enclosed by doors with richly figured mahogany panels, 
inlaid with satinwood ; the whole hand-made in the best 
manner.
Usual price £30  0  0  Sale price £ 2 4  0  0

H A L L  F U R N I T U R E
318 S Mahogany, Oak, or W alnut Hall Stand,
I ft. 10 in. wide.
Usual price £2  10 0 Sale price £ 2  5  0

sk S Solid M ahogany Flat-top Pedestal Writing  
Table, fitted with 9  drawers, top lined leather. A first-class 
table of best make, 4 ft. by 2 ft. 3 in.
l-iial price £7  15 i) ' Sale price £ 6  1 0  0

308 S M ahogany Pedestal  
Writing Table. 4 ft. by 2  ft.,
in the Sheraton style, fitted 
with 0 drawers, and top lined 
morocco. A fine piece.
Usual price Sale price
£10 10 0 £ 8  1 5  0

300 S Solid O a k R e v o lv 
ing T a b le  Bookshelves.
Very usefid and inexpensive. 
Usual price Sale price

18/6 1 4 /6

310 S M a h o g a n y  I n l a id  
R e v o lv in g  B o o k c a s e ,  in
laid satinwood.- 
Usual price Sale price

£2  7 6 £ 1  1 8  6

J,!5 f umed 
J lf> -  hooks

perior make and solid oak throughout. 
Uual pixe £3 () Q h

O a k Bureau,
fitted interior

2 ft. 6 in., with drawer and 
and blotting pail complete ;

Sale price £ 2  7  6

hted Oak Open Bookshelves, with oak back,
t * shelves; well made and finished; at bargain prices.

Pn^- £2 5 c Sale price f i t  1 5  0

319 S M ahogany, Walnut, or Oak Hall Stand,
1 ft. 10 in. wide.
Usual price £2  12 0 Sale price £ 2  2  0

320 S M a h o g a n y ,  O ak , 
o r  W a ln u t  H a l l  S t a n d ,
2 ft. 2 in. wide.

Usually Sale price
£3  5 o £ 2  1 9  6

321 S  M ahogany, Oak,  
or W alnut H all Stand,
2 ft. 6 in. wide.

Usually Sale price
£2  9 0 £ 2  4  6

322 S Mahogany, Oak,  
or W alnut Hall Stand,
2 ft. 9 in. wide.

Usually 
£3  3 0

Several Hat  
U m brella
special value.

Sale price 
£ 2  1 8  6

Stands and 
Stands, of

F rom 4. 6

J O H N  B A R K E R
KENSINGTON HIGH STREET, W.
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C A R P E T S & L IN O L EU M
AT SPECIAL REDUCTIONS

A l l  B u y e r s  o f  C a r p e t s , whether f„ .  

the house, or for hotels, clubs, anj 
institutions, will find this an unusual 

opportunity of securing first-class Carpets of undeniable merit at considerably less than the 
prices ordinarily ashed. The reality of these reductions is to be seen by comparing the 
sale prices with the regular prices, these latter in every instance being strictly competitive

B R IT IS H  C A R P E T S
B R U S S E L S  C A R P E T S
A clean, hard-wearing carpet of English manufacture, suitable for 
bedrooms, in floral and geometrical designs. .Many of these are 
1907 patterns, but will be offered at the following prices—

U su a l P r ic e .  S a l t  P r ic e .
s. d. S. d.

Filling Carpets . . . . . . 4 8 yard . 3 3 ya rd
Stair Carpets, 27 in. wide ■ 4 8 ,, 3 3 „
Stair Carpets, 22J in. wide . 4 1 , ,  . 3 1 „

W I L T O N  C A R P E T S
The stock of these includes all the beautiful soft shades, and the 
two-tone effects in rose, green, or blue, pre-eminently suitable 
for the drawing room. Borders to match.

U su a l P r ic e .  S a le  P r ic e ,
s. il. s .  d.

Filling Carpets . . . . . . 7 6  yard . . 5 1 1  yard
Stair  Carpets, 27 in. wide . . 7 6 ,, . . 5 1 1 ,,

A X M I N S T E R  C A R P E T S
The widest possible selection of designs in this favourite high-pile 
carpet is offered, including some of the best Turkey and Persian 
effects obtainable from an English loom, each design having an 
18 in. or 221 in. border to match.

Filling Carpets .. ..
S ta ir  Carpets, 22i in. wide 
Stair Carpets, 27 in. wide 
Stair Carpets, 36 in. wide

U su a l P r ic e .
H. d.

. 4 11 ya rd
. 4 9 ,,
. 4 11 „
. 9  11 ,,

S a le  P r ic e ,  
s. d.
3 1 1  yard 
3 9 „
3 11  
7 11

A large selection is offered of designs and colourings in Aristo and 
other first-class makes, which we confidently recommend for dining 
rooms and smoking rooms, indeed wherever hard wear is to be 
resisted. There is sufficient material of some patterns to make one 
or two carpets ; these are to be cleared at extraordinarily low prices

U su a l P r ic e .  S a le  P r ic e .

Fillin g Carpets . .  . .
s. d.

. . 6 6 yard
SL

.. 4
d.
6 yard

S ta ir  Carpets, 27 in. wide ■ • 6 fi ,, . . 5 6 „
S ta ir  Carpets, 36  in. wide . .  12 6 „ 10 6 ,,
Fillin g Carpets . .  , . . .  6 6 „ . 5 6 „

S E A M L E S S  A X M I N S T E R  C A R P E T S
The following, which are English manufacture, arc splendidly 
assorted both in all-over patterns and medallion designs, and 
comprise some most exceptional bargains in many useful sizes 
and present style of colourings, such as Soft Greens, Old Rose, 
Rich Reds, Camel Grounds, and Turkey designs.

Ft. in. by ft. in.
Regular 

£  s.
Price.

d.
Clearing Price 

£ s. d.
9 0 i t 6 0 . . 3 2 6 2 16 0

10 6 1 « 6 0 . . 3 11 6 2 19 6
11 6 1 • 8 2 . .  7 0 0 6 0 0
10 6 1 t 9 0 . .  5 5 0 4 10 0
12 0 11 10 0 . .  9 17 6 8 15 0
12 0 y y 9 0 . . 5 12 6 4 15 0
12 0 H 9 0 . .  7 5 0 6 5 0

S e a m le s s  A x m in s te r  Carpets— continued

Ft. in. by ft. in.
Regular 

£ s.
Price.

d.
Clear

£
"g Price.

s. j.
13 2 f y 9 10 . . 9 18 0 . . 8 7 6
10 6 y» 10 6 . . 9 0 0  . . 7 1 3  0
13 6 y y 10 6 . . 7 10 0 . . 6 7 6
13 6 y y 10 6 . . 7 10 0 . . 6 2  6
13 6 y • 10 6 . . 10 10 0 . . 9 0 0
12 0 y 1 10 6 . . 9 5 0  . . 7 1 7  6
16 6 »1 10 6 . . 7 15 0  . . 6 1 0  0
15 0 * » 12 0 . . 9 10 0 . . 8 0  0
13 6 i » 12 0 . . 12 12 0 . . 1 0 1 5  0
21 0 y t 12 0 . . 13 17 6 . . 1 1 1 7  6
16 5 ♦ i 13 2 . . 16 10 0 . . 1 4 0 0
19 6 y» 13 6 . . 22 0 0 . . 1 8 1 0  0

No. 3/594

T H I C K  P I L E  A X M I N S T E R  ( T u r k e y  Design)
Usual P rice . Salt P"-'

s. 4
Stairs, 22 in. . . .....................  6 4 . . 5 *

Stairs, 27J in. . . .....................  6 6 . 5 i

Stairs, 36 in. . . .....................  11 6 9 i

Filling, 27 in. . . .....................  6 6 5 t

Border, IS in, . . .....................  5 11 5 l

J O H N B A R K E R fiCO
ltd

KENSINGTON HIGH S T R E  ET, «
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P E T S & LINO LEU M
at sp e c ia l  r e d u ctio n s
('Ap P E T S  &  L I N O L E U M  l he showrooms for Carpets and Floor
l/*** Coverings in the new building or John

Barker & Co. adjoin the department 
devoted to Curtains, Coverings and fur

nishing fabrics generally— for the greater convenience of judging the combined effect of materials

READY m a d e  s q u a r e s

Thi'se urc made up from Remnants and odd lengths of B f-st 
OL.tiityCarpets, embracing the various English makes of Wilton, 
juninstcr and Brussels ; mane of these are this season's designs 
jnJ colourings, both with Borders and without ; specimen sixes : —

Bordered W i l to n  C a r p e t
Ft.

. . 6
in.
0

ft.
by 4

in,
6 l

’KICK.
6 0

Bordered W i l to n )» . . 9 0 ,, 5 3 1 1 8 0
Bordered W i l to n 1 • . . 9 4 ,, 8 3 3 3 0
Bordered B r u s s e l s • • . . 9 0 ,, 9 0 1 1 7 6
Bordered A x m i n s l e r • • . . 7 6 6 6 2 2 0
Bordered B r u s s e l s f » . . 8 4 ,, 7 6 2 1 3 0
Brussels U n b o r d e r e d t> . , 11 0 ,, 8 9 1 1 3 6
Bordered B r u s s e l s » * . . 9 0 9 9 3 1 0 0
Bordered A x m i n s t e r t* . . 10 6 „  9 9 3 1 5 0
Bordered B r u s s e l s • • . . 12 0 „ 7 6 3 1 0 0
Bordered W i l to n t • . . 13 0 „ 8 3 4 1 7 6
Bordered A x m i n s t e r . . 8 7 ,. 7 6 2 1 5 0
Bordered W i l to n • • . . 10 6 „ 8 3 4 4 0
Bordered B r u s s e l s • • . . 12 0 11 3 3 1 7 6
Bordered B r u s s e l s I • . . 12 0 ,, 11 0 3 1 9 0
Bordered A x m i n s t e r • • . .  14 6 „  12 0 7 5 0
A xm inster U n b o r d e r e d tl . . 13 6 11 3 4 1 0 0
A xm inster U n b o r d e r e d • f . . 10 10 9 0 3 1 7 6
Brussels U n b o r d e r e d 1* . . 14 1 „ 10 6 5 0 0
Bordered A x m i n s t e r *t . . 14 0 „ 12 0 6 0 0
Bordered A x m i n s t e r *• . . 17 9 „ 12 0 7 2 6
Brussels B o r d e r e d . . 18 0 .. 12 0 7 0 0

No. 1/592

^ M IN S T E R  P I L E  C A R P E T
Grw' n.l° l'k ° f  Carpet in this design, in Self colour, Rost 

ni Red and Blue. Usual price 5/6 . Sale price 4 /6

B E S T  Q U A L I T Y  W I L T O N
Rich Red ground with mixed colours, Indian design.
27 in. Filling Usual price 7/11 Sale price 6 11
18 in. Border ,, ,, 7/6  ,, ,, 6 6

O R D E R S  BY P OS T
may he sent with every confidence. Special arrange
ments have been made for dealing with these, the 
utmost promptitude being observed and every care 
taken in selection.

Delivery of C A R P E T S  &  L I N O L E U M
All Carpets and Linoleum will be delivered free to any 
Railway Station in England.

Patterns of C A R P E T S  6  L I N O L E U M
will be sent whenever practicable, but no Carpet can 
be sent on approval during the Sale.

J O HN  B A R K E R
KENSINGTON HIGH STREET, W.19
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C A R P E T S  <S LIN O LEU M
AT SPECIAL REDUCTIONS
offered during the January Sale at prices even

Our enormous sales of the inexpensive 
self-coloured carpets, known as Art 
Carpets, enable us to buy at all 
times on the most favourable terms
An U N E X C E L L E D  S E L E C T IO N  will ^ 

greatly below our usually low priees

ART CARPETS. Etc.
K E R A H  A R T  C A R P E T S ,  newest designs and colours.

S ize . U su a l P r ic e .  . Salt* P r ic e .
Ft. m. hv ft. n. £ s . J. £ S . d.
7 0 1 ̂ 7 8 . .  0 IN 9 0 n 3
h) 0 * 1 9 0 . . 1 2 8 0 13 6

10 6 9 0 . . 1 8 3 0 15 9
12 0 11 9 0 . . 1 10 0 0 18 0
12 0 1 * 10 8 , . 1 15 0 1 1 0
13 6 12 0 2 5 0 1 7 0
IS 0 12 0 2 10 0 1 10 0

K I D D E R M I N S T E R S Q U A R E S in every sh tde and
d e s i g n .

Size. Usual 1rice. Sale Price.
F't in. by Ft. in. £ s. d. X. s. d.
9 0 7 8 . .  1 6 3 0 19 6
9 0 9 0 . .  1 11 8 1 2 6

10 6 9 0 . .  1 18 9 1 6 3
12 0 1 1 9 0 . . 2 2 0 1 10 0
12 0 1« 10 8 . . 2 9 0 1 15 0
12 0 12 0 . . 2 18 0 2 2 0
13 6 11 10 6 2 15 3 2 2 0
13 0 < • 12 0 . . 3 3 0 2 5 0
15 0 •• 12 0 . 3 10 0 2 12 0

F L O R E N T I N E O R R O M A N C A R P E T  S Q U A R E S ,
artistic patterns.

Size. Usual 1rtce . S a le  P r ice .
F't. in. by ft. in . £ S. d. t S . d.
9 0 8 0 . . 1 7 0 1 1 0
9 0 7 8 . . 1 13 9 1 8 0
9 0 ,, 9 0 2 0 6 1 11 6

10 6 ,, 9 0 . . 2 7 3 1 19 6
12 0 9 0 . . 2 14 0 2 2 0
12 0 10 8 . . 3 3 0 2 9 0
12 0 ,, 12 0 . . 3 12 0 3 0 0
13 8 10 8 . 3 11 0 2 19 6
13 (4 12 0 . . 4 1 0 3 3 0
15 0 12 0 . . 4 10 0 3 10 0

B E S T  Q U A L I T Y  E N G L I S H  A N D  S C O T C H M A D E
A R T C A R P E T S .

S ize . U su a l 1•rice. S a le P r ic e .
Ft in . by ft. in. £ S . d. £ s. d.
9 0 8 (1 . . 1 13 0 1 7 0
9 0 7 6 . . 2 1 3 1 16 0
9 0 ,, 9 0 . . 2 10 8 1 19 6

10 6 9 0 . . 2 17 9 2 7 6
12 0 9 0 . . 3 8 0 2 14 0
12 0 10 6 . 3 17 0 3 3 0
12 0 12 0 . . 4 8 0 3 19 6
13 8 10 8 . . 4 8 9 3 1 7 6
13 8 12 0 . . 4 19 0 4 1 6
15 0 12 0 . . 5 10 0 4 10 0

Gobelin, Nouveau, Ailsa, Akbar, JorU, Cairo, Kensington, etc., 
A rt  Carpets also Kept in stocK. Sizes and prices of any 
special make will be sent on receipt of request.

A L L  T H E S E  C A R P E T S  A R E  O F GOOD DESIGN AND S E R 
V I C E A B L E  IN W E A R , BEIN G S P E C I A L L Y  S U I T A B L E  FOR 
SITTIN G  ROOM S, B E D R O O M S, AND D R E SSIN G  ROOMS.

P L A I N  A R T  F E L T S .
To meet the requirements of customers wishing to entirely tit thuf 
room with a plain artistic covering, we have had manufacture! 
expressly for us plain all-wool Felts of Superior Quality, in all the 
newest shades. These will be sold at 3/3, 3/6, and 3 j j T 
yard, 50 in. wide.

P L A I N  A N D  F A N C Y  M A T T I N G S .
Cocoa and Fibre Mattings in widths ranging from IN in. to.54 in ■ 
wide ; also Fancy Fibre Matting and Fancy Grass .Mattings 
different widths, at greatly reduced prices.
Fancy Grass Mats, suitable for washstands, etc., at prices frnm 
1 /. each upwards.

H E A R T H  R U G S . M A T S .
British made Axminster Rugs, about 8 ft. by 3 ft. ]Q̂

Do. do. do. Mats 2 /6 , 3 :3 , and 4 6
Best English Black Sheepskin Rugs and Mats in  all sires. 
Large assortment.
Best English Sheepskin Rugs and Mats in any natural shade m 
any colour.
A very large stock of Alexandra Twill Rugs suitable fur sen ants 
rooms, etc.,  5/6.
Also a good assortment of Napier R u g s ; the most useful at., 
serviceable Kitchen Rug on the market.

Bedsides. Patterns of A x m in ste r, Wilton, and 
B ru ssels  from 3/3, 3,11, 4|6

I N L A I D  L I N O L E U M .
Manufactured specially for hard wear; ex trem e durability is scoured 
be the design being inlaid into the cloth and lasting as long us il* 
material. A great variety of patterns always in stock, including 
many excellent Carpet Designs.

Special attention is directed to the very foe 
Parquetry Patterns— cleve r reproductions of wood 
flooring— of w hich  a large selection is always in 
stocK.
2/3, 2/6, 3 /.. 3/6, 4/6, 4/9 per square yard.

C O R K  C A R P E T S .
An excellent selection of these may always be seen ; in plain arti'tc 
shades of Brown, Green, Terra-Cotta. Blue, and Crimson. '-<>0 
Carpet is specially suitable for Nursery, Bedroom, ami Studm us
on account of its being thicker, s o f t e r ,  a n d  w a r m e r  than ordman
Linoleum. .

1 / 1  I ,  2 / 4 . 3 / -  p c '  s q u a r e  yard

P R I N T E D  L I N O L E U M S .
An endless variety of choice designs. ,

1/3, 1/6, 1/9, 1/11 pur square

R em nants of Linoleum  at Hplf*Pr*ce'

J O HN  B A R K E R
KENSINGTON HIGH STREET,*’
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O R I E N T A L  c a r p e t s  The collection of Oriental Carpets and
Rujjs at John Barker & Co Ltd is one of /VT SPECIAL REDUCTIONS the largest in London. The prices marked 

a|wa\s strictly competitive, hut these will be still further reduced during the January Sale.

INDIAN CARPETS
jlirjjc ami varied stock of these Carpets, suitable for the Dining 
Ituniii l.ibrarv, or Smoking Room, are offered at considerably 
riJuccd prices. The sizes and prices quoted will indicate the 
r.wCptiniial value.

ft.
b

Si/*, 
in. by 
0

6 .
6

in.
1

C o lo u r .

Blue, Cream

U su a l 1 
£  s.
2 tt

r ic e .
,1
6

R e d n e e d
X s .
1 19

t o .

d.
0

7 II 5 1 Cream. Red 2 2 0 1 1 5 3
s •> 8 2 Red, Gold 3 17 0 3 8 0
s H 6 1 Cream, Red 2 12 6 2 4 6
s 10 5 2 Cream, Red 2 13 6 2 5 0
J) 1 6 6 Cream, Blue 2 18 0 2 9 3

1 f) 3 Red, Blue 4 19 0 4 4 0
9 2 6 5 Cream, Red 3 6 0 2 1 7 0
H 4 6 4 Cream, Red 2 15 0 2 6 9
H 4 .. 8 5 Blue, Red 4 8 0 3 1 5 0
H r> 6 5 Red, Blue 3 6 0 2 16 3
9 .S „ 9 6 Blue, Red 5 10 0 4 13 6
H 7 6 4 Red, Blue 3 6 0 2 16 3
9 7 9 4 Blue, Red 5 10 0 4 1 3 6
9 S 5 1 Cream, Blue 2 14 0 2 6 9
10 0 M 6 1 Cream, Blue 3 17 6 2 19 6
!0 2 7 1 Cream, Blue 4 8 0 3 1 5 3
ID :i ,, 7 4 Blue, Red 4 0 0 3 8 0
ID 5 7 3 Cream, Red 4 0 0 3 8 0
ID 5 .. 7 3 Blue, Red 3 17 0 3 7 0
ID 7 7 5 Red, Gold 4 19 6 4 4 0
Kill 9 11 Red, Cream 6 12 0 5 16 6
10 2 10 1 Blue, Red 3 12 6 3 1 3
11 3 8 0 Blue, Red 5 10 0 4 1 3 6
II 4 „ 7 4 Red, Blue 4 8 0 3 1 5 3
II 8 8 10 Blue, Red 6 2 6 5 2 9
II 10 „ 9 0 Blue, Red 6 18 6 5 19 0
12 0 12 0 Cream, Gold 8 5 0 7 0 3
12 0 ,, 12 4 Red, Blue 8 10 0 7 3 6
12 0 .. 9 0 Blue, Red 6 9 6 5 10 6
12 2 „ 8 4 Blue, Red 5 5 6 4 9 9
12 3 .. 9 6 Red . . 7 8 6 6 6 0
12 3 ,, 12 7 Terra, Blue 8 10 6 7 5 0
12 3 12 6 Blue, Red 8 5 0 7 0 3
12 S 9 7 Blue, Red 7 5 0 6 3 3
12 5 „ 10 3 Cream, Red 5 10 0 4 1 3 6
12 6 .. 12 4 Green, Red 8 15 3 7 9 012 7 7 4 Cream, Red 4 19 6 4 4 6
12 7 1 1 2 Blue, Red 8 12 0 7 7 0
12 » ,. 10 5 Cream, Red 8 5 0 7 0 312 11 7 5 Cream, Red 5 5 0 4 9 6l;i o 8 8 Blue, Red 6 2 6 5 2 9111
U

3 .. 9 3 Cream, Red 7 15 0 6 11 9
3 .. 10 6 Blue, Red 8 10 6 7 3 913 7 . 9 8 Cream, Red 6 18 6 5 19 013

13
U
u

7 . 10 9 Red, Blue 8 15 6 7 9 3
10 .. 13 11 Cream, Red 1 1 17 6 9 16 6
4 .. 9 4 Red, Blue 5 17 6 5 0 0y , 12 1 Blue, Red 7 18 0 6 1 2 6n

u
o „ 10 2 Red, Blue 5 10 0 4 13 61.1

]2
2 12 4 Blue, Medallion 15 19 6 13 8 61.1

15
16 
Ik 
17 
17 
Is

7 ,, 12 6 Red, Blue 11 11 0 9 16 010 10 7 Blue, Red 6 12 0 5 16 60 ,, 9 11 Blue, Red 8 8 0 7 2 6
8 ,, 1 1 5 Blue, Red 11 8 6 9 IS 6
6 ,, 1 1 7 Blue, Red 12 2 6 9 6 69 ^ 1 1 11 Light Blue, Red 13 10 0 11 9 6

19 0 12 6 Blue, Red 12 12 0 10 14 61 M 12 8 Blue, Red 13 17 6 1 1 1 7 0

TURKEY CARPETS
O f best standard quality.
The ideal Carpet for the dining room ; in Reds, Blues, and Greens.

F t . in.
S ize .

by ft. in.
U su a l P r ice . 
X s. d.

R ed u ced  
£  s.

to .
d .

6 4 6 1 . . 8 17 6 .. 2 19 6
7 I 5 0 . . 3 0 6 . 2 11 6
8 8 t, 6 1 1 . . 5 5 0 .. 4 9 9

10 8 7 2 . . 8 5 0 . . 7 0 3
11 8 8 K . . 11 17 6 9 16 6
11 9 8 1 . . 11 5 6 . 9 14 6
IB 5 11 5 . .  18 7 6 .. 15 12 0
U1 8 8 4 . . 12 a 6 9 7 6
14 9 ( 12 0 . .  14 19 6 . 13 0 0
16 5 9 4 . . 13 17 6 . 11 17 0
16 11 9 11 . . 18 2 0 14 19 6

R U G S  A N D  M A T S  to match.
A fine collection of Persian and Fine Turkey Rugs reduced 25%,

F I N E  K A S S A B A  C A R P E T S ,  suitable for Drawing  
Rooms.

Ft.
Size.

in. by fr. in.
Colour. Usual Price. 

* s. d.
Reduced to. 
£ s. d.

18 11 , , 10 1 Green . . . . . . 26 10 0 . 22 10 6
16 9 „  10 8 Light Green & Light Red 38 0 0 . 28 2 6
17 10 ,, 12 10 Red ........................... 44 0 0 . . 3 7 1 0  0
P E R S I A N  C A R P E T S .

S ize .
F t .  in. by  ft. in.

U su a l P r ice . 
£ s. d .

R e d u c e d  to . 
£  s. d.

9 0 , . 7 3  . . 13 13 0 i t 9 6
11 I , , 8  5 .. 13 5 0 u 6 6
12 9 . , 9  5 . . 11 11 0 9 16 0
15 0 „ 12 2 .. 21 0 0 17 1 7  0
K I R M A N  C A R P E T S .

S ize . C o lo u r. 
F t .  in. h y  ft. in.

U su a l P r ic e . 
£ H. d.

R e d u c e d  to .  
£  s. d.

12 8 ,, 8 3 Green, Red 13 15 0 . . 11 7 6
12 8 . , 9  9 — 17 12 0 .. 14 19 0
14 2 , ,12 8 Terra 24 7 6  . . 20 15  0
15 0 , ,12 2 Terra 20 15 0 . . 17 15  0
15 8 . ,12 2 Green 27 5 0 .. 22 15  0
D E C C A N  R U G S , fine make.
About 6 ft. 3 in. by 3 ft. 3 in., usual price 11/6 , sale price 8/11 

,, 7 ft. 6 in. by 4 ft. 3 in., ,, 21/-, ,, 15/6

A  special lot with cream  ground. Extraordinary  
value.
D E C C A N  R U G S .

About 6 ft. by 4 ft., reduced from 16/6 to 1 3 /6 .

J A P A N E S E  R U G S , good quality.
4 ft. 0 in. by 2 ft. 0 in., usual price 3/11,
5 ft. 0 in. by 2 ft. 6 in., ,, 6/6,
6 ft. 0 in. by 3 ft. 0 in., ,, 7/11,
7 ft. 0  in. by 4 ft. 0 in., ,, 13/11,

M I R Z A P O R E  R U G S .
6 ft. 0 in. by 3 ft. 0 in,, usual price 21/-, . .  __  _____ „
7 ft. 0  in. by 4 ft. 0 in., ,, 32/-, . . ,, 23/6
S P E C I A L  S E L E C T I O N  O F T U R K E Y  R U G S  in 
u sual colours.
6 ft. 0 in. by 3 ft. 0 in., offered at 22/6
7 ft. 0 in. by 4 ft. 0  in., ,, 39/6

J O HN  B A R K E R  eTcS
KENSINGTON HIGH STREET, W.

sale price 3/6 
5/6

„  6 / 1 1  
„  12 /6

sale nriee 1 ^
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S I L K  D A M A S K  S
Brocades, Reps, Brocatelles, Shadow ed  

Dam asks, Tapestries, at prices to clear

“ L 'E m pereu r,"  All Silk Damask, 19/6

“ L a  R e g e n c e ”  D a m a s k ,  5/6

“ L ’E m pereur."
All Silk Damask, 63*inches-wide/in 
Louis XIII. style, in Red and Green 
only. This magnificent Silk to be 
cleared at 19/6 per yard. Usual 
price 24/6  (as illustration above).

“ L a  R egence.”  Satin ground
Damask in four good colourings—  
Rose, Blue, Green, and Red. 52 
ins. wide, usual price 10/9 per yard, 
reduced price 5/6. (As illustration.)

Curtain Border. All silk ; scroll 
design. Reduced to 3/9 per yard.

180 yards English T a p e s tr y
in three colours— Red, Blue, and 
Green. Trellis design. To clear at 
3/3 the yard.

A n  im m e n s e  s to ck  < f pretty 
C u rta in  B o rd ers  now  being 
sh o w n  at unheard=of prices

B ro ca d e  C u rta in  Borders 
in  c h a r m in g  co lo u r in g s
3 H , 4?d„ 6M„ 7Jd.,9Jd., 1 0 | Peryarj

S H A D O W E D  D A M A S K .  52 > inches .wjJe 
A very suitable material for Casements, Long tV 
tains, and Draperies. Four beautiful colouring, 
pretty striped design in Red, Blue, Green. andA’int

T h e  Jaspe Brocade. A useful self-coloured 
fabric for making up curtains with.borders. In Blue 
Red, and Green. 52 in. wide. Reduced to 5,6

“ L a  Reine.”
Gold ground brocade with dainty floral d e s i g n  in 
trellis. Specially suitable for covering gilt furniture 
or for Drawing Room Curtains and Drape™' 
52  in. wide. Original price 12/6 yd., reduced to y -1

Lengths of R ich  Brocatelles, >■ ' he cleared- 
Colours : Blue, Rink, Green, and Red. 52 W- 1 

Reduced to 1 0 /Jl •

Six pieces of Striped Brocade, chi .c t'ol°un/\ 
52  in. wide. Reduced 4/9 I* ■ '

JOHN BARKLR ff!
KENSINCTON HIGH S T R E E T , *■
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U A  )E=UP C U R T A IN S  In  SilK  R e p ’ M oir6’ D am asR , Bro=
^  c a d e , V e lv e t , e tc .; & E m b ro id ered
AT BARGAIN PRICES C loth  an d  A p p liq u e d  C u rta in s
4n immense stocK to be cleared at Bargain Prices. A  few  are quoted as exam ples

The “ S u s s e x ” Jaspe  
V e lv e t  Curtains, 52 ins. 
,-iJc. 3J yds. Ion},'.
! pair green 1 pH if rose

tsual price . . • • 50/-
KiJuced to •• •• 37/6

The "Torquai,” 52 ins. 
UK|c. 3i  yds. long. Cloth
Curtains, with rich velvet ap- 
sliquc embroidered border.
] pair ca. crimson, blue, green 

I’sual price . . . ■ 105/-
Keduced to . .  .. 84/-

Cream Moire Curtain,
,-ith Ombrcc border, 3 J yds. 
long. Reduced to 63/=

The “  Manton,”  52 ins. 
wide, 3J yds. long. Three
pairs green Cloth Curtains, 
with applique border.
One pair blue d i t t o .
Clearing at 59/6 per pair.

T w o  pairs cream  ground  
figured V e lv e t  Curtains.
T w o  pairs green ground  
figured V e lv e t  Curtains.
52 inches wide, 3J yards long. 
Usual price . . . . 57/0
Reduced to . . . . 43/6

T h e  “  Gainsboro’ ,” 52 ins. 
wide, vds. long. Embroidered 
Cloth Curtains with applique 
border.
I pair each crimson, red, blue. 
Usual price . . . . 120/-
Reduced to . . . . 85/-

“ A d a m ” Design Curtains.
1 pair each rose, green, cham
pagne, blue, white applique and 
fringe. Clearing at £5 10s. pr.

T h e  “ K e l l y ; ’ Striped  
C hen ille  Portieres, clearing 
at 10/9 each.

Single Pairs of Chen ille  
T a p e stry  Serge and  
DamasK Curtains, to be
cleared at specially low prices.

T h e  “ Cam pden ” Curtain, pink moirii with lace border, 
lined and interlined. Clearing at 85/- per pair. 3 J yds. wide. 
52 ins. long. This is only one example of the many beautiful 
Curtains ready for immediate use, made up with lace borders in 
rich fabrics at prices never before offered.

1 Pair “ L a  R egen ce ” Curtains, 3 / yds,, in crimson. 
Lined, interlined, and bordered. To clear at 67/6.

1 Pair Blue V elo u r, with antique border. To clear, 69/6.

Portiere Curtains, in Turkey colourings, 21 yds, by 70 ins.,
1 6/6 each.

J O HN  B A R K E R
KENSINGTON HIGH STREET, W.
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T a f f e t a s ,  C r e to n n e s , C h in t z e s ,

to  be so ld  a t  g rea tly  reduced
to  m ake room  fo r new  S

prices

Prin8 Stock

T h e  “  Victorine ” H e a v y  R epp Cretonne.
Worth 2/2 the yd. Reduced to 10Jd. In buff, cream 
and white grounds, rose and ribbon design (us illus.)

About 50 pieces of Job Glazed  
Chintz, 31 in. wide, very good designs 

6Jd., 8}d„ 9 jd., l l j d . ,  and l/= yd.

R o se and R ibbon Glazed  
Chintz, in three beautiful colours, 
pink, green blue. 31 in. l l ] d .  pcryd.

Jaspe R osebud G lazed  Chin tz.
31 in. Reduced to 1 /- per yd.

A large stock of English B lock  
Printed Glazed C hin tzes, too
numerous to illustrate or mention. 
To be cleared from 1/- to 3/3 per yd.

Beautiful Cretonne Curtain  
Borders, in mauve, yellow and pink, 
rose design, 5 in. wide, 4}d. per yd.

T h e  “ C a r n a t i o n ”  G lazed  
Chintz. Pink Flowers, White ground. 
200 yards only. 31 in. wide, 9]d. yd.

“  H eartsease ” Glazed Chint:.
Usual price . .  . .  1 /OJ per yd.
Reduced to . . . . 6Jd. ..

126 ya rd s only Glazed Chinti.
Blue ribbons and pink roses.
Usual price . .  . .  l/9jperyd.

Reduced to . .  . .  9 jd. ■

A remarkable offer of 52 in. Printed Windsor Repp, 111 
small blurred designs, pink ground and cream and white ground. 

lOid. the yd., worth 2/-. A few pieces only.

Se vera l pieces of Cretonne, in various designs and  
colourings, all  at 6|d. a yard.

T h e  “ A d a m ”  Cretonne, in various colours, l O J d .  to clear

Jaspe R ose Cretonne, in rose, green, and blue stripes, 
lOid. per yd.

Moire Ground Cretonne, with stripes of rosebuds, in grey, 
pink, blue, and green grounds, 10jd. to clear.

M au ve and B lu e Stripe R o se Cretonne | To be 
Y e llo w  and B lu e ,, „  „3  cleared at
Pink and B lu e  „ „ „ I 9]d. yd

Printed Linen, very small bird design, 52 in. wide.
Usual price 3 /11. Reduced to 2/11 per yd.

R em n an ts of Cretonne, Chintz, Printed Linen  
Taffeta, and T o ile  Ombree to be cleared at less than 
half price.

P R O M P T  A TTE N TIO N  IS G IV E N  TO AI.I, O R D E R S  B Y 
P O ST  AND E V E R Y  C A R E  T A K E N  IN S E L E C T IO N .

T h e  " C a r n a t i o n ” Taffeta, S2 in., in red and blue I1'* 
illustration). Reduced to 1 /1 1 $ per yd. Woru crful '•,'u

J O HN  B A R K E R
KENSINGTON HIGH STREET.1*'
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f/VBLE C O V E R S  in  T a p e stry , B ro ca d e , an d  E m b ro id ered  C loth , 
greatly r e d u c e d . P rin ted  C otton C overs an d  B e d sp r e a d s , C u sh io n s  an d  
Cushion S q u a r e s  an d  “ H u m p ty  ” C u sh io n s , in  e n d le s s  v a r ie ty  at 
extraordinarily lo w  p r ices . R e m n a n ts  of co rd s , g im p s, an d  fr in g e s , and  
all oddm ents to b e  so ld  m u c h  u n d er  co st. S e v e r a l d o z e n s  of B ro ca d e  
Mantel D ra p er ie s , em b r o id er ed  in  co lo u rs , g r a c e fu l d e s ig n s , to b e  c le a r e d .

Art S e r g e s ,  54 in. wide, 

1 4< >d-

Special  L i n e  Wool  
Serge, 5<i in. wide, l / 6 , ; 

per yd.

Emb r o i de r e d  T a b le
Covers, 2 x 2.1 yds. and

■> x 3 yds., reduced to 21/=,

42 ., 4 5 ; - ,  4 7  6 ,  5 5 / -
and 6 3  6.

Tapestry T a b le  Covers,
2vds. square, usual price 15/9 , 
sale price 9/1 1, in red, green

| and blue.

i Tapestry T a b le  Covers,
i 2 ■ 21yds., usual price 18/9 , 
j sale price 12 /6 ,  in red, green 
! ami blue.

:?dor. Printed Covers, U  yds. square, reduced to 4/4}, 
? tauve. blue, red, and green.

Idol.  Printed Covers, 1 yd. square, reduced to 2,3, basUet 
- pattern.

1 A Special L in e  in Printed Bedspreads, 1 0  6
: • ■ 2} yds. Various colours. each.

T a p e stry  T a b le  Covers,
2 x 3 yds., usual price 22/9 , 
sale price 15  6, in blue only.

These are worthy of special 

note.

T a b le  Covers, 1 yd. sq., 
1 / 1 1A, 2 2, 2 1 1 ,  3/11,  
6 /6 , 8/6.

T a b le  Covers, I i  yds. sq., 
5/9, 6/11,  8 6 ,  10/6,
12/9, etc.

Brocade T a b l e  Covers,
2 yds. square, reduced to 

13/- and 15/- each.

5J doe. Printed Covers,
1 yd. square, reduced to 2 /4 4 , 
mauve, blue, red, and green.

A large stock of SilK B rise Bise C u rtain s and SilK  
“ B onne F em m es ”  to be sold at a quarter their original 
price. Included in these are some exquisite designs, 2/6, 4/6, 
6/3, 8/6, 10/9, 15/- to 5 gns. each.

A L L  O R D E R S  FOR MAKING U P  C U R T A I N S , LO O SE  
C O V E R S , B U N D S ,  &c., R E C E IV E  P R O M P T  ATTEN TION

; Indian Printed Covers, 1 yd. square, I/» each.1

: Oddments in Indian C u rtain s and B edspreads at
bdiculous prices.

, Printed Taffeta and Cotton Bedspreads, sizes 3 x 2  yds. 
. Jid 3 x 3 y ds., in great variety to clear. Prices, 8/6, 10/6, 
= '1/6, 12 6, 14 17/-, 18 6, 21/=, 22/6, 28/9, etc., etc.

■ Hundreds o f  
, Squares, e tc . ,  
/ 2/6, 2 / 1 1

T a p e s tr y  and Brocade  
at 3d,, 6d., 9d., 1/-, 1/4, 1/6,

each. All reduced in price.

Cushion  
1/9, 2/-,

: Several dozen Brocade and T a ffeta  Cushions, size
- x 20 in., reduced to 2 / 6  each. Many worth 5  6 and 7 /6 .

. H um p ty”  C ushions, filled with best vegetable down, 10/-, 
'. 12>*. 15  , 1 9 /.. 2 7 / 6  each, in beautiful silk brocades, etc.

®mall SilK Brocade Cushions, 2/11,  3/6, 4/6 each.
- '■ Vccedented value.

• in. All-Wool C asem en t Cloth in cream, red, olive, 
ji Ercen. >t 1/1  per yd.
* £

: *mPle Duchess L a c e  Blinds, average widths 42 in., 
® t0 10 6 each to clear.

“ H um pty ’* or Fireside Cushions, in beautiful Brocades, 
Taffetas, Tapestries, etc., and filled with best vegetable down.

From 10/- to 50 - each.

J O H N  B A R K E R
KENSINGTON HIGH STREET, W.



The Connoisseur

H O U SE H O L D  U T E N S IL S
AT SPECIAL SALE PRICES

Household Requisites  ̂ of ev 
description, including herbs anj 
Fenders, Fire Irons and Brasses 

Coal and Log Boxes, Lamps, Stoves, and Cutlery will be specially reduced in price during the Sale

20 Copper G as Kettles,
5 -pint size.
Usual price . . 8/11
Sale price . . 6/11

3789
9 A ll-brass CaKe  
Stands.
Usual price 19/6 
Sale price 15 9

150 B est T in  Chop  
Covers, 9 in.
Usual price 
Sale price

l/6i
1/0J

7 A ll-b ra ss  CaKe  
Stands, with Glass 
Dishes.
Usual price 
Sale price

23,6
18/9

25 only O v a l  Copper Kettles,
heavy make, 8-pint.
Usual price 13/6 Sale price 9/1 1

75 Strong T in n e d  Steel 16 in. 
Dish Covers.
Usual price 6 /1 1 Sale price 4/1 1

3 6 9 8
6 B r ass  CaKe 
S t a n d s ,  with 
Brass Plates. 
Usual pi ice 27 6 
Sale price 22.6

36 do*. Ivory H an dle T a b le  K n ives, -1 in. full size handles. 
Usual price 42/6 doz. Sale price 37,6

29 N ic  Ke 1 ■  p 1 a t ed  
4-glass T a b le  Cruets.
Usual price . . 14/6
Sale price ..  1 1 /*

300 Wire Dish Covers, very 
strong make, 16 in.
Usual price 2/6  Sale price 1/9J

SO Sponge Baths, 34 in., with 
inverted Bead.
Usual price 19/6 Sale price 14/9

36 do*. C heese K nives, to match.
Usual price 39/6 Sale price 3 2  6

T a b l e  Cutlery, 
Razors, Scissors, 
in great variety. 
I v o r  y Handl es 
rc - bladed w i t h  
b e s t  Sheffield 
B l a d e s  f r o m  
1 4 /- a dozen.

12 C a se s  of Carvers, Stag Handles, best S h e l l  Id CutkO 
Usual price 17/6 Sale price 13

J O HN  B A R K E R  ?"•
KENSINGTON HIGH STREET,*
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HOUSEHOLD u t e n s i l s
at sp e c ia l  s a l e  prices

Brass F ire  I r o n s .
■ sial price 10/6 tlie set, 
fcle price 6 / 1 1  ,,

1 8  T a b l e  
L a m p s ,  with 
b e s t  D u p l e x  
Burner, Globe, 
and Chimney. 
Usual price 17/6 
Sale price 1 3, -

36 Reading L am p s,7
with White Glass Shade, 
30 candle-power, Ariel 
Burner.
Usual price 9/11
Sale price 7 / 1 1

16 All Brass Fire G uards  
•o fold up.
tsual price 17/6 Sale price 13/9

12 Personal Weighing M a
chines, to weigh up to 21 stone. 
Usual price 21/- Sale price 16/9

48 A m erican  Chafing Dishes,
nickel plated, special low prices. 
2-pint 18 6 3 -pint 22/6

87 B rass Sconces, to
hang on Dressing Glass, 
Usual price 4/11 Sale 3/11

A C O M P L E T E  E Q U IP M E N T  O F IR ONM ON GERY, T U R N E R Y  
AND C U T L E R Y , FOR A S M A L L  H O U SE  OR F L A T

F rom £ 7  10 0

ORDERS  BY POST
may be sent with every confidence. Special arrange
ments have been made for dealing with these, the 
utmost promptitude being observed and every care 
taken in selection.

J O HN  B A R K E R  ?tcS
KENSINGTON HIGH STREET, W.
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H O U SEH O L D  U T E N S IL S
AT SPECIAL SALE PRICES

36 A l l  B rass  
Fire Guards.
Usual price 17/6 
Sale price 13/9

45 A n tiq u e  Copper Curb Suites, 3 ft. 6 in. or -1 ft. inside, 
complete as shewn.

Sale price 3 6  6Usual price 63/-

F E N D E R  S U IT E S  
I- I K K I R O N S  
S T O V E S , G R A T E S  
a n d  B R A S S  W O R K  
R E P O L IS H  El) a n d  

R E L A C Q U E R E D

3 O n ly Solid Brass Coal  
Vases, with lining.
Usual price 7a/- Sale price 42 6

200 B lu e  Wire Fall Down 
Guards.
Usual price 3/3 Sale price 2/6

25 A n tiq u e  Brass C u rb  Suites, 3 ft. 6 in. or -1 ft. inside, 
complete as shewn.

Sale price 3 9 /6Usual price 84/-

2 O n ly  Brass C u rb  Suites, very handsome design. 
Usual price £6 6 0  Sale price •£4 10 0

E S T 1 M A T E S  
S U B M IT T E D  
F R E E  F O R  
A L L  K I N D S  
O F  R E P A IR S

36 Polished Wood Coal Vases, 
in Walnut.
Usual price 15/6 Sale price 10 H

250 A l l  B la c k  Steel Coal  
Cauldrons.
Usual price 3/3 Sate price 2/6

25 pairs B la c k  and  
Brass Dogs. Usual price 
10/6 . Sale price 8/11 pair.

A S P E C I A L  S T O C K  O F C U R B  S U I T E S  AN D  FITTINGS IN 

P O L I S H E D  B R A S S , B R A S S  AND C O P P E R , BRIGHT IKON 

O X ID IS E D  C O P P E R , B R A S S  A N D  OXIDISED SILVER. 

W I L L  B E  O F F E R E D  A T G R E A T L Y  R E D U C E D  PRICKS TO 

C L E A R . A L S O  A L A R G E  ST O C K  O F F IR E  IRONS AND 

B R A S S E S ,  F IR E  G U A R D S  AND S C R E E N S  Ol THK BF.ST 

Q U A L IT Y  AT S P E C I A L  P R IC E S . P A R T I C U L A R S  SENT ON 

R E C E I P T  O F IN S T R U C T IO N S  GI VI NG F U L L  PARTICULAR

J O H N  B A R K E R .
KENSINGTON HIGH STREET,
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CHiNA 6  G L A SS
d e p a r t m e n t

A High-class stock of Tea, Breakfast and Dinner 
Services, Table Glass, Decorative Glass, Vases, Toilet 
Services, and Bedroom Ware, will be offered during 
the Sale at prices greatly below those usually marked

d i n n e r  s e r v i c e s

High • class Dinner  

Services at great 

Reductions.

The whole of our stock 
of Dinner Services will he 
offered at special prices 
to effect a clearance.

Dinner S e r v i c e s ,  as illustration , artistic in design, blue 
border and brown festoon, in the most useful quantities.

fur 6 persons, o4 pieces . . . , . .
U sual p ric e . 

49/6
S a le  p rice .

35/6
„ ti ,, with Soup Tureen and 

12 Soup Plates added, 
70 pieces . . . . 78/6 52/6

.. 12 ,, 100 pieces . . . . 118/6 84/-

Dinner Services, 54 pieces . .  . . 23/6 18 9
•« 11 11 »1 • • 25/6 21/6
• 1 n » i i «  • • •• 29/6 2 3 6
.. .. 7 0 ........................ 35/6 29 6
“ ** 11 li •• •• 45/6 35 6
*• 1* 11 11 •• * • 63/- 52/6
.. I00 . .  . . 70/- 58 6

.1 11 11 . . . . 90/- to to

.. 11 11 . .  . . 16 gns. 13 gns.

Dessert Services, China, very choice 
designs, IS  pieces . . . . . . . . 25/6 18 9

27/6 to 
10 gns.

21/6 to 
8 gns.

tea  a n d  b r e a k f a s t S E T S

T e a  a n d  B r e a k f a s t  
S ervices in great variety, 
at prices warranted to effect 
a speedy clearance.
Usual price . .  9/11 to 8/8/-
Sale price . .6 1 1 to 6 6,'=

I e* S e rv ic e , Royal Blue and Gold China, gilt, as illustration, 
*  P'eccs. $ 9  J

®reahfast Service, 29 pieces, to match, reduced to 16/9 
’• „  51 , .  35/6

T e a  Service, “ Blue Dragon'' design, very choice, 4 0 pieces,l 6/9 
B reakfast Service, 29 pieces, to match, 16/9 (ns illustration).

T e a  Service, “  Carnation “  design, pink & green, 40 pieces, 1 8/9 
B reakfast Service to match, 29 pieces, 18/9 (ns illustration).

T h e  “ C a rn a tio n ”  
T e a  €t Breakfast Set.

T h e  “ B lu e  Dragon " 
T e a  6  Breakfast Set.

T A B L E  G L A S S
High*class English Cut T a b le  Glass Services at 
extraordinary prices.

12  H andsom e Cut Services, of 89 pieces, at prices 
worthy of notice.
Usual price . . . . . . £4 10 6 to £10  10 0
Sale price . . . . . . . . £ 2  1 0  6 to £ 4  4  0

A  large and varied collection of C u t  and Etched
Glass Services at reduced prices. 

250 dor. C u t T u m blers, 1-pint

U su a l p rice . 
Do*. 
8/11

S a le  p ric e . 
D o /. 
6/6

500 „ Plain T h in  .. •• 2/11 1/11*

500 „ C i r c l e  P a t t e r n  
T u m b le rs, A-pint.
Usual price . . . . 3/6 doz.
Sale price . . . 2/6 •>

250 doz. Plain Port and  
S h erry  Glasses.
Usual price . .  . .  3/11 doz.
Sale price . . . . 2 / 1 1  ,,

300 doz. P l a i n  
Glasses.
Usual price . . . .
Sale price . . . .

C l a r e t

5/11 d o z .
4/6 „

500 Se ts  of T h ree Jugs, blue and white (ns illustration),
At 1/6J per set.

J O H N  B A R K E R
KENSINGTON HIGH STREET, W.
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C H IN A  6  G L A SS  
D E P A R T M E N T

T A B L E  G L A S S ,  E tc  .—continued.

50 doZ. Cut Glass J u g s ,  two pint. Reduced to 1/1 1A each.

Plain Glass Finger B asin s at 5/11 a dozen.

A  choice selection of V en etian  Glass at prices  

that m ust effect a speedy sale. Decorative T a b le  

Glass in the n ew est designs sp ecia lly  reduced.

200 do*, plain Carafe and Tops, full size, latest design, 

at 6id. each.

500 Flat Bedroom  
C a  n d l e s t i c K s ,
various designs, in gilt.

Usual price . .  1/0.',

Sale price . . 6|d.

A  choice selection of A rt  Pottery, Pots and Pedestals 

of elegant design, all  reduced in price to clear

E arly  Morning T e a  Sets on Red or Green Japanese Trays at 

5/6 7/11 8/11 13/9 15/9 to 32 6

BED R O O M  W A R E

50 doz. only Japanese Plates, of elegant design, dessertsire.

Usual price ................................................................  1/1 lj each.

Sale price ................................................................ 1 0 Jd. .

1,000 To ilet  Services, 5 pieces, as illustration, sprays of 

roses, at the exceptional price of 6 / 1 1  per set.

Toilet Pails to match at 5/6 each.

250 Toilet Services, 5 pieces, plain white, 3/6 per set.

Plain round, square, or oblong J a p a n e s e  L a c q u e r  Trays, 

best quality, at special prices.

B lu e and White C hin a V a s e s ,  Cups and Saucers.

etc., at sale prices.

Toilet Pails to match, 2/6 each

2 5 0  Toilet Sets, 5 pieces, in 

Pink and Green Prints, suitable 

for servants, at 3/6 per set.

A  large quantity of Toilet  

Sets, 5 pieces, very strong. 

White and Gold, 7  6 per set.

To ilet  Pails to match, 4 11  

each.

ONE O F  T H E  L A R G E S T  

C O L L E C T I O N S  O F  

T O IL E T  S E T S  IN L O N 

DON, E M B R AC IN G  T H E  

V E R Y  N E W E S T  D E 

S IG N S  A N D  S H A D E S  

A T  S P E C I A L L Y  

R E D U C E D  P R I C E S .

A rt Coloured Umbrella 

Stands at 9/11, 11/9 & 16 9

Decorative China Figures 

and V a ses of every des

c r i p t i o n  a t  s p e c i a l  

c 1 e a  r a n e'e p r i c e s

A N Y  A R T I C L E  NOT 

A P P R O V E D  OF WILL W- 

E X C H A N G E D  OK THK 

M O N E Y  REF UNDED

ORDERS BY POST
B E E N  M A D E FOR D E A L I N G  W I T H  
B E I N G  O B S E R V E D  A N D  E V E R Y

MAY B E  S E N T  W ITH EVERY C0 XF 
D E N C E . S P E C I A L  ARRANGE.' ENTS HA'f 

T H E S E ,  T H E  UTM OST P R - >.MPTITlTt 
C A R E  T A K E N  I N S K I  E C H O '

JOHN B A R K E R
KENSINGTON HIGH STREET, W-

3 0
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ELECTRIC f i t t i n g s  a t  s a l e  p r i c e s
The Department devoted to Electric Fittings will he found of special interest during the Sale— the 
reduced prices affording an exceptional opportunity of obtaining Electrical Fittings & Appliances

C O U N T R Y
H O U S E

L I G H T I N G
P E R M A N E N T 
& TEMPORARY
A special feature is 
made of Country House 
Heating and Lighting 
Installations. Temporary 
Installations for Festivals. 
Experts sent to advise, 

submit suggestions and 
estimates free of charge.

2.Light E l e c t r i c  B r a c k e t ,  in the “  Adam ”  style, designed 
lor tilting with the new metal filament lamps, for use over a 
dressing table. Can also be made to rise and fall without spoiling 
the design.
Special sale price £ 2  5  0

Spttbw1, Electric Fitting, in
sale price ............................

the 1 Flemish ”  style.
. .  £ 2  1 0  0

“ A d a m ”  s t y l e  P e n d a n t ,  suitable for dining room or 
boudoir, giving a very decorative effect when fitted with silk 
flounce. This fitting being of the “  Corona ”  type, with a band 
open at the top, the room is well illuminated, as the light is 
reflected from the ceiling— a great improvement on the old type 
of conic shade.
Special sale price . .  . .  . .  . .  . .  £ 6 1 6

Fittings of every period, including Elizabethan, Adam, Georgian, 
Sheraton, adapted to Electric Lighting, always on exhibition.

J O H N  B A R K E R
KENSINGTON HIGH STREET, W.31



f
R E M O V A L S  W A R E H O U S IN G
&  MOTH PROOF COLD STORAGE
E X P E R I E N C E D  E ST IM A T O R S  S E N T  T O  A M -  P A R T S  TO A D V IS E  AND 
GI V E  S U G G E S T IO N S  ON A L E  M A T T E R S  A P P E R T A IN IN G  TO R E M O V A L S  
A N D  W A R E H O U S IN G  E S T I M A T E S  S U B M IT T E D  ERE!-:

JO H N  B A R K E R
K E N S I N G T O N  L O N D O N
Telephone 1424 Kensington Telegrams—'• Barkers Kensington"’

V I E W  O F  C O L D  S T O R A G E  C H A M B E R

J ohn B arker  & Co invite inspection of their Moth Proof 
Cold Storage Chamber. Careful enquiry into every method 
known has resulted in the selection of a system which, it is 
confidently believed, is the most efficient and up-to-date of its 
kind. The Chambers are perfectly equipped in every detail, 
and the refrigerating machinery is of the very' latest pattern

Exceptional Facilities are offered 
for all kinds of

REMOVALS
Estimates arc submitted free, 
which include the taking down 
of all bedsteads, glasses, ward
robes, bookcases, &c\, packing 
all china, glass, ornaments, wine, 
books, &c., supplying all neces
sary materials for carrying out 
the work in an efficient manner, 
conveying from house to house, 
including unpacking and re
fixing, by thoroughly experienced 
workmen, at a minimum cost

R E P A I R S
6  R E N O V A T I O N S
to Furniture, Carpets, Bedding, 
Curtains, Electric Fittings, &c., 
are carried out with efficiency 

and good taste

The new and specially - built

W A R E H O U S E
adjoins Kensington High Street 
Railway Station, and is close 
to the main building. It has 
been arranged on the most 
modern scientific principle, and 
an Inspection is cordially invited

C O E D  S T O R A G E  IS P R E -E M IN E N T L Y  T H E  B E S T  
M E T H O D  OF STO R IN G  F U R S . V A L U A B L E  G A R M E N T S  
T A P E S T R I E S ,  C U R T A IN S , O R IE N T A L  R U G S, A N D  
A L L  F A B R IC S  L I A B L E  TO DAM AGE B Y  MOTH

FERMANENT STAFF OF KXPF.R1EXCKD FURRIERS RETAINED

A D V IC E , S U G G E S T IO N S , A N D  E S T I M A T E S  F R E E

C L I E N T S  M A Y  
HAVE THEIR OWN 
SPECIAL LOCK-UP 
C H A M B E R S  IF 

DE S I  R E D
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a  BATH &
ENGLAND’S PREM IER SPA

The only Natural Hot Medicinal Springs in the British Isles.
Daily y ie ld  o v e r  h a l f - a - m i l l io n  g a l lo n s  a t  a  t e m p e r a t u r e  w h e r e  t h e y  r is e  fr o m  th e  e a r t h  o f  118° F a h r .

--------------------------------------- ----------------------------------------------------

MOST PERFECT MODERN BATHS IN EUROPE.

These w o r ld - r e n o w n e d  w a t e r s  a r e  m o s t  e f f i c a c i o u s  in  c a s e s  o f  G o u t ,  R h e u m a t is m , S c i a t ic a ,  e tc .

T H E  M A G N IFIC EN T R O M A N  R EM AINS
-------------------attract Tourists from all parts of the W o rld .--------------------

CONSTANT ROUND O F B ea u tifu lly  I llu stra ted  B ooklet, ‘w ith  T a riff Of

U P  7Y 1 n  a  ~TT7 A xfTrci7M r*7rp W  the Baif)Sf ^  f ree on * P P Iica tin n  ioU-DATE AMUSEMENTS, B a th s S e cre ta ry , G ran d  P u m p  R o o m , B ath .

The Finest Q T  TT T O  ^  Aerated and Bottled at the
ENGLISH SPA  W A T E R  is famous Springs of Bath.

T his N atu ral M ineral Water is supreme among Table W aters.

F or P rice L is t  a d d re s s :  T H E  S P R I N G S , G R A N D  P U M P  R O O M , B A T H .

i;
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W . H. P E C K IT T ,
D E A L E R  IN

Rare Postage Stamps.

,  A L a rg e  a n d  C hoice  S to c k , r a n g in g  ( ro m  C U R R E N T  
IS SU ES to  th e  G R E A T E S T  R A R IT IE S , a lw a y s  * a  r l e w .  

i n s p e c t io n  in v it e d .

M o n th ly  L is t  o f B a rg a in s  a n d  S p ec ia l O ffe r*  w ill be  f o rw a rd e d  
F re e  o n  a p p lic a tio n .

47, STRAND, LONDON.

Messrs. DEBENHAM & FREE iODY
Have for Sale the largest 
collection of Embroidered 
Pictures and Samplers in 

England.

Also Antique Brocades,
Embroideries, Laces.

Exhibition of rare Antiques 
now being held.

i l lu s tr a te d  Catalogue g ra tis .

Wig m o r e  St.,
LONDON.

Old * Scotch * Pewter

MUIRHEAD 
MOFFAT 8 CO.

134-138, Douglas St.

GLASGOW

Set of 8 (all arm) Gen
uine "William if Mary" 
Chairs, from an old 
Scotch palace.

Old Highland Weapons. 

• for - collectors.

T e le g ra p h ic  A d d re s s :  “  . \ u i . r  lE’iK tt, L o n d o n . ”  T e le p h o n e  4424 G ehmahu. ,

G L E N D IN IN G  &  Co
7, Argyll St., Oxford Circus, London, W.

a u c t i o n e e r s  a n d  V a l u e r s  o f

C O IN  C O L L E C T IO N S .  M E D A L  C O L L E C T IO N S . P O S T A G E  S T A M P  C O LL E C T IO N S . 

O LD  C H IN A . E N G R A V I N G S .  A N T I Q U E  P R O P E R T Y  O F  A L L  K IN D S .

W E E K L Y  A U C T I O N  S A L E S  of C O IN S  and M E D A L S , O R IE N T A L .  
F I N E  A R T .  V I O L I N S , and M I S C E L L A N E O U S  P R O P E R T Y .

Sales by private treaty promptly arranged. jt Valuations for probate or insurance.

HARPER,
1 JlASHFORD,

Kent,
Has the Lamest 

Stock In the 
South of England 

. . of .

Jacobean, 0 
Queen A nne,  
Chippendale  
&  S h e r a t o n  
Furniture. 0

FENTON & SONS,
11, New Oxford S tre e t ,  
LONDON

( E s t a b l is h e d  1880),

A V E  a Large Collection of 
O l d  E n g l i s h  & F o r e i g nH

Arms $ Armour,
Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds.

1 1 , New Oxford Street (N e a r  M udie 1 .ibraryinti 
the B ritish  F

J a n u a ry ,  1908.— N o. Ixxvji.
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E L K I N G T O N  & C o ., l t d .
BY  SP E C IA L  A P P O IN T M E N T  S IL V E R S M IT H S  T O  H .M . T H E  K IN G .

The 

Finest 

Showrooms 

in London.

Genuine 

Examples 

bought 

for Cash.

Utmost

Value

given.

2 2 ,  R E G E N T  S T R E E T ,  S . W . ,  &  7 3 ,  C H E A P S I D E ,  E . C .
{ B E L O W  P I C C A D I L L Y  C I R C U S . )

BIRMINGHAM i L IV E R P O O L * G L A S G O W * M A N C H E S T E R *  N E W C A S T L E *  C an a d ia n  A g en ts  * C A L C U T T A *
Ncwhall S tree t. L o rd  S tre e t.  S t. V in c e n t S tre e t.  S t.  A n n 's  S q u a re . N o r th u m b e r la n d  S tr e e t .  A. T .  W IL E Y  & CO. Esplanade East.

TAI.LCASE SH E R ATO N  CHOCK, richly inlaid with 
satinwood borders, all genuine, 8-day movement, 
perfect timekeeper, £8 10s. Ditto, Chippendale 

Taliease Clock, fretwork top, mahogany ease, excellent 
piece, £9 10s. Carved Wood Adam Fireplace, £ 10. Antique 
Stone Pedestal Sundial, £5  10s. Old Oak Monk’s Table, 
7 ft. IS in. long, £8. Queen Anne Walnut Card Table, ball 
and daw feet, unique piece, £0  10s. Queen Anne Walnut 
Tailbox Chest, with herring-bone inlay and cabriole legs. 
£14. Its, re Marquetry Bed, fine colour, exquisite work, £25 .

■------P h o to s , o n  a p p lic a tio n . ------

C . A N G E L L ,  8, A b b e y  C h u r c h y a r d ,  B A T H .

Nichols & Co., Ltd.,
27, N ew  Street, W orcester

( E s t a e i l i s h k u  1790),

nvite a visit from their Patrons to view 
- their large stock of —

ANTIQUE F U R N IT U R E , C H IN A ,  

SH EFFIELD  P L A T E , BRASS, & c .

E *quires would receive careful and prompt attention.

By Special Appointment

T O  H IS M A J E S T Y  
T H E  KI NG.

TESTIMONY!

By Special Appointment

T O  H .R .H . T H E  
P R IN C E  O F  W A L E S .

D A I M L E R
The Daimler Co. have recently issued an 
exhaustive booklet embodying some of the 
more recent testimonials received by them 
from users of Daimler Cars, This pro
duction is bound with stiff covers and the 
letters are reproduced in fac-simile; being 
the first time that a quantity of customers’ 
appreciations has been shown in such a 
form. In fact, the booklet is entirely unique 
and should be perused by all prospective 
purchasers of Motor Carriages.
Applications should be made immediately 
as the quantity is limited.

THE DAIMLER MOTOR CO. (1904) LTD.
C O V E N T R Y  1 D a im le r  W o rk s . L O N D O N  i 219-229, S h a fte s b u ry  

A v e n u e , W .C .
M A N C H E S T E R . N O T T IN G H A M . B R IS T O L .
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E c o n o m y  in  F u e l«

MUSG RAVE’S
W  BURN DAY &  NICHT.

1  V  I Z L ^ )  GIVE NO TROUBLE.

ANY HANDY MAN CAN FIX. N0 DUST-
D e l i v e r e d  F r e e .

=  i f ;  =

I l lu s t r a te d  C a ta lo g u e s  on  
a p p l ic a t io n  to —

MUSGRAVE &  C o.,LTD
97, New Bond Street, London, W. 
40, Deansgate, Manchester. 
Guildhall Buildings, Birmingham. 
IS, Queen Street, Cardiff.
67, Hope Street, Clasgow.
36, Rue du Mont Thabor, Paris. 
St. Ann’s Ironworks, Belfast.

A N TIQ U E  F U R N IT U R E  for the Home. 
T\_  Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from J a m e s  W .  P a r t r i d g e , The Bank, 
Alvechurch, Worcestershire.

V I S I T O R S  T O  B E L F A S T  s h o u ld  cu ll a t
SINCLAIR'S ANTIQUE GALLERY. 18. Castle Lane,
to  in sp ect th e  m a g n ific e n t c o lle c t io n  o f A n t iq u e  C h in n  a n d  W o r k s  o f  
A r t .  T h e  fin est c o lle c t io n  o f  O ld  C h in a  in I re la n d  a lw a y s  on  v ie w .

O rd e r s  and enquiries  by post careful ly  and promptly at tended to.W . J .  MCCOY & SONS, Ltd., BELFAST. a  Dealers in Antiques, Old Prints. s»c.
G E N U I N E  E X A M P L E S  A L W A Y S  ON  H A N D .

— Tiffin’s Bow, Chelsea, and Derby Porcelain Manufacture, rare, 35/-; 
Williamson’s George Morland, Urge paper. 63/- net for 36/-: 

Spencer's The King's Race Horses, 63/. net for 25/-; Burton’s Arabian Nights, 17 vols,, 
illustrated, unexpurgated, £*3 O *-; Oscar Wilde's Poems, ar/-for 10/61 Woman o f No 
* ‘ Cruikshatik's Water Colours, • net for 2i/>; Sporting Books,----- ;------ , --- -------- - ----PleaseImportance,2t/- for 10/6 
Rare Books. Hirst Editions, 
state wants.

A c., 100,000 in stock. I can supply anything.
B A K E R 'S  G R E A T  B O O K  S H O P ,
1 4 * 1  t , J o h n  B r ig h t  S t r e e t ,  B I R M I N G H A M .

BOOKS.—W a . Brough A Bona, Booksellers and Exporters, are prepared to  gt*c 
Highest Cash Prices for Libraries of any description and of any magnitude. Gentle* 
men, Executors and others, should communicate with William Brough tc Sons, who 
are at all times prepared to give Full Cash Value for Books In all Branches of 
Literature. Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale will be entirely obviated. Catalogues gratis.—315. Broad f it . , Birm ingham . 
Established i«a$. fTelegram s:— "Bibliopole. Birmingham.H|

U se S T E P H E N S O N S ’ ^

F u rn itu re  C re a m  I 
an d  F loor Polish  I

---------  S T E P H E N S O N  B R O S .  L t d . ,  B R A D F O R D  ■ ■

n F N H I V F  A l I T I A U F t  °ld  decorated Sheraton Arm Chairs, £ 21.
V t n u i n c .  A n i i y U E O .  H«>ur old Sheraton Arm Clvairs, £15. Fine old C hip
pendale Hall Table on clan ami 1*11 legs with carved knees, etc., m issive Marble 
1 op. £37 I0l. Four single Chairs and Settee. Bamboo pattern. Hcpp)i;white. decorated 

in colours. £ 15. OLD CHINA ; Bristol, Worcester. Soft Paste Lowestoft, Chelsea 
Oriental, etc. No Reproduction! sold '

J. P. WAY, Antique Art Gallery, ParK Street, Bristol.

W A N TE D , scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol.

A . G . C O X  C o . .  4 0 7 , H ig h  S t r e e t .  C h e l t e n h a m ,
F o r  G e n u in e  A n t iq u e  F u r n i tu r e .  Specia lities:  O ld  E n g lish  O ak 
a n d  M ahogany  F u r n i tu r e ,  O ld  P e w te r , B ra ss  a n d  C o p p e r , Enquiries 
solicited.

J a n u a ry ,  1908*— N‘o. Ixxvii,

C o i n s  a n d  W a r  a n d  C o m m e m o r a t i v e  M e d a l s  in  G< :d. Silver 
a n d  C o p p er . A n tiq u i t ie s  a n d  O b je c ts  of A r t ,  G re e k , R o m a n , 'edueval 
C h in ese , J a p a n e s e ,  &c. F in e  o ld  M in ia tu re  p a in tin g s . F in e s t  vendition' 
low  p ric e s . C a b in e ts  a n d  W a ll C ases fo r  e x h ib i t in g .  '
W E I G H T ,  N u m is m a t i s t  & A n t iq u a r y ,  7 6 , S h ip  S t r e e t ,  B R IG H T O N

G e n u i n e  A n t i q u e  F u r n i t u r e  in  o rig in a l c o n d it io n ,  g u a ra n tie d  to 
b e  w i th o u t  fak ing , a lw a y s  on  h a n d .

The Trad$. Supplied . Photographs f o r u j m r d e d .

J A M E S  H I L L ,  C o lle c to r  0 / A n t i q u e s ,
7 6  1 2 ,  B a c h e l o r ' s  W a l K ,  D U B L I N .

MODERN SILVER. C ho ice  d e sig n s - R e p ro d u c t io n s  from  the 
A n tiq u e  a t  m o d e ra te  p r ic e s .  C o p y  o f  th e  fine o ld  “ A r^ y lc ' Sauce 
o r  G ra v y  P o t ,  a  u n iq u e  p ie c e . £ 1 2 , Sketch  on applii.nHi,n.

T. SMITH & SONS, 47, George St.v EDINBURGH.
Under ftcya/ Patronage.

E R f t H U T A I l I F  I D A M R  " T h e  N h u k ,"  26. P o r t u g a l  St r r r t . L in 
.  r u u n i  AinC’ BKlfUlt, c o l n 's I n n F ih l d s , L o n d o n , andatt. R enfrew  5TKF.P.T, C h a r i n g  C r o s s . G l a s g o w . Collector o f Antique Furniture, China, Silver. 

Sheffield Plate, Pewter, Brass, Jewellery, and L ace. t h i\  M o n t h / —  Market!
Spodc Blue and W hite Supper Sei. perfect condition, in fine orig-.nal circular Maboyany 
Tray ; rare t?th century Oak and Walnut Fscretoire, very small • ixe. with historic prdi. 
gree : tiny Chippendale Bureau (7 ft. 6 ins. w id e !; Queen Anne W ig Stand ; iwo l.N»auii- 
ful Georgian Silver Te-i Services; Hepplewhitc Mahogany Pule Screen; pair uf i»ld 
Hr.its. 7’bgh» Candelabra,

O ld  C h i n a  a n d  P o t t e r y .— M ark ed  p ie c e s  o f  W o r c e s te r ,  C ro w n  Derby, 
S a lo p ia n ,  S w a n s e a .  L e e d s .  B o y le . D a v e n p o r t ,  &c.

O r i e n t a l .— A few  tine  M u g s , fro m  25 - to  6 0 . P l a t e s ,  5 / -  to  30;- ;  
B o w ls . 10. * to  30  *•

B a x te r  O Jd P r in t s .— P in e  a n d  r a r e  P r in t s  a lw a y s  in s to c k .
G . L . P IC K A R D , 15 , W o o d h o u s o  L a n e , LEE D S.

J O S E P H  L Y N C H ,  HAS A FIXE COLLECTION OF

J i n t t q u e  D e a le r ,  A N T I Q U E S  a n d  C U R IO S .
S t .  C o l u m c e l l e s ,  B e d f o r d  R o w ,  L I M E R I C K .

T w o Sheraton SidelxMrds: handsome old Dutch Bureau und upper part lined through 
with n.ik : hand v in e  old Inlaid Marble M.»ntlepit:cc: Set o f Cromwellian Armour.

S T A M P S .  — Selections on approval. Prices extremely 
moderate. Catalogue free. All kinds purchased. 
B r i d g e r  &  K a y , 7 1, Fleet Street, London, E.C.

SAVAGE CURIOS, E A S T E R N  A R M S ,  4t c .  C a t a l o g u e .
OLDMAN, 77, B r lx to n  Hill, London.

E. H A R R I S O N , 47, DuKe Street, 
M anchester Sq., W. (cio« taw.ii.ee Collection).

W A N T E D . —G e n u i n e  O l d  H u n t i n g .  R a c i n g
a n d  C o a c h i n g  P a i n t i n g s  a n d  E ngrav ings .

C A R L I S L E ,  40, B e a u c h a m p  Place, S.W.
GE N U IN E  O ld  E n g lish  a n d  o th e r  F u r n i tu r e .  E n g ra v in g s  a n d  Original 

D raw in g s  b y  O ld  M aste rs , C h in a . C u t a n d  A rm o r ia l Glass. 
L u s tre s .  T u d o r  a n d  o th e r  E m b ro id e r ie s .

V e r y  f in e  W a l n u t  Q u e e n  A n n e  G r a n d f a t h e r  C lo c k ,  Q u e e n  Anne 
W i n g e d  C h a i r ,  f o u r  c a b r io l e  l e g s ,  c o v e r e d  o r i g i n a l  s i lk  brocade. 

O t h e r  A n t iq u e  F u r n i t u r e  o n  v ie w .

N O R M A N  6  C O ., 23, Regent Street (1st 
floor), Waterloo Place, S.W.

P . E L L I S ,  249, High Holborn, L O N D O N ,  W .C .
O ld  A rm  C h a i r s  .............................  28 6 .  55 .- . J J ®
O ld  B a r o m e te r s  • ■ 21' - .  30 -
B r a s s  a n d  C o p p e r  C o a l  S c u t t l e s  19, 6 , 22 6 , 25/-

Offers
this month*

Old E n g rav in g s & P a in tin gs F ram ed &  Restored. 
ERNEST ALDEN, 39. King’s Road, Sloane Square. S.W.

Telephone. 1419 V ict 'r ia . ____

ED G A R  L IN C O L N ,
PRICED CATALOGUE OP ENGLISH COINS (260 n iu i t r . t lo n i ) ,  p u tt tl'M Ill- 

G r e a t  N o v e l ty .  H o m a n  B ra ss  C o ins, s i lv e r  a n d  go ld  p la te d ,  i.ounted 
a s  H a tp in s ,  C h a r m s ,  B u t to n s ,  &c. P r ic e  l is t p o s t f r r ______

R u s s ia n  D e p o t, 115, E b u r y  S t r e e t ,  V ic t o r ia  S .W ,
O ld  E i k o n s . O i.d L a c k . O ld  B r o c a d e s  

r-k-/~ " ,1 e w k i .i.e r y , e t c .

K A T E  F R E S C O ,  6 8 ,  L i n c o l n ’s  I n n  F i e l d s  W.C..
““  I m iles  inspection of her col'ection o f chnic e old Chi’-a. Hugli>h Pot

Delft Ware. Dutch Tile*, old Pierced llrd’ s Fenders, drc. - 
C H O I C E  W E D D I N G  A N D  N E W  Y E A R

THOMAS CUBI IT, i iW'
( o r  NORWICH) CHINA. FKINT8. ^

S p e c i a l i t y  O il ft m o n t h  t— Splendid I'pritfhl Grand Pianoforte by ! r'^LjLai» 
K«»sewoosl case, nearly new. full couqwiss, th d  k -Kiton. Arc- Price 30 g r  •
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BELL’S PATENT 
DOG GRATES,
while preserving all the beautiful lines and architectural 
features of the Old Grates, are scientifically constructed 
so that the heating capacity is doubled and the con
sumption of fuel halved. The hearth is always clean, 
no sweeping up is required, and the smoke goes where 
it should do— up the chimney.

iW2-

Every Grate is sold with 
a guarantee of . . .
Absolute Satisfaction.

i

Prices from £10 10 0
3M&

For C a ta lo g u e s a p p ly

Bell Range & Foundry Co.
70, MORTIMER STREET,

=  LONDON, W . =

W a l t e r  P r a t t ,
HOUSE DECORATOR and 
GENERAL CONTRACTOR.

Personal Supervision to Town and Country Work. 
Estimates Free.

8, M U  I L E T T  S T R E E T ,
35, Q 3Y  S T R E E T , -------- I 1 1 .

D A V IS 6  D A V IS ,

Graiiicc V D tlqut 17t h  C e n tu ry  C h a ir .

Antique Furniture 
Galleries, . . .

H ig h  S tre e t, 
WESTON-SUPER-MARE.

All kinds of Antiques.

T e l e p h o n e —N o .  81.
E a r ly  C lo s i n g  D » y -  
T h u r s d a y ,  2 o 'c lo c k .

A ll  goods packed free , and sent 
ca rria ge  paid, at  ou r  risk.

1
Antique Silver. 11 By Appointment to

The Goldsmiths & Silversmiths Com
pany, Ltd., invite intending Purchasers 
and Collectors of Antiques to visit 112, 
Regent Street, W., and inspect their 
Magnificent Collection of Antique Silver 
of the XVII and XVIII Century periods, 
which includes some very fine specimens 
of Candlesticks, Cups, Goblets, Por
ringers, Spoons, &c., &c., all marked in 
plain figures at Moderate Prices. No 

importunity to purchase.

Old Silver lakes in Exchange 
. . or Purchased for Cash, . ,

THE

Goldsmiths&SilversmithsGompany
Ltd.,

1 1 2 ,  R E G E N T  S T R E E T ,  L O N D O N , W.
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T w o  A n tiq u e  B usts  
in boxw ood  on 

alabaster pedestals,  
10 in. high, for sale  

at

Wm. Egan & Sons,
Ltd.,

A n t i q u e  D e a le r s ,

32, Patrick St., 

C O R K .

OVETT L°.
Telephone Station Builclings, 

II9 T es'.ern Earls Court, S.W.

A  LARGE SELECTION OF

Antique Furniture
A T  COMMERCIAL PRICES

Specialist in the Restoring of Old and Valuable China, Enamels, etc.
---------------------------  L O S T  P A R T S  C A N  B E  R E P L A C E D  IN  R E A L  C H I N A . --------------------------

H E N R Y  V A N  K O E R T , 38, H a n  w a y  St., O xford  S t., L ond on , W.

RUSSELL STANTON, 23 ,  C r a v e n  S tr e e t ,  
S t r a n d ,  W-C. & **

E X P E R T  P I C T U R E  R E S T O R E R .
R e f e r e n c e s  i n u l  T e s t i m o n i a l s  t f i v e n .

8 F i n e  C a r v e d  B a c k  C h a i r s .  io s . ; x G o o d  O ld  O il P a in tin g s , 
c h e a p  ; Q u e e n  A n n e  G r a n d f a t h e r  C lo c k ,  £15. '

Address— L A R G E S T  s t u c k  i n  i hk P R O V I N C E S . Trade Supplied.

d .  F R A N K S , S t , N E O T S , H u n t s . , & A r c a d e ,  B e d f o r d .

R. g  W. CLARKE, 40 and 41, Grand Parade, CORK.
C a r v e r s  a n d  G i ld e r s  a n d  F r a m e  M a n u f a c tu r e r s .  O i l  P a in t in g s  

r e s to r e d  a n d  r e l in e d .  E s ta b lish ed  53 y ta r s .

M rs. R U D D ,  S t .  C a th e r in e  T e r r a c e ,  Southbourne-on-Sea  
A N T I Q U E S  ( O n l y  a u t h o r i s e d  p i e c e s ) .

T ra m s  p ass  t h e  d o o rs  from  B o u rn e m o u th  o r  C h ris tch u rch .

MS21MANCHE STERlM M Et
These premises. well known in Manchester l»y ihcal*ovc title, 
now ccinpris-i 6 Showroom* situated in the comer of Old 

S t. A n n 's  C hurchyard ami adjacent streets. Collectors will 
find here one of the most varieil 'inrrcKation-vnf genuine antiques 
in the North o f Knglaml. All vocmIs clearly priced in strict 

Kindly name any want. lJroiiH>tattention to postal applicants.

F I N E  S H E R A T O N  C O R N E R  C U P B O A R D , o n  legs, tw o  d o u b le  p a n e l le d  
d o o rs , w ith  in la id  c e n tre s  a n d  k e y lro rd e rs , d e n ta l  c o m ic e , d ra w e r  ui low vr 
p a r t ,  6 f t .  h ig h , 4 f t.  w id e , £ 10. A h a n d so m e  p iece. P h o to g ra p h s .

G. R. COOPER, Dealer in Antiques, MANSFIELD.

900 Pewter Plates. Large stock of Chippendale Chairs 
and Grandfather Clocks. trade supplied.
R. E. TREASURE, Crooked Lane, Preston.

JOHN WESTHEAD 8 Co., A n t i q u e  F u r n i t u r e  a n d
e st a b l ish e d  .a.,.  O ld  C h i n a  D e a le r s .

SCARCE MODERN ARTISTS’ PROOFS, 
ETCHINGS and MEZZOTINTS.

=  W R I T E  F O R  C A T A L O G U E . =

MATTHEWS U BROOKE, Market St.. BRADFORD.

J, W. ROSE $ SON, A n t i q u e  G a l l e r i e s ,  SLEAFORD, Lines.
For Genuine Antiques only. Old Prints a Speciality. 

Fine Gallery Show. Close to the Station.

F O R  S A L E .  —
F I N E  O L D  O A K  C E I L I N G ,  20 ft. by 16 ft.

F u l l  p a r t i c u la r s  on a p p l ic a t io n .
G EO . G I B B S . Station Road, T A U N T O N .
O ld  O a k  D r e s s e r s ; g o o d  O a k  C h e s t  o n  S t a n d  ; s e t  o f  P e w te r  Dishes 
a n d  P l a t e s ; O ld  B r a s s e s ; T e a  S e r v i c e .  C r e s c e n t  m a r k e d  W o rc e s te r

174, Friargate, and 16,17,18, Orchard Street, PRESTON. E. J. M O R R I S ,  A n tiq u e  Dealer,
4 6  a n d  47 ,  C H A P E L  A S H ,  W O L V E R H A M P T O N .

C h a r m in g  A n t iq u e  M a h o g a n y  S e c r e t a i r e  B o o k c a s e ,  fo rm e r ly  p ro p e r ty  
of t h e  g r e a t  L o ra  M ansfie ld . I t  is  in  th r e e  c o m p a r tm e n ts ,  w ith  sh e lv e s  e n 
c lo se d  b y  th r e e  g la z e d  p a n e l le d  d o o rs  w ith  g ilt fa n c y  m o u ld in g s . S e c re ta ry  
d r a w e r  in  c e n tre  f i t te d  w ith  p ig e o n -h o le s  a n d  d ra w e rs ,  w ith  fa ll-d o w n  
w ritin g  fla p , e n c lo su re s  u n d e r  a n d  a t  s id es , w ith  d o o rs . S h a p e d  p e d im e n t  
8 f t .  9 in s . h ig h , 6  f t.  3 ins. w ide . P r ic e  £ 40 . A sac rif ic e .

G E O R G E  A L B E R T  S M I T H ,  S T .  IV E S , H U N T I N G D O N S H I R E .

Brical Calculator, in s ta n t ly  a d d s  J t  ». d. P r ice  65!-. 
A p p ro v a l. A s u s e d  in G o v e rn m e n t Offices.

B R I T I S H  C A L C U L A T O R S  Ltd..
2 2 0 / 2 2 9 , B e l f .1 t  R o a d . S lo k e  N e w in g to n ,  LO N D O N .

“ The Connoisseur ” Index 8 Title Page
For V O L U M E  X IX . P R IC E  S IX P E N C E .

-
r I HE Index, w ith Title Page, to Volume XIX. o f “ The Connoisseur ” f°r 

£  Sept, to December, 1907, is now ready, and m ay toe obtained thi ough 
an y Bookseller, N ew sagent, or R ailw ay Bookstall, or it will be sent 

Post Free by th e Publishers, 2, Carmelite House, Carm elite Street. E.Ĉ  
on receipt of Sixpence in Stamps.

The Indices for Volumes II. to IV. and VII. to XVIII. can also be obtained 
at the same price.

J a n u a r y ,  1907.— N o . Ixxvh.
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Fire! Fire! Fire!

I

y w '  !!

Make provision in case you 
have a fire- Protect your 

premises with the

“ NEW ERA”
H A N D  C H E M IC A L

FIRE EXTINGUISHER. 
=  «*» =

We cannot too highly recom
mend these machines for 
" FIRST AtD." At a recent 
fire at Norwich it was said 
that the “ NEW ERA" was 
the means of saving several 

j.p Thousands of Pounds. Be 
’ ready, therefore. Instal 

“ NEW ERAS ” at once. Delays are dangerous. 
There is no cure for Fire—

Only Prevention
=  Mtt =

A a  Il lu s trated  B o o k l e t  a a d  L i te ra tu re  
. . w i l l  be se a t  o a  a p p l ic a t i o n  to  , ,

T he V alor Company, Ltd .,
Rocky Lane, Aston Cross, Birmingham

J  S  HENRY®*

2 & 7 — 2 9 1

OLD STREET. 
LONDON. E .C .

WOODEN ELECTRIC LIGHT FITTINGS 22..ST. 
JAMES* S T  

I PALL MALL.S.W

FOR S A L E .

G e n u in e  O ld  C arv ed  C h ip p en d a le  
Centre T a b le , in  o r ig in a l  c o n d itio n . 

P r ice  1.8 8 s .

WRIGHT & 
HUNTER, -

A n t i q u e
D e a l e r s ,

ARTHUR ST., 
BELFAST. - -

Genuine XVII. Century
. . M I N I A T U R E  . .

Grandfather Clock
I n l a i d  P o l l a r d  O a k .

4  G E N U I N E  A N T I Q U E  *  
F U R N I T U R E ,  C H I N A ,  E T C .

THE SPINNING WHEEL,
F A R N H A M ,  S U R R E Y .

Telephone No. 2106 Kensington. 
Telegrams: Grantiques, London.

G R A N T  <S CO.,
10, K en sin g to n  S q u are , W.

N E W  Y E A R  P R E S E N T S .

E have now on exhibition a large 
collection of small and curious 
antique articles, suitable for above, 
both in silver, plate, china, glass,

brass, and small pieces of furniture.

S . G . F E N T O N ,
D e a le r  in  — ™
Coins, Medals, Antiques,

ffrtns & Srm our,
Old English Pottery 6  China.

Recent additions to Stock include very fine Sheraton 
Bookcase, Salt Glaze and Wheildon W are, a fine series 
of old Polynesian Weapons, Bristol Figures, &c.

-H- ITbe ©lb durlosltB Sbop,
33, CRANBOURN ST., LONDON, w.c.

{Opposite Leicester Square Station of the Tube Ratitrayt.>
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F r a n c e s c o  B a r t o l o z z i ,  R .A .
A BIOGRAPHICAL ESSAY By J. T. HERBERT BAILY

With a Catalogue of the principal Prints ; a S ix  Y e a r s ’ Record of A u c t io n  Prices, anc over 
100 Illustrations, including 21 F u ll-page Plates in colour.

T h e  issu e is limited, and there w ill  be no reprint. 5  '■  n e t ; Bound, 7
C a n  be obtained from all N ew sagen ts or Booksellers, or the Publishers:

“The CONNOISSEUR,” CARMELITE HOUSE, E.C.
January,  1908. — N o .  lxxvii.
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A List o f th e  P r in c ip a l S u b je c ts  d e a lt  w ith  in  “ T h e  C o n n o is se u r  ” 
giving th e  n u m b e r  o f  th e  M a g a z in e  in  w h ic h  th e  A r t ic le s  h a v e  
appeared from  th e  c o m m e n c e m e n t  to J u n e , 1907, N o s . 1 to 70

A ll the num bers can  be o b ta in ed  fro m  a n y  B ookseller or N e w s a g e n t or the P ublishers, 2 , C arm elite  
H o u se , E .C ., w i t h  the excep tion  o f  N o s. 41, 48, 4 9 , 5 2 , a n d  56, w h ic h  are  a t  p resen t o u t o f  p rin t.

A R C H I T E C T U R E .  No.
Ait of Decoration as applied to Architecture

45 and 47
a r m o u r .

Barry’s. Mr. Edward, Collection . .  . .  . . 4 2
Madrid Royal Armoury . .  . .  . .  . . H i
National Gallery Collection . . . . . . . . 12
Schloss Anibras Collection . .  . .  . .  HO and 31
Withall's, Mr. VV., Collection . . . . . . 35

b o o k  p l a t e s .
The Collecting of . .  . . . . . . . . 53
The Cult of .................................................................5(4
Marshall s, Mr. Julian, Collection . . . . . . ID

BOOKS.
Advice to Collectors . .  . .  . .  . .  . .  16
Bodleian Library, The . . . . . . . . 13
Booh Collections, Some I-amoas . . . . . . 52
Ceramic Book Collection, A . . . . . . 23 and 24
Grolier Library, The . .  . .  . .  . .  . .  a
Heraldic Book Collecting . . . . . . . . 68
Library in Miniature . .  . .  . .  . .  12 and 15
.Miniature Books of 16th and 17th Centuries . .  12
Thackeray, Some first Editions of . . . . . . 55
Type Faces (old) and those who Cut Them . . 64

B R A S S  A N D  B R O N Z E .
Bells, Bronze, etc. . .  . .  . .  . . 1 7  and 35
Brass, Old Flemish and Dutch . . . . . . 32
Bronze Bulls . . . .  . . . .  . .  . .  70
Club Pole-Heads in Somerset . .  . .  . . 6 8

COINS A N D  M E D A L S .
Ancient Coins as Aids to H istory ..  . .  . .  2
Early English and Scottish Coins . .  . . 38
Italian Coins. The Gnccchi Collection . .  8
Italy's, King of, Collection . . . . . . . . 27
Papal Coins . . . . . . . . . . 5 and 25
War Medals . .  . .  . . . . . .  . .  5

E N G R A V IN G S , P R I N T S ,  E T C H I N G S .
Cheylcsmore’s, Lord, Collection . .  . .  . .  5
Colour Prints . .  . .  . .  . .  . . 1  and 52
Constable Prints . .  . .  . .  . .  . . 4 1
Cromwell in Caricature . . . . . .  . . 59
Ci uikshank Collector, A Great . . . . 62  and 63
Dighton, Robert and Richard, Portrait Etchers 56 
Bownman, The Famous Series . . . . 38  and 39
Etchings by Sir Charles Holroyd . . . . . .  66
English Engraved Portraits, 17th Century . . 9
Humorous Mezzotints , .  . .  . . 2 7  and 39
Mantegna, Andrea, Engravings by . . 56 and 62
Medici Prints, The . . . . . . . . . . 68
Mdryon . .  . . . . . . . . . .  . . 17
Motor Prints . .  . .  . .  . .  . .  . . 4 8
liembrandt's Etchings . .  . .  . . 2 0  and 26
Lowlandson, Thos., Prints by . .  . . 5  and 30
Hyland’s, Wm. Wynne, Engravings . . 49 and 52 
'- range's, Sir Robert, Engravings , ,  . . 4 3

f a n s .
'ollection of Miss Moss . ,  . .  . .  . . 5 1
• ollection of Queen Margherita , . . . . .  70
1 uns . .  . . . . . .  . , . .  2 and 25
I <uis XIV., XV., and XVI. Periods . .  . .  2

F U R N IT U R E . 1
•A lam Mantelpieces and Tables . .  . .  . .  68
• lam, The Brothers . . . . . . 33 , 34 , 36  and 38

t of Decoration as applied to Furniture 47 and 57
Cuippcndale, Thomas 17, 2 3 , 24 , 2 5 , 26 , 27 , 28  and 29
Chippendale and Sheraton . .  . .  . .  8
1* rectoire and the First Empire . .  . . . . 57
K i z a b e t h a n ........................................  . .  . ,  66

FURN ITU R E — continued. No.
English Furniture, Old . .  . .  . .
Farmhouse Oak Furniture . .  . .  . .
French . .  37 , 39 , 41 , 43 , 44 , 46 , 48 , 50 , 55 , 
Hepplewhite . .  . .  . .  . . 40 ,
Italian of the 16th Century . . . . . .
Jacobean . .  . . . . . . . ,
Louis XVI. Period . .  . .  . .  52 ,
Sheraton . . . . . . . . 47 , 49 ,

. .  45
, , 65

56 and 57 
42 and 44 

. . 64

. . 13
55 and 56 
51 and 53

G L A S S .
Bohemian Glass, Old . , . . . . . .
English Wine, etc., Glasses, 17th and 

Centuries . . . . . . . . , .
Glass Paintings and their Designers . . 
German Glass Vessels . . . . . .
Venetian Glass, Old . . . . . . . .

18th
57

7
4

37
16

G O L D , S I L V E R ,  A N D  P L A T E D  W A R E .
Buckinghamshire Plate . .  . .  . .  . . 5 0
Caddy Spoons, Silver. . . .  . .  . .  . . 6 5
Cambridge Colleges, Plate at the

8, 12, 14, 24 , 27 and 62 
English Gold Plate, Old . .  . . 40 , 43 , and 45
English Lustre Ware, Copper, Silver and Gold

15, 33 , and 35
German Silver-Gilt Plate. Collection of Lord

Anncsley . .  . .  . . . .  . , . . 58
Hall-Marks on Old English, Irish, and Scottish

Silver . .  . .  . .  . .  I, 26 , and 31
H.I.M. The German Emperor's Collection of

Silver Plate . . . . . . . . 51 and 54
Hispano-Mauro Lustre Ware at Warwick Castle 55 
Liskeard Corporation Plate . . . .  . .  . , 6 1
Norwich Corporation Plate . .  . .  . .  . . 6 7
Sheffield P l a t e ................................................................ I
Silver belonging to the Innholders Company and

the Worshipful Company of Skinners 4, 19 and 21
H E R A L D I C .

Arm Plates of the City Companies...........................22
I R O N  A N D  M E T A L  W O R K .

Art of the Locksmith. . . . . . . . 26 and 28
Bell Metal Mortars . . . . . .  . . . . 60
Cowper-Coles Art Metal Inlay Work . . . . 49
Door Knockers, Old . . . . . . . . . . 64
Fire Marks and Fire Plates . . . . . . . . 9
Japanese Sword Ornaments. . . . . . . . 31
Peruzzi’s, Duke of. Collection of Wrought-lron

Work . . . .  . . • • • • . • 54
I V O R Y .

Voyez, Jo hn, and H is W ork  . ,  . .  19 and 34
J E W E L L E R Y .

Craft Masonic Jewels . .  . .  . .  15 and 16
Diamonds . .  . .  . .  . .  . .  , . 1 6
Earrings and Ear-Pendants, Antique . .  . . 6 4
Gems, Intaglios, etc. . .  . .  . .  . .  . .  1
Gems and Jewels at Windsor Castle 16, 18 and 20
Paste, Old ................................................................13
Pearls . . . .  . .  • • • • • - - - 17

L A C E ,  E M B R O I D E R Y ,  A N D  
N E E D L E W O R K .

Alenyon and Argentan 4 , 21 , 22 , 55 , 56 , 58 
Buckinghamshire Lacc 
Cravats, Various .
Cutwork (Reticilla) and Punto in Aria . . 41 
English Needlepoint
English Samplers _
Gold and Silver Lace . . . . . . 65
Honiton Lace 
Italian Pillow Lace
Lacemaking in Spain and Portugal 28

Continued on ncx

and 59 
. .  55
. .  36
and 42 
. . 63
. .  7
and 66 
. . 53
. . 59
and 29 

t page.
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P R I N C I P A L  S U B J E C T S  D E A L T  W I T H

L A C E , E M B R O ID E R Y , AND
N E E D L E W O R K — continued from previous page. No. 

Lace, Old, and How to Collect . . . ,  . . I
Limerick or Tambour . . . , . . . . 52

3 ,
.  . 6 1  

58 and 67 
. . . . 69
. .  . . 29
. . . .  57
. . 50 and 51 
. . . . 6
43 . 47 and 48

Milanese Lace . . . . . . . .
Needlework Pictures . . . . . .
Portuguese Silver-Gilt Embroidery, Old
R u f f s ....................................................
Spanish Lace . .  . . , . . .
Valenciennes Lace . . . . . .
Vandyke Period . . . . . .
Venetian Needlepoint . . . . . .

M I N I A T U R E S .
Bristol’s, Marquis of, Collection . . . .  , ,
Cooper, Samuel, Miniaturist . . . .  . .
Cosway and the 18th Century Miniaturists . .  
Eyes, Miniature Paintings of . .  . .  . .
Morgan's, Mr. Picrpont, Collection

64 , 6 5 , 67 , 69 and
Usher's, Mr. Ward, Collection . .  . .  . .

5 7
o

52
39

70
19

M U S I C A L
Lute, The 
Violins .. 
Viols . .

I N S T R U M E N T S .

P A I N T I N G S .

32 and 33 
2 and 10 

39 and 50

P A I N T E R S  A N D
Abington, Frances . .  , .  . .  . .  . .
Ariosto, Early Portraits of . .  . .
Barker, Robert . .  . .  . .  . .  . .
Barker, Thomas, of Bath ..  . .  38 , 40 and
Bellerochc, Albert, A Master of Lithography . . 
Belvoir Castle, Collection at . .  22 , 23 and
Benwell, J. Hodges, and His W ork . .  . .
Boucher, The Art of . . . . . . . , . .
Boudin ..  . .  . . . .  . .  . . . .
Bridgewater House, Collection at . . . .
Bristol's, Marquis of. Collection . . . . 57 and
Brownlow’s, Earl, Collection at Ashridge Park 
Bunbury, Henry, Caricaturist . .  . . 2 2  and
Cattaneo Van Dycks, The . , . . . . . .
Conder, C., The Art of . .  . . . . . .
Correggio’s Masterpieces . . . . . .  . .
Crome, A Great Painter-Etcher . . . . . .
Cuyp, A., W orks of . . . . . . . . . .
Debucourt, Works of . . . .  . . . .
Durer, Albrecht . .  . .  . .  . .  . .
F ife ’s, Duke of, Collection at Duff House 37 and 
Fragonard . . . . . . . . . .  . .
Garrick, David, Portraits of . . . . . .
Gilbcy’s, Sir Walter, Collection at Cambridge

House . .  . . . . . . . .  26 and
Gilpin, Sawrey, Animal Painter , . . . . .
Goya, Works of , . . . . . 1 , 5  and
Hamilton, Hugh Douglas, Pastel Drawings by . . 
Hermitage Palace, St. Petersburg, Collection at

33 and
Landscape in England . .  . . . .  . .
Luini’ s Frescoes . , . .  . .  . .  . .
L ’ lsle and Dudley’s, Lord de, Collection . .  59 and
Morgan’ s, Mr, J. Picrpont, Collection

62 , 63 , 66 and
Morland, George, Works of . .  . . 14, 16, 35 and
New Leaves in Turner’s Life . . 58 , 61 , 62 and
Old Time Sporting Subjects . . . . . . 30 and
Picture Collecting as an Investment . . . .
Playing Cards in the Middle Ages . . . .  , .
Playing Cards in the 17th Century. . . . . .
Roetticrs, J. C., W orks of . .  . . . . . .
Samuel, John, Bequest to the National Gallery

68 and
Seymour, Jas.,  Animal Painter . . . . . .
Silhouettes . .  . .  . . . .  . . . .
Singh’s, Prince Frederick Duleep, Collection . . 
Stubbs, George, Life and Works of . .  10 and 
Thackeray and His Drawings . . . . 29 and
Thompson’s, Mr. Pyke, Collection in Cardiff 36 and 
Vandyke and His Portraits . . . . . . . .
Velasquez’s Works at the Museo del Prado,

Madrid . . . .  . , . . . . . .
Watteau, The Art of . . . . . . . . . .
Westminster’s, Duke of, Collection at Grosvenor 

House . . . . . . . . . .  . .
Wooton, J.,  Animal Painter . . . . . . . .

67 
45 
30 
42
59
25 
20 
30 
54 
21 
58 
53
23 
69 
32
37
29 
20 
14
13
38 
45 
44

27
30
14 
17

40
35 
65
60

68
36 
64 
34
48
49
24
26

69
30
57
49
30
31
39 

6

20 
11

4
30

23

IN  “ T H E  C O N N O I S S E U R  " — c o n t in u ed .

P E W T E R .
Cleaning and Renovating Old 
English, A Collection of . ,
Forms of Pewter Ware . .
Pewter Forgeries . .  . .
Scottish Pewtercrs . , . ,

P O T T E R Y ,  P O R C E L A I N ,  A N D
Adams W are, 18th Century ..  . .
Armorial China . .  . . . .
Astburv W are  , , , .  . . . .
Billingsley and Pardoe at Nantgarw 
Bow, Chelsea and Derby Figures . .
Bristol Biscuit Plaques . . . .
Chelsea China . . . .  . .  . .
Chcnimeteff Sevres Porcelain . .
Chinese Porcelain, Mr. Deem ingJarves’ Collect! 
Chinese Porcelain in India , .  , ,  ,
Chinese Porcelain, The Garland Collection 
Copenhagen Porcelain, Old . .

"  ‘  4Crouch W are
Decorative Value of Old China
Delft Dishes and the Frohnc Collection ..  II and 12 
Delft, Old Welsh Loughor , . , , . . , . 68
Delft Snuff Jars . . . . . . . . . .  52
Derby China, Old . . . . . . . . . 3 9
Dickens Collection of Porcelain, The . . . . 61
Eggshell Porcelain . . . .  . . . . ..  41
English Pottery, Old . . . . . . . .  . . 41
English Toilet W are, Old . . . . . .  . . 65
Falkner-Sidebotham, Collection of English

Pottery Figures . .  . . . . . .  . 6 8
Greek Vases . . . , . , . . . .  . . 8
Kidd's. Mr. E. M ., Collection . .  . . 3U
Leeds W are, Old . . . . . . . . 37 and 38
Littler, W m ., and Longton Hall . .  . .  , . 5 2
Lowesby and its Pottery . . . . . . . . 70
Lowestoft Ware . . 13, 20 , 2 6 , 32, 33 , and 62
Lustre W are . . . . . . 15, 25 , 33, 35 , and 55
Mansion House Dwarfs at Brambridge Park . . 59
Marks on Pottery and Porcelain . . . . ..  2
Marseilles W are, Old . . . . . . . . 25 and 26
Mediaeval Tiles, English . . , . . . . . 37
Ming Porcelain, Some Old . . . . , .  68 and 69
Peruvian Pottery . . . . . .  . . I and 3
Pipes, Old English . .  . .  . .  . . 6 1
Pre-Wedgwood, The Solon Collection of . .  4 and 6
Rhenish Stoneware Potteries . . . .  ..  39
Saltglaze Ware . . . . . . 18, 29 and 64
Sevres Porcelain, Mr. J. G. Joicey's  Collection . . 43
Speaking Pottery of France or Faience

No.
• IS 
■ 22 

md 35 
. 52 

18 uid 20

CH IN A .
■ . 34
- ■ 44

. 32
.. 36 
. . 24

23 and 40
■ ■ 19

60
3

63 and 65
.  • ■ 11 
50 and 51
50 and 52 

5 7

Patriotique
Staffordshire Figures . .
Stone Vases of Ancient 
Sunderland Mugs . ,
Toby Jugs . . . .
Wedgwood, Collection 

Museum . . . .
Wedgwood, Collection in the Bury’ Art Galler 
Wedgwood, Collection of Lord Tweedmouth

Egypt

at Nottingham

, ,  4 5
29 and 38 

..  15

. . 34 

. . 31
Castle 

2 8  a n d  3 0  
21 
59

Wedgwood, Collection of Mr. A. Sanderson 
Whieldon, Thomas, the Staffordshire Potter

51 and 55
Worcester, Early, in the Collection of C. Dy son

Perrin . , . , . , . . . . . . D
Zurich Porcelain . .  . .  . .  . .  57

S C U L P T U R E  A N D  WOOD C A R V I N G
Aberdeen Sculpture Gallery . .  . .
Antique Cast Collection, An . . . .
Ecclesiastical Carvings in the “  Cathedral of t - 

P eak,”  Tideswell . .  . .  . .  ■
Greek Sculpture, Collection of Dr. Philip Nel 
Wax, Modelling Portrait Medallions in . .  
Waxes, Jewelled, etc. . . , . . .
Sculpture in Wood . .  . .  . .  . .  ■
Stalls in Ulni Minster Church . .  . .

T A P E S T R Y .
Goya Tapestries, The . .  . .  . .
Madrid Royal Tapestries , . . . . .  ■
Raphael’s Tapestries at the Vatican . . -
Tapestries at Hatfield House , .  . .
Tapestry: Its Origin and Uses . .  16, 17, U 
Tapestries, 15th Century, at Hardwicke Hall

42 
62

52 
13 
27 
31 
22 
56

27
19
17
26

a n d  2 8
9
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VISITORS TO TUNBRIDGE WELLS
are cordially invited to Inspect these 
Galleries; Replete with every kind of 
P IC T U R E ,  O LD  S I L V E R , C H I N A ,  and 
A R T  F U R N I T U R E ,  v  N ow  in Stock, 
a very fine I V O R Y  T A N K A R D ,  Ivory 
F IG U R E S . Original Picture, by
G uido Rhetit —  “  L I B E R A L I T Y  A N D  
M O D E STY,* ' A  fine picture, by 
J. S T A R K ,  and nearly 1 fOOO others 

to select from.

O N E  M A N  S H O W S
A R R A N G E D  to  s u i t  A R T IS T S .

PICTURES T A K E N  ON SA LE . \  • rA -very sm all 
Commission only charged. * For further particulars

apply to—

J. NEWNS,
Fine Art and Antique Dealer,

42, CALVERLEY ROAD, TUNBRIDCE WELLS.

The Tunbridge
FINE “  A U T i n i l C  P a I  I r n i C O  THE LARGEST A  BEST LIGHTED 

g j  ART <  AN I lyut uALLtnltu, IN THE SOUTH OF ENGLAND.

Old English Pottery &  Porcelain
Elers, Astbury, Wheildon, Wedgwood, Leeds, 
Liverpool, Chelsea, Bow, Derby, Bristol, 
Nantgarw, Lowestoft. Longton Hall, Rockingham.

The Collection is restricted to Absolutely Genuine Specimens.

JOHN EVELYN &  Co ** S o u th  K e n s in g to n .

The Clock Tower,
S O U T H S E A .

£rnesf Sm
i f h

F in es t  
S e le c t io n  o f  

A n t iq u e  F u r n itu r e  
in  S o u th  o f  England*  

HantUome Oak Jacobean Cheat of Drawer*, 6 guinea*. Photo, on ap/iUrutioH.

V A N  V E E N  6  CO.
D am rak 90 
A M S T E R D A M

•>o<*

Rare Stock of Antique

Japanese 
Curios &
E x p o r t o f D u tc h  C u r io s

C olonial Foreign  
Postage Stam ps.

S u p e r b  co p ie s a t lob) p rices.

A p p ro va l selections sent.

Collectors are particularly requested to send 
want lists, which will have careful attention.

J- jfr

W. HOUTZAMER,
368, Strand, LONDON. W.C.

Reference No.

Office use tn ly .

A N S W E R S  TO C O R R E S P O N D E N T S .

E N Q U I R Y  CO U PO N.
JANUARY,

1908.

N a m e  ( S ta te  w hether M r . ,  M r s .,  or M is s ) 

A d d r e s s  in  f u l l  

S u b je ct o f  enquiry  .......

D a te 19 0 8

N .B .-F O R  P A R TIC U L A R S  R E G A R D IN G  T H E  U S E  O F  T H IS  C O U P O N , S E E  B A C K .
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Only Tw en ty-n in e Copies remaining. Uniform w ith  " A r m o r ia l C h in a ."

Hrmortal China Coiucstoft China
A D E S C R I P T I V E  C A T A L O G U E  O F A D E S C R I P T I V E  C A T A L O G U E  O F

O V E R  O N E  T H O U S A N D  P I E C E S  O F T H E  C O L L E C T I O N  O F

C H I N E S E  P O R C E L A I N  with
B R I T I S H  C O A T S  O F  A R M S L O W E S T O F T  C H I N A

IN  T H E  P O S S E S S I O N  O F IN T H E  P O S S E S S I O N  O F

FREDERICK ARTHUR CRISP FREDERICK ARTHUR CRISP
W ith Twelve Pieces Reproduced in Colour, of W ith  Fifteen Pieces Reproduced in Colour, of
the same size as Originals, with Key to Arms, the same size as Originals, and a Photogravure

Index to Arms, and Index to Mottoes. Portra i t  of W illiam  Rix Seago.

--- - St* ----
Only 150 Copies have been printed, numbered and Only ISO Copies have been printed, numbei ed and

signed ; bound in three-quarter vellum. signed ; bound in three-quarter vellum.

Subscription Trice Tttfo Guineas Subscription Trice One Guinea
=  jr  — =  S i r* =

For Copies or Prospectus apply to— For Copies or Prospectus apply to—■

F. A. CRISP, F.S.A. F. A. CRISP, F.S.A.
“ G r o v e  P a r k  P r e s s , ” “  G r o v e  P a r k  P r e s s , ”  I

2 7 0 ,  W a l w o r t h  R o a d ,  L o n d o n ,  S . E . 2 7 0 ,  W a l w o r t h  R o a d ,  L o n d o n ,  S . E .  1
the“UNIVERSAL camera LUCIDA” J a m es R im ell <S Son

A Practical Instrument for 
EVERY K IN D  OF DRA W IN G  
without Knowledge and Time Saving 
Apparatus for all Draughtsmen

ENLARGEMENTS OR REDUCTIONS
---------- fro m  N a tu re  o r  D o c u m e n ts  --------- -

LANDSCAPE, FIGURE, PERSPECTIVE
------------------------ Etc. ------------------------

53, SHAFTESBURY AVENUE, LONDON, W.

C a talog u es  Ju s t  Issued.
N o .  2 0 9 .  —E n g r a v i n g s , E a r l y  E n g l is h  P ortraits, 

Hk .markahi .k C h a r a c t e r s , W atkr  C o l o u r  Draw
i n g s , and  A r u n h e i . S o c i e t y ’ s  C hhomos  (6(16 items).

N o .  2 0 8 .  — S t a n d a r d  an d  M i s c e l l a n e o u s  Hooks, 
S p o r t , T r a v e l s , T h e  D r a m a , B o o k s  with 
C o l o u r e d  P l a t e s , etc. (1,936 items).

113.
W, BLY, S o l e  A g e n t ,
N e w  B o n d  St.,  L O N D O N ,  W.

■ » 4  *

Books and Engravings of all kinds Bought for Cash.

SPECIAL NOTICE
Communications and Goods in respect of this enquiry should be addressed— "  T he Correspondence Manager, 
Connoisseur Magazine, 9 5 , Temple Chambers, Temple Avenue, London, E.C.

I n  o r d e r  t o  f a c i l i t a t e  r e f e r e n c e  t h e  a n s w e r s  in  t h e  M a g a z in e  a r e  p r e f ix e d  b y  t h e  n u m b e r  o f  t h e  C o u p o n  a n d  h e a d l in e  i n d ic a t in g  t h e  s iject. 
O w in g  to  t h e  g r e a t  d e m a n d s  u p o n  o u r  s p a c e  i t  is  im p o s s ib le  t o  g u a r a n t e e  a  r e p ly  in  t h e  e n s u in g  i s s u e  t o  a n y  a p p l i c a n t ,  b u t  e v e r y  e ff . t vriJl 
b e  m a d e  to  i n s e r t  s a m e  p r o m p t ly ,  a n d  s t r i c t  o r d e r  o f p r io r i t y  w il l  b e  i n v a r i a b l y  m a in t a in e d .  A  n o te  o f  a d v ic e  w ill  b e  d u ly  fo r w a rd e d  '. each 
c o r r e s p o n d e n t  a  few  d a y s  p r io r  t o  t h e  p u b l ic a t io n  o f  t h e  n u m b e r  c o n ta in in g  t h e  in f o r m a t io n  r e q u i r e d .

T h e  c o n d i t io n s  u n d e r  w h ic h  a r t i c l e s  m a y  b e  s e n t  fo r  o u r  o p in io n  a r e  a s  fo llo w s  ;
1. T h e  fee  t o  b e  a r r a n g e d ,  t o g e t h e r  w i th  o t h e r  d e t a i l s ,  b e tw e e n  t h e  o w n e r  o f  t h e  o b je c t  a n d  o u r s e lv e s ,  b e fo r e  c o n s ig n m e i
z. A s  w e  i n s u r e  v a lu a b le  a r t i c l e s  a g a i n s t  a l l  r i s k s  w h i l s t  o n  o u r  h a n d s ,  d u e  n o t ic e  o f  t h e  a m o u n t  fo r  w h ic h  p o lic y  is  t o  <. liable 

s h o u ld  b e  g iv e n  b e f o r e h a n d .
3 . A ll  c o s t  o f  c a r r i a g e ,  b o t h  w a y s ,  t o  b e  d e f r a y e d  b y  t h e  o w n e r ,  a n d  t h e  P r o p r i e t o r s ,  M e s s r s .  O t t o  L t d . ,  c a n n o t  a c c  t any 

r e s p o n s ib i l i t y  fo r lo s s  o r  d a m a g e  c a u s e d  in  t r a n s i t .
4. F r a g i l e  a r t i c l e s  o f  s m a l l  d im e n s io n s  s h o u ld  b e  fo r w a r d e d  p e r  R e g i s t e r e d  P o s t .
5. All objects to be packed in material that can be used for their return.

January, 1908. — No. Ixxvii.



The Connoissetir

The Autotype Company,
L O N D O N .

ARTISTIC CHRISTMAS AND
NEW Y E A R  P R E S E N T S .

= « * =

Framed A u totyp es  a r e  a l w a y s  accepta ble  gifts, Th eir  artistic 
c h a rac ter  renders  them especia lly  appropriate  for  decorative 
purposes in homes o f  taste, whilst their  m odera te  cost brings 
them within the reach o f  most lovers o f  ar t.

I'ull Particulars o f all the Company's Publications are given in

The Autotype Fine Art Catalogue
EN LA R G E D  ED IT IO N , with Hundreds 
of Miniature Photographs and Tint Blocks 
------------ of Notable Autotypes. ------------

For convenie nce o f  reference, the publications are  arranged 
Alphabetically under A r t is t s ’ names.

P O S T  F R E E  ON E S H IL L IN G .

A  V I S I T  O F  I N S P E C T I O N  I S  I N V I T E D  T O

The Autotype Fine Art Gallery,
74, N E W  OXFORD S T R E E T , LONDON, W .C.

—  OLD ENGLISH —  
ENGRAVINGS AND DRAWINGS

F A K I .  O F  s r A R I lK o lf O lt

O n S a l e  a t

MEZZOTINT 
PORTRAITS OF 
LADIES AND 
EMINENT PERSONS.

NAVAL AND MILITARY 
PORTRAITS AND 
COSTUMES.

THEATRICAL AND 
MUSICAL 
CELEBRITIES, 
COMPOSERS, 
SINGERS, ARTISTS.

ORIGINAL DRAWINGS 
OF THE ENGLISH 
SCHOOL, &c.

Important Series of 
MILITARY DRAWINGS 
by NORIE.

Unique Collection of 
ORIGINAL PORTRAITS 
In Coloor
by Rd. DIGHTON 
of Fashionable 
Personages of the 
Last Century.

E. PARSONS & SONS, *5̂ „ p,tr^d-’
Catalogue containing t.foo items, post freei nr 6B. Telephone Vo. \Vi*sterit

I AMERICAN L IN E  I B e a u t if u l  g i f t s .

J i e,,*known E fP r« s  Twin-screw Steamers, ** S T .  P A U L . ”  
S SsThai ° tU I ?*H«  Y O R * "  and “  P H I L A D E L P H I A . ”  leave

 ̂ athatnpton for New York every Saturday at noon, calling at Cherbourg. 
J,1': ar£ for the regulanty of their passages, usually made in six
" • *  half  to seven days from port to pon.
T . T I m1*1 Trajn5 leilve Waterloo Station at 8.30 a.m. for Second and 

a  Lias*, and 10 a.m. for First C U ts Passengers, conveying them and 
c  o ^ e alongside the steamers in the Empress Dock.

1 asJL. T . y - A S S , —T h e Saloons and State Rooms are amidships. 
e " w r ac ?  Gentlemens Sitting and Smoke Rooms, Pianos. Libraries. 
c  ->crs Shop, Bath Rooms, etc,, provided.

attention is paid to ventilation.
... ’ ,  C L A S S .—T h e  accommodation is of a very high description,
*' a liberal table provided.
r> „ * ci llent accommodation is provided for T H IR D  C L A S S  Passengers. 
... " s  Rooms and small Cabins provided for families with children and 

rs travelling alone.

Ca-. 
Ze •

ig ah
assengers booked to and from every station in the United Slates and 

a  ^  . via  San Francisco and v ia  Vancouver, to Australia. New 
mn. China and Japan, at specially reduced rates, 
he Steamers are fitted witn the ‘ -----

iiy .
-------------------- ----- „ .j  Marconi W ireless Telegraph,

P l y ,  In New York, to the AMERICAN LINE, 9 Broadway; 
In Paris, NICHOLAS MARTIN, 9 Rue Scribe; or to

A merican 
L in et

( *27 & 29 lames Street, LIVERPOOL. 
38 Leaden hall Street, LONDON.
1 Cockspur Street. LONDON. 
Canute Road, SOUTHAMPTON.
•  v  •  m m  •  m  m

I
I
I
I
I

O L D  E N G L I S H  G O L D  P L A T E .
By L A l.FR K P J> ► NE.'s. U'itli numermis illustrations of existing s e a m e n s  of Old 
English Gold h ate , which Lv reason of their grc.it rarity and histone value deserve 
publication in book form- The examples are I'rmn the collections nf Plate belonging 
tt» His Majesty the Ring, the Dukes o f Devonshire, Newcastle, Norfolk. I’nrilnm!. 
and kittland, the Marquis of O-monde. the l-arls of Craven. Derby, and Y ar
borough. Karl S|HMicer. Lord Fitzhardinge. Lord Waleran, Mr. Leopold dc 
Rothschild, the Colleges of i )xfort| and Cambridge, & c. Royal «*to. buckram, gilt 
top, P r ic u 2 1 s .n c t . .

"Pictures, descriptions, and introduction make a lxx>k that must rank high in the 
< stiination of students of its subject anti of the few who a r t  well off enough to In? 
collectors in this Corinthian field nf luxury."— St Mr w a n .

L O N G T O N  H A L L  P O R C E L A I N .
Being further information relatin'.* to this Interesting Faliriquc. By W il l ia m  
BKMkuSL. F .S .A ., Author of "  Huw, Chelsea, ami Derby Porcelain." etc. Illus
trated with 27 Coloured Art Plates. n  Cnlloty|K» Plates, and numerous Line and 
Half-lone 1 Dust rations in the text. Bound in handsome •• Longion-hluc" cloth cover, 
suitably designed. Price 42a, net.

'■  This magnificent work on the famous l.ongton Hall Ware will he Inrlispenvihle to 
the collector. '-’  ftookwan,

T H E  V A L U E S  O F  O L D  E N G L I S H  
S I L V E R  A N D  S H E F F I E L D  P L A T E .
F ro m  th e  F if teen th  to t h e  N in e te e n th  C en tu ry .

By J. w . C a l d i c o t t . Edited by J. St a r k i h  G a r d n e r . F .S .A . y »  Selected 
Auction Room Records: 1.600 Separate Valuations: L60 Articles. Illustrated with 
87 Collotype Plates. 300 pp. Royal 4to. cloth. Price 42flh net.

•*A most comprehensive and abundantly illustrated volume, . . . Enables even 
the most inexperienced to form a fair opinion of the value either o f a  single article or a 
collection, while as a reference and reminder it must prove of great value ton " advanced 
student."—D a ity  TtU grafih .

S O M E  D O R S E T  M A N O R  H O U S E S .
With their I.iterary and Historical Associations, b y  SIDNEY' HEa TH and W. pi. 
C. PRIijB a u x . withaforeword by R. Bo s w o r t i i  S m it h , of Bingham's Melcorube. 
Illustrated with 40 Drawings by the Author in addition to numerous rubbings of 
Sepulchral Brasses by W. de C, Prideaux. reproduced by permission of the Dorset 
Natural History and Field Club. Dedicated by kind permission to the Most Hon. 
the Marquess of Salisbury. Royal 410, buckram, gilt top. Price 30a. net.

“  Dorset is rich in old-world manor houses; and in this large, attractive volume 
twenty are dealt with in plca.sant descriptive and antiquarian chapters, fully illustrated 
with pen-and-ink drawings by Mr. Heath and rubbings from brasses by W. de 
C. Piideaux."— Tim es. ____

LO N D O N : B EM RO SE 8 S O N S L T D ., 4 SN O W  H IL L , E .C .
A N D  D E R B Y .

C
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CHARLES —

A  F i n e  C h i p p e n d a l e  T a b l e  in t h e  C h i n e s e  S t y l e

Antiques

And 251
FIFTH  AVENUE 

NEW YORK

25,27 and 29, Brook St., W.
T H E

S p a n i s h ; A r t  G a l l e r y ,
50, C onduit Street, 
LONDON, W.

s '

ART DEALERS AND IMPORTERS 
OF ANTIQUITIES FROM SPAIN.

A n tiq u e  Em broideries, "Brocades, Velvets, Persian R ugs, Armour, 

F urn iture, G othic P ictures, China, Jew ellery, S ilv e r , E nam els

January, 1908.— No. I»xvii.
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E V E R Y  M U S I C  L O V E R
should hear the new

S o lo  Q rc h e s tre lle

Not until you hear “  Siegfried's Death,”  the “ Andante ”  from Beethoven’s “  Fifth 
Symphony,”  and Handel’s “ L arg o ” played upon the Solo Qrchestrelle can you 
realise the wonderful development which instruments of the “  new school " have 
undergone. You can play the Solo Orchestrelle as readily as you can the Pianola, and 
the musical effects you can produce with it can only be duplicated by the orchestra itself.

You are in vited  to call at JEotian H a lt and personally investigate the Solo 

Orchestrelle. I f  a v is it  is inconvenient, vorite for Illustrated Catalogue N o. 3.

The ORCHESTRELLE Co., 135-6-7, street, londok, w.

D
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“ The Connoisseur” Plates
F O R  D E C O R A T I O N  O F  T H E  H O M E .OWING to the frequent demand, by Subscribers, for loose copies of the Plates issued with 

“ The Connoisseur,” the  Editor has prepared the following list of plates that have appeared, and 
copies can be obtained at 6d. each, or 4 / 6  per dozen. Special terms to the Trade for not less 
than 100. Applications to be sent to the “ Plate D epartm ent, '’ 95 , Tem ple  Chambers, London, E.C.

A l m a c k s .  b y  N i c h o l a s ,  a f t e r  H a r p e r .
A l m e r i a .  b y  J .  R. S m i t h ,  a f t e r  J .  O p i e .

A l t a r p i e c e ,  b y  T h e  M a i t r e  d e  F l e m a l i e ,
A m e l i a .  P r i n c e s s ,  b y  C h e e s m a n .  a f t e r  S i r  W .  B e e c h e y .
A n g l e r s ’ R e p a s t .  T h e ,  b y  W ,  W a r d ,  a f t e r  G .  M o r l a n d .
A r p u t h n o t .  H o n .  M r s . ,  b y  D o w n m a r .
A r i a d n e ,  a f t e r  R e y n o l d s .
A z a l e a s .  L a g o  d i  C o m o ,  b y  E l l a  d u  C a n e .

B a c c h a n t e  w i t h  Y o u n g  F a u n ,  b y  S .  W .  R e y n o l d s ,  a f t e r  S i r  J .  
B a t t l e  o f  S a n t '  E g i d i o ,  b y  P a o l o  U c c e l l o .  [ R e y n o l d s .
B e n w e l l .  M r s . ,  b y  W .  W a r d ,  a f t e r  H o p p n e r .
B e s t .  M r s . ,  b y  J o h n  R u s s e l l .
B i n g h a m ,  H o n .  A n n e ,  b y  B a r t o i o z z i ,  a f t e r  S i r  J o s h u a  R e y n o l d s .  
B i r m i n g h a m  M a i l  n e a r  A y l e s b u r y ,  b y  R H a v e l l ,  a f t e r  H . A i k e n .  
B r i g h t o n  M a i l  C o a c h ,  b y  H , A i k e n .
B u l l .  J o h n .  G o i n g  t o  t h e  W a r s ,  b y  G i l i r a y .
B u r g h e r s h ,  L o r d ,  b y  B a r t o i o z z i ,  a f t e r  S i r  J .  R e y n o l d s .

C h i l d r e n  a n d  B e g g a r  B o y ,  b y  C .  W i l k i n ,  a f t e r  B e e c h e y .
C h r i s t  C h u r c h  P e c k w a t e r  Q u a d r a n g l e ,  b y  J o h n  F u i i e y l o v e .  
C l e o p a t r a .  D e a t h  o f .  b y  G u e r c m o .
C o a c h  a n d  S i x .  b y  T .  R o w l a n d s o n .
C o c k b u r n .  L a d y ,  a n d  C h i l d r e n ,  b y  R e y n o l d s .
C o m i n g  f r o m  S c h o o l ,  b y  T .  S t o t h a r d  
C o n g r a t u ! a t ;o n .  b y  J .  T h o m s o n ,  a f t e r  G .  H .  H a r l o w .
C o s t u m e  S e r i e s  b y  E. T .  P a r r i s : —

A n n a  B o l e y n .
A n n e  o f  D e n m a r k .
B e r e n g a r i a .  Q u e e n  o f  E n g l a n d .
E l i z a b e t h .  Q u e e n  o f  E n g l a n d .
E m p r e s s  E u g e n i e ,  in  h e r  B r i d a l  D r e s s .
H e n r i e t t a  M a r i a .  Q u e e n  o f  E n g l a n d .
L a d y  o f  t h e  C o u r t  o f  L o u i s  X V .
Q u e e n  V i c t o r i a  in  h e r  C o r o n a t i o n  R o b e s .

C r i e s  o f  P a r i s ,  b y  H o u e l  d e  R o u e n .
C r o m w e l l .  O l i v e r ,  a t t r i b u t e d  t o  V a n  D y c k .

,, , , C o o p e r ' s  M i n i a t u r e  o f .
C r o w n .  A .  b y  S i r  L . A l m a - T a d e m a .
C y m o n  a n d  I p h i g e n i a ,  b y  W .  W .  R y l a n d .  a f t e r  A n g e l i c a  K a u f f m a n .

D a y  M a s q u e r a d e  in R a n e l a g h  G a r d e n s ,  b y  G e o r g e  C r u i k s h a n k .  
D e l i a  in t h e  C o u n t r y ,  b y  J .  R S m i t h ,  a f t e r  M o r l a n d .
D e l i a  m  T o w n ,  b y  J.  R. S m i t h ,  a f t e r  G .  M o r l a n d ,
D e v o n s h i r e ,  D u c h e s s  o f .  b y  D o w n m a n .
D u f f ,  M r s  . b y  R. C o s w a y .
D y c e .  R ev .  A l e x a n d e r ,  a s  a  B o y .  b y  R a e b u r n .
D y s a r t .  L o u i s a .  C o u n t e s s  ( M i m a t u r e ) -  

E l f  K i n g .  T h e .  b y  K a t e  G r e e n a w a y .
E l l i o t t ,  G r a c e  D a l r y m p l e .  P a s t e l  P o r t r a i t .
E n g l i s h  T o i l e t ,  b y  P .  W ,  T o m k i n s ,  a f t e r  A n s e l ! .
F a i r .  T h e .  b y  B a r t o i o z z i ,  a f t e r  W h e a t l e y .
F a r m e r ' s  S t a b l e .  T h e .  b y  G  M o r l a n d .

F e t e  C h a m p e t r e .  b y  A  W a t t e a u .  ,
F i t z g e r a l d .  L a d y ,  b y  M d m e  V i g e e  le  S r u n .
F i t z h e r b e r t .  M r s .  ( M i n i a t u r e ) .
F l o r a ,  b y  P a l m a  V e c c h i o .
F l o r e n t i n e  L a d y .  A .  b y  P. P o l l a i u o l o .
F o u n t a i n  o f  T r e v i .  R o m e ,  b y  A l b e r t o  P i s a .
F o u r  in  H a n d ,  b y  J .  G l e a d a h .  a f t e r  P o l l a r d .
F o x  H u n t i n g  S u b j e c t s

D u k e  o f  W e l l i n g t o n  a n d  H o d g e ,  b y  H. A i k e n .
F i r s t  O v e r .  T h e ,  b y  H A i k e n .
F i r s t - r a t e  W o r k m a n  o f  M e l t o n .  A .  b y  H A i k e n .
L e a p i n g  t h e  B r o o k ,  b y  H, A i k e n .
T a k i n g  t h e  L e a d ,  b y  H. A i k e n .

G a m e k e e p e r s ,  b y  G .  S t u b b s .  L a n d s c a p e ,  b y  A .  G r e e n ,  e n g r a v e d  b y  
H . B i r c h e .

G e o r g i a n s ,  D u c h e s s  o f  D e v o n s h i r e ,  b y  S i r  j .  R e y n o l d s .
G i r l  o f  C a r n a r v o n - S h i r e .  b y  A. T .  R y d e r ,  a f t e r  R.  W e s t a l l .
“  G l a d i a t o r , ’ ’ b y  J .  R, M a c k r e l l ,  a f t e r  J .  F. H e r r i n g ,  s e n .

H a m i l t o n ,  L a d y ,  a s  “  B a c c h a n t e / ’ b y  M a d a m e  V i g e e  Je B r u n .
,,  , , , , ,, b y  R o m n e y .
, , , ,  „  b y  S i r  J .  R e y n o l d s .
t, ,, ** C a s s a n d r a / ’ b y  R o m n e y .
, ,  “ C i r c e / *  b y  R o m n e y .

, , ( E m m a  H a r t ) ,  b y  R o m n e y ,  
b y  R o m n e y .

, ,  a s  '* N a t u r e , "  b y  J .  R. S m i t h ,  a f t e r  R o m n e y .  
H e a d  f r o m  P o r t r a i t  o f  M a n  w i t h  a  H a w k ,  b y  R e m b r a n d t .
H e l e n e  F o u r m e n t ,  b y  R u b e n s .
H e n k e r s t e g  ( N u r e m b u r g ) ,  b y  A .  G .  B e l l .
H e n r i e t t a  M i a r ia ,  Q u e e n  o f  C h a r l e s  I. ,  b y  V a n d y k e .
H e n r y  V i l f , , b y  H o l b e i n .
H e  S l e e p s ,  b y  P .  W .  T o m k i n s .
H o l y h e a d  a n d  C h e s t e r  M a i l s ,  T h e ,  b y  R. H a v e l l ,  a f t e r  A i k e n .

“  I n f a n t a  M a r i a  T e r e s a , ”  P o r t r a i t  k n o w n  a s ,  p r o b a b l y  h e r  h a l f 
s i s t e r ,  t h e  I n f a n t a  M a r g a r i t a  M a r i a ,  b y  V e l a s q u e z .

I n n o c e n c e  T a u g h t  b y  L o v e  a n d  F r i e n d s h i p ,  b y  B a r t o i o z z i , a f t e r  
G .  B.  C i p r i a n i .

I n n o c e n c e ,  a f t e r  K a u f f m a n .

J a p a n e s e  L a n d s c a p e .  A.
J e r n i n g h a m .  M r s . ,  b y  J .  H o p p n e r .
J e w e l s  a n d  C a m e o s  b e l o n g i n g  t o  t h e  K i n g  a t  W i n d s o r  C as tle .  
J u l i e ,  b y  J a c q u e s  L .  C o p i a ,  a f t e r  M a l l e t .  *
J u p i t e r  a n d  C a l i s t a .  b y  T h o s ,  B u r k e ,  a f t e r  A. K a u f f m a n .

K e m b l e .  S a r a h  ( M r s .  S i d d o n s / 4 T h e T r a g i c  M u s e  b y  J .  D ownm an .

L a  B e r g e r e  E c o u t e e ,  b y  B o u c h e r .
L a d y  a n d  t h r e e  C h i l d r e n ,  b y  R e y n o l d s .
L a  M a d o n n a  D e l  G a t t o .  b y  B a r o c c i o ,
L a n d s c a p e  w i t h  P e a s a n t s  d r i v i n g  S h e e p ,  b y  C u y p .
L a s t  G l o w .  M o n t  B l a n c ,  b y  H u g h  M .  P r i t c h a r d .
L a u n d r y  M a i o ,  b y  H e n r y  M o r l a n d .
L e  B a i s e r  E n v o y e .  b y  C .  T u r n e r ,  a f t e r  G r e u z e .
L e s b i a .  b y  S.  W .  R e y n o l d s ,  a f t e r  S i r  J .  R e y n o l d s .
L i n l e y .  M a r i a ,  b y  T .  R y d e r ,  a f t e r  R. W e s t a l l .
L o c o m o t i o n ,  b y  S h o r t s h a n k s .  a f t e r  S e y m o u r .
L o d o r e  a n d  D e r w e n t w a t e r .  b y  A .  H e a t o n  C o o p e r .
L o n d o n  f r o m  T o w e r  B r i d g e ,  b y  W .  L. W y l l i e .  A . R . A .

M a i l  C o a c h  m  a  F l o o d ,  b y  F. R o s e n b o u r g ,  a f t e r  J,  P o l la r d .  
M a r l b o r o u g h ,  S a r a h .  D u c h e s s  o f .  b y  S i r  G .  K n e l l e r .
M a t e r n a l  L o v e ,  b y  C i p r i a n i ,  a f t e r  B a r t o i o z z i  
M a r v e l l ,  A n d r e w ,  f r o m  a n  O i l  P a i n t i n g .
M j i d m a y .  L o u i s a ,  b y  W i l l i a m  W a r d .
M o n t a g u e ,  L a d y ,  b y  J .  M c A r d e l l .  a f t e r  J .  R e y n o l d s .
M o r n i n g ,  o r  T h o u g h t s  o n  A m u s e m e n t  f o r  t h e  E v e n i n g ,  b y  W. 

W a r d ,  a f t e r  G .  M o r l a n d .
M u t u a l  J o y .  o r  “ T h e  S h i p  in H a r b o u r  ”  b y  P.  D a w e .  a f t e r  G. 

M o r l a n d .

N a p o l e o n  1. . b y  D e l a r o c h e .
N e l s o n .  H o r a t i o ,  b y  H e n r y  B o n e .  R . A . .  a f t e r  F. L .  A b b o t t ,
N e v i l l .  L a d y  D o r o t h y ,  b y  G .  F. W a t t s .  R .A .
N e v i l l .  R e g i n a l d  H . .  T h e  C a s t l e  B a b y ,  b y  W .  P i c k e t t .
N e w  S t e a m  C a r r i a g e .  A .  b y  G .  M o r t o n ,
N o r t o n .  H o n .  M rs..  b y  S i r  G .  H a y t e r  ( C h a t s w o r t h  H o u s e  Coll ec t io n) ,

O l f r a n d e  a  I ' A m o u r .  b y  P a t a s  a n d  V i l l e n e u v e ,  a f t e r  C a i e t  
O l f r a n d e  a  I ' H y m e n .  b y  P a t a s  a n d  L e m e r c i e r ,  a f t e r  C a i e t .  
O l e a n d e r s .  L a g o  D  O r t a ,  b y  E l l a  d u  C a n e .
O l i v a r e z .  C o u n t ,  b y  V e l a s q u e z .
O r p h e u s  a n d  E u r y d i c e .  b y  T h o s .  B u r k e ,  a f t e r  A .  K a u f f m a n .  
O x f o r d ,  C o u n t e s s  o f .  b y  V a n d y k e .
O x f o r d  a n d  O p p o s i t i o n  C o a c h e s ,  b y  R.  H a v e l l .

P e a s a n t  o f  S a i t e r s d a l e n .  b y  N i c o  J u n g m a n n .
P h i l i p  IV. o f  S p a i n ,  b y  V e l a s q u e z .
P i t y ,  b y  C o l i b e r t .
P l a y i n g  a t  M a r b l e s ,  b y  B a r t o i o z z i ,  a f t e r  W .  H a m i l t o n .
P l a y i n g  S h u t t l e c o c k ,  b y  W .  H a m i l t o n .
P o r t r a i t  o f  a  L a d y ,  f r o m  a n  E i g h t e e n t h  C e n t u r y  E n g l i s h  Pastel  

D r a w i n g  o n  V e l l u m .
P o r t r a i t  o f  a  Y o u n g  G i r l ,  b y  G r e u z e .
P r i n c e s s  R o y a l .  D a u g h t e r  o f  G e o r g e  III.,  b y  D o w n m a n .

R a n d o l p h  a n d  H i l d a  D a n c i n g  in t h e  R o t u n d a  a t  R a n e l a g h  Garde ns , 
b y  C r u i k s h a n k .

R a n d o l p h  C r e w ' s  M a r r i a g e  w i t h  H i l d a  a t  L a m b e t h  C hurc h,  
b y  C r u i k s h a n k .

R e g e n t s  P a r k .  V i e w  in .  (A  N e w  S t e a m  C a r r i a g e . )
R o b i n s o n .  M r s .  M a r y ,  b y  J .  D o w n m a n .  A . R . A .
R o y a l  M a i l  C o a c h ,  b y  R. H a v e l l .  a f t e r  J .  P o l l a r d .
R u b e n s .  A  D a u g h t e r  o f .  b y  R u b e n s .
R u r a l  A m u s e m e n t ,  b y  J .  S m i t h ,  a l t e r  M o r l a n d .

S o l d i e r s ’ R e t u r n ,  T h e ,  b y  G r a h a m ,  a f t e r  G ,  M o r l a n d .
S p e n c e r ,  L a v i n i a  C . .  b y  S i r  J o s h u a  R e y n o l d s .
S t a n h o p e .  H o n .  M r .  L e i c e s t e r ,  b y  B a r t o i o z z i ,  a f t e r  S i r  J.  Reynolds 
S t e a m  C a r r i a g e .  A.
S t u d y  f r o m  L i f e ,  b y  C-  W ,  H o p p e r .
S u s p e n s e ,  b y  W a r d ,  a f t e r  M o r l a n d .
S y n t a x .  D r . s g a z i n g  a t  s o m e  R u i n s ,  b y  T .  R o w l a n d s o n .

T r a i n i n g ,  b y  G .  H u n t ,  a f t e r  J .  P o l l a r d .
T r a v e l l e r ,  T h e ,  b y  M o r l a n d .
T w o  G i r l s  d e c o r a t i n g  a  B u s t  o f  D i a n a ,  b y  C h a r l e s  W h i t e ,  a ' t e r  Lady 

L i n c o l n .

V a r i e t y ,  b y  W a r d ,  a f t e r  M o r l a n d .
V e n u s ,  T o i l e t  o f ,  b y  R. C o s w a y .
V i a  D e i  S e r v i .  F l o r e n c e ,  b y  C o l .  R. C .  G o f f .
V i s i t  r e t u r n e d  in  t h e  C o u n t r y ,  T h e ,  b y  M o r l a n d .

W a s h i n g t o n .  G e o r g e  ( M i n i a t u r e ) .
W e s t e r n .  M r s .  S o p h i a ,  b y  J .  R.  S m i t h ,  a f t e r  H o p p n e r .  
W e s t m o r l a n d .  C o u n t e s s  o f ,  b y  H o p p n e r .
W h i t b y ,  b y  E. E n o c h  A n d e r s o n .
W h i t e c h a p e l  R o a d ,  A  V i e w  in .  (A  N e w  S t e a m  C a r r i a g e  1 
W i t c h .  A .  b y  E. R. H u g h e s .
W o o d c u t t e r s  H o m e ,  b y  G a i n s b o r o u g h .
W o o d l a n d  S c e n e ,  A ,  b y  M o r l a n d .

Y o u n g  D u t c h m e n ,  b y  N .  C o M b e r t .
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' • ' ' '  t • i

Francesco Bartolozzi, R .A .
(Biographical Essay) by J. T. H E R B E R T BAILY

Each of these beautiful Boohs contains 
about 100 illustrations of the artist's works, 
including many full-page plates in colour.

No similar works for the price have previously been published.

To be obtained from all Booksellers, or the Publishers:
" T H E  C O N N O I S S E U R  *  Carmelite House, E .C .

“T h e  W orld ” "f:
Published simultaneously in London and Paris

A  Jou rn al for Men and Women 1 #

HE favourite Social-literary  
w eekly in every  Town and  
Country house of any con
sequence M M M M M  M M M

Offices : 1, York Street, Covent Garden, W.C.; 9, Fleet Street, E,C.; 
• ■ . : ■ := rr 36, Rue du Sentier, Paris
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A lso  on 'v ic<u> a /  .ib ovc :

A Magnificent Panelled Oak Room with Grinling Gibbons Carvings.
A Carved Jacobean Room,
A Louis XVI. Carved Oak Panelled Room.
" P h o t o g r a p h s  a n d  p a r t i c u l a r s  t o i l l  b e  s e n t  o n  a p p l i c a t i o n .

CHFIELD’S Decorative & Antique Galleries,
3, BRUTON STREET, LONDON.•>nc Ijfi Mayfair.



-V - . ^ >. ■ .'_ ',!:•»•_ . f S V,,,- v • -jJ '>..•* 2 rTs«.. ••
.. _ * '•* > V  '  *• • •• ;•• «"» . • • v '»»>•< A»w  ••■ >'»*..„y  - ' - i '  .«•-.■ *'-> ^ k —_• -•“-  '“.-<■ — - •. — -il • •« - ‘ •■* — *4 -. ?  , . ' _ . . .

-. -- -• ■■-.■ .' : ■ - cr- ,;L *■ V . ^ ' «. -2 •-.’i ^

1 y  r  ~ w o  V ^ V ^ y ; . * .  - V - V .  ■ -;

$sS*
;rs> -c;'/-.

• x

r% : k f t

H:.i

r *  f c m if '>«'iw;:--s;s

• J t V ' * . . , . * ? * '  - '■ ■ ' 'T  ' ^ -- ' ,  -7 > -?.'v .J\ • 4  *  •? 2 ’ 5  «  ’ *' r *  •'- •■■: * •  / v ; 1 ^ - . . '* ■ * ■ • '  :«*>*?> ' •• '
_.; .; _ ... . s , . - t u ^ .->*;■ -.?• :v • . ■>■*■ •■ ■ '■ ■ •:■ .:* v  . •-• • •-• ■ - .-*■ •• "• • •• .. -

-$ fa '&  •? ^ & Z £ p - .  v -% * £ £ ’-.

..--♦ wpf. ->:j,.: k !.*<.'; V.VS3

■ •U*
“.' >.*' '>’ 
•..», -•. »r . • • 1  ■ ■ ■ •;

,̂ f c * #.‘' v V- ^ ’ ' -

■ I t  #  '# ..>.•<•/..• -  - i i f*  -,V vV.V, - j '
•• V- ***V'kV « *f^ V A

4C i» . .
.»:<* •*>/ yri. y*i*.

--- - <• .iAA'./i tf.î 'Cr': .w»-rv*
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LITCHFIELD’S Decorative & Antique Galleries.

L e n g t h  o f  S h e l f ,  7 ft.  1 in H e i g h t  o .  S h e lf ,  5 ft . s j i n .

O p e n i n g ,  4 ft .  2 in w i d e  b y  4 f t .  in.  h i g h .

T ^ H E  a b o v e  v e r y  b e a u t i f u l  s p e c i m e n  o f  a  g e n u i n e  A d a m  M a n t e l  h a s  r e c e n t l y  b e e n  r e m o v e d  

w i t h  t w o  o t h e r s ,  f r o m  B a t t e r s e a  R i s e  H o u s e ,  C l a p h a m  C o m m o n ,  a s s o c i a t e d  w i t h  t h e  

m e m o r i e s  o f  W m .  P i t t  a n d  W m .  W i l b e r f o r c e ,  a n d  t h e  a b o l i t i o n  o f  t h e  s l a v e  t r a d e .

A lso  on v ie w  at a b o v e :  —
A  M a g n if ic e n t P an e lled  O a k  R o o m  w ith  G r in lin g  G ib b o n s  C a rv in g s .
A  C a rv e d  Jacobean R o o m .
A  L o u is  X V I .  C a rv e d  O a k  P ane lled  R o o m .
!P h o to g ra p h s a n d  p a r tic u la r s  W ill b e  s e n t  on a p p lic a tio n .

LITCHFIELD’S Decorative &  Antique Galleries,
Tel: phone 456 Mayfair. 3, BRUTON STREET, LONDON.
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Makers of

T
B

4  *  *

H E  I L L U S T R A T I O N  S H O W S  O N E  O F  T H E  MANY VARIES 
W A Y S  O F  D E C O R A T I N G  A ROOM  |N  T H E  STYLE OF 
L O U I S  X V I .  W I T H  O U R  P A N E L  P A P E R S .

Y A C L E V E R  A R R A N G E M E N T  O F  T H E  P A R T S  OF THE 
D E S I G N ,  E A C H  P A N E L  E A S I L Y  C O N F O R M S  TO THE 
R E Q U I R E M E N T S  O F  E V E R Y  W A L L  S P A C E .

T H E  V A R IE T Y  O F  C O L O U R I N G S  W H I C H  W E  CARRY IX 
S T O C K ,  O F F E R S  A W I D E  F I E L D  O F  C H O I C E ,  AND 
E N A B L E S  O N E  T O  S E L E C T  T H E  C O R R E C T  SHADE 

T O  H A R M O N I Z E  W I T H  C A R P E T S  A N D  F U R N I S H I N G S .

W o rk s  :

B u ffa lo , N .Y .,
U .S .A .

London
<Shob)rooms 46, Berners Street, Oxford Street, W. E sta b lis h e d  1834.

O L D  W E D G W O O D .
D E C O R A T I V E  P I E C E S  O N L Y .  ( 1760- 1795 .) l*Y A p p o i n t m e n t  t o  H e r  M a j e s t y  t h e  Q u e e n .

F i n e  E x a m p le s  o f  th e  V a s e s ,  P la q u e s ,  M e d a llio n s , P o r tr a its ,  B u s t s ,  F ig u r e s ,  S c . ; c o m in g  fro m  the 

S i r  R ic h a r d  T a n g y e  a n d  o th e r  c e le b r a te d  c o lle c t io n s ,  in c lu d in g  a  su p e rb  p a ir  o f  M a n te l-p ie c e s , 1777-177).

T A S S I E  P O R T R A IT S , &c., O R IG IN A L  W A X  D E S IG N S  B Y  FLA X M A N . W H IE L D O N , 
S A L T - G L A Z E ,  L A M B E T H , A N D  O L D  E N G L IS H  P O T T E R Y , P E R IO D  1690 t o  1800.
T U R N E R ,  A D A M S, N E A L E ,  AND O T H E R  F O L L O W E R S  O F  W E D G W O O D .

FREDERICK RATH BONE,
E s t a b l i s h e d  1869.

20 , A l f r e d  P la c e  W e s t,
S o u th  K e n s in g to n ,  L O N D O N ,  s .w.

( N e a r  S ta t io n  a n d  M useum s-)

U N D E R  R O Y A L  P A T R O N A G E

F in e Charles I. Apostle Spoon (S t. M atthew ), London H a llm a rk , 1637. 
M a k er, T h o m a s P a lm e r. Sp lendid  condition.

A lso  a s m a ll S ilver-m o u n ted  D agger in  S ilv e r  Sheath.

February, 1908.— N o. Ixxviii.

H E N R Y  W ELLS,
15 &  19, High Street, SHREWSBURY.

X X X

G e n u in e  €$ R a r e  O ld  C h in a , S i ver, 
P r in ts ,  F u r n i t u r e ,  W orK s of

S e v e r a l  C h o ic e  O ld W o r c e ste r  S e r v ic e s  in  S to c K -  
B r e a k fa s t , T e a  a n d  D e s s e r t .  . . .
P h o to s  a n d  p a r t ic u la r s  o n  a p p lic a t io n .

X X X
E N Q U I R I E S  A N D  I N S P E C T I O N  I N V I T E D .

T eleg ra m s: •• W ells . S h re w sb u ry .” N ational Telep' 55'
II.



QUEEN ANNE HALL

U P H O L S T E R E R S  • A N D  

COLLECTORS OF • THE 

= FINEST ANTIQUE FURNITURE
19, OLD CAVENDISH ST., LONDON, W

G R E G O R Y  <3 CO
( L A T E  R E G E N T  S T R E E T )

DECORATIVE ARTISTS AND 

SPECIALISTS ■ IN ■ INTERIOR 

------  CONSTRUCTION ------ -
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T c l b Or a p h IC A 0 D * * t t i  m N O V E D A D , m L O N D O N .  
TK L B R M O N it  N o .  1 6 4 6 ,  H O L B O R N .

E d i t o r i a l  a n d  A d v e r t i i i m i n t  O f f i c k s s
95 ,  T E M P L E  C H A M B E R S ,  T E M P L E  A V E N U E ,  t .C.

C O H IiO IS S E V R i 
R E G IST E R

of Works of Art and Curios of everyjj 
kind,now for sale or wanted j  AirALU n frmc

i @ s

”HlS LIST is compiled lor the purpose of bringing readers of “ The CONNOISSEUR ” into direct communication with private individuals who 
wish to buy or sell works of Art and Curios, T h e  c h a r g e  is  2d . for  e a c h  w o r d , w h ic h  m u s t  b e  p rep a id  a n d  sen t in by 
th e  10th  of e v e r y  m o n th . Special terms quoted for illustrated announcements. All letters to be addressed: "The CoruiOlSSEUR"
Register, No. -----, 95, Temple Chambers, Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer), sent in a

blank envelope, with the number at the top right-hand corner. If a stamp is not sent with each reply, the Proprietors cannot be responsible for 
the forwarding of same to the advertiser. N o  r e s p o n s ib ility  is  ta k e n  by u s  w ith  regard  to a n y  s a l e s  e ffe c ted . All advertisements 
to be sent to the Advertisement Manager, “ The COrmoiSSEUR,” 95, Temple Chambers, Temple Avenue, E.C.

S P E C IA L  N O T IC E .—No article that is in the possession of any D ea ler  or M a n u fa c tu r e r  sh o u ld  appear in th e s e  co lu m n s.

Poems.— 1. Montgomery’s Wanderer of Switzerland, and 
other Poems, 18o5. Iris Office, Sheffield. What offers ?

[No. R.2,943
A run del C h ro m o -L ith o g rap h s.—For sale. Rare copies.

[No. 1(2,944

S e ym o u r’ s S k e tc h e s .— Sporting and humorous. What 
offers? [No. R2.945

S ta ffo rd sh ire  C ollector desires to purchase for a Museum 
a Private Collection of good eighteenth century Pottery.

[No. R2.946

Coloured E n grav in g s.— Fine set of thirteen, The Cries of 
London, by Appleton, recently published. What offers?

[No. R2.947
E xch an ge.— For fine Worcester and other old China, a lady 

is willing to exchange some valuable jewels. [No. R2.94S

Fine collection Iv o rie s .— For sale. Groups, Reliefs, four 
Seasons, 20 ins. ; Single Figures, etc. ; also valuable 
Paintings by Mercier and Mary Beale. [No. R2.949

N an tgarw  P la te .— Impressed mark. [No. 1(2,950
B axter P r in ts .— Oval, Le Blonds. 5s. [No. R2,95i

C ab in et.— Carved, old Dutch Oak, 7 feet by 5 feet, ^100. 
Elizabethan high Armchair, carved oak, ,£25. Photos.

[No. 1(2,952

B ook«P lates, for exchange ; also original designs for sale.
[No. R2.953

A rm s and A rm o u r.— For sale. A  gentleman wishes to dis
pose of a valuable collection, whole or part. No dealers.

[No. 1(2,954

B eau tifu l jew elled  (fold Cup, Spoon and Saucer,
presented to Napoleon I. in Egypt, as per inscription ; 
ditto Bracelet, purchased as having belonged to Josephine.

[No. R2,955
G enuine Oil P a in tin g s .— For sale. By Vermeer, of Delft, 

Rembrandt, Z. Ruysdael. Photos sent on application, 
or inspection by appointment. [No. R2,956

Pair P rin t P ic tu re s .— By Ream (American). [No. R2,957 
C elestia l G lo b e.— For sale. 18 ins. diameter compass; 

quadrant ; mahogany stand. £,Z- [No. ^ 2>95^

C o n t i n u e d  o n  P a g e  X I V .

S w an sea  and N a n tg arw  C hina wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked piece;. 
A l e x . D u n c a n , Glenholme, P e n a r t h . ________

Old O a k  Pan elling Wanted.— All particulars and 
'  quantity, &c.,  to B enjam in ’s  G a l l e r i e s  (Old St. 

George’s Hall), 76 , Mortimer Street, London, V  .

REVIVAL OF AN OLD FASHION.
Long ago it was the fashion for every house to have a Globe, and it is pleasing to 
know that this fashion is again coming into vogue. The Globe is a useful article 
in every Library, and adds just the finishing touch to every well-furnished house.

W. $ A. K. JOHNSTON'S TERRESTRIAL GLOBE
shows the very' latest information of the world, w'ith Brass Meridian Ring at 1 
elegantly mounted on Mahogany or Oak Stand, as illustrated.
18 in s. in d iam eter, only £ 7 17s. 6d. for ca sh , ca rria g e  paid.
12  ins. ,, ),, £ 4  1 4 ®- bd. ,, ,, „
C e le st ia l  G l o b e s , showing Planets, Stars, See., at same prices. Quadr: t 
free with a pair.
A ll these Globes are m ost carefully m ade by hand . consequently the  output is  slow a n d  o f  a linn ' 
n a ture . In  order to avo id  d isappoin tm ent orders should be placed a t once. as they w ill om; e 
executed in rotation.

W . §  A . K . JO H N S T O N , L td . ,
(D e p t.  C .)  E d in a  W o rk s ,  E D IN B U R G H .

February, 1908. — No. Ixxviii,
IV.
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W a h l i s s  G a l l e r i e s
E R N E S T  W A H L IS S ,

88 Oxford Street, W.
(A N D  A T  V I E N N A ,  A U S T R I A . )

E s ta b lish e d  1 8 6 4 .

T H E .  L A R G E S T  C E R A M I C  A R T  G A L L E R I E S  

W I T H I N  T H E  B R I T I S H  E M P IR E .

Special • Exhibitions
O F

Glass Scu lp tu res by George Woodall ; A n tiq u e  

Wood Carvings reproduced in T erra Cotta ; 
M edieval Glass, Marble S tatuary, Crow n Derby,  

Wedgwood, Copenhagen China, R oyal Dresden,  
and Im perial V ie n n a .

Sole P rop rietors o f  the O rig in a l M o u ld s o f  the defunct Im p eria l P orcela in  M anufactory ,  Vienna (1718- 1861) .

T H E  M I S S E S (Under Royal P a tron age.)

CARDINAL 
& HARFORD'S

KASHGAR
CARPETS

a r e  a n  e n t i r e ly  n e w  w e a v e  o f  O r ie n ta l  H a n d m a d e  
C a r p e t s ,  a n d  a  m a s te r p ie c e  o f  m o d e rn  w o rk m a n s h ip ,  
th e  q u a l i ty  a n d  c o lo u r  beint> e q u a l t o  th e  f in e s t 
— A n tiq u e s , a t  a b o u t  o n e - t h i r d  o f  t h e  p r i c e .  —

W e  in v ite  e v e ry o n e  to  v is it th e s e  G a l le r ie s  to  v iew  
th e s e  lo v e ly  C a r p e t s ,  w h ich  a r e  o ffe red  a t  e x tre m e ly  
lo w  p ric e s . T h e r e  is  n o  im p o r tu n ity  t o  p u rc h a s e .

The Levant Warehouse,

108 to  110, H IG H  H O L B O R N .

C atdinal & H arford  a re  th e  o n ly  Im porters of 

th ese  C a rp e ts .

H . &  I. W O O L L A N

Antique 
Furniture, 

Chinn, 
O l d  L a c e ,  

Needlework, 
Glass. 6>c.

Q u e e n  A n n e  
U rn  T a b le .  

O ld  W o r c e s t e r  

S e rv ic e .

Rcu) year
. .  G i f t s . .

/ '* ‘-j
Show room s-First Floor,

28, Brook St.

Grosvcnor

ai'..T
Square, W.

Telegram*: "DECOMTEK.”

WH* Telephone Gerrard.

V,



T H E  C O N N O IS S E U R
(E d ite d  b y  J . T .  H E R B E R T  B A I L Y ) .

E d ito r ia l  and A d v e rtis e m e n t O f f ic e s :  95, T e m p le  C h a m b e rs , T e m p le  A v e n u e , E .C .

C o n t e n t s .
V O L .  X X .  F e b r u a r y ,  1908. N o .  L X X V I I I ,

PAGE
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[C on tin ued  on page V J II,

THE LATEST NOTE IN THE BOOK WORLD.
Its Colour Plates will 

appeal to the Art Lover, 
its Book Causerie will be 
up to date and invaluable 
to the Reading Man, its 
opinions will be authorU 
tative, it will take its place 
as an Illustrated Index of 
Current Literature.

Can be ordered at all Railway- 
Bookstalls and High-Class 

Booksellers.

A Prospectus will be sent on 
application to W i l s o n  B a i t y ,
Manager, “ T h e  B i b l i o p h i l e ”  

Magazine, T h a n e t  H o u s e ,

S t r a n d , W .C .

4 COLOUR PLATES. PRICE Cd. N«r.

First Number 
Published 
March 1st, 

1908.

Subscription

Annually
through Booksell rs 

only.

February, 1908.— N o. lxxviil. 1,
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M A K E  A  N O T E  O F  T H IS
The “ Onoto" is the Safety Fountain Pen that can be carried in any position without fear 
of leakage. It fills itself in a flash— no filler is necessary— nor do you soil your 
fingers or clothes. You cannot— unless you try. It runs smoothly over paper, and 
being perfectly balanced does not tire the wrist. It holds sufficient ink to write 
20.000 words. For quick writing it is ideal— you forget your pen is there 
and just write on— the “ Onoto’’ requires no attention. The nib is gold 
and medium pointed, and will last years. Wherever you go- 
carry an “ Onolo with you.

Of a ll  S ta tio n e rs , e tc ., price 10/6 and upw ards

T. DE L A  R U E  & CO., Ltd.,
223. BUNHILL ROW. EC.

0 N 0 T 0
S e l f - F i l l i n g  S a f e t y  

F o u n t a i n

PEN

til nil V* minlM *5s ininii,t  iininui ®s uitnii'i iimimi w» niitnii Ms itiiiuuii inmi'ii V* fiiiiiiuil

H A M P T O N S

have now on view in their 
P a l l  M a l l  E a s t  G a l l e r i e s  

a number of fine specimens 
of - genuine - Queen - Anne
-------------- Furniture---------------
The Tallboy Chest of Drawers 
illustrated herewith is a 
unique example of this period.
The whole piece, including 
the pediment, is original.

Antique Galleries
P a l l  M a l l  E a s t . L o n d o n , s .w .

V II.
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C O N T E N T S — c o n tin u e d  f r o m  P a g e  V I .

PAGE
N O T E S  A N D  Q U E R I E S  - - - - - ............................................................................................. - , o6

J A M E S  M c A R D E L L  A N D  H I S  W O R K .  B y  W .  G. M e n z ie s . ( W i t h  three illustrations) - I0?

T H E  C O N N O I S S E U R  B O O K S H E L F .  ( W i t h  eleven i l l u s t r a t i o n s ) ............................................ - n 3

N O T E S .  ( W i t h  e i g h t  i l l u s t r a t i o n s )  - - - - - - - -  ■ • - - i 3 j

T H E  A R M S  O F  T H E  C I T Y  O F  B A T H .  ( W i t h  t w o  i l l u s t r a t i o n s ) .................................................................. , 3 8

C O R R E S P O N D E N C E  - ...........................................................................................................................................................................i 39

H E R A L D I C  C O R R E S P O N D E N C E ................................................................................................................................................., 4 o

I N  T H E  S A L E  R O O M  - - ....................................................................................................................................- - u i

PLAT E S

P O R T R A I T  O F  T H E  T O R E A D O R  P E D R O  R O M E R O .  By G oya - - - Frontispiece

M A R Y  T E R E S A ,  W I F E  O F  S I X T E E N T H  E A R L  O F  S H R E W S B U R Y .  B y  L .  M ansion  - 90

A  W I F E .  D esig n e d  and  E ngraved  by J.  R .  Sm i t h ............................................................................ roo

B O N A P A R T E ,  P R E M I E R  C O N S U L .  B y  C .  F .  G. L evachez  - - - - - - - 1 1 2

T H E  R E V .  D ’E W E S  C O K E ,  O F  B R O O K H I L L  H A L L ,  D E R B Y S H I R E ,  H A N N A H ,  H I S

W I F E ,  A N D  D A N I E L  P A R K E R  C O K E ,  E S Q . ,  M . P .  B y  J oseph  W rig h t  (o f  D erby) 130

S T A T E R  O F  E L I S ,  circ. B.C. 421-365.

SPINK & SON, m
--------- C O IN  E X P E R T S  --------

M r d a l l i i t t  b y  S p e c ia l  A p p o in tm e n t  t o  H .M . T H E  K IN G  
a n d  H .R .H .  T H E  P R I N C E  O F  W A L E S .

17 $  18, PICCADILLY, LONDON.

T H E  R A R E  T W O  M E R K  P I E C E  O F  1664.

R O B E R S O N S

E x e c u t e d  in  our  o ton W orks he os at

20, Motcomb St., Belgrave S4 .1 S.W.
February. 1908.— No. Ixxviii. VIII.
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C h a r l e s  W . S w a n s o n

D R A W I N G - R O O M  R E C E N T L Y  E X E C U T E D

C H A R L O T T E  H O U SE  

2 3 , C H A R L O T T E  SQ U AR E 
EDINBURGH

Designer

furnisher Decorator

EN TIRE SCH EM ES CARRIED 

O U T  U N DER PER SO N A L 

SUPERVISION

DESIGNS & ESTIM ATES SU BM ITTED  FREE

W I L L I A M S O N
•  • GUILDFORD ESTABLISHED 1760.

L A R G E S T  C O L L E C T IO N  O F

O L D  E N G L IS H  F U R N IT U R E
IN • THE • KINGDOM

V . WILLIAMSON & SONS, Guildford. 28 Miles from London. Telephone No. 19
IX.
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D R U C E 6

W a ln u t Q u een  A n n e  C h in a  C a b in et
8 I t. h ig h . 7 f t.  3 ins. w ide . In  s to ck .

r ' r v  Baker Street
LONDON.?,

F o r  Genuine Old 
F u r n i t u r e  a n d  

R eproduction s
A T  C O M M E R C IA L  P R IC E S

C H I P P E N D A L E  S H E R A T O N  

H E P P L E W H I T E  Q U E E N  A N N E  

A D A M

A  C O L L E C T I O N  O F

O ld C h im n e y p ie ce s  and 
J acob ean  Furniture

Old Persian Carpets & Rugs
A  V I S I T  OF IN S P E C T IO N  S O L IC IT E D

In the High Court o f Justice, Chancery Division.

N Y B U R G  v  N Y B U R G
(B y  order of Mr. Justice ParKer).

M essrs. P U T T I C K  &  S IM P S O N  w ill sell b y  A u ctio n  on W ednesday, 
F eb ru ary 5th, and three follow ing days, the second portion of the above 
stock, consisting of the valu ab le  A n tiq u e and M odern J ew ellery, Gold 

S n u ff B oxes, Bonbonieres, S ilve r and S heffield  Plate.

On Friday, F ebru ary 14th, w ill  be offered the final portion, consisting of rem aining stock of 
A n tiq u e  Furniture, M arble, T e r ra  Cotta, and Ston e Statu ary, etc.

Catalogues on application to: 47, L E I C E S T E R . S Q U A R E , L O N D O N , W.C.

Messrs. DEBENHAM & EREEBODY
Have for Sale the largest 
collection of Embroidered 
Pictures and Samplers in 

England.
- ! .

Also Antique Brocades,
Embroideries, Laces.

Exhibition of rare Antiques 
now being held.

v : v  
- ** "

- ■ v*

- U  t ’V
«■

illustrated Catalogue gratis. * * - ' *
W i g  m o r e  S t . ,  ̂ -

L O N D O N .
Embroidered Picture. Subject—Girl with Bowl. T his is one of many now in stock.

F E N T O N  &  S O N S
i i ,  N ew  O xford S tr e e t ,
LONDON

(Established 1880),

H A V E  a Large Collection of 
O l d  E n g l i s h  &  F o r e i g n

Arms * Armour,
Antique China, Furniture,
M etal-W ork, Carved Oak,
Curiosities and Antiquities 
of all kinds.

ii, New Oxford Street
February, 1908.— No. Ixxviii.



The Connoisseur

The LARGEST STOCK of GENUINE ANTIQUES IN LONDON
Telegrams - 

“ REQUIRABLE, LONDON."

Tele ph on es— GERHARD \

N o .  1 .
A  F i n e

1 8 t h  C E N T U R Y  

G R A N D F A T H E R  

C L O C K ,

I n C u r l  M a h o g a n y  

C a s e ,  b y

T .  L E E S ,  Of  B U R Y .  

F i n e  M o v e m e n t .

In G o i n g  O r d e r .

7  f t .  11  i n .  h i g h .

£ 1 2  1 0  O

N o .  2 .
A  V e r y  F i n e  

S H E R A T O N  

G R A N D F A T H E R  

C L O C K ,

I n  F i n e  M a h o g a n y  

C a s e ,  w i t h  I v o r y  

P e a r - d r o p  D e n t i l s .

F i n e  M o v e m e n t .

X I.
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STONER &  EVANS, fine Hrt GaUerie»,

3 , King Street, 
St. J a m e s ’ Sq., 
L o n d o n , s.w.

T e l e g r a m s : T A L O F A , L O N D O N . 
T e l e p h o n e : 6 6 5 8  G E R R A R D .

S P E C IM E N S  o f choice old Worcester, 
Chelsea, and Derb)> Services:

T op Row, left to righ t.
1 W O R C E S T E R ,  g a r r i c k  s , 1 7  Pisces.

2  , ,  w a l l  p e r i o d , 20 p ie c e s .

3 , ,  B L U E ,  W I T H  BIROS, 22 PIECES.

Second Row, left to right,
1 C H E L S E A ,  FLOWERS ON YELLOW, 3 0  PIECES.

2 , ,  PINK SCALE, 3 0  PISCES.

3 , ,  RAISED ANCHOR MARK, 40PICCCS.

T h ird  Row, left to right.
1 W O R C E S T E R ,  Dr e s d e n  m a r k , 22 Pieces

2 , ,  TRANSFER, TOY SET, 13 PIECES.

3  D E R B Y ,  n a v a l  e n g a g e m e n t s , 4 2  p i e c e s .

C o l l e c t io n s  a r r a n g e d , v a l u e d  o k  p u r c h a s e d .

Fine Old Oak Norman Press, as illustration. 5 ft. 10  in. wide, 
7  ft. 6 in. high. I ft. I0  in. deep, made in parts and pegged together with 
wooden pins. Sale price. £ .1 9  1 9  0 . S evera l others in Stock.

An * Opportunity
------------ f o r  -------------

Marked Economy
THE LAST FEW DAYS OF
S TO R Y  & TRIGGS’ Annual 

Sale of interesting Antique and 
other Furniture, jt J-

Special Catalogues will be posted 
free to all readers of “ The 
Connoisseur ” who will apply at once.

S t o r y  & T r ig g ? ,
152 to 156, Queen Victoria Street, 

------------- LONDON, E.C. --------—

February, 1908.—‘No. lxxviii. Xll.
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MAPPIN & WEBB L
(M appin Bros. Incorporated.)

L O N D O N  S H O W R O O M S .

=  158, Oxford St., W.
Opposite the Mansion House, City. 
220, Regent St., W

Coffee P o t ,  i p in t  . .
T e a  ,, „  . .
S u g a r  B a s in  . .  . .
C ream  J u g  . .  - .

T E A  A N D  C O F F E E  S E R V I C E  IN C H I P P E N D A L E  D E S I G N .  

P r in c e ’s P la te .  S te r l in g  S ilv e r .
£ 3 1 8 6 . .  £ 6 1 5 0 T e a  U rn , 1 q u a r t  .

3 1 5 0 . .  6 1 0 0 24-in ch  T e a  T r a y  .
1 1 7 6 . .  2 1 0 0 2-p in t  K e t t le  a n d  S ta n d
1 1 5 0 . .  2 0 0

£ 1 1 6 0 £ 1 7 1 5 0

P r in c e 's  P la te . 
£1 0 10 0 

1 3  1 5  0  
7  1 5  0

S te r l in g  Silver. 
£ 1 8  1 0  0 

4 4  0  0
20 0 0

TH E CONNO ISSEUR R EG ISTER
C o n tin u e d  fr o m  P a g e  I V .

B u rn e-Jon es, S ir  E . — Works of, 90 illustrations. Published 
by the Berlin Photographic Co. at 50 gns. For sale at 
30 gns. [No. R2.959

S tip p le , S c o tt, a fter  R aebu rn .— For sale. Two mezzo
tints, Goldsmith and Reynolds, after the latter. Original 
margins. [No. R2,96o

F or S a le . —  Pair double-barrelled flint-lock Duelling Pistols, 
with gold pans, by Manton, London. Complete in
mahogany case. [No. R2,96i

Fine old Chippendale M ahogan y T able, carved cabriole 
legs, claw and ball foot. j£20. [No. 1x2,962

Old S h era to n  bow=front S id eb o ard .— Six Chippendale
Chairs ; Chippendale Dining Table. [No, R2,963

T w o  A n tiqu e C harles I I .  O ak C h a irs .— 13 guineas.
[No. 1x2,964

W a n te d .— Queen Anne Chairs, set of six to twelve, must be 
genuine and good quality. [No. 1x2,965

G eorgian S ilv e r  M ustard  P o t .— For sale. Rare specimen. 
£ 8. [No. R2,966

S w o rd s. —  For sale. Pair cup-hilted Schiavona, several
others; pair flint-lock Pistols. [No. 1x2,967

F or S a le .— Very fine old specimens of Carved Furniture. 
Photographs on application. [No. 1x2,968

B a x te r  P rin ts .— For sale. [No. 1x2,969
Com m union O ak R a ils  and D o o rs .—Spiral carved, 

original state ; from old country church ; 200 years old ; 
about 18 feet. Photo. [No. R2,970

Lead F ig u re s .— Two Cupids, one Sundial Cupid, excep
tionally well modelled, date alxmt 1700, in perfect 
condition. Price, .£50, or near offer. [Nn. U2.971

T e le g ra p h ic  A d d re ss  : “  N u u  ik ie d , L o n d o n . ”  T e le p h o n e  4424 G e k '̂

GLENDINING & Co.^>
7, Argyll St., Oxford Circus, Londoi, W.

AU CTIO N E ER S AND VALUERS O F

CO IN  CO LLEC TIO N S. M EDAL C O LLEC TIO N S. PO ST A G E  S T A M P  C O LLECTIO N  
OLD C H IN A . E N G R A V IN G S. A N T IQ U E  P R O P E R T Y  O F ALL K IN D S.

W E E K L Y  A U C T IO N  S A L E S  of C O IN S  and M E D A L S , O R IE N  AL, 
F IN E  A R T , V IO L IN S , and M I S C E L L A N E O U S  P R O P E R T Y -

Sales by private treaty promptly arranged. & Valuations for probate or i n s u r a n c e .

February, 1908.—No. Ixxvtit.
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F R O S T  &  R E E D , Print Publishers
(Sc- Addresses below) B R IS T O L , L O N D O N  &> C L IF T O N  (See Addresses below)

The New Meissonier Etchings
M e s s r s . F r o s t  &  R k e d  have pleasure in announcing the publication of these Etchings, 
two by Vyboud and one by Mignon, two of the most effective French etchers. They 
are from three of iMeissonier’s purest works, and collectors should take advantage 
of this limited offer and add these two Great Masters’ works to their collections

41 L e  R i e u r , ”  b y  A b e l M ig n o n .
Size VI hy.G t in . £ 4  4  0 .  O n  V e llu m .

T h e  R e n d e r .4* by  J e a n  V y b o u d . 
b ,Ie  by 12g JE.3  5  0 .  O n  V e llu m

D M IR E R S of Meissonier, one of France’ s most realistic painters, 
do not require to be reminded that remarque Artist’s proofs of his 
works, by etchers such as Vyboud and Mignon, are second only' to 
the actual pictures themselves.

The Collector will add these three etchings to his collection on their own 
merits as works of a r t ; those wishing to decorate their walls should buy with 
the knowledge that the next best thing to the actual picture is a true [copy 

in the form of an etching, and the 
investor will do well to buy, as all 
fine etchings of Great Masters, when 
of limited edition, invariably go to a 

premium.
In these days of cheap reproduc

tions, it is well to remind those who 
are not aware of the cost of producing 
etchings of this quality, that one or 
two years are necessary, as a rule, 
for the etcher to produce such works 
from the original, and the proofs being 
limited, so that all produced may be 
of one quality, the prices cannot be 
less than those charged.

There will be One State only for all 
three, and all will be Remarque Artist’ s 
Proofs on Vellum, in a limited edition, 
and the Plates are all to be destroyed.

Beyond the sizes given there is an .. Lh Sfoliatllc." hy j „ 0 V y b o u d .

ample margin for framing. S iz e ! )}  by 13). £ 6  6  0 .  O b V e llu m .

A finished proof of each of these famous pictures may be seen at

Messrs. FROST & REED,
4 7 , Duke Street, St. James', L O N D O N , S .W . ;
8, C lar e  Street, B R I S T O L  ;
4 7 , Queen's Road, C L I F T O N  ; or at any good Print Shop

M e s s r s .  F r o s t  t f  R e e d 's  I l l u s t r a t e d  C a t a lo g u e  o f  E tc h in g s  a n d  E n g r a v in g s  o f  o y e r  
1 6 0  n o ta b le  p i c tu r e s  c a n  b e  b a d  f o r  I / - ,  r e tu r n a b le  i f  a  p u rc h a s e  b e  m a d e

A Pamphlet on Print Collecting sent free 

This House has now completed its Century, having been

-----E S T A B L I S H E D  IN 1808 -------
XV.
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Ready February 1st, post free Is.

“ THE AGE O F O AK .”
A  Priced Catalogue w ith  60 Photographic Illustrations a n d
Descriptions of Dom estic Furniture, 6 c „
m ade betw een A .D . 1550 and 1700. C o n t e n t s : —

Swiss Needlepoint Glass, dated 1517. Oak Joint Stool, circa  1650.

Armour, Tapestry, 
Panelling, 
Mantelpieces, 
Stained Glass,
Oak Furniture,
Iron and Brass Work, 
Pewter,
Pottery,
Portraits,

offered for sale by

F. w . P h il l ip s , THE
MANOR HOUSE, HlTCHIN, HERTS

Ross Hall, Crookston, nr. Glasgow.
M o r r i s o n , d i c k  & McC u l l o c h  beg to intimate

that they have been instructed by Messrs. Hill and 
Hoggan. Writers, 194, Ingram St,,  Glasgow, agents 

for the trustees of the late James Cowan, Esq., of Ross Hall, 
Crookston, who w as well known as a Collector, to sell by 
auction in the Crown Halls, 98 , Sauchiehall St.,  Glasgow, 
and at the Mansion House, in the month of February,

F IN E  CO LLE C T IO N  OF O IL  P A IN T IN G S , W A T E R 
- - - - - - COLOUR D R A W IN G S AND E T C H I N G S ,- - - - - - -

Including examples by George Morland, Old Cromc, 
Calcott, Constable, Cotman, Pettie, Facd, Bonnington, 
Milne Donald, Harlamoff, Rembrandt, Van Dyck, Dance, 
Ward, Lely, Ronner, Holland. Gainsborough, Kneller, 
Mcnzler, Romney, Turner, Cox, Williams, Noel Paton, 
Copley Fielding, Sam Bough ; Original Etchings by Axel 
H. Haig, .VlacBeth, Debaines, Labaune, Haden, Bracque- 

mond, Rajon, Gaiyean, etc., etc.
Articles of Vertu and Bric-a-Brac, including Sheraton and 
Chippendale Furniture, Empire Furniture, Fine Bronzes, 
Marble Statuary, Italian Ivories, Dresden and Sevres 
China Vases (including some from the Hamilton Palace 
Collection), Antique Majolica Plates and Vases, Oriental 

Lacquer Panels, Cloisonne Vases, etc., etc. ; also

L I B R A R Y  O F  B O O K S ,
including Kelmscott Press Publications, Turner’s Liber , 
Claude's V erita tis , Nuremburg C hronicle , Burton and 
Villon’s Arabian N ig hts , Illustrated Books, Illuminated 
Book of Hours. In all about 1,400 lots, including many 

fine specimens of Antique and Modern Binding.

Illustrated Picture Catalogue, price t /-; Book Catalogue, 
price 6d. ; Illustrated Catalogue of Bric-a-Brac and Articles 
of Vertu, price 6d. ; and Admission Illustrated Catalogue of 
the House Furniture, price 6d . : Post free on receipt of stamps 
from The Auctioneers, 98, Sauchtehall Street, Glasgow.

February, 1908. — No. Izxviii.

A N T IQ U E S  in  th e  H IG H LA N D S
ANTIQUE FURNITURE, OLD ENGRAVINGS, OLD SILVER, OLD 
BRASSES, OLD CHINA, and ITEMS OF JACOBITE INTEREST.

H a v in g  e x c e p tio n a l o p p o r tu n i t ie s  o f  a c q u ir in g  c o l le c t io n s  fro m  the«r e s t2»* 
s iv c  c o n n e c tio n  th ro u g h o u t  th e  c o u n t r y ,  M e s srs . A. K k a s e k  & C o can 
a lw a y s  o ffer a  fine s e le c tio n  o f  A n tiq u e s  o f  a ll k inds, a t  v e ry  m o d e ra te  prices.

Spinning W heels and Highland Curios a Specie iy-

A . FRASER  & C o I N V E R N E S S

XVI.
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B A S I L
42, G ow er Street 

Bedford Square, London
T e l e p h o n e  8338 G e r r a r d

Ei ghteenth C e n t u r y  \ I e z z o t i n t  

P o r t r a i t s ,  i n  p r o o f  s t a t e s ,  a n d  

E n g r a v i n g s  f i n e l y  p r i n t e d  i n  

colours, a f t e r  R e y n o l d s ,  R o m n e y ,  

Ga i n sb o ro ug h,  H o p p n e r ,  W a r d ,  

J, R. S m i t h ,  W h e a t l e y ,  B u c k ,  

Cosway,  M o r l a n d ,  D e b u c o u r t  a n d  

T a u n a y .

Fine e x a m p l e s  o f  English Furni
ture o f  t h e  17t h  a n d  18t h  

c e n t u r i e s  i n  o r i g i n a l  c o n d i t i o n .

D I G H T O N

AN O R I G I N A L  D R A W I N G  BY J O H N  D O W N M A N ,  A . R . A , ,  S I Z E  7 |  I N S .  BY 6 j  I N S .  )

A Pair of 
Exceptionally Fine 
Chippendale 
Stools

Size 2 8  In. wide, 
1 8  In. high.

XVII.
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JOSIAH WEDGWOOD & SONS,Ltd.

Replica of “ Old Wedgwood “ S p iK e ” Pattern,
in B lu e and Gold ; in Dinner, T ea, and B reak fast W are.

P R I C E S  :
C H I N A -

4 0  p ie c e  T e a  S e r v ic e  . . .  
51 p ie c e  B rea K fa st S e r v ic e  - •
F u ll  D in n er  S e r v ic e ,  fo r  12 p e r so n s *

£
4
7

35

d.
0
6
0

E A R T H E N W A R E -  
54 p ie c e  D in n er  S e r v ic e  -
70  „ •• „  •

10 1  „  , ,  H ■
51 ,, B reaK fast S e r v ic e
4 0  ,, T e a  S e r v ic e  •

£
8

12
20

6
4

A S K  Y O U R  D E A L E R  F O R  P A R T I C U L A R S .

Whitefriars

Glass

Works,

Tudor Street, 

LONDON,
E.C.

Established A ■ I6&5-

O RD ERS T O  V IEW  T H E  PROCESSES OF GLASS M A N U F A C T U R E , A N D  T O  IN S P E C T  T H E  O^LEC- 
T IO N  O F OLD SPECIM ENS OF Q U EEN 'S W A R E M ADE A T  E T R U R IA  IN  T H E  18th C E N T U P  ", AND 
L E N T  F O R  E X H IB IT IO N  BY J O S I A H  W E D G W O O D  6  S O N S . T O G E T H E R  W IT H  ^PRO
D U C T IO N S F R O M  T H E IR  O R IG IN A L BOOK O F  DESIGNS, M A Y  BE H A D  O N  A PPL IC A T  >N TO

JAMES POWELL & SONS.
i /  ti vviii-

F e b ru a ry ,  iqo8.— N o . Ixxv iii. '
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A n  A rtistic  
Opportunity.

S p r i n g  i s  t h e  s e a s o n  f o r  r e n o v a t i o n s  i n  t h e  h o u s e .  

I t  i s  a  c o n v e n i e n t  t i m e  f o r  t a k i n g  o n e  o r  m o r e  

r o o m s  i n  h a n d  a n d  r e f u r n i s h i n g  t h e m  i n  c o r r e c t  

P e r i o d  s t y l e .  T h e  o u t l a y  i s  r e p a i d  m a n y  t i m e s  

o v e r  i n  t h e  r e s u l t a n t  c h a r m  a n d  c o m f o r t .

S p r i n g  c l e a n i n g  i s  t h e r e f o r e  “  a n  o p p o r t u n i t y . ”  

T o  r e a p  t h e  f u l l  a d v a n t a g e  o f  i t s  p o s s i b i l i t i e s  i n  

c o n n e c t i o n  w i t h  n e w  a r t i s t i c  t r e a t m e n t s , W a r i n g  s  

e x p e r t  a s s i s t a n c e  s h o u l d  b e  o b t a in e d .  W h a t  i s  

g e n e r a l l y  a  p e r i o d  o f  u n w e l c o m e  d i s t u r b a n c e  m a y  

t h u s  b e  t u r n e d  i n t o  o n e  o f  c o m p le t e  s a t i s f a c t i o n .

W A R IN G ’S
N E W  G A L L E R I E S  O F  D E C O R A T I O N ,  
Nr. O X F O R D  C I R C U S .
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OLD OAK R E S T O R A T I O N S . INTERIOR DECORATIONS.

PANELLED
ROOMS

Fine  exam ples of Linen 
Fold Jacobean, E lizabethan, 
and  Queen A nne P anelling , 

and o ther fine

OLD
ENGLISH 

WOODWORK

OldOakPanellin
M AN TEL-PIECES

AND FIRE GRATES
ADA Hi

and
FlTTf

Q u a n tity  o f__S im ple OaK Pan n
L a r g e  s t o c k  O ld A dam s Chimney.?' 
f ro m  9SS.J^ F i n e  o ld  C a rv e d  WOO(j
C h im n e y - P ie c e s ,  fro m  15s .; D o g R .. , , -  
•-------  L o g  a n d  A d a m s  H ob  G ra te '”
O L D  E N G L IS H  WOODWol 
Beautiful Old Georgian Pine and
—7:— ■----- ;— —7=-------—  Panelled h
w ith  im p o r ta n t  C arv ed  F r ie te  and Coni' 
th e i r  o r ig in a l c o n d itio n , w hich can l* - 

e a s i ly  a d a p te d  and  fitted
Old Oak Columns, Mahogany 
and Oak Doors, Balustrade/ 
Carvings, and Doorways'. 

Coat of Arms 0f F e r r a
-  _  F a m i l y , "  very

O a k  P a n e lle d  R o o m , c a r r ie d  o u t  o n  a n  e s ta te  in  N o rfo lk .

C a rv ed  O ak P an e l in o n e  solid  piece. 3 f 
2 ft. 8 in . h ig h .  C an be  a d ap ted  or used w 

o v e rm an te l.
Oak F lo o r in g , INTERIOR DECORim

F o r  O L D  F U R N I T U R E  a n d  W O R K S  o f A R T
C o m m is s io n s  E x e c u t e d  I G o o d s  P r o c u r e d

fo r  C h r i s t i e ’s ,  e tc .  | t o  m e e t  r e q u i r e m e n t s .

Old Oak Staircase H istorical (V  

Staircase, a fine
m en  p ie c e  o f worK in i ts  original 
u n re s to re d ,  a n d  c an  be  seen  temoorarilv t, 
H a re  Old O a k  C elling:, very  line, can be * 

adapted .

BENJAMIN’S Galleries (Old St. George's Hall), 76, Mortimer Street, London

VOLUMES OF TH E CONNOISSEUR
Volumes can be obtained in four qualities of Binding, 
from 716  to 27/ 6 . A  Volume contains four numbers.

W r i t e  f o r  P a r t i c u l a r s  t o  t h e  P u b l i s h e r s , 2, C A R M E L I T E  H O U S E , E.C.

F i n e  O ld  T a p e s t r y  P a n e l ,  s iz e  19 f t .  b y  t i  f t . ,  r i c h  c o lo u r in g .  
S u b je c t  : *' F e a s t  o f  F l o r a . "

A n tiq u e Furniture, China, Silver, 

and W orks of A rt.

W. F. GREENWOOD & SONS, Ltd.,
2 3  &  2 4 , S T O N E G A T E ,  Y O R K ,

EutaMlahed
IMS.

B ranch :—
10, Royal Parade, Harrogate.

John Davis & Sons
'A n tiq u e  D e a le r s ,

2 0 3  &  2 0 4 ,  T o t t e n h a m  C o u r t  Road.
O p p o site  H a m p s te a d  T u b e ,  T o t te n h a m  C o u rt R oadjStation.

A  G e n u in e  O ld  Jacobean  Banquet 
P a i r  o f E a r ly  E n g l is h  Ladder*baek 

A lso  o n  v iew  a la rg e  s to c k  of O ld D r e s se r s , G a t '  
C o ffe rs , 6 c . ,  to g e th e r  w ith  a  v a r ie d  s e le c tio n  of E- 
M a h o g a n y  W a r d r o b e s , C h e s ts  o f  D ra w ers , 
a n d  S e t s  o f C h a ir s , a t  e x c e p tio n a l ly  low  prices.

INSPECTION INVITED. Ie n q u iR s solicit1®-

XX-February, 1908.— No. Ixxv'iii.
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ELKINGTON & Co., l t d .
22 , R e g e n t  S t  
London, S . W .

(Below P ic c a d illy  C ircu s .)

Art u n riva lle d  
Collection o f 
Antique S ilv e r  
and Old S h e ff ie ld  
Plate.

Genuine
Examples
bought for Cash.

laUHOHAU
Newbiil Street, 

UVUPOOL
Lord Street.

tilABGOW :
Bt. Vincent Street.

BY S P E C IA L  A P P O IN T M E N T  S IL V E R S M IT H S  T O  H .M . T H E  K IN G .

7 3 , C h e a p s id e , 
L o n d o n , E .C .

JA M E S  I. S ILV ER  SP IC E  B O X .

The Finest 
Showrooms In 
London.

Utmost Value 
given.

MANCHEBTES:
St. Ann's Square. 

NEWCASTLE 
Northumberland. Street.

Canadian Agents:
A. T. WILEY A CO.

CALCUTTA: Esplanade.

Telephone No. 2106 Kensington- 
Telegrams: Grantiques, London.

OWEN G R A N T Lttt
8, 9 &  10, K e n s in g to n  S q ., W.

— * — * — + —

j N  view, an exceptional collection 
of 18th Century Furniture, 
recently purchased from private 

sources, including the rare and interesting 
table illustrated.

Dy Special Appointment By Special Appointment

iH H TESTIMONY!
TO HIS MAJESTY 
T H E  K I N G ,

T O  H R  H. T H E  
PRINCE OF WALES,

DAIMLER
T h e D aim ler Co. have recently issued an 
exhaustive booklet embodying some of the 
more recent testimonials received by them  
from users of D aim ler Cars. T h is  pro
duction is bound w ith stiff covers and the 
letters are reproduced in fac-sim ile; being 
the first tim e that a quantity of customers' 
appreciations has been shown in such a 
form. In  fact, the booklet is entirely unique 
and should be perused by all prospective 
purchasers of Motor Carriages.
Applications should be made immediately 
as the quantity is limited.

THE DAIMLER MOTOR CO. (1904) LTD.
C O V E N T R Y  i D ilm le r  W ork*. L O N D O N  i 219-229, S h e fte ib u ry  

A ven u e, W.C.
M A N C H E S T E R . N O T T IN G H A M . B R IS T O L .

XXI.
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W . H. P E e K I T T ,
D E A L E R  IN

Rare Postage Stamps.

CO LL E C T IO N S 
P U R CH ASE D.

A L arg e  a n d  C hoice Stock* r a n g in g  f ro m  C U R R E N T  
IS SU E S to  th e  G R E A T E S T  R A R IT IE S ,  a lw a y s  o a  v ie w . 

Inspection invited.
M o n th ly  L is t  o f  B a rg a in s  a n d  S p e c ia l O ffe rs  w ill b e  fo rw a rd e d  

P o e t  F r e e  o n  a p p lic a tio n .

47, ST R A N D , LO NDO N.

Bet of Bight Genuine 
Thickly Raised 

Chinese Lacquer Chairs.

DAVIS & DAVIS
Antique furn iture  6 a i|cri,« ’

HIGH ST., WESTON-SBpE make
*  *  *  '

A large collection ,,f Antiques 
including 1 '

G randfa ther Chairs. Settees 
S ideboards, Court Cupb0«ds 
P ic tu res. Engravings, Oriental 
and English China. Glass, Sc

Early ClMitKDij-
No' 81' Thursday, Zo'cba

All gomls p., U-.| free, and set tarn-s-t mil 
aluur"it -

{Collections or Single Specimens Purchased.)

L A W , F O U L S H A M  Cs C O L E , Ltd.,
7 ,  South Molton Street, Brook Street, W.

E a s y  C h a ir  in  V e lv e t. I t  com b in es  t h e  h e ig h t o l  lu x u rio u s  e ase  
w ith  m o s t s a t i s fa c to ry  m a te r ia ls  a n d  w o rk m a n sh ip , a u d  i ts  low  
p ric e  m a k e s  i t  t h e  m o s t w o n d e rfu l v a lu e  in a r t i s t ic  fu rn itu re .  
A n  id e a l c h a i r  fo r  B u n g alo w s a n d  S h o o tin g  L o d g es , a n d  e q u a lly  
s u i ta b le f o r  d ra w in g , d in in g  o r  b e d ro o m s . 20 re a d y  fo r  im m e d ia te  
d e l .v e ry ,  u p h o ls te re d  in  “ O ld  G o ld ."  " C r im s o n ,"  “ R o se ."  
“ B lu e ,” “ S m o k e  B lu e .”  “  M arone. a n d  “ G r e e n "  V elv et.

W O OD ( i H E M M O N S  (c. e. hemmons).
Cabinet Maker* Ac Antique Furniture Dealers.

C a n y n ie 's  H o u se . 97 , R e d c ttff  S t., B r is to l.
IBSTABLISHen A CE.NTURY.I

February, igoS.—N®. | m  iil.

V A N  V E E N  «5 CO.
Dam raK 90 
AM STER D A M

•>e<
Ra re S tock  o f  Antique

Japanese 
Surios $
Export of Dutch Curios

Write for particulars of this 
Unique Cabinet.

— T O  C O L L E C T O R S OF
A N T I Q U E  * FURNITURE

A V I S I T  <(i

ARTHUR COKHEAD
100, H ig h  Street
M A ID E N H E A D

W I L L  B E  T I M E  '  ELL SPfiNI 
AS  H E  MAS A GOO S E L E C T S  

O! .
O L D  OAK At > OTHE«

F U R N I  URE
A LW A Y S  IN STOCK 

G oo ds  S to re d  U l F| 1ui*

XXH
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| Artistic Firegrates c
are the Keynote of n
Home Decoration. n

People of discriminating 
taste invariably select 

h C A R R O N  Firegrates as 
they give the home an 
artistic and stylish appear
ance so truly typical of 

« good taste and refinement. 
| For beautiful finish and fine 
g workmanship they are with

out a peer in their class.
|j Sold by all Ironmongers.
|j W rite  fo r  No. 21 F ire g ra te  C a ta lo g u e .

I O lR R O N  COMP/INX
B C a r r o n ,  S t i r l l n R s h i r e .

A complete assortment o f  C A  R R O N  manufactures on vtcut 
at the follatoing :

8 - O W r o o m t - L o n d o n  (Ciiy) 15, Upper Thame* Street* 
“  E .C . ; (We*t Knd) Princes Street, Cavendish

Square, W. ; Liverpool—22*3°i Red Cross 
S tree t ; Manchester—24 Brazennose Street ; 
Briscol—io Victoria Street; Newcaslle-otv 
Tyne—13, IVudhoe S tree t; G lasgow -  ta«, 
Bnchanan Street} Birmingham—218, 2*0, 222, 
Corporation S tree t} Dublin—44. Grafton Street.

E 36e

Goldsmiths & 
Silversmiths 
Company, Ltd.
1 1 2 , R egent Street, W.

-— ---- O C X * ----- ----

Antique Clocks

A very fine specimen o( Louis XV. Clock.
■ * *  *

The Company have the Choicest Collection in 
London of Clocks of the

L O U IS  X V .. X V I., 
E M P IR E  PE R IO D S.

Inspection invited. No importunity to purchase.

The

Goldsmiths & Silversm iths  
Company, Ltd.

Showrooms :
112, REGENT STREET, LONDON, w.

X X III.



The Connoisseur

HARPER,
i m ASHFORD,

Kent,
Has the Largest 

Stock tn the 
South of England

, . o f t

Jacobean, 0  

Queen A nne, 
Chippendale  
&  S h e r a to n  
Furniture. 0

W A N T E D :

E x c e p t i o n a l l y  F i n e  a n d  G e n u i n e  O l d

Jacobean OaK Cabinet, 
C h ip p e n d a le  C h a irs ,

a n d  A n t i q u e s  o f  S c o t c h  I n t e r e s t .

M e j i r h e a d  M o f f a t  &  0 o „
134, Douglas St., G LA SG O W .

F O R  S A L E .

R are  G e n u in e  014 C a rv ed  C h ip p e n d a le , 
C en tre  T a b le ,  in  o r ig in a l  c o n d itio n . 

P r ic e  £ 8  8 s .

WRIGHT $ 
HUNTER,.

Antique
Dealers,

ARTHUR ST., 
BELFAST. ..

S. G. FEN TO N ,
“D ealer in  —  —
Coins, M edals, Antiques,

S r m s  S c S rm o u r,
Old E nglish  Pottery 6  China.

Recent additions to Stock include very fine Sheratoa 
B o o k c a se , Salt Glaze and Wheildon Ware, a fine series 
of old Polynesian Weapons, Bristol Figures, &c.

-K- U b e  © l b  C u r l o s t t g  S b o p ,  -8+

33, CRANBOURN ST., LONDON, w.c.
{Opposite Leicester Square Station of the Tube Railway*.)

Master John Burges Haffey
M ezzo, by

L a u r i e , a fte r  F o l d s o n , 
size 10 ins. by 14 ins.

London:
Printed for R. Sayer and 
I. Bennett, No. S3 , Fleet 
Street, as the Act directs. 

1777.
F o r  Sate

Wm. EGAN & SONS, Lt<L,
Antique D ealer,,

32, Patrick Street, CORK.

OVETT L“
Tetephcn , Station Buildings, 

179 WesUra Earls Court, S.W.

A LARGE SE L E C T IO N  OF

Antique Furniture
A T  COM M ERCIAL PRICES

Fine Collection of A n tiqu e G lass

L acq u er Chest of D raw ers

OaK M onk’s T a b le, 8 ft.

OaK Cupboard Dresser, 7  ft.

Set of 7 H epplew hite C h airs, 
sligh tly carved, etc.

A L L  A B S O L U T E L Y  G E N U IN E .

Edwin Nichols & Co., Ltd
27, New Street, Worcester

( E s t a b l i s h e d  17901,

Inv ite  a v is it from th e ir  P a tro n s to  v. •»

th e ir  large stock of

t t The Spinning W heel,”
■ F a r n h a m ,  S u r r e y .  -

ANTIQ UE FU R N IT U R E , CHINA. 
SH E F F IE L D  PLATE, BRASS, ffc.

February, 1908.— No. Ixxvtii,

Enquiries would receive careful and prom pt ..ttention.
XXIV.



THORNTON-SMITH.

A  g ilt 1 8 th  C e n tu r y  D a y -b e d , c a r v e d  b y  J e a n  G o u jo n .

11 & 13 Soho Square, London, w



( n

<&£g) -SMITH
Genuine English Antique 
Furniture in the condition

of its Period.

W R IT E  for our Illustrated BooKl< is.

II & 13 Soho Square, London, w.
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IN V IT E  an inspection of a very fine and unique collection of 
Modern and Antique Art Curios from China and Japan, 
which have been secured by their Agent with considerable 

difficulty during his recent tour 
extending over two years in 
the East, at a cost of several 
thousand pounds, and are 
now on view in Show Rooms 
specially reserved for them at

125 & 126, F E N C H U R C H  S T R E E T , E.C.

11 Marvels of an 
almost lost Art. . . 

They will become

priceless in time.”
T h e  G e n tle w o m a n .

11 Masterpieces of 
some of the most 
famous Japanese 
Artists. . . Prob
ably the finest 
collection in the 
World.”

D a ily  N e w s.

JARDINIERES.
BRONZE VASES.
KOROS.
FIGURES.
ANIMALS.
GOLD LACQUERED 
and SILVER KOROS 
and VASES with fine 
SHIBIYAMA Work.
SILVER BOWLS, BOXES, 
IVORY CARVINGS

by the best Artists, viz.: 
OKAWA, TAMIMASA, 

MASAYESHI, etc.

DAMASCENE WORKS 
of ART by O. KOMAI. 

A Choice Display of 
KIOTO Embroidered 

SCREENS.
BED & TABLE COVERS. 
KIMONOS.
CUSHION SQUARES. 
RARE OLD NETSUKES. 
INROS and LACQUERED 

BOXES.
SATSUMA, KURANCHI, 

IMARI,
etc., etc.

Included amongst them is an immense variety of other Curios, some 
of them the labours of a lifetime of the most skilled craftsmen 
of the East, and such as can be seen nowhere else in London.

The Alexander Clark Manufacturing Company,
125 & 126, Fenchurch Street, LONDON, E.C.

XXV.
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A  N T I Q U E  F U R N I T U R E  fo r  t h e  H o m e .  

P r i c e  L i s t  o f  g e n u i n e  o l d  B u r e a u x ,  C h e s t s ,  
C h i p p e n d a l e  C h a i r s ,  D r e s s e r s ,  Q u a i n t  T a b l e s  a n d  
S e t t l e s  f r o m  J a m e s  W .  P a r t r i d g e , T h e  B a n k ,  

A l v e c h u r c h ,  W o r c e s t e r s h i r e .

V IS IT O R S  TO B E L F A S T  should call a t
S IN C L A IR 'S  A N TIQ U E  G A LLER Y . 18. Castle  Lane.
to  inspect th e  m agnificent co llection  of A n tiq u e  C h in a  an d  W o rk s  o f 
A rt. T he  finest co llection  o f Old C hina in Ire land  a lw ays on view.

O rd e rs  and en q u irie s  by post c arefu lly  and  prom ptly  a tte n d ed  to.W. J , MCCOY & SONS, Ltd., BELFAST. a  Dealers in Antiques. Old Prints. Sc.
G E N U IN E  EX A M P LES A LW A Y S  ON H AN D .

— 'I ifhn's B ow , C lie lsr.i and D e rb y  Porcelain M anu facture, r.irt\ 35/.; 
W illiam son ’s G e o ry e  M o rla n d . la rg e  paper. <>3/- 111*1 for 36/•: 

M enpcs" W histler as I knew  H im . 42'• for i ? '6 ;  lla rn isw o rth s' i*InCyelnp.edia. 8 voK.. 
3 0 ;-; M .irrnswurihs' S v lf-K d u catu r, 8 vols., 30/-: B urton’s A rab ian  N ig h ts , 17 vois., 
illu strated , u iicxp u ryated , £ 13  13s, ; O scar W ild e ’s  Form s, 21 for 10 '6; W om an of No 
Im p o rtan ce . ? i • for 10 ,6 ; S p o rtin g  Books. R a re  Books, First F d u io n s, Arc., j00,000 
in sto ck . I can su p p ly  a n y th in g . Please s ta le  w ants.

L i.t Free H A U E R ' S  G R E A T  H O O K  S H O P ,
1 4 . 1 6 ,  J o h n  H r i g h t  S t r e e t ,  H I  R M  I N G H A M ,

BOOKS.—Wm. Brough £  Boas. B o o k sellers an d  Im porters, an* p rc jia rc d  to g iv e  
H tg h cvt Ca«h P ric es  fo r  L ib ra r ie s  o f  any descrip tio n  an d  o f  an y  m agn itu d e . G e n tle 
men. l:\ e cu to rs  and oth ers, shou ld  co m m u n icate w ith W illiam  Brough A* Sons, w ho 
ir e  at all tim es p rep ared  to  g iv e  Full C ash  V alu e  for B ooks in all B ra n ch es o f  
L ite ra tu re . V en d o rs will find th is  m ethod o f d isposin g  o f  their Properties to Ih* much 
m ore ad va n ta g eo u s than  A u ctio n , w hile th e  w o rry , d e la y , a n d  ex p en se  in sep ara b le  to  
A u ctio n  Sate will h e  en tire ly  o b v ia te d . C a ta lo g u e s  gratis  313, Bro&d fit.. Birmingham. 
E stab lish ed  1845. l T e le g r a m s : “ 141111101)010. Hinningu-im ."

'U s e  S T E P H E N S O N S ’

F u rn itu re  C re a m  
a n d  F loor Polish

S T E P H E N S O N  B R O S . L t d . ,  B R A D F O R D

SCARCE MODERN ARTISTS’ PROOFS, 
ETCHINGS and MEZZOTINTS.

=  W R IT E  F O R  C A T A L O G U E . ------

MATTHEWS 8 BROOKE, Market St.. BRADFORD.

A S H O R T  H IS T O R Y  O F  P o s t  F r e e  7d .
O L D  B R I S T O L  P O T T E R Y  a n d  P O R C E L A IN ,

W ith  Illustrations o f  D elft P o ttery  and C h in a. F ull list o f  M ark s, Arc., Arc.

J .  P . W A Y , A n tiq u e  A rt G a lle ry , Park S tr e e t , B r is to l.

W ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol.

R 6  W  

&

C L A R K E . -------------■«—
A n t i q u e  a n d  F in e  A r t  G a l le r ie s ,
4 0  6  4 1 , G rand P arad e, CO R K .

G e n u in e  A n tiq u e  F u r n itu r e  in original condition , gua ran teed  to  
be w ith o u t faking, a lw ays on hand.

T h e  T ra d e  S u p p lie d . P h o to g ra p h s  fo rw a rd e d .
J A M E S  H IL L , C o / /* c f o r  o f  A n t i q u e s ,

7  6  12, B a c h e lo r 's  WstlK, D U B L I N .

T h e  “ Edyna** W atch, 12  6  In Black Gunmetal Case.
T h in  “ D r e s s ”  S h a p e . N o n .M a g n etic . Perfect T im e k e e p e r .

T .  S M I T H  & S O N S .  4 7 .  G e o r g e  S t . ,  E D I N B U R G H .
C A rortow efer M olars to tht Adm irnity.

in Solid Silver Case, 2 5 / -  T h e  • • M i r a n d a '*  W a t c h .

E FftUNTAINF R D f t f l l F  " T u t -  N f.u k /-26. Po r t u g a l  s t r e e t . L i n c o l n  *  
.  K v l m  1 A i n E r ~ D n U i l l C ,  i s n  F I k LU S. [.ON d o n , and *88. R f.n f  k k w  S t r h k t . 

C h a r i n g  C r o s s , G l a s g o w . — C ollector o f  A n tiq u e  F urnitu re, C hina, S ilv er, Sheffield 
P late. P ew ter, Brass, J e w e lle ry , and L a c e . S p e c ia li t ie s :— G e o iv ia n  S ilv er T e a  S et : 
B lu e and W h ite  m arked Sporte S u p p er S e t. in original .M ahogany C ircu lar T r a y :  Q ueen  
A n n e W ig stan d  an d W a sh s ia n d ; S ets o f  Q u een  A nne. Chippendale*. am i Sh eraton  
M ah o gan y C h a irs ; Jaco b e an  C a rve d  O a k  Buffet an d S e t t le :  K lieah eth an  R e fe c to ry  
T a b le ;  sm all S heraton  S id e b o a rd ; J aco b e an  and Q ueen  A n n e D resser*.

O ld  C h in a  mod P o t te r y .—M arked p ieces o f W o rces te r, C row n D -by 
S alop ian , S pode. L eeds. Dixon P h illips, R ogers, M iddlesbr gh 
D av en p o rt, H e lper an d  D enby, and  B oyle. 1

B a x te r  O il P r in ts .—F in e  selection  of P r in ts  a lw ays in s tock .

C .  L .  P I C K A R D ,  I S ,  W o o d h o u n c  L a n e ,  L E E D S ,

J O S E P H  L Y N C H , HAS A FINK COLLECT ION OF
Hntfquc Dealer, A N T I Q U E S  and C U R IO S .
S t . C o lu m c e ile s .  B edford  R o w , L IM E R IC K .

T w o  Sh eraton  S id eb o a rd s; handsom e old D utch B ureau and u p p er part lined th.- 
w it h o a k :  handsom e o ld  In 'aid  M arble M a n tlc p ic c c ; Set o f  C rom w ellian  Arnio

S T A M P S  ,— Selections on approval. Prices e x t r e m e ly  
moderate. Catalogue free. All kinds purchased. 
B ridger  & Ka y , 71 , Fleet Street, London, K.C.

QAVAPP PIIRIflQ E A S T E R N  A R M S , Si c . C a ta lo g  
uAVHUL UUIllUd, OLOMAN, 77, Brlxton Hill, London

E. H A R R IS O N , 47, DuKe Street,
M anchester Sq., W. (Close to Wallace Collection),

W A N T E D .—G en u in e  O ld H u n tin g , R acing  
a n d  C o a c h in g  P a in t in g s  a n d  EngraYings.

C A R L I S L E .  4 0 , B e a u c h a m p  P l a c e ,  S . W ,
G E N U IN E  Old English  and  o th e r  F u rn itu re . E ngrav ings and Original 

D raw ings by  O ld  M asters, C hina, C ut and  A rm orial Glass. 
L ustres, T u d o r and  o th e r  Em broideries.

V e ry  fine W a ln u t  Q u e e n  A n n e  G r a n d f a th e r  C lo ck . Q u een  Anne 
W in g e d  C h a ir , fo u r  c a b r io le  le g s , c o v e re d  o r ig in a l  s ilk  b rocade. 

O th e r  A n tiq u e  F u r n i tu r e  on  v iew .
N O R M A N  &  CO ., 2 3 , R eg en t S tre e t (1st 

flo o r), W aterloo  P la ce , S .W .

P. ELLIS, 249, High Holborn, LONDON, W.C.
Otters  

th is  month.
O ld  N ad  k in  P ld ttJ  
O ld  G ilt M irro r , 
C o n v e x  G ilt M irro r ,

. .. 4  6 , 5  6.6 6

. 17 6, 25/-. 32 , 6
0 6. 13 6. 22 35/-

Old E n g ra v in g s  &  P ain tin g s  Fram ed &  Restored.
ERNEST ALDEN, 39, King’s Road, Sloane Square, S.W.

T e le p h o n e . 1419 V icto ria ,

Russian Depot, 115, Ebury Street, Victoria, S.W.
Old E iko xs, Old Lace , O ld B rocades, 

J ew ellery, etc .

K A T E  F R E S C O ,  68. Lincoln’s Inn Fields. W.C.
In vites in spectio n  o f  her collection  o f  ch o ice  o l«1 China, H nglish P o ttery ,

D elft W are. D utch T ile s , old P ie rced  Bra«s F en d ers. & c.

= =  C H O I C E  W E D D IN G  G I F T S . =

F I I A A R  I IINirni IN l44< K ensington  High St., W.e-% ■ »  H— I  I ^  H-1 ^  £  Denier In English A Roman Coins.
PRICED CATALOGUE OF ENGLISH COINS <260 IUmtratioM), post free 7d. 

G re a t N o v e lty . R om an Bra«s Coins, s ilv e r and gold p la te d , mounted 
as H a tp in s ,  C h a rm s . B u tto a s ,  See. P rice  lis t post free.

E x h ib it io n  o f  U n fr a m e d  S k e tc h e s  (received by  parcels post) 
in February*. P a rtic u la rs : Sec., G allery  van Brakel, 36, A lbem arle St , '»*

\ Y / A N T E D  T O  P U R C H A S E ,  b y  a co llecto r, w illing  to  give high 
wV prices, O ld  E n g l is h  E n g r a v in g s ,  £ 1 0 0  offered fo r Mrs. < urtu, 

a fte r W alto n ; also  w anted  a  few  fine pieces of O ld English Furn ture 
unresto red  W n te  •• C O L L E C T O R /’ c / o  W illin g * . 73 . Knife ts* 
b rid g e . L o n d o n , S .W ,

RUSSELL STANTON, S . S
E X P E R T  P IC T U R E  R E S T O R E R .

R e fe r e n c e s  a n d  T e s t im o n ia l s  g iv e n .

THOMAS CUBI1T, w
(OP NORWICH) CHINA, PRINTS. .\

S p e c ia lity  th la  m o n th  t— 4 fine O ld Q u een  A n n e  W alnut Chasrs. ball cb* 
feet and ca rv e d  le g s , untou ched condition , lo ose  stuffed  se a ls . 3 5  g n a . .  '

T 7 0 R  S A L E * — K x ce p tio n a lly  beautiful J a p a n e se  S creen , h e ig h t 6 ft., 1 q
* *  in ca rve d  iv o ry  on g en u in e lacqu er w ith ca rv e d  b lack w o o d fram e. * 1 5  *
P laq u es o f  sim ilar w o rkm an slvp . w ith e la b o ra te  floral p a ttern , e a ch  £ 1 0 ,  *v -  
b arg a in , in sp ectio n  invited . H. M. Kendall, 1, The Paragon, Blackhe.n n.a***

XN IFebruary, iqc8.— N o. lxxviii.
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BELL

UN RIVALLED FOR

EFFICIENCY,
ECONOMY,

CLEANLINESS.
No Cinders. No Sweeping Up. No Dust. 

BEAUTIFUL DESIGNS. FINE WORKMANSHIP

Price from 45/-

Bell Range &  Foundry 
Co., Ltd.,

70, M O R T IM E R  STREET, 

R E G E N T  STR EE T, W.

C a ta lo g u e s  f r e e .  No. 2032.

SPECIAL ANNOUNCEMENT.
O WING to the great expense incurred in the 'preparation'of “ A U C T I O N  [ S A L E  P R I C E S , ”  

the Proprietors are compelled to increase the price of the Quarterly^ issue to 
E I V E  S H I L L I N G S .  This change will, [however, confer considerable advantage 
to the subscribers, as in the future all the subjects recorded will be dealt with 

in an extended form, and greater prominence will be given to objects of smaller price. It is 

well to point out that, even at the increased price, " A U C T I O N  S A L E  P R I C E S ”  is 

considerably cheaper than any similar publication, especially as it is more complete and 
covers a far greater scope.

The first Five Shilling part will be ready on March 30th, 1908, from which date the 

Annual Subscription will be One Pound, or by post One Guinea.

X X V II.
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O L D  E N G L I S H  P O T T E R Y  & P O R C E L A I N
H Y A M  & C O ________

1B 8 ,  B r o m p t o n  R o a d  
S o u t h  K e n s i n g t o n ,  L O N D O N

Old English Pottery & Porcelain
Elets, Astbury, Wheildon, Wedgwood, Leeds, 
Liverpool, Chelsea, Bow, Derby, Bristol, 
Nantgarw, Lowestoft, Longton Hall, Rockingham.

The Collection is restricted to Absolutely Genuine Specimens.

JOHN EVELYN 6? Co.,

J V S T  V U H L i S H E t ) . —“Decorators’ Symbols. Emblems and 
Devices," by G .C . R o th e ry ; w ith o rig inal designs by R. F le tcher- 
C layton . 132 pages. 3 /-; by post 3 /3 . "W ell Paper Decora
tion," by A. S . J e n n in g s ; illu s tra ted  w ith  m any half-tone and o th e r 
engrav ings show ing the  la te s t designs. P rin ted  on  a r t  paper, 
m any illu s tra tions , som e in co lour, 7 /6 . “ Pr&ctical Church
Decoration," by A. L. D uthie  : w ith  m any  illu s tra tio n s . 3 /- ,  by 
post 3 /3 , P ro sp ec tu s  free . Office o f T h e  Decor*?for, 365, Birk- 
heck B ank C ham bers, H igh H o lhorn , London, W .C .

taux&i* *'0
• v . . ̂  W - PV. lib i wuvyv-uw '&T*.'

» n JhZ/**u*-i f Aai£ t '&** 'Ct—s-fcz.
8 a » w ^ j v £ u i a i w < ^TS“- _

GENUINE OLD JACOBEAN COURT CUPBOARD.
4 ft. 11 ins. w ide, 5 ft. B ins. high, ca rv ed  panels an d  rails, original 
iron  hinges. A fine piece. £ 2 5 .  P h o to g rap h s .

G . R . C O O P E R ,  Dealer in Antiques, MANSFIELD.

Large stock of Genuine Antiques, C hairs .  Grandfather 
Clocks, S ideboards, W ard robes ,  etc. tkade  supplied.

R. E. TREASURE, Crooked Lane, Preston.

Specialist in the Restoring of Old and Valuable China, Enamels, etc.
---------------------------  L O S T  P A R T S  C A N  B E  R E P L A C E D  IN  R E A L  C H IN A . ----------------------------
H E N R Y  V A N  K O E R T ,  3 8 ,  H a n w a y  S t . ,  O x f o r d  S t . ,  L o n d o n ,  W .

MATHERS
M illio n s  o f  G a rm e n ts  S a v e d  Y e a r ly  by using  this Splendid 
Black M arking  Fluid for L inen , C otton , etc. In bo ttles , 6d ., 1/-, 

2 / 6  and 5 / - ,  o f all Chem ists and S ta tioners .
We M A T H E R , L td ., D y er  S t .,  M A N C H E S T E R *

NIGRINE
C A R V I-.D  O A K  S T A I R C A S E ;  d itto , p la in ; Mnltr.tg.my an d O ak D o o rs; t» o  

R ecess M ah o gan y S id eb o ard s: Chtp|M rm laieaw l Sh eraton  d itto  ; larg e  M ahogany 
S ecreta ire , w ith g la re d  B ookcase, q uite o r ig in a l; unique p a ir  o f  llla c k  W edgw o o d 

V ase s, ao ins. h ig h ; O ld Brass H a n d les an d  B rasses. U rg e  s t o c k ;  q u a n tity  o f  O tk  
B alu sters. B oards. P anels and Panelling ; a lso  C hina, W eapo n s, E lep h an ts' sk u ll* . &c. 
W . M. D E A R M A N . A n tique D ealer. 2 0 , S o u th  K in g  S t . ,  M A N C H E S T E R . 

(E stab lished  1872.! E x p ert opinion can b e  had  e ith e r b y  a  visit or w riting.

GENUINE ANTIQUES M UTH F.N TIC SPECIM E N S O N LY). Old English 
F urn itu re. t)H  China, O ld  P rints. A n tiq u e  Silver, 

O ld Sheffield P late . A n tique C lo ck s. H ric-a-Brac. T e m p tin g  P rices to C ollectors. 
T ra d e  Bu yers lib era lly  tre ated . O ld Sheraton  Rrass l>ound W in e  C ooler, £\ ISt. 
<):d Crom w ellian  L a n te rn  C lo ck , B y L o n d o n  M aker. iA.

E. T Y L E R -J E W , 2 , W o r c e s t e r  S tr e e t ,  O X F O R D . t |  hours from London-

Ge n u i n e  Old Oak, Chippendale, Sheraton, and other 
Furniture ; Old B rass W are, Sheffield Plate, China, 

and W orks of Art, now on sale at T. H O L L A N D 'S ,  Antique 
Dealer, 58, Parliament St., n ea r G en era l Post o ff ic e .  Nottingham.

H IG H E S T  G R A D E  R E P R O D U C T IO N S
(in colour) of Old Coloured P r in ts  o f  French  and  E nglish  Schools, 

W rite  fo r C ata lo g u e  (post free).
P O Z N A N S K Y  6  Co , 198 , B o u le v a r d  S t . G e r m a in , P a r is .

JOHN WESTHEAD 8 Co., A n t i q u e  Furnifure a n d
ESTABLISHED iSjt. O ld  C h i n a  D e a le r s ,  <&

174, Fri&rgate, and 16,17,18, Orchard Street, PRESTON.

Cbarmiog Antique Mahogany Secretaire Bookcase, fo rm erly  p ro p erty  
of th e  g rea t L orn  Mansfield. I t  is in th ree  co m p artm en ts , w ith  shelves en 
closed by  th re e  glazed panelled  doors w ith  g ilt faDcy m ouldings. S ecre ta ry  
d raw er in c en tre  fitted  w ith  pigeon-holes and d raw ers, w ith  fall-down 
w riting  flap, enclosures under a n a  a t sides, w ith doors. Shaped  ped im ent 
8 ft. 9 ins. h igh , 6 ft. 3 ins. wide. P rice  £ 4 0 .  A sacrifice.

G E O R G E  A L B E R T  8 M I T H ,  8 T .  I V E 8 ,  H U N T I N G D O N S H I R E *

7 Fine Queen Anne Chairs, £̂30. Queen Anne Clock, £ t$ .
Splendid set of 8 Carved Chairs, £ s$ .

Address— Trade Supplied*
J. FRANK8, High 8t„ St. Neots, Hunt*., a n d  0 & 10, Arcade, Bedford.
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M rs. R U  D D , S t . C a th e r in e  T e r r a c e , S o u th b o u r n e -o n -S e a  
A N T I Q U E S  (Only authorised pieces).

T ram s pass th e  doors from  B o u rn em o u th  or C hristchurch .

FOR SALE Old O ak T u d o r F it tin g s , consisting  of Staircase 
* w ith  S p ira l B an iste rs , la rge  carv ed  Chim ney-piece 

with O verm an te l and  S e rpen tine  S tove, fine carved  M antels and  Stove,
I. inen Fold-door, G rill an d  o th e r  Panelling , m assive E n tra n c e  D oor and 
Fram e, and  Doors, W ard robe , etc ., etc.

The RALPH DAVIS GALLERIES, SALISBURY.

J. W. ROSE S SON, An‘; " S « “ ri'e . .  SLEAFORD, Lines.
For Genuine Antiques only. Old Prints a Speciality. 

Fine G allery Show. Close to the Station.

T he ClocR T ow er,
S O U T H 5E A .

£rnesf Smifh
F in e s t  

S e le c t io n  of  
A n tiq u e  F u rn itu re  

in  S o u th  o f  E n g lan d .
4 f t. S h e r a t o n  W a rd ro b e , fitted w ith  trays, in o riginal co nd ition . Photo, on application.

F or  S a le .—Tw o Carved W ood Adam s Colum ns and two 
Pallisters to match. Height, 10 ft.

P u l l  P a r t ic u la r s  a n d  p h o to . f r o n t
Geo. G IB B S , Dealer In Antiques, S tation  Road, TAUNTON

G. O. HUGHES,
2a, The Pantiles, 

T U N B R ID G E  W E L L S ,

has lor sale private collection of 
upwards of 300 pieces blue and 
white and other China. Par 
ticulars on application or inspe. 
tion arranged. Choice specimen . 
of China, Silver, and Furnitu, 
on show.

Old Oak Dressers; good Oak Chest on Stand ; set of Pewter Dish 
and Plates; Old Brasses; Tea Service, Crescent marked Worcest

E . J . M O R R IS , A n t iq u e  D e a le r ,
46  a n d  47 , C H A P E L  A S H , W O L V E R H A M P T O N

OLLECTORS wishing to purchase 
or sell privately should adverth'' 
in “ The Connoisseur” Register 
(see advt., page II.).

The Charge is TW OPENCE PER WORl>-
XXV11I.
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SU L I S ” !
THE CELEBRATED

OF BATH
(AERATED).

Prices
Per Dos. :

B o t s .

PtS.

. . . . .
T»?< K'm  ̂'batV 1' (.j '

and Jv] iner l̂ ifjpnnij.

S U L 1S—Its Physical Characteristics I
Supreme among Table Waters for its 

delicacy of flavour— its purity— its brilliance 
and sparkle.

Soft and cleansing to the palate, Sulis 
combines agreeably with Wines and Spirits— 
in its aeration the most modern methods and 
machinery are adopted to preserve the water 
in its natural state as it issues from the Spring.

S U H S —Its Curative Powers!
For many generations Bath has been 

recognised as the rendezvous of sufferers from 
Gout, Rheumatism, and other kindred ail
ments-------and to drink the Waters of Bath
{now known as Sulis) was always considered 
indispensable in the successful treatment of 
the above.

Sulis is also a keen appetizer--an aid to 
digestion — and imparts tone and vigour to 
the system.

CATER, STOFFELL&FORTT, ltd.
BATH.

♦
♦
♦
♦
♦

Carriage Paid on 
Case Orders.

“ S U L I S ”  is b o ttle d  d ire c t  f r o m  th e  fa m o u s  S p rin g s  o f

D  A T U  B R ITA IN ’S
1 n l P R E M IE R  S P A .

T h e  o n l y  N a t u r a l  H e a l in g  W a t e r s  in t h e  B r it is h  I s l e s  t h a t  r is e

h o t  f r o m  t h e  E a r t h .

T h e  M o d e rn  B a th in g  E s ta b lis h m e n ts  o f  B a th  a re  u n riv a lle d  in E u ro p e  fo r
lu x u ry  an d  m o d e rn  S c ie n tif ic  E q u ip m e n t.

XXIX.
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Francesco Bartolozzi, R.A.
A BIOGRAPHICAL ESSAY By J. T. HERBERT BAILY

Vincent Lunardi, Esq

O n e  o f  th e  I l l u s t r a t i o n s ,

W ith a  C a ta lo g u e of th e  p r in c ip a l P rin ts ; a  S ix  Y e a r s ’ R eco rd  o f A u c t io n  P rices , an d  over  
1 00  I llu s tr a t io n s , in c lu d in g  21 F u ll-p a g e  P la te s  in  co lo u r .

T h e  is s u e  is  lim ite d , an d  th ere  w il l  b e  n o  rep r in t. 5  ■ net ; B o u n d , 7 / 6 .
C an  b e o b ta in ed  from  a ll N e w sa g e n ts  or B o o k se lle r s , or th e P u b lish ers .

P ostage S ix p e n c e  ex tra .

“ T h e  C O N N O IS S E U R ,” C A R M E L I T E  H O U S E , E.C.
February , 1908, — N o. Ixxviii. XXX
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&y Royal warrant 
_______ HJJriJJ
i ̂ 7— -O-S-2—c n V C

Sofa/,
JcfAiPy

h 1904, l 905H 908f ,

COLD M E D A L S

c'£.AAC>
L o n d o n  1 9 0 4

S IL V E R  MEDAL
Jtcy a l

yhnttaUtiLviL 
Society, 

1906 and 1907

SILVER MEDALŜ ,
3 —r

r. he Best* 
n the World.

IN ALL KINDS it SI ZES .
AH mowers sen t on t  month's free trial, and carriage paid.

J S  HENRY1”

Z2>7— 2 9 1 1 
O LD  S T R E E T  
L O N D O N .E X . I

WOODEN 
ELECTRIC LIGHT 

FITTINGS^
2 2 .ST.

JAMES* ST  
I PALL MALL.S.W

I f i The Connoisseur ” Index 8  Title Page
F o r  V O L U M E  X I X .  P R I C E  S I X P E N C E .

Index, w ith Title Page, to Volum e XIX. o f “ The Connoisseur,” for 
Sept, to Decem ber, 1907, is now  ready, and m ay be obtained th rou gh  
an y Bookseller, N ew sagent, or R ailw ay Bookstall, or it w ill be sent 

Post Free b y  the Publishers, 2, Carm elite House, Carm elite Street, E.C., 
on receipt o f Sixpence in Stam ps.

The Indices for Volum es II. to IV. and VII. to XVIII. can also be obtained  
at th e sam e price.

SPECIAL N O T I C E
Communications and Goods in respect of this enquiry should be addressed— “ T he Correspondence Manager,” 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C.

In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the subject. 
Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort will 
be made to insert same promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarded to each 
correspondent a few days prior to the publication of the number containing the information required.

The conditions under which articles may be sent for our opinion are as follows :
1. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment.
x. As we insure valuable articles against all risks whilst on our hands, due notice of the amount for which policy is to be liable 

should be given beforehand.
3. All cost of carriage, both ways, to be defrayed by the owner, and the Proprietors, Messrs. Otto Ltd., cannot accept any 

responsibility for loss or damage caused in transit.
4. Fragile articles of small dimensions should be forwarded per Registered Post.
3. All objects to be packed in material that can be used for their return.

X X X I.
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“ T“l :
W E L L  F IR E  C O .,  Ltd. (Soft Mahers), 
23, D o v «r  S t.. Plceitdllly, London* V*

Also at Liverpool and Manchester.

James Rimell 6 Son
53, SHAFTESBURY AVENUE, LONDON, W. 

C a t a l o g u e s  J u s t  I s s u e d .
N o. 2 0 9 . ■— E ng ra ving s , E arly E n g lish  P or tra it s , 

R emarkable  C h a ra cter s , W ater  C olour  D ra w 
i n g s , and A r u n d e l  So c iety’s C hromos  (606 items).

N o. 2 0 8  .— Standard  and M isc el la n eo u s  B o o k s , 
S hort , T r a v e l s , T he  D rama, B ooks  w it h  
Colo u red  P l a tes , &c. (1,936 items).

Post free on receipt of two stamps.

Books and Engravings of all kinds Bought for Cash.

“ I D a i lg  i Y L a i l ”

TRAVEL BUREAU
T h o s e  in  s e a r c h  o f  i n f o r m a t i o n  c o n 

c e r n i n g  F o r e i g n  T r a v e l  c a n  l e s s e n  

t h e  c o s t  o f  t h e i r  t r i p  b y  p l a c i n g  

t h e m s e l v e s  in  c o m m u n i c a t i o n  w i t h  

t h e  “  D a i l y  M a i l  " T r a v e l  B u r e a u , 

w h i c h  w i l l  f u r n i s h ,  f r e e  o f  c h a r g e ,  

i n f o r m a t i o n  c o n c e r n i n g : —

H ealth and Pleasure Resorts, 
Hotels and Pensions, 
A partm ents and Villas, 
Continental Am usem ents, 
M otor Tours, &c.

W rite ,  m en t io n in g  “ T h e  C o n n o is s e u r , ”  to

‘•DAILY M AIL” TRAVEL BUREAU,
Carmelite House, LONDON,

Reference No. A N S W E R S  T O  C O R R E S P O N D E N T S . FEBRUARY,

F or Office use only. ENQUIRY COUPON. 1908.

N a m e  (Sta te w hether M r . ,  M rs., or M iss')

Address in f u l l  

Subject o j  enquiry

Date 1908.

N .B .-F O R  P A R TIC U L A R S  R E G A R D IN G  T H E  U S E
February, 1908.— No. txxviii.

O F  T H I S  C O U P O N , S E E  B A C K .
xxxir
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Mr. H . P . H orne on "Botticelli.

N O W  READY. CROW N FOLIO. 225 COPIES ONLY FOR SALE.

SANDRO BOTTICELLI
------ By HERBERT P. HORNE-------

C r o w n  F o l i o .  P r i n t e d  a t  t h e  C h i s w i c k  P r e s s ,  o n  A r n o l d ’ s  H a n d - m a d e  P a p e r .  W i t h  a n  

A p p e n d i x  o f  O r i g i n a l  D o c u m e n t s ,  m a n y  o f  w h i c h  a r e  p r i n t e d  f o r  t h e  f i r s t  t i m e ,  a n d  43 
P h o t o g r a v u r e  P l a t e s  f r o m  s p e c i a l  P h o t o g r a p h s ,  in  m a n y  c a s e s  o f  P i c t u r e s  n e v e r  h e f o r e  

r e p r o d u c e d .  P r i c e  £  1 0  1 O s .  n e t .

*** A  Su pp lem en tary V olum e, c o n t a i n i n g  a  d e t a i l e d  s t u d y  o f  t h e  S c h o o l  o f  
B o t t i c e l l i ,  a  “ C a t a l o g u e  R a i s o n n e "  o f  a l l  t h e  k n o w n  w o r k s  o f  t h e  m a s t e r  a n d  h i s  f o l l o w e r s ,  

a  B i b l i o g r a p h y ,  a n d  a  f u l l  I n d e x  t o  b o t h  v o l u m e s ,  i s  in  t h e  P r e s s ,  a n d  w i l l  b e  p u b l i s h e d  a s  

s o o n  a s  p o s s i b l e .  T h e  p r i c e  o f  t h i s  v o l u m e  w i l l  n o t  e x c e e d  £5 5s. n e t .

O rders w ill be accepted only for the T w o  V olum es.

A PROSPECTUS. W ITH SPECIMEN PAGE AND PLATE, WILL BE SENT ON APPLICATION.

London: GEORGE BELL S  SONS, York House, Portugal St., Kingsway

1908 Edition, with A p p e n d ix  o f  SO paxes on

N o te s  on th e  C u rr en t A u c tio n  P r ic e s  o f  O ld C h in a .  
S a le  P r ice s  o f  R e p r e s e n ta t iv e  S p e c im e n s  d u r in g  

th e  p a s t  th ree  y e a r s .
I m ita t io n s  a n d  M is le a d in g  M a rk s on  C h in a . W ith  

I l lu stra tio n s .
A d v ic e  to C o lle c to r s .

C H A F F E R S *
M A R K S  a n d  M O N O G R A M S

ON E U R O P E A N  A N D  O R IE N T A L

P O T T E R Y  a n d  P O R C E L A I N
W ith H isto rica l N o tices  of each  M anufac to ry . O ver 3,500 P o t te r s ' 
M arks and  Illu stra tio n s . B y  W IL L IA M  C H A F F E R S .  
W ith an  in c reased  num ber o f P o tte r s ' M arks and  add itiona l 
Supplem ent (1^8 ), B y F re d e r ic k  L itc h f ie ld .  T w elfth  Issue. 

Wry thick R o y a l  Kvo, b e v e l le d  c lo th  tfift, ^ilt tof>, 42/'-.

L ondon ; R E E V E S  6  T U R N E R  ; o r  o f  a l l  B o o k s e lle r s .

ENGLISH FURNITURE DECORATION
\\ oiidwork and Allied Arts, by T h u s. A. S tr a n g e .

OO illustrations. During the last half of the 
Seventeenth Century, the whole of the Eighteenth, 
and the early part of the Nineteenth. Demy Quarto. 
P rick, Cloth, 12 6 ; by post 13 A-benmd Morocco, 
gilt edges 21/- ; by post 21/6.

h e n c h  in t e r io r s  fu r n it u r e  decora tion
Woodwork and Allied Trades. h y T u o s . A. S t r a n g e . 
■ KK) pages illustrations. During the last half of the 
Seventeenth Century, the whole of the eighteenth, 
and the early part of the Nineteenth. Demy Quarto. 
P R IC E . Cloth, 15 - ; by post 15/6 . J-bound Morocco, 
gilt edges, 2 5 /-; by post 25  6.

kcCO RQ U O D A LE  8  C o ., L t d . ,  4 0 ,  C o le m a n  S t „  L o n d o n , E .C .

Uniform with “Armorial China."

L ow estoft China
A  P E S C K I P T I V R  C A T A L O G U E  O P  

T D K  C O L L E C T I O N  O F

L O W E S T O F T  C H IN A
IN  T H K  P O S S K S S I O N  O F

FR E D E R IC K  A R T H U R  C R I S P
W ith Fifteen Pieces Reproduced in Colour, of 
the same size as Originals, and a Photogravure 

Portra i t  of William Rix Seago.

Only 150 Copies have been printed, numbered and 
signed ; bound in three-quarter vellum.

S u b s c r ip t io n  P r ic e  O n e G u in e a

For Copies or Prospectus apply to—

F. A . C R IS P , F.S.A .
“  G rove P ark P r ess ,”

2 7 0 , W alw orth  R oad , L on d on , S .E .

c XXXIIt.
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CHARLES
ANTIQUES

2 5 , 2 7 , & 2 9 , Brook St., W.
And 2 5 1 , FIFTH AVENUE, NEW YORK.

T H E  . . .

S p a n i s h  A r t  G a l l e r y ,

A R T  D E A L E R S  A N D  IM» 
P O R T E R S  O F A N T IQ U IT IE S  

FROM  S P A IN .

RARE MUSEUM OBJECTS.

50, Conduit Street, 
LO N D O N , W.

R E N A I S S A N C E  T A B L E .

A Collection of Renaissance Furniture now on view.
F ebruary , 1907. —No. Ixxviii. x x x * v .
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T h e  Piano o f 1908

T H E  P I A N O L A  P IA N O
W H I C H  C A N  H E  I’ L A Y E I )  B Y  H A N D  A M )  W I T H  P I A N O L A  M U S I C  R O L L S

play it

► HE Pianola Piano is the most 
useful and economical o f all forms 

. o f musical instruments. The 
most useful because everyone can 
the musician can play by hand in 

the usual way, and everyone can play 
every kind o f music on it by means o f 
music rolls. The most economical because 
besides an upright piano it includes a 
Pianola, the most artistic o f all means o f 
producing music other than by hand, and 
because it is easy to pay for and costs less 
than a Piano and Pianola separately 

It also contains the M etrostyle, which 
is the only means whereby anyone can 
interpret unfamiliar compositions cor
rectly and in accordance with the interpre

tation o f  great artistes. There is also the Themodist, the equivalent to the 
musician’s touch ; it gives a variable accent to the melody notes, and subdues 
the accompaniment. No other piano contains these unique devices. As an 
instrument for home use the Pianola Piano forms the best investment in 
music that anyone can make
The Pianola Piano can be bought for cash, or on the one, two or three years’

V ”system, and ordinary pianos will be taken in exchange.

The Orchestrelle Company
iEolian Hall :: :: :: 135-6-7, New Bond Street, London, W.

xxxv.
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“The Connoisseur” Plates
F O R  D E C O R A T I O N  O F  T H E  H O M E .

O WING to the frequent demand, by Subscribers, for loose copies of the Plates issued with 
“ The Connoisseur,’’ the Editor has prepared the following list of plates that have appeared, and 

copies can be obtained at 6d. each, or 4 /6  per dozen. Special terms to the Trade for not, less 
than 100. Applications to be sent to the “ Plate Department,” 95, Temple Chambers, London, E.C.

Almacks, by Nicholas, after Harper.
Almeria. by J. R. Smith, after J. Opie.
Altarpiece, by The Maitre de Flemalle.
Amelia. Princess, by Cheesman, after Sir W. Beechey.
Anglers' Repast. The, by W. Ward, after G. Morland.
Approach to Christmas, by G. Hunt, after J. Pollard.
Arbuthnot, Hon. Mrs., by Downman.
Ariadne, after Reynolds.
Azaleas. Lago di Como, by Ella du Cane.
Bacchante with Young Faun, by S. W. Reynolds, after Sir J. 
Battle of Sant’ Egidio. by Paolo Uccello. [Reynolds.
Benwell, Mrs., by W. Ward, after Hoppner.
Best, Mrs., by John Russell.
Bingham, Hon. Anne, by Bartolozzi, after Sir Joshua Reynolds. 
Birmingham Mail near Aylesbury, by R. Havell, after H. Aiken. 
Brighton Mail Coach, by H. Aiken.
Bull, John, Going to the Wars, by Gillray.
Burghersh, Lord, by Bartolozzi, after Sir J. Reynolds.
Children and Beggar Boy, by C. Wilkin, after Beechey.
Choice. The. by W. Ward.
Christ Church Peckwater Quadrangle, by John Fulleylovc. 
Cleopatra, Death of. by Guercino.
Coach and Six, by T . Rowlandson.
Cockburn. Lady, and Children, by Reynolds.
Coming from School, by T . Stothard.
Congratulation, by J. Thomson, after G. H. Harlow.
Costume Series by E. T. Parris:—

Anna Boleyn,
Anne of Denmark.
Berengaria, Queen of England.
Elizabeth. Queen of England.
Empress Eugenie, in her Bridal Dress.
Henrietta Maria. Queen of England.
Lady of the Court of Louis XV.
Queen Victoria in her Coronation Robes.

Cries of Paris, by Houel de Rouen.
Cromwell, Oliver, attributed to Van Dyck. ■

., „ Cooper’s Miniature of.
Crown. A, by Sir L. Alma-Tadema.
Cymon and Iphigenia, by W. W. Ryland, after Angel ica Kauffman.
Day Masquerade in Ranelagh Gardens, by George Cruikshank. 
Delia in the Country, by J. R. Smith, after Morland.
Delia in Town, by J. R. Smith, after G. Morland.
Devonport Mail near Amesbury, The. by R. Havell, after H. Aiken. 
Devonshire, Duchess of. by Downman.
Duff, Mrs., by R. Cosway.
Dyce, Rev. Alexander, as a Boy. by Raeburn.
Elf King, The, by Kate Greenaway.
Elliott, Grace Dalrymple. Pastel Portrait.
English Toilet, by P. W. Tomkins, after Ansell.
Fair, The, by Bartolozzi, after Wheatley.
Farmer’s Stable. The, by G. Morland.
Fete Champetre, by A. Watteau. ,
Fitzgerald, Lady, by Mdme. Vigee le Brun.
Fiora, by Palma Vecchio.
Florentine Lady, A, by P. Pollajuolo.
Fountain of Trevi, Rome, by Alberto Pisa.
Four in Hand, by J. Gleadah, after Pollard.
Fox Hunting Subjects:—

Duke of Wellington and Hodge, by H. Aiken.
First Over. The. by H. Aiken.
First-rate Workman of Melton. A, by H. Aiken.
Leaping the Brook, by H. Aiken.
Taking the Lead, by H. Aiken.

Gamekeepers, by G. Stubbs. Landscape, by A. Green, engraved by 
H. Birche.

Georgiana, Duchess of Devonshire, by Sir J. Reynolds.
Girl of Carnarvon-Shire. by A. T. Ryder, after R. Westall. 
“ Gladiator," by J. R. Mackrell, after J. F. Herring, sen.
Hamilton, Lady, as “ Bacchante,” by Madame Vigee le 8run.

,, ., ., ,. by Romney.
„ ,. ., ,. by Sir J. Reynolds.
„ ,, “ Cassandra,” by Romney.
,, „ “ Circe," by Romney.
,, ,, (Emma Hart), by Romney.
,, ,. by Romney.

Head from Portrait of Man with a Hawk, by Rembrandt,
Helene Fourment, by Rubens.
Henkersteg (Nuremberg), by A. G. Bell.
Henrietta Maria, Queen of Charles I., by Vandyke.
Henry VIII., by Holbein.
Holyhead and Chester Mails, The, by R. Havell. after Aiken.
“  Infanta Maria Teresa," Portrait known as, probably her half

sister, the Infanta Margarita Maria, by Velasquez. 
Innocence Taught by Love and Friendship, by Bartolozzi, after

G. B. Cipriani.
Innocence, after Kauffman.

Japanese Landscape. A.
Jerningham, Mrs., by J. Hoppner.
Jewels and Cameos belonging to the King at Windsor Castle. 
Julie, by Jacques L. Copia, after Mallet.
Jupiter and Calista, by Thos. Burke, after A. Kauffman.

La Bergere Ecoutee, by Boucher.
La Madonna Del Gatto. by Baroccio.
Landscape with Peasants driving Sheep, by Cuyp.
Last Glow. Mont Blanc, by Hugh M. Pritchard.
Laundry Maiu, by Henry Morland.
Le Baiser Envoye, by C. Turner, after Greuze.
Lesbra, by S. W. Reynolds, after Sir J. Reynolds.
Linley. Maria, by T. Ryder, after R. Westalt.
Locomotion, by Shortshanks, after Seymour.
Lodore and Derwentwater, by A. Heaton Cooper.
London from Tower Bridge, by W. L. Wyllie, A.R.A.
Mail Coach in a Flood, by F. Rosenbourg, after J. Pollard. 
Maria, by P. W. Tomkins, after J. Russell.
Marlborough, Sarah, Duchess of, by Sir G. Kneller.
Maternal Love, by Cipriani, after Bartolozzi.
Marvell, Andrew, from an Oil Painting.
Mildmay. Louisa, by William Ward.
Montague, Lady, by J. McArdell, after J. Reynolds.
Morning, or Thoughts on Amusement for the Evening, by W. 

Ward, after G. Morland.
Mutual Joy, or “ The Ship in Harbour." by P. Dawe, after G. 

Morland.
Napoleon 1., by Qelaroche.
Narcissa. by J. R. Smith.
Nelson, Horatio, by Henry Bone, R.A., after F L. Abbott.
Nevill. Lady Dorothy, by G. F. Watts, R.A.
Nevill, Reginald H., The Castle Baby, by W. Pickett.
New Steam Carriage, A, by G. Morton.
Norton, Hon. Mrs., by Sir G. Hayter (Chatsworth House Collection).
Offrande a I’Amour, by Patas and Villeneuve, after Calet. 
Offrande a I’Hymen, by Patas and Lemercier, after Calet. 
Oleanders, Lago D’Orta, by Ella du Cane.
Olivarez, Count, by Velasquez.
Orpheus and Eurydice. by Thos. Burke, after A. Kauffman. 
Oxford, Countess of, by Vandyke.
Oxford and Opposition Coaches, by R. Havell.
Peasant of Saltersdalen, by Nico Jungmann.
Philip IV. of Spain, by Velasquez.
Pity, by Colibert,
Playing at Marbles, by Bartolozzi, after W. Hamilton.
Playing Shuttlecock, by W. Hamilton.
Portrait of a Lady, from an Eighteenth Century English Pastel 

Drawing on Vellum.
Portrait of a Young Girl, by Greuze.
Princess Royal, Daughter of George 111., by Downman.
Randolph and Hilda Dancing in the Rotunda at Ranelagh Gardens, 

by Cruikshank.
Randolph Crew's Marriage with Hilda at Lambeth Church, 

by Cruikshank.
Regents Park, View in. (A New Steam Carriage.)
Rooinson, Mrs. Mary, by J. Downman, A.R.A.
Royal Mail Coach, by R. Havell, after J. Pollard.
Rubens, A Daughter of, by Rubens.
Runaway Love, by C. Knight, after T . Stothard.
Rural Amusement, by J. Smith, after Morland.
Soldiers’ Return, The, by Graham, after G. Morland.
Spencer, Lavinia C., by Sir Joshua Reynolds,
Stanhope, Hon. Mr. Leicester, by Bartolozzi, after Sir J. Re okfs- 
Steam Carriage, A.
Study from Life, by C. W. Hopper.
Suspense, by Ward, after Morland.
Syntax, Dr., gazing at some Ruins, by T. Rowlandson.
Training, by G. Hunt, after J. Pollard.
Traveller, The, by Morland.
Two Girls decorating a Bust of Diana, by Charles White, aft Lady 

Lincoln.

Variety, by Ward, after Morland.
Venus, Toilet of, by R. Cosway.
Via Dei Servi, Florence, by Col. R. C. Goff.
Virgin and Child, by Botticelli.
Visit returned in the Country. The, by Morland.
Western, Mrs. Sophia, by J. R. Smith, after Hoppner. 
Westmorland, Countess of. by Hoppner.
Whitby, by E. Enoch Anderson.
Whitechapel Road, A View in. (A New Steam Carriage 
Witch, A, by E. R. Hughes.
Woodcutter’s Home, by Gainsborough.
Woodland Scene, A, by Morland.
Young Dutchmen, by N. Colibert. .

F eb iu a ry , igoS.— No. Ixxviii X X  XVI-



Distinctive System  o f  L ife  Assurance— Apply fo r  f u l l  Prospectus.

Sc o t t i s h  P r o v i d e n t
I n s t i t u t i o n

PREMIUMS
FOR ASSURANCE OF £10 0  AT DEATH— WITH PROFITS

Agf
next

Birth
day.

Annual 
Premium 
payable 

during Life.

ANNUAL PREMIUM LIMITED TO
Single

Payment.

Age
next

Birth
day.25

Payments.
2 0

Payments.
15

Payments.
1 0

Payments.

£ s. d. £ S. d . £ i . d. £ 8. d. £ 6. d. £ s. d.
26 1 18 4 2 10 5 2 17 0 3 8 6 4 12 6 38 4 0 26
27 1 19 3 2 11 3 2 17 11 3 9 7 4 14 0 38 17 0 27
28 2 0 3 2 12 1 2 18 10 3 10 8 4 15 7 39 11 0 28
29 2 1 3 2 13 0 2 19 10 3 11 11 4 17 2 40 5 0 29

*30 2 2 4 *2 13 n 3 0 10 3 13 2 4 18 10 40 19 0 *30
31 2 3 5 2 14 11 3 1 11 3 14 5 5 0 7 41 14 0 31
32 2 4 7 2 15 1 1 3 3 0 3 15 8 5 2 4 42 9 0 32
33 2 5 10 2 17 0 3 4 2 3 17 0 5 4 2 43 4 0 33
34 2 7 2 2 18 1 3 5 5 3 18 5 5 6 0 44 0 0 34
35 2 8 6 2 19 3 3 6 7 3 19 11 5 7 11 44 16 0 35
36 2 10 0 3 0 5 3 7 11 4 1 4 5 9 11 45 13 0 36
37 2 11 6 3 1 8 3 9 3 4 2 11 5 11 11 46 10 0 37
38 2 13 1 3 3 0 3 10 8 4 4 6 5 14 0 47 7 0 38
39 2 14 9 3 4 5 3 12 1 4 6 2 5 16 1 48 4 0 39

t4 0 2 16 6 t 3 5 11 3 13 7 4 7 11 5 18 4 49 2 0 t4 0
41 2 18 6 3 7 8 3 15 4 4 9 10 6 0 9 50 0 0 41
42 3 0 9 3 9 7 3 17 4 4 11 11 6 3 4 50 19 0 42
43 3 3 2 3 11 7 3 19 4 4 14 0 6 5 11 51 18 0 43
44 3 5 7 3 13 8 4 1 5 4 16 3 6 8 7 52 17 0 44
45 3 8 2 3 15 11 4 3 7 4 18 6 6 11 4 53 16 0 45
46 3 10 10 3 18 2 4 5 10 5 0 11 6 14 2 54 16 0 46
47 3 13 8 4 0 7 4 8 2 5 3 4 6 17 0 55 16 0 47
48 3 16 8 4 3 2 4 10 7 5 5 10 6 19 11 56 16 0 48
49 3 19 10 4 5 10 4 13 2 5 8 6 7 3 0 57 16 0 49
50 4 3 2 4 8 8 4 15 11 5 11 2 7 6 1 58 17 0 50

[The u su a l non-participating  R ates o f o th e r  Offices differ l i t t le  from th ese  Prem ium s.)

* At age 30 th e  P rem ium  for £1000 a t  d ea th , by a  y early  paym ent, d u rin g  life, is  £ 2 1 :3  :4. Tin's Prem ium  
®sid generally elsewhere secure (w ith  Profits) less than  £900  instead o f  £1000. O r, for £1000, 25 yearly  paym en ts 
“U 26:19 :2—being thus free o f  paym ent before age 55.

t At age 40, th e  P rem ium  ceasing before age 65 Is, fo r £1000, £32 :1 9 : 2—a b o u t th e  sam e as many Offices 
nqoire during th e  w hole  te rm  o f life. Before th e  P rem ium s have ceased, th e  Policy w ill have shared in a t  
last one division o f  su rp lu s . To P ro fe ss io n a l M en  and  o thers , whose incom e is d ep en d en t on  continuance o f 
W th, the lim ited p ay m e n t system  is  specia lly  recom m ended.

BRANCH OFFICES
GLASGOW, 29 St. Vincent Place. BRISTOL, 27 Clare Street MANCHESTER, 10 Albert Square.
ABERDEEN, 166 Union S treet CARDIFF, 19 High Street NEWCASTLE, Collin gwood Bdgs.
0TOTDEE, 49 Meadowslde. LEEDS, 38 Park Row. NOTTINGHAM, 32 King Street.
8HUONGHAM, 95 Colmore Row. LIVERPOOL, 25 Castle Street. BELFAST, 1 DonegaU Square, W.

D U B L IN  s 3 0  C O L L E G E  G R E E N

Lo n d o n  : 17 k i n g  w i l l i a m  s t r e e t , e .c . w e s t  e n d  : 17 p a l l  m a l l , s .w .

HEAD OFFICE: No. 6 ST. ANDREW SQUARE, EDINBURGH.

* ‘ Ww 1907. Printed hf R. St R. CLARK, I-IMITEn, Eitntmryh.



Distinctive System o f  L ife  Assurance— Apply f o r  f u l l  Prospectus,

Wat
in a recent article on Modern Life Assurance states that

“  T he Ideal System ”
“  w o u ld  b e  o n e  w h ic h  b a s e d  life  a s s u ra n c e  o n  a s  ”
11 n e a r ly  a s  p o s s ib le  b e d -ro c k  ra te s  a n d  a llo w e d ,"
“  in  th e  c a s e  o f  M u t u a l A s s o c ia tio n s , s o m e  p e r io d - "
“  Seal s h a r in g  in  th e  p ro f its  w h ic h  in c id e n ta lly  "
“  a c c ru e d .”THIS IDEAL IS THE DISTINCTIVE SYSTEM OF THE

Scottish Provident 
InstitutionE s t a b d . 1837. INCORPD. 1848.

“ The AIM of its Founders was to give effect to the suggestions ” 
“ of enlarged experience:— in particular, to give to the Assured the ” 
“ advantage of low non-participating Premiums, without sacrifice of" 
“ the right to participate in Surplus.”
T H E  P R E M IU M S  A R E  SO M O D E R A T E  T H A T , A T  U S U A L  AGES FOR 
A SSU R IN G , £ 1 2 0 0  OR T H E R E B Y  M AY B E  SE C U R E D  FROM  TH E FIRST 
FO R  T H E  Y E A R L Y  PAYM EN T W H ICH  W O U L D  IN M AN Y CASES ASSURE 
(W ITH  PRO FITS) A B O U T £ 1 0 0 0  O N L Y — T H IS A D D IT IO N A L  ASSURANCE 
B EIN G  E Q U IV A L E N T  TO  AN IM M E D IA T E  A N D  C E R T A IN  BONUS.

THE WHOLE SURPLUS GOES TO TH E POLICYHOLDERS, ON A SYSTEM AT 
ONCE SAFE AND EQUITABLE— NO SHARE BEING GIVEN TO THOSE BY WHOSE 
EARLY DEATH TH ERE IS A LOSS  TO TH E  COMMON FUND.

THE SURPLUS AT TH E  LAST INVESTIGATION WAS £1,681,000.

Over 60 per cent o f the members who died during tke 
Sefilennium were entitled to Bonuses which, notwithstanding that 
the Premiums do not as a rule exceed the non-profit rates of 
other Offices, were, on the average, equal to an addition of over 
50 per cent to the original assurances.

A c c u m u la te d  F u n d s  ^ 1 3 , 5 0 0 , 0 0 0 .

HEAD OFFICE-6 S t  Andrew Square, EDINBURGH.

i





Distinctive System o f  L ife  Assurance— Apply for f u l l  Djvg>,^>!ts

in a recent article on Modern Life Assurance states that

“  w o u ld  be  o n e  w h i c h  b a s e d  life  a s s u r a n c e  on as ’’
“  n e a r ly  a s  p o s s ib le  b e d -r o c k  r a te s  a n d  a llo w e d , ”
“  in t h e  c a s e  o f  M u t u a l  A s s o c ia t io n s , s o m e  p e r io d - ”
“  ica l s h a r i n g  in t h e  p ro f its  w h i c h  in c id e n t a l ly  ”
“  a c c r u e d .”

T H I S  I D E A L  I S  T H E  D I S T I N C T I V E  S Y S T E M  O F  T H E

K - .I  A i m .  1S37 I Si OK | ‘|i. iS^S.

”  T h e  A I M  o f  i t s  F o u r n i e r s  w a s  t o  g i v e  e f f e c t  t o  t h e  s u g g e - t i e n s  ” 

"  o f  e n l a r g e d  c . v p e r i e n c e  :— in  p a r t i c u l a r ,  t o  • j i v e  t o  t h e  . A s s u r e d  the ” 

“  a d v a n t a g e  o f  l o w  u o n -p a r lie ip tttin g  l ‘ r c i n i u i n s ,  w i t h o u t  s a c r i f i c e  o f "  

t h e  r i g h t  t o  p a r t i c i p a t e  in  S u r p l u s . ”

T H E  P R E M I U M S  A R K  S O Mol i l k  A l t ;  T I I \ T ,  AT U S U A L  Ar . l ' s  I OK 
A S M ' 1; I \ i ,, . £ 1 2 0 0  o u  Tlir.ltl  lt\ MAN' l;P. S H T R K I )  I RON!  I 111 l IksT 
I n k  T i l t :  YUARI . V I ' A Y MK X T  \ \ l l l <  II W o t  1. 0 l \  MANV CAs I  -  A-"!  KK 
( W I T H  I' U< 1 1 I ' t S ) AIK »UT £ 1 0 0 0  1 >M A I l l i S  A I )l Ml H i \ A I . ASSURANCE 
RU.INU, i . i U ' I V A l  I IN I t o  AN IMM! / > / . ! / A  A.XP Ct-.k/.UX  H U M ' S

THE WHOLE SURPLUS O i l ’s  T o  ' N i l :  I ' O l . i r v i  IOI .I iKRS. ON A M M I NI AT 
UN I T .  S \ l l .  A N I 1 I i .iUI T  Al l l . K N o  SI IA Is I . l l t . INi ,  i . IVt ' .N T O  TI I OSl  !A W HUM 
KARI.Y l it' .A'I! I I I I Uk K IS A t.nSS I O ' t i l l :  Mi . MMn N  I I  Ni l .

THE SURPLUS A T  ’I UK LAST I XVKSTKi AT ION WAS £1,581.000.

Over 60 per cent o f  the members who died dummy /A 
Seftenuim u were entitled to Bonuses whieh. notwithstanding’ that 
the Premiums do not as a rule exceed the non-profit rates of 
other Offices, wcn\ ou the average. equal to an addition of over 
50 per cent to the original assurances.

H E A D  O F F IC E — 6 St. A n d rew  S q u a re , EDINBURGH.



T O  A N N U A L  S U B S C R IB E R S *

Annual Subecribcra to T he C ennoiism M f M agaM tn* for twelve monilia from September, 
October, November, or December, 1907, will receive as a Preaentation Plate a

PHOTOGRAVURE REPRODUCTION of

VAN DYCK'S Superb Portrait of

wbieb baa Joat been acquired for tbe National Gallery.

Tbe Boobaeller'a receipt must be forwarded at once to tbe Publisher* at a, CARMELITE 
HOUSE, CARMELITE STREET, E.C., with tbe Subicriber’a name and address.

Envelopca to be marked Cataaeo Plate/'
Subscribers for ready bound vblumea will alio receive tbe Plate.

B E M  R O S E ’S  
Art Calendars
=  FO R  1 9 0 9  =

A  beautiful scrlea of Pictures , 
artistically  m ounted; esp ecially  

suitable for H igh -C lass T ra d e  

/ ' • W1 - H ouses . _

rmex uera Am aedtuni on afpucation to

Bemrose S’ Sons Ltd.,
M ID L A N D  P L A C E , D E R B Y ,

4 SNOW HILL, LONDON. E.C.
i  J

A m e r i c a n l i n e  i



The following List of Clarets are selected from the cellars ^
of Messrs. FINDLATER, MACKIE, TODD &_Co., as fine types of 
the Red Wines of Bordeaux, and show exceptional value.
Single Bottles (carriage paid} can be had as samples at the 
dozen rate, so that every customer, can know whether the 
wine suits his palate before ordering a larger quantity, f .

- ' - v i n t a g e  P*r Be*. ,

MEDOC -  A GOOD GOUND DINNER WINE -  -  »  -  -  1904. 15/-
ST. MERMION - GOOD DGOY, NICE BOUQUET - ' - - " - 1904 S " 21/-
ST. CHRISTOLY - *»•« soft wine - - - -  f - 1900 1 25 -
CHATEAU M0UT0N D’ARMAJLHACQ P K f i ' r W n . S  1886 , 38/-
CHATEAU GRUAUD LAROSE BETH MANN H,M #mf/ 1896 40/-
CHATEAU CHEVAL BLANC -  FULL BOQIEO. NOM OUHCEO FLA¥98E, VERY G0F T  -  1893 50/“
chAteau la mission  h a u t- brion (BRANDED 00M CI) -  -  1898 50/-
CHATEAU LAFITE, GRAND VIN. 1W? W -
CHATEAU LALAGUNE - (CHATEAU B C tTU N O ), FAIR BODY, FINE EOBQDET ANB F U V O B B  ' 1891 54/-
CHATEAU PICHON LONGUEVILLE -rw 1895 * 57/-
CHATEAU BRANE CANTENAC -  QBOD BOUQUET, VERT SOFT -  .1893 . 60/-
CHATEAU DUHART MILON - Flint DELI DATE WINE -  -  -  1878, 84-
CHATEAU LAFITE - (OHATAAU BOTTLINQ:— PEBFEOT W1N I8 IN BTEEV EEB H tG T J* * 1880  ̂ 1M/“
CHATEAU LAFITE - (CHATEAU gottu»mh_f«ww*"wined in BVGirr eegfegt “ ̂*• ^1877 132/-

CARRIAGE PAID TO ANY TOWN IN ENGL A HD. POLL PRICE LIST 01 APPLICATION.

v

WINE MERC HARTS BY SPECIAL APPOttTURT TO w .   ̂
H.M, THE KING OP. SPAIN and BKBV THE i t ! ^  OP^PORTireAl^

Findlater’s ^Corner, 219, Brampton Rd;
v » ✓  • ^ • . . .  ' VV-

- . -

London Bridge, S>£. S.W.
2% Henrietta St, 219, Finchley Rd., 
Cavopdlsh Sq.'. W. N.W.

■̂ 1

-'■ it



^CONNOISSEUR
f  f i L L u t t U i T I D i .

V *  ■ ■> ; y ? r ’ - -* - * ■

‘ 3K s c "
*££.%'■  "■ • :7wafL- -->-■■'■■ -...

-  — '-*•••*• -----

'•c;.

r/ ^
T? ■^.^7

j ^ 1'

* <K/i

i

FRRRCFSCO 
BflRCOCOZLI

Elfc and Works 

IOO Illustra tions

5/- net.

■ *■ ’!• ’ >>'!-.• *• •’•*.' ■■ .Up1* • V̂- - j f jP f fB S ' -r̂ '-fr--

vi;.;. .

oifc.

V 1

k • /*

V \ '

'mVTENIS
A R T I C L E S  on: Ro ya l  Win* 

C h e s t e r  : E a r l y  En g lish  
L i t h o g r a p h s  and the Stage*. 

I t a l i a n  Ma) o l ic a :1llistr a te d  
A utographs .Ja m e s # Caroline  
Wa t s o n : B r u s s e l s  La c e ;E tc : 

. '© © : : g * s >: ■ &&■

By ; Le o n a r d  W i l l o u g h b y  : 
A u g u s t u s  MooRE:M.E.STEEomN: 
a \v. Ma c k e n z i e : w .C.M e n z /e s : 
M .J o u r d a i  n : E tc  : E i f :
'GSS>: ;&s£>;
H A T E S : Th e  Fa r r i e r s  Sh o p  
by Pa u l  P o t t e r : T h e  C e l E »  

-BRa t e d  Pa s  d e  Q u a t r Eb y  
T.H.Ma g u i r e  a f t e r  A.E. 
Ch a l o n  : Ma r y  Is a b e l l a  
H c h e s s  o fRUTLANPBY' 

the Rev. w . M . Pe t e r s ; 
A B l in d  G ir lo fR O M E  

byT.Ga u g ain afterJ. 
Northcote;Mme Huet

b y D e m a R T E A U a f t e r J.B  
toT.THEllVERPOOL*

Ma il  * ear StA lban S by

//AV'ELLafter H. AVEEA s r * v

Tt’iib sS i'& r ■. 4: Jr •< >■ ■ ■  • - . n V '-S -t*



4 4 7 +  U  a  A  a m  m  a  I  a  A  a  a m

KHE SEVENTY'SIX NUMBERS of “ T H E
CONNOISSEUR,” to December, 1907, can be 

obtained in NINETEEN VOLUMES. They comprise *' 
a most up^to^date record of all Art M attes relating to 
Pictures, Antiques, and Curios, and no Collector or 
Antique Dealer should be without them

T H E  FO U R  Q U A L IT IE S  OF BIN D IN G

No.

A R E  A S  F O L L O W S : .
Vol#,

I. to JV.
Vols,

V. to XIX.

I E tru sca n  R ed , A r t C a n v a s  -  ^ - I I / 6 . 7 / 6

2 „  „  Gold P an elled  L a m b s k in  - 1 6 / 6 1 2 / 6

3 „  „  R e a l R o y a l N iger L e a th er - 2 5 / - 2 1 / -

4 „  „  F u ll M orocco -  -  - 2 7 / 6 2 3 / 6

The P rices o f the F irst F o u r Volumes ere  a*, shown owing i o  the F irst Sixteen  Numbers having bean raised  to 2/- esc;

T h e  Single N um bers, 1 to 76, can  be obtained as fo llo w s : 

1 to 16 - 2/- each ^  17 to 76 « 1/- each

A

To b e  o b ta in e d  th ro u g h  a il 800k setters o f  N e w sa g e n ts, or fr o m  th e  P u b lis h e r *

n »

,

». ■ ■

/  , - ■ ;t : ■
-t , J'. ;v> ’ ;-L-



The Connoisseur

JTCHFIELD’S Decorative & Antique Galleries.

/

\  c a r v e d  m a h o g a n y  C o m m o d e  of  iKc C h i p p e n d a l e  p e r i o d  A v e r y  r a r e  s p e c i m e n  in e x c e l l e n t  c o n d i t i o n

L e n g t h  4  ft 4  in H e i g h t  3  ft. 0  in.  D e p t h  2 ft 2  in.

A Iso on Vie  to. 11, ,u i ( s.t 111 j‘li i tl Ok I 1 \ ipjl i‘'It I ’h rii 11 ii 1v. im l’.ul in" .i ->i'l «>1 \ \ iu I.i k t lu  ir^ ; / ’ t I  I
________________ l i l M. ;; vvrx In .mi  11 III S u k  l\i hU -  . m J  -*t lu-r pic.  ..t l lciii  uhmIiO S e v e r a l  A n t i q u e  c a r v e d

m a r b l e  C h i m n e y - p i e c e s .  •• itl i  l i " i n v  m i I»j «-i I , n m  l i in. - i i t -  ' " ‘I nut .  pe iul ,  r  . . . l i i m r -  il»- ............
i \ . \  \ , I \ I i i k ' i , - t  ill.; A n t  i q u e  J a c o b e a n  p a n e l l i n g  “ 'i l l  ,  . o ' ,  i d ,  l i n in u  \ p u ’i v .
A m a g n i f i c e n t  o l d  E n g l i s h  p a n e l l e d  r o o m  wi t h  G r i n l i n g  G i b b o n s  c a r v i n g .

Litchfield’s Decorative and Antique Galleries, 3, Bruton St., Bond St.,W.
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The Connoisseur

LITCHFIELD’S Decorative &  Antique Galleries.

A carved mahogany Commode of the Chippendale period. A very ra re  specimen in excellent condition.
Length 4 ft. 4 in. Height 3 ft. 0  in. Depth 2 ft. 2 in.

Choice examples of Old English Furniture, including a set of 12 Chippendale Chairs ; a 7 ft. Booli- 
case; 3 very beautiful Side Tables, and other pieces of excellent quality. Several Antique carved 

marble Chimney-pieces, with figure subject enrichments— and independent columns of the Georgian and Adams 
type. A very interesting Antique Jacobean panelling vvith carved chimney-piece.
A magnificent old English panelled room with Grinling Gibbons carving.

Litchfield's Decorative and Antique Galleries, 3, Bruton St., Bond St., W.

A lso  on V i e w .—

A I.



The Connoisseur

J. C. VICKERY,
f7 9 /;i8 I, &  1 8 3 ,
Regent St.,
L O N D O N , W.

Manufacturer of LEATHER GOODS, 
GOLD AND SILVER WARE, £ c.
B y  R o y a l  W a r r a n t s  to  H . M t th e  K i n g  a n d  H .M ,  th e  5 u f  ■ n.

CAN BE \ M A D E IN 
A N Y  CO LO UR.

•j: C .VICKERY.

No. N 2388.

Vickery’s Motor Gar or Carriage Companion, completely fitted with Sterling Silver Hair Brush, 
Cloth Brush, Hair Pin Box, Scent Flask, Bon-Bon Box, Silver Mounted Salts Bottle, Morocco Case for 
Papier Poudre, Address Book, Large Mirror with Tablet for Notes, Lift-out Instrument Board with Silver 
Button Hook, Knife, Pencil, Tortoiseshell Comb, Pin-cushion, and ample Space for Ladies and Gents Visiting 

Cards ; also 8-Day Reliable Clock. In Carriage Blue or Moss Green Morocco, only *11 Us.

T eleg raph ic  A d d re ss : “  K u m i f i e o , London.”  T elephone  4424 G erhard.

G L E N D I N I N G  & C o . ^
7, Argyll St., Oxford Circus, London, W.

AUCTIONEERS AND VALUERS OF
C O I N  C O L L E C T I O N S .  M E D A L  C O L L E C T I O N S .  P O S T A G E  S T A M P  C O L L E C T I O N S  

O LD  C H I N A .  E N G R A V I N G S .  A N T I Q U E  P R O P E R T Y  O F  A L L  K IN D S .

W E E K L Y  A U C T I O N  S A L E S  of C O IN S  and M E D A L S , O R IE N T A L ,  
F IN E  A R T , V IO L IN S , and M I S C E L L A N E O U S  P R O P E R T Y .

Sales by private treaty promptly arranged. j* Valuations for probate or insurance.

A n exceedingly fine set of 8 Hepplewhite Chairs (6 and 2 arms) 
w ith  carved w heat-tar decoration and sm all inlaid panels* 

fluted legs. Splendid condition.
March, 1908.—No. Ixxix.

UNDER ROYAL PATRONAGE

H E N R Y W E L L S ,
15 & 19, High Street, SHREWSBURY.

M  M  M

Genuine &  Rare Old China, Silver 
Prints, Furniture, WorKs of Ar<.

S e v e r a l  C h o ice  O ld  W o r c e s te r  S e r v ic e s  in  S to cK — 
B rea H fa st, T e a  a n d  D e s s e r t ,  . . •
P h o to s  a n d  p a r t ic u la r s  on  a p p lic a tio n .

j r  m  M
E N Q U I R I E S  A N D  I N S P E C T I O N  I N V I T E D .

T e l e g r a m s ;  " W e l l s .  S h r e w s b a r p . "  N a t i o n a l  T e le p h o n e ,  S i 

l l .



U P H O L ST E R E R S  V  C O L L E C T O R S  

OF T H E

F IN E S T  A N TIQ U E FURNITURE.

A  U N IQ U E  S E T  O F  S IX 1 O L D  S T U A R T  C H A I R S . " ^  ; - 3

GREGORY CO.
(L A T E  R E G E N T  S T R E E T )

19, O L D  C A V E N D I S H  S T .,  L O N D O N , W .

D E C O R A TIV E A R T IS T S  AND 

S P E C IA L IS T S  IN  IN T E R IO R  

C O N ST R U C T IO N .

T
he 

C
onnoisseur



Tklko*aphic ADDRilit "NOVEDAD," LONDON. 
Tiu p h Onii NO. 1 5 4 6 , HOLflORN.

Editorial and Advkrtirkmint Officii:
0 6 , TEMPLE CHAMBERS. TEMPLE AVENUE, Ec

CONMOISSEVR 
REGISTER

of Works of Art and Curios of every  ̂
kind,now for sale or wanted JAVIUAH PvttCArt

' his LIST is compiled lor the purpose of bringing readers ol “ T h e  C o n n o is s e u r  ” into direct communication with private individuals who 
wish to buy or sell works ol Art and Curios. The charge is 2 d. for each word, which must be prepaid and sent In bj 
the 10th of every month. Special terms quoted for illustrated announcements. Alt letters to be addresset: “ T h e  C o nn oisseur"
REGISTER, No. __, 95. Temple Chambers, Temple Avenue, E.C.; and replies (with a loose unused stamp lor each answer), sent in i

blank envelope, with tho number at the top right-hand corner. II a stamp is not sent with each reply, the Proprietors cannot be responsible lor 
the forwarding of same to the advertiser. No responsibility Is tahen by us with regard to any sales effected. All advertisement, 
to be sent to the Advertisement Manager, "TME CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C,

SPECIAL NO TICE.—No article that is in the possession of any Dealer or M anufacturer should appear in these columns.

A rm s and A r m o u r .— For sale. A  gentleman wishes to dis
pose of a valuable collection, whole or part. No dealers.

[No. R2.972
Lace. —  Fine collection Black Spanish Lace and Mantillas, 

guaranteed to be genuinely old ; also some pieces of 
beautiful old Spanish Silks and Brocades, as well as some 
very valuable Black Chantilly Shawls and Flounces. 
To be seen at private house in London. [No. R2,973 

D utch  P a in t in g s .— A Indy has some to dispose of, by 
J. Wycke and Oitdry. Real bargains. [No. R2.974 

S e t  f iv e  S a ts u m a  Fruit D is h e s .— Magnificent colour, per
fect; also fine Cups and Saucers. Low price. [No. R 2,975 

17th C e n tu ry  R e liq u a ry .— For sale, composed of gilt and 
coloured paper and shell work, surrounding a central 
design of the Abbey of Saint Genevieve. There is a tiny 
house in this central portion, which contains a relic of 
the Saint. The whole enclosed in an old carved and 
gilt frame. 10s. [No. R2,976

“ A rm orial  F a m ilies .”  — For sale. Fox-Davies, Fifth 
Edition, 1905. New condition. What offers?

[No. R z ,977
Taillbois C hest D ra w e rs .— Chippendale Mahogany. For 

sale. Cornice carved ; date 1760. [No. R2,97S
L a d y ’ s P o rtra it .— Bronze Bas-relief, 16th century Italian, 

for sale ; diameter 24J ins., weight 85 lbs. [No. R2,979 
B o ok s on A rt,  and Descriptions of Towns, Festivals, and 

Funerals, printed and engraved in the 15th, 16th, 17th, 
18th centuries. For sale. [No. R2,98o

Oil P a in t in g .— Very fine, 34 in. by 21 in., by Dalbnni, 
View of the Hay of Naples. Advertiser would like 
communication with likely buyer. [No. 1(2,981

W a n te d , Bath  T o k e n s .— Must lie cheap. [No. 1(2,982 
“ C o n n oisseu r .” — For sale, from commencement; also 

Morland and Bartolozzi special numbers. All clean, 
fine condition. Offers. [No. 1(2,983

“  C onn oisseur,” — For sale, first twelve numliers, all first 
editions ; excellent condition. [No. 1(2,984

B eautifu l jew elled  Gold Cup, Spoon and Saucer, 
presented to Napoleon I. in Egypt, as per inscription : 
ditto Bracelet, purchased as having belonged to Josephine.

[No. K2.985
Lim erick  Lace A lb .— New handsome design, exquisitely 

fine. 9 guineas. [No. 1(2,986

Continued on Page XIV.
S w a n se a  and N a n tg arw  China wanted, also Cambrian 

Ware and Dillwyn’s Etruscan Ware, marked pieces, 
ALKX. D uncan, Glenholme, P e n a r t h . ______

Private Collection of Old Roman Pottery, Coins, etc.
(inheritance), to be disposed of for family reasons. Please 
communicate with “  E "  28, C anal , L ouva in , B ku '.iu.u.

O ld OaK P a n e llin g  W a n te d —AH particulars tad 
quantity, & c., to B en jam in ' s G a l l e r ie s  (Old^t. 
G eorge’s Hall), 76 , Mortimer Street, London, W.

REVIVAL OF AN OLD FASHION.
Long ago it w as the fashion for every house to have a Globe, and it is pleasing to 
know that this fashion is again coming into vogue. The Globe is a useful article 
in every L ibrary, and adds just the finishing touch to every well-furnished Imusc.

W. $ A. K. JOHNSTON’S TERRESTRIAL GLOBE
shows the very latest information of the world, with B rass Meridian-Ring 'n  ̂
elegantly mounted on Mahogany or Oak Stand, as illustrated.
18 ins. in d iam eter ,  o n ly  £7 17s. 6d. for cash , carriage  paid.
12 ins. ,, £4 14s- 6 d. ,, ,,
C elestial  G lobes, showing Planets, Stars, & c., at sam e'prices. Qua -mt 
free with a pair.
A ll these  G lobes a re  m ost c a re fu lly  m ade  by h a n d , consequen tly  th e  o u tp u t i s  s lo w  a n d  
n a tu re . I*t order to  a v o id  d is a p p o in tm e n t o rders s h o u ld  be p la c e d  a t  once, a s  th e y u ’ti . 
execu ted  in  ro ta tio n .

W . $ A. K. JOHNSTON, Ltd.,
(Dept. C.) Edina Works, EDINBURGH.

Martrh, 1908.—No. Ixxi*.
IV.
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W ahliss G alleries

The Apotheosis of V irg il (Josiah W edgwcod). 25 x  104 in s .

ERNEST WAHLISS,

8 8  Oxford Street, W .
(AND AT VIENNA, AUSTRIA.)

E s t a b l i s h e d  1 8 6 4 .

T H E  L A R G E S T  C E R A M IC  A R T  G A L L E R IE S  
W IT H IN  T H E  B R IT IS H  E M P IR E .

Special • Exhibitions
OF

G la ss S c u lp tu r e s  b y  G eorge W oodall ; A n tiq u e  
W ood C a rv in g s rep ro d u ced  in  T erra  C otta  ; 
M ed ieva l G lass, M arble S ta tu a ry , C row n  D erby, 
W ed gw ood , M in to n s, C op en h agen  C h in a , R o y a l  

D r e sd e n , a n d  Im p er ia l V ie n n a .

Sole Proprietors o f  the Original M oulds o f  the defunct Im perial Porcelain Manufactory, Vienna (1718-1861).

CARDINAL 
& HARFORD’S

KASHGAR
CARPETS

a rc  an  e n tire ly  new  w eave  of O rien ta l H andm ade  
C arp e ts , and  a m asterp iece  of m odern  w orkm anship, 
th e  q u a lity  and co lo u r being equal to  the  finest 
— A ntiques, a t  a b o u t o n e* th lrd  o f th o  p r ic e .  —

W e invite  everyone  to  v isit these  G alle ries  to  view 
th ese  lovely C arp e ts , w hich a re  offered at ex trem ely  
low p rices, considering  th e ir  very  fine quality .

The Levant Warehouse,

10B to  110, H IG H  H O L B O R N .

TH E M ISSE S {Vendor Royal Patronago.)

H. & I. W OOLLAN

8atinwnod Chair.

A n t iq u e  F u r n i t u r e ,  C h in a , O ld  L a c e , 
N e e d le w o r k ,  G la s s , e t c .

Telegrams: "Decoriter.” Telephone 9467 Gerrard.
S h o w  r o o m s - F l r e t  F lo o r ,

28, Brook Street, Grosvenor Square, W.
Cardinal & Harford are the only Importers of 

these Carpets.
v.
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%3ITlbert G o ld sm ith s ,
J e w e lle rs , a nd  S ilve rsm ith s

To His Majesty the King,

10, 11 & 12, COVENTRY ST., PICCADILLY, W .

An unrivalled selection of Chalices, C iboriutn, R eli
quaries, M onstrances, Crucifix, Incense Boats and 
S anctuary  Lam ps. Antique &  Modern.

/R D id r a c h m  o f  T a r k n t u m  ( b . c . 3 4 4 * 3 3 4 )  
b y  t h e  A r t i s t e  A . P . I .  a n d  K .A .A .

SPINK & SON, m
-------  COIN EXPERTS -------

M ed ftlliti i  b f  S p e c ia l  A p p o in tm e n t to  H .M . T H E  K IN G  
a n d  H .R .H . T H E  P R IN C E  O F  W A L E S .

17 S  18, PICCADILLY, LONDON.

C h a r l i i  I I .  C r o w n s , f r o m  6 s . c a c h .

March, *908.—No. Ixxix. VI
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HAMPTONS
i n v i t e  you
t o  w r i t e  f o r  t h e i r  n e w  B o o k  

T  254  i l l u s t r a t i n g ,  b y  n u m e r o u s  

e x a m p l e s ,  h o w  t a s t e  a n d  d i s 

t i n c t i o n  m a y  b e  i m p a r t e d  t o  

t h e  r o o m s  o f  e v e r y  H o m e  a t  t h e  

l e a s t  p o s s i b l e  o u t l a y .

I f  y o u  a r e  a b o u t  t o  p u r c h a s e  

a n y  H o u s e  F u r n i s h i n g s  y o u  

c a n n o t  a f f o r d  t o  b e  w i t h o u t  a  

c o p y  o f  t h i s  b o o k ,  e n t i t l e d  :

“  Furnishing Schemes of 
Refinement and Character.”

It w ill be sent free.

H ead  O ffices  an d  o n ly  S h o w r o o m s  :

Pall Mall East, S.W . E n tra n c e  to th e  N ew  S p ec im en  H ouse in  th e  C olonia l A d a n T s ty le  
now  on v ie w  in  H a m p to n s ' Show room s.

F I R E

Valuations t» Insurance
H A M P T O N  & S O N S  claim to have brought the necessity of these valuations before

the public, the direct result of acting as Assessors against the 
Insurance Companies in connection with many of the largest fires that have occurred during recent years at private 
houses in town and country. They have valued furniture, works of art, and pictures to the extent of nearly

TWO MILLION POUNDS STERLING
the contents of many of the finest homes in England, the work being done by a permanent staff of valuers, 
whose experience in this respect is unique.

Their chief Assessor will see Clients at any time by appointment, and give valuable information 
is to the revision of policies.

Copies of a pamphlet, “ The Proper Policy," by W. Roland Peck, F.S.I., Past President of 
the Auctioneers’ Institute and Past President of the Estate Agents’ Institute (seventh edition, twelfth 
housand), published in 1902, may be had of

H A M P T O N  <S S O N S
F ire  A ssessors, A uctioneers, &  E state Agents,

2 c5 3, CocRspur St., London, S.W.
VII.
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D R U C E <5

W a ln u t Q u een  A n n e  C h in a  C a b in et
8 ft. high, 7 U. wide. In stock.

March, 1908,— No.

Baker Street
L O N D O N ,  w .

For Genuine Old 
F u r n i t u r e  and 
R eproduction s
AT COMMERCIAL PRICES

C H IP P E N D A L E  S H E R A T O N  
H E P P L E W H IT E  Q U E E N  A N N E  

A D A M

A  C O L L E C T IO N  OF

O ld C h im n e yp ieces ant 
Jacobean  Furniture

Old Persian Carpets & Rugs
A  V I S I T  OF IN S P E C T IO N  S O L IC IT E D

V III.



The Connoisseur

BASIL DIGHTON
42, Gower Street 

Bedford Square, London
T e le p h o n e  8338 G errard

E i g h t e e n t h  C e n t u r y  Mezzotint Portraits,
in p r o o f  s t a t e s ,  a n d  Engravings f i n e l y  

p r i n t e d  i n  c o l o u r s ,  a f t e r  R e y n o l d s ,  

R o m n e y ,  G a i n s b o r o u g h ,  H o p p n e r ,  W a r d ,  

J. R .  S m i t h ,  W h e a t l e y ,  B u c k ,  C o s w a y ,  

M o r l a n d ,  D e b u c o u r t  a n d  T a u n a y .

F i n e  e x a m p l e s  o f  English Furniture o f

th e  17t h  a n d  18t h  c e n t u r i e s  in  o r i g i n a l  

c o n d i t i o n .

M R S .  D A V E N P O R T ,  A F T E R  R O M N E Y ,  B Y  J O N E S ,  F R O M  

A  V E R Y  R A R E  M E Z Z O T I N T  W I T H  L A R G E  M A R G I N S  IN  

M R ,  D I G H T O N ’ S  C O L L E C T I O N .

An Exceptionally Fine 

Old English 

Satinwood Commode, 

with Ormolu Mounts 

and

Marqueterle Inlay, 

in Mr. Dighton’s  

Collection.

IX.



The Connoisseur

ELKINGTON &
22, REGENT ST., LONDON, S.W. ♦

(below Piccadilly Circus)

CO., Ltd.
73, CHEAPSIDE, LONDON, E.C.

BIRMINGHAM MANCHESTER LIVERPOOL NEWCASTLE GLASGOW MONTREAL & CALCUTTA
All C o l le c t o r s  Of A n t iq u e  S ilv e r  
a n d  O ld S h e ff ie ld  P la t e  s h o u ld

By Special Appointment By Special Appointment

m TESTIMONY! IS’
TO MIS MAJESTY 
T H E  K I N G .

TO H.R.H. T H E  
FRINGE OF WALES.

DAIMLER
T h e  Daimler Co. have recently issued an 
exhaustive booklet embodying some of the 
more recent testim onials received by them 
From users of D aim ler Cars. T h is  pro
duction is bound w ith stiff covers and the 
letters are reproduced in fac-simile; being 
the first time that a quantity of customers' 
appreciations has been shown in such a 
form. In fact, the booklet is entirely unique 
and should be perused by all prospective 
purchasers of Motor Carriages.
Applications should be made immediately, 
as the quantity is limited.

THE DAIMLER MOTOR CO. (1904) LTD.
C O V E N T R Y  t D aim ler W orks. L O N D O N  i 219-229. Shaftesbury 

A ve n u e , W .C .

Ma n c h e s t e r . No t t in g h a m . Br is t o l .

This Combination 
of four Sections 
with Doors makes 
a handsome and 
practical Bookeasc 
for general use.
The price, in Oak, 
complete as 
illustrated, is
£ 4  1 5 s . 6 d „  
or £ 4  6 s . 6 d.
without the 
Locking
Attachment, and
£ 2  1 9 s . 6 d.
without doors. 
(Extreme measure
ments of this set.
2 ft. II in. wide.
4 ft. 6 in. higt..!
Carriage paid ro 
any Kailwa) ends 
Station in tl 
British Isles

CIk  ‘Oxford’ Sectional Book m
patented .

IT  is im possible to  speak too  highly o f th e  great superinrr
“ O x fo r d 4* S ectio n al B oo k case  o ver all o th ers, and the r e R 
th at it is a lre a d y  la rg e ly  used and h igh ly recom m ended b> ^  ^
o f U n iversities  and o th ers to  whom  the accom m odation a f  *• 

books a r e  m a tters  o f  much im portance, is  convincing evidence ,|ej  
dem and f o r a  perfect S ectio n al B oo k case  has hitherto been u- PP ‘ 

WRITE FOR ILLUSTRATED BOOKLET.
Invented and m anufactured by , .W m . Baker & Co., Che Broad, OMord,

Designers and Makers o f Artistic F u r n itu r e .
Established over 100 years.

March, 1908.— No. Wxix. X.
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The LARGEST STOCK of GENUINE ANTIQUES IN LONDON
Telegrams—

“  REQUIRABLE, LONDON.11

S P E C I M E N  P A G E S
from our

. C 19 B O O K L E T  . 
A N T I Q U E  A N D  M O D E R N  
FURNITURE from our stock.

NOW READY.
Post free on application.

[ft

1 1

A Page of 
English 18th Century 

Antiques
Period of Queen Anne.

GILL & 
REIGATE

A Page of
Antique French Furniture 

Periods—Regence and 
Louis XVI.

A R T  T R E A S U R E S
A Guide to the Collector 

of
GENUINE ANTIQUES. 

94 pp. finely illustrated from 
the best examples.

Post free for 1/- in stamps.

A Page of Modern Reproductions of Antique Models.

73 to 85, O X FO R D  S TR E E T, LO N D O N , W.
xi.
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British <S Irish 
Lace Exhibition

Greatest Exhibition of Lace ever held 
under one roof. Exquisite examples of 
real Lace from the Cottages of England 
and the Convents o f Ireland. Loan 
collection o f priceless Laces— British 
and Foreign, Historic Lace, Heirloom  
Treasures. Machine-made Lace Irom 
the great British Factories. Early ex
amples of Lace. Real Gold Lace. Lace 
makers at work. First Lace-making 
machine invented. The most interesting 
and artistic Exhibition ever shown

Horticultural Hall
Vincent Square, Victoria Street, Westminster

London, S.W.

March 9th to 14th
Admission: Opening Day 2/6, Following days i f -

f
f

f
t

M arch , 1908.— N o. lxxix. XIL



The Connoisseur

= “ THE AGE OF OAK ” =
Now Ready, post free l/=. A descriptive priced Catalogue, with 60 illustrations, of
A n c ie n t  F u rn itu re , T a p e s tr y , A rm o u r , M etal WorK, P o ttery , 
P ortra its , S ta in e d  G la ss , e tc . Made between 1550 and 1725 a . d .

F.W. PHILLIPS,The Manor House, HITCHIN
N at. T e l.:  H itch in  7 4 0  m in u te s  from  K ing’s  C ross, G .N .R .

XIII.
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CONNOISSEUR REGISTER.
C o n tin u ed  from  Page IV .

L arge  W o rc e ste r  D inner S e rv ic e .— For sale, each piece 
marked F B B . [No. 1x2,987

S ix  A n tiq u e C hippendale Chairs. [No. 1*2,988
Old W o rc e ste r  T ea and C offee S e rv ic e .— Choicely 

decorated. 13 guineas. [No. R2,989
Old Chippendale D in in g T a b le .—  £6  10s. [No. R2,990 
A n tiq u e Chippendale T ab le .—  Boldly carved, cabriole legs.

£15. [No. R2.991
A n tiq u e Sh eraton  Sid eb oard .— ,£18 10s. [No. 1*2,992 
D ighton  P r in t.— Christie selling. Framed. Offers?

[No. 1*2,993
P o rtra it  b y  R o m n ey .— For sale. Gentleman in red waist

coat. Antique silver, 1600. Brocaded silk Court dress.
[No. 1*2,994

C hippendale S e tte e .— Solid mahogany, carved, genuine, 
original. [No. 1*2,995

F or S a le .— Old English incised Cyprus Chest, with initials 
of James I. [No. R2,996

C h in e se  P a in tin g .— On silk, signed “  Kiu Ying," 15th 
century ; also old paste Hair Ornament. For sale.

[No. R2,997
W a n te d , B rack et C lock , by Eardley Norton. Particulars 

and price to [No. 132,998
Old M a s te rs .— Oil Paintings, Engravings, etc. ; large private 

collection. Seen only by appointment. Suffolk.
[No. 1\2,999

W a n te d .— Choice Griffin-marked Rockingham. [No. I*3,oco 
Old W ro u gh t-Iron  C asem en ts (about 20).— For sale.

Very antique. What offers? [No. R3,ooi
P o rtra it  o f Q eorge H oare.— Very fine. Is said to be

by Hoppner. To be sold at low price. Worthing. 
What offers ? [No. R3,oo2

Jacobean O ak C h e s t.— Carved, with marqueterie panels ; 
perfect order ; dimensions 4 ft. 3 in. by 1 ft. 9 in. by 
2 ft. 6 in. Photo. [No. R3,003

W a n ted , Indexes to  “  C on n oisseu r.” — Volumes Nos. I., 
V. and VI. [No. R3,oo4

“  M essrs. Shepherd's collection s are a lw a ys in terestin g to the 
Student of E n glish  P a in tin g . " — T h e  cA lh en a eu m .

S H E P H E R D ' S

E X H I B I T I O N
of S E L E C T E D  P IC T U R E S  by

Early British Masters
A nd  E M IN E N T

M O D E R N  - P A I N T E R S

M essrs. S H E P H E R D  B ro s.
H iv e  the h onou r to in v ite  A r t  A d m irers and 
Collectors to  the above E xh ib itio n , now  open 

in  th e ir F ine A r t  G allery,

2 7 , K i n g  S t r e e t ,
S t .  J a m e s 's  S q u a r e ,  L o n d o n .

** Good pictures of th e  Early E n glish  School Are becom ing m ore and 
m ore d iffic u lt to fin d  i but M essrs. Shepherd, in  K in g  Street, 
h a v e  a lw a ys  som eth in g w h ic h  is  w orth  the attention of the 

am a teu rs of that school.” — 7 7 *  T im es*

Mirch. iy>3 —No. lexis. XIV.
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FROST & REED , Print Publishers
4t

(Sc Addresses below) B R IS T O L ,  L O N D O N  &  C L I F T O N  (See Addresses below)

MASTER LAMBTON After Sir Thomas Lawrence, P.R.A. 
A Mezzotint Engraving by M. Cormack.

Size 1 4 f  by 1 1 ^ , with sufficient margin for framing.

TH E PLEDGE OF LOVE After GEORGE MORLAND 
A Mezzotint Engraving by M. Cormack.

Size 19§ by 1 6 ib with sufficient margin for framing.

|E have pleasure in announcing the Publication of Two Beautiful Mezzotint Engravings by M. Cormack, one 
from GEORGE MORLAND'S picture and the other from Sir Thom as' Lawrence's (sec  ̂ small rough 
illustrations above). These are perfect examples of this engraver’s work, and'the opportunity of obtaining 
such beautiful specimens of the Art of Mezzotint should not be lost by Connoisseurs and Collectors. 

As the Edition is strictly limited, we would advise early application being made, and there is but little doubt that 
both editions will be completely sold out at an early date.

- - - - - - - - - - - - - -  A rtist's  S ig n ed  Proofs  - - - - - - - - - - - - - -
E dition strictly lim ited, £ 5  5s. each.

A tii ished proof of each of these famous pictures may be seen at

Messrs. FROST &  REED,
47. Duke Street, St. Jam es', LONDON, S.W . ; 8 , Clare Street. BRISTO L;

47, Queen's Road, C L IFT O N ; or at any good Print Shop

X Messrs. Frost & Reed’s Illustrated Catalogue of Etchings and Engravings of over 
170 notable pictures can be had for I returnable if a purchase be made. X

A  P am p hlet on Prin t C ollectin g  s e n t fr e e

This House has now completed its Century, having been E S T A B L I S H E D  I N  1 8 0 8
XV.



The Connoisseur

STONER & EVANS,
T elegramst TALOFA. LONDON. T sler m o n e : 6658 GERRARD.

f i n e  H r t  G a l le r ie s ,

3, K in g  S tre e t, 
S t. J a m e s ’ Sq., 
L o n d o n , s.w.

N e e d le w o r k  C a s k e t — S t u a r t  p erio d . H . 12 in. b y  xo in. 

In b r illia n t co n d ition , p r e s e r v e d  b y  its  o r ig in a l c a s e .

B e a d w o r k  B a s k e t — S t u a r t  p e r io d . i 8£ in. b y  14 in., 4̂  in d< 

S u p e r b  co n d it io n , in s c r ib e d  an d  w o r k e d  by 

( L a d y )  S u s a n n a  G a s c o ig n e . A n n o  1660.

Other choice examples of Stuart and later period on view.

Old English Oak
and a General Collection of
G EN U IN E . A N TIQ U ES
are now being offered by
STO RY  A N D  TRIG G S 
at purely Commercial Prices

Queen Anne Chests and Tallboys, Grandfather 
Clocks, Old Oak Presses, Bureaus, Bookcases. 
Settees, Refectory Tables, Settles, Chests, 
-----------------  Court Cupboards -----------------

A visit to our Showrooms will 
be found most interesting Kc)

CATALOGUES OF REPRODUCTIONS AND MODERN 
HOUSE FURNISHINGS POST FREE ON APPLICATION

Story & T riggs,
152 to 1 56, Queen Victoria Street, 

-----------  L O N D O N , E .C . -----------
A  B E A U T IF U L L Y  C A R V E O  F R A M E  M IR R O R  

4  F T . 6  IN S . W ID E  B Y  5  F T . 6  IN S . H IG H .

M arch, 1908.—-N o. Ixxix. XVI.
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Everything 
that & child 
is the better 
to know.

D O not bf afraid of the name of this book. 
Du not think that its purpose is to cram 
the voting rtiiiid with useless knowledge, 

to make children into prigs and pedants, and 
to steal away the joy of childhood.

It is called an encyclopaedia because this is 
the only word in our language which expresses 
a complete round of knowledge. Now, this 

book deals with every th in g  that a 
child will be the better and happier 
to know. Hence the title, the 
C h i l d r e n ' s  E n c y c l o p e d i a . Con
sider the plan and scope of the work 

as outlined on this page. The listof sections into 
which the work is divided will serve better than 
any amount of explanation to make clear to yon 
what the C h i l d r e n ’ s  E n c y c l o p e d i a  is and 
what it is not. It does not teach a child Electrical 
Science, but it does show him how the telephone 
works. It does not teach Mechanics, but it does 
show a boy how to use a turning lathe. It does  
not teach a child Botany and Zoology, but it does 
teach a child all about animals, birds, fishes, 
flowers and trees.

Put yourself in a child's place. Imagine that 
your memory of everything that has happened 
’ and of everything you have learned

since the age of six has been 
blotted out entirely. Would not 
the whole world be a mystery to 
you? Almost everything you saw 

' and heard would make you pause 
ask questions beginning with “  Where,”

Suppose 
your 
memory

blotted  ouL y  VOU? Almost everything
and
*' When,” “ How,” and ” Why.”

Now imagine that some person, supremely 
wise, were to come and be ever present to 
answer all these questions. Suppose that, 
whenever anything excited your curiosity, he 
was ready to explain it in the simplest possible 
language, so that it would be a mystery no more.

A GLIMPSE OF

t H E  C H IL D 'S ST O R Y  OF T t
earth—And the universe— from the fir 

T H E  C H IL D 'S BOOK OF IT S
on the earth. T h e  story o f men ami 
of human life made plain.

T h e  c h i l d 's  b o o k  o f  b i b
of the Lilile retold in child language 
life o f Jesus. Good counsel.

T H E  C H IL D 'S BOOK OF NA 1
human beings; a comprehensive surv 
descriptions, and stories o f insects, hi 
plants, flowers, and trees of our own 

T H E  C H IL D 'S BOOK OF COU 
world. T h e rise of nations and races. 
The people at w ork, and in their ho 
live ; what they d o ;  how they are go\

T H E  C H IL D 'S ST O R Y  O F FA
the famous books a child can be ma 
English literature.

T H E  CH ILD’S  BOOK OF WOh
questions : '* H ow  do we know  wha 
stars in the d a y tim e?" "  H ow  does a 

T H E  CHILD’S  BOOK OF FAM 
(ions of familiar things in a child's 
things co n e  from. H ow things are i 

T H E  C H IL D 'S BOOK OF ME 
famous men and women, and what il 
inventors, authors, artists, etc ., with 

T H E  C H IL D 'S BOOK OF POE
that can be understood by children; 
(rations and notes. N ursery rhymes 
very little people.

T H E  CH ILD’S  BOOK OF GOt
the w o rk !; golden devils, of heroism

T H E  CHILD^S BOOK OF ST
fables, and fairy tales retold, with nev 

T H IN G S TO M AK E AND THI 
of entertainment for boy'' and girls 
Needlework, problems, magic, simple

T H E  C H IL D 'S BOOK OF SCI
ordinary school subject", taught Iw 
W riting. Arithm etic. I'raw ing, Nli

T H O U S A N D S  S
O F P IC T U R E S  £



THE CONTENTS

IE EAR TH . T h e entire sto ry  o f tile 
si thing we know about it.
OW N LIFE, H ow  we cam e to Ifte 
women. W hat we are. The great wonder

LE ST O R IE S . T h e  beautiful stories 
. T h e  men and women o f  the Rible. The

URE*. T h e entire living world, except 
eyot* animal and plant life. L ife  histories 
■ <J-S animals, fishes, reptiles. T h e  famili.ir 
Country.
N T R IE S, T h e past and present o f the 

W hat the world has been, and what it is. 
nes ; whence they have com e; where they 
erned. H istory and geography com bine l. 
M OUS BOOKS, The narrative o f all 
tie to understand. A  first introduction to

IDER. T h e answers to  all the children’s 
l happened long a g o ? ” . “ W here are the 
train keep on the rails 1 " And so on. 
[LIAR T H IN G S, Stories and descrip. 

life: railw ays, ships, telephones. Where 
nade.
;N AND W O M EN. T h e  story o f 
ic y  have done for the world. Discoverers, 
characteristic pictures.
TRY. A selection o f all the best poetry 
specialty edited and arranged, with illu>- 

vvith new illustrations, and little verses for

.DEN D E E D S. T h e quiet heroes o f 
that should live in every child 's memory. 
DR IES. A ll the most charm ing stories, 
pictures. M vths, legends, and heroic tales. 
N G S TO DO. A n inexhaustible fund 

H ow  to make toys. How to use tools, 
science, mechanics, games.

IOOL L E S S O N S . T h e elements o f 
simple words and pictures. Rending, 

isic. Sim ple picture stories in French,

3  M A G N I F I C E N T  
^  C O LO U R ED  P L A T E S

He would show you the marvels of modern 
civilisation one by one. He would tell you how 
men speak to each other across the seas ; how 
it is possible oil the same night to print the 
same newspaper in London and Paris; ho\i’ 
we can measure the millions of miles which 
separate the earth from the sun. He would 
take you out into the fields and by the sea, 
«here he would tell you how ...  , 
mountains, rivers, and valleys were tV 1 *bo,“  
made ; and all about the animals , wonder* 
which live on the land, fly in the ° ‘ !*?“ ’ 
air, or swim in the water. And *nd sky' 
in the evenings, by the fireside, he would tell 
you about countries and peoples ; about the 
great men and women of the world who have 
swayed empires, led armies, discovered wonder
ful inventions, written great books; about all 
the things whose memory will last as long as 
civilisation itself.

Now, every child that you know is just as you 
would be if your memory were blotted out 
in the way we have described; and the 
Children’s Encyclopaedia will do for the 
child the same as we have supposed the 
supremely wise person to do for you.

Is not this a priceless gift to the coming 
generation ? Remember your own . . .
childhood, think of the long years V*.!*** 
you spent in learning uninterest- ®l .“ *
ing subjects taught in an unin- c°m,“8 
teresting way. A child will learn 
from the Children’s E ncyclopaedia as 
much in a month as it would have done in 
a year by the old roundabout methods of 
education. The years of drudgery that it 
saves will lie so many years of happiness that 
it adds. The Children’s Encyclopaedia is 
a book that will never fail, for children who 
will never tire.



T h e  M o s t  M a r v e l l o u s  T h i n g  
i n  M o d e r n  J o u r n a l i s m  ^
is not too strong a term to apply to  the C h il d r e n ’s E ncyclopaedia, 
which is the first attem pt ever made to tell the whole sum of human 
knowledge so that a child may understand.

It is for every child—from the lisping toddler who will find endless 
delight in its fairy tales and nursery rhymes, to the boy and girl 
verging on manhood or womanhood whose minds arc expanding under 
the wonder of wonderful things.

Children will read it. It will be their companion, guide, and 
friend, alike on winter evenings and on summer days. Fathers, 
mothers, uncles, aunts, big brothers and sisters will find in it the 
answers to all those questions with which little ones so often puzzle 
their ciders.

Godfathers and godmothers who have to rack their brains for 
suitable birthday and Christmas presents will welcome the C hildren's 
E ncyclopaedia as a book which will delight all ages and both sexes 

• of childhood.
Everyone can buy it. Its sevenpenny parts are within the reach 

of all who can spend a halfpenny a day. You will never spend money 
to better advantage. You know, doubtless, the “ Harmsworth Historv 
of the World,” the “ Self-Educator” and the “ A tlas” ; you know 
how pleased everyone has been with these enormously successful 
publications. Further experience has enabled us to give the public mi 
even belter bargain in the C h il d r e n ’s  E n c y c l o p e d i a , as you will see 

for vourself when
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T H E

Show Rooms specially reserved for them at
125 & 126, FENCHURCH STREET, E.C.

J A R D IN IE R E S .
B R O N Z E  V A S E S .

K O R O S. F IG U R E S . A N IM A L S .
GOLD L A C Q U E R E D  an d  S IL V E R  

K O R O S an d  V A S E S  w ith  fin e  
S H IB IY A M A  W O R K .

S I L V E R  B O W L S, B O X E S , 
IV O R Y  C A R V IN G S  

by th e  h e s t  A r tis ts , v iz .  : 
O K A W A , T A M IM A S A , 

M A S A Y E S H I, e tc .
D A M A S C E N E  W O R K S of A R T  

b y  O. K O M A I.
A  C h oice  D isp la y  o f  

K IO TO  E m b ro id ered  S C R E E N S . 
B E D  a n d  T A B L E  C O V E R S . 

K IM O N O S.
C U S H IO N  S Q U A R E S .

R A R E  OLD N E T S U K E S .  
IN R O S  a n d  L A C Q U E R E D  B O X E S . 

S A T S U M A , K U R A N C H I, IM A R I, 
[etc., e tc .

Included amongst them is an immense variety 
of other Curios, some of them the labours of 
a lifetime of the most skilled craftsmen of the 
East, and such as can be seen nowhere else 

— =  in London. - — ■ =

The Alexander Clark
Manufacturing Company,
1 2 5  6  1 26 ,*F E N C H U R C H  S T R E E T ,  

L O N D O N , E.C.

ANTIQUES in the HIGHLANDS
ANTIQUE FURNITURE, OLD ENGRAVINGS, OLD SILVER, 010 

BRASSES, OLD CHINA, and ITEMS OF JACOBITE INTEREST

H aving excep tion al o p p o rtu n itieso f acquiring co llection s from their ext n* 
sive connection  throughout th e  co u n try , M essrs. A. F r a s e r  & C o. ;in 
a lw a ys  o ffer a fine selection  o f  A ntiqu es o f all kinds, at v e ry  m oderate pri cs.

Spinning Wheels and Highland Curios a Speciality.

A E H  I C P n  O 1"*- The Old Curiosity Shop,. FRASER & Co., INVERNESS

WYLIE & LOCnilEAD, Ltd.,
B y  S p e c i a l  A p p o in tm e n t  

to  f f . M .  T h e  K in g .

A rtistic  House Furnishers, 
Decorators and Designers, 
Dealers in Antiques.

Fine exam ples o f  old Chairs, six of each. 

a  a  a

Illustrated Catalogues and Price Lists Post Free.

45, Buchanan Street, Glasgow.
XVII!.March, 1 0̂7.—-No. Ixxix.
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Period Furnishing

W aring s reproductions o f  Period fu rn itu re are
characterised hy the graceful lines and beautiful 
ornament o f the old designers, and when suitably 
arranged in a room they impart to it a fine 
note o f  distinction in harmony with the 
general features o f  the permanent decoration.

/ f  R O O M  furnished by Hearings in one 
o f the historic styles is not only technically 

correct: it has the individuality, the warmth, 
the attractiveness and the comfort o f  a room 
to be liv ed  in. I t  exemplifies the idea conveyed 
in the words “ an artistic homed* Many 
Period Rooms may be seen at IVaring s New  
Galleries, near O xford Circus, London.
------------------------------------------------ALSO AT---------------------------------------------- -

L I V E R P O O L ,  M A N C H E S T E R ,  & P A R IS
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RESTORATIONS. INTERIOR DEC0RATI0N8.O L D  O A K
STAIRCASES
OAK CEILINGS ADAPTED

and OAK FLOORING FITTED
B e a u tifu l Old O ak C a rv in g s
Fine Historical Oak Staircase with 
Dado Panelling; temporarily fitted.

O A K  A N D O T H E R  C E IL IN G S .

olFoak
PANELLED 
ROOMS

Fine  exam ples of L inen Fold 
Jacobean, E lizabethan , and 

Queen A nne Panelling .
F m E i O L D G ^ K G i A ^ ^ M .  .or ™ , e s ,  ere. - , » —  Oak Chimney-pieces

B E N J A M I N ’ S  G a l l e r i e s  (Old St. George's Hall), 76, Mortimer Street, London, W

VOLUMES OF THE CONNOISSEUR
Volumes can be obtained in four qualities of Binding, 
from 716  to 27/6. A  Volume contains four numbers.

W rite -for P articulars to the P u blish ers , 2 , C A R M E L I T E  H O U S E , E .C .

Oak Panelled Hall, carried out at a Country House in Yorkshire.

For OLD F U R N IT U R E  and W O RK S of A R T
Commissions Executed I Goods Procured

for Christie's, etc. - [ to meet requirements.

O L D  o a k

PANELLING
MANTEL-PIECES a d a p t e d

and FIRE GRATES HI TED
Q uantity of Simple Oak Panelling 
Large Stock Old Adams Chlmnly.piecM 
from OSs.; fine old Carved wood Georgian 
Chimney-Pieces, from £8 1 5 s.; 
Registered Log and Adame Hob Crete*

OLD
ENGLISH

WOODWORK
Old Oak Columns, Mahogany 
and Oak Doors, Balustrading, 

_____ and Doorways.
with or witheti Overaufctfli.

John Davis & Sons
‘.A n th tu a  O a a la r a ,

2 0 3  &  2 0 4 ,  T o t t e n h a m  C o u r t  R o a d ,
Opposite Ham pstead T u b e , T o tten h am  Court Road Station.

A ' G e n u in e  O ld C h a r le s  I. A r m c h a ir , in  th e  o r ig in a l  
co n d ition *  a n d  a  F in e  A n tiq u e  OaK T a b le .)

W e a r e  o ffer in g  th e se  a t very  m oderate p r ic e s . '*

A ls o  o n  V i e w -
O ld OaK D r e s s e r s  - - from  £ 6  1 0 ^ 0
G en u in e  G a te-L eg  T a b l e s  „  £3115  0
G en u in e  O ld R u sh -S e a t  C h a ir s  ,* £ 0  1 0 1 6  ea ch

T ogether with a  large selection of Early English M ahogany 3 
Furniture, suitable for Bed Rooms and Dining Rooms.

A  v is it  is  resp ectfu lly  invited. )

March, 1908.— No. Ixxix,

Fine Old T apestry Panel, size 19 ft. by 11 ft,, rich colouring. 
S u b ject: ** F east o f F lora.*'

A n tiq u e  F u rn itu re , C h in a , S ilver  

an d  W orKs o f A rt.

W. F. GREENWOOD & SONS, Ltd.,
2 3  &  2 4 ,  S T O  N E G A T E ,  Y O R K . !

E«t&bllBhfrd
1821.

Branch:—
10, Royal Farad*. Harrow**' 

XX.
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NeW & Extended ShoWrooms for the display 
o f Chimneypieces and Interior Decorations

------------------1_________________ |------------------

E x a m p le  o f a W h ite  M arble C h im n ey p ie ce  in th e  s ty le  o f  L o u is  X V I .  
w ith  b ea u tifu l] orm olu  m o u n ts , fo rn a m en ta l’ in ter io r  an d  b ro n ze  dogs 
—--------------------  N e w  BooH, “ C h im n e y p ie c e s ,” F r e e -----------------------

M A P L E  a  C O

L O N D O N  B u e n o s  A i r e s  P A R IS

J 1 _ _ _ _ _ _ _ _ _ _
XXI.
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W . H. P E C K IT T ,
DEALER IN

Rare Postage Stamps.

P rict L ift  
f r t t  m  
M /f iu m ii tn .

SING LE 
STAMPS
A N D

C O LLEC TIO N S  
PURCHASED.

__ A  L » r ft  and Ckotce Stock, from  C U R R E N T
ISSU ES to tkc G R E A T E S T  R A R IT IE S , a lw a y i o a  v iew .

, In tfte tu n  inviUd.
Monthly Liot of B a rg a in ! and Special Offer* will be lorwardod 

Pott Free on application.

47, STRAND, LONDON.

G enuine A ntiqu e B uffet.

WRIGHT & 
HUNTER, -

A n tiq u e  
D ealers ,

A R T H U R  S T . ,  
B E L F A S T .  - -

FOR SALE.
Elizabethan Carved Oak Coffer, with Norman arch, very 

rich and unusual front . . ... . .  ju o  o  6
Sheraton Four-post Bedstead, tent top,'with Harewood 

Marquetry Frieze, excel lent"piece.
Carved Wood~Chippendale‘I Fireplace, ot tine merit,

£17 10 0
Adam Carved Fireplace . .  . .  . .  £10 0 0
Large Oak Fireplace, richly carved, date original 1700.

Size, 9 ft. 6 in. high, 7 ft. wide , . £ 5 0  0 0
Mahogany Sheraton Dining Table, two insertions, carved 

legs, brass claw feet . . . . . . £ 7  10 0

Large Stock. [Catalogues and Photos, on application.

C. ANGELL, 8'
D A V I S  6  D A V I S ,

A N T I Q U E  F U R N I T U R E  G A L L E R I E S ,

W ater-colour, by Constable. 14$ x \\\.

HIGH STREET,
WESTON-SUPER-
MARE*

V  ^ V
A ta r g e  c o l le c t io n  o f  
A n t iq u e s ,  in c lu d in g  

GRANDFATHER CHAIRS 
8ETTEE8, 8IDEB0ARD8. 
COURT CUPBOARDS. PIC
TURES. ENGRAVINGS. 
ORIENTAL A ENGLISH 
CHINA, 0LA88. Ac
Telephone No Kt,
Early Closing Day—'

Thursday. 2 o'clock.
A ft g o o d s  P a c k e d  f r e e ,  

a n d  s e n t  c a r r ia g e  P a id ,  
a t  o u r  risk'.

The Trade supplied. \W nie for particulars of this 
Unique Cebinei.

-  TO C O L L E C T O R S  OF -

ANTIQUE ‘ FURNITURE

A V IS IT  TO

ARTHUR GOXHEAD
100, High Street
MAIDENHEAD

W ILL BE TIM E  W E LL SPENT 
AS HE HAS A GOOD SELECTION 

OK
OLD OAK A N D  O TH ER

F U R N I T U R E
ALWAYS IN STOCK

G oo ds  St o r e d  U n t i l  Req u ir e d

FENTON & SONS, F in e  C o llec tio n  o f A n tiq u e  G lass.
i t ,  New Oxford S tre e t, 
LONDON

(E stablished  i 88o),

H A V E  a Large Collection of 
O l d  E n g l i s h  &  F o r e i g n

Arms $ Armour,
Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curioaities and Antiquities 
of all kinds.

L a c q u e r  C h est o f < D r a w e rs .
OaK M onk’s  T a b le , 8 ft.
O ak  C u p b oard  D r e sse r , 7 ft.
S e t  o f 7 H e p p le w h ite  C hairs  

s lig h tly  c a r v e d , e tc .
A L L  A B S O L U T E L Y  G E N U I N E .

“ The Spinning Wheel,
ii, New Oxford Street “ a Farnham, Surrey.

March, 1903,— No. U»ix. XXII.
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A Corner of the Antique Galleries containing 
Fine Jacobean Bedstead, Charles II. Chair, and quantity of Jacobean Oak Panelling.

A  la r g e  a n d  I n t e r e s t i n g  C o l l e c t i o n  o n  v ie w  o f

A N T IQ U E  FU R N ITU RE,

Chimney Pieces, Oak Panellings, Tapestries, &c., &c.

G R A H A M  & B A N K S ,
jffntique Connoisseurs and decorators,

445, Oxford St., London, W.
XXIII.
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M e s s r s .  D E B E N H A M  &  E R E E B O P Y

Exhib ition o f ra re  Antiques

Embroidered Picture. Subject—Girl with 
Bowl. This is one of many now in stork.

H A R P E R ,
A S H F O R D , " C

South of England »%-- ■...*.■»-*■

J a c o b e a n ,  0
Q u e e n  A n n e ,  & i  r 0 : - . f i  
C h ip p e n d a le  
6  S h e r a t o n
F u r n i t u r e ,  0  9 -ft. Chippendale Bookcase.

E d w i n  N i c h o l s  &  C o . ,  L t d . ,

2 7 , N ew  S tre e t, W orcester
(E s ta b lis h e d  1790),

Invite a v isit from  th e ir P atrons to  view 
--------------  th e ir  large stock of --------------

A N TIQ U E  FU R N ITU R E, C H IN A , 
SH E FF IE L D  PLATE, BRASS, &c .

-------- mp--------
Enquiries would receive careful and prom pt a tten tion .

S .  G .  F E N T O N ,
C o in s , M e d a ls ,  A n t iq u e s ,
S r m s  S c  S r m o u r ,
O ld  E n g l is h  P o t te r y  &  C h in a .

Recent additions to S to ck  include v e ry  fine Sheraton 
Bookcase, S a lt  G la ze  and W h e ild o n  W a re , a fine series 
of old P olynesian  W e a p o n s, B ris to l F ig u re s , &c.

-H- U be ©10 C uriosttg  S bop, -h -
33, CRANBOURN ST., LONDON, w.c.

{Oppotite Leieeiter Square Station of the Tube Railway*.)

Wedgwood
Lion,

1 2  jns. b y  9 ins.

jH 9  Connoisseur,

. page 256.)

W m .  E G A N  «S S O N S ,  L t d . ,
Antique Dealers, 32, Patrick Street, CORK.

g g l O V E T T  K
S S * t ) L  Telephone Station Buildings, 

179 W estern £ a r | S COUI*t, S.W.

A  LARGE SELE C T IO N  OF

A n t i q u e  F u r n i t u r e
A T  COM M ERCIAL PRICES

A U C T IO N  S A L E , V I E N N A ,
M A RCH  16th , 1908.

V A N  V E E N  &  C O .
D a m r a K  9 0  
A M S T E R D A M

Rare Stock of Antiqu*

Export of Dutch Curios

Original Drawings by Old Masters of 
the 16th and 17th centuries. 

Water-colour Drawings and Miniatures, 
18th and 19th centuries.

English and French Engravings in 
Mezzotint, Stipple, and Colours.

Illu stra ted  C atalogue, toith about 
90 reproductions, 5s.# post fr e e .

GILHOFER &  RANSCHBURG, Auctioneers, 
V IE N N A  (A u str ia ) , I. Bognergasse, 2.

March, 1908.— No. Ixscix.
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Henry Graves &  Co., Ltd.,
E S T . 1 7 5 2 .

6, Pall Mall, London ; 44, Cherry Street, Birm ingham  ;
. . A N D  . .

0  0  0  18, Rue Caumartin, Paris. 0 0 0

To Connoisseur Renders.
The D irectors have much pleasure in informing the ir  extensive and ever 

increasing clientele both at home and abroad, that, notwithstanding the year 1907 

was probably the w orst year ever experienced by British Fine Art Publishers, 

they have the ex trem e satisfaction of being enabled to record  the  largest year’s 

trade  since the  incorporation of the Company, nearly doubling the  volume of 

trade  of 1906.

As pioneers of the instalm ent system, they desire to thank their  numerous 

supporters, which embrace every grade of Society in almost every country, for 

the confidence they have reposed in them. It will be their endeavour during the 

present year to put before the Art-loving public some very im portant publications 

of an entirely original character, and strictly limited in quantity, th a t  both from 

an artistic  and decorative standpoint, they will form a series of such beautiful 

subjects th a t  will prove irresistible to lovers of the a rt  of the engraver.

H en ry  G raves 6  Co., Ltd.
February, 1908.
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Henry Graves 8 Co., Ltd. Established nsz. 6 P A L L  M A L L  S.W ..
And at B IR M IN G H A M '^.PA R TS

W IN N E R

OF THE

Grand Prize
S T . L O U IS .

Size of Work, 16  ̂ in. by 28 in.

HIS MAJESTY KING EDWARD VII. (In Robes

W IN N E R
OF

3
Gold Medals

S T . L O U IS .

of the Garter).
From the Original in possession o f  His M ajesty ,  pa in ted  by T E N N Y S O N  '.COLE, 

■ and engraved by C. A .  C O T T IE R  in pure  M ezzo t in t .  —  -  —  —

T H E R E  h a v e  b e e n  m a n y  p o r tra its  o f H is  M a je sty  s in c e  h is  a c c e s 
s io n , a n d  p r e v io u s ly , w h e n  P r in c e  o f W a le s ; but w e  c la im  for 
M r. T e n n y so n  C o le ’s  p ortra it th at it is  th e  f in e s t  an d  best  

portra it e v e r  p a in ted  o f H is  M a jesty , an d  the n e a r e s t  a p p ro a c h  m ade  
b y  a liv in g  p a in ter  to th e  w o r k  of th a t p r in c e  o f p ortra it p a in te r s  of 
th e  e ig h teen th  c en tu ry , S ir  T h o s . L a w r e n c e , P .R .A ., an d  in ou r  ju d gm en t  
w ill  b e  th e  p ortra it H is  M a jesty  in  th e  h e ig h t o f Jhis p o p u la r ity  a s  the 
“ P e a c e m a k e r  ” w il l  b e  r e m e m b e r e d  by.

T h e r e  w il l  b e  a  s tr ic t ly  lim ited  e d itio n  o f A r t is t ’s P roo fs, and  w e  
n o w  in v ite  {su b scr ib ers  ito se n d  u s  th e ir  o r d e rs  on  form  h ereu n d er  
w ith o u t d e la y .

C onnoisseur Order Form I N S T A L M E N T  PLA N
Messrs. H E N R Y  G R A V E S & Co., Ltd.,

Please reserve me A rtist Proof Cop a t £ 8  8 s .  Od. of u His M ajesty King Edward  1" •
(m Robes of the Garter),” by Tennyson Cole, engraved in M ezzotint by C. A. Coppier, and for xch> h 
I enclose 20 j- to secure same, and covenant to p a y  the balance, 17 8s. 0d„ by paym ents of - - 
per month until completed.

Name ...........................

Address ........ ..................................................................
M arch, iqoS.—  N o. Ixxix. X X V  I.
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Two Beautiful Downmans
By J U L E S  P A Y R .A U , in Pure Stipple.

Size x in. Size 6̂  X 8J in.
M IS S  A B B O T T . M IS S  B U L T E E L , FROM  D E V O N .

T H E S E  tw o  D o w n m a n s  a re  th e  fir s t  of a  s e r ie s  w h ic h  w il l  
b e is s u e d  in  p a ir s , form in g , w h e n  c o m p le te d , th e  m o st  

im p o r ta n t p u b lica tio n  o f D o w n m a n s  e v e r  put b e fo re  th e  p u b lic .

JO H N  D O W N M A N , A .R .A ., was th e  m ost pleasing of the  e igh teen th  cen tu ry  pa in ters  of 

beautiful wom en, and w ithin the  next year o r two his fascinating  draw ings will be the  g rea t fashion 

in high q u arte rs , and prices quite unheard  of will be realised for his O kiginals.

C onnoisseur Order Form. IN S T A L M E N T  P L A N .
Messrs. H. G R A V E S & Co., L td.

I enclose 1 0 s . each to secure an A rtist's Proof {lim ited to 3.i0) at £ 3  3 s . Od. each 

f  \ ] B u l t e e l  a>u  ̂ cove"a ,M to pay the balance by paym ents of 1 Os. each per month until 
om pic fed.

Name

A d d r e s s .......... ......  .............

* If only one is required strike out the other.
XXV11.
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W O M A N ’S D E S T IN Y , after J. R . S M IT H  (see n e x t page).

Size II x 14|  in. Size 11 x 14J in.
A  W IDO W . W H A T  Y O U  W IL L .

March, 1908. No. Ixxix.
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WOMAN’S DESTINY
“ A  M aid .” 

** A  W ife .”

—  A F T E R  —

J. R. SMITH ‘‘ A  W id o w .”

“ W hat Y ou  W ill.”

Engraved in Stipple by EUGENE TILY.
I l lus tra ted  on previous page.

300
Printed in Colour.

SETS ONLY
No other state. Plates to be destroyed.

£15 15s. Od. C O M PLE TE  SET  ON 
IN S T A L M E N T  PLA N .

A  SPL E N D ID  IN V E ST M E N T
C onnoisseur Order Form IN S T A L M E N T  P L A N
Messrs. H. GRA VES & Co., L td.

Please reserve me set of “ Woman's D estiny ," by Eugene Tily, after J. R. Sm ith ,
in four P lates at 8 1 5  15s. Od. the set, fo r  which I enclose 20p to secure same, and covenant 
to pay the balance of £14 15s. Od. by paym ents of £1 per month until completed after delivery.

Name

Address

------------------------  T H E  ------------------------

PEEL HEIRLOOMS
M E S S R S .  H . G R A V E S  <S C O .
L J A V E  the honour to announce they will show from the above 

Collection, for a period of Two Months during the season, 
a t  their Galleries, 6, P A L L  M A L L , S.W., a choice selection 
of Oil Paintings of P o rtra its  of celebrated personages, including 
0 0 0 Nine Prime Ministers of G reat Britain. 0 0 0

Exhibition opens 26th May and closes 26th July
A D M IS S IO N  O N E  S H IL L IN G  : :  ;;  ;; ; ;  : :  IN C L U D IN G  C A T A L O G U E

X X IX .



T  hornton=Smith

116 13, Soho Sq., London, W*



Thornton=Smith

A  large a n d  
v a r ied  s to c k  
of A N T IQ U E  
C O U C H E S  
and
S E T T E E S  
from £6  e a c h .

V> r it e  fo r

Illu stra ted
B ook le t.

k

£ 8  0  0

£ 1 4  0  0

£ 7  0  0

£ 1 0  0  0
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“The Connoisseur” Plates
FOR D E C O R A T IO N  OF T H E  H O M E .

OWING to the frequent demand, by Subscribers, for loose copies of the Plates issued with 
“ The Connoisseur,” the Editor has prepared the following list of plates that have appeared, and 

copies can be obtained at 6d. each, or 4 /6  per dozen. Special terms to the Trade for not less 
than 100. Applications to be sent to the “ Plate Department,” 95, Temple Chambers, London, E.C.

Almacks, by Nicholas, after Harper.
Altarpiece, by The Maitre de Flemalle.
Amelia, Princess, by Cheesman, after Sir W. Beechey,
Anglers' Repast, The, by W. Ward, after G. Morland.
Approach to Christmas, by G. Hunt, after J, Pollard.
Arbuthnot, Hon, Mrs., by Downman.
Ariadne, after Reynolds.
Azaleas, Lago di Como, by Ella du Cane.

Bacchante with Young Faun, by S. W. Reynolds, after Sir J. 
Battle of Sant’ Egidio, by Paolo Uccello. [Reynolds.
Best, Mrs., by John Russell.
Billeted Soldier’s Departure, by Graham, after G. Morland. 
Birmingham Mail near Aylesbury, by R. Havell, after H. Aiken. 
Brighton Mail Coach, by H. Aiken.
Bull, John, Going to the Wars, by Gillray.
Burghersh, Lord, by Bartolozzi, after Sir J. Reynolds.

Children and Beggar Boy, by C. Wilkin, after Beechey.
Choice, The, by W. Ward.
Christ Church Peckwater Quadrangle, by John Fulleylove, 
Cleopatra, Death of, by Guercino.
Coach and Six, by T. Rowlandson.
Cockburn, Lady, and Children, by Reynolds.
Coming from School, by T. Stothard.
Congratulation, by J. Thomson, after G. H. Harlow.
Costume Series by E. T . Parris :—

Anna Boleyn.
Anne of Denmark.
Berengaria, Queen of England.
Elizabeth, Queen of England.
Empress Eugenie, in her Bridal Dress.
Henrietta Maria, Queen of England 
Lady of the Court of Louis XV.
Queen Victoria in her Coronation Robes.

Cries of Paris, by Houel de Rouen.
Cromwell, Oliver, attributed to Van Dyck.

„ ,, Cooper’s Miniature of.
Crown, A, by Sir L. Alma-Tadema.
Cymon and Iphigenia, by W. W. Ryland, after Angelica Kauffman.

Day Masquerade in Ranelagh Gardens, by George Cruikshank. 
Delia in the Country, by J. R. Smith, after Morland.
Delia in Town, by J. R. Smith, after G. Morland.
Devonport Mail near Amesbury, The, by R. Havell, after H. Aiken. 
Devonshire, Duchess of, by Downman.
Duff, Mrs., bv R. Cosway.
Dyce, Rev, Alexander, as a Boy, by Raeburn.

Elf King, The, by Kate Greenaway.
Elliott, Grace Dalrymple. Pastel Portrait.
English Toilet, by P. W. Tomkins, after Ansell.

Fair, The, by Bartolozzi, after Wheatley.
Farmer’s Stable, The, by G. Morland.
Fete Champetre, by A, Watteau. ,
Fitzgerald, Lady, by Mdme. Vigee le Brun.
Flora, by Palma Vecchio.
Florentine Lady, A, by P. Pollajuolo.
Fountain of Trevi, Rome, by Alberto Pisa.
Four in Hand, by J. Gleadah, after Pollard.
Fox Hunting Subjects:—

Duke of Wellington and Hodge, by H. Aiken.
First-rate Workman of Melton, A, by H. Aiken.
Leaping the Brook, by H. Aiken.

Gamekeepers, by G. Stubbs, Landscape, by A. Green, engraved by
H. Birche.

Georgiana, Duchess of Devonshire, by Sir J. Reynolds.
Girl of Carnarvon-Shire, by A. T. Ryder, after R. Westall. 
"Gladiator," by J. R. Mackrelt, after J. F. Herring, sen.

Hamilton, Lady, as "  Bacchante," by Madame Vigee le Brun.
,, ,, ,, „ by Romney.
„ ,, ,, „  by Sir J. Reynolds.
„ ,, "Cassandra," by Romney.
., „ “ Circe," by Romney.
„ ,, (Emma Hart), by Romney.
„ ,, by Romney.

Head from Portrait of Man with a Hawk, by Rembrandt.
Helene Fourment, by Rubens.
Henkersteg (Nuremburg), by A. G. Bell.
Henrietta Maria, Queen of Charles I., by Vandyke.
Henry VIII., by Holbein.
Holyhead and Chester Mails, The, by R. Havell, after Aiken.

"  Infanta Maria Teresa," Portrait known as, probably her half
sister, the Infanta Margarita Maria, by Velasquez. 

Innocence Taught by Love and Friendship, by Bartolozzi, after 
G. B. Cipriani.

Innocence, after Kauffman.

Japanese Landscape, A.
Jemlngham, Mrs., by J. Hoppner.
Jewels and Cameos belonging to the King at Windsor Castle. 
Julie, by Jacques L. Copia, after Mallet.
Jupiter and Calista, by Thos. Burke, after A. Kauffman.

La Bergere Ecoutee, by Boucher.
La Madonna Del Gatto, by Baroccio.
Last Glow, Mont Blanc, by Hugh M. Pritchard.
Laundry Maid, by Henry Morland.
Lesbia, by S. W. Reynolds, after Sir J. Reynolds.
Linley, Maria, by T. Ryder, after R. Westall.
Locomotion, by Shortshanks, after Seymour.
Lodore and Derwentwater. by A. Heaton Cooper.
London from Tower Bridge, by W. L. Wyllie, A.R.A.

Madonna and the Infant Saviour, by Botticelli,
Mail Coach in a Flood, by F. Rosenbourg, after J. Pollard.
Maria, by P. W. Tomkins, after J. Russell.
Marlborough, Sarah, Duchess of, by Sir G, Kneller.
Mary Teresa, by L. Mansion.
Marvell, Andrew, from an Oil Painting.
Mildmay, Louisa, by William Ward.
Montague, Lady, by J. McArdell, after J. Reynolds.
Morning, or Thoughts on Amusement tor the Evening, by W 

Ward, after G, Morland.
Mutual Joy, or "Th e  Ship in Harbour," by P. Dawe, after G. 

Morland.
Napoleon I., by Delaroche.
Narcissa, by J. R. Smith.
Neviil, Reginald H., The Castle Baby, by W. Pickett.
New Steam Carriage, A, by G. Morton.
Norton, Hon. Mrs., by Sir G. Hayter (Chatsworth House Collection!.

Offrande a I’Amour, by Patas and Villeneuve, after Calet. 
Offrande a I'Hymen, by Patas and Lemercier, after Calet. 
Oleanders, Lago D’Orta, by Ella du Cane.
Olivarez, Count, by Velasquez.
Orpheus and Eurydice, by Thos. Burke, after A. Kauffman. 
Oxford. Countess of, by Vandyke.
Oxford and Opposition Coaches, by R. Havell.

Peasant of Saltersdalen, by Nico Jungmann.
Philip IV. of Spain, by Velasquez.
Pity, by Colibert.
Playing at Marbles, by Bartolozzi, after W. Hamilton.
Playing Shuttlecock, by W. Hamilton.
Portrait of a Lady, from an Eighteenth Century English Pastel 

Drawing on vellum.
Portrait of a Young Girl, by Greuze.
Portrait of the Toreador Pedro Romero, by Goya.
Princess Royal. Daughter of George III., by Downman.

Randolph and Hilda Dancing in the Rotundaat Ranelagh Gardens, 
by Cruikshank.

Randolph Crew’s Marriage with Hilda at Lambeth Church, 
by Cruikshank.

Regent’s Park, View in. (A New Steam Carriage.)
Robinson, Mrs. Mary, by J. Downman, A.R.A.
Royal Mail Coach, by R. Havell, after J. Pollard.
Rubens, A Daughter of, by Rubens.
Runaway Love, by C. Knight, after T. Stothard.
Rural Amusement, by J, Smith, after Morland.
Soldiers' Return, The, by Graham, after G. Morland.
Spencer, Lavlnia C.. by Sir Joshua Reynolds.
Stanhope, Hon. Mr. Leicester, by Bartolozzi, after Sir J. Reynolds. 
Steam Carriage, A.
Study from Life, by C. W. Hopper.
Suspense, by Ward, after Morland.
Syntax, Dr., gazing at some Ruins, by T. Rowlandson.

Training, by G. Hunt, after J. Pollard.
Traveller, The, by Morland.
Two Girls decorating a Bust of Diana, by Charles White, after Lac; 

Lincoln.

Variety, by Ward, after Morland.
Venus, Toilet of, by R, Cosway.
Via Dei Servi, Florence, by Col. R. C. Goff.
Virgin and Child, by Botticelli.
Visit returned In the Country, The, by Morland.
Westmorland, Countess of, by Hoppner.
Whitby, by E. Enoch Anderson.
Whitechapel Road, A View in. (A New Steam Carriage.)
Wife, A, by J. R. Smith.
Witch, A, by E. R. Hughes.
Woodcutter s Home, by Gainsborough.
Woodland Scene, A, by Morland.

Young Dutchmen, by N. Collbert.

March, 1908.— No. lxxix. X X X II
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W H E N  T H E  F A M O U S  P O R T L A N D  V A S E
WAS SMASHED TO PIECES

C/EMENTIUM
Was not invented, and although the vase was carefully put together, yet the whole of the joints 
show distinctly, and, with the exception of a space here and there in which the beautiful blue 
colour of the ground can be seen, the appearance of the vase would lead one to believe that it 
consists of dirty white relief work upon a dirty bituminous ground.

Had this vase been put together with Csementium the joints could have been tinted to match 
the blue ground and the wonderful white relief work would show absolutely no sign of being 
mended, as the natural colour of Csementium matches the white of opaque glass or biscuit china.

Such a clumsy mend as is demonstrated in this wonderful and priceless vase would not 
stand a chance of winning the least of the

VALUABLE CASH PRIZES
which the Caementium Co. are giving later in the year for the finest specimens of china or 
other ware or work of art mended or made with Csementium.

Csementium will repair anything. It will make up without difficulty any missing parts or lost pieces. 
No matter whether it be a finger off a Dresden ornament, a flower off a basket, the nose from a 
statue, a chip off a picture frame, they can all be permanently mended with Csementium. Holes in 
Oriental Vases can be filled in, and the piece will ring as true as though it had never been broken.

Csementium hardens with time and does 
not discolour. It can be tinted to any shade, 
and any necessary painting work can be done 
over it in a permanent manner.

Caementium, too, is not simply an adhesive, 
it is a liquid china. With it a room can be 
decorated in a charming manner impossible 
with any other compound. Damp walls can 
he permanently cured, and partitions and 
floors made proof against fire, damp or 
draughts. The Csementium Co. will be 
pleased to give full information regarding 
their wonderful products to all enquirers.

As an advertisement, and as proof of 
what Csementium will do, the Company will 
be pleased to repair any pieces of valuable 
china for customers at a moderate charge.

Full particulars of our Prize Scheme will 
be announced on the Front Page of the 
Daily Mail of March 12th, and particulars will 
gladly be sent direct on application. (Mark 
letters “ Prize Dept.” )

Of all Stationers, Ironmongers, Stores 
and Chemists, 6 d ,  and 1 /» per tin, or post 
free from the Sole Manufacturers

The Caementium (Parent) Co., Ltd.,
31, T A N N E R  STREET. LON DO N , S.E.

c X X X III ,
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M A G G S  B R O TH E R S
Dealers in Fine and Rare Prints 

------  Books and Autographs -------

109, S T R A N D  L O N D O N ,  W .C .
C lassified  C a ta lo g u es  o f  P rin ts , B o o k s  and A u to grap h s, sent 

P ost F re e  to  all p arts  o f the W o rld  on app lication.

J u s t  Is s u e d . I l lu s t r a t e d  C a ta lo g u e
OF

P o r t r a i t s  a n d  D e c o r a t i v e  E n g r a v i n g s
(C h iefly  hy A rtis ts  o f X V J I lth  C en tu ry)

F in e  E x a m p le s  o f  M a s t e r s  o f  E t c h in g
(D u rer to  S ey m o u r H aden)

A n c ie n t  a n d  M o d e r n  D r a w in g s

“ IDailg M ail
TRAVEL BUREAU

Those in search of information con
cerning Foreign Travel can lessen 
the cost of their trip hy placing 
themselves in communication with

B E M R O S E ’S  
Art Calendars
=  F O R  1909: =

A  b e a u tifu l s e r ie s  o f P ic tu res
th e  “ Daily M ail ” T ravel B ureau, 
which will fu rn ish , free of charge, 
inform ation co n ce rn in g :—

a r t is t ic a lly  m o u n te d ; e s p e c ia lly  
su ita b le  for H ig h -C la ss  T ra d e

H ea lth  a n d  P le a su r e  R e so r ts , 
H o te ls  an d  P e n s io n s , 
A p a r tm e n ts  a n d  V illa s , 
C o n tin en ta l A m u se m e n ts , 
M otor T ou rs, &e.

----------------- * -----------------
Write, mentioning “ T h e  C o n n o i s s e u r , ’ ’ to

••DAILY M AIL” TRAVEL BUREAU, 
Carmelite House, LONDON, E.C. I

H o u s e s

PRICE LISTS AND SPECIMENS ON APPLICATION TO

Bemrose &  Sons Ltd.,
M ID L A N D  P L A C E , D E R B Y ,

-  or —

4 S N O W  H IL L , L O N D O N , E.

THE BELVOIR
W icker Arbour
W ith  let-dow n flap ta b le , 
b a sk et For books, needle- 
w o rk ,# c\ B ein g  light it 

is easily  turned in 
an y position. 
S h eltersfro m  wind 
and sun.
P rice  com p lete , in 
Striped T ick ,

£3 6 0 
Ŝhowerproof,

£4 7 8
To Fold, IB/- extra. 

Lawn Wicker 
Tent, £1 14 0 

Illustrated
Catalogue free.

GORRINGE 8 Co.. 23a Dept., Queen’s Walk, NOTTINGHAM.
M arch , 1908. — N o . U n ix.

Colonial Foreign 
Postage Stamps.

S u p e r b  c o p ie s  a t  lo &  p f }re^i

A p p ro v a l s e le c t io n s  sen t.
Collectors are particularly requested to send 
w ant lists, which w ill have careful attentlc •

J*

W. HOUTZAMER,
3 6 8 , S tran d , L O N D O N ,  W .C

X X X IV .
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\*K,s

B aths an d  
L avatories

p O N V E R T  the bathroom 
into an ideal room. Their 

porcelain surface always looks 

bright,— is easily cleaned, and 
is a constant assurance of 
comfort and good health.

Can be had in various finishes 
in porcelain and other enamels.

S o ld  b y  a l l  P lu m b e r s , I r o n m o n g e r s  
a n d  H a r d w a r e  M e r c h a n ts .

W r ite  fo r  N o . 3 t  R a th  C a ta lo g u e  a n d  a d d re s s  o f  n ea r est  
M e r c h a n t  s u p p ly in g  “ C a r  ran "  m a n u fa c tu r e s .

iWCOfOMKBi.

CARRON, STIRLINGSHIRE.

A  c o m p lete  a ss o r tm e n t o f  C A R R O N  M a n u fa c tu r e s  on v iew  

a t  th e  fo l le n v in g  Shm trroom s:

London (C ity )— 15, V p p c r  Tham es Street, K .C . \ (W est End)— 
23, Princes Street, Cavendish Square, W . ; L iverp ool— 22 to 
30, R ed C ross S tre e t;  G lasgow  —  125, Buchanan S tre e t;  
M anchester— 24, Brazennose Street ; B r is to l-1 0 , V ictoria S t . ; 
N ew castle-on*T yne— 13, Prudhoe Street ; Birm ingham — 218, 
220, 222, Corporation S t r e e t; D ublin— 44, G rufton Street,

2“h e

Goldsmiths 6 
Silversmiths 
Company, Ltd.

(B y  A p p o in tm en t to H .M . the K in g )

H 2, Regent Street, W.,
invite Inspection of 

their Choice Collection 
of

Antique Silver
T  ankards:

Candlesticks:

Salt C ellars:

George I. 
George II. 
George III., &c.

Connoisseurs and Intending Purchasers will 
find a visit Interesting and Advantageous, as 
the Pieces on View are all Fine Specimens 
of their various Periods, and are all marked 

in Plain Figures, at Commercial Prices.

NO IMPORTUNITY TO PURCHASE.

The

Goldsmiths & Silversmiths 
Company, Ltd.

S h o w r o o m s  :

112, REGENT STREET, LONDON, w.

Salvers

James II.
William & Mary 
Queen Anne, &c.

Queen Anne 
George I. 
George II., &c.

William & Mary 
Queen Anne 
George I., &c.
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A NTIQUE FURNITURE for the Home. 
A  Price List of genuine old Bureaux, Chests, 

Chippendale Chairs, Dressers, Quaint Tables and 
Settles from J a m e s  W. P a r t r i d g e , The Bank, 
Alvechurch, Worcestershire.
V IS IT O R S  TO  B E L F A S T  should call at
SIN CLA IR’S ANTIQUE GALLERY, 18, Castle Lane,
to inspect the magnificent collection of Antique Chinn and W orks of 
Art. The finest collection of Old China in Ireland always on view.

Orders and enquiries by post carefully and promptly attended to.

W . J . MCCOY & SONS, Ltd., BELFAST.

*  Dealers in Antiques, Old Prints, Sc.
G E N U I N E  E X A M P L E S  A L W A Y S  ON H A N D .

T£ O  —1 iflin’s Row, Chelsea and Dtirhv Porcelain Manufacture, rare, 35/-: 
Williamson's George MorUmf, large |mj>er. t>%{- net for 36/.; 

MenpcV Whistler as I knew Him. 4 7 / - for 12-6: H.mnsworths' Liicvclopa-dia. 8 voK, 
30/-: Harmsworths' Self-Educator. 8 vols.. 3o/.: Lady Dilke's French Fngravets 
and Draughtsmen of the iBth century. • for 14 Oscar Wilde's J’ociiik, 71/. for 10/6; 
Woman of No lm|Hjrtance. j i /- for 10/6: SiHirting Rooks. Hare Honks, First I ditions, 
&c.t 100,000 111 stock. I can supply anything. Incase state wants.
List Free B A K E R 'S  G R E A T  'B O O K  S H O P ,

1 4 . 1 6 ,  J o h n  Br i gh t  S t r e e t ,  B I R M I N G H A M .

BOOKS. — Win. Brough A Boot. PonksHlors aiul Fxportcr*, are prejvireil to gjvc 
Highest Cash Prices for Libraries of any description ami of any magnitude. Gentle
men. Hxecutors and others, should communicate with William Brough &  Sons, who 
arc at all times prepared to give Full Cash Value for Hooks in all Brandies of 
Literature. Vendors will find this method of disposing of their Properties to be much 
more Advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale w ill be entirely obviated. Catalogues gratis—313, Broad 81., Birmingham. 
Established 1845. >Telegrams; "Bibliopole. Birmingham."

f U s e  S T E P H E N S O N S ’ ^

I Furniture Cream I 
land Floor Polish|

S T E P H E N S O N  B R O S .  L t d . ,  B R A D F O R D  ■ ■

SCARCE MODERN ARTISTS' PROOFS, 
ETCHINGS and MEZZOTINTS.

-------- -- ■ =  WRITE FOR CATALOGUE. — - ---------

MATTHEWS 8 BROOKE. Market St., BRADFORD.

A  S H O R T  H IS T O R Y  O F  P o i t  F r a e  Td. (P.O , not stamps).
O LD BRISTO L POTTERY a n d  PO RCELAIN,

With Illustrations of Delft Pottery and China. Full list of Marks. &</., Arc.
J . P. W A Y , A n tiq u e  A rt G a llery , ParK S tr e e t, B r is to l.

W ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol.

R 6  W  

&

C L A R K E , ------------ * —
A n tiq u e  and  Fine A r t  Galleries,
40  6  4 1 , G rand P arad e, CO RK .

G en u in e  A n tiq u e  F u r n itu r e  in original condition, guaranteed to 
be without faking, always on hand.

The Trade Supplied. Photographs ferwarded.
J . B U R G E S S  H IL L  (Son of the late JA M E S  H IL L ). 
C o l/« fo r  0/  A n t i q u e s ,  7 6  8 , B a c h e lo r 's  W alK, D U B L IN *

T h e  " B d y n a M W a t c h ,  1 2 /6  In B l a c k  G u n m o t a l  C a u .
Thin "Dress’* Shape. Non-Magnetic Perfect Timekeeper.

T ,  S M I T H  &  S O N S ,  4 7 .  G e o r g e  S t . .  E D I N B U R G H .
Chronometer MaJetn to the Admiralty.

In S o l i d  S i l v e r  C a « e ,  2 5 / -  T h e  *• M i r a n d a ’♦ W a t c h .

Specialities.— Genuine old Louis Oak Wardrobe.
Beautiful old Chairs (6 and 2 arm).

P h o t o s ,  o n  a p p lic a t io n .

R. ANDERSON, 7, Drumsheugh Place, EDINBURGH.

GEORGE NEILSON, Molyrood Square, EDINBURGH.
All Kinds of Antique Furniture in its  Original Condition. Chairs and 
Sideboards of the Bent Periods and Styles in great variety. T r a c in g s  

s e n t .  On Hand— Genuine Sheraton 4 -door Wardrobe, circle ends.

E V f U I N T A I N I T  R  DA h i  IT " T i ik  n k v k . " * ,  Po r t u g a l  s t k h f .t . L in c  . r u u n  I A lnL-D K U V iC , Inn Fields. 1.0 NUuN.aml2te.kKNi-KH\vs-i i 
CilAKING CROSS, GLASGOW.—Collector of Antique Furniture, Chinn, Silver, Si- 
Hate. Fewtirr. Brass. Jewellery, and Lace, Specialities;—Georgian Silver Tea 
Hhie and White marked Spoilt* Supper Set, in original Mahogany Circular Tray ; i • 
Anne Wigstand and Washstatuh Sets of Queen Anne. Chippendale, and Shi-. 
Mahogany ('hairs: Jacol>c-ait Carved Oak Buffet and Settle: I-ilizabeilmn Refi 
Table; small Sheraton Sideboard: Jacolxrau and Queen Anne Dresser-.,

."S
r.

• Id

Antique Furniture.— Set of f> Chippendale Mahogany Chairs, orig !a| 
condition, 10 j*ns.; Grandfather Clock, brass dial, 8 days. £7 ](,. q. 
Oak Kist, 2.V -: Oak Corner Cupboard, 80/- : Mahogany Toilet Gb-ss 
3 drawers, 35/-. Old China. B aiter Print,!

C ,  L .  P I C K A R D ,  15, W o o d h a u e e  L a n e ,  L E E D S .

JO S E P H  L Y N C H , HAS A |;|NK collection of
Hntiquc Dealer, A N T I S U E S  a n d  C U R I O S .
S t . C o lu m c e lle s , B ed fo rd  R o w , L IM E R IC K .

Two Sheraton Stdelioards: handsome old Dutch Bureau and upper part lined through 
with oak; handsome old Inlaid Marble Mantelpiece; Set of Cromwellian Armour,

S T A M P S .— Selections on approval. Prices extremely 
moderate. Catalogue free. All kinds purchased. 
B r i d g e r  &  K a y ,  71, Fleet Street, London, E.C.

SAVAGE CURIOS, E A S TE R N  AR M 8, & c .  Cata logu e.
OLDMAN, 77, Brlxton Hill, London.

E. H A R R IS O N , 47, DuK e S treet, 
M a n c h e ste r  S q .t W . (cio*t» wau« Collection).

W A N T E D .—G e n u in e  O ld  H u n tin g , R a c in e  
a n d  C o a c h in g  P a in tin g s  a n d  E ngravings.

BRASSWARE.
Clocks. Lanterns,

R e p r o d u c t io n s  of Fenders, Candlesticks. 
Door-knockers. Sun Dials, Clock Dials, Lantern 

Handles, Ike. Write for Lists.
L O N G M O R E . 8 9 . B ra d fo rd  S tr e e t . B IR M IN G H A M .

Very fine W alnut Queen Anne Grandfather Clock. Queen Anne 
W inged Chair, four cabriole legs, covered original silk brocade. 

Other Antique Furniture on view.
N O R M A N  fl CO., 2 3 , R eg en t S tre e t (1st 

floor), W aterloo  P la ce , S .W .
Old E n grav in g s &  P a in tin gs Fram ed &  Restored. 

ERNEST ALDEN, 3 9 , King’s Road, Sloane Square, S.W. 
Telephone. 1419 Victoria.

Russian Depot, 115, Ebury Street, Victoria, S.W.
O l d  E i k o n s , O l d  L a c e , O l d  B r o c a d e s , B k a d w o r k , 

T a r t a r  J e w e l l e r y , C u r i o s , e t c .

K A T E  F R E S C O , 68, Lincoln's Inn Fields. W.C.
Invites inspection of her collection of choice old China, Lnglish Pottery,

Delft Ware, Dutch Tiles, old Pierced Brass Fenders. Ac.
Special-—An Important Pair of Brass Pricket Candlesticks, 50 ins, high.

E D G A R  L I N C O L N .  S a W S M S S i
PRICED CATALOGUE of ENGLISH COINS (260 Illustrations), post free 7d.

Great N ovelty. Roman Brass Coins, silver and gold plated, mounted 
as Hatpins, Charms. Button*. &c. Price list post free.

E X H IB IT IO N  of U N F R A M E D  S K E T C H E S ,
G a l l e r y  V an B r a k e l , 36, Albemarle Street.

A dm ission by V i s i t o r  s  V acant Pates oil application
address-card. to Director.

T H E  C R A V E N  A R T  G A L L E R Y
[ R U S S E L L  S T A N T O N ) .

2 3 .  C raven  S tr e e t, S tr a n d , W .C .
e x p e r t  p i c t u r e  r e s t o r i n g .

R tfirem es a n d  Trstim oniatsei-.nn. F in e  c o l le c t io n  H o x n rth  p rin ts  in  slock.

THOMAS CUBITT. n«— s »•
* O tsu lN E  OLD FiniNTTUSE,

(o r  NORWICH) CHINA. PRINTS. ,\  »\ ,\
S p e c ia l i t y  t h is  m o n t h :— -Set of 8 very fine Old Hcpplewhite Chairs, in p- h’c| 
condition, £ 4 8 . Large Old stuffed Itack Chipjwndafe blbow Chair, bold cLi 
hall feet (tiack and front). IS  g n a .

R A R E  D A M A S C U S  C I M E T A R  F o r  S  le.
40 Step Markings in Blade. Also a
G O L D  (18 carat) M O U N T E D  P R E S E N T A T I : 'N
S W O R D .  with Inscription:
Can be “ From the Inhabitants of (he Island of St. Bartho’ r.te«‘
seen at to Lieut.-Col. Wilson, 8th West India Rug*' nt*

W I L K I N S O N S ’, P a l l  Mali, LO ND O N. 0 -W.
March, 1708.— No. Ixxix. XXXVi
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I am a Success !
1t wouldn’t do for me to say so myself— I’m only repeating 

what tens of thousands of thoughtful friends of mine say as 
they watch the even flow of ink record their words unfailingly 
and unhesitatingly on the paper.

I work silently, unceasingly, never splutter nor scratch.
I am safe in the hands of a child, the perfect fountain pen, 

made in England by British labour.
—I do n o t leaK  
—I fill m y s e lf  in  a  f la sh  
—I c le a n  m y s e lf  in  f illin g  
—I co s t 1 0 /6  (u p w a r d s  for a  larger s iz e ) .

Tell your Stationer you want an introduction to Onoto the 
pen— and ask him to show you how I work. Then take me away 
and use me daily. That’s what I’m meant for.

>11“ The story of my life” will be sent free to 
interested on application to

T. DE LA RUE &  Co., Ltd.,
223, Bunhilt Row, London, E.C

10 and u p w a rd s
at a ll S ta tio n e r s , e tc . Pen*

K

•isseA

I AM ERICAN L IN E  I

I

I

I

I

I

The well-known Ei press Twin-screw Steamers, •• ST* PAUL,"
"S T . LOUIS/* ' ‘NEW  YORK'* and ** P H IL A D E L P H IA ," leave
Southampton for New York every Saturday at noon, billing at Cherbourg, 
and are celebrated for the regularity of their passages, usually made in six 
and a half to seven days from port to port.

Special Trains leave Waterloo Station at 8.30 a.m. for Second and 
Third Class, and iO a.m. for First CUkS Passengers, convey ng them and 
their baggage alongside the steamers in the Empress Dock,

FIRST CLASS.—The Saloons and State Rooms are amidships. 
I adies* and Gentlemen’s Sitting and Smoke Rooms, Pianos, Libraries, 
barber's Shop, Bath Rooms, etc., provided.

Special attention is paid to ventilation.
SECOND CLASS,—The accommodation is of a very high description, 

and a lilneral table provided.
Excellent accommodation is provided for THIRD CLA5S Passengers. 

Dining Rooms and small Cabins provided for families with children and 
others travelling alone.

Passengers oonked to and from every station in the United States and 
Canada, and via Sari Francisco and via Vancouver, to Australia, New 
Zealand, China and Ja|>an. at specially reduced rates.

The Steamers are titled witn the Marconi Wireless Telegraph.
Apply, In (N ew  York, to the AMERICAN LINE, 9 B r o a d w a y ; 

In Paris, NICHOLAS MARTIN, 9 Rue Scribe; or to

A m erican
L ine ,

27 & 29 James Street, LIVERPOOL. 
38 Leadcnhall Street, LONDON.
1 CocksDur Street, LONDON. 
Canute Road, SOUTHAMPTON.
•  S  •  M  M  •  «

I

I

I

I

I
XXXVII,
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OLD ENGLISH POTTERY & PORCELAIN
H Y A M  &  C O _________

15 8 f B r o m p t o n  R o a d  
S o u t h  K e n s i n g t o n .  L O N D O N

Old English Pottery &  Porcelain
Elers, Astbury, Wheildon, Wedgwood, Leeds, 
Liver[x>ol, Chelsea, Bow, Derby, Bristol, 
Nantgarw, Lowestoft, Longlon Hall, Rockingham.

The Collection is restricted to Absolutely Genuine Specimens.

JOHN EVELYN g  Co.,
N E W  B O O K S.— “ Decorators’ Symbols,”  3/-; “ Wall 

Paper Decoration,”  7/6 ; “ Church Decoration,”  3/-. 
a w  Send fo r free  C atalogue  o f Books,

Office of “  The Decorator,”  366, Birkb&ck Bank Chambara, London, W.C.

Q U A I N T  O L D  E N G L I S H  P O T T  E R y
Y E  B R I C - A - B R A C

O p p o s i t e  M u s e u m
4,  B L A G R A V E  S T R E E T ,  R E A D !  J G

W A N T E D  T O  P U R C H A S E ,  by a collector, w illing to  giv ,,g|, 
prices. O ld  E n g l is h  E n g r a v in g s ,  £ .100  offered lo r Mrs. ( Et,s, 

a fte r W alton . A lso w a n ted  a tew  fine pieces ol Old English Pure lure 
unresto red . W rite "  C O L L E C T O R , ” c /o  W i l l i n g s ,  A d v e r i  s e . 
m e n t  O f f i c e s ,  7 3 ,  K n i g h t s b r l d g e ,  L o n d o n ,  S .W ,

w h e n  y o u  vis’n  MANCHESTER
YOU'RE WELCOME. AT ♦

♦ 7 h E  J\HT7QVARY™
6.SHOWROOMS REPIHEl OLD ST ANN£S 
tviTH HONESTOIS GOODS I C H U R C H Y A R D  X

Specialist in the Restoring of Old and Valuable China, Enamels, etc.
-------------------------------  L O S T  P A R T S  C A N  B E  R E P L A C E D  I N  R E A L  C H I N A . -------------------------------

H E N R Y  V A N  K O E R T , 38, H an  w a y  St., O xford  St., L ond on , W.
C A R Y E D  O A K  S T A I R C A S E ;  ditto, plain; Mahogany and Oak Doors; two Kecess Malutg.iny Si»ittl»«ar<.K; Chippendale and Sheraton ditto: large Mahogany Secretaire, with elaxt-d Bookcase, quite original; uniqu; pair of Black Wedgwood \‘ases. to ins. high; Old Brass Handles and Braises, large stock: quantity of Oak Balusters, Boards, Panels and Panelling; also China. Weapons, Elephants’Skulls. &c. 
W . M . D S A R M A N , Antique Dealer, 90. S o u th  K in g  S t .,  M A N C H E S T E R . 

(ErUbilahed 36 yenrm)_________________ Expert opinion given_____

Ge n u i n e  o l d  E n g l i s h  f u r n i t u r e , o l d
C H IN A , A N T IQ U E  P L A T E , W O R K S  of A R T .

P r ic e s  S t r i c t l y  M o d e r a te .
E .  T Y L E R .  J E W ,  2 .  W o r c e s t e r  S t r e e t .  O X F O R D .

M r s .  R U  D D ,  S t .  C a t h e r i n e  T errace , S o u t h b o u r n e . o n . S e a  
A N T I Q U E S  ( O n ly  a u t h o r is e d  p ie c e s ) .

T ram s pass th e  doors from  B ournem outh  or C hristchurch.

J. W. ROSE 8 SON, Antique o’aflerles, SLEAFORD, Lines.
Specia lity  :—G enuine Old K ijtht D ay G ra n d fa th e r Clocks, in Oak and 
Inlaid .M ahogany C ases: O ver 30 in stock  : p rices  from  3 5 / -  Also lar^je 
q u a n tity  C arved  O ak C h es ts  and B ible B oxes, etc . : C arved  Oak Buffet. 
G a te  T ab les. C o rn e r C upboards, e tc .

T .  H O L L A N D ,  A ntique D ealer. 5 8 , P a r l i a m e n t  S t r e e t
(n e a r  G eneral P o s t Office). N O T T I N G H A M ,  

J u s t  P u r c h a s e d  Pair o f fine S ev re s  V ases, 3! ins. hi^h, p a in ted  in 
p an e ls  on rich  B leu de Roi g ro u n d : also  a fine C arved Ivory F ram e  
M irro r , now- on view . ^ R esto ra tio n  of c u sto m ers ' own A ntique
F u rn itu re  undertak en  by ex p ert w orkm en. E s tim a te s  j^iven free.

JOHN WESTHEAD 8  Co., A n t i q u e  F u r n i t u r e  a n d
Established 1821. O t d  C h i n a  D e a l e r s ,  tG"

Th e  Clock To w e r,
S O U T H S E A .

£rne s t  S m
i t h

F in e s t  
S e l e c t i o n  o f  

A n t i q u e  F u r n i tu r e  
In S o u t h  o f  E n g la n d .

174, Friargate, and 16,17, IS , Orchard Street, PRESTON. 4 ft. Sheraton Wardrobe, tiued with trays. in original condition. Photo. on awitieutiou.

Charming Antiaue Mahogany Secretaire Bookcase, form erly  p ro p e rty  
of th e  great L ora Mansfield, f t is in th re e  co m p artm en ts , w ith  shelves en* 
closed  by  th re e  g lazed  panelled  doors w ith gilt fancy  m ouldings. S ec re ta ry  
d raw er in cen tre  fitted  w ith  p ig eo n h o le s  and  d raw ers, w ith fall-down 
w riting  flap, enclosures u n d er and  a t sides, w ith  doors. Shaped ped im eo t 
8 ft. 9 ins. high, 6 ft. 3 ins. w ide. P rice  £ 4 0 .  A sacrifice.

GEORGE A L B E R T  S M I T H ,  S T .  IVES, H U N T IN G D O N SH IR E .

G. O. HUGHES,
2a, The P an tiles, 

TU N B R ID G E W E L L S ,

has for sale private collection of 
upwards of 300 pieces blue and 
white C h in a . Particulars on appli- 
ration or inspection arrang'd. 
WANTED. -Old Silver and odd Jewellery. Sene! parcel, with price; if accepted. c*»l» l»y return.

7 F in e  Q u e en  A nne C h a irs , £3 0 , Q u e en  A n n e  C lock , £15.
S plendid  s e t  o f  8 C arv ed  C h a irs , ;£s5- 

A d d r e s s —  T r a d e  S u p p lie d ,

J. FRANKS, High 8t.t 8t. Naots, Hunts., and 9 & 10, Arcade, Bedford.

O IL  P A IN TIN G S. A valuable Collection by
V elasquez, B lind, Kirkby, Holey, Yeames, Austin, 
P e lle tie r, &c., &c. Also C rayons, W a te r  C olors, P rin ts 

and Engravings.
M e ssrs . E R N E S T  <F H A N D O V E R  w ill sell th e  ab ove by A u ction  at 
L a n id o w a e  C r e s c e n t . K e n s in g to n , W .,  o n  M a rch  l l t h  &  12 th , 190 8 .
C atalo g u es  o f th e  A uctioneers, 30. Pem hridge  R d., N e ttin g  Hill G a te , W .

A CommerolaL Gentleman with an extensive l main ess connection is desirous of negotiating with another who has capital to join advertiser, wlm is a collector of Old China, Antique l;umiture, and Curios, in opening up a business in a wealthy neighbourhood. A handsome income with little or no risk is most certain. Personal interview desirous. Write for |«irticulars to Boa 1021 “THE CONNOISSEUR.1 9*. Temple Chambers, Temple Avenue, E,C. ’
R A R E  O L D  Q U E E N  A N N E  W A L N U T  C H E S T  O F  D R A W E R S .

on  legs, w ith  underfram im j*. finely figured wood w ith  c ro ss  banded 
bo rders , can ted  fluted co rn e rs  and  bold co rn ice , original b ra sse s , all 
oak  insides. 5 ft, 6 ins. high, 3 ft, 3 ins. w ide, j£II. P ho to g rap h s .

G . R . C O O P E R ,  Dealer in Antiques, MANSFIELD.
L arge stock of G enuine A ntiques, C ha irs , G randfa ther 
C locks, S ideboards, W ardrobes, etc. t r a d e  s u p p l i e d .

R. E. TREASURE, Crooked Lane, Preston.
O ld  C a r v i n g s  w a n t e d ,  by Grinling Gibbons. All 

part iculars  to B e n j a m i n ’ s  G a l l e r i e s  (Old St. George’s 
Hall), 76, Mortimer Street, London, W.

8 ft, ti in. S h e ra to n  S ide T ab le , w ith  b ra s s  rail and sconces and wine 
coo ler, in ^ood cond ition . 2 M assive C arved O ak A rm  C hairs. 4 H epplv 
w hite C hairs  with ca rv ed  festoons on  back. GocxJ a sso rtm en t of genuine 

old china.
E .  J .  M O R R I S ,  A n t i q u e  D e a l e r ,

4 6  a n d  4 7 .  C H A P E L  A S H .  W O L V E R H A M P T O N .

March, 1908.— No. Ixxix. X X X V III
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By Royal warrant mantra to
__
<y °  B__o r  c  r  p  n)| f r f x g

■ foyaMSotaw
Jccuny

I90*,l905ll90$p

COLD MEDALS

Xondon, 1904

SILVERMIDIl
J l t y a l  

yCcntieulUviaL 
A o citly . 

1906 and 1907

SILVER MEDALSl 'he Best, 
fb the World.

ALL. KINDS & SI ZES .
A l l  m o w e r s  s e n !  o n  a m o n th 's  t r e e  tr is t , i n d c i r r i i g e  p u d

P H O T O G R A P H I C  S P E C I A L I S T .
FINE PHOTOGRAPHS TAKEN OF FURNITURE, 

CHINA, SILVER, PICTURES, &c.
As sales greatly depend upon the photographs submitted, 

it is essential that really good ones be taken.
----------  CO LLECTO RS HOMES VISITED. — --------

S t t i i i i  </ c t i r t l  / o r  t i i t t f  s/>t'C i t t m n s  f t )

E R N E S T  C O R K E ,  T a l b o t  H o u s e ,  S I D C U P .

W A N T E D . —  F I N E  O L D  S I L K  P I C T U R E S .  

P i c t u r e s  on G l a s s , O ld  i ms ck i hk d  W ine  G l a s s e s . 

S c o t c h  D i r k s , T a r g e t s . P i s t o l s , o r  C l a y m o r e s .

MUIRHEAD MOFFAT & Co.,
134, D o u g la s  S t r e e t ,  G la sg o w .

OLD EN G LISH  G LA SS

(Collection* or Single Specimen! Pnrchued.)

L A W , F O U L S H A M  &  C O L E , L td .,
7 ,  S o u t h  M o l to n  S t r e e t ,  B ro o K  S t r e e t ,  W .

Reference No. A N S W E R S  TO C O R R E S P O N D E N T S .
MARCH,

1908.
For Office use tniy. ENQUIRY COUPON.

N a m e  (S ta te  w h eth er A ir .,  A ir s .,  or M is s )

A d d re ss in  f u l l

Su b ject o f  en quiry  .

D a t e ..................................................1 9 0 8 .
N .B .-F O R  P A R T IC U L A R S  R E G A R D IN G  T H E  U S E  O F  T H IS  C O U P O N , S E E  B A C K .
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Established
1807. HODGSON & CO.

A U C T I O N E E R S  O F  L I T E R A R Y  P R O P E R T Y

T e l e p h o n e  N o . 7 2 9 1  

C e n t r a l .

A N D

EXPERTS IN RARE AND VALUABLE BOOKS,
-----  M a n u scr ip ts , A u to g ra p h s, BooK =Plates, an d  E n grav in gs. -----

V a l u a t i o n s  m a d e  f o r  P r o b a t e t P a r t n e r s h i p  o r  o t h e r  p u r p o s e s .

Executors and others having Libraries or Collections of Books to dispose of should communicate with us without delay. By reason of our extensive 
connection with Librarians, Book Buyers, and Collectors in all parts of the Kingdom (as well as on the Continent and in America), our rooms
offer unequalled opportunities for the expeditious and satisfactorŷ  sale of all classes o( Literary Properly. We are able to send experienced packers

to all parts of the country at a day s notice to arrange for removing the Books to London.
Catalogues of our Sale;, which are held nearly every week, forwarded to Book Buyers and Collectors on application.

A uction R o o m s: 115, C hancery Lane, LONDON, W.C.
JO H N  6  E D W A R D

B U M P U S ,  L t d .
HOOK S K I.L E R S  T O  H .M . T H E  K IN G

350, Oxford St., London
SECO N D -H AN D  AN D  SC A R C E  HOOKS i n

A L I. C L A S S E S  O F  L IT E R A T U R E

H AN D SO M ELY IL L U S T R A T E D  W ORKS 
BOOKS W ITH  C O L O U R E D  ELATES 
FIR ST  E D ITIO N S OF PO PU LAR AU TH O R S 
BEST ED ITIO N S OF TH E  BEST BOOKS

.M e s s r s . B u m  p u s  b e g  t o  i n v i t e  t h e  a t t e n t i o n  o f

C O N N O IS S E U R S  T O  T H E I R  S E L E C T IO N  O F

HANDSOMELY • BOUND * BOOKS
— --------------------------------------------------- F O K -----------------------------------------------------------

Wedding & Birthday Presentation
The speciality of the collection lies in the fact that all the 
volumes most suited for presentation are from the designs 
of their own artists, and are executed from detailed 
instructions, which only those versed by experience and 
possessing the necessary taste can satisfactorily dictate

Illustrated Catalogue of the Newest Hooks hist issued 
T e l e p h o n e  1651 P a d d in k t o n

J u s t  P u b lish e d .

Byways of Collecting
By ET H E L  DEANE,
E d i t r e s s  o f " T h e  Q u e e n / ’

This volume gives very valuable information lo Collectors 
of Prints, Porcelain, Pottery, Old Silver, Sheffield 
Plate, and Glass, shows how to identify genuine articles, 
and how to avoid traps laid by unscrupulous 
dealers. The full-page and other illustrations are of 
some of the choicest specimens of private collectors.

With 73 Illustrations. 7/6 net. 

CASSELL & Co,, Ltd,, La Belle Sauvage, London, E.C.

James Rimell 6 Son
53, SHAFTESBURY AVENUE, LONDON, W. 

C ata lo g u es Ju s t Issued.
No. 209.— E n g r a v i n g s , E a r l y  E n g l i s h  P o r t r a i t s , 

R e m a r k a b l e  C h a r a c t e r s , W a t e r  C o l o u r  D r a w 
i n g s , a nd  A r u n d e l  S ociety’s C h r o m o s (606 items).

No. 208. — Sta ndard  and M is c e l l a n e o u s  B o o k s , 
S p o r t , T ra v e l s , T h e  D rama , B ooks  with 
C oloured  P l a tes , &c. (1,936 items).

Post f r e e  on receipt o f  tw o  s ta m p s .

Books and Engravings of all kinds Bought for Cash.

SPECIAL NOTICE.
| N  Enquiry Department is conducted by the “  T h e  C o n n o i s s e u r  to assist readers to obtain reliable information 

regarding all subjects of interest to the collector. Queries may be sent upon the enquiry coupon which is 
printed upon the preceding page, and replies will either be inserted free of charge in the magazine in order of 
rotation, or sent direct per return of post for a small fee. Expert opinions can be given as to the value and 

~  origin of any objects that are sent to us, for a reasonable charge, and arrangements can be made with 
authoritative experts to inspect collections in the country upon very favourable terms. As far as possible, objects sent to 
us will be returned upon the day of receipt, together with expert's opinion. Pictures and drawings, however, arc onh 
examined at our offices twice a month, namely, upon the second and fourth Wednesdays, and they will be returned as soon 
as possible. Special attention is called to our “  Notes and Queries ”  page, upon which questions difficult of elucidation are 
printed in order that our readers may assist in solving them. Photographs of pictures for identification will be inserted on 
this page if a fee of half-a-guinea is paid to cover cost of making block, etc. Information so obtained could be sent b> 
post or inserted in a subsequent issue. All communications and goods relating to the Enquiry Department should be 
addressed to the Enquiry Manager, 95, Temple Chambers, E.C.

S e e  p r e c e d i n g  p a g e  f o r  E n q u i r y  C o u p o n .
March, 1508. — No. lxxix. XL.
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T O  BE  P U B L IS H E D  E A R L Y  IN  M A R C H .KEY TO THEANCIENT PARISH REGISTERS
OFENGLAND AND WALES.

B Y  A . M . B U R K E .

An historical account, with illustrations, of the parochial records and a chronological 

list of the 10,000 parishes in England and Wales having registers of an earlier date than 

1812, shewing at a glance the date of the earliest entry in each Parish Register, with 

copious notes based on original research, and other particulars of interest.

The Compilation will prove of the greatest utility to Barristers, Solicitors,

Biographists, and all those generally who have to do with or are interested in 

genealogical research.

PR ICE 10/6 N E T T .

To be obtained from  a ll Booksellers, and published by

T H E  S A C K V IL L E  P R E S S ,
32, George St., Hanover Square, London, W.

X L I .
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A  child 
stu m b les 
over som e 
simple obstacle 
m ordinary school 
lessons; you are amazed 
at the limits of the childish 
intellect. T he same child asks 
you where the darkness goes when 
the morning comes ; you are amazed 
at the flights of the childish imagination

Here is a mighty problem which it has been the aim of the creators of 
the “ C H IL D R E N ’S  E N C Y C L O P / E D IA  "  to solve— to explain and tell 
the story of the whole world from the beginning, as it appeals to the childish 
imagination, and to tell it in such a way that the childish intellect may understand

THE CHILDREN’S ?
ENCYCLOPEDIA

(Complete in about 40 
Fortnightly Parts)

has a terrifying sound, but the 
terror is in the name alone. T he name 
bears the same relation to the contents 

of the work as the hard and unlovely 
shell of a nut bears to the toothsome kernel within
None of the subjects with which the “ Children’s 

Encyclopaedia ” deals is beyond the ken of a child, and 
in every case the simplest possible language is employed. 
The child in the nursery will find in it its nursery rhymes and 

all the best stories that have ever been told. The child who 
can be left out of doors to play will find here the beginning 

of its interest is natural things. All the games and pastimes, all 
the fireside enjoyment the children love, all the mechanical interests 
of boys, the domestic interests of girls, duly find a place.

In this brief space it would be impossible even to outline the 
fourteen sections into which the work is divided. Suffice it to say 
that they embrace everything likely to instruct or entertain all ages 
and both sexes of childhood.

Here, surely, in the publication of this wonderful work, is 
an event of the first importance for children themselves, for 
parents, for teachers, for lovers of little ones all the world over.

And the “ Children's Encyclopaedia ” is as cheap to buy as it 
is indispensable to possess. Issued in about forty fortnightly 
parts at Sevenpence each, it is within the reach of all who 
regard it as a duty and as a privilege to give their children 
the best possible equipment for manhood and womanhood.

p A R T I . T U E S D A Y , 
M A R C H  17 7d

March. 1908. — No. Iicxix. X L II.
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T H E “ A  room hung With 'Pictures is a room fu ll  o f thoughts 9 9

Great Art Picture Limerick
A PICTURE YOU CAN LIVE WITH

“ T he Jury, "  by Fred Barnard. Size 30 ins. by 44 ins.

N o m atter how  few  entries, th is  fine O il P ain ting  w ill be aw arded, and the Cash Consolation Prtees paid in  full. 

The gentlemen mho m ill judge the last lines sent in o f the Limerick are:



m e  t , m  1 u i v  o t  " i h e  E x p e r t , "  4 3 4 ,  S t r a n d ,  W .C .
W . L . C R O W D Y , E s q . ,  D i r e c t o r ,  T h e  N e w  D u d le y  A r t  G a l l e r y ,  P i c c a d i l l y ,  W .
T .  L I V I N G S T O N E  D A I L Y ,  E s q . ,  9 5 ,  T e m p l e  C h a m b e r s ,  E .C .

A  W O R D  A B O U T  T H E  A R T I S T  A N D  T H E  P IC T U R E .
FRED BARNARD, a great and original painter, exhibited this very picture in the Royal Academy Inhibition of 1833.
The late artist is best described as a novelist with brush and pencil. The peculiar ability of being able to depict not only the character but the knowledge 

that the mind has of its own acts and feelings was possessed by Barnard to a remarkable degree, and in this respect he approached closely, if he did not 
indeed equal, his great prototype of the 18th century— Hogaith.

How delicate the intuition into nature and exhaustive the knowledge of the talented creator of this work is apparent upon reading the following 
extract taken from that marvellous book which, next to the Scriptures, is the most widely read in the world—

B U N Y A N 'S  " P I L G R I M ’S  P R O G R E S S ."
“ THE JURY,

and first among themselves, Mr. Blindman, the foreman, said, ‘ 1 see clearly that this man is a heretic.' Then said Mr. No-good, ‘ Away with such 
a fellow from the ea rth ! ’ ‘ Ay,’ said Mr. Malice, ‘ for I hate the very look of him.' Then said Mr. Love-lust, ‘ I could never endure him.’ ‘ Nor I,’ 
said Mr. Live-loose, ‘ for he would always be condemning my way.’ " Hang him ! hang him ! ’ said Mr. Heady. ‘ A sorry scrub,' said Mr. High-mind. 
‘ My heart riseth against him,’ said Mr. Enmity. ‘ He is a rogue,’ said Mr. Liar. ‘ Hanging is too good for him,' said Mr. Cruelty. ‘ Let us despatch 
him out of the way,’ said Mr. Hate-light. Then said Mr. Implacable, ‘ Might I have all the world given to me, 1 could not be reconciled to him; 
therefore let us bring him in guilty of death.’ ’ ’

T H E  A W A R D S
F I R S T . —B A R N A R D 'S  F A M O U S  P I C T U R E ,  exhibited at the Royal Academy, 1883, " T H E  J U R Y , ”  a great subject—grandly depicted:

from  B unyan’s P ilg r im ’s P ro g re ss "  ( i n  t h e  o r i g i n a l  E n g l i s h  G i l t  F r a m e ) .

S E C O N D  ............................................................................................................................................  £ 1 0  10  0
T H I R D  ............................................................................................................................................  5  5  0
F O U R T H ............................................................................................................................................  3  3  0

A n d  T e n  o f  £ 1  I s .  e a c h .

H O W  T O  G A I N  T H I S  W O R K  O F  A R T  O R  O N E  O F  T H E  C A S H  C O N S O L A T I O N  P R I Z E S
ALL THERE IS TO DO is to write a suitable finishing line to the LIMERICK, fill up and cut out the coupon, which forward with a postal 

order for 2/6 to O atw ay's A rt G alleries, 4, Old Burlington S treet, London, W ., when your effort will he entered with the other competitors, and you 
wilt receive a facsimile colour print, on ait paper, of the famous painting by Francis Mieris, a full description of which picture will be found under 
the number 42 in that standard work on art. "Smith's Catalogue Raisonni.”  The P.O. should be crossed " & C o . , ”  and the envelope marked “ Skill.” 

No employee or member of the firm will be allowed to compete. Any number of solutions may be sent written on plain paper, accompanied by 
a remittance to cover the solutions sent in.

THE LIMERICK:
I f  y o u  f o r  t h i s  p i c t u r e  s h o u l d  s ig h ,  
B e  a d v i s e d  n o w ,  a n d  j u s t  h a v e  a  t r y  

T o  m a k e  t h e  l a s t  l in e .
Y o u r  e f f u s i o n  t h e n  s ig n

I  enclose 2j6 for a Coloured Print o f Ihe Painting by FRAN C IS M IERIS, and I  agree to abide by your published decision and accept it as 
final, and I  enter only on that understanding.

N am e ................................ .......................................

Address .................................................................................
This coupon entitles the holder to v ijxv  the picture, 'which is on exhibition ai Oatnuay’s Art Galleries, 4. Old Burlington Street,
The decision 'will be published in “ The Connoisseur "  and “  The Expert, "also in the “ Daily Telegraph "  and the “ Daily Mail, ” on April 25fh. 

The last day for receiving solutions is April lith, 1908.
A FEW WORDS THAT RHYME: buy, cry, fly, why, tic, high, lie, eye, die, my, bye, fie, hie, pie, r\c. shv, etc.
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Uniform with "Armorial China.Cowestoft China
A DESCRIPTIVE CATALOGUE OF 

THE COLLECTION OF

LO W ESTO FT CH IN A
IN THE POSSESSION OF

FREDERICK ARTHUR CRISP
W ith F ifteen Pieces Reproduced in C olour, of 
the same size as O rig inals, and a Photogravure 

P o rtra it of W illiam  Rix Seago.

Only 150 Copies have been printed, numbered and 
signed ; bound in three-quarter vellum.

Subscription Trice One Guinea 
=  s t *  =

For Copies or Prospectus apply to—

F. A . C R ISP, F .S .A .
“ G rove  P ark P r e s s , ”

270, Walworth Road, London, S.E,

Fine
french 0igraoinci$

tf P O R T R A I T S
Of the 17th and 18th C enturies.

After Baudouin, Boucher, Debucourt, Coypel, Eisen, 
Krcudeberg, Greuze, Janinet, Lancret, I.avreince, 
Moreau, Paterre, Watteau, Wille, etc.

CHOICE ETCHINGS,
B Y

Whistler, Seymour Haden, Cameron, Legros, Meryon, 
Rembrandt, Purer, etc.

Turners “ Liber Studiorum Plates.”
M EZZOTIN TS after Constable by Lucas.

O n  S a le  a t

E. PARSONS & SONS,
45, Brompton Road, LONDON, S.W.

T e l e p h o n e  3036 W e s t e r n .

Catalogues of either of above, post free for 3 stamps.

Bound in Cloth, price 1 0 /6  net.

THE COLLECTOR
(V O L U M E  111.),

Containing Articles and Illustrations, reprinted 
from the ”  Q ueen  ”  Newspaper, of interest to the 

great body of Collectors, on

=  CHINA, ENGRAVINGS, =  
N E E D L E W O R K  P IC TU R E S  
a n d  E M B R O ID ER Y , LACE, 
O L D  SILVER, PEW TER, 
O L D  B O O K S  and PRINTS,
-  — -  e t c .  ~

Every Article is fully Illustrated, including some 
beautiful specimens in Colour Printing.

-----W ritten  especially to  help A m ateurs. =

e d it e d  by

E T H E L  D E A N E , Editress of the “ Q u e e n . ”

LONDON :
HORACE COX, th e  “ Q u e e n ”  Office, Windsor 

House, Bream’s Buildings, E.C.

T H E

John Gooch Collection
(FIRST PORTION).

Messrs. PAIBA & PAIBA
H;ive been favoured with instructions to 
S K L L  BY A U C TIO N , on the Premised.

G a r d e n  L o d g e  G a l l e r y ,  5 , A d d i s o n  R o a d ,  

K E N S I N G T O N ,  W „

On Tues. & Wed., 5th & 6th May, 1908,
At 2 o'clock precisely,

THE MAGNIFICENT COLLECTION
OF

OLD MASTERS
Comprising Masterpieces and Cabinet Gems by 

Velasquez, Dow, Raffaelle, Murillo, Rubens, Watteau.
Several Important Works bp Rembrandt.
Also Fine Examples by Vandyck, Hobbema, Teniers, 
Van Huysum, Maas, Van dcr Heyden, Ruysdael, Ostade, 
Wouvermans, Snyders, Cuyp, F. Hals, De Hooch, 
Hondekoeter, Mieris, Van der Neer, and many other 

excellent works.

Private view Saturday, May 2nd, 1908, by cards from the Auctioneers. 
Public view day prior to and morning of sale. Illustrated catalogues 
(orice !/• each) may be obtained from Messrs. Stooke-Vaughan and 
Morris, Solicitors. 42. Bedford Row, W .C .; and of the Auctioneers. 
No. 24, Chepstow Mansions, Westbourne Grove. London, W . Telephone 
575 Western.

X L I I 1.
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Francesco Bartolozzi, R.A.
A BIOGRAPHICAL ESSAY By J. T. HERBERT BAILY

WINTER O n e  o f  t h e  Illustrati ons

With a Catalogue of the principal Prints ; a Six Years’ Record of Auction Prices, and ov‘ 
100 Illustrations, including 21 Full-page Plates in colour.

The issue is limited, and there will be no reprint. 5/« net; Bound, 7/6«
Can be obtained from all Newsagents or Booksellers, or the Publishers.

Postage Sixpence extra.

“ T h e C O N N O ISSEU R ,” C A R M E L IT E  H O U SE, E.C.
March, 1908,— No. I**ix. X I .1V
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THE LATEST NOTE IN THE BOOK WORLD
+.

Its Colour Plates will 
appeal to the Art Lover, 
its Book Causerie will be 
up to date and invaluable 
to the Reading Man, its 
opinions will be authori
tative, it will take its place 
as an Illustrated Index of 
Current Literature.

Can be ordered at all Kailway 
Rookstalls and High-Class 

Booksellers.

A Prospectus will be sent on 
application to Wilson Baily,
Manager. “ T h e  B i b l i o p h i l e ”  
Magazine, T h a n e t  Ho u s e ,

S t r a n d , VV.C.

- COLOUR PLATES. PRICE 04. Nr.t.

First Number 
Published 
March 1st, 

1908.

Subscription

Annually,
through Booksellers 

only.

“ T H E  B I B L I O P H I L E ”
A n  I l lu s t r a te d  M a g a z in e  &  R e v ie w  fo r  th e  
C o lle c to r ,  S tu d e n t ,  a n d  G e n e r a l  R e a d e r

Date

To
Subscription
Form

(Bookseller!

!P lease enter my name as a S u b scrib er  fo r  copies o f  "  The
B ib liop h ile  ”  fo r  Tw elve M onths ,  com m encing With No. 1, at 6j=.

Please write full 
Name and Address 
clearly.

N am e

 ̂ A d d ress

“ The Bibliophile” is an entirely Private Company, and In no way whatsoever 
connected with any other Publishing Company.

X L V .
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J a c o b e a n  C a rv e d  O ak  C h im n e y -p ie c e .

CHARLES
Antiques

And 251
FIFTH  AVENUE 

NEW YORK

25, 27 and 29, 
Brook St., W.

T H E  . . .

S p a n i s h A r t  G a l l e r y ,

A R T  D E A L E R S  A N D  IM = 

P O R T E R S  O F  A N T I Q U I T I E S  

F R O M  S P A I N .

RARE MUSEUM OBJECTS.

5 0 , C o n d u i t  S t r e e t ,  

L O N D O N ,  W .

R E N A I S S A N C E  T A B L E .

A Collection of Renaissance Furniture now on view.
M arch, 1908.— No. txxix. X L V L
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Antiques
And 251

FIFTH AVENUE 
NEW YORK

25,27 and 29, 
Brook St.,W.

T H E  . . .

S p a n i s h  A r t  G a l l e r y
50, C o n d u i t  S t r e e

A R T  D E A L E R S  A N D  IM.  

P O R T E R S  OF  A N T I Q U I T I E S  

F R O M  S P A I N .

RARE MUSEUM OBJECTS.

L O N D O N ,  W .

R E N A I S S A N C E  T A B L E .

A C o llectio n  of R e n a issa n ce  F u rn itu re  now on view .



E x tra  N um bers of " T H E  C O N N O ISSEU R ."

Published at FIVE SHILLINGS NET. Bound SEVEN and SIXPENCE.
■ . P o s t a g e  6 d . e x t r a  o n  e a c h  N u t n b e r .  \

G e o r g e  M  o r  l a n d
- (B io g ra p h ic a l E ssa y )  b y  JT, T . H E R B E R T  B A IL Y

( U f e  a n d  W orks) b y  G. C. W IL L IA M S O N , L itt.D .

• (B io g ra p h ica l E ssa y ) b y  J . T . H E R B E R T  B A IL Y

E a ch  o f  th e s e  b e a u t ifu l B o o h s c o n ta in s  
ab o u t 100 illu s tr a tio n s  o f  th e  a r t is t’s  w orh s, 
in c lu d in g  m a n y  fu ll-p a g e  p la te s  in  co lou r .

N o s im ila r  w orK s for  th e  p r ic e  h a v e  p r e v io u s ly  b e e n  p ub lished*

T o  b e  o b ta in e d  from  a ll B o o k se lle r s , or th e  P u b lish e r s :
" T H E  C O N N O I S S E U R /* Carm elite H ouse ,  £ . C .

i t 9 9

P u blish ed  sim ultaneously in London arid P aris

A  Journal for Men and Women

W E E K L Y
PR IC E

HE favourite SociaHiterary 
weeRly in every Town and 
Country house of any con* 
sequence M  J& J& M  3£ J£ &  M

O ff ic e s :  l,Y orK  S tree t, Co v en t G ard en , W.C.; 9, F lee t S treet, E.C.;
'■ ____ _mr 36, R u e du S e n tle r , P aris - . ——l:_ • :::::.v1 rrr

Registered for transmission us Canada at Magazine Post Rates. Printed by Bern rose & Sons Limited, 4, Snow Kill, 
London, E.C., and Derby, and published monthly by the Proprietors, O{to Ltd., o£ 1, Carmelite House, Carmelite 
Street, London, England. Subscriptions—Inland: f6/», Foreign .17/-, to Canada 14/=, per annum. Published the 1st 
.of each month. Published by Gordon & GotCh, in Australia and New Zealand; by The Central News Agency, In 
Sotrth Africa ; by J, R, Irwin, 22, Ypnge Street Arcade, Toronto, InCapadAj by Wheeler & Co., in Bombay and 
Calcutta; by . The American News Co.', in U.S.A.; and by Saarbich^s News Exchange, Mainz, Paris, and 
Milan; in Europe. . • ; , . ,■  . ; . ■  ̂; ' • /' , /  ; . /
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French Natural Sparkling-Table W ater

THE IDEAL DRINKING WATER
FOR USE IN '*A.

THE HOMES
' f-

f o r  P articu la rs , a d d r e s s  ;y_ . ‘ '
P E R f ilE R  (D e p t -  C)* 4 5  &  4 7 ,  W l g m o r e  S t r e e t ,  L o n d o n ,  W



If CONNOISSEUR
' '  ( i v t . W « T R * T K D ) . APRIL, 1908. V o!. X X . N o . 3 0

THE
IS

AMAGAZINE FOR-COLLECTORS
ILLUSTRATED

2 ^ 1

mm

FR/MC€$C0 
B i l R C O C O Z Z I ^  *

C(fe and Works 
100 Ill«ttrm(ioni

5 /-  n e t . _
1

'm

M O N T H L Y "

e  S h i l l i n g
Nett

1 1  The Subscription 
II oTheConnoisseur 

s 1 2 ? per Annum or
''W q&gr^i

a x m r n

ARTICLES^. TheNewDl&uh 
Art Gallery : Womens Antique 

Ornaments : Early EncushLitiio-
'GRAPHSasd the STAGE: ThE ARMOURY
at the Wallace Collection: Ancient 
Pharmac yJars iJ omnJones AND HtS 
Work : Peg Woffingtons Letter. 
English PillowLa c e : Et? : Ees; 
‘e ^ ; : g s & :  :<s s &

&y :P.G.Konody: E.Modigliawi; 
Aug.Moore: G.F. Bruck:HMAlkER: 
W.G.MenzieS: WJ .Law rence r 
M J ourdain: Etf : E'lfnsssm* 

:<$sg>: :<3/S>
VLATLS*. The March esaDgraiz®
«yVan D y c k : Mdlle.Rosati by 
a  ueVa l e n t in i : Po rtrait  
OF aLaDY after, Downman: 
UTambOURINbyDESCOWHW 
afterTaUNAY ; PORTRAIT'
OF aYoungMan  BY BOLT

'  Ra ff io  : Na po le o n  in 
Eg y p t  by d e t a i l e d *.

- & * & :  T S f & ’o



E x tr a  N um bers of " T H E  C O N N O ISSEU R -’’

Published at FIVE SHILLINGS NET Bound SEVEN and SIXPENCE
Eoatage fid, extra on each Number

(B io g r a p h ic a lEssay) :£ .'T V-I^

(L ife  and  W orK s)by G. C. W ILLIAM SO N, Litt.B

(B iographical E ssay) by J. T . H E R B E R T  B A IL

E ach  of th ese  b eau tifu l BooRk con ta in s  
about 100 illu stration s of the artist’s  worfes, 
including m an y  fu ll-page p lates in  colour.

No s im ila r  w ork s for th e  p rice  h ave  p rev iously  been  published
T o be obtained  from  all B ook sellers, or the P u b lish e r s:

“ T H E  C O N N O IS S E U R / *  Carm elite H ouse, E J

i f t n

For VOLUM E X X . PRICE SIXPENCE.

H E  I n d e x ,  w i th  T i t le  P a g e ,  t o  V o lu m e  X X  o f  “ T h e  C o n n o is s e u r ,M fo / 
J a n u a r y ,  t o  A p r i l ,  1908 , i s  n o W r e a d y ,  a n d  m a y  b e  o b ta in e d  th ro u ^ r  
a n y  B o o k s e l le r , N e w s a g e n t ,  o r  f ta i lw a y  B b o k s ta ll ,  o r  i t  w il l  b e  sc  

P o s t  F r e e  b y  t h e  P u b l i s h e r s ,  2 , C a r m e l i t e  H o u se . C a r m e l i te  S t r e e t ,  E * 
o n  r e c e i p t  o f  S ix p e n c e  in  S ta m p s .   ̂ f  ‘

T h e  I n d ic e s  f o r  V o lu m e s  IL  t o  IV . a n d  V II . t o  X lX . c a n  Also b e  o b ta in s  
a t  t h e  s a m e  p r f t e .  V •. ;; : >v_~. ■ ; ■/

i  I

The four qualities of Binding are as follows :—

-No. 1. Etruscan Red, A r( Canvas - - • -
No,;?. ; • • •-.,«> Gold Panelled:, Lambskin

■ NoV 3. *. \ o Reed Royal Niger Leather
\ F u l l " M o r o c c o ■*: v. _  , .......

^Ttfe t i e  f ir s t  F d u r  V o ly m e e  a r e  o s  s h o w n  o w ln *  t o t h e  h in t  S U r t -e f fN iim b e r i  h a  r in d  b e e n  r a ised  to  3/

.. To be obtained tbtaagb utt Hooksilttrs or NtbtjagtntSr from ifa Publisfurs,

E -

Vols. Vols.
I. to IV. V. :toXL\ 

i i /6  m
16/6 12/6

. ' 25/- 21/-
2 2 / 6

~, ' XZ

"‘.h,y



Connoisseur

LITCHFIELD’S Decorative & Antique Galleries.

M ir . 11 >• > \ i ■ u t \ h r.M ilifn l ( n M .111 I t’ I \'i\ 1 r
I r * 1 ' . . i l r .  I ' i n  1 .1 1  u l  I ' . i i i n n L n s  t i i i  \ p | ’ l i r . i t i . . n .

I Ik Largest  StocK >>l G e n u i n e  Old English Marble  M a n t e lp i e c e s
;it pr i ces  r a n g i n g  11 < mi £ 1 0  u p w a r d '  I l l u s t r a t e d  L i s t  sent  Oft .-1 / i / t h c u t i s ' n .

A ls o  on ■z/ienv . i t  . ih o v c  :—

A Magnificent Panelled Oak Room with Grinling Gibbons Carvings.
A Carved Jacobean Room.
A Louis XVI. Carved Oak Panelled Room.

LITCHFIELD’S Decorative & Antique Galleries,
Telephone Vj6 M jy f j ir .  3 , B R U T O N  S T R E E T ,  L O N D O N .

A 1





The Connoisseur

LITCHFIELD’S Decorative &  Antique Galleries.

The above very beautiful Georgian Mantelpiece 
for sale. Price and Particulars on Application.

The L argest S to ck  of G e n u in e  O ld E n g lish  M arble M a n te lp ie c e s
at prices ranging from £ 1 0  upwards. £  I l l u s t r a t e d  L i s t  s e n t  on A p p l i c a t i o n .

A l s o  on v ie n v  a t a b o v e :—

A Magnificent Panelled Oak Room with Grinling Gibbons Carvings.
A Carved Jacobean Room.
A Louis X V I. Carved Oak Panelled Room.

LITCHFIELD’S Decorative & Antique Galleries,
Telephone 456 Mayfair. 3, BR U TO N  S T R E E T , LONDON.

A 1



The Connoisseur

M a k e r s  o f

' j Z t Z o n s , 4 6 , Berners Street,

P A P E R ,  a n d

*  *  f

T
h e  p e a c h  b l o s s o m  f r i e z e  s h o w n  i n  t h e  i l l u s 

t r a t i o n  I S  S U G G E S T I V E  O F  T H E  S I M P L I C I T Y  O F  A 
J A P A N E S E  T E A H O U S E .

IT S  D E P T H  O F  P E R S P E C T I V E  AND OU T - DO O R ,  S P R I N G 
L I K E  A T M O S P H H R K  I S  E N H A N C E D  B Y  T H E  S T R I P S  OK 
CO N T R A S T I N G  CO L O U R S  W H I C H  A R E  P L A C E D  ACROSS 

T H E  F R I E Z E ,

A  G R E A T  V A R I E T Y  OF  D E C O R A T I V E  I D E A S ,  IN LOUI S  
S E I Z E ,  ADAMS,  AND AL L P E R I O D S ,  W I L L  BE  
F OUND IN OUR B O O K L E T ,  S H O W I N G  C OL OUR ED  

P I C T U R E S  OF  R O O M S  AND H A L L S  W K  HAVE DE CO R AT E D .

H o o k l e t  on a p p l i c a t i o n ,

W o r k s  :

B uffalo, N.Y.,
VJ.S.A.

Oxford Street, W. Established 1834.

A Corner of one or the Oak Rooms.

F .  W . P H I L L I P S ,
T h e  M a n o r  H o u s e , 
H I T C H  IN , H e r ts .

F O R  S A L E .

THE AGE OF OAK N O W  R E A D Y  
P o s t  F r e e  !/■

G E N U IN E  O L D  C H A IR S
(14 Small, 2 Elbow).

A  Descriptive Priced Catalogue of old cak 
Furniture, Tapestry, Armour, Pottery, Stained 
Glass, Pictures, Metal Work, etc., made 
between 1550 and 1720, with 60 illustrations.

Apply in first instance to

DRUCE’S, 59, Baker St.,
..* r  ‘ I

April, 1908. —  No. Ixxx. II.
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A Scarce Old Carved and Inlaid JACOBEAN TABLE, in original condition, with draw'out Ends
(For F u l l  D e s c r ip t io n , se e  N o t e  a n d  I l lu s t r a t io n ,  P a g e  257 D e c e m b e r  *• C o n n o is s e u r ,"  1906)

---------  Also a  Selected Collection ol the Finest Old Furniture of the Best English Periods ---------

? GREGORY &  Go., 19, Old Cavendish Street, LONDON, W.
l

The 
C

onnoisseur



r cl k qrAPMtc a d d r u b i  " n o v e d a d , ”  L o n d o n .
TiLKRHONKi No. 1546, H O L B O R N .

Editorial ano Aovrrtirkmrnt Orncxtt
95,  T E M P L E  C H A M B E R S .  T E M P L E  A V E N U E , E .C .

CONMOISSEVRl 
REGISTER

of Works of Art and Curios of everyj| 
kind,now for sale or wanted j*£*u*riPvnc*H

I S

The R egister colum ns will be found of g re a t assistance  in bringing R eaders of “ The C o n n o isseu r’’ into 
d irect com m unication w ith  private individuals desirous of buying  or selling w orks of A rt, A ntiques, Curios, etc.

W hen o th e r m eans have proved ineffectual, an ad v e rtisem en t in th e  R eg ister has, in innum erable cases, 
effected a sale.

Buyers will find th a t  careful perusal of th ese  colum ns will am ply  repay the tro u b le  expended.
The charge is 2d. per word, w hich m ust be prepaid and sen t in by th e  10th  of every  m onth . Special term s 

for illu stra ted  announcem ents.
A ll le t te r ,  to  b e  a d d r e s s e d : " T h e  CONNOISSEUR”  R e g i s t e r , N o, ----- . 95, T em p le  C h a m b e r* , T em p le  A v e n u e , E . C . ; a n d  re p lie s  (w ith  a  lo o se

unused  stam p  fo r  e a c h  a n s w e r ) , te n t in a b lan k e n ve lo p e , w ith  th e  num ber a t  th e  to p  righ t-han d  co rn er. It a  sta m p  is n ot s e n t w ith  e a c h  reply, 
the P ro p rie to rs  ca n n o t b e  re s p o n s ib le  to r th e  fo rw a rd in g  o f sa m e  to  th e  a d v e rt is e r . N o  r e s p o n s i b i l i t y  i s  t a K e n  b y  u s  w i t h  r e g a r d  t o  a n y  
s a l e s  e f f e c t e d .  A ll ad v e rtise m e n ts  to  b e  sen t to  th e  A d v e rtise m e n t M anager, "  THE CONNOISSEUR,”  95, T e m p le  C h a m b e rs , T em p le  A v e n u e , E .C .

S P E C I A L  N O T I C E . — N o a rtic le  th a t is in th e  p o s s e s s io n  o f an y  D e a l e r  or M a n u f a c t u r e r  s h o u l d  a p p e a r  in t h e s e  c o l u m n s .

Original L ithographs. — By well-known R.A..representative 
of Great Masterpieces. Artists’ proofs. What offers ?

[No. 1(3,005
P o rtra it  P a in te r  (Exhibitor R.A. and principal Provincial 

Exhibitions) wishes to hear of a deafer or other person 
who can introduce Portrait Commissions, Oil, Water
colour, or Etching. [No. E 3,006

W h istle r L ith o g rap h s.— Six rare plates. 30s. each.
[No. R3,oo7

For S ale .— Beautifully carved rich old Spanish Mahogany 
four-post Bedstead. [No. 1(3,008

Old Blue Spode Dinner Service. — For sale. Very large 
and complete. [No. 1(3,009

Old Greek Lace.— Originally made for Priest’s vestment, 
yds. by 1 1 ins. Valued ,£8. Offers. [No. R3,oio 

Two D avenport Ju g s .— Height, 6i ins. and 4.J ins., similar 
to illustration in February C o n n o is s e u r . [No. R3,oi i 

P r in t .— IVeddiug Ring, after Ansell, by Scott, 1787. Original 
oval gilt frame. [No. 1(3,012

“  C onnoisseur.’’ — From commencement, first editions ;
perfect condition. [No. E3,oi3

Baxter P r in ts .—For sale. [No. E3,oi4
Old English D rinking G lasses.—Collection of 500; 

Jacobite and other rare specimens. Photos. Sold singly 
or otherwise. [No. R 3,015

Beautiful jewelled Gold Cup, Spoon and Saucer, 
presented to Napoleon I. in Egypt, as per inscriplion ; 
ditto Bracelet, purchased as having belonged to Josephine.

[No. R3,o i6
B axter P rin ts .— Amstel Dinner Service ; Chamlrerlain Tea 

Service. [No. 1(3,017
W anted .— Engraved, dated, or inscribed Drinking Glasses ;

also spiral stems. Purchase or exchange. [No. R3,oi8 
Chippendale Bureau Bookcase.— Genuine, with elegant 

glass doors, secret drawers. Oak Jacobean Coffei, 
genuine. Photos. No dealers. [No. 1(3,019

In te r e s tin g  S a le .
A Sai.e of some interest is taking place on 
March 30th and following days, at the Old 
Liver Galleries, Church Street, Liverpool, 
conducted by Messrs. Brown & Rose, by 
order of Messrs. Cross & Phillips, following 
the retirement of Mr. R. R. Cross. The Sale 
is quite miscellaneous, and includes Early 
Prints and Engravings, Old Silver, Miniatures, 
Ivories, Old English China, Curios and Relics

Good L ustre  W are .— Copper, pink, and silver. Photos 
sent. [No. 1(3,020

W anted. — Mezzotint of Lady Hamilton as “  Circe,” after 
Romney. [No. R3,02i

T w o-m anual H arpsichord .— By Kirkman, dated 1789. 
In perfect playing order (normal pitch). Handsome 
mahogany case. May be seen by appointment.

[No. 1(3,022
Needlework P ic tu re .—Garden scene, Charles I I ,  well 

preserved, framed. Photograph. [No. 1(3,023
Indian C u rta in s .— 4 yds. by 2 yds. Entire surface covered 

by silk handwork. New. /,33s. Bargain. [No, 1(3,024 
Carved Ivory C hessm en.— Magnificent set of. Offers.

[No. R3.025
N antgarw  D essert Serv ice .—For sale. [No. R3.026 
Baxter P r in ts .— Duplicates for exchange. [No. R3.027 
“ C onnoisseur,” — For sale, from commencement. Excellent 

condition. Offers. [No. 1(3,028
“ C ountry  S e a ts .” — E. O. Morris, Vol, I., twelve Indian 

Lithograph Views (Day & Sons) ; Girls Reeding Rigs, 
soft ground Etching, Morland. Offers wanted.

[No. R3.029

_________ Continued on Page X V III.
Sw ansea and N antgarw  China wanted, also Cambrian 

Ware and Diliwyn’s Etruscan Ware, marked pieces. 
A l b x . D u n c a n , Glenholme. Penarth.

Old Oak Panelling Wanted.— All part iculars  and 
quant i ty ,  &c. ,  to B e n j a m i n ’ s  G a l l e r i e s  (Old St. 
George’s Hall), 76, Mortimer Street, London, VV.

O LET — STUDIOS or small ART G A LLER IES. &c.. 
near the South Kensington Art Schools. Museums, &c 
For particulars apply to the S e c r e t a r y , D i strict  

R a i l w a y , S t . J a m e s 's  P a r k  S t a t i o n , S.VV.

FO R  S A L E —E N  B L O C .

Small Private Collection of

OLD WORCESTER
Also a few pieces of

LEEDS WARE
Can be seen at

B D T i r V C  59, B a k e r  S t r e e t
U K U IX  O , L O N D O N ,  W

April, 1908.— No. Ixxx. IV.



The Connoisseur

S I M P L I C I T Y  is the keynote of Kodak photography— that 
explains why nearly everyone who uses a camera prefers to 
use a Kodak: indeed you must have a Kodak if you wish to 
be independent of the darkroom from start to finish, because 
no other system adds to daylight loading and unloading the 
certainty, simplicity and comfort of Kodak daylight development

TH E  MISSES (Undir Royal Patronagt.)

H. & I. W O O L L A N

Batlnwood Chair.

A n t i q u e  Furni tur e,  China, Old L a c e ,  
N e e d l e w o r k ,  Glass,  e tc .

Telegram*; ••Decorlter.“ Telephone 5467 Gerrard.
Show room s-First Floor,

28, Brook Street, Grosvenor Square, W.

CARDINAL & HARFORD'S
KASHGAR

CARPETS
a re  an  en tire ly  new  w eave o f O rien tal H and-m ade 
C arp e ts , an d  a  m asterp iece  of m odern w orkm ansh ip , 
th e  quality  and co lou r being equal to  the  finest 
— A ntiques, a t abou t o n e - th lrd  o f t h e  price. —

W e  invite everyone to  visit these  G alle ries  to  view 
th e se  lovely C arpets, w hich a re  offered a t  ex trem ely  
low  prices, considering  th e ir  very  fine quality .

The Levant Warehouse,
1 0 8  t o  IIO , H IG H  H O L B O R N .

Cardinal & Harford are the only Importers of 
these Carpets.



TH E CO N N O ISSEU R
(Edited by J. T . H E R B E R T  B A IL Y ).

Editorial and Advertisement Offices t 95, Temple Chambers, Temple Avenue, E.C.

C o n t e n t s .
V O L . X X . A p ril , 1908. N o . L X X X .

PACK

T H E  NEW D U BLIN  G A L L E R Y  OF M ODERN AR T. By P. G. K o n o d y . (With thirteen
illustrations) - - - - - - - - - - - - - - ■  - 219

AN E X H IBITIO N  OF W OM EN’S A N T IQ U E  O R N A M EN TS IN ROM E. By E t t o r e

M odi g l i ani . (With twenty illustrations) - - - - - - • - - - 226

E A R L Y  EN GLISH  L ITH O G R A PH S AN D  T H E  STAGE. Pa r t  II. By A ugus t us  M o o r k .

(With seven illustrations) .......................................................................................- - - 235

SOME R E M A R K S ON T H E  A R M O U R Y  OF T H E  W A LLA C E  C O L L E C T IO N . P a r t  I.

By G. F. Bruck . (With five illustrations) - - - - - - - - - -  244

A N C IE N T  PH A R M A C Y  JARS. By H e n r y  W a l k e r . (With eight illustrations) - - - 251

JOHN JONES AND HIS W ORK. By W. G. M e n z i e s . (With three illustrations) - - - 255

[ C o n tin u e d  on p a g e  V I I I .

% 3  IT l b  €  V t f Goldsmiths, 
Jewellers, and Silversmiths

To His Majesty the King,10, n  & 12, COVENTRY ST., PICCADILLY, W .

A n u n riv a lled  selection  of C ha lices, C iborium , R e li
q u a rie s , M o n stran ces, C rucifix , In cen se  B oats an d  
S a n c tu a ry  L am p s. Antique &  Modern.

C o r o n a t i o n  M e d a l  o f  C h a r l e s  I I .  1 6 61.
B y  T h o m a s  S i m o n . 7/6 t o  2 0 / -

S P I N K  &  S O N ,  m
--------- COIN E X P E R T S  --------

M e d a llis ts  by S p e c ia l A p p o ia tm e a t  to  H .M . T H E  K IN G  

a  ad H .R .H , T H E  P R IN C E  O F  W A L E S .

17 8 IS, PICCADILLY, LONDON.

F i r s t  B r a s s  ( S e s t e r t i u s ) o f  N e r o . W i t h  P o r t  o f  O s t i a . 
4512 1 0 s .

April, 1908.— No. Iexjc. V I.
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HORSFIELD BROS.
'Cbe 6a9t Hnglian Gallery,

19, Orchard Street, portm an Square,
London, 0L

Decoration and Furnishing in Antique Oak a Speciality.
T el. N o, 4934 P ad ,

V II.
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C O N T E N T S — continued from Page W .

PACK

PEG W O FFIN G TO N ’S L E TT E R . By W. J. L a w r e n c e . (With four illustrations) - - - 261

EN GLISH  PILLO W  LA C E . P a r t  I. By M. Jo u r d a i n . (With eight illustrations) - - 266

NOTES. (With fourteen i l lu s t r a t io n s ) .............................................................................................................. 273

NOTES AN D  Q U E R IE S. (With two i l lu s t r a t io n s ) ................................................................................. 282

C O R R E S P O N D E N C E ..........................................................................................................................................285

H E R A L D IC  C O R R E S P O N D E N C E ..............................................................................................................286

IN T H E  SA LE  R O O M .......................................................................................................................................... 287

P L A T E S

P O R T R A IT  O F T H E  M ARCH ESA D U R A 7.ZO. By V an  D y c k  - - - - Frontispiece

M DLLE. RO SATI. By A. d e  V a l e n t i n i , 1848 - ................................................................... 234

P O R T R A IT  O F A LAD Y, A FT E R  DOWNMAN. E n g r a v e r  U n k n o w n  - - • - 2 5 0

LE T A M B O U R IN . By D es co ukti s , after T a c n a y .......................................................................................260

P O R T R A IT  OF A YOUNG MAN. By B o l t r a e h o  . . . . . . . .  2J2

N APO LEO N  IN E G Y P T. By E d o u a r d  D etai i .l e ....................................................................................... 283

Dimensions, 15 by 16 inches.

ISABELLA. WIFE OF EMPEROR CH ARLES V .

Art Union of Condon
112, STRAND

P r e s id e n t :  TH E E A R L  OK PLYMOUTH

BY ROYAL CHARTER, 1846.
■------- -------

HE Council have pleasure in announcing the 
publication of this important Etching by 
Arthur Turrell, from the famous master

piece by TITIAN, in the Museum of the Prado 
at Madrid.

The issue will be strictly limited to 150 Artists 
Proofs on Vellum, at £5  5 0. The plate will 

then be destroyed.

In addition to the Etching every Subscriber receives 
one chance of a Prize in the Society's Usual Annual 
Distribution in May for each guinea subscribed.

------- -------------

Prospectus on application to
T H E  S E C R E T A R Y ,

112, S t r a n d ,  W .C.
A p n l, 1908.— No. 1*xx. VIII.
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H E A L  &  S O N S
Inexpensive Reproductions of

Old-Fashioned Fabrics
For Curtains & Loose Covers

%
i? n

DO*
i w .

M l ,
"Hi

j . U x

■ y;i

I T ;

Ml

Ml
t%\

Write for Booklet “ Old-Fashioned Fabrics” 
with Photographs, Prices, and Full Particulars

LARGE PATTERN BOOKS OF CHINTZES, PRINTED 
LINENS, PRINTED COTTONS, AND CRETONNES

W R IT E  FOR 

CASEM E N T 

C U R T A IN  

BO O KLET

SENT POST FREE 

ON A P P L IC A T IO N  TO

W R ITE  FOR 

CASEM EN T 

CU R TAIN  

BO OKLET

196 E t c . T O T T E N H A M  C O U R T  R D .  W .

1 x.
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HAMPTONS
COLLECTORS OF FINE ANTIQUES

Magnificent Pre-Chippendale Mahogany Arm Chair in perfect and original condition. 

Collectors are cordially invited to inspect this wonderful specimen o f early Georgian craftsmans up.

Pall Mall East, Trafalgar Square, S.W.
April, 1908— No. \xxx. ^
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HAMPTONS
A  C o lle c tio n  

o f T y p ic a l  
W e lsh  

F a r m h o u s e  
F u r n i t u r e  
s e c u r e d  a t  

e x c e p tio n a l  
p r i c e s

f ro m  s a le s  in  
th e

P r in c ip a l i ty

A n  id e a l  
o p p o r tu n i ty  

to th o s e  a b o u t  
to  f u r n i s h  a  

w eeK = end  
C o tta g e

O4 1 —A number of genuine Old Oak Welsh Buffets, 
upper and lower part fitted cupboard and shelves, 

£ 8  15 0 each.

O4 3—Several Antique Oak Welsh Wardrobes, 
pper part fitted for hanging, lower fitted 

with drawers, £7 15 0 each.

O4 4 - A  number of genuine 
Antique Oak Gate-leg 
Tables, useful as small 
dining tables, 5 5 / -each.

T h e  p ie c e s  h e r e  
i l l u s t r a te d  
a r e  ty p ic a l  

e x a m p le s  o f th e  
e x c e p t io n a l ly  

good  v a lu e s  
c o m p r i s e d  in  

th is
C o lle c tio n

A number of Antique Oak Welsh Dressers, fitted drawers 
and plate rack, in perfect condition. £7 10 0 each.

O4 5 —A number of Old Oak Spindle-back Chairs, with 
rush seats, 12/6 each. Arm Chairs to match, 25 9  each

O4 6 -Genuine Old Oak Dower Chest, with drawers 
in lower part. £4 15 0 each.

Pall Mall East, Trafalgar Square, S.W.
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J. C. VICKERY, Goldsmith, Silversmith, S Jeweller
By R o y a l  W a r r a n t s  t&
H . M ,  t h e  K i n g  a n d  H . M .  t h e  S t a e e n ,

179, 181, & 183, Regent Street,

6 c.

Telegraphic Address: *'N u u  lKlKt>, L ondon .'* Telephone 4424 G ekrakq.

GLENDINING & C o .^
7, Argyll St., Oxford Circus, London, VV.

Au c t i o n e e r s  and Va l u e r s  o f  

C O IN  C O L L E C T IO N S . M E D A L  C O L L E C T IO N S . P O S T A G E  S T A M P  C O L L E C T IO N S .
O LD  C H IN A . E N G R A V IN G S . A N T IQ U E  P R O P E R T Y  O F  A L L  K IN D S .

W E E K L Y  A U C T IO N  S A L E S  of C O IN S  a n d  M E D A L S , O R IE N T A L , 
F I N E  A R T , V IO L IN S , a n d  M IS C E L L A N E O U S  P R O P E R T Y .

Sales by private treaty promptly arranged. Jt Valuations for probate or insurance.

JOHN EVELYN §  CO.,
13, EXHIBITION ROAD,

SOUTH KENSINGTON,
* - - LONDON, S.W.

GUARANTEED SPECIMENS OF T H E  CHOICEST

OLD ENGLISH PORCELAIN.

Swansea, Nantgarw, Longton Hall, Lowestoft, Chelst 
Derby and Worcester.

VERY RARE CHELSEA DISH 
Red A nchor M ark. Perfect. £ 6  6  0 EARLY ENGLISH POTTERY.

April, 1908.— No. Ixxx.
XII.
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THE BIBLIOPHILE
A M A G A ZIN E and R E V IE W  Tor th e  C o llec to r ,  S tu d e n t ,  and  G e n e ra l  R e a d e r

Four Colour Plates Price Sixpence net
P u b l ish e d  1st d ay  of each  Month

ONE OF TH E  HALF-TONE ILLUSTRATIONS

--------  A PROSPECTUS ON APPLICATION TO —----

WILSON BAILY, Thanet House, STRAND, W.C.
The Bibliophile is an entirely private Company, and in no way whatever 

connected with any other Publishing Company.
xni.
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MARK FEETHAM §  CO.

Messrs. Feetham's scheme of Kitchen Apparatus, as supplied and fixed at Sudbourne 
Hall, Suffolk, comprising large Central Range with \ ovens. Hot Closet, Bainmarie,&-c.. 
worked by 2 fires. Grill Stove, Powerful Roasting Range with Smoke Jack, &-c., £rc.

9, C lifford Street
Bond St. London, W .

Domestic $ Sanitary 
.*. engineers, $c.

Ki t c h e n  A p p a r a t u s
for Mansions and Clubs, Public Buildings, 

Yachts, Src„ of the most approved and 
up-to-date methods

Heating and Drainage W orks, £rc.

feetbam’s is the oldest established 
Chimneppieco house in the Kingdom, 
and their 6alleries contain some fine 
antique examples and perfect repro

ductions of the best periods

PRELIM INARY ANNOUNCEMENT,

OLD LIV ER  G A LLER IES,
50 & 52, CHURCH ST., LIVERPOOL.

By order of

MESSRS. CROSS & PHILLIPS,
Owing to the Retirement of Mr . R. R. C ross.

T he E N T IR E  S T O C K  of

fine Arts $ furniture
including : —

Old English and C ontinental C hina, 
O riental Ceram ics, Ivories, V aluable Jewels 
and B ijouterie, O ld Silver, Sheffield Plate, 
Enam els, M iniatures, Statuary, Bronzes, 
Armoury, C urios and Relics, Q uantity of 
C u t G lass, Oil Paintings and Drawings, 
E arly  P rin ts  and Engravings, Antique F u r
niture, V aluable C hurch O rgan, Fixtures 
and Fittings, Safes, and o ther Effects.

BY

BR O W N  6  R O SE
.. <Jn

MONDAY. M arch 30 th , and Hollowing Days
(Saturdays and Sundays excepted), at T w elve  
o ’clock each day, on the Premises, as above.

F u rth e r  particular*  from th e  A uctioneer*, II, S ou th  C k itle  S treet, 
L iverpool. [C atalogue o a  application.)

J o h n  D avis  & S o ns
A n tiq u e  D e a le rs ,

203 &  204, Tottenham Court Road,
Opposite Hampstead Tube, Tottenham  Court Road Station.

Gentlemen's
Old Four-po*t Bedsteads, and a tine 8 ft.

-  6 in. Mahogany Chippendale Wardrobe.
Large selection of Early English Mahogany Dining Room Appoir-ln jcnts* 

Atl goods marked in plain figures at half the usual West End 
prices. Inspection Invited

XIWApril, ipoS.— No. lx*x.
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THE LARGEST STOCK OF GENUINE ANTIQUES IN LONDON.

Our CI9 Booklet, Illustrated, containing selected pieces from our Antique Stock, 
is now ready, and will be sent post free on application.

A very fine Genuine Jacobean Room, complete with fine Oak Panelling inlaid
with Holly Marqueterie.

GILL & REIGATE,
73 to 83, O X FO R D  S T R E E T , LO N D O N , W.

7 - i  *

XV.
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DRUCE <S CO B a k e r  S tre e t 
L O N D O N . W ,

W a ln u t Q u een  A n n e  C h in a  C a b in e t
U ft. high, 7 ft. 3 ins. wide. In stock.

F o r  G e n u i n e  O l d  
F u r n i t u r e  a n d  

R e p r o d u c t i o n s
A T  C O M M E R C IA L  P R IC E S

C H I P P E N D A L E  S H E R A T O N  

H E P P L E W H I T E  Q U E E N  A N N E  

A D A M

A  C O L L E C T I O N  O F

Old C h im n e y p ie c e s  and  
J a c o b e a n  F u rn itu re

Old Persian Carpets & Rugs
A  V I S I T  O F  IN S P E C T I O N  S O L I C I T E D

S .  G .  F E N T O N ,
"Dealer in
Coins, Medals, Antiques,

ffrm s Sc S rm our,
Old English Pottery €t China.

Recent additions to Stock include very fine Sheraton 
Bookcase. Salt Glaze and Wheildon Ware, a fine series 
of old Polynesian Weapons, Bristol Figures, &c.

-H- Cbe ©lb Curiosity 5 bop, -3+
33. CRANBOURN ST., LON DO N, w.c.

Messrs. DEBENHAM & EREEBODY
Have for Sale the largest 
collection of Embroidered 
Pictures and Samplers in 

England.

Also Antique Brocades,
Embroideries, Laces.

Exhibition of rare Antiques 
now being held.

I l l u s t r a t e d  C a ta lo g u e  g r a t i s .

W i g m o r e  S t . ,
LONDON.

{ O p p o t i U  1 / e i c e t l t r  Square S tation o f  t h e  T u b e  K aifu-ayi.) Embroidered Picture. Subject—Girl with 
Bowl. This is one of many now in stoA

T h e  Spinning Wheel
F A R N H A M ,

S U R R E Y

O N L Y  G E N U I N E

A n tiq u e  F urniture  
C h in a  vft vAt G lass 
Bric=a=Brac ^ etc.

April, 1503 - N r  l*ix. XVI.
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A n tiq u e  L e a th e r  P a n ellin g .

EXAM  PI.K OK O I.I) L E A T H E R  P A N E L L IN G  NOW ON  
E X H IB IT IO N  A T  M ESSRS. M A P I.e ’ s  G A L L E R IE S .

T he illustration on this page is a reproduc

tion of a portion of a beautiful series of leather 

panellings, rich in colour and embellished with an 

admirable design in Rococo taste, and distinctly 

suitable for the decoration of an apartment of 

medium size. Messrs. M a p l e  prefer to sell this 

series as it stands, at a moderate price, in pre

ference to using it for the purpose of manufacturing 

screens.

The decorative possibilities of old leather 

in a room has long been recognised and the value 

of these objects shows every evidence of steadily 

increasing in consequence. However, even at this 

late hour, it is still possible to secure, at by no 

means exorbitant prices, fine genuine examples 

which, moreover, can be regarded in the light of 

profitable investments, since their value is certain 

to increase in the near future.

Decorative screens, made up of old leather 

panelling, form one of the leading features of 

an exhibition of antiques arranged by Messrs. 

M a p l e  & Co., at their galleries. Only a visit to 

this exhibition in Tottenham Court Road can give 

an adequate idea of the wealth and variety of 

antiques that have here been brought together. 

All parts of the world have been searched and 

ransacked by special representatives of this fiim, 

and the result is a display of unique interest and 

fascination.

B
X V II,
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MAPPIN & WEBB IIT D . L O N D O N  S H O W R O O M S :

(M&ppiti Broj- Incorporated.)

=  158, Oxford St., W.
Opposite the Mansion House, City. 
220, Regent St., W.

Coffee Pot. t pint 
lea .. ..
Sugar Basin . - 
Cream Jug ..

T E A  AND C O FF EE  SERVICE IN C H IP P E N D A L E  DESIGN.
Prince's Plate. 

£ 3  18 6 
3 15 0 
1 17 6
1 15 0

£11 6 0

Sterling Silver. 
. £6 15 0
. 6 10 0
. 2 10 0
■ 2 0 0

£17  15 0

Tea Urn, t quart ..
24-inch Tea Tray ..
2-pint Kettle and Stand

Prince's Plate. 
£10 10 0 

13 15 0 
7 15 0

Sterling Silver. 
£ 1 8  10 0 

44 0 0
20 0 0

Messrs. Shepherd’s collections are always interesting to the 
Student ol English Pain ting ." — The cAlhenaeum .

C O N N O IS S E U R  R E G IS T E R
Continued from Page I V .

SHEPHERD’S
EXHIBITION

of SELECTED PICTURES by

Early British Masters
And EMINENT

M O D E R N  P A I N T E R S

REYNOLDS
GAINSBOROUGH
ROMNEY
HOPPNER

includes choice w orks by

CROME
CONSTABLE
COTMAN
STARK

RAEBURN 
WHEATLEY 
VINCENT 
WILSON, &c.

Messrs* SH E P H E R D  Bros*
Have the honour to invite Art Collectors 
to the above Exhibition, now open at

27, King Street, St. James’s Square, S.W.
“ Good picture* of the Early English School are becoming more and 

more difficult to find 1 but Messrs. Shepherd, in K ing Street, 
have always som ething which is w orth the attention of the 

am ateurs of that school.” — The T im es•

Reducing C ollection.— Splendid Antique Eight-day Grand
father Clock, arched brass d ia l; date working. Unreslored. 
Genuine carved O ak Jacobean Chest, |Jerlect condition.

[No. l<3,03o
Jacobean C h e st.—Two drawers, good order. What offers ?

No dealers. [No. R3,03i
Antique Sheraton Bow=front Sideboard.—  -Six old 

Chippendale C h a irs ; old Chippendale Dining Table.
For sale. [No. 1-13,032

Antique Sheraton Table, £&  10s. ; Chippendale Bureau, 
£10. [No. R3.033

Antique Oak R efectory Table, / 1 7 ;  old Jacobean 
Buffet, £ 3 2 . [No. K3.034

“  Cries of London.”  —  Recently published at 30 guinea-, 
by Graves. Full set, thirteen, black, perfect condition. 
What offers? [No. [<3,03J

M agnificent Oil P ainting, attributed to Titian, lengtii 
10 fi. 6 in. by 5 ft. 7 in., almost life-sized semi-drape 1 
figure o f maiden at fountain. Lady seated, other en ■ 
wearing gloves. [No. R3,o .6

Prints. — Valuable collection for sale, including Fosina,
C. Knight, after T. Stolhard ; Flora , by F. 1). Soin , 
alter H. Singleton ; The Market o f Love, by Bartoloz/ : 
The Alehouse Doors.v\A 7 he Turnpike Gate, by C. Turn . 
after J. J. Chalon ; Fox-H unting, by E, Bell, al' 
G . Morland ; also many other interesting examples 
line, mezzotint and stipple. Good condition. St,
offers. [No. R3-0

To Connoisseurs of Antique F u r n i t u r e .— Several n 
genuine old pieces to be sold cheap. Photos ni 
particulars. [No. R3.°

A rt G allery to Let, in central position, good light ; fin
and furnished for immediate use. Moderate rent.

[No. R3,o
Coins. —  Eight Queen Anne, all silver, 4s. to id ., face va! 

9s. 4d. ; ]>erfect preservation. W hat offers ? Write
[No. K3,C'V

April, 1908.—*No. Ixxx. XVIII*



The Connoisseur

AN E L IZ A B E T H A N  D IN IN G  ROOM  B Y  G IL L O W .

<J DURING THE LAST 150 YEARS GILLOWS  
HAVE BEEN PRE-EMINENT IN THE WORLD  
OF FURNITURE AND DECORATION FOR 
PURITY OF STYLE AND PERFECTION OF 
CRAFTSMANSHIP. THAT P R E - E M I N E N C E  
THEY STILL MAINTAIN.

«j| GILLOWS INVITE THE ATTENTION OF 
THOSE WHO CONTEMPLATE DECORATING 
AND FURNISHING TO THE BEAUTIFUL  
SERIES OF ROOMS IN FRENCH AND  
ENGLISH STYLES SHOWN AT THE NEW  
GALLERIES OF WARING & GILLOW LTD.

<] THERE HAS BEEN NO CHANGE IN GILLOWS* 
ORGANISATION SINCE REMOVING FROM 
THEIR OLD PREMISES.

W A R I N G  &  

G I L L O W  L D . GILLOW5 1 6 4 - 1 8 0  O X 

F O R D  S T .  W .

X IX .
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STONER & EVANS,
TeLCORAMS i T A L O F A ,  L O N D O N ,  T k l e p h o n k : 6 6 5 8  G E R R A R D .

I

Tw o very  fine Old W o rc e s te r  Ju g s , sca le  blue an d  gold and  ap p le  g reen  and  
gold g rounds, pa in ted  w ith  exo tic  birds, &c., in p an e ls .

f i n e  H r t  G a l l e r i e s ,

3, King Street, 
St. Jam es’ SqM 
London, s.w.

S p e c i a l i t y .—

CHOICEST EXAMPLES OF 
OLD ENGLISH PORCELAIN 

A N D  PO TT E R Y .

Collections arranged, valued, 
or purchased.

B A S I L

/  Mt't.ti YMtl.X r

D I G H T O N
42, Gower Street 

Bedford Square, London
T e le p h o n e  8338 G er rar d

E igh teen th  C e n tu ry  M e z z o tin t  P o rtra its , in 

proof states, and E n g ra v in g s  finely printed in 

colours, a fter R eynolds, R om ney, G ainsborou u, 

H oppner, W a rd , J . R. S m ith , W h ea tle y , Hu ■<< 

C o sw a y , M orland, D cbu court and Taunav

F in e  exam p les of E n g lish  F u rn itu re  of T - 

17th and 18th centuries in original conditi' i.

One of a pair of two old Morland Engravings finely 
printed in colours in Mr, Digbtoc's Collection.

April, 1908.— No. \ x x x , XX.
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LONDON

DUVEEN

PARIS NEW  YORK

X X I.
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ELKINGTON & CO., Ltd.
22, REGENT ST., LONDON, S.W. ♦  73, CHEAPSIDE, LONDON, E.C.

------------------- (below Piccadilly Circus)------------------ -----------------------------------------------------------------------------------------------------------------------------------

O n e  o r  a  P a i r  
C h a r l e s  I I .  C a n d l e s t i c k s .

A ll C o lle c t o r s  o f A n t iq u e  S ilv e r  
a n d  O ld  Sh effie ld  P la te  s h o u ld  

v is i t  o u r  S h o w r o o m s  
a t  2 2 , R e g e n t S t r e e t

Jewels, Watches, Clocks, Silverware, 
Elkington Plate, Bronzes, Ac., Ac.

Antique Silver and Old Sheffield Plate 
Bought fo r Cash

C h a r l e s  H .  T a z z a . C h a r l e s  I I .  T a n k a r d .

Fine Examples o f the Period on View a t 22, Reg-cnt Street.

BIRMINGHAM M AN CH ESTER  LIVERPOOL N EW C A S TLE  GLASGOW M O N TR EAL & C A LC U TTA

Dare, Everitt &  Co.
T e l . N o . 3 8 8 4  M a y f a i r .

A good selection of Genuine Antique Furniture in original 
condition, at moderate prices. Inspection invited.

A rare example of the Chippendale period, in fine 
condition. A pair of old Sheffield Candlesticks. 
An exceptionally fine quality Sheffield Teapot.

A N T I Q U E

FURNITURE
C H I N A
S I L V E R
------  and ------

W O R K S  
O F  A RT

E s t a b lis h e d

1829

B R A N  H :

1 0 , Ro I 
P*rad.

HARROC TE.

71, N e w  C a v en d ish  Street,
W allace Collection.! Portland P lace , W.

. F. GREENWOOD & SONS, Ltd..
2 3  &  2 4 ,  S T O N E G A T E ,  Y O R K .

April, i^ 8 .— No. l ix x . X X II
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V E R Y  F IN E  T U D O R  B E D S T E A D  N O W  O N  V I E W

We have just purchased a large collection of Old English OaK

R E F E C T O R Y  T A B L E S  S E T T L E S  C O U R T  

C U P B O A R D S  H A N G I N G  C U P B O A R D S  

G A T E  L E G  T A B L E S  C O F F E R S

STO R Y & TR IG G S
152 TO 156 QUEEN VICTORIA ST., LONDON, E.C.

xxm.
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" Masterpieces of 
some of the most 
famous Japanese 
Artists. . . .
P r o b a b l y  t h e  
finest collection 
in the W orld."

D a ily  N ew s.

I N V I T E  an inspection of a very fine and 
unique collection of Modern and Antique 
Art Curios from China and Japan, which 

have been secured by their Agent with con
siderable difficulty 
during his recent 
tour e x t e n d i n g  
over two years in 
the East, at a cost 
of several thousand 
pounds, and are
now on view in

"  Marvels of an 
almost lost Art. 
. . . They will 
become priceless 
in time."

T he
G entlew om an .

Show Rooms specially reserved for them at
125 &  126, FENCHURCH STREET, E X .

J A R D I N I E R E S ,
B R O N Z E  V A S E S .

K O R O S . F I G U R E S .  A N I M A L S .

G O L D  L A C Q U E R E D  and S I L V E R  
K O R O S  and V A S E S  w ith fine 

S H I B I Y A M A  W O R K .

S I L V E R  B O W L S , B O X E S ,  
I V O R Y  C A R V I N G S  

b y  the best Artists, vir. : 
O K A W A ,  T A M I M A S A ,  

M A S A Y E S H I ,  etc.

D A M A S C E N E  W O R K S  of A R T  
b y  O. K O M A I .

A  C hoice D isplay of 
K I O T O  Embroidered S C R E E N S .

B E D  and T A B L E  C O V E R S .  
K IM O N O S .3  

C U S H I O N  S Q U A R E S .
R A R E  O L D  N E T S U K E S .  

I N R O S  and L A C Q U E R E D  B O X E S .  
S A T S U M A ,  K U R A N C H I .  I M A R I ,  

etc., etc.

Included amongst them is an immense variety 
of other Curios, some of them the labours of 
a lifetime of the most skilled craftsmen of the 
East, and such as can be seen nowhere else 

in London. — — -

T h e  A l e x a n d e r  C l a r k
Manufacturing Company,
12 5  &  126, F E N C H U R C H  S T R E E T ,  

L O N D O N , E.C.

WYLIE & LOCHHEAD, Ltd.,
B y  S p ecia l A ppointm ent

to f f .M .  T h e  K in g .

A r tis t ic  H ouse  F u rn ish ers , 
D ecorators a n d  D esigners, 
D ealers in  A n tiq u e s .

J a co b e a n  S ettle . 

a  a  a

Illustrated Catalogues and Price Lists Post Free. 

a  a a

45, B u c h a n a n  S tree t, G lasgow .

ANTIQUES in the HIGHLANDS
ANTIQUE FURNITURE, OLD ENGRAVINGS, OLD SILVER, OLD 
BRASSES, OLD CHINA, and ITEMS OF JACOBITE INTEREST.

Having exceptional opportunities of acquiring collections from their exten
sive connection throughout the country. Messrs. A, F r a s e r  & Co. can 
always offer a fine selection of Antiques of all kinds, a t very m oderate prices.

Spinning W heels and H ighland C urios a Sp eciality .

A t n  i C t n  o  P  _  The Old Curiosity Shop,

.  I k A o L K  &  G O . ,  I N V E R N E S S

April, 1908.— No. \ % z x .
x x iv .
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r A

d M
B y A p p o i n t m e n t  t o  H e r  M a j e s t y  t h e  Q u e e n . ( P e r i o d  1760-1795)

Frederick R A T H B O N E,
T E L E . A D D R E S S :

** J a s p e r a t e d , L o n d o n / 1

20 , A lfred  P lace  W e s t ,
S o u t h  K e n s i n g t o n , L o n d o n ,

(Wear Stations and Museums.) S.W,

F i n e  E x a m p l e s  o f  t h e  V a s e s ,  P l a q u e s ,  M e d a l l i o n s ,  

P o r t r a i t s ,  B u s t s ,  F i g u r e s ,  & c . ,  c o m i n g  f r o m  t h e  

S i r  R i c h a r d  T a n g y e  &  o t h e r  c e l e b r a t e d  c o l l e c t i o n s ,  

i n c l u d i n g  a  s u p e r b  p a i r  o f  M a n t e l p i e c e s ,  1 7 7 7 - 7 9 .

T A S S  IE  P O R T R A IT S , & c., O R IG IN A L  W A X  D E S IG N S  

B Y  F L A X M A N . :: :: W H IE L D O N , S A L T -G L A Z E ,

L A M B E T H , a n d  O L D  E N G L I S H  P O T T E R Y , P E R IO D  

1690 to ;  1800. :: :: -T U R N E R , A D A M S , N E A L E ,

a n d  O T H E R  F O L L O W E R S  O F  W E D G W O O D .
Cine tri-cotour Plaque, "  The Muses watering Pegasus,"  

by Ptaxw an,
Green ground, banter on Pink. ins. by 4$ ins.

F OR over thirty years Mr. R a t h b o n e  has 

been well-known as an authority upon 

Wedgwood and the ceramics of that period. 

He has been responsible for the formation of 

many important collections, and has added to 

every one that has existed in Great Britain, 

America, and the Continent. The Sanderson, 

Sir Richard Tangye, Wicksteed, Hankey, and 

others, were due entirely to his selection.

Author of the folio “ Old Wedgwood,” with 65 

plates in colour (1894); and other works upon 

Wedgwood.

Is always pleased to show his collection to 

interested amateurs.

P a ri o f  the O ld Wedgwood Gallery.

X X V .
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O L D  O A K
A N D  O T H E R

C E IL IN G S
Beautiful Historical Oak Staircase

In its Original Condition.
QUITE EASILY ADAPTED AND FITTED,

INTERIOR DECORATIONS. RESTORATIONS. OLD OAK PANELLING
MANTEL-PIECES
and FIRE GRATES

Quantity of Simple Oak

A D A PTED
and

FITTED
Panelling

T h is very fine early tolh Century Oak Panelled 
Room for Sale.

For OLD FURNITURE and WORKS of A R T
Com m issions E xecu ted  I G oods P ro c u red  

for C h ris tie 's , e tc. | to  m eet req u irem en ts .

Large S tock  O ld Adam s C h im n e y -P ie ce s  fro m  9 5 /-  : fine 
o ld  Carved w ood G eorg ian C h im n ey-P ieces , fro m  £ 8  15 s ., 

Dog Registered Log and A dam s H ob  Grates.

OLD
ENGLISH

WOODWORK
B E A U T IF U L  O LD  CARVINGS NOW  ON H A N D .

Old Oak Columns, Mahogany and Oak Doors, 
Balustrading, and Doorways.

DECORATIONS.OAK FLOORINC. INTERIOR

OLD OAK 
PANELLED 

ROOMS
Fine examples of Linen Fold 
Jacobean, Elizabethan, and 

Queen Anne Panelling.

FINE OAK CHIMNEY-PIECE
W I T H  A V E R Y  B E A U T I F U L  

O V E R M A N T E L .

BENJAMIN’S Galleries (Old St. George's Hall), 76, Mortimer Street, London, W.

VOLUMES OF THE CONNOISSEUR
Volumes can be obtained in four qualities of Binding, Vols. 1 to 4 from 11/6 to 
31 6 , and Vols. 5 to 19 from 7/6 to 27 6 . A  Volume contains four numbers.

W r it e  fo r  P a r t ic u l a r s  to  t h e  P u b l i s h e r s , 2, C A R M E L I T E  H O U S E ,  E .C .

Che 'O xford* Sectional Bookcase

A V ery  F in e  Old G eorg ian  P in e  P an e lled  Room 
w ith  H andsom e C a rv ed  F rieze .

Supreme
Comfort.

There is do chair 
m ade which gives more 
real comfort and satisfaction 
than  WOOD & HEMMONS

O N E  G U IN E A
Easy Chair in Velvet. It combines the  height of luxurious ease 
with most satisfactory materials and workmanship, and its low 
price makes it the  most wonderful value in artistic furniture. 
An ideal chair for Bungalows and Shooting Lodges, and equally 
suitable for drawing, dining or bedrooms. 20 ready for immediate 
delivery, upholstered in “ Old Gold,** “ Crimson.” “ Rose.” 
“ Blue,” “ Smoke Blue,” “ Maroce,” and “ G reen” Velvet. 

W O O D O  H E M M O N S  (g . e . h em m ons),
Cabinet Makers <3r Antique Furniture Dealers,

C a o r n g e 's  H o u se , 97, R e d c llf f  S t., B r isto l,
(ESTABLISHED A CENTURY.!

— Invented and — 
Manufactured by

WM. BAKER gCO.
D esigners and M akers 
o f ?A rtis tie  F u rn itu re

The Broad, Oxford
Carriage P a id  fo any 
Paiixcay Goods Stafiini 
iu the B ritish  Isles.

Illustrated booklet
ON APPLICATION.

The four sections 
illustrated make a 
useful Bookcase.

Price JC.4 6 6 
or JC.2 19 6 
without doors.

Locking
attachment 2/3 per 
section.

T H E  only  Sectional Honkcase claiming the following important 
advantages It is English made by skilled cabinet makers, and 
is n o t a  cum bersom e bookcase su itab le  on ly  fo r office use ; 
in all respects it is superior to o ther sectional bookcases. The 

doors are  of best polished plate glass, e n tire ly  w ithou t w ood fram ing; 
thus the end books are  not hidden from view, but the en tire  contents 
of the bookcase are fully displayed. It is dust-proof. There is no 
w aste of space. T he sections are connected by an extrem ely simple 
process, which nevertheless makes the bookcase so perfectly rigid that 
it cannot fall, o r be pulled, apart. There a re  no unsightly bands at 
the ends, nor tongues, nor dowels for joining the sections. One lock 
secures all the  doors, and the bookcase cannot be taken apart, nor can 
books be removed, when locked. It is made throughout of solid oak. 
fumed and polished.

April, 1908.— No. Ixxx. X X V I .
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“Old Bleach,, Table Linens
White, Bright, Refined and Beautiful, w ith  a perm anent  
" r i c h n e s s ” and " s i l k y  lu s tr e ” which no other d am asks possess.

E ach of the m any designs is a superb w o rk of art, and so perfect is the 
" Old Bleach ” system  of m anufacture that the pattern has all the appearance  
of being embossed upon the table cloth.

“ O ld  B l e a c h ” D am asks are very closely w o ven  and bleached by our 
mild and prolonged system  “ on the grass.” T h is  m eans that they possess to 
the full the w e ll-k n o w n  durability w hich  w a s distinctive of the home bleached  
dam asks of our grandmothers. T h e y  will withstand laundry abuse. In this 
respect the strength of the “ Old B le a c h ” Fabric has passed into a proverb.

W r ite  fo r  th e  b e a u t i f u l  n ew  B o o k le t  w h ic h  c o n ta in s  P h o t o g r a p h ic  I l lu s t r a t i o n s  o f  
m a n y  o f  th e  new  " O l d  B l e a c h "  T a b l e  C l o t h s  a n d  T o w e ls . ' P o s t  f r e e  fr o m

T h e  “ O ld  B le a c h ” L in e n  Co., Ltd.,
R a n d a ls to w n , Ire la n d .

T
he 

C
onnoisseur
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Henry .Graves 8  Co., Ltd. E s ta b lish e d  1 7 5 2 .
6 P A L L  M A L L  S.W .,
And a t '  BIRMINGHAM &  PARIS.

W I N N E R

OF  T H E

Grand Prize
S T .  L O U I S .

Size of Work, 16  ̂ in. by 28 in.

W I N N E R
OF

3

Gold Medals
S T .  L O U I S .

H IS  M A JESTY  K IN G  EDW ARD V II. (In Robes of the G arter).

F rom  the  O rig in a l in  possession  o f  H is  M a je s ty , p a in te d  b y  T E N N Y S O N  C O L E , 
■ ■ ■ a n d  en g ra ved  b y  C . A .  C O V P IE R  in p u re  M e z z o tin t .  — ---------

T H E R E  have been m an y portraits of H is M ajesty  since his acces= 
sion, and previously, w hen  Prince of W a le s ; but w e  claim  for 
Mr. T en n yso n  Cole’s portrait that it is the finest and best 

portrait ever painted of H is Majesty, and the nearest approach m ade  
by a living painter to the worK of that prince of portrait painters of 
the eighteenth century, Sir Th os. L aw ren ce, P.R .A ., and in our judgm ent  
w ill be the portrait H is M ajesty  in the height of his popularity as the 
“ Peacem aker ” w ill be rem em bered by.

T h e r e  w ill be a strictly limited edition of A rtist’s Proofs, and w e  
now  invite subscribers to send us their orders on form hereunder  
without delay.

Connoisseur O rd er F orm  I N S T A L M E N T  P L A N
M e s s r s .  H E N R Y  G R A V E S  &  C o . ,  L t d . ,

P l e a s e  r e s e r v e  m e  A r t i s t  P r o o f  C o p  a t  € 8  8s. Od. o f  “  H i s  M a j e s t y  K i n g  E d w a r d  V I I .

( in  R o b e s  o f  t h e  G a r t e r ) , "  b y  T e n n y s o n  C o l e ,  e n g r a v e d  itt M e z z o t i n t  b y  C .  A .  C o p p i e r ,  a n d  f o r  w h i c h  

I  e n c l o s e  2 0 j -  to  s e c u r e  s a m e ,  a n d  c o v e n a n t  to  p a y  t h e  b a l a n c e ,  £ 7  8 s .  Od.,  by p a y m e n t s  o f  2 0 /- 

p e r  m o n t h  u n t i l  c o m p l e t e d .

N a m e  . ...........................

A d d r e s s  ..............  .............................. ......................
April, iqoI .— N a. I n i . X X V 1 1 I.
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Two Beautiful Down mans
By J U L E S  P A Y R A U , in Pure Stipple.

M IS S  A B B O T T .  . M I S S  B U L T E E L ,  F R O M  D E V O N .

T H E S E  two D ow nm ans are the first of a series w h ich  will  

be issued in pairs, forming, w hen completed, the most 

important publication of Dow nm ans ever put before the public.

J O H N  D O W N M A N , A .R .A .,  was the most pleasing of the eighteenth century painters of 
beautiful women, and within the next year or two his fascinating drawings will be the great fashion 

in high quarters, and prices quite unheard of will be realised for his Originals.

Connoisseur O rder F orm . IN S T A L M E N T  P L A N .
M e s s r s .  H .  G R A V E S  &  C o . ,  L t d .

1  e n c l o s e  1 0 s . e a c h  to  s e c u r e  a n  A r t i s t ' s  P r o o f  (l i m i t e d  to  3 5 0 ) a t  j £ 3  3 s .  Od. e a c h

^AIiss A b b o t t  •
o f  nj£s s  B t d t e e l a n ^  C0VC1!a,!t to  p a y  t h e  b a l a n c e  b y  p a y m e n t s  o f  1  O s . e a c h  p e r  m o n t h  u n t i l

c o m p l e t e d .

N a m e

A d d r e s s  ................................. .....................

If only one is required strike out the other.

X X I X .
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W O M A N ’S  D E S T IN Y , a fte r  J . R . S M IT H  (see n ex t page).

Size 11 X 14} in,
A  W IF E .

S iz e  11 X 14} in. S iz e  11 X 14} in.

A  W ID O W . W H A T  Y O U  W I L L .
April, 1908.— No. lxrrx. XXX
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WOMAN’S DESTINY
—  A F T E R  —

“ A  Maid.” 

” A  Wife.”

" A  W idow.”

“ What You Will.’J. R. SM ITH .
Engraved in Stipple by EUGENE TILY.

I l lu s tr a te d  on p rev io u s page.

300 SETS ONLY
Printed in Colour. No other state. Plates to be destroyed.

£ 1 5  1 5 s .  Od. C O M PL E T E  S E T  ON  
IN S T A L M E N T  P L A N .

A  S P L E N D I D  I N V E S T M E N T
Connoisseur O rder F orm  IN S T A L M E N T  PL A N
M e s s r s .  H .  G R A  V E S  &  C o . ,  L t d .

P l e a s e  r e s e r v e  ttie s e t  o f  “  W o m a n ' s  D e s t i n y b y  E u g e n e  T i l y ,  a f t e r  J .  R .  S m i t h ,

in  f o u r  P l a t e s  a t  £15 15s. Od. t h e  s e t ,  f o r  w h i c h  I  e n c l o s e  2 0 / -  to  s e c u r e  s a m e ,  a n d  c o v e n a n t  

to  p a y  t h e  b a l a n c e  o f  £ 1 4  1 5 s.  Od. b y  p a y m e n t s  o f  £ 1  p e r  m o n t h  u n t i l  c o m p l e t e d  a f t e r  d e l i v e r y .

N a m e  .........................................

A d d r e s s

T H E

PEEL HEIRLOOMS
M E S S R S .  H .  G R A V E S  «S C O .
I—IAVE the honour to announce they will show from the above 
1 1 Collection, for a period of Two Months during the season, 
at their Galleries, 6, P A L L  M A L L , S.W., a choice selection 
of Oil Paintings of Portraits of celebrated personages, including 
0  0  0  Nine Prime Ministers of Great Britain. 0  0  0

E x h ib it io n  o p e n s  26th  M ay an d  c lo s e s  26 th  J u ly
[IN C L U D IN G  C A T A L O G U EA D M I S S I O N  ONE S H IL L IN G
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W O M A N ’S  D E S T IN Y , a f te r  J . R . S M IT H  (see n ext page).

S ize  11 X I4J in. S ize  11 X 14| in.
A  M A ID . A  W IF E .

April, 1908.— No. lxxx. XXX
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WOMAN’S DESTINY
—  A F T E R  —

*'A  Maid.” v  *'A  W idow .”

“ A  Wife.” cl •  X\»» O JY IX  Jl x l  •  What You Will.”

Engraved in Stipple by EUGENE TILY.
I l lu s tr a te d  on p rev io u s page.

300 SETS ONLY
Printed in Colour. No other state. Plates to be destroyed.

£ 1 5  1 5 s .  Od  

A  S P L E N D I D

C O M PL E T E  S E T  ON  
IN S T A L M E N T  P L A N .

I N V E S T M E N T
Connoisseur O rder Form  IN S T A L M E N T  P L A N
Messrs. H. GRA V E S  & Co., Ltd.

Please reserve me set of “  Woman's Destiny,”  by Eugene Tily, after J . R. Smith,
in fou r Plates at £15 15s. Od. the set, for which / enclose 20j- to secure same, and covenant 
to pay the balance of £14  15s. Od. by payments o f  £/ per month until completed after delivery.

Name ..........

Address

T H E

PEEL HEIRLOOMS
M ESSRS. H. G R A V ES & CO.
IJA V E  the honour to announce they will show from the above 
1 * Collection, for a period of Two Months during the season, 
at their Galleries, 6, P A L L  M A L L , S.W., a choice selection 
of Oil Paintings of Portraits of celebrated personages, including 
0  0  0  Nine Prime Ministers of Great Britain. 0  0  0

E x h ib it io n  o p e n s  2 6 th  M ay a n d  c lo s e s  2 6 th  J u ly
\ I N C L U m N G  C A T A L O G U EA D M I S S I O N  ONE S H IL L IN G
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T h o r n t o n = S m i t h

Write for 

our Second  

Illustrated  

Booklet, 

just

published—

“ T h e  

Furniture  

of our 

Forefathers. 

II.— English  

A n tiq u e  

Furniture  

for the  

Dining  

Room.”

C ro m w ellian
Chairs.

Set of T w elve, 
in old T apestry ,]

£60

Queen A n n e  
Chairs.

Set of Six,

£35

Chippendale
Chairs.

Set of Six,

£16

Chippendale
Chairs.

Set of Six,

£ 1 8

Hepplewhite
Chairs

Set of Six Small, 
T w o A rm ,

£40

Mahogany
Cane>seated
Chairs.

Set of Six, 

£24

1 1 6  13, Soho Sq„ London, W.
c. X X X I I I .
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W .  H . P E e K I T T ,
D E A LE R  IN

OVETT US
T e le p h o n e  

179  W e ste rnStation Buildings,
181, Earls Court Rd., S.W.,

Beg to draw the attention o f  Collectors and others to 
the following pieces :—  £ s. d

Antique Mahogany Circular W riting Table - 9 IS 0
Serpentine Sheraton Chest of Drawers

(w ith  w ritin g  slid e) - 13 10 0
Fine old Chippendale Upright Bureau

20 d ra w e rs  and pigeon-holes, o rigin al condition • 14 10 0

Inspection solicited. Large and varied stock o f  Antiques, in many 
cases at prices le s s  th a n  c o s t  o f  re p r o d u c tio n s .

D A V IS 6  DAVIS,
A N T I S U E  F U R N IT U R E  G A L L E R I E S ,

HICH STREET, 
WESTON- 
SUPER-MARE.
A  T a rg e  c o l l e c t i o n  <ij 
A n t i q u e s ,  i n c l u d i n g

Grandfather Chairs. 
Settees, Sideboards, 
C o u r t  Cupboards, 
Pictures. Engravings, 
Oriental A  English 
China, Glass, Ac.
Telephone No. 81. 
Early Closing D ay— 
Thursday. 2  o'clock.

A l l  g o o d s  p a c k e d  
f r e e , 6 *s e n t  c a r r i a g e  
p a i d ,  a t  o u r  r i s k .

French Gilt Settee in Tapestry. The Trace .applied.

F E N T O N  &  S O N S ,
i i ,  New Oxford S treet, 
LONDON

(E s t a b l is h e d  i 38o),

AVE a Large Collection of 
O l d  E n g l i s h  &  F o r e i g nH

Arms $  Armour,
Antique China, Furniture,
Metal-Work, Carved Oak.
Curiosities and Antiquities 
of all kinds.

II New OxfnrH (N ear Mudie-.L ib ra ry  and11, new  vsxiuru Olreet the British Museum).

A N T I Q U E  F U R N I T U R E
Large Stock.
Low Prices.
Genuine Bargains.

Photos., £jc., on application.
E n q u ir ie s  S o l ic it e d .

-yyO-H-

e . RNGELL,
8 , Abbey Churchyard, 

BATH .Pair of large Carved and Gilt 
Chippendale Glasses for sale.

W R IG H T  &  
H U N T E R , -

A n t i q u e

D e a l e r s ,

ARTHUR ST., 
BELFAST. - -

Genuine Antique Buffet. 

April, 1908.—No. Ixxx.

Genuine Old Mahogany 
Secretaire Bookcase, 8 ft. 
high, 3 ft. 8 in. wide, in 
perfect condition, price 
£17,  Old Oak Gate Leg 
Tables. Bureaus in Oak, 
Walnut, and Mahogany 
always in stock. An 
inspection invited.

ARTHUR GOXHEAD
100, High S tree t
MAIDENHEAD

X X X I V .
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E le c t r ic  ^  
R a d ia t o r s .

An ideal heating arrangement for all seasons 
without the usual disadvantages.

$$ NO SMOKE, SMELL, ASH, o r  FUMES.
Carron electric radiators give off a pure, 

sTijg steady, healthy heat, and are admirably ^  
^  adapted for Bedrooms, Bathrooms, Smoke ^  
^ J Rooms, &c., where only a temporary heat ^  

is required.
Sold by all Ironmongers and Hardware Merchants.
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W rite  f o r  No. 21 E lec tr ic  R a d ia to r  Pamphlet^ a n d  address o f  
nea test M erchant supplying “  C arron " m anufactures.

:P P ,V  L' 'f£•'%?£: &S
>5/iS ‘S/JX»9>iXi

E 6 e

G o ld sm ith s  £1 
S ilv e r s m ith s  
C o m p a n y , Ltd.

(By Appointment to H.M. the King)

112, R egen t S treet, W.

Antique Clocks

A  very fine specimen of Louis X V . Clock.
*  *  A

The Company have the Choicest Collection in 
London of Clocks of the

l o u i s  x v . .  x v i . ,  e
E M P I R E  P E R I O D S .

Inspection invited. No importunity to purchase.

The

Goldsmiths & Silversm iths 
Company, Ltd.

Showrooms :

112, R E G E N T  S T R E E T , LO N D O N , w.

X X X V .
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J O S I A H  W E D G W O O D  &  S O N S f £
. . T H E  . .

"TUDOR ROSE”
A New P a tte rn  designed in the 

old style.

Three effects, Viz.
Green and Purple. 

Pink and Brow n.  

Green and Brown.
In all  T a b le  Ware Sets.

Jt

E A R T H E N W A R E  or C H I N A .

Jt

Prices. E arthe n w are Dinner.  
54 pieces • > £ 1 1 8  0

70 - - 2 1 6 6

1 01  „ - • 4 15 0

A S K  Y O U R  D E A L E R  F O R  P R I C E S  O F  O T H E R  S E T S .

I M P O R T A N T  A N N O U N C E M E N T
to A n tiq u e  and Picture Dealers.

R. C O R K E  has m ade a study of Ph otograph ing 
C H IN A , P I C T U R E S , L A C E , F U R N IT U R E , & c., 

and w ill be pleased to subm it term s o r specim ens.
A Good P ho tog raph , showing the real beauty of a piece, will effect 
a  ta le  w here an inferior picture would fail. S e n d  a Po st-ca rd  to

^̂ ĥ̂ ineŝ nllishTevcî atĉ lnĥ narkct̂ l̂
The PREMIER WATCH

E R N E S T  C O R K E , T a lbot House, S ID C U P .

GEORGE NEILSON, Holyrood Square, EDINBURGH.
All Kinds of Antique Furniture in its Original Condition. Chairs and
S id e b o a rd s  of the Best Periods and Styles in great variety. T racin g s  

sen t. On H and—Genuine Sheraton 4 -door W ardrobe, circle ends.

E t M l W T A l U r  B D f l f l lF  “ T h e  n e u k .” * ,  Po r t u g a l  s t r e p .t , L incoln s  
. ruu ni AinL-OKUUIL, INN f ie l d s , L on don, and a8S. R e n f r e w  St r e e t , 

CHARI NO C r o ss , G l a s g o w .—Collector o i  Antique Furniture, China, Silver, Sheffield 
Plate. Pewter, Brass, Jewellery, and Lace. Specialities:—Georgian Silver Tea Set: 
Blue and White marked Spode Supper Set. in original Mahfg-my circular T ra y: Queen 
Anne Withstand and Washstand; Sets of Queen Anne, (.liiptieiidalc. and Sheraton 
Mahogany Chairs; Jacobean Carved Oak Buffet and Settle; l-ilizabethan Refectory 
Table; small Sheraton Sideboard; Jacobean and Queen Anne Dresscrv

In 18  emrat Gotd dem i-h u n te r o r  h u n te r  e a u ,  finest lever 
m ovem ent, fitted  w ith nil th e  la tes t im provem ents,

-----------  £ 2 5 . 0 . 0  "
M oney re tu rned  if found unsn tisfnctory  w ithin n m onth .

I llu s tr a te d  C atalogue fr e e  on a p p lica tio n .

W . E G A N  &  S O N S ,  L td . ,
3 2 , P a t r ic k  S t r e e t ,  C O R K .

HARPER,
m i A SH FO R D ,

K ent,
H as th e  L a rg e s t  

S to c k  In th e  
S o u th  o f  E n g la n d  

. • o f  •

Jacobean, 0 
Queen Anne,  
Chippendale  
&  S h e r a t o n  
Furniture. £> 9 *ft. Chippendale Bookcase,

V A N  V E E N  «S CO.
DamraK 90 
A M S T E R D A M

Rare Slock of Antique

Japanese 
Curios #

Export of Dutch Curios
•- April, 1908.—No- Ixxx. X X X V I .
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BELL
asket

9

UN RIVALLED FOR

EFFICIENCY,
ECONOMY,

CLEANLINESS.
No Cinders. No Sweeping Up. No Dust. 

BEAUTIFUL DESIGNS. FINE WORKMANSHIP.

Price from 45/-

Bell Range & Foundry Co., Ltd.,
70. M O R T IM E R  S T R E E T , 
R E G E N T  S T R E E T , W .

C ata lo g u es fre e . N o .  2 0 3 2 .

J A S .  S H 0 0 L B R E D  &  C O .
By visiting

Sboolbred’s
and inspecting their

A D D I T I O N A L  
S P E C IM E N  R O O M S

you can see how it is 
possible to

:: furnisl) w ill) :: 
Caste $ elegance

at a
minimum of expense

Illustrated Booklet post free

A charming C LA S S IC  H A L L , to be seen at Tottenham H ou « , Inspection Invited,

T O T T E N H A M  COURT ROAD, LONDON, W.
X X X V U .
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Auction Sale Prices
SUPPLEMENT TO ,̂“ THE CONNOISSEUR”

An Illustrated Quarterly Record of Prices Realised at Auction

PRICE FIVE SHILLINGS NET C b“ s“  « £

6 P C C IM C N IL L U S T R A T I O N ,

SP ECIA L ANNOUNCEM ENT.
O WING to the great expense incurred in the preparation of “ A U C T I O N  S A L E  P R I C E S , "  

the Proprietors are compelled to increase the price of the Quarterly issue to 
F I V E  S H I L L I N G S .  This change will, however, confer considerable advantage 
to the subscribers, as in the future all the subjects recorded will be dealt with 

in an extended form, and greater prominence will be given to objects of smaller price. It is 
well to point out that, even at the increased price, “ A U C T I O N  S A L E  P R I C E S "  is 
considerably cheaper than any similar publication, especially as it is more complete and 
covers a far greater scope.

The First Five-Shilling Part is Now Ready
O f a l l  B o o k s e l l e r s  a n d  B o o k s t a l l s

w  —

Editorial Offices: 95, Temple Chambers, Temple Avenue, E.C. 
Publishing Offices: 2, Carmelite House, Carmelite Street, E.C.

April, 1908.— No. Ixxx. X X X V I I I .
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T h e accompanying drawing embraces 
a number of the specialities in garden 
ornamentation designed and manufactured 

at the Pyghtle Works, including

G A R D E N  S E A T S  
S U N D IA L S  

T U S C A N  W A R E  
L E A D  & S T O N E  F IG U R E S  

P A L M  B O X E S  and 
T R E I L L A G E

I L L U S T R A T E D  H A \ D D O O K  
o n  C a r d e n  F u r n i t u r e  s e n t  F r e e  

o n  A p p l i c a t i o n .

J O H N  V .  W H I T E ,
The Pyghtle Works, Bedford,

and
1 3 4  N E W  'BON'D S T . ,  W .

(CoUtttJoB* or Slagle Specim en* Porebikeed.)

L A W , F O U L S H A M  &  C O L E ,  Ltd.,
7 ,  South Molton Street, BrooK Street, W.

TH E  BELVOIR
W ic k e r  A r b o u r
W ith let-down flap table, 
basket for books, needle
work, &c. Being light it 

is easily turned in 
any position, 
Sheltersfrom  wind 
and sun.
Price complete, in 
S triped Tick.

£3 6 0 
Show erproof,

£4 7 6 
jfcj To Fold, 15/- extra. 

Lawn Wicker 
Tent, £1 14 0

I llu stra ted
C atalogue fr e e .

GORRINGE 8 Co., 23a Dept., Queen's Walk, NOTTINGHAM.
X X X I X .
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FROM THE YOUNGEST UPWARDS
All are delighted with the Children's Encyclopaedia.”
Only two parts have as yet appeared, but the work is 
already stamped as one of the signal successes of the 
present generation.

I T  was a bold idea, certainly, to attempt to explain the 
^ world from the beginning so that a child might 
understand, but the chorus of praise with which the undertaking 
has been greeted by those who speak with authority in every walk 
of life, and the eagerness with which the parts have been bought 
by the public at large, show exclusively that the calculations of 
the creators had not miscarried.

" I  S U P P O S E  the ponderous word ’ Encyclopaedia was unavoidable,”
■I wrote Sir John Kirk, “ but once past that you enter the gates of a 
positive fairyland. The child who can resist the temptation to pass from 
page to page with rivetted attention on picture and story must be 
unnatural and hopeless.”

O R O B A B L Y  no book ever issued has made such a universal appeal as the 
*' Children's Encyclopaedia,” which is intended to be read by children and 

to children. Those who have no little ones of their own should not be at a loss 
to dispose of copies. There is always some little relation or friend, some lonely 
inmate of an orphanage, some sick child in a hospital who would be grateful for 
a book whose purpose it is to bring a new light into the world of childhood.

PARTS 1 & 2 
NOW ON 

SALE 
7 j .

E A C H
-nffiCHlLDREW
& C K L O B E b i

April, 1908,— No. \ x x x . X L
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I f  I  H a d  M a d e  M y s e l f
I couldn’t be better made— if I had made myself.

N o wonder 1 am so popular— I’ve points enough to make a Cattle 
Show prize winner look foolish. If you were one of the tens of 
thousands of good men and true who bought me last year, stop here, 
don’t read more— unless you want to confirm what you know, or this 
reminds you, you meant to give me away. 1 am made in England by 
British labour.

I am the fountain pen—
— that never splutters nor scratch es  
—that fills itself in a flash from a n y  inK su p p ly  
— that does not lea k

I clean mysell in filling— am perfectly balanced— write easily. You can regulate 
my ink supply to suit your style of writing.

I am "  it ”  in pens. 10/6 (a little more to have me larger if you like) makes 
me your lifelong slave.

Everyone should own me— father— mother— son— business man— clerk— and the * ‘ kings of commerce” we hear so much about.

10/6  is little enough to give for a perfect pen that really wants a 
home in your waistcoat pocket. A sk  any Stationer for me by name—

“ P E N  P O I N T S —a booklet for the ready writer." 

Free on application to

T . D E  L A  R U E  <3 CO., L td.,
223, Bunhill Row , London, E.C.

he B est.
___ LheWorlil-

K I N D S  &  S IZ E S * .
AH mowerfS&riLon a m onths fre t frit/,

XU.
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A  N T IQ U E  F U R N IT U R E  for the Home. 
Price List of genuine old Bureaux, Chests, 

Chippendale Chairs, Dressers, Quaint Tables and 
Settles from J am es  W, P a r t r id g e , The Bank, 
Alvechurch, Worcestershire.

V ISIT O R S TO B E LFA ST  should call at
SIN C LA IR 'S ANTIQUE GALLERY, 18. Castle Lane.
to inspect the magnificent collection of A ntique C h in n  and W o rk s o f 
A rt. The finest collection of Old China in Ireland alw ays on view.

O rders and enquiries by post carefully and promptly attended to.

W . J. MCCOY &  SONS, Ltd ., BELFAST. 
a  D ealers in  Jln liques. O ld  P rin ts . $c.
* * *  G E N U IN E  E X A M P L E S A L W A Y S  ON H A N D .

1 2 / ^ f l l f C a  “ T iffin’s Bow, Chelsea and Derby Porcelain Manufacture, rare, 35/.
Williamson's George Morlaml, large paper. 63/- net for 36/- 

Menpes* Whtsiler as I knew Him, 43/. for 126: Hartshorne’s Old l-lnglish Glasses, 45/. 
Who's Who, 1*07, 2 vols., 1 !/■  for 5/-; Lady Dilke's French lingrave«s and Draughts 
men of the 18th century. s8/* for 14/.; Oscar Wilde’s Poems. 31/. for 10/6; Woman of 
No Importance, 21, * for 10/6: Sporting Hooks. Rare Books, First Editions, &c., 100,000 
in stock. 1 can supply anything. Please state wants.
List Free. " B A K E R ’S  G R E A T  B O O K  S H O P .
_______  1 4 - 1 6 . J o h n  B r i g h t  S t r e e t ,  B I R M I N G H A M .

BOOKS. — Wm. Brough A Sons, Booksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any description and of any magnitude. Gentle
men, Executors and others, should communicate with William Brough &  Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature. Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale will be entirely obviated. Catalogues gratis—313, Broad 8t., Birmingham. 
Established 1845,______ ___________  Telegrams: ** Bibliopole. Birmingham,''

p U s e  S T E P H E N S O N S ’ ^

I F u rn itu re  C re a m  I 
la n d  F lo o r Polish I
k l  STEPH EN SO N  BROS. Ltd ., BRADFORD ■ ■ ■

SCARCE MODERN ARTISTS’ PROOFS, 
ETCHINGS and MEZZOTINTS.

=  W R ITE FOR CA TA LO G U E. =

MATTHEWS 8  BROOKE, M arket S t.,  BRADFORD.

A SHORT HISTORY OF Pont Free 7d. (P.O, not stamps).

O L D  B R I S T O L  P O T T E R Y  a n d  P O R C E L A IN ,
With Illustrations of Delft Pottery and China, Full list of Marks, &e., &c,

J . P. W A Y . A n tiq u e  A rt  G a lle r r . P a rk  S tre et, B ris to l.

W ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol.

TO YE LOVERS OF ANTIQUES.
W . A . T O W N S E N D . S h a H sp ea re  H o u se , B ro m sg ro v e ,

H as always on hand a  good stock of Genuine Old 
E N G L ISH  F U R N IT U R E . CHINA, CU T GLASS, 

etc., etc., a t Country Prices,
Special this M onth^Genulne Queen Anne Bureau Bookcase.

Original glass doors,
N .B .— M o o e r n  F u r n it u r e  t a k e n  in E x c h a n g e .

R. G  W  

&

C L A R K E ,  ------------ *•—
A n t i q u e  a n d  F i n e  A r t  G a l le r ie s ,
40 G  4 1 ,  Grand Parade, C O R K .

G en u in e  A n tiq u e  F u r n itu r e  in original condition, guaranteed to 
be without faking, always on hand.

T h e  T rad e S u p p lie d . P ho to g ra p h a fo rw a rd ed .
J . B U R G E S S  H I L L  (Son of the late JA M E S  H ILL), 
C o l l e c t o r  o f  A n t i o a e s ,  7 6  8, B a c h e lo r 's  W a lk , D U B L I N .

The “ Edytla” Watch, 12/6 lx B la c k  Ounmotal Cute.
Thin "  Dress" Shape. Non-Magnetic, Perfect Timekeeper.

T .  S M IT H  & S O N S ,  4 7 .  G e o r o e  S t . .  E D IN B U R G H .
C h r o n o m e te r  M a k e r s  to  th e  A d m i r a l t y .

in Solid 8iiv«r Cai«, 25/* The "Miranda** Watch.

Specialities.— Genuine old Louis Oak Wardrobe. 
g r = =  Beautiful old Chairs (6 and 2 arm).

P h o to s , on  a p p lic a tio n .
R. ANDERSON. 7. Drumsheugh Place, EDINBURGH.

G R IN D L E Y  6  P A L M E R
---------- L IV E R P O O L ----------
P ic tu r e s . O rig in a l E tch in g s

O L D  N A N K I N  C H I N A

O L D  C H IN A  — Marked pieces of W orcester, Crown Derby, Salopian, 
Davenport, Newball, &c., from  5 /* to 6 0 /«

B A X T E R  O I L  P R I N T S . —Fine and rare exam ples always in stock.
O . L .  P IC K A R D ,  IB , W o o d h o u a e  L a n a , L E E D S .

J O S E P H  L Y N C H ,  HAS A F1NE c o l l e c t io n  o f

Hntlquc Dealer, A N T I Q U E S  a n d  C U R I O S .
S t . C o lu m c e lle s , B e d fo rd  R o w , L I M E R I C K .

Two Sliuliilon Sideboards; handsome old Ilulch bureau and upper par lined through 
with oak : handsome old Inlaid Marble Mantelpiece; Set of Cromwell an Armour.

S T A M P S . — Selections on approval. Prices extremely 
moderate. Catalogue free. All kinds purchased. 
B r i d g e r  & K a y , 71 ,  Fleet Street, London, E .C .

C  4 1 / A P C  P I I D I A Q  E A 8 T E R N  A R M S ,  * c .  C - t & l o g  
DATAUl uUlflUD, OLDMAN, 77, Brlxton Hill, London

E. H A R R I S O N ,  4 7 ,  D uke Street, 
M anchester S q „ W . ccim*t.w.iu«Collection).

W A N T E D .—G en u in e  O ld H u n tin g . R a c in g  
a n d  C o a c h in g  P a in tin g s  a n d  E n g ra v in g s.

Very fine Walnut Queen Anne Grandfather Clock. Queen Anne 
Winged Chair, four cabriole legs, covered original s ilk  brocade. 

Other Antique r  urniture on view,
N O R M A N  G  C O ., 23, Regent Street (1st  

floor), "Waterloo Place, S.W .

Old Engravings & Paintings Framed & Restored.
E R N E ST  A LD E N , 3p, K in g ’ s  Road, Sloane S q u a re , S .W .

Telephone. 1419 Victoria. ________ _____

R ussian  Depot, 115, E bury  S tree t, V ictoria, S.W .
O l d  E i k o n s , O l d  L a c e , O l d  B r o c a d e s , B e a d w o r k , 

T a r t a r  J e w e l l e r y , C u r i o s , e t c .

K A T E  F R E S C O ,  68, Lincoln’s Inn Fields, W.C.
Invites inspection of her collection of choice old China, English Pol teiy.

Delft Ware, Dutch Tiles, old Pierced Brass Fenders. &c.

Special— An Important Fair of Brass Pricket Candlesticks, 50 ins. high.

F n A A U  i  i N r n i  im l44< Ke"s|n«ton Hi«h st- w-L I l U A n  i - l l ” k > V P g _ I N *  Dealer In EngUeh ft Roman Colne.
PRICED CATALOGUE OP ENOLISH COIRS (280 III nitration,), poet froe 14.

C O N G O  C  K IN G  L E O P O L D .— Copper Coins issued by him of the 
Congo S ta te . I. 2 . 5  and 10 centim es, 1 /-. List of o th er Coins. Id.

GALLERY VAN BRAKEL. 30. Albemarle Street.
A p r i l  E x h i b l t l o n . ~ l . O N  DON V IF.W S and SE A SC A PES, by .Mart 

L. B rka kell . followed in May by Second Exhibition of Unframed 
Sketches and Cabinet P ictures. For particulars address in fu ll  
to  D irector. (Stam p for reply.)

T H E  C R A V E N  A R T  G A L L E R Y
I R U S S E L L  S T A N T O N ).

2 3, C ra v e n  S tre e t , S tra n d , W .C .
E X P E R T P IC T U R E  R E S TO R IN G .

Ktjertnces and Testimonials £i-mu. F ine collection  Hogarth prints in atock.

THOMAS CUB1TT, s w"
(o r Norwich) CHINA, PRINTS. . . . .

S p e c i a l i t y  t h i s  m o n t h s - S e t  of 8 very fine Old Henplewhiifc P 1*'” ; .1", 
condition. £ 4 8 . Large Old stuffed back Chippendale fcllxiw Chair, bold cl** anti
t,,1t V erb and fpnntl 1 l

NEW  BOOKS.— “ Decorators’ Symbols,”  3/-; “ Wall 
Paper Decoration,”  7/6 ; “ Church Decoration,”  3/-. 

Send for free Catalogue of Books. 'V E  
Office of “The Deoorator," 368, Blrhbeok Bank Chambers, London, W.C.

A n tiq u e  Furniture. J& Old English, Oriental, and 
Continental China, Curios, Works of Art, & c .

J .’ALEXANDER, 17. G arrick St., Covent G arden, W .C.
‘  T e l . No W7 3 0  C e n t r a l . (N ear Leicester Sq. Tube Sta tion ).

April, 1908.— No. Ixxx. X L 1I.
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T elephone N o .
1561 Gerrard.

Established 1794.

Messrs. PUTTICK 6? SIMPSON,
F in e  A r t  i lu c i io n c c r s .  4 7 , L e ice s te r S q u a re , to n d o n .

■ — — (Formerly ihe Mansion of Sir Joshua Reynolds, P.R.A.)

T H E SE  FINE G A L L E R IE S-W E R E  SP E C IA L LY  DESIGNED 
------[A N D  BUILT FOR T H E  PROPER DISPLAY O F ------

Pictures,.Engravings, Antique Furniture, China, 
Works of Art and Antiquities generally.

SALES D AILY TH RO UGH O UT TH E SEASON.

Messrs. P U T T IC K  y  SIM PSON are always pleased to advise clients as to the value of property they wish to sell.
Experienced Valuers call on receipt of letter or telegram.

OLD ENGLISH POTTERY & PORCELAIN

H Y A M  &
158, Brom pton Road 
South Kensington, LONDON

P J A R Y E D  O A K  S T A I R C A S E :  ditto, plain; Mahogany and Oak Doors: two 
Recess Mahogany Sideboards; Chippendale and Sheraton ditto; large Mahogany 

Secretaire, with glazed Bookcase, quite original: unique pair of black Wedgwood 
Vases, so ins. high; Old brass Handles and brasses, large stock; quantity of Oak 
Balusters, Boards, Panels and Panelling; also China, Weapons. Elephants'Skulls, See. 
W . M . D E A R  M A N , Antique Dealer. 3 0 , 8 o u th  K in g  S t ., M A N C H E S T E R . 

(Established 36 years.) Expert opinion given.

M ATHERS
M illio n s  o f  G a rm e n ts  S a v e d  Y e a r ly  by using this Splendid 
Flack Marking Fluid for Linen, Cotton, etc. In bottles, 6d*» 1/-, 

2/6 and 5/-» of all Chemists and Stationers.
W . M A T H E R . L td ., D yer S t.. M A N C H E S T E R .

NIGRINE

C U R I O U S
Y E

O L D  J U G S  A N D  T E A P O T S
B R I C - A - B R A C

Opposite Museum

4,  B L A G R A V E  S T R E E T ,  R E A D I N G
\Y 7A N TE D  TO PU R C H A SE , by a collector, willing to give high 
VV prices, Old English Engravings, j£100 offered lo r Mrs. Curtis, 

after W alton. Also Wanted a few fine pieces of Old English Furniture 
unrestored. Write " C O L L E C T O R ,"  c /o  W illin g * , A d v e rt is e . 
m en t O ffic e s , 73. K n igh t abridge, L on d o n , S-W .________

w h e n  y o u  v is iT  M A N C H E S T E R  
yo u 'r e  w e l c o m e . a t  4 I I , ,  ♦
4 T r i E M T 7 Q V A R Y " T r

{.SHOWROOMS REPIFTeI O L D  S T  A N N E 5  
WITH HONEST OIS GOODS I C H U R C H  Y A R  D *

Specialist in the Restoring of Old and Valuable China, Enamels, etc.
---------------------------  L O S T  P A R T S  C A N  B E  R E P L A C E D  IN R E A L  C H I N A .  ---------------------------
H E N R Y  V A N  K O E R T , 38, H a n  w a y  St., O xford  S t., L on d on , W.
Old English furniture and Antique Works of Jlrt

G e n u i n e  S p e c i m e n s  o n l y . M o s t  R e a s o n a b l e  P r i c e s . 
Collector* and Trade Buyer* Cordially Solicited.

E . T Y L E R .J E W , 2 6  3. W o rce ste r  S tre e t. O X F O R D .

T . H O L L A N D , Antique Dealer, 58. P a r lia m e n t S tre et
(near General Post Office), N O T T IN G H A M . 

J u s t  P u r c h a s e d  :—P air of fine Sevres Vases, 31 ins. High, painted in 
panels on rich Bleu de Roi ground ; also a fine C arved  Ivory Fram e 
M irror, now on view. % Restoration of customers* own Antique
Furn itu re  undertaken by expert workmen. E stim ates given free.

T h e  ClocK, Tow er,

£rnesf Sm
i f hS O U T H S E A .  ̂ _

F in e s t 
S e lectio n  of 

A n tiq u e  F u rn itu re  
In S o u th  o f  E n glan d . 

Hftnd.om } Qu.cn Anne Klngiwood Cheat at Drawers. Photo, on application.

Reference No. A N S W E R S  TO  C O R R E S P O N D E N T S .
A PR IL,

F t  Office use eniy. E N Q U I R Y  C O U P O N . 1908.

N am e (State whether M r ,, M rs., or M iss)

Address in f u l l ...................................

Subject o j enquiry.................................

D ate................................................190&
N .B .-F O R  P A R T IC U L A R S  R E G A R D IN G  T H E  U S E  O F  T H I S  C O U P O N , S E E  B A C K .

X L 1 I 1.
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Countess Gower md her Daughter.

M A G G S  B R O T H E R S
Dealers In Fine and Rare Prints, Books and Autographs, 

109, S T R A N D ,  L ONDON,  W. C. ,
Make a Speciality o f
P o r t r a i t s  a n d  D e c o r a t i v e  E n g r a v i n g s  (chiefly X Y lllth  Century), F in e  
E x a m p le s  o f  M a s t e r s  o f  E t c h in g  (D urer to Cam eron), and D r a w in g s .

Old Time L itera tu re , Illum inated  MSS., R are S porting  Books, O riginal Editions and  P re sen ta 
tion Copies, Specimens from P riv a te  P resses, A m ericana, T ravels, N atu ra l H istory, Topography, 
H eraldry , B iography, A rt, &c., &c. A u t o g r a p h  L e t t e r s ,  O r i g i n a l  M S S ., & c .

In  the  P ress .— I llu str ated  C atalogue o f  B ooks  on  A rt  and A llied  S u b j e c t s .

Classified Catalogues sent post free to  C ustom ers’ “ D es id e ra ta "  searched
all parts of the W orld on application. X  for and reported free of charge.

V. RAMIN, 17, Rue Hoche, VERSAILLES. France.
Collection of old M iniatures of the 18th C entury, Em pire, 
and 1830 periods. Curiosities. Inspection  invited .

A charming genuine old original Sheraton Sideboard, beautiful front. 
6 ft., £ 2 5 .  Dark mahogany Chippendale Table, claw and hall feet, 
cabriole legs, carved shoulders, 2  ft. IQ ins. by 1 ft. )U ins. Also a very 
superior Queen Anne Tallboy, original handles, walnut, very fine set, 
JtI5 . The above are offered exceedingly cheap.

GEORGE ALBERT SM ITH , 8T. IVE8, HUNTINGDONSHIRE.

W A N T E D —  F I N K  O L D  S I L K  P I C T U R E S .  
P ic t u r e s  on  G la ss . O ld i n s c r ib e d  W i n e  G l a s s e s . 
S cotch  D i r k s , T a r g e t s , P is t o l s , or C laym ores .

MUI RHEAD MO F F A T  &  Co.,
134, Douglas Street,  Gl asgow.

M rs. R U D D ,  S t .  C a th er in e  T e r r a c e ,  S o u t h b o u r n e - o n - S e a
Set of eight Claw and Ball Chairs; three Grandfather Clocks; two 
Bracket Clocks; set of four fine old Coloured Sporting Prints; large 
Chippendale break front Bookcase; lot of Sheffield Plated Goods; large 
quantity of Worcester and other China. T rade S u p p l i e d .

a n t i q u e s  ( O n ly  a u t h o r is e d  p ie c e s ) .  

Trams pass the doors from Bournemouth or Christchurch.

F R A N K S , :: S T .  N E O T S  a n d  B E D F O R D .
Unique set o f  10 early Chippendale Chairs, period 1755, formerly the 
property of the ninth Baron Blantyre, whose crest is painted in the back 
of each; wheel backs, with hollow seats and a rare type of X legs. A 
rare and perfectly authentic set. 38  guineas. Photographs.

G .  R .  C O O P E R ,  D ea le r in  A n t iq u e s , M ANSFIELD.
Large stock of Genuine Antiques, Chairs, Grandfather 
Clocks, Sideboards, W ardrobes, etc. t r a d e  s u p p l i e d .

R. E. TREASURE, Crooked Lane, Preston.

G. O. HUGHES,
2a, The Pantiles, 

TUNBRIDGE W ELLS,

Invites enquiries for Old China. 
Furniture, Silver, Sheffield Plate.

M O D E R A T E  P R IC E S .
WANTED.-Old Silver and odd Jewollery.
Send parcel, with price; if accepted, cash 
by return,

8 ft. 6 in. Sheraton Table, with brass rail and sconces and wine cooler, 
in good condition. Set of eight genuine Chippendale Chairs and 3-back 
Settee, claw and ball. Two Massive Carved Oak Arm Chairs.

E . J . M O R R IS , A n t iq u e  D e a le r ,
46  a n d  4 7 ,  C H A P E L  A S H .  W O L V E R H A M P T O N .

O ld  C a r v in g s  w a n t e d ,  by Grinling Gibbons. All 
particu lars to B e n j a m i n ’s G a l l e r i e s  (Old St. G eorge’s 
Hall), 76, M ortim er S treet, London, W .

FOR SA L E .- Q u a n tity  o f Old F u rn itu r e , O rig ina l C ondition  and  
C heap . Book* bought. Books told. All wanta supplied, 

A R T H U R  M USCUTT, T he Old B o o k sh o p , N U N E A T O N .

SPECIAL NOTICE.
N Enquiry D epartm ent is conducted by the “  T h e  C o n n o is s e u r  ”  to assist readers to  obtain reliable inform ation 

regarding all subjects of in te rest to the collector. Queries may be sent upon the  enquiry coupon which is 
printed upon the preceding page, and replies will e ither be inserted  free of charge in the  m agazine in order of 
ro tation , o r sent direct per return  of post for a small fee. Expert opinions can be given a s  to the value and 

— origin of any objects th a t are sent to us, for a  reasonable charge, and arrangem ents can be m ade with 
authoritative experts to  inspect collections in the country  upon very favourable te rm s. As far a s  possible, ob jects sent to 
us will be returned upon the day of receipt, together with expert’s opinion. P ic tu res and draw ings, however, are only 
examined a t  our offices tw ice a m onth, nam ely, upon the second and fourth W ednesdays, and they  will be returned as soon 
as possible. Special atten tion  is called to  our “ Notes and Q ueries ” page, upon which questions difficult of elucidation are 
printed in o rder th a t our readers m ay ass is t in solving them . P hotographs of p ic tures for identification will be inserted on 
th is  page if a fee of half-a,guinea is paid to  cover cost of m aking block, etc. Inform ation so obtained could be sent 
post o r  inserted in a subsequent issue. All com m unications and goods relating  to  the Enquiry  D epartm ent should be 
addressed to  the Enquiry M anager, 95, Tem ple Cham bers, E .C .

S e e  preceding page fa r  E nquiry Coupon.
April, 1908. — No- Ixxx. XLIV.
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FOR SALE
THIS CELEBRATED EXHIBITION PICTURE

CHRIST THE CONSOLER
BY

R u d o l p h  B lind

The work cost originally £ 750 , and the Engraved Plate £100. The owner is 
prepared to sell the Picture, Engraved Plate, and remaining Stock of Guinea Plates, 
together with Travelling Packing Case and special Lighting Apparatus for Exhibiting 
the Picture, for the sum of

£250 cash

Apply in first instance to

A.Z., c/o Editor  o f  “ Connoisseur ,” 95, Temple Chambers, Lo n d o n , E.C.
XLV.
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H A N D S O M E L Y  B O U N D  B O O K S
FORM THE BEST

WEDDING GIFTS.
They are Effective, W elcome, 
and com paratively Inexpensive.

------- J O H N  A N D  E D W A R D --------

BUM PUS
L td.

B o o k s e l l e r s  by  A p p o in t m e n t  to H .M . th e  K ing ,

3 5 0 ,  O X F O R D  S T . ,  W . ,

Have alw ays on view an extensive selection of Illustrated 
Books, Volumes of Poetry  and E ssays, and Collected Sets 
of the W orks of S tandard  A uthors in H istory, F iction , &c.

All beautifully bound in best leathers, artistically , 
tastefully , and most carefully gilt-tooled in the 

highest style of the Bookbinder’s A rt.

All in doubt as to what to give at forthcoming Weddings should call 
upon Messrs. BUMPUS, when their difficulty will be solved, easily 
to themselves and with gratification to the recipient, as in thousands 
of cases assurances have been given that the Books received as 
Wedding Gills have proved the most permanently interesting and 

pleasing of all presents.

GOWANS'S ART BOOKS
TTH IS  Series, published at a very low price, and con
* taining S ix t y  beautifully-printed reproductions 

of the best pictures of the great masters, is intended to 
give the lover of art a general idea of the style and 
characteristics of the most famous painters of the world.

No. 15.—-The Masterpieces of Raeburn 
No. 14.—The Masterpieces of Veronese 
No. 13.—The Masterpieces of Holbein 
No. 12.—The Masterpieces of Velazquez 
No. 11.—The Masterpieces of Wouwerman 
No, 10.—The Masterpieces of Murillo 
No, 9,—The Masterpieces of Franz Hals 
No, 8,—The Masterpieces of Titian 
No. 7,—The Masterpieces of the Early 

Flemish Painters
No, 6,—The Masterpieces of Teniers 
No. 5.—The Masterpieces of Reynolds 
No, 4,—The Masterpieces of Raphael 
N o. 3.—The Masterpieces of Rembrandt 
No, 2.—The Masterpieces of Van Dyck 
No. 1.—The Masterpieces of Rubens

Others in Preparation.

PRICES I PARCHM ENT COVERS, Sd. net. C LO TH , U . net. 
LE A TH E R , 1 ». net. POSTAGE, Id. each.

GOWANS & GRAY, LTD ., LONDON & GLASGOW

James Rimell <S Son
53, SHAFTESBURY AVENUE, LONDON, W.

A  L a r g e  S to c k  o f  B o o k s  a n d  E n g r a v in g s ,
including the  C h r o .mos  of th e  A r u n d e i . So c ie ty ,
a lw a y s  o n  V ie w .

J U S T  P U B L I S H E D .
C a ta lo g u e  o f  th e  T o p o g r a p h y  o f  G reat 
B r ita in  a n d  I r e la n d , including County H i s 
t o r i e s , L ocal B o o k s , V i e w s , W ater  C olour 
D r a w in g s , etc. (1,800 Items).

Catalogues o f Books and Engravings post free on 
receipt o f two stamps. Valuations made fo r  Probate, &c.

Books and Engravings of all kinds Bought for Cash.

W A N T E D  TO  P U R C H A S E .
Old Books or Collections of Plates (English or French) 
published between 1700 and 1800, dealing with 
Furniture, Ornament, Decoration, Chimney-pieces, 
Ceilings, Metal-work, Gardens, &c. Good prices 
given for fine copies of important books. Report 
titles and prices to

B >  T .  B A T S F O R D ,  Bookseller,

Established 1843. 9 4 ,  H ig h  H o lb o r n , L O N D O N .

W anted to Purchase.—Original Drawings of Old English 
Mansions, by Joseph Nash. Send full particulars and prices to 

B. T . BATSFORD, 94, High Holborn, LONDON.

SIR HUBERT VON HERKOMER
and

Public Opinion
Sir Hubert Herkoraer, the distinguished artist, writing 
from Bushey to the Editor o f PUBLIC OPINION, 

says on February Ilth, 1 9 0 8 :—
Dear Sir,— It gives me great pleasure to tell you how your 

paper, “ P u b l ic  O p in io n ,"  answers a purpose in my life. 
Although I read a great deal, i find it impossible to keep abreast 
of the trend of higher thought that is going on around me, which 
can only be gathered from various articles and letters in the 
newspapers, and articles in the magazines, iiut your paper 
gives me the assurance that I miss nothing which could bz of use 
to me in the train of thought upon which 1 may just be engaged, 
and seldom does a weekly issue of “  P u b l ic  O p in io n  "  appear 
from which I cannot cull some useful suggestion. As a lecturer 
on art. I need all the suggestions on life that I can get into my 
hands, for I treat art in all its phases popularly. From “ P u b l ic  
O p in io n  '* 1 get to know certain modern authors with whose 
methods of thinking I am in sympathy, and those I follow up 
further. Your paper does me the service to point to them.

Your selection of current thought is worthy of all praise, for it 
gives one the wholesome feeling that the world is after all not 
going to the devil, but containsthinkers and good men and women.

I wish you with all my heart continuous success with your 
paper. Yours very truly,

(Signed) H U B E R T  VON H E R K O M E R . 
" P U B L I C  O P I N I O N ."  A W eekly Review o f Current 

Thought nod Activity. Edited by P ercy L. Parker. 
EVERY FRIDAY, PRICE TW OPENCE.

The purpose of "  P u b lic  O p i n i o n ” is to provide information 
by means of a weekly review of current thought and activity 
as they are expressed in the world’s newspapers, magazines 
and books, and to put on record the ideas and activities which 
make for religious, political, and social progress.

" P u b l i c  O p in io n ” can be obtained from any newsagent nr 
bookstall, or will be sent post free for one year to any address 
in the United Kingdom for 1 0 s .  10d.,  and to any place
abroad for 1 3 s. per annum. Orders should be addressed to

"  P u b l ic  O p in io n ,”  3 0  8 31, T e m p le  H o u se , 
=  T a l l i s  S tr e e t ,  L o n d o n , E.C.

P ercy L. Parker . S pecim ens  fr ee  om A pplication .

April, ijo8 .— No. Ixxx.
XI.VI.
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Stuart Chair,
JC.2 I9s. 6d.

Antiques & Reproductions
Some clever reproductions of Charles II. Furniture. These 
reproductions are exact copies and made from well-seasoned 
English Walnut. A few typical examples are shown, but 
further illustrations will be sent on receipt of full particulars

For other illustrations of Antiques see the special announce
ment of John Barker fit Co in the January “ Connoisseur."

Refectory Table, 6 ft. by 2 ft. 6 in., JC.8 I5s.

J O H N  B A R K E R

KENSINGTON HIGH STREET,W.

Charles If. Chair, 
JC.2 I 2 s . 6 d .

THE

Fourteenth Year o f Publication.

V i s i t a t i o n  o f  

E n g l a n d  a n d  W a l e s
E D I T E D  B Y

F rederick A rth u r C risp , F .S .A .
A COM PLETE AND ILLUSTRATED 
REGISTER OF MODERN PEDIGREES

Volume 14 now ready r containing Pedigrees of—
Aocaster, Earl o f  
Atlay
Barlow, Baronet
Barry
Bodiagtoa
Brassey, Baron
Clay
Comber
Courtenay
Crisp
Dale
Darell
Dent
Disraeli

Elliot
Eyre-Mateham
Fn&sbawe
Fitxwilliam, Earl
Gidley
Griffith
Harwood
Helps
Jalland
Mawdesley
Moore
Morrice
Piekersgill-C unliffe
P otti

Poynter, Baronet 
Ratcliff
R eadlesbaa, Baron 
Rugge-Price 
Stapleton  
Talboys
T ennyson, Baron
TEursfield
Vincent
W eseombe
W hite
W oodhead
Wright

Only 500 Copies have been Printed, Numbered 
and Signed. Bound in Half Parchment.

S u b scrip tio n  P rice  One G uinea.
' Prospectus on Application.

Printed and Published at the Private Press of the Editor

"  G r o v e  P a rK  P r e s s , ”
2 7 0 ,  W a lw o r th  R o a d , L o n d o n , S .E .

John Gooch Collection
(F IR S T  P O R T IO N ).

Messrs. PAIBA & PAIBA
Have been favoured with instructions to 
S E L L  BY A U C TIO N , on the Premises.

Garden Lodge Gallery, 5, Addison Road, 
KENSINGTON, W.,

On Tues. St Wed., 5th St 6th May, 1908,
At 2  o'clock precisely,

THE MAGNIFICENT COLLECTION
OF

OLD MASTERS
Comprising M asterpieces and Cabinet Gems by 

Velasquez, Dow, Raffaelle, Murillo, Rubens, Watteau.

Several Important Works bp Rembrandt.
Also Fine Exam ples by Vandyck, Hobbema, Teniers, 
Veronese, Dow, Claude, Poussin, Van Huysum, Maas, 
Van der Heyden, Ruysdael, Ostade, W ouverm ans, 
Snyders, Cuyp, F . Hals, De Hooch, Hondekoeter, Mieris, 

Van der Neer, and m any o ther excellent works.

Private view Saturday, May 2nd, 1908. by cards from the Auctioneers, 
Public view- day prior to and morning of sale. Illustrated catalogues 
(price 1/6 each) may be obtained from Messrs. Stookc-Vaughan and 
Co., Solicitors, 42. Bedford Row, W .C. ; and of the Auctioneers, 
No. 24, Chepstow Alansions, Westbourne Grove. London. W . Telephone 
575 Western.

X L V 1I.
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C H A R L E S
Antiques

25 , 27  &  29 
Brook St., W.

And 251
FIFTH  AVENUE 

NEW YORK

SPANISH ART GALLERY
50 , C o n d u i t  S t r e e t ,

w.

A Collection of 
Renaissance 
Furniture 
Now on View.

R A R E  M U S E U M  O B J E C T S .

Art Dealers and Importers of Antiquities from Spain.

April, 1508.— No. \xx x . X L V 1II.
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GREAT A R T  PICTURE LIMERICK.
Last Day for receiving solutions, A P R IL  11th, 1908.

“ T H E  J U R Y , ” by FR E D  B ARNARV.  Size of Picture, 30 x 44 inches.

T h e  l in e s  w i l l  b e  ju d g e d  s o le ly  u p o n  th e ir  m e r it s .  T o  e n s u r e  e q u a lity  a n d  fa ir n e s s  to a l l  c o m p e t ito r s ,  
o n  r e c e ip t  o f  e a c h  l in e  it  is  at o n c e  n u m b e r e d  a n d  r e g is te r e d . T h e  ju d g e s  w i l l  n o t s e e  th e  n a m e s ,  a d d r e s s e s ,  
n o r  c o u p o n s  o f  c o m p e t ito r s  u n t i l  th e  a w a r d s  h a v e  b e e n  d e c id e d . T h e  n a m e s  o f  th e  g e n t le m e n  w h o  w i l l  

ju d g e  th e  la s t  l in e s  s e n t  in  for th e  L im e r ic K  a r e  a  s u f f ic ie n t  g u a r a n te e  o f  good  fa ith . T h e y  a r e —
T .  L iv in g s to n *  B a l ly ,  E sq . ,  95 ,  T e m p l e  C h a m b e r s .  E.C. T h e  Editor  o f  " T h e  E x p e r t ,” 4 3 4 ,  S tr a n d ,  W.C.

W. L. C r o w d y ,  E sq . ,  D ir ec to r  o f  th e  N e w  D u d ley  G a llery ,  P ic c a d i l ly ,  W.

The Aw ards.
FIR S T ,—BA R N A R D 'S FAMOUS PICTURE, exhibited at the Royal Academy, 

1883, “ THE JU R Y ,”  a  great subject—grandly depicted : from Runyans 
•• Pilgrim's Progress " (la the original English Qtlt Frame).

Second £10 I Os., Third £5 5s., Fourth £3 3s.
A nd Ten o f £1 U , each.

HOW TO GAIN THIB WORK OF ART OR ONE OF THE CASH 
CONSOLATION PRIZES.

A L L  T E IE K K  IS  T O  DO is to write a suitable finishing line to the L IM 
E R IC K , fill up and cut out the Coupon, which forward with a postal order 
for a/6 to Ofctwwy’a Art (toiler!ea, 4, Old Burlington Street, London, W., 
when your effort will be entered with the other computnont. and you wiki 
receive a fstttmlle colour print, on art paper, of the famous painting by 
Francis Mlerla, a full description of which picture will be found under the 
number *2 in that standard work on art, "Sm ith 's Catalogue R tisonne," The 
P.O, should be crossed "  & Co." and the envelope marked ** Skill."

No em ployee or member o f the firm will be allowed to compete. Any 
number of solutions may lie sent written on plain paper. accom)>aniet1 by a 
remittance to  cover the solutions sent in.

Whatever the number of entries may be, this magnificent Oil Fainting 
and the Cash Prises will be awarded to those sending In what are con 
sldered by the judges to be the deforest lines.

THE LIMERICK.
I f  you fo r  this picture should sigh, 
Be adv ised  now  an d  ju st h ave a  try 

To m ak e  the la s t  line,
Your effusion then s ign

I enclose 2/6 for a Coloured Print of the Painting by FRANCIS MIERIS, and I agree to 
abide by your published decision and accept it as final, and l eater only on that understanding.

N A M E.........................................................................................................

ADDRESS ...............................................................................................
This Coupon entitles the holder to view the picture, which is on exhibition at Oatway’s 

Art Galleries, 4, Old Burlington Street. _  _
The decision will be published in “ The Connoisseur” and "The  Expert," also in the 

"D aily Telegraph" and the "Daily Mail," on Apnl 25th. T H E  LA S T D A Y FOR 
R EC EIV IN G  SO LUTIO N S IS A P R IL nth, 1908.

A few words that rhyme: Buy, cry, supply, fly, why, tie, high, rely, lie, eye, die, my, bye, 
justify, fie, hie, pie, rye, decry, shy, Sic.
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“ The Connoisseur” Plates
FOR D E C O R A T IO N  OF T H E  H O M E .

OWING to the frequent demand, by Subscribers, for loose copies of the Plates issued with 
“ The Connoisseur,” the Editor has prepared the following list of plates that have appeared, and 

copies can be obtained at 6d. each, or 4 /6  per dozen. Special terms to the Trade for not less 
than 100. Applications to be sent to the “ Plate Department,” 95, Temple Chambers, London, E.C.

Almacks, by Nicholas, after Harper.
Altarpiece, by The Maitre de Flemalle.
Amelia. Princess, by Cheesman, after Sir W. Beechey.
Anglers' Repast, The, by W. Ward, after G. Morland.
Approach to Christmas, by G. Hunt, after J. Pollard.
Arbuthnot. Hon. Mrs., by Downman.
Ariadne, after Reynolds.
Azaleas, Lago di Como, by Ella du Cane.
Bacchante with Young Faun, by S. W. Reynolds, after Sir J. 
Battle of Sant' Egidio. by Paolo Uccello. (Reynolds.
Best. Mrs., by John Russell.
Billeted Soldier's Departure, by Graham, after G. Morland. 
Birmingham Mail near Aylesbury, by R. Havell, after H. Aiken. 
Brighton Mail Coach, by H. Aiken.
Bull. John, Going to the Wars, by Gillray.
Burghersh, Lord, by Bartolozzi, after Sir J. Reynolds.

Children and Beggar Boy, by C. Wilkin, after Beechey,
Choice, The, by W. Ward.
Christ Church Peckwater Quadrangle, by John Fulleylove. 
Cleopatra, Death of. by Guercino.
Coach and Six, by T. Rowlandson.
Cockburn, Lady, and Children, by Reynolds.
Coming from School, by T. Stothard.
Congratulation, by J. Thomson, after G. H. Harlow.
Costume Series by E. T . Parris:—

Anna Boleyn.
Anne of Oenmark.
Berengaria. Queen of England.
Elizabeth. Queen of England.
Empress Eugenie, in her Bridal Dress.
Henrietta Maria, Queen of England 
Lady of the Court of Louis XV.
Queen Victoria in her Coronation Robes.

Cries of Paris, by Houel de Rouen.
Cromwell, Oliver, attributed to Van Dyck.

,, „ Cooper's Miniature of.
Crown, A, by Sir L. Alma-Tadema.
Cymon and Iphigenia, by W. W. Ryland, after Angelica Kauffman.
Day Masquerade in Ranelagh Gardens, by George Cruikshank. 
Delia in the Country, by J. R. Smith, after Morland.
Delia in Town, by J. R. Smith, after G. Morland.
Devonport Mail near Amesbury, The. by R. Havell, after H. Aiken. 
Devonshire, Duchess of, by Downman.
Duff. Mrs., by R. Cosway.
Dyce, Rev. Alexander, as a Boy, by Raeburn.

Elf King, The, by Kate Greenaway.
Elliott, Grace Dalrymple. Pastel Portrait.
English Toilet, by P. W. Tomkins, after Ansell.

Fair, The, by Bartolozzi, after Wheatley.
Farmer's Stable, The. by G. Morland.
Farrier’s Shop, The. by Paul Potter.
Fete Champetre, by A. Watteau. ,
Fitzgerald, Lady, by Mdme. Vigee le Brun.
Flora, by Palma Vecchio.
Florentine Lady, A, by P. Pollajuolo.
Fountain of Trevi, Rome, by Alberto Pisa.
Four in Hand, by J. Gleadah, after Pollard.
Fox Hunting Subjects:—

Duke of Wellington and Hodge, by H. Aiken.
First-rate Workman of Melton, A, by H, Aiken.
Leaping the Brook, by H. Aiken.

Gamekeepers, by G. Stubbs, Landscape, by A. Green, engraved by 
H. Birche.

Georgiana, Duchess of Devonshire, by Sir J. Reynolds.
Girl of Carnarvon-Shire, by A. T. Ryder, after R. Westall. 
“ Gladiator," by J. R. Mackrell, after J. F. Herring, sen.

Hamilton, Lady, as "  Bacchante,” by Madame Vigee le Brun.
,. „ „ „ by Romney,
i, i> ,, ,, by Sir J. Reynolds.
„ ,, "Cassandra," by Romney.
„ „ "C irce ,” by Romney.
„  ,, (Emma Hart), by Romney,
,, ,. by Romney.

Head from Portrait of Man with a Hawk, by Rembrandt.
Helene Fourment, by Rubens.
Henkersteg (Nuremburg), by A. G. Bell.
Henrietta Maria, Queen of Charles I., by Vandyke.
Henry VIII., by Holbein.
Holyhead and Chester Mails, The, by R. Havell, after Aiken,

"  Infanta Maria Teresa," Portrait known as, probably her half
sister, the Infanta Margarita Maria, by Velasquez. 

Innocence Taught by Love and Friendship, by Bartolozzi, after 
G. B. Cipriani.

Innocence, after Kauffman.

Japanese Landscape, A.
Jerningham, Mrs., by J. Hoppner.
Jewels and Cameos belonging to the King at Windsor Castle. 
Julie, by Jacques L. Copia. after Mallet.
Jupiter and Calista, by Thos. Burke, after A. Kauffman.

La Madonna Del Gatto, by BarocciO.
Last Glow. Mont Blanc, by Hugh M. Pritchard.
Laundry Maid, by Henry Morland.
Lesbia. by S. W. Reynolds, after Sir J. Reynolds.
Linley. Maria, by T. Ryder, after R. Westall.
Locomotion, by Shortshanks, after Seymour.
Lodore and Derwentwater, by A. Heaton Cooper.
London from Tower Bridge, by W. L. Wyllie, A.R.A.

Madonna and the Infant Saviour, by Botticelli.
Mail Coach in a Flood, by F. Rosenbourg, after J. Pollard.
Maria, by P. W. Tomkins, after J, Russell.
Marlborough. Sarah, Duchess of, by Sir G. Kneller.
Mary Teresa, by L Mansion.
Marvell, Andrew, from an Oil Painting.
Mildmay, Louisa, by William Ward.
Montague, Lady, by J. McArdell, after J. Reynolds.
Morning, or Thoughts on Amusement for the Evening, by W. 

Ward, after G. Morland.
Mutual Joy, or "Th e  Ship in Harbour," by P. Oawe, after G. 

Morland.

Napoleon I., by Delaroche.
Narcissa. by J. R. Smith.
Nevill, Reginald H., The Castle Baby, by W. Pickett.
New Steam Carriage, A, by G. Morton.
Norton, Hon. Mrs., by Sir G. Hayter (Chatsworth House Collection).

Offrande a I'Amour, by Patas and Villeneuve, after Calet. 
Offrande a I'Hymen, by Patas and Lemercier, after Calet. 
Oleanders, Lago D'Orta, by Ella du Cane.
Olivarez, Count, by Velasquez.
Orpheus and Eurydice, by Thos. Burke, after A. Kauffman. 
Oxford, Countess of, by Vandyke.
Oxford and Opposition Coaches, by R. Havell.

Peasant of Saltersdalen, by Nico Jungmann.
Philip IV. of Spain, by Velasquez.
Pity, by Colibert.
Playing at Marbles, by Bartolozzi, after W. Hamilton.
Playing Shuttlecock, by W. Hamilton.
Portrait of a Lady, from an Eighteenth Century English Pastel 

Drawing on Vellum.
Portrait of a Young Girl, by Greuze.
Portrait of the Toreador Pedro Romero, by Goya.
Princess Royal, Daughter of George III., by Downman.

Randolph and Hilda Dancing in the Rotunda at Ranelagh Gardens, 
by Cruikshank.

Randolph Crew’s Marriage with Hilda at Lambeth Church, 
by Cruikshank.

Regents Park, View in. (A New Steam Carriage.)
Robinson, Mrs. Mary, by J. Downman, A.R.A.
Royal Mail Coach, by R. Havell, after J. Pollard.
Rubens, A Daughter of, by Rubens.
Runaway Love, by C. Knight, after T. Stothard.
Rural Amusement, by J. Smith, after Morland.

Soldiers’ Return, The, by Graham, after G. Morland.
Spencer, Lavinia C., by Sir Joshua Reynolds.
Stanhope, Hon. Mr. Leicester, by Bartolozzi, after Sir J. Reynolds. 
Steam Carriage, A.
Study from Life, by C. W. Hopper.
Suspense, by Ward, after Morland.
Syntax, Dr., gazing at some Ruins, by T. Rowlandson.

Training, by G. Hunt, after J. Pollard.
Traveller, The, by Morland.
Two Girls decorating a Bust of Diana, by Charles White, after Lady 

Lincoln,

Variety, by Ward, after Morland.
Venus, Toilet of, by R. Cosway.
Via Dei Servi, Florence, by Col. R. C. Goff.
Virgin and Child, by Botticelli.
Visit returned in the Country, The, by Morland.

Westmorland, Countess of, by Hoppner.
Whitby, by E. Enoch Anderson.
Whitechapel Road, A View in. (A New Steam Carriage.)
Wife, A. by J. R. Smith.
Witch, A, by E. R. Hughes.
Woodcutters Home, by Gainsborough.
Woodland Scene, A, by Morland.

Young Dutchmen, by N. Colibert.

April, 1908.— N o. Ixxx. L.



S c o t t i s h  P r o v i d e n t
I n s t i t u t i o n

PREMIUMS

Distinctive System of Life Assurance— Apply fo r  fu ll Prospectus.

FOR ASSURANCE OF £ 1 0 0  AT DEATH— WITH PROFITS

Age A n n u a l A N N U A L  P R E M IU M L IM IT E D TO Age

B ir th 
day .

p a y a b le  
d u r in g  Life. 25

P a y m e n ts .
2 0

P a y m e n ts .
15

P a y m e n ts .
10

P a y m e n ts .
P a y m e n t B i r th 

day .

26
£
1

8.
18

d.
4

£
2

8.
10

d.
5

£
2

8,
17

d.
0

£
3

8.
8

d.
6

£
4

8.
12

d.
6

£
38

3.
4

d.
0 26

27 1 19 3 2 11 3 2 17 11 3 9 7 4 14 0 38 17 0 27
28 2 0 3 2 12 1 2 18 10 3 10 8 4 15 7 39 11 0 28
29 2 1 3 2 13 0 2 19 10 3 11 11 4 17 2 40 5 0 29

•30 2 2 4 *2 13 11 3 0 10 3 13 2 4 18 10 40 19 0 *30
31 2 3 5 2 14 11 3 1 11 3 14 5 5 0 7 41 14 0 31
32 2 4 7 2 15 11 3 3 0 3 15 8 5 2 4 42 9 0 32
33 2 5 10 2 17 0 3 4 2 3 17 0 5 4 2 43 4 0 33
34 2 7 2 2 18 1 3 5 6 3 18 5 5 6 0 44 0 0 34
35 2 8 6 2 19 3 3 6 7 3 19 11 5 7 11 44 16 0 35
36 2 10 0 3 0 5 3 7 11 4 1 4 5 9 11 45 13 0 36
37 2 11 6 3 1 8 3 9 3 4 2 11 5 11 11 46 10 0 37
38 2 13 1 3 3 0 3 10 8 4 4 6 5 14 0 47 7 0 38
39 2 14 9 3 4 5 3 12 1 4 6 2 5 16 1 48 4 0 39

+40 2 16 6 t3 5 11 3 13 7 4 7 11 5 18 4 49 2 0 +40
41 2 18 6 3 7 8 3 15 4 4 9 10 6 0 9 50 0 0 41
42 3 0 9 3 9 7 3 17 4 4 11 11 6 3 4 50 19 0 42
43 3 3 2 3 11 7 3 19 4 4 14 0 6 5 11 51 18 0 43
44 3 5 7 3 13 8 4 1 6 4 16 3 6 8 7 52 17 0 44
45 3 8 2 3 15 11 4 3 7 4 18 6 6 11 4 53 16 0 45
46 3 10 10 3 18 2 4 5 10 5 0 11 6 14 2 54 16 0 46
47 3 13 8 4 0 7 4 8 2 5 3 4 6 17 0 55 16 0 47
48 3 16 8 4 3 2 4 10 7 5 5 10 6 19 11 56 16 0 48
49 3 19 10 4 5 10 4 13 2 5 8 6 7 3 0 67 16 0 49
50 4 3 2 4 8 8 4 15 11 5 11 2 7 6 1 68 17 0 50

(Th« usual non-participating Rates of other Offices differ little from these Premiums.]

* A t age 30 the Premium for £1000 at death, by a yearly payment, during life, is £ 2 1:8:4. This Premium 
would generally eleeuthere secure (with Profits) less than £900 instead of £1000. Or, for £1000, 25 yearly payments 
of £26: 10:2— being thus free of payment before age 55.

t At age 40, the Premium ceasing before age 65 is, for £1000, £32 :19:2— about the same as many Offices 
require during the whole term of life. Before the Premiums hare ceased, the Policy will hare shared in at 
least one division of surplus. To Professional Men and others, whose income is dependent on continuance of 
health, the limited payment system is specially recommended.

BRANCH OFFICES
GLASGOW , 29 St. Vincent Place. BRISTOL, 27 Clare Street M ANCHESTER, 10 A lbert Square.
ABERDEEN, 166 Union Street. CARD IFF, 19 High Street. NEW CASTLE, Collingwood Bdgs.
DUNDEE, 49 Meadowaide. LEEDS, 38 Park Row. NOTTINGHAM, 32 King Street.
BIRM INGHAM, 98 Colmore Row. LIVERPOOL, 26 Castle Street. BELFAST, 1 Donegal] Square, W .

DUBLIN : 36 COLLEGE GREEN
LONDON: 17 KING W ILLIA M  STREET, E.C. W EST END : 17 PALL MALL, S.W.

HEAD OFFICE: No. 8 ST. ANDREW SQUARE, EDINBURGH.

M a r c h  1907. Printed by R, & R CLARK. LIMITED* Edinburgh*.



Distinctive System of Life Assurance— Apply fo r  fu ll  Prospectus.

in a recent article on Modern Life Assurance states that

“ The Ideal System ”
“ w o u ld  b e  o n e  w h ic h  b a s e d  l i f e  a s s u r a n c e  o n  a s  ”
“ n e a r ly  a s  p o s s ib le  b e d -r o c k  r a t e s  a n d  a l l o w e d ,”
“ in  t h e  c a s e  o f  M u tu a l A s s o c ia t io n s ,  s o m e  p e r io d -  ”
“  ic a l  s h a r in g  in  t h e  p r o f it s  w h ic h  in c id e n t a l ly  ”
11 a c c r u e d .”

THIS IDEAL IS THE DISTINCTIVE SYSTEM OF THE

Scottish Provident 
InstitutionE st a b d . 1837. In c o r p d . 1848.

“ The AIM of its Founders was to give effect to the suggestions ” 
“ of enlarged experience:— in particular, to give to the Assured the " 
“ advantage of low non-participating Premiums, without sacrifice of ” 
“ the right to participate in Surplus."
TH E PREMIUM S ARE SO M ODERATE TH A T, AT USUAL AGES FOR 
ASSURING, £ 1 2 0 0  OR THEREBY MAY BE SECURED FROM T H E  FIRST 
FOR T H E  YEARLY PAYMENT W H IC H  W OULD IN MANY CASES ASSURE 
(W ITH  PROFITS) ABOUT £ 1 0 0 0  ONLY— T H IS  A D DITIO N A L ASSURANCE 
BEING EQUIVALENT TO AN IM M E D IA T E  A N D  C E R T A IN  BONUS.

THE WHOLE SURPLUS GOES TO TH E POLICYHOLDERS. ON A SYSTEM AT 
ONCE SAFE AND EQUITABLE— NO SHARE BEING GIVEN TO THOSE BY WHOSE 
EARLY DEATH THERE IS A LOSS TO TH E COMMON FUND.

THE SURPLUS AT TH E LAST INVESTIGATION WAS £1,681,000.

Over 60 per cent o f the members who died during the 
Septennium were entitled to Bonuses which, notwithstanding1 that 
the Premiums do not as a rule exceed the non-profit rates of 
other Offices, were, on the average, equal to an addition of over 
50 per cent to the original assurances.

Accumulated Funds ^13,500,000.

HEAD OFFICE-6 St. Andrew Square, EDINBURGH.
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DisUm tivc System of Life Assurance— Apply fo r  fu ll  Prospectus.

in a recent article on Modern Life Assurance states that

11 w o u l d  b e  o n e  w h i c h  b a s e d  l i fe  a s s u r a n c e  o n  a s  ”
“  n e a r l y  a s  p o s s i b l e  b e d - r o c k  r a t e s  a n d  a l l o w e d ,  ”
“  in t h e  c a s e  o f  M u t u a l  A s s o c i a t i o n s ,  s o m e  p e r i o d -  ”
“  i c a l  s h a r i n g  i n  t h e  p r o f i t s  w h i c h  i n c i d e n t a l l y  ”
“  a c c r u e d . ”

T H I S  I D E A L  IS T H E  D I S T I N C T I V E  S Y S T E M  OF T H E

F . ' I a h k , i S37. IN 'O U I ’ U. i Sj S

“ The  A IM  of its Founders  was to give effect to the suggest ion- 
11 of  enlarged experience :— in particular, to give to the Assured the 
" advantage  of  low j/ou-partittpat/ug Premiums, without  sacrilice of 
“ the right to part icipate  in Surplus .”

T H E  P R E M I U M S  AR E >0 M o H l . k A T h  T H A T .  A T  f s l ' A I .  A H IN  I "|, 
ASSUUINn,  £ 1 2 0 0  OK T I I F K I  IA M At UK S I M I U K H  I- UOM T i l l :  I 11’ -  l 
t o n  T i n :  \ r : \ i n . v  p a y m e n t  w i i k  h  \u .h h . h  i n  m a m  i a h  -  a s - h m

( W I T H  UUOI I IS! A IU H 'T  £ 1 0 0 0  nM.' i  T H I S  AHIil  I |ON.\|. A s s l ' U A N ' l
be 1 \n. K','i : iv . \ i .i :n t  to  an /.i/.i//./*/.-/ / / :  . ix/> r t . /ct .u.x  in >\t:s.

THE WHOLE SURPLUS HOIS TO T i l l .  I'ol.lHA ! lOt.l >1 Iks. ON A sV<'I I M 
ONCK s\l 'k ANH l ( , U ' l l \ l : U  NO Sl!\i:K M I X ' ;  HIVKN TO  TIIOSK IA VMI"- '  
KAkl.V l)KA I'll IIII.Ui: K  A L O S S  TO  Mil. COMMON M N U

THE SURPLUS AT I I I I . I . AsI  I N VI sTlHA I ION W \s £1 ,581,000.

Over 60 per cent o f the weathers coho died dunitq  /■ - 
Scfteuniunt 7 0 0 tr  entitled to Bonuses tohieh. n o t w i t h s t a n d i n g  ihai 
the Premiums do not as a rule exceed the non-profit rates of 
other Offices, socrc, on the average, equal to an addition of over 
50 per cent to the original assurances.

HEAD OFFICE—6 St. Andrew Square, EDINBURGH.
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T h e weJl-known Espre-u Tw iiM cie*r $tfcamers,: •• 6 * V  PJL U L /* 
•*ST* LOUIS," MN B »  YORK" *nd " P H I L A D E L P H I A , "  W.:.tve 
5ouihimpron (ut York every Saturday at noo», 'tailing at' Ckethcmrg, 
and ax* celebrated for the c’ jfculaLly. o ftfie ir  px»ig-<”S, usually m ade hi s"i 
and a  half to seven days from port to port._ - . .

Specfal Trains levee Waterloo Station, at B M a.rr, for S et*W 'a r.d  
Third C U * t aod 10 'l.in , for First C L u  Paasencert,. conveying them and 
th eta .b argai*  o ta a p id o  the ietearuers in & « EoypisrM Dock,

F IR S T  C L A S S ,—T h e  Saloons -and S vite  Rocais are amidships. 
In dies' and Ccm lrm en's S ia m f and ScnekA HoorVs, Pianos,
Barber’s Shop, Betti Rooms, "etc., provided. - -

Special attcaticrt js  paid te  venkslatfon',,- .
, S E C O N D  C L A S S .— T he u cra ie o d jitio e  la o r a  very hi^ti'tfiKvtjiDM , 
and a liberal table provided. .. .

. EsceUfcnt accommodation Ei provided-for T R I R d l C L A S S  
Dining Roows and' small C ab^s provided far faimliev with children and 
ethers traveilmp alone. . . -. - . ..

Paaaenjrera t>onk»«l to^aod Jhom every sUtlbn in the United States and

L ine ,

I

Canada, .and v ie  San Frand ico and via  Vancouver, to  Australia, New
Zealand, China add J.swm. at «cVrcla}\y replaced rales.

THe Stearoeii'are titled wsui the Marconi Wiieteu Telegraph. •
Apply, In Mew York, to the AMERICAN LINE, 9 Broadway: 

la  Parle, NICHOLAS MARTIN, 9 Roe Scribe i o r to
A m v r i r n t l  *T A aVjamee s tre e t, LIVERPOOL.S i m e r i L U n  38 Lcadenhalt S treet, LONDON.

1 Cocknpur S treet. LONDON. 
Canute Road, SO LI HAMPTON.

a e n  #

B E M  R O S E ’S ]  

Art Calendars
= =  FOR 1909 =

A  beautiful series of Pictures  

artistically m ounted; especially  

suitable for H igh -C lass T rad e  

= = = = =  H ouses —-=̂  .

PRICE LISTS AND SPECIMENS ON APPLICATION TO

Bemrose & Sons Ltd,,
M ID L A N D  P L A C E , D E R B Y ,

■ 1 ’,f-' or -—— -

4 SN O W  H IL L , L O N D O N , E.C.

“Th e  W orld”
P u b lish ed  sim u ltaneously  in London a n d  Paris

A  J o u rn a l for M en and  W om en

W E E K L Y
PRICE

H E  fa v o u r ite  S o c ia l-litera ry  
w eeK ly  in  e v e r y  T o w n  and  
C ountry h o u se  o f an y  c o n 
se q u e n c e  JS M M M J£ -if jtf Jlf

Offices : 1, YorK Street, Covent Garden, W.C.; 9, Fleet Street, E.C.; 
--------- ----------36, Rue du Sentier, Paris

Registered (or transm ission to Canada at Magazine Post Rates, Printed by Bemrose & Sons Limited, 4, Snow H ill, 
London, E.C., and Derby, and published m onthly-by the Proprietors, Otto L td., of I, Carmelite House, Carmelite 
Street, London, England. Subscriptions—Inland 1 6 /-, Foreign 1 7 /- , to Canada 1 4/«, per annum . Published the 1st 
of each m onth . Published by Gordon & Gotch, In Australia and N e w  Zealand t by T h e  Central News Agency, la 
South Africa! by J, R , Irw in, 22, Yonge Street Arcade, Toronto, In C anada) by Wheeler & Co_r in  Bombay and 
Calcutta j by T h e  American N ew s Co., in  U .S.A .i and by Saarbach's News Exchange, M alm , Paris, and 
M ilas, In Europe, . T " -



F ash ionab le Society, L overs of the P icturesque, 
H istorical Students, A ntiquaries, A rtists, and  
^ others, are looking forward eagerly to the 0

PAGEANT of STIRRING and EVENTFUL INCIDENTS
associated with the History of

CHELSEA
0  which w ill be held in the ,0  '

OLD RANELACH GARDENS, ROYAL HOSPITAL, CHELSEA, 
from  JUNE 25th to  JULY 1st, 190S

Each Baity Representation will consist of Ten Episodes, depicting
L  T h e  R om ans cross the T h a m es at C h elsea in 53 b.c. .

II. T h e  S yn od  at C h elsea in 786 a .d .

III. M ay D a y in C h elsea  Fields, circa  1500,
IV . (A ) S ir  T h o m as More visited b y  H enry V III,, and his fam ily draw n by

H olbein in 1527. ' ' '
- (B) S ir  T h o m as More’s F arew ell to C h elsea in 1534.

V . T h e  Prin cess E lizabeth  and C a d y  Jan e G rey at the M anor H ouse in 1547.

V I. F u n eral Pageant of Queen A n n e  of C leves, 1557.
V II . Q ueen E lizab eth  at Cord H ow ard of E ffingham ’s in  1592.

C h ild re n 's  M asq u e . • , "...

V III. T h e  Founding of C h elsea H ospital b y  C h arles II. in 1681.
IX. T h e  Institution of Doggett’s Coat and Radge in 1714.
X . R o yal F ete  at R an elagh G ardens, c irc a  1760,

M in u e t of C h e lsea  C h in a  F ig u re s .

P lans o f  the sea ts Will be ready a b o u t A p r il  20 th , and  as there is only  
accom m odation fo r  3 ,500  spectators on each day, early application  is 
desirable to T H E  S E C R E T A R Y ^ P a g e a n t  Room , Town H alt, C helsea  
(Telephone : K ensington , 3187) ; or to the P rincipal A gencies. ,

I l lu s tr a te d  B o o k le t w ill be  fo rw a rd e d  o n  rec e ip t of 3Jd. in  s ta m p s  to th e  P re s s  R e p ra se n ta tU e . 
M r. SY D N E Y  G L O V E R , I,. C liffo rd 's  In n , F le e t S tre e l , E .C .




