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P O R T R A I T  O F  A  L A D Y
(MARQUISE DE POMPADOUR?)

Reproduced from a Pastel 
By Rosalba Carriera (called Rosalba)
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S e p t e m b e r , 1906.

COLLECTIONS 
V IS IT E D

T he DicKins Collection of Porcelain
M r . C. J . D ick i n s ’s  collection of china 

and porcelain is one of the finest in England, being 
especially rich in Sevres and Dresden, the section 
which forms the subject of the present article. To 
be a true connoisseur in “  old ” china requires certain 
specific graces of understanding, which, unfortunately, 
are not the happy possession of the majority of 
mortals. These a re : practical knowledge of the 
texture of the various porcelains, of their marks, and 
of the artists who designed and painted the amazing 
variety of beautiful trifles which, as by a miracle, have 
descended unbroken, or at least but slightly damaged, 
to our time—no doubt through many strange vicissi
tudes of fate and fortune. Mr. Dickins, of Arkindale 
House, Putney Hill, it is almost needless to say, 
possesses all these necessary qualifications, thanks to

By “ V irtu oso”
Mr. Dickins certainly belongs to the last category of 
connoisseurs, since he collects only things beautiful 
in form and quality, and, above all, unblemished. 
There are no doubt many specimens of china which 
are very curious and rare, but absolutely ugly, and of 
such Mr. Dickins will have none; for unless a vase 
or group is not only of the highest quality, but also 
gracious in design, it has no attractions for him, a 
fact which soon becomes evident to those who have 
enjoyed the privilege of studying the contents of his 
splendid cabinets, which are brimful of things lovely 
in form, rich in colour, almost priceless in value, and, 
moreover, arranged with consummate taste.

The Sevres, of which Mr. Dickins has a very large 
collection, is of great value, not so much with respect 
to the number of individual pieces as on account of

which he has gathered together, in the course of a 
good many years, a collection of very remarkable 
beauty and interest.

To collect is one thing; to collect wisely another. 

V ol, XVI.—No. 61.—A

the superiority and softness of paste produced at 
Sevres in the eighteenth century, and nowhere else 
before or since. Sevres lives on, but only on its past 
reputation, for however beautiful may be the vases,
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The Connoisseur

etc., which are still manufactured at that renowned 
fabrique, the paste has lost, and possibly for ever, 
that softness which justifies its name of pate tendre. 
The deep bleu de rat, the perfect turquoise and the 
rose du B a rri, are absolutely things of the past—they 
perished with the ancien regime which gave them 
birth. Under the present ultra-Radical Government 
it has been decided that an official establishment like 
that at Sevres may not compete with the outside

the very earliest period of Sevres, known as Vincennes 
from the fact that when they were made the famous 
factory had only just come into existence, not at 
Sevres, but at Vincennes. W hen, however, in 1753, 
the King became a partner in the works, receiving a 
third share of the property, the manufacture royale 
was removed to the former place, but since 1870 new 
kilns near the Park of St. Cloud have been used for 
the fabrication of Sevres. The early Louis XV.

A FIN E OLD DRESDEN CAFETI ERE AND A PAIR OF

trade, and, therefore, one can no longer purchase 
Sevres china at the renowned factory which gave it 
its name. It is only for presentation to foreign 
sovereigns and as a recognition ot public services; 
and unhappily much of its former renown for beauty 
of form, colour, and finish, has consequently greatly 
diminished of late years. These facts no doubt con
tribute very considerably to the immense value of 
such specimens of the early period as occasionally find 
their way into the market. Amongst Mr. Dickins’s 
collection two lovely dark blue vases (bleu de roi) 
mounted on Louis XV. ormolu are prominently 
conspicuous, not only by their supreme elegance, but 
by their rarity. These Sevres oviform vases are of

LOUIS X V . VASES APPLE-GREEN AND GOLD

mounts are extremely elegant, representing garlands 
of grapes and vine leaves held up by terminal figures 
with Bacchanal heads of the finest workmanship. 
These exceedingly beautiful vases, as well as a pair of 
deep green ones, are reputed to have belonged to the 
now extinct family of Mirabeau, of Aix, a member of 
which was that famous statesman whose premature 
death was one of the chief causes of the revolutionary 
outbreak known as the Reign of Terror. Had he 
lived, he might possibly have prevented it. These 
vases were purchased from a descendant.

Another noble specimen in Mr. Dickins’s collection 
of Sevres is a large oviform vase of apple-green 
ground with a panel representing a shipping subject

4



TWO MAGNIFICENT DRESDEN COPIES OF FIGURES FROM A JOSS HOUSE

GROS-BLEU SEVRES VASES, PAINTED BY MORIN

s



The Connoisseur

by Morin, one of the 
numerous ruinous artists 
employed bv tile Sevres 
factory in the middle of 
tire eighteenth century.
On the reverse is ;i panel 
of (lowers and cer t a i n  
richly-gilt scroll decora
t i ons .  The whole is 
mounted on a chased or
molu plinth. Then come 
a pair of urn-shaped 
Sevres vases with panels 
of apple-green, enriched 
with a design in chased 
g o l d  a n d  embellished 
with exquisitely-painted 
panels representing fruit 
and (lowers. These also 
belonged to the Mirabeau 
family. These fine vases 
are mounted in ormolu 
plinths of scroll design.
But the gems of the col
lection are the priceless 
hexagonal-shaped Sevres 
vases with designs by Boucher representing cupids 
playing amid garlands of flowers and buds, the richly- 
chased background of the rest of the vase being 
bleu de roi and gold. These vases are quite unique,

OLD CHELSEA CANDELABRUM (ONE OF A PAIR)

and, in their
way, \\orth the
p r o v e r h i a 1
“ Ki n g ’s ran-
som.” Nothing
could e x c e e d
thei r c h a r m
and finish, and
none hut a
great ar t i s t
could have de-
signed anything
so fairs'-like and
elegant.

These superb 
vases, which arc 
a m o n g s t the 
f i nes t  in Eu
rope, mark the 
highest period 
of the manufac- 
tory’sgreatness, 
when Mdme.  
de Pompadour INKSTAND WITH GROUP OF FIGURES IN CHINESE COSTUME FINEST DRESDEN

was exercising her ex
quisite taste in artistic 
matters and influencing 
the art products of the 
country over which she 
presided with more grace 
of intellect than of repu
tation. Almost equally 
beautiful is the large vase 
with a deep bleu de roi 
background, embellished 
with medallions contain
ing portraits in the style 
of Louis XVI .  ; but we 
might easily (ill a small 
volume with descriptions 
of other lovely specimens 
of Sevres treasured at 
Arkindale House, some 
of which are reproduced 
here by the kind permis
sion of the owner. But 
the description of a vase, 
like that of some rare 
flower, however excellent 
it may be, really gives but 

a faint idea of the original. We must not, how
ever, omit to mention that there is also a very 
remarkable display of rare Sevres cabarets, or tete-a- 
tiies, as they are sometimes called, single cups and

s a u c e r s ,  and 
ea/e/ies in vari
ous c o l ou r s ,  
p a i n t e d b y 
Wat t eau and 
B o u c h e r ,  as 
well as Sevres 
teapots, eolour- 
e d w i t h  t he  
utmost refine
ment, and bril
liant yet tasteful 
jewelled cups.

Turn we now 
from the noble 
array of French 
por c e l a i n  to 
t h e  Dresden: 
her e  we find 
ourselves in an
other ceramic 
p a r a d i s e  of  
priceless vases 
an d  f i g u r e s .
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I'he Die kins Collection
T h e r e  are p e r i o d i c a l  
“ crazes ” in china as there 
are in all other things 
artistic— in pictures and 
music, for instance—and 
just now the mode in 
I Jresden is for what are 
known as “ Crinoline 
Croups,” of which Mr. 
Dickins lias a u n i q u e  
collection. These rare 
“ prodigies” of Dresden 
are so valuable that the 
prices thereof fairly stagger 
the uninitiated,amounting 
to many  h u n d r e d s  of 
pounds. When, however, 
we examine them minutely 
it is easy to perceive that 
they arc the work of the 
finest artists of the eight
eenth century, who knew 
how to draw and model 
to perfection. The cos
tume of the ladies is that 
which is so conspicuous 
in Hogarth’s p i ctures .  
They wear, not the mod
ern crinoline (which gives 
their name to 
the “ f i g u r 
ines” in ques
tion), but the 
g o o d  o l d  
hoop, sticking 
out yards on 
either side, of 
th e  n o b l e  
dames  who 
t ook s n u’f  f 
with grace and 
a c c e p t e d  a 
cup of tea with 
an elegant dig
nity worthy of 
any one of the 
Nine Muses.
’•'hey are in
deed charm
i ng,  t h e s e  
quaint groups 
curiously sug
gestive of the 
ultra-elegance

BLEU DE FRANCE VASE. CAMEO MEDW.I.IONS 
SUSPENDED SEVRES 1.0U1S XV.

CRINOLINE FIGURE ON PEDESTAL DRESDEN

of the century of which, 
like Pope’s “ Rape'olithe 
bock ” and Watteau’s Le 
D epart pour le Cy/here, 
they are the exclusive pro
duct ; defying imitation, 
every modern attempt to 
reproduce them, even at 
Dresden itself ,  hav i ng  
proved a failure. The 
remarkable c o l l e c t i o n  
made by Mr. Dickins is 
at once artistic and in 
forming— artistic, because 
each item of it is the work 
of an artist, g r a c e f u l ,  
quaint, and beautifully 
coloured ; and informing, 
because, like the pictures 
of Watteau, Lane ret, and 
Pater, they afford us a 
perfect, even if an ideal
ised, notion of the graces 
of a byegone age, when 
even the making of a 
curtsey or of an elabo
rate bow, the taking of 
a dish of tea or a pinch 
of snuff, was lifted to the 

level of a fine 
art.

In one of 
the largest  
and most re
markable of 
Mr. Dickins’s 
“  crinoli nes,” 
the portrait of 
C o u n t e s s  

1 Koger is in-
trod need — 
t h e  l a d y ,  
n e e d l e s s  to 
say, was the 
E lec tor  of  
Saxony's mis
t ress .  11 e r 
Cou r t  ('os- 
t u m e is a 
study worthy 
of a great  
c o s t u m i e r .  
On a wide 
s p r e a d ! n g
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EUROPE (ONE OK A SET OF 4  QUARTERS OF THE OLOllF.)
OLD DRESDEN

hoop the lady wears a petticoat embroidered with 
bunches of flowers in their natural colours, and with 
a long train of green silk. In another group, the 
same fair lady wears a still wider hoop and a mauve 
train. A courtier holds her by the hand as if she 
were the most precious of mortals, and he scarcely 
worthy to touch the tips of 
her taper fingers.

A very valuable group 
represents a lady in a black 
skirt, with a pug-dog on her 
knee, whilst a gentleman in 
a white Court suit kneels 
at her s ide k i s s i n g  her 
hand. In the background 
is a negro servant, resplen
dent in a livery of white 
and gold, who hands her 
Ladyship a cup of choco
late. A pretty group dis
covered recently at Parma 
represents a lady in a wide 
crinoline skirt seated with 
a gentleman at her side, 
and a female pedlar offer
ing her wares. Rich in 
colour and highly gilt, this 
lovely toy is worthy of a 
fairy palace—it is at once 
so quaint and so pretty.
Near it in the same cabinet

THE LOVERS DRESDEN GROUP

is a very interesting group representing two noblemen 
in Masonic costume studying terrestrial globes. The 
figures are embellished with much gilding and rich 
colour. This group is exceedingly curious, as judg
ing by the date, circa 1765, it marks the period 
when Masonry became exceedingly fashionable in the

great worlds of France and 
G e r m any.  T h e  1 argest
spec i men of  D r e s d e n  
owned by Mr. Dickins is 
a scent fountain of the 
very earliest period. The 
design is apparently due to 
Italian artists of the first 
ha l f  o f  the eighteenth 
century, and represents a 
group of tritons presiding 
over a sort of reservoir 
intended for the scent, the 
base of which is painted 
with a rather inappropriate 
panel  r e p r e s e n t i n g  a 
C hi ne s e  landscape with 
figures—forming a curious 
contrast to the main group 
of classical figures. None 
the less this very large 
piece is of great interest 
and value, being a very re
markable effort of the first 
years ol the great factory.
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THE MUSICIANS: GROUP REPRESENTING A LADY AND 
GENTLEMAN PLAYING UPON MUSICAL INSTRUMENTS— 
FINEST PERIOD OF OLD DRESDEN.
FROM THE DICKINS- COLLECTION.
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These are but a few of the scores of equally 
enchanting groups which make Mr. Dickins’s collec
tion one of the richest in Europe. There are also 
some single figures which are most beautiful: one in 
particular, representing that Queen of the art of her 
day, Mdme. de Pompadour, is a gem of delicacy and 
grace. Here is an inkstand, worthy of a Princess in 
a fairy tale, presided over by a Chinaman with an 
attendant holding an Oriental parasol over his head ; 
here crouches a greyhound, superbly modelled ; and 
close to him two marvellous and quite priceless 
Mandarins, like unto those Mr. Tree made such 
good use of in the pretty play, L a Pompadour, that 
attracted the town to the Haymarket some years ago. 
You might well philosophise on either of these figures, 
they are so sagaciously imperturbable. They sit on 
their haunches, wagging their heads, and protruding 
their tongues, and seem to defy you ; knowing their 
own value (a good round income), they smile placidly 
at the admiring ga/.er— provokingly perhaps, lor there 
is a world of cunning in their expression. Two 
charming children’s heads come next—very pretty 
and wonderfully modelled. Three vases upon ormolu 
plinths, all of the finest 1 )resden, are near by, and 
each as beautiful as its neighbour. The embodiment

of riches is here—the envious may well envy, and 
even a National Museum cast a longing eye. One 
particularly interesting feature of Mr. Dickins’s cabinets 
is their sense of repose. Full to repletion as they are, 
gay with brilliant colours and varied forms and shapes, 
the objects they contain seem to harmonise and 
never clash ; there is radiant softness in their charm 
that defies imitation and criticism alike.

The owner of this noble collection— and we have 
not for lack of space mentioned the important col
lection of early English ceramic and porcelain, which 
is exceedingly important— is deserving of it. To a 
practical knowledge of the various porcelains he has 
collected and their values he adds the necessary 
culture without which the connoisseur is an impossible 
person, who only adds and adds to his collection 
because things are rare, regardless of beauty and 
grace. Mr. Dickins, a man of great taste, well versed 
in the French art and literature of the eighteenth 
century, cares, as we have said, only for the beautiful— 
and he is wise. To chat with him about the numerous 
rare things he possesses is indeed a privilege ; and as 
one takes leave and casts a last lingering look round 
the beautiful cabinets and their priceless contents, 
it is with a certain sense of gentle envy.

DRESDEN fC U E L L E  PANEL SUBJECTS, THE MINERS
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Old English Pipes By M. H. H. Macartney

“ Whkn* all tilings were made,” declared 
Salvation Yeo, handing over some tobacco to Sir 
Amyas I-eigh, “  none was made better than this to 
be a lone man’s companion, a bachelor’s friend, a 
hungry man’s food, a sad man’s cordial, a wakeful 
man’s sleep, and a chilly man’s fire, s i r ; while for 
stanching of wounds, purging of rheum, and settling 
of the stomach, there’s no herb like unto it under the 
canopy of heaven.” To this comprehensive eulogy 
of tobacco might be added many other equally warm 
praises or violent expressions of disgust. King 
James I., as every schoolboy will remember, pub
lished a pamphlet called the “ Counterblast” against 
tobacco, in which he speaks of this “  precious stinke,” 
and his feat was commemorated in the doggerel 
lines—

“  A gentleman called King Janies
In quilted doublet and great trunk breeches 
Who held in abhorrence tobacco and witches.”

A good story is told of Algernon Swinburne going into 
the Arts Club one day and, finding every room occu
pied by smokers, delivering himself thus— “ James I,

was a knave, a tyrant, a fool, a liar, a coward ; but I 
love him, I worship him, because he slit the throat 
of that blackguard Raleigh, who invented this filthy 
smoking.” And Ruskin wrote that “  Homer sang his 
deathless song, Raphael painted his glorious Madon
nas, Luther preached, Gutenberg printed, Columbus 
discovered a new wrorld, before tobacco was heard of. 
No rations of tobacco were served out a t ' 'hermopylre ; 
no cigars strung up the nerves of Socrates.” On the 
other hand Salvation Yeo is supported by Spenser, 
who calls tobacco “ divine” ; by Ren Jonson’s “ the 
most sovereign and precious weed that ever the earth 
tendered to the use of man ” ; by Byron, Thackeray, 
Emerson, Carlyle, Milton, Lord Tennyson. “ E l i a ” 
learned to smoke strong tobacco “  by toiling after it 
as some men toil after virtue,” and Sir Isaac Newton 
lost a sweetheart by inadvertently using her finger 
instead of his own as a tobacco stopper. The number 
of great men who fall under the “  Profit ”  Dowie’s 
definition of “  stinkpots ” is gratifyingly large.

Now when tobacco was first introduced into Eng
land—'Which, by the way, was probably done in 1586,

No. I.— E A R L Y  C L A Y  P I P E S
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No. I I .— " O L D  FARMER "  AND NAPOLEON

by Ralph Lane, the first Governor of Virginia, 
and Sir Francis Drake — it was decidedly costly. 
Three years after its introduction, we know, it was 
sold at three shillings an ounce, and in those 
days a shilling had about six times the purchasing 
power that it now possesses. Five shillings were paid 
in 1626 for half-a-pound. The early English pipes 
were, accordingly, small, holding no more hardly than 
the quaint little pipes which the Japanese still use 
to-day. In fact, the first pipes smoked by poorer 
iolk were manufactured out of walnut-shells, though 
this primitive material was soon displaced by clay. 
The “ quality ” had silver pipes, for Sir Walter Raleigh, 
who, according to the old authority, “  tooke a pipe of 
tobacco a little before he went to the scaffolde,” had 
created a considerable scandal some years before bv 
smoking out of a silver pipe when he went to watch 
the execution of his friend, the Earl of Essex. There 
is a pipe in the Wallace collection which is said to 
have belonged to Sir Walter Raleigh, and though, in

the present writer’s 
opinion, this is some
what improbable, it 
shows, at any rate, 
the size of the early 
English pipes.

The gradual evo
lution of the early 
c lay pipe may be 
seen in No. i., where 
the six  s pe c i me n s  
reproduced f rom a 
large private collec
tion, to the owner  
of which the writer
must aga i n  tender  
his best thanks for
his many courtesies, 
c over  a per i od of  
over a hundred years. 

The two bottom specimens are probably of the time 
of the Commonwealth. The third is a little bit later, 
and may be set down to the reign of Charles II. 
The fourth and fifth were manufactured in the 
time of William and Mary, and the former of these 
two shows a decidedly I iutch type of pipe, so that it 
is clear that William’s original home had some
influence upon our contemporary pipe manufacturers.
The last pipe on this illustration is very different. Not 
only is it very much larger, but it is far more ornate, 
and is decorated with the Royal Arms of George 111., 
thus fixing its date beyond any dispute. It is worth 
noticing here that mere Liliputian dimensions in a 
pipe arc not necessarily a guarantee of its antiquity. 
In some parts of Ireland, and elsewhere, small pipes 
called “  elf ” or “  fairy ” pipes are often buried in a 
fairy ring for superstitious reasons, or again, are buried 
with a great smoker just as the Red Indian, for 
example, was buried with his pipe and implements 
of war and all his other principal treasures. At the

N o .  I I I . — ‘ ‘ t w e l v e  foot  s i x  of  s t e m ”
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large Glasgow Inhibition of 1901,  
a number of “  dredgie ” pipes were 
exhibited, such as are used at 
funerals, and are most commonly, 
perhaps, found in the upper ward 
of Lanarkshire.
pipes, and three specimens noted 
by the writer were decorated 
respectively with a palm leaf, a 
three-masted vessel, and a simple 
fluted pattern.

At lirst, as we have already 
noticed, the price of tobacco was 
very high, and this fact led smokers 
into adopting curious substitutes.
Thus Aubrey, writing in 1680, men
tions that divines were not supposed 
to smoke, and quotes the case of a 
certain Reverend \V. Hrendon, a 
profound divine who had been vicar 
of Thornton in 1633. So zealous a smoker was he that 
when he ran out of tobacco he used to cut up the 
bell-ropes of his church and put the shredded pieces 
in his pipe. And Fairholt, in his entertaining book 
says that farmers, when they went into market “  culled 
their newest and biggest shillings to lay in the scales 
against the tobacco,” and that some of the gentlefolk 
smoked away one-third of their total incomes. A 
great impetus, as Pepvs tells us, was given to smoking 
after the Plague of London, because it was noticed 
that the tobacconists had been singularly immune 
from the epidemic. A certain M. de Rochefort, who 
travelled largely in England during the seventeenth 
century, was particularly struck by the prevalence

X O . IV, —  SNAKE PIPE

of smoking, and subsequently described how after 
dinner all the English gentlemen and ladies began to 
smoke, hairholt has quoted a passage from M. de 
Rochefort in which he states that “  it was then the 
custom, when the children went to school, to carry in 
their satchels with their books a pipe of tobacco, which 
the mothers took care to fill early in the morning, it 
serving them instead of a breakfast, and at that 
accustomed hour everyone laid aside his book to light 
his pipe, the master smoking with them and teaching 
them how to hold their pipes and draw in the tobacco, 
thus accustoming them to it from their youths, 
believing it absolutely necessary for a man’s health.” 
The words sound extraordinary in our ears to-day

No. V.---- S N A K E  P IP E  " J O H N  H U G H E S ,  I So8 ”
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vhen the prevention of juvenile smoking is looked 
.pon as one of the most important reforms to be 
arried out in the interests of the race.

]!ut to return to pipes. The incorporation of the 
auild of tobacco-pipe manufacturers was carried out in 
1619, and their privileges extended through the cities 
of London and Westminster, the kingdom of Lngland 
and the dominion of Wales, They were given a 
master, four wardens, and some twenty-four assistants. 
Their incorporation by 
King James was con
firmed by Charles I. 
and re-conf i rmed by 
Charles II. Men were 
regularly apprenticed to 
the trade, and amongst 
the chief places where 
pipes were manufactured 
mav be mentioned Lon
don, Bristol, Selby, and 
Hull. The type of pipe 
manufactured was prac
tically identical all over 
the country, and the 
main interest in them 
consists in the manu
facturers’ marks attached 
to the heels of the pipes.
These d i s t i n g u i s h i n g  
marks were usually the 
initials of the manufac
turer, with or without 
some additional emblem, 
though a large number 
are to be found with the 
particular emblem alone.
If anyone should wish 
to study these various 
marks he could not do
better than read the brief and excellent illustrated 
monograph on E a rly  H ull Tobacco Pipes and their 
Halters, written by Mr. Thomas Sheppard, F.G.S., 

urntor of the Hull Museum. The custom of 
dialling pipes seems to have died out early in the 
ghteenth century, which is, perhaps, natural enough, 
•nsidering that pipe makers were most numerous at 
■e close of the seventeenth and the opening of the 
xt century. But after that their numbers fell off. 
pe smoking in Trance especially has been ousted 

the custom of taking snuff, and apparently Paris 
■ the fashion to Lngland. But towards the end of 
1 a eighteenth century and in the early years ol the 
r leteenth century there was a revival, and in 

afford shire and Worcestershire pipes were made

No. V I .— FANCY Fl im S IN STAFFORDSHIRE WARE

which, from the purely artistic standpoint, are much 
the most interesting of all. That all these pipes were 
intended for practical use is hardly probable. A 
glance at the accompanying illustrations will show 
that to have smoked some of the specimens here 
reproduced would have required considerable dexterity 
and a patience beyond even that of the fastidious 
colourer of meerschaums. The first illustration on 
No. ii. is a representation of a farmer and bis dog,

and the l i k e n e s s  is 
sufficiently convincing 
to have  e n a b l e d  the 
modest manufacturer to 
have dispensed with the 
legend, “  Old Farmer,” 
w h i c h  h a s  h e e  n 
t h o u g h t f u l l y  written 
across the farmer’s hat. 
Unfortunately the far
mer has lost his pipe, 
but a perfect specimen 
is seen in the last plate 
in the “ John Bull ” 
pipe, from which the 
mind’s eye can easily 
reconstruct the missing 
portion. The fellow to 
the “ Old Farmer ” is an 
excellent specimen. It 
is, ho we v e r ,  doubtful 
whether this is of Eng
lish manufacture at all. 
Certainly the clay and 
colouring are  unl i ke  
other Staffordshire pipes. 
P o s s i b l y  it may he 
Wo r c e s t e r s h i r e .  It 
need scarcely be ex
plained that this is a 

likeness of Napoleon. He is wearing a black cocked 
hat, a coat of a gay Lincoln green adorned with bright 
red facings, white trousers, top hoots, gilt epaulettes, 
and a detachable sword. All the colours are extremely 
brilliant. Whether the uniform is technically correct 
has not been ascertained by the present writer. In 
any case, it is not a very vital point. It might just 
be explained that the head lifts off and that the bowl 
is inside the body. The place for the stem is obvious. 
No. iii. shows us a really beautiful example. I he 
colouring of this pipe is of a delightful white spotted 
with green, and on the underneath it is pure white. 
The body of the pipe is about 10 inches long. 'I he 
owner of the pipe, at my request, measured up the 
length of its labyrinthine mazes, and it was found that

15



The Connoisseur

the total length worked out at 1 2 feet 6 inches. If 
length lias a corresponding effect in producing coolness 
of smoking this pipe should have been an ideal one 
for a man with a sensitive tongue. The effort of 
drawing through it (to-day, at any rate) is considerable. 
Pipe connoisseurs may possibly be interested to know 
that it probably belonged to the famous Bragge col
lection. At any rate, it was sold as such to the present 
owner. The most common and obvious form for 
these macaroni-like freaks was the snake. The top 
pipe on the last plate is a good example of this kind, 
but a more realistic, if less beautiful, example is seen 
in No. iv. This pipe is of a dark mottled brown, 
and the head of the snake is seen very clearly holding 
the bowl in its mouth. The mouthpiece, of course, is 
formed by the reptile’s tail. The next plate is another 
sample of the same kind. The colouring on this,pipe 
is extremely pretty, being a combination of a dark 
blue with brown and red. This pipe also was 
measured, and its length came to 9 feet. A peculiarity 
of this pipe is that it is marked with the words “ John 
Hughes, 1808,” and it is more likely that Hughes was 
the owner than the maker. It is rather curious that 
the name, supposing the pipe to have smoked, would 
have been topsy-turvy when in the smoker’s mouth. 
The first specimen on No. vi. does not call for any 
very special mention. In shape it is identical with the

other specimen reproduced on No. vii., and is of 
a uniform brown. Its companion is considerably more 
interesting. The recumbent figure, with a singularly 
unprepossessing countenance, will, on close inspec
tion, be found to be in some kind of uniform. The 
man’s coat has three rows of buttons, and has “  tails,” 
which, unfortunately, do not come out in the photo
graph. He is also wearing a wig and a stiff standing 
collar. No. vii. contains nothing fresh, and has been 
shown because it contains excellent duplicate speci
mens. The pipes shown in this plate belong to the 
Willett collection, and tbe writer must thank the Curator 
of the Brighton Art Gallery for permission to repro
duce this photograph, which was taken when the pipes 
were being exhibited in the Bethnal Green Museum.

exigencies of space have forbidden that this article 
should be anything but uncontroversial. There are 
people who firmly believe that tobacco-smoking was 
known in England before Raleigh’s time, and Tairholt 
has a most curious note in which he says, “  the author 
of this work has seen in the collection of drawings 
formed by a late distinguished antiquary to illustrate 
Norfolk, one representing a carved panel of the age of 
Edward III., and from the mouth of one figure a pipe 
comfortably depends.” Ancient monuments and so 
on are, however, ticklish things. Scott’s playful jests 
in “  The Antiquary ” have taught us that.

No. V II.— A GROUP FROM THE WILLETT COLLECTION AT BRIGHTON' MUSEUM
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“ R e st  then in peace, oh, Sidney ! we will 
not celebrate your memory with tears, but admiration. 
Whatever we loved in you, whatever we admired in 
ton, still continues, and will continue in the memories 
of man, the revolutions of ages, and the annals of 
time. Many, as inglorious and ignoble, are buried in 
oblivion, but Sidney shall live to all posterity, for, as 
the (irecian'poet has it, ‘ Virtue’s beyond the reach of 
fate.’ ” ! C a m d e n ,  in 
these h i g h - s o u n d i n g  
words, wrote the epitaph 
of one whose early and 
untimely death was de
plored by everybody.
Sir Philip S i d n e y  be
queathed his estates to 
his next brother, Robert 

then 23 years of age 
—in the event of there 
1 ing no posthumous 
m born.  L i k e  his 
dcr brother Phi l i p ,  
ubert was extravagant, 
id had a great desire 
ra  soldier’s life. He 
wried in T584 Ilarbara 
unage, of Coity Castle 
Clamorganshire, one 
the richest heiresses 
the day.  Que e n  

'izabeth was opposed 
’ this union for some 
’ accountable reason,

; d sent  Si r  Wa l t e r

Raleigh in great haste with her royal command that 
110 marriage should take place, and that Robert Sidney 
was to return to London at once. But Raleigh 
arrived just a few hours too late, as the ceremony 
had already taken place. Barbara Sidney was pos
sessed of a temper and an exacting disposition, but 
she was a devoted wife, and a good manager, attend
ing to her husband’s affairs during his long absences

abroad. In 1585 lie 
set out with his uncle, 
Robert Dudley, Lari of 
Leicester, for Blushing, 
where his brother Philip 
had already pr e c e d e d  
him. At the Battle of 
Z ut pho n ,  whe r e  Sir 
Phi l ip r e c e i v e d  his 
mortal wound, Robert 
was k n i gh t e d  by his 
uncle tor his valour in 
tile field. Three years 
l ater  he was made 
(lovernor of Blushing, 
which position he held 
for twenty-eight years.

I11 1588 Lord Leices
ter died, and bequeathed 
to hi s  n e p h e w ,  S i r  
Robert, some farms in 
Kent and his great two
handed sword, decorated 
with “ the b e a r  and 
ragged staff ” on the hilt. 
This hangs to-day in theTHE SECOND EARL OF LEICESTER

I
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THE COUNTESS OF SUNDERLAND (SACHARKTSSa ), DAUGHTER 
SECOND EARL OF LEICESTER B Y  VAN DYCK

entrance hall of Penshurst. In 1589 his unde, 
Ambrose Dudley, Earl of Warwick, Leicester’s younger 
brother, also died, and thus Sir Robert became the 
sole representative of the Dudleys.

In 1606 Sidney was advanced to the dignity of 
Viscount I.isle, and ten 
years later was relieved 
of the Governorship of 
b lushing, a post which 
he regarded as being 
tantamount to banish
ment. He was after
wards a good deal at 
Court, where he was 
chamberlain.

On his return he 
was made a Knight of 
the Garter, and two 
years after created Earl 
of Leicester. He died 
and was b u ried  at 
Penshurst. During his 
lifetime he had added 
the present g a lle r y , 
erected the brick walls 
round the gardens, and 
built the stables. His 
only s u rv iv in g  son,
R o b e rt , had married 
in 16 16  Lady Dorothy

Percy, eldest daughter of the Earl of 
Northumberland. Both she and her 
sister Lucy, Countess of Carlisle, 
possessed great beauty and wit, 
though their tempers were very im
perious. Robert Sidney was thirty 
years of age at the time of his 
father’s death, and was already a 
man of mark. He had served his 
King in the Low Countries, and was 
known in Parliament to be a sound 
man of politics of great ability. He 
lived quietly at Penshurst for some 
years after his succession to his 
father’s title, and in 1632 he was 
appointed A m b a ssa d o r  - E x tra 
ordinary to the King of Denmark. 
After his return he settled down at 
Penshurst until 1636, when he was 
appointed Ambassador to the King 
of France. In 1641 Lord Leicester 
returned from his embassy, and in 
that year was born his thirteenth 
and last child, Henry, destined 

afterwards to become the Earl of Romney and a 
very important personage. Of Lord Leicester’s other 
children it is only necessary to speak of Philip, Lord 
Lisle, Algernon, and Robert, all of whom were 
conspicuous men of their day. About the time of

or

ROBERT SID N EY , PHILIP LORD LISLE, 
SECOND EARL OF LEICESTER

ALGERNON SID N EY, SONS OF THE
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Leicester’s return from Paris troubles in England were 
mcreasing, and in his journal he writes : “  All that 
winter I stayed in London until 25th July, 1642. 
. . . The troubles increasing in the kingdom, which
was now divided into the King’s quarters and the 
Parliament’s quarters, from Wales I could not receive 
my rents after one Lady Day, which was 1642, which 
was in the King’s quarter.”

He was appointed Lord-Lieutenant of Ireland, and

accompanied by his brother Algernon, who was 
appointed Governor of Dover Castle, while he himself 
received the thanks of the Commons. Though Lord 
Lisle and Algernon Sidney had given their adherence 
to the Parliament, still they took no part in the 
proceedings against the King when he was nude a 
prisoner and put on his trial. In fact Algernon 
opposed Bradshaw regarding Charles’s execution, for 
which Cromwell never forgave him. It is said that

THE TAPESTRY ROOM

though he never proceeded there to take up his duties 
'*wing to the King’s dispute with Parliament—both 
iving him contradictory orders—he sent his own 
-giment over under the command of his eldest son, 
ord Lisle. His son Algernon, then eighteen years 

age, also commanded a troop in the regiment. 
These brothers, on their return to England, sided 

;th the Parliament, while the King relieved Lord 
-ieester of the office of Lieutenant-Governor. From 
us time forward he retired to Penshurst and spent 
e remainder of his life in literary pursuits. Lord 
isle, who married Lady Catherine Cecil, daughter of 
- Earl of Salisbury, was voted by Parliament to be 
overnor-General of Ireland. He returned in 1647,

the prayer King Charles said on the scaffold was 
practically the same prayer Sir Philip Sidney had put 
into the mouth of Pamela in his “ Arcadia.” After 
the execution of Charles, the Parliament placed two 
of his children, the Duke of Gloucester and Princess 
Elizabeth, with Lord and Lady Leicester at Penshurst, 
where they remained for fourteen months. For this 
they received an allowance of ^ 3 ,0 00  per annum.

Princess Elizabeth died a month after leaving Pens
hurst, at Carisbrooke Castle, leaving, as a token of her 
gratitude, a diamond necklace to Lady Leicester. 
This gift became a source of great dispute between 
the Parliament and Lord Leicester, who, after the 
Restoration, gave it up in return for a sum of money.
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HENRY SID N EY, AFTERWARDS EARL OF ROMNEY BY L E L Y

Lady Lisle died at the age of twenty-four at North
umberland House, leaving two sons and two daughters. 
Lord Lisle was scarcely ever seen 
again at Penshurst after his wife’s 
death, while his terrible temper 
and political dissensions with his 
father and brother A lg e rn o n  
estranged him from all his family.
Lord Leicester, whose valuable 
papers and journals form so great 
an addition to our knowledge of 
the history of these disturbed 
times, alludes to the memorable 
scene in the House of Commons 
which took place on April 20th,
1653. “ It happened that day 
“  that Algernon Sidney sat nest 
“ the Speaker on the right hand.
“  The Cieneral said to Harrison,
“  ‘ Put him out.’ Harrison spake 
“  to Sidney to go out, but said he 
“ would not go out and sat still.
“  The General said again, ‘ Put 
“  him out.’ Then Harrison and 
“  Wortley put their hands upon 
“  Sidney’s shoulders, as if they 
“  would force him to go out ;

“  then he rose and went towards the door. Then 
“ the General went to the table where the mace lay, 
“  which used to be carried before the Speaker, and 
“  said, ‘ Take away those baubles.’ So the soldiers 
“ took away the mace and all the house went out." 
1 his act seems to have disgusted Algernon, who re

tired to Penshurst, appearing no more in political 
history until after Cromwell’s death. He then re
turned to his old seat in Westminster, and in 1659 
was sent to Copenhagen as Commissioner to open 
negotiations of peace between the sings of Den
mark and Sweden. Lord Leicestei, now a very 
old man, was present when Charles II. made his 
entry into London in 1660, and was then sworn 
to the Privy Council, retiring immediately after
wards to Penshurst. In the meanwhile Algernon’s 
embassy was successful in every way. After accom
plishing his mission, he was uncertain about returning 
to England, not knowing what sort of reception 
awaited him. So he travelled to Brussels and France, 
living several years at -Montpellier and Limoges. 
A great desire to see his aged father brought him 
home to Penshurst, and only just in time, for old 
Lord Leicester died in 1667 at the age of 82. 
Algernon and his brother, now third Lord Leicester, 
entered into a legal dispute over a legacy of .£5,000 
left by their father to Algernon. He also stood for 
Guildford, backed up by his friend William Penn, 
but the date of the election was secretly changed
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by unfair means, and Algernon was not returned. 
After this he stood for Bramber, but was opposed 
by his younger brother, Henry, who was gentleman 
and Master of the Robes to the King. Algernon 
was duty returned, but when Parliament re-assembled 
his election was declared void, a charge having been 
brought that he had accepted a bribe from France. 
This was brought on the word of Barillon, then 
Ambassador of France at St. James’, and was pro
bably utterly untrue, for there was no confirmation 
of the statement forthcoming. He then assisted 
William Penn in drawing up a plan of government 
lor the new colony of Pennsylvania, and so valuable 
were his services that it is recorded in the Life o 
William Pe/in that “  America owes much to Sidney.” 

Poor Algernon was not, however, to be allowed to 
remain in peace for long, as the Government were 
watching for an opportunity to arrest their opponents,

the leaders of the W hig Party. 
In 1683 a plot known as 
the Rye House Plot was 
the e xcu se  for Algernon’s 
a r re s t , to g e th e r  with the 
D u ke o f Monmouth and 
others. The plot, so it is 
alleged, was either to capture 
or shoot the King as he 
re tu rn e d  from Newmarket 
Races. Arrested in June, 
lie was not arraigned until 
the following November be
fore a court, which was then 
presided over by the brutal 
Judge Jeffreys, He was al
lowed no aid from counsel, 
nor were any witnesses al
lowed to come forward on 
his behalf, and thus was he 
convicted on the sole evi
dence of “  that monster of 
a man, Lord H o w ard  of 
Escrick,” as Evelyn describes 
him in his diary.

Of the others who were 
a rre s te d  with A lg ern o n , 
Monmouth was allowed to 
escape to Holland, Hamp
den was heavily fined, Lord 
Grey escaped, and Lord 
Howard was discovered hid
ing in a chimney. To save 
himself he turned king’s evi
dence. Russell and Sidney 
were thereupon executed in

MRS. JORDAN AND HER CHU.DREN BY CHANTREY

the 'lower, while Essex died mysteriously in the same 
place. It is recorded of Algernon that he met his fate 
with great fortitude, and as he approached the block 
he said, “  I have made my peace with God, and have 
nothing to say to man ; but here is a paper of what I 
have to say ” (handing the document to the sheriff). 
“  I am ready to die,” he said to the executioner. 
“  I will give you no further trouble.” He then knelt 
down for a few moments, anti on rising laid his head 
upon the block and waited for the stroke. “  Are you 
ready, sir? Will you rise again?” “ Not till the 
general resurrection. Strike on,” replied the ill-fated 
man, who instantly ended his eventful life.

His brothers who survived him were Philip, Lord 
Leicester, and Henry, the youngest of the family, his 
brother, Colonel Robert Sidney, having pre-deceased 
him. It is recorded of the colonel that he was really 
the father of the Duke of Monmouth, for his mistress, 
the beautiful Lucy Waters, who left him to become

TICK WITH GOLD 
•ATCH CASE HANDLE, 
■ IVEN TO THE LATE 
ORD DE L ’ lSLE BY 
HE KING, WHEN 
RtNCE OF WALES
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mistress to Charles II., was the mother of a child bom 
very shortly after. This child (diaries strangely 
imagined to he his own son, and thereupon created 
him Duke of Monmouth, but everything points to 
the probability of Colonel Sidney being the real 
father.

Three months after Algernon's death, Lady Sunder
land died at Althorp, and thus, out of the numerous

DUTCH OAK CABINET WITH SILVER MOUNTS

family born to the second Lord Leicester, only two 
now survived. Philip, third Lord Leicester, received 
a general pardon at the Restoration, and taking no 
further part in politics, died in 1(197, then over 80 
years of age, leaving a son Robert, who married Lady 
Elizabeth Egerton, only daughter of John Egerton, 
Earl of Bridgwater. Robert, fourth Earl of Leicester, 
had four sons, of whom Philip, John, and Joceline 
became successive Earls of Leicester ; but after the 
decease of Joceline without issue, the title became

extinct. It was alter Earl Joceline's death that the 
library of books and line collection of armour at 
Penshurst were unfortunately dispersed. Before 
leaving the subject of the family to turn to a final 
look round the house, I must refer to Henry Sidney, 
Algernon’s youngest brother. This young man was 
exceedingly handsome, and was very popular with the 
fair sex. He was Master of the Robes, and attended 

on James H. at his Coronation, and it 
is told of him in Collins's Memoirs o f Ike 
Sidneys, “  That the Crown being too big 
for his head, was often in a tottering 
condition, whereupon Mr. Henry Sidney, 
supporting it with his hand, pleasantly said 
to the King, ‘ This is not the first time 
our family have supported the Crown.’ ”

It was not long after this that Henry 
Sidney did his best to deprive his master 
of the throne, and he was one of the chief 
promoters of the Revolution in 16SS. 
While he lay concealed at Lady Place, 
near Creat Marlow, the plans were matured 
for bringing over William of Orange, with 
whom he had been in confidence. In 
fact Sidney conveyed to Holland the in
vitation to William to invade England, and 
he actually received him on his landing. 
For his services King W illiam made him a 
Privy Councillor and Secretary of State. 
In 1692 he was Lieutenant-Governor of 
Ireland, and fought at the battle of the 
Boyne. He received large grants of the 
Irish forfeited estates, and was created 
Earl of Romney in 1694. He was Master 
of the Ordnance, and it is due to his 
tenure of that office that we have the 
“  broad arrow ” as the Government mark 

The Government not then having 
any mark to distinguish their property, he 
marked everything with his arms, the 
“  Pheon ” or “  broad arrow,” and this has 
ever since been used by the Government. 
He died unmarried in 1 704, and is buried 
in St. Jam es’s Church, Piccadilly. Pens- 

hurst remained in the male line till 1743, when on the 
death of Joceline Sidney, seventh Earl, it was be
queathed to his natural step-daughter, Mrs. Streatfeild. 
After a great deal of litigation, the greater portion ot 
the property was acquired bv the younger daughter 
of Joceline’s brother, Col. Thomas Sidney, who had 
died leaving no male heir. This daughter married 
William Perry, and their daughter became the wife of 
Sir Bysshe Shelley. She in her turn left a son, Sir 
John Shelley, who took the name and used the arms
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of Sidney. After failing to establish his right to the 
barony of L ’ Isle, lie was created a peer in 1835 by 
his father-in-law, William IV., who bad morganatically 
married the beautiful Mrs. Jordan. The present 
holder of the title and owner of l’enshurst is now the 
diird Baron, born in 1853, and is the great-grandson 
of William IV. and Mrs. Jordan—the sons from this 
morganatic marriage becoming Karls of Mun
ster, one of William IV .’s titles, 

before leaving the 
apartments, 1 
piece of needlework,
Sidney, who was
Anne. It represents a cherry-tree, which Anne 
noticed when driving with Lady Hettv near 
Richmond. She ordered the cottager to supply 
her with a quantity of the fruit, which she 
could take home on her return drive, and thus 
the baskets loaded and waiting for her are 
shown. Entering the bouse from the great 
hall, by the private entrance, the vestibule or 
hall is square and low, the walls being covered 
with the Sidney armour, halberds, pikes, old 
muskets, matchlocks, and rests. There also 
hangs the magnificently embossed bridle, worn 
on the Duke of Buckingham's horse. A bust 
of William IV. and the exquisitely carved 
statue by Chantrey of Mrs. Jordan with her 
two children, are conspicuous objects. Hal
berds and pikes, shields and Norman armour, 
are all interesting relics here, as is also the old 
gun, with oak stand or mount— something like 
the centre board of a yacht— which was used 
in very early days for firing between the battle
ments. The great sword of Robert Dudley,
Karl of Leicester, with “ the bear and ragged 
staff’ on the hilt, and mentioned in the 
inventory at Kenilworth, hangs on the wall of 
the passage leading to the adjoining Corridor.

Kither side of this, arranged along the walls, 
are swords used in England from the earliest to 
he latest date. The hilts of many of these are

Drawing Room originally being above where it now 
is). Outside the doors are the original helmets, 
with crests and coronets on the top, worn by 
Ambrose, Earl of Warwick, Sir Philip Sidney, and 
Robert Dudley, Earl of Leicester. These are, of 
course, intensely interesting. Several pieces of furni
ture and china here are valuable, especially so the

■ xtreniely beautiful in design and chasing. A yUEEN 
urious model of a piece of artillery stands in the 
■ 'widow. It is a copy of the cannons at Dover Castle, 
ml is called “ Elizabeth’s Pistol.” Leading from this 
assage is the Corridor, which connects the house 
uilt by Sir John de Pultney in 1341 and that old 
art ol the building which only consisted of the Ball 

domi, and stood separate from the house. From 
his Corridor the small Dining Room and Drawing 
mom are entered (the former of which, and perhaps 
art of another room adjoining, probably the pre

sent housekeeper’s room, formed the Chapel, the

E E S  CHARLOTTE'S WEDDING PRESENT TO WILLIAM IV.

j  black oak cabinet, with silver mounts, the gift, it is
, said, of a Russian Prince to a Sidney. The locks
s on this point to the Henry V III. period. At the north 

end ol the Corridor is an octagonal vestibule, from 
1 the centre of which hangs a silver lamp. The ceiling
1 is groined and painted, and on the walls are pictures
1 of Queen Charlotte and George I. Old mirrors of
' ebony, with silver decorations, old Indian cabinets, 
s old earthenware pitchers, all quaint and rare, help 
- to fill this pretty little vestibule. A finely-painted
; Elizabethan cabinet, with brass binges and lock, and
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Italian work of flowers, painted on, is a remarkably 
fine piece of work. The small Dining Room, once 
the Chapel, contains a vast number of pictures too 
numerous to mention, beyond those by Lely, The 
Adorning o f Venus, the second largest picture he 
ever painted. Others are by Kneller, Teniers, \ an 
de Velde, Stoop, Wissing, and many Dutch artists.

the room is a magnificent chandelier of crystal, with 
a large ball of cut-glass pendant at the bottom.

A small black cabinet contains the tiny toy china 
tea sendee of Princess Charlotte in perfect preservation. 
The house is noted for the tables, cabinets, china, 
mirrors, and pictures, and amongst the former is a 
table inlaid on the cream-coloured legs and sides with

LAST PORTRAIT PAINTED OF WILLIAM IV.

The Drawing Room leads from here, and faces west, 
having three large French windows, from which 
charming views of the country are obtained. This 
room is full of interesting objects, for here are 
pictures, including one by Lely, The Xine Muses, 
the largest he ever painted, and Old Leicester House, 
which stood on the north side of Leicester Square. 
It was here the Sidneys resided when in London, 
and it remained in the family till it was pulled down 
towards the end of the eighteenth century'. Either 
side of the fireplace are the miniatures and locks 
of hair of most of the Sidneys. In the centre of

tortoiseshell, the top being covered with old English 
beaten silver. Of the cabinets there are a pair of 
very fine Chinese work on either side of the fire
place, and two more between the windows. An ex
ceptionally handsome commode is against the south 
wall, under Lely’s large picture. This is Louis XV. 
period, and has French mounts and lacquer, and on 
it is a mirror encased in a broad frame of solid silver. 
There are old cut-glass decanters and tumblers with 
the crest and arms of the Sidneys on the mantel 
piece, also a mirror with border in green, gold, and 
red enamel over the fireplace.
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A PAIR OF UNIQUE HEXAGONAL-SHAPED SEVRES 
VASES OF THE HIGHEST QUALITY, ABOUT PERIOD 
LOUIS XV.— BLEU DE R O I-W ITH  PANELS PAINTED 
WITH BOUCHER SUBJECTS.
FROM THE DIOXINS’ COLLECTION.



Pens hurst Place

TABLE INLAID WITH TORTOISESHELL, TOP OF ENGLISH BEATEN SILVER

Passing north from the Drawing Room 
the large vestibule is entered. This is on 
the original site of the oldest part of the 
house. The ceiling is finely moulded, and 
round the walls are bookcases, carved in 
oak, filled with rare old books. There is 
also plenty of good china. A large win
dow filled with stained glass, on which 
are the Royal Arms of Henry IV. and 
the Sidney crest, lights this room on the 
north side. A large picture, by Lawrence, 
of William IV. in naval uniform hangs 
on the east wall ; while another of him 
when Duke of Clarence, by Morrison, is 
also here. On a large console table of 
James 1. period, and in a glass curio table, 
are many relics of great interest. Amongst 
them is Sir Philip Sidney’s purse, Queen 
Anne’s comb, pipes found on Cromwell’s 
camping ground, William IV .’s snuffbox, 
a piece of Queen Victoria’s wedding dress, 
Queen Charlotte’s bracelet, and some old 
pistols. Then there is the Malacca cane

NEEDLEWORK PANEL BY LADY BETTY SID N EY, 1 7 1 9

with a gold watch case as the handle, and gold ferrule, 
given by King Edward V II., when Prince of Wales, 
to the late Lord de L ’Isle when staying at Penshurst. 
These, and King William’s riding whip, sword stick, 
and foils are but a few of the many interesting relics 
of royalty kept here. A charming miniature in a 
solid gold frame of William IV. is interesting, as 
being the last ever painted of him. There are other 
rooms leading off on the west side, such as the 
Morning and Smoking Rooms, with their pictures 
and quaint old lirebacks, and a tiny room full of 
pictures and engravings, but want of space forbids 
me to enter into these, or even give the briefest 
description. I must therefore conclude my already 
long article by saying that the list of illustrious 
men and women who have been guests within the 
walls of Penshurst from its earliest days is truly 
wonderful. Monarchs and statesmen, poets and 
soldiers, and the most distinguished men and women 
of the day have all visited here. Civil war has 
never laid low a stone of the house, though, after 
the fall of Charles L, Parliament confiscated it for 
a few days, only to return it to its owner as a 
golden prison for the children of the ill-fated King. 
And finally, to quote the words of Howitt: “  England 
among her titled families can point to none more 
illustrious than that of Sidney. It is a name which 
carries with it the attestation of its genuine nobility. 
Hut it is by a far higher nobility than that of ancient 
descent or martial or political power that the name 
of Sidney arrests the admiration of Englishmen. It 
is one of our great watchwords of liberty.”
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A  Paris Bordone at the Vatican Gallery By A . J. Rusconi
I hk glorious historical collection of pictures 

at the Vatican is being rejuvenated. In order to 
avoid the danger of lire which has threatened the 
gallery for some time in its present position above 
the roofs, it has been decided to remove the pictures 
into better adapted premises near the Museum, On 
this occasion certain pictures from the private apart
ments, and from the Christian Museum, which can 
now scarcely be seen, will be added to the collection. 
One painting in particular has lately been joined to 
the gallery. The admirable St. George, bv Paris 
Bordone, has been taken to the third room of the 

gallery from the ante-room of the audience hall. 
This fine work has long been at the Vatican, hut 
attracted nobody’s attention before Venturi published 
it in his Maninnenfi inediii d i Kama. Vet the work 
is among those that best deserve admiration for the 
profound sense of beauty by which it is pervaded, 
for the incomparable grace which it breathes forth 
like a subtle aroma, and for its exquisite blending 
of strength and charm and suavity of expression.

St. George advances on his white horse over the 
conquered dragon, and clutches in his right hand 
his drawn sword, whilst his left holds the reins of 
his charger. His face, pale and austere, expresses 
neither fear nor wonder, but thought as impenetrable 
as his shining armour. Neither the dragon, nor 
the beautiful saved Princess occupy the mind of the 
chosen knight, which drifts far, far from his fulfilled 
vow. In the hour of victory a thought of pity and 
grief surges upon his generous soul. The corpses 
of those that have been slain by the horrible monster 
disturb the joy of triumph and the victory of to-day 
by so many useless sacrifices in the past. Among 
the decomposed skeletons and bones is the mutilated 
corpse of a young and beautiful youth. The fine 
torso no longer holds its noble head, which has fallen 
to the ground, and rests on the lifeless arm beside 
the body. But his face, even in the rigidness of 
death, and in the deep shadow in which it is almost 
hidden, expresses so much bitterness and such intense 
horror at his premature death, that the saintly knight 
feels and weighs all its greatness and force.

Rarely has art achieved such noble and elevated 
significance. The Venetian masters, who loved to 
glorify strength and wealth, joy and luxury, at times 
rose above the reality of the hour, ahove the ap
pearance of things, to a solemn mastery, rich in 
profound significance. Paris Bordone, who more 
than the others was enamoured of things beautiful 
and transient, magnificent and richly attired women, 
scenes of splendour and brave warlike deeds, did 
not forget the great example set by the best Venetians,

and at times searched for the true hidden essence 
of things. In this picture is a clear reflection of 
the art of Giorgione, the marvellous master who 
attracted so noble a following of artists,

Paris Bordone was not among the last to follow 
and imitate the example of the great master of 
Castclfranco. Having left the studio of Titian, where, 
we are told by Vasari, he had learnt little, lie was 
attracted by the work of Giorgione, whose manner 
pleased him greatly, and who had the reputation 
of “  teaching well and with all his heart whatever 
he knew.” Giorgione, however, was dead, much to 
the grief ol the youth who wished to learn from 
him. “  Since he could not do better, therefore, 
Bordone set himself to imitate the manner of 

Giorgione to the utmost of his power.”  In this 
study and imitation Paris Bordone did not lose his in
dividuality, since he was less attracted by the externals 
of the master’s art than by the depth of his vision, 
which sounded the intimate nature of things, that vision 
which was not satisfied solely with surface beauty7.

I he great picture at the Vatican comes probably 
from the Cathedral of Noale, near Treviso, where it 
was noticed by Maniago, and recorded in his Storia 
delle A rti Friulane as a work of Pordenone’s, to whom 
it was also attributed by Crowe and Cavalcaselle, 
owing to the signature which is still visible on the 
left of the picture: I. A. R EG I. PORI).

But this signature has been repainted, and careful 
examination reveals under the P the original B, and 
under the I the former P. Thus the name of Paris 
(Paregi) was changed into the unintelligible I. A. 
R E G I., which was explained to be the family name 
of Pordenone, the name Regillo, which was attributed 
to the master only after his death.

But there is nothing of Pordenone in this picture 
—none of his agitated and superficial art in this 
magic vision of light and colour, enlivened by such 
noble poetry. It is Paris Bordone who here raises 
the solemn voice of his song, Paris Bordone whose 
most significant characteristics can here be discerned 
—above all the closed hands of St. George, with the 
forefinger bent in the master's customary manner. 
Minute analysis reveals all the forms peculiar to 
Bordone, in the ample sleeves of the king’s daughter, 
the rich folds of which catch the light in characteristic 
fashion; in the coiffure of the maiden; in the head 
of the hero, with its wealth of curly locks falling over 
his forehead. Moreover, this St. George is closely 
connected with another admirable work by Bordone, 
a Holy Family in the collection of Prince Leuchtem- 
berg at St. Petersburg, in which the figure of St. 
George is painted from the same model.
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T he noble library formed by the Right 
Hon. Thomas Grenville, and bequeathed by him to 
the British Museum in 1847, is probably without 
exception the most superb collection of books ever 
gathered together by any private individual. It 
represents nearly fifty years of unremitting search for 
rare and beautiful volumes, in the acquisition 
of which neither time, 
trouble, nor money,  
was allowed to interfere.

In all it comprises 
20,239 volumes which 
are said to have cost 
the generous donor up
wards of ^54,000, and 
it is believed that he 
expended a further sum 
of ^56 ,000 on thei r  
s u mp t u o u s  binding.
Thus the money value 

of this princely gift, at 
the t ime it was be
queathed to the nation, 
was ab o u t  jQ100,000.
To-day it is almost price
less.

The more closely the 
collection is examined, 
the more will the book- 
lover appreciate the ex
quisite taste displayed in 
gathering together such 
a matchless assemblage 
of bibliographical trea
sures. It abounds in 
r a r e  a n d  c u r i o u s  
volumes, and illustrates 
the art of printing from

the introduction of moveable type about 1455. One 
of its merits is that, while all branches of literature 
are represented, there is nothing superfluous. Here 
are to be found the first and best editions ol 
the classics, embracing an unsurpassed collection of 
Homers, an unique complete copy of Azzoguidi’s first 
edition of Ovid, and the Aldine Virgil of 1505. All

the rarest editions of 
our English poets are 
included, and some of 
the scarcest Spanish and 
Italian romances. In 
works of English and 
Irish history the library 
is especially rich. It 
contains an unrivalled 
collection of books re
lating to the divorce of 
Henry V III., and also 
on the subject of the 
S p a 11 i s h A m u d  a. 
Among the books on 
early travels and voy
ages, the collections of 
I >e Rry and Hulsius arc 
considered to be the 
finest in the world.  
There are, too, some 
grand examples of books 
printed on vellum and 
numerous large paper 
copies.

Many of the earliest 
and most precious trans 
lations of the Scriptures 
are to be found here 
Foremost among then, 
is one of the famous

i n
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FROM THE " M A Z A R I X ”  BIBLE
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The Grenville Library

; iutenbcrg Bibits : so mimed after the printer. The 
arst copy to attract attention was found in the library 
of Cardinal Mazarin, and hence the edition is better 
known as the “  Mazarin ” Bible. Printed at Mainz in 
■ 45°'55i lE's earlist book printed with moveable 
tvpe. Such is the perfection of the workmanship, that 
many bibliographers were inclined to doubt its early 
(.late, until the discovery, in the copy at Paris, of 
a curious manuscript note by Henry Cremer stating 
that he had illuminated and bound the volume in

Bible, while others attribute it to him conjointly 
with his son-in-law, Schoffer. Be this as it may, 
to them—Bust and Schoffer—belongs the credit of 
the production of the equally celebrated Main/. 
Psalter, a copy of which rests upon the shelf above 
the Bible.

This Latin version of the Psalms was issued in 
1457, and is the earliest book bearing the name of 
its printer and date of publication. A second volume 
of 46 leaves in manuscript contains additional services,

TWO PAGES FROM THE TYNDAI.E FRAGMENT

1 {56. The ( lothic characters, which are large and 
andsome, closely resemble manuscript, as is the 
'C with most of the earliest printed books. 'This 

milarity opened the door to fraud. A number of 
'pies were taken to Paris and actually sold as 
-inuscripts at 50 crowns each. The low price, 
"lever, excited suspicion, for the market value of 
ich works was from eight to ten times that figure, 
he vendor, Fust, was, so the story goes, accordingly 
rested —not for fraud, but for witchcraft ; and to 

uve himself was compelled to disclose the secret ol 
heir production.

By some writers Fust is supposed to have been 
associated with Gutenberg in the production of this
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hymns, etc. They are both on vellum, sumptuously 
bound in purple velvet, and enclosed in a blue 
morocco case.

The Gutenberg Bible and the Main/ Psalter are the 
two most valuable books in the world. A copy ot the 
first fetched £4 ,0 00  at the Earl of Ashburnham's sale, 
in 1897 ; and, in 1884, Sir John Thorold’s copy ot 
the Psalter (second edition) reached the record price 

of ; £ 4M5o,
Biblical students wilt be especially interested in the 

Biblia  Panperum, a copy of which was sold, in 1S97, 
for 1,000 guineas; the first translation of the Bible 
into English by Coverdale in 1535 ; the first edition 
of Cranmer’s Great B ib le ; and Cardinal Ximenes’s



The Grenville Library By A . W. Jarvis and A . R. Tait

T he  nobie library formed by the Right 
Hon. Thomas Grenville, and bequeathed by him to 
the British Museum in 1847, is probably without 
exception the most superb collection of books ever 
gathered together by any private individual. It 
represents nearly fifty years of unremitting search for 
rare and beautiful volumes, in the acquisition 
of which neither time, 
trouble, nor mone y ,  
was allowed to interfere.

In all it comprises 
20,239 volumes which 
are said to have cost 
the generous donor up
wards of ^54,000, and 
it is believed that he 
expended a further sum 
of ^56,000 on t he i r  
s u mp t u o u s  b i ndi ng.
Thus the money value 
of this princely gift, at 
the t ime it was be
queathed to the nation, 
was about  100,000.
To-day it is almost price
less.

The more closely the 
collection is examined, 
the more will the book- 
lover appreciate the ex
quisite taste displayed in 
gathering together such 
a matchless assemblage 
of bibliographical trea
sures. It abounds in 
r a r e  a n d  c u r i o u s  
volumes, and illustrates 
the art of printing from

the introduction of moveable type about 1455. One 
of its merits is that, while all branches of literature 
are represented, there is nothing superfluous. Here 
are to be found the first and best editions of 
the classics, embracing an unsurpassed collection of 
Homers, an unique complete copy of Az/.oguidi’s first 
edition of Ovid, and the Aldine Virgil of 1505. All

the rarest editions of 
our English poets are 
included, and some of 
the scarcest Spanish and 
Italian romances. In 
works of English and 
Irish history the library 
is especially rich. It 
contains an unrivalled 
collection of books re
lating to the divorce of 
Henry V III., and also 
on the subject of the 
S p a n i s h A r m a d a. 
Among the books on 
early travels and voy
ages, the collections of 
l)e Bry and Hulsius an 
considered to he tin  
f inest in the  wor ld 
There are, too, sonn 
grand examples of book- 
printed on vellum an< 
numerous large pa pc- 
copies.

Many of the earlics 
and most precious trails 
lations of the Scripture 
are to be found hen. 
Foremost among them 
is one of the famou ■
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The Grenville Library

Gutenberg Bibles: so named after the printer. The 
first copy to attract attention was found in the library 
ol Cardinal Mazarin, and hence the edition is better 
known as the “  Mazarin ” Bible. Printed at Mainz in 
1450-55, it is the earlist book printed with moveable 
tvpe. Such is the perfection of the workmanship, that 
many bibliographers were inclined to doubt its early 
date, until the discovery, in the copy at Paris, of 
a curious manuscript note by Henry ('renter stating 
that he had illuminated and bound the volume in

Bible, while others attribute it to him conjointly 
with his son-in-law, Schoffer. Be this as it may, 
to them—Fust and Schoffer—belongs the credit of 
the production of the equally celebrated Mainz 
Psalter, a copy of which rests upon the shelf above 
the Bible.

This Latin version of the Psalms was issued in 
1457, and is the earliest book bearing the name of 
its printer and date of publication. A second volume 
of 46 leaves in manuscript contains additional services,
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TWO PACES FROM THE TYXD ALE FRAGMENT

'45b. The Gothic characters, which are large and 
handsome, closely resemble manuscript, as is the 

■>e with most of the earliest printed books. This 
milaritv opened the door to fraud. A number of 
>pies were taken to Paris and actually sold as
i.tnuscripts at 50 crowns each. The low price, 
wYcver, excited suspicion, for the market value of 

nch works was from eight to ten times that figure, 
he vendor, Fust, was, so the story goes, accordingly 
rested —not for fraud, but for witchcraft ; and to 

ave himself was comjielled to disclose the secret of 
heir production.

By some writers Fust is supposed to have been 
associated with Gutenberg in the production of this

hymns, etc. They are both on vellum, sumptuously 
bound in purple velvet, and enclosed in a blue 
morocco case.

The Gutenberg Bible and the Mainz Psalter are the 
two most valuable books in the world. A copy ot the 
first fetched .£4,000 at the Earl of Ashburnham's sale, 
in 1897 ; and, in 1884, Sir John Thorold’s copy of 
the Psalter (second edition) reached the record price

of £ 4,95°-
Biblical students will be especially interested in the 

Biblia Pan be rum, a copy of which was sold, in 1897, 
for 1,000 guineas: the first translation of the Bible 
into English by Coverdale in 1535 ; the First edition 
of Cranmer’s Great Bible ; and Cardinal Ximenes’s
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Polyglot Bible, which is reputed to have cost ,£40,000 
to produce.

But among these treasures first place must be 
accorded to the fragment of the uncompleted first 
edition of Tyndale’s New Testament. It was in the 
press of I’eter Ouentel at Cologne, in 1525, when the 
editors— Tyndale and Roy— were compelled to fly to 
escape persecution. In his Ilistoria de 1 it is el 
Scriptis .\fartini Luthsri, 1526, Joannes Cochkeus 
tells how, for a time, 
he succeeded in thwart
ing their efforts.

He was staving in 
Cologne, in 1525,  when 
it came to his know
ledge that two English
men were engaged in 
secretly printing some 
work whi ch was to 
convert all England to 
Lutherism. A deter
mined o p p o n e n t  of 
L u t h e r  a 11 d h i s 
doct r i nes ,  Cochlatus 
made friends with the 
printers and i n v i t e d  
them to his lodgings, 
where, having freely 
plied them with wine, 
he learnt that he had 
been c o r r e c t l y  in
f o r me d .  T h e  book 
was the New Testa
ment, translated from 
L u t h e r ’ s v e r s i o n ;
3,000 copies were in 
the press ; and the 
sheets as far as K were 
a l r e a d y  printed off.
1 he necessary funds were being found by English 
merchants, who were secretly to convey the work to 
England as soon as it was finished. It was then 
to be dispersed throughout the country ere the 
authorities could interfere. Seriously alarmed at this 
danger to the Catholic cause, Cochlseus obtained the 
authority of one of the magistrates of Cologne to 
search Quentel’s house; but the Englishmen, hav
ing been warned of what was going on, had fled up 
the Rhine. Thus ended the first attempt to utilise 
the printing press as a means of circulating the Scrip
tures in English. All that remains of it, so far as 
is known, is the Grenville fragment, consisting of 
thirty-one sheets, which lay hidden for over three 
hundred years stitched in the end of an old volume.

Near to this precious relic will be seen some of the 
books of William Caxton, the Lather of English 
Printers. It will be remembered that though it was 
not until 147b that he introduced printing into this 
country, he had previously issued certain volumes 
from the press at Bruges, in which city he had lived 
some years and was for a time the Governor of the 
English merchants. About 14614 Caxton became 
Secretary to Margaret, Duchess of Burgum.lv, the

sister of Edward IV., 
and, encouraged by 
her, he continued the 
work of t ra n si a t i ng 
R a o u l  b e  L e v  r e ’ s 
Reawil des h is  to ire s  
de Hove, which lie had 
previously begun and 
laid aside. The trans
lation f i ni shed,  he 
determined that the 
book must be printed. 
To this end be visited 
Cologne, already an 
i mpor t a nt  centre of 
the new art, in order 
that he might gain 
some practical insight 
into the work. How
ever, it was not until 
s o me  t wo  or  t hr e e  
years later that the 
book was actually put 
in hand, Colard Man
sion being associated 
with Caxton in the 
u n d e r t a k i 11 g. The 
volume probably made 
its appearance in 1475. 
T h o u g h  no c o p y  

graces the Grenville collection, one may be seen in 
the adjoining King’s Library, Here also is placed 
the Grenville example of Caxton’s The Game and 
Playe o f the Chcsse — long regarded as the earlier of 
the two works. This extremely rare volume was also 
produced at Bruges, and likewise with the help of 
Mansion, the date assigned to it being 1475 or 
1476.

It is not unlikely that, but for evil days overtaking 
his patrons, Caxton might have continued to print 
English books at Bruges; but in June, 1476, the 
Duke of Burgundy suffered a disastrous defeat at the 
hands of the Swiss, and, in the following January, at 
the murderous battle of Nanci, he fell overpowered and 
covered with wounds, stubbornly fighting to the last.
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iefore this final catastrophe Caxton returned to 
th.Jand, where he set up his press in the Sanctuary 
at Westminster, which from then, 1477, to his death, 
in 1401,  was newer idle. In addition to The Game 
and / 'hire o f the Chesse, the Grenville collection 
embraces various other Caxtons : of which may be 
mentioned the first edition of Chaucer’s Canterbury 
Tates, 1478—a copy was sold in 1896 for ^ 1 ,8 8 0 ;  
one of the second edition, which Caxton considered 
the first perfect edition, The Jhiyt o f Amies and of 
Chvvatrve ; the extremely rare Troylus and Creseyde; 
and lioccius de Coiisolacione Thi/osophie.

Almost as scarce and valuable as the Caxtons are 
the books produced by the unnamed printer of St. 
Albans. Little is known of this celebrity beyond the 
fact that he was one of the masters in the Abbey 
School. Only eight books from this press are known 
to have survived. The Grenville Library has copies 
of two : the Cronic/is o f englonde, 1483, and the 
bet ter-known Bokys o f /hanky ny and Hunting and 
also o f Coolarmuris, commonly called The Took o f St. 
Atbans. The latter, as an interesting note inside it 
by Mr. Morley Stark informs us, passed through some 
strange vicissitudes.

At the decease of Sir Neville-George Hickman, in 
1781, his daughter succeeded to the estates of Thonock 
anti Blyton—near Gainsborough. On taking posses
sion of the property, Miss Hickman cleared out from 
the library all books that were unbound or that seemed 
to her otherwise not worth preserving. These she gave 
to a man who had been body servant to her father, and 
who shortly afterwards went to reside at the village 
of Blyton. Upon the death of this man, many years 
later, his widow disposed of a portion of the books 
to a rag-and-bottle dealer, who conveyed them in his 
pack to Gainsborough. Mr. Marshall, a druggist, 
selected from the pile the book in question, which he 
purchased for a small sum, and then committed to 
tlv care of one Smith, a bookseller. Front him Mr. 
•St rk secured the book and sold it to Mr. Grenville.

1 >r. Maitland gives a similar account of the work, 
wi h the interesting addition of the prices at which 
tl' book changed hands. The pedlar, he tells us, 
b ight it for ninepence, the druggist paid three 
si lings, the bookseller two guineas, Mr. Stark 
sc 11 guineas and Mr. Grenville seventy guineas.

he latter figure by no means represents the value 
«1 he book to-day, for, in 1882, a copy fetched 600 
gt leas.

■ mong other examples of the early days of the 
P iting press, in which the Grenville collection is 
|>. "‘ icularly rich, especial mention must be made of 
tb first edition of Livy, printed bv Conrad Sweynheym 
an,“ Arnold Pannartz, at Rome, about 1469, It is in

its original richly gilt binding, and is remarkable as 
the only known copy on vellum, and as bearing the 
arms of the Borgia family, which are beautifully 
painted on the first page of the text.

A tragic interest is lent to the volume from the fact 
that it belonged to Cardinal Roderigo Borgia, who 
afterwards became Abbot of the Monastery of Subiaco 
— where Sweynheym and Pannartz first introduced the 
art of printing into Italy—and later Pope Alexander 
VI. He met his death by drinking poisoned wine 
which he had caused to be prepared for others. 
Briefly, the story is that, being desirous of removing 
nine of the cardinals, he and his son, Oesar Borgia, 
arranged a supper to which their intended victims were 
invited that they might be done to death. This was 
to be managed by means of poisoned wine. 1'he hour 
had arrived and all had been prepared. The Pope, 
fatigued by the great heat, just before sitting down to 
the fatal meal, called for a glass of wine. This was 
brought to him bv his under butler, who, not being in 
the dark secret, supplied his master from one of the 
poisoned flasks.

Shakespeare, as might be expected, is well repre
sented in this wonderful library. In addition to 
splendid copies of the lour folios— ihe first is one of 
the finest in existence—there are several of the 
separate plays, as well as the Sonnets.

Possibly no book in the English language has shown 
a more steady rise in value than the first edition of 
the plays of our great national poet. The First Folio 
was published in 1623 at the sum of one pound, and 
there was no great increase in price until towards the 
end of the eighteenth century. About 1760, David 
Garrick acquired one f o r ^ i  ids. In 1790, the Duke 
of Roxburghe created a record by giving ^ 3 5  14s.

Dibdin tells an amusing story of the last purchase : 
“  A friend was bidding for him in the sale-room : His 
Grace had retired to a distance to view the issue of 
the contest. Twenty guineas and more were offered 
from various quarters for the book : a slip of paper was 
handed to the Duke, in which he was requested to 
inform his friend whether he was ‘ to go on bidding.’ 
His Grace took his pencil and wrote underneath, by 
way of reply—

“  ‘ L a y  o n ,  M a c d u f f ;

A n d  d --------d  bu* h e  w h o  f i r s t  c r i e s ,  1 H o l d ,  e n o u g h  I*

Such a spirit was irresistible, and bore down all 
opposition. His Grace retired triumphant, with the 
book under his arm.”

Mr. Grenville bought his copy of the folio at the 
Saunders’s sale, in 1818,  for _^i2i  16s., which called 
forth the remark from Dibdin that “ this was the 
highest ever given, or likely to be given for the 
volume.” Unfortunately for Dibdin’s reputation as a
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prophet, the price continued to rise, end in July, 1901, 
Mr. Bernard Ouaritch paid ,£ 1,7 2 0  for C°P)’) while, 
last March, the record figure of £ 3 ,0 0 0  was given for 
the Bodleian copy.

The value attached to the other folios is compara
tively low, but even they reach very large prices. In

One of the most beautiful volumes in this libra y 
of beautiful books is the world-famous S/orziaua. 
It was printed at Milan in 1490, and is still n 
the original velvet binding, with silver niellos ai d 
knobs on the exterior, in which it was presented 
to Cardinal Sfor/.a. It is in the finest state of

U ^ O P ^ M O b n iL A  HI STORIA DELLE COSE FACTE DALLO3- 
INV1CT15SJMO DVCA FRANCESCO SRJRZA  SCRIPTA IN LA 
TIN O D A  GIOVANNI SIMON ETTA ET TRADOCTA IN LIN 
GVA nO R FN TlN A DA CHfUtbtOPHORO  LaN UINO  FIOkFN

|»: I b'-’.Pl CHh LRKI.GT.Tt G1UVANINA Sb' 
to n a i figliuoladiCarlo Re rc^naujipcrchc m  fuc 
Ijceduund regtto Ncapolitanoa Laullao Re fuo fra 
tellodqualeparu dt uitafam a figliuolcAlphonfo 
Re daragonacon grande armacamouendo di Cata 
logna ucnne in Sicilia: IToladi fuo Impcno.La cui 
uenuuexcicogUHuommi del Neipoluanoregnoa 
uarii fauorti&i diucrfi configludc non con piccoli 

fmommcnrt di’que! regnoilmperochcGiouaru Regina peT moln & uam 
jfuoi impudichi amori era cadutatn foma mfamu.^r defperandoficheltt 
femtna poteHi adempiere loHicto del R cd  admimflrarc ranto rtgno.fece 
a fe mar 110 laropo d.i Ncrbona Contedt Marciatelquale per nobiltea di fa n 
guc;d betlesa di corpomemenoperumu era ira f’rm npidi Krancia «rc*b 
I erne cMa accorgendof* in breuechequeiiodefideraua ptu efTereRe: cbf 
marito:&qudla non moltoftimauatmofTo da feminileleunalo rtfiucoidf 
pnuodogniadrmniftrauce. Queilofucagtonecbel fuo regno.dcualcper 
fuanaturaepronoailediiTenfioni 6i dtfcordiearrogendouifi enohonefH 
coftumt della Regtnat niomo neJe inlirhe fatliom ctparnaln^&'cornm 
cio giomopiua fliiCtuareA uacilEare.Eranoa'cum a quail no dtfpiai 
eeua la fi^noria della dcnatperc He benche if nome fu(Ti in leldoro mcmedi' 
rrenocomidauono.AJindrfiderauano cheLodouicotertio Ducadancto; 
Aali'uolodi Lodouico equal* era nomaioRediPugliaidfdi uio’ancetnara- 
ddURealenirpedaragonu:fu(rtadoputodaUaRe£ina.Coltuipoc:oauau
f econfortt di Maruno irrtio fomo Ponrefjcrtd di Mona Attendolo excel 
eniifTimo Duca in militaredifcipima; & padrediFranccfco f*or?ade an) 

egfe;n farti habbumoa fcnurreeraucnytoaliridiCampagna Etedgiun 
rofi SforzaihaueamofTo^ucrraaiia Regina. Maqucf lie he repagnauano 
aLodouicho:mietteuanoogni indurtna t che AlphonlofulTiadopratoin A 
^Jtuolo della Remit accjo che in NapolifjfTi til Retchecon lefue fon t &  
di mare <H dt terra potefli refiftere aliapeffa de Fnneiofi. Adunque in cofi 
uehemetecomemtoncdebaromiipiu huomintdd regnoiAlpbonfocHi* 
matodalLiReina in heredc d'compagnodel regno.-dmene nofoloiUullre: 
ma anehora hombtlet Ecd nomeCacelano dquaJe mfirtoa quegh tempi 
no era molconoto&’celebrc fc non apopoli martrimitma tnutfodtodiofo: 
comincio a crcfccrc: dcfarfi chiaro. Ma &’ da Lodouito d’da Sforsa tamo 
ogn* giomopm eronoopprefluel RedlaReginatchedifliJidofi ndlepro 
jprieforrrcondutonoBramo Peruginoidqualecrad fecondoCapiiano 

* m tlitutnUalwm  qurglitrpicomoiicHorioreuoIicdditiotut&fnarimc

THE W O R L D - F A M O U S  S F OR Z I  A D A  ( F I R S T  PAGE OF THE DEDICATORY EPISTLE)

1895, the finest copy known of the Second Folio was 
sold at the Karl of Orford’s sale for £ 5 4 0 . The 
Third Folio is more scarce than the second, as 
numerous copies were destroyed in the Creat hire of 
London in 1666. The highest price paid so far is 
£ 5 0 0 , which was realised at Sotheby’s last year. Of 
the Fourth Folio little can be said except that it is 
necessary to complete the series.

preservation, and abounds with delicately illuminati d 
initials. These, however, are quite overshadowt .1 
by the first page of the dedicatory epistle with i > 
magnificent painted border enclosing exquisite pi '* 
traits of Cardinal Sfor/.a, Francesco Sfor/.a, the gre t 
Duke of Milan, and Lodovico il Moro. Abo" e 
and below the miniatures are mule figures of litt e 
boys. In the bottom compartment, surrounding tl e
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arm i>f the Sforza family, is a group of the charming 
little lellows playing the old-time game of “  Buck, 
bud . how many fingers do I hold up ? ” McCarthy 
coiv-Flered it impossible to find in a printed book any 
illumination more beautiful or more perfect.

bom this grand old vellum book we turn to the 
sumptuous volume of Julio Clovio. As a matter of fact 
this is neither a “  printed book " nor a “ manuscript ” ; 
but consists of twelve lovely paintings, illustrating the 
victories of Charles V., hound in purple velvet and 
e n c l o s e d  in a blue morocco case. They were painted 
up m vellum by Julio Clovio for Philip I I .— who also 
had them woven in tapestry— from the engravings of 
Martin Hemskerk, after the designs of an artist named 
Coccius. They remained in the Royal Library of the 
Fscurial until the invasion of Spain, when a French 
officer gained possession of them and sold them in 
Paris. The pictures still retain all the original 
brilliancy and freshness of their rich colouring, and so

exquisite is the finish that the most powerful magnify
ing glass only reveals their perfection.

Such, then, are some few of the many bibliographical 
getns which adorn this magnificent collection. During 
the founder’s life-time its precious volumes were 
rendered freely available to students and scholars, 
however humble their position in life, and by making 
the nation the heir to his books Mr. (irenville secured 
to posterity a like privilege. The high conscientious 
motive dictating this action is disclosed in the codicil 
bequeathing the library : “  A great part of my library 
has been purchased from the profits of a sinecure 
office given to me by the public, and 1 feel it to be a 
debt and a duty that I should acknowledge thb 
obligation by giving that library so acquired to the 
British Museum, for the use of the public,” Thus for 
all time the Grenville Library will remain a boon and 
a delight to lovers of books, and a noble monument 
to its munificent donor.

IF. J U L I O  C L O V I O ( r L A T E  V I I .  T H E  E N T R A N C E  OF C H A R L E S  V .  I NT O  T U N I S ,  1 5 3 5 )



Milanese Lace By M. Jourdain

M ii.an , like many another centre of lace
making, was early famed for its embroideries.* In 
1584 an “ Universita” of embroiderers was already 
in existence, and flourished until the middle of the 
seventeenth century. Coryat mentions that the 
Milanese embroiderers are “ very singular workmen, 
who work much in gold and silver.” ! “  Tarnete uno
d’oro et seda negra facta da ossi ” (bones) is mentioned 
in the Sfor/.a inventory in 1493, and it is interesting 
to find that bobbins are still called “ ossi ” at Cantu, 
and “  ossoletti ” J  at Canton Ticino. It is in this 
inventory that are to be found the earliest records 
which are quoted in reference to Italian lace, the well- 
known instrument of partition between the sisters 
Angela and Ippolita Sfor/a Visconti.§ Trina is

* l i r n n t o n i e ,  i n  h i s  D a m es  G a ta n tcs ,  r e m a r k s  t h a t  t h e  
e m b r o i d e r e r s  o f  M i l a n  “  u n t  s e e n  l r i e n  f a i r e  p a r  d o s s i l s  l e s  
a u t r e - . ”

t  “  N o  c i t y  o f  I t a l y  is f u r n i s h e d  w i t h  m o r e  m a n u a r y  a r t s  t h a n  
t h i s ,  e s p e c i a l l y  t w o ,  e m b r o i d e r i n g  a n d  m a k i n g  o f  h i l t s  f o r  s w o r d s  
a n d  d a g g e r s .  T h e i r  e m b r o i d e r e r s  a r e  v e r y  s i n g u l a r  w o r k m e n ,  
w h o  w o r k  m u c h  i n  g o l d  a n d  s i l v e r . " — C o rya l's  C ru d it ie s , 161 1.

X “  O ssoli , I r o b b i n s  t o  w i n d  s i l k e  v p o n .  A l s o  k n u c k l e s  o r  
k n u c k l e - l r o n e s . ” — t-'lorio, A  IV orlde o f  H ordes, 1 59S.

§ “  L e n z u o l o  ( s h e e t )  l i n o  d i  r e v o  d i  t e l e  ( l i n e n  t h r e a d ) ,  c i n q u e  
l a v o r a t o  a  p a n t o ,

“  I V / . r  d e  ta rn e le  ( t r i n a )  d ’a r g e n t o  f a c t e  a  s*e l le .
“  I . e n z o l o  u n o  d e  t e l e ,  q u a t r o  l a v o r a t e  a  ra d ixe to .
“  1‘e z n  c p i a i r e  d e  r a d e x e l a  p e r  m e t t e r e  a d  u n o  n r o s c h e t o  

{ z n n z a n c r e — m o s q u i t o  c u r t a i n ) .
“  T a r n c t a  u n o  d ’o r o  e t  s e d a  n e g r a  f a c t a  d a  o s s i  ( h o n e - ) .

mentioned there under its old form, tarnete, but 
trina, like our English “ lace”  and the French 
“  passement,” was used in a general sense for braid 
or passement long before the advent of lace proper. 
Florid, in bis Dictionary,|| gives trine, cuts, tags, 
snips, pinck uorke on garments, and h in d , gardings, 
fringings, lacings, etc. It will be seen that the “ trine ” 
of the Sforza inventory are always of metal and silk.

Frattini, in his Stodadell In  tin stria Manufattnriera 
in Lombardia, states the inhabitants of the Cantu 
district made lace from about 1600. Towards the 
middle of the eighteenth century the industry had 
fallen into decay. “ The Milanese,” writes Calande, 
“ only fabricate lace of an inferior quality,” ^ to which 
may be added the later testimony of l ’euchet, who 
writes that the laces are very common and not highly 
priced.**

“  l ' e c l o  u r ic  d ’o r o  f a c t o  a g r u p i .
“ liinda una lavorata a ponclo de deii tusi (two bobbins?) 

per lino lenzob. ”—tnstrumento di divi .ione tie ie sore lie Angela 
ed Ippolita S/orza Visconti, di Milano, 1493, gioruo di Gioveiu, 
12 Settcmlnc.

II A  IVortde o f  IVordes . — J o h n  1 ' l o r i o ,  L o n d o n ,  159S.
"  Voyage en fta t ie ,  1765.

M ila n -  D e n 'e lle s  en  fit .  “  F i l e s  s o u l  t r e s - c o m m n n e s .  
C e t t e  f a b r i q u e  n ’a  r i c n  q u i  p t t i s s e  n u i r e  m i x  f a b r i q t t e s  f r a n y . i i s v -  
d e  m e m e  e s | x : c e ,  n i  |x > u r  In c o n c u r r a n c e  n i  p n u r  In c o n s o m m a t i n - i  
d e  M i l a n ,  B e a u c o u p  s n n t  e m p l o y e e s  p a r  l e s  p a v - a n n e s  d e  I 
I . ' i m b n r d i e .  L a  p l u s  f i n e  p e n t  p r o c u r e r  q u e l q u e  m i n c h e m  ■ 
d ' h o m m e s  d ' t t n  p t ' ix  f o r t  m o d i q u e . ” — D ie t/o n n a ir e  V n iv c r s A  
de la G lograG iie  C o m m eiya n te ,  1789.



Milanese Lace

The earlier Milanese laces are not grounded with 
tin: rescan, but covered by bold rolling scroll designs 
held together by brides, sometimes of twisted strands 
of thread. A specimen in the ilolckow Bequest, 
« 1' ilogtied as Italian or Flemish, but certainly Italian 
• treatment, has a design of large flowering scrolls, in 
if centre of which is a lady playing a lute, toward 
i flies a cupid bearing a heart, and on the Other

side is a nude figure with a flowing scarf. In the 
upper border the cupid, blindfolded, has a bow and 
arrows. One very fine piece of Milanese lace in the 
Victoria and Albert Museum has no brides : the 
details of the pattern touch one another.* The toili 
is a close, firm, even braid, varied with pin holes, or

N». 42, OOj -

MILANESE LACE (WITH HRIDES) SEVENTEENTH CENTURY
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Milanese Lace

MILANESE LACE (DATED 173.3) ML’ SflE DES ARTS DECOR AT IPS, BRUSSELS

larger open devices. The reseau ground was intro
duced by 1664, at which date a portrait by Gonzales 
Coques shows a straight-edged piece of Milanese with 
mushed ground/"

The reseau is of various kinds. Its most common 
type is a diamond-shaped mesh, formed with a plait 
of four threads like Valenciennes, but many experi
mental grounds, loosely worked, are met with in 
earlier pieces. In one specimen the threads are 
knotted at the points of intersection.

The pattern is first made on the pillow by itself, 
and the reseau ground is worked in round it after
wards, sloping in all directions so as to fit the spaces, 
while Valenciennes is worked all in one piece, pattern 
and reseau together. If the lace is turned upon the 
wrong side the strands of thread of the Milanese 
reseau can be seen carried behind the pattern. The 
designs are beautiful, and consist of light ribbon-like 
scrolls and conventional flowers,f which enclose small 
chequer or other simple fillings. Animal forms, 
eagles, hares, bears, hounds, archaic in drawing, but 
always vigorously treated, are frequently introduced. 
In the spirit of these scenes can be traced the

M i l a n e s e  l a c e  i s  a l m o s t  a l w a y s  s t r a i g h t - e d g e d .
! N o t  c o n v e n t i o n a l  b e y o n d  r e c o g n i t i o n ,  l i k e  t h e s e  h i g h l y  

o r n a m e n t a l  f l o w e r s  o f  V e n e t i a n  r o s e  p o i n t .  T h e  p i n k ,  l i l y  a n d  
< fl ier  f l o w e r s  a r e  m e t  w i t h  o f t e n  t r e a t e d  n a t u r a l i s t i c a l l y .

characteristics of the Lombard, who, according to 
Ruskin, covered every church he built with the 
expression of his fierce energy and scenes of hunting 
and war—'incidents entirely absent from Venetian, 
and only experimentally introduced in other laces.

Coats of arms are frequently met with, and animals 
which no doubt represent family badges. The double 
or Imperial eagle is of very common occurrence (even 
in church lace). This is to he accounted for by the 
fact that Charles V. conceded as a mark of special 
favour the privilege of bearing the Imperial arms to 
several Italian as well as Spanish families, who used 
them instead of their own arms.J

A specimen,:; Victoria and Albert Museum, shows 
a curious mixture of motifs, secular and religious. 
The pattern consists of a central device of a double
headed eagle surmounted by a large coronet. Be
neath the eagle is a pierced flaming heart, and on 
each side of it a little prancing dog. On each side 
of this central group springs a blossom and leafy 
scroll with a pelican preening its feathers and another 
little bird.

The very curious piece of Milanese lace in the 
possession of Mrs. Hibbert, shows a clumsily-drawn

I  F r o m  1535 t i l l  1714  M i l a n  w a s  a  d e p e n d e n c y  o f  t h e  
S p a n i s h  C r o w n .

§ A b o u t  1650.
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figure seated upon an ornamental fountain. The 
graceful scrolls include various long-tailed birds, 
angels, horsemen chasing stags and lions ; while part 
of the pattern has a kind of knot-work upon the more 
important motifs; the lion's mane, the angel, the 
horsemen are ornamented with this work in black silk, 
as is also the double eagle surmounted by a crown. 
It is dated 1 6 . .  5.*

In church lace, figures of the Virgin, angels, and 
monograms occur.

An interesting piece, dated ' 733, in the Musee des 
Arts I lecoratifs, at lirussels (of which two photographs 
are given), should be studied. The first portion, with 
arms of “ Julius Cais.ir Xaverius Miccolis abbas et 
rector S. Maria; firaeca;, .\.n. 1733, ” and its repeating 
scroll design with its characteristic birds and stags is 
perlect, while the second portion shows a ho[)eless 
confusion of motifs carelessly thrown together, and 
the reseau mended. The angels supporting the shield, 
with its rayed monstrance, is followed by a stag and 
a crowned double-ht&tled eagle, which are quite 
unrelated to the design and to each other. The 
scroll, instead of repeating like the first portion, is 
twisted into a broken almost angular volute, and the

* “  T h e r e  a r e  r e p r e s e n t a t i o n s  i n  it  o f  P e r s e u s  a n d  A n d r o m e d a ,  
p o s s i b l y  a l s o  o f  J a s o n  a n d  o f  K u r o p a . ”— N o te  b y  th e  o w n er .

single supporter (from the abbot’s arms in portion i.) 
is transferred to an ornamented pillar, upon either side 
of which birds are arranged without any regard to the 
law of gravity.

Xo. iii., with its naive rendering of floral design, 
is perhaps a late or peasant rendering of Milanese 
work ; the twisting, ribbon-like convolutions, which 
may be seen in the stems of the flowers and other 
ornament, became more prominent in the decadence 
of Milanese lace. The trade name for such lace is 
“ C-enoese tape,” but it was made both in Milan and 
(ienoa and the district. The design consists merely 
of the tape looping back upon itself, and linked 
together by brides with picots, or with a reseau ground. 
It has been much used for church vestments, and wa 
frequently of considerable width. Mrs. I’alliser foum 
in the parish church of Santa Margherita an old won 
parchment pattern for lace of this ribbon-like design, 
which she dated as about 1592.

Strong peasant laces were made on the pillow ver 
freely throughout the seventeenth and eighteenth 
century in Northern Italy. Corvat t notices in l’ie< 
moot “ that many of the inns have white canoph ■ 
anil curtains made of needlework, which are edge 1 
with very fine bone-lace,” and in Venice that “  the sidi -

t  Coryat's Crudities, 1611.
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under the benches” in the gondolas are “ garnished 
with line linen doth, the edge whereof is laced with 
hone-lace.” About fifty years ago sheets and pillow

cases, towels and table-cloths were still to be bought 
from country inns, trimmed with pillow lace, of coarse 
thread, .and indeterminate pattern.

MILANESE OK GENOESE I.ACE, LATE EIGHTEENTH CENTURY IN THE POSSESSION OF LADY TREVELYAN
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Porcelain of all Countries By R. L. Hobson, B .A .
(L o n d o n  : C on stab le  & Co.) R ev ie w e d  b y  A rth u r  H ayden

I n a small volume of less than two hundred 
and fifty pages Mr. R. L. Hobson has covered the wide 
area of oriental, continental, and British porcelain. 
Half the volume is given up to Chinese and Japanese 
porcelains, and of the remaining portion seven 
chapters deal with continental wares from Meissen, 
Sevres, Vienna, Capo di Monte, not excluding the 
factories of Russia, of Spain and Portugal, of Switzer
land, and of Holland and Belgium. Of British 
porcelain a survey is made in four chapters.

In spite of the brevity of treatment the volume 
is a book of handy reference for collectors, and the 
plates illustrating the letterpress have been well 
chosen as typical examples rather than as sumptuous 
specimens. The chapters dealing with the five great 
periods of Chinese porcelain—The Primitive, Ming, 
K ’ang-hsi, Ch’ien-lung, and Modern— summarise in 
a very able manner the leading characteristics of 
form and ornamentation of the porcelain most 
prized by collectors. The accompanying tables of

2 ■ 3
CHINESE " B L U E  AND W H ITE”  (BRITISH MUSEUM) I &  2 .  K’ ANG-HSI PERIOD ( 16 6 2  TO 1 722)

3. " s o f t -p a s t e ” : e i g h t e e n t h  c e n t u r v
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Porcelain o f  all Countries

‘vac-m ark s” and “ hall-marks” will enable the 
possessor of old Chinese porcelain to identify some 
of iiis treasures.

With oriental profusion of self cffacement we learn 
tint the poet Tu, evidently a collector, wrote : “ The 
porcelain of the Ta-yi kilns is light and yet strong.
. . . Your Excellency’s white bowls surpass hoar
frost and snow. He gracious to me and send some 
to my poor mat-shed.”  And this was when the 
Saxons of Wessex were rending the Saxons of Essex, 
and when the Danes gave battle on the Surrey hills.

It is to the brilliant K ’ang-hsi period, from 1662 
to 1722, to which reign and “ those of the two

takes the heart of the western collector. The Ming 
blue and white is practically unobtainable by reason 
of its rarity, and after the K ’ang-hsi period the ware 
degenerated. In the illustration reproduced, the 
three vases are typical of the blue and white 
porcelain, and are from the collection in the 
British Museum. The vase on the right is “ soft 
paste ” of the eighteenth century. The others are 
of the K ’ang-hsi period (1662 to 1722). The ginger- 
jar in the centre with blossoms ol the primus, 
commonly but erroneously called the “ hawthorn- 
pattern,” is intended to represent the falling prunus 
blossoms on the ice as it breaks up, and the jars

MEISSEN (FRANKS COLI.. B.G.M.) I .  CUP AND SAUCER : SIGNED BY G. F.  KUHNEL, I776

2 . VASE WITH MONOGRAM OK AUGUSTUS, ELECTOR OF SAXONY 3. CUP AND SAUCER WITH CANARY

YELLOW GROUND AND WATTEAU SUBJECTS

succeeding emperors that practically all the finest 
pieces in Western collections may be referred.” Mr, 
Hobson tells of the triumphs of the invention in 
colours, of the famous Lang-yao ware, “ perhaps the 
g atest of all achievements in single-colour porce- 
Kns.” The brilliant reds and the apple-greens of 
tK ' ware are much sought after by connoisseurs.
1 ers of colour, and artists of the supremest 
g ius, the Chinese potters produced shades that defy 
n ation even by their own countrymen—the sang 
dc bceuf, the “  snake-skin,” an exquisite green of 
ir lescent hues, “  peach-bloom ” (a crushed strawberry 
ti' ), clair de htne of palest blue, and turquoise blue 
01 :be shades known as “  peacock-green,”  or “  king- 
fi'ler blue.” “ This was the period of the finest 
f a ’u/le vert porcelain, the ne plus ultra of enamelled 
wares.”

but it is the blue and white of this period which

were sent filled with sweetmeats or ginger as New 
Year gifts.

Although Japanese porcelain holds a secondary 
place in the estimation of the old Japanese potter who 
revelled in his elaborations of earthenware, there is 
much that is beautiful in the old designs, and it is well 
summarised in this volume.

Of European porcelain, Meissen stands always 
prominent. The illustration we reproduce is of three 
pieces from the Franks Collection at the British 
Museum. The middle piece is a vase with the mono
gram of Augustus, Elector of Saxony. The cup and 
saucer on the left is signed by C. F. Kiihnel, 177b, 
and that on the right with Watteau subjects has a 
canary-yellow ground. The originality of these pieces 
in their departure from Chinese form and design is 
deserving of remark, and in comparison with the 
British factories of a later date, Meissen exhibited a
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fertility of design, an excellence of technique, and a 
fine quality of body and gla/.e comparable with the 
Chinese, but “ more nearly akin to Japanese porcelain 
of Kakiemon’s make.”

In the early Worcester specimens which are in the 
Hritish Museum, and here illustrated, the reversion to 
the Chinese type is clearly seen. The cup and 
saucer on the right, painted in blue with manganese 
ground, is marked with a Chinese mark. The other 
cup and saucer and vase are both painted in blue, and 
it should be observed that whereas Meissen left the 
oriental models and added the handle to the cups, the 
Worcester potters were less inventive and slavishly 
adhered to the Chinese form.

Of the English factories the marks given will be of 
great service to the collector. Mow, Chelsea, I )erby, 
Longton Hall, Liverpool, Plymouth, Bristol, Coalport, 
Nantgarw, Swansea, Rockingham, Lowestoft and 
Minton, receive proportionate treatment. A chapter 
is given to “ Values, forgeries, <K:c.,” but as this is 
only three pages, it is suggestive rather than practical, 
although, it must be admitted, no book can impart 
the instinct of detecting “ faked” china. The book 
as a whole is written with authority and is crammed 
with fact, and true to its object the writer judiciously 
avoids controversial matters. A Bibiiog aptiy would 
have increased the usefulness of a useful and valuable 
handbook of reference.

i 2 3

EA R LY  WORCESTER (BRITISH MUSEUM) I &  2 . PAINTED IN' BLUE : CUP A N D  SAUCER A N D  VASE

3 . PAINTED IN BLUE WITH MANGANESE GROUND! CHINESE MARK
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“ N ew  Leaves in T u rn er’s L i fe ”

T h e  article in tlie June number of T h e  
C o n n o is s e u r , by Mr. T . Bolt, under the above head
ing, is one of considerable interest, containing as it 
does eight reproductions of drawings which are attri
buted by him to J. M. W. Turner. In my opinion, 
however, we need far more cogent reasons for believing 
that he is correct in assuming' that they proceeded from 
his hand, than arguments of such a nature as those he 
lias employed in attempting to prove their authenticity.

The first two subjects, representing, it is said, the 
great fire in Edinburgh in November, 1824, are un
doubtedly excellent drawings, especially that on page i n ,  
and they are quite suggestive of the draughtsmanship 
of either Turner or Girtin, at possibly a quarter o f a 
century before the date assigned to them. They are 
also, I may say, of some particular interest to me in 
connection with two mysterious unpublished prints of 
which I possess what appear to be unique impressions, 
and upon which I hoped that these newly-found pro
ductions might throw some light. It will, perhaps, be 
well to refer briefly to these two engravings before 
proceeding further, because of the curious fact that they 
bear the similar imprint in  French  to those described 
by him as in Mr. Frederick Izant’s possession, namely, 

I I T u r n e r  de Land., del'- et Sculp'-" The last word 
m the case of Mr. Izant’s prints it is to be noticed is 
" fe c it?  instead of “ s c u lp s it"— a curious addition to 
the word “  delineavit,” but which may be due to the 
drawing being made on stone, instead of engraved on 
copper: for those I am about to describe are apparently 
.. strange experimental medley of soft-ground etching, 
aquatint, and a suggestion of mezzo-tint with the lights 

raped out.
The title of one of the subjects is E din bu rgh , the 
•/ton H ill, fro m  the N orth F rid g e  (measuring

1 in. bv 75^ in.), and of the other S k a tin g  Hr1 C u rlin g  
' Fuddingston Loch, near E d in bu rgh  (5 in. by 7 in.). 
>th subjects have crowds of figures, bearing little, if 
>y, resemblance to those in Mr. Izant’s prints; but I 
ive always imagined, since first seeing them, that 
urner had produced these two plates himself in Paris, 
bile visiting his great friend Thomas Girtin, who went 
'ere in the spring o f  1802, and who was then busily 

>ccupied upon his last work— his very fine series of 
I ’tezi/s in  P a ris— in combined etching and aquatint.

A  R ejoinder By W illiam  W hite

Now the difficulties in the way of believing that 
these drawings and etchings were produced by Turner 
in Edinburgh in 1824 are insuperable. In the first 
place we have to assume—that is, if  Mr. Bolt and Mr. 
Izant are correct in their identification of the fire 
represented in their two first prints with that shown in 
the other drawings reproduced—the very point which 
has to be proved, namely, that Turner was in Edinburgh 
in the month of November, 1824 ; and for several reasons 
this supposition will not agree with what we know of 
Turner’s work at that time. The fire shown in those 
drawings might, of course, be an earlier one, and in 
that case I should be inclined to believe the work to 
be from Turner’s hand. But not otherwise, for I do 
not think the figures could have been drawn by him 
at that time (in his fiftieth year) in this stiff individual 
manner, although each one is certainly as busily 
occupied at his work as is so peculiarly characteristic of 
'Turner, from even his earliest days. But it must be 
remembered that this date is five years after Turner 
had ceased to continue his famous and most masterly 
L ib er Studioru/n  plates, with their virile draughts
manship and deeply furrowed etching, and with which 
these crude figures will bear no comparison whatever, 
nor yet with the sepia drawings from which they were 
produced. Besides which, coming to a second difficulty, 
the now famous 'Turner had adopted long before this 
time—ever since 1801, the year following his associateship 
— not only his full initials, as Mr. Bolt himself recognises, 
but he was also always proud to add to his name the 
magic letters “  R.A., P .P.” Most certainly he would 
not have signed himself “  \V. Turner” in 1824, even to 
benefit a charity; and I fail to see any point in Mr. 
Bolt’s argument that his modesty in such respect would 
help the sale of the prints.

Apart, however, from this question of the date (to 
which we will return presently), and the representation 
of the figures, 1 am ready to admit that the fine drawing 
of the architecture on the left of the P arliam ent Square 
subject, and also the general effect of the conflagration 
filling the background with dense clouds of lurid smoke, 
approaches somewhat the magnificent work in Turner’s 
marvellous water-colour drawing of The T u rn in g  o f the 
Houses o f  P arliam en t in  i Sj j , which I included in a 
special series of fifty drawings selected by permission of
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the National Gallery Trustees front among their Turner 
treasures, in 1891, to form the official “ Loan Collection, 
No. IV.,” and which is at the present time, I believe, 
on view' in the Wolverhampton Corporation Art Gallery. 
In that drawing, however, the crowd of people is massed 
together with no individuality whatever, and simply 
receives the reflection of the glow of the flames in broad 
sweeps of the brush, and scratches, and washings out.* 

Beyond this very slight resemblance to Turner’s work, 
I regret that I cannot agree with Mr. Bolt in his con
jectures, nor in regard to the facts made use of in his 
endeavour to prove that Turner was in Scotland in 1824,

Kilchurn Castle and Ben Lomond in 1802. But Mr. 
Bolt is most surely in error in supposing that the drawings 
which, as he says, Turner produced “ for Scott’s Pro
vincial Antiquities o f Scotland, published in 1826,” were 
made in 1824, at the time he wishes to prove he was there. 
The issue of that work was, in fact, commenced in 1819, 
when the drawings were already made, or in hand at 
home; thus (1) that for the plate of He riot's Hospital, 
which was engraved November 1st, 1822, is dated “ 18 16 ” ;
(2) the view of Edinburgh from Calton H ill was etched 
by George Cooke in July, 1820; while (3) the original of 
Linlithgow  Palace is actually signed and dated in full—

THE CALTON HILL, ETC., EDINBURGH, FROM THE NORTH BRIDGE B Y  "  W. TURNER DE LOND.”

of which I can find no evidence in any of his drawings. 
Having made a prolonged study of Turner’s work in its 
entirety for over thirty years, I may, perhaps, lay some 
claim to having special knowledge of the subject. That 
he was in Edinburgh two, or most probably three times 
before the date in question, is certain. There were, we 
know, two drawings by him exhibited in the Academy 
early in the century, one of “ The New Town, Castle, 
etc.,” in 1802, and one from Calton Hill (Nat. Gallery, 
No. 549) in 1804 ; and there were also drawings of

* A full description of this superb little sketch, drawn at 
“  white heat,”  considered in relation to Turner’s other pictures 
and drawings of this fire, is given in “  Notes on a Biographical 
Series of Fifty Drawings and Sketches by J. M. W. Turner, 
R .A ., belonging to the National Galtery Collection, selected 
and arranged by William White,” pp. 29-30.

“ J. M, W. Turner, R.A., P.P., 1821,” produced from a 
sketch in the National Gallery. Anyone comparing those 
admirable plates with these primitive productions will 
see how entirely dissimilar they are in their treatment.

Again, the mere fact that Turner had no work in the 
Academy in the year 1824, from which Mr. Bolt concludes 
that he was paying “ a hitherto unsuspected visit to Scot
land,” and that, although we have no knowledge of his 
having ever drawm upon stone, he has now evidence, he 
thinks, of discovering that he made such drawings on 
stone in Edinburgh at the time of the fire in November, 
proves simply nothing, and is merely begging the point. 
For, in the first place, if the Academy in any year would 
suffer by his absence from home in November, 1824, it 
would have been the exhibition in the following year. 
In each of the years 1820, 1822, 1823, and 1825, Turner
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! ]iad but one picture in the Academy, instead of eight or a 
i dozen, as in some former years. How would Mr. Bolt 

account for this? Yet, in 1803, the year following not 
only a visit to Scotland, but even a tour by diligence in 
Switzerland as well, he had five oil-pictures and two 
water-colours ready to hang on the walls. Such argu
ments, if Mr. Bolt will excuse my saying so, are what 
Euclid would discard as “ absurd.”

As a matter of fact, Turner was, throughout this period, 
very busily engaged upon his work with the engravers for 
Mr. Cooke’s publications—not only the Rivers o f E n g
land, executed by the new process of pure mezzo-tint, which

issued in 1825. We may, therefore, be quite sure that 
Turner had no time available for a long coach-journey to 
Scotland, where Mr. Bolt would have us believe he re
mained for actually four months—from August till the 
end of November! Had that been the case, instead of 
there being no drawings that we can attribute to that 
year, we should have had hundreds of landscape views in 
Scotland, showing clearly where he was all through that 
tour. We know', for instance, that a fortnight’s tour on 
the Rhine in 1819 produced over fifty finished drawings, 
made on the spot, and brought back direct for Mr. Fawkes 
at Farnley Hall, besides numberless sketches. In Mr.

SKATING AND CURLING ON DUDDINGSTON LOCH, NEAR EDINBURGH B Y  “ W. TURNER DE LOND."

Mr. Bolt strangely dismisses with the remarks that “ it is 
improbable that this took much ot the artist’s time,” and 
that, in spite of what the biographers have said of his 
work for engravers at this time, “ none seems to know 
wh.it, or where, he drew.” Besides that publication there 
wa the Southern Coast o f England  series still in pro
gress, and the dates of publication on such plates as St. 
M-wes (September, 1824), Ramsgate and Hythe (Decem
ber 1824), Comb M artin (January, 1825), Portsmouth 
(F bruary, 1825), and Boscastle (March, 1825), sufficiently 
>m cate how continuously he must have been super- 
int nding their engraving during the winter months 
of 1824-5, In addition to the plates completed at 
thi se dates, there were also the large-size plates for the 
Pri iected Marine Views in mezzo-tint, by Lupton, and the 
en-ravings commissioned and already in hand for John 
Murray’s eleven-volumes-edition of Byron's Works, to be

Charles A. Swinburne’s Life and Work o f J .  M. W. 
Turner, R .A ., it is stated, on the authority of Mrs, Ays- 
cough Fawkes, granddaughter of the artist’s great patron- 
friend, that this Rhine trip was in 1824, which might 
account for his absence some time in the autumn ; but 
this, 1 think, must be a mistake. Thornbury does not 
give any date for that trip, but it has always been put 
down to the year 1819, and was so stated in the author
ized catalogue of the sale of the drawings at Christie’s on 
June 27th, 1890, when 35 of the drawings realized an 
average of ,£156 each, the Mayence being sold for £430 
10s. Unfortunately, Mr. Swinburne’s biography is no 
more reliable than any of the other biographies of 
Turner, as may be judged from his statement that in 1819 
he made on the spot the engraved drawings which were 
really produced from sketches by James Hakewill, for his 
Picturesque Tour in Italy. We also know that he was
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earning his living in London most successfully, under his 
engagements with various publishers,* which rendered it 
quite unnecessary for him to do any work on his own 
account, for sale at the academy exhibitions.

But, with regard to the six other drawings reproduced 
in the article, as evidence in favour of Mr. Bolt’s 
assumption, I have no hesitation in affirming that not 
one o f them is by Turner, nor in the least resembling 
his work. It is, indeed, evident that they are the pro
ductions of even three other artists! In the first place, 
the two grey landscape brush-drawings, which might be 
by almost anyone but Turner, bear writing upon them, 
stating what they are; but neither the faint pencil-writing 
just visible in the right-hand corners, nor the inscription 
in ink, is Turner’s handwriting. Unfortunately, Turner 
very rarely signed his drawings—even his letters usually 
bore no more heading than the day of the week—and he 
never inscribed them in the manner we see here, as every 
investigator of his work soon discovers, to his regret. 
It may, secondly, be pointed out that, whereas the dates 
on these landscapes are “ Augt. 25th” and “ Sept. 6th, 
1824,” those on the two very slovenly etchings are written 
“  17th Nov., 1824,” in a different hand, with the date 
before the month. But the difference in the characteristic 
handling is not a matter of caligraphy alone, but through
out, in every touch of the w orkw hile the other slight 
sketches of the ruins with chains fastened round them, 
are no less certainly by a third, or rather, a fourth 
draughtsman.

Let us summarize the objections I have brought for
ward to the arguments set forth by Mr. Bolt, to connect 
all these eight drawings together as the work of 
J. M. W. Turner.

(1) There are no records of any kind to show that Turner 
was in Scotland either in August or in November, 1824.

(2) We have ample evidence to the contrary that he 
was in the South of England at the time, superintending 
the work of engravers.

(3) The drawings for The PrOT.>incial Antiquities were 
produced several years before that time.

(4) There is no evidence that the etchings and other 
drawings in the work referred to are of Turner’s work
manship.

(5) None of the six later reproductions resemble his 
draughtsmanship at any period of his existence.

(6) None of the writing associated with them is in 
Turner’s writing.

(7) J . M. W. Turner had adopted his full initials 
twenty-four years before this period.

(8) We still have no evidence that he ever drew upon 
stone, as alleged.

* In illustration of the amount of remuneration for such work, 
it may be mentioned, on the authority of Walter Thornbury, that 
one of the firms which employed Turner entered into an agree
ment with Sir Thomas Lawrence, in 1822, to pay him .£5,000 
per annum for the exclusive privilege of engraving plates from 
his pictures.

What evidence is there remaining, of an apparen ly 
trustworthy nature, upon which Mr. Bolt relies t! at 
they are the work of Turner? One fact alone—the in
scriptions, which 1 understand are attached to all the 
reproductions, “  W. Turner de Lond.” From this one 
fact, I can only infer that we have evidence of false 
attribution, and forgery, performed apparently in the 
name of charity I Why any such drawings should be 
printed with an imprimatur in French is a riddle I do 
not pretend to be able to answer. Turner knew little 
enough of the French language to be of value to him 
on the Continent, although he so absurdly brought in 
French words in the descriptive titles ofjscme of his 
foreign Alpine and marine pictures; b u t'h ; is never 
known to have exhibited any of his works anywhere 
under the name “  W. Turner de Lond.,” and abroad his 
work was not ever shown or appreciated.

On the assumption that the first two drawings, which 
bear no dated inscription, represent some incident drawn 
by Turner early in his career, before the year 1802, 
that is, and were sent to some friend from Paris with a 
jocular inscription, they may possess some authority 
as his work; but even that mere conjecture affords no 
explanation of their being subsequently included in a 
publication relating to another fire in ,1824, nor does it 
yield any authorisation for the forged attachment of his 
name to the work of others.

In any case they are not, and they do not profess to 
be, the work of J. M. W. Turner, R.A. Such an 
assumption rests entirely upon the statements made by 
Mr. Izant and Mr. T. Boll.

That being so, I should like, in conclusion, to observe 
that such artificial attempts to prove a desired theory, 
but really a fallacy, are, I consider, most detrimental, 
no less to the true interest of art and its promulgation, 
than to the educational advancement of students, whether 
amateurs or connoisseurs. If it were not that so many 
falsely - ascribed drawings in numerous collections are 
so frequently being passed unchallenged by competent 
judges, even upon the walls of accredited galleries, I 
would not have cared to expose and disprove at such 
length the statements which have here been made in 
connection with these productions—statements made, I 
fully believe, without the least intention to mislead, and 
with full conviction as to the truth of the theory that 
is propounded. Nevertheless, they have been com
mitted to print too hastily, and without mature judgment; 
and, without such clear proofs as I have set forth, in 
refutation of an evident error, these sketches would, 
undoubtedly, be referred to in the future, and catalogued 
accordingly, as authentic examples of Turner’s work, 
sanctioned by good authority.

Note.—A reply by Mr. Frederick Izant, supporti ig 
Mr. Bolt’s tentative statements, will appear in the next 
issue of T he Connoisseur.—E d.
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of Unknown 
Books

All book collectors, and the more special class of 
men known as bibliographers, will be glad to learn 

that the extraordinary collection of 
A Collection unknown and lost books formed by 

Mr. W. M. Voynich, of 68, Shaftes
bury Avenue, W., has passed out of his 

possession into the permanent keeping of the British 
Museum, where, in due course, they will be at 
the disposition of the public. The collection con
sists of 160 books, and it may be taken as one of 
the most remarkable achievements of any English 
bookseller during the last hundred years. It is no 
very unusual thing for a bookseller to come across 
an undescribed edition or issue of a work published 
within the last two or three centuries, but nearly all 
of Mr. Voynich’s finds are early-printed books, and 
so in forming this collection he has established a 
record which, even in these days when “ records” of 
all sorts are so soon broken, is not at all likely to be 
surpassed. These books go to prove that there is 
no finality in bibliography, particularly when the 
bibliographer’s footsteps are dogged by a man of 
Mr. Voynich’s singular capacity for discovering things 
that everyone else has missed. His exhaustive Cata
logue of these works, published when he held a public 
exhibition of them four years ago at his old place 
(now rebuilt) at No. i,
Soho Square, renders it 
unnecessary in this place 
to go into detail, whilst 
some of the discoveries 
were announced from 
tine to time in the 
Pa- -s of T he C onnois- 
se ir , a fact duly set 
for i by Mr. Voynich in 
bis Catalogue. Nearly 
evt ry conceivable phase
° f  oook rarity finds a e a r l y  s e v e n t e e n t h

place in this collection, and it is this great variety which 
at once prevented it from being long since purchased 
by some private collector. It needs only a superficial 
glance through the Catalogue to show that the proper 
resting place of this collection is a public library or 
museum, and we may all rejoice in the fact that this 
highly desirable consummation is now an accomplished 
fact.

T he large oak chest (early seventeenth century)
here reproduced was obtained in West Somerset.

The carving on the front is deep, 
Seventeenth • , , r n j  .
Century nch, an<̂  carefully done. The two
Oak Chest ends consist of two panels each end,

with large diamond shaped ornaments 
carved on them containing a leafy ornamentation 
with small central boss. The carving on the lower 
framework is the same as that in the front of 
chest, and the upper has a round, daisy-like orna
ment in the middle (similar to that on the ends of 
front of chest), with formal scroll work extending 
from it to the outside. The stile between the panels 
is grooved plainly, as also are the two outside ones. 
The lid is plain. At the left end of the chest in
side is a fixed narrow' tray with a lid hinged on 
two pivots. The chest is 4 ft. 7§ in. long by

1 ft, ro i in. wide by
2 ft. 8 J in. high.

The smaller oak chest
(latter part of sixteenth 
century) was obtained in 
Bristol. It is of simple and 
chaste design. The Jieu t- 
de-lys ornamentation in
serted in the spandrels of 
the arches is very effec
tive. The feet are a plea
sure to look at compared 

c e n t u r y  o a k  c h e s t  with most later chests.
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Perhaps the most interesting thing connected with 
this chest is the old paper lining on the inside of the 
lid, about the same date as the chest. The Tudor 
rose inserted in the design gives an approximate clue

Sussex. It contains inside at the back a long, narr >w 
fixed tray running the whole length of desk.

The top surface of desk has round it an ornamen al 
stamped border in. wide.

i

LARGE SIXTEENTH CENTURY CHEST AND SEVENTEENTH CENTURY DESK

to the date of the lining, together with the Royal 
Arms as quartered on it, the Arms of Scotland being 
absent. The shape of the shield containing these 
arms is also of an Elizabethan type. There is a fixed 
narrow tray at the right end inside this chest. The 
lid is plain.

After the chest had been purchased the writer was 
studying with much interest the old paper lining when

The size of the desk is i ft. 10 }  in. long by 
1 ft. in, wide by io f  in. high, sloping down, to 
8 in. in front.

I have to thank Mr. Strange and others at the 
Victoria and Albert Museum for information kindly 
given to me about these chests, and also Major 
Herbert Trevelyan for the careful photographs he 
took of them for me.— C. H. S p. P.

P A P E R  L I N I N G  TO A B O V E  C H E S T

the seller of the chest remarked to him, “  Oh ! I will 
have that all cleaned off before I send it to you.” A 
fortunate remark as it happened, as the destruction of 
this interesting, and probably unique, lining was thus 
prevented.

The outside measurements of this chest are as 
follows :— Length, 3 ft. io£  in .; wfidth, r ft. 10 J in. ; 
height, 2 ft. 4 in.

The oak desk (early seventeenth century) shown on 
the top of the last-mentioned chest was obtained in

A Historic 
Brooch.

O n e  of the most treasured possessions of the Mac- 
neals is the Ugadale Brooch, or the Brooch of Bruce, 

which was presented by King Robert 
Bruce to an ancestor of Captain Hector 
Macneal—Ferracher Mackay— for ser

vices rendered to the King when he was a fugitive n 
Kintvre, circa 1306.

The King one night slept at Kilmaluaig Farm, jf 
which Mackay was the tenant. The King was n 
disguise, and was hospitably entertained by Mackay,
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whoi i he asked if he 
could direct him to 
the ferry for Arran.
Mackay not only could 
do so, but offered to 
escort the king on his 
way in the morning.
They started accord
ingly, and rested where 
a stone now marks the 
spot on the hill of 
Amide. From this 
spot Mackay pointed 
out to the King cer
tain crown lands—the 
lands of Arnicle. They proceeded on their journey 
and came to Ugadale, which was also pointed out as 
crown lands.

At length they reached the ferry, where the King 
sat down on a stone, and where, thanking Mackay for 
his hospitality, and giving him his brooch as a farewell 
token, he declared to him who he was. The Bruce 
promised that if he should succeed in obtaining his 
rights he would give unto Mackay the crown lands of 
Ugadale and Arnicle. The King, after his restoration 
to the Scottish throne, carried his promise into effect, 
and the lands are now held on the obligation of 
entertaining the Sovereign on coming to Kintyre.

The original grant in connection with the presenta
tion of the two farms of Ugadale and Arnicle is still 
preserved. It is a piece of sheep-skin, 3 in. square, 
bearing the words, “  I, Robert the First, give the

reign of James IV., 
when it was formally 
confirmed by a crown 
charter. The Mackays 
retained possession of 
Ugadale and Arnicle 
till the end of the 
seventeenth century, 
when the estate passed 
into the hands of the 
Macneals, of Firfergus 
and L o s s it  by the 
marriage of Torquil, a 
younger son of Lach
lan MacNeill Buy, of 

Firfergus, with Bartara Mackay, heiress of Ugadale, 
from whom the present laird, Captain Hector Mac- 
neal, is lineally descended.

During  the three score years and ten since the 
familiar tinder-box was ousted by the invention of the 

lucifer match, the evolution of our 
Lante"^is^e lighting appliances from the homely 

tallow candle to the Bunsen burner 
and complex arc lamps has been one of rapid progress, 
and, if one were to gather together the various types 
and forms of lighting appliances evolved during this 
comparatively brief period, the chances are that the 
human being would stand amazed at the extent of 
such a collection, the variety of its ramifications, and 
the skill or ingenuity displayed in the adaptation of 
its various units to economic and other conditions.

OLD CANDLE LANTERNS

lamis of Ugadale and Arnicle to Mackay and his heirs 
for :ver.”

Cn this grant the family held the lands till the

The formation and identification of such a collection 
is exceedingly difficult for one individual, and the 
value of illustration of rare or little-known forms in
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such a medium as T he Connoisseur cannot be over
estimated. With this in mind, the writer desires to 
draw attention to the three forms of lanterns illustrated.

Nos. i and 3 are candle lanterns, the candlestick 
consisting of a tin disc which exactly fits the bottom

No. 2 I have termed a night-light lantern, for in 
place of a candlestick it has a sliding tin receptacle 
2 in. in diameter and 1 in. deep. So far, thougi, 1 
have failed to ascertain whether it was meant for the 
reception of an ordinary night-light, or for oil and a

A  L E E D S  W A R E  T O B Y  J U G

of the lantern when dropped in from the top. This 
disc has the candle receptacle attached to its centre 
in a manner similar to those seen on the tops of 
tinder-boxes. The framework of No. 1 is made of 
perforated tin, that of Nos. 2 and 3 of wire gauze.

floating meche, as in the case of the veilleuse which 
still survives in parts of Brittany.

According to the authority of Mr. Edward Lovett 
and other friends who remember them, this form of 
lantern, which is now rare, appears to have been in

THF. CORPORATION PLATE OF LtSKEARD
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common use until about i860. They were an im
provement upon “ horn ” lanterns, and preceded 
glass, which at that time was expensive and of such 
poor quality that heat cracked it by expanding the 
air bubbles which it contained.

T he old Leeds ware toby jug illustrated is of a 
unique design. The decorations are in purple and 

orange on a bluish white ground, 
A Lseds Ware an(j height js I2 |  jn p,as been
Toby ug jn tbe possession of the present
owner’s family since 1797.

We are indebted to the Mayor of Liskeard, Corn
wall, for the photograph of the corporation plate of 

that city. It comprises a silver goblet, 
. London Hall Mark, 1665, inscribed

£ rP°rof ° n “  Donum Chichester Wrey militis et
Liskeard Baronet recordatoris burgi de Liskard,”

with arms of Wrey family on one side, 
and the Fleur de Lys (the arms of Liskeard) on the 
other; a silver-gilt porringer with two handles, London 
Hall Mark, 1682, with Wrey arms, inscribed “ Donum 
Bouchieri Wrey equitis aurati Oppido de Leskeard,” 
also motto, “  Qui fallit in poculis fallit in omnibus ”  ; 
a silver mug with handle, London Hall Mark, 1670,

CHITPENDALE CHAIR

"'ith Trelawny arms ; silver salver, London Hall Mark, 
l67< with Trelawny Arm s; and two silver maces, 
presi nted to the corporation in 1708 by W. Bridges, 
"ho was M.P. for Liskeard in nine Parliaments.

T he chair in the accompanying illustration is one 
of a pair purchased many years ago in a little 

Devonshire rectory. They had been 
bought at the sale of the Baring 
effects in Exeter on the death of 
old Mr. Baring of the great banking 

firm. Another pair passed at that time into the 
hands of the Marwood Tuckers, and these were sold

An Uncommon
Chippendale
Chair

ANTIQUE SIDEBOARD

at the dispersal of the furniture of Coryton Park, 
near Axminster,

The chairs are very solid and heavy, and the work
manship is fine. Each one of the “  grills ”  at the 
back is carved from a solid piece of mahogany.

T he covered cupboard illustrated is a unique speci
men of its kind. It was removed with some panel

ling some sixteen years ago from Pendle
o ^'nt‘que Hall, near Burnley, in Lancashire, a Sideboard . .

charming old Tudor manor house, built
by the Hancock family, whose heiress brought it in 
1560 in marriage to Edmund Starkie, of Huntroyde, 
whose descendant, also an Edmund Starkie, now holds 
the property, and who presented the cupboard to his 
mother, Mrs. Starkie, of Ribbleton Hall.

The cupboard is 6 ft. 8 in. wide, and its total 
height is 8 ft. 9 in. The lower, or cupboard, part is 
3 ft. 10  in. high and 2 ft. 5 in. deep, the canopy project
ing the same depth. The tracery work in front is 13  in. 
deep. The panels are beautifully worked in the folded 
linen style, and are as crisp and sharp as when they 
left the carver’s hands, and have never suffered from
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coats of varnish. The cupboard stood in the richly- 
panelled hall of Pendle Hall for over three centuries, 
and though the house, now re-built, has only been 
used as a farmhouse for many generations, the cup
board has been safely preserved, only a portion of the 
tracery being broken, and one or two small pieces 
damaged. It is seldom so perfect a specimen of such 
an antique piece of furniture, untouched by the 
restorer’s hands, is seen. The hinges are, unfortu
nately, modern.

T he silver-gilt snuff-box which we illustrate was the 
property of the Chevalier Ruspini, a man famous in 

the annals of the craft in England 
Rebc*50*1**" during the latter part of the eighteenth 

century, not only as the founder of one 
of the most important and most flourishing of its 
institutions, but as being, perhaps, the only instance 
of a freemason who ever received papal recognition 
and honour when he was made a Knight of the Spur 
by Pope Pius V II. Ruspini, who came of a good 
Italian family, was born about 1730, near Bergamo, 
at the university of which he obtained his professional 
education, which he completed in Paris before he

commenced his successful career in England. He 
seems to have settled in London, 1766, under the 
patronage of the Princess Dowager, and for the rest 
of his life was closely associated with the Court, and 
at the time of his death held the position of surgeon 
dentist to His Royal Highness the Prince Regent. 
In 1767 he married Miss Elizabeth Ord, a member of 
an old Northumberland family, and in 1788 he was 
the means, to a great extent through his interest with 
members of the Royal Family, in instituting the 
Female Orphan Schools, under the title of “ The 
Royal Cumberland Freemasons’ School,” and he died 
in 18 13  at the age of eighty-six years.

The snuff-box, into which, doubtless, the royal 
thumb and finger of Prince Florizel have often 
plunged, is of silver-gilt, 2 }  in. in diameter, and 
weighs two ounces, and is thus rather a bulky and 
ponderous specimen of its class. It bears the London 
Hall Mark of 1788, the year of the institution of the 
schools, and the initials C.M. of the maker. The top 
is a fine example of repoussd work, bearing his arms, 
impaling those of his wife, and with his name and 
address in large, plain letters— R U SP IN I, PA LL 
M A LL. These arms may be blazoned, although the 
tinctures are not indicated thus : —  For Ruspini, 
A rg . ; on a mount in base, v e rt ; the body of a 
tree, s a .; branched and leaved, p p r. ; between two

A  p o r t r a i t  o f  g . j . p i n  w e l l
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lions rampant combatant, g u .; and for Ord, sn .; three 
fishes, hauriant, arg. There is also a crest, apparently 
of a dove bearing an olive branch, and the motto, 
appropriate to the man, of “  Deo et Amicis.”

An early and interesting portrait of Mr. G, J . 
Pinwell is here reproduced from the original, now in

the collection of prints and drawings
A Portrait of t the victoria and Albert Museum.
G. J. Pinwell T , .

it represents the artist as a young
and beardless man, drawing in his shirt sleeves at 
a desk by the light of a somewhat dilapidated 
lamp. On the upper portion of the paper is written 
in pencil, “  Sketched at No. . . .,  M illm an Street, 
Lamb’s Conduit, London, W.C. G. J .  P inwell,” 
—probably by Pinwell himself. The drawing has 
been roughed out in pencil, and the head and 
neighbouring portions completed in ink, by no 
means unskilfully. It has the monogram T.H.YV,, 
and date, 1862, and is the work of Thomas Henry 
White, who at that time was living with Pinwell ; 
the actual scene being, doubtless, the sitting-room 
shared by the two artists. At this time Pinwell 
was a student at Heatherley’s. Little is known of 
White, except that his only contribution to Once a 
Week appears in the same volume as does the first 
contributed thereto by Pinwell— the former on page 
98, and the latter on page 154 (not 169, as stated in 
Dr. Williamson’s monograph) of vol. viii. Both these 
were used in January, 1863, and there is thus a great 
probability that the sketch before us was a piece of 
experimental work done when both artists were en
joying their first commissions for the magazine. Not 
much information is obtainable about White. The 
author just referred to says that to him Pinwell owed 
his first regular commissions. Possibly he may be 
the T. H. White who produced three small books. 
Fragments o f Ita ly  and the Rhineland  was the first, 
between 1841 and 1845. Gleeson White gives only 
one reference to his work— that mentioned above— 
and his name does not appear as an exhibitor at the 
picture galleries of the day. But this sketch and the

Once a Week engraving show him to have been a 
competent draughtsman, whom we have at least to 
thank for this portrait of one of our most characteristic 
artists.— E.F.S.

Boohs Received
Souvenir of the British Section at the St. Louis Exhibition,

1904-
The Cities of Spain, by E. Hutton, 7s. 6d. net; English 

Coloured Books, by Martin Hardie, 25s, net. ; The Guilds 
of Florence, by Edgcumbe Staley, 16s. net. (Methuen 
and Co.)

The National Gallery, London; The Early British School, by 
Robert de la Sizeranne, London, 3s. 6d. net. ; The Dutch 
School, by Gustave Geffroy, 3s. 6d. net. (George Newnes.) 

Historic Dress, 1607 to 1800, by Elizalteth McClellan. (John 
Lane.) 42s. net.

English Costume (second vol.) Middle Ages, by Dion Clayton 
Calthrop. (A. & C. Black.) 7% 6d. net.

Landscape Painting and Modern Dutch Artists, by E. B.
Greenshields. (Gay & Bird.) 8s. 6d. net.

Die kunstsammlung Des K gl Professors Dr. Wilhelm Von 
Miller in Munchen. (K. Bruckmann, Miinchen.)

Portraits and Jewels of Mary Stuart, by Andrew Lang.
(Janies MacLehose & Sons.) 8s. 6d. net.

Sweet Arden, by George Morley. (T. N. Foulis.) 2s. 6d. net. 
English Furniture and Furniture Makers, by R. S. Clouston.

(Hurst and Blackett.) 10s. 6d. net.
Ckals on Old China (second edition), by Arthur Hayden. 

(T. Fisher Unwin.) 5s. net.
The Royal Academy Exhibitors, 1769-1904, Vol. V I., by 

Algernon Graves, F.S.A. (Henry Graves & Co.) 42s. net. 
Rembrandt, Parts V III., IX. and X., by Emile Michel, 25. 6d. 

net; The Drawings o f Jean  Francois Millet, by Leonce 
Benedite, 6 gns. (William Heineinann.)

Engraving and Etching, by F. Lippmann. (II. Grevel & Co.) 
IOS. 6d. net.

Haddon: The Manor, the Hall, its Lords and Traditions, by 
G. Le Blanc Smith. (Elliot Stock.) 10s. 6d. net.

The Poisoners, by Edwin Sauter. (Ed. Sauter, St. Louis.)
The Makers of British A rt : Lord Leighton of Stretton, P .R .A ., 

by Edgcumbe Staley. (Walter Scott Publishing Co.) 
3s. 6d. net.

History of Tong, by Geo. Griffiths. (Pub. by the Author.) 5s.
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T h e  July picture sales at Christie’s were this year 
rather less important than usual, but the first one of the

month (Monday, 2nd) 
furnished a mild sensa
tion by the fact that a 
picture of Nymphs on 
the Iianks o f a R iver, 
on panel, 39 in. by 
60 in., catalogued as 
by Giorgione, realised 
the totally unexpected 
sum of 920 gns. A 
R e m b ra n d t, Ja c o b  

and Laban, 56 in. by 80 in., brought 200 gns., and A 
Study o f a Female Figure, with white drapery, 29A in. 
by 244 in., by G. Romney, 240 gns. At the sale of 
the contents of the late Lord Currie’s town house at 
8, Princes Gate, by Messrs. Phillips, Son & Neale, on 
July 2nd and four following days, a portrait of Miss 
Theophila Palmer, in black dress with powdered hair, 
30 in. by 24 in., by Sir Joshua Reynolds, realised 
950 gns.

Modern pictures and drawings, the property of the 
late Mr. David Davy, of Broom Croft, Parkhead, Shef
field, of the late Mrs. Eliza Brightwen, of The Grove, 
Stanmore, and from various other sources, constituted 
Messrs. Christie’s sale on July 7th, a total of 
,£7,382 ' 3s- 6d. being realised for 161 lots. Mr. Davy’s 
drawings included two by Josef Israels, The Seamstress, 
19J in. by 13J in., 370 gns., and Grace before Meat, 
17J in. by 214 in., 495 gns., and the following pictures : 
Two by H. Harpignies, The Ravine, 17$ in. by 14J in., 
190 gns., and The Edge o f a IVood, on panel, 17 in. by 
10J in., 1897, 170 gns.; B. YV. Leader, The Road by the 
River, Breredown, Dartmoor, 23J in. by 36 in., 188 r, 
112 gns.; and E. Van Marcke, A  Marsh Landscape, 
with ducks, cow, and horse, 14J in. by 2r in., 90 gns. 
This property of ninety-nine lots brought .£3,636 3s. 
Mrs. Brightwen’s pictures included: P. J. Clays, Dutch 
Fishing Boats at Anchor, on panel, ri in. by 164 in., 
1875, 115 gns.; A. Seitz, Painting the Portrait, on 
panel, 1 i f  in. by i6f in., 80 gns. ; Sir L. Alma Tadema, 
A Staircase, on panel, 3f in. by i6f in., painted in 1870 
for the benefit of the French peasantry distressed in the

districts occupied by the German army, 220 gns.; and 
P. Voltz, Cattle and Poultry in a Shed, on panel, 9 4 in. by 
18 in., 1870, 95 gns. The other properties included the 
following drawings : Birket Foster,^ View o f Croydon,
8 in. by 13 in., 90 gns.; A Road Scene, with church, 
figures, and cows, 7 in. by 5f in., 65 gns.; and A.Mawve, 
Cows in a Pasture, 12 in. by 184 in., 65 gns. The more 
important pictures were : YV. Maris, A Peasant G irl and 
Two Cows, 26 in. by 45 in., 1868, 620 gns. ; H. Fantin- 
Latour, Roses a il Aflame, such as does Summer bring 
16 in. by 17 in., 310 gns.; IVood Nymphs, 1 3.V in. by 
1 oj in., 125 gns. ; and A Bunch o f W ild Flowers, 9J in. 
by toj in., 1878, 130 gns.; Sir A. YV. Callcott, Dutch 
Fishing Boats running fo u l in the endeavour to board 
and missing the painter rope, 622 in. by 95 in., exhibited 
at the Royal Academy, 1826, 105 gns. (this was painted 
for Jesse Watts Russell, and at C. Skipper’s sale in 1884 
realised 610 gns.); and YV. Muller, Lago Maggiort, 
i84 in. by 29 in., 1843, 180 gns. The following Monday’s 
sale (July 9th) included the modern pictures and draw
ings of the late Mr. J. H. Burn, among which was 
A Scene in Venice, by J. M. YVhistler, on pastel, 11 in. 
by 7i in., 130 gns.

The late Mr. John l’aton’s choice collection of modern 
pictures and water-colour drawings formed the greater 
portion of the sale on Saturday, July 14th, 102 lots produc
ing a total of £(6,669 7s- Mr. Raton, who lived at Y7iew- 
forth, Stirling, was a patriotic Scotsman, and not only 
was his collection of pictures and drawings by Scotch 
artists, but a considerable number of the purchasers at 
the sale were also Scottish collectors and dealers, and this 
in many cases will explain some of the high prices. Like 
most other collectors in Scotland, Mr. Paton was also a 
buyer of pictures by modern continental artists. Among 
the drawings was an example of Sam Bough, The Tool 
o f London, 164 in. by 23 in., painted in 1865, and exhibited 
at Glasgow in 1878, and again in 1901, 190 gns.—at the 
A. B. Stewart sale in 188 r, this realised 96 gns. ; the more 
important of the pictures included two examples of Fun 
Bough, It  was within a mile o f Edinbord Town, J >ck 
and Jenny making hay, 33 in. by 554 in., exhibited at the 
Royal Scottish Academy in i860, 500 gns.—the art si’s 
price for this picture would have been about £  120—at the 
W. Christie sale in 1889 it brought 255 gns.; and Libetton
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fencer, near Edinburgh, toj in. by tg) in., 1858, 62 gns.; 
two by Alexander Fraser, Ashford M ill, Derbyshire, 
164 in. by 234 in., 270 gns.; and Barnclulk Well, Clydes- 
(bde, 17J in. by 234 in., 200 gns.; Colin Hunter, Kinsale 
Harbour, 23A in. by 40 in., 1878, 95 gns.; three by W. 
McTaggart, W illie Baird, 244 in. by 30 in., 1867, 160 gns. 
—at the A. B. Stewart sale of 1881 this realised 1 55 gns.; 
Ailsa Craig, from  While Bay, Canlyre, 324 in. by 52 in., 
340 gns.; and The Ford, 33 in. by 37 in., 1895, 150 gns. ; 
Erskine Nicol, A n Hour 'with a Favourite Author, 23 in. 
by 18A in., 1873, 240 gns.; two by Sir Alma Tadema, 
The Torch Dance, 15? in. by 84 in., 390 gns.; and In the 
Garden, on panel, 23 in. by 18 in., 1869, 230 gns.; D. A. 
C. Artz, Returning from  the Fields, on panel, 8} in. by 
64 in., 60 gns.; H. Fantin-Latour, The Idyll, 20 in. by
24 in., 520 gns.—this is said to have cost Mr. Baton 
£200; two by H. Henner, Solitude, on panel, 94 in. 
by i ,4 in., 170 gns., and Head o f a Girl, 14 in. by 
gi in., 200 gns.; Josef Israels, The Young Mariners, 
15 in. by 22 in., 760 gns.—this cost Mr. Baton 170 
gns.; A. T. J. Monticelli, Cleopatra, 19 in. by 39 in., 
270 gns.; Bh. Bavy, A Market Place, Cairo, 124 in. by 
174 in., 1886, 70 gns.; Bh. Sadee, French Fisherwomen 
removing Wreckage on the Coast, 2 i|  in. by 27 in., 
115 gns.; and J. Vehernewitz, Loading the Cart, 15 in. 
by 194 in., 80 gns.

Monday’s sale (July i6th)also consisted of the property 
of a Scotch collector, Mr. John Kirkland, of Woodside 
Terrace, Glasgow, but in this case the collection was 
not nearly so well selected. Among the pictures were : 
li. J. Blommers, The Frugal Meal, 10 in. by 11 in., 
9; gns.; H. Fantin-Latour, Flowers in a Vase, 17 in. 
by 144 in., 1862, 190 gns. ; Sir J. Watson Gordon, 
portrait of S ir  Walter Scott, in green coat and buflf vest, 
294 in. by 244 in., exhibited at Edinburgh in 1871, 
450 gns.; and Sir H. Raeburn, portrait of S ir William 
Forbes, in dark dress and white stock, 29 in. by 24! in., 
150 gns. The last of Messrs. Christie’s sales for the 
season (Friday, July 20th) consisted of pictures and 
drawings from various sources, and was especially re
markable on account of some choice drawings by John 
Downman ; among these were a pair of ovals, 14 in. by 
10 in., portraits of General fohn Hodgson, in red coat, 
with blue facings, signed and dated 1782, and his sister, 
Mi'S Hodgson, in white dress, with large pink riband 
bow, signed and dated 1786, 580 gns. ; Mrs. Frances 
Pe/re, mother of Mrs. Catherine Wright, in blue striped 
dre5s, white lace cap, oval, 8 in. by 64 in., signed and 
dat d 1785, 170 gns.; Mrs. Catherine Wright, afterwards 
Mrs. Michael Blount, in white dress, with blue sash, oval, 
8 i 1. by 64 in., signed and dated 1783, 165 gns. ; and 
Francis Wright, in plum-coloured coat and buff vest, 
°v; 1, 8 in. by 64 in., signed and dated 1783, 58 gns. 
Th re were also : a pastel portrait by J. Russell of M ajor 
Gc. erai S ir  W illiam Green, Bart., in uniform, 30 in. by
25 m., 105 gns,; B. Van Somer, a pair of portraits of

Francis and Lady Leigh, in black slashed dresses, 
78 in. by 50 in., 130 gns. ; and Perugino, The Madonna, 
>n red and green dress, holding the infant Saviour, on 
panel, 154 in. by 13 in., 140 gns.

On June 29th Messrs. Sotheby sold one of those 
minor pieces of Tennyson’s which have at all times

given  the b i b l i o 
graphers an immense 
amount of trouble. 
Only two copies of The 
Throstle were printed 
for copyright purposes, 
and very few persons 
are in a position to say 
that they have ever 
seen either of them. 
This brochure consists 

of a title page and one leaf, and the copy sold on the day 
in question was fortified with a few lines of a poem in the 
autograph of Lord Tennyson and a photograph, the 
latter certainly of little account. It must be understood 
that this particular example was a proof copy corrected 
for the press by Hal lam Tennyson, and the amount 
realised (£26) may, under all the circumstances, be 
considered reasonable. Many works by the late poet- 
laureate, though scarce enough, are well known ; others, 
on the contrary, are not only difficult to acquire, but very 
apt to be altogether overlooked even by those'who make 
a study of Tennyson’s works as separately published. 
For instance, how many have seen The I.ovcPs Tale, 
issued by' Moxon in 1833? or can point to a copy of 
Enid, or The True and The False, 1857, or to lEnone, 
1857, or even to The Lotus Eaters of i860? The Last 
Tournament of 1871 and The fubilee Ode of 1887 are 
both exceedingly elusive, the latter especially. The 
Falcon, 1879, The Passing o f Arthur, 1884, The Cup, 
1881, and The Promise o f May, 1882, extend, but by no 
means exhaust, the list of what may be called, though in 
no disparaging sense, Lord Tennyson’s minor pro
ductions. Every collector wishes to have the n ; not one 
out of five hundred ever reaps the reward his patience 
and enterprise deserve. The truth is that there are very 
few copies of any of these pieces available. It is certain 
that a thousand copies of The fubilee Ode of 1887 were 
printed. It should be common, but is not. Four copies 
only are known to have survived the wrack of time. This 
is an instance of what can happen.

The sale we are now considering occupied the last 
four days of June, and realised ,£7,390. This shows an 
exceedingly good average, there being but 971 lots in 
the catalogue. By far the most important works were 
an imperfect copy of John Knox’s Book o f Common 
Order, in Gaelic, 1567, !2mo, which realised £305 (as 
against £500 for the same copy in 1902), and a series of 
seventeen extremely rare pre - Shakespearean plays, 
described as being the property of “  a gentleman in Ire
land.” The prices realised were as follows :— The T riall 
o f Treasure, 1567, small 4to, £160 (unbound, slightly 
imperfect); The Story o f K in g Daryus, 1577, small 4to, 
£  122 (unbound); The Enterlude o f fohan the Evangelyst, 
John VValey (1585?), small 4to, £102 (unbound); Lusty 
fuventus (1560 ?), small 4to, £  140 (unbound); Apius and 
Virginia, 1575, small 4to, £ io t  (unbound, part of last 
leaf wanting); The Tragedic o f Lucius Annaeus Seneca
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called Octavia (1566?), small 4to, £82 (unbound, some 
leaves stained); Gammer Carton's Needle (1575), small 
4to, £180 (unbound, slightly defective): The Hislorie of 
Jacob and Esau , 1568, small 4to, £148 (unbound); 
George Wapull’s Tyde Taryeth No Man, 1576, small 4to, 
£ 176  (unbound, defective); Nice Wanton, 1560, small 
4to, £169 (unbound, cut into); John Heywoode’s The 
Playe o f the Weather (1 560 ?), small 4to, £90 (unbound); 
An Enlerlnde o f Welth and Helth (1577?), small 4to, 
£195 (unbound); Thomas Preston’s Life o f Cambises, 
King o f Pereia (sic) (1570 ?), small 4to, £  169 (unbound)! 
Thomas Inglelend’s The Disobedient Child (1565?), small 
4to, ,£233 (unbound); Theterlude o f Youth (1 560 ?), small 
4to, £230 (unbound) ; New Custome (1573?), impl. 4to,
£  [55 (unbound, title damaged); and Impacyente Poverte, 
r 560, small 4to, £  15°  (unbound). Mr. Quaritch bought 
the whole of these extremely scarce plays.

Among the other books sold on the same occasion 
was a clean, sound, and unmutilated copy of the 
Hypnerotomachia, printed at Venice in 1499, and re
markable no less for its 168 illustrations than for its 
fine types and initial letters. The woodcuts have, at 
times, been attributed to Giovanni Bellini, a Venetian 
artist who died in 1516 at a very advanced age, to 
Carpaccio, and also to Botticelli and other artists, though 
on no grounds which can be considered entirely convinc
ing. This copy, which was well bound by Francis Bed
ford, realised ,£101. Other high prices were also realised, 
as for example : £50 for a fine copy of the first edition 
of Florio’s Essayes o f Montaigne, 1603, folio (morocco 
extra) i £ l 5 for the first edition of Plutarch, printed at 
Venice in 1509-19(old French morocco); ,£41 for Lamb’s 
Mrs. Leicesters School, 1809, 8vo (boards); ,£41 for 
Lord Nelson’s own copy of the Hook o f Common Prayer, 
printed at Cambridge in 1769; .£65 for Edmund Spenser’s 
Complaints, 1591, 4to (morocco); ,£83 for Redoute’s 
Les Roses, 3 vols., folio, 1817-24 (original half binding); 
,£245 for a defective copy of Shakespeare’s first folio, 
1623; £  109 for Blake’s Poetical Sketches, 1783 (pre
sentation copy in the original light blue covers); and 
£ 19  for the 555 numbers of The Spectator, published 
in folio between March 1st, 1710, and Dec. 6th, 1712, 
Only the first or folio edition of this once popular 
periodical is of any material value.

On June 28th and following day Messrs. Puttick 
and Simpson held a miscellaneous sale of considerable 
interest, the 545 lots in the catalogue realising £928. 
The Apologie of Lord Bacon, 1605, his Apophthegmes, 
1626, and Wisedome o f the Ancients, 1619, three 
8vo tracts bound together, realised £ 15 . The first two 
pieces were in fine condition, the Apologie being very 
seldom met with in any state. The Sportsman's Pocket 
Companion, no date (but 1760), is a rare work, con
taining forty portraits of race-horses, and the copy sold 
on this occasion brought £6  5s. (calf, by Riviere) as 
against £8  15s. obtained at the Blyth sale in 1901. We 
notice also Burton’s Arabian Nights, 10 vols., 1885, 
£ 14  15s. (cloth, gilt), somewhat unusual as the 6 volumes 
of “ Supplemental Nights” were missing; An Account 
o f the Preservation o f K ing Charles II. after the Battle

o f Worcester, Glasgow, 1766, an 8vo book inlaid to 
folio size, and illustrated with a large variety of scarce 
portraits, views, and plans, £ 15  5s.; Gould’s Birds of 
Great Britain, in the 25 parts as issued, 1862-73, £ j8 ;  
and The Masterpieces of the Museo del Prado, a large 
atlas folio containing 110 photogravures from the original 
paintings in the National Gallery of Madrid, £27 6s.
A number of other works of a similar kind brought good 
prices, as for example, the 84 photogravures from the 
paintings in the St. Petersburg Gallery, £26 10s.; The 
National Gallery o f London, 107 photogravures, £21, 
and a number of fine engraved plates illustrating the 
chief features of the Vienna collection, £ 2 1. Sir Francis 
Seymour Haden’s Etudes <1 Peau Forte, the series of 
25 etchings on India paper and 5 Culs de Lampe, with 
descriptive letterpress by Burty, 1866, made £165. This 
set contained the extra plate of Fulham. It is also 
necessary to mention a series of 16 vols., folio and 
elephant folio, published by Ongania of Venice, between 
1881 and 1887, disclosing views of the celebrated 
Cathedral of San Marco. These works were prepared 
under the direction of Jacobi, and constituted a complete 
or almost complete set. The price realised was £23  2s.

Messrs. Sotheby’s sale of July 5th and three subsequent 
days was extensive, but not very important. This may 
be passed, and then we come to the large collection of 
early printed books formed by Mr. C. Scoles, of Camden 
Road. Incunabula were in great force ; indeed, we do 
not remember to have seen so many books of this class 
in one sale before. This dispersion occupied Messrs. 
Christie, Manson & Woods for three days (July 10th to 
12th), but no high prices were realised. The Speculum 
Historiale of Vincentius, printed in the Monastery of 
Sainte-Afre at Augsburg, 1474, folio, sold for £7  5s., and 
that heads the list. The truth is that fifteenth century 
books, though they may possess immense academical 
interest, are appreciated only by the very few. Some 
are, of course, extremely valuable, and all are more or 
less difficult to meet with when wanted, but as a rule they 
do not attract as much attention as many other classes 
of books which might be named.

The sale held by Messrs. Hodgson on July 11th and 
two following days may be considered jointly with that 
held by( the same firm on the 4th, 5th and 6th. Some 
very good and unusual books were seen on these 
occasions. Thackeray’s Flore et Zephyr realised £551 
notwithstanding the fact that one of the plates appeared 
to be missing, and that all the others were rebacked and 
the wrappers incomplete. In April, 1894, a complete 
copy sold at the same rooms for £99. This is, of course, 
a very rare publication. It consists of a series of nine 
lithographed plates in folio, indicative of scenes in the 
life of a ballet girl, the cut on the title being included in 
this computation. These plates are sometimes, as in tins 
instance, found slightly tinted. There is no letterpress 
whatever. On the 5th of July a small book containing 
several tracts, one of them the excessively rare 61c 
Francis Drake, his Honorable L ife's Commendation, by 
Charles Fitz Geffry, 1596, realised no less than £  15*• 
Fitz Geflfry is mentioned by Francis Meres in his PallaGS
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7',/mia, and the Poem has been reprinted several times, 
notably by Sir Egerton Brydges at the Lee Priory Press 
in 1819, and by Dr. Grosart in his Occasional Issues.

Among other books sold on the occasions in question 
the following are specially noticeable. Fielding’s Miscel- 
huties, first edition of 1743, an unusual set of the three 
volumes on large paper, having the edges entirely un
trimmed, £  13 (half calf); Goldsmith’s Retaliation, a Poem, 
1774, and nine other pieces of little importance in one 
volume (half calf), £25 ; Charles Lamb’s John IVoodvil, 
1802, a presentation copy with inscription on the title 
“ with C. Lamb’s best regards,” £29 (boards, uncut); 
Milton’s Doctrine and Discipline o f Divorce, 1645, and 
other pieces in one volume, ,£19 ros. (old calf); The Com
plete Work of Rembrandt, by Bode and De Groot, 8 vols., 
1897-1906, £ 3 1 (one of 75 copies on Japan paper); 
Shenstone’s The School Mistress, 1742, containing the 
rare index and in the original grey wrappers, uncut, £ 2 2 ; 
and Turner’s Herbal, translated by “ John Hollybush,” 
(i.e., Bishop Coverdale), the best edition of 1568, folio, 
£20 10s. (old calf, title and one leaf torn). A consider
able number of books and pamphlets relating to America 
realised sums varying from £ 1 7 10s. to a few shillings. 
It is also worthy of note that on August 1st Messrs. 
Hodgson sold a copy of Thackeray’s excessively rare 
Ring Glttmpus for £ 10 1 .  It was without wrappers, and 
the half title seems to have been missing.

Several other sales were held during the month, but 
all, with two exceptions, were unimportant. We may 
consider that Messrs. Sotheby’s sale of July 23rd and 
24th brought the season to a close, but prior to that—on 
July 20th—the same firm sold a miscellaneous assort
ment of volumes which require notice. It is worthy of 
remembrance that the first London Directory appeared in 
1677, and that a copy in half calf now realised £ 10  5s. 
as against £r8  obtained on March 27th last in the same 
rooms for a somewhat better copy. This, be it under
stood, is the first edition of the first London Directory 
“ printed for S. Lee in Lombard Street,” 8vo. The first 
edition of Burton’s Anatomy o f Melancholy, 1621, 4to, 
now stands at £40 (old vellum); and for the first edition 
of Lamb’s Tales from  Shakespeare, 2 vols., 8vo, 1807, 
£16 was obtained (calf). This work contains 20 plates 
by the celebrated William Blake. Some cricket books 
also brought a substantial price. These consisted of 
eight octavo pieces containing a collection of all the 
Grand Matches played in England from 1771 to 1791, 
ar-anged by W. Epps, 1799, and Samuel Butcher's Com
plete List of Matches played between the years 1793 and 
• '02. The series was not complete, as it consisted of 
seven pamphlets only, instead of ten. The price realised 
f< r the collection, the work by Epps included, was £  12 5s.

We now arrive at the concluding sale of the season, 
namely, that held by Messrs. Sotheby on the 23rd and 
24th of July. This was an excellent sale, one of the best 
held during the year, some 500 lots in the catalogue 
realising as much as £6,018. A 12th century manuscript 
fa vellum measuring some 5I ins. by 3! ins., was bought 
by Mr. Quaritch for £1,500, a manuscript Ritual of the 
14th century sold for £300, and a richly illuminated’600k

of Hours, also on vellum, for £695. Lord Bacon’s Trans
lation o f Certaine Psalmes, 1625, small 4to, realised £ 7 1 ;  
and Coverdale's Bible, printed by Froschover at Zurich in 
155°) £ 59- This copy, which was generally sound, was 
the largest (10 ins. by 7 ins.) and best which has occurred 
for sale for many years. That Shelley’s Proposal for 
putting Reform to the Vote, a pamphlet of 16 pages, 
published in 1817, should have realised £ 132  is not sur
prising, for it is extraordinarily scarce, though it should 
not be so. More than roo copies are known to have 
been distributed, and the total issue probably amounted 
to considerably more. Still, only about four can now be 
traced. One of them sold for £ 2 1 in June, 1896, and so 
we see the difference in the prices of one kind of literary 
production which the last few years have witnessed.

Among the other important books sold on this occasion 
we notice three extremely scarce works by Thomas Nash, 
the Elizabethan satirist and wit. His Have with you to 
Saffron- Walden, 1 596, sm. 4to, realised £99 (unbound, 
some leaves stained); Nash's Lenten Siuffe, 1599, sm. 
4to, brought £  111 (unbound, clean), and Summeds Last 
W ill and Testament, 1600, £ 14 1 (unbound, clean). 
Heidelhoff's Gallery o f Fashion, 8 vols. in 4, 1794-1802, 
4to, sold for £76 (old morocco) ; Richard Lovelace’s 
Lucasta, 1649, 8vo, a presentation copy from the author 
to Charles Cotton, £70 (original sheep); Lamb’s A 
Tale of Rosamund Gray, Birmingham, 1798, 8vo, £ 12 2 ; 
Shelley’s Alastor, 1816, 8vo, £4 9 ; Byron’s Hours o f 
Idleness, on large paper, 1807, 8vo, £30 (original boards, 
uncut), and several works by Keats, substantial sums, e.g., 
Endymion, 18 18, 8vo, £50 (original boards), and Lamia, 
Isabella, the E ve o f St. Agnes and other Poems, 1820, 
£35 (uncut). The identical copy of John Selden’s Ja n i 
Anglorum Facies altera, 1610, i2mo, which the author 
gave to Ben Jonson, was most interesting, as it had an 
inscription by the latter, and also his well worn motto, 
“  tanquam explorator.” It realised £6 1. Norris and 
Drake’s Ephemeris, 1589, 4to, with the autograph, “  Ben 
Jonson,” and MS. notes in the margins, brought £39. 
Such is a short account of the last important sale of the 
season, which, commencing on October toth, 1905, has 
dragged its slow length along until almost yesterday. 
We hope to give an analysis of its main features next 
month.

B u t  for the sale of the Alfred Morrison collection at 
Sotheby’s, there would be few important engravings

to record during July. 
At Christie’s rooms 
only two sales were 
held, and only one 
item in each sale is 
deserving of mention. 
In the sale on the 
10th a remarque proof 
o f that well known 
Meissonier print, La  
Rixe, by Bracquemond, 

made £94 10s., and on the 17th a first state of J. R. 
Smith’s engraving of Lady Caroline Montagu, after
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Sir Joshua Reynolds, realised the record price of £ 700. 
The Morrison dispersal, which occupied Sotheby’s rooms 
for four days, proved to be one of the most successful 
sales of the kind held during the season, the 650 lots 
realising a sum just short of ,£6,000. On the first day 
a fine impression with margin of R. Elstracke’s plate, 
Frederick Count Palatine and Princess Elizabeth, made 
^ 10 0 ; the second day was chiefly notable for some rare 
Lucas van Leyden prints, among which must be noted 
The Adoration of the M agi and The Passion o f Christ, 
the set of nine circular plates, which went for ,£155 and 
£10 0  respectively. On the third day St. George and the 
Dragon, by M. Schongauer, realised £ 14 6 ; St. Jam es 
assisting the Arm y of the Christians, by the same, 
reached ,£330, and a portrait of Titian, by J. Thomas, 
one of the earliest engravers in mezzotint, was knocked 
down forego. The concluding dayr’s items, which chiefly 
consisted of historical prints and broadsides, contained 
nothing of much importance. At the same rooms on the 
18th a copy of the frequently met with print, Master 
Lambton, a proof before all letters, with full margin, 
made ,£95; Lady Elizabeth Compton, by J. R. Smith, 
after W. Peters, though without margin at the top and 
sides, was sold for ,£85 ; and two Rembrandt etchings, 
The Three Trees, and a fine impression of the portrait of 
John Lutma, fetched ,£385 and ,£85 respectively.

T hough Christie’s sales opened well with an im
portant dispersal of old Chinese porcelain on the 6th, 

there was little else of importance during 
Miscellaneous the month, with the exception of a few 

items in the sales on the 13th and 19th. 
In the first named sale a pair of old Nankin cylindrical 
vases painted with a river scene, and aquatic plants on 
a powdered blue ground, mounted with ormolu rims 
and plinths, went for £399 ; a Nymphenburg group of 
a lady sleeping by a tree trunk, with a figure of a 
gentleman at the side and Cupid above made ,£162 15s.; 
a pair of white and gold busts of children of the same 
manufacture were secured for £273  ; and an old 
Worcester jug, with apple-green ground painted with 
exotic birds, reached the high figure of .£294. There 
must also be noted an old Chinese famille-verte teapot 
of bamboo-pattern of the early Khang-hi period, which 
was sold for .£257 5s. ; and for a Ludwigsburg group 
of Chinese figures round an arbour, ,£141 15s. was
given. An interesting lot in this sale consisted of a 
set of three panels of tapestry depicting The Departure 
o f the Knights, Syr Gamaine at the Chapel Perilous, 
and the Vision o f the San Grail, woven under the 
direction of William Morris at Merton Abbey, from 
designs by Sir E. Burne-Jones, which realised ,£210. 
The notable items in the other two sales were an oval

Sevres dessert service painted with birds, ,£204 15s.; 
a Chippendale side-table carved with flowers and shell , 
,£131 5s.; and a six-leaf old Chinese lacquer screen,'
,£168 on'the 13th; and the following fine pieces of 
Chippendale on the 19th : a side-table carved with 
trellis pattern, £320  5s.; a bookcase, with glazed folding 
doors on a stand, carved with foliage, ,£225 15s.; and 
two settees, one carved with foliage and gadrooned 
borders, ,£367 tos., and the other with double interlaced 
back surmounted by pagoda ornament, .£252. Two 
pieces of tapestry were included in this sale : aj panel 
of old Brussels tapestry with a view of an extensive 
landscape, making ,£141 15s.; and a pair of upright 
Gobelin panels representing an episode in the History 
o f Esther, and the Meeting o f Tobit and the Angels, 
signed Neilson, and dated 1753, going for .£210. A 
large collection of Stuart needlework appeared at 
Puttick & Simpson’s rooms on the 12th, the chief item 
being a mirror with frame formed of the finest stump 
embroidery, representing Charles I. and his Queen in 
remarkable preservation, which made ,£98.

A mong the sales of coins and medals held during 
July the most notable was that which took place at

Messrs. Glendining’s 
rooms on the 26th, 
which included several 
extremely rare items. 
First amongst these 
was a group of medals 
awarded to Quarter
Master William Rick
ard, V.C., consisting of 
the V ic to r ia  Cross, 
Crimean Medal, with 

bars for Sebastopol, Inkermann, and Azoff, the Turkish 
Crimean Medal, the Badge of the Legion of Honour, 
and the Medal for Conspicuous Gallantry of which only 
eight were issued, which was secured by a private 
collector for £&o. Another group consisting of five 
decorations awarded to the famous Arctic Explorer Sir 
Alexander Armstrong, K.C.B., made £20, and a pocket 
chronometer in a massive gold case, presented to Sir 
Alexander Armstrong by the officers and men of his 
ship, “ H.M.S. Investigator,” after the discovery of the 
North-West Passage, went for to gns. There must also 
be noted two Peninsular medals, each with ten bars, one 
to a subaltern of the 52nd Foot, and the other to a 
private in the same regiment, which made 12 gns. and 
£9  5s. respectively, and a medal with bar for Chrystlers 
Farm awarded to a private in the Canadian Militia 
realised £ 7  2S. 6d.

1
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Special Notice
R ead ers of T he C onnoisseur who desire to 

tnke advantage of the opportunities offered herein 
should address all letters on the subject to the 
Manager of the Heraldic Department, at the Offices 
ol the Magazine, 95, Temple Chambers, Temple 
Avenue, E.C.

Only replies that may be considered to be of 
general interest will be published in these columns. 
Those ot a directly personal character, or in cases 
where the applicant may prefer a private answer, will 
be dealt with by post.

Readers who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, or other
wise to make use of the department, will be charged 
fees according to the amount of work involved. 
Particulars will be supplied on application.

When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should 
be set forth.

A n sw e rs  to C orrespon den ts 
H era ld ic  D epartm ent

£>59 (Cromer). — Horatio, Lord Nelson, was a descendant of 
Etiward the First of England through his mother, Catherine, 
daughter of the Rev*. Maurice Suckling, rector of Barsham, 
whose grandmother was a daughter of Sir Thomas Woodhouseof 
Kimberley, by Blanche, his wife, daughter of John Carey, third 
I-' td Hunsdson. This peer was a grandson of Mary Holeyn, 
si- or of Queen Anne Boleyn, and daughter of Thomas, Viscount 
R chford, by Elizabeth, eldest daughter of Thomas, second Duke 
of Norfolk, whose ancestor, Thomas de Brotherton, Earl of 
j  ‘ folk, was a son of Edward I. by his second wife, Margaret, 
d. tighter of Philip III., King of France.

‘67 (Cardiff).—John Herbert, who was buried September 23, 
*' 17. in the Church of St. John, Cardiff, left no male issue. By 
h wife Margaret, daughter of William Morgan, of Pennerlawth, 
t  ' Mpmnouth, he left one daughter, his sole heir, who married 
i?:1 William Doddington, of Breamer, Hants. His father, Sir

Ithew Herbert, of Swansea, descended (rom Richard Herbert, 
01 Ewyas, Co. Pembroke, a natural son of the first Earl of Pem- 

1 'ke, and his mother was a daughter of Sir Thomas Gamage. 
 ̂ 1598 John Herbert was sent with Sir Rolrert Cecilon aspecial 

f  'Ston to Henry IV. of France, and in the following year was

employed to treat with the King of Denmark’s Commissioners 
at Emlxlen. He was also a Minister at the treaty of Boulogne 
in 1600, in the commission for which he is styled “  secundus 
Secretarius,”  and it was upon this occasion that he was sworn 
a member of the Privy Council. His death took place on July 9, 
1617, at his house in Cardiff.

669 (Dover).—Anne, Countess of Arundel, was a daughter of 
Thomas, Lord Dacre, of Gillesland, by Elizabeth, second 
daughter of Sir James Leyburne of Cunswick, Co. Westmorland, 
in 1571 she married Philip, Earl of Arundel, who inherited 
through his mother (Mary, daughter and eventually heir of 
Henry Fitzalan, Earl of Arundel) the feudal Earldom, as owner 
of Arundel Castle, Sussex. Her husband shared the fate of his 
unfortunate father, Thomas, fourth Duke of Norfolk, in being 
attainted of High Treason ; and he died a prisoner in the Tower, 
October 19, 1595. She died April 1 3, 1630, and was buried at 
Arundel. Many of her letters, relating to the private affairs of 
her son’s family, are preserved in the Talbot Papers.

672 (London).—(1) Timbre in early English heraldry denoted 
the true heraldic crest, but in modern French heraldry the term 
signifies the helm or helmet. (2) The eldest son of a Peer is 
certainly not entitled to l>ear supporters to his arms during the 
lifetime of his father.

675 (Paris). — Elizabeth Patterson, of Baltimore, who in 1803 
married Jerome Bonaparte, youngest brother of Napoleon I., 
was of Irish extraction. Her brother, Robert Patterson, was 
the first husband of the Marchioness of Wellesley. She separated 
from Jerome Bonaparte in 1805—two years before he ascended 
the throne of Westphalia, having had by him one child— 
Jerome—born at Baltimore, July 6, 1805, who married, in 1829, 
>usan May Williams, and died in 1870, leaving two sons— 
Jerome Napoleon, whose wife, Caroline Relay Edgar (ne  ̂
Appleton) was granddaughter of David WebsteT, Secretary of 
State, and Charles Joseph, a lawyer, of Baltimore. The second 
wife of Jerome Bonaparte was Frederica Catherine Sophia, 
daughter of Frederick, King of Wirtemlierg, and by her he had 
two sons and one daughter—Jerome, Prince of Montfort, colonel 
in the army of Wirtemberg, who was born at Trieste, August 24, 
1S14, and died without issue at Florence, May 29, 1847 ; Prince 
Napoleon, the well-known politician; and Mathilde Lelitia, 
married to Prince Anatole Demidoff. Jerome Bonaparte, who 
died July 24, i860, was in 1852 declared heir presumptive to 
the throne of France.

678 (New York).—Azure three crowns or was the coat of 
augmentation granted by King Richard II. to his favourite 
Roltert de Vere, Earl of Oxford and Marquis of Dublin, when he 
created him Duke of Ireland, “ with the lordship and domain 
thereoff”  ; and from the occurrence of the three crowns on the old 
Irish coinage, it is probable that that coat of arms was the national 
bearing of Ireland during the Plantagenet era. The three crowns 
were relinquished for the harp as the arms of Ireland by 
Henry V III., from an apprehension, it is said, lest they might 
be mistaken for the Papal tiara j and the gold harp on a blue 
field has lieen, since the time of James I., quartered for Ireland 
ia the Royal Achievement.
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ANSWERS TO CORRESPONDENTS
For conditions, see Enquiry Coupon in advt. pages.

O bjets d ’A rt  i— Enamels.—7,162 (Ipswich).—So 
far as we can judge from the photographs you send, your 
enamels are quite modern. They appear to be of good quality 
and are probably French work, but there is no value in them 
so far as collectors are concerned.

Napoleon Saddlery.—7,095 (Finsbury Park).—The saddle 
and bridle, of which you send us photograph, are certainly 
valuable if genuine relics of Napoleon. With personal things 
like this, however, it is difficult to fix a value, as no comparisons 
can be made, and to give any opinion on the matter at all it 
would be necessary to see the work and examine the details 
carefutly to decide if the articles are first-rate, as Napoleon had 
goods of various degrees of merit, and this might be his best or 
otherwise. In things of this kind, of course, there is always a 
strong personal interest, and any price obtained in the sale-room 
necessarily depends upon feeling at the moment, so that great 
fluctuations will always occur. The pedigree concisely stated 
carries great weight in the sale of such articles.

Ivory Figure,—7,368 (Winnipeg).—The figure illustrated is 
a reproduction of an ancient Roman bronze. We do not know 
that it has any special name. The ivory is a modern Italian 
copy, and, if well done, might be worth £ $  or £4.

Ivory Christ. —6,701 (Bruges).—From the photograph your 
ivory figure of Christ appears to Ire of good execution, but it is 
impossible to say anything regarding the age without handling it. 
If, as seems likely, it is modem, it should be worth about £6.

Royal Glass.— 6,642 (New Brompton).—The value of your 
glass decanter from the table of Queen Victoria is not great. 
It would be worth a few shillings to anyone desirous of possessing 
a relic of Royalty.

Sword.—6,818 (Chesterfield).—The sword shown in your 
sketch is of the eighteenth century. The figures on the blade 
do not denote the date, but are probably a pattern number or 
maker’s mark. Its value is about 35s. to 40s.

Mahogany Table, etc. — 6,839 (Cardiff).—Your mahogany 
table is late eighteenth century. Value about 45s. It is im
possible to give any information regarding the jewel cabinet and 
mirror from the photograph you send. The vase also we cannot 
judge without inspection, though from the photograph it appears 
to be English, and of good quality.

Lantern Clock.—6,794 (Bournemouth).—The valueof your 
clock will depend a great deal upon its connition. From your 
description, it appears to Ire in the original state, but it is 
probably not now a good timekeeper. You might obtain about 
£ 4  for it.

P ictu res .— Madame Le Brun and her child, by 
herself.—7,133 (Cheltenham).—The original picture is in The 
Louvre, Paris. A reproduction has been issued in T he Con
noisseur, and we shall be pleased to supply you with prints of 
same at a cost of 6d. each. Several West End fine art pub
lishers also issue large plates of same.

Potters; and  P o r c e /a /fl.—-Apothecary's Jar.
— 7,499 (Letlerkenny).—The article of which you send us sketch 
is not Italian. It is a piece of seventeenth century Delft, pro!>-

ably of English or perhaps Dutch make, and is worth about £ 1. 
The lettering on the front, interpreted, is Syrup of Woodsorre.

Chinese Flood Cup.—7,114  (Grange-over-Sands).—It is 
impossible to value this accurately from a sketch. It depends 
entirely upon the date, as they are made now. An old one 
would be worth probably £ 2  or £ y

Bartman. —7,423 (St. Leonard’s-on-Sea),—This appears 
from your sketch to be a good and perfect specimen, and should 
be worth about 30s. to £ 2 .  The value of the smaller jar is 
probably not more than 15s.

Staffordshire Centrepiece. — 7,521 (Norwich). — Your 
photographs are too small. We cannot see the effect of the 
damage, or, in fact, gain any pro|*r idea of the work. Careful 
restoration should enhance the value.

Earthenware Dish.—7,328 (Westminster).—From your 
sketch this apiwars to be a piece of Dutch Delft, value probably 
about £ s  or £4.

Chinese Kylins.—7,539 (Wellington, Salop).—Your photo
graph shows a pair of old Chinese monsters, generally called

Kylins,” probably 100 to 200 years old. The figures are fajrly 
common in white, but coloured ones are rarer, and the value of 
those in your possession should be about .£12.

Cup and Saucer, etc,—7,644 (Fenryn).—It is impossible 
to judge china accurately from photographs. The butter boat 
in A appears to be either Plymouth or Bow, and its value may 
be 30s. or more. The plate in B appears to be Bristol Delft, 
and should be worth 15s. to £ 1 .  None of the other items, how
ever, give any indication of their make or value, and they must 
be seen and handled to form an opinion.

Copenhagen.—6,883 (Vienna).—Your vase marked F 5 is 
probably Copenhagen ware of the period 1760— 1766 (Frederic V. 
of Denmark), and if «o is valuable.

Pottery Figures.—7,314 (Hackney).—We cannot give any 
opinion from your description. The initials you mention may 
Ire found on old pieces of maiolica and Delft, but this proves 
nothing without the evidence of plate, glaze, design, etc. An 
expert whom we have consulted advises us that the pieces are 
probably modern.

Two-handled Mugs.—7,063 (South Lowestoft).—These 
are probably Staffordshire make of the second half of the nine
teenth century, but the mark J. & R, G. is not recorded. The 
subjects, of course, indicate the late date of the pieces, and their 
value is not more than a few shillings each,

Sevres.—6,847 (Hamilton, N.B.),—The mark you reproduce 
indicates the date 1782 in Sevres porcelain, but there is very 
little doubt that your chocolate service is a modern copy. As 
such it would not interest collectors, and the set would not 
realise more than a few pounds. Old Sevres of this period is 
extremely rare and valuable.

Longton Hall.—6,831 (Sherborne).— If your cups are real 
Longton Hall they will be worth a few pounds. We cannot 
value them accurately, however, without seeing them.

Sevres Mug and Saucer.—7,222 (Christchurch, New 
Zealand).—It is impossible to value these from your description. 
The question is, are they genuine? The marks K and L  indicate 
the years 1763 and 1764, but the signature RAT and the mark 
T  do not appear to be known as belonging to artists of that 
period. The penetration of the blue colour into the paste is also 
a bad sign. In all probability they are modern copies of no 
great value.
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MUTUAL JOY, OR THE SHIP IN HARBOUR 
ENGRAVED BY P. DAWE 
AFTER GEORGE MORLAND



Oct b e r , 1906

[E ditor’s N o te .— Through the courtesy of Mr. J .  
Pierpont Morgan and Messrs. Thomas Agnew and 
Sons, we publish in this issue of T he C o nnoisseur  
the first of a short series of articles on Mr. Pierpont 
Morgan’s magnificent Collection of Pictures. The 
articles are written by Mr. W. Roberts, who, with 
Mr. Humphry Ward, has been engaged for some 
years in compiling an exhaustive (privately printed) 
Catalogue Raisonn6 of the Collection.]

objects of art was a mania with Cicero, and Verres was 
not only a rival of Cicero in this respect, but, it is to 
be feared, a rival without any sense of shame or scruple. 
Verres plundered the Sicilians mercilessly, and Cicero 
denounced him as the type of the selfish collector. 
Caesar was also a collector, and so were Sallust, 
Anthony, and Brutus. The Romans stole from the 
Greeks, and in due course the Romans were robbed 
of their spoils.

The spirit of collecting was fostered in the middle 
ages, and transmitted to modern times by some of 
the more enlightened Popes of Rome, and by many

of the merchant princes 
of I t a ly .  Collecting 
becam e a passion in 
F ra n c e  to w ard s the 
latter part of the seven
teen th  cen tu ry , and 
grew in volume through
out the eighteenth cen
tury, until the Revo
lution for a time drove 
all consideration for the 
fine arts out of men’s 
heads. The Revolu
tion in France, and the 
succeeding social earth
quakes in other parts 
of continental Europe, 
furnished the great op
p o rtu n ity  of the col
lector in England, where 
the ta ste  for the fine 
arts had gradually grown 
up and rapidly spread. 
Cargoes of artistic treas
ures found their way to

i

A w e l l -w r i t t e n  h i s t o r y  o f  f in e  a r t  c o l l e c t i n g  

is one o f  t h e  few ' “  h i s t o r i e s  ”  w h i c h  h a s  n o t  b e e n  

w r it te n . It w o u l d  f o r m  

a  s in g u la r ly  f a s c i n a t i n g  

w o rk , w h ic h  m i g h t  e a s i l y  

flow o v e r  i n t o  a  s e r i e s  

o f  s u b s t a n t i a l  v o l u m e s .

There have been 
numerous contributions 
to such a h is to ry , 
in French and English, 
but no one has yet 
successfully g ra p p le d  
with the subject as a 
whole. The antiquity 
of < Electing is abund
ant! ;■ authenticated, and 
this phase alone would 
fill large volume. We 
kn> from Pliny that, in 
the ime of Vespasian 
(a. . 7-79), there were 
abe ,t 3,000 statues at 
Rh les, and probably 
an qual n u m b er at 
Delphi, and others at 
Olympia. Collecting
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this country, which was regarded as the one safe 
quarter of Europe. They arrived at a singularly 
opportune moment, giving not only a great impetus 
to collecting, but to the education of English tastes.

It will be seen, therefore, that collecting objects 
of art in this country is of comparatively modern 
development. But the pastime of the few during the 
first half of the nineteenth century became the hobby 
of the many during the second half of the most 
eventful period in the world’s history. During that 
half century the spirit of collecting became a living 
actuality in America. A country in the making has 
little or no time to concern itself with pictures or the 
fine arts generally, and so for the first two or three 
quarters of a century of its independent existence the 
United States was —  to speak of it collectively — 
absorbed in working out its own political and social 
destiny. So soon as this was accomplished the more 
wealthy citizens turned their attention, with the 
thoroughness which characterised their commercial 
enterprises, to the collection of pictures and so forth. 
In a very few years this passion fot the adornment 
of their homes became widespread, and by 1880 
American collectors were to be numbered by the 
score, whilst many of them were the owners of 
galleries of the highest importance. This fact may 
be gathered from the three folio volumes on A rt 
Treasures in America, compiled by Edward Strahan, 
and published a quarter of a century since. Among 
the collectors whose pictures are described by Mr. 
Strahan are Mr. J .  Pierpont Morgan and his father, 
the late Mr. Junius S. Morgan.

The curious fact about these collections is that 
they were nearly all composed of pictures by modern 
artists —  French, Spanish, English, and German. 
During the last decade or two tastes have gradually 
changed, or, more correctly speaking, have modified 
somewhat, and the demand has been for pictures, but 
more particularly for portraits of beautiful women, by 
artists of the Early English school, and by their con
temporaries in France, as well as by the great masters 
of the French, Dutch, and Spanish schools. And in 
this quest there can be no question about the fact 
that Mr. Pierpont Morgan has been extraordinarily 
successful in securing a fair share of the finest 
portraits which have changed hands in recent years. 
In forming his English Collection, Mr. Pierpont 
Morgan has apparently not set himself any limits 
either as to school or artist, and has obviously gone 
on the principle that the best is good enough for 
him. The whole collection, in fact,rfsto?ie of master 
pieces, and in this respect it stands apart from, and 
perhaps above, nearly every other private collection 
formed within recent years by one man. The great

drawback of many good collections, particularly of 
those formed by more than one collector, is that t ley 
contain much that is poor in quality and in artistic 
interest. But here is a collection of “ pedigree” 
works, every one of which is a fine example. With 
such an embarrassing wealth of riches before one, it is 
difficult to know where to begin, or, having begun, to 
know when to stop.

But as the Early English School dominates the 
Collection, and as it is the one which will most 
interest English readers, attention may be first drawn 
to some of its most noteworthy features. Sir Joshua 
Reynolds, the greatest exponent of that school, is 
represented by five works, three of which are portrait 
groups, and two others of what were known in their 
day as “  fancy pieces.” The portrait groups have 
been exhibited, and are well known through en
gravings and other reproductions, but perhaps the 
best known of the three is that of Mrs. Payne Gallwey 
and her son Charles, painted for ^ 7 0  in 1779, and 
familiar to most people under the title of “  Pick-a- 
Back.”  Curiously enough, this beautiful group has a 
distinct American interest, for Mrs. Payne Gallwey was 
Philadelphia, daughter of James Delancey, Lieutenant- 
Governor of New York when it was a British posses
sion. She was born in 1758, and died in 1785 at the 
early age of twenty-seven, whilst the child in the 
picture died ten years later from the effects of a fire 
at his lodgings in London. This picture was first 
engraved by J .  R. Smith in 1780, and is happily 
described in Leslie and Taylor’s L ife o f Reynolds as 
“  one of his sweetest and silveriest ” works. It was 
exhibited at the Royal Academy of 1779, and was for 
many years the property of Lord Monson (afterwards 
Lord Oxenbridge). Mr. Pierpont Morgan generously 
lent it for exhibition in the English Pavilion at the 
Paris Exhibition of 1900, where it w’as universally 
admired.

The second Reynolds group comprises whole 
length portraits of I.ady Betty D elm l and Children, 
painted in 1777, and paid for in 1780, the artist, 
according to Messrs. Graves & Cronin’s monumental 
“  Works ”  of the President, receiving ^ 3 0 0 . The 
picture, which is well known through Valentine 
Green’s mezzotint .and numerous other reproductions, 
remained in the family until 1894, and was exhibited 
at the Old Masters in the following year— the only 
occasion, so far as I know, in which it has teen 
publicly exhibited. Lady Betty Delme' was the 
daughter of the fourth Earl of Carlisle, her first 
husband being Peter Delme, M.P. for Morpeth, tnd 
her second Captain Charles Gamier, R .N . The two 
children are the eldest sons by her first husb nd, 
John and Emilius' Henry. It is generally st ted
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that one of the children is a little girl, but this is third Lord Monson. The picture was painted ii
not so, as Lady Betty Delmd’s only daughter was 1767-8, and was paid for—the price was 175—
not born until some years after Reynolds painted by Lady Frances Coningsby, grandmother of the
this fine group. It is curious to note that a first children. It was lent to the Old Masters exhibition
state of Green’s engraving— which was dedicated to in 1878 by the Earl of Essex, and when it was again
Lady Betty — realised 920 gns. at the Blyth sale exhibited eighteen years later it had become the
in 190 1, or more than three times the sum which property of the present owner. It has been engraved
the artist received for painting the picture. The on two occasions, in mezzotint in 18 17  by Charles

G E O R G E  V I S C O U N T  M A L D E N  A N D  L A D Y  E .  C A P E L  B Y  S I R  J O S H U A  R E Y N O L D S

group is seated in a landscape at the foot of a tree, 
Lady Betty is in a white low dress with red cloak, 
the elder child in red dress with striped waistcoat, 
and the younger in white with a blue sash.

The third Reynolds group comprises whole length 
figures of George Viscount Malden and his sister Lady 
Elizabeth Capel, elder children of William, fourth 
Earl of Essex. The boy, in Vandyke fancy dress, 
succeeded his father in the Earldom in 1799, was 
a D.C.L., an F.S.A., Recorder and High Steward 
of Leominster, and Lord Lieutenant of Hereford
shire; the little girl was afterwards the wife of John,

Turner, and in 1864 by R. B. Parkes. A sketch 
for the picture, two-thirds smaller than the original, 
was at one time in the possession of Richard Ford, 
the author of the famous Handbook to Spain.

Cupid as a L in k  Boy, painted in or about 1777, 
is, like the last-mentioned portrait group, one of 
the pictures which Reynolds himself did not exhib t, 
but it was well known almost as soon as it left the 
artist’s studio, for a mezzotint of it by J. Dean w is 
published on August 1st, 1777. Cupid as a Lir.k 
Boy would seem to have been among the treasures 
at Knole from the time it was painted, and it was
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first publicly exhibited at the British Institution in 
18 17 . Rather more than ten years ago, it was pur
chased from the Knole Collection by Messrs. Thomas 
Agnew & Son, and is one of the few pictures which 
Lord Sackville has been mduced to sell from his 
fine gallery. It is a poetical illustration of a phase 
of London life completely killed by the introduction 
of street lighting by gas. Link-extinguishers, a 
species of large “ snuffers,” may still be seen at 
the entrances to some of the older London houses 
in the West End. The duty of the link-boy or link
man was to conduct pedestrians to their homes at 
night, or in foggy weather, but we know from frequent 
references to their calling by eighteenth century 
writers that their honesty was far from being above 
reproach, as, indeed, may be inferred from Gay’s 
T rivia —

“ Though thou are tempted by the linkman’s call,
Yet trust him not along the lonely wall.”

Mr. Pierpont Morgan’s fifth Reynolds, Babes in 
ike Wood., is one of his most recent acquisitions, 
and is one of the artist’s loveliest pictures of child- 
life. It was painted in 1770 for Viscount Palmerston, 
who paid 50 guineas for it, and it remained in 
possession of his descendants and heirs until a few 
years ago, when it was purchased privately by Messrs. 
Thos. Agnew & Sons. Reynolds exhibited it at the 
Academy of 1770, and two years afterwards it was 
engraved by James Watson in mezzotint. Horace 
Walpole’s comment when he saw the picture at the 
Academy was “  charming id ea ! ”  and the story of 
the inception of the idea is told at length by 
Northcote. The scheme is one of perfect repose, 
relieved by the dramatic scene in the background, 
where one of the two villains hired by the wicked 
uncle to kill the children has quarrelled with and 
killed his companion. This picture is sometimes 
known under the title of Children in the Wood, but 
this title more properly belongs to a later work, repre
senting the children of Benjamin Vandergucht, and 
painted in 1785-6.

Of Mr. Pierpont Morgan’s four examples of George 
Romney, two are very well known through exhibitions 
and engravings. The portrait of M rs. G lyn, like the 
Reynolds group of Mrs. Payne Gallwey and son, was

lent by the present owner to the Paris Exhibitic 1 
of 1900. It represents Henrietta, daughter of Arch
deacon Hollingbury, and wife of Col. Thomas ( . 
Glyn, of the Coldstream Guards (son of Sir Richard 
Glyn the banker). It was painted in 1789, soon aftrr 
her marriage, the artist receiving the modest sum of 
25 guineas for his work. It was unknown to the 
public until lent to the Old Masters in 18 9 6 ; five 
years later a mezzotint engraving of it by Mr. J. 
B. Pratt w'as published by Messrs. Agnew. The 
beautiful picture of Lady Hamilton reading a Paper 
was given by the artist to his friend Hayley, the pot t 
and biographer, and from Hayley it passed to his 
legatee, Captain Godfrey, and it remained in the 
possession of Godfrey’s grandson, Mr. Knight Watson, 
until 1888, when it was sold. It was painted about 
1782 or soon afterwards, and is a  fresh and brilliant 
example of Romney at his best period. Captain 
Godfrey lent it to the Old Masters in 1877, some 
years before Romney’s work had become a fashion. 
It is sometimes called Lady Hamilton reading the 
Gazette chronicling one o f Lord Nelson’s Victories, 
but this title is “  too previous,” for when this picture 
was painted Nelson was comparatively an unknown 
man, and he did not meet Lady Hamilton until 
1793. The third Romney is also of Lady Hamilton, 
in which the fair adventuress is represented holding 
a medal or miniature in both hands, and is looking 
intently at it. Nothing is known of this work, except 
that it was purchased many years ago by Mr. 
Morgan’s father.

The fourth Romney is a magnificent whole length 
of M rs. Scott Jackson, widow of Thomas Scott Jack
son, a director of the Bank of England, who died 
in 179 1. Mrs. Scott Jackson married in 1794 the 
Rev. Sir Thomas Broughton, Bart., of Doddington 
Park, Cheshire, and the picture remained in the 
family until quite recently. It is an early work, 
painted probably soon after the artist returned from 
his long stay in Italy. When it was exhibited at 
Manchester in 1857, Sir George Scharf declared it 
to be “  the most mellow and beautiful picture I 
remember from his hands.”  Lady Broughton died 
at the residence of her son-in-lawr, John Egerton, 
M.P. (afterwards Sir John Egerton), in November, 
18 r 3, in her 61st year.

JSh
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Plate at the Cambridge Colleges No. V . Em m anuel College 
By H. D. Catling, M .A.

E m m an u el  C o lleg e  occupies the site of a 
dissolved religious house: that of the Dominican 
Friars. The monastic buildings were still standing 
when the founder, Sir Walter Mildmay, purchased 
the estate, and were adapted by him for the use of 
the College, which he founded in 1584. Sir Walter, 
says Fuller in his History o f the University o f Cam
bridge, was “ formerly a serious Student in, and bene
factor to, Christ’s College {though he seems to have 
taken no degree), Chancellor of the Duchy, and 
of the Exchequer. . . . Coming to 
Court after he had founded his 
College, the Queen told him,
‘ Sir Walter, I hear you 
have erected a Puritan 
fo u n d a tio n .’ ‘ No. 
madam,’ saith he,
‘ far be it from 
me to c o u n 
tenance any 
thing contrary 
to your estab
lished laws: 
but I have 
set an acorn, 
which, when 
it becom es 
an oak, God 
alone knows 
'■ hat will be 
'he fruit there- 

f.’ ” But that 
te C o lle g e  did 
ecome a stro n g- 
old of the Puritans 

proved by Fuller’s com
' ent on the above : “  Sure 
f am, at th is day (c irca  
> >43) it hath overshadowed 

the University, more than

a moiety of the present Masters of Colleges being 
bred therein.” And not only the Masters, but 
all ranks of academic society were recruited from 
this College, as is evidenced by Carter, who 
writes in 17 5 3 :— “ It was so plentifully stock’d 
with them (the Puritans), during the Great Rebel
lion, when the loyal Heads, Fellows and Scholars 
were dispossessed, as to send out Colonies for 
filling almost half the University at that Time ; but,” 
he piously adds, “  this Leaven has been happily 

purged out a good while since.” On 
the political side of the question 

\te leave the writer to his 
own opinions, but from an 

antiquarian standpoint 
we have every reason 

to be grateful to the 
College for siding 

with the Parlia
ment, since the 
result has been 
to leave the 
re c o rd s  o f 
the Society 
in ta ct from 
i t s  c o m - 
men cem ent. 
T h e se  r e 

cords it has 
been my privi

lege and plea
sure to peruse, 

and I have thus 
been en ab le d  to 

trace the fortunes of 
every piece of plate pos

sessed by the College.
A lth o u gh  the buildings 

were opened for the recep
tion of students in 1586, itT H E  F O U N D E R ’S  C U P  I N T E R I O R
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was not until three years later that the Plate Book 
was commenced, and at this time the items were few, 
as will be seen from the first entry, which reads 
“ An Inventory of all things in the Fellowes Buttry: 
An" Dm. 1589. Octob. 22.

t i i e  fo u n d er ’s cup

The Maystors Cupp doble gylt with a Cover.
3 syiver bowles for beare or wyne 
6 syiver bellied potts 
2 silv' Salts
2 dosen of sylvr spones.”
None of these pieces, however, now remain ; and 

here it may be noted that although the College did 
not make any contribution to the King, but few early

specimens of plate have been preserved in the 
treasury ; constant wear and tear having proved as 
fatal in the long run as King Charles’s melting-pot.

Exception must, however, be made in the case of 
the Founder’s cup, which is of remarkable beauty, 

and in the highest state of pre
servation. Of the date of the 
gift of this piece there is no 
record, an inventory (signed by 
his own hand) of the plate given 
by Sir Walter to the College in 
1586 and 1587 containing no 
mention of it.

It first appears in the inventory 
“  taken att the Accounts Apr. 
22. 1634 ” (although Sir Walter 
died in 1589), and is there de
scribed as “  The ffounders great 
guilte boule 63 ounces and a 
halfe” ; the next item reading, 
“  The cover of the same boule 
34 ounces.” The cup is of tazza 
form with the bowl plain around 
the lip, but surrounded lower 
down with a twisted cable, below' 
which are three large shells, be
tween shell fish, all in high relief. 
Harpies with upstretched arms 
support the bowl, and the upper 
part of the knop of the stem, on 
which their feet rest, is repousse, 
in high relief, with a mass of 
fruits. The lower part is also 
repousse, with four masks, between 
which are scroll-like arms. The 
foot is circular and ornamented 
with scroll-work and grotesques 
to match. The bowl is double, 
the interior being richly worked 
in repoussi and chasing with nude 

j figures and marine monsters ; the 
■ central figure being presumably 
' intended to represent Arion and 

the dolphin. The cover is re- 
| pouss/, with shells and other 
j marine attributes, the print in

side it having the founder’s coat-of-arms in translucent 
enamel, while the shield is set in green enamel. The 
finial is supported by four demi-sea-horses, and is 
surmounted by a heart-shaped enamelled escutcheon, 
containing on one side a coat of arms, and on the 
other “ W.M,,” for Walter Mildmay,knotted together, 
the whole surmounted by a helm and a crest. The 
dimensions of the piece are as follow :— Total height,
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i c;X in.; height of cup, in .; depth of bowl to boss,
» i;..; diameter of cover, 10 in .; diameter of base, 
6 in. The total weight exceeds 97 oz., conclusive 
proof of the extreme care that must have been 
taken of the piece during nearly three centuries.

As this cup is described by Mr, Cripps as “ the 
best of all ”  remaining examples of the Renaissance 
period, I cannot refrain from quoting his remarks 
upon it in College and Corporation P late :— “ Although 
attributed by its owners to Cellini, and, it must be 
confessed, not bearing any hall-mark that may secure 
for some English artist the credit of having executed 
this beautiful cup, it has been from time immemorial 
in England, at all events, from the very foundation 
of the College, which is about the period at which 
the fashion of the cup tells of itself that it was made. 
There is much in the shell-work, the horses' heads, 
and the scroll figures with female busts that recall 
the known work of Cellini to the mind, but we may 
be spared the duty of identifying it with any foreign 
master’s hand. It is perhaps rather too late in style 
for the great master, who died in 15 7 1, and was at 
his best years before. He worked in France from 
1540 to 1545, after wrhich Francis I. was no longer 
able to retain his services, and he returned to Italy."

Exception must, however, be taken to the state
ment “  not bearing any hall-mark," for, although 
almost illegible, there are certain marks on the lip 
of the bowl which appear to be as follow-: a lion’s 
head affrontee, not crowmed; a Gothic T  (which 
cannot, however, be identified with any known 
English hall-mark), and a very indistinct mark in a 
hexagon. It may also be noted that, although the 
pieces of which the cup is formed are easily separable, 
the marks are not repeated on any of them.

Next in point of age is a silver-gilt standing cup 
and cover of the year 1618-9. The low-er part of 
the bowl is ornamented with acanthus leaves repousse, 
and the upper part with strap-work scrolls engraved ; 
the stem is baluster-shaped ; two members are discs 
with bosses on the edges, the upper of these and the 
knop being connected by grotesque brackets. The 
hi-,ii base and the domical cover are ornamented in 
a similar manner to the bowl ; the finial is a square 
open-work spire on four grotesques, and with brackets 
of similar form at the top. This would appear to 
hr.e been originally surmounted by a figure. The 

ght of the piece is 33 oz. 7 dwt., and its dimen
s>- is as follow :—Total height, i8 i  in. ; height of 
Ve el, 12^ in .; depth of bowl, 5 in .; diameter at 

41 in .; diameter of foot, 4^ in. The donor’s 
ar,!,s are stippled on the bowl, and inscribed below 
•n cript is the name “ Mildmay Fane.” The eldest 
sou of Francis Fane, first Baron Burghersh and Earl

of Westmoreland, the donor was descended from the 
founder of the College (as his name suggests) through 
his mother, Mary, only daughter and heiress of Sir 
Anthony Mildmay, and granddaughter of Sir Walter. 
Entered as a Fellow Commoner in June, 1618, at the 
age of sixteen, Mildmay Fane does not seem to have

T H E  M IL D M A Y  F A N E  CU P

remained sufficiently long at the College to imbibe 
its Puritan sentiments, for we find him representing 
Peterborough in the Royalist interest*in the Short 
Parliament of 1620-1, following which he was created 
K .C .B . at the coronation of Charles I., and there
after, siding with the King, suffered some disabilities 
at the hands of the Parliament. At the death of his
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father in 1621 he succeeded to the earldom, and was 
appointed Lord Lieutenant of Northamptonshire at 
the Restoration. He died in 1665. This cup, it is 
interesting to note, appears in inventories of 1622, 
1627, and 1628, as “ Mr. Fanes boule,” hut in 1634 
as “  The Lord of Westmorlands boule and cover, 
34 ounces.”

The set of Communion Plate of the year 1637-8 
is remarkable alike for the weight of the pieces and 
for its fine condition. It comprises three flagons, 
two alms-dishes, two chalices with cover patens, 
and two patens, all except the flagons being silver- 
gilt. It is first recorded in the College inventory of 
October 20th, 1637, but another entry marks the 
origin of the majority of the pieces: “  Our late 
Reverend Master, Dr. Sandcroft, gave by his Will an
hundred pounds for plate for the Connmunion,”
wherewith were bought :—

£ s. d.
Three livery stoopes weighing 194 oz.

8 dwt., at 5/6 per oz. .. . ... 53 °9 °3
It"1, 2 parcell gilt Basons of 117  oz.

15 dwt., at 6/3 per oz. .. 36 15 IO

Itm 2 gilt patens of 31 oz. 5 dwt., at
6/to per oz. ... .. IO 13 10

Itm-graving ... ... .. . ... OO °9 00
If"  box, etc. ... ... ., OO °3 04

I O I I I 03
This entry, it will be seen, makes no mention of 

the chalices, but they are included in the inventory 
referred to above as “  2 Comunion Cupps and Covers 
guilt, 67 oz. 17 dwt.” As to their origin it is im
possible to speak with any certainty, the most likely 
supposition being that they were acquired by ex
change for older pieces when Dr. Sandcroft’s set was 
bought, more especially as their weight practically 
corresponds with that of two “ bowles” and “  twro 
silver plattes for Comunion ” mentioned in 1634 and 
not afterwards.

The rims of the alms-dishes are engraved with 
arabesques divided into six panels, containing, alter
nately, sea-monsters and fruit, repousse. There is a 
raised boss in the centre of each dish similarly 
engraved, the knop containing the college arms and 
a plain shield, wreathed, in stipple, with the inscrip
tion : “  Emanuelj Dicavit Gulielmus Sandecroft,
S. T. Professor Tertius Collegij Magister 16 37 ,” the 
whole being surrounded by a cable. The bowls are 
ornamented ^ith arabesques in panels. Their 
diameter is 18 in., and the width of the rim is 
2 } in. The Flagons or “ Livery stoopes ” are of 
silver and bear similar arms and inscriptions to the 
alms-dishes, but have no ornament. Each is 13 in.

in height, and has a diameter, at the rirn,fof 4| in., 
and at the foot of 7} in. The Patens are similar!- 
engraved, each being in. in diameter. Th r 
chalices and cover-patens are quite plain and bear 
no inscription, but the college arms are stippled on 
the patens. The height of the chalices is 9^ in. 
and their diameter 5^ in. at the lip. The patens 
are 5^ in. in diameter. A noticeable fact in con
nection with this set is, that although all the pieces 
bear the hall-mark of the same year, four different 
makers are represented, a circumstance more difficult 
to account for, as Dr. Sandcroft’s gift is comprised 
in the one purchase given above. In connection 
with the communion plate mention must also be 
made of a pair of sconces or “  Litany candlesticks ” 
of the year 1687-8 and of a pair of candlesticks of 
the year 1763-4. The former are 5 in. in height and 
weigh 17 oz. i i  dwt.; the latter, 26 in. in height and 
weighing together 94 oz, 5 dwt.

Another fine piece in the College Treasury is the 
silver-gilt Caudle Cup and Cover of 1660-1, The 
lower part of the bowl and the cover arc ornamented 
with fruit and flowers, repousse; the handles are 
crowned with female busts, and the cover has a 
knop formed of four grotesque heads. The inside 
of the bowl is not gilt. The weight of the piece is 
33 oz. 16 dwt., and the dimensions—height, 4^ in.; 
diameter at lip, 5A in. ; greatest diameter, 6§ in.; 
diameter at base, 4^ in. The bowl bears the 
donor’s arms (quarterly of sixteen) and the following 
inscription : “  Ex dono Henrici Fane Filii 3rd Comitis 
Westmorlandias.”  Apart from this inscription little 
is known of the donor except that he pre-deceased 
his father, the entry in the College Admission Book, 
under date February i66|, giving no other particu
lars of him than that he was entered as a Fellow 
Commoner. The piece first appears in the Plate 
Book in the Inventory made May 22nd, 1665, as 
“ Mr. Henry Fane’s gilt pot with cover.”

A second caudle cup and cover belongs to the year 
1677-8, and commemorates “ Sir William Temple, 
Baronet,” whose arms, with those of the College, are 
engraved on opposite sides of the cup. Both parts 
are embossed with acanthus leaves, and of this 
ornament the knop of the cover is fashioned. The 
weight of the piece is 45 oz., and its dimensions are : 
height to top of cover, 8 in .; diameter at lip, 7 J  in.

Of tankards, the College possesses some fine 
examples, which well illustrate the different fashiors 
that prevailed during the seventeenth century. The 
oldest belongs to the year 1675-6, and bears the 
inscription : “  Ex dono Mri Henrici Cromwell, Cor.;- 
mensalis, May 26, 1675.” Its weight is 26 oz. 
Here again, as at Sidney Sussex, we find a piece
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which recalls the Great Protector, together with the 
Christian name of his second son, Henry ; but again 
it is impossible to connect the donor with the moving 
spirit of the Revolution, a fact the more to be re
gretted when we consider the political leaning of 
the majority of members of the College during this 
period.

The next tankard is of the year 1680-1. It is more 
ornate than the previous specimen, the base of the 
drum and the lid being ornamented with acanthus 
leaves. The thumb-piece is fashioned of two dolphins 
entwined. The donor’s and College arms, wreathed,

the drum and the College arms on the lid. It weighs 
34 oz. 10  dwt.

The remaining specimen belongs to the year 
1685-6. The thumb-piece is plain, but the handle 
is ornamented with acanthus leaves. Its weight is 
29 oz. 5 dwt. The donor's arms are engraved on 
the drum, together with the inscription : “  Ex Dono 
Johannis Maddockes, Commensalis, 1687.”

The collection also includes a fine Monteith of 
the year 1697-8, which corresponds with the one at 
Pembroke, inasmuch as it has a fixed rim and eight 
depressions with cherubs’ heads between them. But

are engraved on the drum, and the inscription reads: 
“  Ex Dono Georgii Sorocold Coll. Eman. Commen
salis, 1684.” The weight is 29 oz. 15 dwt.

Two others bear the hall-mark of 1683-4. The one 
has a thumb-piece similar in design to the above, but 
the dolphins are larger. It has also an expanded 
base, as the following dimensions show : diameter of 
rim, 4I in .; diameter of base, 6jj in. The College 
arms are wreathed on the lid, and the donor’s arms 
on the drum. The inscription runs: “ Ex dono 
Gualteri Horneby Commensalis, 1.684.” Its weight 
is 3 1  0 2 .15  dwt. The other has a plain thumb-piece, 
and bears the inscription : “  Ex dono Thomae Jones 
Commensalis,”’ the donor's arms being engraved on

this piece is also ornamented with escallop shells, 
and its handles depend from grotesque human heads. 
On one side are engraved the College arms, wreathed, 
and the words “ C oll: E m a n :” : on the other, the 
donor’s arms, wreathed, and the inscription : “  Ex 
dono Burrell Massingberd, Armig : Hujus Collegij 
C om ens:” The weight is inscribed on the piece. 
" 6 1 .  13 .”

Of early eighteenth century pieces the College does 
not possess many examples, but especially worthy of 
notice is a silver-gilt caudle cup and cover c  
1708-9. It is without ornament, but bears the College 
and donor’s arms, wreathed, and the inscriptions. 
“ Eman. Coll.” on the one side, and “  E,x Dono
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Honorabilis viri Dom : Johannis Fane Armig.” on 
the other. The donor’s crest is also engraved on 
the cover. The height of the piece is io f  in., and 
its diameter 6£ in. ; the weight, according to the 
plate book, being 58 oz. 15 dwt.

Of later examples, one alone calls for extended 
notice—a Warwick-frame cruet of 1742-3. This is a 
particularly handsome piece, being richly engraved 
with wreaths of flowers and supported on shell feet. 
Its weight, 103 oz. 8 dwt., is remarkable, seeing that 
it is only 8 i in. in height. The inscription reads: 
“  Ex Dono Jacobi Eliot Arm. de Port Eliot in Com. 
Cornubii hujus Collegii Socio-Commensalis 1742.”

I conclude my list with a description of the College 
challenge cup, the inscriptions on which explain its

Much could be written of the pieces which have 
been exchanged from time to time, thereby exempli
fying the late Poet-Laureate’s words, “ The old order 
changeth, yielding place to new,” but a single instance 
must suffice. It occurs at the beginning of the 
eighteenth century: “  A farther acc'- of y” plate 
agreed by Mr. and Fellows to be exchanged for new 
plate of a more useful sort." The italics are mine, 
but the words show very clearly that antiquarian 
considerations had no weight with the authorities of 
a former generation, since they did not hesitate even 
to part with the gifts of the most distinguished mem
bers of the College. And when it is remembered 
that this exchange of pieces commenced as early as 
the year 1633 it is not difficult to form some idea of

SEVEN T E F . NT H  C E N T U R Y  T A N K A R D S

origin and purpose. It is fashioned as a standing 
cup and cover, silver-gilt, and is decorated with 
arabesques, cherubs’ heads, landscapes in panels, 
(lowers and fruit. The stem is baluster-shaped. 
The dedication on the outside of the cover is : 
“ H. W. Yeatman to the Emmanuel College Athletic 
( iub, 1868,” and on the foot are inscribed the words, 
' The best athlete.” The height of the cup is 9^ in., 
- d its diameter 3 f  in. The cover is 2 J  in. in 
i- ight, and is surrrjounted by the figure of a soldier 
■ id in chain armour and carrying a pike or sword 
<-roken). The hall-mark is foreign (probably Dres- 
0 n), but undoubtedly belongs to the seventeenth 
century, more especially as the inside of the lid bears 
the date 1665. In this position, too, are engraved in 
Roman capitals the names of ten Germans, but what 
they signify is not apparent.

the irreparable loss that has been sustained in the 
course of nearly three centuries.

In conclusion, mention must also be made of 
pieces stolen from the College, which suffered con
siderably in this respect. The first theft took place 
between the years 1645 and 1662 (though the exact 
date is not recorded), when the Master’s (Dr. Holds- 
worth) Lodge -was broken into and three items ex
tracted. The next entry is more precise: “ Stolen 
out of Air. Doughty’s Chamber on Whitsunday in ye 
year 16&9 yee plate folio,wing — six items. Again, 
we find, ‘(Plate lost by ye Butler,” though it is not 
quite clear that a theft is here recorded. Perhaps 
the loss was due to carelessness, for it was “  agreed 
at ye Accounts, Aprill 19th, 1725, y‘ y ' Butler shall 
pay thirty pounds towards repairing y* said Loss, to 
be deducted from his bills ten pounds yearly till it
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is discharged.” Last, but not least, was the robbery 
of 1723, when, under date Feb. 12, the following 
notice appeared in the D aily Courant: “  Lost from 
Emmanuel College Buttries in Cambridge, Saturday- 
night, Feb. 8, 1723, 2 silver drum salts: 1 small salt 
with Coll. Eman : upon it : 9 silver spoons marked 
E. C. upon the handle and Eman. Coll, on the bowl, 
and numbered 19, 20, 2 1, 22, 24, 25, 27, 29, 30. A 
large silver salver, having the arms of the College and 
the arms of Mr. John Gipps and Mr. John Flampden, 
wt. 24 oz. 15 dwt., a small hand salver with the Col
lege arms being a Lyon rampant holding a laurel 
wreath in its paw, upon a label issuing out of the 
Lyon’s mouth Emmanuel in a print character ; a 
silver ewer, wt. 26 oz. 10 dwt. with the arms of Sir 
Walter Mildmay on the lid, bearing 4 coats quarter- 
ley, 1st, argent, 3 Lyons rampant azure ; 2nd, azure 
upon a Canton argent a mullet of the first; 3rd,

sable, 3 Roses argent between a Fess embattled or : 
4th, per fess nebulee sable and argent, 3 grey
hounds’ heads counter-changed, in the centre a 
martlet.

“  I f  offered to be sold, pawned, or valued, pray 
stop them and give notice to Mr. William Savage a. 
Emanuel College, in Cambridge, or to Mr. Brewster 
at the Charity School in Blackfryers, and you shall 
have £ \ o  reward for the whole, or proportionable 
for any part, and no questions asked.” 1

My best thanks are due to the Master and Fellows 
of the College for permission to photograph the 
pieces, and especially to the Bursar (Mr. J .  B. 
Peace, M.A.) for putting at my disposal the records 
of the Society.

The photographs from which the illustrations are 
made were specially taken for this article by J. Palmer 
Clarke, Cambridge.

WARWICK FRA MR CRUET
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By Leonard Willoughby Part I.

S ir J oshua R eynolds has remarked that 
architecture possesses many principles in common 
with painting and poetry. He adds: “  Amongst 
those which may be reckoned as the first is that of 
affecting the imagination 
by means of association 
of ideas. There, for in
stance, we have naturally 
a veneration fo r a n t i
quity; whatever building 
brings to our remem
brance ancient customs 
and manners, such  as 
the c a s t le s  of the 
barons, or ancient chiv
alry, is sure to give us 
delight."

There are few remain
ing, alas ! of those de
lightful houses built at 
the commencement of 
the sixteenth century in 
this country— fewer than 
11 ight at first be im
agined — and of these 
lll0st are in ruins or so 
•altered as to have little 
Iclt of their o r ig in a l 
•character. Hengrave, 
how ever, re m a in s  a 
unique example of the 
domestic architecture of

that period—an embattled manor house with turrets 
of singular design. But most interesting and beautiful 
of all is its gatehouse, quite the most perfect of its 
kind existing, vividly recalling to the imagination the

splendour of its inhabi
tants during the Tudor 
age. Hengrave Hall in 
Suffolk stan d s some 
three miles north-west 
of Bury St. Edmunds, 
and on the left hand 
side of the road from 
this a n c i e n t  town to 
Flempton and Culford, 
a country, needless to 
add, abounding in game. 
Screened by tall trees, 
the house and grounds 
are completely hidden 
from public view from 
the high road. No one 
passing by the entrance 
gates would imagine that 
they admitted to a park 
of some 300 acres, and 
containing close by the 
road one of the most 
charming and delightful 
early sixteenth - century 
ho u s e s .  Both in out
ward and inward appear
ance — the latter in a
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great measure due to the perfect good taste in which 
its present owner has restored it— I know of no 
other house which takes my fancy more than this 
historic old Tudor home. I grant there may be 
more imposing or stately palaces and castles, stand
ing, perhaps, on more commanding sites, such as 
Belvoir or Berkeley Castles, yet, to my mind, they 
all lack the charm of style typical of English houses, 
which speaks so 
e l o q u e n t l y  of 
rest and peace, 
and, above all, 
home.  T h e  
various owners 
of this dear old 
p l a c e  h a v e  
been people of 
distinction and 
interest. With
out d i p p i n g  
i n t o  v e r y  
a n c i e n t  h i s 
tory as to the 
owners at the 
t ime o f  the 
s ur v e y  of the 
Conqueror, or 
yet when Si r  
T h o m a s  de  
Hemegrave in 
Edward I I I . ’s 
reign was lord 
of the demesne 
and h ad  f ree 
warren,  I will 
skip to the year 
1 5 2 5 ,  when 
one Sir Thomas 
K y t s o n  com
m e n c e d  t o 
build the pre 
sent hous e .
John Gage, F.S.A., in his History and Antiquities o f 
Hengrave, published in 1822,  mentions that the influx 
of wealth into England at the commencement of the 
sixteenth century produced a visible change in the 
domestic architecture of the country. People affect
ing splendour in the style of their mansions looked 
less to that security which had beer* the main object 
of the castle. The introduction of the quadrangle 
building was the consequence. Thus embattled 
houses which were now raised, partaking still less 
of defensive qualities, assumed regular shapes, and 
■ were distinguished in a particular degree by their

SIR THOMAS KYTSON

richly-ornamented portals, turrets, bay windows, and 
oriels. In 1521 Sir Thomas Kytson contracted with 
the Duke of Buckingham for the purchase of the 
Manor of Hengrave, and four years later commenced 
to build his manor house, choosing a flat close to 
the parish church. It is thought that this was the 
site of some ancient hall of the family of de Heme
grave. The house was approached by a straight

road, raised 
above the level 
of the country, 
fenced on each 
side by a deep 
ditch, lined 
with a triple 
row of trees, 
and terminat
ing at a large 
semici rcular 
foss over which 
a massive 
granite bridge 
led at somel
little distance 
to the outer 
court. This 
court was form
ed by a central 
lodge, the resi
dence of the 
keepers and 
falconers, and 
by a range of 
1 o w surround
ing buildings 
used for offices. 
Beyond was a 
moat inclosing 
the house, 
which is a 
quadrangular 
structure of

freestone and white brick, embattled, 1 having an 
octagonal turret at each angle, with turrets larger 
and more ornamented that faced the gatehouse or 
entrance to the house and inner court. By the 
removal in the seventeenth century of the outer 
court, and in 1775 of a mass of building which 
projected at the east and north sides of the house, 
together with a high tower, the house was much 
reduced. A considerable portion of this has beer 
replaced by the present owner, Mr. John Wood, whc 
has nowr restored the house in the most effective 
manner. As it is my intention in this first article to

B Y  H O L B E I N
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say something about the 
various owners, from Sir 
Thomas Kytson’s time 
onwards, I wish to make 
no attempt to describe 
the interior now. This 
I will do in next month’s 
issue, accompanying it 
with illustrations of some 
of the most interesting 
objects contained within 
its great  walIs.  This 
month I will give some 
illustrations of a few of 
the many p a i n t i n g s  
which hang in the 
rooms, ga l l er i es ,  and 
cloisters, selecting those 
of persons whose histo
ries are interwoven with 
the history of the house.

In the year  1 5 2 2  
Edward, Duke of Buck
ingham, who had sold 
the Manor of Hengrave 
to Sir Thomas Kytson 
the previous year, was 
attainted of high treason

S I R  W I L L I A M  C O R N W A L L I S
U N C L E  O f  E L - Z A I t E T H  L A D Y  K Y T S O N

and executed. After the 
a t t a i n d e r  Sir Thomas 
was d i s t u r b e d  in his 
newly - acquired posses
sions, the King’s avarice 
ha v i n g  pr oc ur e d  the 
overt Act of Treason to 
be dated from the fourth 
year of his reign, when 
it was found the Duke 
was seized of the Manor 
ofHengrave. SirThomas 
was in consequence de
prived of it for a time. 
However, being a shrewd 
enough business man, he 
knew how to protect his 
own interests and pro
perty, with the result 
that  the K i n g  Avas 
obliged in the end to 
restore it to him. Kyt
son was a citizen and 
m e r c e r  of  L o n d o n ,  
known as “  Kytson the 
Merchant.” His mer
cantile transactions were 
very extensive, and in

LADY PENELOPE DARCY
DAUGHTER OF EA RL RIVERS AND MARY KYTSON
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BASILEA GAGE, MAtD OF HONOUR TO MARY, QUEEN

1533 he was Sheriff of London, having previously 
been knighted. He was twice married, and by his 
second wife had four daughters and a posthumous 
son, afterwards Sir Thomas Kytson. The eldest 
daughter, Katherine, married Sir John Spencer, 
ancestor of the Spencers, Dukes of Marlborough ; 
the second married Sir Thomas Packington, of West
wood, in Worcestershire, ancestor of the present Lord 
Hampton ; Frances married Lord Fitzwarren, eldest 
son of the Earl of Bath; while Ann married Sir 
William Spring, of Pakenham, High Sheriff of Suffolk

1

OF JA M ES II. B Y  MARY B E A L E ^ —  ;—

in 1578. Sir Thomas died in 1540, aged fifty-five. 
Shortly after his death his widow married Sir Richard 
Long, Gentleman of the Privy Chamber to King 
Henry V III., Master of the Buckhounds and Hawks, 
high steward or keeper of several of the royal demesnes, 
and Captain of the Island of Guernsey. There wa' 
one son of this marriage, Henry, to whom His Majest' 
stood sponsor. Soon after the siege of Boulogne 
Sir Richard died, having previously furnished 20c 
men in compliance with the King’s warrant. After 
his death the Earl of Bath became a suitor for Lad)
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Long's hand, and at the same time a marriage was 
arranged between the earl’s eldest son, Lord Fitz- 
warren, and Lady Long’s daughter, Frances Kytson. 
both Lord Bath and Lady Long had already been 
twice married, and in marrying for the third time, as 
they did about a year later, the shrewd lady made 
some excellent settlements for herself and her 
daughter Frances, In fact, as regards Frances, she 
so arranged it that in the event of Lord Fitzwarren 
dying before the 
consummation of 
the marriage, the 
earl’s second son 
should marry 
her, and so on 
from son to son 
until a marriage 
should take place 
between one or 
other o f them.
The Earl of Bath 
took active part 
in the military 
transactions o f 
Henry V I I I . ,  
and in the fifth 
year of K i n g  
Edwar d ’s reign 
was summoned 
to the K i n g ’ s 
council. At the 
death of  the 
young King he 
warmly espoused 
the c a u s e  o f  
Mary, who, on 
the eve o f her 
brother’s d i s s o 
lution, f led to 
escape the trea
chery of North
umberland and
Hcngrave. From here the earl escorted her with a 

msiderable force to Kenninghall, where the party were 
" ined by the Earl of Sussex, Sir Thomas Cornwallis, 
' r Henry Jernegan, and others. Lord Bath died at 
! ’ engrave in 1560, and was buried in Hengrave 
' hurch. His wife died the following year. Her son 
! her first husband now succeeded to Hengrave— 
bir Thomas Kytson, who was married twice, first to 
jane Paget, daughter of Sir William Paget, afterwards 
Lord Paget of Beaudesert, and secondly, in 1560, to 
Elizabeth, daughter of Sir Thomas Cornwallis. The 
issue of this marriage was a son, who died an infant,

ELIZABETH COUNTESS RIVERS, DAUGHTER OF MARY COUNTESS RIVERS

and two daughters',- Margaret and Mary, the elder of 
whom married in 1582 Sir Charles Cavendish of 
Welbeck Abbey, in Notts., brother of William, Earl 
of Devonshire. On this occasion Hengrave was 
settled, after the deaths of Sir Thomas and Lady 
Kytson, on Lady Cavendish and heirs of her body, 
and in default of issue to her sister Mary, wife of 
Thomas Lord Darcy. Lady Cavendish dying a year 
after her marriage without issue, and Sir Charles

also dying before 
Lady K y t s o n ,  
Hengrave event
ually descended 
to  Ma r y ,  the 
second daughter, 
who was then 
Countess Rivers.

W h e n  S i r  
Thomas died in 
1602 the male  
line of Kytsons, 
so far as their 
connection with 
Hengiave is con
cerned, ceased,  
and now c om
menced the reign 
of Mary Kytson, 
whose husband, 
Lord Darcy, had 
now inherited his 
f a t h e r ’ s, Ear l  
R i v e r s ,  title.  
This appears to 
have been a very 
unhappy union 
on account of 
the groundless 
s u s p i c i o n s  
a n d  “ peev i s h  
jealousies”  on 
the part of the 

earl. They had a family of one son and four 
daughters. In 1594, eleven years after their mar
riage, the earl and countess separated by mutual 
consent, never again to come together, though both 
of them lived for nearly half a century after the 
separation. The countess appears to have had a very 
proud spirit and stubborn will, and a picture hanging 
in the Banqueting Hall at Hengrave to-day, painted in 
1617,  depicts her standing, with her right arm akimbo, 
and holding in her left hand a paper— perhaps the 
deed of separation— on which are written the words 
“  Y f not I care not.” The attitude, the manner, and
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the language expressed, 
coupled with the blazon
ing of the lady’s armorial 
bearings above her head 
without the impalement 
of Darcy, all point to the 
separation of her lord 
and herself, and indi
cate to the fullest ex
tent the pride of her 
own feelings as well as 
perfect i n d i f f e r e n c e  
whether the ear l  and 
herself were ever again 
to be united— " If not I 
care not.”

The Earl died in 1639, 
leaving Lady Rivers mis
tress o f her pat ernal  
estate. She di ed f ive 
years later, and under 
her will, she desires that 
her b o d y  s houl d  be 
borne to the grave by 
four poor persons of the 
parish; that no sermon
should be preached at her funeral; that there should 
be no eating or drinking usual on such occasions ; 
and that no mourning should be given for he r ; be
queathing to the parish £ 20. Their only son Thomas, 
a most promising youth, on whom the family built great 
expectations, unfortunately died in 1 6 1 4 ,  leaving no 
issue. The estates therefore eventually came to the 
E a r l ’s e ldest  
daughter Eliza- ' 
beth, who mar
ried T h o m a s  
Viscount Sav
age, by whom 
she had thi r
teen children.
In 1 6 4 1 ,  the 
King gave Lady 
Savage— then a 
wi dow —  the 
title and rank 
o f  Co u nt e s s  
Rivers dur i ng  
her life. The 
losses  which 
this l ady  s u f 
fered in the 
civil wars were 
enormous, and

S I R  W I L L I A M  G A G E

Lord Clarendon speaks 
of the way in which “ the 
rabble entered the house 
of the Countess Rivers 
for no other ground than 
that she was a papist, 
and in a few hours dis- 
furnished it of all its 
goods which had been 
many years, with great 
curiosity, providing, and 
were not of less value 
than ^40,000 sterling, 
the C o u n t e s s  herself 
ha r d l y  escaping after 
great insolence had been 
used to her per son. ” 
Upon Pe ne l o p e ,  the 
third surviving daughter, 
the C o u n t e s s  in 1643 
settled Hengrave.

It is recorded that Sir 
George Trenchard, Sir 
J o h n  G age, and S ir  
William Hervey were all 
suitors for her hand at 

the same time, and that to keep the peace between 
the rivals, she threatened the first aggressor with 
her perpetual displeasure, humorously telling them 
that if they would wait she would have them all in 
their turns—a promise which she actually performed !

The first was Sir George Trenchard, who died 
shortly after. In the following year Penelope married

Sir John Gage,
‘ o f F i r l e ,  in

Sussex, created 
a B a r o n e t  in 
1622. By his 
ma r r i a g e  his 
eldest son, Sir 
T h o m a s ,  be
came the an
c e s t or  o f  the 
Viscount Gage 
of Firle, while 
his third son,  
S i r  E d w a r d  
Gage, inherited 
Hengrave. Sir 
J o h n  d i e d  in 
1633, his widow 
remaining true 
to his memory 
till 1642, when
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s1,r .ilfilled her promise 
by marrying her third 
o r i g i n a l  suitor, Sir Wil
liam Hervey, of Ick- 
worth. Sir William on 
his marriage removed 
his family to Hengrave, 
a n d  so many branches 
o f  the houses of Gage 
and Hervey were living 
there together, that it is 
said the establishment at 
thi» period consisted of 
above ioo persons in 
alliance with each other.
Sir William represented 
St. Edmund's liury—as 
it was then called—in 
Parliament in the reign 
of Charles I., and was 
Sheriff of S uf f o l k  in 
1650.  By a f o r me r  
marriage with Susan, 
daughter of Sir Robert 
Jermyn, of Rushbrook, 
his younge r  son, Sir 
Thomas, was father of 
John Hervey, first Earl 
of Bristol.

Sir William died in
1660, having had no issue by Penelope, who survived 
him only a few months. Hengrave now came to Sir 
Edward Gage, created a Baronet by Charles II. in 
1662 as a mark of Royal favour conferred at the 
dying request of Col. Sir Henry Gage for meritorious 
services. This Sir Edward was five times married, 
viz., to (1) Mary, daughter of Sir William Hervey, by 
whom he had 
Sir William—his 
her; (2) Frances, 
daughter of Lord 
A-Jtm; (3) Anne 
^ t k i n s ; (4) 
b ly  Elizabeth 

ling, daugh- 
■f the Earl of 
mond, K.B.,
■ ger son of 
irst Earl of 
high,  by 

w h m  he had 
four sons and 
Uvo daughters,
0ne of whom.

E M B R O I D E R E D  S H I R T
F O R M E R L Y  B E L O N G I N G  TO K I N G  H E N R Y  V I I .

V
ter
1)

yo
th
D

P O P E  P I U S  V I I . ' s  C R IM S O N  V E L V E T  S H O E .  E M B R O I D E R E D  
P R E S E N T E D  TO S I R  T H O M A S G A G E ,  S E V E N T H  B A R O N E T ,  IN  1 8 1 7

Basilia, was Mai d of 
Honour to Mary d’Este', 
Que e n  to James II. ; 
(5) Bridget F i e l d i n g ,  
a l so  of  the Denbi gh 
family. Altogether he 
had eleven children by 
his five wives, and he 
lived to the age of 90, 
dy i ng  in 1 707 .  For  
many years Hengrave re
mained the property of 
s u c c e s s i v e  G a g e s — 
baronets—about which 
family there is nothing 
particular here to chron
icle, with the exception 
of an incident relating 
to a certain Lady Mon- 
son, the widow of Sir 
Francis I 'd  jam  be, of 
Aldwark. This lady was 
tne daug ht e r  of  Sir 
G e o r g e  R e r e s b y ,  of  
Threlburgh, in Yorks, 
and was connected with 
the unfortunate Roke- 
wood family, into which 
John Gage, the younger 
son of a Sir William 

Gage, married, and added the name of Rokewood 
to Gage. It appears that this lady, who eventually 
married as her third husband Sir William Monson, 
created Viscount Monson by Charles I,, unmindful 
of the favours conferred by his sovereign, sat as one 
of the commissioners and judges at the King’s trial. 
For this, it is said, Lady Monson was so enraged

with her h u s 
band,  that  she 
ordered her wo
men to seize and 
str ip him, and 
tie him to the 
be dpos t .  She 
then administer
ed such a whip
ping as effectu
ally pr e v e n t e d  
hi  m s i t t ing in 
Court on the day 
s e n t e n c e  was  
passed.

A painting by 
Lely h a n g s  on

9 1
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the grand stairs at Hengrave, and on the frame appears 
a reference to the act. The property remained in the 
Gage family till about twenty years ago, the last one to 
own it being Lady H. Rokewood Gage. Throughout 
their occupancy they were Roman Catholics, and at 
the time of the French Revolution, the then owner, Sir 
T. Gage, lent the house (or some years as an asylum 
for the Austin nuns of Bruges, who were expelled 
from their nunnery by the revolutionists. Upon the 
death of Lady Rokewood Gage, she left Hengrave 
to the second son of the Earl of Kenmare. He, 
however, died the same week as Lady Gage, and 
the wilt not being properly altered, the property 
passed to Lord Kenmare, who sold it to Mr. Lysaght, 
upon whose death it was purchased by Mr. John 
Wood. This gentleman married Hon. Gertrude 
Bateman Hanbury, younger daughter of the second 
Lord Bateman, of Sbobden Court, Herefordshire. 
Both Mr. and Hon. Mrs. Wood are devoted to 
their Suffolk home, and are lovers and connoisseurs 
of art treasures, of which they have a most interest
ing collection. Royalty in the persons of Queen 
Mary and Elizabeth have been hospitably entertained 
and sheltered within the walls of Hengrave in bygone 
days, while latterly the 
Gatehouse has been 
i n s p e c t e d  by King 
E d w a r d  and Queen 
Alexandra, who take 
the deepest interest in 
our old English homes, 
and especially those  
containing rare works 
of art with h i s t o r i c  
associations. In ad
d i t i o n  to the many 
objects of art collected 
at H e n g r a v e ,  Mr.
Wood has also a col
lection of curios and 
relics which are most 
interesting. Amongst 
these is a curious iron 
g a g  once  u s e d  for 
putting on the heads 
of s c o l d i n g  women,
“ to c u r b  w o m e n ’ s 
tongues that talk too

idle.” It is a somewhat unpleasant implement of 
enforcing silence, as a piece of iron with a sharply 
fluted revolving end is placed in the mouth and 
rests on the tongue. The rope attached to the 
part coming over the forehead was used to lead the 
“ Nagger” by. This was in use in the sixteenth 
century. Another interesting relic is the shirt worn 
by Henry VII .  There is nothing very artistic about 
it, the only trimming being a small border of needle
work in blue cotton round the wrists and either 
side of the breast. Pope Pius V II.’s shoe, however, 
is very gorgeous, and is made of embroidered velvet, 
trimmed with gold lace, and with gold lace round 
the heel. A fine specimen of the horn of the 
Narwhal, bequeathed in 1561  by the Countess of 
Bath to her daughter, is also preserved here. In 
appearance it resembles the horn as depicted of 
the “ Unicorn,” and measures 7 ft. 4 in. in length. 
Amongst the furniture in the Banqueting Hall are 
some delightful old choir stools in excellent preser
vation. They are quaint in design, very strong 
in build, and quite unpainted or varnished. His
tory' does not say whence they came, though it is 
probable they were made for some Cathedral in

the dim past. In the 
Banqueting Hall is also 
a mi nut e l y  wrought 
s i l v e r  mode l  of the 
y'acht “ Speranza” 430 
tons, once the property 
of Mr. Wood, This  
mode l  was  exhibited 
in th e  Na va l  E x 
hi b i t i on  at Chelsea, 
1891,  and is the work 
of Emanuel at Ports
mouth.

It was conspicuous 
as being the smallest 
model at the Exhibi
tion, and it is inter
es t i ng f rom the fact 
that the late Queen 
V i c t o r i a  admi r ed  it 
immensely, as a per 
fect  s pe c i me n  of a 
yacht  mode l  and jf  
silversmith’s work.
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The Engravings of A ndrea Mantegna Part II. 
By A . M. Hind

K r i s t e l l e r ’s conclusion from the internal 
evidence of date, in conjunction with Simone’s 
letter, forms as pretty a tale as any in Vasari. He 
infers that Mantegna, who suffered, as we have 
seen, at the hands of pirate-engravers, himself took 
up engraving com paratively late in life after 
this incident almost 
in self-defence. It is 
dramatic, but not en
t i r e l y  c o n v i n c i n g .
Now it is tolerably 
certain that the re
production of draw 
ings formed in Ita ly  
a common means of 
promulgating a mas
ter’s style in distant 
schools, and Mantegna 
was probably a cute 
enough business man 
to have engravers of 
his own and profits 
ol his own in this 
sphere to protect : else 
h1' would hardly have 
1 ; on so  i n c e n s e d  
a ainst Zoan Andrea 
a d S i m o n e .  B u t  
c‘ 'Sidering the fact 
t! it Mantegna —  like 

rer and all the other 
true artist-engravers—
"  add no doubt only 
personally e n g r a v e  
what he intended to

be a work of art complete in itself, leaving the 
reproduction of drawings or paintings to other 
hands, “  self-defence ”  would lead only to in
creased vigilance in protecting the rights of his 
own engravers. There is, however, another pos
sibility which Kristeller refuses to allow— that

before the time of this 
quarrel with Simone, 
Mantegna had already 
executed original en
gravings, and that the 
copying of these was 
the reason of Man
tegna’s fury. Such 
copies we possess, for 
example, of the Bac
c h a n a lia  an d  th e  
E n to m b m e n t, tradi
tionally attributed to 
Zoan Andrea himself. 
But as there is only 
one of the seven en
g r a v i n g s — the M a
donna and Child—■ 
which might, with 
any show of reason, 
be placed prior to 
1475, the suggested 
possibility lacks sup
port. And, laying this 
aside as too question
able a case for sound 
argument, we dare not 
now go back to the 
earlier view that theTART OF THE RATTLE OF TUF. SEA-GODS 

FROM AN ENGRAVING BY MANTEGNA
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PART OF THE BACCHANALIAN' GROUP 
WITH SJLENUS
FROM AN ENGRAVING BY MANTEGNA

which bear the stylistic stamp of 
this period and the unquestion
ably authentic group is too great 
to be spanned by the natural 
development of an artist’s 
technique.

The four engravings which are 
most directly in question here are 
the Flagellation (B. i), the Christ 
in Limbo (B. 5), the Deposition 
(B. 4), and the vertical Entomb
ment (B. 2).

The first two correspond in 
style to the Eremitani Frescoes, 
and may well have been engraved 
after drawings by Mantegna a 
decade before the Madonna and 
Child. The composition still re
flects the influence of Donatello, 
and is noble and impressive, but 
the line and manner of shading is

engravings 
palpably in 
Mantegna’s 
e a r 1 i e s t 
style are by 
the master 
h i m s e l f .  
H o w e v e r 
much we 
may be in
clined to 
think that 
the experi
ment - lov
ing Man
tegna might 
have made 
attempts in 
the new art 
soon after 
1450, the 
gulf b e - 
tween the 
engravings

hard and unsympathetic. Not even early prcofs 
disclose any of that subtlety of tone which is he 
gloiy of the “ seven.” There is, moreover, a 
carelessness in treatment—note the diagonal lines 
of shading on the legs of the man seated in the 
foreground on the left—which hardly suggests a 
tyro’s attempts, for the learner may lack freedom, 
but is inclined to err rather on the side of extreme 
care in such detail.

In the Deposition there is a nearer approach to 
Mantegna’s technical method, but the tapering 
fingers, most notable in Mary, are enough to con
vince us that it is not by the master himself. Of 
the vertical Entombment there are two plates, 
neither of great excellence, and each has in its turn 
been attributed to Mantegna by Bartsch and 
Passavant. Such uncertainty inevitably condemns 
both.

There remains but one plate whose quality almost 
justifies an attribution to Mantegna—and that is 
the engraving corresponding to the fifth of the 
Trium ph  series, with the Elephants (B. 12). Vasari 
says that Mantegna engraved his Trium ph—but 
only two of the nine have come down to us in

CHRIST BETWEEN SS. ANDREW AND LONGINUS 
FROM AN ENGRAVING BY MANTEGNA
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engraving—the Elephants and the Soldiers with 
Trophies (B. 12 and 13), though there is one other, 
the Senators, which mav be after unexecuted 
design-. From the difference between the two 
former and the unfinished work, and from their 
inferiority in several details, they may safely be 
regarded as after drawings in an earlier stage of 
the development of the composition. In delicacy 
of modelling and depth of tone the Elephants is the 
only one of the three that could be claimed as 
Mantegna's, and here we have to meet the custom

mentioned, which have yet never been attributed 
to the master’s hand. The Dancing Nym phs, 
after a drawing for a group in the Louvre “ Par
nassus,” is one of the most beautiful. Quite 
possibly it may be by Zoan Andrea ; but in all 
honesty we must confess that certain attribution 
of this, as of so many of the school works, to any 
particular engraver, is beyond our power. While 
Kristeller himself attributes the M an of Sorrows 
{after the Copenhagen picture) to a decidedly later 
engraver, and withal gives copies of it to Zoan

F R O M  AN E N G R A V I N G  R Y  M A N T E G N ATHE ENTOMBMENT

if iv; the fundamental principle of the artist- 
engi ver not to finish a work in more than one 
met1, im. The great superiority of the Elephants 
to 10 others, lends plausibility to the theory that 
in t . continued delay his larger scheme for the 
fre- encountered, Mantegna may have seized 
on fi ■ idea of perpetuating his design in engraving, 
a Pn,!'-,ct which renewed opportunity for proceeding 
with the paintings may in its turn have caused 
him to relinquish.

There are other engravings in the school of 
Mantegna of greater merit than some we have

Andrea, whose activity can hardly extend far over 
1500, there is still much to be done ! But however 
fascinating the field, there is not space here to do 
more than mention a matter that calls for detailed 
criticism. Tradition may be right in assigning 
some of the best unsigned copies to Zoan Andrea, 
an artist who, until quite recently, was allowed to 
fill activities, as an engraver after Mantegna, and 
as publisher and woodcutter at Venice, which, as 
the Due de Rivoli has pointed out, would have 
extended at least over 120 years 1 It was not 
a dangerous inference that the Zoan Andrea

9 5
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Vavassore of Venice was quite a different 
personage from Simone’s friend, the engraver of 
Mantua.

Beside Zoan Andrea, and certain others like 
Mocetto and Nicoletto da Modena, whose Man- 
tegnesquc work is the lesser part of their achieve
ment, Giovanni Antonio da Brescia is the only 
engraver known by name to have worked at all 
largely after Mantegna, and we must be content

FROM THK TRIUMPH OK C^F.SAR (THE ELEPHANTS)

FROM AN ENGRAVING ATTRIBUTED TO MANTEGNA

to dismiss him here as one who was no very cunning 
craftsman and never an artist. As for our Simone, 
all we know of him is contained in the letter with 
which we started ; we can but hope that future 
research m ay identify his hand.

In an age when, in the words of Vasari’s trans
lator, it "  was the habit of certain honest painters, 
not guilty of any intimate acquaintance with 
design, to avail themselves of drawings by eminent 
artists for their various necessities,”  the direct 
influence of the Mantegna engravings must have 
been immense. But it is not only the underlings 
in art who have been content to draw from this

fountain-head ; Diirer, Marcantonio, Rembra idt, 
have all in turn given that best of all praise to the 
master, appropriating in one form or another his 
compositions to their use.

Contemporary copies, whether by painters, 
medallists or woodcutters, are often of the utmost 
value in dating the original work. And it is in 
this direction that the student m ay best hope to 
light on some thread that m ay lead him from the 

maze that still encircles the his
tory of the engraved work of 
Mantegna.

L I S T  O F  T H E  M A N T E G N A  

E N G  P A V I N G S

R eferences to B a r t  sc h , ie T etn tre-G raveur. 
I'oi. X / / / . ,  a n d  T a s sa v a n l,  te P r in t re ■ 

G ra ve ttr , l ol. V.

A .  E n g r a v i n g s  u n i v e r s a l l y  a c c e p t e r  
( i h e  c o m p l e t e  w o r k ) ,  a c c o r d i n g  

t o  K r i s t e l l e r ,  M a n t e g n a ,  Eon  

d o n ,  1 9 0 1 .

M a d o n n a  a n d  C h ild , s ta te d  (H . 8). 

F i r s t  s t a t e ,  w i t h o u t  t h e  n i m h u s ;  

s e c o n d  s t a t e ,  n i m b u s  a d d e d .  

B a cc h a n a lia n  G roup  w i th  titt 
C ash  ( l i .  19 ) .

B a c c h a n a lia n  G roup  w i th  S i/tn ir  
( B .  2 0 ) .

B a ttle  o f  th e  B r ito n s  ( 1!. 17) 

T h e r e  a r e  d r a w i n g s  a f t e r  N o s .  j  

a n d  4  b y  D t i r e r  a t  V ie n n a ,  

d a t e d  1 4 9 4 .

B a ttle  o f  th e  Sea-G ods  ( B .  iS). 

D e l a b o r d e  r e g a r d e d  a  r e l i e f  at 

R a v e n n a  t o  Ite m o d e l  fo r  t h i s  

S e e ,  h o w e v e r ,  R u b b i a n i ,  A rch i-  

v io  S t o r i c o  d e l l  ’A r t e ,  1895, 

p .  2 2 9 .  A  s t u d y  fo r  t h e  print 

is  a t  C h a t s w o r t h .  Fo rs te r  

( P r e u s s .  J a h r b u c h  N .X I I I . )  

c h r i s t e n s  N o s .  4  a n d  5  “ J e a lo u s y  

a m o n g  t h e  I c h t h i o p h a g e s . ”  a 

s u b j e c t  f r o m  D i o d o r u s  S i c u lu s .  |

6. I k e  E n to m b m e n t,  h o r i z o n t a l !  U .  3 ) .  A m o n g  t h e  copies

a  l a r g e  V e n e t i a n  (?) w o o d c u t  h a s  Ix ren  recent ly  

a c q u i r e d  f o r  t h e  B r i t i s h  M u s e u m .

7. T h e  R is e n  C h r is t betw een S S .  A n d r e w  a n d  L en^tn to

(IE 6)-
B. E n g r a v i n g s  A t t r i b u t e d  w i t h  a C e k i a i n  P l a u s i u i i  ity. 

t .  T h e  F la g e lla tio n  ( U .  I ) .  b. A  c o p y  o f  t h i s ,  / ' . m b  

“ o r i g i n a l , ”  w i t h  l a n d s c a p e  b a c k g r o u n d .

2. I k e  E n to m b m e n t, vier t i c a l .  T w o  p l a t e s :  a. ( B .  2) vilh

t h r e e  b i r d s ,  a n d  o b l i q u e  s h a d i n g  o n  cre -ses . 

b. ( B . ,  “  G .  A .  d a  B r e s c i a , ”  2 )  w i t h  f o u r  b i r d s ,  and 

p e r p e n d i c u l a r  s h a d i n g  o n  c r o s s e s .  T h e  o r i g  nal, 

a c c o r d i n g  t o  Z a n i ,  P a s s a v a n t ,  a n d  P o r t h e i m .  -t  lS 

a  s o m e w h a t  b e t t e r  p l a t e  t h a n  a .

3 .  T h e  D ep o sitio n  ( B .  4 ) .  F i r s t  s t a t e ,  t o p  o f  t r e e  u n 

s h a d e d ,  w i t h o u t  c l o u d s  ; s e c o n d  s t a t e ,  f i n i s h e d  pla te.
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4 . C hrist in  L im b o  ( B  5 ) .  S i m i l a r  t o  t h e  “  F l a g e l l a t i o n ”  

in i t s  h a r d  l i n e  a n d  e a r l y  M a n t c g n e s q u e  t y p e .  

A do ra tio n  o f  th e  r i n g s  ( “ M a d o n n a  i n  t h e  G r o t t o ” ) 

(B .  9 ) .  U n f i n i s h e d .  A f t e r  c e n t r a l  p a n e l  o f  t h e  

U f f i z i  t r i p t y c h .
6. T r iu m p h  o f  C iesa r: 'The E le p h a n ts  ( B  12) .  T h e  f i f th

o f  t h e  C a r t o o n s .  I n  d e l i c a c y  o f  m o d e l l i n g  a n d  

d e p t h  o f  t o n e  r a n k s  n e a r  t o  t h e  u n d o u b t e d l y  

a u t h e n t i c  w o r k .

7. T r iu m p h  o f  C iesar: S o ld ie rs  w i th  Trophies  ( B .  1 3 ) .

T h e  s i x t h  o f  t h e  C a r t o o n s .  U n f i n i s h e d  P l a t e .

Sole. — G r o u p s  A .  a n d  B .  c o m p l e t e  t h e  L i s t  o f  O r i g i n a l  

K n g r a v in g s  a s  g i v e n  b y  P o r t h e i t u ,  J n h r h u c h  d e r  P r e u s s .  K u n s t -  

Sanunl. V I I . ,  2 14 .
c. p N G R A V tN G S A F T E R  M A N T F .G N E S Q U B  D E S I G N S .

1. T r iu m p h  o f  C iesa r:  T h e  S e n a to rs  ( B .  1 1 ) .  A f t e r  a

d e s i g n  f o r  t h e  T r i u m p h  n o t  e x e c u t e d  i n  t h e  

c o m p l e t e d  w o r k .

2. T r iu m p h  o f  C aesar: S o ld ie rs  w ith  T roph ies  ( B .  14) .

A  c o p y  in  r e v e r s e  f r o m  B .  13 ,  w i t h  c o l u m n  a d d e d .  

T h e s e  a r e  c o p i e s  f r o m  t h e  t h r e e  s u b j e c t s  o f  t h e  

‘ • T r i u m p h , ”  i n  v e r y  h a r d  l i n e  w o r k ,  a t t r i b u t e d  o n  

s m a l l  f o u n d a t i o n  t o  G .  A .  d a  B r e s c i a .

3. .S'. S eb a stia n  ( B .  10).

4. H ercules a n d  A n ta e u s  ( B .  16 ) .

5. H ercules a n d  A n ta e u s .  F i r s t  d e s c r i b e d  b y  K r i s t e l l c r .

V i e n n a ,  u n i q u e  i m p r e s s i o n .

6 .  B u s t  P o r tra its  o f  th e  M a rq u is  I.udendco a n d  h is
W ife .  B r i t i s h  M u s e u m ,  u n i q u e  i m p r e s s i o n .  A f t e r  

t h e  p i c t u r e  s o l d  a t  P a r i s ,  C e r n u s c h i  c o l l e c t i o n ,  

1 9 0 0 .
7. The Younsp P r iso n e r  ( P . V .  7 8 ,  2 5 ) .  D e s c r i b e d  a n d

r e p r o d u c e d  b y  O t t l e y  ( “  I n q u i r y , ”  1 8 1 6 ,  Y o l .  I I . ) .  

S i n c e  t h e n  t h e  o n l y  i m p r e s s i o n  k n o w n  h a s  d i s a p 

p e a r e d .  N n g l e r  “ A l t o b e l l o ”  ( d a  M e l o n e ? ) ,  w h o s e  

s i g n a t u r e  h e  s l a t e s  t o  h a v e  b e e n  o n  t h e  i m p r e s s i o n  

h e  s a w .

8 .  T he M a n  o f  S o rro w s  ( B .  7) . A f t e r  ( a  d r a w i n g  f o r  ?)

t h e  C o p e n h a g e n  p i c t u r e .

9 .  H ercules a n d  th e  H y d r a  ( B .  15 ) .  B o t h  t h i s  a n d  8  a r e

a l m o s t  s t i p p l e d .  L a t e r  w o r k .  I t  is v e r y  d o u b t f u l  

w h e t h e r  t h i s  i s  a f t e r  a  M a n t e g n a  d r a w i n g .

10  a n d  11. C h r is t  in  L im b o .  T w o  p l a t e s  ( B .  a d d i t i o n s  

I  a n d  2 ) .  L a t e r  w o r k .  O n e  p l a t e  s i g n e d  

M A
A M T  M 9 Z '

D . O t h e r  K n g k a v i n g s  A t t r i b u t e d  t o  M a n t e g n a , b u t

RIGHTLY NOT OF IMS SCHOOL. 
i ,  2 ,  3. —  T h ree  s tu d ie s  o f  h e a d s :  tw o  o f  ecclesiastics 

(p ro fd e  a n d  f u l l  fa c e ) , the o th er  o f  a n  o ld  w o m a n  
( B .  2 1 - 2 3 ) .  P r o b a b l y  b y  G .  A .  d a  B r e s c i a ,  a f t e r  

L e o n a r d e s q u e  d e s i g n s .

4 .  T w o  B eg g a rs  ( P . V .  7 8 ,  2 4 ) .  P r o b a b l v  b y  G .  A .  d a  

B r e s c i a .  N a g l e r  “  A l t o b e l l o . ”

DANCING NYMPHS
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I n reading Mr. White’s rejoinder, I am given the 
impression that he has permitted his courage to gain the 
upper hand of his discretion. He is evidently in two minds 
upon the subject of these lithographs, and his judgement 
is at fault. First, he eulogises the two actual fire views as 
“ excellent drawings,” “ quite suggestive of the draughts
manship of either Turner or Girtin” at an earlier date, 
but declares the difficulties in accepting them as having 
been produced by Turner in 1824 to be “ insuperable.” 
He would be inclined, however, to believe them 
authentic if they represented an earlier fire. Later on 
it is admitted that each figure is “  busily occupied at his 
work, as is so peculiarly characteristic of Turner from 
even his earliest days.” Then we are told that the “  fine 
drawing of the architecture” in one of the prints, and 
the “ general effect of the conflagration filling the back
ground with dense clouds of lurid smoke, approach 
somewhat the magnificent work in Turner’s marvellous 
water-colour drawing of The B u rn in g  o f the H ouses o f 
P arliam en t in  1834.” But, notwithstanding Mr. White’s 
recognition of these favourable points, he describes the 
lithographs as “  crude productions,” and sums them up 
as bearing only a “ very slight resemblance to Turner’s 
work.” He finally dismisses them as forgeries, per
formed, apparently, in the name of charity !

Mr. White’s chief reasons for rejecting these litho
graphs are (1) that he notices a stiff, individual manner 
in the drawing of the figures, and (2) that he finds 
no evidence of Turner having been in Edinburgh in 
November, 1824, or (3) of his ever having drawn upon 
stone.

With regard to the first objection, 1 fail to see any 
justification for the charge of stiff and individual drawing. 
Let us examine for a moment the P arliam en t Square 
print. First, look at the chief figure in the composition— 
the dragoon in the foreground, just to the left of the 
centre of the picture. Then, notice how the two other 
mounted soldiers are placed and treated, so as to prevent 
the central figure becoming too prominent. Now observe 
the grouping of the figures on foot, which are cleverly 
arranged so that the three dragoons may not appear as 
isolated objects. Besides this, note the broad treatment 
of the distant crowd, engaged in combating the fire and 
carrying salvage into the church. Is this sort of work

A  Reply By FredericR Izant f

individual figure drawing? And can the spirited and I  
appropriate actions of the prancing steeds, with their I  
riders, and the varied movements of those on foot, be I  
properly described as stiff? In my opinion, decidedly P 
not; and I think the majority of T h e  CONNOISSEUR | 
readers will agree with me. The similarity of the 
arrangement of the three dragoons to that of the three 
female figures in the foreground of the Calton H ill 
print in Mr. White’s possession will not escape the 
critical eye.

As to the second and third objections, namely, that 
Turner is not known to have been in Edinburgh in 
November, 1824, or to have ever drawn upon the stone,
I think, when Mr. White reads the evidence I now 
propose to give, he will withdraw his opposition, and 1 
that he will regret having penned his suggestion of | 
forgery, and imputation of undue haste in drawing | 
public attention to the matter.

Directly T he  C on noi sse ur  notice of the lithographs I 
appeared, a lengthy article was published in the Edin E 
burgh newspaper, “ The Scotsman,” giving some valuable I 
fresh evidence upon the subject. From this article 1 
extract the following, as bearing upon the objections I 
under consideration :— f

“ The files of ‘ The Scotsman’ and ‘ Courant’ of I 
November, 4824, throw a little light on the subject, 
though they do not explain the signature. T h e  personal I 
paragraph had not developed in those days, and there Is 
is, therefore, no announcement that the distinguished i 
Royal Academician had arrived in the city, or had put up . 
at any of its existing taverns. In ‘ The Scotsman,’ bow- | 
ever, of the 24th November, 1824, this paragraph ? 
appears :—

“  ‘ Views of the late fire.— Two interesting lithographic 
prints of the fires in the High Street and Parliament 
Square have been put into our hands, drawn on smne 
by Mr. W. Turner, of London, now in Edinburgh. We 
understand that Robertson & Ballantine propose pub
lishing these views upon a larger scale, 24 in. by if in., 
and at a higher price, the profits on the sale of which g° 
for the benefit of the poor sufferers by the late calanr ous 
fire.’

“  The ‘ Courant ’ gives a notice of the lithographs, and 
dwells upon their accuracy of detail, but does not mention

98



“ New Leaves in Turners Life ”
tlie na e of the artist. However, in the ‘ Courant ’ of 
the 20th November, 1824, this advertisement appears:—

“ ‘ Tlie great fire at Edinburgh.—-This day is published 
bv Robertson & Ballantine a lithographic print of the 
great fire taken on the 16th inst. by W. Turner de Load., 
and drawn on stone by that eminent artist. T o  be had 
of all the print sellers in Edinburgh, &c. Edinburgh, 
19th November, 1824.’

“ Again, in ‘ The Scotsman’ of 24th November, 1824, 
tlii- advertisement is printed

“ ‘ Great fires at Edinburgh.— On the 19th was pub
lished by Robertson & Ballantine, a lithographic print of 
the great fires in the High Street, taken on the spot on 
the 14th inst. by W. Turner de Lind, and drawn on 
stone by that eminent artist. And this day is published 
another lithographic print (of the same size) of the great 
fire in the Parliament Square, taken on the spot on the 
night of the 16th by the same artist. Price of each 
print, is. 6d.’ An announcement is further made of the 
intention of the publishers to issue the views on a large 
scale by subscription, 24 by 18 ;  price of each prim, 
7s. 6d. The advertisement is dated November 23rd,
1824.

“ In the name ‘ W. Turner de Lind,’ the ‘ L in d ’ is 
evidently a misprint for ‘ Lond.’ Robertson & Ballantine 
were lithographers at 20, Grcenside Place ; but the firm 
is not now in existence. The two advertisements seem 
to dispose of the theory advanced by Mr. Bolt that a 
mistake had been made in putting on the lithographs the 
name ' \V. Turner de Lond,”  and the paragraph in ‘ The 
Scotsman ’ confirms the view that the artist was person
ally in Edinburgh. Was there another eminent ‘ W. 
Turner’ other than ‘ J .  M. W .’ ? No other, certainly, 
is mentioned in Bryan’s very complete biographical 
dictionary of painters and engravers. The print with 
the view of the High Street was evidently the first 
issued, as it is dated the 18th November; the one with 
St. Giles’—the more Turneresque of the two—a night 
view of the fire taken on the night o f  the 16th, would in 
this case be second to be published.”

1 his additional evidence, in my opinion, proves con
clusively that the artist referred to was the eminent 
J- M. W, Turner, R.A., of London; also that he was 
present in Edinburgh at the time, and that he actually 
drew the two signed lithographs on the stone from 
sketches taken on the spot. In his summary, Mr. White 
state that we have ample evidence that Turner was in 
die S uuh of England at the time of the fire superintend
ing the work of engravers, but he advances no proof 
"hatver. The artist may have been much engaged in 
1824 . :th such work, but may yet have found opportunity 
for .1 :sit to Scotland, as we shall presently find he did 
Uvo y urs before— in August, 1822. Mr. White also 
ndicui . the suggestion that the visit may have been 
connce.ed with the preparation of drawings for Scott's 

covin ,al Antiquities. He mentions three views known 
to ha' ■ been prepared long before, but overlooks the 
act th.it the vignette on the title page o f  Volume I. is 

inscribe,1, “ Drawn by J .  M. W. Turner, R .A., 1825.” 
^ith regard to the peculiar form of signature, it is

dear  from the unanimity with which the artist is spoken 
of in the contemporary newspapers as “  W. Turner, of 
London,” that he was well known locally by that desig
nation. In adopting the signature, I can only surmise 
that he did so to comply with local usage. The signa
tures, I feel certain, were added to the lithographs by 
Turner himself. The characteristic lack of uniformity 
in the printing of them, and of the signatures on four 
other lithographs of the fire which have since come 
under my notice, the formation of the letters, and the 
irregular spacing and lining, justify me in this conclusion. 
It is important to note that all the signatures are by 
a different hand from that which printed the titles 
and printers’ addresses. The employment of three 
languages in writing a sentence of five or six words is 
a thoroughly Turnerian eccentricity. There is nothing 
extraordinary in the omission of the letters “  R .A .” 
In several instances after 1801 Turner left them out 
when signing his works.

As to the two unsigned lithographs (Con's Close and 
O ld Assem bly Close), I must say that an instant recogni
tion of Turner’s handwriting in their inscriptions was the 
first thing to lead me to connect these prints with the 
great artist. A  comparison of the lithographic work 
with Turner’s pen drawings in the National Gallery 
confirmed my impression. The series of eight views 
(six engravings and these two lithographs), issued in 
brochure form, do not bear the name of any designer, 
but the six engravings are each signed “ Etched by W. 
H. Lizars.” I f  they were a ll by the hand of Lizars, 
why was his name omitted from the two lithographs? 
As a result of the enquiries of “  The Scotsman,” it 
has come to light that these eight prints are known to 
have been from sketches by a local barrister. Never
theless, Turner may have worked up some of the 
drawings of the series, and I think this is likely to 
have been the case. It is improbable that an amateur 
could have produced so perfect a design as that of the 
Rem nant o f the G reat Gable. The fine sweep of its 
lines, and the balance of the whole composition, are 
strongly reminiscent of Turner.

Mr. White states that Turner was never known to have 
exhibited any of his work under the name “ W. Turner 
de Lond.” Presumably, this is urged as an argument 
against the genuineness of the signatures on the litho
graphs. If the argument is good reasoning in their case, 
it must also hold good against all works bearing such an 
inscription, and yet Mr. White possesses two prints signed 
in this way which he considers authentic!

Again, speaking of the inscriptions on the two grey- 
washed drawings, Mr. White lays down the law that 
Turner was never precise in regard to dates, and that he 
“  never inscribed his drawings in the manner we see here, 
as every investigator soon discovers, to his regret.” As 
an example to the contrary of this assertion, I may men
tion Turner’s drawing of M ont Cent's (signed “  J .  M. W. 
Turner” ----- No. “  R .A.” ), exhibited last winter at Bur
lington House, which bears an inscription in the centre 
of the picture itself, giving not only the year (1820), but 
the precise day of the month (Jan. 15). With regard
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to the technique of these two washed drawings, I merely 
state it as my opinion that the trees and wall on the left 
hand side of the Loch Leven view, and the rocky moun
tain in the other sketch, must have been drawn by 
Turner, However, these sketches are unimportant except 
to prove that Turner was in Scotland about the time of 
the fire. The point is not now worth pursuing, as proof 
of his presence is furnished by the contemporary news
paper notices quoted by “  T h e  Scotsman.”

Having dealt with Mr. White’s rejoinder, 1 must briefly 
refer, in conclusion, to the interesting and valuable 
correspondence which, resulting from the article in 
“  The Scotsman,” ensued in the columns of that paper. 
Evidence soon came to hand that, in addition to the 
C on noi sse ur  lithographs, seven others were in exist
ence, all bearing the signature “  W. Turner dc Loud.” 
They are as follows :—

1. “  Great Conflagration, Edinburgh, as seen from
the Cal ton H il l” *

2. “  Part o f the Ruins of the Great Fire, Edinburgh, 
as seen from  the door of the Police Office.”

3. “  Part of the Ruins of the Great Eire , from the 
High Street:'

4. “  Conflagration o f the Trott Church, Edinburgh, 
16th November, 1824.”

I have seen copies of these lithographs, and feel certain 
that they are by J. M. W. Turner, R.A. Each bears the 
publishing mark ol Robertson & Ballantinc, and the 
signature “  W. Turner de bond.” They are uniform in 
size ( 1 3 i  in. by 9 in.). All apparently refer to the fire 
in November, 1824.

I have not seen the following three lithographs, but 
am able to give brief descriptions of them taken from a 
letter in the columns of “  The Scotsman."

5. A rriva l o f R ing George IV. at Holy rood in 
1822, 22.) in. by 15 in. Signed, “  W. Turner de Lund. 
Ext et sculpt.” A  dedication beneath the print signed 
“  William Turner de Loud.”

Assuming that this print was published in 1822, it 
furnishes proof that the signature “  W. Turner de Lond ’’ 
was being employed two years prior to 1824.

6. />>oughton Street, Edinburgh, 12j  in. by 8J in. 
Signed “  W. 'Turner de Lond. feet.”

7. The Gallon, from Princes Street, showing the line 
of Waterloo Place, with Calton Hill in the background, 
1 3i  in- by 8i in. Signed “  W. Turner de Lond. delt.” 
Robertson & Ballantine’s lithography.

The letter printed herewith (addressed to the Editor 
o f 11 The Scotsman ” ) is of interest in connection with No. 5 
lithograph above described, as it serves to prove that 
Turner was in Edinburgh at the time of the King’s visit 
■ to Holyrood.

“ T he T u r n e r  E d in bur gh  L i t ho g ra p hs .
“ Co u n t o n , fa n e  4///, 19>6.

“ S i r ,—With reference to the article under the above 
heading, in your issue of to-day, may I be allowtd to 
quote the following from a work by my late father 
published in 1879, entitled Perthshire in Bygone Daysl 
Although not solving the question of whether J .  M. \y 
Turner was in Edinburgh in 1824, it tends to show that 

the eminent artist was perhaps oftener here than is on 
record in his biographies, or is generally supposed. In 
the prologue to section second of the work referred t> 
(page 257), it is related that ‘ on the late afternoon of 
the 7th of August, 1822, an open carriage stood at the 
door of Oman’s Hotel in Waterloo Place, Edinburgh; 
inside were two gentlemen, and on either side stood 
other three, besides a host of onlookers. Th e waiter 
somewhat garrulously asked a young man standing nenr 
him if he would like to know who they were.’ He was 
answered, ‘ 1 know three of them very well, but would 
like much to know who the others are.’ ‘ There are 
Sir Walter Scott, John Gibson Lockhart, Dr. Chalmers, 
Professor Wilson, David Wilkie, J .  M. W. Turner, 
William Collins, and James Hogg.’ It is to be noted 
that the date o f  the incident is exactly a week before the 
arrival of George IV. in Edinburgh, on which occasion 
Scott played so conspicuous a part, and which may 
account for the presence here at one time of so rich a 
galaxy of talent. I have no doubt but that the ‘ young 
m an ’ of the incident was my father himself. He was 
then twenty years of age, and although the record of the 
incident was not written till fifty years after, I do nut 
think he is likely to have been wrong in either the date 
or the persons of so remarkable a gathering. He was all 
his life much interested in all matters connected with 
literature and art, and was a profound admirer of the 
genius of J .  M. W. Turner. Turner’s extensive illustra
tions of Scott’s works would almost of necessity cause 
frequent visits to Scotland for local colour. William 
Collins, R.A., also illustrated some of Scott’s novels, 
notably * The Pirate.’

“  1 am, etc.,
“ J ames  D rummond .”

If further proof is needed of the artist’s presence in 
Scotland in 1822, we have it in the Sketch book at the 
National Gallery, described by Kuskin as having been 
filled by Turner on a sea journey to and from Scotland 
on the occasion of the visit of King George IV. That 
Turner was interested in the movements of the Kuigin 
the year immediately following that of his coronation 
(1820), is certain, from the fact of his having painted a 
picture representing the Royal Departure from Kings
town, Ireland, in 1821 (see Thornbury, 2nd Edn., p. 595)*
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LOWESTOFT J I G
WITH PATTERN IN RELIEF AND TYPICAL FLORAL DECORATION 
FROM “ L O W E S T O F T  C H I N A ”
(JAR RO LD  & SONS, N O R W IC H )



Lowestoft China
R eview ed b y  A r th u r  H ayden

By W. W. R . Spelman *

H i s t o r y  repeats itself, and ceramic history 
is no exception to the rule. In 1868, during excava
tions under a match factory at Bow, a number of 
fragments and portions of saggers were discovered, 
the find being on the site of an old kiln. As many 
of these pieces were in the biscuit state, and painted 
and not glazed, it proved that they were made at 
How, and were not fragments of other ware being 
copied, and their study was valuable in leading to the 
identification of not a little Bow china which till then 
had been wrongly attributed to other factories.

Similarly at Lowestoft in 1902 and 1903-4, a most 
important find was made under the Crown Brewery 
during some structural alterations, and by far the 
most important of these fragments are in the posses
sion of Mr. \V, \V. R. Spelman, of Norwich, who, 
after patient research based on these data, has pre
sented the most detailed account of Lowestoft ware 
that has appeared in print. This sumptuous volume 
is tile result of scientific classification of the frag
ments, including portions of the clay itself actually in 
Um when the factory suddenly ceased its labours, 
*p' "imens of moulds, portions in the biscuit stage, 
lr. unents decorated but unglazed, and finally com
P' 'e specimens.

i he author challenges all detractors of Lowestoft 
t' >prove his facts, and none has had the temerity 
t' come forward and lay low the latest theories 
0  ' erning Lowestoft. The truth is that the latest 
d> Ties concerning the output of the factory are built 
11 i 1 hard incontrovertible facts supported by visible 
SP; 'mens—here a fragment and there a fellow mould

. l-oviestoft China," l>y \V. \V. R. Spchnan. IHu-irated 
w'tli 26 whole-page coloured plates anil 71 pages of photo- 
«raph;c reproductions. £ 5  3s. net. Limited Edition of 500 
npiis. (Messrs. Jarrold & Sons, Norwich.)

beyond which the utmost caviller cannot go. There 
have been too many theories concerning Lowestoft. 
The French modern fabricator has his, and lie puts 
his ideas into concrete form at so much a crate whole
sale. “ Oriental ” Lowestoft has had a rude shock, 
and there is no living authority who can assert that 
the Lowestoft factory merely decorated Oriental ware. 
Museum authorities have shyly changed their labels, 
and auction catalogues now differentiate between blue 
and white Worcester and the blue and white of 
Lowestoft, even when the latter happens to be marked 
with a crescent.

Mr. Spelman has the right to speak with authority, 
although he does so with much modesty. In addi
tion to the fragments, his book is illustrated from his 
fine collection of Lowestoft china, many pieces of 
which have been secured from families whose forbears 
were in some way connected with the factory either 
as artists or as patrons.

In the illustrations we produce from this volume 
it will be seen how many of the specimens differ 
considerably from preconceived notions of what Lowes
toft ware ought to b e ; but they are what Lowestoft 
ware is. After a study of this volume many a collec
tor will have to dispose of his shelf of supposed 
hard-paste Lowestoft at a great reduction, and many 
another will have to remove his Worcester and his 
Bow labels surreptitiously and substitute Lowestoft 
for them.

The fine jug, of which an illustration appears, has 
a pattern in relief of typical Lowestoft design at its 
best. The wreath and sprays of flowers do not halt 
in their freedom of touch. There is gilding, too, 
(How many dilettante collectors know that Lowestoft 
was ever gilded ?) on the spout, the handle, the base 
of the neck, and at the bottom. It is true that the
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base exhibits the greenish-blue tinge peculiar to the 
gla/.e, and is lumpy and rough, but as a whole the 
specimen has a charm in its homely and essentially 
national feeling.

The blue and white punch bowls, with flying 
triangles of birds in flight, and quaint Chinese figures 
of mandarins grotesquely set in impossible perspective, 
have a magical spell for the collector. The scratched 
paste, easily worn, with the liquid glaze rubbed off, 
is characteristic of the ware. The unevenly potted 
rim and imperfect firing in specimens attempting to 
rival Worcester leave the latter easily the victor, but 
Lowestoft can be, and often is, mistaken for old 
Worcester—of this the connoisseur can tell many a 
story.

The three mugs illustrated denote the types of this 
class of ware. The first is decorated in colour 
inclined to puce in shade, and has a pink scale-pattern 
near the handle. The middle one has the “  Long 
Eliza” figures in colour and the illustration shows 
the interior decoration of looped pattern. The third 
example is especially noticeable by reason of its fine 
flower painting, where the care exhibited in the 
grouping and in the fine details reveals the hand of 
no novice. As a rule, too, the rim around the base, 
as in this specimen, though common in other factories, 
is a rare pattern at Lowestoft.

Lowestoft teapots offer a fine field to the collector. 
The useful ware was no inconsiderable feature, though 
figures, as we shall see, were made exhibiting fairly

high artistic qualities. The first teapot in the gn up 
illustrated has the finer qualities of the ware. It is 
English, and reticent in its decoration and distinctly 
pleasing in its effect. The second with the ruined 
temple shows a more uncommon form of treatment, 
and the third is remarkable for the flower as a knob 
on the lid, and for the unusual combination in 
Lowestoft colouring of blue in conjunction with other 
colours.

The only debateable ground is the number, extent, 
and quality of the Lowestoft figures. We illustrate 
a line figure of “  Antony,” to which there is a fellow 
figure of “ Cleopatra” in Mr. Spelman’s collection. 
Two biscuit arms were found among the fragments, 
which undoubtedly proves that figures were made at 
Lowestoft. Hut it is not given to everyone who has 
not handled hundreds of specimens of genuine 
Lowestoft china to determine a Lowestoft figure. Mr. 
Spelman claims to have found in the figures he illus
trates all the characteristics of Lowestoft paste and 
glaze and decoration. It is a matter open to criticism, 
but let him who is armed with facts enter the lists.

In all, this volume emanating from an East Anglian 
press is worthy of its subject. Lovers of Lowestoft 
instinctively feel the peculiar English character of the 
ware. Its charm is no less lasting than the sweet 
green river-meadows, and crooning mill-sails, and 
flying clouds of Constable’s Suffolk— and Mr. Spelman 
has faithfully and devotedly raised a monument to 
Lowestoft and to the memory of her potters.
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A Great CruiKshank Collector
I t  lias come to be a truism of the world in 

which we live that God made the country, that man 
made the town, and that the jerry-builder made the 
suburb. It is also true indirectly that the suburb 
made the jerry-builder. And in the woild ot the 
collector we find something of the same order of 
progression. Man was created a collecting animal. 
The first man, Adam, presided over a very complete 
botanical and zoological garden, and his descendant, 
Noah, was the keeper of a very creditable floating 
natural history museum. Their modern counterpart 
collects beetles, sea-weeds, and microbes, and the 
rarer they are the better he likes them. That is the 
collector as he was created. His concern is with 
Nature and with her products. Then man set about 
making things for himself, calling himself a creator. 
First he made flint and bone implements ; later he 
made mezzotints and postage stamps. Then as the 
flint implements and the mezzotints and the postage 
stamps became rare he began to collect them. That 
is the collector as man made him. That is the

Part I. By G. S. Layard
antiquarian, the philatelist, the bibliophile, the man 
of taste. His concern is with the products of man’s 
handiwork, with art and artifice, and their outputs. 
Finally, as the man who built houses to live in 
degenerated into the jerry-builder who built houses 
to sell, so the collector degenerated into the trades
man who manufactured rarities for the dilettante to 
collect. Thus arose the jerry-heaper, if we may coin 
a word, who wastes his substance on picture post
cards and reckons his manufactured rarities (save the 
mark) by the million. That is the latest expression of 
the collector, the ill-begotten offspring of the lust of 
acquisition out of the shammest of sham jestbetici.sm. 
With him, thank goodness, we have nothing to do. 
In comparison, the collector of Christmas cards— 
one of them is credited with 700 volumes, weighing 
between six and seven tons, and containing 163,000 
varieties— is of pure blood.

Now I am not here concerned with the ethics of 
collecting, but rather with the consideration of facts 
which are the outcome of man’s acquisitive instinct;

n a p o l e o n  a n d  f o u r  m e m b e r s  o f  h i s  s u i t e  a t  s t . H e l e n a  a  p r o b a b l y  u n t r u e  c r u i k s h a n k  p r i n t
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A Great CruiKshanK Collector
It has come to be a truism of the world in 

which we live that God made the country, that man 
made the town, and that the jerry-builder made the 
suburb. It is also true indirectly that the suburb 
made the jerry-builder. And in the wot Id of the 
collector we find something of the same order of 
progression. Man was created a collecting animal. 
The first man, Adam, presided over a very complete 
botanical and zoological garden, and his descendant, 
Noah, was the keeper of a very creditable floating 
natural history museum. Their modern counterpart 
collects beetles, sea-weeds, and microbes, and the 
rarer they are the better he likes them. That is the 
collector as he was created. His concern is with 
Nature and with her products. Then man set about 
making things for himself, calling himself a creator. 
First he made flint and bone implements ; later he 
made mezzotints and postage stamps. Then as the 
flint implements and the mezzotints and the postage 
stamps became rare he began to collect them. That 
is the collector as man made him. That is the

Part I. By G. S. Layard
antiquarian, the philatelist, the bibliophile, the man 
of taste. His concern is with the products of man’s 
handiwork, with art and artifice, and their outputs, 
finally, as the man who built houses to live in 
degenerated into the jerry-builder who built houses 
to sell, so the collector degenerated into the trades
man who manufactured rarities for the dilettante to 
collect. Thus arose the jerry-heaper, if we may coin 
a word, who wastes his substance on picture post
cards and reckons his manufactured rarities (save the 
mark) by the million. That is the latest expression of 
the collector, the ill-begotten offspring of the lust of 
aecjuisition out of the shamniest of sham aestheticism. 
With him, thank goodness, we have nothing to do. 
In comparison, the collector of Christmas cards— 
one of them is credited with 700 volumes, weighing 
between six and seven tons, and containing 163,000 
varieties— is of pure blood.

Now I am not here concerned with the ethics of 
collecting, but rather with the consideration of facts 
which are the outcome of man’s acquisitive instinct;

^ ' l ’O LE O N  A N D  F O U R  M E M B E R S  OF H IS  S U I T E  A T  ST. H E L E N A  A P R O B A B L Y  U N I Q U E  C R U I K S H A N K  P R I N T
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and I am just now led to the consideration of these 
matters by the recent death of one of the most 
remarkable collectors, and by the consequent dis
persal of his magnificent and, in his own line, un
paralleled collection.

For over fifty years Edwin Truman’s name was 
one to conjure with in the world of Cruikshankians. 
For over fifty years his efforts to obtain a complete 
collection of the works of that most prolific artist were 
untiring and uninterrupted, until it came about that 
what he did not know about George Cruikshank was 
not worth knowing, and that what he did not possess 
was hardly worth possessing. I do not speak so 
much of the great George’s original work as of his 
printed work, although of the former Mr. Truman 
had no inconsiderable store. Mainly I speak of his 
broadsides, his caricatures, his book illustrations, his 
work done for reproduction, signed and unsigned, 
recognised and unrecognised, of which in every con
ceivable state and in almost inconceivable numbers, 
this enthusiast made himself the possessor. Certainly 
there are other fine collections, but I have no hesita
tion in saying, after very careful examination, that this 
collection was to others as light to darkness, as dry 
monopole to aerated lemonade.

Let me take one example of this man’s Napoleonic

operations. When Joseph Robins, the publisher of 
many of the earlier broadsides, died, Truman called 
on his widow with the object of purchasing the 
original coppers of the illustrations to Grimm and 
The Points o f Humour. Mrs. Robins refused to sell 
piecemeal. The stock could be bought in the lump 
or not at all. “  What do you want for the lot ? ” said 
Truman. Mrs. Robins named a sum. “ Give me a 
sheet of paper,” said the Man-who-was-not-to be- 
Denied, and there and then he sat down, wrote out a 
draft for the amount, and became possessed of the 
whole of the dead man’s store.

And this brings ine to an aspect of the matter upon 
which the Cruikshank collector who has watched the 
sale of this monster collection will do well to ponder. 
Whilst, doubtless, its dispersal will create a general 
boom in Cruikshankiana (forgive the dreadful wool), 
we cannot get away from the fact that there must also lx 
a slump in the price of some hitherto rare pica cs. 
Take, for example, No. 722 in Reid, entitled A 
New Song, M rs . T op pe r ’s D r e a m ; or Overboard 
She Vent, written expressly for the occasion by 
Scriblerus Florsleydowny, sung by Mr. Norman at he 
Royalty Theatre, Well Street, Wellclose Square,” w id1 
a coloured etching of the bedchamber of Mr. and 
Mrs. Topper, the lady falling out of bed and upsetting

1 0 8
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the t.ble, the gentleman starting out of his sleep, his 
bristling hair lifting his nightcap nearly off his fore
head. whilst a terrified black cat adds to the confusion 
by the clatter he makes amongst the crockery. Here 
is a broadside of which comparatively few examples 
have hitherto been known, and which fetched a 
respectable price when a copy came into the market. 
And what did we find in the Truman collection ? 
Win, a bundle of them, numbering several score, 
coloured, partly coloured, and plain, just as they lay 
in Robins’s storeroom ready for retail distribution. 
So that whatever general boom there may be in 
Cruikshankiana we may at least look for a slump in 
Mrs, Topper. And this is not a solitary instance. 
Take The N eiv Union Club, one of the finest of the 
broadsides, which has hitherto sold at anything up to 
£(-> ios. a copy. Most collectors would have con
tented themselves with one copy. Mr. Truman was 
not sat i s f i ed  
until he was the 
happy possessor 
of six.

Rut it is not 
necessary to go 
into the secrets 
of this g r e a t  
collection. In
deed, it would 
take s e v e r a l  
issues of T  h e 
C o n n o i s s e u r  
to make an ade
quate exposure 
possible. O ne 
thing may be 
said, and that is 
that the e x e 
cutors in selling 
this unrivalled 
collection kept  
nothing secret, 
but most pro
perly took the 
public unreser
vedly into their 
c ' n f i d e n c e .
1 ncy determin

es i f rom the 
’set to t a k e  

n ' h a n d  i n 
r*;-'̂ ing the mar- 
k c .  Or d e r s  
wl -» given that 
noi ting was to

be kept back, but that it was to be sold lock, 
stock, and barrel.

It may be said that this was only common honesty, 
and that it goes without the saying, but let me add 
that dishonesty is not so uncommon but that it is 
well sometimes to make note of its opposite.

And what of the man who made this vast collection ? 
Fdwin Truman did not become a collector of books 
and prints by way of filling up an unoccupied existence. 
He was not a mere waster” whose chief occupation 
xvas dilettantism. He was a hard worker from begin
ning to end of his long life of eighty-seven years, and 
he was of such eminence in his profession as to hold 
the appointment of dentist to the Royal Household 
for half a century. At the time of his death he was 
the oldest of the Royal servants. Further than this 
he was an inventor of no inconsiderable repute.

Take an example which at first sight seems far
enough remov
ed f rom a ny  
connection with 
his professional 
pur s ui t s ,  but 
which was in 
fact the outcome 
of experimental 
d e nt i s t r y  ex
tending over ten 
years .  From 
teeth to the At- 
1 an tic  cable  
s eems  a long 
jump, but it is 
none the less a 
fact that it was 
in his laboratory 
at 23, Old Bur
lington Street ,  
that one of the 
gr e a t e s t  diffi
c u l t i es  of sub
mar ine  t e l e 
g r a p h y  w a s 
overcome. In 
1 8 5 8  t he first 
Atlantic c a b l e  
w a s  l a i d  a t  
e nor mou s  ex
pense. It spoke 
at first, but soon 
became si lent.  
T h e  insulation 
was d e f e c t i v e  
and the gigantic
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scheme was a failure. A joint committee of the 
Lords of the Committee of the Privy Council for 
Trade and the Atlantic Telegraphic Company was 
appointed to investigate the matter. They arrived 
at the conclusion that the proper material for the 
protective covering of the conductor was gutta-percha 
thoroughly purified ; that there was no known way 
of thoroughly purifying gutta percha even in small 
quantities, and that at least 800,000 pounds of it were 
required for the cable. Here was a dead lock which 
threatened an end alto
gether to. the dream of 
telegraphic c o m m u n i 
c a t i on  between Eng
land and A m e r i c a .
T  his was the you n g 
d e n t i s t ’s opportunity.
H e had d i s c o v e r e d  
after long and careful 
experiment that g u t t a 
pe r c ha  could be puri
fied in any quantity by 
purely mechanical means 
and wi thout  injury to 
the material. The im
proved gutta-percha was 
submitted to the joint 
committee, t es t ed  and 
a [>proved,  anti Edwin 
Truman received for his 
i n ve n t i o n , which was 
worth 100,000 to the 
Cutta-Percha Company, 
a tenth of that sum in 
r o y a l t i e s !  The result 
was the success of the 
next Atlantic cable and 
practically o f a ll s u c 
ceeding cables.

That was but one of 
Truman’s triumphs, for he was truly a man of many 
inventions. Hut it, taken in connection with his 
devotion to his profession, is enough to show that 
collecting was with him, what it should be with every
one, a hobby, not a business.

And yet, looking at his vast collection, his inter
minable notes upon it, evidence of the minutest 
examination of every one of its many thousand items, 
it is hard to conceive of it as the mere pastime of a 
busy man’s leisure. Of course the explanation is that 
he was a man who never knew what it was to be idle. 
Scraps of time were no more to be wasted than scraps 
of gold fillings.

For example, living at Putney and working in

London lor twenty-five years, he drove to and f om 
his consulting rooms in the same old four-wheeler, 
with the same old coachman and what seemed to the 
casual observer to lie the same old horse. And in 
this remarkable conveyance there was always awaiting 
him the same old well-thumbed copy of Reid’s 
Monumental Catalogue of George Cruikshank's I Forks, 
ready for instant perusal so soon as his day’s work 
was over. Of course there was his great inter
leaved copy awaiting him at home, but that was not

enough for his insatiable 
appe t i t e ,  and many a 
subtle joy was experi
enced,  many a knottv 
point settled, on these 
daily journeyings in the 
c o n g e n i a l  company of 
that  fascinating com
pilation.*

And this mention of 
Reid’s great work brings 
us to another example 
of Truman’s Napoleonic 
o p e r a t i o n s .  M o n u 
mental and l abor i ous  
and creditable perform
ance as it was at the 
time of its completion, 
this gigantic catalogue is 
in the light of later re
searches not only found 
to he terribly incomplete, 
but full of serious in
accuracies and mislead
ing de s c r i p t i o n s .  Of 
these shortcomings it is 
needless to enter into 
particulars. It is enough 
to say that it failed to 
come up to the high 

standard required by Mr. Truman, who, with his 
friend of many years, Mr. H. W. Hruton, another 
of the best known of Cruikshank collectors, had “  the 
itch for accuracy.” And something must be done. 
Most people would have contented themselves with 
correcting their own copies for their own use. Not so 
these two enthusiasts, who seem to have stuck at 
nothing in the pursuit of their fascinating hobhv. 
They must needs buy the copyright and destroy dl 
the copies which had not yet come into the marl t.

* O r i g i n a l l y  T r u m a n  h a d  u s e d  a  b r o u g h a m  o f  h i s  o w n ,  i it,  
h a v i n g  r e c e i v e d  a s s i s t a n c e  in  a  c r o w d  I r o m  t h i s  c a b - d r i v e r ,  he 
c o n c e i v e d  a  g r e a t  a t t a c h m e n t  f o r  h i m ,  p u t  d o w n  h i s  p r o  te 
c a r r i a g e ,  a n d  l o r t h w i t h  e m p l o y e d  h i m .  T h e  c a b m a n  is n o w  in 
r e c e i p t  o f  a n  a n n u i t y  u n d e r  h i s  w i l l .

I to
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The: they must set about the task of revising the 
catalogue and bringing it out afresh. And buy it up 
thev did, with the result that a large paper copy in 
thre'. volumes now fetches from ^ 1 5  to ^ 2 0 . Sub
sequently, when Mr. Bruton sold his fine collection in 
rgy7, the whole of the copyright passed into Mr. 
Truman’s hands, but his life (long though it was) 
proved too short to complete the gigantic labour of 
revision, and it stands a half completed monument to 
his untiring industry. It is to be sincerely hoped that 
these voluminous notes, memoranda and descriptions 
have passed into t h e 
hands of  some sym
pathetic enthusiast who 
will have  the  time, 
patience and talent for 
taking pa ins ,  which 
must be br ou ght  to 
bear on the satisfactory 
a c c o mp l i s h me n t  of  
what will undoubtedly 
prove a colossal under 
taking.

But to return to Tru
man, the c o l l e c t o r ,  
bike most others of his 
genus, it must be con
fessed be w as close- 
fisted and extraordinar
ily secretive. G e n e r 
ous where co l l ect i n 2o
was not concerned, as 
his old cab-driver, for 
one, could tell, where 
a coveted rarity was in 
question he was a very 
Shylock. H e  would 
get it by ho o k  or 
by crook, and he would 
give as little for it as he could. There was a 
nuxim which he impressed upon Mr. Bruton in 
the early days of their friendship, and acted upon 
himself. “  If you see a print in a portfolio that 
)ou want, don’t be a fool and ask, ' How much the 
prist?’ put a price upon the print in your mind 
an bid that price for the portfolio.” “  Buy the 
bn die ” was his motto, and many a treasure thus 
ca le his way for which he had practically paid not 
a p nny. Naturally the dealers did not find him a 
vt: good customer.

h Jth Mr. Bruton he was as open as with any- 
q but even with him it was “  Thus far and no 

farmer,” and when questions trenched on reserves of 
Val ible and exclusive knowledge he was ever ready

to pull up suddenly and quote with a twinkle in his
eye—

“  R i g h t  f r e e  o f f  h a n d  y o u r  s t o r y  te l l  

U n t o  y o u r  l ro s o tn  c r o n v ,

H u t  s t i l l  k e e p  s o m e t h i n g  t o  v o u r s e l  

Y o u  s h o u l d n ' t  t e l l  t o  n n y . ”

Some sixteen or eighteen years ago I was myself 
the victim of his secretiveness and powers of evasion. 
The late George Bentley sent for me and asked me 
to write for him the definitive l i f e  o f George 
Crttikshank. I was to have two years to do it in,

and no expense was to 
be spared in making the 
book worthy of his old 
schoolfellow. After due 
consideration I under
took the task, provided 
that Mr. Truman, whose 
a c q u a i n t a n c e  I had 
lately made, would help 
me with the thousand 
and one particulars of 
whi ch  he had made 
h i ms e l f  the  sole re
pository. The old man, 
for he was an old man 
as long ago as that, 
e x p r e s s e d  himself de
l i g ht e d  with the pro
spect, and assured me 
o f h is willingness to 
help me in any way 
he could. And l be
lieve he was s incere 
in his intentions, but 
when,  h a v i n g settled 
down to my task, it 
c a me  to the poi nt ,  
and I plied him with 

questions which seemed to me necessary to the 
work, the instinctive caution of the collector asserted 
itself, and he would start off at a tangent and talk 
of anything other than the matter in hand. After 
repeated attempts, and as repeated failures, I felt 
bound to abandon the task, and went to George 
Bentley and told him that, so long as Truman 
lived, the final “  L ife ” could not be written. Bentley 
agreed with me, and Truman survived Bentley by 
ten years. Whether a definitive biography of the 
artist will ever now be written remains to be 
proved. One great opportunity for its satisfactory 
accomplishment has passed with the scattering of 
this great collection. For Truman, in addition to 
his several groups of voluminous collectanea, and
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more than one interleaved and carefully annotated 
copy of Reid’s catalogue, had scattered items of 
precious information broadcast on the backs of bis 
vast collection of broadsides, on the fly-leaves of 
rare volumes, and in scrap-books containing all kinds 
of disjecta membra. Hundreds of these memoranda 
were the outcome of conversations with George 
Cruikshank himself, with whom he was on intimate 
terms, and who entered heartily into the spirit of his 
enthusiastic admirer’s itch for accuracy. It was 
characteristic of the man that, having the opportunity, 
he was determined that nothing should be attributed 
to his hero without his hero’s imprimatur. Let us 
cull one or two examples from the notes on the 
broadsides and caricatures, to which branch of 
George’s output, if this article is to be kept within 
bounds, I must confine myself.

It is known that, from the very earliest days, he 
helped his father in many of his etched plates. It 
is also known that many plates were signed “ Cruik
shank” without any initials, and that plates were 
so signed by Cruikshank pcre and his two sons. And 
for any one, in these early productions, to discover 
of his own wisdom where Isaac began and George 
stepped in, or where George stopped and Robert 
took the etching needle in hand, is an obvious im
possibility. Later, of course, each of the younger 
men, especially in less ephemeral work, developed 
a recognisable style of his own, but in these early 
days all the work is instinct with the father’s influence. 
Thus it came about that after Robert’s death in 1856 
—the father had died many years before— George was 
the only person who could give authentic information, 
and it was to him that Truman submitted work about 
which there was any doubt. 'fake for example, 
Facing the Enem y, No. 8 in Reid’s Catalogue, under 
the date 1803. This the late Keeper of the Prints has 
labelled “ An early work of the younger Cruikshank

from a sketch by his father,” whilst on a copy 
which was in Mr. Bruton’s collection I have s< en 
in George’s own handwriting the signed statement 
that it was etched by his father after a “  very rough 
sketch by Woodward.” Of course I am aware that 
George’s memory may have played him false in a 
few instances, and that circumstantial evidence is 
sometimes stronger than direct. Indeed, I am at 
one with Mr. L. W. Pailthorpe, whose knowledge of 
George’s style is unequalled, in thinking that The 
M a il Coach Guard, which George believed to he 
altogether by his father, was partly by himself. But 
this is only one exception amongst many hundreds 
concerning which George’s word must be taken as 
gospel. Some people, no doubt, have questioned 
George’s veracity, and have suggested that in tile 
days of his respectability h e ' was too ready to 
repudiate early plates, which, to say the least of 
them, were lacking in decency. But this position 
cannot be maintained, for he has admitted the author
ship of plates which were ten times more gross than 
any to which he has appended a disclaimer. Indeed, 
what would have been the use of any such repudiation 
whilst one copy of such a book as The Annals 0} 
Gallantry, with every plate signed by hint in full, 
was in existence ? No doubt the old man looked 
hack with some remorse on his youthful extravagances 
and indiscretions, hut he was not fool enough nor 
wicked enough to lie about them. Indeed, I re
member seeing in the Bruton collection a copy of the 
unsigned etching entitled, Accidents in High Life, or 
Royal Hohbys broke Down, a caricature of the coarsest 
description of the Prince Regent and the Marchioness 
of Hertford, about which the old man need have 
said nothing, but on which he had varied his usually 
laconic record of “ Not by me, G. C K .,” or “ By 
my brother Robert,”  to “  Sorry to say this is by 
me, G .c .” (To be continued.)

A t e a - d e a l e r ’s  c a r d ONLY TWO IMPRESSIONS KNOWN 
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LOWESTOFT HUGS
I. TYPICAL SPRAY DECORATION
II. WITH NOTICEABLE “ LONG ELIZA”  FIGURES
III. FINELY PAINTED FLOWERS AND EXCEPTIONAL RIM AT BASE 
FROM “  L O W E S T O F T  C H IN A  ”
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The Connoisseur

Moorish R em ains in Spain By Albert F. Calvert
Reviewed b y  Mrs. A r th u r  Bell (L o n d o n  and N ew  Y o r k :  John L ane . £2  2s. net)

It is a remarkable fact that, long years before 
the beginning of the golden age of architecture in 
Western and Northern Europe, the Moors of Spain 
should have built such masterpieces as the Alhambra 
of Granada, the Mosque of Cordova, and the Alcazar 
of Seville, yet it is even more strange that after the 
achievement of such extraordinary triumphs there 
should have been no gradual decadence, but a sudden 
cessation of true art production. A comparison 
between early and late Moorish work in Spain will 
prove that the skill of the architects and craftsmen

showed no signs of diminution, when the paralysing 
influences of Western civilization were brought to bear 
upon them, and that their aesthetic and intellectual 
decline was as complete as their political ruin. Eor 
this reason an added interest attaches to the priceless 
relics the Moors left behind them after their second 
expulsion from the land they had twice subdued; and 
in the study of these relics no surer guide could be 
followed than Mr. Albert Calvert, in his two 
scholarly and richly illustrated volumes, the first, 
published some time ago, dealing with the Alhambra,

CORDOVA, ANCIENT ARAB TOWER, NOW THE CHURCH OF ST. NICHOLAS DE LA VILLA
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the second, now under notice, with other Moorish 
remains in the Peninsula.

“  before the Alhambra was conceived in the mind 
of Mohammed I. of Granada,” he says, “ Toledo had 
been adorned and lost ; Cordova, which for centuries 
had commanded the admiration of Europe, hud paled 
and waned beside the increasing splendour of Seville ; 
and the gem of Andalusia itself had been wrested 
from the Moor by the victorious Ferdinand I II . ” 
Anil he adds the suggestive sentence, in which he 
shows a complete grip of the very essence of his new 
subject: “  The Arabian sense of beauty sealed itself 
upon Cordova and made the city its own ; it blended 
with the joyous spirit of Seville ; it fixed its impress 
upon the frowning forehead of Toledo.” In these 
three typical cities Mr. Calvert declares that the hand 
of the Moor touched nothing that it did not beautify, 
and this claim he fully makes good with the remark
able series of illustrations with which he supplements 
his eloquent text. The impressive but somewhat 
gaudy coloured plates of details of architecture and 
ornamentation number no less than eighty-four, and 
there are several hundreds of reproductions of black 
and white drawings of photographs of complete build
ings and portions of buildings, which serve to give 
some idea of the bewildering maze of exquisite design, 
the infinite wealth of beautiful form, and the extra
ordinary fertility of imagination characteristic of the 
work of Moorish masters. The series from the 
Mosque of Cordova, that was converted into a Roman 
Catholic Cathedral in 1236, prove the wonderful 
skill with which the transformation was effected, the 
original character of the magnificent building having 
been religiously respected ; but the numerous render
ings of portions of the interior of the Alcazar of Seville 
are even more fascinating, so well do they interpret 
the effects of perspective that are one of the chief 
charms of that truly representative example of Moorish 
architecture at its best.

Although he himself deprecates the value of the 
essays accompanying the illustrations of his book, 
declaring his purpose to have been rather to present 
a picture than to chronicle the romances of Spanish- 
Moresco art, Mr. Calvert has given a very complete 
and deeply interesting account of the evolution of that 
art, which he has skilfully combined with a condensed 
history of the people who produced it. He dwells on 
the significant fact that in spite of the skill with which 
they practised the science of pacification, they were 
unable to conquer their own racial instincts, which 
found vent in jealous blood feuds and ceaseless 
internal conflicts; and in relating the story of each of 
the three towns he has chosen as his theme, he brings 
out very forcibly the manner in which the characters

of the rulers were reflected in the buildings erected 
under their auspices. This is very specially notice
able in the Mosque of Cordova, the design of 
which was constantly modified in accordance with 
the taste of successive sultans. Amongst them
was the famous Abd-er-Rahman I., who, it is 
related, noted in his diary the days he had spent in 
happiness, unclouded by any cause of sorrow. They 
numbered during his reign of over fifty years but 
fourteen, and it is permissible to hope that some it 
least of these few were spent in watching the grow h 
of the mosque he had so longed to see completed 
before his death, although he had from the first a 
presentiment that his wish would not he gratified. 
All had, however, been arranged for the inauguration 
by the Sultan himself of the cult of Islam in the 
arcades that formed the naves ; the beautiful sanctuary, 
a copy of the Holy House at Mecca, was nearly 
finished ; and though much still remained to be done 
in the rest of the great building, deficiencies were 
skilfully disguised with costly Oriental hangings, when 
the terrible news spread through the city that the 
beloved ruler had passed away. The task of com
pleting the mosque was left to his son and successor, 
Hisham, who lived just long enough to fulfil it. 
Cater additions, such as the Alms’ Chamber, where 
food was distributed to the poor, the beautiful door 
of which, now blocked up, can still be seen in the 
wall of the mosque, did not materially alter the 
general appearance of the future Cathedral, which 
remains a witness to future generations of the departed 
glory of Cordova.

No less interesting and complete is the account 
given by Mr. Calvert of the Alcazar of Seville, which 
he points out has not retained the Mahommedan 
character to anything like the same extent as the 
Cathedral Mosque of Cordova. “  Transformed,” he 
says, “ into a lordly mansion of more modern epochs, 
one no longer sees there the voluptuous saloons of the 
harem, nor the silent spaces reserved for prayer, nor 
the baths, nor the fountains, nor the strong ramparts 
supporting the galleries, which, by circular paths, 
communicated with the rich sleeping apartments 
situated in the square towers.” “ It is not,” he adds, 
“  that Arab art is in a different form here to that seen 
in other parts of Spain, but while the Moors a l w a y s  

built palaces in close proximity to fortified places, 
they here combined the two, sacrificing the extt ior 
decoration to the works of fortification and defen e.” 
Neither so grand as the Alhambra nor so beau iful 
as the Mosque of Cordova, the Alcazar of Sevill is 
yet in a certain restricted sense of even gre ter 
historical value than either of them, for it is an 
epitome of the work of many generations of archit cts
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Moorish Remains in Spain

SEVILLE, ALCAZAR, COURT OF THE DOLLS

raftsmen inspired by different ideals, and in it 
'mgers something of the spirit of an art that was 
t a religion, and the deep impress of the Moor 
lever be entirely obliterated from the courts and 
's of this palace of dreams.
-rim, forbidding, conservative, unchanging Toledo 
rew out of the heart of the ages ”  inspires this 
appreciative student with a very different senti- 
than do Cordova or Seville, and he manages to 
' to his readers something of the repellent 

1 uion it exercised on him. He admits that the 
of Moorish art are nearly all defaced or

mutilated, with the exception of the wonderful Church 
of Christo de la Luz— that is still a perfect mosque, 
l'he fine Puerta del Sol, and a few isolated relics 

scattered about the city, such as the Casa del Mesa, 
are all that is left of the palace of Estevan de Ilian, 
yet he endorses Maurice Burris’s wonderful defini
tion of Toledo that “  it is less a town, a noisy 
affair yielding to the commodities of life, than 
a significant spot for the soul . . . secret and
inflexible in the harsh, overheated land of Spain, 
it appears like an image of exaltation in solitude, 
a cry in the desert.”
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Gift to the 
British Museum

T hrough the generosity of Mr. Charles, of 27, 
Brook Street, the British Museum has been enriched 

by an exceptionally fine piece of 
stone carving, which is equally im
portant from an archaeological and 

from an artistic point of view. It is a Roman urn 
or ash chest of beautiful proportions, and admirably 
ornamented with relief carving of festoons of fruit, 
rams’ heads, and rosettes, dating, as indicated by the 
inscription, from about the end of the first century 
of the Christian era.

The inscription, translated, reads : “  To the sacred 
manes, Flavia Tyche, aged twenty years. Alexander 
dedicates to a most fruitful and well-beloved wife.” 
The inscription of this urn is recorded in the 
Corpus Inscriptionum Latinorum , but the miniature 
sarcophagus itself, which was once in the Villa 
Negroni in Rome, had long been lost sight of till 
it was “ re-discovered” in 1903 in the Capel Cure 
collection at Badger 
Hall, near W o l v e r 
h a m p t o n ,  by an 
English archreologist 
who makes a special 
s t u d y  of  p r i v a t e  
collections.

Colour-Plate 
By Henry Aiken

W e  reproduce as 
a colour-plate in this 
number anot her  of 
the interesting series 
o f u n p u b l i s h e d  
original drawings by 
H e n r y  A i k e n ,  a 
notice of whose work 
will be found in the 
August number.

Colour-Plate, 
after G. Morland 
By P. Dawe

An Early 
Golf Print

ANTIQUE ROMAN MARBLE URN
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I n the present number we add another to our 
list of colour-plates after George M orland. Engraved 

by Philip Dawe, it is a subject 
especially suitable to Morland’s 
brush. Dawe flourished about the 
year 1780. Amongst his best work 

must be recorded his plates after pictures by his 
master, Henry Morland, and those after Gains
borough and Romney. His two sons, Henry and 
George, were also mezzotint engravers of some 
repute, the plates by the latter being of considerable 
rarity.

I n these days of competition and high prices the 
collector of prints, unless he be possessed of unlimited 

means, is compelled to specialise. It 
lias been my privilege in T he Con
n o i s s e u r  to draw attention to the pecu

liar charm of gathering prints to illustrate the history
of some particular 
s por t  or pastime. 
S i n c e  I wrote of 
7 he Pictorial History 
o f Golf, many fresh 
prints, bearing upon 
the game, have come 
to my notice, but few 
more interesting than 
that herewith repro
duced. It is fr< m a 
little volume b> Jan 
Euiken, published at 
Amsterdam in 1719- 
wi th the t i t le Des 
M cn sch en  B c  P n< 
M id d e  n end J  mdt 
. . . in  v y B t g
K o n s t  ig  e High 'iren 
met godly ke spn tken(BRITISH MUSEUM)



Notes

in slkhi- lyke verzen. The 
volume follows the lines 
of the b o o k s  of Em 
blems, so po pu l a r  at 
this period and earlier, 
and is ful l  of p i ous  
aphorisms and moral 
meditations, suggested 
be all the episodes in 
mans career from the 
cradle to the tomb. A 
large part of it is oc
cupied with children’s 
games, among which 
figures “ l)e Rolf,” as 
the subject of one of 
the prettiest illustrations 
in the volume. The 
descr ipt ive ver s es ,  
which are of a some
what doggerel nature, 
convey one  of  the 
morals or “ g o d l y k e  
spreuken ” aforesaid. A rough translation is as 
follows :—

“  L i f e  is a  g a m e ,  t h e  f i n e s t  g a m e  o f  a l l ,

I f  y o u  p l a y  s t r a i g h t ,  a n d  n e v e r  m i s s  t l t e  b a l l .

T h e  c h i l d r e n  l a u g h  t o  s e e  t h e  b a l l  

f l y  f a r  a n d  s u r e  b e f o r e  i t s  f a l l .

S o  w i s d o m  o u g h t  t o  g u i d e  o u r  s o u l ,

T h a t  l o u d  t h o u g h  e a r t h l y  p l e a s u r e s  c a l l ,

I t  m a y  f ly  c a l m  a m i d  t h e m  a l l ,

A n d  w i n  a t  l a s t  t o  H e a v e n ’s  g o a l . ”

lhe two players have quite a modern air, and 
the clubs they use are essentially those of to-day. 
1 he player who 
addresses his 
ball holds his 
driver w i t h 
quit, an ortho
dox grip ; one 
can i ma g i n e  
him a c anny  
|day ■, never  
dm. ' ig far) but 
a'w- -- straight 
a n s u r e ,
"  h ,, h o w - 
CVer- ls of par- 
dcular interest 
is th fact — I 
do n u re c a ll 
finding it in

any other early print—  
that the ball is deliber
ately placed upon a tee. 
— M a r t i n  H a k d i e .

A Punch Bowl and 
Canette

T h e  P u n c h  B o w l  

and filler or Canette here 
reproduced are of old 
Siegburg stoneware, and 
are both very perfect 
specimens. The bowl 
is 9 in. in height and 
13 in. diameter, and is 
richly ornamented with 
four grotesque and two 
female heads, festoons 
of cupids and flowers, 
etc. The Canette is 
7 in . high,  and has 
shields or coats of arms 
on the front and two 

sides, viz., on the front a lion rampant crowned on 
the first and fourth of the shield, an orb and cross 
in the centre, and at the top a lion sejant also 
crowned, and the letters H. NDW. "['he side 
shields are surmounted by the date 1575, and 
bear a similar lion rampant crowned in the second 
and third, and an eagle displayed and crowned in 
the fourth of the shield. They are the property of 
John Carlyon-Hughes.

I n  the Church of S. Stephen, S. Albans, stands a 
lectern never intended for the place it occupies, and 
which passed through some perilous adventures before

it arrived at its 
present d e s t i 
nation. It was

A Relic of 
Holyrood

made for the 
Chapel of the 
Abbey of Holy- 
rood at Edin
burgh,  a n d  
was presented 
thereto by one 
of its last ab
bots, and round 
the knop runs 
the i n s c r i p 
tion, “ Georgius

AN E A R LY UOl.F PRINT
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Crichtoun Episcopus Dunkeldensis.” This George 
Crichtoun had been the Abbot of Holyrood from 
15 15  to 1522,  when he was promoted to the bishopric 
of Dunkeld, and in presenting to the abbey church 
this memorial of his connection with it he was only 
following the example of his immediate predecessor 
in the abbacy, Robert Bellenden, who was abbot 
from 1483 to 15 15 ,  and who had already presented 
to the church, among other valuable gifts, a great 
brass font. Metal fonts were so rare in Britain as 
to be almost unknown, and this one was no doubt 
procured from Germany, or from the Low Countries, 
where such fonts were common throughout the 
mediaeval period ; and it may be fairly assumed that 
the lectern was supplied from the same source. But 
whether they had the same origin or not, the same

fate overtook them both, 
for when Lord I lertford 
made his famous raid 
on the Lowlands and 
sacked Edinburgh in 
May, 1544, the font 
and lectern of Holy- 
rood formed part of 
the spoil with which 
Sir Richard Lea, the 
captain of the English 
pioneers, returned home. 
The font he presented 
to the Abbey-church of 
S, Albans, with a dedi
catory  i n s c r i p t i o n ,  
preserved by Camden, 
in which the donor is 
described as “  Lea the 
Conqueror,” an d  the 
lectern, the subject of 
our illustration, found 
a resti  ng - p l ace  in 
S, Stephen’s Chu r c h  
near by. Here these 
‘ ' spec i mens
of late medieval art 
remained for a hundred 
years, but at some time 
during the first Civil 
War the font  wa s  
melted down to serve 

other uses, 
whi le  the 
lectern was 
only saved 
f r o m  a 
similar fate

HOLYROOD RELIC

by being buried under the church lloor by the altar 
steps. Here it remained, forgotten and undisturbed, 
for another two centuries, when, in a restoration o! the 
church, it was re-discovered and set up again once 
more. Since then, and since our drawing was made, 
new lion-shaped feet have been added to the base to 
replace the old feet worn out, no doubt, with so 
much travelling. Although it may lack the glamour 
of direct association with Mary Stuart, who was bat u 
baby in arms when it was carried off by the English, 
yet this lectern is interesting from its close connec
tion with her favourite palace of Holyrood.

O x the south side of the Cathedral of Bamberg in 
Franconia, stands the Chapel of S. Andrew, or of the 

Holy Nail as it is sometimes V
called from a relic pre
served in it, which contains

The Pascal 
Candlestick 
of Bamberg

i large number of bronze 
slabs bearing effigies or armorials in low 
relief, the monuments of departed canons, 
together with a vast number of valuable 
church accessories ; and it forms a verit
able museum of ecclesiastical art. Among 
the various objects to be found in it not 
the least interesting is a Pascal Candlestick, 
which is a fine example of the best period 
of Ceiman bronze work. It is formed of 
a number of small pieces, the bands and 
collars being all separate, which are rivetted 
on to a square iron bar passing up the 
centre. The whole of the details are most 
beautifully chiselled, whilst the knops have 
their flat faces inlaid with a fine pattern in 
champleve enamel. It stands 5 ft. 5I, in. 
in height, and measures across the base 
i 2 i  in., and across the knops 4 ! in. 
Round the rim of the sconce runs a 
much contracted inscription, which gives 
the name of Dean Herman as the donor. 
This was the name of the Dean of the 
Collegiate Church of S. Michael, near the 
Cathedral, at the date of its rebuilding in 
1 12  r, and therefore accurately fixes the 
date of the candlestick, which is not only 
of undoubted German work, but 
comes, perhaps, from one of the 
ateliers in which Scandinavian 
influences still lingered.

T he interesting painting of 
this monarch illustrated is in the 
possession of Mr. George Griffiths, 
and was photogravured for his

w
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History <>f Ton" and
Hoscoin i, though that 

re produc-
A Portrait
of K in g  
C harles I.

painting

tion sadly 
l a c k s  the 
v i gour  of  
The picture

X4 . \

P O R T R A I T  OF C H A R I .E S  I .

is an original hv My- 
iciis the Elder, Court 
painter, who arrived in 
km'land in 1618,  when 
Charles was eighteen.
He became king in 
1625, and was beheaded 
in 1649.

The picture is a half
length looking to the 
right, within an oval, 
wearing the G a r t e r  
ribbon, Vandyke collar, 
black hair, smooth until 
opposite the eyes, where
it springs out into bunchy locks covering the ears. 
The portrait belonged to Squire Mytton, the sports
man, of Halston, Salop, and was sold there in 1831 
(hot 779). Mr. Rutley describes it “  as an original 
picture certainly.” The late Mr. R. N. James, author 
of Painters and their I Varies, searched the British 
Museum print room and only found two prints 
having the faintest resemblance to it, and wrote, “  It 
teally seems therefore that your picture is a ‘ dark 
horse.’ ” In referring to Mytens, Mr. James remarked 
that his portraits were thought by his contemporaries 
to be excellent likenesses, and that he was one of the 
best painters of his time. Mytens left England

soon after the arrival of 
Vandyke. 'The Earl of 
Holland’s por t r a i t  by 
him fetched 1,000 gns., 
and our readers will re
member that Lord Gal
way’s portrait ol the King 
and Queen Henrietta, 
by Mytens, said to he 
woith 30,000 guineas, 
was damaged by the fire 
at Ser i  by  Hall. Mr. 
Griffiths’s picture was 
e x h i b i t e d  some years 
ago at Shrewsbury,

T h e  or igin of  the
leather tyg illustrated is,

so far as the
*  Q “ a i m  o w n e r  i s  Leather i y g  ,

concerned,
wrapped in mystery.  

When purchasing it he was informed by the vendor 
that it had been brought to England between 1850 
and i860 by a small farmer who came over at harvest 
time from the North of Ireland. The harp and sham
rock depicted in one of the pewter shields lends 
colour to this story of Irish origin, and the cross keys 
and the French motto “  Au Hon Here ” on the other 
two shields tends to the belief that the vessel had at 
one time an ecclesiastical use.

T he carved and gilded mirror frame is a good 
specimen of the Chippendale style, and dates prob
ably from the middle of the eighteenth century. The

Q U A I N T  L E A T H E R  T Y O
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disposition of the panels is quaint and unique, and the 
decoration ornate, the workmanship being very good.

The curves are elegant, and the carv-
A Un.que • crjSp anj  wt»n conceived. Each
Chippendale . t
IVIirror pane! is filled with bevelled Vauxhall

plates, but the bevels do not follow 
the outline of the curves of the openings, but are all 
cut on the square. Extreme width 5 ft. 8 in., and 
the extreme height 5 ft. i A in. The glass is in the pos
session of Mr. Henry iM. Jackanmn, J.P ., of Ipswich, 
in whose family it has been for very many years.

T he main interest in the Hepplewhite chair illus
trated lies in the alternative design of the two legs.

The cabriole leg on the left has the 
base of the chair curved to harmonise 
with it, whereas with the straight fluted

A Rare
Hepplewhite
Chair

leg the base of the seat is straight with 
a slightly carved moulding. The specimen was 
evidently constructed as a show or specimen chair.

T he September issue of our supplement, A uction 
S ale Pricks, contains, in addition 
to the usual records of all the im
portant art sales held in (Teat 
Britain and on the Continent since 

May, several illustrations of rare art objects and a

" Auction Sale 
Prices,” 
September, 1906

O H P P E N U A L I i  M IR R O R

H E P P L E W H I T E  C H A I R

colour plate after Rowlandson’s well-known picture 
of Christie’s sale room. The ex
tended lists of engravings are con
tinued, practically every engraving 
of any importance having been 
included. There is also presented 
with the number, gratis, a 24 page 
Index to Volume VII.  A specimen 
copy of A uction Sale P rices will 
be sent post free on application.

To the Editor o f  T h e C o n n o i s s e u r .

D ear S ir,— With reference to the 
plate, Master Henry Hoare,'’ by 

Wilkin, after Bcechey, in 
the September Number of 
your magazine, I should be 
glad to know whether any 

of the readers of T he C onnois euk 
could give me any information re
garding .Master Hoare, as 1 c a  mot 
find any record of him in the 1 sua! 
biographical reference books.

Yours, etc., E nquiki-'C

N o t e . —The Editor would be glad 
if any of our readers could assisi the 
above correspondent.

Master
Henry
Hoare
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TH IS most recent volume of the Historical MSS. is 
of unu -al interest to students of the history of the arts

Report on the 
MSS. of the 
Earl of Verulam, 
preserved at 
Gorhambury. 
Historical MSS. 
Commission 
(London:
Wyman & Sons, 
Ltd. is. 4^.)

and crafts. In addition to frequent 
notes on pictures, it furnishes us with 
the interesting fact that Sir Godfrey 
Kneller’s fee for a portrait was, in 
1694, twenty guineas. But the chief 
value of the book is to be found in 
the unusually complete and detailed 
inventory of the furniture and contents 
of an English mansion in 1644, which 
occupies no less than ]6 pages of 
close printing. The name of the 

house lias not been identified, but the title of the docu
ment is as follows: “ 1644, June 28. A true inventory 
of all the goods and chattels of the Right Honourable 
Mary Countess-Dowager Rivers, deceased, made and
apprised by John Lakyn, Alexander Bradshaw,-------
Grosse, and Jeremy Preeme.” The deceased lady’s 
mods are set forth and valued with extraordinaryD _ _
minuteness. The period was one of great interest in 
the history of British art—a time of transition, when 
foreign influences might be supposed to be making them
selves felt. And, apart from the general importance, 
from this point of view, of the inventory, a careful 
examination discloses more than one point of consider
able significance. Thus in “ the Entrie going into the 
Great Chamber” was “ a walnutt tree ctipbord to lay 
writings in, and the frame on which it stands ”—valued 
at 10s. This is a very early example of walnut furniture, 
and, of course, one which is quite authentic. As a general 
rule the wood of the furniture, etc., is not named, oak 
being probably taken for granted ; but we have, in “ the 
Inner Little Chamber next the Best,” “ a great cipresse 
chest," and elsewhere “ a wicker litter,” and “ a screene 
of deale bords.” One of the entries in the “ Great 
Chamber” indicates the kind of chairs used: “  A chayer 
of red cloth of gold, one of greene stripes with red, 
a back chayer, and ii low stooles of orange tawney and 
white, a back chayer of needleworke,” the whole being 
set down at £7  2s. 6d. In the “ New Gallery” were 
a number of “ high” and “ little” stools, including two 
with“ sattin imbroderes” and two with “ needleworke.” 
The walls were draped with “ old tapistrye hangings” 
and “ imagerye work all old and worne,” and “ curtens 
of g-^ene saye.” On the floors were Turkey carpets, 
and m important item in the furniture of the best room 
was' i leaden cisternes to sett the beere in.”

Tl domestic utensils were almost all of pewter, and 
ms are shown in great detail, many of the marks 

Considerable significance attaches, how- 
3 some few entries indicative of the extent to which 

and glass were used at the time. The following 
. In the “  Inner Little Chamber” 

bleu gaily pot ” ; in the “ Welt Larder,” “  fower 
pans for fish, divers other pans of red earth ” ; in 

.liar,” two great stone jugs and a little one ; in the 
ouses,” “ three greene dishes for strawberyes ” ; in 

the p .try, “  fower white potts . . .  a white stone salt ” ; 
he “  Closett,” “  white pans of earth, 8 ; white earth

the i ms are
bein given.
ever 3 some
potu and g
item laim s
was ■ bleu
sowe pans
the “ .liar,” 1
“ Stil ouses,’
the p -.try, “
and i

saucers, 17 ; wooden dishes, earthen basons, 2 ; fruit pans 
of earth, 5 ; white nooked saucers, 6 ; earth basens with 
feete, 2 ; earth butter dishes, 2 ; a little bason and ewer,” 
the whole being valued at 10s. In “ Mary Tendring’s 
Chamber” were “ a cup xvith three feet, gilt, a porrenger, 
and 8 oveies (sic) of china earth, eleven glasses with feet, 
and xii plates of glasse, some broken, two glasse bottles 
and 2 little jugs”—forming one of the very earliest 
records of the kind in this kingdom. The extracts might 
b3 continued and commented on almost to any length ; 
but perhaps enough lias been quoted to prove the quite 
exceptional value of the inventory. One could wish it 
had been printed on better paper.—E. F. St r a n g e .

An Antique 
Cast Collection 
for the British 
Museum

T he recent decision to form at the British Museum a 
collection of antique casts, with the Ferry Collection now 

at the Victoria and Albert Museum as 
its nucleus, will be welcomed by the 
student of classical art in London. 
The latter has hitherto laboured under 
a disadvantage which is not shared by 

his colleagues in the majority of University cities, for, 
unlike these, our own capital has never possessed a 
complete historical series of casts from the monuments 
of Greek and Roman sculpture.

About 25 years ago a movement was started to found 
in London a collection of this nature. This w p . ,  largely- 
engineered by Mr. Walter Copland Perry. The British 
Museum was suggested as the obvious home for the casts, 
but lack of space forbade, and the South Kensington 
Museum became finally' the resting-place for the collec
tion, which by 1885 was practically completed, and has 
since, with sparing additions, formed one of the attractions 
of the Museum.

The Perry Collection, however, though comprising 
copies of all the well-known masterpieces (to the number 
of some 250), was nevertheless, not even at the time of 
its inception, sufficiently comprehensive for the purposes 
of the archaeologist, interesting and useful as it might be 
to the merely superficial student of art history. At that 
date the Berlin Collection—to mention but one instance— 
numbered over 2,000 pieces, and since that time every 
year has seen some fresh addition to our knowledge in 
this branch, as the result either of excavation or of the 
bringing to light of unpublished material. Now each 
such addition demands illustration preferably', and if 
possible by a fresh cast or series of casts, while it is 
well-known that many a brilliant and convincing theory 
has resulted from expert research aided by casts from 
originals of hitherto unsuspected importance.

Thus the elemental principle in the formation of the 
ideal cast collection involves the acquisition of all 
accurate casts obtainable, but it is a principle obviously 
impossible fora Museum like that at South Kensington, 
whose scope is strictly non-archaeological.

The transference of the Perry Collection, with a view 
to its amplification in its new home, is therefore a step 
in the right direction, although doubtless many years 
must elapse before the new series in any way rivals 
those of Berlin or Stuttgart.—A. J. Koop.
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The Connoisseur

T he  fifty fine facsimile reproductions in this delightful 
volume o f typical drawings by one o f the greatest painters 

o f the nineteenth century, include, 
with many well-known favourites, 
such as the sketch for the world- 
famous A n g ela s  (rendered in colour), 
the K n ittin g  Lesson , the N ew  B orn  
C a tf G oing to W ork, and the Young 
M other N u rs in g  her Baby , several 
others not before brought within 
reach of the general public, with 
the aid o f which the whole aesthetic 

development of their author can be traced, from the time 
when lie was but feeling after his true mission, to that when 
he had fully realised it, and his art and life had become 
one. In the accom panying Essay, M. Benedite, whose 
position as Conservator of the Luxem bourg Museum 
has given him special facilities for comparing the work 
o f Millet with that of his contemporaries, proves him
self to lie thoroughly in touch with his subject. He 
has worked up all the oft-told details of a life full of 
startling contrasts into a very charming narrative, in 
which he calls up many a vivid picture of the great 
interpreter of French peasant life and those with whom 
his lot was cast. Into this narrative, moreover, he has 
woven much original criticism, but it is scarcely likely 
that all lie says will be fully accepted by his fellow- 
experts. It is true that Millet was a pioneer in a new 
direction, the first to express in art the yearnings of the 
class to which he belonged ; but it is no longer the fact 
as M. Benedite claims that he stands altogether apart, 
without analogy in the present or precedent in the past, 
for the Frenchman, Eugene Carriere, and the Italian, 
Segantini, treated themes similar to his with equal 
eloquence, and it is with them that Millet le rusfique, as 
the painter of the Gleaners and other kindred subjects 
is called by his fellow-countrymen, will no doubt be 
ranked by the future art historian.

It is with regret that book collectors will learn that 
the famous library formed by that most assiduous 

collector Lord Amherst, which has for 
The Amherst so long been the most treasured 
L ib rary  possession at Didlington Hall, is on

the market for sale by private treaty. 
This collection, which represents the history of printing 
and bookbinding from the earliest times down to the end 
of the sixteenth century, is o f such unique importance 
that, once dispersed, no such collection can again lie 
formed, the only existing copies of so many o f the books 
being now in public libraries and private collections, 
from which there is little likelihood of their ever leaving. 
For over fifty years Lord Amherst has been gathering 
this superb collection together, acquiring many of the 
most prized volumes at the dispersals of the Syston Park, 
W illiam Beckford, and Lord Ashburnham libraries. 
Though, as a matter o f fact, only the gems from this 
collection are to be sold, the volumes left will be o f 
com paratively small importance from a bibliographical 
point of view. F irst in importance ranks the remarkable 
collection o f books printed by Caxton, the seventeen

items including no less than eleven quite perfect t ,pies 
o f which we give a list, together with those print d by 
Caxtoivs successor, W ynkyn de W ordc:—

Lcfevrc^ Recuye/l o f the Historyes o f 7'roye, 14-4 {?). 
Cessotis, Came of diesse, 1475(F); Christine de Pisan, Morait 
Provcrbes, 1478 ; Bnccius, De Consotatione Phi/o,opki,( 
1478-9 (?) ; M ir tour o f the World, 14 8 1; Tulle of Old; An 
148 r j  Godfrey of Boloyne, 148 1; Iligden, Polyrronicon, 1482' 
Voraigne, Golden Legend, first edition, 1484 ; Vornigne, Coldeii 
Legend, second edition, 1487 (?) ; Cliristan de Pisan, Fayitts of 
Brines, 1489; Virgil, Eneydos, 1490 : Four Sermons, '•econd 
edition, 1491 ; Chastysingof Goddes Chyldern, 1491 ; Treatyse 
oj Love, 1493 5 Voraigne, Golden Legend, third edition, 1493,

A s a whole it would not be extravagant to value them 
at ,£25,000, though in these days of keen competition a 
higher figure might almost be named. First on the list 
is Lefevre’s H istoryes o f Troye, o f which no other perfect 
copy is known. In 1885 Mr. Quaricth gave ,£1,820 for 
a copy, and many years before at the Roxburghe sale 
the Duke o f Devonshire acquired a copy for £1,060. 
There is little doubt, therefore, that the Amherst 
copy, judging from present-day values, is worth a sum 
approaching £5,000. Another rare item is Cessolis’ 
Game o f  Chesse, the first book printed with a dated 
imprint ; while Christan de Pisan’s F ayiies  o f  Anna  
is no doubt worth several times the sum obtained for 
the Roxburghe example—.£336. The M irro u r  o f the 
W orld ,, too, is a great rarity, and is especially notable 
owing to the fact that it is the first book printed in 
England with woodcuts. The collection also includes 
Godfrey 0/ Boloyne, of which only four perfect copies 
are known ; a first edition of Voraigne’s Golden Legend-, 
and a copy o f the Chastysing o f  Goddes Chyldern, the 
E arl of Aylesford’s copy o f which realised £30 5  nearly 
twenty years ago.

In addition to the Caxtons, this remarkable library 
includes many other rare, early-printed books by Wynkyn 
de W orde, Pynson, Julian Notary, and others, some of 
the earlier presses being represented by whole series of 
books, while the earlier printers of Germany, Holland, 
and Italy are also represented.

Lord Amherst s library has also obtained considerable 
fame owing to its marvellous collection of books relnting 
to the Reformation of the English Church and the large 
collection of books on gardening ; and the fine series of 
English, t  rench, and Italian illuminated manuscripts is 
notable for its completeness.

Experts value the collection at something like f \  50,000, 
so that it ranks high in the list o f valuable libraries, 
being only surpassed by the Spencer, Ashburnham, and 
Huth collections.

BooRs R eceived
Gemitlde Alter Meister, by Wilhelm Bode and Max J. ried* 

lander, 5 marks. (Rich. Bon", Berlin.)
La Villa, i l  Museo e la Galleria Borghese, by Art. Jahn R iConi, 

Frs. 6.50. (Berganio-Istituto Italiano D’Arti Grafio .) 
The “ Home ”  Scholastic Guide, is. (Kemp & Co.)
Cornish Notes and Queries, by Peter Penn, 5s, (Elliot 7 -jck.) 
Notes respecting the Eighteenth Century Token Coin, ge oi 

Middlesex, by Arthur W. Waters, 10s. 6d. (Simir ns & 
Waters, Leamington,)

Historical Portraits of English Personages, 1714-1837. Che 
endon Press, Oxford.)

The Abbey Church House ( Helling House J ,  by J. F. M» _*han, 
6d. (B. & J. F. Meehan, Bath.)

T h e D raw ings 
of Jean  F ran co is 
M illet. W ith
Introductory 
E ssay by Leonce 
Bdnedite 
London : 
Heinem ann 
£ 2  2s. net
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The Connoisseur

Forthcoming Boohs
T:,ii print-collector has always been an interesting 

entit' since the days of Evelyn and Pepys, but he has 
ever been one of a small and select 

The Old company. He has shared and ex-
Ranged his special knowledge with 

M C Saiaman ^ 's ^rot*ier collectors or doled it out 
perhaps to a few casually interested 

laymen, and when he has needed books that should 
flatter his hobby or extend his knowledge, these have 
been prepared for him usually in so exclusive and 
costly a form as to prohibit purchase by the general 
seeker after information. But the recent fashionable 
renascence of the eighteenth century, and the startling 
stories from the saleroom of fabulous prices paid for 
fine and rare proofs, have begun to extend the interest 
in old engravings beyond the limited circles of the 
connoisseurs and collectors. Now the eighteenth 
century mezzotint has come to be regarded as a 
necessary object of decorative fashion, and even 
imitation Chippendale must have old colour-prints to 
“ go with it.” Apart from the caprices of taste and 
fashion, however, there is an intrinsic charm in the 
old-time engravings, as they hang with decorative pur
pose on the walls of to-day, which cannot fail to stir 
the fancy and lead to thoughts ot their contem
porary import, bringing us as it were into intimacy 
with the past. It is therefore in the hope of stimu
lating, from this point of view, a more general interest 
in old prints and the artists who produced them, that 
Mr. Saiaman has designed a volume entitled The Old 
Engravers of England, which Messrs. Cassell are 
shortly issuing. Commencing with copper-plate en
graving in England, he follows with the romantic story 
of mezzotint, then continues with line engraving, con
cluding with the history of stipple-engraving and the 
popularity of the colour-print. With nearly fifty full- 
page illustrations and a complete bibliography, the 
bool should be in the hand of every collector.

C xdek the title of “ The Medici Series,” Messrs. 
Ch;i ;o and Windus have in preparation an important 

Th M d' 4 ser'es coloured reproductions of the 
Serj great masters. The publishers claim that

the photographic process used for these 
plat gives very much better results than the chromo 
lith aphs which have hitherto been considered the 
fine coloured work, or than the coloured photo- 
grav £3 which have recently been issued in such 
nuir, rs. The initial plates to be published are after 
ong' ds never yet to the knowledge of the publishers 
rePrc jeed in colours. They include works by 
Luin: Lionardo, Botticelli, Piero della Francesca.

A  p u h l i c a t i o n  o f  considerable importance is 
announced for early publication by Messrs. Cowell, 

Ipswich, entitled Suffolk Portraits,
Portraits ^y the ^ ev‘ ^arrer. A detailed 

list of such portraits as remain in our 
country houses was long ago the idea of the late 
Director of the National Portrait Gallery, Sir George 
Scharf, and the present volume is an attempt on the 
part of the compiler to supply such for the county of 
Suffolk. There will be over ioo illustrations from 
photographs of pictures in the various collections, 
and every picture described has been seen and placed 
under minute examination by the compiler, by which 
means several hitherto unknown portraits have been 
identified, and the names of several of the artists 
discovered.

H u n d r e d s  o f  v o l u m e s  h a v e  b e e n  w r i t t e n  o n  p o r c e 

l a i n ,  a  s u b j e c t  t h a t  a p p e a l s  a t  o n c e  t o  t h e  h i s t o r i a n ,  

t h e  a r t i s t ,  t h e  p o t t e r ,  a n d  t h e  c o l l e c t o r .

^ 0r^ f ' . n' During the past fifteen years, however, 
B y  W i l l i a m  , . r  • , , .
Burton much new information has been given

to us, especially from the historical side,
but, unfortunately, much of this knowledge is contained
in works that are not readily accessible to the student
whose means are limited. Mr. Burton has therefore
tried to give in a work of moderate compass, and at a
moderate price, a clear and intelligible sketch of this
fascinating subject, and he trusts his own experience
as a potter may have enabled him to give a clearer
account of some aspects of the subject than have
hitherto been presented in England.

Illustrated with fifty plates the volume will be 
shortly issued by Messrs. Cassell & Co.

T h e  Life, Letters, and Work of Frederick Leighton 
already announced in our columns will be issued 

almost immediately by Mr. George 
The Life of Allen. The volume will be illustrated 
Sir Frederick reproductions of pictures by

Mrs Russell art'st> including seventeen in colour 
Barrington and sixteen in photogravure. The 

same firm are also publishing a work 
entitled Sir Thomas Lawrence's Letter Bag, edited 
by G, Somes Layard, with the unpublished recol
lections of the artist by Elizabeth C ro ft; and Olives, 
the Reminiscences of a President, by Sir Wyke Bayliss.

A m o n g  the other autumn publications announced by 
Messrs. Cassell must be noted Sacred Art, the Bible 

story in pictures by eminent modern 
Sacred Art painters, edited by A. G. Temple ; and 
a new edition of Don Quixote with over one hundred 
full page and other illustrations of Gustave Dord,
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The Connoisseur
The Y ear’s Book Sales

D u r i n g  the season 1905-6 some fifty high-class 
sales of books were held in London or by London firms 
of auctioneers. The average was thus well maintained, 
and, indeed, it may be said that a bird’s-eye view of the 
situation would disclose but little alteration in the con
dition of things prevailing during the prior season, which 
we summarised last year in the October Number of T h e  

C o n n o i s s e u r . The hoped-for revival in prices has not 
taken place ; collectors still continue to pay large sums 
for rarities, it is true, but they do not seem to care very 
much for books which can be bought at any time, or which 
they think they will be able to procure when, if ever, they 
are wanted. Energy has been centred chiefly in the acqui
sition of curiosities, utility being a secondary virtue. The 
reason for this is easily explained. Really useful books 
can always be procured because they are continually 
being reprinted, and from the collector’s point of view— 
unless, indeed, he happen to be also a student—there 
would certainly be very little interest in a library of 
volumes to be got by anybody almost for the asking. 
The chief object of the collector, qua collector, is to 
accumulate rarities, and to leave the bookish rank and 
file to look after itself. As a rule private libraries do 
not now assume the proportions they once did. The 
tendency is to seek for a few books of the best possible 
quality; books, in fact, which only a very few can hope 
ever to possess themselves of. Then again, public 
libraries have been taking stock of late, so to speak, all 
over the United Kingdom and America, and the rivalry 
existing among them is almost entirely confined to the 
rarities of which we have spoken. The smaller libraries 
have as yet no hand in this game, being practically 
compelled to confine themselves to comparatively new' 
books, and to those solid treatises which are absolutely 
necessary in order to form a representative collection at 
the least possible expense. But the largest libraries 
have grown ambitious and press the private collector 
hard, and he in turn presses them, so that the continual 
rise in the prices of books of the most expensive class is 
readily accounted for. We have it on the authority ot 
an American bookseller who was recently in this country 
that the whole of the United States has been mapped 
out and searched from end to end in the quest for

Americana—those books and pamphlets which rela e to 
the American continent and have a respectable ch .pee 
of antiquity in their favour. If one is by any ch ince 
discovered it is hurried to the auction room, despit • all 
attempts to forestall it, and a battle royal is soon in 
progress. Precisely the same state of things is observ
able in this country, and precisely the same result 
ensues. Given a really valuable book and there is 
never any difficulty in disposing of it. It may truly be 
said to sell itself, and we suppose it is the same with all 
articles which come within the scope of the collectors 
regard. On the other hand, ordinary examples can be 
allowed to wait with every confidence ; they are at the 
mercy of any collector to whom a few pounds one way 
or the other is a matter of indifference. This is, no 
doubt, at the bottom of the decline observable in the 
case of almost all books of an ordinary character, and 
especially of those copies which, though perhaps good, 
are yet not in the very pink of condition. The col
lector has become extremely exacting of late. If he 
can afford to do so he will confine his attention to very 
rare and valuable books, but should those be beyond 
his reach he endeavours to secure the very best copies 
possible of volumes which are not often met with in 
immaculate condition, thus creating a species of artificial 
rarity very disconcerting to his brother of still more 
limited means. The days have gone, and for ever, when 
a book was a book and one copy as good as another. 
All sorts of distinctions are now catalogued with pre
cision, and the slightest variation elevated to the dignity 
of a separate species.

We stated this time last year that Shakespeariana 
were the most desired of all books, and gave a list of 
seventeen distinct works of that character which had 
realised ^100 and upwards during the season. Curiously 
enough our list for the season which has just closed also 
amounts to seventeen works coming within the same 
limit. The prices realised were not, however, so great 
in the aggregate, as will be seen by comparing the 
two tables. The following list gives details of all the 
sales of Shakespeare’s works (/jioo and upwards) which 
took place between October 10th, 1905, and the end of 
July in this present year:—

Work . Printer or Publish er . Date . L ibrary or 
Date of Sale. Price.

Much Adoe about Nothing, morocco extra, washed, 410 “  V .S.," for Wise & Apsley... 1600 Dec. 6th, 1905 ...
Midsummer Nights Dreame, modern mor,, repaired, 4to James Roberts ... ... 1600 Dec. 6th, 1905 ... ado
Merchant of Venice, 4to, unbound ... ... ... James Roljerts ... ‘ ... 1600 Hussey ... ...
King Lear, 4to, unlxmnd ... ... ... ... Nathaniel Butler ............... 1608 Hussey ............... ;: >5
Merry Wives of Windsor, 4to, unlwund ... ... Arthur Johnson ... ... 1619 Hussey ... ... : >5
Midsommer Nights Dreame, 410, unbound, defective... James Roberts ... ... 1600 Hussey ... ... '  >0
First Folio, Port, and verses missing, old calf ... ... Jaggard & Blount ... ... 1623 Tune 30th ... -15
Othello, 4th edition, 410, mor. u n c u t........................... William Leake ... ... 1655 Irving ... ... - X)
Pericles, 4to, unbound ... ... ... ... ... Thomas Pavier ... ... 1619 Hussey ... ... 1 .1
Fourth Folio, 14 J x 9J ins., orig. cf. ... ... ... Herringman and Others ... 1685 Dec. 6th, 1905 ... : :o
King Henry V., 4to, unbound ... ... ... ... Thomas Pavier ... ... 1608 Hussey ... ... t 0
A Vorkshire Tragedy, 4(0, unbound ... ... ... Thomas Pavier ............... 1619 Hussey ... ... 1 >
Fourth Folio, 14 J x 9 ^  ins., contemp. cf. ............... Herringman and Others ... 1685 Dec. 6th, 1905 .. 1 9
Contention between Lancaster and York, 4to, unbound Thomas Pavier ... ... (1619) Hussey ... ... : 0
Sir John Oldcastle, 4to, unbound, slightly defective ... Thomas Pavier ............... 1600 Hussey ... ... 1 0
Titus Andronicus, 2nd edition, 4to, title missing ... E. White ........................... 16 11 March 27th, 1906 1 >6
Plays (Johnson and Steevens), printed on vellum, T. Bensley ... ............... 1803-4 H ollan d ............... 1 £

iovols. in 20, hf. mor. —
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In the Sale Room

B for the nine works belonging to Mr. E, W . Hussey 
this ist would have made but a poor show, and it is 
worf y of mention in this connection that years have 
elap-cd since so many of the quartos belonging to the 
san c owner have been sold by auction at the same time. 
These nine pamphlets seem to have been bound together 
and only separated for purposes of sale. At any rate as 
they lay in the glass case provided for their protection at 
Sotheby’s they gave the onlooker that impression. A  
ma:i may consider himself fortunate nowadays if he 
possess but one early Shakespearean quarto, or even 
one of the quartos formerly attributed to Shakespeare, o f 
which two appear in the list.

The only way of obtaining a clear insight into the rise 
and fall in the value o f books, and the position any given 
hind of book may occupy for the time being, is by the 
troublesome process of analysis, and we cannot help 
thinking that if more attention were paid by book-buyers 
to comparative details, however exacting they might be 
to prepare, much expense would be saved. It is, for 
instance, quite an ordinary occurrence for books o f any 
given class to rise rapidly in the market in pursuance of a 
widespread demand, popularly called a “  craze.” When 
this has developed sufficiently, and prices are forced up 
in consequence, there is a rush to buy, and still higher 
prices follow as a matter o f course. It is not for a 
moment suggested that the value o f a book is solely 
dependent upon its price on the market, as Mr. Kuskin 
might have said had he spoken of the commercial aspect 
of book-collecting ; neither is it asserted that collectors 
of the better class care much, or even at all, for the 
money value o f the volumes they possess; but it is not, 
for all that, very pleasant to see one’s judgement com
pletely set at nought and to realise when too late that a 
shelf full of books has quite unnecessarily cost its weight 
in gold, never again to be obtained in our time. It is 
not advisable to follow a “ craze” too far, but, having 
unfortunately done so, the next best thing is to know 
when to stop, and this knowledge can only be obtained 
by analysing the whole position by an appeal to facts, 
and not to sentiment.

There was, for instance, a great run upon “  art books ”

two or three seasons ago, and works of that character 
were bought up with avidity at prices much too high. 
Where are the vast majority o f them now ? They are 
being sold de die in diem  during each season by those 
who bought them, and who might greatly to their 
advantage have adopted that course before. Their value 
is falling all along the line, and, exceptions apart, is 
likely to fall still further when the next season opens, as 
it will do in October—during the course of this present 
month, to be exact. As with art books, so also with 
books belonging to many other classes, as, for instance, 
topography, natural history, and archaeology, though, as 
usual, works of a special character realise special prices. 
T h e works most in demand at the present time are 
Shakespeariana, Americana, and old editions of the 
English classical writers, in which are included plays 
and poems o f the Elizabethan and Jacobean periods, 
English works of the sixteenth century, and ancient 
treatises relating to almost every specific subject that 
could be named. Works treating o f general subjects or 
which handle a special subject in a general or discursive 
manner have never been favourites, though they may, 
of course, be o f supreme importance as examples of 
typography. Comparatively modern books ranking as 
literature pure and simple are just those which rise and 
fall in the market with such exasperating irregularity. 
The rule, so far as they are concerned, is to look to the 
author and be guided by the reputation he has achieved ; 
then to look to the particular book and make sure that 
it belongs to the original edition, that it is in its original 
covers, and clean and perfect. Its value then becomes 
a matter of calculation, and an analysis of previous 
prices will generally show whether that value is normal 
or has been unduly inflated owing to the existence of a 
“  craze.” The following list of books which have realised 
^ 10 0  and over during the season will be found useful, as 
it illustrates many phases of the question better than any 
explanation can possibly do. In every instance the high 
price will be found to be justified by some good reason 
which can be applied with equal facility to other instances, 
which, though not so conspicuous, yet come within one or 
more o f the rules applicable to the particular case.

A uthor. Work . P rinter or Publish er . Date. Li BRAKY OK 
Date of S ale. Price.

E  ter (Jno.) ... Life of Dickens, extra illustrated and ___ - Irving ... ...
£

380
extended to 8 vols. fol., morocco

— Biblia Sacra., Ben Jonson’s copy, 4to, Moretus... ... ... iS99 March 27th, 1906 320
old mor.

June 30th ...K .x (John)... ... Book of Common Order, in Gaelic, im
perfect, l2mo, mor.

Common Prayer Book ; the copy formerly

Lcprevik .. ... 1567 305

Earl of Cork and— R. Barker ............... 1636 285
belonging to Charles I., mor. extra, 8vo Orrery

In end (Thos.) ... The Desobedient Child, 4(0, unbound ... Thos. Colwell ... ... (1565) June 30th ... 233
—__ Enterlude of Youth, 410, unbound ... John Waley ... ... (1560?) June 30th ... 230

Gj. ok (David) ... Life of, A Memorial, in 5 vols., folio, — n. d. Irving ... ... 220
hf. mor.

June 30th ...- Interlude of Welth and Helth, 4to, unbound — ( IS - ) 195
--- - Bulletins de la Convention Nationale, National Convention ... 1792-95 May 26th ... 190

Still (Tno.) ... ...
Sept., 1792, to Jan., 1795, complete set 

Gammer Gurton’s Needle, 4to, unbound... Thos. Colwell ... ... 1575 June 30th ... 180
Wa all (Geo.) ... Tyde Taryeth no Man, 4to, unbound ... Hugh Jackson ... ... 1576 June 30th ... 176

— Sporting Magazine, 156 vols., hf. cf., and 
Gilbey’s Index

— 1792-1870 Dec. 6th, 1905 ... 170
—— -
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A uthor. Work . P rinter or Puui.ish er . Date. LlliRAKY OK 1
D ate of Sa le . 1 PR Ck.

Preston (Thos.) ... Life of Cambises, 4to, unbound ... ... Edward A lk ie ............... 0  57C)
1

June 30th ... | i' 9
— Nice Wanton, 4to, unbound ... ... John Allde ... ... (1560) J line 30th ... 169

Shelley (P. B.) ... Queen Mab, orig. bds., very fine copy,8vo Shelley ... ... ... i8 t3 Slater ... ... 1' 8
Haden (K. S.) ... Eludes a l’eau Forte ... ... ... Paris ,,, ... ... 1866 May 26th ... 1C5
Haden (F, S.) ... Etudes a Peau Porte ... .. ... Paris ... ... ... 1866 June 28th ... 165

— The Triall of Treasure, 4to, unbound, 
leaf defective

Thos. Purfoote............... 1567 June 30th ... tOo

— New Custome, 4to, unbound, title damaged 
Sir Francis Drake, his Honourable Life’s 

Commendation, and other Tracts, in 
1 vol., i2mo, calf

William How ... ... (1573 ?) June 30th ... •55
Fitz-Geffry (Chas.) ... Joseph Barnes ... ... 1596 July 5th .............. •5i

— Impacyente Poverte, 410, unlround but cut John Kynge ... ... (1560) Tune 30th ... • 5°
— Jacob and Esau, an Interlude, 410, unbound II. Bynneman ... ... 1568 June 30th ... 148

Gould (J.) ............. Birds of Australia, 8 vols., and 2 vols. of 
Text, fol., morocco

Gould ... ... ... 1848 Cooper ... ... 141

Nash (Thos.)............... Summer’s Last Will and Testament, 
7 ins. x 5.J ins., clean, unbound 

Lusty Juventus, 4to, unbound ...............

S. Stafford ... ... 1600 July 24th ... 141

— |ohn Awdley ... ... (1560?) June 301I1 ... 140
Shelley (P. B .) ... Pro[K>sal for Putting Reform to the Vole, 

16 pp., unlouml
History of Sussex, extra illustrated and 

enlarged to 4 vols., fol., mor. ex.

C. & J. O llie r ............... 1817 July 24th ... •32

Dallaway& Cartwright Bcnsley ... .. ... 1815-30 Burrell ... ... • 3i

Kean (Edmund) ... Life of, A Memorial, in 5vols., fol.,hf.mor. — 1885 Irving ... ... •30
Smith (Capt. J.) ... 1 lisiorie of Virginia, old cf., folio ... For M. Sparkes ... 1624 Sir Joseph Hawley !27

— Story of King Daryus, 4to, unbound ... Hugh Jackson ... ... 1577 June 30th ... I 22
Lamb (C.) ... ... Tale of Rosamund Gray, orig. Ixls , uncut 

Pickwick Pa]>er$, original 20 parts, 8vo...
Birmingham ... ... 179S July 24th ... 122

Dickens (C.) ... ... Chapman & Hall ... i 837 Holland ... n s
— llore B. Virginis Marie (Salisbury Ritual), 

defective
Regnault ... ... 1526 May 26th ... •'5

Nash (Thos.)............... Nashes Lenten Stuffe, 7 ins. x 5J ins., 
unixmnd, clean

KorN. L. & C . B. •599 July 24th ... 1 t 1

Blake (\V.) ............... Poetical Sketches, orig. blue boards, Svo, 
Presentation copy

Privately Printed ... •783 June 30th ... 109

— The Humourist, 4 voR , 8vo, orig. red bds. Robins ... ... .. 1819-20 Truman ... ... •07
Scott (Sir \Y.) ... Tales of My Landlord, 1st series, 4 vols., 

8vo, orig. Ixls.
Blackwood ... ... 1816 March 29th, 1906 106

Beaumont & Fletcher Comedies and Tragedies, russ. extra, folio Sir H. Robinson ... 1647 Dec. 6lh, 1905 ... 103
Bale (Jno.) ... ... Enterlutle of Johan the Evangelist, 410, 

unlxntnd
John Waley ... ... n, d. June 30th ... 102

Bunyan (Jno.) ... The Pilgrim’s Progress, 4th ed., old calf,- 
slightly defective, with the Portrait, 8vn

N. Ponder ... ... 1680 March 27th, 1906 IOI

Columna (F.) ... llypnerotomachia, fol., mor., by Bedford Aldus Manutius ... 1499 June 27th ... 101
R. B............................. Apius and Virginia, 4to, unbound, one 

leaf defective
William How ... ... • 575 June 30th ... 101

Thackeray (\V. M.) ... King Glumpus, 8vo, no wrappers and 
apparently wanted half title

Privately Printed ... r^•*>
00 August 1st ... 101

De Foe (D .) ............... Robinson Crusoe and “  Farther Adven
tures,”  2 vols., 8vo, cf.

W. Taylor ............... 1719 March 27th, 1906 IOO

j
Shelley (P. B.) ... Queen Mab, orig. bds., repaired ... ... Shelley ... ... ... 1813 May 26th ... IOO

The most important sale of the season was, in one 
respect, that of the Cruiksliank Library belonging to the 
late Mr. Edwin Truman. Such a collection cannot 
possibly be made again, for it may be said to have had 
the authority of the artist himself, who had initialed 
many of the illustrations supposed at the time to be of 
doubtful authenticity. Mr. Bruton’s collection, sold at 
Sotheby’s in June, 1897, wras neither so extensive nor so 
valuable, and that was the finest hitherto sold in this 
country, or, indeed, anywhere else, until Mr. Truman's

life-long labours came to an end. The prices realised 
throughout the season for his books and for thousands 
of others will be found accurately chronicled in Auction 
Sale Prices. It may be stated that the season’s sales 
show' that some ,£96,000 was realised for 37,000 lots of 
books as described in the auctioneers’ catalogues. T iis 
works out at £ 2  its. 3d. per lot, as against £ 2  17s. td. 
last season, £ 2  12s. tod. in 1903-4, and ,£3 2s. tod in 
1902-3. It will be seen from this that the result of 1st 
season’s sales might have been more satisfactory.
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CONDUCTED BY A. MEREDYTH BURKE

Special Notice
R ead ers of T he C o nnoisseur  who desire to 

take advantage of the opportunities offered herein 
should address all letters on the subject to the 
Manager of the Heraldic Department, at the Offices 
of the Magazine, 95, Temple Chambers, Temple 
Avenue, E.C.

Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, will 
be dealt with by post.

Readers who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, or other
wise to make use of the department, will be charged 
fees according to the amount of work involved. 
Particulars will be supplied on application.

When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should 
be set forth.

A n s w e r s  to C orrespondents  
H era ld ic  Departm ent

6S2 (Ventnor),—Mary, Lady Vere, under whose charge 
Parliament placed the younger children of Charles I ., was the 
wifi- .if Sir Horace Vere, who was created Lord Vere of Tilbury, 
anu the widow of John Hoby, whom she had married in 1607, 
and 11 whom she had two sons. She was the youngest daughter 

John Tracy, of Dodington, Co. Gloucester, and appears 
>o I' - lieen of great age at the time of her death in 1671. Her 
MCi husband’s brother, Sir Francis Vere, married Elizabeth, 
seci 1 daughter of John Dent, a citizen of London, by Alice, 
" ls e, daughter of Christopher Grant. This Lady Vere 
ma! I, secondly, Sir Julius Caesar, Chancellor of the Exchequer, 
ani- his death married, for the third lime, Patrick Murray, 
a 5n f John, Earl of Tullilrardine.

6 Harrogate).—The lady referred to, in the diaries and 
'f the period mentioned, as “  Old Southampton ” was 

•Jary eldest daughter of Anthony Browne, first Viscount 
yJ0lJ‘ tie, by his first wife, Jane, daughter of Robert Ratcliffe, 

ar Sussex. She married successively Henry Wriothesley, 
ar* Southampton, Sir Thomas Heneage, and Sir William

693 (Oban).—The arms—Sable, three standing dishes argent; 
crest, an owl with a rat in his talons proper—are the armorial 
Irearings of the very ancient family of Standish, of Standish, 
Co. Lancaster. At the close of the fourteenth century Henry 
ile Standish, of Standish, was High Sheriff of Lancashire, and 
his direct descendant, Sir Alexander Standish, of Standish, was 
knighted for his services in Scotland at the battle of Hutton- 
Field in 1482. The male line of the family, however, became 
extinct upon the death without issue, in 1S07, of Edward 
Townley Standish, when the estates passed, by the family 
settlements, to his nephew (his sister’s eldest son), Thomas 
Strickland, of Sizergh, Co. Westmorland, who assumed, by 
royal licence, the surname and arms of Standish.

698 (Louth).—William Congreve, the dramatist and poet, was 
born in the year 1672, and came of a family of great antiquity 
in Co. StalTord. He was not a native of Ireland, as has often 
been asserted, though at an early age he was taken there by his 
father, who had a military command in that country. The 
family of Congreve claims to have Ireen settled in Staffordshire 
lrefore the Conquest. Richard Congreve, of Congreve and 
Stretton, who was one of the thirteen gentlemen on whom 
Charles II. intended to have conferred the order of the Royal 
Oak, married Ann, daughter nf Sir Thomas FitzIIerbert, of 
Norbury, son of Sir Anthony KilzHerbert, the eminent judge, 
and, by her, had two sons. John, the elder, succeeded to the 
estates of Congreve and Stretton, and William, a colonel in the 
army, was father of the dramatist. Congreve received his early 
education at a school in Kilkenny, and was afterwards sent to 
the Dublin University. In 1688 he returned to England, and 
for a short period studied law in the Middle Temple. He died 
at his house in Surrey Street, Strand, January 19th, 1728 9, 
and was buried in Westminster Abliey.

705 (Woking).—The British National flag probably acquired 
its name of “  Union Jack ” from James I. { Jacques), who, in 
1606, introduced the first national flag for both England and 
Scotland as a single kingdom. It was not, however, until 1 707 
that this device was officially declared to be the ensign .armorial 
of the United Kingdom of Great Britain, and in iSot the union 
with Ireland necessitated the incorporation of the banner of 
St. Patrick with its blazonry.

709 (Paris) —The ancient Virginian family of Page descended 
from Colonel John Page, who was born in the parish of Bedfont, 
Middlesex, in (627, and who emigrated to New England about 
1650. A reliable genealogical history of this family was com
piled by l)r. Richard Channing Moore Page, of New York.

71 r (Dublin). — Mary Annesley, whose husband, Richard 
Annesley, of New Ross, was murdered by the rebels at the 
Rower, Co. Kilkenny, in 1798, was the youngest daughter of 
Sir John Tottenham, first Baronet, of Tottenham Green, Co. 
Wexford, by the Hon. Elizabeth Loftus, daughter of the first 
Viscount Loftus and sister and co-heir of Henry, third Earl 
of Ely. Mrs. Annesley was a granddaughter of Chas. 
Tottenham, M.P., so well known as “ Tottenham in his 
Boots.’ ’
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ANSWERS TO CORRESPONDENTS
cV.B.—A ll enquiries must be accompanied by enquiry 

coupon, to be found in advertisement pages.
A utographs.— Letters to Rev. Sydney Smith.

— 7 , 5 9 2  ( \  o r k ) . — T h e s e  a r e  n o r t h  o n l y  a  few  s h i l l i n g s .

‘Books.— The Turner Gallery.—7 , 9 5 6  ( S h e f f i e l d ) . —  
I f  t h e  l a r g e  p a p e r  e d i t i o n ,  is n o r t h  a b o u t  £ 4 .  I f  t h e  s m a l l  
[ t a p e r  e d i t i o n ,  a b o u t  h a l f  t h i s  s u m .

Doctor Birch, 1849, by Mr. and Mrs. Titmarsh.—
7 , 8 0 9  ( P o r t o b c l l o ) — T h i s  w o r k  i s  b y  T h a c k e r a y ,  a n d  in  t h e  
c o n d i t i o n  d e s c r i b e d  is n o t  n o r t h  m o r e  t h a n  £ \ .  Y o u r  o t h e r  
b o o k s  h a v e  n o  s p e c i a l  v a l u e .

The Comic History of England. — 7 , 9 9 5  ( T a u n t o n ) . —  
Y o u r  h i s t o r y  b y  G i l b e r t  A ’B e c k e t t  w o u l d  r e a l i s e  F m o u t  £ 2  in 
t h e  s a l e  r o o m .

Dryden’s Fables.—8 , 1S9 (.S t a f f o r d ) .  — F r o m  y o u r  d e s c r i p 
t i o n  y o u  e v i d e n t l y  p o s s e s s  t h e  1 7 9 7  e d i t i o n ,  w h i c h  is w o r t h  
a b o u t  £ 1  10s . o d .

Smollett’s History, 1758.-7,847 ( S o u t h w a r k ) . — Y o u r  
. s in g le  v o l u m e  o f  t h i s  e d i t i o n  is  v a l u e l e s s .

Shakespeare’s Works, 1752.-8,040 ( C a r l i s l e ) . — Y o u r  
o d d  v o l u m e  o f  t h i s  e d i t i o n  h a s  n o  v a l u e .

Owen’s Essay Towards a Natural History of Ser
pents, 1 7 4 2 . - 8 , 1 0 9  (Disc). — Is only worth a few shillings.

Roman History.— 7 , 3 8 7  ( C h e p s t o w ) .  —  Y o u  d o  n o t  g i v e  
t h e  a u t h o r  o r  d a t e  o f  y o u r  l o o k ,  b u t ,  j u d g i n g  f r o n t  y o u r  d e s -  
c i i p t i o n ,  it  h a s  n o  s p e c i a l  v a l u e .

Bible Dictionary, 1732.-8,180 ( K i r k b y  L o n s d a l e ) . —  
T h i s  b o o k  is o f  c o m p a r a t i v e l y  s m a l l  v a l u e .

The Tale of a Tub, 1 7 1 1 . — 8 , 0 0 7  ( L e e d s ) . — I s  n o t  w o r t h  
m o r e  t h a n  5-..

The Sicilian Tyrant, 1 6 7 6 . - 7 , 9 5 2  (I  I m r o g a t e ) .  —  
W o u l d  r e a l i s e  a b o u t  t o s .

Anson's Voyage to the South Seas, 1744.-7,989
( R e g e n t ' s  P a r k ) .  —  I s  w o r t h  f r o m  1 0 s .  t o  15s .

Book of Engravings by Pinelli, 1809. —  7 , 9 8 8  
( L a r b e r t ) .  —  W o u l d  n o t  f e t c h  m o r e  t h a n  t o s .

Camden’s Britannia, 1 6 3 7 .-7 ,7 8 2  ( N e w m a r k e t ) . —  
I s  w o r t h  u n d e r  £ \ .

Whistler’s Ten O’clock.— 7 , 9 3 8  ( P a r i s ) .  — I s  w o r t h  a 
f e w  s h i l l i n g s ,  a n d  y o u r  b o o k p l a t e  i s  v a l u e l e s s .

Francis Drake Bookplate.—7 , 8 7 7  ( W e l l s ) . — S e n d  t h i s  
fo r  i n s p e c t i o n  ; it  m a y '  b e  v a l u a b l e .

Temple’s History of the Rebellion, 1713.-8,131
( D u b l i n ) .  —  I s  w o r t h  5s .

List of Books. —  s,o6o ( W o r c e s t e r ) . — O f  t h e  h o o k s  in 
y o u r  li s t t h e  c h i e f  a r e  L eonora ,  b y  B u r g h e r ,  1 7 9 6 ,  w h i c h ,  i f  a  
n i c e  c o p y ,  is w o r t h  £ 2  ; a n d  A d d iso n 's  IVorbs, 1 7 6 1 ,  a l x m t  
t h e  s a m e .  T h e  o t h e r  b o o k s  a r e  o f  n o  s p e c i a l  v a l u e .

Coins and T okens.—Silver Coin, Pius IX.,
1867.— 8 , 0 3 5 .  — O f  110 s p e c i a l  v a l u e .

Silver Patterns. —  7,1  t o  ( A m p t h i l l ) .  —  T h e  l i t t l e  s i l v e r  
p i e c e s  y o u  d e s c r i b e  a r e  n o t  c a r d  c o u n t e r s ,  b u t  c o i n  p a t t e r n s .  
T h e y  a r e  w o r t h  a b o u t  5 s .  a p i e c e .

£2-piece, 1887. —  7 , 6 0 9  ( K i l b t t r n ) . — T h e s e  c o m m a n d  a b o u t  
£ 2  2 s ,  w h e n  in l i n e  s t a t e .  E d w a r d  V I I .  ^ 2 - p i e c e s  w i l l  d o u b t 
l e s s  b e  i s s u e d  a c c o r d i n g  t o  d e m a n d .

Charles II. Farthing.— 8 , i t o  ( C l a p h a m  C o m m o n ) . - —  
Y o u r  c o i n ,  d a t e d  1 6 7 3 ,  is a  f a r t h i n g  o f  C h a r l e s  I I . ’s r e i g n .  I t  
is w o r t h  a b o u t  I s .  6 d .

Glasgow Halfpenny Token.—8 , t t i  ( I I e a v i t r e e ) . — T h i s  
t o k e n  is  v e r y  c o m m o n ,  a n d  i s  w o r t h  o n l y  a  f e w  p e n c e .  W e  a r e  
u n a b l e  t o  v a l u e  y o u r  m e d a l ,  a s  y o t t r  d e s c r i p t i o n  is t o o  v a g u e .

Silver Coin, Carolus.— 7 , 9 0 5  ( B a l l i n g a r r y ) , — Y o u r  c o i n  
is o n e  o f  t h e  H o l y  R o m a n  E m p i r e .  A s  y o u  d o  n o t  g i v e  t h e  
d a t e ,  h o w e v e r ,  w e  c a n n o t  v a l u e  it .

EngraVingS.— “ Vulcanusand Ceres,”  “ Cupids 
and Psyche.” — 8,118 ( B u r y  S t .  E d m u n d s ) . — I n  g o o d  c o n 
d i t i o n ,  w o r t h  ^ 3  o r  £ 4  t h e  p a i r .

Landseer.— 8 , 2 4 2  ( S h r e w s b u r y ) .  — A s  f a r  a s  w e  c a n  g a t h e r  
f r o m  y o u r  s k e t c h ,  y o u r  p r i n t  i s  n o t  o n e  i n  d e m a n d ,

St. Cecilia, after J.  Russell, by W. Bond.—8,284
( C h e l s e a ) . — T h e  v a l u e  o f  y o u r  p r i n t  is a b o u t  3 0 s .

Children of Charles 1., after Van Dyck, by W. 
Cooper.— 7 , 6 9 0  ( E a s t  D u l w i c h ) . — Y o u  s h o u l d  o b t a i n  a b o u t  
j£ 3  fo r  y o u r  p r i n t ,  i f  a  c l e a n  i m p r e s s i o n .

Mezzotints inscribed “ G.P.” — 7 , 3 8 0  ( M a d e i r a ) . —  
T h e  p r i n t s  y o u  d e s c r i b e  a r c  o f  n o  p a r t i c u l a r  v a l u e .

Engravings—continued.—Turner’ s “  Anci. nt 
Italy.” —7,339 (Ottawa). —Your engraving would fetch £  t0 
£ 1  10s. in this country.

List. — 8,196 (Dorset). — The coloured portrait of "he 
Marquis of Wellington, No. I 011 your list, is worth about 2 • 
the Van Dyck print, No. 5, not more than 7s. 6d. ‘ ’

“  Love Wounded ”  and “  Love Healed,”  af er 
S. Shelley, by R. Cooper. —7,115  (Arklow).—If primed 
in colours, the value will be about £ \ o  the pair. St. fames': 
Beauty and St. Giles': Beauty, by Bartolozzi, about /30  to 
£40 \ L ’ Accident Intpreva and La Sentinelle eu B e fan!, a 'ter 
Lavreince, ZD 5 to £20  \ tlie plain print of Clylie, by Bartolozzi, 
is worth about £ \ .  All these subjects have, however, been 
reproduced, and modern facsimiles are very common.

Naval Prints, by Brydell.—7,186 (Birstall).—Your two 
naval prints, if in good state, should realise £ 5  or £6  the pair.

Hogarth Engravings.—7,417 (Malaga).—You do not 
give sufficient particulars about your Hogarth engravings to 
enable us to state the value. Please let us know whether you 
have a complete set of his prints, or, if not, the titles of those 
in your possession. Hogarths are now in little demand.

The Warrener, after G. Morland.— 7,620 (Hampstead).
— A genuine impression, in good condition, would be worth £20.

“ Much Ado About Nothing.” —7,700 (Algeria). —
Your coloured engraving by Ogborne, after Robert Smirke, 
would be valued at £ 3  to £ 4  in this country, provided the 
impression is good.

Lord Cornwallis, after Copley.—7,916 (Bath).—In 
nice state, fetches £ 3  or £4. *

N.B. — Will “ Interested Reader,” Middlesex, kindly send 
m me and address ?

Walter Colls. — 7,015 (Bristol).—Please state title of yom 
engraving after this artist.

M edals. — Brass.—7,591 (Grimsby).—The brass medal 
shown in your rubbing was only made about forty years ago, 
and it has no value as a curio.

Baltic Medal.—7,218 (Wellington).—Perfect, this is worth 
about 5s., and the New Zealand War Medal about 10s., but 
without the clips they are of little Interest.

Bronze Medal.—8,108 (Ncwcastlc-on-Tyne).—The medal, 
of which you send us rubbings, is not a Waterloo Medal, but an 
ordinary Dutch Medal granted for good conduct. The general 
price is about 2s. 6d. If, however, your specimen bears the 
name of General Van der Eyncte it should he worth about tos.

ObjetS d ’A rt.— Napoleon Snuff Box. — 8,161 
(Stoke-on-Trent). — Your snuff box should command 30s. as a 
Napoleon relic. Your vase, being broken, would have small value.

Meerschaum Carvings.—8,213 (Georgia, U.S.A.).— 
Your meerschaum carvings would probably fetch about 25s. 
apiece in this country.

"Painters.— John Dearie.—7,8so(Whitchurch}. —This 
artist, a landscape painter, of Jersey, exhibited twenty pictures at 
the Royal Academy between the years 1852 and 1871. John Id- 
Dearie, a I.ondon artist, was a constant contributor to the Royal 
Academy and other London exhibitions front 1853 to 1891, his 
exhibited works numbering eighty-five, chiefly landscapes. No 
special value is placed on the works of either.

William F. Van Royen.—8,191 (Sydney, Australia) — 
A Dutch painter of still life, horn at Haarlem in 1654. In 
1689 he settled at Berlin, and became painter to the Court, 
working at Berlin and at Potsdam for many years. He died in 
1723. None of his pictures have appeared in the London sale 
rooms during recent years, and it is, therefore, impossible lo 
form any opinion as to what the work you describe would fetch, 
especially as we have no means of judging its artistic merit.

T ottery  and Porcelain*—Chelsea-Dresden.
— 7*653 (Ashton-on*Mersey).—Your Chelsea figure should fi-’ch 
from £, 10 to £ \ 2. If you had a complete set of four they womM 
he worth a good deal more in proportion. We must sec > 
Dresden figures to value. If genuine, they would belong to 
the middle of the eighteenth century.

Chel sea-Derby.—8,195 (Bicester).—Your figurexof Sh ue- 
speare and Britannia are probably Chelsca-Derby. Value al rut 
£  to each. _

Chinese.—7,795 (Lincoln).—'The mark you reproduc is 
generally found on modern Chinese crackle ware.

G. F. Bowers & Co. — 8,149 (Reading). — This r«n 
manufactured at Tunstall, but they are comparatively moo rn. 
Your tea and collee set would not be worth more than £ 2  or | 3-
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•„ * r '• •'.' 
is**-**!*.

,,is i^ V » " V  • . . .  . • ,.» '.» ■-.' , - — V . ;-•-<.' . t ' . . » > . :  . *  i. * ' f i s X i ' t & ' A ' S *  •»' • — -.•«-* '; .-< V •'• - • * . / , -  ^  •W *-.»•;«■ ..«'* • • : . • •  ,1 - ‘ '  •*•• • • ' * • * • • /  '• -  . • . • • * • • - '  -<- - ' ^ > i V

\’Ĉ î'>'>;̂ %̂ ;.r>;:'_;'.',f:; .'V;.'-. %■ vf'Y?'Vv ‘ r ^ i1 * * / f r v : ^ ’̂ ' : '  ■' '??'. V'vrf*^

• • —•;• '•  • .-. ■«•; ' ,*S v "  ‘ .V. . » ,  v  -» ' i ^ ' V - l i  *• • • • • '•  . .« ••’ .% . ' J  - •  ;.'*> ■  — *v - '• - •  •
— »- ,~  , *■ - ii*-- V' ‘ v.  7 ' . '  y r- . -•  t-. r-; * *; . »' ,r -^ ' .  • • t -  ' —r *  c • .  . — . i • -  • ••» .*■;***/*  v ^ f  ■ *.- . Y - ' l . ', «■ * < > « • •J» •. V *  -  ■

■ . K.J(. f-
.• .V,:'. •- •■

• t e y r .

• .  _  .• • - » .^ w  •» f  •
H''»* **K >-■ •. ►> -i- * - -v?; ,*>: <••':r •;-̂ i*'*.:r--*> ,•

'. » v ? .V ‘ »
• » . c - ’r  ^ . *  - * •

t' V > ; . S 7 r  ‘A  '.
f  r , - w i  <  , .  7.

’ . • '  V .  r  . ' - v i :. . . .  ...•-• . J » U

* - V  -,'1 • .  . Y i *  • * > ' '

- J  ' . #  • » T v A . V . '  " j . c
• ' '  .••  * r , • :  '  • ^

., a ', ; - . .v . ' .:.:. / c y ::-' ^  ... ;<•-. . . r '  •.:,. ■...':•’:-v'....: /  ;

__ t *.:?'■ r^—; j* v" «>>'' '•*• < --._,,-A - ^ . ................  ̂.

. . . . . . s ^ .■'* v-  ̂ - ••r'f *■*•* '.1

‘ ; >.*cni.f '’-. .*. j\ft.
. . * — !<K. ■. ■'■ -  V. /.»- • '  - * X

■ *¥J

>J r r f  ■

. -  •- . v  . . : '

-.> v. *i.̂ **V,- -/:-.-.'T . <
/ '.'-.i.tio*̂ .V;r.P5 ;i/ .•_'.
••;- ■■ ■ f J  Y T  l'.A» V - '. .

..Jw.'• i' - i *i .  *-■:■■■■ .  .. • — :t„ .“ ••Vi'*
_-. ••• .. .•> v .  t -  -  1 • • -  - -

■~a,~ ^^w.V;''-.;- • •.. ;-.r.-v*;> •. v '.. :?• -
o T T . ”  • * . ' . .  ? * : :’.*-'. ' , : '.'’ * * f V - . ' V '  : •% . • ♦.• ■! ' v-.•t-'~v ♦-.• •' .• —-  - - ••• ■: ■tL. ■ ■

******-**< 'V'W.

^ ..•*»<>*-------- w * w t > f * ! ^  w *1 ^  r . • w . v a ^ v r ^ . - ^ ' • . ‘̂ !* ^ i j v  •r ' V > '  . v . - . -

. . .  ■ »:• #  , - . •  . s . * , - *  i ^ j j .  »— «- V- * » . r - l . .  >■ «• ■ * > ! » / ,  • -  . » « ■  *  • '

V*** « -• .#«■'•. ••* ’ ■• • '*' V..*̂ '.-*'**.̂ '̂ .-.'. . /VvOw.-»- ;vA <->H.-'-<J*'̂  - >1.0 £\«.V •'l-.' •'<'•*.-*>.»•- ;y>V.«« '<•#».VrV̂ .̂ - • 'JjLKN'X:

■ .- ;. '•' *.;V ..' ' •. k. •:■• .-. <"■* : • :. 4:.iV‘-.v., -..• ',••.•*•..>• . . .  » •:■-•:«. -.->tS; ,;o%’ . -  .'N.tt-'s'"- - :>:-v.,.* •..>. .: : -s»»- ••♦  «
••*«-*‘A- »'• >• .-, • <» ,-.-.V»».A!MV.rrfjA* .

^ . . « * ^ . ^ y ;  W« » 1 . 1 ,»y . S  <■» - ^ V n f-« .~ -  ■ - ~ — ■ - y * ; - . ' —  i. «» V * y - y » ^ t ' « * - y i ' « V ' 1 ‘ '* * * . * '  4 , r  > *» •• —  "T  ■ *^ w “  -«*■>■ * .<K .-»»yW .«-^IW rrf ■ » ■ . < * > ^ - • ^ . •  ’7‘/ * f « - ' i  V  •• '  ■••' •

.« .  f T* 4 ^ ..-* fc - . ' .Vw



1'ke Connoisseur

ANSWERS TO CORRESPONDENTS
N .B .—A ll enquiries mu si l/e accompanied by enquiry 

coupon, to be found in advertisement pages.
A utographs.— Letters to Rev. Sydney Smith.

— 7 , 5 9 2  ( Y o r k ) . — T h e s e  a r e  w o r t h  o n l y  a  few  s h i l l i n g s .

"Books.— The Turner Gallery.—7 , 9 5 6  ( S h e f f i e l d ) . —  
I f  t h e  l a r g e  p a p e r  c d h i o n ,  is  n o r t h  a b o u t  £ 4 .  I f  t h e  s m a l l  
p a p e r  e d i t i o n ,  a b o u t  h a l f  t h i s  s u m .

Doctor Birch, 1849, by Mr. and Mrs. Titmarsh.—
7 , 8 0 9  ( P o r t o b e l l o ) — T h i s  w m k  is  b y  T h a c k e r a y ,  a n d  i n  t h e  
c o n d i t i o n  d e s c r i b e d  is n o t  w o r t h  m o r e  t h a n  £ \ .  Y o u r  o t h e r  
b o o k s  h a v e  n o  s p e c i a l  v a l u e .

The Comic History o f  England.—7 , 9 9 5  ( T a u n t o n ) . —  
Y o u r  h i s t o r y  b y  G i l b e r t  A ’B e c k e t l  w o u l d  r e a l i s e  r f lio ii t  £ 2  in 
t h e  s a l e  r o o m .

Dryden’s Eables.— 8 , 1 8 9  ( S t a f f o r d ) .  —  F r o m  y o u r  d e s c r i p 
t i o n  y o u  e v i d e n t l y  p o s s e s s  t h e  1 7 9 7  e d i t i o n ,  w h i c h  i s  w o r t h  
a b o u t  P i  i o s . o d .

Smollett’s History, 1758.-7,847 ( S o u t h w a r k ) . — Y o u r  
s i n g l e  v o l u m e  o f  t h i s  e d i t i o n  i s  v a l u e l e s s .

Shakespeare’s Works, 1752.-8,040 ( C a r l i s l e ) . — Y o u r  
o d d  v o l u m e  o f  t h i s  e d i t i o n  h a s  n o  v a l u e .

Owen’s Essay Towards a Natural History of Ser
pents, 1742. —  8 , 1 0 9  ( D i s s ) ,  —  I s  o n l y  w o r t h  a  f e w  s h i l l i n g s .

Roman History.— 7 , 3 8 7  ( C h e p s t o w ) .  —  Y o u  d o  n o t  g i v e  
t h e  a u t h o r  o r  d a l e  o f  y o u r  l o o k ,  b l i t ,  j u d g i n g  f r o m  y o u r  d e s 
c r i p t i o n ,  it  h a s  n o  s p e c i a l  v a l u e .

Bible Dictionary, 1 7 3 2 . - 8 , 1 8 0  ( K i r k b y  L o n s d a l e ) . —  
T h i s  I x x i k  i s  o f  c o m p a r a t i v e l y  s m a l l  v a l u e .

The Tale of a Tub, 1 7 1 1 . - 8 , 0 0 7  ( L e e d s ) . —I s  n o t  w o r t h  
m o r e  t h a n  5s.

The Sicilian Tyrant, 1676. — 7,952 (Harrogate).—
W o u l d  r e a l i s e  a b o u t  10s .

Anson’ s Voyage to the South Seas, 1744.-7,989
( R e g e n t ’s I ’a r k l .  —  I s  w o r t h  f r o m  ids. t o  15s .

Book of Engravings by Pinelli, 1809. — 7,988
( L a r b e r t ) .  —  W o u l d  n o t  f e t c h  m o r e  t h a n  10s .

Camden’s Britannia, 1 6 3 7 . - 7 , 7 8 2  ( N e w m a r k e t ) . —  
I s  w o r t h  u n d e r  £ 1 .

Whistler’s Ten O'CIock. — 7 , 9 3 s  ( P a r i s ) .  — I s  w o r t h  a  
f e w  s h i l l i n g s ,  a n d  y o u r  b o o k p l a t e  is v a l u e l e s s .

Francis Drake Bookplate.— 7 , 8 7 7  ( W e l l s ) . — S e n d  t h i s  
for i n s p e c t i o n  ; it  m a y  b e  v a l u a b l e .

Temple’s History of the Rebellion, 1713.-8 ,131
( D u b l i n ) ,  —  I s  w o r t h  5s .

List of Books.— 8 , 0 6 0  ( W o r c e s t e r ) . — O f  t h e  b o o k s  in  
y o u r  l i s t  t h e  c h i e f  a r e  L eo n o ra , b y  l h i r g h e r ,  1 7 9 6 ,  w h i c h ,  i f  a  
n i c e  c o p y ,  is  w o r t h  £2. ; a n d  A d d is o n ’s W o rk s ,  1 7 6 1 ,  a b o u t  
t h e  s a m e .  T h e  o t h e r  b o o k s  a r e  o f  n o  s p e c i a l  v a l u e .

Coins and T okens.—Silver Coin, Pius IX.,
1 8 6 7 . — 8 , 0 3 5 . - 0 1  n o  s p e c i a l  v a l u e .

Silver Patterns. —  7 , 1 1 0  ( A m p l h i l l ) .  —  T h e  l i t t l e  s i l v e r  
p i e c e s  y o u  d e s c r i l r c  a r e  n o t  c a r d  c o u n t e r s ,  b u t  c o i n  p a t t e r n s .  
T h e y  a r c  w o r t h  a b o u t  5s. a p i e c e .

£ 2 -piece, 1887. —  7 , 6 0 9  (Kilburn).— T h e s e  command about 
£ 2  2 s ,  when in hue slate. Edward Vi I. ^2-pieces will doubt
less be issued according to demand.

Charles II. Farthing.—8 ,  t t o  ( C l a p h a m  C o m m o n ) . —  
Y o u r  c o i n ,  d a t e d  1 6 7 3 ,  is a  f a r t h i n g  o f  C h a r l e s  I I . ’s  r e i g n .  I t  
i s  w o r t h  a b o u t  i s .  6 d .

Glasgow Halfpenny Token. — S , i  11 ( I l e a v i t r e e ) . — T h i s  
t o k e n  is v e r y  c o m m o n ,  a n d  is  w o r t h  o n l y  a  f e w  p e n c e .  \ V e  a r e  
u n a b l e  t o  v a l u e  y o u r  m e d a l ,  a s  y o u r  d e s c r i p t i o n  is  t o o  v a g u e .

Silver Coin, Carolus. —  7 , 9 0 5  ( B n l l i n g a r r y ) . — Y o u r  c o i n  
is o n e  o f  t h e  H o l y  R o m a n  E m p i r e .  A s  y o u  d o  n o t  g i v e  t h e  
d a l e ,  h o w e v e r ,  w e  c a n n o t  v a l u e  it .

EngraVingS.— “  Vulcanusand Ceres,”  “ Cupids 
and Psyche.” — 8 , l t S  ( R u r y  S t .  E d m u n d s ) . — I n  g o o d  c o n 
d i t i o n ,  w o r t h  £ 2  o r  £ 4  t h e  p a i r .

Landseer.— 8 , 2 4 2  ( S h r e w s b u r y ) .  — A s  f a r  a s  w e  c a n  g a t h e r  
f r o m  y o u r  s k e t c h ,  y o u r  p r i n t  i s  n o t  o n e  in  d e m a n d .

St. Cecilia, after J .  Russell, by W. Bond.—8,284
( C h e l s e a ) . — T h e  v a l u e  o f  y o u r  p r i n t  is  a b o u t  3 0 s .

Children of Charles I., after Van Dyck, by W. 
Cooper.— 7 , 6 9 0  ( E a s t  D u l w i c h ) . — Y o u  s h o u l d  o b t a i n  a b o u t  
£ 2  for y o u r  p r i n t ,  i f  a  c l e a n  i m p r e s s i o n .

Mezzotints inscribed “ G.P.” —7 , 3 8 0  ( M a d e i r a ) . —  
T h e  p r i n t s  y o u  d e s c r i b e  a r e  o f  n o  p a r t i c u l a r  v a l u e .

E ngravings—continued.—Turner’s “ Ancu nt
Italy.”  —7,339 (Ottawa). — Your engraving would fetch £  t0 
£ 1  tos. in this country.

List. — 8 , 1 9 6  ( D o r s e t ) .  —  T h e  c o l o u r e d  p o r t r a i t  o f  he 
Marquis of W e llin g to n ,  N o .  t o n  y o u r  l i s t ,  is w o r t h  a b o u t  2 . 
t h e  V a n  D y c k  p r i n t ,  N o .  5 ,  n o t  m o r e  t h a n  7 s .  6 d .  ' ’

“  Love Wounded ”  and “  Love Healed,”  af er 
S. Shelley, by R. Cooper. — 7 , 1 1 5  ( A r k l o w ) .  — I f  p r i m e d  
in  c o l o u r s ,  t h e  v a l u e  w i l l  b e  a b o u t  £ 1 0  t h e  p a i r .  S t,  /a n u s 's  
B e a u ty  a n d  S t .  G iles’s  B e a u ty ,  b y  B a r t o l o z a i ,  a b o u t  £ 2 0  to 
/ 4 0  ; L 'A c c id e n t  Im p r e v a  a n d  L a  S e n tin e /le  en  D e fa u t,  a f t e r  
L a v r e i n c e ,  ^ 1 5  t o  , £ 2 0 ;  t i r e  p l a i n  p r i n t  o f  C ly tie ,  b y  B a r i o l o x t i ,  
is w o r t h  a b o u t  £ 1 .  A l l  t h e s e  s u b j e c t s  h a v e ,  h o w e v e r ,  b e e n  
r e p r o d u c e d ,  a n d  m o d e r n  f a c s i m i l e s  a r e  v e r y  c o m m o n .

Naval Prints, by Brydell.—7,186 (Bbstall).—Your two 
naval prints, if in good slate, should realise £2 or £ 6  the p iir.

Hogarth Engravings.—7 , 4 1 7  ( M a l a g a ) . — Y o u  d o  n o t  
g i v e  s u f f i c i e n t  p a t t i e u l a r s  a b o u t  y o u r  H o g a r t h  e n g r a v i n g s  to 
e n a b l e  u s  t o  s t a t e  t h e  v a l u e .  P l e a s e  l e t  u s  k n o w  w h e t h e r  y o u  
h a v e  a  c o m p l e t e  s e t  o f  h i s  p r i n t s ,  o r ,  i f  n o t ,  t h e  l i l i e s  o f  t h o s e  
i n  y o u r  p o s s e s s i o n .  I I n g a r t h s  a r e  n o w  in  l i t t l e  d e m a n d .

The YVarrener, after G. Morland.—7 , 6 2 0  ( H a m p s t e a d ) .  
—  A g e n u i n e  i m p r e s s i o n ,  in  g o o d  c o n d i t i o n ,  w o u l d  b e  w o r t h  ,£20 .

“ Much Ado About Nothing.” — 7 , 7 0 0  ( A l g e r i a ) . — 
Y o u r  c o l o u r e d  e n g r a v i n g  b y  O g b o r n c ,  a f t e r  R o b e r t  S m i r k c ,  
w o u l d  b e  v a l u e d  a t  ^ 3  t o  £ 4  i n  t h i s  c o u n t r y ,  p r o v i d e d  the  
i m p r e s s i o n  i s  g o o d .

Lord Cornwallis, after Copley.—7 , 9 1 6  ( B a t h ) . — In 
n i c e  s t a t e ,  f e t c h e s  £ 2  o r  £ 4 .

N.B. —  W i l l  “ I n t e r e s t e d  R e a d e r , ”  M i d d l e s e x ,  k i n d l y  s en d  
m  m e  a n d  a d d r e s s  ?

Walter Colls.—7 , 0 1 5  ( B r i s t  o l ) . — P l e a s e  s t a t e  t i t l e  o f  y o u r  
e n g r a v i n g  a f t e r  t h i s  a r t i s t .

M edals .  —  Brass.— 7 , 5 9 1  ( G r i m s b y ) . — T h e  b r a s s  m e d a l  
s h o w n  in  y o u r  r u b b i n g  w a s  o n l y  m a d e  a b o u t  f o r t y  y e a r s  a g o ,  
a n d  it h a s  n o  v a l u e  a s  a  c u r i o .

Baltic Medal.— 7 , 2 1 8  ( W e l l i n g t o n ) .  —  P e r f e c t ,  t h i s  i s  w o r t h  
a b o u t  5 s . ,  a n d  t h e  N e w  Z e a l a n d  W a r  M e d a l  a b o u t  1 0 s . ,  bu t 
w i t h o u t  t h e  c l i p s  t h e y  a r c  o f  l i t t l e  i n t e r e s t .

Bronze Medal.— 8 , 1 0 8  ( N e w c a s i l e - o n - T y n e ) . — T h e  m e d a l ,  
o f  w h i c h  y o u  s e n d  u s  r u b b i n g s ,  i s  n o t  a  W a t e r l o o  M e d a l ,  b u t  an 
o r d i n a r y  D u t c h  M e d a l  g r a n t e d  f o r  g o o d  c o n d u c t .  T h e  g e n e r a l  
p r i c e  is  a b o u t  2 s .  6 d .  I f ,  h o w e v e r ,  y o u r  s p e c i m e n  b e a r s  th e  
n a m e  o f  G e n e r a l  V a n  d e r  E y n d e  it  s h o u l d  b e  w o r t h  a b o u t  10s .

O bjets d ’A r t  .— Napoleon Snuff Box.— 8,161
( S t o k e - o n - T r e n t ) . — Y o u r  s n u f f  b o x  s h o u l d  c o m m a n d  3 0 s .  a s  a 
N a p o l e o n  r e l i c .  Y o u r  v a s e ,  b e i n g  b r o k e n ,  w o u l d  h a v e  s m a l l  v a l u e .

Meerschaum Carvings. — 8 , 2 1 3  ( G e o r g i a ,  U . S . A . ) . — 
Y o u r  m e e r s c h a u m  c a r v i n g s  w o u l d  p r o b a b l y  f e t c h  a b o u t  25s. 
a p i e c e  i n  t h i s  c o u n t r y .

"Painters.— John Dearie.—7 , 8 5 o ( W h i t c h u r c h ) .  — T h i s
a i l i s t ,  a  l a n d s c a p e  p a i n t e r ,  o f  J e r s e y ,  e x h i b i t e d  t w e n t y  p i c t u r e s  at 
t h e  R o y a l  A c a d e m y  b e t w e e n  t h e  y e a r s  1 8 5 2  a n d  1 8 7 1 .  J o h n  H .  
D e a r i e ,  a  L o n d o n  a r t i s t ,  w a s  a  c o n s t a n t  c o n t r i b u t o r  t o  t h e  R o y a l  
A c a d e m y  a n d  o t h e r  L o n d o n  e x h i b i t i o n s  f r o n t  1 8 5 3  t o  1 8 9 1 ,  h is  
e x h i b i t e d  w o r k s  n u m b e r i n g  e i g h t y - f i v e ,  c h i e f l y  l a n d s c a p e s .  N o  
s p e c i a l  v a l u e  i s  p l a c e d  o n  t h e  w o r k s  o f  e i t h e r .

William F .  Van Royen.— 8 , 1 9 1  ( S y d n e y ,  A u s t r a l i a )  —  
A  D u t c h  p a i n t e r  o f  s t i l l  l i f e ,  b o r n  a t  H a a r l e m  in  1 6 5 4 .  In  
1 6 8 9  h e  s e t t l e d  a t  B e r l i n ,  a n d  b e c a m e  p a i n t e r  t o  t h e  C o u r t ,  
w o r k i n g  a t  B e r l i n  a n d  a t  P o t s d a m  fo r  m a n y  y e a r s .  H e  d i e d  in 
1 7 2 3 .  N o n e  o f  h i s  p i c t u r e s  h a v e  a p p e a r e d  i n  t h e  L o n d o n  sale  
r o o m s  d u r i n g  r e c e n t  y e a r s ,  a n d  it  i s ,  t h e r e f o r e ,  I m p o s s i b l e  to 
f o r m  a n y  o p i n i o n  a s  t o  w h a t  t h e  w o r k  y o u  d e s c r i b e  w o u l d  f e tc h ,  
e s p e c i a l l y  a s  w e  h a v e  n o  m e a n s  o f  j u d g i n g  i t s  a r t i s t i c  m e r i t .

P ottery  and P orcela in .—Chelsea-Dresden.
•— 7 , 6 5 3  ( A s h t o n - o n - M e t s e y ) . — Y o u r  C h e l s e a  f i g u r e  s h o u l d  fi ch  
f r o m  £ \0  t o  £12.  I f  y o u  h a d  a  c o m p l e t e  s e l  o f  f o u r  t h e y  w o u ld  
b e  w o r t h  a  g o o d  d e a l  m o r e  in  p r o p o r t i o n .  W e  m u s t  s e e  v >ur 
D r e s d e n  f i g u r e s  t o  v a l u e .  I f  g e n u i n e ,  t h e y  w o u l d  b e l o n c  to 
t h e  m i d d l e  o f  t h e  e i g h t e e n t h  c e n t u r y .

Chelsea-Derby.—8 , 1 9 5  ( B i c e s t e r ) . — Y o u r  f i g u r e s  o f  S h  se- 
s p e a r e  a n d  B r i t a n n i a  a r e  p r o b a b l y  C h e l s e a - D e r b y .  V a l u e  a^ ittt 
£ 1 0  e a c h .  .

Chinese.— 7,795 ( L i n c o l n ) . — T h e  m a r k  y o u  r c p r o d u c  is 
g e n e r a l l y  f o u n d  o n  m o d e r n  C h i n e s e  c r a c k l e  w a r e .
" G .  F .  Bowers &  Co. —  8 , 1 4 9  ( R e a d i n g ) .  —  T h i s  tm  
m a n u f a c t u r e d  a t T u n s t a l l ,  b u t  t h e y  a r e  c o m p a r a t i v e l y  m o c  rn. 
Y o u r  l e a  a n d  c o f i e e  s e t  w o u l d  n o t  b e  w o r t h  m o r e  t h a n  £2  o r  . 3-

1 3 2
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K O  M B E R ,  19° ^ -

O k all Mr. l’ ierpont 
Morgan’s pictures tliere 
is none more famous 
than ( lai n s b o r o u g h ’s 
beautiful p o r t r a i t  of 
that beautiful woman, 
(ieorgiana, eldest child 
of John,  f i rst  Ea r l  
Spencer, and first wife 
of William, fifth Duke 
of Devonshire, to whom 
she was marr i ed  on 
June 5th, 1774. She 
was born on June 7th, 
1757,  and died on 
March 30th, 1806, at
the comparatively early 
age of lorty-nine. The 
reo-d of her beauty 
do not rest solely on 
tin picture, but it is this 
far as portrait which 
ha ensured her an 
im irtality as great as 
thi it almost any other 
n'i n. There are so 
m points of interest 
‘tb; this portrait and 
lts cr that one might 
easi hll a number of 
(hi magazine,  and 
then ■ a\e much unsaid.

Vol \ v I .—No. 63.—1

No queen of society held 
a more undisputed sway. 
We meet with her in all 
the “ memoirs ” of the 
tittle, and we may .search 
in vain the Chronicles of 
Scandal of a particularly 
f ree and easy period, 
and find not hi ng  to 
sully the good name of 
the beautiful Duchess. 
Wrasall tells us that “ the 
personal charms of the 
Duchess of Devonshire 
constituted her smallest 
pretensions to universal 
admiration,’’ and Horace 
Walpole, writing in 1775 
of a visit to a ball at the 
Lady’s Club,  declares 
that “ in the collection of 
goddesses, the Duchess 
of Devonshire effaces 
all.” But these and 
many other compliments 
fade into the common 
place bes i de  that of 
the Irish elector who is 
reputed to have said, 
'■ 1 could light my pipe 
at her eyes.” Lven Peter 
Pindar, who slandered



The Connoisseur

his friends and his foes alike with an impartiality and 
a scurrility rarely equalled even among satirists, could 
write nothing but praise when the subject was the 
duchess, as will be noticed in his pathetic “  Petition 
to Time in favour of the Duchess ot Devonshire.”

It is not surprising, therefore, that the Duchess of 
Devonshire should have been [tainted by nearly all 
the artists of her time, or that nearly all these portraits 
should have been engraved. We are not, however.

it is more than likely, is the famous “ stolen ” pictt re 
which now adorns Mr. Pierpont Morgan’s collects n. 
Two of the four documents referred to were litl o- 
graphed by Richard J .  Lane in his Studies o f Figures 
by Gainsborough : executed in exact imitation o f , he 
Originals, 1825, and it is doubtless these which ; e 
referred to by Cunningham in the first volume of 1 is 
British Painters, 1829, when he says, “  Among 1 is 
[(lainsborough’s] papers were found two sketches of

S T U D Y  F O R  T H E  D U C H E S S
( I S  T H E  C O L L E C T I O N  O F G E O R G E  S A L T I N G ,  E S Q .)

{H y k in d  p erm issio n  oj

so much concerned with her history either as a leader 
of fashion or as the subject of many paintings, as with 
her portrait by ( '.ainsborough. The whole history of 
the picture now under consideration is a romance, but 
it differs from so many other picture-romances in that 
the cumulative evidence in its favour leaves its genuine
ness and authenticity singularly above question. There 
are at least four different studies for this picture, 
and these would seem to prove that there was some 
solid foundation for the legend of Gainsborough’s 
declaration: “  Her Grace is too hard for me,” in 
connection with a portrait which, it seems to have 
been generally assumed, was destroyed, but which,

S T U D Y  F O R  T H E  D U C H E S S  
( IN  T H E  B R I T I S H  M U S E U M )

M t .  / / ' .  //c in em a  tit/.)

the duchess— both exquisitely graceful . . .  the 
duchess shows herself in side view and in front; she 
seems to move and breathe among the groves of 
Chatsworth.” One of these drawings is now in the 
British Museum (it was formerly in the Warwick 
collection), and the other is now in the possess on 
of Mr. George Salting. Both are reproduced in sir 
Walter Armstrong’s Life o f  Gainsborough, and a so 
in this place. The third “ document,” or stu 1)\ 
in black and white chalk, is the most beautiful end 
finished of the three, and after being in the 1 ite 
Mr. C. F. Huth’s collection for many years, is row 
the property of Mr. J .  Pierpont Morgan. The foi th

136



Mr. J . Pierpont M organs Pictures

I  -docun. nt ” differs from all the others, and played 
an imp1 '..ant part which led to the identity of the lady

I' in the nnous “ stolen ” picture ; it is a small, whole 
length -.ork in monochrome (on canvas, 23 in. by 
1̂  in.), and was presumably done by the artist for 

L the use of an engraver. It was exhibited at South 
B Kensington in 1867 by Viscount Clil'den, and an 
|  engraving of it by R. ( ‘.raves was published by 
j Messrv H. Graves & Co., February, 1870. The 

Clifden small whole length was always known as the 
Duchess of Devonshire, and was exhibited as such in 
1867, long before the more famous picture came into 
prominence. It should be mentioned that Gains- 

B borough did paint a whole length portrait of the 
|  duchess, and this, exhibited at the Royal Academy 
*  of 1778, is the property of Earl Spencer, and is well 

known through Barney’s engraving. There can, how- 
[ ever, be no possible confusion between the portrait 
i at Althorp and that in Mr. Pierpont Morgan’s col- 
1, lection, for in the earlier she is slim, and in the later 
i she is much more distinctly matronly. Many writers 

of the period commented on the fact that the duchess 
| was “ putting on flesh.” And the hat itself fixes an 
‘ approximate date to the picture. The so-called 
I “ Duchess of Devonshire ” hat is said to have been 

invented by Mdlle. Bertin, the mantua maker to 
I, Marie Antoinette, but it did not suit the queen, but
P it took the fancy of the Princess de Lamballe, who 

wore it. It rapidly became popular, and was at once 
v introduced to England, where it also enjoyed an 
j immediate and long continued popularity. H e find 
■ the same hat, in some cases with exactly the same 

trimming, and in others with some more or less 
I elaborate variations, in the portraits, French and 
[ hnghsh, of the period.
^ The history of the famous picture is quite a blank 
k f°r many years after Gainsborough’s death. It is 
p '|uite conceivable that, when he came to work on the 
c canvas of the life-size whole length, the artist may, 
t alter making some progress, have thrown the work on

(■' one side, with the remark that her Grace was “ too 
hard or him. With characteristic perseverance he 

’ must ve returned to the task more than once, for 
t,; die p. rait is a finished one. Its first owner of whom 

t. "c h,. any record was a Mrs. Magennis or Maginnis, 
'in oh schoolmistress, from whom the late Mr. John 

I* Hent! a well-known and highly respected picture- 
jyj dealer >ought it in the autumn of 1841  for about 
13 •£5f’- I he portrait, when Mr. Bentley first saw it, 
K  'vas E ;ing over the chimney-piece in the owner’s 
ES Si,,'ng rim. In answer to Mr. Bentley, Mrs. 
■  ^ agen s stated that she had cut the picture down 
■  t0 fa t • position it then occupied, and she further 
■  >-dded 1 u she had burnt the piece which she had

cut off. Neither appears to have had any idea as 
to the identity of the lady in the picture, and Mr. 
Bentley apparently did not ask anything as to the 
previous history of the picture. After keeping the 
picture for some time, Bentley disposed of it to his 
friend and customer, Mr. Wynn Ellis, a wealthy city 
merchant. And whilst in Mr. Wynn Ellis’s collection 
there occurred one of those extraordinary incidents 
which seem so wildly impossible in fiction and so 
prosaic in every-day fact. The Clifden small whole 
length, which was exhibited, as has been stated, in 
1867, was engraved by J .  Scott for Messrs. Henry 
Graves N Co. ; when, therefore, the Wynn Ellis 
Portrait o f a Lady was sent to the same firm, also to 
be engraved, the identity of the lady was immediately 
recognised and proclaimed. We have, therefore, over
whelming proof, from four totally independent and 
distinct sources, of the authenticity of the portrait— 
the three pencil drawings and the finished mono
chrome study. In a work of fiction, the foregoing 
facts might very well constitute “  Part I.” of the 
romance.

When Wynn Ellis died in 1875, his extensive 
collection of pictures was sold at Messrs. Christie’s, 
or rather such of those by the Old Masters as were 
not selected by the Trustees of the National Gallery. 
The picture under notice formed Eot 63 in the sale 
of May 6th, and was briefly catalogued thus:— “ T. 
Gainsborough, R .A. The Duchess o f Devonshire, in 
a white dress and blue silk petticoat and sash, anti a 
large black hat and feathers, 59! in. by 45 in.” At 
this point we may allow the story “ to be continued,” 
so to speak, by an independent eye-witness, and in 
reporting the sale in The Times, the chronicler said : 
“  The sale of the modern pictures belonging to the 
Wynn Ellis collection on Saturday last created such a 
sensation as has never been experienced in the picture 
world of London. Throughout the week the pictures 
had attracted a considerable number of visitors, but 
on the day preceding the sale the interest came to a 
climax, and crowds filled the rooms of Messrs. Christie, 
Manson N Woods. Anyone passing the neighbour
hood of St. Jam es’s Square might well have supposed 
that some great lady was holding a reception, and 
this, in fact, was pretty much what was going on 
within the gallery in King Street. All the world had 
come to see a beautiful Duchess, created by Gains
borough, and, so far as we could observe, they all 
came, saw, and were conquered by her fascinating 
beauty.”  “  When the portrait was placed before the 
crowded audience ”  (we are quoting from the same 
chronicler), “ a burst of applause showed the universal 
admiration of the picture. . . . The biddings . . . 
commenced at one of 1,000 guineas, which was
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immediately met with one of 3,000 guineas from 
Mr. Agnew, and, amid a silence of quite breathless 
attention, the bids followed in quick succession,” until 
one of 10,000 guineas was reached ; this was bettered 
by another one of to, 100 guineas from Mr. Agnew,

sensational of all— not a mere nine days’ w< idtr, 
but an unsolved mystery for more than a quarter 
of a century. During the night of May 26th, if 76- 
just twenty days after the sensational sale—the fa iiou- 
picture was cut away from the stretching frank and

T H E  D U C H E S S  O l '  D E V O N S H I R E  B Y  T.  G A I N S B O R O U G H

( This reproduction is  den t d irect frottt the fiatuouS p ictu re i t s t l j , a n d  is the f i r s t  occasion 0*t w hich  such an illu stra tio n  has been
published since the p o rtra it  w as stolen.]

who, therefore, “  won the battle in this most extra
ordinary contest,”— “  the audience, densely packed on 
raised seats round the room and on the ‘ floor of the 
house,’ stamped, clapped, and bravoed.” With the 
removal of the picture to Messrs. Agnevv’s gallery 
in Bond Street, we may regard as concluding the 
“  second part ” of this story.

But the “  third part ” proved to be the most

stolen from Messrs. Agnew’s galleries, and it spî  
of every effort that could be legally taken, th 
Duchess remained in hiding until March 28th, i901- 
when, after various negotiations, Mr. M >rlan̂ 
Agnew received in his apartment at the Audi onui® 
Hotel, Chicago, a parcel which proved to le 
long-lost picture. Into the history of the >icturi 
from the time of its theft to the day of its re :over?
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The Connoisseur

we cannot enter here, and so it must suffice to say 
that the thief was Adam Worth, alias Harry Raymond 
(the son of a German Jew, who had settled at 
Cambridge, Mass.), one of the most brilliant criminals 
in the history of criminology. After a career which 
reads more like a romance than a transcript from 
real life, Worth died in a house near Regent’s Park,
London, on January 8th, 1902. The credit for the
recovery of the Duchess from the hands of the
thieves belongs to the famous detective agency of 
Messrs. Pinkerton, of New York, in conjunction with 
our own Scotland Yard authorities. Messrs. Pinker
ton printed a booklet giving an elaborate history of 
their share in the transaction, which reads like a 
chapter from Sherlock Holmes. It need only to be 
added that a few days after the return of the
Duchess, the portrait became the property of Mr. 
Pierpont Morgan, by whose permission it was ex
hibited at Messrs. Agnew’s “ Seventh Annual E x
hibition ” in November to December, 1901, when 
for several weeks a constant throng of visitors came, 
and saw and admired this the most famous of 
Gainsborough’s works.

Some apology would seem to be needed for the 
great length at which Gainsborough’s Duchess o f  
Devonshire is here dealt with, but no excuse, perhaps, 
is necessary, seeing that this is the first occasion on 
which the facts concerning the picture and its history 
have been summarised in a public journal. The 
portrait must always remain one of the most 
celebrated pictures in the world.

Hut the Duchess o f Devonshire is not the only 
example of Gainsborough which Mr. Pierpont Morgan 
has had the good fortune to obtain. There are 
four others. The two most important of these 
are whole lengths. The earlier of these is the 
imposing portrait of Mary, elder daughter of the 
Right Hon. John Eardley, Lord Chief Justice 
of the Court of Common Pleas ; this picture was 
painted about the time of Miss Wilmot’s marriage, 
December 6th, 1766, to Sir Sampson Gideon, who 
was created Baron Eardley in 1789. Lady Eardley, 
who was born in July, 1743, died in March, 1794, 
and a long obituary notice of her appeared in the 
Gentleman's Magazine, in which it is stated that 
“  it would be difficult, if not impossible, to do justice 
to her virtues. She was much admired, from her 
earliest youth, for the beauty of her person, and the 
elegance of her form and manners,” and that “  in 
every character she shone pre-eminent.” 'Phis pic
ture is mentioned in 1' ulcher’s Life o f Gainsborough, 
1856, and was first exhibited at the Old Masters in 
1884 by Viscount Gage; eleven years later it was 
again exhibited at the same place, having become

in the interval the property of the present nvn.j 
Lady Gideon is represented standing in a landscape 
looking at the spectator full face, in a creamy whit- 
underskirt, edged at the bottom with a narrow band 
of white tuche, the bodice cut to Y-shapi, and 
trimmed with white satin at neck, pale blue rolx-. 
the ample folds of which are held by the left arm 
and hand ; in her right hand she holds a flower of 
white convolvulus, the brown hair is dressed high 
and set with pearls. Gainsborough also painted late 
on a picture with portraits of Lady Gideon and he 
daughter, afterwards Lady Saye and Sele, and this 
picture now belongs to Lady Wantage. Lady Gideon 
was also painted by Sir Joshua Reynolds in May. 
1769, a “ head and shoulders,” which is now in the 
collection of Mrs. Culling Hanbury at Bedwell Park.

rI he second of the whole lengths is the portrait of 
the Hon. Frances Duncombe, daughter of Anthonv. 
Lord Eaversham by his second wife. She was born 
in 1 757» and married about 1778 John Rowater, of 
Edgware Road, Middlesex, and died at her seat, Old 
Dal by, Leicestershire, on July 29th, 1827. This 
portrait was painted about 1774, and although it ha' 
never been exhibited it is fairly well known through 
reproductions : it was engraved by Graves iv Stephenson 
in 1 875, and is illustrated in Sir Walter Armstrongs 
hook on Gainsborough, where it is incorrectly called 
the Lion. Anne Duncombe. It remained at Dalbv 
Hall until some thirty odd years ago, when the 
contents of that house were sold, and when this noble 
picture was said to have been sold for ! The 
Hon. Prances Duncombe is represented standing in a 
landscape, in bluish-white satin under dress, fanier 
and train of light blue material; the hair is dressed 
high and slightly powdered, whilst her large felt hat 
with high crown trimmed with a hunch of flowers s 
held in her right hand. This picture was at one time 
in the collection of Baron Lionel de Rothschild.

The two other Gainsboroughs are kit-cat portraits 
(i.e., on canvases about 50 in. by 40 in.). That of 
Miss Evans, daughter of Maurice Evans, of Harley 
Street, London, was painted probably about 1785-7. 
and shows her seated under a tree, in pale blue dre«. 
cut low, with white lace trimming, old gold or Drown 
shawl, and broad-brimmed straw hat trimmed with 
blue ribbons. It became Messrs. Agnew’s p ro p e rty  

in 1873, and was sold by them in 1874 r> Mr- 
Alfred de Rothschild, from whose collection it tassed 
into that of the late Mr. James Price, and aftc ward- 
into that of Mr. Pierpont Morgan. Nothing is mown 
of this Miss Evans, except the name of her fatlv-r, and 
the fact that her two sisters respectively m a r r i j d  8>r 

Christopher Willoughby, of Balden House, Oxi 11, and 
George Edward Stanley, of Dalegarth, Cumb -Hand-
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I.A D Y GIDEON (A FT ER W A R D S LA D Y  E A R D L E Y ) B Y  T. GAINSBO RO UGH
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The mther of these three ladies was presumably 
the !a'V. Dr. Evans, D.D., who was residing at 
2 i} Harley Street, London, in 1792, where he died 
jn 171)5; be was onc ° f  His Majesty’s preachers 
at Whitehall, and for many years rector of West 
Tilbury, Essex. This portrait of Miss Evans was 
exhibited at the Old Masters in 1895, but neither 
this nor that of 
Lady G i d e o n  
has ever been 
engraved.

Gainsborough’s 
portrait of Mrs.
Tennant  (ne'e 
Wylde) shows  
her seated under 
a tree, in pale 
blue dress with 
lace trimming at 
neck and sleeves, 
and large black 
hat, which she 
is h o I d i n g by 
the b r i m ; the 
powdered hai r  
falls in curls over 
her shoulders .
This portrait was 
[tainted probably 
about 1786-7, 
and was p u r- 
chased privately 
f rom a d e s 
cendant of Mrs.
Tennant .  An 
engraving of it 
by Eugene Tily 
"as printed in 
colours and pub
lish 1 in 1904.

T e n n a n t  
" ‘i the f i rst  
wii of William 
Tc :ant, Esi|.,of 
H Aston Hall, 
an Shenstone, 
eo. afford, and 
d" ;n Harley

Mr. / .  Pier pout

Street, London, in August, 1798. The portrait 
was exhibited at Messrs. Agnew’s Ninth Annual 
Exhibition, in Bond Street, 1903. The composi
tion bears a close resemblance to the same artist’s 
portrait of the Hon. Mrs, Watson, engraved by 
T . Park, in 1788.

Mr. Pierpont Morgan’s Hoppner group of the
G o d s a 1 C h i l 
dren,  engraved 
in mezzot i nt  
in 1790 by J. 
Young, under the 
title of The Set
ting Sun, is one 
of th is a r t i s t ’ s 
loveliest pictures 
of child life, in 
depicting which 
Hoppner ranks  
as one of our 
greatest artists. 
T h e  t h r e e  
figures in this  
picture were the 
children of Mr. 
and Mrs. God- 
sal, of I s c o y d  
Park, near Whit
church,  F l i nt 
shire. The pic
ture itself was 
exhibited at the 
Royal Academy 
of 1789, as Por
traits o f a Young 
Lady a n d  tw o  
C h i Id  re n, and  
was not aga i n  
seen by the pub
lic until it had 
p a s s e d  i n t o  
Messrs. Agnew’s 
possession, and 
was by them ex
hibited at the 
Eighth A n nu a l  
E x h i b i t i o n  in 
1902.

Morgan's Pictures

T H E  H O N . F R A N C E S  D U N 'C O M B E  B Y  T .  G A I N S B O R O U G H

• (P y  p e r m is s io n  v f  M e s s r s ,  / / .  G ra v e s  <5?* Co.)



On Plate used on Board an A dm iral’s Ship in the 
Seventeenth Century By Mabel Ormonde

Ok all the minor articles which were in 
daily use in years gone by, old silver plate generally 
appeals more than anything else to collectors, con
noisseurs, and the average man or woman of refined 
taste. As a rule it is not the highly artistic design 
nor the lovely shine, or the beautiful patine only that 
appeal to our sense of what is admirable and highly 
to be desired, but the suggestive ness of the cere
monial occasions on which it has been used by the 
highest of the land, the historic associations, the 
lingering touch 
of the hand of 
a famous man 
or woman, who 
used it long ago 
at s o l e mn  or 
gladsome occa
sions, seem to 
add a halo to 
it whi ch  the 
majority of other 
relics of the past 
do not possess to 
the same degree.

W h e n e v e r  
some h i s t o r i c  
piece comes to 
the hammer it 
is its pedigree 
that as a rule 
greatly enhances 
its v a l ue  and 
necessarily ap 
p e a l s  to  t he  
imaginative and 
cultured mind,  
and this is the No. I.---- N A U T I L U S  C U P ,  P R O B A B L Y  O F  I N D I A N  W O R K M A N S H I P

case with the heirlooms which we now reproduce and 
describe. It does not seem, therefore, out of place 
in a magazine, which has already given us so many 
descriptions and reproductions of old English plate, 
to speak of some that has not only an artistic and 
highly historic, but also a pathetic interest.

It can be proved to have been used on the eve 
of a highly dramatic and historic day by historical 
personages, and, above all, which surely makes it 
unique, that day (240 years ago), the last for many

years to come 
that it was prob
ably touched by
English hands— 
it w as on the 
high seas and 
very narrowly- 
e s c a p e d  going 
to the bottom 
to join so many 
treasures that are 
lost for ever.

Before giving 
a de s c r i p t i o n  
of the different 
articles which we 
here reprodi ce, 
we will men' on 
that they v -re 
at one time he 
property of ad
miral Sir Gei rge 
A yscue, an d 
u s e d  by  Hm 
on b o a r d  he 
“  Prince Royal,' 
which ran ashore
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Plate used on Board an Adm iral's Ship

i the Galloper Bank 
i , the third day of the 
!,,* morable four d a y s ’
11 igagement w i t h t li e 
1 lutch in the month of 
June, 1666. His flag
ship was then o v e r 
powered by the enemy, 
tiie admiral taken as a 
prisoner of war to the 
Netherlands, and his 
beaut i ful  ship, which 
could not be got off, 
burned. His valuables, 
as was the custom in 
those days, were eagerly 
pounced upon by the 
com | ueri ng com mand i ng 
officer, and through a 
coincidence a serious 
dispute occ ur r e d  be
tween two of the Dutch 
admirals.

Vice-Admiral Sweerts, 
commanding the “ Gou
da,” captured the help
less war . vessel ,  but
Lieutenant-Admiral Tromp, whose flagship had been 
sunk by the English, had just taken refuge on board, 
and, being the senior in command, claimed not only 
the honour of the capture, but also the trophies. In 
the end historians tell us, the quarrel was amicably 
set t led,  anti 
probably, judg
ing f rom the 
little that is left,
‘I‘romp receiv
ed the l i o n ’ s 
share. The two 
' a n d 1 e s t i c ks 
' ft are marked 
■’i n .  5 a n d 
so. 6 ; prob- 
bly, therefore, 
r- remainder 

•I at least half
dozen. For- 
nately, bow
er, the de- 
endant s  of 
• certs  have 
e t i l  m o r e  
1 r e f  u 1 in 

!■ -serving their

little share of what be
came h e i r l o o m s  than 
those of Tromp, for it 
seems almost cer t a i n  
that his part of the spoil 
no longer exists ; at least 
no trace of it can be 
found, whilst Sweerts’s 
share has been used by 
his descendants till this 
day.

Admiral Sweerts was 
killed in action on the 
23rd of August, 1673, 
in an encounter with 
Admiral Spragge, leav
ing no male issue in 
the second generation. 
Through his daughter, 
who mar r i ed  Rear-  
Admiral Cornell's Beeck- 
man, the silver passed 
into that family. Beeck- 
man-— who t o o k  a 
prominent part in the 
capture of Gibraltar in 
1704, by the combined 

English and Dutch fleets— was the son of Captain 
Engelbert Beeckman and Mrs. Beeckman, nee Miss 
Adriana Watkin, a daughter of John Watkin, major 
in the Scotch Brigade in the service of the United 
Provinces. He left no son either, but his daughter

Adrianna C011- 
stancia married 
M o n s i e u r  
Nicolas Six, a 
member of the 
great family of 
that name, to 
which belongs 
that  B u r g o 
m a s t e r  S i x  
who at one 
time p a t r o n 
i sed,  and is 
now in return 
immortal i sed 
by, Rembrandt, 
Strange to say, 
there was again 
no male issue, 
as neither had 
his d au g ht e r  
Margaret who

No. I f .— S I L V E R  C A N D L E S T IC K
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married Jan Van Leeuwen, a burgomaster of Nvme- 
gen, and deputy to the States General. Monsieur 
Van Leeuwen’s daughter Nicolette married in 1782 
Martin Gerard del Court, Lord of Krimpen, deputy 
to the States of Holland, and burgomaster of Ley
den, in whose family the heirlooms have remained 
ever since. They are now in the possession of his 
great-grandson, Monsieur del Court Van Krimpen, 
Rooswyck Park, Velsen, North Holland. The por
traits of Admiral Sweerts, Admiral Beeckman, Major 
Watkin, and several other members of these families, 
as well as of contemporary del Courts, form an 
appropriate background to the trophies in the dining 
hall.

Wagenaar, in his famous History o f the City o f  
Amsterdam, published a.d. 1767, mentions (Vol. III., 
page 217) in his biography of Admiral Sweerts the 
fact that the plate was then in the possession of the 
late admiral’s descendants.

I shall now give a description of the different 
pieces :—

No. i., Loving Cup. Nautilus shell set in silver 
filagree, adorned with blue enamel, shaped so as to 
represent a bird holding its head under its wing, 
the legs of solid silver resting on a circular stand. 
Probably of Indian workmanship. Has no marks, 
but, according to tradition, has always belonged to 
and formed the centre-piece of the collection. The 
enamelled heraldic roses on the filagree certainly point 
to some English association. Height about 9 ins.

Nos. ii. and iii., two Silver Candlesticks. The 
remainder of a set of at least half-a-dozen, being 
marked No. 5 and No. 6 respectively. One of them 
has been reproduced in a tilted position, in order 
to show Admiral Ayscue’s crest engraved upon it 
in one corner. The other three corners are filled 
with the coats of arms of Admiral Ayscue, Admiral 
Sweerts, and Madame Sweerts. Two of these are 
also visible in the reproduction.

Hallmarks :— Maker’s mark : I. N., and a circle or 
star underneath ; Crowned leopard’s head ; Lion ; Year 
mark for 1660. Weight, 15 : 20 : o and 1 4 : 9 :  1 ozs.

Nos. iv. and v., two Silver Biscuit Boxes, with the 
arms of Admiral Ayscue on one side, and those of 
Admiral Sweerts and his wife on the cover. One is 
reproduced, tilted, in order to show the arms of the 
latter couple and the hallmarks.

Hallmarks :— Maker’s mark H. G., and underneath 
a row of three small dots or circles, or stars, and above 
the initials a star flanked by two undistinguishable 
impressions ; * Crowned leopard’s head ; the lion ;

’  Mr. Cripps in his excellent book on English plate has 
come across this mark, and suggests the name of the maker.

Year mark for 1638. Weight, 20 : 4 : o and 20 : 10 : c 
ozs.

No. vi., Small Porringer or Basin, with the arms 
of Admiral Sweerts and his wife. The marks are 
no longer visible, but it is of unmistakeable English 
workmanship. Weight, 8 oz.

As the plate which we have now described has 
more value on account of its historical association 
than on any other, some short biographical notes 
may be of interest.

Sir George Ayscue belonged to an old Lincoln
shire family. His father was Gentleman of the Privy 
Chamber to Charles I., by whom George was knighted 
for some unknown reasons or service. He got 
the command of a ship, the “ Expedition,” in 1646, 
and when in 1648 the King was a prisoner, and in 
June part of the fleet under command of Admiral 
William Batten refused obedience to the Parliamentary 
authorities, left the Downs and went to Holland, it 
was attributed mainly to his influence that a great 
part of it remained. He was rewarded with the 
appointment of Admiral of the Irish Seas.

He conducted himself well at the beginning of 
the first Dutch War (1652 to 1654), but was super
seded after his unsuccessful encounter with de Ruvter 
off Plymouth on August the 1 6th, 1652. However, 
he received a pension of ^ 3 0 0 . Being a man of 
means he retired to a house which he owned near 
Chertsey, called Ham-Haw. Whitelock mentions 
the elaborate entertainment he gave there on the 13th 
of August, 1656, to the Ambassador of Sweden.

“ The house,” he writes, “ stands environed with 
“  ponds, moats, and water like a ship at sea, a fancy 
“  the fitter for the master’s humour who is himself so 
“  great a seaman. There,” he said, “  he had cast 
“  anchor, and intended to spend the rest of his life in 
“ a private retirement.”

However, he went again to sea in 1658, when 
Cromwell persuaded him to go to Sweden and take 
command of the Swedish fleet. He stayed there until 
the Restoration, when he returned to England and 
was appointed one of the Commissioners of the Navy. 
In 1664 he was appointed Rear-Admiral of the Blue 
and served in the action of 3rd June, 1665 ; he was 
then made Vice-Admiral of the Red under Lord 
Sandwich, in the following spring Admiral of the 
Blue, and on the 30th of May, 1666, Admiral of the 
White.

It was in that capacity that he took part in the four 
days’ engagement off the North Foreland. On the 
third day (13th of June, 1666) of this great battle, his 
ship, the “  Royal Prince,” struck on the Galloper—a 
dangerous shoal on the Essex coast— was surrounded 
by the Dutch and captured. They were unable,
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N 'O , I V . -- T W O  S I L V E R  B I S C U IT  B O X E S

however, to get the ship off, and eventually set her on 
lire, but they carried Sir George Ayscue a prisoner of 
war to Holland. These notes have been chiefly taken 
from the Dictionary o f Xational Biography. The 
assertion of the writer of the article (J. K. Laughton), 
however, that the Dutch showed a most ignoble 
exultation over their illustrious captive and treated 
him badly does not do justice to the treatment he in 
reality received. These assertions have their origin 
in the disgraceful titterings of common pamphleteers 
and lampoonists such as Taylor, the water-poet, etc..

Sir William Davidson, the Knglish diplomatic agent 
at Amsterdam, although not there at the time, was in 
constant correspondence with Amsterdam and the 
Hague, and never mentions in his letters anything so 
disgraceful. In his regular correspondence with the 
Foreign Office, he always refers at large and with 
unbridled criticism to any action of the then govern
ment, led by his enemy, the grand Pensionary de 
Witt, of which he disapproves, and therefore cer
tainly would not have let slip such an opportunity to 
vent his spite against him. The only discomfort

N o .  V . — S I L V E R  B I S C U IT  B O X

"  ’ d'd n°t shrink from circulating the most fantastic 
sl' ies> worded in the coarsest language, in order to 
I’!1 ise the temper and the taste of the populace.

Admiral Ayscue complained of was the presence he 
had to endure of his navigating officer, his companion 
in distress. Blaming him for the accident which had
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occurred with such fatal result, he could not bear the 
sight of him.

After the signing of the peace in 1667, he was 
released in October. During his captivity he stayed 
at the imposing mediaeval keep on the conflux of 
the rivers Meuse and Wahal, named Loevesteyn, the 
state prison of Holland, where before hint amongst 
many other important personages the illustrious 
Orotius had been detained. The watery environ
ment of the place is certain to have pleased him 
and should have reminded him of his home at 
Chertsey. His portrait by Lely is in the painted hall 
at Greenwich.

Let us also briefly mention a few items concerning 
his opponent. Strange to say, his captor had thirteen 
years before also been a captive, and that of the 
Lnglish. In 1653,  fighting single-handed against four 
Lnglish metvof-war in the Channel, he was over
powered and taken to London. However, he managed 
to escape, and passing himself off as a Spaniard—  
having lived long in Spain and South America, he 
could speak Spanish like a native— boldly presented 
himself at the Spanish Embassy demanding a pass
port, which was given to him, and quietly proceeded 
to Holland. He belonged to an old family descended 
of the noble house of Landas, and was born at Nymegen 
on the 1st of January, 1622. After having travelled in

his youth through Spain and South America, whetj 
he met with many adventures, he only joined the Navy 
and became a midshipman at the age of twenty-seven 
in 1649, He made, however, a rapid promotion, 
was Rear-Admiral in the encounter with Sir George 
Ayscue, and promoted a Vice-Admiral in the same 
year. In that capacity he behaved splendidly in the 
engagement of Solesbav against the combined English 
and French fleets, and was killed in the battle off the 
Texel on August the 23rd, 1673, the same battle in 
which Admiral Spragge lost his life, his vessel being 
engaged at the time with two large war vessels, under 
command respectively of the Earl of Ossorv and Sir 
John Kempthorn. Two excellent full-length portraits 
of himself and his wife, by Luttickhuvs, are preserved 
at Rooswyck, and there exists also a very good mezzo
tint of him by Valliant.

It is unnecessary to enlarge on the artistic value of 
the different items, as the reproductions speak for 
themselves, and the form of candlestick of that period 
is well known. The biscuit-boxes only show how 
substantial and how fit for their use the silversmiths 
of Charles the First’s time modelled their productions. 
As to the little basin, it looks a gem in its simple but 
exquisite outline, and as to the loving cup, although 
it looks of Indian workmanship, I can suggest no 
further clue.
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English Lace I. Needlepoint By M. Jourdain

It has been said that originality has never 
been a marked feature of English needlework, and 
that at all times its patterns and stitches have shown 
well-defined traces of foreign influence, and skilful 
adaptation rather than invention has distinguished

According to Fuller not a tenth part of the flax used 
in England was home-grown. I

Cutwork, described as of Italian and Flemish 
manufacture, the former being the more expensive, 
is of common occurrence in Oueen Elizabeth’s ward-

its executants even 
when the art has 
been at its highest 
level in this country. 
This is entirely true 
with regard to the 
English needlepoint 
laces of the early 
seventeenth century, 
in which the design 
and the method of 
workmanship is that 
of the contemporary 
Italian work. The 
fine flax for lace
making was also not 
home grown, but 
imported from Flan
ders and France.

- the law made 
(hr . -ng hemp anc] 
(lax v ■ executed and 
■ • • 1 ' ixion made for
K'"wi .voad and mad-
<!er in u realm, as by 
some cn’s diligence
11 is ; vi(]y practised,
''hicl; iwth is here 
, nd tier than that
horn „nd seas, we
shout ; need tn seek
‘I 1? 1 1 for it. He-
M<le- orders hath

lieth I 
as g 
!>dc rati 
tht
CoUi;J

o country rob- 
and so much 
ice.” —c>//- 

d e liv ere d  to 
’went, 1559. 
t Cecil M SS., TORTRAtT OF ELJZ. PAULET, ASHMOLEAN GALLERY, OXFORD (C o d y rig h t)

robe accounts, anti 
an English version 
of Vinciolo ; was

Part /., Hist. M SS  
Comm.

t Lydgate, in ballad 
ol London Luckpenny, 
writes that Paris threail 
was the most prized:
“  1 lere is Paris thredde, 

the finest in the 
land.”

“ Our  whole land 
(doth not) afford the 
tenth part of what is 
spent therein ; so that 
we are fain to fetch it 
from Flanders, France, 
yea as far as Egypt 
itself. It may seem 
strange that our soil 
kindly for that seed, the 
use whernf and profit 
hereby so great, yet so 
little care is taken for the 
planting therof, which 
well husbanded would 
find linen for the rich 
and living for the poor. 
Many would never lie 
indicted spinsters, were 
they Spinsters indeed.
. . . Some thousands of 
pounds are sent yearly 
over out of England to 
buy that commodity.” 
— duller, II'or/kies o f 
England.

I Neiv and Singular 
Pat/ernes and Works 
of J.innen S avin g  for  
Patternes to make all 
sorts of Pare Edginges 
and Cuttvorkes, by Vin- 
rentio. Printed by John 
Wolfe and E d w a r d  
White, 1591. In the
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The Connoisseur

printed in 1591,  in which we are told that outwork 
was “  greatly accepted of by ladies anil gentlemen, 
and consequently by the common people.” An 
illustration from the Ashmolean Gallery, Oxford, 
shows a fine apron ::: of cutwork, perhaps made by 
the wearer, Lady Elizabeth Paulet, who holds in 
her left hand a small picture of the Magdalen, 
probably in needlework. It is attributed to Daniel 
Mytens the elder (d. 1656), and was painted in 
England in the reigns of James I. and Charles I. 
The English Connoisseur (ii, 80) mentions a “  Lady

When needlepoint lace forsook purely geom trical 
lines, certain “  English ” characteristics are notic able 
In the Victoria and Albert Museum a pair of s< tllops 
of needlepoint lace contain within one compar merit 
a thistle, within the other a rose, and there ar two 
of similar design in Mr. Sydney Vacher’s collection. 
In the interesting collar described as Italian in the 
Victoria and Albert Museum, the design is of flowers 
arranged stiffly on an angular stem. These flowers, 
Tudor roses and pinks, are more naturalistic that 
any Italian lace, and the Tudor rose, with stiff

E N G L I S H  N E E D L E P O I N T  I S A L O M E  W IT H  J O H N  T H E  B A P T I S T ' S  H E A D

Hetty Paulet, an ingenious lady of the Duke of 
Bolton’s family in the reign of James I., drawn in 
a dress o f her own u<orh, full length,” probably the 
same “  Lady Eliz. Paulet ” whose gift of certain 
admirable needlework was accepted by the University 
of Oxford in convocation July 9th, 1636. 1

Epistle lo the Reader we have its foreign origin admitted: 
“  It lieing my chance to lighten upon cerlaine paternes of 
culworkc and others brought out of Foreign Countries which 
have bin greatly accepted of by divers Ladies and Gentlewomen 
of Mimlrie nations and consequently of the common people,”  eic.

* A similar apron composed almost entirely of geometrical 
lace is seen in the porlrait of Anne, daughter of Sir Peter 
Yanlore, Kt., fust wife of Sir Charles Caesar, Kt. (about 1614), 
in the possession of Captain Cottrell-Dormer. This jxrrtrait is 
the frontispiece of The H is/o ry  o f  Lace, Mrs. Palliser, ed. 1902. 
The lace is there staled to lie probably Flemish, Sir Peter 
having come from Utrecht.
; t Many of the verses written in her honour by Cartwright and

IN T H E  P O S S E S S I O N  O F M R S .  A D V

opposite leaflets, is not infrequently to be found 
in English samplers. The raised free petals of 
the rose are also characteristic.! The design also 
is compact and closely crowded, showing no b ling 
of the value of background so characteristic in II ilia'1 
lace. Somewhat similar qualities may be sei 1 in 
the collar of needlepoint in the picture of J mes 
Harrington§ (author of Oceana), by Gerard Hontl orst. 
in the National Portrait Gallery, and various pot raits 
of the reign of Charles I. The somewhat torn olku

others have been preserved. In the Bodleian a volume 01 hem 
is MS. Bodl. 22.

J  In a coverlet 348, I90t,in  the Victoria and Albert Mi emu. 
some of the petals of the floral sprays embroidered upon ; have 
been separately worked, and afterwards fixed to the satin, -o m 
to stand away from the ground.

§ Painted between 1630-1640.
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English Lace

E N G L I S H  N E E D L E P O I N T  ( S E V E N T E E N T H  C E N T U R Y )  M U S K E  D E S  A R T S  D E C O R A T I F S ,  B R U S S E L S

from the Isham collection (is of the same type, close, 
compact, and thick. In the same collection is a 
hov's doublet of white linen, quilted and embroidered 
with gold coloured silk, and edged with needlepoint 
lace.* .

In 1635 a royal proclamation, having for its object! 
the protection of home fabrics, prohibited the use 
of foreign cutworks, and ordered all “ purles,” j 
cutworks, and “  bone laces ” of English make to be
taken to a house “  near the sign of the Red Hart, 
in Fore Street, without Cripplegate, and then sealed 
by Thomas Smith or his deputy.”

Needlepoint lace representing some Bible story is 
occasionally to be met with in samplers of the

W o r n  in  t h e  r e i g n  o f  C h a r l e s  I .
1 R y m e r ’s Foedera.
* I ’u r l  i s  t o  f o r m  a n  e d g i n g  o n  l a c e ,  t o  f o r m  a n  e m b r o i d e r e d  

Ix jrder . I t  is a  c o n t r a c t i o n  o f  t h e  o l d  w o r d  / tu r tle ,  t o  e m b r o i d e r  
on  t h e  e d g e .  M . E .  p u r f i le n ,  O l d  F r e n c h p o r file r , l a t e r  p o u rfile r . 
“  )'< u r f l c r  d 'o r ,  t o  p t t r i l e ,  t i n s e l ) ,  o r  o v e r c a s t  w i t h  g o l d  t h r e a d . ”
— Cut grave.

"  l . a c e ,  a  c o r d ,  l i e ,  p l a i t e d  s t l i n g  ( F . ,  — L . ) ,  M . E .  l a s ,  l a a s ,  
K in g  A l i s a u n d e r ,  7 6 9 8 ;  C h a n c e r ,  C . T .  3 9 4 — O .  F ,  l a s ,  l a g s ,  
a s n a r e ;  ( f .  l a g s  c o m m i t ,  a  n o o s e ,  r u n n i n g  k n o t  ; Cot. —  I . a t .  
l a q n e i i s ,  a  n o o s e ,  s n a r e  o r  k n o t . — S te a l .

seventeenth century. A sachet in the possession of 
Sir Hubert Jemingham shows Salome, with the 
head of John the Baptist, before Herod. The dresses 
are picked out with seed pearls, anti the eyes in
dicated by small black beads. A similar but larger 
specimen is in the possession of Mrs. Head, and 
represents the Judgement of Solomon. A third piece 
in the possession of Mrs. Croly, in which Salome 
and the head of John the Baptist are again repre
sented, shows the same crowded design and finely- 
wrought costume, and the same application of beads.

The application of bugles, seed-pearls, and spangles 
upon lace is a detail that cannot fail to strike the 
reader of the Wardrobe Accounts of Queen Eliza
beth. i

The singular custom of representing religious 
subjects, both in lace, cutwork, and embroidery, 
became prominent towards the end of the reign of

■3 I n  t h e  N e w  Y e a r ,  1 5 5 9 - 6 0 ,  t h e  C o u n t e s s  o f  W o r c e s t e r  
o f f e r s  a  r n f f  o f  l a w  n  c u t w o r k  s e t  w i t h  t w e n t y  s m a l l  k n o b s  l i k e  
m u l l e t s ,  g a r n i s h e d  w i t h  s m a l l  s p a r k s  o f  r u b i e s  a n d  p e a r l s .  
P rogresies o f  Queen F liza lte ih  ( N i c h o l s ) .

E : ' U.ISH N E E D L E P O I N T  ( S E V E N T E E N T H  C E N T U R Y ) M U S E E  D E S  A R T S  D E C O R A T I F S . B R U S S E L S



The Connoisseur

James I . , ;: ami 
was a reflection 
of the Puritan 
taste.  “ F o r  
flowers” now 
a r e nt a cl e 
“ Church His- 
tories.”+ Stuart 
raised embroi
deries, be t t er  
known as stump 
work, have the 
costumes of the 
f i gur e s  a n d  
various acces
sories covered 
with the stitch 
used in needle
point lace.

S a m p l e r s  
carried on the 
tradition of cut- 
w o r k , w h i c h 
was still made 
for “  seaming ” 
lace, for linen, 
sheets ,  shirts, 
c u p b o a r d  
cloths, cushion cloths, etc., long after freer designs were 
in vogue for other uses. The latest sampler which 
includes a band of cutwork bears the date 1726.S

A quantity of coarse lace continued apparently to 
be made in England until the eighteenth century, 
for the author of Britannia Languens complains that

* ** The linen of men anti women was either so worked as to 
resemble lace, or was ornamented by the needle into represenla- 
tions of fruit and tlowers, passages 
of history, etc.’ —Every Man out of 
his Humour ( Hen Jonson).

t  T h e C i t y  Match  (Jasper 
May tic-).

* In Anne Hathaway’s cottage 
in Shottery, Warwickshire, is shown 
the Ixrst linen sheet, which has a 
narrow strip alrout an inch and a 
half wide of cutwork joining the 
two breadths together, where there 
would otherwise he a seam. The 
pattern is of a simple zig-zag 
character.

§ In the possession of Mis, C. 1.
Longman.

“  the manufac
ture o f  linen 
was once the 
huswi fery of 
English ladies, 
gen tl e women, 
a n d  o t h e r  
women: now 
(1680) the htts- 
wifery women 
of England e m 

ploy themselves 
in making an ill 
sort  of  lacy, 
which serves 
no national or 
natural neces 
sity.”

A kind of 
work formed 
of v e r y  line 
n e e d l e p o i nt  
stitches, with 
the pat tern 
f ormed by a 
series of small 
pinholes, is the 
“ hollie point,”* * 

or holy point, which was so much used to ornament 
christening caps of the seventeenth and eighteenth 
centuries. A sampler in the possession of Mrs. Head* 
in most places has the linen completely cut away, and 
the round or square holes so formed filled up with 
“ hollie point,” showing an initial or coronet, a small 
ornament like an acorn or a fletir-de-lys, or a small 
diamond diaper pattern. Many of the small designs 
are almost exactly reproduced in the crowns of some 

caps in Mrs. Head’s collection. 
Some of the designs for hollie 
work are more elaborate, and 
show a plant or an angular 
stem, in a flower pot, or .wo 
doves alighting on a flow r.

* Collars of “  llullie Vo rk " 
appear in the Inventories of ' 'a:y 
Smart.

t  This sampler is dated i 
It is iiluslrated in ‘ ‘ The Sam Ivr. 
its Development and Decay,' hy 
Mrs. Head ( The Kelitjuaty 
/Unit rated A  / ck*tologi$i;.

N E E D L E P O I N T  S C A L L O P S  E N G L I S H  S E V E N T E E N T H  C E N T U R Y  
IN T H E  P O S S E S S I O N  OF M R .  S Y D N E Y  V A C H E R

E N G L I S H  N E E D L E P O I N T  S C A L L O P S  S E V E N T E E N T H  
C E N T U R Y  V I C T O R I A  A N D  A L B E R T  M U S E U M
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A Great CruiKshanK Collector Part II. By G. S. Layard

W h i l s t  I am on the subject of the 
caricatures, I should like to extract some of Tru
man’s own notes, from which we shall gain a 
little idea of the richness of his collection in 
pieces of the greatest rarity, and at the same 
time catch a glimpse of the old man’s triumphant 
and jealous tenacity. And when I say “ jealous,” 
1 do not use it as a word of opprobrium, but 
rather as expressing a characteristic which is a 
necessary defect of the quality of the whole-hearted 
collector. Doubtless some have it in less degree 
than others, but every frank collector will confess 
that he is in some degree jealous of his posses
sions. And certainly Truman had that characteristic 
fully and amusingly developed. Of course his great
est triumph was to have things which no one else 
could have. The word 
“ u n i q u e ” was e ve r
0 n his l ips,  and the 
lab:-l “  no other known” 
w.i ■ the last e x p r e s 
sion of his t r i umph,  
h L-d, so much was 
thi the case that  in 
pa ular instances we

! f|n hint repeating the 
111 1 on th e  s a m e
hr id s ides  year after 
\\ 
cei 
he 
ext
01 
etc:
.1/.
Cl,. ,
R e d ,

list of notes written year after year in Truman’s hand
writing :—

N o  o i l i e r h a s y e t  b e e n  s e e n  - 1 S 6 9
N o  o t h e r y e t f o u n d  - - • 1 8 7 2

1 8 7 4N o  o t h e r

U n i q u e 1 8 7 6

D i t t o 1 S 7 8
D i t t o 1 8 S 0
D i t t o i 8 S j

D i t t o r S S 7
D i t t o 1 S 8 S

D i t t o 1 S S 9
D i t t o 1 S 9 0

D i t t o 1 8 9 1

D i t t o 1 8 9 3
D i t t o 1 8 9 4

D i t t o 1 8 9 5
D i t t o 1 8 9 S

D i t t o 1 8 9 9
X ’ o t  y e t 1 9 0 1 .  —  I

whilst written on the side margin is the legend, “  I lent
it to Reid to catalogue. 
This is the only one 
known.”

Sometimes some such 
early note has the sting 
taken out of it by a sub
sequent one. Take, for 
example, 442 in Reid, 
T he A r t  o f  M a k in g  
Fhavorks, a rather rude 
hut spirited representa
tion of a Guy Fawkes 

a gallows. 
Here the first note runs 
in Truman’s handwrit
ing, “ No ot her  c o p y 
k n o w n.” T  h e n i n 
George’s “  Not by me,
G. C., but by Rt. C .” 
And then in Truman’s 
again, “  'I his is a mis- 
“ take. He has looked

m a sort of cres- 
> of exul t at i on,  
is take the most 

me example of all. 
he back of  the 

ig of  N a p o le o n  
•ted on a i i 'h i/ e

i l 

l u m i n g  on

'e r, N o .  667  
we f ind the 

extraordinary
M A T-D JJErG W
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The Connoisseur

‘ ‘ at another copy and has 
“ written on it, ‘ By me, 
assisted by my brother.” ’ 
From which we learn that 
in the meantime another 
copy has turned up, and 
that this copy is no longer 
“  unique.” ( >ther unique 
pieces taken at random 
are The Frontispiece to 
the Lover's .Yew I a/en- 
tine. Reid i y i : a so- 
called facsimile copy by 
another hand of Fanx- 
hall Fete. Reid 251 : 1 'he 
Celt and the Kittens, Reid 
256, an unlettered proof 
of an etching “  of which 
no other impression in 
any state is known,” in 
fact the very impression 
described by R e id ; The 
Severe Sentence on Lord  
Cochrane and others, etc.. 
Reid 342, "the only per
fect one known with the 
letterpress below ” : an 
otherwise unknown vari
ation of The Admiralty 
Inspector, Reid 359 : the 
only known copy of The 
Sham N a v a l  
Engagement on 
the Serpentine 
in Hyde JAirk,
Reid 358 : a 
unique pr oof  
b e f o r e ,  a ny  
l e t t e r i n g  of 
I.awyer /•lam,
M r s .  L i a m ,  
a n d M r s  .
Flam’s Ghost,
Reid 409 ; a 
unique f i rs t  
s tate  ot Cap
tain Flam and 
the IF  i  dost'
IFick, a ballad 

which shews  
i n c i d e n t a 11 y 
that c o c k n e y  
pronunciation 
was peculiar a

J l  =7 :r u / r t f>

G E O R G E  I V .  A S  K I N G  OF H E A R T S

U N I Q U E  P R O O F OF I N T E R I O R  OF A S I C K  MAN S  C H A M B E R

hundred years ago as a 
is now :—

" N e a r  L o n d o n  t h e r e ’s  a  p i  e t . -  

p l a c e ,  w e l l  k n o w n  t o  m a n  

a m i  m a i d e n ,

W h i c h  t h o u g h  i t ’s  s p e l l  

C R O V ,  t h e  c o c k n e y s  ca l l  

it  C i a y d o n  ; ”

and “ Cent ! No G e n t :: 
and R e g e n t : : : ” Reid 
589, on which is the note 
“ The only one I or Mr. 
B ru ton  have ever seen 
alter 30 years’ collecting.” 

Other examples might 
be given by the dozen, 
but this is no place for 
a complete catalogue even 
of the greatest rarit ies. 
Enough have been men
tioned to su g g e st  that, 
although there may be a 
slump in a few particular 
pieces, on the whole the 
dispersal of the Truman 
c o l l e c t i o n  is likely to 
create a general boom in 
Cruikshankiana. And the 
reasons are not far to seek.

It is a g e n e r a l l y  ac
cepted fact that the craze 

fo r  collecting 
t h e w o r k s of 
George Cruik- 
shank has for 
some reason or 
other slacken
e d  o f  l a t e  
years, or at the 
best ,  marked 
t i me  rather 
than increase!•• 
This is not, . s 
some have sm - 
posetl, becau- ■ 
C r u i k  shank - 
w o i k s  h a\ 
w a n e d i > 
general p o p : - 
l a r i t y .  T’h t 
no doubt is .1 
fact, hut it is 1 
fact which h ■> 
l i t t l e  bearii g



4 Great Cruiksliank Collector

upi-i the question. The collector primarily thinks 
nothing of the intrinsic value o( the thing he is in search 
of. It is rather the sporting instinct, the pleasures 
of the chase, that arouse his enthusiasm. He wants 
something that is not too easily attainable. It is not 
the fox, but the hunting of the fox that is the thing. 
Sow Cruikshank collecting makes a particular appeal 
because every little success, every item acquired, 
brings a man nearer tb> the accomplishment of what 
is never quite achievable. A collector never wants to 
be satisfied, but he wants to be always getting nearer 
to satisfaction. He likes the end to be in sight, 
hut he wants it always to be out of his reach. And

hitherto unknown pieces, and destroyed all but a few 
to enhance their value. Whether this is true I know 
not, but the triumphant note on one print, “ /have 
several of these—otherwise rare,” proves that the 
opportunity was his to do so if he wished, and that it 
was his particular pride to possess that which few, if 
any others, could acquire.*

Now, however, with his death and the dispersal of 
his vast collection, all that is changed. Now have 
come into the market rarities such as those who 
never peeped into his sanctum sanctorum can 
never have dreamed of. Take three examples out 
of a score that could be cited.

this is why Cruikshank is an ideal subject for him. 
I'lie foxes in the Cruikshank coverts are numerous 

'■ "'"•ugh and not too numerous to give him good sport.
I ere are between five and six thousand items men- 

1‘ ned in Reid, and there are numbers since discovered 
v- *ich were unknown to him. True, there are some 
e hese with which the market is glutted. They are, 
s‘ o speak, quarry which may be knocked over by 
a one with a stick. On the other hand there are 
d ê which only fall to the swiftest hunter, and 

ed, have of late years mainly fallen to the greatest 
h' ter of all, Edwin Truman. And this is true to 
Sl > an extent, that so far as many of the greatest 
r;> ies are concerned he went near to making a 
“ c.rner” in them, with the result that many com- 
P1- 'tors gave up the race in despair, because it came 
to Oe “ Eclipse first and the rest nowhere.” Indeed 

has been said that he bought up whole editions of

Everyone is aware how mercilessly George carica
tured his namesake, the First Gentleman of Europe, 
but who would have imagined that the victim of his 
venomous attacks would ever have been, with all his 
faults, magnanimous enough to show his admiration 
for his persecutor’s talent by requiring a considerable 
number of his caricatures to be specially struck off for

* A good story is told by Mr. M. II. Spieltnann which em
phasizes this point. At the Mackenzie sale in 1889, Grimm’s 
German Popular Stories came tinder the hammer. The sale of 
this lot—a great rarity—gave rise to an amusing incident. Mr. 
Hodge, the auctioneer, after whispering with Mr. Truman, 
announced that that great authority on Cruikshankiana informed 
him that the second volume ought to have a “ half-title.” The 
copy before him had not, but he thought it right to mention what 
he was told, “  Mere is a proof of it,”  said Mr. Truman, quietly 
drawing an immaculate uncut copy from his pocket and laying 
it on the rostrum, “  and if you want more proof, here is another,” 
drawing another copy from his pocket. “ What, uncut too!” 
cried Mr. Hodge in amused amazement. “  V'es, and here’s 
another,”  went on Mr. Truman, amid a general burst of 
laughter.
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The Connoisseur

his own use on large paper? But this is what the 
Prince Regent did. And, almost as a matter of 
course, we find that these magnificent broadsides 
passed into the Truman collection.

Again, take the two coloured etchings 434 and 435 
in Reid, Valentine to an Old Fop, and Valentine to 
an Old Maid. The Truman examples are the only 
ones in existence. And yet, contradictory though 
it may sound, we found each of them duplicated. 
And what was the explanation ? Why, nothing less 
than that they were all bought from Pigott, the forger 
of the Parnell letters, who had copied them in pen and 
ink and paint with such extraordinary exactitude that

with only his shirt on exclaiming, “  Is this a razor I 
see before me ? Thou can’st not say I did it.” Vt 
the last moment the publisher, W. N. Jones, feariig 
an action for libel, had the figure obliterated with a 
thick coating of sepia or lamp-black, and no copy was 
sold without being so treated. George Cruikshank 
retained an uncoloured copy of the etching for him
self with the figure exposed. This Mr. Bruton bought 
from the artist’s widow, and subsequently, almost as a 
matter of course, it found its way into the Truman 
collection.

But, as I say, kindred examples might be almost 
indefinitely multiplied, and it is not, I think, too

O N L Y  K N O W N  I M P R E S S I O N  OF A B R O A D S I D E  C A R I C A T U R I N G  S I R  G ,  WOOD

they would deceive the very elect. Indeed, I had an 
opportunity of placing the originals and the forgeries 
before a clever print-lover, warning him that there was 
something wrong about them, and yet, after a careful 
examination, it never entered into his head that the 
duplicates were not printed, and moreover, printed 
from the same plate! It is characteristic of Truman 
that, with these examples of Pigott’s skill with the pen 
before him, and his subsequent debacle in the Times 
case and suicide in Spain to escape arrest, he never
theless always maintained that he was done to death 
by political assassins. “ Speak gently of him,” he 
would say ; “  he was a good Cruikshankian ! ”

One other rarity I will mention. There is a well- 
known broadside entitled A  Financial Survey o f  
Cumberland, or the Beggar s Petition, which scandal
ously suggested amongst other things that the Duke 
had murdered his valet, Sellis, whose spirit is seen

much to anticipate that the liberation of so much that 
has been jealously hoarded for half a century will 
result in a quickening of the instinct which has led 
so many collectors to specialise in the productions of 
George Cruikshank’s amazingly fertile hand and brain.

In the foregoing pages I have confined myself to a 
cursory consideration of a few of the broadsides. < >f 
the innumerable books, pamphlets, chap-books, sms 
of proofs, and those peculiarly seductive rarities, u 1- 
divided proofs, it is impossible to give any adequr e 
idea. They must have been seen at Mess s. 
Sotheby’s to be believed in.

One word about Cruikshank himself and I ha 0 
done. 1 have before given what I believe to be t e 
chief reason why Cruikshank is p a r excellence t e 
collector’s artist. His published work was practica y 
illimitable, and yet a complete collection might ji it 
conceivably be attainable. But there are at least
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two o her reasons which should not be lost sight of. 
In the first place, whatever his detractors may say, 
and they are mainly persons who are only acquainted 
with his more “ popular” work, George Cruikshank 
was a genius; and in saying that he was a genius I 
do not mean that he was merely a man who had “  an 
infinite capacity for taking pains.” That definition of 
genius is surely by now exploded. Indeed, that is 
just what genius is not. If it were, then every man 
who is industrious could become a genius were he to 
live long enough. No, surely genius is a something 
which differs from the common, not in degree, but in 
kind. Surely there are pictures, for example, which 
we know instinctively we could never emulate if we 
painted “  for an age at a sitting and never got tired at 
all.” And there are works of fancy from the hand 
of George Cruikshank, and known only to those 
intimately acquainted with his work, which I am 
ready to maintain could not in their line be surpassed 
by anyone who has handled pen or pencil. And 
that, I take it, is the true definition of genius— the 
power to accomplish in the short span of life allotted 
to man something which an ordinary mortal could 
never accomplish were he to live as long as Methuselah 
and be as busy as an ant.

In the second place, George Cruikshank was, and in 
spite of all temptations to the contrary, continued to 
be a free lance. As a result we never know where we 
shall find him. He turns up in the most unexpected 
places, and at the most unexpected times. Indeed,

it gave me much pleasure when my friend, Mr. M. H. 
Spielmann’s well-known History o f Punch was passing 
through the press, to give him a rather violent shock.
I knew that he had stated that George had never 
allowed himself to be persuaded to draw for “  Punch,”  
and I knew, too, that he was right. It was, therefore, 
with greater relish that I one day startled him with 
the announcement that a picture from George’s own 
hand had appeared in its pages. And when he 
proved incredulous I showed him on the inside of 
one of the wrappers for 1844 a humorous portrait of 
George, supported by Gilbert Abbott a Beckett and 
Thackeray, drawn by the artist himself as an advertise
ment for his Table Booh, which was being published 
at the “  Punch ” offices I That is the sort of discovery 
that delights a collector’s soul, and it is because in 
the search for George’s work the unexpected is always 
happening that the pursuit is so alluring. That is 
why we have Cruikshankians, and have not Leechians, 
Keenians, Tennielians or Sambournians. AH these 
men have produced works of genius ; all these men 
have drawn more pictures than they or anybody else 
can remember, but the vast mass of their work is 
enshrined in the pages of “  Punch,” and gives but 
little sport to the hunter. Doubtless they all sowed 
their wild artistic oats, but for how few years! 
Cruikshank, on the other hand, began sowing his in 
the year 1803, when he was eleven years old, and 
went on sowing them without pause until 1878, when 
he was eighty-six.

PROO F OF A T I C K E T  F O R  H E R  M A J E S T Y ’S  T H E A T R E
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The Guilds of Florence By Edgcum be Staley
R e v ie w e d  b y  P. G. K on od y  (M eth u en  & Co., 16/= net.)

M r . E ih ;c i :m bk  S t a l e y  has indeed set him
self an enviable, though arduous, task in compiling a 
very complete and voluminous history of the Floren
tine Guilds. In the course of his research, the tedium 
of collecting a mass of dry facts and statistics must 
have been pleasantly interrupted by richly coloured 
visions of fourteenth and fifteenth century Florence, 
with her busy, picturesque streets ; of pageants and 
revelries: of proud merchant princes and their re
tainers ; and above all, of the glorious art that per
vaded the very atmosphere of the “ City of the Lily.” 
Still, we should have wished for a little more sim
plicity in the language with which these visions are 
set before our eyes, and should above all like to prune 
Mr. Staley’s pages of a thousand or two exclamation 
marks, with which on every page he accentuates his 
naive surprise at very ordinary proceedings.

In the history of the Florentine Guilds— which is 
the civic history of Florence— we can find the origin 
of trades unionism, and of the modern banking system, 
protection carried to its extreme consequences, and 
strictly codified laws which ensured not only the 
prosperity of the state, but the comfort and welfare of 
every individual citizen. Quite apart from the severe 
penalties enforced against dishonest dealing, there 
were laws against wrongful dismissal of employees, 
against street noises and gambling, against the 
emigration of skilled workmen, sumptuary laws, and 
regulations establishing the maximum price of certain 
necessities of life, 
and strictly con
fining the busi
ness activity of 
each individual 
trade.

Of the rnagni- 
t u d e  o f  t h e  
Florentine bank
ers’ transactions,
Mr. Staley gives 
proof by truly 
astounding f i g 
ures. Thus the 
1 >oge Tommaso 
M o c e n i g o  d e 
c l a r e d  t h a t  
“  F l o r e n c e  is 
drawing out of 
Venice 392,000 
gol d ducat s  a 
year.” In 1326

the Scab banking house failed for 400,000 gold 
florins. Edward III.  of England borrowed no loss 
than ^750 ,00 0  from the Bardi and Peruzzi, and 
when in 1339 an English royal decree suspended 
payment of debts by the Crown, these two families 
alone lost 1,355,000 gold florins. The healthy state 
of municipal finance may be judged from the fact 
that in 133d the revenue amounted to 300,000 gold 
florins, against an ordinary expenditure of 40,000. As 
far back as 1284 there was a flourishing trade between 
the Florentine wool merchants and England which 
supplied them with raw material, the best British 
wool being that of the Cotswolds and of Chichester 
—Codignaldo and Scrisestri according to the quaint 
old Tuscan nomenclature.

In everything appertaining to the Guilds and their 
history Mr. Staley is a reliable guide, and the arrang
ing of his overwhelming mass of facts is beyond praise. 
But we cannot extend this unstinted praise to his in
cursions into the domains of general history and art. 
At the very opening of the book we are told that 
“ last of all came Totila— the ‘ Scourge of G o d ’—and 
hewed in pieces the remnants of her folk, and made 
fair Florence nothing but a dunghill and a waste.” 
Surely Totila, one ot the noblest and most generous 
of the world’s conquerors, did not deserve the desig
nation “ Scourge of God,” which history has reserved 
for Attila, the Hun ? Nor does history know anything 
of this destruction of Florence, since Totila, who

besieged her in 
542 ,  never en
tered her gates, 
and had to retire 
before a relieving 
f o r c e .  More 
astounding still 
is the assertion 
t hat  Bartolom
meo Colleoni ug- 
ures among the 
Florentine com
manders or ah n 
c a p t a i n s  w >0 
“ vindicated the 
h o n o u r  of  :ne 
‘ City of the In / ’ 
and proclaimed 
her power o er 
rash opponent” 
—-Colleoni, w 10 
in the service of

1 6 0



The Guilds o f  Florence

W O R K M E N

Yc-nic. i n f l i c t e d  
severe defeat upon 
the Florentine forces!

That Mr. Staley 
should call Orcagna’s 
Coihir Tabernacle at 
Or Sun Michele “ one 
of the most magnifi
cent monuments of 
the Renaissance” is 
no funnier than his 
assertion that  Al
berti's facade of Santa 
Maria Novella, with 
its volutes, c l a s s i c  
pediment, Ionic pil
asters, C o r i n t h i a n  
columns and round 
a r c h e s ,  is “ t he  
noblest example of 
Tuscan Cothic ever 
built." A n d  t hat  
Filippo L i p p i  d i d
fifteen plates of the Life of the Madonna, published 
in 1482, is extremely unlikely in view of the fact that 
the worldly friar died in 1469. Only a complete 
misconception of 
the character of 
Michel Angelo’s 
work can lead 
the author to say,
“ The models of 
Ihionnroiti's life’s 
work were the 
w;l I - p r o p o r - 
tinned virile fig
ures of his daily 
co in p a n i o n s, 
heniv his ideals 
realised, in archi- 
teetu-1- ( s i c ) ,
S('ulp are,  and 
painn-. 
est as | 
the rn, 
times.

"  e re unable 
to find - ny sense 
iu the remark 
that “  .0 effort 
appear to have 
been made to 
estobliso a cor
poration for the

L A T E  F O U R T E E N T H  C E N T U R Y

priately, it was the 
great period, and it| 
of facts, but a lack

the high-
mtions of 
ers of all

D Y E I N G  A N D  D Y E R S E N D  OF F I F T E E N T H  C E N T U R Y  
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enrolment exclusively 
of men of letters in 
the case of painters.” 
And we should like 
to be e n l i g h t e n e d  
about  Mr. Staley’s 
not i on as to what 
c o n s t i t u t e s  t he  
“  Rustic ” style, when 
we read that “ Solidity, 
boldness, and dignity 
are j o i ne d  to ele
gance, simplicity, and 
reserve, and the pro
duct is a special style, 
s omewhat  inappro
p r i a t e l y  c a l l e d  
‘ Rustic.’ ” If ever 
there were craftsmen 
who appreciated the 
q u a l i t i e s  o f  the 
material and knew 
how to treat it appro- 

art workers of Florence in that 
shows not only a misconception 
of aesthetic judgment .to bestow 

praise on them 
for working in 
metal, wood, or 
leather, so that 
“  nobody could 
say at sight which 
was metal, wood, 
or leather.”

A few curious 
cont  rad ict ions 
have crept into 
M r. S t a l e y ’ s 
pages, even where 
h e d e a 1 s wit h 
facts and figures. 
We read on one 
page t h a t  “ a 
pound of raw silk 
be f or e  dressing 
fetched not less 
than 30 lire,” and 
a few pages later 
that “  the finest 
quality of raw silk 
was i mp o r t e d  
f r o m  S p a i n ,  
which (sic), in 
the four t eent h
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century, was valued from 2 lire 
10 soldi to 1 1 soldi per pound.”
Then again : “  Sometimes the 
whole of a street was occupied 
by members of a single family, 
for example : Via de’ Peruzzi,
Via Tornabuoni, Borgo degli 
Albizzi, Via de’ Bardi, Via de’
Cerchi " : and later: “ The 
combined f a m i l i e s  of  the 
Peruzzi numbered 3 1 persons, 
who were served by upwards 
of 20 domestics of all grades.”
As the \ ia de’ Peruzzi con
tains upwards of 20 houses, 
this would leave less than one 
s e r v a n t  for  each house—a 
modest number to cater for the 
wants of these luxurious mer
chant princes. As a matter 
of fact, these streets received 
their names from their chief buildings, and not from 
the supposed fact that they were occupied by the 
members of a single family. Take as an example the 
\ ia de Bardi, of which .Mr. Staley tells us that its 
palaces have gone. Even now, after many alterations 
and demolitions, there still remain the Palazzi 
Mannelli, Ridolli, Capponi, and others. Nor, in spite 
of the author s assertion, has the Oltrarno district ever 
become known by the name of this Via de’ Bardi. 
A little light might usefully be thrown on the assertion 
that “ the successful running in of grain packs entitled 
the bold driver and the skilful agent to security from 
arrest for debt and to other privileges ”— in other 
words, the Morentine Government rewarded those

who br oke  thei r  law, am| 
evaded the payment of i jstom 
dues.

Mr. Staley explains :n hjs 
preface that “  where dictionary 
meanings have failed me (in 
translation) I have not hesitated 
to supply my own, in absolute 
accord with the context." This 
does not excuse him for his 
very free rendering of the motto 

• given by Cosimo I. to the Acca- 
demia. “  Levare di terra al 
cielo nostro intelleto” (to raisu 
our i nt e l l ec t  from earth to 
heaven) cannot by the wildest 
stretch of imagination be turned 
into “  Heaven and earth are 
united by our genius.” If he 
has “  chosen obsolete and old 
spellings as being more in har

mony with the times and circumstances under notice 
than modern renderings,”  this cannot account for the 
same name being spelt Perino del Xoga  on one page, 
and Pierino del Faga on another— nor for Guardagm. 
M ina da Plesole, and bahiacchw.

If Mr. Staley’s I  he Guilds o f Florence were not 
an extremely valuable hook—one that will be found 
indispensable by students of Florentine history, it 
would not be worth while to dwell on such slips as 
we have here enumerated. As it is, we offer the 
author our corrections for the not unlikely case of a 
second edition being required. The illustrations from 
contemporary engravings and other works of art con
siderably enhance the value of this imposing volume.

IL  C A L C I O  F L O R E N T I N E  F O O T B A L L  IN T H E  F I F T E E N T H  C E N T U R Y
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By Frank FreethA Glance round Hanley Museum
N'o collector of early English Pottery and 

Porcelain should consider his education complete 
until he has paid a visit to the Midland district, 
from which so many of his treasures originally hailed. 
Although he must not expect to add much to their 
number in Staffordshire — it is one of the worst 
hunting grounds possible for old English China—he 
is sure to increase his stock of knowledge very 
considerably by studying the exhibits in the various 
public museums. Those at < Burslent and Stoke 
contain much that is of interest that I must now 
pass over with the brief remark that the former 
possesses the unique collection of salt-glaze blocks 
found when Enoch Wood’s house at Fountain Place 
was pulled down, for it 
is the “ North Stafford
shire Technical Art and 
Industrial Museum ” at 
Hanley, with its fine show 
of rare and i ns t r uc t i v e  
specimens, that for the 
present engages my atten
tion.

Of the few pieces that 
1 have selected for con
sideration, none perhaps 
has puzzled experts more 
than a salt-glazed mug, 
dated 701. Of greyish 
stonev vc, it is much 
thicks than the line thin 
"are a "Tally understood 
bytht :rm “ Staffordshire 
•Salt-gf . and is much 
more ■ the better kind 
01 * <■ me ware in its 
genera -ppearance. But 

t! shape and deco
ction ave d i s t i n c t i v e  
feature .bout them which 
seem 1 militate against 
a foreig origin. The two

bands of exquisite lace-like ornament and the raised 
medallion in the centre, on which the subject is a bird 
holding a wine-glass, far surpass in daintiness and 
finish anything in the way of decoration I have ever 
seen on a (lerman piece of the kind. Professor 
Church makes a special reference to the piece in his 
English Earthenware, and gives it as his own impres
sion that it is “ precisely such in paste and decora
tion as might be attributed to Elers.” “ 'l’his view,” 
lie adds, “  is not shared by some good judges, so it 
will be safer not to affirm positively that this interesting 
piece is the earliest known specimen of Staffordshire 
white stoneware.” The critic who ventures to disagree 
with this eminent authority on early English pottery

is more likely to find him
self in the wrong than the 
right. At the same time 
I confess great difficulty 
in understanding the pro
cess by which he arrives 
at his conclusion : for one- 
looks in vain for the thin 
delicate body that is usu
ally associated with Elers’ 
work, he it in red or white 
ware. To me there seems 
much more likelihood of 
its having been one of the 
latest productions of John 
Dwight, of Fulham, who 
died in 1703. In apply
ing for-his patent of 1671,  
he claimed to have solved 
“ the mystery of  the 
stoneware vulgarly called 
Cologne ware,” and said 
that “  he designed to in
troduce a manufacture ol 
the said ware into our 
k i n g d o m o! England.” 
And Burton in his English 
Earthenware com  m cuts
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on the claim as follows: ‘' 1 'here is overwhelming 
evidence that he did solve this mystery, and indeed 
that in his materials and methods he went far 
beyond his (ierman predecessors." This view is 
supported by Dr. Blot in his History of Staffordshire, 
published in 1677. “ The ingenious Dr. Dwight, 
M.A., of Christ Church College, Oxon,” he writes,
“  hath discovered the mystery of the stone or 
Cologne wares heretofore made only in Germany, 
and hath set up a manufacture of the same, 
which (by methods and contrivances of his own 
a l t o g e t h e r  unlike those 
used by the Germans) in 
three or four years he hath 
brought to greater perfec
tion than it has attained 
where it has been used for 
many ages.”

Now without suggesting 
for a moment that this mug 
reaches the s t a n d a r d  of 
superlative excellence that 
distinguishes such wonder
ful works of art as the bust 
of Prince Rupert in the Brit
ish Museum, or the half
lengt h e f f i gy  of  L y d i a  
Dwight, 1 do feel that both 
in the nature of the material 
and in the style of decora
tion there is a greater re
s e m b l a n c e  to Dwight’s 
methods than to those of 
any other known English 
potter of that early period.
And that it is an English 
piece is attested by the 
superiority of its craftsman
ship over articles of a simi
lar kind produced abroad.

While on the subject of salt-glazed ware, I would 
note two plates and a jug of a rare nature that arrest 
attention. The jug is a large one of fine quality with 
sprays of flowers and birds in enamel colours on either 
side, and in front under the spout—and this it is 
wherein its peculiarity lies—a coat of arms and crest 
in black and yellow. Pieces of armorial salt-glaze are 
exceedingly scarce. 'There are two other only that I 
can call to mind ; and, strange to say, they are both 
jugs of about the same shape and size— about 9 
inches high—as the one under consideration. Both 
are in the Victoria and Albert Museum.

The two plates show a form of decoration which, 
though extensively employed for lead-glazed ware in

the second half of the eighteenth Century, 1 rart.| 
found in connection with salt-glazed. I ma briefly 
mention the four processes used for decora-mg tlv 
latter: (1) Oil gilding; (2) Enamel painting; 
Transfer printing; (4) Zaffre or manganese powder, 
ing. 'The three first were over the glaze process  ̂
and the last one under the glaze. 'The two |date- 
in question have transfer printing in red upon then 
'The subjects are : (1) A  Lady and Girt, after
Boucher; (2) Landscape, with Cattle. Salt-idaa-d 
pieces with transfer-printing are the envy of collectors-

there are so very lew in
existence now, and it 
not easy to account for 
their great scarceness, h 
may be that the Stafford 
shire potters only sent a 
few pieces of the ware to 
Liverpool to be printed as 
an experiment, and that 
they were so little satisfied 
with the result that thev 
abandoned the method. 
No doubt the more polish
ed surface of the lead- 
glazed cream ware, which 
had already at that time 
come largely into use, did 
adapt itself better to the 
process. It has been sug
gested that salt-glaze led 
already fallen on evil day-, 
before transfer-printing was 
much used : but there were 
surely good pieces being 
turned out as late, say, as 
1780. It is not strange 
that this kind of decora
tion appears only on plate; 
in salt-glaze, as such pieces 

gave a more open flat surface to work on. In the 
Schreiber Collection is a set of eight octagonal one; 
transfer-printed in red with .Esop’s fables, whi'h were 
very favourite subjects with Sadler and Greco, "b  
practically had a monopoly of the work.

In the Victoria and Albert Museum are twr round 

ones, with A  Lion and J'ox  on one, and I 67W 
offering Grapes to a Ploy on the other. Tlv w two 
are very much like those at Hanley, and I f°l,r 
were originally in Enoch Wood’s Collection.

Two oval dishes made in the same sha >e and 
decorated with the same subject should be < refull} 
noticed. They are both earthenware and both nanud- 
led ; but the one is French, and the other nglî -
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,,.|K j.y,.,,, h one has the merit of 
li:ill„ t. or iginal ,  and was 
R o a r e d  by the f amous  
.utter, liernard Palissy. 1 he 
l-nttlid' copy,  'vl1 i(:h I have 
j||u>trated, was made a centers 
„r „i later at Lambeth, and com- 
jl!rc.s unfavourably, I tear, with 
,k  original, both in point of 
ivlined taste ami artistic finish.
The ^abject of the central deco- 
raljon consists of a recumbent 
nude lent tie figure, surrounded 
be live antorini, generally called 
-Venus and Cupids.” T h e bor
der in both cases has alternately 
oval and circular depressions or 
wells, with baskets o. flowers and 

masks in 
wells are
specimen ; but in the Lam beth 
. wimples, of which there are no 
less than three described in 
Hodgkin's E a r ly  E n g lish  Pottery, 
they are p a i n t e d  w i t h  b i r d s ,  
figures, and flowers, and more 
rarelv with initials, dates, and 
coats o| arms. 1 he finest dish 
of all. which is in the British Museum, hears both the 
arms of the C ity of London and ol the l ’ewterers’

I I I -  S A L T - U I . A Z E  T R A N S F E R - P R I N T E D  U l . A T F .

Com pany in the two side circular wells, the initials 
, lj. in the one at the top, and the date 1 659 m the 

one at the bottom. Another 
dish in the Victoria and A l
bert Museum is dated 1697,  
or 38 vears later. I he Hanlcv 
M useum specimen has no date 
upon it ; but, to judge from 
the crudeness ol the work, it 
may safely he regarded as a 
late exam ple. It may he 
added that the potters at 
Lam beth, many of whom were, 
no doubt, foreigners them 
selves, generally derived their 
i n s p i r a t i o n s  f r o m  foreign 
sources : hut for the most part 
Trench Tatencc exercised less 
influence upon their work than 
did either 1 Hitch I >eltt ware or 
Italian M ajolica.

H anlcv Museum possesses 
two teapots of exceptional in
terest as being the two earliest 
pieces ol black basalt ware 
known, if their claim s to he
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the work of 
Josiah Twy-  
ford can be 
substantiated.
And these are 
it n d mi btedly 
s t r o n g ;  (or 
not only did 
Enoch Wood, 
w ho  is p e r
h a p s 
f a m o i
collector than 
a p o t t e r ,  
vou ch for 
t he i r  be i ng  
the work of 
h i s  h a n d  
when he pre
sented them 
to the M u - 
s e u m , b u t  
o n e  o f  th e  
t e a p ot s  a c 
t u a l l y  h a s  
hieroglyph i c s 
in the Chinese 
manner, reminiscent of Elers’ own mark, impressed 
beneath, which seem to have been conceived out of 
the letters of Twyford’s name. Seeing that Twyford 
had secured employment with Elers by feigning crass 
stupidity in order to study and assimilate his methods, 
it is quite natural that he should have employed 
a distinctive mark in the filers’ style on his own 
pieces. Simeon Shaw, who boldly avers that Twyford 
was the first potter to introduce the use of pipe-clay 
into the Staffordshire Potteries, states that he made a 
red ware of the filers’ type, and also a white stoneware 
glazed with salt, but he makes no mention of Twyford 
ever having manufactured black ware at all. And yet, 
strange to say, as burton points out in his English  
Earthenware, “ the only two pieces of Twyford’s pot
tery with anything like an authentic attribution that 
have come down to us are these two dull black 
tea-pots.” It will be noticed that he ignores, and I 
think justifiably, the blue painted Delft Ware Plate in 
the Victoria and Albert Museum, which is marked 
under the glaze “ |.T. March ye t which, on
the strength of the initials alone, has been too hastily 
assigned to this Twyford, What is more, the two 
tea-pots do not reach the standard of excellence that 
would have been looked for in the productions of one 
who had studied in the school of such an able master 
as Elers; for, to quote the words of Burton again,

tte not 
either as tie. 
gant in shape 
as tin pitct, 
usually attri
buted to Kler,. 
T  h e handle' 
and spout>. 
though wd: 
enough made, 
present  m, 
sort of relhie- 
merit,  whik- 
the ornament, 
though of tin 
Elers type, i> 
more coarsdv 
executed."

A piece that 
has proved of 
great  service 
to students cl 
early Knglish 
pottery is a 
v t r y  I a rge 
punch - bowl 
2 0.1 in. in

diameter and 9 in. in height: for it throws considerable 
light on the somewhat obscure problem of the nature 0! 
the tin-enamelled ware known as Delft, made at Liver 
pool. Although later in the field than their brethren ol 
Lambeth and Bristol, the potters of Liverpool had. it 
seems, to content themselves with an enamel that 'viu 
decidedly inferior to that used by their predecessors.il 
we may judge from this and the few other pieces m 
existence that can boast of sound credentials. I hew 
for the most part consist of large bowls with a ship or 
ships painted in the middle. This Hanley bowl litis four 
ships in full sail painted inside, apparently intended!!) 
represent the merchant fleet then plying between that 
port and Africa; for underneath are the words :

“ S u c c e s s  t o  t h e  A f r i c a  T r a d e .  G e o r g e  D i c k m * - ; ; . "

But what lends especial importance to the specimen i> 
the following authenticated memorandum, whf h has 
always been carefully preserved along with it, ew sino- 
the painter of it presented it to the Hanley Mo allies 
Institution, which was the forerunner of the reseiii 
Museum, to wit : “  John Robinson, a pot-painter erre d  

his time at Pennington’s at Shaw’s Brow am there 
painted this bowl.” Now Shaw’s Brow was so anted  

after Alderman Shaw, who was probably the first 1 start 
the manufacture in Liverpool, for the earliest dated 
piece known to have been made there was m D b)

No. V .—L I V E R P O O L  D E L F T  B O W L
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him i'1 57*6- It is a large plaque with “ a West 
I’rospe'.' of Great Crosby,” dated 1716.  The Pen
nington referred to was Seth Pennington, who seems 
to have taken up the thread as dropped by Shaw 
iboutJjho; for there is a Delft bowl illustrated by 
Marrvat (Fig- 141)  in his History o f Pottery, which 
was made by Shaw as late as 1753,  and presented to 
Captain Metcalf by the owners of the vessel, which is 
poriraved in the centre. The said Robinson appears 
to have taken the Hanley .Museum bowl to Stafford
shire with him, when he migrated to Rurslem on the 
closing of the Liverpool Potteries. The Museum has 
also another howl, unfortunately much broken, only 
10 inches in diameter, which may be considered in 
connection with the Pennington one. It is of white 
earthenware of the ordinary type with blue decoration. 
Inside in the centre, surrounded by a lace-like border 
and separate sprays of flowers, is the inscription—

“ May lhey never want who have a spirit to Spend,”

On the outside is a Chinese landscape with pagodas 
repeated three times. In the Liverpool Museum is a 
bowl like it in every respect, except that the inscrip
tion on the Liverpool one is : “  May we never 
want a friend and a bottle to give him” ; and that 
bowl is ascribed to “ Richard Chaffers, 1770.” It 
was this Chaffers, of whom 
Josiah Wedgwood, on being 
presented by him with a 
tea-set of his own make, 
is reported to have said :
“ Mr. Chaffers beats us all 
in his colours.” There is 
nothing about the colour 
or the paste on the bowl 
referred to to distinguish 
it from similar Staffordshire 
productions of the period.
It is this striking resem- 
blano between the pieces 
that 1 aiders it so difficult 
to asr-fibe any ware other 
than lie Delft with any 
certa '.y to Liverpool. The 
trans printing is no guide 
at all 1 the matter, as such 
large tantities of Stafford
shire utterv were sent in 
*he p .n state to Liverpool 
to lie corated in that way 
by Sc i..r and Green

There is an unpretentious-looking little tea-caddy, 
which the label attached to it makes especially interest
ing at the present day when William Littler and 
Longton Hall are so much to the fore. It is in Enoch 
Wood’s own handwriting, and reads as follows: 
“ This was given to E. Wood by William Fletcher 
in Jan., 1809. He informs me he remembers it being 
made by Mr. William Eittler, of Eongton, near Stoke, 
about fifty-five years ago, say in the year 1754. It 
has never been out of his possession during that 
time, and is highly valued.” The caddy itself does 
not appear to be possessed of any great artistic 
excellence, although Solon in his Old English 
Porcelain expresses his opinion that it presents none 
of the imperfections which make Eongton Hal! ware 
“ about the worst china ever produced in England,” 
and that “  but for the memorandum attached to it, 
it would certainly be taken fora good average Chelsea 
piece.” In taking this view, I think he has rather 
overrated the merits of the piece. The potting is 
quite ordinary, and both the decoration and colouring 
have nothing of distinction about them. An Oriental 
design is attempted, hut it is carried out in a very 
crude fashion. A Chinaman and a jar with one or 
two flowers and scrolls have been roughly daubed on 
in unattractive pink, green, and purple. There is

no touch whatever of the 
bright cobalt blue which is 
such a marked feature of 
Eittler’s work, as to have 
a c q u i r e d  the t i t le of  
“ E i t t l e r  blue. ” There 
is nothing strikingly char
acteristic about the piece 
at all, and 1 feel sure that 
but for the memorandum 
not even the most astute 
judge of porcelain would 
have ventured to a s c r i be  
it to E i t t l e r  with any 
confidence.

I cannot conclude with
out expressing my cordial 
thanks to the Committee 
of the Museum for their 
kind permission to repro
duce the specimens here 
i l lus t ra ted,  and to the 
Curator for his courteous 
consideration and invalu
able assistance.
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Adm ission TicKets for Three London Functions 
By Ettore Modigliani

I n a private collection of small prints 
belonging to I)r. I’iccinini, in Rome—a collection 
which includes the artistic visiting cards of which 1 
have spoken in True Connoisskck on a previous 
occasion — I have found three admission tickets, 
which ought to be peculiarly interesting to those who 
devote attention to those minute engravings which, 
he t hey visiting cards, or invitations, or trade 
announcements, introduce a graceful, elegant, and 
aristocratic note into the customs of the period.

I refer to three cards of invitation to three l.ondon 
functions : a ball at the .Mansion House on the i7(|» 
of April, 1775, given by the Lord Mayor, the Rinh; 
Hon. John Wilkes; a dinner given at the (uiildhall 
on the 9th of November, 1792, by the Lord Mayor, 
the Right Hon. Sir James Sanderson : and tR. 
Coronation of Ceorge 111. in Westminster Abbey on 
the 2 ’ nd of September, 1761 .

The first was designed in 1775 ky C. B. Cipriani, 
and engraved by Bartolo/./.i, for this particular hall,

ti
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Ad'mission Tickets

but sl vcd for more than twenty years for many of 
the bo-Is which were given at the Mansion House. 
{_)[ course, on each of these occasions the former 
l e t t e r i n g  was burnished off the copper, and a new 
legciv.l substituted. There is, in fact, at tlie British 
Museum, in the collection bequeathed by Lady Bank 
in 1818, a proof of the same ticket by Bartolozzi, 
which is here reproduced, but with the last two lines 
of the lettering changed. It served for admission to 
the Mansion House Ball on April 28, 1796, given by 
the Lord Mayor, the Right Hon. William Curtis. 
The pleasing composition— Abundance and Pleasure 
—is characteristic of Cipriani and Bartolo/.zi, the line 
most elegant, the execution most accurate, recalling 
the best works of the famous Italian engraver. That 
even his contemporaries considered it worthy of being 
kept, though such things are destined to he destroyed, 
and that it was greatly prized by the man for whom it 
was executed, is proved by an old document, a letter 
written on Sept. 29, 1775, by the said Lord Mayor, 
the Bight Hon. John Wilkes, to Philo-Wilkes (Samuel

* A n d r e w  T u e r .  B a r to h z z i  a n d  h is  W o rks.  L o n d o n ,  1 8 8 1 .  
Yol. II., p. 4$.

Cutler), in which the following passage occurs : “  Per
mit me then to send you a ticket, in which I was con
cerned, for the Master festival of my Mayoralty. I 
saved it from the wreck of those spoiled by door
keepers. In my opinion it does honour to the two 
great artists, Cipriani and Bartolozzi, and to a country 
which distinguishes their merit, and 1 hope in time 
will emulate it.” I

Not equally praiseworthy from the artistic point 
of view is the admission ticket to the Guildhall 
dinner, engraved by Clark, of Moorfields, the author 
of other similar Guildhall and Mansion House dinner 
tickets during the last years of the eighteenth century. 
The artist evidently tries to emulate his great con
temporary Bartolozzi, but has neither his skill nor 
his genius, so that his composition appears cold and 
stiff, and his technical execution feeble and uncertain. 
In the same way the Coronation ticket, though 
historically of great interest, lacks those qualities of 
design and technique which are found in the Barto- 
loz/.i ticket, and in some other of those modest 
manifestations of art which are intended lor only

t  A n d r e w  Tiler, ib id .
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a short span of life— perhaps only a few hours. 
Its author, ( leorge llickham the e l d e r , w a s  indeed 
one of the mediocre engravers of the period, though 
highly esteemed as a penman : and perhaps the 
honour ol being chosen to engrave the (Coronation 
ticket was due to his fame as a penman rather than 
to his skill as an engraver. He tries to render the 
grandeur of the seene, but only succeeds in dwarf
ing the figures : he tries to suggest the life and 
movement, but instead of making the figures appear 
real, he can only create marionnettes : he wants to 
depict the pomp and splendour of the great Court

* T h e  t i c k e t  is s i g n e d  G .  B i c k l i a m ,  .»■<■., u n d e r  t i l e  f i g u r e  
s i l t i n g  o n  t i l e  r i g h t  o n  t h e  s t e p s  o f  t h e  t h r o n e .  T h i s  e n n  o n l y  
he G e o r g e  B i c k h t t m  t h e  e l d e r ,  w h o  w a s  s t i l l  l i v i n g  ill 1 7 6 9 ,  
" l i i l - t  G e o r g e  B i c k h a m  t h e  y o u n g e r  d i e d  i n  1 7 5 S ,  t h r e e  y e a r s  
b e f o r e  t h e  C o r o n a t i o n .

event, but does not succeed in conveying tin adi juate 
idea of it in his uncertainty as to whether he is t0 
give a real and convincing reproduction t the 
ceremony, or a fantastic and symbolical reprc.enta- 
tion, such as is suggested by the figures of the Con
stitution, Kaith, Art, 1'ante, and Victory.

Yet this ticket is an interesting and curious docu
ment, and is the more worthy of attention, since onlv 
a comparatively small number of these artistic invitation 
cards, which were generally adopted in the eighteenth 
and early nineteenth centuries, have been saved from 
destruction. At any rate the rare specimens to be found 
in similar collections suffice to show how much care was 
bestowed on these little things, and with what line taste 
they were frequently decorated, in a century which tried 
to embellish everything with a breath of elegance and art.
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By Leonard Willoughby Part II.

I ii.WK already alluded to 
the ('.alehouse, which Mr. ( lough, 
in his Additions to the iinttinnin, 
tjd j, says, “  is of such singular 
beauty, and in such high preserva
tion, that perhaps a more elegant 
specimen of the architecture of 
the age in which it was erected 
cannot be seen.” This (iatehouse 
has an arch obtusely pointed : in 
the spandrils appear the Kytson 
crest, a unicorn head erased.
The space above is filled by a 
triple bav window, the domes of 
"hn h are rich in scale work and 
erne' -,-ts, and have basements or 
hrtv -ts elegantly terminated in
per. mt corbels: each si|uare
con irtment in the lower division 
of i window contains a shield : 
•hat n the centre displays the 
ani: of prance and England
(lua rly, sup|iorted by a lion and 
a di am, and unsigned by the 
bro, 0f England, with the motto, 
“ H i soit r[ui mal y pense,”
1,1 J arter encircling the shield, 
bn o frieze is, “ In 1 lieu et 
Mon ■ )roit.” The shields depict

the arms of Cavendish, Margaret 
Kytson, Thomas Darcy, Earl 
Rivers, and Mary, his Countess.

Passing beneath the ( iatehouse 
the South < "loister is entered, 
and immediately facing are the 
great doors opening to the Inner 
('curt. This court is of stone, 
and embattled, and appears in 
its original state. On the north 
side is the great bay window of 
the banqueting Hall, with its 
beautiful s h i e l ds  of  arms  in 
stained glass. On the east, south, 
and west sides are the windows— 
also with stained glass shields ol 
arms— which light the cloisters 
and galleries above. 1 he size of 
the Inner Court is about 51 ft. 
by 4S ft. The house itself, ex
clusive of the annexe Iniilt on the 
east side by Mr. Wood, is nearly 
square in plan, the Reception 
Rooms, running round on the 
east, south, and west sides, being 
entered from the ( ,‘loisters, The 
Banqueting Hall occupies the 
greater portion of the north side, 
having its windows looking into

175



The Connoisseur

J tlft

■ v • »1> * til

iQi

the Inner Court. Since the original house was first 
built there have been many alterations made in the 
arrangements of the rooms, and, in fact—sad to relate— 
in the external appearance of the facade. When Mr. 
Wood, the present owner, purchased Hengrave, in 
i S87, he determined to restore or replace the house 
as originally built, and to efface, 
as far as possible, the alterations 
made in 1770. Thanks to the 
then owner — who fortunately 
died before he quite spoilt the 
place— it had lost its old appear
ance ; the panelling had gone, 
and what was left was painted, 
grained, and varnished I The 
structure of the house is much 
the same as when built, except 
that a line bay window in the 
south front was removed, which 
corresponded with the present 
beautiful window of the chapel 
on the same front. The wing on 
the east side was pulled down, 
but this has now been rebuilt 
in the most picturesque style, 
with gables and lattice windows, 
and contains the kitchens and 
offices.

The house is built in half 
brick and half stone, much of 
the stone being collected from 
the old abbeys in the neighbour
hood when they were pulled 
down. Three tall chimneys on 
the west side built in red brick 
are interesting, for they display 
the old original Tudor rose, 
showing they were erected in 
the days of Elizabeth. At each 
end of the house are half 
octagonal towers, with cupolas 
in stone, the walls being em
battled and in parts gabled.
On the east side and almost 
touching the house is the old church embosomed in 
tall sheltering trees. This is the resting-place of 
many of the owners of Hengrave, and small as the 
church is, it holds some of the finest examples of 
monuments in the county. It was for many years 
closed, but now, thanks to Mr. Wood’s munificence, it 
has been restored, and services are held here, to which 
the public are admitted. On the west side of the 
house is the Italian Oarden, with its neat geometrical 
beds, trim cut yew hedges, and long terrace.

A
f f l& j l i n t
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The “  Summer Parlour,” now used as the di ing. 
room, which looks out to the east towards the 
picturesque little church, is panelled to the ceilii g ;n 
oak, and contains several good pictures. The fireplace 
is a large open stone one, with bricks laid herring-bone 
pattern at the back, in front of which is a large old

________  iron fireback. The surround is
of stone, with a large pediment 
at the top, on which are stone 
balls at the angles. Above this 
is a c u r i o u s  old f resco of 
seventeenth century work of 
arms and quaint device. The 
pictures are of Sir Charles Corn
wallis, Ambassador in Spain, 
and Treasurer of the Household 
to Henry, Prince of Wales, I ady 
Kytson, his sister, Marie de 
Medicis, Basilea Gage, the Maid 
of Honour, Sir Thomas Kytson 
(by Holbein), the builder of 
Hengrave, and Sir Thomas Kyt
son, his son. There is also one 
of Katherine Gage—a reputed 
Velasquez; a large three-quarter 
length of Charles I. and Henri
etta Maria— school of Vancyck; 
and one by Sant of Mr. |. A. 
Wood, R.N. The East Cloister, 
from which this room is en
tered, has on its walls old hel
mets, swords, Moorish guns, 
armour, and pewter. At the 
north end is the screen to the 
Banqueting Hall, which is en
tered on the left by two doors, 
over which is carved “  l )rede 
God,” and “ Honour the King.” 
Coming south from the “ Sum
mer Parlour ” the east staircase 
is passed. This is very hand
some, with its massive novels 
of oak, and though undecor; ted 
is most effective. Beyond his 

is the Library, originally styled the “ Winter Park ir." 
This faces south—a most cosy, bright room, and me 
much used. It is lighted by a large mulli< ied
window, in which are shields of old stained 1 
some of the best in the house. Around the r 
are oak bookcases with leaded lights, the lead 
being gilded ; a very large open stone fireplace, pi 
here from another part of the house, with its 
steel firedogs, is very effective. When Mr. Woo< 
himself to work to restore Hengrave to its ori: .nal

iss,
om
ork
ed

uge
set
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state, 't was found that 
the -1 stone fireplaces 
jn tf. bedrooms, built 
flush with the walls, had 
been plastered up, in 
order that smaller ones 
might be built inside 
them. The original 
ones have now been 
exposed, and one can 
only marvel that they 
were ever allowed to be 
hidden.

The Library has a 
hearth of marble in a 
bold black and white 
pattern, which is in good 
contrast to the oak 
which surrounds the 
room, and the large 
stone fireplace. A tiny 
room leads out from the 
south-west corner of the Library, measuring some 
5 ft. by 9 ft., and is used to hold a small writing 
table. P’rom this again opens out a turret room, 
of which there are several round the house. These 
turret rooms, which adjoin bedrooms, were used,

O L D  D R E S D E N  G R O U P

no doubt, as powdering 
rooms. They are very 
small, with narrow en
trances, and altogether 
too small for dressing- 
rooms, though some of 
them now arc used to 
put a writing tabic in. 
Over the fireplace and 
let into the panelling 
is an old Dutch sea- 
piece, by Jean Heeci|, 
1676, and above the 
bookcases arc several 
pieces of blue Oriental 
china. One picture, the 
B allad  Singer, by Opie, 
is charming, as is also 
a Country Scene, by 
Claude Lorrain. 'There 
is a valuable collection 
of old books and manu

scripts here, but these I cannot enter into for want 
of space.

Facing the Library is the South Cloister, in which 
the front entrance is situated. 'The walls are hung 
with pikes, old Cromwellian boots, halberds, and

E I G H T E E N T H  C E N T U R Y  I T A L I A N  C A B I N E T  A N D  P A I R  OF  W I L L I A M  A N D  M A R Y  C H A I R S
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pictures. It is lighted on one side by windows 
looking into the Inner Court, and on these hang 
most interesting old coats-of-arms in shields of 
stained glass.

Passing down the cloister the entrance to the house 
on the left is passed, with the great doors to the inner 
court opposite on the right. Next to these conies 
Mrs, Wood’s Parlour—once a servant’s waiting room 
— a small room panelled in cream colour two-thirds 
of the way up. There is an open stone fireplace with

temp. Elizabeth. These are the original parchn ents, 
in good preservation, and now in frames behind Jass. 
The chapel, used lor daily prayers, though sn .ill- 
measuring some aS ft. in length by ra ft. in width— 
is lofty, and on the south side has a large hay window 
filled with beautiful glass. It consists of 21 Ii«rht̂  
of fine sixteenth century Flemish glass, and wa* 
brought by Sir Thos. Kytson the elder from the how 

Countries (before 1540). The subjects are from the 
Creation and Old Testament history to the New

O L D  S I L K  T A P E S T R V  P A N E L

hood, a mullioned window with lattice panes, and 
pictures by Einnell of John Cage, the historian, and 
some by Bartolo/.zi. Here also is a small turret 
room. The next room to this is Mr. Wood's study 
— once the china room— which, like Mrs. Wood’s 
parlour, is lighted on the south side by a mullioned 
window, in which are stained glass shields of great 
value. A large Egyptian carved screen, pictures by 
Peter Nasmyth, Van der Velde, Ruysdael, and 
Tennant, are the principal objects here. Adjoining 
this is the Chapel, and on either side of the door lead
ing in are the old original grants of arms to Thomas 
Kytson, of Hengrave, 1527,  temp. Henry V III., and 
one of alteration of arms to Thos. Kytson, jun., 1568,

Testament and I fay of judgement. The colours ol 
the old glass are very fine, and the windows contain 
ail immense amount of detail. The floor is of ''lack 
and white marble, and on the walls are several niter- 
esting paintings. Over the door is the nuns’ g lery. 
with a trellised grating or grill in front. ’ 1 1 is h 
entered from the corridor over the south cloistc nml 
has a window at the back looking down the west 
corridor. Either side of the door to the chap 1 arc 
diminutive stalls and a few chairs, while benea'. 
window is the altar. The west side of the hr se i> 
chiefly occupied by the Gallery, which wit th1-’ 
Banqueting Hall are the finest rooms in the I >use. 
The Gallery is entered either from the west c >'ster
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or L'l."
tllL'Vl
at tla 
end 1 
room.

trom 
ibule 
north 
, t l i c  

T h e

West Clois
ter remains
imM'li "l«l 
<>nk, chairs, 
s e t t e e s ,
1) L- n i'Ih ' s , 
ca h i n e t s, 
pewter, ar
m mi r hal
berds. old 
(To m we I - 
lian 1 loots, 
anti several 
eood paint
ings, includ
ing that of
Ladv IVnelope Darcy, who married her three lovers 
in turn. The Cloister is lighted from the inner court, 
and. like the other windows, lias shields ol arms in 
stained glass. The C.allery, once consisting of three 
rooms, is now one grand long room, measuring 75 ft. 
in length by 19 ft. in width. It has a handsomely 
moulded ceiling, from which hang three silver plated 
spiders (chandeliers). The walls are panelled two- 
thirds of the way up, and are coloured green and

L E E D S  W A R E  B E A R S

l ined  with 
go ld . On 
t h e w e s t 
walls are two 
open f ire 
places. on 
whi ch ap
pear  m o t 
toes in gilt. 
A t  t li  e 
sou t h - west 
corner is a 
turret room 
filled from 
floor to ceil- 
i n g w i t li 
blue china. 
Ha l l  way 
d o w n the 
ga l l e r y  is 
a s i m i 1 a r

room hung with tapestry. Above the panelling ot the 
walls are a number of pictures, including one of 
James II. by Wissing. Huge iiredogs with large 
silver-plated roses, and ipiaint old firebacks with elabo
rate and verv curious subjects, add greatly to the appear
ance of the fireplaces. The furniture, chiefly Charles II. 
period, is covered in green silk damask and velvet. I lie 
colour of this charming room is an eflcctive scheme ol 
green anil gold. The furniture—such as the commodes,

C I . E L S E  A - D E R B Y  F I G U R E S
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tables, and c a b i n e t s  — 
is q u i t e  a f eat ure  of  
the house, and amongst 
the best is an extremely 
beautiful and rare old 
Florentine shaped escri
toire enclosed cabinet of 
e b o n y with s i 1 v e r e d 
mounts, the upper portion 
s u r mo u n t e d  by one- 
drawer, the centre repre
senting “ The Interior of 
a Temple,” with tesselated 
floor, surmounted by 
elliptic - shaped mirrors 
with s i l v e r - mo u n t e d  
column supports, having 
a drawer over, enclosed 
by a panelled door with 
silver - mounted column 
and gallery pediment.
This, together with the 
panels of the doors, is ex
quisitely painted in flower 
subjects, birds, and in
sects by Madeline V. 1). Erken. It is 36 in. wide. 
There is also a fine old marquetry cabinet with inlaid 
devices, vases, birds, enclosed by panelled doors, the in
sides of which are inlaid 
with s t ar s  in various 
woods. It stands 6 ft.
6 in. high. A charming 
3 ft. 2 in, antique Italian 
walnut and marquetry 
side-table, finely inlaid 
with scroll devices on 
borders and panels, on 
s h a p e d  supports and 
cross  s t r e t c h e  
another valuable piece 
of furniture. In addi
tion to these is an ivory- 
inlaid backgammon and 
chess table, a very fine 
old l e a t her  embossed 
three fold screen, 8 
i in. h i g h ;  a gr and 
piano, with Jacobean 
supports. These, some 
valuable pieces of china 
and a piece of fine old 
si lk tapestry, havi ng 
an oval c e n t r e p i e c e  
representing a landscape

with historical figure sur
rounded by ani mals, 1 irds, 
and floral designs, all help 
to make this delightful 
bright room the most 
charming of any. At the 
north end of the gallery 
a sort of cosy corner has 
been constructed near the 
fireplace, and with an eye 
both to effect and comfort. 
Leaving by the door to 
the vestibule immediately 
facing one are the grand 
stairs. The Vestibule is 
a square room panelled in 
old oak, containing a large 
oak press, some nice old 
inlaid chairs, and a large- 
massive Jacobean table. 
One or two interesting 
pictures hang here, in
cluding one of Philippe 
Due d ' Orleans, brother of 
Louis X IV ., by Mignard. 

Immediately facing the grand stairs, and on the 
east side of the vestibule, is a fine old oak archway, 
opening to the Banqueting Hall. The woodwork of

this— like the fireplaces 
upstairs — was hidden 
beneath plaster, until 
Mr. Wood’s restoration 
discovered its existence. 
The Banqueting Hall 
measures forty-two feet 
in length, to the screen, 
and considerably more 
to the further wall above 
the screen, where the 
m i n s t r e l ’ s gallery is 
placed. The roof is an 
open timbered one, last
ing on great corbel of 
stone. In width t is 
twenty - one feet 1 uly> 
which seems narrm in 
comparison with its; eat 
height. It is lightv on 
the south side by vim 
flows looking into the 
inner court, one of w ich 
is an  enormous ay. 
Two other  wind- ws, 
somewhat high u] as

P H I L I P P E ,  D C C  D ’ O R L E A N S  B Y  M I G N A R D
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Hengrave H all and its A r t  TreasuresO

■,. the large bay, have 
s|1]cl,. of arms in stained 
jriass, of the various owners 
of Hmgrave, commencing 
with the Abbey of Bury, 
following this are, de 
Hemgrave ; H ethe; Staf
ford, 1441-14^5 (Ibtke of 
Buckingham);  drey of 
Codnor ; Stafford, J485- 
1:21 : Kvtson ; Darcy of 
Chi eh : C a g e ;  Browne 
(Kemnare); Lysaglu ; and 
Wood The walls are pan
elled in oak to a height of 
fifteen feet, above which 
are several full length pic
tures of Mary Countess 
Rivers,  L or d  Manners,
Lady Kytson, and Lord 
Darcy. In the centre of 
the north wall is the open 
stone fireplace, about which 
are painted the arms of 
Wood and Bateman-Han- 
bury. Above this is a fine 
black steel suit of Eliza
bethan armour and two 
crossed pikes. The carving 
on the top of the panelling 
is the vine pattern—pure 
Tudor— while over the two 
doors of the screen and in 
the panels are fleur-de-lys 
carved within circles, in 
addition to the words,
“ Tircde God,” “ Honour 
the King.” The great bay 
window, with its beautiful 
fan tracery, is a great feature here. Around it is 
plar.'d a deep window seat, and in the centre of the 
slightly raised dafs is a writing table. 'The floor of 
the i; iis is of black and white marble, as is also the 
surr mid to the hall floor. The furniture consists 
°f ■ fl Jacobean tables, chairs, settees, and some 

tful old cathedral choir stools. Against the 
‘ on a table is a clock of Louis XIV.  period, 
beautifully shaped Boulle case mounted in 
1 ormolu with masks, busts, and claw terminals, 
inted by a draped figure of “  Triumph.” The 
by Joyce. This clock belonged to James II., 
as given by Mary d’Este, the Queen, to her 

Maid of Honour, Basilia Gage, the youngest daughter 
°f Sir Edward Gage of Hengrave.

B O U L L E  C L O C K

deli;
sen
in ;■
chas
sum
dial ■
and

Leading from the vesti
bule of the grand stairs 
is the North Hall, once a 
breakfast-room, and from 
this the Smoking Room is 
entered. Like the other 
rooms this also has a turret 
room, as well as a cosy 
corner by the side of the 
fireplace. It was once a 
bed and dressing room, 
and opened into the break
fast-room. 'The pictures 
here are by Teniers,  
Guardi ,  and Barker of 
Bath, and look very well 
against the oak panelling 
whi ch e x t e nds  to the 
ceiling. Outside this room, 
in the north hall, is a flight 
of stairs which lead to the 
bachelors’ quarters on the 
north side. On the walls 
of this hall are assegais 
and South - sea weapons, 
cross bows, and one of 
the numerous versions of 
Quintin Matsvs's Miser. 
There is also a replica of 
the Va t i c a n  Venus in 
white marble. Ascending 
to the first floor by the 
g r a nd  s t a i r s  which are 
lighted by a great mul- 
lioned window overlook
ing the I t a l i a n  garden,  
several fine paintings hang 
on the walls. One of 
these is of Lady Monson, 

by Lely, on the frame of which appear the following 
doggerel lines:—

“  Did not a certain lady whip 
Of late her husbands own lordship ?
And though a Crandee of the I louse 
Claw’d him with fundamental blows.
Ty'd him stark naked to a l>ed post,
And firked his hide as if she had rid-post,
And after in the Sessions Court
Where Whippings judg’d had honour fort. ’

In my previous article I referred to this lady and 
the subject of the above lines. Other pictures are 
of Robert Spencer, by Sir J . Reynolds ; Dukes of 
Marlborough and York, by Kneller ; and one by an 
unknown artist of Elizabeth Countess Rivers. Near

D I A L  B Y  J O Y C E
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to the top of the grand stairs is the Elizabeth Room, 
so called because this monarch used it. It is now 
a billiard mom, panelled in oak to the ceiling, with 
a hammer beam roof. A picture of Elizabeth is let 
into the panelling over the fireplace. Here also is 
a turret room like the smoking-room below, and at 
the east end is a deep recess, slightly raised, and 
large enough to hold a caul table. The billiard 
table is an exact reproduction of a genuine Charles II. 
table, and is in oak, with ebony inlay. It is copied 
from the one in that most interesting of old houses— 
Rushbrook. The most interesting of the bedrooms 
is the Court Room, which is nearly square, with a 
deep bay looking into the inner court. "1’he win
dow is mullioned with four lights, lancet-shaped, 
with cusps and shields of stained glass. The ceil
ing is cross hammer beamed, finished so as to make 
a dome in the centre. Around the lower portion 
of this dome is a wide oak cornice. Across one 
corner of the room is 
an open stone fireplace 
d e c o r a t e d  with three 
Tudor roses. The walls 

are hung with reproduc
tions of arras hangings.
The bed is Elizabethan : 
the canopy of crimson 
stamped velvet, with gold 
and crimson tassels. The 
furni ture is Jacobean.
'The doorway to each 
bedroom is of oak, set 
flush in plain whi te  
plastered walls. These 
are square at the top 
and arched beneath. In 
the centre of the lintel 
on a scroll in old English 
lettering is the name of 
each room, such as the 
“  Rose Chamber.’’ or 
the “  Oriel Chamber.”
'The doors are of solid 
oak, and the handles 
and locks of quaint early 
English design in steel.
'The corridors to the bed
rooms, like the cloisters 
beneath them, are filled

with valuable objects, furniture, pictures, china, and 
curios. 'The West Corridor contains some marq.ietrv 
cabinets and a large collection of china, son, ■ 0f 
which is very quaint, especially the old Nottingham 
ware. In the East Corridor is an old upright cloi k in 
black case, with finely chased Trench ormolu en
richments of Eouis XV. character, with caryatids 
and cupid terminals, masks, iVc., surmounted by a 
crouching winged monster. 'The embossed brass 
dial is by William Jourdain, of Eonuon. I |le 
Bachelors’ Corridor occupies the north side of the 
house, and consists of a succession of very com
fortable little rooms, 'They are all filled with 
Jacobean furniture : in fact, some of the old pieces 
in many houses would Imd their position in reception 
rooms rather than in “  mere man's ” quarters.

'The length of this passage is 71 feet, the long 
narrow and somewhat dark corridor being broken 
by a succession of oaken arches, which are decidedly

effective. E n o u g h ,  I 
think, has been said in 
conjunction with my 
illustrations to show that 
Hengrave Hall is a more 

1 than ordinarily charm
ing house. In fact, there 
can be but one opinion 
— that of its kind it 
stands alone. 'Thanks 

j to the picturesque style
■ of architecture of its day
■ —a period which no
1 other era before or after
I has improved upon, at
| any rate for outward ap

pearance, and in this 
instance, thanks to the 
present owner, whose 
good taste and judge
ment  has been  un
assailable in the care
ful way he has restored 
it on its original lines. 
Hengrave is distil tly 
one of those beaut i 
ful places the (’ o nty 
o f  Suf folk  may el

. proud of having ir
midst.M A R Y  D A R C Y ,  C O U N T E S S  R I V E R S
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Forthcoming BooKs
11 may safely be asserted, without fear of con- 

tradi don, that the dainty water-colour drawings 
executed by Birket Foster appeal 

Birket Foster t0 t|le majoritv of the llritisb 
By H. M. Cundall , ' , . f1 public more than the work of any
other artist. He produced scenes from nature with 
such exactness and minuteness of detail that the 
most uninitiated in art are able to understand and 
appreciate them, but the chief features in bis paintings 
are the poetic feeling with which he endured them 
and the care with which his compositions were selected. 
He revelled in sunny landscapes with roaming sheep, 
and with rustic children playing in the foreground, 
and in the peaceful red-bricked cottages, with thatched 
roofs: it is, perhaps, by these scenes of rural England 
that Birket Foster is best known. His admirers will 
therefore welcome a volume treating of this artist 
which is shortly to he issued by Messrs. A. N C. 
Black from the pen of Mr. H. M. Cundall, with 
ninety-one illustrations (seventy-five in colour) and 
numerous thumb-nail sketches.

Mu. Hayden , who has already issued Chats on
China and Chats on Furniture, is shortly publishing,

through Mr. Fisher Unwin, a third
Chats on Old volume, entitled Chats on Old Prints. 
Prints
By A. Hayden Amongst the features ol the hook 

are explanatory definitions accom
panied by enlargements of portions of prints, which 
should prove valuable to the beginner in identifying 
the different processes, illustrations of a print during 
various stages of its progress under the engraver’s 
hand, and typical examples of prints by well-known 
masters in wood and line engraving, stipple, mezzo
tint, lithography, anti etching, 'l'he volume will he 
illustrated with over seventy full-page plates, and will 
int'ude a glossary of technical terms, bibliography, 
and a full index of more than 350 of the principal 
hn-lish and foreign engravers from the sixteenth to 
th nineteenth centuries.

R k i n a c u ’s v a l u a b l e  m a n u a l  h a s  b e e n  w e l c o m e d

"it such enthusiasm that Mr. Heinemann feels
e n c o u r a g e d  t o  i s s u e  a  n e w  a n d

Th History of cheaper edition. This new edition
hroughout jias Been revised and corrected 

t*u 1 ges
By Reinach t h r o u g h o u t  b y  t h e  a u t h o r ,  s o m e

n e w  i l l u s t r a t i o n s  h a v e  b e e n  a d d e d ,  

c e r  ,n  u n s a t i s f a c t o r y  b l o c k s  h a v e  b e e n  r e p l a c e d  b y  

lev ones, a n d  t h e  b i b l i o g r a p h i e s  h a v e  b e e n  e x p a n d e d  

a n d  n o u g h t  u p - t o - d a t e .

Time and Clocks 
By H. H. 
Cunynghame

M essrs. C onstabi.k »S: C o., who recently issued 
h f Enamelling on Metals, by Mr. II. II. Cunyng- 

hame, will shortly issue another 
volume by the same author entitled 
Time and Clocks, a Description of 
Ancient and Modern Methods of 

Measuring Time. By tlu- aid of many practical and 
pertinent illustrations the author makes clear the 
methods employed in all ages for measuring and 
indicating time. The principle of the sundial, the 
water clock, the portable sundial (the forerunner ol 
the watch), the grandfather’s clock, and the chrono
meter are lucidly dealt with, as well as the various 
improvements that have resulted in the most modern 
forms of mechanism.

William Blake 
By Lawrence 
Binyon

Mu. L awrence B inyon, who has devoted many 
vears to the study of the career and influence ot 

William Blake, is shortly issuing 
through Messrs. Methuen the first 
volume of a two-volume work, A 
Study o f F la k e : Ike M an , Ike Poet, 

and Ike Artist. Mr. Binyon’s introduction consists 
of three essays treating of Blake in his different 
phases, followed by a brief introduction to the “ J o b ” 
and descriptive notes on the several plates. The 
second volume will contain the 54 beautiful plates of 
“  The Songs of Innocence and Experience,” repro
duced in the size and colour of the originals Irom the 
fine copy lately in the possession ol Lord Crewe.

M e s s r s . M a c m  1 1, i ,a n  have in preparation a reprint 
of Mrs. Frankuu’s well-known essay, which was 

published a few years ago with her 
Eighteenth selection of characteristic pictures
Century Qf t|1e pcrjod. The essay traces

By Mrs. Frankau the early history of engraving and 
the gradual emergence of the 

craving for colour. Her record is not so much one 
of dates and facts relating to technical processes 
as a human chronicle of the workers in the long 
chain of gradual achievement, up to its culmination 
under Bartolozzi.

M e s s r s . M e i i u  e n  are issuing early in November 
a luxurious edition in a large form of Mr. William 

Hey wood’s well-known translation 
of The Little Flowers oj St. Francis. 
The great feature in this edition 
is the series of illustrations from 

painters, of which there are about

The Little 
Flowers of 
St. Francis

early Italian 
fortv.
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Notes and Queries
[ The Editor invites the assistance o f readers o f T he 

C onnoisseur who may he able to impart the informa
tion required by Correspondents.]

“ S t . G eorge  anh t h e  1 >kagon,”  hv B enja m in  We s t .
To the Editor o f  T he C onnoisseur . 

S ir,— I have in my possession a painting of 
St. George and the Dragon, signed W est, 1820, 
similar to the painting by West at Hampton Court. 
Could you assist me through your columns in ascer
taining whether Benjamin West painted a replica of 
this work ?

Yours faithfully,
W, P. ().

during the time of the Normans, when “  hog-m. nev” 
was a tax paid by the owners of swine for the right 
for them to feed in the Royal forest. There R also 
the more modern derivation originating in the 
Bermudas, where a colony formed in 1612  had copper 
coins plated with silver struck on the obverse with 
the effigy of a hog. Have the words “ hogmanay” 
and “  hog-money ” any connection ?

Yours faithfully,
T.' ( . R.

T he D erivation  of th e  T erm “  G eobisered.” 

To the Editor o f T he C onnoisseur .
S ir ,— Being a regular reader of T he C onnoisseur 

from the beginning, I should be glad if you could

A N T I Q U E  C H E S T

A xtiquk  C h est .

To the Editor o f  T he C onnoisseur .

S ir ,— I enclose photograph of a small brass bound 
box, 15  in. long by 9 in. wide and 9 J in. deep. 
1 have also a smaller and a much larger one. A 
similar one is in the South Kensington Museum, and 
is described, “ Treasure Box, oak, veneered with 
lignum vitae, mounts in brasswork, English seventeenth 
century.” Perhaps one of your readers may be able 
to supply further information as to origin and date. 
The ornate character of the work certainly points to 
foreign workmanship.

Yours faithfully,
V. E. O.

W hat is H og-M o n e y ?

To the Editor o f  T he C onnoisseur .

S ir ,— As there are so many derivations of the term 
“  hog-money,” could you assist me at arriving at its 
true meaning? Some claim that the term originated

give the derivation and proper spelling of the term 
“  Cloubered ” or “ Clobbered ” as applied to East rn 
china re-decorated for the European market.

Yours truly,
H. W. II.

P eriwigs  in P ra n c e .

To the Editor o f T he C o nnoisseur .

S ir ,— Could one of your readers inform me v ien 
periwigs were first worn in Prance ?

Yours, etc.,
J .  I

T he F irst  M ap of L ondon.

To the Editor o f  T he C onnoissel - 

S ir ,— Is an earlier map of London known thai the 
bird’s-eye view of London in the time of Henry \ 1. 
( 1422- 1461)  preserved in the British Museum ?

Yours, etc.,
A l - P H . .
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T hk accompanying illustration is of one of the 
nuinv “  Billets d’Amour,” no\v in my possession, written 

by M. Francois Victor Hugo to his 
fiancee, Mme. Hmilie Du Patron, of 
1 3, (feorge Road, (luernsey. This 
letter is a valuable addition to the 

already well-known biography of his father, M, Vic
tor Hugo; for visitors to Hauteville House (Hugo’s 
residence during his exile) are informed that the 
whole of his best work of fiction, F.es Miserables, 
was wr i t ten there ,  a 
statement which has been 
quickly f o l lowed by 
Mr. W'ack and ot her  
present-day writers, and 
which can now be con
demned on the authority 
of this letter.

It occ up i e s  three  
pages of ordinary foreign 
n o t e - p a p e r. A t the 
top left-hand corner of 
the irst page appears 
the olio wing intima
tion , French, of which 
the f o l l o wi ng  is a 
liter,; translation: “ Write 
*o n a l ways  to the 
sanu ddress, 1 Hotel 1 >e 
I-11 >rte,’ Rue Fosse 
•̂ llv .oups, Brusse l s ,  
helgi n.” And at the 
right nd corner appears 
the d i.e., Sunday, the 
J /th -ist. 
writes

Mont St. Jean you will see an inn, which bears on a 
large sign post this inscription, which attracts the 
attention of passers-by and which I have copied 
expressly for you.” The following is a literal transla
tion of it : “  In this hotel lodged during many months 
-M. Victor Hugo. It is here also and on the field of 
battle that he finished the famous romance, Les 
Miserab/es.” Then he next states “ that the Prince 
and Princess of M ales, while on a visit to the battle
field, noticing this sign required the proprietress

of the inn to show them 
the r oom where  his  
father finished his famous 
work.” He tells us that 
on their arrival there they 
remained for some time 
deep in thought. There
fore our present Ring 
anti (^ueen are among 
the many who can verify 
the statements made in 
this letter.

The reader's attention 
is directed to the illustra
tion. To the left is the 
envelope bearing the date, 
postmark, address, etc. ; 
to the right is the por
tion of the second page 
containing the intimation 
that now sets at rest 
one of the many errors 
current in (luernsey, etc., 
concerning the life and 
writings of M. Victor 
Hugo.— A. M. N akteu

Fresh Light 
on “  Les 
Miserables ”
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An Unknown 
Hogarth

T hk accompanying illustration reproduces what 
there is good reason to believe was an alternative 

design for Plate IV. of .1 Hake's P ro
gress, for we know that Hogarth was 
not entirely satisfied with the fourth 

picture of the series, which has been pronounced 
weak, hesitating, and unequal to the others. The 
design is strongly Hogarthian, and bears so many of 
his characteristic touches that, taken into considera
tion with the history of the picture itself, little doubt 
can exist that it was from the brush of that master. 
Hut whereas in the fourth picture of the series, now 
in the Soane Museum, entitled The Arrest, the 
scene is laid at the top of St. James’s Street, where 
the rake, arrested by a bailiff for debt, is emerging

from his sedan chair, this, the alternative design, 
depicts Covent Garden.

The reason why Hogarth rejected this pietivc in 
favour of The Arrest can only be guessed at. Per
haps it was because he had chosen Covent G. den 
for the Morning scene in ’The Four Tarts o f the htv 
or possibly because St. James’s Street afforded a I ttvr 
field for bis satire upon the vices of the rich a ■<! ot 
the male sex, which is the special feature of A  1 ^es 
Progress. Here we see in the background the ( apcl 
known for its ugliness as Inigo-Jones’s Ham and 
beside it tile curiously-shaped chimney of'Pom I tig" 
Coffee House. In the centre, surrounded by a n ’dev 
crowd such as Hogarth loved to represent, is a dan 
chair, on the roof of which straddles the rake, blu< g<-jon

1S8



Notes

in hn I and dishevelled in dress, while inside can be
,n die face, bust, and arm of his mistress. The 

link-1 ” in front with flaming torch, the bearer with 
< 1 lantern, the rake's appearance suggestive of a 

Idint night's carouse, and the distinctness with which 
ea< Ii future can be discerned, denote the early hours of 
murning ; while the boy with the Italian organ, the 
M/arlet coated beadle and sheriff’s officers, the stalls 
„| the vegetable women, and the babies in arms add 
a finish to the story, and the enormous leek in the 
yffiix-r's hat, repeated in The Arrest, fixes the 
(late as St. David’s Day, which was also Queen 
Caroline's birthday.

.1 Wake's Progress was painted by Hogarth when 
Maving at his summer residence at Isleworth, and 
at the end of 1733 he was engaged in engraving 
the plates from which weTe struck the prints 
delivered to subscribers two years later. There is a 
second state of the print of the fourth plate, showing 
that the painter was still d is
satisfied with that part of his 
work.

A few years earlier he had 
become connected with Jonathan 
Tvers, the proprietor of Spring 
(hardens, afterwards called Yaux- 
hall ,  a n d to hi  m he s u g - 
gested the embellishment of the 
pavilion and supper-boxes with

Tyers accepted the suggestion, 
and Hogarth painted for him the 
Four Parts o f the Day which 
1 layman copied, the originals of 
which perished by fire, though 
Hayman’s copies are still in 
existence.

Among other pictures which 
Tyers obtained was the alterna
tive but r e j e c t e d  des i gn  for 
No. 4 of A Poke's Progress, and 
"he. 1 in 18 4 1 , Yauxhall Hardens 
hav ;g been closed, a sale was 
held of the moveable property, 
this picture, described in the 
cat.i gue as .7 Scene from the 
Ro, s Progress, was bought for 
A.S) 5s., the highest price realised 
at 1 sale, by a < '.ainsborough 
s°li' -or, after whose death it 
ptts- 1 into the possession of its 
pres 4 owner.

11 i s p i c t u r e  h a s  n e i t h e r  
been copied nor engraved; no

Old Chinese 
Porcelain 
in India

OL D C H I N E S E  V 

P A I N T E D  IN E N

description or mention of it has been published 
hitherto, and it has never been exhibited to the 
public.

S ince the trouble in China collectors have had 
many opportunities of becoming possessed of rare 

specimens of old China porcelain of 
great value, and those in India have 
been more fortunate in this respect 
than their brother collectors in Europe, 

as the Expedition was composed mostly of men from 
India. Several valuable specimens have recently 
changed hands in Bombay, but tile most unique of 
these is the mammoth vase here illustrated. It is 
said to have no pair, and is a record of a war. 
The warriors who took part in it are depicted and 
their history given, together with details of the 
valorous deeds performed by each. Each man’s 
name is given and his record written in the tablet 

beside his picture. The base 
and neck are decorated with 
four live-clawed dragons, which 
goes to prove that the vase is 
Imperial.

Hood judges make this mam
moth vase, which i> 52 in. high 
and 56 in. in circumference, to 
he of the Tai Tlising dynasty, 
namely, the Emperor Tsaung-te, 
1636. It is remarkahiv well 
coloured and in excellent pre
servation.

I n continuation of our series 
of sporting prints we have as one 

of our plates 
this month the 
r e p r o d u ction 
of a s ]> i r i t e d 

coaching print, The Oxford and 
Opposition Coaches, a typical ex
ample of the work of Robert 
Havell. Robert and Da n i e l  
Havell were well-known engravers 
in the early part of the nineteenth 
century, and produced conjointly 
in 1812 Pittnrest/ue Views on the 
Thames. Robert engraved also 
Views in India (1837), and 1 >aniel 
the plates for an Account o f the 
Theatres of London (1826).

By a printer’s error the artist’s 
name is incorrectly given as \V. 
Klavell.

The Oxford 
and Opposition 
Coaches

A S E

A M E L  C O L O U R S
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BOV BLOWING SOAP BUBBLES 1)Y G, WILLE,  AFTER NETSCHEH
(l'ROM " E N G R A V I N G  AND e t c h i n g ” )

his predecessor’s death. Wider pra tjca| 
knowledge and technical experience light 
perhaps have improved the intrude torv 
chapter on tools and processes, but few 
save the craftsman will find much therein 
to cause complaint. Later on in the 
book, one rather wonders to find that the 
existence of “  Peregrine ” as an carlv 
Italian engraver of nielli is still accepted, 
and that an illustration of his work is 
given. It is true that Bartsch, Du hesne, 
Passavart, and other authorities have all 
given credit to the personality of “  here- 
grino,” but the falsity of his existence was 
exposed by Fisher, as long ago as iHhfi. 
in his Introduction to the E a rly  Italian 
Prints in the British Museum. The 
“  Peregrine ” nielli were among the for
geries dispersed from Venice by skilful 
agents at the beginning of last century 
under the direction of the notorious 
Count Cicognara. Another matter of 
surprise is that the author of the earliest 
known Spanish engraving is assumed 
on the strength of his signature “ I'r. 
Domenech” to be a Dominican friar 
Irom Italy, settled in Spain. This is

“  Engraving and 
Etching" By 
Dr. F. Lippmann 
3rd Edition 
Translated by 
Martin Hardie 
(Grevel & Co. 
ios. 6d. net)

Works of general reference on the sub
ject of engravings and etchings are remark

ably few, and an English 
translation of Dr. Lipp- 
mann's Der Kupferstich 
is a welcome addition 
to the list. The German 
volume is the official 
handbook of the print 
collection, in the Royal 

Museum at Berlin, of which Dr. Lippmann 
was keeper for many \vur>. It is obviously 
intended lor the serious student rather 
than tor the amateur. Its method is 
severely historical, with much illuminative 
criticism and careful examination of the 
influences that moved and directed men 
and schools. Admirably clear and com
pact, with a good index and a short biblio
graphy, it makes an ideal handbook for 
purposes of study and reference.

Page after page testifies to the accurate 
knowledge and painstaking research of 
the author, and to the care with which 
Mr. Max Lehrs has revised the work since
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transparently impossible. The abbreviation “ hr.” 
for the Spanish “  Fray,” instead of the natural 
“ Francesco,” is entirely conjectural, and Domeneeb 
is uivpiestionably a surname of Catalan form. It 
may lie added, as a point apparently unnoticed, that 
in this print St. Eulalia holds a medallion bearing 
the arms of Valencia, which probably gives a clue 
to the place of its origin. These, however, are 
points that do little to depreciate the value of a 
book giving a complete historical and critical review 
of engraving and etching in Europe to the opening 
years of the nineteenth century.

Mr. Martin Hardie’s work of translation has been 
done with thoroughness and accuracy, and though 
not called upon to edit the original, he has been well 
advised in adding a few important English books to 
the bibliography, and in making some useful additions 
to the chapters on English Engraving and Colour 
Prints. The book is pleasing in form and binding, 
and contains numerous well-chosen illustrations.

paintings at the galleries of Messrs. Duveen llros., in 
Bond Street. Though typically French in type and 
execution, and more particularly in the academic 
treatment of the landscape background, the portrait 
has, as far as the attitude of the figure is concerned, 
much of the grace and charm of English eighteenth 
century portraiture. Francois Hubert Drouais (1727
1 775)! whose works are by no means frequently met 
w.ih in English collections, was successively a pupil of 
Nonnotte, Carl Van 1,00, Natoire, and Boucher, but 
of all his teachers none exercised a more potent 
influence upon his style than Natoire. Of his most 
famous works the Louvre possesses ihe portrait of 
Charles X. and of his sister, the Queen of Sardinia, 
at the ages of six and four respectively ; the Orleans 
Museum, a portrait of the Marquise de Pompadour; 
and the Amiens Museum, a portrait of the Dauphin, 
the son of Louis XVI.

I n the article in the present number on the collection

Earthenware
lug

Tun red earthenware jug here reproduced was 
found in 1884 amongst the debris from the ancient 

lead mines at l’ riddy at a depth of 
about 15 ft. from the surface, where it 
had doubtless been left by one of the 

workmen of old and the accumulations of debris from 
time to time had buried it deeper and deeper, until 
the subsequent removal of this debris for the extrac
tion of its metallic ores brought the jug once more 
to daylight. The jug was 
examined by Mr. Doulton, 
of the British Museum, who 
pronounced it to be of late 
fifteenth century manufac
ture. The mines on Mendip 
date hack to a very remote 
period, and were certainly 
worked by the R o ma n s .
They were in very active 
operation d u r i n g  fifteenth 
and ixteenth century times.

1 k portrait of Madame 
ha 'rincesse de Conte as 

a jardiniere,
. wFapiece

Our
Fro which forms 

the frontis- 
ptec of the present number 
°f I e Connoisseur, is the 
"'01 f Drouais le Fils, signed 
and ated 1767, and figured 
at t c recent exhibition of 
Fren h eighteenth century F I F T E E N T H  C E N T U R Y  E A R T H E N W A R E  J U G

of Mr. Pierpont Morgan will be found a full account 
of the vicissitudes of Gainsborough's 

Georgiana, famous portrait of the beautiful I hichess
Duchess of of l)(.vonshjrc vlnch gives an addi-
Devonshire .

tional interest to the unfinished sketch
of the fair Duchess by Sir Joshua Reynolds at Chats-
worth, which we reproduce as a plate by permission
of His Grace the Duke ol Devonshire.

E ngravings after Sir Joshua Reynolds by the great 
engravers of the eighteenth 
century,  though published 

at a smal l  
Lesbia, by pr ice,  have
S. W. Reynolds . ,, e. t 1 so increasedafter S i r  Josh ua
Reynolds 1,1 va!l,‘-; that

the majority
of them are quite beyond the 
reach of the average collector. 
Collectors are therefore now 
giving their attention to the 
smaller plates by the masters 
of the nineteenth century, 
c h i e f  amongst whom was 
S. W. Reynolds, who en
graved a whole series of these 
small plates, later engravers 
increasing the number to 
over 800. One of these— 
Lesbia— which we reproduce 
as a plate this month, is 
worthy to rank with The Age 
of Innocence and The Straw
berry G irl as an example of
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Sir Joshua’s felicity in depicting 
the very essence of innocent 
childhood.

S. W. Reynolds the engraver 
stands well in the front rank of 
nineteenth century engravers. Ail 
artist as well as an engraver, his 
prints display besides great techni
cal skill a high artistic excellence.
Mis life’s work included nearly 350 
mezzotint portraits, a large number 
of fancy subjects, and a series of 
plates in etching and stipple.

I n the Art Library of the 
Victoria and Albert Museum is 

a valuable and in
t e r e s t i ng  manu
s c r i p t ,  w h i c h  
embodies an un
known work by the great German 

goldsmith, Wenzel Jamnitzer. It has never yet 
been transcribed or published, and may come as 
treasure trove to the German scholar who has 
patience to elucidate its crabbed writing and solve 
the full problem of its origin, interpretation, and 
history. There is no apparent reason for doubt
ing that it is an autograph manuscript by Jamnitzer, 
and in any case it is of particular value as a docu
ment relating to a world-famous craftsman and his 
work.

The manuscript deals with surveying, mensuration, 
perspective, astronomy, and the various instruments 
required in these and other sciences. It is contained 
in two volumes, in a contemporary leather binding, 
with strap-work ornament, which bears the date 1585.

t i"  .. - r

An
Unpublished 
Manuscript 
by Wenzel 
Jamnitzer

D E S I G N  F OR A C U P  U Y  W E N Z E L  J A M N I T Z E R

F R O M  A D R A W I N G  B Y  W E N Z E L  J A M N I T Z E R

The whole is in perfect preservation, and the twenty- 
nine careful illustrations retain all the brilliance of 
their original colouring. Each of the volumes has an 
illuminated title, which may possibly be the work of 
one of the Neudorffer family of writing masters at 
Nuremberg; but this is a mere suggestion which 
requires expert support. The full title of the first 
volume reads K in  gar Kunstticher und wolgelzierter 
Schreibtisch samp/ alierhant Kunstlichen Silbern und 
vergulten newerjunden Instrumenten so darin zufindeu 
sum gebrauch der Geometrischen und Asfronomischen 
ouch andern schdneu und niilzlichen Kunsten. Ai/es 
durch IVen/zel Jam itzer Burger und Goltschmidl in 
Nurmberg auffs new ver/ertigt. Anno Domini, 
MDEX X X V.

As a colophon, apparently in a different hand, 
come six lines of rhyme, showing 
that the manuscript was com

. pleted on October 19th, 1585, less
than two months before jam- 
nitzer’s death.

Als funfzenhundert aclizig 5 jaln 
der Neunzehend Im October wni 
Dis’s werk gebraucht en giitem -mil, 
durch Wenzel Jamnitzer genend 
Darnach, auf fiinfizehen deceml'
1st seliglich Verschieden er 

1585.

The three illustrations sel ted 
for reproduction exemplify the 
extraordinary versatility of c i-fts- 
men such as Jamnitzer. h>s 
famous citizen of Nuremberg is 
justly reckoned the most reno ned
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FROM A D R A W I N G  B Y  W E N Z E L  J A M N I T Z F . R

o( German goldsmiths, and peculiar interest is there
fore attached to the design for a gold cup. It is 
typical of the goldsmiths’ work produced in Nurem
berg, the active centre of the craft, at the most flourish
ing period of its existence. The design shows simplicity 
and line balance ; and it is noticeable how Jamnitzer 
in his construction of industrial objects paid the same 
attention to careful proportion which his fellow- 
citizen, Albrecht Diirer, devoted to the study of the 
proportions of the human form.

It is of interest to recall that Jost Amman’s 
engraved portrait of Janmitzer shows him at an 
advanced age, with a long white beard reaching to his 
belt. He is seated at a table with a geometrical 
instrument before him.— M.H.

T he oak chest shown in the photograph here 
reproduced is one which has caused a diversity of

Oak Chest °P ini° " '“ ilh
r e ga r d  to

the date of its carving. It 
ts most unusual to find a 
top rail with carved figures 
of animals. T h e s e  are  
pro1 ably a dog and a rab
bit, ,md a dog and a sheep 
or, nerhaps, a deer. The 
pn linence given to acorns 
lea some to think that 
the best was made after 
the ear 1660 ; but, in the 
op; on of a South Ken- 
S|n on expert, oak leaves 
a>i‘ acorns is too natural 
ar> rnament upon which 
t0 < a date. In carving 
t’f ns kind 'there is little

to go by within a period of thirty 
or forty years ; some out-of-the- 
way parts of the country were 
bound to be behind in following 
the ruling style. At the same 
time, owing to the general ap
pearance and the frequent repeti
tion of a description of Tudor rose 
— which should be noted as com
posed of four divisions instead of

as the
round-headed arches, the date may 
be more safely placed as that of 
the latter part of the sixteenth 
or early part of the seventeenth 
century, the remainder of the 
carving being in keeping.

One well-known dealer—whose opinion is of value 
—declares that owing to certain arrangement round 
the key-hole lie knows the date to he 1661 .  I do 
not agree with his conclusion. The small heads on 
each side of the escutcheon are curious. Whenever 
the chest may have been made, J.H ., if he were now- 
alive, would he congratulated on the possession of 
a piece of work out of the common and of beautiful 
design. It was bought at a small sale near Church 
Stretton, Shropshire, last year (1905), and was no 
doubt made in the district.— H. S.

]■ tw  periods have been so rich in mezzotint engrav-

Hitherto unknown <-’rs a<; that represented by the 
Mezzotint Engraving latter half of the eighteenth cen- 
by Valentine Green lury, and pre-eminent among 
the names which made that period stands that ol
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Originally a pupil of Robert Hancock, by whom 
many of the plates in his History o f  Worcester are 
engraved, this master of mezzotint soon excelled his 
instructor, and there are probably few exponents of 
this lorm of engraving whose works are so eagerly 
sought after by collectors and connoisseurs, or whose 
plates have been so thoroughly chronicled and 
tabulated.

Yet, strange though it may seem, there is one 
w ii i c h h a  s

' ' s p p ?e s c a p e d  the 
notice of the 
ma n y  search
ers,  onl y  to 
be brought to 
l i g h t  wi t h i n  
the past few 
weeks by the 
present owner.

The subject 
o f  t h i s  e n
graving, which 
appears in our 
illustration, is 

Jo hn  Mitchell, 
a f t e r  L. I'. 
A b b o t t ,  and 
it is r e ma r k 
able that there 
should be in 
e x i s t e nce  an
o t he r  and a 
different plate 
of this subject 
by the s ame 
author. T h i s  
s e c o n d  and 
known engrav-

C iiai .i .onek S mi I 11.

fnscrilied, “ painted by L . K. Abbott, engraved by Yal ntinc 
Creen, Engraver to His Majesty arid ihe Elector 
Palatine.”

There is therefore a wide difference between the 
sizes of the two plates, although the treatment of 
the subject in each is very sim ilar; but it is in the 
finish of the two that the main difference lies. 
Mezzotint engraving during its best days undoubtedly

owes much of
*% ***?■

J O H N  M I T C H E L L ,  B Y  V A L E N T I N E  G R E E N ,  A F T E R  L ,  F ,  A B B O T Ting, a specimen 
of which is in
the Hritish Museum, has been duly catalogued by 
Challoner Smith, and it is interesting to compare 
the data given by hint with those of the plate 
illustrated above.

C  i i  a i. l o n e r  S m i t h .

John Mitchell (undated), after 
E. K. Ablrnit, fully to waist 
in square border, silling 
direct towards left, facing 
and looking full, powdered 
hair, plain coat buttoned, 
left arm on table before him, 
lamlscai>e in distance left, 
14I in. by 12 in.

T he N ew P la te .

The same but there is no 
border. The engraved part 
is 17J in. by 14 in.

Inserilred, “ painted by L. F. 
Abbott, engraved by V. 
(•reen, Mezzotinto Engraver 
to 11 is Majesty and the 
Elector Palatine.”

i t s  u n i q u e  
charm to the 
f a c t  t hat  in 
most cases the 
engravers had a 
free hand, and 
w e r e  rare ly  
hampered b y 
the exacting re
quirements of 
publishers, or 
by other con
ditions unfav- 
o u r a b 1 e to 
artistic produc
tion, such as 
a p p e r t a i n  at 
t h e  pr e s e nt  
day. It is well 
known that in 
those days the 
m a s t e r  very 
generally mani
p u l a t e d  his 
p l a t e  entirely 
f r o m  t I. e 
c o m 111 c n c c -  
m e n t, e v e n  
exer c i s i ng  a 
personal super

vision during the important processes of inking and 
taking the impression; hence every detail O’ ed 
something to his artistic inception, and art entered 
as largely into the production of the engraving as 
into the original picture of which it was he 
copy.

The plate illustrated above probably shows Valen ne 
Green at his best. The delicacy of treatment, r: ire 
especially in the engraving of the face, are chara< er
istic and convincing, whilst the soft gradation of 
shade and the subjugation of the minor detail- to 
the important subject, the portrait itself, with it. 
however, sacrificing the definiteness of such de ol> 
or merging the outline in a mere hazy backgroi id>
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are so admirably rendered as to stamp this plate as 
one or the finest he engraved, and in every way 
worth v of his great reputation.

It i not so, however, with the second and smaller 
plate, m which the subject is not nearly so finely 
executed, and in which the artistic treatment so ap
parent in the larger one is somehow lacking. It is 
therefore of considerable interest to speculate as to 
the reason why these two plates of the same subject 
should have been engraved.

This reason is at once apparent when the two 
engravings are compared side by side, for although 
the larger one is more finely finished, yet the smaller 
one, owing, no doubt, to its reduced size, is more 
pleasing pictorially.

In the absence of dates— both plates being un
dated—it is highly probable that the larger plate 
was engraved first, and being disliked by the patron 
was subsequently replaced by the smaller one. This 
view is supported by the reflection that it is reason
able to suppose that Valentine Hreen would un
intentionally and unconsciously take less pains over 
a rejxitition of the same subject, since a considerable 
amount of enthusiasm present in the engraving of 
the original would be lacking.— F, R. Rkiogs.

Kach of the services here reproduced has two 
sets of cups of different shapes, and are of the Flight, 

llarr and Harr period' ( 1817 to 
CldnaVrea5^ 1* "1'he heavier pattern has a
Services succession of medallions in dark

cobalt blue, covered by a geometrical 
gold ornamentation, and the whole is outlined with a 
waved gold line. Retween the medallions there is

much gold tracery, small dots and sprays of hanging 
leaves, the pattern being completed by a gold waved 
line at the top and a joined gold chain at the foot. 
The sugar basin is particularly graceful, and has an 
oblong stand, two curved bandies and a gold-topped 
lid.

The shapes of the two services are much alike, but 
the patterns are very dissimilar ; the lighter pattern 
is artistically superior, the blue cobalt lines being 
much more delicate in design, but the bolder medal
lions are the more showy. There is an amount of red, 
somewhat of a terra-cotta hue, in the lighter service; 
the pattern consists of a red inverted conventional 
flower, with leaves partly covering the head of the 
flower, upon which is minute gold tracery. This 
centre motive is carried out in minor form of buds 
and smaller leaves. This pattern is also bordered 
by a band of gold. Roth services are handsomely 
gilded. Unfortunately there is no trace of the origin 
of either design, for no old pattern records are now 
remaining.

'The fine Museum at the Royal Worcester Porcelain 
Works is as good as a reference library, and Mr. 
Haywood, the Art Fxpert, kindly showed the owner 
of the two services many pieces of porcelain of the 
same period, hoping to trace the origin of either of 
these patterns. He told a sad story of Worcester 
counterfeits being made abroad and sold cheaply in 
this country, with the Royal Worcester mark upon 
them. The “ biscuit” china in particular, which, 
owing to its popularity, the company regard as the 
china of commerce, that delicate cream coloured ware, 
highly decorated with flowers, is literally dumped 
upon this country by (lermany, and sold at the rate 
of sixpence a jug.

W O R C E S T E R  T E A  S E R V I C E F L I G H T ,  B A R R  A N D  B A R R
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W O R C E S T E R  T E A  S E R V I C E  F L I G H T ,  B A R R  A N D  B A R R  P E R I O D

C h a r i .ks  W i l k i n , the engraver of one of our colour- 
plates, Children Relieving a Reggar-Roy, in the present 

number, was a master of stipple. 
Born in 1750, he executed many 
plates after Hoppner and Reynolds, 
including the much - prized plate,
I.any Cock burn and Children, after 
Sir Joshua’s famous picture which was 

recently bequeathed to the Nation by the late Mr. Alfred 
licit. Another of his plates, Master IIoarc, was repro
duced in our September number. Sir William Beechey 
was chiefly known for his portraits, of which he executed 
many hundreds, sending no less than 362 to the exhibi
tions at the Royal Academy in sixty-four years. For 
some mysterious reason this artist’s work has in the not 
very distant past been sadly neglected by collectors, but 
signs are not lacking of his works at last receiving their 
due meed of appreciation. He painted a few fancy 
subjects, notably The Morning Star and The Evening 
Star, but his reputation will to a very great extent have 
to rest on his fine examples of portraiture. Examples 
of his work can be seen in the National Gallery, the 
Dulwich Gallery, and at Hampton Court.

N k a r i .y  nine hundred articles were contributed to the 
Loan Collection of the Ecclesiastical Art Exhibition 

recently held at Barrow-in-Furness, and 
if that number has been exceeded in any 
previous year, the interest and value of 
the collection have probably never been 
surpassed. The Bishop of Carlisle lent 
a number of engravings of the early 
bishops and deans of Carlisle, together 

with a silver cup, paten and silver flagon, all of 1684. The 
Bishop of Barrow sent a psalter in Little Giddings binding. 
The Right Hon. Victor Cavendish, M.l’ ., contributed an 
early English carved panel, 1607, and water-colours by 
Prout. The Dean and Chapter of Carlisle sent two very 
old copes, described in the inventory of 1571 as “ a cope

of blew damask orphar’d with ymages” (this is XV. 
century), and “ a cope of cloth of tysshue” (this one is 
X VI. century), and in the later inventories as “  2 wrought 
and imbroidered coapes.” An interesting manuscript, 
which once belonged to John Ruskin, was lent by Mr. 
and Mrs. Arthur Severn, of Brantwood, “  The hours of 
the Virgin according to the use of Sarum,” written in 
Flanders or in England under Continental influence in 
1450. In the page of the Kalendar exhibited, the name 
of St. Thomas h Becket has been erased in obedience to 
the injunction of Henry VIII.

Books Received
The Macwhirler Sketch Rook, 5s. (Cassell & Co.)
The Education of an Artist, by C. Lewis Hind, 7s. 6d. ncl. 

(A. & C. Black.)
Stratford-on-Avon, by Sidney Lee, 6s. (Seeley & Co.. Lid.) 
Fair It'o/uen, by William Sharp, 2s. net. (Seeley & Co.. Ltd.) 
The Early lForks of Raphael, by Mrs. Henry Ady, 2-. net. 

(Seeley & Co.)
Early Flemish Art (Catalogue of the Guildhall Exhibition), 

by A. G. Temple, F .S.A ., 10s. 6d. net. (Arnold
Fairbairns.)

The Philatelic Index, by W. A. R, Jex Long. (Arc'ibald 
Sinclair.)

Embroidery and Tapestry Weaving, by Mrs. Archill. 1 If 
Christie, 6s. net. (John Hogg.)

The Church Plate of the Diocese of Bangor, by E. Alfred me?, 
21s. net. (Bemrose & Sons Ltd.)

A Manual of Wood Carving, by William Bemrost, ' S.A. 
(Bemrose & Sons Ltd.)

A Manual of Historic Ornament, by Richard Glazier, ' ■ net 
(B. T. Batsford.)

European Enamels, by II. Cunynghame, 25s. net; The <rtcj 
the Greeks, by II. B. Walters, 12s. 6d. net. (Methuen C<> ) 

Antoine Watteau (1684 to 1721), by Camille Mauclair, nd- 
(Duckworth & Co.)

The Note Rooks of Leonardo da Vinci, by Edward Me urdy. 
8s. net. (Duckworth & Co.)

Colour-Plate, 
after Sir W. 
Beechey 
By C. Wilkin

Ecclesiastical 
and Educa
tional Art 
Exhibition 
Barrow-in- 
Furness
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a n s w e r s  t o  c o r r e s p o n d e n t s
\’J) . —A ll enquiries must be accompanied by coupon, 

which zvift be found in the advertisement pages 
of each number.

‘B o o k s .— All the Year Round.—7,246 (Plymouth). 
—Vour volume has no material value.

Panegyric, or Sermon in Honour of Christmas
Day, 5th ed. — 7,708.—Your book is of no special value See
also under “  Engravings."

Flora Londinensis. — 7,275 (Seacombe). — The two 
volume' of this work are worth £ j  or £6.

Oriental Book.—7,454 (Clevedon).—You had better send 
11= the MS. for inspection. We cannot form any idea of its 
value from your description.

Bible.—7,407 (Antrim).—We must see your Bible before we 
can judge its value.

Les Psaumes de David, etc.—7,238 (Cardiff).—Some 
of your Ixioks are scarce, but this does not give them any special 
value. They are not of a class in demand by collectors, and 
consequently you would gel little for them if offered for sale.

C o i n s .—  Richard II. Noble. — 7,269 (Henley-on- 
Thames).—The value of your coin, presuming it to be in good 
preservation, is about 45s. to 50s.

Charles II. Farthing.—8,110 (Clapham Common).— 
Your rubbing denotes a common variety of a Charles II. 
farthing, the value of which is not more than 6d. 
Engravings.— Fidelity, after D. Gardner, by

C. White.—7,673 (Hatfield).—If your print is finely coloured, 
as you state, you should obtain £ 7  or £ 8  for it.

“  Pigs,”  by Morland.—7,699 (Brighton).—The print 
you describe is worth about £ 2.

LeChirurgien de Campagne, after Teniers.—7,708 
(Lavender Hill).—The engraving, of which you send us photo
graph, is worth only 10s. or 12s. See also under Books.

Coloured Prints of Horses.—7,466 (Cardiff).—The 
three prints you describe have very little commercial value.

Coloured Prints, after G . Morland.—7,490(Bolton).— 
The two prints you mention are worth £ 7  or £ 8  apiece, if 
genuine old ones. Your old line engravings are of little 
interest.

‘ ‘ The Reapers”  and ‘ ‘ In the Hayfield,”  by 
Stubbs.—7,177 (Cheltenham).—Value approximately £ $  the 
pair.

The Last Supper, after Leonardo da Vinci.—7,623 
(Barrnwford). — Your steel engraving is of no importance. To 
lie of value, this subject should be engraved by Raphael Morgen.

Views, published by Carrington Bowles.—7,552 
(Hull).—T he series of line prints, described in your list, should 
sell at an average of tos. lo 15s. apiece.

The Holy Family, after Murillo, by Thos. Burke.
—7,199 (I’enge).—This is a print of ipiite small value.

Coloured Plates of English Dockyards. — 7,193 
(Swindon).—These prints, which are published by Carrington 
Bowles, hardly ever bear the names of painter or engraver. 
Carrington Bowles was a printseller and published a very large 
series of prints, to which yours lielong. They arc engraved in 
mezz it int, but the market value is very small.

“ iMeleager and Atalanta,”  after Rubens, by 
Earlum, and ‘ ‘ Abraham’s Sacrifice,”  after Rem
brandt, by Murphy.—7,376 (Leamington).—These two 
mez/.-vuits would command about £ 1  apiece, and the stipple 
print -on mention about 5 °s- apiece.

11 London Cries,”  after Wheatley.—7,636 (Hove).— 
Cenii e sets have very considerable value, and frequently 
reali over ^500 at auction. There are, however, a great 
num, of reproductions in existence, and we should advise you 
to let • or exjtert see your prints liefore disposing of them.

Pr ,ts, after George Morland.—7,525 (Dudley),— 
rrom our description, your prints probably are soft-ground 
etchir and if so, they have not any special value.

Co' ured Caricatures.—7,264 (Middleton Cheney).— 
these ippear to have reference to Queen Caroline, and their 
value ■ -II be about 7s. 6d. apiece.

“ S <lor Boy Telling his Story at a Cottage,”  by 
•0 >gain.—7,474.—Y our print is a foreign copy, of trilling 

value.
1 “ 0 "inea-Pigs and Rabbits,”  after Morland.—7,952 

Blarr ate).—The pajr 0f proofs would fetch ^ 15  to £ 1 6  at 
1Ucl'°n. but the subjects are not in demand.

The Months, after Hamilton, by Bartolozzi.— 7,568 
(Cu.sham). — II you possess a set o( genuine colour prims, it 
might Ire worth ns much as j£ io o , but it is impossible to give 
you any satisfactory information unless we can see the prints.

F urniture.— Hepplewhite Chairs.—7,912 (New
market)— The chairs represented in your photograph are old 
English specimens of the 18th century, I lepplewhite in style. 
They appear to he in bad condition, but you might get £ 6  for 
the two.

Jacobean Cabinet and Chair.—7,895 (Wadhurst).— 
Your cabinet, from the photograph, is probably Jacobean, 
Value alxiut ^20. The chair is a hall chair of about the middle 
of the 18th century, and should be worth £8.

Chippendale Mahogany Chair.—8,034 (Hove).—If 
genuine your chair should realise about 15 guineas. The arms 
are somewhat uncommon.

Dutch Corner Cupboard. —6,958 (Scarborough).—Value 
about £5.

Walnut Secretaire.—7,192 (Dumfries).—Judging from 
ynur photograph the secretaire is probably Queen Anne. Its 
value approximately is £ 1 5  to /20. The gilt framed convex 
mirror is French of the Empire period. Value alxuit £ 6  6s.

Mahogany Settee.—7,471.—This is early 19th or late 
18th century. Value about £ 1 2 to ,£14.

Mahogany Stand.—8,222 (Plymouth).—From your sketch 
the article is probably an Empire umbrella stand. \Ve must see 
it to value.

Oak Chest.—7>954 (Lichfield).—The chest, of which you 
send us rough drawing, is probably 15th or 16th century. It is 
(plaint and interesting, and might realise easily £zo.

Carved Oak Panels.—7,630 (Blackheath).—'The two 
Italian Renaissance panels depicted in your photographs should 
be worth from £ 7  ie> £\o .

Bible Boxes, Venetian Mirrors.—7,172 (Torquay).— 
Bible I M i x e s  were used as far back as the thirteenth century. 
There was no other recognised use for them, but it is quite 
possible that small articles of value were kept in them. Your 
Venetian mirrors are not likely lo lie worth any large sum. 
They are not known as “  Torcheres.” The bracket at foot is, 
no doubt, for candles, and the curved pieces of wood that stand 
out are probably for ornament only.

M edal .— Porto Bello, 17 3 9 .—7,584 (Slieerness).— 
There are many varieties. Value from is. to 55., according to 
condition.

O bjets d ’A  rt. —  Bronze Statuette, signed
Clodion.—7,361 (Hull). — From your photograph this appears 
to lx; a modern French bronze. Assuming this to be so, the 
value is alxnit £ 10 . The photographs of your marble statuettes 
are too indistinct to enable us to form any opinion alxmt them, 
and as we have already advised you, we must see the picture 
to value it.

Cut Glass. — 7,411 (Loughton).—Judging by your sketches, 
the dish is worth 25s., the jug £ \  is., and the two tumblers 
about 5s. apiece.

Pot-Pourri Jars.—7,282 (Cardiff). — From your descrip
tion these may he Bristol. If so, they are worth from £ l  to 
25s. apiece.

Glass Pictures.—7,230 (Swansea).—The subjects you 
mention are unsaleable, and the value is small.

Silk Pictures, 17 9 Z .—7,459 (Sunbury Common).—The 
pair you descrilie should fetch alxritt £ 2  tos.

Stick cut from Shakespeare’s Mulberry Tree.— 
7,435.—Relics of this kind have shown a distinct tendency to 
depreciate in value of late. It is impossible to fix any special 
sum. An enthusiast might give £ 1  or so for it.

Painting on Glass, “ Autumn and Winter.” —This 
is one of a set of two. Its value singly is alxmt 17s. 6d.

Statuette of Lord Sherbrook.—7,600 (Hornsea).— 
Your plaster statuette is of little value.

Fireback.— 7,210 (Godaiming).—Your fireback is evidently 
of old Sussex iron, probably 17th century. Value about £ 4  or 
£ 5 . The supporters might lie traced. Write lo our Heraldic 
expert. The chairs appear to lie late 17th century, but you do 
not give sufficient particulars for us to estimate value.

Tortoiseshell Combs.—7,469 (Enfield).—The combs, of 
which you send us tracing, are not tortoiseshell, but pressed horn. 
Their value is not more than a few shillings each.

Stains on Glass.—7,517 (Blackheath).—To remove stains 
from the inside of your old cut glass decanters, try the use of 
silver sand in water.
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The Connoisseur

Pictures.— Identity of Portrait.—7,136 (Utley).—
The iHirtrau, of which you send us photograph, is probably 
Mrs. Robinson, after Sir Joshua Reynolds.

Portrait of Old Gentleman.—7,698.— f rom the photo
graph you send us your portrait appears to he of the early Victorian 
period. The dress is not that of the eighteenth century.

Pottery and Porcelain,— Willow-Pattern.
—8,276 (Thame). — Your willow-pattern tea service marked 
“ Copeland ”  should lie worth alxnit £ 3 .

Silver Resist Lustre.— 8,220 (Windlesham). — Is in 
demand. If your jug is an old one it might sell for any sum 
from 30-. to £ 3  or £4 , according to size and quality.

Oriental Vases.—8,207 (Wigtown).—From the photograph 
your vases are probably Chinese, made for the Euro|iean 
market. They should realise about ^ to o r .£15.

Worcester Teapot.—8,225 (Otley).—It your teapot is 
early Worcester, its value will be about 50s. No doubt it 
originally lorined part of a service. The loom depicted is 
probably Chinese, as the decoration is copied from the Oriental, 
a frecpient practice also at Bow, Plymouth, and Lowestoft, 
With regard to your second query, as far as we know, true 
Worcester porcelain » never decorated in London.

Earthenware Dish.—8,282 (Edinburgh).—Judging from 
the photograph, your dish is evidently not of the fifteenth 
century, and, in our opinion, is more likely to have Ixten made 
aliout 1842 in commemoration of the four hundredth anniversary 
of the foundation of Trinity College Hospital, Edinburgh. It 
is of small value.

tierman Stoneware.—7,200 (Cheltenham).—From the 
sketch you enclose, your jug is probably (ierman Soiburg 
."stoneware, and, if genuine, is worth about £3 ,

Blue Ju g.—76 11.—(Maida Hill).—Vottr jug, bearing regis
tration stamp, is probably made by Ridgeway and Sons. 
Value aliout tos.

Worcester Cups, etc.—7,265 (Manchester).-—If your
Worcester cups and saucers are blue and white, the large ones 
will be worth 7s. 6d. each cup and saucer, and the small about 
2S. 6d. The Wedgwood black teapot should fetch £ 1 ,  
and the steel candle-snuffer aliouL 2S. 6d. It is impossible to 
value either the dish and tray or the eight-day clock without 
further particulars.

Teapot. —74281 West Ealing).—The teapot,of which you semi 
us sketch, is no doulit of red soapstone. Its value is about 10s.

Two-handled Mug, marked 1649.—7121 (Gloucester). 
—Judging by your description, your jug is evidently one of those 
made by Bingham at his private factory at Castle Headingham, 
Essex, rirra 1870. It is worth about 10s. as a curio. The 
Gallon Grcylieard should fetch alxnit 30s.

Worcester Tea Service.—7311 (Poplar).—Vour tea 
service of thirty-three pieces should realise £ 4  10s. to £5 . It is 
nut old, having lieen made lielween the years 1852 and 1862.

Delft Posset-pot.— 7383 (Clement’s Inn).—Your posset- 
pot may lie either Bristol or I.iver]>ool IJelft, It is difficult to 
say definitely from a sketch. Its value is lietween ,£8 and £to .

Swansea Teapot.—7,554 (Islington).—J f  your teapot is 
fine quality it ought to realise £ 3  or £4.

Delft Vases.—7,405 (Beckenham).—We are not sure which 
plate you refer to. If your vases are old Delft, they are worth 
several pounds.

Old English Jugs.— 7,706 (Carlisle).—Your jugs arc 
worth only a few shillings. It is impossible to form any opinion 
of your oil paintings from the poor photographs yon send.

Jewel Case.—7,219 (Belford). —Your porcelain jewel case 
is of modern German make, value not more than 30s. We 
cannot value figure of George Washington from description only.

Derby Dwarf Figure.—7,447 (Shrewsbury).— From your 
'ketch appears to lie a good specimen, and should lie worth 
jCa or £ 5-

Wedgwood Biscuit Ware.—7,277 (Ipswich).—The value 
of your dish is about 7s. or 8s.

Sevres plate.—7,206 (Whitley Bay).—Your plate is 
evidently Sevres china of the Louis Philippe period, about 1844. 
Its value would not lie more than 50s.

Worcester, Wedgwood.—7,524 (Hayward’s Heath).— 
Your Worcester vases, from the photograph, appear to be of the 
Chamberlain period. They might realise £ 10 . The Wedgwood 
vases would fetch probably about £5 .

Ridgeway ju g .—7)357 (Wath-on-Dearnc).—This is not 
worth more than 10s.

Blue Plate, etc,—7,602 (Worthen).—Your plate, stamped 
“ Gothic, J .  T. & Co.,”  is probably of late Staffordshire make,

anil of quite nominal value. The soup Ixowl may 1,. p)on 
pottery, and worth a few shillings. Yntir silver lustre tenant if 
old and perfect, would lie worth several shillings. With egard 
to a reliable cement for mending old china, our expert ivcom- 
mends isinglass.

T eacu p s, e tc .—7,473 (Swanage).—Your teacups pointed 
with roses are early 191I1 century Staffordshire ware. T),e 
plate is certainly not Delft ; from your sketch it m-y ^  
Worcester. Value of jiewter teapot alxuit 15s.

HERALDRY
718 (Oxford).—The baptism of Oliver Cromwell is recorded 

in the Parish Register of Huntingdon for 1599. The actual 
wording of the entry is as follows:— “  Anno D"'- 1599 O'ivtrus 
lilius, Robti Cromwell genor et Elizabeth Ux eius natus 
vice-imo quinto die Aprilis et baptisatus vicesimo nono eiusdem 
mensis.” The Cromwells of Huntingdonshire were of Welsh 
extraction, but for several generations had resided at their fine 
old ancestral home of IIitchinbroke. Sir 1 lenry Cromwell was 
Oliver’s grandfather and the Protector’s uncle and godfather 
Sir Oliver Cromwell, who succeeded to the family estates, 
entertained James the First with great splendour at Hitchin- 
liroke. The social decline of the family was remarkable. 
Oliver Cromwell’s great-grandson was a grocer on Snow Hill 
and one of his grand-daughters died in a Suffolk workhouse.

725 (Dublin).—James II. conferred several honours in 
Ireland after his abdication. He created Richard, Earl of 
Tyrconnel, Marquis and Duke of Tyrconnel ; Sir Alexander 
Fitlon, the Lord Chancellor, Baron Kitton of Gawsworih; 
Colonel John Burke, Baron of Bophin ; Thomas Nugent, Baron 
Kiverston ; Justin MacCaTthy, Viscount Mount Cashel I t Sir 
Valentine Browne, Baron Castlerosse and Viscount Kenmare; 
ami Edward Chevers, Viscount Mount Leinster. He also 
knighted Theobald Butler, Terence MacDermot, the laird 
Mayor of Dublin, and Teigue O’Regan.

731 (Paris).—William Penn, the celebrated founder of the 
North American Colony of Pennsylvania, was a son of Sit 
William Penn, Kt., Admiral of England and one of the 
Commanders at the taking of Jamaica. According to his 
epitaph in Redcliffe Church, Bristol, the Admiral was liorri in 
that town in 1621, and came of ancient lineage. He ap|tears to 
have lieen made a Captain in the Navy at twenty-one ; Rear- 
Admiral of Ireland at twenty-three ; Vice-Admiral of England 
at thirty-one ; and General in the first Dutch War at thirty-two. 
He became a member of Parliament for Weymouth in 1655, 
and in 1660 was appointed Commissioner of the Admiralty, 
Governor of the Fort and Town of Kinsale, Vice-Admiral of 
Munster and a member of that Provincial Council. In the 
Dutch War of 1664 lie served as Chief Commander under the 
Duke of York. Thurloe’s Stale Papers contain the minutes of 
his proceedings in America, from which it would appear that 
on his landing in England in 1665 he was committed 10 the 
Tower for leaving his command without leave, but was soon 
afterwards released. He died at Wanstead, Co. Essex, 16 
Decemlier, 1670. His son, William Penn, was born in the 
parish of St. Catherine, near the Tower of London, 14 October, 
1644, and educated at the school of Chigwell, Essex.

739 (London).—Sir Anthony Ashley was a son of Anthony 
Ashley, of Damerham, Co. Wilts,, by Dorothy, his wife, daughter 
of John Lyte,of Lyte’s Carey, Co. Somerset. He was Seei -.-tary 
of the Council of War in the Expedition to Cadiz, under the 
Earl of Essex, and was shortly afterwards knighted by (,'ueen 
Elizabeth. lie  married Jane, daughter and heir of 1 hilip 
Okeover, of Okeover, Co. Stafford, by whom he had at only 
child, Anne, who married Sir John Cooper, of Rockbur. , Co. 
Somerset. Sir Anthony Wetden asserted that Ashley m .fried 
for a second time late in life, but this statement has m- l>een 
substantiated. Sir Anthony Ashley died 13 January, 1628.

742 (London).—The Arms—Argent, a cross sable, K  ween 
four Cornish choughs proper. Cresl, a Cornish chough, vising 
out of a ducal coronet, all proper—are those of the ancien Irish 
family of Aylmer. Richard Aylmer, of Lyons, Co. K dare, 
one of the Keepers of the Peace for the counties of Dubl ’ and 
Kildare in 1432, married Margaret, daughter of Sir C risto- 
pher Cheevers, by whom he had two sons and one da ;hter. 
Richard Aylmer, the elder son, succeeded to the estates a- 1 was 
appointed Chief Sergeant for Co. Kildare ; the younger s a, Sir 
Gerald Aylmer, was ancestor of the Lords Aylmer; and tnne, 
the only daughter, married Sir Thomas Luttrell, Kt., of Lu trells- 
town, Lord Chief Justice of the Common Pleas in Ireland.
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J he Connoisseur

“P ictures.— identity of Portrait.— 7,136 (Utley).— 
1’he portrait, of which yon semi us photograph, is probably 
Mrs, Robinson, after Sir Joshua Reynolds.

Portrait of Old Gentleman.—7,698.— Prom the photo
graph you send us your portrait appears to he of the early Victorian 
period. The dress is not that of the eighteenth century.

P ottery  and P orcelain .— Willow-Pattern.
—8,276 (Thame). —-Your willow-pattern tea service marked 
“  Copeland " should lie worth about £5.

Silver Resist Lustre.— 8,220 (Wimllesham). — Is in 
demand. If your jug is an old one it might sell for any sum 
from 30s. to / 3  nr £ 4 , according to size and quality.

Oriental Vases.—8,207 (Wigtown).■—From the photograph 
your vases are probably Chinese, made for the Kuro|>ean 
market. They should realise about ^  1 o nr 15.

Worcester Teapot.—8,225 (Utley).— It your teapot is 
early Worcester, its value will he about 50s. No doubt it 
originally formed part of a service. Tile loom depicted is 
probably Chinese, as the decoration is copied from the Oriental, 
a frequent practice also at How, Plymouth, and Lowestoft. 
With regard to your second query, as far as we know, true 
Worcester porcelain was never decorated in London.

Earthenware Dish.—8,282 (Edinburgh).—Judging from 
the photograph, your dish is evidently not of the fifteenth 
century, and, in our opinion, is more likely to have lreen made 
almut 1842 in commemoration of the four hundredth anniversary 
of the foundation of Trinity College Hospital, Edinburgh. It 
is of small value.

German Stoneware.—7,200 (Cheltenham).—From the 
sketch you enclose, your jug is probably (ierman Seiburg 
stoneware, and, if genuine, is worth about £ 3 .

Blue Ju g .—76 11.—(Maida Hill).—Your jug, hearing regis
tration stamp, is probably made by Ridgeway and Sons. 
Value aliout 10s.

Worcester Cups, etc. —7,263 (Manchester).—If your 
Worcester cups ami saucers are blue and white, the large ones 
will lie worth 7s. 6<l. each cup and saucer, and the small about 
2s. 6d. The Wedgwood black teapot should fetch £ l ,  
and the steel candle-snuffer aliout 2s. 6d. It is impossible to 
value either the dish anil tray or the eight-day clock without 
lurther particulars.

Teapot. —7428! West Haling).—The teapot,of which you send 
us sketch, is no doubt of red soapstone. Its value is about 10s.

Two-handled Mug, marked 16 4 9 .—7121 (Gloucester). 
—Judging by your description, your jug is evidently one of those 
made by Bingham at his private factory at Castle llendingham, 
Essex, tirra 1870. It is worth about tos. as a curio. The 
Gallon Greylieard should fetch nlxntt 30s.

Worcester Tea Service.—7311 (Poplar).—Your tea 
service of thirty-three pieces should realise £ 4  10s. to £5. It is 
not old, having been made between the years 1852 and 1862.

Delft Posset-pot.—7383 (Clement’s Inn).—Your posset- 
pot may lie either Bristol or I.iverjiool Delft. It is difficult to 
say definitely from a sketch. Its value is Iretween ĵ8 and £ 10 .

Swansea Teapot.—7,554 (Islington).—If your teapot is 
fine quality it ought to realise £ $  or £4.

Delft Vases.— 7,405 (Beckenham).—We are not sure which 
plate you refer to. If your vases are old Delft, they are worth 
several pounds.

Old English Jugs.—7,706 (Carlisle).—Your jugs are 
worth only a few shillings. It is impossible to form any opinion 
of your oil paintings from the poor photographs you send.

Jewel Case.—7,219 (Belford). — Your porcelain jewel case 
is of modern German make, value not more than 30s. We 
cannot value figure of George Washington from description only.

Derby Dwarf Figure.—7,447 (Shrewsbury).—From your 
“ketch appears to Ire a good sirecimen, and should Ire worth 
£ 4  or £ $ .

Wedgwood Biscuit Ware.—7,277 (Ipswich).—The value 
of your dish is about 7s. or 8s.

Sevres Plate.—7,206 (Whitley Bay).—Your plate is 
evidently Sevres china of the Louis Philippe period, about 1844. 
Its value would not Ire more than 50s.

Worcester, Wedgwood.—7,524 (Hayward’s Heath).— 
Your Worcester vases, from the photograph, appear to be of the 
Chamberlain period. They might realise £ 10 .  The Wedgwood 
vases would fetch probably about £5.

Ridgeway Ju g .—7,357 (Wath-on-Dearne).—This is not 
worth more than 10s.

Blue Plate, etc.—7,602 (Worlhen).—Your plate, stamped 
“  Gothic, J .  T. ft: Co.,”  is probably of late Staffordshire make,

and of quite nominal value. The soup lrowl may b Don 
pottery, and worth a few shillings. Your silver lustre tep .ot if 
old and perfect, would Ire worth several shillings. With cganl 
to a reliable cement for mending old china, our expert tecom- 
mends isinglass.

Teacups, etc.—7,473 (Swannge). —Your teacups p.dme,i 
with nrses are early tqtlr century Staffordshire ware. The 
plate is certainly not Delft ; from your sketch it may ^  
Worcester. Value of pewter teajxrt rtlxrut 15s,

HERALDRY
718 (Oxford).— I’he baptism of Oliver Cromwell is recorded 

in the Parish Register of Huntingdon for 1599. The actual 
wording of the entry is as follows:— “  Anno D1"- 1 599 O iverus 
filius, Roltti Cromwell genor et Elizabeth Ux eius natus 
vice-imo qninto die April is et baptisatus vicesimo nono eiusdem 
mensis.” The Cromwells of Huntingdonshire were of Welsh 
exlraction, but for several generations had resided at their fine 
old ancestral home of Hitchinbroke. Sir I Ienry Cromwell was 
Oliver’s grandfather and the Protector’s uncle and godfather, 
Sir Oliver Cromwell, who succeeded to the family estates, 
entertained James the First with great splendour at Hitchin
broke. The social decline of the family was remarkable. 
Oliver Cromwell’s great-grandson was a grocer on Snow Hill 
and one of his grand-daughters died in a Suffolk workhouse.

725 (Dublin).—James II. conferred several honours in 
Ireland after his abdication, lie  created Richard, Earl of 
Tyrconnel, Marquis and Duke of Tyrconnel ; Sir Alexander 
Eitton, the Lord Chancellor, Baron Litton of Gawsworih; 
Colonel John Burke, Baron of Bophin ; Thomas Nugent, Baron 
kiverslon ; Justin MacCarthy, Viscount Mount Casliell ; Sir 
Valentine Browne, Baron Castlerosse and Viscount Kenmare ; 
and Edward Chevers, Viscount Mount Leinster. He also 
knighted Theobald Butler, Terence MacDermot, the Lord 
Mayor of Dublin, and Teigue O’Regan.

731 (Paris).—William Penn, the celebrated founder of the 
North American Colony of Pennsylvania, was a son of Sir 
William Penn, Kt., Admiral of England and one of the 
Commanders at the taking of Jamaica. According to his 
epitaph in Redcliffe Church, Bristol, the Admiral was Ijorn in 
that town in 1621, and came of ancient lineage, lie apjxNirs to 
have been made a Captain in the Navy at twenty-one ; Rear- 
Admiral of Ireland at twenty-three ; Vice-Admiral of England 
at thirty-one ; and General in the first Dutch War at thirty-two. 
He became a member of Parliament for Weymouth in 1655, 
and in 1660 was apjtointed Commissioner of the Admiralty, 
Governor of the Fort and Town of Kinsale, Vice-Admiral of 
Munster and a member of that Provincial Council. In the 
Dutch War of 1664 he served as Chief Commander under the 
Duke of York. Thurloe’s State Pa|)ers contain the minutes of 
his proceedings in America, from which it would appear that 
on his lauding in England in 1665 he was committed to the 
Tower for leaving his command without leave, hut was soon 
afterwards released. He died at Wanstead, Co. Essex, 16 
December, 1670. His son, William Penn, was born in the 
parish of St. Catherine, near the Tower of London, 14 October, 
1644, and educated at the school of Chigwell, Essex.

739 (London).—Sir Anthony Ashley was a son of Anthony 
Ashley, of Damerham, Co. Wilts., by Dorothy, his wife, daughter 
of John Lyte, of Lyle’s Carey, Co. Somerset. He was Sen clary 
of the Council of War in the Expedition to Cadiz under the 
Earl of Essex, and was shortly afterwards knighted by Otteen 
Elizabeth. lie married Jane, daughter and heir of I'ltilip 
Okeover, of Okeover, Co, Stafford, by whom he had at only 
child, Anne, who married Sir John Cooper, of Uockbut. , Co. 
Somerset. Sir Anthony Welden asserted that Ashley m rried 
for a second time late in life, but this statement has m- lieen 
substantiated. Sir Anthony Ashley died 13 January, 1628.

742 (London).—The Arms—Argent, a cross sable, lx. ween 
four Cornish choughs proper. Crest, a Cornish chough, .ising 
out of a ducal coronet, all proper—are those of the ancier. Irish 
family of Aylmer. Richard Aylmer, of Lyons, Co. K 'I*re- 
one of the Keepers of the Peace for the counties of Dubl 1 anu 
Kildare in 1432, married Margaret, daughter of Sir C -risto- 
pher Cheevers, by whom he had two sons and one da ,hteI- 
Richard Aylmer, the elder son, succeeded to the estates a 1 *** 
appointed Chief Sergeant for Co. Kildare ; the younger s a, Sir 
Gerald Aylmer, was ancestor of the Lords Aylmer ; and tnne, 
the only daughter, married Sir Thomas Luttrell, Kt., of Lu trells- 
town, Lord Chief Justice of the Common Pleas in Ireland.
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PORTRAIT OF A  FLORENTINE LADY. BY PIERO POLLAIUOLO. HAINAUER COLLECTION.



DECE V CK, 1906.

[E ditor’s N ote,— We think that our readers will 
be pleased to notice that we treat this month of 
another branch of Mr. J .  Pierpont Morgan’s famous 
art treasures. We have been enabled to arrange 
with Dr. G. C. Williamson for a series of articles 
on Mr. Pierpont Morgan’s Miniatures, and are thus 
in a position to place before our readers a most 
comprehensive view of this famous collection. Dr. 
Williamson has been engaged for some time in 
compiling an exhaustive Catalogue Raisonne of the 
Miniatures which will be privately printed and very 
sumptuously illustrated.]

T he remarkable collection of art treasures 
brought together by Mr. J .  Pierpont Morgan, and 
deposited in his house at Prince’s Gate, not only 
includes magnificent pictures of 
great size by the leading English 
and foreign artists, but also a long 
series of exquisite M in ia tu re s , 
selected with the greatest judge
ment and care, in order to present 
cxan ; les of the noblest work of 
the Miniature Painters of Europe, 

ollection must not be re
! solely as a series of beauti- 
lects, brought together by a 
or whose means have enabled 
gratify his tastes to the full- 
mt. It includes, certainly,
‘s of great beauty, and works 

by rare masters, such as can only be obtained by 
acof tor who has large means at his disposal, but 
'he i: portance of the collection is far greater than 
those haracteristics would alone confer. It presents

Vol. \VI.—No. 64.—N

The 
garch 
ful o 
colic 
him 
est r 
port 1

N'O. I.—H E N R Y  V I I I .

a group of works extending from the very earliest days 
of Miniature painting, that is from the time of Hol
bein and his contemporaries in the English school, 
and in that of Clouet in the French school; down to 
the hero of the pre-Raphaelite movement, Rossetti ; 
and to Isabev, who lived in practically our own times, 
and it includes striking examples by every master of 
importance in this long space of time, and besides 
this, enables us to solve more than one historical 
problem which has puzzled experts for many years. 
The collection has also another very important cha
racteristic. In the early days of miniature painting, 
it was, as a rule, only the great and important people 
whose portraits were painted, and a series of works 
by the earlier miniature painters, whether English 
or foreign, gives us, therefore, the portraits of the 

monarchs of various countries, of 
the leaders of society, of the great 
statesmen, soldiers, and sailors of 
the t ime,  and of the famous 
beauties who exercised so vast an 
influence upon the social and poli
tical life of the world.

The value of such a series of 
portraits of the men and women of 
mark, is very considerable, but as 
illustrative of the rise and progress 
of miniature painting, the Pierpont 
Morgan collection also has a verv 
n o ta b le  value, inasmuch as it 
enables us to study the changes 

which have taken place in the art, both in the material 
on which the miniatures were painted, in the technique 
of the artists, and in the colours used : and yet, further, 
we gather knowledge of considerable importance from

B Y  H O L B E I N
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the cases in which the 
tiny portraits are contained.
The progress of the art of 
enamelling, the use of tor
toiseshell and of precious 
metals, and of jewels, are 
all set forth before us, and 
the manner in which the 
sixteenth century craftsmen 
wrought with rock crystal, 
gold and enamel, in order 
to produce the perfection 
of beauty, is very strongly 
brought home to the stu
dent when he examines the 
precious treasures in this 
collection. To these con
siderations we must even 
yet add another, that of historical interest, as 
many of the miniatures in the Pierpont Morgan col
lection not only represent important persons, but have 
been in the possession of the sovereigns and great 
statesmen of Europe, and have attached to them 
stories of romantic interest and of deep importance. 
In many instances we know' but the outline of these 
stories, but we can fdl in the details for ourselves, and 
conjure up before our imagination the persons inti
mately concerned in the vicissitudes which have 
attended the wanderings of these miniatures.

The present series of articles can only touch lightly 
upon all these characteristics, as to deal with them 
fully would fill several large volumes, and we can only 
illustrate and refer to a few of the notable portraits in 
this very remarkable collection. The foreign ones we 
must leave for a later period, sufficing ourselves in 
these first articles with a glance at the earliest English 
work.

The great Holbein, although not an Englishman, 
must be claimed on ac
count of his long residence 
in this country as an Eng
lish artist, and as he was 
the first painter to produce 
what can strictly be termed 
a miniature, we commence 
our survey with him.

Mr. Pierpont M organ  
owns a very famous portrait 
representing Henry V III.
(No. i.), which is believed 
to be the original minia
ture painted by Holbein for 
the King, and presented 
by him to Queen Anne of

Cleves in 1539. I has 
been surmised that vnne 
of Cleves presented t to 
one of her favourites or 
attendants connected with 
the family of Barrett, of 
Lee Priory, as in the time 
of Horace Walpole it was 
in the possession of that 
family, and described In the 
great critic in his Anec
dotes of Painters. From the 
Harretts it passed into the 
collection of Mr. F. Douce, 
at one time Keeper of the 
Manuscripts in the British 
Museum, and was included 
in his famous bequest of 

his art treasures to the Meyrick family, of Goodrich 
Court.

In the “  Gentleman’s Magazine ” it was again des
cribed by Sir Samuel R. Meyrick, but after it had 
come into the possession of General Meyrick it was 
lost sight of for some years. For awhile it was 
believed to be in the hands of a member of the 
Esterhazy family, in Vienna, but about four years 
after General Meyrick’s death it was again acquired 
by the family, and then passed into Mr. Pierpont 
Morgan’s collection. It is one of the most perfect 
examples of Holbein in existence, and does not 
appear to have ever been removed from its original 
ivory case in which it is protected by a thin piece of 
rock crystal. It seems to be almost certain that 
the original drawing for it is the famous one in 
coloured chalk now preserved in Munich, and that 
in this miniature we have a third absolutely authentic 
portrait of Henry V III. drawn by the master’s own 
hand, the other two being, of course, the drawing at

Munich just referred to 
and the famous cartoon 
at Hardwick, belonging to 
the Duke of Devonshire. 
It is painted in “ a spirit 
of simple, penetrating can
dour which is as unc'ring 
in Holbein as the sk 1 of 
hand with which he sets 
down what he sees,” and 
in the face we see r pre
sented “ the selfish, lc iely, 
masterful spirit whon no 
one ever really loved anil 
whom few dared disc ey. 

Another example o theN o .  1 1 1 . — S I R  THOMAS MORE B Y  HOLBEIN
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work i the same master 
js the portrait (No. ii.) 
which, when sold in 
May, T904, was de
scribed as representing 
prances H o w a r d ,
Duchess of Norfolk.
It has now, however,
|) e c n made c l e a r  
that the lady was a 
Mrs. Pemberton, and 
it seems probable from 
the armorial bearings 
originally on the locket, 
and from a careful study 
of the pedigree of the 
family, that she was a 
Mrs. Robert Pemberton, 
the daughter of a certain 
Richard Throgmorton.
Here, again, we have 
the unniistakeable touch 
of the master’s hand, 
and the portrait is one 
of exceeding refinement,
delicate and dainty modelling executed by definite, 
unerring skill.

Vet a third work by Holbein claims attention, and 
even this does not exhaust the list of portraits, the

work of the great Augs
b u r g  mast er ,  in the 
collection. T h e  tiny 
circular miniature (No. 
iii.) of Sir Thomas More 
was at one time in the 
Quick collection, whence 
it had come from the 
Ropers, soon after the 
death of the great states
man, and until it passed 
into Mr. Pierpont Mor
gan’s c o l l e c t i o n  had 
never left the possession 
of the family, who had 
obtained it from Sir 
Thomas M o r e ’ s own 
descendant. It depicts 
the Chancellor wearing 
a black robe trimmed 
with fur and a gold 
chain of SS., and is very 
similar in treatment to 
the portrait belonging 
to Mr. Edward Huth, 

at Wakehurst Place. Here, again, the delineation is 
that of character, and we are enabled to understand, 
as we gaze upon it, not only the determination and 
courage of the Chancellor, but his love of humour,

No. IV.— LOUISE DE SAVOIE. COMTESSE D ’a NGOULEME 
ATTRIBUTED TO HOLBEIN

NO. V.---QUEEN ELIZABETH
NEW PORTRAIT BY AN UNKNOWN ARTIST
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N o .  Y l l . ---A LADY BY LAV 1N A TE ERL INC

and we almost feel that in a moment we shall see 
the face, with its stern decision, break into a very 
happy smile.

Amongst other very notable portraits of this period 
are the works of two very rare artists. In one, a 
circular ivory box (Xo. vii.) contains the portrait of a 
lady whose name is unknown, most certainly the 
work of Lavina Teerlinc. This was the artist who 
worked for Mary and Elizabeth, and who, on New 
Year’s Day, 1562, presented Queen Elizabeth with 
her own portrait 
in a box “  fynely 
painted,” and in 
return r e c e i v e d  
from the Queen 
a large silver-gilt 
s a l t ce l l ar  wi t h  
cover. She was 
the daughter of 
Simon Henninck, 
the famous illu
minator, and was 
court painter in 
England to three 
successive mo n -  
archs, obt a i n  ing 
her iirst appointment under Edward VI., in 1547. 
This little example of her work is dated, but it

NO. I X , — M A D A M E  D E  M O N T G O M E R Y  
B Y  H I L L I A R D

is not quite clear whether the figures are 1576 or 
1586, and it is perhaps the finest of the portraits 
(numbering only seven, all told) which can be attri
buted to this clever painter. The other remarkable 
work (No. viii.) is signed by John Shute, with his 
monogram, and only one other miniature is known to 
exist bearing these conjoint initials. Shute is said to 
have been born at Cullompton, in Devonshire, but we 
know hardly anything of his history. W alp le tells

us he was the author of a folio book on archit cture, 
published in 1563, and that he had been S' nt to 
Italy to study, and maintained in that c< untrv, 
bv John Dudley, Duke of Northumberland. It is 
not easy to say who this interesting portrait repre
sents, but it seems probable that the lady is 1 )oiia 
Maria, Infanta of Portugal, daughter of Queen 
Eleanor of Austria, the sister of the Emperor Charles 
the Eifth, Probably Shute, on his way to Italy, stopped 
for awhile in Paris, where we know that Dona Maria 
was residing in 1550. This portrait is contained in a

v e r y beautiful  
d o u b l e  locket, 
richly enamelled 
in colours.

A very interest
ing series of por
traits belonging to 
M r. Pierpont 
Morgan came from 
the Royal bodge 
at Windsor. There 
is a long ston- 
c o n n e c t e d  with 
the history of this 
group, and it may 
suffice here to 
mention that the 
miniatures disap

peared at the time of the death of Oeorge the 1-ourth, 
and passed into the possession of one of his personal 
attendants, by whose son they were sold to a 
collector, who kept the little group intact, only 
adding to it one other portrait, which had originally 
belonged to the same series, but had been stolen

N o .  V I I I . — DONA m a r i a . INFANTA 
OF PORTUGAL BY  SHUTE

from the family 
of the King’s at
tendant prior to 
the purchase tak
ing place. None 
of the miniatures 
in this little group 
have ever been 
tampered with, and 
in one or two 
instances it seems 
likely that they 
have never been 
taken out of their 
cases. One is an 
entirely new por
trai t  of  Q u e e n  
Elizabeth (No. v.), 
so d i f f e r e n t  in

No. X . — GAURIELLE d 'ES Rf-ES 
BY HILLIARD
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No. X I I I . — LUCY, COUNTESS OF BEDFORD ATTRIBUTED TO JOHN BOSSAM
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y
NO, X I V . — QUEEN ANNE OF DENMARK 

BY ISAAC OLIVER

several respects from the usually accepted portrait 
that but for the unmistakeable evidence of the frame 
in which it is contained, and which in two places 
bears the royal cypher, it would not readily have 
been accepted as representing the Queen.

It appears to be pretty clear, however, that it is 
one of those highly flattering portraits in which Queen 
Elizabeth was represented as young as possible, and 
that although painted after the middle of her reign 
and probably towards its close, it presents her features 
as those of an apparently youthful woman. The 
frame in which it is set most securely by an en
amelled band, which has never been disturbed, is of 
remarkable beauty and well worth 
carefully studying for its own sake.
Another portrait (No. vi.) is con
tained in a very similar frame, and 
it seems to be likely that this 
represents a certain Comtesse de 
Hrissac, who is known by two 
drawings preserved in the National 
Library of France, both of which 
bear a striking resemblance to the 
portrait.

In considering this miniature we 
touch upon an interesting feature 
in connection with the collection.
There has long been a dispute

between experts as to the presence of certain 1 nglish 
miniature painters in France, but the decision can 
now be safely accepted that Nicholas Hilliard, Queen 
Elizabeth’s pa in ter, worked not only in England but in 
France. Certain references in early documents have 
hitherto been believed to refer to him, but one link of 
evidence has long been wanting, the existence of por
traits of ladies of the French Court who did not come 
to England, and who can be identified and whose 
portraits can be claimed to be the work of an English 
painter. This link has been supplied in the Pierpont 
Morgan collection, as it contains more than one of 
such portraits, and in four instances, at least, the 
names of the ladies can be supplied from the evidence 
afforded in that famous collection of pencil drawings,

N o .  X V . --- JA M ES I. B Y  ISAAC OLIVER

part of which rests at Chantilly and the other part in 
the Libraries of France. One of the miniatures 
(No. iv.) identified in this way was originally called 
a portrait of Queen Catherine of Aragon, and was in 
the collection of Horace Walpole at Strawberry Hill.

In bis time it was engraved under 
the name of the ill-fated Queen, and 
Walpole considered it to betlu work 
of Holbein. It certainly beers his 
initials, but whether they have been 
added on a later occasion and whe
ther the portrait is entirely th work 
of Holbein himself, it is im possible  

to state definitely. It is cK rly of 
his period and in Walpole’s ti: e was 
undoubtedly attributed to hi ;, and 
there is a considerable ani< not ot 
evidence which enables us to ; muse 
that it does not represent .lueen 
Catherine of Aragon at oh but

No. X V I . — ROBERT, EARL OF 
ESSEX  B Y  ISAAC OLIVER
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e de Savoie, Comtesse d’Angouleme, the mother 
of Francis the First, who was Regent during the 
mim rity of her son, while a careful examination of 
the drawing of this lady in the Bibliotheque Nationale 
makes this surmise into almost a certainty.

Another very remarkable miniature attributed by 
the writer of this article, although with grave apprecia
tion of the serious importance of such attribution, 
to an artist whose works hitherto have been quite 
unknown, is a drawing (No. xiii.) of Lucy, Countess 
of Bedford. It is circular, five inches in diameter, 
painted on a grey background heightened with white, 
and is an extremely beautiful florid work. In one of

NOS. XV II .  AND X V I I I . --- QUEEN ELIZABETH, AFTER

When we come to deal with the works of 
Hilliard, Elizabeth’s favourite painter, we find in 
Mr. Pierpont Morgan’s collection a very important 
group of works, including amongst others those of 
French ladies to whom we have just made reference. 
There are, at least, two portraits of Gabrielle 
d’Estrees (Nos. x. and xii.), and a signed one, of 
her aunt (No. xi.), who was known as La Belle 
Sourdis, and who brought the beautiful girl to 
Henri the Fourth when the King was engaged at 
the siege of Chartres. Gabrielle was then in the 
flower of her youthful beauty, and for ten years, 
although notoriously unfaithful to him, she never lost

ISAAC OLIVER, THE TWO SIDES OF A GOLD MEDALLION

Hilliard’s manuscripts he speaks of his friend, John 
Bossam, and gives certain information respecting his 
drawings in black and white, and refers to the fact 
that his art was not esteemed at the time, and that 
instead of being “  serjeant painter to a King or an 
Emperor,” as he was well worthy to be, he was un- 
lortimate “  because he was English born,” and grew 
so ]: <or that on account of his large family he “ gave 
paint,ng clean over,” and became a reading minister.

1 - miniature in question has hitherto been given 
to Ii.fliard, but it differs in many ways from his works, 
and om certain intrinsic evidence it seems possible 
that i it we have one of the hitherto undiscovered 
I>ort~ ;ts of this almost unknown artist. Whoever was 
resP sible for it was a draughtsman of high merit, 
and ie portrait is a work possessing much beauty 
and executed with rare skill by some artist having 
distinctive ideas of his own.

the hold she had from the first upon her royal lover’s 
affections.

La Belle Sourdis received many advantages on 
account of her close relationship with the royal 
favourite, and her brother, the Marquis de Sourdis, 
was created Governor of Chartres when it fell, merely 
because his sister had escorted the beautiful Gabrielle. 
For a long time it was not easy to find out who this 
miniature represented, as the lady had been misnamed 
Madame de Jourdis, a name almost unknown in 
French sixteenth century annals ; but the discovery 
that it was Jacqueline de Sourdis gave very special 
interest to the portrait (No. xi.), and as it is pretty 
certain that this lady never came to England, and the 
miniature is clearly the work of Nicholas Hilliard, 
we obtained a first permanent step in a series of 
arguments which prove the presence of the English 
painter in the neighbouring country of France.

2 0 7
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Of (labrielle herself 
there are no less than 
four portraits, three of 
which possess marks of 
special interest. One 
(No. x.) is set in a 
r e m a r k a b l e  g r e e n  
enamelled l o c ke t  of 
contemporary work, and 
with a device upon it 
f o r m i n g  a p 1 a y o r 
rebus upon the words 
Largesse or Sagesses, 
according to the pre
vailing custom of the 
times. Another, repre
se n  t i n g th e  r o y a l  
favourite at a l ater  
period of her life, was 
recognised from a very 
rare engraving of her 
executed in the year 
in which she d ied ; but 
with regard to the third 
we have two interesting 
facts to chronicle. Not 
only has the original 
drawing for it been 
discovered in a library 
in Paris, representing 
the lady wearing a ruff 
and some jewellery of 
an unusual form iden
tical with those in the

No. X I X . ---ROBERT, EARL OF SOMERSET
BY PETER OLIVER

NO, X X , —  CHARLES I. AS A HOY 
B Y  PETER OLIVER

mi ni at ur e ,  but the 
i d e n t i t y  is renc.:red 
absolutely certain by 
the existence of a print 
by a l i t t l e known 
blemish artist, who was 
in Paris at the time 
in whi c h  r .abr iel le  
d’Kstrees was in the 
height of her power, 
and who appears to 
have engraved his plate 
from the very miniature 
in Mr. Morgan’s collec
tion. The manner of 
dressing the hair, the 
pattern of the costume, 
the v a r i o u s  jewelled 
ornaments worn, the 
shape of the ruff, and 
every characteristic of 
the print are absolutely 
i d e nt i c a l  wi t h  the 
miniature, and as the 
print (so rare that but 
one perfect impression 
of  it is known in 
Europe) bears not only 
the name of the artist, 
but that  of  the fair 
lady herself, the iden
tity of the important 
miniature is absolutely 
established.
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On Antique Earrings and Ear=Pendants 
By Olive Milne Rae

E arrings  and nose-rings are probably tbe 
earliest ornaments of a manufactured kind with which 
primeval woman, and even primeval man, decked 
themselves. It is one of the strongest and most 
primitive instincts of humanity to adorn and decorate 
itself. After it had emerged from the “ Garden of 
Eden ” stage, when possibly garlands of flowers and 
berries sufficed to realise its decorative ideals, it 
soon began to cast about for other and more lasting 
ornaments. It made unto itself earrings and nose
rings, finger-rings and bracelets of wood and shell, 
stone and bronze, and when it gazed upon its own 
image, thus bedecked, in earth’s first mirror—a pool 
of clear water—it saw, or thought it saw, that the 
effect was an improvement on nature. Often then, 
as now, it put itself to intense physical pain and 
discomfort in order to gratify this craving for self
adornment. In some of the savage tribes of Africa 
to this day the “ exquisites” and leaders of fashion 
bore holes in their lower lips as well as in their 
ears and noses, and force into them rounded pieces 
of stone about an inch 
increase in thickness 
until they are as large 
as one’s middle finger, 
and eigh down the lip 
till i; touches the chin, 
and ■ hjv appear highly 
plea d with the result.
And we who flatter 
ours ves that we are 
tber ist highly civilised 
of n dons, still have 
enoi: a of the barbaric 
insth t of self-adorn
ment left in us to 
Piero our ears, and

to do many other things to decorate ourselves which 
the savage tribes of Africa would, no doubt, think 
extremely foolish.

Although it is a far cry from those prehistoric times 
when earrings first came into fashion, there has been 
no time in the world’s history when they have not 
been worn by some of its pcopie. To-day they are 
the latest craze in fashionable feminine London. 
They are made in a great many different shapes and 
sizes, and set with every sort of precious stone, and 
may be worn even in unpierced ears. Ladies of 
fashion have a pair to match every dress they wear. 
Sometimes, with a fine eccentricity, a different 
coloured stone is worn in each ear. That they are 
becoming to some faces is beyond dispute ; another 
reason is often adduced for their popularity, namely, 
that they have a beneficial influence on weak eyes. 
It is certain that their charms have never been more 
fully appreciated than they are at present, and a 
few facts about their history, which began when the 
world was young, may be of interest.

In the Bible and many other ancient books refer
ences are made to 
earrings, one of the 
first of these being in 
Genesis, where it is 
recorded that they were 
among the presents 
offered by Abraham’s 
servant to R ebecca; 
while at a later period, 
when Jacob went up 
to Bethel, he instructed 
his household to put 
away t h e i r  strange 
gods, and they gave 
him “ all their earrings

long, which they gradually

GOLD AND PEARL EAR PENDANTS, ORIGINALLY ENRICHED 
WITH ENAMEL. FOUND AT PATMOS. VENETIAN, LATE 

I&TH CENTURY. 2  k IN. l o n g
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that were in their ears,”  Possibly this was because 
these ornaments were consecrated to idols according 
to a Syro-Phenician custom. This custom is evi
dently referred to also in Hosea, where Jerusalem 
is represented as having “ decked herself with ear
rings to Baalim.” It is probable, however, that 
in these Biblical references earrings are often con
founded with nose-rings, which were then greatly 
in vogue; as recorded in the 
Book of Judges, when Gideon 
asked the Ishmaelites to de
liver up to them their earrings 
of gold, the mark of their 
tribe. The early translators 
of this passage, not being 
versed in such frivolous de
tails, probably confused ear
rings with nose-rings. Nose
rings still glitter in the nostrils 
of dusky beauties in India and 
Africa, and are no doubt thought very becoming 
by their admirers, though they have a strange and 
heathenish look to our eyes.

In some parts of the East, especially in Malabar, 
where the nose-jewel is not worn, the ears, as if to 
make up for the deficiency, are tremendously loaded, 
and travellers have spoken with great astonishment of 
the bored ears of its inhabitants. When children are 
a year old, or even younger, their ears are pierced, 
and a small quill is inserted in the lobe ; as the 
irritation subsides, a bit of lead is substituted, and 
when this has enlarged the hole sufficiently, a piece 
of plantain leaf is rolled up and put in. This is 
gradually increased in size until the entire lobe is 
expanded into a large circular hole, capable of contain
ing a round plug of polished wood, the circumference 
of which is often as large as the top of a wine-glass ! 
'Phis enormous orifice is made to enable the women 
to wear on their wedding-day a gold ornament of 
about the size of a hen’s egg, or even a turkey’s. 
Sometimes a number of smaller trinkets, of a crescent 
shape, are fastened in. These are never worn before 
marriage, are taken out afterwards, and rarely re
i ns er t ed .  The 
Mo h a m m e d a n  ■
M o p l a h  gi r l s  
have a succes
sion o f ho l es  
pierced in the 
lobes o f t he i r  
ears, into each 
of which a ring 
is put. Neither 
of these fashions

EGYPTIAN GOLD EARRINGS, FOUND IN A 
TOMB IN ABYDOS. iSTH DYNASTY, ABOUT 

I 6 0 0 - I 4 0 0  B.C .

can be claimed to be beautiful, as both drag do.m the 
ears by their weight of ornament. The men often 
have a small hole pierced at the top of the ear. or at 
the side, into which a small jewel is fixed.

In Thibet the men wear enormous ear-pendants, 
often of great beauty. In the Museum at Edinburgh 
there is a pair each of which measures six inches in 
length. There is a massive round ornament of coarse 

turquoises set in silver at the 
-  ' top, about in. in diameter, 

from which depends a long 
circular piece of coral, which 
is joined to the ornament by 
coils of silver wire, and fin 
ished by a boss of the coiled 
wire. The women wear ear- 
pendants only slightly less 
mas s i v e ,  u n c u t  turquoises 
being the favourite stones 
used. The Fijians and the 

aborigines of British Guiana make for themselves 
exquisitely delicate earrings and ear-pendants cut 
out of shell and mothcr-of-pearl, the effects of 
which are really most charming. Sometimes they 
are made out of a thin plate of tortoiseshell or 
turtleshell as big as a man’s hand, having a hole 
perforated at the top, which encircles the lobe of 
the ear. These cannot be said to be particularly 
beautiful, but there is a certain savage artistry about 
them.

It is evident that among the Tews at least the 
boring of the ears was regarded not as a distinction, 
but as a mark of servitude. “ Mine ears hast thou 
bored. Thou hast accepted me as thy bond slave 
for life.”  If a Hebrew servant declined to go free 
after six years’ service, his master was to bring 
him to the door-post, and bore his ear with an
awl in token of his voluntary servitude. And this 
practice continued among Orientals generally as
late, at any rate, as the days of Juvenal, the Roman 
satirist, who refers to it. In other dispensations
earrings were among the
honourable rank and office.

ANCIENT G R E E K  SILVER-GILT  EARRINGS IN THE FORM OF THE FO RE
PART OF A L Y N X ,  WITH LOOP BEHIND. VICTORIA AND ALBERT MUSEUM

insignia of high and 
Perozes, King of IV-rsia, 

when flyin be
fore the 
r i 0 u s H 
plucked ai 
mense pear 
his right ea 
threw it aw. 
it should fa into 
less than royal 
hands .  I was 
afterwards! und,

1 ct ti
ns, 
im- 

rom 
and 
lest
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and tiistinian sought in vain to redeem it at an 
enormous price. Earrings are often found in Egyptian 
torn!*', bedecking the ears of mummies of personages 
of high rank of both sexes, showing that they 
were greatly worn in the realm of the Pharaohs. 
The pearl which Cleopatra dissolved was taken from 
her ear; and Mc-tella gave one to her prodigal 
husband for a scarcely less insane purpose.

The ancient Greeks, ignoring the principle that 
“ beauty unadorned is adorned the most,” discovered 
and exploited the attractions of earrings, and both

Amongst the Romans, too, earrings were highly 
favoured as articles of jewellery by both men and 
women. During the decline of the Roman Empire 
the most costly and brilliant gems were worn in the 
ears of the Roman ladies. Pearls were the principal 
jewels employed, but diamonds, rubies and sapphires 
of great value were also used. So magnificent were 
they that Vitellius, a Roman General, is said to have 
paid the expenses of a whole campaign with the 
jewels from his mother’s ears. In decadent Rome of 
that day even animals were decorated with earrings.

men and women wore them. The women had both 
ears pierced, the men only one. It is an interesting 
fact hat the statue of the Venus de Medici has the 
ears pierced for earrings, and this is the case with 
mac of the old Greek statues. In the Iliad the 
cun is legend is recorded that Vulcan, during his 
nine years’ residence in Thetis, forged earrings and 

trinkets for the Greeks in repayment for their 
pres cation of him during the season of his fall. 
A s, nge and pathetic image this of the great Fire- 
f'°c  the forger of Jove’s thunder bolts, engaged in 
fash ning these Liliputian baubles for his preservers, 
ttor. r tells us that earrings were among the favourite 
ador ments of Juno, when the Queen of Olympus 
'a'd herself out to be most fascinating.

Philostratus says that elephants were made to wear 
them ; Ovid tricks out a consecrated stag with them, 
while Columella recommends them for the cuts of 
oxen, and Antonia, the wife of Nero Claudius Drusus, 
is said to have “ bestowed a pair of golden earrings 
upon a favourite lamprey.” Ancient Greek and 
Roman specimens generally have long plain wires or 
blunt pins, somewhat like a tie-pin of the present day, 
instead of the usual curved hooks by which earrings 
are attached to the ear. These pins were put through 
the hole in the lobe, and hung down often far below 
the ornament, which must have rather spoilt the effect. 
An exceedingly beautiful pair of antique Roman ear
rings in the South Kensington Museum are in the 
form of bunches of grapes, made of seed pearls lying
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upon vine-leaves in gold.
They are of exquisite 
workmanship and de
sign. In fact, all the 
antique designs in ear
rings have much more 
variety and originality 
than those of the present 
day, and our jewellers 
would do well to copy 
them.

It is certain, too, that 
earrings were worn by 
our own “  rude fore
fathers ” at a very early 
period, for many speci
mens were found in 
the remains of the lake- 
dwellings, and have been turned up in barrows 
in Wiltshire and other parts of England. It is 
interesting to follow their evolution. The first ear
rings found in England were merely incomplete rings 
of stone and bronze, very roughly hewn. Then these 
rings began to be ornamented with carving. And 
gradually the ring degenerated into a hook to go 
through the hole in the ear, and support the ornament 
which rested on the lobe or depended from it. All 
ear-ornaments are now classed under the general 
head of earrings, but properly speaking a great many 
of them are really ear- 
pendants which hang 
from the ear, and some
times far below it. Some 
of these pendants, es
pecially old Spanish and 
Italian ones, are of enor
mous length, reaching to 
the shoulder. In Spain 
even now long ear-pen
dants and big “ gypsy” 
rings are popular, being 
peculiarly suitable to the 
oval Spanish type of 
face.

The Roman influence 
in E n g l a n d  ma y  be 
traced in the earrings of 
the period, which im
proved greatly in design 
and workmanship after 
the invasion ; but for 
some reason the fashion 
of wearing them seems 
to have declined both

here and on the on- 
tinent after the t .-nth 
century, for they are 
neither found in graves 
nor in any paintings or 
sculptures till the six
teenth century, when 
they were re-introduced, 
never really to depart 
again. In the reigns of 
Queen Elizabeth and 
James I. we read that 
they were worn by both 
men and women. Queen 
Hess evidently hacl a 
great partiality for them, 
for in many of her por
traits she is depicted 

wearing excessively long and elaborate ones, and in 
that last tragi-comic scene of her life when the 
great Queen, still clutching feverishly at the pomps 
and vanities of this world— her inordinate love of 
finery unabated—even in the presence of the Angel 
of Death himself, dressed herself up in all her best to 
die, and donned her most splendid jewels ; she wore 
a magnificent pair of ear-pendants which reached to 
her shoulders. It was during her reign that the 
uncompromising and peppery Master Stubbs indited 
a great tirade against the wearing of earrings in his

Anatomie o f Abuseŝ  
wherein he says, “ An 
other sort of dissolute 
minions and wanton 
Sempronians (for 1 can 
terme them no better) 
are so farre bewitched as 
they are not ashamed to 
make holes in their cares 
whereat they hang ringes 
and other jewels of gold 
and precious stones.” 
The “  dissolute ” cu- tom 
has often been invei bed 
against with great ■ he- 
mence by irate an in
tolerant divines, am- ngst 
whom was Augu ine. 
John Knox, too, 1 d a 
few scathing words say 
on the wickedne of 
wearing earrings a ong 
the many other su ects 
on which he lectim the 
hapless Queen o f : ots-

GOLD REPOUSSE EARRINGS. THE TOPS ARE SHAPED 
AS FEMALE HEADS WITH IVY LEAVES ; THE PEND
ANTS AS CUPIDS HOLDING EMBLEMS. VICTORIA 

AND ALBERT MUSEUM

F.AR PENDANTS. ROSETTES OF GRANULATED GOLD 
PETALS AROUND CORAL CENTRE. GOLD MOUNTED 
CORAL DROPS. MADE B Y  CASTELLANI. 3 J  IN. LONG



ique Earrings and Ear-Pendants

Ii. tile seven teen til century we hear of earrings 
bein worn by male fops, but since then the fashion 
seeir to have died out so far as the male sex is 
coin : ned, though one occasionally sees sailors and 
(Jpsio wearing small round rings in their ears. 
Whether this be a nautical fashion or on account 
of some defect of their eyes, I know not. In 1835 
Sir David Wilkie painted a picture for the Duke 
of Ihdford entitled, The First Earring, which is 
probably the only canvas in the annals of British 
art at least on which ear-piercing has been made the 
subject of a picture. Curiously enough, though ear
rings must have been generally worn in Merrie England 
of Shakespeare's day, he makes only one mention of 
them when he speaks in “  Romeo and Juliet ” of the 
‘‘ rich jewel in an Ethiop's ear.” Tennyson, too, 
has immortalised these dainty ornaments in “ The 
.Miller’s Daughter,” wherein the lover vows—

“  She has grown so dear, so dear,
That I would be the jewel 

That trembles in her ear,”

What an appealing fascination there is about 
these ancient ornaments of our race in all ages and 
in all countries! In thern we have an interest in 
common even with Neolithic man, and with men 
and women who lived in the remote ages of the 
world. The antiquity of some of these rudely- 
fashioned semi-circles of gold, bronze, and stone

which now lie coldly and correctly ticketed and 
catalogued in our museums, alnrost staggers the 
imagination. Here is a pair in gold found in a 
tomb at Abydos in Upper Egypt, which once dangled 
coqucttishly at either side of the patrician head of 
some princess of the house of Tehutimes III.  in 
the sixteenth century h.c . Another pair near it, in 
its decorous velvet-backed case in the South Ken
sington Museum, once danced joyously in the ears 
of some Syrian girl of about the same epoch ; all 
around them in the same case are pairs of earrings 
which may have witnessed many of the great events 
in the world's history— the sacking of Rome by 
Alaric, the Wars of Troy, the love of Antony and 
Cleopatra, the pomp of the Ptolemies and the 
Caesars, the butchery of the Gladiator in the Amphi
theatre, the Seraglio of the Arab, and the Peacock- 
throne of the Great Mogul. Some of the fair women 
who wore them have slept their long sleep for more 
than three thousand years beside the Great Desert 
it may be, or under the shadow of the Taj Mahal, 
by the shore of the Adriatic, or the banks of the 
Tiber, but their jewels, practically indestructible, 
triumphant over Time and Deadi, shine as brightly 
as ever in the cases of our museums, to be favoured 
occasionally with a passing and uncomprehending 
glance from the imperturbable and unimaginative 
Britisher on a Bank Holiday.

EAR-PENDANTS IN MALTESE SILVER FILIG R EE ROSETTE AT TOP, AND PENDANTS
FINISHED B Y A GRANULATED BALL i j  1N - LO*U
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Som e Rare Specim ens of Staffordshire Salt=glazed Ware 
By A lf. J. Caddie,
Curator of the Public M useum, StoKe=upon=Trent

O ne  is somewhat surprised to find that until 
within quite recent years no attempt has been made 
by the governing bodies of the towns which comprise 
the Staffordshire Potteries to make a representative 
collection of the beautiful examples of the fictile art 
manufactured in this district in bygone days.

Happily, this state of things is fast being remedied, 
and good collections are in process of formation at 
Burslem, Hanley, and Stoke-upon-Trent. For the 
first-named town, the late Mr. Thomas Hulme (a 
well-known collector) acquired and presented a 
remarkably complete collection of Wedgwood ware, 
and other pottery of that period, which is fitly 
deposited in the Wedgwood Institute.

In our article, however, we shall deal only with 
the exceptional pieces of salt-glazed ware exhibited 
in the Stoke-upon-Trent Public Museum. Although 
no public collection of pottery was made in the 
past, that well-known potter, Enoch Wood, Sen., in 
the very early nineteenth century, saw the advantage 
of such a museum, and he 
gathered together a most per
fect collection illustrating the 
potter’s art from the sixteenth 
century right down to his own 
days. This collection included 
rude unglazed vessels, s l i p 
decorated ware, Elers’ ware, 
salt glazed, etc., and was con
sidered of such importance 
that in 1S35 the King of 
Saxony paid it a visit. As an 
appreciation of the honour,
Wood generously presented 
to His Majesty 1S0 pieces, 
these being placed in the 
Royal Museum at Dresden.
In return, the king sent to 
our potter-collector a number 
of valuable and interesting 
specimens of European and 
Chinese manufacture.

Wood died about 1845, 
and soon afterwards his repre
sentatives began p r e p a r i n g  
his mus e um for pub l i c  
auction, but somehow this 
first arrangement luckily fell 
through, and the collection was

eventually sold in four parts. A  goodly number of the 
objects found their way into the Museum of Practical 
Geology, Jermyn Street, Condon (since dispersed), 
and one lot was purchased by Herbert Minton, who 
did so much for the advancement of the manufai torv 
which bears his honoured name. These he gave to 
the Stoke-upon-Trent Athenamm, and by the trustees 
of that institution they were afterwards handed over 
to the public museum.

Minton was fortunate enough to obtain many of 
the finest specimens of salt-glazed ware, which it is 
our purpose to describe. No. i. is a unique 
specimen, and a wonderful production of the early 
eighteenth century. It stands 7^ inches high, and is 
4 inches wide on the rim, whilst it is only 4  ̂ ozs. 
in weight. This flower-vase has been “ cast” ; that is 
to say, the clay when in a liquid state was poured 
into a mould, and when sufficient adhered to the sides 
the rest was run out. When partly dry the mould 
was removed and the vase “ fired” or “ baked.” It 

is extremely thin, and so hard 
was the firing it underwent 
that  the bo t t om is partly 
fused, and slightly translucent. 
In colour it is almost white, 
and the design would suggest 
that the potter had copied 
some Oriental original.

A very fine example of the 
drab coloured salt-glazed waie 
is shown in No. ii. The 
“ potting” of this elegant little 
teapot ,  whi ch  is qi  inches 
high, is excellent, and it was 
most probably manufactured 
by I >r. Thomas Wedgwood 
about 1730.  (Enoch Wood’s 
father, Aaron Wood, ser\ed 
his apprenticeship with ' 'tis 
Wedgwood.) The ornann ts 
in relief are of white clay, as 
are also the crabstock hat lc 
and spout, and they have c h 
been taken separately out of 
a mould and applied by w 
a r t i s t i c  wor kman.  (1 IS 
me t hod  wa s  a d o p t e d  •>' 
Wedgwood for his jasper wl 
basalt ware.) The interim of
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Staffordshire Salt-Glazed IVare

the ■ o t is 
covert.-:t "  ith a 
trash "f white 
clay, tnd of 
course glazed.

A u r e a t  
v a r i e t y  o f  
shapes were 
designed for 
mugs and other 
drinking v e s 
sels, Xo. iii. 
being a v e r y  
ivpical example 
of a pint mug 
of this period.
T h e  b o  d y 
i s o f d r a b  
stone ware, the 
handle and decorations being, like the teapot, ol 
white clay. The raised design on this piece is 
unusually high and sharp, and has been most care
fully applied in the manner described above. Unlike 
the liquid glaze of to-day, salt-glaze did not in any 
way reduce the sharpness of the decorations, for it 
was deposited on the ware in a vaporous state 
during the process of firing, and there was no undue

accum ulation 
of it in the 
interstices. In 
height the mug 
is 5^ inches.

E n o c h  
Wood’s father 
was one of the 
m o s t  c e 1 e - 
brated “ block” 
cutters of his 
time, and the 
two specimens 
shown in No. 
iv, were mod
elled by him. 
One shows a 
“ b l o c k ” for 
making moulds 

of clay or plaster of Paris, for a gravy-boat, whilst 
the other serves the same purpose for a sugar basin. 
They are both salt-glazed, as were many of the 
blocks, and are very thick and strong. From them, 
of course, any number of moulds might be produced, 
so when a mould began to get slightly worn the pot
ter discarded it, and readily prepared another. This 
would no doubt account for the uniform sharpness of

NO. II.----D R A B - C O L O U R E D  S A L T - G L A Z E D  T E A P O T  O R N A M E N T S  IN  R E L I E F
O F W H I T E  C L A Y

2 I 7



The Connoisseur

N O ,  V. ---- S A L T - G L A Z E D

and
verv

the pots made 
d u r i ng  t h i s  
period.  The 
decoration o n 
this particular 
variety, and on 
the “ dot and 
d i a p e r ” dish 
dealt with later, 
was, as ntay be 
seen, a part of 
the mould, and 
did not need 
any s e p a r a t e  
a p  p 1 i ea t io n 
such as was 
practised in the 
class described 
above.

A n  e x t r a  
amount of care 
seems to have 
been expended 
on dessert dishes 
plates, and many 
elegant d e s i g n s  were 
followed, as m ay be 
judged by a glance at 
No. v. The pat tern 
was known as the “  dot, 
diaper, and basket ”  ; a 
handy name which the 
design itself indicates, 
and this beautiful fruit 
dish the work of Aaron 
Wood,  s t a mp e d  the 
artistic po we r  of  t he  
eighteenth century pot
ters as very high.

In No. vi, another 
variety of shape  and 
decorat i on i s s h own 
This is a very pretty 
greyish-coloured octu 
gonat soup plate, nine 
inches wide, finished in a most 
dainty style, the quaint border, 
with its gadrooned edges, being 
quite unusual, and a r t i s t i c a l l y  
perfect.

“ S c r a t c h e d ” ware  was a 
curious and interesting class of 
salt-glazed ; and N'o. vii. is a good 
example of this variety in the form

D O T .  D I A P E R .  A N D  B A S K E T ”  P A T T E R N  
D E S S E R T  D I S H

N O .  VI . ---- S A L T - G L A Z E D  O C T A G O N A L  S O U P  P L A T E

N'O. VI I . — S A L T - G L A Z E D  “ S C R A T C H E D ”  
W A R E  T E A - C U P

of a tea - cup. 
The method of 
decoration was 
as f o 1 1o . s 
Whilst tin ware 
was still in a 
somewhat soft 
state, a woman, 
w i t h so  ni e 
s ha r p  simple 
tool, serai died 
a crude design, 
into which was 
dus t ed  zaffre. 
This, after fir
ing, gave a nice- 
blue effect, but 
c e r t a i n l y  did 
not  improve 
the piece.

When one 
examines these 
exquisite pro 

ductions of the eigli 
teenth century one can 
not he l p  wondering 
where  the potter of 
those  ear l y  days  ac 
q u i r e d  his art know
ledge. What has now 
become a busy cluster 
of towns with a total 
p o p u l a t i o n  of nearly 
300,000, was then but 
wild moorland country. 
Opportunities for study
ing art were  entirely 
lacking, and the potter 
had no illustrated hooks 
to fall back upon, or 
even collections ol con
tinental or Oriental pot
tery to help him m the 
designing of his p1 'duc
tions. He seems ti 'cave 

been a self-taught artist, am! whe
ther, as is popularly supposed biers 
introduced this salt-glazed wa 
the district or not, it is quite < 
that the Staffordshire potter 
it a distinct local production 
these dainty specimens of ti
ter’s art are to-day eagerly 
by the enthusiastic collector

into
itain
mule
and
pot-
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By Ralph Nevill and Leonard Willoughby Part I.

A c a s t k u .a t k u  building of considerable 
>ize, Fridge Castle stands upon a ridge amidst a 
scene of almost unequalled sylvan beauty. The deer 
park, said to be the oldest in England, was in exist
ence at the time of the Conquest, and no doubt its 
tine bucks were one of the reasons that caused Queen 
Elizabeth to pay 
bridge a visit in 
1573, for the Virgin 
Queen delighted in 
seeing deer,  at 
which, at the proper 
time, she would 
sometimes shoot .
Here during her 
sojourn of six days 
she met the French 
Ambassador. Her 
host, Henry Nevill,
Ford Bergavenny, 
had always been a 
great favourite of 
her.-, and bef or e  
coming to Fridge 
she had s t ay e d  
thre <lays at his 
hou at Hiding.

•' the time of 
the irgin Queen's 
v'sit Fridge would 
?-PP ar to have  
hs'eo a lair-sized 
hou: with three  
gah|. . the remains 
of tw of which may 
still ■ • discerned in

an inner courtyard— tradition says that the- original 
house was built in quadrangular shape, but as far 
as can be discerned there is little foundation for 
such a statement. Queen Elizabeth during her visit 
occupied rooms in what up to some years ago was 
the long gallery, now thrown into the dining hall.

In 1730 was built 
a mansion at Kid- 
brooke, where tile 
f a mi l y  took up 
their abode, though 
F r i d g e  appe ar s  
never to have been 
d is parked.  The 
house, however, had 
long been in ruins, 
such remains as ex
isted being utilised 
as a farmhouse till 
1 7 8 7 ,  when the 
Ford Abergavenny 
of the day decided 
to live once more 
at Fridge, deserted 
by the family as a 
residence for some- 
two hundred years. 
In due course he 
i nc or por a t e d  the 
remains of the old 
mansion in a struc
ture e mbe l l i s he d  
wi th numer ous  
machicolated tur
rets  and b a t t l e 
ments in the style- of
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Gothic architecture then greatly in vogue. In certain 
portions of tire building old walls still remain, though 
hidden from view bv the more modern structure 
built, as has been stated, in the “ Strawberry Hi l l ” 
style.

Entering the house, the eye is arrested by the 
earrings on the front door, which, in spite of wind 
and weather, present features of considerable beauty. 
There is much carving of a similar sort in certain 
rooms and passages probably collected from old 
churches and monasteries on the Continent at the 
time that Eridge was restored; some of the rooms, 
indeed, notably the one known as the Oak Room, 
contain many exquisite examples of the carver’s art.

In a niche off the entrance hall stands a fine i 
of the “ Foudroyant,” on which Ralph Viscount 
Nevill fought at Trafalgar; this, as is well known, 
was the ship on which Nelson’s body was brought 
back to England. A letter from Viscount Nevill 
exists giving a vivid description of the great sea-fight 
and laying especial stress upon the fearful carnage 
produced by the flying splinters, more deadlv in their 
effect than cannon shot itself; it is much to be 
regretted that within the last year or two this K tter 
has been mislaid. Viscount Nevill it was who, when 
Captain of the “ Boadicea” frigate, brought the goat 
from the Cape of Good Hope as a present for his 
cousin Reginald Nevill, on which he is represented

D O O R  AT P R I N C I P A L  E N T R A N C E  TO E R I D G E  C A S T L E ,  IN T O  W H IC H  M A N Y  C U R I O U S  
P I E C E S  OF C A R V I N G  H A V E  B E E N  W O R K E D
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E  ridge Castle and its Contents

in th< picture 
l,v l’icvctt here 
aproe iced.

Cli ■ by the 
model of the 
■■ p'oiidroyant ” 
hang, carefully 
preserved in a
,/las.M case, the 
robes worn by 
H e n r y L o r U
A bereave nil y 

as one of the 
judges at the 
trial at P’other- 
ingay in 1586 
of Mary Queen 
of Scots, who, 
it is said, in 
consider at io n 
of his courtesy, presented him with her pearl necklace, 
up to some years ago still in the possession of the

MODEL OK THE FOUDROYANT, THE SH!1> WHICH CONVEYED NELSON’S 
BODY TO ENGLAND AFTER TRAFALGAR

carping critic might feel disposed 
statement.

sixteenth c e n 
tury by reason 
of an unsuc
cessful lawsuit 
w h i ch gave  
A p t h o r p e  to 
the Panes.

Another por
trait represents 
the H o n o u r 
a b l e  Ge o r ge  
Nevill, Master 
of the old Sur
rey foxhounds, 
standing by his 
horse ,  which 
latter picture is 
said to be the 
work of Rom
ney, though a 

to question such a

family.
In the entrance hall 

a picture of John 
Robinson, the fa
ther of Mary Lady 
Abergavenny, a cele
brated character in 
his day, and one 
who was the origin 
of the saying, “  As 
soon as you can say 
Jack Robinson,” in
vented by Sheridan.

Almost opposite 
this picture heavy 
doors lead straight 
into the dining hall, 
around tne walls of 
which, hang many 
pictue.s of the Lords 
Abergavenny and 
their ■ vivos, amongst 
them ne of Charles 
’̂cvi! . Ivarl of West- 

1110 r - n d , w h o s e  
cradl was up to a 
year r two ago at 
Apth pe in North- 
ampt' ishire, which 
seat [ i ssed f rom 
the >, ■ v i 11 s o nl y  
at th, end of the

In this dining-hall are several curious specimens 
just inside the door hangs of old Sussex iron firebacks, the earliest inscribed

JOHN ROBINSON, ESQ., FATHER OF MARY, WIFE OF HENRY, 
SECOND EARL OF ABERGAVENNY

G. R. (George Rer- 
gavenny) ,  1 6 7 2 ,  
extremely curious. 
The others of later 
date, 1 7 3 1 - 1 7 3 5. 
a r e  a d m i r a b 1 y 
decorated with the 
Nevill arms in relief, 
and were originally 
in the house  at 
Kidbrooke, which 
was sold by Henry 
Lord Abergavenny, 
in 1 8 0 5 ,  when 
he had definitely 
decided to reside 
p e r m a n e n t l y  at 
liridge.

In  o ld  d a y s  
Lridge was in the 
very heart of the 
Sussex ironworking 
district, and within 
a l m o s t  l i v i n g  
memory the earliest 
mortar ever made 
was wont  to be 
shown to visitors 
standing on Kridge 
Green.
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Up to a few years ago 
not much attention was 
devoted to Sussex iron
work, but it is now begin
ning to be appreciated at 
its proper worth, and the 
old firebacks in particular 
have become difficult to 
find. The old railings 
around St. Paul’s Cathe
d r a l ,  part  of  whi ch 
possibly r e ma i n ,  were 
cast at the I-amberhurst 
furnace in Sussex, and 
cost jT.\ 1,202 os. 6d.
At Lamberhurst was the 
largest iron manufactory 
in the country, and from 
here came all the cannon 
used in the Navy : about 
the period that these  
works began to decline, 
some of the ordnance 
from this foundry even 
got into France, being supplied by smugglers to the 
French privateers who during war-time swarmed in 
the Channel. At Fleathfield was another great furnace 
which kept nearly half the population of the parish 
in full employ. This foundry belonged to the Fuller 
familv. a member ol which, Major Fuller, entering on 
his first campaign in India, was surprised to observe 
some of the artillery inscribed with the name of his 
native village— Heath field.

The last foundry worked in Fast Sussex was 
Ashburnham, which at one time produced iron in no 
wise inferior to the 
best in the world. The 
furnace and forge here 
only ceased working 
about the year 1825,
At the old Sussex iron
works were produced 
a great many articles of 
domestic use, such as 
rush-light holders, fire 
tongs, snuffers, and the 
beautiful “  andirons ” 
which were l o c a l l y  
called “  Brand-dogs ” 
o r “  Br an  d -i ron s,” 
whilst mo n u m e n t a l  
cast-iron slabs were 
also made.

In a shooting lodge

in Fridge Park are a very 
line pair of these old 
“ B r a n d - d o g s , ” which 
have now become some
what difficult to obtain. 
A very representat ive  
collection of Sussex iron
work, it may be added, 
is to be seen at the 
V i c t o r i a  and  A l i e n  
Museum. 'Phis was got 
together many years ago 
by Lady 1 )orothy Nevill.

Amongst the relics of 
other days preserved at 
Fridge Castle is an in
teresting souvenir of the 
Peninsular War, in the 
shape of an elaborately 
embroidered coat which 
once belonged to Joseph 
B o n a p a r t e ,  Ki ng  of 
Spain, and was brought 
back from Spain by the 

Honourable John Nevill, afterwards Ford Abergavenny, 
then a subaltern in the 23rd Fusiliers, who secured 
it amongst the booty taken by the English after the 
battle of Yittoria. In splendid preservation, the gold 
embroidery absolutely untarnished, this dark blue coat 
might have been made at the present day— the only 
trace of old-world fashion being the extraordinarily 
high collar, as will be observed from the illustration.

There are not very many other war like relics at 
Fridge, but, in a small panelled smoking-room, tip to 
a few years ago, were a curious series of military

paintings, representing 
different branches of 
the Army, presented to 
Henry Ford Aberga
venny by (ieorge lib, 
in all probability on 
the o c c a s i o n  when 
that monarch st ived 
and shot with him 
at Fr i dge .  Uu for
tunately a fire, which 
came near spre 'ling 
a ll over  the C -tie, 
destroyed all bif two 
p i c t u r e s  of  b rse 
soldiers, which, ; eing 
in a recess, esc ped 
injury from the fl. nes. 
At the same tint, the
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“  Xevill ship,”  carved over the mantelpiece, was 
totally consumed : its place is now, however, very 
worthily filled by a capital equestrian portrait of the 
Honourable George NTevill (the father of the Castle 
Baby), painted as a boy, by F. Sartorius, in 1773.

With regard to the Xevill badge of a ship, it is this 
probably which originated the statement, given in 
most Peerages, that the founder of the family was 
Gilbert de Xeville, the Admiral of the Conqueror’s 
fleet. There is, as a matter of fact, but very slight 
authority for such a 
story, the real foun
der, as far as can be 
ascertained, hav i ng  
been R i c h a r d  de 
Xeville, who took his 
name from Neuville 
sur Toucques, not far 
from A r ge nt an ,  in 
what is now the De
partment of the Orne.
On the western wall 
of the nave of the 
church at I lives his 
name is inscribed as 
one of the compan
ions in arms of the 
Conqueror, and it 
would appear prob
able that he followed 
the crimson and gold 
sail of William’s ship, 
the “  Mora,” to Pev- 
ensey Hay in one of 
the forty vessels which 
his brother, Foul k  
d’Anou, f u r n i s he d  
towards the conquest 
of En g l a n d .  The 
mother of Richard was a cousin of the Conqueror, 
whilst his sister, Hawisia, married Robert Fitz- 
Erneis, who fell on the field of Hastings. No doubt 
the contribution of the forty vessels and a punning 
allusion to nef— a ship— played a considerable part in 
causing the founder of the family to adopt a ship 
as his device.

In the oak room, which has before been mentioned, 
are several curious religious pictures let into the 
carving over the fireplace—these were discovered 
bricked up in a chimney in an upstairs chamber 
which bears numerous evidences of having at one 
time been the priest’s room at a time when the family 
had not altogether abjured the Roman Catholic faith.

C A T H E R I N E ,  W I F E  OF EDW A R D ,  F O R T Y - F I R S T  B A R O N  OF A B E R G A V E N N Y  
M A R R I E D  S U B S E Q U E N T L Y  TO H I S  C O U S I N  A N D  S U C C E S S O R  W I L L I A M

Another small apartment, not far away, is int< estini; 
by reason of the numerous recesses, niches, an ■ small 
hidden cupboards contrived in the woodwork, in one 
of which five hundred pounds was discovered not 
many years ago. It is not improbable that tin re yet 
exist other secret hiding places in this panelling con
taining further considerable sums secreted bv an 
eccentric occupant of the past. In this room is a 
good deal of fine old glass as well as many odds and 
ends relics of the past, amongst them old militia

gorgets,model ca nnon 
of other days, and the 
like, whilst in another 
room close by is a 
curious weatherglass, 
one of three which 
were made, it is be
lieved, for George III.

Two of the best 
pictures at Eridge are 
the portraits of Wil
liam Lord Abergaven
ny, who, in 1739, was 
master of the Jewel 
House, and of his first 
wife,Catherine,daugh
ter of Lieutenant-  
General 'Patton—she 
had previously been 
married to a former 
Lord Abergavenny, 
Edward, a cousin of 
her second husband.

It is much to be 
regretted that nothing 
appears to be known 
as to the names of 
the painters of these 
pictures, a compre

hensive catalogue of the contents of Eridge bustle 
having most unfortunately been lost within recent 
years. This had been made many years ago, and 
contained much interesting information bearing upon 
the history of the Nevill family, which, unfortunately, 
to-day knows comparatively little about the many 
artistic possessions which at one time it must have 
owned. The ancient town house of the famil; was 
Abergavenny House, which stood on the site now 
occupied by Stationers’ Hall in Paternoster tow. 
This was a large mansion, and must have con
tained many pictures and much old furniture hut 
alas ! the very recollection of such a house is now 
forgotten.
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Italian Furniture of the Sixteenth Century 
By Eveline B. Mitford

T hk early sixteenth century found Italy 
at peace after a series of great wars and internal 
dissensions, Leo the Tenth gave his patronage and 
encouragement to all artists brought to his notice. 
The princes, nobles, and wealthy merchants of the 
Republics had now time to turn their attention to the 
Arts. They commenced building palaces and laying 
out gardens. In doing so they came upon bronzes, 
vases, pieces of sculpture, and remnants of frescoes, 
vestiges of a former civ ilization. These they either 
placed in their houses or had copied, so that schools 
of skilled and highly-trained artists sprang into being, 
who took classic models as their guides, and produced 
masterpieces, some of which have made their way

into our museums and great private collections, and 
are deservedly counted among our most cherished 
national possessions. All the pieces that have come 
down to us evidently belonged to the nobility or the 
wealthy merchant class. This is evident from the 
coats of arms and armorial bearings which are found 
upon them. Plain examples, such as probably be
longed to the middle classes, are very rare — they 
have all doubtless perished.

Kven in these days of luxury and extravagance it is 
difficult to form an idea of the magnificence of those 
sixteenth century Italian palaces. They were the 
wonder of the civilized world. Not a corner of the 
house, not an object in any of the rooms but was

C A S S O N E ,  F R O M  S O U L A G E S  C O L L E C T I O N ,  A T  V IC T O R I A  A N D  A L B E R T  M U S E U M
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C A S S O X E ,  A B O U T  1560

lavishly adorned. It is evident that the craftsmen 
who built the houses often carried out the decoration 
and furnishing of the rooms, as the same scheme is 
to be seen throughout the whole building.

The furniture in these regal rooms was scanty. 
When the walls of the galleries and saloons were 
covered with frescoes, or hung with arras, tapestry, 
rich velvet from Genoa, or with stamped and gilt 
leather; when the ceilings were painted or heavily 
carved and thickly gilded ; when the floors were inlaid 
with the choicest mosaics, many objects about would 
detract from the magnificence of the whole and leave 
a confused impression on the mind. 'This the 
unerring taste of the sixteenth century decorators 
fully realized. The 
few pieces of furni
t u r e  t h a t  w e r e  
admitted, however,  
were in keeping with 
thei r  surroundings, 
and are marvels of 
workmanship. Kverv 
k ind of s p l e nd i d  
mat e r i a l  was em
p l o y e d  in thei r  
m a n u f a c t u r e  and 
adornment.

Much of the furni
ture of the Italian 
Renaissance is almost 
overpoweringly deco
rated.  T h e  eye  
never seems to get 
any rest. The wood 
principally employed 
was walnut — it was 
lavishly carved, the

backgrounds were painted and gilded, and it was further 
decorated with inlaid stones, such as agates, lapis 
lazuli, and various marbles— and pine and cypress. 
Ivory, mother of pearl and tortoiseshell, were also em
ployed. Amazing skill was shown by the Florentine 
artists, who invented the art of decorating furniture 
with stones. The work was called Florentine mosaic, 
and was far too costly to be obtained by any but 
the very rich. Preparing the stones was a lengthy 
and laborious process, as they all had to be ground 
into the desired shapes. The work was carried on 
by artists on the estates of the Italian nobles and 
merchant princes. It was invented in Italy in the 
sixteenth century, and soon became very fashionable.

The d e s i gn s  were 
either the most elabo
rate arabesques or 
else made to resemble 
nature as closely as 
p o s s i b l e .  Certain 
stones change colour 
when expos e d  to 
great  h e a t ;  some 
take a deeper tint, 
others a paler. 1 his 
process was hugely 
employed by the ' lor- 
entine workers, vith 
wonderful result .

Towards the end 
of the sixteenth cen
tury ebony to* its 
p l ace  a mong  the 
favourite wood- em
ployed for furi are. 
It was first used by 
Mi l anes e  wort men

S I X T E E N T H  C E N T U R Y  E B O N Y  C A B I N E T ,  O R N A M E N T E D  W IT H  C A R V E D  
C H E S T N U T  W O OD S T A T U E T T E S  A N  D * L lM O G E S  ] P L  A Q U E S j
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am] -oon became very popular, especially for cabinets, 
altlv igh its hard, unyielding substance made it the 
most difficult material to work with. It also pre
sented a gloomy appearance, especially when thickly 
inlaid with ivory, which was the favourite material 
employed for its adornment. Ivory as a decoration 
to furniture had been revived by Venetian craftsmen 
towards the end of the thirteenth century, and had 
since been much used. The difficulty of procuring it 
in Italy was very great, and in many cases bone of 
good quality was employed instead.

The most gorgeous form of furniture adornment 
vet discovered was invented and first used by the 
Italian artists of the sixteenth'century. We cannot 
call these men manu
facturers — the word is 
altogether too modern, 
too suggestive of our 
twentieth century com
merce to be used for 
the men of genius who 
loved their  beaut i f ul  
creations,  and who 
worked upon them in 
so different a spirit to 
that of our own day.
I allude to the art of 
damascening— of form
ing a design by the use 
of gold and silver wires 
embedded in other  
metal, principally bronze 
and iron. Tables, mir
rors, and other objects 
"ere decorated in this 
wav with b e a u t i f u l  
arabesque des i gns .
I lie workmen of Venice 
and Milan were speci
ally dist i  ngu i shed 
for this art, which 
undou bted I y had  its  
origin in the East ,  
and was introduced 
into Italy through the 
con. nual intercourse— 
niw antile and other
wise -  which the Re
pel. ics m a i n t a i n e d  
with oriental traders, 
ff"-- talians had com- 

ml s t at i ons  in 
jArab x and other coun
tries, while cra f t smen

from the East lived and worked in)/most of the 
Peninsular States.

Of all pieces of sixteenth century furniture none 
were more important than the coffers or cassoni. 
1  hese were placed in the halls and corridors of the 
palaces. I hey were of native origin and played an 
important part in the social life of the people. 
Shaped like sarcophagi, they were used to preserve 
tapestries, clothes, plate, and most of the valuables 
used by the wealthy Italians. They were generally of 
great beauty, thickly carved with scrolls and figures, 
or richly adorned with paintings, either illustrative of 
the lives of saints or scenes taken from classical 
mythology. These were painted on the front and

cover, while the arms 
of the family to whom 
the c he s t  b e l o n g e d  
were generally repre
sent e  d i n a n o t h e r  
place. The backgrounds 
were richly gilded and 
the insides were lined 
wi th si lk,  brocade ,  
or hnen, according to 
th e  m e a n s  o f  the 
purchaser. They were 
among the most valu
able presents given to 
a bride on her marriage. 
Under these  circum
stances they were gener
ally made of cypress 
wood ,  the strong,  
aromatic odour being 
considered an antidote 
to moth. Love tales 
were chosen for their 
a d or nme nt ,  and they 
were fitted with small 
drawers for jewellery, 
fans, lace, and other 
ar t i c l es .  By degrees 
these coffers became 
more and more elabo
rate and were cherished 
and handed down as 
heirlooms. They were 
most l y  made in sets 
of four or six, and the 
size varied according to 
the rooms they were to 
be placed in. Thou
sands of them have been 
broken up, the carving
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on them put to other uses, and the paintings on 
the panels hung upon walls in rooms or placed in 
picture galleries. The Victoria and Albert Museum 
has a splendid collection, including the original of 
tlie accompanying illustration, which was brought 
Irom the Soulages Collection for VT50. It is 
f> feet long, 3 feet 3 inches high and 2 feet 
t inch wide, and made of carved walnut wood. 
The front represents scenes from the history of David, 
caned in full re
lief. On the left 
hand portion he is 
hearing the head 
of (loliath and is 
f o l i o  w e d b y 
numerous at ten.  
dants. One is 
crowning him with 
a laurel crown, 
while another is 
p l a y i n g  on the 
timbrels ; soldiers 
are in the back
ground. On the 
r ight Da v i d  is 
being anointed by 
Samuel ,  He is 
depicted kneeling 
in the foreground, 
while the Prophet, 
holding a book in 
the right hand, 
pours the sacred 
oil over his head 
with the left. 'Phis 
group is also sur
rounded by figures.
Hetween these  
scenes, and in the 
cel i t re of  t h e  
panel, is an es
cutcheon, without charges, surmounted by three 
angels’ heads and supported by two female figures.
I he one on the left holds a column and represents 
fortitude. The other has her arm round a bird, pre
sumably an eagle, but the head is missing. At the two 
front angles are statuettes of prophets. The ends of 
the coffer represent Autumn and Winter. The coffer 
stands on claw feet. Female figures with wings (pre
sumably angels) are at the angles of the base, in the 
centre of which is a mask. The top of the lid has 
a thickly-carved border, but the centre is plain.

After coffers, the Italian decorators of the sixteenth 
century attached the greatest importance to frames.

c a r v e d  w a l n u t  f r a m e  l a t e  f i f t e e n t h  o r  e a r l y  s i x t e e n t h  c e n t u r y

These were generally of oak, and were 111a- ivdy 
carved in a bold, arabesque design, or with fc.'urcs 
festoons or monsters at the sides. Anything wild or 
grotesque was freely used. Some of them nuy he 
considered barbarous, but they were very riel: and 
beautiful. 'Flic best were thickly gilt, with a special 

gold leaf, called “ ducat” ; others were covered with 
a coating of paste, on which a red preparation wa.s 
laid, and the whole was then highly burnished. TIT

method was nuch 
used by Venetian 
and Florent ine 
workmen.  The 
f r a m e s  varied 
greatly in shape 
and size ; some 
were round, others 
made in the form 
of a shield, and 
these were mostly 
intended to hang 
on the walls, 
while many were 
c o n s i d e r a b l e  
smaller and con
t a i ned mirro's.  
When for this pur
pose they were 
fixed to a foot, 
and were often 
small enough tube 
carried about from 
room to room.

T h e  mirrors 
contained in these 
frames were of 
burnished metal: 
glass did not come 
into use till later. 
One of the most 
magnificent sped 

mens of Italian sixteenth century work extant is a 
mirror frame and stand, originally made in Milan for 
a member of the Royal House of Savoy. It orig1 ullv 
formed part of the Debruges collection ; it after ards 
passed into the possession of Prince Soltykof! and 
from him was purchased for the English natic 1 for 
T  1,28 1. This superb piece of furniture is o e of 
the most valuable of its kind and deserves moo than 
a mere mention, for it combines and illustrat '  all 
that was best and costliest in the Italian furnit; e of 
the period we are now considering. The craf men 
who designed and executed this work are unk: own. 
but the hand of more than one is suggested, f<
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ITALIAN SIXTEENTH CENTURY FOLDING CHAIR

front and back are different, both in the subject of 
the design and in the spirit which animated the men 
employed in the work. On the front, stories and 
legends from ancient Roman history mingle with the 
ligures of gods and goddesses, while on the back the 
symbols of the Christian faith are represented, angels 
and the cardinal virtues taking the place of the 
deities of mythology. It is a thoroughly characteristic 
example of that curious mixture of the Christian and 
the heathen which was such a distinguishing feature of 
the decoration of those days.

The mirror is in a square frame and has a cover, 
which pulls out. On the cover, in the foreground, is 
a figure kneeling and surrounded by warriors, one of 
them in the act of placing a helmet on his head ; in 
the background are the towers and battlements of a 
great city. The front of the mirror frame has sloping 
inner edges, divided into six panels, three on each 
side. These have classical figures damascened upon 
then, beyond are niches containing gilt figures in 
Ml * ief, playing musical instruments. Above these 
arc ■ nailer niches, also containing musical figures, 
hire, ly above the mirror is a gilt figure of Juno, with 
a pc. ock. The whole is surmounted by a statuette 

W.uis and Cupid. The back of the frame is 
divide 1 by four columns, damascened with arabesque 
desig'-. In the centre is a niche in which stands 
a figure of the Sa viour, on a gilt pedestal, with right 
hand aised in blessing; on either side are smaller

niches with sitting figures of angels. Above the 
central niche the Eternal Father is represented issuing 
from glory with a crowd of angels’ heads beneath 
Him. Below is a panel in which the Saviour is 
depicted on the road to Calvary.

1 he mirror frame is joined to the lower portion bv 
a foot of heavy scroll work, richly damascened. A 
classical female head in gilt is at each corner. The 
base of the stand pulls out and forms a toilet tray, 
the damascened surface representing a pavement in 
perspective, while tiny hunting scenes are depicted 
in the moulding round it.

'The third part of the mirror stand consists of a toilet 
drawer, the front of which is divided hv silver dots into 
three panels. The centre panel represents the siege 
of Rome by Lars Porsena. 'This panel is supported

CARVED WOOD BELLOWS, ABOUT I ? ? 0
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on either side by small panels 
c o n t a i n i n g  single figures of 
war r i or s .  The back of the 
drawer and lower portion of 
the stand is divided in the 
same way. On the centre panel 
is a spirited representation of 
Horatius Codes’s defence of the 
bridge over the Tiber. On one 
end of the stand we see Mticius 
Seaevola burning his right hand 
in the altar fire, and on the other 
Curtins is leaping his horse into 
the chasm in the Roman Forum.

The tables of this period,were 
richly ornamented on the top. 
The smaller ones were often 
thickly damascened and inlaid 
with coloured stones ; others 
were most massive and were 
completely covered with mosaic 
work of cut stones and marbles 
in bold arabesque designs. The 
pedestals were of marble or of 
richly gilt wood. Those used 
for meals were composed of 
boards, many were inlaid with 
v ar i ous  woods. They were 
fastened on to tressels, their 
numbering differing according 
to the size of the table required, 
thus somewhat resembling our

CARVED WOOD LANTERN ABOUT I57O

modern plan. These hoards 
were removed when tl mea| 
was over. Thu chairs left no
thing to he desired in the matter 
of ornamentation, though to our 
ease-loving age they often ap
pear to be miracles of discom
fort. They were thickly carved 
and generally richly gilt. (;e. 
sides being placed in the rooms, 
they formed, with the cherts, the 
principal furniture of the halls 
and corridors. They wereahvavs 
used without cushions.

Among the best examples of 
the smaller furniture of this 
period are the bellows. They 
were generally made of walnut, 
and part of them was gilt. A 
grotesque subject was mostly 
chosen. The nozzles were of 
brass or bronze, and were also 
elaborately chiselled. The ac
companying illustration renders 
a lengthy description unneces
sary. It is a typical example of 
the lavish generosity in the 
matter of decoration displayed 
by the Italian sixteenth century 
craftsmen in the less important 
articles of furniture as well as 
in the greater.
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Old Type Faces, and Those who Cut Them
By J. M. O’Fallon

T he purpose of this article is to show by 
comment and illustration some of the more marked 
features of letters and modifications of their forms 
which have taken place since printing became known 
and brought into general use. The subject-matter 
and authorship'of old books and printed documents 
have their special attractions for Connoisseurs and 
Collectors, without their owners having any particular 
notion of the money-value attached to them, or how

considered, hut in a magazine article it may be treated 
in such a way as to blunt the hard edge, so to say, of 
these while raising its general interest by illustration 
of work done by persons who from time to time have 
most signalised change and, on the whole, progress in 
typefounding and printing.

The type-faces of the present day most in use are 
derived from the old kindred Creek and Roman or 
Latin styles. The early printers did not invent letter

\ fa u a i i i r n u G  C f u t P !
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PORTION OF THE “ THIRTY-ONE LINE

rouch nat may he owing to’ lthe style and age of 
'be printed letters in which they appear. Typography 
ls a sunject of wide range when its technicalities are

INDULGENCE,

characters, but adopted the common writing hand of 
their country. The first Italians, say of about the 
middle of the fourteenth to well on towards the
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(  n v o d  quatris qd cie ilh's Ifbris egerimiquos cum efTem in cumano 
N^^fcnberc infhtui:non ceffaui necjj ceflo.'fedfape ia fcribendi totii 
cdluium ro'nemq; mutaui. Nam lam duobus feci librisitnqbus noue 
dialibus ns ferns quae fueruntTuditano & Aqlio cofuhbus Seruio efl 
ime ramen infhtutus Afrtcant pauloanrc morte& Ljelii Phili Malucp 
Tubcroist& Larin generofl: Fannu Sc Scxuolte-Sermo autm nouem &i 
dies 6C libros diftnbutiLs de opcimo ftatu cruitatis & de opcimo ciue. 
Sanetexebat opus luculentei ihoi'umq; dignitasialiquanuim oratiom 
pondens afTerebar.Hi libri cum in tufculano tmhi legerentfaudicnte 
Salufho admonitus fuab illo mulromaioreiuctomate flits de rebus 
dici polfe.fi ipfe loquerer de rc.p.pratfertim cum efle non Heractides 
ponticusrfed confulans:& is q in  maxis uerfaiusm rc.p.rebus efTem-
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beginning of the fifteenth century, imitated the current 
manuscripts of Latin origin, the best characters in 
them being selected by Jenson, a Frenchman, who 
located in Venice from 1470 to 1482, and treated by 
him with something of artistic liberty which distin
guished his founts from those of mere imitators. 
But we must go back a few years earlier to get at the 
beginnings of printing in Europe. There are some 
references, but not altogether reliable, to printing 
done at Haarlem in 1423, at Ment/. in 1440, at 
Avignon, in 1444 ; and it is said that the first Herman 
Black-letter appeared in 1450, but the earliest printed  
date, and it carries its own verification, is that of 
‘ ‘ 1454," which occurs in the “ 3 1 -line Indulgence,” a 
copy of the four issues of wh’ch is in the Bibliotheque 
Xationale. We give a portion of a facsimile of it by 
the permission of J .  Eliot Hodgkin, E.S.A., taken 
from the second volume of his learned work, R ariora. 
I he printing of this document is attributed to 

Gutenberg, but other printers are claimed for that 
honour. Among the names of those who are credited 
with the invention of printing appear those of Coster, 
Castaldi, Hahn, Faust, Gutenberg, Jenson, Mentel, 
Schceffer; and among the places where it is said the 
first presses were put up are Avignon, Augsburg, 
Bologna, Basle, Strasburg, Florence, Venice, Haarlem, 
Mentz, Nuremberg, and Rome.

Whether printing in Europe was first done from 
moveable wooden letters, from wooden slabs, or from 
metal types, the faces of which were engraved, but not 
cast, we shall not seek to determine. But we may 
venture to think that China knew something of the 
craft centuries before any country outside it, and 
that, in Europe at least, the process began with 
incised wooden blocks for the printing of “  Block- 
books,” then advanced to moveable wooden letters 
which could be “  distributed ” and composed afresh 
as desired, the wood in course of time giving place to 
lead, and metal mixtures with lead to harden it, and

that in this way the mystev es of 
punch cutting, matrices, and . ljust- 
able moulds for casting typ>-faces 
were arrived at, and printing done 
as we now know it. Sweynheim 
and Pannartz were among the first 
to give up laborious pencraft for the 
practice of printing, which they be
gan in 1465, when working as part
ners in the monastery of Sul iaco, 
near Rome. The semi-( lothic fe; hires 
o f  thei r  letters were considerably 
modified by John and Vindelin de 
Spira in 1469. But it was to Nicholas 
Jenson, at Venice, in the following 

year, that we owe the introduction of the true classi
cal Roman letter. In that year he printed Cicero’s 
Epistles : our illustration shows a portion of it taken 
from one of the “  Fac-similes of Early Printed Books” 
done for the British Museum. He selected the best 
formed letters he could find, rounded off their corners, 
trimmed and balanced their proportions, and so formed 
his alphabet. It is clear, and has enough light and 
approach to regular alignment to distinguish it from 
any that had previously been in use. But he left just 
enough room for the improvement which was effected 
in it under Aldus Manutius in about 1495.

William Caxton established his press in London in 
1477. He had previously travelled a good deal on 
the Continent ; and according to several reliable 
authorities, he was under Colard Mansion, at Bruges, 
learning printing in the year 1474-5. The school of

(fo BsoS ttCtMfb? (fo î&g 02 fapdtji® 
of (fo otprpnfcb; rGp m
Capfot) a( ffo pm of out fotb; -Jtt*

< C C < C C ^ % ’’tof;ufc foot* is daft ft&nffofeb; ottf of 
otgfpfffo, Bp (fo (ttoBfc anb? puiffcmC t«b?

QSndone <££*& of Tpupct® of ;gca&® g cf tip 
of tBpg<5(̂ «fenbouc anb; btredour o f#  ptgi rq»f» 

fcfojue out fofp Jab n (fo #opc m #1® £opan- of
<£ngfonb; anb? <E5cueinout of mp fbtb; $>rpnct of SCafos 
Qtnb? 3* f® ftf fudk fpme a® fo fob; accempfvfffob 
#4® fapb? ttc*6o/t( GGtb; fonj 60 ftnfc t( 6> me t») «;upi) 
quapae (b outtfeo/ftfoefo fbs(f)SBi((J J  (a foe g fonts tfriii) 
manp gafe,tt0fa6&tctn* ®p(c (apwgfe of (fo pfofof -fosS 
QSteotbpngy $n6o (fo tboG«® maoc n) feenffo J  fob; 
effe afew a%b?/^uf ctifctpnfp J  fobficynonefya 
tif tfyt fpmf/ Qtnbp fo affetSBatb; $ can) mp apb; 
fcfb? (t fofb? tyn) J  (fab; g feetj feo6 / Q-n"b?
# t fo fob? tnr) a mm'foip fcte H) ffo tafbut of ffoftt iffof 
ftô  ffotof W) 60 out otgGffB ftmgc/ffifotn) fo fob; &f mb?
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Castor is chiefly represented by Wynkyn de Worde 
(of Y\ rden in Holland), and his successor, Richard 
I’viisi; '• Worde came in for most of his master Cax- 
ton's matrices, and probably the adjustable moulds, 
said t‘ have been used by both. The adjustable 
mould is the key to practical typography. He was 
probably the greatest, as he certainly was the most 
prolilie. of fifteenth century printers. As his Black- 
letter, though not all, is mostly identified with that of 
Caxtoii, we give a specimen of the latter from The 
Dicks or Saye/tgis o f the Philosophers, printed at 
Westminster in 1477. This, perhaps, will best serve 
10 indicate the style of both prevailing in England at 
the time ; for though Gaston's Recuyell o f the Historyes 
of Troy is dated 1475, it was printed at Bruges. The 
style of Richard Pynson,a native of France, located in 
lvngland, was a distinct improvement on that of Gas
ton and Wynkyn de Worde, as may be seen by com
paring with theirs the exam]lie we give from the D ives

<T©f (Jofppotwfie. 
rOeftt/i<c§apfte»

■
Juestpatjperobut 
auenltCtbntotriuC/ 
q* operate* eft Dm3 
pzoiierbt.jcjcm 
•CfJefie Beij fgetbozbee of £>ato 
mot) t (Ho moege to fap l engftffg 
GEgeticpt artbtge p o tem etu  to 

t§emfe(f/ t$e fozbdettJozcga: of 
<ut«tf(jer 'Cgte fepre tbozfftp̂  
fuffel&ebee£pottmrf|S fgue. 3  
ucffcmapio not to 6ett>bzf6ip$ 
pebfoztgtecaufeonfpfpatpete 
ttepe/ ne a poze mat} io to Be bif$ 
ppfeb.Bicawfe of 0te poneitpe. 
Butt̂ efljerhof q o b ie to  Betooz 
fBipppbtyfgen? BotQtifot f(Jep 
BotpeBee))mobe fotge pmaqe. 
(ttotgefpbrwfTeofijob. 3nbao 
it io to n u i) . £apiettct>. trn.ra. 
fl>nt mancr of enfrtog into t$io  
tooztoe/anb aftbemanerof out 
\btbpnq fro t§io IbrecgrbftJozfb 
w to a fife mei> 6ot§ riege anb pof 
w: jFoz Bofftericffe anb poze co; 
wteij ifo t §io Ibojfoe nafcpb attb 
poze/Tbepprt# anb Bjeifpnqe/fc 
BotBetBenibenbfn Rfrtoitnlhtth
SPECIMEN OF PVNSON, I493

fibileadire :maancbora tnnobiliffimoftuV 
ftoredelitttre latinc'grace.'et btbraittAbea 
imto• M • Tricefco daB olopta■ 1‘igenodelij 
hurtemttt credo che in tale extreitiono tro 
ue maltro equate - Perche nonfolo le vfitate 
PampeperfeSamentefafire:maettamha ex 
cogitatotnanouajormadehtteradtSacurji 
iut,o verocicelUrefcadelaqualenon Aldo 
ft omano .neattricheaflutamentebanno te 
tatodelealtrui peneadomarfe.Maeffo-M •
Fr<tncefcoefiatoprimo inuentore erdejigna 
tore • el quale e tucicle forme de littere che 
tnaibabbtapampatodiao Aldobaintaglia 
to ,e laprafenteformaco tanta gratia evenu 
fiat e,quantafiedmente in effajicomprende•
Btpcbe tuttiJemo bumili cr deuoti vafaUi de 
tua Excellentiai crdllanojlra vera feruitufe 
dpertenefempre inuocarcetfeliccaufticio de 
tenoftro lllupriffimocrclcmentiffmo Prin 
cipe: cr a quell o offerrire leprimitie dele no 
Pre exigue (ucubratione• Pcrtal refyeffo 
depinamo t?dedicamo laprafente opa a tua 
ixcel[entia,nonpercojanoua,neconuenitn 
te aquella.deditano agliamorop pipendij, 
tna a la militardifciplma,laquale con gli fit 
clari cradmtrandi gefti in qucpotiofiro fecit 
lofimmamenteamplified,cradorrta- Majb 
loper dcrqualchc cognitive a tua Lxccllcr/

A L D U S  T Y P E  A S  C U T  B Y  F R A N C I A

el Pauper printed by him at London in 1493. In the 
colophon to this dialogue it is stated that he lives “ at 
the Temple Bar of London.” The printing done at 
St. Albyns Press, 1479, and about the same date 
abroad by Julian Notary, and by Letton and Machlina, 
taken together with that of Pynson, exemplifies the 
struggle between the Roman and Gothic tendencies 
in [minting, which was yet to last for some time.

Aldus Manutius, generally called Aldus, the founder 
of the Aliline Press, contributed a good deal towards 
the success of the Roman or Latin form of letter. 
This was due chiefly to Francesco Raibolini, known 
better as Francia, a man of rare gifts as a painter, 
goldsmith, medallist, gem engraver, and founder of 
types. Working from the Jenson model, he gave 
freedom and grace to his letters, the capitals especially 
showing this, while to the art instinct the rugged 
dignity o( his heavier Roman is its chief attraction. 
His style is represented by the printing done by 
Rossi at Venice about 1500;  and as it influenced the 
better styles of European printing in later years, 
which we shall have to notice before we have done, 
we must content ourselves here by giving as our 
illustration a portion of a page from the Pano 
Petrarch, printed in the italic character invented and 
cut by him. The italic is said to have been done 
first of all in imitation of the handwriting of Petrarch.
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The example we 
give is rarer than 
the italic user! 
in ail edition of 
Vi rgi l ,  whi c h 
appeared a little- 
earlier and for 
the first time, 
i.e., in 1501 .

T h e  Gothic- 
i sed R o  m a n 
letter of John 
F'roben, 1491-1537,  and the Hasle printing in general, 
became much appreciated, especially in the northern 
countries of Lurope, where it was copied a good deal. 
Several of its features entitle it to be included among 
the classical Roman. It was of considerable service 
in toning down the strong prejudice which existed 
against Roman lounts among the printers of the time 
who belonged to religious orders.

Hut the Golden Age of printing began about a 
quarter of a century later, when Geoffroy Tory’s 
disciple, Claude Garamond, and his illustrious pupil, 
Le lie, came on the scene. Tory cut types himself— 
he was master of several 
arts: a painter, designer, 
engraver on wood, and was 
also a University professor: 
but it was mostly through 
his curious work, entitled 
Chiinippiatr\\ that he per
s o na l l y  b e c a me  real l y  
prominent. It was printed 
at Paris in 1529. The 
theory of the proportion of 
letters had been occupying 
men’s minds for some time 
before this work appeared 
on the subject. I ra Luca 
l ’acioli’s book, J)e  D ivinii 
Proportions (Venice, 1 509), 
contained woodcut illustra
tions of the various letters 
of the alphabet: and Albert 
1 )urer contributed his share 
to the discussion in his 
Unferit’eisiing der Mcssung 
m il dem /.irksl m id Richt- 
scheit (NuremI >erg, 1525), 
his idea be i ng that all 
letters could be reduced 
to a c o m b i n a t i o n  of  
circles and straight lines.
It was probably this latter

theory moi than 
anything b. sides 
t h a t  started 
Tory ' s  bright 
not i on,  i-laho. 
r a t e d  in his 
Ch im p fia n  y, 
that the whole 
Lat i n  alphabet 
is de uved from 
th e  g o d d e s s

I O ! Tory went 
further and endeavoured to proportion each letter 
to the various poses of the human body and 
expressions of the face. Absurdly fantastic though 
his theory be, it is said to have revolutionised the 
Latin letter in France. Hut we must return to 
Garamond and Le Be. Not only the style of the 
Kstienne generations of French printers from about 
1543 and that of the almost equally famous Fl/.evir 
1 )utch typographers, but the styles of Stephens, of 
Paris; Plantin, of Antwerp; and John Day, of London, 
were chiefly founded on the productions of Garamoinl 
and Le lie. Some of the best examples, and, to a

great extent, typical of the 
work done by those we 
have named, appear in the 
printed books of Simon de 
Colines, 1520-1546.

The Fl/.evir fame was 
primarily due to Christo
pher  Va n  Di j ck,  who 
d e s i g n e d  and cut the 
letters which established 
it. He preserved to a 
great extent the Le He 
forms, while adapting them 
to the I )utch taste tor 
short triangled serifs and 
strong strokes. To give 
a gener a l  i dea of the 
Golden Age of printing 
and the principal I -unts 
we have been referring to 
as b e l o n g i n g  to . "'c 
se lect  for illustrat m a 
specimen of the clue ‘ tors 
employed by Planti' and 
another showing som hing 
of the Van 1 fijek 1 -f-vir 
style, both of whi< , »'c 
think fairly well ii dcate 
— and that is a ho t ad 
we can hope to do .ithin

Quifquis eft, qui moderatione & 
conltantiapolleat, quietus animoeft, 
fibique ipfeplacatus,vt neque tabefcat 
molcftiis, neque frangatur timore, nec 
(iticnter quid expe6tans,ardeat defide-

S P E C I M E N  OF P L A N T I N  T Y P E

KIccne Kanon Curfijf,

ZM argaritam  in Im perii 
cur a Sub lev ab at, Hollan- 
dis j Ze/andifque atque in 
Burgundis Br/efe&u cD efi

Afcendonica Romeyn.
Quod quifque in ano eft, fei 

unt. Sciunt Id qui in Aurum 
Rex reginx dixerit : Sciunt 
quod Juno; Neque &  futura 
in JE A BC D EFG H IK LM N  
O P R S T Y  W X U Y S f f i f f i *
(  [  §  t  ? C_j A B C D E F G H I K L M N O  

Dubbelde Auguftijn Kapiralen.

ABCDEFGHIK
LMNOPQTRU
JVWXYZiE,J:;

V A N  D I J C K  E L Z E V I R  S T Y L E
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O f the

F O U R T H  BOOK.

SAtan novo in profpeit o f Eden, and nigh the place 
where be muft nov attempt the hold enterprise which 

he under to ok.alone againjl Cod and Mant falls into ma
ny doubts with himfelf, and many pajjions, fear, envyi 
and defpare $ but at length confirms him felf in evil jour
neys on to Paradife^whofe outward profpeft andfeituati- 
on is defcribed3 overleaps the hounds, fits in the fbape o f  
a Cormorant on the Tree of lifei as higheji in the Garden 
to look, about him. The. Carden defcrib‘ d>t Satans fir  ft
F RO M  T H E  A R G U M E N T  TO T H E  F I R S T  F . DI TI ON OF fight
Mi l . T ON S  P A R A D I S E  L O S T "

Mr. William Blades, a great

che imits of  an 
article—the manner 
and inf l uence of 
Garamond and Le 
He. For the first 
«e are indebted to 
a Williams facsimile 
sheet of Van Dijck, 
while the second is 
reproduced from 
part of a De Vimie 
specimen page.

There  is t o o  
much haze about 
the pr o c e s s e s  of 
early Fnglish type 
pioduction for us 
to seek to penetrate 
it with any satisfaction.
authority on all that concerns typography, tells 
us that Caxton in his first attempts at printing 
imitated the type of the Flemish and Dutch. No 
doubt about that : he knew the Continent well, 
especially the Netherlands, and as we have said, 
studied printing for a term at Bruges. So if it be 
accepted as true that he and those who followed him 
understood the use of the punch and matrix, and 
perhaps the adjustable mould, so essential to type
founding, we are obliged 
at the same time to admit 
the fact that type was 
imported in considerable 
quantities from the Conti
nent, e s p e c i a l l y  f rom 
Houen, the great typo
graphical market in those 
days Of course this does 
not do away with the proba
bility that the craft in all 
its tlv.-n details was prac
tised m Great Britain, if
nnr ! , ,  ■ , , S P E C I M E N  O F  C A S L O N  T Y P Enot iu natives, then by
foreig- rs such as Pynson, Myllar, the first printer of 
booth, nl, and others who, like them, were type cutters 

nders as well as printers. At any rate, and for 
ul reason and another, up to the close of the 
i century English typography was much superior 
it became half a century later. At that period 
i for a certainty that English typefounders 
ginning, if they had not already begun, to 
>w to cut their own punches and matrices,
>f, as we incline to believe, being compelled 
eral rule to purchase them from abroad, 
decline of printing on the Continent, as in

ACompleat and Private 
List of all the Printing 

Houses in and about the 
Cities of London and West
minster, together with the 
Printers’Names, what News
papers they print, and where 
they are to be found: also an

and f 
one g 
fifteen 
to wh 
we lu 
"ere 
learn 
instem 
as a g. 

The

England and Scot
land, came about 
dur i ng  the u n 
settled times pre
c e d i n g  and after 
the Reform ation. 
Every printer during 
Queen Mary’s reign 
had to learn, often 
in secret, to be
come his own type
founder. John Day 
{ 1 56 ° J was certainly 
the first of these of 
any note. We have 
referred to his style 
with that of others 
as i n fl u e n c e d by 

Garamond and I.e Be. As we get into the seven
teenth century the average English typography be
comes a depressing study. The specimen we give,
from the argument of the fourth book of the first
edition of Milton’s Paradise Lost, is above the 
average. Its italic, as may be seen at a glance by 
comparing it with the Aldine example, shows decline 
both in form of the letters and the printing.

Iowards the close of the seventeenth century the 
Dutch influence in type, as in other things, became

more and more marked. 
Dutch matrices found their 
way even to the Oxford 
University Press. Moxon 
(i 6S9). a typefounder of 
some note, while baling 
considerable faith in the 
Dutch and the Van Dijck 
style, puzzled himself much 
over a right theory of pro
portion of letters, hut did 
not a c h i e v e  a n y t h i n g  
remarkable in typography, 
except perhaps his Irish 

fount, which was used for the propagation of the 
gospel of the Reformed Church in that country.

The real renaissance of typography at home, and to 
no small extent abroad, was due to William Caslon, 
who started his foundry in London in 1720. The 
coarse types used in Bibles, broadsides, and classica 
books, the had casting of faces, as well as their worn 
out appearance, their broken serifs, and ink-cloggec 
counters, soon were cleared out of the way by his 
genius. His Roman founts were inspired by the best 
forms of Elzevir. All the letters of his alphabet were 
cut in studied relation to each other, so as to “ justify,”
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The example we 
give is rarer than 
the italic! used 
in an edition of 
Vi r g i l ,  whi ch 
appeared a little 
earlier and for 
the lirst time, 
i.e., in 1501 .

T h e  Ciothic- 
i sed R o 111 a n 
letter of John 
I rohen, 1 491 ■ 1 5 - 7) ;,nd die Hasle printing in general, 
became much appreciated, especially in the northern 
countries ot hurope, where it was copied a good deal. 
Several of its features entitle it to be included among 
the classical Roman. It was of considerable service 
in toning down the strong prejudice which existed 
against Roman founts among the printers of the time 
who belonged to religious orders.

Hut the Golden Age of printing began about a 
tpiarter of a century later, when Geoffroy Tory’s 
disciple, Claude Garamond, and his illustrious pupil, 
Le lie, came on the scene. Tory cut types himself— 
he was master of several 
arts : a painter, designer, 
engraver on wood, and was 
also a University professor : 
but it was mostlv through 
his curious work, entitled 
Cltampfleun\ that lie per
s o n a l l y  b e c a m e  rea l l y  
prominent. It was printed 
at Paris in 1529. The 
theory of the proportion of 
letters had been occupying 
men’s minds for some time 
before this work appeared 
on the subject, bra Luca 
Pacioli's book, De D ivhui 
Proportion  (Venice, 1 509), 
contained woodcut illustra
tions of the various letters 
of the alphabet; and Albert 
I Hirer contributed his share 
to the discussion in his 
Untenveisung der Messutig 
ru t dem Z irkel tend Richt- 
scheif (Nuremberg, 1525),  
hi s  idea be i ng  that all 
letters could be reduced 
to  a c o m b i n a t i o n  of  
circles and straight lines.
It was probably this latter

theory moi than 
anything h ddes 
t h a t  started 
I ory s hijght 

not i on ,  Hah,,, 
r a t e d  in hi s 
C/t tm p fln t r\\ 
that the whoR 
L a t i n  alphabet 
is derived from
t h e  g o d l e s s

1 < > Tory went 
further and endeavoured to proportion each letter 
to the various poses of the human body and 
expressions of the face. Absurdly fantastic though 
his theory be, it is said to have revolutionised the 
Latin letter in France. Hut we must return to 
Garamond and Le He. Not only the style of the 
Kstienne generations of French printers from about
1 5 4 .1  and that of the almost equally famous Lbevir 
Dutch typographers, but the styles of Stephens, of 
Paris; I’ lantin, of Antwerp; and John Day, of London, 
were chiefly founded on the productions of ( laramond 
and Le He. Some of the best examples, and, to a

great extent, typical of the 
work done by those we 
have named, appear in the 
printed books of Simon de 
Colines, 1520-1546.

The Llzevir fame was 
primarily due to Christo
pher  Va n  Di jck,  who 
d e s i g n e d  and  cut the 
letters which established 
it. He preserved to a 
great extent the Lc He 
forms, while adapting them 
to the Dutch taste for 
short triangled serifs and 
strong strokes. To give 

enera l  i dea  of the 
Golden Age of printing 
and the principal founts 
we have been referring to 
as b e l o n g i n g  to u, "'e 
s e l ec t  for  i 11 ustrat ■ >n a 
specimen of the eha aters 
employed by Planti and 
another showing som thing 
of the Van I )ijek ’ l/evir 
style, both of whi 1 " L 
think fairly well i> licate 
—and that is aho t all 
we can hope to do within

Quifquis eft, qui moderations Sc 
conltantiapolleat, quietus animoeft, 
fibique ipfe placatus,vt neque tabefcac 
moleftiis, neque frangatur timore, nec 
fincnter quid expedlans, ardeat dcfide-

S P E C I M E N  OF P L A N T I N'  T Y P E

KIccne Kanon Curfijf.

c JM argaritam  in Im perii 
cura Sublevabat. H ollan
d s , Zelandifque atque in 
Burgundis Trasfeilu ‘De/i

Afcendonica Romeyn.

Quod quifque in ano eft, fei 
unt. Sciunt Id qui in Aurum 
Rex reginae dixerit : Sciunt 
quod Juno; Neque &  futura
in JE A B C D EFG H IK LM N  
O P R S T V W X U Y , S f f l f f l *
( [ § t  ? e_jABCDEFGHIKLMNO  

Dubbelde Auguftijn Kapiralen.

ABCDEFGHIK
LMNOPQTRU
JVWXYZA:,/!:;

V A N  D I J C K  E L Z E V I R  S T Y L E

“  g
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Old Type Faces, and Those who Cut Them

Of the

FOURTH BOOK.

SAtan now in profpeft o f Eden, and nigh the place 
where he mujl now attempt the hold enterprise which 

he undertook^alone againji God and Mans falls into ma
ny doubts with himfelf3 and many pajjions  ̂ fear, envy3 
and defpare 5 hut at length confirms him felfin evil Jour
neys on to Varadije3whofe outward profpetf andfeituati- 
on is defers bed3 overleaps the bounds s fits in the flsapc o f  
a Cormorant on the Tree oflife3 as highefi in the Garden 
tolool^abouthim. The. Garden deferib*d jSatans firfi
FROM THE ARGUMENT TO THE FIRST EDITION OF fi&kt
MILTON’S "  I’ARADISE LOST”

Garamond and Le He.

the omi ts  of  an 
articl- — the manner 
and inf luence of 
Garamond and Le 
lie. For the first 
we are indebted to 
a Williams facsimile 
sheet of Van Dijck, 
while the second is 
reproduced from 
part of a De Vinne 
specimen page.

There is t o o  
much haze about 
the pr o c e s s e s  of 
early English type 
piodtiction for us 
to seek to penetrate 
it with any satisfaction. Mr. William Blades, a great 
authority on all that concerns typography, tells 
us that Caxton in his first attempts at printing 
imitated the type of the Flemish and Dutch. No 
douht about that : he knew the Continent well, 
especially the Netherlands, and as we have said, 
studied printing for a term at Bruges. So if it be 
accepted as true that he and those who followed him 
understood the use of the punch and matrix, and 
perhaps the adjustable mould, so essential to type
founding, we are obliged 
at the same time to admit 
the fact that type was 
imported in considerable 
quantities from the Conti
nent, e s pe c i a l l y  f rom 
Rouen, the great typo
graphical market in those 
days. Of course this does 
not do away with the proba
bility that the craft in all 
its then details was prac
tised m Great Britain, if 
not y natives, then by 
forei

England and Scot
land, came about 
d u r i ng  the u n - 
settled times pre
c e d i n g  and after 
the Reformation.  
Every printer during 
Queen Mary’s reign 
bad to learn, often 
in secret, to be
come his own type
founder. John Day 
{1560) was certainly 
the first of these of 
any note. He have 
referred to his style 
with that of others 
as inf l uenced by 

As we get into the seven-

ACompleat and Private 
List of all the Printing 

Houses in and about the 
Cities of London and West
minster, together with the 
Printers’Names, what News
papers they print, and where 
they are to be found: also an
SPECIMEN OF CASLON TYPE

u rs such as Pynson, Myllar, the first printer of 
id, and others who, like them, were type cutters 
1 rulers as well as printers. At any rate, and for 
)d reason and another, up to the close of the 

h century English typography was much superior 
it became half a century later. At that period 

n for a certainty that English typefounders 
cginning, if they had not already begun, to 
>w to cut their own punches and matrices, 
of, as we incline to believe, being compelled 
ieral rule to purchase them from abroad.

The decline of printing on the Continent, as in

Scot!, 
and !■ 
one 
fifteen 
to wh 
"'e k 
were 
learn 
instead 
as a g,

teenth century the average English typography be
comes a depressing study. The specimen we give, 
from the argument of the fourth book of the first 
edition of Milton’s Paradise Los!, is above the 
average. Its italic, as may be seen at a glance by 
comparing it with the Aldine example, shows decline 
both in form of the letters and the printing.

Towards the close of the seventeenth century the 
Dutch influence in type, as in other things, became

more and more marked. 
Dutch matrices found their 
way even to the Oxford 
University Press. Moxon 
O659), a typefounder of 
some note, while having 
considerable faith in the 
Dutch and the Van Dijck 
style, puzzled himself much 
over a right theory of pro
portion of letters, hut did 
not a c h i e v e  a n y t h i n g  
remarkable in typography, 
except perhaps his Irish 

fount, which was used for the propagation of the 
gospel of the Reformed Church in that country.

The real renaissance of typography at home, and to 
no small extent abroad, was due to William Caslon, 
who started his foundry in London in 1720. The 
coarse types used in Bibles, broadsides, and classical 
books, the bad casting of faces, as well as their worn 
out appearance, their broken serifs, and ink-clogged 
counters, soon were cleared out of the way by his 
genius. His Roman founts were inspired by the best 
forms of Elzevir. All the letters of his alphabet were 
cut in studied relation to each other, so as to “ justify,”
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as the printers say. But he performed a perhaps 
more difficult feat in preserving this relation and 
justification in all the different sizes and series of his 
founts. This is not done as is generally supposed by 
observing exact geometrical proportions, for that when 
carried out, especially in the diminishing series and 
sizes, always leaves something wanting in the fine 
strokes and serifs, the ascending portions of letters, 
and in their width and legibility as a whole. It was 
to the study of these technical points as much as to 
the elegance of his faces that Caslon’s great success 
was due. Our illustration gives a fair idea of his style.

Following William Caslon came John Baskerville, 
of Birmingham, from 1757 to about 1780. He was 
one of England’s most illustrious typefounders and

the term used in France for many years to de gnate 
a fine old style of type intended for best wor . Its 
merit may be judged by the example we give.

In due course Bodoni, director of the royal p.ititing 
works at Barma, came to the front, his work being 
chiefly characterised by huge type, large page.., and 
ample margins. In England little of interest occurred 
after Baskerville until about sixty years ago, when 
Charles Whittingham, of the Chiswick Press, hit upon 
the happy idea of using the old Caslon type for a 
romance of the seventeenth century, entitled E  tracts 

from  Lady Willoughby's D iary. It was a very success
ful experiment. The Chiswick Press to this hour 
produces some of the best printing.

So it comes about that though the better old styles

P R A Y E R S  and T H A N K S G I V I N G S
Upon Jev era l Occafions;  to be vfed  before the two f in a l Prayers o f  the 

Litany, or o f  M orning and E ven in g  P rayer.

P R A T E R S .

II For Rain .

O God heavenly Father, who b y  thy Son 
Jefus Chrift haft promifed to all them 

that feek thy kingdom and the righteoufnefs 
thereof, all things neceflary to their bodily fu- 
ftenance: Send us, we befeech thee, in this 
our neceflity, fuch moderate rain and fhow.ers, 
that we may receive the fruits of the earth to 
our comfort, and to thy honour, through Jefus 
Chrift our Lord. Amen.

S P E C I M E N  OF  B A S K E R V I L L E  T Y P E  F R O M  T H E  B O O K  OF  COMMON P R A Y E R

printers. His first attempts at letter founding were 
influenced by the 'style of Caslon, but in time he 
developed his own style; the folio Bible and the 
Book of Common Prayer, which he produced, show 
this, perhaps, best of all. Flis type faces are mainly 
characterised by their round open forms, not over 
angular, and with clean decided “  hair lines.” The 
effect was bright and artistic. Baskerville was a true 
enthusiast and master of his craft. He made his 
presses, mixed his inks, hot-pressed his printed sheets, 
and after a time directed how his paper should be 
made, and at home, instead of purchasing it from 
Holland, as was usual in his day. Baskerville’s first 
and constant desire was to produce good work, and 
he absorbed himself in it so much that he made but 
little money, and died a comparatively poor man. 
A literary society of Paris bought his foundry, and his 
types were used there in a noted edition of the works 
of Voltaire. “  After the manner of Baskerville ” was

from the Jenson period have often been neglected, 
they are received into favour now and again, if not 
quite in their original shapes then always in modifica
tions which, for the most part, belong to them, taken 
as a whole, and constitute the chief grace and value 
of our best modern founts, British and foreign The 
typography of Scotland has all along, from the time 
of Myllar, her first reputed typefounder and printer, 
reciprocated the spirit of change for better or worse; 
her Foulis, Ballyntine, and other presses an foun
dries, such as that of the great Edinburgh rm of 
Miller & Richard, proving this in no uncertain :egree. 
The same, of course, is about equally trim >f the 
present Caslon, Figgins, Shanks, Reed, the dicks 
Rotary, and other productions of type faa hut 
none ot these show such decided affinity wit! ertain 
characteristics of old-time typography as tho- of the 
Kelmscott Press.

Since the manuscript gave way to the print 1 b°°k
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n0 (]D r examples of printing in the Gothicized spirit 
0f th' Roman letter have appeared than those of the 
Relmscott Press, founded by the late William Morris. 
Its c.iief attractions are its finely designed capitals, 
rubrication of its title, and its beautiful colophons 
and ample margins. William Morris had a tendency 
to disparage Roman for Gothic or medireval forms of 
letter, but :for beauty combined with usefulness 
properly designed, Roman type is superior to it. 
The intricate and the mysterious are invariably 
associated with venerable pen-writings, illuminated 
manuscripts, and I black-letter copies, which had to 
give wayito moveable type, and this will alwaystmake 
their influence felt ; but the Roman letters, which 
lend themselves most to artistic simplicity, instead of

ingenious complexity, will, we doubt not, always be 
preferred by typefounders, printers, publishers, and 
the reading public.

Our thanks are due to the Governors of the St. 
Bride Foundation, and to Mr. R. A. Peddie, the acting 
head of its remarkable typographical library, for the 
courtesy and advice extended to us during its pre
paration and the facility given for photographing the 
examples of the different periods which accompany 
it. The last of our illustrations is taken from one of 
its treasures— a selection made by the late William 
Morris of some early specimens of his printing, bound 
up with .come enlarged photographs of models he 
used in forming his letters, and presented by him Ur 
the late Talbot Baines Reed.

z n e  R e c a y e L L O f  z r > e  m s x r o R y e s  

o f r R o y e .

J6R€> begynnetb the volume inti- 
1 tuled & named the Rccuyell of the 

F)ystoryes of TTroye, composed & 
drawen oute of dyuerce bookes of 
Latyn in to frenssbe by the rygbt 
venerable persone and worshipful 

I man, Raoul le feure, preest & eba- 
. iclayn vnto the rygbt noble, glori

ous, and mygbty prynce,in bis tyme,pbelip,duc of 
Bourgoyne, of Braband, &c.,tn tbeyereof tnelncar- 
nacion o f our Lord God a thousand foure bonderd 

i sixty and foure. Hnd translated and drawen out of 
frenssbe in to Gnglissbe by CQillyam Caxton,mer
cer, of the cyte of Condon, at the comaundement o f  
the rygbt bye, mygbtye, and vertuouse pryncesse, 
bys redoubtyd lady,JYlargarctc, by the grace of God 
Ducbesseof Bourgoyne, o f Lotryh, of Braband, &c. 
CGbicbe sayd translacion and werke was begonne in 
Brugis, in the Countee.of f  laundres,tbe fyrst day 
of JVIarcbe, the yere o f tbelncarnacion of our sayde 
Lord God a thousand foure bonderd sixty & cy gbte, 
and ended and fynyssbyd in the holy cyte of Colen 
the xix day of Septembrc, the yere of our sayd Lord 
God a thousand foure bonderd sixty and enleucn.

S P E C I M E N  OF W I L L I A M  M O R R I S  T Y P E
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Life and 
Works of 
Vittorio 
Carpaccio

Forthcoming Books
To the student of art and to the tourist alike the 

name of Carpaccio conjures up visions of pomp and 
splendour; the legend of martyr and 
saint told with all lavish display of 
colour and detail so characteristic of 
Venice, the Queen of the Adriatic, 
combined with a naivete of expression 

that irresistibly arrests and holds the spectator’s 
attention. A great debt of gratitude is therefore due 
to the late Professor Gustaf Ludwig, ably seconded 
by his friei.d, Professor Pompco Molmenti, for con
tributing to the art literature of the world so complete 
a picture of this delightful artist. A pathetic touch 
is added by the latter in an affectionate tribute to his 
deceased friend and coadjutor, who did not live to 
receive the well-merited reward of his labours. 
English readers, there is little doubt, will welcome 
a translation shortly to be issued by Mr. Murray, the 
work of Mr, R, H. Hobart Cust, author of G iovanni 
Antonio Bazzi, which will be embellished with 
numerous illustrations in photogravure and half-tone.

J acques L aurent A gasse, though well known to 
connoisseurs as an animal painter of perhaps the most 

genuinely distinguished ability, in a 
period in which James Ward flourished 
and Edwin Landseer rose to greatness, 
has for fifty years occupied little more 
than a blank page in the chronicles of 
art. Mr. C. F. Hardy,editor of Benettden 

Letters, has therefore attempted to fill this gap in art his
tory with an exhaustive life, which will shortly be issued.

In the prospectus Mr. Hardy states that when he 
set about the task of ascertaining the facts of Agasse’s 
life, next to nothing was in print concerning the man 
or his career, though he had lived in London painting, 
studying, and exhibiting almost without cessation for 
half a century, receiving the patronage of George IV., 
Lord Heathfield, and other celebrities— lovers of the 
horse and dog and magnates in the world of sport. The 
work will be illustrated with 30 phototype plates.

Life and 
Works of 
Jacques 
Laurent 
Agasse

M r. E lliot Stock announces for early j iblica- 
“  In the Name of the t'°n  a cheap edition f Mr 
Bodleian." By Augustine Birrell’s dc -ghtful
Augustine Birrell book, In  the Name r.f t>u
Bodleian. It will be uniform in style with his former 
books.

A n important work is shortly to be issued bv 
Messrs. Maclebose on The Line A rt Collection 0J

. Glasgow. The text, which is bv 
The Fine Art T T-» i . '
Collection of Mr‘ J ames 1 aton> the curator of the 
Glasgow galler)'. "ill be embellished with over 

forty fine photogravure plates. It will 
be issued in two styles, the edition de luxe being on 
hand-made paper, and with the plates on Japanese 
vellum.

Y e t  another life of that most famous of modern 
sculptors, Auguste Rodin, is announced for publica- 

, tion by Mr. Fisher Unwin. It is

Auguste Rodin wntten b>' Mn bredenck Lawton, 
who has obtained his biographical 

facts from original sources, and largely from Rodin 
himself. M. Rodin’s best-known works will be illus
trated in the volume.

F ollowing on the admirable catalogue of the 
etched work of William Strang by Mr. Lawrence 

Binyon, recently published by Messrs. 
a m n i u i 11*'5 Maclehoso, Messrs. Newnes announce 

as a volume in the “ Master Etchers" 
series a work entitled The Etchings of 

W illiam  Strang. The same firm are also issuing in 
their “ Art L ibrary” The Landscapes 0/ G. F . Watts 
and a second series of The Fain  tings o f Burne-Jones.

of William 
Strang

As a volume in their “  Classics of Art ” Series.
Messrs. Methuen are shortly publishing 
a translation of M. de Beruete’s Life 0] 
Velasquez by Mr. Hugh E. Bn voter. 

The volume will contain a preface by M. Leon 
Bonnat.

A Life of 
Velasquez
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' Old Door KnocKers By Mrs. F. Nevill JacKson

W iu i.k there were three periods in history 
—the Romanesque, the Gothic, and Renaissance— 
when knockers were most freely used on all classes 
of buildings, so, roughly speaking, there are three 
distinct types under which the different forms may be 
classified. The shape of the knocker will be found 
to be of great assistance in classification, together with 
the metal used and approximate date of production.

masks. A rosette, grotesque, or lion’s head usually 
forms the plate.

In the second type the striker is hammer-shaped, 
the handle of the hammer being often split, and strap
like forms added ; the plate and knob are usually 
only slightly worked. This is a very early type; 
specimens reminiscent of Saracemc and Byzantine 
forms exist. Glorified out of all resemblance to the

W K O U G H T - I R O N  K N O C K E R  W I T H  A R M O R I A L  S H I E L D  A N D  D R A G O N  S T R I K E R  M U N I C H  M U S E U M

I

Ihe nost usual of the three types has the striker 
r°und ,r stirrup-shaped. This may he plain or 
°manr .ited with twisted forms with wreathing or

original type, it is to this class that the superb 
chiselled iron knockers of the reigns of Henry II., 
Louis X III ., and Louis XIV.  belong.
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SIXTEENTH CENTURY WROUGHT-1RON KNOCKERS ON 
RING HANDLES MUNICH MUSEUM

The third type takes the form of a lyre or elongated 
loop, drawn down to form the striker ; masks, snakes, 
dragons, and human figures frequently appear on such 
knockers, and on account of the elaboration of the 
modelling, these are most often found in bronze and 
brass, as the limitation of the smithing processes 
did not admit of very intricate workmanship. All 
the ornament of this last type was lavished upon 
the striker, the plate for fixing to the door and the 
knob for producing the noise, which is the raison 
deire of the knocker, being made of quite minor 
importance.

It is in the first two classes that the plate is found 
in its most beautiful form, frequently extending over a 
large surface and in elegant open work design. 
Specimens of such knockers may still be seen on 
some of the old doorways of Augsburg. There are very 
beautiful examples amongst the splendid collection

at the National Museum in Munich ; it was n this 
type that the German workers excelled.

The ironwork of the plain and solid Roma, esque 
doors which remain to the present day has no pedal 
characteristic in its hinges and guards, except > rude 
solidity; it is in the thirteenth century that ironwork 
began, chiefly in Germany, to show strap work and 
branching lines. In France these took the form of 

fleur-de-lys and strongly indented vine leaves.
The iron knockers of German make in the fif.eenth 

century show such tracery with many elaborations on 
the plates ; the ring or stirrup-shaped strikers of this 
time are generally very massive.

The advantage of the study of iron knockers over 
those of any other Jmetal lies in the fact that iron is 
to be found nearly everywhere, and is of very low 
value when in its unworked state ; a large amount of 
physical and mental skill is required to give it artistic 
beauty. The work put into it ennobles this plebeian 
metal, by bringing out its splendid qualities of tough
ness, flexibility, and elasticity, till in its highest 
perfection gold is not more valuable.

The craft of iron-working has been pursued most 
earnestly and continuously by the Teutonic nations; 
in their earliest contact with the Romans they were 
well supplied with iron or iron-shod weapons. In 
the Middle Ages our own military stores were freely

FLORENTINE DOOR KNOCKER MUNICH MUSE M
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augn. nted by workmen of Innsbruck, Cologne, and 
Augmrg, and Henry VII I .  persuaded German 
workmen to come to Southwark and Greenwich when 
he endeavoured to revive the armourers’ work in 
England.

It must be remembered that in the Middle Ages 
there were no designers of ironwork (with the 
exception of armour, which was frequently drawn for 
the smith by an artist); even the architect would 
probably give the smith a free hand with regard to 
hinges, lock, bars, and knocker. The master smith 
would set the task for his assistants, directing the 
work on more or less traditional lines, modified 
withir. certain limits.

The great resemblance between door knockers and 
handles is extremely apparent; in fact, in early times 
the striker of the knocker was used for the two 
purposes. It is the ring and stirrup and the hinged 
drop types which are used either for knockers or 
handles and closing rings rather than the elongated 
loop form.

Many of the fifteenth and sixteenth century handles 
on church doors have been used for the double

\ L I A N  k n o c k e r  w i t h  d o g e ’ s  c a p  o n  s t r i k e r

M U N I C H  M U S E U M

B R O N Z E  K N O C K E R S  F ROM T H E  M U S K E  DF. C L I N Y ,  P A R I S

purpose; a good specimen is on the sacristy door 
at Cirencester. There is a fine knocker handle with 
pierced tracery on Stogumber Church, Somerset. It 
was in the early sixteenth century that knockers 
were treated much more fantastically than door 
handles.

It must be remembered that the door and shutter 
furniture of this period was most elaborate ; hinges, 
of which there were possibly six to ten, were so large 
and elaborate, that, as in the example on the north 
door of Durham Cathedral, and on the doors of the 
cloisters, they spread nearly all over the d o or: the 
lock and staple would also have richly foliated straps. 
Two sockets with arabesque plates to receive the 
ends of a chain or bar would also form part of the
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WROUC. I I T - I R ON K N O C K E R  W I T H  C R O W N  A N D  F L E U R - D E - L Y S
A N D  C R E S C E N T  OF  D I A N A  H O T E L  C t . U N Y ,  P A R I S

equipment, besides a finely-worked bolt and socket and 
a lock to secure the bolt— strengthening plates might 
also be added if the door gave access to a treasure 
or sacristy. The nails which fastened all this work, 
and occasionally studded the door, were also hand
somely ornamented, especially if the smithing were 
of Spanish workmanship.

It can be imagined that to accord with all this 
elaboration the knocker was a very different affair 
from the modest specimens of the present day, or 
even of a century ago. In the fifteenth and sixteenth 
centuries the size alone was double and treble, and 
the intricacy and delicacy of the workmanship of the 
highest order.

The Matsys in Louvaine worked largely with the vine 
as the motif. Josse, father of the celebrated painter 
Quentin, held the position of architect, clock-maker,

and blacksmith to the municipality, and Mr. ( ,xrd- 
ner considers that the celebrated well-cover iear 
the Cathedral at Antwerp is undoubtedly the ork 
of Josse Matsys rather than of the paintei, to 
whose hand it is usually attributed, who could not 
have been more than twelve years old when the work 
was completed. In this cover a tangle of interlacing 
branches and leaves shows the pattern which formed 
so many knocker plates at that period in the Nether
lands.

The Mediaeval ironwork of Italy is disappoin.ing. 
Perhaps we expect too much of a country where art 
is not a fashion or hobby of the well-to-do, but a 
factor in the life of the people. The highly decora
tive value of iron for building and decorating house

S E V E N T E E N T H  C E N T U R Y  W R O U G H T - I R O N  K N O C K E R  
D E C O R A T E D  WI T H  M A S K S  A N D  F E M A L E  H E A D S

2 4 6



247

VVROUG HT-I  RON K NOCK E KS 
M U N I C H  M US  MUM

I R E N C H  K I K T K K  NTIT C E N T U R Y  W KQUG I IT-I  KON 
K N O C K E R  WI T H  D R A G O N  A N D  GO T H I C  T R A C E R Y

W R O U g I I T- I KON  K N O C K E R  D l-XOK AT E D  WI T H  
C R O W N  A N D  IE OK H E N R Y  I I ,  OK KRANCEC
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purposes was not recognised, and bronze was the 
metal most highly favoured ; for this reason all the 
finest Italian knockers will be found of bronze. The 
splendid example of fifteenth century workmanship of 
the Pisani Palace in Venice most readily occurs to 
our memory. The plate is comparatively simple ; it 
is on the striker that all the skill of the artist has 
been lavished, and the figure, trident in hand, with 
the two horses of fabulous shape, give a very fine 
example of artistic design.

When early iron door knockers of Italian make arc- 
found they are usually as plain and severe as it is 
possible to make them. Many fine and elaborate

strengthening the doors of this period. Such nail- 
heads vary from an inch to two or four inches af ros$i 
and are often forged and welded from the solid.

Domingo Cespedes, of Toledo, was a celebrated 
smith of the middle sixteenth century, and Bartolonie, 
who was working at the same time at Seville, has 
placed his name on several specimens of his work.

“ The French manner" of knocker making was 
celebrated all over Europe in the fifteenth and six
teenth centuries, and chiselling from the solid was 
generally looked upon as the mode p a r excellence ol the 
French smith. Unlike Spain, ironwork was much 
employed in beautifying the dwelling houses in

S I X T E E N T H  C E N T U R Y  B R O N Z E  K N O C K E R  
N Y M P H S  E M B R A C I N G

door knockers in use in Italy, which were at one time 
thought to be of native workmanship, have since been 
proved to be French. This is the more remarkable 
as Milan was the metropolis of armourers and steel 
workers, and Brescia, Verona, Florence, and Venice 
were scarcely less celebrated.

The door knockers of Spain are rather fantastic in 
design, the piercing of the plate showing a Moorish 
influence. Architectural tracery with canopied niches 
was also used, and lions’ heads, lizards, dolphins, 
and Moors’ heads are found ornamenting the striker, 
which is usually ring, drop or stirrup-shape. In a 
knocker of the late fifteenth century, on the door of 
a private house in Toledo, the plate is of foliage 
design ; above the striker is a dolphin’s head. The 
door is closely studded with highly ornamental nails, 
which are characteristic of the Spanish method of

F E M A L E  F I G U R E  A N D  L I O N S

France, and as much skill was lavished by the French 
ouvrier on the locks, keys, hinges, handles, and 
knockers as on the screens, grilles, andirons and 
other more important pieces.

There is an extraordinary beauty and excellence m 
French door knockers which distinguishes them fron1 
those made in any other country during the fifteenth 
and sixteenth centuries. Most of the desigi”  are 
purely architectural. The back is plate-work ; on it 
are raised figures standing beneath canopies, pirn 'teles 
and crockets, carved from the solid on a minute 
scale. A fine example of such a knocker m: !e 111 
the fifteenth century was to be seen on a ho sc at 
Bourges. Another example is at Florence, bu is ^ 
unmistakeably French workmanship. A sp -''idid 
traceried canopy and niche shelters St. Micha 1, t̂ e 
figure forming the striker.
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i  ch door knockers were 
nia<- in France long after 
the architectural and Gothic 
stvl'-s had been discarded 
in the ornamenting of other 
works of art. Even until 
the reign of Louis XVI.  
they were made in the pro
vinces, conservative Brit
tany being, perhaps, the 
last to give up the tradi
tions of knocker-making 
at its best. The Italian 
influence brought over by 
Catherine de Medici oust
ed the French style from 
Court circles, and the pro
vinces gradually following 
the lead of the capital, the 
finely chiselled iron door 
knocker of excessive elabo
ration of late mediseval  
times has now ceased to be 
made.

The figures of saints 
were most frequently used 
as strikers, sometimes singly 
with their emblem, or instrument of martyrdom, some
times in groups or attended by angels. One of the finest 
specimens extant shows St. George killing the dragon.

When this relic of mediaeval style in artistic ironwork 
died out, the use of 
knockers was on the 
wane. Its past beauty 
and importance can 
he seen perhaps at 
its best in a door 
knocker of the middle 
sixteenth century ,  
with the A r m s  of 
He ry II. of France 
fin • chiselled on the 
strirer; a crown, with 
jew Is and ftetir-de- 
tys- tands above the 
shi d i a st i rrup- 
sh- ed striker hangs 
cor de r abl y  below 
Hit plate.  At  the 
tol’ is the crescent 

iana,  as thi s  
bca . t i ful  example 
"as made for  the 
Ch -eau of Auet ,

where all the ironwork, 
of which immense quan
t i t i e s  e x i s t ,  bear s  the 
crescent, motto, or mono
gram of Diana. Locks 
secured by a double turn 
of the key, the iron grat
ings for barring the wide 
chimneys, knockers, and 
handles, all had also the 
royal arms, cipher, and 
badges. Guillaume Herard, 
G i l b e r t  Dr e r e y s ,  Adam 
Boulemps, Michel Suron, 
J e a n  Duches ne ,  and 
Jacques Martin, of Lyons, 
were alt celebrated smiths 
who r e c e i v e d  such im
portant c o m m i s s i o n s  at 
this time.

Though knockers were 
out of fashion during the 
earlier years of the seven
teenth century, they return
ed to favour during the 
latter years of the same 
century, and were extremely 

popular in the eighteenth, to which period many 
of the specimens in the cabinets of private collectors 
belong. It was J .  Audrouet dti Cerceau who, about 
1670, invented the beautiful pearldrop-like form,

with richly foliated 
mount d e p e n d i n g  
from a r os e t t e  or 
lion’s head. He pub
lished numerous de
signs for knockers, 
many of  them of 
great e l a b o r a t i o n .  
It is probable that 
the larger number of 
these, like the most 
f a n t a s t i c  furniture 
patterns published by 
C h i p p e n d a  1 e, were 
never carried out in 
their entirety. Some 
of the knockers are 
stirrup-shaped, with 
masks  and heads,  
or of the pearldrop 
form,  whi ch  was 
also used for drawer 
handles.

S I X T E E N T H  C E N T U R Y  W R O U G H T - I R O N  
K N O C K E R ,  W I T H  H A L U S T E R - S H A P E D  

F A S T E N I N G S
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Grotesque figures and masks were also designed by 
du Cerceau ; in fact, his ideas for this most interesting 
detail of door furniture were extraordinarily varied 
and fantastic. But from this time simplicity rather 
than elaboration was the motive of the knocker- 
designer, the two processes of designing and making 
being no longer exercised by the same person.

Perhaps the days may return when wealthy noble
men and citizens will insist upon their most utilitarian 
wants being supplied by artist and artist craftsmen, as 
of old in Venice, Bologna, Nuremberg, and Augsburg. 
Then may the past splendours of the door knocker be 
revived, and the successors of I.uca della Robbia, of

Cellini, of the Matsys family, and Gian di Bologna may 
design, hammer, cast, and mould such master;, -ces 
as those that are left to us to show what sup! eme 
effort in this particular achieved in past centuries 

Alas ! that improved bell-hanging and the introduc
tion of electricity as a means of summons, precludes 
the likelihood of elaborate design in the more primitive 
instrument, either in the present day or in the future ; 
like that other once necessary gate or door ornament, 
the link extinguisher, which we still see attached to a 
few of the old town houses, it is probable that the 
time is not far distant when the knocker will become 
obsolete.

I - ' RENCH F I F T E E N T H  C E N T U R Y  W R O U G H T - I R O N  K N O C K E R  WI T H  P I E R C E D  G O T H I C  T R A C E R Y
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T he T urner Controversy
9, N o r t h u m b e r l a n d  S t r e e t , 

E d in b u r g h ,
12//i October, 1906.

S u ,—Having accidentally discovered that a discussion 
has arisen in the pages of T he Co n n o isse u r  regarding 
the supposed identity of “ \V. Turner de Lond.” with the 
great J. M. W. Turner, I think a few particulars may help 
to solve the question.

In addition to most of the engravings already named, 
and a number of his pencil drawings, 1 have several 
copies of some of William Turner’s other publications. 
The views “ Broughton Street, Edinburgh,” and “ The 
Calton,” are included in the first part of a series entitled 
“ Scot a Dclineata,” but in some of the copies the former 
is described as “  Catholic Chapel,” instead o f"  Broughton 
Street,” that building being the main feature in the 
picture. Another series of twelve views is in two parts, 
each entitled “ Six views on the new line of road com
municating between Stirling and Carlisle, executed in 
lithographia by William Turner de Lond. Brice 10s. 6d.” 
In one copy is a loose sheet with printed list of sub
scribers, and the words “ paid,” “  not paid,” “  not 
known,” noted in ink against the different names. These 
publications have no date, but another set of engravings, 
which I must describe in some detail, has the date 1826. 
We therefore find that the artist must have been in 
Scotland in the following years :—

1822—George IV.’s visit to Edinburgh. Some of 
your readers may remember the coloured copy of this 
engraving in the tourist’s vestibule at Abbotsford.

1814—The great fire, about which so much has already 
been said.

1826—The date above mentioned.

The series of pictures published in 1826 has the 
following title on the paper cover:—

“ Twelve Plates of Animals from the Highland 
Society’s great Cattle Show, held in Glasgow, Sep. 27, 
1826 ; Drawn and Engraved from L ike , by \Vra- Turner 
de Bond.: under Patronage of the Directors and Dedi
cated by Permission to The Highland Society of Scot
land. Price £ 1  is.”

Beneath the title there is a picture of “ The Genius ot 
Calrdonia manifesting to Neptune the advantages of 
ste.ru navigation." The lady sits poised somewhat 
>nsc nrcly on the splash board (if one may use the 
terni. of Neptune’s chariot, and points out to him a 
stea er proceeding up a firth while the other ships lie 
app rently becalmed. A cupid, lightly attired in a 
Ta o’-Shanter and tartan muffler flies up with a model 
°f a earn engine. Neptune looks interested but some- 
"h; disturbed, and the sea horses plunge violently 
ahe as though they feared the steamer would out- 

'̂st :e them. A small picture below represents a coal 
m|n with an engine carrying away the coal, and the 
wor “ Elementa, Hoininum fulcrum sunt.” Below this 
ls di publisher’s name, “  Edinburgh, published by John 

son, Jun., 55, North Bridge Street, r826,”
H ‘ twelve plates include horses, cattle, and pigs. In

one plate “ a fine sow, exhibited by Lord Blantyre,” is 
rubbing noses in friendly fashion with “ a boar of the 
Berkshire breed,” while a bunch of turnips lies invitingly 
between them.

William Turner “ de Lond.” was employed by Sir 
Henry Steuart, of AUanton, to illustrate a book which 
he published in 1827, and while at Allanton he gave 
drawing lessons to Sir Henry's daughter. He was 
probably a drawing master who came to settle in Edin
burgh, or, at any rate, in Scotland, not later than 1822. 
In a description of A View in Caikmv Park, in 
“ Caledonia lllustrata,” he writes: “ The upper park is 
a music quercum, offering the finest models in nature 
for study to the artist and amateur who would acquire 
the habit of drawing the oak well.” Of A A'ockv Scene 
near the Ruins o f Roslyn Castle he writes: “  To those 
studying landscape scenery it presents a fine lesson, 
consisting of so few parts, that the mind compasses and 
comprehends them at a glance, and requires but a know
ledge of the main principles of light and shade to reduce 
it to effect.”

William Turner probably adopted the designation 
“ de Lond.” in order to enhance his reputation. He may 
have avoided the simpler form “ of London” partly 
because he knew that his great namesake bad at one 
time adopted it, and partly because to one who was 
somewhat of a pedant Latin would be preferable to plain 
English. One instance will suffice to prove his pedantry. 
In “ Caledonia Illustrata” Cadzow is thus described: 
“  To the poetic and pictural taste the unique beauties ot 
Cadzow are an inspirative helicon and musis amicus, 
a avlestis mentis ins/inetus, which needs but to be seen 
to produce its stimulus and awaken the most exalted 
sensibilities to action and imitation ; whoever can see, 
can feel and can describe such superlatives, must possess 
the essence of a poet or a painter,”

I am,
Yours faithfully,

Douglas  A. S eton St e u a r t .

Further E v id en ce  B y  W ill iam  W hite
It is, I think, to be regretted that Mr. Frederick Izant 

continues to make surmises respecting the erroneous 
attribution to J. M. W. Turner of the prints reproduced 
in the pages of the June number of T he CONNOISSEUR, 
and that he lias refused to accept the facts and the 
evidence I brought forward in my “  Rejoinder ” in the 
issue for September. Mr. Izant closes his eyes to all the 
evidence against his arguments, and “ fails to see”— 
using his own expression—anything but his own mistaken 
view, which would receive scant courtesy at the hands of 
most experts, who would not trouble themselves to reply 
to such opinions at all. In his three pages of reply to 
what he terms my “ opposition,” however, he has merely 
further exhibited his lack of knowledge of the great 
artist’s work and character, and of the technique of ar t ; 
while he is so unfair towards me in his criticism that he 
carelessly misquotes and perverts what I wrote on the 
subject. That being so, it would be sheer waste of time, 
and of valuable space, for me to enter into a detailed
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reply, or to expect to convince him that he is entirely 
mistaken in his theories and opinions respecting Turner.

He even endeavours to prove that I am “ evidently in 
two minds upon the subject,” and still consider the two 
engravings reproduced in my article (pages 48-9) to be 
by J. M. \V. Turner, when I do nothing of the kind. 
I have stated quite clearly that the discovery of the 
date of the publication of these engravings attributed to 
“ W. Turner de Lond.” rendered it impossible for them 
to be associated in any way, upon any assumption or 
hypothesis 1 could conceive, with the Royal Academician.

In spite of the facts which he has himself now brought 
to light, that “ these eight prints are known to have been 
from sketches by a local barrister ” (page 99), and that 
“ the six engravings are each signed ‘ Etched by \V. H. 
Lizars,’ ” Mr. Izant still persists in believing that the 
great Academician would have condescended to touch 
such work. He states it as his opinion “ that the trees 
and wall on the left hand side of the I.och Leven view, 
and the rocky mountain in the other sketch, must have 
been drawn by Turner. . . . An instant recognition
of Turner's handwriting in their inscriptions was the first 
thing to lead me to connect ” two others “ with the great 
artist. A comparison of the lithographic work [/>., the 
two 1 fire ’ drawings (not the engraved drawings of the 
1 ruins’), which have no writing upon them] with Turner’s 
pen drawings in the National Gallery \w/iich drawings 
he does not indicate], confirmed my impression. . . .
The signatures, I feel certain, were added to the litho
graphs by Turner himself.” From this Mr. Izant wishes 
to imply that he is fully capable of judging such work 
as an art expert, whereas he merely shows throughout 
that he does not possess sufficient technical knowledge 
to distinguish between a lithograph, an engraving, and 
an etching. As a matter of fact, not one of the sketches 
bears a signature anywhere. Mr. Izant treats an en
graver’s inscription as if it were a “ signature.” If also 
he is correct in stating that the “ six engravings” are 
each “ signed” as having been “ etched by W. H. 
Lizars ’’—and I doubt the accuracy of the statement— 
the publisher must have been equally careless, as the 
two landscapes are not etchings.

The readers of T he Connoisseur will, I am sure, 
be pleased to have the testimony of so high an authority 
as Mr. Algernon Graves, whose reputation in all bio
graphical art matters is universally recognised, and 
whose father it was who actually gave Turner the com
mission for the series of ninety-six Scott illustrations, 
and whose well-known firm published most of his 
large-size engravings. I have his permission to state 
that he entirely agrees with me in all my observations 
on the matter. None of the engravings bear any re
semblance, he says, to the work of J. M. W. Turner; 
the figure work is particularly unlike ; and the suggestion 
that it could be his he considers quite ridiculous. 
Moreover, none of the writing, of which Mr. Graves 
possesses numerous examples, is in the least like his.

The inscriptions on the two slight landscapes sug ested 
to him Samuel Cousins’s writing, and he thougl ■ they 
might very well be by him—if not by John \arlev 
as I had questioned; but in any case, he said, “ rlmost 
anyone but Turner.” He, moreover, remarked hat it 
is not true that Turner was ever known as “ Turner of 
London,” which would have been especially absurd 
when his fame was well known to everyone. Hi also 
confirms my remark that Turner himself never produced 
a lithograph in his life, and, in his experience, very 
rarely signed his work.

As the final number of Mr. Graves’s valuabl: and 
laborious serial publication on the works of the nova! 
Academicians, in which the name of Turner is included, 
is not yet issued, I do not feel at liberty to give all 
the particulars he has found respecting the various artists 
of the name of W. Turner, and it is not easy to dis
tinguish between them. Mr. Graves permits me, 
however, to mention that there was a “ W. Turner” 
who exhibited in 1787, who lived at 129, Shoreditch, 
and later, until 1816, at another address in the neigh
bourhood of London ; and he thinks, from the character 
of his subjects, that this might be the artist in question, 
whose reputation may have been magnified or mistaken 
on his visit to Edinburgh.

I have, however, still more conclusive testimony that 
these drawings were not made by J. M. W. Turner, 
although I do not suppose that Mr. Izant will be con
vinced by the evidence, and will still think that I merely 
wish to “  lay down the law.” Hut I find, at the National 
Gallery, distinct evidence that Turner arrived at Farnlev 
Hall (from London, it is nearly certain) on the 19th of 
November in 1824, and stayed there until the 14th of 
December. Certain it is that this woutd not admit of his 
having witnessed the fire in Edinburgh on November the 
16th, and of having made several drawings of it, and also 
of its ruins on the 17th, 19th, and 20th, as stated in the 
article by Mr. Bolt in T he Connoisseur for June, in 
connection with the drawings; nor does it agree with 
Mr. Izant’s contention that the “  Mr. W. Turner of Lon
don, now in Edinburgh,” referred to in the advertisement 
in “ The Scotsman” for November 24, 1824, was the 
famous Royal Academician.

There need, therefore, no longer be any mystery or 
doubt respecting the extensive series of engravings after 
“  W. Turner de Lond.” If they had been connected with 
any degree of certainty with the great artist, the any 
eager collectors of his engravings would long ago have 
known of them as authentic examples. There no 
better expert on “ Turner engravings” than Mr. \V ' am 
Ward, of Richmond, and he has never supposed hem 
to be by the Academician, although he has sever 1 of 
them in his own collection.

As the discussion has been taken up with in rest 
beyond the pages of T he Connoisseur, it is of ome 
importance that the matter be thus settled b ond 
further dispute.
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OLD LONDON URIDGE IN 1386.
FROM “ THE PAGEANT OF LONDON.”
(.MLIHI KN vV CO.

WESTMINSTER HALL AND VICTORIA TOWER- 
FROM “ THE PAGEANT OF LONDON.”
(MKTHL'KN &  Cn.



T h k unfortunate fire which has destroyed the 
ancient Abbey Church of St. Germain at Selby has, 

necessarily, also increased the im
A Rare Etching p0rtance of such records as still 
of Selby Abbey remajn 0f the building in its earlier 

state. Among these is a very rare and almost un
known etching by Miss E. F . Turner, daughter of 
the well-known antiquary 
Dawson Turner, who did 
so much for the art and 
antiquities of N o r f o l k  
during the earlier part 
of the nineteenth cen
tury. The original of 
our illustration is 12 in. 
by i) in. in size. It is 
carefully an d  s i mp l y  
drawn in a style ob
viously m o d e l l e d  on 
that of John Sell Cot- 
wan who w as v e r y  
cl OS- ly associated with 
the Turners. The let- 
terii : is a title only,
“ N ■)< Abbey” in script, 
am' the s i g n a t u r e  
“ /. F. T. aqua, fo rt 
I hi iart of the building 
reP> wnted is the West 
Fro . with its beautiful 
Nor an doorway. It 
ls si wn in a condition 
ante or probably by at 
least thirty years to the 
test ' rat ion of  1 8 6 5 ,

when, among other repairs, the surface of the ground 
was lowered, so that the bases of the capitals might 
be seen. The missing shafts above the doorway, also, 
had been restored at the latter date, as were probably 
the damages to the Early English work on either side 
of the great west window'. The centre gable, which 
in the etching can hardly be seen above the battle-

menting, was carried up 
much higher in the 
course of Sir Gilbert 
Scott’s restoration of 
1 8 7 1 - 7 3 , an d  other  
alterations of detail have 
also been effected. As 
it s t a n d s ,  then, the 
etching takes a not un
important place in the 
history of the building, 
and is well worthy of the 
attention of those who 
c o l l e c t  work of  the 
kind.— E. F. S.

The Falkner-Sidebotham 
Collection of English 
Pottery Figures

T hk.rk is at present 
deposited on loan by 
Messrs. Frank Falkner 
and E. J . Sidebotham at 
the I’eel Park Museum, 
Salford, a collection of 
English Pottery figures 
which is believed to 
contain a larger numberE T C H I N G  OF S E L B Y  A B B E Y  B Y  M I S S  E .  F .  T U R N E R
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W E D G W O O D  L I ON

of marked examples than has hitherto been brought 
together for exhibition in this country. By the
courtesy of the Curator, we are enabled to reproduce 
some of the more notable items from the 328 pieces 
contained in the collection.

The Early Agate Ware figures are made of two 
or three different coloured clays intermingled, and 
now defined as “  Early Solid Agate,” and are 
thought to be contemporary with those of the early 
“ Sl ip” period. Very few of this school have come 
down to us, and the cat, the ancient symbol of 
contentment, would seem to have been one of 
the most popular subjects for representation. In

later days ■ the process was bro, ght to 
great perfection both by Whield n and 
Wedgwood.

The group, a lady and gentleman seated 
with bottle between them, is a ran speci
men of salt-glaze, which was extensively 
manufactured in Staffordshire durinn the 
1 8th century.

The pair of figures, “  The Hay. 
makers,” are fine examples of the work 
of Ralph Wood and his son, the female

WOOD A N D  C A L D W E L L  GROUH 
T H E  T I T H E  IMG

«i
figure bearing the impressed mark 
R. Wood.

Of the thirty odd pieces of 
Wedgwood in this collection, 
perhaps the most striking is 
the figure of a lion, alter the 
original in the Naples mm-einn, 
with the  i mp r e s s e d  mark 
W edgwood.

The fifth illustration di pints 
an example of the Enoch 
W o o d  and C a l d w e l l  > hool 
founded by Enoch Wo< .1 at 
Burslem in 1783.  The roup 
represents The Tithe Big- t:olv 
sisting of the parson, t 'trier 
and his wife with baby h her 
arms, two young pigs and 
basket of eggs. Its hei. t is
8.1 inches.



Notes

T m accompanying photograph is of a 
verv line and well preserved specimen of a 

Jacobean “  drawinge table,” 
the prototype of the modern 
extending dining-room table. 
It is a genuine old piece, 

made entirely of oak, and has been in the 
possession of the same family at least since 
the war 1645. This handsome and massive

Jacobean 
“ Drawinge 
Table ”

T H E  H A Y M A K E R S B Y  R A L P H  WOOD

piece of furniture is said to have been made at 
Staines, in Middlesex, and stood for many years in 
the dining ball at Yeovenry Farm, situated between 
Ehobham and Bisley. When closed, as in the 
illustration, the table stands 33^ inches from the 
floor, being some five inches or 
so higher than the tables of to

S I ’ E C I M E N S  OF E A R L Y  A G A T E  W A R E

being now on the same level and forming a total 
length of 12 feet. Each leaf is furnished with a pair 
of stout oak rails, prolonged inwards, which slide in 
corresponding grooves in the upper frame of the table 
as extension is made, and the weight of the central 
board keeps the two ends seemely in their proper 
position. This ingenious contrivance obviates the 
necessity of extra legs or trestles. The frame of the 
table-bed is inlaid with stained pear wood, cut in 
different directions of the grain and arranged in 
squares with intervening quadrilateral pieces. The 
legs, which are remarkably fine, are handsomely 
carved in the Tudor style, and in the widest part are 
3 1 i inches in circumference. A substantial foot-rail,
3.I inches by 2 inches, mortised into the base blocks 
of the legs, keeps the whole table firmly and solidly 
together.—C. E. R.

day, but in correct proportion to 
the Cavalier stools in general use 
at th. period.

Th : measurements of the top 
°f tl ■ table are : width 3 feet, 
length ft feet 4 inches, and 
thick :ss 2 inches. Beneath 
’he : p are two leaves of the 
same dimensions, but 2 feet 
10 ii hes in length. When it 
ls d' red to extend the table 
the t i portion is lifted bodily 

t ■: leaves are drawn out 
t0 *1 ir full extent, and the 
t0P! :ing replaced, falls into 

I tsition originally occu
pied l.y the leaves, tjie surface JACOBEAN "  DRAWINC.E TABLE
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S omk new information bearing upon the prices 
paid to miniature painters has been recently 

revealed in a final volume dealing with 
t0 the manuscripts at Belvoir Castle 

d imature jng t0 tpe o uke of Rutland,
Painters & °  .

just published by the Historical Manu
scripts Commission.

Two or three of the references contained in the 
volume may be ot interest to our readers. 1 he book 
contains several notes of payments made for portraits, 
one referring to the celebrated miniature painter 
Hilliard, and two which relate to an almost equally 
celebrated miniature painter, John Hoskins.

The one concerning 
Hilliard appears in the 
a c c o u n t  of  T h o m a s  
Screvin, extending from 
August, 1602, to August,
1603, and is one of a 
series of payments made 
“ for my Lord and Lady.”
It reads as follows:
“  Item, to Hyldiard for 
a picture of the Kinge’s 
Majeste iij The
painter referred to is 
of course the artist,
Nicholas Hilliard, who 
was born in 1537, and 
the king is naturally 
James I., as Queen 
Elizabeth had died on 
the 28th of April, 1603.
From this monarch 
Hilliard received a 
special patent of paint
ing, dated 5th May,
1617,  in which the king speaks of “  our well-beloved 
servant, Nicholas Hilliard, gentleman, the principal 
drawer of small portraits and embosser of our medals in 
gold," and in “ respect to his extraordinary skill, grants 
him a sole license for the royal work for twelve years.” 

Contemporary references to Hilliard’s work are of 
very great rarity, but references to the prices [raid to 
him for his portraits are still more seldom to be met 
with, and I know of no other entry which, in an 
absolutely definite way, refers to the price paid for a 
miniature by this artist, save the one now quoted.

On his wonderful portrait of Queen Elizabeth, pre
served at Ham House, there appears in contemporary 
handwriting, in a note on the back, the words “  Fret. 
^ 5 , ” but whether this means that the artist received 
.£$ for his work, or the miniature was sold for that 
sum at a very early period of its history, is not at all

L O R D  ROOS B Y  J O H N  H O S K I N S

clear. Miniatures of James I. by Hilliard r e riot 
often seen. There is one dated 1608 at Dor nester 
House, another in the collection of General Setheby, 
and a third at Montagu H ouse; but the one which 
was painted for the Earl of Rutland is no longer in 
the famous collection at Belvoir Castle, although it 
includes four portraits by Hilliard, one of which 
represents Queen Elizabeth.

The other two entries to which I refer are per
haps of even greater interest. In tht account of 
Francis Howell, extending from March 25th to 
August 9th, 1658, and being “ disbursements for 
my right honourable the Lord Roos, by bill

and otherwise,” is this 
entry :

“  Ju ly 26. Paid Mr. 
H o s k i n g s  for your 
honer’s pickter, 15 ti," 
and in the same year, 
in the account of Mr. 
Raymond, is another 
entry, also dated July, 
“  To Mrs. Feartt for 
H o s k i n s  the picter 
drauer, 5 //.”

The painter referred 
to is John Hoskins, who 
died in 1664, on the 
22nd of February, and 
who was buried in St. 
Paul’s, Covent Garden. 
He was the unde of 
Samuel Cooper, and 
in his house young 
Cooper is said to have 
obtained his first artistic 
education.

Veryr little indeed is known concerning his history, 
and references to him are almost as rare as those 
to Hilliard. With regard to the prices he obtained, 
we have again to go to the miniatures at Ham 
House, inasmuch as more than one of them has 
inscribed on its reverse a reference to a sum of 
money, preceded by the word “  Pret,” which, as 
already stated, may either mean the price pc 1 f°r 
the miniature, or its value. It seems, howc' r, t0 
be probable that the miniature mentioned 1 this 
entry is the one signed “ J. H.,” which is - dl to 
be found in the collection at Belvoir Case (sec 
plate). The Lord Roos, for whom the pa* tents 
were made, was no doubt the son of John \L 
the eighth Earl, and he afterwards becan the 
ninth Earl, and Lord Manners of Haddon, a: was 
created in 1703 Marquess of Granby and D 0
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Rutland. During the lifetime of his father, he was 
probably styled Lord Roos, as the heirs of the Earls 
of Rutland had for a long time been styled; but, 
strictly speaking, there was no Lord Roos, as the 
barony of Roos of 1 lamlake had expired with the 
death of the sixth Earl, and the old Barony of Roos 
had devolved upon his daughter. The courtesy title, 
however, was no doubt in regular use.

When, some time ago, the new catalogue of the 
miniatures at Bolvoir Castle was being prepared, 
my opinion was in favour of ascribing this particular 
miniature to John Hoskins the younger rather than 
to his father, but it would now seem to be more 
likely, from the entry in the Rutland papers, that it 
was the work of John Hoskins the elder. It has 
been very desirable to obtain some information which 
would definitely prove that there was more than one 
artist of the name of Hoskins, and I am disposed 
to think that a miniature in Mr. Pierpont Morgan’s 
collection will supply the necessary evidence. It 
represents the Duke of Berwick, is signed by Hoskins, 
and is in its contemporary frame, upon which is 
engraved the full name of the young nobleman, his 
age as twenty-nine', and the date when the miniature

statement for which he had evidence among the 
State papers, but unfortunately he does not refer to 
the source of his information.

The portrait of the 1 Hike of Berwick proves that 
the son survived the father thirty-six years, as there 
is no doubt whatever of the authenticity of the 
miniature, or of the signature upon it. It is one of 
the finest examples of the work of Hoskins with 
which I am acquainted.

If any coi respondent can refer me to other 
contemporary references to the prices paid either to 
Hilliard or Hoskins for work executed by them, I 
shall be exceedingly grateful.— G. C. W i l li a ms on .

T he  Chippendale small arm pagoda-back settee, 
here illustrated, is one of a pair originally in Murthy 

Castle, which were recently sold at 
A Messrs. Brady & Sons’ rooms, Perth, 

Settee^  ^  ^y order of the executors of the late 
Mr. Thomas Jack, Bailie of Dunkeld. 

Sold separately, they each realised ^ 12 6 .  At the 
same sale, a pair of very old carved high-back 
Elizabethan chairs, said to have been originally in 
Cumnor Hall and at one time in the possession of

C H I P P E N D A L E  S E T T E E

"as tinted, 1700. The Duke was born in 1669-70, 
and :te was twenty-nine years of age in 1700, when 
•he >rtrait was painted, whereas we know that the 
eMfci Hoskins died in 1664, Vertue definitely stated 
that Hoskins had a son, and Redgrave gave us the 
information that the son painted a portrait of 
Janu ' H. in 1686, and was paid jP,\o 5s. for it, a

the famous Earl of Leicester and Mistress Amy 
Robsart, went for ^ 2 7  ; a set of twelve Chippendale 
chairs, with carved elbows and boldly carved club 
legs and eagle claw and ball feet, produced ^ 7 2  ; 
and ^ 8 4  was given for a fine old Imperial Stone 
dinner service, with decorations of elaborate des
cription, comprising 187 pieces.
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The Connoisseur

H kkkix  i s  a t t e m p t e d  a  s o m e w h a t  a m b i t i o u s  t a s k ,  

t h e  d e s i g n  t h e r e o f  b e i n g  t o  c o n v e y  b y  m e a n s  o f  

T h e  P a g e a n t  o f  " ‘ o r d - p a i n t i n g  a n d  c o l o u r - p r o c e s s  

L o n d o n  p l a t e s  t h e  s t o r y  o f  t h e  c e n t u r i e s ,

B y  R i c h a r d  D a v e y  s o  f a r  a t  l e a s t  a s  i t  c o n c e r n s  L o n d o n .  

I l l u s t r a t e d  b y  A c c o r d i n g  t o  B o s w e l l ,  t h e  e s t i m a t e  

J o h n  F u l l e y l o v e ,  f o r m e d  b y  D r .  J o h n s o n  o f  h i s t o r i c a l

R . I .  2 V o l s  - '
_  ’ w r i t e r s  w a s  a  v e r y  s e v e r e  o n e ,  

( M e t h u e n  &  C o . )  . . . . .  . .  . . ,
a l t h o u g h  e q u a l l y  a p p l i c a b l e  t o  t h e

c o m p i l e r s  o f  d i c t i o n a r i e s .  “  G r e a t  a b i l i t i e s , ”  h e  s a y s ,

“  a r e  n o t  r e q u i s i t e  f o r  a n  h i s t o r i a n  : f o r  i n  h i s t o r i c a l  c o m 

p o s i t i o n  a l l  t h e  g r e a t e s t  p o w e r s  o f  t h e  h u m a n  m i n d  a r e  

q u i e s c e n t .  H e  h a s  f a c t s  r e a d y  t o  h i s  h a n d s ,  s o  t h e r e  i s  

n o  e x e r c i s e  o f  i n v e n t i o n .  I m a g i n a t i o n  i s  n o t  r e q u i r e d  

i n  a n y  h i g h  d e g r e e  ; o n l y  a b o u t  a s  m u c h  a s  i s  r e q u i r e d  

i n  t h e  l o w e r  k i n d s  o f  p o e t r y .  S o m e  p e n e t r a t i o n ,  

a c c u r a c y ,  a n d  c o l o u r i n g ,  w i l l  f i t  a  m a n  f o r  t h e  t a s k ,  i f  

h e  c a n  g i v e  t h e  a p p l i c a t i o n  w h i c h  i s  n e c e s s a r y . ”  

( N a p i e r ’ s  E d i t i o n ,  V o l .  I . ,  p .  3 3 8 . )  T h e  h i s t o r y  o f  

E n g l a n d ’ s  M o t h e r - c i t y  m u s t  n e c e s s a r i l y  b e  t o  a  g r e a t  

e x t e n t  t h e  h i s t o r y  o f  t h e  c o u n t r y ,  a n d  a l s o  i n  s o m e  

d e g r e e  t h a t  o f  t h o s e  f o r e i g n  n a t i o n s  b y  w h o m  i t  h a s  

b e e n  i n v a d e d ,  c o l o n i s e d ,  o r  p o l i t i c a l l y  i n f l u e n c e d .  

T o  e n d e a v o u r ,  t h e r e f o r e ,  t o  t e l l  s o  l o n g  a  s t o r y  w i t h i n  

t h e  c o m p a s s  o f  t w o  o c t a v o  v o l u m e s  o f  l i t t l e  m o r e  

t h a n  1 , 0 0 0  p p .  o f  g o o d - t y p e d  l e t t e r p r e s s ,  m a y ,  w e  

t h i n k ,  j u s t l y  b e  c h a r a c t e r i s e d  a s  a m b i t i o u s ;  t h e  s u b j e c t  

i s  s o  v a s t  a n d  t h e  v i e w  s o  e x t e n s i v e  t h a t  w e  s h a l l  n o t  

a t t e m p t  e v e n  t o  o u t l i n e  i t ,  m u c h  l e s s  t o  g i v e  a  

d e t a i l e d  d e s c r i p t i o n  t h e r e o f .

T o  w h a t  e x t e n t  M r .  D a v e y  h a s  s u c c e e d e d  i n  h i s  

e f f o r t  w e  m u s t  l e a v e  t o  b e  d e t e r m i n e d  b y  r e a d e r s  o f  

m o r e  h i s t o r i c  r e s e a r c h  a n d  l e a r n i n g  t h a n  w e  c a n  l a y  

c l a i m  t o  p o s s e s s ,  b u t  s o  f a r  a s  w e  h a v e  b e e n  a b l e  t o  

j u d g e ,  t h e  a u t h o r  d i s p l a y s  a  k n o w l e d g e  a n d  l o v e  o f  h i s  

. s u b j e c t  t h a t  c a n n o t  b u t  e x c i t e  t h e  e n v i o u s  a d m i r a t i o n  

o f  a l l  s u c h  a s  a r e  p r o u d  o f  b e i n g  c i t i z e n s  “  o f  n o  m e a n  

c i t y  ”  ; f o r  i f  L o n d o n  c a n n o t  y e t  b e  r e c k o n e d  a s  t h e  

“  m o r e  b e a u t i f u l  d a u g h t e r  o f  h e r  b e a u t i f u l  m o t h e r  ”  

R o m e ,  s h e  i s  s t r i v i n g  i n  t h a t  d i r e c t i o n ,  a n d  h a s  

d e v e l o p e d  t o  a n  e x t e n t  w h o l l y  u n d r e a m t  o f  b y  t h e  

f o u n d e r  o f  t h a t  “ T r o a m  N o v u m , ”  w h i c h  o l d  G e o f f r e y  

o f  M o n m o u t h  i n f o r m s  u s ,  “ i s  n o w  c a l l e d  L o n d o n . ”  

T h e  b o o k  i s  b r i g h t l y  w r i t t e n ,  w e l l  p r i n t e d ,  e a s y  t o  

h o l d  a n d  t o  r e a d .  T h e  t i t l e  i s  d i s t i n c t l y  a t t r a c t i v e ; 

w e  a r e  t o l d  i n  t h e  P r e f a c e  ( a  t e r m ,  b y  t h e  w a y ,  t h a t  

a p p e a r s  t o  b e  w e l l  h o l d i n g  i t s  o w n  a g a i n s t  t h e  n e w 

f a n g l e d  “  F o r e w o r d  ” )  t h a t  t h e  a u t h o r  h a s  t a k e n  t h e  

w o r d  “  p a g e a n t  ”  i n  i t s  w i d e s t  a c c e p t a t i o n ,  a s  m e a n i n g  

n o t  o n l y  C o r o n a t i o n s ,  R o y a l  m a r r i a g e s ,  f u n e r a l s ,  a n d  

o t h e r  p o m p o u s  s h o w s  a n d  s p e c t a c l e s ,  b u t  a s  s i g n i f y i n g  

t h e  u n r o l l i n g ,  a s  i n  a  s o r t  o f  p r o c e s s i o n ,  o f  t h e  s t o r y  

o f  t h e  B r i t i s h  C a p i t a l  f r o m  t h e  d a y  w h e n  J u l i u s  C a e s a r  

a p p e a r e d  o n  t h e  b a n k s  o f  t h e  T h a m e s  t o  t h a t  w h i c h

w i t n e s s e d  t h e  f u n e r a l  o f  Q u e e n  V i c t o r i a .  H i s  b o o k  

h e  s a y s ,  “ c o n s i s t s  o f  a  s e r i e s  o f  w o r d  p i c t u r e s  i f  t h e  

p r i n c i p a l  e v e n t s  t h a t  h a v e  t r a n s p i r e d  (sic) m  t h c  

M e t r o p o l i s . ”  W e  w i l l  n o t  e n q u i r e  a c r o s s  w h a t  

m e d i u m  e v e n t s  b r e a t h e ,  b u t  a c c e p t  w i t h  d u e  g r a t i t u d e  

t h i s  “  P a g e a n t  ”  i n  w o r d s .

N o w  a  p r o c e s s i o n  o r  s h o w  i n  s i m p l e  b l a c k  a n d  

w h i t e ,  l i k e  a  c h i l d ’ s  f u n e r a l ,  w o u l d  b e  d e p r e s s i n g  

a n d  m o n o t o n o u s ;  a  c o l o u r l e s s  p a g e a n t  w o u l d  b e  a n  

a n o m a l y  ; o u r  s p i r i t s  a r e ,  t h e r e f o r e ,  e n l i v e n e d  b y  t h e  

n e c e s s a r y  b r i l t i a n c e  i n  t h e  s h a p e  o f  t h i r t y  - s e v e n  

r e p r o d u c t i o n s  i n  c o l o u r  o f  d r a w i n g s  b y  J o h n  I ' u l l t y -  

l o v e ,  R . I . ,  t w o  s p e c i m e n s  o f  w h i c h  w e  a r e  a b l e  t o  

p r e s e n t  t o  o u r  r e a d e r s .  A r t i s t i c  s u s c e p t i b i l i t i e s  a r e  

w e l l  k n o w n  t o  b e  k e e n l y  t e n d e r ,  a n d  i n  w h a t  is 

h e r e a f t e r  s a i d  t h e r e  i s  n o  i n t e n t  t o  h u r t  t h e  f e e l i n g s  

o f  a r t i s t ,  a u t h o r ,  o r  p u b l i s h e r .  W e  m u s t ,  h o w e v e r ,  

f r a n k l y  c o n f e s s  a t  t h e  o u t s e t  t o  a  f e e l i n g  o f  d i s 

a p p o i n t m e n t  ; t h e  p i c t u r e s  d o  n o t  s a t i s f y  u s ,  n o t  o n l y  

b e c a u s e  t h e y  r e m i n d  u s  o f  t h e  p o s t  c a r d s  p u r c h a s e d  

b y  A m e r i c a n  a n d  o t h e r  v i s i t o r s  f o r  f o r e i g n  d i s t r i b u t i o n ,  

b u t  b e c a u s e  b y  t h e i r  m o d e r n  t o n e  t h e y  d o  n o t  e n a b l e  

u s  t o  r e a l i s e  w h a t  t h e y  a r e  p r e s u m a b l y  i n t e n d e d  t o  

i l l u s t r a t e ,  v i z . ,  t h e  p a g e a n t r y  o f  L o n d o n .  W i t h  t h e  

s i n g l e  e x c e p t i o n  o f  t h e  f r o n t i s p i e c e ,  h e r e i n  r e p r o d u c e d ,  

t h e s e  t a b l e a u x ,  o f t e n  c h a r m i n g  e n o u g h  i n  t h e m s e l v e s ,  

r e p r e s e n t  n o t  p a s t ,  b u t  p r e s e n t ,  c o n d i t i o n s ;  m o r e 

o v e r ,  t h e r e  i s  t h r o u g h o u t  a  c e r t a i n  i c t e r i c  t i n g e ,  

p o s s i b l y  r e p r e s e n t a t i v e  o f  u r b a n  s u n s h i n e ,  b u t  w h i c h  

a p p e a r s  t o  a n  u n j a u n d i c e d  e y e  a  “  l i g h t  t h a t  n e v e r  

w a s  o n  l a n d  o r  s e a . ”  W e  d o  n o t  b e l i e v e  “  L a m b e t h  

P a l a c e , ”  e v e n  i n  i t s  y o u t h f u l  d a y s ,  p r e s e n t e d  s o  r u b i 

c u n d  a n  a p p e a r a n c e  a s  t h a t  g i v e n  t o  i t  i n  V o l .  I I . ,  

w h i l s t  “ S t .  J a m e s , ”  o n  t h e  o t h e r  h a n d ,  i s  d e p i c t e d  a s  

d i r t i e r  o f  a s p e c t  t h a n  i t  i s  i n  r e a l i t y .  N e i t h e r  c a n  w e  

c o m p l i m e n t  t h e  a r t i s t  o n  h i s  a t t e m p t  “ t o  p a i n t  t h e  

l i l y  ”  w h i t e  b e a u t y  o f  t h e  r a i l w a y  b r i d g e  t h a t  c r o s s e s  

L u d g a t e  H i l l ,  a l t h o u g h  w e  m a y  c o n g r a t u l a t e  h i m  o n  

h i s  g o o d  f o r t u n e  i n  f i n d i n g  t h e  g l o o m y  i n t e r i o r  o f  

W r e n ’s  m o n u m e n t  b r i g h t e n e d  b y  t h e  p r e s e n c e  o f  t h e  

p i c t u r e s q u e  d r e s s  o f  C h e l s e a  p e n s i o n e r s .  W h i l s t  w e  

c o m m e n t  o n  t h e  i m p r o v e d  a p p e a r a n c e  o f  T  t u p l e  

B a r  ( d o u b t l e s s  d u e  t o  c h a n g e  o f  a i r  a t  T h e o b a l d ' s  

P a r k ) ,  w e  c a n n o t  b u t  f e e l  t h a t  a  p i c t u r e  o f  it  “  n e w  

p a i n t e d  i n  d i v e r s  c o l o u r s ,  w i t h  s e v e n  F r e n c h  t r u m 

p e t e r s  s t a t i o n e d  o v e r  t h e  a r c h ”  w o u l d  g i v e  a  t e t t e r  

i d e a  o f  t h e  r o y a l  p r o c e s s i o n  o f  K i n g  E d w a ’ ^  I 

t h a n  a n y  v e r b a l  d e s c r i p t i o n .  W e  s h o u l d  a b  h a v e  

p r e f e r r e d  a  v i e w  o f  t h e  S t r a n d  w h e n  i t  w a s  a  s t  e t  o f  

p a l a c e s ,  o r  o n e  o f  W e s t m i n s t e r  b e f o r e  t h e  d a y  >f ^  

V i c t o r i a  T o w e r ,  t o  t h e  I t a l i a n  s k y  a n d  N e a  o l i t a n  

c o s t u m e s  o f  “  H i g h  H o l b o r n , ”  w h i c h  t 

o r d i n a r y  C o c k n e y  a p p e a r  i n c o n g r u o u s .  I t  m a  s e e m  

u n g r a c i o u s  t h u s  t o  o b j e c t  t o  t h e  b r a n - n e w  i s p e c t
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Notes

a n d  u p - t o - d a t e  a p p e a r a n c e  o f  s u c h  a n c i e n t  b u i l d 

i n g s  a *  a r e  l e f t  t o  u s ,  y e t  i t  i s  s u r e l y  n o t  u n r e a s o n 

a b l e  t o  l o n g  f o r  a  s i g h t  o f  s o m e  o f  t h o s e  t h a t  

h a v e  b e e n  i m p r o v e d  o u t  o f  e x i s t e n c e ,  b u t  o f  w h i c h  

t h e r e  a r e  m o r e  o r  l e s s  f a i t h f u l  e n g r a v i n g s  e x t a n t .  

“ T h e r e  i s  n o  p l e a s i n g  e v e r y b o d y , "  y e t  a  d i m i n i s h e d  

c o p y  o f  A g g a s ’  m a p  w o u l d  h a v e  b e e n  a c c e p t a b l e ,  a n d  

s i n c e  t h e  B r i t i s h  M u s e u m  t r e a s u r e s  a r e  i n a c c e s s i b l e  

t o  m a n y  r e a d e r s ,  s o m e  o f  t h e  R o m a n  o r n a m e n t s ,  

“  s h o e s  a n d  s a n d a l s  p i c k e d  o u t  o f  t h e  T h a m e s  m u d , ”  

m i g h t  h a v e  b e e n  s h o w n  t o  u s .  W e  a r e  t h a n k f u l  f o r  

w h a t  h a s  b e e n  g i v e n ,  y e t  g r e e d y  f o r  m o r e .  T h e  

r e l u c t a n t l y  r e a c h e d  c o n c l u s i o n  o f  o u r  s u r v e y  i s  t h a t  

a  s a t i s f a c t o r y  B i o s c o p i c  H i s t o r y  o r  P a n o r a m a  o f  t h e  

C a p i t a l  o f  t h e  E m p i r e  f r o m  t h e  e a r l i e s t  d a y s  h a s  n o t  

y e t  b e e n  r e a l i s e d ,  t h o u g h  w e  a r e  l o t h  t o  b e l i e v e ,  w i t h  

t h e  o b j e c t  l e s s o n  o f  S h e r b o r n e  a n d  W a r w i c k  s o  

r e c e n t l y  p r e s e n t e d ,  t h a t  s u c h  a n  i d e a  i s  p i c t o r i a l l y  

u n r e a l i s a b l e .  H . S . B .

a n d  h a t  a r e  a l l  o f  w a r m  t i n t s ,  u n l i k e  t h e  i m i t a t i o n  

o f  D r e s d e n  w a r e ,  w h i c h  i s  u s u a l l y  o f  a  p a l e  c o l o u r i n g .

W o u l d - b e  p u r c h a s e r s  o f  o l d  1 I r c s d e n  m a y  e a s i l y  

r e c o g n i z e  t h e  s p u r i o u s  m a r k  a s  b e i n g  a  c o p y  o f  t h e  

o r i g i n a l  c r o s s e d  s w o r d s  a n d  s t a r ,  p a i n t e d  o v e r  t h e  

g l a z e .  T h i s  i s  g e n e r a l l y  b l u r r e d  a n d  f a u l t y  i n  o u t l i n e .  

T h e  c o l o u r i n g  o f  t h e  i m i t a t i o n  f i g u r e s  i s  c o m p a r a t i v e l y  

d u l l ,  a n d  t h e  g r o u n d  c o l o u r  i s  m u c h  w h i t e r  t h a n  t h e  

M e i s s e n  p r o d u c t i o n ,  w h i c h  h a s  a  t i n g e  o f  b l u e ,  t h e r e 

f o r e  i m i t a t o r s  t a k e  c a r e  t o  f i l l  i n  t h e  g r o u n d  w i t h  

c o l o u r .

W e  h a v e  r e c e i v e d  t h e  f o l l o w i n g  l e t t e r  f r o m  F i e l d -  

M a r s h a l  S i r  F r e d .  P .  H a i n e s  :

D ear S ir ,— I n  t h e  O c t o b e r  n u m b e r  o f  

T he C onnoisseur, M r .  L a y a r d  a t t r i 

b u t e s  t h e  “  p r o b a b l y  u n i q u e  p r i n t  ”  o f  

N a p o l e o n  a n d  f o u r  m e m b e r s  o f  h i s  

s u i t e ,  r e p r o d u c e d  o n  p a g e  1 0 7 ,  t o  C r u i k s h a n k .  I

A Great
Cruikshank
Collector

O L D  D R E S D E N  F I G U R E S

1 he f o u r  D r e s d e n  f i g u r e s  h e r e  r e p r o d u c e d  d a t e  b a c k  

t 0  ' 7 9 6 -  T w o  a r e  a f t e r  W a t t e a u ,  c a r r y i n g  b a s k e t s  o f  

D r e s ' & r a P e s i a s  t h o u g h  b o t h  t h e  d a i n t y  d a m s e l  

t; .  a n d  h e r  s w a i n  w e r e  o n  t h e i r  w a y  h o m e

f r o m  t h e  v i n e y a r d s ,  g r a c e  o f  m o v e m e n t  

s h m  n g  i n  e v e r y  l i n e .  T h e  o t h e r  t w o  f i g u r e s  

f e p r  e n t  a  S i n g i n g  M a s t e r  a n d  h i s  P u p i l ,  a  l i t t l e  

l a d y  , j f  t e n d e r  a g e  a n d  e v i d e n t l y  a n  e n t h u s i a s t ,  f o r  

h e r  n r o n  i s  b u l g i n g  w i t h  m u s i c .  T h e  m u s i c - b o o k  

m  h  r r i g h t  h a n d  h a s  u n f o r t u n a t e l y  g o t  c h i p p e d  i n  

l t s  r. m y  t r a v e l s .  T h e  s o n g  s h e  i s  s i n g i n g  i s  c a l l e d  

L e  H i n h e u r  d e  T o r e l , ”  t o  t h e  v i o l i n  a c c o m p a n i m e n t  

° f  t h  o l d  m a s t e r ,  w h o s e  i n s t r u m e n t  i s  d e c o r a t e d  w i t h  

b u n c h e s  o f  r o s e s ,  p o s s i b l y  t o  m a t c h  h i s  p i c t u r e s q u e  

c o a t  ; i d  k n e e  b r e e c h e s .  T h e  c o l o u r  o f  t h e  g i r l ’ s  s k i r t  

a n d  b  ' d i c e ,  t h e  f l o w e r s  a n d  t h e  o l d  m a n ’ s  c o a t ,  b r e e c h e s

h a v e  s t r o n g  r e a s o n s  t o  b e l i e v e  t h a t  t h i s  p r i n t  h a s  

n o t h i n g  w h a t e v e r  t o  d o  w i t h  C r u i k s h a n k ,  a n d  i s  t h e  

w o r k  o f  C o m m i s s a r y - G e n e r a l  I b b e t s o n ,  w h o  w a s  o n  

N a p o l e o n ’ s  s t a f f  i n  S t .  H e l e n a .  I  h a v e  i n  m y  

p o s s e s s i o n  a  c o p y  o f  t h i s  i d e n t i c a l  p l a t e  o n  t h e  

f i r s t  s h e e t  o f  a  s c r a p - b o o k  c o n t a i n i n g  a  n u m b e r  

o f  I b b e t s o n ’ s  o r i g i n a l  c a r i c a t u r e s .  T h e  s a m e  

n a m e s  a p p e a r  u n d e r  e a c h  p o r t r a i t ,  b u t  i n  d i f f e r e n t  

c h a r a c t e r s .  M o r e o v e r ,  m y  i m p r e s s i o n  b e a r s  t h e  

p u b l i c a t i o n  l i n e  “ P u b l i s h e d  1 s t  M a y ,  1 8 1 7 ,  f o r  t h e  

P r o p r i e t o r ,  b y  J .  H a s s e l l ,  N o .  2 7 ,  R i c h a r d  S t r e e t ,  

I s l i n g t o n . ”

T h i s  p r i n t  h a s  b e e n  i n  m y  p o s s e s s i o n  f o r  a t  l e a s t  

t h i r t y  y e a r s ,  a n d  b e f o r e  t h a t  t i m e  b e l o n g e d  t o  m y  

f a t h e r ,  w h o  w a s  a  g r e a t  f r i e n d  o f  C o m m i s s a r y - G e n e r a l  

I b b e t s o n ’ s .  I  a m ,  e t c . ,  e t c .
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B R O N Z E  E F F I G Y  OF E D W A R D  T H E  B L A C K  F R I N G E ,  C A N T E R B U R Y  C A T H E D R A L

The Bronze 
Effigy of 
Edward the 
Black Prince

T he t o m b  o f  E d w a r d  t h e  B l a c k  P r i n c e ,  i n  C a n t e r 

b u r y  C a t h e d r a l ,  i s  o n e  o f  t h e  b e s t  k n o w n  a n d  b e s t  

p r e s e r v e d  o f  a l l  t h e  r o y a l  e f f i g i e s  

r e m a i n i n g  i n  t h i s  c o u n t r y  ; b u t  a l t h o u g h  

s o  w e l l  k n o w n ,  d e t a i l e d  i l l u s t r a t i o n s  o f  

i t  a r e  c o m p a r a t i v e l y  r a r e ,  a n d  t h e  

r e a s o n  f o r  t h i s  i s  n o t  f a r  t o  s e e k .  T h e  

r a i l i n g s  w h i c h  c l o s e l y  s u r r o u n d  t h e  t o m b  a n d  t h e  

u n c e r t a i n  l i g h t  w i t h i n  t h e  c h u r c h  a r e  n o t  f a v o u r a b l e  

t o  p h o t o g r a p h i c  e f f e c t s  ; 

w h i l e  t h e  h u r r i e d  a n d  

g e n e r a l l y  u n o b s e r v a n t  

c r o w d s ,  p e r s o n a l l y  c o n 

d u c t e d  r o u n d  t h e  c a t h e 

d r a l  b y  t h e  v e r g e r ,  c a r r y  

a w a y  w i t h  t h e m  b u t  l i t t l e  

m o r e  t h a n  a  g e n e r a l  i m p r e s s i o n  o f  t h e  f i g u r e .  

S t o t h a r d ' s  Monumental Effigies i s  a c c e s s i b l e  t o  b u t  

f e w ,  w h i l s t  t h e  c a s t  i n  t h e  F i n e  A r t s  C o u r t s  o f  t h e  

C r y s t a l  P a l a c e  i s ,  p e r h a p s ,  l e s s  k n o w n  t h a n  t h e  

o r i g i n a l  a t  C a n t e r b u r y .  ' [ ' h e  i l l u s t r a t i o n  w h i c h  w e  

g i v e  h e r e ,  i s  f r o m  a  c a r e f u l l y  m e a s u r e d  d r a w 

i n g  o f  t h e  e f f i g y  r e c e n t l y  m a d e  b y  M r .  J .  T a v e n o r  

P e r r y ,  w h i c h  s h o w s  t h e  f i g u r e  a s  i t  a p p e a r s  f r o m  

t h e  s o u t h  s i d e ,  a n d  i s  d r a w n  t o  s c a l e .

T h e  i n t e r e s t  i n  t h i s  

m o s t  b e a u t i f u l  w o r k  o f  

a r t  i s  t h r e e f o l d ;  i t s  

a s s o c i a t i o n  w i t h  o n e  o f  

t h e  m o s t  i m p o r t a n t  a n d  

r o m a n t i c  c h a r a c t e r s  i n  

E n g l i s h  h i s t o r y  ;  i t s  c o m 

p l e t e n e s s  a s  a n  e x a m p l e

o f  t h e  k n i g h t l y  c o s t u m e  o f  t h e  b e s t  p e r i o d  o f  t h e  

M i d d l e  A g e s ;  a n d  a s  o n e  o f  t h e  f i n e s t  e x a m p l e s  o f  

b r o n z e  s c u l p t u r e  t o  b e  f o u n d  i n  t h i s  o r ,  i n d e e d ,  i n  

a n y  c o u n t r y .  T o  t h e  w e l l - k n o w n  h i s t o r y  o f  t h e  

P r i n c e  i t  i s  u n n e c e s s a r y  t o  a l l u d e ,  e x c e p t  t o  s a y ,  

t h a t  a l t h o u g h  h e  f o r  s o m e  y e a r s  f o r e s a w  h i s  c o m 

p a r a t i v e  e a r l y  d e c e a s e ,  a n d  h a d  p r o v i d e d  b y  w i l l  

f o r  h i s  i n t e r m e n t  a t  C a n t e r b u r y ,  a n d  e v e n  s e l e c t e d

D E T A I L  OF  A B O V E  : T H E  C O R O N E T

D E T A I L  OF A B O V E  I T H E  B E L T

t h e  v e r s e s  w h i c h  i n  N o r m a n - F r e n c h  a r e  p l a c e d  

a r o u n d  h i s  t o m b ,  h e  d i d  n o t  i n  h i s  l i f e t i m e ,  a s  w a s  

d o n e  b y  m a n y ,  p r e p a r e  h i s  o w n  m o n u m e n t .  B u t  

t h i s  i s  t o  b e  e x p l a i n e d  i n  h i s  c a s e ,  s i n c e  w h i l e  h e  

l i v e d  h e  m i g h t  h a v e  b e c o m e ,  a t  a n y  t i m e ,  t h e  

r e i g n i n g  s o v e r e i g n ;  a n d  t h e  m a r k  o f  c a d e n c y  p l a c e d  

a c r o s s  t h e  a r m s  o n  b i s  r i c h l y  e m b r o i d e r e d  j u p o n  

s h o w s  t h a t  h i s  p o s i t i o n  w a s  o n l y  f i n a l l y  d e t e r m i n e d  

b y  h i s  u n t i m e l y  d e a t h .  T h e  n a m e  o f  t h e  s c u l p t o r

t o  w h o m  t h e  w o r k  i s  d u e  

i s  u n f o r t u n a t e l y  l o s t ,  a n d  

t h e  p l a c e  f r o m  w h e n c e  it  

c a m e  i s  l e f t  e n t i r e l y  t o  

c o n j e c t u r e  ;  b u t  t h e r e  is  

l i t t l e  d o u b t  t h a t  i t  i s  t h e  

o u t p u t  o f  s o m e  L i m o g e s  

a t e l i e r .  L i m o g e s  w a s  w i t h i n  t h e  d o m a i n s  o f  t h e  

K i n g  o f  E n g l a n d ,  a s  s e t t l e d  i n  1 3 6 0  b y  t h e  t r e a t y  

o f  B r e t i g n y  ; a n d  o n l y  s i x  y e a r s  b e f o r e  h i s  d e a t h ,  

w h e n  h e  w a s  t o o  i l l  t o  m o v e  a b o u t  e x c e p t  o n  a  

l i t t e r ,  t h e  P r i n c e  h a d  r u t h l e s s l y  s u p p r e s s e d  a  r e v o l t  

o f  i t s  i n h a b i t a n t s  a g a i n s t  h i s  a u t h o r i t y .  T h e  e n a m e l s  

a p p e a r i n g  o n  s e v e r a l  p a r t s  o f  t h e  e f f i g y  a r e  < | u i t e  

c h a r a c t e r i s t i c  o f  t h e  L i m o g e s  s c h o o l ,  s u c h ,  p a r t i c u 

l a r l y ,  a s  t h e  l i o n s ’  h e a d s  o n  a  b l u e  g r o u n d  i n  t h e

r o u n d e l s  o f  t h e  b e l t  : a n d  

i t  i s  p r e t t y  c e r t a i n  t h a t  

b r o n z e s  f r o m  L i m o g e s  h a d  

b e e n  p r e v i o u s l y  e m p l o y e d  

o n  t h e  m o n u m e n t  in  

W e s t m i n s t e r  A b b e y .

T h e  f i g u r e  i s  c l a d  r o m  

h e a d  t o  f o o t  i n  a  c o m p l e t e  

s e t  o f  m o s t  b e a u t i f u l l y  f i n i s h e d  a r m o u r .  T h e  b o d y  

i s  c o v e r e d  w i t h  a  h a u b e r k  o f  c h a i n - m a i l ,  w h i c h  h o w s  

b e l o w  t h e  s c a l l o p e d  e d g e  o f  t h e  r i c h  j u p o n  o v e r -  

i n g  i t ,  a n d  w h i c h  i s  e m b r o i d e r e d  w i t h  t h e  a r m s  o f  

F r a n c e  a n d  E n g l a n d  c r o s s e d  w i t h  a  l a b e l  f o r  d i f f e  . - n e e .  

T h e  l e g s  a n d  a r m s  a r e  e n c a s e d  i n  p l a t e  a r m O '  , t h e  

e l b o w  g u a r d s  b e i n g  e n g r a v e d .  T h e  h e a d  i s  c o . e r e d  

w i t h  a  p o i n t e d  b a s i n e t ,  f r o m  b e n e a t h  w h i c h  f a l i  o v e r
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t h e  s n o u l d e r s  a  c a m a i l  o f  c h a i n - m a i l ,  a n d  w h i c h  h a s  

r o u n d  i t  a  r i c h l y - c h a s e d  c o r o n e t ,  o n c e  j e w e l l e d ,  b u t  

n o w  o n l y  s h o w i n g  e m p t y  m a t r i c e s .  T h e  e n a m e l l e d  

b e l t  s t i l l  r e t a i n s  t h e  s w o r d  o n  t h e  l e f t  s i d e ,  b u t  t h e  

m i s e r i c o r d e ,  o r  d a g g e r ,  w h i c h  w a s  o n c e  o n  t h e  r i g h t ,  

h a s  d i s a p p e a r e d .  A t  t h e  j u n c t i o n  o f  t h e  v e r y  p o i n t e d  

s o l e r e t s ,  w h i c h  c o v e r  t h e  f e e t ,  w i t h  t h e  g r e e v e s  o f  t h e  

l e g s ,  a r e  t h e  s t r a p s ,  e n a m e l l e d  b l u e ,  t o  w h i c h  t h e  s p u r s  

a r e  a f f i x e d .  T h e  h e a d  r e s t s  o n  a  j o u s t i n g  h e l m e t  

w i t h  a  l i o n  c r e s t ,  a n d  t h e  f e e t  a g a i n s t  a  n o n d e s c r i p t  

a n i m a l ,  w h i c h  i s ,  p e r h a p s ,  i n t e n d e d  f o r  a  y o u n g  

d o g .

A l t h o u g h  t h e  g i l d i n g  w i t h  w h i c h  t h e  e f f i g y  w a s  o n c e  

c o v e r e d  h a s  m a i n l y  d i s a p p e a r e d ,  t h e  c o m p a r a t i v e l y  

p e r f e c t  s t a t e  i n  w h i c h  t h i s  m o n u m e n t  r e m a i n s ,  a f t e r  a n  

e x i s t e n c e  o f  o v e r  f i v e  h u n d r e d  y e a r s ,  i s  r e m a r k a b l e  ; 

a n d  it  m a y  b e  t o  a  g r e a t  e x t e n t  d u e  t o  t h e  m a s s i v e  

i r o n  r a i l i n g s  b y  w h i c h  i t  i s  e n c l o s e d ,  a n d  w h i c h  

s e e m  t o  h a v e  b e e n  e r e c t e d  a t  t h e  s a m e  t i m e  a s  

t h o s e  r o u n d  t h e  m o n u m e n t  o f  t h e  P r i n c e ’ s  n e p h e w ,  

H e n r y  I V . ,  w h i c h  s t a n d s  o n  t h e  o p p o s i t e  s i d e  o f  

t h e  c h a p e l .

Pkohaui.y the largest expulsion of spurious old
m a s t e r s  f r o m  a n y  p u b l i c  g a l l e r y  i n  t h e  c o u n t r y  i s  t h a t

w h i c h  h a s  j u s t  t a k e n  p l a c e  a t  t h e

T h e  Holbume H o l b u r n e  A r t  M u s e u m ,  B a t h .

Art Museum, ,, , .
B a t I i  F o r  t w e l v e  y e a r s  s o m e  2 5 0  p i c t u r e s ,

l a b e l l e d  w i t h  t h e  g r e a t e s t  n a m e s  i n

t h e  h i s t o r y  o f  p a i n t i n g ,  h a v e  h u n g  o n  t h e  w a l l s  o f  t h e

g a l l e r y ,  a n d  t h e  C i t y  o f  B a t h  p l u m e d  i t s e l f  o n  i t s

g o o d  f o r t u n e  i n  p o s s e s s i n g  a  r e p r e s e n t a t i v e  c o l l e c t i o n

f r o m  t h e  h a n d s  o f  t h e  m a s t e r s  o f  a l l  s c h o o l s .

C r o w d e d  f r o m  f l o o r  t o  c e i l i n g ,  t h e  s o - c a l l e d  

R a p h a e l s ,  R e m b r a n d t s ,  R e y n o l d s ,  H a l s ,  C u y p s ,  Y a n -  

d y c k s ,  H o b b e m a s — i n  f a c t ,  p i c t u r e s  b e a r i n g  e v e r y  

g r e a t  n a m e  i n  t h e  A r t  w o r l d  f r o m  V a n d y c k  t o  T u r n e r  

— i n v i t e d  i n s p e c t i o n .  T h e  p u b l i c  g a z e d  w i t h  a w e  o n  

these t h i n g s ,  a n d  w o n d e r e d  w h y  A r t  w a s  s o  e v a s i v e ,  

f o r  s u r e l y  t h e  m e r e  l a y m a n  c o u l d  d i s c o v e r  l i t t l e  

b e  i t y  i n  t h e s e  g a u n t  r e p r e s e n t a t i o n s .  A  f e w  i n -  

s p i  d  o n e s  w i n k e d ,  a n d  c a l l e d  i t  t h e  f i n e s t  e x h i b i t i o n  

o l  i e t u r e  f r a m e s  i n  t h e  t h r e e  k i n g d o m s .

t  S e p t e m b e r  l a s t  t h e  m u s e u m  w a s  c l o s e d ,  a n d  

r u i  . o u r  w a s  b u s y  a s  t o  w h a t  w a s  h a p p e n i n g .  A n d  

n o  , o n  t h e  r e - o p e n i n g ,  i t  a p p e a r s  t h a t  f e w e r  t h a n  

f i h  p i c t u r e s  h a v e  s u r v i v e d  t h e  r e - a r r a n g e m e n t  o f  

M i  H u g h  B l a k e r ,  t h e  n e w  c u r a t o r ,  a n d  a r e  e n t i t l e d  

[ o  i n k  a s  g e n u i n e  e x a m p l e s  o f  t h e i r  r e p u t e d  p a i n t e r s .  

A l  u t  1 5 0  o f  t h e  w o r s t  p i c t u r e s  h a v e  b e e n  r e l e g a t e d  

t o  i e  c e l l a r s .

1 h e  d o n o r  o f  t h i s  r e m a r k a b l e  m u s e u m  w a s  t h e  

late. S i r  W i l l i a m  H o l b u r n e ,  B a r t . ,  w h o  d i e d  w i t h o u t

a n  h e i r ,  a n d ,  i n  1 8 9 3 ,  l e f t  t h e  w h o l e  o f  h i s  l a r g e  

c o l l e c t i o n  o f  p l a t e ,  c h i n a ,  m i n i a t u r e s ,  a n t i q u e s ,  a n d  

p i c t u r e s — t h e  h o b b y  o f  a  l i f e t i m e — t o  t h e  C i t y  o f  

B a t h .

I t  i s  n o t  t o  b e  s u p p o s e d  t h a t  s u c h  a  h u g e  m e d l e y  

o f  p i c t u r e s  c o u l d  b e  b r o u g h t  t o g e t h e r  w i t h o u t  i n c l u d 

i n g  s o m e  g e n u i n e  e x a m p l e s ,  i f  o n l y  b y  a c c i d e n t .  A  

f e w ,  n o w  h u n g  i n  t h e  b e s t  p o s i t i o n s ,  a r e  o f  s u r p a s s i n g  

m e r i t .

T he portrait of a Florentine lady by Piero I’ollajuolo, 
a reproduction of which in colours is one of the plates 

in the present number, is one of the 
A Picture by most interesting works of art in the

P o l l a j u o l o  H a i n a u e r  c o l l e c t i o n  w h i c h  w a s  r e c e n t l y  

a c q u i r e d  b y  M e s s r s .  D u v e e n  B r o s ,  f r o m  

t h e  w i d o w  o f  t h e  l a t e  o w n e r ,  w h o  h a d  s e c u r e d  i t  f r o m  

t h e  O d i o t  c o l l e c t i o n  i n  P a r i s .  T h o u g h ,  a s  w i t h  s o  

m a n y  p o r t r a i t s  o f  t h a t  p e r i o d ,  i t  i s  i m p o s s i b l e  t o  t r a c e  

i t s  a u t h o r s h i p  w i t h  a b s o l u t e  c e r t a i n t y ,  e x p e r t  o p i n i o n  

i s  s t r o n g l y  i n  f a v o u r  o f  i t s  a t t r i b u t i o n  t o  A n t o n i o  

I ’ o l l a j u o l o ,  a n d  D r .  B o d e ,  a m o n g  o t h e r s ,  h a s  e x p r e s s e d  

h i s  c o n v i c t i o n  t o  t h a t  e f f e c t .  T h e  p o r t r a i t  c e r t a i n l y  

h a s  t h e  d e e p  c o l o u r i n g ,  t h e  c o m b i n a t i o n  o f  r i c h  g r e y  

a n d  r e d ,  t h e  c u r i o u s l y  t o u g h  a n d  i m p e r f e c t l y  f l u i d  o i l  

u s e d  a s  a  m e d i u m ,  t h e  a n g u l a r  d r a w i n g  a n d  t h e  

s c u l p t u r e s q u e  c h a r a c t e r ,  w h i c h  a r e  c h a r a c t e r i s t i c  o f  a l l  

a u t h e n t i c a t e d  w o r k s  o f  P i e r o  P o l l a j u o l o ,  w h o  w a s  o n e  

o f  t h e  f i r s t  F l o r e n t i n e s  t o  w o r k  i n  o i l s .  M o s t  o f  h i s  

w o r k s  w e r e  e x e c u t e d  i n  c o l l a b o r a t i o n  w i t h  h i s  b r o t h e r  

A n t o n i o ,  t o  w h o m  i s  g e n e r a l l y  d u e  t h e  c o m p o s i t i o n  

a n d  t h e  d e s i g n ,  w h i l s t  P i e r o  i s  r e s p o n s i b l e  f o r  t h e  

e x e c u t i o n .

Pastel of 
Grace 
Dairymple 
Elliott

G race Dai.r y .mim.k Fa .i.iott, t h e  s u b j e c t  o f  o n e  o f  

o u r  c o l o u r - p l a t e s  i n  t h e  p r e s e n t  n u m b e r ,  t h o u g h  

n o t a b l e  f o r  h e r  b e a u t y ,  w a s  e v e n  m o r e  

c e l e b r a t e d  o w i n g  t o  h e r  r e m a r k a b l e  

c a r e e r .  T h e  y o u n g e s t  d a u g h t e r  o f  

F l e w  D a i r y m p l e ,  a n  E d i n b u r g h  a d v o 

c a t e ,  s h e  w a s  e d u c a t e d  i n  a  F r e n c h  

c o n v e n t .  O n  h e r  r e t u r n  t o  E d i n b u r g h  i n  1 7 7 1  s h e  

m a r r i e d  D r .  ( a f t e r w a r d s  S i r )  J o h n  K l l i o t t ,  a n d  a f t e r  

m a n y  i n t r i g u e s  e l o p e d  i n  1 7 7 4  w i t h  L o r d  Y a l e n t i a ,  

u p o n  w h i c h  S i r  J o h n  o b t a i n e d  a  d i v o r c e  w i t h  , £ 1 2 , 0 0 0  

d a m a g e s .

L i v i n g  i n  F r a n c e  a l l  t h r o u g h  t h e  R e % * o l u t i o n  s h e  

w r o t e  a  J o u r n a l  o f  h e r  l i f e  d u r i n g  t h a t  e x c i t i n g  p e r i o d ,  

w h i c h  w a s  p u b l i s h e d  b y  B e n t l e y ,  i n  w h i c h  s h e  c l a i m e d  

t o  h a v e  r e c e i v e d  a n  o f f e r  o f  m a r r i a g e  f r o m  B o n a p a r t e .  

F ' r o m  1 8 2 1  t o  1 8 2 3  s h e  l i v e d  a t  V i l l e  d ’ A v r a y ,  n e a r  

S e v r e s ,  w h e r e  s h e  d i e d  a t  t h e  a g e  o f  6 5 .



The Connoisseur

Our colour-plate, La Madonna del Gallo, by
B a r o c c i o ,  i s  a  r e p r o d u c t i o n  o f  a  w e l l - k n o w n  e x a m p l e

o f  t h i s  m a s t e r ’ s  w o r k .  F r e d e r i g o

L a  M a d o n n a  H a r o c c i o  w a s  b o m  a t  U r b i n o  i n  1 , 2 8 ,  

d e l  G a t t o  , . . .  ,  „  .
,  D  . a n d  s t u d i e d  u n d e r  B a t t i s t a  F r a n c o ,  
b y  b a r o c c i o  ^ . .

G o i n g  t o  R o m e  i n  1 5 4 8 ,  h e  s t a y e d  t h e r e

f o r  f o u r  y e a r s ,  r e t u r n i n g  t o  h i s  n a t i v e  p l a c e  t o  p a i n t  a  

p i c t u r e  o f  S t .  M a r g a r e t  f o r  t h e  C o n f r a t e r n i t y  o f  t h e  

H o l y  S a c r a m e n t .  T h r o u g h  t h i s  w o r k  h e  w a s  i n v i t e d  

b y  P o p e  P i u s  I V .  t o  a s s i s t  i n  t h e  d e c o r a t i o n  o f  t h e  

B e l v e d e r e  P a l a c e  a t  R o m e ,  w h e r e  h e  p a i n t e d  t h e  

Virgin Mary and Infant Saviour with several Saints, 
a n d  a  c e i l i n g  i n  f r e s c o  r e p r e s e n t i n g  t h e  Annuncia
tion. R e t u r n i n g  t o  U r b i n o  h e  e x e c u t e d  a  f i n e  

p i c t u r e  f o r  t h e  c a t h e d r a l  o f  S a n  L o r e n z o ,  a t  P e r u g i a ,  

o f  t h e  Descent from the Cross. L a t e r  h e  a g a i n  

v i s i t e d  R o m e ,  w h e r e  h e  p a i n t e d  t w o  w o r k s  f o r  t h e  

C h i e s a  N u o v o ,  a n d  o n e  f o r  t h e  C h i e s a  d e l l a  M i n e r v a .  

H e  d i e d  i n  1 6 1 2 .

C o n g r a t u l a t i o n  

by James 
T h o m s o n ,  a f t e r  

G .  H .  H a r l o w

T h e  c o l o u r - p l a t e ,  Congratulation, b y  J .  T h o m s o n  

a f t e r  G .  H .  H a r l o w ,  i s  a n  e x c e l l e n t  e x a m p l e  o f  t h i s  

s h o r t - l i v e d  a r t i s t ’ s  w o r k .  A  p u p i l  o f  

t h e  l a n d s c a p e  p a i n t e r ,  H e n r i k  d e  

C o r t ,  h e  w a s  s u b s e q u e n t l y ,  b y  t h e  

a d v i c e  o f  t h e  D u c h e s s  o f  D e v o n s h i r e ,  

p l a c e d  u n d e r  t h e  c a r e  o f  S i r  T h o m a s  

L a w r e n c e .  T o  t h i s  a r t i s t  h e  p a i d  1 0 0  g n s .  y e a r l y  

“  f o r  p e r m i s s i o n , ”  t o  u s e  t h e  w o r d s  o f  t h e  a g r e e m e n t ,  

“  t o  h a v e  a c c e s s  t o  S i r  T h o m a s ’ s  h o u s e  a t  n i n e  o ’ c l o c k  

i n  t h e  m o r n i n g  w i t h  l e a v e  t o  c o p y  h i s  p i c t u r e s  t i l l  f o u r  

o ’ c l o c k  i n  t h e  a f t e r n o o n ,  b u t  t o  r e c e i v e  n o  i n s t r u c t i o n  

o f  a n y  k i n d . ”  H e  q u a r r e l l e d  w i t h  L a w r e n c e  a n d  c o n 

s e q u e n t l y  w a s  r e j e c t e d  b y  t h e  R o y a l  A c a d e m y  w h e n  

h e  o f f e r e d  h i m s e l f  a s  a  c a n d i d a t e  f o r  t h e  A s s o c i a t e s h i p .  

H a r l o w  f i r s t  e x h i b i t e d  a t  t h e  R o y a l  A c a d e m y  i n  1 8 0 5 .  

M o s t  o f  h i s  e x h i b i t e d  w o r k s  w e r e  p o r t r a i t s ,  a m o n g  

w h i c h  w e r e  i n c l u d e d  t h o s e  o f  B e n j a m i n  W e s t ,  F u s e l i ,  

S i r  W .  B e e c h e y ,  a n d  M i s s  S t e p h e n s ,  a f t e r w a r d s  

C o u n t e s s  o f  E s s e x .

I n c o n t i n u a n c e  o f  t h e  f o r w a r d  m o v e m e n t  r e c e n t l y  

i n i t i a t e d  b y  t h e  m a n a g e m e n t  o f  M e s s r s .  J o s i a h  

W e d g w o o d  &  S o n s ,  L i m i t e d ,  a n  

e x h i b i t i o n  o f  r e p l i c a s  f r o m  t h e  o r i g i n a l  

m o u l d s  w a s  h e l d  i n  L i v e r p o o l  d u r i n g  

O c t o b e r  l a s t .  I t  w a s  t h e  f i r s t  d i s p l a y  

o f  i t s  k i n d ,  a p a r t  f r o m  t h e  s h o w r o o m s  

a t  t h e  m a n u f a c t o r y  a n d  t h e  p e r m a n e n t  r o o m s  i n  

L o n d o n — t h e  o b j e c t  b e i n g  t o  a t t r a c t  t h e  a t t e n t i o n  o f  

c o n n o i s s e u r s  t o  t h e  i n h e r e n t  b e a u t i e s  o f  W e d g w o o d  

W a r e .

E x h i b i t i o n  o f  

W e d g w o o d  

W a r e  a t  

L i v e r p o o l .

S o m e  v e r y  f i n e ,  a n d  i n  a  f e w  c a s e s ,  a t  p  s e n t  

u n i q u e  p i e c e s  w e r e  s h o w n  i n  J a s p e r — a s  w e l  a s  a  

r e p r e s e n t a t i v e  c o l l e c t i o n  o f  o l d  W e d g w o o d  S <  v i c e s  

i n  Q u e e n ’ s  W a r e  a n d  C h i n a ,  a n d  a  s e l e c t i o n  o f  p i e c e s  

s h o w i n g  a n  e n t i r e l y  o r i g i n a l ,  a s  w e l l  a s  q u i t e  m o d e r n  

s t y l e  o f  p a i n t i n g — e a c h  p i e c e  b e i n g  t h e  h a n d  w o r k  o f  

t h e  a r t i s t ,  a n d  e a c h  d e s i g n  u n i q u e .

R e p l i c a s  o f  o l d  S e v r e s  p a t t e r n s  p r o d u c e d  u p o n  

W e d g w o o d  C h i n a  ( a d m i t t e d  b y  F r e n c h  c o n n o i s s e u r s  

t o  b e  t h e  n e a r e s t  a p p r o a c h  t o  t h e  o l d  S e v r e s  p a s t e ) ,  

a n d  p a i n t e d  b y  F r e n c h  a r t i s t s ,  f o r m e d  a n o t h e r  c o r n e r  

o f  a n  i n t e r e s t i n g  d e m o n s t r a t i o n  o f  t h e  p r e s e n t - d a y  

a c t i v i t i e s  a t  E t r u r i a .

BooKs Received
Book A u ction s in  E n g la n d  in  the Seventeenth  C en tu ry , by 

John Lawler, is. 6d. net ; Book P r ic es  C u rre n t , Volume 
X X ., 1906, £ 1  7s. 6d. net. (Elliot Stock.)

Correggio, by T. St urge Moore. (Duckworth & C o.) 7s.6rl.net.

A im s  a n d  / deals in  A r t ,  by G. Clausen, 5s. n et; N elso n ’s Lady 
H a m ilto n , by E, Hallam Moorhouse, 7s. 6d. net ; S ix  
L ectures on P a in t in g , by George Clausen, A .R .A ., R.W.S., 
3s. 6d. net ; T he L etters o f  W illia m  B la k e , together with 
a L i f e , by Eredk. Tathani, 7s. 6d, n et; T h e A r t s  o f  Ja p a n , 
by Edward Dillon, M .A ., 2s. 6d. net ; E n a m e ls , by Mrs. 
Nelson Dawson, 2s. 6d. net. (Methuen & Co.)

P ra c t ic a l S ten c il W ork, by F. Scott-Mitchell. (The Trade 
Papers Publishing Co.) 3s.

T he N a tio n a l G a lle r y : T he N o rth  It a lia n  Schools, by Sir Charles 
Holroyd, 3s. 6d. net ; D ra w in g s  o f  L eon ardo  da Vinci, 
by C. Lewis Hind, 7s. 6d. n et; D r a w in g s  o f  Gainsborough, 
by Lord Ronald Sutherland Gower, 7s. 6d. net ; M ichael 
A n gelo , by Dr. George Gronau, 3s. 6d. net. (George 
N'ewnes.)

M anchester Sketches, by Frank L. Emanuel. {“  Manchester 
Guardian.” )

F lo w e rs  fro m  Sh akespeare ’s G a rd en , by Walter Crane. 
(Cassell & Co., Ltd.) 6s.

Scenes o f  C lerica l L i f e ,  by George Eliot, illustrations by Hugh 
Thomson. (Macmillan & Co., Ltd.) 6s.

W r itin g  a n a  Illu m in a tin g  a n d  L e tter in g , by Edward John tan. 
(John Hogg.) 6s. 6d. net.

Gem iitde A lt e r  M e is le r , Parts IX ., X ., X I., and X II by 
Wilhelm Bode and Max J . Friedlander. (Rich. 1 ng, 
Berlin.) 5 mks. each part.

E n g lis h  Costume, Vol. I I I . ,  T u d o r a n d  S tu a rt  Pc n o  by 
D. Clayton Calthrop. (A. & C. Black.) 7s. 6d. net.

Gods a n d  Heroes o f  O ld  J a p a n ,  by Violet M. Pasteur. (K gan 
Paul, Trench, Trtibner & Co.) 12s. net.

The P ilg r im 's  W a y , chosen by A. T. Quiller-Couch. (S le)' 
& Co.) 3s, 6d. net.

Chats on Costume, by G. Woolliscroft Rhead, R .E . (T. I' her 
Unwin.) 5s. net.
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T h k  n e w  s e a s o n  o p e n e d  o n  O c t o b e r  9 t h ,  w h e n  M e s s r s .  

H o d g s o n  c o m m e n c e d  a  f o u r  d a y s ’  s a l e .  S o m e  t h o u s a n d s  

o f  b o o k s  w e r e  d i s p o s e d  o f ,  u s u a l l y  f o r  

B o o k s  s m a l l  a m o u n t s ,  t h o u g h  h e r e  a n d  t h e r e

h i g h e r  p r i c e s  a r e  n o t i c e a b l e ,  a s ,  f o r  i n 

s t a n c e ,  i n  t h e  c a s e  o f  S .  C .  H a l l ’ s  Engravings from the 
Choicest Works of Sir Thomas Lawrence ( r 8 3 5 - 4 4 ) ,  c o m 

p r i s i n g  f i f t y  m e z z o t i n t  p l a t e s ,  a l l  i n  p r o o f  s t a t e  a n d  s o m e  

o n  I n d i a  p a p e r .  T h i s  f o l i o  r e a l i s e d  fy z — n o t  a  v e r y  

h i g h  p r i c e ,  f o r  it  i s  v e r y  u n u s u a l  t o  f i n d  m o r e  t h a n  

a  f e w  p r o o f s  i n  a n y  s i n g l e  c o p y .  I n  J a n u a r y ,  1 9 0 4 ,  

a  c o p y  c o n t a i n i n g  t h e  f i f t y  p l a t e s  “ m o s t l y  i n  p r o o f  

s t a t e ,  o n e  o n  I n d i a  p a p e r , ”  s o l d  f o r  . £ 1 2 2  i n  t h e  s a m e  

r o o m s ,  a n d  i n  A p r i l  f o l l o w i n g  . £ 1 0 1  w a s  r e a l i s e d  a t  

S o t h e b y ’ s  f o r  a n o t h e r  c o n t a i n i n g  n o t h i n g  b u t  p r o o f s  

( b u t  n o t  I n d i a  p r o o f s ) .  E v e r y  c o p y  o f  t h i s  w o r k  

h a s  t o  b e  j u d g e d  o n  i t s  n i e r i t s ,  a s  n o  t w o  a r e  

p r e c i s e l y  s i m i l a r  i n  e v e r y  d e t a i l .  C l a u d e ’s  Liber Veri- 
tatis, 3  v o l s . ,  f o l i o ,  1 7 7 7 - 1 8 1 9 ,  w h i c h ,  i n  o l d  m o r o c c o ,  

n o w  r e a l i s e d  £ 6  ( p r o o f s ) ,  i s  i n  s o m e w h a t  t h e  s a m e  

p o s i t i o n ,  f o r  m a n y  o f  t h e  p l a t e s  w e r e  r e - t o u c h e d ,  a n d  i t  

is n o t  a l w a y s  a n  e a s y  m a t t e r  t o  d i s t i n g u i s h  t h e m .  T h e  

p r o o f s  h a v e  t h e  w r i t i n g  i n  t h e  l o w e r  m a r g i n  i n  u p r i g h t  

l e t t e r s  s c r a t c h e d  i n  b y  t h e  e n g r a v e r ,  E a r l o m .  T h e  r e 

t o u c h e d  p l a t e s  h a v e  s i m i l a r  w r i t i n g ,  b u t  i t  i s  i n  f a c - s i m i l e .  

T h i s ,  o f  c o u r s e ,  i s  n o t  i n  i t s e l f  m u c h  g o o d  a s  a  t e s t ,  a n d  

it is  f o r t u n a t e  t h a t  t h e  t i t l e  p a g e s  a n d  t e x t  o f  t h e  o r i g i n a l  

c o p i e s  a r e  p r i n t e d  o n  a  b l u i s h  p a p e r ,  w h i c h ,  a c c o r d i n g  t o  

o n e  a u t h o r i t y ,  r e n d e r s  t h e m  e a s i l y  d i s t i n g u i s h a b l e .  T h e y  

a r c  e a s y  e n o u g h  t o  d i s t i n g u i s h  b y  a n y  o n e  w h o  i s  i n  t h e  

h a b i t  o f  m a k i n g  c o m p a r i s o n s  o r  h a s  t h e  t w o  s e r i e s  o f  

p l a t e s ,  o r i g i n a l  a n d  r e - t o u c h e d ,  s i d e  b y  s i d e  b e f o r e  h i m ,  

h u t  o t h e r w i s e  t h e  r e m a r k  m u s t  b e  t a k e n  “  w i t h  r e s e r v a 

ti o n s .  A m o n g  o t h e r  b o o k s  s o l d  o n  t h i s  o c c a s i o n  w a s  

a n  o r g i n a l  c o p y  o f  Waverley, 3  v o l s . ,  1 8 1 4 ,  w h i c h  

J  £ 14  1 5 s .  I t  h a d  t h e  h a l f  t i t l e s ,  b u t  w a s  r e -  

a n d  t h a t ,  o f  c o u r s e ,  m e a n t  t h e  v i r t u a l  r u i n  o f  

k  f r o m  a  m a r k e t a b l e  p o i n t  o f  v i e w ,  

r s .  H o d g s o n ’s  s a l e s  o n  O c t o b e r  1 7 t h  a n d  O c t o b e r  

' r e  i n t e r e s t i n g  t o  b u y e r s  o f  l i m i t e d  m e a n s ,  f o r  t h e  

c o v e r e d  w a s  v e r y  e x t e n s i v e ,  a n d  m a n y  r e a l l y  

m d ,  f r o m  t h a t  h i g h e r  s t a n d p o i n t ,  v a l u a b l e  b o o k s  

" d  a t  p o p u l a r  p r i c e s .  A s  w e  h a v e  o f t e n  s a i d ,  

’o m s  a f f o r d  a  h a p p y  h u n t i n g - g r o u n d  f o r  l o v e r s  

t u r e ,  a n d  m a n y  l i b r a r i e s  h a v e  c o m e  f r o m  t h e r e ,  

' e  v .  i e t y  a n d  c o n s e q u e n t  c h o i c e  a r e  a l m o s t  u n l i m i t e d ,  

* n d  t h -  p r i c e s  r e a l i s e d  g e n e r a l l y  r e a s o n a b l e .  O f  c o u r s e  

o o k s  o f  a  s p e c i a l  k i n d ,  m a n y  o f  w h i c h  a r e  s o l d  b y  t h i s

rea l i s  

b o u rn  

t h e  w. 
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f i r m  d u r i n g  e a c h  s e a s o n ,  b r i n g  t h e r e ,  a s  e l s e w h e r e ,  l a r g e  

s u m s  o f  m o n e y  ;  b u t  w e  s p e a k  n o w  o f  b o o k s  o f  a  g e n e r a l  

c h a r a c t e r ,  a n d  t h e s e  a r e  c e r t a i n l y  t o  b e  s e e n  i n  g r e a t e r  

n u m b e r s  a t  H o d g s o n ’s  t h a n  a n y w h e r e  e l s e  i n  L o n d o n .

T h e  s a l e  h e l d  b y  M e s s r s ,  P u t t i c k  a n d  S i m p s o n  o n  

O c t o b e r  2 4 t h  a n d  f o l l o w i n g  d a y  m u s t  b r i n g  t h e  m o n t h ’ s  

r e c o r d  t o  a n  e a r l y  c l o s e ,  a s  t h e  f i r s t  o f  S o t h e b y ’ s  

c a t a l o g u e s  r u n s  i n t o  N o v e m b e r ,  a n d  w i l t  b e  b e t t e r  

c o n s i d e r e d  l a t e r  o n .  T h e  p r i c e s  r e a l i s e d  a t  P u t t i c k ’s  

w e r e  n o t  h i g h ,  t h e  l a r g e s t  a m o u n t  o b t a i n e d  b e i n g  b u t  

£ 1  3  1 5 s . ,  f o r  P y n e ’ s  Royal Residences,  3  v o l s . ,  f o l i o  1 8 1 9  

( h a l f  m o r .  e x . ) .  T h i s  w a s  a  l a t e  i s s u e ,  t h e  c o l o u r i n g  o f  

t h e  p l a t e s  b e i n g  i n f e r i o r  t o  a n d  d i f f e r e n t  f r o m  t h e  

e a r l i e s t  o n e .  T h r e e  v o l u m e s  b y  “  P i s a n u s  F r a x i ”  (i.e.,
H .  S .  A s h b e e )  s o l d  f o r  , £ 1 3  5 s ,  ( h a l f  m o r . ) .  S c r o p e ’s  

A rt of Deer Stalking, 1 8 3 8 ,  a n d  Days and Nights of 
Salmon Fishing, 1 8 4 3 ,  b o t h  f i r s t  e d i t i o n s  i n  t h e  o r i g i n a l  

c l o t h ,  m u s t  b e  c o n s i d e r e d  c h e a p  a t  ^ 1 0 ,  f o r  t h e y  w e r e  b y  

n o  m e a n s  i n f e r i o r  c o p i e s .  M e r e d i t h ’ s  Adventures of 
Harry Richmond, 3  v o l s . ,  1 8 7 1 ,  s t a n d s  s t e a d y  a t  £4  4 s .  

( o r i g .  r e d  c l . ) ,  w h i l e  t h e  1 6  p a r t s  i n  w h i c h  A l b e r t  S m i t h ' s  

Christopher Tadpole w e r e  f i r s t  i s s u e d  a r e  i n  m u c h  t h e  

s a m e  p o s i t i o n  a t  £2, a s  a l s o  t h e  2 4  p a r t s  o f  The 
Newcomes, a t  t h e  s a m e  a m o u n t .

O t h e r  s u m s  r e a l i s e d  a t  t h i s  s a l e  w e r e  a s  f o l l o w s  :—  

E d w a r d  F i t z g e r a l d ’ s  Six Dramas of Calderon,  1 8 5 3 ,  

p r e s e n t a t i o n  c o p y  f r o m  t h e  t r a n s l a t o r ,  £ 5  ( o r i g .  c l . ) ,  L a  

F o n t a i n e ’ s  Fables Choisies, 6  v o l s . ,  1 7 6 5 - 7 5 ,  £ 3  ( o r i g .  

h a l f  b i n d i n g ,  u n c u t ) ,  a n d  a n  e n t i r e l y  u n c u t  c o p y  i n  

b o a r d s  o f  A Journey to the Western Islands of Scotland, 
1 7 7 5 ,  8 v o . ,  £4  1 2 s .  6 d .  A  c o m p l e t e  s e t  o f  The Naval 
Chronicle i n  4 0  v o l s . ,  1 7 9 9 - 1 8 1 8 ,  s o l d  o n  t h i s  o c c a s i o n  f o r  

£ 3  5 s .  ( h a l f  c a l f ) ,  b u t  t h e  c o n d i t i o n  m i g h t  h a v e  b e e n  

b e t t e r .  S o w e r b y ’ s  Thesaurus Conchyliorum,  3  v o l s . ,  

1 8 4 7 - 6 6 ,  b r o u g h t  , £ 8  ( m o r .  s u p e r  e x . ) ,  a n d  The Sleep
Walker, b y  L a d y  E .  C r a v e n ,  1 7 7 8 ,  £ 4  1 0 s .  ( s e w n  a n d  

u n c u t ) .  O n l y  7 5  c o p i e s  o f  t h i s  p l a y  w e r e  p r i n t e d  a t  t h e  

S t r a w b e r r y  H i l l  P r e s s ,  a n d  i t  i s ,  c o n s e q u e n t l y ,  o n e  o f  t h e  

r a r e s t  o f  t h e  s e r i e s  o f  W a l p o l e ’ s  p u b l i c a t i o n s .  W i t h  r e f e r 

e n c e  t o  t h e  j  7 6 5 - 7 5  e d i t i o n  o f  L a  F o n t a i n e ’ s  Fables Choisies 
m e n t i o n e d  a b o v e ,  it  i s  w e l l  t o  n o t e  t h a t  t h e r e  a r e  t w o  

i s s u e s .  T h e  f i r s t  i s s u e  a l w a y s  h a s  “ C h e z  l ’ A u t e u r ”  

o n  t h e  t i t l e ,  a n  i m p r i n t  a f t e r w a r d s  r e p l a c e d  b y  “ C h e z  

D u r a n d  ”  o r  “  D e l a u r i e r s  p a p e t i e r . ”  T h e  f i r s t  i s s u e  (at 
supra) i s  b y  f a r  t h e  b e s t .  T h i s  p a r t i c u l a r  e d i t i o n  i s ,  

w h e n  c o m p a r e d  w i t h  t h a t  o f  1 7 5 5 - 5 9 ,  o f  l i t t l e  i n t e r e s t ;  

s t i l l ,  i t  i s  d i s t i n c t l y  n o t i c e a b l e ,  a n d  t h e  m e t h o d  o f  d i s t i n 

g u i s h i n g  o n e  i s s u e  f r o m  t h e  o t h e r  i s  w o r t h  r e m e m b e r i n g .

267



The Connoisseur

Notes and Queries
[ The Editor invites the assistance of readers of T h k  

C o n n o i s s e u r  who mar he able to impart the informa
tion required by Correspondents. ]

O l d  I r o n  C o f f e r .

To the Editor of T h e  C o n n o i s s e u r .

S ir ,— I s e n d  y o u  t h e  e n c l o s e d  p h o t o  f o r  p u b l i c a t i o n  

i n  y o u r  p a g e s  i n  t h e  h o p e  t h a t  i t  m a y  e v o k e  s o m e  

i n f o r m a t i o n  f r o m  y o u r  r e a d e r s  a s  t o  i t s  a g e ,  u s e  a n d  

p o s s i b l e  m a k e r .  T h i s  c o f f e r  i s  p a i n t e d  g r e e n  a n d  i s  

l i t e r a l l y  p e r f e c t .  T h e  l o c k  w o r k s  l i k e  a  n e w  o n e ,  a n d  

t h e  s p r i n g  c o n c e a l i n g  t h e  k e y h o l e  i n  t h e  c e n t r e  o f  t h e  

t o p  i s  a s  a l i v e  a s  e v e r  i t  c o u l d  h a v e  b e e n .

I t s  m e a s u r e m e n t s  a r e  2  f t .  i  i n .  l o n g ,  i  f t .  

i  i n .  h i g h ,  a n d  i t  i s  e n t i r e l y  m a d e  o f  j  i n .

i r o n - H .  C .  N .  ( C o l o n e l ) .

M a s t e r  H e n r y  H o a k e .

To the Editor of T h e  C o n n o i s s e u r .

S i r , —  Y o u r  c o r r e s p o n d e n t  o n  p a g e  1 2 2  

o f  t h e  O c t o b e r  n u m b e r  o f  T h e  C o n n o i s 

s e u r  m i g h t  p o s s i b l y  f i n d  a  c l u e  t o  h i s  

q u e r y  i n  t h e  f a c t  t h a t  W i l l i a m  H o a r e ,  R . A . ,  

s e n t  a  p i c t u r e  t o  t h e  e x h i b i t i o n  i n  1 7 7 0  

n u m b e r e d  1 0 6  a n d  d e s c r i b e d  a s  “ A  V i e w  

i n  t h e  C a r d e n s  o f  H e n r y  H o a r e ,  E s q . ,  o f  

S t o u r h e a d ,  W i l t s . ”  I  s u g g e s t  t h a t  t h i s  

p r e t t y  b o y  w a s  t h e  s o n  o f  t h e  S t o u r h e a d  

H o u s e  S q u i r e ,  w h o  b u i l t  t h e  h o u s e  i n  1 7 2 1 ,

“  t h e  p l e a s u r e  g r o u n d s  b e i n g  r e p l e t e  w i t h  

s y l v a n  b e a u t i e s  a n d  p i c t u r e s q u e  v a r i e t i e s . ”

A l s o ,  w a s  h e  n o t  t h e  a u t h o r  o f  t h e  County 
History of IViltshire 1 p j

“ T h e  D u c h e s s  o k  R i c h m o n u , 1 7 8 2 . ”

To the Editor of T h e  C o n n o i s s e u r .

S i r , — W h o  w a s  S u l i m a n  A g a  L a  L u n a ,

C a p t a i n  o f  t h e  B e y  o f  T r i p o l i ,  a n d  w h a t  w a s  h e  t o  t h e  

a b o v e  l a d y ,  t h a t  s h e  s h o u l d  h a v e  h a d  h i s  m i n i a t u r e  

p a i n t e d  i n  L o n d o n  i n  1 7 8 2  b y  O z i a s  H u m p h r e y  ?  ' T h i s  

u n c o m m o n l y  f i n e  m i n i a t u r e ,  i n s c r i b e d ,  “  S u l i m a n  A g a  

L a  L u n a  C a p t a i n e  d u  B e y  d e  T r i p o l i .  I ’ e i n t  e n  

A n g e l t e r r e  p a r  o r d r e  d e  l a  D u c h e s s e  d e  R i c h m o n d  

e n  1 7 8 2 , ”  i n  t h e  h a n d w r i t i n g  o f  t h e  p a i n t e r ,  i s  

r e p r o d u c e d  i n  W i l l i a m s o n ’ s  History of Portrait Minia
tures, L o n d o n ,  1 9 0 4 ,  V o l .  I I . ,  P l a t e  7 4 ,  f r o m  t h e  

o r i g i n a l  t h e n  o w n e d  b y  m e ,  a n d  I  s h o u l d  l i k e  t o  k n o w

s o m e t h i n g  o f  t h e  s u b j e c t .  ,
P h i l a d e l p h i a , L . S . A .

V a l e n t i n e  G r e e n ’s  E n g r a v i n g  o f  J o h n  M i t c h e l l .

To the Editor of T h e  C o n n o i s s e u r .

S i r ,— I  h a v e  j u s t  s e e n  i n  t h e  N o v e m b e r  n u m b e r  o f  

T h e  C o n n o i s s e u r  s o m e  n o t e s  a b o u t  a  m e z z o t i n t

e n g r a v i n g  b y  V a l e n t i n e  G r e e n  o f  A b b o t t ’ s  prturtof 
J o h n  M i t c h e l l .  A s  I  b e l i e v e  A b b o t t ’s  p i c t u  e  ( o r  a  

c o p y  o f  i t )  i s  a t  m y  o l d  h o m e ,  I  a m  i n t e n  t e d  in 

y o u r  n o t e s  a n d  w o u l d  b e  g l a d  t o  k n o w  w h e t h e r  t h e r e  

a r e  a n y  o t h e r  c o p i e s  o f  t h e  m e z z o t i n t  k n o w n .

C ir e n c e s t e r .

“ E ngraving and E tching. ” uv I)r . L ipimann, 
To the Editor of T he C onnoisseur.

S ir,— I n  t h e  l a s t  n u m b e r  o f  y o u r  m a g a z i n e ,  p a g e  

1 9 0 ,  t h e  r e v i e w  o f  t h e  t r a n s l a t i o n  o f  D r .  L i p p m a n n ’s  

“  D e r  K u p f e r i t i c h  ”  i s  a c c o m p a n i e d  b y  t h e  r e p r o d u c 

t i o n  o f  a n  e n g r a v i n g  e n t i t l e d  “  B o y  B l o w i n g  S o a p

B u b b l e s , ”  b y  G e o r g e  W i l l e ,  a f t e r  N e t s c h e r .  1 t h i n k  

i t  r i g h t  t o  i n f o r m  y o u  t h a t  t h e  a t t r i b u t i o n  o f  t h i s  

p i c t u r e  t o  N e t s c h e r  i s  e r r o n e o u s .  I  p o s s i - s s  a n  

e n g r a v i n g  o f  t h i s  p i c t u r e  w h i c h  b e a r s  t h e  f o l l o w i n g  

i n s c r i p t i o n  : —

“  L ’ o b s e r v a t e u r  d i s t r a i t  p e i n t  p a r  J .  M i e r e  g r a v e  

p a r  | .  G .  W i l l e  g r a v e u r  d u  R o i  1 7 6 6 ,  d ’a p r e s  l e  ■ t b l e a u  

o r i g i n a l  q u i  e s t  d a n s  l e  c a b i n e t  d e  M r .  d e  'e t e r s ,  

p e i n t r e  d e  S .  A .  R .  l e  P r i n c e  C h a r l e s  d e  I r r a i n e  

G o u v e r n e u r  d e s  P a y s - B a s ,  e t c .  . . d e d i e  a  M  n s i e u r

V i n c e n t  L e n a u  N e g o c i a n t  a  B o r d e a u x  p a r  •• n  a n n  

W i l l e .  A  P a r i s  c h e z  1’ a u t e u r  Q u a i  d e s  A u g u s t  i s . ”

Brussels,  8th N o v . ,  1 9 0 6 .  David ' els.

[ T h e  d e s c r i p t i o n  w h i c h  a p p e a r e d  u n d e r  t h  ' ' l u s 

t r a t i o n  i n  q u e s t i o n  i s  t a k e n  f r o m  D r .  L i p ;  | i a n r , ! ’ 

b o o k . — E d . ]
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I

Announcement
R e a d e r s  o f  T h e  C o n n o i s s e u r  a r e  e n t i t l e d  

to  t h e  p r i v i l e g e  o f  a n  a n s w e r  g r a t i s  in  t h e s e  c o l u m n s  

on a n v  s u b j e c t  o f  i n t e r e s t  t o  t h e  c o l l e c t o r  o f  a n t i q u e  

cu r io s  a n d  w o r k s  o f  a r t  ; a n d  a n  e n q u i r y  c o u p o n  l o r  

th is  p u r p o s e  w i l l  b e  f o u n d  p l a c e d  i n  t h e  a d v e r t i s e m e n t  

pag es  o f  e v e r y  i s s u e .  O b j e c t s  o f  t h i s  n a t u r e  m a y  a l s o  

be s e n t  t o  u s  f o r  a u t h e n t i c a t i o n  a n d  a p p r a i s e m e n t ,  in  

w h ich  c a s e ,  h o w e v e r ,  a  s m a l l  f e e  i s  c h a r g e d ,  a n d  t h e  

i n f o r m a t i o n  g i v e n  p r i v a t e l y  b y  l e t t e r .  V a l u a b l e  o b j e c t s  

will b e  i n s u r e d  b y  u s  a g a i n s t  a l l  r i s k s  w h i l s t  o n  o u r  

p r e m is e s ,  a n d  i t  i s  t h e r e f o r e  d e s i r a b l e  t o  m a k e  a l l  

a r r a n g e m e n t s  w i t h  u s  b e f o r e  f o r w a r d i n g .  ( S e e  c o u p o n  

for full p a r t i c u l a r s . )

ANSWERS TO CORRESPONDENTS
A utographs .— Signed Portrait of Queen

Victoria.— 7 , 0 8 2  ( C a n a d a ) .  — T h i s  i s  u n l i k e l y  t o  b e  w o r t h  
m o re  t h a n  a  f e w  s h i l l i n g s .

7.549  ( D r u m c o n d r a ) . — T h e  w a r r a n t  y o u  d e s c r i b e  i s  o f  110 
sjiecial v a l u e .

"Books.— Drawing Book.—7 , 1 7 1  ( W h i t e h a v e n ) . —  
^ our  b o o k  m u s t  b e  s u b m i t t e d  t o  u s  l r c f o r e  a n  o p i n i o n  c a n  Ire 
given.

Shakespeare’ s Works, 1623.-7,295 ( A d d l e s t o n e ) . — I f  
your c o p y  o f  t h i s  w o r k  is  g e n u i n e ,  a n d  in g o o d  c o n d i t i o n ,  i t s  
' a l u t  is e x c e s s i v e ,  b u t  i t  m a y  l i e ,  o f  c o u r s e ,  a  f a c - s i m i l e  
rep r in t ,  o f  w h i c h  s e v e r a l  h a v e  b e e n  i s s u e d .  S e n d  it  t o  u s  for 
i n s p c - : i o n .

“ Robinson Crusoe.” —7 , 3 5 4  ( L o n g  S u t t o n ) . — Y o u  o m i t  
th e  d u e  o f  y o u r  e d i t i o n .

‘ ‘ The Hundred Best Pictures.” — 7 , 4 0 3  ( K e n s i n g t o n ) .  
~ T h  . l i e i n g a  r e c e n t  p u b l i c a t i o n ,  h a s  n o t  y e t  b e c o m e  s u f f i c i e n t l y  
rare  1 l ie  o f  m u c h  v a l u e .

S h  kespeare’s Works.— 7 , 4 5 8  ( H a m p s t e a d ) . — I t  is  i n t -  
P°sstl e  t o  v a l u e  y o u r  e d i t i o n  f r o m  t h e  p a r t i c u l a r s  g i v e n .  I f  
you » 1 s e n d  u s  a  c o p y  o f  t h e  t i t l e - p a g e  o f  t h e  f i r s t  v o l u m e ,  a n d  
s,a te  c  b i n d i n g  a n d  g e n e r a l  c o n d i t i o n ,  w e  s h a l l  l i e  p l e a s e d  t o  
fi" 'e 5 ,11 t h e  i n f o r m a t i o n  y o u  d e s i r e .

“ Chronicles of England.” —7,720 ( K n e b w o r t h ) . — Y o u  
do  no* g i v e  t h e  d a l e  o f  y o u r  I x i o k .

“  London Souvenir.” — 7 , 8 4 2  ( N e w  Z e a l a n d ) . — T h i s  w o r k  
has  no  s p e c i a l  v a l u e ,

Th ckeray’s Works.— 7 , 8 8 4  ( A m h e r s t ,  U . S . A . ) . —If y o u
wdl  g '  e  t h e  d a t e  o f  y o u r  e d i t i o n ,  w e  s h a l l  lie p l e a s e d  t o  g i v e  
y°o  t h e  i n f o r m a t i o n  r e q u i r e d .

“ E  position on the Book of Job.” — 7 , 9 3 4  ( A b e r d o v e y ) .
H a  w o r k  h a s  n o  s p e c i a l  v a l u e .

Gibbon’s Decline and Fall.” —7 , 9 4 5  ( S o u t h s e a ) . —  
^  o u r  e d i t i o n  o f  t h i s  w o r k  h a s  n o  s p e c i a l  v a l u e .

Dickens’s Works.— 8 , 0 5 3  ( T w i c k e n h a m ) . — I t  is i m p o s s i b l e  
t o  v a l u e  y o u r  b o o k s  u n l e s s  t h e  d a t e s  a r e  g i v e n .  I f  t h e y  a r e  t h e  
o r i g i n a l  i s s u e s  i n  p a r t s ,  t h e y  a r e  o f  c o n s i d e r a b l e  v a l u e .

“  Sunday under Three Heads.” —8 , 1 5 9  ( G l a s g o w ) . — I t  
is  i m p o s s i b l e  t o  s a y  w h e t h e r  y o u r  c o p y  o f  t h i s  l r o o k  i s  g e n u i n e  o r  
n o t  w i t h o u t  s e e i n g  it .

“ A Fountain Sealed,”  1637.-8,201 ( S a x m i t n d h a m ) . —  
T h i s  w o r k  h a s  n o  s p e c i a l  v a l u e .

“  Dictionary of Arts.” —8 , 2 2 9  ( R o m f o r d ) . — T h i s  w o r k  is 
q u i t e  o b s o l e t e ,  a n d  c o n s e q u e n t l y  i s  a l m o s t  v a l u e l e s s ,

Hopkin’ s Works, 1 7 1 0 . — 8 , 2 6 3  ( C h e s h u n t ) . — T h e s e  
w o r k s  h a v e  n o  s p e c i a l  v a l u e .

Hume’s ‘ ‘ English History,”  1818.—8 , 4 3 1  ( B e x l e y  
H e a t h ) . — T h i s  w o r k  h a s  n o  m a r k e t  v a l u e .  O u r  C a ts ,  b y  
H a r r i s o n  W e i r ,  i s  w o r t h  a  f e w  s h i l l i n g s .

Burns's Poems, 1 7 8 7 . - 8 , 4 4 2  ( I ’u d s e y ) . — T h e  v a l u e  o f  
t h i s  e d i t i o n  d o e s  n o t  e x c e e d  £ 1 .

“  Best Pictures of the Great Masters.” — 8 , 4 2 5  
( L i v e r p o o l ) .  —  Y o u  o m i t  t o  s l a t e  t h e  d a t e  o f  y o u r  I x r o k ,  a n d  
i t  is i n q i o s s i b l e ,  t h e r e f o r e ,  f o r  u s  t o  v a l u e  it .

Bowyer’s ‘ ‘ Historic Gallery.” —8 , 3 8 7  ( B r i s t o l ) . — I t  is 
d i f f i c u l t  t o  v a l u e  t h i s  I x i o k  p r o p e r l y  w i t h o u t  s e e i n g  t h e  s l a t e  o f  
t h e  e n g r a v i n g s ; £ \  s h o u l d  C o v e r  i t .  S w i n b u r n e ’s  J 'ic tu io s i/u r  
T o u r s  th ro u g h  S p a in  i s  o f  n o  v a l u e .

“  Retie of the Royal George,”  1844.— 8 , 3 5 4  ( 1- l l y ) . —  
T h i s  I t o o k  is  f a i r l y  c o m m o n ,  a n d  i t s  v a l u e  d o e s  n o t  e x c e e d  a  f ew  
s h i l l i n g s ,

Fisher’s “  History of England.” — 8 , 3 5 1  ( H a m p s t e a d ) .
■— Y o u r  b o o k  is w o r t h  a b o u t  10s.

Book Illustrations.— 8 , 2 3 8  ( C h a t h a m ) . — T h e s e  a r e  o n l y  
o f  s m a l l  v a l u e .

“  Life of Nelson,”  1 8 0 6 .  —  8 , 2 1 6  ( C r e w e ) . — A s  y o u r  b o o k  
i s  i n  s u c h  b a d  c o n d i t i o n ,  it  is  n o t  w o r t h  m o r e  t h a n  a  f e w  s h i l l i n g s .

“ Jerusalem Delivered,”  1809.— 8 , 3 4 8  ( A l d e r s h o t ) . —  
T h e  h o o k  y o u  d e s c r i b e  is w o r t h  a l s m t  5s .

“  Encyclopedia Britannica,”  3rd Edit., 1 7 9 7 . — 
8 , 4 8 3  ( C h e s h u n t ) . — T h i s  i s  q u i t e  o u t  o f  d a t e ,  a n d  c o n s e q u e n t l y  
o f  e x t r e m e l y  s m a l l  v a l u e .

Kay’s “  Portraits and Etchings,”  1842.-8,326
( I ’a r n W o u g h ) . — T h e  v a l u e  o f  y o u r  b o o k  i s  a l m u t  £ 3  3 s .

Hall’s “  Royal Gallery o f  Art.” — 7 , 9 5 1  ( P a r i s ) . — Y o u r  
b o o k  w o u l d  r e a l i s e  a b o u t  £ 1  2 s .  in L o n d o n .

Thomason’s Medallic Bible, 2  Vols.— 8 , 3 1 6 ( P a d d i n g 
t o n ) . — T h i s  i s  w o r t h  f r o m  t o s .  t o  15s .

Herbal, by William Turner, 1 5 6 8 .  — 8 , 2 3 0  ( B a t t e r s e a  
P a r k ) .  —  W e  c a n n o t  v a l u e  y o u r  l x r o k  w i t h o u t  s e e i n g  i t .

“ Aristotle’s Polities”  (El/.evir Press, 16621.-8,277 
( B o m b a y ) .  —  I t  w o u l d  b e  d i f f i c u l t  t o  o b t a i n  m o r e  t h a n  a  f e w  
s h i l l i n g s  f o r  t h i s  l m o k .

“  Sermons and Practical Works,”  by Isaac Watts, 
D.D., 3 Vols., 1805.-8,496 ( L o r d s h i p  P a r k ,  N . ) . — T h b  
B o o k  h a s  n o  s p e c i a l  v a l u e ,  a n d  t h e  t h r e e  o t h e r  s i m i l a r  w o r k s  y o u  
d e s c r i l r e  a r e  a l s o  p r a c t i c a l l y  w o r t h l e s s .

“  History of the World,”  by Sir Walter Raleigh, 
1 6 1 4 . - 8 , 5 0 8  ( B r o i r q  t o n ,  R . S . O . ) . —  1' h e  v a l u e  o f  y o u r  b o o k  is 
a b o u t  £ 3 .
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Coins and M edals , —Charles II. Half-crown.
— 7 i 72 2 ( L a n c a s t e r ) . — T h i s  i s  w o r t h  a b o u t  7 s .  6 d .  i f  i n  g o o d  
c o n d i t i o n .

George III. Seven Shilling-piece.—8 , 4 1 3  ( B a r r y ) . —  
T h e r e  i s  l i t t l e  d e m a n d  fo r  t h i s  c o i n ,  a n d  i t s  v a l u e  d o e s  n o t  
e x c e e d  1 0 s .

James II. Sixpence.— 7 , 3 2 2  ( I ’ l a i s t o w ) . — T h i s  c o i n  is 
o n l y  v a l u a b l e  w h e n  i n  m i n t  s l a t e .  Y o u r  s p e c i m e n ,  b e i n g  
r u b b e d ,  is w o r t h  v e r y  l i t t l e .

Mudie's.— 8 , 4 3 1  ( K i l m a r n o c k ) . — T h e  r u b b i n g  y o u  s e n d  u s  
r e p r e s e n t s  o n e  o f  M u d i e ’s  c o m m e m o r a t i v e  m e d a l s ,  s t r u c k  a b o u t  
1 0 0  y e a r s  a g o .  I t  i s  w o r t h  a  s h i l l i n g  o r  s o .  C o m p l e t e  s e t s  o f  
f o r t y  r e a l i s e  a b o u t  £ 5 .

Culloden Medal, 1746.— 7 , 8 6 0  ( W i c k l o w ) . — T h i s  i s  v e r y  
c o m m o n ,  w o r t h  o n l y  i s .  o r  2 s .

Farthings.— 8 , 4 7 9  ( E x e t e r ) . — Y o u r  o l d  f a r t h i n g s  a r e  o f  n o  
c o m m e r c i a l  v a l u e .

Roman.— 8 , 4 5 6  ( T o t t e n h a m ) . — T h e  r u b b i n g s  y o u  s e n d  u s  
a r e  t o o  i n d i s t i n c t  t o  e n a b l e  u s  t o  g i v e  a n y  d e f i n i t e  i n f o r m a t i o n  
r e g a r d i n g  y o u r  c o i n s .  T h e y  a p p e a r  t o  b e  o l d  R o m a n  c o i n s ,  
b u t  in  v e r y  b a d  c o n d i t i o n ,  a n d  t h e r e f o r e  v a l u e l e s s .

German.— 8 , 4 3 7  ( R y d e ) . — Y o u r  c o i n  i s  o n e  i s s u e d  b y  o n e  
o f  t h e  G e r m a n  s t a t e s .  I t s  s e l l i n g  v a l u e  h e r e  i s  a l r o u t  3 5 s .

Silver.— 7 , 2 4 0  ( I l f r a c o m b e ) .  — Y o u r  t o p  r u b b i n g  d e n o t e s  a  
P o r t u g u e s e  s i l v e r  c o i n ,  o f  n o  c o m m e r c i a l  v a l u e .  T h e  o t h e r  
i s  o f  a  C h a r l e s  I .  h a l f - c r o w n ,  w h i c h  is  w o r t h  a  f e w  s h i l l i n g s .  
T h e  d a t e  o f  y o u r  s i l v e r  t a n k a r d  is 1 7 7 7 ,  tem p. G e o r g e  I I I .

E n g ra vin g s,—norland Prints, by Ward.—
7 >1 3^  ( C u p a r ) . — B o t h  y o u r  e n g r a v i n g s  a r e  o f  c o n s i d e r a b l e  v a l u e  
i f  g e n u i n e ,  b u t  it  is  i m p o s s i b l e  t o  g i v e  a  d e f i n i t e  o p i n i o n  r e g a r d i n g  
t h e m  w i t h o u t  s e e i n g  t h e m .

7 . 3 °3  ( C h i p p e n h a m ) . — S p a c e  w i l l  n o t  p e r m i t  a  v a l u a t i o n  o f  
y o u r  l o n g  l i s t  o f  p r i n t s  i n  o u r  c o l u m n s .

7 >37 °  ( L o n g  S t r a t t o n ) .  —  E n g r a v i n g s  a f t e r  M a r t i n  a r e  
u n s a l e a b l e .

7 .373  ( T r u r o ) . — S e e  7 , 1 3 8  C u p a r .
Spirting Prints.— 7 . 3 9 0  ( B l a c k p o o l ) . — Y o u r  p r i n t s  a r e  

w o r t h  s e v e r a l  p o u n d s ,  b u t  t h e y  c a n n o t  b e  v a l u e d  d e f i n i t e l y  
w i t h o u t  s e e i n g  t h e m .

Engraving of Nottingham Market Place.—7,450
( N o t t i n g h a m ) . — T h i s  i s  o f  c o m p a r a t i v e l y  s m a l l  v a l u e .

Engravings of Charles I. and Henrietta Maria.—
7 , 0 7 0  ( P a d d i n g t o n ) . — T h e  v a l u e  a t t a c h e d  t o  t h e s e  p r i n t s  is v e r y  
s l i g h t .

7 , 5 0 7  ( B l a c k h e a t h ) . — A s  y o u  c a n n o t  g i v e  t h e  n a m e  o f  t h e  
e n g r a v e r  o f  y o u r  p r i n t s ,  t h e y  c a n n o t  l i e  v a l u e d  u n l e s s  t h e y  a r e  
s e n t  t o  u s  f o r  e x a m i n a t i o n .

Wolstenholme Prints.— 7 , 6 1 6  ( B r i s t o l ) . — Y o u r  s e t  o f  
p r i n t s  i s  o f  s o m e  v a l u e ,  b u t  t h e y  m u s t  l ie  s e e n  b e f o r e  a  d e f i n i t e  
o p i n i o n  c a n  b e  g i v e n .

Bartolozzi Print. —  7 , 6 3 1  ( B u x t o n ) .  —  Y o u r  p r i n t  i s  
e v i d e n t l y  b y  B a r t o l o z z i ,  b u t  in  t h e  c o n d i t i o n  y o u  s t a t e  i t s  v a l u e  
i s  n o t  m o r e  t h a n  £  1 o r  s o .

7 , 7 0 9  ( D e w s b u r y ) . — I t  is  i m p o s s i b l e  t o  g i v e  a n y  i n f o r m a t i o n  
r e g a r d i n g  y o u r  e n g r a v i n g  f r o m  t h e  p a r t i c u l a r s  g i v e n .

London Bridge Prints.— 7 , 8 5 9  ( N o r t h a m p t o n ) . — J u d g i n g  
f r o m  y o u r  d e s c r i p t i o n ,  y o u r  p r i n t s  a r e  o f  l i t t l e  i m p o r t a n c e  o r  
v a l u e .

Hogarth Prints. —  7 , 9 2 9  ( M a l a g a ) .  —  T h e  p r i n t s  y o u  
d e s c r i l i e  a r e  n o t  a t  p r e s e n t  i n  d e m a n d ,  a n d  c o n s e c p i e n t l y  t h e i r  
v a l u e  i s  s m a l l .

Prints, by Dicks.—8,050 ( T i c e h u r s t ) . — Y o u r  t w o  p r i n t s  
a r e  o f  c o m p a r a t i v e l y  s m a l l  v a l u e .

Etchings, by Goldsmith.— 8 , 0 6 3  ( R a m s g a t e ) . — T h e  
e t c h i n g s  y o u  d e s c r i b e  d o  n o t  p o s s e s s  m u c h  v a l u e .

8 , 1 0 5  ( B i r m i n g h a m ) . — Y o u  o m i t  t o  s t a t e  t h e  e n g r a v e r  o f  y o u r  
p r i n t s .

8 , 1 3 6  ( S c o r r i e r ) . — I t  i s  i m p o s s i b l e  t o  g i v e  y o u  t h e  i n f o r m a t i o n  
y o u  r e q u i r e  u n l e s s  y o u  s e n d  a  f u l l  t i t l e  o f  e a c h  p r i n t .

T h e  f o l l o w i n g  c o r r e s p o n d e n t s  m u s t  s e n d  t h e i r  p r i n t s  b e f o r e  a  
d e f i n i t e  v a l u a t i o n  c a n  l ie  g i v e n  : — 7 , 4 0 2  ( W a l t h a m s t o w ) ,  7 , 5 0 0  
( B r e a s f o r d ) ,  7 , 5 1 9  l l ’a r k s t o n e ) ,  7 , 7 2 4  ( C o r k ) ,  7 , 7 6 1  ( P r i n c e s  
A v e n u e ) ,  7 , 8 4 9  ( G r e e n l a w ) ,  8 , 1 1 6  ( L e a m i n g t o n ) .

Prints by Daniell and Salt.— 8 , 4 6 8  ( C a m p d e n  H i l l ) . —  
Y o u r  u n c o l o u r e d  p r i n t s  o f  I n d i a n  a n d  E g y p t i a n  s u b j e c t s  a r e  
w o r t h  o n l y  a  f e w  s h i l l i n g s  a p i e c e .

“ Rural Innocence,”  by Bartolozzi.—8 , 3 9 9  ( N o v a  
S c o t i a ) . — I f  y o u r  o l d  c o l o u r e d  p r i n t  is a  g e n u i n e  o n e  a s  y o u  s t a t e ,  
i t  i s  w o r t h  £ 1 0  o r  £ 1 2 .  A d v e r t i s e  i t  i n  T he Connoisseur 
Reuistkr.

“ The Cottage Supper,”  after W. R. Bt ;g,
I. Ogborn.—8 , 4 4 5  ( H o u n s l o w ) . — - Y o u r  c o l o u r e d  e n g :  -v ing  if 
a  g o o d  i m p r e s s i o n ,  i s  w o r t h  £ 6 .  ' '

Mezzotints by Lupton &  D aw e.— 8 , 4 4 5  ( E l ’in 
A v e n u e ) . — T h e  m a r k e t  v a l u e  o f  y o u r  p r i n t s  i s  i i w g  Tficant 
T h e  C ottage S u p p e r  a n d  T he C o ttage  B re a k fa s t  h a v e  l„.en 

s p o i l e d  b y  b e i n g  c o l o u r e d  b y  h a n d .
Head of Julius Catsar.—8 , 4 3 5  ( S w a n s e a ) . — W e  cannot

g i v e  t h e  i n f o r m a t i o n  y o u  d e s i r e  w i t h o u t  s e e i n g  y o u r  p r i m .
Engravings after Wheatley, by Vogel.—8 , 4 2 7  ( 1'nrK). 

— Y o u r  e n g r a v i n g s  a r e  e v i d e n t l y  F r e n c h  c o p i e s  o f  t h e  Cries of 
L o n d o n ,  a n d  i f  s o  t h e y  a r e  o f  n o  v a l u e .

Engravings by Loutherboourg.—8 , 4 0 4  (B r i s to l ) . — 
T h e  t w o  e n g r a v i n g s  y o u  d e s c r i b e  a r e  w o r t h  v e r y  i t t l e .

"C la ra ,”  after Peters, by J .  R. Smith; “ The 
Schindlerin,”  after Reynolds, by J . R. Smith.—8,407 
( N e w t o n ) . — Y o u r  t w o  e n g r a v i n g s  m a y  l ie  o f  v e r y  c o n s id e r a b l e  
v a l u e ,  b u t  w e  m u s t  s e e  t h e m  t o  j u d g e .

Bartoiozzi Engravings and Coloured Print, after 
G. Morland.— 8 , 3 8 1  ( W o r t h i n g ) . — Y o u r  e n g r a v i n g ,  Sairifice 
to C u p id ,  a f t e r  C i p r i a n i ,  i s  w o r t h  £ 6 ,  a n d  T h re e  B oys, after 
L a d y  D i a n a  B c a u c i e r k ,  £ $ .  T h e  P ledge o f Love, alter 
G .  M o r t a n d ,  b y  W .  W a r d ,  i f  a  g e n u i n e  c o l o u r - p r i n t ,  is worth 
f r o m  £ \ 2  t o  £ \ $ -

Sacred Prints.— 8 , 3 6 8  ( S t o k e  N e w i n g t o n ) , — Y o u r  m ezzo 
t i n t s  o f  s a c r e d  s u b j e c t s  a r e  o f  n o  s p e c i a l  v a l u e .

“  Escape of Carrara,”  after Eastlake, by Bacin, 
etc.— 8 , 3 3 3  ( C a m b e r w e l l ) . — Y o u r  t w o  e n g r a v i n g s  a r e  worth 
u n d e r  10s .

Brood Mares and their Foals, etc.— 8 , 3 1 3  (L iv c r |i o o l ) .  
— T h e  e n g r a v i n g s  d e s c r i b e d  o n  y o u r  l i s t  s h o u l d  r e a l i s e  from 
£ 2  t o  £ ]  a p i e c e .

Sporting Prints, after Shayer, by Harris. — 8,302 
( P w l l h e l i ) . — T h e  s e t  o f  f o u r  c o l o u r e d  p r i n t s  y o u  m e n t i o n  it 
w o r t h  a b o u t  £ 6 .

“  Returning from Hawking,”  after Landseer, by
S. Cousins,— 8 , 2 8 6  ( S t o k e  N e w i n g t o n ) . — T h e  v a l u e  o f  an 
o r d i n a r y  p r i n t  i m p r e s s i o n  i s  a b o u t  £ 1 .

“ The Sentimental Charmer,”  by Carrington 
Bowles.— 8 , 2 9 1  ( B u c k h u r s t  H i l l ) . — T h e  v a l u e  o f  y o u r  co loured  
p r i n t  i s  a b o u t  £ 2  t o  ^ 3 .

“  Summer ”  and "  Winter,”  after G. Morland, b y  
Barnard.— 8 , 2 6 7  ( D u b l i n ) . — I f  y o u r  p r i n t s  a r e  g o o d  im p r es 
s i o n s ,  t h e i r  v a l u e  i s  b e t w e e n  £ 1 0  a n d  £ 1 2  a p i e c e .

Oval Prints, entitled “ Happiness.” — 8 , 2 7 0 ( W e l l i n g 
b o r o u g h ) . — W e  c a n n o t  v a l u e  y o u r  p r i n t s  w i t h o u t  i n s p e c t i o n .

“  Delia in Town,”  “  Delia in the Country,”  after 
G. Morland, by J. R. Sm ith.— 8 , 2 7 5  ( B r a d f o r d ) . — If  you 
p o s s e s s  g e n u i n e  c o l o u r - p r i n t s ,  t h e i r  v a l u e  m a y  l i e  o v e r  £ 1 0 0  the 
p a i r .  W e  c a n n o t  g i v e  a  d e f i n i t e  o p i n i o n  w i t h o u t  S e e in g  th e m .

“  Lady Hamilton,”  after Romney.— 8 , 2 5 5  ( H a s t in g s ) .  
— W e  d o  n o t  r e c o g n i z e  y o u r  p r i n t  f r o m  y o u r  s k e t c h .  S e n d  us 
t h e  o r i g i n a l  f o r  i n s p e c t i o n .

“ Pilgrimage to Canterbury,”  after Stothard, b y  
Schiavonetti. -  8 , 2 3 6  ( M a n c h e s t e r ) . — A  f i n e  i m p r e s s i o n  of 
t h i s  e t c h i n g  w o u l d  b r i n g  a b o u t  £ 6  u n d e r  t h e  h u m m e r .  T he  
o t h e r  p r i n t  y o u  d e s c r i b e  i s  w o r t h  a b o u t  £ 2 .

“ Gathering Wood ”  & “ Gathering Fruit,” after 
G. Morland, by R. N. Meadows.—8 , 2 2 8  (l - e d b u r y ) . —-We 
c a n n o t  s a y  w h e t h e r  y o u r  p r i n t s  a r e  g e n u i n e  w i t h o u t  s e e i n g  them, 
b u t  i f  t h e y  a r e ,  t h e i r  v a l u e  is a b o u t  ^ 1 5  t o  £ 2 0  t h e  p a i r .

“ The Lovely Sisters,” after SirThos, L a w r e n c e ,  b y  
Lewis.—8 , 2 t 8  ( B a t h ) . — A s  y o u r  p r i n t  i s  h a n d  c o l o u r e d ,  its 
v a l u e  w i l l  n o t  b e  m o r e  t h a n  £ 1  o r  s o .

Book Illustrations.— 8 , 1 6 6  ( N o r w i c h ) . — T h e  p r i m -  you 
d e s c r i b e  a r e  s i m p l y  i l l u s t r a t i o n s  f r o m  a  b o o k ,  a n d  t h e i r  ' ue  is 
s m a l l .

“ Piety”  and “ Wisdom,”  by Bartolozzi. 8,157 
( C a m b e r w e l l ) .  —  I f  g o o d  i m p r e s s i o n s ,  c o l o u r e d  e n g r a v i n g s  t h e *  
s u b j e c t s  a r e  w o r t h  f r o m  £ 1 0  t o  £ 1 2  t h e  p a i r .  T h e  o v a l  c ’-'Urea 
p r i n t s  a f t e r  H a m i l t o n  y o u  d e s c r i b e  a r e  w o r t h ,  i f  g e n u i n .  about 
. £ 1 5  a p i e c e .  . __

“ Sportive Innocence,”  after Cosway, by Sen on. 
8 , 2 0 3  ( E l m h a m ) . — A  f in e  i m p r e s s i o n  o f  t h i s  w o r k ,  p r  cel m 
c o l o u r s ,  w o u l d  r e a l i s e  a b o u t  £  1 0  i n  t h e  s a l e - r o o m .

“  Le Serment ”  and “  La Declaration.”  a*wr 
Fragonard.— 8 , 1 3 0  ( O x f o r d ) . — T h e  p a i r  o f  e n g r a v i i  - ) ou 
d e s c r i b e  s h o u l d  r e a l i s e  £ 1 0  i f  i n  g o o d  s t a t e .

“  Madame Recamier," after Cosway, by Con un.-- 
8 , 1 3 2  ( S t r a t f o r d - o n - A v o n ) . — T h i s  p r i n t ,  i n  c o l o u r s ,  s h o e  'e,c 
£ S  or £ 6 .
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Answ ers to Correspondents

• • I d l e n e s s ”  and “ Industry,”  by John Jones. — 8 , 1 3 7  
( L a r l i e r - , .— I f  t h e  p r i n t s  y o u  r e f e r  t o  a i e  a l t e r  G e o r g e  M o r l a n d ’s 
la in im-.* . t h e y  m i g h t  li e  w o r t h  a s  m u c h  a s  j£ i o  o r  £ 1 2  t h e  p a i r .

••Visit to the Child at Nurse”  and “ Visit to the 
Boarding School,”  after George Morland.—8,141 
( | lu r t" i>  K i r b y ) , — T h e s e  s u b j e c t s  w e r e  n o t  e n g r a v e d  b y  J o h n  
D ean ,  b u t  b y  \ Y .  W a r d .  F i n e  i m p r e s s i o n s  i n  c o l o u r  r e a l i s e  f r o m  
/ 1 5 0  10 £2.00  t i i e  p a i r .  I f  y o u r  e n g r a v i n g  o f  “  I . u s  M u s i c i e n s  
Anihufat is  ”  i s  a  p r i n t  s t a t e ,  it  i s  w o r t h  a b o u t  £ 3 ,  N o t h i n g  
can be  .-.aid a b o u t  y o u r  M a j o l i c a  w a r e  b a s i n  u n l e s s  it  i s  s e e n .

“ Delia in Town,”  after Morland, by J. R. Smith.—
5 142 ( S t o u r b r i d g e ) . — T h i s  e n g r a v i n g  is e x t r e m e l y  r a r e ,  a n d  
•ltudern r e p r o d u c t i o n s  a r e  p l e n t i l u l .  A  f in e  g e n u i n e  i m p r e s s i o n  
is w o r th  h u m  t o  X.1CO.

Mezzotints, by C. Rugendas.—8 , 1 5 8  ( W a l s a l l ) . — T h e s e  
pr in ts  a r e  o f  c o m p a r a t i v e l y  s m a l l  v a l u e ,  a n d  a r e  n o t  w o r t h  m o r e  
than  a  f ew  s h i l l i n g s  e a c h .

“ The Story of Lsetitia,”  after G. Morland, by 
J .  K .  Smith. 8 , 1 0 4  ( W i m b l e d o n ) . — I f  y o u r  p r i n t s  a r e  g e n u i n e  
ilieir v a l u e  is c o n s i d e r a b l e .  A  s e t  p r i n t e d  in  b r o w n  is  w o r t h  
^ 5 0 ,  w h i l s t  c o l o u r e d  i t  w o u l d  r e a l i s e  £  t o o .

Sporting Prints, after Clater, by Zobel.—8,065
(L eed s ) .  —  Y o u r  s e t  n f  s i x  p r i n t s  i s  n o t  w o r t h  m o r e  t h a n  I 5 s .  t o  £ \ .

“ The Farmer’s Stable.” — 8,028 ( T r u r o ) . — Y o u  o m i t  t h e  
n a m e  o f  t h e  a r t i s t  a n t i  e n g r a v e r  o f  y o u r  e n g r a v i n g ,

“ The Woodboy,”  by Gaugain, after Barker, and 
“ Queen Eleanor,”  by Houston, after Angelica 
K a u f f m a n . — 8 , 0 4 7  ( C o r k ) . — I f  y o u r  t w o  p r i n t s  a r e  fine  
im p r e s s i o n s  t h e y  a r e  w o r t h  a l ) o m  £ H  e a c h .

etchings, by Munro Bell.— 7 , 8 3 6  ( B r o n d e s b u r y ) . —  
Y our s ix  e t c h i n g s  a r e  o f  l i t t l e  v a l u e .

“ Queen Victoria in Coronation Robes,”  after A. 
Aglio, by James Scott.—7,449 ( S o u t h w o l d ) . — Y o u r  p r o o f  
e n g r a v i n g  o f  t h i s  s u b j e c t  i s  w o r t h  £ 1  o r  s o .

Historical Engravings, by Daniel Orme. — 7,453
( h e a d i n g ) . —  T h e  e n g r a v i n g  y o u  d e s c r i b e  i s  w o r t h  £ 1 .

“  Alehouse Kitchen ”  and “  Alehouse Door,”  after 
G .  Morland, by R. 5 . Syer.—7 , 4 7 2  ( B a n b u r y ) . —Y o u r  t w o  
e n g r a v i n g s  s h o u l d  f e t c h  £ 1  a  o r  £ 1 2  a p i e c e  i f  i n  t h e  c o n d i t i o n  
desc r i l ied .

J. F. Herring’s “  Fox Hunting.” —7 , 4 5 5  ( B a m f o r d ) . —
T h e  v a lu e  o f  t h e  s e t  o f  p r i n t s  r e f e r r e d  t o  o n  y o u r  l i s t  i s  a b o u t  £ 6 .

L i n e  Print by Ravenet.--7,487 ( B e x l e y  H e a t h ) . — T h e
prin t y o n  m e n t i o n  is o f  n o  v a l u e .  A  p a i n t e r  n a m e d  R i x  is  n o t  
uf a n y  n o te .

“ Countess Grey,”  after Sir T. Lawrence, by S. 
Cousins.— 7 , 4 2 4  ( B l a c k b u r n ) . — W e  c a n n o t  t e l l  t h e  s t a l e  a n d  
va lu e  o f  y o u r  p r i m  u n l e s s  w e  s e e  i t .  Y o u r  e n g r a v i n g  a f t e r  
L a n d s e e r  is  o f  s m a l l  v a l u e .  W e  c a n n o t  i d e n t i t y  t h e  o t h e r  
sub jec t f r o m  y o u r  d e s c r i p t i o n .  S e n d  a  p h o t o g r a p h .

Portraits by MacArdell and others, after Reynolds. 
—8 , 0 4 8  ( D u r h a m ) . —  A s s u m i n g  y o u r  p r i n t s  t o  h e  g o o d  i m 
p re s s io n s ,  t h e y  a r e  w o r t h  £ 2  t o  £ 4  e a c h .

Coloured Prints, by Burford.—7 , 9 2 2 . — T h e  v a l u e  o f  
your  e n g r a v i n g s  i s  v e r y  s m a l l .

“ Otter-Hunting,”  by Lewis and Nichols, after 
keinagle.— 8 , 0 5 6  ( D u n s ) . — I f  j o u r  c o p y  o f  t h i s  p r i n t  is 
in C o lour-  it  i s  w o r t h  £ 3  t o  £ 4 .

Coloured Prints of Switzerland, by Janinet.—
7 tf>4 ' J ( l i . t y s w a t e r ) .  - Y o u r  p r i n t s ,  i f  in  g o o d  c o n d i t i o n ,  a r e  w o r t h  
t 2 l; ’ £ 3  e a c h .

“ The Boy discovering the Golden Eggs,”  and 
Companion, by J .  Young.—7,996 ( F r o d i n g h a m ) . — T h e s e  
prin; ir e  o f  s o m e  r a r i t y ,  a n d  a  l i n e  p a i r  i s  w o r t h  f r o m  ^ 1 5  
l<) £  ••

“ 1 ord have mercy upon us,”  by VV. T. Davey, after 
B a r r  t u d . — 7 , 9 8 5  ( B u i s l e m ) . — T h e  v a l u e  o f  t h i s  p r i n t  i s  c o m -  
para ! e ly  s m a l l .

” "ial of Lord William Russell,”  after Sir G.
T . — 7>9 8 2 ( G l a s g o w ) . — T h e  v a l u e  o f  t h i s  p r i n t  d o e s  

n"t e e d  1 5 s .  t o  16s .
Co rured Prints, by Robert Sayer. -7,978 (Wal- 

tn an i  n v ) . — T h e  v a l u e  o t  t h o e  p r i m s  is f r o m  7 s .  6d*  t o  
12s. ; l, e a c h .

“ L pheusand Eurydice,”  by Ward, after Thomson.
7i9 7 ( W e s t  H o r s h a m ) .  —  Y o u r  p r o o f  i m p r e s s i o n  o f  t h i s  

ineiz< m t  is w o r t h  a l i o u t  £ 3 .
‘ ‘ 1 *te Misers,”  after Quentin Matsys, by Boydell.—

7i3°4 . R o m f o r d ) . — T h i s  p r i m  i s  w o r t h  a b o u t  £ t .  T h e  o t h e r s  
tnenti n e d  o n  y o u r  l i s t  a r e  o f  s m a l l  v a l u e .  W e  c a n n o t  v a l u e  
l‘*e p w e e  o l  s i l k  n e e d l e w o r k  w i t h o u t  s e e i n g  i t .

French Lithograph.— 7 , 2 1 1  ( B e l f a s t ) . — T h i s  is o f  v e i y  
s m a l l  v a l u e .

Mezzotint.— 7 , 6 4 6  ( L i n c o l n ) . — T h e  e n g r a v i n g ,  o f  w h i c h  
y o u  s e n d  u s  p h o l o g r a p h ,  is o f  n o  i m | x > r t a n c e .

“ The Gleaner’s Return,”  by Ward; “ Mrs. Sid- 
dons,”  after Sir J. Reynolds, by Francis Haward.—
7 , 6 8 7  ( D a r l i n g t o n ) . — T h e s e  t w o  p r i n t s  a r e  w o r t h  s e v e r a l  p o u n d s  
a p i e c e  i f  g e n u i n e .  T h e  o t h e r s  o n  y o u r  li s t  a r e  o f  c o m p a r a t i v e l y  
s m a l l  v a l u e .

“ Ninette,”  after Greuze, b y  S .  Cousins.—7 , 6 9 4  
( A r n s i d e ) . — W e  m u s t  s e e  y o u r  e n g r a v i n g  t o  v a l u e  it .

“  Highland Family Moving,”  after Landseer, by 
Davies.— 7 , 6 9 6  ( F a l m o u t h ) . — T h i s  e n g r a v i n g  i s  w o r t h  £ 1 ,  a n d  
t h e  m e z z o t i n t  a f t e r  R e y n o l d s ,  b y  W a t s o n ,  y o u  m e n t i o n ,  a b o u t  
I Os. m o r e .

“ Cupid and Cephisa,”  after A. Kauffman, by T. 
Burke.—7,697 ( T o r t j u a y ) . — T h i s  p r i n t  a n d  t h e  c o m p a n i o n  
s u b j e c t  s h o u l d  r e a l i s e  £ 3  o r  £ 4  a p i e c e .

Engraving, after Winterhalter.— 7 , 6 8 0  ( B r i d l i n g t o n ) ,
— Y o u r  e n g r a v i n g ,  a s  f a r  a s  w e  c a n  j u d g e ,  is  o f  s m a l l  v a l u e .

“  Nelson on Board the Victory,”  after Abbott, by 
Barnard.— 7 , 9 0 1  ( S t o u r b r i d g e ) . — T h i s  p r i m  is o f  l i i l l e  c o m 
m e r c i a l  v a l u e .  A  V is it  to th e  M o th e r  -with th e  G ra n d ch ild , 
a l t e r  W h e a t l e y ,  b y  | .  H .  W r i g h t ,  m a y  li e  w o r t h  s e v e r a l  
p o u n d s .  W e  m u s t  s e e  t h e  i m p r e s s i o n  t o  g i v e  a  d e f i n i t e  o p i n i o n .

“ Apotheosis,”  after Hamilton, by Bartolozzi.— 
7 , 6 6 1  ( T e n b y ) . — I f  i n  b l a c k ,  t h i s  e n g r a v i n g  is  w o r t h  3 0 s .  t o  £ 2 .  
A n  o r d i n a r y  b l a c k  i m p r e s s i o n  o f  M o rn in g , o r  th e  H ig g le rs  
p r e p a r in g  fo r  M a r k e t ,  a f t e r  G .  M o r l a n d ,  b y  D .  O r m e ,  is w o r t h  
. £ 2 5 ,  w h i l e  a  c o l o u r  p r i n t  m i g h t  r e a l i s e  f r o m  £ 6 0  t o  , £ 7 0 .

Engravings after Raphael,— 7 , 6 7 1  ( K i n g s t o w n ) .  — A l l  
t h e  p r i n t s  o n  y o u r  l i s t  a r e  o f  v e r y  s m a l l  v a l u e .

Mezzotint Portrait of George IV., after Reynolds, 
by C. H, Hodges.— 7 , 8 8 3  ( A l t r i n c h a m ) . — T h e  v a l u e  o f  
e n g r a v i n g  m e n t i o n e d  in  y o u r  e n r . u r y  is  a b o u t  £ 4  n r  £ 3 .

Etching by Rembrandt, etc.—7 , 8 0 5  ( F l e e t w o o d ) . —  
Y o u r  R e m b r a n d t  e t c h i n g  m a y  b e  v a l u a b l e ,  b u t  w e  m u s t  
i n s p e c t  it  t o  g i v e  a  d e f i n i t e  o p i n i o n .  A l s o  w e  c a n n o t  i d e n t i f y  
t h e  a r t i s t  o f  y o u r  m e z z o t i n t  u n l e s s  w e  s e c  t h e  p r i m .  Y o u r  
e t c h i n g  b y  R u j s d n e l  i s  o f  c o m p a r a t i v e l y  s m a l l  v a l u e .

Engraving of George III. on tilass.— 7 , 8 1 7  ( S t .  
L e o n a r d ’s ) . — Y o u r  t r a n s f e r  p o r t r a i t  i s  w o r t h  3 0 s .  t o  £ 2 .

Etchings.— 7,836 ( B r o n d e s b u r y ) . — T h e  e t c h i n g s  y o u  m e n 
t i o n  a r e  w o r t h  a  f e w  s h i l l i n g s  a p i e c e .

“ Credulous Innocence ”  and “ Seduction,”  after 
Morland, by Young.— 7 , 8 3 8  ( K e n d a l ) — I f  y o u r  e n g r a v i n g s  
a r e  in  b l a c k ,  t h e y  s h o u l d  r e a l i s e  f r o m  , £ 2 0  t o  £ 3 0  t h e  p a i r .  
C o l o u r e d  i m p r e s s i o n s  w o u l d  lie w o r t h  d o u b l e .

“ Rob Roy,”  after J. Pettie, by L. Richeton.—7,735 
( G l a s g o w ) . — T h e  e t c h i n g  o f  w h i c h  y o u  g i v e  p a r t i c u l a r s  is  o f  
v e r y  s m a l l  v a l u e .

“ The Young Cottager,”  after Gainsborough, by 
Whessell.— 7 , 7 3 8  ( C o r s h a m ) . — Y o u r  e n g r a v i n g  i s  w o r t h  £ 2  
t o / 3 -

Engraving after Rubens.—7 , 7 2 5  ( C o r s t n r p h n i e - b y - L d i n -  
b u r g h ) . — - T h e  p r i n t  y o u  d e s c r i l i e  is o f  c o m p a r a t i v e l y  s m a l l  v a l u e .
T l ie  e n g r a v e r  is B o l s w e r t ,  w h o  e x e c u t e d  a  n u m b e r  o f  p l a t e -  
a f t e r  K u l x m s .

“ 1st September,”  “ Morning,”  and “ Evening,”  
after Morland.— 8 , 4 8 2  ( K i l b u r n ) . — T h e  v a l u e  o f  t i n e  c o l o u r  
p r i n t s  is  a b o u t  ^ 2 0  t o  £ 3 0  a p i e c e .

“  Duke of Wellington,”  by G. Maile, etc.—8,481
( B r e n t f o r d ) . — Y o u r  e n g r a v i n g s  a r e  o f  s m a l l  v a l u e .

Turner Etchings.—8 . 4 8 7  ( I l o l l a n d  I ’m k ,  W , ) . — O r i g i n a l  
e t c h i n g s  b y  T u r n e r ,  a s  p e r  y o u r  d e s c r i p t i o n ,  a r e  w o r t h  a b o u t  £ 2  
a p i e c e .

“ St. John.”  after Dominichino, by Fr. Muller, 
1808. —  8 , 4 9 7  ( K d g b n s t o n ) . — ' I b i s  e n g r a v i n g ,  l i k e  o t h e r  l i n e  
s u b j e c t s ,  h a s  g o n e  o u t  o f  f a s h i o n ,  a n d  t o - d a y  i t s  v a l u e  is n o t  
m o r e  t h a n  £ 1 .

“  Elizabeth, Duchess of Rutland,”  after G. San
ders, by S. Cousins.—8 , 5 1 5  ( M a t l o c k  B a t h ) . — Y o u r  p r o o f ,  
s i g n e d  h .  R u t l a n d ,  s h o u l d  l i e  w o r t h  £ 6  o r  £ 7 ,  

“ Fishermen”  and “ Smugglers,”  after G. Mor
land, by J. R. Smith.—8 , 5 ) 8  ( C a n o n b t t r y ) .  —  G e n u i n e  o l d  
c o l o u r  p r i n t s  o f  t h e s e  s u b j e c t s  a r e  v a l u a b l e ,  b u t  n u m e r o u s  
r e p r o d u c t i o n s  e x i s t .  Y o u r  p r i n t s  a f t e r  S i n g l e t o n  a r e  w o r t h  v e r y  
l i t t l e .  L a d y  S m i th ,  a f t e r  R e y n o l d s ,  b y  B a r t o l o z z i ,  i f  a n  
o r i g i n a l  c o l o u r  p r i n t ,  m a y  b e  w o r t h  f r o m  £ 2 0  t o  £(x>. T h e  
s e t  o f  f o u r  p r i n t s  o f  F o x  H u n t i n g  i s  n o t  w o r t h  m o r e  t h a n  
£ 2  o r  £ 3 .
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F urniture.— Chippendale Chair-—8 , 3 3 4  ( l ’ r e s c o t ) .  
— J u d g i n g  f r o m  y o u r  p h o t o g r a p h ,  y o u  p o s s e s s  a n  o l d  E n g l i s h  
c h a i r  o f  t h e  C h i p p e n d a l e  p e r i o d ,  n o t  o f  g r e a t  r a r i t y .  I t  is w o r t h  
a b o u t  f o u r  o r  f i v e  g u i n e a s .

Old English Chairs.— 8 , 2 4 5  ( W e s t  M e a t h ) . — Y o u r  p l a i n  
o a k  c h a i r  o f  t h e  s e v e n t e e n t h  c e n t u r y  w o u l d  n o t  r e a l i s e  m o r e  t h a n  
£ 5 o r  £ 6  a t  a u c t i o n .  T h e  m a h o g a n y  C h i p p e n d a l e  p a t t e r n  
c h a i r  is  w o r t h  a b o u t  £ 3 .  T h i s  s t y l e  o f  c h a i r  w o u l d  p r o b a b l y  I>e 
m a d e  f o r  t h e  s t e w a r d ’s  q u a r t e r s  o f  a  w e a l t h y  h o u s e h o l d  in  t h e  
e i g h t e e n t h  c e n t u r y .

Hepplewhite Chair.— 8 , 1 2 7  ( N e w c a s t l e o n - T y n e ) . — Y o u r  
t w o  p h o t o g r a p h s  r e p r e s e n t  a  c h a i r  m a r i e  a l i o u t  t h e  e n d  o f  t h e  
e i g h t e e n t h  c e n t u r y  i n  t h e  H e p p l e w h i t e  m a n n e r .  T h e  s e t  o f  s i x  
i n  y o u r  p o s s e s s i o n  s h o u l d  b e  w o r t h  f r o m  3 5  t o  4 0  g u i n e a s .

Sheraton Chair. — 7 , 7 1 5  ( C h e s t e r f i e l d ) . — J u d g i n g  f r o m  
y o u r  p h o t o g r a p h ,  y o u r  c h a i r s  a r e  e a r l y  n i n e t e e n t h  c e n t u r y  
s p e c i m e n s  m a d e  i n  t h e  S h e r a t o n  s t y l e .  II m a h o g a n y ,  t h e y  a r e  
w o r t h  a b o u t  t w o  g u i n e a s  a p i e c e ,  b u t  i f  s a t i n w o o d ,  t h e i r  v a l u e  i s  
s l i g h t l y  m o r e .  A d v e r t i s e  t h e m  i n  T h e  C o s n o i s s k u k  R e g i s t e r .

Queen Anne Cabinet.— 8 , 4 2 6  ( b a r o n ’s  C o u r t  R o a d ) . — A s  
f a r  a s  w e  c a n  t e l l  f r o m  t h e  p h o t o g r a p h  y o u  s e n d  11s, y o u r  c a b i n e t  is 
Q u e e n  A n n e .  I f  i n  g o o d  c o n d i t i o n ,  i t s  v a l u e  i s  a b o u t  , £ 1 2  12s .

Mahogany Cellarette.- - 8 , 3 6 7  ( M a l v e r n ) . — - Y o u r  o l d  
E n g l i s h  c e l l a r e t t e  w o u l d  b r i n g  a b o u t  12 t o  14  g u i n e a s  u n d e r  t h e  
h a m m e r .

Claw and Ball Table, & C . — 8 , 4 6 2  ( C h e l m s f o r d ) . — Y o u r  
c l a w  a n d  b a l l  t a b l e ,  i f  o l d ,  is  w o r t h  s i x  o r  s e v e n  g u i n e a s .  T h e  
o l d  d o u b l e  c h a i r ,  b e i n g  s o m e w h a t  s c a r c e  a n d  c u r i o u s ,  i s  o f  
s i m i l a r  v a l u e .

Italian Chair.— 8 , 2 6 0  ( C l a p h a m  C o m m o n ) . — I t  is d i f f i c u l t  
t o  j u d g e  y o u r  c h a i r  f r o m  a  p h o t o g r a p h .  I t  a p p e a r s  t o  ti e  I t a l i a n ,  
a n d  i t s  v a l u e  s h o u l d  b e  s i x  o r  e i g h t  g u i n e a s .

Carved (lilt Fire Screen.— 7 , 8 7 0  ( T r i n g ) . - — T h e  v a l u e  
o f  y o u r  o l d  E n g l i s h  c a r v e d  g i l t  t i r e  s c r e e n  d o e s  n o t  e x c e e r l  
s i x  o r  e i g h t  g u i n e a s ,  u n l e s s  t h e  c e n t r e  is o l d  t a p e s t r y .

Mahogany Knife-Boxes.— 7 , 9 2 1  ( B e r w i c k - o n - T w e e d ) . —  
A  p a i r  o t  o l d  S h e r a t o n  o r  C h i p p e n d a l e  m a h o g a n y  k n i f e - l x i x e s ,  
a s  s h o w n  i n  t h e  i l l u s t r a t i o n  y o u  e n c l o s e ,  i f  p o s s e s s i n g  t h e  
o r i g i n a l  f i t t i n g s ,  w o u l d  r e a l i s e  a b o u t  £ 5 .

Corner Cupboard. —  7 , 7 2 s  ( G r o o m b r i d g e ) .  — • Y o u r  o l d  
l a c r p t e r c d  c o r n e r  c u p b o a r d  is  p r o b a b l y  E n g l i s h  o r  D u t c h  o f  t h e  
e i g h t e e n t h  c e n t u r y .  I t  s h o u l d  r e a l i s e  b e t w e e n  f o u r  a n d  s i x  
g u i n e a s  a t  a u c t i o n ,  t h o u g h  i t s  v a l u e  d e p e n d s  a  g o o d  d e a l  o f  
c o u r s e  u p o n  t h e  c o n d i t i o n  o f  t h e  p a i n t i n g .

Oak Cabinet.— 7 , 7 4 2  ( S i d m o u t h ) . — Y o u r  c a b i n e t  a p p e a r s  
t o  lae a  n o n d e s c r i p t  p i e c e  o f  f u r n i t u r e ,  w h i c h  it  w o u l d  Ire d i f f i c u l t  
t o  j u d g e  w i t h o u t  a c t u a l  i n s p e c t i o n .  I t s  v a l u e  i s  u n l i k e l y  t o  
e x c e e d  £10.

Table.— 7 , 9 6 8  ( H o r s h a m ) . — Y o u  d o  n o t  s t a t e  t h e  w o o d  o f  
w h i c h  y o u r  t a b l e  i s  m a d e .  \ Y e  p r e s u m e ,  h o w e v e r ,  i t  i s  o f  o a k .  
W e  c o u l d  n o t ,  h o w e v e r ,  v e n t u r e  t o  g i v e  a  v a l u a t i o n  w i t h o u t  
i n s p e c t i n g  t h e  a r t i c l e .

English Side Table.— 8  , 4 5 4  ( T e w k e s b u r y ) . — Y o u r  s i d e  
t a b l e  a p p e a r s  t o  Ire a  f i n e  o l d  E n g l i s h  e x a m p l e  o f  t h e  e n d  o f  t h e  
e i g h t e e n t h  c e n t u r y .  I t  s h o u l d  f e t c h  a  g o o d  p r i c e  a t  C h r i s t i e ’s .

M usical Instrum ents.— T h e  v i o l i n s  w i t h  t h e
S t r a d i v a r i u s  l a l r e l  e n q u i r e d  a b o u t  b y  t h e  f o l l o w i n g  c o r r e s p o n d e n t s  
a r e  m o s t  l i k e l y  c o p i e s  w o r t h  o n l y  i o s .  o r  1 5 s .  a p i e c e : — 7 , 0 5 9  
( G l a s g o w ) ,  7 , 2 2 1  ( W h i t e h a v e n ) ,  7 , 2 3 5  ( C o l w y n  B a y ) ,  7 , 2 3 6  
( B e l f a s t ) ,  7 , 3 6 5 ( E g r e m o n t ) ,  7 , 4 2 5  (I  I a c k n e y ) ,  7 , 4 2 7  ( B a y s w a l e r ) ,  
7 , 7 4 0  ( Y a r m o u t h ) ,  7 , 7 9 3  ( B a r n e t ) ,  8 , 2 3 4  ( W a d i n g t o n ) .

8 , 0 5 1  ( S t o c k p o r t ) .  —  Y o u r  v i o l i n  l r e a r i n g  t h e  l a l r e l  o f  J o s e p h  
G u a r n e r i u s  i s  i n  a l l  p r o b a b i l i t y  a  c o p y  o f  c o m p a r a t i v e l y  s m a l l  
v a l u e .

Flute.— 7 , 0 6 7  ( B r i d l i n g t o n ) . — Y o u r  f l u t e ,  i o o  y e a r s  o l d ,  is 
q u i t e  o u t  o f  d a t e  a s  a  m u s i c a l  i n s t r u m e n t ,  a n d  i s  t h e r e f o r e  o f  
l i t t l e  u s e  o r  v a l u e .

N eedlew ork and Glass “P ictures.—P a i n t 
i n g  on Glass. —  7 , 2 2 7  ( G r a v e s e n d ) . — J u d g i n g  f r o m  y o u r  d e 
s c r i p t i o n ,  y o u r  p a i n t i n g s  a r e  o f  s m a l l  v a l u e .

Woolwork Picture.— 7 , 7 9 0  ( H a r l e s d e n ) . — T h i s  is u n l i k e l y  
t o  Ire w o r t h  m o r e  t h a n  £ 1 .

Needlework Picture.— 8 , 1 2 1  ( B r i x t o n ) . — T h i s  is o f  a n  
u n s a l e a b l e  c h a r a c t e r .

O bjets d ’A rt . — Lead Jar. —  8 , 2 0 0  ( I l o x t o n ) .  - 
F r o m  y o u r  d e s c r i p t i o n  y o u r  j a r  i s  o f  m o d e r n  m a n u f a c t u r e ,  a n d  
o f  n o  i n t e r e s t  t o  a  c o l l e c t o r .

Paintings on Glass.—7 , 6 7 9  ( A s t o n ) . — T h e  f o m  pictures 
y o u  m e n t i o n  a r e  o f  s o m e  v a l u e  i n  t h i s  c o u n t r y .  Lau- Geor- 
L e n n o x  w o u l d  f e t c h  a b o u t  3 0 s . ,  a n d  t h e  r e s t  a l r o u t  £ \  p i e c e '

Satin Handkerchief.—8 , 0 1 7  ( C h e s t e r t o n ) . — T h e  value 
o f  y o u r  o l d  s a t i n  h a n d k e r c h i e f  is a l r o u t  1 5 s .  I t  w a s  p r in t e d  in 
t h e  e i g h t e e n t h  c e n t u r y .

Waterford Glass,— 8 , 2 6 2  ( S l i g o ) . —  G o o d  p r i c e s  : .rS given 
fo r  f in e  o l d  W a t e r f o r d  g l a s s .  T w o  f i n e  j u g s  r e a l i s e d  £ y  al 
a u c t i o n  l a s t  m o n t h .

Italian Bronze.— 8 , 4 5 3  ( G o s p o r t ) . — J u d g i n g  f r o m  your 
p h o t o g r a p h ,  t h e  o b j e c t  o f  w h i c h  y o u  s e n d  u s  a n  e n q u i r y  is old 
I t a l i a n  w o r k ,  a n d  a s  f a r  a s  w e  c a n  t e l l ,  i t s  p u r p o s e  w a s  for 
b u r n i n g  c h a r c o a l .  I t s  v a l u e  s h o u l d  Ire a b o u t  £ j  i o s .

Mosaic Picture.— 8 , 3 7 0  ( P o r t s m o u t h ) .  — K - o m  p h o to g r a p h ,  
y o u r  m o s a i c  p i c t u r e  is a p p a r e n t l y  I t a l i a n  w o r k  o f  t h e  eighteenth 
c e n t u r y ,  p r o b a b l y  t h e  l i t !  o f  a  s n u f f  l x r x .  T l i : v a l u e  is abou t 
' 5s - t o ^ 1- Y o u r  c h i n a  f i g u r e  i s  o f  D r e s d e n  m a n u f a c t u r e ,  hut 
i t  i s  w i t h o u t  m u c h  d o u b t  a  m o d e r n  p i e c e  o f  n o  s p e c i a l  v a lu e .

Ivory Caskets.—8 , 2 9 0  ( B l a c k b u r n ) . — Y o u r  c a s k e t s  a p p e a r ,  
f r o m  t h e  p h o t o g r a p h ,  t o  Ire I t a l i a n  w o r k  o f  t h e  s ix te en th  
c e n t u r y .  I f  o r i g i n a l ,  t h e y  a r e  w o r t h  f r o m  £ 4 0  t o  £ $ t i .

Old “Banknotes. 8 , 1 9 4  ( K i n g s t o n ) . — Y o u r  no te , 
a r e  w o r t h  a b o u t  I s .  e a c h .

P ictures . — T h e  p i c t u r e s  e n q u i r e d  a l r o u t  b y  t h e  follow
i n g  c o r r e s p o n d e n t s  c a n n o t  b e  v a l u e d  u n l e s s  t h e  p i c t u r e s  a r e  sent 
t o  u s  fo r  i n s p e c t i o n  : 7 , 0 5 6  ( C o r k ) ,  7 , 0 6 6  ( H o r n s e y ) ,  7,102 
( W i m b l e d o n ) ,  7 , 1 13  ( T o w y n ) ,  7 , 1 3 0  ( B u r s c o u g h ) ,  7 , 1 5 0  (W it l in g -  
d o n ) ,  7 , 1 7 4  ( H a n l e y ) ,  7 , 1 7 8  ( L o u g h b o r o u g h ) ,  7 , 2 1 2  ( C h ic h e s te r ) ,  
7 , 2 7 0  ( X e w c a s t l e - o n - T y n e ) ,  7 , 2 9 3  ( B u r f o r d ) ,  7 , 2 9 8  ( W i n c h e s t e r ) .  
7 , 3 0 2  ( L o n d o n ,  W . C . ) ,  7 , 3 5 5  ( H e x h a m ) ,  7 , 3 5 9  ( E l i m b y ) ,  7,372 
( B r i s t o l ) ,  7 , 3 8 6  ( l ’a i n s w i c k ) ,  7 . 4 3 6  ( H i g h g a t e  H i l l ) ,  7,440 
( D a r l i n g t o n ) ,  7 , 4 4 2  ( O l d  K e n t  R o a d ) ,  7 , 4 5 6  ( A l r e r g a v e n n y l ,  
5 , 4 6 7  ( O v o c a ) ,  7 , 4 7 7  ( H u l l ) ,  7 , 5 3 2  ( T e d d i n g t o n ) ,  7 , 5 3 4  ( I l u l l ) ,  
7 .5 3 7  ( S o u t h a m p t o n ) ,  7 , 5 4 4  ( E r d i n g t o n ) ,  7 , 5 4 5  ( S u d b u r y ) ,  
7 , 5 5 5  ( L e a m i n g t o n  S p a ) ,  7 , 5 6 3  ( W e s t o n ) ,  7 , 5 6 6  (S toke  
N e w i n g t o n ) ,  7 , 6 0 3  ( R i c h m o n d ) ,  7 , 6 6 9  ( S a l i s b u r y ) ,  7.670 
( B r i x t o n ) ,  7 , 6 9 5  ( S t r e a t h a m ) ,  7 , 7 0 5  ( I l f o r d ) ,  7 , 7 3 0  (H o l l r o rn ) ,  
7 , 7 4 4  ( V e n t n o r ) ,  7 , 7 5 2  ( H u l l ) ,  7 , 7 9 1  ( B e d f o r d ) ,  7 , 8 3 0  (H u l l ) ,  
7 , 8 8 5  ( E d i n b u r g h ) ,  7 , 9 0 3  ( A r u n d e l ) ,  7 , 9 2 6  ( M a id s to n e ) ,  
7 , 9 5 8  ( P a r i s ) ,  7 , 9 5 7  ( W i r k s w o r t h ) ,  8 , 0 0 8  ( C r o m w e l l  Road) . 
8 , 0 0 9  ( D u r h a m ) ,  8 , 0 1 4  ( L i v e r p o o l ) ,  8 , 0 2 3  ( L i c h f i e l d ) ,  8 ,026 
( S h r e w s b u r y ) ,  8 , 0 2 9  ( L a v e n d e r  H i l l ) ,  8 , 0 3 1  ( D o r s e t ) ,  8,045  
( S o u t h s e a ) ,  8 , 0 4 9  ( D u b l i n ) ,  8 , 0 5 4  ( H a m m e r s m i t h ) ,  8,062  
( B e v e r l e y ) ,  8 , 1 2 8  ( R o m f o r d ) ,  8 , 1 2 9  ( S y d n e y ) ,  8 , 1 3 3  (C re w e ) ,  
<8 ,139  ( L i p h o o k ) ,  8 , 1 7 8  ( B r i g h t o n ) ,  8 , 1 6 3  ( L e e d s ) ,  8 , 1 8 1  (H ig h  
W y c o m b e ) ,  8 , 1 9 2  ( P e t e r s h a m ) ,  S , 2 i :  ( B l a c k h e a i l i l ,  8 ,235
( M i d h u r s t ) ,  8 , 2 3 7  ( S t .  J o h n ’s ) ,  8 , 2 6 8  ( H a m p s t e a d ) ,  8,272 
( N e w a r k ) ,  8 , 2 8 9  ( G r a n t h a m ) ,  8 , 2 9 9  ( P r e s t o n ) ,  8 , 3 0 3  ( L a n a r k ) ,  
8 , 3 1 9  ( I n t e r l a k e n ) ,  8 , 3 3 9  ( G r i m s b y ) ,  8 , 3 4 0  ( C a m d e n ) .  8,342 
( B a n b u r y ) ,  8 , 3 4 3  ( B e r l i n ) ,  8 , 3 5 2  ( B a r r o w s f o r d ) ,  8 ,3 9 1  (C ol
c h e s t e r ) ,  8 , 3 9 2  ( G o t h a m ) ,  8 , 3 9 4  ( M a n c h e s t e r ) ,  8 , 4 3 3  D ' a t c r ’ 
f o r d ) ,  8 , 4 3 6  ( D r o g h e d a ) ,  8 , 4 6 9  ( Y o r k ) ,  8 , 4 7 2  ( K e n s i n g t o n ) ,  
8 , 4 7 4  ( L o u g h b o r o u g h ) ,  7 , 1 2 5  ( W i n c h e s t e r ) .

Picture by Boudin.— 7 , 3 5 1  ( P u d s e y ) . — Y o u r  p ic tu re , 
j u d g i n g  f r o m  t h e  p h o t o g r a p h ,  m a y  q u i t e  |x > s s ib ly  b e  a n  e x a m p le  
o f  t h e  w o r k  o f  B o u d i n ,  h u t  it  i s  i m p o s s i b l e  t o  s a y  def in ite ly  
w i t h o u t  s e e i n g  t h e  p i c t u r e  i t s e l f .

Portrait Of Pope.— 7 , 5 4 8  ( B e c k e n h a m ) . — I f  y o u r  por trai t 
o f  P o p e  i s  b y  K n e l i e r  it  w o u l d  lx : o f  c o n s i d e r a b l e  v a l u e  : but it 
i s  q u i t e  i m p o s s i b l e  t o  g i v e  a n y  o p i n i o n  r e g a r d i n g  it  w ithout 
s e e i n g  it .

7 , 6 3 8  ( B i r m i n g h a m ) . — A s  f a r  a s  c a n  Ire j u d g e d  fr 
p h o t o g r a p h  s e n t ,  y o u r  p i c t u r e  is  o f  p o o r  q u a l i t y ,  a n d  ’ 
t o  p o s s e s s  m u c h  v a l u e .

7 , 7 1 4  ( B r i s t o l ) . — T h e  p h o t o g r a p h s  y o u  s e n d  a r e  t o o  i 
t o  e n a b l e  u s  t o  g i v e  y o u  a n y  i n f o r m a t i o n  r e g a r d i n g  y o u r

7 . 7 8 7  ( P a r k s t o n e ) , — A s  f a r  a s  c a n  Ire j u d g e d  f r o m  tlv 
g r a p h ,  y o u r  p i c t u r e  is o f  p o o r  q u a l i t y ,  a n d  u n l i k e l y  
m u c h  v a l u e ,  e s p e c i a l l y  in  t h e  c o n d i t i o n  d e s c r i l w d .

7 . 7 8 8  ( P o r t h ) . — J u d g i n g  f r o m  t h e  p h o t o  y o u r  p i c t u r e  
t o  p o s s e s s  c o n s i d e r a b l e  m e r i t ,  b u t  it is  q u i t e  i m p o s s i b l e  1 
d e f i n i t e  o p i n i o n  r e g a r d i n g  it  w i t h o u t  s e e i n g  t h e  c a n v a s  it

Portrait of King Charles I.—7 , 9 1 s  ( S t .  L a w r  nee). 
T h o u g h  y o u r  p i c t u r e ,  j u d g i n g  f r o m  t h e  p h o t o g r a p h ,  ssesse- 
c e r t a i n  c h a r a c t e r i s t i c s  o f  V a n  D y c k ’s  w o r k ,  it  is  in  
t o  s a y  w h e t h e r  it  is  f r o m  t h a t  m a s t e r ’s b r u s h  w i t h o i  
t h e  c a n v a s  i t s e l f .

iin the 
1, likely

: istincl 
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A nsw ers to Correspondents

Pottery and Porcelain. — Crown Derby
P l a t e d . — 7 , 6 3 3  ( L i m a v a d y ) . — T h e s e  a r e  w o r t h  a  f e w  s h i l l i n g s  
each. V o u r  W o r c e s t e r  l x n v l ,  m a r k e d  G r a i n g e r ,  L e e  &  C o , ,  is  
loo la te  t o  b e  o f  v a l u e .  T h e  W a t e r f o r d  g l a s s  j u g  a n d  b o w l  a r e  
worth  a lx>ut  £ 1  e a c h .  T h e  c h i n a  j u g  is E n g l i s h  o f  l a t e  p e r i o d ,  
and is o f  l i t t l e  v a l u e .

Salt (Haze Sugar Box.—7 ,0 6 8  ( J e r s e y ) . — I f  g e n u i n e ,  
worth a l x r u l  £ 2 .

Wedgwood Chessmen.—7 , 4 8 5  ( W o r t h i n g ) . — I f  y o u  
a s s e s s  o n e  o f  t h e  o r i g i n a l  s e t s ,  w h i c h  a r e  s c a r c e ,  y o u  s h o u l d  
, , 1 , 0 in a b o u t  £40 f o r  i t ,  h u t  m o d e r n  o n e s  a r e  n o t  w o r t h  m o r e  
th an  £$■ W e  m u s t  s e e  a  s p e c i m e n  t o  j u d g e ,

Terra-Cotta Jardiniere.—7 , 6 9 1  ( W e s t g a t e - o n - S e a ) . —  
We c a n n o t  s a y  i f  y o u r  j a r  i s  W e d g w o o d  w i t h o u t  s e e i n g  it .  S p o d e  
p ro d u c e d  s i m i l a r  o n e s ,  w i t h  c u p i d s ,  e t c . ,  i n  r e l i e f ,  a n d  u s e d  
letters to  d e n o m i n a t e  t h e  y e a r  o f  m a n u f a c t u r e .

Tobacco Jar, etc.— 8 , 0 8 3  ( B w a n a g e ) . — Y o u r  o l d  t o b a c c o  
jar is w o r t h  o n l y  a  f e w  s h i l l i n g s  ; y o u r  p l a t e s ,  j u d g i n g  f r o m  
ske tch ,  a r e  b ]x > d e  c h i n a ,  a n d  w o r t h  a b o u t  5s .  a p i e c e .  S e n d  a  
],h o l o g r a p h  o f  t e a p o t .

Davenport.— 8 , 0 8 9  ( P a r k s t o n e ) . — Y o u r  g r e e n  g l a z e d  d e s s e r t  
service  m a r k e d  D a v e n p o r t  i s  w o r t h  a l x n i t  3 5 s .

Earthenware Dish.— 8 , 0 7 0  ( B e d f o r d ) . — Y o u r  o l d  e a r t h 
e n w a r e  d i s h ,  j u d g i n g  f r o m  t h e  d r a w i n g  y o u  s e n d  u s ,  i s  L n m l r e t h  
Delft- I t  m i g h t  r e a l i s e  a n y t h i n g  f r o m  £ 2 0  i f  a  g o o d  s p e c i m e n .

Old Jars.— 7 , 7 1 6  ( B i r r ) . — A s  f a r  a s  c a n  l>e s e e n  f r o m  t h e  
p h o t o g r a p h ,  y o u r  j a r s  a r e  o f  E n g l i s h  m a k e  a b o u t  t h e  b e g i n n i n g  
of t h e  n i n e t e e n t h  c e n t u r y .  T h e i r  v a l u e  c a n n o t  b e  s t a t e d  
d e f in i te ly  u n l e s s  w e  s e e  a  s p e c i m e n ,  b u t  t h e y  a r e  n o  d o u b t  
worth  s e v e r a l  p o u n d s .

Staffordshire Plates.— 8 , 0 7 3  ( L e e d s ) . — T h e  m a r k  u p o n  
your p l a t e s  is m e r e l y  a  p a t t e r n  d e s i g n a t i o n .  T h e y  w e r e  p r o b 
ably  m a d e  b y  o n e  o f  t h e  S t a f f o r d s h i r e  | > o u e r s  o f  t h e  e a r l y  
n i n e t e e n t h  c e n t u r y .  T h e  u t m o s t  v a l u e  o f  t h e  12  is £ 2  10s .

Farmer’s Drinking Mug.—7 , 8 9 3  ( H i g h b u r y ) .  —  T h e  
value o f  y o u r  s p e c i m e n  i s  a b o u t  15s,

Sunderland Frog Mug.— 8 , 0 0 1  (1 I i n c k l e y ) . - - A b o u t  15s .  
is t h e  v a l u e  o f  t h e  c u r i o u s  m u g  y o u  d e s c r i l r e .

Nankin Cloisonne Enamel Vases.— 7 , 6 8 1  ( S t i r l i n g ) . —  
It y o u r  v a s e s  a r e  o f  t h e  p e r i o d  y o u  m e n t i o n  t h e y  a r e  w o r t h  
several  p o u n d s .  T o  g i v e  a  d e f i n i t e  v a l u a t i o n  w e  m u s t  s e e  t h e  
qua li ty .

Dresden Tureen.—7 , 6 8 6  ( B o u r n e m o u t h ) . — I f  y o u r  D r e s 
den t u r e e n ,  m a r k e d  A R ,  i s  g e n u i n e ,  i t s  d a t e  is  a b o u t  1 7 0 9  t o  
1726. I t  is n o t ,  h o w e v e r ,  a n  a r t i c l e  o f  g r e a t  s a l e a b l e  v a l u e .  
Vou m i g h t  o b t a i n  a l x i u t  3 0 s .  f o r  it .

Derby Plate, etc. —  7 , 8 9 1  ( W e l l i n g t o n ) .  —  Y o u r  p l a t e  
pa in ted  w i t h  b o u q u e t s  o l  f l o w e r s  is  l a t e  D e r b y ,  b u t  a s  i t  h a s  I r e e n  
m e n d e d  i t s  v a l u e  i s  v e r y  s m a l l .  T h e  p l a t e ,  m a r k e d  w i t h  a  
d a g g e r  in  b l u e ,  i s  B e r l i n  w a r e ,  a n d  w o r t h  1 0 s .  o r  12s . T h e  
one w i th  p a i n t e d  c e n t r e ,  s u r r o u n d e d  b y  d a r k  b l u e  b o r d e r ,  a p p e a r s  
to be  m o d e r n  S e v r e s ,  a n d  h a s  n o  c o l l e c t o r ’s  v a l u e .  Y o u r  c o p ] > e r  
lustre I n w l  is w o r t h  1 0 / - ,  a n d  t h e  s i x  C o a l p o r t  c u p s  a n d  s a u c e r s  
abou t  £ 2 .

Earthenware Ju g .— 7 , 8 7 3  ( C h e a d l e  11 u l m e ) . — T h e  i n i 
tials on  y o u r  j u g  a r e  p r o b a b l y  G .  R . ,  a n d  d e n o t e  “  G e o r g i u s  R e x . ”  
Th e  w a r e  is n o  d o u b t  G r e s  d e  F l a n d r e s ,  d a t i n g  a b o u t  1 7 2 0 .  
Such a  l a r g e  s i z e  i s  u n u s u a l ,  a n d  y o u  s h o u l d  o b t a i n  a l x n t l  
£2  t o ,  f o r  it .

The d i j e c t s  e n q u i r e d  a b o u t  b y  t h e  f o l l o w i n g  r e a d e r s  c a n n o t  
I* v a l u e d  u n l e s s  a  p h o t o g r a p h  is s e n t  : — 7 , 0 3 6  ( M a l d e n ) ,  7 , 9 2 6  
I W a i ib n .n e ) ,  7 , 9 3 5  ( C h e s h i r e ) ,  7 , 1 3 5  ( W i n d s o r ) ,  7 , 7 5 4  ( N o l t i n g -  
™ n ) ,  7 , 7 9 1  ( C a s t l e b a r ) ,  7 , 9 1 4  ( . S h e f f i e ld ) ,  8 , 0 1 9  i C a r h i c k ) ,  
M 0 6  B a t h ) ,  8 , 2 5 4  ' D u r h a m ) ,  8 , 3 2 8  ( G u e r n s e y ) ,  8 , 4 0 3  ( S n o d -  
b n i l ) ,  ' , 4 4 1  ( H a r r o g a t e ) .

Tli- m je c t s  e n q u i r e d  a l x n i t  b y  t h e  f o l l o w i n g  c o r r e s p o n d e n t s  
canno t lie v a l u e d  u n l e s s  t h e y  a r e  s e n t  t o  u s  f o r  e x a m i n a t i o n  : —  
f *047 P a r i s ) ,  7 , 0 9 0  ( L i v e r p o o l ) ,  7 , 0 5 0  ( L o n d o n  E a s t ) ,  7 , 2 8 7

( T a n t w o r t h ) ,  7 , 3 7 4  ( Y o r k ) ,  7 , 3 9 5  ( B o l t o n ) ,  7 , 5 2 6  ( E a l i n g ) ,  7 , 7 9 9  
( B e l f a s t ) ,  7 , 8 2 9  ( P o n t y p r i d d ) ,  7 , 8 4 3  ( L a t c h b u r n ) ,  7 , 8 5 1  ( B e r s -  
h a m ) ,  7 , 8 0 0  ( S c a r b o r o u g h ) ,  7 , 9 4 8  ( K i l l i n e y ) ,  8 , 0 1 3  ( K e n s i n g t o n ) ,  
8 , 0 4 9  ( D u b l i n ) ,  8 , 0 5 5  ( H a r r o g a t e ) ,  8 , 0 6 6  ( E d i n b u r g h ) ,  8 , 1 4 3  
( R a m s g a t e ) ,  8 , 1 9 0  . ( M a y f i e l d ) ,  8 , 1 9 3  ( N e w  M a l d e n ) ,  8 , 2 1 2  
( B l a c k p o o l ) ,  8 , 2 5 6  ( S t a m f o r d ) ,  8 , 2 5 7  ( P e m b r o k e ) ,  8 , 2 9 3  
( P a i s l e y ) ,  8 , 3 0 8  ( L o n d o n ,  S . W . ) ,  8 , 3 1 0  ( B u r t o n ) ,  8 , 3 5 7  ( . S h e e r 
n e s s ) ,  8 , 4 1 1  ( E l y ) ,  8 , 4 2 0  ( E d i n b u r g h ) ,  8 , 4 8 4  ( S t .  A n d r e w s ) ,  
7 , 0 8 2  ( C a n a d a ) .

Davenport Ju g .—7 , 0 4 0  ( B e l f a s t ) . — Y o u r  j u g  is w o r t h  
a l x n i t  7s .  6 d .

Maiolica.— 8 , 2 9 8  ( O n g a r ) . — I t  is  i m p o s s i b l e  t o  v a l u e  y o u r  
d e s s e r t  d i s h e s  w i t h o u t  i n s p e c t i o n .  T h e  a r t i c l e s  a r e  n o t  s e v e n t e e n t h  
c e n t u r y  m a i o l i c a .  T h e  m a r k  y o u  r e p r o d u c e  w a s  u s e d  a t  N a p l e s  
i n  t h e  e i g h t e e n t h  c e n t u r y .  Y o u r  w h i l e  j a r ,  w i t h  c o v e r ,  b e a r s  t h e  
S t .  C l o u d  m a r k  ( 1 7 3 0  t o  1 7 6 2 ) ,  Y o u  d o  n o t  s t a t e  w h e t h e r  t h e  
p i e c e  is f a i e n c e  o r  p o r c e l a i n ,  b u t  t h e  m a r k  o c c u r s  o n  b o t h .  I f  
g e n u i n e ,  i t  i s  v a l u a b l e  a c c o r d i n g  t o  f in i s h  a n d  g e n e r a l  c h a r a c t e r .

Bronze Lustre.— 8 , 3 1 2  ( E d i n b u r g h ) . — Y o u r  d e s c r i p t i o n  o f  
l u s t r e  j u g  a n d  c u p s  i s  v e r y  v a g u e .  I f  o l d ,  t h e y  a r e  w o r t h  a  f e w  
s h i l l i n g s  a p i e c e .

Wedgwood Water Ju g .— 8 , 3 3 1  ( P a i s l e y ) . — A s  y o u r  
W e d g w o o d  w a t e r  j u g  h a s  a  p e w t e r  l i d ,  it  is  p r o b a b l y  n o t  o f  t h e  
e a r l y  p e r i o d  i n t e r e s t i n g  t o  c o l l e c t o r s .  T h e  p r i c e  y o u  n a m e  
s e e m s  t o  b e  s u f f i c i e n t .

Staffordshire Figures.—8 , 3 2 9  ( E a r l e s t o w n ) . —  J u d g i n g  
f r o m  t h e  p h o t o g r a p h s  y o u  s e n d  u s ,  y o u r  S t a f f o r d s h i r e  f i g u r e s  a r e  
o f  l a t e  p e r i o d  ( n i n e t e e n t h  c e n t u r y ) ,  a n d  c o n s e q u e n t l y  t h e i r  v a l u e  
i s  n o t  m o r e  t h a n  a  f e w  s h i l l i n g s  a p i e c e .

Staffordshire Teapot.—8 , 3 7 3  ( L i v e r p o o l ) . — Y o u r  t e a p o t ,  
i n s c r i b e d  “  S u c c e s s  t o  L o r d  R o d n e y , " a n d  “• G o d  S a v e  t h e  K i n g , ”  
i s  p r o b a b l y  o f  o l d  S t a f f o r d s h i r e  m a k e .  I t s  v a l u e  i s  a l r o u t  
£ l  1 o s .  i f  p e r f e c t .

Sevres Baskets.—8 , 4 5 7  ( O s t e r s u n d ) . — T h e  d a t e  o f  y o u r  
S e v r e s  b a s k e t s  is 1 7 6 1 .  T h e  v a l u e  o f  t h e  p a i r  m a y  Ire a b o u t  
, 6 1 5 ,  t h o u g h  i t  d e p e n d s  u p o n  h o w  m u c h  t h e  o n e  is  b r o k e n .

Rockingham.— 8 , 2 4 3  ( B o m b a y ) . — Y o u r  o l d  t o b a c c o  j a r ,  
j u d g i n g  f r o m  t h e  p h o t o g r a p h  y o u  s e n d  u s ,  m a y  b e  R o c k i n g h a m ,  
b u t  w e  d o  n o t  r e c o g n i s e  t h e  m a r k  “  L . M . ”

Leeds Mug.—8 , 2 0 8  ( D u b l i n ) . — Y o u r  m u g  is  p r o b a b l y  
L e e d s  w a r e  o f  t h e  e a r l y  n i n e t e e n t h  c e n t u r y .  T h e  i n s c r i p t i o n  is 
s i m i l a r  t o  t h a t  o n  m a n y  o t h e r  k n o w n  s p e c i m e n s .

Staffordshire Ju g.— 8 , 0 7 6  ( D u b l i n ) . — J u d g i n g  f r o m  t h e  
f o r m  o f  y o u r  j u g ,  it  i s  p r o b a b l y  b y  o n e  o l  t h e  S t a f f o r d s h i r e  
m a k e r s  o f  a b o u t  f i f ty  o r  s i x t y  y e a r s  a g o .  I t s  v a l u e  i s  a b o u t  1 5 s .

Chinese Vases.— 8 , 4 9 1  ( F o w e y ) , — W e  c a n n o t  g i v e  a n y  
o p i n i o n  u p o n  y o u r  C h i n e s e  v a s e s  u n l e s s  w e  s e e  t h e m .  T h e  
m a r k  y o u  s e n d  is v a g u e .

S ta m p s.— New Zealand Stamps.—7 , 0 8 3  ( N e w  
Z e a l a n d ) . — Y o u  d o  n o t  g i v e  s u f f i c i e n t  p a r t i c u l a r s  t o  e n a b l e  u s  
t o  v a l u e  y o u r  s t a m p s .

7 , 3 0 7  ( M e x i c o ) . — Y o u r  s t a m p s  a r e  v a l u e l e s s .
Cape of Good Hope.— 8 , 3 7 4  ( C o v e ) . — Y o u r  C a p e  o f  

G o o d  Ho|x .*  s h i l l i n g  s t a m p ,  d a t e d  1 8 6 3 ,  is  w o r t h  1 0 s .  i f  i n  g o o d  
c o n d i t i o n .

U .S.A .— 7 , 4 9 3  ( C h e s t e r f i e l d ) . — T h e  v a l u e  o f  y o u r  3  c .  a n d  
5 c .  s t a m j w  o f  t h e  U n i t e d  S t a t e s  is  n i l .

S ta tu a ry .— Marble Statue.—8 , 4 9 4  ( I ) u n d e c ) . —
Y o u r  m a r b l e  s t a t u e  o f  a  b o y  r e a d i n g ,  4 2  i n c h e s  h i g h ,  m o u n t e d  
o n  a  S e g a g l i a  p e d e s t a l  3 6  i n c h e s  h i g h ,  w o u l d  b r i n g  s e v e r a l  
p o u n d s  a t  a u c t i o n  i n  L o n d o n  i f  it  i s  a n  o l d  w o r k .  A s  y o u  c a n n o t  
s a y  w h o  i s  t h e  s c u l p t o r ,  h o w e v e r ,  o r  g i v e  a n y  i n f o r m a t i o n  a s  t o  
t h e  d a t e  a n d  q u a l i t y  o f  t h e  w o r k ,  i t  is i m p o s s i b l e  fo r  u s  t o  s a y  
a n y t h i n g  f u r t h e r  u n l e s s  w e  i n s p e c t  i t .  T h e  w o r d  E v a n g e l i m n .  
r e f e r s ,  o f  c o u r s e ,  t o  t h e  I x s o k .
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Special Notice
R e a p e r s  o f  T h e  C o n n o i s s e u r  w h o  d e s i r e  t o  

t a k e  a d v a n t a g e  o f  t h e  o p p o r t u n i t i e s  o f f e r e d  h e r e i n  

s h o u l d  a d d r e s s  a l l  l e t t e r s  o n  t h e  s u b j e c t  t o  t h e  

M a n a g e r  o f  t h e  H e r a l d i c  D e p a r t m e n t ,  a t  t h e  O f f i c e s  

■ o f  t h e  M a g a z i n e ,  9 5 ,  T e m p l e  C h a m b e r s ,  T e m p l e  

A v e n u e ,  E . C .

O n l y  r e p l i e s  t h a t  m a y  b e  c o n s i d e r e d  t o  b e  o f  

g e n e r a l  i n t e r e s t  w i l l  b e  p u b l i s h e d  i n  t h e s e  c o l u m n s .  

T h o s e  o f  a  d i r e c t l y  p e r s o n a l  c h a r a c t e r ,  o r  i n  c a s e s  

w h e r e  t h e  a p p l i c a n t  m a y  p r e f e r  a  p r i v a t e  a n s w e r ,  w i l l  

b e  d e a l t  w i t h  b y  p o s t .

R e a d e r s  w h o  d e s i r e  t o  h a v e  p e d i g r e e s  t r a c e d ,  t h e  

A c c u r a c y  o f  a r m o r i a l  b e a r i n g s  e n q u i r e d  i n t o ,  o r  o t h e r 

w i s e  t o  m a k e  u s e  o f  t h e  d e p a r t m e n t ,  w i l l  b e  c h a r g e d  

f e e s  a c c o r d i n g  t o  t h e  a m o u n t  o f  w o r k  i n v o l v e d .  

P a r t i c u l a r s  w i l l  b e  s u p p l i e d  o n  a p p l i c a t i o n .

W h e n  a s k i n g  i n f o r m a t i o n  r e s p e c t i n g  g e n e a l o g y  o r  

h e r a l d r y ,  i t  i s  d e s i r a b l e  t h a t  t h e  f u l l e s t  d e t a i l s ,  s o  f a r  

a s  t h e y  m a y b e  a l r e a d y  k n o w n  t o  t h e  a p p l i c a n t ,  s h o u l d  

b e  s e t  f o r t h .

A n s w e r s  to C orrespondents  
H era ld ic  Departm ent

4 S 2  ( T o r q u a y ) . — S i r  T h o m a s  E d m o n d s ,  T r e a s u r e r  t o  t h e  
H o u s e h o l d  i n  t h e  r e i g n  o f  J a m e s  I . ,  w a s  f i f t h  s o n  o f  T h o m a s  
E d m o n d s ,  C u s t o m e r  o f  P l y m o u t h  ( b y  J o a n ,  h i s  w i f e ,  d a u g h t e r  
o f  A n t h o n y  D e l n b e r e ,  o f  S h c r l x i r n e ,  C o .  D o r s e t ) ,  a n d  m a r r i e d  
a  d a u g h t e r  o f  S i r  J o h n  W o o d ,  C l e r k  o f  t h e  S i g n e t ,  b y  w h o m  h e  
h a d  i s s u e  a  s o n ,  H e n r y ,  w h o ,  a t  t h e  C o r o n a t i o n  o f  C h a r l e s  I . ,  w a s  
m a d e  a  K n i g h t  o f  t h e  H a t h  ; a n d  a  d a u g h t e r ,  M a r y ,  w h o  m a r r i e d  
R o b e r t  M i l d m a y ,  s o n  a n d  h e i r  o f  H e n r y  M i l d m a y ,  o f  W a l t h a m ,  
i n  E s s e x .  E d m o n d s  l i e c a m e  E n v o y  t o  t h e  F r e n c h  C o u r t  a l x n t t  
1 5 8 8 ,  a n d  in  M a y ,  1 5 9 6 ,  w a s  a p p o i n t e d  S e c r e t a r y  “ f o r  t h e  
f o r e i g n  t o n g u e  ”  t o  Q u e e n  E l i z a b e t h .  I n  1 6 0 0 ,  h e  s e r v e d  a s  
C o m m i s s i o n e r  a t  t h e  T r e a t y  o f  B o u l o g n e ,  a n d  o n  M a y  n t h ,  
1 6 0 3 ,  w a s  k n i g h t e d  b y  J a m e s  I .  a t  G r e e n w i c h .  A b o u t  i b i s  t i m e  
w e  f i n d  h i m  m e n t i o n e d  i n  t h e  M e m o i r s  o f  t h e  D u k e  o f  S u l l y  a s  
“ l i t t l e  E d m o n d s , ”  c o m p l a i n i n g  t h a t  h i s  s e r v i c e s  w e r e  ill  r e w a r d e d .  
S h o r t l y  a f t e r w a r d s ,  h o w e v e r ,  h e  w a s  s e n t  a g a i n  t o  B r u s s e l s ,  a n d  
l a t e r ,  a s  A m b a s s a d o r  L e g e r  t o  P a r i s .  R e t u r n i n g  h o m e  i n  1 6 1 6 ,  
h e  w a s  a p | x > i n l e d  C o m p t r o l l e r  o f  t h e  H o u s e h o l d ,  a n d  w a s  a t  t h e  
s a m e  t i m e  c r e a t e d  a  P r i v y  C o u n c i l l o r .  l i e  a f t e r w a r d s  s u c c e e d e d  
L o r d  W o t t o n  a s  T r e a s u r e r  o f  t h e  H o u s e h o l d ,  a n d  in  1 6 2 0  w a s  

. a p p o i n t e d  C l e r k  o f  t h e  C r o w n  i n  t h e  C o u r t  o f  K i n g ’s  B e n c h ,  
l i e  d i e d  a t  a n  a d v a n c e d  a g e  i n  1 6 3 9 .

4 9 3 ( L o n d o n d e r r y ) .  — W i l l i a m  P o r t a l , t u t o r  t o  K i n g  G e o r g e  I I I . ,  
a n d  a f t e r w a r d s ,  s u c c e s s i v e l y ,  V i c a r  o f  C l o w n e ,  C o .  D e r b y ,  a n d

o f  E a m b r i d g e ,  in  E s s e x ,  w a s  t h e  y o u n g e r  s o n  o f  J e a n  Franco is  
d e  P o r t a l ,  w h o  r e s i d e d  a t  t h e  C h a t e a u  d e  l a  P o r i a l i e r e ,  n e a r  St.  
H i p p o l y t e ,  i n  t h e  C e v e n n c s ,  a n d  w a s  o n e  o f  t h e  v i c t i m s  o f  the 
r e l i g i o u s  p e r s e c u t i o n  w h i c h  f o l l o w e d  o n  t h e  R e v o c a t i o n  o f  the 
E d i c t  o f  N a n t e s  i n  1 6 8 5 .  W i l l i a m  a n d  h i s  e l d e s t  b ro th e r ,  
H e n r y ,  w e r e ,  w i t h  d i f f i c u l t y ,  s e n t  t o  E n g l a n d ,  w h e r e  t h e  former 
e n t e r e d  H o l y  O r d e r s .  T h e  f a m i l y  o f  P o r t a l ,  o r  d e  Por ta l ,  
a p p e a r s  t o  h a v e  e s t a b l i s h e d  i t s e l f  i n  L a n g u e d o c  a t  t h e  e n d  of 
t h e  e l e v e n t h  c e n t u r y ,  a n d  J e a n  F r a n c i s  d e  P o r t a l  is s t a t e d  to 
h a v e  I r e e n  t h e  f i f t e e n t h  in  t h e  d i r e c t  l i n e  o f  d e s c e n t  f r o m  Oldric  
d e  P n r t a l l o ,  “  c a p i t o u l  d e  T o u l o u s e , ”  1 2 0 4 .  W i l l i a m  Por ta l 
d i e d  i n  1 7 6 c ,  l e a v i n g  i s s u e .  T h e  A r m s  o n  t h e  s k e t c h ,  v iz .— 
A r g e n t,  a  lio n  ra m p a n t sable, on  a c h ie f a zu re , s i x  m ullets or, 
th re e  a m i  th re e  ; C r e s t : A  p o r ta l ,  f la n k e d  by tw o  tow ers, eaek 
to w e r  c h a rg e d  w ith  a  f le u r -d e - l i s ,  a r e  t h o s e  o f  t h e  P o r t a l  family.

4 9 8  ( L o n d o n ) . — A r a b e l l a  C h u r c h i l l  w a s  t h e  e l d e s t  d a u g h te r  
o f  S i r  W i n s t o n  C h u r c h i l l  ( b y  E l i z a b e t h  h i s  w i f e ,  d a u g h t e r  of 
•Sir J o h n  D r a k e ,  K n i g h t  o f  A s h ,  C o .  D e v o n )  a n d  s i s t e r  o f  John ,  
t h e  f i r s t  a n d  c e l e b r a t e d  D u k e  o f  M a r l b o r o u g h .  By K in g  
J a m e s  I I .  s h e  h a d  t h r e e  i l l e g i t i m a t e  c h i l d r e n ,  ( 1 )  J a m e s  H tz -  
J a m e s ,  t h e  M a r s h a l  D u k e  o f  B e r w i c k ,  ( 2 )  H e n r y  E i t z j a m e s ,  
c o m m o n l y  c a l l e d  t h e  G r a n d  P r i o r ,  w h o  w a s  c r e a t e d  D u k e  of  
A l l i e n t a r l e ,  a n d  ( 3 )  H e n r i e t t a ,  w h o  m a r r i e d  H e n r y ,  first L o rd  
W a l d e g r a v e .  A r a b e l l a  C h u r c h i l l  a f t e r w a r d s  m a r r i e d  .Col. 
C h a r l e s  G o d f r e y ,  M a s t e r  o f  t h e  J e w e l  O f f i c e ,  a n d  d i e d  in 1714, 
l e a v i n g  b y  h i m  a  d a u g h t e r ,  C h a r l o t t e ,  w h o  m a r r i e d  H u g h  
B o s c a w e n ,  V i s c o u n t  F a l m o u t h .

5 0 6  ( L o n d o n ) . — C h a r l e s  R a d c l i l f e ,  w h o  w a s  l i e h e a d e d  in 
1 7 4 6 ,  w a s  a  y o u n g e r  s o n  o f  S i r  F r a n c i s  R a d c l i f f e ,  s e c o n d  Earl 
o f  D e r w e n t w a t e r ,  b y  M a r y  T u d o r ,  h i s  w i f e ,  i l l e g i t i m a t e  d a u g h te r  
o f  C h a r l e s  I I .  a n d  M r s .  D a v i s .  1 l e  m a r r i e d  C h a r l o t t e ,  C o u n te ss  
o f  N e w b u r g h  ( in  I t e r  o w n  r i g h t ) ,  a n d  l e f t ,  b e s i d e s  o t h e r  i -sue , a 
s o n ,  J a m e s ,  w h o  o n  t h e  d e a t h  o f  h i s  m o t h e r  l i e c a m e  t h i r d  Earl 
o f  N e w b u r g h .  K a d c l i l f e  j o i n e d  h i s  b r o t h e r ,  D e r w e n t  w a te r ,  in 
t h e  t r e a s o n a b l e  a t t e m p t  o f  1 7 1 5  t o  p l a c e  t h e  C h e v a l i e r  b|- 
G e o r g e  u p o n  t h e  t h r o n e ,  w i t h  t h e  r e s u l t  t h a t  I x i l h  ff.  nd  his 
b r o t h e r  w e r e  m a d e  p r i s o n e r s ,  s e n t  t o  t h e  T o w e r ,  a m i  shortly 
a f t e r w a r d s  c o n d e m n e d  t o  d e a t h .  D e r w e n t w a t e r  w a s  l , i l ead en  
u p o n  T o w e r  H i l l ,  F e b r u a r y  2 4 t h ,  1 7 1 6 ,  w h e n  a l l  h i s  I: .uours, 
i n c l u d i n g  t h e  b a r o n e t c y ,  fe l l  u n d e r  t h e  a t t a i n d e r .  liarles 
K a d c l i f f e ,  h o w e v e r ,  e f f e c t e d  h i s  e s c a p e  a n d  ( le d  t o  F r a  e, j)Ut| 
s t i l l  a d h e r i n g  t o  t h e  f o r t u n e s  o f  t h e  S t u a r t s ,  h e  e m b a r k e  t o to in  
C h a r l e s  E d w a r d  in  1 7 4 6 ,  w h e n  h e  w a s  a g a i n  m a d e  p r i s  e r . a n a  
i n  t h e  f o l l o w i n g  y e a r  b e h e a d e d  u n d e r  t h e  f o r m e r  s e n t e n

5 1 2  ( N e w  Y o r k ) . - — G e n e r a l  W a s h i n g t o n  u s e d  t h e  si -  a rn l* 
a s  t h o s e  b o r n e  b y  t h e  f a m i l y  o f  W a s h i n g t o n ,  o f  t g r a v e .  
A r g . tw o  bars g u le s , in  c h ie f  th ree  m u lle ts  o f  th ■ econo, 
C r e s t:  A  ra v e n  w i th  w in g s  endorsed  p ro p e r  is su in g  f J  
d u c a l coronet or. S o o n  a f t e r  W a s h i n g t o n  b e c a m e  fir st vsiue 
o f  t h e  R e p u b l i c  a n  i n t e r e s t i n g  c o r r e s p o n d e n c e  to> P** 
b e t w e e n  h i m  a n d  S i r  I s a a c  H e a r d ,  G a r t e r  K i n g  o f  ' m s * 0 
t h e  s u b j e c t  o f  h i s  a n c e s t r y ,  w h i c h  b r o u g h t  t o  l i g h t  n  ' 7  ** 
c o n c e r n i n g  t h e  g e n e a l o g i c a l  h i s t o r y  o f  h i s  f a m i l y .

2 7 4
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TO OIL COLOUR PAINTERS.

Watson’s Perfect Medium
*' A  BOON  T O  A R T I S T S , "

b e c a u s e  of Its

Even manner of spreading the Colour, 
Rapid drying of the Painting.

In ’Bottles, 1 6  and 2 6 each. Absolute safety In use.
Paintings in which WATSON'S PERFECT MEDIUM is used may be worked over quite safely within ten 
minutes of previous painting. It is invaluable for sketching the fleeting effects of clouds, atmosphere, etc.

E xam ples mat/ be seen a t 3 8 , R athbone Place,
Sole Agents for the In re n to r  ;

WINSGR &  NEWTOH, Ltd., Rathbone Place, London, W.
Artists* C o lou r  M akers  to T.M . the K ing and Queen.

“ I
The G e n tle m a n 's  M a g a zin e .

(FO U N D ED  1731). P R I C E  O N E  S H I L L I N G  M O N T H L Y .

T h e  b est M agazine for th o se  en gaged  in  L iterary  
and A n tiq u a r ia n  R esea rch , or in te r e s te d  in  Biog= |  
raphy, H istory , A rch a eo lo g y , T opography, N atu ra l 
H istory , A d v en tu re , Poetry, A rt, 6  S o c ia l S u b jects .
T h e  “ G en tlem a n ’s  M a g a z in e” c o n ta in s  m u c h  in** 
form ation  that can n ot b e  o b ta in ed  e ls e w h e r e , or |  
w ith o u t en ta ilin g  a v a s t  a m ou n t o f lab ou r an d  % 
- ■  —- resea rch . .. ....... = —
ON S A L E  A T A LL N E W S A G E N T S  

AND B O O K S T A L L S .
N O TE.—A Specim en Copy will be forwarded 

poet free on application .

The G e n tle m a n ’s  M a g a z in e
O F F I C E :  4 5 ,  G R E A T  R U S S E L L  S T R E E T ,  L O N D O N ,  W . C .

“ The Connoisseur ” Index S Title Page
For V O L U M E  X V . PRICE SIXPEN C E.

T HE Index, with Title Page, to Volum e XV . of “ The Connoisseur,” for 
May to August, 1906, is now ready, and m ay be obtained through  
any Bookseller, New sagent, or Railway Bookstall, or it w ill be seiv 

Post Free by the Publishers, 2, Carm elite House, Carm elite Street. E.C 
on receipt o f Sixpence in Stam ps. The Index is thoroughly exhaustive, 
and will be found invaluable for reference.

The Indices for Volum es II. to X IV . can also be obtained at the 
same price.
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The Connoisseur

JACOBEAN PANELLED OAK ROOM, t a k e n  from  a n  old house a t  Leigh, Essex. There  is 62 f t .  r u n  o f  P ane ll ing  and  Cornice,  
9 ft. 2 ins.  h ig h ;  Chimneypiece a n d  O v e rm an te l ,  9 f t .  w id e ;  14 f t .  e x t r a  Cornice, a n d  six  P i la s te rs ,  all  in splendid 

condition, in ve ry  r ichly  m a r k e d  o ak .  P r ice  a n d  f u r t h e r  p a r t i c u la r s  c an  be h a d  on app lica t ion .

MARBLE MANTEL. 
Georgian Period, 
In pure s t a tu a r y ,  
with side p anels  
In beautifully 
marked S ienna  
marble.
The columns a r e  
fleur de p£che. 
The carved 
centre plaque is 
finely scu lp tured  
with ' Plough 
and Morses”
(aftci G. Morland)

Height  o f  Shelf,
5 ft .  5 i n . ; 
Length  o f  Shelf,
6 ft .  8 i n . ; 
Opening,
4  ft .  0 in. wide 
by 4 f t .  3 in. 
high.

The above, with other fine examples, are on sale, and are to be seen at

LITCHFIELD’S GALLERIES, 3, Bruton St., London,W.
A



T e l e g r a p h i c  A o o r c s s i  "  N O V E O A D , "  L O N D O N .  
T e l e p h o n e s  N o . 1 5 4 6 ,  H O L B O R N .

E d i t o r i a l  a n d  A d v e r t i s e m e n t  O r n c i i t
9 5 ,  T E M P L E  C H A M B E R S ,  T E M P L E  A V E N  IE E c

COWHOISSEVR 
REGISTER

of Works of Art and Curios of every  ̂
kind,now for sale or wanted jMrntiMPuwcAw

'  HIS LIST is compiled for the purpose of bringing readers of ” THE CONNOISSEUR ” into direct communication with the owr ers of valuable 
articles for sale or wanted. The charge is 2d. fo r  e ach  w o rd ,  which must be prepaid and sent in by the 8th of every rionth. Special
terms quoted for illustrated announcements. All letters to be addressed : “ THE CONNOISSEUR ” REGISTER, No.---- , 95, Tcn.ple Chambers,
Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer), sent in a blank envelope, with the number at the top 

right-hand corner. If a stamp is not sent with each reply, the Proprietors cannot be responsible for the forwarding of same to the advertiser. 
No re sp o n s ib i l i ty  is  t a k e n  by u s  w i th  r eg a rd  to a n y  sa le3  effected. All advertisements to be sent to the Advertisement Manager, 
"T he CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C.

S P E C I A L  N O T IC E .—No article that is in the possession of any D ea le r  or M a n u f a c tu r e r  should appear in this List.

Armour.— A  f in e  G o t h i c  S u i t ,  h e a v y ;  a l s o  P l a i n  S u i t  a n d  
D c m i - S u i t .  C h e a p .  [ N o .  1 ( 2 , 2 7 1

32 Rowlandson’s Original Coloured Drawings; a l s o  
5  P e n c i l  S k e t c h e s .  W h a t  o f f e r s ?  [ N o .  1 ( 2 , 2 7 2

Sheraton Sideboard. —  F o r  s a l e .  6  f t .  W h a t  o f f e r s ?
[ N o .  R 2 , 2 7 3

Coloured Print.— F o r  s a l e ,  T h e  R o y a l M a ils  s ta r l in g  f r o m  
th e  G en era l Post Office, p a i n t e d  b y  J .  P o l l a r d ,  e n g r a v e d  b y  
R .  G .  R e e v e s ,  A p r i l ,  1 8 3 0 .  [ N o .  R 2 , 2 7 4

Old Needlework Map, England.— O v a l  g i l t  f r a m e ,  g o o d  
c o n d i t i o n .  W h a t  o f f e r s ?  P a r t i c u l a r s  o n  a p p l i c a t i o n .

[ N o .  1 ( 2 , 2 7 5

Rosa Bonheur.— A  p e r f e c t l y  c o m p l e t e  c o l l e c t i o n  o f  E n 
g r a v i n g s ,  a l l  i n  t h e  f i n e s t  p r o o f  s t a t e s .  S i g n e d  b y  t h e  
A r t i s t ,  a n d  w h e r e  h a s  b e e n  j i o s s i b l e  b y  t h e  e n g r a v e r s  ; 
i n c l u d i n g  a  s e r i e s  o f  a l x n i t  f if ly  f i n e  s i g n e d  p r o o f  l i t h o s  
o f  t h e  s a m e  a r t i s t .  T h e  e n g r a v i n g s  a r e  a l l  e l e g a n t l y  
f r a m e d  i n  t h e  b e s t  s t y l e .  P l a t e  G l a s s e s .  [ N o .  R 2 , 2 7 6

Oil Paintings. —  B y  C o n s t a b l e ,  P o u s s i n ,  T e n i e r s ,  H a l s  
A e r t z e n ,  A s s e l i j n .  W h a t  o f f e r s ?  [ N o .  R 2 , 2 7 7

Jacobean Cabinet.—Good condition. [No. 1(2,278
“ Connoisseur.” — F o r  d i s p o s a l ;  p e r f e c t ,  u n s o i l e d .

[ N o .  1 ( 2 , 2 7 9

Swansea Porcelain Plate.— £ 2 ,  [ N o .  R 2 , 2 8 o

Old AngouRme Dessert and Tea Set.— B e a u t i f u l  W i n e  
C o o l e r .  W h a t  o f f e r s ?  [ N o .  R 2 , 2 S l

Silver Lustre.— T e a p o t ,  J u g s ,  D o u b l e - h a n d l e d  G o b l e t .
[ N o .  R  2 , 2 8 2

Old Chinese Vase.— F o r  s a l e .  P o w d e r e d  w h i l e ,  b lu e ,  and 
w h i t e  d e c o r a t i o n ,  C h i e n  L u n g  p e r i o d .  [ N o .  1(2,283

Wanted. —  C o u n try  L i f e , V o l s .  I.  t o  I V .  [ N o .  1(2,284

Fine Engraving. —  B y  T .  I I .  E l l i s ,  1 8 4 9 .  T h e  House in 
■which S h a kesp ea re  w a s  B o r n , d r a w n  b y  J .  T .  C la rk .  
C a n  b e  s e e n  i n  C i t y .  O f f e r s .  [ N o .  1(2,285

Genuine Antique Chippendale Sofa.—S e t  o f  Chai rs , 
p a i r  o f  P e d e s t a l s .  O f f e r s  a c c e p t e d .  [ N o .  1(2,286

Mezzotint.— P o r t r a i t  o f  N e l s o n ,  b y  E a r l s o n ,  1 7 9 6 ,  open 
l e t t e r s ,  o r i g i n a l  m o u n t ,  u n f r a m e d .  O f f e r  w a n t e d .

[ N o .  1(2,287

Small Collection o f  I t a l i a n  P i c t u r e s ,  F r e n c h  C l o c k s ,  a  few 
E n g l i s h  P i c t u r e s ,  M i r r o r s ,  C h i n a ,  a n d  F u r n i t u r e  a t  priva te  
s a l e .  A l l  a r t i c l e s  g e n u i n e l y  a n t i q u e .  [ N o ,  1(2 ,2SS

Wanted.— E n g r a v i n g ,  A n g e l ’s H e a d ,  a f t e r  R e y n o l d s ,  e n g rav ed  
b y  B a r t o l o z z i .  D a r k  b r o w n .  [ N o .  1(2,289

Brass Rubbings.— T h e  l a r g e  c o l l e c t i o n ,  b e l o n g i n g  to  the 
l a t e  R e v .  J .  R .  L u n n ,  fo r  s a l e .  1 , 5 0 0  d i f f e r e n t  r u b b i n g s  
w i t h  a l x n i t  2 0 0  d u p l i c a t e s .  [ N o .  1(2,290

To Noblemen and Gentry.—P r i v a t e  C o l l e c t i o n  valuable  
O i l  P a i n t i n g s  f o r  d i s p o s a l .  O w n e r  d e a d .  Ins|>ectiuti 
a n d  v a l u a t i o n .  N o  d e a l e r s .  [ N o .  1(2,291

Wanted.— B a x t e r  p r i n t s  ; s i n g l e  c o p i e s  p u r c h a s e d .
[ N o .  1(2 ,292

Swansea and Nantgarw China w a n t e d ,  a l s o  C a m b r i a n  
W a r e  a n d  D i l l w y n ’s  E t r u s c a n  W a r e ,  m a r k e d  pieces. 
A l e x . D u n c a n , G l e n h o l m e ,  P e n a r i h .

I n f a l l i b l e  W o o d w o r m  D e s t r o y e r - — A N T I  W O R M

F I R E .
V A L U A T IO N S  FOR IN S U R A N C E .

L JA M PT O N  & SONS claim to have brought the necessity of these 
1 1  valuations before the public, the direct result of acting as Assessors 
against the Insurance companies in connection with many of the largest 
fires that have occurred during recent years at private houses in town 
and country. They have valued furniture, works of art, and pictures 
to the extent of over

O N E  M I L L I O N  P O U N D S  S T E R L I N G ,
the contents of many of the finest homes in England, the work being 
done by a permanent staff of valuers, whose experience in this respect 
is unique.

Their chief Assessor will see Clients at any time by appointment, 
and give valuable information as to the revision of policies.

Copies of a pamphlet, “ The Proper Policy," by W. Roland Peck, 
F .S .I., President of the Estate Agents' Institute and Past President of 
the Auctioneers’ Institute (sixth edition, tenth thousand), published in 
1902, may be had, post free, for six penny stamps of

H A M P T O N  6  S O N S ,
F ire  A ssessors and Valuers,

2 and 3, C ocK spur Street, LO N D O N , S.W . Four Fin® Old ChipptodaJo 
Cha in .  £23.

WRIGHT $ HUNTER,
B E L F A S T ,

I R E L A N D ,

HAVE A L W A Y S ON SAIE  

G e n u i n e  E x a i r  t i le s
of

Antique Furm are 
and China.

September, 1906— No. Ix i.
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T H E  C A M E R A
for  the C O N N O I S S E U R

is the New No. 4a

FOLDING KODAK
T h is  sp lendid  C a m e ra  is a  tr iu m p h  in c a m e ra  m aking . It is 
constructed  o n  the w e l l -k n o w n  K odak system, an d  is loaded  
a n d  u n lo ad ed  in  d ay lig h t. P h o to g rap h y  by th e  Kodak m ethod  
dispenses e n tire ly  w ith  th e  dark  ro o m . E v e ry th in g  can be done  
in d ay lig h t, in c lu d in g  d e ve lo p in g  an d  p rin tin g . T h e  N o . 4a  
F o ld in g  K odak gives 6 i  by 4 }  p ictures, on ro ll film s or plates, 
a n d  includes e v e ry  necessary m o vem en t. P r i c e  £ 7  : 7  : 0

O t h e r  K o d a k s  f r o m  5 / -  t o  £ 8 .  F u l l  p a r t i c u l a r s  in t h e  K o d a k  B o o k .  f r e e .

A  A  J3

KODAK, Ltd 57=61, ClerKenwell Road, London, E.C.
B r a n c h e s — 9 6 , B o l d  S t. .  L i v e r p o o l ;  7 2 - 7 4 , B u c h a n a n  S t , .  G l a s g o w ;  5 9 , B r o m p t o n  R d . ,  S . W .  ; 6 0 , C h e a p s i d e .  E . C . ;

115 , O x f o r d  S t..  W .  ; I 7 1 - 17 3 , R e g e n t  S t. ,  W .  ; a n d  4 0 , S t r a n d ,  L o n d o n ,  W . C ,

W EDNESDAY, 5th September, within 74. HIGH ST R EET , Perth, 
N.B., at 11 Forenoon.—Rare and Verv Valuable AN I IQUE 
FURNITURE, including UNIQUE and SM ALL MAHOGANY 
CHINESE PAGODA HACK CHIPPENDALE ARM SETTEE, 

tclongim* to the Estate of the late Thomas Jack, Esq., Baron Bailie. 
LHinkeld. OLD CHINA, OLD SH E FFIE LD  PLATE, OLD BRASS 
and COPPER WORK, OLD ARMS. OLD SILK  SEW ED  PICTURES, 
OLD PRINTS, etc., including Superb and Thoroughly Original Specimens 
of Chippendale. Sheraton, Adams, Heppelwhite. and others of their period; 
* Collection of about too Arm and Single Chairs, including some with 
Interlaced Ribbon Backs, and many with Carved Legs and Eagle Claw and 
Ball Feet; Grandly Carved Queen Anne Chairs; Old English Marqueterie 
Chairs; Magnificent Old Carved Ebony Charles II. Settee and Arm and 
Single Chairs; Extraordinary Fine Old Carvel Oak Charles II. HLh-back 
ArmChair in Old Needlework Cover; Pair CarveJ Oak High-back Chairs, 
originally in Cumnor Hall, and said to have belonged to the Earl of 
Leicester .jjhI Amy Robsart; Unique Set of 3 Mahogany Hcppelwhite 
\ase*sh.ipe Knife Boxes; Rare Old Mahogany Heppelwhite Oval Panel 
Door VV.irdrobes ; Pair Grand Old Carved and Panelled Oak Louis XV. 
Hall Doors, with Original Handles; Old Panelled Oak and Inlaid Mother* 
°f*Peirl Jacobean Chests and Buffets; Part of Chair said to have been 
used at Abbotsford; Rare Old Brass Dial. Grandfather Clocks in Superb 

Anne Marqueterie, Chippendale, and Sheraton Mahogany Cases; 
' 'm.iry Fine Old English Bracket Clocks in Rare Mahogany and 

-es; Extraordinary Large Old Carved and Gilt Convex Mirror 
hdabra; Superb Old Chippendale, Adams, and Heppelwhite 
rl Gilt Hanging Mirrors; a Large and June Collection of China, 
-’Id Marked Crown Derby, SpocJe. Worcester. Oriental, and other 
icr and Dessert Sets, tea  and Coffee Sets. Vases, Beakers, 

- ; Exquisite Old Cut Crystal; Old Sheffield Plate; Old 
Brass and Copper Work; a Small Collection of Old Arms, 
airs Silver-Mounted Old Flint Lock Pistols. Old Basket Hilt 
errara,'’ and other Scotch Swords. Dirks, e tc .; Old Silk Sewed 
•Id Glass Pictures; Old Coloured and Mezzo Prints, etc,; in* 
Collection belonging to the Estate of the late Thomas Jack, 
u Bailie, Dunkeld, Perthshire, and Several Small Collections 
y and Town Houses, and from the Surrounding District, etc.

Kxtraort'i
F.booy <_ ■ 
*Uh Ca; 
Waived a; 
includi: 
Uima L
Dishes, .
Hammer
includihk
“Andri.i
Pictures.
eluding
N - .  B.
from Co,

B K A  V & S O N S  r e s i x ^ c i f u l l y  i n t i m a t e  t h a t  t h e y  w i l l  S e l l  
t ■ a b o v e  V A L U A B L E  C O L L E C T I O N  o f  A N T I Q U E  
l O P E R T Y  w i t h i n  t h e i r  R o o m s ,  7 4 t  H I G H  S T R E E T ,  

1 er>h, N .  B , f o n W E D N E S D A Y ,  5 t h  S e p t e m b e r ,  a t  11 F o r e n o o n .

Catalog . o n  a p p l i c a t i o n ,  o r  P o s t  F r e e  t o  a n y  a d d r e s s ,  o n  a n d  
j  r " ’<• r e s d a y ,  2 9 t h  A u g u s t ,  a n d  t h e  W h o l e  o n  V i e w  o n  M o n -  

ay a n d  u e s d a y ,  3 r d  a n d  4 t h  S e p t e m b e r ,  a n d  M o r n i n g  o f  S a l e .

74, i i g h  S t r e e t ,  P e r t h .

T H E  M IS S E S (Uiidtr ftoyaf Patronage)

H . &  I. W O O L L A N
Telegrams • DECORITER." Telephone 546? Gerrard.

A n tiq u e
Furniture ,

China,

Old Lace , 
N eedtew orh , 

Glass, 6 c .

C h i n e s e  C h i p p e n d a l e  S c r e e n .
S h o w r o o m s  F i r s t  F l o o r .

28, Brook Street, Grosvenor Square, W.
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PACK

T H E  D I C K I N S  C O L L E C T I O N  O F  P O R C E L A I N .  B y  “  V i r t u o s o . ”  ( W i t h  t w e l v e  i l l u s t r a t i o n s )  3

O L D  E N G L I S H  P I  P I C S .  B y  M .  H .  H .  Macartney . ( W i t h  n i n e  i l l u s t r a t i o n s )  - -  1 2

P E N S H U R S T  P L A C E ,  T H E  K E N T I S H  S E A T  O F  L O R D  D E  L ’ I S L E  A N D  D U D L E Y

P a r t  I I I .  15y  L .  W i i .i .o u g h u y . ( W i t h  t h i r t e e n  i l l u s t r a t i o n s )  - - - - - -  , 7

A  P A R I S  B O R D O N E  A T  T H E  V A T I C A N  G A L L E R Y .  B y  A .  J .  R u s c o x i .  ( W i t h  o n e

i l l u s t r a t i o n )  - - - - - - - - - - - - -  2 $

T H E  G R E N V I L L E  L I B R A R Y .  B y  A .  W .  J arvis a n d  A .  R .  T ait. ( W i t h  f i v e  i l l u s t r a t i o n s )  -  3 0

{Continued on Page 6 .

OLD OAK PANELLING
MANTEL-PIECES ADaAPTED
AND FIRE GRATES f i t t e d .

Old Oak and Mahogany Doors, Oak and Pine 
Columns, Old Carvings and Doorways.

A  Specim en Old OaK Panelled Room
to  b e  s e e n  t e m p o r a r i l y  f i t t e d .

TH E NORTHERN

ANTIQUE FURNITURE, &c., DEPOT
60,  Victoria Street, Manchester.

(N ear Cathedral)

One of the largest and best stocks of Genuine Antiques 
in the North.

Now on hand a quantity of Simple Oak Panelling.

OLD ENCLISH WOODWORK.
A very fine large and rare early S even teen th  

C entury Oak Chlm neypicce.
Old Adams Chim ncypieccs. from 9 5 s .; Pine old carved woad 
Georgian Chimneypleccs, from £ 12  lo t.: a few other* from £ 8  15s.
OAK FLOORING, INTERIOR DECORATIONS.

B E N J A M IN ’S N ew  Galleries,
O ld  S t .  G e o r g e ' s  H a l l ,

76, M ORTIM ER ST R E E T , LONDON, W.

S V E C I A L I T E S  I N  S T O C K :
Beautiful Antique Satinwood Cheval Mirror, in perfect 

conditicn.
Fine Antique Satinwood Card Table.
Set ot 7 Sheraton Chairs, L Arm and 6 Single, in original 

and perfect condition.
A' most charming carved Mahogany Card Tabic, claw 

feet. This is a Gem.
A most charming carved Mahogany Side T a b l e ,  a very 

rare example.
A  fine large Oak Hanging Wardrobe, Drawers below, 

beautifully panelled.
A fine Antique Carved Oak Deed Chest. Dated 1 49.
One of the best Antique Carved Oak Cabinets n the 

North. Dated 1679.
Very Choice Sheraton Sideboard.
A  very fine Queen Anne Table.
A  Grand Antique Convex Mirror.

NORTHERN ANTIQUE FURNITURE DEPOT,
60, V ictoria S treet Man. tester.

For Cenutna Antique Furniture, Old Sheffield Plate, Old F< ten O'* 
Brass, Old Clase, Pictures, Fine Collection of Silver Lust :, P '1' < 

English and Dutch, and other fine pieces of Pottery and l'n4.

Proprietor, J . W . NEED! AM.
September, 1906.—No. \x\
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R. W . P artrid ge
19, St. James’s Street, London, S.W.

T e l e g r a p h i c  A d d r e s s  : 

D i a m o n d i z e ,  L o n d o n  ”

Valuer & Purchaser 
of Works of A r t :::: T e l e p h o n e  : 

5283  G e r r a r d

Wanted to Purchase
Crystals, Jewels and Minia=
tures, Silver, Glasses, &c., 
connected and authenticated
with the Reigns of Henry 
VIII., Edward VI., Mary and 
Elizabeth; also Fine Old 
14th, 15th and 16th Century 
Italian Bronze Fire=Dogs.

SF>ECIM. Ms  o f  14t h  c e n t u r y  
f i r e - d o g s .

R. W. Partridge, 19, St. James’s Street, London, S.W.
1

:::̂  =  V alu er §£? Purchaser of W orks o f  A rt -
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DRUCE & Co . j  58,59,68 & 69, Baker St.
w.

CARVED WOOD 
CHIMNEYPIECES

i n  s t o c k  a t

Reasonable Prises.

U n r i v a l l e d  C o l l e  t i o n  

■ ■ ■ o f  . . .

Genuine Antit ies 
and Reproduct ons.
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H E A L  S’ S O  N ’S
R ep ro d u ctio n s  

of X V IIIth  
C entury W ork

W rite fo r fo llow ing 'Booklets 
With Illustrations O Trices i

No. “ E A R L Y  G E O R G IA N  
26 B E D R O O M

F U R N I T U R E ”

No. “  O L D = F A S H IO N E D
47 F A B R I C S ”

N o. “ T O I L E T  W A R E S  
94 O LD  & N E W ”

all sent post free

TOILETWARES
OLD & N E W

F O U R = P O S T  B E D S T E A D S
A n  e n o r m o u s  co l le c t ion  o f  f ine old  

posts to c h o o s e  from

W r i t e  for  a b o v e  B o o K le t ,  w i t h  p h o t o g r a p h s  a n d  p r i c e s ,  
o f  i n e x p e n s i v e  r e p r o d u c t i o n s  o f  S p o d e ,  C o p e l a n d ,  

W e d g w o o d ,  a n d  M a s o n  I r o n s t o n e  T o i l e t  W a r e

196,  e t c . ,  T O T T E N H A M  C O U R T  R O A D ,  W.

W. F. G r e e n w o o d  & S o n s ,
2 3  & 2 4 , S T O N E G A T E , Y O R K L I M I T E D .

Antique
Furniture,
China,
Silver,
Works of
Art.

. n r

Established
1 8 2 9 .

!Branch ;

10, Royal
Parade,
Harrogate.
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SHEFFIELD

-----------------  a n d  -----------------
L o n d o n  S h o w r o o m s  :

1 5 8  to  1 6 2 ,  O x f o r d  S t r e e t ,  W .  
2 , Q u e e n  V i c t o r i a  S t r e e t ,  E .C .  
2 2 0 ,  R e g e n t  S t r e e t ,  W .

MANCHESTER -  NICE -  PARIS • JOHANNESBURG

Turkey Carpets
ow e their repu tation  to

CARDINAL &
.. HARFORD..

Reproductions of the beautiful designs 

and colourings of Carpets sold by this 

. . .  Firm 100 years ago . . .

108 to 110, High Holborn,
-------- LONDON —

Write for Illustrated Catalogue. Estf ^ hed

W anted
Genuine Jacobean

P A N E L L I N G
A n y  a m o u n t  u p  t o  7 , 0 0 0  f e e t .

S e n d  P a r tic u la r s , P r ic e , e tc ., to 

“ J A C O B E A N
clo M essrs. A’. A n d e r so n  C o.,

14, M in g  W i l l ia m  S tre e t,
S tr a n d  IV.C

A B O Y N E  C A S T L E ,
IMPORTANT SALE OF VALUABLE 

OIL PAINTINGS, PROOF ENGRAV MGS
and other Effects, removed from Aboyne Castle, 
to be sold, by Order of the Court, within the

BON-ACCORD AUCTION SALOON" 
NORTH SILVER ST., ABERDEET 

On M onday, 1st O ctober, 19 0 6 , at 12 oon.
Including Paintings by Salvator Rosa, Sir Joshua Kevi ts, 

Zoffany, Sir Thomas Lawrence. Also a Collection of \ <
Fine Old Engravings and Mezzotints, etc., etc.

On view week prior to Sale (being date of the Quater*Cent' ry 
of Aberdeen University Celebrations in Abe.deen). 

from 9 a.m. to 6 p.m.
Catalogues on application to

JOHN MILNE, Auctioneer,
North Silver Street, At rd«n-

September, 1906.— N o. txi.
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0 0 0
■ 1 M U T A T I O N S  • I M I T A T O  : :  j f  T tiC Y '

■ Tnc • E nglish • Parlour -jogs
■CHAE/*pea/LIAR-TTMT5eLF

r 4 *
M o r n i n g  - D o o t w o b - ^ t u r

Jo fra njlafejy
'Cenfarf Psr/ourjf\ oneyff A \
0 0 0 0 0 0 0 0 0

*

DOTOT-DUPLICATE- OR- RCPZOPUCG-0 
f e l C H T C C N T H *  C E N T U R Y -  H A 5 * J V Q U A O T T -<7 
•I t * 15-neiTHeR -Drawi ng- n o r th in g -Ro m
Y£T-IT HA5-SOyilGTHINC-Or-TH£^-ALL- 00

IT-I5C55dnTIALLY' T O R S -  P G D / T A M P -1 T T K C y H O T C -1 3 - 0 0

-IN PIVIPU A LlVy- T A S T E  ANQ-
f/T i f  "Associated d/if) /od fh/honed tttrx/odf. n>7fl(f/ax Case men? GrTbrnf *70 
Cfaffbenda/e and0 deid/onfum //ure -  de//dcm and f i d  o f Mf/errco/ ftemor,

<3 />0 0 e/d  Cande/a/ra ori/fie Crdeboard- an C/rn orPTe 7&6/e  —

PA we/come ref/ec?edfrom  o /d  Cabogany, jbo//oAed C //rer,ond  
Cdrna— m 7A C drn /f, 0 /0 Lavender and  £ ? o jem a rf^-\ t | j J] |

0  0  0  0  0  ' J

C oocf 7^7d/<yues. T / f  T err ofddor/d cLarm 
sre a/w yyj u n /tfc je f/fe y  are 0>e r0 /lJ  o fa  I 

by none 7\d e  d fe n  n n  a n d  C om m erce  .b y g o n e  7\d t 
d e re  d /jf/n cL  a n d  a fa r/. W i/f) Jucceed /fy  

y e a r jfh e y  become m ore a n d  m ore raze

c -B \

!* f * v

^f,\/d /crou j Co/fec/rncf I f  d i e r f  ore 7Le /Lobby- ,

i £00 °  ̂ Y ’ 0 e/nves7m en7  f o r  
I /n e jd fu re _ y e a r5 —  -

$  &  $  0 ^

T H C - L A R C £ 5 T ^ N D -  

m y i c o f 11 p l c t c  c o l  | | L e c  
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• O C R - 5 H O W R O O / A 5 - 0  C  6
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731° 85 Oxford 51reel LoDdon. W
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W ANTED TO PURCHASE, or to obtain information concerning any of the her 
eleven pictures of this series, viz.:— The portraits of Julius Ctesar, an tl'e 

following Emperors: Augustus, Tiberius. Caligula, Claudius, Nero, Galba,  ̂it' IUS| 
Vespasian, Titus, and Domitian, done like the above portrait of the Emperor Ot o.

Write T. C r o m e , 5, C u o sb v  S q u a r e , L o n do n , E.C.

September, tqo6.—No. Ixi,
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A specia l allotm ent o f  this assured success has been reserved  
fo r  C onnoisseur S u bscribers S e e  Form beloW.

W IN N ER S OF 

THE GRAND PR IZE, 

ST. LOUIS.

Size of Work, 17J by 16 inches.

W IN N E R S  OF 

3  GOLD MEDALS, 

ST. LOUIS.

LADY HAMILTON AT PRAYER'
Mezzotint by E. LESLIE  H A YN ES, after GEORGE ROM NEY.

(By kind permission of T a n k e r v il l e  C h a m b e r l a y n e , Esq., the  Owner of the Original Picture, w h i c h  h a s
n e v e r  b e f o r e  b e e n  e n g r a v e d . )

Artist Proofs, limited to 250 only £ 6  6  O
Prints on India Paper 1 O

A rtist’s proofs supplied in priority  of application by the Publishers.

* 5 0  Art is t  Proofs are reserved for  Connoisseur Subscribers.

CONNOISSEUR ORDER FORM.

Messrs. H, G RAVES & Co., Limited,
6, Pall Mall, LONDON, S. IV.

Please insert my name as a Subscriber for an Artist Proof Mezzotint 
of ‘ LAD Y HAM ILTON A T  P R A Y E R ,” limited to 250 copies.

* >nly a few copies remain. Intending 
Subscribers must not delay.

Name ... 

Address
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W . H. P E e K IT T ,
DEALER IN

Rare Postage Stamps.
L k̂cs'Ccs cirhChlr

Price ! J s t  
fre e  on 
application.

\  SIN GLE 
STAMPS
AND

COLLECTIONS 
PURCHASED.

A Large and Choice Stock, ranging from 
, CURRENT ISSUES to the GREATEST 
’ RARITIES, always on view, inspection invited.

47, ST R A N D , LONDON.
PLEASE NOTE NEW ADDRESS

One of the 
largest 
collections 
of genuine 
Antique 
Furniture 
In the 
Country.

©

Every piece 
sold under 
strict 
guarantee 
of age.

tt

Cver fifty 
showrooms 
arranged 
in
chrono
logical
sequence.

A F i n e  J a c o b e a n  O a k  C h a i r ,  i n  t h e  o r i g i n a l  c o n d i t i o n ,  
a re a  1 9 5 0 - 1 6 8 0 .  P r i c e  C I O  10a.

F. W. PHILLIPS, T H E  M A N O R  H O U S E ,  
B A N C R O F T .  H I T C H I N .

The Connoisseur Gallery,
19. New Oxford Street,

LONDON, w.c.

------ A VERY lMXE SET OF TH REE------

OLD DRESDEN TA2ZAS.

Other DRESDEN HOCHST, &c., of 
the Choicest Description.

The productions of the Worcest 
Royal Porcelain Works mav 1r’ «

obtained of all the principal Chii 
——— ------=  Dealers. —-

September, 1906.— N o. Ix 1.
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18th C entury  Design

=  Firegrates

For distinctivenzss in design and beauty of finish, " Carron "  I 8th Century Design Firegrates are considered the finest extant. 
T e designs from which same are taken are creations of eminent artists engaged at Carron over a century ago. when art in iron 
r- .eived such high expression, and attention to detail was the aim of every artist and craftsman. Supplied in various styles and sizes 
t harmonize with any scheme of room decorations.

U’ rrVc fo r  .Vo. 2 1 X V I I I .  C e n t u r y  C a t a lo g u e ,

O T H K K  " C A R R O N "  S P E C I A L I T I E S :— C on kin g  R a n g e s . B aths. L avatories . H ea tin g  S to v e s  for  tin s . C o a l. C ok e , and 
E le c tr ic ity . S ta b le . C o w h o u se , and P 'g g ery  fittings. C o o k in g  A p paratu s fo r  G a s . S tea m , and C o a l. G arden  S e a ts . T a b les . 
R o lle rs , A c .

S R R R 0 N  e © M P A N Y ,
(Incorporated by Royal Charter, 1773.)

C A R R O N ,
Stir lin gsh ire .

All A rch ite c ts  sp ec ify , and Iron m on g ers , B u ilders, and H a rJ w a re  M e rch a n ts  supply.
••C arron ’ * M an u factu res, w hen requested  to  d o  s o ,

Show room s: L O N D O N  (C ity )— 15. U pper T h a m es  S tree t . E .C . ; (W e s t  E n d )- 'd 3 . R n n c e s  S tree t . Cavendish S q u a re . W . ;
L I V E R P O O L —30. R ed  C ross  S t r e e t :  M A N C H E S T E R — 24. B ra ren n n se  S tree t  : B R I S T O L — HI. V ic to r ia  S t r e e t : 

\ F W C A S T L E -O N -T Y N E — 13. P ru d h oe  S t r e e t : G L A S G O W — 125. Buchanan S t r e e t : B l RM  IN G H A M — G uildhall Buildings, 
■ S tep h en son  S t r e e t : D U B L I N - 4 4 ,  G ra fto n  S t r e e t : S O U T H  A M  P T O N - T o w n  Q u a y , the O ld  F rench  P rison .
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Bartholomew 8 Fletcher

5 ft. C h i p p e n d a l e  S ty l e  S id e b o a r d  
w i th  b r a s s  g a l le ry  = £ 1 0  10 0

A ll  G ood s se n t  C a rria g e  P aid

217-218, Tottenham Court R4.
LONDON, w.

C A T A L O G U E  I REE.

Vanity Fair
C A R T O O N S
--------------------------- O F  ------------------------------

Famous Men & Women.
O ver T w o Thousand Cartoons, D R A W N  

F R O M  L I F E  by “ S p y ” and other well- 

known artists, are for sale at prices varying 

from O N E  S H I L L I N G  U P W A R D S .

The most interesting and amusing pictures 
for Billiard Rooms, Smoking Rooms, Halls, 

Libraries, Studies, &c., &c.

Send for full Price List and Catalogue.

“ Vanity Fa ir” Offices: 125, Strand, London, W.C.

T e le cra p h ic  A d d ress : “  N u l l i f i e d , I .o n p o n . ”  T elep h on e : 4424 G erkako,

G L E N D I N I N G  &  C o .h m
7, Argyll St., Regent St., London, W.

Au c t i o n e e r s  and  Va l u e r s  o f

COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAM P COLLECTIONS. 
OLD CHINA. EN G RA VIN G S. ANTIQUE PR O PER T Y  OF A LL KINDS.

W E E K L Y  A U C T IO N  S A L E S  o f  C O IN S  and  M E D A L S , O R IE N T A L , 
F IN E  A R T , V IO L IN S , an d  M IS C E L L A N E O U S  P R O P E R T Y . 

S a le s  b y  p r iv a te  tre a ty  p r o m p tly  arran ged .

A Pair of Oriental Commode Shape Jardinieres for bulbs 
or flowers, 5 in. high, 8 In. wide. UNIQUE SPECIMENS. 

Also a fine Oriental Dish, pink and green floral decoration, 
13V In. diam.

UNDER ROYAL PATRONAGE.

HEN RY W ELLS,
15 & 19, High Street, SHREWSB RY.

j f i  JS  JS

Genuine 6  Rare Old China, Si /er» 
Prints, Furniture, Works of Vrt-

j f  jr jtf

---------- E N Q U I R I E S  I N V I T E D . ---------

September. 1906.— No. Ixi.
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HARMSW ORTH 
=  G A LLER IES=

S P I L L M A N ’S
^ ^ * ^ 0  F ro m  N e w c a s t l e  Street* S tr a n d .

101 <3 102, S T . M A R T IN ’S  L A N E ,
For ANTIQUES in

China, Pottery, Glass, Bric=a-Brac, Sheffield 
Plate, Pictures. Prints, Furniture.

Urb>no Majolica.

21, Grafton St., Bond St., London, W.
Telegrams : AUTUMN, LONDON. Telephone : 3178 hi A1 FAIR.

T R A F A L G A R  S Q U A R E ,  
L O N D O N , W.C.

T ele p h o n e 4 2 7 6  G E R R A R D .

MS MS tS

S e v e r a l  S e t s  G e n u in e  
C h i p p e n d a l e  C h a i r s .

O ld  OaK C offe rs .  
G r a n d f a t h e r  C lo c k s .  

B r a c k e t  C lo ck s .  
F i n e  B u r e a u x .  

C h i p p e n d a l e  M ir ro rs .  
C u r io  T a b l e s .  

S o m e  f in e  p iece s  
o f  S a t in w o o d .  

F u r n i t u r e  S u i t a b l e  
fo r  C o u n t r y  C o t tag es .  

A n t i q u e  P e r s i a n  
R u g s  a n d  O r ie n ta l  

C a r p e ts .

JS MS MS
A  very Fine Hepplewhlte Bookcase, 

13 ft. long and 9 ft. high.

WYLIE & LOCHHEAD, Ltd.,
A rtis t ic  House Furnishers,  
‘Decorators and "Designers, 

ThChC'C’11 "Dealers in Antiques.

An (tie Chippendale Chair in Rose Damask, and Screen In 
' 0£e Damask, with Antique Spanish Embroideries.

Illustrated Catalogues and Price Lists Post Free.

45, Buchanan Street, Glasgow.

JOHN DAVIS & SONS,
DEALERS IN A NTIQ UES,

203 8 204, Tottenham Court Road.

Fine Earl? English decorated Settee, upholstered in old Crimson Silk, 
and (• Chairs with cane seats and backs en suite.

W e h a v e  a la rg e  s e le c t io n  of 
G e n u in e  A n t iq u e s  a lw a y s  in  

S to c k , at M od era te  P r ice s .
Catalogues on application.
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The Perfection of Opaque Porcelain
. . . FOR . . .

DINNER, TEA, AND TOILET 
—  SERVICES. —

FENTON & SONS,
i i ,  New Oxford Street, 
LONDON

(k.s i musHtu x iio ,

H AVE a Large Collection of 
O l d  E n g l i s h  &  F o r e ig n

f irm s $ Armour,
Antique China, Furniture, 
Metal'Work, Carved Oak. 
Curiosities and Antiquities 
of ail kinds.

i i , New Oxford S treet

WANTED
TO
PURCHASE:

O ld  G l a s s  P i c t u r e s .
O ld  N e e d l e w o r k  P ic t u r e s .  
O ld  S i l v e r ,  a n d  
O ld  J e w e l l e r y .

H igh Prices G iv e n . D istance no Object.

SOLD EVERYWHERE, 
by all China Dealers, Stores, etc.

Write for Illustrated Sheet and name of nearest Agent to

BOOTHS, Ltd., Tunstall, Staffordshire.
THOM AS EDW ARDS,

3 , C r o w n  P l a c e ,  H A R R O G A T E .

■ p E N T O N ’S
*  33. CRANBOURN S T ., LONDON, W.C.

Arms A Armour,
HARPER,

has the largest stock 
in the South of 

England of

J a c o b e a n , £)
C L U B S,

C a rv in g s ,  £)c., f r o m  m a n y  p a r t s  of th e  W o rld .
War Medals, Coins, Prehistoric Implements, 
Old English Pottery, Porcelain, and various 
Antiquities.

Q u een  A n n e , 
C h ip p e n d a le  
€i S h e r a t o n  
F u rn itu re . &

Quantity of Oak Panelling:, as
C A T A L O G U E ,  N O W  R E A D Y , WILL OC SENT ON APPLICATION. illustra tion , in stock; also Sun 

Dials & Worcester Dinner Service.

ART WALL PA PERS.

The “  S T R A T H E A R N  *' (hand-printed), from 3/6 per piece.

A ll Collectors & 
A ntique Deale 4s
SH O U LD  PURCHASE  
. . T H E  IN D E X  . .
TO V O L S. I. TO  X II.

CHRS. KNOW LES & eo. Ld.,
1 6 4 ,  K in g ’s R o a d ,  C h e ls e a ,  L o n d o n ,  S.W.

Tmi Lapoiat Showroom!  in London.

S E E  A D V E R T I S E M E N T  on it side 
b ack  CoVer.

September, 1906. — No lxi.
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T H E  “ D E V O N ”  F I R E
[s nia !e in sizes and designs to suit any room, and can easily be fixed to existing 
mantc>&. The saving in coal will be found to quickly repay the cost *»f installation, to 
say nothing o f increased comfort, better ventilation, anti reduction in servants' work. 
Supplied m a charming variety of the most artistic colours, in tiles, bricks. ” r briquette'., 

ami faience or antique glazed blocks.

E A S I L Y  F I X E D  T O  E X I S T I N G  M A N T E L S .
P r i c e  f r o m  £ 2  u p w a r d s .

C A N D Y  Sr C O . ,  L T D .,
are the Sole Manufacturers of the

‘ DEVON' Fire
ARTISTIC • INEXPENSIVE • EFFICIENT

I M P O R T A N T  T E S T S  O F  
O P E N  D O M E S T IC  G R A T E S ,

carried out officially by The Smoke Abatement 
Society in conjunction with H.M. Office of 
Works, at the N ew  Government Buildings 
in Parliament Street, London.

See Report in "Lancet,” May 19th, 1906—
" As a final result of the whole of the tests, the ex
aminers find that of the Grates submitted those of 
Messrs. Candy Er Co., and two other firms, are the 
best, showing practically equal results. The amount 
of coal consumed by these grates was found to be 
moderate in comparative proportion with temperature 
obtained; the fires were bright and clear.”

N.B.—Thirty-seven grates were tested, including nearly all the 
best known modern types.

Send f o r  Illu s tra ted  Price L ists  a n d  fu l l  copy o f  Report o f  Tests

CANDY 8 CO., Ltd., Works, Heathfieid Station, 
NEWTON ABBOT, DEVON.

London Show Room— 87, Newman Street, Oxford S treet, W.

BUILD 
YOUR 

BOOKCASE.
I he man w h o buys B ook s should have a definite aim . It Is not 

<nough that you  keep  your b o o k s  together in a haphazard 
uishion. Y ou  have been at pains to  ch oose  your book s— lake 
pains to preserve them . T reat y ou rse lf to  a

ee GUNN 99

Sectional Bookcase
ach section  is com plete in itself, ami no m atter how  m any 

" ‘•lions you  purchase, the B ook case is alw ays a perfect piece 
■f handsome furniture. G row s as your books increase.

Sections m ay lie added vertica lly  o r  horizontally.
It a ffords en ire protection  from dust, dam p , and 
incidental dam age.
E x p l a n a t o r y  B o o k l e t  N o . T7, a n d  n a m e  o f 
n e a r e s t  A g e n t , w i l l  b f . s f .n t  P o s t  F r e e .

■fif4
W IL L IA M  A N 6 U S  & CO., Ltd .,

44, Paul Street, Flnsbur} ■ 
LONDON. t.C .

^ j s h e n r y Y
WOODEN-ELECTRIC 

; LIGHT FITTING S
w

The m ost 
A r t is t ic  
Form  o f

2 8 7 -2 9 1  
O L D  STREET 
LONDON 
6 C

%
lHumin -  

ation yet 
conceived

22 ,St
JAMES 8T 
PALL MALL 

JW

c J S H E N K W S ?
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DEBENHAM , STO R R  & SONS,
E s t a b lis h e d  1 8 1 3 .  A U C T IO N E E R S .  LIMIT *
A u c t io n  S a l e s  D a lly  o f  D ia m o n d ,  P earl,  an d  oth er ch oice  o r n a m e n t s.  M od ern  J e w e l l e r y ,  W a t c h e s ,  A ntiqu e and 

M odern Plate. M e d a ls ,  C o in s ,  S t a m p s ,  <S»c. F u rn it u re ,  H a r n e s s ,  G u n s ,  W i n e s ,  C ig a r s ,  and m is c e l la n e o u s  effects 
B o o k s ,  Old C h in a ,  M u s i c a l  I n s t r u m e n t s ,  F u r s ,  L a c e s .  S ilK s,  Piece Goods, L a d ie s *  a n d  G e n tle m e n 's  A p p a r e l ,  Navai 
and M ilitary  U n if o r m s .

26, K IN G  ST R E E T , C O V E N T  G A R D E N , LONDON.
T e l e g r a m s :  “ V I E W I N G ,  L O N D O N . ”  T e le p h o n e  No. 2 3 9 9  Gerrard.

A  Genuine Sheraton Sideboard, 4 ft. wide by 19 in. deep, with
six drawers and decanter drawer. In first-class condition.

G E 0 .  L U X T 0 N  &  S O N S .
G E N U IN E  O L D  E N G L IS H  F U R N IT U R E .

W. H. HORTON, t t S ? "  27, Railway Street, ALTRINCHAM, F I N E  F U R N I T U R E  R E S T O R E D .

D u k e  S t .  a n d  C h u r c h  S t . .  C u l l o m p t o n .  D e v o n .

A N T IQ U E F U R N I T U R E  for the Home.
Price List of genuine old Bureaux, Chests, 

Chippendale Chairs, Dressers, Quaint Tables and 
Settles from J ames W. P artrid g e , The Bank, 
A 1 vec h u rc h, VV orcestersh i re.

f t f f e D l l E D  M I D D H A D n C  F in e  M a h o g a n y  C u p b o a r d , w ith
I / U n l i c n  l / U r D U r t n U O .  c u r v e d  fr o n t , d ia m o n d  p o n e  
d o o rs , /6  6s. In la id  M a h o g a n y  C u p b o a r d s , £ 7  10 s .,  £6  10 s ,,  £ 5  10 s . 
P la in  M a h o g a u y  C u p b o a r d s  fro m  £4* Photos sen t on requ est, p r ic e s  n io d f f i t t '.

G R E W A R  O  S O N ,  Hntique -furniture Dealers, A r b r o a t h ,  N . B .  

Antique Laces and Embroideries lioiuton Bridal Veil, £& Ss.̂ od.
Buckingham do.. £ y > .  Swi>s half shawl, £ 2  13s. 6*1. Hytnlon d £ \ o ,  Flanders 
Point Flounce. £ y j  ros. otl. Brussels Point A p pliq u i uo., ^ 35 . 4| yards Venetian,
£ 2 1 ,  5 yards G reek, £ 4  10s. otl. 5 yards Italian, 46/ •.
E L W O O D  6  SO N , 4 3 , M ilsom  S treet, B A T H ,

E T K \  1 R R  5 .  S i l v e r  S t . # B E D F O R D  ( r hr. from  London ). 
•  X J  K J  A v A V j  O ld  F u r n i t u r e ,  C h i n a ,  S h e f f i e ld  P l a t e ,  e t c .

A n  old E n g lish  G oth ic  Bracket C lock, in mahogany case, £ 6  ; a fine old 
Sp a n ish  M ah o gan y  D in in g  J able, in three p u ls .  together I 3 ft. 3 in. by  5 ft., 
m perfect condition. £ 1 0 .  Photo and full particulars on application.

F. JO N E S. 1 , T a v is to ck  Street, B E D F O R D .
Pair 01 Queen Anne Stools, finely carved, on paw feet. A Jew pieces of beautiful 

old Stuart Needlework.

C atalogae sent Post Free.

eg UNDER ROYAL PATRONAGE. eg
Coins—Ancient & Modern. Medals—W ar & Commemorative,

t  inest c o n d itio n , lo w est p rices .
A ntiquities—Egyptian, Grecian, Roman.

W. C. W E I G H T ,  7 6 .  5ahip Street,  B R I G H T O N .

P E I I 1 I I U C  A U T i n i l E C  H ire Queen Anne Cabinet in aid rosew-wKL 
G e n u i n e  H R  I  I Q U C O *  walnut, ivory, etc. l ine Pastel Portrait by 
IQ Cotes, R  A „  1752. ' T h t C o u n ter ClnnbrassiJ.’ Portrait on oak uuieb , , I)u ley. 
liart of Leicester, aiirilinietl to Zucchcru, from Lord M.issen ene’f. collection. Pair very 

fine Spcxlc Vases. 24 ill. high. M any other interesting antique".

W. J. M’COY & SONS, Ltd., Antique Dealers, BELFAST.
A  _  4* A collection of fine old Needlework P ictures,

d l U l l i C  consisting uf eight pretty figure su b jects : " T h e
Gleaners," •* Feeding Chicken." two full length Portraits of L.idi«$. |.<air o f Rustic 
Children, pair >.f G irl, in Landscape, otv- Black and Wh tr  I,andsca|»e. one flower 
Sriilyect— ten in all, £ .2 5  : fine old Cliippcn<Ulc T ab le , claw and ball carved knees. 
«fl2  10s ,; sc-trec old Engraving. "P rin c ess  Charlotte A u gusta" (infant in cradle), 
ft. C dsw iv  anil F . Barlolo/zi. £ 2 .
J .  P. W A Y .  A n t i q u e  A r t  G a l l e r y .  ParK Street.  B R I S T O L .

Ve Olde Curiosity Shoppe. ?M :h
Mahogany Antique Furniture, Chippendale and Shcraum Clwirs. Welsh lirise rs  
t air veil Oak Clients, Brass Fenders. C andlesticks old Pewter Plates, old China, &•<:.. &c!

Mrs. HANNAH SMITH, 36, Nantwich Rd., CREWE.
G e n u in e  A n t i q u e s  o n ly ,—A v e r y  fine o ld  Sh er.vor: Side

board  ; 6 C la w -fe e t  C h a ir s  ; a  fe w  p ieces fine old L o w e sto ft , W orcester, 
S w a n s e a , a n d  O r ie n ta l C h i n a ;  a ls o  a  v e ry  fine S a im w o o d  T a b ic , etc.

J .  C .  P A L M E R ,  M e r e  S t r e e t ,  P I S S .  

D O N  B U R S T E I N ,  5, St. Stephen’s Green, DUBLIN. N.,
D E A L E R  I N  A N T I Q U E S .

Fine collection of Chippendale. Adam, and Sheraton Furniture, 
Cut Glass, Engravings, Prints, Old Silver, &c.
Fine Old Queen Cabinet, with two doors and spiral *uppori*», fitted with small numerous 
drawers, and two door* inside. .£35. Genuine Sheraton two door Bookcase, with very 
fine S.dinvvocxi fret cornice. Under Cabinet fitted with T rays  and very rare astngles 
doors above, £ 2 5 . Handsome Antique four door Bookcase, with very fine Gothic doors, 
under Cabinet fitted w ith T ray s  ami D rawers, £48. Genuine half circle Sheraton Side. 
IkkimI. /;-}5, Alwru s on haiui a large assortment of Genuine A niiquesof all descriptions,
GEORGE NEILSON, 56 and 58, St. Mary Street, EDINBURGH
E. STEWART, Antiquarian D ealer. 3 3 ,  F r e d e r i c k  S t . ,  E d in b u r g h . 
P ictures in  *Jroefr •— G en. S ir  G eo . D on , orig inal painting, life size; 
M ary Q ueen of S c o t s 'e s c a p e  from  L och  L e v e n  C astle , b y  D avid Allan; 
and p ortra its  b y  A llan  R a m sey , R a eb u rn , R o m n e y , and oth er masters. 

X Y ih  Century Wood Carvings. A lso a large and varied stock of Bric-i-Bnc.

OLD SHERATON SIDEBOARD, 5 ft., £ 1 0  109. SHIELD BACK CHAIRS
(si* and one), £18 185. French Chairs, Louis XIV,, XV., XVI 

PIlCitOB o n  cf/>/>((Crf/lOH.
R .  A N D E R S O N ,  7,  D ru m s h e u g h  P la ce.  E D I N B U R G HR. ANDI.KSON THUS. B. FOWLER

A N T I Q U E S  IN E D I N B U R G H ,
D A V I D  T .  L Y O N ,  T H E  M O U N D .  E D I N B U R G H ,

Invites ins|H:ction of his large ami varied stock, which includes Genuine Specimen*; ol 
Old Fngiish and Scotch Furniture (restored and in original condition). Grandfather 
Clocks. .Mirrors, R e tire s . Old China. Lustre Ware. Cui Crystat. R are  Collection of Old 
Brass, Copper, and Bronze Articles. Sheffield Hate. L arge Selection of Old J’ew:er. Old 
Scot' li Iron Work. Door Knockers. Lanterns, Weapons, Old Paisley Shawls. Curiosities. 
Jlrie-allrne, etc. A l l  m o d era te ly  p r ic e d  m  p l a in  f ig u r e s ,  p ttq u tr ie s  united. 
'/ r a d e  su p p lie d . P u r c h a s e s  c a r e f u l ly  p a c k e d  a n d  f o r n a r d e d  to a l l  p a rts .

“ Mary Queen of Scots’ Bonnet Box” ;
Com er Cuplioards, Shoraion &  Gilt Tab les. T.ippir Mens. Old (Mina. Armour. SlirffieM 
Plan-. Diamond Jew ellery, Gnuull.nhef Clocks. Old Paintings. .Engravings. Violins, Oak 
Hall Table. S ; i ] * u y  Press, Antique Silver Simons, etc Alsu variety nther Gomi •

Hunter’s Old Curiosity Shop, Glasgow.
\  4  J  A N T E IJ, scarce silver tokens. Good price. Bowles, 
V V  Solicitor, Clifton, Bristol.

“  Ye LoVers o f  A ntiques.”
All who are in search ol Old Carved Oak Chests, Dressers and 
shelves, Cate Tallies, Giandfaiher Clocks, ('bests upon Chests, 
Chippendale Chairs, Sheraton Sidelronrds, OKI Brass Fenders 
and Old Pewter, at Country Prices, should write or go to

W . A. TOWNSEND, Antique Dealer. BROMSGROVE.
Ladies collecting OLD LACE BOBBINS can find a 

--------  choice assortment at --------
E .  H .  L A U R E N C E ,  A n t iq u e  D e a le r .

YorK  H ou se , B U C K IN G H A M .

A N T I W O R M — See August issue.

C r r i  T Dealer in Antiques & Modern Furniture. 
• T L L L ,  C orporation  St., C H E S T E R F IE L D .

G E N U I N E  O L D  E N G L I S H  F U R N I T U R E  and C H I N A
------------- CAN B E  PROCURED OF -------------

W* R , S IM K IN , C o lle cto r , C O L C H E S T E R .
A  fins old L o w e s to ft  pattern  T e a  S e r v ic e , c o m p le te . 44 p ieces  (in  s to c k ).

E. F011NTAINE-BR0DIE, * 'T i :K  N liU K ." 2̂ s. PoK lU C.A l. S  < K »• f 
Co i .n 's  Inn F i e l d s , L o n d o n , and 288. Ki 

STRFP.T. GLASGOW. Collector rif Antique Inrniliire. Cmna. Silver, Pe«:< 
Jew ellery, and I .ace. S pce in lt/re*  Set of sis genuine Queen Anne On- 
Cabriole Ings: ditio Settle. Very fine lacoliM n Grosser. Gothic Crcieru* 
J;iiza 1«ctlian Table. Que n Anne n  ik (..host. upon Chest. William and M m  
M atqucterie Chest of Drawers. Btviuiiml Serpentine Sitleb'vird (Sheraton).

jKMitine Chest of Drawers. Queen Aime Inlaid Walnut Bureau.

: LIN 
,t■RhVVHrass.
. ;..nrt. . K-ire 

i ntflisl' .1 Set

T H O M A S  C U M M I N S ,
—--------COLLECTOR O F --------------

ANTIQUE FURNITURE & OLD CHI « ,
Has on view a Collection of Genuine 
---- Examples in his W areroom s-----

2 3 ,  L y n e d o c h  S t r e e t ,  G L A S G O V  ^v-

W A L K E R , HEY & Co ., Auctioneers and V <crs;
Periodical Sales of Carlton Sale Rooms, H A L l AX. 
Antique Furniture, Old China, Pictures, Curie *tc'

F. J. M E Y E R , J'CTfi&a HARROI HE-
1’xceptionallv Fine Old Mahogany Hanging Wardrobe, in perh 
circa  1760, 2 8  guineas, securely packed in crate. Photo on app '

Width 4 ft. 8 in., height 6 ft. 9 in.

September, 1906.—No. Ixi.
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W A L L S  A R E  A  P I C T U R E  IN  T H E M S E L V E S
and add greatly to the fine effect of furniture and pictures 
when coated with H A L L ’S  D I S T E M P E R .  The Hat 
uniform tints easily make most pleasing colour schemes.

< The material is sold ready to mix with water in 7 3  
distinct colours. It is applied with a whitewash brush at 
one-:hird the cost of paint. It is not affected by light, 
heat, or damp, and does not crack, blister, or turn black.

A sk  y o u r  deco ra to r to  show  th e  series  o f  a r tis t ic  s ten c il fr ie ze s  s im ita r  
to the one sh o w n  in  th is  a d ver tisem en t, which th e  tra d e  can  n o w  o b ta in  
fro m  th e  so le  P ro p rie to rs  a n d  M a n u fa c tu re rs ,
S I 5 S O N S  B R O T H E R S  & C O . .  L t d . .  H U L L .

L o n d o n  O ffice  - 1 9 9 " ,  B oro u g h  H ig h  S tre e t, S .E .

G EN UIN E A N T I Q U E S . -O ld  SictetxMrrts. Chair*. Dure.-iux, Onnctfaiher Chicks. 
Hmetoulers; old L I iiim . old Prints, old Silver, Sheffield Plate, ami Pew ter; Flint Lock 

Sundials, Sec., A c, S p e c ia lit ie s ;— Fine old Mason Dinner Set. 55 pieces. £3 5 . 
- i 1?*5 tirat**, £ 4  10s. Tw o black Jas|>er Wedgwood Vases, 6 ins. high, with white

msed figures. £ 1 5  Ithcsc are very rare),

T H E H I G H L A N D  B A Z A A R .  1 0 .  C h u r c h  S t . ,  In v e r n e s s.

Old Carved Oak, Chippendale, and Sheraton Furni
ture. Oil Paintings, Engravings, and Bric-a-Brac.

G. A. QUAIL, 102, Warwick Street, Leamington Spa.

A N T I  W O R M ,  price 2 6 —B ates, Cahir, Tipp.

W. DREW, Chim e* M u s ic a l ,  an d  
G e n e ra l  C lo c h  M a n u fa c tu r e r , King's Lynn.

Cl*ar , ,lU«  Iot all kinds of A N T IQ U E  C L O C K  R E P A IR S  wiihoul modern,ring, 
wd Clicks converted to chime on Uelis. Gongs, or TuIxjs. new Whittington Chimes. 
«r play tunes every hour, brass Dials all size* and styles. List Free.

The only Clock.mak.er la  Eastern Counties. years’ experience.

^ A ntiqu e M a h o g a n y  C h e s t  on Ch est,  Mahogany Chests, 
m Drivers, Grandfather Clocks, Old Oak Chests, Card Tables, Chairs, 
Bureaus., Toilet Classes. &c., all genuine and in good condition.

O ld C h in a , Marked pieces of Worcester. Rockineham. Spode, Derbv, 
Rogers, and Leeds, from 5 '- to 3 0 /- e:»ch. "Apres Diner” etched by 
Relit Oudart. after Meissonier. remarque proof on satin, 5 0 /». Baxter 
Oil Prints. Fine topics in stock.

C. L. PICKARD, 15. Woodhouse Lane, LEEDS.
Pedestal S id eb o a rd ,  inlaid, formerly property of Duchess, £ 1 4 .  

Armchair, Chippendale, mnhognnv, fret back, £5 . Card Table, fret 
comers, moulded le^s, £4. Dessert Service (part of), richly decorated 
m gilt, colours, and views, ten pieces, £6.

M R S .  E V E R I T T ,  1 2 ,  S T E E P  H I L L ,  L I N C O L N .

P h o to s  a n d  L i s t s  s e n t .  E n q u i r i e s  in v i t e d .  

A N S E R G H  6  S O N .  D ea lers .  L A N C A S T E R .
Old Engravings & P ain tings Fram ed & Restored.

ERNEST ALDEN, 39, K ing's Road, Sloane Square, S.W .

R 'erence No. A N S W E R S  TO CO R R ESPO N D EN TS.
SEPT.,

t'o> W e e  use o n ly . EN Q U IR Y COUPON. 1906.

Name (State whether M r., Mrs., or Miss).

Address in f u l l ...............................................

Subject o f enquiry............................................

Date ................  .......  1906.
N.B.- FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK.
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HENRY VAN KOERT, 38, Hanway St., London, W.
H a s  a  c h o ic e  c o l l e c t io n  of G E N U I N E  O L D  C H IN A ,
•# a c c u m u l a t e d  f ro m  p r i v a t e  s o u r c e s ,  to  d i s p o s e  of.

One Old D resden  D essert Service , w h ite  a n d  g o ld , d e c o ra te d  
w ith  sp ra y s  o f  flow ers, p e r fe c t,  17 p ieces .. p rice  £ 2 0

Richly d e co ra te d  Spode Tea S erv ice , 27 p ieces .. „ £ 1 2
Richly d e c o ra te d  P in x to n  Tea Service , 32 p ieces, „ £ 1 5

P a ir  o f  C helsea  C an d lestick  F ig u re s  .................... price £12
Apple G reen  D e sse r t Serv ice  w ith  gold a n d  flow er

d e co ra tio n , 18 p ieces ................................................ „ jjg
Various samples of W u K cesT K R , DI’.k u v , S w a k s k a  and Ro c k in g h a m  ami Mim 

F o r e i g n  a n d  E n g l i s h  C h in a  m stock.

THOMAS CUBITT 283’ Fulham Road> s w-I l l U J T l r t O  V U U I I  I ,  g e n u i n e  o l d  f u r n i t u r e ,
(o p  No r w ic h ) china, prints. .-.

Sp ecia lity  th is m o u t h . I - ihc- Old l.e.id  Tank, embossed with floral and otlier devices, 
tkuud 1761, pvrtect condition, 16  ga in eas.

A n t i q u e  F u r n i t u r e  a t  C o m p e t i t i v e  P r ices ,
Large and Varied Sto ck  o f  Old E nglish  Furniture 
o f the Oak, W alnut, an d  M ahogany Periods. 
P e r s ia n  a n d  O r ie n ta l R u g s ,  S i l v e r ,  B r a s s  W o rk . Ac.

J .  T U C K E R  & S O N , 27, 29 , 31, Earl’s Court Rd., Kensington, W.

H. W. GODFREY’S,
25, Wardour StM Near Piccadilly Circus, W , 

GENUINE ARTISTIC ANTIQUES
IN  Q U A I N T  U N C O M M O N  J E W E L L E R Y ,  P L A T E ,  & c.

F O R  S A L E . —Old F a m i l y  C lu s t e r  D ia m o n d  R in g .  £ 5 5 .  
1 S i x - r o w  P earl  N e c k l a c e ,  £ 2 0 0 .

O L D  E N G R A V I N G S always on sale. A fine col
lection, comprising Portraits, 

Miscellaneous Subjects, and Topographical Views ol London 
and Counties.

B A X T E R  P R I N T S ,  e t c .  
W A T E R = C O L O U R  D R A W I N G S
by early English masters and various other art items. Catalogue* Pott Free.

BEETHAM, 3 2 ,  S t .  M a r t i n ’s  C o u r t ,  C haring Cross, London.

Do you want a Grandfather?
We hold a large stock in great variety.

ARTHUR JUPP 8 Co., 35 , Red Lion S t.. Holborn.
Telephone 9120 Central.

E. H A R R IS O N , 47 , D u k e  S tree t,
M a n c h e ster  Sq„ W. ( C lo w  to  W a l la c e  C o lle c t io n ) .

W A N T E D . —G e n u in e  Old H unting, R a c in g  
an d  C o a c h in g  P ain tin g s  a n d  E n g r a v in g s ,

C T A M P S .  Selections of all countries sent on approval. 
s“'  Prices extremely moderate. Catalogue free.
B r i d g e r  &  K a y ,  65, Bishopsgate Street Without, London, E.C.

PIIRIDQITIFQ ^ c‘ ®ver 10|0°0 Genuine Specimens. Lists. 
U U n i U O l  I  I L U |  O L D M A N , 7 7 ,  B r l x t o n  H i l l ,  L o n d o n .

W. E. Wood, 18, Brook St., 
Hanover Sq., W.

Unique Selection o f  Gems for Collectors.

INSPECTION INVlTEO.

Wm. M. DEARMAN, 2J”Sr,h k” !" ’.. Mmckotir.
I.argc stock of Furniture, Carvings, China. Curios. Brasses and Handles a speciality 

(no reproductions). Oak S e t t le s ,/ * .  Throe Oak Staircases, one handsomely caiml, 
X 35°- j£Ti 5°, £ s o- T wo M ahogany Recess Sideboards, £ 2 0  each. Chippendale Carving 
Table, 6 tt. 6 m „ / 18 .  Boweu Mahogany Doors. H eavy Carved Oak Georgian Library 
Table, .£25. Beautiful Oak Pitmen! in doorway form, /2 0 . Quaint Coal Carriage. 
Geo. I., a  museum specimen, £ 5 .  Slone Garden Ornaments.

C h e  H n t t q u a r y , ”  M A N C H E S T E R  E

ROOM IN AN OLD It ALI. R EC ENT LY FURNISHED W HERE P t f  
TOTAL COST OF ALL GOODS SHOWN WAS UNDER ..  O

Pro/trutto r : 
Bu»lh«Jones. 

FURNISH!^ 
SHOOTING 

BOXES
AND

HOLIDAY 
HOMES 

BY F-STIMAlF. 
FROM AN

EXTENSIVE 
STOCK OF 
GENUINE 
OLD OAK 

OF THK 
TV l»F. SHOWS.

fS&Zz/*
Art

‘toiih
Economy

2nd
Comfort.

J .  B R E T T  &  S O N S ,  L t d . ,
9 2 .  P R I N C E  O F  W A L E S  R O A D ,  N O R W I C H ,  

fo r  good A N T I Q U E  F U R N I T U R E .
On l y  t w o  M i n u t e s ’ w a l k  f r o m  T i io r p f . St a t i o n . No rw ich  - * 9

T. HOLLAND, T h e  R c m o v a i  e o n t r ,
In n  v n -M -iW U A U l 3 l l d  H l l l lQ I lB  DCfllCT*

tra c to r
(o f  No t t in g h a m ! a n d  A n t i q u e

O P P O S IT E  T H E  G E N E R A L  P O S T  O F F IC E

E s ta b l i s h e d  1868. N O T T I N G H A M .  T e le p h o n e  No. 272 V.

SPECIAL NOTICE
Com m unications and Goods in respect of th is enquiry should be addressed—41 T he Correspondence M a n . - . f j t r ,  

C onnoisseur M agaiine, 95, Tem ple C ham bers, Tem ple Avenue, London, E.C.

In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating: the abject 
Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every eff *rt w*jj 
be made to insert same promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarded 0 eac 
correspondent a few days prior to the publication of the number containing the information required.

The conditions under which articles may be sent for our opinion are as follows:
1. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignmen .
a. As we insure valuable articles against all risks whilst on our hands, due notice of the amount for which policy is to be 'iab*e 

should be given beforehand.
3. AU cost of carnage, both ways, to be defrayed by the owner, and the Proprietors, Messrs. Otto Ltd., cannot acc< pt an? 

responsibility for loss or damage caused in transit.
4. Fragile articles of small dimensions should be forwarded per Registered Post.
5. All objects to be packed in material that can be used for their return.

September, 1906.—N o. Ixl
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Jam es Rim ell 6  Son
( L a te  of 9 1 ,  O x fo rd  Street),

DEALERS IN OLD BOOKS AND ENGRAVINGS,
53. SHAFTESBURY AVENUE, LONDON, W.

(Corner of Wardour St., and near Piccadilly Circus).

J U S T  O U T

Catalogue of Interesting Books,
including many Old, Quaint, and Curious Historical 
Works, Memoirs, Fiction, Sporting, Travels, &c.

POST F K K K  ON R E C E I P T  O F  T W O  S I A M  PS.
Catalogues of Fine Art and Illustrated Books, 
Topography, Engraved Portraits, &c., can also be 
had on application.
'Books and  Engravings bought fo r  Cash.

ENGLISH
Mezzotint Portraits

FROM T H E

E A R L IE ST  PERIOD OF MEZZOTINT 
ENGRAVING IN ENGLAND TO TH E 
END OF TH E X V U Int CENTURY,

INCLUDING

Many Rare & Interesting 
Examples,

-------- AT M ODERATE P R IC E S ,---------

W ith Addenda of SCARCE AMERICAN PORTRAITS.

O LD E N G L I S H  F U R N I T U R E .
Three Indispensable Boohs for Collectors & Dealers.

C hippenda le 's  " T h e  G e n tle m a n  a n d  C abinet»M aK er*s 
D irec to r."  A complete facsimile of the 3rd and rarest Edition 
(published in 1762), containing 200 l'lates. Folio, ball-cloth, £3 15s.net. 

H epp lew h ite 's  "C ab in e t-M aK er a n d  U p h o ls te re r ’s  G u id e ."  
A complete facsimile of this rare work (published m 1794.), containing 
128 Plates. Small folio, cloth, gilt, (2  10s. net.

S hera ton ,—" E x a m p le s  o f F u r n i tu r e  desig n ed  by T h o m a s  
S h e ra to n ."  Containing a selection ol 167 typical specimens, repro
duced on 16 Plates, from his rare “ Cabinet-Maker and Upholsterer's 
Drawing Book,” published 1791-1802. Folio, in strong portfolio, 15s. uet.

15. T. B A T S F O R D , 94, High Holborn, London.

CATALOGUES, PRICE TH REEPEN CE,
S ent Post F ree on R ec eipt  of  Stam ps.

E. PARSONS & SONS,
45, Brompton Road, London, s*w*

B OOK CATALOGUES F R E E .—Topography, Fiction, Sporting, 
First Editions, Genealogical Works, Americana, and rare out- 
of-print works of all kinds supplied. Railroadiana Catalogue, 

84 pages, price 3d. post free.
B u t t  w a n t! . M A K E R ' S  G R E A T  HOOK S H O P .
Ic a o  g e t you  a n y th in g . 14 » l 6, Jo h n  Hright S tre et, H I R M I N G H A M .

BOOKS.—Wm. Brough & S o u , Booksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries o f any description and of any magnitude. Gentle
men, Executors and others, should communicate •with William Brough A  Sons, wlio 
are at all times prepared 10 give Full Cash Value for Books in all Branches f»l 
Literature, Vendors will find this method o f disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable Iq 
Auction Sat- w iilueen tucb  ubviated. Cataloguesgrain*. —3 1 3 . Broad S t . ,  B lnninghnm . 
E^uHisbe* ifcas. iT elegram s:—“ Bibliopole. Birmingham.’ )

Catalogue of P rin ts, &c.t just issued, sent on receipt of 
halfpenny stamp.

Simmons & W ate rs , P rin tse lle rs , Leam ington Spa.

JAPANESE OLD PRINTS.
W O R K S  O F  A R T  IN

L acqu er, P o ttery , B r o n z e , Iv o ry , & c.

ENGRAVINGS, BOOKS, DRAWINGS 
AND O IL PAINTINGS PURCHASED 
IN LA RG E OR SM ALL QUANTITIES.

THE CLOCK 
SOUTHSEA.

TOWER,

•AtA f lP
* One o f n ine C arv ed  H eads,

a l l  d iffe re n t, m e asu rin g  13 in s  . 
h ig h ly  d e c o ra te d , re p re s e n t in g  

“ D oges of V en ice ,”  c irc a . 16th  C en tu ry .

W A N T E D .—Odd Ball and Claw Chairs ; Prints of Cattle, 
Views of Yorkshire and Durham, and Racehorses. 

ARMSTRONG & SON, 39a & 162, High St., Stockton-on-Tees.

V I G N I E R , 34, rue Laffitte, P A R I S .
----------  V E R Y LARG E STOCK OF ---------- -

A r-iq u e  F u r n it u r e ,  S id e b o a r d s ,  B u r e a u s ,
a n d  B ooK cases, G ents*  W a rd ro b e s , C h a irs ,

O ld  C h in a , C locK s, e tc .  Trade Supplied.
R E. TREASURE, Crooked Lane, Preston.

SI BOTOLPH’ S GALLERIES, (Antique Dealers).
A genuine old Saiinwood Gentlem an's W ardrobe, o f  Dutch design, in excellent 

<>r' . in its original state, price £ 1 4 0 . A genuine Sheraton Sideboard, price £ 2 8  1<K.
30 minutes1 motor drive irout town through the most beautiful comurju 

7<* *henc—63 Sevenoaks. Manager—Mrs. BRlTTER.

Characteristic and interesting examples of ANTIQUE 
Ft. RNITURE, Old China, Works of Art, &c.

M R S . L O C K W O O D , A n t i q u e  D e a le r ,
Es* Wished 60 years. 1 0 4 ,  D e v o n s h ir e  St.,  S H E F F I E L D .

ENUINE ANTIQUES. 1 Jacobean Arm-Chair, finely carveti,
12 Hall-circle Sideboard, 6 It. by 3 ft., while inlay, line condition, £25. 
ctagon Credence Table. £10 ins. Set of six Sheraton Chairs, £10. And 
any other lots China, Silver, fic. ___

W. M O R G A N , S ta t io n  R o a d ,  T A U N T O N .
T.m kirds with Covers from Queen Anne to Parly 
Victoria ; also Pair Engraved D etainer Stands, 

■a and Coffee Pots. Cream Ju g s  Fatly  A puttie and Seal Head Sp oon s; Clupjicmldle 
..irs, Worcester Dessert and Tea Service highly l>ecoratcd. etc.

NTIQUE SILVER.

h .vrn Y F i.w 1 4 - 1 6 , B am p to n  S tree t, an d

F o u r  Genuine Coloured Sporting  Alkin P rin ts, se t £ 2  10 0
Silver L ustre  Two-handled M u g ..................................  0 1 5 0
Queen Anne T a b le .......................................................... 3 0

H A R P E R ,  A n t i q u e  D e a l e r ,  W O O D H A l l  s **Al_

Plain Silver Cover TanKard,
P e r fe c t ;  date  1756; 28} oes,,  £ 2 1 ,

H , H A R D C A S T L E ,  3 1 ,  S to n e g a te ,  Y O R K .

A 'stim ir* rve <\m tpin<ic Drinking Glasses can easily be ^ ■lique or opunous :i5cer,»intd by writinK for Booklet on
Fr , .- ,  " O l a  £nglisti Drinking Glasses.”  P r i c e d.
T- RUDD, Dealer in Antiques, 106, HIGH STREET, SOUTHAMPTON.

O ld  C h in a .  P E W T E R , a n d  S h e f f ie ld  P la te ,  
R E S I S T , S i lv e r  a n d  C o p p e r  L U S T R E .

D U N C A N  6  L E W I N ,  M inster C a te s ,  Y O R K .
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C H A R L E S ,
25, 27 & 29, Brook Street, W.

Sale of Old Oar den Ornaments,
Owing to the increase of business in the

INTERIOR DECORATION DEPARTMENT,
The large space now occupied by the Stock of

G A R D E N  O R N A M E N T S
Is required at once.

Enormous Reductions, IN CONSEQUENCE OF THIS 
DEPARTMENT BEING GIVEN UP.

JOHN WATSON
8, New Oxford St., W.C.

VISITORS TO THE HIGHLANDS
Should inspect one of the largest collections of Antique Furniture, 

Old Silver, Old Engravings, Old China, Glassware, etc. Collected 

in the Highlands, throughout the Country, and Abroad.

Telephone No. 6076 Gerrard. Established 1857, at same address.

A n  e x c e p tio n a lly  r a r e  C a r v e d  O aK " L u n e t t e . "  
Date, E a r l y  S ix t e e n th  C e n t u r y .

5  ft, long o v e r  base,  2  ft.  9 in. high o verall .

I N S P E C T I O N  I N V I T E D .

A v e ry  r a r e  A ntique M a rq u e try  W ritin g  T able, a  Pa of 
A dam s U rn -sh ap ed  K nife C ases, a n d  som e Piece 

o f E a rly  G eorg ian  S ilver. F o r Sale a t

A. FRASER & Co.’s, The f-'d 
Curio fy 

Sho;'

(Near the Railway Station.) IN V E R N E S S ,
September, 1906.—No. Ixt.
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T!̂  m i m  ORCHESTRELLE

| T h e  O r c h e s t r e l l e  C o .

/E olian Hall
13 5 -6 -7 , New Bond S tree t

i
; London, W,

Your own Orchestra.
T he possession of an /Eolian Orches
trelle means that you can conduct a 
full orchestra in your own home when
ever you care to.

Without an /Eolian in your home 
practically your only chance of hearing 
the great orchestral masterpieces is at 
rare intervals of public performance. 
W ith the /Eolian you can hear them 
whenever you care to, and, what is far 
more to all music lovers, you perform 
them yourself. The truest pleasure in 
music is the pleasure of one*s own per
formance, and the /Eolian makes this 
possible to all. The /Eolian is a com
plete orchestra contained within one 
instrument of a size suitable to any 
room. The varied tones of the /Eolian 
very closely simulate the tones of 
orchestral instruments, and with the 
music roll any one can perform the 
most complicated orchestral score in its 
original form. On no other instrument 
is this possible.

You are invited to call at /Eohan Hall.

For full particulars write for Catalogue 3
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W hat

tlbe Timorlb
says

ABOUT ITSELF.
S INCE 1874, W HEN M R. EDMUND Y A T E S  

(Ed. Mundi, as Punch called liim) founded CbC 
World, it has held a position which no other journal 

of its class has approached. In those early days it had 
no rivals. No other weekly paper attempted to keep a 
record of the doings and interests of Society. But times 
have changed, and newspapers with them. In the present 
year of grace, not to speak of several most worthy and 
respectable weekly rivals, there is scarcely a penny or a 
halfpenny news-sheet which does not supply its readers 
at breakfast or at tea-time with a daily dish of "  Society 
Gossip.”  But Che World has gone on, undismayed and 
unaffected by the efforts of its competitors, direct and 
indirect, because those who have conducted it have 
always resolved that in the matter of society news, as 
opposed to society gossip and scandal, it should, for 
accuracy and extent and interest, stand easily and always 
first, A conclusive sign of its success in this direction is 
the fact that in scores of provincial newspapers, all over 
the kingdom, the society column is largely composed of 
quotations from "  W hat T h e  W orld  s a y s .”

B u t  t h e  w o r l d  i s  s o m e t h i n g  m u c h  io re
than a society journal. Edmund Yates wo> hi not 
hear of the term. It was, he always main lined 

'* A Journal for Men and Women.”  And that is the ideal 
which its present management steadily keeps ii, view 
Men and women of the cultivated classes have an 
exceedingly wide and ever increasing range of interests, 
and as ClK World professedly caters for them, its bill of 
fare must be correspondingly large and capable of 
expansion. And in this respect it stands alone. No 
other Journal attempts to cover as much ground. Its 
list of Celebrities at Home, now one thousand four 
hundred and seventy-one in number, includes practically 
all the notable men and women of onr time, from His 
Majesty the King downwards. This week it publishes 
the one thousand sixth hundred and seventy-seventh of 
its famous acrostics, which, quarter after quarter, keep 
English men and women busy and interested all the 
world over. These have been and still are its most 
characteristic features. To them each week are added 
articles and notes on politics, finance, the drama, music, 
art, literature, sport, travel, gardening, motoring, dress, 
insurance, and military and naval affairs, besides short 
stories, dialogues and verse, founded on the foibles and 
fashions of the day. That is a fairly comprehensive list, 
for the like of which von shall look elsewhere in vain.
IN  TH E LA ST  FEW  MONTHS A NEW  DEBAR- 
I ture has been made in the shape of extra articles and 

special supplements, sometimes illustrated, dealing 
with some particular event of the current week more fully 
than would naturally be the case, without anv extra 
charge, so that both in quantity and also, as CbC World 
thinks, in quality, it is now a better paper than ever.

Readers of the World can have copies sent direct from the London or Paris Office of this Journal to any address in 
the Postal Union, post paid, for 8d, (or 80 centimes) and in the United Kingdom for 6£d. each copy.

Orders (with remittance) may be addressed to  " T he 
M anager  of CbC World,” at 1, York Street, Covent 
Garden, London, W.C., or at 36, Ruedu Scntier, Paris.

A d v e r t ise m e n t  O f f ic e — 9, Fleet Street, E.C.

T erm s o f S u bscrip tion . 
T h ree  M onths. Six M onths. One Y ear.

The U nited  K ing- l 7s. Od. 14s. Od. 28s. Od.
dom - -  -1 8f. 75c. 17f. 50c. 35f. 0c.

O th er C o u n trie s  i 
In P o s ta l U nion!

8s. 2d. 16s. 4d. 32s. 6d.
lOf. 20c. 20f. 40c. 40  f. 80e.

The Most Valuable Part of 
Your Children’s Education 
and that which Costs Least

N O part of a mao’s or a woman’s education is so valuable, 
commercially or socially, as a fluent knowledRC of French. 

To speak French fluently, one must learn it in youth. 
The child can learn it quite easily if he or she associate with a 
French-speaking person—have a French nurse ora French servant 
in the house.

A  V a l u a b l e  A c q u is it io n  Why not give your children this 
which c o m  No.htj j —
Good French servants are the best in the world, and cost no more 
than indifferent English ones.

H o w  to d o  it. An advertisement in the Continental IDailV 
flDnil is the best medium for securing a suitable 

French maid. A small advertisement therein costs but a penny 
a word, and the paper w il l  v e r ify  references g iven  by applicants.

E n g a g e m e n t  of F r e n c h  Many persons hesitate to engage
c _____ . ___Frenchservantsbecausetheyhave
S e r v a n t s  m a d e  E a s y ,  no practical means of controlling
or verifying the testimonials and references sent by applicants. 
Fhe Continental ©ailxj /Sail furnishes you a means of getting 
over this serious difficulty and placing a reliable French servant 
within the reach of all who employ servants.

Send as many penny stamps as there are words to your 
advertisement, and send stamps for reply if you desire the paper 
to investigate references furnished by applicants.

Offices: 36, Rue du Sentier, Paris.

BEMROSE
AND SO NS L T D .________________

P R IN T E R S

4, SNOW  HILL . . LONDON E.C. 
MIDLAND PLACE, DERBV

&c., &c.
e_ . . 1. . . . . . 4 NT ..



LONDON& 
LANCASHIRE

FIRE
INSURANCE COMPANY

P TO



Points to consider.

A c c id e n ts  a r e  c o n s t a n t l y  o c c u r r i n g  in  the 
m o s t  u n e x p e c t e d  w a y s .

H o w e v e r  c a r e f u l  y o u  a r e ,  y o u  c a n n o t  
a v o id  t h e m .

Y o u  s h o u l d  t h e r e f o r e  c o n s id e r ,  no t  
w h e t h e r  y o u  w il  1 i n s u re ,  b u t  w h a t  C o m p a n y  

y o u  w i l l  i n s u r e  w i th .
T h e  C o m p a n y  y o u  c h o o s e  s h o u l d  offer 

th e  m o s t  l ib e r a l  b en e f i ts ,  a n d  p o s s e s s  g re a t  

f in a n c ia l  r e s o u rc e s .  T h e  “ L o n d o n  a n d

L a n c a s h i r e 11 is s u c h  a  C o m p a n y .

S e n d  fo r  a  p r o p o s a l  fo rm  
a g a in s t

Fire,
Burglary,

OR

Accidents,
t o  t h e  C o m p a n y ’s H e a d  Offices, 

45, DALE STREET, LIVERPOOL.

to  in s u re

J
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To COLLECTORS, LIBRARIANS,
ART DEALERS, etc.

“ T H E  C O N N O IS S E U R ” SP E C IA L  IN D E X
T O  T H E  F I R S T  12 V O L U M E S .

SE PTEM BE R , 1901, TO  A U G U S T , 1905.

Price 20/- - - - - Price 20/-

Owing to the great demand for this Index it has been decided to 
reprint a second edition as and when required. It consists of 109 
pages and includes upwards of seventy thousand references, and a3 
a work of reference it is invaluable to all subscribers of “ The 
Connoisseur” who are interested in the following subjects:

A r m o u r ; A u to g r a p h s ; B o o K s; B r a ss , B r o n z e , Iron  
an d  M eta l W orK ; E n g r a v in g s ;  F u r n itu r e ;  G la s s ;  G old , 
S ilv e r , and  P la ted  W a re; H e r a ld r y ;  J e w e lle r y ;  Iv o ry ;
L a c e  ; C o in s an d  M ed a ls  ; M in ia tu r e s ; M u sica l In s tr u 
m e n ts  ; P e w t e r ; P ic tu r e s ; P ottery , P o r c e la in , an d  
C h in a ; S c u lp tu r e ;  P ostage S ta m p s ;  T a p e s tr y ;  e tc .

The Index is of a uniform size to “The Connoisseur Magazine.

A L L  T H O SE  W H O  IN T IM A T E D  T H E IR  D E SIR E  TO  
SU B SC R IB E  BEFO RE P U B L IC A T IO N  M A Y  R E C E IV E  
T H E IR  COPY UPON F O R W A R D IN G  T H E  S U B 
SC R IPTIO N  PRICE OF 10/-.

The price is £1, as previously announced.

It can be obtained through any Bookseller or Newsagent, or direct 
from the Publisher.

In d ex  Department, 2, Carmelite I lovse , London, E.C.



OF T H E

C O N N O I S S E U R
T h e  of " T h e  C o n n o is s e u r "  w h ic h  h a v e  b een
p u b lish e d  c a n  n o w  be ob ta in ed  in  T h e y
c o m p r ise  a m o st u p -to -d a te  reco rd  o f a ll A rt M atters r e la tin g  to 
A n tiq u e s  and  C u rios, and  n o  C o llec to r  or A n t iq u e  D ea ler  sh o u ld

be w ith o u t th em .

T h e  S e t  m a k e s  a sp len d id  W ork  o f R e fe r e n c e , an d  th e  
to th e  first w h ic h  h a s

ju st b e e n  p u b lish ed  at 2 0 /- ( se e  A d v e r t is e m e n t , p age  3 
of c o v er ), e n a b le s  S u b s c r ib e r s  to ta k e  fu ll a d v a n ta g e  of  

th e  w h o le  c o n te n ts  o f th e  first tw e lv e  at a  g la n ce .

T h e  fou r  q u a lit ie s  o f B in d in g  a re  a s  f o l lo w s :— V o ls .  
I. to  IV .

V o ls .
V . to X V .

N o . 1. E tr u sc a n R ed, A rt C a n v a s  - - - - 11/6 7/6
N o . 2. *» 99 G old P a n e lled  L a m b sk in 16/6 12/6
N o. 3. ♦ 1 f t R ea l R o y a l N ig er  L e a th e r 25/- 21/=
N o. 4. M *9 F u ll M orocco  » ■= = 27/6 23/6
T h e  P ric e *  of  the first  T o u r  V o l u m e s  a r e  a s  s h o w n  o w in g  to the f irst  S ix t e e n N u m b e r s  being r a is e d  to 2 /- e a c h

&  m &  0

To be obtained through all Booksellers 
or Newsagents, or from the Publishers,

O T T O  L IM IT E D , 2, C A R M E L IT E  H O U S E , E.C.

P rinted  for th e P roprietors, Otto L im ited , 95, T em ple C hampers, T emple A ven u e , E.C ., 
by B emrose & Sons, L imited , 4, S now H il l , L ondon, E . C . ; and De r b y ; 

and Published  by Otto L imited , at C arm elite  House, C arm elite  S t r e e t , L ondon, E.C .
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AMAGAZINE-FORCOLLECTORS
ILLOSTRATED

MONTHLY
C le S h illing

Nett
t s Subscription 
\i The Connoisseur 
it ?̂ perAnnum or 
It Post Free: : :

\ £\

«WTENtfe
ARTIC LES  on  : Pierpcs w

Morgans P ic t u r e s  : P late  or 
Enmanvzl C6uEGE.6\rtnRHJ0E'. 

I f  ENG RAVE  H a l l : Ma n t e g n a - 
E n g r a v i n g s  : T h e Tu p n e :?. Co n 
t r o v e r s y : Lo w e s t o f t  C h i n a *, a . 
Gr e a t  Cb u i k s h a n k  C o l l e c t o r ; 
Mo o r i s h  R e m a i n s  i n $ p a i k :£ tE
@S5): ,(5Y£), E t *?

B y : W .R o b e r t s  H D .C a t l i n g .L  
W i l l o u g h b y : A .M  H i n p .K Izan t: 
A .U .v / d r n  G .S .L a y a r i > : M —s  
a .b e l l ; Et c : E t c  ©>©<5*s >- 
<2/d : <£/&. <3SQ
P L A T E S  . M u t u a l J o y , o r  
T h e  S h i p  i n  H a r b o u r . a t  
P . P a w B a f t e r  G.Mcrir/AND: 
V o x  H u n t j n g  : Le a p in g  
Th e  B r o o k , b y  He n r y  
A u k e n  . Lo w e s t o f t - 
P o r c e l a i n  : J u g :*pi 
T e a p o t s  : Mu G$:a m >
F i g u r e  o f A n t o n y ;



TO OIL COLOUR PAINTERS.

Watsons Perfect Medium
In  “Bottles. 1/6 and  2  6 each.

"A BOON TO ARTISTS,"
b tcau ii of it*

Even manner of spreading the Colour. 
Rapid drying of the Painting. 

Absolute safety In use.

Paintings in which WATSON'S PERFECT MEDIUM is used may be worked over quite safely within ten 
minutes of previous painting. It is invaluable for sketching the fleeting effects of clouds, atmosphere, etc.

Examples mat/ be seen at 38 . Rathbone Place.
S o le  A g e n t s  for  the I n v e n to r  :

WINSOR & NEWTON, Ltd., Rathbone Place, London, W.
A r t i s t s ’ Colour M akers to T .M . the King and Queen.

A U C T I O N  S A L E  P R I C E S .
2 / 6  net. s u p p l e m e n t  t o  “ t h e  c o n n o i s s e u r . ”  2 / 6  net.

jTn J/lustrated Record of Prices of all Works of jfirt 
and interesting Curios realised at jTuction.

T H E  T H IR D  Q U A R T E R L Y  N U M B E R  of “  Auction 
Sale Prices,*' containing all Sales held between June istr 
1906, and August 31st, 1906, is now ready.
Presented with the number is a 24 page In d ex to Vol. VII. 
Auction Sale Prices, and a colour-plate of Christie’s Sale 
Room, after Rowlandson,

P rice  T w o  S h illin g s  an d  S ix p e n c e  net.
The Annual Subscription is 10s. net, or by Post 11s.
A t the end of each year, covers will be prepared, together 
with a copious index.

Editorial and Advertisement Offices: 95 , Tem ple Cham bers, E.C
T o  be obtained from all Bookseller*, and from the

Publishers, OTTO LIMITED, Carmelite House, Carmelite Street, E.C.

Presentation  Plate . The  a tten tion  c 
Readers is d raw

to  the  notice, on p a g e  29, o f  the  p late  to be G iven Awe  
to A n n u a l S u b sc r ib e rs  fo r  the  Com ing: Year.

ORLAND An im p o rta n t an n o u n ce m e n t with  
respect to  an  ex tra  num ber o f  the

“ C o n n o is se u r” to  be pu b lish ed  dealing: w ith the L ife  ant* 
►rks o f
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T H E

INTERNATIONAL

fur s t o r e ,
163 & 165,

KEGENT STR EET, 

LONDON, 

w.

“  Photographic 
Album of 
Beautiful Furs," 
just published, 
post free on 
application.

\ f.



T c l c o r a p k i c  A d d r e s s . # , N O V E D A D , ”  L O N D O N .  
T e l e p h o n e  t N o .  1 6 4 6 ,  H O L B O R N ,

E d i t o r i a l  a n d  A d v e r t i s e m e n t  O f f i c e s :
9 5 ,  T E M P L E  C H A M B E R S ,  T E M P L E  AVENU*. E.C.

COMNOISSEVR 
REGISTER _

of Works of Art and Curios of every| 
kind,now for sale or wanted ja£*LUr<9uh6«tt

'H I S  L IS T  is compiled for the purpose of bringing readers of "T he Connoisseur” into direct communication with the ownirs of valuable 
articles for sale or wanted. The charge is 2d. for e a c h  w o rd ,  which must be prepaid and sent in by the Silt of every month. Special
terms quoted for illustrated announcements. All letters to be addressed : "T he Connoisseur” Register, No. ---- , 9a, Temple Chambers,
Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer), sent in a blank envelope, with the number at the top 

right-hand corner. Jf a stamp is not sent with each reply, the Proprietors cannot be responsible for the forwarding of same to the advertiser. 
N o  r e s p o n s ib ility  is  t a k e n  by u s  w it h  rega rd  to a n y  s a le s  effected. All advertisements to be sent to the Advertisement Manager, 
"T he Connoisseur,” 95, Temple Chambers, Temple Avenue, E.C,

S P E C I A L  N O T I C E , —No article that is in the possession of any D ealer or M a n u f a c t u r e r  should appear in this List,

B axter Coloured P r in ts  wanted. [No. 132,293
Large Oil Panel Landscape for disposal. Signed “  I’at

HaMityth, 1826.”  [No. 132,294
Books. — Parkinson’s Paradise in Sale, 1656, title page, hound 

white vellum ; Fnchsen’s Herbal, 1543 ; Breeches Bible, 
1607, re-bound. [No. 112,295

H erring, I. T,, sen . — Fine medium-size picture, for sale.
Price and particulars. [No. 132,296

Ebony and S atin  wood Billiard T ab le .—Very handsome, 
by Thurston, heavily carved panels and legs, “  Pcrlect ” 
low cushions, unique Cabinet, enclosing marking ap
paratus, settee and two cue stands tn suite ; set of Ivory 
Hilliard, Pyramid and Pool Halls; also all accessories, 
including Brass Chandelier for Electric Light or Gas, and 
Wilton Carpet surround, all in perfect condition, as new ; 
co.t ,£500. [No. k2,297

B eautiful Italian  Oblong T able.— Inlaid Ivory. Now in 
London. [No. R.2,298

Carved M ahogany C hippendale.—Two Arm. six other 
Chairs. What oilers? Photograph sent. [No 132,299 

Old Rosewood Oval Table. —5 ft. 8 in. by 4 ft. 10 in. 
Elaborately carved border ; massively carved central
column and base. ,£15. [No. 1-12,300

Chippendale M ahogany S ideboard .—Original; good con
dition. Price 100 guineas or offer. London. [No. R2,302 

Coloured P r in ts .—For sale. By G. Baxter. Also same by 
his Licensee. [No. 132,303

C abinet.—Genuine Queen Anne. Large, Walnut inlaid.
£25. [No. 132,304

A ntique Gold F rench  R epeater W a tc h .— 18th century, 
in proper working order. Enamelled figures on dial, 
strikes hours and quarters on gong. ,£15 or offer.

[No. 132,305

F IR E .
V A L U A T I O N S  FOR IN S U R A N C E .

IT  AMPTON & SONS claim to have brought the necessity of these 
* * valuations t>elore the public, the direct result of acting as Assessors 
against the Insurance companies in connection with many of the largest 
fires that have occurred during recent years at private houses In town 
and country. 'They have valued furniture, works ol art, arid pictures 
lo the extent of over

O N E  M I L L I O N  P O U N D S  S T E R L I N G ,
the contents of many of the finest homes in England, the work being 
done by a permanent staff of valuers, whose experience in this respect 
is unique.

Their chief Assessor will see Clients at any time by appointment, 
and give valuable information as to the revision of policies.

Copies of a pamphlet, “ The Proper Policy," by W. Roland Peck, 
F.S.J., President of the Estate Agents’ Institute and Past President of 
the Auctioneers’ Institute (sixth edition, tenth thousand), published m 
1902, may be had. post free, for six penny stamps of

H A M P T O N  «S S O N S ,
F ire  A ssessors an d  V alu ers ,

2 a n d  3 ,  C o c K s p u r  S t r e e t ,  L O N D O N , S .W .

FIVE
FINE OLD 

CHIPPENDALE 
CHAIRS

(One restored)

Guaranteed
Genuine

Price
£ 2 2  : O  : 0

No. R 2301

M achine Coloured P r in t .— The Schoolmistress, by F. 
Wheatley, 13. A. ; engraved by j .  Coles, 1794. Size, 
175 in. hy 14 in. I’erfect condition. What offers?

[No. 132,306
Unique old Italian  P o in t F lounce.—Also black Maltese 

Lace Shawl. I’articulars sent. [No. 132,307

C on tin u ed  on Page 8.
Infallible Woodworm Destroyer— A N T I W O R M

O L D E S T  H O U S E  I N  P A R I S .
M O N E L ,

VASES, N=«ia>w E M P  BRC

------ 211, R U E  S T .  H O N O R E .
O ctober, 1906,— N o. lxii.
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LiY ROYAL WARRANT.

HOWARDS’
MODERN & ANTIQUE 
FURNITURE.

HOWARD &
SONS,

INTERIOR DECORATIONS, 
DECORATIVE WOODWORK, 

OAK PANELLING,
PARQUET FLOORS.

Illustrated Price £ist$ Free.

25, 26 & 27, Berners Street, 
LONDON, W.

VISITORS TO THE HIGHLANDS
Should inspect one of the largest collections of Antique Furniture,

T H E  M I S S E S  (Under Poya/ Patronage)

H. & I. WOOLLAN
Old Silver, Old Engravings, Old China. Glassware, etc. Collected 

in the Highlands, throughout the Country, and Abroad.

A ve y fine g e n u in e  A ntique S h e ra to n  S id eb o ard , w ith  
o rass g a lle ry ,  8 f t .  lo n g , a n d  a  P a ir  o f Knife 

C ases. F o r Sale  a t

A. FRASER & Co.’s,
the Railway Station.) IN V E R N E SS.

i C h in ese  Ch ip pen d a le  S c re en *  *
S h o w r o o m * - F i r s t  F l o o r .

28, Brook Street, Grosvenor Square, W.
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SOVEREIGN. MARY I.. 1553. £ 8  BROAD, OLIVER CROM W ELL,  £ 7  1
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R. W. Partridge
19, St. James’s Street, London, S.W.

Telegraphic Address 
“ Diamondize, London

Valuer & Purchaser 
of Works of A r t :::: Telephone : 

5283 Gerrard

Wanted to Purchase

SpECI ENS OF 14th C E N TU R Y  
FIRE-DOGS.

Crystals, Jewels and Minia=
tures, Silver, Glasses, &c., 
connected and authenticated
with the Reigns of Henry 
VIII., Edward VI., Mary and 
Elizabeth; also Fine Old 
14th, 15th and 16th Century 
Italian Bronze Fire=Dogs.

R. W. Partridge, 19, St. James’s Street, London, S.W.
= =  Valuer &  Purchaser of Works of Art -

v
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LO W ESTO FT M U G S ....................................................................................................................................................114

LOW ESTO FT F IG U R E  OF “ A N T O N Y ” .......................................................................................................... 126

October, 1506.—No. Ixii.
VI.



V
II.

H aving for many years
pnsf !,• : . ' ■ >f

Old
English

Furniture,
HAM PTO NS
specially invite collectors 
who are in search o f rare 
pieces to call and inspect 
the extensive collection 
o f interesting examples 
now on view in their 
Showrooms : —

Pall Mall East, 
Trafalgar Sq., 
London, S.W.

View o f a Hall in . . .

HAMPTONS Antique Galleries
showing a collection of rare and exceptionally interesting examples o f X V I Ith Century Dining Room Furniture.

T
he 

C
onnoisseur
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G O O D A L L S
THIS BILLIARD ROOM
panelled in oak, has 
been recently completed 
by Goodalls. Similar 
rooms can be executed 
at moderate cost. On 
receipt of plans and 
particulars, designs will 
be submitted, free  of 
ch arge to the client

THREE ‘ COMPREHENSIVE
ILLUSTRATED CATALOGUES

KING S t ., M A N C H E ST E R
T h e  C O N N O IS S E U R  R E G IS T E R

co n tin u ed  fr o m  page 2 .
Chippendale M ahogany C h airs .—Set, £ 2 1  ; Sheraton 

•Sideboard, ,£18 10s. ; Chippendale Dining Table, £ 7 . 
Perfect genuine Antiques. [No. R2,3oS

Genuine old Pearl Necklace.—^65, or offers. [No. 142,309 
Jacobean Oak C abinet.—.Moulded front, £ 2 2  10 s. ; antique 

high-hack Settle, £ 7  7*. [No. 142,310
Antique Chippendale B edstead. — Antique Bedroom 

Furniture. For sale. [No. K 2,3li
Charles II. L antern  Clock.—Fine specimen, j£8 10s. ;

Sheraton case (ir.xndlaiher Clock. [No. 142,312
Old W orcester D inner Service.—Lowestoft Tea Service.

For sale. [No. 1^2,313
Fine D raw ing .—By John Sell Oilman, ol Castleacre, pro- 

]>erty late Dr. Perowne, Master Corpus Christi. Price 
20 guineas. [No 142,314

Fine old Bell-M etal M o rta r .—15th century Tudor Rose 
crowned, and the fleurde-lys. What offers? [No. 142,315 

A Charm ing P ain ting  by the noted W. Detuly Sadler, 
Old Folks at Home, fine old garden and figure subject, 
size canvas, 34 in. by 26 in. Three hundred pound 
picture, sacrifice for ^ 150 . A good diamond ring 
accepted in part payment [No. R2,3i6

P air of Chippendale W ing  C hairs .—Claw and hall 
feet, carved knees. Perfect condition. [No. R2,317 

£ 1  S outhern  Nigeria K ing’s Single M in t.— nos.
[No. 142,318

Five S porting  P r in ts .—By I.eech. For sale cheap. What 
offers? [No, 142,319

P o rtra it  of tw o  C hildren.—School of Sir Thomas Lawrence.
What offers ? Photograph sent on application, [No. 142,320 

Old Chelsea D ishes.—Leaf-shape, very fine (red anchor) 
pair. £ 7 . [No. R2.32I

Old Crown D erby V ases.—Small, prettily decorated pair.
£ i-  [No. R2.322

Fam ille Rose D ish .—Leaf-shape. 45s. [No. R2.323 
Crom w ellian Iron F ire Back.—^4 10s. [No. 142,324 
Old Lace Box. — Inlaid diamond parqueterie. £ 6  6s.

[No. R2.325
A Rew ard will be given for any information relative to an old 

Spode China Double Toilet Service, richly decorated in 
crimson, purple, and gold, supposed to have lieen sold 
since June, 1905. [No. 142,326

Silver L u stre .—A few nice pieces. [No. 142,3:7
Wanted, Baxter Prints. —Cash if approved. [No. 142,328 
For Sale . —Complete and perfect Sevres Coflee Service, 

29 pieces, date 1S34. What offers? [No. 142,329 
Old Ming Table Screen.—Vt ry fine, richly inlaid Jade and 

Crystals. On stand, finely mounted with old Cloisonne 
enamel. Pi ice ,£35. [No. 142,330

Old Chinese Embroidered Hanging.—Very fine ; lieauiilul 
work. £ 1 4  14s. [No. 142,331

Sheraton China Cabinet, 10 ft. 6 in. long, S It. high, can 
he seen by ap|xiinlment. [No. 142,332

Satin Wood Suite, comprising sixteen arm chairs and two 
settees, from the Apethorpe Hall collection, can lie seen

_____ liy appointment._________________________ [No, 142,333
Sw ansea and Nantgarw China wanted, also Cambrian 

Ware and Dillwyn’s Etruscan Ware, marked pieces 
______A i.ex. D uncan , Glenholme. Penarth._____________

- - SALE, THURSDAY, NEXT. - -

The Assembly Rooms, Woodford Green, Essen,
A djoining C astle H otel (W oodford S tation , G .K .R J .

OIL PAINTINGS, WATER COLOUR DRAWINGS
& ENGRAVINGS. Valuable and unique collection of 172 L is.

(The Property of a gentleman going abroad.) Removed 
for convenience of Sale, The works are all Old Masters,
including examples by the following *-

S l r  A. V A N  D Y C K  
S i r  H .  R A E B U R N  
T .  G A I N S B O R O U G H  
S i r  E. L A N D S E E R  
P .  P. R U B E N S

G. R O M N E Y  
N O R T H C O T E  
L A W R E N C E  
S i r  J .  E .  M I L L A I S  
S i r  J .  R E Y N O L D S

J .  W ,  M. T U F N f  
D A V I D  C O X  
G U I D O  R E N I  
D U N K A R T O N  
W .  H E N S L E Y

Staled by leading experts to be one of the finest collections 
in this part of the Country, which wilt be sold by Auction by

I I a o o h O  DAGG DDAG a t  t h o a b o v e  a d d r e s s ,  T h  
M c S S l S i  nUOO DKUO>, d a y ,  O c t o b a  4 t h .  a t  2 .3 0  

O n  v i e w  t w o  d a y s  p r i o r .  C a t a l o g u e s  f r o m  A u c t i o n e e r s *  
O ff ices .  G e o r g e  L a n e .  S o u t h  W o o d f o r d .  T f.i .f.ph o n k  698 u  a n -.

S H O P  (locK =up) a n d  B A S E M E N T .  Busy " 
road, West. Excellent opportunity for curio or artist mat d 
dealers. Rent £ 50.
TVSER GREENWOOD St Co.. Atictioneers.Turnham Green Statin L
W  v  ted,—O L D  O A K  P A N  E L L I N G .  ol the 16th, 17th. TsTh d
------------------------------------------- ------- 14th Centuries. t>r -s
or Photos, should be sent with full details; they will be returned 10 
sale is effected.—Write: Box No. 1.005, .

“ The Connoisseur," 95, Temple Chambers. !

October, 1906—No. lxii. V U I.
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Polio ng the announcement in the July Number of “ T he C onnoisseur,” a representation is now given 
0f a vet fine set of Chippendale chairs—six single and two arms—to be bought at

L itc h f ie ld ’s  G a lle r ie s , 3. B ru ton  S tr ee t, L on d on .

A en ed statuary marble Chimneypiece of Queen Anne Period, centre panel and jambs of jasper side 
Panels and frieze of richly marked Sienna marble— Frieze inlaid with key pattern, and centre blocking with 

quaintly carved group representing Shepherdess and Sheep.
The auove, with other fine examples, on sale at

L itc h fie ld ’s  G a lle r ie s , 3, B ru ton  S tr ee t, L on d on .
IX
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M a n u f a c t u r e r  of 
G old  6  S i l v e r  W a re ,  

J e w e l l e r y ,  6 c . ,  
to  H .M . T h e  K in g  6  

H .M . T h e  Q u e e n
J. C. VICKERY 17 9 ,  181 , 183

r e g e n t  s t r e e t
L O N D O N , W.

■ *

No. L  4 9 4 .  L o v e ly  E n a m e l  a n d  S i lv e r  G ilt  F u l l  S iz e  W r i t in g  S e t ,  e i t h e r  T e r r a = C o t ta  E nam el,  
s e t  t in y  E m e r a l d s ,  o r  T u r q u o i s e  B lu e  o r  F r e n c h  G re y  E n a m e l ,  s e t  R u b ie s .

O n ly  £8  : 17 : 6. (Length ol Penholder, 6.1 in.)

Turkey Carpets
THE NORTHERN

ANTIQUE FURNITURE, &c., DEPOT
60, Victoria Street, Manchester.

( N e a r  C a t h e d r a l . |

ow e their reputation  to One of the  la rg e st and best stocks of Genuine Antiques 
in  th e  North.

CARDINAL & 
.. HARFORD..

Reproductions of the beautiful designs 

and colourings of Carpets sold by this 

. . .  Firm 100 years ago . . .

108 to 110, High Holborn,
=—  LONDON —

Write for Illustrated Catalogue. Established

S P E C I A L I T E S  I N  S T O C K  :
Beautiful Antique Satinwood Cheval M irror, in perfect 

condition.
Fine Antique Satinwcod Card T able.
Set of 7 Sheraton Chairs, 1 A rm  and 6 Single, in original 

and perfect condition.
A most charm ing carved M ahogany Card Table, claw 

feet. T h is  is a Gem.
A  most charm ing carved M ahogany Side T a b le ,  a very 

rare example.
A  fine large O ak Hanging W ardrobe, Drawers below, 

beautifully panelled.
A fine A ntique Carved O ak Deed Chest. Dated 1649.
One of the best Antique Carved Oak Cabinets in the 

N orth . Dated 1679.
Very Choice Sheraton Sideboard.
A very fine Queen Anne T able.
A Grand Antique Convex M irror.

NORTHERN ANTIQUE FURNITURE DEPOT
60, Victoria Street (c.fh.4»i). Mat. .hester.

For Cenulno Antique Furniture, Old Sheffield Plate, Old £.
Braes, Old Glaee, Pictures, Fine Collection of Silver Lu re, "  ■

English and Dutoh, and other fine pieces of Pottery anu Gnine.

Proprietor, J . W. NEEDHAM.
x.

October, 1906.—No. Ixn.
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A  O/iiQue Co l l e c t io n  o r  

<5 T A F F 0 R R / H I R e  W A R C
WHICH WE HAVE RECENTLY P0RCHA5EP

mw L T

■ C  > '

*

(y
W

It

V

L Gu^neioATe
% U /ie  /  c5 $ o < ^ /  ()^  q£ & 7 1 C U '7 1 £  r n  J Z o 't n / t .

I 7 3  to 5 3  O x rO R D J fR E E T . b O lY D O N . ^
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J O S I A H  W E D G W O O D  &  S O N S ,  ®

J A S P K R  V A S H  77$.
F L A X M A N ' S  " D A N C I N G  H O U R S "  F I G U R E S .

S e v e n  s i t e s ,  f r o m  6  in .  h i g h  t o  t 8  in .  F r i c e ,  f r o n t  1 6  •  t o  1 8 0  -  e a c h .

ESTABLISHED 1760.
'

T h e  O r i g i n a l  F i r m  a r e  s t i l l  p r o d u c i n g  r e p l i c a s  o f  t h e

F a m o u s  D e s ig n s  o f

F L A X M A N ,
H A C K W O O D ,
T A S S I E

( a n d  o t h e r  A r t i s t s  w h o  w o rK e d  for the 
f i r s t  J o s i a h  W e d g w o o d ,  F .R .S . ) ,

I n  J a s p e r  W a r e  a n d  P l a q u e s ,  Q u e e n ’ s  W a r e ,  D i n n e r ,  T e a ,  

T o i l e t ,  a n d  o t h e r  u s e f u l  p i e c e s .

A s k  y o u r  D e a l e r  

. f o r  P a r t i c u l a r s .

Most o f  the Original Moulds made by 
Josiah Wedgwood are s till used by the Firm.

IMPORTANT AUCTION IN BERLIN.
The Collection of the late 
Mr. George Agath Breslau

S a l e  N o v .  22 n d  &  2 3 r d .

Finest works of Art
of the

XVth-XVIllth century
Silver, Bronzes 

M ajolica, L im oges  
Sculptures

Price of the Illustrated Catalogue 
5/-

Not illustrated, free on application 

T O

RUDOLPH LEPKE’S
Kunst Auctions Haus,
Berlin, S.W., 68.

GREAT SALE
—  o f  A u to g ra p h s  in Vienna —

I n  t h e  l a s t  d a y s  o f  O c t o b e r ,  1 9 0 6 ,  

w i l l  b e  s o l d

=  A very fine collection of =

Autograph Letters
b y  e m i n e n t  L i t e r a r y ,  H i s t o r i c a l ,  A r t i s t i c ,  

D r a m a t i c ,  a n d  o t h e r  p e r s o n a g e s

Including the celebrated collection of

Musical * Autograph * Lett ‘rs
- and Manuscripts =  —

By the well-known coni|>nMlor, H- r, of Vienn 

g y ~ Catalofine in preparation, and sent free on apple mn

Gilhofer & Ranschbirg
—  Dealers and Auctioneers —

Wien (Austria) Bognergasse 2
OrtoHer No. Ixii. il.
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S ize  of W o rk , i 5  ̂ by 24  inches,

“ LADY B E T T Y  DELME & CHILDREN.”
From the Famous Painting by SIR JOSHUA REYNOLDS, P.R.A.

I n  p o s s e s s i o n  o f  M r . P ie r p o n t  M o r g a n , b y  w h o s e  c o u r t e s y  w e  h a v e  r e p r o d u c e d  t h i s  m a s t e r p i e c e  i n  C o l o u r s .

Engraved by MR. ER NEST STAM P.
150 Proofs Printed in Colours, at £ 8  8s. each, Will only be issued, 

after Which the Plate Will be destroyed.
It is quite safe to predict a premium for this Plate, and Subscribers neglecting the 
opportunity to secure a copy will regret having put the matter off, as the whole 150 
c o p ie s  will speedily be applied for by those who have hitherto secured our Colour 

Printed limited Editions—which are now standing at high  p r e m iu m s.
Wri i  and secure your Proof at once to H. GRAVES & Co.. Ld., 6, Pall Mall, London, S.W .

Cornoisseur Order Form* Messrs. H. G R A V E S &  Co., Limited,
6, Pall Mall, LO N D O N , S .W .

Please insert my name as a Subscriber for a M ezzotint P roof in Colour o f  
"La d y  BETTY DELME & CHILDREN/' limited to 150 copies, at £8 8s. each.

Name..........................................................  Address......................  ........ .
Oci-ibtr. t<jo6.— No lxii X I I I
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P I C T U R E S
AND

W a t e r  C o l o u r s

ALSO ALL THE

N e w  E n g r a v i n g s
AND

— E t c h i n g s =

ARE NO W ON VIEW AT

Thomas McLean s

GALLERY

7 H AYM ARK ET

PUBLISHER TO HlS MAJESTY

W rite ut once fo r  o u r C . S p e c i a l  Catalogue.

S T O R Y  a n d  T R I G G S ,
1  T O  I  n o .  Q I J K K N  V I C T O R I A  S T R E E T .

i . o . \  u o y ,  k . c . - -----------------------------------------

■-------- T H E  --------

Royal Copenhagen Porcelain
M A N U F A C T U R I N G  CO .,

2, Old B ond St., London, W.

Replica, of Baskets for Fruit, belonging to the Flora 
Danica Service, now at Rosenberg Castle, Copenhagen! 

70/- each. These are from the original mou *•
#  ^  41

Connoisseurs are invited to inspect our Ga .-eriesi 
Which contain some of the most beautiful ĥira 
---------------  and Porcelain in London. ' ””

ESTABLISHED 1779.
October, -No. 1xii.

X  l v .
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E X A M P L E  O F  D E C O R A T IV E  W O R K  BY

WHITE, ALLOM & CO.,
15, G E O R G E  S T R E E T , H A N O V E R  SQ U A R E , LO N D O N , W.

Telephone s 
2222 Cerrard.

Estimates and Designs submitted upon application 
for work in any part of the world.

S t a f f  In  N e w  Y o r k .

Telegrams:
“ embellishment,” 

London.

xv
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W. H. PEeKITT,
DKAI.ER IN

Rare Postage Stamps.

ROBERSONS
Architectural 
Decorators & 
Woodworkers

Wood Panelling Chimneypieces 
Reproductions from the Museums

Designs and M od e ls  o f  Interior 

Alterations prepared  without 

ch arge  with estimate

Telephone . . .  1966 Victoria

20, Motcomb St,, Belgrave Sq.,w.

A complete set of aix Mahogany Chain, circa 1735, in the original state.

One of the largest collections of genuine Antique Furniture In the 
Country. » *  Every piece sold under strict guarantee of age. 

Over fifty showrooms arranged in chronological sequence.
F u r  PT-TTT T T P ^  t h e  m a n o r  h o u s e ,

•  ” •  I l l l L L r l l Q ,  B A N C R O F T . H IT C H IH .

October, 1906.— No. Ixit.

Antique 

Furniture, 

China, 

Silver, and 

Works of 

Art.

Ista&lishcJ
1829.

irandi
|i. 1 0) al farailt 

..irrcgaie.

A  rem arkably  F in e  O ld W a ln u t  A rm  Chair, with tall ■ ■ P orj^n,
the centre, and highly carved top  and base. Th is chair is of 
and was formerly the property of Mft1 ie Antoinette,removed

W. F. GREENWOOD & SONS Ltd-,
2 3  6  2 4 ,  S T O N E G A T E ,  Y O R  •
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DUVEEN

L O N D O N
: A N D  ■

NEW  Y O RK
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A fine
Old English
Chiming
Bracket Clock,
by ElUcott,
London,
of historical
interest,
in perfect order.
P r ic e  £ 3 5 ,

U N D E R  R O Y A L  P A T R O N A G E .

HENRY WELLS.
15 & 19, High Street, SHREWSBURY.

JS JS A

Genuine O Rare Old China, Silver, 
Prints, Furniture, Works of Art.

Jtf J S  Jg

------ E N Q U I R I E S  I N V I T E D , ------

IKHoob 8 . Ifoentmons
E s t a b l is h e d  too y e a r s  (G. e . H e m m o n s )

O ne G uinea E asy  C hair
Ke idy for dispatch, 
in Old Gold or Rose 
colour Y’elvet.

Wonderful
Value,

OUR OWN 
MAKE.

S IZ E :
W idth of Sent,

2 ft. 2 ins

Depth of Seat,
2 ft. 2 ins.

Height of Back, 3 ft.

Strong Castors and 
Best Springs.

We send these Chairs to all parts of the Kingdom, for 
Hunting Lodges, Bungalows, Dining, Drawing and Bedrooms

C a n ^ n j e ’s D o u s e ,
9 7 ,  R e d c l i f f  S t r e e t .  JZJUSHCH

C a b in e t M a kers a n d  B tigers a n d  S e l le r s  o f  A n tiq u e  F u rn itu re .

s

S
i
i
i
.1

Bartholomew 8 Fletcher
2 1 7 ,  2 1 8 ,  T o t t e n h a m  C o u r t  R o ad  

L O N D O N , W.

Mahogany Inlaid Pole Screen -
Copy of Old Mahogany Side Table, 

Chippendale Period . . .  
Old Mahogany Lamp Stands from

[i
<

't
'I
)

b

)

3 15 0 
2 1 2  6

Telegraphic Address: “ NuLLipiF .n .  T,o«noK." Telephone: 44*24 ( Ik h k .. ■

GLENDINING & C o .^
7, Argyll St., Regent St., London W.

a u c t io n e e r s  and  Valuers  o f

C O IN  C O LLEC TIO N S. M EDAL C O LLEC TIO N S. PO STA G E ST A M P COLLECTIONS. 
OLD C H IN A . E N G R A V IN G S. A N T IQ U E  P R O P E R T Y  O F ALL K IN D S.

W E E K L Y  A U C T IO N  S A L E S  of C O IN S  an d  M E D A L S , O R IE N T  \L, 
F IN E  A R T , V IO L IN S , and  M IS C E L L A N E O U S  P R O P E R T Y . 

S a le s  by p r iv a te  tre a ty  p ro m p tly  a rran ged .
October, »<jo6.— No. ixii. xvin.
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FRANK T. SABIN
SHAFTESBURY AVENUE, LONDON,

Invites the attention o f  C o n n o i s s e u r s  to his Collection o f  fine
------------------------ : EN GRAVIN GS :-----------------------

(M ezzotin ts, Colour Prints, Portraits, &c.)
D R A W I N G S  • M I N I A T U R E S  ■ A N D  • O T H E R  • W O R K S  • O F  • A R T

W .

L e  B a i s e r  E n v o y e ,  b y  J .  B .  G r e u z e

Reproduced from the rare original engraving by C. Turner, in the advertiser's possession

Collectors of Books • Collectors of Autographs
Vill also find som ething o f  exceptional, and often unique, interest and importance 

Purchases made o f  Collections, large or small Reports solicited

M X .
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A fine
Old English
Chiming
Bracket Clock,
by Ellicott,
London,
of historical
interest,
in perfect order.
Price £35,

U N D E R  R O Y A L  P A T R O N A G E .

HEN RY W ELLS.
15 & 19, High Street, SHREWSBURY.

JtZ JS JS

Genuine & Rare Old China, Silver, 
Prints, Furniture, W orks of Art.

j r  * r  js

------  E N Q U I R I E S  I N V I T E D .  ------

IKHoofc & Ifoemmons
Established 100 years (G. E. Hkmmoss)

O ne G uinea E asy  C hair
Ke iriy  for dispatch, 
in Old Gold or Rose 
colour Velvet.

Wonderful
Value.

OUR OWN 
MAKE.

S IZ E :
W idth ol Sent,

2 It. 2 IUS
Depth of Sent,

2 ft. 2 ins.
Height of Back, 3 ft.

Strong Castors and 
Best Springs.

We send these Chairs to all parts of the Kingdom, for 
Hunting Lodges, Bungalows, Dining, Drawing and Bedrooms

C a n ^ in je ’s  Ib o u s e ,
9 7 ,  R e d c l i f f  S t r e e t ,  J X J l l S l U l

C a b in e t  M a kers a n d  "Bayers a n d  S e l le r s  o f  A n tiq u e  F u rn itu r e .

 ̂Bartholomew 8 Fletcher I
2 1 7 ,  2 1 8 ,  T o t t e n h a m  C o u r t  R o a d  

L O N D O N , W.

T e le g r a p h i c  A d d r e s s :  “  N u i . l . r r i p n ,  L o n d o n ."  T e l e p h o n e :  44*24 G kf? ,,k

G L E N  D I N I N G  &  C o . ^ >
7, Argyll St., Regent St., London W.

Au c t i o n e e r s  and  Valuers  o f

CO IN  C O LLEC TIO N S. M EDAL C O LLEC TIO N S. PO STA G E S T A M P  CO LLECTIO N S 
OLD C H IN A . E N G R A V IN G S. A N T IQ U E  P R O P E R T Y  OF A LL K IN D S.

W E E K L Y  A U C T IO N  S A L E S  o f C O IN S  an d  M E D A L S , O R IE N T  
F IN E  A R T , V IO L IN S , an d  M IS C E L L A N E O U S  P R O P E R T Y . 

S a le s  b y  p r iv a te  trea ty  p r o m p tly  a rra n g ed .
OcioWr. t<Jo6,— No. l*ii. XVI ii.
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= =  FRANK T. SABIN =
nS, SHAFTESBURY AVENUE, LONDON, W.

Invites the attention o f  C o n n o i s s e u r s  to his Collection o f  fine

------------------------: EN GRAVIN GS :-----------------------
(M ezzotin ts, Colour Prints, Portraits, &c.)

D R A W IN G S ■ M IN IA T U R E S  • A N D  • O T H E R  • W ORKS • OF • ART

Le Baiser Envoye, by J. B, Greuze
Reproduced from the rare original engraving by C. Turner* in the advertiser's possession

Collectors of Books • Collectors of Autographs
Vill also find som ething o f  exceptional, and often unique, interest and importance 

Purchases made o f  Collections, large or small Reports solicited



I 'h c  C o n n o is s e u r  

C O L L E C T O R S  OF

R A R E

Old C h in ese  
P orcela in s,

JA D E ,
and other Hard Stones

are invited to visit 
. the Galleries of .

A Charming oviform Vase and Cover, the 
qround o f rich rouge-de-fer, relieved 

with panels decorated with utensils, etc-, 
in Famifle Verte.

—  S . G O R E R  & SON, =====
1 7 0 , N E W  B O N D  S T R E E T ,  L O N D O N ,  W .

M e ssr s . P U T T IC K  & SIM PSON
fin e  A rt Auctioneers 47 Leicester Square, Condon
------------------------------------------------------------------- (Formerly the residence of S ir  Joshua Reynolds)

T h e s e  fin e  G a lle r ie s  w e r e  s p e c ia lly  d e s ig n ed  
an d  b u ilt  for th e  p ro p er  d isp la y  of & £

P ictu res, E ngravings, A n tiq u e  F u rn itu re, C hina, and 
----------W orRs of A rt and A n tiq u e s  g e n e r a l ly --------- -

S a le s  D a ily  throughout the season
Messrs. PuttlcH Ct Simpson are always pleased to advise clients as to the value of property they wish to sell. Experienced 
Valuers call on receipt of letter or telegram f  Telephone No. 1561 Gerrard # ^  ^  Established 1794

OLD OAK PANELLING
MANTEL-PIECES ADAPdTEI)
AND FIRE GRATES f i t t e d .

Rare and Magnificent: Ear,yi2tfht.che,3{1u;xd0adStCe5lH Z p...
A SPECIMEN OLD OAK PANELLED ROOM to be seen tempora  ̂fitted.

OLD ENGLISH WOODWORK.
01J Oak & Mahogany Oaori, Doorways, Bal jstradini. Columns t ajvjff!*
Old Adam* Chimneypieccs, from 9 5 s .; Fine old car 
Georgian Chimneypiecea, from £ 12  to*.; afew otherafri
OAK FLOORING* INTERIOR DECORA jOES:

Rare 1 7th Century Old Oak Celling. A  fine piece of °r*‘

B E N JA M IN ’S N ew  Galle ies,
Old St. George’s Hall,

76, MORTIMER STREET, LONDON, •
XX.
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XVIlltDESIGNl'URY F IR E  G R A T E S .

• -pca! to all who appreciate distinctiveness in design, beauty of finish, and characteristic workmanship. Many are creations of eminent
• ists engaged at Carron over a century ago, when art in iron received such high expression, and attention to detail was the aim of every 
i  ist and craftsman. Supplied in various designs and sizes to harmonize with any scheme of room decorations.

AH Architects and Builders specify. Ironmongers and Hardware Merchants supply* “ C a rron ' Manufactures, when requested to do so.

W rite  f o r  N o . 2 t X V l l I t h  C e n t u r y  D e s ig n  F i r e  G r a t e  C a t a lo g u e .

G A R R 0 N  C O M P A N Y ,
(Incorporated by Royal Charter, 1773.)

GARRON,
S tir lingsh ire.

Sho biroom s: L O N D O N  (City)—-15, Upf>er Thames Street. E.C. : (W est End)— 23, Princes Street. Cavendish Square, W ,;
L IV E R P O O L — 30. Red Cross Street; M A N C H E S T E R — '24, Brazennose Street; B R IS T O L — 10, Victoria Street: 

N E W C A S T L E -O N -T Y N E — 13. Prudhoe Street; G L A S G O W — 125. Buchanan Street: B IR M IN G H A M — Guildhall Buildings, 
Stephenson Street; D U B L IN — 44, Grafton Street; S O U T H A M P T O N — Town Quay, the Old French Prison.

O T H E R  “ C A R R O N  "  S P E C I A L I T I E S C o o k i n g  Ranges, Baths, Lavatories, Heating Stoves for Coal, Coke, Gas, and 
Electricity, Stable, Cowhouse, and Piggery fittings. Cooking Apparatus for Gas, Steam, and Coal, Garden Seats, Tables, 
Rollers, &c.

X X L
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O L D  E N G L I S H  P O T T E R Y

S T O N E R  
F i n e  A r t

A FEW SPECIMENS OF

& E V A N S ,  
G a l l e r i e s .

SALT GLAZE.

3 , King S treet,
ST. JAMES’ SQUARE,

L o n d o n , s.w.
Telegrams: Talofa, London. Telephone 6658 Gerrard.

CADOGAN HOUSE
BOOKCASE*—Old Inlaid Mahogany, fitted with four shaped glass 

doors above four lower doors, decorated Angelica Kauffman style 
of painting, u  ft. long, n  ft. huh. £ 8 5 .

M. W* EDCLEY, 1 6 2 . SIOCUIG S t., 20 door* from  Sioane Sq., 8 W. The Connoisseur Gallery,
CADOGAN HOUSE

S ID E B O A R D .—Old Inlaid Mnhogany Sideboard, 8 It. 3 in. long, 
tilted drawer., cellarette, e.c., £ 3 S .

M. W. EDCLEY, 162, Slonne Strpet. S.W.
19, N ew  Oxford Street,

LO N D O N , W.C.
Tki.. : 3389 Central.

CADOGAN HOUSE
DINING TABLE* —  Old Inlaid Mahogany, set of three, when 

together u ft. 6 in, long, or can be used separately, or five 
different ways, £ 1 7 .

M. W. EDCLEY, 162, Sioane Street, S.W.
CADOGAN HOUSE

C H A IR S .—Twelve Carved Ebonized, said to have been used by 
William IV., £ 2 5  per set. Set of eight Old Carved Mahogany 
Chippendale Style Chairs, £ 6 0  f also set of Modern Chippendale 
Chairs, fourteen, £ 2 9 .  Five Old Queen Anne, £ 1 8 .  Three 
Old Queen Anne, £ 2 0 .

M. W. EDCLEY, 162, Sioane Street, S.W.
CADOGAN HOUSE

B O O K C A S E. —Old Black Oak Carved Bookcase, four glass doors 
above, lour cirved panelled doors below, 8 ft. long, £ 4 8 .

M W. EDCLEY, 162, Sioane Street, S.W.

N o w  o n  V i e w ,

JAMES C O X ’S
1

FAM O US

CADOGAN HOUSE
T E A  SE T S*—Old Spode, £ 1 2 .  Large Set. attributed to Swansea, 

£ 4 5 .  Old Worcester Set. £ 1 2 .  Coalport, richly decorated, 
£ 2 2 .  Seven other sets from £ 5 .

M. W, EDCLEY, 162, Sioane Street, S.W. 
CADOGAN HOUSE

D IN N E R  S E R V I C E S .—Old English Set, 150 pieces, £ 4 8  f 
ditto, 170 pieces, £ 3 3 .

M. W. EDCIEY, 162, Sioane Street, S.W.

Perpetual Motion Clock,
E X H IB IT E D  FO R M AN Y Y E A R S  A T 

TH K IIO R O LO tJIC A L  IN S T IT U T E .

CADOGAN HOUSE
D E S S E R T  S E R V I C E S .—Empire design, richly painted fruit, 

white ground, gilt, basket edeed border, 18 pieces, £ 2 0 .  Five 
other s«;s at reasonable price*.

M. W- EDCL1Y, 162, Sioane St., 20 doors from lloane 8q., S.W,

IN  C H I P P E N D A L E  C A S E .

October, 1906.— No. ixii. XXII.
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G R A H A M  &  ' B A N K S

Curious o d Charles II. Chair, genuine, In original condition, For 5 a!e( among 
other exceptional pieces to be seen at these Galleries.

The following Booklets and 
Catalogues sent post free:—

1. Antique Furniture.
2. Chimneypieces.
3. Plaster Ceilings.
4. Wall Panellings.
5. Decorations.

E stim a te s  g iv en  for 
A lte r a tio n s  and  
D eco ra tio n s.

Inspection Invited of our Decorated 
Rooms at—

445, OXFORD STREET, W.

Sale of Old English Furniture
Fire Dogs Old Cut Class
Brasses Old Sundials

A lso richly-mounted specimens of

Louis XV.-XVI. French Furniture

B A IL E Y S  L T D . having purchased from the official liquidators 
of Wiseman & Butcher, formerly of this address, their whole 
stock, are now selling the same at reductions of 25, 35 and 
5 0  per cent, from original price. Catalogue free on application

BAILEYS 7> High St., Kensington
m  m  ■  m b ' m m *  m. J  o p p o s i t e  t h e  p a l a c e  h o t e l

X X III .
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E A L  &  S O  N ’S
R ep ro d u ctio n s  

o f X V IIIth  
C entury W ork

W rite fo r  fo llo w in g  'Booklets 
toith I l lu s tra t io n s  &  B r ic e s :

N o. “ E A R L Y  G E O R G I A N  
26 B E D R O O M

F U R N I T U R E ”

No. "  O L D = F A S H IO N E D
4 7  F A B R I C S ”

N o. “ T O I L E T  W A R E S  
9 4  O L D  <5 N E W "

all  s e n t  p o s t  f r e e

TOILETWARES
OLD & NEW

F O U R =P O ST  B E D S T E A D S
A n  e n o r m o u s  co l le c t io n  o f  f in e  o ld  

p o s t s  to  c h o o s e  f ro m

Write for above Booklet, with photographs and prices, 
of inexpensive reproductions of Spade, Copeland, 

Wedgwood, and Mason Ironstone Toilet Ware

1 9 6 , e t c . ,  T O T T E N H A M  C O U R T  R O A D , W.

ART W ALL PAPERS.

The “ S T R A T H  E A R N  "  (hand-printed), from 3 /6  per piece.

GHHS. KNOW LES & Go. Ld.,
164, K in g ’s R o a d ,  C h e lsea ,  L o n d o n ,  S.W .

T h e  L a r g e s t  S h o w r o o m s  i n  L o n o o n .

FENTON &  SONS,

H

n ,  New Oxford S tree t ,  
LON DON

( E s t a b l i s h e d  i 8&o ) (

A V E  a Large Collection of 
O l d  E n g l i s h  &  F o r k ig n

Arms St Armour,
Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds.

ii , New Oxford Street

F E N T O N ’S
} J ,  CRANBOURN ST .. LONDON. W.C.

O ld C u rio s ity  
S h o p ,"

Arms $ Armour,
C I.U B S,

C a rv in g s ,  6 c . ,  f r o m  m a n y  p a r t s  o f  t h e  W orld .
War Medals, Coins, Prehistoric Implements, 
Old English Pottery, Porcelain, and various 
Antiquities.

C A T A L O G U E ,  N O W  R E A D Y ,  W IL L  B I  a S N T  ON AP PLIC ATIO N .

October, igofi.— No. Ixii.

WANTED
TO
PURCHASE:

Old Glass Pictures.
Old Needlework Picture 
Old Silver, and 
Old Jewellery.

High Prices Given. Distance no Object

T H O M A S  E D W A R D S ,
3, Crown Place, MARROGA1 E.

xxo
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WYLIE k LOCHHEAD, Ltd .,
By S o c ia l Appointment 

to '/CM, The Ting-,

A rtistic  House Furnishers, 
“Decorators and Designers, 
D ealers in Antiques.

S P I L L M A N ’S
From Newcastle Street. Strand.

101 6  102, S T . M A R T IN ’S  L A N E ,
T R A F A L G A R  S Q U A R E ,  L O N D O N , W.C.

Telephone 4276 GERRARD,

Illustrated Catalogues and Price Lists Post Free.

45, B u c h a n a n  S tr e e t ,  G la s g o w .
We have in stock a large selection of

D R E S S E R S  and O LD  P E W T E R .

JO H N  D A V IS & SO N S,
D E A L E R S  I N  A N T I Q U E S ,

JOHN WATSON,
8, New Oxford St., W.C.

203 £ 204, Tottenham Court Road.

XX V .
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D EBEN H A M , ST O R R  & SONS,
Established 1813. ^  U C T IO N E E R S .  LIMITED.
Auction Sales Daily of Diamond. Pearl* and other choice ornaments. Modern Jewellery* Watches. Antique and 

Modern Plate. Medals, Coins* Stamps* die. Furniture* Harness, Guns* Wines* Cigars, and miscellaneous effects 
Rooks* Old China* Musical Instruments* Furs, Laces* Silks* Piece Goods. Ladies* and Gentlemen's Apparel. Naval 
and Military Uniforms.

26, KING ST R E E T, C O V E N T  G A R D E N , LONDON.
Telegrams: "VIEWING, LONDON." Telephone No. 2399 Gerrard*

W. H. HORTON, 27 , Railway S treet, ALTRINCHAM.
Has a set of 4  high-backed Carved Oak Chairs, Oak Gale 
I  ables, Oak Chests, Jacobean Chest of Drawers, Oak Settles, 
Pewter, Brass, and Copper goods. Prices on application.

THU R LO W C H A M P N E S S  is always open to 
purchase any quantity of ANTIQUE SIL VER  for 
Cash.— 14, Abbeygate Street, BURY ST. EDMUNDS.

A N T I Q U E  F U R N I T U R E  f o r  t h e  H o m e .

P r i c e  L i s t  o f  g e n u i n e  o l d  B u r e a u x ,  C h e s t s ,  

C h i p p e n d a l e  C h a i r s ,  D r e s s e r s ,  Q u a i n t  T a l l i e s  a n d  

S e t t l e s  f r o m  J a m e s  \Y .  P a r t r i d g e , T h e  B a n k ,  

A l v e c h u r c h ,  W o r c e s t e r s h i r e .

CORNER CUPBOARDS. Fine Mahocany Cupboard, with 
curved front, diamond pane 

doors, £6 6s. Inlaid Mahogany Cupboards, £7 10s., £6 10s., £5 10$. 
Plain Mahogany Cupboards from £4. r/to/os sent an request, i ’ttees moderate. 
GREWAR Ct SON, Hntiquc furniture Dealers, Arbroath, N,B.

A n tiq u e  L a c e s  a n d  E m b ro id e r ie s  £echK ! :
B u c k i n g h a m  d o . ,  £ y s .  S w i s s  h a l f  s h a w l .  £ 3  1 3 s .  6 d .  l l o n i t o u  d ^ . ,  £30. F l a n d e r s  
P o in t  F l o u n c e .  £37  i l s .  a d .  B r u s s e l s  P o in t  A p p l i q u i  « .o  ,  , £ 3 5 .  4 |  y a r d s  V e n e t i a n .
£ a i .  s  y a r d s  G r e e k .  £ 4  1 0 s ,  t x l .  5  y a r d s  I t a l i a n ,  4 6 / - ,

E L W O O D  «S S O N , 4 3 ,  M ilso m  S t r e e t ,  B A T H .

A A IT IW D D II  I n v a l u a b l e ,  Infa llib lA u  1 1 W  v l \M  W o o d w o rm  D estroye
-------- Price 2 / 6   —- BATES, CAHIR, TIPP.

You want Dry English Oak
for that new house or church you arc building.

You find a difficulty in getting it, and are feeling inclined 
to specify American.

D O N ’T !
You know you cannot possibly get the same effect.

It a lw ays looks “ cheap.”

E R T  T R R  5 . Silver St.. BEDFORD f  t kr. fro m  London f. 
•  ^  v -/ 1 V  1 X » O ld F u r n itu r e ,  C h in a* S h e ff ie ld  P la te ,  e tc .

A n  old English Gothic Bracket Clock, in mahogany cate, £8  ; a fine old 
Spanish Mahogany Dicing Table, in three parts, together I 3 11. 3 in. by S i t . ,  

in perfect condition, £ 10. Photo and fu l l  particulars on application,
F. J O N E S ,  1, T a v is to c K  S t r e e t ,  B E D F O R D .

OLD DRESSERS, BUREAUX, BOOKCASES. 
Grandfather ClocKs, 6c .  C a ta lo g u e  s e n t  V a s t  Free.

f t C i l l l l U E  A U T I f l l l E C  H a r e  Q u e e n  A n n e  C a b i n e t ,  in la i d  r o s e w o o d .  
U b l l U i n C  n n  I  l l £ U  E O i  w a l n u t ,  i v o r y ,  e t c .  P i n e  P a s t e l  P o r t r a i t  b y  
F .  C o t e s ,  R . A . .  1 7 5 2 .  “  T h e  C o u n t e s s  C l a n b r a s s i l . "  P o r t r a i t  o n  o a k  p a n e l ,  • •  D u d l e y ,  
E a r l  o f  L e i c e s t e r ,  a t t r i b u t e d  t o  Z u c c h c r o ,  f r o m  L o r d  M a s s e r « * e n e ’ s  c o l l e c t i o n .  P a i r  v e r y  

f i n e S p o d e  V a s e s .  2 4  i n .  h i g h .  M a n y  o t h e r  i n t e r e s t i n g  a n t i q u e s .

W. J. M’COY & SONS, Ltd., Antique Dealers, BELFAST.

MARK O’BOYLE, T ^ oltT n5—
(ON MAIN LINE BETWEEN MANCHESTER AND PRESTON).

X
Has a fine Water Colour by D. Cox, "  Bolton Abbey," £12 10s. 
Oil Fainting by W. Muller. “ Street Sceoe in Cairo," /8 10s. Oak 
Bureau. £5. Rare Old Oak Clock, 6 ins. Bras? Arch Dial, £8 10s. 
Old Brass Lantern Clock, £4. Jacobean Spice Cupboard, £r 10s. 
5 h. Carved Oak Chest (panel top), £•* 17s. 6d. Pewter Plates from 
9 ins. to 18 ins. Brass Candlesticks from 3/6 per pair, and various 
pieces of China, etc., guaranteed old. Particulars on application. 
Trade supplied.

UNDER ROYAL PATRONAGE, &
Coins—Ancient & Modern, Medals—War &  Commemorative, 

Finest condition, lowest prices.
Antiquities— Egyptian, Grecian, Roman.

W. C. WEIGHT. 76. Ship Street. BRIGHTON,

VVc have 2 0 ,0 0 0  ft, super of selected

E N G L I S H  O A K
sawn five to ten years into various thicknesses, from 

 ̂ in. to 6 ins., both quartered and straight cut. 
Also large English oak trees felled two to five years.

S A M U E L  M A R G E  Ft I S O N ,
Fnglish Timber Merchant, Calverley, near Leeds.

CHESTERFIELD.
The Town of the old Croohed Spire. C. Fell 
has the finest selection of .........................  ..
A N T I  S U E  and M O D E R N  F U R N I T U R E
In the District.

C .  F E L L ,
C o rp o ra t io n  S t. ,  C H E S T E R F I E L D .

GENUINE ANTIQUE BUSINE8S FOR DISPOSAL, central part of Chelten
ham. Fine old Jacobean Chest, £10; Genuine Bureaux and Caliueis. 
Chippendale and other Furniture; Genuine old Square and Crescent 
marked Worcester Ch ina; Specimens in Bristol, Spodcand other China. 

A* BRYAN* 3, North Street* CHELTENHAM,
GENUINE OLD ENGLISH FU RN ITU RE and CHINA

------------------  C A N  O B  P R O C U R E D  O P  ------------------

A  . i L . i a *  OLD LAMBETH DELFT—F i n e  c i r c u l a r  Q u e r n  
/ \ I \ t I ( J l I C S *  M a > y  D i s h ,  p o r t r a i t  a n d  Q . M . ,  £ 6  10b . ;  A d a m  

a n d  E v «  c i r c u l a r  D i s h .  £ 6  10b . ;  B l u e  a n t i  Y e l l o w  T u l i p  D i s h .  £ 3  10b . :  M a g n c s e  a n d  
Y e l l o w  S t o r k  D i s h .  £ 2 :  S m a l l  D u t c h  D e l f t  Q u e r n  M a r y  D i s h ,  p o r t r a i t  a n d  M . R . .  
£ 3  10b  :  O ld  D u t c h  D r i f t  S n u f f  J a r  a n d  b r a s s  L i d .  £ 3  10s .  :  O l d  B r i s t o l  C h i n a ,  b l u e  a n d  
W h i t e  W o r c e s t e r .  S *» ft P a s t e  L « » c s t o f t ,  F i n e  O r i e n t a l ,  & c .  O l d  F u r n i t u r e ,  P i c t u r e : , ,  
E n g r a v i n g s .  S t i v e r .  A c .  H o  r e p r o d u c t i o n s  s o l d .

J . P. WAY, A n t i q u e  A r t  G a l t e r y , ParK Street* BRISTOL.

W A N T E D , scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol.

“  Ye LoVers o f  Antiques/*
All who are in search of Old Carved Oak Chests, Dressers and 
Shelves, Gate Tables, Grandfather Clocks, Chests tqxtn Chests, 
Chippendale Chairs, Sheraton Sideboards, Old brass Fenders 
and Old Fewter, at Country Prices, should write or go to

W. A. TOWNSEND. Antique Dealer. BROMSGROYE.
For  Old OaK Chests and Dressers* Chippendale Chairs. 

Coloured Prints, Buchs. Lace and Bobbins*
China and Glass* a p p t y —

E. H. Laurence, York House, Buckingham.

W. R . S IM K IN ,  C o l le c to r ,  C O L C H E S T E R .
A  fine old Lowestoft pattern Tea Service, complete, 44 pieces (in tuck.)

G E O . L U X T O N  &  S O N S .
G E N U I N E  O L D  E N G L I S H  F U R N IT U R E -

F I N E  F U R N I T U R E  R E S T O R E D .

D u k e  S t .  an d  e h u r c h  S t . .  C u llo m p to n , Dev< n.

ye Olde Curiosiip Shoppe. S r o ^ i r '11 ™ a"3
M a h o g a n y  A n t i q u e  F u r n i t u r e ,  C h i p p e n d a l e  a n d  S h e r a t o n  C h a i r s .  W e ls h  ■ 
C a r v e d  O a k  C h e s t s ,  B r a s s  F e n d e r s ,  C a n d l e s t i c k s ,  o l d  P e w t e r  P l a t e s ,  o l d  C h in a .  . * < .

Mrs. H A N N A H  S M IT H , 36, N a n tw id i Rd., CR WE.
Genuine Antiques only*—A  very fine old Sher.it' bid*’ 

board; 6 Claw-feet Chairs ; a few pieces fine old Lowestoft, N -5ler* 
Swansea, and Oriental Ch ina; also a very fine Sal in wood Table. •

J .  C .  P A L M E R ,  M e r e  S t r e e t ,  P I  3 S *
Sheraton, Chippendale. Heppelwhite, and A dam s Fum itur- Old 
W ate rfo rd  ana C o rk  G lass, O ld Ir ish  S ilver, O ld Sheffield late; 
E n g ra v in g s,  M ezzotints. Enquiries solicited. Trade si plica*

DON BURSTEIN, 5. St. Stephen’s Green N., D13LIN.
October, 1906. —No l*ti. NN l*
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c-c J*

e J S H E N K Y ^

Po lish ing  
a

---- U se  S T E P H E N S O N S ’------
Furniture Cream  and 

Floor Polish
Unexcelled for polish ing and preserving 

all classes of Polished Woodwork,
Parquet and Stained Floors, &c., &c.

S p e c i a l l y  r e c o m m e n d e d  f o r  u s e  
on A n t i q u e  F u r n i t u r e

Free samples on receipt of application, 
nam ing th is  M agazine.

£  £  *

Stephenson Bros. L™
B R A D F O R D

EXTRA NUMBER of

— “ THE CONNOISSEUR” =
The Life and Works of GEO RGE M O R LA N D , 
containing nearly 100 Illu stra tio n s in C olour and 
M on och rom e, and a complete Catalogue of the 
published Engravings.

P R IC E  F IV E  S H I L L I N G S  NETT.
Will be published early in November, and will be obtainable at all 
Booksellers, Newsagents, or the Publishers, Carmelite House, E.C.

X X V H .
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F i n e  O l d  Q y e e n  C a b i n e t ,  w i t h  t w o  d o o r s  a n d  s p i r a l  s u p p o r t s ,  f i t t e d  w it h  i m a ' l  n u m e r o u s  
d r a w e r s ,  a n d  t w o  d o o r s  i n s i d e .  £ \$ .  G e n u i n e  S h e r a t o n  t w o  d o o r  n o o k c a s e .  w i t h  v e r y  
f in e  S a t i n w o o d  f r e t  c o r n i c o .  U n i t e r  C a b i n e t  f i t t e d  w i t h  T r a j - s  a n d  v e r y  i a r e  a s t M g a l s  
d o o r s  a b o v e .  £?$. H a n d s o m e  A n t i q u e  f o u r  d o  r  B o o k c a s e ,  «  u h  v e r y  f in e  G o t h i c  d o o r s ,  
u n d e r  C a b i n e t  f i t t e d  w i t h  T r a y s  a n d  D r a w e r s  ^ 4 8 .  G e n u i n e  h a l f  c i r c l e  S h e r a t o n  S i d e -  
h o a r d ,  £,2S. A i w a *  s  o n  h a r m  a  l a r p c  a s s o r t m e n t  o f  G e n u i n e  A n t i q u e s  o f  a l l  d e t e n u ' i o n s .

GEORG£ NEILSON, 56 and  58, St. M ary S treet, EDINBURGH

E* STEWART, Antiquarian Dealer. 33, Frederick St., Edinburgh,  
P i c t u r e s  In s t o c k :  — M a f y  Q u e e n  o f  S c o t ' s  c s c a i> e  f r o m  L o c h  Leven C a s t l e ,  b y  
I > a v it l  A l l a n :  L a r g e  a n d  im p o r t a n t  F a i n t i n g  on P a n e l ,  b y  S i m o n  d e  V l i c g e r ,  signed a n d  
d a t e d  : a l s o  P o r t r a i t s  b y  A l l a n  R a m s - v y ,  R a e b u r n .  R o m n e y ,  a n d  o t h e r  m a s t e r s .

X V t h  C e n t u r y  W o o d  C a r v i n g s ,  a n d  a  l a r g e  a n d  v a r i e d  s t o c k  o f  B n c - A - U r a c .  
o i l  P a i n t i n g s  c - v e i n l l y  C l e a n e d  a n d  R e s t o r e d .

OLD SHERATON SIDEBOARD, s  ft , £ 10  tos. 8 HIEL0  BACK CHAIRS
(six and one), j£ i 8 18s. French Chairs, Louis XIV., XV., XVI. 

P hotos  o n  a pp lica tion .
R . A N D E R S O N , 7, D ru m sh eu g h  P la c e , E D IN B U R G H .

R .  A N U t X S O N  T H O S  B .  F O W L E R

p A I R  interesting Oil I’aintings, 48 ins. by 28 ins., “  Battle of 
W aterloo,”  signed and dated “ Van Dieman, 18 19 ."  
What Offers ?

DAVID LYON, 6, North Bank S tree t ,  EDINBURGH.

" M a ry  Queen of Scots' Bonnet B o x " ; h e i g h t  5  f t . ;  A n t i q u e  C h a ir - - .
C o m e t  C u p b o a r d s ,  S h e r a t o n  & G i l t  T a b l e s .  T a p p i t  H e n s ,  O l d  C h i n a .  A r m m i r .  S h e f f i e l d  
P l a t e ,  D ia m o n d  J e w e l l e r y ,  G r a n d l a i h e r  C l o c k * .  D M  P a i n t i n g * ,  H n g r a v i n g s .  V i o l i n s .  O a k  
H a l l  T a b l e .  N a p e r y  F’ r e s s .  A n t i q u e  S i l v e r  S |* fh o tis . e t c  A l s o  v a r i e t y  i t l i e r  G o im K .

H u n te r’s Old C uriosity  Shop, m* Glasgow.
E E A I 1U T A I V I T  P D f l f t i r  ’* T i ik Nh u k ,” P«t«'i ut;ai. S i rt-ht. T.in- 

,  rv U n i Aini>“DnUUlL, C O | . . V s  IN N  F l  K I .U S .  I .U N  D O N . a n d  » 8 8 . R K K F  K  l i  W 
S J R P P T .  G L A S G O W . C o l l e c t o r  o f  A n t i q u e  F u r n i t u r e .  C h i n a .  S t i v e r .  P e w t e r .  U r n s * ,  
l e w e l l e r y .  a n d  l  a c e .  S p a ia ln itt  :  — S o t  o f  s i x  g e n u i n e  Q u e e n  A n n e  D a k  C h a i r s  

C . i b r i o l e  l e g s :  d i l i o  S e t t l e .  V e r y  f in e  J a c o l t e a n  D r e s s e r .  G o t h i c  C r e d e n c e .  R a r e  
F . h a a b e t h a n  T a b i c .  Q u o  n  A n n e  O i k  (  b e s t ,  u p o n  C i v  s t .  W i l l i a m  a n d  M a r y  I 'n g l i s l i  
M a i q i i e t e n e  C h e s t  o f  D r a n e i s .  H o a u i i f u l  S e r p e n t i n e  S i c k d x i n r t l  | S h e r ; i t o n ] ,  .m d  S e r 

p e n t i n e  C h e s t  o f  D r a w c r e .  Q u e e n  A n n e  i n l a i d  W a l n u t  l l n t c a i t .

(Lyonias (Camming,
C O L L E C T O R  OF

Antiques of all iHscriptions.
2 3 .  L Y N E D O C H  S T R E E T ,  G L A S G O W ,  W .

H A N D SO M E 5 ft. 6 ins. circular front, Inlaid Sheraton 
Sideboard, guaranteed genuine article in good condition. 
Price £ 3 0 . Apply

WENHAM g  HUNTER, 22 . P rinces S lree t, GRAVESEND. 
W A L K E R ,  HEY & Co ., Auctioneers and Valuers.
Periodical Sales of Carlton Sale Rooms, H A L IF A X .  
A ntique F u rn itu re , Old C hina, P ictures, Curios, etc.

F. J . M E Y E R , (facing the Stray), H ARRO GATE.
Ivxceptionnlly Fine Old Mahogany H . m g i n g  W.-mlrolxe, in perfect order, 
circa 176c, 2 8  guineas, securely packed in crate. Photo on application. 

Width 4 ft. 8 in., height 6 f t .  1j in.

G E N U I N E  A N T I Q U E S .—O l d  S i d e b o a r d s  C h a i r s .  B u r e a u x .  G r a n d f a t h e r  C l o c k * .  
W m c  C o o l e r * :  o l d  C h m a .  o ld  E * r in is . o l d  S t i v e r .  S h e f f i e l d  P l a t e ,  a n d  P e w t e r ;  F l i n t  I o c k  
G u n s ,  S u n d i a l s .  - fc c . .  A c .  S p e c i a l t i e s : — F m c  o l d  M a w m  D i n n e r  S e t ,  * 5  p i e c e s .  £35 
R a r e  o l d  C a r v e d  O a k  S i d e l x i a r d .  1 0  f t .  l o r g .  T w o  b l a c k  J a s p e r  W e d g w o o d  V a s e s ,  
t  m s .  h i g h ,  w it h  w h i t e  r a i s e d  f ig u r e  s ,  £15 ( t h e s e  a r e  v e r y  r a r e * .

T H E  H IG H L A N D  B A Z A A R , 10, C h u rc h  S t . ,  In v e rn e s s .

W. DREW, C h im e , M u s ic a l, and  
G e n e ra l C lo ch  M a n u fa c tu re r , K ing’ s Lynn.

C h e a p e s t  p l a c e  f o r  a l l  k i n d s  o f  A N T I Q U E  C l . O C K  R E P A I R S  w it h o u t  m o d e r n i s i n g ,  
o i l ]  C l o c k ?  c o n v e n e d  t o  c h i m e  o n  b e l l s .  G o n g s ,  o r  T u b e s ,  n e w  W h i t t i n g t o n  C h i m e s ,  
o r  p l a y  t u n e r  e v e r y  h o u r .  U r a s $  D i a l s  a l l  s i z e s  a n d  s t y l e s .  L i s t  F r e e .

The only Clockmaker In Eastern Counties. ay stars' txptrttnce.

T W O  C A R P E T S ,  in  good co n d itio n .
Crimson Ground Bordered Turkey Carpel, 13 ft. by 10 ft. .. £j. to 0
Axminster Bordered Carpet. Grey Ground. 20 ft. 6 ins. by <4 (t. £8 10 o
G. A. Q U A IL , 102, W arwick Street, Leam ington Spa.

Small collection of Copper Lustre, from 3/» to 7 6 per piece. Fine Oil 
painting, "Dogs Head,” bv George Armtield, signed and dated, 5 gn s. 
Fine Oil Painting, "Lion's Heid,' by C. E. Swan, signed and dated, 
1 5 gns« Baxter Oil Prints. Fine copies always in stock

C .  L .  P I C K A R D ,  15, Woodhouse Lane. L E E D S .
F e d e sta l S id e b o a rd , inlaid, formerly property of Duchess, E 14 

Armchair, Chippendale, maho^anv, fret back, £5. Card Table, fre: 
comers, moulded lejs, £4. Dessert Service (part of), richly decorated 
in gilt, colours, and views, ten pieces, {6.

M R S . E V E R I T T ,  12, S T E E P  H I L L ,  L IN C O L N .

W anted to Purchase .— Glass Lustres, Old Chip endale 
Chairs, and Antiques. Good prices given.

K e g . U. C ro ss, 50 &  52, Church Street, Liv -pool.

S A V A G E  W E A P O N S  A N D  C U R I O S I T I E S
from all pads ol ihe world. Speirs. Daggers, Jujus. Fetish 
Pieces, Bcass-ware, Dresses, Pottery, Horns. Particular. 

J A M E S  C. C R O S S . 81 , H a n o v e r  S tre e t. L IV E R P O O L .

W anted to Purchase .—Pictures by W. Huggins, and 
Drawings of the Liverpool School.

C ross & P hi ll i ps , 50 & 52, Church Street, Liverpool,

J .  J O S E P H ,  5 4 ,  T i t h e b a r n  S t . ,  L IV E R P O O L
N O T K l i  F O R  ( N e a r  t o  I - x c h a i . g e  S t a t  o n ) .

Genuine Antiques ,  S P O R T I N G  PRINTS  
a S p ec ia l i ty ,

Old Engravings & Pain tings Framed & Restored,
EK N E ST  ALDEN, 39, K in g 's  koad, Sloane Square, S.W.

THOMAS CIIRITT 283> Fulham R°ad- s.w.1 l I U l " l / \ 0  Y L D I  1 1 ,  GEmnNE 0LD FTJRN1TURE,
( o p  N O R W I C H )  CRIrfA. HUNTS. . . .-.

S p e c i a l i t y 2 5  p e r  c e n t .  i g u i r a m o c d l  s a v e d  t o  t h o s e  r e q u i r i n g  a n y  NEW 
F U R N I T U R E .  &C,. A t -  T h i s  i s  a n  i m p o r t a n t  | > c r c e n t a g e .  W r i t e  o r  Cdii

H. W . G O D F R E Y ’S,
25, Wardour St., Near Piccadilly Circus, W. 

GENUINE ARTISTIC ANTIQUES
IN QUAINT UNCOMMON JE W E LL E R Y , PLA TE. &c.

F O R  S A L E .—O ld F a m ily  C lu s te r  D iam o n d  R ing, 
-------------------- S ix - ro w  P e a r l N e c k la c e , £ 200 .

£55.

Hundreds of Chippendale Chairs
Genuine Antiques, singles, arms, and sets, 

all prices and designs.

ARTHUR JUPP 8 Co., 35 , Red Lion S t., Holborn.
Telephone $rao CentraL

E . H A R R IS O N , 47, DuK e Street,
M a n c h e ste r  Sq ., W. (Close to Wallace Collection).

W ANTED.-Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings.

C T A M P S .  Selections of all commies sent on approval 
Prices extremely moderate. Catalogue free.

11 It I Ire. K it & K a y , 65, Hishopsgate Slreet Without, London, H.C.

OIIRinQITIPQ * c> Over 10,000 Genuine Specimens. Lilts. UUnlUOl I ICO, O LD M A N , 77 , D r lx t o n  H ill, London.

W . E. W ood , 18, Brook St., 
Hanover Sq., W.

Unique Selection o f  Gems for Collectors.

I N S P E C T I O N

A n t i q u e  F u r n i t u r e  a t  C o m p e t i t iv e  P rices
L a r g e  a n d  V a r ie d  S t o c k  o f  O ld  E n g l i s h  Ft litore 
o f  th e  O a k ,  W a l n u t ,  a n d  M a h o g a n y  Period  
P e r s ia n  a n d  O r ie n ta l R u g s . S i l v e r ,  B r a s s  W o rk . c.

J .  T U C K E R  &  S O N ,  27, 29, 31, Ea rl 's  Court Rd., Kensin on, W.

OLD ENG RA VIN G S 5St
Miscellaneous Subjects, and Topographical Views of . .o o d o n  

and Counties.
BAXTER PRINTS, etc. WATER-COLOUR DRAWD S
by early English masters and various other art items. Catalogues -it rre. 

W anted.—English Views and P o r t ra it s .

BEETHAM, 3 2 ,  St. Martin’s Court, C haring  Cross, ondon-
X X  tilOctober, tgo6—No. Ixii.
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PRESENTATION PLATE
TO ANNUAL SUBSCRIBERS.

EACH reader paying' the AN N U AL SUBSCRIPTION IN ADVANCE, from SEPTEMBER  
or OCTOBER, 1906. to AUGUST or SEPTEM BER, 1907, will receive a beautiful Photo
gravure Plate, after the Picture of Lady Skipwith, by Sir Joshua Reynolds, P.R.A.

L a d y  S K ip w l t h .  after Sir Joshua Reynolds, P.R.A.
From the Engraving by NORMAN HIRST, by Mind permission o f Messrs. H. GRAVES A Co., Limited,

The annual subscription is 12 /=, and the Magazine can be obtained from ALL BOOK
SELLERS and NEW SAGENTS.

The Bookseller's receipt must be forwarded to the Publishers at 2, CARMELITE 
H ^USE, CARMELITE STREET, E.C., with the full name and address, when the plate 
will be sent.

As the plates are not yet ready, subscribers will kindly NOT FORWARD SUB- 
S( RIPTION RECEIPTS UNTIL TH E 25th OCTOBER, when the plates will be sent 
Ok according to priority of application.

T h e  plates can only be given to annual subscribers who pay their subscriptions to any Bookseller, or at any 
Bo kstall, or to the Publishers. W hen the subscription is paid to a Bookseller a receipt should be obtained and 
for varded to the Publishers.

Subscribers for the ready bound volumes will also receive the plate.

The subscription price lor the United Kingdom, including postage, is 1 6/«*

X X IX .
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H E N R Y  V A N  K O E R T , 38 , H A N W A Y  S T R E E T ,  . 
O X F O R D  S T R E E T .  LO N D O W .

Speci al is t  in the 
R E S T O R I N G  
o f  O L D  and  
V A L U A B L E  

C H I N A .  
E N A M E L S ,  &c.

V A T R O N , 2 L D
by al l  the
LEA DI NG
H O U SES

in
TH E TRADE,

3ulia IP. CroiDhursi
(Pupil o f Madame Debillemont-Chardon)

G i v e s  L e s s o n s  in  . .

MINIATURE PAINTING
A T  H E R  S T U D I O  :

3 9 * *. B E D F O R D  C O U R T  M A N S I O N S ,
w.c.

C L A S S  R E > C O M  M E N C E S  
T H U R S D A Y .  

O C T O B E R  4 T h  .

F P  r*r» llt£> r Great Turnstile, High Holborn, W.C.
• L * *  V ^ U I IH S  I f  (One door at rear of Hope Pros.),

“ T u b e "  S t a t i o n ,  C h a n c e r y  L a n e . O l d  F u m i m r e ,  C h i n a ,  a n d  

Antique Works of A r \  Speciality th i s  M o n th — Dirge Chelsea D i s h ,  35s.;  

a panelled Hawthorn Blue and While Ginger Jar, £ $  ios-

MRS. EVERSHED, 59, South M olton S t.. W .. ^ r w o 1?!,.
Antique and Modern, Decorative and Ecclesiastical. Renovations under
taken, Work tastefully Mounted, Lessons given, Quaint Specimens of Old 
China, Pottery, and Brica-Brac on sale.

FOR S A L E .—A la rg e  Case of C urios, containing Coins, 
Fossils, Weapons, Birds' Er.r.s, &-c. For appointment 
to view apply—

Mr. GOODMAN, 9, D iam  Place, Euston Road, N.W.

T o  m a i n t a i n  t h e  i n t e r e s t  o f  r e g u l a r  c u s t o m e r s  
in  u . y  e n t i r e  C o l l e c t i o n ,  I a n n o u n c e  a n  A n n u a l  
C l e a r a n c e  B a l e  o f  A l l  O ld  S t o c k  ( b y  p o s t ) .

U  r i t e  f o r  C a t a l o g u e  n o w  in  p r e | > a r a t io n  o f  
1.G00 I t e m s  o f  G e n u i n e  O ld  P o t t e r y -  C h in a .  
N e e d l e w o r k .  B r a s s .  P e w t e r ,  a m i  o t h e r  im r t . ih l e  
p r o | > e r t y ,  S s l t c t j o s j s e u t  o n  a p p r o v a l  f o r  pro 
ratio  d e p o s i t  ( h e ld  o n l y  d u r i n g  y o u r  d e c i s i o n ) .

A  g e n u i n e  o p p o r t u n i t y  t o  a l l  C o l l e c t o r s  
d e s i r i n g  « iu a in l  a m i  d e c o r a t i v e  g o o d s  o f  a  
c e n t u r y  a g o .
" My mind’9 tnode u/*" to "Sell and RejientT

^ j U 0 T * <Tn i i n u s  r r  c*tk*cTa*a.\

Wtn. M. DEARMAN, k ™ £l. Manchester.
L a r g e  s t o c k  o f  F u r n i t u r e .  C a r v i n g s ,  C h i n a ,  C u r i o s ,  B r a s s e s  a n d  H a n d l e s  a  s p e c i a l i t y  

{ n o  r e p r o d u c t i o n s ! ,  O a k  S e t t l e s , / 3 .  T h r e e  O a k  S t a i r c a s e s ,  o n e  h a n d s o m e l y  c a r v e d ,  
^ 350- , £ 1 5 0 .  jCy*' T w o  M a h o g a n y  R e c e s s .  S i d e b o a r d * .  * 9 0  e a c h .  C h i p p c m l . d e  C a r v i n g  
T a b l e ,  6  i t .  6  in., ,£ > 8  B o w e d M n h o g a n y  D o o r s .  H e a v y  t a r v e d  O a k  G e o r g i a n  L i b r a i y  
T a b l e .  j £ a s .  B e a u t i f u l  O a k  F i t m e n t  in  d o o r w a y  f o r m .  £ vq, Q u a in t  G o a t  C a r r i a g e ,
G e o .  1.,  a  m u s e u m  s p e c i m e n ,  £ 5 .  S t o n e  G a r d e n  O r n a m e n t * .

MATHER’S
Millions of Garments Saved Yearly by using this. Splendid 
Black Marking Fluid for Linen, Cotton, etc. In bottles, 6d., l/», 

2 /6  and 5 /-, of all Chemists and Stationers.
W. MATHER. Ltd., Dyer St., MANCHESTER

NIGRINE
J. BRETT & SONS, Ltd.,

92. P R I N C E  OF  W A L E S  R O A D .  N O R W I C H ,
fo r  good A N T I Q U E  F U R N I T U R E .

0 0  O nl y  T w o  m i n i f i e s * w a l k  f r o m  T h o r p e  St a t i o n , No r w i c h . "0 g

T. HOLLAND, T h e  R e m o v a l  C o n t r a c t o r
(o f  No t t i n g h a m ) *  an d  A n t iq u e  D e a l e r ,

O P P O S IT E  T H E  G E N E R A L  P O S T  O F F IC E

Established 1868. 1V0TTI IMG HAM, Telephone No. 272 v.

JAPANESE OLD PRINTS.
WORKS OF ART IN

L a cq u er , P ottery , B r o n z e , Ivory , 6c .
V I G N I E R , 34, rue Laffitte, P A R IS .

----------  V ERY LARCH STOCK O F -----------
Antique Furniture, Sideboards, Bureaus.

and Bookcases. Gents* Wardrobes. Chairs.
Old China, Clocks, etc. Trade Supplied.

R. E. TREASURE, Crooked Lane, Preston.

ST. BOTOLPH’S GALLERIES r (Antique Dealers).
A  g e n u i n e  O l d  E n g l i s h  G r a n d f a t h e r  S t r i k i n g  C l o c k  in  O a k  L a s e .  (E 13.  C r o m w e llia n  

B r a c k e t  C l o c k .  £5  10s .  Q u a n t i t y  o f  B l u e  &  W h i t e  S p o d c  C h i n a  ( m a r k e d ) ,  v a r i o u s  p r ic e s .
30 m i n u t e s '  m o t o r  d r i v e  i r o m  t o w n  t h r o u g h  t h e  m o s t  b e . i u t i l u l  c o u n t r y .  

Telephone—fill Scvcnoaks. Manager Mrs. BRITTER.

Characteristic and interesting examples of ANTIQUE 
F U R N IT U R E , Old C hina, W orks of A rt, &c.

M R S .  L O C K W O O D , A n t i q u e  D ea le r ,
Established 60 years. 104, D ev o n sh ire  S t . ,  S H E F F IE L D .

T H E  CLOCK T O W E R ,  
S O U TH SE A .

st
all

One of nine Curved HetuU, 
Alt different, measuring 13 ins., 
highly decorated, repretentlng 

• Dofee of Venice,”  circa Kth Century.

W A N TED , — Odd Ball and Claw Chairs ; Prints of Cattle, 
Views of Yorkshire and Durham, and Racehorses. 

ARMSTRONG & SON, 39a St 162, High St.. Stockton-on-Tees

Plain Silver Cover TanKard,
Perfect; date 1756; 28} 02s., £ 21 ,

H . H A R D C A S T L E ,  3 1 ,  S to n e g a te .  YORK.

O ld  C h in a ,  P E W T E R , a n d  S h e f f ie ld  P la te , 

R E S IS T , S i l v e r  a n d  C o p p e r  L U ST R E -
DUNCAN e> LEW1N. Minster Gates. YORK

Announcements of ----------- - -

P r e s e n ta t io n  P la tt
for Annual Subscribers ar 1

S p ecia l ------------------- -
M orland C onnoisseu  *
will be found on pages 27 & 2 >.
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. . . FOR . . .

DINNER, TEA, AND TOILET 
—  =  SERVICES. - .....

SOLD E V E R Y W H E R E ,
by all China Dealers, Stores, etc.

Write for Illustrated Sheet and name of nearest Agent

BOOTHS, Ltd., Tunstall, Staffordshire.
pent to I

shire. I

THE 
CROWING 

BOOKCASE
T h e  m a n  w h o  w o u l d  p o s s e s s  a  1 ' e r f e c t  l i b r a r y  m u s t  not only choose but 
cherish  e a c h  s e p a r a t e  u n i t ,  s o  t h a t ,  in  t h e  e n d ,  t h e  f i r u  t x n t g h t  b o o k  s h a l l  
b e  a  f it  r o o m - m a t e  f o r  t h e  ia s t  b o u g h t .  S t a r t  r i g h t  a w a y  n o w  w it h  a

e « GUNN 99

Sectional Bookcase
Tliis unique home for hooks is never too lar^e for the small 
library nor too small for the largeone, because, although always 
complete in appearance, it is always capable of extension.
Each separate section ms exactly to the others. The Cunn 
Bookcase shows no metal bands, has no springs to gel out of 

order, is fitted with dust-proof glass doors set on 
rollers, and is. in a word, built to satisfy the 
needs of all who believe that books, if worth 
buying, are worth keeping.
EXPLANATORY BOOKLET No. t7, AND NAME OF
n e a r e s t  A g e n t , w i l l  b e  s e n t  P o s t  F r e e .

^WILLIAM ANGUS & CO., Ltd.,
44, Paul Street, Finsbury,

LONDON. C.C.

t a r  F i n e  O ld  C h  p p e o d a l e  
C fa fc ir s ,  £ 2 2 .

WRIGHT 8 HUNTER,
BELFAST,
IRELAND,

HAVE ALWAYS ON SALE 

G en u in e  E x a m p le s
o f

Antique Furniture 
and China.

fJ A R P E R .
l i a s  t h e  l a r g e s t  s t o c k  

i n  t h e  S o u t h  o f  

E n g l a n d  o f

J a c o b e a n , a  
Q ueen  A n n e , 
C h ip p e n d a le  
Ct S h e r a t o n  
F u rn itu re . 0

Quantity of Oak Panelling, as 
Illustration, In stock; also Sun 
Dials & Worcester Dinner Service.

Ashford, Kent,

m |
Reference No. A N S W E R S  TO CORRESPON DENTS.

OCT.,
Fo* Office use only. E N Q U I R Y  C O U P O N . 1906.

Name (State whether Mr., Mrs., or Miss)

Address in fu ll ......................................................  .......................

Subject oj enquiry ........................................................................

Date ................  .......... 1906.
N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK.

X X X I
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E s ta b l i s h e d
1 8 0 7 HODGSON CO. T e lep h o n e  o, 729i 

Cent  }

A uctioneers o f Rare, V aluable and Standard Books
IN  A L L  D E P A R T M E N T S  O F  L I T E R A T U R E

— Also Manuscripts, Autographs, Booh=Plates, and Engravings —
Valuations made for Probate, Partnership or other purposes

Executors and others having Libraries or Collections of Books to dispose of should communicate at once. By reason of our 
extensive connection with Librarians, Book Buyers, and Collectors in all parts of the Kingdom (as well as on the Con 
tinent and in America), our Rooms offer unequalled opportunities for the expeditious and satisfactory sale of all classes of 
Literary Property. The Autumn Season 'commences on October 9 th, and property intended for sale should be con
signed without delay. We are able to send experienced packers (if necessary) to all partj of the country at ?, day', notice to 
arrange for the removal of the Books to London. Catalogues of our Sales forwarded to Bonk Buyers and Collectors

on application

A u ctio n  R o o m s: 115, C h a n cery  L ane, LO N D O N , W.C,

J a m e s  R i m e l l  <5 S o n
(Late of 91, Oxford Street),

DEALERS IN OLD BOOKS AND ENGRAVINGS,
53, SHAFTESBURY AVENUE, LONDON, W.

(Corner of Wardour St., and near Piccadilly Circus).

J U S T  O U T

Catalogue of Interesting Books,
including m any Old, Q uaint, and Curious Historical 
W orks, M emoirs, Fiction, Sporting, T ravels, &c.

P O S T  F R E E  O N  K R C K I I T  O F  T W O  S T A M P S .

Catalogues of Fine Art and Illustrated Books, 
Topography, Engraved Portraits, &cM can also be 
had on application.
"Books and Engravings bought for Cash.

QL — T o r t u r e s  a n d  T o r m e n t s .  O M  T i m e  P u n i s h m e n t s ,  0 5 / .  f o r  1 0 / 6 :  D o te- 
0 \ J \ J  G a l l e r y .  4 2  - f u r  7 / 6 ;  T r i a l  O s c a r  W i l d e .  3 5 / * ;  A i k e n ’s  N a t i o n a l
S p o r t s ,  5 s .  f o r  3 5 ' - ;  B u r t o n 's  A r a b i a n  N i g h t s .  1 2  v o l s . ,  i l l u s . .  f . 7  iu s .  ;  < I1<!
L n g li - v li  P l a t e ,  1 8 / • ;  B o c c a c c i o ' s  D e c a m e r o n ,  w it h  e x t r a  p l a t e s .  2  v o l s . ,  3 5 / . ;  i i l l i s ' s  
P s y c h o l o g y  o f  S e x .  a  v o l s . .  r a r e .  a s . ;  R a b e l a i s '  W o r k s ,  a  v o l s . .  6 3 / -  f o r  3 5 / - .

Rare Books B A K E R 'S  G R E A T  B O O K  S H O P ,
Catalogue Free. 1 4 »1 6 , J o h n  B r ig h t S t r e e t ,  B I R M I N G H A M .

ELLIOT STOCK’S NEW BOOKS
In Crown 4to, bound in cloth, gilt, copiously illustrated. Price 2 1 s. n e r .

The History of the Society of
Apothecaries of London.

B y  C. R, B. B A R R E T T ,  M .A .  Oxon.
A uthor 0/ "T h e  Trinity House 0/ Deptford S  trend f* “ Essex Highways, 

Byways, and W aterways," etc.
With numerous illustrations by the Author,

“ A book which is interesting and valuable. Excellently ill isirated."— 
A thetueum.

The Naturalist’s Edition of White's ** Selborne."
In Crown 8vo, suitably bound, 6 s .  net.

The Natural History of Selborne.
B y  the Rev. G I L B E R T  W H I T E ,  M .A .

Rearranged  and classified under subjects by Charles Mosley.
'* Mr. Mosley has done his work well, and we believe it will be fully 

appreciated by most of the SellKirneans.”— D aily Chronicle.
*' This edition will be welcome to every naturalist student of the sage of 

Selbome.'*— P a ll  M all t>azette.

B O O K B .— W m .  B r o u g h  4  S o m , H o n k & e t le r s  a m i  E x p o r t e r s ,  a i e  p r e p a r e d  t o  g i v e  
H i g h e s t  C a s h  T r i c e s  fo r  L i b r a r i e s  u f  a n y  d e s c r i p t i o n  a n d  o f  a n y  t n .i t f n iU ir t e .  G e n t l e 
m e n ,  E x e c u t o r s  a n d  o t h e r s ,  s h o u l d  c o m m u n i c a t e  w i t h  W i l l ia m  U r o u ^ l i  &  S a n s ,  w h o  
a r e  a t  a l l  t i m e s  p r e p a r e d  t o  g i v e  F u l l  C a s h  V a l u e  f o r  H o o k s  in  a l l  B r a n c h e s  o f  
L i t e r a t u r e .  V e n d o r s  w il l  f in d  t h i s  m e t h o d  o f  d i s p o s i n g  o f  t h e i r  P r o p e r t i e s  t o  !>c m u c h  
m a r e  a d v a n t a g e o u s  t h a n  A u c t i o n ,  w h i l e  t h e  w o r r y ,  d e l a y ,  a m i  e x p e n s e  i n s e p a r a b l e  t o  
A u c t i o n  S a t e  w il l  L e e u t i r e l y  o b v i a t e d .  C a t a l o g u e s  g r a t i s . —  313. B r o a d  8 t . ,  B i r m i n g h a m .  
E s t a b l i s h e d  1 8 4 $ .  ( T e l e g r a m s : — “ B i b l i o p o l e ,  I J i r t n m t 'h a i n . "  j

BOOKPLATES. ON SALE.— British and American Book* 
plates {ex-libris'), collected by the late 

Sir Augustus Wollaston Franks. Catalogue, containing over 7,000 items,
price 2/6. M e ss r s  e l l j s , 29 . N ew  B o n d  S t . , L o n d o n  W .

To C U R E  a C O L D  in  O N E  D A Y
Tike L A X A T I V E  B R O M O -Q U IN IN E  T A B L E T S .  All 
Chemists refund the money if it fails. E. W. Grove’s name on each 

box. Price 1/U d.

In  Royal 8vo, cloth, profusely illustrated, price 1 2 s .  ; in half-bound 
vellum, 1 2 s . ; in whole-bound vellum, 16s.

Norman Architecture in Essex.
W ritten  by E R N E S T  G O D M A N ,

Architect and Secretary o f  the Committee fo r the Surrey of the 
Memorials o f  Greater London.

With fifty illustrations (photographs and line drawings) by the Author, 
assisted by Sydney Newcombe, W . H. Godfrey, A. Womersley. J- S 
Ceilings, A. E. Nutter, and others, including an etched froni^piece, by 

Jessie Godman, A .R .E ., of the interior of Waltham Ablwv.

Elliot Stock, 62, Paternoster Row, London,
E .C <

SPECIAL NOTICE
Com m unications and Goods in  respect of th is  enquiry should be addressed—41 T he  Correspondence M ar *ger, 
Connoisseur M agazine, 95, Tem ple Cham bers, Tem ple Avenue, London, E.C.

In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the object. 
Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every c rt will 
be made to insert same promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarde °  eaf 
correspondent a few days prior to the publication of the number containing the information required.

The conditions under which articles may be sent for our opinion are as follows:
x. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignin' •
*. As we insure valuable articles against all risks whilst on our hands, due notice of the amount for which policy is to liable 

should be given beforehand.
3. All cost of carriage, both ways, to be defrayed by the owner, and the Proprietors, Messrs. Otto Ltd., cannot ac pt an? 

responsibility for loss or damage caused in transit.
4. Fragile articles of small dimensions should be forwarded per Registered Post.
5. All objects to be packed in material that can be used for their return.

October, 1906.—lxii.
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F ine * A rt 
V o lu m e s

N o w  R e a d y .

T h e  M acW h irter  S k e tc h  B o o k
Being reproductions of a selection of sketches in 
Colour and Pencil from the Sketch Books of John 
MacWhirter, R .A ., designed to assist the student of 
Landscape Painting in Water Colour. With 24 
Examples in Colour, many Pencil Sketches, and an 
introduction by Edwin Bale, R.I. 5s.

R e a d y  S h o r t l y .

L a n d sc a p e  P a in tin g  in O il 
C olour.

By ALFRED  EAST, A .R .A . With Reproductions 
in Colour, and Black and W hite Plates. I Os. 6d. net

T h e  Old E n g r a v e r s  o f E n g 
la n d  in  th e ir  r e la tio n  to C on 
te m p o ra r y  L ife  an d  A rt.

By M a l c o l m  C. S a l a m a n . W ith 4a Full-
page Illustrations representing the leading English 
Matters of Engraving in Line, Mezzotint and Stipple 
during the Seventeenth and Eighteenth Centuries.
5s.

F lo w e r s  from  S h a k e s p e a r e ’s  
G ard en .

A  Posy from the Plays Pictured by W A L T E R  
C R A N E . W ith 40 Pages of Illustrations in Colours 
from original drawings by this well-known artist. 6s.

P o rc e la in .
A  Sketch of its Nature, Art and Manufacture. By 
W il l ia m  Bu r t o n , F .C .S., etc., etc. W ith 50 
Plates. 7s. 6d. net.

P o p u l a r  m o d e r n  a r t i s t s . 

S ta n h o p e  F o rb es , A .R .A ., an d  
E liz a b e th  S ta n h o p e  F o rb es , 
A .R .W .S .

By MRS. LIONEL BIRCH. W ith 8 Reproduc
tions in Colour and 32 Illustrations. 5s. net.

S ir  L a w r e n c e  A lm a -T a d e m a , 
O.M., R .A .

By P e r c y  C r o s s  St a n d i n g . W ith 4 Repro-
duciions in Colour and numerous Plates in Black and 
W hite. 5s, net.

H en rie tta  R a e  (M rs. E r n e st  
N o rm a n d ).

By ARTHUR F i s h . W ith 8  Reproductions in
Colour and numerous Plates 
5s. net.

in Black and W hite.

C A S S E L L  <S CO., LTD.
L a  B e l le  S a l v a g e ,  L o n d o n , a n d  a l l  

B o o K a e lle r s .
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i
i
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i
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Every Connoisseur &  Collector
— ■—  SH O U LD  W R IT E  FOR --------

Catalogue of Old Books,
NOW R E A D Y , IN CLU D IN G  M AN Y 
-----  L IN E  IT EM S FROM  T H E -----

TRUM AN COLLECTION
A N D  FR O M  V A R IO U S  P R I V A T E  
S O U R C E S , S E N T  P O S T  F R E E .

ALSO CATALOGUE OF
Early English Mezzotint Portraits

(IN CLU D IN G  SOM E SC A R C E  A M ERIC A N ), 

P R IC E  T H R E E P E N C E , POST F R E E .

E  PARSONS & SONS,
45, Brompton Road, London, s*w.

EN G R A V IN G S, BOOKS, D RAW INGS 
AND O IL  PA IN TIN G S PU RCH A SED  
IN L A R G E  OR S M A L L  Q U A N T ITIES.

JOHN & ED W AR D

BUM PUS, L T D . ,
B O O K S E L L E R S  T O  H . M . T H E  K IN G ,

3 5 0 , Oxford St., London.

S E C O N D - H A N D  A N D  S C A R C E  B O O K S  in

A L L  C L A S S E S  O F  L IT E R A T U R E .

H A N D S O M E L Y  I L L U S T R A T E D  W O R K S .  

B O O K S  W I T H  C O L O U R E D  P L A T E S .

F I R S T  E D I T I O N S  O F  P O P U L A R  A U T H O R S .  

B E S T  E D I T I O N S  O F  T H E  B E S T  B O O K S .

M e s s r s . B u m p u s  b e g  t o  i n v i t e  t h e  a t t e n t i o n  o f

C O N N O IS S E U R S  T O  T H E I R  S E L E C T IO N  O F

HANDSOMELY • BOUND • BOOKS
-------------------------------------------- F O R ---------------------------------------------- -

Wedding S Birthday Presentation.
T h e  speciality of the collection lies in the fact that all the 
volumes most suited for presentation are from the designs 
of their own artists, and are executed from detailed 
instructions, which only those versed by experience and 
possessing the necessary taste can satisfactorily dictate.

Illu stra ted  Catalogue o j the N ew est Books ju s t  issued. 
T e l e p h o n e  165* P ad o i n g t o n .
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OjUm iW Q ROOMS
OF

UPON THEIR TREAT  
N EITH ER  IS T H E IR  E FFE C T  PRO  

DUCED TST S H E E R  ST M P U C IT Y  T H E Y  
A R B TH E R E S U L T  O PA D ISC R IM IN A TE &

A R T IC L B  O PKim ?frrU% t&, M BCB OF OKNA, 
M F y JT , & JV O T E  O F C O LO U R  W I T H I N  
T H E IR  W A IL S  A L L  OF W H ICH , B E IN G  
C H O SEN  F O R  S O M E  P A R T IC U L A R  P U R  
P O S E , CO M BIN E TO P R O D U C E  A  SEN SE
o f  H a r m o n y , c o m f o r t  &  r e r o s e  .

H AVE EN ABLED  US TO PRO D U CE SU C H  
ROOMS, *  WE SHAH. B E  H A P P Y  TO  S E L ’ D  
PH O TO GRAPH S SH O W IN G  VARIOUS SCH  
EM B S OF TREATM EN T, TOGETHER W ITH  
T H E  DETAIL OF TH EIR CO ST. T H E S E
ANALYSED ILLU STR A TIO N S A R E  F A R  
MORE CONVINCING THAN DESCRIPTIONS, <f- 
PROA'E THAT WE CAN EVOLVE F  EXECU TE  
D ECO RATIVE W O RK  ON A  CO M M ERCIAL  
B A SIS, &  S U P P L Y  A N T IQ U E  FU R N IT U R E, 
<PEXCLUSIVE FA B R IC S A T  A  LO W BR Pm C E  
THAN A N Y  O TH ER RECOGNISED HOUSE ,





LONDON W

CHA-RMIMC
ASJ&J'IOT OBTAINED  S Y  TH E AMOUNT OF 
M Q N EYEXPEN D ED - UPON THEIR T R E A T ' 
M E //T , N E IT H E R  IS  T H E J P  EFFECT P R O '  
HUCED S T  S H E E R  SIM PLICITY". T H E Y  
A R E  TH E  R E S U L T  OP A  D ISC R IM IN A TE , <S- 
IN D IV ID U A L  SE L E C T IO N  OF E V E R Y  
A R T IC L E  OF FURjUTUTHA, PIECE OF OIIjNAx 
M E ^ I T ,  & J S G T E  OF C O L O U R  W I T H I J S  
T H E I R  W A L L $ A L L  OF W H IC H , H&IJVG 
C H O S E N  F O R  S O M E  ’P A R T IC U L A R  P U R  
P O S E ,  C O M P IL E  T O  P R O D U C E  A  SB/VSE 
OF H A R M O N Y , C O M F O R T  &  R E P O S E .

KNOWLEDGE &EXPEWEJVCE
H A V E  E N A B LE D  US TO  P R O P U C E  S U C H  
ROOMS. <S WE SHALL  B E  H A P P Y  TO SEJJT1 
P H O T O G R A P H S S H O W IN G  VARIOUS SCH 
E M E S OF T R E A T M E N T , TOGETHER W IT H  
T H E  DETAIL OF T H E IR  C O ST. T H E S E  
AN ALYSED  IL L U S T R A T IO N S  A R E  FAR- 
MORE C<NV!NcrN G t h a n  DESCRIPTIONS* #■ 
PRO VE TH AT WE C 4 ^  EVOLVE F  EXECUTE  
D EC O RATIVE W ORK ON A  COM M ERCIAL  
B A S IS , & S U P P L Y  A N T IQ U E  FU RNtT U R E > 
<? EXCLU SIVE F A B R IC S  A T  A  L O W E R  PRICE  
TH AN  A N Y  O T H E R  RECOGNISED HOUSE .



£  3 . 5 . 1

5 .4 .1 5 .

5 8 J 0 .

f T r

55.10.

It I

5  8

55/-

w s u

Mo d e r n  fu  r n s t u r e  once purchased
BECOMES SECOND-HAND &  THEREFORE 
LOSES HALF ITS VALUE -  GENUINE
A n t i q u e  f u r n it u r e  is  a  p l e a s u r e
TO COLLECT & A SOUND INVESTMENT 
FOR THE FUTURE- IT CAN BE PURCHASED 
FROM US AT PRICES FAR. BELOW THE 
COST OF ITS MODERN COUNTERPART

W R I T E  F O R  P A R T I C U L A R S  O F  HOW

A H U N D RE D  P O U N D S  W ILL  
PROCURE TH E  ESSE N TIA L  
PIE C E S OF F U R N IT U R E  FOR 

A  M O D E R A T E  S IZ E D  
H O U S E

J E .

liS  OXFORDSt. LONDONta.
ENTRANCE IN WAPDQUR St

ASTi

5 . 2 X 5

\

S t .

5 5 .

5 5 .1 '

N l

5 1 2

45,
’/

5 7 - 1:
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4EOLIAN ORCHESTRELLE.

A n  O r c h e s t r a  in

the H o m e

FHE ORCHESTRELLE COMPANY
-AEOLIAN H A LL.

(35-6-7. New Bond St London. W.



S .  4 . 1 5 ,

«Saio.

&5.10.

tt '-*2* ’

t J

« & 5 . 3 i  3 5 /* 5 5 /=

T H C S ^ T O N S M s
M o d e r n  f u r n i t u r e  o n c e  pu rc h a sed

BECOMES SECOND'JIAND &  THEREFORE
l o s e s  h a l f  i t s  Va l u e  -  G e n u in e  
A n t i q u e  f u r n i t u r e  i s  a  p l e a s u r e

TO COLLECT &  A  SOUND INVESTMENT 
FOR THE FUTURE- IT CAN BE PURCHASED 
FROM US AT P R IC E S FA R  BELOW TH E 
COST OF ITS MODERN COUNTERPART

WRITE FOR PARTICULARS OF MOW

A HUNDRED POUNDS WILL 
PROCURE THE ESSENTIAL 
PIECES OF FURNITURE FOR 

A MODERATE SIZED  
HOUSE.

123 OXFORDSi LONDON^
ENTRANCE IN WARDOUR St.

1 * 1

& 2 1 5 & 5
n

& 5 . 1 0 .

& 2

S i 2 .

4 5 /



I'he Connoisseur

An Orchestra in 

the Home. . . .
There are far greater potentialities 
in the /Eolian than in any other in
strument. It can only be compared 
with a fine orchestra, since it actually 
is a fine orchestra condensed within 
the limits of one instrument which 
any one can play. The /Eolian 
principle, by removing the necessity 
for finger work, enables any one to 
fully render even the most com
plicated orchestral score in its 
original form ; every note is correctly 
sounded, and no composition has 
to be abridged and adapted to the 
limits of the hand-player. Every 
degree of expression and all the 
ever-varying tones of a complete 
orchestra are entirely at the control 
of the performer. No lover of music 
should omit to call at /Eolian Hall 
and to write for Catalogue 3.

THE ORCHESTRELLE COMPANY,
AEOLIAN HALL,

135-6-7, New Bond St., London, W.
D X X X V .



The Connoisseur

>and6 o n $ I / »

T H E  M O S T  V A L U A B L E  P A R T  O F  
Y O U R  C H I L D R E N ’S  E D U C A T I O N ,

A n d  that Which costs least.
No part of a m ail's  or a woman's education is -n 

valuable, commercially or socially, as a fluent Imoule. c 
of French. To speak French fluently one must lean, n 
in youth. Tile child can learn it quite casilv if lie or • iie 
associate with a French-speaking person — have a l-ren.li 
governess or a French maid in the house.

A  V A L U A B L E  A C Q U I S I T I O N  
W H I C H  C O S T S  N O T H I N G .

Why not give your children this opportunity of 
Securing an invaluable educational asset ? Good French 
servants are the best in the world, and cost no more than 
indifferent English ones. French nursery governesses are 
generally particularly anxious to come to England.

H O W  T O  DO I T .
An advertisement in the P a r i s  “  D a i l y  .Ma i l "  is the 

best medium for securing a suitable French maid. A small 
advertisement therein costs but a penny a word, and the 
paper w il l  verify references given by applicants.

E N G A G E M E N T  O F  F R E N C H  
S E R V A N T S  M A D E  E A S Y .

Many persons hesitate to engage French servants, 
because they have no practical means of controlling or 
verifying the testimonials and references sent by applicants. 
The P ar is “  Dai lv M a i l "  furnishes you a means of getting 
over tills serious difficulty and placing a reliable French 
servant within the reach of all who employ servants.

Send as many stamps as there are words to your 
advertisement, and send stamps for reply, if you desire the 
paper to investigate references furnished by applicants.

Offices: 36. RUE DU SENT1ER, PARIS.

W hat

“ Z h c  rao vlb  ”
says

ABOUT ITSELF.
S IN C E  1874, W H EN  M R . E D M U N D  Y A T E S  

(Ed. Mundi, as Punch  called him) founded ChC 
W orld, it l ias held a position which no other journal 

of its class has approached. In those early days it had 
no rivals. No other weekly paper attempted to keep a 
record of the doings and interests of Society. But times 
have changed, and newspapers with them. In the present 
year of grace, not to speak of several most worthy and 
respectable weekly rivals, there is scarcely a penny or a 
halfpenny news-sheet which does not supply its readers 
at breakfast or at tea-time with a daily dish of "  Society 
Gossip." But ChC W orld  lias gone on. undismayed anti 
unaffected by the etforts of its competitors, direct and 
indirect, because those who have conducted it have 
a lw ays resolved that 111 the matter of society news, as 
opposed to society gossip and scandal, it should, for 
accuracy and extent and interest, stand easily anti always 
first. A conclusive sign of its success in this direction is 
the fact that in scores of provincial newspapers, all over 
the kingdom, the society column is largely composed of 
quotations from "  W h a t  T he  W o r l d  s a y s . "

B u t  t h e  w o r l d  i s  s o m e t h i n g  m u c h  m o r e
than a society journal. Edmund Y ates  would not 
hear of the term. It was, he a lw ays maintained. 

"  A journal for Men and Women.”  And that is the ideal 
winch its present management steadily keeps in view. 
Men and women of the cultivated classes have an 
exceedingly wide and ever-increasing range of interests, 
and as ChC W orld  professedly caters for them, its hill of 
fare must be correspondingly large and capable of 
expansion. And 111 this respect it stands alone. No 
other Journal attempts to cover as much ground. Its 
list of Celebrities at Home, now one thousand four 
hundred and seventy-six in number, includes practically 
all the notable men and women of our time, from His 
Majesty the King downwards. This week it publishes 
the one thousand sixth hundred and eighty-hrst <>f 
its famous acrostics, which, quarter after quarter, keen 
English men and women busy and interested all th 
world over. These have been and still are its mo t 
characteristic features. To them each week are add* 
articles and notes on politics, finance, the drama, must 
art. literature, sport, travel, gardening, motoring, dre 
insurance, and military and naval affairs, besides sho 
stones, dialogues and verse, founded on the foibles a 1 
fashions of the day. That is a fairly comprehensive li 
for the like of which von shall look elsewhere in vain.
I N  T H E  L A S T  F E W  M O NTH S A N E W  U E F A  
J ture has been made in the shape of extra  articles a 

special supplements, sometimes illustrated, tleali 
with some particular event of the current week rnorefu 
than would naturally be the case, without any ex 
charge, so that both in quantity and also, as C lK  W O ' • 
thinks, in quality, it is now a better paper than ever.

Readers of Che W orld  can have copies sent direct from the London or Paris Office of this Journal to any  address 1 
the Postal Union, post paid, for 8d. (or 80 centimes) and in the United Kingdom for 6Jd. each copy.

Teems of Subscription. Orders (with remittance) may be addressed to " 1
M a n a g e r  of ChC W orld ,” at 1, York Street. Coven 
Garden, London, W.C.. or at 36, Rue flu Sentier, Pari

A d v e r t i s e m e n t  O f f i c e — 9, Fleet Street. K ■ .

Three Months. Six Months. One Year.
The United King 1 7s. Od. 14s. Od. 28s. Od.

dom - - - ■ 8f. 75c. 171. 50c. 35f 0c.
Other Countries 1 8s. 2d. 18s 4d. 32s, 6d.

In Postal Union < lOf. 20c. 20f. 40c. 40f. 80c.

October, iqo6. — No. Ixti. X X X  Vi
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The most valuable Collection of 
Portraits of Celebrities known 
during the Past Fifty Years, is 
----------that selected from----------

THE FAMOUS

/ ANITY FAIR 
CARTOONS.

early 2,000 different subjects are 
nob) in existence.

No Connoisseur's A rt Collection 

—  is complete without them. —

A C om plete  P ric e  L ist  w i l l  b e  F orwarded  

P ost F r e e  on A pplication to

Vanity F a ir "  O ffice : 125, S trand, London, W.C.

To COLLECTORS, 
LIBRARIAN S,

ART DEALERS, Sic.

“ The C onnoisseur**

S P E C IA L , I N D E X
to th e  F irst T w e lv e  V o lu m e s , 

S E P T E M B E R , 1901,
T O  A U G U S T , 1905,-—=-~- Trice 20 - =====

It c a n  b e  o b ta in ed  th ro u g h  a n y  
B ooK seller  or N e w sa g e n t, or d irec t  
from  th e  P u b lish er ,

INDEX DEPARTMENT,
2, Carmelite House, London,I:

T h e  . .  .

fjentieman’s
rdagazine-*.

(Founded 1731)

‘Tice One Shilling Monthly

The Best Magazine for those engaged in Literary 
and Antiquarian Research, or interested in Biog
raphy, History, Archaeology, Topography, Natural 
History, Adventure, Poetry, Art and Social Subjects
The “ Gentleman’s Magazine ”  contains much in
formation that cannot be obtained elsewhere, or 
without entailing a vast amount of labour and
%-------------------------  research------------------------- «
O N  ■ S A L E  ■ A T  • A L L  ■ N E W S A G E N T S  • A N D  ■ B O O K S T A L L S  
N O T E . —A  Specimen Copy will be forwarded post free on application

Che Gentleman’s Magazine: Office — i, York Street, Covent Garden

‘ The Connoisseur ”  Index §  Title Page
For V O L U M E  X V . PRICE SIXPEN CE.

T H E  In d e x , w ith  T itle  P a g e , to  V olu m e XV. o f  “ T he C o n n o isseu r ,” for  
J[ M ay to  A u g u s t , 1906, is  n ow  r e a d y , a n d  m a y  b e o b ta in e d  th r o u g h  

a n y  B o o k se ller , N e w s a g e n t, or  R a ilw a y  B o o k sta ll, o r  i t  w ill be s e n t  
Post F re e  b y  th e  P u b lish er s , 2, C arm elite  H ou se , C arm elite  S tr e e t , E.C., 
■m r e c e ip t  o f  S ix p e n c e  in  S ta m p s. T h e In d e x  is th o r o u g h ly  e x h a u s t iv e ,  
and w ill  b e  fo u n d  in v a lu a b le  for  r e fe r e n c e .

T he In d ic e s  fo r  V o lu m es II. to  XIV. c a n  a lso  b e  o b ta in e d  a t  th e  
sam e p r ice .



-------------- E x t r a  N u m b e r  o f  =

“ T H E  C O N N O IS S E U R ”

containing nearly

100 Illustrations in Colour and
Monochrome

------------------------------------  and a ------------------------------------
complete Catalogue of the published Engravings

g

#  $

Will be published early in November, and will 
be obtainable at all Booksellers, Newsagents, or 
----- ----- the Publishers, Carmelite House, E .C .------ -—

P rin t e d  for t h e  P r o pr ie t o r s , O tto L im it e d , 95, T emple  C hambers , T emple  A v en u e , E.C., 
Ml B kurosb  & Sons , L im it e d , 4 , S now H ill , Lo n d o n , E.C.; and  De r b y ; 

and P ublished  by O tto  L im it e d , at C a r m e l it e  H ouse , C arm elite  St r e e t , London , L.C.



E Cl NOISSEU j
(ILLU R A T E D ) . N O V E M B E R ,  1 9 0 6 . Vol. XVI. No. 6 3

A-M AG AZIN E - FOR- COLLECTORS
I L L U S T R A T E D
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M O N T H L Y

N e t t

1
t  T l \ e  C o n n o i s s e u r  

i  i 2 !  p e r  A n n u m

1
Hi

/l .m C lE S o s -Mr;.! t’ lEWOM
s io m a n S PicrruES: S il v e rVia if  

fa  Boa n i> a  n „• \ dm  i h a  i.’n S uy o
t A ’O U S i f  S f j .'AL i'. P O I N T  i , . \ C F , .  A  

OHEAT Cru.Tfi$lIAN KCOiXECTOVY.' 
Tim Ou/ lds of F l o r k n c x e N <X.':• ’• 
p.OVSb IIANLF. Y M SE L H: ADMJSN*: N 
Tic k e t s  r  onTimEi-. Londonft
UENOU.WE HaLLans irr-AliTTRF\M i .̂S 

x- • v  Jt‘ »

Fa  .V .U o u r x T S . M a r e ; O r m o n d e  
^ • ) ourj>a i n : (V^.-Xa y a r d : PO. 
K o n o d y  F r a n k  1'p. i l e t j ? F  
M ciDIOUANI : L.WjLEOrOM'EV

'’N j .’.'re: |
AT F S  T  H F, P u t  JC C J* S S  t, -)/.: if 

Co n t e , nv Di>o;;.\E> "i: /
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HHV Ko n o e d s : CiJJUK' •’ 
V,e l if v in o  a  i u -x g a h

bY c  V* .1 J.K ; V > >■ r .X

i>F.L-CJ!I-A Tin- OyFORD 
^ O l T O S l  r J O N  T o . A ' U k N

'^TAV7 ,j;c, ., . C,JJ. | p r v •A'i?1*'

Published by OTTO LIMITED, at Carmelite House, 
Carmelite Street, London, E.C.
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T H E  K I N G  &  q u e e '

The Connoisseur of Water Colour Brushes uses

THE “ COTfflAN” WATER COLOUR SABI.
i? -  .•> ■ ,, ■

Adm ittedly the Finest Water Colour Brush yet produced
M ade in fou r sizes only,

WINSOR & NEWTON Ltd., Rathbone Place, London, y
T o  C O L L E C T O R s T —
L IB R A R IA N S , A R T  D E A L E R S , «Sc.

“ T H E  C O N N O IS S E U R "

S P E C I A L  • IN D
to the First Tw elve Volum es,

SE P TE M B E R , 1901, to A U G U S T , 1905,

Price 20/=
f rv&g

It c a n  b e  o b ta in ed  th rou gh  a n y  B o o k se lle r  or N e w sa g e n t, or d irec t frc
th e  P u b lish e r ,

INDEX DEPARTMENT, 2, Carmelite House, London, E.

“  The Connoisseur ”  Index 8 Title P r
For V O L U M E  X V . PRICE SIXPEN CE.

- |  HE In d ex , w ith  T itle  P a g e , to  V o lu m e XV. o f  “ T he C o n n o isseu r ,”
JC M ay to  A u g u st , 1SG3, is  n o w  r e a d y , an d  m a y  b e  o b ta in ed  th rc  

a n y  B o o k se ller , N e w s a g e n t , o r  R a ilw a y  B o o k sta ll, or  i t  w ill b e  sc  
P o st F ree  b y  th e  P u b lish er s , 2, C a r m elite  H ou se, C a rm elite  S tr e e t , F /  
on r e c e ip t  o f  S ix p e n c e  in  S ta m p s. T he In d ex  is  th o r o u g h ly  exh au st;  
an d  w ill be fou n d  in v a lu a b le  fo r  r e fe r e n c e .

T he In d ic e s  for  V o lu m es II. to  XIV. ca n  a lso  b e  o b ta in ed  a t  L 
sa m e  p r ice .
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The Connoisseur
THE

international
FUR STORE,

163 &  165, 

R t G h N T  S T R H L T ,  

L O N D O N ,

W.

“  Photographic 
Album of 
Beautiful Furs,'  
just published, 
post free on 
application.

1



T e l e g r a p h i c  A d d r i s s i  N O V E D A D , ”  L O N D O N .  
T e l e p h o n e  t N o .  1 5 4 6 ,  H O L B O K N .

E d i t o r i a l  a n d  A d v e r t i s e m e n t  O f f i c e s :
95,  T E M P L E  C H A M B E R S ,  T E M P L E  A V E N U  E.C

comnoissevrV
REGISTER

o f Works of Art and C u rios of everyt\ 
kind,now for sale or wanted '

JXVMXJH gvrC/4*

H IS  L IS T  is compiled for the purpose of bringing readers of “ T h e  C o n n o is s e u r  ” into direct communication with the owners of valuable 
articles for sale or wanted. The charge is 2d* f o r  each word, which must be prepaid and sent in by the 8th of every month. Special
terms quoted for illustrated announcements. A ll letters to be addressed : “ T ilt  Co.-tNOISSEUR"  REGISTER, H o . ----- , 95, Temple Climbers,
Temple Avenue, E X . ;  and replies (with a loose unused stamp for each answer), sent in a blank envelope, with the number at the top 

right-hand corner. If a stamp is not sent with each reply, the Proprietors cannot be responsible for the forwarding of same to the advertiser. 
No responsibility is taken by us  with regard to any sales effected. A ll advertisements to be sent lo the Advertisement Manager, 
“ T h e  C o n n o is s e u r ,m 95, Temple Chambers, Temple Avenue, E.C.

SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in this List.

FOR S A L E .

A  SO LID  IN D IA N  C A R V E D  

R O S E W O O D  S I D E B O A R D

Alxxit II feet high and 11 feet long. Designed and made 
by the Madias School of Arts, with centre re|>ousse copper 
panel, carvings representing figures and episodes from Hindoo 
Mythology. A magnificent and artistic piece of workmanship. 
Can be ins[>ected at the warehouses of Messrs. H a w k k y  a n d  

F ukst, 22, Worship Street, ICC., who will lie glad to give 
any further information.

Span ish  M ahogany Fourpost Bedstead. — Handsomely 
carved, massive. For sale. [No. <̂2,339

The Original Xm as Card (Sum m erly).— Hand coloured. 
By the Linnel tiros. One fetched ^,50 at a sale. Wlint 
offers ? [No. 1x2,340

Old M ahogany S hera ton  S ideboard .—6 ft. 5 in Inlaid 
lines. /,20. [No. 152,341

W a n te d .—E arly Pottery Figures, Busts, etc. [No. I\2,342
For Sale. — Female portrait, Opie, pure state. Reynold* 

replica, I .a Jy  H am ilton as Bacchante. Paintings by 
Nasmyth, Ward, Cox, De Iieem, Van der Werf, and 
others. [No. K2,343

For Sale.—Carved Fauteuil by Jacob of Paris. Made to 
order of Napoleon, presented to Marshal Davoust, 
bequeathed by Davoust to Lucien Bonaparte. Interesting 
relic. Also several pieces of French, Italian and English 
furniture. [No. K2,344

“ Old C onstab les’ S ta ffs ,’’ R attles , etc. —Part collection 
lor sale. • [No. 1x2,334

Armour,—A fine (lothic .Suit, heavy; also Plain Suit and 
Demi-Suil. Cheap, [No. 1x2,335

Queen A n n e  F arth in g , 1 7 1 4 . —Coin for disposal.
[No. 1x2,336

1 7 th  C entury  Oak S ideboard. — Height, 6 ft. ; length, 8 ft .; 
width, I ft. loins. ; lieainifttlly carved centre hack panel, 
scene fro 11 Canterbury Bales. Figure pilasters oak leaf 
and grape vine frier.es. [No, 1x2,337

W A N T E D -B A X T E R  PRINTS.
“  Bride,” “ Andalusians,”  “  Nil rem burg,” “  Burke,” “ Chubb,” 
“ Claremont,” and otlfers. [No. 1x2 ,3-15

Continued on Page 8.
Infallible Woodworm Destroyer— A N T I W O R M

FJRE.
V A L U A T IO N S  FO R I N S U R A N C E .

L IA M P T O N  & S O N S ’ claim to have brought the necessity of thes: 
valuations be I ore the p»blie\ the direct result bf acting as Assessors 

against the insurance comp.mrfcs in connection with many of the largest 
fires that have occurred during recent years at private houses in town 
and cotin try. They have valued lumiture, works of art, and pictures 
to the extent of over

ONE MILLION POUNDS STERLING,
the contents of many of the finest homes in England, the work being 
done by a perman^p staff of valuers, whose experience in this respect 
is unique.  ̂ _ 4 ^

Their chief Assessor will see Clients at any lime hv appointment, 
and give valuable information as to the revision of policies.

Copies of a pamphlet, “ The Proper Policy,” by W. Poland Feck, 
F.S.L, President of the Estate Agents' Institute and Past President of 
the Auciioiwers’ Institute (sixth edition, tenth thousand), published in 
190a, may be had, post free, for six penny stamps of

H A M P T O N  & S O N S .
F ire  A s s e s s o r s  a n d  V a lu e rs ,

2  a n d  3 .  C o c K s p u r  S t r e e t ,  L O N D O N ,  S .W .

W a n te d  to "Purchase :

O ld  E m b r o i d e r e d  P i c t u r e s  

O ld  S a m p l e r s  

O ld  E n g l i s h  H a n g i n g s  

O ld  P e w t e r  

O ld  S i l v e r  

O ld  E n g r a v e d  G l a s s  

*  #  S

D e b e n h a m  6  F r e e b o  i y
W ig m o re  S tr ee t, L o n d o n , W

November, 1906.—Ixiii. !.
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G o o d a l l s M  f t  H C H E S T E R

 ̂ fpm dif,e in

W l ^ I T E  F O I^  C a T A W M i U E ; *

V tn u T im  r  

T c c fim U m

Goodall LAm&flEiGnwAir IP
1A KING NT JTANCHKSTEI^

G E O R G E
T H E  M I S S E S  (U nder Royal P atronage)

H. & 1. WOOLLAN
35, P A R K  S T R E E T , B R IS T O L Telegram* "  DECORITER.'* Telephone 5467 Gerrard.

L I C E N S E D  V A L U E R

Established 1639 Telephone 435

6  Singles and 2 Arms

Lar; e  C o l l e c t i o n  o f  O ld  F u r n i t u r e ,  P i c t u r e s ,  

C h in a ,  S i l v e r ,  S h e f f i e l d  P la t e ,  e t c . ,  e t c .

ANTIQUE
FURNITURE

S h e r a to n  
C hippenda le  
H eppletvhite  
E l iz a b e th a n  
Queen A n n e

Also some fine 
PAINTED & 
INLAID 
SATINWOOD 
PIECES

O L D  L A C E  
C H I N A  
G L A S S ,  (Sc. Old Convex Mirror, Carved 

Wood Frnine.
S h o w r o o m # - F ir s t  F lo o r ,

28, Brook Street, Grosvenor Square, W.
m .
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PAGE

MR. J. PIERPONT MORGAN’S PICTURES. THE EA R LY  ENGLISH SCHOOL. II. By
W. R oisekts. (With eight illustrations) - - - - • - - ■ - 135

ON PLATE USED ON BOARD AN ADM IRAL’S SHIP IN TH E SEVENTEENTH
CEN TURY. By M aiiel  O r monde . (With six illustrations).................................................144

ENGLISH LACE. I. NEEDLEPOINT. By M. J o l k d a i n . (With six illustrations) - - - 151

A GREAT CRUIKSIIANK. COLLECTOR. Part II. By G. S. L ayard. (With five illustrations) 155

THE GUILDS 01'' FLORENCE. By E dgcumue S t a l k v , reviewed by P. G. K o n o d y , (With
live illustrations) - - - - - - - - -  - - - - -  i(io

A GLANCE ROUND HAN LEY MUSEUM. By F rank Frketh. (With six illustrations) - 165

ADMISSION T ICK ETS FOR T H R E E  LONDON FUNCTIONS. By E ttore Modigliani.
(With three illustrations) . . .  - - - - - - - - - -  1 70

[Continued on Pa%e 6.

Xambert
To His Majesty the King. SILVERSMITHS 

10, 11, & 12, COVENTRY ST., PICCADILLY, W .

Temp, Elizabeth, 1600.

B iintQuc collection of Diamond TUwfc. £natnc[».aitt ‘CClerhe of Bi t. 
£vcrv bcecrurtton ot Decorative, 'Cable, nub Ecclesiastical <3iit and 
'̂Ivcr plate. aktiqui and modern.

S E L E C T ! O L D  S H E F F I E L D  P L A T E .

H E M I N G  £r Co. !

W E  W IL L  GIVE A 

H IG H  PRICE 

FO R O N E  OR MORE 

T O  M A T C H  THIS. 

O R W IL L  SELL 

T H IS  O N E .

Fine Old W a ll  Light.
By Anthony Nelme. 1 6 9 7

D E A L E R S  IN  = =  
A N T IQ U E  P L A T E

28, Conduit Street, L O N D O N , AA
November, 1906. —No. Ixiii.
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R. W . P a r t r id g e
19, St. James’s Street, London, S.W.

Valuer & Purchaser
Dinmondize, London ”  of Works of A r t :::: Telephone : 

5283 Gerrard

PURCHASER OF 

WORKS OF ART.

K. W . P a r t r id g e
19, St. James’s Street, London, S.W.
~ ~ ---- V aluer £5? Purchaser of W orks of A rt ------- —
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CO N TEN TS—continued from page 4.

IIEN G RA V E HALT, AND ITS A R T  T R E A SU R E S. P a r t  II. B y  L e o n a r d  W i l l o u g h b y .

(With eleven i l l u s t r a t i o n s )  - - - - —

FORTHCOMING BOOKS - -  1X3

NOTES AND QUERIES. (With one illustration) - - - - - - - - - -  1.S4

NOTES. (With thirteen i l l u s t r a t i o n s ) .........................................................- - - - - -  1S7

C O R R E S P O N D E N C E ...................................................................................... iy7

H ER A LD IC  C O R R E S P O N D E N C E ......................................................................................................... 19,S

PLATES.

MADAME LA BRINCESSE DE CONTE. By Dkovais  i.k F ils - - - - -Frontispiece

GEO RGIAN.!, DUCHESS OF DEVONSHIRE. By S ir J oshua R e y n o l d s  - - - - 150

C H ILD REN  R ELIE V IN G  A BEGGAR BOV. By C. W i l k i n , after W. B kkchky - - - 164

T H E OXFORD AND OPPOSITION COACHES. By Roukkt Hayki.i. ........................................... 174

LESBIA. By S. W. R k y n o i .d s , after S i r  J o s h u a  R e y n o l d s  . . . . . . .  1S6

S C O T C H  U N I T E .  C H A R L E S  I.

SONNET PIECE, JA M ES V. £5 10s.

SPINK & SC N
--------------------— LTD.------------ - "

I7 & I8  P iccad iP /
L O N D O N ,  > '•

November, 1906.— No. Ixiti.
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H E A L  6? S O  N ’S
Old F ash ion ed  T oilet W ares

Include 
inexpensive 

reproductions 
of the

famous wares 
of

SPODE,
COPELAND,
WEDGWOOD,

MASON,
Etc.

SPODE’S "CLUSTERS,'* 25/. per set OLD WILLOW PATTERN. 7/6 per set

W r ite  fo r  I l l u s t r a t e d  B o o k l e t  N o .  9 4 ,  “ T o i l e t  W a r e s  O ld  & N e w , ” w i t h  P h o t o g r a p h s  6  P r i c e s  
O r d e r s  o v e r  £ 2  C a r r ia g e  P a id  in  E n g l a n d  a n d  W a l e s .

1 96 ,  e t c . ,  T O T T E N H A M  C O U R T  R O A D ,  W.

"C H IPPEN D A LE” TEA AND COFFEE SERVICE.
Co e Pot, 1} pint,

Pritxe‘s FI.tic. 
£ 5 0 0

Sterling Silver. 
£q 1 0 0

Tea Urn, 1 
Prince's Plate.

quart.
Sterling Silver, Coffee Pot, 1 pin,

Prince's Plate. 
£3 18 6

Storing S Iver. 
£6 15 0

Su
Ct-

i," ■ ” 4 *5 0 0 5 0 £10 10 o £18 io 0 lea ,, 1 ,, 3 *5 0 0 10 0
ir Basin .. 

.Tug ..
2 5  0 
2 1 0 0

3 *5 0 
2 1 5 0 24-inch Tea Tray.

Sugar Basin . . 
Cream Jug .,

1 17 6 
1 IS 0

2
2

10 0 
0 0

£14 10 0 JC25 5 0
Prince’s Plate. 
■£'3 '5  0

Sterling Silver.
£44 O O 1 £11 6 0 £17 15 0

V II.



The Connoisseur

Established 1 7 9 0

COLLECTORS
. OF . . .

FINE OLD ENGLISH 
CHINA, FURNITURE, 

SILVER, &c.,
are invited to visit the Galleries of

Messrs. LEW IS & SON,
44 & 45, K IN G ’S R O A D ,

BRIGHTON. One of a pair of Scale Blue 
Worcester Vase s, square marked, 

I 5 i  ins. high, finest quality.

T h e  C O N N O IS S E U R  R E G IS T E R
con tinued  from  page 2.

Expert Lady Minin" to undertake cleaning, etc., of old 
china, and arrangement of collections. [No. K2.346

Old Lead Garden Figures.—Fine pair. [No. R2,347
Old French Grandfather Chiming Clock. —Handsome 

enamel, with cupids and wreaths. [No. 1x2,348
Dutch Harqueterie Bureau.—Genuine antique, lieautilully 

inlaid, secret drawers, etc. For sale. Oilers wanted.
[No. k 2,3 J9

“  Jorrocks’ Jaunts,”  1 8 4 3 . —Wanted. [No. 1x2,350
Silver Lustre.— Four good pieces. Photo. [No. 142,351
Old Sheffield Wine Coolers.—G enuine pair. £ 1 1 .  For 

sale. [No. 1<2,352
Foreign Woods.—Fifty turned old seasoned specimens, 

about seven inches long, suitable for inlay. What offers?
[No. k2,353

Wanted.—F our or more pairs of Rose Pink Silk Dnmnsk 
Curtains, 4 yards long ; must lie in good condition.

[No. k2,354
Swansea Cup and Saucer.—Marked. Offers. [No. k2,35S
Six liepplewhite Chairs.—Shield backs. [No. R2,356
For Sale. -(London.) Some very old Irish Cut Glass, Sheffield 

Plated Ware, very fine Needlework and Silk Picture 
(1839), and other curios. [No. 1x2,357

Henry Aiken.—Set of six original Water-colour Drawings. 
F o x -H u n tin g . For sale. [No. I<2,35S

Stafford Figures.—-Collections of about 200 for sale. 
(London.) [No. 142,359

Nelson Relic.—Hlack Marble Inkstand. £ 5 .  [No. 1<2,360
Sheraton Sandalwood Spirit Cabinet.— Fine inlay; 

9 x 9 x 7  inches. Wlial oilers? [No. 1\2 ,361
Novemlwr. 1906— No. Ixiii.

Letter from Napoleon Bonaparte.—Date, seventh year 
of Republic. For sale. [No. I\2,362

Large Oil Panel Landscape for disposal. Signed “ Pat 
Nasinvth, 1826.” [No. 1x2,363

Old China .—Silver Lustre, Oriental, Lowestoft Teapots, small 
Crown Derby and other miniature pieces, Famille Rose 
Dish. [No. 10,304

Old Sheraton Sideboard.—Serpentine inlaid. ^28.
[No. 1x2.365

OldSatinwood Pembroke Table.—Oval, inlaid malmg.-.ny 
panels; very fine. ,£25. [No. 142,366

Antique Lace Box. — Inlaid diamond parqueterie, £i> 6-.
[No. 10,367

Old Cromwellian Iron Fireback. [No, K2,368
18th Century Serpentine Chest Drawers.— Main -my 

inlaid, with slide. £ 1 2 .  [No. I ,369
Old Tortoiseshell Tea Caddy.—50s. [No. k-.47°
Teapot.—Chased silver oval, 1777. £ 1 0  tos. [No. K j 71
For Sale.—Six small and one arm chairs, mahogany, siq td 

genuine wheel-back Chippendale. Photo, sent.
[No. I: 173

Old Dresden and other Continental Harlequin Figtr "r 
Groups. Gentlemen wishing to buy genuine old ‘ ■s

[No. I 74

Swansea and Nantgarw China wanted, also C.. 
Ware and Dillwyn’s Etruscan Ware, marked 
A l e x . D u n c a n , Glenholme, Penarth.

W a n te d .-O L D  O A K  P A N E L L IN G , of the 16th. 17th. 1
19th Centuries 1

or Photos, should he sent with full details; they will he return 
sale is effected.— Write: tfos No. i.ooh.

"T h e  Connoisseur," 95, Temple Chamber-
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IMPORTANT NEW MEZZOTINT PRINTED IN COLOURS.

W I N N E R S  OF 

THE GRAND PRIZE,  

ST. LOUIS.

C on n o isseu r  
read ers h a v e  
n ear ly  ab sorb ed  
this is s u e , and  
by th e  e n d  of 
N o v em b er  a ll 
w ill b e  so ld .

W IN N E R S  OF 

3  GOLD MEDALS. 
ST. LOUIS.

S e e  form  b e lo w  
an d  se n d  it to 
th e  p u b lish e r s  
b y  retu rn , or 
th e  c h a n c e  of 
se cu r in g  a proof 
m a y  be lo st.

Size of Work.  15J by 24 inches.

LADY BETTY DELME & CHILDREN:’
From the Famous Painting by SIR  JOSHUA REYN O LD S, P.R.A,

In possession of Mr. PIERPONT MORGAN, by whose courtesy we have reproduced this masterpiece in Colours.
Engraved by MR. ERNEST STAMP.

150 Proofs Printed in Colours, at £ 8  8s. each, Will only be issued, 
after Which the P late Will be destroyed.

It is quite safe to predict a premium for this Plate, and Subscribers neglecting the 
opportunity to secure a copy will regret having put the matter off, as the whole 150  
c o p ie s  will speedily be applied for by those who have hitherto secured our Colour 

Printed limited Editions—which are now standing at h igh  p r e m iu m s.
1 rite and secure your Proof at once to H. G RA VES &  C o., Ld., 6, Pail Mall, London, S .W .

( onnoisseur Order Form. Messrs. H. G R A V E S &  Co., Limited,
6, Pall Mall, LO N D O N , S .W .

Please insert my name as a Subscriber for a M ezzotint Proof in Colour o f  
LADY B E T T Y  DELME &  CH ILD REN ,"  limited to ISO copies, at £8 8s. each.

me Address
i \
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♦

Fine Old Chippendale Clock. 
A.D. 1760.

COLLECTORS
. .O F  . . .

FINE OLD ENGLISH 
CHINA, FURNITURE, 

SILVER, &c.,
are invited to visit the Galleries of

M essrs. LEW IS & SON,
44 & 45, K IN G ’S R O A D ,

BRIGHTON. One of a Fair of Scale Blue 
Worcester Vases, square marked, 

1 5* ins. high, finest quality.

T h e  C O N N O IS S E U R  R E G IS T E R
continued fro m  page 2 .

Expert Lady willing to undertake cleaning, etc., of old 
cliina, and arrangement of collections. [No. 142,346

Old Lead Garden Figures.— Fine pair. [No. 142,347
Old French Grandfather Chiming Clock. —Handsome 

enamel, with cupids and wreaths. [No. 142,348
Dutch flarqueterie Bureau.—Genuine antique, lxtautilully 

inlaid, secret drawers, etc. For sale. Oilers wanted.
[No. 142,3 )9

“  Jorrocks’ Jaunts,”  1843.—Wanted. [No. 142,350
Silver Lustre.—Four good pieces: I’hoto. [No. ><2 ,35 '
Old Sheffield Wine Coolers.—Genuine pair. £ 1 1 ,  For 

sale. [No. 142,352
Foreign Woods.— Fifty turned old seasoned specimens, 

about seven inches long, suitable for inlay. What offers?
[No. 142,353

Wanted.—V our or more pairs of Rose I'ink Silk Damask 
Curtains, 4 yards long ; must be in good condition.

' [No. 142,354
Swansea Cup and Saucer.—Marked. Offers. [No. 142,355
Six Hepptewhite Chairs.—Shield backs. [No. 142,356
For Sale.—(London.) Some very old Irish Cut Glass, Sheffield 

l ’lated Ware, very fine Needlework and Silk Picture 
(1809), and other curios, [No. 142,357

Henry Aiken.—Set of six original Water colour Drawings, 
F o x -H u n tin g . For sale. [No. 142,358

Stafford Figures. — Collections of about 200 for sale. 
(London.) [No. 142,359

Nelson Relic.—black Marble Inkstand. [No. 142,360
Sheraton Sandalwood Spirit Cabinet.—l ine inlay; 

9 x 9 x 7 inches. What oilers ? [No. 142,361

November* 1906— N o. l.viii.

Letter from Napoleon Bonaparte.—Date, seventh year 
of Republic. For sale. [No. 142.362

Large Oil Panel Landscape for disposal. Signed “  Pat 
Nasmvtb, 1S26.”  [No..82,363

Old China.—Silver Lustre, Oriental, Lowestoft Teapots, small 
Crown Derby and other miniature pieces, Fnmillc Rose 
Dish. ' [No. 142,364

Old Sheraton Sideboard.—Serpentine inlaid. /,2S.
[No. 142.365

Old Satinwood Pembroke Table.—Oval, inlaid mnlvigmy 
panels; very fine. ^25. [No. 142.366

Antique Lace Box.—Inlaid diamond pamueterie. /.6 6-.
[No. 14 2,367

Old Cromwellian Iron Fireback. [No. 142,368
18th Century Serpentine Chest Drawers.—Main '-any 

inlaid, with slide. £ 1 2 .  [No. 142,369
Old Tortoiseshell Tea Caddy.—50s. [No. K2.470
Teapot.—Chased silver oval, 1777. .£10 10s. [No. 14 471
For Sale.—Six small and one arm chairs, mahogany, stt] 1 sed 

genuine wheel-back Chippendale. Photo, sent.
[No. 14

Old Dresden and other Continental Harlequin Figm l>r 
Groups. Gentlemen wishing to buy genuine old 1 L's.

[N'o. K o 4

Swansea and Nantgarw China wanted, also Can vn 
Ware and Dillwyn’s Ktruscan Ware, marked ; '“»•
A L K X .  D u n c a n , Glenholme, Penarth. __

W .in te d . -  O L D  O A K  P A N E L L I N G ,  of the 16th. 17th. i«
■ 1 ■■ iQth Centuries, l

or Photos, should be sent with full details; they will be return • 
sale is effected.— Write: Bos No. 1.006, r

“ The Connoisseur,” 95, Temple Chamber* u
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IMPORTANT NEW MEZZOTINT PRINTED IN COLOURS.

W I N N E R S  OF 

THE GRAND PRIZE,  

ST. LOUIS.

C o n n o isseu r  
rea d ers  h a v e  
n ear ly  ab sorb ed  
th is is s u e , and  
by th e  en d  of 
N o v em b er  a ll  
w ill b e  so ld .

W IN N E R S  OF 

3  COLD MEDALS, 
ST. LOUIS.

S e e  form  b e lo w  
a n d  se n d  it to 
th e  p u b lish er s  
b y  retu rn , or 
th e  c h a n c e  of 
se c u r in g  a proof 
m a y  be lost.

Size of Work, 15J by 24 inches.

“ LADY BETTY DELME & CHILDREN.”
From the Famous Painting by SIR  JOSHUA REYN O LD S, P.R.A.

In possession of Mr. PIERPONT MORGAN, by whose courtesy we have reproduced this masterpiece in Colours.
Engraved by MR. ERNEST STAMP.

150 Proofs Prin ted in Colours, a t £ 8  8s. each, Will only be issued, 
after Which the P late Will be destroyed.

It is quite safe to predict a premium for this Plate, and Subscribers neglecting the 
opportunity to secure a copy will regret having put the matter off, as the whole 150 
C opies will speedily be applied for by those who have hitherto secured our Colour 

Printed limited Editions—which are now standing at h igh  p r e m iu m s.
 ̂ rite and secure your Proof at once to H. GRAVES S ’ C o., Ld., 6, Pall Mall, London, S .W .

Connoisseur Order Form* Messrs, H. GRA VES & Co., Limited,
6, Pall Mall, LONDON, S.W.

Please insert my name as a Subscriber for a Mezzotint Proof in Colour of 
"  LADY B E T T Y  DELME &  CH ILD REN ,"  limited to ISO copies, at £8 8s. each.

Aame Address ...............................................
I X.
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J. C. V IC K ER Y ,
179, 181, 183, Regent St., London, W„

Manufacturing Silversmith, Goldsmith, and Jeweller.

N o .  L  1 4 6 0 . —V e r y  H a n d s o m e  S t e r l i n g  S i l v e r  C e n t r e p i e c e  w i t h  t h r e e  P i e r c e d  S i l v e r  R e m o v a b l e
F r u i t  B a s k e t s .  O n l y  £ 2 1 .

io |  ins. high, 25J ins. Icing. Large Basket, 1 1  ins. by 8J ins. ; Small Baskets, 7J ins. by 5J  ins.

Colonial Foreign  
Postage Stam p s.

S u p e rb  copies a t  loW prices.

A p p r o v a l  s e l e c t i o n s  s e n t .

Collectors are particularly requested to send 
want lists, which will have careful attention.

J -  J -

W. HOUTZAMER,
161, Strand. LONDON, W.C.

FENTON & SONS,
ii, New Oxford Street,
LONDON

( E s t a b l i s h h u  t 8 t o ) ,

H A V E  a Large Collection of 
Old E nglish & Foreign

Arm s Armour,
Antique China, Furniture,
M eta l-W ork, Carved Oak,
Curiosities and Antiquities 
of all kinds.

11, New Oxford Street K mhu™ ""'

i
i
i
i

\

0!

Bartholomew g  
Fletcher,
217 and 218,
Tottenham Court Road, 
LONDON, W.

A l l  G o o d s  s e n t  
C a r r ia g e  P a id .

A n t i q u e s  a t  
m o s t  m o d e r a te  
P r ic e s .

R e p r o d u c t io n s  
fr o m  F in e  O ld  
M o d e ls .

C a ta lo g u e s
F r e e .

r j g  J g  J E  J g ' J E  J g .  J g  J g  J g
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THE W O R L D - F A M E D

flncjeius Piano
/  PIA N O  & PLAYER C O M B IN E D

As purchase*! by Royalty and S ic  Greatest Musicians. 
U N I Q U E  I D E A L  C O M B I N A T I O N  O F  T W O  
W O R L D - R E N O W N E D  I N S T R U M E N T S :  T H E

A n g e lu S 'B r in s m e a d  P ia n o
T H E  U N P R E C E D E N T E D  S U C C E S S  O  P O P U L A R IT Y  

of the A n g e lu s  P ia n o s  are undoubtedly due to their 
A R T I S T I C  S U P R E M A C Y  6  M O D E R A T E  P R I C E S .

Among the wonderful devices to be found only in the Angelus are*—The 
P h r a s in g  L e v e r ,  giving full mastery of every variation of tem po: the 
A c c e n tu e n to  L e v e r ,  enabling you to bring out the melody in la ss  or tn-ble 
and subdue the accompaniment; the D ia p h ra g m  P n e u m a t ic s , producing 
the sensitive, resilient, humandikf* touch. -Supreme in these unique resources th ■ 
Angelus has given a new imjHMus to piano study and enjoyment, and enabled all to 
play who have hitherto Ijcen delvvred  owing to lack of technical accomplishment.

The high standing of the Angulus and tlie Ilrinsmead ensures to this combination 
the maximum of quality and reliability coupled with a thoroughly established 
reputation, besides the AngeliiN.llnm.mcad, the Angelas is also emlKKiicd in pianos 
by  other eminent makers.

The Angel"* is now supplied in cabinet form—to play any ordinary piano—or 
built entirely into the pianos. In cither form, hand-playing or playing by means of 

the Angel us may be indulged in at will.

. Tfye f'irst Complete f*iat)o _
Iff Masterpiece o f Inventive Genius.

Madame A l b a x i writes: “ The ‘ Angelus* Piano-Player is exquisite! t  certainly consider it the most perfect of its kind." 
Discount for cash; deferred payments arranged if desired. You are invited to call, or write for illustrated catalogue, No, 28.

HERBERT MAR$HALL.&%£M»{U«
T e l r e r a p h ic  Address: "  N u l l i f i e d , L o n o o k . "  Telephone: 4424 fiKRRAwn.

GLENDININQ & Co. ^
7, Argyll St., Regent St., London, W.

Au c t i o n e e r s  a n d  Va l u e r s  o f

COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS.

W E E K L Y  A U C T IO N  S A L E S  o f C O IN S and M E D A L S , O R IE N T A L , 
F IN E  A R T , V IO L IN S , and M IS C E L L A N E O U S  P R O P E R T Y . 

S a le s  by p r iv a te  treaty  p ro m p tly  arran ged .

f
A Sheraton 
Mahogany 
Fold-up 
Card Table, 
serpentine front, 
fluted legs, 
perfect condition; 
Pair of
Derby Figures ; 
Pair of
Chelsea Figures 
on gilt wood 
stands, and an 
old Coalport 
Vase.

HENRY WELLS,
15 & 19, High Street, SHREWSBURY.

M  m  m

Genuine & Rare Old China, Silver, 
Prints, Furniture, Works of Art.

m m  M

E N Q U IR IE S  AN D  IN S P E C T IO N  IN V IT E D .

XI
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ELKINGTON & CO., Ltd.
BY  SPE C IA L  A P P O IN T M E N T  S IL V E R S M IT H S  T O  H.M. T H E  K ING .

22,

B IR M IN G H A M *  
Newhall Street.

E X A M P L E S  O F "Q U E E N  A N N E ” S ILV ER . Details free.

(Below Piccadilly Circus.)
L IV E R P O O L * G LASG O W  r
Lord Street. St. Vincent Street.

r. ,  &  7 3 ,  C h e a p s i d c ,  E . C .

M A N C H E S T E R *  N E W C A ST L E *  Canadian Agents*
St. A n n 's  Square. Northumberland Street. A . T . W ILEY  & CO.

ARMITAGE BROS.,
18, CLIFFORD STREET, 
B O N D  S T ., L O N D O N , W.

And G. F. ARM ITAGE, Stamford, Altrincham.

The exam ples illustritcd  are to be seen at 
18, CLIFFORD ST R E E T , W.

0  0

Inquiry invited b y  those who contemplate furnishing in origins! 

design or in an y  of the recognised periods.

fly those who wish to acquire at reasonable expenditure gent rte 

and interesting examples of the early periods.

A lso  h y  those who desire experienced advice in the arranger at 
of any  rooms in their house which they find difficult to 
adapt to their purpose with go o d  effect.

ft should he understood that this does not necessarily ent 
either refurnishing or decorating.

Agents for Houses and 
Properties of special interest.

Specialists in Furniture at l 
—  --------Decoration. =--------

November, iq o 6 .— No. Ixiii.
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A rare set of Ceiling Paintings in colours, by Angelica Kauffmann, taken from an
Adams Ceiling at Ashburnham House.

Four oval panels, 
25A ins. by 19 ins., 
representing Venus, 
Juno, Diana, and 
Flora, as illustration. 
Four circular panels, 
13 ins. diameter, 
representing the Arts 
and Sciences. Four 
smaller oval panels, 
12 ins, by S ins., 
Cupids as the 
Seasons. One oval

painting, 26 ins. by 
16 ins,, representing 
Flora, and one larger 
circular panel, 2 ft. 
9 ins. diameter, 
painted en grisaille, 
and representing 
Music and Sculpture. 
For sale at

L it c h f ie ld ’s
G aller ies ,
3, B ruton  St., 
B on d  St., Wo

A fine and rare Carved Mahogany Chippendale Side Table, with break front
and three drawers.

XI I I
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S .  N .  N Y B U R G  ar C °
Have on View a very Fine Collection of

Antiques, Snuff-boxes, Watches, Miniatures, Flacons and Etuis.

F urn itu re ,
Bronzes,
Plate.
Jewels,
China,
P ictures,
Engravings,
Bric-a-Brac.

English, 
French and 
German 
of the 
15th, 16th, 
17th, 18th 
and 19th 
Centuries,

Connoisseurs are specially invited to inspect our Collection.

5 , REGENT STREET, WATERLOO PLAGE, S.W.
UXHoob & Ibemmons JOHN WATSON n

Established 100 years (G, E. Hemmons)

One Guinea Easy Chair in Velvet
8, New Oxford StM W.C.

Telephone No. 6076 Gerrard. Established 1857, 4t same address.

25 Ready In 
Rose Colour 

Velvet.

Extraordinary
Value.

c/'

O U R  OWN  
M AKE.

Strong Castors 
and

Best Springs.

We send these Chairs to nil parts o f the Kingdom, and 
sell a large number for Wedding and other Presents.

Can^noe’s Douse, WriahM
9 7 ,  R e d c l i f f  S t r e e t ,  J O  l  U 5 L U I

C a b in e t M a k e rs  a n d  Buyerj a m i S e l l e r s  o f  A n tiQ u e  F u r n i ta r e .

Example of an interior of a room, decorated ar 
furnished In the Eastern style 

by John Watson.

Schemes and Estim ates submitted free or 
all decorations, etc.

November, 1906.—No. X I
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E X A M P L E  O F W O R K  L A T E L Y  E X E C U T E D  BY

Q R A H A M  &  B A N K S ,
445, Oxford Street, LONDON, W.

The Design and Execution of all Decorative Work receives the personal attention of the Principals of the Firm, who will estimate 
ar-<f ,>repare special designs on request.

A large collection of high-class English Furniture, both A N T IQ U E  and M O D E R N , cm  be seen in our extensive galleries. 
Catalogues on application:— I. Antique Furniture; 2. Chimneypieces ; 3. Plaster Ceilings; 4. Wall Panellings; 5. Decorations.

XV.
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HAMPTONS
Invite every reader of "The Connoisseur” to call and view the unrivalled collection of interesting 

examples of Antique Furniture now on view in their Galleries.
U n i q u e  S p e c i m e n s  o f  J a c o b e a n  F u r n i t u r e .

18 very fine old Cromwellian Oak Jacobean Cabinet, inlaid
Chairs, slightly different with ivory and mother of

in pattern, and 2 arm ditto. pearl.

Oak Jacobean Cabinet, fine 
specimen of 17th century 

work.

A n t i q u e  G a l l e r i e s ,  V a l L ™ % l l I i r s t

Antique Silver
By Appointment to 
H.M. THE KING

Goldsmiths & Silversmiths Company
in v ite  in ten d in g  P u r c h a se r s  an d  C o lle c to r s  of A n tiq u e s  
to v is it  112 and  110, R egen t S tree t, W ., and  in sp e c t  
th e ir  M a g n ificen t C o llec tio n  o f A n tiq u e  S ilv e r  of th e  
X V II . an d  X V III . C en tu ry  p er io d s, w h ic h  in c lu d e s  
so m e  v e r y  fin e  s p e c im e n s  of C a n d le s tic k s , C ups, 
G ob lets, P orr in gers, S p o o n s , e tc ., e tc ., a ll m a rk ed  in  
p la in  f ig u r es  at M oderate  P r ic e s  0 0 0 0 0 0 0 0 0 0 0 0  

N o im p o rtu n ity  to p u r c h a se

THE GOLDSMITHS & SILVERSMITHS COMPANY
(With which is Incorporated the Goldsmiths Alliance—A. B. Savory, Ltd.—late of Cornhill) LTD,

"Argennon, London** 112 6) 110, R E G E N T  S T ., L O N D O N , W.

X 1̂November, igr.6.—Ixiii.
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T  XVI Nth Century

firegrates

B E A U T IF Y  T H E  HOM E
W i t h  a  C A R R O N  F irep lace . T h e y  present that artistic an d  d istinctive a p p e ara n ce  w h ic h  is 
so tru ly  typ ical of re fin e m e n t and good taste. T h e y  realise th e  lim it o f possibilities in w o rk m a n 
ship, finish, and d u rab ility .

C a rro n  C o m p a n y  m an u fa c tu re  F irep laces  to harm onise w ith  a n y  schem e of deco ra tio n , fro m  
the plainest to th e  most e lab o ra te  designs.

W rite  for  No. 21 X V I I l t h  C en tury  Orate Catalogue.

C A R R O N  C O M P A N Y , Carron, Stirlingshire.
{ Incorporated by Royal Charter, 1773.)

O th e r  " C A R R O N  ” Specialities :— C o o kin g  Ranges, Baths, Lavatories, & c ., & c .

B x v i
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STONER & EVANS, Fine A rt C a llerie ,,
3, King Si.,
S T .  J A M E S ’ S Q L J A K E ,

London, s.w.

O ld
English
Pottery.

A F E W  SPECIM ENS O F  W H IE L D O N .

iTf
vfc

T e le g r a m s :
T a lo fa , L o n d o n .

T e le p h o n e  6658  G errard .

BOOK L O V E R S
W I L L  B E  I N T E R E S T E D  I N  T H E  A R T I S T I C A L L Y  

I L L U S T R A T E D  S U P P L E M E N T  T O

T H E  w o r l d
▼ w  D A T E D  O C T O B E R  3 0

A  N O T E W O R T H Y  f e a t u r e  i s  a n  a r t i c l e  u p o n  M O D E R N  B O O K  P L A T E S ,  f r o m  t h e  
p e n  o f  a  d i s t i n g u i s h e d  c o l l e c t o r .  A r r a n g e m e n t s  h a v e  b e e n  m a d e  to  p u b l i s h  
m a n y  b o o h  p l a t e s  w h i c h  h a v e  b e e n  r e c e n t l y  d e s i g n e d  fo r  b i b l i o p h i l e s  o f  re p u ta *  

t i o n .  M a n y  o f  t h e s e  b o o h  p l a t e s  w i l l  n o w  b e  i n t r o d u c e d  to  t h e  p u b l i c  f o r  t h e  f ir s t  t im e

N O T  t h e  l e a s t  i n t e r e s t i n g  f e a t u r e  o f  t h e  S u p p l e m e n t  w i l l  b e  a s e c t i o n  d e v o t e d  to 
B E A U T I F U L  B O O K S .  It  w i l l  i n c l u d e  i l l u s t r a t i o n s  o f  t h e  f i n e  b i n d i n g ,  t h e  c l e v e r  
d e s i g n ,  a n d  t h e  a r t i s t i c  f i n i s h  f o r  w h i c h  c e r t a i n  o f  o u r  p u b l i s h e r s  h a v e  m a d e  so  

h ig h  a  r e p u t a t i o n  o f  r e c e n t  y e a r s .  A  t h i r d  a r t i c l e  w i l l  d e a l  w i t h  T O W N = H O U S E  
L I B R A R I E S .  T h e  c o n s t r u c t i o n  o f  b o o h - c a s e s ,  t h e  e f f e c t  o f  c o l o u r  s c h e m e s ,  a n d  th e  
b e s t  d e s i g n s  fo r  s u p p l e m e n t a l  f u r n i t u r e ,  w i l l  b e  c o n s i d e r e d  in  t u r n .  V o l u m e s  m o s t  
w o r t h y  to f in d  a  p l a c e  in  L o n d o n  L i b r a r i e s ,  w h e r e  s p a c e  i s  n e c e s s a r i l y  r e s t r i c t e d ,  w i l l  
a l s o  b e  r e c o m m e n d e d

P rice S I X P E N C E
O F  A L L  B O O K S E L L E R S  6  N E W S A G E N T S ,  o r  P O S T  F R E E  for  6Jd . I N  S T A M P S

O N  A P P L I C A T I O N  T O  T H E  O F F I C E :

1, Y O R K  S T R E E T ,  C O V E N T  G A R D E N ,  W.C.
November, iqo6. —No. lx ill. X V I H



The Connoisseur

L O N D O N
- A N D  ■

N E W  Y O R K



The Connoisseur

las. Shoolbred § C§
Tottenham Court Road, 

London

F u r n i t u r e
of every

Style and Period

F u r n i t u r e
for

Every Purpose

F in e  D e s i g n s  : : A m p l e  S electio n  

M o d e r a t e  C o s t

T H E . . .

Gentleman's Magazine
(Founded 1 7 3 1 ).

PRICE ONE SHILLING MONTHLY.

T h e  Best Magazine for those engaged in 
Literary and Antiquarian Research, or in 
terested in B iography, History, Archaeology, 
Topography, Natural H istory, Adventure, 
Poetry, A r t  and Social Subjects.

T h e  ** Gentleman’ s Magazine ”  contains 
much information that cannot be obtained 
elsewhere, or without entailing a vast amount 
of labour and research.

On Sale at all Newsagents and Bookstalls.

N O T E , — A  S p e c im e n  C o p y  w ill b e  fo r w a r d e d  o n  r e c e ip t  o f  id .  t o  
c o v e r  p o s ta g e .

T h e  G e n tle m a n 's  M a g a z in e :  O ffices—
I, Y o r k  Street, Covent Garden, W .C., 
9, Fleet Street, Temple B ar ,  E .C .,  and 
36, Rue du Sentier, Paris.

T H E  M O ST  V A L U A B L E  P A R T  OF 
Y O U R  C H IL D R E N ’ S E D U C A T IO N ,

A n d  th a t  Which costs least.
No port of a man’s  or a woman's education is so 

valuable, commercially or socially, as a fluent knowledge 
of French. To speak French fluently one must learn it 
in youth. The child can learn it quite easily if he or she 
associate with a French-speaking person—have a French 
governess or a French maid in the house.

A  V A L U A B L E  A C Q U IS IT IO N  
W H IC H  C O S T S  N O TH IN G .

Why not give your children this opportunity of 
securing an invaluable educational asset?  Good I re rich 
servants are the best in the world, and cost no more than 
indifferent English ones. French nursery governess s are 
generally particularly anxious to come to England.

HOW  T O  DO IT .
An advertisement in the P aris “ D aily Mail s the 

best medium for securing a suitable French maid. small 
advertisement therein costs  but a penny a word, . I die 
paper w i l l  verify references given by applicants.

E N G A G E M E N T  OF FR E N C H  
S E R V A N T S  M A D E  E A S Y .

Many persons hesitate to engage French s ants, 
because they have no practical m eans 'of  contro ig or 
verifying the testimonials and references sent by ap< ants- 
The Paris " Daily Ma il” furnishes you a means ot 
over this serious difficulty and placing a reliable end  
servant within the reach of all who employ servant

Send as many stamps as there are words V'"] 
advertisement, and send stamps for reply, if you ch re * 
paper to investigate references furnished by applic.

O f f i c e s :  3 6 .  R U E  D U  S E N T I E R ,  *R lS '

November, 1906.—No. Ixiit.



The Connoisseur

C A N D Y  &  Co., Ltd. 4  P %  _  *  ____% Sole Mam

T M e  Pc\>on m

Manufacturers.

T H E  “ D E V O N ”  F IR E
can be adjured to existing mantels, or supplied with 
complete fitment in a number o( types and sizes to suit 
various <lyles ol interior. The “ Devon” Fire is simple 
and efficient, arliitic and inexpensive. Piice from 40;- 
upwards.

A copy of the official report lately issued by the 
Smoke Abatement Society, which places no grate higher 
than the "Devon" Fire, will be sent, with illustrated 
price list, free on application to

CANDY & Co., Ltd.
W o r k s :

Heath.field Station, Newton Abbot, Devon.
L o n d o n  S h o w r o o m  :

8 7 , N e w m a n  S tre e t , O x fo rd  S tr e e t , W .

Savina more than 25%
4 V en tila tion  (cubic feet of air passed up chimney per pound of

coal burnt). Each square -  500 cubic feet.
Four other Seledled Grates

□  □ □ □ □  2,478 cubic ft.
The “ D E V O N ”  Fire

□ □ □ □ □ □ □  3,516 cubic ft.
lorrmse : 1,038 cubic feet, or over 40%

5 E ffic ien cy —that is, the percentage of the total heat of coal burnt
which is given to the air passed through the room.

Four other Selected Grates
5-035

The “ D E V O N ”  Fire
6'46

Gain; 1425, or nearly 30%

X \ t
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W . H. P E C K IT T ,
D E A L E R  IN

R a re  P o s t a g e  S ta m p s .

S T A M I 'S
A M I

COLl.MOTIONS
_ _  E|7l 11,ill l 'U  KOI I A S h l  >.

St I 1" A  Large and Choice S tock , ran gin g  from  C U R R E N T
ISSUES lo  the G R E A T E S T  R A R IT IE S , a lw ays on  v iew .

r  ̂ laffection invited.
M onth ly  List o f  B argains and Special O ffers w ill be forw arded  

P ost  Free on  app lication

47, STRAND,_ LONDON._

JOHN DAVIS a? SOh S,
D E A L E R S  IN  A N T I Q U E S ,

203 S 204, Tottenham Court Road.

F in e  O ld  O a k  R e f e c t o r y  T a b le ,  o r ig in a l  s ta te ,  lo w  p r ice .
A  q u a n t ity  o f  A n t iq u e  R u s h -s e a t  C h a ir s , c ith e r  pattern , 

i a 6  e a ch .
A rm  C h a ir s  to  m a tc h  a ls o  in  s t o c k ,  t o g e t h e r  w ith  a la rg e  

c o lle c t io n  o f  O ld  J a c o b e a n  a n d  W e l s h  O a k  D ie s s e 'S , 
C o ffe r s , H a n g in g  C u p b o a r d s ,  G a t e  T a b le s ,  e t c . ,  e tc .

I n s p e c t i o n  I n v i t e d .  C a t a l o g u e s  o n  a p p /r c c f /e m .

A  m a ss iv e  a n d  e x t r e m e ly  ra re  G o th ic  C h e s t  w ith  iro n  s t r a p p e d  lid, 
d e c o r a te d  lin e n -fo ld  p a n e ls , a n d  w id e  fron t le g s ,  le n g th  $ ft. 3 1 n s ., 
circa  1480-1500; p r ic e  j £ l 5 A ls o  a  s m a lle r  c h e s t  w ith  lin e n -fo ld  
p a n e ls  a n d  p a n e lle d  lid , 3 ft. 4 ins. lo n g ,  circa  1550-1600; p r ice  £ 6 .

One of the largest collections of

GENUINE ANTIQUE FURNITURE
in the Country.

E v e r y  p i e c e  s o l d  u n d e r  a  s t r i c t  g u a r a n t e e  o f  a g e .

Over 50 Showrooms arranged in chronological sequence.

F. W. P H IL L IP S ,
T H E  M A N O R  H O U S E .  
---------- B A N C R O F T .  ---------- HITCHIN.

Antique 
Furniture, 
China, 
Silver, and 
Works of 
Art.

Esial>:’'Hcd

Bra 1:-  
ID. R<r Mraile. 

lia r  tc.

A  r e m a r k a b ly  F in e  O ld  W a ln u t  A r m  C h a ir , with tall back 
the centre, and h igh ly  carved too am i base. T h is  chair is o f  St;: 
and wa* form erly the property  o f  M atte A n toinette ,rem oved  from

W. F. GREENWOOD & SONS,
23 6  24 , S T O N E G A T E , Y O R K .

rd in
r i s j in .

lilies-

td .,
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Charles W. Swanson
C H A R L O T T E  H O U SE • C H A R L O T T E  SQ U A R E : ED IN BU R G H  

D E SIG N E R  F U R N ISH E R  D E C O R A T O R

The productions of the Worcester 
Royal Porcelain Works niav be 
obtained of all the principal China 

Dealers.

A N T IQ U E  &  M O D ER N

C A R V E D  WOOD

&

M A R B L E  C H IM N E Y P IE C E S  

F U R N IT U R E  C A R P E T S  

IN ST O C K

THOM AS SIN C LA IR  & Co.
Dealers in A n tiqu e China and 
Furniture and W orks o f  A rt

18, C A S T L E  LA N E, B E L F A S T

M a g n if ic e n t  o ld  C h ip p e n d a le  C a r v e d  W o o d  a n d  G ilt  M ir r o r , on e  
o f  th e  r a r e s t  sp e c im e n s  o f  th e  C h in e s e  p e r io d  in e x is t e n c e ,  and 
g u a r a n te e d  a b s o lu te ly  g e n u in e ;  w ith  o r ig in a l  o ld  s i lv e r e d  g la s s  
( fo u r  p a n e ls )  in sp len d id  c o n d it io n . E x tr e m e  h e ig h t ,  5 ft. 4 ;

e x t r e m e  w id th , 5 ft. 10 ins.

X X I I I .
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V I C T O R
89

B E N J A M I N  B U T T O N ,
&  90, Y O R K  S T R E E T ,  W E S T M IN S T E R , S.W.

Cfjotce of> 

£0ina.
P L Y M O U T H  

B R I S T O L  

W O R C E S T E R  

C H E L S E A  A  B O W  

8 W A N S E A  

N A N T G A R W .  

L O N G T O N  B A L L  

B A L T  G L A Z E  

W  W E L D O N  

P O T T E R Y

G ood /'r ices  
given.

T k t  Connoisseur Gallery, V A N I T Y  F A I R .  E S l

E v e r y  W ed n esd a y , S ix p e n c e .

19, New Oxford Street,

LONDON, W.C.

(A n n u il  S u b scr ip tion  in  U nited K in g d o m , 28s.)

THE BRIGHTEST, THE MOST AMUSING 
THE MOST INTERESTING, 3,10 WEEKLY PAPER.

TEl.. : 3389 Central.
1 Vanity Fair Cartoons

N o W  on  View.
* |  'H E  Cleverest Caricatures in the World. 

Everyone drawn from Life. Over

J A M E S  C O X ’S
2,000 have now been published.

FAMOUS
Full Price List on Application.

Perpetual Motion Clock, Matty of the . . .

ORIGINAL D R A W IN G S
| EXHIBITED FOR MANY YEARS AT for . . .

' THE HOROEOGICAL INSTITUTE. T h e  V a n it y  F a i r  C a rto o n s
are for Sale at Moderate Prices.

On V ienv fro n t 10 to  6 d a ily . C a ta log u e  p o s t  fr ee .
IN C H IP P E N D A L E  C A S E .

1
125, STRAND, LONDON, w.c.

-------- T H E  ----------

Royal Copenhagen 
Porcelain c“ ' 8

2, Old Bond St., 
London, W.

E s t a b l i s h e d

41 41 ■*
T h e  I l l u s t r a t i o n  Is  o n e  of  th e  b- '■ 
f u l  C l o v e r  P a t t e r n  S e r v i c e s  In the r f  
f in e s t  P o r c e l a i n ,  D e c o r a t i o n  133

D i n n e r  S e r v i c e  o f  100 Pieces.
£24 1 0

T e a  S e r v i c e  of  42 p ie c e s ,
£5 lk  0

X X I V
N ovem b er , iqo6. — N o . Ixiii.
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WYLIE & LOCHHEAD, Ltd .,
/>v ' fa c ia l  A p p o in tm e n t  

to H .M . T h e  K in g .

A r t i s t ic  H ouse F urn ishers ,  
“Decorators and  Designers,  
Dealers in A n tiques .

Antique Chippendale Chair in Rose Damask, and Screen in 
Rose Damask, with Antique Spanish Embroideries.

Illustrated Catalogues and Price Lists Post Free.

45, Buchanan Street, Glasgow.

S P I L L M A N ’ S
F r o m  N e w c a s t l e  S tr e e t ,  S t r a n d

101 & 102, S T . M A R T IN ’S  L A N E ,
T R A F A L G A R  S Q U A R E , LO N D O N . W .C,

Fine A n tiqu e  Oak C abin et, in la id  w ith  Iv o ry  and E bony. 
T e l e p h o n e  4 2 7 6  G E R H A R D .

t h e

WELL riRUG
55D O V E R  S T  P IC C A D IL L Y
LARGEST SELECTION OF TIKE PLACES IN 10NC 
ON VIEW ‘

PERFECT 
FI REPLACES 
0VEH 1000 
DESIGNS

MMimmwTco 
otm locu l  n tu  
ON drnitATlON
su m  warn 
non

1155 LABOUR 
LE»FUEL

1 ilnfS
LIYIKPOOL J*|*«*» • •••*»

>4
7 t r j? A ik m i

STRUT

KIMtHOlU
1«

MCI MRTW 
STRUT

EWNBUIUH1 HI IMMI 
<

CtORQE
STRUT

ClAtCOw'*»•» IlfHI
i>r

HOPl
1TIUT

LEtDJ
IM« IHNt

7
SOUTH

bmunctonI

FAMC-
•OATl

Think 
of your 
B o o k s!

R em em ber that the Irest bound book  will not last lone; unless treated 
properly, C are for you r book s  as th eyd eserve  to  be cared for, and 
they will be a source o f  de lich t for all tim es. Y ou w ill find a 
w onderfu lly convenient hom e for books in the

99G U N N
Sectional Bookcase

E ach  section  incom plete in itself, and no matter h ow  many sections 
you  purchase, the B ook ca se  is a lw a ys a perfect p iece  o f  ham U om e 

furniture. Sections m ay be added vertica lly  o r  h orizon ta lly , and 
its rem ovable glass d oors  afford entire p rotection  from  dust, 

dam p, and incidental dam age.
T h e  ”  ~  * -'G u n n * ' B ookcase show s n o  metal bands 

and has no springs to  get out o f  order.
HXI’I.AN.ATi»KV ItooKLtiT N o .  *7. A M *  Na MK . 
N K A k l 'S T  A t - I . V l ,  W I L L  HF. S K N T  P o s t  l * K I  I ;.

WILLIAM ANGUS & CO., Ltd.,
44, Paul Street, Finsbury,

LONDON. E.C.

X X V
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P R E S E N T A T I O N  P L A T E
TO ANNUAL SUBSCRIBERS OF “ THE CONNOISSEUR.”

EA C H  reader paying the A N N U A L  S U B S C R I P T I O N  IN  A D V A N C E ,  from S E P T E M B E R  
O C T O B E R ,  or N O V E M B E R ,  1906, to A U G U S T ,  S E P T E M B E R ,  or O C T O B E R , i907. 
will receive a beautiful Photogravure Plate, after the Picture of Lady Skipwith, by 

S ir  Joshua Reynolds, P .R .A .

L a d y  S K i p w i t h ,  a fte r  Sir Joshua R eyn old s, P .R .A .

From  th e Engraving b y  NORMAN HtRST, b y  kind p erm issio n  o f  M e s s r s . H. G RAVES & C o., Lim ited.

T he annual subscription is 1 2 /=, and the Magazine can be obtained from A L L  
S E L L E R S  and N E W S A G E N T S .

T he Bookseller ’ s receipt must be forwarded to the Publishers at 2, C A R  
H O U S E , C A R M E L I T E  S T R E E T ,  E .C . ,  with the full name and address, when 
w ill be sent.

A s  the plates are not yet ready, subscribers will k in d ly  N O T  F O R W A F  
S C R I P T I O N  R E C E I P T S  U N T I L  T H E  10th N O V E M B E R ,  when the plates wib 
out according to priority of application.

The plates can only be given to annual subscribers who pay their subscriptions to any B o o k s e l l e r  

Bookstall, or to the Publishers. When the subscription is paid to a Bookseller a receipt should be ot' 
forwarded to the Publishers.

Subscribers for the ready bound volumes will also receive the plate.

0 0 K -

T IT E
- plate

S U B - 
oe sent

-r at any 
ned and

November, 1906.—No. Ixiu.
N \VI
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e c

s J S H E N K Y ^
W R IG H T <3 H U N T E R ,

Belfast,
Ireland,

Have always on sale 
GENUINE 
EXAMPLES 

of----------- *

ANTIQUE 
FURNITURE 

& CHINA.

jr E N T O N ’S  ''°Jl2r‘°sUs
33, CRANBOURN ST ., LONDON, W.C.

A r m s  $  A r m o u r ,
CLUBS,

ings, dfc., from  m any parts o f  the W orld .
War Medals, Coins, Prehistoric Implements, 
Old English Pottery, Porcelain, and various 
Antiquities.

C T A L O G U E ,  N O W  R E A D Y .  WILl, SENT ON APPLICATION.

A RARE 
ANTIQUE

Curious O ld O ak A rm  Chair, b a ck  carved  w ith  a C rucifix , m asks, and 
coa ts  o f arm s, the arm s form ed as battlem en ts, w ith  G oth ic  tracin g  in 

panels ( X V lt h  Century).
N E W  D E P A R T M E N T  f o r  A n t i q u e s  a n d  R e p r o d u c t i o n s .

S P E C I A L  C . R .  C A T A L O G U E  P O S T  F R E E

S T O R Y  «S T R IG G S ,
152 to 156 , Q ueen  V ictor ia  St., L on d on , E .C .

JJARPER.
has the largest stock 

in the South of 
England of

J a c o b e a n , 0  
Q u een  A n n e , 
C h ip p e n d a le  
6» S h e r a t o n  
F u rn itu re . 0

Quantity of Oak Panelling, as 
Illustration. In s to c k ; also Sun 
Dials & Worcester Dinner Service.

Ashford, Kent,

"D E A D E R S  answering Advertisements appearing in 
The Connoisseur will obtain special attention to 

their wants by mentioning the name of The Con 
noisseur in all cases, whether written or personal 
application is made.

xxvn
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V e r y  M a w i v e  a n d  R a r e  { ° ,d T l L T * " * . ? " ” '

Fine Specimens of Tudor, Linen Fold, Elizabethan, and J a cobean Panelling,

Nowon hand, a quantity of Simple Oak Panelling.

OLD OAK PANELLING
MANTEL-PIECES ADAPTED
AND FIRE GRATES fitted.

Have on View Fine Old Painted Ceiling Frieze.

PIN Oak end  M ahogany P oore, D oorw aye, Balugtradm g, and Car«,n»c 

SPECIMEN OLD OAK PANELLED ROOM to be seen temporarily fitted

R a r e  17th C e n t u r y  C e i l i n g .  F i n e  P iece of  W o r k

OLD ENCLISH WOODWORK.
OLD PINE PANELLED CEORCIAN ROOM, in Its original condition
________________________ now to be gcen temporarily fitted,_______  ’
O ld  A d a m s  C h i m n e y p i e c e s ,  f r o m  o s * - ;  F in e  o ld  c a r v e d  w ood 
G e o r g ia n  C h im n e y p ie c e s ,  f  r o m  £ 1 2  i o » . ;  a  f e w  o t h e r s  fr o m  £ x  1 t s  
OAK FLOORING. INTERIOR DECORATIONS.

B E N J A M IN ’S N ew  Galleries^
O l d  S t .  G e o r g e 's  H a l l ,

76 ,  M O R T I M E R  S T R E E T ,  L O N D O N .  W .

W. H. HORTON, ttaV r! 27, Railway Street, ALTRINCHAM,
Has a set of 4 high-backed Carved Oak Chairs, Oak Gate 
Tables, Oak Chesls, Jacobean Chest of Drawers, Oak Settles, 
Pewter, Brass, and Copper goods. Prices on application.

AN T IQ U E F U R N IT U R E  for the Home.
Price List of genuine old Bureaux, Chests, 

Chippendale Chairs, Dressers, Quaint Tables and 
Settles from J ames W. Partridge, The Bank, 
Alvechurch, Worcestershire.

Antique Laces and Embroideries fioilkin Timui1 vc"if
B u c k i n g h a m  i l o . .  n w i s ;  h i l f  s h a w l .  £ 2  i j s .  6 d .  I l o m t o n  d o . ,  H a n d e r s
P o in t  H o u n c r ,  C 3 7  1 > , o « l. I ln iN v e lf i  P o in t  A p p l i q u i f  1 1 0  , £ j j . 4j| j a r d s  V e n e t i a n .  
* r-t : v . r d s  C r e e k .  i v s .  c x i . = y a r d s  I t a l i a n ,  4 6 . -,

E L W O O D  <9 S O N , 4 3 ,  M ilso m  S tr e e t , B A T H .

P FFT I Dealer in Antiques &  Modern Furniture 
U. f  l L L ,  C o rp o ra tio n  S t „  C H E S T E R F IE L D .

CENUINE ANTIQUE BUSINESS FOR DISPOSAL, central part ol Chelten
ham . l ine o ld  J acobea n  C hest. £10 : G enuine Bnre.iua and Cabineis. 
C h ippendale and oth er F u rn itu re ; G enuine o ld  Square and Crescent 
m arked W orcester  C hina ; S p ec im en s in B risto l, S p od ca n d  other C hina. 

A .  B R Y A N .  3 .  N o r t h  S t r e e t ,  C H E L T E N H A M .

G E N U I N E  O L D  E N G L I S H  F U R N I T U R E  a n d  C H I N A
------------------  C A N  B K  P R O C L 'I i K O  O P  ------------------

W . R . S I M K I N ,  C o lle c to r, C O L C H E S T E R ,
A  fine old  L o w e s to ft  pattern  T ea  S e r v ic e , co m p le te . 44 pieces (in stock.)

G E O . L U X T O N  &  S O N S ,
G E N U I N E  O L D  E N G L I S H  F U R N I T U R E .

F I N E  F U R N I T U R E  R E S T O R E D .

D u k e  St .  an d  C h u r c h  S t . .  C u l lo m p to n .  D evon .

E R I  1 R R  5, S i l v e r  S t . ,  B E D F O R D
•  D  w  x V X X . j  Qid F u r n it u r e ,  C h in a . S h e ff ie ld  P la te , e tc .

A  Q ueen A n n e  W alnut Bureau B ook ca se , upper p a n  fitted  tw e lv e  draw ers, 
enclosed  b v  panelled doors, hue q u a lity , lined oak  th rou gh ou t, and in 
ex ce llen t con d it io n  ; 3 ft. w ide. 6 It. 3 in. hieh. £ 1 2  10s.

F. J O N E S ,
1 ,  T a v is to c K  S t.,  
B E D F O R D .

I l lu s t r a te d  Cata logue o f
9 Antique Furniture

on a p p lic a t io n ,  4  S

f t c b l l l l k l C  A I I T I A I I C C  Rare Queen Anne Cabinet, in'aid rmewood,
U C n U I r l L  H U  I  l y U C O .  w . l i n i t ,  i v o r y ,  e t c .  l  in e  P a s t e l  P o r t r ;u t  b y  

C u t e s .  R  A . ,  t ? s r .  "  T h e  C o u n t e s s  C l a n h r a s s i l . "  P o r t r a i t  m i o a k  i u i m '1,  "  D u d l e y .  
R d f l  o f  L e i c . '  ' i . r ,  a t t r i b u t e d  t o  Z u c c h c r o ,  f r o m  C o r d  M . t s s e r c c n c ' s  c o l l e c t  io n .  P a i r v c r y  

f i n e  S p o d e  V a s e s .  7 4  in .  h n f l i .  M a n y  o i l i e r  i m e r e s i i n y  a n t i q u e * .

W. J. M COY & SONS, Ltd., Antique Dealers, BELFAST.
_  A  . 4 . 2 . . .  P a i r  f i  i c  e i r i y  C l i i p p e n d  i l c  C h a i r s  w i t h  c l a w  a n d

h a l l  l e g s ,  £15  15a . : fin** • .p o e t i  h a c k  k lii|> |jc u < l;t lc : 
( ’ h a i r ,  c a r v e d  s h e l l  k n e e s  a n d  h a c k  a n d  c l a w  a n t i  I w l l  l e $ js .  £ 8  8 a . : f i n e  o l d  O i i p i  c m l . i l e  
t w u i a p  s i u i r e  T a b l e ,  c a r v e d  k n e e s  a n d  c l a w  a n d  l* a i l  l e t f s .  £12  12* . .  a l l  in  f in e  o ld  
s o u n d  c o n d i t i o n ,  n o t  d u n e  u p .  P a i r  t in e  o l d  O r ie n t a l  F e m a l e  i  ’ i s ju r e s  r e c l i n i n g  o n  a  l e a f ,  
K n ? n  I . t in   ̂ | » e n '> l .  £10  lOi. : p u r  s m a l l  l- a m ill* *  V e r t u  Hmvls, f i s h  m i r k ,  £6 6a. ; 
I a i m l l e  V r r t e  D i s h e s ,  e t c  .  e t c .  N o  r e p r o d u c t i o n s  t o l d .

J .  P .  W A Y .  A n t i q u e  A r t  G a l l e r y ,  P a r K  S t r e e t ,  B R I S T O L .

w J  ANTED, 
Solicitor,

scarce silver tokens. 
Clifton, Bristol.

Good price. Howies,

"  Ye LoVers of Antiques.”
All who are in searcli of Old Carved Oak Chests, Dressers and 
Shelves, Gate Tables, Grandfather Clocks, Chesls upon Chesls, 
Chippendale Chairs, Sheraton Sidelioards, Old I'r.i-s Fenders 
anil Old l ’ewter, a! Country  Prices, should write nr go to

W . A. TOWNSEND, Antique Dealer, BROMSGROVE.
T e r  O l d  O a K  C h e s t s  a n d  D r e s s e r s ,  C h i p p e n d a l e  C h a i r s ,  

C o l o u r e d  P r i n t s ,  B u c K s .  L a c e  a n d  B o b b i n s ,
C h i n a  a n d  G l a s s ,  a p p l y —

E . H . Laurence, Y o r k  House, Buck ingham .
November. i g ^ ,—No. Ixiii.

G e n u i n e  A n t i q u e s  o n l y . — A  very  fine old Sheraton Side* 
Vioartl; 6 Claw -feet Chairs ; a few pieces fine old Low estoft, Worcester, 
Sw ansea, am i O riental C hina ; also a very fine Satin wood Table, etc.

J . C. P A L M E R , M ere S treet, DISS.
S h e r a to n ,  C h ip p e n d a le . H e p p e iw h it e ,  a n d  A d a m s  F u rn itu re ; Old 
W a t e r f o r d  a n d  C o r k  G la s s ,  O ld  Ir is h  S i lv e r , O ld  Sheffield  P la te ; 
E n g r a v in g s ,  M e z z o t in t s .  E n q u ir ie s  s o lic ite d . T r a d e  supplied.

D O N  B U R S T E IN ,  5, St. Stephen’s Green M„ DUBLIN.
E. STEWART, Antiquarian Dealer. 33, Frederick St., Edinburgh. 
P i c t u r e s  I n  S t o c k : — M a r y  Q u e e n  o f  S c o t s ’ e s c u t * o  f r o m  L o c h  I h v  
I fc iv id  A l l a n  : I . a r p e  a n d  i m p o r t a n t  P a i n t i n g  o n  P a n e l ,  b y  S i m o n  t ie  \  h im * c  *1 'iv l 
d a t e d  : a l s o  P o r t r a i t s  b y  A l l a n  R a m s a y ,  R a e b u r n ,  R o m n e y ,  a n d  o t h e r  jn .r » t* - -  

X  V t l i  C e n t u r y  \V’ «m h 1 C a r v i n g s ,  a n d  a  l a r g e  a n d  s a r i e d  s t o c k  o f  U r ic  ’ r
O il P a i n t i n g s  c a r e f u l l y  C l e a n e d  a r i d  R e s t o r e d .  ________

OLD SHERATON SIDEBOARD, s It . £10 10s. SHIELD BACK CHAIRS
(six and  on e), £ 1 8  1S5. French C hairs, L ou is  X IV .. X V  . 1

pho tos on (tf>ftiieution.
R .  A N D E R S O N .  7, D r u m s h e u g h  P la c e .  E D I N E  R G H .

R .  A M M  R s o N  T I I O s .  R . l * A V I . | i :

"  Mary Queen of Scots' Bonnet Box ” * bright  ̂ it. ;  \ ‘ T*'"
C o m e r  C u p b o a r d s .  S h e r a t o n  .V  ( t i l t  T a h i r s .  T a p p i t  H o m s . O l d  <’ l> i»-<, A *  ' 1^*' ,
P I .it* - . D ia m o n d  J e w e l l e r y ,  r . r .m d l .T t h r r  C l o c k s .  O l d  P . t m i i i i i j s .  b t i t jM V o  1
H a l l  T a b l e .  N a p e r y  P r e s s ,  A n t i q u e  S i l v e r  S p o o n s ,  e t c .  A  N o  v a n e t i  ■ * '

Hunter's Old Curiosity Shop, ®"“ e.-

E. F0UNTA1NE-BR0DIE,
S i  R l  f - 1 . O i .A S C a i W .  C o l l e c t o r  o f  A n t i< |i ii*  I i m u l u r r .  i . h i n a ,  S i l v e r ,  
l e w e l l e r y .  a n d  l . a e r .  > f i t ' i  n f  s i s  ^ t i m m e  Q u e e n  \*
I . i b r i o l c  I* i j s ;  d i t t o  S e t t l e ,  \ re i v  f in e  J a c o b - n i t  D r e s s e r .  O o t b  - (
I l i / . d n ' i l i . m  T a b l e ,  n u n  n  A n n e  O i k  < l u M  u jH »n C l w - t .  "  i l l .  > ; ' 
M . iK |tic t i-r i< *  (  l i e s !  o f  l i r a i v c  >. I l e a i t l i i u l  S e r p e n t i n e  S i d e b o a r d

jwium*' t li'-st of I >ra«-ers, ijm 'en Aime Inl.ii*! Walnut It

, l.iv,: U* « 11/ •
t 'ii .tt f '.

K ire

,..[ h-r-

(L b o m ;i s (L u m m i n au ^
COLLECTOR OF

Antiques of all bfscripfions.
2 3 ,  L Y N E D O C H  S T R E E T ,  G L A S G O W ,  W .
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Extra N um ber o f  “ T H E  C O N N O IS S E U R .”

The Life and Works of 
GEORGE M ORLAND,

conta in ing  n early

100 Illustrations in Colour and Monochrome, and a complete 
Catalogue of the published Engravings.

■ • ^  ' .-c 'lcco:.. • . - -
' . .. ' i

. uMtsp : ,'twj D.< J *U A tfWBOwfca .  . . - »• ■ . . .  ■ ■■' ■ 

O ne o f  the Plates w h ich  w ill appear in C ollotype.

P R IC E  F I V E  S H I L L IN G S  N E T T .
*  i  J f

WU be published early in November, and will be obtainable at
all BooKsellers, Newsagents, or 

The Publishers, Carmelite House, E.C.
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M e ssr s . P U T T IC K  6s SIMPSON
f i n e  f l r i  A u c t io n e e r s  4 7  L e ic e s te r  S q u a r e , Condon
---------------------------------------------------------------------------------------- (F o rm e rly  the residence o f S ir  Joshua Reynolds)

T h e s e  f in e  G a lle r ie s  w e r e  s p e c ia lly  d e s ig n ed  
an d  b u ilt for th e  p ro p er  d isp la y  of f  *  £

Pictures, Engravings, Antique Furniture, China, 
-------- Works of Art and Antiquities generally--------

S a l e s  D a i l y  t h r o u g h o u t  th e  s e a s o n

M e s s r s .  P u t t i c K  <S S i m p s o n  a r e  a l w a y s  p l e a s e d  to a d v i s e  c l i e n t s  a s  to th e  v a l u e  of p r o p e r t y  t h e y  w i s h  to s e l l . Experienced 
V a l u e r s  c a l l  o n  r e c e i p t  o f  le t te r  o r  t e l e g r a m  -t  J  ■* T e l e p h o n e  N o .  1561 G e r r a r d  *  *  *  Esta b lish e d  1794

I ’ T l i p p r n i l . i l e  N . i ] > e r y  P r e s s ,  M .-O io tf .i iiy  ( i l l u s t r a t e d  in  in s  In  m l; I . f r o m  | h i n v u j r . i n  O t M lc  
U 1 1 i c e  c a r v e d  i l o n r * .  f l u t e d  lr ie j»« ; a n d  d e m i l l e d  m o u h l i n j ' .  p e r f e c t l y  t 'e n u i i i u .
Q u e e n  A n n e  b u r e a u  H v o k c - ih e .  W a l n u t .  I t e a u t i f u l l y  l i l t e d  i m e n o r .  a l a s '*  d o o r s ,  l i n e d  
s i l k  q u i l t .  o r i g i n a l  p r iv o ,  '  2 j .  O l d  ( b 'r m . m  I n l a i d  I l m v r y  C d tttst , o n  f e e t ,  j  f t .  6  in . 
w i d e  l»y  2  f t ,  3  in .  d e e p ,  2  f t .  0  in .  t i l l ' l l ,  r a i s e i  I | i ;m c l s ,  / b j .

A n d r e w  S a d d l e r .  3 4 7 ,  B y e r s  R o a d ,  H i l l h e a d ,  G l a s g o w .

WALKER, HEY & Co., Auctioneers and Valuers, 
Periodical S:ibs of Carlton Sale Rooms, H A L IF A X .
Antique Furniture , Old China, Pictures, Curios, etc.

T c d e s t a l  S i d e b o a r d ,  in h id , fo rm erly  p roperty  of Duchess, £ 14. 
A rm chair, C h ipp endale , m a h og a n y , fret back , Card Table, fret 
corners, m ou ld ed  le*s. £4. D essert S erv ice  (pnrl of), richly decor,net) 
m gilt, co lou rs, and view s, ten piece*. £6.

M R S .  E V E R I T T ,  12, S T E E P  H I L L ,  L I N C O L N .

S A V A G E  W E A P O N S  A N D  C U R I O S I T I E S
from  nil parts o f Ihe w orld . S p e irs , Dancer*, Jujus Fetish 
P ieces, Brass»w are, D resses. P o tte ry , H orns. Particulars 

J A M E S  C .  C R O S S ,  8 1 ,  H a n o v e r  Stre e t .  L I V E R P O O L .

Wanted

to

pu rch ase

Old G lass Pictures.
Old Needlework Pictures. 
Old Silver, and 
Old Jewellery.

H igh  P r ic e s  G iven *  D is ta n ce  no O b ject.

Wanted to Purchase.—Pictures by W. Huggins, and 
Drawings of the Liverpool School.
C r o s s  &  l ’ m i x i r s ,  50 & 52, Church Street, Liverpool.

J. JO SE P H , 54, T ith eb a rn  St.. LIVERPOOL
N O T K U  F « > k  ( N e a r  t q  K x c b a n g e  S t a t i " i  .

Genuine Antiques -  S P O R T I N G  P R I N T S
* a Special ity.

Old Engravings & Paintings Framed & Restored.
E R N E S T  A L D E N ,  3 9 ,  K i n g ’s Road, Sloane S q u a re , S .W .

T H O M A S  E D W A R D S ,

3, Crown Place, HARROGATE.

F. J. M E Y E R , HARROGATt.
Fine O ld O ak W elsh  Dresser and R a ck . 6 ft. Ion: 

Photo, on iip flua tion , 
6 ft. llox  l o ig  Settee . .  . .  . .  . .

in perfect cond ition , £16  

.. . £ 8 8 0

W. DREW, C h i m e ,  M u s i c a l ,  a n d  
G e n e r a l  C l o c k  M a n u f a c t u r e r , King’s Lynn.

C h e a p e s t  p l a c e  f o r  a l l  k i m K  o f  A N T I Q U E .  C l . O C K  U l - P A I K S  w i t h o u t  u i o i l c n i U i i i t ; ,  
o l d  (  lu c k * ,  c o n v e n e * ! I  l o  c h i m e  o n  H e l l s ,  C io n y v ,  w  T u l w s .  n e w  W h i t u n u f u n  ( ’ h m u.-s, 
o r  p l a y  t u n e s  e v e r y  h o u r ,  l i r a s * .  D i a l s  a l l  s t i e s  a n d  s t y l e s .  L i s t  F r e e .

T h e  o n l y  C l o c k m a k e r  in  E & f t e r n  C o u n t i e s .  j j  y t a n ’

IN V A L ID  CH A IR , made by J. Heath, Bath, good con
dition. Cheap. £ 7  10s.

G. A. QU A IL, 102, Warwick Street, Leamington Spa

T H O M A S  C U B I T T , 283, Fulham Road, S.W.
G E N U I N E  O L D  F U R N I T U R E .

(O K  N o r w i c h )  C H I N A .  P R I N T S  • - • .
S p e c i a l i t y A  c h o i c e  c o l l e c t i o n  o l  O ld E n g lis h  B o x e s ,  a d a p t e i l  a n d  fittc-l 

l l r u l i ' c .  from 1 7  6  t o  4 5  W r i t e  o r  c a l l

COURTNEY DUCKETT, 108-9-10, Crawford St., Baker St„ w.
A n tiq u e  F u r n itu r e ,  C h in a , O ld B r a s s ,  etc.

S p e c i a l  B i r f l & l n *  t h i s  M o n t h .  A  f in e  e i ^ h t - d a y  C h in p e m D U ' * ir .c h il '. i ilw 'r  O '" *  
| > m v ,  a m i  s i l v e r  <IL«1. b y  M a j o r .  S c I n A t ie M .  £ 20. A  f in e  O h l L n t f l i s l i  < in -lc itm -r 
b r a s s  a m i  s i l v e r  d i a l .  U 'n l m i t  c a s e ,  b y  T h o m a s  S l i i m l l e .  C a n t e r b u r y .  £15 I - i -

M 'K C I A I .  k H I t L C T l O N S  t O  I . A l H K S  I N J F K E b l H ’  IN -

H. W. GODFREY, ■■
S IlD c rs in itb , J e w e lle r , and Bullion Dealer,

25 ,  W A R D O U R  S T R E E T ,  L O N D O N ,  W.
D e a l e r  I n  S e c o n d - h a n d  a n d  A n t i q u e  J e w e l l e r y  a n d  P l a t e ,  P r e c i o u :  S to n e s .  C o ,a i 

a n d  M e d a l * .  F i n e  A r t  W o r k ,  A n t i q u e  E n a m e l * .  M i n i a t u r e * .  O ld  P  te  J e w e  ‘  . 

a n d  C w i o * i t l e * .  N . H . — J o w e l l c r v  a n d  P U t«?  ru |w u r it i^  a m i  »V, !, in ! 1 ,J 1 " :
p r a c t i c a l l y  a w l  a r t i s t i c a l l y  a c c o n ip h > h > -< l.

JAM ES H. H OW AB I,
95, Praed Street, LO N D O N , W.

n i ^ D  C H I N A -  F ine pieces of W orcester . D erb v . S p od e . Salopian, 
O r.erila l. and L eed s, from  5 • l o  3 0  • each . Fine Sh ie ld  T o ile t  G lass, in 
orig in a l con d it ion . 5 0  •. F ine T orto isesh e ll T ea  C a d d y , 3 0 / - .  B axter 
O il Prints, Ene cop ies  a lw a ys  in stock .

C. L. PICKARD. 15, Woodhouse Lane. LEEDS.

O ld  a n d  M odern  l  tures, 
W ater=colours, F u n  ure> ^ 
a n d  C h in a  P U R C H  S E D .

D E B E N H A M , ST O R R  6s SOUS,
AUCTIONEERS. L’ TE s t a b l i s h e d  1813.

A u c t i o n  S a le s  D a i l y  of  D i a m o n d ,  P e a r l ,  a n d  o t h e r  c h o i c e  o r n a m e n t s .  M o d e r n  J e w e l l e r y ,  W a t c h e s ,  "  -
M o d e r n  P la te .  M e d a l s ,  C o i n s ,  S t a m p s ,  6 c .  F u r n i t u r e ,  H a r n e s s ,  G u n s ,  W i n e s ,  C i g a r s ,  a n d  m i s c e i i a  ei 
B o o k s ,  O l d  C h i n a ,  M u s i c a l  I n s t r u m e n t s ,  F u r s ,  L a c e s .  S i l k s ,  P iece G o o d s .  L a d ie s*  a n d  G e n t l e m e n  s a p p

effects-
N a v a l

a n d  M i l i t a r y  U n i f o r m s ,

26, KING ST R E E T,
T e l e g r a m s :  " V I E W I N G ,  L O N D O N / *

November, 1906. — No. Ixiil.

C O V E N T G A R D E N , LONDO> -
T e l e p h o n e  N o .  2399 Oerrard.
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T h e  F a s h i o n  
in  W a l l  C o v e r in g 's /

r Walls decorated with the flat pleasing^ 
shades of Hall’s Distemper are the1 

^fashion. You see them in all artistic homes.l 
It is a fashion of beauty, a fashion o f' 

'cleanliness, and a fashion of health.

H a l l ’ s 
D i s t e m p e r

makes beautiful, washable walls. It has Ihe 
great advantage of being when first applied a 
thorough disinfectant and germ destroyer. 
It starts clean and keeps clean—leading 
sanitarians recommend it—great hospitals 
and institutions use it.
S p e c i fy  H a ll 's  D is te m p e r  w hen re d e c o r a t in g , and for  
t h e w o o d w o r k  r e n ie m h e r to h a v e * S is co ‘ W tn te ja p a n .  ̂
A sk  y o u r  d e c o r a to r  to  sh o w  the ser ie s  o f  artistic 
sten cil fr ie z e s  s im ila r  to  th e  o n e  sh o w n  in this 

a d v ertisem en t w h ich  th e  tra d e  can  n o w  obta in  
fron t the s o le  P r o p r ie t o r s  and M a n u fa ctu rers ,

Sissons Brothers & Co., Ltd.,
Hull.

homlm* i ifliiv •
lyyl\ li*iroiinh High St-,

> r "

.-:aEM"
' )¥.*■ * ■ -■ •*>

- v i f

JO SE P H  L E G E R , P ic t u r e  D e a le r ,  2 0 7 ,  S h a f t e s b u r y  A v e n u e
S l ' K U U  I V  I I I I *  M i 4\ T H  ( I t r it  - f i  M u s e u m  I u I k *1.

k ' .  J -  M u l l e r ,  i m p o r t a n t  w o r k ;  P h i l i p  < le  t . o u t l i r r l m u r n .  K . A . ,  l « o  v e r y  f in e  
t  g ra v e i!  s ,K » rt in g  , n  t i l  r e s ,  .7  tty  / n  tnr< on appro*, ai.

To Provincial D ealers, Antiques a t Reasonable Prices.
E, fl. J O H N S O N ,  8, Great Turnstile, Lincoln’s Inn, W.C.
A good stock of Genuine Old English China, Pottery, Chinese 
roicelain, Old Cut and Engraved Glass, Furniture, Sheffield 

Plate etc Telephone 2167 Holborn. T r a d e  S o l i c i t e d .

S e v e r a l  C a r v e d  O a h  J a c o b e a n  C h a i r s .  
K i n g w o o d  a n d  S p r u c e  B u r e a u .

G r a n d  S p e c i m e n s .

ARTHUR JUPP 8  Co.. 35, Red Lion St., Holborn.
Telephone 9 1* 0  Central.

CURIOSITIES, &c. Over 10,000 Genuine Specimens. Lists. 
O L D M A N , 7 7 , B r i x t o n  H i l l ,  L o n d o n .

£ .  H A R R IS O N , 47, D u k e  S treet,
M a n c h e ste r  Sq ., W. (CIo« to Wallace Collection).

W A N T E D .  G e n u i n e  O l d  H u n t i n g .  R a c i n g  
a n d  C o a c h i n g  P a i n t i n g s  a n d  E n g r a v i n g s .

C T A M P S ,  Selections of all countries sent on approval. 
Prices extremely moderate. Catalogue free.

Ukll>(;Ki£& Kay , 65, liishopsgale Street Without, London, E.C,

w. e . w o o d ,
U nique S e lec tio n  o f  G em s  fo r  C o lle c to rs .

I N S P E C T I O N  IN V IT E D .

Ne- cnee No. A N S W E R S  TO CO R R ESPO N D EN TS. NOV.,

/o> <t Htt o n l y . E N Q U IR Y  COUPON. 1906.

■A a me (State whether M r., Airs., o> M iss). 

Address m fu ll  ...

Subject of enquiry ...

D o l e .................  1906.
n.b . - f o r  p a r t i c u l a r s  r e g a r d in g  t h e  u s e  o f  t h i s  c o u p o n , s e e  b a c k .
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The Connoisseur

H E N R Y  V A N  K O E R T , O X F O R D  S T R E E T .  L O N dqm' \y

S p e c i a l i s t  in  th e  

R E S T O R I N G  

o f  O L D  a n d  

V A L U A B L E  

C H I N A .  

E N A M E L S ,  O c .

DA'I RON I ZED
l,a all tht

l e a d i n g

HOUSES
in

t h e  t r a d e .

A n tiq u e  F u rn itu re  at C om petitive  Prices*
L a r g e  a n d  V a r i e d  * S to c k  o f  O l d  E n g l i s h  F u r n i t u r e  
o f  th e  O a k , W a l n u t ,  a n d  M a h o g a n y  "P e r io d s . 
P e r s ia n  a n d  O r ie n ta l  R u g s . S i l v e r .  B r a s s  W o rk , A c.

J .  T U C K E R  &  S O N ,  27, 29, 31, Earl’a Court Bd„ Kensington, W.

O L D  E N G R A V I N G S  a lw ays on  sale. A  fin e  c o l 
lection , c o m p r is in g  Portrait*, 

M iscellaneous S u b jects , and T op ogra p h ica l V ie w s  o f London 
and C ou nties.

BAXTER PRINTS, etc. WATER-COLOUR DRAWINGS
by  early  English m asters and v a r iou s  other art item s. Catalogue* Pont Tree-

Wanted.— English Views and Portraits.

T . HOLLAND, T h e Removal Contractor
(U K  n o t t ! n c . . h a m ) an d  A n tiqu e  D eale r ,

O P P O S IT E  T H E  G E N E R A L  P O S T  O F F I C E ,

E s t a b l i s h e d  1 8 6 8 .  N O T T I N G H A M  * T e l e p h o n e  X o .  2 7 2  v .

V i - .U Y  I .A K U K . S L O C K  U K

A n t i q u e  F u r n i t u r e ,  S i d e b o a r d s ,  B u r e a u s ,
a n d  B o o k c a s e s ,  G e n t s *  W a r d r o b e s ,  C h a ir s ,

O l d  C h i n a ,  C l o c k s ,  e t c .  I r.t<W MippKnl.

R .  E .  T R E A S U R E ,  C r o o k e d  L a n e ,  P r e s t o n .

C. B EET H A M , The Vale, Broadstairs, KENT.

3ulia H E  Crow burst
< P u p i l  o f  M iu L im e  D e b il le n io itt -C h u rd o u )

G i v e s  L e s s o n s  j n  .  .

M INIATURE PAINTING
A T  H E R  S T U D I O  !

____________  ________ 3  9 A, Q E O r o q p  C O U R T  M A N S I O N S ,  W  C _______________

S T . BOTOLPH’ S GALLERIES, Tubs(AHn ^ u! FD S AKS
A  t fe 'M iim r  O M  l- .n g l i - H  G r a n d f a t h e r  S t r i k i n g  C l o c k  in  M .ik  ; «.wr. £13 I r . .u m d iu n  

B r a c k e t  C l i n  k .  £5  10s .  Q u a n t i t y  o f  H im - &  W h i t e  S p o r l e  C h in a  ( in a r k c r i i ,  v.i t .w .
TO lu m u t t ’ s  m o t o r  d r i v e  i r g iu  t o w n  t h r o u g h  t h e  m u s t  b c - u i l i f u l  c u u s itn

’/eU'Phonc—h'6 Sti'cnoaks. Manager—Mrs. BRITTER

Characteristic and interesting examples of ANTIQUE 
F U R N IT U R E ,  Old China, Works of Art, &c. 

M R S .  L O C K W O O D ,  A n t i q u e  D ealer ,
E stab lish ed  60 y ea rs . 1 0 4 , D e v o n s h i r e  S t . .  S H E F F I E L D .

F. E. C n l l i p r  hreat Turnstile, High Holborn, W.C.
( O n e  d o o r  n t  r e a r  ». f  H o p e  P r o s , ) ,

* ' T u h k "  S r A T i n N .  C h a n c r h v  I . w k . Old F u r n i t u r e ,  C h ina , and 
A n tique W ork s oi' Art. S p e c ia l i ty  th i s  M o n th  — L a rge  C h elsea D ish , 35s. ; 
a panelled H aw thorn  Blue and W"hite G im ier Jar. £ 5  tos,

MRS. EVERSHED, 59, South Molton St *1 ^  N e e d le w o r k .
A n tiqu e and M odern , D ecorative  and E cclesiastica l. R en ova tion s  under
taken, W o ik  tastefu lly M ounted , Lessons g iven , Q uaint S p ec im en s  o f  O ld 
C h ina , Pottery, and Mric-a-Rrac on sale.

G. V E R D O L L 1N. Engravings of the lSlh Century, plain 
and lieauiifully printed in colours Some scarce |)ieces.

59 & 60, Chancery Lane, London.

SmSBEISB MANCHE STERflESsSUnOiCEl
N O V E M B E R  N O T E W O R T H Y B 2  f t .  C o k q n e  J u g .  n r . k l u c n l  
15 8 8 . u t - r le c t  M u s e u m  s p e c i m e n ,  t 22 . O v e r s t o c k s  I w i t h  a n c i e n t  

C o f f e r .  ;m < ! H r id e s '  C h e s t s ,  a  s c o r e  t o  s a c r i f i c e .  t o  * 8  : A n t i i p u - s  
f r o m  W o r t l s t t - o r t l i 's  | | . > u w  i g u a m m o e t h : C r o m w e l l i a n  f t .  l i m 
i n g  T a b l e ,  o n  c  ir v e < l o n i l u r - r a t k .  £18 : M a n  I r . ip .  A  L a d y  s  

s i n  i l l  a n d  c h o i c e  c o l l e c i i i . n o f  L n . u n c J ' .  a n d  M i n i a - u r c s ;  T l»  e e  S U - - n u o n  a n  1 C h ip | K :i i< U ilv  
S e t  t e  C o u c h e s  u i  e l e g a n t  ' l e s i o n  I l l u s t r a t e d  C a t . i i i ^ u e  f f < *  f r o m

“ T H E  M A N C H E S T E R  M E C C A  O P C O N N O I S S E U R S ."

W m . M. DEARMAN, Manchester.
L a r g e  s 'o e k  o f  F u r n i t u r e .  C a r v i n g * .  C h - n a .  t u n m ,  B r a s s e s  a n d  H a n d l e *  a  s p e c i a l i t y  

In n  r e p r o d u c t i o n s 1 , O a k  S e t t l e s ,  £ t .  T h r e e  f ) a k  S t a i r c a s e s ,  o n e  h a n d s o m e l y  c a r v e d .  
£ S p ° -  £ l$r>- «d."5, J - T w o  M a h o g a n y  k e e r s s  S i d e b o a r d * .  * s o  e t c h .  C h i p p e m l . t l c  C a r v i n g  
T a b l e .  0  t .  6  i n . ,  £ 1 8 .  B o w e d  M a h o g a n y  D o o r s .  H e a v y  ( a r v e i l  O a k  G e o r g i a n  l . i h r a i y  
T a b l e .  £2$. B e a u t i f u l  O a k  F i t m e n t  in  d o o r w a y  f o r m .  £zo .  Q u a in t  ( j o . i t  C a r r i a g e ,  
G e o .  h .  a  m u s e u m  N | « c i m  -n .  £$ .  S t o n e  G a r d e n  O r n a m e n t s .

J. BRETT & SONS, Ltd.,
9 2 . P R I N C E  O F  W A L E S  R O A D .  N O R W I C H ,

for good A N T I Q U E  F U R N I T U R E .
0 ^  O N L Y  T W t j  M l N l  IF .W  W A L K .  I K o M  T l f U R E 'K  S T A T l u V  X n K W I C f l .

T h e Clock T ow er,
S O U T H S E A .

£ rn e s t  S *
ith

F in est 
S e le c t io n  o f 

A n t i q u e  F u rn itu re  
i n  S o u t h  o f  England*

F i u e  s e l e c t i o n  o f  o l d  W a t c l i c - .  in  g o o d  o r d e r .  b y  Q u a s h ,  W 1U 1 i >i >v j h . I 'j u I 
B u y ,  h n c l i l i c c k ,  l ( r e * j u e t ,  M o % s, S a m p s o n ,  a n t i  o t h e r  m ik y r * .

W A N T E D .—Odd Ball ami Claw Chairs; Old Papier Macht 
and Brass Dutch or Knglish Srmlf Boxes; Dutch painted (.'.law 
Spirit Flasks with I’ewter tops ; also Old Scotch \Ven|x>tis. 
ARMSTRONG &  SON, 39a & 162, High St., Stockton-on-Tees.

F in e  O ld  O a k  C h e s t ,  t o p  ra il a n d  t h r e e  fron t  p a n e ls  carved, stand 
in g  o n  fe e t ,  4  g u in e a s .  T w e n t y  p ie c e s  o f  O ld  B l u e  and White 
W i l l o w ,  s u ita b le  fo r  d r e s s e r ,  2  6  e a c h .

HAR PER, A n tique  Dealer, W O O D HALL SPA.

A N T IQ U E  S IL V E R  PLATE.
F ine C o lle c t io n  ju s t  p u r c h a s e d .  Send lor list, p"*i 'ree.

H. HARDCASTLE, 31, Stonegale. YORK.

O ld C hina, P E W T E R . ,  and Sheffield  Plate, 
R E S IS T , S ilver  and C opper L G S T R f

D U N C A N  &  L E W I N ,  M i n s t e r  G a t e s ,  '  O R K .

SPECIAL NOTICE
Communications and Goods in respect of th is  enquiry should be addressed —“ T he  Correspondence 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C.

In 01 d e r  t o  fa c il i ta te  r e fe r e n c e  t h e  a n s w e r s  in th e  M a g a z in e  a r e  p r e f ix e d  b y  th e  n u m b e r  o f  th e  C o u p o n  a n d  h e a d lin e  indica tii 
O w in g  t o  th e  g r e a t  d e m a n d s  u p o n  o u r  s p a c e  it is  im p o s s ib le  t o  g u a r a n te e  a  r e p ly  in  th e  e n s u in g  issu e  t o  a n y  a p p lic a n t , bu t ev  
b e  m a d e  t o  in se r t  s a m e  p r o m p t ly , a n d  s t r ic t  o r d e r  o f  p r io r i t y  w ill  b e  in v a r ia b ly  m a in ta in e d . A  n o te  o f  a d v ic e  w ill  b e  d u ly  (orw  
c o r r e s p o n d e n t  a  few  d a y s  p r io r  t o  th e  p u b lic a t io n  o f  th e  n u m b e r  c o n t a in in g  th e  in fo rm a tio n  r e q u ire d  

T h e  c o n d it io n s  u n d e r  w h ich  a r t ic le s  m a y  b e  s e n t  fo r  o u r  o p in io n  a re  a s  f o l l o w s :
1. T h e  fee t o  b e  a r r a n g e d ,  t o g e t h e r  w ith  o t h e r  d e ta i ls ,  b e tw e e n  th e  o w n e r  o f  th e  o b je c t  a n d  o u r s e lv e s ,  b e fo r e  c o n s ’ 
z . A s  w e  in su re  v a lu a b le  a r t ic le s  a g a in s t  a l l  r is k s  w h ils t  o n  o u r  h a n d s , d u e n o t i c e  o f  th e  a m o u n t  fo r  w h ich  policy 

sh o u ld  b e  g iv e n  b e fo r e h a n d .
3. AH  c o s t  o f  c a r r ia g e ,  b o th  w a y s ,  t o  b e  d e fr a y e d  b y  th e  o w n e r ,  a n d  th e  P r o p r ie t o r s ,  M e s s rs . O t t o  L t d . ,  c a n n : 

r e s p o n s ib il i ty  for  lo s s  o r  d a m a g e  c a u s e d  in  t r a n s it .
4 F r a g i le  a r t ic le s  o f  sm a ll  d im e n s io n s  s h o u ld  b e  fo rw a r d e d  p e r  R e g is t e r e d  P o s t .
*, A l l  o b je c t s  t o  be  p a c k e d  in m a te r ia l  th a t  c a n  b e  u s e d  for  t h e ir  re tu rn .

November, tqc6.— No. Ixiii.
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'Scotch 
Pancakes'

- o r
^ c/rop scones,

J T  p a i n t y  

f o r  2*ecr as 
'T  in “  ffje land o ’ cakes.”

CtfC Made in 15 minutes with 
Brown &  Poison s “  Paisley 

Flour,”  as per recipe in packets. 
T h e best results are easily obtained 

by the use of

Brown Poison’s
raising powdcr

“ Paisley Flour”
(T r a d e  M a rk ).

The Perfection of Opaque Porcelain

’INNER, TEA, AND TOILET 
— SERVICES. — ----- --

L
 iite  f

;oc

SO LD E V E R Y W H E R E ,  
by all China Dealers, Stores, etc.

for Illu strated Sheet and name of nearest Agent

O O T H S , Ltd., Tunstall, Staffordshire.
gent to ■

shire. I

X M A S W IL L  SOON 
BE H E R E !

Post early for your Friends Abroad-

O f  a l l  X m a s  g i f t s  o n ly  a fe ta  r e a l ly  u s e fu l  
a r t i c le s  a r e  e a s i ly  tra n sm itted  b y  p o s t  ; 
o f  th e s e  n o th in g  a p p r o a c h e s  a ....................

‘S W A N ’
Fountain  Pen

-------2 1 --------
A * SWAN '— the BEST Pen— is the BEST Gift.

Solti hy till Stationers tnul J e w e l l e r s .

Price 10/6 up.
W r it e  fo r  C a ta lo g u e  and  L is t  o f  P o s t in g  D a te s ,

M A B IE , T O D D  <S B A R D ,
79 6  80.  H I G H  H O L B O R N ,  W . C .

S3 , Cheapside, E.C. : 95a, Regent $t„ W., LONDON.
3 , Exchange St., MANCHESTER, &  at 8RU8SELS, PARIS 

NEW YORK and CHICACO.

----Use STEPHENSONS’-----
Furniture Cream  and 

Floor Polish
Unexcelled for polishing and preserving 

all classes of Polished Woodwork,
Parquet and Stained Floors, &c.t &c.

S p e c i a l l y  r e c o m m e n d e d  f o r  u se  
on A n t i q u e  F u r n i t u r e

Free samples on receipt of application, 
naming this paper

S  *  *

Stephenson Bros. L*?
BRADFORD

x w m
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E stab lished
1807 HODGSON <S CO. Telephc So. T29i

C e n t r a l

Auctioneers of Rare, Valuable and Standard Books
I N  A L L  D E P A R T M E N T S  O F  L I T E R A T U R E

— A lso Manuscripts, Autographs, BooR=Plates, and Engravings —
V a l u a t i o n s  m a d e  f o r  P ro b a te ,  P a r t n e r s h i p  o r  o t h e r  p u r p o s e s

Executors and others having Libraries or Collections of Books to d spose of should communicate at once. By reason of our extensive connection wtih 
Librarians. Book Buyers, and Collectors in all parts of the Kingdom (as w ell as on the Continent and in Am erica), our rooms offer unequalled 
opportunities for the expeditious and satisfactory sale of all classes of Literary Property. T h e  Autum n Season has commenced, and properly intended 
for sale should be consigned without delay. W e  are able to send experienced packers (if necessary) to all parts of country at a day’s notice to arrange 

for removing tre  Books to London. Catalogues of our Sales forwarded to Book Buyers and Collectors on application.

-----------  T o  rea lise  the Best Prices, S ell in the Best M ark et; a n d ------------
LO N D O N  is adm itted ly  the G R E A T E S T  B O O K  M A R K E T  in the W O R L D

Auction Rooms: 115, Chancery Lane, LONDON, W.C.
J a m e s  R im e l l  <S S o n

( L a t e  o f  91,  O x f o r d  Street)*

DEALERS IN OLD BOOKS AND ENGRAVINGS.
53, SHAFTESBURY AVENUE, LONDON, W.

(C orner o f W ard ou r S t., and near P icca d illy  C ircus).

J U S T  O U T

Catalogue of Interesting Books,
including many Old, Quaint, and Curious Historical 
Works, Memoirs, Fiction, Sporting, T ravels , &c.

COST KKKK O X  kK C E IK T OK T W O  STAM I'.S. 
Catalogues of Fine Art and Illustrated Books, 
Topography, Engraved Portraits, &c., can also be 
had on application.
'Bocks a n d  E n g ra v in g s  bough t f o r  C ash .

FOR SALE . . .
The Beautiful Picture, 
‘ Liberality 8  Modesty.’

By G U ID O  R H E N I, from ihe 
cc llecn cn  o f  H. Furness.

J S

A l s o  a v e r y  f ine  col* 
l e c t i o n o f O l d  P i c t u r e s .  
E n g r a v i n g s ,  A n t i q u e  
F u r n i t u r e *  . C h i n a ,  
Iv o rie s *  a n d  P e w t e r .  

JSZ

J .  N E W N S ,
T h e  T u n b r i d g e  W e l l s  

F i n e  A r t  G a lle r ie s *  
4 2 ,  C a l v e r l e y  Road* 

T U N B R I D G E  W E L L S .

FINE OLD BOOKS.
New Catalogue Issued.

626 Items. 21 Reproductions.
' K M  F K K K  O N  A t T U C .- Y l  IO N .

FREDERIK MULLER 8 Co.,
D o e l e n s l r a a t ,  10, 16 ,  18*

—  AMSTERDAM

Messrs. CONSTABLE & Co.'s LIST.
P O R C E L A I N  O F  A L L  C O U N T R I E S .

R. L. HOBSON.
F u lly  illustrated  w ith C olou red  Frontisj ie ce  ar.d 48 PI ites.

P etny  8 vo , 1 Ls. 6d . 1 e ;.
“ Mr. H o b s o n s  exp er ien ce  at the B ritish  Museum has esprciallv 

fitted  him  for  this task, and Liven him  that ex jen e i.ee  which 
enab cs  him to  distingu .sh  betw een  essentials and matter:, of 
secon d a ry  im p o rta n ce .”— .Stu-Co.

M O D E R N  B O O K B I N D I N G .
S. T. PRIDEAUX.

Illustrated w ith  40 P lates. D em y 8 v o . K K  6d. net.
“  T h is  m o -i  u iteresiiny d e v e lo p n .c  it is a ltogether a curious storv, 

w ell to ld  and i l .u s lr j ie d  in Mr. P r id e a u x s  fascinating book.' —
U t s fn tin sU *  i x i z e t t f .

T H E  D E C O R A T I O N
GEORGES DE RECY.

O F  L E A T H E R .

T ran sla ted  from  the French b y  M aude Nathan.
W ith  illu stration s and exam ples o f le ither decora tion  from  sources. 

D em y  8 vo , 7 «- Gd. net.

A R T  E N A M E L L I N G  O N  M E T A L S .
H. H. CUNYNGHAME, C.B.

'1 h ird  ed ition , rev ised , w ith T w o  C olou red  Plates and numerous 
Illustrations in th e  1 ext.

C row n bvo. 6s, net,

E N G L I S H  I L L U S T R A T I O N ,  1857-1
GLEESON WHITE.

W ith  Six I 'h o to g n v i.r e s , and o v e r  i o o  Illustrations b y  F«.
F tow n , D irket P oster . A . l io y d  H ou gh ton , Arthur Hiuh< 
K eviie. M. J. Law less, L ord  L eighton , P .K .A ., G. tin 
S r J. I\. Mill.ii^, P .H .A ., Sir FT J. P oy n ter . P.K .A  , J> '• 
F rederick  S an dys, W illiam  Sm all, F rederick  Walker.
J. M cN eill W h istler , and o th e r s

New 1.d i lio n . C loth . G ilt. l£ s .  6 *1. net.

870,

rd M.'tlox 
Ub r.es 

'launvf, 
H vetli, 

A K A . ,

ARCHIBALD CONSTABLE & CO. LTD.,
16 J A M E S  S T R E E T  H A Y M A R K E T  S.W.

EX TRA  N U M B E R  O F “ T H E  CONNOIS UR" 

jt je *

The Life and Work of 
GEORGE • MORLA x’D

will be published early in November l 
the  Proprietors of “ T he  Connoisseui

Price 5/= net.
jr M Jt

Of all Booksellers, Newsagents, and the Fu 1 ishers, 
C A R M ELITE HOUSE, E.C.

November, i*o6> — No. IxiiL
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MESSRS. BELL’S BOOKS.
M essrs . 'B E L L ’S  M in ia tu r e  C a ta lo g u e  
o f  B o o k s  on A r t  W ill b e  s e n t  to a n y  
a d d ress  P o s t  F r e e  on  a p p lic a t io n .  . .

Koy.tl 8*o. 1 5 ft. liti.
THE P R I N T  C O L L E C T O R ' S  H A N D B O O K .  By A i.hjkd

W h i t m a n , o f  the D epartm en t o f  Prints and D ra w in gs , British 
Museum. T h ird  ed ition . K evised , W ith  SO Illustration s.

"  I Ju t  i h r  v o U m w  M ip p lu " *  .1  t i f f i l  i . f  ..................m im i i l m m  t a n  I*.* m » d " u b t  w. | i.t U ,v <t .
.i; l if  a d o  d .  o itt* o l'u -n  is .  t o  r r t  • • i im ic n d  b o o k s  o n  l l i o  M i b i e c t .  w e  s h o u l d  c e r t a i n l y  
".«utc l l i i s  ir r v t ,”  Thr ifiitito m titt

s i n . i  J 4 10 .  W it h  «;M -r i '  i ll ln s tn iiM .i iv s . 1 5 f t .  n e t .

THE G E M - C U T T E R ' S  C R A F T .  Ily L k o p o i . i * C l a h k m o s t . 

author o f  “  A T a bu lar A rran gem en t o f  the D istinguishing Character* 
iNticsand L oca litie s  o f  P rec iou s  S t o n e s ’ * in the M in in g  J o u r n a l .  

»•*  A lt h o u g h  t ln - r u  art- i i m i i v  I m jo V *  o n  t in *  s u b j e c t  i* f  p r e e n  m** ' t u n e s ,  t h i s  i s  t h e
liis! to  Iw  u riu«*n  b y  a  p r a c t i c a l  g i n n c u i i t n .  T l . r  a u i h - * i  h a s  t r i e d  b y  m e a n s  o f  d i o r t  
i|i‘N crij'H "ii»  a n d  p in  itu g r r tp liN  1 u  c o n v e y  a n  a c c u r a t e  i u i j i r c s s i m i  o f  l i v e  a p p . - a r a m  e ,  »V c .. 
. I d ie  d i ih - iv it t  k i n d s  o f  s t o n e s ,  i n g c t l i e r  w i t h  a n  o u t l in e  o f  t h e  i n d u s t r y  a n d  c r a b  d  

m i m g I h r - 1  K .o k  c o n t a i n s  m a n y  i m e i i ’ s i i i i ^  v i r x i  *«> f m in u s  a m i  o i l i e r  i l l u s t r a t i o n s .

Ilu|atrial 8\««. 21s. m-t.
P E W T E R  P L A T E .  A Historical and Descriptive Handbook.  By 

H. .1. L .l. M assi:. With I(H1 Illustrations,
• l b s  l‘a  s i  in . . t in g  v o l u m e  i s  u  v e r i t a b l e  u i K y c l o p a r h a  o f  a l l  t h a t  i s  k n o w n  u f  t h e

•uhjvi I tu  . i l n l  in  i l - - J Jts Cowtaisssur.

W '.th  n e a r l y  l a . '  I l l u s t r a t i o n s .  S i n . i l l  41 o . 1 0 f t .  6 d .  n e t ,

R I C H A R D  C O S W A Y .  R . A .  Hv G luhoi; C\ W illiamson.
L i t t . I ) .

" J i i .  U iIIm i i i s k i i  h a s  g i v e n  u s  a  w o r k  w h i c h  i s  a t  m u  e  C o m p le t e  a n d  a u t l i o r i i a i n i * .  
d i j  s»i i n d is p e n s a b l e  t o  l h «  o » m i> n s s i 'i i t  a n d  t h e  c«tlli-v t o r , "  — labUt.

] 111K 11 A M *  < J I I - A I J I K  1 m i  | u \ .  \ \  u h  5 ^  U h i s t r . i t io u s .  K v o .  8 * .  m -t.

T H E  A R T  O F  J A M E S  M c N E I L L  W H I S T L E R .  An 
Appreciation. B y *1*. H. W ay and (», K. D knnis.

" I f  . t i i ) l h i n g  w e n *  H e r d e d  t o  g i v e  t h e  w o r l d  a  j u s t  v i e w  o f  o n e  w h o m  it  s o  o n - 
fu e l)  im M iu d e rs t ii iH l m  l i f e ,  it i s  N iip p h i d  b \  t in -  a d m i t . i b U  C u m p le t e .  s y i u p a l l l c l i s .  
hr>I r i i l ih  i l ln s l  M t e i l  s t u d y  o f  M e s s r s .  V V .ij a n d  I t e n n is . ”  M r .  A  G A R M N I k  in  
! iif !>atiy A rt#•*. >

S m a l l  j t o ,  W i l l i  4 8  I l l u s t r a t i o n s  1 0 f t .  8 d .  n e t .

W I L L I A M  B L A K E .  A Study o f  his Life and Art W ork .  By 
I k h s i :  L a n <i t r i | » i y : ,

’ ■ I I ts b  .in  r*k 1 e l l i ’ iit t*H o ri a t  g i \  n ig  in  t ( * . is o n , iM e  o > i u | s i s s  . i n  A c c o u n t  o f  t h e  m - i t iy - 
M.le<f ,m l i t  it \ «»f W i l i . in i  l U a k e .  * R urttm ’fim M a^azitir,

I l i r i M I I  1 I ) |  | | . I \ .  I 'u s t  8 v o .  5 f i . n e t .

HOW T O  L O O K  A T  P I C T U R E S .  Bv Horn ut C i .i kmont 
W itt. M.A. With dS Illustrations.

" A  iw l t e r  g i f )  f o r  |* * i» p |e  w h o  a r e  i l i m l y  ‘ f o n d  o f  p n  l i t r e s , '  b u t  w h o  r e g r e t  th a t  
they 'k i i u n  n o t h in g  a l i . n t  t h e m . '  m n l d  n o t  l i e  l o i m d .  '  N /v, .aior.

S M < ) \ | »  J . b l  I I n N .  p o s t  H i•• 6 f i . n e t .

H O W T O  I D E N T I F Y  P O R T R A I T  M I N I A T U R E S .  By
(ii o k b i; f .  W il l ia m s o n . I ,p it .I ) .  W ith  ch a p ters  on  th e  Pamiinj* 
of M in iatures by Al-VN W ll I.i a m s , B B.A. W ith  10 P la te s , illus
trating upw ards o f  70 M in iatures.

"  Ity i P  . i r r a i i g r i i c  11I a m i  m h i I i  i i U  t h i s  m o s t  i i s i T i i I b o n k  w i l l  l i e  f o u n d  o f  t h e  
i! iv te s t  i s s i s t a n i f  t o  t h e  i i i l | e < t u r .  . . .  A  v e t y  \ a l t i a b l e  t a m l n t i u i t u n  t u  i h e  
i '1 'M tu re  „i t h e  s u b j e r t  "  S'/, t.a;r//r,

P o s t  HV.. 6 f t .  n e t .

HOW T O  C O L L E C T  B O O K S .  HvJ. HnmiKkT S i.a tkk . cd.n.r 
« d  "  B011U P r ices  C u rre n t ."  A u th or  o f  " T h e  K om a n ce  o f  B ook  
Collectiny;," A c. W ith  nu m erou s full-payie P la tes  and o t lie r  llltis- 
Ir.itmns.

"  P n . L i b l y  im  ' o i m d e r  g l i d e  < o u ld  ! « •  f n n m l  t o  t h e  i h a n g o  u t  I j s t c  a n d  f a s h io n  
m 1 «mA  • . l l i - e t i u g ." -  fir>trr t .u ,ir.fttiu .

I l l l k U  I |> | I I O N .  P o s t  8 v i* . 6 f t . n e t ,

HOW T O  C O L L E C T  O L D  F U R N I T U R E .  By Khlukhick 
Id'lciipit:lh. Author o f  *’ Illustrated History o f  l,'urniture,"  Ac. 

m "  ith 10 l, lates and numerous other Illustrations.
“ II ' . . i . c  , , f  I 'u m i t i i r e  e x i s t  in  .d m h d . i t i t  e .  b i n  w e  k n o w  •>! im  b . x . k  w h i c h  w il l  

*•’  ■ ' <*sr l o  t h e  o r d u i . t r y  c o f i s l o r .  M r .  l . i u l i l H ' l d  I n s  h i d  lo n g  e \ | * e n e m e  o f  
" - p  .1 d .-  ib  r s .  a n d  h e  g i i e s  h i s  r e . u l e i s  t h e  f u l l  b e n e h t  o f  i t . "  iK ttfv  <

S I  V I A l  I I  T I U M  S A M *  p o s t  H v o . 5 f t ,  n e t .

HOW r o  I D E N T I F Y  O L D  C H I N A .  A Handbook for Col
L 'ors o f  F.n)*lisH Pottery and Porcelain. Bv Mws. Wii. i o ttinnv 
I * MMiMiN. With 40 Plalcs and numerous reproductions o f  Marks.

i l  d«-si o p t i o n  o f  c . i i 'l i  k i n d  o f  w a r e  i s  b n  id  :  t i e  e x a m p l e s  , l i o s e i i  l o t  i l l i l s  
><tkiii i i h i n r . ib ly  t y p i L . i l ,  H e  l i . io *  t e s t e d  t h e  v a l u e  o l  t h e  I s i i . L  in  t h e  u n i)  

K M i*  m i i e r .  a n d  h a v e  lo u m l  it e x i e e d i n g l )  u s e  n l . "  M^rnittt;

1 *b‘ I d i i i .m .  ln t| > e r i . i l  i m i i o . p r o f u s e l y  I l l u s U a t e d .  3 f t .  6 6 .  n e t  e .u  li.

H A N ! B O O K S  O F  T H E  G R E A T  C R A F T S M E N .  Ulus
* 'vd monographs, biographical and critical, o f  the Great Crafts- 

 ̂ « and Workers o f  Ancient and Modern Times, Edited by
i C. W illiamson. I .itt. I).

T H E  A V E M E N T  M A S T E R S  O F  S I E N A .  Hv K. H.
I lAkT Cb'ST.

TH E  R O N Z E  F O U N D E R S  O F  N U R E M B E R G :  P e t e r  
___ '  schep a n d  h i s  F a m i l y .  B v  Crcn.  H k a i i u m .

t h e  v o r y  w o r k e r s  o f  t h e  m i d d l e  a g e s
_ 1 ■ Miss A. M. C ukt.

L O N D O N :
» « « $ ' Bell 6  Sons, York House, Portugal S t ., W .C .

Every Connoisseur Collector
■------- SHOULD WKITK l'OK —--------

Catalogue of Old Books,
NOW KKADY, INCLUDIN'!.; MANY 
-----  KINK ITKMS KkOM T 11K -----

TRUM AN COLLECTION
A N D  l-kOM V A R IO U S  I* R IV A T K 
S O U R C K S , SK N T  P O ST  K R K 1'..

ALSO CATALOGLF. OL
Early English Mezzotint Portraits

(INCl.UDINi; SOM K SCAR!'K AM K.RK'AN), 

PRICK TIIRKKPKNCK, POST KRKK.

E. PARSONS & SONS,
45, Brompton Roadt London, s*w*

i :n c k a y i n c ,s , h o o k s , d r a w i n «;s
AND OIK PAINTINOS PURCIIASKD 
IN I.AROK OK S.MAI.I. o l 'A N T IT IK S .

A SPECIAL BOOK FOR C O LLECTO R S.

THE TRIUMPHS OF PETRARCH.
Translated into English by H E N R Y  BO YD . With 
an Introduction by Signor GUIDO BIAGI, Librarian 
of the Royal Medicean Laurentian Library in Florence. 
With six Facsimiles in Photogravure of X V I. Century 
Etchings of the Triumphs, 4to, £ 8  8s. net. Jasi out.

A specia lly  ch o ice  lull!ion has hccti p r in ted  o x  
v i  i .i .l \i, a m i is l im ited  tu 10 cop ies  ( fo r  sate m  

th is  c o u n tr y ) ,  p r ice  6.1 jtntncas.

THE SHORES OF THE ADRIATIC.
An Architectural and Archaeological Pilgrimage. The 
Italian side. By F . H A M IL T O N  JA C K S O N . With 
numerous Illustrations from Drawings by the Author. 

Medium 8vo, 2 1 /. net. Just ouf.

FIVE ITALIAN SHRINES.
S. Augustine at Pavia—S. Domenlc at Bologna S. Peter 
Martyr at Milan—The Tabernacolo at Florence—S. 
Donato at Arezro. With an Essay on Early Tuscan 
Sculptors. By W . G. W A T E R S , Translator and Editor 
of Montaigne’ s “ Travels in Italy," etc. With numerous 

Illustrations.

JOHN MURRAY, Albemarle Street, W.
X X X V .
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E stablished
1807 HODGSON CO T e le p k c  S o . 7 2 9 j

Central

Auctioneers of Rare, Valuable and Standard Books
I N  A L L  D E P A R T M E N T S  O F  L I T E R A T U R E

— A lso Manuscripts, Autographs, BooK=Plates, and Engravings —
V a l u a t i o n s  m a d e  f o r  P ro b a te ,  P a r t n e r s h i p  o r  o t h e r  p u r p o s e s

Executor* and othprs having Libraries or Collections of Books to d spose of should communicate at once. By reason of our extensive connection with 
Librarians. Book Buyers, and Collectors in  all parts of the Kingdom (as w ell as on the Continent and in Am erica), our rooms offer unequallrd 
opportunities for the expeditious and satisfactory sale of all classes of Literary Property. T h e  Autum n Season has commenced, and property intended 
for sale should be consigned without delay. W e  are able to srnd experienced packers (if necessary) to all parts of country at a d ay's notice to arrange 

for rcm :ving tre Books to London. Catalogues of our Sales forwarded to Book Buyers and Collectors on application.

-----------  T o  rea lise  the Best Prices, S e ll in the Best M arK et; a n d -----------
LO N D O N  is adm itted ly  the G R E A T E S T  BO O K  M A R K E T  in the W O R L D

Auction Rooms: 115, Chancery Lane, LONDON, W.C.
J a m e s  R im e l l  cS S o n

( L a t e  o f  91,  O x f o r d  S tre e t ) ,

DEALERS IN OLD BOOKS AND ENGRAVINGS,
53, SHAFTESBURY AVENUE, LONDON, W.

(C enter of W ard ou r S t., and near P icca d illy  Circus).

J U S T  O U T

Catalogue of Interesting Books,
including many Old, Quaint, and Curious Historical 
Works, Memoirs, Fiction, Sporting, Travels , &c.

P O S T  F K K K  O N  K K C K I I - T  O F  T W O  S T A M P S .

Catalogues of Fine Art and Illustrated Books, 
Topography, Engraved Portraits, &c., can also be 
had on application.
!Bocks a n d  E n g ra v in g s  bough t fo r  C ash ,

FOR SALE . . .
The Beautiful Picture, 
‘ Liberality 8  Modesty.'

By G U ID O  R H E N I,  from ihe 
ccllecticn of H. Furness.

M
A l s o  a v e r y  f i n e  c o l 
le c t io n  o f O l d  P i c t u r e s .  
E n g r a v i n g s .  A n t i q u e  
F u r n i t u r e ,  . C h i n a ,  
I v o r i e s ,  a n d  P e w t e r .  

j 5*

J. NEWNS,
T h e  T u n b r i d g e  W e l l s  

F i n e  A r t  G a l l e r i e s ,  
42, C a l v e r l e y  R o a d ,  

T U N B R I D G E  W E L L S .

FINE OLD BOOKS.
New Catalogue Issued.

626 Items. 21 Reproductions.
S E N T  F R E E  O N  A P P L I C A T I O N .

■O-,

FREDERIK MULLER S Co.,
D o e l e n s t r a a t ,  10, 16, 18,

- -  AMSTERDAM 
■ ■■

Messrs. CONSTAB LE & Co.’s LIST.
P O R C E L A I N  O F  A L L  C O U N T R IE S .

R . L .  H O B S O N .
Fully illu stra ted  w ith  C o lou red  F ron tisp ie ce  and 48 I’ h ies.

D em y  8vo, l^ s . 6d . 1 e ;.
“ Mr. H o b s o n s  e x p er ien ce  a t the B ritish  Museum has especially 

fitted him  fo r  th is task , and given  h im  that e^periei ce wl.ich 
enah .es him  to  d istiugu .sh  betw een  essentia ls and matters ot 
s e c jn d a r y  im p o rta n ce .' — .ytn iio.

M O D E R N  B O O K B I N D I N G .
S .  T .  P R 1D E A U X .

Illu stra ted  w ith 40 P lates. D em y  8 v o . 1 0 s. 6d. net.
“ T h is  m ost in teresting  d ev e lop m en t is a ltogeth er a curious storv, 

well t o ld  an d  iL u stra ted  in Mr. F rid eau x 's  fascinating h o o k .— 
li istnnnste* Cazette.

T H E  D E C O R A T I O N  O F L E A T H E R .
G E O R G E S  D E  R E C Y .

T ran sla ted  from  the F rench  by M aude Nathan.
W ith  illu stra tion s and exam p les  o f  le ither d e cora tion  from  source?. 

D em y  8vo, 7 s, Gd, net.

A R T  E N A M E L L I N G  ON M E T A L S .
H . H . C U N Y N G H A M E ,  C .B .

'Ih ird  ed it ion , revised , w ith  T w o  C olou red  P la tes and numerous 
Illustration s in th e  tex t.

C row n 8vo. 6s. net-

E N G L I S H  I L L U S T R A T I O N ,  1857-1870.
G L E E S O N  W H I T E

W ith Six P h otog ra v u res , and o v e r  100 Illustration s by Ford M.-dos 
I r o w n , B irket F oster , A . B oy d  H ou gh ton , A rth u r lluyht’v  Chrr.c* 
K eene. M. J. L aw less, L ord  L eighton , P .R .A .,  *»- 111 Maurier. 
S .r  J. !v. M illa is, P .K .A .,  Sir H. J. P oy tu er . ILK .A  . D. < ■ K* sretti. 
Frederic'* S an dvs. W illia m  Sm all, F rederick  Walke: A.K A. 
J. N cN e ill  W h istler , and others.

N ew  L d it io n . C loth . G ilt . 1 2 s. 6 *1. net.

ARCHIBALD CONSTABLE & CO. LTD.,
16 J A M E S  S T R E E T  H A Y M A R K E T  S.W.

E X T R A  N U M B E R  O F “ T H E  C O N N O T  UR."

M X  JS

The Life and Work of 
G EO R G E • M O R L /

will be published early in November 
the Proprietors of “ The Connoisseur

Price 5 1 -  net.
j* j f  jr

Of all Booksellers, Newsagents, and the Ft* lishcr , 
C A R M E L IT E  H O USE, E.C.

X \ Ni >”■
November, i>o6.—No. Ixiii*
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MESSRS. BELL’S BOOKS.
M essrs . “B E L L 'S  M in ia tu r e  C a ta lo g u e  
c f  B o o k s  on A r t  tt)ill b e  s e n t  to  a n y  
a d d ress  “P o s t  F r e e  on  a p p lic a t io n . . .

R n y . i l  8 \ u .  1 S > 4  m : l .

t h e  P R I N T  C O L L E C T O R ' S  H A N D B O O K .  By A i.nti :u 
W h i t m a n , o f  the Department o f  Prints a n d  Drawings. British 
Museum. Third edition. Revised. With KO Illustrations.

• ■ 'I l i . i t  t l|p  v l u i m *  s u p p l i e s  ; i  n e r d  e f t h e  m o m e n t  ( h e r e  c a n  h e  n o d o u h l  u h .T le v e r ,  
ir>.| if a s k e d .  : i s  **iur t i f i v u  is .  t o  r i T i » in i i ie m l  h o n k s  m i t h e  M i h i e c i .  w e  s h o u l d  c e r t a i n l y  
h ih :  sh i-  |«r>t The Connoisseur

S u m  1 a t o .  W it h  e v e r  n  o  I M ust r . * l i < » i 1 5 f t .  m  t

T H E  G E M - C U T T E R ’ S  C R A F T *  B y  Li:ni>oi.i> C l a h k m o n t . 
author <if “  A  T a bu lar A rra n g em en t o f  th e  Distinguishin>4 Character* 
isticsand L oca litie s  o f  P re c io u s  S to n e s * ’ in the M in in g  J tn tn n t l .
A lt h o u g h  ( h e r e  a r e  m u li \  h o o k s  u u  tin *  s u b j e c t  o f  p r e c i o u s  - l o i i e s ,  t h i s  i s  t h e  

erst to  I*  »  r i t t e n  h y  u  p n i t i c . i l  g e m - c u l l e r ,  ' I 'h e  a u l h  -r h a s  t r i e d  h >  m e a n s  o f  s h o r t  
i|rM 'n||t>» iib a n d  p h o t o g r a p h s  t o  C o n v e y  a n  a c c u r a t e  i m p r e s s i o n  o f  t h e  a | i | i .  <IMii< v. ,V c . t 
i  ih e  d i i le r e n t  k i n d s  o f  s t o n e s ,  t o g e t h e r  w i t h  a n  o u t l i n e  o f  t h e  i n d u s t r y  a n d  t r a i t  <>f 

^ .• lo t u i i in g  T h e  t< o o k  r o u t a m s  m a n y  in t e i t * s t i n . j  v i e w s o f  m i i i e s a n d  o t h e r  i l l u s t r a t i o n s .

I m p e r i a l  H u». 2 Is , n e t .

P E W T E R  P L A T E .  A Historical and Descriptive Handbook. Hy 
H. , 1. I * ,  i ) .  M a s s k .  With 100 Illustrations.

•* 1  h ** I ,is . i i M i m g  M t lu iu e  i s  ,\ v e r i t a b l e  e m . > c h 't M n l i a  «»f a l l  t h a t  i s  k n o w n  o f  t h e  
■ u h jn 'i W e a le d  in  it ,  7 hr Connoisseur.

W . i h  n e a t l y  iu e  I l l u s t r a t i o n s .  S m a l l  4l< \  1 0 S .  0 d ,  n e t .

R I C H A R D  C O S W A Y t R . A .  B y  G k o h g e  C .  W i l l i a m s o n . 
Lirr.D.

m | J j . W il li .iiM sim  l i a s  g i v e n  u s  a  w o r k  w h i t h  i s  a t  o n c e  i■, . i i i p l e t e  a m  l a u t h o r i t a t i v e .  
u kJ so  in>li'.|H’ i i s . i N e  l o  i l i e  i i in ii i i .N V M ir  a n d  H ie  c o l l e d o r , ” —  7abtet.

I H I K I t  A M »  l  111 A P I  k  I -.1 I I  | | t l S .  W it h  5 ) , I l l u s t r a t i o n s .  8 r u .  6 f t . n e t .

T H E  A R T  O F  J A M E S  M c N E I L L  W H I S T L E R .  An
A ppreciation , l iv  T . K. W ay and ( i .  R. D iin n is .

" I f  a n y t h i n g  w e r e  n e e d e d  t<» g i v e  t in *  w o r l d  a  j u s t  v i e w  o f  o n e  w h o m  it  s o  c i v  
t ir r ly  m is u n d e r s t o o d  il l  l i f e ,  it i s  s u p p l i e d  L y  t h e  a d i u i r a l i l y  t o i i t p l iM c .  s y n i p a t h e t i c .  
■ ref r i c h ly  i l l u s t r a t e d  s t u d )  o f  .M e s s r s .  W .i)  ,u u |  1 t e n n i s . ' '  M r ,  A  l . .  t » A k |  >1 \ I  k  u i 
Utt Tally  A > ? f . .  >

S m a l l  j t u .  W it h  4 «  I l l u s t r a t i o n s .  1 0 s .  6 d. m -t .

W I L L I A M  B L A K E .  A Study o f  his Life unJ Art W ork. By
JMKNK l.ANOkltx.K ,

** T h i s  i» a n  e * «  e l l e n t  e M o rt a t  g o  m g  in  r e a s o i i a h l c  c o m p a s s  a n  a c c o u n t  o f  t h e  m a n y -  
'I 'le i l  a* t iv i t y  o f  \ t  i l i a u i  H l a k c . Tttrhne/on  M agazine.

M il k i  ll I lH I D N  Post 8VO. 5 ft. net.
H O W  T O  L O O K  A T  P I C T U R E S .  H v K o h k h t  C i.h u m u st  

W it t . M .A . W ith  115 I llu stration s.
" A  l e t t e r  g i f t  f o r  p e i i p l e  w h o  a r e  d i m l y  ' f o n d  o f  p i c t u r e s . '  b u t  w h o  r e g r e t  th a t  

they 'k n o w  n o t h i n g  a h m i t  1 11 1* 111 .*  c o u l d  n o t  l i e  f o u n d . " — Sfe< .ator.

si < n\|» i n n  |n\. |*..st 8vo. 6ft. m i.
H O W  T O  I D E N T I F Y  P O R T R A I T  M I N I A T U R E S .  Hv

Cikohhi: C . W il l ia m s o n . L i i t .D . W ith  ch a p ters  on  the Painting 
i*f M in iatures by A lvn  W i m .ia m s , R .R .A . W ith  40 P la tes , illus
trating u pw ards o f  70 M in iattires.

*’ H) it s  u r r a n g e i m  u t  a m i  c o n t e n t s  t h i s  m o s t  u s e f u l  l« M ,k  u i l l  l «  f o i im l  o f  t h e  
y  cau -st  a s s i s t a i i c e  l o  the* c o l l e c t o r .  . . .  A  v e r y  v a l u a b l e  t o i i t r i b u n u i i  t o  tin *  
I 'ti-M iiM f . , f  t h e  s u b j e c t  "  St. Ja m es 's  f zrllr.

P o s t  B v o .  6 f t .  n e t .

H O W  T O  C O L L E C T  B O O K S .  B y J. H r h h k m t  Ki .a t k r . ed itor  
" f  “ Book Prices Current. "  Author o f  “ The Romance o f  Book 
Collecting.“  &c. With numerous full-page Plates and other Illus- 
(rations,

"  P n .lh iM y  n o  M u n i d e r  g u  d e  < m i l d  In* f o u n d  t o  t h e  c h a n g e s  o f  t a s t e  a n d  f a s h io n  
in Im juI. • " h e e l m g . ” — M um hr tier (,tu tr,lm n.

T H I R D  r h I T I O N .  P o s t  8 v o .  6 f t . n e t .

H O W  T O  C O L L E C T  O L D  F U R N I T U R E .  »>  K kkokhick  
LtTcKl-tKi.tt. A u th or o f  “ Illustrated  H istory  o f  Furniture,** &c. 
" d h  41) P la tes  and n u m erou s  o th er  I llu stra tion s.

. r  * ' • u k -s  . . f  l - i i r i i i t u r r  e x i s t  In  a b u n d a n c e .  h u t  w e  k n o w  ot n o  U m L  w h i c h  w il l  
je  nt s , ; . ,>t , t i i i a r y  c o l . e c t u r .  M r .  L i t c h h e l d  h a s  h a d  K in g  e \ | i e n e n c e  u f
«■  “ a y  - i d . - a l e r s .  a n d  h e  g i v e s  h i s  r e a d e r s  t h e  f u l l  l a m e n t  o f  i t .  " -  Ik tily  Chr,wu7t.

S f - V I ' N T I I  T T l o U S A M t  P o s t  «v<». 5 a ,  n e t .

H O W  T O  I D E N T I F Y  O L D  C H I N A .  A H :,n J b ,« ik  fur Cnl-
I tors o f  E n g l i s h  P o tte ry  and P orce la in . B v  M r s . W i l l o u g h b y  

4 'IiCs o n . W ith  41) P la te s  and n u m erou s  rep rod u ction s  o f  M arks. 
.  ' le > t  ri|> tin |i * if e a c h  k i n d  o f  w a r e  i s  l u c i d :  t in *  e x a m p l e s  c h o s e n  f o r  i l l n v

_ h* "  I ' l m i r a L l y  t v p i t . i l .  W e  h a v e  l e s t o d  t h e  v a l u e  o f  t h e  IsK h k  in  t h e  o n ly
* "  *' a i n c r .  a n d  h a v e  f o u n d  it  e x c e e d i n g l y  u s e  u l" —M orning Tost.

' i  d i t m n .  l u i | x T i a l  i fa m » . p r o fu s i r l j *  I l l u s t r a t e d .  2 a ,  6 d .  n e t  e a c h .

H A N D B O O K S  O F  T H E  G R E A T  C R A F T S M E N .  Illus-
t ted monographs, biographical and critical, o f  the Great Crafts* 
1 n and Workers o f  Ancient and Modern Times. Edited hy 
< C. Wir.l.tAMSON, L it t .D .

t h e  " A V E M E N T  M A S T E R S  O F  S I E N A .  Hv K. H.
I H A K T  C U S T .

t H E  . R O N Z E  F O U N D E R S  O F  N U R E M B E R G :  P eter  
_ s c h e r  a n d  h is  F a m i l y .  B y C k c il  H r a d ijv m .

T H E i Y , ° R Y  W O R K E R S  O F  T H E  M I D D L E  A G E S
_ 1 ' l l s s  A. M . C u s t ,

L O N D O N :
»eorg: Bell 6  Sons, York House, Portugal S t ., W .C .

Every Connoisseur Collector
•------- SHOULD WkITI-; FOR -----------

Catalogue of Old Books,
NOW RFADY, INCLUDING MANY 
■----- FINK ITF.MS FROM T i l l : -----

TRUM AN COLLECTION
A N D  FROM V A R IO U S  I’ R IY A T K  
SO U R  CHS, SU N T  P O ST  F K F F .

ALSO CATALOGUE OF
Early English Mezzotint Portraits

(INCLUDING SOMF. SCARCE AMFKICAN), 

PRICK TIIRKKPFNCK, POST 1RKF.

E. PARSONS & SONS,
45, Brompton Roadt London, s.w*

K \ C  RAVINGS, HOOKS, DRAWINGS 
AND OIL PAINTINGS PURCHASED 
IN LARGE OR SM ALL OU AN TIT! ES.

A SPECIAL BOOK FOR COLLECTOR S.

THE TRIUMPHS OF PETRARCH.
Translated Into English by H E N R Y  BO YD . With 
an Introduction by Signor GUIDO BIAGI, Librarian 
oE the Royal Medicean Laurentian Library in Florence. 
With six Facsimiles in Photogravure of X V I. Century 
Etchings of the Triumphs, 4to, £8 8s. net. Just out.

A specially choice Edition  has been prin ted  o n  
v e l l u m , and is lim ited  to 10 copies (/or sale in 

th is  countryJ, price 63 guineas.

THE SHORES OF THE ADRIATIC.
An Architectural and Archaeological Pilgrimage. The 
Italian side. By F . H A M IL T O N  JA C K S O N . With 
numerous Illustrations from Drawings by the Author. 

Medium 8vo. 2 1  /- net. Just out.

FIVE ITALIAN SHRINES.
S. Augustine at Pavia—S. Domenic at Bologna S. Peter 
Martyr at Milan—The Tabernacolo at Florence—S. 
Donato at Arezzo. With an Essay on Early Tuscan 
Sculptors. By W. G. W A T E R S , Translator and Editor 
of Montaigne’s “ Travels in Italy," etc. With numerous 

Illustrations.

JOHN MURRAY, Albemarle Street, W.
X X X V .



The Connoisseur

B O O K S ON A R T
Messrs. Methuen are publishing some of the most popular books in this branch of Literature, and all who are 

interested in Art should write to them for full particulars of their publications on this subject.

T H E  C L A S S IC S  OF A R T .
Edited  b y  l)r. ] .  H. W. L a in o .

A new L ib rary  of A rt sp ec ia lly  distinguished b y  profuseness and 
com pleteness of illu stration , w hich renders it unique, and g ives  it special 
claim s to  the atten tion  ol the s tu d en t and lo ver of A rt.

T h e  L ib rary  is d ivided into tw o sections, T h e  first d eals  w ith G reat 
A rtis ts , the? second with hr inches of A rt. The te x t, by h igh ly  com petent 
critics, is concise but snflicieiit. and there are  C hronological T ab les, a 
B ib lio graph y, and such L ists  and C ata logu es as a student m ay require.

T h e Illustration s, fo r the m ost p ari fu ll page plates, w ill be printed 
w ith  th e greatest care, and w ill be v e r r  n u m e ro u s ; reproducing, in the 
case of an artist, a il the M asters  p ictures, as fa r  ns that is practicab le.

T h e volum es are handsom e in appe ir nice, th e  illu stration s are  as 
large as is consistent with convenience, an d  th e  ty p e  is large. D espite 
th e size and the unusual sca le of illu stration , th e  books are published at 
a co m p arative ly  low price.

'ITie first vo lum es a r c :—

T H E  A R T  O F  T H E  G R E E K S .  B y  H. B . W a l t e r s . W ith 
Plates. W ide ro y al 8vo , ix /6 net.

V E L A S Q U E Z .  B y  A. m-: B l r n k t i :, T ran sla ted  b y  H ugh E . 
P o v n t f r . W ith o ver 90  Illu stratio n s. W ide ro yal 8vo , 10 ,6  net.

T H E  C O N N O IS S E U R S ’ L IB R A R Y .
K d i te d  b y  C v h i l  D a v i  n p h h t .

Koy.nl 8vo, 25 - net. A scries ol lwentv sumptuous .,|n„IK ..,,,1 
cont.iuiiiiK about ’.20 p.iKes, mid to to 70 I’ lutes 111 photojir.. . un- ,,r’ colI 
type or colour. The ucw volume is :— ""
E U R O P E A N  E N A M E L S ,  lly H. Coxv.Ni.ii.vut, t it. Wjth,

Plutcs in Collotype mid H ill-tones mid lour IMrites in Colour
This work yives u ncner.il .recount of the | rorress of the art r,| 

enamelling from e irly times tu the present day in Kurope. tn-eihrr with 
a short description of the various processes. H /.antine, ( ' "rloviuii..i,' 
mid Limoges work is dealt with, us also Brssetrille. mint .cure paintm.' 
and industrial ornamentation of sin ,11 articles. A selecle.1 number of t'H- 
most important works are described, aecmnp.inie,l by short dissertation, 
upon the principles and character ot the art. Others are:—

I V O R I E S  - - - - - 
M E Z Z O T I N T S ............................................
M I N I A T U R E S  - - - - -
P O R C E L A I N  ............................................
E N G L I S H  F U R N I T U R E  - - 
E N G L I S H  C O L O U R E D  B O O K S -

B y  A , M aslcell.
B y  C y ril D avenpoit. 
B y  D u dley  Heath. 
B y  E d w a rd  Dillon. 
B y  F .  S . Robinson. 
B y  M artin  Hartlie.

P le a se  w rite  for a  P ro sp ectu s and 
Specim en  PlaLe of L ittle  Books on A rt, M ETHUEN & C o., 36, Essex Street, London, W.C.

HANFSTAENGL5
N ew Publications

Printed from Copper plates, coloured  
by hand and produced in one printing ; 
they surpass every other form of reproduc

tive art in beauty and truthfulness

T H E  G R E U ZE W O R K
Ten Colour Proofs in Portfolio, limited to 
100 copies, of which a number will be 
printed on Silk, the rest on Japanese paper, 

stamped and numbered
Edition on Silk - - price 40 guineas

Edition on Japanese paper, price 36 guineas
A specimen plate will be sent fo r  inspection with prospectus  o n  

application, but the tormer m ust be returned immediately

T h e  R O K E B Y  V E N U S  by V e la sq u ex
 ̂ Engraved Surface, 22 by 16, price 4 guineas 
D U T C H  IN T E R IO R  by  P. de  H ooch
Engraved Surface, 21 by 16, price 4 guineas

HANFSTAENGL, 16, Pall Mall East, S.W.
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R eliable R e fe re n ce  Atlas
Is  what you require if you wish to  ta k e  an intelligent iaierest in 
the cu rren t new s of the d a y . Such  an A tla s  contains a Mine of 
In form ation  necessary  fo r  everyo n e .

TH E
ROYAL 
A TLA S
is Accurate 
& Reliable.
It contains 5 7

exquisitely 
coloured maps 
with a com
plete Index to 
each map.
Half-hound 
Morocco, gill 
edges and 
titles, £ 6  6 s.

A Sum ptuous 
Volume for 
the Library.

Write /or
P rospectu s.

W. & A. K. JOHNSTON, ! d„
Edina Works, EDINBUROH; 

7, Paternoster Square, LONDON,

A  M a g n ific e n t  W o rk  fo r  a l l  I n te r e s te d  In

O L D  S ILV E R  P L A T E .
The edition it strictly innittd to JOO Lopif t. Of trJrich hut 50 rt»ia/ *1 for $a!<. 

T h e  w o r k  w i l l  n o t  b e  r e p r i n t e d ,  a n d  c o p i e i  a r e  t h e r e f o r e  l i k e l y  t o  b e  a t  a  
p r e m i u m  u  t o o n  M  t h e  p r e v e n t  • m a l l  s t o c k  i a  e x h a u s t e d .

O L D  S IL V E R  W O R K , from the XVth to the XVItlth Centuries.
Kdited .with H istorical &  Ilescripti ve Notes ,b y  |. S t a r k  if. G  a k p n k r , 
F .S .A .  Containing rx i h in t P late*, beautifully Reproduced in C ollo
type from Photographs spec ially  taken, and illustrating some o f  the 
choicest specim ens o f the Art during the S tu art, Queen A nne, and 
G eorgian periods. Folio, buckram , gilt £ 6  58. nett.

T H E  C o n n o i s s e u r . — "  A l l  l o v e r s  o f  o l d  s i l v e r  w i n  w e l c o m e  t h e  a p p e a r a n c e  o f  
t h i s  l a r g e  .m « l s u m p t u o u s l y  i l l u s t r a t e d  v o l u m e .  T i n *  i l l u s t r a t i o n s  t h r o u g h o u t  a r e  
a d m i r a b l e .  a m i  t h e  w h o le  w o r k  d e s e r v e s  g r e a t  p r a i s e . "

B , T . B A T S F O R D . P u b l is h e r .  0 4 . H igh  H o lb o rn , LO N D O N .

BO O KS. — T o r t u r e s  a n d  T o r m e n t s ,  ( 11.1 l in n -  I 'l in is t n n e n is
G a l l e r y .  4 -  • f o r  7 / (> ; T r i a l  ( i s t . i r  U i l d r  1

Sports. 5s. for 35 -: Iturtoiis Arabian Nights. i.'vcls.. illnv. » • • 
English Plate. 18/-; Hoccacciu'* I >ecaiiier<>n. with extra plates, _• 
Psychology of Sex, 2 vols., ran*. ,’s.; K.iIh’Uis' Works. „► vuk. oj 
B a r e  B o o k , .  B A K E R S  G R E A T  H O O K  J

B O O K S . — W b ^  B r o u g h  *  S o n s ,  U .M .k s e l ie is  a n d  E x p o r t e r s .  m e  
H i g h e s t  C a s h  P r i c e s  f o r  L i b r a r i e s  <-f a n y  d e s c r i p t i o n  a n i l  o f  a n y  m  
m e n .  E x e c u t o r s  a n d  m i t e r s .  s l m i i M  • m m i m n i c u i e  w i t h  W i l l ia m  I t ' 
a r e  a t  a l l  t i m e s  p r e p a r e d  g i v e  p u l l  4. , 'a s h  Y a ' n r  U>r I t 'H ik -  n> 
L i t e r a t u r e .  V e n d o r s  H ill  t m .l  t h i s  i n e l U o d o f  dis|M >M M v - f t lm t r  P r « -i- 
t n r i t e  a d v a n t a g e o u s .  t l i .m  A m .t u r n ,  w h i le  tin * w o r r y .  « n - l.iy . a m J . r , ll* V L . 
A u c t i o n  S a l e  w i l l  I > e e n t i r e l y n h v t a i e d .  t  a t . i i n g t i o s  g r a i  i s - 313. B r o a d  a  
I t - iM is h e r i  iH iC ._______________________________________■ T r H r . i m -  _ • »  H ii- li a *  • ■

r , l l . i t t - .

O L D  E N G L I S H  P O T T i a R V .
H YA M  &  C o ., 1 5 8 , B r a m p to n  Ro d,

S o u t h  K e n s in g to n , LONDON.

N’ ovtrnber. 1^06— Ixiii. ;OL\VI.
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A  H IS T O R Y  OF  
ENGLISH F U R N IT U R E

By PERCY  M A C Q U O ID

VOLUME III.
T h e  A g e  o f  M a h o g a n y
The Publishers announce that Part I. of the Third Volume of this 

work is now ready. Price 7 s .  6 d . net.
This part contains three large plates in colour after drawings by 
Mr. Shirley Slocombe, and forty-two illustrations in black and 
white. The first portion of this part is devoted to the little 
known gilt furniture made in England between the years 1714 and 
1730, and leads up to the mahogany furniture which became 
general after the latter date. The early period of mahogany 
furniture is extremely interesting and but little known. 1 he 
Third Volume of Mr. Macquoid’s work will consist of live parts

T H E  A G E  O F  O A K
Bound in Buckram, with fifteen large colour plates and two 
hundred and fifteen illustrations in the text. Price £3 2s. net. 
This forms the First Volume of this magnificent work. The

Second Volume being

T H E  A G E  OF W A L N U T
which also contains fifteen plates in colour, and two hundred and 
twenty-three illustrations in black and white. Price £ 3  2 s> net* 

Uniform with 'The A g e  oj Oak

LONDON:

L A W R E N C E  «S B U L L E N , Ltd.,
34, H E N R IE T T A  S T R E E T ,
C O V E N T  : G A R D E N , : W .C.

xxxvu
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C H A R L E S ,  25, 27, 29, BROOK

W.

too
Old Marble 

Mantelpieces

Old
Oak Rooms 

etc.

T H E

S p a n is h  A r t  G a l l e r y ,
44, C o n d u it S tr e e t , L O N D O N ,  W.

ART DEALERS
A N D

IMPORTERS OF

ANTIQUITIES 
FROM SPAIN

G oth ic T ap estry  Panel
N ovem ber, 1906. —  N o . Ixiii.

G othic T ap estry  Panel
xxxvin-
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THE------------------------------

/EOLIAN O R C H ES TR ELLE
Places Orchestral Music 
within the reach of all.

IT is a philosophic fashion of the moment to declare that the gulf between 
art and mechanism is fixed, and that the two can never be wedded. That 
this is a fallacy is shown by the fact that none are more united in their 

appreciation of the Eolian Orchestrelle than the great maestri of modern music. 
Pianists like Paderewski, De Pachmann, Hofmann ; singers like Melba, Calve, 
and the brothers De Reszke ; violinists like Ysaye and Sarasate ; composers 
like Puccini, Luigi Arditi and Massenet ; 
teachers like Sir Alexander Mackenzie, Sir 
Hubert Parry and Dr. Turpin—these are 
musicians whose critical and artistic power 
no one can question, and they, with many 
others, hail the Eolian Orchestrelle.

Practically all that there is of orchestral 
music is commanded by the owner of an 
Orchestrelle. It docs not mechanically pro
duce it for him. The performer interprets 
the compositions for himself; he varies their 
time, tone, colour, individuality, according
to his own conception of the music. So that although anyone can correctly 
render even the most complicated score, no two interpretations of say Elgar’s 
“ Dream of Gerontius” would agree any more than if played manually.

We should be glad to send you Catalogue 3, which is a fully illustrated 
description of the /Elolian Orchestrelle, or to give you a practical demonstra
tion at /Eolian Hall at any time convenient to you.

THE ORCHESTRELLE Co.,
/EOLIAN HALL,
1 35-6-7, New Bond St., London, W.

D X X X I X .
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T H E  LA R G ES T  STOCK O F G EN U IN E A N TIQ U ES  IN LONDON.

Specimens from an unique collection of 

S T A F F O R D S H I R E  T O B Y  JU G S .

A  few examples from a fine collection of paste 
jewellery, copied from genuine old models.

S P E C IA L  N O T IC E .
W e  f r e q u e n t l y  p u r c h a s e  e n t ir e  c o lle c tio n s  o f  
A N T I Q U E  F U R N I T U R E , C H I N A , C U R IO S , 
o  0  J E W E L L E R Y , E M B R O I D E R I E S . 0  0  
S H E F F I E L D  V L A T E , e t c . ,  e t c . ,  a n d  tve sh a ll 
b e  p le a s e d  to  s en d  p a r t i c u la r s  on r e ce ip t o f  

a tta c h e d  p o s t  c a r d , f i l le d  in .

CILL &  REIGAT
73 to 85, Oxford Stre t,

LONDON, W.
Our C 8 Booklet, illustrated with photog iphs 
of selected pieces from our stock, sent po ffee 

on application.

XL.
N ovem ber, 1906— lxiil.
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jVOW R E A D Y . CLOTH BOUND, 3 - net.
---------------------------  PAPER COVERS. 2 - net.

Postage, 5il.

\ PHOTOGRAMS \
\  OF THE YEAR\ 

\  1906. \

A n  ideal publication containing 
1 12 pages of illustrations! being 
reproductions of the best photo
graphic pictorial w ork of the 
year, by the leading En glish , 
Continental &  American workers.

DAW BARN & WARD, Ltd.,
• 6, FARR1NUDON AVENUE, LONDON. -

A U C T I O N  S A L E  PRICES.
2 / 6  net, s u p p l e m e n t  t o  “ t h e  c o n n o is s e u r / ’ 2 / 6  net,

%ri JU ustrated Record o f p rices o f  all W orks o f  j f r f  
and interesting Gurios realised at junction.

T H E  T H IR D  Q U A R T E R L Y  N U M B E R  of “ Auction 
Sale Prices/' containing all Sales held between June ist, 
igo6, and August 3 1 st, igo6, is now ready.
Presented with the number is a 24 page Index to Vol. VII. 
Auction Sale Prices, and a colour-plate of Christie's Sale 
Room, after Rowlandson,

Price Two Shillings and Sixpence net.
The Annual Subscription is 10s, net, or by Post l l s .
At the end of each year, covers will be prepared, together 
with a copious index.

' ditorial and Advertisement Offices: 95, Tem ple Chambers, E.C.
T o  be obta ined  from  a ll B ook se llers , and from  the

s ublisliers, OTTO LIM IT ED , Carmelite House, Carmelite Street, E .C .



= = =  Extra Number o f ------
“ T H E  C O N N O IS S E U R ”

containing nearly

100 Illustrations in Colour and
Monochrome

------------------------------------ and a —------------------------------*------
complete Catalogue of the published Engravings

#  &  £

£  £  £

Will be published early in Novem ber, and will 
be obtainable at all Booksellers, Newsagents, or 
—------—the Publishers, Carmelite House, E .C .----------

P rinted  for the  Proprietors, Otto L imited , y5, T emple C hambers, T emple A venue , E.C., 
by B emrose & Sons, L imited , 4, S now H ill , L ondon, E.C.; and De r b y ; _ 

and P ublished by Otto L imited, at C arm elite  H ouse, C arm elite  St r e e t , L ondon, E.C.
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AM AGAZINEFOR- COLLECTORS
ILLUSTRATED

v \

HO NTH iy
mm

( ae  S h i l l in g
Nett

1 £ S u b scrip tion  
t The Connoisseur 
i; 2?perAimum

W NTfm
ARTICLES o n  .MrJ.Piep.p^ t 

/^ o r g a n 's  M i n i a t u r e s .
/) ST IQ UE £  ARP-1 NOS STAFFORD

s h i r e  Sa l t  -G l a z e d  W a r e , 
Br i d g e  Ca s t l e : It a l ia n  lb™  
C e n t u r a  F u r n i t u r e : O ld 
Ty p e  Fa c e s : Cl d Do o r Knocxers
:<2©'. :<£*©. £ t ‘

E>y : Dr.G.C .William so n  , O l i v e  
Mil n e  Ra e : A J C a d d i e : Ra l p h
Nev ill  : Le o n a r d  Willo u g h bv  
L-B.M i t f o r d ; J.M .O F a l l o n  
MwvF/Ne v il l  J a c k S O N .F ^

:<v/E': X iA.

VLATES.AFl o r e n t j  n e JUdv 
d y  P ie r o  Po l l a j u o l o  
Pa s t e l P ortraitof Grace 
P a e r y m d l e  E l l io t t  
TvieCastle Ba b y  by  VC 
Pickett : The Madonna 
WgiGattobyBaroccio.
Old London Bridge in

A wdWESTM INST EE
Hall AN b V i c t o k i a T o^ L R

G'-N'O r a t  t. a t  I o n b y )
v O-H-HaBLÔ L



B Y  A P P O IN T M E N T  TO  

Connoisseurs of

T H E I R  M A J E S T IL  
T H E  K IN G  6  Q U E

CHRISTMAS S NEW YEAR PRESENT
-----------S h o u ld  C o n s u lt ------------

W IN S O R  <3 N E W TO N ’S L IS
S e n t P ost F r e e  on  A p p lic a tio n .

-------------- O ffices R A T H  BO NE PLACE, LON D ON , W. — —

VOLUMES OF “ THE CONNOISSEUR
A Volume o f “ The Connoisseur”  is a most beautiful Xmas Gift

T o  Subscribers to the Magazine* Covers for binding the first to fift<> 
volumes of “ T H E  CONNOISSH 

September, 1901, to August, 1906, are now ready. These may be ordered through any Book- 
or Newsagent. The Covers are Etruscan Red, and in four styles. The prices are as follows • —

No. 1 "Binding: Etruscan Red, Art CanVas, 2f- nett.
No. 2 Binding: Etruscan Red, Gold "Panelled Lambskin, 5/- / 
No. 3 Binding: Etruscan Red, Real Royal Niger Leather, 12/6 r 
No. 4 Binding: Etruscan Red, Full Morocco, 13/6 nett.

Bound Volumes of the fifteen which have now been published may be ordered at the foil' 
charges:—Volumes Nos. 1, 2, 3, or 4, in the following Bindings (the prices have been raised L.. 
the back Nos. 1 to 16 of " T H E  C O N N O IS S E U R " are now 2/- each): N o. 1 binding, ? 
No. 2, 16 /6 1 No. 3, 25/-) N o. 4, 27 /6 . Volumes 5 to 15, in the following bindings: No. !, ? 
No. 2, 12 6 : N o. 3, 21 /-) N o. 4, 23 6 . Specimens of the Bindings may be seen at the O 
of the Publishers, 2, Carmelite House, Carmelite Street, E.C., and at the Advertising and Ed; 
Offices, 95, Temple Chambers, Temple Avenue, London, E.C.) and at the leading Bookseller 
Newsagents.

EXTRA NUMBER OF “ THE CO N N O ISSEUR.”

The Life 8 Works of GEORGE MORLA!
C on ta in in g  n ea rly  100 Illu stra tion s in  C o lou r  and M onochrom e-,
-----  and a com p lete  C atalogue o f  the P ublished  E ngravings. -----

P R IC E  F I V E  S H I L L I N G S  N E T T
¥ ¥ ¥ ¥ ¥ ¥

NO W  O N S A L E  at a ll B o o k se lle r s , N e w s a g e n ts , or th e  P U B L IS H !
-------------------------- C a rm elite  H o u se , E .C . ----------------------------
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H c u c g r a p h i c  A d o r e s s i  " N O V E D A D , "  L O N D O N ,  

El e p h On e  t No .  1 5 4 6 ,  H O L B O R N .
E o i t o r i a l  a n o  A d v e r t i s e m e n t  O f f i c e s :
9 5 ,  T E M P L E  C H A M B E R S .  T E M P L E  A V E .  j E E c

CO N N O ISSEV R 
REGISTER

of Works of Art and Curios of every^ 
kind,now for sale or wanted 'JRV >UJ«OvhO*n

I S

HIS I.IST is compiled for the purpose of bringing readers of “ The Co.ixOiSSeUR ”  into direct communication with private individuals who 
wish to buy or sell works of Art and Curios. The charge is 2d. for each word, which m ust be prepaid and sent in bv 
the 10th of every month. Special terms quoted for illustrated announcements. All letters to be addressed: "Tin: CONNOISSEUR" 
REGISTER, No. -—-, 93, Temple Chambers, Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer), sent in a 

blank envelope, with the number at the top right-hand corner. If a stamp is not sent with each reply, the Proprietors cannot be responsible for 
ttic forwarding of same to the advertiser. No responsibility is taken by us  with regard to any sales effected. All advertisements 
to be sent to the Advertisement Manager, “The Connoisseur.” 9.3. Temple Chambers. Temple Avenue, E.C.

S P E C I A L  N O T I C E . — N o a r t ic l e  that  is in th e  p o s s e s s i o n  o f  a n y  D e a l e r  o r  M a n u f a c t u r e r  s h o u l d  a p p e a r  in t h e s e  c o l u m n s .

George Washington Print of President, 1793.—flood
c o n d i t i o n ,  t h e  o n l y  o n e  e x i s t i n g .  [ N o .  1x 2 ,37 5

Westminster Abbey Registers ( C o l o n e l  C h e s t e r s ’ ) ; a l s o  
Life of Prince Consort, P a r t  I I . ,  w h i c h  O n e e n  V i c t o r i a  
s e n t  h i m  w ith  H e r  M a j e s t y ’ s a u t o g r a p h .  [ N o .  l s . 2 , 3 7 6

For Sale.—-Josiah Uredsp,vood's Diary, 1 7 9 9  to 1 S 0 0  ; a l s o  
l » o k  o ’f  v a l u a b l e  rec i|>es , I S 1 9  to  1 8 2 1 ,  for m a n u f a c t u r e  
o f  d i f f e r e n t  w a r e s .  [ N o .  1 x 2 , 3 7 7

Fenton Stone China.— W a n t e d  m a r k e d  s p e c i m e n s  ; s m a l l  
V a s e s  a n d  J u g s ,  old dark-blue ground, w i t h  r e d ,  
b r o w n  a n d  g r e e n  d e c o r a t i o n .  [ N o .  1 x 2 , 3 7 8

For Sale.— - C o m p l e t e  s e t  o f  “  The Connoisseur ”  t o  d a t e ,  
w i t h  in d ic e s ,  t i t l e - p a g e s ,  a n d  a l l  p r e m i u m  p l a t e s .  F irst  
s e v e n  v o l u m e s  b o u n d  p o l i s h e d  t re e  c a l f  e x t r a ,  g i l t  e d g e s  ; 
o t h e r s  in p a r t s  a s  p u b l i s h e d .  [ N o .  1x 2, 3 7 9

Genuine Hepplewhite Arm Chair.— C a r v e d  r o s e  b a c k .
[ N o .  l x 2 , 3 8 0

“  Hakluyt’ s Voyages.” — 1 2  v o l s . ,  r e c e n t l y  p u b l i s h e d  a t  
1 2 s .  6 d .  p e r  v o l .  n e t .  W h a t  o f f e r s ?  [ N o .  1 - 1 2 , 3 8 1

Sheraton Settee.— G e n u i n e ,  fu l l  s iz e ,  in  p e r fe c t  o r d e r .  
W h a t  o i l e r s ?  [ N o .  1 x 2 , 3 8 2

Wanted. —  P r i n t  N o .  4 ,  Steeplechase in Night Caps.
[ N o .  1 x 2 , 3 8 3 .

Miniatures of Cats and Dogs p a i n t e d  o n  i v o r y  f r o m  l i fe  
o r  p h o t o g r a p h s .  P r i c e  f r o n t a l  Is.  [ N o .  1 x 2 , 3 S 4

Private Collection,— V a l u a b l e  o i l  p a i n t i n g s  fo r  d i s p o s a l ,  
p r i n c i p a l l y  o l d  m a s t e r s .  I n f l e c t i o n  a n d  v a l u a t i o n .  
L e t t e r s  o n l y ,  n o  d e a l e r s .  [ N o .  1 - 1 2 , 3 8 5

C H R I S T M A S  P R E S E N T S .

The Venice 8 Murano Glass Co., Ld.
(Originally Salviati 6  Co., L-d,), 

have on view at their Galleries,

203 ,  O x fo rd  S tree t ,  W.,
and (after 15th December),

13 Cs 14, N e w  B o n d  Street ,  W., 
A  Fine Collection of

V enice Murano Glass,
made .t M ur.no  by (he descendants of the old Venetian Class Blowers. 

Vases, Goblets, Chalices, and other ornamental pieces. 
Table Services la specialite).
Mirrors, Electroliers, and Chandeliers.
Beads, and Mosaic Bijeuterfe. Catalogues Post Free,

Two Fine Oil Paintings.— |.  M .  W .  T u r n e r  mill S ir  Peter 
L e l y .  2 5 0  g u i n e a s .  N o  d e a l e r s .  [ N o .  lx2,386

Private Treaty.— G o i n g  a b r o a d .  I v o r i e s ,  p ic tu re s ,  curios, 
e t c . ,  v e r y  c h o i c e ,  fo r  d i s p o s a l .  [ N o .  1x 2 ,3 8 ;

Baxter Prints.—l r o r  s a l e ,  r a r e  a n d  g o o d  c o p ie s .
[ N o .  lx2 ,388

Lady a c c u s t o m e d  to  h a n d l e  v a l u a b l e  c h i n a  w i l l  visit  tn dtbt 
a n d  a r r a n g e ,  a l s o  c l e a n  s i l v e r  o r n a m e n t s ,  etc.

[No. 1x2,389

Vellum Edition.—F i r s t  t w e l v e  n u m l t e r s  o f  T i n :  C n x x o i -  
S K U K .  O n l y  5 0  p r in t e d .  P u b l i s h e d  £6  5s. Offers.

' ' [No. K2,390

Doves Press Bible.— 5  v o l s .  O f f e r s .  [ N n .  1 0 , 3 9 1

Mortlake Tapestry.— T w o  p i e c e s  fo r  s a l e ,  si/.e S  ft. by 10  ft. 
a n d  9  ft.  b y  9  ft.  ; a l s o  o l d  P e r - i a n  P ra y e r  Rug-. 
P a r t i c u l a r s  s e n t .  [ N o .  R 2 . 39.’

Engravings after J. M. W . Turner.— Untight nr e x 
c h a n g e d .  [ N o .  1x2, 39.;

Lady w i s h e s  to  s e l l  a  v e r y  f in e  o l d  Oak Cabinet, d a t e  1745. 
g e n u i n e  a n t i q u e ,  a n d  in l j e a u l i f u l  c o n d i t i o n .  £  18.

[No. K2.J04
Fine Charles II. Andrea Ferara Sword.— Also 17th cen

t u r y  A n d r e a  1- e r a r a  R a p i e r  b l a d e .  O f le r s .  [N->. 1x 2,395

C o n t in u e d  on Page 8.

Infallible Woodworm 1 )c.st rover— a n t i w o r m

FOR SALE - •
The Beautiful Picture.
• Liberality fc Modesty.’

(The OH/GIHAL h "TINS- 

By G U ID O  R E N i hf
Furness collection

iff
Also some v ’ fine 
O L D  MOI AND
PRINTS in C OUR-
Old Paintin and
Antique . t  i,ure'

jn
J .  N E W  5,

The Tunbriri WeI1S
fine Art G er.es. 

42. Calverle *°»d’ 
TUNBRIDGE- • ELI- •

December, 1906. — Ixiv.
II.
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G O O D  A L L  5. ErtTRAnCEHALL 
RECEttTLT EXECUTED
in H o r t h W a l e s  by

GOODALLS
WHO SPECIALIZE m  
SUCH RFfRODUCTIOfiS 
r a in  THE ANTIQUE.

WRITE FOR CATALOGUES. K,HC ■s t k l l t

nauchester.
The Albemarle Gallery.
35, Albemarle Street, Piccadilly,W .

Tt*lo|Oir>iK*- ijq j, M aY l AIK.

“ The Entombment,” 1524.
0L:j MASTERS. a  COMMISSIONS EXECUTED. 

Antique Carved Frames.
TeU'pl ioru*—  s r o j j .  C »•: NT K A l..

T H E  M I S S E S

H. &  I. W O O L L A N
(Under Royal Patronage}

ANTIQUE 
FURNITURE

vS h era to n  
C h ip p en d a le  
Hepplettihite  
E l i z a b e th a n  
Q ueen  A n n e

Also some fine 
PAINTED &
INLAID 
SATINW OOD 
P IECES

O L D  L A C E  
C H I N A  
G L A S S ,  6 c .

Telegrams "D e co rlte r '

S h o w r o o m s  F i r s t  F lo o r .

28, Brook Street, Grosvenor Square, W.

C h i p p e n d a l e  W a l l - l i g h t s
(.t |wiir o!.'.

Telephone 5467 Oerrsrd.
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PAGE

MR. J .  P IE R P O N T  M O R G A N ’S P IC T U R E S . T H E  E A R L Y  M IN IA T U R E S .  I. By D r . G.
C. Williamson. (With twenty-one illustrations) - - - - .............................................. 201

ON A N T IQ U E  E A R R IN G S  AND  EA R -PEN D A N TS. By O live M ilne R ay . (With seven

i l l u s t r a t i o n s ) ...................................................................................................... ..........  '  ' - 211

SOM E R A R E  S P E C IM E N S  OF S T A F F O R D S H IR E  SADT-GLAXED W A R E . By A. J .  Cai»>ie .
(With seven illustrations) - - - - - - ■ " ' " " ' - 216

B R ID G E  C A S T L E  AND ITS C O N TEN T S. By R alph Nkyill  and L eonard W illoughby.

(With nine illustrations) - - - - ...................................................................................221

IT A L IA N  F U R N I T U R E  OF THE S IX T E E N T H  C E N T U R Y .  By E velin e  B. M iteokd.
(With nine illustrations) 227

O LD  T Y P E  FA C E S AND T H O SE  WHO C U T  T H E M . By J .  M. O’F allon. (With eleven
illustrations) 235

[Continued on Page 6.

X a m b c r t ,
To His Majesty the King, SILVERSMITHS 

10, 11 & 12, COVENTRY ST., PICCADILLY, W .

HEM1NG £r Co.
H IG H - C L A S S  S IL V E R  W O R K .  :: :■

R E P R O D U C T IO N S  O F  IN T E R E S T IN G  

P IE C E S  O F  E A R L Y  A R T .  :: ::

R E P L IC A  O F  A N T IQ U E  B O W L  F O U N D  A T  PO M PE  

Period about A.D. 60.

£ i d
Reproduced in three sizes.— 4$ in. diameter - 4 d 3

5| .. - 5  R  0
9 * - 16 i( 0

Antique Silver: by Paul Lamerie.
B  unique co l le ction  o f  © ia m o n e  T U o rb ,  £ n n m c l s *  an& IC lo vbs of B r t .  
E r c r ^  bcecript ion  ot  © c c o ra t i^ c ,  C a b l e ,  anfc E c c l e s i a s t i c a l  <3 i l t  an?* 
I b i l r c r  P l a t e .  ANTiquK a n d  M o d e r n .

S E L E C T :  O L D  S H E F F I E L D  P L A T E .
28, Conduit Street, L O N D O N ,  W*

December, 1906. —  No. lxiv.
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A  Genuine Antique Jacobean Panelling
Ta :en from Munden Farm House, supposed to have been the room where the famous Rye House Plot 
f  concocted- lh s  mantelpiece is 7 ft. 9 in. wide; there is also 53 ft. run of plain panelling and cornice, 
the whole making a range ol panelling 60 ft. 9 in. by 7 ft. 7 in. high, suitable for a hall or dining room

19 ft. by 18 ft. 6 in.

A fine statuary marble cbimneypiece in Adams style; panels by Flaxman. The centre represents 
Venus with Cupid and Doves and the jambs are carved with figures with fruit and flowers. In perfect condition.

From Manor 
House, Rarnet.

Length of shelf,
6 ft. 5 in.

Height of shelf,
4 ft. 61, in.

Can easily be raised 
by adding to plinths.

Opening, 4 ft. wide
by 3 ft. 4? in. high

The height would be 
raised by adding 

to plinths.

The above, with other fine examples, are on sale, and are to be seen at

LI r C H F I E L D ’ S G A L L E R I E S , 3, Bruton St., London, W.
V.



The Connoisseur

C O N TEN TS—continued from page 4.

'OE
FO R T H C O M IN G  R O O K S ............................................................. - - - - - - 

O LD DOOR K N O C K E R S . By M r s . F. N kvii.i. J ackson. (With fifteen illustrations) - -

T H E  T U R N E R  C O N T R O V E R S Y  - - - - - - - - - - - - -  2-,

NOTES. (With thirteen illustrations).............................................................................................................................. 2- 

IN T H E  S A L E  R O O M    2(lJ

NO TES AND Q U E R IE S .  (With one illustration) - - - - - - - - - 

C O R R E S P O N D E N C E ...................................................................................................................................................2f)tJ

H E R A L D IC  C O R R E S P O N D E N C E .....................................................................................................................̂  1 *t

P L A T E S

P O R T R A IT  OF A F L O R E N T IN E  LAI)V. By P ikko Poi.lajco i .o - - - - Frontispiece

P A S T E L  P O R T R A IT  OF G R A C E  D A L R Y M P L E  E L L IO T '! ’ - - - - - - - 210

T H E  C A S T L E  B A B Y :  R E G IN A L D  H E N R Y  N E Y I L L  (Aged Five). By W. 1 i c k e i t , 1812 - 220 

T H E  MADONNA D E L  GAT TO. By B arcccio - - - - - - - - - -  234

“ O LD LONDON B R ID G E  IN 1386,” A N D  “ W E S T M IN S T E R  H A L L  AND  VIC TO R IA
T O W ER ,” FRO M  “ T H E  P A G E A N T  OF L O N D O N ” ..................................................................254

C O N G R A T U L A T IO N . '  Engraved by J .  T homson alter G. H. H akicav - - - - - 265

W A T H E R S T O N  <3 SO N ,
C S T  A B L I S H E D  

1 7 9 8 . No. 6, V IG O  S T R E E T , W.

Readers o f  “ The Connoisseur ”  When in search of?
IN E X P E N S IV E  P R E S E N T S OF PERFECTLY

U N IQ U E  D ESIG N
are a d v is ed  to send  fo r  Messrs . W a th e r s t c n s ’ Booklet, entitled 

“ T H E  P L A C E  O F  J E W E L L E R Y  IN A R T , ”
S I L V E R  P L A T E ,  hand-W rougfit  f r o m  a p p ro ved  a n t iq u e  examples 

d i f f e r in g  f r o m  those to be f o u n d  in  o r d in a r y  i l lu s t ia te d  ca ta logues .
t h e  G k k a i  E x h i b i t  io n . xB^i , T e l e p h o n e  2 1 4 4  Cr'tRARO.

The Danish Art Galleries, % © id Bond st.
tr

Flower Vase, 15/-

December, 1906—Ixiv.
Flower Bowl, 30- Flower Vase, 15/-

Copenhagei 
A rt Fayanct 

Alum ii i(t

G ra n d  P r ix ,
M ilan . Il> to.
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The • /Eolian • Orchestrdle
Can y o u  think o f  a m ore desirable g i f t  to  m ake a t 
C hristm as tim e than that o f  an JE olian  O rch estrelle  ?

T he Highest Form o f Music
There is no gainsaying the fact that Orchestral Music is the greatest 
and most absorbing form of harmonious conception. It is equally 
certain that one cannot give a full rendering of such work on any 
instrument but the .Lolian Orchestrelle - . ■— ----

4

Beethoven believed his “ Missa Solennis in I) ” to he the finest work he 
ever composed, yet he himself never heard this:work played in its entirety. 
Remarkable as it may seem, this greatest work of one of the world’s 
greatest masters is available to owners of an Orchestrelle. furthermore, 
with the exception of a public performance, perhaps once in twenty years, 
it is available to no one else but the owner of an .Lolian Orchestrelle

You are invited to call at .Lolian Hall, or to write for Catalogue 3

T he Orchestrelle Com pany
| TEolian Hall :: :: 1 3 5 - 7 , New h °ncl Street, London, W.
1

VII.
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CO LLECTO RS
OF

FINE OLD ENGLISH 
CHINA, FU RN ITU RE, 

SILVER, &c.,
a re  Invited  to v is it  the G a lle rie s  ol

O ld  WedgXtiood M a n te lp ie c e *

Messrs. LEWIS 8 SON, 44 « 45, King’s Rd., BRIGHTON.
T h e  C O N N O I S S E U R  R E G I S T E R

con tinued  f r o m  page 2 ,
For Sale.—S e  v e n  w a t e r - c o l o u r  D r a w i n g s  a n d  t h r e e  c o l o u r e d  

P o r t r a i t s ,  b y j .  L i n n e l l ,  s e n r .  P r i c e  1 2  g n s . [ N o .  K 2 . 3 9 6  
Etching.— W a l t n e r  R e m b r a n d t s ,  J e w i s h  R a b b i  p r o o f ,  o n  

v e l l u m .  [ N o ,  R 2 , 3 9 7
Engraving.— W e l i c r  T i t i a n s ,  Divine, and Profane I.ove, 

R e m a r q u e  p r o o f .  [ N o .  R 2 , 3 9 S
Set Chippendale Mahogany Chairs, £ 2 1  ; S h e r a t o n  

S i d e b o a r d ,  j £ l 8  IO S . ; C h i p p e n d a l e  D i n i n g  T a b l e ,  £7. 
P e r f e c t  g e n u i n e  a n t i q u e s .  [ N o .  1 4 2 , 3 9 9

Antique Chippendale Bedstead, £ 1 2  ; a n t i q u e  B e d r o o m  
F u r n i t u r e .  F o r  s a l e .  [ N o .  K 2 , 4 0 0

Charles II. Lantern Clock.— F i n e  s p e c i m e n .  / 8  1 0 s ,
[ N o .  R 2 , 4 0 l

Small Collection of Old Masters.— - F o r  s a l e .  [ N o .  1 4 2 , 4 0 2  
Crown Derby Vases. — S m a l l ,  r i c h l y  d e c o r a t e d .  £ 3  p a i r .

[ N o .  1 4 2 , 4 0 3
Lowestoft Teapot.—W i t h  s t a n d ,  f i n e ly  s h a p e d .  3 0 s .

[ N o .  1 4 2 , 4 0 4
Oriental Teapot.— F i n e l y  d e c o r a t e d .  3 5 s .  [ N o .  R 2 , 4 0 5
Chelsea Dishes.— S e t  o f  fo u r ,  q u a i n t  e a r l y  e x a m p l e s  ( u n 

m a r k e d ) ,  £6. [ N o .  R 2 , 4 o6
Old Sheraton Serpentine Sideboard.— I n l a i d .

i [ N o .  R 2 , 4 0 7
Old English Satinwood.— I n l a i d  o v a l  P e m b r o k e  T a b l e .

[ N o .  1 4 2 , 4 0 8
Antique Inlaid Lace Box.— £6  6 s .  [ N o .  1 4 2 , 4 0 9
Old Cromwellian Iron Fireback. [ N o .  R 2 , 4 t o
Serpentine Chest Drawers.— M a h o g a n y  i n l a i d ,  w i t h  

s l i d e ,  e i g h t e e n t h  c e n t u r y .  £ 1 2 . [ N o .  R 2 , 4 l l
Old Tortoiseshell Tea Caddy.—5 0 s .  [ N o .  R 2 , 4 t 2
Chased Silver Teapot, 1777.— jt £ io  1 0 s .  [ N o .  R 2 , 4 i 3
Wanted.— E a r l y  P o t t e r y  F i g u r e s ,  B u s t s ,  e t c .  [ N o .  k 2 , 4 ) 4
Swansea Plate.— M a r k e d .  [ N o .  R 2 , 4 I 5
Chelsea Figure.— N e p t u n e .  [ N o .  R 2 , 4 i 6
Sheraton Satinwood Spirit Cabinet, w i t h  b o t t l e s ,  fine  

i n l a y .  W h a t  o f f e r s ?  [ N o .  R 2 , 4 I 7
“  Connoisseur.” — F o r  d i s p o s a l ,  c o m p l e t e ,  u n s o i l e d .

[ N o .  1 4 2 , 4 1 8

r^cember, 1906. —  No. Ixiv.

Old Maps .— F 'or  s a l e .  V a r i o u s  C o u n t r i e s .  D a t e s  1 6 0 0  to 
1 7 0 0 .  [ N o .  1 4 2 ,4 1 9

Wanted by a Private Collector, w i l l i n g  to  p a y  high 
p r i c e s ,  a  f e w  v e r y  f in e  E n g l i s h  E n g r a v i n g s  a n d  p ieces  o f  
F’ u r n i t u r e , — W h ite  Z .  V ,  X . ,  c / o  W i l l i n g ’s  A d v e r t i s e m e n t  
O f f i c e s ,  7 3 ,  K n i g h t s b r i d g e ,  L o n d o n ,  S . W .

R i c h m o n d  H i l l ,  o f  w i d e  w o r l d  r e n o w n .  Oil-painting about 
1 7 2 5 ,  p a i n t e d  fo r  H o r a c e  W a l p o l e  b y  J .  R .  M u n t z .  T h e  
p r e s e n t  o w n e r  v a l u e s  it at  o n e  t h o u s a n d  p o u n d s  ( ^ J i .o o a ) .  
O p e n  to  a n  o f fe r .  I t  is u n i q u e .  A  g r a n d  L a n d s c a p e  in 
M i n i a t u r e .  H a s  p a s s e d  t h r o u g h  b u t  f e w  h a n d s ,  a n d  never 
in a dealer’s.— A d d r e s s  : — S e c r e t a r y ,  B e t h n a l  G r e e n  F re e  
L i b r a r y ,  L o n d o n ,  E .

Swansea and Nantgarw China w a n t e d ,  a l s o  C a m  Ir ian  
W a r e  a n d  D i l l w y n ’s  E t r u s c a n  W a r e ,  m a r k e d  pieces. 
A l e x .  D u n c a n ,  G l e n h o l m e ,  P e n a r t h ,

Antiquities, Holland.— A D u t c h  d e a l e r  w i s h e s  to  g e l  inm 
c o m m u n i c a t i o n  w i t h  E n g l i s h  d e a l e r s  in  o r d e r  to  d i s p o s e  . In
g o o d s .  A d d r e s s : — B o x  1 0 0 7 ,  T he Connoisseur, 9 5 ,  T e  le  
C h a m b e r s ,  T e m p l e  A v e n u e ,  E . C .

GVJ1BON, 38, Nationale, BOULOGNE sur ncr. 
France. E x c h a n g e s  P o s t a g e  S t a m p s , __________ ______

l a c q u e r  f u r n i t u r e . — a < I v e r t i s e r ,  a  p r i v a t e  col "M 
w o u l d  l i k e  to  h a v e  p a r t i c u l a r s  o f  g o o d  L a c q u e r  F u r n i t u r e .  -'r 
r e d  l a c q u e r  o r  o r d i n a r y  b l a c k ,  or  V e n e t i a n  ; C l o c k s ,  C u p b  ' •  
L o o k i n g  G l a s s e s ,  C h a i r s ,  o r  C a b i n e t s .  S k e t c h e s  or  p h o t o : '  •ls 
w o u l d  b e  r e t u r n e d .  L e t t e r s  o n l y ,  t o  E .  H . ,  .

2 0 ,  T a v i s t o c k  S t r e e t ,  C o v e n t  G a r d e n ,  L o n d o n .  ■

A U C T I O N  S A L E  of an important Colleen. of

G R E E K  C O I N S
principally “  Sicilian."

On th« 10th and 11th DECEMBER. 1906.
Catalogues illustrated with 12 plates. 4/- ; without plates to ' on 

application to the A u c t i o n e e r s :.'
BRUDER EGGER, VIENNA. I. OPERNRlNG *•

VIM
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SILVERW ARE FA V R ILE  G LA S S

T iffany  s? C o.
Jewellers

221 & 2 2 1a, Regent St. 

London, W.

PARIS N E W  Y O R K
IX .
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M E D A L  O P  T H E  Y O U N G  P R E T E N D E R ,  2 5 S .

F IN E S T  C O IN S

SPINK & SON Ltd.
17 & 18 Piccadilly 

LONDON, W.

M E T A P O N T U M - S T A T E R ,  £ 2 5 ,  F O U R T H  C E N T U R Y  0 .C .

P I L G R I M  F A T H E R S '  P I N E - T R E E  S H I L L I N G .  5 0 * .  J A M E S  I , T H I R T Y  S H I L L I N G  P I E C E ,

Collectors and others are invited to write or.icall for a free sample copy of the MONTHLY NUMISMATIC CIRCULAR.
month. Subscription 2/0 per.annum, post free.

£ 1 3 .

Vol. XV. begins this

E X T R A  N U M B E R  OF “ T H E  C O N N O I S S E U R  ”

The Life 8 Works of GEORGE MORLAND

C o n t a in in g  n e a r l y  

1 0 0  I l l u s t r a t i o n s  in  

C o lo u r  a n d  M o n o .  
:: :: c h r o m e ,  :: :s

P R I C E
St. Jam es’s Park.

F I V E  S H I L L I N G S

:: :: A n d  a  •: "
c o m p l e t e  CatslJSue  

o f  . th e  . Publ shed 

:: E n g ra v in g  ”

N E T T
0  0  0  0

N O W  ON S A L E  at  a l l  B o o k s e l l e r s ,  N e w s a g e n t s ,  or  th e  PUBLISHl-R-S,  
--------------------------  C a r m e l i t e  H o u s e ,  E . C . --------------------------

December, 1906.— No. Ixiv,
X.
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Turkey C arpets
owe their reputation to

CARDINAL &
.. HARFORD..

Reproductions of the beautiful designs 

and colourings of Carpets sold by this 

... Firm 100 years ago ...

108 to 110, High Holborn,
—  LONDON —

Write for Illustrated Catalogue. Established

ROBERSONS
T h e  n e w  S h o w r o o m  for  S i l k s ,  W a l lp a p e r s ,  O ld  
E n glish  W o o d b lo c k  C h in t z e s ,  E m b r o id e r ie s ,  
etc., h a s  n o w  b e e n  o p e n e d ,  a n d  in s p e c t io n  o f  

th is  v e r y  e x c e p t i o n a l  c o l l e c t i o n  is  in v i t e d .

Reproduction o f  an old Model in ''C r im so n  S ilk  Velvet.1' 

Telephone No. 1966 Victoria.

20, Motcomb St., Belgrave Sq.,S.W .

! & * « * « * * * * « * * * * * « * * * « * * * * * * * « * * » * *
4b
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THE MOST SENSIBLE

XMAS or N E W  YEAR

g i f t =
One that will be appreciated 

young and old alike.
by

A KODAK
Prices

K o d a k  Photography
is so simple that anybody can make 
successful pictures after half-an-hour's 

study of the Kodak Manual.

Bear in mind that

No Dark Room is Required, l
loading and changing, developing and 

printing being done in daylight.

" T H E  KODAK IN WINTER," 
sent free, gives full details.

K o d a k , L t d . ,  57 -61 , C lerk en w ell R oad ,
London, E.C. ; 96, Bold Street. Liverpool; 72-74. Buchanan 
Street, Glasgow; 59, Brompton Road, S.W. ; 60, Cheapside, 
E.C .; 115, Oxford Street, W .; 171.173, Regent Street, W .; 

40, Strand, London, W.C.; and all Dealers.

4
64
>14
94
94
94
94
94
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94
4
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4
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■4
4
4
4
4
4
4
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KODAK HAMPERS
containing a Complete Photographic 
Outfit can be purchased at from 2Is.

4
4
4
4
4
4
4
4
4

4
4
4
4
4
4
4
4

4
4

*  4 4 4  4  4 ¥ 4  4  4  4  4  4  ¥ 4  4  4  4  $  4 4  4  4 4 4 4 4 ^ 4 4 4  4 4 *
X I.
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. C. VICKERY,
Gold, Silver, & Leather Goods

Manufacturer to H.M. the King and H.M. the Quetn,

179, 181, 183, REGENT STREET, 
LONDON, W.

Vickery's Green Crushed Morocco or Dark Crushed Pigskin Writing Set, hand tooled in Gold, only £ 1 9  complete.

DRUCE & Co 58,59,68 & 69, Baker St.
tv.

CARVED WOOD 
CHIMNEYPIECES

in stock at
Reasonable Prices.

Unrivalled Collect! n 
. . .  o t ...

Genuine Antique 

and Reproductions.

I n s p e c t i o n  I n v i t e d .

xil.
De<ember, 1906.—-No. lxiv.
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XVIilthDESiGNrURY F I R E  G R A T E S .

For distinctiveness in design and beauty of finish, "  Carron "  18th Century Design Firegrates are considered the 
finest extant. Many of the designs are creations of eminent artists engaged a t Canon over a century ago. when 
art in iron received such high expression, and attention to detail was the aim of every artist and craftsman. 
Supplied in various styles and sizes to harmonize with any scheme of room decoration.

11 tc fo r  .Vo. 21 X V I  l l t h  C e n t u r y  C a t a lo g u e  urn I i id d r e s s  o f  n e a r e s t  M e r c h a n t  s t o c k i n g  e '  C a r r o n  ”  M a n u fa c t u r e s .

All Architects and Builders specify, and Ironmongers and Hardware Merchants supply, 
"  Carron "  Manufactures, when requested to do so.

0 R R O N
e f l R R O N ,

Stirlingshire.

O T i  £ / ?  »• C A R R O .V  ”  S P E C I A L I T I E S  -  C o o k i n g  R t t t i f * e n ;  P a t h s :  L a v a t o r i e s  , 11 e a t  i n  u  S t o v e s  f o r  O t t a ,  C o a l .  C o k e .  
•o f E l e c t r i c i t y  : S t a b l e .  C o w h o u s e ,  a i n l  P i g g e r y  f i t t i n g s  ; C o o k i n g  A p p a r a t u s  f o r  G a s ,  S t a t i n ,  a n d  C (  m i !  ; G a r  J e t t  S c o t s ,  
o b f e s .  R o l l e r s ,  e t c .

S H O W R O O M S  IN ALL LARGE T O W N S .
X III .
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G . H . M O R T O N  §  S O N  LrD,
77 & 79 BOLD STREET

LIVERPOOL
32 EISHERQATE

PRESTON
DECORATORS 
CABINET MAKERS 
UPHOLSTERERS

Reproductions or Antique Lurnilurc 

tlsliniiiN ■> und IX\si(in.s Sulimitted

ESTABLISHED * 1849 Eor Sale.—About 350  ft. super Oak 
Panelling from an Old Lancashire Hall

Telegraphic Address : N u l i . i f i k h , L o n d o n . H Telephone: 44‘24 G k r k a r p .

GLENDINING & C o . ^
7, Argyll St., Regent St., London, W.

A u c t i o n e e r s  a n d  V a l u e r s  o f

COIN COLLECTIONS. MEDAL COLLECTIONS. PO STAGE STA M P COLLECTIONS. 
OLD CHINA. EN G R A V IN G S. ANTIQUE PR O PER TY OF A L L  KIND S.

W E E K L Y  A U C T I O N  S A L E S  of  C O I N S  a n d  M E D A L S .  O R IE N T A L ,  
F I N E  A R T ,  V I O L I N S ,  and  M I S C E L L A N E O U S  P R O P E R T Y .  

S a l e s  by  p r iv a te  t rea ty  p r o m p t ly  a rra n g ed .

Now on hand, a quantity of Simple 
Oak Panelling.

December, 1906.— No. bciv.

O L D  O A K  P A N E L L I N G

F IN E  S P E C IM E N S

M A N T E L -P IE C E S  ADaA„pdTED
AND FIRE GRATES f i t t e d .

Old Oak Panelled Roon< 
____________________ N ow  o n  V iew .

O ld_JD ak_j»nd_Jtflahogan^ D o o r s , D o o r w a y s ,  B a lu str a d ln g , an d  Ca infjs.
UNUSUALLY FINE OLD GEORGIAN pine panelled  B onn w ith  h e n ry  e r r e d  m oulding. 11 ft. 
finished w ith  ad Im p o rtan t Carved F ritze , a ll In I ts  O riginal Condition and  can easily  be adapted

OLD ENGLISH WOODWOt K.
SEVERAL FINE OAK COLUMNS, PILASTERS AND TRUSSES NOW ON ^

Old Adams Chimneypieces, from 95s.; Fine old carved wood 
Georgian Chimney pieces, from £12 10s.; a few others from £ 8 is$. . , c

OAK FLOORING. INTERIOR DECORA OjjS:

B E N J A M IN ’S N ew  Galleries,
Old Si. George's Hall, 76, MORTIMER S T R E E T , LONDON.

MV.
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Antique Silver Christmas Presents

A M agnificent 
Collection of 
Antique Silver of 
the X V II. and 
X V III. Century 
Period

I n s p e c t io n  I n v i t e d

N o  I m p o r t u n i t y  
to P u r c h a s e

All Goods marked 
In Plain Figures 
atIModerate 
Prices.

A Juntas II. Porringer and Cover, 1685 A  Commonwealth Cup, 1650

TH E . .

GO LD SM ITH S &  SILV E R SM IT H S C O M P A N Y
(With which is IncorporateJ*th* Goldsmiths Alliinee—A. B. Savory,'Lti.—late of Cornhill)] LTD.

Telegrams— 
“Argennon, London 112 6  110, R E G E N T  S T R E E T ,  L O N D O N ,  W • 3729 Gerrard

J O S I A H  W E D G W O O D  & S O N S ,

CO VER D ISH  AND D ISH . SOUP T U R E E N .  S A 1.AD A N D  PT A T K .

The Original Firm are now producing hand painted replicas of the
“ O L D  W E D G W O O D ” D I N N E R  S E T ,  “ V I N E  P A T T E R N , ”

v iich appears in the original sketch book as No. i, and was probably designed by F L A X M A N .

P R I C E S .
5 J p i e c e s = £ 6 0 0
7 * .. - £8 15 6
n i  „ -  £ 1 5 0 0

C a n be  s u p p l ie d  
o n ly  through  y o u r  

Dealer .

SAU CK BOAT AN D  STAND,
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k
London Addresses :

158 to 162, Oxford Street, W. 
2, Queen Victoria Street, E.C. 
220, Regent Street, W.

la , m n m

CHIPPENDALE ” TEA AND COFFEE SERVICE.
Prince's Plate. Sterling Silver.

-Coffee Pot, 1? pint, £5 0 0 £ 9  IOO
Tea . 11 „ 4 »5 0 9 5 0
Sugar Basin . . 2 5 0 3  15 0Cieam Jug . 2 10 0 2 15 0

£ 1 4 10 0 *25  5 O

Tea Urn, I quart.
Prince's Plate. Sterling Siltor.
£io io o £ 1 8  io o

24*inch Tea Tray.
Prince's H ate . .Sterling Silver.
£ t 3  1 5  o £44 o o

Coffee Pot, 1 pint, 
Tea .. 1 ,,
Sugar Basin ..
Cream Jug ..

Prince's Plate. 
£ 3  1 8 6

3 *5 o
l 1 7  6 
l 1 5  0

£11 6 0

Sterling Silver.
£6  15 0 

6 10 0 
2 10 0 
2 0 0

£17 15 0

X M A S  A N D  N E W  Y E A R ’S  P R E S E N T S .

HXIloob & Iftemmons
E s t a b l is h e d  100 y e a r s (G. E. Hkmmons)

One Guinea Easy Chair in Velvet
5 2

Ready
; o u r  OWN 

MAKE.

52 Ready in 
Rose Colour, 

Old Gold, and 
in Figured 

Velvets.

Extraordinary
Value,

Strong Castors 
and

Best Springs.

Orders 
Executed in 

Strict 
Rotation,

Large and 
Comfortable,

We send these Chairs to all 
pa r ts  of the  Kingdom, and 
sell a  la rg e  num ber for 
Wedding & o ther  Presents.

C a n \m g e’s  Ib ou se ,
9 7 ,  R e d c l i f f  S tr e e t ,

C a b i n e t  M a k e r s  a n d  ‘B u y e r s  a n d  f e l l e r s  o f  A n t i q u e  F u r n i t u r e , 
Oecember, 1906.— No. Ixiv.

B r is to l

W. F. GREENWOOD 8 SONS
LIMITED.

23 and 24. STONEGATE, YORK.

Kme Old Italian Carved Wood and (lilt Casoni. 6 ft. 6 T 
3 ft. 3 ins. high. Price £65.

A N T IQ U E  F U R N IT U R E , C H Ib  V, 

S IL V E R , A N D  W O R K S  O F AF

ESTA BLISH ED  1829.

B r a n c h :—10, Royal Parade, H arro g a te-
.w  1.
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C h a r l e s  W . S w a n s o n
CHARLOTTE HOUSE 

CHARLOTTE SQ. EDINBURGH

DESIGNER FURNISHER 

DECORATOR

ENTIRE SC H EM ES  CARRIED  

OUT UNDER PERSONAL 

SUPERVISION

INSPECTION OF FITTED 

ROOMS INVITED

DESIG NS & ESTIMATES FREE

JOHN WATSON,
8, New Oxford St., W.C.

Telephone No. 6076 Gerrard. Established 1857, at same address.

IN X P E N S iV E  P IE C E S  O F  O LD  C H IN A , 

PL \T E D  G O O D S, J E W E L L E R Y  A N D  

B I JO U T E R IE .

S u i ta b le  f o r  X m a s  P r e s e n t s .

STORY 8 TRIGGS
Announcement. W e  have secured, on most advantageous 

terms, a Manufacturer's Stock of House 
Furnishings, together with a Collector's Stock of Genuine Antique Furni
ture. Th is w ill be sold irrespective of its real value, t o - d a y  and following

days, until the whole >s disposed of.

Mahogany Arm Chairs, 
with drop*m Seats, 
covered in horsehair. 
Chippendale seating in 
various shades.
5 5 s .  each.

Small Chairs,
3 5 s .  each.

A  visit to our 
Showrooms will be 
well repaid by those 
requiring well-made 
Furniture at really 
most reasonable 
prices.

This vast tiu.’intily o f Hiu'li-class New. Scruml-ILiml. an-l Antique 
N lSU IN C .S  will I** uHWiil at | . f tli.it will cnvih* such a drtuand 
4 ‘ ‘ an iimiiedi.no visit to avoid divi|i}Hihiiiiirnt.

H O U S E  F U R
that wo .Klvisc

152, Q u e e n  V ic to r ia  St. ,  L on d o n ,  E.C.
X V II,B
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Old F ire  D o g s  a n d  G rates ,  about  50 old iron  Fire=bacKs, 16th, 17th ce tury.

BAILEY’S ANTIQUE STORES, 7, High Street, Kensington
CATALOGUE FREE. T e l e p h o n e — 852 W l s t e k n . (Opposite the Royal Palace Hotel).

{ U N D E R  R O Y A L  P A T R O N A Q E ,

Henry W ells,
15 6  19, High St., Shrewsbury.

G E N U I N E  A N D  R A R E  O L D  C H I N A ,  
S I L V E R ,  *  P R I N T S ,  *  F U R N I T U R E ,  

W O R K S  O F  A R T .
A A A

ENQUIRIES AND INSPECTION INVITED.

Temporary Change o f  Address

The Connoisseur Gallery j
LONDON j

W o r k s  * o f  • A r t

*  *  *

A l l  c o m m u n ic a tio n s  in t e n d e d  f o r  'he 

C o n n o is s e u r  G a l l e r y  s h o u ld  be a d 

d r e s s e d  u n t i l  f u r t h e r  n o tice  to

J . M. Van Bugeme 
c  o  Mr. J .  Odell 
Bath House
57  60, Holborn Viad t 
London

F r o m  w h e r e  b u s in ess  w i l l  be ~ 

d u c te d  a s b e fo r e

LLcenibjr, 190V — No. lxiv. XVIL
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ELKINGTON & CO., Ltd.
BY SPECIAL APPOINTMENT SILVERSMITHS TO H.M. THE KING.

0

A few rare 
Specimens 
of Antique 
Silver in 
stock.
Also a
Collection of 
Inexpensive 
Pieces.

0 <1 rare old Wtlli&m Cr Romnqer 

London Kail M ark u>97.

0

Fine
Examples 
of any 
Period 
bought.

Liberal
Prices.

0

2 2 ,

BIRMINGHAM! 
Ncwhalt Street.

l e n t  S t r e e t ,  W « ,  &  7 3 , C h e a p s i d e ,  E . C .
(Helow Piccadilly Circus.)

LIVERPOOL! GLASGOW! MANCHESTER! NEWCASTLE! Canadian A.^entsi
Lori Street. St. Vincent Street. St. Ann's Square. Northumberland Street. A. T. WILEY & CO.

S . N .  N Y B U R G  *  C °
Have on View a very Fine Collection of

Antiques, Snuff=boxes, Watches, Miniatures, Flacons and Etuis.

Furniture,
Bronzes,
Plate,
Jewels,

Chin,,
Piet res, 
Fngr ,vings, 
Brie -Brat.

Before deciding on your Xmas or New 
Year’s Gifts, visit these Galleries, where 

you will find a selection of

U n iq u e  a n d  R echerche B ib lots
suitable for that purpose at reasonable 

prices, from £ 1  to £ 1,0 0 0

English, 
French and 
German 
of the 
15th, 16:h, 
17th, 18th 
anJ 19th 
Centuries.

Connoisseurs are specially invited, and no one will be importuned to buy.

5 , REGENT STREET, WATERLOO PLACE,
B,

S.W.
XIX.



7 he Connoisseur

S T O N E R  A  EVANS, Fine Art G alleries,
3 , King S tre e t, St. J a m e s ’ S q ., L on d o n , sw.

%

Old
English 
Porcelain.

?S

Telegram s: 
Talofa, 
London.

Telephone: 
6658 Gerrard.

A  F E W  SPEC IM ENS OF LO N G T O N  HALL.

Antique Clocks
for -------------------------------------■— ■

Christmas Presents
A  L a r g e  a n d  C h o ic e  0  0  0  
C o l l e c t io n  o f  A n t i q u e  0  0  
C l o c k s  o f  t h e  r e ig n s  o f  0  0  
L o u i s  X I V . ,  X V . ,  a n d  X V I .

I n s p e c t i o n  in v i t e d .
N o  I m p o r t u n i t y  to P u r c h a s e .

A L L G O O D 8  M A R K E D  
IN P L A I N  F I G U R E S  A T  

M O D E R A T E  P R I C E S .

T h e  . .

Goldsmiths & 
Silversmiths 
Company, Ltd.,
112 8 110, REGENT STR E ET, LONDON, W .

Specially fine Louis X V I. Ormolu and White Marble 
Clock, with very fine Ormolu figures each side of 

the Clock, mounted on Marble and Ormolu 
base. Showing day of month.

December. i\o6. —  No. Ixiv.
NX-
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A N D

N E W  Y O R K



The Connoisseur

W .  H .  P E e K I T T ,
DKAl.KR IN

One of the 

largest 

collections 

of genuine 

Antique 

Furniture 

in the 

Country.

*

Every piece 

sold under 

strict 

guarantee 

of age.

Over fifty 

showroom; 

arranged and 

decorated in 

chronological 

sequence.

A N  O A K  JA C O B E A N  CO U RT C U P B O A R D  w illi cu riou t iw in m l 
ilcco rau o ti in t lir  iMin.-Uaml in terestin g  w roiight-iron lu n ges. A rare 
iv i ie  in th e  urigm.«l c uvUtion. t i r t a  1A50. H e ig  it 5  tt. 1 1  sns..

W idth  4 ft. 9 ins. Pri .c £ 2 1 *

F. W. Phillips, - eBANC«0Fl'I- Hitchin.
Fort/ minutes from K in g 's  Cto sj, G .N . R ly  , London-

' ^Drcember, 1906. — No. Ixiv.

JO H N  D A V IS &  SON S,
D E A L E R S  IN  A N T IQ U E S ,

203 8 204, Tottenham Court Rd., W .

A Genuine Old Sheraton Side Table i.i the original 
condition, 6 ft. 6 ins. long.

Also in Stork, Old Sheraton Sideboards, from £10 10 0.

Genuine Sets of Chippendale Chairs.
Fine Old English Mahogany Wardrobes.

I n s p e c tio n  I n v i t e d .  C a ta lo g u e s  on  a p p lic a tio n .

Bartholomew 8 Fletcher
217-218, Tottenham Court Rd.

L O N D O N , w .

S ft. 6 ins. Fine Spanish Mahogany 
Inlaid Bow Front Sldebjard. 

£16 16 0

A l l  G o o d s  s e n t  C arr iage  Pair-

XN
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r J 7s  h e n r y Y I
WOODEN-ELECTRIC j 
LIGHT FITTINGS '

w

e J S  H E N K Y ^

S P I L L M A N ’S
From Newcastle Street, Strand.

101 & 102, S T .  M A R T I N ’S L A N E ,
T R A F A L G A R  S Q U A R E ,  L O N D O N , W.C.

A Ftne old Iron-bcund Coffer,

Jff J6  Jfi

S e v e r a l  S e t s  G e n u i n e  C h ip p e n d a le  C h a ir s .  
Old O a k  C o f fe r s .  JS j#  G r a n d fa th e r  C lo c k s .

F in e  B u r e a u x .  C h ip p e n d a le  M irrors .  
A n t i q u e  P e r s ia n  R u g s  <3 O r ie n ta l  C a r p e ts .

Telephone <1276 GERRARD.

W R IG H T  G H U N T E R ,
B e l f a s t ,

Ireland,
Have always on sale 

GENUINE 
EXAM PLES 

of------------ *

ANTIQUE 
FURNITURE 

&  CHINA.

F EN T O N  &  SO N S ,
ii. New Oxford Street,
LONDON

( E s t a b l i s h , ,! . i 83c >,

H A V E  a  L a r g e  C o l l e c t i o n  o f  
O ld E n g l ish  & Fo rkign

Arms  ̂ Armour,
Antique China, Furniture,
M eta l-W ork, Carved Oak,
Curiosities and Antiquities 
of all kinds.

»i, New Oxford S treet ‘KuhM«l™”).y

F ra se r  W a lK e r  6  Co.
FIREPLACE FU RN ISH ERS

82, G eo rg e  S treet ,  E d in b u rg h
xxm



HENRY GRAVES 8 Co., Lt
Founded 1 7 5 2 .

6, PALL MALL, S.W.
!Publishers to His Majesty.

IM P O R T A N T  A N N O U N C E M E N T .

T HH Directors Have much pleasure in announcing that in order to bring within easy means of all 
lovers of tine Etchings and Engravings the opportunity of acquiring the best black and white 
reproductions that money, skill and foresight can command, they have decided to adopt the 
progressive payment system.

That the collection of Fine Proof Engravings, as distinct from ordinary print copies, is, and has 
been, not only a source of pleasure but a profitable investment to those with the ready means of 
indulging in such luxuries, is evident by the extraordinary high prices that are paid for fine examples 
of Proof Engravings. 'Phis applies to both modern and old engravings, some of the former reaching 
premiums of 100 to 800 per cent, within a year or two after their publication.

Endless instances in the experience of this House— which extends over 154 years— could he 
quoted, but a few modern examples will suffice for the purpose of illustration.

Title I\ i  hi slu J  ;it S in ce  
real ise  d Title Published at s

re;
nee
liie.1

£ s. d. £ s. ll. £ s. d. £ s. d.
L a d y  C a s t l e r c a g h  . . .  . . .  . . . <1 (•> 0 31 1 0 0 L a d y  H a m i l t o n  w h e n  y o u n g . . .  5 5 0 1 2 1 2 0
L a d y  H a m i l t o n  a s  B a c c h a n t e ,  p l a i n 6 G 0 30 0 0 L a d y  B l e s s i n g t o n  . . .  . . . 1 1 6 40 0 0

L a d y  H a m i l t o n  a s  B a c c h a n t e , N a t u r e  . . .  . . .  . . . 1 1 0 40 0 0
p r i n t e d  in  c o l o u r  . . .  . . . 1 2 1 2 0 50 0 0 M a s t e r  L a m b t o n  . . .  . . . . . .  3 3 0 1 2 0 0 0

S t a f f o r d  C h i l d r e n ,  p l a i n  . . .  . . . 8 8 0 I S 0 0 L a d y  L y n d h u r s t  . . .  . . . 1 1 G 2 0 0 0

50  o n l y  p r i n t e d  in  c o l o u r  . . . 1 2 1 2 0 25 0 0 M i s s  C r o l t e r  . . .  . . .  . . . 1 1 0 40 0 0

D u c h e s s  o f  D e v o n s h i r e  . . .  . . . <-> g 0 15 0 0 L a d y  G r e y  a n d  C h i l d r e n  . . . . . .  4 4 0 150 0 0

A n d  t h e s e  c o u l d  b e  m u l t i p l i e d  m a n y  t i m e s  o v e r .

Those desirous of acquiring the publications of this Firm upon terms of payment which bring 
them within the reach of all are invited to refer to the special order form on page X III .

“ T h e  Cries of London.”

T H E  Directors of H exky G kayks Co., Ltd., have the honour of submitting for the consideration of 
connoisseurs and collectors of Fine Engravings the accompanying Prospectus of the “ 13 Cries 
of  L o n d o n ,” after F. Wheatley, R.A., engraved (for the first time in .Mezzotint) by the well- 
known Engraver, Thos. G. Appleton, w ho has been employed on their production for several years.

The ever growing popularity of this Series of charming subjects pourtraying the life of the “  petits 
.Marchands de Londres”  may be gauged by the prices paid by collectors for the original sets in 
stipple, engraved by Vendramini & Schiavonetti, of the above series.

Those printed in colour with full margin, in perfect condition, have brought nearly four figures at auction; 
the plain proofs in monochrome have also risen to a price beyond the dreams of the original publishers.

This edition will be strictly limited to 250 sets of Artists' Proofs in black, and 250 sets printed 
in colour, direct from the engraved j plates, in the 18th Century manner, after which the wlmlc 
of the set of plates will be destroyed.

Although the edition cannot be issued for some months yet, it has been decided to at once open 
the subscription list, with the object of endeavouring to sell out the w hole edition to subscribers below 
publication— thus creating a premium in favour of Subscribers immediately after the date of puhlicab

Having regard to the increasing popularity of the subjects, the well-known reputation of ' ue 
Engraver, .Mr. T. G. Appleton, and the great success of our recent publications in colour, many >f 
which have gone to premiums ranging from 100 to 800% above their published prices, the Direct t - 
believe they will be able to accomplish their object with this the most important edition issued • v 
any English Fine Art Publishing House at one time.

The revival of colour printing has been made our special study, and at the St. Louis Exposei ' 
we had the honour of being awarded the Grand Prize for this branch of our exhibit.

No other such honour was obtained by any other Fine Art Publishers, either British or Foreig,
The Directors therefore ask you to assist them in making this edition a pronounced success 

subscribing early— remembering there can only be 250 sets of each for the whole world. Such . n 
opportunity cannot occur again. Sec next

X X IV



O R A N G E S .

These subjects 

have taken years 

of Mr. Appleton’s 

time and skill to 

produce, at great 

cost to the 

Publishers.

P R I M R O S E S .

Kindly remember 

there are a large 

number of Sets 

already ordered, 

and the list will 

assuredly be 

speedily filled up.

M A C K E R E L .

As a speculation 

they are worthy 

of every 

consideration.

See next pu£e.
M A T C H E S . P E A S .

x\v.



G I N G E R B R E A D .

These subjects 

have never 

before been 

produced 

in Mezzotint, 

and are 

strictly limited 

and

plates destroyed.

See next page.
O L D  C H A I R S  T O  M E N D . XX VI.

f

S T R A W B E R R I E S .



The most

K N I V E S  T O  G R I N D .

The most 

important Fine 

Art Publication 

issued within the 

last 100 vears.

C H E R R I E S .

Winners of Three 

Gold Medals,

St. Louis.

T U R N I P S  A N D  C A R R O T S .

Winners of the 

Grand Prize, 

St. Louis.

‘CO N N O ISSEU R”  SU BSCRIPTIO N  FORM. O n  th e  I n s ta lm e n t  S y s t e m .
----------------------------------------------------------------------------------------------------------------------------------

Messrs. HENRY GRAVES & CO., 6, Pall Mall, S.W.

I hereby agree to purchase One Set C(t/-. of the “ T h i k t k k n  C r i b s  o f

L o n d o n , ”  engraved by Thomas G. Appleton, and herein enclose my cheque for One 
Pound to secure same.

/  also covenant to pay the balance of £ 3 0  10s. 0d. upon the delivery of the 
completed work, by payments o f £1  per month from date of delivery.

Name

Date ...............  1906. Address .........
*  Str ik e  olt S et sot R kqlikki).

x x v i i .
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H E N R Y  V A N T Z  F 1 n  O ' 3 8 ,  H A N W A Y  S T R E E T .....................
A  ,  O X F O R D  S T R E E T ,  L O N D O N , W.

S p e c i a l i s t  in  the  
R E S T O R I N G  
o f  O L D  a n d  
V A L U A B L E  

C H I N A ,  
E N A M E L S ,  6c.

PATRONIZED
by all the
L E A D I N G
H O U S E S

in
THE TRADE.

W, H. HORTON, dealer? 27, Railway Street, ALTRINCHAM,
H a s  a  set o f  4  h ig h - b a c k e d  C a r v e d  O a k  C h a i r s ,  O a k  C a t e  
T a b l e s ,  O a k  C h e s t s ,  J a c o b e a n  C h e s t  o f  D r a w e r s ,  O a k  S e t t l e s ,  
P e w t e r ,  B ra s s ,  a n d  C o p p e r  g o o d s .  P r i c e s  on a p p l ic a t io n .

A N T IQ U E F U R N IT U R E  for the Home.
Price List of genuine old Bureaux, Chests, 

Chippendale Chairs, Dressers, Quaint Tables and 
Settles from J a m e s  W .  P a r t r i d g e , The Bank, 
Alvechurch, Worcestershire.

E M  I D D  5. Silver St. t BED FO RD, / h r .  from London 
• K  K * Old Furniture-China, Sheffield Plate, 6c.

A Chippendale Mahogany Serpentine Chc-t of Drawers, with slide, line 
fre s on corners ami original handles. £ 17 1 0 s . A ditto ditto Stool,

F. J O N E S ,
1, T a v i s t o c k  St  
B E D F O R D .

Old Stuart Needlework from 
the Right Hon. the Viscountess 
Wolseley's Collection,

' A I Vl.t H . I K n |  AVrtQt  fi ITKM'II 'KK 
SHVI *iN A I I’LK A I U>N,

A r f e | | | | k | £  A U T I A I I C C  R a r e  O u w n  A lin e  C ab in et in laid rosew ood ,G en uine Hniii^ueo. n..r>. etc. \ ™  r..Mei pnnr.m i.>
} . C u tes , K  A .. i75'.% "  T h e  1.'ranntrr^s C lan brassil.' Pair v c r v  tine Spodu V ases . 24 in. 

h igh . M any o th er in terestin g  A n tiq u es.

W. J. M'COY & SONS, Ltd., Antique Dealers, BELFAST.

SINCLAIR'S ANTIQUE GALLERY, 18. Castle Lane. BELFAST.
« the m ost re lia b le  establishm ent in Ire la n d  for

Genuine Antiques at a Reasonable Price.
Special thlfc M o n t h . -  1 .«■ i«-1 y oM Cronn Derby Tea  and Coffee Service, vi ry richly 
• ’.rated in Line, <_rrii-.nii. green ai d gold. i.mii| irsing 13 t»*a Clips. i? satin rs. t? coffee 
c .ttis, is sm all pl.t Tow (most nmiMjdJ, ? bread plates, ? cake dishes. teapot. C<n<r ahd slai id. 
■. ream jug anti I Kavl. every piece marked rare i;K -m-irk. absolutely guaranteed, price £ 4 5

p > D  A C C  R e p r o d u c t i o n s  o f  A n t i< ju c  b e n d e r s ,  L a n t e r n s ,  
DIVftOO K n o c k e r s ,  H a n d l e s ,  iVc. : :  Write for I.is/s.
L0NGM0RE, BIRD 8t Co., Mary Ann St., Birmingham.

OLD TAPESTRY. I n i . '  Panel. Rfe Ly ft., A d am  an d  P.ve in the C a rd e n  o f  
P ile n  rece iv in g  instno tions re fe rr in g  to th e  F o rb id d en  

Fru it, T h r e e  fine fu ll-length F ig u re s  in I andscii**’. A n im als. B ir d s  Sic.  : a lso  a Jung 
narrow  l.-m dsC ripe P iiie l. H b y  ft.. /  5t  lOi. I n o  line t *ld N eed lew ork  Pic t u p s  - 
Y o u n g  L a d y  p i.ty in g  Sp in et. > 4  10*. ; Pretty  I id y  with W heatslie .if. £ \  10*. o ld  
< littva. S o ft Paste J.r.westntt.' b r s t - .l .  Plynt<-nth. l am iUe V e rte . O riental. Oltl S ilv e r. 

F u rn itu re . Arc. \ m R e p ro d u ctio n s so ld
J .  P .  W A Y ,  A n t i q u e  A r t  G a l l e r y ,  P a r k  S t . ,  B R I S T O L .

A N T E D ,
S o l i c i t o r ,

s c a r c e  s i l v e r  to k e n s .  
C l i f t o n ,  B r i s to l .

G o o d  p r ic e . B o w l e s ,

“ Ye LoVers o f  Antiques.”
A l l  w h o  a r e  in s e a r c h  o f  O ld  C a r v e d  O a k  C h e s t s ,  D r e s s e r s  a n d  
S h e l v e s ,  G a t e  T a b l e s ,  G r a n d f a t h e r  C l o c k s ,  C h e s t s  U[x>n C h e s t s ,  
C h i p p e n d a l e  C h a i r s ,  S h e r a t o n  S i d e l i o a r d s ,  O l d  B r a s s  l e n d e r s  
a n d  O l d  F e w t e r ,  a t  C o u n t r y  l ’ r i c e s ,  s h o u l d  w r i t e  o r  g o  to

W . A . TOW NSEND, Antique Dealer, BROMSCROVE.
F or  Old OaK Chests and Dressers, Chippendale Chairs, 

Coloured Prints, Bucks, Lace and Bobbins,
China and Glass, apply—

E .  H .  L a u r e n c e ,  Y o r k  H o u s e ,  B u c k i n g h a m .
A N T I  W O R M ,  price 26 -1  i k s ,  Ualiir, Tipp.

CHESTERFIELD.
The Town of the old CrcoKed Spire. C. Fell 
has the finest selection of ..................................
A N T I Q U E  a n d  M O D E R N  F U R N I T U R E
in the District.

c. F E L L ,
C o r p o r a t io n  S t . ,  C H E S T E R F I E L D .

C E N U IN E  ANT IQUE B U S IN E S S  FOR D ISPO SAL, central part of Chelten
ham. Fine old Jacobean Chest, £io; Genuine Bureaux and Cabinets. 
Chippendale and other Furniture; Genuine old Square and Crescent 
marked Worcester China ; Specimens in Bristol, Spode-indother l liin;i. 

A .  B R Y A N ,  3 , North Street, C H E L T E N t  AM,

OLD PRINTS & ENCRAVINCS FRAMED
in the correct style. Also Black and Gilt Glasses 

for Old Prints from 9 d. each, carriage paid.
W e  m a k e  a  p r o m in e n t  s p e c i a l i t y  o f  t h i s  c l a s s  o f  w i> :k .  

S a m p l e s  a n d  p r ic e s  f r e e  to  A n t i q u e  D e a l e r s .

T H E  V I T R O G R A P H I C  C o . ,
G l i d e r s  o n  G l a s s ,  C H E L T E N H A M .

Try W. R. SIM KIN, Antique Collector, COLCHESTER
For G EN U IN E OLD FU RN ITU RE,

*  PR IN T S, CHINA, GLASS, &c., &c.
A n  accum ula t ion  of Twenty-seven years.

G E O .  L U X T O N  &  S O N S ,
G E N U I N E  O L D  E N G L I S H  F U R N I T U R E .

F IN E  F U R N I T U R E  R E S T O R E D .

D u k e  S t ,  and  C h u rc h  S t . ,  G ullo tnp ton , Devon.
Sheraton, Chippendale. Heppelwhite, and Adams Furniture; Old 
Waterford and Cork Glass, Old Irish Silver, Old Sheffield Plate; 
Engravings, Mezzotints. Enquiries solicited. Trade supplied.

D O N  B U R S T E I N ,  5, St. Stephen’ s Green N„ DUBLIN.
E .  STEWART, A n tiqua r ian  Dealer, 33, Frederick St., Edinburgh.
P ic tu re s  In  S to ck  M a ry  fju e e n  o f  S o t s *  e sc a p e  from  l.o c h  L e i e n  Castle, In 
I i.tvii I A lla n : I .a rg e  and ii 111 *< •rt.int h u n tin g  on P anel, b y  Sim un d r  V lieg er. '•ignrd ..if! 
t la ird  : a b o  P o rtra its  b y  M L ih  K .u n say , R a e b u rn . K m m iey , anti o ther m aster*.

X  Vtlt C e n tu ry  W ood C a rv in g s , and a  la rg e  am i v ar ied  stock o f Uric a IW
Oil Pain tin g* c a re fu lly  C le a n e d  and R e s t o r e d . ___________

OLD SHERATO N 8 ID EB 0A RD , s ft . £ i o  i o s . SH IELD  BACK CHAIRS
(six and one), i8s» French Chairs, Louis XIV., XV., X\ 1 

P h o t n s  m i w/»/>7ic if/m ii.

R. ANDERSON, 7 , Drumsheugh Place, EDINBURGH.
k . A M il k s o x  f llU > . H. HAVI.I-.K

“ Mary Queen of Scots’ Bonnet B ox ” ; {,!$ !,Q",',?; Ami^i
I ’o m e r C u p b o ard s, Sheraton  A* C.tlt T a b le s . T a p p i l Mens, O ld China. Anti-air SheHfol'l 
P la te, D iam ond Je w e lle r y .  G ra n d fa th er C lo ck s. OM Pain tin gs, fin g rav in g s. \  loluis. iJak 
J la ll I a b le , N,-t|>ery Press, A n tiq u e  S ilv e r Sp o o n s, e tc . A lso  varie ty  other

Hunter’ s Old Curiosity Shop, Glasgow.
E. FOUNTAINE-BRODIE, ;:* !&  h '«
S T R t - K I . CM Akl W - C k i i s s , C .i.A M foW , C o lle c to r of A n tiq u e  piiTiitlure. U nivt. -*»«*" f -
P ew ter, brass. Je w e lle r y , and I .ace. .tyW m /rVr/f ; - S « t  or six gen om e ........... j
C h airs. V e rv  hue Ja c o b e a n  l lr e s s t r .  K .tre  I li^aN  tli a  a  T a b le . W illiam  and '
I nglish  .Ma«i|t»eterie Chest o f  U raw eis . Que'-n A n n c ‘ >ik C h est utmti Ch*--., •
O ak S«:1tl«% Clnpjw ndH le and  S lieratm i I 'lre  Scr«*t-ns.. l ine Sheraton  S e lle r .  '

- ! • - - ■ • '  - ' ■ ...... New Year. W ed-’( ‘urio  T a b le s . A l.irg c  se k -n io n  o f  P iec es su itab le  for X m as, 
Itirthd-iy Presents.

F O R  S A L E  6  W A N T E D  T O  P U R C H A S E -
GENUINE SPECIM EN S OF

Old English China s earthenware
^  T H O M A S  C U M M IN G , ^ ;r ^ o : Z .aiu]

2 3 ,  L y n e d o c h  S t r e e t ,  G L A S G O ^

t fiii*i»-ndale X .i jw r y  P ress. M ah o gan y  |illu stra ted  ill h is lH»ok). from  D o n i- 'g i ' 1 
lattice  carv ed  d<w»rs, fluted fr ie z e  and tlentill'-d  iiM«uldmg. j^t'U  perteLt v 
llm m ii A n n e Mnreau lln o k case . W alnut, b eau tifu lly  fitted  interior. gH '-- •> 1 
silk i|uilt. origm -il p n-tr, / 2 \ .  O ld ta  rin.m Inlaid  O ow ry C hest, ,J11 , r «* • - 
« ide b y  a It. t ill. d e e p . ^ ft. in. h igh , ra ised  p an els.

Andrew Saddler, 347, Byers Road, Hillhead. Glas". _

JA C O B E A N  B U F F E T  for Sale.
F i n e  O l d  P a n e l l e d  O a k ,  s a c r i f i c e  £ 1 8 : a l s o  ■■ 

O l d  O a k  T a b l e ,  w i t h  u n d e r  r a i l s ,  g o o d  c o n d i t i o n ,  £ 3 .

P A R K H I I R ^ T  F U R N I T U R E  D E A L I i l .
r  / \  l \  i V I I  U  r V O  I  f  O p p o s it e  S t a t io n ,

H a y w a r d s  H e a t h ,  S U S S E X .
38 miles, llrighton Main Line.

December, 1706. ^ X 0 . ixiv.
X X  V I  l i-
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! W i n t e r  S o u p s  I
i ------------------------------------------  i
I
I
I

I

Cold weather calls for 
rich thick warmth
giving Soups.
Do not use ordinary 
flour as thickening, it 
makes ** pasty ”  soups.
Use instead

j Brown® Poisons j
I|  ‘Patent’ Com  FlpM T  J
I
J
I
I
i
u .

and you will get that 
round smooth consist
ency and delicacy of 
flavour which mark 
really good thick soups.

4 -

— II—
X M A S
G IF T S .

Select an article of . .
U til i ty , P re tt iness ,  D u ra b il i ty ,  
a n d  thorough sa tis fac t ion .

That's a way of saying select a

“SWAN”
T h e  B e s t  F o u n t a in  P en .

Post early for the Colonies 
and Abroad.

L i s t  o f  T a t e s  a n d  C a ta lo g u e s  pos t  f r e e .

Every Hand Salted 
Of a ll S ta tioners  and Jew ellers.

10 6, 16 6, a nd  25/=

MABIE, TODD & BARD,
79 S 80, High Holborn London, W.C.
f ir . t  u, U- S3. Cbeapstde. E.C. : 99. Regent S t , W ; 

3, Exchange S t ,  M anchester; and a t  Paris. 
Brusaela. New York, and Chicago.

10/6
1 L 35 -

Polishing 
a Pleasure

U se S T E P H E N S O N S ’
Furniture Cream and 

Floor Polish
Unexcelled for polishing and preserving 

all classes of Polished Woodwork,
Parquet and Stained Floors, &c., &c.

S p e c i a l l y  r e c o m m e n d e d  f o r  u s e  
on A n t i q u e  F u r n i t u r e

Free samples on receipt of application, 
naming this paper

*  *  *

Stephenson Bros. L*?
B R A D F O R D

XXIX.
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IN V A LID  CH AIR, made by J. Heath, Bath, good con
dition. Cheap, £7  xos.

G. A. QUAIL, 102, Warwick Street, Leamington Spa.

W A N T E D  !
Fine Old  
Glass Pictures
(not Religious subjects)

■A

T H O M A S  E D W A R D S
3, CroWn Place, Harrogate

O L D  C H IN JA .-K  ine pieces of Worcester. Derbv. Spode. Salopian. 
Orental, and Leeds, frotn 5 • to 30 - each. Fine Shield Toilet Glass, in 
ort.inal condition. 50 Line Tortoiseshell Tea Caddy. 30 • » Baxter 
Oil ITints. 1 1:1* copies alwavs 111 *tock.

C. L. PICKARD, 15, Woodhouse Lane, LEEDS.
r edestal Sideboard* inlaid, formerly property of Duchess* £14. 

Armchair, Chippendale, mahogany, fret hack, £5- Card Tab'e, fret 
corners, moulded legs. £4. Dessert Service (part of), richly decorated 
in gilt, colours, and views, ten pieces, £6.

MRS. EV ERITT, 12, STEEP HIEL* LINCOLN.

S A V A G E  W E A P O N S  A N D  C U R I O S I T I E S
from all parts of the world. Spears, Daggers, Jujus. Fetish 
Pieces, Brass-ware. Dresses. Tottery, Horns. Particulars 

JAMES C. CROSS, 81, Hanover Street. LIVERPOOL.

Wanted. — A I.K N T S  for tile wholesale market in choice 
Water-colour 1 Irawings anil Oil Fainting:,.

C k o s s  ik P i i i l i  M ’ S  O l d  Livi-r O n i l e r i e s ,
50 .y 52, Church Street, Liverpool.

J . J O S E P H ,  5 4 ,  T i t h e b a r n  S t . ,  L I V E R P O O L
l*'- >k (NVtir to Txchango Statio n’.

Antique Furniture Serpentine and Bow Front Sideboards* Bureau 
Bookcase*. Clocks, China. Sporting Prints.

Old Engravings & Paintings Framed & Restored.
E R N E S T  A L I I E N *  39, R i n g ’s  R o a d *  S l o a n e  . S q u a r e ,  5 .V V .

THOMAS CUBITT,
(O K  N O R W I C H )

283, Fu lham  Road, S.W .
G E N U IN E  OLD F U R N IT U R E .
C H IN A . P R IN T S . , , , , . .

S p e c i a l i t y A choicer collection  <•! O ld  E n g l i s h  B o x e s .  id a p ie d  an -1 fitted f..r 
b rid g e . from  17  6  t "  4 5  W rite o r < n'l

COURTNEY DUCKETT, 108*9*10. C raw ford S t., B aker S t., W.
A n t i q u e  F u r n i t u r e ,  C h in a *  O ld  B r a s s ,  e t c .

Sp ecia l B argain * th is M outh - A fm«* vight-«Uy (liinpeii'l.tlc <ir.md atlivr <U>« k, 
I r-is^aud mU lt dial, t*y Major. ScliolhoM. £20. A fine* Ohl I .itglish «.•.■  n<IC*tln-r C1«n V. 
I>r.«»s ,tn> I mU <-r rlial. Vi Aim it I >y TJiom.is Sliirulli*, <',mt»*rliMT\. £ 15  Us.

M ' f L I A L  K h l i m i ' i N i  I U  LAI ill*, s IN I I - K K M  1 11 I S  f  \Z.\ A k

H. W. GODFREY, ....
Silocrsmith, Jeweller, and Bullion Dealer,

25, WARDOUR STR EET. LONDON, W.
D ealer In 6econd-hand and A n t qne Jew ellery  and P la te , Preclou* Stone*, Co o* 
and Medal*. F ine A r t  W ork. A ntique Enamel*. M iniature*. Old Paste Jew ellery  
and Curiosities. V 1L —Jr w H le r y  am i r<*|>.iiring and  iniumting in .’ill l»ranclif '>

p ra r ti' a lly  and  artist ica lly  .t<_L<ftii[tlisli«*i|.

JAMES H. HOWARD,
9 5 ,  P r a e d  S t r e e t ,  L O N D O N , W .

Old and  Modern Pictures,  
Water-colours, Furniture,  
and China  P U R C H A S E D .

J O S E P H  L E G E R ,  P i c t u r e  D e a l e r ,  2 0 7 .  S h a f t e s b u r y  A v e n u e
Sl-t-C lA I.ri V THIS M 'lV IH :— (Itrit -b Museum Tul

\N'. J .  M iillcr , im|Mjrtaut w o r k : H iilip  d o  I .•m tlnrrl^nirg. K .A . ,  tw o  v ery  fine 
e  g ra v e d  %)»f*r1ing p ictu res. . t n y  f>i<turt  « u a f / t t - a i .

Deceml#er, 1906. — No* Ixiv.

OLD ENGLISH PO TTER .
HYAM &  Co., 158, Bxompton Road, 

__________________South Kensington, LONLON.

To P r o v in c ia l  D e a le r s ,  Antiques a t  Reasonable Prices
E . 3 .  J O H N S O N ,  8, Great Turnstile, L’nco'n’s h u. w.c!
A good stock of Genuine Old Engdsh China, Pottery, Chine*. 
Porcelain. Old Cut and Engraved Glass, Furniture, Sleffir-IH 

Plate, etc. Telephone 2I67 Holborn. T r a d e  S o lic ited

PIIRIHQITIFQ 4c* 0*cr 10.000 Centime Specimens tsts  
UUniUJI I ICO, O L D M A N ,  77, B r i x t o n  H i l l ,  London'

Do you want a Grandfather ?
We hold a large stock in great variety.

ARTHUR JUPP 8  Co., 35, Red Lion St., Holbsrn.
Telephone 9^20 Central.

E. H A R R I S O N ,  47, DuKe Street.
M a n c h e s t e r  Sq„ W. (C lo se  lo W a llace  Collection).

WANTED.—Genuine Old Hunting* Racin’ 
and Coaching Paintings and E n g ra v in g * .

S T A M P S .  Selections <n‘ all countries sent on approval 
Prices estremcly moderate. Catalogue free.

]ik 11k;KK & K a y , 65* ttishnpsgale Street Without, f.on.lon, K.C.

W. E. Wood, IS. Brook St.. | 
Hanover Sq., W.

Unique Selection o f  Gems for Collectors.

I N S P E C T I O N  I N V I T E  D.

A n t i q u e  F u r n i t u r e  a t  C o m p e t i t i v e  P r ic e s .
L a r g e  a n d  V a r ie d  S t o c k  o f  O ld  E n g l i s h  Furniture  
o f  th e  O a k ,  W a l n u t ,  a n d  M a h o g a n y  P e r io d s . 
P e r s i a n  a n d  O r i e n t a l  R u g s ,  S l i v e r *  B r a s s  W o rk *  Ac.

J .  T U C K E R  &  S O N ,  27, 29, 31, EarTs Court Rd., Kensington, w.

OLD ENG RAVING S always on sale. A fine col
lection* comprising Portraits, 

Miscellaneous Subjects, and Topographical Views of London 
and Counties.

WATER-COLOUR DRAWINGS
Cate’ogue* To*t T ret

BAXTER PRINTS, etc.
by early English masters and various other art item

Wanted.—English Views and Portraits.
C. BEETHAM, The Vale, Broadstairs, KENT.

Julia in. Croiuhursi
1 P u f / l  *>f Mtui  i/ jiic DebiUenifriit-Olitirtiini >

G iv u s  L i*:s m >ns  in . .

M IN IA T U R E  PAINTING
A T  H E R  S T U D I O  :
3 9 \  B E D F O R D  C O U R T  M A N S I O N S  W.C

p  p  U n l l i o r  l6> Great Turnstile, High holboru,
I  • V * /#  f ( O n e  d o u r  at r e a r  " f  H oj>e l ,r,lv '

‘ • T l lll*, " S  l A T If 'N ,  C l IA N C K U V  I.A N K .

Small pieces of Old Oricnial (- hina ; also KntilKh China an-*.
s u it a b le  fn r  C h rist in a * *  P re se n 's .____

MRS. EVERSHED, 59, South Molton St., W .. n« T
A n t i i it ic  a m i M o d e r n , D e r o m liv c  a m i K c d e n ia s it e a l.  K e n o v a t i^ i-  
in k e i i ,  W o ik  t a s t e f u lly  M o u n te tl, I.» sso n s u iv e n , O u a m t SjMM.tu” , ! ' 
C h in a ,  P o t te r y , ;tt»d I ’ r ic  a -B r a e  on s ;ile . ____________

E a rly  Staffordshire Figures Pottery.
I'OUNTAiNE-BRODir., 26, Portugal Street, London.

W m . M . DEARM AN , 2V ! V Z I k ^ s i . .  M^ncht
..... :..n a f,.r r h f l . f m a i  P p f i * « r t * .

W.C

lU-ilstcml, Oirveil  O.tk SL«irc.is<r. \ c .

x>;
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M e s s r s . P U T T I C K  «S S IM P S O N
fine f l u  Auctioneers 47 Leicester Square, Condon

— (Formerly the residence of Sir Joshua Reynolds)

T h e s e  f ine  G a l l e r ie s  w e r e  s p e c i a l l y  d e s ig n e d  
a n d  built  for the  p r o p e r  d i s p la y  of f  £  £

Pictures, Engravings, Antique Furniture, China, 
-------- Works of Art and Antiquities generally---------

S a t e s  D a i l y  th r o u g h o u t  the  season
Messrs. PutticK Ct Simpson are always pleased to advise clients as  to the value oi property they wish to sell. Experienced 
Valuers call on receipt of letter or telegram & Telephone No. 1561 Gerrard H £  £  Established 1794

Established 1857. T e l e p h o n e :  1 9 2 6  C e n tr a l .  
T e le g r a p h  “ L e e f r e g e t ,” L o n d o n .

A R T  M E T A L  W O R K E R S .

REPLICAS MADE OF THE ANTIQUE

B ronzes and Old S ilver repaired  
and the oxidized surface renewed.

Old S h e ff ie ld  "Plate repaired.

F. EW BANK LEEFE. 364, GOSWELL ROAD, E.C.

TO T H E  T R A D E  ONLY.

In fe re n c e  No. A N S W E R S  TO CO R R ESPO N D EN TS.
D liC .,

>*' O y . t C  it .St '  O r t / y . E N Q U IR Y  COUPON. i m

Aiit/tf (State whether M i .. Mis.,  m M in  i 

Address in ju i l  

Suljeet o j  enquiry

Date 19 *3.
N .B . -F O R  PARTICULARS REGARDING T H E  USE OF T H IS  C O U P O N , SEE BACK.

XXXI .
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T H E  A N T I Q U A R Y  (E. b o o t h .j o n e s ) .  M A N C H E S T E R Ju s t  Purchased from B o o t 1- Hall 
ib u iU  1640) I lie coniemporary oak i/.,ni ,votk 
to Entrance  H a ll. 24  Ii by 7 ( t . tin. kne#s [ 
wall, w ith tw o panelled doors, the .r.iiin 
spanning therefrom to a rrassive hrom ^.pposn-8 
w h ich  is supported by four noble J a c o b  
can Columns of 3 ft. girth ; the I " Jty<! 
the old re lish  is a ipecial feature L o  r f r - i r *  
f o r  f i t h t f i t io n ) ,  ' A

A l s o  the rem arkable Stucco work which was 
c instructed in the mansion at 8reAi con. n„ f|v 
a century ago. by Ilahnn artists. It surrounds 
die receotion room to a  height of 3 It., and « 
especially elaborate where forming ilu- i|ue " 
doo rw ays and fireplace* i t 'h o t o s  / u m n h i d  
t o  p r o s p e c t  h e  h u y i r s . )

T h e  above lots are easily adaptable, being 
removed in their entirety (stucco is on panelling) 
o w ing  to the dem olition ol 3 oo ih  Hall. Lanca. 
shire- O a k  flooring. &cc.. aho  lor *ale. Price of 
the lot. £ 1 7 5 ,  or offers to separate in vn H

Specia l d isp lay  ol Umqi.-: Xmas Gifts 
(1 0 / - to 4 0 ’-) during De-em ber at The  
M anchester " Mecca" of Connoisseurs.

MATHER’S
Millions of Garments Saved Yearly by  iiM np th is S p ’cnd i 
]H... k Markina F lu id  for Linen, Cotton, etc. In bottles, 6d.. 1, % 

2 / 6  and 5 '«. of all Chemist* and Stationer*.
W. MATHER, Ltd., Dyer St.. MANCHESTER.

NIGRINE J
T .  H O L L A N D ,  Th* “ «*!,ova ' e ®"tractor

im Mniisr.mv.i * and Antique Dealer.
O P P O S I T E  T H E  G E N E R A L  P O S T  O F F I C E .

Established iShS. N O T T IN G H A M , l e k ,  nhone No, 2 7 5 v.

----- VI.KV I, V Kill. M'Kk
Antique Furniture, Sideboards, Bureaus,

and BooKcases. Gents* Wardrobes, Chairs,
Old China, ClocKs, etc. Trade Supp lied .

R. E. TREASURE, Crooked Lane, Preston.

ST. BOTOLPH’ S GALLERIES, T ( A n t iq u e  D e a le r s ) ,
\ -j<- iiitit* O li  I I nj»li I « ,r.ni<h‘.i1 l u r  S tn k m t; 0 «k k i n  I >.ik *, ,tv \  £13. t r*»m w vlti.io

IlM C k c t CN», k . £ 5  IQS. O tU in lH ) «>f H in t A: W ln ic  S p in k - L  lim -i |m.if k«<h. > .it .in n  |«r;Ci■*.. iiiiiiules' motor lime irom t>»wn llirimyli Uic ni“*-t IxMiitiinl cnutM
T t l c f  i t o n e — .*;t S < w n o t i k s .  Manager—M r s .  BKITTER.

T h e  ClocK T o w e r ,
SOUTMSEA.

£ r n est 's m it h__- Finest
Selection of 

Antique Furniture 
in South of England.

I me (JM Carved U.ik W rit iû .'I .il il- . 12 îr> Photo on ap; Uc.itiou

\ V ANTE D . — O d d  H al l  nral C l a w  C h a i r s  ; O l d  R a p i e r  M a c h c  
a n d  H i a s .  D u t c h  n r  E n g l i s h  S n u l f  l i o x e s  ; D u t c h  p a i n t e d  ( l l n x -  
S p i r i t  I 'l .-c-ks w i t h  lV w tcr tops ; a l s o  O l d  S c o t c h  W e a p o n s .  

ARMSTRONG & SON, .TJa & 162, High S t., S tock ton-on-T ees.

OIL PAINTING. L a n d s c a p e  a n d  . M o u n t a i n o u s  Subject, 
w i t h  c o t t a g e ,  H g u r c  o n  h o r s e b a c k ,  a n d  c a t t l e .  S i g n e d  hv G .  
M o r l a n i l .  S i z e  o f  p a i n t i n g ,  3 8 x  3 -1. W h a t  o f f e r s  ? A d d r e s s

H, G. GROVES, F|rhe Vanities*. r- TUNBRIDGE WELLS.

A N T IQ U E  S IL V E R  PLATE.
Fine Collection just purchased. Send lor ILi, po*.i free.

H . H A R D C A S T L E ,  3 1 ,  S t o n e g a t e ,  YORK.

O ld  C h in a ,  P E W T E R ,  a n d  S h e f f ie ld  Plate, 
R E S I S T ,  S i l v e r  a n d  C o p p e r  L U S T R E .

DUNCAN Cs LEWIN, Minster Gates, YORK.

A R T  W A L L  PAPERS, 
r W  l ; W K :  T e r n

Tlie “ S T R A T H E A R N  " (hand-printed), from 3.6  per piece

eH H S. KNOW LES & Go. Ld.,
1 6 4 ,  K in g ’s R o a d ,  C h e l s e a ,  L o n d o n ,  S.W.

T h e  L a r g e s t  S h o w r o o m s  in L o n d o n .

BOO KS. — Wm, B ro u g h  A  Sona, Booksellers and  l i i i iw t c r s .  a rc  |erc|.»-irc«l t-» vii*< MiglicM C-isli I’n c e *  tor l.ibr-irtcs. of a n y  tlC icripnoi! and  of liny m t^iliunlc ' ,CT1' 
m en. Exec u iu ss and o th ers, should < m iiim itncate with W illiam  Brough «V J'"1--- w "* 
a ie  -it all tu n es |irc |ia rcd  to ^ iv c  Unit C ash  V a lu e  for Hook* in d" Hr u>' ' '  '"j 
L iie ra iu rc . V en d o rs will find th is in n  hod of d ispo^‘» «  of t lw r  Properties i>» u- 
m ofe .itU aiit.i^ eo tis than AtKHrjit. w hile the w o rry , d e la y , am  I «i|>cn*c >'Te i
A u ction  ba le  w ill I ̂ e n t ir e ly  o lo M te if. C _atjlo tfu esgt.iu s. —  313. B ro a d  8 t  . B iriP itK n *® ^Lsi iMtslied iTele^r.misr—“ Hit'liuipoip. l-'rin i- ■ " I

SPECIAL NOTICE
Communications and Goods in respect of this enquiry should be addressed —“ The Correspondence Manag**, 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C.

In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the sin a. 
Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effot jj 
be made to insert same promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarded to ■ 1
correspondent a few days prior to the publication of the number containing the information required.

The conditions under which articles may be sent for our opinion are as follows:
1. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment
z As we insure valuable articles against all risks whilst on our hands, due notice of th e  am oun t for w hich policy is to be 1 •• ■

should be given beforehand.
3. All cost of carriage, both ways, to be defrayed by the owner, and the Proprietcri, Messrs. Otto Ltd., cannot accept • */ 

responsibility for loss or damage caused in transit,
4. Fragile articles of small dimensions should be forwarded per Registered Post.
5. Ail objects to be packed in material that can be used for their return.

Decem ber, tqc6.—  N o . l> iv N\M



Antique O rien tal C h in n
Antique Silver & Sheffield Plate 
Antique Fenders * Sets of Fire

r-» • ...* •‘V-. ••. •*.
■a  t  A 33-

« & € 3

Carved Ivories a Old P rin ts 
AntiQueMif rors a Small Pieces 

of old Furniture 
Antique Tea Caddies &Wcrk Boxes

From

We  HAVE qATHERED TOQE,THE&
A  N U M B E R  OF ARTICLES FOTl 

T H IS  PAJZTlCUIJftJRL 'PURPOSE,
And are prepared to send 
carri a^e paid a representative 
selection to any part of the

C

country
s n __

f'■ m
*3 T--' Si 
% & : t

M  , a y  V
rts*

■ V l% *
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C H R M f M & h r  p s e s e m S

A a t i Q u e  O r i e n t a l  C k i n a  
A n t i q u e  S i l v e r  & S k e f f i e ld  "Plante 
A n t i q u e T e n d e r s , S e t a  o f  F i r e -  

Irons & Coal Scoops • 
AatiQue Silk and Brocades 
Carved Ivories & Old P rin ts 
AatiQueMirrors & Small Pieces 

of old Furniture 
Antique Tea Caddies sWork Boxes

From

We  h a  v e  g a t h e r e d  t o g e t h e r  
A  N U M B E R  o f  a r t i c l e s  f o r .

T H IS  PARTICULAR PURPOSE
And are prepared to send 
ca rria g e  paid a representative 
selection, to any part of tke
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CHARMING ROOMS
AREJVO T OBTAINED B Y  TH E AMOUNT OF 
M O NEY EXPEND ED  UPON THEIR TREAT 
MENT, N EITH ER  IS TH ETR  E FFE C T  P R O ' 
DUCED B Y  S H E E R  S IM P L IC IT Y : T H E Y  
A R E TH E R E S U L T  OF A  •D ISCRIM INATE *■ 
INDIVIDUAL, SELEC TIO N  O F E V E R Y  
A R T IC L E  CXFF U R N IT U R E , PIECE OF ORN' i 
M E JQ T , & N o t e  O F COLOUR, W I T H I N  
T H E I R  W ALLS, A L L  OF W H ICH , B E IN G  
C H O SEN  F O R  S O M E  “P A R T IC U L A R  P I  - 
P O S E , c o m b i n e  TO P R O D U C E  A  SENS 
OF H A R M O N Y , CO M FO R T &  R E R O S E .

KNOWLEDGE & EXPERIENCE
HAVE ENABLED US TO PRO D U CE SUCH  
ROOMS, ft WE SHALL BE H APPY TO SEN  
PHOTOGRAPHS S H O W IN G  VARIOUS SC 
EM ES OF TREATM ENT» TOGETHER WITH  
TH E DETAIL OF THEIR COST. TH E,}. 
ANALYSED ILLUSTRATIONS A R E  F A R  
MORE CONVINCING THAN DESCRIPTIONS- & 
PROVE THAT WE CAN EVOLVE & EXECUTE 
DECORATIVE WORK ON A  COMMERCIAL 
BASIS, S- SU R R E Y AJUTiQUE FURNITURE 
& EXCLUSIVE FABRICS A T  A  LOW ER PRICE 
THAN AJFY OTHER RECOGNISED HOUSE.
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CHAHMIMG PQOMS
ARE N O T  OBTAIN F T  B Y  THE AMOUNT OF 
M O NEY EXPEND ED  UPQN THEIR T R E A T ' 
MEjNT, N EIT H ER  IS T H E IR  E FFE C T  P R O ' 
DUCE3J B Y  S H E E R  SIM P L IC IT Y : T H E Y  
A R E  TH E R E S U L T  OF A. D ISC R IM IN A TE & 
IN D IVID U AL SELEC TIO N  O F B  V E R Y  
A R T IC L E  OF F m ^ H T U R E , PIECE OF OP/LL 
M E J< T , & JN O T E  O F COLOUR. W I T H I N  
T H E I R  W A L L S  A L L  OF W HICH, &EIJVG
CHOSEN f o r  s o m e  t a r t ic u im r  tor
R O S E . C O M B IN E TO  P R O D U C E  A  SENSE 
OF H A R M O N Y . CO M FO RT &  R E P O S E .

KNOWLEDGE & EXPERIENCE
HAVE EN A B LER  US TO PRO D U CE SU C H  
ROOMS. *  m 2 SHALL B E  H APPY TO S E N D  
PH O TO GRAPH S SH O W IN G  VARIOUS SCH
E M E S OF TREATM ENT, TOGETHER W ITH  
T H E  DETAIL OF TH EIR COST. T H E S E
ANALYSED ILLU STR ATIO N 3  A S iE  m %L
MORE CONVINCING THAN DESCRIPTIONS. & 
PRO VE THAT WE CAN EVOLVE *  EXECUTE
DFCORATIVE WORK ON A  COMMERCIAL 
B A S IS , &■  S U P P L Y  A N TIQ U E FU RNIT l!^ R  
& EXCLUSIVE FA B R K jjmpr. A  LO W ER PRICE
WAN ANY OTHER I 'IiTTmHII 11 II



The Connoisseur

The Most Valuable Part of 
Your Children’s Education 
and that which Costs Least

NO part of n man's or a woman's education is so valuable, 
commercially or socially, as a fluent knowledge of French. 

To  speak French fluently, one must learn u in youth. 
The child can learn it quite easily if he or she associate with a 
French-speaking person — have a French nurse ora French servant 
in the house.

A  V a l u a b l e  A c q u is i t io n  
w h i c h  C o s ts  N o t h in g .

Why not give your children this 
opportunity of securing an in- 

1 11 a I>I e educational asset : 
Good French serv ants are the I icm  m the world, and cost no more 
than indifferent English ones.
H o w  to  d o  it» An advertisement in the Continental D aily  
1 Aft ail is the best medium forsecimug a suitable
French maid A small advertisement therein costs but a penny 
a word, and the paper w ill verify  rejercnct’s given by appht nuts,
E n g a g e m e n t  o f F r e n c h  
S e r v a n t s  m a d e  E a s y .

Marie persons hesitate to engage 
French servants because they have 
no practical means of controlling

or verifying the testimonials and references sent by applicants. 
The Continental E>ail\? fll);Ul furnishes \ou a means o( getting 
over this serious difficulty and [ hicuig a reliable French servant 
within the reach of all who ernplov servants.

Send as many penny stamps as there are words to vtmr 
advertisement, and send stamps for repjv if vou desire the paper 
to investigate references furnished by applicants. Advert.sers 
resident m I'nglami or anv other country escept France, should 
seu.l iocI m stamps if replies are to be forwarded to them.

Offices; 30 . Kucdu Sender. Paris.

T h e  Paris S>aily flhail
y o u  the N ew s on the C ontinent a Day in 
A d v a n c e  o f  any oth er E n g lish  new spaper

T H E  . . .

Gentleman's Magazine
(F ou n d e d  1730-

PRICE ONE SHILLING M O N TH LY,

T h e  Best M agazine for those engaged in 
L iterary and A ntiquarian  Research, or in 
terested in B iograp h y , H istory, Archaeology, 
T opography, Natural H istory, Adventure, 
Poetry, A rt  and Social Subjects.

T h e “  Gentlem an’ s M agazine ”  contains 
much inform ation that cannot be obtained 
elsewhere, or without entailing a vast amount 
of labour and research.

On Sale at all Newsagents and Bookstalls.
NOTE,—A Specimen Copy will be forwarded on receipt of ad. to 

cover postage.

The Illustrated 
Supplements in

The World 99

A l r e a d y  i s s u e d  t h i s  S e a s o n .

Oct. 2 :i. IN D IA .
Calcutta in the Season : Camping in India ; 
Sport in India;  Shooting;  Fishing ; Polo;  
India a s  a Winter Resort ;  A Motor Tour m 
Ceylon ; Indian Gup :  Hooks on India.

Get. <0 . B O O K L O V E R S ’ S U P P L E M E N T .
Modern Book Plates, null  reproductions;  
beautiful hooks, with illustrations of Binding 
and Artists '  work;  Town House Libraries.

Nov. (S. E G Y P T .
The Winter Season in Lgypt ; Sport in Lg\ pt ; 
Egypt  for Pleasure and Health.

Nov. 13. H O M E  W I N T E R  R E S O R T S .
‘ •The Wel ls , "  Then and Now ;  Should wc 
Winter in Lngland ; A miniature guide to 
si nk  one resorts.

N o v . 2 0 . WINTER SPORT IN SWITZERLAND.
Skating,  Tobogganing, Hockey, Curling, Sleigh 
ing, \ e . ,  &c.

N o v .  27.  T H E  R IV IE R A .
Public Fe tes ;  Gambling and Dining; Music 
and Opera ; Motors, .Motor Boats and Wieltts ; 
Golf and Tennis ; Race' Meetings ; Pigeon 
Shoot ing.

T o  a p p e a r .

Dec. A. CHRISTMAS FICTION SUPPLEMENT.
Stories by Barry  Pain, Temple Thurston, B. 
Fletcher Robinson, and Lady Troubridgc; Verse 
by Captain H. Graham. Mostyii Piggott, anil 
I). C. Calthrop;  and a special section for club 
dren, illustrated in colours.

Dee. 1 1 .  C H A R IT Y  S U P P L E M E N T .
Sketches by The Duchess of Rutland. K. T. 
Reed, Bernard Partridge, J .  Hassall .  W. K. 
Harleton.
Stories and Verse by Sir A. Conan Doyle, 
Temple Thurston, G. R. Sims. Pett Ridge, 
Baroness Von Iluttem, B Fletcher Robinson, 
Bart  Kennedy, D. C. Caltluop, Capt. Harry 
Graham, Mostyn Piggott.

The World
6d. weekly.

■

The G en tlem a n 's M a g a z in e :  Offices—

I, Y o r k  Street, Covent Garden, W .C., 
9, Fleet Street, Tem ple B a r , E .C ., and 
36, Rue du Sentier, Paris.

o f f i c e s  :

1, York Street, Covent Garden, W.C,
36, Hue du Sentier, Paris.
Advertisement Office, 9, Fleet St., Temple Bar, E.C.

X X N I 1I.



The Connoisseur

E X T R A  N U M B E R  O F " T H E  C O N N O I S S E U R

The Life S W orks of GEORGE MORLAND

Containing n e a r l y  
100  Illu stration s in 
C olour and M ono
:: : :  chrom e, : :  : :

PRICE
S t .  J a m e s 's  P a rK .

FIVE SHILLINGS
0 0 0 0

• * si A.nd 3 ij 

com plete Catalogue 
of . the . Published 

:: Engravings. ::

NETT.
N O W  O N  S A L E  at a ll  B o o k s e l le r s ,  N e w s a g e n ts ,  or th e  P U B L I S H E R S ,  

------------------------C a r m e l i te  H o u s e ,  E . C . -------------------------------

To Coltectors
“ PICTURES AND THEIR VALUE.”
A  record of prices realised at A u ction , during  
1 9 0 5 -6 . In cloth, w ith In d ex . Price, post 
free 6s . 3d . T h e  A rt Circular, 3 1 , High S t., 
E lth am , K ent.

“The Connoisseur” 
COLOUR PLATES
Su bscribers to “ Th e  C on n oisseu r”  w ho are 
desirous of obtaining loose espies of the 
colou r plates appearing in each num ber, can  
pu rchase them  at 8d. each or 61- per dozen.

M any of the plates that appeared in early  
nu m bers of the M agazine are out of print. 
S u b scrib ers are requested to send a list 
of the subjects required to “  T h e Editor, 
9 5 , T em p le  Cham bers, London, E .C .”

J^EADERS answering Advertisements appearing in 
The Connoisseur will obtain special attention to 

their wants by mentioning the name of The Con 
noisseur in all cases, whether written or personal 
application is made.

Dec?mhcrf 19 a6. —No» Ixlv.

The Observer
F O R  115 Y E A R S

The Leading Sunday Newspaper.

—  PRICE Id. —

Presentation Plate

Full particulars of the Plate t 
be given to Annual Subscribe 
for the year 1906-1907 will t 
found on Advertisement Pag- 

XXX IX . at end of Magazine.
XXXIV,



The Connoisseur

G R E A T  BOOK D IS P L A Y
for X M A S  and the NEW Y E A R

Mr. H E N R Y  F. BUM PUS, 335, High Holborn, who has
one of the largest Stocks of Books in London, is making a special display of

G I F T S  F O R  X M A S  A N D  T H E  N E W  Y E A R .
Every variety of Book, from the latest work of Fiction to the last publication 
in A rt and Science, in every class of Binding to suit all pockets.

A ll the Standard Works in specially Bound Sets for Xmas.

J U V E N I L E  BO O K S.— A  Special Department for these Books 
containing thousands of Volumes.

Y ou  can obtain any book you may require at 335, High Holborn, and 
readers of T he C onnoisseur are specially invited to view the well selected 
Stock.
C A T A L O G U E  P O S T  F R E E  O N  A P P L IC A T I O N .
D IS C O U N T  3d. in the I/- for Cash, except Books at nett prices.

H EN RY  F. BUMPUS, 335, High Holborn, W.C.
T e l — 1 976  H O LB O R N .

H A RPER,
has the largest stock 

in the South of 
England of

J a c o b e a n ,  0  
Q u een  A n n e ,  
C h ip p e n d a le  
<S S h e r a t o n  
F u r n itu r e .  0

Quantity of Dak Panelling, as 
'Uustration, in s lo c k ;  a lso  Sun 
Dials &  W orcester D inner Service.

TpENTON’S VCV'"''5'
3 } , CRANBOURN ST., LONDON, W.C.

Arms $  Hr in our,
C L U B S ,

Carvings, 6 c .,  from m any parts o f the W orld.

War Medals, Coins, Prehistoric Implements, 
Old English Pottery, Porcelain, and various 
Antiquities.

C A T A L O G U E ,  N O W  R E A D Y ,  w i u  at u n t  On application.

S o m e  N e w  B ooks.
S e n d  f o r  C o m p le te  C a ta lo g u e  to

T . N. FO U LIS, P U B L I S H E R .

23, Bedford Street, London, W .C .; and at Edinburgh.
h. tit-attd by :pit ial permisiton lo ihttr Majfihes King .-ll/anso anti ijtutu Victoria.
T h e  A r t s  a n d  C r a f t s  o f O l d e r  S p a in .— By L eonard  W il l ia m s , 

Author of "T h e  Land of the Dons," Ac. Containing 150 full-page 
Illustrations. Tw o volumes, buckram, sm all 4to, 10 s .  net. 250 copies 
on hand-made paper, and bound in vellum, 2 g n s , net

T h e  A r t s  a n d  C r a f t s  o f  O ld  J a p a n . — B y  S t e w a r t  D i c k . Third  
Kdilion, containing 30 full-page Illustrations, small quarto, buckram, 
5 s .  net. A  few on fine paper and in vellum, 2 1 /. net.

P e t  M a r j o r i e . — B y  Dr. J ohn B r ow n . Containing a number of repro
ductions of W ater Colour Drawings. Bound in blue clotn and gilt. 
I s .  6 d .n e t ;  bound in rough leather and gilt. 2 s .  6 d . net.

T h e  H e a r t  o f  S p a i n . — An A rtist 's  Im pressions of Toledo. By  
S t i w a r t  D i c k . W ith s i*  Coloured and 30 other Illustrations. 
160 page;, fcap. 8vo, 3s .  6 d .  net.

T h e  O l d  A y r s h i r e  o f  R o b e r t  B u r n s . — By  T. F  H e n d e r s o n , & c. 
W ith ten Illu strations in Colour. Fcap. 8vo, 160 cages. 2 s. 6 d .  net.

S w e e t  A r d e n  : A  Book of the Shakespeare Country.— B y  G e o r g e  
Mo r l e y . W ith ten Illustrations in Colour. Fcap. 8vo, 200 pages,

T h e '  G a r d e n  L o v e r ’s S e r ie s . - E d i t e d  by A l f r e d  H H y a t t , 
Roya l i8mo. W ith decorations, 2 s . 6 d  net per volume. The set of 
three volume;, artistically bound and enclosed in canvas case, 7 s . 6 d . 
net. 1. A  G arden  L o v e r 's  B ir th d a y  Book. 11. A  B o o k  of Su n d ia l 
M o tto e s. Preface  b y  A l i c e  Me y n e l l . I I I .  The  G arden  o f P lea san t  
F low ers. IV. T h e  S c o ts  G ardener. B y  J ohn R e i d . W ith  
appreciation by the E a r l  of R o s e b e r y , K.G.

R u b a i y a t  o f O m a r  K h a y y a m . — A new metrical version rendered 
into English from various Persian source;. B y  G e o r g e  R o e . With  
cover in gold and three colour; reproduced from Persian design. Large 
crown 8vo. 7 s. 6 d .n e t.

L o n d o n  S t r e e t s . — B y  A r t h u r  H. A da m s , Author ol " I n  Tussock 
Land, 1 Ac., Ac. P r ice .2 s . 6 d.net.

S p i r i t  o f  th e  A g e  S e r i e s . - 6 d .  and l a .  net, wjth lour half-tone 
Illustrations: “ W histler,' by Haldaue Macfall; “ R.L.S, by E. B.
Simpson. . . .  „

N ie t z s c h e .  T h e  D io n y s ia n  S p i r i t  o f th e  A g e .— B y
A. R. O rac. e , W ith  Portrait. I s .  net.

A  S U B S T I T U T E  E O R  C H R I S T M A S  C A R D S .
Each containinr a p ige  expressing a suitable Christinas Greeting and 

Motto, at 6 d „  I s . ,  and 2 s . 6 d. net. T h e  L e a v e s  o f  L i f e  
S e r ie s .— Three now ready. R o s e s  o f  P e rn a a s u s .— Seventeen 

r now ready. L i t t l e  P ro s e  M a s te r p ie c e s .— E igh t now ready.

)C X X V .
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HANFSTAENGL5
Colour Gravures

A re creating quite an E x t r a ®  
ordinary Interest. You

should not fail to examine the new

G R E U Z E  A L B U M
of which only one hundred copies 

will be issued. W rite for prospectus 

immediately. Other artists represented 

in this manner are R E Y N O L D S, 
Whistler, G A IN SB O R O ’ , R O M 

N EY , W yllie, & c.( &c.

16, P A L L  M A L L  E A S T ,
-----------S . W .  -------------

J a m es R im e ll 6  Son
(L a t e  o f  9 1 , O x f o r d  S tre e t ),

DEALERS IN OLD BOOKS AND ENGRAVINGS.
53, SHAFTESBURY AVENUE, LONDON, W.

(Corner of W ardour St., and near Piccadilly Circus).

J U S T  O U T

Catalogue of Interesting Books,
including many Old, Quaint, and Curious Historical 
W orts, Memoirs, Fiction, Sporting, Travels, &c.

PO ST FKE.K ON R E C E IP T  O F TW O  ST A M P S.

Catalogues of Fine Art and Illustrated Books, 
Topography, Engraved Portraits, &c., can also be 
had on application.
'Books a n d  E n g r a v in g s  bought f o r  C a s h .

A M agn ificen t W o rk  fo r  all In teres ted  In

O L D  S IL V E R  P L A T E .
The edition is  strictly  l im ite d  to ja o  t o f ie s . o f  vrhich but j o  rem ain  jo r  safe. 

The work will sot b« reprinted, and copies are therefore likely to be at a 
premium aa toon aa the preaent email atoek Lt ethanated.

O L D  S I L V E R  W O R K ,  from the XVth to the XV IIIth  Centuries.
Edited,with Historical &  Descriptive Notes,bv J. S t a k k i k  G a r d n e r , 
F.S.A . Containing 121 Fine Plates, beautifully Reproduced in Collo
type from Photographs specially taken, and illustrating some o f the 
choicest specimens of the Art during the Stuart, Queen Anne, and 
Georgian periods. Folio, buckram, gilt £5  6s. nett.
T H E  COVNUISSHUR.—,4 All lovers o f  old silver will w elcom e th e  a p p e ara n c e  o f 

th is  larg e  a n d  sum ptuously  illu stra ted  volum e. T h e  illu stra tions th ro u g h o u t a rc  
adm irab le , and  th e  whole work d e serv e s  g re a t  praise.'*

B, T . B A T 8 F O R D , P u b lish e r , 04, H igh H o lb o rn . LONDON.

P A A  I / 1 Q  —Tortures and Torments, Old Time Punishments, as/* for 10/6; Dure 
X V iO « Gallerv. 4»/. for 7/6: Trial Oscar Wilde. *5/-: Aiken's National 

Sports. £ k 5s. for *5 •; Burton's Arabian Nights, ta vols.. illus.. £ - j  10s.; Boccaccio's 
Decameron, with extra plates. 2 vols.. 35/-; Rabelais'Works. 2 vols.. 63/-for 35/-; 
Farmer and Henley's Complete Slang Dictionary, 7 vols , privately-printed, £ n  5s, net 
for £ z  iqs.
2 *r*Bookt M A K E R ' S  G R E A T  B O O K  S H O T ,
Catalogs Free. 1 4 - 1 6 ,  J o h n  H r i g b t  S t r e e t ,  B / R M I N G H A M ,

l>ecember, 1906.*— No. Ixtv,

JOHN 6  E D W AR D

BUMPUS, LTD.,
B O O K S E L L E R S  T O  H .M .  T 1I E  K IN G ,

350, Oxford St., London.
SECO N D -H AN D  AND S C A R C E  ROOKS in

A U .  C l . A S S E S  O K  I . I T K K A T U R E .

H A N D SO M ELY  IL L U S T R A T E D  W ORKS. 
ROOKS W ITH  C O LO U R ED  P L A T E S.
F IR S T  E D IT IO N S OF PO P U LA R  AUTHORS. 
B E S T  E D IT IO N S OF T H E  B E S T  BOOKS.

M e s s r s . B u m p u s  k e g  t o  i n v i t e  t h e  a t t e n t i o n  o k

C O N N O I S S E U R S  T O  T H E I R  S E L E C T IO N  O F

HANDSOMELY •  BOUND - BOOKS
--------  ----------------------- F O R ------------------------------------------------

Wedding S  Christmas Presentation.
Tlie speciality of the collection lies in the fact that all the 
volumes most suited for presentation are from the designs 
of their own artists, and are executed from detailed 
instructions, which only those versed by experience and 
possessing the necessary taste can satisfactorily dictate.

Illu stra ted  Catalogue o f  the N ew est Books ju s t  issued.
T elephone 105 1  Paddington.

BEMROSE & SONS’ LIST.
T h e V alu es of Old English 
Silver and Sheffield Plate.
F r o m  th e  F if t e e n t h  to  th e  N in e t e e n th  C e n t u r ie s .

B y  J. W. C A L D IC O T T .  Edited bv J, S T A R K IE  G A R D N E R .  
F.S.A. 3,000 Selected Auction Sale Records; 1,600 Separate \  alun- 
t io n s ; 660 Articles, Illustrated with 87 Collotype Plates, 300 page*., 
royal 4to, cloth, price 4 2 /- bet.

“  A most comprehensive and abundantly illustrated volume. . . . 1*. liable* even the 
tnost inexperienced to form A fair opinion of the value cither of a single article "f ‘ 
collection, while as a reference and reminder it must prove of great vahn* '■« 
advanced student/*— D a ily  7'e les;rafh . , , ~ , ,,

••A  most elaborate and painstaking work, which no collector of silver would anon 
be without. "—Srotsm an.

T h e Church Plate of the 
Diocese of Bangor.

B y  E. A L F R E D  J O N E S . W ith  Illustrations ol about One HutuV ■! 
Pieces o l O ld  Plate, including a Pre-Reformation Silver Cha i 
hitherto unknown; a Mazer Bowl, a Fine Elizabethan Domestic 
and Cover, a Tazza of the same period, several Elizabethan Chain* 
and other Im portant Plate from James 1. to Queen Auue. Deni) j> 

buckram, price 2 1 /-  net.
“ This handsome volume is the most interesting l»ook on church plate hit.

is<uu d .” —sitkem tu  m .

Longton H all Porcelain.
B e in g  F u r t h e r  In f o r m a t io n  R e la t in g  to  t h is  In te re s t . 
F a b r l q u e .

B y  W IL L IA M  B E M R O S E ,  F.S.A., Author of “ Bow, Chelsea. 
Derby Porcelain,” &c. Illustrated with 27 Coloured A rt I wtes 
Collotype Plates, and numerous Line and Half-Tone Illustration  
the Text. Bound  in handsome •* Longton-blue” cloth cover, sin • 
designed, price 4 2 /- net.

“ The collector will find Mr. Hnnrosc's explanations of the technical fcatur^ ' ' '
characterize the* l.ongtott I fall pottery of gre.it Assistance in identifying spcci « •
he will I *  .tided theieto by the many well-selected illustrations."—vir/AcWiZWW. .

*♦ This magnificent work on the famuus I.ongton Hall ware will Ur innvsp* ‘ 
the collector.'*—Hootbtnatt.

C o m p l e t e  C a t a l o g u e  to i l l  b e  s e n t  o n  a p p l i c a t i o n .

LONDON: BEMROSE 8  SONS LTD., 4, SNOW HILL. E t
A N D  D E R B Y ,

X X X V L
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T . . .  A  . . .  ▼

\ R e lia b le  R e fe r e n c e  A tla s  |
Is  what you require if you wish to take an intelligent interest in f
the current news of the day. Such an A tlas contains a Mine of 
Information necessary for everyone.

THE

R O Y A L  
A T L A S
is Accurate 
& Reliable.

It contains 57 
exquisitely 
coloured maps 
with a com
plete Index to 
each map.
I lalf-hound 
Morocco, gilt 
edges and 
titles, £ 6  6s.

A Sumptuous 
Volume for 
the Library.

W r i t e  f o r  

Prospectus.

m

ROYAL ATLAS
vu nu uiu tM r

; W. &  A. K. JOHNSTON, Ltd.,j
Hdina W orks, EDINBURGH  

Paternoster Square, LONDON, E.C.

Old • Engravings * and * Drawings

C L E A R A N C E  C A T A L O G U E
-------- O K  ---------

English 8 Foreign Portraits
N A V A L  dr* M I L I T A R Y  PRINTS ,  

S PO R TI N G  S UB JE CT S ,  O R I G I N A L  ETCHINGS,
T U K N E R - L I I i E R  STL’ DIORUM P L A T E S ,  

C O N S T A B L E  0-  LU CA S  MEZZOS,
A M )  O l I t t i K S  OK A M ISC K LI, AN E O l 'S  C H A R A C T K K .

Original • Drawings
BY E A R L Y  E N GL IS H ,  F R E N C H ,
-----  AND DUTCH M A ST E R S ,  ------

I S C l . V M X n  M A N Y  FROM F A MO US  C O L L E C T I O N S .

E. PARSONS & SONS,
45, Brompton Road, London, s.w.

— O T H E R  C A T A L O G U E S  OF BOOKS AND — 
E N G R A V I N G S  MAY BE HAD ON APPLI CA TI ON.

L A R G E  OR S M A L L  CO L L E CT IO N S  PUR CHASED.

A Chorus of Praise from the Press
HAS GREETED

A SPECIAL BOOK FOR COLLECTORS.

THE TRIUMPHS OF PETRARCH.

Men and Women
O F  T H E

French Revolution
BY P H IL I P  G IB B S

With 28 Photogravures of Persons and Scenes 
reproduced from contemporary engravings :: ::

Crown 4to. 25/■ net

Mr. W . L. C O U R T N E Y  in the " Daily Telegraph" (Oct. 10th) 
says: “ This is an excellent piece of work . . . Vividly coloured 
and clearly visualised . . . W e do not imagine that a finer collec
tion of illustrations of the period has ever been published in a single 
volume in this country . . .  A  veritable feast to the eye . . . One 

of the handsomest volumes of the present season "

^  ^  ^

Kegan Paul, Trench, Trubner & Co.
L I M I T E D

Translated into English by H EN RY BOYD. With 
an Introduction by Signor GUIDO BIAGI, Librarian 
of the Royal Medicean Laurentian Library in Florence. 
With six Facsimiles in Photogravure of X V I. Century 
Etchings of the Triumphs, 4to, £8 8s. net. Just out.

A specially choice Edition hits been printed o n  

v e l l u m , mid is limited to 10 copies (for sole in 
this country), price t.id guineas.

TM-s IkjoU constitutes an entirely new departure in artistic typo
graphy, The English  Edition is limited to too numbered copies, printed 
011 Italian hand-made paper, and ten printed on parchment. Every detail 
in the production of the liook has been most scrupulously looked to ; the 
type, especially made for this volume, lias lieen shaped after the letters used 
by the most .accomplished Scril>e* of the Hfteenth Century. 'I he Initials 
are executed in raised gold by Attilio Formilli. of Florence. 'I h i paper 
has been especially manufactured in Italy, after an old Italian formula, 
being the closest approach to the ancient hand-made paper yet found. The  
work is bound in leather, blind-stamped with a beautiful Fourteenth 
Century design. The vellum copies, which will each contain a hand* 
illuminated paper, also hy A tiilio  Formilli, of Florence, copied from a 
Fifteenth Century original, may be regarded ns one of the finest productions 
of the book creator's art yet realised. Never 1)eforc had I etrarcb so fine 
a selling for his work.

THE SHORES OF THE ADRIATIC.
An Architectural and Archaeological Pilgrimage, The 
Italian ride. By F. H AM ILTO N  JACKSON. With 
numerous Illustrations from Drawings by the Author. 

Medium 8vo. 2 1 / -  net. Just out.

Dryd^n House, Gerrard Street, W. JOHN MURRAY, Albemarle Street, W.

C X X X V I I .
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G eorgian C arved  W ood  
=  C h im n ey= p iece =

Taken from  an old house 
in the West-end o f  London.

j  f t .  6  in .  high- 7 f t -  6 in .  on shelf.

N o w  on v ie w  at

HAMPTONS
aAntique Collectors

H e a d  O f f ic e s  a n d  o n ly  S h o w r o o m s —

Pall Mall East, London. s.w.
T H E

S p a n i s h  A r t  G a l l e r y ,
A R T  D E A L E R S
------------------A N D  -------------------

IM PO RTERS OF 
A N T I Q U I T I E S

V e r y  f ine  an d  u n iq u e  
G e r m a n  C lo c k s  of th e  16th c e n tu r y  

O N  V I E W  A N D  F O R  S A L E .

44, C onduit S treet,

LONDON, W.
December, 1506.— Mo. Ixiv. X X X V l l l .
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PRESENTATION PLATE
TO ANNUAL SUBSCRIBERS OF “ THE CONNOISSEUR.”

E A C H  reader paying  the A N N U A L  S U B S C R IP T IO N  IN  A D V A N C E , from S E P T E M B E R , 
O C T O B E R , N O V E M B E R , or D E C E M B E R , 1906, to A U G U S T , S E P T E M B E R , 
O C T O B E R , or N O V E M B E R , 1907, w ill receive a beautiful Photogravure Plate, after 

the Picture of Lady Sk ipw ith , by S ir  Joshua R eyn olds, P .R .A .

Lady SKipwith, after Sir Joshua Reynolds, P.R.A,

From the Engraving by NORMAN HIRST, by kind permission of Messrs. H. GRAVES & Co., Limited.

T h e  annual subscription is 12/-, and the M agazine can be obtained from A L L  B O O K 
S E L L E R S  and N E W S A G E N T S .

T h e  Bookseller’ s receipt must be forwarded in an Envelope, marked 44 Reynolds P late ,”  
to the Publishers at 2, C A R M E L IT E  H O U S E , C A R M E L IT E  S T R E E T ,  E .C ., w ith the 
fu ll name and address, when the plate w ill be sent.

The plates can only be given to annual subscribers who pay their subscriptions to any Bookseller, or at any 
Bookstall, or to the Publishers. 'When the subscription is paid to a Bookseller a receipt should be obtained and 
forwarded to the Publishers.

Subscribers for the ready bound volumes will also receive the plate.
D xxxix.
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THE LARGEST STOCK OF GENUINE ANTIQUES IN LONDON.

A Special Showroom has been set apart for the Exhibition of 
Museum Specimens, collected by us during the past five years.

ANTIQUES AND 
WORKS OF ART

Valued for Insurance  
by Certificated Valuers.

W r i t e  f o r  o u r  C  8  
B o o k le t .

Ind isp utab le  Policies  

fo r  FIRE INSURANCE.

V A L U A T I O N S  fo r  
P R O B A T E ,  e tc .

The following . . . .  
Booklets sent post free 
on application :—  . .

C  7
Restorations and 
Decorations,

containing choice ex
amples of Stuart and 
Georgian work executed 
or restored by our

Decorating
Department,

Illustrated with choice 
Pen and Ink Draw ings.

C  9
Selected Pieces

from our stock, illustra
ted from Photographs.

COLLECTIONS OF
A n tiq u e

Furniture.

Staffordshire
W are. 

Low estoft China

Salt G laze W are.

Dwight’s
Fulham
Stonew are.

W edgw ood.
Dresden.

N ankin .
K ’ang'H si.

Curios.

Sheffield Plate. 

A n tiq u e  Rugs. 

Persian Carpets. 

Em broideries.

Stuart Needle  
and Bead W ork.

A n tiqu e French  
Furniture.

L o u i s  Q u a t o r z e  ; 
R e g e n c e  ; L o u i s  
Q u i n z e  ; L o u i s  
S e i z e  ; E m p i r e .

Fine Upholstery
D e s i g n e d  a n d  
M a d e  in  o u r  o w n  
F a c t o r i e s .  

R estorations-

A  very rare genuine Antique Library Bookcase, 9 ft. 9£ in. high by 6 ft. 4£ in. 
wide. T he carcase is of fine mahogany, the carved paterae, swags, medallions, etc., 
are of burnished boxwood. T he grilles and handles are of massive brass, 
elaborately chased. T h is  is an exceptional specimen of the best workmanship 
executed under the supervision of the brothers Robert and Jam es Adam, 1751-1792.

GILL & REIGATE, 7 3 ,7 5 ,7 7 ,7 9 ,8 1 ,8 3 , & 85, 
OXFORD ST., LONDON, W.

o
t
|
s

December, 1906,— N o, l*iv. X L.



Porcelain
and

T erra^cotta

T herk is no lack of material for the lover 
of form and of colour to feast his eyes upon in some 
of the exhibits of the emporiums of artistic china and

I . — ORIGINAL OLD VIENNA. PLATE (DIAM.
9 j  IN.) WITH SQUARE PANEL, VIEW OF OLD 
VIENNA, BORDER LIGHT GREEN TINTED WITH 
GOLD ORNAMENTATION IN R E LIE F .

2 .— ORIGINAL OLD VIENNA. 
EXCEEDINGLY QUAINT AND
R a r e  p a s t i l l e - b u r n e r ,
INTENDED FOR USE IN
l a d y ’s  b o u d o i r . 6 J  i n .
HIGH ; BASE 3 IN. B Y  3 IN.

earthenware and 
glass in London. 
Some of the finest 
factories in Europe 
have been drawn 
upon to contribute 
their share of the 
studied wealth of 
beauty in providing 
aesthetic delight 
for our country
men and country
women. It is an 
education in the 
evolution of the 
m odern potter’s 
art to pay a visit 
to many a shop 
whose wares are

as desirable to the connoisseur as many of the 
exhibits in the national museums. There is just 
this difference— in fifty years’ time the shelves of 
the museums will contain specimens of the art 
which are now offered at prices infinitesimal to 
what will then be their value.

It is the duty of every Englishman of taste to be 
in advance of his time. Those were wise in their 
generation who purchased specimens of old Chelsea,

3 .— ORIGINAL OLD VIENNA. REl’ UCA OF TRIUMPHAL 
ARCH ERECTED AT ROME TO EMPEROR TITUS, THE ' 
DESTROYER OF JERU SALEM . THE ONLY KNOWN- 
SPECIMEN IN EXISTENCE, 19 IN. HIGH ; BASE 
17  IN. B Y  12 IN.

old Derby, and old Worcester china when they were 
new and the pieces were almost hot from the oven. 
Their descendants have reaped a rich reward at 
Christie’s and elsewhere. The true connoisseur is 
he who is possessed of sufficient prescience to know 
a real work of art when he sees it without having to 
turn up the piece and see the mark underneath. 
I f we are, as Napoleon termed us, “  a nation of shop
keepers,” our open markets admit the finest specimens

1
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4 . —  DELFT VASE (HEIGHT 23 IN.).  
A NICE SPECIMEN OF THE 
COLLECTION OF GENUINE DELFT 
VASES EXHIBITED BY 
MESSRS. WAHLISS.

5 . — EXAMPLE OF THE FINEST MODERN ENGLISH CUT 
CRYSTAL G LA SS:  DECANTER AND CLARET J UG. 13 IN. HIGH.

6 . — A FEW SPECIMENS OF THE SPLENDID COLLECTION OF ART TERRA-COTTA 
DISPLAYED AT OXFORD STREET.

2



PVahliss Galleries o f  Porcelain and Terra-cotta

of the art of the Continent. The best that Europe can 
produce is laid at our feet, and it were unwise not to 
avail ourselves of the opportunity to snatch the wheat

art objects in china and earthenware of feeble 
artistic value. They may have cost the possessor 
a big sum of money, but artistically considered

7 -— ORIGINAL OLD VIENNA. PLATE (DIAM.
9 i  IN.) .  “ JU PIT E R  AND CALISTO." BORDER 
TINTED LIGHT GREEN WITH OUTER HAND IN 
DARK MAROON. THE WHOLE RICHLY GILDED.
DATE 18 I I .

from the chaff and to enrich our private collections 
and to decorate our homes with the finest that other 
nations with more art in their blood can offer us.

The labels at the Victoria and 
Albert Museum are always fasci
nating : “ Purchased, 5s . ”  or “ p u r 

chased, p£io ,” seem delightfully 
simple. One wonders where such 
extraordinary bargains may be 
procured. The Museum officials 
have, armed with f ores i ght ,  
purchased in the open market 
before fashion has decreed that 
such articles be collected. It 
ought to be generally known 
that in the galleries of Messrs.
Wahliss, at 88, Oxford Street, the 
public have thousands of museum 
pieces at popular prices. Those 
possessed of taste and discrimi
nation are buying largely from 
the wonderful exhibits at Porce
lain House and its diverse art 
galleries. There is nothing dele
terious in all the collection. The 
articles that are priced at a few 
pence are, in their way, quite as 
artistic as those priced at a 
hundred pounds.

It is a calamity to see the 
average middle-class home having

8 ,—  ORIGINAL OLD VIENNA. SIMILAR PLATE TO 
NO. 4 ,  “  PERSEUS SHOWING THE HEAD OF 
MEDUSA." DATE l 8 2 j .

they are execrable. The reason is not far to seek ; 
they have been selected from a stock of poor examples, 
and are no better than specimens of early and middle 
Victorian art. With such a magnificent array from 

modern artists, from the four 
corners of Europe, and from the 
cream of our English potteries, 
that is offered for selection by 
Messrs. Wahliss, there is no 
excuse for the man or woman 
of taste to err. At such a busy 
season, when so much energy is 
wasted in frittering away money 
on foolish presents which are 
valueless, these art galleries, rich 
in countless varieties of china 
and earthenware suitable for pre
sents and eminently desirable as 
articles of permanent value, 
should be visited by all who 
count themselves as possessors of 
true instincts in art. Their first 
visit will be a revelation. There 
is nothing vulgar or offensive, 
nothing tawdry or insignificant 
in the whole building. In pre
senting this varied stock to the 
British public, Messrs. Wahliss are 
pioneers of taste. We cordially 
recommend those possessed of a 
limited sum for art in the home 
to pay them a visit. A five

9 . — ORIGINAL OLD VIENNA. GOBLET 
DECORATED WITH MARIGOLD FLOWERS 
AND BROAD GOLD BANDS. THIS 
SHAPE WAS MUCH APPRECIATED BY 
LATER FACTORIES, AND COPIED BY 
NEARLY EV E R Y  ONE OF THE OLDER 
ENGLISH POTTERIES, INCLUDING 
CHELSEA. WORCESTER. AND OTHERS. 
19  IN. HIGH ; BASE 8 IN. SQUARE ; 
DIAMETER OF TOP l o t  IN.
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I O . — M A G N I F I C E N T  W E D G W O O D  D I N N E R  S E T  A S  S E T  O U T  F O R  R O Y A L T Y  ( S I L V E R  A N D  E L E C T R O  P L A T E  B Y  
M E S S R S .  E L K I N G T O N  &  C O . ) .  IN B A C K G R O U N D  : A L E X A N D R A  W A R E ,  W E D G W O O D ,  I T A L I A N  A R T  
T E R R A  COTT A,  E TC .

I I . — O N E  OF T H E  M I N T O N S ,  W E D G W O O D  A N D  C R O W N  D E R B Y  C A S E S .

4
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pound note that would vanish in a moment in a The fine galleries contain all that is best and the
second-hand curio shop will carry the possessor away choicest specimens of nearly every British pottery
as the owner of some really splendid specimens of art. of any standing, most prominent among them, a

1 2 .---FINE SPECIMEN OF OLD VIENNA PLATE
(9  ̂ IN. DIAMETER). FROM ORIGINAL KINDLY 
LENT B Y  RITTER VON MET AX A, VIENNA.

There is no doubt that the Porcelain House, 
8S, Oxford Street, London, should be the centre of 
what is being done by the best British artists, just

I .P— PIERCED CHINA BASKET ON STAND. RICHLY GILT (AS 
PURCHASED BY H.M. THE QUEEN). BASKET Q\ IN. BY 6  IN. 
DISH 12 IN. BY 9  IN.

magnificent collection—probably the finest in London 
— of Royal Crown Derby, including numerous master
pieces by such well-known artists as Leroy, Gregory, 
Mosley, Harris, Gresley, Rowley, Dean, and others.

Wedgwood, Minton, and other well-known makers of 
renown are also largely represented, and in order to 
provide still another outlet for British enterprise and

as the house in Vienna attracts all that is best among 
the artists and decorators of the continent. “  Wake 
up, England ! ” Wake up, artistic England 1 Here 
are five lloors ready to exhibit the best designs of 
British artists to the British public, and the London

1 4 .---FIN E SPECIMEN OF OLD VIENNA PLATE
(9 j  IN. DIAMETER). FROM ORIGINAL KINDLY 
LENT B Y  RITTER VON METAXA, VIENNA.

genius Messrs. Wahliss have recently started a fine

I p — SOUP TUREEN ON STAND. A l-'INE 
SPECIMEN OK WHITE CHINA WITH 
PLAIN GOLD BAND, A STYLE OF' 
DECORATION WHICH WAS GREATLY 
ADMIRED AT THE RECENT EARI. ’S COCRT 
EXHIBITION. TOTAL HEIGHT i ; t  IN. ; 
DIAMETER OF STAND 14.j  IN.

house of the celebrated firm of Wahliss invite the 
best work from the best brains of this country. The 
stale designs of yesterday in ceramic art are unworthy 
of British art, and here is a market ready to hand for 
the designers of modern days to enter the arena.

collection of Glass and Crystal Ware, in which the 
best productions of every British manufacturer who 
does not live more or less exclusively on the reputation 
of past generations is given full prominence. Some 
of the modern specimens here shown, by Webb, Stuart,

1  he Groups, Kigures, etc., Nos. la  to 22, and No. 32, were produced from the rc'discovered original moulds of the defunct Imperial manufactory at \  ienna.



The Connoisseur

and others, are equal to anything that has ever been of taste. Her Majesty, Queen Alexandra, H.R.I 
made. Princess Christian, Her late Majesty Queen Victon.

As the Galleries show the largest collection of the late Emperor of Germany, the Emperor and th

1 6 .— -VENUS IN SHELL, BY G RO SS!. 
lO IN. HIGH.

1 7 .— DISC THROWER, B Y  GROSSI. 
2 3 J  IN. HIGH.

British and foreign china in London, the selection late Empress of Austria, the Kings of Greece,
offered to the purchaser is more varied than any two Roumania, Servia, the Queens of Hanover, Holland,
of the largest stores in London combined. The firm and Spain, and many others, have been patrons of the
is fully recognized by royalty and by the aristocracy firm.

1 8 . — GROUPS AND FIG U R ES PRODUCED FROM THE ORIGINAL MOULDS OF THE DEFUNCT IMPERIAL MANUFACTORY AT VIEN'S

6
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19 .— VEILED LAD Y AND QUARRELLING CUPIDS. 
15^  IN. H IGH; BASE l o i  IN. B Y  8 IN.

The connoisseur will simply revel in the beauty of 
the fine old specimens of the Vienna State factory, 
now extinct, a factory be it said that was in existence 
only eight years after Meissen, and thirty years before 
either Sevres, Chelsea, or Worcester. It surprises 
collectors to find that so many of the old and well- 
known patterns of Derby, of Chelsea, and of Coal- 
port, were taken straight from the Viennese originals, 
but it is an object-lesson that no connoisseur should 
miss.

'This old imperial Vienna china, of which Messrs. 
Wahliss possess some remarkably line examples, is of

compelling interest to the collector. Take for instance 
the original old Vienna plate illustrated (No. i ) with the 
square panel exhibiting a view in old-world Vienna. 
The border is light 
green with gold orna
mentation in relief— 
and the gilding of 
the old Viennese 
factory has no equal 
in Europe. Another 
collector’s piece is the 
quaint old pastille- 
burner used for diffus
ing scent in some 
lady’s boudoir in the 
daysofMaria'l’heresa,
Whether used for in
cense or as pastille- 
burners, such pieces 
are always dear to 
connoisseurs, and the 
old Derby factory, 
and later the Staf
fordshire potters, pro
duced ma n y exa m p 1 es 
now greatly collected.
In white biscuit china 
isatriumphal arch be
lieved to be an exact 
r e p l i c a  of  the 
Triumphal Arch of 
the Emperor Titus at 
Rome. This is the 
only known specimen 
other examples of plates of the old imperial Vienna 
factory. “ Perseus showing the head of Medusa” and 
“ Jupiter and Calisto,” where the sumptuous colouring 
of the artist is framed in a 
design of gold around the

4-

2 0 .— MAGNIFICENT TABLE 
CENTREPIECE BY ANTON GROSSI, 
SUPPORTED BY FOUR FEMALE 
FIGURES. EXTREME HEIGHT 
3 7 ^ IN.;  BASE 1 6  IN, DIAMETER.

in existence. We illustrate two

2 1 .— PARTS OF TEA AND COFFEE SET.
(SIMILAR TO SET PURCHASED B Y  H.R.H, PRINCESS CHRISTIAN.)

2 2 .— QUAINT SUGAR 
BOWL WITH PIERCED 
COVER, HEIGHT 8 IN. 
(BOWL SUPPORTED B Y  
THREE SPHINXES.)
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2 3 -  A R T  G A L L E R Y  ON F I R S T  F L O O R .  G E N E R A L  E X H I B I T I O N  OF R O Y A L  B O N N ,  R O Y A L  H U N G A R I A N  
A L E X A N D R A  W A R E ,  M O D E R N  V I E N N A ,  I M I T A T I O N  D R E S D E N  E TC .

2 4 .— ROYAL DRESDEN CABINET.
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>order representative of the richest ceramic decorative 
irt.

Among these museum pieces are a few from the 
old factory of Berlin. The inscriptions on some of

t he s e  p i e c e s  o f  
“  Isaac,”  of “  R e
becca,” of “  Leah,” 
and other Jewish 
names, recall the 
quaint attempt of 
Frederick the Great 
to promote the wel
fare of his State 
factory. He issued 
a decree that no 
members of any Jew 
ish family in his 
dominions were al
lowed to be married 
unless they first pur
chased some ware 
from his royal fac
tory, according to 
their means. The 
richer Tews were

MYTHOLOGICAL FIGURES IN CENTRE J
PANELS. VERY RICHLY GILD ED C o m p e l l e d  tO pilT-
AND SCROLLED ON DARK ROYAL c h a S C  S l i m p t U O U S  
BLUE BACKGROUND, 1 5 $ IN. HIGH. 1

vases, and the poorer 
members of that race had to commence house
keeping with a modest dinner set or tea set. And 
here are a few stray original pieces reminiscent of 
this queer decree of the Prussian autocrat.

The story of old Vienna is the story of many 
another factory of hardly less eminence. In the days 
of its glory it was under the direct patronage of the

25.  —  MODERN VIENNA ART. 
BEAUT1KUL EWER WITH

2 7 . — MODERN VIENNA ART. STAND TO ABOVE 
EWER. 17  IN. DIAMETER, WITH CONVEX CENTRE 
AND THREE MEDALLION PICTURES AND RICH 
GOLD WORK ORNAMENTATION.

Imperial family of Aus
tria, it employed only 
the leading artists and 
the most eminent chem
ists. For a hundred 
years from 1718 it rank
ed among the highest 
European factories. But 
the great wave of ban
ality that swept over 
Europe in the early 
Victorian days did not 
leave V ienna untouched. 
The factory was crippled 
by official mismanage
ment, and as a State 
enterprise it suffered 
from energetic private 
competition.

In the vear 1861 the 
Austrian R e i c h s r a t h

2 6 .— MODERN VIENNA ART. 
REVOLVING VASE (45 IN. HIGH) 
" T H E  JUDGEMENT OF PARIS.”  
BY  WAGNER OF VIENNA.
ON THE REVERSE A SMALLER 
OVAL PANEL,
"  DIANA AND ENDYM IOS,”

resolved to close the factory. 
As in the case of so many other 
closures, many of the tine 
models and designs fell among 
vandals, and have been lost or 
destroyed. But thanks to the 
patriotism of an Austrian con
noisseur named 1 teCente, a great 
many of the finest were happily 
preserved, among them most of 
the masterpieces of the famous 
eighteenth century sculptor, 
Anton Grossi, and it was the 
good fortune of Messrs. Wahliss 
to procure from a descendant 
of this gentleman these old 
long-forgotten moulds of the 
extinct factory of old Imperial 
Vienna. In addition to this, 
archives have been ransacked, 
and by the ge n e r o u s  aid 
of the .Austrian aristocracy, a 
rich collection of specimens ol

2 8 ,—  MODERN 
VIENNA ART. 
REVOLVING VASE 
(5 FEET HIGH),
'' SPRING "
B Y  STADLER. AFTER 
HANS MAKART.
ON THE REVERSE 
" T H E  SIESTA OF 
THE MAEDt,”
ALSO BY THE ABOVE.

9
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the best designs of the old days has been drawn 
upon.

Thus, with the original moulds and designs and the

distinct collections, one of original old Vienna and 
the other of replicas made from original moulds but 
with a distinguishing mark.

3 1 , --- MODERN VIENNA ART. MAGNIFICENT OVAL DISH ( 3 2  IN. BY 2 0  IN.)  IN
UPHOLSTERED CASE, REPRESENTING “  DIANA DURING THE CHASE SURPRISING A GROUP OF 
NAIADS.”  B Y  WAGNER OF VIENNA, AFTER THE ORIGINAL PAINTING OF HANS MAKART 
NOW IN THE NATIONAL MUSEUM OF NEW YORK.

requisite chemical appliances at their disposal, Messrs. 
Wahliss have succeeded in reproducing a truly mag
nificent collection of old Vienna ware with a fidelity 
and exactitude to the originals in feeling that in

In the illustrations here given the great variety and 
beauty of the specimens potted from the old moulds 
are well exemplified. Among the purchasers at the 
recent Austrian Exhibition at Earl’s Court were

unscrupulous hands, and with but little manipulation, 
they might easily pass as the product of the first 
half of the eighteenth century.

Hence Messrs. Wahliss show practically two

Her Majesty the Queen and Her Royal Highness 
Princess Christian, and the costly dinner services and 
the beautifully finished and delicately graceful orna
mental groups won the admiration of His Majesty the
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the best designs of the old days has been drawn 
upon.

Thus, with the original moulds and designs and the

distinct collections, one of original old Vienna and 
the other of replicas made from original moulds but 
with a distinguishing mark.

3 1 . ---MODERN VIENNA ART. MAGNIFICENT OVAL DISH (32 IN. B Y  2 0  IN.)  IN
UPHOLSTERED CASE, REPRESENTING " D I A N A  DURING THE CHASE SURPRISING A GROUP OF 
NAIADS,”  BY WAGNER OF VIENNA, AFTER THE ORIGINAL PAINTING OF HANS MAKART 
NOW IN THE NATIONAL MUSEUM OF NEW YORK.

requisite chemical appliances at their disposal, Messrs. 
U ahliss have succeeded in reproducing a truly mag
nificent collection of old Vienna ware with a fidelity 
and exactitude to the originals in feeling that in

In the illustrations here given the great variety.and 
beauty of the specimens potted from the old moulds 
are well exemplified. Among the purchasers at the 
recent Austrian Exhibition at Earl’s Court were

unscrupulous hands, and with but little manipulation, 
they might easily pass as the product of the first 
half of the eighteenth century.

Hence Messrs. Wahliss show practically two

Her Majesty the Queen and Her Royal Highness 
Princess Christian, and the costly dinner services and 
the beautifully finished and delicately graceful orna
mental groups won the admiration of His Majesty the
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King, their Royal 
H i g h n e s s e s  the 
Prince and Princess 
of Wales, and other 
members of the royal 
family.

From the exquisite 
pierced basket and 
stand to the simple 
grace of the coffee 
set of white porcelain 
with the plain wide 
gold band, from the 
sumptuous oval dish 
with its brilliant copy

other c o n t i ne n t a l  
centres. Old ideals 
are cherished, but a 
band of artists are 
constantly inventing 
fresh conceptions in 
k e e p i n g  wi th the 
modern theories con
cerning the appli
cation of c e r a m i c  
design.  A m a z i ng  
f e c u n d i t y  o f  
i n v e n t i o n  a n d  
originality o f i dea 
are the chief and

3 ; . — ROYAL CROWN D E R B Y  
URN-SHAPED VASE WITH TWO 
HANDLES (5 i  IN. HIGH).
B Y  L E R O Y .

of Hans Makart’s picture of 
D ia n a  surprising a group o f  

N a ia d s  executed by Wagner of 
Vienna (and in better condition 
be it said than the original 
picture now in the National 
Museum, New York, for ceramic 
colours do not fade), to the 
magnificent Table Centrepiece

38. —ROYAL CROWN DERBY 
VASE WITH COVER (6 IN. HIGH). 
PAINTED B Y LEROY.

most pleasing features of new 
Vienna.

Something should be said of 
the extensive collection of Royal 
Dresden china here exhibited, 
and if Meissen be too expensive 
for the purchaser, there is a wide 
selection of copies and replicas 
marked down at a low price 
to suit the most timid buyer.

3 / . — ROYAL CROWN D ER BY GOBLET ON FOOT. 
PAINTED BY A. GREGORY. HEIGHT 1 0 ) IN.; 
DIAMETER AT TOP IN.

3 6 .—  ROYAL CROWN 
D E R BY  VASE ON TALL 
SLENDER PEDESTAL 
(EXTREME HEIGHT 8 J  IN.)  
PAINTED B Y E, HARRIS.

by Anton Grossi—there is 
one keynote running through 
them all. There is beauty 
of form where form is most 
desirable as in figures, and 
there is beauty of colour in 
decorative pieces. The happy 
blending of these two highest 
qualities of ceramic art has 
been the inspiring ideal of 
Vienna.

The remarkable produc
tions of mode r n  Vi enna  
as distinguished from old 
Vienna are abreast of any
thing that is being done in

Similarly with Delft ware 
there is on the one hand a 
choice selection of original 
specimens, and in compari
son there is an equally 
varied show of copies, not 
equal, of course, to the 
higher-priced ware ,  but  
hardly less decorative for 
those who are less fastidious.

The exhibition covers a 
wide field; on one floor 
one sees a multi-coloured 
array of pots and pedestals 
by Minton and other English 
makers side by side with the

3 9 .— ROVAL CROWN- 
D ER BY J UG (7 IN. HIGH). 
PAINTED BY LEROY.
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4 0 . ROVAL CROWN- D ER BY JA R D IN IE R E  ( t l j  IN. BY  l l \  I N . ) .  PAINTED B Y  ^

Tco ,k ^ G,so ^ sPsr ^ ^ 7 iYIINE th° ic:„ecent wedding —  ~

42 •a  s e l e c t i o n  o f  r o y a l DRESDEN FIGURES AND ORNAMENTS SHOWN B Y MESSRS WAHLISS.
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.ding foreign firms and with the designs of modern 
enna. Similarly in dinner and in tea-services there 
Minton, Wedgwood and Derby, together with 

■ esden and Vienna and other English and Con- 
iental factories. There is a profusion, generous 
its extent, from which the visitor may make a 

iection. The prices are equally varied, and he

coffee infuser—but we say no more of this ware, 
as it may be seen in great variety at the special stand 
of Messrs. Wahliss at the Universal Cookery and 
Food Exhibition at the Royal Horticultural Hall, 
Westminster (November 27th to December 1st).

Among the consignments regularly arriving at 
the great Oxford Street Emporium, articles arc-

4 3 . — E N T R A N C E  FR O M  N O .  88.  B R IT IS H  A N D  F O R E IG N  F A N C Y  GLASS A N D  
C R Y S T A L  W A R E.

mst be hard to please who cannot find, even at a 
lodest sum, some article as a treasure for his own 
eeping or a gift for his friend.

But the half is not yet told. There is Italian 
lajoiica, Bohemian glass, Hungarian pottery and 
mstrian terra-cotta —  a dreamland of glittering 
nd iridescent colours and sylph-like figures to 
aptivate the aesthetic senses of all who can feel 
Eat is best in art irrespective of the little ticket 
•ith the price. And if ideas turn into more 
tilitarian channels the immense variety of white 
itchen ware and fireproof vessels awake astonish- 
aent. There is in particular a very ingenious Vienna

occasionally included possessing some trifling imper
fection, unnoticeable except to the trained and expert 
eye. These articles are collected in the large 
“  bargain room,” and are sold at substantially reduced 
prices that enable connoisseurs to obtain representa
tive pieces of the most famous potteries in Europe 
at an extraordinarily low cost.

Here then is a gallery and a ceramic museum in 
the heart of London stocked from basement to ceiling 
with all the finest and all the latest that the modern 
potter can manufacture. '1 he true lover of art will 
realize the possibilities of such on exhibition. -lhe 
cultured man will not be slow to avail himself of the

1 5
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best taste in the selection of the finest and most 
representative selection of European ceramic art. 
It is not necessary to travel half across Europe to find 
bargains such as these. I hose who have travelled 
widest, and the highest and the most cultured in the 
land, have in the most marked manner shown their 
appreciation of these treasures. Hut after all, art is 
no respecter of persons, and what one set of persons can 
do may be done by every member of the great think
ing classes of the community. The firm which has 
gathered these wonders together is known on the

Continent as being one of the leading houses, 
visiting their galleries at 88, Oxford Street, you a 
placing yourself under the guidance of experts 
practised taste and of knowledge acquired in gainii 
their unshaken reputation. You will discoverafter 
visit to Porcelain House the difference between dr 
and insipid ornament at a high price and original ar 
beauliful creations eminently suitable for the model 
home at a reasonable charge. Courteous attentioi 
without being constantly troubled to pure tasc, is 
feature of the establishment.

4 4 - — E X T E R IO R  OF 88, O X F O R D  S T R E E T .
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“  The Connoisseur ”  Index 8 Title Page
Fop VOLUME XVI. PRICE SIXPENCE.

r I HE Index, with Title Page, to Volume XVI. of “ The Connoisseur,” for 
X  Sept, to Dee., 1906, is now ready, and may be obtained through 

any Bookseller, Newsagent, or Railway Bookstall, or it will be sent 
Post Free by the Publishers, 2, Carmelite House, Carmelite Street, E.C., 
on receipt of Sixpence in Stamps. The Index is thoroughly exhaustive, 
and will be found invaluable for reference?

The Indices for Volumes II. to IV. and VI. to XV. can also be obtained at the same price. —— ——— —— — - ■
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L I B R A R I A N S , A R T  D E A L E R S , <Sc.
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. Price 20/=
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GOLF I L L U S T R A T E D
with which is incorporated " G O L F ” (Founded 1890)

THE WEEKLY ORGAN of the ROYAL and ANCIENT GAME
“ G olf Illustrated" is the recognised authoritative organ of the game, and circulates ail over the world.
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interesting Articles and Stories, by all the best writers and authorities. It is profusely illustrated 
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Editorial and Publishing O ffice ,:
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Price 6 d .  Published every Friday.
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'L THE INTERNATIGI 
TRAIN OE LUXE SER

for the com in g  w in te r  h a v e  been  art*, 
as fo llo w s , and w ill  c o m m e n ce  forit

THE MEDITERRANEAN EXPR
com p osed  o f  S leep in g  and R esta u ra n t C ars or 
w ith  the 11 .0  a .m , train  from  V ic to r ia  ai 
through from  C ala is  d irect, w ith ou t change, t< 
C annes, N ice , M onte C arlo , M entone an d  V 
M ondays, W edn esd ays , T h u rsd a y s  and Sat* 
Jan u ary  4th , on  and a fter w h ich  it w ill  
T h ere  w ill a lso  b e  three oth er d a ily  se rv i 
from  Paris to  the R iv iera , con n ectin g  w ith  i 
ex p resses  from  L on d on .

THE ROME-NAPLES-PALERMO E)
leaves Paris on  M ondays, T h u rsd a y s  and  i

THE NEW OBERLAND SIMPLON I
a lso  co n n e c ts  w ith  the 11 .0  a.m . from  V  
ru n s straight through from  C ala is, w ith ou t 
cars, to L a u sa n n e , the Ita lian  L a k es, Mil 
an d  V e n ice , form in g  by  far the  q u ick est 
com forta b le  rou te  to the p la ce s  m en tion ed .

T H E  A C C O M M O D A T IO N  IN  A L L  T H ] 
T R A IN S  Is v e ry  lim ited , so  that e a r ly  
sh ou ld  be  m ad e b y  in ten d in g  passen gers.

P r in te d  for t h e  P r o pr ieto r s, O tto L im it e d , 95, T e m ple  C h a m be r s , T e m p l e  A v e n u e  
by  B em ro se & S ons, L im it e d , 4, S now H il l , L ondon, E .C . : and  D e r b y ;
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THE INTERNATIONAL 
TRAIN DE LUXE SERVICES

for the com in g  w in te r  h a v e  b een  arran ged  
as fo llo w s , and w ill  co m m e n ce  forth w ith .

THE MEDITERRANEAN EXPRESS,
com p osed  o f  S leep in g  and R estau ran t C ars on ly , co n n e cts  
w ith  the 11 .0  a .m . train  from  V ic to r ia  an d  w ill ru n  
through from  C ala is  d irect, w ith ou t change, to M arseilles , 
C annes, N ice , M onte C arlo , M entone a n d  V in tim ille  on  
M ondays, W ed n esd ays , T h u rsd a y s  and S a tu rd a y s  until 
Jan u ary  4th, on  and a fter  w h ich  it w ill  ru n  da ily . 
T h ere  w ill a lso  be  three oth er d a ily  se rv ice s  o f  ca rs  
from  Paris to the R iv iera , con n ectin g  w ith  the m orn in g  
ex p resses  from  L on d on .

THE ROME-NAPLES-PALERMO EXPRESS
leaves Paris on  M ondays, T h u rsd a y s  an d  S aturdays.

THE NEW OBERLAND SIMPLON EXPRESS
a lso  co n n e c ts  w ith  the 11 .0  a.m , from  V icto r ia  and 
ru n s straight through from  C ala is, w ith ou t ch an ge o f  
cars, to L a u sa n n e , the Ita lian  L a k es, M ilan , V e ro n a  
and  V e n ice , form in g  b y  far the q u ick es t  and m ost 
com forta b le  rou te  to the p la ce s  m en tion ed .

T H E  A C C O M M O D A T IO N  IN  A L L  T H E  A B O V E  
T R A I N S  is  v e ry  lim ited , so  that e a r ly  a p p lica tion  
sh ou ld  b e  m ad e b y  in ten d in g  passen gers.

A l l  T ick e ts  m ust b e  se cu re d  in  a d v a n ce  from

THE INTERNATIONAL SLEEPING CAR COMPANY,
2 0 ,  COCKSPUR S T R E E T ,  S . W . ,

w h o w ill  sen d  deta iled  in form ation  on  d em a n d .

P r in t e d  for t h e  P r o pr ieto r s, Otto L im it e d , 95, T e m p le  C h a m be r s , T e m p le  A v e n u e , E,C., 
by B em rose &  S ons, L im it e d , 4, S now H il l , L ondon, E .C . ; and  D e r b y ;
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