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published Illustrations. Eight Sketches
215-219

B r a s s  a n d  B r o n z e .
Bronze Bull and Head of O x . .  . .  . .  118
Etching on Silvered Brass . .  . .  . . . .  253
Ohl English Bronze Figures . .  . . . .  9

Ceiling in Monmouth Castle . .  . .  . .  . .  231
Charter, Cromwell’s, 1658, and Letter, 1653, at

Chester . . . ,  . . . . . .  156
,, of Henry II. a t  Chester . .  . .  . .  153
,, Time of Henry of Randle, 1st Earl of

Chester . .  . .  . .  . .  . .  152
,, to Monmouth by James I. . .  . .  229
,, to Monmouth by Charles II. . .  . .  229

Chester. (Items under their various headings) 152, 160
C o l l e c t i o n s  V i s i t e d .

Buccleuch’s, His Grace the Duke-of, Collection of
Miniatures . .  . .  . .  . .  137-42

Chester and Chester Corporation Plate. (Items
under their various headings) . .  152-168

Gold and Silver Plate of W olf Dietrich von 
Raitenau, Prince-Archbishop of Salzburg 
in the Pitti Palace . .  . .  . .  21, 25

Llangattock’s, Lord, Monmouth Seat : The 
H end re and its Art Treasures. Part II.
(Items under their various headings) . .  8-19

Monrao ith (Items under their various headings) 227-235 
Morgan’s, Mr. J. Pierpont, Pictures.

The English Miniatures. Parts IV. and V.
3-7 . 71-76

The Foreign Miniatures. Part VI. . .  203-207
Seton-Steuart, Sir Alan. Touch and its Art 

Treasures. (Items under their various 
headings) . .  . .  . . . . . .  85-95

Costumes of the Men and Women in the Reign of
Queen Elizabeth . .  . .  107-111,169-172

Dining and Drawing Rooms at Touch . .  . .8 9 ,9 4

Enamel (An) by Leonard Limousin. Francis I.
and the Fortune Teller . .  . .  . .  182

E n g r a v i n g s , C o l o u r  P r i n t s , E t c h i n g s .
Alarm, The (“  Pilgrim’s Progress ” ), by Tos. Strutt.

After Thos. Stothard . .  , ,  . .  102
Escape, The (Pilgrim’s Progress by Jos. Strutt.

After Thos. Stothard . .  . .  101
Folding Prints for enclosure in Split Thalers . .  240

v i



Index

E n g r a v i n g s , E t c .— continued, p a g e

Pedlar of Jewellery in the 17th Century, A . .  252
Royal Mail Coach. By R. Havell. After J.

Pollard . 175
Rural Amusement. B y J- R. Smith. After

G. Morland . 126
Thornhill, Sir James. Etching by T. W orlidge.. 183
Training. B y  G. Hunt. After J. Pollard . . 113

J e w e l s . p a g e

Chain and Badge, The Mayor of Chester’s . .  154
Jewel, The Mayor of Chester’s . .  . .  . .  154

L a c e , E m b r o i d e r y , a n d  N e e d l e w o r k ,
Portuguese (Old) Silver-gilt E m broidery..  . .  54

Leather Bottles and Black Jacks. Various Speci
mens . .  . ,  . ,  . .  . .  . .  4 f *43

F a n s . Queen Margherita’s Collection. Six Speci
mens . .  . .  . . .  . .  96-100

F u r n i t u r e .
Arm Chair.

Chippendale, in Chester Town Hall . .  . .  158
Painted Satinwood, at South Kensington

Museum . .  . .  . .  . .  . .  210
Bedstead, Carved Oak, 1545. (The Hendre

Collection) . .  . .  . .  . .  . .  12
Cabinet.

Ebony, Silver Mounted. (The Hendre Collection) 17 
Persian, Ivory Inlaid . .  . . . .  . .  56
Satinwood, at South Kensington Museum . .  211

Cassone.
Ivory Inlaid. (The Hendre Collection) . .  118
16th Century . .  . .  . .  . .  123

Chair. Formerly Milton's. (The Hendre Col
lection) , .  . .  . .  . .  . .  15

Chest for Copes at Tavistock Parish Church . . 58
,, in possession of the Town Clerk, Monmouth 231 

Commode, Painted Satinwood, 18th Century, at
South Kensington M u seu m .. . .  . .  209

Dressing-table, Painted Satinwood, 18th Century,
a t  South Kensington Museum . . . . 2 12

Louis X V . Writing Table. (The Hendre Col-
lection) . .  . .  . .  . , , , 16

G l a s s . Bohemian, Old, 18th Century. Various
Specimens . .  . .  . .  . .  

G o l d , S i l v e r , a n d  P l a t e d  W a r e .
241-246

Armorial Badge in Silver-work . .  . . . .  186
Candlestick, Silver, 17th C en tu ry . .  . . . .  19
Casket presented to Lord Llangattock . . . .  228
Chain and Badge, The Mayor of Chester’s • • 154
Chain and Badge, The Mayor of Monmouth’s . .  233
Chalices, Elizabethan (2) . .  . .  . . • • 57
Chester Corporation Plate . .  . . . . 163-168
Cup, Enamelled Gold . .  . . . . 22, 23, 24

,, Silver Loving, at King’s Lynn . . . .  187
,, ,, ,, presented to Nelson • • 23s

Dish, Silver-Gilt Rosewater . .  . . . .  2;
Flask, Enamelled Gold . .  . .  . . . .  21
Mace {1668), The Mayor of Chester’s . . . .  t 57
Mace, The Mayor of Monmouth’s . .  . . • • 234
Oar, Silver, 1750, at Chester , .  . . . .  157
Spanish Silver Plate . .  . .  ■ • . .  10
Staff, The Mayor of Chester’s . .  . . . .  157

Heraldic. Armorial Badge . .  . .  . . . .  186

I ron a n d  Me t a l  W o r k .

Bushel Measure for Punch served at Mayor of
Monmouth’s Dinner . .  . .  . .  232

Boxalls, Canton Enamel . .  . .  . . . .  56
Lock, French, 15th Century . .  . .  . .  186
Old Standard Gallon Measure. 1601. at Monmouth 232 
Old Wrought Iron on Doors of Cupboard in

Chester Cathedral Vestry . .  . .  . .  159

M i n i a t u r e s .
Buccleuch’s, His Grace the Duke of, Collection 

of Ancestors of Alphonso X III . .  and other 
Miniatures in Oils. (12 Portraits). .  137-142

Dysart, Countess of, by Henry Bone. After
Sir Joshua Reynolds . .  . .  . .  189

Manners, Lady, afterwards Lady  Huntingtower.
B y  R. Cosway . .  Frontispiece— August

More, Sir Thomas ; and Nevill, Sir George, 3rd 
Lord Abergavenny. (Two New Portrait
Miniatures) b y  Hans Holbein. Frontispiece— July  

Morgan, Mr. J. Pierpont.
Collection of English Miniatures. Parts IV. and

V. (Seventeen portraits) . .  . .  3-7, 71-76
The Foreign Miniatures. Part VI. (Sixteen

Portraits) .........................................  203-207
Washington, G eorge..  . .  . . . . .  226

Model (Old) of Touch . .  . .  . . . . .  85
Monmouth. (Items under their various headings) 227-23; 
Musical Instruments. Harpsichord, Lacquered

and Painted, 1636 . . . .  . . 87
Pewter. Flagons at Tavistock Parish Church . . 58
P i c t u r e s  a n d  D r a w i n g s . 

Carondelct, Jean. B y Mabuse . .  180, 1S1
Christ Teaching. B y  Lumi . .  . . 40
Cockburn, Lady and Children. 

Reynolds. (Colour Plate)
B\■ Sir Joshua

46
Esther at the Throne of Ahasuerus. B y  T ie p o lo . . 37
Farrcn, Miss. B y  Zoffany,, . . . .  . . 90
George, 5th Earl of Wintoun 88
Henry the Fifth . .  . . 22 7
Hunter, Miss Isabella. B y John Downman . . 162
Illustrations from ‘ ‘ The Vicar 

B y  Hugh Thomson . .
of Wakefield."

t°3
Illustrations from ’ * The Booke 

1 575 ............................
of Faulconrie,"

107
Llangattock’s. Lord. Father and 

B y  Harlowc . .  . .
his Two Sisters.

8
“ Merrv Wives of Windsor," Act 2, Scene 1. 

(Boydell's Shakespeare). B y  Rev. W. 
Peters . .  . .  . .  . .  . .  . . 104

Monmouth Bridge . , . . 228
Pastel of an Unknown Lady . * 92
Portrait of Benedetto Gcnnari. B y himself . . 40

,, a  Florentine Nobleman. B y  B o tt i
celli. (Colour Plate) Frontispiece— May 

,, ,, Lady and Three Children, By
Sebastian Bourdon. (Colour Plate) 49 

,, ,, Young Man. B y Pietro Pollajuolo 35
Princess Royal, Daughter of George III. B y

John Downman. (Colour Plate) . .  . .  14
Royal Procession of Queen Elizabeth to visit the

Rt. Hon. Henry Carey, Lord Hunsdon . .  109
Scton-Steuart, Lady. B y Raeburn . .  . .  93
Steuart, Mrs., afterwards Lady Steuart. B y

D. Martin . .  . .  . .  . . . .  91
Venice, View in. B y  Guardi . .  . . . .  39

,, ,, of Santa Maria Della Salute. B y
Guardi . .  . .  . .  . .  . .  38

vu
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P l a t e s , i n c l u d i n g  C o l o u r - P r in t s  a n d  E n g r a v i n g s . 
Arbuthnot, Hon. Mrs. B y  John Dowmman . .  84
Cockburn, Lady and Children. B v Sir Joshua

Reynolds . .  . .  . .  . . . . 46
Costumes for a Man and L ady  in the Reign of 

Queen Elizabeth. B y D, C. Calthrop and 
Gill tort Pownall . .  . .  . . . . 105

Dysart. Louisa, Countess of. B y  Henry Bone.
After Sir Joshua R eyn olds..  . .  . .  189

Folding Prints for enclosure in Split Thalers . . 240
Hunter, Miss Isabella. B y  John Downman . . 162
Manners, Lady, afterwards I.adv H un tin gtow er..

Frontispiece— A ugust
Ming Porcelains, Some Old.

Jar and Vases . .  . .  . .  . .  28, 33, 146
Bottle, Bowls, Dish, Ewer and Vase . .  147-151

More, Sir Thomas, and Nevill, Sir George. B y
Hans Holbein.. . .  . .  Frontispiece— July

Xapoleon 1. From a copy by Horatio Gibbs.
After Dclaroche . .  . .  Frontispiece— June

Portrait of a Young Florentine Nobleman. By-
Botticelli . . . . . . Frontispiece— May

Portrait of a L a d y  and Three Children. Bv
Sebastian Bourdon . .  . .  . . . . 49

Portrait of Rem brandt’s Wife. B y  Rem brandt. .  256
Princess Royal, Daughter of George HI. By’ John

Downman . .  . .  . .  . .  . .  14
Royal Mail Coach. B y  R. Havcll. After Jas.

Pollard . . . . . .  . . . .  175
Rural Amusement. B y  J, R, Smith. After

G. Morland . .  . .  . . . .  . .  127
Syntax, Dr., gazing at some Ruins. B y T.

Rowlandson . .  . .  . .  . .  . .  214
Training. B y  G. Hunt. After J. Pollard . .  113
Washington, G eorge..  . ,  . .  . .  . .  226

Playbills, Old. Six Specimens . .  . .  220-224
P o t t e r y , P o r c e l a i n , a n d  C h i n a .

Amulet, Chinese Jade . .  . .  . .  . .  123
Coffee Service. Formerly Napoleon’s, found in 

his carriage after Waterloo. (The Hendre 
Collection) , .  . .  , .  . .  . .  15

P A G E

P o t t e r y , P o r c e l a i n , a n d  C h i n a — continued.
Dresden China at Touch . . , . . .  . .  87
Lowcsby and its Pottery : Bottles, Marks, Vases 77-82 
Lowestoft Teapot . .  . .  . .  . .  187
Maypole Jug, A . .  . .  . .  . .  55
Ming Porcelain, Some Old : Bottle, Bowl, Cups,

Jar, Screen, Vases . .  . .  . .  26-33
Slipware Head . .  . .  . .  . .  . .  117
Staffordshire Pots and Potters, by G. W. and 

E. A. Rhead :—
Busts of Milton, Mercury and Neptune and a

Group . .  . . , , . . . .  -. 239
Inkstands : Portraits of John Ridgway and his

Wife . .  . . . . . . . . . . 237
Teapot, A Turner . .  . .  . .  . .  . .  51
Vase, R ub v Chelsea.. . .  . .  . .  . .  16

Relics of Prince Charlie at Touch . .  . .  . .  89
Reliquary, richly decorated with representation of

the Annunciation. (Hendre Collection) . .  19

P A G E

S e a l s .
Chester’s, The Mayor of . .  . .  . .  . .  153
Granted to Monmouth . ,  . . . . . .  230
17th Century copy of lost 14th Century, at Chester 1 53 

Seton Family Tree on Vellum, 158 5..  . .  . .  95
Silver and Plated Ware. (See heading— G o l d , 

S i l v e r , a n d  P l a t e d  W a r e .)
S t a m p s .

Departmental Stamps of Great Britain. Seven
Specimens . , , . . .  . .  5 2 ,5 3

Exposition Stamps of the U.S.A. Three Speci
mens . .  . . . ,  . .  . . 247-8

Moldavia’s Rare Stamps . .  . .  . .  . .  116
San Marino’s Postage Stamps . .  . .  . .  177

S c u l p t u r e  a n d  S t a t u a r y .
Anzio Statue, The . .  . .  . .  . .  249-250
Tomb of Charles the Bold, Notre Dame, B ru g es ..  120

Tapestry. Flemish Panel. Alexander and Diogenes 10

IN THE SALE ROOM
PACE

A rm s  a n d  A r m o u r .
Gonzalez-Abreu, Senor Don Alberto. Dispersal

of C ollection .. . .  . .  . .  . .  198
Suits. Italian, Milanese and Spanish . .  . . 198

A u t o g r a p h s .
Duncanson, R. S-, to Captain Robert Campbell

(1692). (Know n as the Glencoe Document) 198
Scott, Sir W. Marmion MS., part of . .  . .  132

Baring. Mr. Francis. Dispersal of Collection . .  197
B o o k s  a n d  M a n u s c r i p t s .

Adams, Mr. Samuel. Dispersal of Library . .  130
.•Esop’s Fabulac, 1501 . .  . ,  . .  . 262
Agrippa's De Incertitiuline et Vanitate Scicn-

tiarum et Artium, 1530 . .  . ,  . .  194
(Katherine of Aragon’s copy).

B o o k s  a n d  M a n u s c r i p t s — continued.
Alexander of Paris (attributed to), Cest le romant 

de la belle Helayne de Constantinople . .  
Allot's England’s Parnassus, 1600 . .  ..
Americana. Seven Tracts, 1744-55 ••

., The Case of William Penn, &c., 1685 
Angas's The Kafirs Illustrated, 1840 . .  . .
Apperlev’s Life of a Sportsman, 1S42 . .  ..
Ashe’s Carolina, 1682 . .  . .  , . ..
Austen, Jane. Sense and Sensibility, 1811 . .
B ale ’s Tragedve Manyfesting the Chefc Promyses 

of God unto Man. 1538 . .  . .  ..
Beckford, Mr. William. Dispersal of L ib rary ..  
Berlinghieri’s Geographia, 1481 . .  . .  . .
B id p a y ’s Directorium Humanae Vita;, 1484 ..

PAGE
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129 
194 
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t94
262

261 
260 
193
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B oo ks  a n d  M a n u s c r i p t s — continued.
Bible.

Bishop’s Bible for “  Treacle ’’ Bible), 1568 
“  Breeches," 1560 . .  . .  . .
Complutcsian Polyglot Bible of Cardinal 

Ximenes, 1514-17 . .  . .  . .
French Protestant, 1535 . .  . .
German, 1483 . .  . .  . . . .
Great Bible, known as Cranmer’s and 

Cromwell’s, 1539 . .  . .  . .
Boccaccio’s Dc la loucngc et Vertu des Nobles 

&c. . 1 4 9 3  • • • ■ • • •.
Book of Hours, 15th Century . .  . .
Book of St. Albans, i486 . .  . .  . .
Boyd, Zachary.

Garden of Zion, 1644 . .  . .  . .
The Last Battell of the Soul in Death, 1629 

Braithwaite’s Strappado for the Divell, 1615 
Britton’s Architectural Antiquities of Great 

Britain and Picturesque Antiquities of the 
English Cities. 1807-30 . .  . .  . .

Bromlcy-Davcnport, Mr. W. Dispersal of Library 
Browning's Bells and Pomegranates. 8 P a r ts . .  
Bull, Dr, John, Wm. Byrd and Orlando Gibbons. 

Parthenia, or the Maidenhead of the First 
Musicke, 1646 . .  . .  . .  . .

Runyan’s Holy War, 1682 . .  . .  . .
Burke’s Complete Works, 12 Vols., 1887 . .
Burns, R.

MS. of ”  Scots wha hae wi’ Wallace bled ” . . 
Poems and Letters . .  . .  . . , ,

Burton's Arabian Nights, 1885-88 . .  . .
Butler’s Hudibras, 1663-78 . .  . .  . .
Byron, Lord. Fugitive Pieces, 1806 (annotated) 
Cabinet Makers’ London Book of Prices, The,

i / 9 3 ....................................................................
Caxton’s Golden Legend, 1483 . .  . ,  . .
Chippendale.

Gentleman and Cabinet Makers’ Director,
Lc Guide du Tapissier, 1762 . .  . .

Chronicle of St. Albans. 1497 . .  ..
Cicero on Old Age and Friendship, 1481 
Coleridge. A Pleasant Comedic of Faire 

the Miller’s Daughter, of Manchester, 
Columna’s Hypnerotomachia Poliphili, 1499 
Coryat's Crudities, 161 1 . .  . .  . .
Daniel's Rural Sports, 1805-13 . .  . .
Dc Bry.

Grand Voyages, 1617 . .  . .  . .
Grands et Petits Voyages, 1590-1619.. 

lie F'oc, Daniel.
Robinson Crusoe and Farther Adventures 

2 Vols., 1719 . .  . . .
Dekker's.

North-ward Hoe, 1607 . .  . .  .
The Two Noble Kinsmen, 1634 .
The Whore of Babylon, 1607 . .  ,

Dickens, C. Works, 49 Vols. . ,  ,
Drayton's England's Heroicall Epistles,
Du Cerccau’s Les Bastimeus de France, 
Esquemeling’s Bucaniers of America, 1684 
Fitzgerald, Mr. Percy. Dispersal of Library 
Foresters’ De Plurimis Claris Sceletisque 

Mulieribus, 1497 . .  . .  . .
Forsyth’s Beauties of England and Wales and 

Scotland. 37 Vols., 1801-15

'754

Em
163

1600 
1576-79

194

'93

'93
194
262

194

'95
129

'95

63
>̂3

130

'93
194
261

63
64

130

63
63, 64

129 
'.30 
261

63
261

fi3
'93
■30
64

261
'95
'30
'93

63
130

64

262
262
262
130
194
'94
'95
262

262

'93

B o o k s  a n d  M a n u s c r i p t s — continued. p a g e

Foxe’s Acts and Monuments, 1562-3 . .  . .  194
Frobisher’s Voyages (three copies), 1577-8 . .  62
Goldsmith. The Traveller, 1764..  . .  . .  64
Gould, John.

Birds of Asia, 1850-83 . .  . .  . .  . .  63
,. Australia. 1848-69 . .  . .  130
., Great Britain, 1873 , .  . .  . 63, 130
,, New Guinea, 1S75-SS.. . .  . ,  63

Mammals of Australia, 1863 . .  . .  . .  63
Ramphastidai, The, 1854 . .  . .  . .  63
Troc.hilidie, The, 1861-67 . .  , .  ..63, 130
Trogonida’ . The, 1875 . .  . .  . .  . .  63

Gower's Confessio Amantis, 14S3 . .  . .  130
Graham, Dougal. Three Tracts, 1746, 1752,

■774   63
Gray, Mr. George. Dispersal of Library . .  63
Gray.

Elegy, 1751 ................................................  64
London and Its Environs Described, 1761 . .  262

Grimm's German Popular Stories, 1823-26 . . 193
Hadcn, Seymour. Etudes a l'cau Forte . .  261
Harford, Mr. Henry C. Dispersal of Library . .  194
Harris's Portraits of the Game and Wild Animals

of Southern Africa. 1840 . .  . .  . .  130
Hawkins, Sir John, Voyadge {sir) to the Parties

of Guynea and the West Indies, 1569 . .  62
Hepplewhite’s Cabinet Maker and Upholsterer’s

Guide, 178S . .  . .  ..  . . . .  63
Herrick. Hcsperides, 164S . .  . .  . .  262
Heywood, John.

An Hundred Epig-.ammcs, 1550 . .  . .  64
George a Greene, the Pinner of Wakefield, 1599 2C1
The Playe called the Fourc P ’s . .  . .  261

Hora?. 1527 . .  . . . .  . .  . .  . .  262
Hubbard’s Narrative of the Troubles with the

Indians, 1677 . . . .  . . . . 64
Lamb, Charles. Adventures of Ulysses, 1808.. 62
Le B run ’s Galerie des Peintres Flamands,

Hollandais ct Allemands, 1792-96 . .  193
Les Fables d ’Ovide en Francois. Saec. X IV .  MS. 262
I.ewin’s Birds of Great Britain, 1789-92.. ..  193
Linschoten’s Discoers of Voyages, &c. . .  . .  130
Loudon’s Arboretum et Friiticetuin Britannicum,

1 8 3 8 ....................................................... . .  193
Lovett. Rev. Richard. Dispersal of Collection

of Bibles, &c. . . . . . . . . 193
Luca di Pulci. Driadeo Damorc. 14S0, , . .  195
Magna Carta, 1816..  . .  . .  . .  . .  194
Mascall, Leonard. Booke of Fishing, 1600 . .  129
Masscy-Mainwaring, Hon. W. F. B. Dispersal

of Library . .  . .  . .  . . . .  193
Massinger’s The Virgin Martyr, 1622 . .  . .  194
Meyer's British Birds and Their Eggs, 1835-41..  193
Middleton, Thos. A Game at Cliesse, 1625 . .  130
Mildmay, Sir Henry St. John, Bart. Dispersal

of Library . . . .  . . . . . .  129
Milton.

Comus, 1637 . .  . .  . .  . .  . .  64
Paradise Lost . .  . .  . .  . .  194, 262
Paradise Regained, 1671 ..  . .  63, 194

Mohdre’s Works, Fifth Volume of, with an
Inscription by Lady  Hamilton, 1751 . .  62

Moreau le Jeune’s Monument du Costume P hy
sique et Moral, 1789 . .  . .  195

Nuremberg Chronicle, 1493 •* •• •• 130

i x
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-continued.B o o k s  a n d  Ma n u s c r i p t s  
Payne.

Aladdin and the Enchanted Lamp, 1882 . .
Arabian Nights, 1853 . .  . .
Tales from the Arabic, 1884 . .

Pepys’s Diary. 10 Vols., 1893-99 . .  . .
Phillips'. John. Commodye of Pacient and Meeke 

Grissill . .  . .  . ,  . .  _ ^
Playing Cards (52) Period of William III. . .  
Preston's Life of Cambises, King of Persia, 1570 
Pralterium Novum Beate Marie Virginis, 1492.. 
Purchas's Hakluytus Posthumus. 1625-6 . .
Pvne's Koval Residences, 1819 . .  . .  . .
Redford's Art Sales, 1888.. . .  . .  . .
Repton.

Fragments, 1816..  , .  . .  . .  . .
Theory and Practice of Landscape Gardening, 

* 8 0 3 ....................................................................
Reynolds, Sir Joshua, Engravings from the 

Works of, 18 33 -35 ..........................................
Root, Dr. Dispersal of Library . .  . .
Rousseau, J. J., Works, 1762 . .  . .  . .
Ruskin’s Poems, 1850. The Germ, 1850 . .
Russell, Mr. Thomas. Dispersal of Library . .  
Savage's History of Carhampton, 1830..
Scott, Sir XV.

MS. History of Scotland . .  . ,  , ,
Poems and Ballads . .  . ,  . .  , ,

Shakespeare.
Arden of Favershant . .  . .  . .  , .
ist Folio, 1623. (The Locker-Lampson copy)

.. 1623 . .  . .  . .  129, 194, 261,
2nd Folio . .
3rd Folio, 1 6 6 4 ..........................................64,
Hamlet . .  ..
Henry VI. Part II.
King John, 1622..
Plays (various) . .
Sonnets, 1609 . .
The First Part of the Contention betwixt the 

two Houses of York and Lancaster, 1594 
Sheraton's Cabinet Maker and Upholsterer's 

Drawing Book, 1793-4 •• . .
Sidney, Sir Philip.

Countesse of Pembroke’s Arcadia, 1590 ..64,
Defence of Poesie, 1595..  . .  . .  . .

Smith.
British Mczzotinto Portraits, 1884 . .  . .
Zoology o f  South Africa, 1849.. , ,  , .

Smith, Capt. John, Sea Grammar, 1627.. . .
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In resuming our survey of the English 
Miniatures in this famous collection we must pass 
over such painters as Vaslet (No. I.); Sir Robert 
Strange; Bogle, “ the little lame man, very poor, 
very proud, and very singular” ; Joseph Saunders, 
whose miniatures are often given to Smart : Priscilla 
Wright (No. li.), who married a solemn, melancholy 
painter who insisted upon his wife [tainting all her 
work in a very dull key, and eventually committed 
suicide ; Benjamin Arland and others, and come on 
to “ Little John Smart.” Here we cannot fail to 
admire the work of an extremely dexterous painter 
whose knowledge of the anatomy of the face was ipiite 
wonderful, and whose exquisite treatment and refined 
scheme of colouring is worthy of the closest scrutiny.

His portraits are not those which attract instant at
tention— they are so quiet and reticent in their colour 
scheme (No. lii.)— but once noticed, the miniatures 
ol this little simple, devout artist, who belonged to

the curious Society of Sandemanians, will always be 
greatly sought for by those who appreciate beauty.

As a rule these miniatures are very tiny, but 
Mr. Morgan has one of an unusually large si/e, 
representing Dr. Anderson, an eminent botanist, 
responsible for the introduction of sugar cane, 
American cotton, and the English apple-tree into 
the province of Madras. There are several other 
dainty works by John Smart well worth careful study 
in the I’ierpont Morgan cabinet.

One of its greatest treasures is the only miniature 
which can with any sense of probability be attributed 
to Hoppner (No. liii.) It bears his name on its 
reverse, in handwriting believed to be that of the 
artist, and certainly closely resembling it. The 
Countess ol Exeter, whose portrait it is, was un
doubtedly painted by Hoppner, and a stipple print 
was made from the picture.

'1 he miniature before us is not an exact copy of

/

No. L I .— sir

V.

C. N. [.AWES BY PRISCILLA WRIGHT

V o l . X V I II .  — No. 69.— A
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that print, but very closely resembles it, and as there 
has alwavs been a tradition that Hoppner on one 
occasion turned his attention to miniature painting, 
there seems little reason for questioning the accuracy 
of the statement which for a long time has attributed 
this characteristic work to him.

We now come to Cosway, and an embarrassment 
of riches is set before us, in the drawers holding this 
famous collection. Undoubtedly the most important 
miniature is that representing Madame Du Harry 
(No. liv.), perhaps one of the most wonderful works 
Cosway ever painted. It has been called an unfinished 
miniature, and so to a certain extent it is, but all that

No. L I 1I .— THE COUNTESS OF EXETER 
BY JOHN HOI'PNER, R.A.

is necessary for understanding the character of the 
fair lady, and for appreciating both the beauty of her 
countenance and the dexterity of the artist, is there, 
and, therefore, the portrait is finished.

It reveals an exquisite face, full of charming and 
refined fascination, perhaps not the face of a good 
woman, but undoubtedly the features of a very 
charming one, and all the ability that Madame Du 
Harry possessed to win her way and obtain her 
purpose are perfectly revealed to us in this marvellous 
sketch. It is small wonder, indeed, that this 
miniature when sold at Christie’s created marked 
enthusiasm and fetched the highest price up to that 
time ever obtained for any work by Cosway.

The moment the cabinet is examined, this portrait

attracts attention, 
and if Cosway had 
n e v e r e x e c u t e d  
anything else than 
this famous sketch 
in colour he would 
have been known 
as on e o f th e 
most  wonderful  
a n d  b r i l l i a n t  

miniature painters 
the world has ever 
produced.

A n o t h e r  very 
fa sci nat i ng por
trait r e p r e s e n t s  
t h e  H a r o  n e s s  

Willoughby de Eresby and her son, Lord Gwydyr, 
when quite a tiny boy. This was given by Lady 
Willoughby to her solicitor, as an expression of 
her gratitude to him for having successfully carried 
through a very complicated piece of business in 
respect to the title deeds of a property known as 
Gtvydyr Castle, which now belongs to the Earl 
Carrington, K.G.

A portrait of Mrs. Parsons (No. Iv.) came from 
the I.awrell family and had been for years kept away 
from the light, shut up in a close-fitting gold locket. 
It has, therefore, retained its original colouring to a 
very extraordinary extent, and the blue dress which 
the lady is wearing, and the blue velvet trimming her

N'o. L IV . —  MADAME DU BARRY BY RICHARD COSWAY, R.A.
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hat, with feathers of 
the same colour, seem 
to be in a state of as 
perfect br i l l i a nc e  as 
when the m i n i a t u r e  
was first painted. A 
little lower down, there 
are two portraits which 
have more than ordi
nary historical value—  
those depicting Mrs.
Fitzherbert (No. Ivi.) 
and the Prince Regent,
They came into the 
possession of one of 
the witnesses of the 
Prince’s private mar
riage, and were given 
to him as a memento 
of that occasion. On 
the back of Mrs. Fitz- 
herbert’s mi ni a t ur e  
was a l ock  of  the 
Prince Regent’s hair, 
and a smaller lock of 
Mrs.  F i t z h e r b e r t ’ s 
hair adorned the reverse of the portrait of her 
husband.

The Prince Regent is very well represented in 
the collection of Mr. Pierpont Morgan, who owns, for 
example, the delightful por
trait of His Royal Highness 
in black and orange f ancy
dress (No. lvii.), at one time ----■■
in the Joseph c o l l e c t i o n .
There is also an excellent por
trait of the Prince in uniform 
from the Whitehead collec
tion, and a very well-known

No.  I . X I . — LADY JANE GORE

miniature representing 
him in grey and pink 
fancy dress, set in a 
contemporary pearl  
frame surmounted by 
a royal crown.

besides the Prince 
Regent, there are por
traits of F r e d e r i c k ,  
Duke of York, and 
E d w a r d ,  D u k e  o f  

R ent; of A ugus t us, 
Duke of Sussex, and 
his wife, Lady Augusta 
Mur r ay,  the last- 
named having been 
in the famous Truro 
co l l ec t i on,  sold at 
C h r i s t i e ’ s in 1893. 
Then there is a por
trai t  of  P r i nc e s s  
Frederica, the daugh
ter of the Ki ng  of  
Prussia,  wife of the 
Du k e  of  Y ork; an
other of Princess Char- 

and a large one giving a half
length figure of Prince Leopold, her husband, who 
afterwards became King of the Helgians.

Of famous beauties, we must mention the portraits 
of Jane, Duchess of Cordon ; 
Georgiana, Duchess of Devon
shire ; Elizabeth, Countess of 
D e r b y ;  L a d y  H a m i l t o n  
(No. lviii.); Lady Elizabeth 
Foster, afterwards 1 hichess of 
I fevonshire; Lady I Hincannon, 
L a d y  Abingdon, and Lady 
Eglinton (No. lix.), the last- 
named being a magnificent

BY RICHARD COSWAY. li

lotte when a child

NO. L X II LADY BERWICK 
1IY RICHARD COSWAY, R.A.

THE LAST MINIATURE HE PAINTED

N o.  L X I 1I . ---THE HON. MRS. 11ROWNLOW NORTH
AND HER SON 

BY RICHARD COSWAY. R.A.

NO. L X V ,  —  EDWARD, THIRD 
EARL OF DERBY, AND HIS 

SISTER CHARLOTTE AS CHILDREN 
BY RICHARD COSWAY. R.A,
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BY RICHARD COSWAY, R.A.

NO. L I X . — ELEANOR, COUNTESS OF EGLINTON 
BY RICHARD COSWAY, R.A.

-

No. L V I 1I.— LADY HAMILTON 
BY RICHARD COSWAY, R.A.

N'O. L V I .  —  MRS. FITZHERBERT 
BY RICHARD COSWAY, R.A.
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miniature of unusually large 
size.

This list by no means ex
hausts the treasures of the 
collection as r e ga r d s  the 
works of Cosway, for there 
are admirable portrai ts  of 
Lord St owe 11, Mr. Andrew 
Stuart (No. lx,), Sir Walter 
Scott, Sir William Twysden,
Jane Carwardine, the great 
friend of Frances Reynolds 
and pupil of Ozias Humphrey,
Mrs. Dawson Darner,  the 
sculptor, and Lady Jane Gore, 
afterwards Lady Jane Loftus 
(No. lxi.).

A particularly i nt erest i ng  
miniature is the one of Lady 
Berwick (No. lxii.), painted 
by C o s w a y  when he was 
seventy-six years old, the last 
work he ever executed, f-ong before this miniature 
was painted he had given up the active exercise 
of the profession, but Lady Berwick, a person of 
specially charming expression and of considerable 
fascination, pleaded with him so earnestly that he 
yielded to her persuasions, and, though so old a 
man, consented to paint her portrait, declaring that 
it would be the last that he should ever execute. 
He lived for more than four years after it had 
been painted, but, declaring that his hand had lost 
its c u n n i n g ,  he held firmly 
to his r e s o l ut i o n ,  and the 
little c i r c u l a r  portrait, there
fore, has a peculiar i nt erest  
all its own. Apparently he in
tended painting a much smaller 
portrait than at present exists 
and changed his mind as the 
work went on, for the ivory is 
pierced out on e i t he r  s ide,  
and it would appear as though 
his interest in the portrait had 
increased after he had c o m 
menced it.

The miniature by C o s w a y  
which is generally the subject of 
special admiration on the part 
of those persons who are privi
leged to examine the cabinet,

is a large one representing a 
fair lady whose name is un
known. She is so beautiful 
that it seems peculiarly sad 
that her name  c a nn o t  be 
identified, but it would look 
as though there was some 
reason for the mystery.

At the back of the portrait 
was a piece of parchment on 
which Cosway has written his 
name in his usual pompous 
manner, with the date, 1806, 
and the place, London, where 
he painted it. It is not often 
that he adds these two facts, 
but beyond the inscription 
there appears to have been a 
further one in the same hand
writing, and from the general 
structure of the letters it looks 
as if the lady’s name was con

tained in this further inscription. Part of it, how
ever, has been carefully erased, and the remainder 
is now undecipherable.

Who knows what romantic story may not be 
wrapped up in this puzzling enigmatic description.

A great many of the miniatures by Cosway in 
Mr. Morgan’s collection are signed works, including 
the portrait of the artist himself in fancy costume, an 
exceedingly delightful one of Mrs. Brownlow North 
and her son (No. lxiii.), and a charming portrait of that 

unfortunate Countess of Salis
bury who was burned to death 
in 1835, when the west wing of 
Hatfield House was destroyed.

There are one or two pleas
ing p o r t r a i t s  of  children—  
He nr y ,  P r i n c e  Lubomirski 
(No. Ixiv.), and Lord Derby 
with his sister, afterwards Lady 
Charlotte Penrhyn (No. Ixv.)—  
and the series is fittingly closed 
with two of the artist’s pencil 
s k e t c h e s  and one exquisite 
drawi ng in silver-point (No. 
lxvi.), the latter having been 
contained at one time in a 
green leather pocket-book lined 
with pink silk, the property of 
the artist.

Xo. L X V I .---A LADY AND CHILD (NAMES
UNKNOWN) A DRAWING IN SILVER-
BOINT BY RICHARD COSWAY, R.A.

AS A CHILD BY RICHARD COSWAY, R.A.
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B y  L e o n a r d  W i l lo u g h b y P a r t  I I .

■ ' Through this wide opening gate 
None come too early— none return too late.”

H osimtahi.e  words indeed— typical of the 
owners of The Hendre 
— with the healthy ring 
of a true West Country 
welcome about them, 
such as is ever extended 
to all who visit this 
“  Old Home.” These 
words were placed over 
the entrance gates to 
Lord L l a n g a t t o c k ’ s 
beautiful park, to which 
he is so devoted, on the 
occasion of the visit of 
the Prince and Prin
cess of Wales, both 
the Prince and Princess 
were then much inter
ested in s e e i ng  the 
many treasures collected 
within T h e  Hendre,  
while the Prince— as a 
sailor —  was naturally 
specially engrossed with 
the N e l s o n  re l i cs ,  
which have been col
lected and tended with 
such c a r e  by L a d y  
Llangattock hersel f .
During this memorable

visit, some of Nelson’s beautiful china, glass, and 
plate was used by Their Royal Highnesses, while 
a large three-handled silver loving cup, given by

s ome  inhabitants of 
Monmouth to Nelson 
in 1802, was used to 
drink the last parting 
toast on the conclusion 
of the Royal visit. The 
Nelson relics, together 
with some belongings 
of the gallant Prince 
C h a r l e s  Edward, are 
kept in the long corri
dor leading to the great 
Cedar library. Here 
a l so  are many other 
i nt e r e s t i n g  o b j e c t s  
which I shall describe, 
hut which will probably 
interest the reader more 
if I first say a word as 
to Lady Llangattock’s 
ancestors.

Lady L l a n g a t t o c k  
was a daughter of Sir 
C h a r l e s  Maclean, of 
Duart and Morvern, 
9th Baronet and Chief 
o f the C l a n .  T h e  
family is a very ancient 
one,  and traces its

8



The Uendre Collection

OLD ENGLISH BRONZE FIGURES

descent from Avonaghus Turmhi Teanihrach— a 
powerful Monarch of Ireland— to Fergus I., King 
of Scotland.

In 1632, Sir Lachlan Maclean was created first 
baronet of Morvern. He was greatly attached to 
Charles I., and participated in the triumphs of the 
great Marquess of Montrose. The second baronet 
fell fighting at Inverkeithing in 1651— under the 
Royal Banner. Sir John, the fourth baronet, sacri
ficed all for the Stuart cause, taking a conspicuous 
part in the battles of Killiecrankie and Sheriffmuir, 
where many gallant Macleans lost their lives. Sir 
John’s property was unhappily forfeited in conse
quence of his loyalty to the Stuarts. Despite this 
the attachment of the powerful Clan Maclean to the 
Stuart cause never wavered, and was once more shown 
ln 1745» when Prince Charles Edward made his 
attempt to regain the throne of his forefathers. It 
was then that 500 Macleans flocked to his standard, 
led by Charles Maclean of Drimnin. Sir Hector 
Maclean, Chief of the Clan, who was hastening from 
France to Edinburgh to take his proper place as

leader, was treacherously detained on his way, and 
suffered two years’ imprisonment in the Tower of 
London. At Culloden, the Macleans at one time 
routed the left wing of Cumberland’s army, but 
were themselves eventually overwhelmed by numbers. 
They lost heavily, while Charles of Drimnin and his 
son fell on that fatal day. Thus the attachment and 
loyalty of the Clan to the House of Stuart has lost 
the family much, as well as their ancient possession 
in the Island of Mull.

Their Castle of Duart is still standing in its 
commanding position on that island ; while on the 
Island of Iona the tall Cross still stands— a perfect 
specimen— marking the burial place of the Macleans. 
It is extremely interesting to know that it was through 
one of these Macleans that the wreck of the Spanish 
ship in Tobermory Bay came about. This is the 
wreck about which so much interest has recently 
been aroused concerning the diving operations, in 
the hopes of recovering the supposed treasure on 
board. As these operations are to be continued 
this year, it may be of interest if I give the story of

9
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ALEXANDER AND DIOGENES FLEMISH TAPESTRY

the blowing up of the “ Florida,” which, in 1588, was 
one of the scattered ships of the Spanish Armada, and 
is known to have con
tained much treasure.
Having been forced into 
Tobermory Bay in Mull, 
the commander, Don 
Fareija, sent peremptory 
orders to Duart Castle 
requesting Sir Lachlan 
Maclean to supply his 
shi p with provisions.
His mandate not meet
ing with ready attention, 
he threatened to help 
himself. This speedily 
roused the ire of proud 
S i r  L a c h l a n ,  w h o  

promptly sent an answer 
that “ the wants of the 
di stressed st rangers  
should be attended to 
when they had learned 
more  c o u r t e o u s  be
haviour, for it was not 
the c u s t o m of  the 
Chief of Maclean to 
pay r e ady  attention 
to wants of threatening

PANEL

beggars.” The Don thinking it wiser to show a more 
conciliatory spirit if he was to obtain the desired

provisions, thereupon 
promised payment for 
such as might be sup
pl i ed to him. Sir  
Lachlan then made a 
contract in return for 
allowing the admiral to 
o b t a i n  s u p p l i e s ,  b y  

which he was to have 
the a s s i s t a n c e  of  a 
hundred soldiers from 
the “ Florida ” to help 
him e ng a g e  in some 
local hostilities against 
the Clan Macdonald.

Having obtained the 
necessary men ami dulv 
vanquished this clan, 
Sir L a c h l a n  received 
an urgent message from 
th e Don,  reques t i ng  
him to send back the 
Spanish soldiers to the 
ship. Sir Lachlan seeing 
that the I >on intended 
sailing off without first 
settling with his people
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or the provisions by them supplied, remonstrated 
with him, and pointed out that it was not the 
custom of Scotchmen to break their plighted word. 
I’he Don thereupon promptly promised satisfaction 
before leaving, but Sir Lachlan mistrusting him, 
detained three of the principal Spanish officers as 
hostages. With the remainder he sent his brave young 
kinsman, Donald Glas, son of Maclean of Morvern, 
to receive from the admiral an adjustment for the 
demands of the people. The moment Donald was 
on board, he was disarmed and made prisoner. 
Exasperated at this treachery, he determined to 
punish the Don himself even though his revenge

people. I also find that frequently an Englishman—  
perhaps the owner of a great house lull of priceless 
objects which have descended to him by inheritance—  
is in entire ignorance of the value or history of his, 
perhaps, priceless heirlooms. He can tell you 
everything about a horse, hound, or gun, or even the 
name of every part of a motor car, but of his valuables 
he knows and appears to care but little. Now a 
Scotchman will know all about his belongings, and 
will tell you with pride and pleasure the history of, 
and probably weave an interesting romance round, 
each object. An Englishman, on the contrary, will 
very often avoid the subject, and this, partly I think,

ILLUMINATED MISSAL

.hould cost him his own life. Finding his cabin, 
where he was confined, in the vicinity of the powder 
magazine, he found an opportunity in the night to 
■ ay a train of gunpowder. This he lighted, with the 
esult that the vessel, with 300 souls, was blown 
ky-high. So tremendous was the explosion that it is 
aid the cook was blown right on to the shore of 
dull! Anvhow, to this day the place is called 
' Look's Creek.” Amongst Lady Llangattock’s 
rcasures in the corridor is a piece of wood of this 
dentical ship, also a cannon ball, both of which 
verc recently brought up by the divers in their 
.•ari h amongst the Creek for the lost treasure.

It is curious, but true, that Scottish families as a 
ile are much more an fa i l  with, and take a deeper 

merest in their family pedigrees, possessions, and 
leeds of their fore-elders than do most English

because he really knows so little about his valuable 
works of art, and is frightened or ashamed of betray
ing his ignorance.

In describing the contents of the newer por
tion of The H end re, I must start with the long 
corridor, which begins immediately on the left 
of the front entrance. The first object ol notice 
amongst others here is a charming boulle table 
with eight legs and stretchers. Immediately above 
this is a quaint piece of Elizabethan needlework 
about 5 feet in length. It is supposed to represent 
the subsidence of The Flood in Wales, and depicts 
mountains and churches looking very miserable and 
damp, also a dove flying with olive branch in 
its beak. It is a very valuable piece of work. 
Near to this is the casket presented to Lord 
Llangattock on the occasion of his receiving the



The Connoisseur

“ Freedom” of Monmouth. It stands on a very 
beautiful Louis XVI. commode, one of the most 
valuable pieces of furniture in the house. It 
is marqueterie with chased ormolu embellishments 
and escutcheons and marble top. Another valu
able chest here is Jacobean, and has carved panels 
with ivory inlay. Most of the chairs are Jacobean, 
and have elaborately carved backs and legs, while 
two Prie Dieu chairs are of carved Italian work. 
There is a quantity of china and some armour on 
the walls as well as some good pieces of Flemish 

.tapestry. Among the china are two very tall

tapestry is a very line piece of blemish work, and 
occupies all of the north wall, excepting the doorway 
to the smoking room. The subject depicted is 
Diogenes and Alexander. It is in excellent preserva
tion, and measures some 14 feet in length. 'I’he 
doorway to the smoking room has on either side very 
handsome carved Ionic fluted wooden pi liars with a 
lintel of carved perforated oak and a gilt background. 
In glass cases are fetishes and all sorts of curios from 
the Congo, and on a table are a number o( old 
cannon balls and round shot, found in the neighbour
hood of The Hendre.

CARVED OAK BEDSTEAD, DATED I 545

Oriental vases, nearly 4 feet high, and some 
large Sevres pots with deep blue background. 
A nice old carved oak settle faces the entrance 
door to the billiard room. This part of the 
corridor is lighted by windows in which are some 
curious and rather weird subjects in stained glass. 
The billiard room is divided from the corridor by a 
fixed and carved painted glass screen reaching front 
floor to ceiling. There is an effectively moulded 
ceiling to the billiard room, and one or two 
interesting pictures, amongst which is one by 
\\. Owen, R.A., of Mr. and Mrs. John Rolls, the 
grandparents of Lord Llangattock. It is an unfinished 
picture, measuring 54 ins. by 43 \  ins.— a most charm
ing work— and is entitled The Fortune Teller. The

The smoking room, like the billiard room, looks 
into the quadrangle. The feature here is the splen
didly made up black carved oak overmantel, which 
practically occupies the entire wall. Though of differ
ent periods, it is all finely carved and put together in a 
very clever and effective manner. On it is a quantity of 
Oriental china, and either end of the wall in arched 
recesses are the yeomanry uniform, shako, swords, and 
sabretasche once worn by Lord Llangattock when in 
the Gloucestershire Hussars. In large glass cases are 
innumerable curios from Egyptian mummy pits, and 
quantities of Italian silver ornaments and jewellery, 
collected during Lord and Lady Llangattock’s travels. 
There are several paintings of no particular interest, 
and a nice old oak chest dated 1608. Portions of
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tb walls are painted by Lady 
[. ugattock, who is herself 
a artist of no mean order.
I e dining-room doors are 

ci sc to tbe billiard-room, 
a1 d entered from the cor- 
ri-mr. This room faces east, 
and overlooks one of the 
carriage a p p r o a c h e s  from 
Monmout h.  T h e  great  
window at the east end, 
filled at the top with stained 
glass r e p r e s e nt i n g  . Lsop’s 
fables, large as it is, is 
fully r equi red to l ight  
the room containing the 
many pictures hanging here.
These are most l y  f ami ly  
portraits of the Al l e ns ,
Rolls,  and the h a n d 
some family of which the 
late Cardinal was a member, the Vaughans. Over 
the fireplace is a large portrait of John Allen, whose 
niece married John Rolls of The Hendre, through 
which alliance a considerable amount of the property 
descended to Lord Llangattoek. He is depicted 
three-quarter length, standing, having a most amiable 
countenance, and holding in his hand a letter, in a 
long brown coat with lace ruffles at the sleeves, and a 
blue velvet waistcoat trimmed with brown fur. The 
painting is enclosed in a beautifully carved oak sur
round, the date on the picture being 1691, which

MILTON S CHAIR

scarcely tallies with the attri
but i on  to Hogarth I On 
the right of the fireplace 
is a large group of Lord 
Llangattock's f ather  and 
two aunt s ,  pa i nt e d  by 
Harlowe. It is quite one 
of Marlowe’s best works,  
and certainly the most fasci
nating of his many pictures 
in the house. On the left 
of the fireplace is a full 
length picture, by Owen, of 
Mr. and Mrs. Rolls, Lord 
Llangattock's grandparents, 
so famous for their good 
looks.

T h e  f i r e p l a c e  is very 
handsome and uncommon, 
c o n s i s t i n g  of  a ma n t e l 
piece of alabaster, supported 

by twisted columns of red Devonshire marble. The 
white lintel is let in with scarlet porphyry and 
onyx. On this mantel are some very beautiful 
sixteenth century bronzes cn white marble plinths. 
The west wall between the entrance doors is entirely 
panelled in inlaid oak, and here are niches in 
which on occasions are displayed the celebrated old 
Spanish plate, which was taken from Spain, after 
the war, to Peru and hidden in the Mint at Lima 
for 200 years. There are several pieces, all elabo
rately chased, both oblong and round, and when fully

NAPOLEON'S COFFEE SERVICE, FOUND in  HIS CARRIAGE AFTER WATERLOO
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displayed make a 
splendid effect. A 
curious fire-screen of 
ebony and glass with 
brass decorations and 
a brass demi-horse 
on the top, is made 
from the door of a 
gondola. Outside the 
d i n i n g - r o o m  the 
corridor widens into 
a lobby, and here 
are some curiously 
carved pieces of work 
executed with the 

crudest of tools by Boer prisoners on the Island 
of Elba, Some of them are really beautifully 
carved, and were actually done with only a sharpened 
nail, from this lobby Mr. Rolls’s room is entered—  
a charming cosy room overlooking the park. It has 
a carved oak mantelpiece with four Ionic fluted 
columns and carved bases. Two carved and very 
massive Corinthian columns support the mantel. 
The walls are covered in old Cordova leather, the 
pattern being vines and flowers in gold, crimson, 
and green. Among other interesting objects here are 
a nice old grandfather clock with Japanese lacquer 
panel, in a black and gold case —  and a curious

MRS. ROLLS BY Pl.IMKK

piece of Charles I. 
s t u m p w o r k , in  
wonderful preserva
tion, in a marqueterie 
frame.

The corridor from 
he r e  onwar ds  is 
crowded with objects 
which I simply can
not enumerate. But 
briefly I may say that 
up to the first turn 
in the corridor —  a 
distance of some ten 
or a dozen yards—
the walls contain over 150 pictures, 
addresses and congratulations from all sorts of bodies 
and associations— political, Masonic, and social. In 
a glass case are thirty-seven gold and silver medals 
won by Lord Llangattock’s shire horses, of which 
be at one time was a great breeder and with which 
he practically swept the board everywhere. There is 
a glass case with Dr. Samuel Johnson’s miniature 
and snuff-box ; Burns the poet’s pen and tobacco 
horn, and some old cups, on one of which is 
engraved: “ Samuel Dyer of the old Ivy Lane Club 
gives this cup to its Younger the Turk’s Head on 
his election exceeding its original restriction to nine

MR. ROLLS BY PLIMER

including

LOUIS XV. WRITING TABLE

f)
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n ibers in hope that Dr. Samuel Johnson’s un- 
„ mgness to go to bed as to leave it when once 
tj e may not prove a habit with members. May 
it Friday night meetings in Gerard Street, Soho, 
n ] in social intercourse its moribund predecessor.

D’Infanterie ” ; also a hexagon shape leather box 
containing the small coffee service which was taken 
from his travelling carriage after the great battle. 
This service accompanied Napoleon everywhere, both 
in campaigns and picnics. A curious feature of this

EBONY CABINET, SILVER-MOUNTED

I oposer Edmund Burke, seconder Sir Joshua Rey- 
i ilds.” Here also are such curiosities as Sir Walter 
■ ott’s walking stick; the King of Rome’s gun, with 
i inlaid barrels and carved stock ; a wooden dish, 
' which a missionary was eaten in a town in the 
I land of Fiji. It was given by Mr. Hamilton Baillie, 
• ormer Mayor of Monmouth and a great traveller.

lere in a glass frame is the flag, with blue back- 
g ound, captured at Waterloo, on which in gold 
1” tering is “ L ’Empereur Napoleon— 45 Regiment

service is that the cups have no handles. 1 he s e t  

is in white china with the Imperial cypher in gold. 
Here, too, is the silk waistcoat, once supposed to 
have been in the possession of Flora Macdonald, 
belonging to Prince Charles Edward ; also a hall 
waistcoat, beautifully embroidered by the ladies of 
the Court, which was to have been completed and 
given to him had he come to the throne. There 
is his dirk and a sash worn by him, his glass and 
tumbler, candlesticks from his table, and a piece of

1 7



The Connoisseur

his bed curtain. It is not to be wondered at that 
relics of a Prince to which the Macleans were so 
attached should be found here, and guarded with care. 
An extraordinary picture here is an allegorical subject, 
which at one time was painted over with a landscape, 
and only discovered when the picture was being 
cleaned. It is by Van Ressel and Francken, and 
represents Mercury dispensing the arts and sciences. 
Mercury is represented in his chariot drawn by four 
cocks and birds flying in front. Painters, sculptors, 
alchemists, philosophers, musicians, and gamesters 
(indicated by inasks, foils, bats and frails) are all

the exquisite colouring speak to the wonderful tale: t 
possessed by Cosway’s apt pupil. They are among 
the few dated works hy Plimer known after i8o< . 
They bear the date 1804, and the artist’s signature.

The Cedar Library is the last room entered from th • 
corridor. It is magnificently proportioned, panellc 1 
from lloor to ceiling in cedar, a considerable portio 1 
of which is edged with inlay of different colour. 
Many large windows light this room, and there is 
an enormous bay on the east side with great stom- 
mullions. This is filled with stamed glass, containing 
the Arms of Lord Llangattock, and af the Macleans,

CASSONE INLAID WITH IVORY

represented, and imps are making havoc with the 
instruments, while foxes represent cunning. These 
are but a few of the objects in this corridor, the 
greater part of which is filled with endless Nelson 
relics, sufficient indeed to deserve an article to 
themselves.

From this corridor Lord Llangattock’s snug room 
is also entered. 'Though it has a finely carved fire 
surround and the most charming view across the park, 
this room is chiefly filled with business papers, books, 
and comfortable armchairs. It is a room essentially 
for business and also for seclusion, absolute rest, quiet
ness, and privacy— so I will not further describe it.
There are, however, two very beautiful miniatures here 

by Plimer of Mr. and Mrs. Rolls, the originals from 
which the remarkable reproductions were obtained 
for Dr. Williamson’s work on the Life o f  Andrew  and  
N athaniel Plimer, 'The delicacy of the work and

and the arms of the town of Monmouth. Around 
the walls are a great quantity ot valuable books on 
their cedar shelves. Many of the works here are 
County Histories ami Memoirs, and there is at least 
one very beautiful missal. Some modern pictures 0; 
Lord and Lady Llangattock, the former painted in 
his peer’s robes by S. [. Solomon, R.A., are placed 
high up in the panelling over the charming ingle-nook 
The ceiling of the ingle-nook is supported by tw > 
beautiful black and white African marble pillars, am' 
the little compartment so formed is quite a feature < 
the room. Of the furniture the writing-table is 
superb specimen of the Louis XV. period, as will b 
seen by the illustration, while an ebony cabim 
with silver mounts and panels to drawers is 
very valuable piece of decorated cabinet work. . 
cassone inlaid with coloured woods and ivory, c 
arabesque pattern— birds, flowers and figures— an'

18
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h massive brass handles 
\  escutcheon, is a grand 

- rimen of this kind of 
■ rk. In some glass re
sts dividing the book- 

,-»es are two reliquaries, 
ith coral ,  lapis-lazuli, 

ivory and onyx inlay. The 
ory figures on the one 

illustrated represent the 
Annunciation. There is 
also in t h i s  r e c e s s  a 
beautiful and most valua
ble piece of ruby Chelsea, 
about 8 in. high. Another 
old and interesting object 
i' a majolica pi l gr i m-  
hottle of Sgraffito work 
of the sixteenth century. 
(Her the fireplace is an 
early Flemish triptych of 
the Holy Family. The 
huge fire-dogs are ol 
silver, boldly chased, while 
above the bookcases are 
many pieces of lily-pattern 
Wo r c e s t e r  chi  n a. I n 
another glass cupboard 
on the east wall is a

R1 C1 ILV DKCORATED RELIQUARY, WITH REPRESENTATION 
OK THE ANNUNCIATION

l.imoges enamel, repre
senting the False Shepherd 
entering the Flock, a most 
beautiful piece of work in 
a glass frame. Another 
v a l u a b l e  ob j e c t  is a 
repousse circular-shaped 
rose-water dish, 18 ins. 
w i d e ;  the e x qui s i t e  
chasing depicts Clonsulvo's 
victories.  T h e r e  are 
drinking cups, chalices, 
and patens in silver of 
early date, and many other 
valuable ancient curios 
too numerous to mention. 
On the writing-table is a 
fluted silver candlestick 
in th e  s h a p e  o f  a 
column, with some arms 
upon the base, which 
belonged to Charles II. 
The chairs tire of the 
C h a r l e s  I. and II., 
Chiccii Anne, and Chip
pendale periods: in fact, 
the room is simply teem
ing with valuable and 
interesting objects.



T h e  G o ld  a n d  S i lv e r  P la te  o f W olf D ie t r ic h  v o n  R a i te n a u ,  
P r in c e = A rc h b is h o p  o f S a lz b u rg , in  th e  P it t i  P a la c e  
B y E . A l f r e d  J o n e s

In the Museo degli Argenti in the Pitti 
Palace are preserved numerous splendid examples 
of the goldsmiths’ art, gathered together by the 
great Medici family. In this article it is proposed 
to describe the four pieces of gold plate and one 
silver-gilt dish which at one time formed part of the 
valuable collection of Wolf Dietrich von Raitenau, 
born in 1559, and nominated Prince-Archbishop of 
Sal/.burg at the age of twenty-eight. His father had 
served under four Emperors, and his mother Helena, 
a niece of Pius IV., Giovanni Angelo Medici, be
longed to the noble family of Graf von Hohen-Ems. 
In character gay and intellectual, he showed no 
signs of asceticism. His reign as Archbishop will 
chiefly be remembered for its splendour and luxury, 
and for his persecution of the Protestants of Salzburg. 
Though generous to the poor, he taxed his subjects 
without mercy to gratify his luxurious tastes, resulting 
eventually in rousing the hatred of all his people 
against him. For ever at strife with Bavaria, he 
invaded Berchtesgaden, but subsequently suffered 
defeat, and was captured by the troops of the 
Elector Maximilian. He died in captivity at Hohen- 
salzburg in 1617.

The form of the gold flask (No. i.) is familiar 
in majolica and other ware, as well as in the precious 
metals, throughout Italy and other countries. The 
entire surface of this flask, including the foot, is 
covered with sunk translucent enamels of great

richness and variety of colouring, dazzling like rubies, 
emeralds, and other precious stones, the decoration 
consisting of arabesques, almost extravagant in their 
variety, animal, bird, and plant forms, musical instru
ments, etc. At the sides are finely-modelled cherub 
masks, not enamelled. Erroneously attributed to 
Benvenuto Cellini, this flask is probably the work of 
an unknown German goldsmith of the end of the 
sixteenth century. In the centre are the enamelled 
arms of the See of Salzburg : or a lion ram pant sa/de 
impaling gules a /esse argent. Its dimensions in 
centimetres are : height, not including the enamelled 
handle in the form of a twisted serpent, 20; greatest 
width, 15 ; diameter of foot, 7.

Though very similar in their general form, some 
slight variation exists in the design of the three 
gold bowls or cups, which from heraldic and other 
evidence may be assigned to the last quarter of the 
sixteenth century, and which are of German origin.

The cup (No. ii.) is richly but not extravagantly 
decorated with sunk translucent enamels of festoons, 
wreaths, groups of flowers— some of the enamels 
representing pearls and precious stones. The central 
device consists of a female figure in white enamel, 
surrounded by musical instruments of various kinds. 
Occupying the centre of the opposite side is the 
sunk enamelled shield ol arms borne by von 
Raitenau between 1597 and 1598: quarterly, 1-4, 
per pale argent and gules a fleur-de-lys, pied coupe,
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eounterchanged; 2-3, per pale argent a lion rampant 
.gules impaling' azure a h u r t ; a chief per pale argent 
a lion ram pant sa. and gules a fesse argent (for 
Salzburg), Introduced into the scrolled handles are 
caryatid figures exquisitely wrought and enamelled.

In the second cup (No. iii.) the enamelled decora
tion is less bold in character, and includes mainly 
an arrangement of festoons of laurels, with clusters 
of foliage suspended from winged masks, while the

decoration differs in many particulars from that of the 
other two cups. The centre is occupied by an oval 
cartouche, containing two figures drawing water at a 
well, supported by two semi-figures of winged f emal es  

in white and blue enamel, holding festoons on which 
are seated parrots and other birds. From the bald- 
acchino-like decorative detail are suspended floral 
groups. On the centre of the opposite side are 
enamelled arms exactly like those on the second

No. II.---ENAMELLED COLD CCP

festoons are caught up by the white enamel semi- 
ligures of females supporting the arms: vert a goat 
salient or, attired sable (for Hohen-Fmbs or Altemps); 
a chief p er  pale argent a lion ram pant sable and gules 
a fesse argent (for Salzburg). The cartouche con
taining the arms is surmounted by an ecclesiastical 
hat gules, with three rows of tassels— three, two, 
and one— and below it is a winged cupid mask. 
The handles are enriched with winged unicorns, 
probably in allusion to one of the supporters of 
von Raitenau’s arms, beautifully enamelled in various 
colours.

In the third gold cup (No. iv.) the enamelled

cup. The handles are formed of winged griffins, 
enamelled. The proportions of this cup are some
what marred by the introduction of the short, weak 
stem between the bowl and the foot. The measure
ments of this cup in centimetres are : height, 11 : 
diameter of bowl, 14I : of foot, 8. The handles of 
these bowls resemble the designs for toothpicks, by 
Le Blon. A gold bowl, sexfoil in form, with a circular 
foot and similar handles, the enamelled decoration 
throughout resembling that on these bowls, belongs 
to the Treasure of the Kingdom of Bavaria at Munich.

Our next illustration (No. v.) is that of the large 
oval rosewater dish, of silver gilt, representing the

2 2
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pe of Ainphitrite— a remarkably fine example of 
rman goldsmiths’ work of the end of the sixteenth 

. ntury. For some time it had been erroneously 

. uibuted to Benvenuto Cellini, but although no 
. irks appear on the dish, its general character and 
aftsmanship compel us to assign it to an unknown 

Augsburg craftsman of the end of the sixteenth 
century. In the bossed up oval umbilicus, with 
guilloche border, are the arms of Wolf Dietrich von

Domini— for Bertoldo Farnese. (3) The device of 
the famous St. Carlo Borronteo, Archbishop of .Milan, 
1538-84, a stag transpierced by snakes, running in a 
stream issuing from the mouth of a mask upon a rock ; 
una sai.us. (4) The sign of Capricorn, namely, 
a monster having the forepart of a goat and the tail of 
a fish, grasping between its legs a globe and a rudder; 
upon its back a cornucopia; fiijem kati viututk 
skqukmur— the device and motto of Cosimo I. de’

No. III.---KNAMELLEU HOLD Cl.-1'

Raitenau, embossed and chased, quarterly, 1-4, or 
1 Hon rampant queue jourchee, gates, impaling gules 
! ,/esse argent (for the See of Salzburg), lion anti 
micorn supporters. On the border are eight 
artouches, separated by a rich arabesque design, 
ontaining the devices in repousse, and engraved 
nottoes of illustrious Italian families, namely (i) 

three-masted ship on the sea, blown upon by 
he conventional representation of the wind, a cloud 
ith a head on i t ; motto : durate — the device of 
ardinal Antonio Perrenot de Granvelle, 1517-86. 

-) A tower rising out of the sea, blown upon by 
onventional representations of the wind; no.men

Medici, Grand Duke of Tuscany, 1519-74. (5) This
device is that of Ferrante Caraffa, Marquis of Santo 
Lucito— a three-stalked plant in flower, standing out 
of a river leaning towards the sun shining above it : a 
city upon the hank in the distance; sic diva i.ux 
Mini. (6) Two anchors erect, conjoined by a scroll 
inscribed, his suh-ulta— the device and motto of 
Isabella da Correggio. (7) Upon the face of a rock 
rising from the sea, an open shell containing a pearl, 
the sun shining above; ms pkrkusa—-the device of 
Nieolo Bernardino San Severino, Prince of Bisignano, 
Duke of San Marco and San Pietro in Galantina. 
(8) A monster with the forepart of a calf and the
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tail of a fish, swimming in the sea, behind it a 
rock issuing from the waves; motto, sic cumksco—  
the device of I.uigi (ionzaga, Duke of Nevers. 
1 he second device appears on some coins issued 
by the Prince-Archbishop in 1593 to pay the troops

in his sersice during the war against the Turks. The 
following Medici— Horromeo— Hohen-Etnbs pedigree 
illustrates the relationship of some of the arms and 
devices, and also accounts for the presence of this 
splendid gold and silver plate in the Fitti I’alace.

Rernardo de’ Meilici, descended from a common ancestor with the Medici of Florence.

G io v a n n i  < i ia co m o ,  
Mai(|iiis of Marignano.

Giovanni Angelo, 
hope I’ius IV.

Margaret = l lilbcrto liorromeo, 
Count of Arona.

Clara = Wolfgang Dietrich, 
Count of Mohen- 
Ktnbs (or Alteinp.',).

I
1'eilerigo Horromeo, 
Count of Arona, 
Duke of Camerino,

I _
St. Carlo Horromeo, 
Archbishop of M ilan.

Iforlensia Huriomeo = Giacomo Annibale, Marcus Sillicus,
Count of Ifohen- Cardinal von 1 foiten- 

l'-mbs. Kmh», Rishopnf Cas-
sano, 1560-61, Rishnp 
ol Constance, I 562.

Marcus Sitticus von 1 lohen-Kmbs,
Prince-Archbishop of Salzburg, 1612-19.

I lelen = Johann 
Wernher
von
Raitenau. 

? son
Wolf Dietrich von 
Raitenau, Prince- 
Archbishop of Salz
burg, 15S7 - 1612, 
when he resigned.

NO. IV .— ENAMELLED COLD CCI>
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S o m e  O ld  M ing  P o rc e la in s .  P a r t  I I .  B y  M rs . W illo u g h b y  H o d g so n

A monc.st surviving examples of the art of 
the old Ming potter, none are more varied and 
interesting, both as regards form and decoration, 
than the vases which are enamelled in colours over 
glaze. There are certain peculiarities of body and 
d e c o r a t i o n  whi ch 
nr a r k t h e nr an cl 
which should always 
be looked for as sure 
tests of identity.

To begin with, the 
colour of the body, 
when compared with 
later bodies, will Ire 
found to have a grey 
tinge: it is thick and 
heavy and is invari
ably pi t ted,  whi l st  
the glaze is curiously 
iridescent. The base 
of many pieces is un
glazed, and when this 
is the case, there will 
generally be found a 
splash or spot  of  
bl ui sh whi t e  glaze 
somewhere upon the 
u n g l a z e d  sur f ace .
When the whole sur
face at the base is 
g l azed,  it is of ten 
r i d g e d  and shows 
distinct r a d i a t i o n s  
from the centre.

These vases were 
usually decorated in

“ five colours ” or “ three colours,” and are classed 
as “Jam ille verte,” the colours being blue under
glaze, red, green, yellow and aubergine. It has fre
quently been asserted that during the Ming dynasty 
blue was invariably used under the glaze, and that if

this colour a ppear s  
over glaze it is a sure 
sign that the piece so 
decorated belongs to 
a later period. Quite 
recently I have seen 
two p i e c e s  of  por
ce l a i n  wi th all the 
characteristics at t r i 
buted to old Ming, 
in whi c h  the bl ue  
a pp e a r s  with other 
colours as are over 
gl aze  e n a m e l ;  but 
whereas  t he  bl ue 
enamel of the Ch’ings 
is pale in tone and 
of a v i t r e o us  a p 
pe a r a nc e ,  that em
p l o y e d  upon these 
s p e c i me n s  is dull, 
heavy,  s l a t ey ,  and 
of uneven surf ace ,  
r e s e mb l i n g  thick,  
unvarnished p a i n t .  
From this I gather 
that attempts were  
made d u r i n g  the 
Ming dynasty to use 
blue as an overglaze 
enamel, bu t that it
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Some Old M ing Porcelains

■ , not considered sufficiently satisfactory to be 
nerally employed.
A distinguishing feature of the Ming overglaze 

( ,amels is the beautiful red which was used. We 
h.-ar a great deal about the wonderful coral and other 
i ds of the Yung chen and Ch’ien-lung periods, but 
the rich blood red which is such a distinctive note in 
the decoration of these vases had never been sur
passed. It is sometimes used in two shades on flags 
and banners where the darker is employed as a 
border. The green enamel is also used in two, and

during the early part of the reign of K ’ang-hsi, for I 
notice that upon some vases which seem to belong 
to the transition period between the two dynasties 
the red clouds are in evidence, but that the colour 
used is of a lighter shade than that employed upon 
older specimens. In our first colour plate we have 
typical and very fine specimens of Ming vases 
enamelled in colours, which were brought by their 
owner from the interior of China some years ago. 
The one on the left shows an interior and figure 
scene, and on the reverse side a space is filled in

No. II.— SMALL SCREEN DECORATED IN BLACK ENAMEL, WITH PRUNUS-TREE, BLOSSOMS, AND INSCRIPTION 
IN WHITE FROM MR. J. S. MAYNARD’S COLLECTION

sometimes three shades, the deepest being a rich 
cucumber green.

Yet another peculiarity of this class of porcelain is 
the introduction of clouds into the scheme of decora- 
'on. These may be noticed on most of the large 

: mger jars, vases, and brush holders. Sometimes 
hey might be described as banks of stormy-looking 
iouds forming a background to some landscape or 
aure scene in underglaze blue of varying shades, but 
Oere are other cloud forms which are, if anything, 
iore characteristic, and which are composed of lines 
id circles pencilled in dark red. These will gener- 
ly be found to fill up portions of the reverse side of 
■ me piece upon which figure and landscape scenes 
e painted. This particular kind of red cloud deco- 
tion is, I think, peculiar to this class of porcelain of 

ie Ming dynasty, but it may also have been used

with the red cloud decoration which I have described. 
Round the shoulders is a band of conventional flowers 
and foliage in red and green enamel and underglaze 
blue. This particular flower pattern may frequently be 
met with on these vases. Another point to be noted 
is that wherever a landscape occurs, a deep red or a 
yellow sun or moon will generally be seen overhead, as 
in the picture adorning the wall in the scene depicted.

The vase in the centre illustrates a most pleasing 
form of decoration, consisting of conventional flowers 
and foliage, amongst which the Lion of Korea dis
ports himself. There is a boldness of outline and 
execution, and a richness of colouring about this 
piece, which makes it a very charming and desirable 
specimen.

The vase on the right shows a tall, cylindrical vase 
in “  five colours,” the underglaze blue being used for

2 9



The Connoisseur

rocks al the base and foliage. The scheme of decora
tion is unusual, and consists of stands holding vases 
of chrysanthemums and other flowers and fruits, with 
a dee]) red pencilled pattern in a band round the 
neck.

Xu. i. has a broad expanding mouth, and is deco
rated in underglaze blue, and in green, red and yellow 
enamel, with a llve-clawed Imperial dragon chasing a 
pearl through clouds. Around the mouth— both 
inside and out— is a conventional flower and foliage 
design, and beneath this is the well-known key pattern, 
pencilled in red. The lower portion of the neck is 
ornamented with a design resembling fern leaves. 
'Ibis is known as the "‘ sweet flag,” and is copied from 
the flag which was used to hang before the doors of

plants, also copied the scales of the car]) or salmon a 
a lorm of decoration.

Round the base of this vase is a hand of brillian 
yellow and green enamel, above which are four land 
scape panels, each with five borders, and on th< 
shoulders is a conventional design in green and red. 
above which is the flame pattern in green edged with 
yellow. Apart from the scale pattern groundwork 
landscape panels with five borders are seldom seen a> 
decoration on Ming vases, and they add a further 
interest to this beautiful specimen.

The other is a bottle-shaped vase of the Wan-li 
period. Here again we have the scale pattern upon 
the neck, whilst the lower portion is covered with a 
diaper design in “ rouge tie fe r .” This vase enables

No. III.— -Cl'P OF IVORY WHITE BOWL OF THIN 1VORV WHITE PORCELAIN LIBATION CUP. ORNAMENTED WITH
FENG-TING, WITH WITH DRAGONS FAINTLY ENGRAVED ON MOULDING IN RELIEF IVORY WHITE

IMPRESSED ORNAMENTATION THE INSIDE YUNG-LO, I403, 1424 HEIGHT 2 \ INCHES
HEIGHT 2} INCHES HEIGHT 2] INCHES DIAM. 8J INCHES DIAM. 4 BY 3! INCHES

FROM THE FRANKS COLLECTION AT THE BRITISH MUSEUM "

dwellings to keep away the Spirit of Evil. This vase 
is of the Wan-li period, 1573-1619.

The vase on the right on the second colour plate 
is cylindrical in shape, and shows a style of decora
tion which has a double interest for collectors. In 
the first place the design is a very unusual one as 
applied to Ming vases, and secondly, it supplies a key 
to the age and origin of a well-known and much 
copied pattern. As will be seen, the ground of this 
vase is covered with “ salmon scale ” in a rich “ rouge 
d e fe r ” a form of decoration largely copied at Dresden 
and other continental factories, at Bristol and at 
Worcester. At the last-named factory, pieces of 
porcelain decorated with “ blue scale,” or “ salmon 
scale ” (which is more rare), and marked with an 
Oriental seal character, have always been much sought 
after. There is no doubt that the early Ming potter, 
who was so iond of ornamenting his handiwork with 
representations of sea monsters, the carp and aquatic

us to trace the age of those later forms of decoration 
used on the so-called “ Mandarin” porcelain of the 
late Ch’ien-lung period, of the Oriental “ Lowestoft,” 
and of several European factories known as “ fish 
roe” diaper, “ rice diaper,” and others.

Over the groundwork fall graceful sprays of the 
magnolia tree, which springs from a brilliant green 
rock. The gnarled trunk and branches— upon which 
a bird is perched— are in aubergine, terminating in 
pale green blossoms. A touch of yellow is intro
duced in the sun overhead. On the neck is a 
second magnolia tree in underglaze blue, with green 
flowers and buds.

Perhaps the most interesting and beautiful speci
men of old Ming porcelain which has ever been 
brought to our shores is the large black vase of the 
Beurdeley collection, which has lately been dispersed 
in London. Square in shape, 24A inches in height, 
with a cylindrical neck, this magnificent vase has a

3°



Some Old Ming Porcelains

!i black ground, and is decorated in relief with 
flowers of the four seasons— in green, aubergine, 

, d yellow. The relief decoration upon a black 
ound makes this piece an absolutely unique 

* .amen.
A very curious little screen is shown in No. ii.

Passing from black and white decoration to 
porcelain which is pure white, and not decorated 
in colours, we find some rare and beautiful examples 
amongst the productions of the Ming dynasty. It 
is true, however, that comparatively few very old 
specimens are to be found in private collections,

NO. I V .  —  BOTTLE OF CREAM-WHITE CRACKLED TIT-TING PORCELAIN, WITH ENGRAVED DESIGNS
MING HEIGHT 8J INCHES

1 has a style of decoration all its own, which is 
: *st artistic and effective in its simplicity. The 
1 ckground is covered with a thick black enamel, 

d the gnarled prunus tree and blossoms appear 
have been produced by scraping away the black 

aniel, whilst still wet, with some sharp pointed 
t >1, thus showing the white body underneath, the 
i ĉription being produced in the same manner. 
'1 iis screen was exhibited at the Royal Amateur 
• ■ t Exhibition at Hove in November, 1905, where 
it excited a good deal of admiration and interest.

but rather those later copies made during the latter 
half of the seventeenth and the eighteenth century, 
and imported to our own country, to Spain, and to 
France, where the sobriquet “  blanc de chine" was 
applied to them. This kind of porcelain was largely 
copied at St. Cloud, Buen Retiro, and at Bow, where 
the prunus or “ hawthorn ” pattern moulded in relief 
was the favourite form of decoration.

The first interesting point to be noted is that, 
being uncoloured, this white porcelain must have 
been the earliest ware which could with any certainty

3 i
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be termed porcelain. During the Tang dynasty 
(a . 1.1. 61S— 90b) historians mention a ware called 
Shu-yao, which is described as being “ snow white,” 
and giving out a clear note when struck.

The earliest specimens of white Ming porcelain 
were copies of the Ting yao of the Sung dynasty ; 
indeed, this has served as models for “  blanc de chine ” 
for all times. It was at Ting-ehou, a town lying 
south-west of Pekin, that this white porcelain was 
made during the Tang dynasty, and the name 
Ting-yao has been applied to fine specimens ever 
■ since, although they may have been made at factories 
of much later date.

The best known pieces of white porcelain are, 
of course, those statuettes ot deities, especially the 
Ivwan-yin or “ Hearer of Prayers,” the God of War, 
tile Kylin, and the Lion with the brocaded ball, 
which may be seen in our national collections, and 
of which copies may frequently be met with, the 
earlier specimens being generally of a mellow ivory 
hue, whilst later examples are of a bluer tinge.

The name Feng-ting or “ flour ” ting has been 
given to this porcelain by the Chinese, and it is 
famous for its wonderful satin-like glaze. Besides 
the statuettes, beautiful little libation cups were made, 
and also cups and bowls of scarcely more than 
egg-shell thickness. In the Franks Collection at 
the British Museum are a pair of bowls— one of 
which will be seen in illustration No. iii.— of such 
delicate fabrique and workmanship that it seems 
little short of a miracle that they have survived for 
close upon 500 years. The rim of this bowl has 
six indentations, and it is ornamented on the inside 
with two five-clawed Imperial dragons, faintly engraved 
in the paste, and afterwards glazed over, and in the 
centre is the ancient seal character, the Nien-hao 
of the Emperor Yung-lo (1403— 1424). Engraved 
designs were the sole decoration on these delicate 
little bowls and cups, and were so finely executed 
as to be scarcely visible till the piece is held to

the light. The bowls at the British Museum haw 
the added interest that they are the earliest date< 
specimens in our National Collections.

The heavier Feng-ting was generally decorated 
with moulding and raised flowers, fruit, branches, 
or fish in relief, as seen in the oval libation cup in 
the same illustration.

Another kind of white porcelain is the Tu-ting or 
“ earthy ” ting, which is of a more clayish body. It 
is sometimes spoken of as the “ soft paste ” porcelain 
of the Chinese, and is much sought after by the 
Chinese themselves. The glaze is soft, and is 
generally much crackled. It is apt to discolour in 
patches, which have a greasy appearance, but strange 
to say these imperfections add rather than detract 
from its beauty by throwing up the designs which 
ornament the surface and giving the soft mellow 
appearance of age. The prunus blossom moulded 
in relief was a favourite form of decoration, and 
the most charming piece of this porcelain which T 
have seen was in the Trapnell Collection. It is 
a bowl of early Ming Tu-ting of a rich creamy tinge, 
ornamented with prunus blossoms in relief, and 
mounted in ancient chased silver gilt.

There are some old Tu-ting plates at the British 
Museum, round which are metal bands. The bands 
were no doubt designed to preserve the fragile 
porcelain, but it is known that plates and bowls 
were often baked face downwards, so that the bands 
may have served the double purpose of strengthen
ing the piece, and hiding the unglazed edge of the 
rim.

No. iv. shows a bottle with long slender neck and 
bulbous mouth, of creamy white, delicately crackled 
Tu-ting ; on the body and round the mouth are elabo
rate conventional designs engraved in the paste.

It is interesting to call to mind that in times of 
mourning white porcelain only was used in the 
Imperial Palace, all coloured vessels being banished 
till the period of mourning had expired.
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H'»TTLE-SHAPED VASE WITH GKOl'NDWfIKK 
OF “  SALMON SCALE ”  AND “  DIAPER ” , 

PATTERN

WAN-LI 1573  HEIGHT 18 * INCHES

CYL IN D R ICAL-SH AP ED  VASE WITH G R O l'N D  
WORK OF “  SALMON S C A LE  "  AND 

LANDSCAPE PANELS WITH 
FIVE BORDERS

WAN - LI HEIGHT 1 3  ̂ INCHES
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P a r t  I IT h e  J o h n  S a m u e l  B e q u e s t  to  th e  N a t io n a l  G a l le ry  
By M. H . S p ie lm a n , F .S .A .

By Girolamo Romanino we have a Portrait 
of a M an  (on panel, 29 in. by 22I in.) in a black 
gown, beret, and gloves, with a brown beard and 
wearing rings on his fingers. He might have sat for 
St. loseph in Romani no’s N ativ ity  in the National 
Gallery; likely enough he was the same model, so 
dose is the resemblance. The portrait itself is a 
good example of the master’s force, simplicity, and 
truth to nature, and the 
National G a l l e r y  may 
congratulate i t s e l f  on 
having a dde d to its 
collection another work 
by a painter who is so 
seldom seen in the 
great galleries of Europe 
outside Italy.

An important example 
ol the work of Honifazio 
Veronese r e pr e s e nt s  
7 Mother a n d  W ife  
0/ C o r i o t a n n s  in  the  
C ■ "//> o f  the Volsei out- 
si Rom e; it is painted 
o anvas, and measures 
b 11. by 112 in. This 
I- picture,  which 
c ;e from the gallery
0 he M arqui s  Pic 
c udi, of Cr e mona,  
si ws the me e t i ng  of
1 : iolanus with his 
n' her Yeturia and his 
u Y o l umi na .  The 
"■  .ten are attended by

a number of matrons; behind the general, who 
embraces his mother, is seen his army and the camp 
of the Volsci, and the landscape is closed in with 
a view of Rome, with buildings burning outside the 
walls, and inhabitants fleeing before the soldiers. 
The scene is an elaborate and a dramatic one, not 
to say somewhat theatrical, and the picture seems 
to have suffered somewhat at the hands of a cleaner

of an earlier day. The 
composition is charac
teristic enough, with the 
br e a k i n g  up of  the 
distance into two parts, 
right and left (in this 
case with a great tree), 
as is not uncommon 
with the master. There 
is, bes i des ,  a certain 
dryness of manner fre
q u e n t l y  seen in the 
work of the eldest of 
the three Bonifazios ; 
vet we are bound to 
admit that if the test 
of the e l l i p t i c a l  ear, 
as proposed by Morelli,

* I am aware that 
I.udwig holds that the 
three Bonifazios, as here
tofore recognized, were 
one and the same person ; 
but I see no reason to 
accept his conclusions 
without fuller inquiry 
and further continuation 
liv other investigators.
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is rigidly applied, the picture fails to convince. But 
as we cannot admit that the identical rendering by 
a painter of an ear and a hand at all times and in all 
circumstances should be a final and conclusive proof 
of the correctness of an attribution, we need not 
attach too much importance to the circumstance. 
The types of men, women, children, and drapery, to 

say nothing of colour, cannot be said to disagree with 
the unchallenged Virgin and Child, w ith  Saints, 
which, now in the National (iallery, was once the 
property of Signor Andreossi, of .Milan, when it was 
known as a Palma.

The later Venetian School is represented by 
Tiepolo, Guardi, and that little-known, or at least 
less considered painter, Marieschi. Of the several 
examples, all more or less sketches, by Giovanni 
Battista Tiepolo, all of them small in size, two have 
been selected by the trustees. The first is a charac
teristic design for a Marriage o f  M arie de Media's 
— now regarded as the M arriage o f  Barharossa—  
showing the bishop in pontificals standing in front of 
the altar and blessing the nuptial pair who kneel 
before him, while attendants sit, kneel, or stand 
around. Dark columns fill the middle distance, and 
the arriere-plan consists of an architectural setting in 
full illumination. The reader need scarcely be 
reminded that Henri Quatre was married to Marie 
de Media's by proxy at Florence on October 5th, 
1600— a fine historical subject for a decorative artist; 
but the painter has evidently made no attempt to 
give an even approximately accurate representation 
of the ceremonial; he has aimed only at a decorative 
design, just as he did in the Feast o f Cleopatra. 
\\  hether or not this was intended as a sketch for 
a large picture for Versailles (we know that the artist 
sent a picture as a present to the king, Louis XV., in 
1760, a gift that was generously and royally acknow
ledged), or whether he hoped to make it a companion 
to The Reception o f  H enri I I I .  a t M ira  by Frederica 
Contarini, in i j j 4, I do not pretend to guess. The 
Marriage, which measures 28 in. by 21 in., comes 
from the Scaresbrook collection.

More free in handling, and still more in the 
character of a sketch, is the second canvas (18 in. 
by 13 in.) representing Esther at the Throne o f  
Ahasucrus. It has been suggested by certain critics 
that it is from the hand of Sebastiano Ricci ; but 
the correctness of the attribution to Tiepolo is, 
I think, not seriously impugned by any critic of note. 
It is quite likely that this little picture is a sketch 
for one of the series of frescoes dealing with the 
story of Esther with which Giambattista decorated 
the Palazzo Dugnani in Milan.

By the artist’s brother-in-law, Francesco Guardi,

are two of the most brilliant little canvases to which 
this painter ever put his hand. England is fairly r.ch 
in Guardis ; those at the Wallace Gallery are scare lv 
to be surpassed, and the three in the National Galh rv 
are very fine in quality. But they scarcely excel the 

new acquisitions in picturesqueness, limpid luminosi.y, 
fine effect of sunlight, or felicitous colour. The I 'nxv 
o f  Santa M aria  della Salute, Venice (22 in. bv 30 in.), 
giving a view of the lagoon with the 1 fogana, and the 
Seminario Achivescotilc, is exquisite in design, and 
full of grace and charm : but it is surpassed in interest 
by the View o f  the Lagoon, with t Ire Ducal Palace in 
the middle, the Campanile and domes of St. Mark, 
the Library, the Prison, and other buildings that make 
up the most fascinating river (or canal) frontage in 
the world. It is positively scintillating with life and 
movement ; the figures are perfectly drawn, all of 
them doing something perfectly unconscious of the 
spectator, anti the sky is admirable. These pictures 
are well-known to most connoisseurs in England and 
to many on the Continent, for they have been several 
times exhibited.

Jacopo Marieschi is usually credited with being 
an imitator of Canaletto and Guardi; but the two 
pictures (24 in. by 36 in.), which for the first time for 
many years bring his name into the National Gallery 
Catalogue, show no trace of the great Canale. The 
two Marieschis which came into the National posses
sion when the Beaucousin Collection was bought in 
Paris in i860 for ^9,205, were at once drafted off 
to the National Gallery of Ireland, where they at 
present remain ; they give views of St. Simione, and 
they, indeed, undoubtedly do exhibit Marieschi’s 
close imitation of Canaletto. But these two la n d 
scapes w ith Buildings and H ater could be attributed 
to no one else than their painter. They are verv 
picturesque, with their grouped buildings romantically 
imagined and arranged as the more formal Canaletto 
never would have arranged them. Yet, with all the 
grace of the composition and lightness of the concep
tion, there is an insincerity about the execution and 
an emptiness and lack of construction and solidity 
about them which suggest rather theatrical scenery 
than earnest and competent painting of buildings

Of the Bolognese school Annibale Carracci, Gen- 
nari, and Fiammingo are the only representatives. 
By the first named is a P ortra it o f  a M an  (q.f in. >y 
7-1 in.), in an oval ; a bust to the left, clad in blaix. 
and the head facing the spectator. The expressi n 
is strong and full of character, but the picture I is 
no great merit. A Portrait o f  a M an  (on pan 1, 
7 in. by 5 in.), by Enrico Fiammingo, has nu e 
interest chiefly because it has more individuali v. 
It is apparently an early work, its somewhat Span' h

n
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Samuel Request to National Gallery

luu ;ing proclaiming the influence of his first master, 
| i, (pagnaletto, before the painter set himself to 
l'0|: v (iuido Reni. 'l'he brushwork is free in the 
,lr,ii ties to the point of coarseness and crudity, hut 
tin- character is strongly 
m a:i.ed. I’arexcellingeither 
of these is the Portrait of 
himself, hy Benedetto Cen- 
nari the younger, a half
length, life-size portrait, the 
artist wearing a greenish 
dress and engaged in paint
ing (25 in. by 21 in.). Here 
we have a work of a high 
order, finely drawn and 
modelled, full ot life and 
character, and excellent in 
expression. That the like
ness is not less excellent 
than the e x pr e s s i on is 
proved by its close resem
blance to the other portrait 
of himself in the gallery 
of auto - portraits in the 
Uili/.i (cillery. The picture 
before us, however, is by a 
good deal the earlier one, 
for here the painter wears 
his own hair and plain 
collar. By the time he 
painted his Utfizi portrait 
the full-bottomed pertique 
had come into fashion, and 
the simple collar had given 
way to a jabot and a full- 
dn. ŝ .Marlborough cos
tume ; but the face has not 
changed. In both we see

picture of this subject which the hungry young artist 
exhibited in the streets of Naples, and which was 
bought by Lanfranco, who befriended him with a 
somewhat excessive regard to economy. Nor is it

th
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pain in the half-dosed 
. like a man suffering 
1 perpetual headache; 
ach we see the long, 
nding. clean-cut nose, 
wide, sensuous, well-

'n  mouth, and the Es t h e r  at  t h e  t h k o n  
ire ehin. And each (ny p.-mussion oj tin-Editor 
rs witness to the ability of this too-little appreciated 
-t who did such great credit to his master and 
v Cuercino.
single picture hy Salvator Rosa represents the 

politan School. 'Ibis admirable work (52 in. 
37 in., upright in shape) deals expressively 
he painter’s ultra-romantic manner with the story 
Uagar in the Desert. It is certainly not the

E OF AHASCKRCS 
o f  ‘ ‘ f l  I J i '- ' l . ' l t  H o r h t  ’ )

BY T IE  l‘OLO

likely to be the picture with the same title which 
used to appear in the catalogue of the l’itti Callery, 
but which I am to-day utterly unable to trace. 
Could it be . . .? hut no, that is impossible!

But the strangest thing about this picture is its 
extraordinary resemblance in composition and ar
rangement to the St. Peter M artyr  by '1 itian, 
which was destroyed by fire in 1867, but of which
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an old copy exists in St. Giovanni ct Paolo in Venice. 
Examine the designs, side by side, and you will 
find that we have the same forked tree, the same 
twisted figure at its base on the left, the winged 
angel hovering in the tree, while on the right a 
young Ishmael lies prone where the Saint lies prone 
in Titian’s picture. And the forcible light and shade 
in both canvases, and the glinting light in the sky 
and clouds, increase the similarity. Salvator Rosa’s 
picture was probably painted some hundred and

in her hand a sprig of marguerites; in her lap - ts 
the Holy Child, who raises the right hand in bei e- 
diction. It has been attributed to no special paint ;r, 
yet it is by no means inconceivable that it is from the 
hand of Giovanni Antonio Boltraffio, save that it is 
perhaps a little too heavy in handling for the usual 
work of that master. On the other hand, ts 
remarkable resemblance to the manner and design 
of the painter’s well-known Virgin and Child in the 
Poldi Pezzoli collection at Milan must strike every

VIEW OF SANTA MARIA DELLA SALUTE, VENICE

twenty years after Titian’s, and there can he no 
doubt where Rosa went for his inspiration, for the 
chance of coincidence scarcely accounts for all these 
curious identities. Nevertheless, it must be accounted 
one of the artist’s most beautiful and attractive works, 
charmingly composed, and carried out with singular 
taste, and even with gTace, in every detail.

The Milanese School presents us with two 
works, both of them of real interest. The first is 
a small fresco, 28 in. by 18 in., in not too good a 
condition, which, when it was in the celebrated 
collection of the late Mr. William Graham, was 
shown at the Old Masters Exhibition at the Royal 
Academy in 1885. The Virgin, in a red dress, holds

DV CUARDI

beholder; its type is very much the same, though 
its “ tactile values,” as Mr. Berenson calls them, a e 
less perfect. It may also be compared to BoltrafTios 
fresco, The Virgin and Donor, in the Cloister of S; n 
Onofrio, more particularly in the figure of the Child, 
whose “ aspect d’autorite,” of which M. Monteg t 
speaks, is here equally obvious. The tentative ai I 
rather astonishing attribution to I.uini must I e 
summarily dismissed, although certain striking reset 1- 
blances (as in the Virgin’s left hand and the peculi r 
drawing of the fingers) to the so-called Luini, 1  't 
Return o f  St. George, in the King of Roumani s 
collection, might possibly be cited in affirmati e 
evidence. Much the same head, as well as the sai e38
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pi hand, may be seen in I mini’s Madonna and 
_\l until S t. John  at Lugano ; but these are the 
Jents and characteristics of a school whose 

(1:̂  iples— the disciples of da Vinci— adhered so 
do -ly to the ideal of type and sentiment created 
In- their inspirer.

I he undoubted Luini, Christ Teaching, is well- 
known. This picture, painted on panel (31 in. by 
21 in.), belonged to the Stro/.zi family of Ferrara, 
and, it is claimed, can be traced back to the

fact that it is not so forcible in illumination as the 
original work. At the same time, the expression is 
not inferior. The design of the dress, a pink robe, 
and the pose ot the head resemble those in I.e 
C hrist in the Louvre, and the drawing of the hands, 
not less than the type of features, is in striking 
agreement with that in the Christ in the A ct o f 
Benediction in the Ambrosian Library in Milan. 
Similar they are to one another, yet sufficiently 
removed in execution from the combined power and

VIEW IN VENICE BY GUARDI

p nter’s hand as being ordered from him after he 
I’ nted the large picture of Christ arguing with  
t Doctors in the National Gallery (more correctly 
1 ned C hrist in agreement w ith the Pharisees). At 
1 time it was held that this half-length was the 
' udy ” for the central figure in the larger work ■ 
I the contention is untenable, for the high finish 
: 1 general character of the picture contradicts the
1 ‘On entirely. For this reason I must dissent from 
1 opinion of Dr. Williamson,* and accept it as just 

opy by the master's own hand, in spite of the

* H c r n a r d in o  t .u i u i .  By G. C. Williamson, Lilt.IX 
( M Sons).

sweetness of Leonardo da Vinci to make it a matter 
for some surprise that the National Gallery picture 
for so many years bore the name of the greater 
painter.

Three minor pictures of the Florentine School 
close the list of the John Samuel bequest. The 
P ortrait o f  a Young M an  by I’iero Pollaiuolo, 
painted on panel (22 in. by 16 in.), shows a half
length figure to the left, with long, fair curling hair, 
with a dark grey cap and cloak, admirably and in
cisively drawn, although dry in manner. In design, 
of course, it reminds one forcibly of the portrait by 
N’icolo Rondinello at Ravenna, and in charm of 
drawing it greatly surpasses it. Indeed, it excels in
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charm and w//t7c'any of the 
very few pictures of this 
master with which I am 
acquainted. The lines of 
the face are exceptionally 
beautiful, and Pollaiuolo, 
with his well-known love 
of nature, has rejoiced in 
the opportunity of render
ing it just as he saw it.

/.uccarelli may he de
scribed as the last of the 
Italian painters. Failing 
as an historical painter, he 
took to “ landscapes with 
figures,” came to Fngland, 
where he achieved g r e a t  
reputation, became one of 
the foundation members 
of the Royal A c a d e m y ,

, . CHRIST TEACHING
and p a i n t e d  a r o o mf u l
of pictures for the Royal Palace. He is thus the 
contemporary of Guardi, and belongs almost to our 
day, dying as late as 178S. Yet his pictures belong 
in sentiment to a much earlier date. Of the seven 
which formed part of the John Samuel collection,

o n l y  two have been ; c- 
cepted from the proffet d 
be que s t  of  Mi ss  Lu y 
Cohen, The selection \ns 
wise, for /uccarelli was an 
unequal painter ; but 1 w 
canvases which have be 11 
enshrined at the National 
Gallery will do no discredit 
to his memory —  til l  a n
ot he r  g e n e r o u s  donor 
c o m e s  a l ong with finer 
examples.

According to the wise 
regulation of the gallery, 
t hese  pictures cannot he 
kept permanently together. 
They are, in due course, 
to be d i s pe r s e d  among 
the var i ous  s c h o o l s  to 
which they be l ong ;  and 

only by the inscriptions on their frames, by the 
pages of the catalogue, and by the board of honour 
by the entrance, will the public be kept aware how 
noble is the gift they owe to the lady usually spoken 
of as “ Miss Lucy Cohen, of Brighton.”

PORTRAIT OF THE ARTIST BY BENEDETTO C.ENNAR1
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BlacK J a c k s  a n d  L e a th e r  B o ttle s  B y M P. M ille r

I t  is recorded that certain-worthy French
men who visitedithis country in the suite of Henrietta 
Maria, the Queen of Charles II., returned to their 
homes with the traveller’s tale that the English habitu
ally “ drank out of their boots.” Certainly tbe old 
leather drinking vessel known as the Black Jack bears 
some considerable resemblance to a boot. Indeed,

the following inscription: “ The gift of George Bar- 
teram to Abigail, 1682.” Although generally to be 
met with either in public museum or private collection, 
the actual disappearance of the Jack in its original 
significance has yet to be recorded. There are still 
some good old-fashioned homes where home-brewed 
ale is still served in these curious relics of the past.

EIGHTEENTH CENTURY JACK DECORATED WITH CRESTS AND HELMET

' example in existence in the present day is tradition- 
■ y said to have been made from a boot worn at the 
I ttle of Marston Moor. The Jack in question bears

At Stoneleigh Abbey, at Castle Ashby, and at several 
historic houses of the Midlands they are yet to be met 
with— and drunk out of. At Chelsea Hospital the
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veteran heroes also use small jacks from which to 
refresh them. Kveryone is familiar with the sent; 
which tells of “ Simon the Cellarer'’ whose nose

“  ilnlh shew
llmv ofl tile Mark jack lo his lips doth i;u ; "

but Drvden’s mention of a “ sup front a foul jack, or 
greasy maple cu p ” is neither so well known nor so 
picturesque. Whether or not desirable from a sanitary 
or epicurean point of view, the black jack has certainly 
interesting aspects for the antiquary. Many specimens

disposed of at Christie’s, fetching ^36. If the P-q- 
tector had his jack, so likewise bad Charles II. or I is 
admirers. In the British Museum is preserved n 
example dated 1646, and marked with the crown a id 
the letters C. R. At South Kensington is a go-id 
specimen of the eighteenth century jack which it will 
be seen is manufactured, as far as the body and 
handle is concerned, from one piece of leather, whilst 
the bottom and rim are sewn on. It is decorated in 
colour with two crests and the h.clnut of a knight nr

bi .ack jack  at w i n c h e s t e r  college

are indeed handsome, silver-mounted ornaments, 
decorated with the arms and monogram of the owner, 
and evidently articles of importance to be set before 
an honoured guest; and mightily proud, no doubt, 
were their proprietors of such possessions. Whether 
we may still quaff our draft of “ spicy nut-brown ale,”
■— provided we be visitors at l’owerscourt Castle—  
from the very jack which Oliver Cromwell used, may 
be a debateable matter, but it is quite possible that the 
great leather drinking vessel preserved there formerly 
belonged to that important personage. It bears the 
inscription: “ Oliver Cromwell, 1653, Lord Protector 
of Lngland, -Scotland and Ireland.” In addition it is 
decorated with the arms of the Commonwealth, and is 
heavily mounted in silver, and stands twenty inches in 
height. Some years ago a specimen very similar was

baronet, and may possibly have once been in the 
possession of Sir John Sylvester Smith, a Yorkshire 
baronet, who married, in 1761, Henrietta, sister and 
heir of Frederick Dodsworth of Thornton Watlass.

The great jack at the old hospital of St. Cross t 
Winchester is a fine example of earlier date— viz., 14/3 
— and there is another good jack to be seen . t 
Winchester College.

In the museum at the Cuildhall are preserve 1 
several old jacks, one of which is lidded, and was di „ 
up during excavations in Bedford Street, Stran . 
Lidded specimens are not common in collectioi . *

* LJodswnrth Crest. — A  cu b it a r m  i n  c h a in  m a il  o r, the ha. i  

p r o p e r  g r a s p in g  a  broken t i l l i n g  sp ea r o r, d r o p p in g  blood.
Smith Crest. — O u t o f  a  d u c a l coronet, or, a  b o a r s  he- i  

co u p td  a t th e  n e -k  a zu re.
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Black Jacks ami Leather Bottles

alt ugh there is reason to suppose that they were 
1)\ io means scarce formerly. A lid of a jack is 
m;, isionally engraved with an inscription such as 
“ I vou love me look within me.” The 1 )uke of 
Wellington is said to have turned out a number of 
jack.-, front the 'Power when taking up his position as 
C o n stab le . These were sold among other lumber.

heather bottles are, by reason of the similarity of 
the material of their manufacture, generally associated 
with the black jack. They were, however, not so 
much drinking vessels as small casks in which to carry 
supplies. The “ leather bottel” as an inn sign has 
long been familiar to us in connection with the in
imitable Mr, Pickwick and his encounter with Tupman 
at Cobham ; but there have been many other “  leather 
bollels ” which told the traveller of the presence of a 
house of refreshment, notably one in Leather Lane, 
Holborn, of which the original sign is now to be seen 
at the Ciuildhall. In the expenses of King John of 
Prance when a prisoner in England, after the battle of 
Poitiers, occurs the following entry: “  pour deux 
houteilles de cuir achetees a Londres pour Monseigneur 
Plullipe...9s, 8d.”

A considerable number of leather bottles in existence 
hear the maker’s initials I.S. They are usually of 
great strength, and were much used in the harvest 
fields, until superseded by the wooden kegs, which 
have in turn disappeared from sight. In church
wardens’ accounts frequent mention is made of what 
are probably leather bottles, which were used for storing

the Communion wine. Such a one was discovered in 
the restoration of Haxey Church, Lincolnshire, and 
from its size it would have held from a gallon to a 
gallon and a half. A French leather bottle now in 
the Victoria and Albert Museum is shaped like a fluted 
horn, and is ornamented with a pattern of stamped 
leaves, quatrefoils, and stars. It has holes for sus
pension, and is 17] inches in length by inches in 
width. It is dated 1659. Shakespeare, it will be 
remembered, tells us—

“ The shepherd's home]) curds,
11 is Cold thill drink out of his leather bottle 
Is far lievond a prince’s delicates. ”

An interesting leather bottle of considerably later 
date is that which was once carried by the huntsman 
of the Charlton Hounds. It holds a quart, is supplied 
with a cork as a stopple or stopper, ' and is inscribed—

“ Thomas Johnson,
Huntsman to ye Duke 
of Richmond, 173 {
A present from 
C. Challen.”

The lusty rider, who carried this leather bottle through 
many a good run, is commemorated by a monument 
in Singleton Church Sussex, erected by Charles, 
1 >uke of Richmond. *

* “  Now had it been a leather lxittel,
With the slo p e! in it had all l*en well.”

O ld  S o n g.

FRENCH LEATHER BOTTLE SHAPED L IK E  A HORN AND DECORATED WITH A-PATTERN_OF STAMPED LEATHER
(VICTORIA AND ALBERT MUSEUM) 'O l  <■ 3
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The Connoisseur

T h e  C a t t a n e o  V a n  D ycK s

So much has been heard in recent years about 
the “ iniquity ” of line works of art and rare books 
leaving these shores for America, that the subject has 
become wearisome in tile extreme. Those who set up 
the periodical “ whine” do not seem to see that there 
is a practical common-sense side to the whole question. 
We are glad to sell our commercial products to the 
highest bidders, American, Japanese, or German, and 
if foreign competitors out-distance us in the acquisition 
of objects of art, national or international, it seems to 
me that the best thing for Englishmen to do is to say 
nothing. Our public museums and libraries are pass
ably rich in every species of art and literary property, 
and if we, as a nation or as individuals, cannot 
afford to add to these storehouses, then we must 
reconcile ourselves to seeing masterpieces of various 
kinds go to other countries. We have lost thousands 
of opportunities in the past, and it seems reasonable 
to suppose that we shall lose many others in future. 
But let us have no cant over the matter. The moment 
a work of art comes into the market it becomes an 
object of commercialism, and the person with the 
deepest purse has a perfect right to become the 
purchaser. It is totally contrary to all principles of 
political economy and freedom for a government to 
interfere and dictate terms to a private owner'as to 
what steps he shall take, and to whom he shall sell 
his pictures or works of art.

The Italian law for the prevention of the sale of 
heirlooms can only be described as an infamous one, 
totally opposed to all considerations of justice and 
equity. And when that law is circumvented, as in 
the recent case of the Cattaneo Van Dycks, it is a 
matter for congratulation to both vendor and pur
chaser. It is a well-known fact that many of the 
Italian noblemen find the maintenance of their 
palaces a very serious hardship, and in these matters 
neglect spells ruin, with pictures as with palaces. 
The dog-in-the-manger policy of the Italian Govern
ment says in effect that if the owners of fine pictures 
by the old masters cannot afford to keep these pictures, 
then they must let them rot! It does not seem to 
occur to the Italian statesmen that art is not the 
exclusive property of the Italian Government, but a 
universal heritage. It is true that Van Dyck worked 
for some years in Genoa, and that he was inspired by 
Titian, but no amount of sophistry can claim him to 
be an Italian artist. Has the Italian Government 
ever spent a single lira on the preservation of pictures 
in one of the many palaces at Genoa or elsewhere ? 
We know from Murray’s Handbook to Northern Ita ly

B y  W. R o b e r t s

of 1S66, that the Palazzo Cattaneo possessed “ some 
portraits by Van Dyck, but in a miserably neglect ;d 
state.” Portraits of Italian noblemen and histo ic 
personages may, or may not, be out of place in the 
private residence of a Chicago pork-butcher, but they 
are there at all events properly cared for, and open to 
the enjoyment of all properly accredited connoisseurs.

So much sensation has been caused by the dis
appearance of the Cattaneo Van Dycks that some 
descriptive particulars of the seven pictures will 
be welcome. Unfortunately, anything like full de
tails are not yet available, and will not be until the 
present owner chooses to exhibit them in public 
or private. At the time of the Government In
ventory the Cattaneo Van Dycks appear to have 
been stored away in some cupboard or lumber room, 
in what the owner doubtless regarded as the last 
stage of decay. We know, however, from the Milan 
newspaper, I I  Secolo, that four out of the seven 
have been “ ritoccati dal pittore genovese Lagomar- 
sino,” but that “ tre godono di una meravigliosa 
freschezza ” ; and so it may be assumed that the 
American buyer has not paid two and a half million 
lire for entirely ruined pictures.

Many of the Genoese palaces were sacked of 
their treasures during the political and social re
volutions of the latter part of the eighteenth and 
early years of the nineteenth centuries, hut that of 
the Cattaneo family remained intact. The Cattanco 
family is a Genoese one, but its members appear to 
have resided elsewhere for the past century or so. 
They possessed a town house and a country villa 
near I’egli. C. G. Ratti, in his valuable and inter
esting book, Instrnzinne d i Quanto Puo' Vedersi di 
P in  Bello In  Genova, In P illura, Scul/nm  e<i 
Arehitettura, of which a second edition appeared at 
Genoa in 1780, describes the I’alazzo of Giambatista 
Cattaneo as “  di buone pitture adorno,” and of 
the Van Dycks he specially praises “ una dama in 
piedi, con un moro, che tiene un parasole.” ’ n 
another palace of a member of the same fami y, 
Giovambatista Cattaneo, he speaks of a “  superho 
ritratto in gran tela d ’un Signore a Cavallo,” whi h 
is also probably the work of Van Dyck, inasmtt h 
as a later writer, the author of the Description ,f 
Beantcs de Genes, published also at Genoa in i7<-> 
speaks of “  un Homme a Cheval du Vandi< 
morceau qu’on ne pent assez louer.”

It is fairly certain that these two portraits ; e 
among the seven “ missing” Van Dycks. ’I ie 
others, for the most part, would seem to have cone
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The Cattaneo Van Dycks

jnt ihe Cattaneo family through marriage or by pur
chase. The villa Cattaneo and Rostau, near l’egli, 
wa- built by Agostino I.omellino, who was Doge in 
[juo, but during the nineteenth century it passed 
into the possession of the Cattanei, who also in
herited (or otherwise obtained) the same enlightened 
statesman’s palace in the Piazza Annunciata, where 
there were several works by Van Dyck. Some sort 
of an Inventory of the Cattaneo pictures was made 
by Signor Mario Menotti in the Archivio Stonco 
dcif A rtt, as may be seen from Mr. Lionel Cust’s 
admirable work on Van Dyck, but the list gives 
singularly little information. Three were unknown 
portraits of members of the Lomellini family— a 
half-length of a young man seated, another ot a 
voting lady in an oval, and the third ol an old 
man. The exact identity of the fourth portrait in 
the Cattaneo collection is, however, recorded— the 
half-length of Antonia Demarini, wife of Franco 
Imperiale-I.ercari, Doge of (ienoa. This accounts 
for six out of the seven Van Dycks, or, assuming 
that the beforenientioned “ Signore a Cavallo ” is 
not among them, for five of them.

There were, as we have seen, seven pictures 
recorded by Signor Menotti in the Cattaneo Palace, 
and all the Italian newspapers state that seven were 
sold. Hut in an official communication to the press 
Count Guiseppe Dal Verme, one of the fifteen heirs 
entitled to a share in the inheritance of the late 
Marchese Cattaneo, states that six only were sold, 
lie states that two were whole-length portraits of 
ladies, one of which represents a lady, followed by a 
little Moor who is holding a parasol above her head. 
Two others were smaller ones of a lady and gentleman, 
anil the remaining two were of boys, and all were of 
ancestors of the Cattaneo family. The four smaller 
pictures were adapted for adorning the spaces over 
doors (Qucsfi u lltm i qimltro qi/adri erano s/afi 
0/ a/la Si come decorazione d i suvrapporla). The ( .omit 
s ;ms his position, as eldest legatee, thus : “ (t) The 
< utaneo collection is composed of portraits repre
senting ancestors of both the Cattaneo and Lomellini 
Duses. Now neither the one nor the others were 
1 -r kept secret ; from the very first until a few

years ago they were in the old Cattaneo Palace at 
San Torpete (Genoa), hung on the walls in a place 
designated for the use of students, and were visible 
there not only to art amateurs, but also to commercial 
and professional men of every class. When they 
were afterwards transported to the present palace 
they were exposed, together with others, in the 
reception room of the late Marchese. (2) Together 
with these there were a number of others, none of 
which were reputed to be of any worth, and con
sequently not catalogued, according to law. (3) The 
learned Cattaneo, having left fifteen nephews, it 
was impossible that the whole collection could be 
assigned to any one of them. (4) There being no 
clause in the existing law of June 12, 1902, No. 185, 
prohibiting the sale in Italy of the said pictures, and 
as it was decided by the heirs to sell a part before 
corning to the whole of the collection, they concluded 
the sale of some of the pictures with two Italian firms 
who were complete strangers to the Cattaneo family. 
Thus I may be permitted to observe that no furtive 
sale was effected. The heirs conducted the sale in 
Italy with Italian firms, which they were legally 
entitled to do, and if the new possessors thought that 
by transferring them abroad they could realise a 
higher price than that [raid by them, no one can 
blame the heirs of Cattaneo in the matter.”

The position of the Count in the matter seems 
perfectly clear, and those capable of forming an 
impartial judgment will entirely uphold his action. 
Two of the smaller pictures, he admits, have undergone 
“ complete repair,” but to what extent is a matter 
which onlv concerns the present owner, who, it may 
be added, is not Mr. I’icrpont Morgan. We have not 
by any means heard the last of the Cattaneo Van 
I )ycks, and when the present storm has blown over 
doubtless the name of the owner will be made known.

An amendment of the law as it stands has been 
promised by the Italian Government, but no law, 
however stringent, will prevent a recurrence of the 
Cattaneo affair; and the sympathies of most people 
out of Italy will be on the side ol those who success
fully evade a law for which very little can be said in 
its favour.
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T iik plate which we puljlish this month of a 
Portrait o f a F.adv and three Children, bv Sebastian 

llotmlon, possesses an interest 
Portrait of a Lady apart from its intrinsic merits,
and three Children jn that t)u.rc everv reason
By Sebastian Bourdon . , , • ,_ , . to believe that it suggested tofrom the Picture in . ‘ ‘
the possession of Sir S,r .'0shlK( R t>’llt,1,ls lhe ar" 
Robert Edgcumbe, Kt. rangement which lie followed 

with certain modifications in his 
celebrated picture of I.ady Cockburn and her Children, 
now for a second time in the National Gallery. 'Hie 
grouping and colouring of Lady Cockburn and her 
children is very striking, and it ranks amongst Sir 
Joshua’s finest work. He thought so well of this 
picture that he inscribed his name on the hem ol 
Lady Cockbum’s garment, as he did in the case ol 
Mrs. Siddons as the Tragic Muse. We might suppose, 
if we were without knowledge of Sebastian Bourdon’s 
treatment of a similar subject, that Sir Joshua’s treat
ment of Lady < "ockburn and her three children was 
an entirely original idea. But the picture by Sebastian 
Bourdon (1616-1671) which we publish shows that 
Sir Joshua caught the general idea from the earlier 
Lrench painter, but that he introduced into his 
treatment of the subject certain modifications which 
entirely removed his version from the category of 
being a mere plagiarism.

It is tolerably certain that Sir Joshua was acquainted 
with Bourdon’s picture, as during the latter half of the 
eighteenth century this picture belonged to George III., 
and was in the Royal Collection. That this assump
tion is a reasonable one is evidenced by the fact that 
the Royal Academy was founded in December, 1768 
(when Sir Joshua became its first president), and that 
he painted the king’s portrait in the year 1770, when, 
if not before, he no doubt was made acquainted with 
the pictures in the Royal Collection. It was not
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until three years later, in 1773, that Sir Joshua painted 
Lady Cockburn and her children.

Early in the nineteenth centurv the picture was 
sold by the King to Messrs. Rundell and Bridge (the 
King’s silversmiths), and Mr. Bridge, who built himself 
a house in Dorset, retained this picture for his private 
collection. In i860 a son of Mr. Bridge sold it to the 
father of Sir Robert Edgcumbe, its present possessor.

The portrait of Lady Cockbtnn and her three 
Children was left to the National (iallery in 1892 by 
Lady Hamilton, widow of Sir James Hamilton, Bart., 
under the impression that she had power to dispose 
of it by will. There the picture hung until 1900, 
when the trustees of the Caller)’, being satisfied 
that Lady Hamilton had no power of bequeathing 
the picture, handed it back to the rightful owners, 
who sold it privately for 2,000 to Mr. Alfred 
Beit. By his will Mr. Beit bequeathed it to th ■ 
National Gallery, and now beyond dispute the 
public are, by his generosity, owners of one of Sir 
Joshua’s masterpieces.

The engraving of Sir Joshua’s picture was first pub
lished under the title of Lady Cockburn and Children. 
but after twenty copies had been issued the lady's 
husband, who was dissatisfied with the plate, declined 
to allow further copies to be printed with this title, 
which was in consequence changed into Cornelia am: 
her Children.

Mk. G eorge D. S i’houi., of New \ ork, announce 
an English edition of the works of Theophile Gautier 
and the rights in this country have been acquire! 
by Mr. Henry Bunipus, of 335, High Holborn, W.C

The illustrations, paper, and letterpress will b 
worthy of volumes by one of the most remarkabf 
writers of our times. Only a limited edition o 
one hundred copies will be issued.
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Notes

nii teapot illustrated appears to be a very interest- 
jllL if not unique, specimen of the work of John 

Turner, of Lane End. It is five inches 
A Notable high and made in a buff-coloured
Tur-ner Teapot eartjlemV;ire body, with the suiface

ornamented with an elaborate design in low relief, 
of which the prominent feature is the standing figure 
of a youngish man, dressed in the costume of the 
middle eighteenth century, and dangling from his 
l ielit hand one male doll, and from his left two female 
dolls, all dressed in the style of the same period.

have had in his mind when he wrote in his English  
Earthemvare, “ Turner was not a mere plagiarist of 
Wedgwood, many of his productions having marked 
elements of originality.” At any rate, in this case he 
could not have been indebted much, if at all, to 
Josiah Wedgwood ; for at the time this teapot was 
made the latter was devoting all his time and atten
tion— anti had been doing so for the three years 
since the dissolution of his five years’ partnership 
with Thomas Whieldon at Little Kenton at the end 
of i758--to the perfection of his famous “ (Queen’s

Ueneath this figure ami running round the teapot is 
the inscription ;—

T.Okll TRKNTHAM WITH HIS IKItXCH liOl.t.S.
Conventional flowers and foliage complete the 

design. The whole is outlined in a rich dark blue, 
considerably worn in (daces. On the base in under
glaze lettering is the name and date, “ M. Hogg, 
Lar., 1762,” and inside the lid are the initials, 
‘ M.D., Uttoxeter.” There is the usual impressed 
mark 'IY kxkr on the bottom.

There are several remarkable points about this 
t a pot. To begin with, it must have been one of 
t very first pieces of (lottery made by John Turner 
■ Lane End ; for, although he had been engaged in 
1 c manufacture of white stoneware in conjunction 

th one R. Rankes at Stoke before then, it was not 
uil 1762 that he set up as a potter at Lane End 

his own account. And this teapot bears the date 
1 the third month of that year. Again, it is so 
'■ dike Turner’s usual style that it naturally occurs to 
• ne to regard it as an experimental piece. Indeed, 
1 is just such a piece as Professor Church might

TEAl’OT
Ware,” and had not hitherto on his own account 
produced any pottery bearing the faintest resemblance 
to it. There may be traces of the same general 
influence as shows itself in the work turned out 
during the Whieldon-Wedgwood period ; but then it was 
Whieldon who was the senior partner and the ruling 
spirit. The pear shape of the teapot, the form and 
decoration of the moulded spout, and the relief 
ornament all appear more or less in the tortoiseshell 
and cauliflower teapots connected with his name. 
The use of the dark blue colour for the (licking out 
of the design is unusual and seems to have been 
Turner’s own idea. Still, when all is said and done, 
the piece remains one quite suigeneris. It would be 
difficult, if not impossible, to point to any other made 
by Turner or any contemporary potter like it in 
general style and workmanship.

Thu ceramic aspect, however, is not the only inter
esting one. Curiosity is naturally aroused with regard 
to the personality and character of the noble lord who 
figures as the subject of the caricature ; for caricature 
it would certainly seem to be. Surely there is an
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The Connoisseur

allusion to some episode in the career of the Viscount 
Trentham of 1762. Possibly it may have been some 
event connected with the political affairs of the 
country : but probability seems to point to something 
in his private life in the county, for he does not appear 
to have been a personage of importance in the politics 
of the day. A search through the catalogue of carica
ture prints dealing with the first three years of the reign 
ol George III.— when the satirists were especially busy 
casting ridicule upon the Marquis of Hate and other 
members of the government associated with him— has 
not resulted in the discovery of any mention or notice 
of this Lord Trenthatn. lie  belonged, as well as the 
maker of the teapot and the person for whom it was 
made, to Staffordshire. A natural inference to be 
derived from this fact is that the “ French dolls ” were 
in some way mixed up with the life of his lordship in 
the immediate locality. What was the scandal ? Any 
information tending to throw light upon the mystery 
would be welcomed by the fortunate possessor of the 
teapot, Mr. A. h. Chavas.se, of The Avenue, Stone, 
Staffs.

().\k of the most remarkable evidences of the 
high popularity which the stamps of Great Britain

Departmental enj°>'» ,10t ° n]>‘ at home but through- 
Stamps of out world, has been the very keen 
Great Britain competition to secure specimens of the 
By Fred. “ official ” stamps of this country.
J. Melville Strictly speaking the term “ official ”
as applied to these stamps is misleading, as all the 
Government issues have official authority. In referring 
to similar emissions by our colonies and foreign 
countries, the term “ service ” stamps seems to apply 
more distinctively to the stamps issued “ On His 
Majesty’s Service ” or “ On Service.”

The first attempt at providing a special stamp for 
use in Government offices in Great Britain was practi
cally contemporary with the issue of the first adhesive 
stamp for the use of the public in this country. The 
design was similar in every respect to the public 
stamp, the old Queen’s head design after the William 
Wyon medal, and printed in black on white paper. 
The two Maltese crosses on the upper corners of the

public stamp were replaced by the letters V. and A. 
to denote that the stamp was for the use of I- 2r 
Majesty's Government and its officers. That was t ie 
only difference between the two stamps.

A few thousands of the service stamp were printe 1, 
but they were never actually put into use, the reason 
for abandoi ing their issue not being clear.

The Post Office and Treasury Departments at that 
time were making extensive experiments in the effec
tual cancelling of stamps after they had done their 
duty, and some sheets of this stamp appear to have 
been used in the experiments. Hence they are found 
cancelled, though in very few instances could tliev 
have passed through the post.

From the commencement of uniform penny postage 
on to 1882, there were no special stamps for Govern
ment use in Great Britain, though other countries had 
adopted stamps for this purpose with varying success.

The Inland Revenue Department was the first to 
use special stamps, made by overprinting the current 
stamps with the legend “ I.R. Om ciAt. ” in two lines. 
The first stamps to be so overprinted were the !,d. 
green of October, 1880, the id. lilac of December, 
1881, and the 6d. grey, which had been in general 
circulation since 1874,

Three years later the aid. lilac, is. green, 5s. rose 
on bluish paper, 10s. blue on bluish paper, and the 
T 1 brown watermarked three crowns appeared 
similarly overprinted. The same year (1885) the 
MI. slate and in 1888 the T 1 watermarked orbs 
were brought into the service of the Inland Revenue 
1 >cpartment.

The Ml. vermilion, aAd. purple on blue, and the 
is. green of the Jubilee series of 1887 were next 
utilised ; also the j£ i  stamp, the colour of which had 
been changed from marone to green. The Ad. ver
milion was changed to a green colour in 1900 and 
appeared surcharged in 1901. Then the fid. grey, of 
which there had been a large stock, which was being 
used up in providing stamps for the Department, was 
superseded by the 1887 fid. stamp purple on red. 
This stamp in its overprinted form did not appear 
until 1901.

The next change was brought about by the isstu 
of the new Ring’s head stamps— the Ml., id., 2Ad.

FOR THE INLAND 
REVENUE DEPARTMENT

USED IN THE BOARD OF 
EDUCATION OFFICE

A STAMP USED ON 
OFFICIAL PARCELS

FOR USE IN THE 
OFFICE OF WORKS5*



Notes

Till1. OVERPRINT USED liY 
THE WAR OH ICE

R.H. Ot'ITCI AL ”  FOR USE IN 
THE ROYAI. HOUSKHOI.D

A STAMP OF THE ADMIRALTY

is., 5s., 10s., and J , \ ,  all being issued overprinted in
i , p ’ .

The fid. King’s head stamp seems to have been 
prepared for the use of the Inland Revenue Depart
ment in 1904, but it did not come into use owing 
to an official order dated May 12th, 1904, which 
stopped the use of those and all other service 
stamps. Mr. I. J. Bernstein in his book on 7 he 
Official Stamps o f  Great B rita in  states that only 
three copies are known, and that they all bear the 
postmark of May 14th, 1904— the day on which all 
the stock of official stamps was destroyed.

The Office of Works had its first stamps perforated 
similarly to the method adopted in many business 
firms with the initials and later with a
crown design, and the letters O.W. In 1S96 these 
Were superseded by the Ad. vermilion and id. lilac, 
overprinted “ O.W. O kkiuai.." The Ad. blue green
O.W. appeared in 1901, and the following year 
the Ad., id., 2d., and 2Ad. King’s heads were issued 
with this overprint. In May, 1902, the sd. and 
lod. Oueen’s head were issued, and the iod. King’s 
head, which completes the “ O.W.” series, was issued 
in .903.

I he War Office used stamps inscribed army 
offi ci al  from 1896, beginning with the Ad. green, 
id. lilac, and 2Ad. purple on blue, and followed in 
1900 by the Ad. blue green, in 1901, by the fid. 
purple on red, and in 1902 by the Ad., id., and 
fid. King’s head stamps.

1 he Board of Education did not have any over- 
prmted stamps till 1902, when the 3d. and is. 
(,h en’s head stamps appeared inscribed hoard 
O! i;i>ccatiox in three lines of type along with 
•h' Ad., id., and 2 Ad. King’s head stamps. In 1904 
lh two Oueen’s head Board of Education stamps, 
t'1 3d. and is., were replaced by King’s head
st ips.

wo stamps, the Ad, and id. of the King’s head
, appeared in 1902 overprinted “  R.H. O f f i c i a l ,” 

fo use in the Royal Household, and the following 
-e the values Ad., id., iAd., 2d., 2Ad. and 3d., of the
k' g’s head series were overprinted “ Admiralty 
Of . 1 >

he Board of Trade’s stamps were alt perforated

with a crown design and the initials B.T., but the 
collectors who are eager enough to collect the over
printed stamps seem to draw the line at the perforated 
issues, regarding these as of no more interest than the 
stamps perforated by business firms with their initials 
to prevent their misuse by their employe's.

I here is one other series of overprinted stamps of 
this class, known as the “ Government Parcels” series 
They are all overprinted with the inscription “ Govt. 
Pa r c e l s ,” and were used indiscriminately by all the 
departments for use on parcels, and they owe then- 
origin to the rather extraordinary contract still extant 
between the Post Office and the railway companies 
for the carriage of parcels, by which the companies 
receive 55 per cent, of the postage paid on each 
parcel. Without the use of stamps to denote the 
amount paid per parcel, there would have been diffi
culty in checking the amounts which the railways 
were to receive for the conveyance of official parcels.

'1 he pd. green and is. brown were issued over
printed “ Govt. Par ce ls” in 1883, the 1 Ad. lilac and 
fid. green followed nearly three years later (1886), 
then the iAd., 2d., fid., pd., and is. of the 1887 
Jubilee series followed at intervals from 1887 to 
1891, and the 4Ad. green and red appeared in 1892. 
Then there was a gap of five years before the id. 
lilac appeared thus overprinted in 1897, and the is. 
in its bi-coloured form, green and red, appeared in 
1900. In 1902 the id., 2d., fid., pd., and is. of the 
King’s head series followed.

Of a number of these stamps there are variations 
of type and minor errors in the overprinting which 
add to the interest of their collection and study.

All in circulation in 1904 were withdrawn pursuant 
to the order of May 12th already referred to, and 
owing to the unfortunate incentive to the misuse of 
the stamps by employes of the Government, there 
is little likelihood of the system of service stamps 
ever being revived.

T hf. portrait of a Florentine youth, of which our 
frontispiece is a facsimile reproduction

. . in colours, is one of the chief treasuresfrontispiece , . .
of the Hainauer collection, which,

it will be remembered, was last year acquired
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en Hoc by Messrs. Duveen brothers. The portrait 
was originally in the Fri/.zoni collection at Bergamo, 
and Dr. W. bode, as well as other critics of repute, 
hold it to be an original work by Sandro 1 SotticelIi. 
As such it would be a most important addition to the 
list of the master’s works, since there are only two 
portraits that are generally accepted as his own 
handiwork— the Pietro de Lorenzo de Medici at the 
Lftizi Gallery in Florence, and the bust portrait of a 
youth at the National Gallery. The so-called “ Delia 
Simonetta” at the Ufii/.i and the portrait ol a man at 
the Liechtenstein Gallery in Vienna are given by 
Mr. Berenson to his “ Amico di Sandro.” The 
Ilainauer portrait would appear to us to be more 
closely akin to the Liechtenstein portrait than to 
either o‘ the acknowledged Botticelli heads, though 
the treatment of the clouds in the background tallies 
with that of the Medici portrait at the Uftizi.

T hk embroideries illustrated were recently presented 
to the West London Reform Synagogue by Major 

Lewis-1 lamed, to be used as cover- 
O ld  Portuguese jn ŝ for Pulpit, Almcna, and Scroll 

of Law. Thev were made up bv 
Messrs. Graham iV Biddle from rich 

old Portuguese silver-gilt embroidery on velvet.

Silver-gilt
Embroidery

Brussels 
T apestries 
and
Sculptures

T hk exhibition held by the Cerc/e Arlistit/ne et 
L i tie m ire  at Brussels in 1905 afforded a unit ie 

opportunity for the study of : ie 
masterpieces of the old Brussels era s- 
men, and particularly of the gloric is 
products of the Brussels looms. '1 ie 
choicest pieces of tapestry from Me 

museums and private collections of Europe were to 
be seen under the same roof, among the contributors 
to this remarkable display being the South Ken
sington and Cluny Museums, the Louvre, the Brusvfs 
Museum, Mr. Pierpont Morgan, Lord Iveagh, and 
Mr. Martin-Leroy. The sumptuous portfolio, pub
lished by Messrs. G. Van Oest A Co., Brussels, 
under the name of Tapisseries et Sculptures Prnxet- 
toises ii l  Exposition de f  A r t  Aneien, upop, tc 
which M. Joseph Destnie, keeper of the Royal 
Belgium Museums of Decorative and Industrial 
Art, has supplied the scholarly text, is a fitting 
and lasting memorial of this important temporary 
gathering.

The admirably reproduced large plates illustrate 
the development of the Brussels tapestry industry from 
the fifteenth to the eighteenth centuries, though it 
must be confessed that the faded splendour of colour, 
which is the principal charm of these woven hangings, 
is better suggested in the monochrome plates than in
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the (adequate colour reproductions. Whilst the old 
Uru -els tapestry workers exercised their craft with a 
complete sense of artistic fitness, the woodcarvers of 
[Iral int, such as the craftsmen who worked the 
(ani'Uis retables ot St. George, of Lombeek Notre 
lian'c, and of Andergham, delighted in such a wild 
play of ornamental fancy and of exquisite skill in 
minute detail that the actual reliefs are completely 
lost in the flamboyant exuberance of the surrounding 
Gothic tracery. Still, one cannot but admire the 
ama/.ing skill and patience that went to the making 
of the carvings illustrated in the portfolio, even if the 
noble simplicity of the figures on the Pascal candle
stick at Lean are artistically infinitely preferable. 
The ordinary edition of the portfolio is published 
at 75 Irs.

T hk Maypole Jug here illustrated is a dainty 
specimen of old Staffordshire colour-printed ware,

which, though laying claim to no great 
A  Maypole - • *  } o
j artistic merit, possesses a style and

interest of its own. Made about the 
end of the eighteenth century, it depicts a scene 
“ in the merrie month of -May,” where village man 
and maid in gaily coloured costume are dancing 
round the maypole to the music of the pipe. On 
the bout is represented a gallant rustic endeavouring 
to persuade a demure young lady to “ come and 
join the dance,w hile on the reverse side is shown 
a typical rural scene of a picturesque farmhouse among 
trees, and in the foreground a packman with his laden 
mule travelling along the road. Altogether it “ tells a 
tale of other days,” and smacks of old Knglish life. 
Round the neck of the jug is a coloured floral border. 
The jug is four inches in height.

Le Genre 
Satirique dans 
la Peinture 
Flamande

f iuiM the same publishing house comes a second 
and enlarged edition of Mr. L. Maeterlinck’s ex

haustive study of le gen re satirh/ue in 
Flemish painting. The title of the 
book by no means expresses the full 
scope of the volume, which, far from 
being con lined to satire, gives a com

plete history of the evolution of the grotesque element 
in Flemish art, of cari
cature, satire, humorous 
pictorial comment on 
social life, custom s, 
human weaknesses and 
vices, from the days 
of antiquity to Jerome 
I! os cli a n d  P i e t e r  
ISrcughel and down to 
the nineteenth century.
In fact, if fault must be 
found with this volume, 
which is as important 
loi the pageant of social 
lilt in past centuries 
wh h it sets before our 
oy ., as for the artistic 
is- involved, it is that 
it- cope has been ex- 
tc ;ed tar beyond the 
a' xed limits of the 
Vi i ct, and that the author, who is, by-the-way, keeper 
01 ie Museum of Fine Arts at Ghent, in his search lor 
h i lour and satire reads deliberate comic intention 
lrn certain manifestations of art which are wholly 
sei ous. though they contain a grotesque element in 
th: >r primitive naivete. The publishing price of 

Maeterlinck’s book is to frs.

A cORKiisuoM>k\ t writes to say that the portrait 
of a lady attributed to the Rev. W. Peters which 

appeared in the March number is a 
copy of a painting by Guido Reni,Peters or

Guido Reni ? .
which in

tion of the Farl of Ilute.
by W. I Sail I it*.

1771 was in the collec- 
The picture was engraved

-- -* - • - 1 \Vk are 
upon high

Spanish Art 
Treasures

M A Y P O L K  J U G

informed 
authority 
that the 
Spanish 
( iovern- 

ment are introducing a 
measure to prevent the 
art treasures of Spain 
le a v in g  the country. 
The law is to be drafted 
upon similar lines to 
the Pacca F.dict. The 
increasing interest in 
old Spanish art in this 
country is evidenced by 
the opening of the large 
Spanish Art Gallery at 
No. 50, Conduit Street, 
where many specimens 
of ancient Spanish art 
can be seen. It will be 

interesting to watch the effect of the new law upon 
the influx of Spanish works into Fngland and America. 
In Italy, in spite of the severity with which the Pacca 
law is applied, there still appear to be means of 
evasion— witness the Cattaneo Van 1 )ycks, which 
arc the subject of a special article in the present 
issue of T hk C o n n o i s s e u r .
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PAIR OF CANTON ENAMEL liO\ALLS

T hksk pretty objects, consisting of nests of trays 
with their covers, are in their form and arrange

ment very common in Oriental art, being 
made both in metal, as in these Chinese 
examples, and in lacquered wood, as in 
India. Our illustration shows a fine 

specimen of what is known as “ Canton enamel,” a 
species of translucent enamel, in all colours, which

A Pair of
Chinese
Boxalls

is freely painted over a metal background. '1 iis 
class of work is not very frequently met with in 
this country, though specimens are occasionally s< _-n 
among the collections lent to the South Kensing jn 
Museum ; and some samples of its present ma. u- 
facture, prepared for the Siamese market, of a wry 
coarse character, are shown in the Oriental galleries 
of the Imperial Institute. These boxalls, which are, 
perhaps, late eighteenth century work, are of copper, 
enamelled inside and out with a bright blue gla/e, 
over which is painted, in various colours, groups of 
(lowers, all the portions of the metal otherwise shew
ing, such as the edges of the trays, being gilt. Inter
spersed-among the flowers, painted in red, is the sign 
of the word “ Remembrance,” a word which generally 
occurs on these boxalls, and which is repeated cn the 
lid on a bright yellow ground, in a circular cartouche, 
as shown on the drawing. These boxalls measure 
7 inches in height and 4  ̂ inches in diameter.

T he innumerable sandalwood boxes and card- 
cases, inlaid with ivory and silver of Indian work, 

with which everyone is familiar, are
ersian I110st|v Gf modern manufacture, and too 

Cabinet ■ . ,
mechanical 111 their regularity to be of

any artistic value. The methods of this class of
workmanship were first imported into India from
Persia; and Mr. I,. Kipling says:— “ At Hushiarpur,
in the Punjab, is practised a variety of the ancient
Persian craft of inlaying dark wood with ivory.” The
example we here give is a fair specimen of this class
of Persian work of the sixteenth century. The effect
of the ivory inlaid in the dark wood has been heightened
by small black scorings in the centre ol the flowers :
and the general symmetry of the pattern, together with
the irregularity of the detail, make this casket a very
pretty object. It is mounted in brass, and has a
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foltl i'g front concealing interior drawers. Its length 
js i. inches, and its height 7  ̂ inches ; and it is now 
preserved in the Oriental branch of the Victoria and 
Alb* rt Museum.

CHALICE AT DEAN PRIOR CHALICE AT SOUKTON

Elizabethan
Chalices

A.monost  most West Country chalices of a certain 
date, that of the latter half of the 16th century, there 

is a considerable family likeness both 
in type and decoration. We illustrate 
two, which may be taken as typical:—  

vi /. the chalices belonging to Sourton and I lean 
I’t' ir, both small I lartmoor border parishes. They are 
of Exonian make, and stamped with an I, and IONS 
or INS, lor John Ions, communion cups of whose 
m.

Si 
as 
ti* 
tb

e are recorded from 1570 to 1576. The cups of 
rton and Dean Prior are of the latter date, so far 
le incised inscriptions on the covers are authorita- 
; there is no other date mark in these two cases, 
igh other cups of the same maker (e^f., at St. 
rock’s, Exeter, and one at Lympstone, near Exeter) 

the Exeter mark, a crowned X in a circle, and 
• letters A or B for 1575 or 157b respectively, 
ornamentation of the chalices, as will be seen, is 

pie, consisting of plain incised bands with con- 
Ve: tional foliage slightly chased. The Dean Prior 
<:ih gains additional human interest from the fact that

hi
da

Tl
sii

it was doubtless used by Robert Herrick, who was 
presented to the living in 1629, ejected in 1649, and 
reinstated after the Restoration in 1662, and who 
died and was buried at Dean Prior in 1674.

A x exhibition of an unusually interesting nature 
has just been opened at the Eine Art 
Society’s Calleries, 148, New Bond 
Street. It is composed entirely of 
choice examples of medieval and 

Renaissance Herman wrought ironwork.

A monc.s t  the most interesting of the properties of 

Tavistock Parish Church is the rare Cope Chest of 
which we give an illustration. Ex

Cope Chest ceptional in itself as a piece of well-
an ew er preserved ecclesiastical furniture, it is
Flagons 1 „

stated to be the only example of its
kind in Devon and Cornwall. Its merit is enhanced
by the admirable wrought-iron work decorating the
lid and top. The chest is of oak, and measures

Wrought
Ironwork
Exhibition
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PEWTER FLAGONS AT TAVISTOCK PARISH CHURCH

2 ft. 3 in. by i ft. f> in. by 2 ft. 1 in. We also illustrate 
four pewter flagons in the same church, in pairs 
17I, in. and 145 in. high respectively. One of the 
larger flagons is inscribed :— “ Thomas Poynter and 
Robert Cudlipp, Churchwardens of Tavistock in 
Devon 1633.” The other large flagon, that with the 
plainer base, is uninscribed, and from its style would 
seem to be somewhat older. The two smaller flagons 
are inscribed:— “ Ralph Worth and Richard Reek 
Churchwardens 1638.”

Norwich Plate
The Tditor o f  T 11 r. C o n n o i s s e ur .

D ear  S ir,— We wish to [joint out to you an error 
in Mr. Leonard Willoughby’s article on “ Norwich” 
in the March issue of your magazine, which we shall 
be glad to see corrected.

On page 1B5, column 2, end of second paragraph, 
he states that the thistle-shaped cup at St. Peter Man- 
croft Church “ is the only piece of plate known with 
the date-letter for 1543-4.” [Of course, he refers to 
the mark of the London hall.] We have had several 
examples of pieces of plate with the date-letter for 
this year, and have even now a piece in stock 
which we shall be pleased to show to him if he 
cares to see it.

We are, dear sir, yours faithfully,
C r i c hton  B ros.

Books Received
Ilandbnch der Gematdckunde, by l)r. Theodor V. Fiimnicl.

3 M. 50; Ehrenherg's Kunstgeschichte, 6 M. 50. ([. J.
Welrer, Leipzig).

I lo m r n  ty p e s  o f  T o -d a y :  A  S tu d y , by Da Lilira, I Os. 6d. 
nel ; . 4 / il ia 's  /H itr y , w ith  S h a k esp ea re  C r itic is m s , ios. 6d. 

net. (Klliot .Stuck.)
T h e  O ld  C h u r c h  / 'la te  o f  th e  /s/e o f  A la n , by K. Alfred 

Jones, 10s. 6d. net. (Itemrose & Sons Limited.)
D u tc h  a n d  /■ Yeiuish F u r n it u r e ,  by lisllier Singleton, 42s. nel. 

(IIoitdcr & Stoughton.)
“  T h e  S u b je c t  of A l l  T e r s e ,”  by Philip Sidney, 2>. nel. (Ilenrv 

k rowde.)
/'rep o sa ls / o r  a  V o lu n ta r y  X o b ilit y  ;  P ro sp ec tu s o f  th e  S a m u ra i  

P r e s s , 1907- (The Samurai Press.)
M a n u a le  a" A r t e  D e c o r a /ir a , A  m ic a  e M o d e ru o , by Professor 

A. Melani, L. 12. (L\ lloepli, Milano.)
T h e  S ta m p  C o llecto rs' A n n u a l ,  edited by Percy C. Itishop, 

rs. net. (Charles Nissen & Co.)
/ P a la -.'d  D i  N o m a , by Luigi (lallari, 3 lire. (Societa liditricc 

Dante Alighieri.)
O rk n ey  a n d  S h e t la n d  O ld  L o r e . (The Viking Club.)
I ’en ice, by Beryl de Sclinrourt and May Sturge Henderson, 

10s. 6d. net and £ 1  is. net. (Chatto & Windus.)

C O P E  C I I E S T  A T  T A V I S T O C K  C I I U R C H
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N o t e s  a n d  Q u e r i e s
[ '! he E d itor invites the assistance o f readers o f  T he 

Con voisseuk who may be able to impart the informa
tion requited by Correspondents^

T iik S ignet R i m ; of C.+>ark Borgia.
To the E ditor o f  Tiii .  C o n no i s s e u r .

S ir,—With regard to your question in T iik C o n 
n o i s s e u r  for February res]>ecting tlie signet ring of 
Dcsare Borgia, I may say that my father, the late 
Re\. diaries Henry Hartshorne, bought it at the 
sale of the eollection of Thomas Turton, Bishop of 
bly, in 1864. I remember that there was a date, I 
think 1515, engraved on the lid of the bo\, which was 
supposed to have contained poison. This date had 
the appearance of being modern. It was of this 
kind— 1515— and I should have expected the figures 
of that date to have been more after this form— t y t j .  
I believe the ring is now in the possession of my 
brother. This I can ascertain for you if you let me 
know. With the ring was a circular filagree box, 
with a red stone set in the centre of the lid.

It is more than thirty years since I saw these 
objects, but I remember that the ring was very heavy 
and massive, and the inscription in small black letters 
inside the hoop was evidently genuine— fais ce que 
dois advienne que pourra.

Yours faithfully,
A i.hkkt  H a r t s hor n  e .

T iik C ahinkt Maker Rovssei..
To the E d itor o f  Tin: C o n n o i s s e u r .

8ik,— In reference to the letter signed “ Fife,” 
published in T he  C o n n o i s s e u r , April, 1907, page 
-78. Notes and Queries, the inquirer will find in 
Alph. Maze-Sencier’s “  I.e Libre des Collection- 
nems” {French), 1’aris, Libraires Rcnouard, 6, Rue 
de I’ournon, under Ebenistes, page 46, the following 
noi -s :— ■

' ./. Kousset, maitre ebeniste etuble a Paris au 
coi iinencement du regne fie Louis XV. K11 1725 
d t uailla it la corbeille de Marie Leczinska, et figure 
sui les comptis des Menus-Plaisirs (o’29S4).”

‘ Roussel, ebeniste de talent, inscrit sur les comptes 
det Menus-Plaisirs, de 1785 a 1790. Les fournitures 
se omposaient de consoles, secretaires, bibliotheques, 
eni lignures, tables a jeu, etc., presque toujours en 
at'a ou. Dans un de ses memoires, date 1789, nous 
ten arquons. ‘ Pour MRr le Dauphin, tine table a 
'’Cl re en acajou. 60 lit.’ (Ach. nat. o’3070 a 
°’.V->88).”

Yours faithfully,
A Suksckiher.

W ho was  T riV o u k t ?

To the Editor o f  T he C on n o i s s eur .

S ir,— I would like to find out if a painter 'Pre
court is known, and if he accompanied Byron on his 
travels. I believe 1 have seen somewhere an en
graving of Byron looking out on the sea, and behind 
him ruins. Could you find out anything about this 
Trecourt, and if such a painting is known, you would 
oblige me greatly. Thanking yon beforehand,

Yours very truly,
B. S. he T kk v a i ,.

I nf ormati on  R f.i .akihno  M rs. L oktis .

To the Editor o f  T he C o n no i s s e u r .

S ir,— In the collection of Mme. Armande Cail- 
lavet, Paris, there is a portrait of a Mrs. Loft is painted 
hv Sir P. Lely. Could any of your readers furnish 
me with some information about that lady?

S t fin Da h i .gkf .n.

O i.d I ron C o f f e r .

To the Editor of'Vwe. C o n n o i s s eur .

S ir,—  I have had opportunities of examining a num
ber of coffers similar to the one described. They vary 
much in size, but all that I have seen are of the same 
type. On one which I examined in Ireland, I was fortu
nate enough to find a record of place and date of origin. 
Inside the lid on a long narrow strip ol nietal there was 
engraved in German an inscription, the translation of 
which was “ State locksmith in Numberg has made me 
1723.” A feature in these chests is the ornamental sheet 
of pierced steel-work which covers over the whole of the 
works of the lock inside the lid. Of these plates no two 
seem to be alike— some are armorial, others have con
ventional foliage. One I saw has two sturdy figures like 
German foresters or huntsmen with sword and long how. 
Another had a very effective design of mermaids. There 
is a good, but not very large, example of coffer in the 
Bodleian Library, Oxford. It is labelled, as 1 remember, 
“ Sir Thomas Bodley’s ‘ strong box’ or ‘ deed chest,” ’ I 
forget which ; and is mounted on a pretty stand of open 
wrought-iron work, raising the chest a foot fi om the floor 
— a very convenient plan. This is the only stand I have 
seen. These chests must have been sent to this country 
in large numbers, so many of them are scattered about, 
and no doubt they were used by the squires and mer
chants of two or three centuries ago to hold valuables 
and important documents. The lock is curious ; it 
occupies the whole of the inside of the lid, and has four 
or more spring-bolts, so that the box locks when the lid 
is slammed. The key is only required for unlocking.

W. H. P a t t e r s o n , M.R.I.A.
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I n spite o f  the fact that in nearly every phase ot art 
and literary property at auction there have been many

high prices and numer
ous “ r eco rd s” during 
March, the picture sales 
have been few in 
number and, with one 
exception, uninteresting 
in character. Messrs. 
Foster’s sale on the first 
o f  the month included 
a work attributed to 
C uyp —  Poultry, with  

in the distance, on panel, dated 1672, which realised 
150 gns. Messrs. Christie’s sale on the following day 
comprised modern pictures, the property o f  the late 
Mr. W illiam Vokins, of “  T h e  D rive,” Hove, Sussex, and 
from other sources. T h e  collector whose pictures were 
now sold (on the death of Mrs. Yokins) was a prosperous 
“ wharfinger,” with a taste for pictures. T h e  more 
important o f  the 99 which constituted his property 
included eleven by T .  S. Cooper, among which were: 
A Group o f Niue Sheep in a Pasture, 33 in. by 47 in., 
1876, 135 gns. ; Out o f the Sun, sheep resting under 
a thatched roof, 30 in. b y  42 in., 72 g n s . ; Cattle in n 
River, Evening, 19 in. by 2S in., 62 gn s.;  Group o f  
Sheep in  a Pasture, on panel, 18 in. by 24 in., 1876, 
70 g n s .; Live Cows and a Calf in a Meadoso, on panel, 
18 in. b y  24 in., 1876, 72 g n s . ;  and F ii’c Cows on the 
Rank o f a River, Evening, on panel, 1 (Si in. by 20 in., 
1878, 70 gn s.;  Sir J. Gilbert, W aiting fo r  the King, 
Mansion Moor, 24 in. b y  30 in., 1877, 78 gns. ; 
F. Goodall, The Return o f a Pilgrim from  Mecca, bis 
purse-bearer distributing alms to the poor of Cairo, 50 in. 
b y  73 in. (exhibited at the Royal Academ y, 1862), 
95 gns. ; two by B. XV. Leader, River Scene, North 
Wales, 29 in. by 42 in., 1876, 142 gn s.;  and The Old 
Milt, Slreatley-on-Thames, 23 in. by 39 in., 1873-8, 
130 gns. ; Krskine Nicol, Village Polities, 9 in. by 14 in., 
1853, 90 gns. ; and three by E. Verboeckhoven, Ewes, 
Lambs, Goat, and Poultry, 34 in. by 28 in., 1877, 
185 g n s . ;  Peasant driving Sheep, Goats, and Kids, 
39 in. by 31 in., 1878, 165 gns,; and Ewes, Lambs, 
and Poultry, on panel, 12 in. b y  16 in., 1878, 90 gns.

T h e  miscellaneous properties included : Erskine Nicol, 
Kept In, 18 in. by 14 in., 1871, 105 gns. ; T .  S. Cooper, 
Fording the Stream, cattle crossing a ford followed by 
a boy on a donkey, 29 in. b y  27 in., 1833, 120 gns. 
(this realised 14; gns. at the Hargreaves sale in 1896); 
and K. Heffner, Havarian Losolands, a Silver Morning, 
on panel, 28 in. by 39 in., 60 gns. T h e  sale on March 9th 
also consisted o f works by modern artists, and comprised 
pictures the property of the late Mr. J. Y . V, Vernon, of 
Strathallan, Southbourne, and from other sources. The 
drawings included two by C. Fielding, Landscape, with 
figures and cattle on a road, near a pool, 13 in. by 19 in., 
1849, 200 gns., and Storm at Sea, it in. by 16 in., 1833, 
78 gn s.;  J. L. E. Meissonier. Lc Fumcur, 14 in. by 
8 in., 1873, engraved by Jules Jacquet, 470 gns. ; 
S. I ’ rout, Malines, 16 in. b y  21 in., 70 g n s .;  Rosa 
Bonheur, Denizens o f the Highlands, 23 in. square. 
420 gns. (this was in the A. H. Campbell sale of i8fi7, 
when it sold for 630 gns., and in Sir John Fowlers 
sale o f  1899, when it brought 700 gns.);  and D. A. C. 
Artz, Knitting, 18 in. b y  12 in., 50 gns. T h e  pictures 
included: D. Cox, Sunday Afternoon on the Trent, 
22 in. by 34 in., too g n s . ; L. Knaus, Head o f a Lady, 
oval, 18 in. by 15 in., 1859, 140 gns. ; J. B. Burgess, The 
Reprimand. 33 in. by 43 in., 100 gns. (this was “ knocked 
down ” in D ecem ber last at 85 g n s .) ; two by T .  S. 
Cooper, On the Ranks o f the Stour, 23 in. by 35 in., 
1878, 95 gns,, and A  Group o f Cattle in a Meadow. 
Evening, 30 in. by 48 in., 1867, 165 gns. ; H. W. B. 
Davis, On the I f  per Wye, 50 in. by 40 in., exhibited 
at the Royal Academ y, 1898, 210 g n s .;  T .  Blinks, ‘1 he 
Kilt, 30 in. by 50 in., 70 gns. ; \V. P. Frith, Panic a, 
13 in. by 10 in., the original sketch for the large pictme, 
f>o gn s.;  and W . Shayer, sen., Peasant and Chihli. >1. 
with pony, cattle, and sheep, 30 in, by 40 in., 60 gns.

T h e  one interesting sale o f  the month, held on Mai h 
16th, comprised pictures by old masters, being part of 1 ic 
first portion of the Massey-M ainwaring collection, a 0 
pictures by old masters the property of Sir \V. J. Fan r, 
and from numerous other sources, the sale realis g 
upwards o f  ,£10,000. T h e  M assey-M ainwaring collect 'H 
of  36 lots realised ,£7,442 8s., and therefore constitui d 
the chief feature of the day. Taken in the order of s. le 
there were : C. Bega, A n  Interior, with a peasant, 1 is
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U v and chilli, two figures in the background, on panel, 
r in. by !4 in., 230 gns.— at the Scarisbrick sale of 1861 
tk\ brought 50 gns.; \T. Berchem, Two Peasant Women, 
or. milking a cow, the other milking a goat, signed, on 
panel, 12 in. by 17 in., 80 gns.—at the Scarisbrick sale 
this fetched 165 gns.; A.Caneletto, View o f the Church o f 
SS. Giovanni E  Paolo and the Cottconc Monument, canal 
with gondolas and figures, 23 in. by 38 in., 856 gns.— at 
the Scarisbrick sale this sold for 220 gns.; 15. Canaletto 

Bernardo 1 iellotto, nephew of the famous Canale or
V Canaletto), View o f Dresden Market Place, with cart 

a d numerous market figures, 36 in. by 48 in., engraved 
bv the artist, 330 gns.; two portraits by K. Clouet, Claude 
dc Clermont, Sic n r  de Campicrre, in black doublet, on 
panel. 7| in. by 5? in., 310 gns.; and the Comte de la 
Morgue, in black jerkin with white sleeves, on panel, 
7 in. by 5* in., 720 gns.— both these were in the Straw
berry Hill collection of Horace Walpole, and at the 
dispersal of the Magniac collection in 1892 fetched 
103 gns. and 45 gns. respectively; J. li. Greuze, Head o f 
a (iirl, 17 in. by 14 in., 340 gns.; Lucas de lleere, Por
trait of the A rtis t  in black dress, hat and gloves, holding 
an oval medallion, painted with a skull and inscription, 
on panel, 11 in. by 9 in., 180 gns.— at the Magniac sale 
this realised 103 gns. ; Holbein, Portrait o f the Duke of 
Norfolk, in black and brown dress trimmed with white 
fur, on panel, 63 in. by jd in., x35 gns.— at the .Magniac 
sale this brought too gns.; School of Janet, Portrait of 
Ffaste de Monlue, M arshal o f  France, in buff jacket 
trimmed with red, on panel, 8j in. by 5} in., 125 
gns. — at the .Magniac stile this sold for 27 gns.; 
N. Maes, Portrait o f a Princess o f the House o f Orange, 
signed and dated 1677, 25 in. by 2t in., 175 gns.-this 
lias always been known as by G. Netscher, as such it 
wtis exhibited at Burlington House, and as such it was 
sold in the Xorthwick collection in 1859 (lot 1,791) for 
40 gns.; Quentin Matsvs, Portrait o f  Louis X L  o f 
!'ranee, in purple dress with black sleeveless jacket, 
purple cap, and green sash, on panel, 9 in. by 3$ in., 
600 gns.— at the Magniac sale this realised t6o gns. ; 
f. Mieris, Portrait o f a Gentleman, richly dressed, sitting 

a chair, with a pipe in his right hand, and laughing 
"ith a pretty woman who is holding a jug and a glass, 
on panel, 8J in. by 6J in., described in Smith’s Catalogue 
R-nsonne, 120 gns.; A. Van der Neer, Village Scene, 
wuh two windmills on the left, two peasants with a dog 
gong towards three figures seated round a bonfire, 
si; .icd with initials, on panel, 9J in. by 13 in., 460 gns. ; 
J luysdacl, River Scene, overhung with large trees, 
:i ’at with two peasants, on panel, 12 in. by 16 in.,
21
11 
l>
ii.i
lu.
30
.sv;
nv
12

g'ls.; two by 1). Teniers, Woman Lighting a Pipe 
’ ior of a cottage, with several figures, signed, or 
!• 14 in- by iS in., 400 gns., and J.e Duveur Flamand 
mr with two boors, one of whom is seated near ;i 
the other lighting his pipe, on copper, 9.$ in. by 7 in., 
gns. ; two by \V. Van de Velde, l icw from  tin 
e looking Seasoned, under the appearance of early 
ung and calm weather, with vessels and figure-;, 

, "■  by 13 in., described by Smith, 30 > gns., and 
h Ga/hols, a view at the mouth of a river, on

panel, 13 in. by 19 in., 300 gns.; and two by P. 
Wouvermann, l  andsatpe, with a high road on the banks 
of a canal, on which are a lady and gentleman on 
horseback, with a dog behind them, and a beggar boy 
running at their side, on panel, 12 in. by 16 in., 300 gns., 
and A  !Vooden /{ridge over a /-'rosea River, three 
figures on the ice, on panel, 6J in. by 9 in.. 1 10 gns.

Among the miscellaneous properties there were : 
Jacopo Bassano, Portrait o f Ottavio Amaltco, a 
Venetian physician, in dark robe with fur, 48 in. by 
33 in., 70 gns.; Sir H. Raeburn, Portrait o f S ir  
fam es Montgomery, Lord Chief Baron of the Court 
of Exchequer, whole length, in black dress and gown, 
with white wig and bands. 90 in. by 59 in., 620 gns. 
(this is one of two practically identical versions of 
the siune portrait); Sir A. More, Portrait o f a Lady, 
in black dress with crimson sleeves and white cap, 
seated, holding a chain, dated 1366, on panel, 44 in. 
by 32 in., 440 gns. ; Sir T. Lawrence, Portrait o f Mrs, 
Siddous, in white dress with blue sash, 35 in. by 27 in., 
r6o gns. ; R. Wouvermann, Figures. horses and cart 
outside a farrier’s shop, 13 in. by 20 in., 113 gns. ; G. 
Terburg, Lady in Grey Dress, seated at a table, with a 
dog in her lap, on panel, 12 in. by 1 1 in., 160 gns. ; and a 
picture ascribed to G. Vincent, but perhaps by C. Deane, 
who painted a large number of admirable pictures of 
London, View o f St. PanTs from Waterloo Fridge, 33 in. 
by 70 in., dated 1820, 270 gns.— this picture is in several 
respects strikingly like one by Deane which was sold at 
Christie’s on March 2nd last.

Messrs. Knight, Frank and Rutley sold on March 19th 
and two following days the contents of Stisted Hall, near 
Braintree, Essex, the pictures including : James Webb, 
View o f the Thames, with Chelsea Church, (>/d Pattcrsea 
Fridge, etc., 36 in. by 46 in., 61 gns. ; Charles Landseer, 
A  Scotch 11’editing in the Time o f the Covenanters, 
37 in. by 48 in., ^30; G. Morland, Farmyard Scene with  
Fustic Courtship, figures loading a cart, etc., 33 in. by 
48 in,, 140 gns. ; J. M. W. Turner, Grand Classical 
Landscape, with figures in foreground, 42 in. by 61 in., 
210 gns.; T, Gainsborough, Portrait o f John Fes ting, 
the celebrated musician, in brown coat with gold braided 
waistcoat, holding a flute, 28 in. by 33 in., 142 gns. ; and 
Heywood Hardy, The L ing 's Daughter, 72 in. by 32 in., 
80 gns.

Messrs. Christie’s concluding sale of the month (23rd) 
was made up of pictures and drawings from numerous 
sources, the few pictures of note including: R. Coswav, 
Wisdom directing Scanty and Virtue to Sacrifice at the 
A ttar o f Diana -. Portraits of Juliana, Countess of Car- 
rick, and her two daughters, on panel, 25 in. by 30 in., 
engraved, Sogns.; G. Romney, Portrait o f a Young Girl, 
in white frock and cap, tying a blue ribbon round the 
neck of a dog, 35 in. by 26 in., 140 gns. ; P. Wouv ermann, 
Landscape with the Repose o f the Holy Family, 24 in. bl
ip in., described by Smith, 190 gns.; Van Dyck, Portrait 
o f the Duchess o f Cray, in black dress, 44 in. by 39 in.,
1 1 3 gns.; Sir J. Reynolds, Portrait o f Adm iral S ir  John  
Lockhart Ross, in naval uniform, holding his stick, 
50 in. by 40 in., 1 23 gns.; J. Hoppncr, Portrait o f a Girl,
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in white dress, in a landscape, 29 in. by 24 in., unfinished,
1 ;o  g n s .;  T .  Gainsborough, The Masham T'amily : 
Portraits of the Earl o f  Romney and his three sisters, 
22 in. by 16 in., 195 g n s . ; Sir J. Reynolds, Portrait o f a 
Gentleman, in grey  coat with blue facings, holding a 
violin, 2S in. by 23 in.. 190 gns. ; G. Terburg, The 
Courtyard o f a Blacksmith's Shop, with two figures, 
31 in. by 25 in., 220 gns. ; and Ribera, The Peasants' 
Offering, 62 in. by 75 in., 95 gns.

T h e  drawings included : J. Downman, Portrait of a 
Lady, in white dress and large straw hat, holding a bowl, 
7.'. in. by 5̂  in.. 32 g n s . ; and D. Gardner, Portrait of 
Lady Trances Romney, in white dress with blue robe 
lined with ermine, seated in a landscape, oval, 21 in. by 
18 in.. 160 gns.

O n Friday, March 1st, Mr. J. C. Stevens very properly 
catalogued among some miscellaneous articles a number

of “ curious old b o o k s” 
which, strange as it 
may appear to the un
initiated, attracted very 
considerable attention. 
T h e  reason was, how
ever, plain enough, for 
at the head o f  one of 
the four lots, cadi 
consisting of a number 
of works by different 

authors, appeared this entry— “  Shelley. Posthumous 
Fragments of M argaret Nicholson. Munday, Oxford, 
1810.” This, when genuine, is, as it happens, one o f  the 
scarcest and most valuable tracts in the whole range 
of English literature. It was absent from the Shelley 
exhibition held at the Guildhall Library in July, 1893, 
and it is safe to assume that the vast majority of 
collectors have never seen it anywhere. On June 18th, 
1902, Messrs. Christie, Manson &  W oods catalogued a 
copy which turned out on investigation to be the 
facsimile made by the late Mr. R. H. Shepherd in 1876. 
T h is  imitation is fairly well known now, but was at one 
time exceedingly dangerous, and has often been mistaken 
for the original. Still, whenever the entry “  Posthumous 
Fragments of M argaret N ich o lson " is seen in any 
catalogue, the entry is invariably investigated, for there 
is, of course, just a chance that it m ay refer to the 
original issue after all.

If a copy o f  the original issue and one of the reprints 
were placed side by side we do not suppose that there 
would be much risk of mistaking one for the other. 
T h e  difficulty is to procure the original to compare with 
the imitation, and in its absence there can be no doubt 
at all that Shepherd’s reprint looks genuine enough, and 
is extremely seductive in consequence. But fifty copies 
were printed, so it is not often met with, while o f  the 
original but one or two copies are known. T here  is a 
way, however, of telling Shepherd’s reprint at a glance 
and without the need of comparison. T h e  rule is this :

turn to page 8, line 12, and should the word ‘ ■ hatch, ” 
appear then without doubt the reprint is ear-marki I, 
T h e  word ought to be “ baleful,” and is so in t c 
original. But for this mistake the probability is tl u 
the “ Posthumous Fragments ” would be comparatively 
common. T h is  short digression, though not absolute y 
necessary, is at any' rate advisable, for the reprint h is 
before now been known to occupy a position to which 
it was not entitled.

T h e  early part o f  the month o f  March was productive 
of no book sales o f  the least interest. It is not until uc 
come to the 14th that anything needs to be chronicled, 
tin that and the following’ day  Messrs. Puttick Nb 
Simpson held a miscellaneous sale which realised rather 
more than £~oo, and is noticeable chiefly on account 
o f a large paper copy of Gullivers Travels, 2 vols., 
1726, which realised ,£100 (contemporary calf)- The 
large paper copies are very scarce, especially when, as 
in this instance, the inscription is under the portrait, 
instead of round it, and each of the four parts into which 
the work is divided is paged separately. W e  notice 
also a very fine copy of Charles L am b ’s Adventures of 
Ulysses, 1808, 8vo, in the original boards, uncut, with 
label— this realised ,£25 ; while Flodgson & Graves’s 
Engravings from  the Works o f S ir  Joshua Reynolds, 
3 vols., folio, 1833-35, so 'd f,,r .£35 (half morocco). The 
best and by far the most expensive edition is that 
“ published by S. W . Reynolds, Bayswnter,” in 3 vols., 
folio, 1820.

Messrs. S o th e b y ’s sale of March 15th and 1 (3th was 
extremely important b y  reason of the character of the 
books sold, no less than on account of the large sums 
realised for some o f  the rarer examples. T h e  original 
and only separate edition o f  Sir John Hawkins’s Voyadgc 
( sic) to the Parties o f  Guynca and the I Test Indies, 
London, 1569, lemo, was bought for ,£630 (new calf, 
extra), and three copies of Frobisher ’s Voyages together 
totalled .£2,680. The amounts realised for these were 
as follows:— The Voyage to Meta Incognita fthe first 
voyage), 1 578, 8vo, £  t ,000 (new calf, g i l t ) ; The Voyage 
into the lVest and Xorth-W est Regions (the second 
v oyage), 1577, i2mo, £ 7 bo ; and The Last Voyage into 
Meta Incognita (the third voyage), 1578, 121110, /I920. 
T hese  books belonged to the original editions in 
English, and arc of course exceedingly rare. But two 
copies are known of the first v o yag e  (the one appearing 
at this sale making the second). O f the second ami 
third voyages very few copies can be traced, and near! ' 
all arc imperfect.

A  curious relic o f  Lady Hamilton, which, by-the-wa . 
was picked up in the Mile End Road a short time a;- > 
for a few pence, and now realised .£31, is worthy f 
special notice. It consisted o f  the fifth volume 1
Moliere’s works, printed at Glasgow in 1751. T h e  boi ; 
itself was worthless, but it contained the followii ; 
inscription on the tlv leaves : — “  Given to me by Mi ’ 
Knight, whom I thought good and sincere; we si. - 
coured, cherished, and protected her anti her motln , 
L ady  Knight, and brought them off from Naples ' 
Sicily, and when L y  K. died my dear mother to. t
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y] ;;s Knight to our home, Sir Will, and self being there, 
at die re-taking o f  Naples, with Nelson. W e gave 
shelter to Miss K. for near 2 years ; we brought her free 
of expense to England. W hat has she done in return? 
Ingratitude, God forgive her, for altho’ she is clever 
and learned, she is dirty, ill-bred, ungrateful, bad 
nianard, false, and deceiving. But my heart takes a 
nobler venjeance, 1 forgive her.—  E mma H a m i l t o n .”

Many other interesting books changed hands at this 
sale, but perhaps the most popular “ lo ts” were the 
Burns manuscripts, which included the famous “ Scots 
wha hae wi’ W allace b led.” T h e  autograph MS. of this 
immortal poem on a folded sheet o f  8vo paper realised 
£555, but was, we understand, re-sold privately immedi
ately afterwards, and sent back  to its native country 
north of the T w eed. A  number of poems and a letter 
s.uit in one packet by Burns to his friend and patron 
Alexander Erazcr-Tytler, afterwards Lord Woodhouselce, 
brought £365. The poems comprised the one “ On the 
late Captain Grose’s Peregrinations through Scotland,” 
commencing “  Hear, Land o’ Cakes, and bl ither Scots,” 
“ An address to Miss C  , . . , (Cruikshank),” “ The 
Humble Petition o f  Bruar W ater  to the Noble Duke of 
Athole," and some other pieces. A  third collection, com 
prising a version o f  “ T h e  Brigs o f  A y r ,” a “ Song on 
Lord (Jordon of  Kenmure,” etc., made £350. T o  criticise 
this sale in detail would be impossible within the compass 
of a few lines. T h e  total sum realised for the 468 lots in 
the catalogue was no less than ,£12,841, and that will 
give, at any rate, some idea of its importance.

The s;de held by Messrs. Christie, Manson & W oods 
on March 20th was o f  a miscellaneous character, and 
many of the books were sold in “ parcels.” All  were, 
however, good o f  their kind. A m ong the more important 
lots we notice particularly Chippendale’s Gentleman anil 
Cabinet M aker's D irector, 1754, £ 50 (morocco), Hcpple- 
white’s Cabinet M aker and Lphoistereds Guide, 1788, 
£24 10̂ . (morocco), and Sheraton's Cabinet M aker and  
l fholslcreds D raw ing Book, 1793-4, £23 10s. (morocco). 
All these were fine copies and unusually well bound. 
Another work o f  a somewhat similar kind, which realised 
£'■ '. was The Cabinet M aker's London Book o f  Trices, 
1; 3. This too was bound in morocco and a fine copy. 
/' Zhenia, or the M aidenhead o f  the f ir s t  M usicke, by 
H John Bull, William Byrd and ( trlando Gibbons, 1646, 
f ■ >, sold for £40. T h e  latter part of this book had 
si >e contemporary MS. music. A s  very' often happens 
at hristie’s the catalogue disclosed a number o f  extra
il' '.rated or “ G ran ge rized ” books, as, for example, 
S age's H istory o f  Carhampton, 1830, extended to two 
v uncs and inlaid folio size. This  realised f i b  10s.

T. Roots’s library and other properties sold by Messrs. 
1 Igson’s on March 20th and 21st proved to be very im- 
I ant, and here too a number of extra-illustrated books 
ai noticeable, as well as scarce Am ericana, the lordly 

- of John Gould, all bound in crimson morocco extra 
■ " pattern, and some English classics o f  very consider
'd- importance and rarity. A  very clean and perlect copy 
of lie first edition of B uskin 's Tonus, printed in 1850, 
rc;.i,sed ,£42 (cloth, as issued), the four parts or numbers

of The Germ, in a half binding, original issue < 1850), ,£24, 
and Milton’s Taradise Regained, 1671, with the rough 
edges entirely uncut, a most unusual circumstance, ,£92 
(unbound, wanting the License leaf). T h e  works by 
Gould comprised seven lots, as follows : The Birds o f  
Great Britain, 5 vols., 1873, ,£8° ; The B irds o f  A sia , 
7 vols., 1850-83, £(48 ; The Trochilidae, (> vols., 1861-87, 
£(56; !The Birds o f  N ew  Guinea, 5 vols., 1875-88, £(47 ; 
The M am m als o f  A ustralia, 3 vols., 1864, £(41; The 
Bamphastidae, 1854, £8, and The Trogonidae, 1875, 
£ 7  10s. A m ong the Am ericana  was a fine copy of 
I’ urchas’s H akluyt us Tosthum us, 5 vols., folio, 1625-26, 
£49 (morocco), and De Bry’s G rand Voyages, Barts
I.-1X., all first editions except Bart VI., which belonged 
to the second, 1590-1602 (Bart V I , , 1617), in two thick 
volumes, £ 36  (morocco extra). The.orig inal drawing by 
“  Bhiz,” of the Trial Scene in “ T he Pickwick Papers,” 
was bought by Mr. Sabin for £50. It was the one 
actually used (the first having been discarded) and 
discloses the amiliar figure of Sergeant Buzfuz denounc
ing the “ systematic villanv " 01 Mr. Pickwick.

W e now come to the last two sales of the month of 
March, both being of the greatest importance and 
interest. These comprised a portion of  the library of the 
late Mr. G eorge Gray, of Glasgow, and the Van Antwerp 
collection, the latter one of the finest o f  its kind which 
has ever been sold by auction in this or any other country. 
These sales occupied Messrs Sotheby four days, com 
mencing on the 20th. Am ong Mr. G ray ’s books were 
two copies of the original and exceedingly rare edition 
of Burns's Toems, printed at Kilmarnock in 1786. One 
of  them was in the original blue boards, but so imperfect 
that it realised but £82 ; the other was perfect, but had 
been rebound in morocco extra, and the price paid for it 
(£260) was consequently not great for a work of this 
class. Zachary Boyd’s The last B attetl o f  the Soule in 
Death, 1629, 2 vols., small 8vo, sold for £55 (morocco 
extra, some leaves repaired), and the same author’s 
Garden o f  Z ion, 1644. 2 vols., small 8vo, £ 70  (some leaves 
repaired !. T h ese  prices are, however, of comparatively 
little interest in the face of the £ 17 1  paid for three small 
tracts by Dougal Graham, who seems to have been a 
Bellman at Glasgow some hundred and fifty years ago. 
T he first tract, probably unique, was published at 4id. 
in 1746, and gives in v erse  A  f u l l  particular and True  
Account o f  the Rebellion in the years 1747-6. T h e  second 
and third tracts, also in verse, were published at 6d. each 
in 1752 and 1774 respectively, and, like the first named, 
give an account o f  the same Rebellion which received its 
death blow at Culloden. T his  library may be described 
as essentially Scottish in character, and it may be 
mentioned, in order to show the remarkable advance in 
price which has taken place in recent years with respect 
to what may be called “  National Memorials,” that a 
ietter of Robert Burns, which was sold by auction in 
1833 for two guineas, now realised £14 1.

Mr. William C. Van Antwerp, of New York, had 
endeavoured to gather together, as the preface to the 
Catalogue records, the first editions o f  the masterpieces 
of English Literature from Caxton to Sir Walter Scott
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(with ;i tew o f  the Inter classic English writers), and it 
must be confessed that lie succeeded to an extent seldom 
attained in a collection of the size. Many of the books 
were unique, while others were in unimpeachable con
dition, and many bad, moreover, come from the library 
of the late Mr, Locker-Lampson, of Rowfant, who had 
collected them chiefly in the middle o f  the last century, 
when such books were not altogether so hopeless o f  
.attainment as they arc now. On the whole the Van 
Antwerp collection compares most favourably with any 
other of a similar kind which has occurred for sale in 
recent years. T h e  catalogue comprised but 243 lots, and 
yet the total amount realised was /  16,350, thus disclosing 
an average far in excess ol that obtained at the famous 
sales o f  the Karl o f  Ashburnham, where some 4,000 lots 
realised ,£62,700. Mr. Van Antwerp’s collection had 
been sent from N'ew York for sale here, and it is quite 
likely that the precedent will be followed more and more 
in the future, as the prices realised can only be described 
as extraordinary.

In order to do justice to this fine assortment o f  books 
w'c should have to print the catalogue from the first 
page to the last, for there are not a dozen entries in it 
which could be safely omitted. T h a t  is, o f  course, im pos
sible, and reference should be made to A u c t i o n  S a l e  
PRICES for detailed information, which alone is o f  any  
real service in such a case as this. Suffice it to say  that 
a number o f  “  records " were hopelessly beaten, and that 
bids o f  hundreds of pounds soon came to be regarded 
with complete indifference. One of the three known 
uncut copies of Hunts's Poems, Kilmarnock, 17S6, 
realised £700 (a record price), notwithstanding the fact 
that the wrapper had been cleaned ; Ciecro on Old Age 
and Friendship, printed by C.ixton in 1481, sold for 
Pboo (nearly perfect); H ub b ard ’s Narrative 0/ the 
Troubles with the Indians in New England, 1677, 4to, 
,£450(original binding); Goldsmith's The Traveller, 1764, 
small 4to, the first issue of the first edition, and dated a 
year earlier than the generally received first edition, 
£ 2 16  (morocco e x tra ) ; G ray ’s Elegy Wrote lit a Country 
Churchyard, published at 6d. in 1751, £205 (morocco 
extra);  John Hey wood’s A n  Hundred Epigrantmes, 
1550, small 8vo, perhaps the only copy known, £  126 
(m orocco); Bunynn’s Holy I Far, 1682, small Svo, £  100 ; 
De F o e ’s Robinson Crusoe and the Farther Adventures, 
2 vols., 1719, £160.

One of the sensations of the sale was the price realised 
for the Locker-I.ampson copy of Shakespeare’s first folio 
o f  1623. T his  was not in the very best condition, for 
some o f  the leaves had been repaired. Nevertheless it 
realised £3.600— an enormous sum which completely 
puts in the shade the £ 7 1 6  paid in 1864 by the late 
Baroness Burdett-Coutts for the better example b elon g
ing to G eorge Daniel. A  sound and genuine copy o f  
the third folio of 1664 made £650, and some other very 
high prices were realised for Shakespearatta ;  in fact 
five o f  these books alone sold for an aggregate  of more 
than £5,000. That a copy of the first edition o f  
W alton ’s Compleat Angler, 1653, should realise £1,290 
(original sheep) would have been regarded as out o f  the

question a week before the sale. T here  is no warm it 
for any such price, the Earl of Aslibtirnhain’s collects n 
of the first five editions (the first edition being in t'.e 
original sheep, as in this instance;, producing but £ & &  
at bis sale in May, [898. Milton’s Conuts, 1637,small 4; >, 
sold foi* £162 ; Swift’s G ulliver's Travels, 2 vols., the fii a 
issue of 1726-27, the portrait hav ing the name below a id  
the paginations being separate, £ 13 2  (old calf, signatu e 
‘ ‘ Oliver Goldsmith, 1766,” on the Li Hi put title); Sir 
Philip Sidney’s Countessc o f  Pembroke's Arcadia, 1590, 
small 4to, £ 3 15  (old boards, some leaves mended) ; the 
same author’s Ihfenee o f  Poesie, 1595, smnM gto, £110 
(old russia, soiled and m en d ed ); W ycherley's M iste/hun  
Poems, 1704, folio, £94 (large paper and presentation 
c o p y);  a genuine copy o f the Vitas P a tn im , printed by 
W yn kyn  de W orde in 1495, folio, £140 (old russia); and 
a copy of Voragin e’s Golden Legende, also printed b\ 
W y n k y n  tie W orde, but in i 527, £  100 (modern morocco). 
This  last-named hook had a curious inscription— “ This 
Booke was bought b y  me, H um phreye Whitlocke, at 
the festc o f  Seynte Mychelle Arch An ggell ,  1574, and 
cost me in redye monney Xsh sterlinge, God graunt 
hys grace to followe thear good in sampcll.”

In preparing this catalogue Messrs. Sotheby made a 
point o f  noticing the very slightest blemishes, so that 
intending purchasers who were not able to inspect the 
books might obtain some idea o f  their actual condition. 
With very few exceptions that condition was the best 
possible having regard to the a ge  of the volumes and 
their character, for the majority o f  them had been 
popular in their day, and were not books which are usually 
bought and put aside as though o f  no further use except 
as ornaments. T h e y  afterwards became collectors’ 
books, but only within the last century. At one time 
or another they must have been read and re-read, and 
it is probably as a result o f  a combination of favourable 
accidents that they were not thumbed out of existence 
long ago. Mr. Van Antwerp was exceptionally fortunate 
in being able to secure such a large number o f  repre
sentative volumes. His collection, made no doubt with 
infinite patience and at great expense, was never 
intended to constitute a library. It was a collection, 
considered in the light o f  an assortment, pure and 
simple, and as such was worthy not merely of the 
respect which the skill of its founder reflected, but of 
the high prices which his enterprise and judgement 
undoubtedly did a very great deal to secure.

T he sale of a Massey-Mainwaring collection is not 
unique in the history of art sales. In 1902 some £20,002 

worth of porcelain was dispersed ■! 
e assey Christie's, while two years later t

CoHectfon'8' Messrs- Kobinson & Fisher’s rooms 1 
large collection of furniture, porcelai ■ 

and art objects were put up for sale. High reserv s 
protected many of the lots in the latter sale, and in co • 
sequence many of the more important lots were unsold 

This season the whole collection is to be sold, and tl : 
scene of its dispersal is to be Christie’s rooms. The fii t
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In the Sale Room

porti.m, consisting o f  some 900 lots, appeared in the 
Kin ■ Street rooms in the second week in March, and 
die <.;7,ooo obtained bids fair for a remarkable total.

I'intending over seven days, the opening day was 
devoted to the jewels, a few art objects, and some lace, 
iinb the jewels realising sums o f  any note. T h e second 
and third d ays ’ lots consisted of the silver, several items 
of which made high figures. An old Irish potato ring by 
lames Graham, Dublin, 1769, 12 oz. 6 dwt., made 260s. 
;ln ounce; a Commonwealth porringer, one ot the 
C h a r l e s  II. period, and another o f  the time of James II., 
made 560s., 280s., and 245s. an ounce respectively; 
whilst 300s. an ounce was obtained for a Charles II. 
plain cupping bowl bearing the London hall mark for 

pvS2.
Goodly prices were obtained on the fourth day for 

some of the many snuff-boxes, nccessaires, and other 
objects catalogued. A  Louis X V .  oblong gold neces- 
sairc went for £231 ; a commode-shaped nccessaire case 
of the same period ntarle £241 10s., and an old English 
gold shell-shaped snuff-box, with a portrait of Queen Anne 
applied to the lid, reached £294. A  notable lot, too, 
was an octagonal Empire snuff-box, at one time in the 
collection of Duke of Dos Agas, o f  Valencia, which went

The fifth day, as was anticipated, proved to be the 
most notable, the lots sold including many fine examples 
of Dresden, Sevres, and English porcelain, and a large 
number of old French decorative objects. O f  the items 
from the German factory a group representing the 
Harlequin family was bid up to £ 5 0 4 ;  two figures of 
Augustus the Strong as a Freemason made £420 and 
£ 120 15s. respectively; a pair of figures of a courtier 
and a lady in peasant costume went for £609, and 
£409 1 os, was given for a set o f  five blue Mayflower 
vases, painted with scenes after Lancret and mounted 
with ormolu in the Louis X Y L  manner. T h e  Sevres 
examples included a pair ot seaux, with white and gold 
handles and turquoise ground, which made £682 10s. ; 
two pairs o f  jardinieres, one pair b y  Morin, went for 
£210 and £ 315 respectively, anti an ecueltc cu ter  and 
stand, painted with cupids, realised £141 15s.

O the French decorative objects the most notable lot 
was delightful pair o f  seated bronze figures of a baby- 
bo;. nd a baby-girl, by I’ igalle. signed and dated 1748 
and 1784, which realised £1,365. A  panel for a fire- 
sen 1, of fine old Beauvais silk tapestry, signed Neilson, 
in . . English eighteenth century frame work, made 
£7. ■ a Louis X V I .  fire-screen, stated to have at one 
tint- >een in the possession of  Marie Antoinette, went 
fur 105, and an English satinwood cabinet and a 
Lo. X V I .  oak bonheur-du-jour writing table made 
^3  and £388 1 os. respectively. A  feature o f  this 
sea 1 were the candelabra, o f  which there were many 
but amples. T hree  pairs, ormolu, of the Louis X Y L  
Pen . together totalled £ 1 ,3 1 2 ;  whilst another pair, 
e.acl fumed as a bronze cup, made £325 ros.

Di he clocks sold the chief were a Louis X V I .  clock by 
(iod . i, in vase-shaped case of “  Porcelaine dc-la-Reine,” 
and mounted with ormolu mounts by Gouthiere, which,

with a pair of candlesticks o f  the same, made £630, and 
a regulator d o c k  o f  the same period, from the Palace of 
Prince Hathyany at Hilda Pestli, went for .£546. This  
clock has ten dials, showing the years, months, days of 
the week, and phases o f the moon, the movement by 
Antide Janvier, and surmounted by an ormolu vase in 
the style o f  Gouthicre.

Furni tur e 
and C h i na

A n important collection of  porcelain, furniture, and 
objects from various sources was dispersed at Christie’s 

on the 22nd, the day ’s total amounting 
to just short of £  15,000. T h e most 
interesting lot amongst the furniture 

items was a set o f  twelve Queen Anne chairs o f  walnut 
wood, the backs formed to the outline o f  a shell, carved 
with foliage, on cabriole legs, carved with foliage and 
lions’ claw feet, which realised the high figure o f  
,£1,102 10s. A  pair of Louis X V I .  fauteuils, carved with 
acanthus foliage and covered with old Beauvais tapestry, 
stamped Desliaves, made ,£525, and a set of eleven 
Chippendale chairs and one armchair, with interlaced 
backs carved with foliage and rosettes, realised £262 tos.

T h e  porcelain, however, was the chief feature o f  this 
sale, which included English, Continental, and Oriental 
examples. O f  the first there must be noted a Chelsea 
ecuelle cover and stand, painted with flowers on a gold 
ground, which realised .£336 10s. ; another of  similar form 
made ,£199 ros., and a pair o f  Plymouth shell stands ot 
seven dishes each and four shell dishes eu suite readied  
,£102 18s.

T h e  Continental factories were represented hv fine 
specimens of both Sevres and Dresden. Of the former 
there must be recorded a dessert service, painted with 
flowers on a white ground, ,£525, and an oval jardiniere, 
painted by Aubert, 1754, ,£714. T he Dresden china 
included amongst other notable pieces a pair o f  vases 
and covers painted with W atteau scenes and with 
mounts of the period of Louis X V . ,  which made £1,260.

T h ere  still remains to be noted a superb pair of old 
Chinese famille-rose mandarin jars, richly enamelled 
with a HA-H6 bird, cranes, and flowers, and with a pink 
band round the base, ot Kien Lung period, which realised 
£2,20;.

T h k  chief silver plate sold during March was that 
which appeared on the 21st, which included the collec

tion o f the late Sir Richard Karrant. 
S i lv er  Plate O f  the high prices realised at per ounce 

the most notable is an Elizabethan 
chalice and paten, with the York hall mark for 1568, 
which reached 4 ros. an ounce. A  James 11. plain tumbler 
cup made 330s. an ounce, the same sum was made for 
a pair o f  William and Mary plain cups and covers, and 
a Queen Anne octagonal chocolate-pot was bid up to 
305s. an ounce.

Important lots sold all at include a set o f  five 
Charles I. Apostle spoons, which produced £165, and 
a James I. cocoa-nut cup made £ 200.
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WHKV a few years ago a valuation was made of tlie 
collection of engravings formed by Sir W ilfred Lawson,

B a r t . ,  o f  15 r a y  t o n ,  
Cumberland, who died 
just a hundred years 
a g o , ,£4,000 was named 
as the outside figure 
that it would realise. 
Last month when it 
appeared at Messrs. 
S o t h e b y ’ s r o o m s , 
r a t h e r m o r e  t h a n 
,£19,000 was obtained, 

to the astonishment of the whole collecting world. Many 
of the prints were b y  no means early states, and some 
were trimmed, but their condition was so excellent that 
prices seemed unaffected. Placed away in protecting 
volumes immediately after their purchase, they remained 
untouched for a century, and the care expended upon 
them was amply rewarded b y  the sums paid for them 
at the sale.

A  notable feature of the sale was the large sums 
paid for the line engravings of those early masters—  
Nanteuil, Wille and E delinck— too long neglected b y  
the collector for the mezzotints and colotirprints o f  the 
eighteenth century. Five years ago, at the L loyd sale, 
a  large number of proofs by J. G. W ille realised excep
tionally good prices, but the Lawson examples, though 
often in by no means such fine state, made higher sums 
in almost every instance. A  proof before letters o f  J . It. 
Masse made £26 as compared with four guineas given 
for a much finer impression in the Lloyd sale ; two 
states of Louis Phelypeaux  together went for £ 7 3 ;  
A b el Poisson de V andihes  reached ,£51, or nearly 
double the sum given for the Lloyd copy ; Les M usiciens 
Am bulans  went for .£48, about £ 50  more than was 
given for a similar copy in the 1902 sale ; and IlIn stru c
tion Patcrnelle, a copy o f  which three years ago  made 
,£32, passed all records when it realised £52.

O f the line engravings b y  Nanteuil, a second state o f  
Pom pom  de Hellicvre, after Le Brun, went for ,£42 ; a 
first state of Charles de la Por/e, D u e de la Meitleraye, 
before the date was followed by a crochet, made 
£30 ; ,£42 was given for a similar stale o f  H ardouin  
de Percfixe de Peaumonf, Archcveque de P a ris , and one 
of Francois M ichel I.e 'Pettier, M arquis de Louvois, 
realised .£56.

T h e  mezzotints after Reynolds and the etchings by 
Rembrandt were, o f  course, the most important items in 
the collection from the point o f  view of value. O f  the 
former there were considerably over one hundred, eleven 
o f  which totalled about £ 3 ,500. T h e  chief was a fine 
impression of Valentine Green's plate o f  Lady Jan e

Ifa llid a y , before the name of  the personage, v ic|| 
realised £820. In the Normanton sale in 1901, a fine 
impression of  this print failed to make more i,-ln 
450 guineas. Lady L ouisa  M anners by the same en
graver made ,£67°* his plate o f  M iss Sarah Cant.-beH 
sold for ,£410, and a proof o f  C. Phillips’s plat of 
Netty O 'Prien  went for £,305. Other notable Reyn >lds 
mezzotints were M rs. Atdngton, by J, Watson, ,£ 85; 
/ liana. Viscountess Crosbie, b y  W . Dickinson, £ r  10; 
Lady A n n e  Dawson as Diana, by J. McArdell, .£1:9; 
E m ilia , Duchess o f  Leinster, b y  W. Dickinson, ,£150; 
and M ary , Duchess o f  R utland, b y  Valentine Green, 
£200.

O f the etchings by Rembrandt, the finest was a superb 
impression of The Three Trees, full o f  burr, and believed 
to be one of the earliest ever offered for sale. During 
the past year or two several copies of this rare etching 
have appeared for sale in the auction room, realising 
generally  between £300 and ,£400. The Lawson copy 
surpassed all these, the final offer for it being £620.

T w o  other important etchings by this master were 
O ur L o rd  Crucified between the Tsoo Thteres ( The 
Three Crosses) in two states. T h e  first, a first state 
before the name and date, and with the head of  the 
old man who is being led aw ay  in 'l itt le  more than 
outline, made £220, whilst the other, a second state 
according to Wilson and a third according to Middleton, 
made .£95. There was also an impression of the famous 
portrait of John Cornelius Sylvius, copies o f  which 
have realised as m uch as ,£450, but no higher bid 
could be obtained for it than .£48.

An  extremely interesting item, and one o f  great rarity 
in the sale room, was a first state o f  Ludwig von Siegen’s 
portrait of the Landgravine o f  Hesse, the earliest mezzo
tint known. Unfortunately it was cut to the inner 
arched border, but, despite this imperfection, it realised 
£ 12 5. Its scarcity can be g a u g e d  from the fact that 
there are believed to be only four other copies known, 
all of which are in public collections.

O ther notable items in this sale were Elizabeth 
Stephenson, af/enoards Countess o f  Mexlmrough. by 
Dickinson, after Peters, £ 2 0 0 ; Phtrbe Hoppner as a 
Sa/ad Girt, b y  W . W ard, after Hoppner, printed in 
colours, £223  ; Contemplation, after Morland, by :be 
same engraver, £ 1 6 0 ;  Children at P la y  ( The Oddie 
Children), by T . Park, after Beechey, £ 12 2 ; The Seam
stress, by T . Cheesm an, after Romney, in colours, £t-/>; 
The Steeping N ym ph, after Opie, b y  P. Sin.on, £ 2 - j ; 
M rs. M itts, by J. R. Smith, after Kngleheart, £2 0; 
and six of the set o f  thirteen Cries o f  London, aaer 
W heatley, which produced the remarkable total of 
£442, the chief  being Fresh Gathered Peas, by G. 
Vendramini, which went for £92.



A n n o u n c e m e n t
R e a d e r s  of T he  C on n o i s s eur  are entitled 

to the privilege of an answer gratis in these columns 
on any subject of interest to the collector of antique 
curios and works of a rt; and an enquiry coupon for 
this purpose will be found placed in the advertisement 
pages of every issue. Objects of this nature may also 
be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 
arrangements with us before forwarding. (See coupon 
for full particulars.)

ANSWERS TO CORRESPONDENTS
“Books.— “  L ife  o f  N elson , 18 0 8 .’ ’ — 9,031 (Tun

bridge Wells).— Your lxiok is worth nhom 15s.
Sir  W a l t e r  S c o t t ’s  W o r k s . — 9,148 ( Rochester).— Your 

edition of Scott is of no social value.
Engravings . — “  L e B a is e r  E n v o y e , ”  a f t e r  

J* B. < jreuse, b y  C. T u r n e r . — 9,000 (Canterbury, and 
others).— The difference between the engraving reproduced in 
the text pages and that in Mr. Sabin’s advertisement in the March 
inti* of T he C onnoisseur is curious and interesting. The 
explanation is that the original plate was cut down in the earl)' 

of the nineteenth century, and then re-touched, the face 
ii.dr being altered to suit the fashion of the period. Our 
luction is from an impression in the altered state, while 
Iveriisement depicts the original.

-surprise,”  a f t e r  W e s t a l l ,  by K n ig h t .  -The value 
original colour print is about / S  or £10.

R o adicea ,”  e t c . ,  b y  H a m i l t o n .— 9,188 (Ack worth).— 
your description the three coloured engravings you |rosses> 

•t to Ire of little importance and value, 
he S e a s o n s ,”  b y  C a r in g to n  B o w le s .  —  9,19b 
>')■ — If good impressions, the set of four should fetch atroul 
£&■
m o ro u s  M e z z o t i n t s . — 9,189 (Carnoustie).— The prints 
'Cribc are worth on an average 15s. to £ 1  apiece, 

he D a y  o f  J u d g m e n t , ”  a f t e r  W .  B la k e ,  b y  L. 
a v o n e t t i .— 9,202 (Chelsea). —  Your etching is of small
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F a m ily  ( j r o u p ,”  a f t e r  F. W h e a t l e y ,  b y  L. 
v o n e t t i .— 9,208 (Chelsea).— This print is worth £2  or 
d the mezzotint of George, Prince of ll'a/es, after R. Cos
' I.. Saillinr, alsrul £2 or £6. The View from Virginia 

t I')' Sandlry, commands only a few shillings.
ady E l i z a b e t h  L e e ,”  a f t e r  S ir  J. R e y n o ld s ,  by 

. ' ,?he r *— 9,217 (Edinburgh). —  If a genuine old impression 
I'rm jn colours, your engraving would probably realize from 
howcv ' £20. The subject has Ireen frequently reproduced,

‘ 'h e  R e s u r r e c t i o n ,”  1683, e t c , — 9,219 (Dublin).—

A s  far a s  w e  c a n  t e l l  f r o m  y o u r  l i s t ,  t h e r e  is n o t h i n g  o f  im [ ) o r t -  
a n c e  a m o n g s t  y o u r  p r i n t s .

“ D u n c a n  G r e y , ”  a f t e r  W i lk ie ,  b y  E n g le h e a r t ,  e tc .
— 9 , 2 2 3  ( I ’a d i h a m ) . — Y o u r  p r i n t s  a r e  o f  l i t t l e  v a l u e .

“  I l lu s tr io u s  S o n s  of I r e la n d .” — 9 , 2 4 6  ( H e r n e  B a y ) . —  
Y o u r  p r i n t  i s  w o r t h  o n l y  a  f e w  s h i l l i n g s .

E t c h in g s  by T . P a y r o n .—  9 , 2 5 6  ( S k i p t o n ) . — T h e  e t c h i n g s  

o f  w h i c h  y o u  s e n d  s k e t c h e s  a r e  o l  l i t t l e  i m p o r t a n c e .  T h e  
i m p r e s s i o n  o f  t h e  I ’ r i n t s e l l e r s '  A s s o c i a t i o n  s t a m p  i n d i c a t e s  t h a t  

t h e y  h a v e  b e e n  r e g i s t e r e d  w i t h  t h e  A s s o c i a t i o n ,  w h i c h  w a s  

f o u n d e d  i n  1 8 4 7  f o r  t h e  p r o t e c t i o n  o f  p r i n t s e l l e r s .  N o .  2 is 

p r o b a b l y  a  p r o o f ,  a n d  o f  s l i g h t l y  h i g h e r  v a l u e  t h a n  t h e  o t h e r .

“ T h e  D e a th  o f  A l c e s t e s , ”  a f t e r  A . K a u f fm a n ,  b y  
F. B a r t o l o z z i . — 8 , 6 0 6  ( F u n c h a l ) . — T h e  v a l u e  o f  y o u r  p r i n t  is 
n o t  m o r e  t h a n  £1 o r  3 0 s .

“  C h r is t m a s  E v e  ’’ and “  L a C o q u i l le ,”  b y  M a c b e th .
— 8 , 6 1 8  ( W o o d  G r e e n ) ,  —  Y o u r  p r i n t s  a r e  w o r t h  a l x i u t  £2 a p i e c e .

O b j e t s  d ’A r t  .— B r o o c h . — 9 , 2 1 1  ( S o w e r b y  B r i d g e ) .  
— - Y o u r  b r o o c h  s e e m s ,  f r o m  t h e  p h o t o g r a p h ,  t o  b e  q u i t e  m o d e r n ,  

t h a t  i s ,  m a d e  w i t h i n  t h e  l a s t  t h i r t y  o r  f o r t y  y e a r s ,  a n d  i f  s o  it  is 
o f  n o  i n t e r e s t  f r o m  a  c o l l e c t o r ’s  p o i n t  o f  v i e w .  Y o u  d o  n o t  s a y  

w h a t  i s  t h e  m a t e r i a l  o f  t h e  f r a m e ,  o n  w h i c h  t h e  v a l u e  d e p e n d s  

t o  a g r e a t  e x t e n t .  A s s u m i n g  it t o  b e  m e t a l - g i l t ,  t h e  b r o o c h  is 

w o r t h  f r o m  1 5 s .  t o  £l.
Old E n g l is h  S p e c t a c le s . — 8 , 9 3 6  ( H y t h e ) . — Y o u  s h o u l d  

o b t a i n  a b o u t  5 s .  f o r  y o u r  q u a i n t  p a i r  o f  e i g h t e e n t h  c e n t u r y  
s p e c t a c l e s .

P e w t e r  F l a s k . — 9 , 0 0 9  ( M a l v e r n ) . — Y o u r  p e w t e r  s p i r i t  

l l a s k  w a s  e v i d e n t l y  m a d e  s p e c i a l l y  f o r  a  f i r m  i n  D u b l i n .  I t  is  
a b o u t  f i f t y  y e a r s  o l d ,  b u t  it s  v a l u e  is n o t  m o r e  t h a n  7s .  6 d .

‘P o r c e l a i n . —  O r ie n ta l  V ase .  —  9 , 0 6 1  ( M a r h a n y ,  
N . B . ) . — J u d g i n g  b y  t i l e  s k e t c h  y o u  e n c l o s e ,  y o u r  v a s e  a p j i e a r s  t o  

h a v e  l i e e n  m a d e  w i t h i n  t h e  l a s t  h u n d r e d  y e a r s ,  f o r  t l i e  E u r o p e a n  

m a r k e t .  I f  s o ,  i t s  v a l u e  i s  a l x i u l  £(j.
S a l t - G l a z e .  —  9 , 2 0 3  ( I ’ r e s t o n ) . — T h e r e  is  n o  m a r k  l h a t  

p a r t i c u l a r l y  d i s t i n g u i s h e s  s a l t - g l a z e  w a r e .  I t  w a s  m a d e  in  
S t a f f o r d s h i r e  b y  s e v e r a l  p a t t e r s ,  a n d  a  f e w  p i e c e s  a r e  k n o w n  

w h i c h  a r e  i n s c r i l i e d  a n d  d a t e d .  F r o m  t h e  p h o t o g r a p h ,  y o u r  

t u r e e n  a p p e a r s  t o  b e  a  g o o d  s p e c i m e n ,  p r o b a b l y  o f  t h e  m i d d l e  

o f  t h e  e i g h t e e n t h  r e n l u r y .  I t  i s  w o r t h  a l i o u t  £7 1 0 s .
Iro n sto n e .  - 9 , 2 1 0  ( L i n c o l n ’s I n n ) . — A ' o u r  d i n n e r  s e r v i c e  

o f  i r o n s t o n e  w a r e  i s  n o  d o u b t  b y  M i l e s  M a s o n ,  o f  L a n e  D e l p h ,  

w h o  t o o k  o u t  a  p a t e n t  fo r i r o n s t o n e  c h i n a  in 1 8 1 3 .  T h e  v a l u e  

o f  n i n e t y  p i e c e s  i s  a l i o i i t  j £ t S  t o  £20. \ V c  r e g r e t  y o u r  d e s c r i p 

t i o n  o f  d e s s e r t  s e r v i c e  is t o o  v a g u e  t o  e n a b l e  u s  e i t h e r  t o  i d e n t i f y  

o r  t o  v a l u e  s a m e .
S t r a s b u r g  V a s e .— 9 , 2 1 6  ( L i v e r p o o l ) . — T h e  m a r k  a n d  

g e n e r a l  c h a r a c t e r  o f  y o u r  v a > e  i n d i c a t e  t h e  w o r k  o f  H a n u n g ,  a  

S l r a s b u t g  p o t t e r  o f  t h e  s e c o n d  h a l f  o f  t h e  e i g h t e e n t h  c e n t u r y .  
It i s  i m p o s s i b l e ,  h o w e v e r ,  t o  e x p r e s s  a n y  o p i n i o n  a s  t o  it s  

g e n u i n e n e s s  f r o m  a  p h o t o g r a p h .  Y o u  d o  n o t  s a y  w h e t h e r  t h e  

v a s e  i s  p o t t e r y  o r  p o r c e l a i n ,  b u t ,  a s s u m i n g  it t o  Ire t h e  l a t t e r ,  

a n d  a  g e n u i n e  o l d  p i e c e ,  i t s  v a l u e  s h o u l d  lx ;  a b o u t

D resden  O r n a m e n t s . — 9 , 2 7 5  ( A p p l e b y ) .  —  T h e  t h r e e  
p i e c e s  d e p i c t e d  i n  y o u r  p h o t o g r a p h  a r e  e v i d e n t l y  D r e s d e n .  W e  

c a n n o t  s a y ,  h o w e v e r ,  w h e t h e r  t h e y  a r e  o l d  o r  m o d e r n  w i t h o u t  
s e e i n g  t h e m ,  a n d ,  o f  c o u r s e ,  l Ire v a l u e  d e p e n d s  e n t i r e t y  u p o n  t h i s .  

I f  o l d ,  t h a t  is  m a d e  a b o u t  t h e  p e r i o d  1 7 5 0 - 6 0 ,  t h e  s e t  o f  t h e  
S e a s o n s  a l o n e  w o u l d  p r n l x t b l y  b e  w o r t h  £200. W c  s h o u l d  a d v i s e  

y o u ,  t h e r e f o r e ,  t o  s e n d  t h e  a r t i c l e s  f o r  o u r  e x p e r t ’s  in s | > e c t io n .
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R e a d e r s  of T h e  C o n n o i s s e u r  who desire to have 

pedigrees traced, the accuracy of armorial bearings 
enquired into, paintings of arms made, book plates 
designed, or otherwise to make use of the depart
ment, will be charged fees according to the amount 
of work involved. Particulars will be supplied on 
application.

When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, 
should be set forth.

Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a personal character, or in cases where the 

applicant may prefer a private answer, will be dealt 
with by post.

Readers who desire to take advantage of the 
opportunities offered herein should address all letters 
on the subject to the Manager of the Heraldic 
Department, at the Offices of the Magazine, 95, 
Temple Chambers, Temple Avenue, E.C.

A n s w e r s  to Correspondents  

Heraldic Department
94I (York).— The arms on die seal— Or, a chevron pities, a 

chief rain'. Crest, Out of a ritual coronet utiles, a column 
fluted or, issuanl front the tof a peat isc proper, between two 
bulls' horns w — are those borne by the St. Guintins of 
Scampston, Co. York. This very ancient, family traces its 
descent from Sir Herbert St. Guintin, one of the companions- 
in-arms of William the Conqueror, who in the division of the 
spoil obtained numerous grants of lands in the counties of 
York and Nottingham. The baronetcy conferred upon William 
St. Guinlin, nf llarpham, in 1642 liecame extinct on lire death 
in 1795 of Sir William St. Quintin, Fifth liaronet, without male 
issue, when the estates devolved upon his nephew, William 
Thomas Darby, who took the name ami Arms of St. Guinlin.

948 (London).— Sir Thomas Bodley married Anne, widow of 
Nicholas Rail, merchant, of Totnes, and daughter nf Richard 
Cary, merchant, of Bristol, by Joan llalton, his second wife. 
The Dictionary of National biography describes her as a 
“ rich widow named Ann Ball, daughter of a Mr. Caretv, of 
Bristol,” but there is no doubt that her name was Caty. 
There were Carys of good position residing in Bristol at the 
lime, and llenry Ball, one of the sons nf Lady Bodlcy, in his 
will, proved in 1609, leaves a legacy to “ his uncle, Richard 
Cary.”  Lady Bodley's first husband, Nicholas Ball, Mayor of 
Totnes, was buried there 30th March, 1586, and letters of

administration were granted to his widow 28th April following; 
within a few months her second marriage took place and i, 
thus recorded in the registers at Totnes: “ 19th July, 1586, 
was married Mr. Tomas Bodley unto Mistres Ann B all;” 
while Manningham in his diary states that “  Bodley niatied a 
riche widdowe in Devonshire or Cornwall whose husband grewe 
to a greate quantity of wealth in a short space specially by 
trailing for pilchcrs.” As is well known, Sir Thomas had no 
children, hut Lady Bodley by her first husband had three sons 
—  William, Nicholas, and llenry— and three daughters—(1) 
Margaret, who married, 1596, Edward Hampden, of Hartwell, 
Rucks. ; (2) Anne, who married, t6oo, Mathew Potman, of 
Leeds, Kent ; ami (3) Elizabeth, who married, 1603, Sir Ralph 
Win wood. The sons all died before their mother and un
married— Nicholas, in ifiot, while serving with the Army in 
the Low Countries; William, in 1602, also in the Low 
Countries. The latter in his will, which is in the form of a 
letter “  from Leaguer before Grave " addressed to “  Maister 
Thomas Bodley, Esquire, London,” in which he says, “ a- for 
my money which is in your handes I would entreale it in a ye 
contynue soe untill I come to fetch it, or if it be my ffmtune 
never to come for yt to distribute it according to your good 
discreacon either to helpinge of my sister Besse or brother 
Ilarrie as yt shall please you, (For the rest they have noe great 
neede being already well provided for.”  Henry died in 1609, 
leaving by liL will a legacy to his “  uncle Richard Cary,” 
besides bequests to his mother and to the ]*ior of Oxford and 
Tollies. Lady Bodley died in June, l6 t l ,  and was lmried at 
St. Rartholomew-lhc-Less, London, her burial lieing thus 
recorded in the register of that church :— “  1611, 12 June, was 
buried Ladye Anne, wife to the Worshipful! Sir Thomas 
Bodley, Km."

957 (Paris).— There are not many landed proprietors in this 
country whose ancestral homes and present places of residence 
coincide with the family names. Amongst the liest known 
instances are those of the Sallmarshes, of Sahmarshe, Co. 
York ; the Galacres, of Gatacre, Co. Salop ; and the AUlerseys, 
of Alderscy, Co. Chester. Elnard de Salsomarisco, from whom 
descends the present representative of the Saltmarshe family, 
owned land at Snltmnrshe in the time of King John; Step en 
de Gatacre, the ancestor of the existing family, who died in 
1229, wms, it is said, the descendant of one who held Gat, re 
under a grant from Edward the Confessor ; and the Alder p  
have lieen seated at AUlersey since the days of Williai. of 
Normandy.

964 (London).— The arms referred to— Argent on a ehcvt it, 
the upper part terminating in a cross path's fttehee gules t ■ ec 
bezants. Crest, A wolf's head couperi proper collarea >'• 
Motto, “  I.e noin, les artnes, la loyatt/,'”— are those lsirne by 
the family of Newland, descended from Roger Newland of 
Newlands, Co. Southampton, who was executed for the 1 rt 
he had taken in an attempt to procure the csca|>e of Cliarle I- 
from Carishronke Castle. Ilis last words on the scalfo' — 
“  Le noiii, les armes, la loyaute ”— were adopted as the fai If 
motto.

965 (Reading).— William Laud, Archbishop of C a n l c r L  y. 
bore for arms— Sable on a chevron or between three estoile of 
six points of the second as many crosses pat tee fitchee gules.
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L kayini; the great Cosway, 
we now come to those who were his 
immediate rivals, as George Engle- 
heart, and to his own two pupils,
Andrew and Nathaniel Plimer, who 
are as well represented in the col
lection as Cosway himsel f .  By 
Nathaniel, the elder brother, there 
are two remarkable portraits of his 
daughters, Georgina and Mary, and 
a small charming portrait of Sir 
Joseph Copley, the third baronet.
Nathaniel was strikingly unequal in 
his portraits, and had two distinct 
methods of painting. The collection illustrates them 
both, as the portraits of his daughters are in his

broader, richer manner with a some
what Oriental scheme of colouring, 
whereas the one of Sir Joseph 
Copley (No. lxvii.) is much finer 
in its execution, more dainty in its 
colour scheme, and in every way 
a more relined work of art.

By Andrew, the younger brother, 
better known and more worthy of 
appreciation, there are, as we have 
already mentioned, two famous 
groups of portraits. One is of lour 
miniatures, and represents Lady  
North wick and her three daughters, 

Anne, Harriet, and Elizabeth, and besides this group 
Mr. Morgan has another portrait of Lady Northwiek

N O . - L X V I I I . —  REBECCA. LADY NORTHWICK 
BY ANDREW 1’ LIMER
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The Connoisseur

NO. L X X I . — MISS ELIZABETH COOKE I3V ANDREW 'pLIMER

(No. lxviii.), in some respects even finer than the 
Rushout series, and at one time in the Joseph col
lection. These five famous miniatures are richly set 
in diamonds and constitute a very attractive group.

I he 1‘ orbes family series, the other group, contains 
representations of the four elder daughters— Harriet, 
Isabella, Sophia, and Maria— and the eldest son 
Gordon, all children of John Gordon Forbes, of 
Ham Common, by his wife Margaret, daughter of 
Benjamin Sullivan, Three of the daughters married 
—  Isabella became Mrs. Granville Penn; Sophia, 
Mrs. Deedes (No. lxix.) ; and 
Maria, Mrs. Colyear-Dawkins—  
and the miniatures passed direct 
from the Forbes family into Mr.
Morgan’s collection. He also 
owns a very striking portrait of 
the painter himself, one of his 
younger daughter Selina, and one 
of his niece and god-child Adela.

Perhaps, however, one of the 
finest and most notable works 
by Plimer in the collection is the 
portrait of Georgiana, the beauti
ful Duchess of 1 )evonshire. This 
has an interesting history con
nected with it; it was the gift 
of the Duchess herself to her 
physician, Sir Walter Farquhar, 
and was specially painted, it is

No. L X X . ---MISS MARTHA F R E E  BY ANDREW PLIMER

said, for him, as an expression of the gratitude felt 
by the Duchess for his unceasing attention. She 
had it charmingly mounted in a panel of glass richly 
decorated, and about it appears the inscription re
lating the fact that it was her gift. This cherished 
treasure of the Farquhar family had only quite re
cently passed away from them owing to the decease 
of its owner, and was at once purchased by Mr. 
Pierpont Morgan. There are two beautiful sisters 
depicted in another of the miniatures by Andrew 
Plimer, represented standing with their arms en

twined around each other, and 
they are said to be daughters 
of a Mr. Smith, who afterwards 
married into the Marriott family.

Yet another portrait, one of 
the best by Andrew Plimer, in 
the collection has been identified 
by the charming device worked 
in gold and seed pearls on ii> 
reverse which represents a bir 1 
escaping from its cage abovi. 
It is a blue enamelled medallion 
bearing the word “ Liberty ' 
while the whole thing forms 
play on the name of the fa 
lady, who was a certain Mi- 
Martha Free (No. lxx.).

Another interesting miniatui • 
is that of Miss Ricketts, whos

No. L X X I I . — m i s s  w i l h e l m i n a  c .
LEVENTHORP BY ANDREW PLIMER
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M r. /. Pierpont Morgan's Pictures

111 her was one of the two step- 
d;i ighters of L a d y  El i z a b e t h  
T. vnshend, who was painted by 
Co-way with her children in the 
delightful pencil group known 
to connoisseurs by the title of 7he Fair Step-mother.

Portraits also of Miss Eliza
beth Cooke (No. Ixxi.) and of 
Miss I . event hor p (No. Ixxii.) 
deserve special notice.

U'e must not overlook some 
of the minor artists of this time. 
There is an excellent miniature 
by Coinerford, two others re
presenting two charming boys 
(So. Ixxiii.), by Grimaldi, prob
ably portraits of his own two 
sons, and a portrait, painted by 
herself, of Elizabeth Hawe, his 
niece, the only person who could 
rouse him by her clever musical 
talent from his fits of depression. 
Then there is more than one 
portrait by unknown artists, of 
which perhaps the most beauti
ful is a representation of Martha 
Swinburne, the wife of Henry 
S w i n b u r n e, the traveller, very 
charmingly painted, and framed 
in a beautiful mount by Tous- 
saint c o m p o s e d  of alternate 
bands of diamonds and rubies. 
Mrs. Swinburne’s second daugh
ter became the wife of Paul 
Hen field, M.P., who was Cos
way’s great friend, and when they 
were married at St. G e o r g e ’ s, 
Hanover Square, Cosway was 
]e isent and signed the register.

He painted portraits of both 
Mr. and Mrs. Swinburne, delight- 
f- tinted drawings, one of which 
f -il remains in the possession 
< the descendants ; and of Mary 
1 afield he painted a very re- 

rkable portrait, one of his 
' ry finest works, and that also 
1 1 remains in the possession of
1 descendants. Who, how- 
v r, painted this portrait of 
Martha Swinburne we cannot 
t 1; it bears no signature and 
in technique is entirely different

No. L X X I 1I . —A BOY, NAME UNKNOWN 
BY WILLIAM GRIMALDI

No. L X X I V . ---A GIRL, NAME UNKNOWN
BY GEORGE ENGLEHEAKT

NO. L X X V .  —  LADY, NAME UNKNOWN 
BY GEORGE ENGLEHEART

to any other miniature with 
which we are acquainted.

Cosway’s great rival, Engle- 
heart, is splendidly represented 
in the collection. This most 
industrious artist, who painted 
over lour thousand miniatures 
and whose work is of rare 
excellence and beauty, was a 
very notable painter, and half 
a dozen of his best portraits 
are in the cabinet. We illustrate 
a charming one (No. Ixxiv.) of 
a young girl in a hat, another 
of an unknown beauty in a still 
more elaborate hat (No. Ixxv.), 
and portraits of Mrs. Baillie- 
Hamilton (No. Ixxvi.), Lady 
Cotton (No. lxxvii.), and the 
Hon. Mrs. Erancis Needham 
(No. lxxviii.), one of three de
lightful sisters of whom all three 
portraits are in the collection.

Several of the great portrait 
p a i nt e r s  occasionally painted 
miniatures. It has been said that 
Sir Joshua Reynolds painted 
more than one, but the state
ment is probably inaccurate, and 
we imagine that it arose from 
the circumstance that on one 
occasion in the Royal Academy, 
a work by him was hung amongst 
the miniatures on account of 
its arriving very late at the 
Gallery.

There were some water-colour 
drawings made of the appear
ance of the walls of the Royal 
Academy, by H. Ramberg, and 
on them he carefully inscribed 
the numbers attached to each 
of the pictures, enabling us to 
identify them from the Catalogue. 
One of these drawings relates to 
the very year to which we are 
referring (1784), and amongst 
the miniatures hangs a small 
oval picture (No. 320) which 
from its number can be identified 
as a work of Reynolds. The 
idea, however, that Sir Joshua 
p a i nt e d  mi ni a t ur e s  has not 
altogether died out, inasmuch

7 3



1 1  le Connoisseur

as a drawing attributed to the President was hung 
amongst the miniatures at a recent exhibition in

No. L X X Y I I , ---LADY COTTON 11Y GEORGE ENGLEHEART

Paris, in order to point out the special technique 
adopted by Sir Joshua. In this case, however, there 
was a double error, as the drawing 
in question was undoubtedly the 
work of 1 )aniel Gardner, and was 
not by Reynolds at all.

Miss F ra n ce s  R e y n o ld s, Sir 
Joshua’s sister, certainly painted 
miniatures, some of which were 
very bad, and others, copies of her 
brother’s paintings, of extreme in
terest, as they show us the original 
colouring of the painting, and in 
some instances preserve the original 
outlines of a picture which Sir 
Joshua altered in later years.

There are none of Miss Frances 
Reynold’s miniatures in the Pier- 
pont Morgan collection, but there 
are works by Raeburn and by Sir Thomas Lawrence 
which are of great interest, inasmuch as miniature 
paintings by these two great portrait painters are of 
very rare occurrence. Raeburn, as is well known, 
commenced his artistic career painting miniatures, 
but the work in question, a portrait of Lady 
Twysden, belongs to quite a late period in his life 
and has no resemblance to his early work. We 
have no information as to why the artist painted it, 
but the family tradition which gives it to him must 
not be lightly set aside. It has been stated that 
he was on very friendly terms with the wives of the 
sixth anti seventh baronets, and it seems possible 
that at the urgent request of one of these ladies he 
reverted to the productions of his earlier life, and

No. L X X V  I —
1 1 Y GEORGE

painted the delightful miniature which now ador is 
Mr. Morgan’s collection.

The two works by Sir Thomas Lawrence are very 
different one from the other. The little circular portr. it 
of Miss Adderley (No. Ixxix.) is one of the most delight
ful miniatures in the whole of the collection ; it is just 
a brilliant sketch of a girl’s head. The costume is of 
white, lightly suggested, the background partly blue 
and partly grey ; the modelling of the face very subtle, 
and executed with masterly precision, while the sense 
of values is so extraordinary and the balance of the 
production so sure, that the miniature instantly arrests 
attention and proclaims that its creator was an artist 
whose knowledge was true and whose colour sense was 
highly developed. It has little of the pretty-pretty 
character of much of Sir Thomas Lawrence’s later 
work, nor is it spoiled by certain crudeness of colour
ing which so often marred his noblest productions, 
and as Mr. Morgan owns the portrait of Miss Farren, 
perhaps Lawrence’s very greatest work, it is lining 
that he should also possess a miniature of unequalled 
beauty from the hands of the last great President.

The other miniature by Lawrence 
is a much larger work, an almost 
perfect copy of a large oil painting 
made by instructions of Admiral 
Sotheron, and representing his wife. 
In the interior of the case is a very 
long inscription composed by her 
husband, indicating all the affection 
he felt for her, and his sense of the 
overpowering calamity which befell 
him by her death.

Mr. Morgan sent several minia
tures to the splendid Exhibition in 
Paris this year, to which we have- 
just made reference, and out of 
his collection none attracted more 
attention than a portrait by John 

is believed to represent a certain 
This artist was quite unknown to the

MRS. HAMILTON 
ENGLEHEART

Ha/.htt, which 
Miss Hazlitt.

No. L X X V 1II.-
N E E D H A M

-THE HONOURABLE MRS. FRANCIS 
BY GEORGE ENGLEHEART
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[■ nch connoisseurs, and there are, in fact, few 
p. -pie who are acquainted with his work. He 
s, ms to have painted very few miniatures, but his 
productions were mentioned on several occasions 
b Charles Lamb, who expressed the highest admira
tion for Ilazlitt’s ability, and particularly praised a 
miniature of Margaret Hazlitt, which may possibly 
be the very one in question.

Reynolds warmly recommended him to many of 
bis friends, and several of the people whose life-size 
portraits were painted by Sir Joshua sat for their 
miniatures to Hazlitt.

His political views, however, sternly Jacobite, stood 
in the way of his complete success, and after a while 
he had a further reason for relinquishing miniature 
painting, as his failing sight prevented his doing 
justice to his favourite employ
ment. He exhibited over a 
hundred mi n i a t u r e s  at the 
Royal A c a d e m y ,  but t he r e  
are very few examples of his 
work now to be traced. The 
portrait in Mr. Morgan’s col
lection is a signed one and 
very striking in its excellence.
The lady is depicted full face, 
in a white costume, and the 
portrait is painted on a dull 
brown background which forms 
an excellent foil to the clear 
transparency of her counten
ance. The miniature is one 
of r e ma r k a b l e  merit ,  and 
sufficiently important to place 
its creator in the very front rank of miniature 
painters.

I!y Maria Cosway, the talented w'ife of the great 
miniature painter, Mr. Morgan has two interesting 
works, both representing ladies whose names are 
unfortunately unknown. By another lady artist, Anne 
Ibldsom, afterwards Mrs. Mee, the wife of a good- 
louking scoundrel, he has two delightful works. 
M Mee forms an interesting link between two 
ciMuries. She knew Miss Berry, the friend of 
11 race Walpole, and she was present at the ’51 
b ubition and was presented to Queen Victoria and 
th Prince Consort, to whom the garrulous old lady 
rts ailed several events of the preceding reigns.
• re are many of her miniatures at Windsor Castle, 
ai 1 of the two in Mr. Morgan’s collection, one had 
bi n attributed to Shelley and the other to Cosway. 
1 i former represents the two younger daughters of 
th- ufth Earl of Carlisle, believed to be Elizabeth, after- 
W;i ds Duchess of Rutland, and Gertrude, afterwards

Mrs. Sloane-Stanley, and the other portrait is of 
the eccentric Mrs. Stuart, the wife of Andrew Stuart, 
whose portrait has already been alluded to. She it 
was who after Mr. Stuart’s death married Sir William 
Pulteney, and although she loved her husband, to use 
her own phrase “ she hated his ugly name,” and 
absolutely refused to accept it, ordering her servants 
and all her friends to call her My Lady Stewart, 
although she had not the smallest right to such an 
appellation.

The very latest artists who practised miniature 
paintings are represented in this famous collection. 
By J. I). C. Engleheart, who died 1862, there is 
an early portrait of a lady, name unknown, wear
ing a large elaborate black Gainsborough hat. By 
Sir William Newton, miniature painter to Queen 

Adelaide, who died in 1869, 
there is a half-length portrait 
of a lady in a black velvet 
c o s t u m e  standing near to a 
stone column. By Holmes, 
the clever musician who used 
to join the Prince Regent in 
singing and playing at Windsor 
Castle, and whose best-known 
portrait was an excellent one 
of Lord Byron, sold at Chris
tie’s in December last, there 
are two works, one represent
ing that i n t e r e s t i n g  person, 
Ho r a t i a  Nelson Thompson, 
afterwards the wife of the Rev. 
Philip Ward, Vicar of Tenter- 
den, and daughter of Admiral 

Lord Nelson, by Lady Hamilton, and the other a 
person unknown; while by the last of the great 
miniature painters, Sir William Ross, who painted 
over two thousand miniatures, including portraits of 
almost all the Sovereigns of Europe, there is a sweet 
little portrait representing the 1 Richess of Rent, the 
mother of Queen Victoria.

Bringing the collection, however, well down to the 
present day, there are two more works to mention, one 
of which has had a very eventful history. The first to 
be alluded to is a group of flowers painted in minia
ture by George Lance, the well-known painter of fruit 
and flowers, whose celebrated pupil was Sir John 
Gilbert, and whose studies are, as a rule, exquisite in 
their grace, refinement, and dainty execution. The 
last miniature, however, to which we must allude as 
belonging to Mr. Morgan’s English cabinet, is the 
only one ever painted by Dante Gabriel Rossetti. It 
represents Mrs. Rossetti (No. lxxx.), whose portrait, 
when she was Eleanor Siddall, appears in so many

NO. L X X 1X . ---MISS ADDERLEY
BY SIR THOMAS LAWRENCE, P.R.A.
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of his works. It was painted when she was very ill, 
in May, 1S61, a little while before the birth of her 
baby, and the artist executed it when sitting one 
afternoon on his wife’s couch. It is marked by all 
his sumptuous colouring, and is the only portrait, 
with the exception of a pencil drawing since lost, and 
of which only a photograph now remains, painted of 
her by her husband during their short married life. 
Mrs. Rossetti died, as is well known, from an over
dose of laudanum on the ioth of February, 1862, and 
her husband, rushing home from where he had been 
lecturing, found his wife already past recovery. Her 
loss to him was overpowering, and for a time deprived 
him of all capacity of work and of almost all interest 
in his art.

At the earnest request of the nurse, who was 
deeply attached to her patient, he presented this little 
sketch to her as a memento, and from her daughter 
Mr. Morgan acquired it. It was discovered in a 
room in the East End of London under very pathetic 
circumstances. Its owner was suffering from a serious 
disease and poor almost to the point of starvation,

but by the kindness of friends was being attended to 
by a skilled physician ; she was anxious to make some 
return to him at some sacrifice to herself, and offeied 
this little picture for sale. Mr. Morgan was glad to 
possess it at such a sum that has enabled her not 
only to carry out her desire of recompensing the 
doctor, but has provided her with a small annuity 
for the remainder of her life.

It was not easy to put this wonderful portrait into 
a suitable frame as its very luxuriant colouring and 
rich effect do not harmonise with ordinary jewel woik. 
Mr. Morgan has, however, had made for it a remark
ably fine frame composed of bands of precious white 
milky opal contrasted with pale green jade, while 
upon the opal are set wreaths of tiny diamonds 
surrounding star sapphires of a curious pinkish colour, 
the whole forming a most splendid harmony with the 
colouring of the miniature.

[No t e .-— The title of illustration, No. LIII., on page 4 
of ottr May Number, should read C ountess OF K uston, 
The same correction should be made in the reference to this 
illustration oti page 3.]

NO. L X X X . ---MRS. ROSSETTI BY DANTE GABRIEL ROSSETTI
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L o w e sb y  a n d  i ts  P o t te ry  B y  A lf r e d  B illso n

T hk Leicestershire village of Lowesby 
being practically equi-distant from Leicester, Market 
Harborough, Melton and Oakham, which surround 
it in diamond fashion, stands right in the centre 
of the finest hunting country in England. It is not 
very much of a village, as it comprises only Hall, 
Church, Vicarage, Schools, Bailiff’s Lodge and 
home farm, some half-dozen cottages, the village 
pump, and the wall letter box, whilst of the pot- 
works no vestiges remain ; but by and for fox 
hunting the village exists.

The farmer looks to it to help him off with his 
produce, and in return his wife each summer 
“ walks” a puppy for the Hunt, who has the “ run 
of his teeth ” as well as of 
the house place and the 
farmyard ; has his manners 
and morals attended to, 
becomes affectionate and 
intelligent, and the day when 
he has to go back to kennels 
for finishing lessons would 
he indeed a sad one were 
it not for the hope that he 
may come out the best or 
second best puppy of his 
year, and win a cup. Should 
tins happen, there is great 
n ioicing ; the cup becomes 
a sacred heirloom, to be 
si iwn to every visitor, and 
t hearten up the good wife 
1 in another, and so have 
■’ .'-air to exult over.

• >ne thing the village can 
<' it can turn out a suffi- 
n 'ey of children of its own 

bom outlying farms to 
*  up a little cheer if the 
tl of the horn be heard, 
ai; hunters and hounds shog

along the road “ round the church and by the school.” 
Indeed, in regard to some neighbouring villages, 
Lowesby in the matter of population is an easy 
first, for one such, which bears from a fox hunting 
point of view “ a name to conjure with,” consists, 
so far as the passer-by can see, only of the hall 
and outbuildings, with the church in its grounds, 
railway station, and roofless water-mill.

As regards historical associations, Lowesby is by 
no means badly supplied, for within its boundaries 
Roman road-pavements ana the foundations of ex
tensive buildings are to be met with, whilst swords 
and remains of implements have also been found. 
Later it evidently took the fancy of the Northern

invaders, who in many burhs 
or homesteads, the present
time hamlets, settled in this 
pleasant fertile land, leaving 
to this day the sign of their 
occupation in the shape of 
the terminal “  by.” As, for 
example, the villages,amongst 
many others, of Gaddesby, 
Br o o k s  by,  Thurnby, and 
Dalby, the correlative desig
nation of which in modern 
days might be Spearpoint 
House {gad— a spearhead), 
B r o o k s i d e ,  The Thorns 
{thyrn— a thorn), and Dale 
Cottage. Rother being in 
Anglo-Saxon a steering oar, 
Rotherby would be Steer- 
board Court, anil the lord 
thereof the steersman, who, 
short of his Viking over-lord, 
was veritably chief man on 
board the galley ploughing 
t h r o u g h  the Swanshath. 
L o7c, signifying a gently ris
ing tract of ground, supplies
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The Connoisseur

an appropriate allusion 
to the rounded hills of 
1 .oweshy.

No doubt when things 
had comfortably settled 
down af ter  the C o n - 
quest, life at Lowesby, 
spite of plague,  Ci v i l  
W ars and Reformation, 
was qui et ,  not to say 
mo n o t o n o u s ,  yet to 
the dwellers there, tied 
to the land, all they wanted. Of small matters they 
took little heed. One of the three bells in their 
church has, cast upon it, the date 1265, and in
quisitive strangers who strayed into the village said 
it ought to be 1625. Not so the villagers— the 
earliest date was good enough for them; it had 
always been there, so must be right. As to amuse
ment and relaxation these they got at Twyford, quite 
close by, where they ducked witches in the village 
pond right up to 1775. One thing in later years 
rather woke them up, the attempt to cut down 
“ Lowesby ” to “  Loseby ” ; this is an indignity which 
is greatly resented. The place got no bigger until 
brick and tile making, and afterwards the pottery 
works, were brought there : these in their turn have 
passed away, and so the old order is back again.

'I he Hall, home of the Fowke family since the 
latter part of the eighteenth century, or rather its 
former owner, alone has to do with the story of the 
potworks, which were situated on the banks of a 
stream running through a far away corner of the 
park. It is a delightful old house both outside and 
in, dating probably from late in the seventeenth 
century, and has been allowed to remain very much 
in its original state. The grounds were laid out in 
expensive fashion by a former baronet, whose notions

X O W E S B T

No. II .— MARKS ON LOWESBY WARE

in regard to balance of 
expenditure and income 
were magnificent, though 
uns ound,  so there is 
abundance of wood, a 
lake, and plenty of xv. 11- 
grown shrubs. Naturally 
h u n t i n g  traditions are 
plentiful, amongst them 
be i ng  that  connected 
with the wi ld Lord 
Waterford’s famous feat, 

the locale of which is generally stated to be Melton ; 
but incorrectly so, for has not Lowesby Hall in 
keeping the veritable five-barred gate, duly provided 
with an engraved plate, setting forth how the Marquis, 
being temporary tenant of the Hall, one night had 
the dining table run to the side of the room, and 
this very gate brought in and set up ; how he 
mounted a favourite hunter outside the “ Great Hall” 
doorway, and rode him through various awkward 
passages into the dining room : then three or four 
steps, a little touch of the spur, a catlike jump, and 
the oft-quoted leap was accomplished. There can 
have been only just room for man and horse between 
gate and fireplace.

The Fowkes were originally settled in Staffordshire, 
and gained position and affluence during the troublous 
times of the Wars of the Roses, so that by the open
ing of the sixteenth century they were well-established 
as country squires. The next century produced the 
most picturesque personage the family has ever 
boasted —  Gerald F’owke, of Bachacre, co. Staff., 
younger son of John Fowke, of Brewood, also of 
Gunston, in the same county. An ardent royalist 
and a born fighting man, on the breaking out of 
the civil war he raised a troop for the King at his 
own expense and, as a consequence, his estate was

No. III .— LOWESBY TERRA-COTTA BOTTLES
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sequestrated by the Parliament. According to the 
family records, he took part in the battle of Hopton 
Heath, outside Stafford, at which the Earl of Northamp
ton lost his life, and was afterwards appointed Deputy- 
Ciovernor of the town. After the death of his king, 
he (though he seems to have had a wife and three 
sons living, and had besides lost one of his arms) 
served with distinction in Bohemia and other parts. 
A knighthood came into the family in 1779, and 
about the same time, through 
the marriage of Sir Thomas 
Frederick Fowke with Anne 
Woolaston who inherited 
I.owesby from her father, 
that property passed to the 
Fowke family, and they 
adopted Leicestershire as 
t h e i r  home; a baronetcy was 
conferred in 1814.

At the time when Napo
leon was under orders for 
K, Helena, bricks and tiles 
w.re being made in a shel- 
t' '-d corner of the park,
I d by a brook and a hill 
(■ clay; it was also known 
t 't material of a better 

litv was obtainable at the 
< or end of the “ bank.”
 ̂ in the thirties, the manu- 

f 1 ure of ornamental pottery 
' 1 nmenced, and garden pots 
a! vases supplied a con- 
n‘ -ing link between the 
b' ks and the hand-painted

ware which was shortly afterwards to be taken in hand. 
Some of these very vases are still standing on the 
parapet of the terrace on the garden side of the Flail.

To meet anticipated demands, quite a number of 
men and boys were engaged, besides several designers 
and artists, including a modeller who got his £ 2  a 
week, but the better class of decorative work was done 
in London under the direction of a Mr. Burden, and 
London premises, first in King William Street and

subsequently in Bond Street, 
were leased. Besides these, 
a branch was started at 18, 
Old Steyne, Brighton, the 
card of which I am glad to 
be able to give an illustration 
of (No. i.). The mark adopt
ed was the fleur-de-lis of the 
F’owke coat of arms (herald
ically, argent on a field, vert) 
in conjunction with the name 
“ Lowesby,” whilst sometimes 
a pattern number was added. 
It was in two forms— solid 
and open, as shown in No. ii. 
The two stamps seem to have 
been used indiscriminately, 
and so afford no sequential 
evidence; thus of the two 
bottles in No. xii., one bears 
the solid and the other the 
open fleur-de-lis. With the 
exception of one specimen 
now at the Victoria and 
Albert Museum, which was 
presented to the Museum of
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Practical Geology by Mr. W,
Latham, of Melton Mow
bray, and is almost certainly 
a trial piece, every example 
I have seen is duly marked.

The first class of ware 
made appears to have been 
the narrow-necked vases or 
bottles shown in No. iii., 
the ornament on which is 
of a mixed c h a r a c t e r —
Egyptian, perhaps with a 
dash of Peruvian and much 
dotted work, the ground 
being terra-cotta with black 
bands .  T h e n  came the 
Greek turn in the form 
of copies of w e l l - k n o w n  
s ubj e c t s  on ve s s e l s  of 
amphora and crater types, 
red on black (No. iv.). Also 
apparently with the view of providing something more 
distinctly useful in character,ismall flower pots, mostly 
decorated with Greek ornaments were turned out.

One specimen of agate 
ware is extant,— -a vase
shaped cache p o t  (No. 
v.) 15 inches in height, 
with brown gr ound 
striated in black and 
white; a l s o  a terra
cotta flower basket in 
pressed ware (No. vi,), 
the classical subjects 
on which seem to re
present the return of

i  a ?

NO. V I . ---LOWESBY TERRA-COTTA FLOWER-BASKET

suggestion, though not 
and it constitutes the 
ment of Lowesby work 
fo r  th e  most  par t ,  
p l a c e d  u p o n  t a l l , 
narrow-necked vas es  
and g o u r d - s h a p e d  
bottles, the g r o u n d s  
being, as before, either 
black or terra-cotta,  
but  t he  s c h e m e  of  
ornament included the 
lotus flower with its 
b u d s  a n d  l e a v e s ,  
butterflies, snakes and

No. V I I I . — LOWESBY SNAKES 
AND BUTTERFLY VASE

NO. VII .  —  LOWESBY LOTUS VASES 
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Persephone to earth auer 
h er abduction by I’lu.o. 
She is seated in a car and 
attended by nmorini, d1e 
whole  composition, aptlv 
enough,  symbolising the 
breaking out of leaf, hud 
and flower, when winter’s 
rigours have passed.

But all this kind of thing 
had been better done in 
f a c t o r i e s  ather than the 
modest one in the Leicester
shire village, and as expecta
tions of satisfactory results, 
financially, which had led 
S ir  K. F o w k e  into the 
venture,  scarcely looked 
like being realized, a nett- 
departure was attempted, 
this t i me  Or i e n t a l  in 

free from other influences, 
most characteristic develop- 

The new decoration was,

No. I X . —LOWESBY LOT' - 
FLOWER VASE



Lowesby and its Pottery

C( volitional flowers and foliage in 
bi dit enamel colours (Nos. vii. to 

si'.
It is likely, all pieces being hand- 

p.iinted, that the cost of production 
was considerable, also that the new- 
ware came into existence too late to 
save the sinking ship— anyhow, the 
end at rived about 1840. The moulds, 
in recognition of the amount of 
nionev they bad cost, were stowed 
away in the outhouses of the Hall, 
the works were abandoned, and, as 
already stated, at the present time 
no trace of them is to be found. 
As regards the character of the ware 
turned out during the factory’s limited 
span of existence, it must be admit
ted that during much of the time it 
never got beyond the experimental 
stage; this is apparent in the illus
trations ; then again it was produced 
outside the, ceramically, golden half 
century which came to an end soon 
after 1800, and it had to compete 
with all the fine things which must 
have existed in bewildering plenty as 
compared with these latter days.

but, contemplating only the final 
development, there would seem to 
be elements of originality and quaint
ness about it which might have 
satisfied the public, notwithstanding 
that Staffordshire potters (notably 
Spode, who, like the great Josiah, 
tried pretty well everything) bad done 
something of which this ware might 
he taken as the development.

The main difficulty in passing 
judgment upon it now is created by 
ti e number of surviving examples 
h'-ing so curiously small. Scarcely 
a y o n e knows  a n y t h i n g  a b o u t  
I vesby beyond its name, whilst the 
t a-books copy each other in their 
' f erences  to it, or pass it by 
u ngether. There is, however, one 
d tinguished exception, as Mr. Jewitt 
1 his Ceramic A r t  o f Great B ritain  
k ours it with quite a lengthy notice, 
s "e few extracts from which may 
tv . be out of place. “ In 1835 Sir 
k d. Gustavus Fowke commenced 
sc. -ue terra cotta works at Lowesby,

No. X.--LOWESBY LOTUS
FLOWER VASE

N'O. X I . — I.OWESBV VASE 
CONVENTIONAL FOLIAGE

Leicestershire, and produced vases 
of very good character and of remark
ably hard and fine body from the clay 
of the neighbourhood. In colour 
the terra-cotta was a full rich red, and 
in some cases the articles were deco
rated with Etruscan figures and orna
ments in black enamel.” Also, “ The 
ornamental vases made in different 
sizes as they came from the kiln, 
and many of the antique shapes, 
were beautifully painted and enam
elled in London, under Mr. Burden's 
superintendence.”

Considering the difficulties in the 
way, it is scarcely surprising that till 
now no serious attempt to exhibit the 
range and scope of the Lowesby 
undertaking has ever been made. 
The British Museum has hut one 
specimen, whilst the Museum of 
Practical Geology had three, the 
transfer of which to the Victoria and 
Albert Museum raised its total to 
five. Beyond these, after careful 
enquiry, I can account for forty- 
two other pieces, most of which are 
at Lowesby Hall, and that is all. 
There may be— indeed, there must 
he— other pieces in existence, and 
of these I should greatly like to 
have particulars ; hut considering that 
even of the St. Porchaire ware, aris
tocrat of aristocrats in the pottery 
kingdom, some sixty-five representa
tive pieces are known, Lowesby, if 
it deserve distinction in no other 
way, may venture to claim it by 
reason of excessive rarity.

On looking through my notes 
the only special examples other than 
those already referred to, seem to 
be the following: —  The British 
Museum specimen is a small dish 
or saucer of the latest period, 
which is thus described in Mr. 
Hobson’s admirable catalogue: “ U.
5. Saucer dish of black basaltes 
ware,'*' painted in enamel colours 
with growing flowers and butterflies ; 
red edging and two red rings on the 
hack. Mark stamped, a fleur-de-lis

*  S h o u l d  r e a d  “  o t  t e r r a - c o t t a  g l a / e d  M a c k . ’
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bi'twet'll the mine L o w k s i s y anil the number 5. 
About lb 6.2. in,”

Of the Museum of Practical Geology specimens, 
one. a flower pot, is “ ornamented with impressed 
bands and painted with stars and radiated discs in 
black and white." and another, in form of a vase, 
is of “ red ware painted in black, so as to leave 
Greek pattern in red on a black ground ” (like the 
examples in No. iv.). On a figure of a greyhound,
in private hands, there is an inscription, “ 'Phis was
made at Lowesby in 1 S p j i t  must, therefore, have 
been quite of the nature of an essay. To each of 
my three pieces (Xos. vi. and xi.) a little story
attaches. The two bottles were found within one
week, during a short visit to London, in localities 
as far apart as Regent's Park and Westminster, and 
I have never seen another either before or since. 
The terra-cotta basket was the result of an advertise
ment in T he C o n no i s s e ur , which bore no fruit for 
eighteen months. At the end of that time one reply

came, which enabled me to make my pair into a 
trio.

On visiting the village church, 1 was told hew, 
over the shop door in bond Street, a representation 
of the Royal Arms, made of Loweshy clay, used to 
be displayed, and when the tenancy came to an end 
it was brought back to the village. by way of 
finding it a resting place, it was, after being painted 
black, fixed up in front of the singer’s gallery at 
the west end of the church, and there it remained 
until the restoration in 1868, Now it has followed 
the workers, the plant, and the works into oblivion, 
for where it is no man knoweth. Rut it is just 
possible that some day or other a new start may 
be made at Lowest))’, for the clay, both fine and 
coarse, is still there, plenty of i t ; the pottery site, 
as regards situation, leaves nothing to wish for; 
royalties would certainly not be oppressive, the railway 
is not far away, and in the winter, when potting is 
slack, the “ meets ” within easy distance are many.

Xo XII . ---LOWES BY LOTUS BOTTLES
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F a r  from the ken of so-called modern im
provements, where comes neither the whistle of the 
express nor the hoot of the motor horn, and, indeed, 
more out of the world than if in a remoter part of the 
highlands, what wonder is it that Touch should have 
preserved so many remnants of the past, and should 
still remain a home of old traditions and of lost 
causes? Mere among the treasures of art are enshrined 
relics of a loyalty to right rather than might, which are 
greatly prized by the present laird, Sir Alan Seton- 
Steuart, who, as is only fitting, holds Touch by direct 
descent from the ancestor who built the tower— still 
an integral part of the house— before the days of 
Bannockburn. The house has undergone many 
changes, but it has nearly always been a case of 
addition ; very little has ever been destroyed.

As is usual with most really old Scottish houses, 
the tower was the first thing to be made. Security 
alone was t h o u g h t  of  —  
thus were not the days 
for luxury or even comfort, 

ally, however, ideas 
led, and to meet the 
ei|uirements we find 
e added, probably in 
th century. Then 
•'■ 'as added,  again 
'in, in the 16th and 
nturies, until finally 

ately facade of the

(Ira  i
exp
Her.
a p:
tile
nior
and

>7d
the

liar I '■iiinced Tooch, the “ cli” 
in “ Loch.” OLD MODEL OF TOUCH
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present south .front was erected about 1765. What 
the “ auld house” of Touch was like before this, the 
interesting, if quaintly proportioned, model— happily 
restored once more to its old home— can testify. 
And here he it noted that, as in most Scottish houses 
o f  the period, the front door is so placed that- it can 
be commanded from the windows at the side, in order 
that an enemy can he enfiladed when trying to storm 
the main entrance. 'I he projecting portion containing 
this front door (over which was the following inscrip
tion : “ HANC nosiusi .KDII ICAVIT JOHANNES DCRKy ’M) 
must have been demolished when the present Geoigian 
front of stone was added. It is built right up against 
the old south wall 1 nd into the angle made by the 
tower. The latter, with the north side of the house, 
retain their ancient aspect, and, characteristically, are 
“ harled.” The interior of the house corresponds 
with the outside. In the older part the rooms are

small and low, the stair
cases spiral, and the walls 
immensely thick— there are 
actually rooms in the thick
ness of the wall of two of 
the tower rooms ’— while 
in the iSth century portion 
the rooms are high and 
spacious and typical of their 
time. The drawing-room 
is particularly so, and has a

t  Trobrihly tlie s a m e  J o h n  
Durey who built Kyvie Castle , 
also at one lime a Scion place.
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plaster ceiling of beautiful and restrained Adam deco
ration, and a finely-carved mantelpiece. The music 
(now billiard) room has domed roof with a more ornate 
design of cartouches with musical instruments, etc.

A feature of the house, both in the older and more 
modern rooms, is the panelling of Norwegian pitch 
pine. In the older part Lady Seton-Steuart’s boudoir 
(probably the withdrawing room of the original house), 
and in the newer the drawing room, dining room, 
and some of the bed and dressing rooms are panelled 
from ‘'top  to t oe ” with this wood, which is now of 
a soft red colour.

Perhaps the most interesting room in the house is

or table diamond, is a medallion of himself in geld; 
on either side is a rose and a thistle in finely woi ted 
gold and enamel, also the letters “ C.P.” and the 
motto, “ I)um spirat spero.” Then, of alniOAt a 
stronger sentimental interest, there is the little 
wooden quaigh. Inside it is a slip of paper .ith 
this in faded writing: “ The Prince drank ou; of 
cup in this house, 1745. 'Pouch.” What a lot did 
not this mean to his devoted adherent, and how 
carefully preserved even now ! At the bottom of the 
quaigh, under a bit of glass, is pasted a little rough 
contemporary print of the Prince. It was when he 
was on his way to Edinburgh, intent on making that

RELICS OF PRINCE CHARLIE

that in which Prince Charlie slept. It is low and 
oblong, not large, but doubtless the best that then 
existed. Its panelling is printed white, and opposite 
the windows a large piece of old Chinese hand-painted 
paper has been let in, replacing the tapestry which now 
hangs in the hall. Poor heroic and ill-fated Prince, 
how he must have longed for the comfort of this cosy 
chamber when hunted like a stag upon mountain and 
m oor! That he did think with pleasure and gratitude 
of the days spent here the beautiful ring which he 
presented to his loyal host, when safe from his 
murderous pursuers, bears witness. Besides a good 
painting of the Prince and a portrait of the immortal 
Flora Macdonald, there is an unusually interesting 
collection of Stuart relics.

I have referred to the ring sent by Prince Charlie 
after his stay here. It is a real work of art, and, 
no doubt, of French workmanship. Under a crystal,

gallant if desperate dash for victory and his father’s 
three kingdoms, that he stayed here ; but one would 
opine, too, that he may have slept here once more as 
he passed north— a saddened and despondent man— 
because his army order book, recording the brilliant 
march to Derby, was left here. It is, of course, 
possible that it was Ford George Murray who was 
here and left the book, while his commander-in-rhief 
was at Bannockburn making the acquaintance of the 
lady who was afterwards to influence so many yen s of 
his life. This little MS. order book is of the tost 
enthralling interest ; not so much for the inform, don 
it gives, but just because it is a daily record o the 
expedition. Nothing conveys to one so vividly hat 
impetuous attempt to regain a birthright as a gl nee 
through this book. One, perhaps, hardly re: sed 
before how quickly it all took place. On Or, her 
31st the little army set out from Edinburgh. 0 11
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S'ovc J>eri8th Carlisle 
had 11 eii, and on 
Dece iher 4th that fur
thest oal southwards—  
|)erh' —  was reached. 
|5v the 25th of the same 
month they were, alas ! 
back in Olasgow, and 
| an nary 5th finds them 
at fiannockburn, Lord 
George Murray being 
then stationed at the 
house of one Mr. For
ester.

St me of the orders 
are curious, throwing a sidelight on the campaign, 
and there does not seem to have been a great deal 
of military discipline, even among officers. “ Orders 
of the ioth to ye eleventh Oclr 1745” open with the 
password and countersign of “  P James and Mont
rose” and a command for the Major of each Regi
ment or some other officer to attend daily at “ His 
R.H. Quarters to receive orders.” It is the frequency 
with which this order is repeated, and the lack of 
compliance with it so often commented upon, which

PART OF THE SET OF DRESDEN CHINA GIVEN BY THE EARL MARISCHAL

Harp, 1 IIORD LACQUERED AND PAINTED, 1636

gives one the impression of a want of discipline, 
although the actual orders are, themselves, far from 
lenient. For instance, any man found half a mile or 
more from camp, without a written permit from his 
superior officer, is to be treated as a deserter.

That the men were neither well armed nor well 
clad one gathers from an order of “ My Lord Ogilvv, 
Colonel,” which says that all the officers of his 
regiment are to get themselves “ targets” (shields) 
from the armourer in Edinburgh, and that every 

Captain is to give a list of the 
shoes needed in his Company.

Then comes a sad interlude. On 
Oct. 16th, one Robert Monro, and 
on the 17th, Daniel Smith were ex
ecuted. Poor fellows 1 what was 
t hei r  c r i me ?  “ Daniel Smith” 
sounds Saxon and Lowland; but 
Robert Monro was doubtless a 
Highlander, and, maybe, he began 
to find things different to what he 
had expected, and so, taking the 
law into his own hands, set off for 
that far-away home he was never 
to see again. These, I think, are 
the only names recorded, thus dis
graced. On the 18th occurs again 
the complaint about non-attention 
to orders, with the significant com
ment that “ His R.H. will not for
get those that are exact, as he will 
not forget those that neglect their 
duty.” Over and again one sees 
how considerate the Prince was for 
his father’s subjects, whether rebel 
or liege man, and one cannot but 
c o mp a r e  his c o n d u c t  with the 
heartless and brutal behaviour of 
the Hanoverian troops when they
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devastated the Highlands. Theirs were indeed 
“ methods of barbarism” ! On October 25th strict 
injunctions are given that “ the Bakers should not 
be molested nor no wrong done them ” ; again, 
when on the march, on November 4th, “ it is forbid 
above all things to shoot sheep, hens . . . .  or 
break open the country people’s houses,” Nc., Nc. 
The officers, also, are ordered to have an eye to 
the men’s behaviour and to see that they do not 
pillage. On the 21st, 
after leaving Carlisle, 
an order is given “ to 
take care to commit 
no abuse,” and, “ to 
pay (for) everything.”
And, once more, when 
back in Glasgow there 
is the command that 
“ disorders are to be 
prevented, and all suc
cour given to ye in
habitants, and H.R.H. 
forbids absolutely that 
an officer or private 
man shall seize upon 
horse or arms without 
a particular order signed 
by Mr. Murray.” *

But to return to the 
march itself; e v e r y 
thing is carried before 
them by these gallant 
Royalists, a n d  C a r 
lisle has been taken 
by N o v e m b e r  18th.
The baggage is left 
there and it is “ abso
lutely forbid to suffer 
any women to follow.”
All the same one gathers that some of the lassies 
do follow. There seems to have been great com
petition for the honour of carrying the Royal Standard, 
and the regiments take it in turn to do so. On the 
27th H.R.H. is at loyal Manchester, and we observe
that the Life Guards are to go to “ S i r ............. ’s
house.” Who was this faithful Baronet (or Knight)? 
(fn the march to “ Altringham,” a curious note is 
here, to the effect that if it does not rain in the 
night the army is to cross the “  Mersey ” by the fords, 
but that still the cross-ford bridge is to be repaired, 
for the good of the country and that “ General 
Wade may pass more diligently with his Army.” On

* Murray of Broughton, the traitor, I suppose.

the 4th December Derby is reached, and hen the 
password and countersign are “ James and Lom on.” 
It is pathetic to think of the enthusiasm which 
caused these words to be adopted and to realise ho\>- 
near to their journey’s end they felt. Prince Charlie 
was right as events proved; he was all for pre sing 
on. It might have meant defeat; but a defeat 
at the very gates of London would have been no 
worse than the awful disaster ol Culloden. Kven

as it was the Han
overian Elector con
templated flight, and 
the smug citizens and 
b a n k e r s  of London 
were already growing 
alarmed at the idea 
of the “ wild High
land hordes ” pouring 
in upon them and 
s a c k i n g  the city. 
There can be nothing 
but honour for those 
who carried arms and 
br a ve d  all  for the 
cause; but those who 
d a b b l e d  in a senti
ment al  loyalty while 
s e c u r e  in counting- 
house or manor —  as 
did many of George’s 
“ faithful lieges”— are 
indeed beneath con. 
tempt. It was these 
i nt r i g ue r s  who were 
the cause of all the 
trouble ; had Prince 
Charlie not received 
assurance of help he 
would never have made 

the perilous attempt. Well, it was not to be; less 
heroic councils prevailed, and that melancholy march 
back began. By the 9th they have reached Man 
Chester (where “ St. Taffy and W ales” are the pass
words) ; at Preston on the 12th the order is “ the 
army marches to-morrow exactly at 4 of the t :ock, 
with candle or flambeau light” ; at Carlisle the sick 
are left, only to become later the prey of the But< her s 
army. And so the border is crossed. At Mof: t °n 
the 22nd it is “  recommended ” that all should a tend 
Divine Service “ at the ringing of the bell.” Bt the 
dream is now passed, and the men are eviden ly 
disheartened as before they were jubilant. ’Tis 1 J 10 
read the warning to stragglers that they “ lag at heir 
own hazard,” the country being full of Militia and

8 8



Touch

|atCi ,’iat “ it is expected that the order of march 
will . better observed than it was to-day.” Hut, to 
the rv end, the Prince’s consideration and thought- 
full! ,s for villagers and townsfolk is most notable. 
Would the horror of the post-Culloden days have 
been mitigated, one wonders, if this little book had 
happened to fall into the hands of that arch-fiend 
the “ Butcher” Duke? Surely, if so, for very 
shame he must have paused before carrying out 
his brutal scheme of rapine and extermination.

from Prince Charlie himself, there are at Touch many 
interesting old letters. Hugh Seton corresponded 
regularly with the Royal Family, and there are many 
letters from the Queen (nee Louise of Stolberg). In 
one of these she calls him “ un des meillenrs amis de 
la familte royaie.” Hugh Seton wrote on rather a 
delicate matter. Being related to Clementina Wal- 
kinshaw through the Pattersons, of Bannockburn, he 
evidently tried to induce Prince Charlie to receive 
and acknowledge Charlotte as his daughter, and also

URAWING r o o m , t o u c h

Alter staying at Glasgow for some time the army 
's s| lit up into two, and the last order in the book is 
dat Irom Bannockburn, on January 5th, 1746.

I turn to a more cheerful reminiscence of the 
boi, Prince, let me mention the silver brooch 
whr once belonged to him and is preserved here. 
Ih' is also a small tortoiseshell snuff-box with a 
C0P lid which came to the Macdonalds, of Staffa 
(wh 1 family Sir Alan Seton - Steuart represents). 
It h. a verv authentic history, having been given by 
the ince to Donald McRae “ for his fidelity and 
Servi' V  and from him handed down by various wills 
and |uests to its present owner. Although none are

to receive her at Court. As is well known, Prince 
Charlie did acknowledge her, and grew very fond of 
her in his old age. Besides all these treasures, there 
are also the actual linen sheets and napkin used by 
Prince Charlie when he stayed here. The napkin is 
large, but has no special pattern; but the letters 
“  K .C.” are marked on it in ink. Of other Stuart 
relics is a superb oval snuff-box of gold, presented 
by King James III. and VIII., whose miniature is 
enamelled inside. The decoration is, if one may 
use the term, in Italian Louis XV. style, and three 
different colours of the precious metal are used in the 
work, as well as some fine diamonds. A somewhat
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similar box, but not of Jacobite interest, I will mention 
here. It is also of gold, rectangular, and contains a 
miniature of the Duke of Mecklenburg of the period. 
On the outside the workmanship is very rich, and 
consists of cupids chiselled out into high relief, sup
porting the terrestrial globe with festoons of roses, etc.

MISS FARREN BV ZOFFANY

There is one other object connected with the Royal 
Family of Scotland, and that is a white bed quilt 
said to have been worked by the hand of the 
unfortunate Queen Mary herself.

Beside that used by the Prince some other interest
ing old table linen remains in the house. A set of 
damask napkins woven with the royal arms must 
have some history, but strange to say none survives. 
These are very large, 33 in. by 43 in., and of ex
ceedingly fine texture. Some have the date 1714,

and along the top is woven “ Fear God and hon ur 
the Sovereign.” The centre is taken up by a shield 
which, in Scottish fashion, has the arms of Scotland 
first and fourth, England second, and Ireland third. 
It is surrounded by the Garter and the other insignia 
of the order. Beneath there is to the right a thistle, 

to the left a branch of roses, and on these 
badges stand the supporters, a unicorn 
and a lion, both crowned and holding 
standards. Above on the helmet is the 
crest of Scotland with the Scottish motto, 
“ Defense,” over its head, while along the 
bottom is the English motto, “ Dieu et 
mon Droit.” Besides these napkins there 
is also some very early linen woven with 
Biblical and mythological subjects, and a 
very fine set similar in size to the royal 
napkins which belonged to George (Seton) 
fifth Earl of W'intoun. Along the top of 
these is woven : “ Insignia Georgii IX. 
de Seton Comitis de Wintoun 1 )omini de 
Seton 1712,” and at the bottom, “ John 
Ochiltree weaver in Edinburgh 1712.” In 
each corner are four crescents intertwined, 
two with an earl’s coronet over them and 
two with an imperial crown, each having 
the (for him) appropriate motto, “ In pros
perity benevolence, in adversity patience,” 
around them. In the centre is the full 
heraldic achievement of the Earls of 
Wintoun.

The Earl of Wintoun was not the only 
exiled adherent of the House of Stuart 
who kept up communication with the 
loyal coterie at Touch. The Earl Maris- 
chal and his brother, the Marshal Keith, 
were among the number. The Kail 
Marischal sent a gift to his friend here 
of the finest Dresden china to be pro
cured. It is evident that the Seton of 
Touch, when writing to thank him, said 
that it would only be used on special 
occasions, because a letter from the Earl 
is extant saying that as his first present 

is thought to be too good, he is sending a second 
one which he hopes will always be used. And lm '<)' 
it was that he did so, for while the “ best” ser\ ce 
remains intact in the safe shelter of a cabinet, ot 
one single piece of the less precious set is 1 w 
known to exist 1

This house is rich in china of all sorts, but esp- 
ally so in armorial services. One of these ha 
gorgeous design in orange, while another has 
gold ground and Chinese figures, which one does .

90



Touch

usuiil- associate with armorial china. Another fine 
.servi' is of cream-coloured Wedgwood, and is orna
ment d with thistles. Each piece has a different 
Scott f weapon, such as claymore, dirk, axe, target 
and pistol painted on it. Amongst the silver here are 
two seventeenth century leather tankards with silver 
(-ini',, bearing Edinburgh marks, and two beautiful gilt 
communion cups of Renaiss
ance design. T h e  latter,  
which are about 13 in. in 
height, are s t ampe d with
(1) the castle for Edinburgh,
(2) the letters I.E. for John 
Lindsay, deacon of the Edin
burgh Goldsmiths, 1617-19, 
and (3) the letter <f for 
George Craufuird, jun., the 
maker, who was a goldsmith 
of the same city at that date.
Round the rim of each chalice 
are inscr ibed the words  
“ Tranent Kirk,” The upper 
half o| the bowl is engraved 
with scroll work and roses, and 
the lower with round-headed 
arches. The stem is purely 
Renaissance, having project
ing br a cke t s  and heads,  
with grotesques below, then 
brackets again, which termi
nate in a rosette.

Before proceeding to the 
portraits and family history, 
one particular o b j e t  d ' a r t  
must be noted : the magnifi
cent old harpsichord. The 
exterior is of black and gold 
lacquer, and I must confess 
that I had no i dea t ha t  
lacqm r was used so early (it 
's daiecl 1636) on European 
furniture. The instrument is

Steuarts of Allanton and Coltness. The latter are 
mostly rather dour Covenanter-looking people of the 
17th century. In the hall are two full-length por
traits, temp. Queen Anne, of Sir James Steuart, Lord 
Advocate, and his wife, well painted, by Sir John de 
Medina, an artist iittle known out of Scotland, but 
accounted a good painter in his time. The next,

nf ti:
slim
The-
then
Ant
lucqi

men
pain.
Korgr 
mil':

usual shape, and the
icobean legs are braced together with cross-bars, 
-ire lour stops and two keyboards, and above 
s this inscription: “ Johannes Rucker me fecit 
piae 1636.” The inside is decorated in red 

and the sound-board is very delicately orna- 
1 with flowers; but the crown of all is the 
-! inside the lid. When raised this shows a 
s scene with peacocks, doves, pheasants, etc., 
!her the style of Homlekoetcr. It is a real 

mus-.-, t piece.

I ^ earliest portraits are those of Setons, and of

MRS. STEUART, AFTERWARDS LADY STEUAKT BY D. MARTIN

perhaps, in order of date, and one of the most 
beautiful in the whole Collection, is that of George, 
5th and last Earl of Wintoun, in armour, as a young 
man. The painting of the face and hands is exquisite, 
and the colouring of the whole could not possibly be 
better. Strangely enough the artist is unknown, but 
I am inclined to attribute it to Rigaud, or another of 
the best French artists of that day. The Earl of 
Wintoun was the head of the Setons, and owner of 
the linen previously described. He was a staunch 
Royalist; his estates were confiscated and he was9 i
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condemned to death after the '15 ; hut luckily he 
succeeded in escaping from the Tower, and eventually 
died at Rome in 1749, aged about 71 years. The 
Earl Marischal and his brother The Marshal Keith 
{a Marshal tinder Frederick the (heat) are both 
represented, as is also a pleasing little lady con
nected with them, who is depicted in Eastern dress 
with a kitten 
in her a r m s.
She is called 
Mademoiselle 
Eme t t e ,  and 
w a s  a l i t t l e  
captive Turkish 
•child, rescued 
by the Marshal 
at the sack of 
Oczakow, and 
a d o p t e d  and 
e d u c a t e d  by 
his brother the 
Earl Marischal, 
who ma de  a 
wi l l  in her  
Javour in 1741.
S o m e  y e a r s  
afterwards she 
married M. de 
Froment, but 
the mar r i age  
w a s n o t a 
happy one, and 
they were soon 
separated. She 
then returned 
t o t h e E a r l  
Marischal, and 
remained with 
him, at l ’ ots- 
dam, until his 
death. In the 
drawing - room 
— as was the last picture— on the north wall, is a 
superb full-length portrait by Zoffany, his chef d'a'uvre, 
I should say. Both in design and colouring it is 
worthy of a greater master, and in every respect it 
is a very remarkable picture. It represents Miss 
Barren, the actress. She is dressed in white satin, 
with jewels at the wrists and at the opening of the 
bodice, and a gold embroidered sash round the waist, 
her right hand, with elbow resting on a pedestal, 
holding a gauze veil away trom the head.

The story goes that she was wooed at the same 
time by Mr. Archibald Seton (who never married)

and by the Earl of Derby. She chose the latter, and 
sent this charming memento of herself to the un
successful rival. In this room also is a very grac eful 
portrait of Miss Seton, the heiress of Touch, but 
painted at Allanton after her marriage with Sir Henry 
Steuart, as is evinced by the view of that house in 
the background. It is by David Martin, the first artist

w ho he l pe d  
and encour
aged Raeburn. 
There arc in 
this h o m e  a 
good many ex
amples of the 
work of Martin, 
a very pleasing, 
and, to Eng/ish 
f o l k ,  l i t t l e  
known painter. 
Over the door 
is a very charm
ing pastel of an 
unknown lady 
in blue. One 
o f tbe finest 
pictures in the 
house is also in 
this room, the 
powerful por
trait of Lady 
Seton - Steuart, 
by Raeburn.  
T h e  dress is 
white,  buy a 
splendid colour 
e f f e c t  is ob
tained by the 
crimson cloak 
l i n e d  w i t n a 
tawny yellow. 
On either ddc 
of thi s hang 

the portraits of two dear old ladies in black vith 
lace caps, by an artist of the name of Seton. T' ese 
old-world dames are Mrs. Walkinshaw, of Bai ovr- 
field, and Mrs. Charles Smith, of Skeoch, sistei of 
Sir Hugh Patterson, of Bannockburn, and tog< her 
with him they are reputed to have danced a 'eel 
at the respective and respectable ages of 92. 94- 
and 96 ! The brother and Mr. Charles Smith, oth 
by Sir Joshua Reynolds, hang in the dining r  ’Al
in the dining room, besides the two Sir Jor .ua> 
already spoken of, is a typical Raeburn of Sir H nry 
Steuart, and an interesting one of the Earl of Win oun
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l a d y  S E T O N - S T E U A R T  B Y  R A E B U R N
,ls nian painted at Rome the year he died.1 I # J

'ears a scarlet coat with body armour beneath, 
•m l arries a baton. It is signed “ C. Alexander 
1 h' Romte.” There is also a good modern portrait 

' Alan Seton-Steuart by Sir George Reid, and 
fina there is a picture of that good old Jacobite, 

tiding of Keir. He, with four other Scottish

lairds, including him of Touch, was arrested in 1712 
for publicly drinking to the King “ over the Water.” 
His servant perjured himself to prove an alihi, and 
when asked how he could commit such a heinous 
sin, he replied:— “ I would sooner trust mv soul to 
God than mv master’s body to the D— d Whigs.” 

The family tree is very beautifully and elaborately
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D I N I N G  R O O M ,  S H O W I N G  FAMILY P O R T R A I T S  B Y  R A E B U R N
illumined on vellum. It is of the time of Mary 
Stuart, and is made even more interesting by the four 
miniature portraits of George Lord Seton with his 
wife Isabella (Hamilton), and Robert Lord Seton 
(who eventually became first Karl of Wintoun), with 
his wife Margaret (Montgomery). It bears the 
following inscription on scrolls at the top, “ Sic vireo 
ramis custode Leone 1585.” The little array of early 
kings and knights, the farthest-off progenitors of the 
family, standing along the bottom, is quaint. This 
is the pedigree of the Setons. To give the descent 
of the Steuarts, the Macdonalds, and all the other 
families through which this ancient estate has passed, 
until it has come— without a break, if through many 
heiresses— to its present owner, would take up more 
space than can be given here. Suffice it to say that 
in the thirteenth century Touch was the property 
of the Frasers, and from them was called Touch 
Fraser or “ Tulchfressal.” It passed by marriage 
from them to the Hays, and from the Hays to the 
Setons. Alexander Seton, rst Earl of Huntley, 
married, as his second wife, Egidia, daughter of 
John Hay of Tullibody and Touch, and thus became 
possessed of the latter, though his son eventually 
succeeded to both properties. This was about 1450.

AND OTHERS

From that date until the death of James Seton of | 
Touch— the last male of this branch of the Setons — 
in 1742, there was no break in the chain. His 
sister Elizabeth inherited from him and held Touch j 
during the troublous times of the ’45. She was then 
a widow, having married Hugh, eldest son of Sir 
Hugh Patterson of Bannockburn, by whom she had 
had no issue ; but in that same year (1745) she took 
as her second husband Hugh, only son of Charles 
Smith of Skeoch (whose mother was one of the old ; 
ladies of the reel anecdote). He changed his name 1 
to Seton, and became a great agriculturist and im
prover of his lands. Their children were (1) Charles 
— doubtless named after the Prince —  who died 
young; (2) Archibald (the unhappy lover of Miss 
Farren), who inherited, but died unmarried in iSo3, 
having spent much of his life and held high post in 
India, and, with another daughter who left no < es- 
cendants; (3) Lilias, who in 1787 married He ry 
Steuart of Allanton, and succeeded to Touch on he 
death of her brother. The only surviving child of 
this marriage was Elizabeth Margaret, born in 17 
and the eventual heiress of Touch. In 1812 he 
married Reginald Macdonald of Staffa, son of O  Hn 
Macdonald of Boisdale, that stout Jacobite, and, ier
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I, i having been created a Baronet in 1815, with 
_ ■ ml remainder to his son-in-law, he (Reginald
\ . donald) subsequently became the second Baronet 

' took the name of Seton-Steuart. Since then the 
, Mte has descended regularly to its present owner.

Sir Alan Seton-Steuart holds the ancient and 
h-.-iourable office of Hereditary Armour-bearer and 
I,m pi ire of the body to the King in Scotland. The 
last time this privilege was exercised was in 1903, 
I bis post is very ancient. The first Sir Alexander

Seton of Touch held it, and he is described as such 
in a charter under the great seal of 1488. He died 
with his royal master on the fatal field of Flodden 
in 1513. King Charles II. confirmed Janies Seton 
in the office in 1651, he and his father before him 
having been staunch Royalists. Alter the Restoration 
a salary of ^300 per annum was added, but when the 
office was again confirmed in 1663 the salary was re
duced to T 2° °  • Now, however, only the honourable 
and picturesque hereditary service itself remains.
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T he r e  are certain manifestations of artistic 
activity that are historically more important even than 
historical documents, and which communicate to us, 
not so much some scattered thoughts of the past, as 
the intimate essence of its entire thought. Among 
these living voices of a distant age, which— to use a 
happy phrase of Barbey d’Aurevilly’s— suggest to us 
true sensations d'histoire, few, surely, are more sug
gestive than fans, which easily bring back to us the

tastes, the customs, the tendencies and the aspirations 
of past centuries, of which they form a faithful mirror. 
The gallant and proud eighteenth century, with its 
religious weakness and pagan enthusiasm, appears 
living and completely, with all its magnificent con
trasts, in certain collections of fans which are, as it 
were, so many open pages of the book of history.

The small and fragile instrument of feminine grace 
has a soul ever ready to respond to him who knows

E I G H T E E N T H  C E N T U R Y  F A N
96
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how to question it, and its Leaching may be of very 
real value.

Among the Italian collections of old painted fans, 
one of the most interesting is unquestionably that of 
the Queen Mother of Italy, a passionate collector ol 
old instruments and of old fans. The collection of 
the latter comprises some of the most interesting and 
curious specimens from among the enormous number 
of French fans that have come down to ns from the 
eighteenth century— the century that may with good 
reason be considered as the century of the fan ; it is 
in French work of this period that the collection

Another fan of pure eighteenth century w irk- 
manship is richly decorated with borders of l.ttle 
pearls and spangles, and shows three love-scene- of 
humorous character in shaped panels. In the 
centre three elegant ladies and a young man are 
occupied in disarming and blindfolding Cupid : in 
one of the side panels a girl kneels in adoration 
before an image of Cupid ; whilst in the other 
two children, a boy and a girl, watch two billing 
doves.

Equally valuable and interesting is another fan, 
representing a pastoral scene which is derived directly

MODERN LACE FAN

scores its greatest triumphs— the century which in 
France found its most complete and perfect ex
pression in politics, in letters, in art, in manners, 
and which produced the most graceful and delightful 
examples of artistic fans.

One of the most noteworthy pieces in Queen 
Margherita’s collection is an admirable eighteenth 
century fan with Chinese sticks, and with a represen
tation of a wedding procession. It is one of the 
most charming examples of French fans, and one of 
the most valuable records of a distant age to which 
the modern mind looks back with a sense akin to 
home-sickness. The scene, which is subdivided with 
rare skill, shows in the centre the principal subject, 
whilst on one side a goat-herd is seen guarding his 
flock, and on the other some peasant boys merrily 
dancing to the tune of two violins.

from a painting by Watteau or Fragonard— a scene 
full of profound grace, and among the most significant 
compositions of this sentimental and voluptuous 
century. It is like a distant echo of the famous 
Embarkation fo r  the Island  o f  Cythera.

Among the modern fans of the collection several 
splendid examples of lace fans should be mentioned, 
notably one with painted flowers and cupids— a ruly 
exquisite work, the fanciful creation of an artist with 
refined taste. Two other examples are here r pro
duced, one representing a fete chamf'ftre, the ■ -ther 
a mythological scene— the (lods of Olympus wel
coming Psyche.

Few works of art give, like some of these ans. 
so exact and living a picture of the distant age that 
sometimes seems such a living reality to our - »int. 
The subtle epicureanism of a century nut yet well
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understood, that loved sinuous, capricious, rich and 
unsymmetric forms, that searched for tender, evanes
cent colours, and that in all and everything avoided 
violent sensations ; a century that recalled the 
Olympian goddesses to brighten the refined sweet
ness ol its intimate and joyous life is reflected in 
the fans of the eighteenth century, as it is in the 
songs of Rolli, the plays of Metastasio, the flowing 
tunes of Pergolesi and Tomelli. At no other period 
than in the gallant and festive eighteenth century 
were literature and music, painting, sculpture, and 
the minor arts in such complete accord with life 
and with the human spirit.

Just as the sixteenth century had been Ita ian 
even outside Italy, so the eighteenth century became 
entirely French even in Italy. France imposed u: on 
the whole of Italy her tastes and her preferences in 
the customs of life, as well as in the forms of 4rt. 
Are the fans of the beautiful royal collection, which 
are so directly derived from French art, the work 
of French masters or of Italian imitators ? Thev are 
probably of Piedmontese origin— a district which in 
customs and affinity was almost French in the 
eighteenth century, so that, even if they were executed 
in Italy by Italian ladies, they may yet be considered 
as wholly the works of French artists.

MODERN PAINTED FAN

l o o



B y  H . S e lf e  B e n n e t tI l lu s t r a t e d  B ooK s
W iu-:n, in days of yore, a select and book- 

loving public was informed on the title-page of some 
newly issued work that it contained “ notes and 
illustiations,” it was by no means to be assumed as 
a necessity that the writer or publisher had summoned 
artistic aid to add to the number of his readers, or 
to the price paid by the purchasers, such notice being 
merely an intimation that the bulk of the letterpress 
had been increased by sundry explanatory references, 
which were usually placed at the end of the volume.

What we now understand by an illustrated book 
was, in those remote times, one that was quaintly 
styled as “ adorned with cuts,” such ornaments being 
often of the roughest description. Since then, how
ever, we and the times have changed. Nowadays a 
sated public, wearied by the endless making of books, 
requires the appetite to be stimulated, and interest 
to be aroused, by 
“ hold advertise
ment ” of every 
kind, where i n 
display of colour 
often f or ms  a 
very prominent 
part, and some 
artistic merit is 
essential. Mod 
eru processes  
and i mproved 
facsSitiesfor print
ing in colours  
ha\ c e r t a i n I y 
ad- d an altrac- 
bo: to hooks ,  
an 1 t h e r e b y 
ap; -viably in- 
Cr' d the de- 

of posscs- 
s'° on the part 
°f ir lovers.

' -ther, in our days of prolific illustrated book 
pro. iction, the economic law holds good that it is 
the r-mand that creates the supply, or vice versa, we

cannot here stay to consider, but merely note the 
obvious facts. The greater number of these picture- 
books may be divided into two main classes, viz., 
(i)  those, like the Pictorial Alphabet of our infancy, 
where the drawing of an “ Archer bold ” capitally 
exemplifies the letter “ A,” and (2) those which 
appeal to “ children of a larger growth,” where the 
letterpress has evidently been written up to the 
picture, which thus forms the first consideration ; in 
this latter case, the author becomes subordinate to 
the artist, whereas in the former kind this position is 
reversed. Now there is both old and good authority 
for the belief that matters which have been sub
jected to observant eyes make a deeper impression 
on the mind than those which are transmitted through 
our ears.

The brain takes, as it were, a more permanent photo
graph by means 
of sight than by 
hearing. Seeing 
is believing with 
most  p eo pl e ,  
whether children 
or g r o w n - u p s , 
e s p e c i a l l y  
am on g st t h c 
s p i r i t u a l ]  y- 
minded. whereas 
believing all we 
are told or read 
is altogether a 
different matter. 
We all are able 
to recollect the 
il lustrations to 
t he  s tor i es  of 
Jack the (iiant 
Killer, Hop- o ’ - 
me - Thumb, or 
J a c k  and the 

Bean-Stalk, whereas we could not trust ourselves 
accurately to quote the written narrative as it was 
told to us; thus the Book o f  M artyrs  or the Pilgrim's

Thos. S t  ot h a r d  p in x .

THE ALARM

Jos. S tr u tt  sculp.

" p i l g r i m ’s  p r o g r e s s ”
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The Connoisseur

Progress of our early reading, lives in our memories 
far more by the realistic pictures which accom
panied the editions provided for youthful delectation, 
than by the history described in the letterpress. 
This was so much the case, that where the primary 
object of the book was more to instruct than to 
amuse, the accompanying pictures might be regarded 
as having served the purpose of the luscious 
jam, which successfully concealed otherwise nauseous 
doses of mental 
physic.

1’ictorial lan
guage  of  ant- 
kind (whether  
of  nat i ons  or 
individuals)  is 
e s s e n t i a l l y  
p r i ma r y  a n d 
elementary, but 
w hen l e t t e r s  
took the place 
of pictures, the 
draughtsman and 
scribe, originally 
one and the same 
person, became 
differentiated,  
and oc c up i e d  
t w o  s e p a r a t e  
spheres. It was

. THE ESCAPE
not,  however ,
until a much later stage of development, that the 
services of the artist were called upon either to heighten 
the interest or to exemplify the meaning of the writer.

The history of book-illustration is in a sense the 
chronology of literature ; so that as it is possible 
for the naturalist to complete the structure of the 
skeleton from a single bone, even so the period of 
the writing or printing can be divined by the character 
of its illustration. The days of elaborate detail, of 
initial letters, with miniature painting on ancient 
MSS., gave place, on the introduction of printing from 
wooden blocks, to those when designs were drawn 
and graven on similar blocks to the letters. The 
wood-cut thus introduced held pride of place, which 
it retained long after metal type-founding came into 
vogue, and even survived the competition of copper 
or steel engraving; all such methods, however, in
volved the expenditure of so much labour, even when 
electrotyping and lithography were employed, that it 
was inevitable in these days that some speedier 
mode of production should prevail ; whence arose the 
modern photographic and other processes, whereat 
some scoffers do not hesitate to declare their opinion

that the last stage of illustrative art is w-orse than 
the first. Such views are, however, too cynically 
pessimistic to be worthy of adoption whilst there is 
such a plethora of effort in the shape of handsome 
books with beautiful illustrations, exhibiting not only 
high-class modern work, but also reproductions of 
the best standards set up by the Old Masters.

In recent years, moreover, we have witnessed a 
resurrection of a lost art, which seemed at one time \

to have been 
both dea .1 and 
bur i ed in ob
livion —  namely, 
the colour-print 
ing of the latter 
e n d o f  the 
eighteenth cen
t u r y —  an art 
which has now 
b e e n recovered 
and revived so 
successfully, that 
at on e  t i me, 
and that not so 
long ago, expert 
p r i n t - s e l l e r s  
were themselves 
actually deceived 
by modern repro
ductions of the 
s t i p pl e d  plates 

bv Bartolozzi, after Angelica Kauffman and others, the 
original impressions of which had realised big prices 
in the auction rooms. There have been cases within 
our own knowledge, where prints from T h e  C on

n o i s s e u r  itself, after having been glazed and framed 
in old pear-tree frames, have received this compliment 
of being taken for originals, and have been palmed 
off by unscrupulous dealers upon innocent buyers.

Returning, however, to the stricter limits of our 
subject— book illustration— it is, we think, apparent 
that the sobriety of black and white is rapidly being 
displaced in public favour by the restoration of a 
brighter and more cheerful decoration, resembl ng 
that which was employed in MSS. days, before he 
advent of the printing-press. There is one differem-e, 
however, in that the effect of the brilliant bices 
and reds of the illuminated parchments is not n nv 
intensified by a ground of gold leaf ; nevertheless, c- s' 
this distinction would be lost, if some of the mod rn 
pictures were removed from the books they acf rn 
and mounted in gilt.

If it be the duty of an archdeacon “ to exer- se 
archidiaconal functions,” it most certainly behoves an
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illusi or to illustrate the writer of the book, and 
ther help the reader fully to appreciate the text 
I'jtrfo; him. Now unless the artist achieves success 
in the. object, the result must needs be that a certain 
sens., of irritation at attempted imposition is left in 
the mind of the reader and purchaser, especially in 
the case of descriptive or educational works. On the 
other hand, the assistance rendered to both author 
and undent, by good maps, plans and plates, adds 
intensely to the ease and pleasure of perusal, whilst 
the imperfection or complete lack of such aids often 
interferes with full comprehension and enjoyment by 
the reader. What defence, then, can be made for 
IJarabhas, the publisher, when for the sake of economy, 
he makes use of old plates which he happens to 
have in stock, or declines to supply the new and 
necessary ones.

With a few exceptions it may be dogmatically 
affirmed that no completely illustrated book has as 
vet been issued from the press, although many such 
can be found in the possession of the ardent 
“ ('.range-riser” with a well-lined purse. Grammont 
and Gronow, l’epys and Boswell, still await a perfect 
Edition de luxe, richly adorned throughout, not only 
by numerous portraits, but 
with appropriate s cenes  
and views ; yet even if the 
choicest examples o f the 
extra-illustrator were per
missibly reproduced, th e 
cost thereof would be al
together prohibitive and 
the outlay unremunerative.
Still such things are, for we 
ourselves have seen and 
handled a copy of Croker’s 
AVocf//, enlarged to fifteen 
volumes by the insertion 
of no less than 1,500 extra 
plate--. This is indeed “ a 
pretty copy,” arrayed in all 
its glory of full cr i mson 
moo co gilt, and its for
t im te owner cannot but 
feel n extra joy in posses- 
s’ 0t with the reflection
that is unique, for no one
vise an show its parallel.

mid dilate upon the 
attru ion of this fascinat
es nobby ” (some refer- 
eni.. hereto being strictly
pvn: nt to our subject),
but ic spare our readers.

What a boon and a blessing to men, whether artists, 
authors or readers, the illustration of books has 
proved I Where the picture thoroughly fits the word, 
what a perfect consummation is attained ! Martin 
and-Milton, Stothard and Bunyan, Do re and Don 
Quixote, Leech and Jorrocks, Tenniel and Alice, 
testify to many happy marriages of this sort, so that 
what has thus been joined together can never now 
be put asunder.

There are indeed many works, especially those of 
fiction, in which author and artist are so inalienably- 
associated, that the thought of one without the other 
is almost impossible. Dickens and Phiz, Ainsworth 
and G. Cruikshank, Thackeray and Doyle, Trollope 
and Millais, are thus indissolubly united to the end 
of time.

It is only in comparatively rare cases that polygamy 
in this kind has been practised, and the author has 
been permitted in Mormon-fashion to indulge in 
several artistic wives ; as in the notable instance of 
Goldsmith and his Vicar ; the tale of which has been 
delightfully told by Austin Dobson in his introduc
tion to the edition, so charmingly “  presented ” by- 
Messrs. Macmillan and Hugh Thomson,

Many of the classics of 
English literature (Shakes
peare’s plays to wit) have 
of course been illustrated 
by divers artists at various 
periods, and will, doubt
less,  of ten again afford 
s c o p e  for fanciful inter
p r e t a t i o n  by l i ne and 
brush ; there is no mono
poly in art. Vet  it is 
im I i k e 1 y tliat any future 
enthusiast wi l l  e mul ate  
Bovdell’s noble effort to 
prove to the Little Eng
l a nde r s  of  his day that 
Bri tain was great in her 
artists, as well as in her 
seamen and soldiers; an 
essay t hat  e n c o u r a g e d  
native art, but ended in 
pecuniary disaster to the 
proprietor of the Shakes
peare gallery and publisher 
of the noble folio edition 
of the Works. What has 
become of the h u n d r e d  
and odd oil paintings by 
the chief e x p o ne nt s  of  
British art in the Augustan

FROM “ THE VICAR OF W A K EF IEL D "
BY HUGH THOMSON (MACMILLAN AND CO., LTD.)



The Connoisseur

days of the Royal Academy ? To re-collect these 
noble examples of Reynolds, Romney, Xorthcote, 
Stothard, Hamilton, Smirke, and the rest, were indeed 
a quest worthy of the wealthiest connoisseur, who 
might thus immortalise his name by presenting them 
to the nation that gave them birth.

We have dealt thus at length upon Hoydell’s 
Shakespeare, not only because it is probably the 
sammum opus of illustration, but because it furnishes 
proof that at one time in our history it was not 
thought beneath the dignity of the best known 
painters to become illustrators.

Time and space fail us for dealing with the 
numerous works with illustrations in colour, the 
Sporting Rooks, Fashion Flates, etc., issued before 
the present times of process printing. The plates in 
these were laboriously coloured by hand, and there 
is a marked difference in artistic merit between the 
earlier and later editions of such books, illustrated 
by Aiken, Cruikshank and Leech. The superior value 
of first issues, in the eyes of the collector, is therefore 
fully justified.

The following letter, written by Dr. Johnson to

Mr. Rarnard (librarian to King (leorge III. at Ikick- 
ingham House), who was proceeding to the continent 
with a view to adding to the library, is worth, of 
being reprinted here, being strictly germane to our 
subject. It also serves to “ illustrate” the use of the 
word “ sculpture” in a sense which is certainly strange 
and antique to the present generation.

“ Topography or local history prevails much in 
many parts of the continent, I have been told that 
scarcely a village of Italy wants its historian. These 
books may be generally neglected, but some will 
deserve attention by the celebrity of the place, the 
eminence of the author, or /he beauty o f the sculpture. 
Sculpture has always been more cultivated among 
other nations than among us. The old art of cutting 
in wood, which decorated the books of ancient im
pression, was never carried here to any excellence; 
and the practice of engraving on copper, which suc
ceeded, has never been much employed among us in 
adorning books. The old books with wooden cuts 
are to be diligently sought ; the designs were often 
made by great masters, and the prints are such as 
cannot be made by any artist nowadays.”

1 0 4
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E ng lish  C o s tu m e P a r t  V I I . B y  D ion  C la y to n  C a lth ro p
(Mr. Pownall is responsible fo r  the duorations accompanying the coloured design.)

C o s t u m e  o k  t h e  M e n  i n  t h e  R e i g n  o k  Q u e e n  

E l i z a b e t h . (1558 t o  1603.)

E l i z a b e t h a n  costume is familiar to all of 
us. The ruff, the stuffed breeches, the short cloak, 
all of them are easy to remember, and are con
stantly being presented to us in the theatre in 
Elizabethan plays. Now many people have never 
seen an Elizabethan play, but nearly everyone has 
seen a Harlequinade.

Here remains, without reason, the exaggerated 
dandy costume of the Elizabethan courtier ; clown 
is always in a doublet puffed and sewn with many 
coloured devices, in trunk hose covered with frills, 
in clocked and quirped stockings, in ruff without 
starch, and in embroidered shoes. Pantaloon is in 
what were known then 
as Venetian b r e e c he s  
reaching to the gaiter 
place of the leg  ; he 
wears high-heeled shoes 
atu; ruffs at his n e c k
aiv
a v
si;
ani
Sei
fie
tii..
no
cos1
date
has
was

.rists ; his doublet 
b r e e c h e s  a r e  

ied and puf fed,  
is wig is an exag- 
>n of the dandi- 
manner of  the 

H a r l e q u i n  is 
dr essed in the 
;e of an e ar l i er  
aid his character 
m changed. He 

ice the rogue of F R O M  " T H E  B O O K E  O F  F A U L C O N R I E ,  1 5 7 5

the little play, a rogue who was so neat and speedy 
in his affairs that he always escaped the watch— who 
remains for us in the policeman.

The spangles and diamond patterns in harlequin's 
dress are really to represent the much patched and 
mended suit of the rogue, mended so often that of 
the original suit nothing remains.

Columbine was, in the old play, his wife, and 
was also dressed in rags and patches —  now she 
dances in an extraordinary early Victorian dress.

Why these clothes should have remained so long 
in this way is a puzzle ; why, indeed, the Harlequinade 
has remained at all is a mystery, but— it does remain, 
and in it we may see one of the few remnants of 
Elizabethan days in the way of dress.

Another dress still in use is the alderman’s cloak
and chain ; these are as 
they were in the times 
of Henry VIII.  and of 
E l i z a b e t h .  And yet 
a n o t h e r  dress ,  well 
known to us, a remnant 
of this time, is weekly to 
be seen on the cover of 
“ Punch, ” where that 
historical personage sits 
in h is peascod-bellied 
d o u b l e t ,  ruffs at his 
throat and wrists.

It is difficult to know 
how to treat  such a 
subject simply and yet 
comprehensively, for the 
many changes of fashion
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from a peaked high crown 
to a squat crown, from a 
curved brim to a straight, 
a stiff brim or a l o o s e  
brim, was in common 
use.

The countryman’s hat 
was of the same shape as 
it bad been in the reign 
of Henry V II.— a round 
cap with an u p t u r n e d  
brim buttoned back into 
the hat.

The hair  was cropped 
in the French fashion, 
in three points— one in

e to give thethrough the reign make it im 
complete history of either men’s or women’s clothes, 
nor is it necessary.

Given a lew main shapes the variations are matters 
ot fancy, and any fancy on the lines I shall set down 
is permissible.

Let us start with the good men’s hats. The 
hat most commonly in use was —  to put it quite 
simply -— a bag with a brim. About the neck 
of the bag might be worn a scarf, a ribbon, a 
twist of gold thread, or a jewelled band of metal. 
One might stick a feather Or two into this band 
or place in it a brooch or enamel portrait. The
hat can be made of cloth, worsted, velvet, or any 
material.

Then we have the crowned hat with a large brim, 
and it is impossible to give the varieties of this hat, 
for anything from beaver to wool material, anything

jyOfK.

the middle and one at each
side— or it was drawn back from the forehead and 
hanging to just below the ears.

Beards were generally worn in all fashions as they 
are to-day, but followed more closely the professions, 
as the heavy churchman’s beard, the soldier’s sharp 
beard or spade-shaped beard. City officials generally 
wore long beards. However, the courtiers did as 
they pleased, dyed their beards in the fashionable 
colours, and appeared with black hair and red 
beards or yellow hair and black beards, chalked 
faces, and ears with heavy rings in them or pendant 
precious stones.

The love lock was occasionally worn, and may be 
seen in some portraits hanging down on one side of 
the face tied with ribbon or left unadorned.

From head to neck— and here was an impossible 
affair I must describe. The ruff, that monument to

conceit, the frilled, 
starched,  swollen 
sacrifice to Vanity.

It is  so well 
known by pictures 
of the time that 
any d e t a i 1 ed ac
c ount  is super
f luous,  but there 
was no end to the 
varieties of the ■ off- 
L i t t l e  a nd I ig- 
starched and li i'Pj 
of Holland, of li -ni 
sewn wi t h  g dd, 
o p e n i n g  at h£ 
sides, tied in f of 
worn by evu ry- 
body, from c 'vn 
to courtier.

XlE*.
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ROYAL 1 ‘KOCESSION OF QUEEN ELIZABETH TO VISIT THE RT. HON. HENRY
CAREY LORD HUNSDON

. necks of 
lay were 

■ 11 about  
ii t h e s e  

,iiar mo n 
> iti.es and

s i' I in  f i n e

lin.-ns pinched 
ini i patterns 
with a po!king- 
stick. T h e s e  
patterns were 
called clocks.

Soniet i mes 
over the high 
collar of the 
doublet was a 
ui rned-down 
linen col lar,  
above whi c h 
the ruff started.
Sometimes the ruff became a small frill, sometimes 
a vast afTair, a hand’s-breadth across. On occasion 
there were two or three linen collars and no ruff.

For their bodies the Elizabethans wore a doublet 
and a jerkin  and a jo r  net.

A doublet was so called because it was generally 
made of a double cloth padded between ; it was a 
tight-litting coat with very small skirts, not usually 
more than three inches long below the girdle. It 
buttoned all the w ay 
down the front quite 
closeiy  to the figure, 
and had a nigh-buttoned 
collar which supported 
the ruff.

As a rule the sleeves 
ol the d o u b l e t  were 
separate and of a differ
ent design of material.
Th :se were tied on to 
the top of the arm by 
h' - known as points. 

he d o u b le t  had a 
of epaulette at the 
iders, plain, cut or 
d like a horseshoe 
'nd puffed wi th

sc
sh
ste
ro!
si,

wl
fasi
wa
the

e Italian doublet, 
h be c ame  so 
nable in England, 
i he peascod shape, 
;e of which we see JERKIN FROM HOLYROOD

in “ Punc h, ” 
and t hi s  wa s 
stiffened with a 
piece of shaped 
wood or pieces 
of whalebone.

The doublet 
w as generally 
patterned with 
guards or strips 
of embroidery, 
and was also 
p u f f e d  w i t h 
white linen or 
cu t to  show 
the undershirt. 
Be s i d e s  this 
every  excess  
in o r nament  
was l a v i s h e d  
upon it.

The sleeves of the doublet were of every shape— from 
tight to loose. Tight from shoulder to wrist, where 
the wrist-band, or ruff, joined h and fell over it. 
These tight sleeves were buttoned to the wrist. 
Or the sleeves were loose and baggy —  split from 
shoulder to wrist to show the shirt. Sometimes 
the sleeves had large ornamental buttons all down 
them ; sometimes they were slit all over in small 
cuts or puffed in the slits with the undershirt.

T h e  j e r k  i n  was a 
jacket which was worn 
over the doublet, and 
was often buttoned right 
over it ; very much, in 
fact, as a c o a t  and 
waistcoat of to-day is 
worn.

The jornet was the 
long cloak which arrived 
at such monstrous and 
trailing proportions that 
the Queen in the tvventy- 
first year of her reign 
forbade it and forbade 
the great ruffs also.

Then there was the 
short c lo ak  with the 
high collar, often of fur 
— a very rich affair 
in the case ol nobles, 
and a useful  warm 
thing in stuff for the 
middle class.
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*o t te i  ito^C

through tlie reign make it impossible to give the 
complete history of either men’s or women’s clothes, 
nor is it necessary.

(liven a few main shapes the variations are matters 
ot fancy, and any fancy on the lines I shall set down 
is permissible.

bet us start with the good men’s hats. The 
hut most commonly in use was —  to put it quite 
simply—-a bag with a brim. About the neck 
of the bag might be worn a scarf, a ribbon, a 
twist of gold thread, or a jewelled band of metal. 
One might stick a feather or two into this band 
or place in it a brooch or enamel portrait. The
hat can be made of cloth, worsted, velvet, or any 
material.

Then we have the crowned hat with a large brim, 
and it is impossible to give the varieties of this hat, 
for anything from beaver to wool material, anything

iJ pT. i

from a peaked high crown 
to a squat crown, from a 
curved brim to a straight, 
a stiff brim or a l o o s e  
brim, was in common 
use.

1'he countryman’s hat 
was of the same shape as 
it had been in the reign 
of Henry V II.— a round 
cap with an u p t u r n e d  
brim buttoned back into 
the hat.

The hair  was cropped 
in the French fashion, 
in three points— one in 

the middle and one at each
side— or it was drawn back from the forehead and 
hanging to just below the ears.

Beards were generally worn in all fashions as they 
are to-day, but followed more closely the professions, 
as the heavy churchman’s beard, tbe soldier’s sharp 
beard or spade-shaped beard. City officials generally 
wore long beards. However, the courtiers did as 
they pleased, dyed their beards in the fashionable 
colours, and appeared with black hair and red 
beards or yellow hair and black beards, chalked 
faces, and ears with heavy rings in them or pendant 
precious stones.

The love lock was occasionally worn, and may be 
seen in some portraits hanging down on one side of 
the face tied with ribbon or left unadorned.

From head to neck— and here was an impossible 
affair I must describe. The ruff, that monument to

conceit, the frilled, 
starched,  swollen 
sacrifice to Vanity, 

It is so  well  
known by pictures 
of the time that 
any d etai  1 ed ac
c o u n t  is super- 
f hi o u s, but tl re 
was no end to .he 
varieties of the - off. 
L i t t l e  a nd 1 *g. 
starched and h 'P> 
of holland, of li> .•n, 
sewn w i t h  e Id, 
o p e n i n g  at he 
sides, tied in f" nt, 
worn by e v <. ■ 'y- 
body, from d wn 
to courtier.
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R O Y A L  P R O C E S S I O N  O F

. necks of 
(I,, .ay were
|v ■ 11 about  
wi n t h e s e  
p. i r'iar mo n 
st:' -ities and 
s ■ • i in f i n e
]jn>*ns pinched 
into patterns 
with a polking- 
stick. T h e s e  
patterns were 
called clocks.

Sometimes 
over the high 
collar of  t he  
doublet was a 
turned-down 
linen col lar ,  
above whi c h  
t h e  ruff started.
Sometimes the ruff became a small frill, sometimes 
a vast affair, a hand’s-breadth across. On occasion 
there were two or three linen collars and no ruff.

For their bodies the Elizabethans wore a doublet 
anil a jerkin  and a jornet.

A doublet was so called because it was generally 
made of a double cloth padded between ; it was a 
tight-fitting coat with very small skirts, not usually 
more than three inches long below the girdle. It 
buttoned all the w ay 
down the front quite 
c l ose l y  to the figure, 
and had a high-buttoned 
collar which supported 
the ruff.

As a rule the sleeves 
oI the d o u b l e t  were 
separate and of a differ
ent design of material, 
lh—-e were tied on to 
th top of the arm by 
la> - known as points.

>e d o u b l e t  had a 
of epaulette at the 
lders, plain, cut or 
d like a horseshoe 
nd puffed with

Q U E E N  E I .1 Z A B E T K  T O  V I S I T  T H E  R T C A R E Y  L O R D  H U N S D O N I lO N . H E N R Y
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e Italian doublet, 
h be c ame  so 
nable in England, 
t he peascod shape, 
:e of which we see J E R K I N  F R O M  H O L Y R O O D

in “ Bunch, ” 
and t hi s  was 
stiffened with a 
piece of shaped 
wood or pieces 
of whalebone.

The doublet 
w as generally 
patterned with 
guards or strips 
of embroidery, 
and was also 
p u f f e d  wi t h  
white linen or 
cu t to  show 
the undershirt. 
Be s i de s  this 
e ver y  excess  
in o r nament  
was l a v i s h e d  
upon it.

I he sleeves of the doublet were of every shape— from 
tight to loose, 'bight from shoulder to wrist, where 
the wrist-band, or ruff, joined it and fell over it. 
These tight sleeves were buttoned to the wrist. 
Or the sleeves were loose and baggy —  split from 
shoulder to wrist to show the shirt. Sometimes 
the sleeves had large ornamental buttons all down 
them ; sometimes they were slit all over in small 
cuts or puffed in the slits with the undershirt.

T h e  j e r k i n  was a 
jacket which was worn 
over the doublet, and 
was often buttoned right 
over i t ; very much, in 
fact, as a c o a t  and 
waistcoat of to-day is 
worn.

The jornet was the 
long cloak which arrived 
at such monstrous and 
trailing proportions that 
the Queen in the twenty- 
first year of her reign 
forbade it and forbade 
the great ruffs also.

Then there was the 
short c lo a k  with the 
high collar, often of fur 
— a very rich affair 
in the case of nobles, 
and a usef ul  warm 
thing in stuff for the 
middle class.
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There is a well-known 
por t r a i t  of Sir  Wal t e r  
Raleigh in a doublet and 
cloak. T h e  d o u b l e t  is 
sewn over with strips of 
s i lk arranged in lozenges 
called panes, owing to the 
likeness to lattice windows.
The cloak is richly sewn 
with lines of pearls, gradually diminishing from a row 
of seven to a single pearl, with an ornament of three 
larger pearls at the bottom of each line.

Now we come to the trunks and the breeches and 
the trousers.

The trunks were great bags that reached to mid
way of the thigh, and were put on over the trunk hose. 
The trunk hose were long stockings which, going from 
foot to knee to midway of the thigh, were tight, but 
then swelled into two great bags and fitted again at 
the waist, where they were fastened.

The very large trunks  were only fashionable during 
the first eight years of the 
Queen’s reign, and by then 
t h e y  had g r own to such 
enormous proportions that  
the gentlemen found gr eat  
difficulty in s i t t i ng  d o wn;  
such difficulty, in fact, that 
they had on occasions to sit 
balanced on a pole. These 
large trunks were stuffed with 
rags or bran or cattle tails.

(A certain gentleman who was with difficulty resting 
upon a seat observed some ladies of his acquaintance 
approaching him. He rose hurriedly, bowed to them, 
and was astonished that they burst into roars of 
laughter. Feeling that he was the cause of all this 
merriment, he looked about his person to discover 

what lay in him to cause 
such mirth, when he found 
that he had torn a hole in 
his trunks on a nail upon the 
seat, and that a stream of 
bran was pouring fast from 
him, so that his trunks shrunk 
from their rotund glories to 
mere flabby bags.)

The c o m m e n c e m e n t  of  
trunks was the e x c e s s i v e  
slashing and puffing of the 
hose at the thigh, so that 
finally the slashed part was 
made separately. Now these 
t r u n k s  were confined, of

course, to the very fash on- 
able, but all the cou try 
folk and t he  merch nts 
i n d u l g e d  in extrava_ant 
follies of costume, so hat 
their clothes, especial ly 
these trunks, were quite 
abnormal, so much so that 
an Englishman and his 

clothes was a butt for Continental humour. The 
ornamentation of these trunks was much the 
same as that of the doublet, the loops of stuff on 
them being called guards. Often, indeed, the 
loops made the trunks , being merely a series of 
loops joined at waist or knee over the trunk 
hose.

The breeches were wide at the hips, and tapered 
to the garter place of the leg. These were a Venetian 
importation. Over the ends of these breeches the 
tops of the stockings were drawn, but not gartered.

The trousers were undress loose trousers worn
for comfort at home. The 
stockings were still, at the 
beginning of the reign, cut 
ou t of c l ot h,  s i lk,  and 
worsted, and sewn to fit the 
leg. Then one day a youth
ful apprentice chanced on a 
pair of knitted worsted stock
ings in an Italian merchant’s 
shop. These he bought at 
once, and hurried home to 

copy them. So were knitted the first pair ol 
English worsted stockings, and these were given to 
the Earl of Pembroke, who wore them to the 
admiration of the Court, who ordered other pairs, 
and so started the stocking knitting industry.

S i/k  stockings also were made, and the first English 
knit pair were worn by Queen 
Elizabeth ; but these were not 
the first pair of silk stockings 
worn in England, b e c a u s e  
Italy had been sending them 
into the country some years 
before.

All the elaborate stockings 
were sewn and embroidered 
with clocks and other devices 
— but why the s a me  term 
(clock) applies to the form of 
a ruff and the line up the side 
of a stocking, I do not know.

G a r t e r s  with many em
bellishments were worn, but

n o
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th ndy who wore the Venetian breeches depended 
0I1 beautiful fit of his stockings to keep them up.

; e shoes were still fairly broad in the toe, and 
wer, ornamented with “  roses ” of ribbons and 
spangled ruffs. They were soled with cork, so that 
tin ', were high from the ground. These shoes were 
called “ m o y l e s On the shoes were iing/ing spurs 
with great rowels, and gilded.

Pcvond all these extravagances of dress, one must, 
as always, remember the over-lap of fashion, so 
that one finds the country gentleman clothed in 
doublet and hose of much simpler form, and over 
all a cloak of the date of Henry VII., with hanging 
sleeves.

1 should say that the jerk in  sleeves were often 
split to show the sleeves of the doublet, and some
times they were left unbuttoned at the wrist, and 
so fell hanging from the shoulder.' A lso<• the enor
mous width of some sleeves I have forgotten, and

the fact that open-work stockings were worn by 
dandies.

The dandy of this time was a most cosmopolitan 
fellow: his hat of velvet came from Spain, bis feather 
from the East, his blade and cloak also from Spain—  
Toledo was the blade. His doublet was French, 
his breeches from Italy, his hose from Germany, 
and his shoes from Flanders ; and yet of the greatest 
of these great dressers and superb exquisites was 
Sir Philip Sidney and Sir Walter Raleigh. Of the 
age itself it is not for me to speak, but for ending 
let me quote from Camden’s R em ains:—

“ If I would come to our time, what a world 
could I present to you out of S ir  Philip Sidney, 
E dw . Spencer, Samuel Daniel, Hugh Holland, Ben 
Jonson, Thomas Campion, Mich. Drayton, George 
Chapman, John Marston, W illiam Shakespeare, and 
other most pregnant wits of these our times, whom 
succeeding ages may justly admire.”

DOUBLET OF GREEN SILK VELVET EARLY SEVENTEENTH CENTURY
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N o te s  a n d  Q u e r ie s
[ The E d ito r invites the assistance o f  readers o f  T he 

C on noi ss eur  who may he able to impart the informa
tion required by Correspondents.]

Two U n i d e nt i f i e d  Po r tr a i t s .

To the E ditor o f  I ni; C o n no i s s e ur .

S ir,— I should be glad if you could assist me in 
disco%-ering the identity of the pair of portraits of 
which ] enclose photographs, and also tell me the 
name of the probable painter.

Yours, etc.,
J. S.

UNIDENTIFIED PORTRAIT

G ui do  R eni or  P e t e r s ?

To the E ditor of Tut: C on n o i s s eur .

S ir,— My father has a well painted copy of the 
picture that appeared in the March C on noi s s eur  as 
a P ortrait o f  a Lady, attributed to the Rev. \V. Peters, 
and which a correspondent this month states to be 
by Guido Reni. Our copy is inscribed “ Silence,” 
after Guercino. As the two artists flourished about 
the same time (1575-1642), and their style is very 
similar, the confusion might easily arise. We have 
always taken a great interest in the picture, and would 
be very pleased if we could hear anything definite 
about it through T he  C o n n o i s s e ur .

Trusting you will not think this letter troublesome,

Believe me, yours truly,

H. P.

U n i d e n t i f i e d  N a v a i . P o r t r a i t .

To the E ditor o f  T he C onnoisseur.

S i r ,-— In T he  C on n o i s s eur  I see Sir William 
Hoste is thought to be the original of a picture 
therein. I have a photo, of an oil painting of mv 
great-uncle, Sir William Hoste, a Norfolk man, but it 
is not at all like the picture in T he  C onnoisseur, 
and I do not think it is intended for him, as a 
correspondent thought.

Apologizing for taking up your time,

Believe me, yours truly,

Ja n e  H oste .

U N IDEN TIF IED  PORTRAIT

S i r ,— A  great-nephew of Sir William Hoste, to 
whom I shewed T he  C o n n o i s s e u r  portrait, says 
that it does not resemble any known portrait of his 
distinguished great-uncle. Nor can I trace any 
resemblance to any authentic portrait of Nelson.

Yours faithfully,
A. S.

I n f o r m a t i o n  r e g a r d i n g  a V o l u n t e e r  M e d a l .
S i r ,— I shall be very much obliged to any of y ur 

readers who can give me a description of, or . ny 
information about, a medal, an example of which as 
sold by Messrs. Glendining in January, 1903, or 
^Jio, and which was described in T he  C onnoisse  R, 
Vol. V., page 223, as “ a medal of the Lisdrumh re 
Volunteers, for merit, 1780.”

Yours faithfully,
W. A. 1.
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M o ld av ia ’s R a r e  S ta m p s

T h e  sale of a Moldavian 81 paras (1858) 
by Messrs. Puttick & Simpson for ^250 suggests 
that a few notes may be acceptable on the remarkable 
series of stamps to which it belongs, and which, all 
being of a high degree of rarity, are but little known 
to most collectors.

Moldavia was formerly known as one of the 
Danubian principalities, and along with the principality 
of Wallachia, and Debrudscha (once a part of Bul
garia) now forms the kingdom of Roumania.

The stamps under consideration were issued prior 
to the union, and were authorised by the Moldavian 
Council of Administration in 1858, when a postal 
service was inaugurated. The rates on letters were 
charged by weight and distance.

Sm ;ill le tte rs  up to  75 m iles . .  . .  27 p aras. .  -  o v e r  75 m ile s  . .  . .  54l-arge (no d ista n ce  t i m i t ) . .  . .  81 . .M ejjistcred lette rs  (no d ista n ce  lim it) . .  108
stamps of four denominations were issued for the 

four classes of letters, their facial values being 27, 
54 81, and 108 paras, respectively. The piastre 
ci listed of 40 paras, and was at the time of the 
ls' °f the stamps equivalent to about 2 id.

be following are the instructions issued by the 
 ̂ ster of Finance to the Stamp Printing Office, 

d J from Jassy, July 1st, 1858: —

Hear Sir, — According to the postal and diligence 
re ations approved by the Council and sanctioned 
k- ' H. the Prince Caimacan, it has been decided 
th for the payment of postage there shall be 
,n- luced stamps of the values fixed by the tariff 

a scale of weight, which are 27 paras, 54 paras, 
1 >aras, and 108 paras Treasury Currency.

B y  F r e d  J .  M e lv ille

“ To that effect the department has had prepared 
the necessary seals to the number of four, which 
are sent to you requesting you to make for the 
present a supply of 24,000 stamps divided as 
follows :— 6.000 stu m p s o f  27 p a ra s.10.000 . .  54 ..2.000 816.000 108 , ,

“ 'l'he paper and all other necessary articles for 
this operation you will obtain at the Department 
of the Post according to the approved specification. 
You will prepare the prescribed number of stamps 
in the shortest possible time, and you will deliver 
them to this department, sending the seals with 
them.

“ (Signed) The Minister B a l c h e . ”

The design of the stamps of all four denominations 
consisted of a bull’s head with a five-pointed star 
above it after the Arms of Moldavia. The figures 
denoting the value are enclosed in the curve of a 
posthorn, the upper part of which touches the 
lower lip of the bull. A curved line of inscription 
in Sclavonic characters extends rather more than 
half way round the central part of the design. The 
characters are P o r t o  S c r i s o r i , signifying “  Letter 
Postage.” A circular line encloses the entire design 
and inscription.

Of each value one die was made, and the stamps 
were struck singly by hand in the Government print
ing office on paper supplied by the postal department. 
They were impressed in sheets of sixteen stamps, 
made up of two rows of eight stamps each.

Laid paper was used for all the values except 
the 81 paras, which was printed on wove paper.

” 5
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All four values were struck in black, but a 
distinctively tinted paper was used for each different 
value. The 27 paras was on pale rose, the 54 on 
pale green, the 81 on pale blue, and the 108 paras 
on dull rose.

According to a paper read by Mr. G. 15. Duerst 
before the Manchester Philatelic Society in 1895,

27 p a r a s  54 PARAS

there appears to have been a further delivery of these 
stamps by the printing-office, which consisted of

992 s ta m p s  o f  27 p a ra s.992 54 „■ 480 81 , ,3.520 108 , t
5,984 s ta m p s  in all-

l'he stamps were first put into circulation on July 
t5th, 1858, and were superseded by the issue of 
November ist, 1858, when the following quantities 
of each denomination remaining in stock were 
destroyed :— 2.325 s tu m p s o f  27 p aras.5.244 54 „1.307 . .  813.432 108 . .

12,308 s ta m p s  in a ll.
The net issue of each value, therefore (assuming 

that the figures quoted by Mr. Duerst represent a

further supply, and not merely an instalment of he 
original order), is as follows :—

4.667 s ta m p s  o f 27 p aras,5,748 f, 54U 7 3  81 ..6.088 . .  108 ..
17.676 s ta m p s  in a ll .

h e  Si p a r a s  s t a m p  o f  Mo l d a v i a , t h e  i o S p a r a s  stamp
A COPY OF WHICH BROUGHT £2 ,0  

AT AUCTION RECENTLY

The difficulty on the part of the postal officials in 
gauging the right charge on letters when both the 
weight and distance to be travelled had to be taken 
into consideration, led the administration to simplify 
the tariff on letters to 40 paras for an ordinary letter 
and 80 paras for a registered one. A new series of 
stamps of a different shaped design was issued, the 
denominations being 5 paras, 40 paras, and 80 paras.

Hut the circular ones are all we need deal with at 
the present time. As will be seen from the quantities 
issued, and taking into consideration the early date 
and short period of their usage, it is no wonder that 
specimens are excessively rare.

The 81 paras is the most valuable of the series, 
though its price has fluctuated very considerably. It 
has sold for as much as ^350, though other copies 
have sold for ^200, ^220, ^ 227, and in 1901 a fine 
copy was sold for ,£160. The other values have 
fetched: 27 paras ^ 50 , 108 paras ^£46, and the 
34 paras T 2°  at auction on different occasions.



Now that the cult of the Staffordshire figure has 
advanced from the merely acquisitive to the quasi

scientific or discriminative stage, I ask 
to be allowed to refer to a “ find ” 
which will, it is hoped, serve to push 
back the beginnings of this special 

phase of fictile art a good half century.
That genial writer, Mr. LI. Jewitt, in his Ceramic 

Art o f Great B rita in  gives representations as naive 
as the most grotesque of the “ T o f t ” subjects of 
fragments of figures which were found amongst the 
debris of the old potworks at Tickenhall in Derby
shire, perhaps the most interesting of the extinct 
ceramic factories of the Midland Counties. A gatherer 
of materials for a seventeenth century county history 
says of the Tickenhall productions in 1650 : “  Here 
are your best fictilias made you— earthen vessels, potts

and pan c i ons  
at T y c k n a l l  
and carried all 
East Engl and 
through ” ; also 
evidence is said 
to be available 
that the works 
were in f ul l  
o p e  rat ion in 
the reign of  
Elizabeth and 
the usual indi
cation o f f or 
mer p o t t i n g  
operations— a 
cons i d  erable 
tract of ground 
s o w n  w i t h

b a c . vtEw o f  s l i p w a r e  h e a d  “ wasters” — is

to be found. Mr. Jewitt’s heads (for bodies and 
limbs are wanting) must surely be amongst the 
earliest Tickenhall productions, as they reproduce 
ruffs and other characteristic items of female attire of 
the second half of the sixteenth century.

With the exception of these broken pieces and the 
description of them furnished by Mr. Jewitt, 1 know 
of no reference in pottery text books to anything of 
the kind, nor of any examples, other than the “  find ” 
in question, in public or private collections. Certainly 
not as representing the human form; figures of animals, 
principally cats, of early manufacture form part of the 
Falkner-Sidebotham loan collection at the Salford 
Museum, and some of them may very well date back 
to the seventeenth century, but they cannot compare 
in artistic or technical excellence with a fragment—  
alas ! but a fragment— of a female figure which has 
recently come 
to light and the 
characteristics 
of which are so 
clearly marked 
as to  indicate 
a time of manu
facture nearer 
to the middle 
than the end 
of the s e v e n 
teenth century.
It was found in 
a field at the 
back of  the 
great  Ro ma n  
walled camp at 
Richbo rough,  
near Sandwich,
b e t w e e n  the f r o n t  v i e w  o f  s l i p w a r e  h e a d

Head of a
Slipware
Figure
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camp and the outlying amphi
theatre. But closely a d j a c e n t  
are a couple of s e v e n t e e n t h  
century farmhouses, which fact 
may explain its presence in a 
locality so far r e mov e d  from 
that which gave it hirth, for it 
is unmistakeably “ P o t t e r i e s ” 
ware, Burslem for choice, though 
fragments of similar make are 
o b t a i n a b l e  from old potwork 
sites at Stoke. It may, I think, 
be maintained that  be t we e n 
1680 and the end of the century the manufacture 
of slipware in Staffordshire touched high-water 
mark, and that during this period a light yellow 
glaze was produced which for purity of colour and 
quality stands by itself in slipware records. Also 
that the work of the potters of that time exhibits 
admirable mastery over material, and exceptional skill 
in modelling. To this period, then, I am satisfied 
the fragment belongs, and setting it by the side of a 
posset pot bearing William Simpson’s name and the 
date 1685, I can detect no difference whatever in 
colour and quality between them.

The method of “ building up” agrees very closely 
with that made use of in the case of the faience 
d’Oiron or St. Porchaire— a red clay core having been 
made and fired, the next process was to cover those 
parts which required special modelling with a coating 
of fine barbotine (of white clay) which could be 
worked according to the artist’s fancy. Then came 
the application of brown slip where required, the 
lead glazing changing the white to yellow, and the 
final firing.

As to the period which the figure was designed to 
represent, Blanche’s B ritish  Costume may be quoted. 
In it he says: “ The minever or three-cornered caps 
were worn throughout this reign (Henry VIII.).” 
“ They were white,” says Stow,
“ and three-square, and the peaks 
full three or four inches from 
the head.”

In its present state the frag
ment is merely an ex fiede, Hercti- 
lem puzzle, but attention is called 
to it in the hope of e l i c i t i n g  
information as to the existence 
of more important specimens.

Bronze Bulls
O f the numerous Roman re

mai ns  found at Stoke Abbot, 
in West Dorset, nearly twenty

years ago, none have a gr ater 
interest to the c o l l e c t o  of 
Roman “ bronzes” than the veil- 
executed bronze bull of which 
an illustration is here given, h 
is a charming little piec  of 
Roman art and a relic of great 
rarity. The figure is represented 
in a walking posture, with the 
right fore leg raised consider
ably. T h e  d e w l a p ,  with its 
folds and sinuous profile, is well 
modelled. The erect head, with 

flat forehead and nose, is remarkable from the fact 
that a third horn (?) is represented on the crest 
in the position in which a convex ridge is often 
seen. These projections are rendered even more 
conspicuous from the fact that the animal’s ears are 
outstretched, the whole crest suggesting a coronal of 
five rays. The fact of the sex of the beast being 
determinable gives equipose to the figure, and the 
curling over of the tail— to form a ring— adds a 
characteristic finish to the general contour of the bull. 
The belly is encompassed by a girth ornamented 
with eight circular punch-marks, divided on either 
side by a St. Andrew’s cross. The bull is solid, 
and weighs 3̂ 33 ozs. (Troy). Its dimensions are as 
follows: Maximum length, 62-5 mm. (nearly 2J ins.); 
length from left fore to left hind foot, 39 mm. 
(iJl ins.); height from left hind hoof to the top 
of the tail, 49*5 mm.;  length of head, 21 mm.; 
external width at horns, 24 mm. The surface is 
well patinated.

The original figure may be seen in the James Kalis 
collection in the Literary and Scientific Institute at 
Bridport, with many other Roman antiquities found 
at Stoke Abbot. The coins found there include a 
few uninscribed British coins and several Roman 
coins extending down to the reign of Claudius I.

only. Stoke is 1J miles west 0! 
Beaminster, 5 miles north of 
Bridport, and in the immediate 
vicinity of the fine earth' orks 
on Lewston Hill and Pill' don 
Pen (910 feet above sea).

A bronze ox of similar ci dgn- 
but not so realistic, ma be 
seen in the Musde de uint- 
Germain - en - Laye. It w, ac‘ 
quired in 1872, and camt trom 
the Febvre collection (M on). 
Its attitude is almost pn heb 
l i ke  t he  S t o k e  A b b o t  ull, 
and it has the ornamental girth

ROMAN BRONZE BULL  
STOKE ABBOT, WEST DORSET

LATE CELTIC BRONZE HEAD OF OX 
HAMHILL, SOMERSET
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Notes

also. Another bull of this character was found at 
S a i n . K e m y .

’! . ■ ox of Rritain in Roman times averaged 3 feet 
4 ir: lies in height at the shoulder, and was rather 
sm.T :r than our modern Kerry cattle.

T n e  bronze ox’s head shown in the second illus
tration is of a totally different character, being of 
pure llritish (Late-Celtic) art, dating back to ii.c. 200- 
a . ip. 100. It was found on Ham, or Hamdon, Hill, 
near Montacute, Somerset, and the original is ex
hibited in the Walter Collection in Taunton Castle 
Museum. The fusiform enlargements representing 
the eyes are of a type frequently seen on Eate-Celtic 
handles, terrets, etc. The distended nostrils are a 
conspicuous feature of this head, and the large horns 
are very gracefully curved. From the back of the 
head to the nose it measures 55 mm., and the external 
width at the horns is 42 mm.

I t would be difficult to conceive two works more 
admirably adapted to the purpose of “ teaching the 

young idea to shoot” than the 
two primers, if I may so call 
them, compiled by Mrs. Hodg
son. She has given us no new 
discoveries in the ceramic world; 
and, indeed, they would have 
been out of place in such un
pretentious volumes. But she 
has put in a clear, concise form 
just such knowledge of the sub

ject as is useful to anyone with a taste for china,

“ How to Identify 
Old China ” and 
41 How to Identify 
Old Chinese 
Porcelain ” By 
Mrs. Willoughby 
Hodgson 
(G. Bell & Son) 
Reviewed by 
Frank Freeth

who has neither the leisure nor the inclination to 
peruse the more learned and ambitious treatises, 
both books are on the same lines, and they treat 
respectively of English and Oriental china. Her 
aim has been “ to help the amateur in the early 
stage-; of his study and the average collector who 
wish- to become more fully acquainted with his
pos> sions ” ; and she has accomplished her object 
as satisfactorily as it was possible for her to do within 
the 1 reuinscribed limits she has set herself. Such
'u" m less capable hands might easily have become 

t drv-as-dust order; but she has succeeded in 
"nr icing a literary flavour into the opening chapters 
"h" at once puts her on good terms with her 
rc<Ul . j t js qUjte refreshing to find oneself all 
,u in the company of such delightful companions 
',h ‘ ides Lamb, Horace Walpole, Addison, and 
 ̂°P and to listen to them expressing their views 

0,1 1 passion for china.
 ̂ In o7v to Identify Old China we have 35 pages 
<-vo. 1 t0 English pottery and about 100 pages to 

Porccum. All the salient features of the different

factories are passed in review, and all the marks em
ployed given in extenso. Still, any attempt to describe 
the characteristics of early English pottery in 35 pages, 
eight of which are taken up with the consideration of 
the \\ illow Pattern ” ware and its fascinating story, 
must necessarily leave behind it a sense of super
ficiality. Mrs. Hodgson, however, does not pretend 
to tell beginners on paper only, how to be able to tell 
one piece of china from another. She wisely impresses 
upon them the advisability of assimilating the instruc
tion she gives them and of then going to the chief 
museums to stud)' the specimens on view, and so 
make their own notes for themselves. She drops 
valuable bints by the way, from which they may 
gather what points they are especially to look for. 
For example, Bristol china, we are told, has the 
idiosyncrasy of spiral ridges and black spots. There 
is something definite about such a piece of informa
tion, which proves of incalculable service as a gnide ; 
and although it cannot protect the unwary buyer 
against spurious specimens of the ware, it gives him 
some fixed principle to go upon. Such hints might 
perhaps have been multiplied with advantage. For 
instance, there is no better clue to the identification 
ot Longton Hall porcelain than the unfinished pud
dingy appearance of the bottom of the pieces. Or 
again, the best way for all practical purposes to show 
a person how to distinguish saltglaze is to point out the 
peculiar orangc-peely nature of the surface. She does, 
however, very distinctly lay stress upon the necessity of 
making a careful study of the paste and glaze of each 
kind of ware, and rightly says that they are more to 
be relied upon as a means of identification than the 
style of decoration, “ which in the earlier stages was 
purely Oriental in character.”

The scheme of H ow  to Identify Old Chinese 
Porcelain is excellent. The reader is treated at tile 
outset to a brief historical account of the principal 
porcelain factories in China from the earliest date. 
He is put au courant with the development of the 
ceramic art under the famous dynasties, the bung, 
the Yuen, the Ming, and the Ch’ing, not to mention 
many others, and is gently led to the inevitable 
conclusion that “ our greatest triumphs in the art 
are as child’s play when compared with those of 
the Chinese.” He is then introduced to the white 
porcelain, of which there are three main kinds : 
(1) The biscuit or unglazed. (2) The glazed pre
pared for colour decoration. (3) The plain glazed, 
that served as a prototype for the white Plymouth 
figures and the hawthorn-pattern Bow porcelain. 
From this he passes on to the so-called Celadon 
class, in which the decoration takes the form of a 
covering of coloured glaze, and to the Transmutation
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or Flarnbe pieces with their variegated glazes, and 
lastly to the crackled species, in which the decoration 
consists of a network of cracks. Then follows a 
very useful chapter devoted to an explanation of 
the difference between English and Chinese por
celain, to be succeeded in turn by others treating of 
the various kinds of the coloured Chinese includ
ing the well-known fam ille rose and fam ille vertc. 
There are two short but interesting chapters on the 
Chinese porcelain with European designs, which 
until lately masqueraded under the name of hard- 
paste Lowestoft, and on that decorated in England 
at the Bow, Chelsea, and Bristol works. The book 
concludes with a short explanation of some of the 
more important mythical persons, fabulous animals, 
and date-marks.

Both volumes abound with excellent illustrations 
of well-chosen pieces, among them being the famous 
oviform prunus vase that fetched 5,900 guineas in the 
sale of the Huth collection.

Mrs. Hodgson is to be congratulated on a very 
useful contribution to the literature of ceramics. 
As “  stepping-stones to higher things,” both books 
are admirable, and expert and tyro alike can read 
them with pleasure and advantage.

The Tomb of 
Charles the 
Bold in Notre 
Dame, Bruges

T h e  tomb of Charles the Bold, who was the last 
Duke of the Royal House of Burgundy, which st nds 

by the side of that of his daughter 
Mary in Notre Dame, Bruges, appears, 
at first sight, to be almost a replica 
of her monument. It is, however, 
of a much later date, and a!thounh 

similar in general outline and dimensions, as well ns 
in the material of which it is composed, differs 
essentially in all its details. The tomb of Mary is a 
work of Gothic design carried out in accordance with 
the traditions of mediaeval art, but that of Charles 
shows in every particular the influence of the renais
sance. The architect, Cornelius de Vrindt, or Eloris 
as he is frequently called, was instructed to reproduce 
the design of the earlier tomb, but the feeling for 
Gothic art was already dead, and the best artists and 
workmen were only educated in the taste of the new 
classic school. De Vrindt was himself the principal 
Flemish architect and sculptor of his period— the 
middle of the sixteenth century— and had carried out 
several important works before the designing of this 
monument was entrusted to him. He was the architect 
of the Hotel de Ville at Antwerp, one of the finest of 
the renaissance buildings of Belgium, and among his

TOMB OF CHARLES THE BOLD, NOTRE DAME, BRUGES
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best . own works is the jube of Tournai Cathedral, 
sinn to that from Bois-le-Duc, which now stands 
in the architectural court of the Victoria and Albert 
Must urn.

Miiiough Charles’s monument was only erected in 
[-:S lie died in 1477, killed at the Battle of Nancy 
jn the war carried on between Burgundy and Switzer
land. He was first buried near the scene of the 
battle in the Church of St. George in Nancy, but 
his great-grandson Charles V. removed the body to 
Si. Donat in Bruges. Fortunately, since this church 
was entirely destroyed at the Revolution, Philip II. 
transferred it shortly afterwards to the Church of 
Notre Dame in the same city. It was in the choir 
of this church that Duke Charles held the second 
chapter of the Order of the Golden Fleece in 1468 
in honour of his wedding, just celebrated at Damme, 
to Margaret of York, sister to Edward I V . ; and here 
his monument and that of his daughter Mary were 
most appropriately placed-

His tomb, like that of his daughter, has its sides 
covered with shields displaying his own arms and 
those of the states and cities of his duchy, but though 
identical in their number they are arranged in a more 
formal manner, and present a much less picturesque 
appearance, whilst the foliage is more meagre, and the 
supporters of the shields want the angelic attributes 
of the earlier work. The effigy itself, however, is not 
to be surpassed. The duke is represented life size in 
gilt copper in full armour, but wearing over it the 
mantle and collar of the Fleece, while his helmet and 
gauntlets are placed on either side of him, and his 
feet rest against a lion.

The execution of the design was entrusted to Jacques 
Jongelincx, of Antwerp, who was paid the sum of 
19,284 livres (about .£1,750) for his work, while 
each of his assistants received forty florins as com
pensation for the loss or damage occasioned to his 
teeth during the process of the enamelling.

’1 ae tombs, which were dismantled at the Revolution, 
hav been -set up again in an enclosed chapel at Notre 
Hu . where they, and a Madonna attributed to 
M" ael Angelo, have become a very profitable side- 
da —J. T a v e n o r-Pe k r y .

1 R i chard  M o t h e r , whose long expected 
AY y  of Painting  from the fourth to the early nine- 
Mu . r's toenth century', translated by George
“ H iry 0[ Kriehn, Ph.D., has at last been made
Paii. ng" accessible to the British public, is not
(£iU m s^ons a scientific critic like his famous com-

1 net-1 patriot, 1 )r. Wilhelm Bode, the Director
' Berlin Museum; but as regards a general 

Srasi °f the huge panorama of art developement

througfqthe ages, he proves himself second to none. 
His voluminous history will therefore appeal far 
more to the layman, iwho is more interested in the 
aesthetic side of the painter’s* art, than to the expert 
and specialist who makes a study of the nice distinc
tions between the different masters’ peculiarities of 
technical style. \ Indeed the specialist will have no 
difficulties in finding matter for serious argument with 
the author, particularly in the chapters devoted to 
Italian art in the fifteenth century.

What makes Prof. Muther’s history particularly ac
ceptable to the English reader is his thorough know
ledge of the primitive Germans who, unlike the very- 
personal Italian masters, have hitherto only been con
sidered as groups belonging to certain districts and 
periods, and not as individualities. Indeed, in most 
cases their very names have sunk into oblivion, from 
which only quite recently the research of serious 
students across the water has detached certain artistic 
landmarks. Even now the majority of these admirable 
craftsmen are only known by their chief works, and 
not by their patronymics. We read of the “  Master of 
the Bartholomew Altar,” the “  Master of the Death of 
Mary,” and the like, and constructive criticism has 
grouped around each of these chef-d'tvitvres a certain 
number of pictures, from which the artistic derivation 
and to a certain extent the personality of these masters 
can be deduced. The chapters devoted to Stephan 
Lochner and the other early German painters contain 
some most valuable information for the English reader. 
And Prof. Muther has the merit of being the first to 
draw attention to the enormous influence exercised by 
Hugo van der Goes’s Portinari altarpiece in Florence 
upon the art of Florence in the fifteenth and early 
sixteenth centuries.

T h e Biddenden 
Maids

O n Easter Sunday, March 31st, there would doubt
less be celebrated at Biddenden, in Kent, a quaint 

custom that has been observed there 
for a great number of years. The 
story is this:— There lived at Bid

denden some centuries back, two sisters, Eliza and 
Mary Chulkhurst, who were joined together at the 
hiiis and shoulders. In the year 1100, when they 
were 34 years of age, one of them died; the other, 
declining to be separated, died six hours after. It 
is said that by their will they bequeathed to the 
parishioners of Biddenden certain lands, the income 
from which was to be spent in bread, cheese, and 
cakes, to be distiibuted each Easter.

How much of this story was fact and how much 
fable, I tried to determine by a visit to Biddenden. 
I was informed that the distribution was made at the 
close of the afternoon service. By 3 o’clock an
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unusual stir pervaded the village. Pedestrians, 
cvclists, and people turning out of all sorts of convey
ances gathered in the lane adjoining the church, and 
formed themselves into a queue in front of a cottage. 
Here we patiently waited till the service was finished, 
when our ranks were strengthened by the greater part 
of the congregation. A policeman guarded the gate 
of the cottage, and at a given signal we filed past. 
From the window was 
handed to each visitor 
a cake, and to each 
parishioner a packet of 
bread and cheese. The 
cakes are 4! inches by 
2 inches ; they are made 
of flour and water, hard- 
baked,  and bear the 
crude impression shown 
in the illustration.

How far back the 
c e r e m o n y  dates it is 
difficult to determine, 
but light is thrown on 
the matter by a letter 
from the Rev. Henry B.
Bi ron.  He  s a y s : —
“ When curate of Bid- 
denden many years ago,
I was looking over some 
old parish papers with 
the churchwardens, and 
we then found a copy 
of evidence given at a 
trial in the year 1649.
The rector of the parish 
h a v i n g  c l a i m e d  the  
Chulkhurst Charity land 
(locally known as the 
B r e a d  and C h e e s e  
Land) as part of the 
g l e b e ,  the pa r i s h 
defended the action, and produced as evidence the 
statements of the oldest people in the parish, who 
testified that they had received from their grand
fathers the same legend as is now printed on the 
cakes— viz., that Eliza and Mary Chulkhurst died 
1100. The verdict was in favour of the parish, and 
the rent of the land is distributed, partly on Easter 
Hay and partly on Easter Tuesday, in bread and 
cheese to the poor of the parish. The cakes are 
given gratuitously to anyone who asks for them.

This distribution used to take place in the church, 
but this was altered many years ago, through the 
efforts of the then rector, Rev. J. Boys. I see no

reason to doubt the alleged date, 1100, as cei airily | 
the land was granted previously to 1550. 1

In an account of the Biddenden Rectory, u itten | 
in 1683 by Hr. Giles Hinton, he says:— “ Th-re is I 
another parcell of land now rented at per annum, I 
called bread and cheese land (as they say), for the 1 
entertaining of all the parishioners with bread and |  
cheese in the church after evening service on Easter- I

day, which custom even 1  
to this time is with much I  
disorder and indecency 
observed, and needs a 
r e g u l a t i o n  b y  His 
Grace’s authority.”

I was informed that 
about 1,000 cakes are 
provided, and some 500 
quartern loaves, with a 
d u e  pr opor t i on of 
cheese.

It would appear that 
the authorities have no 
documentary evidence 
to prove their title to 
the “ Bread and Cheese” 
lands, possession in this 
cas e  be i ng  not only 
nine but ten points of 
th e  law.  —  Makkrly P h i l l i p s , F.S.A.

A m u l e t

T he amulet of greenish 
white jade is of eigh
t e e n t h  century work
manship, and the design 
is rich in symbolism. In 
the centre is the Chinese 
character, longevity shou. 
There is infinite variety 
in the writing oi this 

character, a  porcelain plate in South Kensington 
Museum showing it written in a hundred dil -'rent 
ways, which form a pattern. The carving of th- jade 
shows a bat, the fei-shoo, flying mouse of the Cc .stial 
Empire, where bats are looked upon as good o nensi 
and arc found constantly depicted as emblc is 
felicity on various objects. Five bats symboli the 
five blessings or happiness, namely, longevity, 1 'lit'- 
peacefulness, love of virtue, a happy death ; a: -I 011 
New Year’s Eve five papers are pasted upo 
lintels of houses signifying the desire for t! f,u' 
blessings which constitute the sum of Chinese f lCllb 

The peach branches, which form the border - I
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jade airing, and, to- 
with blossoms, 

a,e on the finely carved 
silver stand, are the 
T \w .  e m b l e m s  of 
marriage as well as of 
longevity. According 
to Mayers, much of 
the allegorical charac
ter with which the tree 
is invested is derived 
from an Ode to the 
She King commencing 
“ (haceful, O graceful 
yon peach tree stands.”
The poet l i kens  the 
prince's 
consort
and promi s e  of  a 
blossoming peach tree, 
and commentators add 
that the blooming ele
gance of the p e a c h  
symbolises the virtues 
of the princess.

The peach tree is 
prominent in t he  
mystical  f a nc i e s  of 
the J aoi sts ; ancient 
superstitions of the Chinese attribute magic virtue to 
peach twigs, and the fabalists of the Han dynasty add 
extravagant details. Famous amongst the peach trees

of the gods whose fruit 
y i e l d e d  i nr mortality 
was the t ree  which 
grew near the palace 
of Si Wang Mee. Its 
fruit ripened only once 
in three t h o u s a n d  
years ,  and was be
stowed upon imperial 
favourites only.

The gum of the 
peach tree mixed with 
the powdered ash of 
mul ber r i es  was sup
posed not only to cure 
all diseases, but also to 
conf er  the boon of 
immortality.

A sprig of peach tree 
is placed in the door
way of Chinese houses 
at the New Year to 
prevent all manner of 
evil from entering.

T  his i n t e r e s t i n g  
amul et ,  which was 
found in a curiosity 
shop at  S ha ng h ai ,  
meas ur es  two and 

three-quarter inches in diameter. When placed in 
the carved silver holder the height is four and 
three-quarter inches.— F. J.

■t e e n t h  c e n t u r y  c a s s o n e
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Sixteenth
Century
Cassone

T he cassone illustrated was purchased about thirty 
years ago at a sale in Leeds. It is of Italian walnut, 

of Italian design, probably sixteenth 
century, and in excellent preservation.

“ I have seen many cassones at South 
Kensington, Christie’s, etc.,” says the 

owner, “ but do not recollect any of the same character. 
Those I have seen are mostly carved in figure sub
jects, some in panels, arched or square, and some 
painted. The feature of this one is the carving of 
the foliage in scrolls which spring from two female 
figures supporting a circular wreath, which 1 think 
must have held a metal disc with the owner’s arms 
in colours.”

T he portrait of Napoleon which we reproduce in 
this number is from a copy made in 1871 by Horatio 

Gibbs, of a portrait of the Great Consul, 
O ur Plates by Paul Delaroche, in the Louvre.

Hippolyte, or as he usually called him
self, Paul Delaroche, the eminent Trench painter, 
so well-known for his historical pictures, painted 
several portraits of Napoleon, one of which is in the 
possession of His Majesty, King Ldward.

The colour-plate, R u ra l Amusement, is one of the 
most popular Morland prints, its popularity being 
endorsed by the high prices copies of it now realise 
in the sale-room. 'Phis with its companion, Rustic 
Employment, are among the best of John Raphael 
Smith’s stipple-prints. The first states of this pair 
were issued without titles, and later states will be 
found where the costumes have been modernised.

Our colour-plate, Training, is a typical example of 
the work of that prolific sporting artist, [times Pollard, 
the contemporary of Aiken, Sutherland, and their 
school. As an engraver of this class of picture few 
attained a greater popularity than G. Hunt.

BooK s R e c e iv e d
Devon Pillow Lace: Its History and How to Matte It, by 

A .  P e n d e r e l  M o o d y .  ( C a s s e l l  &  C o . ,  L i d . )

St. George, b y  E .  O .  G o r d o n .  ( S w a n  S o n n e n s c h e i n  &  C o . ,  L id . )  

Notable Pictures in Pome, b y  E d i t h  H a r w o o d ,  3 s .  6 d .  net. 

( J .  M .  L e n t  &  C o . )

Chaffer's Handbook to Hall-Marks on Gold and Silver Plate, 
b y  C h r i s t o p h e r  A .  M a r k h a m ,  F . S . A . ,  5 s .  ( R e e v e s  and 

T u r n e r . )

Biographical Dictionary of Medallists, V o l .  I I I . ,  W  L .  F o ire t .  

( S p i n k  &  S o n ,  I . t d . )

Sandro Botticelli, b y  A r t .  I n h n  R u s c o n i ,  7  l i r a s .  (Is tit uto  

I i a l i n n o  D ’ A r t i  G r a h c h c . )

Cemiilde at/er Meister, N o s .  1 9 ,  2 0 ,  a n d  2 1 ,  b y  W i l h e l m  liode 

a n d  M a x  J .  E r i e d l a n d e r ,  3 m a r k s  e a c h ,  ( R i c h .  H o n g . )  

History of Painting from the 4 !h to the early \yth Century, 
b y  R i c h .  M u t h c r ,  F h . J X ,  2 1 s .  ( G .  1\  P u t n a m ’s  S o n s . )

2 , 8 3 5  Playfair, b y  F r a n k  R i c h a r d s o n ,  6 s ,  ( T .  W e r n e r  L a u r i e . )  

Reproductions from Illuminated Manuscripts in the British 
Museum, S e r i e s  I I . ,  5 s .

trench Furniture, b y  A n d r e  b a g l i o ,  7 s .  6 d .  n e t .  ; The Land 
scapes of George Frederick Watts, b y  W a l t e r  B a y e s , 

3 s .  6 d .  n e t .  ( G e o .  N e w n e s ,  L t d . )

Poems by William Wordsworth. S e l e c t e d  b y  S t o p f o r d  A, 

B r o o k e ,  7 s .  6 d .  n e t ,  ( M e t h u e n  &  C o . )

The Cinematograph in Science, Education, and Matters oj 
State, b y  C h a r l e s  U r b a n ,  F . Z . S .

Whistler: Notes and Footnotes, b y  “ A .  E .  G  1 0 s . 6 d .  net. 

( E l k i n  M a t h e w s . )

Roman Sculpture, b y  M r s .  A r t h u r  S t r o n g ,  L L . D . ,  t o s .  n e t ;  

Sir IVnt. Beeehey, R.A., b y  W .  R o b e r t s ,  7 s .  6 d .  nel. 

( L u c k w o r t h  &  C o . )

Antoine Watteau, b y  C l a u d e  P h i l l i p s ,  2 S. n e t  ; Raphael in 
Rome, b y  M r s .  H e n r y  A d y ,  2 S. n e t .  { S e c - l e y  &  C o . )

The Colour of Loudon, b y  W .  J .  L o t t i e ,  M ,  I I .  S p i e l m a n n ,  and 

Y o s l i i o  M a r k i n o ,  2 0 s .  n e t .  ( C h a t t o  &  W i n d u s . )

Cents from Boswell, b y  J .  P o t t e r  B r i s c o e ,  F . R . S . L . ,  2 s .  6 d .  net. 

( G a y  &  B i r d . )

The Masterpieces of Versailles, b y  G u s t a v e  G e l T r o y ,  3 s .  6tl.  net. 

( N i l s s o n  &  C o . )

A Seiiesof twelve Deft Mates, p r e s e n t e d  b y  J .  H .  P i t z h e n r y ,  

E s t p ,  t o  t i r e  V i c t o r i a  a n d  A l b e r t  M u s e u m .

The Society of Artists and lltc Free Society, 1 7 6 0 - 1 7 9 1 , by 

A l g e r n o n  G r a v e s ,  F . S .  A . ,  3 g n s .  n e t .  ( G .  B e l l  &  S o n s . )
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affair a',tli and <SiIi . 

anil comprised liie modern |ncturos of llie late: Mis, 
I ndn wick, of d'regunter Road. S .W. .  the late Mr. lo-rph 
Ivnilrn, of High e a n s ,  Koby,  near I averpool, and 
'ai -is oilier jn ■ ipertic'.. B e y o n d  a few pictures in 
M .a jv dei i '  collection, i lie jm ices were -.mall. T.  S.
*-<. ■ |>. 1. ./ ( ..a- ,u u l  She,-f> o n  / h e  H u n k  o f  ,i A’/tvv. on 
I'-111' ' 1 y i n .  by 25]. in., 1 8 58, .Sea gus. : two l>\ Cnplev
1 " ng . / . n u m ith  O r s / l e .  ifj in. by 25'. ill., 18414. I 75 gii ' ..
■Il> / /. ;o on  tin S o u t h  /Mr,■ //.>•, n a n  H ii^ h / o u . if..1, in. 
■’ ! ' in., t .jo {in-.: and |, l.innell, .in . T he

.!/■  -,./// T i- .u k ,  28 in. In 5b in., 1869-75, 100 011s.
‘iitliei portion of the Massey Mainwaniig eollec- 

t,i*- ' ’lil pictures and di.living- c.nne up on April 1 jtIs, 
■ m . Used a total of  /.5,0.S2 14s. If this portion eras
1J“ ' lahlv le-s interesting than that 1 epoitc-cl m last
11,1 t. i.'\NOis~i-;i r 'p]i. 6o-61 1, 1 lie-1 e wen-, never-
’ !• a lew of  importance, and a good many of a highly 
sh nature. The- best were:  15. Van l>cr l lel-t.

 ̂ / '  "/ . v  1 < ,>u n o il  tot s, in b l a c k  d r i s se - -  a n d  ha t s ,
“ 1 1 whi te  in l t - ,  s e a l e d  r o u n d  a t a b l e  mi  w i n c h  a r e

n, l wr i t i ng  m a t e r i a l - ,  51 in. by  86 in..  210 g n - .  ; 
a.i R e y n o l d s .  Ho> h  n it  o f  C n f'tn h t  H/i^h. in rial 

c l e  l e s t  a n d  b r e e c h e s ,  p o w d e r e d  h a i r ,  h i s  r ig ht  
taig o n  a  b a l c m i y ,  t h e  h a n d  h o l d i n g  t he  hi lt  •>( 
46 ill. b y  y )  in. ,  100 giis.  : I’. I ' an n i n i .  l/ iu m ih o l  

' ■' fo e  H u m s o j  A'< w e ,  26 > 111 b v  21 in,, f rom the 
■' I ’a l a c e  a n d  l ie 'cket t  ■ I )c 11 i--■ > 11 c o l l e c t io n s ,

5 ■ S. Scott. X o r l l n m i h n L i i i i l  t / o u . e ,  50 in. by
5 gns. : and J . \V ynants. U 'e o i / y  / . o i n f e o f e ,  

iwking parly, figures and dogs on a ru.ul to the

a.
to
Ik.
a

ui
Ik

jo 1 
with

i ndeed ,  t h an  had  been  e sp ec t ed .  It m u -1 be  1 cm em b i  i c l  
tha t  on previous  i .cca-imis  when l e r l . n n  ol tin- pu t i i i e -  
w ere sold,  the woi ks o|  model  11 a rl i-ts u ere tile ” fa - li i. ill.’ 
holding pretty much  t he  s am e  posi t ion a -  tho> In art ists  
ol t he  lea 1 I y K.iigli - h si 11001 hold to-day . T h e  mu o  then 
paid were- unduly  e i t r avag . i n i ,  and  the inevi tabl e react ion 
lias lol lowcd a s  a ma t t e r  ol coi i ise.  S o me  ot the mo le  
m 1 port a lit l1 a c t u a t i o n ' ,  not all o|  which a 1 e on the " dow n 
g rade ,  are  i ndi ca ted  111 the i r  i cspecl i vc  places.  Tin- 
lew drawings ol note  included : Ik C o \ ,  1 // the / / o v h e . ' - t .

7 m. by 10!. hi.. iSjb.  -15 g n s . :  J. Il.irdv. iun.. M i i o i n i g
///{' \ m m t\ Join. 1 j\ 2S m., I «S"< ?. 1 •;n - . ; 1 . M . Is u;Im n l-Mii,
t «'///»», J)t>m th e  M i l n n  H o u .l .  21 m. oy to in.. -S.t;.
l JO -n-.  ; J. M. \\ 1 urnci. S / i n / o o / e r - otto , ki/.'e  ( ♦ '/• ‘H, /
M<utth, k t tl^  i / / o n e ,  a n  i l l u s t r a t io n to S c o l d s ( lit r

M i l  tt n e t  v//v« 5 [ 111. by 5 1" 1 Ik. e n g  1 av ei,1 i-y W. l-i 1 u 11 11,
1:5 — ai t h e  Allred b r o o k s  sale, 187.1, du- re.hIi-m !
6 8  giis. : and K. M. Wimperi-.  .1 I h i l v  H i. . r S . m e .  

with two ligurcs ill a road. 1 5- in. lay 21 in.. 1880. 52 go-.  
I'lie pictures by modern linglisli ariisi- included . Id tv 

Cooper,  t  i r e  < o : e s  t>y n  > l / e u r u ,  evening cllc-cl. 50111 bv 
45 in., 1874, I j j  gtls. : blank I licksee. //oyV/7,/, 74 m. bv 
47 ill., evlliliitcd at tile U0y.1l Ac,idem;.. 1887. and 
engraved bv II. Ibcksee,  400 g n s .  : two by \V. kit11. 
C / e o', .a ' l l h  t h e  s i v . ;/ , t in  . . . n o n e  - / t h e  /toiee 11  ■ /  /, ,,/ 
.W u  h / e i .  illilslialnig a passage 111 Mi.iniid ( a/////.. lunettr. 
5b m. In 65 111., csluhilcd at the Royal \i . i d e m .  1840, 
l 4o g n s .  -at the |. t allotl and I. WalUei sah - m tSyj  
and 1888 tin- reali'Cd tiOOgn-. all-1 285 gits, respect iv civ ; 
and ./ H o . , h u n t ,  l l u n m ^ ,  57 m. by 24111.. 500 g n 
at the \V. Wel ls  sale in 1X00 this -old im gu-. : I tike 
I-does. ./ I 'e n e/fit i i  k / o : . - , r  .,///, m. by jr > 111..
* \ l | i b i l c d  a t  t h e  R o ya l  A c a d e m y  ol 1884. t he  i u g i a i e d  
p i c t u r e ,  1.650 gi i s  ; J. 1-. l i e n  m g .  s en ,  . /  /  b  . o u t  He
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It is not often that Messrs. Christie's sales of works 
by modern artists excite great general interest, but

t h e  A p r i l  dispersals 
included one of these 
exceptions, namely, the 
Lewis-Hill and oilier 
properties offered on 
the 20th. It proved to 
be the only important 
picture sale of April. 
T h e  f i st  sale of the 
month was a two-day 
affair (6th and 8th), 

and comprised the modern pictures o f  the late Mrs. 
Inderwick, of Tregunter  Road, SAV., the late Mr. Joseph 
Royden, of High Carrs, Roby, near Liverpool, and
various other properties. Beyond a few pictures in 
Mr. Royden’s collection, the prices were small : T .  S. 
Couper, A Cow and Sheep on the Bank o f a River, on 
panel, in. by 23! in., 1858, 80 gns. ; two by Copley 
Fielding, Xamuilh Castle, 16 in. by 23J in., 1849, 173 gns., 
and A View on the South Downs, near Brighton, 16). in. 
by 234 in., 1S38, 90 gns.; and J. Linnell, sen., The 
Mountain Track, 28 in. by 39 in., 1869-75, 100 gns.

A further portion of the Massey-Mainwaring collec
tion of old pictures and drawings came up on April 13th, 
and realised a total of .£3,082 14s. If this portion was 
considerably less interesting than that reported in last 
month’s C o N N O t s s i iU R  (pp. 60-61), there were, n ever
theless, a few of importance, and a good many of a highly 
spe. dative nature. T h e  best w e r e : B. Van Der llelst, 
tl (r oup o f S ix  Councillors, in black dresses and hats, 
wit!, ■ n-ge white ruffs, sealed round a table on which are 
boo;, and writing materials, 51 in. by 86 in,, 210 gns, ; 
b't ■ -hua Reynolds, Portrait o f Captain B/iglt, in red 
co‘t., iiiie vest and breeches, powdered hair, Ids right 
luno esting on a balcony, the hand holding the hilt of 
aswoid, 49 in. by 39 in., 100 gns. ; P. Pannini, Hannibal 
sure, .1,1 a ihc Ruins o f Rome, 26 in. by 21 in., from the 
Han. mn Palace and Beckett - Denison collections, 
^5 k ‘ ; S. Scott, Northumberland House, 30 in. by 
-i0 75 gns. ; and J. Wynants, Woody Landscape,
Wlth a hawking party, figures and dogs on a road to the

left, a bank on the right with a broken tree, 37 in. by
46 in., signed and dated 1667, 130 gns.

Mrs. Lewis-Hill’s collection of modern pictures and 
drawings included a number of important works, many 
of which have at various times been exhibited, and have 
passed through vaiious famous collections. It was quite 
expected that the prices would show more or less con 
siderable '‘ d ro p s” ; but on the whole the pictures passed 
through the ordeal of public s-;ie very well— better, 
indeed, than had been expected. It must be remembered 
that on previous occasions when certain of the pictures 
were sold, the works of modern artists were the “  fashion,” 
holding pretty much the same position as those by artists 
of the E arly  English school hold tu-tlav. T h e  prices then 
paid were unduly extravagant, and the inevitable reaction 
has followed as a matter of course. Some of the more 
important fluctuations, not all of which are on the ‘‘ down 
grade,” are indicated in their respective places. T he 
few drawings of note included : 1). Cox, In the Hayfcld, 
7 in. by io.  ̂ in., 1829, 45 gns. ; J. Hardy, jun., Minding  
the Game, 20 in. by  28 in., 1879, 95 g n s . ; T. M. Richardson, 
Como, from  the Milan Road, 25 in. by 39 in., 1843, 
r ro gns. ; J. M. \V. Turner, Smugglers attacking Colonel 
Mannering’s House, an illustration to Scott's Guy 
Manucring, 3.} in. by 34 in., engraved by W . lr mden, 
125 gns.— at the Alfred Brooks sale, 1879, this realised 
68 gn s.;  and E. M. Wimperis, A Hilly R iver Scene, 
with two figures in a road, 132 in. by 21 in., 1880, 32 gns. 
I'he pictures by modern English artists included: T, S. 
Cooper, Five Cows by a Stream, evening effect, 30 in. by 
43 in., 1874, 135 gns. ; Frank Dicksee, Hesperia, 79 in. by
47 in., exhibited at the Royal Academ y, 1S87, and 
engraved by H, Dicksee, 400 gn s.;  two by W . Htty, 
Circe, w ith the Syrens three, amidst the tiowery-kir/ied 
Naiades, illustrating a passage in Milton’s Con/us, lunette, 
39 in. by 65 in., exhibited at the Royal A cad em y, 1846, 
140 gns.— at the J. (billott and T . W alker  sales of 1872 
and 1888 this realised 600 gns. and 283 gns. respectively ; 
and A Bacchante Dancing, 37 in. by 29 in., 360 gns. — 
at the W. Wells sale in 1890 this sold for 425 gns. ; Luke 
I-hides, A I'enctian Flower Girt, 73 in. by 46 in., 
exhibited at the Royal A cadem y of 1884, the engraved 
picture, 1,650 gns. ; J. F. Herring, sen., A Favourite
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Charger, 33 in. by 44 in., 1864, 75 gns.; two by Sir E. 
Landseer, The Deer Family, 54 in. by 38 in., painted for 
William Wells, of Redleaf, at whose sale in 1852 it 
realised 650 gns.; at the S. Mendel sale in 1875 it 
fetched 2,900 gns., and at that of Lord Dudley in 1886, 
3,030 gns. It has once more changed hands, and this 
time for 2,700 gns. ; it was engraved by T, Landseer in 
1873. 'Die second picture by Landseer, The Hunted  
Stag, 41 in. by 1 to in., was exhibited a t  the Royal 
Academy of 1S59, and has twice been engraved, first by 
T. Landseer and secondly by G. Zobel— it now realised 
900 gns. as compared with 2,850 gns., at which it 
was knocked down at the T. Walker sale in 1888. 
J. Lionel], sen., The Farley Field, noon, 26 in. by 38 in., 
1859, 420 gns.—at Colonel Holdsworth’s sale in 1881 this 
brought 950 gns.; D. Maclise, A lfred the Saxon K ing , 
disguised as a minstrel, in the tent of Guthrum the Dane, 
48 in. by S6 in., exhibited at the Royal Academy of 
1852, 110 gns.— this has been sold at auction twice 
previously, at the E, Bullock sale in 1870, 550 gns., and 
T. Walker sale, 1888, 215 gns. Sir J. E. Millais, Flow
ing to the River, 55 in. by 74 in,, a view looking along 
a stream, overhung with trees, towards a mill in the 
middle distance, painted near Waukmill Ferry, four miles 
below Berth, in 1871, and exhibited at the Royal Academy 
in the following year, 1,050 gns.— at the E. L. Benzon 
sale of 1880 it realized 1,110 gns. W. Muller, Little 
ll'aders, 35 in. by 27 in., 1843, 300 gns.— from the 
C. Skipper sale of 1884, 400 gns., and at that of F. Fish 
four years later, 500 gns. ; W. Shayer, sen., The Timber 
IFaggon, 30 in. by 25 in., 110 gns.; C. Stanfield, Near 
Scpolina, I.ago di Como, 28 in. by 43 in., exhibited at 
the Royal Academy of 1838, 205 gns.— from the W. Wells 
sale of 1890, 1,060 gns. ; and Marcus Stone, Bad News, 
71 in. by 44 in., exhibited at the Royal Academy of 1S82, 
300 gns. The foreign schools included : J. Van Beers, 
Melancholic, on panel, 8.1 in, by 12 in., 52 gns.; and 
J. L. E. Meissonier, H  Am ateur d ’Fstampes, 1 1 in. by 
9I in., 500 gns. Pictures by old masters : Early English, 
probably \V. Peters, R.A., Portrait o f  a Young Lady, in 
white dress and large straw hat with feathers, 29 in. by 
24 in., 270 gns. ; J . Northcote, Portrait o f John Viscount 
Hinton, afterwards K arl Poulett, when a boy, in brown 
dress, caressing a dog, 39 in. by 29 in., 3170 gns. ; and
I. Ouwater, A Pair o f  Views in a Dutch Town, with 
buildings, bridges, and figures, 17J in. by 214 in., 
105 gns. The 68 lots forming Mrs. Lewis-Hill’s collec
tion realised ,£11,981 4s.

The second portion of the day’s sale was made up 
of various properties, and comprised some important 
modern pictures sold by order of the executors of the 
late Lord Davey, and among these were : Sir E. Burne- 
Jones, Flamma Vestal is —three-quarter figure of a girl 
in blue drapery, looking down, and holding a string of 
beads in her left hand, 424 in. by 14̂  in., painted in 
[886, frequently exhibited, and engraved by E. Gaujean, 
2,000 gns. ; two by M. R. Corbet, The Orange Light 
o f Widening Morn— view of a river and distant moun
tains seen through the stems of stone pines, lit up by 
the rising sun, 1887-8, 39 in. by 82 in., 650 gns., and

Mountains near Pisa, on panel, 8J in. by 21 in., 885,
150 gns.; G. Costa, View from  Perugia, 13 J in. by 2 ' in 
180 gns.; Cecil Lawson, ’T w ixt Sun and Moon— dew 
looking across water meadows towards the buildings 
of a town, cattle and trees in the middle distance, 
22.4 in. by 25J in., 1878, 420 gns.; two by Lord Leighton, 
A n Egyptian Slinger, nude figure standing on a raised 
platform in a field of wheat, 594 in. by 43 in., exhibited 
at the Royal Academy 1875 and elsewhere, 280 gns., 
and Golden Hours, half figure of a man with long dark 
hair and dark dress, playing on a spinet, a wantan in 
white flower-embroidered dress leaning on the instru
ment, 30 in. by 48 in., exhibited at the Royal Acailemv 
1864, 250 gns. ; Albert Moore, W atting to Cross, 26 in. 
by 17 in., 260 gns. ; Sir W. B. Richmond, The Vale cf 
Sparta, 35 in. by 59 in., exhibited at the Grosvenor 
Gallery, 1886, 105 gns.; D. G. Rossetti, The Bower 
Maiden or Marigolds, 44 in. by 28 in., 1874, 430 gns, 
— at the W. Graham sale of 1886 this realised 520 gns.; 
six by G. F. Watts, nearly all of which have been ex
hibited at the New Gallery and Old Masters, as well as 
elsewhere, Ariadne in Naxos, 29 in. by 37 in,, 1875, 
700 gns.; The Carrara Mountains from Pisa, 31 4 in. 
by 454 in., 1881, 260 gns.; Genius o f Greek Poetry, 
small full-length symbolical figure, 25J in. by 20J in., 
1878, 220 gns. ; Paolo and Francesca dc Rim ini, 25J in. 
by 20J in., 1870, 220 gns.— this realised 260 gns. at 
the Rickards sale in 1887; A ll the A ir  a Solemn Still
ness Holds, 16 in. by 27 in,, 1868, 210 gns.; and The 
Isle o f Cos, 13A in. by 17J in., 200 gns.; Raffaelle, 
Landscape, with an old mill and a bridge over a river, 
mountains in the distance, on panel, 6 in. by 4 in., from 
Sir Thomas Lawrence’s collection, 170 gns. — at the sale 
of G. Richmond, R.A., in 1S97, this sold for 200 gns.

The miscellaneous properties included a few drawings, 
notably two by Birket Foster, The Ford, 8 in. by 13 in., 
130 gns.; and The New Pet, 5 in. by 7} in., 80 gns.; 
and one by Albert Moore, Lightening and Light, pastel, 
3Hi in. by 55 in., n o gns. ; and the following pictures:
H. Moore, Lowestoft Boats running in a Breeze, 35̂  in.by 
53 in., 1893, 235 gns.; J. Constable, Salisbury Cathedral, 
33J in. by 43 in., 1,500 gns. ; two by Birket Foster, 
Strasbourg, 82 in. by 39 in., 200 gns.; and Handeeh Tolls, 
Switzerland, 82 in. by 39 in., 180 gns. ; H. Fantin-Latour, 
Flowers in a Glass Vase, 13 in. by to' in., 1881, 150 ;ns.; 
G. F. Watts, LitHc Red Riding Hood, 354 in. by 2' in.,
I, 250 gns.; Lord Leighton, Pavonia, 234 in. by 19 ’n-’
1859, 52 gns.; and B. W. Leader, A n  Autum n lood 
on a Welsh River, 284 in. by 51 in., 1877, 24° ons- 
There were also seven pictures by G. F. Watts, sol I b; 
order of the executors of that artist: The Jlaugh r r  of 
Herodias, 41 in. lay 274 in., 500 gns. ; In  the High nds, 
60 in. by 27 in., 1899, 550 gns.; Escaped, 254 i by 
204 in., 420 gns.; Jill, 36 in. by 2t in., 340 gns.; F t side 
Stories, 29 in. by 17 in., 200 gns. ; By the Sea, 16 • b>
19 in., 1876, 1 1 5 gns.; and Sunset in Hertfordshire, 4 irK 
by 27 in., (872, 170 gns.— with the exception of th lssl 
but one, all these pictures were exhibited at Mancl ster 
in 1905, The second portion of the day’s sale re isê  
£14,565 is. 6d.



In the Sale Room

On ypril 27th Messrs. Christie sold the Lovett family 
port' '.s from Liscombe, Leighton Buzzard, and pictures 
and .iwings from various sources. The drawings in- 
clud i : J. Downman, Portrait o f Miss B/encowe, in white 
(|res- with powdered hair, S in. by 6i in., 1791, 70 gns. ; 
and ■ 'apt. Francis Chaplin, in blue coat with red facings, 
71 in. by 6i in., 1783, 58 gns.; and J. Russell, Portrait 
<’/ Capt. Harvey, in scarlet uniform with blue facings, 
pastel, 234 in. by 174 in., signed and dated, 1788, 75 gns. 
The pictures included : A. Canaletto, View on the Grand 
Canal. Venice, 24 in. by 38 in., 115 gns.; J. Weenix, 
lhad Hare, Game and Birds, with S till Life on a Table, 
40 in. by 34 in., 160 gns. ; Renozzo Gozzoli, Christ on the 
Road to Calvary, 28 in. by 46 in., 1 to gns. ; W. H. Heda, 
Still Life on a Table, on panel, 22 in. by 28 in., signed 
and dated 1646, 220 gns. ; ]. Ruysdael, A Chateau 
among Trees: Winter, 14.} in. by 12A in., too gns.; 
S. Ruysdael, River Scene, with a fort, boats and soldiers, 
38 in. by 55 in., t ;o gns. ; Sir W. Beechey, Portrait of 
Lady Campbell, in white dress with powdered hair, 26 in. 
by 21 in., 70 gns. ; J. Wright of Derby, Portrait o f a 
Young Girl, in white dress with pink sash, in a land

scape, feeding pigeons, 49 in. by 39A in., 90 gns. ; a work 
catalogued as by J. Hoppner, but probably by J. North- 
cote, Mrs. Hands, in black dress, with her young son 
by her side, 50 in. by 40 in., 460 gns. ; Giovanni Bellini, 
Virgin and Saints, on panel, 324 in. by 47 in., exhibited 
at the Old Masters in 1883, 780 gns.— at the Stokes 
sale in 1853 this realised 160 gns. ; and Sir J. Reynolds, 
Portrait of George Dunk, E arl o f Halifax, Secretary of 
State, 1762, in purple dress, wearing the Riband and 
Order of the Garter, 50 in. by 40 in., 180 gns.

B y  far the most important of the April sales was that 
of a portion of the library of Sir Henry St. John

Mildmay, Bart., which 
o c c u p i e d  Messrs.  
Sotheby on the i8'h 
and two following d.tys. 
Before proceeding to 
notice that, however, 
the extensive miscel
laneous sale held by 
the same firm on April 
9th and three following 
days must be noted.

L • sale included books of every conceivable kind, 
man :;om the library of the late Mr. James Vavasseur, 

L ckholt, in Kent; others from different sources, but 
a “ affording a fine opportunity for book buyers who 

did ■ wish to pay too much. Botany, natural history, 
arts d sciences, political economy, voyages and travels, 
"or! elating to America and other countries, and those 
first . Tons of the English classics which never fail to 
attra were all represented. Very few high prices 
were alised, and the sale as a whole may be regarded 
as h; iuj furnished a typical bookman’s holiday. The 
fiight price obtained was ,£25 10s. for the 16 vols. 
°f Bin on’s Arabian Nights, 1885-88 (cloth gilt), the 
l,6;o vs producing a total sum of £  1,930.

The portion of Sir Henry Mildmay’s library to which 
reference has already been made, was catalogued in 
580 lots, the sum total realised being ,£ 7 ,4 5 5 ,  a very 
high average, accounted for in part by the sum of £1,300 
obtained for a very fine illuminated Book o f Hours of 
the fifteenth century. This manuscript was in first rate 
condition throughout, and bad 32 large and very beauti
ful illuminated miniatures by a Franco-Flemish artist, 
as well as many smaller miniatures, initials, and orna
ments. It was written on vellum by an Plnglish scribe. 
Fine as this manuscript undoubtedly was, there were 
many in the room who would have preferred Shake
speare’s Sonnets, the small 4to, printed at London in 
1609 “ by G. Eld for T. T.,” an unknown patron whose 
initials appear again in the inscriptional dedication : 
“ To tee onlie Begetter of these Insuing Sonnets Mr. 
W. H. All Happinesse and that eternitie promised by 
our ever-living Poet wisheth The well-wishing Adven
turer in Setting Forth. T. T.” This copy, though 
inlaid throughout and much cut down, realised ,£800. 
That it was originally published at 6d. is of academical 
interest only. The Daniel copy realised .£225 in 1864 ; 
the Duke of Roxburghe’s, £ 2 1 in 1812. The last copy 
sold in FIngland prior to this one was that belonging to 
Sir William Tite. This was in 1874, and the amount 
realised for it was but £  t 5 10s., for it was very imperfect.

Several other Shakespeariana realised high prices, 
e.g., a first folio, ,£680, though a very short copy (12 in. 
by 74 in.), with the portrait by Droeshout, cut close and 
mounted, and several leaves missing. A copy of the 
second folio, having the verses backed and sev eral leaves 
mended, sold for ,£230, and one of the third folio, having 
the portrait and verses from the subsequent edition of 
1685 and otherwise out of condition, for .£130. The 
third gto edition of R'ing John, r622, brought ,£So. 
This is a Shakespearian play, but not by Shakespeare, 
for his version appeared in print for the first time in the 
folio of 1623. By some it is attributed to Marlowe, 
though only on internal evidence. Another book con
nected with Shakespeare, though in a still more remote 
degree, sold for £30. This was a copy of a late edition 
(1600) of Leonard Mascall’s Booke o f Pishing with Hooke 
and L in e ,'1 printed by John Wolfe for Edw. White, in 
Rallies,” as the imprint has it. The title-page bore the 
signature “ Wm. Shakespere,” apparently a forgery in 
the handwriting of \V. H. Ireland, who would, we may 
be quite sure, be credited or rather debited with any 
similar signature, even though it should be genuine. 
Every newly discovered signature of Shakespeare is 
assumed to have been fabricated, generally by Ireland, 
until the contrary is proved beyond question, and as that 
is hardly possible, the load the forger carries is immense. 
Still, there is no reason why this one on the title-page 
of the Booke o f  Fishing should not have been authentic, 
and the same may be said of several others.

Sir Henry .Mildmay’s collection included some very 
scarce and valuable books, in addition to those already 
mentioned. Allot’s England's Parnassus, first edition, but 
a short copy, bound in three volumes, 1600, small Svo, 
sold for ,£25 10s. (half russia); Braithwaite’s Strappado
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fo r  (he Divcll, 1615, small 8vo, for £19 5s. (russia); and 
Butler’s Lfudibras, 1663-64-78, 3 vols., 8vo, for ,£30 10s. 
(calf). These three volumes comprised the first edition of 
each of the three parts in small 8vo (uniform). Of Barts I. 
and II. there are three different editions under the same 
dates (1663 and 1664), and the difficulty of distinguishing 
between them has given rise to endless controversy. Of 
the Chronicle o f St. Albans, printed by Wynkvn dc Worde 
in 1497, but three perfect copies are known. A very 
imperfect one sold at this sale for £27,  while a clean and 
sound copy of the Nuremberg Chronicle, 1493, folio, realised 
£30. Coryat's Crudities, 1611, small 4to, is another scarce 
book rarely met with except in the public libraries and 
the auction rooms. The copy sold on this occasion (one 
plate defective) was not only large and clean, but uncut 
(except the engraved title). It realised £27 10s. Jan and 
Theodore De Bry’s Grands cl Petits Voyages, 6 vols.,
1 590-1619, realised £64 (not perfect, old calf) ; a very fine 
and nearly perfect copy of Gower’s Confcssio A  mantis, 
printed by Caxton in 1483, £310 (modern morocco); a 
copy of the first edition of the Anglo-French romance, 
attributed to Alexander of Baris, printed at Lyons on 
July 2nd, 1 524, under the title, Cest le romant de la belle 
l/elayne de Constantinople, £151 (morocco); Linschoien’s 
Discours o f Voyages unto ye East and IVest Indies, John 
Wolfe, 1598, folio, £56 (old russia) ; Thomas Middleton’s 
A Game at Chesse 1625), £30 (half morocco); Spenser’s 
The Faerie Queene, the second part only, in 2 vols., 4to, 
1590-96, £150 (old calf, the Welsh words being printed 
and not left blank on page 332 of vol. i.); anti Voragine’s 
Legenda A  urea, the third and last of Caxton’s editions,
1493, folio, £ 1 50. This copy was very imperfect, contain
ing but 386 leaves. The Hylands copy at Manchester is 
the only perfect one known. Sir Henry M ildmay’s library, 
or rather such part of it as was now sold, contained 
many other rare and valuable books, but enough has 
been said to show its importance and the impracticability 
of treating it here as it deserves.

The late Mr. Samuel Adams’s library of modern books, 
sold by Messrs. Butiick & Simpson on April 25th and 
following day, contained many old Iriends, for even 
comparatively new books claim that title sometimes. 
In many cases the bindings were as clean and fresh as 
when they left the binder’s hands. In other cases, how
ever, the books had been re-bound, and this remark 
applies particularly to a long series of works by 
Thackeray and Dickens, Thirty-nine volumes by the 
former novelist, all bound from the parts with specimen 
wrapper inserted and in other cases with the original 
covers preserved, realised £138 (morocco super extra, 
uncut), while a series of forty-nine volumes by Dickens, 
bound in much the same way, made £148. These were 
both fine sets, including among them some very rare 
books, as, for instance, Thackeray’s Second Funeral oj 
Napoleon, itself worth £40 or £45 when in its dark 
coloured wrapper bearing an etching of Napoleon 
covered by an eagle with a pall. Said Edward Fitzgerald 
in a letter to W. H. Thompson : “ Have you read 
Thackeray’s little book, The Second Funeral o f Napoleon ? 
If not, pray do, and buy it, and ask others to buy it, as

each copy sold puts j id .  in T.’s pocket, which is \ >ry 
empty just now 1 take it.” This was in February, 1 
and times were different then. With the exceptioi of 
the sums referred to, no large amounts were realised at 
this sale. It was, nevertheless, a good one, as lie 
average (£1,054 for 475 lots) discloses. A complete set 
of the Tudor Translations, 38 vols., 8vo, sold for £24 
(buckram, as issued); Bayne’s Arabian Nights, 9 v<.Is., 
1853, Tales from  the Arabic, 3 vols., 1884, and Alaea-.lin 
and the Enchanted Lamp, 1882, together 13 vols., 8vo, 
for £15 1 5s. ; Burke's Coniplete Works, the large type 
library edition, 12 vols., 1887, for £10 (calf extra); 
S w ift’s Works, 18 vols., 1883-4, for £14 (calf extra); 
and Pepys's Diary, the original subscribers’ edit on on 
large paper, 10 vols., 1893-99, for £13 15s. (half vellum). 
These were among the most noticeable books.

On the last day of April Messrs. Hodgson held an 
excellent sale of miscellaneous books, including many 
from the library of the late Mr, Joseph Woodin, of 
Anerley. These especially were in sound condition, 
and the prices realised were, as a rule, good. Thus 
Gould’s Birds o f Australia, complete with the rare 
supplement, in the original forty-one parts, 1848-69, sold 
for £131 ; the Birds o f Great Britain, 5 vols., 1873, for 
£56 (morocco extra); and The Trochilidie, 5 vols., 1861, 
for £23 1 os. [ibid.). The following are also deserving of 
notice: Harris’s Portraits o f the Game and W ild  Animals 
o f Southern Africa, 1840, imperial folio, £11 5s. (half 
morocco); Angas’s The Kafirs Illustrated, imperial folio, 
date erased (but 1840), £12 15s. (half morocco); Smith’s 
/ .oology o f South Africa, 5 vols., 4to, 1849, £21 10s. 
(original cloth) ; and a clean copy of Apperley’s Life of a 
Sportsman, with the thirty-six coloured plates by Aiken, 
1842, £16 (half morocco). Curiously enough it is quite 
usual to find several of the coloured plates cut close and 
mounted. Another important point in connection with 
this scarce original edition of 1842 is that there are two 
issues of it, the earliest and best being always in blue 
cloth. A clean copy so bound is worth very nearly £40; 
a very clean one might realise that amount or more.

The
Lewis-Hill
Sale

E vkrv season sees the dispersal of some collection 
famous for its size or value, and the present season 

is no exception. April saw the sale of 
the varied assortment of art treasures 
gathered together by the late Mrs. 
Lewis-Hill in her Grosvenor Square 

House, which in the space of six days produced a sum 
not far short of £140,000. The jewels, of which there 
were a remarkable number, accounted for about t-vo- 
thirds of the total, their barbaric splendour attracting 
one of the largest gatherings that has ever been s- en 
at Christie’s rooms, but much of the furniture and cl uia 
sold was of a quality sufficient to induce most of the le id- 
ing dealers to attend the sale and take part in the bidd ig.

The first day was entirely occupied with jewellery, ad 
the second witnessed the sale of a further portion, >ut 
in addition some forty lots of lace were sold, wl ch 
realised excellent prices. Most of the lots were made up 
of short lengths, but, notwithstanding, each lot aroused
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-0-( liable competition, the private buyer being much 
n c icnce. A Point de Vcnise flounce, 4 yds. 16 in. long 

am 34 in. deep, made £ 6 8  5s.; another, slightly longer, 
bui ml)' 8i> in. deep and in two pieces, went for £52 tos.; 
a S' inish point, mounted on a violet ficlui, about 3 yds. 
|o . reached £73 10s. ; two Honiton flounces of flower 
ar tern leaf design, each made £69  6s., and a Point 
fl V. ,'entan scarf went for £75 12s., the highest price in 
tfii- section.

I he third day was occupied with the sale of the silver 
plate, which was more notable for its weight than its 
antiquity. The most notable lots from a collector’s 
standpoint were a James LI. monteith, by George Gar- 
thorne, 1686, 44 oz. 18 dwt., which made 180s. an ounce; 
a pair of William III. table candlesticks of about the 
same weight reached 170s. an ounce, and two Charles II. 
pieces, an oblong box and cover, and a plain tankard, 
made 102s. and 112s. an ounce respectively.

Of the various services of table plate sold, the chief 
was one containing 516 pieces, the weight of the spoons 
and forks of which totalled 573 oz., which was sold all at 
for £142.

The furniture and porcelain, which were dispersed on 
the Thursday and Friday, contributed about ,£21,000 to 
the total, though for some reason the majority of the best 
items were crowded into Thursday’s portion, making the 
following day’s sale a rather dull affair.

The chief lot sold was a Louis XV. marqueterie com
mode, with rounded front and splayed ends containing 
two drawers, the whole veneered with tulip and king- 
wood and inlaid with a design of arabesque foliage, the 
whole richly mounted with borders, handles, and corner- 
mounts of ormolu chased with flowers, and bearing the 
mark of the master Cafifieri, and stamped H. Henson. 
This choice piece, which was at one time in the collection 
of the Marquise de Langon de Mont de Marzan, aroused 
much attention from dealers and public alike, the latter 
no doubt anticipating a price similar to that paid six 
years ago for a pair from the Duke of Leeds’ collection. 
The bidding started, however, with a modest offer of 
500 gns., a final bid of £3,990 securing the valuable piece.

This important lot was preceded by a suite of furniture 
of the same period, gilt and carved with foliage, the seats 
and backs covered with old Beauvais tapestry, with 
panels of landscapes and birds, festooned with flowers in 
crimson borders, consisting of a settee and six fauteuils, 
"hi :h went for £1,260.

Numerous other French decorative pieces were sold, 
mcl .ding a pair of Louis XVI. candelabra formed of gros- 
blu? Sevres vases, which made £399; a clock of the same 
per -:1, by Gillelaine, of Paris, in ormolu drum-shaped 
casi went for £388 10s. £357 secured a Louis XV7. gilt 
con !e table, carved with birds and foliage ; a commode 
°f t same period realised £504 ; and a Louis XVI. 
com !e table went for £735. There must also be 
mei., :>ned a Louis XIV. Boulle marriage coffer, inlaid 
Wlfl arabesque foliage, which made £441, and two 
orr|i 1 chandeliers, each with branches for twelve lights, 
mou efl with numerous pendants of rock crystal, which 
toge* er totalled £629 10s.

Of the late Mrs, Lewis-Hill’s English porcelain only 
one lot need be mentioned, the remainder realising 
prices varying from 2 gns. lip to 24 gns. The exception 
was a Worcester dessert service painted with the royal 
arms in apple-green borders, gilt with flowers and foliage, 
consisting of 48 pieces, which was presented by King 
William IV. to the Earl of Errol. Despite its royal 
pedigree, however, no one could be found to bid higher 
than 115 gns., at which sum it was knocked down. The 
Oriental porcelain was little better as regards value, the 
only notable lots being a pair of Nanking bowls with 
prunus branches reserved in white on a marbled-blue 
ground, which made £'41 15s., and a pair of large vases 
and covers and a circular cistern of the Kang-he dynasty, 
each of which realised £115 10s.

The Continental porcelain, however, was of notable 
importance, several of the Dresden items making very 
excellent prices. A figure of Madame de Pompadour’s 
spaniel, from the German factory, made £409 10s. ; a 
group of lovers sold for £241 10s.; and a figure of the 
Countess de Kossel in a crinoline went for £178 10s. 
Of the Sevres sold the best lot was a pair of Vincennes 
figures of reclining nymphs, on rockwork plinths mounted 
with Louis XV. ormolu mounts, which sold for £546; 
whilst there must also be noted a vase and cover painted 
with pansies and a small cabaret painted with garden 
scenes, which went for £315 and £183 15s. respectively.

D l’ KINC April the second portion of the Massey- 
Mainwaring collection was sold at Christie’s, consisting 

jyj of some 600 lots, the majority of which
__ . , were by no means remarkable for their
Main-waring . ,
g j importance. Only four days were occu

pied by its sale, a sum short ot £15,000
being realised.

The best prices were made amongst the English 
porcelain, a Derby-Chelsea tea service with crimson 
ground, consisting of thirty-two pieces, going for £525 ; 
a pair of old Worcester hexagonal vases and covers, with 
the familiar dark blue scale pattern ground, making 
£535  1 os.; and a pair of oblong Wedgwood plaques, by 
Wedgwood and Bentley, with figures of the muses in 
relief in white on blue jasper ground, realised 100 gns.

Of the furniture the chief lots were a pair of show 
cabinets of Louis XVI. design which made £525; a 
Louis XVI. commode stamped CC. S a u m i e r  M.E., 
which sold for £241 ; and a settee of the same period, 
formerly the property of Marie Antoinette, sold for 
£120 15s.

There must also be noted a set of bed furniture of old 
lace and embroidery applied on linen, with an archi
tectural design with spiral columns surmounted by pea
cocks, comprising a canopy, three valances, a back 
curtain, and four side curtains, which realised £777.

Little else in the way of important turniture and china 
appeared in the King Street rooms during April, with the 
exception of a Louis XVI. commode, and a set of six 
Chippendale chairs, two armchairs and a pair of window- 
seats, which on the 24th made £231 and £220 10s. 
respectively.
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T h o u g h  Christie’s held three sales of engravings 
during April, the prices obtained as a whole were in no

way remarkable. On 
the 9th was dispersed 
a large collection of 
engr av i ngs ,  chiefly 
af ter  the works of 
George Morland; but 
few of the items made 
notable sums, the chiet 
lot bei ng the well- 
known pair of Morland 
prints, G u i n e a  P i g s  

and Dancing Dogs, by Gaugain, which realised £96 12s. 
A sale was also held on the 30th, in which was included 
the collection of prints formed by the late Mrs. Lewis- 
Hill, but with few exceptions the prices obtained were 
of an ordinary character. The chief lot was a first state 
of Cousins’ well-known print of Master Lambton, after 
Lawrence, which made ,£178 10s., whilst A  Visit to a 
Boarding School and A Visit to the Child at Nurse, by 
W. Ward, after Morland, both printed in colours, together 
realised ,£102 18s. On the 23rd and 24th a large collec
tion of engravings by Bartolozzi, Morland prints, and 
portraits after Lawrence by Cousins came up for sale, 
the 268 lots producing just short of ,£4,000. The first 
day’s sale was almost entirely devoted to Bartolozzi 
prints, though some important mezzotints by Cousins 
were sold at the end of the sale. Of the former the only 
lot of notable import was a first state of Lady Smyth and 
Children, after Reynolds, which sold for £57 13s. Most 
of the allegorical, classical, and fancy llartolozzi subjects 
were sold in lots of two and three, and the sums obtained 
varied between 10s. tor three subjects after Barney and 
Cipriani and £38 7s. for an etched letter proof of a 
Lecture on Gadding, after J. R. Smith. The first day’s 
items also included Rural Amusement and Rustic 
Employment, by Smith, after Morland, finely printed 
in colours, which made £183 15s., and Lady Dover and 
Son, after Lawrence, by Cousins, a first published state, 
for which £100 16s. was given.

The greater part of the second day’s sale was made 
up of Morland prints, many of the most popular subjects 
appearing for sate. The prices obtained as a whole were 
fair, none of the lots, most of which were composed of 
two prints, reaching 50 gns. A nice impression of 
Rural Amusement, by J. R. Smith, made £42 ; The First 
o f September and M orning and Evening, by Ward, sold 
together, went for £50 8s.; and £42 was given for the 
Return from Market, by Smith. Other notable lots were 
The Farm Yard and The A le House Door, after Single
ton, by Nutter, £90 6s., and Mrs. Crewe and Mrs.

Wilbraham, after Gardener, by T. Watson, a fine j fir, 
printed in colours, £75 12s. A11 interesting lot .as
composed of two portraits of P itt and Fox, with a h lo- 
graph draft of Sir Walter Scott’s stanzas in memor of 
Pitt and Fox (85 lines), forming part of Marmion, sig ied 
and dated Both well Castle, January 1st, 1808, for wl ich 
£110 5s. was given.

M e s s r s . G i.e n d i n i n g  & Co. held an import mt 
sale of coins, medals and decorations on the 25th, the

c a t a l o g u e  of which 
contained many inter
esting items. Of the 
coins sold the most 
notable were those of 
the reign of Charles I. 
A half pound, 1642, of 
the Oxford mint made 
£3 5s., a crown of the 
same date  of  the 
Shrewsbury mint went 

for 2 gns., a silver ten-shilling piece, 1642, of the 
Oxford mint sold for £3 7s. 6d., and an Oxford three 
pounds, 1644, realised £5 12s. 6d. The medals sold 
included a West African medal with bars for Gambia, 1894, 
Benin River, 1894, and Brass River, 1895, £3 7s. 6d.; a 
medal with the Fort Detroit bar, £7 10s. ; a naval medal 
with bars for November 4th, 1805, Basque Roads and 
Algiers, £8 10s. ; and a regimental medal of the 26th 
Cameronians, 1823, £4 12s. 6d. A set of three Victoria 
Diamond Jubilee medals in gold, silver, and bronze were 
also sold, realising £12 10s.

The same firm also sold during April a remarkable 
collection of eighteenth century tokens, many of which 
made notable prices. A Shackleton halfpenny, with 
error reading “ Lodon,” made £2 6s.; the same sum 
was given for a Hancock penny ; £2 12s. secured a 
Nelson penny, and a Bissett Birmingham halfpenny 
without pictures, of which only one specimen is said to 
have been struck, sold for £13.

Mention, too, must be made of a sale held at Messrs. 
Puttick & Simpson’s rooms on the 17th, when an im
portant group of medals, comprising the Victoria Cross, 
the Crimean medal, and the Turkish Crimea medal, 
all presented to a private in the Coldstream Guards, 
made £71.

On the 24th and 25th Messrs. Sotheby’s rooms were 
occupied with the sale of the Delbeke collection of 
Greek coins, which produced just short of £3,000, and 
on the 26th the same firm dispersed a collection of 
Greek and Roman coins from various sources for which 
a total of £999 7s. was obtained.
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Announcement
R e a d e r s  of T he C o n n o i s s e u r  are entitled 

to the privilege of an answer gratis in these columns 
on any subject of interest to the collector of antique 
curios and works of art; and an enquiry coupon for 
this purpose will be found placed in the advertisement 
pages of every issue. Objects of this nature may also 
be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 
arrangements with us before forwarding. {See coupon 
for full particulars.)

ANSWERS TO CORRESPONDENTS
‘Books ,— The hooks enquired about by the following 

correspondents are practically of no commercial value : —  
Milton’ s  “  P a r a d is e  L o s t , ”  1 8 1 6 . -9 ,3 2 2  (Fentiman 

Road, S.W.).
“ Delusion, o r  t h e  T r iu m p h  o f  V i r t u e , ”  1 8 5 2 .—

9.359 (Tintem).
T y r r e l l ’ s “  H is t o r y  of E n g la n d ,”  2 v o l s . — 9,350

(Sittingboitrne).
Milton’ s  “ P a r a d is e  L o s t , ”  1 7 7 0 .-9 ,2 6 9  (St. John’s,

s. k.).
“ Derain ’ s O r n e m e n t s . ’ ’ — 9,294 (1’an).— The value of 

1 his work depends upon the mimlier of plates, A copy containing 
So plates was sold recently for ^23 ios., whilst the Trentham 
Mall copy, which had the complete set of 133 plates, realised £76.

Coins.—  C o n t in e n ta l  S i l v e r - p i e c e . — 9,099 (Stock- 
ton-un-Tees).— The silver coin of which you send rubbing is a 
Cominental issue, and practically has no commercial value in 
this country.

W illiam  and M a r y  H a l fp e n n y ,  16 9 4 .— 8,983 (Maiden
head).— This has no particular value. The silver coin you 
describe is probably an Edward VI. shilling, and if in fine 
condhion, worth about 5s.

Spanish  C o in s .— 9,153 (Dublin).— The coins of which 
you nd rubbings are of trilling value. The silver piece is a 
bpai ,;h half-dollar, and the two copper coins are Brazilian.

(i dd Coin o f  C h a n d r a  G u p t a  1 1 . -9 ,1 1 6  (Bruges).—  
An dian native coin of this class would realise no more than 
gold alue in this country, and there is little prospect of selling. 
1’to ,ly in Calcutta there would be better chance.

1 >mas B e n n e t t ,  1668. "  H is H a lfe  P e n n y . ” —  
9.00 (Bedford). —  This is an old English token of the 
sevi -.enth century, worth about is.

Cj irge II. S ix p e n ce ,  e t c . — 9,300 (Walthamstow).—  
Non if the coins in your list has any special value.

i  I g r a V in g S .  —  “ T h e  W o o d m a n , ”  a f t e r  
Inn .35 B a r k e r . — 9,274 (Derby).— There is not much 
uen. : for the coloured engraving you describe, and about 
3°s. £2 would be the utmost value.

“ A  D is t in g u is h e d  M e m b e r  o f  t h e  R o y a l  H u m a n e  
S o c i e t y . ” — 9,344 (South Shields).— This is the title of your 
engraving after Landseer. Both it and the portrait of Cardinal 
Newman are of very small value.

B a x t e r  P r i n t s . — 9,313 (Airdrie, N.B.).— At the present 
time the majority of Baxter prints are marketed at a few 
shillings apiece, but they are becoming scarcer, and in the 
future the price is sure to rise.

“  W o o d b o y , ”  a f t e r  T h o s .  B a r k e r ,  b y  B o n d .— 9,346 
(Highbury). —  If your print is in colours, it is worth £$ or £n \ 
otherwise it will have little interest.

“ S a p h o , ”  b y  T .  C h e e s m a n ,  e t c . — 9,306 (Paddington). 
— The value of your prints depends upon whether they are in 
colours. If so, they should fetch .£5 or £(> apiece, but if in 
brown they arc not worth more than £ 2  apiece.

“ C r ie s  o f  L o n d o n ,”  a f t e r  F. W h e a t l e y . — 9,281 
(Sheffield). —  If you possess genuine old colour prints, they are 
worth £$o to /50  apiece. There are many facsimile repro
ductions, however, that are worth only a irifle.

Furniture . — Ita l ian  T a b l e . — 9,133 (Exeter).— It is 
difficult to judge your table from photograph, as it is not a 
generally known style. The classical looking supports lead us 
to think it is foreign, probably of Italian origin. As far as we 
can tell, the utmost it would realise is 10 guineas.

Objets d ’A rt.— C r y s t a l  C u p . — 9,291 (Newcastle- 
on-Tyne).— Judging by your sketch and description, your cup 
is probably not crystal, but cut glass. It is of German work
manship of the eighteenth century, the inscription signifying 
“ The Country’s welfare.”  If our opinion is correct, it is worth 
about ,£2 ios., blit the value of a crystal cup is, of course, 
much greater.

!Pottery and "Porcelain.—  O r ie n ta l  J u g . —
9,353 (Funchal).— It is impossible to value this without seeing 
it. Your dinner service is probably Chinese of the eighteenth 
century. We cannot value it without a list of pieces. Your 
Davenport mug is worth about £ 1  ios.

D a v e n p o r t  P la t e s .— 9,286(Pontypridd).— These are very 
common, and worth only 4s, to 6s. each.

S p o d e , — 9,321 (Oundle).—  From your description, your 
Spode service is only of small value.

G i n g e r  J a r . — 9,336 (Sheernesson-Sea).— Your ginger jar 
does not appear from photograph to be of fine quality, and you 
would not get more than about £2  ios. for it.

E le r s  W a r e .  — 9,352(Andover).— Your teapot of Elers ware 
is worth £  1 10s. Advertise it in T h f. C onnoisseur R e gisie r .

D e s s e r t  S e r v i c e . — 9,330 (Liverpool).— Your dessert service 
is of English make, and it is quite modern. The mark is not 
of any particular factory; it is simply to show that the design 
has been registered.

S p o d e  S e r v ic e .  —9,299 (Leeds).— The value of your Spode 
service is about £6. Your oak chest is seventeenth century ; 
it is worth about £3.

S t a m p s . —  U. S. A .  1 C e n t ,  1893- —  9,o>4
(Huddersfield).— This is a commemorative stamp, known as 
the Columbus issue of the United States. It costs, unused, 
about id.

N e w  S o u th  W a l e s ,  3d. G r e e n ,  1 8 5 1 .—  9,145 (Lordship 
Park, N.).— In fine condition, this stamp is worth from 8s. to 
14s., depending upon colour.
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HE GONNOISSEVFQ.
GENEALOGICAL AND

HC DEPARTMENT

CONDUCTED BY A. MEREDYTH BURKE

S p e c ia l  N o tic e
R e a d e r s  of T h e  C o n n o i s s e u r  who desire to have 

pedigrees traced, the accuracy of armorial bearings 
enquired into, paintings of arms made, book plates 
designed, or otherwise to make use of the depart
ment, will be charged fees according to the amount 
of work involved. Particulars will be supplied on 
application.

When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, 
should be set forth.

Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a personal character, or in cases where the 
applicant may prefer a private answer, will be dealt 
with by post.

Readers who desire to take advantage of the 
opportunities offered herein should address all letters 
on the subject to the Manager of the Heraldic 
Department, at the Offices of the Magazine, 95, 
Temple Chambers, Temple Avenue, E.C.

A n s w e r s  to Correspondents  

Heraldic Department
969 (New Vork).— The family of Sir Walter Raleigh is 

understood to be extinct in the male line. By his marriage 
with the beautiful Elizabeth Throckmorton, Maid of Honour 
to Queen Elizabeth, he had two sons, Walter and Carew. The 
elder son, Walter, accompanied his father on his unsuccessful 
expedition to Guiana in 1617, and lost his life in South 
America. The younger. Sir Carew Raleigh, Governor of Jersey, 
married Philippa, Lady Ashley, by whom he had two sons, 
Sir Walter, of West Horsley, Surrey, who left no male issue, 
and Carew, of London, of whom, it is said, there are no male 
descendants.

975 (London).— Painsford, in Ashprington, Co. Devon, 
Irecame the property of the Somasters about the end of the 
fifteenth century, when it was purchased by John Somaster, 
who was grandson of Adam Somaster, of Old Port, in Modbury ; 
a representative nf an ancient and knightly Cornish family. 
Descendants of John of Painsford, Sir Samuel Somaster and his 
four sons, were strong supporters of Charles I. in the great Civil 
War, and sold Old Port, together with other estates, to provide 
funds for the Royal cause. Painsford, however, remained in 
the family until about the end of the seventeenth century, when

it was suld to the Keliands, and eventually passed, by descent, 
to the Courtenays, of Treinar, Cornwall. The extinction of the 
family in the male line is not clearly known. I he arms of 
Somaster were— Argent a castle triple towered within an arte of 
/leurs ufe /is sable; but the Painsford branch used the castle and 
fleurs de Us or within a bordttre of the same.

978 (London).— The widow of a baron on her marrying a 
commoner loses not only her right to use the coronet, but also 
to lrear the arms and supporters of Iter first husband. Her 
second husband would impale with his own, the arms to which 
she was entitled before her first marriage.

9S6 (Lincoln).— The entry in the burial register of West
minster Abbey— “  11 Jan., 1672-3, The Lady Hatton and Her 
Daughter ”— is supposed to refer to Lady Hatton, the mother, 
and Lady Hatton, the wife, of Christopher, second Lord Hatton, 
of Kirby, who lost their lives under most tragic circumstances 
at Guernsey in 1672. On the night of December 29th of that 
year a powder magazine situated close to the official residence 
of Lord Hatton, then Governor of the island, exploded, and 
Lady Hatton and her mother were instantly killed. Although 
the building was totally wrecked, Lord Hatton and his infant 
children escaped uninjured.

992 (Woking).— James Morice, Recorder of Colchester and 
the representative of that town in several ol the parliaments of 
Elizabeth, was the eldest son of William Morice, who had 
acquired large estates in Essex, including the castle and manor 
of Chipping Ongar. lie  married Elizabeth, daughter of George 
Medley, and, by her, who died in 1603, was the father of 
Sir John Morice, Kt., who afterwards took the name of Poyntz.

997 (Philadelphia). — Per pale crenellie or and attire were the 
arms of Gosnolde, a well-known Suffolk family, long seated at 
Otley in that county. There is little doubt that Gosnell is the 
modern form of this name.

1,007 (Tunbridge Wells). —Shoyswell is the name of a small 
hundred in Sussex, but as a surname has long been extinct. 
Or on a bend sable, three horse-shoes argent were the arms Irortve 
by the Shoyswell family.

1,01 2 (London).— Sir Robert Atkyns, Lord Chief Baron of the 
Exchequer, came of an ancient Gloucestershire family. He was 
born in l62t,and was the son of Sir Edward Atkyns, one t ! tlw 
Barons of the Exchequer, by Ursula, his wife, daught r of 
Sir Thomas Dacres, of Cheshunt, Herts. His death took lace 
in 1710.

1,019 (London).— The Courts of Great Sessions of \ al® 
were established by the Statute of 34 and 35 Henry VIII. arul 
it is from this time that the records of the Principality nr r f* 
said to date. The records of the County Palatine of Ch -ter, 
which are classified with those of Wales, are much uore 
ancient, and go back to the reign of Henry III.
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T he uncertainty that attaches to the attri

bution of early miniature portraits adds considerable 
fascination to their study and stimulates us to discover 
some link, however small, which shall connect them 
with a definite period or a definite artist.

Writers on miniature painting have hitherto but 
scarcely recognised the difference between miniatures 
in oil and those in water-colour and tempera. Hut 
all three mediums have been used, and they are not 
to be confused by the artist.

Dr. Propert, the pioneer of this subject, only 
occasionally made mention of the great difference 
between oil and water-colour, and a more recent 
writer does not even differentiate between the two. 
The study of these little por
traits in oil well repays us, and 
that they are of no small 
importance may be gathered 
from the fact that most large 
collections contain interesting 
and sometimes very remarkable 
examples. In the collection 
of tier Duke of Buccleuch, for 
instance, there are considerably 
»vc one hundred.

b dents are well aware that 
the i paintings of the primi
tive- whilst possessing marked 
oha: teristics as a school, are 
'v,th it those individual quali
t y  ich enable us to identify 
'V|th *->e the hand of the artist.
* hi' peculiarly the case with 

1 ly miniature portraits 
Paint in Qjp The Flemish, 
ixmh.. - more accurately called

Vot X V I I I . - N o .  7 1 .— i

the Netherlandish school, produced many oil portraits 
of fifteenth century workmanship which can only be 
identified as to period, though we may have our 
theories as to the probable painter. The same may be 
said, though to a less extent, of the Italian fifteenth 
century school, and we know how utterly impossible 
it is to dogmatise about portraits of the French school 
of Clouet. In later schools the restriction as to 
technique gave place to much greater individuality 
and freedom in the handling, and the varying tech
nical qualities of these portraits “  in little ” became 
no less marked than in work of far larger proportions. 
So free, or, as the painter would term it, “ slick,” 
are some of these small paintings that one doubts 

the legitimacy of calling them 
miniatures, but would be more 
inclined to class them as 
studies. There is no doubt at 
all, however, that the profes
sional miniaturist often painted 
his portraits in this medium, 
either direct from life or as 
reduced facsimiles of bigger 
portraits. This fact is very 
clearly emphasised by the 
variety of materials as bases 
that have been used at one 
time and another to insure their 
preservation. I have myself 
handled examples painted on 
gold, silver, copper, zinc, slate, 
bone, oak panel, cardboard, 
millboard, canvas, vellum, and 
even paper. This question of 
material is one of very great 
interest, though it is outside the
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scope of this present article, 
and 1 can, therefore, only 
casually allude to it. The 
earliest date that copper came 
into use, as far as 1 have been 
able to discover, is towards 
the middle of the sixteenth 
century, but gold and silver 
had both been used previous 
to copper, the earliest Nether
landish small portraits being in 
almost every case on panel.

If to the student of art the 
possible discovery of a Clouet 
or a Holbein quickens the 
pulse into a lever of enthusi
asm, to the student of history 
the identification of a celebrity 
is but a little less gratifying, 
and herein lies another side 
to the attractiveness of our researches. The miniatures 
which His ('.race the Duke of Huccleueh has kindly 
allowed me to illustrate here are peculiarly interesting 
at the present time, apart from their merits as works 
of art, inasmuch as they are valuable mementos of 
that greater Spain which so fearlessly challenged the 
might of Kngland on the sea, and almost every other 
European country successfully on land, 
nothing brings home to 
us the dominating power 
of Spain in the sixteenth 
century better than re
tracing the succession of 
its royal house and its 
alliances with other royal 
families. As we know, 
it was C a t h e r i n e  of 
A r a g o n ,  d a ug ht e r  of 
Kerdinando and Isabella, 
who became the first wife 
of Henry \ III. It was 
Juana, her sister, who 
succeeded to the Spanish 
throne and married Philip 
of Austria. Their sons,
Carlos I. and Kerdinando
I., became King of Spain 
and Kmperor of Germany 
respectively. Carlos l . ’s 
son was Philip II. of 
Armada fame, who suc
cessively married the royal 
daughters of Portugal ,
England, Germany, and

France. As to whether here 
are extant miniature poi raiu 
of all these Spanish my. ltjes 
is doubtful, though of unk. 
there certainly are. I iav- 
seen an interesting mini .ma
in oil of Philip II. wh n a 
young man, surrounded hv a 
border of flowers painted in 
the Flemish manner. ( )f |ijs 
second wife, .Mary Tudor of 
England, there are several 
authentic miniatures in oil. 
Charles V., Emperor of Ger
many, employed Sir Antonio 
Mor, a native of Utrecht, to 
paint various portraits n| the 
Royal Family of Spain, ami 
this artist came to England 
m order to paint the portrait 

of Queen Mary for Philip II. Charles I. possessed a 
portrait in oil on gold of this queen, and in later 
collections there have been others attributed to Mur 
]tainted on copper and slate. Eneas de Heere painted 
-Mary Tudor life-size, and since he came of a amih 
of artists, noted, amongst other things, for their 
miniature painting, it is reasonable to suppose that he 
may have been responsible for miniature portraits also.

Don Carlos, whose 
portrait we give, was the 
eldest son of Philip by 
his first wife. Mart ui 
Portugal. Around this 
unfortunate prince then 
have been manv tragic and 
mythical stories woven. 
He wi is supposed to have 
(dotted against his father, 
the king, with a view to 
his death. On the other 
hand, the sudden death 
of Carlos was attributed 
by many, and. among'1 
others, William of ( hange. 
to Philip’s orders. Sc biller 
made I >on Carlos the 
sti bj ect  of  a fa * iou- 
tragedy, and several other 
wri ters  have wi tten 
dramas with such radi- 
t i ons  as their tl nie. 
The facts which n >’ he 
credited are the p nce> 
feeble intellect and '■ ci011’

I
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ih;i '.cr, and in consequence* his deposition by his 
f.jth in favour of the Archduke Rudolf, who, 
j1()u or, never came to the throne, as a son by

PHILIP IV.

Philip's fourth wife, Anne of Austria, carried on the 
succession as Philip III.

The miniature of Prince Carlos is an excellent 
piece of painting on vellum, and it is well within 
historical probabilities that it is from the hand of 
Sir Antonio Mor. We know that Mor was 
commissioned by Philip II. to paint many of the

Another interesting portrait is the one of Isabella 
Clara Eugenia, a daughter of Philip. It is more 
obviously the work of a professional miniaturist of the

KL1 7 .AI1 ETH. WIFE OF PHILIP IV.

Spanish school, though it must be remembered that 
at the period ol which we speak many artists from 
the Low Countries were working in Spain, and the 
art of the Netherlands inspired most of the painters 
either directly or indirectly. On her marriage with 
the Archduke Albert ol Austria, the Infanta was 
made Duchess of Brabant by her father, and given

MARIE DE MEDICIS, WIFE OF HENRY IV, HENRY IV., KING OF FRANCE

K" 1' imily of Spain about the time that this must the Low Countries as a fief. The Duke and Duchess 
hj\ been painted, and the manner of the handling did much in the interests of art for the Netherlands, 
"oi, 1 suggest Italian influence. securing the services of Rubens as their court painter

T 39
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at a lime when he intended leaving for Italy, and 
thus keeping his works at home. Rubens painted 
portraits of both his patrons several times, and 
Vandyck also painted the Duchess. It is worthy of 
remark that the l’ourbus family, father and son, were 
working at this time.

A somewhat earlier portrait as to date, but one that 
has considerable historic significance in its bearing 
on Spanish supremacy, is the miniature of General

Eugenia, of whom we have just spoken. We n ight 
be disposed to question the attribution of the s nail 
miniature which we illustrate. It certainly has no 
indication of that pronounced chin and heavy m nth 
which Velasquez has so accentuated, and which the 
present King of Spain is said to have so much 
admired in his ancestor; but it must be remaiked 
that the miniature shows the king very much younger 
than the usual portraits, and certainly the upper part

Francois d’Andelot de Coligny, who made such a 
gallant defence of St. Quentin when it was laid siege 
to and ultimately captured by the Spaniards under 
the brilliant leadership of Philibert, Prince of Savoy. 
This miniature is a remarkable piece of character 
painting, and, like the one just previously mentioned, 
is painted on silver.

In Philip IV7. we have a king whose face is as 
familiar to us as that of Henry VIII.  He reigned 
at the culminating period of Spanish art, and must 
always be associated in our minds with the magnificent 
genius of Velasquez, but he was also painted several 
times by Rubens when that painter was on a dip
lomatic errand from Philip’s aunt, Isabella Clara

of the head bears great resemblance to better 
known pictures. The little portrait of Philip’s first 
wife, Elizabeth Bourbon, daughter of Henry IV. anti 
Marie de Medicis of France, is much more easily 
recognised if we compare it with such a likened as 
the one by Rubens at St. Petersburg. But this 
miniature again is evidently painted when the queen 
was much younger, and although prettily and deli
cately executed, intentionally flatters in a char, ter- 
istically French manner. Both these last minia ures 
are painted on copper, but are quite obviom r of 
very different schools. We see yet another m uier 
of handling in the two miniatures, with illumi tied 
borders, of Henry IV7. and Marie de Medicis, ' hich

140
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arc mtcd on small 
wooc i panels,  the 
lattci icing distinctly 
ruim: .scent of Hilliard’s 
worm The i de nt i t y  
of t i. i s port ra it is 
unmistakeable in re
sembling very closely 
the colouring and 
loot lire's of a painting 
of thisipieen hy Francis 
I'ourhus the younger, 
who was appointed 
portrait-painter to Her 
Majesty.

As history has shown, 
the marriage of Philip 
with E l i z a b e t h  of 
France proved to have 
important bearings on 
the Spanish succession. 
The fact of Carlos II., 
son of Philip by his 
second wife Anna 
Maria, dying without 
issue, resulted in the 
Spanish succession war, 
which placed Philip V. 
on the throne of Spain 
as the first of the 
Bourbon d y n a s t y .  
Philip V.  was the 
grandson of Louis XIV.  
of France and Maria 
Teresa, daughter of 
Philip IV. and Eliza
beth of France. Since 
then the succession 
has been carried on in 
the direct line of the 
Bom bon f ami l y ,  so 
that Alphonso XIII. 
's o reality only a 
line descendant of 
i’hi IV. through a 
dan ter of that king. 
1111 iental l v,  the 
hoc . m marriage had 
am., r significance in 
that ■ connected the 
ro)'J nouse of Spain

' 1' the powerful  
family, who at 

^ee of the sixteenth

OUIDOUALDI, DUKE OF URBINO

ITALIAN XV. CENTURY PORTRAIT BY ANTONEI.LO DA MESSINA

century had become 
(irand Dukes of Tus
cany. The reigning 
Duke Ferdinando 11. 
de .Medici was first 
cousin to Marie de 
Medicis, anil the in
teresting and dignified 
miniature of the Duke 
when about four or 
live years old is a very 
fine painting, its colour 
and technique being 
exceptionally good in 
quality. The tunic is 
a rich tone of red with 
y e l l o w s leeves,  and 
the background of a 
neutral tint, painted 
on copper. Another 
a d m i r a b l e  Ital ian 
miniature painted on 
cop[ter, and of a slightly 
earlier date,  is the 
portrait of ( luidobaldi, 
Duke of L’ rhino. It is 
inscribed with the title 
“ f l u i d us  Urhaldus—  
Princeps L'rbini,” on 
a green background, 
and dates towards the 
middle of the later half 
of the sixteenth century. 
It is of considerable 
interest to compar e  
these examples of the 
Italian school  with 
the work of a century 
earlier. Antoncllo da 
Me s s i na ,  who had 
played an important 
part in introducing oil 
painting into Italy, was 
an early portrait minia
turist of this school, 
yet his work was un
doubtedly inspired by 
the Van Eycks, for he 
had studied in the 
Netherlands, and it 
shows us the same 
hardness of outline and 
definiteness of tone. 
Hut, as we should
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expect, the art of paint
ing matured quicker in 
the- south, and the 
maturer treatment shows 
itself very plainly even 
in the miniatures. They 
are recognisable at once 
as bei ng from the 
hands of painters used 
to the handling of larger 
themes and influenced 
by more pi ct or i al  
qualities.

To turn now to an 
example which is alto
gether more primitive, 
though in reality of 
rather later date, we 
have the miniature of 
Elizabeth of bohemia.
This is without doubt 
the work of a minia
turist who still worked
in the traditional manner, and recalls to us the style 
of the Olivers, without any of their accuracy of drawing 
or delicacy of finish, though the lace work is elaborated 
out with much detail. It is, however, an interesting 
historical portrait of an unfortunate Knglish princess, 
daughter of James I. When quite 
an infant she was the unconscious 
heroine of the Catesby gang, who 
intended seizing her and placing 
her on the throne of England.
Her later life was no less unfor
tunate, for she married Frederic 
of liohemia, who lost his kingdom 
at the battle of the Prague, and 
had to fly with his family as 
fugitives to Holland. Elizabeth 
eventually came to England with 
her nephew Charles 11., anti died 
here in 1652. It was the alliance 
of her daughter Sophia with 
Ernest Augustus, Elector of 
Hanover, which gave us the first 
of our Hanoverian kings.

The various styles of treatment 
illustrated by the miniatures I 
am able to show here seem to 
indicate very clearly that at the

ELIZABETH OF BOHEMIA

FRANCIS POURKUS

periods of which we I \ e 
been speaking the w >rk 
of the miniaturist of he 
Northern schools v ;is 
of an altogether m ire 
primitive character than 
that of the Soutlu rn, 
and I think that it is 
equally clear that 1 lie- 
professional miniaturist 
who always painted “ in 
little ” shows a cramped 
manner of handling and 
a stiffness of elaboration 
which is not character
istic of the painter who 
essayed this branch of 
portraiture as a diversion 
from larger work. If we 
look at the miniature of 
brands Pourbus, by 
himself, who was famous 
for the finish and detail 

of his large paintings, we see the breadth and freedom 
which he also attained in his small portraits. This 
distinction between the two classes of miniature- 
painters is of course much more definitely brought 
out when considering examples in oil than in water

colour, because the latter medium 
lends itself naturally to a delicacy 
of delineation and elaboration of 
detail which by themselves be
come hard and unfeeling when 
translated into the heavier medium, 
unless there are other redeem
ing qualities of paint or colour.

In the seventeenth century the 
difference between the profes
sional miniaturist and the casual 
painter of oil miniatures is brought 
home to us very clearly in com
paring those of the miniaturist 
Francis Cleyn with those by 
Cornelius Janssen, the fornnrs 
portraits being magnificent in 
their precision and elaborat hi 
of the details, and the latu r’s 
e q u a l l y  remarkable for tl ir 
quality of breadth and dexte’ ty 
of handling.

1 4 2
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Tn* o New Portrait Miniatures by Hans Holbein 
By Dudley Heath

It is an interesting reflection on the extra
ordinary growth of enthusiasm for the work of a 
master, to remember that just ioo years ago a portrait 
of Sir Thomas More, by Holbein, belonging to the 
Lansdowne collection, was sold for the modest sum 
of 24 gns., whilst in 1904 the miniature portrait of 
Mrs. Robert Pemberton, attributed to the same 
painter, fetched the sum ot ^2,750. With such an 
abnormal advance in the value of Holbein’s works, it 
is not surprising that experts should be vying with one 
another in the discovery of unrecorded masterpieces. 
Several such have been brought to light of recent 
years: chief amongst them being the truly exquisite 
miniature of a youth, identified by Sir Richard 
Holmes, and belonging to the collection of the 
Oueen of Holland. The inherent excellence of a 
genuine Holbein miniature portrait is so apparent 
even to the uninitiated that it is highly improbable in 
these days one would remain unappreciated, though 
it may require exceptional knowledge to identify it 
with confidence. But, then, even experts have been 
known to differ. It is worth recalling that the 
miniature of Mrs. Pemberton, which is now un
hesitatingly attributed to Holbein, was considered 
by R. N. Wornum as similar in style and painting 
to a miniature belonging to Karl Spencer, represent
ing Sir John Boling Hatton and his mother, signed 
and dated in gold letters L. 1525, and he asks, “ Can 
this K. mean Kavinia”— referring to Lavinia Teerlinck, 
who it is known must have painted some remarkable 
miniatures, and who worked for the Royal family 
during four successive reigns. Wornum also con
sidered the M rs. Pemberton as finer than the famous 
Lady Audley belonging to the Royal collection, which 
last example, he says, “  if any, may be accredited 
to Holbein.” These opinions in the light of more 
rec- it assertions are interesting as showing what 
sltgnt evidence and circumstance cause divergence of 
Vlev I bat Wornum was wrong is sufficiently proved 
to 1 mind by comparing the miniature in question 
wit! .he one of Katherine Howard  at Windsor. Apart 
fron the subtlety of drawing and painting, we find 
,n 1 !l that unique grace of composition and design, 
that dmost identical pose of the head and shoulders, 
W|tl he hands just resting, as it were, on the edge 

circle, which, with the inscription, give a 
mtj( lion-like dignity to both portraits, and seem 
at < ce to proclaim the master. Such evidence as 
this .s not always forthcoming. We may fully ap- 
Ptet. te the consummate skill with which Holbein

was able to delineate facial character and expression, 
as shown by the wonderful series of pattern drawings 
at Windsor, yet it is by no means a simple matter 
to identify positively a small miniature as by the 
same hand, if we remember the other skilful minia
turists of the period. In the majority of cases all 
that can be said with certainty is that the work is, 
or is not, worthy of Holbein, and to do this we 
accept as a standard his drawings and the very few 
remarkable masterpieces in miniature, such as the 
Katherine Howard, Lady Audley, Henry and Charles 
Brandon , M rs. Pemberton, and the small portrait 
of himself in the Montagu House collection. The 
example under review may tail short or vary in several 
particulars, yet in other characteristics there should 
be no room whatever for doubt. It may lack the 
design and composition ; it may be somewhat less 
subtle in modelling, and more or less hard in its 
definition ; but it will never lack that thoughtful 
pensiveness of expression, beauty of drawing of the 
features, especially to be noticed in the mouth and 
eyes, and the breadth of handling. Can all the 
miniatures that have been attributed to Holbein of 
recent years be successfully subjected to this test ?

It is a curious circumstance that whilst every 
British and foreign collection has been diligently 
searched with the hope of yielding some further 
treasure by the hand of the younger Holbein, it is 
my privilege to be the first to refer to the two beautiful 
examples reproduced as our frontispiece. An even 
more remarkable fact is that both miniatures belong 
to a no less famous collection than that of the Duke 
of Huccleuch, and that these little gems have hitherto 
eluded the eyes of experts. Both portraits are of very 
great interest apart from the beauty of their work
manship. The one of the Earl of Abergavenny is in 
a perfect state of preservation. It is an unsurpassed 
example of masterly characterisation ; the intense 
realism, the breadth and reserve of the handling, the 
thoughtful vitality of the expression, the deft drawing 
and modelling of the features, the peculiar mobility 
of the mouth, are all evidences of the master’s hand. 
The flesh colour is very pale and high in tone, the 
background is of pale, pure blue, and the cap, doublet, 
and shirt display those peculiar painter-like qualities 
admired so much in Holbein’s work. On the blue 
ground to the left is the inscription “ G. Abergaveny ” 
in gold, and the cap is ornamented with a brooch of 
gold set with three pendant pearls. This miniature 
was personally acquired by the present Duke of
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liuccleuch at the sale of objects of art from Apethorpe 
Hall, Northamptonshire, belonging to the Karl of 
Westmoreland, in June, 1892. There were some 
excellent miniatures by S. Cooper, J. Hoskins, and 
other painters in the same sale, a few of which are 
now at Montagu House; but the present example was 
undoubtedly the finest in the collection. It is painted 
upon the hack of a playing card of hearts, and there 
are two separate circular discs of similar cards with 
a metal plate used as a further protection to the 
back.

So much has already been written in recent numbers 
of T he  C o n n o is s e u r  in respect to the Nevill family, 
to which the Earl of Abergavenny belonged, that it is 
hardly necessary to do more than refer the reader to 
the interesting articles on Eridge Castle already pub
lished. George Nevill, third Earl of Abergavenny, 
was a direct descendant of the famous member of 
that family— the Earl of Warwick, known as the 
King-maker. Portraits of the two Earls are at Eridge 
Castle, and the one of the Earl of Abergavenny is 
reputed to be by Holbein. In comparison with our 
portrait it represents the Earl somewhat younger; 
the face is stouter, but we see an almost identical 
dress with cap and brooch, differing only slightly in 
design. There can be no question, however, that the 
miniature is altogether finer in its characterisation. 
Our reproduction is slightly reduced.

In the little miniature of Sir Thomas More we 
have what appears to be a unique portrait of the 
Chancellor, in that it is different from and indepen
dent of other known likenesses. If compared with 
the larger miniature, formerly belonging to the Quicke 
collection, it is in many respects interestingly at 
variance with it ; the age is greater, the expression 
more thoughtful, and the head and eyes less lifted 
than in the Quicke miniature. Otherwise we see a 
similar head-dress and fur coat, and the identical 
chain of S S with the Tudor rose pendant. The 
larger portrait is said to be the same in treatment as 
Mr. Edward Huth’s life-sized portrait, dated 1527. 
Mr, Wornum, speaking of this last, said : “  I do not 
suppose that there is a portrait of Sir Thomas More, 
by Holbein, of any other date than this of 1527. 
This is the portrait of the family picture ; we have 
the same head in the same position everywhere; 
in the Windsor drawing, in several portraits, and in 
the family sketch and in the large pictures. 1 am 
acquainted with no other independent Holbein 
portrait of any of the More family.”

This supposition is based upon the assumption 
that Holbein could only have painted his first English 
patron during his first short visit to England, between

August, 1526, and the early part of 1528. If our 
ascription of this new likeness is correct— am it 
must be admitted that in comparison with all oilier 
drawings and paintings it shows a marked advana in 
years and an added expression of anxi^y that would 
well be accounted for by More’s experiences at ibis 
time— then it may very plausibly be assumed that 
Holbein produced this miniature between the date of 
his return to England in 1532, after Sir Thomas More 
had resigned the Chancellorship, and 1534, when he 
was imprisoned in the Tower.

Another noteworthy [joint about the original of this 
miniature is that it is painted in oil on a gesso 
ground, upon what appears to be a silver plaque. 
It is unfortunate that the dress has been retouched, 
owing to the ground having been damaged slightly. 
The face, however, is wonderfully preserved, and 
though naturally lower in tone than a water-colour, 
conveys to us that vivid realism, yet reserve of ex
pression, that sensitive modulation of the tones and 
contours, that insistent yet flexible drawing of the 
features, which constitute the sign manual of the 
great portrait painter.

The serious student, in reviewing the work of 
Holbein, cannot ignore the existence of a number 
of really excellent little portraits of a Holbeinesque 
character, which are to be found in nearly every 
collection of any distinction. Many of these can be 
identified as replicas or copies, and others are original 
work by miniaturists, whose art is pregnant with the 
same feeling, the same technical manner as that of 
the famous German. We have only to recall the 
miniatures of Henry VIII.  at Windsor and at 
Montagu House, without mentioning others, to realise 
that work of such excellence by unknown painters is 
a continual, if silent, menace to all doubtfully ascribed 
Holbeins. Until, however, we have unearthed re
liable evidence that will throw light upon such un
identified works or may be the means of accrediting 
painters like Guillim Stretes and Lavinia Teerlinck 
with their rightful share in them, we are justified in 
accepting a standard of excellence in attributing a 
miniature and giving judgment accordingly. The sub
jects of this article are certainly not copies or replicas, 
but unique and original works, which in their splendid 
force and refinement of technical achievement cannot 
be denied their claim. To do so would be to dis
credit other attributions made with greater confiderce 
on what appears to be far less convincing evidence. 
I have to acknowledge the kindness of His Grace 1 lie 
Duke of Buccleuch in permitting me the use of th se 
miniatures for the purpose of reproduction, and or 
bis help and information in respect to them.
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VASE WITH DARK B L U E  BACKGROUND, D EC ORA TED  IN RAISED 

AND SUNK DESIGNS IN T UR QU OI S E,  Y E L L O W  AND W H I T E

E ARL Y MING H E IG H T 14 INCHES



O f all Ming porcelains there is to my 
thinking none more beautiful or interesting than the 
blue and white. This was p a r  excellence the blue 
ami white period. There are, however, collectors 
for whom this kind of porcelain began and ended 
in the reign erf K ’ang-hsi, and there is no doubt 
that during this reign 
the finest body and 
most beautiful shades 
were used.  11 i s 
cjually certai n t h a t  
l at er  p e r i o d s  h a v e  
produced nothing so 
line, hut the cha r m 
and fascination of the 
Ming blue and white 
is not there.

The perfect body,  
careful [jotting, and 
brilliant colour of the
K. ang-hsi period, the 
t ' | u a l  ly f ine b o d y ,  
delicate colouring, and 
elaborate decoration of 
the egg-shell f a  m i l ie  
ros'• the Yung-chen 
and( h ien-lung periods 
bec.'me almost mono- 
ton1 :> in t hei r  per- 
fe c  -ms ; and it is, 
ferl is, the absence 
nl '-SC t|ie jnfmjte 

)an ' and the poetic 
!ndi aiality which the 
0,(1 mg potter has 
niai1, d to b e s t o w 
UP°'- us work, that  

. such a charm.
II ' arliest body was,

no doubt, thick and heavy, and often drawn out of 
shape in firing, the blue varying in shade from a 
blackish grey to a brilliant cobalt, but body and 
decoration blended perfectly because the tints of the 
body were almost as numerous as those of the blue. 
During the reign of the Emperor Wan-li, we find a

very vitreous porcelain 
of a l mo s t  egg-shell 
t h i c k n e s s ,  the blue 
colour blending with 
the body in such a 
way as to suggest what 
mi ght  be t er med a 
bl ue  atmosphere to 
the scenes depicted.

The Chinese called 
their blue and white 
porcelain Citing hit a 
pat fi, meaning “ blue 
flowers, white ground.” 
It is probable that to 
the influence of the 
M o n g o l  Khans who 
reigned in China and 
Per s i a  be l ong s  the 
credit of having intro
d u c e d  the use of 
cobalt blue into China 
for the decoration of 
por ce l a i  n, for it is 
quite certain that the 
early Persian ware and 
C h i n e s e  bl ue a n d 
white porcelain of the 
Ming dynasty bear a 
s t r i k i ng  resemblance 
to one another. It is, 
however, very difficult 
to assign any date to

No. L.—BLU E  AND WHITE WINE EWER OF THE MING 
DYNASTY MOUNTED IN ELIZABETHAN SILV ER  GILT
HEIGHT, IO INCHES
FROM THE VICTORIA AND ALBERT MUSEUM
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its beginnings, and 
date marks must not 
be looked upon as 
a gui de  in tliis 
mat t e r :  i nde e d,  
they rather tend to 
suggest that pieces 
bearing very early 
marks b e l o n g  to 
either the eighteenth 
centurv, or to even 
m o d e r n  t i m e s .
St r i k i ng  proof of 
this will sometimes 
be found. W’e have, 
for i nst ance,  the 
a u t h o r i t y  of  the 
Chinese themselves 
for the statement 
t hat  d u r i n g  the  
reign of 1 Isuan-te 
the blue was line 
and brilliant, but 
that d ur i ng  the 
Cheng-hua period it 
had declined, and 
was dull and slatey ; 
yet even in our 
museums we may 
find beautiful speci
mens of fine colour
ing b e a r i ng  the 
Cheng-hua mark.

The older pieces 
of blue and white 
porcelain imported 
into Europe during 
the sixteenth cen
tury show certain 
distinguishing fea
tures. T h e y  are  
of ten t h i c k  and 
heavy, the surface is 
pitted and irregular. The glaze is iridescent, anil 
does not reflect the light to the same extent as that 
employed in later times. Vases will generally be 
found to have been moulded in two pieces, and the 
marks of the lines of juncture are distinctly visible. 
The design is often inaccurate and hasty, but is 
usually characterised by a freedom and freshness 
which is very charming.

The earliest cobalt blue which we hear about was 
known as “ Mohammedan blue,” and was said to have 
been brought to China by Arab travellers. It has

as bein a 
b 1 u e,’ a 

blue,” or 
“ br i l l i a nt  in < ol- 
o u r ” ; b u t  h r .  
Kushell, the greatest 
of all aut hori t i es  
upon Chinese por
celain, s peaks  of 
it as “ a pale grev 
blue of pure tint.” 
Whether any speci
mens of porcelain 
d e c o r a t e d  with 
“ Moha m medan ’’ 
bl ue  exist in this 
country I cannot 
say, but I believe 
to this day the 
C h i n e s e  collector 
places the greatest 
va l ue  u p o n  blue 
and white of a pale 
grey shade.

I hiring the reigns 
o f h u n g  C h ’ ing 
and Wan-l i  very 
large quantities of 
bl ue and white 
p o r c e l a i n  were 
m anufactured, so 
much so indeed, 
as to lead to a 
r e mons t r a nc e  by 
the censors at the 
e x t r a v a g a n c e  >f 
the Imperial orders. 
This is hardly to 
be w o nd e r e d  at, 
c o n s i d e r i n g  that 
105,770 pai rs ot 
things were orde1 eil 

for the palace by the Emperor hung Ch'ing in 
one year. This prodigal production is perhaps ■ ne
reason why we may still pick up and make a ■ ol-
lection of blue and white porcelain manufactu ad 
between the years 1566 and 1619. During ih
time the blue was generally pure and bright of 
sapphire hue, but a grey shade was also used. ' he 
outlines were drawn in with a fine brush ii
darker tint verging upon black, whilst designs v -re 
washed in between these lines, which they frequei tly 
overran.

been 
scribed 
“ d e e p  
“ rich

N O .  I I .— B L U E  A N D  W H I T E  P O R C E L A I N  B O T T L E  O F  T H E  W A N - L I  P E R I O D  M O U N T E D  I N  S I L V E R  G I L T  H E I G H T ,  12 I N C H E SF R O M  T H E  P I E R P O N T  M O R G A N  C O L L E C T I O N



Some O ld M ing Porcelains

NO. 111.-— BLUE AND WHITE PORCELAIN BOWL, DECORATED WITH PH'KNIXES AND CONVENTIONAL FLOWERS, AND 
MOUNTED IN SIXTEENTH CENTURY SILVER GILT ; X Q INCHES FROM THE PIERPONT MORGAN COLLECTION

I have said before that some of the Ming blue and 
white porcelain was almost egg-shell in texture ; this 
is especially to be noticed during the Wan-li period. 
Egg-shell porcelain had been invented during the 
reign of the Emperor Yung-lo, 1403-24, and these 
pieces are no doubt copies of this earlier ware. They 
have certain characteristics by which they may be 
known. Large round saucer-shaped dishes, small 
dishes of similar shape, bowls and cups will be found 
to be moulded into 
compartments or 
panels, which are 
outlined in blue.
The body bei ng 
thin, these mould
ings form c o r r e s 
ponding hollows on 
the inside of the 
pier;, '1’lie edges 
Ol cups and bowls
are < 
and • 
w i 1 
ad 1:. 
gl a/ 
at 1!

T 
then 
grea 
lor : 
and 
was 
to i,

h 111 c

flanged.itten 
curse sand 
be f o u n d 
' ing to the 
■ >und the ring 

bottom.
C h i n e s e  

Ives had a
venerat i on 
'  porcelain, 
ben first it 
ggested that 

underglaze 
h o u I d be

NO. IV .— SQUARE SHAPED VASE OF BLUE AND WHITE MING 
PORCELAIN CHIa ’CHING PERIOD HEIGHT, 6 1  INCHES

added a decoration in enamels overglaze, a strong 
protest was raised. Designs were copied from 
pictures by famous artists, and ancient brocade 
patterns were used as borders. I think, however, 
that it is those pieces which evidence an immediate 
contact with nature which are the most charming. 
These are generally treated with a freedom in 
drawing and a knowledge and love of nature which 
is most refreshing. birds upon rocks surrounded

by reeds,  grasses, 
and water plants,  
or [i ere be it upon 
branches of trees, 
will be found in 
the centre of plates 
or at the bottom 
of cups and bowls. 
Round these in the 
embossed panel s  
will be seen fruit of 
various kinds,  in
cluding the sacred 
peach, some symbol 
or sacred devi ce,  
or s o me  f lower  
design, the whole 
c o n n e c t e d  by a 
pat tern in lines. 
The grass hopper  

and butterfly also 
are much in evi
dence in a scheme 
of flower and foliage 
decoration.
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Upon vases and large bowls the dragon Id (of 
the sea) and Lung (of the sky) will be found, the 
former surrounded with shells, sea-weed, and aquatic 
plants, and the latter depicted as chasing a pearl 
through cloud forms. He may also be seen in 
company with others playing with a brocaded ball, 
or as in the illustration No. iv. surrounded by con
ventional flowers and foliage.

Dragon bowls for the use of the palace and 
for the temple are often 
mentioned in ancient ac
counts of Chinese porce
lain wr i t t en by  native 
historians, and, no doubt, 
the great  ma j o r i t y  of 
t hese  were in blue and 
white.

I think we of the West 
find it difficult to realise 
the extreme veneration 
with which the a nc i e nt  
C h i n e s e  regarded their 
art.  In the M e m o i r s  
Jrom the P a v i l i o n  f o r  
S u n n i n g  B o o k s , which 
has been translated by 
Dr. Bus he l l ,  we have  
striking t e s t i m o n y  of  
t h i s .  T h e  b o o k  was  
written towards the end 
of th e  Mi n g  dynasty,  
and the writer says : “ On 
the days  of t he  new 
moon and of full moon,
I often went  whi l e  at 
the capital to the fair at 
the B u d d h i s t  Temple,
Ti Ti en ssu, where rich 
men thronged to l ook 
at the old p or c e l a i n  
bowls exhibited there.
Plain white cups of Yung- 
lo porcelain were several 
taels of silver each, those with the marks of Hs’iian-te 
or Cheng-hua twice as much and more up to tiny 
cups decorated with fighting cocks, which could not 
be bought for less than a hundred taels of purest 
silver : pottery being valued more highly than precious 
jade.”

An early form of decoration met with upon blue 
and white porcelain is known as the “ ogres’ ” faces 
or the “ ogres’ ” eyes. These are dreadful-looking 
faces with long narrow eyes, which are generally 
surrounded by conventional designs, the pattern being

copied from old sacrificial bron/.es. The Keng-hring 
or Phoenix, with outstretched wings and flowing ail, 
is also often seen, and the tail always appears in ine 
strands, which represent the fine cardinal virtues.

The oldest piece of blue and white porcelai; in 
this country of which we have any knowledge is the 
melon-shaped wine jug in the Victoria and Albert 
Museum. This is octagonal in form, with elongated 
panels divided by raised ribs. In each panel is

th e f i g ur e  o f  a boy, 
above which and upon 
the spout are cloud forms 
roughly pencilled. There 
are flowers upon the neck 
and the faint suggestion 
of a landscape; below 
are alternate flowers and 
symbols. T h i s  jug is 
m o u n t e d  in finely em
bossed silver-gilt of the 
Elizabethan period with 
the hall mark of the year 
1585, the mark upon the 
wine jug being Ta Ming 
Ch ’eng - hua nien chik— 
“ Made in the reign of 
Ch’eng-hua of the great 
Ming,” 1465-87.

In the Pierpont Mor
gan collection, now on 
loan at the Victoria and 
Albert Museum, are the 
two other pieces of blue 
and white mounted on 
silver-gilt here illustrated. 
T h e s e  belonged to the 
C e c i l  f a mi l y  since the 
time of Queen Elizabeth, 
and came from Burghley 
House. The wine pot is 
painted in a soft shade 
of c o b a l t  b l u e  with 
flowers and birds, and the 

bowl has the imperial phrenixes and conventi-na! 
flowers pencilled in dark blue outline and fillet in 
with a brighter shade. To collectors and lo~ ers 
of old silver these pieces are of great interest, the 
workmanship and design of the mountings b ing 
particularly fine examples of the silversmith’s art. 
I think the fact of these pieces being so morn ted 
affords striking testimony of the value set upon pi ce- 
lain at that time. It is hardly necessary to say hat 
it was the beauty of this old Chinese blue and w i'te 
which fired the ambition of the European potter, ;nd

No. V . — BOWL AND COVER OF BLUE AND WHITE 
PORCELAIN WITH MOULDED PANELS MOUNTED AT

THE FOOT IN METAL GILT WAN-LI, 1573-1619
HEIGHT, INCHES

! 5°



Some Old M ing Porcelains

whif supplied the designs first used; but it is the 
put' i alone who have made anything which might 
mjsl, a, 1 the amateur. Some of those fine old Delft 
jarS- fishes, and bowls are such exact copies of the 
originals that it is only the fact that they are of 
earthenware and not of porcelain which betrays their 
origin.

barge blue and white vases of the Ming dynasty 
were often square in shape, and still more often 
a square neck will be found upon a vase of some 
other shape. In No. iv, we have one of these square
shaped vases of the Chia’ching period (1522-66) 
decorated with a conventional flower and leaf design 
and with five-clawed imperial dragons. Round the 
neck is the key pattern and upon the shoulders the 
Joee head design. The shade of blue here employed 
is one not often met with ; it has a distinctly violet 
hue, and is very brilliant and pure.

The covered bowl is a specimen of the Wan*li 
period of fine vitreous porcelain with brilliant glaze. 
It has moulded panels outlined with lines and fillets, 
the moulding forming also panels on the inside, in 
the centre of which is a bird upon a rock surrounded 
by groups of fruit and flowers in panels. On the out
side both the bowl and cover are painted with panels 
containing birds, butterflies, grasshoppers, flowers and

V I.—  BLU E AND WHITE SAUCER SHAPED PLATE  
THE Wa N-LI PERIOD. WITH MOULDED PANELS  

AND FLANGED EDGE

foliage. This piece illustrates the variety introduced 
into blue and white porcelain by the Chinese potter, 
for whilst the insects, birds, and flowers are painted 
in blue upon white, there are two panels of conven
tional design of white upon blue, and round the top 
of the cover another conventional pattern is carried 
out in blue upon blue. The colour used upon this 
piece varies from the almost black shade used for 
outline to a brilliant and very pleasing sapphire. 
The bowl is mounted in metal gilt.

The saucer-shaped plate Nos. vi. and vii. is a very 
typical piece of Wan-li porcelain, and shows the flanged 
edge, the bird so often seen in the centre of plates 
and cups, and the moulded outlined compartments 
with their fruit and flower designs. The back of 
this plate is also illustrated in order to show the 
radiations which are so characteristic of Ming porce
lain, and the coarse sand which is almost always 
found on the base.

In our coloured illustration we have a fine vase of 
early Ming porcelain. The design is raised and sunk, 
the colours being turquoise blue, a greyish yellow, 
and white, upon a ground of deep aubergine. At the 
foot are alternate panels of Joee heads, and round the 
neck are cloud forms. The cover is of finely pierced 
ancient bronze surmounted by a carved jade figure.

X o. V II .---BACK OF BLU E AND WHITE SAUCER SHAPED
DISH, SHOWING RADIATIONS AND MOULDED  

PANELS



T h o v c h  it is possible that some historians 
may not be quite in accord concerning all the details 
relating to Chester’s remote history, nevertheless there 
are points upon which they are cordially agreed. And 
this with excellent reason. One thing, however, is 
certain —  that Chester was a 
place of importance as far 
back as the first century.
With a history extending back 
to the year a . i>. 61 ,  it is 
obviously impossible to touch 
upon even the f r inge  of  it 
here. Neither, happily, is it 
at all necessary to do so, for 
it has already been fully set 
forth by many writers in the 
past.

On the accession of Wil
liam I., Oherbod, a Fleming, 
was appointed Farl of Chester, 
but being imprisoned in Flan
ders, the earldom was con 
ferred upon Hugh Lupus, a 
nephew of William, who was 
invested with regal authority 
over both city anti county.
In 1237 Henry III. took the 
earldom and a nne x e d it to 
the Crown, conferring it upon 
his eldest son,  l id ward 1.
Since then, the earldom has 
nearly always been conferred 
on the heir-apparent to the 
crown, and to-day the Prince 
of Wales holds amongst his

other titles that of Lari of Chester. But all this ground 
has been so well covered by historians, that I fancv 
it would be impossible to unearth any information 
which is not already in print. If the city of Chester 
had nothing else but its quaint buildings, its ancient 

walls, beautiful cathedral, and 
“ c r o o k e d ” Dee to recom
mend it, these alone would 
prove sufficient in themselves 
to make it a place of more 
than ordinary interest. for 
pirturesqueness, its streets, 
with the delightful rows and 
half-timbered houses, would 
be bard to equal anywhere, 
for they are practically unique. 
Its walls, which contain the 
older portion of the city, are 
such as no other town can 
boast of, for it is the only 
one which is encircled by a 
per f e c t  wall. The masffve 
cathedral, towering in its very 
midst, compares exceedingly 
well with others— older and 
larger— in the kingdom, both 
in beauty of design extern Hy, 
and richness in its wood' or It 

in the choir within. Today 
all this is open to inspecuon, 
for in roaming about 01 ls 
in the very midst of the old 
hal f-timbered houses, nce 
th e  home s  of distingui hed 
people long since gone; one

CHASTER. TIME OF HENRY OF RANDLE,  
FIRST EARL OF CHESTER

J 5 2



Chester

Ll,  , i f  VvtH<Ui^ # "  ** ■*<** *» ^  d  W*»* i,x-vS '  >t ^  V u tfi^ r tfjt  dm m &rsjtAifm  .
t*̂  f.̂ Nb f̂AUr

can traverse the won
derful walls the entire 
distance round— nearly 
two miles in circum
f e r e n c e — from which 
can lie viewed either 
the c i ty  or yet  the 
r ange  ol Welsh hills 
a nil s u r r o u n d i n g  
beautiful country. It 
was from here, on a 
smal l  t ower  on the 
w a l l s — t he Phicnix 
t o w e r  —  t h a t  K i n gCHARTER Ol' HENRY 1 1 .

Charles with his staff watched 
with dismay the retreat of 
his army from Rowton Moor, 
some three miles distant .  
The churches also within 

the city are full to over
flowing with interest and 
history; in fact,  C h e s t e r  
altogether teems with it to 
a surprising extent. And 
all this lias been, as I stated, 
written and re-written, for 
its story fills a big chapter 
in the history of England, 
l o day the shops are excep
tionally good, for Chester is 
a large residential city rather 
than a great commercial or 

cento-. It

1 7 TH CENTURY SILVER 
COPY OF LOST I4TII CENTURY SEAL

manufacturing is true there are some 
manufactures here, such as flour mills, engineering 
and waggon works, lead and shot mills, tobacco 
fai uiries, and not least of all the King’s bride-cake 
makers, but these places of business in no way dis

c the city. There are no battalions of hideous 
chimneys disfiguring the skyline, whose inky 
ke would naturally blacken and discolour every - 
a and ruin the appearance of those charming 
timbered buildings which are Chester’s feature.

' ie of the staple trades of the city in the past 
"a glove-making, and in connection with this, the 
co 1 Hencenu-nt and termination of the two great 
C l was signalised by the hanging out and taking

f l y .
t.ll
sn
ll,.
ha

do , of wooden glove
St. 'eter’s Church at the

on the south side of 
Cross. While thisHigh

was exhibited it was open to strangers and non
freemen to sell their goods within the city. During 
its continuance an immense influx of rountrv peo
ple from North Wales and the county resorted to 
Chester, which was then a sort of local metropolis. 
This practice fell into desuetude as the conditions 
of trade altered, though the right existed for over 
700 years. The Castle, which overlooks the river, 
has always been a place of importance, and it is 
said that the last hopes of the English disappeared 
when the Conqueror arrived at Chester— in a snow
storm. In its hall the Barons of Cheshire held 
their Parliament, while from time to time it has 
also been the temporary home of English kings. 
It was here that Richard II., the last of the 
Elantagenets, was lodged when on his way to Lon
don to divest himself of his regalia and surrender 
his crown. It is now the depot of the Cheshire 
Regiment, and the meetings of the County Council 
are held here, as are also other public gatherings.

It contains also two hand
some Assize Courts.

Chester, therefore, being 
a residential city more than 
anything else, is to a great 
extent dependent on itself 
and its markets .  Clean, 
wel l - cared for, and well 
governed with its population 
of 41,000, with also an ex
cellent bill of health, good 
air, and si tuated on the 
most  b e a ut i f u l  of rivers, 
it is not to be wondered 
at that so many turn their 
f oot s t eps  here from busy 
cities and perchance make 
it their home in their de

clining years. In speaking of the river Dee, I am 
compelled to write with enthusiasm, and I cannot 
help referring to a letter written to the then mayor 
bv King Edward VII. the day after his visit front 
E a t o n  to Chester, 
on which occasion 
he travelled down 
the river. Both the 
city and the r i ver  
banks were illumi
nated in the most 
marvellous manner, 
so much so,  in 
fact, that the King 
— t hen Prince of
Wales —  was much m a y o r ’s s e a l

J 53
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affected by the sight. The letter runs as fol
lows :—

“ June 2 ist, 1893.

“ . . . The beauty and magnificence of
the illuminations last night, His Royal High
ness desires me to say he has never seen 
equalled in Europe. The loyal demonstration 
which invariably was shown by the crowds of 
people who lined the streets when His Royal 
Highness drove through your city, so renowned 
for its beauty and antiquity, and especially last 
night by the masses who thronged the river 
side, was most gratifying to His Royal High
ness, and will never be forgotten by him.”

This, indeed, speaks highly of Chester’s 
loyalty and excellent good taste, and is just as 
it should be in this Royal City.

Chester Cathedral is a subject upon which I 
should like— were space available— to say a 
good deal, for it has a strange history full of 
interest. It is interesting to the connoisseur 
in architecture from the fact that it possesses so
many styles of architecture, viz., Norman in the 
remains of the building designed by St. Anselm, 
and Early English in the beautiful Lady Chapel and 
Chapter House, the various styles of Decorated archi
tecture in the Nave and Choir, as also the Perpen
dicular in the same portions of the building and in 
the South Transept. It also possesses some remains 
of Jacobean work. One great glory of the Cathedral 
is the beauty of the stall work of the Choir, and this 
is almost identical with that of Lincoln, and about 
the same date. But all this can be seen and admired, 
as can also the misereres in the stalls, which are so

beautifully carved. 
T h e s e  and t he  
be n c h  ends  of  
the D e a n ’s and 
Vice- Dean’s seats 
are exceptionally 
fine.

There is prob
ably no kind of 
domestic architec
ture which appeals 
more strongly to 
one’s ideal of the 
picturesque t han 
old half-timbered 
houses, with their 
s h a r p l y  pointed 
g a b l e s  a n d  
d o r m e r s ,  a n d  
highly-carved and

m a y o r ’s  g o l d  c h a i n  a n d  b a d g e

ornamented eaves. The old black timbers of such 
quaint design, stand out in strong relief against the 
white plaster, while the casement windows, with 
their fascinating lattices, take one back in imagination 
to Tudor days. In Chester each street has these 
old houses; some are together in clusters, while others 
stand out singly, and some jut out even ten or a 
dozen feet over the pavement, and are supported 
only by unsafe-looking old timber uprights. But the 
old world touch they give the city is unquestionably 
delightful, I do not think there is a single street 
whose line of houses is not irregular in shape and 
form. There is no monotonous straight line of 
plain, flat, uninteresting buildings— such as we see 
in so many towns, and which give a dismal and 
dreary appearance— and this is one of the great 
charms of Chester. I do not say that every house 
here is beautiful in design; yet, standing as they 
do in delightful irregularity, all heights and shapes, 
the plain houses lose their plainness in the whole 
effect caused by the presence of so many really 
beautiful buildings. But if the frontages are attrac
tive, how much more so are the extraordinary r.nv» 
which run through street after street? These 
consist of pavements which are directly over the 
ground-floor shops. In fact they run, where the 
apartment-letting lady would describe them as. the 
“ first floor front.” These rooms, in imagination, I ave 
been removed, and the outer walls are supporte by 
columns or piers, and thus these rows are • hb- 
pletely sheltered, and form a sort of arcade. Ihe 
shops in these rows are nearly all on the in (k. 
and the effect of it all at first sight is remark ble.
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'l‘|u- ,s space economised and shelter afforded, for 
here n Chester are two shops where anywhere else 
won! ’ only be one ; for while there are shops in 
,he . ws above, there are also shops beneath on a 
levti with the street. Naturally the rows form a sort 
of promenade, and also a continuous grand stand 
for viewing ceremonies and processions. They also 
lend themselves enormously to street decoration and 
illumination in a way with which no other city can 
vie. It was this which so impressed His Majesty 
when he passed through the streets. But as to why 
these rows were made, or who made them and when, 
historians cannot agree, and, in fact, no one knows 
for certain.

There is, however, a very interesting feature belong
ing to the city which has so far escaped general 
notice, at any rate outside a locally published article 
written by Mr. T. Stanley Ball, which appeared in a 
Chester journal, and that is the treasures belonging 
to the Corporation. These include MSS. and 
documents of great antiquity and interest together 
with the regalia and city plate, the latter, however, 
not being of very ancient date, for as is shown in 
the records, at the time of the siege in 1645, much 
of the original old and beautiful plate was sold or 
melted down by order of the loyal Corporation, to 
furnish money for the pressing needs of the King. 
The present plate therefore dates subsequent to the 
Commonwealth ; but it is a collection of which the 
citizens of (Tester should certainly realise the value, 
and feel great pride of possession. It may not be 
the most valuable owned by any Corporation in the 
kingdom, yet assuredly both in quality and quantity 
it takes high rank, and as such is deserving of 
considerable attention.

As for the documents and MSS., the collection is 
an extraordinarily fine one, and twice has it been 
saved from fire. The only wonder is it was not 
utterly destroyed or ruined by fire and water, and on 
this the Corporation are much to be congratulated. 
The regalia are valuable and highly interesting, 
especially so the sword and mace, the former being 
pod ably the finest of its kind existing. Unfortu- 
nat it is not the original one. The present one 
was resented by Henry VII.  in 1506. A refer
ence to this appears in the Great Charter given 
by s monarch, which translated runs: “ And 
a'S1, e grant and by this our Charter . . to the
ma and citizens and to their heirs and successors 
f°r -t, that the Mayor of the said City of Chester 
lor t time being and his successors shall have the 
swor. which we gave them or any other as they may 
pleas in the absence of us and our heirs, carried 
befov them with the point upright in the presence of

the nobles and lords of our realm of England our 
relations and any other persons whatsoever and 
wheresoever.”

The origin of the sword of the Earldom of Chester 
and its significance are interesting. I mentioned that 
William I. granted the Earldom of Chester to Hugh 
Lupus, his nephew. The grant was accompanied by 
the tenure: “ To hold to him and his heirs as freely 
by the sword as the king held the Crown of England.” 
This gave Chester the privileges of a palatinate ; in 
other words, the sole management of the County 
and Sovereignty of jurisdiction. At the time that 
Henry VII. granted the Charter in 1506, he emanci
pated the City of Chester from the rule of the Earls 
of Chester, giving the government of the city, the 
administration of justice, and the making of the 
laws, over to the citizens. The presentation of this 
city sword was therefore a token of the severance 
of the city from the rest of the county, and an 
emblem of jurisdiction within their own limits. The 
hilt of the sword is silver gilt, the quillons deflecting, 
and having rounded edges, on each side of which 
are a garb in relief on one side, and a lion’s head 
with tongue projecting on the Oiher side. The 
terminal of the handle is spear-shaped, and the 
blade has three grooves, with shields of arms. The 
width of the hilt is 13 inches, the length of the 
blade is 37 inches, and the handle covered in 
shagreen is 10I inches. The sheath is covered in 
red velvet, ornamented with silver-gilt bands. En
graved on the band at the point are the city arms, 
and the name “ Patt" Ellames, mayor, 1781.” Two 
of the bands are surmounted with a crown, and on 
one is engraved “ John Thomason, mayor. Peace 
proclaimed May 12, 1713.” The third band is sur
mounted with fleurs-de-lys, and the name John 
Minshull, 17 11, while the fourth band has the fleur- 
de-lys and Edward Oulton, Mayor, 1687. The fifth 
band has the old privy seal of the mayor, which 
was used as the coat of arms at one period. Round 
the band by the hilt is engraved Charles Earl of 
Derby, Maior, 1668. Between the bands are medal
lions with names Robt. Morry, William Wilson, 
Treasurers, 1669.

'Hie mace is interesting as being one of the earliest 
examples of the period when maces began to be 
elaborately ornamented. It is silver gilt, 4 feet 
3.I inches in length ; the staff, finely chased with spirals 
of roses and thistles, is divided into three portions by 
large knops, the foot knop bearing the arms of 
Stanley, the Isle of Man and the City of Chester. 
The latter coat is repeated on the fiat plate at the 
bottom. The head of the mace is surrounded by 
foliated figures alternating with the national badges
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cr owne d,  and 
is surmounted 
by a c i rc l et  
f r om w h i c h  
spring the ar
ches  of  t h e  
crown. On the 
Hat top of the 
head are the 
royal arms of 
the Stuarts, and 
it bears an in
scription show
ing that it was 
g i v e  n b y 
Charles, eighth 
Earl of Derby, 
to the city in 
1668. He was 
Lord o f M an 
and the Isles, 
and was also 
M a y o r  o f  
Chester in that 
year.

The Mayor’s
chain, of gold, was presented in 1851 by John 
Williams, Esq., then Mayor. It is formed of plain 
links; the badge, a circular medallion displaying the 
city arms, with a laurel wreath, depends from an earl’s 
coronet. The Sheriffs chain, of silver gilt, is similar 
in design, and 
was the gift of 
Alderman Butt 
in 1869. The 
M a y o r ’ s Por
ter’s staff is a 
si lver-headed 
c a n e  6 feet  
3 inches long, 
and was given 
in 1 7 2 1  by  
T h o m a s  Ed
wards, mayor.
On the silver 
head are shown 
the city mace, 
city sword, the 
arms of Chester, 
and the ancient 
and superseded 
arms, viz., three 
g a r b s  wi t h  
sword.  T h e

Sheriffs S taff, 
presente ' bv 
Thomas Low
ers, E sq in 
1 8 6 7 ,  i of 
polished lance 
wood,  6 feet 
8 inches long, 
and has a silver 
head bearing 
the city arms. 
On th e  Ntrap 
a ppear s  the 
m o t t o  “ Ad 
Met  am ” (To 
the goal). The 
Silver Oar, “ a 
most  interest
in g  posses
sion,” measures 
1 4 i nches in 
length, and has 
th e  Chester 
h a l l  mark,  
1719. On the 
handle are the 

arms and crest of Whitmore impaling Vernon, and 
beneath it “ Either for Ever.” On another side are 
the arms of the city, with the name “ Rd. Stubbs, 
1752,” while on the third side is “  James .Meakin, 
March 1 7th, 1812.” This oar represents the sergeantcy

of the river 
Dee, which was 
an appanage 
of the Gros- 
venor family for 
many genera
t i ons  until in 
a law-suit some 
200 years ago 
t h e  r i g ht s  
of  t h e  f  or- 
po ration cere 
r e c o g n  'ed. 
The Dei was 
famed h - the 
qual i t y  -f i,s 
s a l mon and 
st i l l  is the 
f i s h i n g  "'as 
ver y  val able, 
and the -ma
le  g e s v • ic ̂  
the own s ofc r o m w e l l ’s  l e t t e r , 1653
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E a t o n  B o a t  (a 
r ight  of  f erry  
across the Dee) 
enjoyed, not only 
gave them con
siderable p o w e r  
over the district, 
but brought in a 
very considerable 
r e v e n u e  to the 
e s t a t e .  Ra l p h  
G r o s v e n o r ,  of 
Hulme, a younger 
son with a limited 
pat r i mony ,  was 
a b o u t  1 4 4 6  in 
search of a wife.
The y oung  and 
wealthy heiress of 
John de Eton—  
as the name was 
then spelt— found 
favour in his sight, 
and a marr i age  
was c o n t r a c t e d  
w h i c h  e na b l e d  
him to repair the 
f o r t u n e s  of his 
family, and lay the 
foundation of its 
f ut ure  greatness.
The h o u s e  that 
c a m e  with his 
wife’s fortune was 
called Eaton Boat, 
the proprietor of 
the estate having 
with o t h e r  privi
leges the (Irand 

•Sergeantcv of the Dee, by the service of clearing the 
nver lr«,m all nets improperly placed there. He also 
had a moiety of all nets forfeited and of the fish 
therein also a ferry boat at Eaton for which “ he 

paid by the neighbours according to their 
But shall receive from every stranger, if he 

rse and is a merchant, one halfpenny, and 
merchant, the payment to be at his option.”

*37-

His'-.
f t *

IHE s i l v e r  o a r , 1750

v i r *

THE MAYOR'S STAFF

& iSD .

shall 1. 
pleasu, 
has a . 
>f not 
The A: 
is oval 
the cit- 
52 lar, 
hy Mis 
(|! Ches 
wceedii

ors Jewel is made of eighteen carat gold, 
shape, and three inches in length. It bears 

irms in true colours, and is surrounded by 
diamonds. It was “  presented to the city 
Grown on her brother being elected Mayor 
r for the fourth time, November, 1890.” It is 
ly handsome, and very effective when worn.

T h e  C o m m o n  
Seal is of silver,
2 l  i n c h e s  in 
diameter, and was 
made in the seven
teenth century in 
imitation of the 
fourteenth century 
one,  now lost.
It icpresents the 
c i t y  wal ls and 
gates, and over  
these is a l ion 
p a s s a n t .  T  h e 
Mayor’s Seal, also 
silver, is smaller, 
and is copied from 
an older one.

Few provincial 
c i t ies  p o s s e s s  
a r c h i v e s  s o 
extensive and so 
valuable as those 
now in the muni
ment room of the 
Town Hall, The 
most important as 
regards the past 
history of the city 
would appear to 
be those known 
by the following 
descript ion : (1) 
t h e  A s s e m b l y  
B o o k s ; {2) the 
Mayor’s B o o k s ;
(3) the P e n t i c e  
Chartulary. The 
Assembly Books  

are the books containing the various “ orders ” passed 
at the assemblies or meetings of the Mayor, Aldermen, 
and Common Council for the transaction of municipal 
business. The earliest of these books commences 
1539; other entries extend through the reigns of 
Edward VI., Mary, Elizabeth, to the end of James 1. 
(1624). The second covers the years between 1624 
and 1684, and the third 1684 and 1724. 'The 
various orders embrace different subjects, such as 
regulation of the sports on Shrove Tuesday— /-.?., 
football in the streets; the ordering of what head
gear should be worn by women; the encouragement 
of archery’ ; and the regulation of the Whitsun 
mystery plays. The volume abounds in quaint de
tails, and is well worthy of having its contents made

G ILT  MACE, 1668
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widely known. The second volume deals with 
Chester during the Civil Wars ; the third from the 
reigns of James II. to George I. The Mayors’ books 
contain much of interest relating to the city from 
1393 to the early part of the nineteenth century. They 
include the names of Mayors, Sheriffs, Aldermen, 
and Officers, as well as names of Freemen. The 
Pemice Chartulary was commenced in 1576, with a 
view of entering copies of translations of all the 
charters, grants, and records relating to the city. By 
this means the contents of many original documents, 
which are now lost, have been preserved. I can
not omit to mention one of the Assembly Orders 
in the time of Henry Hardware, Mayor in the 
sixteenth century, whereby the employment of 
women under the age of forty-five was prohibited 
in alehouses and taverns. History in even a more 
arbitrary form appears to be about to repeat itself 
in this respect, in the bill now before Parliament 
to abolish the employment of women o f  any age 
in public bars. The old charters of Henry I., 
Henry II., and Henry VII., amongst the many others, 
are all most interest
ing ; but so many are 
there, it is impossible 
for me to include them.
I may say, in speaking 
of ancient history, that 
Chester in the time of 
Edward the Confessor 
had seven Mint Mas
ters ; while in the reign 
of William III. it was 
one of the six cities 
in which mints were 
erected for re-coining 
silver of the kingdom.
In 1700 the goldsmiths 
of the city were i n
c o r p o r a t e d  i nt o a 
C o m p a n y  —  which is 
at present in existence 
— who were to e l ect  
an assayer for the pur
pos e  of assaying all 
wrought plate of gold 
or silver. To-day the 
Chester mark is con
stantly in e v i d e n c e  
and highly esteemed.

The Town Hall, in 
which these treasures 
are securely guarded, is 
a very imposing-looking

building facing the west end of the Cathedr 1 and 
the King’s School. It is not necessary for ne to 
describe its architectural features, either out. ide or 
internally. There are several fine rooms, notablv 
the Council Chamber and Assembly Room, both 
of which are exceedingly commodious. The other 
principal rooms consist of the Police Court— 
also a fine room— the Mayor’s Parlour, and two 
Committee Rooms. In No. 1 Committee Room 
are the names of every Mayor of Chester since 
the year 1257, painted on the panels round the 
room. In the Assembly Room are a sequence of 
paintings of the Grosvenor family, five of whom 

were Mayors of Chester, and who long represented 
the city in Parliament, the earliest of these por
traits il being one of Sir Thos, Grosvenor, 1695. 
This gentleman represented Chester in 1678; was 
Mayor in 1684; and died in 1700, aged 44, havin® 
married Mary Davis in 1677, the only child of 
Alexander Davis, of Ebury Manor. By this alliance 
that portion of London comprising Belgravia, Ty- 
burnia, and Pimlico was brought into the family,

h e n c e  much of the 
present  enormous 
wealth of the Grosve- 
nor family.  In the 
Police Court are pic
tures of George Ill- 
R e c o r d e r  Leycester, 
Sir Richard Levinge, 
and Sir William Wil
liams, Speaker of the 
House of Commons.

The excellent whole- 
l engt h  p or t r a i t  oi 
K i n g  George III. is 
based on Reynold* 
and Gainsborough 
portraits. The head 
appears to have been 
c o p i e d  from Gain* 
b o r o u g h ’ s picture 
of the King, mid the 
pose from R e m o l d s *  

picture, which belorr- 
to the Royal Acad' 
emy. This pic are »«■  
p r o b a b l y  | aint 1̂ 
by J. Jackson, 
picture of IP :h key 
cester by W. )wen 
a very good -xarrpk 
of this artist, and '■ 
the best woi it'

, 5 8



Chester

posses* n of the Corporation. That of Richard 
[ L.viiv M.I’. and Recorder, is also a good picture. 
]t js d of this gentleman that on the visit 
0f [oit'i-s II. to the city, being at the head of 
the Ci. poration, he thus addressed His Majesty: 
“ The Corporation is Your Majesty’s creature, and

In the ante-room to the Council Chamber are a 
series of panel paintings of benefactors of the city, 
who have founded or endowed charities. These, 
if not particularly high works of art, are certainly 
quaint and effective. They were originally in the 
Exchange— then the Town Hall— which was burnt

OLD WROUGHT IRON ON DOORS OF CUPBOARD IN THE CANON’S VESTRY OF CATHEDRAL

depends merely oirthe will of its Creator, and the 
sole intimation of Your Majesty’s pleasure shall ever 
have with us the force of a fundamental law.” I 
trust His Majesty duly appreciated this grovel. In 
the Mayor’s Parlour is an interesting old painting 
of Alderman Thos. Cowper, Mayor in 1641. He 
is depicted in Mayor’s robes wearing the Carolus 
medal, and on the third finger a ring bearing the 
emblem of a death’s head— the favourite Cavalier 
memonal of the unfortunate king. On the first 
slon i 1 the Civil War, he took a particularly active 
part f suppressing the movement in Chester, and 
bter, 1 September 27th, 1645, he stood on the 
leads S the Phoenix tower in company with Sir 
hranr Gamull and Charles Walley, the Mayor, 
with , mg Charles, and saw the Royalists defeated 
on R< ,on Moor Cowper afterwards accompanied 
the K g to Denbigh in his retreat, the city hold- 
|nS or till the following February. This is a very 
tnteres ig picture, but shows signs of deterioration.

down in 1862, but these, with the muniments and 
most of the portraits, were saved.

Among the notable men who have been Mayors 
was Randle Holme in 1643 (many of whose MSS. are 
in the Harleian Collection in the British Museum).

There were four notable citizens all bearing the 
name of Randle Holme —  father, son, grandson, 
and great-grandson, all Herald painters. Theyr 
devoted much time to the pursuit of antiquarian 
studies, and their literary labours on Chester and 
Cheshire alone amounted to 250 large volumes. 
The executors of the last Randle Holme, who 
died in 1707, made an offer of the collection 
of his MSS. to the Corporation, who for some 
reason or other declined i t ! Ultimately it was pur
chased by the Earl of Oxford, and passed into the 
British Museum. These were undoubtedly the most 
remarkable citizens of their generations the city 
ever had.

T he arms of the city are in colour in the Mayor’s
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parlour, and these consist of “ party per pale” com
posed of the dexter half of the coat of England, 
“ Gules three lions passant guardant or,” and the 
sinister half of the coat of Blundeville, Earl of 
Chester “ azure three garbs or.” The “ garb” is a 
wheatsheaf. The crest is on a wreath or gules and 
azure, over a royal helmet, a sword of state erect 
with the point upwards. Scabbard sable, pommel 
and hilt or, appendant thereto a belt sable buckled 
or. Supporters a lion rampant or ducally gorged 
argent, on the sinister a wolf argent ducally gorged or.

It will, I am sure, be at once realised how much 
Chester has to offer of interest; in fact, I should 
very much doubt if many more interesting cities exist. 
It is unique in history, disposition, and architectural 
character. No town has retained so many im
portant monuments of its original founders, or even 
to-day presents so many evidences of its mediaeval 
character. Eew towns in Europe can show walls 
as complete as Chester— once fortifications, now a 
promenade; while its rows stand alone. These, 
together with its buildings, treasures, museum— where, 
bv-the-bye, is one of the finest natural history and

archaeological collections in the kingdom — 
Chester a place of intense interest, and one i ideed 
worthy of everyone’s attention. English people are 
I fear, slow to appreciate the good things that arc 
in their midst, more so, perhaps, than any other 
nation. But it is to be hoped that the citizens 
of Chester at least are alive to the value of their 
priceless and unique possessions. Those who know 
this old-world city need no reminding as to its 
many and varied attractions, but those who have yet 
to see it have an intense pleasure to lock forward 
to, for such a city must appeal, not only to the 
antiquarian and the connoisseur, but also to the 
individual with even the most limited taste for his
tory and art. .

There is about this ancient city a fascination all 
its own. What it is in particular is indeed hard to 
define. Whether it is in its buildings, its streets 
and rows, its situation, Cathedral or surroundings, 
or yet the aura of history encircling it, I cannot 
for certain say. But only this for sure— that whilst 
the scenes of other towns may fade from memory, 
fair Chester once seen can never be forgotten.

CIVIC SWORD, 1506
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C hester C orporation Plate

THE W HITLEY TANKARD, l668
. Che oldest piece naze possessed hy the Corporation. I t  has s tr a ig h t sloping sides, w ith  f a t  lid , h a n d le , a n d  p la in  thum bpiece. I t  is  inches 

m height. On the l id  a re  engraved the a rm s a n d  crest o f  the W h itle y  fa m ily , w ith  the m otto  “  L iv e  to L iv e ."
On the fr o n t  is  engraved , “  T he G ift  o f  R a lp h  W h itt  ley , F s q ., A id .  to the C ittre  o f  Chester, w ho d ied  October 5 ik ,  1675.  A n d  presented  

to the Ci/ty by L ettice  h is  w iddow , second d aughter a n d  c o h e ir  o f  S r . F r a .  G a m u ll, K t .  a n d  B r t B e l o w  th is  is  the dagger behveen three ca r  i s  
-~the old arm s o f  the C ity — a n d  the w ords  “  W illia m  Harz>ey» A faior, 1679/* W eig h t, 62 ozs. 10 divts. H a ll-m a rk  f o r  Loudon, t668. M a k e r s  m ark  
I. G.,  w ith a s ta r  I'et.oeen a n d  crescent below in  a heart-shaped shield .

THREE OF SIX GRAVY BOATS, I75O

with „ on ^ r e e  fe e t , w ith  shaped edges to bowls. The h an d les spring rom  the e n d  a n d  curve nwards over the boxol.
tent arm s o f  C ity . Lo n d on  m a r k , 1750. M aker* s m ark J .  H ,  ( J o h n  H arvey).

E a c h  bears a sh ie ld*63
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T H E  G R O S V E N O R  F L A G O N

S tr a ig h t  sides, w ith  f l a t  l id  a n d  thum bpiece, 
on w hich  is a d em i/ig u rc o j  a w inged cherub. I t  
m easures in. h ig h , w ith  a d iam eter a t the base 
o f  ££ in .—  the sam e being trum pet-shaped. On the  
f ie r i/ a r e  the arm s w ith  crest o j  S ir  7'hos. Grosvenor,

T a r t. Ahoin' is  engraved, “  The 
G ift  o f  S i r  Thos. G rosvenor, 
B a r o tt .„ A  Idem , to the C it/ic  
o f  C h ester ."  A lso  beli w  “  John  
M addocke, E sq ., M a io r  1677. ' 
L o n d on  h a ll-m a rk , 1677 M a ker's  
m ark \. R . ,  w ith  J ive 'P o in ted  
s ta r  above a n d  pellet below, a ll  
in an oval. T h is  is a very m as
sive a n d  handsom e piece o f  p late, 
a n d  one o f  the most v alu ab le  o f  
the collection , a n d  w eighs  75 ozs. 
17 dw ts.

S ir  7 has. w as th ir d  
B a r i, o f  E a to n  a n d  M a y o r o f  
C hester in  1684. I t  w a s p r e
sented in  rem em brance o f  h is  
being elected an a ld erm a n , a n d  
0/ h is  m arriage, a n d  a tta in in g  
h is  m a jo rity — a ll  in the sam e  
year.

The W hitley F l a g o n  
m easures  15 in . high., a n d  w eighs  
133 ozs, 5 divts. I t  has a  f l a t  
lid , p erfo ra ted  thum bpiece, am i 
handle, w ith  sh ie ld  f in ia l .  E rr  
g r a v e d  in  f r o n t , ”  7 he (*ift o f  
7 'homas W hitley . E sq ., son a m i  
Iteire o f  C o ll. Roger W h itley  
m ade fr e e  o f  the C itty  o fC h e s te r , 
24 A p r il,  1680." Below  th is  the  
a rm s o f  the C ity  w ith  th e  w ords, 
** li  'illian t l l  ’Htnc A faior  1680.'
( hi th e  lid  is  the coat o f  a rm s o f  
the W h itley  fa m ily . I 'h is , n ex t  
to th e  m ace a n d  the H um bertson  
efiergtic, is the heaviest p iece  o f  
p la te  in the possession o f  the 
Corporation.

I t  is also om- o f  the most 
valuable,

I  fa ll-m a rks f o r  L ondon, 
1 6 7 9  l m aker  K .  H . ,  w ith  crown  
above a n d  crescent below, in 
shield. T H E  W H I T L E Y  F L A G O N

No. 2. No. i. No. 3. N o. 4.
TANKARD, I725 TANKARD, 1669 THE GKOSVENOR TANKARD TANKARD, 1684

N o .  2 .— 2§ in . h ig h , d ru m  shaped. J ia t dom ed lid , a n d  plain  handle. E n g ra vin g s : o ld  coat o f  arm s 0/ the C ity , w ith  w ords, “  Thom as B, 
J-lsqr., M a yo r  1725 .”  B elow  is, “  T h is  7 'a nk ard  w as bought by exchan g e o f  an o ld  T a n k a rd  y e  g ifte  o f  Rob/. C raddockc a n d  W illia m  W ilm a  664- 
W eig h t, 22 ozs. 5 dw ts. 12 g rs . M a r k s :  L o n d on , 1725. .M aker's m ark  H .  l \ , w ith  s ta r  above a n d  below in  a  sh ie ld — H um p hrey Bayne.

No. 1.— D ru m  T a n ka rd . S tr a ig h t  sides a n d  fla t  l id , 5I in. h igh. O ld  arm s o f  C ity , w ith m a n tlin g  a n d  the w ords, “ R obert Alorrey A> 

also xT he G ift  o f  W illia m  W ilso n , A id ., a n d  R obert 7'ownsend to the C ity  o f  C hester, 1670." M a k e r s  m a r k  F. G. in  a  squ a re , London  if«9- 
Abazre the sh ie ld  o f  arm s on the fr o n t  is  engraved, “  R obert M orrey M a io r ,"  W eig h t , 25 Ozs. 10 dw ts.

No. 3 .— P resen ted  by H u g h  Gros^’enor, E sq u ire, in  1686. I t  is  7J in. h ig h , str a ig h t sides, f l a t  lid , handle, a n d  p la in  thum bpiece. b.n ovH  
in f r o n t , ** E d w a r d  O ulton M a io r  1686,”  a n d  the o ld  a rm s o f  the C ity , a lso  “  T h e G ift  o f  H ugh Grosvenor, E sq ., A ld er m a n  to the C ity  o f  t  / l f r\ 
H a ll-m a rk s  f o r  L o n d on , 1685 ; m ak er s m a rk  F. M., w ith  fleu r-d e-ly s below in  a  shield . H u g h  Grosvenor svas th ir d  son o f  S i r  R ic h a r d  secern ar ■ 

H e served  the ojffice o f  A ld er m a n  f o r  C h ester f o r  m any years, W eight, 32 ozs. to  dw ts.
No. 4. —  D ru m  shape, 6 in . h ig h , dom ed lid , thum bpiece a n d  handle. E n g ra v ed  on fr o n t  sh ie ld  w ith  o ld  C ity  arm s a n d  the words, “  ^ 

W ilso n , E sq ,, M a io r  16 85/ ’ M a r k s  : m a k er s  m ark  1. S .  lin k ed  in an (rval sh ie ld , L o n d on , 1684. T h is  w as a cq u ir ed  by the Lorporation in e x c h a  «y 
two oth er tan k ard s. T hese tan k ard s w ere orig in ally  ca lled  “  A le  C a n s"  according to the records o f  the Corporation. I n  the carty days ab  * 0 
w as d ru n k  out o f  th em , but in  the  17 th  a n d  1 8 M  centuries on sp ecia l occasions only w in e w as d ru n k  by the Corporation.
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T H E  W H I T L E Y  E W E R ,  l 6 8 o

at tht
This b eautifu l E w e r  sta n d s H  inches h ig h  a n d  has a d ia m eter  a t the tofi o f t  inches. It has a rounded how l w ith  “ cu t c a r d "  ornam ent 

bottom, am i stands on a m oulded fo o t. I  he handle is  o f  q uasi-classic design On one side are engraved the arm s a n d  crest o f  the M hittey  
/aunty, and on the ofi/osjte sid e the o ld  a rm s o f  the C ity  w ith  the words, “  tV illia m  If,V ine, M a io r  t68o. "  In  fr o n t  is  e n g r a v e d : -  T h is  E w er  
am hasen is the G ift  o f  L o ll, h o g er  W h stte j, A td m . t o  the C ity  o f  C h ester," London, ,680.  M a t e d , m ark  R .  L . ,  w ith  fieur-de-iys in  shield . 
I he l\aver is n o h u g e r  in the possession o f  th e  Corporation. II eight o f  /Cver, ^9 ozs. 8 dw ts. J

S I L V E R  S A L V E R S

Qrt (Jir U,j re<>- Corporation in exchan ge o r  othei p la te . T hey are  8 inches in  d iam eter, w ith  rope nwultiin^ ro u n d  edees. h i  the centre
« m a h  J  containing the o ld  arm s o f  the C ity . They hear the nam e o f  “  H u g h  S ta r k e y , T sa r., .Mayor 17 0 1 ."  M a k e r s  M n -k  M a .  w ith

it over the le tte r  a ., a l l  in  a sh ield . L o n d o n , 1701. ••



The Connoisseur

N o .  i . -  8A in . long o f  s ilv e r t h, <uiU of 
oak  to  in . in length. On the back be •nu i\xt 
“  ra t fa i l '*  is  a sh ie ld , w ith  ancien anrrs 
o f  the C ity  and w ords, '* F ra n cis  Say, . E$<j. 
M ayor  1 7 1 5 . "  M a k e r s  m ark  R.  1 .(t'-r-Jirst 
R ic h a r d  R  ichardson o f  Chester). * tester, 
1713^ T h is  w as p u rch a sed  by the  ( rpora
tion. the account j o r  -which w as

• J**ty 1715.
T o F ra n cis S a y er. F.sq. , M nutv

' l  s. ,L
T w o'Scope Spoons, 6 ozs 15 d u d s.,

a t  5s. 6d. . . . .  . . 1 17 j.\
F o r  the Fashion  (m aking)  . . . . <« 3 0
F o r tw o W ood H a n d les . . r> 1 o

L* 6 i*

N o .  7. —  Fine, exa m p le, i 6 i  >'n. long 
o f  s ilv e r— not in a w ood h an d le. Peep boat* 
shaped bowl* a n d  engraved on back ancient 
a rm s o f  C ity  a n d  words* “  H u g h  Starkey. 
M a y o r  l y o t . "  A r o u n d  the edge o f  the lower 
p a rt o f  bozvl is  “  G ift  o f  P e te r  Bennett. 
A i d  m a n ."

, . ■ M a k e r s  m a r k  I. E . , w ith  crown abcce 
J in s h ie ld , the m ark o f  S a m u el Jeffreys. 

W eight, 8 ozs. it  diets.

N o .  3.— O f  s ilv e r , 8$ in . long, in 
. h a n d le  o f  ebony w ood  toA in . in length.

A r m s  o f  C ity  on bond a n d  words. 
L a u ren ce  Gather, M a yo r  1732 .’* 

H a ll-m a rk s , C h ester , 172?.
A la k tr s  m a r k  K .  R.

No. * 1,
s o u p  l a d l e , 1713

X o w  c a lled  the 
S n u f f  B o x . O v a l h i shape.
5 1 in. long. E n g ra v ed  on 
l id  a n cien t a rm s o f  C ity  
a n d  the w ords, “  E d w a rd  
P a rtin g to n . E s q ., M ayor  
1704.”  I t  stan ds on fo u r  
s m a ll b a lls , a n d  a tta ch ed  
by a silz>er ch a in  to the  
b o x  is a s ilver  ba r w ith  
a th ick  knop in th e  centre, 
on w hich is  engraved  
’ * 16 73 ."  T h is  7i>as prob
ably used to press the 
tobacco into the bow l o f  
th e  pipe. E x tr a c t  fr o m  
4kA ssem b ly  Book** igth  
J a n .,  1704 : " I t  is  ordered  
th a t  the C ity 's tobacco box  
s h a ll  be m elted  dow n, a n d  
a new  one m ade thereof, 
w ith  the ad d ition  o f  the 
C ity 's  tumblers.** D oubt- 
less the o r ig in a l box w as  
m ade in  16 73, a n d  Ike old  
cha in  a n d  stopper a t 
ta c h e d  to the new box  
m ade in  1704. C hester  
m a rk  1704. M a ker's  
m a r k  R .  1.

No. 2. No. 3.
BENNETT SOUP LADLE, l/OI SOUP LADLE, 1 / 2 2

C L T V  T O B A C C O  B O X ,  1 7 O 4
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O n  t h r e e  p l a i n  f e e t .  D i a m e t e r  
19 inches* W e i g h t ,  94 c s s .  5 d w ts .  
i n  cen tre  s h i e l d  o f  a n c ie n t  a r m s  o f  
C ity. R i m  i s  o c t o fo i l  i n  s h a p e , s l i g h t ly  

raised. M a r k s '.  L o n d o n , 1729, m a k e r 's  
m a rk  A. B., w i t h  s t a r  h e  lo w  a n d  
crescent a b o v e, m a r k  o f  A b r a h a m  
B a t e a u x ; a c q u i r e d  b y  e x c h a n g e  a c 
cord in g  to  11 A s s e m b ly  H o o k ,"  " I t  is  
ordered t h a t  th e  C ity 's  s p o o n s  b e in g  
o ld  1 \ 't d  m u c h  w o r n  b e e x c h a n g e d  a t  
the C ity 's  c h a r g e d ' T h i s  p i e c e  o f  p l a t e  
is  v ery  v a l u a b l e  a n d  u n c o m m o n  in  
shape.

LARGE S A L V E R ,  1729

the 71 ^  exchan g e tn the y e a r  1729. One is  8J inches h ig h , a n d  bears an engraved sh ie ld  con tain in g  the ancient a rm s oj the C ity ,
' ’ L ro cke. h s q . , M a y o r  17*9 . //a ll-m a r k s fo r  London, 1 7 1 6 ;  m aker's m ark  A .  D .  in  sh ie ld  (C h arles  A d a m ).

, ,  , t r  C a sters  6J inches h ig h . I  hey bear C ity  sh ie ld  o f  arm s, ana m ayor’s  name.
/  the sm a ller  ones has a plate  o f  s ilv e r  inserted  in the neck at the top to f i l l  up the perforations.

A l s o
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C A N D E L A B R A ,  1 8 0 2

O ne 0 / tw elve, having tw o arm s, a m i co n ta in in g  three lig hts  each. 13$ inches h ig h , on base flj each engraved crest 0 / C ity . 
P u r ch a sed  in exchan ge / o r  other silver.

R .  N , t m a k er s  m ark.

Sh effield , .802.

| 6 8



E n g lish  C o s tu m e  P a r t  V I I I .

W o m e n  in  t h e  T im e  ok  E l i z a b e t h .

Now this is the reign of the ruff and the 
monstrous hoop and the wired hair. As a com
panion to her lord, who came from the hands of 
his barber with his hair after the Italian manner, 
short and round and curled in front and frizzed, 
or like a Spaniard, long hair at his ears curled at 
the two ends, or with a French love-lock dangling 
down his shoulders, she— his lady— sits under the 
hands of her maid, and tries 
various attires of false hair, 
principally of a yellow colour.
Every now and again she con
sults the looking-glass hanging 
on her girdle; sometimes she 
dresses her hair with chains of 
gold, bom which jewels or 
gold-work tassels hang; some
times she, too, allows a love
lock to rest upon her shoulder, 
or fall negligently on her ruff.

Even the country girl eagerly 
waits for news of the town 
fashions, and follows them as 
best she may.

In the early part of the reign 
th- simple costume of the pre-
vii ' 
ev . 
qu

rui 
si/

h remained stiff, and held 
di- ;olds w ell; but later, there 
ent red several Dutch ladies, 
heo ed by Mistress Dingham

B y D io n  C la y to n  C a l th ro p

Vander I’lasse, of Flanders, in 1564, who taught her 
pupils the art of starching cambric, and the art of 
folding, cutting, and pinching ruffs, at five pounds a 
head, and the art of making starch, at the price of 
one pound.

First, the lady put on her underproper of wire and 
holland, and then she would place with a great nicety 
her ruff of lace, or linen, or cambric. One must 
understand that the ruff may be great or small, that 

only the very fashionable wore 
such a ruff as required an under
proper, and that the starched 
circular ruff would stand by itself 
without the other appliance.

Before the advent of the 
heavily-jewelled and embroi
d ered  s t o m a c h e r ,  and the 
enormous spread of skirt, the 
dress was a modification of that 
worn by the ladies in the time 
of Henry VIII. First, a gown 
cut square across the bosom 
and low over the shoulders, full 
s l eeves  e n d i n g  in bands of 
cambric over the hands (these 
sleeves slit to show puffs of 
cambric from the elbow to the 
wrist), the skirt full and long, 
but without any train ; the whole 
fitted well to the figure as far 
as the waist, and very stiff in 
front. Ov e r  this  a second 
gown,  g e n e r a l l y  of p l a i n  
material, split above in a V- 
shape, split below at the waist, 
and cut away to show the under
gown. The sleeves of this gown

reign was still worn, and 
the court ladies were 

•tly, though richly, dressed. 
1 the first two years the 

remained a fairly small

l a d y ’s  g o w n  (1358-1605) 
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LINEN CAP

were wide, and were turned back or cut away just 
by the elbow. Both gowns were laced up the 
back. This second gown had, as a rule, a high, 
standing collar, which was lined with some rich silk 
or with lace.

This shape gave way to a more exaggerated form, 
and finally to many varieties of exaggeration. The 
lady might wear a jerkin like in shape to a man’s, 
except that often it was cut square and low over the 
bosom, and was not stuffed quite so much in front ; 
every variety of rich material was used for this 
jerkin, and the sleeves were as varied as were the 
man’s, split and tied with ribbons. False sleeves 
attached at the shoul
ders, and left to hang 
loose, puffed, slashed 
all over, with or without 
bands of cambric or 
lace at the wrists ; these 
bands sometimes were 
frills, sometimes stiffened 
and turned back. No 
person except royalty 
might wear crimson ex
cept in undergarments, 
and the middle class 
were not a l l o w e d  to 
wear velvet except for 
sleeves.

This jerkin was some
times worn buttoned up, 
l i ke  a man’s, to the 
neck, and when the 
hoops came into fashion 
and were worn high 
up near the waist, the

LINEN CAP

basque or flounce at the bottom of the jerkin was 
made long, and pleated full to the top of the hooped 
petticoat.

The plainer fashion of this was a gown buttoned 
high— up to the ruff— and opened from the waist to 
the feet to show a full petticoat of rich material; 
this was the general wear of the more sober-minded.

Sometimes a cape was worn over the head and 
shoulders, not a shaped cape, but a plain, ob'ong 
piece of stuff. The ladies sometimes wore the shaped 
cape, with the high collar that the men wore. The 
French hood with a short liripipe was worn by 
country ladies ; this covered the hair, showing

nothing but a neat part
ing in front.

The openwork lace 
bonnet, of the shape so 
well known by the por
traits of Queen Mary of 
Scotland, is not possible 
to e x a c t l y  describe in 
writing ; one variety of 
it may be seen in the 
line drawing given. It 
is made of cambric nd 
cut lace sewn on to 
wires bent  into the 
shape required.

In such a time of 
extravagance in fash on 
the additions one i av 
make to any forn of 
dress in the way ot >b- 
bons, bows, sewn pe. Is. 
cuts, slashes, and j 'ffs 
are without number, nd

7°
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I car. -nly give 
,)le s‘ icture on 
which uch orna- 
rnent,1 fripperies 
can I,- pl aced.
The hair, for ex
ample. can be 
d r e s s e d  with 
pearls, r ings of 
gold, st r ings  of  
pearls, feathers, or 
glass ornaments.
Men and women 
wore m o n s t r o u s 
earrings, but curi
ously enough this 
fashion was more 
common to men 
t han w o m e n .
Hats were inter
changeable, more 
especially the trim hat 
with a feather, in shape 
like those worn by the 
Yeomen of the Guard, 
but smaller.

The shoulder pinions 
of the j er ki ns  were 
puffed, slashed, an d  
be-ribboned in every 
way. The wing sleeves, 
open from the shoulder 
all the way down, were 
so long sometimes as 
to reach the ground, 
and were left hanging 
in front, or thrown 
back over the shoul
ders. the b e t t e r  to 
d i s p l a y  t h e  r i c h  
underdeeve.

I V  ladies’ shoes  
"ere ork soled, high- 
beelu and r o u n d 
toed. The g i r d l e s  
"on of every stuff, 
born old cord, curi- 
ou*l k n o t t e d ,  t o  
u 'ist d si lk ; f r om 
these nung looking- 
klasse and in them 
Were- uck the em- 
brcnd’ d and scented 
gloves . . ,

PAIR OF LEATHER GLOVES

SATIN PANEL (RED AND GOLD)

Lad i e s went  
masked about the 
streets and in the 
t h e a t r e s ,  or if 
they wished to be 
unco n volitional, 
they sat in the 
p l a y i n g  booths 
unmasked, thei r  
painted faces ex
p o s e d  t o  t h e  
public gaze.

The shoes with 
the hi gh c o r k  
soles, to which I 
have just alluded, 
were in common 
u s e  a l l  o v e r  
Europe, and were 
of all heights—  
from two inches 

to seven or eight—  
and they were called 
ihoh:lies. They were 
not such a f ool i s h  
custom as might ap
pear, for they protected 
the wearer from the 
appalling filth of the 
s t r eet s .  T h e  t a l l  
chopines that Hamlet 
mentions were really 
very high-soled slip
pers, into which the 
r i c h l y - e m b r o  idered 
shoes were placed to 
protect them when the 
ladies walked abroad. 
The shoes were made 
of leather and velvet 
stitched with silk, em
broidered with gold, 
or stamped with pat
terns, slashed some
times, and sometimes 
l a c e d  with coloured 
silk laces.

S o m e  ladies wore 
bombazines, or a silk 
and cotton stuff made 
at Norwich, and bone 
lace made at Honi- 
ton, both at that time 
the newest of English

1 7 1
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goods, although before made in Flanders; and they 
imported Italian lace and Venetian shoes, stuffed 
their stomachers with bombast, and wore a frontlet 
on their French hoods, called a bongrace, to keep 
their faces from sunburn.

Cambric they brought from Cambrai in France, 
and calico from Calicut in India— the world was 
hunted high and low for spoil to deck these gorgeous, 
stiff, buckramed people, so that under all this load 
of universal goods one might hardly hope to find 
more than a clothes prop; in fact, one might more 
easily imagine the overdressed figure to be a 
marvellous marionette than a decent Englishwoman.

Falstaff will not wear coarse dowlas shirts, dandies 
call for ostrich feathers, ladies must have Coventry 
blue gowns and Italian flag-shaped fans; everybody 
is in the fashion from milkmaids to ladies of the 
court, each as best as they may manage it. The 
Jew moves about the streets in his long gaberdine 
and yellow cap, the lady pads about her garden in 
tall chopines, and the gentleman sits down as well 
as he may in his bombasted breeches and smokes 
Herbe de la Reine in a pipe of clay, and the country 
woman walks along in her stamell red petticoat 
guarded or strapped with black, or rides past to 
market in her over-guard skirts.

Let us imagine, by way of a picture of the times, 
the Queen in her bedchamber under the hands of 
her tiring-women : she is sitting before a mirror in 
her embroidered chemise of fine Raynes linen, in her 
under-linen petticoat and her silk stockings with the 
gold thread clocks. Over these she wears a rich 
wrap. Slippers are on her feet. In front of her, 
on a table, are rouge and chalk and a pad of cotton
wool— already she has made up her face, and her 
bright bird-like eyes shine in a painted mask, her 
strong face, her hawk-like nose and her expressionless 
mouth reflect back at her from the mirror. Beside 
the rouge-pot is a Nuremberg egg watch, quietly 
ticking in its crystal case. One of the women brings

forward a number of attires < f fa]se 
hair, golden and red, and from 
these the Queen chooses ore. h 
is a close periwig of tight ret; curls, 
among which pearls and pieces of 
burnished metal shine. With great 
care this wig is fastened on to the 
Queen’s head, and she watches 

process with her bright eyes 
and still features in the great 
mirror.

Then, when this wig is fixed to 
her mind, she rises, and is helped 
into the privie coat of bones 

and buckram, which is laced tightly by the women 
at her back. Now comes the moment when they 
are about to fasten on her whalebone hips the great 
farthingale— over which her voluminous petticoats 
and skirts will fall. The wheel of bone is tied with 
ribbons about her waist, and there securely fastened. 
After some delay in choosing an undergown, she 
then puts on several linen petticoats, one over 
another, to give the required fulness to her figure: 
and then comes the stiffly-embroidered undergown 
— in this case but a petticoat with a linen bodice 
w'hich has no sleeves.

With great care she seats herself on a broad chair, 
and a perfect army of ruffs is laid before her. As 
the tire-woman is displaying the ruffs she talks to the 
Queen, and tells her that peculiar story, then current, 
of the Lady of Antwerp, who was in a great way 
because she could not get her ruff to set aright, and
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when in a passion she called 
upon die devil to take it. As 
if in answer to the summons 
a young and handsome gentle
man appeared. Together they 
tried the ruff, and the young 
gentleman suddenly strangled 
the lady and vanished. Now 
when they came to carry away 
the coffin of the lady some 
days later, it was found that 
no one could lift it, so, in the 
end, it was opened, and there, 
to ti e surprise of everybody, 
sat a great black cat setting
a ruff The Queen’s eyes twinkle on this story, for 
she has a great fund of dry humour— and so, to the 
business of the ruffs. First one and then another 
is di s car ded;  and 
finally the choice falls 
between one of great 
size, s h a p e d  like a 
Catherine wheel and 
starched blue, and the 
other of three depths, 
but not of such great
c i r c u m f e r e n c e ,  
starched yellow, after 
the receipt of Mrs.
Turner, a f t e r wa r d s  
hung at Tyburn in a 
ru I f  ot t h e  s a m e  
colour.

I he Queen wavers, 
and the tire-woman 
recommends t h e
smaller bands: “ This, madante, is one of those ruffs 
made by Mr. Higgins, the tailor near to St. James’s,
"here lie has set up an establishment for the making 
of such affairs— it is a picca- 
dillie, and would—  ----•”

the Queen stops her 
and booses the ruff; it 
1S Vv:y much purled into 
fold-. ,md it bristles with 
poim

II women approach 
"ith crimson over-gown 
a'ul ' l i p  it o v e r  the 
Quee s head— it is open 
in fn t to show the rich 
pettlt'"‘t, and it has great

v " ings, epaulettes, or l a d y ’s  b o o t

STANDARD FOR SUPPORTING LADY'S COLLAR

mahoitres on the shoulders. 
The tight-fitting bodice of 
the gown is buttoned up to 
the throat, and is stuffed out 
in front to meet the fall of 
the h oop s ;  it has falling 
sleeves, but the real sleeves 
are now brought and tied to 
the points attached to the 
shoulders of the gown. They 
are puffed sleeves of the same 
material as the under-gown, 
and the falling sleeves of the 
upper gown are now tied 
with one or two bows across 

them so that the effect of the sleeves is much the 
same as the effect of the skirts; an embroidered 
stuff showing in the opening of a plain material.

These are called virago 
sleeves.

T h i s  d o n e ,  t he  
strings of pearls are 
p l a c e d  around the 
Queen’s neck,  and 
then the underproper 
or supportasse of wire 
and holland is fas
tened on her neck, 
and the piccadillie ruff 
lai d over  it. The 
Queen exchanges her 
slippers for cork-soled 
shoes, stands while 
her girdle is knotted, 
sees that the looking- 
glass, fan, and pom

ander are hung upon it, and then, after a final
survey of herself in the glass, she calls for her
muckinder or handkerchief, and— Queen Elizabeth

is dressed.
So in this manner the 

Queen struts down to pos
terity, a wonderful woman 
in ridiculous clothes, and 
in her train we may dimly 
see Mr. Higgins, the tailor, 
who named a street without 
knowing it, a street known 
in every part of the civil
ized world ; but, nowadays, 
one hardly thinks of con
necting Piccadilly with a 
lace ruff. . . ,
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T h e  Cattaneo V a n  DycKs and 
the Italian L a w .  A  Reply.

To the Editor, T h e  C o n n o i s s e u r , Loudon.

S i r , — Will you allow one o f  your earliest contributors 
to say a few words in defence o f  one of his country’s 
laws— a law which an article in T h e  C O N N O I S S E U R  for 
May (page 44) makes out to be uncivil, if not downright 
unfair. Much is spoken o f  Italian art legislation, but 
little of it is known definitely ; and Mr. Roberts, the 
author o f  the article, does not appear to be very well 
informed.

T h e  Italian law- of 1902, which centralised all the 
former legal regulations o f  the different Italian States, 
divides the works of art in private possession into two 
groups : those which are described as “ of greatest value ” 
{i.e., those whose departure from Italy would constitute 
a serious loss to the national artistic inheritance), and 
all the others which are of minor importance. T h e  
former are catalogued in an official list and comprise, 
as will be readily understood, only between one hundred 
and two hundred items distributed over the whole o f  
Italy. W hat are the owners’ obligations according to 
this law ? T h e  owner of a non-catalogued work may 
sell it either in Italy or abroad ; only, if abroad, he 
must present it first at the governmental export office, 
which has the option of either buying it at the declared 
price, or allowing it to leave the country on payment 
o f  the export duty.

T h e  same rules apply to the catalogued works, except 
that the vendor must notify the Government o f  the sale 
even if the work remains in Italy, so that the Govern
ment may know in whose hands the object is at any 
given moment. There was, however, the danger that 
as soon as the terms of the law became known, there 
might have been a rush on the part o f  the owners o f  
catalogued works to force the Government either to 
spend some millions on the purchase or to allow' them 
to be sent abroad. T o  avoid being caught unawares in 
such an ambush, and unable to disburse at a moment’s 
notice so colossal a sum, the Government temporarily 
suspended the clause referring to the export o f  objects 
“ of greatest v a lu e ” ; and ever since 1903 the State has 
reserved the right of refusing to acquire, and also of 
refusing to permit the sale abroad, not only o f the 
catalogued objects, but also of such others as may 
be considered of supreme artistic or archaeological 
importance.

W hat, then, could the Cattaneo family d o?  T o  
present the pictures at the export office, with the cer
tainty of having them recognised as being “ of  greatest 
value,” which would entail a  refusal to permit o f  their 
export, and then to wait for the passing o f  the new ,.w ,  
now before Parliament? According to this new law, a 
provisional fund of 5,000,000 Frs. has been set aside 
by the State for the purchase of works o f  art ; and in 
ail probability the Government would have cither

permitted the export of the Van] Dycks, or purchased 
them out of this fund. This much may be gathered 
from the fact that even now, in spite of the lac! of a 
rich fund, the Government has spent about ,£28000 
upon works of art, among them, for £20,000, the Greek 
statue of Porto d’Anzio, though this was included in 
the catalogue, so that the State could have prevented 
its leaving the country, without being forced to buy it

The Cattaneo family reply that, having sold the Van 
Dycks in Italy, they have not acted contrary to anv 
Italian law; and, this being so, the public may well 
ask why this sale should have aroused so much noise 
and indignation against the vendors. The answer is 
simply this: again and again owners of works of art 
have secretly allowed their treasures to go abroad, 
pretending all the while that they had been sold jn 
Italy to some unknown person who re-sold them to 
foreign countries ; and now the authorities and the 
public refuse to believe in this plea, even if (as nuv 
be the case with the Cattaneo family) the sale has 
actually been effected by the proprietors in Italy and 
the exportation made by others.

An d Mr, W . Roberts need not try to make us believe 
that the Italian Government had no right to retain the 
pictures in Italy, not having spent “ a single l ira ” upon 
their preservation, when it is known urbi et orbi that 
the reason of  all the obligations imposed upon the 
private owners o f  works o f  art by the Italian law and 
by the even severer laws o f  many foreign countries, 
is to be found in this fact : that in the case of works 
of art which are o f  importance to national culture and 
ought to be a source o f  enjoyment to all citizens, the 
public is recognised to have a real and special right 
that limits, jure imperii, the full exercise o f  the rights 
of private ownership.

This granted, the Italian law will not appear too hard; 
and even less severe in its effects will be the new law 
that will be passed in a few weeks. However this may 
be, even dura lex does not cease to be lex ; and it is 
truly surprising to see how a citizen of free England, the 
mistress of the world for her respect of the law which 
is considered sacred even if severe, can say that if this 
Italian law “ is circumvented, as in the recent case of 
the Cattaneo Van Dycks, it is a matter for congratu
lation to both vendor and purchaser,” and that in all 
similar cases “ the sympathies of most people out of 
Italy will be on the side of those who successfully evade 
that law.”

However it is fortunate that even outside I tab there 
are not many who will follow the— shall we s a y : — 'very 
original theories advanced by Mr. \V. Roberts, at I «’Ik> 
will share his Olympian contempt for a law ii posed 
upon itself by a free and civil country to protect sown 
artistic and historical patrimony !

I am, etc.,

D r . E t t o r e  M o d i g l i a n i , 

Inspector o f the Royal Italian Gal< ">es.
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The Postage Stamps of San Marino By Fred. J. Melville
T he curious old Republic of San Marino, 

which has preserved its independence for sixteen 
centuries, has a postal service of its own, though it 
covers but thirty-two square miles of territory.

The first postage stamps of San Marino appeared 
on July ist, 1877. Before this date Italian stamps 

were used. The first series con
sists of seven denominations in 
two designs. The 2 centesimi 
stamp lias a large numeral of 
value in shaded outline figure 
crossing the word ck nt k s i mi , 
which is in letters of colour 

on a ground of wavy lines, and is surrounded 
by an oval band bearing the inscription, “ Rtil'Uli. 
01 s. Marino  boi.lo i’o s ta l k .” The contraction 
“ c e n t ” and the value separate the upper from the 
lower half of the oval band. Beneath the oval is 
the motto “ i.tuertas.” The whole is enclosed in a
rectangular frame.

file design, which is common to the 5, to, 20, 25, 
30 and 40 centesimi values, is similar to that of the 
2 centesimi, except that instead of the large numeral 
of value there is a design of the arms of San Marino, 
showmg three towers on three mountain summits 
(representing the three towers of the Republic), sur
mounted by a crown.

If paper is the white wove used for the Italian 
stamps watermarked with the 
design of a crown, which ap
pears sideways. The water
mark may be found reversed.

The 2c green, the 10c blue, 
20c vermilion, 30c brown, and 
40c lilac all appeared in 1877, 

i,|c 5c yellow and the 25c claret not till 1891. The 
quanti es issued of each of these stamps are as fol- 

"s: centesimi, green, 414,200 ; 3c, yellow, 60,000 :

10c, blue, 135,400; 20c, vermilion, 385,200; 25c, 
claret, 40,000 ; 30c, brown, 52,400 ; 40c, lilac, 64,200.

In 1892 the authorities seem to have got under 
th.e influence of philatelic speculators, and as a result 
a few varieties of surcharged stamps appeared.
20,000 copies of the 10c and 10,000 of the 30c were 
overprinted in black “ C'^ 5.” The work is under
stood to have been done by means of handstamps, 
and there are three distinct forms of the numeral 5 
of the overprint, to say nothing of the usual minor 
varieties caused by the defective impression of the
handstamp. Then to replace the depleted stock of
roc, 40,000 of the 20c stamps 
were overprinted r o ” also 
with three varieties; and an
other 40,000 were made by
another provisional 10c value
overprinted “ 10— t o ”  on the 
20c vermilion.

In the early part of 1892, a 
bisected provisional is said to 
have been allowed in the ab
sence of a sufficiency of the 5c 
value. To create the value 5c 
it was permitted to use two 
2 centesimi stamps and a half 
cut diagonally from a third 2c stamp, making the 
total facial value 5 centesimi. Also the 10 centesimi 
stamp was halved for use as a 5 centesimi one.

The next issue took place on July 15, 1892, and 
included three of the old stamps in new colours, the 
5 centesimi altered from yellow to olive green, the 
30c altered from brown to yellow, and the 40c from 
lilac to brown. Two new denominations, viz. : 45c, 
pale green; and 1 lira, red, with aground of yellow, 
were added to the series. The types were the same 
as before, except that in the case of the lira the value 
is repeated in each of the upper angles.
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T he P o sta g e  S ta m p s  of S a n  M a rin o B y  F re d . J .  M elv ille
Tun curious old Republic of San Marino, 

which has preserved its independence for sixteen 
centuries, has a postal service of its own, though it 
covers but thirty-two square miles of territory.

The first postage stamps of San Marino appeared 
on July tst, 1877. Before this date Italian stamps 

were used. The first series con
sists of seven denominations in 
two designs. The 2 centesimi 
stamp has a large numeral of 
value in shaded outline figure 
crossing the word c k n t k s i m i , 

which is in letters of colour 
on a ground of wavy lines, and is surrounded 
by an oval band bearing the inscription, “ rkbub. 
d i  s. M A U t \ o  H O L L O  h o s t a l k , ”  The contraction 
“ c k .n t ” and the value separate the upper from the 
lower half of the oval band. Beneath the oval is 
the motto “ l i h k r t a s . ”  The whole is enclosed in a 
rectangular frame.

'1'he design, which is common to the 5, to, 20, 25, 
30 and 40 centesimi values, is similar to that of the 
2 centesimi, except that instead of the large numeral 
of value there is a design cf the arms of San Marino, 
showing three towers on three mountain summits 
(representing the three towers of the Republic), sur
mount d by a crown.

Ih paper is the white wove used for the Italian
_ stamps watermarked with the

design of a crown, which ap
pears sideways. The water
mark may be found reversed.

The 2c green, the 10c blue, 
20c vermilion, 30c brown, and 
40c lilac all appeared in 1877, 

fire 5c Yellow and the 25c claret not till 1891. The
‘luantim v, jssued of each of these stamps are as fol
lows

10c, blue, 135,400; 20c, vermilion, 385,200; 25c, 
claret, 40,000 ; 30c, brown, 52,400 ; 40c, lilac, 64,200.

In 1892 the authorities seem to have got under 
the influence of philatelic speculators, and as a result 
a few varieties of surcharged stamps appeared.
20,000 copies of the 10c and 10,000 of the 30c were 
overprinted in black “ C -  5.” The work is under
stood to have been done by means of handstamps, 
and there are three distinct forms of the numeral 5 
of the overprint, to say nothing of the usual minor 
varieties caused by the defective impression of the 
handstamp. Then to replace the depleted stock of 
ioc, 40,000 of the 20c stamps 
were overprinted “ C"" 10 ” also 
with three varieties ; and an
other 40,000 were made by 
another provisional 10c value 
overprinted “ 10— 1 0 ” on the 
20c vermilion.

In the early part of 1892, a 
bisected provisional is said to 
have been allowed in the ab
sence of a sufficiency of the 5c 
value. To create the value 5c 
it was permitted to use two 
2 centesimi stamps and a half
cut diagonally from a third 2c stamp, making the 
total facial value 5 centesimi. Also the 10 centesimi 
stamp was halved for use as a 5 centesimi one.

The next issue took place on July 15, 1892, and 
included three of the old stamps in new colours, the 
5 centesimi altered from yellow to olive green, the 
30c altered from brown to yellow', and the 40c from 
lilac to brown. Two new denominations, viz. : 45c, 
pale green ; and 1 lira, red, with a ground of yellow, 
were added to the series. The types were the same 
as before, except that in the case of the lira the value

centesimi, green, 414,200 ; 5c, yellow, 60,000 ; is repeated in each of the upper angles.
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The numbers issued of these were: 5c olive green, 
100,000; 30c yellow, 25,000; 40c brown, 25,000; 
45c pale green, 25,000 ; 1 lira, red and yellow, 5,000.

In 1894 the 2 centesimi appeared in blue (March 15) 
and at the same time the 10 centesimi was issued 
in dark green, and four new values were added to the 
series, of which the colours and the numbers printed 
are given thus: 2c blue, 100,000; 10c blue green, 
20,000; 15c lake, 20,000; 65c chestnut, 15,000; 2 lire, 
brown and buff, 10,000; 5 lire, lake and blue, 5,000, 

The same year, 1894, King Humbert visited San 
Marino to open the new halazzo Pubblico, a great 
event for San Marino, so it was celebrated by the 
issue of three stamps of a large size and of the values, 
25 centesimi, 50 centesimi, and 1 lira.

The 25 centesimi, marone and blue, and the 50 
centesimi, marone and red, both show exterior views 
of the new palace. The central part of the design 
of the t lira, marone and green, shows the council

c h a mb e r  wi thi n the 
P a l a c e .  A l l  three  
values bear portraits of 
the two Captains Regent 
who were installed into 
office at the same time.

In 1895 the colours 
were r e- ar r anged as 
follows : —  2 centesimi, 

rose lilac, 200,000; 20 centesimi, lilac, 40,000; 1 lira, 
blue, 5,000.

The 5 centesimi, olive green, was altered to a grey 
green in 1890, and in 1899 the Postal Union colours 

were adopted and issued for 
the 5, 10, and 25 centesimi : 
5 centesimi, green, 100,000; 
10 centesimi, carmine rose, 
1 00, 000;  25 c e n t e s i m i ,  
blue. 50,000.

In May, 1903, a series of 
stamps of an increased size 
appeared. The series consists

of twelve values, in two designs. The first de ign js 
used exclusively for the 2 centesimi value an con
sists of a large numeral 2 in a heavily outlined form 
with horizontal lines of shading broken by fourteen 
white pearls. A wavy ribbon, branches of on., and 
laurel, complete a somewhat 
over ornate design. The in
scriptions read “ lip. e r t a s

REP. DI. S. MARINO HOLLO

p o s t a l e ”  on a tablet above 
the numeral, and the word 
CENiEsiMi mixed up with the 
decorations below the figure.

The central feature of the 
second design, which serves for all the values except 
the 2 centesimi, is a view of Monte Titano in an 
arched frame. A fantastic bow of ribbon suspends 
the picture frame from the upper part of the stamp, 
and it is wreathed with oak and laurel leaves. The 
topmost (old of the ribbon has the word liukrtas 
in letters of colour on a white ground. Two circular 
discs below the picture contain the contraction cent. 
and the figure of value respectively. The rest of the 
stamp is filled out with horizontal lines of shading, 
on which the inscriptions “ r e p . 01 s. marino  (above) 
and “ hoi.i,o pos t ale  ” (below) appear in letters of 
colour.

The perforation gauges 14  ̂ X 14.
The colours of each denomination are as follows: 

2 centesimi, lilac; 5c,green ; 10c, carmine; 20c, orange; 
25c, blue ; 30c, lake ; 40c, vermilion ; 45c, yellow: 
650, brown; 1 lira, olive ; 2 
lire, violet; 5 lire, steel blue.

In 1905, a 15 centesimi 
seems to have been thought 
necessary. It was c r e a t e d  
by  o v e r  pr i nt i ng  the 20 
centesimi, orange, of the 1903 
issue, with the i ns c r i pt i o n  
“ 1905-15” in two lines, the 
“ 1 5 ” being arranged to cover the circle bearing the 
old value. The surcharge is in black and there 
are two widely differing types 
of the figure “ 5 ” in “ 1905.”

A new stamp of the value 1 
centesimo has just been received, 
which appears to be the first of 
a new series for San Ma r i n o .
The stamp, which is illustrated 
here,  is p r i n t e d  in a brown 
colour, and is perforated 12.
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M aLuse P o r t r a i t s  o f C a r o n d e le t  B y  W. R o b e r ts

B y  a cu r io u s  a c c i d e n t  o f  th e  sale  ro o m , an 

unusual a m o u n t  o f  a t t e n t io n  has  r e c e n t ly  b e e n  

directed to w a rd s  t w o  m e n  w h o  w ere  p art icu lar ly  

eminent du rin g  th e  e ar ly  part o f  th e  s ix t e e n t h  ce n tu ry  

— Mabuse th e  artist a n d  C a r o n d e l e t  th e  e c c le s ia st ic .  

Obscured b y  th e  n a m e  o f  “  C .  A m b e r g e r  ”  as the  

artist, and o n ly  s l ig h t ly  r e v e a le d  as a  “  p o rtra it  o f  a 

divine in w h ite  g o w n  a n d  b la c k  c a p ,  h o ld in g  a 

testament,” M e ssrs .  C h r i s t i e ’s sale  o f  M a y  4 last 

contained (lot 5 5 )  a  p o rtra it  w h ic h  w ill  ra n k  as  o n e  of 

tbe most p o w e rfu l  a n d  v iv id  r e p re s e n ta t io n s  p r o d u c e d  

by any artist o f  t h e  E a r l y  F l e m i s h  S c h o o l .  B y  a 

most fortunate fo r e th o u g h t  o f  th e  artist, th e  id e n t i ty  

of the p e r so n a g e  in th e  p o rtra it  is p l a c e d  b e y o n d  

the shadow o f  a  d o u b t .  A s  will  be  s e e n  from  th e  

reproduction w h ic h  a c c o m p a n i e s  th is  a rt ic le ,  th e  

name and s o m e  o f  th e  t it les  t o  d is t in c t io n  o f  th e  

person rep re se n te d  a re  i n s c r i b e d  a r o u n d  th e  u p p e r  

portion o f  th e  p an el.

Jean Carondelet, the personage represented, was 
the famous son and namesake of a still more famous 
man, the Seigneur de Champvans et de Sobre, and 
Chancelier de Bourgogne (who was born at Dole in 
1428 or 1429, and who died at Malines in March, 
1501). The subject of the so-called Amberger 
portrait was the second son of the Chancelier, was 
born at Dole in 1469, and at an early age became 
the doyen of the “ mdtropole de Besan^on ” ; in 1497, 
he was included by Philippe le Beau in a “ Grand 
Conseil” which he instituted for “ les affaires de 
justice.” When this Council was, seven years later, 
definitely located at Malines, Carondelet was appointed 
third of the ecclesiastical councillors. In 1517 he 
accompanied Charles Quint to Spain, returning with 
him to the Low Countries in 1519, when he remained 
in the entourage of the Archduchess Marguerite, who 
acted as Regent of the provinces. In October, 1522, 
Carondelet was appointed chief and president of the 
Privy Council of the provinces in the Low Countries, 
retainmg this post for nine years. Among his many 
distir tions, he was Archbishop of Palermo and 
brim ; of Sicily, Prdvot of Saint Donat at Bruges, 
and 'tancelier perpetual of Flanders ; abbe com
mend ure of Notre Dame of Mont Benoit in the 
eoun; - of Burgundy, and Prevot of Sainte Walburge 
at l'u cs, and of Saint Piat at Seclin. He died in 
I'ebrt y, 1543 (new style), and was buried in the 
churc of St. Donat at Bruges.

briefly, is th e  h is to ry  o f  J e a n  C a r o n d e l e t ,  w ho 

numb . d  a m o n g  h is  in t im a te  fr iends, E r a s m u s ,  w ho  

adclrv: jd  several  le t te rs  to  h im ,  a n d  w h o  d e d ic a t e d

h is  e d i t io n  o f  “  S a in t  H i l a i r e  ”  to h im . J e a n  G o s s a r t  

o r  G o s s a e r t ,  b e t t e r  k n o w n  as  M a b u s e ,  a  c o r r u p t io n  

o f  M a u b e u g e ,  a  sm all  to w n  in H a in a u lt ,  w h e r e  he  

w as  b o rn  a b o u t  1472, w as p r o b a b l y  a lso  a fr ie n d  o f  

C a r o n d e l e t .  T h e  artist w as  a t  M a l i n e s  or M e c h l i n  in 

1515, a n d  a g a in  in th e  f o l lo w i n g  y e a r ,  a n d  t h e r e  can  

b e  n o  d o u b t  th a t  he  was th e re  a g a in  in 1 5 1 7 ,  for in 

th a t  y e a r  h e  p a in t e d  th e  d i p t y c h  w ith  C a r o n d e l e t ’s 

p o rtra it  n o w  in th e  L o u v r e .  T h i s  portra it ,  w h ich  

is h e r e  r e p r o d u c e d ,  s h o w s  C a r o n d e l e t  n e a r ly  full 

face , d i r e c t e d  t o  right, b a re -h e a d e d ,  h a n d s  c la s p e d  

a s  if in p ra y e r ,  w ith  b lu e  d r e s s  a n d  a fu r- tr im m e d  

g r e y  c lo a k ,  m e a s u r e s  43 c. by  27 c., a n d  ca rr ies  

th e  f o l lo w in g  in sc r ip tio n  o n  th e  t o p  o f  th e  a rc h e d  

gilt  f r a m e :  “  R e p r e s e n t a c i o n  d e  M e s s i k e  J e h a n  

C a r o n d e l e t , H a v l t  d o y e n  d e  B f.s a n ^o n , e n  s o n  

a g e  t.e  48 a . , ”  a n d  at t h e  b o t t o m  is th e  d a t e  

“ F a i t  i .’a n  1517.” B e h i n d  t h e  p an el  is a  n i c h e  

w ith t h e  c h a n c e l l o r ’s c o a t  o f  a rm s, the  le t te rs  1 c  

e n t w in e d  w ith  strings, a n d  w ith  his  m o t t o  “  M a t e r  a .”  

I t  was p a in t e d ,  th e re fo r e ,  ju s t  b e fo r e  C a r o n d e l e t  left 

fo r  S p a in  in 1517 w ith C h a r l e s  Q u b i t .  T h e  s e c o n d  

le a f  o f  t h e  d i p t y c h  is o c c u p i e d  w ith  a  p ic tu re  o f  t h e  

V ir g in  a n d  C h i l d ,  with t w o  in s c r ip t io n s  in L a t i n ,  a n d  

th e  art ist ’s s ign atu re  at  b o t t o m ,  “ J o h a n n e s  M e l b o d i e  

p i n g e h a t , ”  a n d  a gain  th e  d a te  1517, a n d  t h e  c h a n c e l 

lo r ’s m o tto .  N o t h i n g  is k n o w n  a p p a r e n t ly  o f  the  

h is to ry  o f  t h e  d i p t y c h  u n ti l  q u ite  m o d e r n  t i m e s  ; it 

w as  o n c e  o w n e d  b y  L o u i s  P h i l ip p e ,  a n d  was p u r c h a s e d  

in 1847 fo r  x .o o o  francs  o f  M .  J. B e rn ard ,  an  a rc h i t e c t  

o f  V a le n c i e n n e s .

I f  l i t t le  is k n o w n  o f  t h e  h is to ry  o f  t h e  L o u v r e  

portrait ,  n o t h in g  at all is k n o w n  o f  th a t  w h ic h  

r e c e n t l y  c a u s e d  s u c h  a s e n s a t io n  at C h r i s t i e ’s, b e y o n d  

th e  fa c t  th a t  it w as  in th e  c o l le c t io n  o f  p ic tu re s  

fo rm e d  b y  M r .  C h a r l e s  B a r in g -W a ll ,  o f  N o r m a n  

C o u r t ,  S a l is b u r y ,  d u r in g  th e  e a r l ie r  y ea rs  o f  th e  

n i n e te e n t h  c e n t u r y ,  a n d  w h ic h  re a lis e d  the  e n o r m o u s  

s u m  o f  , £ 3 ,8 8 5 ,  t h e  p u r c h a s e r s  b e in g  M e ss rs .  

C o l n a g h i  &  C o . ,  b y  w h o s e  c o u r t e o u s  p e r m is s io n  w e  

are  e n a b l e d  t o  r e p r o d u c e  it h ere . I t  is a  h a l f  figure, 

p a in t e d  o n  p a n e l ,  i6 £  in. b y  13J in., and  re p re se n ts  

C a r o n d e l e t  at  a  m u c h  la te r  p e r io d  than th e  L o u v r e  

p ic tu re .  I t  w as  p a in t e d  p r o b a b l y  in 1 5 3 1 ,  a b o u t  th e  

t im e  o f  h is  re t i r e m e n t  fro m  t h e  P r e s i d e n c y  o f  th e  

P r ivy  C o u n c i l ,  p r o b a b l y  a s  a g ift  to o n e  o f  the  

n u m e r o u s  e c c le s ia s t ic a l  c o n c e r n s  w ith w h ic h  h e  was 

a s s o c ia te d .  T h e r e  ca n  b e  n o  p o s s ib le  d o u b t  as  to  

the  p o rtra it  b e in g  an a u t h e n t i c  e x a m p le  o f  M a b u s e ,  

for e v e r y  l in e  b e a r s  e v i d e n c e  t o  th e  m a s te r ’s h an d. 

T h e  d a te ,  1 5 3 1 ,  w o u ld  i n d ic a t e  t h a t  the  p o rtra it  w as*79
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painted some two years before the death of the 
artist, who apparently spent the whole of his later 
years in various parts of the Low Countries.

Carondclet, if not the friend, was at all events the 
patron— and the two things usually go together— of 
the artist, for he employed Mabuse to paint the 
picture of St. Donatian, in a rich “ Dalmatique,” 
earning a cross in the right hand, which is now 
in the museum at Tournai, and was probably a 
presentation work.

The ecclesiastic acts, in a curious way, as a link 
between Mabuse and Quentin Matsys, of whom it has 
been suggested that Mabuse was a pupil at Antwerp. 
Matsys also painted a portrait of Carondelet ; at all 
events the frequently engraved and reproduced picture, 
of recent years in the Duchatel collection in Paris (it 
forms No. 129 in the “ Classical Picture Gallery,” V.) 
is ascribed to him. This portrait shows him to waist 
in dark dress with large overcoat trimmed with fur, 
with dark biretta-like hat ; he holds his gloves in his 
right hand, and the ex
tended fingers of the 
left hand indicate that 
he is engaged in an 
argument .  T h i s  is 
apparently the original 
from which C. Van 
Caukercken e n g r a v e d  
the plate in Foppens’s 
“ Bibliotheca Belgica,”
'739 (vol. 2, p. 605).
Vet another portrait ,  
ascribed— but on very 
doubtful grounds —  to 
Holbein, at p r e s e n t  
known only through a 
lithograph published in 
1827, and this shows 
Carondelet in an eccle
siastical dress, with a 
ring on the index and 
the third fingers of left 
hand, and one also on 
the index finger of the 
right hand, holding a 
partly opened missal.
The background of a 
balcony with flowering 
plants is obviously an 
addition of the litho
graphic artist .  T h i s  
picture appears to agree 
with a modern photo
graph, with the number

“ 338,” which is among the Carondelet portraits in 
the Bibliotheque Nationale, Paris, and the prov- nance 
of which is not stated.

With regard to the appearance of Mabuse po:traits 
in the auction room. He had few imitators, and his 
strong, highly finished portraits will ever b: the 
despair of the copyists. The price paid for the 
recently discovered portrait of Carondelet will probably 
remain a “ record ” for a considerable time, although 
it may tempt private owners in this country to part 
with their examples of his work. A remarkable sc-ies 
of works ascribed to him constituted a feature of the 
Bernal sale in 1855, although six examples then only 
realised 198 guineas. Ten others in the Northwick 
sale of four years later realised only 456 guineas, but 
another picture, Consecratio?i o f  a Priest, sold in the 
Barret sale of the same year for ,£551. In the Duke 
of Hamilton sale of 1882, an Adoration o f the M a f  
brought 500 guineas. Of late years, and since the 
Flemish “ Primatifs" have so deservedly won the

attention of collectors, 
prices have correspond
ingly increased, and in 
April, 190T, a portrait 
of Jacqueline de Bour- 
goyne, when a child, 
15 in. by 11 in., produced 
2,400 guineas. At a sale 
in Paris in June, 1904, 
a portrait of a man, 
supposed to be the artist 
himself, sol d for the 
very high price of 28,000 
francs, and was described 
as “ une peinture d’une 
grande purete et d’un 
caractere intense” : it 
was a half-figure, with a 
brown coat, holding in 
his right hand a roll 
of manuscr i pt ,  lhe 
numerous examples of 
his work exhibited bv 
various owners at the 
New Gallery in ' B99- 
1900, and at the - -arlier 
exhibitions of th Old 
Masters at Burl lgton 
House, with the >v 'n 
various public gu eries, 
show’ that in this c.nntry 
this great artist f d’,L’ 
early Flemish scl rol n 
well represented.
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A mong  the works of art which may be considered 
as real historical documents, and which are as interest

ing to the artist as to the scientist, 
there are few that open the pages of 
the distant past with as much power 
of suggestion as does the wonderful 

enamel preserved in Rome by that intelligent and 
lucky art collector, Sgr. M. Rocchi. The enamel 
represents Francis I. consulting a fortune-teller who 
is h o l d i n g  the two 
s a cr e d  a ni ma l s  —  a 
s a l a ma n d e r  and a 
scorpion. The a r t i s 
t i c a l l y  p r e c i o u s  
enamel is thus a his
t or i ca l  d o c u m e n t  
of the gr ea t e s t  i m
por t anc e ,  s i nce it 
br i ngs  before us the 
f a mous  sovereign in 
the i n t i ma c y  of his 
private life, far from 
the pomp and preoc
cupations of p ol i t i c s  
and of war —  a work 
of art that has a sig
nificance and psycho
logical value such as 
are possessed by few 
others. This enamel, 
mor eover ,  which is 
unknown to the his
torians of the art of 
enamelling, bears  a 
v a l u a b l e  mark: two 
L ’s separated by the

lily of France, a mark which certainly indicates 
Leonard Limousin, the greatest artist of Limoges, 
who may rightly be considered the father of this 
noble art.

Among the few works in enamel belonging the 
Italian public and private collections, the one in the 
Rocchi collection deserves one of the places of 
honour. And such a place it also deserves among 
the works of Leonard Limousin, since it shows his art

at the time of his full 
maturity. The master 
has here  attained to 
perfection in colour
ing and decoration.  
Of the many works he 
executed for Francis I. 
and h is court ,  few 
h a v e  come down to 
u s ; an d  t hese  are 
a l mo s t  excl  usively 
c o nf i n e d  to simple 
portrai ts  of more or 
less i mp or t a nt  per
sonages. The en tmel 
of the R o c c h i  col
lection m ay t e c h n i 
cal ly,  t oo ,  be on- 
s i d e r e d  one o- the 
best of which we have 
knowledge. In •cry 
way it is of unri died 
importance, anc: cer
tainly deserves be 
known to all sti ents 
and art lovers.- \RT- 
J a hn  R u s c c n i .

An Enamel 
by Leonard 
Limousin



Notes

An Etching by 
T. Worlidge

\\ i , the portrait of W alter B aker, by Worlidge, 
.riven -n our Notes some months ago, it may be 
“ worth the while of those who are

interested in the early history of 
etching in England, to compare 

that of Sir fam es Thornhill, by the same artist. It 
is carried out just as the llaker etching; and the 
early proof, now reproduced, is only taken to about 
the same stage as the first state of that example. 
Technically, it is hardly so good. The dry point 
has lost most of its burr, and appears hard and
uns ympat he t i c .  But
there is, in this print, 
a not inconsiderable 
dexterity and sense of 
values. Worlidge had
a vogue as a draughts
man of portrai ts  in 
pencil, for which his 
fee was two g u i n e a s  
each ; and no d o u b t  
the practice thus gained 
helped him c o n s i d e r 
ably in his e t c h i n g s .  
In this instance, how
ever, he has probably 
not worked from life, 
although he may often 
have seen so wel l  
known a character as 
Sir James Thor nhi l l ,  
who died in 1734,  at 
a time when Worlidge 
was thirty-four years of 
age, and fairly well 
established as an artist. 
The print now before S I R  J A M E S  T H O R N H I L L

us appears to be after the painting by Highmore, 
done in T732 and engraved in mezzotint by Faber 
in the same year. It presents, however, considerable 
variations. The general pose of the head corre
sponds, though— perhaps on account of the un
finished state of the plate— the features appear to 

■ se of a younger and less troubled man ; and 
is a marked difference in the drawing of the 
•ws. Moreover, Worlidge depicts his man in 
orm coat, with palette and brushes faintly 
ed ; and the whole composition is in reverse 
pared with Faber’s print, though, perhaps, the 
ay of the picture. I am inclined to hazard 
tgestion that the subject is really Sir James 
ill’s son, John Thornhill, sergeant-painter to 
t, to whose portrait (by Hogarth), as given in 
s Graphic Illustrations, there is a remarkable

likeness. John Thornhill died in 1757, which is about 
the probable date of the etching; and in making 
a portrait of the son, Worlidge, who was a pretty 
keen tradesman, may have saved himself trouble by 
utilising that of the father.— E. F. St r a n g e .

The Chronicle of Jocelin of Brakelond 
Edited by Sir Ernest Clarke, M.A., F.S.A.
Bury Pageant Edition John Murray, is. .

T he new edition of The Chronicle o f  focelin of 
Brakelond, just issued by Mr. Murray, appears at

an opportune time. The 
pageant shortly to be 

. held at Bun' St. Ed
.. munds naturally attracts

public attention to the 
old East Anglian town, 
and those who witness 
the various scenes in its 
h i s t o r y  will read with 
increased interest this 
story of the inner life 
of the famous Bcnedic- 
t ine monastery of St. 
Edmundsbury set down 
by Joceline of Brake
lond while he was a 
monk there.

Not until Carlyle de
voted the whole of the 
s e c o n d  book  of his 
Bast and Present, pub
l i shed in 1S43, to a 
s t u d y  of the Ab b o t  
Samson, who fills such 
a large  p l ace  in the 
C h r o n i c l e ,  did t he  

simple narrative become to

M

B Y  T .  W O R L I D G E

be t!

there
eyeb
a ui
sugg,
as co
right
the r
I’hor
the k<
Irelar

human interest of this 
be recognised.

The edition which attracted the attention of the 
Sage of Chelsea was that issued by John Cage 
Rokewode, Director of the Society of Antiquaries, in 
1840, in the original Latin. Carlyle’s appreciation, 
however, made a translation necessary, and in 1844 
one by Thomas Edlyne Tomlins appeared. 1 his 
edition Sir Ernest Clarke has used as a groundwork 
for his edition, but the alterations made in the text 
have been so numerous and important that it is 
practically a new translation altogether. In addition 
there have been added three appendices, which com
prise Samson as an Author, Notes to the lext of 
the Chronicle, and a Table of Chief Dates in the 
History of the Abbey of St. Edmundsbury, a .d . 870
1903, As a frontispiece the seal of the famous
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Abbot Samson is reproduced. A foreword is also 
contributed by Mr. Louis N. Parker, the Master of 
the bury Pageant, 1907.

Of Sir Lrnest Clarke’s translation it is hardly neces
sary to speak. Evidence of his patient researches 
are apparent throughout the volume, whilst the text, 
though written in the English of the present day, is 
still pervaded by an atmosphere of the time when the 
Chronicle was written.

T h e  late 
Countess of 
Dysart

L.tnv I i v s a k t  was born in 1754, died in 184031 
the patriarchal age of 95 and had one son and four 

daughters, two of whom were celebrated 
beauties, namely, Lady Heatheote and 
Mrs. Duff, whose husband, after her 
death, became Earl of Fife. Proof en

gravings of the portraits of those ladies, after Cosway, 
fetch enormous prices. Lady ] >ysart survived her son 
and heir seven years. My father and mother, my 
sisters and myself, lived for several years at Ham 
House on the Thames, and we always received the 
utmost kindness from our hostess, Lady Dysart.

She bad been perhaps the handsomest lady of her 
time, but when I stayed with her during my holidays, 
she had attained the considerable age of 90 and was 
completely blind. Her existence was passed in great 
state, and in her daily drives she sat in a magnificent 
carriage, always with four horses, two postillions, and 
two outriders.

She was passionately fond of dogs, so much so, 
that every day at the family dinner she had the 
portions for each dog brought to her of the very best 
meat, and felt the various morsels to see that there 
was enough— that it was cut up in sufficiently small 
pieces, and she removed any fragments of gristle. 
One of the dogs sometimes bit people who tried to 
stroke it, and on one occasion when this ill-natured 
creature fastened his teeth in my father’s leg, all her 
sympathy was for the aggressive dog and not for my 
injured parent, for she only exclaimed, “ Poor dog, I 
hope this won’t make him sick 1 ”

In spite of her blindness she was singulaily cheer
ful and most agreeable, whilst every day she listened 
to the newest novels with the greatest pleasure.

One of her daughters, my grand-aunt, Lady Laura 
Tollemache, married Mr. Dalrymple, afterwards Earl 
of Stair; but this marriage was annulled by decision 
of the courts of law, became perhaps the most 
celebrated law case concerning marriage which was 
ever tried in England, and it is very frequently cited 
as “ Dalrymple versus Dalrymple.” The lady who 
succeeded in proving that Mr. Dalrymple was her 
husband according to the absurd rules of Scottish

law had no other evidence than that of lettr , jn 
which he had signed with the words, “ Your ffec. 
donate husband,” though he had never lived with 
her on that footing; but this sufficed, according to 
Scotch law, in establishing a valid marriage, as m the 
case of Gretna Green alliances, which were only 
rendered invalid within the recollection of many 
fixing persons.

Ham House, as is generally known, is one of the 
most interesting residences in the United Kingdom, 
and formerly belonged to the Duke of Lauderdale. 
The suite of apartments on the first floor is in pre
cisely the same state as that in which it was in the 
time of Charles I , who once stayed there, and left 
a handsome prayer-book in the chapel, which is 
still there. The carved oak staircase is the finest 1 
ever saw, and there are a great number of admirable 
pictures, miniatures, and other works of art.

Words fail me to express the grateful recollection 
which I entertain of my generous, kindly and cheery 
great-grandmother. May the earth lie lightly on her 
breast. The enamelled miniature of Lady Dysart, 
now reproduced in T h e  C o n n o i s s e u r , was left by 
her to my mother, from whom I inherited it, and it 
is by far the best miniature of the many I have seen 
by that able enameller, Bone, who seems to me on 
this occasion to have rivalled Petitot, by engrafting 
Sir Joshua Reynolds’s best style on his own perfect 
execution.

Lady Dysart was painted by several distinguished 
artists, and Hoppner’s beautiful life-sized portrait of 
her realised recently at auction upwards of ,£14,000. 
The charming verses which Voltaire addressed to the 
fascinating Comtesse de Boufflers would have been 
equally applicable to my dear great-grandmother when 
in her prime of loveliness.

“  Vos yeux sont lieaux, votre ame encore plus Irelle 
Et sans pretendre a rien, vous triomphez de tous ;
Si vons eiissiez vecu du temps de Gabrielle,*
Je ne sais pas ce qu'on ent dit de vous 
Mais on n’aurait point parle d’elle.”

J. G. T. S incl .u k .

O n e  of our coloured illustrations represet ts a 
portrait of Miss Isabella Hunter, by John Dawn- 

man, A.R.A., and is given by kind 
permission of the Misses Lei to 
whom this delightful drawing bei mgs, 
and to whom it has descended row 
Mrs. Hunter, who was Downr.ans 

aunt on his mother’s side. According to Dowm ans

Coloured
Plate
M iss  Isabella 
Hunter

* Gabrielle d’Estrees, tlie beautiful mistress of Henry 
France.

V. of
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Notes

0,vn utement upon the portrait of Mrs. Hunter, 
which till remains in the possession of the family, 
we lem-n that she was wife to John Hunter, Esq., 
“ the wner of Little England in Virginia, which he 
left before the war and refused that government.” 
Mrs. Hunter was Emilia, the second daughter of 
Francis Goodsend, private secretary to George IV., 
and her father came with the ruler of Hanover when 
he ascended the throne of England. Down man’s 
mother was Charlotte, the eldest daughter of Erancis 
(loodsend; and of Mrs. Hunter, his aunt, Dovvnman

A MIOCHIN HELMET
says that she was “  my incomparable and delightful 
aunt, whose accomplishments were only equalled by 
her virtues.” The mother’s portrait was drawn in 
T~77, the daughter’s, which we illustrate on this 
°cca ■ m, in the previous year, both of them have 
al'ta. remained in the possession of the family, 
and ive neither been exhibited nor reproduced. 
We .iwe therefore the pleasure of illustrating a 
ptetu not only of extreme beauty and special
charti but one of the best works of this delightful 
artist, .nd entirely new to the general public. It 

have keen included in Dr. Williamson’s 
recen )ook on Downman, and would, in fact, have 
ormei the frontispiece of that work, but it was 
lmpos' ^  finish the colour reproduction of it in

time, and therefore, in order that the readers of the 
book may not be disappointed, we give it in these 
pages.

I h i s  fine specimen of Midchin work must be 
almost unique in form. The hachi or dome consists

A  M iochin 
Hel met

ol thirty-two plates rivetted together in 
tHe most beautiful fashion, the work 
being only visible from the inside.

I he centre plate forms a kind of crest, and is pro 
duced into a most curious peak at the back. Where

the hachi joins the shikoro or neck guard is an 
exquisite roped line. All the plates exhibit a delicate 
entasis. The helmet is signed “ Iyesada Province of 
Hidachi,” and its date is about a .u. 1550. The vizor 
(mento) is probably a hundred years older, and is 
modelled with wonderful power. It is of russet iron, 
the inside and lips being covered with magnificent 
red lacquer, the teeth being gilt. The nose piece is 
detachable and moveable when attached.

The helmet is of russet iron, except the centre, 
which was probably bright steel. The front peak and 
shikoro are splendid specimens of dark brown lacquer, 
whilst the gorget is lacquered with a lacquer resem
bling crocodile leather and containing much gold.

Together helmet and vizor give an impression of
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Doric strength, harmony, and restraint combined with 
a well-nigh incredible ferocity, the appearance of one 
who, like Hidesato, “ became a demon in defence of 
his country.” The helmet is in the collection of 
Dr. Alison Glover.

T h e  Gothic tracery of the fine French lock pro
claims it to be of fifteenth century workmanship.

The working of the iron into such 
French Lock delicate design shows smithing of very 

high quality. It will be noticed that 
in no case is there a repetition of the same pattern ; 
even in the pointed canopy-like ornamentation above 
the figure the detail varies considerably. Whether 
the parallel lines behind the figure represent the 
gridiron of St. Laurence, for it would be quite in 
accordance with the custom of the artist craftsman of 
the fifteenth century to represent the martyr with the 
instrument of his martyrdom, or whether the bars are 
simply placed there to throw up the figure, we do not 
know. At any rate, if this latter is the reason, the 
result fully justifies the device. One cannot help 
regretting that while the modern lock has doubtless 
gained much in efficacy it has lost all beauty and 
artistic embellishment.

F R E N C H  L O C K

A R M O R I A L  B A D G E

T he accompanying illustration represents what 
may be called an armorial badge. It is made in 

tooled and hammered silver-work, the 
B a d g e " m e t a l  pretty thin, and backed with 

pewter or some soft metal to give 
stability to the thin silver. The badge is 5I ins. long. 
It would be interesting to know for what purpose this 
was made, and its probable date, also what families 
are represented by the various crests and coats of arms. 
Perhaps some of the accomplished readers of T h e  

C o n n o i s s e u r  could throw light on these matters.
There are some quaint sentiments, or mottoes, m 

capital letters, stamped around the margins; these 
read—

“  W h e n :  f a t e  : a n d  f a i t h f u l  :

F r i e n d s h i p :  r a i l ’d  h e a r t s :

U n i t e d  f i r m  : t h i s  a l l  h i n d s . ”

It is difficult to know in what order to take wse 
words so as to get some connected meaning 'om 
them, and we cannot see what bearing they ,;ive 
upon the various coats of arms.— W m. H. P a t t e ' o n .

M.R.I.A. (Belfast).



Notes

Lowestoft
T e a p o t

of the piece.

'Pi .-; teapot is very carefully decorated in Indian 
ink nd gilt pencilling; the paste is soft and of a 

creamy colour; the glaze is somewhat 
dull and blued, has run thickly, and 
lies in congealed masses at the bottom 
In appearance it might easily be mis

taken for “ Bow,” the productions of which factory, as 
well as other factories, were copied by the Lowestoft 
artists, but the paste and glaze are quite different. 
.Mr. W. W. R. Spelman, in his beautiful and interesting 
book, Lowestoft China, states that he has seen only 
six pieces with black pencil decoration, and one only, 
a saucer, in his possession, decorated in the Pagoda 
stvle. Since the publication of his book he has 
seen uis teapot, which he says is beyond all doubt 
“ Lowestoft,” typical in shape, and the glaze unmis- 
takeable.

L O W E S T O F T  T E A P O T

T h e  Loving Cup illustrated is said to have been
presented to the Corporation of King’s Lynn by
„ King John, but its design and work-
O l i v e r  Loving: , * , , , •
q 5 manship would warrant the assumption.

that it is not of earlier date than the 
middle of the fourteenth century. It is silver gilt, 
embossed and enamelled, and weighs 73 ozs. The 
hgures on the lid represent a hunting party, and on 
the body and base of the cup are numerous figures, 
als- logs chasing hares and foxes. At the bottom 
°f ■ t inside of the cup is a figure holding in one 
han a drinking horn, and on the other a hawk.
I h< cup is valued at ^15,000.

S I L V E R  L O V I N G  C U P ,  K I N G ' S  L Y N N

B ooK s R e c e iv e d
Common Greek Coins, V o l .  I . ,  b y  R e v .  A .  W .  H a n d s .  ( S p i n k  

S: S o n . )
Studies in t ictnres, b y  J o h n  C .  V a n  D y k e ,  6  s. n e t .  ( T .  W e i n e r  

L a u r i e . )
Tc Tohuuga: The Ancient Legends and traditions of the 

Maoris, b y  W .  D i u m e r ,  2 5 s .  n e t .  ( G .  K o m l e d g e  &  f i o n > . )  
Il'i/d Etoipers of the Hritish is/es, b y  1 L  I s a b e l  A d a m s ,  3 0 s .  n e t .  

( W i n .  H e i r i c m a n n . )

the International Genealogical Directory, 1 9 0 7 ,  1 0 s .  6 d .  n e t .
( C h a s .  A .  B e r n a i i ,  W a l t o n - n n - T h a m e s . )

Essentials in Architecture, b y  J o h n  B e l c h e r ,  A . R . A . ,  3s.  n e t .  

( B .  T .  B a t s l o r d . )

the Early History of liedate,  b y  I I ,  B .  M ’C n l i ,  7 s .  6 d .  n e t .  

( L l l i o t  S t o c k . )
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N o te s  a n d  Q u e r ie s
[ The E d ilo r  invites the assistance o f  readers o f  Thk 

C on noi s s eur  w ho may he able to im part the inform a
tion required by Correspondents.]

F o u r t e e n t h  C e n t u r y  I vory  C a s k e t .

To the E d ito r  o f  T he C o n n o i s s e u r .

D ear  S ir,— I am enclosing a photo, print of one 
end only of a very curious fourteenth century ivory 
casket, oblong in shape. I recently saw an ivory box 
in the Imperial Museum at Vienna evidently illus
trating the same legend or whatever it may be. 
Unfortunately the box is no longer in my possession, 
nor do I know aught 
of its history, etc., but 
possibly the readers 
of The C o n noi s s e ur  
might throw some 
light upon it, if they 
were invited so to do.

Yours faithfully,
1. T.

E N D  O F  A  F O U R T E E N T H  C E N T U R Y  I V O R Y  C A S K E T

Po r tr a i t s  ok t h e  
D uchess  of  

Po r t s m o u t h .

To the E d ito r  o f  

T he  C o n n o i s s e u r .

D ear Sir,—I en
close a coupon from 
T he  C o n n o i s s e u r  
asking for information regarding any portraits of 
Louise de Keroualle, Duchess of Portsmouth, who 
died early in the eighteenth century.

Yours faithfully,
L. H. L. M.

The  D i a r y  of  M a r y  B e a l e .

painted by Mary Beale. If, therefore, you have anv 
further information on the subject of this painter or 
of the D ia r y , I should esteem it a favour if vou would 
kindly let me know.

I am, dear sir,
Yours sincerely,

B. P.

Two U n i d e n t i f i e d  P o r t r a i t s .

To the E d ito r  o f  T he  C o n n o i s s e u r .

D ear  S i r ,—I have a small painting of the male 
picture. The subject is Edward VI., and is painted 
on copper, but the artist is unknown to me. I do 
not know if your correspondent’s picture is a copy

of mine or vice versa. 

My picture is cer
tainly old, and the 
plate measures 8-1 in. 
by 61, in. about. 1 
should like to know 
more of the pictures. 
I am, yours truly,
H. B. G., F.R.C.S. 
P.S.—'Perhaps the 

female picture might 
be the mother of 
Edward VI.

To the E d ito r  o f  

T he  C onnoisseur. 
S i r , — The two 

portraits appearing 
in the June C o n noi s s e ur  which J. S. wishes to 
identify are those of A n n e o f  Cleves, fourth wife oi 
Henry VIII.—born 1515, died in England 1557; 
married in January, 1540, and divorced in July the 
same year—and E d w a r d  V I., son of Henry \III., 
by his third queen, Jane Seymour. Born 1537, and 
died 1553. King from 1547 to 1553.

To the E d ito r  o f  T he  C o n n o i s s e u r .

D e ar  S i r ,—With reference to your query in the 
April Number of T he  C o n no i s s e ur , I have been 
searching for a copy of the D ia r y  o f  A t. B ea le, but 
so far have only come across the extracts which 
appear in Walpole’s Anecdotes o f  P a in tin g , which I 
have inspected at St. Martin's Library, Westminster. 
This information, however, may be of use to you if 
you are not already in possession of it. I have been 
making the search on my own behalf, for I have an 
original portrait of Lucy Walters in my possession, 
which portrait has been pronounced as having been

Faithfully yours,
" F. H. II.

To the E d ito r  o f  T he  C o n n o i s s e u r .

S i r ,—With respect to the two portraits mentioned 
by J. S. in your June Number, I have two engrar mgs 
of these. One is a portrait of Anne of Cleves and 
the other of Edward VI., both by Holbein. M)’ 
engravings are by T. Woodman and H. Mutlow and 
Geo. Vertue respectively.

Yours faithfully,
H. W. a.





L O U I S A ,  C O U N T E S S  OF D Y S A K T

By Henry Bone 
After Sir J. Reynolds
In the Collection of Sir J. G. Toltemachc Sinclair, Bart.
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T hk May sales of piciures and drawings, whilst in
cluding no important single collection, have provided

many interesting sur
prises, among which, at 
least, three artists — 
Mabuse, Vail Scorel, 
and El Greco — stand 
out in full relief. Two 
of these were in the
first sale of the month
(May gth), when the 
collection of ancient  
and modern pictures 

formed chiefly by Mr. Charles Waring-Ball, of Norman 
Court, Salisbury, early in the last century, and inherited 
by Mr. Francis Baring, also of Norman Court, was 
dispersed. Unfortunately no record of the provenance 
of any of the pictures appears to have been preserved, 
and the whole collection remained hidden from the 
knowledge of experts ever since it was formed. The 
ninety - four lots produced a total of .£12,057 i o .s.

1 he most important picture in the sale, catalogued as
by (. . Amberger, and as a portrait of a divine, which 
realised 3,700 gns., proves to be one of at least two 
portraits of Jean Carondelet by Mabuse, and is dealt 
with fully in another portion of this month’s Con- 
NOi>>! t n. The second picture, catalogued as by J. 
' an Scorel, but more probably the work of llendrik 
de B! -s (“ Civetta ”), circa 1480-1550, Salvator Mtaidi, 
on pa :el, 28 in. by 21 in., produced 2,fxxs gns., so that 
these vo small works contributed more than one-half 
of the day s total. The other pictures were : C. Gillot, 
-d -S. ,/ Scene, with figures watching mountebanks 
fench 3 ' in. by 25 in., 95 gns.; David Wilkie, A  
t'le/i for ilte Portrait o f Talleyrand, on panel, 30 in.

2. n., painted at Holland House, and purchased
th artist’s sale in 1842 for 21 gns., now realised 

5̂  iii- ; a picture ascribed to C. Dietricy, but the 
work an eighteenth century French artist, perhaps 

r‘‘go ard, A n  A rils t seated 10 it It his Wife Sketching, 
-4 in. y 28 in., 520 gns. ; T. Gainsborough, A  Woody 
-anus, pc, with peasants driving cattle, 19 in. by 22 in., 
'^5 gn>. ; two by F. Guardi, View o f the Doge's Palace

and the Plazsetla o f  St. Mark's, Venice, with numerous 
gondolas and figures, 21 in. by 27 in., 520 gns., and The 
Dogatta, Venice, with shipping, gondolas, and figures, 
15 in. by 21 in., 400 gns. ; Early Italian School, Wedding 
Ceremony, with numerous figures before a colonnade, 
a procession of horsemen on the l ight, on panel, 17 in. 
by 69 in., 240 gns. ; J. Van Ressel, A n  Extensive Land
scape, with cottages and bleaching ground, the town of 
Haarlem in the distance, signed, 44 in. by 51 in., 270gns.; 
Sir T. Lawrence, an unfinished Portrait of Charles 
Haring- /1 'all, o f Norman Court, 26 in. by 21 in., 190 gns.;
J. Van Leyden, The Holy Family, on panel, 19 in. by 
14 in,, 520 gns.; Hans Mcmling, The Madonna, seated 
in a landscape, nurturing the Infant Saviour, two angels 
bolding a crown above, on panel, 15 in. by it in., 
220 gns. ; and G. Romney, Head o f a Voting Boy, with 
red coat and white collar, 15 in. by 11 in., 420 gns.

The Friday sales were inaugurated on May loth with 
modern pictures and drawings, the property of the late 
Mr. R, Simpson, of Whitehaven, a collection of pictures 
formed by the late General H. Hopkinson, C.S.I., and 
sold by Mr. H. L. Hopkinson, and other properties, 
the day’s total amounting to upwards of ,£12,000. Mr. 
Simpson’s small collection included a drawing by Sam 
Bough, Breaking Concert. 14 in. by 20 in., 1865, 47 gns., 
and a picture by T. S. Cooper, In  the Springtime o f the 
Year, on panel, 15 in. by 21 in., exhibited at the Royal 
Academy of 1882, 70 gns. Mr. Hopkinson’s collection 
included a number of important works by modern 
continental artists and others, the chief pictures being : 
P. J. Clays, Dutch Pishing Boats at Anchor, 29 in. by 
43 in,, 1870, 300 gns. ; J. B. C. Corot, Effct du Matin, 
Ville dA vray , 12 in. by 21 in., 580 gns. ; C. Daubigny, 
River Scene, evening, two figures and cows on the right, 
cottages in the distance, a punt is on the left, on panel,
14 in. by 36 in., 1874, 450 gns. ; N. Diaz, Three Turkish 
Ladies, seated on a couch, on panel, 16 in. by 12 in., 
1874, 105 gns.; Jules Dupre, River Scene, with two cows,
15 in. by 22 in., 390 gns. ; F. Eisenhut, of Munich, A n  
Arab School, Baku, 53 in. by 70 in., 1885, 140 gns.; 
two by Victor Gilbert, The Flower Market, Bart's, 30 in. 
by 47 in,, 1880, anti The Fish Market, Paris, 33 in. by 
47 in., 1881, each 70 gns.; two by J. H. L. De Haas,
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each on panel, 3S in. by 63 in., Cattle, early Morning 
an the Meuse, 140 gns., and I/alte ii'tines dans les Dunes, 
Flandrc, 130 gns.; Sir J. E. Millais, Jessiea, “ 1 am 
never merry when I hear sweet music,” 42 in. by 36 in., 
18SS, 460 gns.; F. Kovbet, The Bravo, on panel, 45 in. 
by 28 in., 400 gns. ; and C. I’royon, La Lore/, a scene 
in the Forest of Fontainebleau, with woodcutters, children, 
and horses, 25 in. by 45 in., 600 gns. The “ property 
of a gentleman,” consisting of twelve lots, included three 
drawings: B. J. Blommcrs, The Milkmaid, 18 in. by 
13 in., 240 gns.; J. Israels, Returning from Labour, 
24 in, by 16 in., 560 gns.—as an instance of the increase 
in value of this artist’s works, it may be mentioned that 
this drawing was sold in 1888 for 56 gns. ; and A. 
N'euhuys, The Letter, 18 in. by 13 in., 240 gns. The 
pictures included: Sir L. Alma-Tadema, A Roman 
Stride, on panel, 21 in. by 15 in., 600 gns.—this was 
sold on March 21st, 1896, for 325 gns.; J. 15. C. Corot, 
The Farm, 12 in. by 18 in., 800 gns.; T. Faed, The 
School Board in the Cottage, 37 in. by 47 in., exhibited 
at the Royal Academy, 1892, 510 gns.— this was pur
chased at the artist’s sale in 1902 for 340 gns. ; two by 
Alexander Fraser, R.S.A., A Road Scene, Ayrshire, 
with a waggon and peasants driving sheep, 23 in. by 
36 in., 300 gns., and Sunshine and Shower, on Strone 
Arnailtc, 23 in. by 36 in., 240 gns.; Peter Graham, 
Highland Cattle, 20 in. by 35 in., 1906, 420 gns.; W. 
McTaggart, R.S.A., Children in a Harvest Field, 35 in. 
by 52 in.. 1896, 220 gns.; and A. Netthuys, Maternal 
Care, 21 in. by 28 in., 780 gns.

The miscellaneous properties included, in the order 
of sale, the following:— E. Verboeckhoven, A Peasant 
Woman and Boy, driving cattle, sheep and goats, on 
panel. 16 in. by 24 in., 1868, 125 gns.; a drawing by 
Sam Bough, W olfs Crag, illustrating Scott’s Bride o f 
Lammermoor, 16 in. by 25 in., 60 gns.; a drawing by 
J. M. W. Turner, A Valley Scene, with a winding stream, 
two peasants driving a (lock of sheep, and some cattle 
in the foreground, 1 t in. by 15 in., 460 gns. ; D. Wilkie, 
Columbus explaining the Project fo r  the Disceraery o f the 
Xcw  W orld, in the Convent of La kubida, 57 in. by 
73 in., from the collection of Mr. R. S. Halford, for 
whom it was painted in 1835, engraved by H. T. Kyall, 
300 gns.; Sam Bough, Sunset in the Forth, the fishing- 
boats returning to Leith Roads, 61 in. by 56 in., 1871, 
220 gns.; Vicat Cole, On the River A run, 19 in. by 
29 in., 1877, 130 gns. ; T. S. Cooper, A  Bull, two Cotvs 
and a Goat, by an old willow tree, 50 in. by 40 in., 1837, 
210 gns.; J. Farquhatson, A utum n: Finsean Woods, 
Aberdeenshire, 25 in. by 39 in., 110 gns.; Sam Bough, 
Edinburgh Castle, from  the Balmoral Hotel, 61 in. by 
56 in., 600 gns.; and two by E. Yerbocckhoven, both 
painted in 1868 and on canvas, 27 in. by 43 in., Fives, 
Lambs am i Dog near the Coast, 230 gns. ; and Fives, 
Lambs and Poultry in a Shed, 240 gns.

On May 24th the pictures by Old Masters of Senor 
Don Alberto Gonzalez-Abreu, of Seville, of Mr. W. G. 
Crum, of Thornliebank House, Glasgow, and other pro
perties were sold. The first-named collection included 
the third sensation of the month, an example of El Greco,

Christ at Calvary, 64 in. by 38 in., which n.nlised 
1,900 gns. There were also: F, Goya, A Wit, /;„// 
in a Tavern, 17 in. by 26 in., 85 gns.; and Tint etto 
Chris/ Washing the Disciples' Feel, 21 in. bv ,0 in 
140 gns. The most notable picture among the mis. 
cellaneous properties was an example of J. H. Fragonard 
A  Girl and two Boys in the Snow, 47 in. by 70 in., which 
produced 1,000 gns. There were also : J. D. De lleem 
A  Bowl o f Flowers and Fruit on a Fable, with birds 

and butterflies, signed, 44 in. by 35 in., 340 gns. ; and 
Early English School, Portrait o f  S ir  William Sydney 
Smith, G.C.B., in uniform, 26 in. by 21 in., 190 gns.

The very interesting sale of pictures of old masters 
held on May 31st comprised the collections of the late 
Hon. Mrs. John Ashley, of 17, Upper Brook Street, and 
of Mr. Edward Balfour, of Baibirnie, which, with pictures 
from other sources, realised .£19,511 9s. 6d. Mrs. 
Ashley’s collection constituted two-thirds of the day’s 
sale, and her ninety-nine lots brought £12,672 j6s. 6d. 
The pictures by Guardi formed a leading feature of 
this sale, two pictures, 18 in. by 30 in., The Piazza of 
St. Mark's, Venice, during a Festival, and a Vietv of 
the Doge's Palace, Venice, with numerous boats, gon
dolas, and figures, selling for 1,500 gns. and 1,350 gns. 
respectively. These two pictures were purchased some 
forty-three years ago for £100. The more important of 
the other Guardi pictures were :— A pair of Views of 
Islands near Venice, with rustic buildings, figures, and 
boats, 16 in. by 26 in., 300 gns. ; Ruins o f a Palace near 
the Coast, with figures and boats, 20 in. by 20 in., 
640 gns. ; View near Venice, with old bridge, figures, 
and boats, it in. by 19 in., tgo gns.; another View near 
Venice, with old bridge, boats, and figures, on panel, 
7 in. by 9 in., 140 gns.; and a pair of small pictures of 
the Church o f San Giorgio Maggiore and an island with 
boats and figures, 7 in. by 11 in., 195 gns. The best of 
the several pictures ascribed to Canaletto was a i'icic 
o f the Piazza o f St. Mark's, Venice, with numerous 
figures, 22 in. by 4° in., 500 gns. An example of 
this artist’s nephew, Bernardo Bellotto, A View m 
Dresden, with boats and figures, 7 in. by 12 in., brought 
230 gns.

Taken in the order of sale, Mrs. Ashley’s collection 
also included :— B. Graet, a canvas containing Portraits 
of a Lady and Gentleman in black dresses and their 
son in grey dress with a dog in a landscape, 22 in. by 
27 in., signed with initials and dated 1657, 290 gns,: 
P. de Hooghe, Garden o f a Villa, with a servant-maid 
carrying a basket approaching the door where a lady 
and gentlemen are standing, on panel, 20 in. by A in.. 
600 gns. ; T. de Keyscr, Portrait o f a Gentler an in 
black dress with lace collar, on panel, 16 in. by 2 in-. 
180 gns. ; A. Van Ostade, A Beggar-man stand/nt, under 
an Archway, on panel, 11 in. by 9 in., 2 10 gns. I’ - A- 
Baudoin, Lovers near a Well, 12 in. by 9 in., 15 kns ' 
F. Boucher, A Shepherdess seated in a I.andsca; ' with 
a child and a lamb, listening to a young shephet who 
is playing a pipe, 32 in. by 27 in., 180 gns.; N. I ncret. 
a pair of fete champetres, oval, 41 in. by 34 in., 5. 8nS-’
and The Dancing Academy, 48 in. by 41 in., to> gns..
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and B. Pater, The Seasons, a set of four, oval, 32 in. 
by 30 in., 1,250 gns.

Mr. Balfour’s collection included a beautiful example 
of N. Hondecoeter, A  Peacock, Poultry, Ducks, and 
Pigeon. in a landscape, 48 in. by 61 in., signed,
I, 600 gns.; and also the following: L. Backhuysen, 
Skipping in a Storm, off the coast, 52 in. by 71 in., 
360 gns.; C. Daubigny, River Scene, with boats and 
ducks, on panel, 14 in. by 23 in., 1867, 380 gns. ; J. Van 
Goyen, River Scene, with a church and other buildings 
on the right, a ferry-boat with figures and horses on the 
left, on panel, 18 in. by 26 in., signed and dated 1656, 
780 gns.; Ben Marshall, A Sportsman, with a pointer, 
28 in. by 36 in., 1799, 120 gns.; Jan Molenaer, Interior 
of a Barn, with a large company of peasants merry
making, 43 in. by 49 in., signed and dated 1662, 360 gns.;
J. Van Tol, Interior, with an old woman and two children, 
18 in. by 15 in., 160 gns. The sale also included : T. S. 
Cooper, Goats on a Mountain Side, 19 in. by 35 in., 1847,
180 gns.; Sir J. Reynolds, Portrait o f  S ir  Narborough 
IfAeth, of Knowlton Court, Kent, when a boy, in green 
dress, resting his left hand upon a table, 29 in. by 24 in., 
330 gns.; J. Linnell, sen., Haymakers, 28 in. by 39 in., 
exhibited at the Royal Academy, 1864, 300 gns.— this 
was in the C. P. Matthews sale of 1891, when it realised 
450 gns. ; and an early example of G. Romney, a Por
trait o f a Lady (Mrs. Hansard), in white satin dress 
with yellow sash, powdered hair, seated in a landscape 
with a dog, 49 in. by 39 in., 800 gns.

On the 1st of May Messrs. Christie, Manson & Woods 
disposed of a number of books from various sources,

many of them forming 
part of the Massey- 
Mainwaring collection, 
sold by order of the 
trustees. This sale 
was uniformly good, 
though no very high 
prices were realised. 
A high standard of 
binding and general 
condition contributed 

to a very great extent towards the excellent average 
which is nearly always maintained in the King Street 
rooms. For instance, the Beauties o f England and  
IVa.' s, 18 vols. in 32, together with Forsyth’s Beauties 
of S-. /land, making together 37 vols., 1801-15, seldom 
reali e as much as £20 10s. even when on large paper, 
and mly did so in this instance because the binding 
was xceptionally good (maroon morocco with richly 
gilt icks). The same remark applies to some extent 
with sespect to Loudon’s Arboretum el Fruticetum  
Brit nicum, 8 vols,, 8vo, 1838, which realised £}o  
(nior co extra). This set had, however, coloured 
plate and only fifty copies were issued in that style. 
Dan> s Rural Sports, 4 vols., 4to, 1805-13, is a com- 
parali e]y common work, and yet the copy sold on this 
occasion realised £16.  This was because the plates

were in two states, plain and coloured, and also because 
the binding was exceptionally good. It was dark blue 
straight-grained morocco extra, with an original drawing 
of a bird, on a white ground, inserted on each side. 
Special features of this kind naturally tend to exalt the 
value of any book with which they are associated, and 
it is somewhat extraordinary that they are in evidence 
more frequently at Christie’s than anywhere else.

Among the other books sold on the same occasion 
were the following :— Britton’s Architectural Antiquities 
o f  Great Britain, 5 vols., and Picturesque Antiquities 
o f  the English Cities, together 6 vols., 4to, 1807-30, 
.£19 (large paper, the plates in two, three, or four states, 
morocco extra); Lewin’s Birds o f Great Britain, 4 vols., 
qto, 1789-92, ,£ 11 ns. (old calf extra); Repton’s Theory 
and Practice o f Landscape Gardening, 1803, qto, 
.£10 10s. (calf extra, fine copy), and the same author’s 
Fragments, 1816, qto, £ i \  (finely bound in morocco 
extra) ; Le Brun’s Galerie des l'eintres Flamands, Hol- 
landais el Allemands, 3 vols., folio, 1792-96, £  14 10s, 
(proof plates, morocco extra); Meyer’s British Birds 
and Their Eggs, 4 vols., folio, 1835-41, £27  (half 
morocco gilt); l’yne’s Royal Residences, on large paper,
3 vols., 1819, folio, t9 (morocco extra); Grimm’s 
German Popular Stories, 2 vols., Svo, 1823-26, £2(0 
(morocco extra, uncut) ; Smith’s British Mezzotinto 
Portraits, 4 vols., Svo, 1884, with the 125 autotype 
portraits, ^28 (buckram, uncut) ; Bedford’s A r t Sales,
2 vols., 1888, folio, £14 (cloth, uncut), and Chippendale’s 
Lc Guide du Tapissier, 1762, folio, ^27 (old calf, some 
plates stained). Most of these books were in excellent 
condition and in fine bindings. For this dual reason 
the prices realised were, generally speaking, above the 
average. It may be observed that Meyer’s British 
Birds and Their Eggs was perfect. As a rule the 
plate in Vol. I., “ Eggs of the Golden Eagle,” etc., is 
missing, and that in Vol. IV., “ Red Headed Pochard,” 
is very often wanting also.

Messrs. Sotheby’s sale of the 1st and 2nd of May was 
noticeable chiefly for the collection of Bibles and Testa
ments formed by the late Rev. Richard Lovett, of Clap- 
ham. This would have been an excellent collection 
had the books been perfect, but, unfortunately, most of 
them were not. It is a very difficult matter to obtain 
really good copies of old Bibles. There is nearly always 
something wrong with them. They are generally flirty 
through much fingering in the past, very often imperfect 
from the same cause, and not unfrequently cut down, 
sometimes to the headlines. Mr. Lovett had, however, 
an apparently complete copy of the Complutesian Poly
glot Bible of Cardinal Ximenes, 6 vols., folio, 1514-17, 
and this realised £ ^ j  (russia, re-backed, some of the 
leaves discoloured and wormed). He had also a com
plete copy of the scarce first edition of the Genevan or 
so-called “ Breeches ” version of the Bible, printed at 
Geneva by Rowland Hall in 1560. This Bible is very 
rarely found complete, and the price realised (,£50) was 
not out of the way. The English New Testament of 
1550 (London, Thomas Gaultier) also appeared to be 
perfect, though several leaves had been mended, and this
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realised .£19 (morocco). It belongs to Tyndale’s version 
and is supposed to have been edited by Sir John Cheke. 
A copy of the first edition of the French Protestant 
Bible for the use of the Vaudois, 1535, folio, though not 
quite complete, sold for £18 (old French morocco).

Among the many other Bibles sold at this same sale 
was the first edition of the Great Bible, known also as 
Crannter’s and Cromwell’s Bible, 1539, folio. This is 
a very scarce book when in really sound condition, but 
this copy had both title pages inlaid and several leaves 
mended. It sold, not subject to return, for £31, while 
a later edition, that of May, 1541, folio, realised £13. 
On the whole this was a reasonably good example, 
being complete, but cut down and somewhat stained in 
parts. The first edition of the Bishop’s Bible, with the 
“ Treacle” reading in Jeremiah viii. 22, was so imperfect 
that it sold for no more than £4. A good sound copy 
of this version (Richard Jugge, 1568, folio) is worth 
front £70 to £So. This exhausts the Bibles, or rather 
such of them as are worth mentioning, and the rest 
of the sale furnishes little of much interest, the most 
noticeable entries being an imperfect copy of Foxe’s 
Acts and Monuments, 1st edition, 1562-63, folio, £19 10s. 
(modern morocco), and the very scarce tragedy by 
Massinger entitled The Virgin M artyr, 1622, 4to, 
which realised £30, though bound in half calf and cut 
down. No perfect copy of the first edition of Foxe’s 
Acts and Monuments is known to exist. One catalogued 
as perfect realised £150 some years ago, but on collation 
it proved to be otherwise, as usual.

The portion of the library of the late Mr. Henry Charles 
Harford, sold at Sotheby’s on May 6th, wras of far better 
quality ; in fact this was an excellent sale, realising very 
nearly £2,100, though the catalogue contained but 289 
lots. Most of the books in this collection were im
portant, and some high prices were realised, especially 
for the Americana, For instance, seven tracts of that 
character, though comparatively late in date (1744-55), 
sold for as much as £405. Roger Williams’s Bloudy 
Tenet o f Persecution, 1644, and the same author’s Bloody 
Tenant Yet More Bloody, 1652, the two in one volume, 
brought £40 (original calf); two copies of a broadside 
printed in 1685 under the title of The Case o f William  
Penn . . . against the Lord Baltimore's Pretentions to a 
Tract o f Land, £  30 ; and Ashe’s Carolina, 1682, 4U), £  17 
(unbound). Captain John Smith, though a Lincolnshire 
man, is generally associated primarily with North 
America, for it was he who first gave the name “ New 
England ” to that continent, the coast of which he also 
mapped out. His books are classed as Americana, and 
it is worthy of note that his very rare Sea Grammar, 
printed at London in 1627, gto, realised £20  at this same 
sale (unbound), while Thomas’s Historical Account o f Pen- 
sth'ania, 1698, small 8vo, made £  160 (original boards).

The following are also worthy of special note:— 
Walton’s Compleal Angler, the second edition of 1655, 
^mo, ,£25 (bad copy, imperfect and stained); Shake
speare’s Hamlet, printed by W. S. for John Smethwicke, 
without date (1636?), £172 (unbound, several leaves 
soiled and damaged); Milton’s Paradise Lost, 1669,

4to, with the seventh title page, £37 (original calf), md 
Paradise Regained, with Samson Agonistes, 1671, 810 
£21 (original calf) ; The Strange and Dangerous Vo, age 
o f Captain Thomas fames, 1633, 410, £30 (original half 
binding), and some pamphlets on Tobacco ami A 
Back of Flaying Cards, These latter comprised fifty- 
two picture cards, satirical of proposed bubble joint 
stock companies in the latter years of the reign ol 
William III. The price realised was £10 5s. The 
pamphlets on Tobacco, four in number, sold for as 
much as ,£32, although they were as a whole in anything 
but good condition. Many of the leaves were damaged 
or stained, and in some instances both imperfections 
were noticeable. These tracts were shortly as follows: 
A  Work fo r  Chimney-sweepers, or a Warning for 
Tobacconists; A  Defejice o f Tobacco, being an answer to 
the preceding ; Beaumont’s Metamorphosis o f Tobacco 
(in verse); and A  New and Short Defense o f Tobacco. 
Each of these was printed in the year 1602, qto, and all 
were bound together in the original half leather covers.

The sales of May 8th and 9th at Puttick & Simpson’s, 
and May 14th at Sotheby’s, were unimportant, in fact 
the only books worthy of special notice were an un
recorded edition of Drayton’s England's Heroicall 
Epistles, printed at London by I. R. for N. L., 1600, 
8vo, £32 (original vellum), and an imperfect copy 
of the first folio of Shakespeare’s plays, 1623, which 
realised £305. The copy of the Magna Carta, printed 
by Whittaker at London in 1816, which realised .£42 10s. 
at Sir Mark Sykes’s sale in 1824, now brought ,£11 11s. 
This was a gorgeous production published at fifty 
guineas and printed in letters of gold on vellum with 
decorated borders showing the arms of the barons, 
though there are, we believe, other copies more gorgeous 
still, which, by means of paintings, jewellery, and mag
nificent binding, reached a cost of 250 guineas. All 
alike are sure to be at a low ebb at the present time as 
there is little demand for very expensive books of this 
class. Those more in vogue were seen in considerable 
numbers at the sale of books from the library of Mr. W. 
Bromley - Davenport which Messrs. Sotheby held on 
May 10th and nth, on which occasion more than 
.£4,500 was realised for the 378 lots contained in the 
catalogue. A number of choice illuminated manuscripts 
contributed very materially to this result, one of them, 
a German manuscript of the fifteenth century on vellum, 
realising £695, and another of French execution, also 
of the fifteenth century, .£550. This season has been 
especially noticeable for the large number of costly 
manuscripts which have been thrown on the market.

Among Mr. Bromley-Davenport’s printed books the 
first to claim attention was Katherine of Aragon’s copy 
of Agrippa’s De Incertitudine el Vanitate Scienti iruni 
et Artium , Antwerp, 1530, small 410, which rc -Used 
£37. This copy was not a particularly good on' b111 
the binding, disclosing the Queen’s arms qua :ered 
with those of Henry VIII., more than mad up 
for any deficiencies noticeable in this work of “ the 
least of the magicians.” Du Cerceau’s Les Bas litem 
de France, first edition, 2 vols., folio, 1576-79, ound
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toge'.lier in the original calf, sold for ,£40 (slightly 
stained in parts); the extremely rare first edition of 
Beilinghieri’s Geographia, 1481, large folio, £77 (vellum, 
not quite Perfect anc  ̂ some leaves cut or inlaid); Boc
caccio s De hi louenge ct Vcr/it tics Nobles et clercs 
Domes, Paris, M93- folio. (oltl calf> slightly
wormed); an imperfect copy of the celebrated Book of 
SI. Albans, i486, £(t\ (morocco); Columna’s Hypnero- 
tomachhi Poliphili, Venice, 1499. 1 100 (vellum, uncut); 
and Moreau le Jeune’s Monument du Costume Physique 
d  Moral, 1789, folio, ,£8r (original boards, backed). 
These were the highest amounts realised, but many 
volumes which did not come up to this standard so far 
as price was concerned were nevertheless of very great 
importance. There were, for instance, four presentation 
copies of works by J. J. Rousseau, inclusive of the first 
edition of the Contract Social, on large paper, 1762, and 
those together realised ,£63, while a large paper (?) copy 
of Esquemeling’s Bucaniers of America, 2 vols., folio, 
1684-85, made ,£14 5s. (old calf), and a very rare and 
early edition of the Driadco Dantorc of Luca di l'ulci, 
no date (but about 1480), .£36 (modern vellum).

Messrs. Hodgson’s sale of May 29th and 30th practi
cally brings the record of the month to a close, for 
although a most important collection of books was 
disposed of on the 31st, that sale was carried on into 
the following month and will be more properly con
sidered when we come to consider the records of June. 
At the Chancery Lane rooms some very noticeable 
books were disposed of, chief among them being another 
copy of Gabriel Thomas’s Historical and Geographical 
Account of Pcnsilvania, printed at London in 1698. 
This copy had something of a history. It was acquired, 
it seems, by a bookseller in the New Cut along with 
a number of worthless books, and was offered by him 
to several customers for £1, though without result, a 
fortunate renunciation so far as he was concerned, for it 
now realised £99. This, the earliest work of historical 
importance relating to Pennsylvania, is dedicated to 
“ Friend William Penn.” A copy sold by auction in 
June, 1902, for ,£109, and another for ,£160, as pre
viously recorded (see ante), so that its value ought to 
have been estimated with some degree of accuracy. 
Another high price realised at this sale was .£110 for 
a complete copy of the excessively rare but short-lived 
periodical The Snob, which contains some of Thackeray’s 
earliest literary efforts, among them “ Timbuctoo,” a 
skit on Tennyson’s prize poem. The Snob is complete 
in eleven numbers, printed on variously tinted papers, 
each being headed, as usual, “ second edition,” “ third 
edit, 1,” and so on at the top of the first page. The 
trutl is that the periodical died a natural death from 
wan. of support, and that the variety of editions through 
wine'- it was supposed to have passed existed only in 
the pagination of its promoter. It comprises five 
Ptcli unary leaves and sixty-four pages, and measures 
somr seven and three-quarter inches by five and three- 
quart-r inches. It was the pioneer of another literary 
ftagu :me, entitled The Gownsman, with which Thackeray 
was a so closely connected.

Two important sales of engravings were held during 
May, one at Christie’s and one at Sotheby’s, at both of

which pr i ces  were 
realised that indicate 
that  the eighteenth 
century mezzotint and 
colour print still pos
sess a r e m a r k a b l e  
attraction for the con
noisseur. Other sales 
of prints were held, 
Sotheby’s holding no 
less than four engrav

ing sales during the month ; but few prices were obtained 
deserving of notice. On the 3rd, for instance, a collec
tion of many hundred mezzotint and other portraits and 
engravings by Hogarth, mostly in early states, failed to 
realise more than .£474, 65 prints by the great pictorial 
moralist going for under .£30. These included first 
states of The industrious and idle Apprentices, early 
states of the well-known Harlot's Progress set, with large 
margins, and a fine impression of the March to Finchley, 
with the single “ 5” in Prussia. The sale at Sotheby’s 
on the 13th, too, was a comparatively dull affair, the 
only lots of interest being a copy of Turner’s Liber 
Siudiorum, most of the 71 plates, fine eariy impressions, 
but all, unfortunately, cut close, which made ,£85 ; whilst 
at Christie’s rooms on the 23rd, in a collection of English 
and French eighteenth century prints forming part of 
the Massey-Mainwaring collection, the only lots of note 
were The Anglers’ Repast and The Party Angling, after 
Morland, in colours, which made ,£81 185., and La  
Comparaison, after I.avreince, by Janinet, and L 'A veu  
Difficile and I f  Indiscretion, by the same artist and 
engraver, all in colours, which made £7,7 15s. and 
,£58 16s. respectively.

Christie's most notable sale was that held on the 13th, 
which included several of the most popular eighteenth 
century mezzotint portraits as well as a few colour prints. 
Amongst the former was a fine first state of Finlayson’s 
plate after Read’s portrait of Elisabeth Duchess of 
Hamilton, which reached £110  10s. ; a second state of 
Valentine Green’s plate, The Ladies Waldegrave, went 
for £162 10s. ; and a nice proof impression of Cousins 
and Walker’s plate of Robert Burns, after Nasmyth, 
made .£63.

Of the prints in colour there must be mentioned the 
Duchess o f Devonshire and the Duchess o f Rutland, 
both by Green, after Reynolds, which together made 
jT 173 5s., and for a set of eight prints by Bentley, 
after H. Aiken, The Grand Leicestershire Steeplechase, 
£56 14s. was given.

Sotheby’s most notable sale, which took place on 
the 29th, consisted of the collection of engravings 
formed by the Earl of Sheffield, which included several 
fine portraits after Reynolds. Catalogued in 168 lots, 
the day’s sale produced the satisfactory total of ^ 1,783. 
With the exception of a fine impression in colours 
of Mademoiselle du T  * * *, after Le Moine, by 
F. Janinet, which made ,£86, the best prices obtained
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were for the Reynolds portraits, several of which were 
fine early impressions. The chief were Georgina 
Duchess o f Devonshire, by V. Green, £125; a first 
published state of Dr. Johnson, by W. Doughty, the 
inscription in etched letters, £155;  and M ary Duchess 
of Rutland, by Green, before the alteration of the plate, 
£ • 95 '

M e s s r s . G l e n d i n i n g  & Co. held an important sale 
of coins, medals and decorations during May, including

an officer’s gold Penin
sula medal for Vittoria. 
This item proved to be 
the most notable lot 
in the sale, realising 
£48. It was presented 
to Major Peter Fraser, 
of the Royal Scots, 
who was killed whilst 
leading a forlorn hope 
at the siege of St. 

Sebastian. The medal was accompanied by a letter 
to his widow, conferring the decoration, signed by Prince 
Frederick Duke of York. Several Military General 
Service, with rare combinations of bars, made excellent 
prices. One with Saliagun and Benevente, Vittoria, 
Orthes, and Toulouse bars, to a private of the 10th 
Hussars, made £13 10s. ; an exactly similar lot, though 
not in quite such a brilliant state, made .£10 10s.; and 
the same sum was given for a Naval General Service 
medal, presented to a midshipman, with bars for 1st June, 
1794, St. Vincent and the Nile. Another important 
naval medal, with bars for Copenhagen, 1801, Trafalgar, 
and Algiers, made £10, and one with two bars, Camper- 
down and Copenhagen, 1801, went for £8.

An interesting lot was a large oval plaque, engraved 
in the style of Simon Passe, with an equestrian figure of 
Charles I. when Prince Charles, inscribed “ The high 
and mighty P r i n c e  C h a r l e s  P r in c e  of Great 
Brittayn and Ireland,” etc., which realised £ 9  10s.

The Massey- 
M ainwaring 
Sale

T he  sale of the third portion of the Massey-Mainwar- 
ing collection at Christie’s on May 7th and two following 

days proved to be a dull affair when 
compared with the preceding portion, 
the ,£13,920 realised being, it is be
lieved, less than was anticipated. The 

items which comprised the first day’s sale were formerly 
exhibited at the Bethnal Green Museum, and included 
some pieces of French furniture upon which the late 
owner set great store. The prices obtained for them, 
however, did not confirm this estimation. There was, 
for instance, a superb Regence commode, the mounts 
designed by Cressant, and executed by the great Caffieri, 
a magnificent example of the work of the French cabinet 
makers of this important period in the history of French 
furniture, which was thought worthy of being illustrated 
in Lady Ditke’s book on French eighteenth century

furniture, but which failed to produce a higher bid ian 
£1,785. Another fine lot, a Louis XVI. marquc.erie 
toilet-table, stamped I. Bondin ME, formerly the pro
perty of Marie Antoinette, for which it is said the late 
owner refused an offer of £5,000, made only £892 10s,, 
and a niarqueterie commode and console table, both of 
the same period, the corner mounts of the former by 
Cressant, and the latter executed in the manner of 
Weisweiller, made £367 10s. and £325 10s. respectively.

Few other notable lots appeared on the first day, the 
exceptions being a pair of bronze reclining figures of the 
infant Bacchus and Cupid, which made £283 ios., ard 
a Boulle clock for which £168 was given.

The second day was barren of sensation but for a set 
of three old Dresden vases and covers, and a pair of 
beakers, with the rare Augustus mark, which reached 
£1,050, about a tenth of the value placed upon them 
by their late owner, and a German 17th century cup 
formed as a nautilus shell mounted with silver gilt, which, 
after some protracted bidding, eventually sold for £441.

The concluding day was devoid of interest, not one 
of the items offered reaching three figures, and only two 
making over £50.

As regards silver sales, the month of May proved a 
notable one, including as they did the collections of

the well-known King’s 
Counsel, Mr. E. Mar
shall Hall, and Mr. 
Francis Baring, of Nor
man Court, Salisbury. 
The clou of the first- 
mentioned collection 
proved to be a dainty 
Charles II. and James 
II. toilet service, which 
reached what is believed 

to be the record price of £1,000. It consists of twenty- 
two pieces, all engraved with Chinese figures, trees, and 
birds, and was somewhat similar, though considerably 
lighter in weight, to one sold a season or two ago for 
over £800.

Many of the lots in this sale sold at per ounce realised 
notably higher prices, amongst them being three small 
muffineers with moulded borders, 1718-1722-4, 5 0I- 
10 dwt., 330s.; a Commonwealth plain porringer, 1655, 
6 oz. 8 dwt., 580s.; and a James II. two-handled 
porringer and cover, 1686, 32 oz. 7 dwt., and a 
William III. monteith by Thomas Parr, 1701, 55 oz., 
each of which made 190s. an ounce. There must also 
be mentioned a Charles II. plain tumbler-cup ai d a 
plain cylindrical mug which made 200s. and 215s. an 
ounce respectively, and a plain tea-cup by VViiiam 
Fleming, 1714, 2 oz. 3 dwt., for which 230s. an < mce 
was given.

The Baring sale, in which were included v ' ious 
other properties, was also important, especially fi (he 
Charles II., William III., and Queen Anne pieces hich 
it contained. Of the former reign there was a port i>gcrt
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cover, a.M stand, 1674, 56 oz. 9 dwt., which reached 
•'70s an ounce, whilst of the many fine William III. 
pieces there must be mentioned two massive monteiths 
which made 140s. and 70s. respectively, and a mug by 
Benjamin l’yne, about 14 oz. in weight, which sold at 
->455. an ounce. The Queen Anne items included an oval 
tobacco-box by Edward Cornock, 1709, 3 oz. 8 dwt., 260s. 
an ounce, and a plain octagonal coffee-pot 98s. an ounce.

An interesting lot consisted of a collection of 359 old 
English silver caddy spoons of the periods of George III., 
George IV., and William IV., and a few early Victorian 
of various designs which were bid up to £205, and there 
must also be recorded a Charles I. beaker, with the 
Lincoln hall-mark, circa 1640, 3 oz. 19 dwt., 360s. an 
ounce. This last piece is illustrated on page 421 of 
Jackson's English Goldsmiths.

The most notable pieces of silver-plate sold during 
May was a rare Elizabethan silver-gilt tankard and 
cover, dated 1599, which appeared at Robinson and 
Fisher’s rooms on the 3rd, which realised £2,300. Its 
weight is 21 oz. 15 dwt., and the maker’s mark is iA. 
A similar cup forms the subject of an illustration on 
page 311 in Cripp's Plate, the original of which is in 
the Ashmolean Museum, Oxford.

Furniture 
and China

T h r e e  important dispersals of furniture and porcelain 
took place at Christie’s during May, the Norman Court 

collection, the property of Mr. Francis 
Baring, on the 3rd, the porcelain and 
objects of art of the late Viscount Mel

ville and others on the 14th and 15th, and the col
lection 01 the late Hon. Mrs. John Ashley on the 29th 
and 30th. The first-named collection was chiefly formed 
by Mr. Charles Baring-Wall, of Norman Court, Salis
bury, about the year 1820, and several of the objects 
are mentioned in Antiquities o f Hampshire, by G. F. 
Prosser, 1833. Early in the sale a Nymphenburg 
service with impressed and blue marks, consisting of 
ninety-four pieces, reached the high figure of £336, 
and a pair of Chantilly vases went for £115 103. The 
Sivres porcelain was then offered, and amongst the 
numerous high prices realised there must be noted a 
pair of dainty candlesticks painted with flowers and 
birds on gros-bleu and gold ground, r68 ; a cabaret 
by Dodin, 1768, went for the same sum; and a pair of 
biscuit figures of Venus and Mercury, after Falconet, 
made £252.

Variou, notable bronzes were also sold, including a 
group representing Hercules Slaying the Lion, by 
Soldano, £420, and the Sources of the Nile and the 
T'ber, pair 0f allegorical groups, by Zoffoli, after 
die orij/.:ials in the garden at Versailles, ,£441, There 
must a > be noted a pair of old French marble 
statuette of children, £346 10s., and a pair of statuettes
J  J- 1 Xavery, 1728, representing Peace and War, 
*409 ic .

The fe ture of the sale on the 14th and 15th was the 
P°rcelair. though some of the furniture sold realised 
rogh pri eS.

The first part of the sale was devoted to English and 
Continental porcelain from various sources, much of 
which was distinguished for its quality. There was, for 
instance, a Worcester oviform vase painted with exotic 
birds on mottled dark blue ground, and the shoulders 
pierced with a band of diamond-pattern panels, which 
made £157 10s. ; a bowl from the same factory with 
the square mark went for 147 ; and three tea services, 
also from the Worcester factory, made £162 15s., £105, 
and ,£152. The latter painted with sprays of flowers 
in shaped apple-green borders is marked with the 
Dresden crossed swords in blue. There must also be 
noted an oviform Chelsea vase, painted with a Chinese 
design, which went for ,£152 5s.

Then followed some porcelain the property of the late 
Viscount Melville, the chief item in which was a Chelsea 
bowl, cover and stand, which reached ten shillings short 
of ,£200, whilst a pair of Louis XV. encoignures decorated 
with Chinese landscapes in black and gold lacquer, the 
property of a lady, made £420.

A considerable quantity of Chippendale furniture was 
sold in the first day’s sale, amongst the more notable 
pieces to be recorded being a cabinet with folding doors, 
£283 10s. ; a knee-hole writing table, carved, with
borders of foliage, £252 ; and a console table of stained 
beech-wood, boldly carved, £168.

The second day's sale opened with the porcelain and 
art objects of Mr. Robert T. Gill, which included a vase
shaped patch-box of brown agate delicately mounted 
with gold, the mounts pierced and chased with strap- 
work and masks, partly enamelled and set with rose 
diamonds, and on the cover is seated a small enamelled 
figure. For this delightful piece of French 17th century 
work £2,150 was given. There was also a set of three 
Hochst vases and covers painted with Watteau figures, 
which made £325 10s.

The property of a nobleman sold in this sale con
sisted of some charming terra-cotta figures, the chief 
of which was a pair of groups of Satyrs, Bacchanals, 
and Nymphs, signed Clodion 1798, which reached
£ '> ° 5°-

The day’s sale concluded with some notable lots from 
various sources, some of which possessed considerable 
historical interest. There was a charming pair of Dresden 
figures of the Countess de Koessel and Augustus II., 
which sold for £630, and two Sevres cabaret made 
£110 5s. and £336 respectively. The first of these 
cabaret, by Noel, was formerly the property of Marie 
Antoinette, whilst the other was presented by George IV. 
when l’ rince of Wales to Mrs. Robinson, the celebrated 
actress.

One very important piece of Oriental porcelain was 
sold, and several others made prices worthy of record. 
The chief piece was an old Nankin oviform vase and 
cover, with branches of flowering prunus reserved in 
white on a marbled blue ground, which realised 
£1,207 10s., and another fine piece was a large cylindrical 
Kang-He vase enamelled with a tournament scene, for 
which £315 was given.

Finally there must be recorded a Chippendale
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bookcase, carved with flowers, busts and foliage, and 
key-pattern borders, which made £304 10s. This fine 
piece was formerly at Kensington Palace in the room in 
which George II. died.

The last sale to be noticed is the dispersal of the 
Ashley collection, which, extending over two days, pro
duced £ro,3o6. High prices were numerous, the chief 
lots to be mentioned on the first day being a Sevres 
biscuit bust of Louis XV., by Dodin, 1758, ,£1,000; a 
set of three Louis XV. vases formed of an old Chinese 
celadon bottle and two jars, £441 ; and a pair of 
Louis XII. parqueterie commodes, £651.

On the second day the chief feature was a collection 
of Dresden figures, which included a pair of figures of 
a Chinaman and lady, ,£325 10s., and a pair of
peacocks, £ 168.

There must also be mentioned a pair of Sevres figures 
of a lady and gentleman in court costume, which at 
Robinson & Fisher’s rooms on May 10th sold for
1,000 gns.

F or a considerable period no important collection 
of arms and armour has appeared under the hammer, 

so that the announcement that the col
lection of Senor Don Alberto Gonzalez- 
Abreu, of Seville, was to be sold on the 
a considerable gathering to Christie’s

Arms and 
Armour

23rd attracted 
rooms.

The most interesting items were three complete suits 
of armour, which, together, totalled about £1,000. The 
first, a full suit, Italian Milanese workmanship of the 
latter part of the sixteenth century, made £525; the 
second, a Spanish late sixteenth century suit, realised 
£136 10s., and the last, an Italian Milanese suit of the 
same period, went for £399.

O n e  of the most important and interesting documents 
that has ever appeared under the hammer was sold at 

Messrs. Puttick & Simpson’s rooms on 
May 29th. This was the original order 
to Captain Robert Campbell, of Glen- 

lyon, signed by R. S, Duncanson, giving instructions 
for the extermination of the Clan McDonald, dated

The Glencoe 
Document

February 12th, 1692. A folio document consi ting of 
twenty-three lines as follows :—

“ You are hereby ordered to fall upon the Rebells, the 
McDonalds of Glencoe and putt all to the sword under 
seventy. You arc to have a speciall care that the old 
ffox and his sones doe upon no occount escape your 
hands you are to secure all the avenues that no man 
escape. This you are to putt in executione att fyve of 
the clock precisely; and by that time or verie shortly after 
it I’ll strive to be att you with a stronger party; if I dot; 
not come to you att fyve, you are not to tary for me butt 
to fall on. This is by the Kings Special command, for 
the good and safty of the country, that these miscreants 
be cutt off root and branch. See that this be putt in 
executione without feud or favour, else you may expect 
to be dealt with as one not true to King nor Govern
ment, nor a man fitt to cary Commissione in the Kings 
Service. Expecting you will not faill in the fullfilling 
hereof, as you love your selfe. I subscribe these with 
my hand att Balicholis fifeb : 12, 1692.

“ (So) Ro. Duncanson. 
ffor ther Maties Service 

To Capt.
Robert Campbell 
of Glenlyon.”

The sum paid for the document was £1,400.

Mr. H. D. 
M arshall’s 
Art Collection

M e s s r s . W il lia m  Hu sh  & S o n s , of Sheffield, held 
an important sale early in May, consisting of the art 

collection of the late Mr. H. D. Marshall, 
of Gainsborough. The chief lot wa> 
Hillingford’s Napoleon I , a t the Austrian 
Embassy, Paris, painted at the order of 

the late owner, which realised 100 gns., this sum in
cluding the purchase of the copyright. A  Coast Scent, 
by Vicat Cole, made 75 gns. ; The Evening Glow, 
by Stuart Lloyd, changed hands for 42 gns., and the 
same sum was paid for A  Gipsy Encampment, by W. 
Shayer, sen.

Various other works were sold, including G. B. Leslie’s 
Swiss Mountain Scene, which realised 35 gns., a similar 
sum was paid for Harvesting Time at Cutlumpton. 
Devon, by R. Bcavis, and Seed Time, by the same 
artist, went for £24 3s.
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Answ ers to Correspondents

A n n o u n c e m e n t
R eaders  of T he C on n oisseur  are entitled 

to the privilege of an answer gratis in these columns 
on any subject of interest to the collector of antique 
curios and works of art; and an enquiry coupon for 
this purpose will be found placed in the advertisement 
panes of every issue. Objects of this nature may also 
be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 
arrangements with us before forwarding. (See coupon 
for full particulars.)

ANSWERS TO CORRESPONDENTS
E n g r a V i t l g S . — M e z z o t in t s ,  a f t e r  L a w r e n c e . —

9,497 ( F r a g i l e ) . — T h e  m a j o r i t y  o f  y o u r  m e z z o t i n t s ,  a f t e r  p a i n t 
ings o f  S i r  T h o m a s  L a w r e n c e ,  a r e  w o r t h  o n l y  7 s .  6 d .  o r  1 0 s .  

apiece, b u t  i f  th e  o n e  o f  M a s te r  H op e  is  a n  e a r l y  s t a t e  it  m a y  

lie w o rth  s e v e r a l  p o u n d s .

L a t l C ret.— 9 , 4 8 3  ( C o l w y n ) . — W e  h a v e  n e v e r  s e e n  a  p r i n t  

of th e  s u b j e c t  y o u  e n c l o s e ,  a n d  o n  e x a m i n i n g  y o u r  p h o t o g r a p h  

thro ugh a  m a g n i f y i n g  g l a s s ,  i t  h a s  e v e r y  a p p e a r a n c e  o f  a  

d ra w in g  in  w a t e r - c o l o u r s .  W e  s h o u l d  s a y  it  is  a f t e r  I . a n c r e t .

Engraver of C o lo u r  P r i n t . — 9 , 4 8 6  ( R o t h e r h a m ) . — W e  
believe t h e  o r i g i n a l  e n g r a v i n g  f r o m  w h i c h  y o u r  p h o t o g r a p h  is 

taken  is b y  B a r t o l o z z i ,  a f t e r  A n g e l i c a  K a u f f m a n .

“ E ven in g ,”  a f t e r  C la u d e  L o rr a in ,  b y  W ,  B y r n e . —
9,501 ( M o n m o u t h ) . — T h e  e n g r a v i n g ,  o f  w h i c h  y o u  s e n d  u s  t r a c i n g  

uf le t t e r p r e s s ,  is  n o t  a n  i m p o r t a n t  o n e .  I t  f e t c h e s  a b o u t  3 0 s .  
Y ou r t w o  F r e n c h  e t c h i n g s  a r e  o f  v e r y  l i t t l e  v a l u e  i n d e e d .

“ Caledonia in a  R e e l , ”  a f t e r  B u c k ,  b y  R o b ert  
stadler.— 9i5°7 ( R y d e ) .  —  I f  a  g o o d  i m p r e s s i o n  y o u r  c o l o u r  
print is w o r t h  £10 t o  £\2.

“ Airs. C o s w a y ,”  a f t e r  R . C o s w a y ,  b y  S c h ia v o n e t t i ,
9>5°8 ( C i t y  R o a d ) . — T h e  fi rs t  f o u r  p r i n t s  o n  y o u r  l i s t  a r e  

not m e z z o t i n t s  h u t  s t i p p l e s ,  a n d  i f  g e n u i n e  t h e y  a r e  w o r t h  s e v e r a l  

[wunds a p i e c e .  T o  s a y  e x a c t l y ,  h o w e v e r ,  w e  m u s t  s e c  t h e m .  

r he la t t e r  r e m a r k  a p p l i e s  a l s o  t o  t h e  m e z z o t i n t ,  T h e F e r n  

Gatherers, o f  w h i c h  m a n y  r e p r o d u c t i o n s  e x i s t .  T h e  s u p | > o s e d  
pen s k e t e n e s  b y  T .  S .  C o o p e r  a r e  in  a l l  p r o b a b i l i t y  l i t h o g r a p h s ,  
and, if  s o ,  h a v e  n o t  m u c h  v a l u e .

Doubtful Q u e r y .— 9 , 5 1 3  ( B u c k i n g h a m  P a l a c e  M a n s i o n s ) .  

— W e  c a n n o t  u n d e r s t a n d  f r o m  y o u r  e n q u i r y  w h e t h e r  y o u  a r e  in  

possession o f  l i n e  e n g r a v i n g s  a f t e r  J ,  V e r n e t ’s l a n d s c a p e s ,  w h i c h  

are o f  v e r y  s m a l l  v a l u e ,  o r  w h e t h e r  y o u  h a v e  s o m e  l 8 l h  C e n t u r y  
f r e n c h  c o l o u r  p r i n t s ,  w h i c h ,  o f  c o u r s e ,  a r e  w o r t h  a  g o o d  d e a l .

11 you ie ( e r  10 c o l o u r e d  l i n e  p r i n t s ,  t h e y  c a n  o n l y  l i e  h a n d -  

coloured, a n d  in  t h i s  s t a t e  l o s e  a l l  t h e i r  i n t e r e s t .

“ A S to r m  in H a r v e s t , ”  a f t e r  R. W e s t a l l ,  b y  R. 
n ' .  Ale tdows. — 9 , 5 2 3  ( S t a l h r i d g e  ) . — Y o u  h a v e  s e n t  u s  a  

'e m a rk .m d y  l o n g  l i s t ,  i n  w h i c h  t h e  o n l y  p r i n t  o f  i n t e r e s t  a p p e a r s  

° he t.ii o n e  w e  h a v e  s e l e c t e d  a s  h e a d l i n e .  T h i s  i s  w o r t h  

p  ° L  a n d . m o s t  o f  t h e  o t h e r s  h a v e  n o  v a l u e  b e y o n d  a  
e w  sh, n g s  a p i e c e .  I n  o n e  c a s e ,  h o w e v e r ,  y o u r  d e s c r i p t i o n  
'  insrilp e n t  t o  f o r m  a n y  g u i d e .  Y o u  s i m p l y  s a y  e n g r a v i n g  o f  

an o i l  ■ m l e m a n ,  a n d  g i v e  p u b l i s h e r ' s  n a m e .  T h i s ,  a n d  t h e  

lO fM h'1 re S '  s *1!)u*d  I *  f o r w a r d e d  fo r o u r  e x p e r t ’ s  i n s p e c t i o n ,  
° g e  he. - it h  t h e  n o m i n a l  f e e  m e n t i o n e d  i n  o u r  l e t t e r .

of Q u ee n  V ic to r ia ,  a f t e r  J . S t e w a r t ,  b y
i m a  ’  : e y n o l d s . - 9 , 5 JO ( C h e s t e r ) .  —  Y o u r  p r i n t  i s  o f  n o

p m tai , a n d  w o u l d  n o t  b r i n g  y o u  m o r e  t h a n  1 2 s .  t o  1 5 s .

difficul?'  • C a r d s \—  9 . 5 2 8  ( S o u t h  H a c k n e y ) . — I t  is  v e r y  
ap ca  * 1 Sa^ a i ? y , b ' n g  h o r n  y o u r  v a g u e  p a r t i c u l a r s ,  h u t  
inter r * J d>' n S s y o u  e n q u i r e  a b o u t  a r e  o f  n o  g e n e r a l

“ F e te  a C e r e s ”  and “ F e t e  a  B a c c h u s ,”  a f t e r  
P o u s s in .— 9,553 (Cordoba).— These two prints are not worth 
more than a few shillings each.

E n g r a v in g ,  a n d  T e a  T r a y . —9,557 (Middelhurg).— The 
engraving you mention is of no importance ; worth quite a 
few shillings. We regret we cannot value tea tray without 
seeing it.

“ D e a th  o f  Q ueen E l e a n o r ”  and  “ E d w a r d  and 
E le a n o r , ”  a f t e r  W .  M a r tin ,  b y  F .  B a r t o lo z z i .—  9,574 
(Dover).— Your two prints are worth about £  1 apiece.

“  T h e  H o n e y m o o n  ”  and “  T h e  W a n e  o f  t h e  
H o n e y m o o n ,”  a f t e r  W h e a t l e y ,  b y  L a u r ie .— 9,586 
(Harrogate).—df your prints are good impressions printed in 
colours, and not merely hand coloured, they would probably 
realise £20 to ^25 the pair at a good auction sale.

P o r t r a i t s  o f  t h e  D u ke  o f  W e l l i n g t o n  and S ir  
R o b ert  P ee l ,  a f t e r  S ir  T h o m a s  L a w r e n c e .— 9,442 
(York).— These are worth alxnlt £ I each, hut for the other 
print you mention no collector would give more than 7s. 6d.

Objets d ’A rt  . — N e e d le w o r k  P ic t u r e .— 9,437 
(Walthamstow).— Your picture, judging from the sketch you send, 
is not of the period of Charles I., hut more probably of the late 
181 h or early 19th century. The faces were printed on silk for 
amateurs to surround with needlework. The value is about £3.

C h in e se  Iv o r y  C h e s s * m e n .— 9,546 (Cardiff).— Your set 
of Chinese chess-men has no special value, as they are very 
common. They are sold at about £2 10s. the set. The ivory 
ball has nothing to do with the chess-men. .As far as we can 
tell from the photograph it is worth alrout £2 5s. to £3.

B r o n z e  S t a t u e t t e . — 9,551 (Turin).— Tire bronze statuette 
of which you send us photograph is a reproduction of a very 
well-known original, located, we believe, in Italy. Copies are 
fairly common, and if your specimen is similar 10 others we have 
seen, it is 19th century. Anything more than a rough estimate 
of value is impossible without seeing the bronze, but taking into 
account your full description, our exjrert mentions £20.

B la c k  J a c k . — 9,456 (Cheadle-Hulme). — If your Black 
Jack is equal to the specimen in the British Museum, it is 
worth /40 to ^45.

G la s s  P ic t u r e .— 9,534 (Soullrville).— Value about £1 tos. 

Pottery and Porcelain  .—  C a s k e t .  — 9,552
(Ilfracomlre).— Your casket appears to be of French make of 
the latter part of the last century. We cannot value it without 
inspection, but, of course, it is of no interest from a collector’s 
point of view.

I m art V ase .  — 9,559 (Edgbaston). —  F'rom the photograph 
your vase is a piece of 17th century Imari ware, and would be 
of considerable value but for the damage it has sustained. In 
its present condition it is worth £10 to .£15.

C h in e s e  V a s e s . — 9,581 (Sunderland).— We have looked 
at the photograph of your Chinese vases very carefully, and 
we find it difficult to believe that they are so old as 200 years. 
Front the evidence before us we value the pair at £8 ; but it 
would be more satisfactory if one of them could be sent for 
inspection. The bronze vase is Japanese, worth about £  10,

C h in e s e  V a s e s . — 9,463 (Swanage).— Tile two vases, of 
which you send us coloured sketches, are worth £4 or £3.

W e d g w o o d  P l a q u e . — 9,500 (Hayling Island). —  If a 
genuine old one, your plaque is worth from ^100 to £ i $ o ,  

and it should be sent for expert examination. Your Castle 
liedingham teapot is worth tos. or 15s. only, as it is too 
modern to lie much collected. The mark on your Sevres cup 
and saucer indicates that it is modern, and not worth more 
than £2.

S ta f f o r d s h ir e  F i g u r e .— 9,502(Reading).— We have never 
seen any modern copies of the figure of Stanfield Hall, and 
yours is, no doubt, genuine. Its value is about £ t  10s.

D e r b y - C h e ls e a  F i g u r e . — 9,504 (Slough).— It is very 
difficult to express an opinion alxmt your figure without seeing it. 
From the photograph it has all the appearance of a Continental 
imitation, and the mark is not known. The initials evidently 
stand for James Duesbury, whom you incorrectly style John 
Dewsbury. Of course, if it is a genuine old figure, the unique 
mark would make it worth about .£25.
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pedigrees traced, the accuracy of armorial bearings 
enquired into, paintings of arms made, book plates 
designed, or otherwise to make use of the depart
ment, will be charged fees according to the amount 
of work involved. Particulars will be supplied on 
application.

When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, 
should be set forth.

Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a personal character, or in cases where the 
applicant may prefer a private answer, will be dealt 
with by post.

Readers who desire to take advantage of the 
opportunities offered herein should address all letters 
on the subject to the Manager of the Heraldic 
Department, at the Offices of the Magazine, 95, 
Temple Chambers, Temple Avenue, E.C.

A n s w e r s  to Correspondents  

Heraldic Department

1,028 (New York).— Sir James Thornhill, Serjeant Painter 
to King George I., was “  one of the pioneers of a national 
school of art and the first native artist to receive the honour of 
knighthood.” lie  was born at Melcombe Regis, Co. Dorset, 
in 1675, and belonged to the ancient family of Thornhill (or 
Thornhull), of Thornhull and Woolland, in that county, of 
which Leland says that “ in the time of William the Conqueror, 
and long afore, the Thornhulls, of Thornhull, were in estima
tion in Blackmore.” Sir James died 13th May, 1734, and the 
following is a contemporaneous reference to his death:— “ Sir 
James Thornhill, Knt., the greatest History Painter this King
dom has in any age produced ! Me painted the famous hall 
at Greenwich.” His only daughter married the celebrated 
William Hogarth, and his widow, Judith, whose surname is 
unknown, died at Hogarth’s house at Chiswick, 12th November, 
1757, aged eighty-four. The Arms of Thornhill (or Thornhull) 
are Argent a chevron gules between three blackbirds proper, 
beaked and legged, or; Crest, a blackbird as in the Arms. It 
may be mentioned, however, that, although the same Arms

were emblazoned over the fireplace in the hall of the olJ 
mansion at Thornhill, and dated- 1676, the crest was there 
shown to lie a thornbush or, in it a blackbird proper.

1.033 (New Southgate).— It would depend upon the terms 
of the Grant of Arms as to whether the grantee’s brother and 
the latter’s descendants would fall within its limitations. In 
the absence, however, of any special provisions the grantee and 
his lineal descendants would alone be entitled to bear the Arms 
therein granted.

1,039 (Edinburgh). — The Arms of the town of Inverness do 
not appear to have been matriculated at Lyon Office, but the 
following is a description of the armorial bearings which have 
been long used by that town and are to be found on its official 
seal— Gules a crucifix ; Crest, a cornucopia ; Supporters, dexter 
a camel, sinister an elephant; Motto, “  Concordia et Fidelitas.”

1,046 (London).— The Arms on the picture— Argent a feat 
engrailed gules between three martlets sable— were granted to 
Robert Bound, Mayor of Bristol, 1709-10. He died December. 
I7I5-

1.033 (London).— The armorial bearings on sketch are those 
of the family of Reynolds, of Carshalton, Co. Surrey, and not 
those borne by Sir Joshua Reynolds, P. R.A, The latter's 
Arms were— Argent a chevron lozen°y or and azure between 
three crosses crosslet gules; Crest, Out of a mural coronet er 
a demi talbot argent collared and lined or.

1,057 (Baltimore). —  Augustine Warner, member of the 
Council of Virginia, Burgess from Gloucester Co. in 1658-9 and 
Speaker of the House, cannot have been the Augustine Warner 
who was educated at the Merchant Taylors’ School, as the 
latter, probably his son, was admitted, according to the school 
registers, 1657-8; the entry describes him as “ eldest son of 
Augustine, gent., born in Virginia 20th Oct,, 1643.”

1,064 (New York).— John Davie, who emigrated to America 
in 1662, was a son of Humphrey Davie, a merchant in 
London, and grandson of Sir John Davie, first baronet, ol 
Creedy, Co. Devon. He succeeded as fifth baronet upon the 
death of his cousin, Sir William Davie (another grandson, 
through the first Baronet’s second son, William), air J0*1” 
married Elizabeth, daughter of J. Giblxms and widow f JanK5 
Richards, of New England, by whom he had three sons, J°nn' 
Humphrey, and William, and three daughters. At bis dei> 
he was succeeded by his eldest son, John, who manic 
Elizabeth, daughter of Sir John Acland, Baronet, of . îllerton. 
Co. Devon. As evidence of the fact that there are no tn’ ( 
descendants of the fifth baronet, the title became vtinct w 
1S46, on the death of Sir Humphrey Davie, tenth baronet, 
when the estates devolved on Frances Juliana, sister a d heires= 
of Sir John Davie, the ninth baronet. She marrie Gene,“| 
Henry Robert Ferguson, who assumed the name of E'-V,c>*. 
was created a baronet in 1847. From the latter defends 
present representative of the family of Davie, of Cree. •
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H aving  now concluded our 
review of the English portraits in this 
famous collection, it will be well to 
turn to the collection of foreign minia
tures, no less rich in treasures than 
that which has hitherto been described.
In certain sections of foreign work Mr.
Pierpont Morgan’s collection is pre
eminently important, and of one French 
artist, Augustin, it contains such a long 
and important series that it is possible, 
from his cabinet alone, to reconstitute 
the life work of the artist, inasmuch as the collection 
contains the very earliest-'portrait of the painter done

.X X X I I .— H E N R I  D E  L O R R A I N E .  D U C  D E  G U I S E

when he was but a boy, an extensive 
range of his early works and examples 
of almost every period of his life in
dustry up to its zenith, and down to 
the very year of his decease.

When to this long series we add a 
number of studies in closely filled 
sketch books, and many preparatory 
drawings for draperies and for the 
figure, we begin to understand that the 
miniatures of Augustin not only re
quire a separate volume in the sump

tuous catalogue now being prepared, but cannot even 
be referred to, unless within the space of a separate

N o. L X X X I I I .— L A  D U C H E S S E  D E  G U I S E

No. L X X X I . ----C H A R L E S  D E

C O S S E ,  M A R E C H A L  D E  B R I S S A C

^ ° L .  W i l l  — N o .  7 2  — N,
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X o. L X X X I Y .—  C A T H E R I N E  

P R 1N C F . S S E  D E  C L F . V E S

- -

article devoted to them 
alone.

The entire group of 
French miniatures in 
this extraordinary cabi
net bears many resem
blances to what  has 
just been stated re
specting Augustin. It 
commences with mini
atures, executed in the 
very earliest periods of 
the art, works which 
may be styled examples 

of the boyhood of French miniature 
painting, and it extends down to the 
miniatures of Dubois, who died with
in our own time, and gives us, there
fore,a broad and luminous view of the 
whole history of the art. Not only 
does it travel through the centuries 
from the time of Francis I. down to 
that of Napoleon III., but it includes 
examples of almost every great minia
ture painter who flourished through
out this long space of time, and, more 
than that, the cabinet contains rare 
examples of the work of some of the 
lesser known artists, even in some 
cases boasting of having treasures ab
solutely unique within its possession.

It starts, fittingly, with a wonderful example of the 
work of Jean Clouet (No. lxxxi.), a miniature of 
remarkable historical im
portance. The personal
ity of this elusive artist 
is wrapped in mystery.
We know that there was 
such a painter, and from 
a print we know of one 
picture he painted, but 
we cannot tell where the 
original of this picture 
is. We believe him to 
have been the creator of 
a long series of portrait 
drawings, and ascribe to 
h is hands  several im
portant pictures, but we 
have no definite evi
d e n c e  that he painted 
any one of them, and 
although history tells us 
that he was a painter and

, . .... >■ ".» 
■ rr<ftr> * tea*

painted portraits, yet 
nothing signed by 
him has come down 
to the present day. 
There has raged a 
great deal of c o n 
troversy about him, 
but as a rule critics 
are of opinion that 
seven small portraits 
in the Manuscript of 
th e Gallic War in 
the B i b l i o t h e q u e  
Nationale were done

No. L X X X V .---LADY, NAME
U N K N O W N ,  C A L L E D  M A R Y  OF 

G U I S E ,  W I F E  O F  J A M E S  V.

O F  S C O T L A N D

by him. Their wonderful beauty 
proclaim them the work of a master, 
and now to this seven Mr. Morgan 
has enabled us to add an eighth, 
because not only does his fine ex
ample closely resemble the seven in 
technique, but we have been able to 
discover the very pencil drawing for 
the portrait, and to identify the per
son depicted in it. The perfection 
of beauty in this miniature is only 
comparable to the work of Holbein, 
and it stands at the head of the 

French series, the work of a pre-eminently great artist, 
and one of his choicest productions to hoot. There

arc other miniatures in 
the collection which can 
be a t t r i b u t e d  to the 
p e r i o d  o f  this great 
painter, some of which 
may have been painted 

by his own pupils, bu> 
they were more prob
ably e x e c u t e d  by the 
anonymous artist ol his 
day, who are grouped to
gether as the pai. tersof 

the School of louet. 
Amongst them x must 
refer to the poi aits ot 
the Due and 1 ichesse 
de Guise. The one ol 
the Due Henri < Guise 
(No. lxxxii.), s’ named 
Le Balafre, re inbles 
as regards the i .trait,!1

me ■■ - r

N o. L X X X V 1,— F R A N C I S ,  C O M T E  

D E  L A  R O C H E F O U C A U L D

No. L X X X V 1I. —  C H A R L E S  I X .  O F  F R A N C E
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p,jnt: . at Versailles, but the costume is different in 
that i1 ture. The Versailles picture was painted in 

his one a little later, perhaps about 1580.i57°- . .
The com panion portrait

(No. Kxsiii.), " horn the 
1570. belongs to a period 
about fifteen years after 
the marriage took place, 
when the Duchesse was 
about thirty-seven, and 
closely resembles a pic
ture of the same lady at 
the Chateau d’ Hu. There 
is another por t r a i t  of 
Catherine de Cleves in 
earlier years (\To. Ixxxiv.), 
painted, perhaps, about 
1580, when she was thirty- 
two years old. It has 
been called a portrait of 
Anne d’ Kste, the mother 
of the I >uc de ( luise ; but 
it appears to be much 
more likely that it is the 
iJuchesse. A c u r i o u s  
painting belonging to 
about the same period 
may very likely represent 
the mother  of  Mar y  
Queen of Scots, Mary 
de Guise, the wife of 
James V. of Scotland. It 
is certainly an important 
work of the sixteenth cen
tury (No, lxxxv.), and the 
features of the portrait 
have some characteristics 
which recall those of the 
Queen ; but it has not been 
found possible at present 
to di finitely na me  the 
mini 
chan, 
lum 
Con 
fouc.i 
godfa 
Fran, 
a pit 
an ex 
Wher

of Catherine tie Cleves 
Due de Guise married in

N o. L X X X Y I l l .— h e n iu  it.

ire. There is a 
; ng miniature on vel- 
iresenting Francis, 

de la Ro c h e -  
d (No. lx.xxvi.), the
er, and afterwards the Grand Chamberlain for 

I., and recently Mr. Morgan has acquired 
e of Louis XIII.  by the same artist almost 
counterpart to the miniature just referred to. 

e'Vome to Francois, son of Jean Clouet, we 
have t dence instead of tradition to guide us. A de- 
lightfu miniature (No. lxxxvii.) which lias always been 
given Francois Clouet, and has passed through many

famous collections, including those of Dr. Propert 
and Mr. Tomkinson, has now reached Mr. Pierpont 
Morgan’s collection, but some investigation in Paris 
has revealed the fact that it has always borne a 
wrong name. Instead of representing Francis II.,

as it has hitherto been 
supposed to do, it is a 
portrait of his brother 
Charles IX., the original 
drawing for it being still 
in existence, undoubtedly 
the work of the younger 
Clouet, and perfectly re
s e m b l i n g  the finished 
miniature in all its details. 
It bears upon it the date 
and name of the King, and 
establishes the attribution 
beyond question.

Another interesting fact 
c o n c e r n i n g  the e a r l y  
French portraits in Mr. 
Mo r g a n ’s possession is 
that two of them have 
been the means of raising 
certain questions respect
in'! two smaller works atO
Chantilly, and one in the 
Louvre. Mr. Mor g a n 
owns a famous picture 
r e p r e s e nt i n g  the first 
Chapter of the Order of 
Le Saint Lsprit, and he 
also possesses a full length 
portrait of Henri IV., and 
a not h e r  full length of 
Henri II. Both of these 
lirst-named works are well 
represented at Chantilly, 
but the examples in that 
famous museum are in 
neither case so fine nor 
so perfect  as those at 
Prince’s Gate, and it seems 
probable from comparison 
that to th e A m e r i c a n  

collector have fallen the originals, while the Conde 
Museum only possesses contemporary replicas. The 
picture of the Chapter of the Order contains a great 
many portraits, and one of the tasks of the writer has 
been to identify them. Owing to the existence in 
the Paris Library of a manuscript and an annotated 
replica, it has been possible to name some of the 
persons depicted, and the records of the Order have
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N o. X C .— G E N E R A L  C O L l i E R T
the most notable persons in French 
history, bes i des  representing many 
artists whose works are of extreme

enabled the remaining persons to be more or less defi
nitely identified. By such meansthe picture has become 
an historical document of the highest importance.

The miniature of Henri II. (No. Ixxxviii.) is almost 
identical with a picture in the Louvre, but the slight 
variations are such as preclude the possibility of its 
being a copy of the portrait in that famous gallery.

Of the great French enamel painter, Petitot, Mr, 
Morgan possesses one of the largest portraits he ever 
executed, only exceeded in size by one belonging to 
the l>uke of Devonshire, and having this advantage 
over the portrait in the 1 Juke’s possession, that it is 
signed by the painter and dated, and besides this 
famous portrait he also owns what appears to be 
a contemporary water-colour sketch by Petitot. Other 
treasures of even more precious importance are two 
drawings by the same artist, made, it would appear, 
for enamelled portraiture, and signed by a monogram 
which we believe to be that of the master. If these

two drawings are  
really the work of 
Petitot, they are 
almost unique in 
the museums of 
Europe.

The t i ny  por
t r a i t s ,  b o t h  in 
enamel and water
colour, belonging 
to  th e  p e r i o d  
of L o u i s  X I V .  
contained in the 
cabinet, bring be- 

No. X C I.— N I C H O L A S  l a n c r e t  fore us many of

rarity. There is a delightful portrait of Voltaire in the 
early part of his life (No. Ixxxix.), a charming sketch 
of Colbert (No. xc.), a signed enamel of Lancret the 
I>ainter by one of the very rarest of French enamellers 
(No. xci.), a triumphant picture of Marshal Turenne 
(No. xcii.), a very pleasing portrait of the great Comb 
(No. xciii.), and a powerful delineation of the Marquis 
de Lavardin (No. xciv.), while chief perhaps in import
ance to all of these is a portrait of Moliere bv the 
younger Petitot. A miniature of Louis XIV. when a 
boy leads us to recall an historical puzzle which for a 
long time remained unsolved ; the artist who painted 
it is known to have 
drawn the portrait of 
the King as a boy, 
and is said to have 
been the first painter 
who was ever allowed 
to delineate the royal 
features, but no one 
has ever been able 
to find a miniature 
portrait by Andre in 
the least resembling 
Louis XIV.  Here, 
however, is the lost 
portrai t ,  genui ne  
beyond the (question 
of doubt ,  and un
doubtedly the work 
of Andre, and just as 
undoubtedly a por
trait of Louis XIV,  
arrayed in the panoply
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of royalty, and bearing 
his position with all that 
charm which from very 
tender youth he possess
ed. Whoever it was in 
Burgundy— from whence 
the picture came— who 
or i g i nal l y  owned this 
portrait, he was clearly a 
person who valued it, for 
it has been very carefully 
repaired in two or three 
places, and, having un
fortunately been cut, has 

been remounted with extreme precision. The result 
is that we fill up a gap in our knowledge of French 
portraiture which has too long remained empty.

To an even more remote period belongs a curious por
trait of Henry VIII.  (No. xcv.), quite evidently French 
work and painted on a French card, which must be 
aiven to the time of the Field of the Cloth of Cold, 
and was very likely executed in France as a gift from 
Ring Henry to his royal host. It depicts him in a rather 
more pleasant aspect than some other portraits, but 
withal his countenance is gloomy, lugubrious and fretful.

A very attractive portrait is that ot Mile, h'ran^oise 
de la Mothe Heudancourt (No. xcvi.), and a very 
attractive personage must that charming girl have 
been. The Marquis de Richelieu admired her, the 
Chevalier de Cramont courted her, she drew away 
lovers from the celebrated Menneville, and eventually 
she had to leave the Court, for the King pressed his suit 
upon her with so much ardour that she very nearly upset 
the position of Mme. de la Valliere. The miniature of 
her is attributed to Justus von Egmont, and the flower 
work around it to one of the van Thielen family.

There are two remarkable portraits of Louis XIV.
— one a fig
ure standing 
dr e s s e d  in 
armour, and 
the other in 
full  C o u r t  
apparel  on 
horse b ac k. 
This l at ter  
picture is the 
work of a rare 
artist named 
Sevin, some 
o f  w h o s e  
sketchbooks 
fortunately 
still remain,

x ° 'CIV.— m a r q u i s  d e  l a v a r d i n  and in one

of them it has 
been particularly 
pleasant to d i s 
cover the original 
drawing of some of 
the drapery worn 
by the King, and 
so to identify be
y o n d  doubt this 
gorgeously-colour
ed miniature as 
the work of the 
artist whose name 
it has borne.

P a i n t i n g s  by 
Largilliere are very 
well known to col
lectors ; they are of remarkable decorative importance 
and of considerable value, but his miniatures are of far 
rarer occurrence, although we know from his papers that 
many were executed in his studio, and that they were 
alwayscopies of his larger pictures. Whetherhe himself 
in all cases painted these miniatures we do not know ; 
probably it was so, or perhaps the greatei part was the 
work of his pupils, finished, perhaps, with a few dexter
ous strokes by the painter, or, perhaps, originally started 
by him and left for his pupils to complete as regards 
the drapery, while the artist himself was responsible 
for the face. In Mr. Pierpont Morgan’s collection 
are three of these interesting portraits in their con
temporary frames, and to English students they have 
a special delight, inasmuch as they represent the last 
three of the Stuarts, the titular sovereigns of England, 
James III., Charles III,, and Henry IX. The two 
younger are represented as boys gorgeously arrayed 
and full of charming expression, while the royal crown 
of England surmounts each of them, in its turn 
surmounted, 
in the case of 
H e n r y  IX.,  
by the cardi
n a l ’ s scarlet 
hat. All the 
sweetness and 
fascination of 
the Stuarts is 
to be seen in 
th e  portraits 
of these two 
h i g h - b r e d  
boys and in 
th e  pathetic 
representation 
of t hei r  un
happy father.
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SATI/1W0 0D
FUR/MITURE
At the South Kensington Museum 

^ -------------------- ----

By Olive Milne Rae

No visitor to the section of the South 
Kensington Museum which contains English furni
ture can fail to be struck by the peerless beauty of 
design, colour, and workmanship of some of the fine 
pieces of satimvood to be found there. Although 
they are not many in number, their quality of excel
lence, even down to the minutest detail, is so 
astonishing, that one cannot imagine that furniture 
could ever possibly arrive at any higher state of per 
fection. There is a painted satimvood dressing-table 
of the eighteenth century, the elegant proportions, 
cunning design and fashioning, and exquisite paint
ing of which would make it a fit subject for a poem ; 
and a commode, probably designed by Sheraton, 
upon which the master seems to have put forth all 
his best effort, and the painter lavished his daintiest 
conceptions and most finished art and skill, and 
several other charming pieces.

The dressing-table (No. i.) is surely one of the 
daintiest ever made, but the maker’s name is not 
given, which is a pity, for he must have been a 
notable artist. It is in the style of Sheraton, but it 
is not at all certain that its design is really his. No 
recoui of its origin or history remains at ail, although 
•t is a veritable masterpiece of the furniture maker’s 
craft. Its extreme height is 5 ft. 7.I in., the extreme 
width 3 ft. 4 in., and the depth 22 in. These would 
seem he ideal measurements for a lady’s dressing 
tabic or it is a perfect marvel of symmetry and 
comp mess, not a single inch of space being wasted 
or su rtluous.

1h table itself is oblong, and exactly tbe right 
J'cigli or a lady to sit at comfortably while perform- 
,ne h toilette, which in the days in which the table 
was n de was a very much more elaborate and im- 
portar. affair than it is nowadays. It was the day

when even great ladies used rouge and powder freely, 
wore wigs and patches, and wonderful head-dresses 
and turbans, tbe arrangement of which took much 
time and trouble, and when during the long and 
serious function of dressing they received their male 
friends, the beaux and gallants and “ bucks ” of the 
town, who would sit for hours gossiping with them, 
and even making suggestions as to the painting of an 
eyebrow, or the placing of a patch.

At either side of this table are piers, or little 
cabinets, the doors of which are adorned by large 
oval grisaille medallions. These are fitted up inside 
with shelves and pigeon-holes to contain paper and 
small books. Between these two piers a shield
shaped mirror, surrounded by a carved and painted 
wreath of flowers, is daintily poised. The cabinets 
also contain drawers, beautifully fitted with satin- 
wood powder-boxes, a pincushion, a tin lined space 
for the fair owner’s cosmetics, pomades, etc., and all 
the numerous accessories of an eighteenth century 
dame’s toilet into which “ he who would pry is either 
a fool or a philosopher.” Everything is most cun
ningly arranged in its own little partition, so as to 
take up an incredibly small amount of space.

Sheraton, in his Cabinet M akers and Upholsterer's 
Encyclopedia, tells us that all really fine eighteenth 
century dressing-tables were fitted up as writing 
tables as well, and this is managed in tbe case of 
the beautiful specimen at South Kensington by a 
clever device. Inside the big middle drawer under
neath the table is a double-topped flap covered with 
green baize, which slides out and folds outwards like 
a card-table, and is supported on lopers. In this flap 
is a space containing an ink bottle (in which some 
dried-tip ink still remains), another little bottle with 
a perforated top for sand, and a box for i>cns and
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wafers. Thus the lady could write her billets-doux at 
her dressing-table while her hair was being brushed.

Underneath the table, supported and held aloft just 
at the intersection of the gracefully curved bars which 
connect the table legs, is a delicious little oval work 
box of satinwood painted with flowers, and fitting 
into a gilded metal rim. This also is fitted inside 
with ivory bobbins and winders, a little faded satin 
pincushion, with some pins still left in it, and every
thing necessary for the “ stitch in time.”

The table top is elaborately painted with roses, 
jasmine, and nasturtiums, and at the extreme ends 
with bunches of strawberries and their leaves ; and 
along its outer edges there is a wavy design of dark 
green ribbon, with a duchess’s coronet, painted be
tween each curl of the ribbon, which shows that the 
dressing table must have been made originally for 
some eighteenth century duchess. The grisaille 
medallions with which it is ornamented are exquisitely 
fine, and all the painting rich and profuse. Even the 
legs and bars are painted with garlands. It looks 
like the work of Cipriani, but of this there can be no 
certainty. The whole piece, however, is a work of 
finished and consummate art, and one cannot help 
regretting that the bare and meagre catalogue de
scription gives no details of its history, which in all 
probability would make a most interesting romance, 
nor of the identity of its original owner, who, doubtless,

was some high-stepping and lovely dame, whose aper 
fingers were in many a political pie, and whose s crets 
that mirror knew— and kept.

The commode {No. ii.) is also a magnificent niece, 
made of fine grained satinwood, inlaid with rose ood. 
The front is bombe, with curved-in side-paneb, on 
each of which is painted an oval medallion with vases 
of flowers. On the top is a beautifully painted land
scape in sombre green and brown tones, which con
trast delightfully with the ricii golden colour of the 
wood. The artist was probably Cipriani, and it 
belongs to the later part of the eighteenth century, 
when satinwood furniture was so greatly in vogue. 
All our great masters of furniture delighted in it, and 
have left us superb examples of their design in it. 
Robert Adam, then in the zenith of his fame, was 
especially fond of it, and many of his finest pieces 
were painted by Angelica Kauffman, Cipriani, 
Piranesi and others, to his order. The figure sub
jects were often such as we find in old Bartolozzi 
engravings.

There is also a graceful and finely painted arm
chair (No. iii.) in satinwood, by Wright and Mans
field, in this collection. It is made after the style of 
Sheraton, but is of a later date than the other pieces. 
It is cane-bottomed, and has the “ shield-back”— 
which is perhaps the most elegant of all the various 
kinds of chair backs, and was one of the best things

N O .  II .— P A I N T E D  S A T I N W O O D  C O M M O D E  E I G H T E E N T H  C E N T U R Y
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Satinwood Furniture

that : leppelwhite ever 
evolved— and has a vase 
of fioners painted upon 
the centre of the shield.

The writing cabinet I
(No. tv.) is a perfect 
gem of its kind, though |
it looks too fragile ever 
to have been of much 
real use. It is of ex
tremely pale coloured 
and finely-grained satin- 
wood, inlaid with coro- I
mandd and lined with 
mahogany. Its extreme 
height is about four feet.
When thedoorsareopen, 
a “ nest” of drawers and |
some shelves and pigeon
holes are disclosed, and 
a flap pulls out under
neath these, which forms 
the writing board. It 
was probably intended 
for a boudoir, and forms 
one of a pair, the other 
being also in the posses
sion of the Museum.

The magnum opus of 
all eighteenth century 
sat i nwood furniture, 
however, is the glorious cabinet now in the possession 
ol Mr. Partridge. It was made to the order of 
•sing Charles IV. of Spain, designed by Sir William 
Chambers, R.A., and made by Seddon, Sons, and 
Shackleton, who were the first furniture makers of the 
time. 1'he name of their principal cabinet maker, 
R. Newham, along with the date on which it was 
finished, June 28th, 1793, is inscribed inside it. Its 
extreme height is nine feet ; extreme length six feet; 
and extreme depth, three feet. The front and sides 
are ^"mbe, and it is decorated with sixteen exquisite 
pain painted by Sir William Hamilton, R.A., their 
subje- :s being the insignia of the two Spanish orders 

ki ,hthood, the Golden Fleece and the Immaculate 
Cone ition ; the four seasons; the elements of Fire 
and • ater; Night and Morning ; Juno in a car drawn 

- P1' cocks; Ceres in a car drawn by lions; on the 
f|ve • all panels are five charming cupids. Each 
panel is a rare and delicate work of art, and the 
"hole niece, so admirably proportioned, and finished 
"ith five carved figures in chased and gilt metal work, 
** a r,1'nS °f unique and unrivalled beauty, from 

e gc.Jen Spanish crown which surmounts it, to the

No. III. —  P A I N T E D  B Y  W R I G H T

splendid feet formed by 
lions couchant on which 
it stands.

h’or the delicacy of 
its natural colouring, its 
nat i ve  hardness  and 
brilliancy, satinwood is 
unique among the woods 
used for furniture. Be
sides being one of the 
most decorative woods 
in i tsel f ,  its lustrous  
surface affords a back
g r ound f or  c o l o u r s ,  
which the eighteenth 
century painters and 
d e c o r a t o r s  knew the 
value of, and we find 
writing tables, with cun
ningly devised secret 
dr awers  or  “ t r i c k  
backs,” scr eens ,  pier  
tables, jewel cabinets 
and work tables made 
in satinwood and orna
mented by their brushes.

C u r i o u s l y  enough, 
s a t i n w o o d  has never 
been used for whole 
pieces of furniture any
w h e r e ,  e x c e p t  in 

^ ’ England. It does not seem to have commended 
itself to the ornate tastes of the French, in any of 
their great periods of furniture, possibly because it 
does not go with the brass, gilt and ormolu mountings 
of which they have always been so fond. They only 
used it merely for veneers and inlays. Its rich texture 
requires no mountings to enhance its charms, though 
inlays of some darker wood, such as mahogany or 
rosewood, are almost necessary as a contrast to the 
extreme paleness of its colouring. Satinwood was 
among the first-fruits of our West Indian possessions, 
from whence it was shipped in large quantities in the 
eighteenth century. It is a tall, handsome tree, the 
wood of which is exceedingly hard, and is known to 
botany by the name of chloroxylon Swietaua.

One cannot help marvelling at the exquisite finish 
and wondrous polish of the hand-painted furniture of 
the eighteenth century, and it is not surprising to find 
that it was only achieved by a long and elaborate pro
cess, requiring skilful manipulation. First of all the 
surface of the satinwood or mahogany had to be care
fully prepared by scraping till it was quite level, then it 
was rubbed down first with coarse sand or glass paper.

S A T I N W O O D  A R M C H A I R  A N D  M A N S I - I E L D
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and afterwards with fine, till it was rendered perfectly 
smooth and of a satin-like texture, ready for the 
painter, who after tracing his designs, painted them 
in oil paints, thereby making them stand out in very- 
slight relief. Sometimes, when the services of a good 
painter were not available, coloured prints, and 
engravings after fine pictures were pasted on to the 
chief panels. When paint or paste were quite dry 
and hard, the polisher took the work in hand once 
more. He first treated the unpainted background, 
levelling it up to the painting by the application of 
many coatings of fine white polish. After this the 
whole surface was polished. Fine brickdust, sifted 
through a “  pounce ” of flannel or an old stocking, 
was powdered on the polished surface and rubbed in 
till the beautiful dull, uniform glaze was attained.

Sheraton has left us an excellent recipe for making 
the polish that was used in his time for polishing 
satinwood and other line 
furniture. Beeswax and 
turpentine were boiled to
gether, then red lead or 
s o me  ot her  c o l o u r i n g  
matter was added if re
q u i r e d ,  and when the 
mixture was cold, it was 
applied and well rubbed 
in with a soft flannel pad 
giving a rich gloss to the 
wood. This concoction 
was used quite fifty or 
sixty years before the in
v e n t i o n  of “ F r e n c h ” 
polish.

Wedgwood plaques and 
medallions were frequently- 
inserted as an adornment 
of fine satinwood pieces, 
and became a great feature 
towards the end of the 
eighteenth century. There 
is still in the possession 
of an English collector a 
magni f i cent  s at i nwood 
piano c a s e ,  ornamented 
with Wedgwood plaques 
specially designed for it by 
Flaxman. It was designed 
by Sheraton as a commis
sion, to be presented to 
the Queen of Spain. He 
had an interesting coloured 
engraving ma de  of  this

piece, which is also still in existence, and bear, the 
inscription, “ Grand Pianoforte, c to c in a tin- 
wood case, ornamented with marqueterie, and vith 
Wedgwood and Tassie’s medallions, manufact .red 
by John Broadwood and Sons in 1796, for Ton 
Manuel de Godov, Prince of Peace, and presented 
by him to Her Majesty the Queen of Spain. It 
is of the old harpsichord shape, and on the top 
is inlaid the Spanish crown in various coloured 
woods. In the centre of one of the sides is a 
brass plate embossed with the royal arms of Spain, 
and round its entire length are small but beautiful 
Wedgwood plaques, the tawny background of the 
wood contrasting delightfully with their soft blue. 
The whole piece is strikingly simple in its decora
tion, and its colouring is completely satisfying to 
the eye.

Satinwood furniture is again- much in vogue in
the present day-, and the 
mo d e r n  e x a m p l e s  are 
generally faithful copies of 
the old. It is an interest
ing fact that it is nearly 
all made and painted in 
London itself by an Italian 
firm.

S a t i n w o o d  is perhaps 
the daintiest of all the 
woods, and therefore the 
ideal one for the furniture 
of drawing rooms, bou
d o i r s  and b e d r o o m s .  
T h e s e  c h a r m i n g  old 
p a i n t e d  pi e ce s ,  with 
their graceful garlands of 
flowers and their medal
lions, wh e r e i n  painted 
nymphs and shepherds dis
port themselves in wood
land glades, or statuesque 
Greek figures pose, suggest 
to the mind everything that 
is subtly, fragilely elegant 
— faint, delicate perfumes, 
the paintings of Watteau 
and Boucher ; the tr-olcts 
and ballades of At.■ 'tin 
Dobson, and exquisit old 
Dresden groups. ’ hese 
things, one feels, s ould 
go along with it, an< torn' 
part of the environm it in 
which it is placed.

No. l\ —  S A T I N W O O D  W R I T I N G  C A B I N E T  
E I G H T E E N T H  C E N T U R Y
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'• Hut note, ulus ! no more remains 
Than will reward the painter's pains "



The Tours of Dr. Syntax : Rowlandson’s Unpublished 
Illustrations By Martin Hardie

R o w l a n d s o n  had been making a tour in 
Cornwall and Devonshire, and had brought back a 
sketch-book full of characteristic scenes and inci
dents. Dining at a London tavern soon after with 
Bannister, the well-known actor, and being asked, 
“ What are you about, Roily ? ” he replied that his 
inventive faculty had been extremely sluggish, and 
asked for a hint. He complained that his com
panion in Cornwall and Devon was “  a walking 
turtle— a gentleman weighing four-and-twenty stone,” 
who wanted to be made the hero in a series of 
adventures, which was absolutely out of the question. 
“ I have it,” said bannister. “ You must fancy a 
skin-and bone hero, a pedantic old prig, in a shovel- 
hat, with a pony, sketching tools, and rattle-traps, and 
place him in such scrapes as travellers frequently 
meet with— hedge alehouses, second and third rate

inns, thieves, gibbets, mad bulls, and the like.” Such 
was the origin of “  Dr. Syntax” and the illustrations 
here reproduced.

Following Bannister’s suggestions, Rowlandson 
made some sketches, which he took to his patron, 
Rudolph Ackermann, the great publisher of coloured 
books, Ackermann had just won a notable success 
with his monthly magazine, the Repository o f  A r ts ;  
but he had become tired of acknowledging among 
his answers to correspondents the receipt of “ An
gelica’s beautiful lines on the faded Pensee,” and 
other “ very elegant trifles.” He determined ac
cordingly to issue a Poetical Magazine, in order that 
“ no future offspring of the muses might be born 
but to die,” Ackermann saw at once that Rowland
son’s drawings were just what he required to relieve 
the amateurish poetry which his fashionable clients

D R .  S Y N T A X  T H R O W N  F R O M  H I S  H O R S E  W H I L E  H U N T I N G
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T h e  T o u r s  of Dr.  S y n t a x  : R o w l a n d s o n ’s  U n p u b l i s h e d  
I l l u s t r a t i o n s  B y  M a r t i n  H a r d i e

R o w l a n d s o n  had been making a tour in 
Cornwall and Devonshire, and had brought back a 
sketch-book full of characteristic scenes and inci
dents. Dining at a London tavern soon after with 
Bannister, the well-known actor, and being asked, 
“ What are you about, Roily ? ” he replied that his 
inventive faculty had been extremely sluggish, and 
asked for a hint. He complained that his com
panion in Cornwall and Devon was “ a walking 
turtle— a gentleman weighing four-and-twenty stone,” 
who wanted to be made the hero in a series of 
adventures, which was absolutely out of the question. 
“ I have it,” said Bannister. “ You must fancy a 
skin-and bone hero, a pedantic old prig, in a shovel- 
hat, with a pony, sketching tools, and rattle-traps, and 
place him in such scrapes as travellers frequently 
meet with— hedge alehouses, second and third rate

inns, thieves, gibbets, mad bulls, and the like.” Such 
was the origin of “ Dr. Syntax” and the illustrations 
here reproduced.

Following Bannister’s suggestions, Rowlandson 
made some sketches, which he took to his patron, 
Rudolph Ackermann, the great publisher of coloured 
books. Ackermann had just won a notable success 
with his monthly magazine, the Repository o f  A r t s ; 
but he had become tired of acknowledging among 
his answers to correspondents the receipt of “ An
gelica’s beautiful lines on the faded Pensee,” and 
other “ very elegant trifles.” He determined ac
cordingly to issue a Poetical Magazine, in order that 
“ no future offspring of the muses might be born 
but to die.” Ackermann saw at once that Rowland
son’s drawings were just what he required to relieve 
the amateurish poetry which his fashionable clients
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The Connoisseur

history, theology, pol ics, 
topography, humour, . ere 
all graced by his vers, tile 
pen. Between 1773 and 
his de at h  in 1823 he 
wrote and edited ow r a 
hundred books, and con- 
tri but ed to a score of 
journals. For some time 
he was in receipt of ̂ ,200 
a year as a 'etainer for 
his literary support to the 
Pitt party, and for a con
siderable period he held 
an important post on the 
staff of the Times,

D R .  S Y N T A X  S K E T C H E S  T H E  W A T E R F A L L  A T  A M B I . E S I D E

supplied, and to make the success of his Poetical 
Magazine, if he could supply them with a suitable 
narrative in verse. He therefore applied to William 
Combe, arranging that the artist was to forward an 
illustration to Combe each month for the latter to 
“  write up.”

The man who thus became librettist to Rowland
son’s drawings is a figure of no ordinary interest in 
the history of English literature. Born in 1741, 
and educated at Eton and Oxford, he spent his 
Wanderjiihre in accompanying Sterne on the tour 

through Europe that resulted in the Sentimental 
Journey. Returning to London, he inherited a 
fortune quickly scattered in the gaming houses of 
London and among the fashionable amusements of 
Cheltenham, Bath, and Tunbridge Wells. Living in 
a princely style, he kept 
his c a r r i a g e s  and a 
retinue of servants, and 
was notorious in town as 
“ Count Com be” or “ The 
D u ke.” In  1768 his 
fortune was squandered ; 
he b e c a m e  by turns a 
soldier,  teacher of elo
cution, under-waiter in a 
Swansea tavern, soldier of 
France, and cook in the 
r e f e c t o r y  of a French 
monastery. In 1772 he 
settled down in London, 
and devoted his real ly  
fine talents to literature.
He was a most  v o l u 
minous author. Satire, d r . s y n t a x  v i s i t s  a  g a o l

Of Combe’s scores of 
works r e ma r k a b l y  few 
bear his own name. The 

truth was that he spent the greater part of his life as 
a prisoner for debt “ within the rules” of King’s Bench 
Prison. When Ackermann applied to him in 1809, 
he had reached the age of sixty-eight, his affairs were 
in a more depressed condition than usual, and he 
had just been writing seventy-three sermons as a 
clergyman’s hack. “ Dr. Syntax ” turned the tide, 
and a writer in the London Cydopadia of 1829, who 
had formerly known Combe, draws a vivid picture 
of how he used “ regularly to pin up the sketch 
against a screen of his apartment in the King’s Bench, 
and write off his verses as the painter wanted them.” 
Combe himself, in the preface to the second edition, 
tells the exact story of how Rowlandson’s sketches 
were used. “ The designs,” he writes, “ to which 
this volume is so greatly indebted, I was informed
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The Tours o f  Dr. Syntax

world follow in a series, 
am' it was proposed to 
me to shape: out a story 
from them. An etching 
or a drawing was accord
ingly sent to me every 
month, and I composed 
a certain proportion of 
pages in verse, in which, 
of course, the subject of 
the design was included : 
the rest depended upon 
what would be the nature 
of the second ; and in 
this manner, in a great 
measure, the artist con 
tinued designing, and I 
continued writing every 
month for two years till 
a work containing near 
ten thousand lines was produced : the artist and the 
writer having no personal communication with or 
knowledge of each other. This vast collection of 
verses, however, appeared to advance the purposes 
of the magazine in which they grew into such an 
unexpected accumulation. Mr. Ackerntann was 
satisfied with my service, and I was satisfied with 
the remuneration for it. I felt no parental fondness 
for the work, though it was written at that very 
advanced period of life when we are apt to attach 
importance to any little unexpected exertion of 
decaying strength.” Six years after this, Combe 
was merrily writing an English Dance o f  Death to 
accompany the illustrations of Rowlandson :

1 he Tour o f D r. S yn ta x  in Search o f  the Picturesque,

. f  .

M A N - O F - W A R

which thus appeared in the Poetical Magazine, was 
so popular a success that in 1812 it was issued in 
book form at one guinea,, with the text revised and 
augmented. A new set of plates, with very slight 
variations, was prepared, the old ones having been 
somewhat worn in printing. The illustrations in this 
first separate edition were thirty-one, three new sub
jects being added. The good-natured, quixotic, 
moralising schoolmaster became a public character 
and a general favourite. Syntax was the popular 
title of the day, and shop windows were full of 
Syntax hats, Syntax wigs, and Syntax coats. Figures 
of the famous doctor, modelled by Edward Keys, 
were issued from the Derby china factory at prices 
from 5s. to 12s. 6d. each— a fraction of their value

to-day. A r a ce hor s e ,  
named after the popular 
favourite, and honoured 
by h a v i n g  his portrait 
painted by James Ward, 
R.A., had won by 1822 
more cups, plates, and 
m o n e y  than any other 
racer known. The book 
met with such a rapid 
and extensive de ma nd  
that  f our  editions ap
peared wi thi n t wel ve  
months, a fifth in 1813, 
a s i x t h  in 1 8 1 3 ,  a 
seventh in 1817, and an 
eighth in 1819. It was 
followed by a h o s t  of 
imitations and parodies,
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and by French and Herman editions in 1821 and 
1S22 respectively.

The success of this first tour led Ackermann to 
arrange with Rowlandson and Combe for a second 
series. Dr. Syntax’s termagant spouse is decently 
buried early in the new volume, and an excuse thus 
found for further travels— D r. Syntax in Search o f  
Consolation. This was published in 1820, uniform 
with the first volume, and was speedily followed in 
1821 by a third and final tour— D r. S yn tax in Search 
of a Wife. For all three volumes the illustrations 
were etched by Rowlandson himself on the copper 
plates, and were then finished in aquatint, and 
coloured by hand in exact imitation of the artist’s 
original water-colour sketches. Ackermann employed 
in his office a large band of 
highly-skilled artists, whom 
he had trained to carry out 
this work with extraordinary 
dexterity. During the last 
few years the coloured 
books of this period have 
been attaining more of the 
popularity that they de
serve ; and for a set of the 
three Tours o f D r. Syntax  
the collector must be pre
pared to pay from ^ 1 0  to

Among the treasures in 
the Art Library of the 
Victoria and Albert Mu
seum is a set of seventeen 
water-colour drawings by 
Rowlandson in illustration

of the Tours. T h e , .sw
ings are typical examples 
of the a r t i s t ’ s w irk, 
drawn in a bold 01 linj- 
with the reed pen, in a 
tint composed of ver
milion and Indian ink, 
then covered over with 
slight washes of the 
proper local colours. 
Rowlandson, when the 
spirit moved him, was 
one of the most rapid 
and original of draughts
men. “ I have plaved 
the fool,” he would sav 
after thirty-six hours at 
the gaming table, and 
holding up his reed pen, 

would add, “ but here is my resource.” His brilliancy 
of draughtsmanship, his fertile powers of invention, 
and his facile dexterity are shown fully in this series 
of illustrations.

Three of these South Kensington drawings were 
reproduced in colour aquatint, in the original issue 
of the Tours, and though the etching was done by 
Rowlandson himself, the final result is very poor in 
comparison with these original studies. D r. Syntax 
pursued l>y a B u ll  appears in Yol. I., p. 40 ; Dr. 
Syn tax draw ing fro m  N a/u te  (“ The Doct.r now, 
with genius big, First drew a cow and then a pig”) 
was reproduced in Yol. I., p. 121 ; and D r. Syntax 
at a Card Tarty , in Vol. III., p. 163. The remaining
fourteen of the series were designed as illustrations to

D R .  S Y N T A X  F R I G H T E N E D  B Y  A L A R G E  F I S H



The Tours o f Dr. Syntax

the ork, and it is just possible that they are the 
orĵ  al sketches submitted to Ackermann. Probably 
all o them were sent to Combe, and in many cases 
it is apparent that, though the drawing was never 
pub'-hed, it supplied a suggestion to the librettist. 
The probability is strengthened by Combe’s own 
admission in the introduction to the second volume : 
•‘ Tin.- second tour is, like the former one, a work 
of suggestions from the plates by Mr. Rowlandson, 
though not with such entire reserve as the first. 
Some few of the subjects may have been influenced 
bv hints from me ; and I 
am willing to suppose that 
such are the least amusing 
of them.”

The illustration, repro
duced in colour, showing 
Dr. Syntax gazing at some 
ruins, obviously inspired the 
stanzas of Tour I., pp. 70 
and 71. The Doctor sets 
out on Grizzle to survey a 
famous ruin, stalks through 
the inner chamber, and ex
patiates on its Saxon style 
and on the “ antiquated 
pile,” and the “ Barons fierce 
and hold, Who proudly liv’d 
in days of old.” He ends 
his meditation with “ Alas ! 
no more remains, Than will 
reward the painter’s pains,” and decides to “ Take the 
view, As well as my best art can do.” One plate, 
however, was probably thought sufficient to illustrate 
Sketching the A’/tins, and Tumbling into the H ater, anti 
the sketcher’s misadventure owing to the collapse of 
his seat was the chosen subject. Another of these illus
trations represents Dr. Syntax thrown off his horse 
while hunting, but Combe evidently felt that hunting 
was not suited to the Doctor’s taste, and makes him 
say (Pour I., p. 108): “ Your sport, my lord, I cannot 
take, For I must go and hunt a lake.” Another of 
these sketching expeditions is portrayed in a picture 
of Dr. Syntax drawing the waterfall at Ambleside, 
cbvously the subject of the lines in the second Tour 
dest ibing “ The native beauties that preside, And 
forn the charms of Ambleside.

“ Then Stockgill Force, with deaf’ning roar 
Did from an height stupendous pour 
Its rushing streams from unseen source.

* » * «
He thought he now would take a view,
And from his pouch his sketch-book drew.”

}’■ rick, who is the Sancho Panza of the piece,

calmly munches his dinner, cjuite oblivious to the 
charms of the picturesque. Probably also an illus
tration to the second Tour in Search o f Consolation 
is the picture of the Doctor taking wine with a lady 
in the drawing-room, while a loving couple are seated 
in the arbour outside. It bears a resemblance to 
more than one scene described in the poem.

The other illustrations have no apparent connection 
with the text. In one of them Dr. Syntax pays a 
visit to a gaol, and in another he boards a man-of- 
war. A delightful little drawing is one that shows

W I T H  A  L A D Y
him skating and waving his stick in salutation to 
three ladies who stand looking on. Rowlandson’s 
fancy occasionally revelled in a union of the gruesome 
and the grotesque which is displayed elsewhere in 
his illustrations to the Dance o f Death, and in this 
series shows itself in a drawing of Dr. Syntax opening 
the door of a garret, and horrified to lind a woman 
of the street reclining in her chair dead.

There is a world of difference between the care
ful drawings that Rowlandson made for Ackermann’s 
coloured books and the lurid caricatures issued by 
Tegg in Cheapside, which too often resemble what 
an old writer of 1735 describes as “ a penny picture, 
where there is nothing to be seen but a jargon of reds, 
blues, and yellows.” Yet Rowlandson’s caricatures, 
frequently coarse in sentiment, as well as hasty in 
execution, pass current in the print shop of to-day, 
and many who are ignorant of Rowlandson, the illus
trator of books, condemn him on their account as a 
vulgar caricaturist. These drawings at South Ken
sington reveal him in his true guise not only as a 
great illustrator, but as one of the most refined and 
powerful draughtsmen of our English school.
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B y W. J .  L a w r e n c elOld  P la y b i l l s

G iven  the true theatrical mind, the mind of 
that typical enthusiast once known as “ The Amateur 
of the Drama,” and the hoarding of playbills takes 
rank among the few dignified hobbies which are at 
once pleasure-yielding, compensative and utilitarian. 
What a storage of happy memories lies hidden in a 
bundle of these frayed and rumpled sheets ! Lovers 
of the gentle Elia know how “ the casual sight ” of 
an old bill suggested one of the most charming and 
characteristic of his essays. “ There is,” as he said 
unerringly, “ something 
very touching in these 
old r e m e m b r a n c e s . ”
A b o u t  a t i me- worn,  
personally treasured bill 
hangs s o m e  of  that 
melancholy sweet nes s  
and softened retrospect 
conjured up by a faded 
love-letter.

Although sentiment is 
l argel y  the controlling 
power in bill-collecting, 
the hobby has its in
tensely p r a c t i c a l ,  if 
fortuitous, i ssue.  No 
mercenary ideas ever 
beset this type of col
lector. I lealers are few, 
prices, on the w h o l e ,  
are modest, and there 
are no “ bargains” to be 
picked up. Provincial 
free libraries, awakened 
to the historical value 
o f the a t r i c a l  p r o 
grammes, are beginning 
to purchase l ocal  col
lections (where they can r a r e  e d m u n d  k e a n  b i l l , 1805

be obtained cheaply); but, generally speaking, there 
is no exchange and mart for the bill-collector. An 
early Garrick bill may fetch a guinea or two if sold 
under happy auspices, but the ruck seldom go beyond 
a few pence. Bill-collecting is therefore one of the 
few sensible hobbies remaining to the slender in 
pocket.

Viewed from the standpoint of utilitarianism, the 
gratefulness of the fad lies in the fact that old bills 
of all sorts and conditions have intrinsic value as

historical evidence. It 
may be said of them 
more aptly than it was 
o r i g i n a l l y  said of the 
players whose existence 
they commemorate, that 
they are “ the abstract 
and brief chronicle ol 
th e time.” Not only 
do their details speak 
trumpet-tongued of the 
p a r t i c u l a r  quality of 
p l a yg oi ng  intelligence 
to  w h i c h  they minis
tered, b u t their very 
s h a p e  a n d  hue and 
texture are eloquent 
of their period. Early 
Victorian playbills have 
many of the character
istics of early V i' torian 
f ur ni t ur e .  Bp cious 

a n d  c l u m s y ,  both 
s e r v e d  thei r  purpose  

without betrayin an) 
glimmering of t e art 
instinct.

To the bill-c ilector 
(c o l l e c t i o n  o f  m r . j .  h . l e i g h ) of yore the stage i under

At ike Theatre, W welis B illiard Boom,
r CAMDBN«TOWN.

This preient E vetting, Friday, Fab. 15, 1805,
K^Ufnfntaat bmertrQpn tf

The Mountaineers,
'  Oft

Loot and Madnefs:
Om nia, Mr. KEAN

Bulcutt Male*, Mr. N B W M A V  •
.Rcqur. Mr. S M I T H  '

C aw tV rtm , Mr. C O L L I N S  £2M odL  Mr. T  M O M  A *  
AadSeO, Mr. O t O I C T T .

Zoaf t ,  Mv  O R O S S T T  
As i Afina. Min B A R N E S ,

End of da FLj

A  Comic Song, by Mr. Grosett
T tn iA iS b a a a M  Ac Fmz <t

The Spoiled Child,
Little Pickk, Mn. G I O S E T T  

OU PicUc, Mr. N E W M A N  John, Mr. K E A N.
And TcUmacBna T i j ,  (the Anrtkot aqA Actor) M r. C R O S c / l ,

Mara Barton Pickle. Mai BARNES.
I

PIT : l CALLEAY ia. Boon to be opened at 6» aodbc^ji at

FrtpiBt, (%f*t _ _ _ I
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Old Playbills

Th? L A S T  N X $ H  T  but dkNJK,
■ —  P e. iba ■ V fe-'lJW -F  I r -  i f ' ”  ‘ .)

Mr/ f&ttbU  and Mr. Siddom. '
MRATJlE^QmL, MANCHESTER.

‘pfc.pttOai ’t^ a rfa y j& flm * 19. 1*77. wiH be pwfarm«^b« Tn|M> sf

H A M  L E T ,
P R  i B f C J f c M  D E N  M A R  K .

ifcA'F*
!© >  t K a  O A K R I C t .  Tfc}i

S I D D O N  S * * * ^
;iBf* in ibir Otutfy)
N C H D A L D  
8  I  D  D O H S  
R E M  B L  E 
CONNOR 

M r. B A T  E  9 
i V r .  L  A  N  E
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W ie Man of Quality.
r wj1 J> w > |i |D i t o j l r  CAWOELL—Yocbj FaMoe. by Mr. LA N !

”  ^TW5w BkU, bpM r SIDDONS— Lory, by Mr. BATES 
■ i v ,  by Mr. STANFIELD—C o w y * ".* , by Mr. BA&N9HAW 
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U t« t miy be takto.

MANCHESTER BILL, 1 7 7 7 , SHOWING MRS. SIDDONS AS 
HAMLET (COLLECTION OF MR. ] .  H. LEIGH)

a deep debt of gratitude. Had it not been for his 
silent assiduity and life-long enthusiasm, the great 
wave of scientific research that has been slowly 
sweeping over historical literature during the past 
half century would have dashed itself impotently 
against the ramparts of the drama. If Theatrical 
Biography is now in rapid process of emancipation 
from the shackles of mendacious anecdote, turgid 
picturesqueness, and imaginative detail, we have to 
thank the old bill-collector for rendering that emanci
pation possible. The fans et origo of all genuine 
English theatrical history is to be found in Genest’s 
laborious and quaintly bald compilation. Wisely 
reckoning that newspaper advertisements in the old 
days, when theatrical arrangements were frequently 
alter 1 at the eleventh hour through illness, were 
untr-.[worthy, the plodding Bath clergyman based 
his : .onumental work on the evidence yielded by 
playl :11s. One can imagine instances, of course, 
"her bills would not always be valid testimony, 

ô\\ and again a few cancelled sheets of the sort 
get .to circulation. An American collection I 
know of possesses examples of two bills both 
print for Ford’s Theatre, in Washington, for that 
fatefu night in April, 1865, when Abraham Lincoln 
was a sassinated there. A belated notification of the

President’s intention-to visit the theatre occasioned 
some alteration in the programme, and the printing 
of a fresh set. So rare, however, are these ex
ceptions that history runs little risk of being falsified 
by them.

One still marvels with Elia by what wizardry 
obscure old playbills of no apparent value contrive 
to prolong their existence. Danger threatened them 
on all sides in the days when they were young and 
fresh. Their wiry, unyielding texture admirably 
adapted them as curl-papers at a period when ladies 
wore their hair in ringlets. Of a surety that special 
providence which watches over drunkards and babies 
must have other cares undreamt of in our philosophy. 
It is certainly in keeping that the hand of the 
iconoclast and the vandal should be kept from des
troying these unconsidered trifles. Why, one might 
well ask, was it ordained that the humble, albeit now 
rare and valuable, Kean bill of 1805, reproduced in 
adornment of this article from Mr. J. H. Leigh’s 
collection, should have been empowered to withstand 
the assaults of time and chance for a full century? 
Surely it was that the records oi a great actor when 
in the abyssmal depths of his harrowing novitiate 
— so abyssmal that his various biographers never 
f a t h o me d  t he m—  
should not he utterly 
lost to us.

So far as “ T h e  
A m a t e u r  o f  t h e  
D r a m a ” is c o n 
cerned, there is hap
pi ly l i t t l e  need to 
dwell upon the weird 
r e s i s t a n c e  power  
lurking in old bills, 
on their comparative 
immunity from de
struction. To him 
the poi nt  wi l l  be 
axiomatic. But the 
s c e p t i c  who is in 
outer  darkness and 
has already s mi l ed 
ov e r  my reflection 
c o n c e r n i n g  Kean, 
d e e m i n g  it f a r - 
fetched : he, I hope, 
will pardon me fo r  
drawing his attention 
to the r e ma r ka b l e  
Manchester bill, now 
almost one hundred 
and thirty years old,

Theatre, Belfast.
" By ’ Permiflion.
Mt. ATKINS prefent* hit r tf p t^ i  to the U d ir t  

and Cemkmen oT Belfaft, and the Public* 
(bat willing to bring forward every Novelty 
is hU power, be baa, through ibe m te rcd fa i 
o f fevotl Ladies, prevailed on the Fricndi o f 
aYonegCeot1«ttan,only Jtom  ftm tU , whoA [ 
theatrical abilities have been the tmmdtr and * 

: d n M H  of all who have beard b in , to per
form in public two o r three o f the Character!

| be n o d  o c tU  a .
dk hub*? 1.

ARA
OSMAHr fSmllm If

jA  Y O U N G  G E N T L E M A N

r  Wooaa, hr n*t
H HH* (III H *

Lovers’ Quarrels;
OK,

U IE  &JASTEM L tL E  M U#.

•GOD SAVE THE KING wUl be playvd at the 
end of the faeood A&* and Xmit M a a a i ,  a t 
the end of the Play.
fc. win w* mm* *  t w  Q"- m 

b * f »  an r t h d ,  d rf  ti* T W v n ^ J b

I l l y L —PTT a a .a d - O A L U A T  s v  i d .

BILL OF MASTER W. H. BETTY S 
FIRST APPEARANCE 
(COLLECTION OF MR. A. HUNTER)
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B y W. J .  L a w r e n c elO ld  P la y b il ls

G iven the true theatrical mind, the mind of 
that typical enthusiast once known as “ The Amateur 
of the 1 )rama,” and the hoarding of playbills takes 
rank among the few dignified hobbies which are at 
once pleasure-yielding, compensative and utilitarian. 
What a storage of happy memories lies hidden in a 
bundle of these frayed and rumpled sheets 1 Lovers 
of the gentle Elia know how “ the casual sight ” of 
an old bill suggested one of the most charming and 
characteristic of his essays. “ 'I here is,” as he said 
unerringly, “  something 
very touching in these 
old re m e m b ra n ce s .”
A b o u t  a t i me- wor n,  
personally treasured bill 
hangs s o m e  of  that 
melancholy s weet nes s  
and softened retrospect 
conjured up by a faded 
love-letter.

Although sentiment is 
largely  the controlling 
power in bill-collecting, 
the hobby has its in
tensely p r a c t i c a l ,  if 
fortuitous, i ssue.  No 
mercenary ideas ever  
beset this type of col
lector. I lealers are few, 
prices, on the w h o l e ,  
are modest, and there 
are no “ bargains” to be 
picked up. Provincial 
free libraries, awakened 
to the historical value 
o f  t h e a t r i c a l  p r o 
grammes, are beginning 
to purchase l ocal  col
lections (where they can r a r e  e d m u n d  k e a n  b i l l , 1805

be obtained cheaply); but, generally speaking, there 
is no exchange and mart for the bill-collector. An 
early Garrick bill may fetch a guinea or two if sold 
under happy auspices, but the ruck seldom go beyond 
a few pence. Hill-collecting is therefore one of the 
few sensible hobbies remaining to the slender in 
pocket.

Viewed from the standpoint of utilitarianism, the 
gratefulness of the fad lies in the fact that old bills 
of all sorts and conditions have intrinsic value as

historical evidence. It 
may be said of them 
more aptly than it was 
o r i g i n a l l y  said of the 
players whose existence 
they commemorate, that 
they are “ the abstract 
and brief chronicle ol 
th e time.” Not only 
do their details speak 
trumpet-tongued of the 
p a r t i c u l a r  quality of 
p l a yg oi ng  intelligence 
to w h i c h  they minis
tered, b u t their very 
s h a p e  a n d  hue and 
texture are  eloquent 
of their period. Early 
Victorian playbills have 
many of the character
istics of early Vi< torian 
f ur ni t ur e .  Sp cious 
a n d  c l u m s y ,  both 
s er ved t he i r  ] arpose 
without betrayin any 
glimmering of t e art 
instinct.

To the bill-c llector 
(c o l l e c t io n  o f  m r . j , h . l e i g h ) of yore the stage i under

At the Theatre, Wweu s Billiard Bom,
CAM DBN“TOW N .

This prelent Evening. Friday, Feb. 15, 1805,
jrdttfnfM U t kmmtfirCfn

The Mountaineers,
'  o r

Love and Madnefs:
O r a .i r t i .  M r. K E A N  

B a lan ce  M olcr, M t.  N  8  W  M  A V
• Roque. M r .  S M I T H  a  '

C n w T M t i ,  M r. C O L L I N S  t n i i N i r r t .  M r. T H O M  A «  
A adSM L M r. 0  H O l t T T .

Z r a t h ,  V K  O X O S B T T
A o d A |n o ,  M ia  S A R K  E * .

EM  o f  d «  RUy ,

A  Comic Song, by Mr. Grosett
Tawndi «iU bt mU Farce «f

The Spoiled Child,
L in k  K cklc. M n . G R O S E T T  

O U  pic L it, M r. N E W M A N  John . Mr. R  F  A N .
And T c I u r ^ m T a | ,  | t h r  A uthor oaf Actor) Xtr. C R O S E T T .

M m  B ir tv i  P k U c, M *  B A R N E S -

I
PIT : l GALLERY i». Doon lo be opened at 6, tod beg!** j .

Nmb. (Vjilkwv
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Old Playbills

rh$ L A S T  N H  T  but ©JNT,
~  F«r UN B f c 'J f f f  I T  i f  ’  ' ' .... *:

Mr? Kemble an$ Jilr. Siddons.
^ S A T I tE if i^ T fiX , MANCHESTER.

M ^ari&jdM aeb I*, tyfjr, «nB be parfam* tbe Tr«gO<y «f

3H A  M L E T ,
! P R  D  E  N  M A R  K .
i A a  v l k ^ i t - V  t »  X  f O  O A  R R. I C K. H ji *

Mm s i d d o n s  **+-*-
- I — ™ | m  Obn*d|»>

' > T N  C H B A L D  
r j » *  S I D  D  O  N  S

R E M  B L E  •
-Ajtj  P C  C O  N N O R  

"  '  ‘ ' - M r  B A T  £  S
lMi. l a n k .

iO ty  ‘Mr. Y O'WN GWtJL

Qjicfxt b (̂Mrt. I » C H 4 A'PD._
-BSSl jWC'adf^tfitjnic DifTcrtition. oô HdfcBvflMGS,■ ■ ■ ■ • (tosŜa dTt i o n w.

W fD V e . '  p t ®  v » ^ [ * b -  C  A  W  D  E L L

VfS r -  *._COW-KE EF£RK b, Mi. aLMifc WE1T
ffh im . a aa  MwahrtvhoyTgaa, 

Affert b* 4m g 'ky  M r . J I D D O N *
% . m A Mifr W R 'ST .*e4\0 then . 

f -  __ T »  A  K C  K, eilM

p lie . Man of Qjuatity.
L e J U ^ w e w e . H l f a  C A W D E U ^ Y e w t F«»iw, by M#. L A N t 

: lM w B d .W M >  BItJDONI— L « T; b ,  Mr. DATES 
a t A r ,  hr Mr. STANFIELD— Cow/ym is, by Mia BAANJHAW 

F  f*r T m H Ij GMmfipy.; by Mr. I N C H B A L D
'* N«fca hy, Mti. F A R  A E N

, -  ̂ Awl Mib Hoyden, by Mill F A R A E  K
,Ticket* ia N  EU of Mr, KraMv ipd Mr- $*Wgw, u  Midi CfeytM'i, It BuvArtti k 

ef J, Flump. Boob brier, and of Mr. Barry. ct tb« Theatre, where P i« t  Foe ib«
j  E,u«mtf be ttkn.

M A N C H E S T E R  B I L L ,  1 7 7 7 , S H O W I N G  M R S .  S I D D O N S  A S  

H A M L E T  ( C O L L E C T I O N  O F  M R .  J .  H .  L E I G H )

a deep debt of gratitude. Had it not been for his 
silent assiduity and life-long enthusiasm, the great 
wave of scientific research that has been slowly 
sweeping over historical literature during the past 
half century would have dashed itself impotently 
against the ramparts of the drama. If Theatrical 
Biography is now in rapid process of emancipation 
from the shackles of mendacious anecdote, turgid 
picturesqueness, and imaginative detail, we have to 
thank the old bill-collector for rendering that emanci
pation possible. The fotis et origo of all genuine 
English theatrical history is to be found in Genest’s 
laborious and quaintly bald compilation. Wisely 
reckuning that newspaper advertisements in the old 
days, when theatrical arrangements were frequently 
alter J at the eleventh hour through illness, were 
untrustworthy, the plodding Bath clergyman based 
his Monumental work on the evidence yielded by 
play; Us. One can imagine instances, of course, 
whei bills would not always be valid testimony, 

ôw and again a few cancelled sheets of the sort 
get ito circulation. An American collection I 
know of possesses examples of two bills both 
print ! for Ford’s Theatre, in Washington, for that 
fatefu night in April, 1865, when Abraham Lincoln 
*as a sassinated there. A belated notification of the

President’s intention-to visit the theatre occasioned 
some alteration in the programme, and the printing 
of a fresh set. So rare, however, are these ex
ceptions that history runs little risk of being falsified 
by them.

One still marvels with Elia by what wizardry 
obscure old playbills of no apparent value contrive 
to prolong their existence. Danger threatened them 
on all sides in the days when they were young and 
fresh. Their wiry, unyielding texture admirably 
adapted them as curl-papers at a period when ladies 
wore their hair in ringlets. Of a surety that special 
providence which watches over diunkards and babies 
must have other cares undreamt of in our philosophy. 
It is certainly in keeping that the hand of the 
iconoclast and the vandal should be kept from des
troying these unconsidered trifles. Why, one might 
well ask, was it ordained that the humble, albeit now 
rare and valuable, Kean bill of 1805, reproduced in 
adornment of this article from Mr. J. H. Leigh’s 
collection, should have been empowered to withstand 
the assaults of time and chance for a full century? 
Surely it wras that the records of a great actor when 
in the abyssmal depths of his harrosving novitiate 
— so abyssmal that his various biographers never 
f a t h o me d  the m— ■ 
should not be utterly 
lost to us.

So far as “ The  
A m a t e u r  of  t h e  
D r a m a ” is  c o n 
cerned, there is hap
pily l i t t le need to 
dwell upon the weird 
r e s i s t a n c e  po we r  
lurking in old bills, 
on their comparative 
immunity from de
struction. To him 
the poi nt  wil l  be 
axiomatic. But the 
s c e p t i c  who is in 
outer  darkness and 
has already smi l ed 
o v e r  my reflection 
c o n c e r n i n g  Kean, 
d e e m i n g  it f a r 
fetched : he, I hope, 
will pardon m e fo r  
drawing his attention 
to the re ma r kabl e  
Manchester bill, now 
almost one hundred 
and thirty years old,

Theatre* Belfast.
B y ' Permiflion.

btr. ATKINS prefents h a  refpefl* to the Ladira 
and Gentlemen d? Bclfiaft, and the PuNie, 
that a  tiling to bring fo ra  aid every Novelty 
in h it power, he baa, through the stte rccfta t 
o f feveral Ladiea, prevailed co the Fricnda o f 
a Young Gentlemen, only t/mm jttrn li*  »hoA j 
theatrical abilktea have been the wmdtr and ' 
timirwtm o f all who have beard him, to per* ■ 
form ie public two o r  three o f  the Q a n t l a i  
he mod excel* ie,

"“ T —wxctrijjym **

ZARA
1 uu,a^k k a

0 5SUMr  fS * m  fy

A Y O U N G  G E N T L E M A N

Uh I K t U B i

k  W M L  
Mb. MAT.

Lovers’ Quarrels;
OK*

L IK E  M ASTER L IK E  HUM.

•COD SAV* THfc KINO -HI be playrd at the 
c end o f  the frcond AA, and Mdt Bnim m , at 

the end of the Play.

«ur*’Chrf«4rfriw Thufinâ fc
W> aawTTjSm Seae rax ma IjeSii-PfT aa.ed-OALmT u. id.

B I L L  O F  M A S T E R  W .  H .  B E T T Y ’ S 

F I R S T  A P P E A R A N C E  

( C O L L E C T I O N  O F  M R .  A .  H U N T E R )
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The Connoisseur

also reproduced from Mr. J. H. Leigh’s collection. 
Possibly no bygone provincial bill has greater value, 
certainly none possesses a similar variety of appeal. 
Think for a moment, however; what prompted its 
initial preservation? In 1777 not a single name in 
the casts presented was a name of note. But before 
the close of the century Mrs. Siddons and Miss 
barren had been hailed by acclaim as Queens of 
the rival territories of Melpomene and Thalia. Nay 
more, within the next score of years John Kemble 
had come to be recognised as leader of the stage, 
and his beautiful stuttering friend, Mrs. Inchbald, 
had won h er  w ay to fame 
and fortune as novelist and 
playwright. It m ay be, of 
course, that  t h e  or i g i nal  
c h e r i s h e r  of the bill was 
urged to its t r e a s u r i n g  by 
the f act  that  it chronicled 
the appearance of a charm
in g  y o u n g  a c t r e s s  in the 
inky robes of th e  s o m b r e  
Prince of De n ma r k .  But 
there were strong men be
fore Agamemnon, and the 
convention of th e  f e m a l e  
Hamlet arose b e f o r e  Mrs.
Siddons’s day. The records 
of the old Dublin stage show 
that on April 28, 1741, Mrs.
Furnival evinced the posses
sion of a doublet and hose in 
her Shakespearean disposition 
by enacting the melancholy 
Dane at Smock Alley.

ana, since its first appearance in The Actor's B  iget 
in 1821. Here are the details :—

BY HIS M A JE ST Y ’S C O M PAN Y OF COMEDIAN. 
T H E  NEW  T H E A T R E  IN D R U R Y LANE.

This tlay, being Thursday, April 8, 1663, will be acit-1 
Comedy called

T he H umorous L i eutenant .

AT

T he  K ing . 
D emetrius . 
Selencus  . 
L eontius . 
L i eut enant  
C elia .

Mr. IViutershall. 
Mr. Hart.
Mr. Burt.
Major Mohun. 
Mr. Clun.
Mrs. Mar hall.

The play will begin at three o ’clock exactly.

Boxes, 4s. ; Pit, 2s. 6d. ; Middle 
Gallery, is. 6d. ; Upper Gallery, is.

MASTER HENRY O’CONNELL
( T k r  i r i f r M  Mm  * f  B m I t I  f T « — H I .  M ,P .)

On THURSDAY, the 16th of JUNE. 1834.

O O I I C i L A S .
'tllTT f Ian(M h a M- feTItIJV ftrmm A  7k »  W .  Vi.i'mt lhi Ruavn lr-.if. n . - # ~ ,

IIPAM  •■ H A M I I. ,
W* WHITE » o \K v  Px n m  Mr tH H If

. M -  1 M M U T t M l

C O M I C  S O N G  ” G o in g  to  V o o tw te h  b y  Vfcter.**■ ) Mr. wtnm-rv arifc* •*«)•» r*< ium.
J t  .1  L  t . A />, " M f  P r r t t y  Jam*-, . H r. Y  X.

DEAD SHOT!
«... fc*, ,

nO \G . Mud «>f Lb*Mipdlxii.'' lit Mr. \  YB.
C om ic "T h e  Jt* rrr<hum f't im iig ,"  I f r .  t t

IRKHTIAY lOXDOI
h IUMI •• a nwi 11 i M~ M'M IfcLU. fV*~ Mr. -IMIS.

r.r

Although collectors are not 
so numerous nor prices so 
high as to make the forging 
of rare playbills remunera
tive, still there are “ mocks ” 
upon the market. Only the 
other day the writer was offered for a modest sum 
by a second-hand bookseller in Charing Cross 
Road, who made no attempt to palm them off 
as originals, half - a - dozen framed counterfeits of 
eighteenth century bills, including an excellent copy 
of Garrick’s first bill at Ipswich. But only one 
seriously reprehensible forgery of a playhouse an
nouncement is known of, and that the creation of 
an alifiche long placidly accepted as the earliest 
English playbill. Save Payne Collier, whose ipse 
d ix it  is untrustworthy, no one ever professed to have 
seen the original b ill; but its contents have been 
reproduced again and again in books of theatrical

Boxe» Ss. Pit 3*. Gallery U. 8a,jM,

kiii un Koa rtr/JUT m
•mndt ntwiriAa • • * « !  «li  I* U«u * fc?

q u e e n 's th ea t re  hi ll , 1836
( J O L Y  C O L L E C T I O N  O F  P R I N T S ,  N A T I O N A L  

L I B R A R Y ,  D U B L I N )  '

In all probability this bill 
was c o n c o c t e d  by  some 
un p r i n c i p l e d  zealot of the 
Payne Collier t ype,  anxious 
to  up s e t  M a l o n e ’s sound 
contention that  the custom 
of giving casts on bills was 
u n k n o w n  b e f o r e  the first 
q u a r t e r  o f  t h e  eighteenth 
century. It onl y  needs a 
full k n o w l e d g e  of Restora
tion s t age  history to show 
on w h a t  q u i c k s a n d s  the 
forger b a s e d .  Happily for 
the cause of truth most of 
the details were derived from 
the Roscius Anglicanus of old 
Downes ,  the prompter,  a 
theatrical chronicle published 
in 1708, and literally honey
combed with error. To be
gin with, the house generally 
spoken of now by historians 
as th e  first D r u r y  Lane 
Theatre (1663-1672) wa- cer
tainly not so called during 

the brief period of its existence, and was apparently 

not entered upon from Drury Lane. Like its suc
cessor, it was usually referred to as the TI Nitre 
Royal in Covent Garden, from the parish in "hich 
it was situated. Even so late as November, 689, 
we find the second house described in a oyal 
proclamation as “ The Theatre Royal in B 'Jges 
Street.”

The second flaw in the forged bill lies in the late. 
Following the lead of Downes, the concoctor ass med 
that April 8th, 1663, was the Thursday of faster 
week, whereas, as a matter of fact, it fell u on a 
Wednesday, and at a different period. Moi over,
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Y

V
- 6 .U *  » « *

T.

A t

&

P L J & F a E M A & C G E . .

a t h e n a e u m ,  b u r y .  

SOS 02® m m '£  OJTiiT,
I ' U I D A Y .  J U N E  jJ . I H D , '  1 1* II  V

du**fc*r*.»w> TiuutDt or *

H A M L E T ,
Vlttl

. N EW S C E N E R Y ,
fubua f*r >kt m o m i t» h«b i» r. w. uyset ud ehiw

a A .M ti.E i;.
H a m l e t ................................. M r. H E N R Y  IR V IN O .

V Ht TM n frfal, ViwMtE,The G host.....................................................Mr. B. LEE.
c l .\ i ; u i l : s  ......... ...
IK>11 A*l It r ..... .
IIOSKNCKANTZ ........

..................................... ...........
UAlU KU.l S ......... .
IlKli S .\ I H I..............
fc'llANl.Ir'J.U . .................
g i i u >i: n m  t.u n ................
rut*T I'Laykh........
MiCuMf I'l.AYEK......
K̂UUNU GU.VVELHGGLtC

ririKsr ..........................-*
rouisii's.............. ..I.AWtTKH ..............  eT °«**T*-*M«*t AMtT(uii& or
Filial CICAVBUKjfiKIt. -> manchutcb.

BY THE CtN TltM CN  AMATtUM
£>r fû Y.

TJIEQUKKN .......................................  M iu SeiotuirdL
'*♦  p'tiH't nmint ifittWn.

O PH ELIA .........  ........ . M iu Ftor«Dea Htydoo.
f r u  lie  n m t i ^  j f iif lW if .

|111>T ACTliF.S.S ................................ M i« M»od HBjdOB
Am lit rttm*! rinl/t, Dtlntu 

i*rv*iu iNt» Esrt*ji»Tioi or tub tc-r*LUb tntm>*u*ic

5> A T  3  H * O B Ti  " b  IS 0 'S SC B  W S .
!>n. tcr^iiuuii  ........................Mb. HENRY TRYING.

Maaicil Director JOBS M. WISE. E*q,

NO MONEY WILL BE TAKEN AT THE 000*$. 
i4*iaaab}TK-k(t*0Bly.«iiKlj smt h*vW*mJ f«» Mr CR0IPT0B. ButHtUr. 

ricrt Stmt.B»d Hr. W.S. BIKLOW. f r s - W U .lU .n .A r t  S tm t

PR IVATE BO XES f l l O i .  BOXES 2% 6o. P IT li.G A L .6 o
A fr* STAl.L TirXKTS, m b m d  tod tnttml, prict k  w t ,  nu.j U 

Wk) at V*. C»oMrro*‘a, a h tn  t  F lu  U  ik» S tiU  b i j  t» i m .

n, i-.iYrLrDB »!<rt av rxrwei* â » turuMUTie* or thi 
HMtlUU irillTTlUH or T8B

B B O T H E B S ,

• . IliYlNO. *.*icr**l AAO 0»Y,
a-T - • -L. ***LL «>• '

B U R Y  B I L L ,  1865. D E A L I N G  W I T H  I R V I N G ’ S  T H I R D  A P P E A R A N C E  A S  H A M L E T  ( C O L L E C T I O N  O F  M R .  A .  D A R B Y S H I R E ,  F . S . A . )
Mr. Pepys comes nobly to our rescue in showing that 
the new house first opened its doors on May 7th, 
1663, a date which, curiously enough, did  fall upon 
a Thursday. Not only that, but the genial diarist 
helps us to prove that even the very cast is wrong, 
for he speaks of Lacy, not Clun, in the title character. 
One hastens to anticipate the rejoinder that the affiche 
in question was merely a daybill or poster conveying 
preliminary information, and that circumstances might 
have necessitated the eventual substitution of Lacy 
for Clun. Plausible as this sounds, the whole cast 
qua cast, like Macbeth’s Amen, sticks in the throat. 
The present writer is familiar with two later seven
teenth century daybills, and in the British Museum 
library he has seen a facsimile of a Queen’s Theatre 
bill dated November 6th, 1705, and announcing a 
performance of “ The Confederacy.” In none of 
th three is any cast of characters given. Malone’s 
co tendon still holds the field.

omething may be said here opportunely as to the 
da ger of applying the term “ playbill ” indifferently 

he preliminary daybill or poster as to the pro- 
nme vended in or near the theatre. It cannot 
.00 clearly recognised that the two did not come 
existence together, that whereas the English day- 
(without cast) is as old, if not older, than the 
lish theatre, the programme is of no greater

to

IT
be
int
bil
Er,

antiquity than the 
first quarter of the 
e i g h t e e n t h  cen
tury. If playbills 
had been procur
able in the Globe 
or Blackfriars in 
Shakespeare’s day, 
the exposure of a 
board at the back 
o f th e stage in
scribed with the 
title of th e p l ay  
would have been 
a somewhat super
fluous proceeding. 
Most a s s u r e d l y  
h a d  programmes 
b e e n  on s a l e  
Dekker would not 
have pointed out 
to the Gull in his 
famous Hornbooke 
t hat  one of the 
advantages of sit
ting on the stage 
was that  by so 

doing he might “ at any time know what particular 
part any of the infants present.”

If the practice of printing programmes had been 
in vogue during any part of the seventeenth century, 
it is safe to infer that at least one genuine example 
would have been handed down to us. One takes 
leave to think that worthy master Pepys would have 
preserved his bills. But no public collection possesses 
a bill of any kind— day or night— presenting a cast 
of characters, and of a date anterior to 1716. One 
is inclined to believe that the period which first saw 
the casts printed on the daybill was precisely the 
period when programmes came into vogue. Economy 
would have suggested the drafting and use of the 
one bill for both purposes, and it is only within 
recent memory that the playbill has ceased to perform 
a double duty. All, or nearly all, the bills reproduced 
in illustration of this article were used indifferently 
as poster or programme.

Among the rarest and most interesting of bills are 
those dealing with the first appearance of players 
destined to win fame. Unless preserved by the 
debutant himself or by his friends, bills of this kind 
seldom survive ; and, curiously enough, players are 
not given to the preservation of their personal bills. 
Hence, considerable interest attaches itself to the 
unique Belfast bill of 1803, heralding the first
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appearance of Master Betty, the remarkable boy 
tragedian, now reproduced from the collection of 
Mr. Arthur Hunter. Betty’s debut was made under 
unhappy auspices. Martial law held sway in Belfast 
at the time, and the theatre had to be closed by 
nine o’clock that the streets might be cleared at an 
early hour. But the fame of the young Roscius 
spread through the kingdom like wildfire, and when 
the boy eventually reached London, Pitt actually 
adjourned the House of Commons that the members 
might troop in a body to Drury Lane to see him 
as Hamlet. Wise in his generation, the elder Betty 
preserved copies of all his son’s more important bills, 
arranging them in proper sequence in two bulky 
volumes. With the extinction of the Bettys in the 
male line, this desirable collection came recently into 
the market, and was acquired for a modest sum by 
Mr. Hunter.

Occasionally the odour of romance, or mayhap the 
direfulness of tragedy, associates 
itself with the blunt details in 
an old bill. And now and again 
statements are made that arouse 
speculation, and set one prob
ing into forgotten sorrows. This 
is not the place to tell the 
painful story of a young girl’s 
trustfulness and a great man’s 
treachery, a story whose dismallest 
chapter is epitomised in the old 
Queen’s Theatre bill now repro
duced. Suffice it to say that the 
claim of filiation made by Master 
Henry O’Connell was sound and 
valid. The sordid circumstances 
had already been given to the 
world by the sad-eyed mother, 
the poor woman whom we find 
figuring in the cast of “  Douglas ” 
as Lady Randolph. The old bill 
reveals one of Life’s little ironies, 
for it tells all who can fathom its 
secret that the great orator who 
could subdue his fellow Irishmen 
at will to tears or laughter, swaying 
them as the wind sways the barley, 
failed to master his own baser 
instincts.

A story of quite another order 
attaches itself to the curious Bury 
bill of 1865, reproduced from the

collection of Mr. Allred Darbyshire, the well-kno n 
Manchester architect. Few professional actors ha- 2 
ever appeared in their day as Hamlet, surrounded ■ a 
the stage almost entirely by amateurs. This Lll 
demonstrates that such was once the fortune of t;,e 
late Sir Henry Irving. It marks his third appearance 
in the great test character with which his name is now 
imperishably associated. Only a little time previouslv 
he had been an honoured member of the stock com
pany at the Theatre Royal, Manchester, but a dispute 
had arisen over a triviality, and standing firm on 
a point of principle, he had received his conge. 
Irving’s purse happened to be but meagrely filled at 
the moment, and to send him on his way with a stout 
heart a few loyal Manchester friends arranged a series 
of testimonial performances in the surrounding towns. 
Mr. Darbyshire, the proud possessor of the Bury 
bill, and with it of some rare old memories, played 
Polonius on this particular occasion. A distinguished 

elocutionist, he deserves to live 
in memory as the only repre
sentative of the garrulous Lord 
Chamberlain who ever acted the 
part in his ow n natural beard.

Saddest of the many uses to 
which old bills can be put is that 
of memento mori. W h en  news 
reached Belfast late in January, 
1866, of the gallant end of the 
erring but much loved tragedian 
Gustavus Brooke, who met his 
death on board the ss. London in 
the Bay of Biscay, a solitary copy 
of the bill of his final perform
ance, with its ominous heading of 
“ Last Night,” happened to lie 
still in existence. This fell into 
the hands of perhaps the most 
resourceful of B r o o k e ’s local 
admirers, who at once hit upon 
the expedient of having photo
graphic copies made in reduced 
facsimile, within an added black 
border. No Belfast playgoer of 
the time worthy of the name >ut 
purchased one of these eloqu nt 
souvenirs, and to this very I 'Ur 
examples are to be found in mat 
bustling city, hanging up in s ne 
snug corner of a tavern or an 
oyster-room.

B E L F A S T  B I L L ,  D E C . ,  1 8 6 5 ,  

S H O W I N G  G .  V .  B R O O K E ’S  L A S T  

A P P E A R A N C E

( c o l l e c t i o n  o f  w . j , L a w r e n c e )
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By L e o n a rd  W illo u g h b y

“ God bless the K ing! God bless our Faith’s Defender! 
God bless (what harm in blessing?) the Pretender!
Ihit w h o  Pretender is, and w h o  the King—
G o d  hi.ess us a i .i. ! that’s quite another thing ! ”

A q u a i n t  old distich, pregnant enough once 
with political meaning during the disturbed times in 
which it was written. It is back into these stirring 
days, long since gone, that I now dip, when writing 
the series of articles on the 
Old Corporate Towns of the 
Kingdom, with a view to 
giving sketches or impres
sions of the treasures, pos
sessions, histories, legends 
and customs which for cen
tury after century have been 
so carefully and rightly pre
served.

It may, however, be asked 
why I commence the article 
on Monmouth with a toliti- 
ta- distich, and what con- 
ivction it has with this 
town ? An old story existed 
th t the Mayor of Mon
ro Pith’s toast at the annual 
•^zyoral dinner was “ God 
t>l ss us all,” which appears 
io the distich I quote. It 
oi zinated this way : Dur- 
'0 the Mayoralty of a 
ce :ain Mr. Mason, he as 
P1 udent was called upon 
f°' a toast, and immediately

gave, “ God bless us all.” According to an old 
publication written over ioo years ago, and now 
in the possession of Mr. Geakin, Monmouth’s 
present Town Clerk, a reference to this incident 
is made as follows “ Such an apology for filling 
the glass in the hour of conviviality excited a 
momentary mirth 'among the company ; but a 
gentleman of fortune who was present stifled the

smile it occasioned by re
marking that ‘ the Company 
could not do a greater 
honour to themselves than 
by wishing happiness to 
all mankind,’ which observa
tion was received with all 
possible respect, and the 
toast drank with general 
applause. Since that time 
it has been usual with the 
neighbourhood to consider 
‘ God /dess its a/ / ' . '  as the 
Mayor of Monmouth’s senti
ment, So that health, attri
buted without any design 
on his part to Mr. Mason, 
was really the Tory toast 
for drinking to the Pre
tender's success."

T h e  anc i e nt  town of 
Monmouth, about which I 
wri te this month,  is a 
very charming and interest
ing old West of England 
town, said by antiquarians
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M O N M O U T H

to have been the Blestium of Antonius, and one 
which has many Royal associations.

Though the capital town of the county, it is now 
completely overshadowed in population by busy, 
growing Newport, with its population of probably 
over 70,000 inhabitants. Still, Monmouth, with its 
aura of history and Royal associations encircling 
it, remains the capital town, and as such the assizes 
are held here.
It s t ands  on 
low ground, at 
the juncture of 
the rivers Mon
now and Wye 
— h e n c e  i t s  
name “ Mouth 
of the M o n 
now.” On these 
rivers craft at 
o n e  t i m e  
passed to and 
from Br i s t o l  
with s u p p l i e s  
for the town ; 
a n d  it is r e 
corded of the 
river Wye that 
salmon at one 
time were so 
plentiful, t h a t  
a c l a u s e  was 
i n s e r t e d  in 
a pprent i  c e s ’

B R I D G E

indentures, that they should not be obliged to eat 
salmon for dinner more than two or three times a 
week !

Monmouth is well worth seeing, and no visitor 
to our shore should miss travelling down by the 
Great Western Railway and inspecting the interesting 
old buildings of the town, or exploring the exquisite 
country which surrounds it. For picturesqueness of

s i t uat i on and 
a p p r o a c h ,  
e i t h e r  from 
Ross or Chep
stow, it would 
be hard,  i n
deed, to find 
its equal .  It 
o c c u p i e s  a 
charming val
ley about two 
mi l e s  in ex
tent,  and is 
surrounded by 
m ajestic hills. 
The river Wye, 
a l o ng  which 
t h e G r at  
Western ’ail- 
vv a y w i d s 
its course oni 
Ross to on- 
m o u t h ,  n d 
commenc g at 
Symond Vat,

C A S K E T  I N  W H I C H  T H E  F R E E D O M  O F  M O N M O U T H  W A S  P R E S E N T E D  T O  

L O R D  L L A N G A T T O C K
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b ianked on either side with precipitous wooded 
hi! and cliffs, where great rugged boulders of 
r(„ stand prominently out far over the tree tops—

growth of the timber. It was during ‘ these in
spections that he visited Monmouth, where he was 
the recipient of valuable presents from private

C H A R T E R  T O  M O N M O U T H  G R A N T E D  B Y  J A M E S  I.

like the column of some ruined temple, or the flying 
buttress of a grand old cathedral. Down to this 
serpentine, swiftly-running stream— beloved of anglers 
— the Forest of Dean sweeps, a forest which grew 
much of the stout oak with which our brave old

individuals, as well as the town’s most important gift 
— its “ freedom”— which carried with it privileges 
all over the kingdom.'

The last of the ancient freemen died some thirty 
years ago, their privileges having been extinguished

C H A R T E R  G R A N T E D  B Y  C H A R L E S  II .

mei o-war were built in Nelson’s fighting days. 
Anc in connection with this forest, the great sailor 
was wont to pay periodical visits, to inspect the

and this class abolished by the Municipal Corporations 
Reform Act. There is now but one Honorary Free
man of the Borough, namely Lord Llangattock of
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the Hentire, wlio has twice, 
in c r i t i c a l  t imes ,  be e n  
Mayor— a generous neigh
bour who has done, and 
is continually doing, more 
for the t o w n ’ s we l f a r e  
than I am sure he would 
wish to see p ub l i s h e d .
But that he has been its 
g r ea t e s t  be n e f a c t o r  in 
moder n t i mes  is wel l  
known and appreciated by 
every i nhab i t a nt  of  the 
town.

I have no space to de
s c r i b e  here the four 
Mo n a s t e r i e s ,  of  which 
but little remains, though 
it is i n t er e s t i ng  to note 
that on e o f them was 
the residence of one of 
our early writers of Brit
ish history —  Geoffrey of 
M o n m o u t h .  He was a 
Benedictine Monk, Arch
deacon of Monmouth, and 
Bishop of S t. A s a p h  in 
1152. “ Geoffrey’s Window” is still conspicuous in 
the town.

All that remains to-day externally of the once 
Royal Castle are a few walls in ruins and a window, 
which is said, of course, to be the window of the 
room in which King Henry V. was born. The tower 
and castle were protected on two sides by the rivers, 
but on the north side, viz,, from Monks’ Gate and 
the east to the banks of the Wye, ran a high wall 
and deep ditch. From Monks’ Gate the wall ex
tended west to the Monnow. In these walls were 
four gates.

In 1283 Edward I. completed the conquest of 
Wales, and gave his castle of Monmouth to his 
brother, Edmund Crouchback. Henry of Bolinbroke, 
John of Gaunt’s second son, born in 1367, succeeded 

/ to the throne as Henry IV., when 
these and other estates were formed 
into the Duchy of Lancaster. Both 
John of Gaunt and his son were 
occasional residents in the castle, 
and it was here on August 9th,
1388, that King Henry V, was 
born. Wales having now been 
conquered— it must be remem
bered that Monmouthshire was 
a Welsh county till the reign of

Henry V III. —  and the 
necessity for mainta' ing 
the cas t l e  no loi er 
e x i s t i n g ,  it appear  to 
have got into disrepair, 
though it was garrisoned 
d ur i ng  t he  Ci vi l  V ars. 
In the t i me  of Henry 
V III. it was used as a 
gaol, and down to 1724 
the great hall was used 
as a C o u r t  of  Assize; 
but  this has so disap
peared that its site cannot 
now be found. To-day 
a portion of the castle— 
formerly a dowry house 
of the Duke of Beaufort’s 
f a mi l y  —  is the head
quar t ers  of  the Royal  
Monmouth Militia, and in 
one or two of the rooms 
are some remarkable ceil
ings, of one of which I 
g i v e  an illustration, A 
legend exists that when 
Henry of Monmouth was 

born at the castle his father the king was engaged in 
State affairs at Windsor, but at the time of the queen’s 
delivery he left town and proceeded to Monmouth. 
On his road down he slept at Ross, and coming next 
day to Goodrich ferry, a few miles above Monmouth, 
he enquired of the boatman, “ W hat ntivs from 
M onmouth  ?” It was from this ferryman’s lips 
that the king first learned that a son and heir 
had been born to him, vvhich so overjoyed him 
that he asked his informant “  if there was any 
favour he would wish to have conferred on him?" 
to which the boatman replied, “ Will your Majesty 
give me the ferry ? ” a request which, to the 
man’s unexpected delight, was at once complied 
with. Henry V. of Monmouth, though delicate 
as a child, grew up to be tall, strongly trained, 

and the bravest of brave men. 
He was spare of body, with long 
neck and black hair ; the fe atures 
o f h is face were smal l  and 
somewhat feminine, but ' ith a 
peculiar majesty of counte- ance. 
It is said of his agility tha such 
was his swiftness that wit 
of his companions he wou 1 run
down and take a deer “  u tided

• «
by dog, net, or any other e gme-

J A M E S  I . ’ s I S E A L  O N  C H A R T E R  T O  M O N M O U T H
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C E I L I N G  IN M O N M O U T H  C A S T L E

One story concerning this great soldier and leader 
of men that has been handed dow n: When His 
Majesty with his army was re-embarking for England 
after the memorable battle of Agincourt— where with
10,000 men he beat the French army of 150,000 
troops— the French were so much overjoyed at his 
departure that they commenced to ring the church 
bells. This mightily angered King Henry, who ordered 
the bells to be at once taken down and brought on 
shipboard ! This was promptly done, and on their 
arrival in England they were presented to Monmouth 
Church, where they hung for many a long year. Since 
that time they have been re-cast, but an interesting 
souvenir of this is the well-worn clapper of one of 
these old bells, which to-day hangs in the hall of the 
“ King’s Head” Hotel, in Agincourt Square.

I mentioned that Lord Idangattock has been 
a great benefactor to the town, but there was yet 
another who lived in the days of King James—  
one William Jones, who commenced life by cleaning 
knives and shoes at one of the inns in the town. 
It is said of this man that he left Monmouth 
as a boy on account of a debt of 10 groats that 
he was unable to pay, and so made his way to 
London. Here he became first of all porter, and 
then a member of the Haberdashers’ Company, in 
whose Hall his picture hangs to this day. Settling 
as a merchant, after being a menial servant, in 
Hamburg, he lived many years, dealing particularly 
in Welsh cottons. Here he amassed a fortune of 
over ^40,000— a great sum in those days.

It appears that in the zenith of his prosperity he

C H E S T  I N  P O S S E S S I O N  O F  T H E  T O W N  C L E R K  O F  M O N M O U T H
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paid a visit, for some 
reason or other, to 
Monmouth, a s s um
ing the gar b  of a 
pauper! and applied 
for parochial assist
ance,  w h i c h  t h e  
magistrates r eadi l y  
granted him. This 
k i n d l y  act ion so 
pleased him that he 
appears to have then 
made up his mi nd 
to do something for 
the town in return.

B U S H E L  M E A S U R E  IN W H ICH  T H E  P U N C H  W A S  S E R V E D  AT 
M A Y O R 'S  D I N N E R

Having remained— as a pauper 
on parish relief— just long enough to mature his 
plans for a charity, he returned abroad. Visiting 
Monmouth shortly after, this time without disguise, 
and as a man of fortune, he made known his 
intentions to the Corporation, who received him 
with great respect. The spots were then marked 
out on which to build the Grammar School and 
Almshouses.

By his wilt, dated 1614, he left ^9,000 to endow a 
preacher and free school in Monmouth, with alms
houses for twenty poor old and distressed people of 
that town. The money was so well invested that the 
income from the school estates rose from £ 7 8 0  in 
1829 to ^10,000 per annum in 1891, though un
fortunately the school is not allowed by the Charity 
Commissioners to reap the full benefit of its own 
income 1 This famous Grammar School has turned 
out many brilliant scholars and men since its 
foundation.

Though Monmouth to-day is not a manufacturing 
town, nevertheless at one time 
it was d i s t i ng ui s he d  for the 
manufacture of w o o l l e n  caps,  
which were in general use be
fore hats were introduced. It 
t h u s  g o t  n i c k n a m e d  “ The 
Cappers’ Town, ” f rom b e i n g  
principally occupied by persons 
engaged in that employment. In 
the ancient ballad o f  “ K i n g  
Arthur and the Shepherd,” the 
Monarch is d e s c r i b e d  when 
going forth in disguise .—  1

1 A  s w o r d  a n d  b u c k l e r  g o o d  a n d  

s t r o n g ,

To give Jack Sauce a rap ;
And on his head, instead o f  a 

C r o w n ,

He wore a Monmouth  C ap.”

O L D  S T A N D A R D  G A L L O N  M E A S U R E  
M A D E  O F  I R O N ,  W I T H  I N S C R I P T I O N  R O U N D  

T H E  BOW L E L I Z A B E T H  R E G I N A ,  l 6 o i

Pr evi ous  0 this 
p e r i o d  the usual 
covering for head 
was called a hood, 
owing to its shape, 
and in 1361 caps 
of d ivers colours, 
especially red, with 
costly linings, began 
to be worn.  ]n 
J5 a5 Queen Mary 
bo ug ht  at Calais 
three hats for is. 8d. 
each,  which appear 

to have been the first seen in England. Men’s 
hats were invented at Paris by a Swiss in 1404, and 
first worn in England in the reign of Henry VII., 
about 1500, when a statute was passed “ that no 
capper or hatter should sell any hat above is. 8d., 
or cap above 2s. 8d.” These were first manufactured 
in London by Spaniards in 1510.

Of the buildings nowf in Monmouth besides those 
I have already mentioned are the Hospital, the 
Rolls Hall, generously given by Lord Llangattock— 
to commemorate the late Queen’s Jubilee, a splendid 
pro-parlour room, with oak floor, stage, organ, 
corridor and gallery, and the Shire Hall. This 
latter building is of Bath stone, facing Agincourt 
Square, and was built in 1724 on the site of an 
old and inconsiderable building. On one side ot 
it is the “  Beaufort Arms ” hotel, on the other the 
“ King’s Head,” both ancient, excellent, well-managed 
hostelries. The front of the Shire Hall stands on 
a number of arches, and high up on the front 
of the building is a black leaden statue of King 

Henry V., standing in a recess, 
dressed in armour, such as he 
wrore at the battle of Agincourt; 
on his head is a gilt coronet, 
b is left hand resting on his 
shield, his right arm  raised, 
holding in his hand a Marshals 
baton. The figure stands 7 ft- 
2 in. high. This was erected 
by the C o r p o r a t i o n  of Mon
mouth in 1792 to the memory 
of a renowned Prince bom in 
the town. Beneath th.s >s oni; 
of the old c a n n o n s  brought 
from the Crimea. Since the 
town received its firs chattel 
in 1549 granted by Ed tird 
w h o  t h e n  c o n f i r m e d  the 
privileges granted by iS
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}̂ eIiry III., there have been 357 mayors (or there
abouts), amongst whom were, strangely enough,
[ivo vie s of Monmouth, one in 1777, and re-elected 
later o in 1786, and one in 1805. In 1818,
1S19. l '"° subsequent mayors were declared unduly 
elected 'or some reason or other, and were deprived 
of their positions.

This vear the Chief Magistrate is the Hon. John 
Rolls, the eldest son of 
Lord i . l a n g a t t o c k ,  a 
gentleman of great ability 
and untiring e n e r g y  in 
the service of his County’s 
public affairs. The town 
is most fortunate in hav
ing secured so excellent 
and c o n s c i e n t i o u s  a 
gentleman, who has set 
a high example to all in 
unselfishly responding to 
the endless calls made 
upon his t ime,  and 
which now practically 
occupies h i s  e n t i r e  
attention. T h e r e  is 
nothing p a r t i c ul a r  of 
interest or beaut y  to 
mention about the in
terior of the Shire Hall, 
where the assizes as well 
as the meetings of the 
Corporation are held.
The chief  r ooms  are 
mostly on the first floor, 
and here are two court 
rooms and a grand jury 
room. In a committee 
or small j u r y  r o o m  
downstairs are kept in 
an old chest the charters 
and deeds of the Corpo
ration. These are indeed 
worthy of, and in fact urgently call for, better housing 
and care. They include original charters front 
Edward VI., James I., and Charles II.— the engrav- 
lngs of these Monarchs at the head of each are 
angular! ■ interesting —  as well as many old and 
very val able records, some of which are literally 
falling t. pieces, and even into dust. The seals on 
'he cha ers have likewise nearly all crumbled and 
w°m at iv, simply for want of cases in which to 
Preserve them. Happily, there is one intact of 
James I of which I give a picture. As I have 
altea<dy ated the town was incorporated in 1549
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by Edward VI., who confirmed the privileges granted 
by his father Henry VIII.  It is possible, therefore, 
that the incorporation of the town was of still 
earlier date, but there is apparently no document 
locally to guide one as to this. Charles II. granted 
the town a new charter, with leave, among other 
acts, to make a new town seal, owing to the form er  
one being lo s t! The seal of Monmouth is a “  Com

mon trow under sail,” 
which was ei ther  the 
crest of Henry IV. when 
Duke  of Hereford, or 
of his son when Prince 
ot Wales. The maces 
— emblems of civil power 
— date from the reign of 
Qu e e n  An ne ,  and the 
Corporation minutes of 
that p e r i od  contain a 
resolution directing the 
“ old maces” to be sold. 
The existing maces bear 
the regal crown on the 
top, in gilt, while the 
head and body is of sil
ver, decorated with arms, 
q u a r t e r i n g s  o f  arms,  
fruits, etc. Round the 
head are the rose, thistle, 
fleur - de - lys, and harp, 
each surmounted by a 
crown.  At  the foot ,  
azure, three chevrons or, 
over a ll fess gules, for 
J o h n  of  M o n m o u t h .  
The gold chain of office 
is modern, very massive, 
and e x c e e d i n g l y  hand
some, being in design a 
series ot shields on which 
are engraved the names 
of mayor s ,  and with 

crowns above each. Two miniature maces are 
suspended from the round cable links which 
form the chain, while two cross chains of similar 
design add greatly to its appearance when worn. 
The pendant consists of two ovals leaning together, 
on which are the town’s crest and arms of John 
de Monmouth, surmounted by a crown. The 
Corporation, unfortunately, are not possessors of 
any plate, or, in fact, anything of value of this 
sort beyond the maces and chain. T here are, 
however, some interesting Elizabethan standard 
measures, in metal, of great weight, and a number

T H E  M A Y O R ’ S C H A I N
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of old staves with brass ball heads— and, like the 
standard measures, are kept in the committee room 
of the Shire Hall.

The Corporation consists of a Mayor, four aider- 
men and twelve councillors. As of old the Mayor 
gives an annual dinner, but not quite in the 
same way picnic it used to be given. In the
old days, though the Mayor provided a no doubt 
sumptuous dinner, most 
of the families i n the 
town made additions to 
the table, either of game, 
poultry, wine, liquors, or 
other acceptable presents, 
which was considered a 
passport to the dinner.
Two tables were laid in 
the Town Hall extending 
the whole length of the 
room, and among the 
presents was one from 
the Duke of Beauf ort ,  
lord of the manor. This 
consisted of six dozen 
of true Falernian and 
three guineas worth of 
punch, besides a variety 
of viands. T h e  p u n c h  
was i n t r o d u c e d  wi th 
great ceremony by the 
Mayor’s o f f i c e r s  in a 
large bushel ,  the c u s 
tomary measure of the 
county, c o n t a i n i n g  ten 
gallons, and was served 
towards the end of the 
e ve ni ng  as a sort  of 
b onne  b o u c h e !  Wha t  
dinners these were! and 
such excitement ! every 
kitchen in the town put 
its services into requisi
tion for the day, so that when the clock had told 
the hour for dinner out came streams of cooks with 
their large pewter dishes bending beneath the 
weight of gammons, haunches, and sirloins for the 
feast.

The old town is naturally changed a good deal as 
regards the appearance of the frontages of many of its 
houses, some of which stood out io feet over the 
streets ! It still retains among others its broad con
spicuous Monnow Street, narrowing as it reaches 
Agincourt Square, from which latter three streets 
branch off. But its appearance to-day is greatly

M O N M O U T H  M A C E S

changed for the better. There are many u .ception- 
ally fine old houses 'of architectural beau. jn 
town, as well as excellent shops of all dev riptj0ns 
One in particular, in Agincourt Square, is well 
worth visiting by those who are purchaser of an 
treasures. In this shop is also to be seen the cele
brated “ Man of Ross ” chair, a fine old piece of 
work, in which all Americans especially delight to

sit. I regret  I cannot 
now give its history, but 
it is well known.

Or i g i n  l i ly Monnow 
Street was described as 
“ a barbarous holloway as 
deep as a horse’s back. 
On each side of the foot 
path were a number of 
wells that supplied the 
i nhab i t a nt s  with water, 
which they pulled up in 
kettles or pots tied to 
string.  It was scarcely 
possible for a horse earn
ing a pair of pots (with 
water) to enter the market 
place, so narrow was the 
way, and waggons seldom 
a t t e mp t e d  it. On the 
Monnow bridge, whose 
foundations are so ancient 
t hat  nei ther  history or 
tradition afford any light 
r e s pe c t i ng  the date of 
erection, stands the only 
remaining gate-house. It 
was probably erected in 
the reign of hdward I- 
and was an important pass 
into the town and for 
the purpose of taking tolls 
to provide means of en
closing the upper part of 

the town with walls, though the town was not anl 
way connected with the walls. It has had a chequered 

history, it having been occupied by Royalists and 
Parliamentarians as each had possession of the town, 
whilst in later days it was loopholed to L iable the 
soldiers to resist entrance to the town a: the time 
of the Chartist riots.

I cannot, I fear, enter into any sort of < 
of the old markets and fairs, the gallant 
of those early days, or yet of the grueso 
executions which took place on a platfor 
prison doors. I have no space to di
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i pavilion ( i the Kymin Hill to Nelson’s honour, nor 
I this hero7 visits with Sir William and Lady Hamilton 
! t0 .Monmouth, where, with the Corporation, he walked
j in solemn procession to the “ Beaufort Arms ” ; or
i his subsequent public breakfast with this body at
! the Kymm Pavilion. I would that I could de

scribe the old monasteries or the curious dress of 
the farmers and their wives as they came to market, 
and their quaint ways of doing business. All that 
I can now do is to ask the reader to conjure up 
a picture in his mind’s eye of my lord’s steward, 

: invested with the full plenitude of power by his 
f august master, leaving the Castle gates, attended by 

his vassals in solemn state. Around the Bayley he 
1 arogantly struts, ringing a huge bell and bawling at 
I the top of his raucous voice the mandate—
I
j O  Y es ! O  Y es ! O Y es !J

jj, which is corrupted from the French word, Oyez—  
l attend).

“ We strictly command and charge all manner of 
persons to draw no swords nor use any unlawful 
weapons, nor make any affray or breach of His 
Majesty’s peace during this fair, which is for three 
days, under the penalty of five pounds, or suffer 
imprisonment.

“ G o d  s a v e  t h e  K i n g . ”

And in conclusion it is interesting to know that the 
origin of this loyal prayer for the King is as follows : 
Before the introduction of the present regular drama, 
theatrical representations were called “  Moralities,” 
which consisted oi' subjects taken from the New 
Testament, principally from the life of Our Lord ; 
at the conclusion of which the audience kneeled 
down and joined in prayer for the King and Queen. 
Hence arose the custom of inserting at the bottom 
ot the London play bills “ Vivat Rex et Regina,” 
and at the end of all public proclamations— when all 
true loyal and peaceable citizens rise and uncover—  

“ G o d  s a v e  t h e  K i n g . ”

|
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“ S ta f f o r d s h i r e  P o ts  a n d  P o t te r s ,” b y  G. W. a n d  E . A . R head  
R e v ie w e d  b y  F ra n K  F r e e th ,  M .A .

M essrs. G. W. a n d  E. A. R h e a d  are two 
practical potters, who not only know all about their 
subject, but also have a keen sense of appreciation 
and a literary taste of no mean order, so that they 
convey their knowledge in a most entertaining fashion. 
They have not been content to follow the beaten 

track on every occasion ; and where they have taken 
distinct views of their own, they have not been afraid 
to state them plainly, with their reasons for holding 
them. They are enthusiastic admirers of their county 
and its great industry ; and their enthusiasm becomes 
contagious, as it infuses life into the dry bones of 
the past. The reader is transported into the very 
atmosphere in which the potters of old moved and 
had their being. He sees them as they were in the 
flesh, both in their homes and their workshops.

He realises their aspirations and their struggles, their 
successes and their failures. He is brought face to 
face, too, with all the social and intellectual move 
ments of the day wrhich exerted any influence either 
directly or indirectly upon the general development 
of the local potter’s art. He is reminded how with 
the dissolution of the monasteries under Henry VIII. 
the potters emerged from the seclusion of the religious 
orders to form themselves into a regular community, 
and again how they were harassed during the years of 
storm and stress throughout the Civil War, only to 
be restored to the peaceful pursuit of their vocation 
by the advent of William of Orange to the throne. 
The sidelights thrown by this cursory historical survey 
are a delightful and instructive feature of the book.

Like true Staffordshire men, whose “ forbears have



“ Staffordshire Pots and Potters M

dwelt in the locality for at least four centuries,” and 
who h've themselves spent their lives among the 
potten and the potting of the district, they not un
natural)’ evince a particular fondness for the in
digenous wares, which, with a'l their crudeness, 
strikinglv reflect the character of their makers, and 
are at no pains to conceal their regret that the 
foreigner should have intruded his art to the ex
clusion of the native genius. Indeed, so strong is 
their predilection for these wares, that, were it not 
for their manifest earnestness, they would be in 
danger of labouring their excellence. “  Scant justice,” 
they aver, “ has been done to these truly characteristic 
and original wares, which contained the germ of a 
great national type of ceramics, which has remained 
in a state of arrested development.” Again they 
write: “ The slip wares of the Toft period were 
eclipsed in public favour by Staffordshire Delft and 
other imitative wares, and a great artistic opportunity 
was lost. The English potter did not know, and 
does not know, the opportunities and possibilities 
of his own old slip wares, his stone wares, his black 
basaltes, his agate and marbled wares, and even 
(entirely apart from the classic convention) his jasper 
wares." The same pardonable pride of country and 
county asserts itself in their criticism of the much- 
vexed question as to who first introduced the process 
of salt-glazing into Staffordshire. They obviously 
resent the honour being accorded to the brothers 
Elers from Holland. The generally accepted theory 
rests, it is true, upon no better evidence than the 
story that the potters of Burslem all went to the 
Elerses’ place at Bradwell “ to protest against the 
nuisance caused by the volumes of dense smoke 
and flame emanating from the Bradwell ovens"; 
and the authors reasonably point out that “  the 
process does not give off dense smoke and  flame, 
and the fumes from an ordinary-sized oven would 
never reach Burslem from Bradwell, and that the 
Bradwell pottery did not possess ovens, but only 
one oven much smaller than ordinary.” The wish 
being the father to the thought, they would rather 
accept another tale with scarcely better credentials, 
'hat the process was first adopted by one Palmer, 
oi Bag. all, who derived the idea from being shown 
a pot hich had been partially glazed outside by 
'he liqu rr from a strong brine of common salt, which 
had bo ed over by accident. In short, they see “ no 
ground whatever for supposing that the Elerses 
ever pr i tised salt-glazing at all. Every piece,” they 
Write5 that can be attributed to them with any 
degree f certainty is biscuit, and they seem to have 
c°nfinei their efforts entirely to the production of 
pottery n the lines of Oriental red wares. If,” they

continue, “ the Palmer story is a myth, it does not 
leave the brothers Elers as the only source from 
which the practice of salt-glazing could be obtained 
by the Staffordshire potters : and there is no adequate 
reason why it should be contemptuously dismissed 
as absurd.” This is all very pretty reasoning ; but, 
unfortunately, the authors have really not added 
anything new to the present stock of knowledge. 
Perhaps, after all, it is safer to assent to the un
biassed opinion of Professor Church, who thinks it 
is likely that the Elerses did introduce the process, 
but did not largely practise it themselves. The 
natural objection to this view is “ If so, why not ? ” 
seeing how popular the salt-glaze ware became from 
the very first. However, the last wrord on the subject 
has yet to be said; but that will not be until some 
fresh evidence is forthcoming. Apart from this 
question the judgement the authors pass on the 
Elerses themselves and their work is one that must 
appeal forcibly to every student of English Pottery.
“  As potters,” they tell us, “ the Elerses were select. 
With their finely levigated clays from which every
thing coarse was eliminated, their finished and 
polished workmanship, and their dainty and taste
ful designs which never became common, they surely 
placed the stamp of their breeding upon their pro
ductions.”

The chapter on Thomas Whieldon and his wares 
is adequate without calling for any special comment, 
except perhaps to note with pleasure that the authors 
are agreed that he is fully entitled to the post of 
honour among Staffordshire potters accorded him by 
Mr. William Burton. “ What about Josiah Wedg
wood? ” an objector may ask. No better answer 
could be found than that given in the chapter on 
“ What Wedgwood did,” which is full of food for 
reflection. Indeed, it ranks as the best chapter in the 
whole book, which would be well worth reading if 
for that alone. For more than forty years a halo has 
surrounded that successful potter’s head, owing to an 
encomiastic speech delivered at the opening of the 
Burslem Institute in 1863 by the late Mr. Gladstone, 
who evidently knew much more about statecraft than 
English pottery.

Recent research in the hands of able authorities 
like Professor Middleton and the brothers Rhead 
has burst the bubble then so elaborately blown : and 
Wedgwood has now been relegated to his proper 
place— and that no lowly one— in the world of 
Ceramics. Our authors show beyond a shadow of a 
doubt that the oft-quoted epitaph on Wedgwood’s 
monument in the Stoke-on-Trent Church declaring 
that “  he converted a Tude and inconsiderable manu
factory (sic) into an elegant art,” is “ a ludicrous
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travesty of the fact.” “ What he really did,” they tell 
us truly, “  was to convert an art— rude it may be and 
inconsiderable, but still an art— into a manufacture.” 
Their estimate of him— and, though bold, it seems 
to me a pretty accurate one— is summed up in the 
following passage : “  Wedgwood himself was no artist, 
he was a tradesman pure and simple ; but he was an 
absolutely ideal tradesman from the trader’s point of 
view. He was keenly alive to the importance, to the 
necessity, in fact, of art as an adjunct to manufacture. 
He, therefore, employed the very best artistic talent 
which was then available.” The result was technical 
excellence. In the words of Professor Church, 
“ perfection of material and workmanship displaced 
the old native picturesqueness, vigour was sacrificed 
to finish, originality to elegance.”

There are many more interesting chapters to follow', 
dealing with the prominent potters of the different 
epochs and their work. The headings ot them 
explain their scope : “ Wedgwood’s rivals and imi
tators,” “ Staffordshire Figures,” “ Lustred Wares,” 
“ Victorian Potteries and Potters,” and “ The Foreign 
Contingent,” which latter consisted chiefly of French 
potters, who were driven out of France by the 
Revolution of 1848 and the Franco-Prussian War of

1870, and found employment in Staffordshire, where 
they settled permanently. Among them appe.is the 
name of M. L. Solon, who has done so much by his 
writings to attract attention to “ the Art of ti e Old 
English Potter.”

The writer knows it is impossible to avoid mis
prints altogether, and it is fortunate when they are 
only unimportant and obvious. There are two he 
has noticed in this book which are distinctly mis
leading and should be corrected. On page 170 a 
“ horse, of which there are several variations," is 
enumerated among the fanciful shapes of saltglaze 
teapots. Every connoisseur knows there is no such 
thing as a saltglaze horse-shaped teapot, and that 
house is what the authors wrote and meant • but 
every dilettante does not. Again, on page 177, the 
rare Longton Hall teapoy, that used to belong to 
Enoch Wood and is now in the Hanley Museum, 
is referred to as a teapot. But these are only small 
blemishes, that can be easily removed, in a sumptuous 
volume, the attractiveness of which is enhanced by 
its general handsome get-up and an abundance of 
admirable illustrations of representative pots and pot 
teries. In short, the brothers Rhead have done their 
work conscientiously and well.

B U S T S  O F  M I L T O N ,  M E R C U R Y  A N D  N E P T U N E ,  A N D  G R O U P  O F  V I C A R  A N D  C L E R K
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B y A . B e re s fo rd  R y le yOld B o h e m ia n  G la s s

T h e r e  was an extensive manufacture of 
glass in Bohemia during the fifteenth and sixteenth 
centuries, but it had no special character of its own 
to distinguish it from that of the neighbouring German 
states. Furnaces were erected by Germans at such 
places as Wirtterberg and Reichenberg, largely on 
account of the abundance of wood supplied by the 
Riesen Gebirge, and on account of the numerous 
watercourses which served as motive power, and 
not through any individual verrerie of note, or an 
influx of skilled workmen. The original glass, often 
crudely decorated with enamels, was poor in quality 
and badly coloured, and was more or less a foreign

industry, since the native Czechs were quite indifferent 
to it.

The real Bohemian glass, which became world- 
famous, probably had its origin in the art of rock- 
crystal cutting, imported into Italy after the conquest 
of Constantinople in 1453, whence it passed to 
Nuremberg towards the middle of the sixteenth 
century, and subsequently into Bohemia.

The Emperor Rudolph II., who had shut himself 
up in his castle at Prague to escape the cares of power, 
which he detested but which he had not the strength 
of will absolutely to renounce, was a great patron of the 
arts, especially that of the lapidary. Not content with
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NO. I I .  — DEEP-CUT GLASS 
EARLY EIGHTEENTH CENTURY

purchasing the chef 
(fa't/vres of every 
country, lie invited 
some c e l e b r a t e d  
Italian lapidaries to 
his court. From 
Mi l a n  ca me  Gir- 
lamo and Gaspardo 
Miseroni,who, even
tually, directed at 
Fragile “tine taillerie 
de c r i s t a l  et de 
p ierres f  which the 
Emperor himsel f  
had founded. It 
was probably at this

school that a German—
Caspar Lehmann —  learnt 
the art of crystal-cutting, 
which he afterwards aban
doned when the vogue for 
rock crystal declined, and 
applied his knowledge to 
the cutting of glass by 
means of a lathe or a wheel 
of his ow n i nv e nt i o n .
Previously a large amount 
of the best glass was im
ported from Venice, whose 
furnaces were at that time 
in the zenith of their fame.
This Venetian glass was 
then, in spite of the incon
gruity of the decoration, 
either painted in the G er
man fashion or etched with 
the diamond. For deep 
cutting the engravers used the apex of the natural 
octahedral crystal, but for writing and light etching 
they employed a cleavage fragment or a splinter.

No. i. illustrates some typical specimens of diamond 
engraved work of the sixteenth century— a mode of 
ornamentation very possibly inspired by Albrecht 
Durer, for at the time of the Reformation Nuremberg 
and Prague were the great centres of art and science. 
The right-hand wine glass, it may be noticed, in the 
illustration is essentially Venetian in shape.

At the beginning of the seventeenth century the 
quality of the Bohemian glass itself improved; it was 
purer and whiter, due, it is supposed, to the substitu
tion of potassium carbonate for sodium carbonate in 
the manufacture. The form also became modified ; it 
was more solid, more in keeping with the decoration

that it received. Venetian glass was no nger 
imported ; even Venetian influence was gra ually 
thrown off. This is shown in the majority of - 'okale 
(goblets) of the period, retaining as they did the shell
like shapes of the crystal vessels which served a their 
new models.

The light kind of Bohemian glass was blown, but 
the more massive was cast in wooden moulds, for 
subsequent facetting and cutting. The latter was 
mainly effected with lapidaries’ wheels of sandstone, 
wood and metals, the two last being usee, mainly for 
polishing. Later on minute wheels uressed with 
emery and diamond dust, such as are used ,it the 
present day, replaced the more primitive appliances. 
The delicate etchings and traceries were still done
with the diamond point.

The golden age of Bohemian glass 
began with George Schwanhardt of 
Nuremberg. Fie, too, had learnt his 
art at Prague, where he was an assistant 
of Lehmann, finally succeeding him as

N o. II I .---DEER-CUT TUMBLER
EA R LY  EIGHTEENTH CENTURY

director o f 
the Imperial 
furnaces, but 
th e  Thirty 
Years’ War, 
which deso
lated Bohe
mia at this 
period,made 
him  return 
to his native 
town, where 
he establish
ed an atelier. 
H e r e  he  
t ur ned out

No. IV . —  ENGRAVED POKAL 
EARLY EIGH TEEN TH  CENTUR
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glas: S decorated with figures, armorial hearings, 
lam capes, etc., the delicate workmanship of 
whir ! is said to have never been equalled, 
e.xc it, perhaps, by his son Henry.

Princes and bishops quarrelled for the master
pieces of the elder Schwanhardt, and the 
Ivmperor Ferdinand III. begged him to return 
to Prague (which he did in 1652) in order 
that the artificers in the numerous glass
engraving establishments might copy his models 
under his personal direction. So high, indeed, 
was tin's an reckoned, that Ferdinand himself 
received lessons from the master.

The reputation of Henry Schwanhardt fell 
little short of his father’s. Characteristic of his 
work are his tankards with their Latin inscrip
tions surrounded by scrolls and arabesques, so 
delicately executed that they appeared at first 
almost like a cloud on the surface of the 
glass. His goblets decorated with landscapes 
of towns fetched fabulous prices. He was, more
over, the inventor of engraving by hydrofluoric 
acid, having one day allowed by accident a drop 
of that liquid to fall on his spectacles. He used 
the acid to eat away the ground, leaving the 
figures, portraits, animals, flowers, etc., in relief, with 
their original smooth and clear surface in strong

f. F — b e a k e r  a n d  t u m b l e r

s  h a l f  o f  e i g h t e e n t h  c e n t u r y

N O .  \  . —  K A L L I O R A P H E N  O R N A M E N T E  

F I R S T  H A L F  O F  E I G H T E E N T H  C E N T U R Y

contrast to the groundwork dulled by the corrosion 
ot the acid. The method employed was first to 
mould or blow the glass into the form required, anti 
then to coat the surface with a thin layer of wax. 
This layer was then etched with a finely pointed 
instrument, as if the ground itself was required to 
be acted on, the wax was boldly scraped off, and 
the vessel then exposed to the fumes of the hydro
fluoric acid. All the parts of the glass denuded 
of wax were corroded by the acid, whereas those 
covered were unaltered.

The eighteenth was undoubtedly the great century 
for Bohemian glass. Henry Schwanhardt had done 
much to make it popular, and on his death— in 
1696— the vogue, if anything, increased. There is 
very little difference between the glass of the seven
teenth and eighteenth centuries ; as a rule, that of 
the latter is less deeply cut, but very often the 
principal subject— a portrait, for instance— is tief- 
geschniiten, whilst the flowers or scrolls which sur
round it are in much less relief. Nos. ii. and iii. arc- 
early eighteenth century tumblers, the deep cutting of 
which is a little reminiscent of the previous century. 
No. iv. illustrates a typical goblet with a mediaeval 
walled town not unlike Nuremberg engraved on it. 
The beaker and tumbler shown in No. v. are very 
characteristic of the dignity of the work done during 
the first half of the eighteenth century, when ap
parently no individual master towered above the 
rest, but when all had attained a high pitch of 
excellency. -

No. vi. represents a mode of decoration— kalli- 
grciphen ornamente —  which was much admired at 
that time, and it would be difficult to find handsomer
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Face (ten P o  k a l e  than 
those of No. vii. The 
right-hand one is prac
tically facetted all over; 
the left is smooth-faced, 
and facetted only on the 
stem. The engraving 
on both lids is exquisite. 
Some of the later pokale 
have gold rims, and 
during the latter half of 
the century those made 
of the celebrated ruby 
glass became fashion
able.

The demand for Bo
hemian glass all over 
cultured Kurope at this 
period increased, and 
gradually this massive 
but highly decorated 
variety quite superseded 
the delicate and refined 
form of the Venetian. 
When Maria Theresa, 
as Countess of Flanders, 
in 1744 visited Chent —  
twenty-five years before

No. V II .----“  F A C E T T K N - P O K  A L E  ”

F I R S T  H A L F  O F  E I G H T E E N T H  C E N T U R Y

a stronghold for t|le 
manufacture of Vei ban 
glass —  special gf.sses 
were made in that own 
for the banquet in her 
honour, but they were 
in the Bohemian style, 
finely engraved,  and 
covered with armorial 
bearings.

Murano was on the 
verge of rum, and still 
the Senate forbade the 
m a n u f a c t u r e  of the 
Bohemian, though at 
last in 1736 they were 
obliged to allow Gui- 
seppe Briati to establish 
in Venice a furnace for 
p r o d u c i n g  the rival 
variety.

This Briati was one 
of those ruined masters 
of Murano who, being 
determined to learn the 
Bohemian process, had, 
in the disguise of a 
porter, worked for three

No. V III. — "  D O P P E L W A N D - G L A S E R  ”  M I D D L E  O F  E I G H T E E N T H  C E N T U R Y
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yea at Prague. What remains of Briati’s work—  
anc there are some excellent specimens in the 
Mc'tno Museum— is distinguished from the older 
Venetian by the superior brilliancy and colour of 
the glass. His models were essentially Bohemian, 
but he introduced a lightness and gracefulness 
that was absent in the originals. So much were 
Briati’s productions admired that at the Doge’s 
public banquets they shared with the gold and 
silver plate the place of honour on the sideboards.

Another method was to make the inner part of very 
fusible glass, so that exposure to a comparatively low 
temperature hermetically soldered it to the outer one, 
and so obviated the necessity of a scarcely perceptible 
joint at the junction of the shoulder with the rim of 
the cup.

Sometimes the inner layer was deeply engraved 
and only the intaglio gilded. The outer faces of the 
Doppehvand-gldser were generally either facetted or 
fluted to enhance the value of the picture within.

Mo. IX.—  F A I N T E D  G L A S S  M I D D L E  O F  E I G H T E E N T H  C E N T U R Y

About the middle of the eighteenth century large 
quantities of D oppehvand-gldser m il Ztvischen- Ver- 

goldnng were made. They were for the most part 
round-bottomed goblets or square-bottomed Becher, 

the bowls consisting of two layers of glass, enclosing 
between them gold or silver leaf. In practice the 
enti- : surface of the inner envelope was gilded or 
silvt ■ ed over; on the gilded part landscapes, battle 
seer s, etc., were etched with a very fine pointed 
neê  e, the superfluous metal being cleared away. 
Thi inner portion— sometimes made of ruby instead 
of t ar glass— had a shoulder or a rebate just below 
«s i n, and was then fitted into the interior of the 
vess’ and fixed with a colourless cement.

This Doppe/glas was not an original idea, but only a 
revival of an old process, as a similar kind, some of it 
still stained with blood, was found at the beginning of 
the eighteenth century in catacombs of the early 
Christian period and in Christian cemeteries.

No. viii. exemplifies this Doppehvand-glas, which was 
very effective, and indeed artistic, so long as the 
decoration was simple. I he interposed gold leaf 
reflected back the incident light (as in the case of 
paste) and gave the glass a diamond-like brilliancy 
hitherto unachieved.

About the middle of the century the seeds of 
decline were being sown ; the vogue for painted glass 
returned. No. ix. is a specimen of a painted goblet
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with a thick facetted stem. No. x. shows a couple 
of examples of the well-known Milchglas, decorated 
with gaudy paintings, which became lashionable at 
this period.

It was the age of silhouettes— a mode of portraiture 
almost converted into a craze by the famous Heber 
of Geneva, who made portraits of his patron Voltaire 
by tearing pieces of cardboard with his teeth.

The glass masters seized on this fashion to give 
a new impetus to their industry, already threatened 
by the introduction of English flint glass. The 
Doppekvand-gliiser contained black silhouettes of 
celebrities on a gold and silver background. Towards 
the close of the century the masters came under the 
influence of the Rococo, when all art was laid aside, 
and grotesque novelty remained their only stimulus.

lust as Bohemian had ousted Venetian, so in its turn 
it was eventually ruined by the English flintglass, which, 
containing a large percentage of lead, has the power 
of decomposing light— a property possessed neither 
by the former varieties nor by rock crystal itself.

At the beginning of the last century an ae nipt 
was made to resuscitate the industry by t king 
Venetian models and English material. A arge 
amount of the once celebrated ruby glass wa- also 
manufactured. But the latter was clumsy, and 
engraving had become more or less universal through
out Europe, so that, in spite of Lobmeyer, the nr.sters 
had nothing new to offer in order to regain the 
supremacy they had enjoyed during the seventeenth 
and eighteenth centuries.

There is very little Bohemian glass of the best 
period in this country; what is picked up in the 
antique shops is mainly the ruby glass, which has 
practically no artistic value, being put on the market 
during the attempted revival of the last century, in the 
hope of re-catching popular favour.

For illustrations the writer is indebted to the 
courtesy of Professor Pazaurek, the well-known 
authority on glass, who kindly allowed photographs 
to be taken of specimens in his own collection, as well 
as of others in the celebrated Reichenherg Museum.
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E x p o s itio n  S ta m p s  o f th e  U .S .A . B y F r e d  J .  M e lv ille

A s e r ies  o f  these stamps has just been put 
forth by the Postmaster-General of the United States 
to help the promoters of the Jamestown Exhibition 
to keep their venture prominently before the world.

At one time such an emission would have aroused 
a good deal of antagonism among philatelists, and 
that their opposition in the past to such issues has 
not been altogether without effect, is obvious from the 
gradual reduction in the scope of the various series 
of exhibition stamps which the United States has 
issued.

The first of the exhibition-commemorative series 
issued by the United States was the well-remembered 
Columbus set of 1893, designed in con
nection with the World’s Fair at Chicago.
There were sixteen denominations, from 
[ cent to 5 dollars, and a contract was 
arranged with the American Hank Note 
Company to print 3,000,000,000 of these 
stamps, the Postmaster-General publicly 
admitting his expectation of receiving a non-postal 
revenue from the issue from philatelists. “ The beauty 
and unique character of the new Columbian stamps 
will cause their sale in large quantities, simply for use 
in collections; and not only will they be purchased 
in single or partial sets by collectors, but in view of 
the limited time in which they will be issued, they 
"ill he accumulated in great quantities by dealers and 
°thc: s to meet future demands. The introduction of 
the iew stamps, though not designed primarily for 
that ibject, will prove to be a revenue measure of

the highest importance to 
the public service. The net 
profit to be derived from 
their issue, that is, the extra 
amount beyond the ordinary 
revenue that would have re
sulted from the sale and use

of ordinary stamps, may be fairly placed at 2,500,000 
dollars.”

But 3,000,000,000 stamps is a very large order, and 
though dealers and collectors speculated heavily, the 
authorities climbed down over the contract, and 
arranged for only 2,000,000,000 of the stamps to be 
supplied by the printers. Financially, the issue did 
not come up to expectations. The novelty of the 
size and designs of the stamps made them interesting 
at first, but they were not nearly so convenient for 
business purposes as the ordinary stamps. The press 
attacked the series with severity, and in Congress 
Senator Wolcott described the expectation of revenue 

from the issue as “ a trick practised by 
the Central American States when they 
are short of funds. . . .  It seems to 
me, Mr. President,” he went on, “ that 
this is too great a country to subject
60,000,000 people to the inconvenience 
of using this big concern in order that 

we may unload a cruel and unusual stamp upon 
stamp collectors to fill their albums.”

The next issue of United States commemorative 
stamps was made to advertise the Trans-Mississippi 
Exposition in 1898. The stamps were similar in size, 
but instead of sixteen values going to the set, the new 
issue only comprised nine denominations, from one 
cent to two dollars.

The year after the Columbus issue took place the 
stamp printing contract with the American Bank 
Note Company had expired, and the subsequent 
issues were manufactured 
by the Bureau of Printing 
and Engraving at Washing
ton, who printed the series 
now under notice.

Each st amp has a dis
tinctive design intended to247
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represent an event or period in the development of 
the region beyond the Mississippi. This series 
doubtless served its avowed purpose of advertising 
the Omaha or Trans-Mississippi Exhibition, As an 
advertising medium the ubiquitous postage stamp 
should be very far-reaching, even though some may 
think it rather beneath the dignity of a first-class 
nation to use its postage stamps for such a purpose. 
But the stamps were quite as inconvenient —  on 
account of their size— for business purposes as were 
the Columbian ones, so when another exposition, this 
time at Buffalo, was accorded a special series of 
stamps, a smaller size was adopted, but the hori
zontal, oblong shape was retained as a contrast to 
the upright oblong labels used for the regular United 
States stamps.

The Buffalo or Pan-American Exposition stamps 
were issued in 1901. It is noteworthy that a still 
further reduction in the number of denominations 
was made ; this time only six stamps go to the set. 
The stamps are bi-coloured, the framework being in 
a distinctive colour for each denomination, and the 
pictorial vignette in the centre being in each case in 
black. The vignettes were all taken from photographs.

Three years later came the Louisiana Purchase 
Exposition, for which a new series was issued, this 
time numbering only five denominations. The sub
jects were chosen to commemorate persons and 
incidents in the Louisiana Purchase of 1803. These 
stamps were a revival of the large size of the 
Columbians. Now scarcely have another three years 
passed when a further exposition series is offered us 
in connection with the Jamestown Exposition of the 
present year. Specimens have just been received in 
this country, and this time only three stamps are 
comprised in the series, so that the most serious 
objections of collectors to the Columbus issue have

been gradually done away with in the sub quent 
exposition series. And certainly if the Unite' States 
Government has no wish to extort an unjust ’ venue  
from stamp collectors, but merely to advertise these 
expositions, it is sufficient for their purpose ;o use 
only the low and most widely circulated denomina
tions, as they have done in tf̂ e present instance. Of 
the new series the Postmaster-General is printing
10,000,000 of the one cent value, 14,000,000 of the 
two cents, and 8,000,000 of the five cents.

One cen t: Portrait inscribed, “ 1580— Captain John 
Smith— 1631.” Colour, green.

Two cents: Descriptive scene, “ The Founding 
of Jamestown,” representing the landing of Captain 
Smith. Colour, red.

Five cents : Portrait of Pocahontas. Colour, blue.
These last exposition stamps are not so artistic as 

the large Columbus series, nor so pretty as the Pan
American stamps, which they resemble in shape and 
size.

It will be seen from this brief summary of the 
exposition stamps of the United States that they 
already total to nearly forty specimens, regardless of 
errors and variations in colour, shade, and other 
details. While one cannot but deplore the overdoing 
of the issuing of new stamps in nearly every part of 
the world, it is impossible not to recognise the fact that 
the interest which centres in the stamps of the great 
American republic is not hindered, but is greatly 
enhanced, by the various series of commemorative 
exposition stamps which have emanated from the 
United States Postal Department. And in no mean 
measure the several beautiful pictorial issues have 
increased the ranks of statnp collectors not only in 
America, but in Europe, and possibly elsewhere. 
'The fine Columbus series gave an almost incalculable 
impetus to stamp collecting as a popular pastime.

248



Ok extraordinary importance are the new acquisi
tions of works of art proposed quite recently by the

Superior Council of Fine Arts to the
The Anzio j taijan Government for the National 
otatue . .

Museums and Galleries. Whilst we
reserve further notice of these acquisitions, we will not 
delay to present to the readers of T he  C on noisseur  
a reproduction of the magnificent antique statue from 
the collection of Prince Sarsina which the Italian 
Government, accepting the proposal of the Superior 
Council, has bought for the sum of ^18,000. The 
statue, which came to 
light thirty years ago, 
is well-known to archae
ologists and has been 
discussed in learned 
publications, but since 
it has been hidden ever 
since in the villa of its 
princely owner it was 
invisible to the public, 
and comes now as a 
perfect revelation.

The discovery of this 
precious monument of 
antiquity is not due to 
the work of man, but 
to 011 * of the living 
force- of nature —  to 
the sc.— as though the 
grace: 1 marbl e  crea
ture, npatient of its 
Protrr ed sleep in the 

êeP nd suffocating 
tomb, iad herself de- 
mandi 1 the aid of the 
oldbh Tyrrhenian sea

to be restored to the kiss of the sun. And the waves 
of the sea were not deaf to the appeal, and during 
a stormy night at the end of 1878 effected the 
salvage. Beating furiously against the shore at a 
spot where at one time was a sumptuous villa of 
Nero, they laid bare the walls of a grand hall and 
carried off from a niche of this wall the marble 
prisoner to lodge her gently on the beach, where she 
was found next morning like some marvellous fruit 
of the sea.

The statue represents an elegant life-size figure of a
girl dressed in a heavy 
chiton and wrapped in 
a himation which falls 
from the left shoulder 
and is twisted round 
the waist. Her eyes 
are fixed upon a kind 
of tray, part of which is 
lost (as are also one of 
the arms and the other 
forearm), upon which 
are a laurel branch, two 
small feline paws that 
certainly f or me d the 
base of a tripod, and 
a roll which was first 
interpreted as p ar c h
ment and later as a 
sacrificial band.

Who is this girl, and 
whither does she pro
ceed ? Several theories 
have been advanced. 
Inspector O. Rosa, who 
illustrated the s t at ue  
when it came to light.
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thought it represented the Priestess of Fortuna to 
whom a temple was dedicated at Anzio, near the 
spot where the statue was found. That the statue 
represents a priestess was also maintained by Klein 
{Pra.xit. Studien, 1899), and by Altmann (D as Maed- 
chert von A titium , in fahreshefte des Oest. Arch. 
Inst., 1903). \V, Amelung (in B ntnn-Rruck., Denkm. 
griech. and  roem. Sculpt.) 
is of a different opinion.
He holds the figure to 
be th at of a poetess or 
the leader of a chorus in 
th e  a ct o f o f fe r in g  a 
crown to the D iv in ity ;  
hut since the roll is not 
a p arch m en t, all these 
v iew s lose considerably 
in value. More a c c e p t
able are th o se  w h ic h  
h a v e  r e c e n tly  been  
advanced by Dr. D e lla  
S e ta  a n d  by P r o f .
L oew y. T h e  fo rm e r, 
a r g u in g  p r in c ip a l ly  
from  the carelessness of 
the dress and from the 
c o n c e n t r a t io n  of the 
woman’s attention upon 
th e tra y , is inclined to 
see in her an attendant 
at the sacrifices, a virgin 
in the service of the cult 
of Apollo, at the moment 
in which she takes from 
the tray a laurel branch 
to hand it to the person 
w ho s a c r if ic e s  to the 
Divinity. Prof. L oew y, 
on the o th er hand, be
lieves the fa s c in a tin g  
maiden to be a v irg in  
who presents th e  s y m 
bols of Purification— the 
wool of which the roll seems to be woven and the 
laurel — to some offended Divinity, an interpretation 
which, though on no firmer foundation than the 
other, must still be seriously considered as a possible 
solution.

The doubts aroused about the subject grow still 
further if we proceed to investigate to what period 
and to what artist the statue should be ascribed, or 
at least to which district it belongs. Klein believes 
it to be of the fourth century b .c ., of the school of 
Lysippus, and suggests the name of the sculptor

Leochares, but this hypothesis is opposed b>. Alt
mann and Amelung, who demonstrate that this ork 
which stands by itself for its originality, cann t be 
connected with any other known work of sen nurc 
of the fourth century, and that it is one of tl ■ first 
blossoms of the springtime of third century H ellen ist  
art in Asia Minor. The new hypothesis does not

c o n v in c e  Loewy, who, 
w h ils t  o th ers  try to 
p la c e  it  somewhere 
near the first period of 
Imperial R om an sculp
ture, takes it four cen
turies fu rth er back by 
mentioning the name of 
another colossus of Creek 
art, Praxiteles, the famous 
author of the Hermes of 
Olympia.

However, even if fur
ther study should prove 
that Rome cannot boast 
to p o sse ss  an original 
work by such a master, 
and e v e n  if it cannot 
be ascribed to one of 
the artists who worked 
u n d er  th e  influence of 
Praxiteles, the beautiful 
statue s t il l  rem ains an 
e x q u is ite  w ork of art 
for the e le g a n ce  of its 
a n im a te d  and lithe 
silhouette, for the mas
tery o f the treatment 
of th e d rapery, for its 
n o b i l i ty  and soberness 
of form, for the grace 
and delicacy of the pose 
and of lin e a r  arrange
m ent of the sweet 
m a id e n . The mystery 
which surrounds the enig

matic figure given us by the sea invests it with 
that special fascination which is always exci'-ed by 
things at once beautiful and mysterious. Even
without sharing the exaggerated enthusiasm 1 hurt’
waengler, who declares the sculpture to be a unique 
masterpiece with which none other in the Romi 
museums can be compared, there is no do >t that 
it is an acquisition of extraordinary valu< 0 the 
National Museum in Rome, and that i 
will obscure many of the other works of r ' theft 
preserved.— E. M.

T H E  A N Z I O  S T A T U E
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Notes

Si ,ii.ar specimens of the little coloured prints 
repn iuced on page 240 may be seen in the British 

Museum. They co m m em o ra te  the 
Split Thalers Refuge ol Protestants in Hanover and 

Prussia in 1733, and folded one over 
the other were placed in boxes made of split thalers 
of Gustavus Adolphus, 1632. Those in the Museum 
varv in subject; but upon comparing them with these, 
1 found that one of the series represents a preaching 
booth, which is identical to my No. 14, although the 
text is different. The subject No. 6 is also in one 
of the Museum examples, and the man with the fork 
in No. 10 is acting another part in a different subject. 
The central figure is likewise similar, but differently 
coloured ; and the texts all vary in the three series. 
The following is the list in mine

1. Gaste und Frcmdlinge auf Erden.
2. Fiirbild der Heilsamen Worte.
3. Lehrer zur C.erechigkeit. On the paper in the 

man’s hand : Es ist das Heil.
4. Urn deinet willen werden wir getodet.
5. Die Brieffe sind schwer und Starck.
6. Mein Blut ist der Rechste Trank. On the 

paper held by a man : bitt Schrifte.
7. Sie vermochten nicht zu wider stehen.
8. Sie Forseheten taglich in der SchrifTt.
9. Diese muss ich auch herfiihren.

10. Das Wort unsers Oottes bleibet Ewiglich.
11. Gehet aus von Ihnen.
12. Er fuhret uns auf rechter Strasse.
13. Kofriet her Ihr gesegnete des Herrn.
14. Predigets auf den Dachern.
15. Wir werden in das Hauss des Herrn gehen.
ih. (Erroneously numbered 13) Biss hieher hat 

uns der Herr geholffen.
17. Auf dein Wort will ich das Net/, auswerfion.

In an exhibition of “  Buttons of a Century ” at the 
Arts Decoratifs (Palais de l’Industrie) in 1881 one of 
these curious series of prints was mounted to form 
buttons. 'The backs were metal with a shank, and 
round the prints in front were gold rims about the 
same width as the rim of the split thalers. They 
formed part of the collection of buttons belonging to 
Monsi ur le Baron Perignon, after whose decease they 
"ere s< !d privately in Paris.— S o p h ia  B e a i .e .

I n < 

by Mr

Bury  ̂
Article
H. R. 
Bury S

mnection with the article on Bury St. Edmunds 
Leonard Willoughby which appeared in the 

April number, the particulars re- 
dmunds jatjng t0 Corporation Regalia 

and Plate were supplied by Mr. 
darker, Curator of Moyses Hall Museum, 

Edmunds.

The Preservation 
of Ancient 
Buildings

I t  m ay be of interest to those in  the possession of 
an cie n t and h isto ric  b u ild in g s that it is stated upon 

high sc ie n tif ic  au th o rity  that m uch 
m ay be done to preserve the natural 
d ecay and cru m b lin g  of stone-w ork 

by using  one of the m odern ad ver
tised preparations w hich have stood the tests of tim e.

It would appear from the written testimonials of 
high authorities that Hall’s Distemper has undoubted 
merits as a preservative in both interior and exterior 
wherever stonework suffers from dampness or other 
climatic changes.

A u n i q u e  and admirably representative collection 
of Spanish Iron Work of the Middle Ages, brought 

together with infinite pains and 
Spanish Iron rare f]jscernment by Senor Nicolas Work of the
Middle Ages DlKlue’ has recently been acquired 

by The Spanish Art Gallery, 50, 
Conduit Street, W.

Mr. Lionel Harris has had this rich collection, cover
ing a period of three centuries, bodily transported to 
London from the Archaeological Museum of Madrid, 
where it has been on view tor the last quarter of a 
century. The generosity of Senor Duque in lending 
the collection for public use received a signal mark 
of recognition by a letter sealed with the Royal Arms, 
and bearing the signature of the Queen Regent.

This Exhibition has a double interest. Not only 
have we here one of the finest collections of the 
most delicate and exquisite specimens of worked iron, 
wrought and beaten by the master smiths of the 
Middle Ages into gargoyles and Gothic arches, or 
into Hispano-Moresque twinings of flowery arabes
ques ; but we have also an Exhibition that can never 
be repeated in this or any other country out of 
Spain, for the Spanish Government is about to issue 
a decree that the remaining relics of Spain’s artistic 
past shall be preserved to her people.

There was a violent outburst of popular feeling 
in Madrid at this piece of gross vandalism as it was 
called, and the Spanish Press was unanimous in 
denouncing what they considered a case of sheer 
robbery. But their protests were useless. The E l  
Liberal and other journals, after speaking of the 
artistic knowledge and enthusiasm this collection re
presented, of the long patient years in which Segovia 
and the adjoining provinces had been searched from 
end to end, goes on to relate the admiration these 
specimens excited when exhibited in Madrid, the 
visitors’ book at the Museum being filled with lines 
of grateful homage and enthusiastic praise addressed 
to Senor Duque, and signed by the most eminent 
m en— literary, artistic, and political —  of Europe.
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The E l  Liberal deeply laments the fact that such a 
collection was not bought by the State to prevent it 
leaving the country. “ This beautiful collection will, 
no doubt,” continues the irate journalist, “ bear 
eloquent testimony in other lands to the height 
which the Metal Workers’ Art had reached in Spain 
during the Middle Ages ; but it will also bear eloquent 
testimony to our national lethargy.”

The more closely we examine this wonderful col
lection, which has excited the ire and waked the 
eloquence of the Spanish journalists, the more we 
can sympathise with them.

The nails alone include about five hundred differ
ent specimens, the heads measuring from two to

for the creaking of the heavy oaken doors ; at led 
to the dungeons and torture chambers of . re In
quisition. And into the dungeons Senor Dur ie did 
verily descend in the course of his artistic pilg'image, 
for we find specimens in this collection of handcuffs, 
anklets, and queer muzzle-shaped devices for im
prisoning the hand.

Almost every kind of Architectural Iron Work is 
represented —  keys, locks, railings, and gratings, or 
“  vizzyings ” as they were called in England in the 
Middle Ages. We have, in addition, marvellously 
wrought caskets and sea chests of iron and steel 
also coats of arms and panels of repousse work taken 
from the doors'of castle and church.

A P E D L A R  O F  J E W E L L E R Y  I N  T H E  S E V E N T E E N T H  C E N T U R Y

eight inches in diameter. The great doors of 
churches, cathedrals, and castles were studded with 
these great nails, the bodies of which, consisting as 
they did of twro pieces welded together, were pulled 
apart on the inner side of the door, and being 
hammered backwards in opposite directions, rivetted 
the huge wooden panels securely together. The 
heads of the nails were not hidden in the wood as 
they are now, but stood out as if they were proud 
of their usefulness, crested with flowers and other 
quaint devices from the ingenious brain of the master 
craftsman. The hinges, the handles, and the knockers 
were likewise honoured, for in those days beauty and 
art were the handmaidens of utility.

The knockers in the present collection are as 
beautiful, and almost as varied, as the nails, not to 
mention the large iron clamps and hinges, twisted 
into queer long-bodied gargoyles or hammered into 
the form of a fleur-de-lys, which make us almost listen

T he  print reproduced, from an original in the 
section of Prints and Drawings of the Victoria and 

Albert Museum, is interesting from 
A Pedlar of two points of view. It is undated:

17 1̂ CenturythC ût belongs to the first half of the 
seventeenth century, and represents 

a pedlar with his tray seated on a bench with a young 
girl in bridal costume. The contents of the tray are 
rings, brooches (or clasps), a small knife, and pins, and 
its shape is not unlike that still carried b Dutch 
hawkers. The pedlar is in a state of despair, while the 
bride sits stolidly in absolute disregard of his t dstence. 

To explain this state of things, the follow! g verse, 
in old Dutch, is very beautifully written ar und the

Wie met b e d r o c k  sijn cm cm stolTeit,
En also meijnt te ghesvinnen rijekdom g> a: 
Voonvaer hij ten lesten met poiier logeert 
Bij de brLiijt sittende craut sijn hoot.”

Which may be translated: “  Whoever fun shes hi*



Notes

pack - ith fraud, and so thinks to gain great riches, 
truly, at last, he lodges with poverty ; and sitting 
by th • bride scratches his head”— because she will 
not buy his wares. There is good reason to con
clude that this morality was made as a design for 
an earlv Delft plate. The original is 7 inches in 
diameter, and the general arrangement and pro
portion pretty much the same as those of the set 
of Deift plates just reproduced and published for 
the Museum, though the latter are later in date. 
It would be surrounded, on the rim, by a border of 
conventional ornament; the engraving supplying the 
decoration for the centre. If made for this purpose, 
it would appear to belong to the period of the very 
beginning of Delft ware of the kind ; but, however 
that may be, its interest as a representation of a pedlar 
of jewellery of three centuries ago is undeniable, and 
it offers a sad commentary on the tricks prevalent in 
the trade at that time.— E. F. S.

T h e  old aquafortis etching on silvered brass, il lu s 
trated, represents a c ity  m agnate of the period  (early 

s e v e n t e e n t h  century), with more
Etching on modern rim in copper repousse work 
Silvered Brass , . , .

twelve inches in diameter. The name
of engraver cannot be traced, but evidently it is the
work of a skilful artist, the features being exceedingly
well defined and the expression good.

BooKs R e c e i v e d
Reproductions of Oriental Embroideries and Carpets, by E. W. 

Albrecht.

The Hong of Songs which is Solomon’s, 5s. net. (S. Wellwood, 
London.)

The Collector, Vol. III., by Ethel Deane. (Horace Cox, 
London.)

The Discoveries in Crete, b y  R o n a l d  M .  B u r r o w s ,  5 s .  ( J o h n  

M u r r a y . )

Old English Furniture, by G. Owen Wheeler, 7s. 6d. net. 
(L. Upcott Gill.)

Bury St. Edmunds: Notes and Impressions, by Rev. H. J. 
Dukinfield Astley, M.A., Litt.L)., ts. 6d. net. (Elliot 
Stock.)

The Magic Plumes, by Mrs. Steuart Erskine, 6s. (Methuen 
and Co.)

A n  exceptionally beautiful English edition of Theo- 
phile Gautier’s works has been privately published 

by Mr. George D. Sproull, of New 
York, the English rights having been 
acquired by Mr. Henry Bumpus, of 
335, High Huiborn, W.C. The type, 

binding, illustrations, and paper are chosen with 
exquisite taste, and the translation is unabridged. 
Only one hundred copies have been issued in this 
country.

Theophile
Gautier's
Works

E T C H I N G  O N  S I L V E R E D  B R A S S
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Notes and Queries
[ The Editor invites the assistance o f readers of TH K 

C o n n o is s e u r  who may he able to impart the informa
tion required by Correspondents.]

P e w t e r  o r  L e a d  M a c e s ,

To the Editor o f  T h e  C o n n o is s e u r .

S i r ,— I sh a ll be o bliged if y o u r readers w i.l g ive 

me an y references to a n y  m ention of the n e of 

pewter or lead  for the m a kin g  of m aces. D o  an y 
exam ples now exist in p u b lic  or private co lle ctio n s ?

Yours truly, B. P. J.
U n i D EN T i h k d  P o r t r a it  

ok  a  L a d y .
To the E ditor o f 

T he C o n n o i s s e u r .
Sir,— As a subscriber to 

T h e  C o n n o is s e u r , I take 
the liberty of sending you 
the enclosed photo, of an 
English oil painting, and 
asking you if you could 
kindly send me informa
tion regarding the same.

It is a life-size head, but 
there is no signature visible 
on the canvas. As far as 
it is in my power to judge,
I should think it probably 
came from the hand of one 
of the eighteenth century 
or early nineteenth century 
school of English portrait 
painters.

I should be very much 
obliged if you could tell 
me the personality and the 
artist. As the photo, shows 
every detail, I hope that you will achieve some result 
and excuse this tax on your time.

Yours truly, M. K.

U N I D E N T I F I E D  P O R T R A I T  O F  A L A D Y

of medals, those of King Edward NT. and h , sister 
Mary Tudor. Yours faithfully, \V. (. \y

To the Editor o f  T h e  C o n n o is s e u r .

D e a r  S i r ,— The two portraits J . S. enquires the 
identity of on page 112 of the Tune Number 
appear to be, first that of Anne of Cleves, by 
Holbein, which was engraved by Houbraken in 
1839, and then described as in the possession of 
Thomas Barret, Esc], The second is a portrait of 
Edward VI.

J. S.’s portraits are probably copies of the originals.
Yours truly, H. B. B.

To the Editor of 
T h e  C o n n o i s s e u r .

Sir,— I have in my pos
session an engraving of one 
of the unidentified pictures 
in the June number of 
T h e  C o n n o is s e u r .

The engraving is Anne 
of Cleves, Oueen of Henry 
VIII., painted by Holbein, 
and engraved by 1’. Wood
man and H. Mutton. Pub
lished as the Act directs, 
August 1 st, 1784.

M y en gravin g  is in 
Rapin’s History of Eng
land, also in my posses
sion, and the engraving is 
identical with the unidenti
fied picture. Trusting this 
may assist,

I am, yours truly, 

(Mrs.) W. H. W.

The original may be in the Royal Collection.
M. W.

To the E ditor o f  T h e  C o n n o is s e u r .

U n i d e n t i f i e d  P o r t r a i t s .
To the Editor o f  T h e  C o n n o is s e u r .

S i r ,— The Portrait of a Youth reproduced in your 
June Number, the subject of a query by J. S., bears 
a remarkable resemblance in every respect to a por
trait of King Edward VI., ascribed to Zucchero, in 
the headmaster’s house at Shrewsbury School, repro
duced in Fisher’s A nnals o f Shrewsbury School.

Yours faithfu lly, S a l o im e n s is .

To the E ditor o f  T h e  C o n n o is s e u r .
S i r ,— The portraits for identification in this month’s 

(June) number are, I should say from my knowledge

D e a r  S i r ,— T wo unidentified portraits m June 

issue are : A nne <f Cleves, wife of Henry V ^ . ’ ,r 
Holbein; K ing  E d w a rd  V I . , son of H e m  • VIII- 
probably bv the same hand. Yours, etc., I • J-

To the E d itor o f  T h e  C o n n o is s e i  ■

D ear S ir,— T he unidentified portraits lblishetl 
in  T he C o n n o is s e u r  of this month (Ju • *9°^  

page 112), are, I th in k , those of A nne o f C L’eS ‘ 
of Prince E dw ard  o f Wales (Edward V I- 
Holbein’s portrait of A nne o f Cleves in  the avr̂  
Paris. Believe me, yours truly, h. A T •254
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P O R T R A IT  O F  T H E  A R T I S T ’S  W IF E  

B Y  R E M B R A N D T

(From the Painting in the possession of His Grace the Duke o f Devonshire, at Chatsworth)



I n s t e a d  of a m onthly average of about five sales, 
the June picture dispersals this year num ber about a

dozen, and nearly all 
of them are interest
ing from one point of 
view or another. The 
e a rlie s t one of the 
month (June 4th) com
prised  the contents 
of the late Hon. Lady 
Hotham’s residence at 
No. 1, Upper Brook 
Street, and was held 

by Messrs. Arber, Rutter, Waghorn and Brown, on the 
premises. The only “ lot-’ of any note so far as we 
are just now concerned was a recorded but untraced 
portrait by George Romney, Henrietta Gertrude, only 
child of Sir Charles Hotham, 8th Hart., of South Dalton*; 
this lady was born in 1753, and died on December 2nd| 
1816; she sat to Romney five times between Decem
ber 8th, 1780, and March 21st, 1781. The portrait is 
a half-figure, and shows her in a low white dress with 
greenish classical cloak, brown hair dressed high and 
bound with greyish band of ribbon, canvas, 30 in. by 
25 in. The artist received 18 gns. for painting the 
portrait, which now realised .£2,950.

Messrs. Robinson & Fisher’s principal picture sate of 
the season (June 6th) at Willis’s Rooms, King Street,

•• Jamess Square, was chiefly remarkable on account 
01 v n̂e example of Sir Thomas Lawrence, a Portrait 
oj J: 'ia Peel, elder daughter of Sir Robert Peel, as a 
. 0 whole 'ength, seated in a landscape, dressed in 

Pit' with dark curly hair, holding a favourite spaniel, 
?? c avas, 56 in. by 44 in. The picture comes from 

'n Manor, Tamworth, and was now sold by 
'■ rde .f the Trustees of the Settled Estate of Sir Robert 
f ee: liart - “ to replace silver, china, library, and 
ah".1 rC a t.Drayton Manor, and for making necessary 
p 61 Qns> including installation of electric light.” The 

sanctioned the sale “ subject to the painting 
u g 6,000 gns. at auction.” The picture, which was

exhibited at the Royal Academy of 1S28, No. 27, the 
catalogue erroneously describing the child as ’“ the 
daughter of the Right Hon. William  Peel,” is well known 
through the engraving of Samuel Cousins, published 
under the title of “ Childhood’s Innocence,” in October, 
1833, and is referred to at length in Williams’s “ Life ” of 
Sir Thomas Lawrence, in which is quoted an interesting 
letter from the artist to iiis patron concerning the 
portrait. A very much higher price than the 6,000 gns. 
minimum placed on it by the Court was expected, and 
it is said to have been valued at 17,000 gns. It, how
ever, only realised 8,000 gns. This portrait ’ quite 
overshadowed the other pictures in the sale, among 
which were : Sir T. Lawrence, Portrait o f Miss Oyihnc, 
called “ The Age of Innocence,” 35 in. by 27 in., 240 gns. ; 
Sir H. Raeburn, Portrait o f J .  Patterson, engineer of the 
Leith Docks of the Caledonian Canal, in black coat and 
white cravat, seated at a table, 50 in. by 40 in., 320 gns.; 
Sir J. Reynolds, Portrait o f a Lady, in grey satin dress, 
trimmed with blue ribbon and embroidered with pearls, 
30 in. by 25 in., 140 gns. ; A. Van der Neer, A Moonlit 
Landscape, with cloudy sky, man and boy with a dog, 
making their way towards houses on the left, 28 in. by 
2f in., 200 gns.; and J. De Vries and D. Teniers, 
Courtyard o f a Palace, with figures conversing in the 
foreground, panel, 36 in. by 27 in., 105 gns.

Messrs. Christie’s first interesting sale of the month 
(June 7th) comprised the pictures by old masters and 
historical portraits, the property of the Duke of Fife, 
removed from Duff House, Banffshire, which the Duke 
recently presented to the neighbouring community.
"1 hese pictures were part of a very large collection which 
was made by James, Earl of Fife, towards the end of 
the eighteenth century, and were placed in Duff House, 
where they remained until removed to Messrs. Christie’s 
rooms. The total of £9,383 17s. was realised by 150 
lots. Two of the portraits in this collection were pur
chased for Sir Weetman Pearson, M.P., and by him 
presented to the House of Commons, where they now 
hang in the members’ dining-room. These two arc 
Janssens’s portrait of Francis, Lord Cottingtun, Lord
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Treasurer and Chancellor of the Exchequer, and Kneller’s 
portrait of Sir Spenser Compton, Earl of Wilmington, 
Speaker of the House of Commons and Prime Minister. 
From the point of view of price, the most important 
picture in the sale was an example of A. Van der N’eer, 
A River Scene, with buildings, boats, figures, and animals 
(moonlight effect), 38 in. by 52̂  in., which realised 
1,400 gns.: the merits of this picture were more or less 
obscured by generations of dust accumulation, and the 
removal of the coating of varnish and dirt has revealed 
a very beautiful work by this master. The more im
portant of the other pictures included Lucas de Heere, 
Portrait of Princess Elizabeth, afterwards Queen, in rich 
slashed dress, with lace collar, jewelled necklace, and 
flowers in her hair, on panel, 35 in. by 26 in., inscribed 
“ /Etatis 20, An*- 1553,” 265 gns. ; J. Highmore, Portrait 
o f Maria Gunning, Countess o f  Coventry, in white satin 
dress with lace frills, 49 in. by 39 in., signed, and dated 
1745, ‘ 9° gns.; six portraits by C. Janssens, including 
Henry, Prince o f Wales, in mauve dress richly em
broidered with gold, wearing the Riband and Order 
of the Garter, 84 in. by 51 in., 120 gns.; Henry, Prince 
o f Wales, Prince Charles, ami Princess Elisabeth, the 
three children of James I., in rich dresses with lace 
collars, a small dog on the right, 48 in. by 63 in., 320 gns.; 
and Princess Elizabeth, afterwards Queen of Bohemia, 
in green dress embroidered with white thread, muslin 
collar and cuffs, holding a small book in her right hand, 
46 in. by 38 in., 115 gns.; several portraits by Sir G. 
Kneller, including Barbara Villiers, Duchess o f Cleveland, 
in blue dress trimmed with ermine, wearing pearl neck
lace and hair ornaments, standing on a terrace, 91 in. by 
54 in., 220 gns. ; eleven by Sir P. Lely, notably the 
Duchess o f Richmond, daughter of Lord Brudenell, in 
grey dress lined with white, a yellow scarf over her 
shoulder, 49 in. by 39 in., 200 gns. ; and the Duchess of 
York, mother of Queen Mary and Queen Anne, in brown 

dress lined with blue, black robe, pearl necklace, and 
ornaments, 49 in. by 39 in., i;o g n s .; a portrait by an 
artist of the Dutch school of the Duchess o f Buckingham, 
widow of the first Duke (1592-1628), in black dress and 
widow’s weeds, wearing a miniature of her husband, 
27 in. by 19 in., 230 gns.: this was catalogued as by 
P. Mignard, and as representing Madame de Mont
morency ; P. Nason, Portrait o f the Duchess o f Tyrconnel, 
in crimson tlress with slashed sleeves, 31 in. by 25 in., 
signed and dated 1670, 190 gns.; 1. Ostade, The Inn  
Door, a group of peasants with cart and horses outside 
a tavern, 33 in, by 48 in., 135 gns.; Sir Joshua Reynolds, 
Portrait o f George, E a rl o f Tyrconnel, in rich red 
brocade dress with white lace frill and cuffs, 48 in. by 
38 in., 105 gns. ; two portraits by Sir A. Van Dyck of 
James Stuart, first Duke o f Richmond, in black figured 
silk dress, his mantle embroidered with the “ crachat ” 
of the Order of St. Esprit, 80 in. by 47 in., 170 gns.; and 
Frances Howard, Duchess o f Richmond, in black silk 
dress with capuchon over her head, white ruff round her 
neck and bosom, the bodice richly adorned with pearls, 
80 in. by 47 in., 320 gns. ; and F. Zuccaro, Portrait of 
William Parr, E a rl o f Essex, in white dress with lace

ruff, wearing the Riband and Order of the Gai er 
42 in. by 33 in., 250 gns.

Monday’s sale (June ioth)at Christie’s was exclusively 
remarkable for the very high price paid for an exan nle 
of Watteau, La Contrcdanse, 17 in. by 21 in., which 
formed part of an anonymous property, and which 
realised 2,700 gns. On June 13th Messrs. Robinson and 
Fisher sold a number of pictures by old and modern 
masters. The most novel feature of this day’s dispersal 
was the series of thirty-one pictures by Mr. Wynford 
Dewhurst, R.B.A., the property of the artist himself; 
these pictures were sold without reserve, and produced 
prices which varied from 3 to 60 gns. each, the total 
amount realised being f 446. This is Mr. Dewhurst’s 
third “ annual ” sale, and with each of these dispersals 
he has been apparently satisfied.

The most important sale of the month (June 14th) 
comprised pictures by old masters from a number of 
sources, including the properties of the Lady Kortright, 
of Viscount Falkland, and the late Mr. Massey-Main- 
waring, ,£32,222 being realised by 129 lots, so far the 
highest single day’s total for pictures of the present 
season, Raeburn’s splendid whole-length portrait of 
Mrs. H art, daughter of Sir J. Montgomery, of Stanhope, 
94 in. by 59 in., painted about 1810, realised the highest 
figure of the day, namely, 6,600 gns.; it was now sold 
by order of the trustees of the late Major R. J. Hotchkis, 
of Crookston, Paisley. The same artist’s portrait of 
Lady Dalrymple, wife of Lord Hailes, 29 in, by 24 in., 
sold for 1,450 gns. ; whilst Raeburn’s portrait of Major 
Robert McGregor, of the East India Company, 48 in. by 
38 in., went for 300 gns. It had been anticipated that 
Capt. F.H. Pluth’s magnificent Gainsborough landscape, 
a pastoral scene with figures and cattle, a herdsman 
carrying a staff standing beneath a group of trees, tend
ing some cows and a flock of sheep by a clear pool, 
47 in. by 59 in , would have realised the highest price 
of the day, but the hammer fell at 5,700 gns.; it 1 ad 
been purchased at Lord De La Warr’s sale in 1857 for 
425 gns. An unusually fine portrait by Gainsborough, 
a half-figure of a gentleman—whose exact identity we 
are permitted to reveal, viz., Mr. Davy, of Yoxford, 
Suffolk— in buff coat with white cravat, lace ruffs, and 
powdered hair, seated, resting his hands upon a book, 
29 in. by 24 in., realised 1,950 gns.; a whole-length, by 
the same artist, of James Donnithorne, Sheriff of Corn
wall, 1731, in brown coat, black vest, breeches and 
stockings, seated at a table in his library, 80 in. by 
6t in., brought 900 gns.— this was the property of the 
late Capt. Arthur Mohun Harris. There were two ;a>r- 
traits by Sir Joshua Reynolds, the more important b-ing 
the well-known whole-length of John Musters, of Col- 
wick, near Nottingham (1753-1827), 93 in. by 57 in. and 
this realised 1,950 gns. “ Squire” Musters was pa -ted 
by Reynolds in 1777-8, the artist receiving 150 .ns. 
for it; it is well known from James Scott’s engra ng; 
about 1820 some hopeless vandal painted a mi ern 
costume on the picture, but in 1872 this was ski ally 
cleaned off, and the portrait revealed in the st. e it 
appeared when it left Reynolds’s studio. The fa less258
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attr :tive Reynolds, also a whole-length, was of John 
Bat 'cr, of Lowestoft, designer of Ramsgate Harbour, 
jn imson velvet dress, 93 in. by 57 in., engraved by
J. j.'nes, sold for 135 gns. ; this portrait was in the 
Koy.d Academy of 1786, and was once the property of 
Sir i\ Lawrence.

Romney was represented by several pictures, notably 
a Portrait o f Mrs. Patrick Craujurd Bruce, wife of 
Patrick, fifth son of Sir Michael Llruce, of Stenhouse. 
She sat to the artist in 1785, who received twenty 
guineas for the work. Mrs. Bruce is in white dress 
and blue gown, and holds a fan, canvas, 29 in. by 
24 in., 580 gns. ; a picture of a lady as a Madonna, in 
red and green dress, holding a sleeping infant, 30 in. 
by 25 in., also realised 580 gns. A companion pair of 
portraits by Sir William Beechey of the Duke and 
Duchess of Gloucester, each 56 in. by 46 in., sold by 
order of the managers of the Royal Asylum for Deaf 
and Dumb Poor, realised 320 gns. and 300 gns. re
spectively, that of the Duke being of exceptionally high 
quality. A Velasquez portrait, the property of the well- 
known amateur artist, the late Mr. H. B. Brabazon, of 
Queen Mariana, second wife of Philip IV. of Spain, 
in white dress, 28 in. by 23 in., went for 750 gns., as 
compared with the 230 gns. it sold for at Col. Hugh 
Baillie’s sale in 1858. Mr. Brabazon’s property also 
included an example of W. Muller, A Viesu o f Corfu, 
iqi in. by 234 in., 200 gns. The day’s sale also in
cluded: Jan Steen, A n Interior with Peasants and Still 
Life, on panel, 22 in. by 17 in., signed, 1,600 gns. ; 
A. Ostade, A n  Alchemist seated in his Laboratory, on 
panel, 15 in. by 13 in., 1,300 gns. (in 1857 this was sold 
for 50 gns.); Paul Veronese, Mars, Venus, and Cupid, 
18J in. square, 740 gns, (this realised 41 gns. at Sir T. 
Lawrence’s sale in 1830); J. Stark, A Common near the 
Coast, with donkeys and peasant, on panel, 17 in. by 
23 in,, 210 gns, ; J, Opie, Portrait of Miss Jane Porter, 
in blue dress, short white sleeves, brown hat, 28 in. by 
22 in., 123 gns.; Bissolo, Portrait o f a Lady in black 
and white dress and yellow head-dress, 16 in. by 13$ in., 
310 gns.; N. Maes, A Philosopher seated at a Table 
on which are some books, 28 in. by 31 in., 270 gns.; 
G. Flinck, Portrait o f a Merchant seated at a Table, 
41 in, by 34 in., 100 gns. ; G. Stubbs, Portraits o f Mr. 
and Mrs. Saltonstall and Daughter at Hillingdon Hall, 
Uxbridge, 23 in. by 3t in., signed and dated 1769, 
200 gns.; M. Hondecoeter, Magpies and other Birds, 
43 ui. by 35 in., 105 gns. ; Sir P, Lely, Portrait o f  Lady 
Du!‘on Coll in brown dress with white sleeves, 49 in. 
by jin., 140 gns.; and N. Berchem, A Rocky Landscape 
wit], peasants and animals, 32 in. by 44 in., 200 gns. 
Am ig Lord Falkland’s pictures was one which for 
ove half a century has passed as by John Constable, 
A . ;ter Scene with a barge with three figures, two 
bor , standing on the bank beyond, 47 in. by 38 in. 
Tin picture, which was purchased as a Constable at 

v̂c’s sale in 1854 for 150 guineas, was now stated 
to 1 by F. W. Watts, and realised 380 guineas. The 
Pr'i- pal picture in the Massey-Mainwaring portion 
was , portrait by F. H. Drouais, a lady in white and

yellow striped dress, holding a fan, 35 in. by 28 in,, 
255 gns.

Monday’s sale (June 171b) included some ancient and 
modern pictures “ the property of a gentleman,” and 
others of the late Mr. G. H. Tod-Heatley, of Little- 
hampton, of the late Baron de Teissier, and from 
numerous private sources. The best of the pictures 
included a pair by W. Shayer, sen., A  Highland River 
Scene, with peasants and cattle, and The Fanneds 
Team, each about 27 in. by 36 in., 166 gns. ; Gonzales 
Coques, Portrait o f a Gentleman in black dress with 
white collar, holding his gloves and a letter, on panel, 
27 in. by 19 in., 105 gns. ; P. P. Rubens, Woody Land
scape with a man driving a cart along a rugged road, 
sunset, on panel, 20 in. by 23 in., 310 gns.; Jan Steen, 
Two Figures in a Harbour, 13J in. by 114 in., 390 gns.;
D. Teniers, Interior with a peasant woman, vegetables, 
and utensils, on panel, 15 in. by 234 in., 6co gns.; and 
Terburg, A  Lady and a Gentleman taking Wine, 15 in. 
by 134 in., 320 gns. The choice collection of water
colour drawings, “ the property of a gentleman who has 
given up his town residence,” sold on Friday, June 21st, 
appears to have been that of Mr. Fairfax Rhodes, who 
exhibited some of the drawings at the Old Masters in 
1901. The more important were: W. Hunt, The Boy 
and the Wasp, i64 in. by 12J in., ioo gns. ; W. Maris, 
A  M arsh Land  with cattle, 20 in. by 134 in., 200 gns.; 
and A. Neuhuys, The Little Nurse, 14 in. by T2J in., 1879, 
200 gns. The other properties included the following 
pictures : L. Deutsch, The Door o f the Palace, on panel, 
21 in. by 14 in., 1905, 120 gns.; H. Harpignies, A  Clump 
o f Trees, 164 in. by 12 in., 135 gns. ; two by G. Jacquet, 
Line Grande Dame, 25 in. by 21 in., 120 gns,, and Head 
o f a G irl with blue dress, 21 in. by [74 in., 95 gns.; 
Desire Lucas, Saying Grace, 20 in. by 17 in., 120 gns.; 
J. Veyrassat, Gathering the Crop, 28 in. by 38 in., 1880, 
100 gns. ; Lord Leighton, Phryne at Elcusis, 86 in. by 
48 in., exhibited at the Royal Academy of 1882, 50 gns. 
—this realised 260 gns. at the artist’s sale in 1896;
E. De Blaas, Venetian Courtship, 41 in. by 25 in., 1891, 
130 gns.; Rosa Bonheur, Three Donkeys, 12 in. by 15 in., 
1891, 100 gns.; Vicat Cole, A View o f the Thames near 
Hedsor, 31 in. by 52 in., 1888, 300 gns.; J. Hoppner, 
Portrait o f Miss Rich, in white dress with powdered hair, 
29 in. by 24 in., 230 gns.—this was engraved by R. S. 
Clouston in 1891 ; J. Israels, The Drowned Fisherman, 
18 in. by 34 in., 420 gns.; L. Jiminez, A Rehearsal, 
on panel, 34 in. by 49 in., 1884, 210 gns. ; B. W, Leader, 
A  Flowery Field, Worcestershire, 29 in. by 47 in., 1890, 
163 gns.; and J. Seymour Lucas, St. P auls : The King’s 
Visit to Wren, 64 in. by 48 in., exhibited at the Royal 
Academy, 1888, 250 gns.

The Monday sale (June 24th) included modern pictures, 
the property of the late Mr. George Herring, sold by 
order of the executors for the benefit of King Edward’s 
Hospital Fund, and other properties. The only pictures 
of note were:— J. B. C. Corot, A  Landscape with three 
figures, 17 in. by 23 in., 3S0 gns. ; and J. F, Herring, 
senr., Portrait o f Doctor Syntax, in a stable, 17 in. by 
23 in., 1823, 105 gns. Messrs. Foster’s sale of pictures259
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on June 26th included: Sir H. Raeburn, Portraits o f  a 
Gentleman and his Son, in a landscape, 230 gns.

Messrs. Christie’s sale on June 28th comprised the 
collection of important modern pictures of the late 
Mr. William Intrie, of Holmstead, Moseley Hill, near 
Liverpool; the collection of the late Mr. F. H. Wood- 
roffe, of Down Street, Piccadilly, and from numerous 
other sources. Mr. Imrie’s collection formed the most 
important section of the sale; by his will he expressed 
a desire that, under certain conditions, some of his 
pictures were to pass into the National Gallery or some 
other public institution, but for reasons which have 
not been made public the executors decided to submit 
the collection to public sale, a total of about £  12,000 
being realised. The finest of the three pictures by D. G. 
Rossetti was Veronica Veronese, a three-quarter figure of 
a female in green dress, touching the strings of a violin 
with her left hand and holding a bow in her tight, a 
canary in a cage behind her, 43 in. by 35 in., signed with 
initials and dated 1872, and exhibited at the Old Masters 
in 1883; the original (or first recorded) owner of this 
work was Mr. F. R. Leyland, at whose sale in 1892 it 
realised 1,000 gns.; at the J. Ruston sale in 1898 it 
brought 1,550 gns., and at the R. Vaile dispersal in 1903 
3,800 gns. On the present occasion it sold for 2,750 gns. 
The picture of Dante at the Bier o f Beatrice, 52 in. by 
76 in., signed and dated 1880, is a repetition on a some
what smaller scale of the work in the possession of the 
Corporation of Liverpool, but the two subjects of the 
predella do not occur in the larger picture, which cost 
,£1,500 in 1881 ; the Imrie version was painted for the 
late William Graham, and at his sale in 1886 it realised
1,000 gns.; at the J. Ruston sale in 1898 it brought 3,000 
gns., and now realised 2,400 gns. The same artist’s Proser
pine, 30 in. by 15 in., painted in 1882, sold for 440 gns. 
Sir PL Burne-Jones’s picture, The Tree o f Forgiveness, 
75 in. by 42 in., 1882, sold for 1,050 gns., and the same 
artist’s pastel drawing, Angeli Laudantes, 84 in. by 60 in., 
120 gns.; Sir L. Alma Tadema Pomona Festival, on 
panel, 12| in. by 2oJ in., exhibited at the Royal Academy,
1879, 600 gns.; Lord Leighton, Melittion, 48 in. by 36 in., 
exhibited at the Royal Academy, 1882, 1,200 gns.; 
Evelyn De Morgan, Flora, 78 in. by 34 in., 1894, 
180 gns. ; C. E. Perugini, The Loom, 50 in. by 36 in.,
I 10 gns. ; R. Spencer Stanhope, Resurrection Morning, 
50 in. by 66 in., 290 gns.; several by J. M. Strudwick, 
Passing Days, 30 in. by 108 in., 170 gns.; Evensong, 
36 in. by 36 in., 1897, 520 gns.; The Ramparts o f  God's 
House, 24 in. by 34 in., 100 gns.; Elaine, 30 in. by 23 in.,
II 5 gns.; and one with the legend—

“ Thy music, faintly falling, dies away,
Thy dear eyes dream that love will live for aye ”—

30 in. by 15 in., 160 gns.— all these have been exhibited 
at the New Gallery ; and E. Verboeckhoven, Ewes and 
Lambs, on panel, 1 i j  in. by 15J in., 1861, 110 gns.

An anonymous property consisted of three pictures 
by Sir E. Burne Jones, The Return o f the Princess, 
42 in. by 51 in., signed and dated 1866, 310 gns.; The 
K in g 's , Daughter, 42 in. by 24 in., one of the “ Saint 

1

George and the Dragon” series, 320 gns. ; The Gc den 
Court, 49 in. by 81 in,, a study from “ The Briar P ,e ” 
series, 2,500 gns. ; and one by G, F. Watts, For he )ad 
Great Possessions (St. Mark x. 22), 37 in. by 18 in., si red 
and dated 1896, 1,000 gns.— this was exhibited at the 
Old Masters two years ago. The sale also includes the 
following pictures : two by Peter Graham, A  Mono, tin 
Side, with Highland cattle, sun breaking through iter 
rain, 36 in. by 30 in., 1889, 380 gns. ; and The Haver, of 
Rest, 36 in. by 21 in., 1872, 280 gns.; L, Deutsch, The 
Arab Schoolmaster, on panel, 21 in. by 185 in., 1.SS9, 
85 gns. ; Hamilton Macallum, Landing Long Lines 
28 in. by 47 in., 1890, 80 gns.; J. J. Shannon, Madge, 
14 in. by 16 in., 1880, 130 gns. ; J. Constable, The Vale 
o f Heath, Hampstead, 10J in. by 15 in., 270 gns.; K. 
Verboeckhoven, ewes, lamb, and goat in a Highland 
landscape, on panel, 25 in. by 21 in,, 1857, 102 gns.; 
O. Achenbach, A t  Naples, 38 in. by 58 in., 320 gns.; 
J. C. Hook, The Prawn Catchers, 21 in. by 35 in., 
exhibited at the Royal Academy, 1863, 120 gns.; Briton 
Riviere, Faithful unto Death, 40 in. by 20 in., 105 gns.; 
and B. W. Leader, A n  A p ril Day, a view at Whittington 
near Worcester, 49 in. by 83 in., exhibited at the Royal 
Academy 1887, 500 gns.; and two drawings: Birket 
Foster, Peggy's Cottage, Witley, 8J in. by 13 in., 120 gns.; 
and VV. Maris, Cattle in a Meadow, 15 in. by 22 in., 
310 gns.

O n e  of the most important sales of its kind ever held 
in this country was concluded at Sotheby’s on June 1st.

It had occupied two 
days, and on the second 
day alone nearly 
,£14,000 was realised, 
and that although 
there were but 173)015 
in the catalogue. As 
a rule, large sums of 
this utterly out-of-the- 
way character are at
tributable to expensive 

illuminated manuscripts, half a dozen of which might 
easily realise the sum named. On this occasion, however, 
there were few manuscripts of any kind, and if we except 
the original MSS. of Sir Walter Scott’s History 0] 
Scotland, in 3 vols., which realised .£510, it may lairly 
be said that printed books alone were responsible for 
a total which puts all previous records in the shade. No 
one day’s sale of printed books has ever before realised 
so much as £  14,000 so far as our experience carrie • us. 
The largest amount obtained for any library in tli. , or 
we believe any other country, was the (very n> trly) 
,£90,000 realised on the sale of the celebrated colk tion 
of William Beckford, of Fonthill ; but this was st 1 in 
portions, and extended from first to last over sixty ays, 
so that the average amount realised per diev was 
comparatively small.

Since 1882-83 the value of books of a certain i ĥly 
privileged class has very greatly increased, and t 15
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c ,-ccially the case with regard to Sltakespeareana and 
c English plays generally. It is impossible to say 
w it some of these will not realise in the present day, 
a. I certainly the sums obtained on this second day’s sale 
u•■ ■ re enormous. A copy of the first folio, having a few 
leaves repaired, sold for ,£2,400, considerably less, how
ever, than the record price realised (,£3,600) at the Van 
Antwerp sale in March last. A perfect, sound, and genuine 
copy of the third folio sold for j£ 1,550, and no such price 
as that has ever been realised before. This was one of 
the few copies of the first issue in which the portrait is 
printed on the title-page, and what is, perhaps, more 
unusual still, it had the “ seven doubtful plays,” hardly 
ever found in copies “ printed for Philip Chetwinde,” 
and bearing date 1663. A similar example, as good in 
every respect, sold for ,£755 in April, 1902, so we see 
that this unusual book is now regarded as being a 
hundred per cent, more important than it was some five 
years ago. A more surprising amount still was, however, 
obtained for the rare original edition of Arden o f Faver- 
sham, a pamphlet of 37 leaves “ imprinted for Edward 
White” in 1592. This realised no less than £ 1,210 
(unbound). The play was attributed to Shakespeare 
by Jacobs in the preface to his reprint of 1770, though 
without warrant. The author is unknown, and was so 
in 1812, for in that year the Duke of Roxburghe’s copy 
of a later edition was catalogued under the head of 
“ Anonymous."

That The F irst Part o f the Contention betwixt the two 
famous Houses o f York and Lancaster, small 4to, 1594, 
should sell for as much as ,£1,910 would have occasioned 
some surprise two or three years ago, but we are used 
to high prices now. Shakespeare’s Henry VI., Part II., 
is said to have been founded upon this play, but who 
wrote it is unknown. Among other high prices, and 
there were scores of them, we notice particularly Othello, 
the second 4to edition, 1630, £toi (defective); Hamlet, 
4to, no date, £180 (wormed and cut close); K ing  Lear, 
first edition 1608, 4to, £250 (unbound) ; The Merry 
Wives o f Windsor, the second issue of the original 
4to edition 1619, £100 (unbound); The Merchant o f 
Venice, 1600, 4to (second edition I.R. for Thomas Heyes), 
£510 (unbound); A n  Enterlude o f Welth and Helth, 4to,
15—> £105 (unbound), as against £195 in June last year ; 
A Hew Enterlude called Thersytes, small 4to, 1550-56, 
£ 'jo  (unbound); A W arning fo r  Faire Women, small 
4to, 1599, £105 (unbound); John Phillip’s Commodye o f 
Paeient and Meeke Grissill, small 4to, Thomas Colwell, 
no £250 (unbound, stained); John Heywood’s The 
P i e  called the Foure P's, small 4to, Copland, no date, 
^ -1 (unbound); George A Greene, the Pinner o f  Wake- 
fi*l- small 4to, 1599, £109 (unbound); and Bale’s 
Tr edye Manyfesting the Chefe Promyses o f God unto 
Mu.t, small 4to, 1538, £170 (unbound). An imperfect 
cop of Caxton’s Golden Legende, 1483, sold for £480, 
am Oscar Wilde’s Duchess o f Padua, 1883, for £41. 
On one other copy of this play is known to exist. It 
was vritten for Miss Mary Anderson, who rejected it, 
but -'as produced in New York in 1891,

 ̂ ny other very important books were sold at this

same sale, but it is impracticable to deal with them here. 
One only can be referred to on account of its exceptional 
interest. This was a copy of the excessively scarce 
Fugitive Pieces of Lord Byron, 1806, 4(0, annotated 
throughout by the author for the second edition published 
the following year under the title of Hours o f Idleness. 
Byron had written on the half-title (? whether this work 
was issued with a title-page) the following memorandum : 
“ Nov' 8th, 1806, H.P.E., D.S.G., G.B., Southwell, Yale ! 
Byron,” and underneath was a pen and ink drawing of 
the Byron coat of arms with its motto. Verses 1 and 2 
of “ On leaving N-st-d ” had been very materially altered. 
Thus “ Through the cracks in these Battlements loud 
the winds whistle ' had been revised, and now read 
partly in MS. “ Through thy Battlements, Newstead, 
the hollow winds whistle.” In the second verse, “ Of the 
Barons of old who once proudly to battle ” had been 
altered to “ Of the steel-covered Barons who proudly to 
battle,” this variant being again altered in Hours o f 
Idleness, probably on the proof. This relic of one of the 
greatest of the nineteenth century poets realised £180 
— a bargain, in our judgement, for the purchaser. Only 
one other perfect copy of Fugitive Pieces is known, and 
that must be worth £roo at least.

The library of Mr. Thomas Russell, of Clevedcn, 
Kelvinside, Glasgow, was sold with some other books 
at Sotheby’s on June 6th and 7th, the 660 lots in the 
catalogue realising £1,572. This was an excellent col
lection of an all round character, and though the amount 
realised was not large when compared with many other 
sales which have taken place recently, the educational 
value of the library as a whole was undeniably great. 
The eight parts of Browning’s Bells and Pomegranates, 
all first editions, realised £28 ; a long series of works by 
Coleridge, mostly original editions, £29 10s.; A  Pleasant 
Contedie o f Faire E m , the M illers Daughter o f M an
chester, 1631, small 4to, £21 10s. (morocco extra);
Seymour Haden’s Etudes A Lean I'orte, 25 etchings, 
proofs on China paper, in a portfolio, Baris 1866, £200; 
Preston’s Life o f Cambises, K ing o f Pcrcia, a tragedy, 
circa 1570, small 4to, £83; Swinburne’s The Queen 
Mother and Rosamund, with Pickering’s imprint, i860, 
small 8vo, £29 (original cloth) ; and Wordsworth’s 
Lyrical Ballads, 1798, 8vo, £39 (original boards). With 
regard to Bells and Pomegranates above named, it may 
be mentioned that No. 6 of the series of parts— Colombe's 
Birthday— nearly always belongs to the second edition. 
The parts were originally issued in yellowish or light 
brown covers, and must be distinguished from the col
lection published later on by Moxonin black cloth. That 
consists of “ remainder ” copies.

Messrs. Sotheby’s sale of the nth and two following 
days of June was noticeable chiefly for a number of 
works by Sir Walter Scott originally acquired by 
Alexander Hunter, a partner in the publishing firm of 
Constable. A manuscript poem, The Battle o f Killie- 
crankie, in the autograph of Sir Walter, realised £35 10s. 
(four pages 4to); The Lay o f the Last Minstrel, 1805, 
and Ballads and Lyrical Pieces, 1810, together 2 vols. 
on large and fine paper (only four copies so printed),
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£72 ; and a large and fine paper copy of Marmion, 1808, 
of which also but four copies were printed, £12 ; S ir  
Tristrem , by Thomas the Rhymer, edited by Sir Waiter 
Scott, made £15 10s. (large paper, boards); and a fairly 
good copy of the exceedingly scarce Hespcrities, by 
Herrick, 1648, 8vo, £$7  (portrait defective). It is worthy 
of note that Jane Austen’s Sense and Sensibility, 1st ed., 
3 vols., 1811, sold for as much as £42 10s. (original 
boards, uncut, with the paper labels), but it was an 
unusually fine copy. This brings us to the sale of Mr. 
f’ercy Fitzgerald’s dramatic library on the 14th of June— 
a large and important collection which would have 
realised a great deal more than ,£986 had the books 
been in better condition. Very many of them were 
defective in one or more respects, and the prices realised 
were, as a rule, lower than they would have been under 
more favourable conditions. We have not space to 
analyse this sale as it deserves, but it would be un
gracious not to testify to the enterprise and knowledge 
displayed, without which a large collection of books of 
this class cannot be formed. Some of the books, more
over, realised good prices, as, for instance, Dekker’s 
The Whore o f Babylon, 1607, £24 (stained and defective); 
North-ward Hoe, 1607, £ 15 5s. (cut into); The Two 
Noble Kinsmen, 1634, £25 tos. (on the whole a sound 
copy); Sir John Suckling’s The Discontented Coloncll, 
no date, £24 (boards); and an imperfect copy of 
Shakespeare’s first folio of 1623, ,£135.

The “ portion of the library of a gentleman ” sold on 
June 17th and 18th at Sotheby’s, and the selection from 
the library of the late Mrs. Craigie, better known under 
her pseudonym of “ John Oliver Hobbes,” dispersed at 
Christie’s on the 19th, practically bring the month’s 
record to a close, the remaining sales being comparatively 
unimportant. On the 19th, however, a copy of A tlantis  
by Frederick Tennyson, 1888, realised £23  at Hodgson’s 
(original blue wrapper), a point worth remembering since 
this privately printed poem is very seldom met with. 
Among the many other books worthy of more than 
passing notice, but which it is impossible to deal with 
as they deserve, the following occurred for sale during 
the latter part of June— a fine copy of rEsop’s Fabulcr, 
revised by Sebastian Brant, and printed at Basle in 
1501, with numerous woodcuts, small folio, .£50 (modern 
calf); the ninth edition of the Bible in German, 1483, 
large folio, £24 10s. (oak boards) ; Ridpay’s Directorium 
Humanic Vita, 1484-5, folio, the first edition of this 
interesting old book of fables, £37 (russia); Forestus’ 
De Plurimis Claris Sceletisque Mulicribus, 1497, folio, 
£56 (morocco extra); the Hora  printed by Simon du 
Bois at Paris in 1527, small 4to, £79 (new morocco); 
an imaginative picture book of the fifteenth century, 
known as the Psalteriuni Novum Beate Marie Virgin is, 
1492, small 4to, £128, and a number of manuscripts, 
the most noticeable for its literary associations being 
The Countess o f Pembroke's Arcadia, containing some 
seventeen leaves supposed to be in the handwriting of 
Sir Philip Sidney. This realised £70, while Les Fables 
cf Ovide en Francois, on vellum (Sate, xiv.), brought 
£200, although it contained but one miniature. It had,

however, several hundred illuminated ornamental rials 
of good quality. Milton’s Paradise Lost, 1667, wi 1 t)le 
second title, according to Lowndes, realised £ |10 
(original sheep, some leaves defective and stained . and 
the poet Gray’s own copy of London and its En. rons 
Described, 6 vols., 8vo, 1761, containing many mr -ginal 
notes in his hand, £43 (old calf). In 1845 this se. sold 
at Evans’s for 15 gns., and in 1901 for £53.

THOUGH the engravings sold during June were by no 
means numerous, their quality as a whole was of a

remarkably high order. 
Two sales were held at 
Christie’s rooms and 
three at Sotheby’s, at 
each of which many 
notable lots changed 
hands. The first sale 
to be recorded is that 
held at the King Street 
rooms on the 4th, which 
consisted of some fine 

engravings of the early English school, mostly printed in 
colours, including a complete set of the Cries o f London, 
the property of the late Mr. F. H. Woodrofe, and various 
Reynolds and other portraits from various private sources.

The clou of the sale proved to be the set of Cries, 
though it did not realise a sum at all approaching the 
present record. It consisted of the thirteen plates, 
printed in colours, of which Turnips and Carrots, 
Oranges, and Matches were fine, and Gingerbread has the 
additional figure. A fine set at the present time is worth 
a sum approaching £1,000, but for the set in question 
no one could be found ready to give more than £283 10s. 
This set was in the Woodrofe section, and other items 
from the same property were The Hours o f the Day, a 
set of four prints in colours, by Tomkins and Delattre 
after Hamilton, £215 5s.; and a coloured copy of 
Mrs. Robinson, by J. R. Smith after Romney, £ 147.

In the anonymous properties Reynolds was represented 
by nice impressions of Lady Charles Spencer by W. 
Dickinson, £  136 i o s . ; Miss Sarah Campbell by V. Green, 
£105; The Ladies Watdegrave by the same, £141 15s.; 
and The Hon. Mrs. Reresford with Mrs. Gardiner and 
I~ady Townshend, by T. Watson—a second state—L '°y  
There must also be noted a proof of that well-known 
Lawrence print Countess Gower and Child, £199 10s.; 
and A  Bacchante, by C. Knight after Romney, in ci.lours, 
which together with The Hon. Mrs. Darner, am. Mrs. 
Cosway, after Cosway by Schiavonetti, made £278 5s.

On the 10th Sotheby’s dispersed the collectGn of 
engravings formed by Colonel R. J. Tudrvay, 'hich 
included in its scope some fancy subjects by mas -rs of 
the English school and an important series of sj >rting 
prints. In the first section, Mrs. Q by Blak and 
Windsor Castle by Maile, both in colours and wit large 
margins, together made £75 ; and among the s »rting 
subjects Aiken’s Quorn Hunt, a set of 8 coloured aqua
tints by F. C. Lewis, made £97; and The High . ettled
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Ra r, a set of six large coloured aquatints also after 
All n, made £53. The whole collection, which consisted 
of ( to lots, produced just short of £900.

T h e  same firm dispersed an interesting collection on 
the ;9th, the importance of which can be gathered from 
the fact that the day’s total amounted to nearly ,£1,900. 
Tin chief lot was a fine impression in colours of Lady 
Elizabeth Foster, by Bartolozzi after Reynolds, which 
r e a l i s e d  £  160. Other important lots were Miss Cumber
land, by J. R. Smith after Romney, which notwithstand
ing that the inscription space was slightly cut, reached 
£150; Ntircissa and Painting, both painted and en
g r a v e d  by J. R. Smith, made £  120 and £88 respectively; 
and Courtship and Matrimony, each by Jukes after 
Williams, went for £98.

AT the beginning of June collectors and dealers 
alike were all anticipating the dispersal of the famous

Sanderson collection of 
Wedgwood, which was 
announced to take 
place at Christie’s on 
the 12th. Catalogues 
were issued, and the 
whole collection was 
placed on exhibition ; 
but on the evening pre
ceding the sale it was 
announced that the 

whole collection had been sold privately. It is unneces
sary to dilate on the importance of this collection, which 
represents the work of the greatest English potter from 
the earliest to the latest times, as our readers can refer 
to the illustrated account included in our first volume. 
Since its formation it has been on exhibition at a museum 
on loan, and was only offered for sale from want of space 
required for its suitable display in the owners residence.

When compared with previous seasons, this June does 
not hold a favourable position so far as porcelain and 
pottery are considered, the important pieces sold during 
the month being remarkably few in number. On the 
10th some valuable Continental and Oriental pieces were 
sold, but otherwise the month’s sales were not notable. 
The sale on the toth opened with some nice pieces of 
Sevres porcelain, which included a cabaret by Morin, 
which made £136, and two ecuelles, covers and stands, 
which made £257 and £273 respectively. Then there 
was offered a Dresden group of lovers, which went for 
£i:b, which was followed by a lustred Gubbio plaque, 
win a was bid up to £294. The remaining lots were all 
Chi- ese, and many made high figures. Amongst them 
wer no less than nine seated figures of Kwan Yin, one 
°f ' hich went for £304 tos., another for £210, and 
ano: er for £199 10s. The chief lot, however, was com
pos . of two Chinese egg-shell lanterns of the Kang-he 
dyn ty, which reached the high sum of £1,837 10s.

arge and important collection of old Nankin and 
otht Chinese porcelain, the property of the late Mr. 
Wil im Imrie and others, brought the month’s china

sales to a close on the 26th and 27th. The first day was 
only rendered notable by the sale of a small Ming 
hexagonal teapot, enamelled with flowers in faniille 
verte, which reached the high figure of £231 ; but on 
the second day the rare pieces sold included a square 
Kang-he vase, enamelled with flowers emblematic of the 
seasons, which made £1,732 10s. ; a pair of large beaker
shaped vases, enamelled with chrysanthemums, sold for 
£304, and for a pair of Kang-he powdered-blue bottles 
£304 10s. was given. There must also be noted a Ming 
figure of a male deity and a pair of Kien-Lung figures 
of birds, each of which went for £315, and a pair of 
Kang-he kylins, which realised £399.

M kssus. G i.k n d i n i n g  & Co. held their usual sale  of 
coins and m e d als  on the 19th and 20th, w hich in cluded a

collection of Cromwel
lian coins and medals 
formed by Major Gen
eral Cosset, C.B. This 
collection proved to be 
the feature of the sale, 
several of the items 
making high prices. A 
fine example of Oliver 
C ro m w e ll’s Simon’s 
crown in gold, unfor

tunately with the slight trace of a flaw, at one time in the 
Thomas, Montagu and other well-known collections, 
made the most important price, realising £80. The only 
other example known was in the Murdoch collection, at 
the dispersal of which it realised £174. A half broad, 
1656, by Simon, made £23; another dated 1658, by 
Tanner, went for £  17- £>5  tos. was given for a two
shillings of the same date, also by Tanner, and a nine- 
pence and a sixpence went for £9 tos. and £8 10s. 
respectively. For a copper pattern Cromwell farthing 
£9 5s. was given, and two crowns, one by Simon and 
the other by Tanner, realised £12 and £9 respectively. 
Amongst the medals a gold medal issued for the battle 
of Dunbar reached £35 ; a Lord General medal, at one 
time in the Montagu collection, sold for £27, and a 
Funeral medal, the larger Dutch medal, made £14 tos.

The war medals sold included several important 
naval and military general service medals. Of the 
former there must be noted one with bars for October 
12th, 1798, Anse la Barque, December 18th, 1809, 
Martinique and Guadaloupe, £17 10s.; another with the 
Eurotas bar, £10 ; one with I’ hoebe bar, £ 11; and one 
with the Venerable bar, £10. No less than five Military 
General Service medals with ten bars were included, 
one making £10 10s., two others £9 5s., and the remain
ing two £9 each. Finally there must be mentioned an 
Army of India medal with bar for Seetabuldee and 
Nagpore, which made £23.

An important gold medal for the battle of Culloden 
appeared at Sotheby’s on the 5th, realising £102, whilst 
at the same sale a crown of the Rose of Henry VIII., 
an exceptional rarity, made £220.
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The same firm also sold during June the valuable 
collection formed by the late Mr. Bruce Cartwright, of 
Honolulu, its dispersal occupying the Wellington Street 
rooms for eight days.

N u m e r o u s  sales o f  old English silver plate were 
held at Christie’s during June, but none was of any

great importance, ex
cept that held on the 
13th and 14th, which 
included items from 
about half-a-dozen col
lections. The chief lot 
was an English marble 
and silver-gilt tankard 
and cover of the middle 
of the sixteenth century 
which was knocked 

down for £480. This was followed by a Commonwealth 
tankard and cover, London hall-mark, 1657, maker’s 
mark a hound, which made £145, and an Elizabethan 
tiger ware jug which made £110 5s. A large number 
of early spoons were also sold, a set of six Charles I. 
apostle spoons making £230, and four of the Elizabethan 
period going for £75. Two important apostle spoons 
of the period of James 1. were also sold on the 28th, 
realising together £110. There still remains to be 
mentioned a Book of Common Prayer in a seventeenth 
century silver cover, chased with portraits of Charles I. 
and Queen Henrietta Maria, which made ,£180 on the 
5th, and a Charles II. porringer with the hall-mark for 
1671, 6 oz. 10 dwts., which realised 170s. an ounce.

T he furniture sold during the month was as a whole 
of smaller importance than the porcelain and pottery, the 

chief features being contained in the sale 
Furniture on the 10th. They included a Louis XV.

marqueterie table which reached £399, a 
Chippendale commode carved with flowers, fruit, and

foliage, which made £162 15s., and four Queen -me 
walnut wood chairs and an armchair, the backs sli. ted 
to the outline of a shell, on cabriole legs and lions’ law 
feet, for which £483 was given.

Q u i t e  a number of important art objects appeared 
in the King Street sale rooms during June, one of the

sales consisting of a 
further portion of the 
interminable Hawkins 
collection. On the 6th 
a large miniature por
trait of two sisters by 
A n d r e w  P 1 i m e r 
attracted considerable 
atten tio n , and was 
even tu ally  sold for 
£1,050, On the 10th 

a French fourteenth century upright ivory plaque, carved 
in high relief with The Crucifixion and The Flagellation, 
made £315, and on the same day a Limoges enamel 
casket, painted with scriptural subjects, went for £194 5s. 
The Hawkins sale, which took place on the nth, con
sisted mainly of French snuff-boxes and other objects 
of vertu, the 125 items producing nearly £8,coo. Two 
octagonal snuff-boxes, both of the period of Louis XVI., 
each made £600, another of the same period in the 
shape of a heart went for £350, and another for £380. 
An old English shuttle-shaped gold snuff-box with the 
London hall-mark for 1772 made £550, and a miniature 
by Nicholas Hilliard of Mary Queen of Scots realised 
£157 10s. On the 18th the Battersea enamels collected 
by the late Lord Haliburton were dispersed, one of 
which, an oblong box painted with landscapes and coast 
scenes, made £262 10s., and three others together pro
duced nearly £350.

There must also be recorded a panel of old Brussels 
tapestry with The Return of the Spies in a foliage and 
shell border, n ft. 6 in. by 10 ft. 6 in., which realised 
£420 on the 19th.

OBJETS DfARJ
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C O N D U C T E D  BY A. M E R E D YTH  BU R K E

S p e c i a l  N o t i c e
R e a d e r s  of T h e  C o n n o i s s e u r  who desire to have 

pedigrees traced, the accuracy of armorial bearings 
enquired into, paintings of arms made, book plates 
designed, or otherwise to make use of the depart
ment, will be charged fees according to the amount 
of work involved. Particulars will be supplied on 
application.

When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, 
should be set forth.

Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a personal character, or in cases where the 
applicant may prefer a private answer, will be dealt 
with by post.

Readers who desire to take advantage of the 
opportunities offered herein should address all letters 
on the subject to the Manager of the Heraldic 
Department, at the Offices of the Magazine, 95, 
Temple Chambers, Temple Avenue, E.C.

A n s w e r s  to Correspondents  

H eraldic Departm ent

1,0,'2 (New York).— Urian Oakes, President Harvard Uni- 
versit;- from 1675 to 16S1, was not the Urian Okes whose 
name appears amongst the admissions to Merchant Taylors’ 
School in 1652. In the school register the latter is described 
as “  C riatt Okes, eld. son of Urian, merchant Saylor̂  born in 
Anth. 'in's par., / j  Aug., 1640,”  while the former is known 
to ha j accompanied his father to Massachusetts when a child, 
and have graduated in 1649 at the college of which he 
afterv rds became president. The American divine married 
kuth. laughter to the Rev. William Ames, and, returning to 
Engl; d during the Commonwealth, obtained the living of 
Ltch. Id, from which, however, he was ejected soon after 
hte . -storation. He returned to Massachusetts in 1671, 

came the minister at Cambridge, where he remained 
“ntil . s death. His brother, Thomas Oakes, the Speaker to 
me > assachusetts House of Representatives, was born in 
cami ]„e> Mass-> , 8th June, 1644, and died at Easthaven, 
■ lass. 1 jih July, 1719.

1,079 (London).— Sir Robert Rochester, K.G., Controller of 
the Household to Queen Mary, and Chancellor of the Duchy 
of Lancaster, was never married, though Lodge in his Illustra
tions of British History erroneously states that “  he left 
daughters styled co-heirs, one of whom married John Humfrey, 
of Topefield, in Essex.” No such marriage, however, appears 
in the Visitations of Essex, and it is clear from Sir Robert's 
will, which was proved 13th December, 1558, that lie had no 
children ; his brother, William Rochester, and his nephew, 
John Rochester, are mentioned, but the greater part of his 
property was left in charity.

1,087 (Salisbury). — The arms on the shield are those of the 
family of Leet, of Spain, and are thus described in the Spanish 
Armorials— Escudo de oro y  ties pilares de sable. This was a 
very ancient house dating from 1135, when the King of Navarre 
instituted the heads of twelve families “  Ricos-Hombres," the 
house of Leet being one of the twelve. It is said that from 
these knights all the nobility of that kingdom originated.

1,089 (Bury).— Alexander Nowell, the well-known Dean of 
St. Paul’s, was the second son of John Nowell, of Read Hall, 
Lancashire, and, although twice married, left no issue, but the 
account of these marriages in The Dictionary of National 
Biography, to which attention is drawn, is inaccurate. The 
first wife was daughter and heiress of Robert Mery, of Hat
field, Hertfordshire, therefore her name was not Blount, as 
stated, and that it was she (and not the second Elizalreth 
Nowell) who was buried at Mundham, Sussex, is clearly shewn 
by the following extract from the registers of that parish :—  
“  On the V llljth  day o f August rgjg D “ Elizabeth Jane Nowell 
late the wife of Alexander Nowell, Deane of the Cathedral 
Church of St. Pattll in London, and before the wife of Thomas 
Bowyer Citizen and Grocer of London, was buried by the body 
of the said Thomas bowyer on the North Side of the Chauncetl 
of the Church of Norlhmundkatn having left issue by the said 
Tho' bowyer deceased two sonnes and one daughter, viz. Thomas 
bowyer of the Middle Temple, Richard bowyer Citizen and 
grocer o f London and fan e the wife of Thomas Nowell and 
before the wife of George Cassy of London grocer." The Dean’s 
second wife was Elizabeth, described in the Visitation of 
London, 1568, as “  daughter of Haste of Norivich who was first 
married to Cage." If this is correct, the Dean was her fourth 
husband, for she certainly was married to Lawrence Ball, silk- 
man, of Milk Sireet, Cheapside, May 3rd, 1559, and on his 
decease in 1561 she became the wife of Thomas Blunt.

1,096 (London),— The arms on the plate are no doubt 
intended for those of the town of Boston, Lines., but are 
inaccurately blazoned, especially with regard to the crest. The 
proper armorial bearings of this town, which were confirmed 
1st December, 1568, are Sable three coronets composed of crosses 
pattee and flews de Us in pate or. Crest, a wool pack charged 
with a ram couchani all proper. Supporters, on either side 
a mermaid proper ditcally crowned azure. '
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A n n o u n c e m e n t  i
R ea d e r s  of T he C on n oisseur  are entitled 

to the privilege of an answer gratis in these columns 
on any subject of interest to the collector of antique 
curios and works of art; and an enquiry coupon for 
this purpose will be found placed in the advertisement 
pages of every issue. Objects of this nature may also 
be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 
arrangements with us before forwarding. (See coupon 
for full particulars.)

ANSWERS TO CORRESPONDENTS
“Books.— M i l t o n ’ s  “ P a r a d is e  L o s t . ” — 9,873( forest 

Gale).— Your copy of the fifth edition of this work, 1691, is of 
very small value. The third edition, 1678, is worth about £1 ts.

Old S p a n is h  B i b l e . — 9,558 (Leamington). —  Your old 
Spanish Bible has no special market value. A collector of 
Bibles, wishing 10 have a specimen, might pay you a small price 
for it, otherwise it would be difficult to sell.

“ S p e c t a t o r , ”  1 7 3 9 .-9 ,2 0 5  (Belvedere).— Your edition 
of The Spectator would letch less than 10s. at auction.

“  N o v u m  T e s t a m e n t u m , ”  18 0 6 .-9 ,19 9  (Liverpool),—  
O f no special value.

M i l t o n ’ s  “ P a r a d is e  L o s t , ”  1 7 3 7 . - 9 , 5 5 4  (Cork).—  
Your edition is too late to l>e of interest to collectors.

Q u a in ’ s  “  A n a t o m y . ” — 9,149 (Derby).— You do not give 
the date of this book. If it is an old edition, it is practically 
valueless. Giotto and his Worts is worth about 15s., and- 
Histoire Pittoresque de /,’ Equitation alrout f l  2s. II 1 abet - 
nacolo has no value. Your prints must be seen to Ire valued.

B ib le ,  1680, e t c .  — 9,195 (Scaiborough).— As far as we can 
tell from your description, the condition of your Bible and 
Prayer-Book rendeis them of very little interest to a collector. 
Your theological and classical books are also of only trifling 
value, while Clarke’s Life of Wellington is not worth more 
than 1 os.

“ S o m e  P a s s a g e s  o f  t h e  Life  and D e a th  o f  T h e  
R ig h t  H o n o u r a b le  J o h n , E a r l  o f  R o c h e s t e r , ”  1680, 
e t c . — 9,588 (Plymouth).— Your theological books are of very 
small value.

P in e l l i ’ s  “ R o m e ,”  1809, e t c . — 9,453 (Kensington).—  
Your two ltooks of Italian views are not worth more than tos.

B o w e r ’ s  “ C a n t e r s  in C r a m p s h ir e .” — 9,441 (Birching- 
ton-on-Sea).— If the etchings are coloured, your book should 
realise IOs. ; but if plain, its value is not more than 5s.

S “  Don Q u ix o t e ,”  1 7 1 3 .- 9 ,5 3 9  (Bath). — If your copy of 
this work is nicely bound in old French calf, it is worth about f i .  
W a l t o n ’ s “ C o m p le a t  A n g l e r . ” — 9,529 (Kidderminster), 

f — A first edition of this work realised ^1,290 recently at Sotheby’s,

I C o in s .— C h a r le s  II. C r o w n ,  16 7 3 .-9 ,5 6 3  (Bushey).
— This is quite a common coin, and your specimen is worth 
about 6s. The oilier pieces of which you send rubbings are 
worth a few pence each only.

E n g r a v i n g s . — Id e n t i f ic a t io n  o f  P r i n t .— 9,890 
(Brussels).— The print of which you send us photograph is Lady 
Kushottt and Daughter, by Thomas Burke, after Angelica 
Kauffman, one of the finest works in stipple known, anti much 
sought after by collectors.

C a r i c a t u r e s  b y  R o b e r t  D i g h t o n .— 9,154 (Bushey).— 
There arc a great many of these caricatures. '1 hey were pub
lished in London first by Dighton himself, and afterwards by 
his son. \Ve do not know of any special series of Liverpool 
men issued, but doubtless several of his subjects were Liverpool 
men, just as there are several of prominent London stockbrokers, 
although no special series of them was issued. There is con
siderable demand for prints of Quakers, and they are conse- 
cpiently difficult to procure. Write to the printsellers advertising 
in our columns, or advertise in T he C onnoisseur Register.

E u r n i t l i r e . — Old E n g l i s h  W r i t i n g - T a b l e . —
9,389 (lily).— Judging from your photograph, the table is worth 
about 8 gns. Your mahogany chairs of the 18th century are 
worth 24 gns. apiece, and the two elbow chairs about 7 gns,

O h j e t s  d * A r t . — Old E n g l i s h  S p e c t a c le s .— 9,386
(Llandudno).— Value alxnit 5s.

“Peti)ter.— C o n t in e n ta l  D ish . — 9,805 (Billshiil),— 
The piece of which you send us photograph is one of ihe 
”  Temperamia ” German dishes which are to lie seen at South 
Kensington and Continental Museums. It bears Underfill's 
name (about 1620); but whether it is an original cast, or  one 
of the many reproductions, cannot be staled from a photograph. 
F.ndeilin died in 1633, anti you will see a similar dish (■ yours 
illustrated on page 17 of Massc’s well-known lx>ok mt Old 
Pewter. They are not much sought after by British coli.-ctors, 
and it is impossible to fix a value for your specimen without 
seeing it. Some smaller ones appeared at auction some time 
ago, and fetched very low prices. The devices repre-e it the 
arts and sciences on the outer series, and the element- in the 
inner spaces. If you examine them carefully, the nat :s arc 
quite clearly “  Asltologia,” Aqua.”

“Pictures.  —  G e o r g e  M o r l a n d . — 9,945 <
mouth). — There are so many paintings now attribute, 
painter which arc either contemporary or modern copn 
works that we cannot give any opinion as to the value 
two pictures without first ascertaining whether they are r 
If yon care to send them in accordance with our rules, 
be pleased to do this.

H e ad  o f  a  M a n .— 9,347 (Crouch Hill).— From '.1 
graph you send us, your painting docs not appear 
much value.
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Answers to Correspondents

3ooks.—  T h e a t r e  P la y s ,  178 6 .— 9,380 (Woodhall 
Sj . — We are afraid you would realise very little by the sale of
yo. i' old book of plays,

’ r o y e r  B o o k ,  I7 5 7 -— 9 ,7*4 (Leicester).— Your prayer 
bo- is not old enough to have any interest for collectors.

A 'orks  on A m e r ic a n  B o o k s .— 9,705 (San Francisco).—  
Tl- Grolier Club, New York, has published various pamphlets 
on -lie subject you mention.

C lock .—  G r a n d f a t h e r .  — 9,238 (Abemethy). —  The 
pii--tograph you send us depicts a North Country dock, made 
about 1810-1820. Its value, so far as can be judged without 
actual inspection, is about £20.

C o in s .— C a r o lu s  IV. o f  S p a in . 180 6 .-9 ,69 2 (King
ston Hill). — Your Spanish coins are worth their gold equivalent 
only.

E n g lish  T h r e e p e n n y a n d  F o u r p e n n y  P ie ce s ,  1672 3.
—9,739 (Banbridge).— These can Le bought at many shops lor 
is. each.

Aureus of N e r o ,— 9,767 (Lawjunction, N.B-). — In fine 
state, this coin commands about £2. The silver tetradrachm 
of Alexander the Great is worih aljcut 5s.

W il l ia m  and M a r y  H a lfp e n n y  and  F a r t h in g ,  1694.
— 9.388 (Dundee). — Neither of these coins possess any special 
value.

C h ar le s  II. C r o w n ,  166 4.— 9,427(Chesterton).— The sale 
value of this coin varies from 5s. to 10s. according to condition.

E n g r a v in g s —“ S o l ic i t in g  a V o t e , ”  a f t e r  Buss, 
by L u p t o n .— 9,799 (Porlhcawl).— This print is of very little 
interest, and in the condition you state it is not worth more 
than 4-s. or 5s. Westali’s At the Cottage Door, by Cook, is also 
a print of quite minor importance, ami in the finest state its 
value does not exceed about 25s. You do not say whether your 
impression is printed in colours, or simply touched up by hand. 
If the latter, of course its value is somewhat depreciated.

‘ ‘ G a r r ic k  L e a n i n g  on t h e  B u s t  o f  S h a k e s p e a r e , ”  
a fter  G a in s b o r o u g h ,  by V a l  G r e e n . — 9.3S5 (Leicester). 
— The approximate value of your mezzotint is about £ 5.

E n g r a v in g  b y  F a i t h o r n e ,  e t c . — 9,433 (Sliipston-on- 
Stour).— The value of your engravings, ns far as we can tell 
from your vague description, is not more than 30s.

“ G r e e n w ic h  C o l l e g e ”  and “ O b s e r v a t o r y , ”  b y  
Rigard, 1736, e t c , — 9,434 (Lee).— The engravings you 
mem ion are all of very small value.

“ T h e  C o u n te s s  o f  H a r r in g t o n ,  Lord V is c o u n t  
P e te rsh a m , and t h e  Hon. L in co ln  S t a n h o p e ,”  a f t e r  
Sir J o s h u a  R e y n o l d s .— 9,415 (Troarn).— This is a very 
valuable print. A fine impression in colours has realised ^300, 
and yours, though tinted, is no uoubt worth several pounds.

“  M a r y  o f  S c o t la n d  m o u r n in g  o v e r  t h e  d y in g  
D o u g las .” — 9,419 (Mansfield).— The print you describe is of 
very small value indeed.

“ T h e  S h e l t e r e d  L a m b ,”  a f t e r  W e s t a l l ,  b y  O a u -  
g a in .— 9,395 (Helensburgh).— Your colour print is worth about 
£4 £$■  We do not remember seeing a copy in the Lawson
s a l e .

“  C o u n te s s  o f  B le s s i n g t o n , ”  a f t e r  L a w r e n c e ,  b y  
S. C o u sin s .— 9,404 (Wolverhampton).— If your mezzotint is 
in fine state, it is worth from £20 to £25.

“  T h e  Rt. H o n b le .  H a r r ie t t ,  V is c o u n te s s  B u l k l e y , ”  
ai d “  T h a l ia ,  M r s .  A b i n g t o n , ”  a f t e r  R. C o s w a y ,  by 
F B a r t o lo z z i .— 9,365 (Ashley).— If your prints are old im
passions, they should realise about £6  each.

S p o r t in g  P r in ts ,  a f t e r  T h a y e r ,  b y  H a rris .  9,768 
(-■  ontreal). —  From the brief description you give, we should 
ju- ge the value of your set of four coloured engravings to be

ut £3 to £4. b **
‘ T h e  D u c h e s s  o f  H a m ilto n  and  A r g y l l , ”  a f t e r  

R ad, b y  L o w r y . — 9,759 (Brigg).— We cannot value your 
in -zoiint as you do not say the size. Impressions from the 
I®' ® plate command from £y>  to ^40, but only 10s. or I2s. 
w 1 Id-be paid for a small one.

‘ D u k e  o f  W e l l i n g t o n , ”  b y  B a i l e y ;  and “  N ap o- 
k  n ,”  b y  W a g s t a f f . — 9,696 (Newcastle-on-Tyne).— Your 
tw 1 steel engravings are worth from 15s. to £ 1  each.

‘ Isaac C a s a n b o n ,”  e n g r a v e d  b y  P. V a n  G u n s t ,
e L . — 9,742 (New Orleans).— None of the prints you describe 
h" e any value beyond a few shillings.

“ T h e  M o n t h s , ”  a f t e r  H a m il to n ,  b y  B a r t o l o z z i .—
9-751 (Piccadilly).— The four prints you possess, in black, are 
worth £4. or ,£5 each. The Shrimp Girl, after Hogarth, would 
not fetch more than 30s.

“ W i l l ia m  P i t t , ”  a f t e r  G a in s b o r o u g h ,  b y  B a r t o -  
l o z z i .— 9,743 (Duns).— The value of this portrait is about 
£6, and of Lord Nelson, after Allison, by Clint, about 50s. 
The Two Henrys is not a print of any value.

M e z z o t i n t  b y  G. G a r r a n d ,  A . R . A . ,  e t c . — 9,744 
(Lewisham).— The first print mentioned in your list is evidently 
one known as Overton Sheep Fair. Fine impressions in colours 
bring from £ \o  to £20, according to condition. The Benevolent 
Cottager, after Wheatley, by Nutter, is worth £3  or £4, and the 
four coloured views afier Bigg, by Jukes, about 30s. each.

“ T h e  S y n d i c s , ”  b y  R e m b r a n d t .— 9,721 (Brynmill, 
South Wales).— This is evidently the title of the print you 
descrilie. A good impression is worth from £ 1̂5 to £20.

E n g r a v in g  a f t e r  S a lv a t o r  Rosa, b y  C. G r ig n io n .—
9,690 (Bayswater).— Your print is worth quite a trifle.

M o r la n d .— 9,681 (Piccadilly).— The subjects you mention 
are not Morland’s style, and are unlikely to be his work.

“  P s y c h e  w i t h  t h e  C a s k e t , ”  a f t e r  A d a m  B u c k ,  b y  
F re e m a n  an d  B u c k . — 9671 (Ilfracombe).— If in good state, 
vour print would fetch £(5 or £6. We cannot value your china 
figures without inspection.

M o r la n d .— 9,643 (Brixton Hill).— The print you describe is 
evidently a Morland subject, but it is of very little interest, and 
being in bad condition is practically of no value.

P r in t s  by J. C h a p m a n .— 9,633 (Edmonton).— The only 
prints in your series of any special value are those of American 
interest, which command about £1 or 30s. each.

E n g r a v in g  o f  a S e a  F i g h t . — 9,639 (Oxford).— Your 
engraving of a sea fight is worth about £\ ; but the other print 
vou describe has no value. Your oil painting must Ire seen to 
be valued.

“ Jeatin ie  D ean  and R u b en  B u t l e r , ”  b y  G. M a ile .
— 9,622 (Canning Town).--The engraving shown in your 
photograph is not worth more than a few shillings, and would 
lie difficult to sell.

W r i g h t ’ s  F a m i l y  B ib l e .— 9.5S9 (Anerley).— Your prints 
from this work are of no commercial value.

P o r t f o l io .— 9,595 (Dublin).—  The value of your portfolio 
of engravings docs not exceed £2 or £3.

M e z z o t in t  a f t e r  H oppner, b y  T u r n e r . — 9,592 (Hat
field).— As far as we can tell without seeing its condition, the 
value of your mezzotint is about 30s. We cannot say who the 
portrait represents from your description.

“  L ’ In str u c t io n  P a t e r n e l l e , ”  a f t e r  T e r b u r g . — 9,220 
(Alterdeen).— The only print of this subject which is of value 
is that by J. G. Wille. Yours is apparently a reproduction of 
this.

“  S h e p h e r d s  R e p o s in g ”  and “ T h e  W e a r y  S p o r t s 
m a n . ” — 9,079(King’s Langley).— You do not mention whether 
your prints are in colours or black. If the latter, they are worth 
about £j5 each ; but fine impressions in colours command as 
much as £20 each.

“ C e r e s ”  and  “ P o m o n a ,”  a f t e r  C ip r ian i,  b y  
B a r t o lo z z i .— 9,520 (East Grinstead).— Old impressions in 
colours of these engravings are exceptionally rare, and of con
siderable value, but many reproductions exist.

“ S y l v i a , ”  “ T h e  D y in g  F a w n , ”  e t c . — 9,082 (Lynd- 
hurst). —  If your prints are genuine, they are worth several 
pounds each according to condition.

F u r n i tu r e . — B e d s t e a d .— 9,590 (Melbourne).— Your 
bedstead is apparently Jacobean, anti its value, if in good con
dition, is from ^50 to £j6o.

M ir r o r .— 9,600 (Macclesfield).— Your mirror is in an Old 
English inlaid frame, such as is usually called “ in the Chippen
dale style.”  It has no great value, however, on this account, 
and would probably fetch between 4 and 5 guineas at auction. 
Your chairs are evidently of the same description. A set of six 
with one arm-chair would cost about £22.

H e p p le w h ite  C h a i r s . — 9,608 (Sutton).— The chairs, of 
which you send photograph, are of Hepplewhite character, and, 
if genuine, were made in the latter part of the eighteenth cen
tury. The three chairs are worth about 15 guineas.

D u tc h  E b o n y  W a r d r o b e . — 9,741 (Lisbon).— You do not 
say the size of your wardrobe, but assuming it to be of moderate 
dimensions, it is worth about ^30.

C 2 6 7



The Connoisseur

M a h o g a n y  C a r d  T a b l e . — 9 , 6 8 4  ( B e i t l i ,  N . B . ) . — T h e  

p h o t o g r a p h  y o n  s e n d  u s  o f  j  o u r  s h a p e d  m a h o g a n y  c a r d  t a b l e  o n  
c a b r i o l e  s u p p o r t s  is n o t  v e r y  c l e a r .  A s  f a r  a s  w e  c a n  s e e ,  

h o w e v e r ,  t h e  t a b l e  w a s  m a d e  a b o u t  f i f t y  y e a r s  a g o ,  a n d  d o e s  

n o t  r e p r e s e n t  a n y  p a r t i c u l a r  s c h o o l  o f  d e s i g n .  I t s  v a l u e  i s  a b o u t  
5 g u i n e a s .

Old O a k  S t a i r c a s e . — 9 , 7 5 1  ( A m p i h i l l ) . — h  is  p r a c t i c a l l y  

i m p o s s i b l e  t o  v a l u e  a  s t a i r c a s e  o f  t h i s  d e s c r i p t i o n  w i t h o u t  s e e i n g  

it .  T h e  b e s t  m e a n s  o f  s e l l i n g  it is  b y  a d v e r t i s e m e n t ,  a n d ,  
j u d g i n g  a p p r o x i m a t e l y ,  w e  s h o u l d  t h i n k  f r o m  £40 t o  £30 
w o u l d  b e  a  r e a s o n a b l e  p r i c e  t o  a s k .

L a d d e r  -  B a c k  C h a ir s .  —  9 , 3 1 8  ( O l d  C a t i o n — F r o m  
p h o t o g r a p h ,  t h e  v a l u e  o f  y o u r  s e t  o f  s i x  l 8 l h  c e n t u r y  l a d d e r - b a c k  
c h a i r s  is a b o u t  t S  g u i n e a s .

T a b le .  — 9 , 3 7 0  ( A b e r g a v e n n y ) . — W e  p r e s u m e  y o u r  t a b l e  is 
m a h o g a n y ,  a n d  t h a t  it  is  a  g e n u i n e  o l d  p i e c e ,  a n d  w e  e s t i m a t e  
it s  v a l u e ,  u n d e r  t h e s e  c i r c u m s t a n c e s ,  t o  b e  a b o u t  2 0  g u i n e a s .  I t  
is  v e r y  d i f f i c u l t ,  h o w e v e r ,  t o  v a l u e  a n  a r t i c l e  o f  t h i s  k i n d  f r o m  

a  p h o t o g r a p h ,  a n d ,  i f  y o u  h a v e  a n y  d o u b t ,  t h e  t a b l e  s h o u l d  h e  

s e e n  b y  art e x p e r t  b e f o r e  i t  is  s o l d .  Y o t t r  d e s k  a p p e a r s  t o  b e  
I t a l i a n ,  a n d  it p r o b a b l y  b e l o n g e d  o n c e  t o  a  m o n k ,  a n d  w a s  u s e d  

f o r  c h u r c h  d o c u m e n t s .  I t  is  n o t  w o r t h  m o r e  t h a n  £4 o r  ^ 5 .

C h a i r s . — 9 , 5 7 2  ( C a l , h a m ) . — T h e  t w o  o l d  c h a i r s  s h o w n  
in  y o u r  p h o t o g r a p h  a r e  1 8 t h  c e n u u y ,  p r o b a b l y  o f  o a k .  T h e  
o u t s i d e  v a l u e  is a l x n t t  2 5 s .  e a c h .

C h a ir s ,  C h ip p e n d a le  ? — 9 , 5 0 6  ( M a l a g a ) .  —  Y o u r  c h a i r s  

d o  n o t  a p p e a r  f r o m  t h e  p h o t o g r a p h  t o  b e  C h i p p e n d a l e .  T h e y  

a r e  p r o b a b l y  S p a n i s h .  J f  o l d ,  t h e y  a r e  w o r t h  a b o u t  t o  g u i n e a s  

e a c h .  C h a i r s  o f  t h i s  k i n d  h a v e  b e e n  m u c h  c o p i e d ,  h o w e v e r ,  

a n d  r e p r o d u c t i o n s  a r e  w o r t h  a l r o m  5 0 s .  e a c h .  T h e  m i r r o r  i s  

w o r t h  f r o m  5  t o  t o  g u i n e a s  a c c o r d i n g  t o  s i r e  a n d  c o n d i t i o n .

J aco b ea n  C h a i r s . — ( E n n i s ) . — T e n  c h a i r s ,  a s  s h o w n  
in  y o u r  p h o t o g r a p h ,  w o u l d  h e  w o r t h  a b o u t  , £ 5 0  o r  £40 i f  g e n u i n e  
a n d  in  g o o d  c o n d i t i o n .  •

M edal  •— M o o lta n  a n d  G o o je r a t , — 9 , ^ 8 7  ( A c J u i e k -  
o n - U e a r n e ) , — Y o u r  m e d a l  w i t h  m o  b a r s  w o u l d  f e i c h  a h * n n  1 5 s ,

Miniatures . T h o m a s  H u d s o n .  —  9 *7 ^  ( K r a i c s -
b o r o ’ ) .— T h e  p a i n t e r  o f  t h e  t w o  o l d  m i n i a t u r e s  y o u  d e s c r i b e  

m a y  b e  1  h o m a s  H u d s o n ,  w h o  f l o u r i s h e d  d u r i n g  t h e  s e c o n d  h a l f  
o f  t h e  l S l h  c e n t u r y .  I f  s o ,  t h e y  a r e  v a l u a b l e .

Objets d ’A r t  . —  P a p ie r  M d c h e  T a b l e . — 9,163 
( A s h f o r d ) . — Y o u r  t a b l e  p r o b a b l y  d a t e s  a b o u t  t h e  e n d  o f  t h e  
i S t h  c e n t u r y .  I t s  v a l u e  is f r o m  £4 t o  , £ 5 .

B la c k  C ir c u la r  M i r r o r .— 9 , 2 6 7  ( E d i n b u r g h ) .  — M i r r o r s  
s u c h  a s  y o u  d e s c r i b e  w e r e  in  u s e  in  t h e  1 7 t h  c e n t u r y .

Old M a p o f  N o r t h a m p t o n s h ir e ,  18 18 .-9 ,2 5 1  ( W e l l i n g 
b o r o u g h ) . —  Y o u r  m a p  is  n o t  u n c o m m o n .  I t  is  w o r t h  a b o i u  
2S. o r  2S. 6d.

B e d ro o m  K n o c k e r .  —  9 , 3 0 2  ( D u n m o w ) . —  I f  y o u r  k n o c k e r  

i s  a  g e n u i n e  o l d  o n e ,  i t  is  w o r t h  a b o u t  £10 ; h u t  i f  it is  a 
m o d e r n  c o p y ,  i t s  v a l u e  d o e s  n o t  e x c e e d  1 5 s .

C o lo u r e d  P r i n t  on L in e n .— 9 , 3 2 0 . — I f  y o u r  p r i n t  is o f  
t h e  d a t e  y o u  m e n t i o n ,  i t s  v a l u e  i s  a b o u t  £1  1 0 s .

S i l v e r  Box (G e o rg e  1 1 1 .), 1801. —  9 , 3 4 9  ( S i i t i n g b o u r n c ) .  
— Y o u r  b o x  i s  w o r t h  f r o m  1 5 s .  t o  j£ i .

C o ffe e  P o t . — 9 , 0 7 0 ( A m l w c h ) . — J u d g i n g  b y  y o u r  p a r t i c u l a r s  
t h e  c o f f e e  p o t  a b o u t  w h i c h  y o u  e n q u i r e  is n o t  g e n u i n e  S h e f f i e l d  

p l a t e ,  b u t  B r i t a n n i a  m e t a l  : t h e  r e g i s t r a t i o n  m a r k  s h o w i n g  it 

t o  b e  o f  c o m p a r a t i v e l y  m o d e r n  m a k e .  T h e  v a l u e  i s  £1 1 0 s .  
a t  t h e  o u t s i d e .

S an d  P i c t u r e s . — 9 , 3 6 1  ( L a v e n d e r  H i l l ) . — T h e s e  a r e  n o t  

m u c h  in  d e m a n d  a t  p r e s e n t .  T h e y  a r e  w o r t h  a b o u t  £1 o r  
£\ 1 o s .  e a c i t .

C h in e s e  S c r e e n .  — 9 , 7 2 9  ( E a s t  P u t n e y ) . — T h e  s c r e e n  s h o w n  
i n  y o u r  p h o t o g r a p h  i s  a  c o m m o n  o b j e c t  i n  a l l  C h i n e s e  c o l l e c 

t i o n s .  T h e  s l a t e  t a b l e t  i s  C h i n e s e ,  a n d  t h e  m a h o g a n y  s t a n d  is 

i n  a l l  p r o b a b i l i t y  C h i n e s e  a l s o ,  n o t  C h i p p e n d a l e  a s  y o u  s a y .  
I t  i s  w o r t h  a  f e w  p o u n d s .

B r o n z e .— 9 , 7 8 8  ( B i r m i n g h a m ) . — T h e  b r o n z e  y o u  d e s c r i b e  

i s  m o d e r n ,  a n d  o f  n o  c o l l e c t o r ' s  v a l u e .  A s  a  s e c o n d - h a n d  
o r n a m e n t  it i s  w o r t h  £2  o r  £3.

T in d e r  B o x . — 9,715 ( W h i t e h a v e n ) . — Y o u r  o l d  E n g l i s h  f l i n t  
p i s t o l  t i n d e r  b o x  i s  n o t  o l d e r  t h a n  1 7 6 0 ,  a n d  w e  s h o u l d  j u d g e  

i t  t o  h a v e  b e e n  m a d e  r a t h e r  l a t e r  in  t h e  c e n t u r y  t h a n  t h i s .  I t s  
v a l u e  is a b o u t  3 0 s .

C y p r u s  B o t t l e . — 9 , 6 3 7  ( C o v e n t r y ) . — J u d g i n g  f r o m  y o u r  
s k e t c h ,  y o u r  s p e c i m e n  is  o f  t h e  H o m a n  p e r i o d .  T h i s  g l a s s  is 

n o t  w o r t h  s o  m u c h  a s  it  w a s  t w e n t y  y e a r s  a g o  ; i t  w o u l d  f e t c h  
n o w  a b o u t  £1 t o s .  t o  £2.

P l a s t e r  P a n e l s . ~ 9 , 4 14  ( D u b l i n ) .  — Y o u r  p l a s t e r  p a n e ,  m e 
o f  l i t t l e  v a l u e ,  b e i n g  u n s a l e a b l e ,

D e r b y s h i r e  S p a r .— 9 , 5 1 9  ( L o n d o n ) .  — D e r b y s h i r e  x , 1;1[ 

c u p s  a r e  s a l e a b l e ,  b i l l  w e  m u s t  h a v e  s o m e  p a r t i c u l a r s  b  f o i e 

w e  c a n  v a l u e  y o u r  s p e c i m e n .  Y o u  m u s t  a l s o  d e s c r i b e  y o u r  

w h i t e  O r i e n t a l  f i g u r e  m o r e  f u l l y  b e f o r e  w e  c a n  f o r m  a n y  idea 
o f  it s  v a l u e .  ‘

S a m p l e r . - 9 , 5 5 5  ( S c a w b y ) . —  J u d g i n g  b y  t h e  a c c o m p a n y i n g  
s k e t c h ,  t h e  s a m p l e r  y o u  r e f e r  t o  i s  n o t h i n g  s p e c i a l ,  a n d  t h e  -am 

y o u  m e m i i  n  is a  g r e a t  d e a l  m o r e  t h a n  i t s  v a l u e .  W e  p l a t e  it 
a t  f r o m  £2 1 0 s .  t o  £3.

G la s s  P ic t u r e s . — 9 , 6 3 5  ( K a v e n s c o u r t  P a r k ,  \ V . )_The

p i c t u r e s  y o u  d e s c r i b e  a r e  e v i d e n t l y  t r a n s f e r  p a i n t i n g ,  on

g l a s s .  T h e y  a r e  p r o d u c e d  b y  t r a n s f e r r i n g  a n  e n g r a v i n g  on  to a
p i e c e  o f  g l a s s ,  w a s h i n g  a w a y  t h e  p a p e r  a n d  t h e n  p a i n t i n g  i|,0 

b a c k  t o  a d d  c o l o u r .  1 h e  d a t e  o f  y o u r  s p e c i m e n s  is a b o u t  T760- 
1 7 7 0 ,  a n d  t h e y  a r e  w o r t h  b e t w e e n  £3 a n d  £4 t i l e  | a i r .

R u b b in g s  o f  M o n u m e n ta l  T a b le t s ,  ertc. — 9.701 
( M a r l b o r o u g h ) . — T h e - e  a r e  p r a c t i c a l l y  u n s a l e a b l e  i n  t h e  g e n e r a l  

m a r k e t ,  b u t  t h e y  s h o u l d  b e  o f  l o c a l  i n t e r e s t .  D o u b t l e s s  if  

o t t e r e d  t o  m u s e u m s  in  t h e  d i s t r i c t s  y o u  m e n t i o n  t h e y  w o u l d  he 
g l a d l y  a c c e p t e d .

B r o n z e  D eath  M a s k  o f  N a p o le o n .— 9 , 7 2 7  ( A l b a n y ,  
N .  Y . ) .  —  It i s  n o t  k n o w n  h o w  m a n y  o f  t h e s e  w ' e r e  c a s t .  T i n ’ 

v a l u e  d e p e n d s  u p o n  t h e  f i n i s h ,  s t y l e  o f  a r t ,  e t c .  b e n d  a  p h o t o 
g r a p h .

P a i n t i n g  on  G las s ,  a f t e r  V a n d y c k .— 9,722 (Ilulmeb— 
T h e  p a i n t i n g  o n  g l a s s  o f  w h i c h  y o u  s e n d  n s  a  p h o t o g r a p h  is a 

g o o d  s p e c i m e n ,  a n d  w o r t h  f r o n t  £ S  t o  £ 1 0 .  I t  w o u l d  in te r e s t  
a  . S t u a r t  c o l l e c t o r .

F a c s im i le  L e t t e r  o f  C 3 p t .  M o r e a u .— 9 , 6 7 0  ( B o l t o n ) .  
— V a l u e  a s  a  c u r i o  a b o u t  7 s .  6 d .

!Pictures . — J. M . W .  T u r n e r ,  R . A . - 9  , 7 0 0  ( L o w e r  
B r o u g h t o n ) . — A s s u m i n g  y o u r  p i c t u r e s  t o  h e  c o p i e s ,  a s  y o u  s a y ,  

t h e i r  v a l u e  d e p e n d s  e n t i r e l y  u p o n  t h e i r  a r t i s t i c  m e r i t .  T h e y  m a y  

b e  p l e a s i n g  w o r k s  t h a t  w o u l d  c o m m a n d  a  f e w  p o u n d s  in  th e  

a u c t i o n - r o o m ,  o r  o n  t h e  o t h e r  h a n d  t h e y  m a y  h e  p o o r  a m a t e u r i s h  

c o p i e s  t h a t  n o  o n e  b u t  a  t o o  c r e d u l o u s  b a r g a i n  h u n t e r  w o u l d  s to p  
t o  l o o k  a t .

Jo h n  L irtgelbach. —  9 , 2 4 3  ( L e a d e n h n l l  S t r e e t ) . — T h i s  

a r t i s t  w a s  a  p a i n t e r  o f  c o n s i d e r a b l e  t a l e n t ,  w h o  f l o u r i s h e d  d i n i n g  

t h e  m i d d l e  o f  t h e  1 7 t h  c e n t u r y .  I l i s  w o r k s  f r e q u e n t l y  r e p r e s e n t  

I t a l i a n  s e a p o r t s ,  in  w h i c h  h e  i n t r o d u c e d  a n  i n f i n i t e  n u m b e r  o f  

s m a l t  f i g u r e s .  I l i s  a b i l i t y  in p a i n t i n g  s m a l l  f i g u r e s  a n d  a n i m a l s  

i n d u c e d  m a n y  o f  t h e  l a n d s c a p e  p a i n t e r s  o f  h i s  d a y  t o  h a v e  

r e c o u r s e  t o  h i m  t o  d e c o r a t e  t h e i r  p i c t u r e s .  H e  s i g n e d  h i s  w o r k s  
w i t h  h i s  n a m e  o r  a  m o n o g r a m .

S i r  E. L a n d s e e r .— 9 , 3 1 9  ( O a k l e y  S q u a r e ) . — W e  c a n n o t  

v a l u e  y o u r  t w o  p i c t u r e s  w i t h o u t  s e e i n g  t h e m .  R e c e n t  s a l e s  

h a v e  s h o w n  t h a t  t h e  w o r k s  o f  t h i s  a r t i s t  a r e  f a l l i n g  in th e  
e s t i m a t i o n  o f  c o l l e c t o r s ,  a n d  it  i s  a d v i s a b l e  t o  s e l l  q u i c k l y  i f  y o u  
w i s h  to  r e a l i s e  s a t i s f a c t o r y  p r i c e s .

J a m e s  W e b b ,  R .A . — 9 , 4 3 8  ( E l t h a m ) . — , /  Virus of Seajotd, 
Sussex, b y  t h i s  a r t i s t ,  w a s  s o l d  i n  B i r m i n g h a m  l a s t  y e a r  f o r  £20. 
T h e  v a l u e  o f  y o u r  t w o  p i c t u r e s  w i l l  d e p e n d  u p o n  t h e  s u b j e c t  
a n d  c o n d i t i o n .

Pottery and Porcelain.  —  L o u g h o r  Delft
P l a t e s . — 9 , 5 7 1  ( T e w k e s b u r y ) .  —  I t  i s  d i f f i c u l t  t o  v a l u e  y o u r  

p l a t e  w i t h o u t  k n o w  i n g  e x a c t l y  i t s  c o n d i t i o n .  I f  t h e  m e n d  " e r e  

n o t  t o o  a p p a r e n t ,  y o u  m i g h t  e x p e c t  t o  g e l  £3 o r  £4 fo r  it .

D e l f t  P la t e . — 9 , 2 3 0 .  —  F r o m  t h e  d e s c r i p t i o n  y o u  g i v e ,  y o u r  

p l a t e  is p r o b a b l y  E n g l i s h  D e l f t  o f  t h e  e n d  o f  t h e  1 71I 1  c e n t u r y .  
I n  t h e  e y e  o f  a  c o l l e c t o r ,  a  g o o d  d e a l  w i l l  d e p e n d  u p o n  th e  

d e c o r a t i o n  a n d  t h e  d i s p o s i t i o n  o f  d a l e  a n d  i n i t i a l s .  Ap
p r o x i m a t e l y ,  h o w e v e r ,  i t  is  w o r t h  £4. Y o u r  c h i n a  f i g u r e  is 

a p p a r e n t l y  C h e l s e a ,  b u t  y o u  d o  n o t  g i v e  d e t a i l s  a s  t o  q u a k y ,  

e t c .  B e i n g  b r o k e n ,  i t s  v a l u e  i s  n e t  l i k e l y  t o  b e  m o r e  th in 
f r o m  £3 t o  £3.

P o s s e t  P o t . — 9 , 7 0 2  ( H u d d e r s f i e l d ) . — T h e  d a t e  o f  y ■ n r  
p o s s e t  p o t  i s  b e t w e e n  1 6 5 0  a n d  1 7 1 0 .  I t  i s  o l d  E n g l i s h  • 'p - 

w a r e ,  m a d e  e i t h e r  in  S t a f f o r d s h i r e  o r  D e r b y s h i r e ,  a n d  w  ill 
a  t o u t  ^ 2 0 .

D e l l t  P la t e s .— 9 , 6 1 2  ( N o r t h a m p t o n ) .  — T h e  D e l f t  p l a t e  o f  

w h i c h  y o u  s e n d  s k e t c h  a r e  1 7 t h  c e n t u r y ,  a n d  t h e  f o u r  a r e  w  th  

a b o u t  . £ 5 .  T h e  a r t i s t  y o u  m e n t i o n  is n o t  o f  m u c h  r e p u t e .

S ta m p s . — “ A r m y  O ff ic ia l .” — 9 , 5 5 0  ( C u r r a g b  —  

H a l f p e n n y ,  p e n n y ,  a n t i  s i x p e n n y  s t a m p s  o f  t h e  p r e s e n t  re  n, 

s u r c h a r g e d  “  A r m y  O f f i c i a l , ”  a r e  s o l d  fo r  a b o u t  2 s .  e a c h .

B r it is h  P o s t m a r k s .— 9 , 1 7 1  ( B e l f a s t ) . — C I d  B r i t i s h  | -t- 

m a r k s  p o s s e s s  o n l y  t r i f l i n g  v a l u e .
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T c l c c r a p h i c  A d d r e s s i  , ‘ N O V teD A D ,“ L O N D O N .  
TELEPHONE! No. 1 5 4 6 ,  H O L B O R N .

E d i t o r i a l  a n d  A d v e r t i s e m e n t  O f f i c e s ;
95s T E M P L E  C H A M B E R S ,  T E M P L E  A V E N l l  Z Q

c o n n o is s E V R y
REGISTER

of Works of Art and Curios of every| 
kind,now for sale or wanted ____

JRVIIIUM PPHOIW

HIS LIST is compiled for the purpose of bringing readers of “ T he  CONNOISSEUR ”  into direct communication with private individuals who 
( wi sh to buy or sell works of Art and Curios. T h e  c h a rg e  Is 2 d. for e a ch  w o rd ,  w h i c h  m u s t  be  prepaid and  sent in by 

J  the  10th o f  e v e r y  m on th . Special terms quoted for illustrated announcements. Ail letters to be addressed: " T he C o n n o is s e u r ”R e g is t e r , No. ----, 95, Temple Chambers, Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer), sent in a
blank envelope, with the number at the top right-hand corner. It a stamp is not sent with each reply, the Proprietors cannot be responsible tor 
the forwarding ot same to the advertiser. No re s p o n sib i l i ty  is ta k en  by  u s  w ith  regard  to a n y  s a le s  effected. All advertisements 
to be sent to the Advertisement Hanager, “ THE CONNOISSEUR,”  95, Temple Chambers, Temple Avenue, E.C.

S P E C I A L  N O T I C E . —No article that is in the possession of any D ealer  or M a n u fa c t u r e r  s h o u ld  appear in these  columns.

B a x te r  P r in t s  W a n t e d . — Send particulars to [No. 1(2,563 
W a n t e d .— Fine old Keys with wrought bows. [No. 1x2,564 
C o s t u m e .— A collection of very line Shoes, Caps, etc., of the 

]6lh century, aljout 150 specimens. Price 25 guineas.
[No. 1x2,565

W a n te d  b y  C o l le c t o r .— Old English Silver Toys, Toy 
Tankards, Porringers, Tasters, etc. ; also old silver Caddy 
Spoons, good quality and rare shapes. [No. 1x2,566

W a n t e d ,  B a x te r  P r i n t s . — Send paiticulars and price.
[No. 1-12,567

For S a le .  — Handsome unique Cabinet, English mnrrjueterie, 
selected woods ; contains escritoire and drawers ; aljout 
200 years old. Price j6 ioo. On view, Leamington.

' [No. 1x2,568
Old S h e f f ie ld .— Hot-water oval Joint or Came Dish, splendid 

condition ; silver handles, rim and feel. Photo, can Ije 
sent. Oflers. [No. 1x2,569

Illum inated  M a n u s c r i p t . —-Fifteenth century, on vellum,
twenty miniatures, beautifully bound, slip case. j£ioo.

[No. K2,5; o
S ie g b u r g h  W a r e .  — Small jug, with medallions and date 

1579 [No. 1x2,571
W o r c e s t e r  P o r c e la in  B o w l . — Eighteenth century, fluted 

Japanese decorations, excellent preservation. What 
offers? [No. R2.572

F o r  S a l e . — Portrait of Gentleman, by the celebrated American 
portrait painter, Jarvis, nephew of Kev, [ohn Wesley. 
Fine work, in good state, equal to Raeburn. Offers and 
full particulars on applicalion. [No. 1x2,573

C h ip p en d a le  B u r e a u  B o o k c a s e .— Untouched brasswork, 
nearly perfect. j£6o. Photographs. [No. E2,574

“  C o n n o is s e u r .” — Unbound, every numlrer from Ireginning 
to present date, never used. What offers? [No. 152,575 

“ C o n n o is s e u r .” — Nos. 1 to 63, perfect. What offers? 
_____________________________  [No. R2.576

Old M a s t e r s .  S mall private collection, for disposal.
[No. 1x2.577

W a n t e d . — Old Oak Door, suitable for front door, 8 ft. i in. 
high, 3 ft. 1 in. broad, studded or clumped iron.

[No. 1x2,3; N
F o r  S a l e . — I ■ ine Engraving, by Sir Robert Strange, Chivies /., 

Charger and tu'o Attendants in Kelts Forest. Figure, 
15 in.; plate, 22 in. by 17 in. In family 70 years. 
Apply to [No. 1x2,579

C h ip p e n d a le  F o u r . p o s t  B e d s t e a d .— Damask Dra|ieries, 
jfi2. Chippendale Dressing Table, £4  12s. 6d. Rare 
Old Sheraton Washstand, £6  10s. [No. 1(2,580

Old W o r c e s t e r  D in n e r  S e r v ic e .  — For sale. £22.
[No. 1(2,581

Old J a c o b e a n  O a k  D r e s s e r ,  £t2.  Fine old Chip|>enda1e 
Mahogany Dining-Table, £i> 15s. [No. 1(2,582

A r m c h a i r s . — Pair antique Chippendale shield-back, 12 gm. ; 
Unique pair oval shield single Chippendale Chairs 
£8  tos. [No. 1(2,583

S id e b o a r d .— Antique Bowfront Sheraton. Set six old Chip
pendale Chairs. [No. 1(2,584

F o r  S a le .  —  Complete set of Tin-: Connoi sseur; also 
D ’ Urfey's Fills to Purge Melanehoiy. [No. 1(2,585

Continued on Page 10.
F O R  S A L E .

Old P o r t u g u e s e  T i le s  and  C arve d  N e w e l l  Posts.
Miss W ooi.i.a n , 28, Brook Street, Bond Street, W.

S w a n s e a  and N a n t g a r w  C h in a  wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
A l e x . D u n c a n , Glenholme, Penarth.

Most effective, simple method to destroy woodworm, apply ANTIWORM

T h e  G o l d  Je w e l l e d  P r i z e  V a s e  
m a d e  MV MESSRS- WATKKR SlU N F o k  

t h e  G r e a t  E x h i b i t i o n . 1851.

T h e  remodelling of old-fashioned 
and out-of-date Jewellery.
If subscribers to “ The C o n n o isse u r” will forward anv 
such ornam ents they may possess, M essrs. Watherste 1 
will be happy to offer suggestions based upon desigi  ̂
contained in their booklet, “ The Place of Jewellery it 
-----3 rt,” which will be forwarded free of charge. —

W A T H E R S T O N  6  SCN6 \ /  T  f i O  Q T R  ¥T* l? * |  ’  L i a o i m o  f r o m  R c o i n t  S t r e e t ,  t h r o u  ■*
* “  s j  A  A  V  A - v  A  9 *  B u r l i n g t o n  G a r d e n s , t o  B o n o  S t r f i  -

M ay, T907.— No. Ixix. 11.
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BRNEST WAHLISS,
The Largest
Ceramic A rt Galleries
Within the 'British Empire.

P O R C E L A I N  H O U S E , (E stablished 1 8 6 4 )

. 88, Oxford St., W.

Sole P r o p r i e t o r s  of t h e  O r ig in a l  M o u ld s  o f  t h e  d e f u n c t  I m p e r i a l  
P o r c e l a i n  M a n u f a c t o r y  a t  V i e n n a  (1718=1861).

r
EXCEPTIONAL OPPORTUNITY.

A complete Suite of Bed and Dressing Room Furniture, 
formerly in the possession of the late Sir Richard  
Wallace, Bart., of Hertford House, where it was in 
use till the conversion of the House into a Museum.
1 he work is of exceptional beauty, the Suite being of Satin- 
wood, inlaid and painted in the style of the Brothers Adam.

©©©PER & HOLT,
Dealers in  A n tiq u e  F u rn itu re .

of 4 8 ,  4 9  &  5 0 ,  B u n h i l l  R o w ,  F i n s b u r y ,
have been fortunate in securing these fine examples, which 
are on view at their Warehouse. Price. £ 1 ,5 0 0  the Suite.v-  J

Messrs. DEBENHAM & EREEBODY
H ave for Sa le  the largest 
collection of Embroidered  
Pictures and Sam plers in 

England.

A ls o  . A n tiq u e  . Brocades,  
Embroideries. Laces.

, . .  I llu s tr a te d  C a ta lo g u e  g ra tis .

M  J f  J t
Subject^ “ The Gleaner."

W ig m o r e  S t r e e t ,  LONDON.

T h e M isses H . & I. W O O L L A N
Antique  

Furniture
L ace, Glass, 6 c .

1 eiegrtm i— ** D ecoriler.”  T elep hone 5467 G rria rd  
S h o w r o o m s ^ - F l r s t  F lo o r ,

28, BrooK Street, 
Grosvenor Square, W.

C r e s c e n t  M a r k ed  fY o rcester .

I ll



T H E C O N N O IS S E U R
(Edited by J. T . HERBERT B A IL Y ).

C o n t e n t s .

VOL. X V III. May, 1907. No. LXIX.

PACK

MR. J. P IE R P O N T  M O RG AN ’S P IC TU R E S. T H E  EN G LISH  M IN IATU R ES. IV. By Dr. G.
C. W n .i. iA M so N . (With seventeen illu stra tio n s)..........................................................- - 3

LO RD  L L A N G A T T O C K ’S M ONM O U TH  SEAT. THE H E N D R E  AN D ITS A R T
T R E A S U R E S . P A R T  II. By L e o n a r d  W il l o u g h b y . (With seventeen illustrations) 8

T H E  G O LD  AN D  S IL V E R  P L A T E  OE W OLE D IE T R IC H  VON R A ITE N A U  IN THE
PETTI PA LA C E . By E. A l k k e d  J o n e s . (With five illustrations) - - - - 20

SOME O LD  M ING PO R C E LA IN S. P A R T  II. By M rs . W illo u g h b y  H o d g so n . (With four

illustrations) - - - - - - - - - - - - - - - -  2 fi

T H E  JOHN SA M U E L BE Q U E ST TO T H E  N A T IO N A L G A L L E R Y . PAR T II. By M. H.
S p i e l m a n n , F.S.A. (With six il lu s tr a t io n s ) .......................................................................................35

B LA C K  JA C K S AN D  L E A T H E R  BO TTLE S. By P. M i l l e r . (With three illustrations) - 41

[ C o n t in u e d  o n  P a g e  6.

Xambert Goldsmiths,
Jewellers, and Silversmiths

To His Majesty the King,10, II & 12, COVENTRY ST., PICCADILLY, W .
Fine l?th Century work.

• > , -

Queen Anse

B  unique collection of Diamond TOotft, Enamels, and TO or its of Bvt. 
Every dcocrfption of Decorative, Cable, and Ecclesiastical Cilt and
fkUvcr plate. --------------  A h t i q u i  a n d  M o d e r n .

S E L E C T :  O L D  S H E F F I E L D  P L A T E .

M ay, 1907.—No. bnx.

Messrs.
Green & 

Abbott
RESTORATION 

OF OLD WORLD HOUSES
TH EY ADVISE AND PREPARE PLANS FOP 

STRUCTURAL ALTERATIONS. 
DECORATIONS AND FURNISHING.

INVITE INSPECTION OF THEIR SPECIAL SELECT: N 
OF WALL PAPERS. STENCILLED WALL COVERIN S. 

CARPETS. SILKS. CHINTZES. ETC.

Telegrams: “ SKYBLUE, LONDON.”  Tele.: 4099 GERE/ »•
473 OXFORD ST. V'.

v.
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i ITCHFIELD’S Decorative & Antique Galleries.

G en u in e  A n t iq u e  J a e o b e a n  O a k  P an e l l in g ,  t a k e n  from  a n  o ld  h o u s e  at Le igh ,  E ases .  P a n e l l i n g  e x c e p t io n a l ly  f ine ,  wood be ing  well 
marked and  in e x c e l le n t  c o n d i t i o n .  T h e r e  is 6 2  ft. r u n  of  p a n e l l in g  9  ft. h ig h  with  ca rved  o a k  f r ieze  and  c o r n i c e  m ou ld ings .  14 ft. ex t ra  
corn ice  which  was f ixed  o v e r  w indows an d  six  f lu t ed  and ca rved  p i la s te r s  w h ich  were  f ixed a t i n t e r v a l s  ro u n d  th e  p a n e l l in g .  T h e  C h im n e y -  
piece is a f ine  e x am p le  o f  th e  s im p le r  k ind  o f  J a c o b e a n  de s ign  su i tab le  fo r  a  r o o m  ab o u t  2 6  ft. l o n g  by 17 ft.  wide and  9 ft. 2 in. high.

C a n  be s e e n  a t L I T C H F I E L D 'S  G A L L E R IE S ,  3 .  B R U T O N  S T R E E T .  W .

The
fin e st
stock  o f
Genuine
A n tiq u e
MARBLE
M A N T EL-
PI CES
alw

int riors 
for sam e.

A rch ite cts  
are par
tic u la rly  
requested  
to call 
and  
inspect 
stock of 
M a n tel
Pieces and  
panelled  
Oak  
Room s.
Several 
fine pieces 
of Old 
English 
Furniture 
to be seen 
on view.

LITCHFIELD’S Decorative & Antique Galleries,
Tele; hone 456 Mayfair. 3, BRUTON STR EET, LONDON, W**

V.
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C O N T E N T S — co n tin u e d  fro m  page  •/.

PAC.s
THE CATTANEO VAN DYCKS. By \V. Roberts. .............................................................4.

NOTES. (With sixteen illustrations) - ■ . . .  ■ • . . .  - 40

NOTES AND QUERIES ................................................................................ - - 5<)

IN THE SALE R O O M ............................................- ......................................................................60

CORRESPONDENCE - - .....................................................  67

HERALDIC C O R R E S P O N D E N C E .......................................................................................................68

PLA TES

PORTRAIT OF A YOUNG FLORENTINE NOBLEMAN. By Sandro Bottickli.i. firontispiete 

PRINCESS ROYAL, DAUGHTER OF GEORGE III. By John Dovvnman • ■ - - ,4

THREE EXAMPLES OF MING PORCELAIN. From Mr. W. B. C hamberlin’s Collection - 28

TWO “ SALMON SCALE” WAN-LI V A S E S ...............................................................................3.

LADY COCKBURN AND CHILDREN. By Sir Joshua Re y n o l d s ................................... 46

PORTRAIT OF A LADY AND THREE CHILDREN. By Sebastian Bourdon - - - 49

F IN E S T  C O IN S  

FO R S A LE

SPINK & SON
L I M I T E D

H e n r y  V . L o n o o n  £ 3

1 7  &  1 8  
Piccadilly 

LO N D O N , W.

H e n r y  V I .  L o n d o n  £ 3  

May, igo7*—No. Ixix.

Collectors and 
others are 

invited to write 
or call for a 
free sample 
copy of the 
nONTMLY 

NUniSMATIC  
CIRCULAR

Subscription
2/6

per annum, 
post free

v, . 'yTv S-' 

b  <!\ c,.: •

E d w a r d  I V .  B r i s t o l  £ 7
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9

A n t i q u e  C o n n o i s s e u r s  &  ‘D e c o r a t o r s

Genuine Old English Furniture of the 
Seventeenth and Eighteenth Centuries

9

UMONT "BROS.
20, D u k e  S treet  
M a n ch ester S q u are, W.( C l o s e  to  W a l l a c e  C o l l e c t i o n )

Chippendale
Sheraton

Hepplewhite
3 d a m s

Pictures
ft. niture &  China

[ e v e r y  period and 
style to suit all 

collectors

VII
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P I C T U R E S
AND

Wa ter  C o lo urs

ALSO ALL THE

New Engravings
AND

— Etchings—

HEMING £r Co.
jewellers, Silversmiths, anc 
o  Antique plate Dealers <%

R EP R O D U C T IO N S  O F  A N TIQ U ES
A SPECIAL FEATURE

Massive Silver Bowl and Pair of Beakers. Period of Charles II. 
All hand work, beaten up from the flat plate.

ARE NOW ON VIEW AT

Thomas McLeans

G A L L E R Y

7 • HAYMARKET

Pu b l is h e r  t o  His Ma jesty

28, Conduit Street, LO N D O N , W.

A Fine Old Jacobean Chest on Stand,22 in. wide. 3 ft. high,13 J in. deep.
PERCY SMITH & Co.

A N T I Q U E  F U R N I T U R E  G A L L E R I E S

4 4 3 , O X F O R D  S T R E E T20 years with L. Spillman & Co., late of Newcastle Strci
Ltd.,

W .

Strand-

in
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LEWIS G SIMMONS
A r t G alleries =

7 5 ,  KNIGHTSBRIDGE, 8.W .
E S T A B L I S H E D  1860M o st S e le c t e d  S t o c k  o f G e n u in e  A n tiq u e s  in  L o n d o n

S p e c i m e n s  o f  O ld  S e v r e s ,  D r e s d e n ,  F r a n K e n th a l ,  a n d  o th e r  C o n t in e n ta l  P o r c e la in  
O ld  C h e l s e a ,  W o r c e s te r ,  C r o w n  D e r b y ,  a n d  o t h e r  im p o r ta n t  E n g l i s h  F a c t o r ie s  

F in e  E x a m p l e s  o f  O r m o lu  M o u n te d .  F u r n i t u r e  o f  th e  L o u i s  X I V . ,  X V . ,  a n d  X V I .  p e r io d s  
G e n u i n e  C a r v e d  C h ip p e n d a le ,  A d a m s ,  S h e r a t o n ,  a n d  H e p p l e w h i t e  F u r n i t u r e

Corner  of one of Five Large Galleries w i th  fine  specimens of Decorative French A r t  of the  18th Century .

01 C h in e s e  a n d  J a p a n e s e  V a s e s  M in ia t u r e s ,  G o ld  Cl E n a m e l  S n u f f  B o x e s  O b je ts  d ’V i t r in e  
Oi P a in t in g s  b y  C e le b r a t e d  O ld  M a s t e r s  o f  th e  E n g l i s h ,  F l e m i s h  Cf D u t c h  S c h o o l s

A n t i q u e  S i l v e r  a n d  S h e f f i e ld  P la te
Fir £ D e c o r a t iv e  C l o c k s  a n d  C a n d e la b r a s  o f  F r e n c h  X V I I I t h  C e n tu r y ,  6 c . ,  6 c .

V a l u a t i o n s  for  P r o b a t e  M C o l l e c t i o n s  a r r a n g e d  a n d  p u r c h a s e d

° N  Y  A D D R E S S :75, K N IG H TSB R ID G E , S.W. (Opposite French Embassy)
i x .
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By Royal Warrants to 
M.M. The King 

and
H.M. The Queen. J.  C. VICKERY 179, 181, 18 , 

REGENT STKET, 
LONDON, W. ’

Manufacturer of Gold & Silverware, Tortoiseshell & Buhl Specialities, fitte d  Dressing Cases.&c.

J,C VICKERY

Vickery's Best English made BUHL SMOKER’S TRAY, fitted with Cigar and Cigarette Boxes lined 
Cedar Wood. Match Box, Smoker's Lamp, and Set of four Ashtrays, all in Buhl to match Tray.

Length, exclusive of handles, X 17i  inches.

J .  C. V ic k e r y  h a s  a la r g e  s e le c t io n  of  u s e fu l  a r t ic le s  in  B u h l  o n  v ie w — W r i t in g  T a b le  Sets,
Je w e l B o xe s , B r id g e  B o x e s ,  L e tte r  T r a y s ,  A c . ,  &c.

T h e  C O N N O I S S E U R  R E G I S T E R
co n tin u ed  fr o m  page 2 .

S e v r e s  V a s e s .— Pair 13 inch, cost £ 2 $ .  Other items; must 
sell. [No. K2,586

F o r  S a le .— A genuine old carved oak Box Settle ; also Spanish 
Mahogany Bureau and Queen Anne Dresser, complete 
with shelves. Apply [No. 1<2,587

32 R o w la n d s o n ’ s  o r ig in a l  C o lo u r e d  D r a w in g s ,  and 
3 Pencil Sketches. ,£50. Cash wanted. [No. 1x2,588 

F o r  S a l e . — Engravings : T r i a l  Q u een  C a th e r in e , C r o m w e ll  

d is s o lv in g  P a r lia m e n t , D e a th  o f  ll'o lfe , C h a r le s  / / .  

la n d in g  a t D o v e r , K e n t  D a y , R e a d in g  a I V iII, H lin d m a n 's  

B u f f ,  splendid condition, framed. Full particulars on 
application. [No. R.2,589

B e a u t i fu l  M in ia t u r e .— By Cosway. For sale. [No. 1-12,590 
O ak  B u r e a u  a n d  B o o k c a s e .— Genuine antique, £ y  15s.; 

six antique Mahogany Chairs, £ 3  tjs. Bargains.
[No. R2,59i

F o r  D i s p o s a l .— First three years CoNNOtssitt;R, perfect 
condition, unbound. What oilers? [No. ^2,592

P a r t  C o l le c t io n .  —  Mediaeval Arms and Armour. Full Suits, 
Swords, Poncards, Maces, Chain Mail, Helms, thirteenth 
century Great Stirrup, Crossbow, etc. Can l>e viewed 
by appointment, near London. [No. 1x2,593

S m a l l  C o l le c t io n .— Fine Oriental Arms and Armour, in
cluding some very rare pieces. [No. 1x2,594

F o r  S a le .  — Beautifully carved late 17th century pine Mantle- 
piece (Grinling Gibbons), in its original condition. 
Outside measures 7 ft. long by 5 ft. high. Also massive 
elaborately carved fourqxjsi oak Bedstead ( l .lizabethan). 
Price 150, or nearest oiler. Also genuine old Spinet, 
in its original 16th century case, in perfect condition ; 
very rare. Price ,£75, or near oiler. [No, R2.595

C a s t - i r o n  F ir e b a c k ,  16 7 1,  with Dogs, Implements and 
Holder; finely carved Oak Coder. Photo. [No. 1x2,596 

B a x t e r  P r in t s  W a n t e d . — Good condition. [No. 1x2,597 
Oil P a in t in g s  W a n t e d . — Cheap. [No. 1x2,598
Oood old p ie ce  T a p e s t r y  W a n t e d __Cheap. [No. 1x2,599
B o o k c a s e .— Gentleman wishes to dispose of large Bookcase at 

his country residence. The bookcase is alrout 120 years 
old, 16 ft. 3 in. long, 12 ft. high, 32 shelves, 5 cupboards 
underneath, containing 2 shelves each. It is of mahogany,

May, 1907. — No. lxix.

nicely ornamented in the Adams style, and is an extremely 
handsome piece of furniture. For price, order to view, 
etc., write [No. R2,6oo

V a lu a b le  P r in ts ,  Mezzotint or Stipple, Monochrome or in 
colours, restored in a manner hitherto not attempted. 
Gentlemen’s Collections put in perfect order. Interviews

[No. 1x2,601
P a ir  S o l in g e n  S a b r e s .— Hunting Sword, several old German 

■ Swords. Pair Pole Weapons. [No. 1x2,602
F o r  S a le .  — Private Collection : Van Dyck, Guido, old 

Breughel.  ̂ [No. R2,6oj
W a n te d  t o  B u y . — Antique French, Spanish or Italian Fans 

of the best quality and in good condition, by collector.
[No. 1x2,004

N ich o la s  P o u s s in .—  ih t  Judgment of Paris. Important 
example of the great French Master. From the Alum 
Towers collection, dispersed 1857. Perfect condition; 
valued at ,£4,000. [No. R2,6o6

P ie tr o  B e r r e t t i n i  d a  C o r t o n a .— The Artist and Samt 
Simon. Two magnificent examples from the fame 
Gallery ; valued ^2,000 each. For disposal by owner 
privately. [No. R2,607

W a n te d  b y  a P r i v a t e  C o llec to r ,  willing to pnv high 
prices, a few very fine English Engravings and pieces ol 
Furniture.— Write Z. Y. X., c/o Willing’s Advert cinem 
Offices, 73, Knightsbridge, London, S.W.

Oil P a i n t i n g s . — Genuine small collection to be disp -vd
Address E. W., c/o J. W. V ickkrs xV C o., 5, ' tchola 
Lane, E.C.

Old P o s t a g e  S t a m p s  and C o l le c t io n s  are L 111 ^ 
M A Y  &  C o.,  15, K in g  W i l l ia m  S t r e e t ,  S rand-

W A N T E D — O L D  O A K  P A N E L L I N G
o f  th e  16 th ,  1 7 t h ,  1 8 th  a n d  19 th  Ce ruries-

Write: Box No. 1.00S, " T he Connoisseur," 95, 1 emple Ch u

W a n t e d . — Old -Staffordshire Tea|<ots or Jugs, Ac.. ‘ain."| 
coloured, representing the taking of Portoiiell 'am vlmim 
Vernon. Good price given for perfect specimen 

Box 1013," The CoNNOissEUR,” 95,Temple Chambers, Temple A’ lie. E-
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A. 6 . DANIELL 8  SONS
42, 44 £r 46, Wigmore Street, W .

—LONDON, E n g la n d —Invite an inspection o f their Show room s, w hich contain a most beautiful collection of
F in e  O ld  E n g lish  F u rn itu re

Chippendale, Sheraton, Hepplewhite---- — and other makers of the Eighteenth C e n tu r y -------

This Cabinet forms part of a very fine suite of Old Satinwood Furniture, 
consisting of the Cabinet (here shewn), a pair of Card Tables, a pair of 
Console Tables, and a Centre Table. The Satinwood is of rich tone 

and is beautifully painted with a border in grisaille

$ eciality: Old Satimuood Furniture, mm *
AH Specimens are guaranteed G enuine, and are marked at C O M M E R C I A L  P R IC E S

XI.
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THE LARGEST STOCK OF GENUINE ANTIQUES IN LONDON.

Our C 10 Booklet, Illustra ted, containing selected pieces from  our Antique Stock, 

is published m onthly, and w ill be sent post free on application.

A very fine Queen Anne Cabinet in Figured English Walnut elaborately inlaid.

GILL & REIGATE,
73  to  8 5 , O X FO R D  S TR E E T, LO N D O N , W.

X I I I .
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D R U C E &  C o  bakeb strevt,
5 LONDON, W.

For GENUINE OLD 
FURNITURE AND REPRODUCTIONS.

■ ■  iC H IP P EN D A LE .
S H ER A T O N ..................
H E P P L E W H IT E . . . 
Q U EEN  ANNE. . . 
LO U IS  XV. & XVI.

Walnut Queen Anne China Cabinet, 5 ft. wide, 
7 ft. high. In Stock.

Persian C arpets & Rugs.
A v is it  o f  In sp ectio n  so lic ited .

M a y ,  tqo7.— No. I*isr

Antique Silver. | By Appointment to 
H.M. th e  King.

NJ T he Goldsmiths & Silversmiths Com
pany, Ltd., invite intending Purchasers 
and Collectors of Antiques to visit I 12, 
Regent Street, W ., and inspect their 
Magnificent Collection of Antique Silver 
of the X V I I  and X V I I I  Century periods, 
which includes some very fine specimens 
of Candlesticks, Cups, Goblets, Por
ringers, Spoons, &c., &c., all marked in 
plain figures at Moderate Prices. No 

importunity to purchase.

Old S i lv e r  taken in E xch an g e  
. . o r  P u rc h a se d  fo r  C ash .  . .

The Goldsmiths & Silversmiths Comp? iy.
112, R E G E N T  S T R E E T ,  L . 

L O N D O N , W .
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D i s s o l u t i o n  • o f  •  P a r t n e r s h i p

= —  C O M P U L S O R Y

SALE of ANTIQUES
By Order o f  the R eceiver  = J .  M. HenderSOtl9 E sq .f M.*P.

CH E  W H O L E  of the valuable and extensive Stock  
of Genuine Antiques at the G A L L E R IE S , 5, 

R E G E N T  S T R E E T , consisting of Furniture, Sheffield 
Plate, Silver, Jew ellery, Bronzes, Pictures, Engravings, 
China and Cut Glass, all of the 16th, 17th and 18th 
Centuries, is now being offered at greatly Reduced Prices 

As the Sale definitely closes in June, and the lease of 
the premises has been disposed of, all intending buyers 
have only a v e ry  lim ite d  t im e  in which to procure 
these Fine A rt Objects th at have taken over a q u a r te r  
of a  c e n tu r y  to c o lle c t . Collectors, Connoisseurs and 
those wishing to furnish, as well as others looking 
for unique Wedding or other presents, would do well to 
avail them selves of this u n iq u e  o p p o rtu n ity  of obtaining  
G e n u in e  A n tiq u e s  at ridiculously Low  Prices, as no 
reasonable offer will be refused in order to effect sales

S. N. NYBURG G CO.
5 Regent Street, Waterloo Place, S.W.

On Sale also a very fine collection of Snuff Boxes, Caskets, Etuis, Scent Bottles, 
in Gold, Silver, Enamel, China, Tortoiseshell &  Shagreen; as well as Miniatures

X V
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“ No Burke has as yet arisen in this country of ours to write a Peerage, Fame awaits2hii 
M R. W IN S T O N  CHURCHILL, the well-known American author, in Th e Crists.

I N  C O U R S E  O F  P R E P A R A T I O N

The Prominent Families of 
the United States of America

By ARTHUR MEREDYTH BURKE
A  A ,  Vk,

R. A R TH U R  M ER ED Y TH  BURKE, who has made a 
special study of American genealogy, has for a con
siderable time been collecting and collating the material 
for his important work on the subject, which, it is hoped,

^  will be ready for publication this year.
" U

This work will, it is confidently anticipated, occupy in America 
the position of undisputed authority accorded by England to the 
well-known publications of his father, the late Sir Bernard Burke, 
Ulster King of Arms.

In order that accuracy and fulness of detail may be secured, no 
authority which could in any way assist Mr. Burke has remained 
unconsulted, and no opportunity has been lost in having frequent 
recourse to the parish and other local registers, to the archives of 
public offices, the records of Nonconformist Associations, family 
papers, and to the various collections of manuscripts both in England 
and in America.

The Edition, now in course of preparation, will be published in 
two volumes and will be issued to subscribers at T w o  Guineas 
net (10 Dollars) per volume. Price after publication, Three Guineas 
net (15 Dollars) per volume.

A p p l i c a t i o n s  for  O rd er  F o r m s ,  e t c . ,  s h o u l d  b e  a d d r e s s e d  to —

The Manager,
“ The Prominent Fam ilies o f  the United S ta te s  o f  Americ  

c / o  Messrs. Eyre Cf Spottisb)oode,
H I S  M A J E S T Y ’S  P R I N T E R S .

6, M iddle Neb) S tree t, London, E.C-
M a y, 1907.— No. Ixix. VI.
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Q v r r q N
D o g  G r a t e s

For beauty of finish, distinctiveness m design 

and exquisite workmanship, “ Carron ’* Dog 

Grates are considered the finest extant. jk 

Many of the designs are creations of eminent 

artists engaged at Carron over a century ago, 

when art in iron received such High expression 

and strict attention to detail was the aim of 

every artist and craftsman. jk Supplied in 

various Styles and finishes to harmonize with 

any scheme of room decoration.

rJo> *iS»
iVo 21 Dog Grate L ist post free on request,

C fiRR O N  r o M p jN y

CARRON,
Stirlingshire.

S h o w r o o m s : L O N D O N  ( C i t y ) — 1 5 ,  U p p e r  
T h a m e s  S t r e e t ,  E . C . ;  ( W e s t  E n d )  —  2 3 ,  
P r i n c e s  S t r e e t .  C a v e n d i s h  S q u a r e ,  W , :  
L I V E R P O O L — 3 0 .  R e d  C r o s s  S t r e e t ; G L A S 
G O W — 1 2 5 ,  B u c h a n a n  S t . ; M A N C H E S T E R  
— 2 4 ,  B r a z e n n o s e  S t r e e t ;  B R I S T O L — 10 ,  
V i c t o r i a  S t r e e t ;  N E W C A S T L E - O N - T Y N E  
—  13,  P r u d h o e  S t r e e t :  B I R M I N G H A M —  
G u i l d h a l l  B u i l d i n g s ,  S t e p h e n s o n  S t r e e t  ; 
D U B L I N — 4 4 .  G r a f t o n  S t r e e t ;  S O U T H 
A M P T O N — T o w n  Q u a y  ( T h e  F r e n c h  P r i s o n ) .  / 

...........  J n

\ ^

COUNTRY
RAMBLES

a r e  r e n d e r e d  fa r  m o r e  d e l i g h t f u l  

i f  y o u  c a r r y  a  K o d a k  w i t h  y o u .  

K v e n  if  y o u  k n o w  n o t h i n g  o f  

P h o t o g r a p h y  y o u  c a n  g r a t i f y  y o u r  

a r t i s t i c  s e n s e  a n d  s e c u r e  m a n y  

c h a r m i n g  p i c t u r e s  o f  t h e  s c e n e s  

-------  y o u  p a s s  o n  t h e  r o a d .  -------

KODAK
P H O T O G R A P H Y

is

Daylight Photography.
The Kodak Method does away entirely 
with the dark room. You can charge 
and recharge a Kodak in broad daylight, 
and develop your exposed films in day
light, gaslight, any light, at your ease, 
and with the certainty of securing 

perfect results.

Write for the Kodak Illustrated Booklet,

KODAK, LIMITED,
=  C lerK en w e l l  R oad ,  E,C. =

H R A N C H E S :
9 6 ,  B o l d  S t r e e t ,  L i v e r p o o l ; 7 2 - 7 4 .  B u c h a n a n  S t r e e t .  
G l a s g o w ;  5 9 .  B r o m p t o n  R o a d ,  S A V .  : 6 0 ,  C h c a p s i d e .
E  C . ; 11 5 .  O x f o r d  S t r e e t .  W . ;  1 7 1 - 1 7 3 ,  R e g e n t
S t r e e t ,  W , ; 4 0 ,  S t r a n d ,  L o n d o n ,  W . C . ,  a n d  a i l  D e a l e r s ,

At XVII.
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v

SHEFFIELD

--------------  anti
L o n d o n  S h o w r o o m s :

1 5 8  to 16 2 ,  O x f o r d  S t r e e t ,  W .  
2, Q u e e n  V i c t o r i a S t r e e t . E . C .  

L t d .  220, R e g e n t  S t r e e t ,  W .

MANCHESTER - NICE - PARIS - JOHANNESBURG

The CHATEAU ROYAL 
d - ARDENNE,

B e l g i u m .
Spend your Summer Holidays here and enjoy 
the veritable

“ Vie de Chateau ”
without its troubles and responsibilities. Within 
12 hours run from London.

Magnificent GOLF LINKS.
10,000 Acres of PARK and FOREST. 

Tennis and Croquet Lawns,
Perfect Roads for Motoring. 

MOTOR GARAGE. Wonderful Fishing.

H o t e l  d e  l a  PLAGE, 
OSTEND.T h is  renow ned H o te l, fam ous th roughout E u rop e for its  cu isin e, is situated in th e ce n tre  o f th e D ig u e , close to the K u rsa a l.

Magnificent Restaurant over' 
looking the Digue and Sea.

“  An Hotel de Luxe ”  in every 
sense of the Word,
THE RENDEZVOUS ELEGANT OF OSTF'D.

To reserve Accommodation, to inspect plans and views of the Hotel, and for all Travel Tickets,
Cahin and Compartment Reservations, etc., apply to the

IN T E R N A T IO N A L  SLEEPING CAR COMPAN /,
20, Cockspur Street, CHARING CROSS, S.W.,
from whom also can be obtained the Company’ s Official Guide, “ T H E  T R A V E L L E R  DE LI L. 

May, 1QP7.—No. Ixix. X V ! ! ' .
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WHEN
FURNISHINGSOMETHING TO REMEMBER

GRAVES r  ENGRAVINGS
F I R S T  I N  17 52  F I R S T  I N  1906

E  p a rticu la rly  desire to draw  th e attention  of those interested in en g ravin g s to th e  illu stration s on th e  n e x t page m ade from  im pressions taken fro m  our destroyed plates— p ro v in g  to th e  p u b lic  th a t the statem ents m ade fro m  tim e  to tim e in our prospectus, v iz ., th at after p rin tin g  declared  n u m b er o f  proofs “  The Plates W i l l  be 
destroyed is no id le  on e.T h e  re m a in in g  p ortion  o f  each o f  th e  destroyed plates is deposited in th e A r c h iv e s  o f  th e  P rin tse lle rs ’ A s so c ia tio n .It w ill th erefo re  be easily understood h o w  en g ravin g s fro m  a fine p late , fro m  w h ic h  a very lim ite d  n um b er o f proofs are ta k e n , ap preciate in value ; p a rticu la rly  w h en  th e plate is destroyed.250 or 350 proofs fo r  th e  w h o le  w orld  o f  A r t  C o lle c to r s  is a rem a rk a b ly  sm all n u m b e r, and it is certain  those w h o  m a k e  p r o o f b u y in g  a h o b b y  w ill co n fe r on th e ir  descendants g reat benefits, as m any to -d ay  can testify to th e g reat valu e o f en gravin gs le ft th em  by th eir ancestors, w h ic h  b rin g  sm all fortunes in com p arison  to th eir o rig in a l co st. A n d , bear in m in d , th e  old plates w ere not destroyed, as we do to -d a y .T o  any subscriber p u rch a sin g  a proof from  a p late  to be destroyed, w e w ill su p p ly  one square in ch  o f our destroyed p o rtion  o f  such plate o lo n g  as it lasts.O f  course every subscriber can n o t possibly be su p p lied , th erefore w e w ill treat th e  d em and for sam e in order o f  a p p lica tio n  u n til th e destroyed p o rtion  is exh au sted .

I! XIX.
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This system of Dealing with Plates 
is conducive to making Premiums

M I S S  M A C D O N A L D

M e z z o t in t  b y  E . L . H a y n e s ,  
a f te r

S i r  T h o s .  L a w r e n c e ,  P .R .A .
T h e  a b o v e  is  p r o d u c e d  f r o m  h a l f  of  

th e  d e s t r o y e d  p l a t e

E n g r a v e d  b y  E u g e n e  T i ly ,  
a fte r

J .  L . E . M e i s s o n i e r
T h e  a b o v e  Is p r o d u c e d  f r o m  h a l f  o f  

th e  d e s t r o y e d  p l a t e

L A D Y  L Y N D H U R S T

M e z z o t in t  b y  E . L .  H aynes ,  
a fter

S ir  T h o s .  L a w r e n c e ,  P.R.A.
T h e  a b o v e  i s  p r o d u c e d  f ro m  half  of 

th e  d e s t r o y e d  p l a t e

M R S .  R O B I N S O N  
a s  P E R D I T A

T h e  S t a f f o r d ;c h i l d r e n

M e z z o t in t  b y  
T h o m a s  G. A p p le t o n ,  

a fte r
G eo rg e  R o m n e y

T h e  a b o v e  i s  p r o d u c e d  f r o m  h a l f  o f  
th e  d e s t r o y e d  p la te

M e z z o t in t  b y  G e r a ld  R o b in s o n
L A D Y  H A M I L T O N  
a s  a  B A C C H A N T E

a fte r
T h o m a s  G a in s b o r o u g h  

( W a l l a c e  C o l l e c t i o n )  ,

T h e  a b o v e  i s  p r o d u c e d  f r o m  h a l f  o f  
th e  d e s t r o y e d  p l a t e

M e z z o t in t  b y  
T h o s .  G. Appletc-n  

a f t e r  G eo rg e  R om r.ey
T h e  a b o v e  i s  p r o d u c e d  fror half®^ 

t h e  d e s t r o y e d  p la t '

All Publications of this House car 
be bought on the Instalment system

May, too7.— No. Ixix.
XX



L E N R Y  G R A V E S  <3 Co., L td ., 6, Pall M all, L o n d o n , S.W .

The Connoisseur

This is a

general

fatourite

and is

beautifully

engraved.

Don't delay 

sending your 

order by first  

mail. You 

Won't be 

disappointed  

With your 

purchase.

Size of work, 18 by 2.1J inches.

i t 99

I'rom the original Painting b y  F r a n k . O .  S a l i s b u r y . Engraved in pure M ezzotint b y  W .  A . C o x.
S tr ic t ly  l im ite d  to 1 5 0  A r t is t ’s  P ro o fs a t £ 5  5 0“ CONNOISSEUR" ORDER FORM ON THE INSTALMENT SYSTEM.
Messrs. HENRY GRAVES & CO., Ltd., 6, Pall Mall, S.W./ hereby agree to p u r c h a se  A r t is t  P r o o f  o f  the m ezzotin t by l Y. s i .  C o x

af h  the p a in tin g  by F r a n k  O .  S a lisb u ry  en titled  “ S e c r e t s ,” at £ 5  5 s. Od , a n d  

her n en close m y chequ e fo r  10/- to secu re sam e.

I a lso  coven a n t to p a y  the b a la n ce of £ 4  15s. Od. upon the delivery  of the  

proi f, by p a y m en t o f  1 0 / -  p e r  m onth fr o m  d a te o f delivery.

^ Q i ’e A d d r e s s

D a te

X X I
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H E N R Y  G R A V E S  <S C o., L td ., 6, P all M all, L o n d o n , S.\*

F i r s t  time  

EngraVed.

Size of work, 1 Si by 19 inches.

Issu ed  in 

priority o f  

application.

“ L a d y  Scott o f D a n e s f ie ld ”
E n g ra v e d  in pu re M e z z o t in t  by  W I L L  H E N D E R S O N  after th e  p ain tin g  bv

S ir  J O S H U A  R E Y N O L D S ,  P .R .A .
A r tis t  P ro o fs  lim ite d  to 2 5 0  a t £ 5  5 0.«  CONNOISSEUR ”  ORDER FORM ON THE INSTALMENT SYSTEM.

Messrs. HENRY GRAVES & CO., Ltd., 6, Pall Mall, S.W./ hereby a g ree to p u r c h a se  A r t is t  P r o o f  o f

“  L a d y  S c o t t  o f  D a n e s f i e l d . ”

M ezzo tin t by W il l  H en d erso n  a fter  S ir  J o s h u a  R e y n o ld s , P . R . A . , a n d  herein ene ose 

m y ch eq u e fo r  10/- to secu re the sam e.

I a lso  co v en a n t to f a y  the b a la n ce  o f  £ 4  15s. 0d. u pon  d elivery  o f  the 1 oof 

by p a y m en ts  o f  10/- p e r  m on th  u n t il  com pleted .

N a m e  ..........................................................................  A d d r e s s  ...........................................................
M ay , 1907 — No. \xlx. X> I.
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ELKINGTON & Co., L t d .
S IL V E R S M IT H S  T O  H .M . T H E  K IN G  BY S P E C IA L  A P P O IN T M E N T .

22, R e g e n t  S t .  
Lo n d o n , S .W .

, H e l o w  P i c c a d i l l y  C i r c u s . )

BIRMINGHAM 
Newha.ll Street.

LIVERPOOL 
Lord Street.

GLASGOW
St. Vincent Street.

Every 

Collector 

should visit 

the Antique 

Silver

Department at 

22, Regent St.

Iim-Pitir D»leiia« 
Hflli'r ( i r u r j c  Wcrkf*

7 3 , C h e a p s id e  
L o n d o n , E .C .

MANCHESTER;
St. Ann's Square.

NEWCASTLE
Northumberland Street.

Canadian Agents
A. T. WILLY & CO.,

MONTREAL.

CALCUTTA: Esplanade.

Fine

Exam ples of 

any Period  

bought.

Liberal

Prices.

The ALBEMARLE GALLERY 35, Albemarle St., 
• PICCA DILLY.

W o rk s  b y  

A. Cuyp  
Sir H . Raeburn  
Sir Joshua  

Reynolds 
Sir P . Lely  
Va Goyen 
Ja*. b Ruysdael 
A. an Utrecht

F i n e  g r o u p  P o r t r a i t  b y  J o h a n n  Z o f f a n y .  176 9 ,  o f  
E D M U N D  E A R L  o f  C O R K .  M r .  B I N G H A M .  R e v .  C H A S .  D I G B Y .

C ol .  C O X ,  R e v .  M r .  H U M E .
P ro p r ie to r  :

T e l . 1286 M A Y F A IR .

A N T IQ U E  
C A R V E D  F R A M E S  
a sp e c ia lity .

F ram e W a r e h o u s e : 
16 8 5 5 , En d ed  S t . ,  
Lon g A cre, W .C .

T e l . 10675 C E N T R A L .

G. C O H E N .
x x m .
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W . H . P E e K I T T ,
D E A L E R  I N

Rare Postage Stamps.

T e l e p h o n e :

3204
G e r r a r d .

P r i c e  L i f t  

/rge on 
application*

SINGLE 
STAMPS 
a n d

C O LL E C TIO N S 
PURCHASED.

A  L a r g e  a n d  C h o i c e  S t o c k ,  r a n g i n g  f r o m  C U R R E N T  

I S S U E S  t o  t h e  G R E A T E S T  R A R I T I E S ,  a l w a y s  o o  v i e w .  
I n s p e c t i o n  i n v i t e d .

M o n t h l y  L i s t  o f  B a r g a i n s  a n d  S p e c i a l  O f f e r *  w i l l  b e  f o r w a r d e d  
P o s t  F r e e  o n  a p i ' l i c a t t o n .

4 7 , S T R A N D , L O N D O N .

WYLIE & LOCHHEAD, Lid.,

B y  S p e c i a l  A p p o i n t m e n t  

t o  H  . f t f .  T h e  K i n g .

A r t is t ic  H ouse  Furnishers 
D ecorators a n d  D esit tiers, 
H eaters in  A n tiq u es .

A  F i n e  O l d  C h i p p e n d a l e  T a b l e .

0 0 0

I l l u s t r a t e d  C a t a l o g u e s  a n d  P r i c e  L i s t s  P o s t  F r e e .

4 5 , B u c h a n a n  S tr e e t , Glasgow.

O n e  o f  th e
L a r g e s t
C o l l e c t i o n s
o f

G E N U IN E
A N T IQ U E
F U R N IT U R E

IN THE 
COU NTRY.

l i v e r y  p i e c e  
s o l d  u n d e r  a  
s t r i c t
g u a r a n t e e  o f
a g e .

O v e r  5 0  S h o w *  
r o o m s  
a r r a n g e d  in 
c h r o n o l o g i c a l  
s e q u e n c e ,  a n d  
m a r k e d  in 
p l a i n  f i g u r e s .

A v e r y  s m a l l  Q u e e n  A n n e  B u r e a u ,  
w i d t h  i  f t .  toA i n .  7700 - 1720 . £ 8  1 0 s .

F. W. P H I L L I P S ,
The Manor House, Bancroft, Hitchin.

M a y ,  15 0 7 . — N o .  I x i x .

F. E. FITNESS(OPPOSITE ALL SAINTS' CHURCH)N O R T H  AF1 PTON
C&

This Clock is one of a few 
fine genuine Old Pieces
I N C L U D I N G

An Inlaid Queen Anne 
Cabinet

A Chippendale, Chinese d ‘sign’ 
Telescopic Card Table

A Cane'bottomed Painted 
Sheraton Settee

Photos. sent to approved aa -esses 
Moderate Prices

A  v e r y  r a r e  E n g l i s h  M a r q u e t r y  C l o c k ,  a b o u t  1 6 7 0 ,  b y  E d m .  W n  t* 
E o o d i n a ,  f e c i t .  I s  i n  f i n e  c o n d i t i o n  a n d  a  g o o d  t i m e - k e e p e r ,  
a l s o  s h o w s  d a y  o f  m o n t h

XlV
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BY A P P O I N T M E N T

French Furniture
M A P L E  & CO invite the attention o f  C on

noisseurs and those interested in Decorative 
Furni ture  to the specially selected collection now 
being displayed in one o f  the spacious w i n d o w s  

at their establishment in Tot tenham Court  Road

Their branch at Paris enables Maple Cu to show exclusive 
specimens at prices quite different to those quoted elsewhere

MAPLE & CO
L o n d o n  P a r i s

HY .W'l’OlNTMKXT HY MMMIX'TMHNT

c3 ® | jD )

SUCCESS!!
TO IMS MAJESTY T II It KING.

T O 1I.K.1I, T II V. 
I’RINCK OF WALKS.

DAIM LER
y\ S  is well known, the Daimler Car has been 

* *  abnormally successful during the past two 
seasons, making fastest time in the majority of 
hill climbs, &c., beating many other cars of higher 
herse power. A  handsome list of the 1906 
successes, profusely illustrated, will be sent on 
application to T 3 I  Dept.

L< *est Price per Horse Power of any High Class Car.few Latest Models are ready for immediate delivery.
■  ■

D \IMLER MOTOR CO. (1904) Ltd.
C o  E N T R Y .  D a i m l e r  W o r k s .  L O N D O N .  2 1 0 - 2 2 0 ,  S h a f t e s b u r y  

A v e n u e ,  W . C .  M A N C H E S T E R  i <>0« D e a n s g a l e .
' T O L .  18,  V i c t o r i a  S t .  N O T T I N G H A M .  00-0 6 . D e r b y  R o a d .

JB ■ * JB ■■ JB A {Sole surviving partners
F a  M m  I v l  âcflson ^ Graham).

Have Unique Specim ens of Fine F J  ■

FRENCH FURNITURE, Ac., D I U U U L
T H E  IN S PE C T IO N  OF W H IC H  IS  IN V ITE D .

A  Louis X IV .  Old Rad Buhl Table , w i th  Ebony Top.

4 6 3 , O X F O R D  S T . ,  LO N D O N , W
XXV.
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T e l e g r a m s \
T A L O F A ,  LO N D O N. S T O N E R  &  E V A N S , T e l e p h o n e

6 6 5 8  GE Ra r d

3, King Street, St. Ja m e s ’ Sq., L o n d o n , y.w.

OLD DERBY PORCELAIN.

Fine
A rt
Galleries.

T e a  and Coffee Service, consisting 
of teapot cover and stand, basin, 
m ilk jug. sucricr and cover, two 
plate?, twelve tea cups and saucers, 
and eight coffee cups. Pink and 
gold ground, each piece painted 
w ith  Naval engagemenlsand «cenn. 
Puce mark, b rilliant condition.

P a ir  o-f F lo w er Vases, pink and 
gold ground, painted with camp 
scenes and fruit in panels. Puce 
mark.

A  pair of Mugs, painted with fir wrrj 
on gold ground. Puce mark.

A  two'handled Cup  and Saucer, 
painted with views ard flowers on 
deep yellow ground. Red mark.

T e l e g r a p h i c  A d d r e s s :  “  N u l l i f i e d , L o n d o n . "  T e l e p h o n e  4 4 2 4  G r r r a k d .

GLENDINING & Co.^
7 ,  A r g y l l  S t . ,  R e g e n t  S t . ,  L o n d o n ,  W .

AUCTIONEERS AND VALUERS OF 

COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS.
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS.

W E E K L Y  A U C T I O N  S A L E S  of  C O I N S  a n d  M E D A L S ,  O R IE N T A L .  
F I N E  A R T ,  V I O L I N S ,  a n d  M I S C E L L A N E O U S  P R O P E R T Y .  

S a l e s  b y  p r iv a t e  treaty  p r o m p t l y  a rra n g ed .

UNDER ROYAL PATRONAGE.

H E N R Y  W E L L S ,
15 & 19, High Street, SHREWSBURY.

X  X  X

G e n u in e  6  R a r e  Old C h in a , Sil cr, 
P rin ts , F u r n i tu r e , W orK s of

X X X

E N Q U I R I E S  A ND I N S P E C T I O N  I NV I TE D.

T e leg r a m s : ** W e ils ,  S h rew sb u ry .**  N a tio n a l T e lep h o n e , 5.

X-
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DUVEEN

L O N D O N
------- A N D  - 

NEW YORK



The Connoisseur

RES T O R A TIO N S .
INTERIOR

DECORATIONS. OLD OAK PANELLIKG
NOW ON HAND.

Old Oak Staircase 

in its

original condition; 

another

very fine Chippendale 

unrestored.

Jacobean, Elizabethan 

and

Queen Anne Panelling
Oak Panelled Entrance Hall carried out at a  Country Eat ate

MANTEL-PIECES AD̂ TED
AND FIRE GRATES f i t t e d .

L a r g e  s t o c k  O l d  A d a m s  C h i m n e y - P i e c e s ,  r o m  9 5 s . ; F i n  ol d  
C a r v e d  w o o d  G e o r g i a n  C h i m n e y - P i e c e s ,  f r o m  £ 1 2  i o s - ; o t h e r s  l e s s  
c a r v i n g ,  f r o m  £ 8  i s s . ; D o g  R e g i s t e r e d  a n d  A d a m s  H o b  G t  t e s .  
Old  O a k  C o lu m n s ,  M ah o g a n y  and  O a k  D o o r s ,  B&lustrading, 

C a r v in g s  an d  D o o r w a y s .

OLD ENCLiSHWOODWORK.
Quantity of SIMPLE OAK PANELLING in various heights. 
F t N E  O L D  O A K  A N D  O T H E R  C E  U N G S .

Fine examplesof WOOD CARVINGS non to be seen
F in e  O ld  G e o rg ia n  P in e  and  o th e r  Rooms, unrestored 

and  in  th e i r  o r ig in a l  condit ion ,  eas i ly  adapted.

Oak Flooring. I n t e r i o r  D e c o r a t i o n s .

O LD  O AK P A N E L L E D  ROOMS
F O R  O L D  F U R N IT U R E , e tc . S e v e r a l  v e r y  f i n e  O l d  O a k  P a n e l l e d  R o o m s  t e m p o r a r i l y  f i t t e d  i n  t h e  

d i f f e r e n t  p e r i o d s  a n d  o t h e r  f i n e  e x a m p l e s  o f  t h e  1 6 t h ,  1 7 t h ,  a n d  
18 t h  C e n t u r i e s .

BENJAMIN’S New Galleries (Old St. George’s Hall), 76, Mortimer Street, London, W.

----  R A R E  O L D  S C O T C H  W E A P O N S .  A c .  -----

T h e  a b o v e  a r e  for  S a l e .  S i m i l a r  A r t i c l e s  W a n t e d .

M U I R H E A D  M O F F A T  &  CO.,
1 3 4 . 1 3 8 ,  D O U G L A S  S T R E E T ,  G L A S G O W .

"p E N T O N ’S
”* ■  33. CRANB01IRN S T .,  LO N D O N , W .C.

Arms $ Armour,
C LU B S,

C a r v in g s ,  6 c . ,  f r o m  m a n y  p a r t s  o f  t h e  World.

W ar M ed als , C o in s , P r e h is to r ic  Im plem ents, 
O ld E n g lis h  P o tte r y , P o r c e la in , a n d  various 
A n tiq u it ie s .

C A T A L O G U E ,  N O W  R E A D Y , W I L L  BE S E N T  O N  A P P L IC A T I O N .

H. TUCKER, F I N E  A R T  G A L L E R Y ,  (established 1 7 9 1 .) r y  A ' T ' l J

4, Princes B u ild ings &  9, Broad S treet, l5/\ l It
S p e c i a l  a t te n t i o n  g i v e n  to  the 
C l e a n i n g  a n d  R e s t o r i n g  o f  O ld  
P i c t u r e s ,  D r a w i n g s ,  &  P r in ts .

T h is  P ortra it,  w h ic h  is about 
250 years old, and was in a most 
dilapidated condition, w a s  entirely

=  R E S T O R E D  =
in the above establishm ent, and 
the old carved frame re-gilded.

A d v ic e  concern in g  R estoring , 
a n d  E s tim a te s , Free.

X N  M l.M a y ,  19 0 7 . — N o .  I x i x .
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F A I L E Y ’ S  L td - 7, Kensington High S t., LONDON, W
( O p p o s i t e  Ih e f 'R o y a lS  P a l a c e  H o te l ,)

Old g r a s s e s  

Dog grates  

fir e b a c k s  

Sundials

3  CHARLES 1 1 . CHAIRS.

Old E n g l i s h  F u r n i t u r e .  2 0  G a te - le g g e d  T a b l e s .  2 5  S id e b o a r d s .  3 0  W a r d r o b e s .  C o u rt  
C u p b o a r d s .  D r e s s e r s .  W r it in g  T a b l e s  a n d  2 5 0  O ld C h a ir s .  12  G r a n d fa th e r  C lo c h s .  

S o u n d  O ld  F u r n i t u r e  o f  t h e  p e r io d s  r e p r e s e n t e d .  V E R Y  M O D E R A T E  P R I C E S .  
-----------  S E N D  F O R  S A L E  C A T A L O G U E . -----------

Nebuchadnezzer’s
Musicians

ON V IE W . A set of four Grotesque Stone Figures 
playing instruments, recently purchased from 

a Suffolk Hall, where they were known 
as Ncbuchadnezzcr’s Musicians, 

and said to be more than 
400 years old.

ALSO

C H OICE PORCELAIN. POTTERY.
OLD C L A S S  PICTURES.

FINE OLD ENGLISH FURNITURE. 
NEEDLEWORK. SILVER.

FINE OLD O A K  PANELLING.

‘E a s t  A n g lia , t h e  h o m e  o f  o ld - t im e  
T  r e a s u r e s . ”

H O R S F I E L D  B R O T H E R S ,£ n st A n g lia n  (B a lk rn ,
19, O rc h a r d  Street ,  
P o r tm a n  S q u a r e ,  W.

I ---------- -------
Antique Clocks, |

The Choicest Collection an London, at 
Moderate Prices. Inspection Invited.

Choice
Selection
of
Antique 
Clocks 
of the 
Louis XV 
Louis XVI 
and
Empire
Periods,

Moderate
Prices.

■ f

Inspection
Invited,

4

No
Impor
tunity to 
Purchase.

A Fine Black Marble Ormolu Gilt Empire Clock. 
P r i c e  o n  a p p l i c a t i o n .

The Goldsmiths & Silversmiths Company,
' W a tc h m a k e r s  to the A d m iralty ), L t d . ,

112, R E G E N T  S T R E E T ,  L O N D O N .  W .

XXIX.
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ANTIQUES IN THE HIGHLANDS.
ANTIQUE FURNITURE, OLD ENGRAVINGS, OLD SILVER, OLD 
BRASSES, OLD CHINA, ITEMS OF JACOBITE INTEREST.

Having exceptional opportunities of acquiring collections from 
their extensive connection throughout the Country, Messrs. A. 
Fraser & Co. can always offer a fine selection of Antiques of all 
kinds, and at very moderate prices. Enquiries solicited.

A  S h e r a t o n  S i d e b o a r d ,  i n  o r i g i n a l  c o n d i t i o n ,  a  p a i r  o f  O l d  S p a n i s h  
S i l v e r  C a n d l e s t i c k s  c o n v e r t e d  i n t o  E l e c t r i c  L i g h t  F i t t i n g s ,  w h i c h  
b e l o n g e d  t o  t h e  l a t e  E .  Z o l a ,  a n d  a n  i n e x p e n s i v e  A n t i q u e  
M a r q u e t r y  C e l l a r e t t e .

A. ERASER & Co., The Old 

Curiosity Shop,

IN V ER N ESS.

M O N M O U T H

O ld C u rio sity  Shop.

. V : Under Royal Patr age.

AONE OF THE MOST SELECT STOCKS IN BRITAIN.
Rare Porcelains. 

A n tiq u e  Silver.

;  Q ua in t Furniture. 

" O ld  Glass.

O ld  Prints.

12 S H O W R O O M S .

_ -----

, M o to r is t s  Invited.
On the main road to Wales.

^ i v n ^ s i i y
- £. , O '  C O L L E C T O R :

Henry Thomas Simmonds.

i
i
i
i

i
i

\
i
i

i
i
ii
i

Bartholomew 8 Fletcher
217-218, Tottenham Court Rd.

L O N D O N ,  w .

5 ft. 6 1ns. F i n e  S p a n i s h  M a h o g a n y  
I n l a i d  B o w  F r o n t  S i d e b o a r d .  

£ 1 6  16 0

A l l  G o o d s  s e n t  C a rr ia g e  Pa id  \

a
\

}t
v*>

Genuine Chippendale Bureau Bookcsae, fitted with many 8ecret Dt sri.

W. F. Greenwood U Sons m
2 3  d  2 4 ,  S T O N E G A T E ,  Y O R K

B r a n c h : —1 0 . R oyal  Pa rade ,  H a r ro g a te .  E s t a b l i s h  1 8 2 ®-

X X .M a y ,  19 0 7 . — N o .  I x i x .
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STORY <S TRIGGS
Antiques most Moderate Prices

F r o m  £ 4  1 7  6

A L A R fiK  S E U i C T l O X  OF

F in e  Old M ah o g an y  H an g in g  an d  
G e n tle m e n ’s W a rd ro b e s .

G a te  L eg  T a b le s . D o w ry  C h e sts .

OaK S e ttle s . S e ts  of C h a irs .

G e n u in e  Old S id e b o a rd s .
B u r e a u s . T allb o y  C h e sts .

C o r n e r  W a sh s ta n d s .

A VISIT  TO OL'K S H O W R O O M S  W I L L  UK FOUND 
M O ST IN TKRK STING .

152 to 156, QUEEN VICTORIA ST., E.G. I f t .  7  i n s .  w i d e  b y  7  f t .  3 i n s .  h i -^ h  

£ 1 9  1 9  0

Boodle 8  hvmthorne
— 13 -

Lord Street, 
Liverpool.

D e s i g n e r s  &  

M a u k k s  o k

A ll kinds of 

SILVER AND] GOLD 
WARE.

DEALERS IN 
DIAMONDS, 
PEARLS. OPALS, 
and other 
Precious Stones.

ANTIQUARIANS.

F i n e  p a i r  o f o l d  S e v r e s  a n d  
G i l t  C a n d e l a b r a * .

3 3  i n c h e s  h i g h .
P a i n t i n g  a t t r ib u t e d  to  H HS'KION

m

I N T E R I O R
DECORATIONS

GEORGIAN
PERIOD 

A SPECIALITY

2 o, M o T c o m b  S t ,  

B e lg r a d e  S q .,S V .
T E L E P H O N E  I 9 6 0  U C T O R U

i . r

V:*

ROBERSONS
X X X I .
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“  Connoisseur ”  Extra Number.

J o h n  D o w n m a n , a .r .a
H IS L IF E  AND W O R K S —WITH 90 IL L U S T R A T IO N S  IN C O L O U R  & M ONOCHROM E

B y  D r . G .  C .  W I L L I A M S O N .  L i t t . D .

Author of the “ Life of John Russell, R.A.,” “ Richard Cosway, R.A.,” “ Velasquez,” and numerous other works

Price 5/- net in Paper Covers, or Cloth Bound, 7/6 net.
T H E  B O O K  W I L L  B E  P U B L I S H E D  O N  O R  A B O U T  M A Y  1 5 th ,  1 9 0 7  

A N D  T H E  E D I T I O N  W I L L  B E  S T R I C T L Y  L I M I T E D

P U B L I S H E R S  :

“ THE CONNOISSEUR,” CARMELITE HOUSE, X
M a y  19 0 7 . — N o  l x i x .  X X I I -



T H O R N T O N -' S M IT H

DISTINCTIVE 6* CH ARM ING

A  REPRESENTATIVE SELECTION SE N T  UPON

B rvcad es, Tapeftrnes, S tik s tja ffe ta c , L in  en .
11 SO H O  S Q U A R E  WSSSsSSsSOr



ANTIQUE FURNITURE FOR THE BEDROOM.

A large selection 
of

Mahogany, 
Walnut or Oak 

Chests of 
Drawers, from

£3. 0. 0.
each.

Chippendale Mahogany Wardrobe,

£8. o. 0.
DRESSING TABLES.

A large selection 
of

Mahogany,
or

Walnut
Tallboys, from

£ 8 . 0 .  0 .

each.

WASHSTANDS.

COSTS LESS THAN MODERN FURNITURE.

11 SOHO SQUARE, W. One M inute from T otten
ham C ourt Road Station

m
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None Better than the Best.
The "DEVON" Fire gives Universal and Complete

Satisfaction.
Placed firit in recent Official Te&s carried out in the New Government 
Offices jointly by H .M . Office of Works and the Smoke Abatement Society.

Consumption of Fuel and production of Smoke each one quarter less than the 
average of other 37 competitors, which included practically all the beSt-known 
modern domestic fires.

S u p p l i e d  in  a  l a r g e  v a r i e t y  of  A r t i s t i c  D e s i g n s  to s u i t  a n y  r o o m  a n d  
a n y  s t y l e  o f  b u i l d i n g .  •# -g E a s i l y  f ix e d  to  e x i s t i n g  M a n t e l p i e c e s .

A B S O L U T E L Y  S I M P L E .
Highest Award and Medal at the 1906 ( Bristol) Exhibition of the Royal Sanitary Institute.

A  full report of the Government Trials, together with a finely Illustrated Catalogue, will 
be sent free on application to the Sole Manufacturers—

C A N D Y  «S C O . ,  L t d .
T he “ D E V O N "  F I R E  may be seen burning at the London Showrooms and O ffices:—

87 , N e w m a n  S tr e e t ,  O x fo r d  S tr e e t ,  W .,
or L iverp o o l S h o w ro o m  : C h ic a g o  B u i ld in g s ,  S t a n l e y  S t r e e t ,  L iv e r p o o l .

W orK s H E A T H F I E L D  S T A T I O N .  N E W T O N  A B B O T ,  D E V O N .

X X X l l l .
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SOUVENIR NUMBER o f  the

Burp $f. Edmunds Pageant.
This illustration is a copy of the beautiful Poster designed for the Bury St. Edmunds 
Pageant by Mr. Byani Shaw, which is reproduced on the cover (in colours) o f  the Souvenir

Number, to be published early in June.

THE ONLY PAGEANT 
IN 1907 CONDVCTED 
b y  MrLovis Pa r k e r  
m a s t e b  of she rbq v rn e
PACE ANT 1905 & OF 
WARWICK PAGEANT 
1906
T W O  TM OVSANDPERFORMERS
COVERED GRAND 
STAND
PRICES ONEGVINEA 

io/& 5/6 3/6

FV LL PARTICVLARS 
TO  BE OBTAINED FROM 
TH E SECRETARY 
PACEANT HOVSE 
BVRY STEDMVNDS 
OR FROM ANY OF 
TH E D1STRICTHESSENCER 
COS OFFICESIDNDON 
CHEAP RAILWAY 
FACILITIES FROM 
ALL PARTS

M ARTYRD O M  OF ST LD M VN D  KING OF EAST ANGLIA AD 870

BURY ST EDMUNDS

It will consist o f  6o pages, beautifully illustrated in colour and monochrome, o f  all ie 
episodes in the Pageant. N o expense has been spared in the production o f this beaut ul 
number, and as the edition is strictly limited orders should be immediately given throi di

your Bookseller, or to the Publishers :
“ T h e  C o n n o is s e u r ,” C a rm e lite  H o u se , C a rm e lite  S tr e e t , E . >•

O ne  S h i l l i n g  N e t t . Po s t  F r e e  O ne  S h i l l i n g  a n d  Fo u r p e n c e .
M a y ,  19 0 7 .  —  N o .  l i t ix . x x x iv



The Connoisseur

New  Meissonier Etching.

Painted by J. L. E. M E ISSO N IE R — Etched by JU L ES JA C Q U E T .

M1ESSRS. JA M E S C O N N E L L  & SO N S have much pleasure in announcing the 
forthcoming publication of the above important etching by Jules Jacquet, the greatest 
living French etcher.

This plate is the finest M. Jacquet has yet produced, and the issue is strictly limited to
300 R e m a rq u e  A rtis t  P ro o fs  on V e llu m  a t £ 3 1  10s. e a c h .

The proofs will be stamped by the Printsellers’ Association, after which the plate will 
he destroyed.

The subject has never been etched or engraved before.
The Publishers anticipate an early disposal of the whole edition, and respectfully request 

thei patrons to order at once to prevent disappointment.

JAMES CONNELL & SONS,
Fine A rt Dealers,

47, OLD BOND STREET, W., 
======= LONDON. ==========

lliust ited Catalogues of our Publications on application.
C XXXV.
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A  G R E A T  P A G E A N T  O P

ENGLISH HISTORY
Under the patronage o f T .R.H . the Prince and Princess 
—  o f Wales, and many distinguished personages. —

F a s h i o n a b l e  S o c i e t y ,  L o v e r s  o f  t h e  P i c t u r e s q u e ,  H i s t o r i c a l  S t u d e n t s ,
A n t i q u a r i e s ,  a n d  o t h e r s ,  a r e  l o o k i n g  f o r w a r d  e a g e r l y  t o  t h e  .  . .

Pageant of Stirring g? Eventful Incidents
a s s o c i a t e d  w ith  t h e  H is t o r y  o f  t h e  A n c ie n t  T o w n  of

B u r y  S t . EDnunDS
W H I C H  W I L L  BE H E L D  IN

T h e  G R O U N D S  o f  t h e  B E A U T IF U L  A B B E Y  R U IN S  
F r o m  J U L Y  8 t h  to  J U L Y  1 3 th .

E A C H  d a i l y  r e p r e s e n t a t i o n  w i l l  c o n s i s t  o f  e i g h t  E p i s o d e s - — f r a m e d  a s  a  F o l k  P l a y —  
d e p i c t i n g  t h e  R e v o l t  o f  B o a d i c e a  ; t h e  M a r t y r d o m  o f  K i n g  E d m u n d  ;  t h e  F o u n d i n g  of  
t h e  M o n a s t e r y  ; N o r m a n  M o n a r c h s  a t  t h e  S h r i n e  ; t h e  B a r o n s  s w e a r i n g  t o  f o r c e  K i n g  

J o h n  t o  s i g n  t h e  M a g n a  C h a r t a  ; t h e  A r r e s t  a n d  M u r d e r  o f  D u k e  H u m p h r e y  ; M a r y  T u d o r ,  
D u c h e s s  o f  S u f f o l k ,  a t  a n  O l d  E n g l i s h  F a i r  ; a n d  t h e  D i s s o l u t i o n  o f  t h e  M o n a s t e r y .

T h e  P a g e a n t  w i l l  b e  p r o d u c e d  u n d e r  t h e  d i r e c t i o n  o f  

-----------  MR .  L O U I S  I N .  P A R K E R ,  =  =

M aster of the su ccessfu l P agean ts at Sh erborne and Warwick

C h o r u s e s ,  M a d r i g a l s ,  a n  O r c h e s t r a  o f  1 0 0  p e r f o r m e r s ,  D a n c e r s ,  T r o u p e s  o f  H o r s e m e n  a n d  F l o r s e -  
w o m e n ,  2 0 0  p r i n c i p a l  p e r f o r m e r s ,  a n d  a  c r o w d  o f  o v e r  1 , 0 0 0 ,  i n  s c e n e s  c o p i e d  f r o m  c o n t e m p o r a r y  
r e c o r d s  ; t h e  w h o l e  f o r m i n g  a  d e l i g h t f u l  s p e c t a c u l a r ,  d r a m a t i c  a n d  m u s i c a l  e n t e r t a i n m e n t .

T h e  n u m b e r  o f  T i c k e t s  ( 1 0 , 0 0 0  o f  w h i c h  h a v e  b e e n  s o  I d )  i s  s t r i c t l y  l i m i t e d .

P r o sp e c tu se s  a n d  a ll  in fo rm a tio n  fro m  th e S ecreta ry ,

the P a g e a n t H o u s e , B u r y  S t ,  E d m u n d s ,

S o u v e n i r  o f  t h e  P a g e a n t  N u m b e r  o f  “ T h e  C o n n o i s s e u r ”  w i l  b e
p u b l i s h e d  e a r l y  i n  d u n e .

M jy , 1^07.— No, lx.x. N-
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A  L i t t l e  Ra y  of  Su
Trade Mark

n s h 1 n e
shews many of the advantages of Hall’s Distemper W alls— shews how  
beautifully even is the finish, how soft and velvety is the effect, 
how delicate and pleasing are the colours.

T h i s  s u n s h i n e ,  w h i c h  t e l l s  in  f a v o u r  o f  H a l l s  D i s t e m p e r ,  t e l l s  a g a i n s t  m o s t  
o h e r  k i n d s  o f  w a l l  d e c o r a t i o n ,  b e c a u s e  i t  a f f e c t s  t h e  c o l o u r s .  H a l l s  
D i s t e m p e r  c o l o u r s  a r e  p e r m a n e n t — t h e y  n e v e r  f a d e  n o r  t u r n  b l a c k .

H a l l ’s  D i s t e m p e r  d e c o r a t i o n  i s  e n t i r e l y  f r e e  f r o m  t h e  o b j e c t i o n a b l e  s m e l l  
o  p a i n t ,  i s  m o r e  a r t i s t i c  t h a n  w a l l  p a p e r ,  a n d  q u i c k e r  a n d  c h e a p e r  t h a n  
e  h e r .  I t  a l s o  p o s s e s s e s  g r e a t  p r a c t i c a l  a d v a n t a g e s — i t  i s  a p p l i e d  
11 t l i  a  w h i t e w a s h  b r u s h  s a v i n g  m u c h  in  t h e  c o s t  o f  l a b o u r ,  s e t s  h a r d  
a  d  c o n t a i n s  a  p o w e r f u l  a n d  e f f e c t i v e  m i c r o b e  d e s t r o y e r .  I t  i s  m a d e  
11 7 o  c o l o u r s ,  i n c l u d i n g  r i c h  d a r k  a s  w e l l  a s  l i g h t  s h a d e s .

Any decorator can quickly change your paper-covered walls to the modern artistic 
pi ture walls made by Hall’s Distemper, at little cost. Ask to see the scries of 
ar st*c stencil friezes now available.

Y o u  a r e  i n v i t e d  t o  s e n d  f o r  t h e  H a l l ' s  D i s t e m p e r  b o o k l e t  “  M o d e r n  D e v e l o p m e n t  i n  H o u s e  D e c o r a t i o n "
» c o l o u r e d  v i e w s  o f  D i n i n g : ,  D r a w i n g ,  B e d r o o m  a n d  L i b r a r y  i n  H a l l s  D i s t e m p e r  d e c o r a t i o n ,  s e n t  p o s t  

fr< o n  a p p l i c a t i o n  t o  t h e  S o l e  P r o p r i e t o r s  a n d  M a n u f a c t u r e r s

SI SONS B R O T H E R S  & Co., Lid.. H U L L . London Office- 199". Boro' High Street. S.E.

X X X V It .
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"O..

A r t D R P  
SLEIQM I lS

S t u d i o s  &  W o r k s

bushey HERTS
A L S O

\  LONDON GLASGOW 
V LIVERPOOL P A R IS  •
• * ,,/r.

/ I r t Illu st r a t o r s  fM\
\ \  AMD E n g r a v e r s  / /

^  * B '* '' A  1_»_ Ay -

MODERN PROCESSES.

• V  * •
* -rzQf*
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JOHN D A V I S  6  SONS,
D E A L E R S  IN A N T I Q U E S .

A quantity of Antique Wardrobes, Chest of Drawers, and Old 
English Furniture in stock to select from,

In sp ec t io n  I n v i t e d ,  C a t a l o g u e s  on  a p p l i c a t i o n .

S P I L L M A N ’ S
From N e w c a s t le  Street, S tra n d .

101 *3 1 0 2 , S T .  M A R T I N ’S  L A N E ,
S e v e ra l  S e U G e n u i n e  C h i p p e n 
dale  C h a i r s .  O ld  O a k  C offe rs ,  
4  4  G r a n d f a th e r  C lo c k s ,  4  4  
F in e  B u re au x .  C h ip p e n d a le  
M irro rs .  A n t iq u e  P e rs ian  R ugs  
and O r ie n ta l  C a r p e t s .

T R A F A L G A R  
S Q U A R E ,  
L O N D O N , W . C .

T elep h o n e  4276 G E R R A R I)

A n O ld  O a k  D re is e r ,  d  S e v e ra l  F in e  Old O ak  P iece s  in  S lock .

S H A N K S ’S
PETROL MOTOR MOWERS.
Used a t  

The O v a l ,  

L o r d s ,
WelbecK 

Abbey, etc.

S p e c i a l  M a c h i n e  f o r  G o l f  C o u r s e s .

ILLUSTRATED CATALOGl'l- ON APPLICATION.

A . S H A N K S  8  S O N  L t d . ,  A r b r o a th  and L o n d o n .

C A I  r O F  G E N U IN E
BRIC-A-BRAC

to  b r i n e  c o l l e c t o r s  a n d  v e n d o r s  i n  d i r e c t  c o m m u n i c a t i o n .

Fine e x a m p le s  o f  A n t iq u e  F u r n itu r e .  
H istorica l  R elics. B e a u t i fu l  old C h in a  and G lass.  

S i lv e r ,  M in ia t u r e s ,  and  J e w e l le r y .

May 6th to 15th.

THE MODERN GALLERY, 
61, New Bond Street. W.

k1 l o r e n c e  N o . ANSWERS TO CORRESPONDENTS.
M A Y ,

f'o O ffice u se  c>niy. E N Q U I R Y  C O U P O N .
1907.

N am e (State whether M r., M rs., or Miss) 

Address in fu l l  

Subject oj enquiry

Date 1907.

N .B .- F O R  P A R T IC U L A R S  R E G A R D IN G  T H E  U S E  O F  T H IS  C O U P O N , S E E  B A C K .
X X X I X .
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IRONCLAD
KEYLESS LEVER “ B L A C K ”

WATCH.
One Guinea each.

M a r v e l l o u s  
T i m e k e e p e r s .  

W o n d e r f u l  V a l u e .  
D u s t - P r o o f .  

O x i d i z e d  S t e e l  C a s e s .  
S u i t e d  f o r  a n y  

C l i m a t e .

GRAND PRIX,
P a r i s , ittoo.

S p e c i a l l y  a d a p t e d  f o r  
D o c t o r s ,  M i n i s t e r s ,  
S o l i c i t o r s ,  C o l f e r 9 ,  
C y c l i s t s ,  e t c . ,  a n d  
a l l  P r o f e s s i o n a l  M e n  
a n d  S p o r t s m e n .

Ladies’ Sizes from 2 5 / -  Every Watch Guaranteed.
B e a u t i f u l l y  I l l u s t r a t e d  C a ta lo g u e  f o r  P r e s e n ts  p o s t  f re e .

To be obta ined o n ly  from  Established 1824.

R . L .  C H R I S T I E ,  Watch Maker and Jeweller,
17, 18,19, and 20, Bank Street, E D IN B U R G H .

D E C O R A T I V E  A R T  O B J E C T S . - - C H  E A  P -  C l f i n c c  f in e l y  
<-;irve<l J a d e ,  R o c k  C r y s t a l  a n d  I v o r i e s ;  L l o i s o n n 6  a n d  C a n t o n  E n a m e l .  
P o r c e l a i n  V a ^ e s .  J a p a n e s e  O l d  N c t s u k i ,  S w o r d s ,  T s t i b a .  l i r o n 7 e ,  a n d  
K a k e m o n o ;  O ld  I t a l i a n  C a t n e i a n d  I n t a q l i i .  O l d  l l o x e s  o f  I v o r y ,  T o r to i s e *  
s h e l l ,  C h i n a ,  A m b o y n a ,  O a k ,  S h e l l ,  A g a t e ,  L i m o g e s  K n a m e b ,  e t c .

W .  C . W E I G H T ,  7 6 ,  S h i p  S t r e e t ,  B r i g h t o n .

A N TIQ U E  FU R N ITU R E  for the Home, 
Price List of genuine old Bureaux, Chests, 

Chippendale Chairs, Dressers, Quaint Tables and 
Settles from J a m e s  W. P a r t r i d g e ,  The Rank, 
Alvechurch, Worcestershire.

5  ft. Chippendale Mahogany Hanging Wardrobe, w i t h  p a n e l l e d  
d o o r s ,  a n d  f l u t e d  c o r n i c e ,  f n e  q u a l i t y ,  £15 0 5 .  od.

F .  J O N E S *  1* T a v i s t o c k  S t r e e t ,  B E D F O R D .
Large Stock of Antique Furniture

V I S I T O R S  T O  B E L F A S T  s h o u l d  c a l l  a t

S I N C L A I R 'S  A N T IQ U E  G A L L E R Y . 18, C a s t l e  L ane ,
t o  i n s p e c t  t h e  m a g n i f i c e n t  c o l l e c t i o n  o f  A n t i q u e  C h i n a  a n d  W o r k s  o f  
A r t .  I h e  f i n e s t  c o l l e c t i o n  o f  O l d  C h i n a  i n  I r e l a n d  a l w a y s  o n  v i e w .

O r d e r s  a n d  e n q u i r i e s  b y  p o s t  c a r e f u l l y  a n d  p r o m p t l y  a t t e n d e d  t o .

BOOKB. — W m . B ro u g h  f t f i o u ,  booksellers an<l E x p o rte rs, are  prep ared to g iv e  
H ighest L a sh  t r ic e s  lor L ib rarie s o f  a n y  description  an d o f a n y  m agnitu de. G entle* 
m en. E x ecu to rs  an d oth ers, should co m m u n icate w ith W illiam  Brough &  S o n s  who 
are at all tim es p rep ared  to g iv e  F u ll Cash  V a lu e  for b o o k s  in all B ranches of 
L itera tu re, V en d o rs will find this m ethod o f disposin g o f  their Properties to  be m uch 
m ore a d va n ta g eo u s than Auction , w hile the w orry, d e la y , an d ex p en se  inseparable to 
A u ction  S a le  will l«e en tire ly  obviated . C ata lo gues g ra t is .— 313. B r o a d  8 t . , B irtD ingh A D . 
E stab lish ed  184$. ( T e le g ra m s :— '‘‘ B ib lio p o le, B irm in g h a m .")

—  TM R C u N N O tsSE L 'K , co m p le te  in n a r t s t o  1906. £-i 
G allery . 4a - for 7/6: T ria l O scar W ild e. 35f.\  Alk« 

Sports, £§ 5s, for 35 •; B u rto n 's  Arabian  N ig h ts , 17 vols,, illustrated, u 
£ t $  15 s.: B o c caccio ’s D ecam ero n , w ith e x tra  p lates, a vols.. 35/-: 
W a te r Colours. 42 • net for a i * ; Farm er an d  H en ley ’s C o m p lete  Sian;
7 v o ls .  privately printed, ,£13 5s, net for £ 3  tot.
R a r e  B ooks. I M K E f f ' J  ( T R E A T  B O O K  < S H C
C a t a l o g , .  F r o t . l 4 . l 6 . J o f > n ' B r i g f i t S t r e e t . D I R M l t y

GENUINE A N T IQ U E S a ^ ^ K ^ '^ ' it

■d •: 5c re '• Nation*] xPuiffMed nkstuiik'i
Jictioaary,

’HAflf.
bra»erV ■I skiici 

"M  Sul*. 
Iiiidrpn ' 
11 £8 LOt 
an J >vr l 
FoUi-rt'

f m n t .  ]« g  C h ip jH m d .d e  S r t t r e .  £ J 2 lOe. F in e  UUJ (!h ip |» e iid a le  b reak  
l»o.tril. w ith  1 n s s  rail, £18 10s . F in e  O ld  E n g r a v in g ,  l .a r ly  C o ck  b u m  a: 
a l t e r  S ir J o s h u a  Ke\, n o ld s , « n g r a v e ( | by  l ' ,  W ilk in , g o o d  m a rg in s ,  fine com i 
l in e  O ld  E n g r a v in g .  " C h a r l e s  I. am i H e n r ie t t. i  M a ria  a m i C h ild re n ."  a f t)"  
e n g ra v e d  b y  It. Itan»n , in o iigi»;.ii c a rv e d  w«««i»1 f ra m e . £ 5 . F in e  O ld  i 
T o b y  J u g s ,  e tc .  N o  K c p n - d u c tio n s  so ld . E v e r y  a r t ic le  g u a ra n te e d .
J*  P* W A Y ,  A n t i q u e  A r t  G a l l e r y ,  P a r k  St,, B R IS T O L ,

N o w  r e a d y .  O u r  Q u a i n t  C a t a l o g u e  N o .  2 o f  O l d  E n g l i s h  F u rn itu re  
c o n t a i n i n g  l in e  e x a m p l e s  o f  J a c o b e a n ,  Q u e e n  A n n e .  C h m p e tid a lt  
S h e r a t o n ,  a n d  H e p i - l e w h i t e  F u r n i t u r e .  16  p a g e s ,  f u l l y  i l lu s t r a te d  
J ’o s t  / r e t '  Cut. / r o u t  ’

A . W . L I T T L E  & C O ., Narrow  W ine S t . ,  BRISTOL.

BEA U TIFU L OLD LACE. Best Selectio n  o f M ilam -v, 1 
(’unit d 'A le n n m ,  N e e d le  Kim. I.im.-nci. 

ete.. Btidal V e ils  a nd F lounce*, am i W orker! M uslin. in th e W est o f  KngU.ut. * « .:  
F IN E  S T A F F O R D S H IR E  G R O U PS. Silk  P ic tu re s  t.hin-i, ntul Furniture.

E .  J .  L O V E L L ,  R o y a l  P r o m e n a d e  ( n e a r  M u s e u m ) .  B R I S T O L

w 7 AN T E D , scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol.

ANTIWORM h a s  m a n y  a d v a n t a g e s  o v e r  e v e r y  o th e r  
w o o d w o r m  d e s t r o y e r ; d o e s  n o t  in ju r e  the 
p o l i s h ,  p a i n t  o r  g i l d i n g ;  d o e s  n o t  s ta in  the 

w o o d  o r  h a n d s ;  d o c s  c o m p l e t e l y  d e s t r o y  t h e  w o o d w o r m .  K a s i ly  app lied , 
h o u n d  in  v ii  h  t a b l e  b  v  h u n d r e d s .  n  » ^  c  c  a  1  n i n  t i d o

P r i c e  2 6, p o s t  f r e e .  B A  I t o ,  U A H IK ,  I I r r .

Wanleil lo purchase for cash, OI< 1 jewellery* Snutl Ik>\es« Fans, 
and War Medals. E R N E S T  T A I N S H ,  C A R D I F F .

C r r i  I Dealer in Antiques & Modern Furniture. 
• r t L L i C o rp o ra tio n  S t.,  C H E S T E R F IE L D .

C E N U I N E  A N T IQ U E  B U S I N E S S  F O R  D I S P 0 8 A L , c e n t r a l  p a r t  o f  C h e lte n 
h a m ,  F i n e  o l d  J a c o b e a n  C h e s t ,  £ 1 0 ;  G e n u i n e  B u r e a u x  a n d  C ab in e ts . 
C h i p p e n d a l e  a n d  o t h e r  F u r n i t u r e ;  G e n u i n e  o l d  S q u a r e  a n d  C rescen t 
m a r k e d  W o r c e s t e r  C h i n a  ; S p e c i m e n s  i n  B r i s t o l ,  S p o d e  a n d  o t h e r  China. 

A .  B R Y A N .  3 .  N o r t h  S t r e e t .  C H E L T E N H A M .

A .  G .  C O X  G C o . .  4 0 7 .  H i g h  S t r e e t ,  C H E L T E N H A M .
F o r  G E N U I N E  OLD E N G L I S H  F U R N IT U R E .

S p e c ia l i t i e s :  --------------  Enquiries Solicited.
O L D  O A K .  P E W T E R .  »nd A N T I Q U E  B RA S S W O RK .

O L D  P R I N T S
Framed in the Correct Style as under :

1 5  x  1Q  1 4 x 1 5  1 6 * 1 4  18 X 1 5  2 0 X 16 5 2 X 18 24  *  20  .

3 3 3 6 4 ; -  4  9 5/6 6/3 6 '9 e a c h .

V ITRO CRA PH IC  C O . ,  CHELTENHAM.

V A L U A B L E  PAIR  O F  C O N V E X  M IR RO R S in r i c h l y  c a n  ed frames. 
»  w i t h  c u t . g l a < s  d r o p s ;  O l d  C h i n a ,  O i l  P a i n t i n g s ,  A n t i q u e  iM rin tu rc  

a n d  a  f in e  O l d  L e a t h e r  S c r e e n ,  a l l  o l d  a n d  g e n u i n e ,  a t

CLARKE’S GALLERIES, 40 8 41. Grand Parade, CORA

S P E C I A L  N O T I C E
Communications and Goods in respect of this enquiry should be addressed—“ The Correspondence Man. ;crt 
Connoisseur Magazine, 9 5 , Temple Chambers, Temple Avenue, London, E.C.

In order to facilitate reference the answers in the Magaaine are prefixed by the number of the Coupon and headline indicating the bject. 
Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every efi 1 
be made to insert same promptly, and strict order of priority will te  invariably maintained, A note of advice will be duly forwarded eac 
correspondent a few days prior to the publication of the number containing the information required.

The conditions under which articles may be sent for our opinion are as follows :
t. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignme 
a. As we insure valuable articles against all risks whilst on our hands, due notice of the amount for which  policy is to liable 

should be given beforehand.
3. All cost of carriage, both ways, to be defrayed by the owner, and the Proprietors, Messrs. Otto Ltd., cannot ac* t a0* 

responsibility for loss or damage caused in transit.
4. Fragile articles of small dimensions should be forwarded per Registered Post.
5. All objects to be packed in material that can be used for their return.
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HEAL & SON’S
O L D  F U R N I T U R E  F O R  B E D R O O M S
“ T a l l  B o y s ”  a n d  B o w  [
F r o n t e d  C h e s t s  o f  
D ra w ers, W a r d r o b e s ,
T o i l e t  M i r r o r s  a n d  
Corner W a s h s t a n d s  
w i t h  c o p i e s  o f  o l d  
T o ile t  W a r e s  to  fit.
F o u r -P o s t  B e d s t e a d s  
m ade u p  fro m  fine old  p o sts  on m o d e rn  h y g i e n i c  
principles. A  l a r g e  s to c k  is to  be seen a t  N -  196, etc.,

T o t t e n h a m  C o u r t  R o a d ,  L o n d o n ,  W .

EDWIN NICHOLS,1L‘d
2 7 ,  N e w  S t r e e t ,  
W O R C E S T E R .

r e.": GENUINE ANTIQUES

C h ipp endale ,  Sheraton, 
Hepplewhlte, & c . ; a lso  
China, Plate, $ e . , &c.

I N S P E C T I O N  R E S P E C T F U L L Y  I N V I T E D .
F lo e  Old S tu a rt  C ha ir.

Antique Furniture 
and Works of Art

AT . -
T H E  O L D  H O U S E .  
O X F O R D ,  —  —Visitors to the Pageant will find a large stock of Old Oak, Walnut, Chippendale, Needlework, Old China, and Old Prints.

T H E  L A D I E S ’ A S S O C IA T IO N . 
41, H igh  S tr e e t, Oxford.

Usually in stcck—sets of 

CHAIRS, DRESSERS, 

TABLES, CHESTS, 

G RA N D FA TH ER  CLOCKS, 

OLD GLASSES, &c.

SAMUEL HILL,
D e a l e r  i n  A n t i q u e s ,

6 Fine old Mahogany Chain 
iglnal condition. Oennlne 

Ai >que. Price 3 6  g u in e a s .

98, High St.,  D U D L E Y .
N a t i o n a l  T e l e p h o n e  12 6 ,

JAS. SHOOLBRED & Co.
Tottenham Court Road,

L O N D O N ,  W .
M anufacturers o f  
Hand*m ade

WOODEN 
BEDSTEADS.

T h i s  q u a in t  d ea iga  F u m e d  O a k  
B eds tead ,  f i t ted  with  S p r ing  
M att re ss ,  co m p le te  <£4 4 0

S p e c i a l  D e s ig n s  a n d  f a r t h e r  p a r t i c u la r s  o n  a p p l i c a t i o n .

XLT.
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Two Old French Wine Glasses Exquisitely Painted.

Wm. EGAN <S SONS, Ltd.,
------------------------  A N T I Q U E  D E A L E R S .  ------------------------

33, P A T R IC K  S T R E E T , C O R K .
G EO . LU X T O N  & S O N S ,

G E N U I N E  O L D  E N G L I S H  F U R N I T U R E .
F I N E  F U R N I T U R E  R E S T O R E D .

D u k e  S t .  a n d  C h u r c h  S t . ,  C u l l o m p t o n ,  D e v o n .

Old China for Sale.
R o c k in g h a m , D a v e n p o r t ,  e t c , ,  a l l  g e n u in e *  L i s t s .
J A M E S  H I L L ,  Bachelor’s Walk,  D U B L I N .

R. M O R R IS O N ,  T h e  Antiquarian EUpoiitory. 130  B, N etherg& te ,  D U N D E E .
h a s  a  s p l e n d i d  s e l e c t i o n  o f  G e n u i n e  A n t i q u e s  in  

—  F u r n i t u r e ,  C h i n a ,  S i l v e r ,  a n d  A r m o u r .
A  s p l e n d i d  S h e r a t o n  M a h o g a n y  W i n d e d  W a r d r o b e ,  b e a d e d  a n d  c r o s s 
b a n d e d  p a n e l s ,  h a o g i n g  s p a c e s  a n d  s l i d i n g  t r a y s ,  8  f t .  6  i n s . ,  £ 4 5  0  0

HISTORICAL Cl AIR
used by Marie Antr ;ette 
brought from the Tuile ;s ,0 
Holland by the King o I [01- 
laml’s Antiquary, has he> for 
the last 50 years in Ir fond. 
Pedigree letter stating the . hove 
facts. The Chair is m r  fo n f  

Khony, Tortoiseshell, Silver and 
Ormolu. Price 2 7 S  grfocns.

JAMES HILL,
C ontracts , to  H H . W ar Ofltci- 

and A dn.ira .Ity,

Bachelor’ s W a lk , DUBLIN.

OLD EN G LISH  P O T T E R Y  & PORCELAIN
H Y A M  &  C O ________

1 5 8 , B r o m p t o n  R o a .cfl 
S o u t h  K e n s i n g t o n ,  L O N D O N

THOMAS CUBITT, s "-
(OP NORWICH) CHIN A. PRINTS.

S p e c ia l i t y  t h i s  m o n th s — T w o  O ld M ih og a n y P o n d e r  Stan d s, nn trtp» t fe^t. 
e  tcli £ 3  S s .  o L i  M ahogany I ’ m  S itn t l. neat b ra c k e ts . 5 0  - .  Several ui«l 
M ah o g a n y  B fd s ic le  Cupboard*., from 5 0  A ll g u a ra n te e d  gen u in e.

O l d  O a K  S e t t l e s ,  C o r n e r  C u p b o a r d s ,  D r e s s e r s ,  a n d  
B r e a d  a n d  B a c o n  C u p b o a r d s .  Also O l d  C h i n a  a n d  

D e l f t ,  C u t  G l a s s ,  O l d  B r a s s ,  6 c .*  G r e a t  r e d u c t i o n s  i n  a l l  g o o d s .

COURTNEY DUCKETT, 108-9-10, Crawford St., Baker St.. W.
E .  S T E W A R T ,  Antiquarian D ealer, 33,  F r e d e r i c k  S t . ,  E d in b u r g h .

Im portant painting, D eath  o f  N elson, containing fine p o rtra its : fu ll-len gth  L o u is  X IV ., 
R ig a n d ; D uchess cle O rleans. V a n d y k e , and o th er p o rtra its and p ic tu res  o f  great 
interest D utch P anels, etc. C h ip p en d a le  C hairs, M arq u ete rie  C a b in e t, O ld  Iron 
Coffer, O ld  C arved  W ood , O ld  E ire  B a ck s, C hina. C o p p e r, e tc .

O l d  P a i n t i n g s  C l e a n e d  a n d  R e s t o r e d .

E FflU N TilN F RDATHF m T h b  N e u k ,"  a6, P o r t u g a l  s t r e e t , i . i n .
• r u u n i A i n c - D n U R l L ,  COEN'S I n n  f i e l d s , L o n d o n , and 288. R e n f r e w  

S t r e e t . C h a r i n g  C r o s s . G l a s g o w . C o lle cto r o f  A n tiq u e  F urniture, C h in a. Silver, 
Sheffield  Plate, Pew ter. Brass, J ew ellery, and L a c e . S p e c i a h t i t f Beau tiful Painted 
M ep p lew h iie  C o u ch . S ets o f  O ld M ahogany Q u een  A nne, C h ip p en d a le  a n d  S heraton  
C hairs. E tiaaliethan  R e fec to ry  T a b le . Jacobean  and Q u een  A n n e O a k  D ressers, 
b u ffets. Chests, an d Delft R a c k s . C hip p en d ale  am i S heraton  C a b in ets, T a b le s , 
C e llarets, and M irrors,

H. W. GODFREY’S,
25, Wardour St„ Near Piccadilly Circus, W. 

G ENUINE ARTISTIC ANTIQUES
IN QUAINT UNCOMMON JKWELLERY, PLATE, &C.

A M E R IC A N  V ISIT O R S P L E A S E  NOTE. 
I N S P E C T I O N  I N V I T E D .  E s t a b l i s h e d  o v e r  5 0  y ears .

O l d  C h i p p e n d a l e  C h a i r s *  O l d  G a t e  T a b l e s *  S i d e b o a r d s ,  
B u r e a u x ,  D u t c h  D r e s s e r s ,  a n d  G r a n d f a t h e r  C l o c K s .

E x p e r t  w o r k m e n  k e p t  f o r  r e s t o r i n g  a n t i q u e  f u r n i t u r e .

ANDREW SADLER, 347, Byres Road, H illhead, GLASGOW.

E . A. JOHNSON, 8 ,  G r e a t  T u r n s t i l e ,  L i n c o l n ’s  In n ,  W.C.
(N ear C h a n ce ry  L a n e  T ul»e Statio n .!

1 b u y  a n d  s e l l  o n l y  G e n u i n e  A n t i q u e s .  O l d  S t a f f o r d  a n d  o t h e r  P o t t e r y  
r e q u i r e d .  P r o v i n c i a l  t r a d e  s o l i c i t e d .

K a r e  c a r v e d  a n d  i n l a i d  O a k  C a b i n e t s  f o r  s a l e ,  1 5 th  a m i  i 6 t h  C e n t u r y .  
A n c i e n t  G a t e - l e g  'T a b l e s ,  f r o m  4 5 / » .  L o n g  O a k  D i n i n g  T a b l e s ,  o n  
m a s s i v e  l e g s  a n d  s t r e t c h e r  r a i l s  u n d e r ,  f r o m  £ 8 .  F i n e  O l d  C h i p p e n d a l e  

B u r e a u  B o o k c a s e ,  £ 2 6 .  O l d  C h i n a ,  P i c t u r e s ,  e t c ,

PARKHURST, FURN̂ EStâ ALER’
H a y w a r d s  Heath, S U S S E X ,

33 m i l e s ,  B r i g h t o n  M a i n  L i n e .

M a h o g a n y  A n g l e  C h a i r ,  S e r p e n t i n e  F r o n t ,  o r i g i n a l  c o n d i t i o n ,  7 0 / • *  
M a h o g a n y  C h e s t  o f  D r a w e r s ,  o r i g i n a l  B r a s s  h a n d l e s .  7 0 / * .  
T o r t o i s e s h e l l  T e a  C a d d y ,  3 0 y - .
S e t  6  W i l l i a m  I V .  S t i v e r  T e a  S p o o n s ,  1 7  6 .
B a x t e r  O i l  P r i n t s . —F i n e  a n d  r a r e  e x a m p l e s  a l w a y s  i n  s t o c k .

C . L , P IC K A R D ,  7 5 *  W ood house  L a n e ,  LE ED S.

T. W . RICHARDS,
12, Blenheim Terrace, 
LEEDS, it is it m

■I. W anted .
I Old SilK Pictures  
i  and Staffordshire  
T -------- Pottery.--------

J. J O S E P H .  54, Tithebarn S t „  L I V E R P O O L
F u r  (N ear to  E x c h a n g e  Station!.

A n tiq u e Fu rn itu re S e r p e n t i n e  a n d  B o w  F r o n t  S i d e b o a r d s *  B u r e a u  
B o o k c a s e s *  C l o c k s ,  C h i n a ,  S p o r t i n g  P r i n t s .

ED G A R  LIN COLN*
144, Kensington High S t„  W.

Dealer in  English and Roman

C O I N S
SIXPENNY COIN CATALOGUE, 7th E d ition  (260 I llu s tra tio n s  o f Coins!, post free 7d.

PIIDIHQITIPQ A c - O v e r  1 0 , 0 0 0  G e n u i n e  S p e c i m e n s ,  L i s t s .  
U U M U O I I IC O , O L D M A N ,  7 7 ,  B r l x t o n  H i l l ,  L o n d o n *

S e v e r a l  C a r v e d  O a K  J a c o b e a n  C h a i r s .  
K i n g w o o d  a n d  S p r u c e  B u r e a u .

G r a n d  S p e c i m e n s .

ARTHUR JUPP 8 Co., 35, Red Lion St., Holborn.
Telephone 91*0 Central

E . H A R R I S O N , 47 , D u k e  Street,
M a n c h e ste r  S q ., W. ( C l a w  to  W a l l a c e  C o l le c t ! . ) '

W A N T E D . —G e n u i n e  O l d  H u n t i n g ,  R  1"* 
a n d  C o a c h i n g  P a i n t i n g s  a n d  E n g r a  n t s .

VICTOR B. BUTTON,
90 , Y ork  S tr e e t , W e stm in ste r

E s t a b l i s h e d  1 8 6 1 . T e l e p h o n e — 5355, W e s t '  f<r*

C H O I C E  A N D  R A R E  O L D  C H I N A
Every Specimen Guaranteed Genuine.

Fine examples of Chelsea, Worcester, Plymouth, B stol, 
and all other English Factors.

Old E n g r a v i n g s  &  P a in t in g s  F r a m e d  &  R e s ’ red.
E R N E S T  A L D E N *  3 9 ,  K i n g ’ s  R o a d *  S l o a n e  S q u a r e ,  -  v’ '

Telephone, 1 4 1 9  V ictoria.

M ay 1907.— No. I*ix. N I.
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ART W A L L  PAPERS

T h e  ** P r i n c e s s  E n a / ’ 10  6  p e r  p i e c e

Chas. KNOWLES & Co., L t d .

164, King's Road, Chelsea,
---=- =  LONDON, S.W. -

THE LARGEST SHOWROOMS IN LONDON.

nnEee
p e r f e c t  
rmcrucES  
OVER 10 0 0  
D E S I G N S
New ILLUSTRATED 
CATALOGUE FREE 

:. 0 «  APPLICATION 
INC ALLS'

76*  TMC
MANSION
VILLA
C l u bfioreL
o r p ie e

-Mujurw.
RAJAPI'J

MOREREAT 
LESS LABOUR 
LESS FUEL

H W E L L F K L ™  5 5  D O V E R  5 T PICCADILLY ̂
tuaoitmi I N O V K H cuucow H I M • M U N C H *137 7 PARR-
JOHN M l TON 

i i s r i t
MOPE 

ATRF t T
i<nnn QATC

ijV* -siTJLLE.cn o w or r u t places i n London on  v i l w

MOWEBSdpf, 
POUERS.

i BY ROYAL W ARRAN T 
iMAKtRS 10 H.M.-i h iKING

H IG H E S T  
AWARD GOLD J  
MEDAL ROYAL 
BOTANIC S“ !
1905*1906 /

ALLGOODS SENT OUT 
GUARANTEED @ JgT  
MAY BE HAD FROM M  
YOUR S 
IRONMONGER

S t a n d  P r e -e m in e n t
HUNDREDS OF THOUSANDS IN USE WRITE \ 
FOR ILLUSTRATED PR ICE LIST N ° 29

fez THOMAS GREENn  SON L ̂
L E E D S  &  L O N D O N :

■ !:T- y*- ■

’ ' •

McCoy# Sons, Ltd.,
BELFAST,

Heaters in
A n tiq u e s ,
Old P rin ts , 6 c .

Genuine E x am p le s
al w ay s on hand.

n  .*
O n e  o f  a  p a i r  o f  e x c e p t i o n a l l y  r a r e  
C h i p p e n d a l e  H a l l  C h a i r s ,  p a i n t e d  

H e r a l d i c  d e v i c e -  " A  D e r m - w o l f ,  s a l i e n t ,  
r e g a r d m t ,  a r g e n t ,  v u l n e d ,  g o u t t d  d e  
s a n g .* ’ P r i c e  o n  a p p l i c a t i o n .

H a s  t h e  L a r g e s t  
S t o c k  !n t h e  

S o u t h  o f  E n g l a n d  
* . o f  .

J a c o b e a n , 0  
Q u een  A n n e , 
C h ip p e n d a le  
6  S h e r a t o n  
F u rn itu re . 0 9-ft. Chippendale Bookcase.
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w. e . wood,
Unique Selection o f  Gems for Collectors.

IN S P E C T IO N  IN V IT E  D.

I O L D  G L A S S  D E L O M O S N E  I
,  „  , ,  »  29  B, L in co ln  s In n  F ie ld s ,  I

fo r  C o l l e c t o r s .  1 ________Hoibom. |
S T A M P S .  Selections of all countries sent on approval.

Prices extremely moderate. Catalogue free.
Bridckr & K a y ,  65, Bishopsgate Street Without, London, K.C.

C A R L I S L E .  40, B ea uc ha m p  Place, S.W.
on \  ii*w .in<l (nr S.ilr. iinunh itie  in llrc t im i «■' G e n u in e  O r ig in a l  D r a w in g * *  by 
liit-nzt-. V atican, HuucIm't, etc. Alw.» .» tine G o b e lin  P o r t r a i t  o f  N a p O ia o n ,
alter l>.nul.

M i s s  M . M A L E T  i n v i t e s  c o l l e c t o r s  t o  i n s p e c t  a n t i q u e s  o f  a l l  R i n d s ,  a t  
m o d r r .T ti*  p r i c e s ,  d i s p l a y e d  111 h e r  s h o w r o o m :  —

A  L o u i s  X V .  C r v s t . i l  d e  R o t  l i e  C h a n d e l i e r ,  a n d  a  K o l> e  o f  V e n i c e  I 'o i n t .  
w i t h  r a r e  d e s i g n  i n t r o d u c i n g  n n i r i n l s ,  a r e  a m o n g  t h e  t o s t l v  t h i n g s  s h e  
is  c o m m i s s i o n e d  t o  s e l l  f r o m  p r i v a t e  h o u s e s ,

5 2 6 . O X F O R D  S T R E E T .  M A R B L E  A R C H ,  W.

B .  B .  B L A K E ,  44, South Molton St., W.  

?oa.?e^onne or O L D  C H I N A  6  J A D E .
F u l l  p a r t ic u la r s  o n  a p p l ic a t i o n .

P. ELLIS, 249, Hi*h Holborn, LONDON, W .C.
Offers this month.— Old English Arm Chairs, 35/-, 45/-, 

55/-. 60/-. Corner Washstands, 16/6, 28 6, 32/6. Bureau 
Bookcases, £6, £8, £ 10.

F o r  Foreign governesses, chauffeurs, shop assistants, 
c lerks, servants,  apply Information Bureau, “ Daily M a i l ”  
Offices, 3 , Carm elite  House, T em ple, London, H.C.

F O R  A R T  L O V E R S  W I T H  L I G H T  P U R S E S .

TAGENT’S GALLERY,
5 1,  Great Portland Street, W.

Telephone 14073 deni rat. (Near Oxford Circus).

C H O I C E  P I C T U R E S  by  O ld a n d  M odern M asters .  
O R I G I N A L  D R A W I N G S  fro m  fa m o u s  co l lec t io n s.  

B r o n z e s .

HENRY VAN KOERT,
38, Hanway St., Oxford St., London, W. 

SPECIALIST in the RESTORING of OLD and 
=  VALUABLE CHINA, ENAMELS, etc. =

O l d  O a k  C h e s t s ,  f r o m  2 0 / - .  O l d  O a k  G a t e  L e g  T a b l e s ,  f r o m  4 0 / - .  
O . tk  B u r e a u ,  3 3 / 6 .  Q u e e n  A n n e  D r e s s i n g  G l a s s ,  3 d r a w e r s ,  2 3 /6 .  
C h e s t  o f  D r a w e r s ,  o y s t e r  v e n e e r ,  o a k  l i n e d .  Q u e e n  A n n e  p e r i o d .  Qu< 
T a b l e ,  h o o d e d  s h o u l d e r s ,  £ 3  7 s .  f d ,  C h i p  C o r n e r  W n s h s t n n d  M a h o g o ;

B U L L E N , 27, 32, 3 7 , and 3 9 , E lm  H ill , N 0R \

Small
* lh U t’ Anne
17 6.

!CH.
J .  B R E T T  &  S O N S ,  L t d . ,

9 2 . P R I N C E  O F  W A L E S  R O A D .  N O R W  C H .  
for good A N T I Q U E  F U R N I T U R E .

Only Two Minutes1 Walk from Tmorpr Station. Norwk •

F I V E  L A R G E  B O O K C A S E S .  8 to 11 feet Ion . 
L a r g e  StocK o f  C H A I R S ,  S I D E B O A R D S ,  B U R E A U S  

and B O O K C A S E S ,  trade Supplied. '

R. E. TREASURE, Crooked Lane, Preston.

JO H N  W E S T H E A D  8 C o ., A ntique  F trn i tu re  and
l:.M l AI(I.1>III:.U J8:ri. Old China “Dealers, &

174, Friargate, and 1 6 ,1 7 ,1 8 ,  Orchard Street, PRESTON.

S T .B O T O L P H ’ S  G A L L E R I E S * ( A n t i q u e  D e a l e r s ) .  ^
A g en u in e Old r.ngU -li G ra n d fath er S trik in g  C lo ck  in O ak c a s e . £ 13. Urr.m.n-iiwrt 

B ra ck et C lo ck . £ 5  10b. OttHiitiiy o f  B lu e &  W hite S p o d c  C liiu atntarkedL  various prices. 
30 m inutes' m otor d rive irom tow n through d ie  m ost l*e.uihuil counuv.

Telephone—53 Scvcnoaks. Manager—Mrs. BR1TTER.

F O R  S A L E . — G en u in e  O ld  C h ip p e n d a le  Se tte e ;  also 
f ine  S h e ra to n  C abinet,  a n d  other f ine  p ieces . t \  valuable 
A n t iq u e  M a h o g a n y  S id e b o a rd ,  S e rp e n tin e  Front, in per* 
feet o rig inal con dition . W rite  for Photos to

W YN N , Meadow Place, S H R E W S B U R Y .

T h e  C l o c K  T o w e r ,

S O U T H S E A .

£rn est S mith
Finest 

Selection of 
A n t iq u e  Furniture 

in South  o f  England. 
S ix  Handsome g i l t  I ta lia n  Chairs, p r ire , 20 guineas. Photo on application

J. W. ROSE §  SON, A n t iq u e  G a l le r ie s ,  SLEAFORD, L in a
C o l l e c t o r s  o f  t h e  G e n u i n e  A n t i q u e ,  e i t h e r  i n  F u r n i t u r e ,  P r i n t s ,  C h in a ,  o r 
S h e f f i e l d  P l a t e ,  a l s o  i n  e a r l v  S t e e l ,  C o p p e r  a n d  B r a s s  p i e c e s ,  s h o u ld  n o t 
f a i l  t o  c a l l  a n d  i n s p e c t  t h e  "  T i t - B i t s  ”  I r o m  t h e  F e n s  w h e n  o n  t o u r  t h r o u g h  
L i n c o l n s h i r e  b y  M o t o r  o r  K a i l .  ( O n l y  t h r e e  m i n u t e s  f r o m  t h e  S t a t i o n . )  

Specialty - Old Prints, Fine Gallery Show-

Mrs. DUFFIN, 17, Friars St.,  STIRLING.
N ankin , Chelsea. Crown Derby, and o th e r Old Enfllah China. 
Cat Glaas, Sheffield P late, C arte l, A n tiq u e  Furniture. 

S P E C IA L . — G r a n d fa t h e r  C lo c k s  In  M a h o g a n y  a n d  O a k ,
Corner Cupboards, and Gentlemen's Wardrobes.

WANTED.— “ Richmond’s Annals of Stockton.”
FOR SALE.— Fine Old Shakevperean Portrait, in old carved wood frame, 
also fine portrait of young girl in white dress, pink sash, and picture hat, 
in original condition. Unrestored size, 36 in. by 28 in.
ARMSTRONG & SON, 162 & 39a, High St., Stockton-on-Tees.

Old Furniture Faithfully  Restored and In la id
BY E X P C R T  W O R K M E N .

All Kinds of Art Cabinet Work.
W . S. W I L L I A M S O N .  W oodstocK R o ad, T A U N T O N .

Corner of old
8t. Ann’s Churchyard
Hranch :
South King Street.

B u y er s  s h o u ld  s ca n  m y  c o n 
c i s e  c a t a  o g u e ,  n o w  i n  p r e s s  
a n d  f r e e  t o  f i r s t  3 0 0 a p p l i c a n t s .

y i  8 0 0  Bargain*
* (in all branches) 

tabulated A rp ikcJ

GENUINE ANTIQUE FURNITURE, in the rough or done up. Dressers, 
Nettles, Ch r.rs. Bureau Bookcases. Chests, Gent's Wardrobes. Welsh 
Cabinets, Hanging Presses, Gate Tables. Very fine Carved Oak Jacobean 
Bedstead, original condition. Photos sent. Trade supplied.

S. LLOYD & SON, O s w e s t r y , S a l o p .
Specially  ttne Q ueen  A n n e  H a ll  T ab le ,  with marble top. 
S ize  6 ft. 6 in. by 3  f t .,  in original condition, from a local 
111a nsion.

G E O . FORD 8  S O N , Antique Dealers, N ew ark -o n -T ren t.

Two-handled Cup, plain, maR*d'
date 1745, 14 oz. €15 10 0

H. HARDCASTLE, 31. Stoneftate. YORK. Son" ’ a',.;:', «

" U s e  S T E P H E N S O N S ’ m

Furniture C re a n  
and Floor Polisi
■  S T E P H E N S O N  B R O S .  L t d . ,  B R A D F O R D  4 1

The Proprietor of " T he A n t i q u a r y ," Manchestei 
to recommeiul a steady, industrious Assistant, with 
qualifying experience, lo  a position of trusted s:i 
ship, packer, iSx,, and will he pleased to answer cn
Write toil. “ THK ( ' »\N< ilSSKl'R," 95, I'emplc Chambers. Temple •

ishe>
years

•.man*
L iir ie s -
tic. *
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T e le p h o n e  N o .
1561 G er ra rd .

E s tab l i sh ed  1794 .

Messrs. PUTTICK & SIMPSON,
Tine Art Auctioneers. hi, Eetcester Square, £ondon.

i ■■ (l-'cirtvierly tlie Mansion of Sir Joshua kryiiolds. I' .H.A

THESE FINE GALLERIES W E RE  SPECIALLY DESIGNED 
----- -AND BUILT FOR THE PROPER DISPLAY O F ------

Pictures, Engravings, Antique Furniture, China, 
Works of Art and Antiquities generally.

SALES DAILY THROUGHOUT THE SEASON.

Messrs. PUTTICK &■  SIMPSON are always pleased
Experienced Valuers call

to advise clients as to the value of property they wish to sell, 
on receipt of letter or telegram,

TfjE CEICEIj COLLECTION
or

ANCIENT CER̂ /\N IROHWORK
BELONGING TO THE

Gothic and Renaissance Periods.
A m a g n ifice n t b re a s tp la te : upw ards of f ifty  door lo cks, 
co m p le te  sets of door and ch e st fu rn itu re , lo cks , keys, 
door k n o c k e rs : g rating  for Sak ram e n ts ' haus. e tc .

The a b o v e c e le b r a te d  c o lle c t io n  w ilt be on  view  
and f o r  s a le  u n til  th e  m id d le  o f  May a t—

T H E  F I N E  A R T  S O C I E T Y ,  

1 4 8 , N e w  B o n d  S t . ,  L o n d o n .

Wanted to Purchase !
TURNER (George)—The Seasons, the set of four, 

or any.
DIGHTON The Months, the set of twelve, or any. 
NASH ((.)—Coloured Drawings of Old English 

Mansions.
18th Century Books, or Collection of Plates, 

illustrating Ornament, Decoration, 
Metal-work, Ceilings, Chimney- 
pieces, Furniture, Sc.

B. T. BATSFORD, Bookseller, 94, High Holborn, LONDON.
E S T A H I .IM tl-n  1 8 4 3 .

A Firm of Art Printers desires to correspond with artists willing 
to submit designs for Itook covers, calendars, posters, showcards, 

Also designs pertaining to artistic advertising.
A 'l d r e s s — A r t  M a n a g e r . c / o  “ T u t  C o s 'S 'o i s s k l ' r ,”  9 5 , T e m p l e  C h a m b e r s .

dM
1 7 6 0 - 1 7 9 5 .

I\  R A T H B O X E
(E xpert o f 30 years' experience)

Has on view a fine collection of pieces of the highest 
quality and importance.

S a l t  G l a z e ,  W h ie ld o n , and O l d  E n g lis h  P o tte r y .  
20 , A lfr e d  P la ce  W est,

S o u th  K en sin g to n  a n d  S ta t io n s ) ,

L O N D O N , s .w .

Old Jew ellery and 
Antique S ilv e r  
!Purchased

Full Market Price given 
Correspondence Invited

*  *  *

T H O M A S  E D W A R D S
3 ,  C r o w n  P l a c e ,  H a r r o g a t e

t  stablished  
1807 H O D G S O N  6  CO .

T e l e p h o n e  N o .  7 2 9 1  

C e n t r a l

A U C T IO N E E R S  O F  L I T E R A R Y  P R O P E R T Y
A N D

EXPERTS IN RARE AND VALUABLE BOOKS,
■  * Manuscripts, Autographs, BooK=Plates, and Engravings —

V a l u a t i o n s  m a d e  f o r  P r o b a t e ,  P a r t n e r s h i p  o r  o t h e r  p u r p o s e s  T e r m s  M o d e r a t e
Executors a n d  others having Libraries or Collections of Books to dispose of should communicate w ith  us without delay. B y  reason of our extensive 
connection w ith  Librarians. Book Buyers, and Collectors in ail parts of the Kingdom (as well as on the Continent and in A m erica ), our rooms 
offer unequalled opportunities for the expeditious a n d  satisfactory sale of a ll classes of Lite rary  P roperly . W e  are able to send experienced packers 
(if necessary) to all pails of the country al a day s notice to arrange for removing the Books to London. Catalogues of our Sales forwarded to Book

Buyers and Collectors on application.

Auction Rooms: 115, Chancery Lane, LONDON, W.C.
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‘ ‘ T h e  C o n n o isse u r”
can be obtained on the Continent 
from all Booksellers, and wholesale 
at the undermentioned addresses :

SAARBACH'S 
NEWS EXCHANGE
AT . . .

MAINZ:
I Clarastr

PARIS:
9 Rue St. George’s

AND . . .

MILAN:
I Via Firenze

Colonial & Foreign  
Postage Stam p s.

S u p e rb  copies at lots) prices .

A p p r o v a l  selections sent.

Collectors are particularly requested to send 
want lists, which will have carelul attention.

W. HOUTZAMER,
368, Strand, LONDON, W.C.

“The Connoisseur” 
Index and Title Page

For Volume XVII.

P R IC E  S I X P E N C E .

L IF E  A N D  W O R K S  O F

JOHN DOWNMAN, A.R.A.
T h is  e x tr a  n u m b e r  of “ T h e  
C o n n o is s e u r ” w il l  b e  p u b lish ed  
-------  ab ou t th e  15th M ay. -------

90 Illustrations. Colour and Monochrome. 

5/= nett.

T HH Index, with Title Page, to Volume X Y !I.
of “ T H E  C O N N O IS S E U R ." for Janu. ry 

to April, 1907 , is now ready, and may he obtar d 
through any Bookseller, Newsagent, or Rail' ->>' 
Bookstall, or it will he sent Post Free by |C 

Publishers, 2, Carmelite House, C a r m e  le 
Street, E.C., on receipt of Sixpence in stai ’*• 
The Index is thoroughly exhaustive, and wil he 
found invaluable for reference.

The Indices for Volumes II. to IV. and \ t0 
XVI. can also he obtained at the same pric •

M ay, 1907,^X0. I*ix. XI-
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There’s no Waste
with a packet of Brown & Poison's 
'* Patent ” Corn Flour, their first 
quality.

It is put up in a neat cardboard 
box that is easily opened without 
cutting.

The Corn Flour is enclosed in a 
paper bag so that it can be taken 
out without spilling. The bag 
also keeps it clean and good.

Examine the packet, and you will 
easily recognise it again, thus you 
will always be sure of having the 
best Corn Flour.

Ask for

Brown 8 Poison’s 
"Patent

SATISFACTION
i s  t h e  r o c k  f o u n d a t i o n  o n  w h i c h  t h e  

e n o r m o u s  b u s i n e s s  in

U

r\

t
Siuan

fountain pens
S i z e  1 “ S w a n . "  

f i t t e d  w i t h  p o c k e t  

c l i p ,  N i c k e l ,  1 1  6  : 

S i l v e r ,  1 2 / 6 ;  R o l l e d  

G o l d ,  1 3 / -

h a s  b e e n  b u i l t .  W e  g u a r a n t e e  t h a t  

e v e r y  p u r c h a s e r  i s  p l e a s e d .  I f  h e  

o r  s h e  o b t a i n s  a  p e n  w h i c h  

d o e s  n o t  s u i t ,  it  m a y  e i t h e r  b e  

e x c h a n g e d  o r  m o n e y  i s  

r e f u n d e d .

I p

e v e r?  pen a pleasure

10)6, 16/6, 25/- OP TO £20. 
O f  a l l  S t a t i o n e r s  a n d  j e w e l l e r s .

mabie, Codd $ Co.
79 $ 80, HIGH HOLBORN, W.C.

Branches: 93. Clvtapside, li.C.: Regent Si.. I.
3. E x ch a n g e  St., M an ch ester: ■ ,«d at Pans. Brussels. > ew  
York. St Chicago. W R ]T E  FOR CATA LO GUE, POST FREE

S E E

C A T A L O G U E

4

k  .

THE BELVOIR
Wicker Arbour
W i t h  l e t - d o w n  f l a p - t a b l e ,  
b a s k e t  f o r  b o o k s ,  n e e d l e 
w o r k ,  A c . B e i n g  l i g h t  i t  

i s  e a s i l y  t u r n e d  in  
<' a n y  p o s i t i o n .
/  S h e l t e r s  f r o m  w i n d

a n d  s u n .
P r i c e  c o m p l e t e ,  i n  

v  .  S t r i p e d  T i c k ,
M  £ 3  5  0
%  v .  S h o w e r - p r o o f ,

5 £ 4  7  6
1 To 15'- cxtr.i.
L a w n  W ic k e r  

T e n t ,  £ 1  1 4  0  
I l lu s t r a t e d

C a ta lo g u e  f r e e .

L a w n 4

'OWENS
00RR1NGE g  Co., 23a Dept., Queen’ s W alk, NOTTINGHAM.

FENTON & SONS,
11, N e w  O xford  S t r e e t ,
LON DON

(Established 1880).

H A V E  a Large Collection o[
O l d  E n g l i s h  &  F o r e i g n

Hrm$ $ Armour,Antique China, Furniture,Metal-Work, Carved Oak,Curiosities and Antiquities of all kinds.
1, N e w  O x f o r d  S t r e e t  t h e  B r i t i s h  M u s e u m ) ,

HX-ntKIM
O 0 C DO CfD f t

iL
Sctupy 0 ~

° /9O4,l905i l90B»:
[GOLD MEDALS

I

c A €>. • i

0 .fondon 1904 0

SILVER MEDAL: lH
° k

' $ e y a l Bs
° 'MvicuitanaL
° AeuiJUy, 1906 a 1

[SILVERMEDAL
I

a f

B e s t
_  IN ALL KINDS & SIZE S. ;

A l l  m o v e rs  s e n t  on a m onth's f r e e  t r i'*/, tn d  c t r r j i ge p a id . I

X I.V II
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The Works of Theophile Gautier
----------------  The only E ng lish  tra n s la tio n  o f these w orks  ----------------

By P R O FE S S O R  F. C. De SU M IC H O R A ST
L im ited  to 100 Sets o f 2 4  Volum es. The w h o le  edition fo r G reat B rita in  has been acquireo 
by M r. H e n ry  B um pus, and readers o f “ The C o n n o isse u r”  should take im m edia te  advantage 

o f th is  o p p o rtun ity  o f acqu iring  th is  G reat W rite r 's  w o rks

There are over 100 superb Illu s tra tio n s , and the  P rin tin g  and Paper are o f the Best 

Mr. Bumpus is offering this grand Edition-de-Luxe, 24 volumes, at first, 
for £ 12 : 1 2 : 0 ,  but after June I st, will raise the price to £ 1 8 : 18 : 0 nett

The C o n te n ts  and O rder o f P ub lica tion  are as fo llo w s :
1. M ad em o ise lle  de M aup in . w ith IX. T h e  Lo u vre XX. Paris  Besieged

Essay . In tro d u c tio n  and P re face X. C o n stan tin o p le X X I. T h e  N igh tin g a les . M ilito n a , Ja c k
II . M ad em o ise lle  de M aupin

I I I .  T h e  G ro tesques (V illo n . S ca rro n .
X I. S p ir ite and J i l l

X II. T h e  Q u a rte tte X X II. E lia s  W ild m an stad iu s . T h e  M ar
C yrano  de B e rg e rac) X II I . T rave ls  in Russia ch ion ess’s L a p  Dog. T h e  T h o u 

IV . T ra v e ls  in Spa in X IV . T ra v e ls  in Russia sand and Second N ight
V . R om an ce  of a  M um m y

V I. P o rtra its  of th e  Day (V ig n y , L a 
XV. A va ta r . J e t ta tu ra , T h e  W ate r 

P av ilio n
X X III . A rt and C r it ic is m  (V ic to r  Hugo. 

B a u d e la ire , D e la c ro ix , e tc .)
m a rt in e . B a lz a c . Fanny E iss le r) X V I. H is to ry  of R o m an tic ism XXIV . E n am e ls  and Cam eos, and other

V II . T ra v e ls  in Ita ly  
V II I . Fo rtu n io . O ne of C le o p a tra ’s 

N igh ts . K ing  C and au le

X V II.
X V I I I . 

XIX .

C ap ta in  Fracasse  
C ap ta in  Fracasse  
C ap ta in  Fracasse

Poem s

A P ro sp ectus w ill be sen t on a p p lic a t io n  T e le p h o n e  1976 Holborn

HENRY F. BUMPUS, 333, High Holborn, London, W.C.

The H om e: Its  A rchitecture . ---------------
Decoration and Furn ish ing

T h e  fo l low ing :  r e c e n t l y  c o n s t r u c t e d  h o u s e s ,  d e s i g n e d  b v  s o m e  o f  t h e  l e a d i n g  d o m e s t i c  A r c h i t e c t s  of  t h e  p r e s e n t  
t i m e ,  h a v e  b e e n  d e s c r i b e d  a n d  i l l u s t r a t e d  in  T H E  W O R L D  in  t h e  s e n e s  e n t i t l e d  " H o u s e s  of T o - d a y ”

J a n .  8  L i t t l e  C o u r t ,  F a r t h i n g s i o n e ,  N o r t h a n i s
M r ,  W a l t e r  C a v e

J a n .  15  K w e lm e  D o w n ,  n e a r  W a l l i n g f o r d
M r .  W a l t e r  C a v e

J a n .  2 2  G r e y s to l c e ,  B a n b u r y  R o a d ,  n e a r  W a r w i c k
M r .  P .  M o r l e y  M o r d e r  

J a n .  2 9  P h y l l i s  C o u r t ,  H a m p s t e a d  M r .  C .  H .  15. Q u e t m e l l
F e b .  5 8 ,  A d d i s o n  R o a d ,  K e n s i n g t o n  M r .  H a l s e y  R i c a r d o  
F e b .  12  C h a p e l  w o o d  M a n o r ,  A s h d o w n  F o r e s t

M r .  A . N .  P r e n t i c e

T h o s e  w h o  h a v e  p r o b l e m s  t o  s o l v e  c o n n e c t e d  w i t h  b u i l d i n g ,  d e c o r a t i n g ,  f i t t i n g  a n d  
f u r n i s h i n g  of  t h e  T o w n  o r  C o u n t r y  H o u s e  w i l l  f i n d  t h i s  s e r i e s  u s e f u l  a n d  i n t e r e s t i n g

F e b - 19
F e b .  2 6

M a r -  5

M a r .  12 
M a r .  t g  

A p r i l  2

“ T h e  B r a e , ’* F a r n J i a m  M r .  W .  H ,  A n s e l l
“  B e l l e  I s l e , ”  I ^ o u g b  K r n e  M r .  P .  M o r l e y  H o r d e r

A  W e s t  C o u n t r y  H o u s e ,  W i n d e r m e r e
M r .  D a n  G i l s o n

B r o a d l c y s ,  W i n d e r m e r e  M r .  C .  F .  A .  V o y s e y
C o t t a g e  a t  G a r d e n  C i t y  M r .  L i o n e l  C r a n e

M i l l  H o u s s ,  T a d  w o r t h  M e s s r s .  F o r s y t h  a n d
M a u l e

Sixpence  4 4 
W eekly T H E W O R LD ”

is published 
simultaneously in 
London and Paris

“ The World" treats of practically every sub|ect which is of interest to English-speaking gentlemen and gentlewomen
OFFICES: I York Street, Covcnt Garden, W.C. 9 Fleet Street, E.C.; 36 Rue du Sentier, Paris

T h e  A u c t io n  R o o m  L o u n g e r
P ith y  Notes on the events of the week in the various Auction Room s appear in  “  The World."
These notes cover the sales of

H O U S E S
GROUND R E N T S  
IN V E S T M E N T S

A N TIQ U ES  
O B JE T S  D ’A R T  
CURIO S, &c.

A n IL L U S T R A T IO N  is given each week of an interesting house, as well as reproductions 
o f some articles which have aroused or are arousing interest in the Sale Room
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J M. W. T U R N E R .
By S ik W alter  A rmstrong. Wiih 103 illustrations. 
Edition on Special Paper £8 8s. net. Imperial 410.

English historical Series
F i n a l  a n d  C o m p l e t i n g  V o l u m e .

QUEEN A N N E .
By 11 itkher r Pa l l , M.P. Uniform will) “  Mary Stuart ” 
bv Sir john Skelton and “  (lueen Elizalieth” by Mandcll 
Creighton, ike. Pine paper Edition. Royal 4to. 
£3 3s. net. Edition on Japanese paper, with duplicate 
set of plates, £8 net.

N A T U R E  S T U D Y .
By W . J. C o r d o n . Each volume contains 33 full-page 
Plates containing a Coloured illustration of every Species. 
Crown Svo, Price 6 s .  e a c h .

OUR COUNTRY’S FLOWERS. 
OUR COUNTRY'S BIRDS.
OUR COUNTRY’S BUTTER

FLIES AND MOTHS.

OUR COUNTRY’S SHELLS. 
OUR COUNTRY’S FISHES.
OUR COUNTRY’S ANIMALS 

(Mammals, Reptiles, etc.)
Bv lint same  A uthor . Crown 8vo. Cloth. 3s. 6d.

Eggs of British Birds.
Being a supplement to “  O ur C o u n t r y ’s B irds. ”
With 16 full-page Coloured Plates, 39S Figures of Eggs, 
and a list of British Birds past and present.

EARLY ENGLISH
MEZZOTINT PORTRAITS

CATALOGUE
OK AN

Interesting Collection,
INCLrniNO MANY HY Til K

Rarer Masters of Mezzotint,
NOW ON SALK AT

E. PARSONS & SONS,
45, Brompton Road. London. s.w.

SENT TO C O L L E C T O R S  POST F R E E  OX 
R E CE IP T OE SIX PENCE IN S I-AM PS.

O T H E R  C A T A L O G U E S  ok ENGRAVINGS, ETCH INGS,  
AN D  BOOKS M AY ALSO BE H A D  ON A P P LIC A T IO N .

SIMPKIN
London :

M A R S H A L L , H A M IL T O N , K E N T  & Co., Ltd.
Libraries and Collections o f  Engravings or single 
items purchased for Cash in Town or Country.

Jam es R im ell <S Son
( C a t e  o f  9 1 ,  O x f o r d  S t r e e t ) ,

DEALERS IN OLD BOOKS AND ENGRAVINGS,

5 3 , S H A F T E S B U R Y  A V E N U E ,  L O N D O N ,  W .
( C o r n e r  o f  W a r d o u r  S t . ,  a n d  n e a r  P i c c a d i l l y  C i r c u s ) .

J U S T  O U T

Catalogue o f T opography o f Great B rita in  8  Ireland
Including BOOKS, ENGRAVINGS and DRAWINGS. 84
pages, containing over 2,200 items.

POST FKEE ON RECEIPT OF TWO STAMPS.
Other interesting Catalogues sent on application.

Vfooks and Engravings bought or exchanged.

“ONE HUNDRED MASTERS 
(>F THE PRESENT DAY.”

Published in 20 Parts, each containing Five Coloured 
Reproductions after the liest

m o d e r n  g e r m a n  a r t i s t s ,
P R I C E  2 / -  N E T  E A C H .

B o u n d  i n  O n e  V o l u m e ,
H a l f  P e r s i a n  £ 2  2 s .  n e t .

The High-water Mark of Three-colour Reproduction.
A Specimen Part will be sent Post Free on receipt of 
P.O. for 2/-.

CM  iNS 8 GRAY, Ltd., 5, Robert St., Adelphi, London, W.C.
A n d  5 8 ,  C a d o g a n  S t r e e t ,  G l a s g o w .

SELECTIO N S FROM

The Autotype Company’s
PUBLICATIONS.

(Permanent Monochrome Carbon.)

THE OLD MASTERS. from  the principal 
National Co llections, 

including the National G a lle ry , London; the Louvre, 
Dresden, Flo rence , £jc.

M n n r P N  A P T  a  Numerous Collection of Kcpro- 
I V I U U L I \ I 1  M IX  I  • ductions from the Roya l Academ y, 

the Tate G a lle ry , the W a lke r A rt G a lle ry , the 
Luxem bourg, fyc.

C F  W A T T Q  P  A  The ch ief W orks of th is 
■ ■ ■ A rtis t are Copied in Pcrm a*

nent Autotype.

ROSSETTI, BURNE-JONES.
A Representative S e rie s  of W o rks by these Pa inters.

ETCHINGS AND DRAWINGS
by R E M B R A N D T , H O L B E IN , D U R E R , M ER Y O N , $c .

P r o s p e c tu s e s  o f  a b o v e  i s s u e s  w ifi b e  s e n t  f r e e  on  a p p lic a tio n , 

Fu ll particu la rs of a ll the Com pany's publications a rc  given in
TH E AUTOTYPE FIN E-ART CATALOGUE.
ENLARGED Edition, with Hundreds of M iniature Photographs 

and l int-Hlocks of Notable Auto tvpcs.
Fo r convenience of reference the Pub lications are arranged 

A lphabetica lly  under A rtis ts ' Names.
Post free. One Sh illing .

A  V is it  of Inspection is  invited to

The Autotype Fine-Art Gallery,
7 4 , N e w  O x f o r d  S t r e e t ,  L o n d o n ,  W .C .

X I.IX .
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H A M P T O N S

The pieces illustrated below are typical examples of the hundreds of exceptionally interesting
Antiques now  on view at Hamptons.

E x c e p t i o n a l l y  g o o d  s p e c i m e n  o f  a  W i l l i a m  a n d  M a r y  C e n t r e  T a b l e *  
b e a u t i f u l l y  i n l a i d  t o p ,  s u p p o r t e d  b y  t w i s t e d  l e g s  a n d  s h a p e d  

s t r e t c h e r .  T o p  4 f t .  4 i n .  b y  2 f t .  8  i n .

R e m a r k a b l y  f i n e  J a m e s  I I .  W a l n u t  C h a i r ,  
b e a u t i f u l l y  c a r v e d  a n d  i n  p e r f e c t  c o n d i t i o n

W i l l i a m  a n d  M a r y  W a l n u t  S in g le  
C h a i r ,  v e r y  f i n e l y  c a r v e d  b a c k

A n t iq u e  G ttlle irWS Pall Mall East, London,
M s. w.

THE . . .

S p a n i s h  A r t  G a l l e r y ,
50, C onduit Street, 
LONDON, W.

A R T  D E A L E R S  A N D  IM P O R T E R S  

OF A N T I Q U I T I E S  FROM SPAIN.

A n tiq u e  E m broideries, “B rocades, V elvets, P ersian  R u gs, A rm  ar, 

F u rn itu re, G othic P ictu res, C h in a , Jew ellery, S ilv e r , E n a m els, 5'c.

M a y r i (j o 7 ,— N o .  1

RARE MUSEUM OBJECTS.
L -



The Connoisseur

T h e  Instrument that brings into you r Home the Music  of the Orchestra.MA N Y  of the finest classical and operatic selections which have been written for the orchestra 
have to be so abridged for the piano as to be unsatisfactory even when played by the best 
musicians. The /Eolian Orchestrelle is not subject to such limitations. From the nature of 

!s construction it is possible to use the complete orchestral score, and the music being aided by the different 
tops, a variety of instrumental effects is introduced equalled only by the efforts of a skilled orchestra.

A  recent development allows of a solo being played and accompanied by any or all of the 
nstruments represented in the /Eolian Orchestrelle.

You are invited to call and hear the /Eolian Orchestrelle and to write for Catalogue 3.

The ORCHESTRELLE Co.,
/eolian Hall, 135-6*7, New Bond Street, London, W.

i,i.
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"THE CONNOISSEUR” COLOUR PLATES.OWING to the frequent demand, by Subscribers, for loose copies of the Colour Plates appearing in each number, the Editor has prepared the following list of plates that are in stock. Copies can be obtained at 8d. each, or 6/- per dozen. A special reduction in price will be made for quantities of 100 and over.Applications to be sent to the “ Colour Plate Departm ent," 95 , Temple Chambers, London, E.C.
A lexan d er, M iss. by Ja s . M cN eill W h is tle r ,
A 'm ack s . by N icho las , a fte r H arper.
AW nena. J .  R. S m ith , a fte r J .  O p ie .
A m e lia . P rin ce ss , by C heesn tan . a fte r  S ir  W. Ee e ch e y . 
A nglers' R epast. The  W W ard , a fte r  G M orland . 
Angling . A P a rty . G. K ea tin g , a fte r G, M orland . 
A u ctio n  Room s (1 7 9 0 ). from  P r in t , a fte r  Row landson. 
A za leas . Lago d i Com o , by E lla  du C ane .

H en kersteg  (N u rcm b u rg j, by A. G. B e !!.
H e n r ie tta  M arta . Q ueen of C h arle s  J .. Vandyke.
H enry V i 11.. H o lb e in .
H o lyhead  and C h e ste r M a ils , T h e . by R H aw e il. a fte r  Aiken.
•• In fan ta  M aria  Te resa .* ' P o rtra it  known as, p robab ly her half.

s is te r , the In fan ta  M arg arita  M aria . V e lasquez.
In n ocen ce  Taught by Love and F r ie n d sh ip , 8 a rto lo z2i, after 

G. 8 . C ip r ia n i.

B a cch a n te  w ith  Young Faun , by $. W . Reynolds, a fte r  S ir  J .  
Reynolds.

B a t t le  of San t' E g id io . Paolo U cce llo .
B e n w e ll. M rs.. W . W ard , a fte r H oppner,
Berghem . N ich o las , and his W ife . R em brand t.
B e st. M rs,, bv Jo hn  Russell.
B r lh tte d  S o ld ie rs ' D e p artu re . T h e . by C ra h a m , a fte r G . M orland . 
B m eh am . Hon. A nne . B a rto lo z z i, a fte r  S ir  Jo shu a  Reynolds. 
B irm in g h am  M ail near A ylesbury, by R H ave iL  a fte r H . A iken . 
B o leyn . Anna (C ostum e Study). E . T . P a m s  
B rig hto n  M ad C o ach . H . A iken
B u ck in g h am . George, D uke of. w ith  h is b ro the r F ran c is  V il l ie r s , 

Vandyke
B u ike ie y . V isco un tess , by B a rto lo z z i. a fte r Cosway,
B u l l . Jo h n . Going to th e  W ars. GH Iray.
B urg hersh . Lo rd , by B a rto lo z z i. a fte r  S ir  J .  Reynolds

C h ild ren  and Beggar Boy, by C , W ilk in , a fte r B eechey .
C h r is t  C h u rch  P e ckw a te r Q uadrang le , by John  FuHeyiove. 
C le o p a tra , D e sth  o f. G u erc in o .
C o n sta n tia . a fte r G. M orland .
Co nte . M adam e la P rm cesse  de . by D rouais ie F ils .
C o stum e S e rie s  by E . T . P a m s  : —

Anna Bo leyn .
Anne of D en m ark .
B e re n g a ria . Queen of Eng land .
E liz a b e th . Q ueen of Eng land .
Em p ress Eu g e n ie , in her B r id a l Dress.
H e n rie tta  M aria . Queen of Eng land .
Lady of th e  C o u rt of Lo u is  X V .
Q ueen V ic to r ia  in her C o ro n atio n  Robes 

C rie s  of P a ris .
C ro m w e ll. O live r, a ttr ib u te d  to  Van D yck.

..  .. Cooper's M in ia tu re  of.
C ro w n . A . by S ir  L . A lm a-T ad em a .
Cym on and Ip h ig e n ia , by W . W . R y lan d . a fte r A ng e lica  K au ffm an .

Ja p an e se  P r in t . A H ills id e  in th e  Snow , H irosh ige l. 
Je rm n g h am . M rs.
Je w e ls  and Cam eos belonging to  the  K ing a t W indsor Castle. 
J u p ite r  and C a h sta , Thos. B u rk e , a fte r  A. Kauffm ann .

%
K e m b le . Sarah  (M rs. S iddons, “ The  T ra g ic  M u s e " ) ,o . Downrr.ar,.

La  B e lla  S im o n e tta . B o t t ic e l l i .
La  B e rg e rc  E c o u te e . B ouch er.
La  M adonna Del G a tto . by B a ro cc io .
La s t G low  : M ont B la n c , by Hugh M. P ritch a rd .
Lau n d ry  M aid . H en ry  M orland .
Lo co m o tio n , by Sh o rtsh anks . a fte r Seym our.
London from  T o w e r B rid g e , by W , L , W yihe , A .R .A .

M adonna w ith  th e  In fan t Sav iou r. V an  Dvck.
M ail C o ach  m a F lood , F . Rosenbourg, a fte r J  Po lla rd .
M arke t of Love , by B a rto lo zz i.
M arlboro ug h . S a ra h . Duchess o f. S ir  G. K n e lle r.
M ate rn a l Love . C ip r ia n i, a fte r  B a rto lo z z i.
M a rve ll. Andrew .
M ild m ay , Lo u isa , W ill ia m  W ard .
M ontague. Lad y . J .  M cA rd e ii. a fte r J .  Reynolds.
M orn ing . P . W. T o m k in s , a fte r W. H a m ilto n .
M orn ing , o r Thoug hts on A m usem en t fo r th e  Even ing , by W. 

W a rd , a fte r G . M orlana .
M urray , M iss, by G. H . P h ill ip s , a fte r  S ir  T . Lau re n ce .
M utu a l Jo y . o r “ T h e  Sh ip  in H a rb o u r .”  by P, O aw e, after G. 

M orland .

N elson. H o ra t io , by H enry  Bone. R .A ., a fte r F. L . Abbott,
N e v iii. Lad y  D o ro thy . G . F. W atts , R .A .
N e v ill. Reginald H .. C a stle  B ab y , T h e . by W. P ic k e tt .
New S team  C a rr ia g e , A . by G . M orton .
Noon. P W . T o m k in s , a fte r W . H a m ilto n .
N orton , H on . M rs ., S ir  G . H ay te r (C hatsw orth  House Collection).

Day M asquerade m Ranelagh G arden s. George C ru ik sh a n k , 
D e lia  in th e  C o un try . J .  R. S m ith , a fte r  M orland .
D e lia  in T o w n , J  R . S m ith , a fte r  G , M orland .
D u ff. M rs., by R. Cosway.
D uncannon , Lad y . B a rto lo z z i. a fte r  Dow nm an.

EH K ing . T h e . by K a te  G reenaw ay.
E ll io t t . G ra ce  D a lrym p le . Paste l P o rtra it . 
Eng lish  T o i le t , by P, W . T o m k in s , a fte r Ansell.

F a rm e rs  S tab le . T h e . G. M orland .
Fa rre n . M iss , by Jo h n  Dow nm an,
Fete  C h a m p e tre . A. W a tteau .
F itzg e ra ld . Lad y , by M dm e. V igee le  B run .
F itz w ilh a m . Lady C h a rlo tte . J ,  M cA rd e ii. a fte r Reynolds. 
F lo ra . P a lm a  V e cch io .
F lo re n tin e  Lad y . A. by P . P o lla juo lo .
Fo un ta in  of T re v i. R o m e . A lb erto  P isa .
Fo u r in H an d , by J .  G leadah , a fte r  Po lla rd .
Fox H u ntin g  Su b jects

D uke of W elling ton  and Hodge, by H A iken 
F irs t  O ver. T h e . by H . A iken .
F irs t- ra te  W o rkm an  of M elton , A . by H . A iken . 
T ak in g  th e  Le a d , by H A iken . ‘

G am ekeep ers . G S tubb s, Lan d scap e , A. G reen engraved bv 
H . B irc h e . K J

G ir l of C a rn a rvo n -S h ire . A. T . Ryder, a lte r  R. W esta ll.
G la d ia to r . J .  R. M a ck re ll, a fte r J .  f .  H e rr in g , sen

H a m ilto n . Lad y , as “  B a c c h a n te ,”  M adam e V igee le B rum
• ■ .. Rom ney.
• . S ir  J .  Reynolds.
“ C a ssan d ra .”  Rom ney.
“  C ir c e ,”  Rom ney

(E m m a  H a rt) . Rom ney.
Rom ney.
as “  N a tu re ,”  J .  R. S m ith , a fte r  Rom ney 

. W , To m k in s .
Head from  P o rt ra it  of Man w ith  a H aw k , R em bran d t. 
H e lene  Fo u rm e n t, Rubens.

H e  S leeps. P

O ffrande a  L 'A m o u r, by Patas and V ille n e u ve , a fte r CaJet. 
G ffrand e  a I'H ym e n , by Patas and L e m e rc ie r , a fte r C a le t. 
O le an d e rs , Lago D 'O rta , by E lle n  du C ane .
O liv a re z . C o un t, V e lasquez.
O rp heu s and E u ry d ic e , Thos. B u rk e , a fte r  A, Kau ffm an .
O xfo rd . Countess o f. Vandyke.
O xfo rd  ana O pposition  C o aches , by R. HaveH.

P e asan t Of S a lte rsd a le n . N ico Ju n g m an n .
P h ilip  IV . of S p am . V e lasquez.
P o r t ia it  of a  Lad y , from  an E ig h teen th  C en tu ry  English Pastel 

D raw ing  on V e llu m .
P o rt ra it  of a Young G ir l, G reuze .

R ando lph  and H ild a  D ancing  in th e  Rotunda a t  Ranefagh Gardens, 
C ru iksh an k .

R ando lph  C re w ’s M arriage  w ith  H ild a  a t  Lam b eth  Church, 
C ru i kshank.

Regent's P a rk . V ie w  in.
R ob inson . M rs, M ary , J .  D ow nm an , A .R .A .
R om an  A rm o u r of C h arle s  V ., B a rto lo m m e o  C a m p i.
Rub ens. A D au gh ter of. Rubens.
R ush o u t. Lad y , and  her D aughter, T . B u rk e , a fte r  A. Kaufhnan.

S m ith . M rs. D ru m m o n d , G. Rom ney.
So ld ie rs ' R e tu rn , T h e , by G raham , a fte r  G. M orfand.
S p e n ce r . Lavm ia  C .. by S ir  Jo shua Reynolds.
S tan h o p e . Hon. M r. L e ic e s te r , by B a rto lo z z i, a fte r  S ir  J . R-.̂  olds. 
S tudy from  L ife , by C . W . H opper,

T e n n a n t , M iss E , .  by S ir  J ,  E . M illa is . P R .A . .
Tw o  G ir ls  d e co ra tin g  a  B ust of D ian a , Charles W h ite , aft ‘ Lady 

L in co ln .

V an d yke . P o rtra it  of H im se lf.
V enu s . T o ile t  o f. by R, Cosway.
V ia  D ei S e rv i. F lo re n ce . C o l. R . C . Goff.

W e ste rn . M rs. S o p h ia . J .  R. S m ith , a fte r  H oppner. 
W estm o rlan d . C ountess of. H oppner.
W itc h . A . by E . R . Hughes.
W o o d c u tte rs  H o m e , Gainsborough.
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r h e  S u n d a y  N e w s p a p e r  f o r  e v e r y  M e m b e r  o f  t h e  H o u s e h o l d

Cbc Observer
ESTABLISHED 1791

N E  P E N N Y  O N E  P E N N Y

The Staff of ** The Observer ” embraces the most noted writers of the day 
The Best and Most Complete Financial Article of any Sunday Paper

ALL SA T U R D A Y’S NEW S 
COM PLETE SPO RTING INTELLIGENCE 

M OTORING N O TE S GOLF
LADIES’ FASHIONS FULL LAW  R EPO R TS 

L A T E S T  FOREIGN NEW S 
A R T  MUSIC TH E DRAMA

ditorial & Publishing Offices: 125 Strand,London, W.C.

?OLUMES OF “ THE CONNOISSEUR."
h e  S I X T Y -E IG H T  N U M B E R S  of " T h e  C o n n o isse u r * ’ w h ic h  h a v e  

•H.en p u b lish e d  c a n  n o w  b e o b ta in ed  in  S E V E N T E E N  V O L U M E S . T h e y  
o m p r ise  a m o st  u p -to -d a te  reco rd  of a ll A r t M atters re la tin g  to A n tiq u e s  
ad C u rio s, an d  n o  C o llec to r  or A n tiq u e  D ea ler  sh o u ld  b e  w ith o u t th em .

T h e  fou r  q u a lit ie s  o f B in d in g  a r e  a s  f o l lo w s :— V o ls . V o ls .
I. to IV . V . to X V II .

N o . 1. E tr u sc a n  R ed , A rt C a n v a s  - - - - 11/6 7 6
N o . 2. t» It G old P a n e lled  L a m b sk in 16/6 12/6
N o. 3. »» f * R e a l R o y a l N iger  L e a th e r 25/- 21/-
N o . 4. M M F u ll M orocco  = - » 27/6 23/6
T h e  P r i c e s  o f  t h e  f i r s t  F o u r  V o l u m e s  a r e  a s  s h o w n  o w i n g  to  t h e  f i r s t  S i x t e e n  N u m b e r s  b e i n g  r a i s e d  t o  2 / .  e a c h .

T h e  S in g le  N u m b e r s , 1 to  68, c a n  b e  o b ta in ed  a s  fo l lo w s :
1 to 16 • 2/* each 17 to 68 * 1/- each

ns 0 0 0

To he obtained through all Booksellers 
or Newsagents, or from the Publishers,

>TTO LIM ITED, 2, C A R M E L I T E  H OUSE, E.C.



U n d er the patronage of T .R .H . the P rin ce  and P rin ceaa o f W a les <d m a n y  d istin g u ish ed  personages

U R Y  S T .
‘ W I L L

A T

B E  H E L D

The Pageant will be produced under the direction of 
MR. LOUIS N. PARKER,

M a ster  of th e  s u c c e s s fu l  P a g ea n ts a t S h e r b o r n e  an d  W arw lcK

The number of Tickets (10,000 of which have been sold) is strictly limited

Prospectuses O  a ll inform ation from  the S ecreta ry , 

the Pageant H ouse, B ury S t ,  E d m u n d s

Pi w t i d  ro* yhk P iopxistoxs, Otto Lim itid , 95, T mmpli C kam m xs, T empi.* Atenox, E.C., 
»t Bxmbose tc Sows. L imited, 4, Swow H ill, Lowdow, E .C .; awd D k* iy  ;

AMD Pdblisnbd «y G t t o  L imited, a t  Carmexite H ouse, C armelite Street, Lowdow, B.C,
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« W IE N T S
ARTICLES on :Mrj.pi ̂ RP0N.t 

M organ ’s  Co llec tio n  of 
Miniatures : Lowesby Pottery * 

To u c h : Cueen Marghhrita's  
Co l l e c t io n  ofFans : I ilustratEd 
Bo o k s :Elizabethan Costumes* 
Moldavia’s Ra r e  St a m p s : Etc:

•<§/■ *. y a ®

By : Dr G.C.Wilu a m so n : Alfred
billso n  : Prtaice F r e d e r ic k  
o u leep  Sin< h . A JahnRuscon/: 
"  f  ELFe  Bennett : P.C.Calthrop: 
*u-Me l v il l e : Etc : Etc ::<«&:

'& & :  v'vO

^ A T E S : Na p o l e o n  I . by* 
o o ra tio  G i b b s  a f t e r
-^ L a r o c h e  : Ho k : MRS. 
ARb u t h n o t  b y  „ Jo h n  
o o w n h a^ : Co stu m es  

t h e  Eliz a bet h a n  
PERIOD byD.C.Caltjirop 
AK3 G.Po WNALL .Trmsisg, 
JJ’G.Hunt. a f t e r  J .  
^ ° U a r d . Rural 

~*a* u sem en t  »y J * -  
^ I T H .  a f t e r  G . M O R I A I ^ -



4, Old B urlington S treet, W.

1 8 th  C e n t u r y  

E n g l i s h  F u r n i t u r e .



1 C T C H F I E L D ’S  G A L L E R I E S ,
\  B L U f o N  S  1 l'j r  (■ I .  B (  ) \ [ )  ^  f R i  | | i o \ n ( ) \  \\



r*\.* >''*' .“y  t *  f  '* ' ** * v. •»•:*'..** •. »* ^  .•'*w^--' Y /  ̂  ^  V̂ ** * %»*'*,£' *’" • • 1 *» ? ' » • / * «  • ^  'j*v‘; »̂ . •*- * <. • v  • • T ' . ' J ,/ » f k '  < *«. •  ̂ - . . ’ **• * * > f • * , - * ’ • / ** '  .*»-•. • : . .* * ,  * ^ ' -•• -•. > ^  •

•', -• * * ’ • • _ « » * ’ * « - «*■ , »f . *' * •• I *«r » Y"’ • - ' ••.•».

i«r/l'/--'V1 r>JP'7, *̂ y't,i.''-; •< ^  f *  ̂ v X « '•’  ̂ ' *i

\ M 4 \ -  *  j  f«  -r,:
*> + V & i v ' f * .  ^ ^  k„ ^ v ; j  ,  £ * .  * T

j  1 •■* - ; ; i '- > 'iw i ; \ l  '-Jjt - '  ? ^ -;»^v .-v -.ti‘' . ~  . v  • ;■ —
-  -;v '-* .? .' • fL'Vy.vG.

, .« .■ . ■ * . • • ' - • • •  • * . "3 . ?• : /»".' .■*' .'S-JI .-#> 'fli-

.iV '. V A - .  ~ '*‘-<A->.

•,;;'-~', ' .? V v  >,v»^ :;■; i . y .  ; . ' ' '*  J ’.'*X,. !- ; '/V . -. ,XJ>

r.*5A ■«
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The Connoisseur

A Carved and Gilt Chippendale M irror. Height, 7 ft. 6 ins. ; w idth, 5 ft, 9 ins.
A Mahogany Serpentine Front Adams Side-Table. 7 ft. 6 ins. long, 2 ft. I i ins. high.

T h e  ah oV e e x a m p l e s  o f  f i n e  o ld  E n g l i s h  F u r n i t u r e  to be seen,  with a large c o l lec t io n  o f  o th er  F u r n i t u r e ,  at

L I T C H F I E L D ’S  G A L L E R I E S ,3 , BRUTON STREET, BOND STREET, LONDON, W.



T e l e g r a p h i c  AooRisst "NOVEOAD," LONDON. 
T e l e p h o n e  t No. 1546, HOLBORN,

E d i t o r i a l  a n d  A d v e r t i s e m e n t  O f f i c e s :
9 5 ,  T E M P L E  C H A M B E R S ,  T E M P L E  A V E N U E .  E .C

CONNOISSEVR? 
REGISTER _

of Works of Art and Curios of every| 
kind,now for sale or wanted

J f t l ’AliAK DVPTCfH

For R ules  a nd  Regulations see page 10 .

B a x t e r  P r i n t s  W a n t e d . — Send particulars to [No. 1<2,66S 
W a n t e d . — Fine old Keys with wrought bows. [No. 112,669 
W a n t e d ,  B a x te r  P r i n t s . — Send particulars and price.

[No. 112,670
F in e  I n t a g l io .— By Burch, R.A..subject Chiron and Achilles, 

White Chalcedony, 13/8 in. by 13/16 in., mounted in 
fine gold, as seal. Price 12 guineas. [No. 112,671 

F in e  F u l l  S u i t . — Also Plain Suit and other pieces, cheap.
[No. 112,672

W e d g w o o d ,  th e  Old M a r k . — A Female Statuette of 
Fortitude, 21A in. high. For sale. What offers ?

'  [No. R2,673
P a in t in g  b y  W o u v e r m a n . — Subject, Tents and Figures, 

size 13 in. by 16 in. [No. 112,674
F o r  S a le .  — Tort rail of a Gentleman, by Sir Joshua Reynolds, 

31 in. by 26J in. Picture by Morland, The Woodman 
and his Dog, 17 in. by 13 in. [No. (<2,675

F o r  S a le ,  at moderate price, a carved back old Chippendale 
Arm Chair. Photograph of same can be sent if desired.

[No. 112,676
C h in e s e  C o a t .— Flesh-coloured satin, embroidered narcissus, 

lined blue silk damask, 9 guineas ; another with cerise 
silk butterflies let in, 7 guineas. Suitable for opera 
cloaks. Particulars on application. [No. 112,677

A n t iq u e  O a k  G a t e - L e g  T a b l e . — Large. 10s.
[No. 112,678

F o r  S a l e . — Magnificent collection of old Continental China, 
consisting of groups and figures, about 40 pieces.

[No. 112,679
W a n t e d . — Print of Admiral Lord Shuldham. [No. R2,68o 
B ro a d w o o d  G r a n d  P ia n o  in decorated case, black and gold 

inlaid with Atnboyna, standing on six hand carved 
columns, modern and in new condition. For sale. 
Low price. [No. I<2,68i

F o u r  O r ig in a l  S k e t c h e s ,  —  By J. Leech, Punch contributor.
Size, 8 in. by 5 in. [No. 112,682

L a d y  with expert knowledge, willing to undertake cleaning, 
repairing, and thoroughly overhauling single pieces or 
collections. (Specialist in Old China.) [No. 112,683

F o r  D i s p o s a l .— Fine Private Collection of Old Masters : 
Morlands, Rowbothams, Nasmyths, Birket Foster, etc. 

________________________________________ _[No. R2.684

F l o w e r  an d  F r u i t  P ie c e .  —  By Jan Dav d de Ileem. 
Brilliant specimen exhibited at Glasgow. Price 60 gns.

[No. 112,685
F o r  S a le .—  Forty Framed Drawings by Old Masters, from 

Reynolds, Lely, Holdich, and other collections. Olfers.
[No. 112,686

M a s o n ’ s  I r o n s to n e  C h in a  D e s s e r t  S e r v i c e . — 2 hand
some Comports, I Sucrier and Dish, 14 Dishes (3 shapes), 
30 Plates. Painting like Old Crown Derby. Photos.

[No. R2,687
F o r  S a l e . — Old Brass Penny in the Slot Tobacco Box. Good 

condition. Full particulars from [No. 112,688
F o r  S a le .— Very fine carved Wood Snuff Box, 6 figures one 

side, 3 other side. Sent on approval. Deposit required.
_ [No. R2.689

S a m u e l  C o u s i n s . — Choicest proofs, unique, first state auto
graphed : —  Penelope, Innocence, Strawberry Girl, 
Spencer, Bingham, Moretta, Yes or No?— No. Marly 
Mezzotints, rare early Ktchings, Italian line proofs.
Originals by Rusk'rn, Solomon, Nash, Haghe, Ihtnt, 
Vickers, Capella, etc. [No. R2,69i

G e o r g ia n  O f f i c e r ’ s  G o r g e t .  — Exceptionally fine specimen.
[No. R2.&92

Old M a s t e r s . — One or two for sale privately, from small 
collection. [No. 112,693

Continued on Page 10.
W a n t e d . — Old Staffordshire Teapots nr Jugs, &c., plain or 

coloured, representing the taking of Portobcllo and Admiral 
Vernon. Good price given for |«rrfect specimens

Box 1013,“ The Connoisseur,"55,Temple Chambers, Temple Avenue. K.C.

[V/IOTOR C A R , Humber, 1907, nearly new, very little used; 
would lake in part payment Antique Furniture, China,

Silver, or anything fine in Antiques.— Apply Box 1018, “ T he
C o n n o i s s e u r , ”  95, Temple Chaml>ers, Temple Avenue, E.C.

S w a n s e a  an d  N a n t g a r w  C h in a  wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
A l e x . D u n c a n , Glenholme, Penarth.

Most effective, simple method to destroy woodworm, apply ANTIWORM

T h e  Go l d  Je w e l l e d  P r iz e  V a s e  
HADE BY MESSRS- W a THRRSTON FOR 

t h e  G r e a t  E x h i b i t i o n , 1851.

The remodelling of old-fashioned 

and out-of-date Jewellery.
If su b scr ib ers  to “ T he C o n n o isse u r ” will forward an y  
su ch  o rn a m en ts  th ey  m ay p o s s e s s , M essrs. W atherstor  
will be happy to  o ffer  s u g g e s t io n s  based  upon design  
con ta in ed  in their b ook let, “ T he Place of Jew ellery it 
-----  Art,” which will be forwarded free of ch arge. —

W A T H E R S T O N  & S O N
A V l f i O  S T R F F T  W  L i a d i n o  f r o m  R i q e n t  S t r u t , t h r o u c  

v  X  W  ^  x  X  9 V I  •  b o r u n o t o m  G a r d e n s , t o  B o n o  S t r e e t

June, 1907.— No. I*x. II.
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(Established  I S 64)88, Oxford 
St., W-

The Large st C e ra m ic  
Art G alleries w ith in  
the B ritish  E m p ire .

R O Y A L

C R O W N  D E R B Y ,  

W E D G W O O D ,  

M I N T O N S ,  

C R O W N

S T A F F O R D S H I R E ,  

B R I T I S H  and  

F O R E I G N  G L A S S  

and

C R Y S T A L  W A R E .

R O Y A L
D R E S D E N ,

I M P E R I A L
V I E N N A ,  

M O D E R N  V I E N N A ,  

D E L F T ,  

I T A L I A N
F A Y E N C E ,

A L E X A N D R A
W A R E ,

A R T
T E R R A - C O T T A .

S o le  P r o p r i e t o r s  o f  t t i e  O r i g i n a l  M o u l d s  o f  t h e  d e f u n c t  I m p e r i a l  P o r c e l a i n  M a n u f a c t o r y  a t  V i e n n a  ( 1718- 1801).

W IL L IS ’S  R O O M S, K IN G  S T R E E T ,
S T .  J A M E S ’S  S Q U A R E ,  S .W .

MESSRS. . . .

ROBINSON & FISHER
b e g  t c O n a o u n c e  t h e  f o l l o w i n g  

s a l e s  t h i s f m o n t h  2—

5th, 6th, and 7th.—The remaining contents of 30, Gros- 
venor Place, by direction of the Trustees of the 
Estate of the late Hon. W. F . B. Massey-Mainwaring.

6th.--A collection of pictures, including the well-known 
important engraved work by Sir Thomas Lawrence, 
i\R .A ., Childhood's Innocence,”  being a portrait 
f Julia, Countess of Jersey, when a child; by direction 

rf the Trustees of the Settled Estates of Sir Robert 
^eel, Bart.

I2th. -Pictures, by direction of the Trustees of the Estate 
' ' the late Hon. W. F. B. Massey-Mainwaring.

13th. -Pictures, including about fifty works by Mr. 
'  7ynford Dewhurst, the impressionist.

14th. -Objets d’Art, by direction of the Trustees of the 
Estate of the late Hon. W. F . B. Massey-Mainwaring.

I4th.—A Collection of Japanese trees and plants.

T H E  M IS S E S  ( U n d e r  R o y a l  P a t r o n a g e )

H. & I. W O O LLA N
Telegram s; “  DECORITER.”  Telephone 5467 O errard.

28, Brook Street, Grosvenor Square, W.
hi.
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C. W illiam so n . (With fourteen i l l u s t r a t i o n s ) ........................................................................................ 71

LOW ESBY AN D  ITS PO T TE R Y. By A i.fr k d  B illso n . (With twelve illustrations) - - 77

T O U C H . By P r in c e7 F r e i>e r i c f q D u l e e p  S ing h , M.V.O., F.S.A. (With twelve illustrations) - 85

Q U EEN  M A R G H E R IT A ’S C O L L E C T IO N  OF FANS. By A r t . Ja h n  R u s c o n i . (With six

illustrations) - - - - - - - - - - - - - - - -  96

IL L U S T R A T E D  BOOKS. By H. S eli  e B e n n e t t . (With four illustrations) - - - - 101

EN GLISH  COSTUM E. PAR T VII. COSTU M E OF T H E  MEN IN T H E  REIG N  OF
Q U EEN  E LIZA B E TH . By D ion C la y t o n  C a l t h r o p , (With eleven illustrations) - 107

NOTES AN D  Q U E R IE S (With two i l lu s tr a t io n s ) .............................................................................. 112
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Xambert, Goldsmiths,
Jewellers, and Silversmiths

To His Majesty the King,

10, n  & 12, COVENTRY ST., PICCADILLY, W .
F in e  17th  C e n tu ry  w o rk .

,1.

Qu««d Anne.

B  unique collection of EHamonft X&orh, E n a m e ls , an to XQlorhs of B r t .  
E t e n ;  bcecriptlon o f ©ccoratfpe, 'Cable, anb Ecc lee iae tica l © lit anb
H U vc r P la te . ---------- a n t i q u *  AND M ODtfcN.

S E L E C T i  O L D  S H E F F I E L D  P L A T E .

June, 1907. —  No. Ixx.

Green & 
A bbott

RENOVATION
OF TOWN & COUNTRY 

HOUSES
TH EY ADVISE AND PREPARE PLANS FOR 

STRUCTURAL ALTERATIONS. 
DECORATIONS AND FURNISHING.

IN V IT E  IN S P E C T IO N  O F  T H E IR  S P E C IA L  S E L E C  ON 
O F W A L L  PA PER S , S T E N C IL L E D  W A L L  C O V E R  »GS. 

C A R P E T S . S ILK S . C H IN T Z E S . E T C .

Telegrams: “ SKYBLUE. LONDON." Tele.: 4099 GEP \RD-
473 OXFORD ST., N.
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A  L a rg e  a n d  In ter es tin g  C o lle c tio n  on v ie w  of

A N T IQ U E  FU RN ITU RE,
Chimney Pieces, OaK Panellings, Tapestries, 6c., iSc.

G R A H A M  & B A N K S ,
A n tiq u e  C o n n o is s e u r s  an d  D ecora tors ,

4 4 5 , Oxford St., London, W .
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C O N T E N T S — co n tin u ed  fro m  page 4.

I'-.OE
M O L D A V IA ’S R A R E  STAM PS. By F red J. M ei.yii.i.e. (With four illustrations) - - - n 5

NOTES. (With eight illustrations) - - - - - • • - - - - - • i i )

IN T H E  SALE ROOM  ....................................................................................... ,27

C O R R E S P O N D E N C E ...................................................................................................................................... 133

H E R A L D IC  C O R R E SPO N D E N C E  - - .................................................................. - - 134

P L A T E S

NAPOLEON I. From a copy by H o r a t io  C hibs, after the original by D k l a k o c h e  - Frontispiett

HON. MRS, A R B U TH N O T . By John  D o v n m a n ........................................................................................84

CO STU M ES OF A MAN A N D  OF A L A D Y  IN TH E REIGN  OF Q U EEN  E LIZA B E TH
(1558-1603). B y  D ion C i.a y to n  C a i .t h r o b  and' G il b e r t  P o w n a l i . - - - - 105

T R A IN IN G . Engraved by G. H unt, after J. P o l l a r d  - - - - - - - - 113

RURAL AMUSEMENT. Engraved by J. R. S m it h , after G e o r g e  M o r l a n d  . . . .  126

Ea r l y  S t a t e r  o f  M e t a p o n t u n i, b .c . 550-480. 
P r ic e  £ 2 2 0

A R T IS T IC  G R E E K  
C O IN S

Spink s  Son .xto.

D is t a t e r  of  M e t a p o n t u m , D io r a c h m  of T h u r iu m , S y r a c u s a n  T e t r a d r a c h m , by  I1 taon-
B .C .  353-300. B .C .  330-30). Circ. B .C . 406.

An inspection is respectfully solicited at 17 and 18, PICCADILLY -W*
June, 1907.— No. lxx. VI.
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HEAL a? SONS
OLD FURNITURE FOR BEDROOMS
“Tall Boys” and Bow Fronted 
Chests of Drawers, Wardrobes, 
Toilet Mirrors and Corner 
Washstands with copies of old 
Toilet Wares to fit. Four=Post 
Bedsteads made up from fine 
old posts on modern hygienic 
principles. A large stock is 
to be seen at No. 196, etc.,

Tottenham Court Road, London, W.
JOSIAH WEDGWOOD & SONS,

E S T A B L I S H E D  1760. L T D .

CO V E R  D ISH  A N D  D ISH .  S O U P  T U R E E N ,  S AL AD  A N D  P L A T E  '

The Original Firm are now producing hand painted replicas of the
“ O L D  W E D G W O O D ” D I N N E R  S E T , “ V I N E  P A T T E R N ,”

wh:ch appears in the original sketch book as No. i, and was probably designed by F L A X M A N .

P R IC E S .
54 pieces = £6 0 0
70 . £8 15 6
101 „ - £15 0 0

C an b e  su p p lie d  
o n ly  th rou gh  y o u r  

D ea ler .

SAU CE BOAT A N D  S T A N D .
V II
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Coldsmith, Silversmith, 
Jeweller, and 

Fitted Travelling Bag 
Manufacturer.

C. VICKERY By Appointment to H.M. The Kino 
and (I.M. The Queen.

? 179, 181, 183, REG1NT 
STREET, LONDON, W.

No. M 1042.
V ick e ry 's  S o l id  T o r to is e sh e l l  F ro n te d  P a ten t  

8 -D ay  E lec t r ic  L ight C lock,
beautifully Inlaid with Sterling Silver, S gl I5 s„

S O L I D

T O R T O I S E S H E L L

F R O N T E D

E L E C T R IC

L I G H T

C L O C K S

F O R  U S E  A T  

T H E  B E D S I D E  

O R  F O R  

T R A V E L L I N G ,

E T C .

(PATENT.) No. M 1043.

V ick e ry 's  S o l id  T o r to is e sh e l l  F ro n te d  Patent 
8 -D a y  E lec t r ic  Light Clock,

w ith Border in Sterling Silver, £ 3  I5s.

B R A D Y  &  S O N S ’ S A L E
W E D N E S D A Y , 2 6 t h  J U N E ,

W ith in  B r a d y 's  R o o m s, H i g h  S tr e e t , P e r th ,  N .B .

A t  E l e v e n  F o r e n o o n ,

BY AUCTION, RARE & VALUABLE

A n t i q u e  B u r n i t u r e
IN C L U D IN G —

Choice and genuine specimens of Chippendale, Sheraton, 
Adams, Heppelwhite, and others of their period ; old Carved 
Oak and Marqueterie Furniture ; old Grandfather, Brass Dial, 
and Bracket Clocks; old Spanish, Italian, and Flemish Cabinets; 
a collection of about ioo Single and Arm-chairs, some in sets 
o f 13, 8, and 6, including 2 sets of Elmniseri Spiral and Ball 
Frame Chairs with Ivory Ball Knobs, with Arm-chairs and 
Settee to match, the property of a nobleman in the district; 
collection of old China, including Crown Derby, Worcester, 
Spode, Davenport, and other valuable Dinner, Dessert, Tea, 
and Coffee Servicer, ; old Cut Crystal, old Hammered Brass, 
Copper, and Iron Work ; old Sheffield Plate ; collection of old 
Arms and Armour, including an “ Andria Ferata,”  old Scotch 
Flint Lock Pistols, etc. ; old Silk Sewed Pictures, old Prints ; 
high-class Turkey Carpets and Corridor Strips, etc., including 
Antique Property from a Mansion-House in the neighbourhood, 
and several collections from Perth and Perthshire.

B R A D Y  & SONS respectfully intimate that they will Sell 
the above collection of A n t i q u e  PROrERTY within their 
ROOM S, H IGH S T R E E T , P E R TH , N .B., on W e d n e s d a y , 
26th June, at Eleven Forenoon.

Catalogues on Application, or Post Free to any Address, on and 
after W e d n e s d a y . 19th June, and the whole on View M o n d a y  
and T u e s d a y , 24th and 25th June, and Morning of Sale.

H igh St r e e t , Pe r t h , N.B.

June, 1907.— N o. lax.

T H E  D R I L L  H A L L ,

—  u l v e r s t o n ; —

Tuesday and Wednesday, 
June 11th and 12th, 1907.

M. de ROM E dr SON
Are in receipt of instructions from the Representatives 
of the late James Hodgson. Esq., of Ulverston. ro

SELL BY AUCTION,
—  as above, an important and —

INTERESTING CO LLEC TIO N  of AN TIQUE CHINA 
and P O TTE R Y , OLD C U T  GLASS, BATTERSEA. 
C A N T O N  and CLOISONNE ENAMELS. OLD OAK 
and M A H O G A N Y  FURNITURE. OIL PAINTINGS 
and W A T E R -C O L O U R  DRAW INGS, a few CHOICE 
BOOKS, MINIATURES, and other curious and int esting 
items.

All the above will be on view on Monday, June 10th in d* 
Drill Hall, Ulverston, and Catalogues may be had (r >m the 
Auctioneers. 21, Stramongate, Kendal. Price Sixper :e, by 

post Sevenpence.
\  HI
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W. WILLIAMSON & SONS’ GALLERIES
GUILDFORD

a n  olb Oah Court Cupboarb, wltb tnlaib 
floral panels anO in original condition . .

Largest Collection of OLD ENGLISH FURNITURE in the Kingdom
W . W IL L IA M S O N  &  S O N S , 30 m il e s  fr o m  Lo n d o n .

G U IL D F O R D  47 m in u t e s  f r o m  Wa t e r l o o .
JX ,
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T H E  C O N N O IS S E U R  R E G IS T E R
Continued  f rom  page  2.

HIS LIST is compiled for th e  purpose of bringing readers of “ T he  CONNOISSEUR”  into d irec t com m unication with private individuals who 
f  f ' N  wish to buy or se ll w orks of A rt and C urios. T h e  c h a r g e  i s  2 d .  f o r  e a c h  w o r d ,  w h i c h  m u s t  b e  p r e p a i d  a n d  s e n t  in  by 

t h e  1 0 th  o f  e v e r y  m o n t h .  S pecia l term s quoted for illustrated announcem ents. All le tte rs  to be a d d ressed : “ T h e  C o n n o is s e u r " R e g is t e r , N o .  — 95, Tem ple C ham bers, Tem ple A venue, E.C.; and  replies (with a loose  unused stam p for e ach  answ er), sent in a 
blank envelope, w ith th e  num ber a t the  to p  righ t'hand  corner. If a  stam p is no t sen t w ith each reply, the P roprie to rs cannot be responsible for 
th e  forw arding of sam e to  the advertiser. N o  r e s p o n s i b i l i t y  i s  t a k e n  b y  u s  w i t h  r e g a r d  t o  a n y  s a l e s  e f f e c t e d .  All advertisem ents 
to  be sen t to the A dvertisem ent M anager, “ T h e  CONNOISSEUR," 95, Temple C ham bers, Temple A venue, E.C.

S P E C IA L , N O T I C E .—No artic le  th a t  is in th e  p ossession  of any D e a l e r  o r M a n u f a c t u r e r  s h o u l d  appear in t h e s e  c o l u m n s .

This beautifully carved Oak Chair and Chest were formerly the 
property of the late Isaac Walton, and were in the Deanery of 
Winchester. The size of Chest is 4 ft. 2 ins, long, t ft. 10 ins. 
high, and I ft. 10 ins. wide. These pieces are in excellent con
dition and for sale, and are at present in possession ol a private 
gentleman. For further particulars, or to view, please write 
_______________________________________No. R 2.690
F o r  S a le .— Monumental Brass Rubbings, exceptionally good, 

beautifully mounted. Good preservation, 30 years old.
[No. 1(2,694

F o r  S a l e .— Line Engraving, by Sir Robert Strange, Charles /., 
Charger and two Attendants in New Forest. Figure, 
15 in. ; Plate, 22 in, by 17 in. In family 70 years. 
Apply to [No. R2,6g5

F o r  S a l e .— Algiers, Master’s Mate Medal, 1848, with clasp; 
also three Ghuznee Medals, 1839. What offers?

[No. 1(2,696
E n g r a v i n g s . — Pair of “  Toni Jones,”  splendid condition, 

by Simon, after Downman, in original frames. £4.
[No. R2.697

F o r  S a l e .— A  splendid collection of Theatrical Tinsel Pictures, 
upwards of sixty, in brilliant condition, many in original
frames. [No. R2,698

T o b y  J u g s .— Collection for sale. [No. R2,699
Old S i l v e r  F o x - m a s k  C u p s .— Wanted, by collector.

[No. R2,7oo
F o r  S a l e . — Large quantities Japanese Tsubas; also Letters—  

Charles Kean, Macready. Full particulars from
[No. R2,70l

W a n t e d . — Old Regimental Head-dresses, Shoulder Belt- 
plates, Gorgets, Badges, Uniforms, Medals for collection.

[No. R2,702
T o r t o i s e s h e l l  S n u f f  B o x . — Oval, inlaid gold and silver, 

George III. ; also Tortoiseshell Fan. Perfect condition. 
What offers ? [No. R2,703

June, 1707.— N o. lxx.

P a ir  P in k  L u s t r e  an d  G r e e n  J u g s — Hunting subjects, 
30s. Five pieces Armorial China, blue di gger border.

[ N o s .  1 ( 2 ,7 0 4 - 5

G o ld  C o r o n a t io n  M e d a l . — George IV ,, by Pistrucci. Rare.
See C onnoisskur , Vol. III. [No. R2,7o6

F o r  S a l e .—  Six rare Green Ivory Handles, breakfast size, 
perfect colour. Old blue Worcester Teapot and Cream 
Jug. No. 1(2,707

A n t i q u e  Inlaid B u r e a u  B o o k c a s e .— Exceptionally fine 
tracery in doors. Seen Harrow. [No. k2,7o8

W a l n u t  A n t i q u e  T a b l e . — 30 in. by 20 in..cabriole legs and 
drop handle drawers ; also carved Rosewood and Needle
work Fire Screen. [No. 1(2,709

F o r  S a l e . — Miniature of Girl, by Plimer. [No. R2,7io
F o r  S a l e . — A gallery of Oil Paintings. [No. 1(2,711
Old C o lo u r e d  E n g r a v i n g s . — Royal Navy and Marines.

For sale. Offers. Full particulars from [No, 1(2,712 
B a x t e r  P r i n t s . — For sale. Good copies. [No. 1(2,713
S h e r a t o n  S i d e b o a r d .— Antique Bowfront, ^18 10s,; old 

Chippendale Dining Table, £6  10s. ; set six old
Chippendale Mahogany Chairs, £ l T . Genuine antiques.

[ N o .  1 ( 2 ,7 1 4

Old J a c o b e a n  C a r v e d  O a k  B u f f e t ,  ^32 10 s.; old Baronial 
Dining Table, 8 ft. long, £\^ 10s. [No, 1(2,715

Q u e e n  A n n e  O a k  D r e s s e r ,  / 1 2 ;  Queen Anne Dining 
Table, £4  4s. ; China Cabinet, £5  10s. [No. 1(2,716 

F o r  S a l e . — A very fine Armoire (Walnut), measuring 6 by 
7 by 2 feet, sixteenth century, with interesting history of 
same, price ,£175. Also some valuable Engravings of 
Old Masters of sixteenth and seventeenth centuries, from 
£40 to £200 each, portion of the collection of a well- 
known artist. Full particulars on application to the 
Executors, [No. 1(2,717

J a p a n e s e  A r t T a p e s t r y  N e e d l e w o r k . — Old, very beautiful 
specimens; two small panels, one very large. j£ ioo. 
Rare bargain. [No. 1(2,7rS

C r o w n  D e r b y  V a s e s .  —  Set ol three, marked, perfect. 
Exceplionally fine pair China Panels, 36 in. by 8 in., 
in handsome gilt frames. [No. 1(2,719

V i o l in s . — Magnificent specimen, Vincent Panormo, beautiful 
condition and tone, original label, £6$. Also, one by 
Johnson, .£25. [No. 1(2,720

W a n t e d . — Antique, curious and historical Spectacles, Eye
glasses and Cases. [No. R2,72l

W a n t e d ,  b y  a P r i v a t e  C o l le c to r ,  willing to pay high 
prices, a few very fine English Engravings and pieces of 
Furniture.— Write Z. Y. X ., c/o W illing’s Advertisement 
Offices, 73, Knightsbridge, London, S.W .

L a d y  A s s i s t a n t  r e q u ir e d ,  of education and refinement, 
for a hich-class Provincial business dealing in Antiques and Works ’ Art 
generally. Previous experience not essemial but desirable. A p p l y , ' i fiist 
instance, stating age and salary required, to Box 1016, r

“ T ub C on  noisseur,” 95, Temple Chambers, Temple Avemi’. L.C.

ANTIQUE BUSINESS FOR SALE.—Old-established and proi Mbie. 
in business Town, South Coast. Fine connection, large shop, ' 
store, and garden. Stock about £1,500. Would sell stock only. 
retiring. A bona-fide genuine concern. Apply—Box 1015. ‘The
Connoisseur,” 95. Temple Chambers, Temple Avenue, L.C.

J a c o b e a n  o r  E l i z a b e t h a n  P a n e l l in g  w a n te d .  ■ *ni* 
particulars as to quantity, &c., to Box 1017?

“ T hk C o n n o i s s e u r , ”  95, Temple Chambers, Temple Avenue, L-C.

Old P o s t a g e  S t a m p s  an d  C o l le c t io n s  are bou nt by 
M A Y  & C o . ,  15, K i n g  W i l l ia m  S t r e e t ,  S t  and-

x.
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A. B. DANIELL 8 SONS
42, 44 &- 46, Wigmore Street, W .

LONDON, England—

Invite an inspection of their Showrooms, 
which contain a most beautiful 

collection of

Fine ..  .
Old E nglish  
F u r n itu r e

---------  B Y  ----------

Chippendale 
Sheraton =  

Hepplewhite
and- other makers of the Eighteenth 

Century

f- very fine old Cabinet by Chippendale, in beautifully 
carved mahogany—one of the few remaining 

original specimens of his work.

All Specimens are guaranteed Genuine, and are marked at COMMERCIAL PRICES
X I.
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P I C T U R E S
AND

Wa t er  C o lo urs

ALSO ALL THE

N e w  E n g r a v i n g s

AND

— E t c h i n g s —

ARE NOW ON VIEW AT

Thomas McLeans
GALLERY

7 • HAYMARKET

P u b l i s h e r  t o  H is  M a j e s t y

R ea d ers  o f  "  The C onnoisseur " a r e  e x p re ss ly  in vited  
to  v i s i t  th ese  G alleries to v i e w  m o st beau tifu l and 
a r tis tic  garden  orn am en ts a t  p rices  fro m  101- u pw ards.

THE “ MANIFATTURA Dl SIGNA”
(BONDI BROS.!,

17, MOUNT STREET, LONDON, W.
AND FLORENCE.

I

Antique Clocks. \
By Appointment to 

H.M. the King.

Moderate
Prices.

Inspection
Invited.

No
Impor- 
tunit) to 
Pur base.

A  Fine Marble and Ormolu Gilt Empire Cloi

Choice
Selection
of
Antique 
Clocks 
ol the
Louis XV 
LouisXVl 
and
Empire
Periods.

Goldsmiths&Silversmiths Compiny
W a tch m a kers to the A dm ira lty), I ,d" 

112 , R E G E N T  S T R E E T , LONDON, W.

Ju n e, 1907,— N o . \ x x . XII.
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NEW  M E ISSO N IE R  E T C H IN G
------ ^      ■    — -— -— : h— ■  ■ ■

m - ' -
I
:

Actual size of Work, 32 by 20 inches.
f

“L* Aurora d’une Epopee.
P a i n t e d  b y  J .  L. E . M E IS S O N IE R . E t c h e d  by  J U L E S  J A C Q U E T .

9 9

1V/TESSRS. J A M E S  C O N N E L L  & SO N S have much pleasure in announcing the 
forthcoming publication o f  the important etching by Jules Jacquet, the greatest 
living French etcher.

This  plate is the finest M. Jacquet has yet produced, and the issue is strictly limited to 
300 R e m a r q u e  A r t is t  P ro o fs  on V e llu m  a t £ 3 1  10s. e a c h .

T h e  proofs will be stamped by the Printsellers’ Association, after which the plate will 
be destroyed.

T h e  subject has never been etched or engraved before.

T h e  Publishers anticipate an early disposal o f  the whole edition, and respectfully request 
t! eir patrons to order at once to prevent disappointment.

J a m e s  C o n n e l l  &  S o n s ,
F i n e  A r t  D e a l e r s ,

47, Old Bond Street, London, W.
New Catalogue of our Publications on application.

XI II .



The Connoisseur

D R U C E &  C o  BAKEB STBEE[,
9 LONDON, W.

For GENUINE OLD 
FURNITURE AND REPRODUCTIONS.

C H IP P E N D A L E . . .
S H E R A T O N ...................
H E P P L E W H IT E . . . 
Q U E E N  A N N E . . . 
L O U IS  X V . & X V I.

W alnut Queen Anne China C abinet, 5 f t .  wide. 
7 ft. h ig h . In S tock.

Persian Carpets & Rugs.
A v is it  o f  In s p e c t io n  s o lic ite d .

Telegraphic  Address : “ N u l l i p i k d , L o n d o n ." Telephone 4424 G rrrakd .

G L E N D I N I N G  &  C o . ^
7, Argyll St., Regent St., London, W

AUCTIONEERS AND VALUERS OF 

C O IN  C O L L E C T IO N S . M E D A L  C O L L E C T IO N S . P O S T A G E  S T A M P  C O L L E C T IO N S .
O L D  C H IN A . E N G R A V IN G S . A N T IQ U E  P R O P E R T Y  O F  A L L  K IN D S .

W E E K L Y  A U C T IO N  S A L E S  o f C O IN S  an d  M E D A L S , O R IE N T A L , 
F IN E  A R T , V IO L IN S , an d  M IS C E L L A N E O U S  P R O P E R T Y . 

S a le s  b y  p r iv a te  tr e a ty  p r o m p tly  arra n g ed .

UNDER ROYAL PATRONAGE.

h e n r t T w e l l s ,
15 & 19, High Street, SHREWSBURY.

A  A  A

G e n u in e  6  R a r e  Old C h in a , S ilv  r, 
P rin ts , F u r n i tu r e , W o rk s o f A 't .

A  f e w  n i c e  s e t s  o f  G e n u i n e  C h i p p e n d a l e  a n d  Q u e e n  
A n n e  C h a i r s .  P h o t o s  a n d  p a r t i c u l a r s  on  a p p l i c a t i o n .

A Pair o f  O riental C om m ode Sh ape Jard in ieres for bulbs  
or flow era, 5  in . high , 8  in . v id e . UNIQ UE SP E C IM E N S. 
A lso  a fin e  O riental D ish , pink and green flora l d ecoration , 

13^ in . diam .

M M M
E N Q U I R I E S  A N D  I N S P E C T I O N  I N V I T E D .  

T e l e g r a m s :  *'  W e l l s .  S h re w s b u r y .* *  N a t i o n a l  T e le p h o n e ,  5%

June, 19*71— N o. lx * . XI •
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THE LARGEST STOCK OF GENUINE ANTIQUES IN LONDON.

Our C 10 Booklet, Illustra ted, contain ing selected pieces from  our Antique Stock, 

is published m onthly, and w ill be sent post free on application.

A very fin e  Queen A nn e  C ab ine t in F igured E ng lish  W a ln u t e labora te ly  in la id .

G I L L  &  R E I G A T E ,

7 3  t o  8 5 , O X F O R D  S T R E E T ,  L O N D O N ,  W .

x v
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U N D E R  R O Y A L  P A T R O N A G E

B u r y  S t . E dm unds  
-= P a g e a n t —

July 8th to July 13th, 1907. Daily at 2.30 p.m.

S p ecia l L un ch eon
A N D

D ining Car T rain
from St. Pancras to Bury St. Edmunds

A Limited Number of Tickets for Reserved Seats in the 
above train, including Luncheon, a half-guinea ticket for 
Grand Stand, and Dinner on the return journey, for 

Wednesday, 10th July, 1907, will be issued at the inclusive 
price of £ 1 : 1 1 : 6

(T h e Luncheon and Dinner is exclusive of Wines)

For Full Particulars write to

Mr. C. THOMPSON,
95, Tem ple Chambers,

Tem ple Avenue, LONDON,
E.C.

J u n e , 1907.— N o, lux. X 1 i.



H A M P T O N S

Invite every reader of “The Connoisseur’ to call at 
Pall Mall East and inspect an important Collection of

R a r e  a n d  In te re s tin g

Old
Em broideries

Comprising many quite unique examples ol

16th  a n d  17th  C e n tu ry

Chasubles, Copes, Altar Frontals, 

Old Embroidered Pictures, etc.

P r ic e d  C atalogue m a y  be 

h a d  fre e  on application .

C O N N O IS S E U R S  O F

Antique
Furniture

Will find that the collection of 

rare and remarkably interesting 

18th C e n tu ry  F u r n itu r e

notably Chippendale, Sheraton, 

and H ep p e lw h ite  exam ples, 

Old French Clocks, Ornaments, 

Furniture, etc., now on view, 

w ill w ell repay a visit to

O 161. A VERY H A N D SO M E  OLD V E N E T IA N  BR O C A D E  C H A SU B LE .
T h e cen tre is a w oven  design  o f cup id s and fo u n ta in s. over  which 
are ca n o p ie s  suspended by ch a in s. O n e ith er  side o f  th e centre  
are barques r ich ly  laden with fru it, th e  w hole in terw oven  with  
trop h ies , groups o f  flow ers and fo lia g e .
S f t  Illu stra ted  Catalogue o f  Old Embroideries. sent free on application.H a m p t o n  6  S o n s  A n t i q u e  G a l le r ie s ,

Pall Mall East, T rafalgar Square, s.w .
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- - - - - - - B U R Y  ST. E D M U N D S - - - - - - - -

G reat h isto rica l P agean t
Under the Gracious Patronage o fT .R .H . The Prince &  Princess o f Wales

T h e only Pageant in 1907 under the personal direction of

------ M R . L O U IS  N. P A R K E R ,------
Master of the magnificent Pageants at Sherborne in 1905 and at Warwick in 1906.

Episode No. 4.-''Queen Eleanor visits the Shrine of S t . Edm und.

This picturesque F O L K -P L A Y , illustrating fifteen centuries of English History, 
will be pourtrayed with unrivalled splendour and magnificence in the beautiful

I I B B E Y  G R O U N D S ,  a t  B U R Y  ST. E D M U N D S ,
--------  2 .000  P E R F O R M E R S . --------d u ly  8 t h , 9 t h , 1 0 th , 11th, 1 2 th , & 1 3 th , 1 9 0 7 .

E- ch day at 2 .3 0  p.m. Admission prices to the Grand Stand : 21/-, 10/6, 3/6 and 3/6. 12,000 tickets have been 
sold already, and early application is essential to secure seats. Covered auditorium. Special trains at a fare-and-a- 
qu.irter from all stations. Tickets and full particulars from the SECRETARY, Pageant House, Bury St. Edmunds.

] XVII.
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Heming & Co. Jewellers 
Silversmiths 
Dealers in 
Antique Plate

Set of four fine Antique Silver Candlesticks,
10 ins. high, date 1774.

28, Conduit Street, LONDON, W .

f-------- -------
€ a $ t  U n a l ia n  ( ia l lc n . ,

19, O rch a rd  S tr ee t, 
P o rtm a n  S q u a r e , W.

Oak Cour< 
C u p b o ard  from 

an old
M t n o r  House 

in E ssex , 
a lso

N ebuch ad n ez 
z a r ' s

Musicians.

“ E A S T  
A N G L IA , 
the Home 

of Old Time 
T  re a s u re s .”

F I N E  O L D ] O A K  F U R N I T U R E  
A  S P E C I A L I T Y ,

T e le p h o n e
4 9 3 4 l P a d d i n g t o n . HORSFIELD BROS.

“ N o Burke has as yet arisen in this country of ours^to write a Peerage. Fame awaits him.”— 
MR. WINSTON Ch u r c h il l , the well-known American author, in \}T h e  C risis.*

I N  C O U R S E  O F  P R E P A R A T I O N

T h e Prominent Fam ilies of 
the U nited States of A m erica

By ARTHUR MEREDYTH BURKE
like

nR. ARTHUR NEREDYTH BURKE, who has made a special study of American genealogy, has",for a consider
able time been collecting and collating the material for his important work on the subject, which, it is 
hoped, will be ready for publication this year.

This work will, it is confidently anticipated, occupy in America the position of undisputed authority accorded 
by England to the well-known publications of his father, the late Sir Bernard Burke, Ulster King of Arms.

In order that accuracy and fulness of detail may be secured, no authority which could in any way assist 
Nr. Burke has remained unconsulted, and no opportunity has been lost in having frequent recourse to the 
parish and other local registers, to the archives of public offices, the records of Nonconformist Associat ons, 
family papers, and to the various collections of manuscripts both in England and in America.

The Edition, now in course of preparation, will be published in two volumes and will be issued to subsc )ers 
at T w o  G u i n e a s  net (10 Dollars) per volume. Price after publication, Three Guineas net (15 Dollars) per vo me*

A p p l i c a t i o n s  for O rd er  F o r m s ,  e t c . ,  s h o u l d  b e  a d d r e s s e d  to —

The Manager,
“ The "Prominent Famil ies  o f  the United  S t a t e s  o f  A m e r ia  

c/o Messrs.  E yre  & Spott isWoode,
H I S  - M A J E S T Y ’S  P R I N T E R S . '

6, Middle  Neto ^Street,  "London, S.C.
x- it-Ju n e, 1907.— N o. lx * .
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S p a n i s h  A n t i q u e s
Connoisseurs and Collectors are specially invited 
to view a remarkable and highly interesting Exhibi
tion of Spanish Antiques and of Pictures by living 
Spanish Artists, during the month of June, at

W a r i n g ’ s  A n t i q u e  G a l l e r i e s
{ W a r in g  &  G i l lo iv ,  L td .)

The Collection includes unique and beautiful examples 
of Decorative Furniture, Embroideries, Tapestries, 
Statuary, Old Masters, Jewellery, & Hispano-Moresque 
Pottery ; together with Paintings & Water Colour 
Drawings by the eminent living artists Sorolla, Senet,
Bilboa, Roman Ribera, Pradilla, Iborra, Dr. Parada 
y Santin, Gomez Gil, Ugarte, & others.

1 7 5 - 1 8 1 , O X F O R D  S T R E E T ,  W .
XIX.
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T e l c o r a m s t

T A L O F A ,  L O N DO N. S T O N E R  & E V A N S , T e l e p h o n e :

6 6 5 8  GERR RD.

King Street, St. Ja m e s ’ Sq., L o n d o n , s.w.

Fine
A rt
Galleries.

1. T oft “  M arriage ”  Dish, inscribed
‘ •T h om as," “ Sarah ."

2 . \V rot ham T yg, dated 1695.

3 . W rotham Candlestick, dated
1656.

4 . Heath T yg, inscribed Thomas
Heath, An Muchil (Ann 

Mitchell), 1677.

S L I P  W A R E .

FENTON & SONS,
i i ,  N e w  O xford  S t r e e t ,  
LOND O N

( E s t a b l i s h e d  1880J.

H AV E a Large Collection cf 
O l d  E n g l i s h  &  F o r e i g n

Arms $ Honour,Antique China, Furniture, Metal-Work, Carved Oak, Curiosities and Antiquities of all kinds.
ii, New Oxford Street (N ear Mudie's Library and 

the British Museum).

1760-1795.
F .  R A T I I B O N E

(E xpert o f 30 y«&ra' experience)

Has on view a fine collection of pieces of the highest 
quality and importance.

S alt G laze, W hieldon, and O ld  English Pottery.

20 , A lfr e d  P la c e  W est,
S o u th  K e n s in g to n  u i  SU tloni).

L O N D O N , s.w .

Oak Banqueting Table for sale at an extremely low price.

JOHN DAVIS 8  SONS,
Antique Dealers,

203, 204, Tottenham Court Rc d.
jj x  j t

A n  i n t e r e s t i n g  c o l l e c t i o n  of 
O ld  OaR D r e s s e r s ,  Coff' *• 
G a te - le g  T a b l e s ,  e t c . ,  a l w  y» 
o n  v i e w .

j t  je  m

A  V isit o f  in sp ec tio n  solicit*’ l-

June, 1907. — No. Ixx. X -'
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DUVEEN

L O N D O N
= =  A N D  -  -

N E W  Y O R K



The Connoisseur

Dissolution of Partnership
-  O F  —

S. N. N Y B U R G  6  CC.
5, Regent Street, Waterloo Place, S.W.

C O M P U L S O R Y  S A L E
— O F  —

ANTIQUES of every description.
THE SALE CLOSES DEFINITELY i 
AT THE END OF THIS MONTH

'Ey Order o f the Receiver—

J. M. Henderson, Esq .

N O T E  A D D R E S S  : 5, R E C E N T  S T . ,  below Piccadilly Circus.

Bartholomew &  Fletcher,
2 1 7 , 2 1 8 ,
T o tte n h a m i  
C o u rt R o a d .

Reproductions
from
fine old Models 
a Specialite.

C A T A L O G U E S

F R E E .

C a r r ia g e  P a id  

to n e a r e s t  

R a i l w a y  S t a t io n .

Genuine Chippendale Bureau Bookcase, fitted with many Secret Prr *

W. F. Greenwood 8  Sons, m
2 3  6  2 4 ,  S T O N E G A T E ,  Y O R K

B ra n ch :—10, R oynl'P arade. H arrogate. E stu b lie n e ■ 1849,X ' U-
June, *9°/*— l *x.
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LEW IS <5 SIM M ONS
A rt G alleries - ■

75, KNIGHTSBRIDGE, 8.W.
E S T A B L I S H E D  1860

M o st S e le c t e d  S t o c k  o f G e n u in e  3 n t iq u e s  in  L o n d o n

F I N E C H I P P E N D A L E  B OOKCASE A DA MS  C A B I N E T .

S p e c i m e n s  o f  O ld  S e v r e s ,  D r e s d e n ,  F r a n K e n th a l ,  a n d  o t h e r  C o n t in e n t a l  P o r c e la in ,
O ld  C h e l s e a ,  W o r c e s te r ,  C r o w n  D erb y ,  a n d  o t h e r  im p o r ta n t  E n g l i s h  F a c t o r ie s  

F in e  E x a m p l e s  o f  O r m o lu  M o u n te d  F u r n i t u r e  o f  th e  L o u i s  X I V , ,  X V . ,  a n d  X V I .  p e r io d s  
G e n u i n e  C a r v e d  C h ip p e n d a le ,  A d a m s ,  S h e r a t o n ,  a n d  H e p p l e w h i t e  F u r n i t u r e  ;

. C o l l e c t i o n s  a r r a n g e d  a n d l p u r c h a s e d  *  ' "  V a l u a t i o n s  for  P r o b a t e
L Y  A D D R E S S  :

75, K N IG H TSB R ID G E , S.W. (Opposite French Embassy)
x x m
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f
E X C E P T IO N A L  O PPO RTU N ITY. >

A complete Suite of Bed and Dressing Room Furniture, 
formerly in the possession of the late S i r  R ic h a r d  
W a l l a c e ,  Bart., of Hertford House, where it was in 
use till the conversion of the House into a Museum.
The work is of exceptional beauty, the Suite being of Satin- 
wood, inlaid and painted in the style of the Brothers Adam.

G O 0 P E R  & H O LT,
Dealers In Antique Furniture. Ac., 

of 4 8 ,  4 9  & 5 0 ,  B u n h i l l  R o w ,  F i n s b u r y ,
have been fortunate in securing these fine examples, which 
are on view at their Warehouse. Price, £ 1 , 5 0 0  the Suite.

1  J

T pE N TO N ’S "S£pc”,,0!"!
3 3 ,  C R A N B O U R N  S T . ,  LO N D O N . W .C .

Arms $ Armour,
CLU BS,

C a r v in g s ,  € s c . ,  f r o m  m a n y  p a r t s  o f  th e  W orld .

War Medals, Coins, Prehistoric Implements, 
Old English Pottery, Porcelain, and various 
Antiquities.

C A T A L O G U E ,  N O W  R EADY ,  w i l l  be bent  on  a p p l ic a t ion-

V A N  V E E N  «5 CO.
D am raK  90  
A M S T E R D  vM

•> e< *

R a re  S to ck  of Afti !“ e

Japans: i 
£ u r i o $

F o r  S a l e «
A very im portant coll ■ tion ®

J A N C IE N T  JA P . _F« H " ;  
con ta in ing  ov er 400

June, 1907.— No. Ixx. X nIV.
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GRAVES STANDS 
• FOR •

F I R S T  I N  175 2

ENGRAVINGS
F I R S T  I N  1907

----------------  P U B L I S H E R S  BY R O Y A L  W A R R A N T  ----------------

T O  H I S  M A J E S T Y  T H E  K I N G

T
he unprecedented success of our last month’s adver

tisement in The Connoisseur induces us to include in 

this month’s issue the page of illustrations made from 

engravings printed from portions of the destroyed plates

W e have received letters of approval and orders for forthcoming 

publications, accompanied by requests for a piece of the destroyed 

plate of same, from all parts of the world, far beyond our 

expectations, and w e can only say we shall continue to allot 

such portions of plates until the same are entirely disposed of

O ur confidence that 200 to 300 persons can be found who 

appreciate our system of dealing has not been misplaced, and 

w e venture to predict that by keeping faith with the art-loving 

public results will be obtained that must ultimately be mutually 

advantageous

R E M E M B E R  a n y th in g  p u r c h a s e d  fro m  ou r  stocK , th e  la r g e s t
— --------------------------------------  an d  m o st v a r ie d  in  th e  W orld , m a y  b e  b o u g h t

th e r e fo r e  n o  h o m e  n e e d  b e  w ith o u t F in e  
E ngravings, w h ic h  a re  in f in ite ly  m o r e  p r o fita b le  a s  an  in v e s tm e n t  th a n  
P ain tin gs o f a m e d io c r e  " ch a ra cter  S  £ £ £ £ £ * £ £ £ £ £  4

X X V .
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This system of Dealing with Plates 
is conducive to making Premiums

M I S S  M A C D O N A L D

M e z z o t in t  b y  E . L . H a y n e s ,  
a f te r

S ir  T h o s ,  L a w r e n c e ,  P .R .A .
T h e  a b o v e  i s  p r o d u c e d  f r o m  h a l f  o f  

th e  d e s t r o y e d  p la te

“ 1 8 1 4 ”

E n g r a v e d  b y  E u g e n e  T i l y ,  
a f te r

J .  L . E . M e i s s o n i e r
T h e  a b o v e  i s  p r o d u c e d  f r o m  h a l f  o f  

the d e s t r o y e d  p l a t e

L A D Y  L Y N D H U R S T
M e z z o t in t  b y  E .  L . H a y n e s ,  

a f te r
S i r  T h o s .  L a w r e n c e ,  P .R .A .
T h e  a b o v e  t s  p r o d u c e d  f r o m  h a l f  of 

th e  d e s t r o y e d  p la te

M R S .  R O B I N S O N  
a s  P E R D I T A

T h e  S T A F F O R D  C H I L D R E N

M e z z o t in t  b y  
T h o m a s  G. A p p l e t o n ,  

a f te r
G eo rg e  R o m n e y

T h e  a b o v e  is  p r o d u c e d  f r o m  h a l f  o f  
th e  d e s t r o y e d  p l a t e

M e z z o t in t  b y  G e r a ld  R o b i n s o n
L A D Y  H A M I L T O N  
a s  a  B A C C H A N T E

a fte r
T h o m a s  G a in s b o r o u g h  

( W a l l a c e  C o l l e c t i o n )

T h e  a b o v e  i s  p r o d u c e d  f r o m  h a l f  o f  
th e  d e s t r o y e d  p l a t e

M e z z o t in t  b y  
T h o s .  G. A p p le t o n  

a f te r  G e o r g e  R o m n e
T h e  a b o v e  i s  p r o d u c e d  f ro m  t  f 

th e  d e s t r o y e d  p la te

All Publications of this House can 
be bought on the Instalment system

June, 1907. — N o. \xx . N VI.
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E E N R Y  G R A V E S  <3 Co., L td ., 6 , Pall M all, L on d o n , S.W .

Size of work, 26J by 18 inches.

T h e A rm ada in Sight.
“ P L Y M O U TH  HOE.”

From the original painting by S e y m o u r  L u c a s , A.R.A., engraved in mixed style by W. A. Cox.
250  A r t is t ’s  P roo fs  at £ 5  5 0. In d ia  P rin ts at £1 I 0.

The original of the above, probably the most popular painting ever produced by any English Painter, has 
been previously reproduced, but in a size too large for ordinary purposes. We now present it in a size suitable 
for hanging in ordinary houses, schools, ships’ cabins, messrooms, etc., etc., and with every copy will be sent a 
key showing the portrait represented. -*• .

From the 16th century British Naval Champions came the inspiration to succeeding generations of Naval 
men to keep their ships, crews, and equipment in such a state of efficiency as would practically keep our 
Island Home safe from any Foreign attack. Hence this is surely a picture worthy to find a place in the home 
of every true Briton.

C O N N O I S S E U R  O R D E R  F O R M  
O N  T H E  I N S T A L M E N T  P L A N .

M e s s r s . H .  G R A V E S  & Co. ,  L t d . ,
6 ,  P a l l  M a l l , L o n d o n , * S .  W .

Please supply me with At list Proof of
“  The Armada in Sight," by II'. A. Cox, for which I  enclose 
10 - to secure the same.

I  also covenant to pay the balance £4 151. od. upon 
delivery oj the proof by payment of 10/- per month until 
completed.

Name

Address .

Date

K t v  Pl a t *. X X V I I .
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H E N R Y  G R A V E S  «S C o., L td ., 6, P a ll M all, L o n d o n , S V.

W in n e r s  o f Three 

G old  M ed als,
S t. L o u is .

Size of work, 12$ by 17J inches.

Portrait of a Young Woman.
F ro m  the  orig inal p a in t in g  in the  R o tte rd a m  G alle ry  by  P aul M o reelse .

E tch e d  by A rth u r  T u r r el l .

The above is now produced in etching for the first time, and it has been pronounced by Connoisseurs to 
be the best pure etching of a figure subject that has ever been produced by an English etcher.

Of this subject only one state will be issued, lim ited  to 125 c o p ie s  at £ 5  5 s. each, 
after which th e  p la te  W ill be d e s tr o y e d . A square inch of the plate will be given to every

subscriber in order of application until the plate is used up.

“ C O N N O I S S E U R ”  O R D E R  E O R M  ON T H E  I N S T A L M E N T  P L A N .
Messrs. H E N R Y  G RA V ES & Co., Ltd., 6, Pall Mall, S.W .

Please supply me with A rtist Proof o f the P ortrait  of a \  tng

W oman by Mr. A . Turrell after the painting by Paul Moreelse in the Roth dam
Gallery, at £5 5s. I  enclose 10/- to secure same, and will pay balance 10/- per 1 01th.

Name ........................................................  Address..................................................

Date
June, 1907.— N o. l*x . x .  in
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ELKINGTON & Co., u«.
S I L V E R S M I T H S

22, R e g e n t  S t .  
L o n d o n , S .W .

(Below Piccadilly Circus.)

BIRMINGHAM 
Newhall Street.

LIVERPOOL:
Lord Street.

GLASGOW
8t. Vincent Street.

Every 

Collector 

should visit 

the Antique 

Silver

Department at 

22f Regent St.

T O  H.M.  T H E  K I NQ  B Y  S P E C I A L

E liz a b e th a n  T ig e r  W a re  Ju g , S ilver G ilt 
M oun t, London H all M a rk , 1589.

A P P O I N T M E N T .

7 3 , C h e a p s id e  
L o n d o n , E .C .

MANCHESTER
St. Ann's Bqnare.

NEWCASTLE:
Northumberland Street.

Canadian Agents:
A. T. WILEY 6  CO.,

MONTREAL.

CALCUTTA: Esplanade.

Fine

Examples of 

any Period 

bought.

Liberal

Prices.

The ALBEMARLE GALLERY,*  UkmrkSt

Works- b y  

A. Cuyp 

Sir H. Raeburn 

Sir Joshua Reynolds 

Sir P. Lely 

Van Goyen 

•lace ̂  Ruysdael 

A. \  in Utrecht

PICCADILLY.
T s l . 1295 M A Y F A I R .

f  A n t i q u e  

Carved Frames
a speciality-

m

F i n e  W o rK  by A .  C u y p ,  154 b y  13.

F R A M E  W A R E H O U S E :  

1 6  f i  5 5 ,  E N D E L L  S T . ,  

LO N G  A C R E , W .C .

TCL.  10676 C E N T R A L .

P r o p r ie to r  :
G. C O H E N .

XXI X.
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G reat I n te r n a t io n a l

H o r s e  S h o w

O LY M PIA
L O N D O N

Ju n e 7, 8, 10, 11,12, 13
(The Week between Epsom and Ascot)

T o t a l  P r i z e s

£ 7 , 5 0 0

Prize Schedules and Particulars o f Stan d Spaces, Advertisements,

Stabling, "Boxes, Seats, & c., o f

T he Manager, 12, Hanover Sq., London, tV.
Jim e, iQ0 7 . — N o. Ixx.
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W .  H .  P E e K I T T .
D E A L E R  IN

f §  R a r e  P o s t a g e  S t a m p s . g j

Choice Stock, ranging from  CURRENT  W ISSUES to the GREATEST RARITIES, always on view .

Monthly List o f Bargains and Special Offers will be forwarded  
Host Free on application.

4 7 , S T R A N D , LONDON.
Ik/IY$f£

- ----- ---

D U M O N T  B R O S .
QJorhs o f  H r t ,
H nttqucd. . . .

2 0 ,  D u k e  S t r e e t ,

M a n c h e s t e r  S q u a r e , w .

PASTEL BY LA CAVE.

A n  o ld  F r e n c h  table. L o u is  A'S V. period, tv ith  o r ig in a l  g i ld in g , p r ic e  £ 1 6  /6s, 
L e n g th , 3  f t .  t  in .  A n  im p o rta n t p a ir  o f  o ld  C h in ese  7-oses, k 'i e n f .n n g  period, 

w ith  o rm o lu  m o u n ts, jQ/6 t6s.

One of the Largest Collection? of GENUINE ANTIQUE FURNITURE in. the Country, 
livery  piece sold under a strict guarantee of age.

Over 50 Showrooms arranged in chronological sequence, and marked in plain figures.

F. W. PHILLIPS, The Manor House, Bancroft, Hitchin.
Jane, 1907.—No* 1kx .

A very fine 
Old
Queen Anne 
Cabinet, 
with Inlaid 
Marqueterie 
Panels,
2 ft. 6 in. 
wide,
6 ft. 3 in. 
h ifh .

PERCY SM ITH  v Co., 4f=
A N T I Q U E  F U R N I T U R E  G A L L E R I E S ,

4 4 3 , O X F O R D  S T R E E T , W.
20 years with L. Spillman & Co., late of Newcastle Street trand-

XXXII
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ViYLIE & LOCIMtAl), Ltd.,

/?, Special Appointment 
to H.M. The King.

A r t is t ic  H ouse F u rn ish e rs , 
D ecorators and  D esigners, 
D ealers in A n tiq u e s .

A F ine Old C hippenda le  T able. 

a  a  a

I llu s tra te d  C a ta lo g u e s an d  P rice  L is ts  P o s t F re e .

45, B u c h a n a n  S tr e e t , G lasgow .

A N TIQ U ES in the H IG H LA N D S
ANTIQUE FURNITURE, OLD ENGRAVINGS, OLD SILVER, OLD 

BRASSES, OLD CHINA, ITEMS OF JACOBITE INTEREST.

Having exceptional opportunities of acquiring collections from 
their extensive connection throughout the Country, Messrs. A. 
Fraser & Co. can always offer a fine selection of Antiques of all 
kinds, and at very moderate prices. Enquiries solicited.

A • ry fine C hippendale  S u ite  o . S e tte e  w ith  claw  an d  ball feet 
an ’ vith m ale m ask  arm s, i  A rm  C ha irs to  m atch , and 6 R a re  

C hinese C hippendale S ing le  C h a irs , for sa le  a t

A ERASER & Co., The Old 

Curiosity Shop,

I N V E R N E S S .

FOLDING 
POCKET

K O D A K S
a r e  t h e  p e r f e c t io n  o f  c a m e r a  d e s ig n  a n d  

c o n s t r u c t i o n .  L ig h t ,  c o m p a c t ,  y e t  fu lly  

e q u ip p e d ,  t h e y  g o  e a s i ly  i n to  t h e  p o c k e t 

a n d  a r e  lo a d e d  a n d  r e lo a d e d  in d a y l ig h t .

T h e  e x p o s e d  f i lm s  a r e  a l s o  d e v e lo p e d  

in  d a y l ig h t ,NO DARK ROOM AT A L L .
The Keynote 

of Kodak 
Photography 

isS IM P L IC IT Y
No previous experience is wanted. 
The little Manual supplied with 
every Kodak makes everything clear. 
Write for the new K o d a K  BooK, 
containing full particulars and many 
illustrations showing what a Kodak 

can do.

K O D A K , L T D .,
5 7 » 6 t ,  C le r K e n w e l l  R o a d ,  L o n d o n ,  E .C .

Branches: %. Bold Street, Liverpool: 7'J-74. Buchanan 
Street. Glasgow ; 59, Brampton Bond, S .W .: fid. Cheap* 
side, K.C.: 115. Oxford Street. \V. ; 171-179, Regent

Street. W .: -40. Strand. London. W .C .: 
and all Dealers.

X X X I I t .
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RESTORATIONS* INTERIOR DECORATIONS. OLD OAK PANELLriC
A D A P T E D

and
F I T T E D .

Large quantity of SIMPLE OAK PANELLING in various lights.

A  V E R Y  F I N E

MANTEL-PIECES
AND FIRE GRATES

P ain ted  and (lilt Ceiling F rieze  on Alaho^.i « 
P ilas te rs  to  m atch , a lso  a F i n e  O ld  C e ilin o  

- which can  easily  be ad ap ted . *

OLD ENCLISHWOODWORK.
Several old Oak and M ahogany Doors, o ld  O ak Jacobean and 
P ine G eorgian C olum ns, B a lu s tra d in g  and Doorways.

Q T A I R P A C F t k  A b eau t'fu l O ld O ak  S ta i rc is e  in its original 
O l n U l u n O h O i  condition ; an o th e r  very  Ene ChiuDendalp 
■ un resto red . ’
L a rg e  stock  Old A dam s C him ney-P ieces, from  95s . ; F ine old 
C arved  wood G eorg ian  C him ney-P ieces, from £iz  10s . ; others less 
carv ing , from £B 15s .;  D og R e g is te red  an d  A dam s Hob Grates

Oak Flooring, Interior Decorations.
•O ak P an e lled  H all carried  ou t on an  E s ta te  in S co tland .

For OLD FURNITURE and WORKS of A R T
Com m issions E xecu ted  

for C h ris tie ’s, e tc.
G oods P rocured  

to  m ee t requ irem en ts .

OLD OAK PANELLED ROOMS
S ev era l very  fine Old O ak P anelled  Room s tem p o rarily  fitted in the 
different periods and  o th er fine exam ples of th e  L inen  fold, Jacobean 
and E liza b e th an , and  Queen A nne Panelling .

A Beautiful old Georgian pine and <̂ her l̂ " dled with.---------:--------- . im portan t C arved  r r ie z e  and Cornice
in th e ir  orig inal condition, and can  be qu ite  easily  ad ap ted  and fitted.

BENJAMIN’S New Calleriesg (Old St. George S Hell), 76, M ortim er Street, London, W.
Old O ak B aronial Dining B ench . £15 ; tw o  old O ak long S e ttle s . £5  each ; 
O ak B edstead , with carved  canopy, £40 ; fine old T u d o r and  C harle s  
C hairs , £5 10s. e ach ; H en ry  V III . C ab inet o r  B uffe t. £25; C arved  Oak 
C h es ts  From £3 ; old panelled  Oak W ard ro b e , £10 ; .Jacobean and  Q ueen 
A nne O ak D re sse rs  and Shelves, £10 10s. each  ; fine old O ak B ureau  
S e c re ta ire . £5  10s.; pair o f m assiveo ld  carved  O ak C aryatides  su p p o rtin g  
m an te lshe lf. £30 ; H eppekvhite  S ideboard , £12; fine old M ahogany Tallboy 
C hest o f D raw ers, inlaid Satim vood, £10 ; beautifu lly  m ade old C hippen
d a le  S e rp en tin e  C hest of D raw ers. £12 10s.; six  old C hippendale shield- 
hack C hairs, very  fine, sound , £35; six d itto , sq u a re  backs, £20 ; 8 ft. 
Q ueen Anne shaped  Sofa w ith  carved knees and c law  fee t, from  th e  Duke 
o f B u ck ingham ’s  collection , £fi0. very rare: Q ueen A nne M arq u ete rie  
C ab inet o r  E sc rito ire , £ 4 0 ; large old Lac. C hest, C hinese lan dscapes, 
figures on to p , back, en d s  and  fron t. £25 ; old Lac. Clock. 3 day . very  
fine. £10 ; very  old English  Chim ing C lock, m ovem ent plays on 13 bells. 
£ 1 8 ; fine old C arved S ta tu a ry  M arble M an telp iece w ith C o lu m n s and 
C arved  F rieze. £30. P ain tin gs, E ngravings. S ilk  N eed lew ork  P ictures. 
Old C h in a . Old Furniture. P ictures restored . A ll k inds o f R esto ra 
t io n s  undertaken by exp erien ced  men at country  prices. M o to ris ts , 
g ive a call.

P articulars, Photos, £ c .,  apply—

B U L L A R D , Antique Expert ,
Telephone No. 7. N e w p o r t  P a g n e ll, B u c k s .

F in e  old M ah o g an y  S ideboard , 9 ft. 9 ins. long  by 3 ft. 3 ins. high.

M U I R H E A D  M O F F A T  &  C O .,
1 3 4 -1 3 8 .  D O U G L A S  S T R E E T ,  G L A S G O W .

Old Jew ellery and 
A ntique S ilv e r  
Purchased

Full Market Price given 
Correspondence Invited

f

T H O M A S  E D W A R D S
3 ,  Crotuln Place, Harrogate

Fine Old S tu a rt Chair.

Antique Furniture 
and Works of Art

A T  . .

T H E  O L D  H O U SE ,  
O X F O R D .  --------— •

Visitors to the Pageant will ind a 
large stock of Old Oak, 1 ilnut. 
Chippendale, Needlework, Old China, 
and Old Prints.

T H E  L A D I E S ’ A SSO C IA  ION, 
4 1 ,  H ig h  S t r e e t ,  O xf d.

Life and Works of . .

J o h n  D o w n m a n ,  A . R . A .
90 Illustrations. Colour and  M onochrome.

|u n e t 1907.—N o. Ixx.

T h is  e x t r a  n u m b e r  o f  “ T h e  C o n n o i s s e u r ”  n0>v 
on  s a le  a t  a l l  B o o k s e l le r s ’ and N e w s a g e n t s ’ , f f rom  
t h e  P u b l is h e r s ,  C a r m e l i te  H ouse, E .C.

-  -  SJ- nett. Bound Copies 6.
x  a v .
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EASY CHAIRS

Elegance and comfort are essentials ; 
also a fair price and a guarantee as to 
real trustworthiness of workmanship and 
quality of materials. Maple & Co.’s 
easy chairs are luxurious, and thoroughly 
well made of best materials, the prices are 
quite different to those quoted elsewhere

T H E  L A R G E S T  S T O C K  IN L O N D O N

T he P enshurst C h a ir in T apestry . 47/-

M APLE A
L O N D O N  P A R I S

BY APPOINTMENT BY APPOINTMENT

M&
THE

Q U E S T IO N
O F

E F F IC IE N C Y  I
TO H.R.H. T H E  PRINCE OF WALES.TO HIS MAJESTY 

T H E  K I N G .

D A I M L E R
In d isc u ssin g  th e  q uestion  o f . .

E F F IC IE N C Y
the  po in t o f  view  of th e  g e n e ra l public (to  whom  M otor C ar 
M a n u fac tu re rs  a re  ap p ea lin g ) should n o t be overlooked.

T he ju g g lin g  w ith  co m plica ted  formulae is dou b tless  of g r e a t  
in terest to  tra in e d  E n g in e e rs , b u t th e  o rd in ary  b uyer is  ce r
ta in ly  n o t satisfied  w ith th e o re tic a l values.

T h e  C a r  w hich is 
F ir s t  P a s t  th e  P o s t , 

or in o th e r  w ords 
M a k e s  F a s ts s t T im e ,

s th e  C a r  w hich a t t r a c t s  h is a tte n tio n , and  th is , in con- 
inction w ith  its  re liab ility  (send for book of te s tim o n ia ls  to  

f j i  D ep t.)  and its  p rice , should  be th e  only gu ide  for th e  
ite llig en t p u rchaser.

H e r e f o rd s h i r e  A u to m o b ile  C lub, Hill C lim b , F ro m e 's  
H ill, M ay 3 rd ,  1907.

DAIMLER’S m ade E rst an d  second fa s te s t  tim es.
R oyal N o r th  o f  I r e l a n d  Y a c h t C lub, M o to r  H ill C lim b  

a t  C u l t r a ,  Co. D ow n. M ay 4 th ,  190 7 . 
DAIMLER’S m ade f a s te s t  tim es. C lasses A and  B.

HE DAIMLER MOTOR CO. (1904) LTD.
f )V E N T R Y i Daim ler W orks. LO N D O N . 219-229. Shaftesbury 

A venue, W.C. M ANCHESTER! 60, D unsgate .
F ISTOL t 18, Victoria St. N O T TIN G H A M . 9 6 -9 8 , Derby Road.

^ k  ^ k  j n j l  Q  (Sole S u ru iu ing  p a r tn e rs

I I  1 V 1  ° f  Jackson A Graham)

BIDDLE
Have Unique Specimens 

of Fine

ENGLISH FURNITURE,

Ac.,
T H E  IN S PE C T IO N  OF 

W H IC H  IS  IN V ITED .

GRAH AM  H O U S E ,  
4 6 3 , O X FO R D  S T .,  

LO N D O N , W .

A S p a n is h  M a h o g a n y  
C h in a  C a b in e t  w i t h  g la s s  
a ides ,  f in e l y  c a r v e d  In 
l o w  r e l i e f  a n d  t h e  c a r v i n g  
g i l t .

-t x \ x v .
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BAILEY’S I %

■ v®

7 , Kensington High it.
(O ppositel'the Royal Palace Hotel).

L O N D O N , w ,
= « * > =

019 g r a s s e s  Dog {rates
p ire b a ck s Sundials

= W =

O ld  E n g l i s h  F u r n i t u r e .
2 0  G a te - le g g e d  T a b l e s .
2 5  S id e b o a r d s .  3 0  W ardrobes.  
C o u r t  C u p b o a r d s .  D r e s s e r s .  
W r it in g  T a b l e s  a n d  
2 5 0  O ld  C h a ir s .
1 2  G r a n d f a t h e r  C lo c k s .
S o u n d  O ld  F u r n i t u r e  o f  the  
p e r io d s  r e p r e s e n t e d .

V E R Y  M O D E R A T E  PR IC ES.
S e n d  fo r  S a le  C atalogue.

'W f  OLD JA C O B E A N  CABINET.

EDWIN NICHOLS & Co.,
27, New Street, WORCESTER.

in (?>ciim iK  j j n t i q u e s .

Specially fine old Oak Staircase, Panelling, 
Doors, Carved Oak Cabinet, now for sale.

J t  A  *

E nquiries invited. Established 1 790.

Odds $ ^e.Gtmls. 
F. G. HALLIDAY, Ltd.,
---------  MINEHEAD,  ---------

A N D  A T  E T O N  A N D  P O R L O C K .

A larjie selection of

Club Pole B rasses for Sale.
And all kinds of

Curios & Antiques for Sale.

<JS.HENRYjy
WOODEN-ELECTRIC 
L IG H T  F IT T IN G S

v
The m a st 
A r t i s t i c  
F o rm  o f

'B B S *w
Illu m in 
ation yet 
conceived

291
O LD  STRUT 
LOND O N  
CC

cJSHENKY^fl

The niutretSoB U one of 
jnany B rea Pole Hexdsln Stock.

■ F- *

X X VT-
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Two Old French Wine Glasses Exquisitely Painted.

W m . E G A N  6  S O N S , L td .,
----------------------  A N T I Q U E  D E A L E R S .  -----------------------

33, P A T R IC K  S T R E E T , C O R K .

S P I L L M A N ’S
F r o m  N e w c a s t l e  S t r e e t ,  ( S t r a n d .

101 6  102, S T . M A R T IN ’S  L A N E ,
T R A F A L G A R  S Q U A R E ,

L O N D O N , W .C . Telephone 4276 OERRARD

A C hippendale  B all an d  Claw W ritin g  T able.

X  X  X
G e n u i n e  C h ip p e n d a le  C h a ir s .  F in e  B u r e a u x .  
Old OaK C o ffe r s .  X  X  G r a n d fa th e r  C lo c k s .  
F u r n i t u r e  S u i t a b l e  fo r  C o u n t r y  C o t ta g e s .  
A n t i q u e  P e r s i a n  R u g s  6  O r ie n ta l  C a r p e ts .

All Collectors of A n tiques  a re  of course w e ll acquain ted  w ith  the 
f irm  of S p illm an  Sc Co.”—The World.

STORY & TRIGOS
Enlarged Factory for the M anufacture  
of Luxurious Upholstery and Bedding.

WONDERFUL VALUE.

6 ong Brass Bedsteads, 3 f t .  uiide and 6 f t .  6 in. long, 11 in. pillars.
576 each.

ANTIQUES AT MOST MODERATE PRICES.

^ C arge S e le c tio n  of F in e  Old M a h o g a n y  H a n g in g  a n d  G en tle -  
n n 's  W a rd ro b e s , G a te  L eg  T ab les , D ow ry  C h e s ts , O ak S e t t l e s ,  
" ts  ^  C h a irs , Old S id e b o a rd s , B u re a u x , T all-B oya, e tc . ,  e tc .

A visit to our Showrooms will be found  m ost interesting.

152-156, Queen V ic to ria  S t., LONDON, E.C.

Antique Silver. I

T he Goldsmiths & Silversmiths Com
pany, Ltd., invite intending Purchasers 
and Collectors of Antiques to visit 112, 
Regent Street, W „  and inspect their 
Magnificent Collection of Antique Silver 
of the X V I I  and X V I I I  Century periods, 
which includes some very fine specimens 
of Candlesticks, Cups, Goblets, Por
ringers, Spoons, & c., &c„ all marked in 
plain figures at Moderate Prices. No 

importunity to purchase.

O ld S i lv e r  taken in E xch an g e  
. . o r  P u rc h a s e d  for  C a sh .  . .

T H EGoldsmiths-GiiversmithsCompany
L td . ,

1 1 2 ,  R E G E N T  S T R E E T ,  L O N D O N ,  W .

By Appointment to 
H.M. the King.

X X X V II.
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fcFV

Stand Pre-eminent
HUNDREDS OF TH O U SA N D S IN  USE WRITE
f o r  i l l u s t r a t e d  P r /c e L/s t N ? 29 
THOMAS GREEN hi SON A™ 

L E E D S  hi LONDON.
m

D E C O R A T I V E  A R T  O B J E C T S - C H E A P  —Chinese^ finely 
carved Jade, Rock Crystal and Ivories ; Cloisonne and Canton Enam el, 
Porcelain Vases, Japanese Old Netsuki, Swords, Tsuba, Bronze, and 
Kakem ono; Old Italian Camel and Intag iii. Old Boxes of Ivo ry , Tortoise* 
shell, Ch ina , Amboyna, Oak, Shell, Agate, Limoges Enam els, etc.

W .  C .  W E I G H T ,  7 6 , S h ip  S t r e e t ,  B r ig h t o n .

ANTIQUE FURNITURE for the Home.
Price List of genuine old Bureaux, Chests, 

Chippendale Chairs, Dressers, Quaint Tables and 
Settles from J a m e s  W. P a r t r i d g e , The Bank, 
Alvechurch, Worcestershire.
5  f t .  C h ip p en d a le  M a h o g a n y  H a n g in g  W a rd ro b e , with panelled 

doors, and fluted cornice, t.ne quality , £ 15  o s . od .
F . J O N E S ,  1, T a v i s t o c k  S t r e e t ,  B E D F O R D .  

L a rg e  S to c k  o f A n tiq u e  F u r n itu r e .

W . J. McCOY & SONS, Ltd., BELFAST.
*  Dealers in Antiques, Old Prints. $c.

G E N U IN E  E X A M P LE S  A LW A Y S  ON HAN D .

Visitors to Belfast should call at SINCLAIR'S ANTIQUE  
GALLERY. 18, Castle Lane, to inspect the magnificent 
collection of Antique China and Works of Art. The
finest collection of old China in Ireland always on view.

Orders and enquiries by post carefully and promptly attended to.

T H E  R E P A I R  O F  B R O K E N  C H I N A ,  
I m p o r t a n t  A n n o u n c e m e n t .

n R . S IN C L A IR  desires to draw  attention to the department for the 
Repairing and Restoring of broken China. T h is  department is 
under the supervision of one of the most experienced workmen in 

this country, and clients sending in rare specimens of old pottery and 
porcelain may re ly upon the work being carried out in a thoroughly 
satisfactory and high-class manner. A  professional packer is employed, 
s» that valuable China sent in from England and elsewhere w ill be 
returned with a minimum of risk . A ll repairs are promptly executed, 
and the charges are extrem ely moderate. Note the Address—

S in c la ir 's  A ntique G allery, 18, Castle Lane, Belfast.

BOOKS.— W m. Brough A 8 o n i, B ooksellers and E x p o rte rs, are  prepared ive> 
H ig h est Cash  B rices for L ib rarie s o f  a n y  d escrip tio n  and o f an y  m agnitude. ,ue . 
m en . E x ecu to rs an d  others, should co m m u n icate w ith W illiam  Brough &  So 
are at all tim es p rep a red  to g iv e  F ull C ash  V alu e  for B o o k s in all Brar. nf 
L ite ra tu re. V endors will find this m ethod o f disposin g o f  th e ir  F ro p en ies  to t»~ UCh 
m ore ad va n ta g eo u s than A u ction , w h ile  the w orry, de lay, an d ex p en se  in&epa- - t0 
Auction S ale  will b e e n tire ly  o b v iated . C a ta lo g u e s  g ra tis .— 513, Broad B t.,B Jn n i iXB
K«-tahl*sheH i8a«i. ( T e le g r a m s — Kihljnpnle, Hitmnn*

— T h e  C o n n o i s s e u r , co m p lete  in p a rts to  1906. £ 3  3s. od. v7 *
D w I k Q i  liam son’* G e o rg e  M oriand. la rg e  p a p er, 6 \ h  net for 36/.; S| , 
T h e  K in g 's  R a c e  H o rses, 63/- net foe 25/-; Bu rton 's A rab ian  N ig h ts , t?  vo ls., ilk,- • ..j
L incxpurgated. £ t $  j s s . ; B o c c a c c io 's  D ecam ero n , with e x tra  p lates, a vols ? 
C ru ik sh an k '5 W ate r Colours. 42/- n et for 2 1/ -; F arm e r an d  H e n ley 's  Com plete nuj 
D ictio n ary, 7 v o ls  . p riv ately  printed, 5s. net f o r £%  10s.

R a r .B o o k .  M A K E R ' S  G R E A T  B O O K  *SHO P ,
Catalogue Free. 14*16, J o h n  B righ t  S t r e e t ,  B I R M I N C H  A yf.
f t C B I I I I U E  A k l T I A I I C C  — F in e  set o f  O ld M ah o g a n y c a n e d  shield 1 ^  
u c n u i n c  M i a  J I ^ V C O i  H epplctuhite C hairs, six S in g le  .mil one Ann* r 
£ 35. O ld  E n glish  B ra ck et C lock  b y  J o sh . S te p h e n s  Lon d o n , £ 7 I t* . O ld Oval Chipiv.n 

— - . . .  • .j,s  ;m d d a w  and liall feet. t l 4. F in e  O ld Pastel Fort • . uiufd a le  D ining T a b le , cab rio le  l e g s -------- -------- - ---------- .. . .
a  L a d y  b v  R u ssell, 24 in. i>y 18 in.. £ 21- F ine O ld O riental I'am ille W r te , K:tng ll^i 
C istern , £12  10s. O ld Chinn, B ristol, P lym outh. W orcester D erb y  & c . u ld  Potn-iy 
an d I>e1f. N o  R ep ro d u ctio n s sold.
J. P. W AV , A n t ique  A r t  Ga llery , P a rk  SI.,  BRISTOL.

BEAUTIFUL OLD LACE. Point d 'A lcn c o u . N eed le  Run, Lim- rick.
e tc ..  Bridal V e ils  and F lou n ces, an d  W o rk ed  M uslin, in th e  W est o f  E n glan d . Some 
F IN E  S T A F F O R D S H IR E  G ROU PS. Silk  P ictures. China, a w l  F urn itu re. * -

E .  J .  L O V E L L .  R o y a l  P r o m e n a d e  ( n e a r  M u s e u m ) ,  B R I S T O L

w A N T E D , scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol.

ANTIWORM
has many advantages over every other 
woodworm destroyer; does not injure the 
polish, paint or g ild ing ; does not stain the 

wood or hands; does completely destroy the woodworm. E as ily  applied.
F O U R r ic e V2/ll6 . b p ^ t  I r e e ^ * '  BATES, CAH1R, TIPP,
Wanted io purchase for cash, Old Jewellery, Snuff Boxes, I'ans, 
and War Medals. E R N E S T  T A I N S H ,  C A R D I F F .

CHESTERFIELD.
T h e  T o w n  o f  t h e  o l d  C r o o K e d  S p i r e .  C .  F e l l  
h a s  t h e  f i n e s t  s e l e c t i o n  o f  ............................................
A N T I S U E  a n d  M O D E R N  F U R N I T U R E

i n  t h e  D i s t r i c t .

c. F E L L ,
C o r p o r a t io n  S t . ,  C H E S T E R F I E L D .

M em oria ls  o f the 
Counties of England

General Editor—

Rev. P. H. Ditchfield, M.A., F.S.A.

A New Volume on

M e m o r i a l s  o f  O ld  S u f f o lK ,
ed ite d  b y  V. B . R e d s t o n e , F.R.Hisf.S., is now 
in p r e p a r a t io n ,  a n d  will  be  issued  sh o rt ly .

Among the contributions will be articles on 
The Abbey of St. Edmunds and its Customary: 
Town Life during .Monastic Rules; Histor al 
Suffolk ; The Wolseys of Ipswich ; Sul H< 
Shore and its lost Towns: The Ancient Indus
tries of Suffolk: Historical Associations of 
Framlingham Castle: Orford Castle, its His rv 
and Structure; Suffolk Homesteads; The B hs 
of Suffolk ; The Valley of the Stow ; &c., ^

The Volume w ill have numerous Illustrations

Demy 8vo, cloth, gilt top. Price to Subscriber , 
10s. 6d. net.

London: BEMROSE 8 SONS L td ., 4, Snow Hill. 1 •&:
AND D E R B Y .
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jANITARy
Washable

A  P e  e p  i n t o  
t h e  f u t u r e
of House Decoration confirms 
the fact that wall-papers are 
being more than ever discarded 
in favour of the flat, pleasing, and uniform shades of Hall’s Sanitary Distemper.

The spread of hygiene, the development of good taste, and the sound 
practical advantages of Hall’s Distemper as a wall covering are the reasons.

Hall's Distemper is sold in 4, 7, and 14 lbs. lever tins. It only requires water adding 
to be ready (or use. It is applied with a whitewash brush, saving 40 per cent, of the cost 
of labour, and is washable three weeks after application.

Halls Distemper may be obtained through the usual Trade channels. It is well 
known by leading architects and decorators and recommended by them. Specify 
Hall s Distemper when building or re-decorating.

A  beautiful Booklet, entitled “  Modern Development in House Decoration," w ill be sent post 
free on application to the sole Proprietors and Manufacturers—

S I S S O N S  B R O T H E R S  & C o . .  L i m i t e d ,  H U L L .
London Office— I99B, Borough High Street, S.E.

2*7 ,-V

Souvenir Number of the ... 

Bury St. Edmunds Pageant

This wil l  be published in J U N E  b y  “ T h e  

Connoisseur” at O N E  S H I L L I N G  Net

It will  consist of S ix t y  pages, beautifully ' I*5

THE BELVOIR
Wicker Arbour
W ith let-down flap table, 
basket for books, needle
w ork, See. Being light it 

is easily turned in 
any position. 
Shelters from wind 

* and sun.
Price complete, in 
Striped T ick , 

r £ 3  5 0
^Shower-proof,
=- £ 4  7 6

T o  F o ld . 15;* cx ira . 

Lawn Wicker 
Tent, £1 14 0 

Illustrated
Catalogue free.

illustrated in Colour and Monochrome GORRINGE 8 Co.. 23a Dept., Queen’s  W alk, NOTTINGHAM.

V'* fe rence No. A N S W E R S  T O  C O R R E S P O N D E N T S .
JUNE,

Fo Office use only. ENQUIRY COUPON. 1907.

A Tame (State w hether M r., M rs ., or M iss)  

A ddress in f u l l  

Subject o j  enquiry ,..

Date ......... ............1907-

N .B .- F O R  P A R T IC U L A R S  R E G A R D IN G  T H E  U S E  O F  T H IS  C O U P O N , S E E  B A C K .
X X X I X .
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Telephone h .
1561 Gc i f j t

Established . 9 4 .

Messrs. PUTTICK & SIMPSON,
Fine A rt Auctioneers. 47 , Leicester Square. Comion,

-  -----  f l 'o iin c r ly  th e  M ansion o f  Sir Joshu a Reynold*.. I'.U .A..

THESE -FINE GALLERIES W E R E  SPECIALLY DESIGNED 
------AND BUILT FOR TH E PROPER DISPLAY O F ------

Pictures, Engravings, Antique Furniture, China, 
Works of Art and Antiquities generally.

SALES DAILY THROUGHOUT THE SEASON.

Mesirs. PUTTICK &- SIMPSON are always pleased to advise clients as to the value of property they wish to sell.
Experienced Valuers call on receipt of letter or telegram.

G ENUINE A N T IQ U E  B U S I N E 8 S  FOR DI8P 08AL, central part ol Chelten
ham. F ine  old Jacobean Chest, £ io ; Genuine Bureaux and Cabinets, 
Chippendale and other Fu rn itu re ; Genuine old Square and Crescent 
marked Worcester China ; Specimens in B risto l, Spode and other China. 

A .  B R Y A N ,  3. N o r t h  S t r e e t ,  C H E L T E N H A M .
Por Genuine Antique Oak Dressers, Cromwell Chairs and Gate 
Tables, bets of Sheraton and Chippendale Chairs, Old English 
Brass and Pewter, apply to enquiries Solicited.
A ,  G .  C O X  Cs C o . ,  4 0 7 ,  H i g h  S t r e e t .  C H E L T E N H A M .

O L D  P R IN T S
Framed in the Correct Style as under :

1 5 X 1 0  1 4 X 1 2  1 6 X 1 4  1 8 X 1 5  2 0 X 1 6  2 2 X 1 8  2 4 X 2 0 ______

3 3 3/6  4 / -  4,9  5,6  6/3  6/9  e a c h .

_______V ITRO GRAPH  1C C O . ,  CH ELTENHAM .
\ f A L U A B L E  P A IR  O F  C O N V E X  M IR R O R S  in rich ly  
”  with cut-glass drops; Old China, O il Paintings, Ant: 

and a fine Old Leather Screen, all old and genuine, at
carved frames, 

Antique Furn iture.

CLARKE'S GALLERIES, 4 0  8  41, G rand P arade, CORK.
G E O . L U X T O N  &  S O N S ,

G E N U I N E  O L D  E N G L I S H  F U R N I T U R E .
FINE F U R N I T U R E  R E S T O R E D .

P u k e  S t .  an d  g h u r c h  S t . ,  e u l l o m p t o n .  P e v o n .

Old China for Sale. Worcester, Spode, Crown
------------------------------------------ - Derby, Coalport, Mason,
Rockingham, Davenport, etc., all genuine. Lists.
J A M E S  H I L L ,  B a c h e l o r ’s  W a lk ,  D U B L I N .
E. STEWART, Antiquarian Dealer. 33 , Frederick St.. Edinburgh.

Im portant p a in tin g . D eath  o f  N elson, co n ta in in g  fine p o rtra its : full-length  L o u is X I V . .  
R ig a n d ; D uch ess cie O rleans, V a n d y k e , an d o th er p o rtra its  an d p ictu res o f g rea t 
interest D utch  P anels, e tc . C h ip p en d a le  Chairs, M arq u ete ric  C a b in et, Old Iron 
Coffer. O ld C a rv e d  W ood . O ld F ire  B a c k s . China, C o p p e r, e tc .

o l d  p a i n t i n g s  C l e a n e d  a n d  R e s t o r e d ,

E CAHUTi IUC DDnnilT " T h e  N e u k ,”  «6. P o r t u g a l  S t r e e t . L in* • r U U n iA l i lC - D K U U lC ,  c o l n ' S I n n  F i e l d s , L o n d o n , and 388. R e n f r e w  
S t r f f .t , C h a r i n g  C R O SS, G l a s g o w . C o lle cto r o f  A n tiq u e  F urniture, China, Silver, 
S heffield  Plate, P ew ter. Brass, J ew elle ry , a n d  L a c e , S p t c ia l it i t t  Beautiful Painted 
H e p p le w h iie  C o u ch . S e ts  o f  O ld  M ah o g a n y  Q u een  A n n e. C h ip p en d ale  and Sherator 
C h a irs. E lizab eth an  R e fe c to r y  T a b le .  J acob ean  and Q u een  A n n e O ak Drevxers. 
B u ffets, C hests, an d  D elft  R a c k s . C h ip p en d ale  an d  Sh eraton  Cabinets. T ables 
C e lla r e t s  and M irrors.

O l d  C h i p p e n d a l e  C h a i r s ,  O l d  G a t e  T a b l e s .  S i d e b o a r d s .  
B u r e a u x ,  D u t c h  D r e s s e r s ,  a n d  G r a n d f a t h e r  C l o c k s .

Exp ert workmen kept for restoring antique furniture.

ANDREW SADLER, 347 , Byres Road. H illhead , GLASGOW.
Rare carved and inlaid Oak Cabinets for sale, 15th and i 6ih Century. 
Ancient Gate-leg Tam es, rom 4 5 / * . Long Oak Dining Tables, on 
massive legs and stretcher ra ils  under, rom £ 8 .  Fine OJd Chippendaie 

Bureau Bookcase, £ 2 6 .  Old China, Pictures, etc.
P  A  D  1 /  H T  I D  Q T *  F U R N I T U R E  D E A L E R ,MT/ a . I \  i V l i  I \ O  M. f  Opposite Station,

H a y w a r d s  H e a t h ,  S U S S E X .
38 miles, Brighton Main Line .

W A N T E D  F O R  C A S H .
Old China, Marked pieces of Worcester, Crown Derby. Cas'leford, 
Rockingham, Salopian, & c., Battersea Enamel Boxes, Baxter Oil Prints, 

Collections and odd lots of Foreign Stamps.
C. L .  P IC K A R D ,  IB, W oodhousa  Lane , LEEDS.

T. W . RICHARDS, ± W a n t e d .

12. Blenheim Terrace, ’ I
LEEDS. J f  X  X  J f  y -------- P o t te r y .--------

J ,  J O S E P H ,  5 4 ,  T i t h e b a r n  S t . ,  L IV E R P O O L
f o r  (N ear to  E x c h a n g e  Station).

A f t t i i t t i A  Serpentineand Bow Front Sideboards, Bureau
A n t i q u e  f u r n i t u r e .  Bookcases* Clocks, Ch ina, Sporting P rin ts .

S P E C I A L  N O T I C E
Communications and Goods in respect of this enquiry should be addressed — "T he  Correspondence Manner, 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C.

In order to  fa c ilita te  reference th e  a n sw er s  in th e  M a g a z in e  a re  prefixed  by  th e num ber o f  th e  C oupon and  h ead lin e  in d ica tin g  th e bject- 
O w in g  to  th e  g r e a t  d em an d s upon our sp a ce  it is  im p ossib le  to  g u a r a n tee  a  reply in  th e  e n su in g  is su e  to  an y  ap p lica n t, bu t every off c 
be m ade to  in sert sa m e  p rom p tly , and s tr ic t order o f p riority  w ill be in variab ly  m ain ta ined . A  n o te  o f a d v ice  w ill be du ly  forwarded eaC 
corresp ondent a  few  d a y s  prior to  the p u b lication  o f  th e  num ber co n ta in in g  th e  inform ation required.

T h e  con d ition s  under w h ich  a r tic le s  m ay be s e n t for our opin ion  are a s  fo llow s :
1 . T h e  fee to  be a rran ged , to g e th e r  w ith  o th er  d e ta ils , b e tw een  th e  ow ner o f  th e  ob ject and  o u r se lv e s , before  consignm e: 
z. A s  w e  insure va lu ab le  a r t ic le s  a g a in s t  a ll r isk s  w h ils t  on our hands, d u e n o tice  o f th e  am ou nt for w h ich  p o licy  is to  liable 

should  be g iv e n  beforehand .
3 . AU c o s t  o f  c a rr ia g e , both w a y s , to  be defrayed  b y  th e  o w n er , and th e  P ro p r ie to rs , M essrs . O tto  L td ., can n ot acc aOT 

resp on sib ility  for lo ss  or d a m a g e  c a u sed  in tra n s it .
4 . F r a g ile  a r tic le s  o f sm all d im en sion s shou ld  be forw arded p er R e g istered  P o s t .
5 . AU o b jec ts  to  be p ack ed  in m a ter ia l th a t  can  be u sed  for th e ir  return.

June, 1907. —No. Ixx .
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Of D EN G LISH  P O T T E R Y  & PO RCELAIN
H V A M  &  C O __________ -

158, Br-omplon Road 
South Kensinglon, LONDON

O ld  O a K  S e t t l e s ,  C o r n e r  C u p b o a r d s ,  D r e s s e r s ,  a n d  
f j r e a d  a n d  B a c o n  C u p b o a r d s .  Also O l d  C h i n a  a n d  

D e lft . C u t  G l a s s ,  O l d  B r a s s ,  d ie ., Great reductions in a ll goods.
COURTNEY DUCKETT. 108-9-10, Crawford S t„  Baker S t„  W, 
E A JOHNSON ^reat Turnstile, Lincoln’s  Inn, W.C.

r<-lcpltone: 5167 llo lb o m , (N ear C h a n cery  L a n e  T u b e  Station.)
| buy and sell only Genuine Antiques. A few rare pieces of Blue an I 
Willie Nankin and Fain ille Veri. Required Old English China Tea 
Services. Provincial d e a le r s  solicited. Valuations made for all purprsrs.
P I IQ I f lQ IT IE Q  &c- Over 10,000 Genuine Speeimen9. Lists. 
b U n l U u l  I ICO, OLDM AN, 77, B rixton  Hill, London .

Do you want a Grandfather?
We hold a large stock in great variety.

ARTHUR JUPP g  Co., 35 , Red Lion S t., Holborn
Telephone 9120 C e n tra l.

E. H A R R I S O N ,  4 7 , D u K e S t r e e t ,
M a n c h e s t e r  S q „  W . (Close to Wallace Collection).

W A N T E D . —G e n u i n e  O l d  H u n t i n g .  R a c i n g  
__________a n d  C o a c h i n g  P a i n t i n g s  a n d  E n g r a v i n g s .

V IC T O R  B. B U T T O N ,
9 0 , Y o r k  S t r e e t ,  W e s t m in s t e r .

E s t a b l i s h e d  1 8 6 ? .  T e l e p h o n e —  5 3 5 6 ,  W e s t m i n s t e r .

C H O IC E  A N D  R A R E  O L D  C H I N A .
E v e ry  Specim en G u aran teed  G enuine.

Fine examples of Chelsea, Worcester, Plymouth, Bristol, 
and all other English Factors.

W. E. W ood, 18, Brook St., 
Hanover Sq., W.

Unique Selection o f Gems for Collectors.
I N S P E C T I O N  I N V I T E D .

I
 OLD ENGLISH W IN E GLASSES, „ D E L O M O S N E ,
an t  TWISTS, w h it e  TW ISTS, g  2 9  B, L i n c o l n ’s  I n n  F i e l d s .  
AMP BALUSTER STEMS, Etc. *______________H o l b o r n . ___________

C T A M P S .  Selections of all countries sent on approval. 
^  Prices extremely moderate. Catalogue free.
BRinr.KR& K a y ,  65. Bishopsgate Street Without, London, E.C.

C A R L I S L E ,  4 0 ,  B e a u c h a m p  P la c e ,  S .W .
On \ i«w and for S a le , an u nique co llectio n  o f  G e n u i n e  O ri g in a l  D r a w i n g s ,  b y  
G if.., W atteau. Boucher, e tc . A lso  a fine G o b e l in  P o r t r a i t  o f  N a p o le o n ,
after David.________  _________
Mil-. M. MALET invites collectors to inspect antiques of all Rinds, at 
mot!, rate prices, displayed in her showroom ;—

A l.ouis X V . Crysta l de Roche Chandelier, and a Robe of Venice Point, 
wit‘ rare design introducing animals, are among the costly things she 
is t mmissioned to sell from private houses.

2 6 .  O X F O R D  S T R E E T ,  M A R B L E  A R C H ,  W .

B B. B L A K E , 44, South Molton St., W.
(O ver 22 years buyer for L iberty it Co., Ltd .)

A i t i q u e  C h in a  6  F u r n it u r e  D e a le r .  
P. ELLIS, 249, High Holborn, LONDON, W .C .
Of' rs this month.— Old English Arm Chairs, 35/-, 45/-, 

55/-. 60/-. Corner Washstands, 16/6 ,2 8  6, 32/6 . Bureau 
___ Bookcases, £6, £8. £10.

Ma ogany Bookcase Bureau. Georgian, good preservation, £ 40. 
Se' n Chairs, inlaid brass, £ 35. Salinwood Cabinet, inlaid ebony. 

Ten Engravtngs, "T h e  Legends of Venice," pub. 1840, £ 5.
JU (TIN, 53, Margaret Street, Regent Street, W.
Ult' E n g r a v in g s  &  P a in t in g s  F r a m e d  &  K estoreil .

£ ’ N E S T  A L D E N , 39 , K in g ’ s  R oad , 5 lo a n e  S q u a re , S .W ,  
I 'c le p lto n e .ju ig  V icto ria . -

By Royal warrant maker,

,%cyal.j5o/j}tve 
Jeccun/

1904,190511906

GOLD MEDALS

S'ondcm, 1904

SILVERMEDAL

JVoyal

J& itia U tu n a l
Aecuty, 1906

SILVERHEDAL

1

_ he Best, 
in the W o rld .

A il mowers seat on a months free tr/st, &nde* rri*$e p i id . j

x u .
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G R A F T O N  G A L L E R I E S ,  G ra fto n  S t r e e t ,  W .
E x h ib itio n  o f F R E N C H  P A I N T I N G S  and W A T E R -C O L O U R S .  
O pen D a ily , 1 0  to  6 . Adm ission I s . ,  in clu d ing  c a ta lo g u e .

O r g a n i s e d  b y  E U G E N E  C R E M E T T I .

F O R  A R T  L O V E R S  W I T H  L I G H T  P U R S E S .

T A G E N T ’S  G A L L E R Y ,
5 1 ,  G rea t  P o r t la n d  S t r e e t ,  W .

T e le p h o n e  1— 14073 C en tra l. (N ear O xford  C ircu s.)

C H O I C E  P I C T U R E S  b y  O ld  a n d  M o d e r n  M a s t e r s .  
O R I G I N A L  D R A W I N G S  f r o m  f a m o u s  c o l l e c t i o n s .  

B r o n z e s .

HENRY VAN KOERT,
38, Hanway S t., Oxford S t., London, W .

Old Oak Chests, from 20/-. Old Oak Gate Leg Tab'es, from 40 Small 
O.tk Bureau, 33/6. Queen Anne Dressing Glass, 3 drawers, 23/6. Walnut 
Chest of Drawers, oyster veneer, oak lined, Queen Anne period. Q- , Anne 
Table, hoodedshoulders, £3 7s. 6d. Chip Corner Washstand MahOg jy g

BULLEN, 27, 32, 37, and  39 , Elm  H ill, NORVICH.
J. BRETT & SONS, Ltd., “

9 2 ,  P R I N C E  O F  W A L E S  R O A D .  N O R U  C H
for  g o o d  A N T I Q U E  F U R N I T U R E .

IMP* Only Two Minutes' Walk from Thorpe Station. Nokw,
F I V E  L A R G E  B O O K C A S E S ,  8 to  11 f e e t  lorn- 

L a r g e  S t o c K  o f  C H A I R S .  S I D E B O A R D S .  B U R E A U S  
a n d  B O O K C A S E S .  Trade .Supplied. '

R. E, TREASURE, Crooked Lane, Preston. 
JOHN WESTHEAD §  Co., A n t i q u e  F u r n i t u r e  a n d

Establish ku 18=:. O ld  C h i n a  D ea lers , ^

174, F ria rg a te , and 1 6 ,1 7 ,1 8 , O rchard S tree t, PRESTON.
SPECIALIST in the RESTORING of OLD and 
=  VALUABLE CHINA, ENAMELS, etc. =
RUSSIAN DEPOT, ! 15 , EBURY STREET, VICTORIA, S.W.
Exhibition and Sale of Old Brocades, Priests’ Vestments, 
a very  fine Collection of Eikons, and some especially 
choice pieces of Old Lace.

EDGAR LINCOLN,
144, Kensington High St., W. 
COIN CATALOGUE,
260 Illustrations, post free. 7d.
|ust issued  b y  K in g  F xedrik  V 1U * 

o f D enm ark,
i, a, A: 5 Ore, 71!. Ihe 3 b y  post.

S3, Fulham Road, S.W.
-ENU1NE OLD FURNITURE,

(o f  N O R W ICH ) C H IH A . P R IN T S .
S p e c i a l i t y  t h i s  m o n t h : — T w o  O ld M ah o g a n y  P o w d er Stand s, on trip o d  fe e t ,  
e tc h  £ 3  5a. U ld M ah o g a n y  U rn S tan d , neat b ra c k e ts , 5 0 * . S ev era l O ld 
M ah o g a n y  B e d sid e  C u p b o a r d s  from 8 0  A ll g u a ra n teed  genu ine.

For Foreign governesses, chauffeurs, shop assistants, 
clerks, servants, apply Information Bureau, “ Daily M a il11 
Offices, 3 , Carmelite House, Temple, London, E.C.

CURIO C L U B .—All those interested in Curio 
hunting for profit are invited to communicate with 
the Secretary of the London Opinion Curio Club, 
107, Regent Street. There are many features of 
interest to those interested in Antiques and Works 
of Art. Prospectus gratis.

THOMAS CUB1TT.

ST. BOTOLPH'S GALLERIES, T " " , S . n E “ 5
A  g en u in e Old l-n glish  C h ip p cik h ilc  B ra ck et C him e C lo c k  in M ahogany Case, 

in its o riginal condition, W hittin gto n  Chim es on eight bells , p rice £30 . A  quantity 
o f  O ld  D resd en  China in perfect condition , n ea rly  all m ark ed , a t  various price'.

A n  hour’s  m otor d rive  from tow n  th ro u g h  th e m ost beautifu l country. 
Telephone $3, Seveno&ks. M a n a g e r -  M rs. BR1TTE&

^ f> fe l1 l l t l / S  and high-class Second-hand Furniture.
U v l l U l l l v  J I I I I H J U V  in the rough or done up. Oak Dreiser 
with enclosed top, £7  10s .  ; Old Jacobean Chest, 40s ,  ; Carved Oak 
Chest, £ 3  105. ; Gents' Mahogany Wardrobe with kneeling cornice; 
Chairs, bureaus. Photos sent. t r a d e  s c p f l i i  n
EDWARD TURNER, 4  & 6 , B ridge S t . ,  and Bartholomew St.. EXETER.

The ClocK Tower,
S O U T H S E A .

£ r n est S mith
F in e s t  

S e le c t io n  of 
A n t i q u e  F u r n itu r e  

in  S o u t h  o f  E n g la n d ,  
V e ry  fine Collection o f Shells In M ahogany Cabinet. Photo on application.

J* W. ROSE §  SON, A n t iq u e  G a l le r ie s ,  SLEAFORD. Lines.
Collectors of the Genuine Antique, either in Furn iture , Prints, China, or 
Sheffield Plate, also in early Steel, Copper and Brass pieces, should not 
fa il to call and inspect the “ T it-B its  " from the Fens when on tour through 
Lincolnshire by Motor or R a il . (Only three minutes from the Station.)

S oecio lH y : Qfd Prints, f i n e  Gallery Show- '

W A N T E D .—“ Richmond's Annals of Stockton.,r
FO R S A L E .— Fine Old Shakesperean Portrait, In old carved woo! frame, 
also fine portrait o f young girl in white dress, pink sash, and picture hat, 
in original condition. Unrestored size, 36  in. by 28  in.
ARMSTRONG & SON, 162 & 39a, High St., Stockton-on-Tees. 

O ld  F u r n i t u r e  F a i t h f u l l y  R e s t o r e d  a n d  Inlaid
B Y  E X P E R T  W O R K M E N .

A l l  K i n o s  o f  A r t  C a b i n e t  W o r k .
W . S .  W I L L I A M S O N .  W o o d s t o c K  R o a d .  T A U N T O N -

O ld O ak  P a n e llin g , a large quantity. Also very  fine M arb le  and  
W o o d  M a n te lp iece s , M a h o g a n y  D o ors, S ta in e d  G la ss  W in d ow , 
about 6  It. by 4 ft. (P eter with keys), L u s tr e  C hand eliers, Old B a tte r n  
C istern . A p p ly—

B L O U N T  S A N D F O R D . H ousebreak ers and M etsl M erchants.
SS. S ou th am p ton  S t r e e t ,  C am b erw ell.

B U Y E R S  O E  O L D  O A K
w ill find m y pr<-wm co llectio n  notable, It includes— 
Jacobean  rl.tll structure (rem oved from Booth 11.dl. 
cre e led  1A50. nml now dem olished!, several T w ist and 
C arved  T a b le s . H igh-back  and A n n  Chairs, D ow er 
C hests. C ab in ets, and Buffets, Arc., o f th e  sam e period. 
A C u re d  T e ste r  Bedstead. form erly for 250 ye ars in 
a farm house on the Y o rk sh ire  M oors, £2Q, A  g ro up 
o f  sin rem arkable larg e  G o th ic  C arvings. C2S. A n  un. 
usual exh ib it is a  M arble 14th C entu ry T o m ta to n o  
w ith life-size E ffigies am i Inscriptions, £15. (Photos.)

V is ito rs  to  M anchester should n o t fa il to  seek ou t 
th is  m ost In teresting  corner ad jo in ing  the  Old 
Church o f St. A n n ’s. I t  has been a p tly  sty led

"T h e  M anchester Mecca o f Connoisseurs."
P ro p rie to r E. BOOTH-JONEB.

G E N U IN E  A N T IQ U E  F U R N IT U R E , in the rough or done up. Dressers, 
Settles, Chairs, Bureau Bookcases, Chests, Gent's Wardrobes, Welsh 
Cabinets, Hanging Presses, Gate Tables, Very fine Carved Oak Jacobean 
Bedstead, original condition. Photos sent. Trade supplied.

S . L L O Y D  & S O N ,  O s w e s t r y , S a l o p .
A Rare Old Eng lish  M arquetry Grandfather's Clock, by W. Sellars. 

Londin i fecit. A lso a fine lacquer Grandfather s Clock with brass arch 
topj door and base beautifully painted with figure subjects. A large and 
vaned stock of Old Eng lish  Furn iture now on hand.

G. W , FORD & SON, Antique.Dealers, N ew ark-on-Trent.

Tw o-handled Cup, plain, m ‘ r"  B » y i« y ,

d a t e  1 7 4 5 ,  1 4  o z .  € 1 5  1 0  0
H. HARDCASTLE, 31, Stonegate, YORK. s,;m' ■■»„,.
Old Stamps, Chinaware, Curiosities, Brassware, Manuscript 
Persian Shanama, Juddaudad Manuscript, Idols, Embroideries 
(Indian Hand-made), Shields, Correspondence invited.

B. D. P0NCHAJ1 S Co., 30 , Meadow S t., F ort, Bombay, India.
f U s e  S T E P H E N S O N S ^

[Furniture C re a n l 
land Floor P o lisil
■ ■  STE PH E N SO N  BROS. Ltd., BRADFORD 0

MATHER’S-
M i l l i o n s  o f  G a r m e n t s  S a v e d  Y e a r l y  by using this F I
Black Marking Fluid for Linen, Cotton, etc. In bottles, 6 d !/*■ 

2 / 6  and 5 / - ,  o f  all Chemists and Stationers.
W .  M A T H E R ,  L t d . ,  D y e r  S t . .  M A N C H E S T F

N IG RIN E-
Jn te, 1907.— No. Ixx. Lll.
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** Connoisseur ”  Extra Number, No. 2 .

J o h n  D o w n m a n , a .r .a .
HtS LIFE and WORKS—WITH 90 ILLUSTRATIONS IN COLOUR & MONOCHROME

B y  D r . G . C . W IL L IA M S O N ,
Author of the “ Life of John Russell, R.A.," “ Richard Cosway, R.A.,” “ Velasquez,” and numerous other works

Frice 5/* net in Paper C overs, or C loth Bound, 7 /6  nett*
N o w  o n  S a l e  a t  a l l  B o o k s e l l e r s  a n d  N e w s a g e n t s .  A s  t h e  e d i t io n  i s  s t r i c t ly  l im i t e d  

o r d e r s  s h o u l d  b e  g i v e n  a t  o n c e .  T H E B E  W I L L  B E  N O  R E P R I N T .

P U B L IS H E R S  :

“THE CONNOISSEUR,” CARMELITE HOUSE, E.C.
X U I I .
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B O O K  C O L L E C T O R S  S H O U L D  S E C U R E  A T  O N C E  1

The Works of Theophile Gautier
-----------------  T h e  on ly  E n g l i s h  t r a n s la t io n  o f  t h e s e  w o r k s  -----------------

By PROFESSOR F. C. De S U M IC H O R A S T

LIM ITED TO 1 0 0  !S E T S  O F 2 4  V O L U M E S .  T h e !  w h o l e  ed it io n  for G r e a t  Britain h a s  oeen 
a c q u ir e d  by Mr. H en ry  B u m p u s ,  a n d  r e a d e r s ’1 o f  “ T h e  C o n n o i s s e u r ” , s h o u ld  ta k e  im m ediate  

a d v a n t a g e  o f  t h i s  o p p o r tu n ity  o f  a c q u ir in g  t h i s  G r e a t  W riter’s  w o r k s

T h is  w o r k  will n o t  be" r e p r in te d ,  P l a t e s  b e in g  d e s tr o y e d  

T h e r e  a re  o v e r  1 0 0  s u p e r b  i l l u s t r a t i o n s , a n d  t h e  P r in tin g  a n d  P a p e r  a re  o f  th e  Best

Mr. Bumpus is offering this grand Edition-de-Luxe,
24  volum es, at £  18 ; 18 ; 0  nett. Only a few Sets left

T h e  C o n t e n t s  a n d  Order o f  P u b l ic a t io n  a re  a s  f o l l o w s :
I. M adem o ise lle  de M aup in , w ith  

Essay , In tro d u ctio n  and P re face
II. M adem o ise lle  de M aupin

I I I .  T h e  G ro tesques (V illo n , S ca rro n , 
Cyrano de B ergerac)

IV . T ra v e ls  in Spa in
V . R om ance  of a  M um m y

V I. P o rtra its  of th e  Day (V igny, L a 
m a rt in e , B a lz a c , Fanny E lss le r)

V II .  T ra v e ls  in Ita ly
V II I ,  Fo rtu n io , O ne of C le o p a tra ’s 

N ights, K ing  Cand au le

IX . T h e  Louvre
X . C o n sta n tin o p le

X I. S p ir ite
X II . T h e  Q u a rte tte

X I I I .  T ra v e ls  in  R uss ia
X IV . T ra v e ls  in  Russ ia
X V . A va ta r , J e t ta tu ra , T h e  W a te r 

Pav ilion
X V I. H isto ry  of R o m an tic ism

X V II . C a p ta in  Fracasse
X V I I I .  C a p ta in  Fracasse

X IX . C a p ta in  F racasse

XX. P a ris  Besieged
X X I. T h e  N igh ting a les , M ilitona , Jack 

and  J i l l
X X II . E lia s  W ild m an stad iu s , The Mar

ch ioness's  Lap  Dog, The  Thou
sand and Second Night

X X II I . A rt and C r it ic is m  (V ic to r Hugo. 
B a u d e la ire , D e la c ro ix , etc.)

X X IV . E n am e ls  and Cam eos, and other 
Poem s

A P rosp ectus w il l be sen t on a p p lica t io n  Te le p h o n e  1976 Holborn

H E N R Y  F .  B U M P U S ,  3 3 3 ,  H i g h  H o l b o r n ,  L o n d o n ,  W .C .

G e o r g e  m o r l a n d
A Biographical Essay with Complete List of Engraved Works

B y J. T . H E R B E R T  B A IL Y

C o n ta in s

1 0 0

I l lu s t r a t io n s  in  

C o lo u r  

a n d

M o n o c h r o m e

S t .  J a m e s ’s  P a r h .

P R IC E : F IV E  S H IL L IN G S

T h e  w h o l e  of  the 
F ir s t  E d it io n  of 

4 , 0 0 0  C o p ie s  was  

s o l d  b e fo r e  p u b lica 

tion

T h e  S e c o n d  Edition  

i s  N o w  R ead y

N E T T
B o u n d  C o p ie s :  7 /6  N e t t .

£3 £3 £3 0  {

N O W  O N  S A L E  at a l l  B o o k s e l l e r s ,  N e w s a g e n t s ,  o r  th e  P U B L I S H E R S ,  C a r m e l i t e  Hous< LC-
June, 1907.— No. lxx.
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S E L E C T I O N S  F R O M

The Autotype Company’s
P U B L I C A T I O N S .

( P e r m a n e n t  M o n o c h r o m e  C a r b o n . )

T H E  O L D  M A S T E R S .
including the National G a lle ry , London ; the Louvre , 
Dresden, Flo rence , 8|C.

l U i n n F R N  A R T  A  Numerous Co llection of Rcpro- 
M R .  I  .  ductions from  the R o ya l Academ y, 

the T a te  G a lle ry , the W a lke r A rt G a lle ry , the 
Luxem bourg, Sjc.

C .  F .  W A T T S ,  R . A .  Thc chicf Works of this
nent Autotype.

A rt is t  are Copied in Perm a-

R O S S E T T I ,  B U R N E - J O N E S .
A  Representative S e rie s  of W o rks by these Pa in te rs .

E T C H I N G S  A N D  D R A W I N G S
by R E M B R A N D T , H O L B E IN , P U R E R , H E R Y O N , $ c .

Prospectuses of above issues wilt be aent free on application. 
Fu ll particu la rs of a ll thc Com pany's publications are  given in
T H E  A U T O T Y P E  F I N E - A R T  C A T A L O G U E .
E n l a r g e d  E d it io n , with Hundreds of M iniature Photographs 

and T in t-B locks of Notable Autotypes.
For convenience of reference the Pub lications are arranged 

A lp hab etica lly  under A rtists* Nam es.
Post free, One S h illin g .

A  V is it  of Inspection is invited to

The Autotype Fine-Art Gallery,
7 4 , N e w  O x f o r d  S t r e e t ,  L o n d o n ,  W .C .

For Lovers of Art 8 Nature,
WILD R O W E R S of the BRITISH ISLES, l i s f e a

Illustrated and w ritten  by H . IS A B E L  A D A M S, F .L .S . Revised by 
JAM ES E. B A G N A L L , A .L .S . W ith 75 plates in  colour. I Vot. 
Demy 4to- 3 0 /-  net.

**. The beautiful facsimile reproductions of these charming Water-Colour 
I )  awings of British F lo ra , combined with the terse and simple language of 
tin- text, make up a work which every lover of nature w ill feel compelled to 
own. To  the Botanist, the Student, and the Teacher it w ill appeal as an 
indispensable guide. I t  w ill also be of value to the artist who needs studies 
of plant life as a work of reference for designing and composition. The 
seventy-five coloured plates illustrate 743 B ritish  wild flowers, fa ith fu lly  
drawn and painted from life, reproduced in colours so perfectly as to 
constitute a triumph for modern methods of colour printing.

AN ENCYCLOPAEDIA OF ART.

A P O L L O :
An Illustrated Manual of the History of Art throughout the A ges. 
By S. RE1NACH, Member of the Institute of France.
A new  and revised Edition, w ith important additions, and over 600 
illustrations. Cloth, 6 s .  nett l e a t h e r .8 s .6 d .n e t .

s volume of great charm and value, at once an index to the world’s 
* rt nd a useful book o f reference.”—Daily Chronicle.

*** Prospectus o these Works on application.

U n Jo n : WM. HEINEMANN, 21. Bedford S m u t ,  W .C.

EARLY ENGLISHMEZZOTINT PORTRAITS
C A T A L O G U E

OF AN

Interesting Collection,
INCLUDING MANY ItV THE

Rarer Masters o f M ezzotint,
NOW ON SALE AT

E. PARSONS & SONS,
45* Brompton Road, London, s.w.

SENT TO C O L L E C T O R S  POST F R E E  ON 
R E C E IP T  O F SIX PEN CE IN STAMPS.

O T H E R  C A T A L O G U E S  of ENGRAVINGS, ETCH INGS,  
AND BOOKS M A Y  ALSO BE HAD ON AP P LICA TIO N .

Libraries and Collections o f Engravings or single 
items purchased for Cash in Tcnvn or Country.

Jam es R im ell &  Son
( L a t e  o f  9 1 .  O x f o r d  S t r e e t ) .

DEALERS IN OLD BOOKS AND ENGRAVINGS,
5 3 ,  S H A F T E S B U R Y  A V E N U E , LO N D O N , W .

(Comer of Wardour St., and near Piccadilly Circus).

Catalogue of Books on Art, Fine Illustrated Works, 
and Engravings.

Catalogue of Topography of Great B rita in  8 Ireland,
containing over 2,200 items.

P O S T  F K K K  O N  R K C F . I P T  O F  T W O  S T A M P S .

Other interesting Catalogues sent on application.
“B o o k s  a n d  E n g r a v in g s  b o u g h t  o r  e x c h a n g e d .

“ONE HUNDRED MASTERS 
OF THE PRESENT DAY.”

Published in 20 Parts, each containing Five Coloured 
Reproductions after the best

MODERN GERMAN ARTISTS,
P R I C E  2 / -  N E T  E A C H .

R o u n d  i n  O n e  V o l u m e ,
H a l f  P e r s i a n  £ 2  2 s .  n e t .

The High-water Mark of Three-colour Reproduction.
A Specimen Part will be sent Post Free on receipt of 
P.O. for 2/-.

GOWANS g  GRAY, L td ., 5, Robert S t., A delphi, London. W.C.
I A n d  5 8 .  C a d o g a n  S t r e e t ,  G l a a c o w .

I) XLV.
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C H A R L E S
2 5 ,  2 7 ,  & 2 9 ,  B r o o k  S t . ,  W .

IMPORTANT EXHIBITION

And 2 5 1 , FIFTH AVENUE, NEW YORK.

16th Century Cabinet with Carved 
Boxwood Panels.

THE . . .

S p a n i s h  A r t

G a l l e r y ,

50,^Conduit Street, 
LONDON, W.

A rt Dealers and  
Importers of  Antiquiti 'S 
from Spain.

RARE MUSEUM OBJECTS.
June, 1907.—No, \ x x • XL' I
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Unique * amongst * Musical • Instruments
IS THE

y E o l i a n  O r c h e s t r e l l e
THE full orchestral capacity of the /Eolian 

Orchestrelle places its owner in the position of 
the conductor of a band of trained instrumentalists 

and enables him to perform in his own home 
all the greatest musical masterpieces

IT is difficult to fully appreciate and understand 

this, but then there is no criterion for the Or- 
cheStrelle. It must be seen and heard and 

played upon before its infinite possibilities can 

be realized

TECHNICAL knowledge is not necessary, for 

anyone can at once play the greatest masterpieces 

on the Orchestrelle, rendering them with full 
orchestral effects and all the power of expression 

of which he is capable.

YOU are invited to call, but, if inconvenient, 

write for Catalogue 3, which gives a full and 

interesting description.

T H E  ■ O R C H E S T R E L L E  • CO .
—  /EO LIAN  H A L L  —135-6-7, New Bond Street, London, W.

F XLVII .
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SO U VEN IR  NUMBER of the

Burp $t. Edmunds pageant.
T h e  i l lu s t r a t io n s  a p p e a r in g  o n  p a g e  X V I I .  a n d  on  

th e  o u ts id e  c o v e r  o f  th is  n u m b e r  a r e  tw o  o f  th o se  

r e p r o d u c e d  in  c o lo u r  in  th is  S o u v e n i r ......................

It will consist of 60 pages, beautifully illustrated in colour and monochrome, o f  all the 

episodes in the Pageant. No expense has been spared in the production o f  this beautiful 
number, and as the edition is strictly limited orders should be immediately given through

your Bookseller, or to the Publishers :

“ T h e  C o n n o i s s e u r ,” C a r m e l i t e  H o u s e ,  C a r m e l i t e  S t r e e t ,  E .C .

One Shilling  Ne t t . Po st F ree One Sh illin g  and Fo u rpen ce .

The CONNOISSEUR PLATES
O WING to the frequent demand, by Subscribers, for loose copies of the Plates appearing in 

each number, the Editor has prepared the following list of plates that are in stock. Copies can 
be obtained at 6d. each, or 4/6 per dozen. A special reduction in price will be made for quantities 
of 100 and over.

Applications to be sent to the “ Plate Department,” 9 5 , Temple Chambers, London, E.C.

A lexan d er, M iss, by Ja s . M cN e ill W h is tle r ,
A lm a c ks , by N ich o las , a fte r H a rp e r .
A im e ria , J ,  R . S m ith , a fte r J .  O p ie .
A m e lia . P rin ce ss , by Cheesm an , a fte r  S ir  W . B eechey .
Ang lers’ R epast, T h e , W . W a rd , a fte r  G . M orland .
Ang ling , A P a rty , G . Kea tin g , a f te r  G. M orland .
A uctio n  Room s (1 7 9 0 ), from  P r in t , a fte r Row landson .
A za le a s , Lago di C o m o , by E l la  du C ane .

B a cch a n te  w ith  Young Faun , by S. W . Reynolds, a fte r  S ir  J .  
Reynolds.

B a tt le  of San t' E g ld io , Paolo U c c e llo .
B e n w e ll, M rs ,, W . W a rd , a fte r  H o p p n er.
B e rg h em , N icho las , and his W ife , R em b ran d t.
B e st, M rs., by Jo h n  Kusse ll.
B il i it te d  So ld ie rs ’ D e p a rtu re , T h e , by G ra h am , a fte r  G . M orland . 
B in g h am , H on . A nne , B a rto lo z z i, a fte r S ir  Jo shu a  Reynolds. 
B irm in g h am  M ail n e a r Aylesbury, by R . H ave ll, a fte r  H . A iken . 
B o leyn , A nna (C ostum e Study), E . T . P arris  
B rig h to n  M a il C o a ch , H . A iken .
B u ck in g h a m , George, D uke o f, w ith  h is b ro ther F ra n c is  V il l ie r s , 

V and yke .
B u lke le y , v isco u n te ss , by B a r to lo z z i, a fte r  Cosw ay.
B u l l , Jo h n , Going to  th e  W ars , G illra y .
B u rg hersh , Lo rd , by B a r to lo z z i, a fte r S ir  J .  Reynolds.

C h ild re n  and Beggar Boy, by C . W ilk in , a fte r B eechey .
C h r is t  C h u rch  P e ckw a te r Q u adrang le , by Jo hn  Fu lley lo ve .
C le o p a tra , Death  o f, G u e rc in o .
C o n sta n tia , a fte r G . M orland .

f o r  l o n g e r  l i s t ,  s e e

H e S le e p s , P . W . T o m k in s .
Head  from  P o rt ra it  of Man w ith  a  H a w k , R e m b ran d t.
H e len e  Fo u rm e n t, Rubens.
H enkersteg  (N u rem b urg ), by A . G . B e ll .
H e n r ie tta  M aria , Queen of C h a rle s  l „  V andyke .
H en ry  V I I I . ,  H o lb e in .

“  in fa n ta  M aria  T e re s a ,”  P o rt ra it  know n as , p robab ly  her half
s is te r , th e  In fan ta  M arg arita  M a ria , V e lasq u ez .

Inn o cen ce  T au g h t by Love and F r ie n d sh ip , B a rto lo z z i, a 'ter
G . B . C ip r ia n i.

Ja p an e se  P r in t , A H ills id e  in th e  S n o w , H iro sh ig e  I.
Je rn in g h a m , M rs.
Je w e ls  and C am eos belonging to  th e  K ing a t  W ind so r Castle . 
J u p ite r  and  C a lis ta , T h o s . B u rk e , a f te r  A . K au ffm an n .

K e m b le , Sarah  (M rs . S iddons, " T h e  T ra g ic  M u se ” ), J .  Dow nr.an .

La  B e rg e re  E c o u te e . B ouch er.
L a  M adonna Del G a tto , by B a ro c c io .
La s t G low  : M ont B la n c , by Hugh M . P r itc h a rd . 
Lau n d ry  M aid . H en ry  M orland .
Lo co m o tio n , by Sh o rtsh anks, a f te r  Seym o u r.
London from  T o w e r B rid g e , by W . L , W y llie , A .R .A .

M adonna w ith  th e  In fan t S av io u r, V an  D yck .
M a il C o ach  in a  F lood , F . Rosenbourg , a fte r  J .  Po lla rd . 
M a rk e t of Lo ve , by B a rto lo zz i.

M a i /  N o . ,  p a g e  L I I .

J u n t,  tgo7< — N o  !** . X L V I l f .
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f —f  f  \  yyy / t  «* Its A rc h ite c tu re ,
I  i  /  w  1  I  U l l l % s  •  D ec o ra tio n  a n d  F u rn ish in g
Tba following recently constructed houses, designed by some of the lending dom estic A rchitects of the present 
time* h tv «  been described and Illustrated ia THE WORLD in the series en titled  ** h o m e s  of T o-day”Ja n . 3J a n . t $Ja n . asJ a n .s a  Feb, 5Feb. 17Feb. ig

Little C o u it, Furthingstone, N ortbantsMr. Walter Cave
Eveline Do**a, near WallingfordM r. W alter CaveGrey&toke, Banbury R oad, near WarwickM r. P . MorSey Harder Phylli* Coort, Hampstead M r, C . H . B, Quennel) S, Addison Ko.id, Kensington M r. H a lle y  Ricardo Chapelwood Manor, Ashdown ForestM r, A . N .  Prentice *‘ T b« B ra e ," Fartiham M r. W . H . Artsell

Feb. 26 “  Belle is le ,"  Lough Erne M r. P . M orley HorderM ar. 5 A  West Country House, WindermereM r. D ao GilsonM ar. ia  Broadleys, Windermere M r. C .  F . A . VoyteyM ar. 39 Cottage at Garden C ity  M r . Lionel CraneApril 2 M ill House, Tadworih Messrs. Forsyth andManleM ay 7 "  Little T b a k eh .m  " M r. E . L . Lu tyen i,F .R .I .B .AM « v i4  Crathorne H u ll, Yorir-on-Teei M e u r j. George »ndY e»lei.
Those who hove problem* to so lve  cooKected w ith  building, decorating, fitting and 
furnishing of tho Town or Country House will find thi* eerie* useful and Interesting

S ix p e n c e
W e e k ly “THE WORLD” Is published 

simultaneously In 
London and Paris

“ The World "trea ts  of practically every subject which Is of interest t§ English-speaking gentlemen and gentlewomen 
OFFICES: I York Street, Covent Garden, W,C. 9 Fleet Street, E.C.; 36 Rue da Sentler, Paris

T h e  A u c t i o n  R o o m  L o u n g e r — — .
Pithy Notes on the events of the week In the various Auction Rooms appear In "The World" 
These notes cover the sales of

MOUSES ANTIQUES
GROUND REN TS OBJETS D’a RT
INVESTMENTS CURIOS, &c.

An ILLUSTRATION Is given each week of an Interesting house, as well as reproductions 
of some articles which have aroused or are arousing Interest In the Sale Room

“The Connoisseur” 
Index & Title Page

FO R  V O L U M E  XVII.

Price Sixpence.

T HE Index, with Title Page, to Vol. XVII.
of “ T H E  C O N N O IS S E U R /’ for Janu

ary to April, 1907, is now ready, and may be 
obtained through any Bookseller, Newsagent, 
or Railway Bookstall, or it will be sent Post 
Free by the PUBLISHERS, 2, CARMELITE HOUSE. 
CARMELITE STREET, E.C., on receipt of Sixpence 
in stamps. The Index is thoroughly exhaustive, 
and will be found invaluable for reference.

The Indices for Volumes II. to IV. and VI. to 
XVI . can also be obtained at the same price.

“ T h e  C o n n o isse u r”
can be obtained on the Continent 
from ail Booksellers, and wholesale 
at the undermentioned addresses:

SAARBACH'S 
NEW S EXCHANGE

MAINZ: j
I Clarastr I

PARIS; |
9 Rue St. George’s |

AND . . .  |

M ILAN: |
I Via Firenze 1



B U R Y  S T .  C D m U N D S
G REAT HISTORICAL

U n d e r  t h e  g r a c i o u s  p a tr o n a g e  o f  T .R .H .  t h e  P r in c e  a n d  P r i n c e s s  o f  Wale*..

T H E  O N L Y  P A G E A N T  I N  1 9 0 7  U N D E R  T H E  P E R S O N A L  D I R E C T I O N  O F

M R. L O U IS  N . P A R K E R ,
M a s te r  o f  t h e  M A G N I F I C E N T  P A G E A N T S  a t  S h e r b o r n e  in  1 9 0 5 ,  a n d  at W a r w ic K  in  1 9 0 6 .

i

T h i s  p ic t u r e s q u e  F O L K  P L A Y , i l lu s t r a t in g  f i f t e e n  c e n t u r ie s  
o f  E n g l is h  H is t o r y ,  w i l l  b e  p o r t r a y e d  w i t h  u n r iv a l le d  
s p le n d o u r  a n d  m a g n i f i c e n c e  in  t h e  B e a u t i f u l  . . . .

------------------------------------  2 ,000 P E R F O R M E R S ---------------------------- -  —

July  8th, 9th, 10th, 11th, 12th, &  13th, 1907.
E a c h  d a y  a t  2 , 3 0  p .m .  A d m i s s i o n  p r ic e s  to  t h e  G r a n d  S t a n d  : 2 1 / . ,  1 0 /6 ,  5 /6 ,  a n d  3/6.

1 2 , 0 0 0  t ic K e ts  h a v e  b e e n  s o l d  a lr e a d y ,  a n d  e a r ly  a p p l i c a t io n  i9 e s s e n t i a l  to  s e c u r e  s e a t s .  Cohered 
a u d i t o r iu m .  S p e c i a l  t r a in s  a t  a  fa r e  a n d  a  q u a r t e r  fro m  a l l  s t a t i o n s ,  T ic K e t s  a n d  fo il  

p a r t i c u l a r s  f r o m  t h e  S E C R E T A R Y .  P A G E A N T  H O U S E .  B U R Y  S T .  E D M U N D S .

Printed for the Proprietors, Otto Limited, 95, Temple Chambers, Tempi.e Avenue, E.C, 
by Bkmrose & Sons Limited, 4, Snow Hill, London, E.C.; and Derby;

***" p..bh«mpt, »v 1 .iMirin__at Carmelite House. Carmelite Street. London. E.C. —
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4, Old Burlington Street, W.

18th Century 

English Furniture.
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The Connoisseur

A group of furniture in Litchfield's Galleries showing one of a pair of Chippendale Carved and Gilt Girandoles 
of very beautiful workmanship, and a magnificent Mahogany Table of same period.

L IT C H FIE L D ’S G A L L E R IE S ,
3. BRUTO N  STREET, BO N D  STREET, LONDON, W .

A I.



TCLSQRAPMIC AoD R S S S t " W O V E D A D , "  LON DON. 
T e l k p h o n k i  N o . 1 5 4 6 , H O L B O R N .

ED ITO R IAL AND ADVERTISEM ENT O F FIC ES !
0 5 , T E M P L E  C H A M B E R S ,  T E M P L E  A V E N U E  c

C O M M O I S S E V R l  
R E G I S T E R  _

of Works of Art and Curios of every| 
kind,now for sale or wanted j**HiunP«nc4ti

’ H IS  L IS T  is compiled fo r th e  purpose of bringing readers of " T n e  C o n n o is s e u r ”  into direct com m unication w ith  priva te  ind ividuals who 
w ish  to buy or se ll w o rks of A rt  and Curios. T h e  c h a r g e  i s  2 d .  f o r  e a c h  w o r d ,  w h i c h  m u s t  b e  p r e p a i d  a n d  s e n t  in by 
t h e  1 0 t h  o f  e v e r y  m o n t h .  S p e c ia l term s quoted for illustrated announcem ents. A ll tetters to be ad dressed : " T h e  C o n n o is s e u r "
R e g is t e r , No . ---- , 95, Tem ple Cham bers, Tem ple Avenue, E .C . ;  and replies (w ith  a loose unused stamp fo r each  an sw er), sent in a

blank envelope, w ith  the number at the top right-hand corner. If  a  stamp is  not sent w ith  each rep ly , the Proprietors cannot be responsible for 
the forwarding of sam e to the ad vertiser. N o  r e s p o n s i b i l i t y  i s  t a K e n  b y  u s  w i t h  r e g a r d  t o  a n y  s a l e s  e f f e c t e d .  A ll advertisements 
to  be sent to the Advertisem ent Manager, " T h e  CONNOISSEUR,”  95, Tem ple Cham bers, Tem ple A venue , E .C .

S P E C I A L ,  N O T I C E . — No a rtic le  that is in the possession  of any D e a l e r  or M a n u f a c t u r e r  s h o u l d  appear in t h e s e  c o l u m n s '

B a x t e r  P r i n t s  W a n t e d . — Send particulars to [No. K2,722
W a n t e d . — Fine old Keys with wrought bows. [No. R2,723
W a n t e d ,  B a x t e r  P r i n t s . — Send particulars and price.

[No. R.2,724
Old M a s t e r s . — One or two for sale privately, from small 

collection, [No. K.2,725
C r ie s  o f  L o n d o n .— Complete set in colour, engraved in 

mezzo, by Appleton ; iust published by Graves & Co. 
at ^31. What premium offered ? [No. R.2,726

T. B. H a r d y :  D r a w i n g s . — For sale. Boats leaving with 
the Tide, Kalwyhe, size 20 in. by 13 in. ; Barnborough 
Castle, size 13 in. by 9 in. What oilers? [No. R2,727

F o r  S a l e . — Antique Venetian Lace (Bertha), 6 in wide. 
Price 100 guineas. [No. R.2,728

A n t i q u e  In laid  B u r e a u  B o o k c a s e .— Exceptionally fine 
tracery in doors. Seen Harrow. ^[15 10s. [No. 1^2,729

F in e  H a r p s ic h o r d .  —  Put in order by Arnold Dolmetsch, 
and other antique instruments. [No. R2.730

C a r t o o n .— “ A Quiet Round Game.”  £ 1. [No. k2,73i
A r m o u r . — Pine full Suit, also plain Suit and other pieces. 

Cheap. [No. I<2,732
S w a n s e a  D is h .— Marked. [No. 1-12,733
B a x t e r  P r i n t s . — Signed. [No. 1-12,734
B a x t e r  P r i n t s . — Collection for sale. [No. 1-12,735
S ix  E n g l i s h  S p i r i t  G la s s e s .—  17th century, Cup engraved 

with Butterfly and Hanoverian Rose, Thread stem.
Perfect. .£5. [No. 112,736

B u m p e r  J u g ,  engraved Voyez, dated, offers; Teapoy, Glasses 
perfect, lovely specimen, £4 Its. ; Antique French Table, 
walnut, inlaid ormolu, £b. [No. 112,737

F in e  J a c o b e a n  C h e s t  o f  D r a w e r s . — Original handles 
and locks. Also pair Queen Anne Candlesticks, brass. 
Oilers. Photographs. [No. R2,73S

W a n t e d . — F our to ten genuine Chippendale Arm Chairs.
Forward sketch and price to [No. 112,739

W a n t e d . — Four-post Chippendale Bedstead, genuine. Sketch 
and price to [No. R2,740

C o n tin u e d  on  P age XIV.
T o  C o n n o is s e u r s .

Old H a r p s ic h o r d ,  6 ft. 11 ins., mahogany' case, compass G to 
A ; black naturals with vermilion fronts, sharps of ebony 
with ivory stripe. Maker, Thomas Hancock, Londini, 
fecit 1720. To be sold for 40 guineas. Very rare.

Also a V ir g in a l  or I t a l ia n  C la v e c in ,  in rough painted wood 
with lreautifully painted Terrace Scene. Price ^30 nett. 
For further particulars apply M r. F i n n , Piano Dept., 
Hampton & Sons, Ltd , 8, Pall Mall East, S.W.

Most effective, simple method to destroy woodworm, a p p ly  ANTIWORM

S w a n s e a  and N a n t g a r w  C h in a  wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
A l e x .  D u n c a n ,  Glenholme, Penarlh.

F O R  S A L E ,  a large Collection of H e z z o tin t and  Coloured 
E n g lis h  E n g ra v in g s , after Morland. Reynolds, Hoppner. Buck , Cosway, 
&c. Old English Furn iture. S ilve r, G lass, Sheffield P l a t e ,  scale-blue and 
apple-green Worcester. Address—A. M. 7.., W illin g s Advertisement
Offices, 73. Knightsbridge. London. S .W .

T h e  G o l d  Jb w b i .l e p  P r i z e  v a s e
H A D E BY M E SSR S. W A T H E R STO N  FOR

t u b  C u r a t  E x h i b i t io n . i8$t.

T h e  remodelling of old-fashioned 
and out-of-date Jewellery.
If su b scr ib ers  to  “ T he C o n n o isse u r ” will forward any 
su c h  o rn a m en ts  th ey  m ay p o s s e s s , M essrs. W atherston  
will be happy to  o ffer  su g g e s t io n s  based upon d esign s  
con ta in ed  in their b ook let, “ The P lace of Jew ellery in 
------Art,” which will be forwarded free of ch arge. ----------

W A T H E R S T O N  & SON
6, V IG O  S T R E E T , W LbADINO FROM RtOINT STM8IT, THROUOM 

Burlinoton Gardens, to Bono Strict.

July. 1907-— No. lxxL
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(Established 1864)

88, Oxford 
St., W.

The Largest Ceram ic 
Art Galleries w ith in  
the B ritish  Em pire.

R O Y A L
C R O W N  D E R B Y .  

W E D G W O O D ,  

M I N T O N S .  
C R O W N

S T A F F O R D S H I R E ,  
B R I T I S H  a n d  

F O R E I G N  G L A S S  
a n d

C R Y S T A L  W A R E .

R O Y A L
D R E S D E N

I M P E R I A L
V I E N N A ,  

M O D E R N  V I E N N A ,  

D E L F T ,
I T A L I A N

F A Y E N C E ,
A L E X A N D R A

W A R E ,
A R T

T E R R A - C O T T A .

Sole Proprietors of the Original M oulds of the~defunct Imperial Porcelain Manufactory at Vienna (1718-1861).

THE MISSES ( U n d e r  R o y a l  P a t r o n a g o )

H. & I. W O O LLA N
T e le g ra m  : •• DECO RITES." Telephone 54S7 Q e rra d

Show room s—First  Floor.

28, Brook Street, Grosvenor Square, W.

Antique Clocks. |

Choice
Selection
of
Antique 
Clocks 
of the 
Louis X V  
LouisXVI 
and
Empire
Periods.

By Appointment to 
H.M. the King.

Moderate
Prices.

Inspection
Invited.

No
Impor
tunity to 
Purchase.

A Fine Marble and Ormolu Gilt Empire Clock.

Goldsmiths&Silversmiths Company
( W a tch m a k ers  to the A d m iralty), L t d , .

1 1 2 ,  R E G E N T  S T R E E T ,  L O N D O N ,  W.

i l l.
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T H E  C O N N O I S S E U R
(Edited by J. T . H E R B E R T  B A IL Y ).

C o n t e n t s .
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PAGE
SOME ANCESTORS OF ALPHONSO XIII. AND OTHER MINIATURES IN OIL IN 

THE COLLECTION OF HIS GRACE THE DUKE OF BUCCLEUCH AT 
MONTAGU HOUSE. By D u d l e y  H e a t h . (With twelve illustrations) - - - - 137

TWO NEW PORTRAITS BY HANS HOLBEIN. By D u d l e y  H e a t h ................................... ,43
SOME OLD MING PORCELAINS. BLUE AND WHITE. By Mrs. W i l l o u g h by  H odg son .

(With seven illustrations) - - - - - - - - - - - - -  147
CHESTER. By L e o n a r d  W i l l o u g h b y . (With fourteen illustrations) - ................................... 152
CHESTER CORPORATION PLATE. (With twelve illustrations) - - - - - - 163
ENGLISH COSTUME. PART VIII. WOMEN IN THE TIME OF ELIZABETH. By D ion

C l ayton  C a l t h r o p . (With twelve i l lu s tra tio n s ) ........................................... - - - 169
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Xambert,
Goldsmiths, Jewellers, 

and Silversmiths
To His Majesty the King,

10, 11 & 12, COVENTRY ST., PICCADILLY, W .

C h a r l e s  II, 1681. J a m es  II, 1686.

July, 19*7. — N o. Ixxi.

Heming & Co.

Set of four fine Antique Silver Candlesticks 
10 ins. high, date 1774.

28, Conduit Street, LONDOh ,W
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Goldsmith, Silversmith, 
Jeweller, and 

fitted Travelling Bag 
Manufacturer. J. C. VICKERY By Appointment to H.M. The King 

and H.M. The Queen.179, 181, 183, REGEM 
STREET, LONDON, W.

No. M 1042.
Vickery's Solid Tortoiseshell Fronted Patent 

8-Day Electric Light Clock.
beautifully Inlaid with Sterling Silver, £ 7  I5s.

SOLID
TORTOISESHELL

FRONTED

E L E C T R IC

L IG H T

C L O C K S

FOR USE AT 
THE BEDSIDE 

OR FOR 
TRAVELLING, 

ETC.
(P A T E N T .) No. M ]043,

Vickery's Solid Tortoiseshell Fronted Patent 
8-Day Electric Light Clock,

with Border in Sterling Silver, Jfc.6 I5s.

F I R E

Valuations i., Insurance
H A M P T O N  & S O N S claim to have brought the necessity of these valuations before 

the public, the direct result of acting as Assessors against the 
Insurance Companies in connection with many of the largest fires that have occurred during recent years at private 
houses in town and country. They have valued furniture, works of art, and pictures to the extent of nearly

TW O M IL L IO N  P O U N D S  S T E R L IN G
the contents of many of the finest homes in England, the work being done by a permanent staff of valuers, 
v hose experience in this respect is unique.

Their chief Assessor will see Clients at any time by appointment, and give valuable information 
a to the revision of policies.

Copies of a pamphlet, “ The Proper Policy,” by W. Roland Peck, F.S.I., Past President of 
t e Auctioneers’ Institute and Past President of the Estate Agents’ Institute (sixth edition, tenth thousand), 
p iblished in 1902, may be had of

H A M P T O N  <S S O N S
F ir e  A s s e s s o r s ,  A u c t io n e e r s , &  E s ta t e  A g e n ts ,

2  6  3, CocKspur St., London, S.W.
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C O N T E N T S — continued from  page I V .

P.'.' ,F.

THE POSTAGE STAMPS OF SAN MARINO. By K. J. M e l v i l l e . (With eleven illustrations) ]--t 
MABUSE PORTRAITS OF CARONDELET. By W. R o b e r t s . (With two illustrations) - i ; (̂

NOTES. (With eight illustrations).........................................................................................................182
NOTES AND QUERIES (With one i l lu s t r a t i o n ) ....................................................................... i$8
IN THE SALE ROOM -  - - - ......................................................................................... i 9 i

CORRESPONDENCE - .............................................................- - - - - -  199
HERALDIC C O R R E S P O N D E N C E ......................................................................- - - 200

PL A T E S
SIR THOMAS MORE AND SIR GEORGE NEVILL, THIRD LORD ABERGAVENNY.

By H ans  H olbei n  - - -  - -  - -  - - . . .  F r o n tis p ie c e

EARLY MING VASE, wi th  d a r k , b lu e  b a c k g r o u n d  d e c o r a t e d  in r a i s e d  a n d  s u n k  designs

IN  T U R Q U O IS E , Y E L L O W  A N D  W H IT E  - - - - - - - - - - -  146

MISS ISABELLA HUNTER. By John  D o w n m a n , A . R . A . .....................................................162
ROYAL MAIL COACH. By R. H a v e l l , after James  P o l l a r d  - - - - - - -  175
LOUISA COUNTESS OF DYSART. By H e n r y  B o n e , after S ir J os hu a  R e y no l d s  - - 1S9

D R U C E  & C o ., BAKER STREET, 
LONDON, W.

For GENUINE OLD 
FURNITURE AND REPRODUCTIONS.

C H IP P E N D A LE . . .
S H ER A T O N ..................
H E P P L E W H IT E . . . 
Q U E E N  AN N E. . . 
LO U IS  XV. & XVI.

Walnut Quean Anna China Cabinet, 5 ft. wide. 
7 ft. high. In Stock.

July, 1907.— No. Ixxi.

Persian Carpets & Rug».
A v is it  o f  In sp ectio n  so lic ited

V
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HAMPTONS
specially invite Connoisseurs to visit 

the Collection of fine examples of

C rom w e llian
Fu rn itu re

comprising some extremely interesting 

Refectory, Gate-leg, and other Tables, 

and upwards of 30 Dining Room 

Chairs, similar to those illustrated 

herewith, now on’  view in 

Hampton &  Son’s

Antique Galleries . Pall Mall East. London, s.w.

E s t a b l i s h e d  1834*

M a k e r s  o f *  a  1 1  k i n d s  o f*

E u r o p e a n  S h o w r o o m s  :

46, Berners St., Oxford St., W.

O n  s a l e  w i t h  

^11 r e p u t a b l e  

D e c o r a t o r s *

F o r  L ib ra r ie s  and D in ing  Room s w e offer a varied  
asso rtm ent of A ntique Co lourings.

A  P ic to ria l F r ie a e  placed over a doorw ay w il l g ive ch a rac te r to a 
room, w hile a de licate  F re n ch  P an e l paper w ill increase the charm  

of a  Reception Room.
F o r  the serious, form al s ty .e  of decoration, nothing can  com pare 
w ith  R e a l L e a th e rs , coloured by c lever a r t is ts , w e  c a r r y  a  few 
pa tte rns of Le a th e r  P a p e rs  in s to ck , but prefer to m ake them to 
order. T h e y  are  w orthy the appreciation of people of refinem ent. 
E x c lu s iv e  co lourings of these L e a th e r  and other Hand-made P apers 
can  be procured from us to conform w ith  an y  period and every 

s ty le  of decoration. ,
F o r  people of modest m eans we m anufacture a  va r ie ty  o f beauti

fu lly  coloured and w ell designed patterns.
B irg e  W a ll Pap ers  and R e a l L e a th e rs  m ay be bought from reput
ab le decorators, or can  be viewed a t our B e rn e rs  S t . Showroom s.

H e a d  O f f i c e  a n d  F a c t o r i e s  : n e a r  N i a g a r a  F a l l s .  

B u f f a l o .  N . Y . ,  U . S . A .

VII.
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T e l e g r a m s  i

T A L O F A ,  LO N D O N STONER & EVANS,------------  FINE ART GALLERIES.  ------------
T e l e p h o n e  :

6 6 5 8  G E R R A '  a .

3, King S tre e t, St. J a m e s ’ S q ., Lo n d o n , s.u.

V

LO R D  HO O D. P A IR  P E A C O C K S .

FO U R  OLD B O W  P LA T E S  OF THE H IG H EST Q U A LIT Y  A N D  R A R IT Y  (M A R K E D ).

M A R K  F E E T H A M  d  Co.,
9, C lifford  Street, 

Bond Street, 
Condon, W.

V e r y  f in e  C a r v e d  W o o d  
C H I M N E Y P I E C E  a n d  M A N T E  
a t t r ib u t e d  to  C h a r le s  I I .,

on View at

F E E T H A M ’S
T h e  o ld e s t  e s ta b l i s h e d  C h im n ey*  
p ie c e  H o u s e  in  L o n d o n .

Ju ly , t?o7 -  N j  l#*i VlH
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A. B. DANIELL « SONS
42, 44 £r 46, W igm ore Street, W .

—LONDON, England—
Have an unsurpassed 
Collection of . . .

FINE OLD ENGLISH FURNITURE
=  Of the Periods of ----

Chippendale, Sheraton, &- Hepplewhite.

Specially Fine Specimens of OLD SATINWOOD, Inlaid and Tainted.

f t  as:

A Choice . .
OLD S H E R A T O N  

C A B IN ET ,

in Satinwood, Inlaid,-— 

a rare and beautiful Piece.

w w w a g w a g w a g

/ N  IM P O R T A N T  C O L L E C T IO N  O F . . .

OLD EN G LISH  CUT G L A S S ,
And Charming Specimens of O LD  E N G L I S H  C H I N A .

IX.
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A  L i s t  o f  t h e  P r i n c i p a l  S u b j e c t s  d e a l t  w i t h  in  “ T h e  C o n n o i s s e u i  ” 
g i v i n g  t h e  n u m b e r  o f  t h e  M a g a z i n e  in  w h i c h  t h e  A r t i c l e s  h a v e  
a p p e a r e d  f r o m  t h e  c o m m e n c e m e n t  to  J u n e ,  1 9 0 7 ,  N o s .  1 to  70

All the numbers cun be obtained from any Bookseller or Newsagent or the Publishers, 2, Carmelite 
House, E.C., w ith  the exception o f Nos. 41, 48, 49, 52, and 56, which are at present out o f print.

A R C H I T E C T U R E .  No.
Art of Decoration as applied to Architecture

45 and 47
A R M O U R .

FU RN1TU R E — continued. \c
English Furniture, Old . . . . . . . . 45
Farmhouse Oak Furniture . . . .  , . . .  65
French 37, 39 , 41, 43, 44, 46, 48, 59, 55, 56 and 57

B ar ry ’s, Mr. Edward, Collection 
Madrid Royal Armoury . .  
National Gallery Collection . . 
Schloss Arnbras Collection . . 
Withall’ s, Mr. \V., Collection

B O O K  P L A T E S .
The Collecting of . . . .
The Cult of . . . . . .
Marshall's, Mr. Julian, Collection

.. 42

. . 16 

. . 12 
30 and 31 

. . 35

. . .53

. . 59

. . 10

B O O K S .
Advice to Collectors . .  . .  . .  . .  . 1 6
Bodleian Library, The . . . . . . . . 13
Book Collections, Some Famous . . . . . . 52
Ceramic Book Collection, A . .  . .  . .  23 and 24
Grolier Library, The . . . . . . . . . . 5
Heraldic Book Collecting . . . . . . . . 68
Library in Miniature . . . . . . . . 12 and 15
Miniature Books of 16th and 17th Centuries . . 12
Thackeray, Some first Editions of . .  , . . . 55
Type Faces (old) and those who Cut Them . . 64

B R A S S  A N D  B R O N Z E .
Bells, Bronze, etc. . .  . .  . .  . . 1 7  and 35
Brass, Old Flemish and Dutch . .  . .  . . 3 2
Bronze Bulls . . . . . . . . . . . . 70
Club Pole-Heads in Somerset . . . . . . 68

C O I N S  A N D  M E D A L S .
Ancient Coins as Aids to H istory..  . .  . .  2
Early English and Scottish Coins ..  . . 38
Italian Coins. The Gnecchi Collection . . . . 8
Italy's, King of, C ollection..  . .  ..  . . 2 7
Papal Coins . . . . . . . , . . 5 and 25
W ar Medals . . . . . . . . . . . . 5

E N G R A V I N G S ,  P R I N T S .  E T C H I N G S .
Cheylesmore’s, Lord, Collection . . . , . .  5
Colour Prints . . , .  . . . . . . 1 and 52
Constable Prints . .  ..  . .  . .  . . 4 1
Cromwell in Caricature , . . . . . . . 59
Cruikshank Collector, A Great . . . . 62 and 63
Dighton, Robert and Richard, Portrait Etchers 56 
Downman, The Famous Series , . . , 38 and 39
Etchings by’ Sir Charles Holroyd . . . . . . 66
English Engraved Portraits, 17th Century . .  9
Humorous Mezzotints . . . . . . 27 and 39
Mantegna, Andrea, Engravings by . . 56 and 62 
Medici Prints, The . . . . . . . . . . 68
Mdryon . . . . . , . . . , . . . . 17
Motor Prints , , . . . . , , . , . . 48
Rembrandt’s Etchings ..  . . . .  20 and 26
Rowlandson, Thos., Prints by . .  . . 5  and 30
Ryland’s, Wm. Wynne, Engravings . . 49 and 52
Strange’s, Sir Robert, Engravings . . . . 43

F A N S .
Collection of Miss Moss . .  . .  . .  . . 5 1
Collection of Queen Margherita , , . . . , 70
Fans . .  . . . .  . .  . .  . .  2 and 25
Louis XIV., XV., and XVI. Periods . . . . 2

F U R N I T U R E .
Adam Mantelpieces and Tables . . . , . . 6 8
Adam, The Brothers . . . . . .  33, 34, 36 and 38
Art of Decoration as applied to Furniture 47 and 57 
Chippendale, Thomas 17, 23, 24 , 25, 26 , 27, 28 and 29
Chippendale and Sheraton . .  . .  . .  . .  9
Directoire and the First Empire ..  . . . . 57
Elizabethan , . . . . .  , . . . . . 66

40, 42 and 44 
. . . . 64
. . . . 13
52, 55 and 56 

47, 49 , 51 and 53

17th and 18th 
. . . . . . 7

. . .  4

. . . 37
, . . 16
W A R E .
. . . 50
. . . 65

Hepplewhite . .
Italian of the 16th Century . .
Jacobean . . . .  . .
Louis XVI. Period . . . .
Sheraton . .  . . . .

G L A S S .
Bohemian Glass, Old . . . .
English Wine, etc,, Glasses,

Centuries , . . . , . . . .
Glass Paintings and their Designers .
German Glass Vessels . . . . .
Venetian Glass, Old ..  . . . . .

G O L D , S I L V E R ,  A N D  P L A T E D
Buckinghamshire Plate . . . . .
Caddy Spoons, S i lv e r . . . . . . ,
Cambridge Colleges, Plate at the

8, 12, 14, 24, 27 and 62 
English Gold Plate, Old . . . . 40, 43, and 45
English Lustre Ware, Copper, Silver and Gold

15, 33, and 35
German Silver-Gilt Plate, Collection of Lord 

Annesley . . . . . .  . .  . .  . .  58
Hall-Marks on Old English, Irish, and Scottish

Silver . . . . . . . . I, 26, and 31
H.I.M. The German Emperor’s Collection of 

Silver Plate . .  . .  . .  . . 5 1  and 54
Hispano-Mauro Lustre Ware at Warwick Castle 55 
Liskeard Corporation Plate . . . . . . . . 61
Norwich Corporation Plate . . . . . . . . 67
Sheffield Plate . . . . . . . . . . . • I
Silver belonging to the Innholders Company’ and

the Worshipful Company of Skinners 4 . 19 and 21
H E R A L D I C .

Arm Plates of the City Companies. .
I R O N  A N D  M E T A L  W O R K .

A it  of the Locksmith.. . .  ..
Bell Metal Mortars . .  . . . . . . . .
Cowper-Coles Art Metal Inlay W ork . . . .
Door Knockers, Old . . . . . . . . . ■
Fire Marks and Fire Plates . . . . . . . .
Japanese Sword Ornaments. . . . . . . .
Peruzzi’s, Duke of, Collection of Wrought-Iron 

Work . . . . . . . . . .  . -
I V O R Y .

Voyez, John, and His Work
J E W E L L E R Y .

Craft Masonic Jewels . .  . .  . .  15 and
Diamonds . .  . .  . . ,.
Earrings and Ear-Pendants, Antique 
Gems, Intaglios, etc. . .  . .  . .
Gems and Jewels at Windsor Castle 16, 18 ai 
Paste, Old .
Pearls . . .

L A C E ,  E M B R O I D E R Y ,  A N D  
N E E D L E W O R K .

Alenyon and Argentan 4, 21 , 22, 55, 56 , 58 a 
Buckinghamshire Lace 
Cravats, Various .
Cut work (Reticilla) and Punto in Aria . . 4 1 m 
English Needlepoint 
English Samplers
Gold and Silver Lace . .  . , . . 65 ai
Honiton Lace . .
Italian Pillow Lace
Lacemaking in Spain and Portugal . . 28 ai

Continued on page

. . 22

26 and 28 
. . 60 
. . 49
. . 64
. . 9

. 31

54

19 and 34

16
16
64

1
20
13
17

1 59 
55 
:-:6 

I 42 
63 
7

i  66 
53 
59 

a 29 
V//-
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| THE LARGEST STOCK OF GENUINE ANTIQUES IN LONDON.
i ______
! ' '  "

! Our C 10 Booklet, Illustrated, contain ing selected pieces from  our A ntique Stock, 

is published m onthly, and w ill be sent post free on application.

A n e xcep tiona lly  rare 18th  C en tu ry  Bureau Bookcase in fine  M ahogany, 
e labora te ly  in la id  w ith  Ebony and Ivory.

GILL & REIGATE,
73 to 85, O X FO R D  S T R E E T , LON DON , W.

XI.
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P R I N C I P A L  S U B J E C T S

LACK. E M B R O ID E R Y , AND 
N E E D L E W O R K — c o n t in u e d  from  page  X .  

Lace. Old. and  H ow  to Collect . . 
L im erick  o r  T am b o u r  . . . .
M ilanese Lace . .  . . . . . .
N eedlew ork P ic tu re s  . . . . . .
P o r tu g u ese  Silver-Gilt E m b ro id e ry .  Old 
liutt 's . . . . . . . . . .
S p an ish  L ace , , . . . . . .
V alenciennes Lace . . . . . .
V andyke Period  . . . . . .
Venetian  N eedlepoint . . . . . .

D E A L T  W I T H

N o .

. . . . 52

. . . . 6 I
3 , 5S and 67 

. .  . . 69

. .  . .  2d

. . . , 57

. . 50 and 51 

. . . . 6
43, 47 and 48

M I N I A T U R E S .
B ris to l 's ,  M arquis  of, Collection . .  . . 5 7
Cooper, S am uel ,  M in ia tu r is t  . .  . . . . 2
C osw av  and  the 18th C en tu ry  M in ia tu r is ts  . . 52
E yes, M in ia ture  P a in t in g s  of . .  . .  . . 8 9
M o rg an 's ,  Mr. P ie rp o n t ,  Collection

64. 65, 67, 69 and 70 
U sh e r 's ,  Mr. W a rd ,  Collection . .  . .  . . 1 9

M U S I C A L  I N S T R U M E N T S .
L ute ,  T h e  . . . . . .  . . . . 82 and  88
Violins . .  . .  . .  . .  . .  . . 2  an d  10
Viols . .  . .  . . . .  . .  . . 89 and  50

P A I N T E R S  A N D  P A I N T I N G S .
A bington , F ran ces  . . . . . .  . .  . .  67
A rios to , E a r ly  P o r t r a i t s  of . .  . ,  . . 45
B ark e r ,  Robert  , . . .  . .  . . . , 80
B ark e r ,  T h o m as ,  of B a th  . . . . 38, 40 and  42
Bellerochc, A lbert,  A M as te r  of L ith o g rap h y  . . 59
Belvoir  C astle ,  Collection a t  . .  22, 23 and  25
Benwell,  J .  H odges, and  His W o rk  . ,  . . 2 0
B oucher ,  T h e  Art of . .  . . . . . .  . . 30
Boudin  . . . . . . . . . .  . . . . 54
B r id g ew a te r  House, Collection a t  . . . . 21
B r is to l ’s, M arquis  of. Collection . . . . 57 and  58
B ro w n lo w ’s, E a r l ,  Collection a t  A shridge  P a rk  53 
B u n b u ry ,  H enry ,  C a r ic a tu r i s t  . . . . 22 and  23
C a t tan eo  Van D ycks, The . . . . . . . . 69
C onder ,  C.. T he  Art of . .  . .  . .  . . 3 2
C orregg io ’s  M as te rp ieces  . . . . . . . . 37
C rom e, A G reat P a in t e r -E tc h e r  . . , . . 2 9
Cuyp, A., W o rk s  of . . . . . .  . . . .  20
D eb u eo u r t ,  W o rk s  of . .  . .  . .  . . 1 4
D u re r ,  Albrecht . . . . . . , , . , 13
F i f e ’s, D uke  of, Collection a t  Duff H ouse  37 and 38 
F ra g o n a rd  . . . . . .  . . . . , . 45
G arr ick ,  David, P o r t r a i t s  of . . . . . . 44
G ilbey’s, S i r  W a l te r ,  Collection a t  C am b rid g e

H ouse  . .  . .  . .  . .  . .  26 and  27
Gilpin, S aw rcy ,  Animal P a in t e r  . .  . .  . . 3 0
Goya, W o rk s  of . , . , . . 1 ,5  and 14
H am il to n ,  Hugh D ouglas,  P a s te l  D raw in g s  by . .  17
H erm itag e  P alace ,  S t .  P e te r sb u rg ,  Collection a t

33 and 40
L an dscape  in E ng lan d  . . . .
Luini s  F resco es  . . . . . .
L isle and  D u d ley 's ,  Lord de, Collection 
M o rg an 's ,  Mr. J .  P ie rp o n t ,  Collection

. . 35

. .  65
59 and  60

62, 63, 66 and  68
Morland, George, W o rk s  of . . . , 14, 16, 35 and  36
New Leaves in T u r n e r ' s  Life . . 58, 61, 62 an d  64
Old T im e S port ing  S u b je c ts  . . . . . . 30 an d  34
P ic tu re  Collecting a s  an  Inves tm en t  . . . . 48
P lay ing  C ard s  in th e  Middle Ages . . . . . . 49
P lay ing  C a rd s  in th e  17th C e n tu r y . .  . .  . . 2 4
R oett ie rs ,  J .  C.- W o rk s  of . . . . . . . . 26
S am u e l ,  J o h n ,  B eq ues t  to th e  National G allery

68 and  69
S ey m o u r ,  J a s . ,  A nimal P a in te r  . . . . . . 30
S ilh o u e t te s  , . . . . . . . . . . . 57
S in g h 's .  P r ince  F red e r ick  Duleep, Collection . . 49
S tu b bs ,  George, Life and  W o rk s  of . . 10 and  30 
T h a c k e ra y  and  His D raw ings  . , . . 29 and  31
T h o m p so n 's .  Mr. P y k e ,  Collection in C ard if f  36 and  39 
V andyke  and  His P o r t r a i t s  . .  . .  . .  . .  6
V e lasq u ez ’s W o rk s  a t  the M useo del P rad o ,

Madrid . . . . . . . . . . . . 20
W a t t e a u ,  T he  Art of . .  . . , . . .  . .  11
W e s tm in s te r ' s ,  Duke of, Collection a t  G ro sv en o r

H ouse  . . . . . . . . . .  . . 4
W o o to n ,  J . ,  Animal P a in t e r  . . . . . .  . . 30

I N  “ T H E  C O N N O I S S E U R  " - c o n t i n u e d .
P E W T E R .  N ,.

C leaning an d  R enovating  Old , ,  , .  . .  |5
E ng lish ,  A Collection of . . . . . . . . ■
F o rm s  of P e w te r  W a re  . . . . . . 23 and . 5
P e w te r  F o rg e r ie s  . .  . . . . . . . . 2
S co tt ish  Pew te r e r s  . . , . . . . . 18 and 2,1

P O T T E R Y ,  P O R C E L A I N ,  A N D  C H I N A ,
A d am s W are ,  18th C en tu ry  . . . .  . .  . .  :>4
A rm oria l  C hina  . .  . . . . . . . . 44
A s tb u ry  W a r e  . . . . , , . , . . . . 82
Billingsley and P a rd o e  a t  N a n tg a rw  . . . . ;u;
B ow, Chelsea and  D erby  F ig u re s  . .  . . . . 24
B ris to l  B iscuit P laq u es  . . . . . . 23 and 40
C helsea  C hina  . . , . . .  . . . ,  . . 19
C herem cteff  Sdvrcs  Porce la in  . . . . . . no
C hin ese  P orce la in ,  Mr. D eem ing  J a r v e s ’ Collection 3 
C hinese  P o rce la in  in India . ,  . .  . .  63 and 65
C hinese  P o rce la in ,  T h e  G ar lan d  Collection , ,  11
C openhagen  P orce la in ,  Old . . . . . . 50 and 51
C rouch  W a re  . .  . .  . .  . 41, 50 and 52
D ecora tive  V alue of Old C hina  . . . . . . 57
D elft D ishes and  the  F ro h n e  Collection . .  1! and 12 
Delft,  Old W e ls h  L o u g h o r  . . . . , . . . 68
Delft Snuff J a r s  . . . . . . . . . . 52
D erb y  C h ina ,  Old . . . . . . . . . . 39
D ickens  Collection of Porce la in ,  T h e  . . . . 61
E ggshell P orce la in  . . , . . . . . . . 41
E n g lish  P o t t e r y ,  Old . . . . . . , . . . 4 1
E n g lish  Toilet W a re ,  Old . . , . . . . . 65
F a lk n e r -S id cb o th am , Collection of E nglish

P o t t e ry  F ig u re s  . . , . . . . . . , 68
G reek  V ases . .  . . . . . . . . . . 8
K idd 's .  M r. E . M., Collection . . . . . . 30
L eeds  W a re ,  Old . . . . . . . . 37 and 38
L i t t l e r ,  W in . ,  and  L ongton  Hall , . . . . . 52
Low esby  an d  its P o t t e ry  . . . . , , , , 70
L ow es to f t  W a re  . .  13, 20, 26, 32, 33, and 62
L u s tr e  W a re  . . . . . . 15, 25, 33, 35, and 55
Mansion H o u se  D w arfs  a t  B ram b r id g e  P a r k  , . 59
M ark s  on P o t t e ry  and  P orce la in  . . . . . . 2
M arseil les  W a r e ,  Old . . . . . . . . 25 and 26
Mediaeval T iles ,  E nglish  . . . . . . . . 37
Ming Porcela in ,  S om e Old . . . . . . 68 and 69
P eru v ian  P o t t e r y  . . . . . .  , . 1 and 3
P ipes ,  Old E nglish  . . . . . . . . . . 61
P re -W ed g w o o d , T h e  Solon Collection of , , 4 and 6
R henish  S to n e w a re  P o t te r i e s  . .  . . . . 39
S a ltg laze  W a r e  . . . .  . . 18, 29 and 64
Sirvres P o rce la in ,  Mr. J .  G. Jo ic e y ’s Collection . . 43
Speak ing  P o t te ry  of F ra n c e  o r  Fa ience

P a tr io t iq u e  . . . .  . . . . . .  45
S ta f fo rd sh ire  F ig u re s  . , . . . . . . 29 and 38
S to n e  Vases of Ancient E g y p t  . .  . .  . . 1 5
S u n d er lan d  Mugs . .  . .  . .  . .  . . 3 4
T oby  Ju g s  . . , , . . . . . .  . .  31
W edgw ood. Collection at N o tt ingham  C astle

M useum  . .  . ,  . ,  . .  . .  28 and 30
W edgw ood, Collection in the  B u ry  Art G a lle ry  . . 21
W edgw ood, Collection of Lord T w eed m o u th  . . 59
W edgw ood , Collection of Mr. A. S an d e rso n  . . 1
W hicldori, T h o m as ,  th e  S ta f fo rd sh ire  P o t t e r

51 and 55
W o rc e s te r ,  E a r ly ,  in th e  Collection of C. Dyson

P e rr in  . . . . . . . . . . . . 14
Z urich  P orce la in  . , , , . . . . . . 67

S C U L P T U R E  A N D  W O O D  C A R V I N G .
A berdeen  S c u lp tu re  G allery  . . . . . .
A n tique  C a s t  Collection, An . . . . . .
Eccles ias t ica l  C arv ings  in th e  “ C a th ed ra l  of tiie

P e a k , ’’ Tideswcll . . . . . . . . -
G reek  S cu lp tu re ,  Collection of Dr. Philip  Nelson '3 
W ax ,  Modelling P o r t ra i t  Medallions in . . , . 7
W ax es ,  Jew elled ,  e tc .  . . , , . . . . 1
S cu lp tu re  in Wood . .  . . . . . . . . -
S ta l ls  in U lm  M in s te r  C hurch  . . . . . . ’6

T A P E S T R Y .  .
G oya  T apes tr ie s ,  T h e  . . . .  . . . .  -7
M adrid  R oyal T ap es t r ie s  . .  . .  . .  . .  ^
R ap h ae l 's  T a p es t r ie s  a t  th e  V atican  . .  . .
T a p e s t r ie s  a t  Hatfield H ouse  . .  . .  . .
T a p e s t r y :  I t s  Origin and  U ses  . .  16, 17, 19 and 28
T ap es t r ie s ,  15th C en tu ry ,  a t  H ardw icke  Hall . .  9
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C/EMENTIUM
Is a Liquid Porcelain—an ideal adhesive for mending valuable China, Bric-a-bac, 
Furniture or Antiques. It is not Sticky, and is free from all the objections and incon
veniences attending the use of the fish glue variety of adhesive.

Casmentium is not affected by Hot Water, or Heat or Cold of any description. 
Caementium itself is white, (it may be tinted to any shade) and in consistency is like cream.

Its uses are by no means limited to Mending, as missing parts of porcelain, such as 
Flowers, Hands, Feet, Cup-handles, etc., can be easily made up with it with the certainty 
that where Csementium is used time hardens and improves it.

A Cup, Basin, or Vase mended with Caementium will ring as truly as it did before 
_ it was broken and such articles when once set can be put into use
w  handled or washed without fear of their coming apart.

f  ' : . f t  / Ormolu lnlay-work, Furniture, Picture 
Frames, &e., in fact all objects of Art can be 
easily and permanently repaired with 
Caementium.

Breakages are frequently occurring in 
every household but it is truly astonishing 

how easy it is to repair them if a 
tin of Caementium is at hand.

It may be obtained from all 
shops in unique three cornered 
tins, price 6(1. and 1, - each.

if you have any difficulty in 
obtaining it, send a Shilling to 
to the Manufacturer’s as below, 

mentioning “ Connoisseur” 
and they will postatin to you.

T H E

Caementium (Parent) Co.
Limited,

T A N N E R  S T R E E T , 
B E R M O N D S E Y , S.E.

Wholesale
A g e n t s :

B e n ja m in  & G e e , 

31
St. Mary Axe.

X I I I .
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TH E  CONNOISSEUR R E G IST E R
C o n tin u ed  fro m  page I I .

For Sale.— Private Collection : Van Dyck, Gniilo, Old 
Breughel. [No. I\2,74I

For Disposal. —  Fine Private Collection Old Masters: 
Morland, Rowbotham, Nasmyth, Birket Foster, etc.

[No. R2,742
P ew ter.— 12 Plates, gi} ins. diameter (Cremona), and 2 ovat 

Dishes, i3jins. hy 10.̂  ins., the latter withgadroon edges, 
formerly property of George the Fourth. All engraved 
on edge of plates “  G .I.V .R .,”  with crown above, and 
at back “ Thomas Alderson, London.” Superfine.

[No. R.2,743

Baxter Prints.— For sale, good copies. [No. R 2,744
For Sale.— Small Grand Piano, by “  Kaps,” as new.

[No. R2.745
“ Connoisseurs.” — For sale, one copy, first edition, and 

one copy of the fourth edition, first number ; also 
numbers 2 to 46, in good condition. [No. 1^2,746

Queen Anne Oak Dresser, ,£12; Queen Anne Dining 
Table, £4  4 s .; China Cabinet, £$ 10s. [No. 1-12,747

Antique Bowfront Sheraton Sideboard, £18 tos. ; 
old Chippendale Dining Table, £6  10s. ; set six old 
Chippendale Mahogany Chairs, £ 1 7. [No 1-12,748

For Sale.— Dutch Marquetry Grandfather’s Clock, very 
handsome, 7 ft. high, 28 day, strikes hours. By Irving, 
Westminster. Not quite complete. £ 3o. [No. 132,749

Libation Cup.— Ming Dynasty. See CONNOISSEUR for May-. 
Offers. [No. R2,750

Gold Snuff Box.— F.ariy nineteenth century. [No, 1x2,751

Stam ps.— Mint collection, King singles, for sale. [No. R.2,752

Old Oil Painting.— Byjan Baptist Weeninx, 1621, monogram 
J. IS. W. ; subject, Spanish Merchants rtceivins; Cargo 
on Quay. Similar picture by same artist in Wallace
Collection. Offers. [No. R2,753

Unique Handsome Pinchbeck W atch .—Ornamented 
shagreen cases, by Howard, London. Going order,
date 1750. Offers. [No. R2,754

Genuine Chiming Grandfather Clock.— Good going 
order. In London. [No. 1*2,755

Old Sheffield Plate,— Pierced gallery Tea Tray, and small 
Tea Urn, first rate condition. Offer wanted. [No. R2,756

Pair fine Newcastle Jugs.— Four Armorial Plates and 
Dish ; Two Ivory Caddies. [No. R2.757

Old Tea Service.— F or sale. Exceptionally complete and 
unique. Price 30 guineas. [No. K 2,758

Jacobean or Elizabethan Panelling wanted. Send 
particulars as to quantity, &c., to 

BENJAMIN’S GALLERIES, St. George’s Hall, 76, Mortimer Street, W.

Old Postage Stamps and Collections are bought by 
MAY & Co., 15, King William Street, Strand.

COUNTY BOROUGH OF WEST HAM MUNICIPAL TECHNICAL 
INSTITUTE. ROMFORD ROAD, STRATFORD, E. 

YVOOD-CARVING TEACHER required for Friday evening, to commence 
work in September. Salary at the rate of to/-per evening. Apply Principal. 
Education Department. F r e d . E, H i l l e a r y ,

95 , The Grove, Stratford, E. Town Clerk.

1WTOTOR C A R , Humber, 1 9 0 7 , nearly new, very little used ;
would take in part payment Antique Furniture, China, 

Silver, or anything fine in Antiques.— Apply Box 1 0 1 8 , “ T he 
C o n n o is s e u r , ”  95* Temple Chambers, Temple Avenue, E.C.

5 « y e  O d d s $  )pe £ n d $ .

F. C. HALLIDAY,
Ltd.,

----- M I N E H E A D ,  —
A N D  A T  E T O N  A N D  P O R L O C K .

A large selection of

.Club Pole B rasses
for Sale.

And all kinds of

The Illustration Is one of 
many Brass Pole Heads la Stock.

Curios and Antiques 
for Sale.
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NEW IM PO R TA N T EN G R A V IN G  IN MEZZOTINT
A N D  IN COLOUR.

Lim ited  to  125 

A r t i s t ’s P r o o f s  in 

M ezzo t in t ,

£ 3  3 s .  each .

L im i ted  to  100 

n u m b e r e d  proofs  

p r in ted  in co lour  

£ 4  4 s .  each .

Size of work* lOjj by 9 inches.

SOPHIE ARNOULD.
From tlie celebrated painting by J e a n  B a p t is te  G reu ze .  Engraved in puie m ezzotint by M. CormacK.

!\/l ESSRS. JAMES CONNELL & SONS have the pleasure to announce the forthcoming publication 
' V * of the above beautiful mezzotint by M. C o r m a c K ,  whose engravings after Greuze have 
been so consistently successful.

M. C o r m a c K  is undoubtedly one of our best modern mezzotint engravers, and this charming por
trait of Sophie Arnould admirably lends itself to the sympathetic and masterly technique of this engraver.

The issue is strictly limited to 1 2 5  A r t i s t ’s  p r o o f s  a t  £ 3  3 s . f a n d  1 0 0  n u m b e r e d  
p r o o f s  p r i n t e d  in  c o l o u r  a t  £ 4  4 s .  Both states signed by the engraver.

The publishers anticipate an early disposal of the whole of the small edition and respectfully 
request intending subscribers to order at once.

J a m e s  C o n n e l l  & S o n s ,
Fine A rt Dealers,

47, Old Bond Street, London, W.
N ew  Illustrated Catalogue of our Publications w ill be sent Post Free on application.
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TH E  CONNOISSEUR R E G ISTE R
C o n tin u ed  fro m  page I I .

For Sale.— Private Collection : Van Dyck, Guido, Old 
Breughel. [\To. I\2,74l

For Disposal. —  Fine Private Collection Old Masters : 
Morland, Rowbotham, Nasmyth, Birket Foster, etc.

[No. I<2,742
P ew ter.— 12 Plates, g j ins. diameter (Cremona), and 2 oval 

Dishes, 13  ̂ ins. by to j ins., the latter with gadroon edges, 
formerly property of George the Fourth. All engraved 
on edge of plates “  G .I.V .R .,” with crown above, and 
at back “ Thomas Alderson, London.” Superfine.

[No. K.2,743
Baxter Prints.— For sale, good copies. [No. R2,744

For Sale.—Small Grand Piano, by “  Kaps,”  as new.
[No. R2.745

“ Connoisseurs.” — For sale, one copy, first edition, and 
one copy of the fourth edition, first number; also 
numbers 2 to 46, in good condition. [No. R2,746

Queen Anne Oak Dresser, £ \ z \  Queen Anne Dining 
Table, £4 4s. ; China Cabinet, £3  10s. [No. 1<2,747

Antique B ow front Sheraton Sideboard, £18  10s. ; 
old Chippendale Dining Table, £6 10s. ; set six old 
Chippendale Mahogany Chairs, £17.  [No R2.748

For Sale.— Dutch Marquetry Grandfather’s Clock, very 
handsome, 7 ft. high, 28 day, strikes hours. By Irving, 
Westminster. Not quite complete. £30. [No. 1\2,749

Libation Cup.— Ming Dynasty. See C o n n o is s e u r  for May. 
Offers. [No. 1x2,750

Gold Snuff Box.— Early nineteenth century. [No. R2,75i

Stam ps.— Mint collection, King singles, for sale. [No. R2,752

Old Oil Painting.— By Jan Baptist Weeninx, 1621, monogram 
J. B. W. ; subject, Spanish Merchants receiving Cargo 
on Quay. Simiiar picture by same artist in Wallace 
Collection. Offers. [No. R2,753

Unique Handsome Pinchbeck W atch .—Ornamented 
shagreen cases, by Howard, London. Going order, 
date 1750. Offers. [No. R2J54

Genuine Chiming Grandfather Clock.—Good gcing 
order. In London. [No. R2.755

Old Sheffield Plate.—  Pierced gallery Tea Tray, and small 
Tea Urn, first rale condition. Offer wanted. [No. 1x2,756

July, 1^07. — No. latxi.

Pair fine Newcastle Jugs.— Four Armorial Plates and 
Dish ; Two Ivory Caddies. [No. R2.757

Old Tea Service.— For sale. Exceptionally complete and 
unique. Price 30 guineas. [No. R 2,758

Jacobean or Elizabethan Panelling wanted. Send 
particulars as to quantity, &c., to 

BENJAMIN’S GALLERIES, St. George’s Hall, 76, Mortimer Street, W.

Old Postage Stam ps and Collections are bought hy 
MAY &  Co., 15, King William Street, Strand.

COUNTY BOROUGH OF WEST HAM MUNICIPAL TECHNICAL 
INSTITUTE. ROMFORD ROAD. STRATFORD, E, 

WOOD-CARVING TEACHER required for Friday evenings, to commence 
work in September. Salary at the rate of to/-per evening. Applv Principal. 
Education Department. F r e d . E. H i l l e a r y .

9 5 , The Grove, Stratford. E, Town Clerk.

JVAOTOR C A R , Humber, 1907, nearly new, very little used; 
i v l  would take in part payment Antique Furniture, China, 
Silver, or anything fine in Antiques.— Apply Box io iS ,  “  T he 
CONNOISSEUR," 95, Temple Chambers, Temple Avenue, F.C.

The HI nitration Is one of 
a s n j  Brass Foie Heads In Stock.

y *  O d d s  $  y e C n d s .  

F. G. HALLIDAY,
Ltd.,

----- M I N E H E A D ,
A N D  A T  E f O A l  A N O  PORLOC

A large selection of

*Club Pole Brasser 
for Sale.

And all kinds of

Curios and Antiquis 
for Sale.
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NEW IM PO R TA N T EN G R A V IN G  IN MEZZOTINT
A N D  IN COLOUR.

Limited  to  125 

A r t i s t ’s P r o o f s  in 

M ezzo t in t ,

£ 3  3 s .  each .

Limited  to  100 

n u m b e re d  proofs  

p r in ted  in co lour 

£ 4  4 s .  each.

SOPHIE ARNOULD.
From the celebrated painting by J e a n  B a p t is te  G reu ze .  Engraved in puie mezzotint by M. CormacK.

1\ fl E S S R S . JA M E S  C O N N E L L  & S O N S  have the pleasure to announce the forthcoming publication 
1 of the above beautiful mezzotint by M . C o r m a c K ,  whose engravings after Greuze have 

been so consistently successful.

M. C o r m a c K  IS undoubtedly one of our best modern mezzotint engravers, and this charming por
trait of Sophie Arnould admirably lends itself to the sympathetic and masterly technique of this engraver.

The issue is strictly limited to 1 2 5  A r t i s t ’s  p r o o f s  a t  £ 3  3 s . , a n d  100  n u m b e r e d  
p r o o f s  p r i n t e d  in  c o l o u r  a t £ 4  4 s .  Both states signed by the engraver.

The publishers anticipate an early disposal of the whole of the small edition and respectfully 
r< quest intending subscribers to order at once.

J a m e s  C o n n e l l  & S o n s ,
Fine A rt Dealers,

47, Old Bond Street, London, W.
N ew  Illustrated Catalogue of our Publications w ill be sent Post Free on application.
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MAPPIN & W EBB L O N D O N  S H O W R O Q i g  .158, Oxford St., W.

TEA AND COFFEE SERVICE IN CH IPPENDALE DESIGN.

Coffee Pot, 1 pint ..
Prince’s Plate. Sterling Silver. Prince's Plate. Sterling Silver

. .. £3 18 6 .. £ 6 15 0 Tea Urn, 1 quart .. . £ 1 0 1 0  0 .. £18 1 0  0
Tea ....................... .. 3 15 0 .. 6 1 0  0 24-inch Tea Tray .. . . 13 15 0 .. 44 0 0
Sugar Basin .. .. . .. 1 17 6 .. 2 1 0  0 2 -pint Kettle and Stand . 7 15 0 .. 20 a 0
Cream Jug .. .. . .. 1 15 0 .. 2 0  0

£ 1 1  6 0 £1 7 15 0

FENTON & SONS
n .  New Oxford Street, 
LONDON

( E s t a . l i s h &u 1880),

H A V E  a Large Collection of 
O l d  E n g l i s h  &  F o r e i g n

Arms & Armour,Antique China, Furniture, Metal-Work, Carved Oak, Curiosities and Antiquities of all kinds.

I Old Jewellery and 
Antique Silver 
Purchased

Full Market Price given 
Correspondence Invited

*  *  *

T H O M A S  E D W A R D S
11, New Oxford S treet (Near Mudie's Library and 

the British Museum). 3, Croton “Place, Harrogate

Ju ly, 1907.— No. Ixxi.

This Chair, 

which is one 

of four, and 

authentic, 

belonged to 

David Garrick, 

the Actor.

UNDER ROYAL PATRO N AG E.

h e n r y T^w e l l s ,
15 & 19, High Street, SHREWSBURY

X  X  X

G e n u i n e  6  R a r e  O ld  C h i n a ,  S i l ' e r .  
P r i n t s ,  F u r n i t u r e ,  W o r k s  o f  . .rt.

S e v e r a l  C h o i c e  O ld  W o r c e s t e r  S e r v i c e s  in  StocK 
B r e a K f a s t ,  D i n n e r ,  T e a  a n d  D e s s e r t .  P h o t o s  a n r  
p a r t i c u l a r s  o n  a p p l i c a t i o n .  . . . . . .

jr  M M
E N Q U I R I E S  A N D  I N S P E C T I O N  I N V I T E D .

7’e/e^ramj.* i# Wells, •Shrewsbury.”  National Telephone, --5.
Wl.
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GRAVES ?T. ENGRAVINGS

The Fine Art Publishers’ Record Broken
g jfiA  BOLD STATEMENT :: BUT" TRUE

u u k a i i . i: vs

* h e  a b o v e  i l l u s t r a t i o n  r e p r e s e n t s  o n e  o f  t h e  m a n y  C a r t= lo a d s  o f  F r a m e d  
£ e t s  o f  t h e  " C R I E S  O F  L O N D O N ” b e in g  d e s p a t c h e d  to  S u b s c r i b e r s  in  
------------------------------------------------------ t h e  p r o v i n c e s -------------------------------------------------------

1  h e  s i m u l t a n e o u s  d e l i v e r y  o f  t h i s  s e r i e s  e a s i l y  b r e a k s  a l l  r e c o r d s ,  b o t h  in  
p o in t  o f  q u a n t i t y  a n d  v a l u e  o f  e n g r a v i n g s  d e s p a t c h e d  to  c l i e n t s  i n  a n y  o n e  
d a y ,  b y  a n y  o n e  f i r m ,  B r i t i s h  o r  F o r e ig n ,  in  t h e  h i s t o r y  o f  F i n e  A r t  P u b l i s h i n g
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I M P O R T A N T
ANNOUNCEMENT

An Exhibition of Original Portraits 
by JOHN DOWNMAN, A.R.A., 
will be held in the Graves Galleries, 
Pall Mall, London, early in October.

It is intended to make this Important Exhibition the most 
representative of the Artist’s works ever held in London.

With this end in view, owners of pictures by Jo in 
Down man are requested to communicate with Mes ;*s.
GRAVES & Co., 6, PALL MALL, LONDON, S.W.

July, it)07.-N o -  Ixxi, X '  I I .



H E N R Y  G R A V E S  €$ C o., L td ., 6, P a ll  M a ll, L o n d o n , S .W .

The Connoisseur

W i n n e r s  o f  T h r e e  

G o ld  M e d a l s ,

S t .  L o u i s .

Portrait of a Young W om an.
F r o m  the  original  pa in ting  in the  R o t te rdam  Gallery  by Paul Moreelse.

E tch e d  by A rthur T urrell.

I he above is now produced in etching for the first time, and it has been pronounced by Connoisseurs to 
be the best pure etching of a figure subject that has ever been produced by an English etcher.

Of this subject only one state will be issued, l i m i t e d  to  12 5  c o p i e s  a t  £ 5  5 s .  e a c h ,  
after which t h e  p l a t e  w i l l  b e  d e s t r o y e d .  A square inch of the plate will be given to every

subscriber in order of application until the plate is used up.

“ CONNOISSEUR” ORDER EORM ON THE INSTALMENT PLAN.
Messrs. H E N R Y  G R A VES & Co., Ltd., 6, Pall Mall, S.W .

Please supply me with Artist Proof of the Portrait of a Y oung
G oman by Mr. A . Turrell after the painting by Paul Moreelse in the Rotterdam
( allcry, at £5 5s. I  enclose 10/- to secure same, and will pay balance 10/- per jnonth.

h ame...................................................  Address...........  .................

Dale
xix.
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H E N R Y  G R A V E S  6  C o., L td ., 6, P a ll M a ll, L o n d o n , S  V.

Size of work, 261 by 18 inches.

T h e A rm ad a  in  Sight.
“ PLYM OUTH HOE.”

From the original painting by S e y m o u r  L u c a s , A.R.A., engraved in mixed style by W. A. Cox.

2 5 0  A r t i s t ’s  P r o o f s  a t  £ 5  5  0 . I n d i a  P r i n t s  a t  £1  I 0.
The original of the above, probably the most popular painting ever produced by any English Painter, has 

been previously reproduced, but in a size too large for ordinary purposes. We now present it in a size suitable 
for hanging in ordinary houses, schools, ships’ cabins, tnessrooms, etc., etc., and with every copy will be sent a 
key showing the portrait represented.

From the 16th century British Naval Champions came the inspiration to succeeding generations of Naval 
men to keep their ships, crews, and equipment in such a state of efficiency as would practically keep our 
Island Home safe from any F'oreign attack. Hence this is surely a picture worthy to find a place in the home 
of every true Briton.

K i y  P l a t e .

C O N N O I S S E U R  O R D E R  FORM  
O N  T H E  I N S T A L M E N T  P L A N .

M e s s r s . H. G R A V E S  &  C o . ,  L t d . ,
6, P a l l  M a l l , L o n d o n , S . W .

Please supply me with Artist Prat oj
“  The Armada in Sight," by IV. A . Cox, for which 1 ' lest
10,’-  to secure the same.

J also cotenant to pay the balance £ 4  151. 0 '<pe«
delivery of the proof by payment of 10/- per mouth intil 
completed.

Name

Address ....

Date

July, 1907.— No. lxxi.
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An old Jacobean Bedstead o f English Oak together with complete Panelling and Fireplace from an old Manor House.

A  la r g e  a n d  i n t e r e s t i n g  c o l l e c t i o n  o f  A n t iq u e  F u r n i t u r e  i s  n o w  o n  v ie w , a n d  a l l  C o l l e c t o r s  
a n d  t h o s e  i n t e r e s t e d  in  G e n u i n e  O ld  F u r n i t u r e  s h o u l d  v i s i t  t h e s e  G a l l e r i e s .

GRAHAM  S’ BANKS, C T Z JZ T "  445, Oxford St, London, W .
Telegraphic Address: ** N uli.ifiko, L o n d o n ."  Telephone 4424 G(t*HARD.

QLENDININQ & C o . ^
7, A r g y l l  S t . ,  R e g e n t  S t . ,  L o n d o n ,  W .

a u c t i o n e e r s  a n d  V a l u e r s  o f

COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAM P COLLECTIONS. 
OLD CH INA. E N G R A V IN G S. ANTIQ UE PROPERTY OF ALL KINDS.

W E E K L Y  A U C T I O N  S A L E S  o f  C O I N S  a n d  M E D A L S ,  O R I E N T A L .  
F I N E  A R T ,  V I O L I N S ,  a n d  M I S C E L L A N E O U S  P R O P E R T Y .  

S a l e s  b y  p r i v a t e  t r e a t y  p r o m p t l y  a r r a n g e d .
X X I.
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W . H. P E e K I T T ,
D E A LE R  IN

.Monthly List of Harbins and Special Offers will be forwarded 
Post Free on application.

4 7 , S T R A N D , L O N D O N .

F. W. PHILLIPS,
A N T IQ U A R Y ,

T h e  M a n o r  H o u s e ,  H it c h in .

A GROUP OF OLD ENGLISH WALNUT FURNITURE, 1680— 1720.

Queen Anne Cabinet, with elaborately carved mouldings 
Queen Anne Mirror, with gilded mouldings ..
James II. Table, with finely carved legs and stretcher 
James II, Set of 6 Chairs, in the original crimson silk 
Needlework Panel, in original frame .. .. ..
Queen Anne Candlestand .. .. .. ..

July, 1907. — No. Ixxi.

£ *. d. 
55 0 0 
1? 12 0 
30 0 0 
40 0 0
16 16 0 
2 5 0

C a st Jlnglian 6 alkrp
19, O r c h a r d  S t r e e t ,  
P o r t m a n  S q u a r e ,  W .

Oak Court 
C u p b o ard  from 

an old
M an o r  House 

in E ssex , 
a lso

N ebuch ad n ez 
z a r ' s

Musicians.

“ E A S T
A N G L IA .
the Home 

of Old Time 
T re a s u r e s .”

F I N E  OLD O A K  F U R N I T U R E  
A  S P E C I A L I T Y .

T elep h o n e
4 9 3 4  P a d d in g to n . H O R S F IE L D  B R O S .

Telephone 1090 
Mayfair.

A very fine
Genuine
Antique
Bureau
Bookcase.
2 ft. 6 in. 
wide,
7 ft. high.

20 years wit! 
L. Spillman 
4  Co.. 
late of 

Newcastle 
Street, 
Strand.

PERCY SMITH * Co.,
A N T I Q U E  F U R N I T U R E  G A L L E R I E S .

4 4 3 , O X F O R D  S T R E E T ,

I. i.,

X X
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ELKINGTON & Co., Ltd.
S I L V E R S M I T H S  T O  H .M . T H E  K I N G  B Y  S P E C I A L  A P P O I N T M E N T .

2 2 , R e g e n t  S t .  
L o n d o n , S .W .

(Below Piccadilly Circus.)

BIRMINGHAM 
Newhall Street.

LIVERPOOL:
Lord Street.

GLASGOW:
St. Vincent Street.

E v e r y  

C o l l e c t o r  

s h o u l d  v i s i t  

t h e  A n t i q u e  

S i l v e r

D e p a r t m e n t  a t  

22, R e g e n t  S t .

7 3 , C h e a p s id e ,  
L o n d o n , E .C .

MANCHESTER:
St. Aon'e 8qaare.

NEWCASTLE
Northumberland Street.

Canadian Agenta ■
A. T. WILEY 4  CO..

MONTREAL

CT CALCUTTA: Esplanade.

F i n e

E x a m p l e s  o f  

a n y  P e r i o d  

b o u g h t .

L i b e r a l

E lizab e th an  T ig e r  W a re  Ju g , S ilver G ilt 
M ount, London H all M a rk , 1589.

P r i c e s ,

The ALBEMARLE GALLERY 35, Albemarle St., 
* PICCADILLY.

W orks bp

A . C u y p

S ir  H . R a e b u r n

S ir  J o s h u a
R e y n o ld s

S r  P .  L e l y

\ i n  G o y en

J  ‘■.cob R u y s d a e l

A V a n  U t r e c h t

T e l - 1295 M A Y F A I R .

Antique
Carved
Frames

speciality.
F R A M E
W A R E H O U S E :

16 8 5 5 , 
E N D E L L  S T . ,  
LO N G  A C R E , 
W .C .

T i l .10875 C E N T R A L .

Proprietor :
G. C O H E N .

F i n e  W o r l t  b y  A  V a n  d o  N e e r .  Size of « o rk . 84 in. by 78 in.
X X llt.
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JOHN EVELYN & C 8  13, Exhibition Ro id,
South Reusing on,

V

I.—Lekds Mug. 2.—Liverpool )ug. 3.—Staffordshire |ug.
4, 5. and 6—Wheiluom Teapots.

S.W,

OLD ENGLISH 
POTTERY AND 
PORCELAIN trs

C O LL EC TO R S  
I IN SE A R C H  o r  

R 3 R E  AND  

A U TH EN TIC  

S P E C I M ENS  

S H O U L D  S E N D  

FO R

C 3 T 3 L O Q U E .

A written Guarantee given 
to every  purchaser.

ITEN TO N ’S " T C r ,U s

3 5 ,  C R A N B O O R N  S T . ,  LO N D O N , W .C .

Arms $ Armour,
CLUBS,

Carvings, 6 c., from many parts of the World.

War Medals, Coins, Prehistoric Implements, 
Old English Pottery, Porcelain, and various 
Antiquities.

C A T A L O G U E ,  N O W  R E A D Y ,  w i l l  bc b i n t  on a p p l ic a t io n .

V A N  V E E N  &  CO.
D a m r a K  9 0  
A M S T E R D A M

R are  S tock  o f  A ntique

Japanese 
Curios &

I AMERICAN LINE I
*  S o u th am p to n — C h e rb o u rg — N ew  Y o rk  Service. *
I UNITED S TA TES  MAIL STEAM ERS. J

H*.

p6

1 he well.known F*i>rrss Twin-screw Steamer*, •• S T *  P A U L .”
« S T .  L O U IS / *  • • N E W  Y O R K ”  and “ P H I L A D E L P H I A . -  «
Southampton fur New York every Saturday at noon, calling at Che* 
and are celebrated for the regularity of their passages, usually made 
and a half to seven days from port to port,

S p cc:al Trains leave W aterloo Station at 8 .Yl a.tn. for Senm 
Third Class, and in a.tn. for First Cl-<*s Passengers, conveying tin 
their baggage alongside the steamers In the Ilmpress Dock.

F IR S T  C l.A S S .—T he Saloons and State Rooms are ami>
1 adioV and Gentlemen's Sitting and Smoke Rooms. Pianos Eil> 
Barber's Shop. Bath Rooms, etc,, provided.

Special attention is paid to ventilation.
S E C O N D  C L A S S .— The accommodation is of a very high desc: 

and a liberal table provklerl.
Excellent accommodation is provided for T H IR D  C t.A S S  Pa^ 

Dining Rooms and small Cabins provided fur Emilies with chiliin 
others travelling alone.

Passengers booked to and from every station in the t'nited St 
Canada, and via  San Francisco and via Vancouver, to Austrah 
Zealand. China and Japan, at specially reduced rates.

T h e Steamers are fitted with the Marconi Wireless Telegraph.
A pply , In n e w  Y ork, to  th e  AMERICAN LIN E. 9 Broa<

In P a r is ,  N IC H O LA S MARTIN, 9 R ue S c r ib e ;  o r
A  m  o r  i n n  n ( 27 6  29 la m e s  S tre e t ,  L IV ER P' 0 L. /X T n e r lC Q T l  \ 38 L ead en h a ll S t r e e t .  LOND< N.

1 C o c k s p u r  S t r e e t .  LONDON. 
C a n u te  Road ,  SO U T H A ttPT O

» •  M  •  V  •  «  •  *
XXIV.

nd 9 
nd 9

ay;

mertcan 
Line ,

July, .go?. —No. U*i.
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D U M O N T  B R O S .,
(dorks of Hrt, 
Hnttques. . . .

20, Duke Street, 
Manchester Sq.,

R O B E R S O N S

=  H O M E  =  
P O R T R A I T S

Portraits taken amongit the familiar 
surroundings of home, such as are so 
easily obtained with a Kodak, have 
a fascination for one's relatives and 
friends which is entirely wanting in 
the ordinary Studio picture. There is 
nothing so realistic as the amateur 
home portrait taken with a Kodak.
The charm of a Kodak is that it is 
always ready for a happy composition 
like the above, which would be loSt 
while an ordinary camera were being 
got ready. Then again a Kodak is 
loaded in daylight and the pidures 
can be developed in daylight. There 
is no need for a messy dark room, 
and no experience is necessary.

Write for the New Edition of the KODAK BOOK, 
free.

K O D A K , L T D .,
5 7 -6 1 ,  C le r k e n w e l l  R oad, L ondon, E.C.

Branches: 96, Bold Street, Liverpool: 72-74, Buchanan 
Street. Glasgow; 59, Brompton Road, S .W .: 60. Cheap- 
side, E.C.: 115, Oxford Street, W .; 171-173, Regent

Street, VV,; 40, Strand, London, W .C ,; 
and all Dealers.

XXV.
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R o x it ifu l  isiA ftanrdian Panelling, important Carved Frieze and Cornice in its original 
D g a u i l i u i  CIO UgOrgldll Conj i t ion. which can be quite easily adapted and Kited.

OLD E N G LIS H  W O O DW O RK. Old Oak Columns, Mahogany 
and Oak Doors, Balustrading, 

Carvings and Doorways. 
C T R l p p A C E C  A beau tifu l Old O ak  S ta irc a se  in its  o rig ina l cond itio n ; an o th e r  very  fine C hippendale ,
OIHIHUHOEO. u n resto red . Qak Flooring. I N T E R I O R  D E C O R A T I O N S .

L a rg e  stock  Old A dam s C him ney-P ieces, from  95s.; F in e  old C arved wood G eorg ian  C him ney-P ieces, from 
£ 1  z  i o s . ; o th ers , le ss  ca rv in g , from £S 15s,; D og R e g is te re d  and  A dam s H ob G ra te s , ch a rm in g  designs to 
m atch . P a ir  of very  ra re  18th C en tu ry  F ire  D ogs of exq u is ite  design.

O LD  OAK P A N E L L E D  ROOM S tem p o ra rily ^ fitted  in th e  different periods
an d  o th e r  fine exam ples of th e  L inen fold, Ja c o b e a n  and  E liza b e th an , a n d  Q ueen A nne P anelling .

For OLD FURNITURE and WORKS of A R T
Com m issions E x ecu ted  I Goods P ro c u red

for C hristie 's , e tc. | to  m eet requ irem en ts .

xi

*3

I- y at
P-, -a H **’
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D
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<
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2
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B E N J A M I N ’ S  O f l L L E R I E S  (Old S t. G eorge's Hall), 76 , M o r t im e r  S t r e e t ,  L ondon , W.

“ THE eO N NO ISSEU R ” INDEX & TITLE PAGE
FO R  V O L U M E  X V II. P R IC E  S I X P E N C E .

The Index, w ith Title Page, to Vol. X V II. of " T H E  CONNOISSEUR," for Ja n u a ry  to April. 1907. is now ready, and may 
be obtained through any Bookseller. N ew sagent, or Railw ay Bookstall, or it w ill be sent Post Free  by the P u b l i sh e r s .  
2 ,  C a r m e l i t e  H o u s e .  C a r m e l i t e  S t r e e t .  E . 6 . .  on receipt of Sixpence in Stam ps.

The Indices for V o l u m e s  II. to IV. and V I. to X V I. can also be obtained at the sam e price.

‘ ONE HUNDRED MASTERS 
OF THE PRESENT DAY.”

Published in 20 Parts, each containing Five Coloured 
Reproductions after the l>est

MODERN GERMAN ARTISTS,
P R I C E  21. N E T  E A C H .
B o u n d  in  O n e  V o l u m e ,
H a l f  P e r s i a n  £ 2  2 s .  n e t .

The High-water Mark of Three-colour Reproduction.
A  Specimen Part will be sent Post Free on receipt of 
P.O. for 2/-.

GOWANS 8 GRAY, L td ., 5 , Robert S t., A delphi, London, W.C.
A n d  58 .  C a d o g a n  S t r e e t ,  G l a s g o w ,

Colonial «S Foreign 
Postage Stamps.

S u p e rb  copies a t lots) prices.

A p p r o v a l  s e l e c t io n s  sen t .

Collectors are particularly requested to send 
want lists, which will have careful attention.

W. HOUTZAMER,
368, Strand, LONDON, W.C.

•• Read “ L a  G r a n d e  R e V u e .” "
FO RTN IGHTLY ILLU STRATED  LITERARY MAGAZINE.
1 1 th Year. 2 0 0  Pages.

M O S T  UP^TO^DATE of

F R E N C H  R E V I E W S .

Price 1 6  per Number.

S P E C IA L  P R O M IN E N C E  G I V I S  
TO A R T  M A T T E R S  
a n d  c u rre n t l i te ra ry  netos.

A m ongst the m any d istin g u ish ed  w rite rs  on the  s ta ff  a r e M e s s r s .  Ch. H um bert, Gustave Geoffroy, '.Victor Margueritte h .

Annual Subscription, 3 0 /6 .
E ditor : MR. JA C Q U E S R O U C H E , 37 , Rue de Constantinople, Paris.

For free specimen copy, address, English Office, 4 5 a ,  C ra v en  R oad , H y d e  ParK, W.
July, 1507.“ No. Ixxi. XX'.  >
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BY A P P O IN T M E N T BY A P P O IN T M E N T

T O  H IS M A JE S T Y  
T H E  K I N C .

THE
Q U E S T IO N

OF
E F F IC IE N C Y !

T O H .R .H . T H E  
P R IN C E  O F W A L E S .

D A I M L E R
T he cla im s m ade by various m anu fac tu re rs  on behalf of 

th e ir  special sys tem s should, by th e  in te lligen t pu rch ase r, be 
m ade su bserv ien t to  th o se  es tab lish ed  by the

D A I M L E R .
T his c a r  has a lread y  secured  i ts  rep u ta tio n  for high- 

c lass  w orkm ansh ip  an d  efficiency, and  its

S U P R E M A C Y
in innum erab le  hill clim bs, ro ad  tr ia ls , e tc. (in w hich it b ea t 
m any h igher-pow ered  cars), du ring  th e  p as t tw o  y ea rs , is 
w ell-know n to  th e  A utom obile public.

Lowest price per horse power of any  H igh-class Car.
F o r  full p a rticu la rs , e tc ., app ly  T3t D ept.

T H E  D A IM LER  M O TO R C O . (1904) L T D .
COVENTRY i Daimler Works. LONDON i 219-229, Shaftesbury 

Avenue, W.C. MANCHESTER t 60, Deansgate. 
BRISTOL i 18, Victoria St. NOTTINGHAM i 96-98, Derby Road.

J E  U  JB B B J B  O  (Sole surviving partners 
| |  J T f l  O C  Jacl,son & Graham)

BIDDLE

Have Unique 

Specimens 

of Fine

ENGLISH
FURNITURE,
& c .,

T H E

IN S P E C T IO N  O P  

W H I C H  I S  

INV ITED.

GRAH AM  H O U S E ,
4 6 3 , O X FO R D  S T .,

LO N D O N , W .

a:

i

s
*

s

Bartholomew 8  Fletcher

,’ i
lit. i
n - !
M

217, 218, 
Tottenham 
C ou rt R d .

A n t iq u e  
F u rn itu re  
at m ost  
M oderate  
Prices .

Catalogues
free .

Carriage  
Paid to 
n ea res t  
R a i lw a y  
S tation .

C o p y  o f  F i n e  O ld  W a l n u t  I n l a i d  
Q u e e n  A n n e  C h i n a  C a b in e t

'4

\
'4
'(

l

't
(

\  
i 
i 
'l 
\i 
i  
i 
4 
’4

M
: E

Antique Silver. |

Q The Goldsmiths & Silversmiths Com
pany, Ltd,, invite intending Purchasers 
and Collectors of Antiques to visit 112, 
Regent Street, W ., and inspect their 
Magnificent Collection of Antique Silver 
of the X V 11 and X V I 11 Century periods, 
which includes some very fine specimens 
of Candlesticks, Cups, Goblets, Por
ringers, Spoons, &c., &c„ all marked in 
plain figures at Moderate Prices. No 

importunity to purchase.

Old S i lv e r  taken in E xchange  
, , o r  P u rc h a se d  for C a sh .  . .

T H E

Goldsmiths&SilversmithsCompany
L td . ,

1 1 2 ,  R E G E N T  S T R E E T ,  L O N D O N ,  W .

X X VII.
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W. F. GREENWOOD 8  SONS
--------  L I M I T E D , --------

23 and 24, STONEGATE, YORK.

A N T IQ U E  F U R N IT U R E , C H IN A , 
SILVER, A N D  W O R K S OF A R T .

E S T A B L IS H E D  1829.

Branch:—10, R oyal Parade, H arrogate .

JO H N  D A V IS 6  SOTS
A N T I Q U E  G A L L E R I E S .  *

20$ 8 204, TOTTENHAM COURT ROAD, W.

Large stock of XVlth and XVIIth Century Oak. Inspection invited.

^ J S H E N R Y ^
WOODEN-ELECTRIC 
LIG H T F IT T IN G S

The m ost 
A rtis tic  
Form o f

2&7~29«
OLD STRUT 
L O N D O N  
CC

w
Illumin
ation yet 
conceived.

22  .St
JAMES ST 
PALLMM1

cISH EN K Y ^S

A FEW INTERESTING  
P IE C E S  OF . . .  .

ITALIAN
A N T IQ U E

FURNITURE.

Cupboards, Cbests, Oak Cbairs, and w  
decorative furniture are now on v\c » 

for a few weeks.

For P a rticu la rs  app ly  or Write to 
S ig n a , 1 7 , M ount S tr e e t, fV.

July, i , t 7  — No. I,*i. X V .  :n-
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THE

G r e a t  h i s t o r i c a l  P a g e a n t
AT

B u r p  S t .  € d m u n d $
Under the Gracious Patronage of T.R.H. The Prince and Princess of W ales.

The Only Pageant in 1907 under the Personal Direction of 
Mr. LOUIS N. PARKER,

M a s te r  o f  the M agnif icen t P ag ean ts  at S h e rb o rn e  in 1905 and  at W a rw ic k  in 1906

This picturesque FOLK PLAY, illustrating fifteen Centuries of English History, will be 
portrayed with unrivalled splendour and magnificence in the beautiful

flbbep grounds at Burp St. Edmunds
2,000 PERFORM ERS.

JULY 8. 9, 10, II, 12, and 13, 1907.
DAILY AT 2.30 p.m.

C A C H  "daily representation will consist of eight episodes— framed as a Folk Play— 
depicting the Revolt of Boadicea; the Martyrdom of King Edmund; the Founding 

oh  the Monastery; Norman Monarchs at the: Shrine'; the Barons swearing to force King 
John to sign the M agna Charta: the Arrest and Murder of Duke Humphrey; Mary Tudor, 
Duchess of Suffolk; at an old English Fair; and the Dissolution of the Monastery.

Vdmission prices to the Grand Stand: 2 1 /- ,  1 0 /6 ,  5 / 6 ,  and 3 / 6 .
C o v e re d  A ud ito r ium . S pec ia l  t r a in s  at a  f a r e - a n d -a -q u a r te r  from a ll  s ta tions .  T ick e ts  and full 
p a r t ic u l a r s  from T H E  D I S T R I C T  M E S S E N G E R S  O F F I C E S ,  all  B r a n c h e s ;  M essrs .  T H O M A S  
C O O K  & S O N ’S, all  B r a n c h e s ;  M essrs .  A S H T O N 'S .  B ond  S t r e e t ;  T H E  K E I T H  P R O W S E  C O .,  
a l l  B ra n c h e s ,  and  th e  S E C R E T A R Y ,  P A G E A N T  H O U S E ,  BURY S T .  E D M U N D S .

jPECIAL TRAIN.—a  Special Luncheon Car Train from St. Pancras to Bury St. Edmunds will be run on Wednesday.
------------------------------ - July 1 Oth, at 11.30 a.m.. and Special Dining Car Train for return journey at 6.35 p.m.

A limited number of Tickets for Reserved Seats in the above train, including Luncheon, a Half-Cuinea Ticket for Grand Stand.
and Dinner on the return journey, will be issued at the inclusive price of £1 I Is, 6d.

For full particulars regarding above Train apply to P ag ean t  T ra in ,  95, Temple Chambers. Temple Avenue. London, E.C.
X X IX .
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S O U V E N I R  N U M B E R  o f  the

Burp $t. €<titiund$ Pageant.
N O W  ON S A L E .

MARTYRDOM OF STEDMVND KING OF EAST ANGLIA AD870

B U R Y  ST E D M U N D S

It is beautifully illustrated in colour and monochrome, the colour plates represent all 
the episodes in the Pageant. No  expense has been spared in the production of his 
beautiful number,  and as the edition is strictly limited orders should be immediately g ren

through your Bookseller, or to the Publ i shers :

“ T h e  C o n n o i s s e u r , ” C a r m e l i t e  H o u s e ,  C a r m e l i t e  S t r e e t ,  E C .

One Shilling Nett. Post Free One Shilling and Fourpence.
Ju ly, 1907.—No. l*xt. ^
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A n  O ld  J a c o b e a n  W i t h d r a w i n g  T a b l e .

Old English 
furniture.

w

O ld  C u t  G l a s s
from  the M a ssey  
M ain w a r in g  sa te .

O ld  S u n d i a l s .  
F i r e b a c K s .  
O ld  B r a s s e s .  
D o g  G r a t e s .  
O aK  P a n e l l in g  

W
Sp ec ia tite

G e n u in e  Goods,  
L o w  P rices .

W
S e n d  fo r
I llu s tr a te d  C a ta lo g u e .

B A I L E Y ’S  A n tiq u e  S to re s
7 ,  K e n s i n g t o n  H i g h  S t r e e t  R o y a l  P a l a c e  H o te l) .

A N T I Q U E S  in  t h e  H I G H L A N D S
ANTIQUE FURNITURE, OLD ENGRAVINGS, OLD SILVER, OLD 
BRASSES, OLD CHINA, ITEMS OF JACOBITE INTEREST. A n tiq u e  f u r n i t u r e .

Having exceptional opportunities of acquiring collections from 
their extensive connection throughout the Country, Messrs. A. 
Fraser & Co. can always offer a fine selection of Antiques of ail 
kinds, and at very moderate prices. Enquiries solicited.

very fine C hippenda le  S u ite  o f  S e tte e  w ith  claw  and  ball feet 
• 'd w ith m ale m ask  arm s, s A rm  C h a irs  to  m atch , and  6 R a re  

C hinese C hippendale  S ing le  C ha irs , for sa le  a t

\. FRASER & Co., The Old 
Curiosity Shop,

Sto rp  and C r ig g s  leaning collected from 
different parts of the country a large 
assortment or old rurniture, S c., are now 
offering same at their usual lorn prices.

Cbey also are making a feature of in
expensive well-made old furniture suitable 
for country cottages, sucb a s sets of mahogany Georgian Chairs = 7$/. Cottage and Club-foot lUahoganp Cables 37/6 Set of Whechback Windsor Chairs = 63/=Gate Cables = = = = = = 45/=Corner Washstands .  = ■ = 25/=Old Chcsis of Drawers = = 63/=Call Bops Chests = = = = = 168/=

E n q u ir ie s  receive prompt a tten tion .fl visit to our Show=rooms will be found most Interesting.
S to ry  an d  G rig g s ,152 to 1S6. Queen Victoria Street. Condon, €.C.

I N V E R N E S S .
X X X I .
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44 Connoisseur” Extra Number, No. )t

John Downman, a.r.a
HIS LIFE a n d  W O R K S — W ITH  90 IL L U S T R A T IO N S  IN C O L O U R  & M O N O C H R O M E

A N D  A C A T A L O G U E  O F  HIS D R A W IN G S ,

B y  G .  C .  W I L L I A M S O N ,  L i t t . D r .

Author of the “  Life of John Russell, R.A.,”  “  Richard Cosvvay, R.A.,” “  Velasquez,”  and numerous other works.

JOHN D O W N M AN : BY HIMSELF.
Wash Drawing on paper (one of the Illustrations).

Price 5/' net in Paper Covers, or Cloth Bound, 7/6 ne *
N o w  on  S a le  at a l l  B o o k s e l le r s  a n d  N e w s a g e n ts .  A s  th e  ed it io n  i s  s tr ic t ly  l im ited  

o rd er s  sh o u ld  be g iv en  at o n ce .  T H E R E  W IL L  B E  NO R E P R I N T .

P U B L I S H E R S  :

“ THE CONNOISSEUR,” CARMELITE HOUSE, h.C.
July. 1907 .— No, Ixxi. XX L
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T H O R N T O N -S M IT H
THE FOLLOWING LIST OF ENGLISH ANTIQUE FURNITURE IS REP
RESENTATIVE OF OUR SCALE OF PRICES. ALL THESE ARTICLES 
HAVE BEEN PURCHASED DIRECT FROM THE TOW NS AND VILL
AGES OF ENGLAND, THEIR AUTHENTICITY IS GUARANTEED AND 
ANYTHING N O T  APPROVED WILL BE WILLINGLY EXCHANGED.

A N  O L D  O A K  H A L L  S H E R A T O N  D I N I N G  R O O M
Extending Refectory Table, bulbous legs

L
16

S.

0
d.
0 6ft. 6in. Bow-fronted Inlaid Sideboard

£
17

8.

10
d.

0
Pair of fine Jacobean Caned Chairs . 7 10 0 5ft. Inlaid Mahogany Serving Table ... 6 10 0
Large Carved Dower Chest 4 15 0 Set of Six Sheraton Chairs ••• ... 15 0 0
Grandfather Easy Chair in old velvet 5 5 0 Inlaid Mahogany Extending Dining Table 6 12 6
Grandfather Clock (8-day movement) - 5 17 6 Sheraton Wine Cooler ■ 3 10 0

I8th C E N T U R Y  D R A W I N G  R O O M Q U E E N  A N N E  S M O K I N G  R O O M
Mahogany Bureau Bookcase,trellised doors 14 0 0 Finely-veneered Secretaire, fall-down flap 14 0 0
Satinwood Pembroke Table • • • • • • 7 0 0 Centre Mahogany Writing Table ... 6 10 0
Inlaid Mahogany Card Table ... • •• 2 5 0 Carved Cabriole Leg Grandfather Chair 6 0 0
Chippendale Mahogany China Cabinet 6 10 0 Pair Queen Anne Walnut Chairs ... 5 15 0
Chippendale Elbow Chair • •• ... 4 15 0 6ft.6in. Serpentine Back Settee, carved legs 12 10 0

C H I P P E N D A L E  B E D R O O M O A K  B E D R O O M
4ft, 6in. Mahogany Bedstead . . . . 7 10 0 Carved Jacobean Bedstead ••• ••• 10 0 0
Pair of Upholstered Mahogany Chairs - . 3 12 6 Oak Hanging Wardrobe • • •  • • • 6 10 0
Mahogany Gentleman’s Wardrobe • 8 5 0 Pair Oak Chairs, rush-seated ■ ••• 1 5 0
Mahogany Washstand, with glass top • ■ • 4 7 6 Carved Oak Side Table • • •  • • • 2 12 6
4ft. 6in. Dressing Table on taper legs 5 17 6 Fine Oak Linen Chest • • •  • • • 3 3 0

L a r g e  M A H O G A N Y  B E D R O O M M I R R O R S
Finely Carved 4-post Bedstead-.. 16 0 0 Large Convex Mirror, with carved eagle 6 10 0
Mahogany 4ft. 6in. Hanging Wardrobe 12 0 0 Finely Carved Gilt Queen Anne Glass-•• 7 10 0
Tallboy Chest, with dental cornice • •• 8 8 0 Shield-shaped Sheraton Mirror 2 5 0
Mahogany Chest of Drawers • • •  • • • 3 15 0 Carved Queen Anne Wall Glass • 1 15 0
5ft, Sheraton Dressing Table • • • 7 0 0 Sheraton Shaving Mirror ••• I 10 0

M E T A L  W O R K F E N D E R S  d  F I R E I R O N S
Helmet-shaped Copper Coal-scoop ... 1 15 0 3ft. 6in. Brass Perforated Fender • • • 1 8 6
Old Steel Toasting-fork ... 17 0 4ft. 6m. Beaten Brass Fender 1 12 6
Steel and Brass Circular Fireguard ... 2 0 0 Set of Steel Fireirons ••• ••• 12 6
Brass Hanging Lantern •• ... 1 10 0 Serpentine Steel Fender ... ... 1 2 6
Pair of Desk Candlesticks • - ... 1 10 0 Set of Brass Fireirons ••• 18 6

II Soho Square 1 Oxford Street, w
O ne m inute from T o tten h a m  C ourt R o a d  Station
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None Better than the Best.
The “ DEVON” Fire gives Universal and Complete

Satisfaction.
Placed first in recent Official TeSts carried out in the New Government 
Offices jointly by H .M . Office of Works and the Smoke Abatement Society.

Consumption of Fuel and production of Smoke each one quarter less than the 
average of other 37 competitors, which included practically all the beSt-known 
modern domestic fires.

S u p p l i e d  In a  l a r g e  v a r i e ty  of A r t i s t i c  D e s ig n s  to s u i t  a n y  r o o m  a n d  
a n y  s t y l e  o f  b u i ld in g .  •$ E a s i l y  f ix ed  to  e x i s t i n g  M a n t e l p i e c e s .

A B S O L U T E L Y  S I M P L E .
Highest Award and Medal at the 1906 (Bristol) Exhibition of the Royal Sanitary Institute.

A  full report of the Government Trials, together with a finely Illustrated Catalogue, will 
be sent free on application to the Sole Manufacturers—

C A N D Y  <3 CO., Ltd.
The “ D E V O N  ” FIRE may be seen burning at the London Showrooms and Offices:—

8 7 ,  N e w m a n  S t r e e t ,  O x f o r d  S t r e e t ,  W .,
or Liverpool Shotiroom : C hicago B u ild in gs ,  S ta n le y  S treet ,  L iverp ool.  

W ork s H E A T H F I E L D  S T A T I O N .  N E W T O N  A B B O T , D E V O N .

c xxxnr.
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Stand Preeminent
HUNDREDS OF TH O U SA N D S !N  USE W RITE / 
FOR I L L U S T R A T E D  P R I C E  L/5 T N 9W $ U

THOMAS GREEN & SON - LJPT
LEfLD 'S  61 ‘LONDON*

&■ SONS UP
LONDON-4  SNOW-HILL L C 
DERBY • M IDLA ND PLACE

D E C O R A T I V E  A R T  O B J E C T S . —C H E A P —Chinese
carved Jade, Rock Crystal and Ivories ; Cloisonni and Canton E: 
Porcelam Vases, Japanese Old Netsuki, Swords, 'J'suba, Bronze, 
Kakemono; Old Italian Camei and Intaglii, Old Boxes of Ivory, T qi 
shell, China, Aniboyna, Oak, Shell, Agate, Limoges Enamels, etc.

W . C .  W E I G H T *  76* S h ip  S tre e t*  B r ig h to n .

A n t i q u e  f u r n i t u r e  for the Hoc •.
Price List of genuine old Bureaux, Checs, 

Chippendale Chairs, Dressers, Quaint Tables and 
Settles from J a m e s  W . P a r t r i d g e , The Ba :k, 
Alvechurch, Worcestershire.

5  f t .  C h ip p e n d a le  M a h o g a n y  H a n g in g  W a r d r o b e ,  with paneled 
doors, and fluted cornice, line quality, £ 1 5  o s .  od .

F .  J O N E S *  I. T a v i s t o c k  S t r e e t .  B E D F O R D .
L a rg e  S to c k  of A n t iq u e  F u r n i t u r e .

E. B U R R ,  5 t S i lv e r  Street* B E D F O R D .

A I-ARCL and finely Carved Mirror, of Chippendale design, with Table 
to match ; also unusual Mahogany Dressing Table, fitted boxes, &c., 

folding top, inlaid in ovals with birds and foliage.
P h o to s , a n d  p a r t ic u la r s  on  ap plication .

W . J. McCOY & SONS, Ltd., BELFAST.
*  Dealers in Antiques, Old Prints, $c.

G E N U I N E  E X A M P L E S  A L W A Y S  ON H A N D .

BOOKS.—W m . Brough A S o u ,  Booksellers and h ip o n c K  are prepared to p i e  
Highest Cash Prices for Libraries of any description a n d  of any magnitude. Gentle
men. Executors and others, should communicate with William Brough & Sons, «n« 
are at all times prepared to g ive  Full Cash Value for Books in all Branches o( 
Literature. Vendors will f i n d  this method o f disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale will be entirely obviated. Catalogues gratis.— 313. B read 8 t . , Birmingham. 
Established tBas. (Telegram s:— “  Bibliopole, Birmingham,' )

X > |’V " | T £ C  “ THR C o n n o i s s e u r , complete in pans to 1906, 3s. od.; Wib
■ D'VJw x V i ^ *  liamson's George Morland. Urge paper. 6 v -  net for jbf-: S|M-ncer’s 
T h e  K ing’s R ace Horses, 63'* net for as/*; Burton's Arabian Nights. 17 vols,, illustrated, 
unexpurgated. £ 15  1 j s . ; Boccaccio's Decameron, with extra plates, a vote.. 1?'-: 
Cruikshauk’s W ater Colours. 4a/* net fo rx r/* ; S o r tin g  Books, Hare Books. 1 ir,t 
Editions, Stc.. 100,000 in stuck. I can supply anything. Please state wants.

B / f m ' J  C H E A T  B O O K  S H O T ,
L i s t  Fra®. 1 4 * 1 6 ,  J o h n  H r i g h t S t r e e t , ^ ! R M I N G H A M ,

f t p  1 1 I I I  t i e  A U T i n i l C C  A beautiful old miniature Bureau Writing Cabinet' 
UbVIUlNC M ill I^U Ctfi Inlaid with finely engraved G ory antlpanrE of 
Tortoiseshell, r ft, g ins. » iik* and j ft. .'ins. high, seven small ami one d e e p  drawer. £25 
Fine old Chippendale knee-hole Writing Cabinet, inp having two finely moulded and 
carved doors enclosing pig'-im-holc ~. drawers. & c . liiiire covered writing slide, eight 
drawers and cupboard imiler. original condition, £20. Pair scarce old Line Engraving*. 
"  T he Baltic o f Bunker s  H i l l ,  Nr. B o s t o n . " and , ,T he Death of General Montgomery ” 
(figure* are all )H»rtraitsb £4  IQs. p.iir. Very fine o l d  Mezzo-ini Portrait Gr<>u|. 
“ Master Johtim d James Gul&tom*/'after Colters, by V a cn tin e Green, £ 7, I-me «.ld 
China. Silver. Arc No Reproductions sold : genuine goods only.

J. P. W A V ,  A n t i q u e  A r t  G a l l e r y ,  P a r k  S t .,  BRISTOL.

W A N T E D , scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol.

ANTIWORM
has many advantages over every other 
woodworm destroyer; does not injure the 
polish, paint or gilding; does not stain die 

wood or hands; does completely destroy the woodworm. Easily applied.
hound invaluable by hundreds. BATES CAHIR TIPP»

Price 2/6* post free.

Wanted to purchase for cash, Old Jewellery, Snufl Boxes, I nns, 
and War Medals. E R N E ST TAINSH, CARDIFF.

C r r i  T Dealer in Antiques & Modern F u r n it u r e .  
. f L L L ,  c o r p o r a t i o n  S t . ,  C H E S T E R F I E L D .

GENUINE ANTIQUE BUSIHE8S FOR DISPOSAL, central pari ol Cheiien- 
ham. Fine old Jacobean Chest, £1 0 ; Genuine Bureaux and Cab* e- , 
Chippendale and other Furniture; Genuine old Square and Ci -in
marked Worcester China; Specimens in Bristol, Spode and other :ina.

A .  B R Y A N .  3 ,  N o r t h  S t r e e t .  C H E L T E N H A M .  ___

For Genuine Antique Oak Dressers, Cromwell Chairs am! 1,L’ 
Tables, Sets of Sheraton and Chippendale Chairs, Old E- ■ mu 
Brass and Pewter, apply to Enquiries So
A . G .  C O X  6  C o . ,  4 0 7 ,  H i * h  S t r e e t ,  C H E L T E N ! iM-

O LD  P R IN T S
Framed in the Correct Style as under;

1 9 X 1 0  14X 12 1 S x 1 < 18X16 9QX16 gg x_t8 ._ M .x ' -
3 /3  3 / 6  4 / -  4 / 9  6 / 6  6 /3  8/9 ^h .

V ITRO BRA PH  1C C O .,  CHELTENHAM.
XXX •

July, t} * j.— No- I « i .
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W alls that are a picture 
themselves—

Rooms that look 
and spacious—

Homes that are artistic and 
really healthful.
Such are the effects of decoration with 

Hall's Distemper, the most artistic, and 
the most practical cf all wail-coverings. *

Hall's Distemper should not be con
fused with the many so-called washable 
Distempers now offered for sale ; it is a 
unique preparation with entirely distinct 
advantages. It is sold ready to mix with 
water, and is applied with & whitewash 
brush, saving much in the cost of labour ; 
it sets hard, and is washable in three 
weeks. It neither cracks, blisters, nor 
peels off. never fades nor turns black, 
and contains a powerful and effective 
microbe destroyer.

Specify Hall's Distemper when re
decorating, and for the woodwork

Old Oak Uarontal Dining Bench, £15; two old Oak long Settles, £5 each ; 
Oak Bedstead, with carved canopy, £40; fine old Tudor and Charles 
Chairs, £5 10s. each; Henry VI11. Cabinet or Buffet. £25; Carved Oak 
Chests from £3; old panelled Oak Wardrobe, £10; Jacobean and Queen 
Anne Oak Dressers and Shelves, £10 10s. each; fine old Oak Bureau 
Secretaire. £5 10s.; pair of massive old carved Oak Caryatides supporting 
mantelshelf. £30; Heppelwhite Sideboard. £12; fine old Mahogany Tallboy 
Chest of Drawers, inlaid Satimvood. £10; beautifully made old Chippen
dale Serpentine Chest of Drawers. £12 10s.; six old Chippendale shield- 
hack Chairs, very fine, sound, £3 5 ; nix ditto, square backs, £20; 8 ft. 
Queen Anne shaped Sofa with carved knees and claw feet, from the Duke 
of Buckingham’s collection, £60. very r a r e i Queen Anne Marquetene 
Cabinet or Escritoire, £40; large old Lac. Chest. Chinese landscapes, 
figures on top. back, ends and front. £25; old Lac. Clock, 8 day, very 
fine. £10; very old English Chiming Clock, movement plays on 13 bells. 
£18; fine old Carved Statuary Marble Mantelpiece with Columns and 
Carved Frieze, £30. Painting*. Engravings . Silk Needlework Pictures.  
Old C hina .  Old Furniture ,  P ictures restored .  All kinds of  R e s to ra 
t ions undertaken by experienced men at  country  prices. Motorists, 
give a cull.

P a rticu la rs , P h o to s , S ’C., apply—

B U L L A R D , A n t iq u e  E x p e r t ,
Telephone No. 7. N e w p o r t  P a g n e l l ,  B u c k s .

EDWIN NICHOLS & Co.,27, N e w  S t r e e t ,  W O R C E S T E R .  

X)«al«rs In (genuine <jFC*, ilqiies.

Specially fine old Oak Staircase, Panelling, 
Doors, Carved Oak Cabinet, now for sale.

jr M *

Enquiries invited. Established 1 790.

Reference  No.

T o r Office use only.

A N S W E R S  T O  C O R R E S P O N D E N T S . JULY,

ENQUIRY COUPON. 1907.

N am e  (State whether M r., M rs., or M iss) 

Address in fu l l  

Subject o j enquiry

Date -......1907-

N.B.-FOR PARTICULARS REGARDING TH E  USE OF THIS COUPON, SEE BACK.
XXXV.
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V A L U A B L E  PAIR OF C O N V EX  MIRRORS ID richly carved frames, 
*  with cut-glass drops; Old China, Oil Paintings, Antique Furniture, 

and a fire Old Leather Screen, all old and genuine, at

CLARKE'S GALLERIES, 40  8 41, Grand Parade, CORK.

G E O . LU X T O N  &  S O N S ,
G E N U I N E  O L D  E N G L I S H  F U R N I T U R E .

FINE F U R N IT U R E  R E S T O R E D .
Duke St. and Church St., CuIIompton, Devon.

E. STEWART, Antiquarian Dealer, 33, Frederick St., Edinburgh.
Important paintmp. Death of Nelson, containing fine portraits; full-length Louis X IV ., 

R igand; Duchess de Orleans, Vandyke, anti other portraits 2nd pictures o f great 
interest Dutch Panels, etc. Chippendale Chairs. Marqueterie Cabinet, Old Iron 
Coffer. Old C arted Wood. Old Fire Racks. China. Copper, etc.

O L D  PAINTINGS C L E A N E D  AND R E S T O R E D .

OLD ENGLISH POTTERY & PORCE5 IN
H V A M  &  C O ___________

158, Brompton Road 
_____________South K ensington, LONDON

O l d  O aK  S e t t l e s ,  C o r n e r  C u p b o a r d s ,  D r e s s e r s ,  a r  < 
B r e a d  a n d  B a c o n  C u p b o a r d s .  AUo O ld  C h in a  ar 

D elf t ,  C u t  G l a s s ,  O ld  B r a s s .  «Sc„ Great reductions iu all t0 -.
COURTNEY DUCKETT, 108-9-10, Crawford S t„  Baker S t.. W. 
E. A. JOHNSON, 8- G rcat T urnstile, Lincoln ’s  Inn, ivx.

T elephone: 2167 Holborn. (Near Chancery Lane Tube Station4
I buy and sell only Genuine Antiques. A few rare pieces of Hlu-: anil 
White Nankin and Kamille Vert. Required :—Old English China l ea 
Services. Provincial dealers solicited. Valuations made for all purposes.

E EAHUTA1UE' PDflME1 **Th b  N e u k .'* 36. Po r t u g a l  St r e e t , l i n .• "U U n I A lR E rD m IV IL ,  c o l n ’s  Inn  F i e l d s , L o n d o n . andaSB. R e n f r e w  
St r e e t , C h a r in g  C r o s s . Gl a s g o w . Collector o f Antique Furniture, China. Silver. 
Sheffield Plate, Pewter, Brass, Jewellery. and Lace. Speciafotiis .'—Beautiful Painted 
H epplewhiie Couch. Sets of Old Mahogany Queen Anne. Chippendale and Sheraton 
Chairs. Elizabethan Refectory Table. Jacobean and Queen Anne Oak Dressers. 
Buffets. Chests, and Delft Racks. Chippendale and Sheraton Cabinets, Table**, 
Cellarets, and Mirrors.

O ld  C h i p p e n d a l e  C h a i r s ,  O ld  G a t e  T a b l e s .  S i d e b o a r d s .  
B u r e a u x ,  D u t c h  D r e s s e r s ,  a n d  G r a n d f a t h e r  C lo cH s .  

Expert workmen kept for restoring antique furniture.

ANDREW SADLER. 347 , Byres Road, H illhead . GLASGOW.
Jacobean Court Cupboard, £ 15  ; Jacobean Gate-leg Tallies, 

£2 ; Jacobean three-leaf Table, large ball legs, with stretcher 
rails, £12. All genuine old pieces.

P I I R i f l Q I T I P Q  2 c . Over 10,000 Genuine Specim ens. Ue-s. 
U U n i U J l M L P ,  Q LD M A N , 7 7 , B r lx t o n  Hill, London!

Hundreds of Chippendale Chairs
G enu ine  A n tiques, singles, a rm s and se ts, 

all p r ices and  designs.

ARTHUR JUPP 8 Co.. 35 . Red Lion S t., Holborn.
T elephone 9120 C e n tra l

E .  H A R R I S O N ,  4 7 ,  D u k e  S tr e e t ,
M a n c h e s t e r  S q . ,  W . (Close to Wallace Collection).

W A N T E D , —G e n u i n e  O ld  H u n t i n g ,  R acing  
a n d  C o a c h i n g  P a i n t i n g s  a n d  E n g rav in g s .

P A R K H I I R Q T  f u r n i t u r e  d e a l e r
r  A 1 \ D U  r v o  1  ,  Opposite Station,

H a y w a r d s  H ea th , S U S S E X .
38 miles, Brighton Main Line.

O il China, Marked pieces of Worcester, Salopian, Crown Derby, 
Cas’leford, Davenport, Don, and Spode, From 5/- to 351** 

Baxter Oil Prints, fine and rare example.), always in stock*

G. L . P IC K A R D , 15, W oodhouao Lana, L E E D S*

W. E. W ood, 1 8 ,  B r o o k  S t . ,  
H a n o v e r  S q . ,  W.

Unique Selection o f Gems for Collectors.

I N S P E C T I O N  I N V I T E D .

T .  W .  R I C H A R D S ,  
1 2 ,  B len h e im  T e rra c e , 
L E E D S ,  x  x  x  x

j G enuine  
i A n tiq u es

J. J O S E P H . 54, T ith e b a r n  St.,  L IV E R P O O L
HAS f o r  s a l e  (Near to E x c l ia n g e  Station).

OLD ENGLISH WINE GLASSES, , D E L O M O S N E ,
a ir  TWISTS, WHITE TWISTS, i 7" 29  b,  L i n c o l n ’s  I n n  F ie lds ,  
AND BALUSTER STEMS, Etc * H o l b o r n .

S T A M P S .  Selections of all countries sent on approval, 
I’rices extremely moderate. Catalogue free.

BRinr.KR & K a v , 65, Bishopsgnte Street Without, London, K.C.

C A R L I S L E ,  4 0 ,  B e a u c h a m p  P lace ,  S.W.
A VERY FINE GENUINE OLD PEDESTAL SIDEBOARD.

W it h  a  P A I R  of U R N S  to  m a t c h .

On View anti for Sale, an unique collection of G e n u in e  O r ig in a l  D r a w in g * ,  by 
litcu/e. W atieau, Mouther, etc. A lso a fmr G o b e l in  P o r t r a i t  o f  Napoleon, 
after David.

GEORGE M0RLAND
A Biographical Essay with Com
plete List of Engraved Works

B y  J. T . H E R B E R T  B A IL Y

Contains loo Illustrations in Colour and Monochrome
P R I C E :  F I V E  S H I L L I N G S  N E T T

B o u n d  C o p i e s :  7 /6  N e t .
NOW ON SALE at all Booksellers, Newsagents, or 
the PUBLISH ERS, "T he Connoisseur," Carmelite 

House, E.C.
Extra Number of “ The Connoisseur," No. i.

SPECIAL NOTICE
Communications and Goods in respect of this enquiry should be addressed— “ T he Correspondence Manager,1 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C.

Id o rder to  fac ilita te  reference th e  a n sw ers  in th e  M a g az in e  a re  p refixed by th e  num ber o f th e  C oupon an d  headline ind icating  the  sub set. 
O w ing to  th e  g r e a t  dem ands upon our sp a ce  i t  is im possible to  g u a ra n te e  a  rep ly  in th e  en su in g  issue to  an y  ap p lican t, b u t every  effort ill 
be m ade to  in se rt sam e prom ptly , an d  s tr ic t o rd e r  of p rio rity  w ill be invariab ly  m ain ta ined . A note o f adv ice  will be duly forw arded to ch 
correspondent a  few d ay s  p rio r to  th e  pub lica tion  of th e  num ber co n ta in in g  th e  in form ation  required .

T h e  conditions under w hich a rtic le s  m ay be se n t for our opinion a re  a s  follows :
x. T h e  fee to  be a rra n g e d , to g e th e r  w ith  o th e r  d e ta ils , b e tw een  th e  o w ner of th e  object an d  ourse lves, before consignm ent.
s. A s we in su re  valuable a r tic le s  a g a in s t a ll r isk s  w hilst on our hands , due n o tice  of th e  am o u n t for w hich policy is to  be l i>le 

should be given beforehand.
3. All cost of c a rr ia g e  both  w ay s , to  be d efrayed  by th e  ow ner, an d  th e  P ro p rie to rs , M essrs . O tto  L td ., can n o t accept 

responsib ility  for loss o r d am ag e  caused  in tra n s it .
4. F ra g ile  a rtic les  of sm all dim ensions should be forw arded p er R e g is te red  P o s t.
5. AU objects to  be packed  in m a te ria l th a t  can  be used  for th e ir  re tu rn .

Ju ly, 1907.— No. 1xxi. X X X '  I-
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<8 < # < 3 Vjf'K. y""
T elephone  No.

1561 Gerrard,

Established 1794.

Messrs. PUTTICK & SIMPSON,
fine Art Auctioneers. hi ,  Eeicesier Square. London,

|l*oitueily the Mansion o f Sif Joshua Reynolds, P.K A.I

THESE FINE GALLERIES W ERE SPECIALLY DESIGNED 
-----AND BUILT FOR THE PROPER DISPLAY O F-----

Pictures, Engravings, Antique Furniture, China, 
Works of Art and Antiquities generally.

SALES DAILY THROUGHOUT TH E SEASON.

Messrs. PUTTICK Er SIMPSON are always pleased lo advise clients as to the value of properly they wish to sell.
Experienced Valuers call on receipt of letter or telegram.

Visitors to B elfast should call at S I N C L A I R 'S  A N T IQ U E  
G A L L E R Y , 18, C a s t l e  L an e ,  to inspect the magnificent 
collection of A n tiq u e  C h in a  and  W o rk s  of A rt .  The
finest collection of old China in Ireland alw ays on view.

Orders and enquiries by p o st carefuiiy  and prom ptly attended to.

W a n t e d .— A pair of absolutely genuine old Sheraton or Adam’s L'rns. no 
inlaying, in dark mahogany, must he in original condition : also a genuine 
old Satinwood Cheval Glass, in old condition. Ou«»te price.

T H E  R E P A I R  OF B R O K E N  C H IN A .  
Im p o rta n t  A n n o u n c e m e n t .

n R. SINCLAIR desires to draw attention to the department for the 
Repairing and Restoring of broken China. This department is 
under the supervision of one of the most experienced workmen in 

this country, and clients sending in rare specimens of old pottery and 
porcelain may rely upon the work being carried out in a thoroughly 
satisfactory and high-class manner. A professional packer is employed, 
so that valuable China sent in from England and elsewhere will be 
returned with a minimum of risk. All repairs are promptly executed, 
and the charges are extremely moderate. S o tc  th e  A d d ress  —

S i n c l a i r 's  A n t i q u e  G a l l e r y ,  1 8 ,  C a s t l e  L a n e ,  B e l f a s t .

T h e  G r e a t

Duke of 
W elling ton’s

S h e r a t o n

INLAID CARD TABLE
1 iiven by him to a Lady 
Wfore he went to ihe Penin
sular War. ami purchased 
from her ancestor, never hav
ing been out of the family 
since. Pedigree I.etter stal
ing above.

In original comb lion.

P rice  2 5  G u in ea s

J A M E S  H I L L ,  c X ' X u res°.f B a c h e l o r s ’ W a l k ,  D U B L IN .

K e n t ,
H a s  t h e  L a r g e s t  

S tock  In th e  
S o u th  of  E n g la n d  

. . of  • .

J a c o b e a n ,
Q u e e n  A n n e ,  

C h i p p e n d a l e ,
£» S h e r a t o n  

F u r n i t u r e . A Bet of Blx perfectly 
ge&olne CbsrLee Ctudra.

F i n e  a n d  a b s o l u t e l y  
o r i g in a l

A N T IQ U E  . .  . 
M A H O G A N Y  B O O K C A S E

w i t h  S e c r e t a i r e  a n d  
U n d e r  C u p b o a r d s  
f i t t e d  w i t h  T r a y s .

S i z e  —L e n g t h ,  7 f t .  6  In. 
H e ig h t ,  9 It.

M U I R H E A D  M O F F A T  Cs C O .,
1 3 4 -1 3 8 .  D O U G L A S  S T R E E T ,  G L A S G O W .  W .

ARM CH AIR,
I n  S o l id  S a t i n w o o d .

Formerly the property of . .

Lord  E dw ard F itzgerald ,
May be seen on loan at the

Dublin In te rn a tio n a l Exhibition.

Wm. EGAN S SON,
L t d ,

A N T I Q U E  D E A L E R S ,

33, P a trick  S tree t, C O R K .
Fine Old Btnart Chair.

Antique Furniture 
and Works of Art

AT . . .

T H E  O LD  H O U S E .  
O X F O R D . —

Visitors to the Pageant will find a 
large stock of Old Oak, W alnut, 
Chippendale, Needlework, Old China, 
and Old Prints.

T H E  L A D I E S ' A S S O C IA T IO N ,  
4 1 ,  H ig h  S t r e e t ,  O x f o r d .

XX X V I I .
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Old Engravings &  Paintings Framed & Restored.
E R N E S T  AL.DEN, 39 , K in g 's  R oad, S lo an e  S q u a re ,  S .W .

Telephone, 1419 Victoria.

T H E  MJSSES M. 6* E. M A LET. 5 2 6 . O ifo rd  S tree t, Marble A rch.
Huy or Svll r»n Comuiivrii'M t .emmir Anitt|ii<*v «>l an an  rat ttvc kind, prt'iiy pieces o f Old 
I urniuifr, KngluJi anil l-im-tgn Chimt. Prints. \redU*«<»rk Pictures. Hr»»«*ev Miniatures, 
PrcsM-il l.n^ravm^s. and Pricked Pictures. This M onth's Speciality: Adam L u stres 
Watt l ights, and ( liandeliers. Some bivuititil specimens in private houses .Miss 
Malet is t'ked to sell.

P. ELLIS, 249, High Holborn, LONDON, W.C.
Offers th is month,—Old English Arm Chairs, 35/-, 45/-, 

55/-. 60/-. Corner Washsiands, 16/6, 28 6, 32/6. Bureau 
Bookcases, £6, £8, £10.“ A l s t o n a ”  M in ia tu r e s  6  P a in tin g s .

Exhibition op“n tlaily io in 6. Saturday** to to i. Admission Free. 
Free Demonstrnl ons bv M rs. Alston daily, at tt 30 and 3.30.

T H E  A LSTO N  G A LLERY , 5 2 . New Bond S treet, W .

“ N  e l l  G w y n n e  a s  D i a n a . ”
Fine original painting by Makia V kkei .st.

Size jo  ins. by 40 ins. - - - Price £ 15.

TAGENT, 51, Gt. Portland St,, Oxford Circus, W.

HENRY VAN KOERT,
38, Hanway St., Oxford St., London, W. 

SPECIALIST in the RESTORING of OLD and 
=  VALUABLE CHINA, ENAMELS, etc. =

RUSSIAN DEPOT, 115, EBURY STREET, VICTORIA, S.W.
Exhibition  and Sale of Old Brocades. Priests' Vestm ents, 
a very  fine Collection of Eikons, and some especially 
choice pieces of Old Lace.

EDGAR LINCOLN ,
144. Kensington High St., W. 
CO IN  C A TA LO G U E,
2 0 0  Illustrations, post free, 76.

l-'irsl coinage issued by Prederik VIII,  
llic new King nf Denmark, 

i, 3, & 5 ore, 6d, ; jiosl free, ;d .

T H O M A S  C U B I T T ,  285> Fulham ^  s w w  j 9 GENUINE OLD FURNITURE,
( o r  NORWICH) CHINA, PRINTS. . \  . \

S p e c i a l i t y  t h is  m o n th s — T » o O ld  Mahogany Powder Stands, on tripod feel, 
each £ 3  5 t ,  Old Mahogany Urn Stand, neat brackets, 5 0  Several Old 
Mahogany bedside Cupt«oard«. from 5 0  A ll guaranteed genuine.

F or Foreign governesses, chauffeurs, shop assistants, 
clerks, servants, apply Information Bureau, "  Daily Mail ”  
Offices, 3, Carm elite House, Tem ple, London, li.C .

CU R IO S.—London Opinion Curio Club is 
now open. Collectors who are desirous of 
disposing or exchanging Antiques or Curios 

are invited to send them to the Gallery. Par
ticulars of Membership can be obtained from the 
Secretary, 107, Regent Street, London, W.

A Rare Old English Marquetry Grandfathers Clock, by W 
Londini fecit. Also a fine lacquer Grandfathers Clock with bn T l  
top, door and base beautifully painted with figure subjects. A l c? 
varied stock of Old English Furniture now on hand.

G . W . FO R D  8 S O N , A n tiq u e D ealers, N e w a r k - o n - T r .u t
Old O.ik Chests, from 2o/-. Old Oak Gate Leg Tab'es, from 40 . 1.
t orncr Clipboard, 27/ft. Queen Anne Chest of Drawers, 75/.
Chest ol Drawers, 80/.. Old M ilitary Oak Chest, 9/6. Oak H i- 
Irom 50/-. Chippendale Mirror, v > / - .  Sheraton Toilet Glass 25'. '

B U L L E N , 2 7 ,  5 2 ,  3 7 ,  a n d  5 9 ,  E l m  H i l l ,  N O R W IC H .

J. BRETT & SONS, L.-td.,
9 2 ,  P R I N C E  O F  W A L E S  R O A D .  N O R W I C H

for good A N T I Q U E  F U R N I T U R E .
W  ON l. Y  T\VU M IN U T E S '  W a i . K  FRO M T H O R I ’E S aTI ON. NuKUTCIl.

F I V E  L A R G E  B O O K C A S E S ,  8  to  11 fee t  long. 
L a r g e  S t o c k  o f  C H A I R S ,  S I D E B O A R D S ,  B U R E A U S  

and  B O O K C A S E S .  T  rade Supplied. *

R. E. TREASURE, Crooked Lane, Preston.

JO H N  W E S T H E A D  8  C o .,  A n tiq u e  F urniture and
E s t a b l i s h e d  1821. Old C hina “Dealers, &

174, F ria rg a te , and  1 6 ,1 7 ,1 8 , Orchard S tree t, PRESTON.
C harm ing A ntique M ahogany Secre ta ire  B ookcase, formerly property 
of the great Lord Mansfield, ft is in three compartments, with shelves en
closed by three dazed panelled doors with gilt fancy mouldings. Secretary 
drawer in centre fitted with pigeon-holes and drawers, with fall-down 
writing Hap, enclosures under anil at sides, with doors. Shaped pediment 
8 ft. 9 ins. high, 6 ft. 3 ins. wide. I ’rice £ 4 0 . A sacrifice.

Q E O R C E  A L B E R T  S M I T H ,  S T .  IVES, H U N T IN G D O N S H IR E .

THE POET COWPER’S CLOCK
F O R  S A L E .

Oak Case Grandfather 30-hour Clock, with 10 in. Brass Dial, 2 in. White 
Metal Hour Circle, single hand, striking hours, in good working order.
Belonged to the Poet, Wu, C o w p f r , at Weston Underwood, in 1793, 
referred to in Ins letter to Kev. J. Johnson, Sept. 6lh, 1793.

F. H. SPA R R O W , Art Furnisher, 46 , Oxford Rd., Reading.

S T .  B O T O L P H ’ S  G A L L E R I E S , S ' S ? 2 A K a
A genuine Okl English Chippendale Bracket Chime Clock in Mahcgany Case, 

in its original condition, Whittington Chimes on right bells, price £30 A quantity 
of Old Dresden China in perfect Condition, nearly all marked, at various prices.

An hour1'  motor drive fTnm town through the most beautiful couniry.__
Telephone 13, Serenoaka. M anager-M rs. 8RITTER.

T h e  CtocK. T o w e r,
S O U T H S E A .

grflest S<”ith
Finest  

S e lec t io n  of 
A n t i q u e  F u rn i tu re  

in  S o u t h  o f  England* 
BAndaome Mahogany Chippendale Claw and Ball Leg Dining Table, 16 guineas.J. W. ROSE fi SON, A n t iq u e  G a l le r ie s , SLEAFORD. Lines.

Collectors of the Genuine Antique, either in Furniture, Prints. China, or 
Sheffield Plate, also in enrlv Steel, Copper and Brass pieces, should not 
fail to call and inspect the *■ T it -B its  " irom the Fens when on tour through 
Lincolnshire by Motor or Rail. (Only three minutes from the Stat:':..) 

Speciality : Old Prints, Fine Gallery Show.

W A N T E D ,—“ Richmond's Annals of Stockton."
FOR S A L E .—Fine Old Shaketperean Portrait, in old carved wood amet 
also fine portrait of young girl In white dress, pink sash, and ptc hah 
iri original condition. Unrestored size, 36 in. by 28 in.
ARMSTRONG & SON, IG2 & 39a, High St., Stockton-on ces.

F in e  C o llec t io n  of A n t iq u e  C rea m  Jugs
a l s o  S n u f f  B o x e s  a n d  Vinaigr< tes.

H. HARDCASTLE, 31, Stonegate, YORK. Scn"
Old Stamps, Chinaware, . Curiosities, Brassware, Ma :crip> 
Persian Shanama, Juddaudad Manuscript, Idols, Embi 'lanes 
(Indian Hand-made), Shields. Correspondence
B. D. PONCHAJI g  Co.. 30 . Meadow S t„  Fort, Bombay ndi*-

xxx- :ii.July, T907.—  No. Ixxi,
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By Roy&l w arran t m akvft to 
HJjrwt****™ '

o O O 0 <** C 6 ft

me
J ec u p tj

1904,190511906

COLD MEDALS

e?. .̂ *5 &■
Icmdorv 1904

SILVER MEDAL

.ftoycU/ 
jtolfiudtwwl 
Stculy, 19060

SILVERMEDAL

n

he Best, 
In the World.

—  ALL KINDS & SIZ E S. j
AH mower* sen t on a months free tri*/, &ndcirri

if you would be “ comfortable” 
during the hot days. In its 
place the creamy coolness of a 
Corn Flour Blancmange is as 
acceptable as it is good, as 
light and digestible as it is 
energizing and healthful.

But have the best Corn 
Flour—there’s only one best—

Brown S Poison’s
“ P A T E N T ”

CORN F L O U R

E x Libris Society.
1 L* ♦  ♦  ‘

THE 16th . .

Annual * Exhibition
Of this Society will U  held on

T H U R S D A Y  g  F R I D A Y , J u n e  2 7 t h  U 2 8 t h ,
. . At the . .

W ESTMINSTER PALACE H O T EL, VICTORIA ST.

'''I.* Special Feature y^ il Colonial "Bookplates

I C K E T S  can be obtained from th* Secretary, W. H. K. Wright, 
Public Librarian, Plymouth, or at the Westminster Palace Hotel, 
on either day. A D M U S I O N  F R E E  a t  a l l  t im e s  to  
M e m b e r s  a n d  F r i e n d s .

On W E D N E S D A Y ,  J u n e  26th ,

T H E  A N N U A L  V I N N E R
Will tike place at the Hotel at 7,30 p.m.

T I C K E T S ,  5/*, to be obtained as above.

On F R I D A Y  E ven ing , J u n e  2 8 th ,a t  9 o’c lo ck ,
. . There w ill be a . .

UNTERN LECTURE on the “  CULT OF BOOK PLATES,”
By D r. G . C. P E A C H E Y .  Chairman ol the Council.

X X X IX .
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S P E  C l ,  / / .  N O  T I C E  

P re s e n ta tio n  • P la te s
E VE N IN G . NIGHT.

R eproduced l-y k in d  perm ission  f r o n t  a p ro o j en g ra v in g  
in  th e  possession o f  M essrs, ilooden £?* R o n , 57, R a i l  M a il, S . 11

The Proprietors of T h e  C o n n o is s e u r  have decided to present 
two Colour Plates to all subscribers who will send in the Six 
Coupons which will appear in the July to December, 1907, issues.

The Plates are facsimile reproductions of the Coloured Engravings bv 
P. W. T O M K IN S , after W. H a m i l t o n , R.A., entitled “ Evening” and 
“ Night” (engraved surface, 13 in. by 9-J- in.), as illustrated above.

They are the companion pictures of the two presented to 
subscribers, November, 1902, to October, 1903.

Full instructions will be given later with 

regard to forwarding the Coupons.

COUPON No, 1
J U L Y ,  1907.

“ Evening” 8 “ Night'
P L A T E S .

July, 1907.— No. 1*xi. xi..
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* SELECTIONS FROM

The Autotype Company’ s
PUBLICATIONS.

(Permanent Monochrome Carbon.)

THE OLD MASTERS. A T on^cofiS:
including the  N ational Gallery, London; the Louvre, 
Dresden, Florence, 5 c.

M n f l F R N  A R T  A N um erous Collection of Repro- 
111 U U b I X I l  H IV  1 .  ductions from th e  Royal Academy, 

th e  T ate Gallery, th e  W alker A rt Gallery, the  
Luxem bourg, 5 c.

G F  W f l T T ^  R A The chief W orks of th is 
.  r .  ■ ■ H I  I d )  I V .H .  A rtist a re  Copied in P erm a

nent A utotype,

ROSSETTI, BURNE-JONES.
A R epresentative S cries  of W orks by these Pain ters.

ETCHINGS AND DRAWINGS
by REMBRANDT, HOLBEIN, DURER, MERYON, 5 c.

Prospectuses o f  above issu e s  wilt be sen t fr e e  on application. 

Pull particu lars of a ll the  C om pany’s publications a re  given in

THE AUTOTYPE FIN E-A RT CATALOGUE.
Enlarged Edition, with H undreds of M iniature P hotographs 

and lin t'B lo ck s of N otable A utotypes.
For convenience of reference th e  P ublications are arranged 

A lphabetically  under A rtis ts ' Nam es.
P ost free. One Shilling.

A Visit of Inspection  is invited to

The Autotype Fine-Art Gallery,
74, N e w  O x fo rd  S tree t, L o n d o n , W .C .

James Rimell &  Son
( L a t e  o f  91 ,  O x f o r d  S t r e e t ) ,DEALERS IN OLD BOOKS AND ENGRAVINGS,

53, SHAFTESBURY AVENUE, LONDON, W.
(Corner of Wardour St., and near Piccadilly Circus).

J U S T  P U B L I S H E D . C a ta lo g u e  o f  B O O K S  
on  A R T ,  I,II7 items, including Architecture, 
Costume, Furniture, Old Masters, Portraits, 
Pottery, Ruskin, Turner, &c.t &c.

P O S T  F R E E  O N  R E C E I P T  O F  T W O  S T A M P S .

Other interesting Catalogues sent on application.
"Books an d  E ngravings bought or exchanged.

' /anted to Purchase: _
r - 1 .

I ^YES, E.—Any original drawings by him.
P A L T O N ,), or T .—A ny original drawings by them.
T ASH, J.—Coloured drawings of Old English Mansions.

E A R L Y  E N G LIS H

Jftezzotint Portraits 
" r

C A T A L O G U E  of an 

I N T E R E S T I N G  C O L L E C T I O N
------  M A N Y  B Y  T H E  -------

RARER MASTERS OF M EZZO TINT,
Including a fine Series by W. VAILLANT, 

(mostly proofs) and others by
B e c k e t t F a l th o rn e P e lh a m T o m p s o n
Brow ne G a s c a r S a v a g e Valck
B ro o k s h a w Gole S c h e n c k Van S o m e r
B lo o te l in g G reenw ood S im o n V erko lje
C o o p e r Lens S m i th W il l iam s
De Blots Lutt re l l T e m p e s t 8 ( C .

Now on Sale at

£. Parsons S Sons,
45, BROMPTON ROAD, LONDON, S.W.

0 0 0 0
S e n t  to  C o lle c to r s  P o s t  F re e  o n  re c e ip t o f  S ix p e n c e  In  S t a m p s .  

0 0 0 0

OTHER CATALOGUES OF ENGRAVINGS. ETCHINGS. 
AND BOOKS MAY ALSO BE HAD ON APPLICATION.

L ib r a r i e s  a n d  C o l le c t io n s  of  E n g ra v in g s  o r  s in g le  i t e m s  
p u r c h a s e d  for  C a s h  in Town or C o u n try .

HANFSTAENGL’S

Royal Academy Pictures, 1907
Mr. HANFSTAENGL begs leave to announce that he has acquired the 
Copyright in the following Pictures now on Exhibition at the Royal 
Academy, and of which he intends publishing Reproductions at the 
earliest possible date-

L E S B IA  A N D  H E R  SP A R R O W
After S IR  ED W A RD  PO VN TER, P.R .A .

T H E  P L A Y IN G  F IE L D S  O F ETON
A fter DAVID M URRAY, R.A.

T H E  R E H E A R S A L
A fter L . C A M P B E L L  TA Y LO R

T h e O rig in a l P u rch a sed  by th e  C hautrey T ru stees fo r  th e  T a te  G allery

The above mentioned three subjects will be published in the Colours of 
the Originals by the now well-known and much admired method practised 
by Mr. Hanfstaengt. The issue will be strictly limited and the Proofs 
stamped, numbered, and signed by the Artists-

C O N V A L E S C E N T
After F . G. SW A IS fl

This Picture, undoubtedly one of the most charming conceptions of this 
ear's Exhibition — a child brought back to health and the joys of living 
y Elfin playmates—will be issued in Colour reproductions at a low price 

to bring it within the reach of slender purses*

Original drawings by I8th Century Architects and 
Decorators, such as Adam, Chambers, Wren, Gibbs, 
Richardson, Tijou, Pergolesi, etc., etc.

1. T. BATSFORD, iKiES!. LONDON.
-----  Est ab l is h ed  1843 . -----

FIRST AID After R . K  D U F F
A P h otog ra vu re o f  th is  cha rm in g  R u r a l Scene w il l be issued

The Publisher will be glad to send full particulars of the above mentioned 
Publications to any one applying for such, and subscriptions will now he 
entered securing the earliest impressions of the first three subjects.

Hanfstaengl, FINE ART PUBLISHER . .  16, PALL MALL EAST
D XLI.
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C H A R L E S

A N TIQ U ES

2 5 , 2 7 , & 2 9 , Brook St., W.
And 251, FIFTH AVENUE, NEW YORK.

T h e  S p a n i s h  A r t  G a l l e r y ,

50, Conduit Street,

L O N D O N , W .

A r t  Dealers and  
Importers o f  Antiquities  
from  Spain .

R A R E  M U S E U M  O B J E C T S .
Demi Su i te  of  Armour,  16th. C e n tu ry .

July, 1907.—No. lx*:-
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The Orchestrelle Co.
jC O L IA N  h a l l ,

135-6-7, New BondSt.,L(mdon,W.

Orchestral Music
is the greatest and most fascinating of 
all music. There are only two ways 
in which you can become acquainted 
with all the beauty of orchestral 
masterpieces —  either through the 
medium of a complete orchestra, or 
by means of the

/Eolian Orchestrelle.
W hether or no you have technical 
musical knowledge, the /Eolian makes 
you master of even the most compli
cated of orchestral scores, and you can 
sway and control the music according 
to your own ideas of interpretation. 
In one instrument it gives you the 
various tone colours of all the instru
ments comprising a fine orchestra.

A  recent development in the /Eolian, 
the crowning achievement, is the

Solo Effect
which allows of a solo and accom
paniment being played each with a 
separate tone colour. Thus a solo on 
any one instrument can be accompanied 
by all or any of the instruments 
represented in the /Eolian Orchestrelle.

A  visit to /Eolian Hall will make clear 
to you the wondrous possibilities of 
this marvellous instrument.

Catalogue 3 giving a fu ll description

‘w ill be forwarded to you on request.

XL11I.
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The C O N N O IS S E U R  P L A T E S
OWING to the frequent demand, by Subscribers, for loose copies of the Plates appearing in 

each number, the Editor has prepared the following list of plates that are in stock. Copies can 
be obtained at 6d. each, or 4/6 per dozen. A special reduction in price will be made for quantities 
of 100 and over.

Applications to be sent to the “ Plate Department,” 95, Temple Chambers, London, E.C.
C o stum e Sen es by E . T . P a r r i s :—

Anna Boleyn .
Anne ot D en m ark .
B e re n g a ria . Queen of Eng land .
E liz a b e th . Q ueen of Eng land .
Em p ress Eug en ie , m h e r B rid a l Dress.
H e n rie tta  M a r ia . Queen of Eng land .
Lad y  of th e  C o u rt of Lo u is  XV.
Queen V ic to r ia  m her Co ronation  Robes.

C r ie s  of Paris .
C ro m w e ll, O live r , a ttr ib u te d  to  Van D yck .

.. Cooper's M in ia tu re  of.
C ro w n . A . by S ir  L , A lm a-T ad em a .
Cym on and Iph ig em a , by W . W . Ryland , a fte r A ng e lica  K a u ffm a n .

Day M asquerade in Raneiagh G ardens, George C ru ik sh a n k .
D e lia  m the C o un try , j ,  R. S m ith , a fte r M orland ,
D e lia  in T o w n . J .  R. S m ith , a fte r G. M orland .
D uff. M rs., by R . Cosway.
Duncannon, La d y . B a rto lo z z i, a fte r Dow nm an.

E lf  K ing , T h e . by Kate  G reenaw ay.
E ll io t t , G race  D a lrvm p le . Paste l P o rtra it .
Eng lish  T o ile t , by P . W . T o m k in s , a fte r  Ansell.

F a rm e r ’s S ta b le . T h e , G. M orland .
Fa rre n . M iss, by John  Dow nm an.
Fe te  C h a m p e tre , A. W a tte au .
F itzg e ra ld . Lad y , by M dm e. V igee le B run .
F itz w il l ia m . Lad y C h a rlo tte . J .  M cA rde ll, a fte r Reynolds,

M arlborough . S a ra h . Duchess of. S ir  G . K n e lle r .
M aterna l Love. C ip r ia n i, a fte r B a rto lo zz i.
M a rve ll, A ndrew .
M ild m ay . Lo u isa , W ill ia m  W ard .
M ontague, Lad y , J .  M cA rd e ll, a fte r  J .  Reynolds.
M orn ing , o r Th oug h ts on A m usem en t fo r th e  Even ing , by W 

W a rd , a fte r  G . M orland . *
M urray , M iss, by G . H . P h ill ip s , a fte r  S ir  T . Lau re n ce .
M utua l Jo y , or “ T h e  Sh ip  in H a rb o u r ,"  by P . Daw e, a fte r G. 

M orland . *

N elson, H o ra t io , by H en ry  B o ne , R .A ., a fte r  F. L . Abbott.
N e v jll, Lady D o ro thy , G . F. W a tts . R A.
NeviM, Reg inald  H .f C astle  B ab y , T h e , by W . P ic k e tt .
New S team  C a rr ia g e . A . by G . M orton .
N orton , H o n . M rs ., S ir  G. H a y te r (C h a tsw o rth  House C o llection !

O ffrande a  L 'A m o u r , by P atas and V ille n e u v e , a fte r  C a le t . 
Q ffrande a  I’H ym en . by Patas and L e m e rc ie r , a fte r  C a le t. 
O leanders, Lago D 'O rta . by E lle n  du C a n e .
O rpheus and E u ry d ic e , Thos. B u rk e , a f te r  A. Kau ffm an . 
O xfo rd . Countess of. Vandyke.
O xford and O pp osition  Co aches , by R. H ave tl.

P easan t of S a ite rsd a le n . N ico Ju n g m an n .
P h ilip  IV . of S p a in , V e lasquez.
P o rtra it  of a La d y , from  an E ig h teen th  C en tu ry  Eng lish  Pastel 

D raw ing  on V e llu m . ’
P o rt ra it  of a  Young G ir l , G reu ze .

F o r longer l is t ,  see  M a y  &'o>t p age L i I .

A l l  P R IN T  C O L L E C T O R S should but;

“AUCTION SALE PRICES”
S u p p le m e n t  to  “ T h e  C o n n o is s e u r .”

P R IC E  2 s .  6 d .  N E T T  Q U A R T E R L Y .
T h e  J u n e  N u m b e r  c o n ta in s  a n  1 8 -p a g e  report of  th e  d isp er sa l  
of th e  fa m o u s  L a w s o n  p r in t  c o l le c t io n ,  a s  w e l l  a s  reports  o f  all  
the o th er  n o ta b le  p r in ts  s a le s  h e ld  d u r in g  M arch , A p ril  a n d  May.

In addition, every Art and Book Sale in London of any importance and the principal Provincial and 
Continental Art Sales are also recorded.

“ A U C T I O N  S A L E  P R I C E S ”
is the only publication of its kind extant, and includes each quarter reports of Sales of Autographs, Boo: . 
Coins, Engravings, Furniture, Lace, Medals, Miniatures, Musical Instruments, Pictures, Porcelain, Pott' , 
Sculpture, Sheffield Plate, Silver, and Tapestry held by the principal firms of Auctioneers in Lond . 
the Provinces, and the Continent.

The Annual Subscription to “ A u c t i o n  S ale  P r i c e s ” is I T -  Post Free.
P U B L IS H IN G  O F F IC E S  : 2 , Carmelite House, Carmelite Street. London. E.C.
E D I T O R I A L  A N D  A D V E R T I S E M E N T  O F F IC E S  : 9 5 , Temple Chambers, Temple Avenue. London, E.C.

July, *907* — No. Ixxi. x i- r s .
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A l l  ' P R I N T  C O L L E C T O R S  s h o u l d  b u y

' u p p l r m e n t  t o  ” T h e  C o n n o i s s e u r . ” 

P R I C E  2 s .  6 d .  N E T T  Q U A R T E R L Y .

I h »• ) i j r c«• S i . m l i « ‘ r t a n  1 ^ -  p a  r ■ • r i  • p i  1 r  I 0 1 t h « i l i s p ^ r s . i l

‘ »t **'»• t a r m m s  I , . \ \ \ s ( i n  p r i n t  < r l l r c  l i o n ,  a s  w i  l l  a s  r i ' p u r f s  * 11 ;»|f
* It • • «• t h t 1 r  i k i L i M r  p r i n t s  s ; i  }»•  ̂ Hi* I < I * 1 11 r  1 n *•, M . t r i  It,  A p r i l  a m i  \\ .1 % .

4 4 A U C T I O N  S A L E  P R IC E S
.1 1 ■ i 1
. ’ ■ • \  I • 1 i l i ■ M m  i i . 11

1 - I I ; ■ ■ 1 ! V ! . !■!

' "  !-■"!  ' 
I 1 I I  : U

I III I | . ; ! II!

I ' 1 ■' < - -

!■ I 

:■ 1 . , ;  - |

\  1. • I .

1 1  -  I

- I , I I  ■
1 ■ I ' ‘ - ! • I ,! I- \  ■ lii:- |



The H o m e : Its  Architecture, --------------
Decoration and Furn ish ing

T he  f o l l w l n f  r e c e n t ly  c o n s t ru c t e d  h o u s e s ,  d e s ig n e d  by so m e  of th e  l e a d in g  d o m e s t ic  A r c h i te c t s  of t h e  p r e s e n t  
t im e ,  h a v e  b e e n  d e s c r ib ed  a n d  I l lu s t r a te d  In T l tE  WOULD in t h e  s e r i e s  e n t i t l e d  "  Mouses of T o - d a y "

Jan. 8 Little Court, 1-arthingsione, Northern*
Mr. Walter Cave

Jan. 15 Ewelme Down, near Wallingford
Mr. WalterCsve

Jan. S3 Oreysteke. Banbury Road, near Warwick
Mr. P. Morley Horder 

Jan. 39 Phyllis Court, Hampstead Mr, C, H. B. Quennell
Feb. 5 8, Addison Road, Kensington Mr. Halsey Ricardo
Feb. 13 Chapelwootl Manor, Ashdown Forest

Mr, A. N. Prentice
Feb. 19 “ The Brae," Farnham Mr. W. H* An*cll
Feb. 36 "  Belle Isle," Lough Krne Mr. P. Mori ey Harder

Mar. 5 A West Country Mouse, Windermeie
Mr. T>an Gilson

Mar. is Creadleys, Windermere 
Mar. 19 Cottage at Garden City 
April 1 Mill House, Tadworth

May 7 “ Little Thikebam

Msyr* Cratborne Hall, Yarm-on-Tees

May 71 “ Th« Mill," Aldvbmgh 
June 4 Cowley Manor. Gloucestershire Mr. K. A. Briggs,

Mr. C. F. A. Voysey 
Mr. Li onel Crane 
Messrs. Forsyth and

Maule
Mr. E. L. LutyciS,

F.K'l.B.A. 
Messrs. George and

Yeales.
Mr. R. A. Briggs

Ttoo*t w h o  h a v e  p ro b le m s  to  $olvc  c o n n ec ted  w i th  b u i ld in g ,  d e c o r a t i n g ,  f i t t i n g  an d  
f u rn i s h i n g  of t h e  T o w n  o r  C o u n t r y  H ouse  w il l  f ind t h i s  s e r i e s  u s e fu l  an d  I n t e r e s t i n g

F.K.I B.A.

THE WORLD”Sixpence  & £
W eekly

“ The World" treats of practically every subject which Is of laterest to English-speaking gentlemen and gentlewomen
OFFICES: 1 York Street, Covent Garden, W.C. 9 Fleet Street, E.C.; 36 Rne du Sentier, Paris

Is published 
simultaneously In 
London and Paris

The A u ction  R oom  L ou n ger.
Pltby Notes on the events of the week in the various Auction Rooms appear in " The World” 
These notes cover the sates of

H O USES ANTIQUES
GROUND REN TS O B JET S  D ’ART
IN V ESTM EN TS CURIOS, &c.

An ILLUSTRATION is given each week of an interesting hr use, as well as reproductions 
of some articles which have aroused or are arousing interest in the Sale Room

The

Gentleman's Magazine
"T H E  best Magazine 

A for those engaged 
in Literary and Anti
quarian Research, or 

interested in 
Biography, History, 

Arehnealogy, 
Topography, 

Natural History, 
Adventure, Poetry, Art, 

and Social Subjects.

(Founded 1731).

Published in the middle of the month.

P r i c e : O N E  S H IL L IN G
On Sale at all Newsagents and Bookstalls.

NOTE.— A Specimen Copy avid be forwarded 
on receipt o f 2d. for postape,

’’J"' H E  “ Gentleman’s 
Magazine” contains 

much information that 
cannot be obtained else

where, or without en
tailing a vast amount of 
labour and research.

The Gentleman’s Magazine.
O F F I C E  :

1, Y O R K  S T R E E T , C O V E N T  G A R D E N , W .C.

p
It*

5

I
i



E x p e r t s V a l u e r s

G A L L E R I E S
----------a t -----------

-------  a n d  -------

47, BOLD ST., L IVERPO O L

Collections Formed, Completed or Catalogued
J* 3  3

T E L E G R A M S :  N E E V U D , L O N D O N . T E L E P H O N E :  3 8 2 1  G E R R A R D .

P rintf.d for t h f  P r o p r i e t o r ' ,  O tto  L i mi t e d , 95, T emper  C h a m b e rs , T kmplf. A v e n u e , E.C., 
nv 1 Ii-.m rose & Sons , L i m i t e d , 4, S now Him.. L o n d o n , E.C.; a n d  D e r r y ; 

a n d  P ubli shed  by O t t o  Li m i t e d , at C a r m e l i t e  H ouse, C a r m e l i t e  S t r e e t , L o n d o n , E.C,



t h e  c o n n o i s s e u r
( i l l u s t r a t e d ). A U G U S T .  1 9 0 7 . V o l .  X V I I I .  N o .  7 2

T H E

♦assert.

AMAGAZINE FOR- COLLECTORS
IL L U S T R A T E D

M O N T H L Y

One Shilling
Nett

rtiotv
iisseur

islZ^perAnnum

z m n m s

A R T IC LES  on.iMk.Pierpcjsi:
M o r g a n  s /-'or e ) 0 n >\ ] n [ at u rv.s

$A rn W O P  FvPJtlTVKZ: l.NPCELIfMtV) 
fo U L \ y M O S  J u c  ST RATIO.NS toDR.
S y n t a x  Ojj> Playbills. Mongoln\. 
$TAFFORDSHI RE POTSand POTTERS
ozdBohk.mian Glass: u.s. A.ExpcsinoN 
S t a m p s  : Et c : E tc ; c > ^
'“ >£> ; r v £ ) ;  . \  ■

Hy ; D r G.C. W il l ia m  s o n : O i /v r
MilneRaf. : MartinIIardie :"  >
LAWRENCE: i. WILLOUGHBY: P
A .Be r e s f o r d  R y l e V ■ F  J .  
Me l v  i LLE - Etc : f  r e  "■

Subscription post free 16s.

y\ i c$. Lady Manners a? - 
^ ar̂ Lady Hunting tw y-. <
tSN COSVVAY Du. S.-V A 7,1 \  
0AZ1N6 A T  SOME P.l J* : ' j 
P-OW1 LANI>SO\ - C F .M 'j  :
Washington . Iwun.-c 
Prints for Enclosure 
J-N Split t h a l e r s *

£ A  R TI ST'S \VI F E 
" y R EM HR A N l> T V?

' Y  ‘ i i V . '  t Y o 1

a
j

a

/



4, Old B urlington  Street ,  W.

18th C en tu ry

E n g l i s h  F u r n i t u r e .
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The Connoisseur

A very beautiful Antique Carved Mahogany Side Table, Eighteenth Century workmanship.

A very beautiful Carved S ta tuary  Marble Chimneypiece, designed by Robert Adam, with green antique flutings and  linings, 
cen tre  panel carved with u rn  and husks dropping from the handles, capitals of Jam bs with ra m s '  heads.

Length of Shelf, 6 ft . 3 ins. ; height, 4 rt. 8J ins. Opening. 4  f t .  1A Ins. wide by 3 ft. 54 Ins. high.
The Grate in sam e style, with wings and  lower p a r t  in beautifully finished brass  work, and with steel fire bars .

L I T C H F I E L D ’S  G A L L E R I E S
A 3, BRUTON STREET, BOND STREET, LONDON, W. ,



T c l ko rap hic  A d d r e s s . " N O V E D A D , "  LONDON. 
T i L l f H O N i t  No. 1546 , H O L B O R N ,

E d it o r ia l  and  A d v e r t is c m k n t  O fficers
95 , T E M P L E  C H A M B E R S ,  T E M P L E  A V E N U E ,

C O N N O I S S E V R  
R E G I S T E R  _

of Works of Art and Curios of every| 
kind,now for sale or wanted

H IS  L IS T  is  compiled fo r the purpose of bringing readers of "  T h e  C o n n o is s e u r  ”  into d irect com m unication w ith  private inc iv iduals who 
w ish  to buy or se ll w orks of A rt and C u rio s . T h e  c h a r g e  i s  2 d . f o r  e a c h  w o r d ,  w h ic h  m u s t  b e  p r e p a id  a n d  s e n t  in  b y  
th e  1 0 th  o f  e v e r y  m o n t h .  S p e c ia l term s quoted for illustrated  announcem ents. A ll letters to be ad dressed : “ TH E C o n n o is s e u r "
R e g is t e r , No . -----, 95, Tem ple Cham bers, Tem ple Avenue, E .C . ;  and rep lies (w ith  a loose unused stamp to r each an sw er), sent in a

blank envelope, w ith  the num ber at the top right-hand corner. If  a stamp is  not sent w ith  each  reply, the P roprietors cannot be responsib le for 
the  forwarding of same to the advertiser. N o  r e s p o n s ib i l i t y  I s  t a k e n  b y  u s  w i t h  r e g a r d  to  a n y  s a l e s  e f fe c t e d . A ll advertisements 
to  be sent to the Advertisem ent Manager, " T h e  C o n n o is s e u r , ”  95. Tem ple Cham bers, Tem ple Avenue, E .C .

S P E C I A L  N O T I C E . —No a rtic le  that is in the possession of any D e a le r  or M a n u f a c t u r e r  s h o u ld  appear in t h e s e  c o lu m n s .

C h i n e s e  P o r c e l a i n . —Collector in Shanghai shortly visiting 
England desires correspondence with a dealer in London 
for the purpose of mutual business relations and con
signing likely goods. [No. K2,759

W a n t e d  b y  a  P r i v a t e  C o l l e c t o r ,  good impressions of the 
seals ol any of the Kings or Queens of England before 
the eighteenth century. [No. R2,76o

W o u v e r m a n n . —Genuine, for sale, 6  ins. by 9  ins., White 
Horse. In perfect condition. What offers? [No. R2,76i 

M u r i l l o . — H o ly  F a m ily . Locked frame. Offers. [No. R2,762 
T a b l e . —Antique, very heavy, carved octagonal, Jour drawers, 

4 ft. 4 ins. £ 1 0 .  [No. 1*2,763
F o r  S a l e . —Leaden Cistern (from house in St. James’s, 

Piccadilly), date 1691 ; moulded panels, floral design, 
4 ft. by 1 ft. 8 ins. [No. 1*2,764

O l d  C o l o u r e d  E n g r a v i n g s . — For sale. Artists’ proofs, T h e  

G a m e ste rs and T h e  F o r tu n e  7 'tl/cr. Apply [No. 1*2,765 
W a n t e d . —Old Oak Dresser, without top ; Queen Anne 

Mirror; William and Mary Bookshelves. [No. R2,765 
A r t i s t s ’ P r o o f s . —Several scarce, for disposal, by Herbert 

Dicksee, Dendy Sadler, and Joseph Farquharson, at 
reasonable prices; list on application. [No. 1*2,767 

M o n k s ’  R e f e c t o r y  T a b l e  a n d  S e t t l e . —Carle, Newport, 
Isle of Wight. [No. 1*2,768

O l d  T e a  S e r v i c e . —For sale. Exceptionally complete and 
unique. Price 30 guineas. [No. 1*2,769

V a r l e y . — Water-Colour, entitled B r e c o n . Offers wanted.
Seen by appointment. [No. 1*2,770

W a n t e d . —Fine old Keys with wrought bows. [No. 1*2,771
O l d  M a s t e r s . —One or two for sale privately, from small 

collection. [No. 1*2,772
V i o l a . — Genuine “ Klotz.” For sale. On view, London.

[No. 1*2,773
W a n t e d . —Any Engravings by lohn Marlin. [No. 1*2,774

F i n e  a n d  a b s o l u t e l y  
o r i g i n a l

ANTIQUE . . . 
MAHOGANY BOOKCASE

w i t h  S e c r e t a i r e  a n d  

U n d e r  C u p b o a r d s  
f i t t e d  w i t h  T r a y s *

S f x e  — L e n g t h ,  7 f t .  6  i n .  
H e i g h t ,  9 ft -

M U I R H E A D  M O F F A T  6  C O .,
1 3 4 . 1 3 8 .  D O U G L A S  S T R E E T .  G L A S G O W .  W .

August, 1907.— No. lx x ii .

F i n e  C e d a r  W o o d  C h e s t . —Exceptionally good design in 
wax, double-headed eagle and rampart lions ; size, 6 ft. 
Photo. £ 3  tos. Bargain. [No. 1*2,775

F o r  S a l e . — Engraved Brass Dial Grandfather Clock, oak case.
What offers? [No. 1*2,776

F o r  S a l e  .—C r ie s  o f  L o n d o n , just issued by Graves ; engraved 
by Appleton. What offers? [No. 1*2.777

F o r  S a l e . —C o n n o i s s e u r , from commencement, first numlier, 
first edition. What offers? [No. 1*2,778

S t .  C l o u d  “  P a t e  T e n d r e  ”  V a s e ,  with mark.—Four pieces 
rare old French Faience, marked Thoune. [No. 1*2,779 

D u t c h  J u g . —Made by Joseph Hegwat, Atnheim, 1780-1785.
Marked. [No. 1*2,7.80

B a s a l t  S p h i n x . —Old Staffordshire, marked. Seen Padding
ton. [No. 1*2,781

1 2  A n t i q u e  W i n e  G l a s s e s ,  and a few other pieces of Glass.
All perfect and genuine. Photos sent. [No. 1*2,782 

E l i z a b e t h a n  C a r v e d  O a k  B u f f e t . —Excellent condition.
Photo. £ 5 0 . Bargain. [No. 1*2,783

A r r a s  P l a t e . — Marked. £ 10. [No. 1*2,784
R o m a n  B r o n z e  L a m p . —  £ 2  10s. [No. 1*2,785
“  T a t l e r . ” — Three vols., for sale, from August, 1709, to 

January, 1710. Original binding. [No. 1*2,786
A n t i q u e  C h i p p e n d a l e  M a h o g a n y  B u r e a u . — Old Chip 

pendale Card Table, shaped legs, scrolled toes.
[No. 1*2,787

C h i p p e n d a l e  M a h o g a n y  D i n i n g  T a b l e . —  £ 6  10s.
[No. 1*2,7SS

P a i r  A n t i q u e  S h i e l d - b a c k  A r m c h a i r s .  —  / 1 2  1 2 s. 
Fine specimen Antique Sheraton Table, £ j  10s.

[No. 1*2,789
P h i l  M a y .  — Eight Pen Drawings, for sale ; F e lic ie tt AV/'s, 

Six Etchings, for sale. [No, 1*2,790
F o r  S a l e . —T h e  C0NN01SSF.u k , complete to date ; clean.

[No. R2,7<ji
W a n t e d ,  D i a m o n d  R i n g ,  second-hand, 5 stones, platimiin 

set, original value about £ 6 0 .  [No. l*27'l2
Most effective, simple method to destroy woodworm, apply ANflWOKM
S w a n s e a  a n d  N a n t g a r w  C h i n a  wanted, also Cambi 

Ware and Dillwyn’s Etruscan Ware, marked pie 
Alex . Duncan, Gienholme, Penarlh.

O l d  P o s t a g e  S t a m p s  a n d  C o l l e c t i o n s  are bough 
M A Y  &  C o . ,  1 5 , K i n g  W i l l i a m  S t r e e t ,  S t r a

RUSSIAN DEPOT, I I 5, EBURY STREET, VICTORIA, S
E x h ib i t io n  a n d  Sale of Old B rocades ,  P r ie s t s ’ V e s t m t  . 
a  v e ry  fine Collection of E ikons ,  a n d  som e espect /  
choice p ieces of Old L ace .

|\AOTOR CAT*, Humber, 1907, nearly new, very little u ?
would take in part payment Antique Furniture, C. '• 

Silver, or anything fine in Antiques.—Apply Box 1018, 11 h 
C o n n o i s s e u r , ”  95, Temple Chambers, Temple Avenue, •

i r .
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m m l

P O R C E L A IN  HOUSE

(Established 1864)

88, Oxford 
St., W.

The Largest Ceram ic 
Art G alleries w ith in  
the B ritish  Em pire.

R O Y A L
C R O W N  D E R B Y ,  

W EDGW OOD,  
M IN T O N S ,  

C R O W N
S T A F F O R D S H I R E ,  

B R I T I S H  an:l 
F O R E IG N  G L A S S  

a n d
C R Y S T A L  W A R E .

R O Y A L
D R E S D E N

IM P E R IA L
V I E N N A ,  

M O D E R N  V I E N N A ,  
D E L F T ,

I T A L I A N
F A Y E N C E ,

A L E X A N D R A
W A R E ,

A R T
T E R R A -C O T T A .

Sole Proprietors of tLe Original Moulds of the defunct Imperial Porcelain Manufactory at Vienna (1718-1861).

T H E  MISSES Uncfar /toga/ Patronage)

H. & I. WOOLLAN
Telegram s: • 'DECOIUTER." Telephone 5467 G errard.

S h o w room s -F irs t  Floor.

28, Brook Street, Grosvenor Square, W.

Antique Silver. \ By Appointment to H.M. the King,

4J The Goldsmiths & Silversmiths Com
pany, Ltd., invite intending Purchasers 
and Collectors of Antiques to visit 112, 
Regent Street, W ., and inspect their 
Magnificent Collection of Antique Silver 
of the X V II and X V III Century periods, 
which includes some very fine specimens 
of Candlesticks, Cups, Goblets, Por
ringers, Spoons, &c., &c., all marked in 
plain figures at Moderate Prices. No 

importunity to purchase.

Old Silver taken in Exchange 

. . or Purchased for Cash. . .

T H E

Goldsmiths&SilversmithsCompany
L t d . .

112 , R E G E N T  S T R E E T ,  L O N D O N , W.

i l l .
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T H E  C O N N O I S S E U R
(Edited by J. T . H ERBERT B A IL Y ).

C o n t e n t s .

V O L .  X V II I .  August, 190 7. N o. L X X II.

PAGE
MR. J. PIERPONT MORGAN’S PICTURES. THE FOREIGN MINIATURES. VI. By

D r . G. C. W i i . i . i a m s o n . (With sixteen illustrations) - - - - - - - -  203

SATINWOOD FURNITURE AT THE SOUTH KENSINGTON MUSEUM. By O l iv e  M ilne

R a e . (With four illustrations) - - - - - - - - - - - -  208

THE TOURS OF DR. SYN TAX: ROWLANDSON’S UNPUBLISHED ILLUSTRATIONS.
By M a r t i n  H a r d i e . (With eight illustrations) - - - - ...................................... 215

OLD PLAYBILLS. By W. J. L a w r e n c e . (With six i l l u s t r a t i o n s ) .............................................. 220

MONMOUTH. By L e o n a r d  W il l o u g h b y . (With fourteen i l lu s tra t io n s ) ............................................227

“ STAFFORDSHIRE POTS AND POTTERS,” BY G. W. AND E. A. RHEAD. Reviewed
by F r a n k  F r e k t h , M.A. (With two illustrations) - - - ............................................ 236

OLD BOHEMIAN GLASS. By A. B e r e s f o r d  R y l e y . (With ten illustrations)- - - - 241

[Continued on Page V I

Xambert,
Goldsmiths, Jewellers, 

and Silversmiths
To His Majesty the King,

10, II  & 12, COVENTRY ST., PICCADILLY, W .
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THE LARGEST STOCK OF GENUINE ANTIQUES IN LONDON.

Our C 10 Booklet, Illustrated, containing selected pieces from our Antique Stock, 
is published monthly, and will be sent post free on application.

TWO . .
SPECIMEN
ILLUSTRATIONS

^

A very rare 18th century 
English Bracket Clock, by 
Thomas Upjohn, of Exeter. 
Striking movement. Case 
decorated with raised green 

lacquer.

GILL & REIGATE,
73 to 85 , OXFORD STREET, LO N D O N , W .
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C O N T E N T S — continued from  Pag e I V .

PAG,.
EXPOSITION STAMPS OF THE U.S.A. By Fred J. Melvii.le. (With three illustrations) - 247

NOTES. (With four illustrations) - - -  - -  - -  - -  - -  - -  249

NOTES AND QUERIES (With one i l l u s t r a t i o n ) .......................................................................... 254

IN THE SALE R O O M ..................................................................................................................................257

HERALDIC C O R R E S P O N D E N C E ......................................................................................................265

CORRESPONDENCE - - - ........................................................- - - - -  266

PLATES

LADY MANNERS, AFTERWARDS LADY HUNTINGTOWER. By C osway - Frontispiece

DR. SYNTAX GAZING AT SOME RUINS. By T. R o w l a n d s o n ................................................ 214

GEORGE WASHINGTON. A MINIATURE - - - - - ..................................... 226

FOLDING PRINTS FOR ENCLOSURE IN SPLIT T H A L E R S ...............................................240

PORTRAIT OF THE AR TIST’S WIFE. By R e m b r a n d t ...........................................................256

M a k e r s  o f

This is an illustration of a room decorated 

with Birge Leather Papers.

A variety of colourings and patterns of these 

Hand-made Papers can be seen at our new show

rooms in Berners Street.

Special colourings can be made to order > 

match carpets and the furnishings in a room.

L o n d o n  S h o w r o o m s  :

46, Berners Street, 

Oxford Street, W. E s t a b l i s h e d  18 -

August, No. brxiL VI
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W. WILLIAMSON & SONS’ GALLERIES
GUILDFORD (T el.  19 )

Largest Collection of

OLD ENGLISH 
FURNITURE 

in the Kingdom

30 M ILES F R O M  L O N D O N .

47 M I N U T E S  F R O M  W A T E R L O O .

JOSIAH WEDGWOOD & SONS, m
E S T A B L I S H E D  1 7 6 0 .

5ii

T he O riginal F irm are still producing replicas of the

F a m o u s  D e sig n s  of

FLAXM AN,
HACKWOOD,
T A S S IE

(an d  o ther  A r t is t s  w h o  w o r k e d  for th e  
first J o s ia h  W edgw ood , F .R .S .) ,

In Jasper Ware and Plaques, Queen’s Ware, Dinner, Tea, 
Toilet, and other useful pieces.

A s k  y o u r  D e a l e r  
. f o r  P a r t i c u l a r s .

Most o f the Original Moulds made by 

Josiah WedgtOood are still used by the Firm.J A S P E R  V A S F  375.
F L A X M A N ’S  • • D A N C I N G  H O U R S "  F I G U R E S .

Seven  sires, from  6 in, high lo  18 in. P rice, from 16'- to  180/- each .
VII.
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W. H. PESKITT,
D E A L E R  IN

Monthly List of Bargains and Special Offers will be forwarded 
Post Free on application.

4 7 , S T R A N D , L O N D O N .

W. F. Greenwood $ Sons,*
2 3  &  2 4 ,  S T O N E  G A T E ,  Y O R K .

Old English Walnut Chest ol Drawers, Serpentine front anti end?.
Old Chinese Porcelain W ine Ja r, Set of old Chinese Sweetmeat 
, hue Powder Blue Cround, Red Dishes. Ming period.

Carp decoration.
Antique furniiure, China. Silver, and Works or Art.

Established 1829. B ranch ; 10, RO YAL PARADE, HARROGATE.

A B o t t c h e r - w a r e  T a n k a r d  w i t h  s i l v e r  d e c o r a t i o n  

on b r o w n  g r o u n d ,  w i t h  c o n t e m p o r a r y  p e w t e r  

m o u n t s  o f  e x c e p t i o n a l  q u a l i t y .  T o t a l  h e i g h t ,  

i n c h e s .  D a te ,  1 6 8 0 — 1 7 0 0 .  

P r ic e ,  jC I S  15 s .

A  F I N E  C O L L E C T I O N  

O F

Pre-Wedgwood
Pottery.
L A M B E T H . B R I S T O L , 

A N D  L I V E R P O O L , 
D E L F T ,  D W I G H T , 
E L E R S ,  A S T B U R Y ,  
S A L T - G L A Z E ,  
W H E I L D O N , L E E D S , 

S I L V E R  L U S T R E .

■ * 4 *

A ls o  a  F in e  C ollection  o f

Old English 
Porcelain.
B O W , C H E L S E A ,  
W O R C E S T E R , 

N A N T G A R W , etc., 
including m any m arked 
Specim ens.

*  *  4

F. W .  P H IL L IP S Che manor Rouse, 
H I T C H I N  *  *

A very fine old ChippendaleiTable.

P E R C Y  S M IT H  v C o .,Ll
A N T I Q U E  F U R N I T U R E  G A L L E R I E S .

4 4 3 , O X F O R D  S T R E E T , V
20 years with L. Spillman k Co., late of Newcastle Street, Str. 

Telephone 1090 Mayfair.

August, 1907.— No, Ixxii. VIII
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F O R

Modern and Antique Furniture
a t M oderate Prices w ith  Good S ty le  and Make,

G O  T O

D R U C  E ’S
C u r t a i n  F a b r i c s  a n d  C a r p e t s  
d i f f e r e n t  to  a n y t h i n g  to b e  

o b t a i n e d  e l s e w h e r e

IlD ITf F  9) f /% 68’ 69* 58 & 59< Bakcr St >1/KUVEr <$ VO., I, 3  &  4 ,  K in g  S t . ,  L o n d o n ,s .w .

“THE CONNOISSEUR” INDEX &  TITLE PHGE
F O R  V O L U M E  X V I I I .  P R I C E  S I X P E N C E .

The Index , with Title Page, to Vol. X V III. of " T H E  CONNOISSEUR,” for May to August, 1907. is now ready, and may 
be obtained through any Bookseller, Newsagent, or R a ilw ay Bookstall, or It w ill be sent Post Free  by the P u b l i s h e r s ,  
2 , C a r m e l i t e  H o u s e . C a r m e l i t e  S t r e e t ,  B . C . .  on receipt of Sixpence in Stam ps.

The Indices for V o lu m e s  I I .  to I V .  and V I .  to X V I I .  can also  be obtained at the sam e price.

Old English Pottery & Porcelain
Elers, Astbury, Wheildon, Wedgwood, Leeds, 
Liverpool, Chelsea, Bow, Derhy, Bristol, 
Nantgnrw, Lowestoft, Longton Hall, Rockingham. 
A B S O L U T E L Y  G E N U IN E  S P E C IM E N S .

JO H N  EVELYN 6> Co.,

W. E. Wood, 18, Brook St., 
H anover Sq., W.

Unique Selection of Gems for Collectors.

IMSP.CTION IHVITCO,

IX.
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M A P P I N  &  W E B B  HE
L O N D O N  S H O W R O O M S  r

(U app in  B ro i. Incorpora ted .)

=  158, Oxford St., W.
2, Queen Victoria St., E.C. 
220, Regent St., W.

Coffee Pot, i  pint 
Tea ,,
Sugar Basin . 
Cream Jug . .

T E A  AN D C O F F E E  S E R V IC E  
Prince's Plate. Sterling Silver.

£ 3  18 6 . .  £6  15 0
3 15 0  . .  6 10 0
1 17 6 . .  2 10 0
1 15 0 . .  2 0 0

£11 6 0 £ 1 7  15 0

IN C H IP P E N D A L E  D E S IG N .

Tea Urn , I quart . .
24-inch Tea T ray  ..
2.pint Kettle  and Stand

Prince's P late . Sterling Silver. 
£ 1 0  10  0 . .  £ 1 8  10  0

13 15 0  . .  44  0 0
7 15 0  . .  20  0 0

Telegraphic Address: “ N u L L t F i E n ,  L o n d o n .* Telephone 4424 G & r k a h d .

GLENDINING & C o .^
7, Argyll St., Regent St., London, W.

a u c t i o n e e r s  a n d  V a l u e r s  o f

C O IN  C O L L E C T I O N S .  M E D A L  C O L L E C T I O N S .  P O S T A G E  S T A M P  C O L L E C T I O N S .  

O L D  C H I N A .  E N G R A V I N G S .  A N T I Q U E  P R O P E R T Y  O F  A L L  K IN D S .

W E E K L Y  A U C T IO N  S A L E S  of C O IN S  an d  M E D A L S , O R IE N T A L .  
F I N E  A R T , V IO L IN S , and  M IS C E L L A N E O U S  P R O P E R T Y . 

S a le s  by p r iv a te  tre a ty  p ro m p tly  arran ged .

ART WALL PAPERS.

The Percy Shape 2/- per piece.
The Rose Panel Border . 3d . per yard.

„  „  Corner 6d . each.

e H f lS .  K N O W L E S  &  S o . ,  Ld.,
164 , K ing’s  R oad , C h e lsea ,  L o n d o n , S .W .

T h i  L a  n o t  s t  S h o w r o o m s  in  L o n d o n .

S. G. F E N T O N ,
Dealer itt —  —
C oin s, M ed als, A n tiq u e s ,
S r m s  &  S r m o u r ,
Old E n g lish  P ottery  C hina.

Recent add it ions  to S tock  include very fine S h e r a f o i  
B o o kcase , S a lt  G laze  and W heildon  W are ,  a  fine serie 
of old Polynes ian  W eapons ,  B ris to l  F igures ,  &c.

-K- C b e  Old Curtosftg Sbop, -h -

33, CRANBOURN ST., LONDON, w.c
(Opposite Square Station  of  thi Tube Rathrayi.)

August, 1907.— No. Ixxii. X-
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Cast Jlnglian Gallery
19, O rch a rd  S tr ee t, 
P o rtm a n  S q u a r e , W.

h

F I N E  O LD  O A K  F U R N I T U R E  
A  S P E C I A L I T Y .

Telephone
4 9 3 4  V a d d in g t o n . HORSFIELD BROS.

DUMONT BROS.,
Storks of Hrt,
Hnttqucs. . . .

20, Duke S treet, 
Manchester S quare, w.

A H O LID A Y
without a Kodak

I S  O N L Y

Half a Holiday.
Kodak photography, fits in w ith  and 
com pletes  th e  en joym ent of a n y  o th e r  
spor t  or past im e in which you may 
-------------------  i n d u l g e . --------------------

An Ideal Holiday Companion.
F o r  five shill ings you can ge t  a real 
and serviceable cam e ra— the wonderful 
F R O W N  IE. which is loaded in d ay
light, ju s t  like the  more expensive 
Kodaks. O r  you can have one of the 
F O L D I N G  P O C K E T  K O D A K S ,  
which fold up into very small compass 
and  can be carr ied  in your pocket or 
—----------------- on a  s t r a p . ---------------------

An album o f Kodak Pictures makes 
a splendid record o f pour Holiday.

W ri te  for th e  KODAK BOOK giving 
full p ar t icu la rs  of th e  Kodak sys tem .

K O D A K , L T D .,
5 7 -6 1 ,  C lerK enw ell  R oad , L ond on , E.C.

Branches: 96. Bold Street. Liverpool; 72-74. Buchanan
Street, Glasgow; 59, Brompton Road, S .W .: 60, Cheap- 
side, E.C.: 115, Oxford Street. W .;  171-173, Regent

Street, VV,; 40, Strand, London, W .C ,; 
and all Dealers.

P A S T E L  B Y  LA  C A V E .
X I.
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-----------  THE ----------- -

Halkerston Woolford Gallery
3, F E T T E S  R O W , E D IN B U R G H .

:: The Largest Collection in Scotland o f :: 
Pictures by Old Masters. Inspection Invited.

T H E  C L E A N I N G  &  R E S T O R A T I O N  O F  O L D  

P A I N T I N G S  ’ IS • A  • S P E C IA L  • F E A T U R E .

ADVICE GIVEN W ITHOU T CHARGE.

A rt  Jo u rn a lis t  required for high-class trade weekly. Must have thorough 
knowledge of the historic sty les in furn iture and some acquaintance with 
practical furniture manufacture. A riis t ic  ab ility  and experience of editorial 
office desirable. A good sal-try with prospects for suitable applicant. 
Apply Box C, c/o F . W. Seears, 50 & 52, Luagatc H ill , London, K .C .

M e ss rs . P E R R Y  £f C o ., 17, G ra fto n  S t re e t , Bond  S t re e t , W .,
B E G  to a n n o u n ce  that they have a few old Chandeliers, W all 

Brackets. Portable Lamps, Bronze Torcheres, F loor Stan
dards, etc., mostly taken ld exchange, w h ic h  they are w i l l in g  

to dispose of uijob prices. Inspection invited.

“ L A D Y  H A M I L T O N ,”
B y J. T .  H E R B E R T  B A I L Y  {Editor of "The Con h o  i&scitr") 

Price  10/6  net.

A N T IQ U E S  in  th e  H IG H L A N D -,
ANTIQUE FURNITURE, OLD ENGRAVINGS, OLD SILVER, O lh  

B R A SSE S, OLD CHINA, and ITEMS OF JACOBITE INTEREST. 

Having e x c e p tio n a l o p p o rtu n itie s  o f a cq u irin g  c o llectio n s from 

th e ir  e x te n s iv e  co n n ectio n  th rou gh out th e  C o u n try , M essrs. A. 

F ra se r  & Co. ca n  a lw a y s  o f f e r  a fin e  s e le c t io n  o f  A ntiques of ail 

kinds, a t  v e r y  m o d e ra te  p r ic e s . E n q u iries s o lic ite d .

M essrs . A. F ra se r  & Co. a ls o  d isposed  o f  th e  fa m o u s H istorical 

C u lloden  C o lle c tio n  and o th e r s  th ro u gh o u t th e  Highlands.
All  Goods marked In plain figures.

I

T h re e  fine A n tiq u etH a ll C h e sts .-O ld  B ra ss  Jardiniere, and a 
C u rious old B ra zier , for sa le  at

P u b l i s h e r s  :

S IM P K IX ,  .M ARSHALL, H A M IL T O N ,

A. PHASER & Co
K E N T  & CO. (Near the Railway Station.)

T h e Old

n j  C u r io sity  Shop, 

INVERNESS.

Presentation Plate
T O  A N N U A L  S U B S C R I B E R S .

A nnual Subscribers to “ T he  C o n n o is seu r  Magazine* ' from 
September , 1907, will receive as  a P resen ta t ion  P la te  a 
-----------  PHOTOGRAVUR E REPRODUCTION of -----------

VAN DYCK’S Superb Portrait of 
GIOVANNI BATTISTA CATANEO,

which has just  been acquired for  the  N&tional G al le ry  at 
the  price of  £ 1 3 .5 0 0 .  M  M  M  M  M  M

T h e  annual subscription is 12/-, and the Magazine can 
be obtained from all Booksellers and Newsagents.

The Bookseller's receipt must be forwarded to the 
Publishers at 2, Carmelite House, Carmelite 
Street, E.C., with the full name and address, 
when the plate will be sent.

As the plates are not yet ready, subscribers will kindly 
not forward subscription receipts until the 25th 
October, when the plates will be sent out according 
to priority of application.

»  »
The plates can only be given to annual subscribers who pay their 

subscriptions to any Bookseller, or at any Bookstall, or to the Publishers. 
When the subscription is paid to a Bookseller a receipt should be obtained 
and forwarded to tbe Publishers. Subscribers for the ready bound 
volumes w ill also receive ih c  plate.

The subscription price for the United Kingdom, including postage, 
is  Id/-.

Readers of 

“ The Connoisseur”
proceeding to the Continent should obtain 

a F R E E  C O P Y  of the

“ Daily M a il"  

Continental Handbook
It contains just that information which is 

of use to the traveller. -  -  -

T h e  “ D a i l y  M a i l ”  C o n t i n e n t a l  H an db ook,  

will be sent Free of Charge to readers of “ Th  

Connoisseur” on receipt of id. stamp to cove 

postage.

W rite  to-dag to « .

C h i e f  C le r K ,  “  C o n t i n e n t a l  D a i l y  M a il ,”

2 6  4 T u d o r  S t r e e t ,  L O N D O N ,  E X

August, 190;.— No. ltxii X II.
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ELKINGTON & CO., Ltd.
22, REG EN T ST.

(be low  P iccad i l ly  Circus),

LONDON, S.W.

311 C ollectors  
shou ld  visit 
our S h ow room s  
at 22 , R egent St., 
and inspect 
the s to c k  of

A n tiq u e S ilver
and Old 
Sheffield P late.

High prices given for 

articles bought for 

genuine examples.

73, CNEAPSIDE, 

LONDON, E.C.

J ew e ls , 
Silverw are, 
E lk ington  P la te , 
B ro n zes , 

etc ., etc.

Actual
M anufacturers’ 
Prices  
at all 
b ran ch es.

BIRMINGHAM, MANCHESTER, LIVERPOOL, NEWCASTLE, GLASGOW, MONTREAL & CALCUTTA

Important Announcement.
An Exhibition of Original Portraits

o

by JO H N  D O W N M A N , A .R .A ., 

will be held in the Graves Galleries, 

Pall Mall, London, early in October.

It is intended to make this Im portant Exhibition the most representative o f  the A rtist’s 
works ever held in London. W ith  this end in view, owners o f  pictures by John Downman 
----------------------------------- are requested to com m unicate with ----------------------------------------

M E S S R S . G R A V E S  <S C O ., 6 , P A L L  M A L L , L O N D O N , S .W .
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U N D E R  R O Y A L  P A T R O N A G E .

h e n r t T w e l l s ,
15 &  19, High Street, SHREWSBURY.

j t  j r  m

G e n u in e  R a r e  O ld  C h in a , S ilv e r ,  
P r in ts , F u r n itu r e ,  W o r k s  o f  A rt.

S e v e r a l  C h o i c e  O l d  W o r c e s t e r  S e r v i c e s  I n  S t o c k — 
B r e a k f a s t ,  D i n n e r ,  T e a  a n d  D e s s e r t ,  P h o t o s  a n d  
p a r t i c u l a r s  o n  a p p l i c a t i o n .............................................................

J C . j 6 . J t

E N Q U I R I E S  A N D  I N S P E C T I O N  I N V I T E D .
T e le g ra m s: " W e l l s .  S h r e w sb u r y ."  N a tion al Telephone, 55 .

EDWIN NICHOLS & Co., S
27, New Street, WORCESTER.

(genuine ^Cntlques.

Specially fine old Oak Staircase, Panelling, 
Doors, Carved Oak Cabinet, now for sale.

J t J t J t

FENTON & SONS,
n ,  New Oxford S tr e e t ,  
LONDON

( E s t a b l i s h e d  1880),

HA V E  a L a rg e  Collection of 
O l d  E n g l is h  & F o r e i g n

Arms i i Armour,
Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds.

E nquiries Invited. Established I 790 11, N ew  Oxford S t r e e t  *nd

Fine Inlaid Escretoire,  
"Price £ 5 0 ,

J t J t J t

For

ANTIQUES of a ll k inds 

E nquire—
A. BULLARD, NEWPORT PAGNELL.

W AN TED

Old Glass Pictures
( N o t  R eligious S u b je c ts ).

V A N  V E E N  <S CO.
D a m r a k  90  
A M S T E R D A M

Rare Stock of Antique

Japanese 
Gurios &

t- ,'t "•N ,*  ‘ •«*

Antique Furniture 
and Works of Art

AT  . .

T H E  O L D  H O U S E  

O X F O R D .   — ="

E D W A R D S ,
3, C ro w n  P la c e , H A R R O G A T E .

'■ r >

F in e  Old nioirt Chair.

( W

THE LADIES’ ASSOCIATION 
41, High S i r e d ,  Oxford.

August, 1907.— No. Ixxii. X IV .
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B Y  A P P O I N T M E N T

W E E K L Y  
W IN S t

----------------------------------- T O  H .R .H . T H E
P R I N C E  O F  W A L E S .

D A I M L E R
JU N E  25th-29th, 1907.

Scottish R e liab ility  T r ia ls
C A P T .  V .  W E N T W O R T H  O N  30 H.P.

D A IM LE R
Made N O N - S T O P  R U N  T H R O U G H O U T  and 

F A S T E S T  T I M E — irrespective of Class in 

HILL C L IM B  (Cairn O ' Mount).

THE DAIMLER MOTOR CO. (1904) LTD.
C O V E N T R Y  i Daim ler W orks. LO NDO N* 219*229, Shaftesbury 

Avenue, W .C .

M A N C H ES T ER  N O T T IN G H A M  B R IS T O L

B Y  A P P O I N T M E N T

eJJSHENRY-

Antique Clocks. |

Choice
Selection
of
Antique 
Clocks 
of the 
Louis XV  
Louis XVI 
and
Empire
Periods.

By Appointment to 
H.M. the King.

Moderate
Prices.

Inspection
Invited.

No
Impor
tunity to 
Purchase.

A Fine Marble and Ormolu Gilt Empire Clock.

Goldsmiths&Silversmiths Company
(W a tch m a k ers  to the Admiralty),  L t d . ,

1 1 2 ,  R E G E N T  S T R E E T ,  L O N D O N , W.

xv.
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D E C O R A T I V E  A R T  O B J E C T S . - C H E A P - C h i n e s e  finely 
carved Jade, Rock Crystal ami Ivories ; Cloisonne and Canton Enamel, 
Porcelain Vases, Japanese Old Netsuki, Swords, Tsuba, Bronze, and 
Kakemono; Old Italian Camei and Intaglii, Old Boxes of Ivory, Tortoise
shell, China, Amboyna, O ak, Shell, Agate, Limoges Enamels, etc.

W .  C .  W E I G H T .  7 6 ,  S h i p  S t r e e t ,  B r i g h t o n .

A NTIQUE FURNITURE for the Home.
Price List of genuine old Bureaux, Chests, 

Chippendale Chairs, Dressers, Quaint Tables and 
Settles from J a m e s  W. P a r t r i d g e , The Bank, 
Alvechurch, Worcestershire.
A ntique C o n v e x  Mirror, with Carved Eaj:le .. ..  . £ 3  6  0

Do. do. with Dolphin .. ..  . £ 6  6  0
Catalogue of Genuine cAniiques on application.

F. J O N E S . I. T a v is to c k  Street, B E D F O R D .

E. B U R R ,  5, S i lv e r  S treet ,  B E D F O R D .
A se t  of five fine old Chippendale  C hairs ,  w i th  e labora te ly  
carved backs. F u r th e r  p a r t icu la rs  on applica tion .

W . J. MCCOY & SONS, Ltd., BELFAST.

» Dealers in Antiques, Old Prints, Sc.
G EN U I N E  E XA MP L E S  A L W A Y S  ON HAND.

BOOKS. — W m. BrQQgb A  8o&ft, Booksellers an d  E x p o rte rs , a re  p rep ared  to g iv e  
H ig h est Cash  P rices for L ib ra rie s  o f  an y  description  and o f  a n y  m agn itu d e . G e n tle 
m en. E x ec u to rs  an d others, should co m m u nicate w ith  W illiam  Brough Sc Sons, who 
are at all lim es p rep ared  to g iv e  F u ll Cash  V alu e  for B ooks in all B ra n ch es of 
L ite ra tu re . V en d o rs will find this m ethod o f disposin g o f th eir  P ro perties to b e  much 
m ore a d va n ta g eo u s than A u ctio n , w hile th e  w orry, d e la y, an d  ex p en se  in sep arable  to 
A u ctio n  S a le  will b e e n tire ly o b v ia te d . C a ta lo g u es g ra tis .— 313. Broad S t . , Birm ingham . 
E stab lish ed  lia s . (T e le g ra m s:— “ Bibliopole, B irm in g h a m .")

— 'TH E CO N N OISSEU R, co m p lete  in parts to  1906, £ 3  3s. o d . ;  W iL 
J O v v l V O *  liam son’s G e o rg e  M orland, U rg e  p a p er. 6 u - n e t  for ybf ■ ; S p e n c e r ’s 
T h e  K in g 's  R a c e  H orses, 63/- net for a$/»: Burton's A rab ian  N ig h ts , 17 ro ls ., illu strated , 
u n exp u rgated . £ 1 5  15 *.; B o c ca c cio 's  D ecam eron, w ith e x tra  p lates, ? v o ls ., «/■ : 
C ra ik sh an k ’s W ate r Colours, 43/* n et for 3t/* ; Sp o rtin g  B o o k s, R a re  B o o k s, Hr»t 
E d itions, See., 100.000 in stock. 1 can  su p p ly  an y th in g . P lea se  state  w ants.

MAKER'S GREAT BOOK SHOP,
LUt Fr*». 1 4 - 1 6 .  J o P n  H r i f f i l S t r e e t , 1 i l R M t N G H / i M .

f % r a | | i | a | r  A U X I A 1 I C C  F in e o ld  W o rcester T e a  S erv ic e . 33 p ie ce s , <leco- 
w f l E W U l l l E  M W  I l y U C O i  rated  in blue and go ld . £ 17. V e ry  fine o ld Queen 
A nne M irror, scroll pedim ent to p  w ith e a g le  cen tre, carved  m ou ld ings and festo on s of 
flow ers a t  sides, s ize  4 it. 6 in. x  a f t .  j i n . .  £18  10a. Pair R ed  l .a o ju c r  C h in ese Screen s, 
fin ely  ca rved  jw n cls, figures, p a g o d a s. Arc., in high  relief. £ 1 2  10a. Fine o ld D utch 
Painting b y  A liR A IU M  S t d K' K, 1689. signed and dated , barlx ju r scentr, sh ip p in g  am i 
figures, £12  lQa, F in e old China, F urniture. Prints, See. N o R e p ro d u c tio n ! to ld .

J.  p .  W A V ,  A n t i q u e  A r t  C a l l e r y ,  P a r k  S t . ,  B R I S T O L .

W A N T E D , scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol.

ANTIWORM has many advaotages over every other 
woodworm destroyer; does not injure the 
polish, paint or gild ing; does not stain the 

wood or hands; does completely destroy the woodworm. Easily applied. 
I'ouod invaluable bv hundreds. n  n  ^ it c  p  a  u i d  t i  d d

Price 2 / 6 , post free. ® A  1 t d ,  G A H I K ,  I I r r .

CH ESTER FIELD .
T h e  T o w n  o f  t h e  o ld  C r o o h e d  S p i r e .  C .  F e l l  
h a s  t h e  f i n e s t  s e l e c t i o n  o f ................................. ,.

A N T I Q U E  and MODERN FUR N ITU R E
in  t h e  D i s t r i c t ,

C. F E L L ,
C orporation  St., C H E S T E R F I E L D .

CENUINE ANTIQUE BUSINESS FOR DISP08AL, central parr of Chelten
ham. Fine old Jacobean Chest, £10 ; Genuine Bureaux and Cabinets, 
Chippendale and other Furniture; Genuine old Square and Crescent 
marked W orcester China; Specimens in Bristol, Spodeand other China.

A .  B R Y A N ,  3 , N o r t h  S t r e e t ,  C H E L T E N H A M .

For Genuine Antique Oak Dressers, Cromwell Chairs and Gate 
Tables, Sets of Sheraton and Chippendale Chairs, Old English 
Brass and Pewter, apply to Enquiries Solicited.
A .  G .  C O X  a  C o . ,  4 0 7 ,  H ig h  S t r e e t .  C H E L T E N H A M .

REPRODUCTIONS
O F  O L D  C O L O U R E D  P R I N T S .

O va l and Square  Fram es. List Free.

VITROGRAPHIC CO., CHELTENHAM.
August, 1907.— No. Ixxii.

V A L U A B L E  P A IR  O F C O N V E X  M IRR OR S in richly carved (rar 
▼  with cut*glass drops; Old China, Oil Paintings, Antique Funutvi 

and a fine Old Leather Screen, all old and genuine, at

CLARKE'S GALLERIES, 40 8  41, Grand Parade, CORl-
G E O . L U X T O N  &  S O N S ,

G E N U I N E  O LD  E N G L I S H  F U R N I T U R E
F I NE  F U R N I T U R E  R ES T OR E D.

D u k e  St. and C h u rch  St.. Gullom pton, Devon.

G e n u i n e  A n t i q u e  F u r n i t u r e  in original condition, guaranteed , 0 
be without faking, alw ays on hand.

T h e  T ra d e S u p p lie d . P h otog ra p h s forw arded.
J A M E S  H I L L ,  C o l l e c t o r  o f  A n t i a u e s ,

7 Ct 1 2 .  B a c h e l o r 's  W a l k ,  D U B L I N .

E . S T E W A R T , Antiqu.ri.n Dealer, 3 3 , F r e d e r ic k  S t . ,  E d in b u rg h .
Im portant pa in tin g . D ea th  o f  N elso n , con tain in g fine p o rtra its: sm all full-length 

L o u is  X I V .,  R ig a u d : D uchess d 'O rlea n s, V a n d y k e : fine paintin L an d scap e wiih 
fig u re s o f  Burns And H ighland M a ry . D utch  P anels, t i c .  C iip p e n d a le  Chairs, 
M arq u ete rie  C a b in et, O ld  Iron C o ffer, Old C a rv e d  W oo d , O ld F ire  B acks, Chit.a*. 
C o p p e r, e tc . '

O l d  P a i n t i n g s  C i .h a n b o  a n d  r e s t o r k d .

E C n i l N T A I V E  P D A T U F  " T h e  n e u k , “ 26. P o r t u g a l  S t r r f .t , u n .
.  r u u n i  A i n L - D K V U I E ,  CO LN 'SIN N  F i e l d s , L o n d o n , and ags, R r n p k e w  

S T R E E T , CH AR IN G  C R O SS, G L a S C o W . C o lle cto r o f  A n tiq u e  Furniture. Chira. Silver. 
Sheffield P late , P ew ter, Brass, je w e lle r y , an d L a c e . S f t e ia li t ie t  . — Beautiful Painted 
H e p p lew h iie  C o u ch . S e ts  o f  O ld M ah o g a n y  Q u een  A n n e, C h ip p en d ale  and Sheraton 
C hairs. E liz a b eth a n  R e fec to ry  T a b le .  J a c o b i n  and Q u een  A n n e O ak Dressers. 
Buffets, C h ests , an d  D elft R a ck s, C h ip p en d ale  an d  S heraton  C abinets, T ables. 
C e llarets, an d  M irrors.

O ld  C h i p p e n d a l e  C h a i r s ,  O ld  G a l#  T a b l e s ,  S i d e b o a r d s ,  
B u r e a u x ,  D u t c h  D r e s s e r s ,  a n d  G r a n d f a t h e r  C l o c k s ,  

Expert workmen kept lor restoring antique furniture,

ANDREW SADLER, 347. Byres Road, Hillhead, GLASGOW.
Jacobean Court Cupboard, £ 1 5  ; Jacobean Gate-leg Tables, 

£ 2  ; Jacobean three-leaf Table, large ball legs, with stretcher 
rails, £ 1 2 . All genuine old pieces.

P A R K H U R S T , Opposite Station,

H a y w a r d s  H ea th ,  S U S S E X .
38 miles, Brighton Main Line.

G E N U I N E  A N T I Q U E S .  — Old S.deboards. Wine Coolers, Chairs, 
Bureaux, Corner Cupboards. Grandfather Clocks, Old Prints. Old China, 
Old Silver, Sheffield Plate, Pewter, Sundials, Old Armour, &c., &c 
S p e c i a l i t i e s ;— Fm e Ornn lu Bracket Clock from the Duke of Fife's 
Dull House Sale; also Chiming Bracket Clock, by Wagstafle.

F .  M A C I V E R ,  1 0 .  C h u r c h  S t r e e t ,  I N V E R N E S S .

B A R G A I N S . — “ Simon the Cellarer,” remarque proof after Dendy 
Sadler, 3 5  /-. “  A pres Diner,” etched by Felix Oudart, remarque proof after 
Meissonier, 35/-* “ The Reader,”  etched by Ruet, remarque proof after 
Mei&sonier, 35/«. The P icnic,' remarqoe proof after Dendy .’>adler, 5 0 * . 

C F L ,  P i C K A R D , 15, W o o d h o u o c  L a n e , L E E D S •

T. w . RICHARDS, ±
12, Blenheim Terrace, | G e n u i n e
Le e d s . *  *  m x  t A n t i q u e s

J. J O S E P H , 5 4 ,  T ith e b a r n  S t . ,  L IV E R P O O L
HAS F o r  S A L E  (N ear to  E x c h a n g e  Station},

A VERY FINE GENUINE OLD PEDESTAL SIDEBOARD,
W i t h  a  P A I R  o f  U R N S  to  m a t c h .

O ld  O aK . S e t t l e s ,  C o r n e r  C u p b o a r d s ,  D r e s s e r s ,  a n d  
B r e a d  a n d  B a c o n  C u p b o a r d s ,  Also O ld  C h i n a  a n d  

D e l f t ,  C u t  G l a s s ,  O ld  B r a s s ,  £ rc.. Great reductions io all goods.

COURTNEY DUCKETT, 108-9-10, Crawford S t„  Baker St„ W.
E. A .  J O H N S O N , •<—  L ic e n s e d  V a lu er .

8 . G r e a t  T u rn s t i l e ,  L in c o ln ' s  Inn, W.C.
T e le p h o n e : 2167 H oi b o m . (N ear C h a n ce ry  L a n e  T u b e  Station,)

I B uy  an d  Sell Genuine A n t iq u es  of e v e r y  descrip tion .
A fine co llectio n  o f  old Blu e an d  W h ite N ankin on hand

PIIRMQITIFQ *0, ®ver 1°>000 Genuine Specimen,. ListsUUniUJIMCO, O L D M A N ,  7 7 ,  B r l x t o n  H i l l ,  L o n d o n -

E . H A R R IS O N , 47 , D u k e  S treet, 
M a n c h e ste r  S q ., W. (ci* u> w»ii«*Coii«hon).

W A N T E D . — G e n u i n e  O ld  H u n t in g .  R a c in g  
a n d  C o a c h i n g  P a i n t i n g s  a n d  E n g r a v in g s .

XVI.
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A N T I Q U E  F U R N I T U R E .

Stor\> 8. H riggs,
■having collcetcb from biffercnt parts of tbc 
countr'j; a large assortment of 016 furniture, etc.. 
are now offering same at tbeir usual low prices. 
Queen Unite (Ibest an6 Secretaire. In splenblb 
conbition. 016 Ibcppelwbtte Settee, restuffeb an6 
eov'ereb in lining. 016 Saromctere, restore? rcabv 
for use. from 25s. upwarbs. i3 ran6fatbcvs’ Iloehs. 
from £5  15s. to £ 75. 016 Oah Cupboarbs, from 
£10 10s. upwarbs. 016 Oah 36ure:ms. from £5 15s. 
fBaboganv; bitto, from £7  15s.

Enquiries receive prompt attention. A visit to 
our Showrooms w ill be found most interesting,

5tov\> & U vtoos,
152 to 155, Queen IDictorla Street, 
lonCion, JE.C. ------------------------------

The I l ln e tre t io a  1* one o f 
m&ay Brase Pole Heads tn  Stock.

y *  O^Us $ y t  £ nd$, 

F. G. HALLIDAY,
Ltd.,

---- M / N E H E A D ,  ----
A N D  A T  E T O N  A N D  P O R L O C K .

A large selection of

Club Pole Brasses 
for Sale.

And all kinds of

Curios and Antiques 
for Sale.

HARPER
MM A S H F O R D ,

Kent,
H a s  th e  L a rg e s t  

S to c k  In th e  
S o u th  of  E ngland

. , of  . V

J a c o b e a n ,
Q u een  A n n e , 

C h ip p e n d a le ,
€f S h er a to n  

F u rn itu re .

“ ONE HUNDRED MASTERS 
OF THE PRESENT DAY."

Published in 20 Paris, each containing Five Coloured 
Reproductions after the liest

MODERN GERMAN ARTISTS,
P R I C E  2 / -  N E T  E A C H .

B o u n d  i n  O n e  V o l u m e ,
H a l f  P e r s i a n  £ 2  2 s .  n e t .

The High-water Mark of Three-colour Reproduction.
A Specimen Part will be sent Post Free on receipt of 
P.O. for 2/-.

COWANS 8  CRAY, Ltd., 5, Robert St.. Adelphi, London. W.C.
A n d  5 8 ,  C a d o g a n  S t r e e t .  G l a s g o w .

J a m e s  R i m e l l  & S o n
53, SHAFTESBURY AVENUE, LONDON, W.

H o o k s  a n d  E n g r a v i n g s
IN QUANTITY AtfD VARIETY.

-  C A T A L O G U E S  U P O N  A P P L I C A T I O N .  -

J U S T  I S S U E D _
C ata logue of E N G R A V I N G S  <S* E T C H IN G S
by or after Aiken, Bartolozzi,  Constable, Haden, Law rence , 
Lucas, Meryon, Morland, R em brandt ,  T u rn e r ,  W his tler ,  
Wollctt ,  &c. Also a S U P P L E M E N T  of in terest ing  
F A C S IM IL E  R E P R O D U C T IO N S  of E ngrav ings  
of 18th C entu ry  A r t is ts  of the E nglish  S ch o o l.

Catalogue of BOOKS ON A R T , P O R T R A ITS, iic .,
—  may also be had upon application. 2 stamps, —

Reference  No. A N S W E R S  T O  C O R R E S P O N D E N T S . AUGUST,
Fo* O ffice use o n ly . E N Q U IR Y  COUPON. 1907.

Name (Stale whether Mr., Mrs., or A/iss) 

Address in fu ll  

Subject of enquiry

D a te  - 1907.
N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK.

B XVIJ.
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I A M E R IC A N  L IN E  j

I*  Southampton— Cherbourg— New York Service. _
UNITED STA TES  M AIL STEA M ER S . |

T h e  w ell-know n E x u rrs s  T w in .sc rew  Steam er*. * ' S T .  P A U L / *  
♦ ♦ ST. L O U I S / '  “ N E W  Y O R K ”  and "  P H I L A D E L P H I A * ”  leave 
S ou tham pton for N ew  Y ork  e v e ry  Satu rd ay  a t  noon, calling ai C h e rb o u rg , 
and are ce le b ra te d  fo r th e  reg u la rity  o f th eir p a s s a g e s  usually m ad e  in six 
and a h a lf  to  seven d a y s  from  port to port.

S p e c ia l T ra in s  lea v e  W ate rlo o  Station at y .30 a.m . for S eco n d  and 
T h ird  C lass , and 10 a.m . for First C lass Passengers, co n veyin g  them  and 
their b a g g a g e  alo n g sid e th e steam ers in th e  H niprcss D ock.

F I R S T  C L A S S .— T h e  S alo o n s and S tare  R oom s ar« am idships 
I adics* an d G en tlem en ’s S ittin g  and S m o k e R oom s, Pianos, L ib raries, 
B a rb er's  Sh o p, Bath R oom s, e tc .,  p ro v id ed .

Sp ecia l atten tio n  is paid to  ventilation.
S fc C O N D  C L A S S .— T h e  accom m od ation  is o f  a very high descrip tio n , 

and a  lib era l ta b ic  p ro v id ed .
E x ce lle n t accom m odation  is  provided  for T H I R D  C l  A S S  P a s s-n g c is . 

D ining R o o m s am i sm all C a b in s  p ro vided  for fam ilies w ith ch ild ren  and 
oth ers tra v e llin g  alone.

P assen g ers b o n k ed  to  am t from ev ery  station tn the L’ niter 1 S tates am i 
C an ada, an d  v ia  San F ran cisco  and v ia  V an cou ver, to  A u stra lia , N ew  
Zealand. C h in a  an d  Japan, at sp e cia lly  red u ced  rates.

T h e  S tea m e rs  are  fitted  w ith the M arconi W ireless T e le g ra p h .

A p p ly , in N ew  Y o r k , to  th e  AM ERICAN  LIN E, 9 B ro a d w a y  ; 
In P a r i* , N IC H O L A S  M ARTIN, 9 Rue S c r ib e ;  o r  to

A  m o r r r n n  f 27 & 29 la m e s  S tr e e t , L IV E R P O O L . 
n  T U K r i L U I l  I 38 L e a d c n h a ll S tr e e t , L O N D O N .

T  ,*n 0  | t C o c k s p u r  S t r e e t ,  LONDON.
L t i n e ,  l C a n u te  R o a d ,  SOUTHAMPTON.

«  •  M  •  «  •  «  •  «  •  M  M

B E M R O S & S  

Art Calendars
=  F O R  1908 =

A  b e a u tifu l s e r ie s  o f P ic tu res  
a r t is t ic a lly  m o u n te d ; e s p e c ia lly  
su ita b le  for H igh = C lass T r a d e  

—  H o u s e s

PRICE LISTS AND SPEC IM ENS O N  APPLICATION TO

Bemrose &  Sons Ltd.,
M ID L A N D  P L A C E , D E R B Y ,

- —  o r -----------

4 SN O W  H IL L , L O N D O N , E.C. 
_____________________________________

•• Redd “ La Grande R e V u e ” -
FORTNIGHTLY ILLUSTRATED  LITERARY MAGAZINE.
11th Year. 200 Pages.

M O S T  U P - T O - D A T E  o f

F R E N C H  R E V I E W S .

Price 1/6 per Number.

S P E C I A L  P R O M I N E N C E  G I V E N  
T O  A R T  M A T T E R S  
a n d  curren t  l i terary netos.

Amongst the many distinguished w riters on the sta ff a r e :— Messrs. Ch. Humbert, Gustave Geoffroy, Victor Margueritte, Sc.
Annual Subscription, 30/6.

E d i t o r : MR. J A C Q U E S  R O U C H E , 37, Rue de C onstan t inop le ,  Paris .
F o r  free specimen copy, address ,  English  Office, 4 5 a ,  C ra v en  R o a d ,  H y d e  Park, W .

SPECIAL NOTICE
Communications and Goods in respect of this enquiry should be addressed— “ T h e  Correspondence Manager, 

Connoisseur Magazine, 9 5 , Temple Chambers, Temple Avenue, London, E.C,

la  ord er to  facilita te  reference th e  answ ers in the M a g a zin e  are prefixed b y  the number o f the Coupon and headline indicating the su b ject. 
O w ing to  th e  g r e a t  dem ands upon our sp ace  it is im possible to g u aran te e  a rep ly  in the en su ing issue to  any ap p lican t, but e ve ry  effort will 
be made to  in sert sam e prom ptly, and  stric t order of p riority  w ill be in variab ly  m aintained. A  note o f  advice w ill be duly forwarded to  each 
correspondent a  few  d ays prior to  the publication of the num ber contain ing th e  inform ation required.

T h e  conditions tinder w hich artic les m ay be sen t for our opinion are  a s  fo llo w s:
1 . T h e lee to  be a rran g ed , togeth er w ith o th er details, betw een  the ow ner of the object and ourselves, before consignm ent
*• A s  w e insure valu able artic les a g a in st a ll risks w hilst on our hands, due notice of th e  am ount for w hich policy is to  be liable 

should be given  beforehand.
3 . A ll cost o f c a rn a g e  both w a y s , to  be defrayed by the ow ner, and the P rop rietors, M essrs. O tto  L td ., cannot accep t any 

responsibility for loss or d am age caused  in transit.
4 F ra g ile  artic les o f sm all dimensions should be forwarded per R eg istered  Post.
5 . A ll ob jects to  be packed  in m aterial th at can  be used for th eir return.

August, 19^7.— No. l*xii. XVIII
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GOLFING on ™ EAST COAST 
YACHTING A/ NORFOLK 
A N G L IN G / y  BROADS

S h erin gh a m Travel in Comfort H u n stan to n

Crom er by the A ld eb u rgh

O verstran d fit  F* M F elix sto w e

M u n d esley Cladon-sENA

Y a rm o u th

G orleston
THE SH O R T E ST Frin ton-gtk

Walton-NAZE

L o w e sto ft AND F A S T E S T D overcourt

So u th w o ld ROUTE H arw ich

EXTENSION of SATURDAY to
MONDAY TICKETS.

TOURIST, FORTNIGHTLY, and
WEEK-END TICKETS.

CHEAP RESIDENTIAL SEASON TICKETS.

Q ,

The "N O R F O L K  C O A ST E X P R E S S ” (New C orrido r Vestibuled Luncheon C ar T rain) leaves 
Liverpool S treet a t 1.30 p.m. daily on W eek-days for C rom er, Sheringham , and Mundesley.

Write to the Superintendent of the Line, Liverpool Street Station, London, E.C., who will 
forward gratis Descriptive Illustrated Guides, also Pamphlets, containing full particulars.

XIX.
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SPE C P U , NO T IC E  

P re se n ta tio n  • P la te s
E VE N I NG . NI GHT.

R eproduced ly  k in d  perm ission  J ro m  a proo, engr aving  
in the possession o f  M essrs. Gooden &r> F o x ,  57,  P a i l  M a li , S . IV.

The Proprietors of T h e  C o n n o i s s e u r  have decided to present 
two Colour Plates to all subscribers who will send in the Six 
Coupons which will appear in the July to December, 1907, issues.

The Plates are facsimile reproductions of the Coloured Engravings by 
P. W. T o m k i n s , after W. H a m i l t o n , R.A., entitled “ Evening” and 
“ Night” (engraved surface, 13 in. by 9-J- in.), as illustrated above.

They are the companion pictures of the two presented to 
subscribers, November, 1902, to October, 1903.

Full instructions for forwarding the 
Coupons will be given in the December 

issue.

COUPON No. 2 . !
A U G U S T , 1907. '

“ Evening” 8 “ Night” 1
P L A T E S .

A u g . ,  1907. ~ N o .  lx x ii . XX



1 he ConnoisseurOLD ENGLISH POTTERY & PORCELAIN
H V A M  &  C O _________

1 5 8 ,  B r o m p t o n  R o a d  
S o u t h  K e n a i n g r t o n ,  L O N D O N

Old E n g rav in g s  &  P ain tin gs Fram ed & Restored.
E R N E S T  A t.D E N , 39 , K in g ’s  Road , S lo a n e  S q u a r e ,  S . W .

T e le p h o n e . 1419 V icto ria .

S e v e r a l  C a r v e d  O aH  J a c o b e a n  C h a i r s .  
K i n g w o o d  a n d  S p r u c e  B u r e a u .

G r a n d  S p e c i m e n s ,

ARTHUR JUPP 8 Co.. 3$, Red Lion St.. Holborn.
T elep hon e 9120 C e n tr a l

OLD ENQLI8H WINE GLASSES, D E L O M O S N E
A m  TWISTS, w h i t e  t w i s t s , ’£ "  2 9  B. L i n c o l n ’ s  I n n  F i e l d s .  
AND BALUSTER STEMB, Etc. * H o l b o r n .

C T A M P S .  Selections of all countries sent on approval.
Prices extremely moderate. Catalogue free.

B r i d g e t  & K a y ,  65, Bishopsgate Street Without, London, E.C.

C A R L I S L E ,  4 0 ,  B e a u c h a m p  P la ce ,  S .W .
On V ie w  atul for S a le , an unique co llectio n  o f G e n u i n e  O r i g i n a l  D r a w i n g s *  b y  
G reu ze. W atteau , B ou cher, e tc . A lso  a  fine G o b e l i n  P o r t r a i t  o f  N a p o l e o n ,  
a fter D avid .

T H E  M ISSE S M. 6* E. M A L E T , 526, O xford  S treet. Marble A rch.
Buy or Sell on Com m ission G enuine A n tiq u e s  of an  a u  m etive Linel. p retty  p ieces o f  Old 
F urniture. and F o reig n  China. Prints. N eed lew o rk  Pictures. Bronzes. M iniatures,
D ressed E n gravin gs, and P ricked  P ictu res. This M o n th 's  Speciality: A dam  L u stres, 
" ‘all L ig h ts , am i C h an d eliers. S o m e beautiful specim en s iti p rivate  hou ses Miss 
M alet is a sk e d  to sell.

O n e  o f  t h e  m o s t  
r e m a r k a b l e  c o l l e c t i o n s  
o f  a r t i c l e s  d e a r  t o  th e  

j f  h e a r t  o f  '

St. Ann's Churchyard.
Branches:
South Klngr S t, &  Bow St.
U ary buyers now  seek bargains in the congested a reas; most country ham lets  
Itave d ra in ed  th e ir  lo ca l su p p lies. H ere, in the ventre o f  “  E n g h n id 's  H iv e .”  
is a storehouse fo r  th e  collector.

old Jacobean Cabinet, genuine old Yorkshire D resser;  
also old O ak W ardrobe, Gate Tables, Chests, &c. 

Alus. <J. H. SHAW', A n tique  Dealer ,
19, S t , J ohn; S t r e e t , Ma n s f ie l d .

A Rare  Old English Marquetry Grandfather s Clock, by W . Sellars. 
Londini fecit. A lso a fine lacquer Grandfather’s Clock with brass arch 
top, door and base beautifully painted with figure subjects. A large and 
varied stock of Old English Furn iture now on hand.

G. W. FORD 8  SON, Antique Dealers, Newark-oiv-Trent.
Old Oak Chests, from 20/-. Old Oak Gate Leg Tables, from 40/-, Oak 
Corner Cupboard, 27/ 6. Queen Anne Chest of Drawers, 75/-. Jacobean 
Chest of Drawers, 80/-. Old M ilitary Oak Chest, <3/6. Oak Bureaus, 
from 50/-. Chippendale Mirror, 30/*. Sheraton Toilet G lass, 25/-,

BULLEN, 27, 52, 37, and 59, E lm  Hill, NORWICH.
J . B R ETT & SONS, Ltd.,

9 2 .  P R I N C E  O F  W A L E S  R O A D ,  N O R W I C H ,

for good A N T I Q U E  F U R N I T U R E .
O V *  O n l y  t w o  M j n u t r s * W a l k  f h o m  T h o r p e  S t a t i o n , N o r w i c h . ”^ q

P. E L L IS , 249, High Holborn, L O N D O N , W .C .
O f f e r s  Old B lue  O r ie n ta l  P l a t e s  5 - ,  6 -, 7 ‘-  each ,

this month, G a te  t e j r  T a b le s ................................ 3 7 -'A. 47 6 , 5 5 N
O ld O ilt M irro rs  .................  19 /6 , 2 5 / - , 3 5 / -

“N ell G wynne as D iana.”
Fine original painting by M a k i a  V e r e i .ST.

Size 50 ins. by 40 ins. - - - Price £15.

TAGENT, 51, Gt. Portland St., Oxford Circus, W.

H E N R Y  V A N  K O E R T ,
38, Hanway St., Oxford St., London, W , SPECIALIST in the RESTORING of OLD and =  VALUABLE CHINA, ENAMELS, etc. =

~mr- C O I N S  F O R  S A L E  -»fi
E D G A R  I  I I N i m i  INI l44’ Kensington High S t., W.L U U / 1 H  L l l l t U L I l ,  Dealer to  C a ttish  and Roman 
SIXPENNY COIN CATALOGUE, 7th E d itio n  (260 I llu s tra tio n s  of Coins), post free 7d.

THOMAS CUBITT, 283> Fulham ^  s.w.
4 *  *  1 GENUINE OLD FURNITURE,

( O F  N O R W I C H )  CH IN A. PRINTS, ,* .
S p e c i a l i t y  t h i s  m o n t h  t— C h o ice O ld  C o a lp o rt D in n er S e rv ic e . O riental p a ttern  : 
’ 5* dinner, 58 soup, an d  41 p u d d in g  p kites, a-i d ish es, 4 jjra v y  l>o«ts. stands, and 3 
covers, 4 v c g e ta N e  d ish es an d  co v ers, so u p  tureen co v er an d stan d , salad bow l, fine 
condition. T ra d e  p rice  £ 3 5 .

F o r  Fore ign  g o vernesses ,  chauffeurs ,  shop ass is tan ts ,  
clerks, se rv an ts ,  apply  Inform ation  B u reau ,  “ Daily M a i l ” 
Offices, 3, C arm el i te  H ouse , T em ple ,  London , E .C.

F I V E  L A R G E  B O O K C A S E S .  8  to  1 1  f e e t  lo n g . 
L a r g e  S t o c K  o f  C H A I R S .  S I D E B O A R D S ,  B U R E A U S ,  

a n d  B O O K C A S E S .  1 r a d e  S up p lied .

R. E. TREASURE, C rooked Lane, Preston. 
JOHN WESTHEAD 8  Co., A n tiq u e  F urniture and

E ST A H U SlIK I.i lS?I. Old C hina  "Dealers, /*?J
174, Friargate, and 1 6 ,17 ,18 , Orchard Street, PRESTON.
Charm ing A ntiqve M ahogany Secretaire B oo k case, formerly property 
of the great Lord Mansfield. It  is in three compartments, with shelves en* 
closed by three glazed panelled doors w ith gilt fancy mouldings. Secretary 
drawer in centre fitted with pigeon-holes and drawers, with fall-down 
writing flap, enclosures under and at sides, with doors. Shaped pediment 
8 ft. 9 ins. high, G ft. 3 ins. wide. Price j£40. A  sacrifice.

G E O R G E  A L B E R T  S M IT H , 8 T . IVE 8, H U N T IN G D O N S H IR E .

A n t i q u e  W a r e h o u s e ,  H ig h  S t r e e t ,  S t .  N e o t s ,  H u n t s .
THII LA R G K nT  STOCK Ulv

F U R N I T U R E ,  G L A S S ,  a n d  C H I N A
:,UJ show room *. in  1111; I’r o v i n c k s . Trndr Snii/iltn l.

J. F R A N K S .  ST. NEOTS. <A lso at The  Arcade. Bedford.)T h e  C lo c K  T o w e r ,
S O U T H S E A .

£rnest Smith
Genuine Old Spinning Wheel. 55,-

F i n e s t  
S e l e c t i o n  o f  

A n t i q u e  F u r n i t u r e  
!n  S o u t h  o f  E n g l a n d .

J* W. ROSE 8 SON, Antique Galleries. SLEAFORD, Lines.
Collectors of the Genuine Antique, either in Furn iture, Prints, China, or 
Sheffield Plate, also in early Steel, Copper and Brass pieces, should not 
fail to call and inspect the “  T it-B its  " from the Fens when on tour through 
Lincolnshire by Motor or R a il. {Only three minutes from the Station.) 

S o e c i a l i t y  ; O ld  P r i n t s ,  P in e  G a l le r y  S h o w .

Wanted. — Linthorpe Pottery, marked specimens only, 
large vases and im|«irlanl pieces.

ARMSTRONG & SON, 162 & 39a, high St., Stockton-on-Tees.

MATHERS
M i l l i o n s  o f  G a r m e n t s  S a v e d  Y e a r l y  by using this Splendid ; 
Black Marking Fluid for Linen, Cotton, etc. In bottles, 6 d .,  l/« 

2/6 and 5/«, of all Chemists and Stationers.
W , M A T H E R ,  L t d . ,  D y e r  S t . ,  M A N C H E S T E R .

NIGRINE

F in e  C o llec t ion  o f  A n t iq u e  C ream  J u g s  ;
a lso  S n u f f  B o x e s  a n d  V in a igrettes .

H. HARDCASTLE, 31, Stonegate, YORK. Sccd r" ^ W e.
Old Stamps, Chinaware, Curiosities, Brassware, Manuscript 
Persian Shanama, Juddaudad Manuscript, Idols, Embroideries 
(Indian Hand-made), Shields. Correspondence invited.
B. D. PONCHAJI 8 Co., 30, Meadow St., Fort, Bombay, India.

X X I
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“The Connoisseur Colour PlatesOWING to the frequent demand, by Subscribers, for loose copies of the Plates appearing in 
each number, the Editor has prepared the following list of plates that are in stock. Copies car, 

be obtained at 6d. each, or 4/6 per dozen. A special reduction in price will be made for quantities 
of 100 and over.

Applications to be sent to the “ Colour Plate Department,” 95, Temple Chambers, London, E.C.

A lexander, M iss, by Jas. M c N e ill W h is tle r.
A lm acks, by N icho las, a fte r  H arpe r.
A lm e ria , J. R. S m ith , a fte r  J. Opie .
A lta r  Piece.
A m e lia , Princess, by Cheesm an, a fte r  S ir W . Bcechey. 
Anglers’ Repast, The, W. W ard , a fte r G. M o rland . 
A ngling , A  P arty , G. K ea ting , a fte r  G. M o rland . 
A rb u th n o t, H on. M rs., by D ow nm an,
A riadne.
Azaleas, Lago d i C om o, by E lla  du Cane.

B acchante  w ith  Young Faun, by S. W . Reynolds, a fte r  S ir J. 
B a ttle  o f S ant' E g id io , Paolo  U cce llo . [Reynolds.
B enw ell, Mrs., W . W ard , a fte r  H oppner.
Berghem , N icho las , and h is  W ife , R em brand t,
Best, M rs., by John Russell.
B ingham , Hon. Anne, B a rto lo zz i, a fte r  S ir Joshua Reynolds. 
B irm in g h a m  M a il near Aylesbury, by R. H a ve ll, a fte r H. A iken. 
B rig h to n  M a il C oach , H. A iken.
B uck ingh am , George, D uke o f, w ith  his b ro th e r Francis V illie rs , 

Vandyke.
B u lke ley, V iscountess, by B a rto lo zz i, a fte r  Cosway.
B u ll, John, G o ing  to  th e  W ars, G illray .
Burghersh , L o rd , by B a rto lo zz i, a fte r S ir J. Reynolds.

C h ild re n  and Beggar Boy, by C. W ilk in ,  a f te r  Beechey.
C h ris t C hurch  P eckw ate r Q uadrang le , by John Fulleylove. 
C leopa tra , D eath o f, G uerc ino .
C om ing fro m  School.
C o n g ra tu la tio n .
C ons tan tia , a fte r  G. M o rland .
C onte , M adam e la Princesse de, by D rouais  le  Fils.

“  In fa n ta  M a ria  Te resa ." P o r tra it  know n as, p robab ly  her ha lf
sister, th e  In fa n ta  M a rg a rita  M a ria , Velasquez.

Innocence T a u g h t by Love and F riendsh ip , B a rto lo zz i, a fte r 
G. B. C ip r ia n i.

Japanese P rin ts .
Je rn ingh am , Mrs.
Jew els and Cam eos be long ing  to  th e  K ing a t W indsor Castle. 
J u p ite r  and C a lis ta , Thos. B urke , a fte r  A. K auffm ann.

K em b le , Sarah (M rs. S iddons, ‘ ‘ The T ra g ic  M u se "), J. Downman.

La Bergere E coutee , B oucher.
Lady and th re e  C h ild re n , by Reynolds.
Lady C ockbu rn  and C h ild re n , by Reynolds.
La  M adonna Del G a tto , by B arocc io .
Landscape w ith  Peasants d r iv in g  Sheep.
Last G low : M o n t B lanc, by H ugh M . P ritch a rd .
La und ry  M a id , H en ry  M o rland .
Lesbia.
L in ley , M aria .
L o c o m o tio n , by Shortshanks, a fte r  Seym our.
Lodore  and D e rw e n tw a te r.
London fro m  T o w e r B ridge , by W. L. W y llie , A.R.A.

M a il Coach in a F lood, F. Rosenbourg, a fte r J. P ollard .
M a rk e t o f Love, by B a rto lo zz i.
M a rlbo roug h , Sarah, Duchess o f, S ir G. Kneller.
M a te rn a l Love, C ip r ia n i, a f te r  B a rto lo zz i.
M a rve ll, A ndrew .
M ild m a y . Louisa, W illia m  W ard .
M ontague, Lady, J. M cA rd e ll, a fte r  J. Reynolds.
M o rn in g , o r Though ts  on A m use m en t fo r  th e  Evening, by W. 

W ard , a f te r  G. M o rland .

F a r  m ore com plete li l t  le e  M a s  No.

I  IM PO R T A N T  NOTICE.

THE Proprietor of “ TH E CROWN,” The Court and County 
Families' Newspaper, having acquired the copyright and all 
other interests in the illustrated weekly for connoisseurs and 

collectors known as “  Collecting,” hitherto published at 21, Grafton 
Street, London, W., the Editor of 44THE C RO W N ” begs to 
announce that in future all the features that have distinguished 
“ Collecting” as an Art publication will be incorporated in the Art 
section of 44 THE CROWN.”

The amalgamation was effected with the issue of “ THE 
CROWN ” for July 20th, and all communications intended for 
44 Collecting ” should in future be addressed to the Editor of “ THE 
CROWN,” 35, Sackville Street, Piccadilly, W.

Specimen Copy of “ THE CROWN," post free, ONE SHILLING.

August, 1907. — No. X X II
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BOOK COLLECTORS SHOULD SECURE AT ONCE 1

The Works of Theophile Gautier
------------  The only English translation of these works ------------

By PROFESSOR F. C. De SUMICHORAST
LIM ITED  TO 100 S E T S  OF 24 V O LU M ES . The whole edition for Great Britain has been 

acquired by Mr. Henry Bumpus, and all Collectors should take immediate 
advantage of this opportunity of acquiring this Great W riter's works 

T H I S  W O R K  W I L L  N O T  B E  R E P R I N T E D ,  a n d  w a s  p u b lish ed  for M em b ers  o n ly
o f  th e  J e n s o n  Club, N e w  Y o rk

There are over 10 0  s u p e r b  i l l u s t r a t i o n s , and the Printing and Paper are of the Best 
Mr. Bumpus is offering this grand Edition-de-Luxe,
24 volumes, at £18 : 18 : 0 nett. Only a few Sets left

The Contents and Order of Publication are as follows:
1. M adem o ise lle  de  M a up in , w ith IX. The Louvre XX. Paris Besieged

Essay, In tro d u c tio n  and Preface X. C o n s ta n tin o p le XXI. T h e  N igh tinga les , M ilito n a , Jack
II. M adem o ise lle  de  M aup in XI. S p ir ite and J i l l

III. The Grotesques (V illo n , Scarron, 
C yrano de Bergerac)

XII.
X III.

The Q u a rte tte  
T rave ls in  Russia

XXII. E lias W ildm anstad ius , The M a r
chioness’s Lap Dog, The T h ou 
sand and Second N ig h tIV. Trave ls  in  Spain 

Rom ance o f a M u m m y 
P o rtra its  o t th e  Day (V igny, La -

XIV. T rave ls  in  Russia
V.

V I.
XV. A va ta r, J e tta tu ra , The W ate r 

P a v ilion
XXIII. A r t and C r it ic is m  (V ic to r  Hugo, 

B aud e la ire , D e lac ro ix , e tc.)
m a rtin e , Balzac, Fanny tls s le r) XVI. H is to ry  o f R om a n tic ism XXIV. E nam els and Cameos, and o th e r

V II.
V III.

T rave ls in Ita ly
F o rtu n io , One o t C le o p a tra ’s 
N ights, K ing  Candaule

XVII.
X V III. 

XIX.

C a p ta in  Fracasse 
C a p ta in  Fracasse 
C a p ta in  Fracasse

Poem s

A Prospectus w ill be sent on a p p lic a tio n  Te lephone 1976 H o lbo rn

HENRY F. BUMPUS, 333, High Holborn, London, W.C.
W H O L E S A L E  A N D  R E T A I L  B O O K S E L L E R .

SELECTIONS FROM

The Autotype Company’ s
PUBLICATIONS.

(Permanent Monochrome Carbon.)

THE OLD MASTERS. n a tio n a l Collections, 
includ ing the  N ational Gallery, London; the Louvre, 
Dresden, Florence, £|c.

MODERN ART. A  Numerous C ollection of Nepro- 
ductionsfrom  the Royal Academy, 

the Tate Gallery, the  W alker A r t  Gallery, the 
Luxembourg, Sic.

C P IM IITTQ  D A The chief W orks of th is  
• * •  “ H I  I  I \ . M .  A rtis t are Copied in Perm a

nent Autotype.

ROSSETTI, BURNE-JONES.
A Representative Series of W orks by these Painters.

ETCHINCS AND DRAWINGS
by REM BRANDT, H O LBEIN , DURER, M ERYON, flc.

Proapicluaea of above iatues uiill be aent free on application. 
Full pa rticu la rs o f a ll the Company’s pub lica tions are given in

THE AUTOTYPE FINE-ART CATALOGUE.
Enlarg ed  Ed it io n , w ith  Hundreds of M in ia ture Photographs 

and l in t-B locks o f Notable Autotypes.
For convenience of reference the P ublications are arranged 

A lphabetica lly  under A rtis ts ’ Names.
Post free. One S hilling.

A V is it o f Inspection is invited to

The Autotype Fine-Art Gallery,
74, N e w  O x fo r d  S t r e e t ,  L o n d o n , W .C .

EARLY ENGLISH

JYCezzotint Portraitsr
CA T A LO G U E  of an 
IN T E R E S T IN G  COLLECTION

-------- M A N Y  B Y  T H E  ---------

RARER MASTERS OF MEZZOTINT,
In c lu d ing  a fine Series by W . VA ILLA N T , 

(m ostly proofs) and others by

B e c k e t t Falth orn e P e lh a m T o m p so n
B r o w n e G a s c a r S a v a g e Valck
B r o o k s h a w Goto S c h e n c k V an  S o m e r

B l o o t e l i n g G r een w o o d S im o n V c r k o l je

C o o p e r Lens S m i th W il l ia m s

U c B lo is Luttre ll T e m p e s t ? | C .

N o w  on S ale a t

E. Parsons 8  Sons,
45. BROMPTON ROAD, LONDON, S.W.

a a a a
S e n t  to C o llecto rs  P o st F re e  on re ce ip t o f S ix p e n ce  In  Stom ps*

a a a a
OTHER CATALOGUES OF ENGRAVINGS, ETCHINGS, 
A N D  BOOKS MAY ALSO BE HAD ON APPLICATION.

L i b r a r i e s  and C o l le c t io n s  o f  E n g r a v in g s  o r  s in g le  Item s 
p u r c h a s e d  fo r  C a s h  In To w n  or C o u n tr y .

X X 11I.
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C H A R L E S

AN TIQ U ES

25, 27, & 29, Brook St., W.
And 251, FIFTH AVENUE, NEW YORK.

T he S panish A rt G allery,
50, Conduit Street, LONDON, W.

A CORNER OF THE G A L L E R Y  CONTAI NI NG THE EXHI BI TI ON.
A  U n iq u e  E x h ib i t io n  o f  Ironw orK  o f  t h e  15th , 16th ,  a n d  17th C e n tu r ie s .  T h i s  f a m o u s  C o l lec t io n ,  c o n s i s t in g  
o f  a b o u t  5 ,0 0 0  p ie ce s ,  c o m p r is in g  g r i l le s ,  c a sH e ts .  H n o c h e rs ,  h e r s ,  n a i l s ,  l o c h s ,  e s c u t c h e o n s ,  die., w a s  
e x h ib i t e d  a t  th e  A r c h a e o lo g ic a l  M u s e u m  o f  M adrid  for  25  r e a r s .  A d m is s i o n  on p r e se n ta t io n  o f  v i s i t in g  card.

August, 1507. —  No.lxxii. N X lV .
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The /Eolian Orchestrelle.

The Orchestrelle Co.
AEOLIAN HALL,

135‘6-7lNewBondSt.lLondon,W.

The history of the development of musical 

instruments has been one of gradual 

evolution. The /Eolian Orchestrelle, 

however, with the new

Solo Effect
marks the beginning of a new musical 

era, the infinite possibilities of which are 

as yet unfathomed. The Solo Effect 

instantly brings the Orchestrelle into the 

very limited class of instruments of 

complete musical expression hitherto 

represented only by the Symphony 

Orchestra and the great Pipe Organs. 

Anyone can play the Orchestrelle 

artistically. The owner of ah Orches

trelle has at instant command any kind 

of music he may desire, from a Beethoven 

symphony to the latest comic opera. 

H e can play all music as an Orchestra 

would play it, singling out a melody and 

voicing it through a solo instrument 

against a background of totally different 

sound.

The Orchestrelle, by bringing orchestral 

music, with its many-voiced effects, into 

the home makes it the ideal means of 

entertainment.

You are invited to call or to write for 

the fully illustrated description contained 

in Catalogue 3.

xxv.
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“ C o n n o is s e u r "  E x tr a  N u m b e r , No. 2.

]obn Downman, r.r.r.
By G. C. W I L L I A M S O N ,  L itt. D.

A u t h o r  o f  t h e  “  I . i f e  o f  J o h n  R u s s e l l ,  K . A . , ”  “  R i c h n r d  C o s w a y ,  K . A . , ”

“  V ' c l a s ' i n e z , ”  a n d  n u m e r o u s  o t h e r  w o r k s .

H I S  L I F E  A N D  W O R K S .
With 90 Illustrations in 
Colour and Monochrome 
and a Catalogue of his 
Drawings. :: :: :: ;;

Mits. D o w n m a s , m s  L ady. Stir, w a s  F irst Cousin to  Lor d  Co u r t t n a v .
( O n e  o f  t h e  I l l u s t r a t i o n s . )

P r i c e  5 = n e t  in  P a p e r  C o v e r s .  C lo t h  B o u n d ,  7 /6  n e t
Now on Sale at all Booksellers and Newsagents. As the edition is strictly limited, orders should be given at once.

T H E R E  W I L L  B E  N O  R E P R I N T .

P u b l i s h e r s :  “ T H E  C O N N O I S S E U R , ” C A R M E L I T E  H O U S E ,  E .C .
. .. X X V IAugust, 1907. — No, Ixxn.
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"f ', î 7vrri:r:: / ■"' T- .■ ;'■ ■  - j  . r _.fc. . ••■ -*-; y iTT *ifi‘ T*-!* ■H'Ttwfs-** w»-V- -i'-w-'r. -r“ t̂5~r

r , ■ L- t  *■ Ay£*r _!»**» ty- jfas êAttr* ^
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(F o u n d ed  1731),
P u b l i s h e d  In the  m id d le  o f  th e  m o n t h .

P r i c e  O n e  S h i l l i n g .

The best Magazine for those 
engaged in Literary and Anti
quarian Research, or interested 
in Biography, History, o* &  
Archaeology, Topography, 
Natural History, Adventure, 
Poetry, Art, &  Social Subjects.
The “ Gentleman’s Magazine”  
contains much information that 
cannot be obtained elsewhere, 
or without entailing a vast 
amount of labour and research.

On S a le  a t  a lt  N e w s a g e n t s  and  RooK?tal1s.
NOTE. — A Specimen Copy will he forwarded 

on receipt of ?d. for postage.

Cite "gentleman’s Magazine"
O F F I C E :

1, YorK S tre e t ,  C ovent G arden , W.C.

FOR ALL SATURDAY'S
HOME and FOREIGN NEWS

READ

be ®been>er
THE OLDEST and LEADING d .  

SUNDAY NEWSPAPER 1

BEST FINANCIAL ARTICLE 
COMPLETE

SPORTING INTELLIGENCE 

MOTOR NOTES 
ART MUSIC THE DRAMA

I f  a n y  difficulty is experienced in obtaining “ THE 
O B SE R V E R ," ‘write to the Publisher,

125, STRAND, LONDON, W.C.

The Home: Its Architecture,
Decoration and Furnishing

Jan. 5 

Jan. j 5

The f o l l o w i n g  r e c e n t l y  c o n s t r u c t e d  h o u s e s ,  d e s ig n e d  b y  som e of  th e  le a d in g  d o m e st ic  A r c h i t e c t s  of the p r es en t  
t im e ,  h a v e  been  d e s c r ib e d  end i l lu s t r a t e d  In TH E  W O R L D  la  t h e  s e r i e s  e n t i t l e d  “ H o u s e s  of T o - d a y "

Lurie Court, Farthingsion<\ Northerns Mar. 5
Mr. Walter Cave

Ewelme Down, near Wallingford Ma
Mr. Walter Cave Mar.tg

Jan. 7 7  Creystoke, Banbury Road, near Warwick April 2
Mr. P. Morky Morder

Jan. Phyllis Court, Hampstead Mr. C. H. 1L (^uenrtell May 7
Feb. 5 8, Addison Road, Kensington Mr. Halsey Ricardo
Feb. 12 Cbapelwood Manor, Ashdown Forest May 14

Mr. A. N. Prentice
Feb. tg ‘‘The Br.ie," Famham Mr. W H. Ansel! May*t
Feb. 7 it 41 belle Isle,1' Lough Erne Mr. P. Morky H older June 4

A West Country House, Windermere
Mr. Dan Gilson

llroadleys, Windermere 
Cottage at Garden City 
Mill Huusc, Tad worth

14 Little Tbakehmi r‘

Crathome Hall, Varm>on*Tees

"T he  Mill," AMeburgh 
Cowley Manor, Gloucestershire

Mr. C. V. A. Voy^y 
Mr. Lionel Crane 
Messrs. Forsyth and

MuuJe
Mr. E. L. Lutrei’s,

F.k.LLLA. 
Messrs. Gorge and

Yealcs.
Mr. R. A. Brief'S 
Mr. R. A. B»iggs,

T h o s e  w h o  h a v e  p r o b lem s t o  s o lv e  co n n e cte d  w i t h  b u i ld in g ,  d e c o r a t in g ,  f i t t i n g  and 
f u r n i s h i n g  of t h e  T o w n  o r  C o u n t r y  H o u s e  w il t  find th is  s e r ie s  u sefu l  and i n t e r e s t i n g

F.R.J.LLA.

Sixpence 4 4 
Weekly

4̂ i s  p u b l i s h e d

s i m u l t a n e o u s l y  in  

L o n d o n  a n d  P a r i s

“ T h e  W o r l d "  t r e a t s  o f  p r a c t i c a l l y  e v e r y  s u b j e c t  w h i c h  i s  o f  i n t e r e s t  t o  E n g l i s h - s p e a k i n g  g e n t l e m e n  a n d  g e n t l e w o m e n

OFFICES ; I York Street, Covent Garden, W.C. 9 Fleet Street, E.C.; 30 Rue du Sentier, Paris

The Auction Room Lounger —
Pithy Notes on the events of the week in the various Auction Rooms appear in “ The World" 
These notes cover the sales of

H O U SES ANTIQUES
GROUND R EN TS OB J E T S  D ’ART
IN V ESTM EN TS CURIOS, &c.

An ILLUSTRATION is given each week of an interesting house, as well as reproductions 
of some articles which have aroused or are arousing interest in the Sale Room



TO A N N U A L  SUBSCRIBERS.

Annual Subscribers to The Connoisseur Magazine for twelve months 
from September, 1907, will receive as a Presentation Plate a 

P H O T O G R A V U R E  R EPR O D U CTIO N  OF

T HE annual subscription is 12/=, and the Magazine can be obtained 
from A L L  B OOKSELLERS and N E W SA G E N TS.
The Bookseller’s Receipt must be forwarded to the Publisher 

at 2, C A R M E L IT E  HOUSE, C A R M E LIT E  S T R E E T , E.C., with the 
full name and address, when the Plate will be sent.
As the Plates are not yet ready, Subscribers will kindly N O T  FOR
WARD SU B SCR IPTIO N  RECEIPTS U N T IL  T H E  25th OCTOBER,  
when the Plates will be sent out according to priority of application

T h e  Plates can only be given to A n nu a l Subscribers who pay their subscriptions to any 
Bookseller, or at any Bookstall, or to the Publishers, When the subscription is paid to '•  

Bookseller a receipt should be obtained and forwarded to the Publishers.
Subscribers for the ready bound volumes w ill also receive the Plate.

T H E  S U B S C R IP T IO N  PR IC E FO R  T H E  U N IT E D  K IN G D O M , IN C L U D IN G  PO ST A G E , IS  1 6 / -

Regtstered for transm ission to Canada at Magazine Post Rates. Printed by Bemrose & Sons Lim ited, 4, Snow Hill, 
London, E .C ., and Derby, and published monthly by the Proprietors, Otto Ltd,, of I, Carmelite House, Carmelite 
Street, London, England. Subscriptions—Inland 16 /* , Foreign 1 7 /- ,  to Canada 14 /* , per annum. Published the 1st 
of each m onth. Published by Gordon & Gotch, in Australia and N ew  Zealand t by T h e  C entra l N ew s Agency, in 
South Africa: by J. R . Irwin, 390, St. James’s Square, Toronto, in  Canada t by W heeler & Co., in Bombay and 
Calcutta: by T h e  American N ew s Co., in U .S .A .; and by Saarbach's N ew s Exchange, M ainz, Paris, and 
M ilan, in Europe. _




