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Bristol’s, Marquess of, Collection at Ickworth
(Items under their various Headings) 3-10, 84-90 

De L ’ lsle and Dudley’s, Lord, Collection at Pens
hurst Place (Items under their various 
Headings) . .  . .  . .  14 5 -153 .20 9 -2 17

Dole-board, Jacobean Wood-work, at All Saints’
Church, Hereford . .  . .  . .  191

E n g r a ving s , Colou r- P r in t s , a n d  E tc hing s .
Billitted Soldier’s Departure, The. B y  Graham.

After Morland (Frontispiece, M a y ).. . .  2
Cromwell in Caricature, Various Sketches 154-160 
Devonshire, Duchesses of (2). B y  Eugene Tily.

After J .  Downman . .  . , , ,  . .  88
Dutch Chair Maker, A. Etching by J .  G. Van

Vliet . . . .  . . . .  . .  . .  137
Murray, Miss. B y  Geo. H. Phillips. After Sir

T. Lawrence . . . . . . , ,  . .  207
Princess Amelia, H .R .H . B y  Cheesman. After

Sir T. Lawrence . .  , .  . .  241
Soldier’s Return, The. B y Graham. After Mor

land . .  . .  . .  . .  . .  . .  20
Unpublished Wood Engraving, An. B y  Swain

from a Drawing by G. J .  Pinwell . .  . .  125

Fans in the Ickworth Collection . .  . .  . .  85
Fireplace in Great Hall, Penshurst Place . .  . .  14c

,, ., Ball-room ,, ,, . .  146

Vi



Index

F u r n i t u r e .
P A G E

Arm-chair, Empire, at the Grand Trianon, Ver
sailles . .  . .  . .  . .  . .  27

Queen Anne, at Penshurst . .  . .  150
Art ol Decoration as applied to Furniture : Early 

Renaissance in France and England, 
Francois I .— Henry V III . . .  . .  30-33

Bed, Napoleon’s, at the Grand Trianon, Ver
sailles . .  . .  . .  . .  . .  . .  29

Card Table, with Centre worked by Queen Eliza
beth. At Penshurst . .  . .  . .  153

Cabinet of Japanese Lacquer with Blue and White
Painted Placques, at Ickworth . .  . .  6

Cabinet, Flemish, Seventeenth Century. At Pens
hurst . .  . . . .  . .  . .  216

,, Mahogany, in Chinese Style . .  . .  22S
,, Marie Antoinette’s Jewel, at the Petit

Trianon, Versailles . .  . .  . .  26
,, Painted. Given by Jam es I. to Earl of

Leicester . .  . .  . .  . .  152
Chair, Indo-Portuguese Carved Ebony, at Ick

worth . .  . . . .  . ,  . .  8
., Walnut . .  . .  . .  . .  102, 104

Chairs, Jacobean Ebony. At Penshurst . ,  . .  147
Chests, English . .  . .  . .  . .  33, 227
Church Chest from Bishop’ s Cleeve . .  . .  193
Commode, Louis X V I, At the Louvre, Paris . .  25

„  Lacquer, with French Mounts. At
Ickworth . .  . .  . .  . . 89

,, Red Boulle. At Ickworth . .  . .  89
Credence, E arly  Renaissance French . .  . .  32
Cupboard, Walnut Inlaid . .  . .  . .  . .  103
Empire Room at the Grand Trianon, Versailles . .  24
Etching. A Dutch Chair Maker. B y  J ,  G. Van

V l i e t .................................................................... 127
Panels, Carved Oak. Gothic and Italian . .  30, 31
Screen, said to be made from Queen Elizal>eth’s

Sedan Chair. At Penshurst . .  . .  150
Sofa, Queen Anne, with Applique Coverings. At

Penshurst . . . . . .  . .  . .  149
Table, William and Mary. Property of Lord

Northcliffe . .  . .  . .  . .  . .  188
Tea-Caddies . .  , .  . .  . .  . .  • ■ 224
Wall Bracket. Carved Wood. At Penshurst . .  217

G  I. A S S .

Jugs. N ailsea .. . .  . .  . .  . .  . .
Tea-Caddy, Bristol . .  . .  . .  . .  • •
Vases, Old Bohemian . .  . .  . .  . .

G o l d , S i l v e r , and P la t e d  W a r e .
Chalice at Parish Church of St. Berres . .  . .
Cup, late Sixteenth Century, Pine-apple . .  . .
Dish, Seventeenth Century Augsburg Rose-water 
Ewer, Seventeenth Century Augsburg . .  . .
Funnel, Irish Silver . .  . .  . .
Tea-Caddies, Silver . .  . .  . .  . .  222

48
222

47

127
83
81
82 

126
-223

Heraldry. Arms of the Cartwrights of Aynhoe . .  176

I ron and  M e t a l  W o r k .
Alms Dish at Parish Church, Hartington . .  128

,, ,, Dutch, at Tideswell C h u rch .. . .  128
Bells, Old Table. A t Penshurst . .  . .  . .  215
Hour-Glass, A Renaissance. At St. John B ap

tist Church, Bristol . .  . .  . .  . .  I9 1
Mortars, Bell-metal. 27 Specimens . .  229-234
Wine Cooler and Stand made from Guns and

Ships used in the Armada. A t Penshurst 149

J e w e l l e r y .
Brooch, made from a Poison-Box.. . .  257
Scarabs. 28 Patterns . .  . .  . .  249-251

P A G E

L ace , E m b r o i d e r y , and  N e e d l e w o r k .
Alenyon. Ickworth Collection . .  . .  . .  86
Argentan. Six Specimens of . .  . .  1 17- 122
Crewel-Work on Satin Bourre in Natural Colours.

B y Marchioness of Bristol . .  . .  . .  86
C.nshion Worked by Anne Bolevn . .  . . . . 1 5 1
Flounce of Point D’Angleterre. Ickworth Col

lection . .  . .  . .  . .  . .  85
Italian Pillow Lace. Various Specimens . .  171-175
Mantilla, Spanish Lace . .  . .  . .  . .  43
Needlework Pictures. Various specimens . .  93-99

Marble (Inlaid) Chimney-piece at Ickworth . .  
,, (Black) Top to Table, with 95 Quarterings 

cf Arms. At Penshurst . .  . .  . .
M in ia t u r e s .

Bristol’s, Marquess of, Collection at Ickworth : — 
Augustus, Third Earl of Bristol. B y  Cosway 
Carr, Lady. B y  Cooper . .  . .  . .
John Augustus, Lord Hervev. B y  Cosway 
Suffolk, Countess of. B y  J ,  Hoskins . .  
Templetown, Lady. B y  Mrs. Mee . .  

M usical I n s t r u m e n t s .
Spinet (Italian), given by Queen of Saxony to 

Queen Elizabeth. At Penshurst . .

Napoleonic Relic, 'ioilet Box . .  . .

Pewter Tea-Caddy . .  . .  . .  . .
P ic t u r e s .

After the Storm. B y  J .  S. Cotman . .
Angel of the Annunciation, The. B y  Melozz 

Da Forli . .  . .  . .  . .
Belachranho, or Pass of the Cattle up Ben Venue 

B y Turner . .  . .  . .  . . .
Charles Louis, Prince Palatine. B y  Van Dyck . 
Children of Sir Edward Turner, Second Barone 
“ Connoisseur ”  Competition. Prize Subjects 

Classes A and B. (May Supplement.)
Dewy Eve. B y  J .  S. Cotman . .  . .  . .  36
Dinan, Brittany. B y  F . Slade . .  . .  . .  76
Dudley. Robert, Earl of Leicester.. . .  . .  210
Edward V I. when Prince of Wales. B y Hoi

bein . .  . .  . .  -. . .  . .  210
Frigidarium, The. B y Lord Leighton . .  . .  46
Gonsalvi, Cardinal. B y  Sir T. Lawrence. .  . .  87
Great Fire in Edinburgh. 1824. Views of the. By

Turner . .  . .  . .  . .  m - 1 1 6
Henri II., Due de Montmorency. B y  I.enain . .  175
Isabella Hervey, Wife of Gervase Elwes . .  . .  177
John Augustus, Lord Hervey. B y  Gainsborough 7 
John Spencer of AUhorpe and his son John, First

Earl S p en cer.. . .  . .  . .  . .  180
Keston Windmill. B y  E . Pinkerton . .  . .  71
Lithograph, A. B y  A. Belleroche . .  . .  . .  13 1
Le Brun, Mdme. Vigee. B y  Herself . .  . .  9
Loch Leven and Castle, Kinrosshire. B y  Turner 115
Old Church and Dock (The), Dordrecht. By

H. Hewkley . .  . .  . . . . . . 75
Old Houses. Mill Lane. Norwich. B y  J .  S.

Cotman . .  . .  . .  . • • • 35
Palmer's Green (At), Middlesex. B y  H. Hewkley 73

214

190

224

37

44

* IS
90

178
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P A G E

P ic t u r e s— continued.
Queen Elizabeth dancing with the Earl of I.eicester 209 

,, ,, B y  Zucchero . .  . .  . .  210
Ruined Aqueduct. B y  E. T. Daniell . .  . .  34
Rustic Bridge. B y  J .  B. Ladbrooke . .  . .  35
Shrimper, The. B y  H. Bright . .  . .  . .  36
Sidney, Lady Catherine. Portrait at Penshurst 147 
Study from Life. B y  H. Reeve . .  . .  . .  72
Summer Showers. B y  F. Slade . .  . .  . .  72
Van Dyck. By Himself . .  . .  . .  . .  90
Virgin and Child. B y  Jacopo Bellini . .  . .  45
Wallscourt, Lady. B y  Sir T. Lawrence . .  . .  46

P l a t e s , in c l u d in g  C o l o u r - P r in t s , E tc .
Best, Mrs. (Daughter of General Wood). B y

John Russell (Frontispiece, June) . .  . .  80
Billitted Soldier’s Departure. The. B y  Graham.

After Morland (May Frontispiece).. . ,  2
Cromwell, Oliver. Attributed to Van Dyck . . 1 5 5  
“  Connoisseur ”  Competition. Prize Subjects ;

Class A and B  (Special Supplement, May). 
Danbv, Miss. B y J .  Downman . .  . .  . .  134
First-Rate Workman, A. B y  H. Aiken . .  . .  92
Fox Hunting : "  Taking the Lead.”  B y H.

Aiken . .  . .  . .  . .  181
„  ,, “  The First Over. ' B y  H. Aiken 253

Last Glowr (The) : Mont Blanc. B y Hugh Mostyn
Pritchard . . . . . . , . . .  67

Marvell, Andrew. From an oil painting.. . .  225
Murray, Miss. B y  Geo. H. Phillips. After

Sir T. Lawrence . . , , . .  . . 207
Mansion House Dwarfs at Brambridge Park.

From a Drawing by Miss Steadman . .  165
Playing Shuttlecock. B y  W. Hamilton, R .A . . .  42
Princess Amelia. H .R .1I. B y  Cheesman. After

Sir W. Beechey . .  . .  . .  . .  241
Siddons, Mrs. B y John Russell, R .A . (Frontis

piece. Ju ly) . .  . .  ............................. 144
Soldier’s Return, The. B y  Graham. After Mor

land . . . . . .  , ,  . .  . . 20
Studv from Life. B y  C. W. Hopper . .  . .  69
Wellington. Duke of, and Hodge. B y  H. A iken ., n o  

P o t t e r y , P o r c e l a in , and  C h i n a .
Capo di Monte at Ickworth. Marks on . .  . .  84
Chelsea China Vases at Ickworth . .  . .  , . 4
Cliercmeteff Sevres Porcelain. Various Speci

mens . . . . . .  . .  . .  243-248
China Room at Penshurst . .  . .  . .  . .  2 12
Chinese (Old) Rose-pattern B o w l.. . .  . .  153

,, Bottles, Silver topped . .  . .  . .  2 14

TAt'.E

P o t t e r y , P o r c e l a in , a n d  C h in a — continued.
Crown Derby Mansion H ouse Dwarfs at Bram

bridge Park . .  . .  . .  . .  167-169
Dcrby-Chclsea Cup and Saucer at Ickworth . .  4
Dresden Figures . .  . .  . .  . . . .  193
Farmer’s Drinking Mug . . . . . .  . .  4$
Hispano-Moresque Bowl in the Victoria and

Albert Museum . .  . .  . .  162-4
Mansion House Dwarfs in Crown Derby at Bram 

bridge Park . .  . .  167-169
Nankin Vases, etc. (Old). At Penshurst . .  . .  2 13
Shelves for Showing Old China. A Corner Arrange

ment . .  . .  . .  . .  . . . • 22
Tea-Caddies, Various . .  . .  . .  218-222
Toft Dish, A Remarkable. In the Grosvenor

Museum, Chester . .  . .  . . . . 105
Vase. B y F la x m an .. . .  . .  . .  . .  l8c>

Primitive Italian Opera. Seven Scenes . .  235-240

Scarabs, 28 Patterns . .  . .  . .  . .  249-251
S c u l p t u r e  a n d  St a t u a r y .

Annunciation, The. B y Nicola da Guardiagrele 257 
Egyptian Statue of Antinous at Ickworth. . . .  4
Group. B y Canova. At Ickworth . . . . 84

Silhouettes. Various Portraits, e tc ... . .  1 1 - 1 7
S i l v e r , see heading— G o l d , S il v e r , and  P la ted  

W a r e .
S ta m p s , N ew  I s s u e s .

Barbados . .  . .  . .  . . . . . .  4°
Costa Rica . .  . .  •• . .  . . 1 2 4
F'rench Colonies : Ivory Coast, Senegal and Scne-

gal-Niger . .  . .  . .  . .  . .  124
Ita lia n ,. . .  . .  . .  . .  . .  . .  45
Liberia . .  . .  . .  . .  . .  38. 39
New South Wales . .  . .  . .  . .  . .  4°
Olympic Games at A thens.. . .  . .  . .  123
Salvador . .  . .  . .  . .  . .  . .  124
Siam . . . .  . .  . .  . .  . .  . . 1 2 4
Western Australia . .  . .  . .  . .  . .  4°
Victoria . .  . .  . .  . .  . .  . .  4°

Tea-Caddies, Various . .  . .  . .  . .  218-224

Wall Lights, Venetian. Engraved Glass and Painted
China Frame. At Ickworth . .  . .  10

„  Bracket, Carved Wood. At Penshurst . .  2 17
Wine Cooler and Stand made from Guns and Ships

of the Armada. At Penshurst . .  . .  149
Work-box, Queen Elizabeth’s. At Penshurst . .  2 1 1

IN THE SALE ROOM
P A G E

A rms a n d  A r m o u r .
Suit. German, 1 5 3 0 . .  . .  . .  . .  . .  26R
Suits, Spanish, Fifteenth Century . .  . .  140

A u t og raphs  a n d  L e t t e r s .
Charles II. . .  . .  . .  . .  . .  . .  204
Cromwell . .  . .  . .  . .  . . . .  204
Edward V L  Sign Manual, with Signatures of

the Council of the Regency. .  . .  . .  204

P A G E
A utographs  and  L e t t e r s— continued,

Mary, Queen of England . . . . . .  . .  204
Plantagenet, Richard, Duke of York . .  . . 204

B ooks a n d  M a n u s c r ip t s .
Aiken. National Sports . .  . .  . .  . .  55
Annals of Sporting and Fancy Gazette . .  . .  55
American Tracts, 1699 and 1756 . .  . .  139,264

Vlll



Index
r  Ac. B

Books a n d  M a n u s c r ipt s— continued.
Arabia General, The Conundrum . .  . .  200
Babelon. Description Historique des Monnaies de

la Republique Romaine, 1885 . .  . .  201
Bacon’s Essays, 1606 . .  . .  . .  . .  200
Badminton Library. A  Complete Set . . . . 55
Barclay, Ship of Fooles ( 1 570?) . .  . .  . .  57
Barham. Ingoldsby Legends . .  . .  55, 200
Beaumont and Fletcher. Comedies and Tragedies,

ib4 7 ....................................................................57
Begley, Rev. W. E. Dispersal of Library . . 138
Bembo Fietro. Works, 1525 (Torquato Tasso’s

C o p y ) ................................................................... 2f>5
Bible, Holy, in German, 1483 . .  . .  . .  199
Blackmore. Lorna Doone . .  . .  . .  . .  55
Blake, Wm. Poetical Sketches, 1783 . .  199, 263

,, Songs of Innocence, 178 9 .. . .  263
,, ,, Experience . .  . .  263

Bode and de Groot. Complete Works of Rem
bran d t.. ...................................................... 199

Brathwaite. Times Curtaine Drawne, 1621 , .  199
Bronte. Works, 20 Vols. . . . .  . . . .  56
Brough. Life of Sir John Falstaff . .  . .  200
Brown. Dr. John. R ab and his Friends, MS. . .  57
Browne. Sir Thos. Religio Medici, 1642. .  . .  26;
Bnller, Sir W. I,. Birds of New Zealand. 1888. .  200
Banyan. Pilgrim’s Progress, 1680 . .  . .  5.7
Burns. To Mary in Heaven, M S ... . .  . .  57
Burton. Arabian Nights. 16 Vols., i 885_88, .  264
Bury. Coloured Views on the Liverpool and Man

chester Railway. 1833 . .  . .  13®
Byron, Lord. Don Juan  . .  . .  . .  •• 263

,, Sardanapalus . .  . .  . .  263
Cabinet et Magasin des Modes, 1785-89.. . .  56
Cannon. Richard. Historical Records of the

British Army, 1835-53. 67 V ols... . .  57
Cervantes. Novelas Exemplares. 1613 . .  . .  199
Chown. Mr. T. Collingwood. Dispersal of Library 200 
Clarke’ s History of Ipswich . .  . . • • 204
Cohen. Description Historique des Monnaies

frappees sous l’ Empire Romain, 1859-62.. 201
Collection of Statutes. 1499 . .  •• •- 200
“  Connoisseur ”  Magazine, The. Nos. 1 to 57. . 264
Cooper, Sir Daniel. Dispersal of Library . .  265
Crowquill. The Holiday Grammar, 1825 , .  200
Cruikshank’s Works, A Unique Collection of 199-200 
Cuba. Johanne de. Hortus Sanitatis. 1491 . • 199
Curtis. Botanical Magazine, 1793-1885 . .  199
Dante, Divina Commedia, 1477 . .  . .  •• 57
Dickens, C. Pickwick Papers (Special Reference) 55 

,, Sketches by “  Boz ”  . . . • 200
Egan, Pierce. Life in London, 1821 . .  5̂ * 200

„ ,, „  Paris, 1822 . .  -• 200
,, Finish to Life in London. The, 1830 56

Eliot. George. Works, 27 Vols., 1858-84 . .  56
,, John. North American Indian Bible, 1685 57

Fairburn. Authentic Account of the Assassina
tion of Perceval . .  . .  . • - - 200

French Official Report of Trafalgar . .  . .  138
Froissart’s Chronicles, 1523-25 . .  . .  •• 201
Gay’ s Fables, 1727-38 . .  .. •• •• !99
Gentleman’s Pocket Magazine, The. 1827-31 . .  200
Goldsmith.

Deserted Village, 1770 . .  . .  . .  . • 139
She Stoops to Conquer, 1773 .. . .  >99

PACE
R ooks and  Ma n u scripts—continued 

Goldsmith— continued.
Traveller, The, 1770 . .  . .  . .  . .  139
Vicar of Wakefield, 1766 . .  . .  I99> 2®4

Gould. Birds of Australia, 8 Vols. . .  . .  265
,. ,, Europe, 1837 . .  . .  . .  265
., ,, Great Britain, 1873. 5 Vols. 56,265
,, The Trochilid®, 1861-87 •• •• 2®5

Graves and Cronin. Sir Joshua Reynolds, 1899
1901, 4 Vols. . .  . .  . .  . .  264

Gray’s Elegy Wrote in a Country Churchyard, 1751 264 
Greene’s Arcadia, or Menaphon, 1616 . .  . .  201
Giimm. German Popular Stories, 1825. 2 Vols. 56, 200
Haden, Seymour. Etudes a l’Eau Forte . .  263

,, ,, Bulletins de la Convention
Nationale, 1792-95 . .  . .  . .  . .  263

Hansley. Costumes of the Madras Army. 1 841 . .  56
Hardy, Thomas. Works. 39 Vols. . .  . .  265
Hearne. Thos. Works. 67 Vols. . .  . .  . .  57
Henry VI I I  ill’ s Assertio Septem Sacramentorum,

1521 . .  . .  . .  . .  . .  . .  201
Ilewitson, W. C. Illustrations of Exotic Butter

flies, 1 85 1 - 7 6 . .  . .  . .  . .  . .  200
Higgins, Godfrey. The Celtic Druids, 1829 . .  201
Hoare, Sir R. C. Ancient History of Wiltshire,

1812-21 . .  . .  . .  , .  . .  264
,, History of Modern Wiltshire, 1822-43 , .  264

Holland, Mr. George. Dispersal of Library . .  55
Holtorp, Mr. Von. Collection of Leaves from

Early Printed Books . .  . .  . .  137
Horae. Illuminated MS. . .  . .  . .  . .  138
Hughes, Lewis. A Letter sent into England, 1615 57
Humourist, The, 1819-20 . .  . .  . .  . .  200
Keats. Endymion, 1819 . .  . .  . .  . .  57
Kelmscott Works of Chaucer . .  . .  . .  56
Kenrick, Thomas. The British Stage, 1817-21 56, 200 
Ibis. The. 1859-1901 . .  . .  . .  . .  264
Ipswich Theatre Playbills, 1833-1890 . .  . .  204
Jonson, Ben. Latin Bible, 1599. .  . .  . .  57
Lamb. Essays of Elia, 1823-33 •• •• •• 5®

,, Tales from Shakespeare, 1807 . .  . .  57
Levien, Mr. Francis. Dispersal of Library . .  265
Lovelace. I.ucasta, 1649 . .  . ,  . .  138
Lowsley, Colonel. Dispersal of L ib ra ry .. . .  137
Mannert’s Compendium of German History,

Transcript by Thackeray . .  . .  . .  263
Mapes, Walter. Lancelot du Lac, M S,. .  . . 263
Markham, Gervais. How to Chuse, Ride, &c..

Hunting Horses, 1596 . .  . .  . .  265
Marot, Daniel. Les CEuvres dc Marot, 1712 . .  265
Marryat. Masterman Ready. MS, . .  . .  57
Memoires et Avantures d’ un Homme de Qualite.

1729-38. 8 Vols. . .  . .  . .  . .  264
Meredith, George. Poems, 1851 . .  . .  1 37 , 1 99
Meteor (The), or Monthly Censor, 1814 . .  . .  200
Military (The) Career and Life of Napoleon Bona

parte . .  . .  . • • • • • • • 200
Milton. John.

Colasterion, 1645 . .  . .  . .  . .  . •  199
Nova: Solyma: libri sex, 1648 . .  . .  . .  138
Poems upon Several Occasions, 1673 . .  . .  201
Paradise Regained, 1671 . .  •• 265

Miniature Books : Souldier’s Catechisme. 1644 . .  138
Souldier’s Pocket Bible, 1643 . .  . .  . .  138
The Mite . . . . . . . . • - • • 1 3^

IX
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B ooks and  M a n u s c r ip t s -—continued.
Missehlen, Edward. Free Trade, 1622 , ,  137
Nelson’s Memorandum of Trafalgar . .  . .  138
Nolhac, Pierre de. Marie Antoinette, La  Reine 56 
Ogilby’s Map of Ipswich, 1647 . .  . .  . .  204
Ovid. First AUline Edition, 1502-3 . .  . .  265
Plutarch, Lives of the Noble Grecians and

Romans, 1579 . .  . .  . .  264
Psalter and Canticles with Prayers (Latin), MS. 56 
Quilter, H arry. Dispersal of Library . .  . .  13P
Reader, Thomas. Dispersal of Library . .  . .  137
Retif tie la Bretonne. Les Contemporaines.

42 Vols., 1781-85 . .  . .  . .  . .  265
Reynolds, Sir Joshua. Engravings from the

Works of, 1833-38 . .  . .  . .  . .  265
Robinson, Mr. W. \V. Dispersal of Library . .  56
Rogue’ s (The) March, 1808 . .  . .  . .  . .  200
Rowlandson. Loyal Volunteers of London, 1799 139
Ruskin. Pra-terita, 1885-89 . .  . .  . .  56
Salt. Views in St. Helena, 1809 . .  . .  . ,  56
Scott, Sir W. Tales of My Landlord. 4 Vols., 1816 57

W averley. 3 Vols., 1814 . ,  . .  . .  57
Shakespeare, W. Plays, 1803-4. 10 Vols. in 20 56

Jests, 1750  137
Winter’s Tale, The, 1623 . .  . .  . .  56
Works (Nine E arly  Quartos) . .  . .  201

Shelley. Queen Mab, 1813  . .  . .  56, 263
Adonais, 1821  . .  . .  . .  . .  . .  139
Alastor, 1 81 6 . .  . .  . .  . .  . .  56
The Cenci, 1819 . .  . .  . .  . .  . .  56

Sheridan. School for Scandal, MS., Prompt Copy 56 
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T H E  B IL L IT T E D  SO LD IE R 'S  D E P A R T U R E

Engraved by Graham 
After George Morland



M a y ,  1 9 0 6 .

Di'ring this time the bishop was actively 
amusing himself in Ireland, and taking a keen 
interest in the movement for the reform of the 
Irish Parliament. He enrolled himself as an 
armed Volunteer, and on the occasion of the 
meeting of the National Convention in Dublin.

he made a sort of kingly entry at the head 
of a procession, which Mr. Lecky describes as 
follows : “  Dressed entirely in purple, with 
diamond knee and shoe buckles, and with long, 
gold tassels hanging from his white gloves, he 
sat in an open landau drawn by six noble horses
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The Connoisseur

E C .Y l 'T IA N  S T A T U E  O F A N T I N O U S  ANTI I T A L I A N  B R A C K E T S

conduct and reckless language so alarmed the 
Government that the Lord-Lieutenant carried 
about a warrant for his arrest in his pocket. 
Overstepping the mark altogether by the violence 
of his counsels, the patriots threw him over, and 
thus dispirited at his failure to raise a popular 
cry, his ardour in the cause of Ireland speedily 
subsided, and in 1786 he left once again for the 
Continent. The rest of his life was spent entirely 
on the Continent, a period of seventeen years, 
during which time he entirely neglected his 
diocese, and insulted the Primate in the most 
consummate way when he remonstrated with 
him. He, however, continued to draw quarterly 
remittances of £5,000, but his extravagances in 
his purchases of what he called the “  Beaux 
Arts ”  were such that before the next remittance 
was due his purse was empty, and then he had 
to dispose of part of his purchases at heavy loss. 
He scattered large sums of money among poor 
painters, and purchased pictures—good, bad and 
indifferent, and without discrimination.

Once, when travelling from Rome to Florence, 
he was dining at Siena, when the procession of the 
Host passed beneath the window of his room. 
Having a great dislike to a tinkling bell, he seized 
a tureen of pasta, and threw it in a fury on to the 
heads of the priests. The crowd made a dash for 
him, and would have very likely killed him, only he 
escaped by the greatest good luck and a large outlay

caparisoned with purple ribands. 
Dragoons rode on each side of 
his carriage, which proceeded 
slowly through the d iffe re n t 
streets amid the cheers of a 
large crowd, till it arrived at 
the door of the Parliament 
House, where a halt was called 
and a loud blast of trumpets 
startled the assembled mem
bers. Several, wholly ignorant 
of the cause of the tumult, 
flocked from curiosity to the 
door, and the bishop saluted 
them with royal dignity. The 
Volunteers presented arms, the 
bands played the Volunteer 
March, then with a defiant 
blast of trumpets the proces
sion proceeded on its way.” 

During the Convention his K U B Y  C H E L S E A  C H I N A  V A S E S  A N D  D E R B Y - C H E L S E A  CU P  A N D  S A U C E R4
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of gold, flying with all 
speed over the Tuscan 
b orders. In 1796 he 
made the acquaintance 
of the Countess T.ich- 
tenau  at

CO UNTESS O F S U F F O L K  
UY J .  H O S K IN S

Naples, the 
quondam  
mistress of 
Frederick 
William of 
P r u s s i a .  
T h o u g h  
s i x t y -  s i x  
years of age

he fell violently in love, and lived 
a life of open shame with her. He 
in the same wav was intimate with 
Lady Hamilton, the wife of his 
friend the English am bassador, 
and famed in connection with 
Nelson.

He did his best to marry one 
of the Countess I.ich ten au ’s 
daughters by Frederick of Prussia 
to his second son, who utterly 
refused the suggestion, greatly to 
his father’s anger and mortification. 
In 1798, when Italy was overrun 
by the French troops accompanied 
by hordes of dealers and hucksters, 
the bishop’s collection of treasures 
were at once the object of plun
der, while he himself was promptly 
placed in prison in the Castle of 
Milan. He endeavoured, through 
his daughter. L ad y  E lizab eth  
Foster, to get Pitt to appoint him 
Ambassador at Rome, th in k in g  
thereby to save “  all that immense, 
valuable and beautiful property, a 

large m osaic 
p a v e m e n t ,  
s u m p t u o u s  
chimney-pieces 
for m y new- 
h o u s e .  and 
p i c t u r e s ,  

statues, busts, 
and m arb les 
w ithout end, 
f i r s t - r a t e

M I N I A T U R E  .
u y  p e t e r  Ol i v e r  T i t i a n s  a n d

Raphaels, dim Guidos, 
and three Carraccis— 
gran Dio / che tesoro.” 
His req u est w as not 
granted, but, owing to 

the petition

M I N I A T U R E BY H I L L I A R D

L A D Y  T E M P L E T O W N  
B Y  M R S .  MF.E

A D M I R A L  A U G U S T U S ,  
T H I R D  E A R L  O F B R I S T O L  

B Y  C O S W A Y

J O H N  A U G U S T U S  L O R D  H E K V E Y  
B Y  CO SW A Y

of a number 
of a r t is ts  
and others, 
of whom he 
had been a 
libera] pat
ron, citizen 
H e 1 e y e r 
agreed  to
allow- him to redeem his treasures 
for £10,000. No sooner was this 
sum paid than again was the col
lection plundered and distributed 
over the Continent, never again to 
come together. Thus the house 
which was building at Ickworth, 
on purpose for their reception, was 
useless, and only a White Elephant 
ever afterwards.

For the rest of his life he be
haved as a madman, riding about 
the streets in red plush breeches 
and a broad brimmed white straw 
hat, which the people in Rome 
supposed was the regulation cos
tume of an Irish bishop ; but as 
to his irregularities, the less said 
the better.

In appearance he was short, 
delicately formed in figure and 
face, animated in expression, and 
quick in movement and speech. 
Charles James F'ox described him 
as “ a madman and a dishonest 
one ”  ; Horace Walpole with scorn 
spoke of him as “  this right 
i r r e v e r e  11 t 
bishop” ; Lord  
C h a r l e m o n t  
stigmatised him 
as "  a bad father, 
a worse h u s
band, a d e ter
mined deist, very 
bl a s  p hem  ou s 
in his conversa-

L A D Y  C A R R
tion, and greatly b y  c o o p e r5
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addicted to intrigue and gallantry.”  To his sons 
his ideas were just, and he took pains over their 
education, yet he quarrelled with them, his 
brothers, and his wife; the only one of his family 
with whom he did not fall out being his daughter. 
Lady Betty Foster, who possessed great tact, and 
knew how to manage him.

His abilities were great, as were his sympathies; 
his intellect was swift, and his actions bold, but 
his vices, blasphemies, and domestic tyrannies

and wings with an enormous collection of sculpture 
and pictures, busts and marbles—a collection 
which perhaps might have been the finest of its 
kind in the kingdom, the wings and passages were 
utilised for living purposes. It is an enormous 
pile, measuring 625 feet in length, with a circular 
centre building resembling the Albert Hall.

Naturally, to fill this palace, it would require an 
enormous collection of objects, and thus it is that 
one wing is practically empty, a portion of it being

C A B I N E T  O F J A P A N E S E  I .ACQUEK W I T H  B L U R  A N D  W H I T E  P A I N T E D  P L A C Q U E S

completely put his better qualities in the shade, 
so much so indeed, that one can only believe that 
his actions were the result of a disordered brain, 
rather than the wilful performance of things which 
are too sad to contemplate. Dying in 1803, and 
when only a portion of Ickworth was erected, 
it was a matter for consideration whether the house 
should be continued with, especially so as the 
bishop’s collection had disappeared. It was. 
however, found cheajier to finish the building 
and add the wings, rather than to pull it down 
and build a less pretentious house. Instead of 
the house, when finished, being filled in corridors

used as a palm house. In the centre building, the 
part in which the bishop had intended himself to 
reside, are what may be styled the principal rooms— 
rooms which Lord and Lady Bristol but seldom 
use, preferring the more cosy east wing to live in. 
The most interesting objects dispersed throughout 
the house are the pictures, china, statuary, furni
ture, miniatures, lace, fans, and snuff - boxes. 
Many of the pictures are family portraits by Gains
borough, Reynolds, Zoffany, Kauffman, Lely, Ram
sey, Kneller, Romney, Hogarth, Grant, Hudson, 
while others are by Van Dyck, Lawrence, Hoppner, 
Vigee le Brun, These I can allude to in passing

6
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through the various rooms, as well as other objects 
of interest as we come to them.

In the large stone entrance hall are several 
pictures, the most interesting being that of the 
bishop, by Kauffman, which hangs over the fire
place. This is a full length, seated, in episcopal 
dress, a grey coat, and by him a picture of Derry 
Cathedral. Opposite to this picture is one of John 
Lord  H ervcy, the 
father of the bishop ; 
this is by Hudson, 
and depicts him full 
length, seated, wear
ing a brown coat, 
knee breeches, and 
holding on his knee 
the Privy Seal Hag.
Born ibqfi, he died 
1743. and was — as 
descr ibed in the 
earlier part of this 
article — the eldest 
surviving son of the 
first earl, by his second 
wife, Elizabeth l'el- 
ton. He was called 
to the House of Lords 
in his father's life
time as Lord Hervey 
of Ickworth, and he 
married Mary (Molly)
Lepel in 1720. Other 
p i ctures  here are 
Sir Thomas Felton, 
by Kneller, who was 
Master of the House
hold to William I I I . ; 
he was also M.P. for 
Bury St. Edmunds.
He is shown wearing 
a green velvet coat 
and a long brown wjg.
One by Lely of Sir Robert Carre, Bart., is a three- 
quarter length, wearing a brown robe and a dark 
curly wig. He was born in 1682, and was the eldest 
son of Sir Robert Carre of Sleaford. Lady Eliza
beth Felton, who died in 1681, also by Lely, is 
here. She was the daughter and co-heir of James, 
third Earl of Suffolk, Lord Howard de Walden. 
There is also a picture of John Hervey of Ickworth, 
eldest son of Sir William Hervey, who married 
Susan Jermyn.

Against the wall, and facing the front door, is

the colossal piece of sculpture. The Fury of Athemas, 
by Flaxman, which is supposed to be one of 
the few pieces of the bishop’s collection ever 
recovered. The breakfast room, which opens from 
here on the left, holds several very large full- 
length portraits, notably of John Augustus Lord 
Hervey, in naval captain’s uniform, a work of 
Gainsborough’s. This officer was Minister-Pleni

p otent i ar y  in Tus
cany, and married in 
1 7 7 9  E l i z a b e t h ,  
daughter of C. Drum
mond of Meggnich. 
On the other side of 
the fireplace is Sir 
Thomas Lawrence’s 
copy of his own pic
ture hanging at 
Windsor, of Robert, 
second Earl of Liver
pool. This nobleman 
was born 1770 and 
died 1823 ,  hav i ng  
married the daughter 
of the third Earl of 
Bristol. He was sum
moned to the House 
of Lords as Baron 
Hawkesbury. Over 
the fireplace is Rey
nolds’s picture of Sir 
Charles Davers, the 
brother- in- law of 
the bishop.  The 
picture  is three- 
quarter length, and 
Sir Charles is depict
ed in a scarlet coat, 
holding a gun; there 
is also a spaniel in 
front of him, and 
in the background 

is Rushbrook House. This gentleman was M.P. 
for Bury St. Edmunds in 1774. Another large 
picture here is of Lady Louisa Hervey, Countess of 
Liverpool. It is by Romney, a full length ; she is 
leaning on a harp, and wears a white dress. This 
lady was the third daughter of the fourth Earl—the 
bishop—and married in 1795 R. B. Jenkinson, 
second Earl of Livcrixjol. In Romney’s note
book appears, “ Lady Louisa Hervey, painted 
1790-92. Sent to Lady Rristol.”

Over one of the doors is a painting of Elizabeth

8
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Lady Hervey, and her daughter Elizabeth, Mrs. 
Ellis. It is a three-quarter length, seated, and 
shows Lady Hervey with fair hair, a pale yellow 
dress, with blue scad, holding her daughter on her 
lap. She was the daughter of Colin Drummond, 
Commissary General and Paymaster to the Forces 
in Canada. She married John Augustus, eldest 
son of the bishop ; her daughter married in 1798

finely carved chairs of Indo - Portuguese work 
are also valuable ; these, unlike most chairs of 
this kind, are elaborately carved both hack and 
front. There are also one or two exceedingly 
handsome commodes of the Louis XV I. period.

The drawing-room, like the breakfast and dining
rooms, has its outer walls on the curve, as these 
rooms run round the centre building, which is

PORTRAIT OF MME. ViG&E 1,K URUN BY HERSELF

Charles Rose Ellis, created Lord Seaford in 1826. 
The picture is by Angelica Kauffman, but is not 
one of her best works. Another picture here by 
Ribera (Spagnoletto), which occupies almost the 
whole of one wall, is a- copy of one in the 
Vatican. The marble fireplace is very handsome, 
and consists of a white background with inlaid 
coloured marble and mosaic plaques. The china 
here is chiefly ruby Chelsea and Derby-Chelsea, 
both of which are beautiful in colouring and 
design, as well as valuable and rare. Some

nearly circular in shape. Two sets of pillars, 
one at each end, divide the room. There are 
five tall windows facing nearly south, by which the 
room is admirably lighted. The fireplace is in 
the centre of the wall, facing the windows, 
and is a beautiful piece of Canova’s work, the 
figures on either side, especially on the left side, 
being some of his best work. There are but few 
pictures here, the most valuable and interesting 
being a Velasquez, of Don Baltazar Carlos, in 
hunting costume. The miniatures are all good,

9



The Connoisseur

and include some by Cosway, Mrs. Mee, Cooper, 
Hilliard, Peter Oliver, and J .  Hoskins. These 
are mostly family portraits of relatives and con
nections. Amongst the furniture is a fine speci
men of red Boulle, a commode with eight legs, 
while between the windows are some wonderfully 
handsome console tables with tall mirrors above 
and painted panels at the top. There are also 
several marble busts of Canning, Pitt, Fox, and 
Lord Liverpool. The dining-room leads out of 
this, and is reached through two massive ma
hogany doors, for the wralls are quite six feet 
thick in this building. This room, like the others, 
is very lofty, and is peculiar in shape, but holds 
some of the most interesting family pictures. 
Over the sideboard is one by Gainsborough of 
Augustus John, third Earl of Bristol, who mar
ried Miss Chudleigh. He is shown full length in 
admiral’s uniform—for 
he was admiral of the 
blue. He died without 
male issue, and so his 
brother, the notorious 
bishop, became fourth 
Earl. Over the fireplace 
is one by Sir T. Lawrence 
of F r e de r i c k  William, 
the second son of the 
bishop, who became 
fifth E a r l  and even
tually first Marquess.
He married the Hon.
Elizabeth Upton, second 
daughter  of the first 
Lord Templetown. He 
was born in 1769, suc
ceeded to . Earldom in 
1803, created Marquess 
in 1826, and died in 
1859 at the age of 
ninety-one. On either 
side of this are two very 
large pictures of Fred
erick William, second 
Marquess ,  and Lady 
Katherine Manners, by 
Sir Francis Grant. The 
second Marquess, father 
of the present Lord 
Bristol, was born in 
1800, and succeeded in

1859, having married the beautiful Lady Katherine 
Manners, daughter of John fifth Duke of Rutland. 
When this painting was done she was Lady Kather
ine Jermyn, her husband not then having suc
ceeded to the Marquisate, while she died in 1848, 
or eleven years previous to his succession. On 
either side of the door leading to the drawing-room 
are pictures of Lady Betty Foster and the present 
Marquess. That of Lady Betty is by Kauffman, 
and is a three-quarter figure seated, in white dress, 
large hat, and a landscape. She was z. daughter 
of the bishop, and married in 1776 John Thomas 
Foster, who died in 1796. She married secondly 
William, fifth Duke of Devonshire, in 1809, and 
died in Rome in 1824. That of the present Mar
quess is by A. Cope, R.A., and has only just been 
finished. It bears an inscription—“ Presented 
by the County of Suffolk to the Most Honourable

the Marquess of Bristol, 
j Lcrd-Lieutenant of the

County, 1905.”  It is 
an excel lent  likeness, 
and emphasises  the 

: remarkable resemblance
: between the present

Duke of Rutland and 
i himself. The remain

ing picture over the 
door is of Char les

■ Rose Ellis, Lord Sea-
i ford,  a three-quarter
I length standing. Born
1 1771, he married the

only daughter of John 
j Augustus Lord Hervey,
■ and was M.P. for Hey
; tesbury 1793, and after
: wards for Seaford. He
j was created Lord Sea-
i ford in 1826, his son,
| through his mother, in
! her i t i ng  the title of
! Howard de Walden, to
I which he succeeded on

the death of his great
grandfather the bishop. 

| Thus this ancient title
i in this way passed from
j the H e r v e y  f a mi l y

through the female line.
(To be continued.)

IO
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Ornament and profile portraiture in 
black outline was used as decoration by the 
Etruscan potters before the Christian era, and the 
origin of portrait painting has been attributed to 
the accidental casting of a shadow upon a screen.

Silhouettes, as we know them now—those cut 
paper or painted shadow likenesses which are to 
be found stored away in every house where family 
relics are preserved, are of much later origin, 
their popularity being at its height during the last 
half of the eighteenth century.

Etienne de Silhouette, from whom they take 
their name, was a Minister of Finance under 
Louis XV. Born at Limoges on July 5th, 1709, 
he received as good an education as could then be 
obtained in a provincial town, studying inde
pendently such books on finance and administration 
as he could obtain ; after travelling in Europe, 
he settled in London for a year to examine our

practice of public economy—he then determined 
that one day France should have the same sound 
financial system. On returning to Paris he trans
lated some English works, which made his name 
known, and, becoming attached to the household 
of Mareschal Nivelles, was appointed Secretary of 
the Due d’ Orleans, the son of the Regent, who 
in a short time made him his chancellor.

At this time costly wars were depleting the 
treasury of France, and ministers were rapidly 
succeeding each other as head of the finance depart
ment of the State.

Silhouette had always preached economy, a 
most uncommon watch - word in those days of 
huge personal and state expenditure.

Disgusted at the extremes of the Grand 
Monarque and the Regency, a section of thinking 
men gathered round Silhouette, seeing in him the 
controller w'ho would straighten out the finances
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of the State. A party 
headed by the Prince of 
Conti opposed him, on 
the ground that he had 
committed a crime by 
translating various Eng
lish books into French.
Assisted b y  the a ll
powerful Madame de 
Pompadour, however,
Etienne de Silhouette 
was elected Controleur- 
General, March, 1757.

He attacked his task 
by re fo rm in g  m any 
abuses, and had saved 
the treasury 72 millions 
of francs before lie had 
been in office twenty- 
four hours w ithout 
increasing the taxes.
“ T h is is the more 
remarkable,”  comments 
the old biographer,
Michaud, in the naivest 
way, “  because many of 
his relations were amongst those whose salaries 
he cut down” ; it is safe to conjecture that 
Etienne was not a particularly popular member 
of his family. Encouraged by his success. Sil
houette next proposed economies in the personal

expenditure of Louis X V. 
and his ministers, and 
it is owing to this 
policy that many of 
the masterpieces of the 
gold and silversmiths 
of that splendid epoch 
found their way to the 
smelting pot.

The King submitted to 
these drast.c measures 
without hesitation, and 
supplied mucli of the 
capital for the novel 
banking system which 
Silhouette next pro
posed; but the legislators 
were not so enthusiastic, 
and many of those who 
had most eagerly sup
ported his election were 
now opposed to him. 
Some of his operations 
failed; Silhouette lost 
his head, and plunged 
deeply to regain ground; 

he was, however, forced to resign after an erratic 
term of office which had lasted eight months. He 
retired to his estate at Brie-sur-Marne, and .spent 
his life in reading, translating, and in regulating 
his estate on what lines we can easily guess.

A u £u tc  L io u artfecit^  1835,] F A M I L Y  G R O U P l U n h id  A 'iasen, L ith .,  26, S th . M a/i, CorJk.
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Voltaire was enthusi- 
a-tic in his praise. Soon 
alter his appointment 
lie wrote: “ Si M. de
S ilh o u e tte  con tin u e 
couvre il a commence il 
faudra lui trouver une 
niche dans le temple de 
la gloire a cote de 
Colbert.”  That was in 
June, 1759

M. Cidiville said : “ 
genee de M.de Silhouette 
est Anglais calculateur et 
courageux.”

Whether the black pro
file portraits were called 
Silhouettes in derision on 
account of their cheap 
and economical produc
tion, or whether they were 
named after the financier 
because in making them 
he found his chief recre
ation, it is difficult to decide. It is probable, 
however, that they had been known some little 
time, and as the cheap portraiture of the day, 
were wittily named after the statesman who 
was so fond of making them.

In the Journal Officiel, published in Paris, August 
29th, 1S69, we read : “ Le chateau de Bry-sur- 
Marne fut construit en 1759 par Etienne de 
Silhouette . . . une cles principals distractions 
de ce seigneur consistait a tracer une ligne 
autour d’un visage, afin d’en avoir le profil dessine 
sur le mur ; 
plusieurs salles 
de son chateau 
avaient lesmur- 
ailles couvertes 
de ses sortes de 
dessins que Ton 
ap p elle  des 
silhouettes, du 
nom de leut 
auteur, denom- 
enation que est 
toujours restie.”

Isaac D’lsraeli 
declares that 
t h e  w i t s  
ridiculed the 
M inister of

Finance who could only 
suggest excessive econo
my as a remedy for an 
exhausted exchequer by 
pretending to take his 
advice — cutting their 
coats short, using wooden 
snuff-boxes, and offering 
as p o rtra its  profiles 
traced by a black pencil 
on the shadow cast by a 
candle on white paper.

Certainly the paper por
traits must have seemed 
grotesquely cheap and in
effective to men to whom 
Daguerre was as yet 
unknown. Hitherto por
traiture meant a painting 
on canvas, a delicate 
ivory painted miniature, 
or, s t i ll  more c o st ly  
m a r b le  or e n a m e l 
presentment. Cheap por

traiture was an art hitherto unknown, and the 
fact that by simply-tracing a shadow an absolutely 
correct profile portrait could be produced by one 
who had no skill or previous training, accounts 
for the enormous popularity of the silhouette 
in the last years of the eighteenth and the begin
ning of the nineteenth century, before Daguerro- 
types became popular and photography ousted 
both from the field.

There is a tradition of the actual occasion by 
which the process of silhouette portraiture was

first suggested, 
which, like the 
sea-weed tradi
tion in the lace
making annals 
of Italy, may 
or may not be 
founded on fact.

A lover, on 
returning after 
a short absence, 
found that his 
betrothed had 
just died; his 
grief was added 
to b y  th e  
thought that he 
had no portrait

A ugu ste E d o u a rt jt c i t ,  1835.] [ Unkies dr* K iascnt L it h .t 36, Sth . M att, Cork .
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or memorial of her. Distracted by this idea 
he looked up from the bier, and saw on the 
opposite wall the outline shadow of her face 
thrown by a taper burning by her couch. Though 
unskilled in any artistic method, he was thus 
able to get a perfectly correct profile portrait.

This tracing of the shadow by means of a candle 
was the process used by the physiognomist Lavater, 
and fully descriliecl in 
1742 in his Essays on 
Physiognomy designed 
to promote the Know- 
ledge and Love of  
Mankind.”

“ The chair should 
be expressly adapted 
to the operation, and 
constructed in such a 
manner as to give a 
steadj' support to the 
head and to the whole 
body ; the shade ought 
to be reflected on fine 
paper, well oiled and 
very dry, which must 
be placed behind a 
glass p erfec tly  clear 
and polished, fixed in 
the back of the chair.
Behind this glass the 
design er is seated.
With one hand he lays 
hold of the frame, and 
with the other guides 
the pencil. The glass, 
w hich is set in a 
moveable frame, may 
be raised or lowered 
at pleasure, both must 
slope at the bottom, 
and this part of the 
frame ought firmly to 
rest on the shoulder of the person whose silhouette 
is to be taken.

“ Towards the middle of the glass is fixed a bar 
of wood or iron, furnished with a cushion to serve 
as a support, which the drawer directs at pleasure 
by means of a handle half an inch long. With 
the assistance of a solar microscope you will 
succeed still better in catching the outlines, and 
the design will be more correct.”

The nicety of such arrangements ensured the 
accuracy which Lavater desired for the delineation

of the characters of his sitters. He describes them 
in such words, “  This is the character I would 
assign to the silhouette of this young person. 
I find in it goodness without much ingenuity,”  
and so-on at great length. From the point of view 
of the physiognomist, he considers “  The sil
houette of the human body, or of the face only, is 
of all portraits the feeblest and the least finished ;

but, on the other hand, 
it is the justest and 
most faithful when the 
light has been placed 
at a proper distance.”  
“ Silhouettes extended 

my physiognom ical 
knowledge more than 
any kind of portraits.”  

“ No art comes nearer 
the truth than exact 
silhouette. T ak e  a 
silhouette drawn with 
all possible accuracy 
a'fter n atu re , then 
tra n sfe r  it to oiled 
paper very thin, lay it 
over the profile of the 
same size drawn by 
an artist of the highest 
ability, and very great 
d ifferen ces w ill be 
found in the outline.”

“  Silhouette arrests 
the attention by fixing 
in the mind exterior 
contours alone.”  

Besides this method 
of procuring the sil
houette by trac in g  
the shadow on white 
paper and then filling 
in the outline with 
Indian ink, there were 

other styles of producing these profile portraits. 
No fewer than seven have come under our 
notice :—•

1. The process already described by means of 
shadow. Such portraits were sometimes filled in 
black, and occasionally cut out in the white paper 
and pasted on thin black wood or paper ; likenesses 
so made are dated as early as 1744.

2. The portrait cut out of black paper or silk 
and pasted on to white. In this kind the cutter 
depends entirely on the accuracy of his eye for his

F U L L  L E N G T H  F I G U R E ,  FROM l .A V A T K R
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success. The paper is held lightly in the left hand, 
and a small pair of sharp-pointed scissors used 
often with incredible skill and rapidity; the paper is 
moved constantly as the cuts are made, the scissors 
being scarcely moved at all. Speed in cutting the 
portrait seems to have been considered a most 
important factor in the success of the artist; this 
is always alluded to in the old advertisements, 
as we shall presently 
see. It is in this style 
of silhouette making 
that Etienne de Sil
houette himself excel
led, according to the 
Journal Officiel. Back
grounds more or less 
elaborate are som e
times found, but, as a 
rule, the figure with 
chair or table also in 
black are found.

3. The portrait paint
ed partly in black, 
partly in colour, and 
occasionally the face 
and neck, are cut out 
in black paper gum
med on to white and 
the dress finished in 
colour. Naval and mil
itary men are often 
depicted in their uni
forms in all the glory 
of scarlet, blue, and 
gold; these portraits 
are often of full length.

4. The portrait is 
etched black on a cop
per plate. Many pro
file portraits of this 
description were exe
cuted by Christopher Sharp, of Cambridge, during 
the last quarter of the eighteenth century.

The University towns of Oxford and Cambridge 
seem to have been the head-quarters of silhouette 
portraiture. It was at Cambridge, early in the 
nineteenth century, that Edouart, one of the most 
famous practitioners of the art, lived. His work 
is frequently signed ; a fine group shows the 
Duchesse de Berry and her children, Henry X. 
and the Duchesse de Parma, at Holyrood, 1834. 
Edouart wrote a pamphlet on silhouette which is 
now extremely rare.

5. The portrait painted in black with the head
dress hair, etc., pencilled and shaded lighter, 
jewels, head-dress, etc., being in gold. It is this 
style of silhouette portraiture which is, perhaps, 
the most pleasing.

6. The portrait painted on glass with a gold 
back-ground. Subject pictures as well as portraits 
are occasionally to be found in this style; the

full-length figure was 
more frequently at
tempted than in the 
cut-paper method. An 
interesting silhouette 
glass picture, with 
gold b ack-grou n d , 
shows Napoleon in 
uniform studying maps 
and despatches.

7. The p o rtra it  
painted in black on 
concave glass, with 
hair and dress shaded 
lighter, the whole pro
tected with a thin 
coating of wax. These 
specimens are often in 
bad condition on ac
count of the cracking 
of the wax ; rare speci
mens are found in 
black on a white sub
stance of the nature 
of plaster of Paris; in 
such examples the hair 
and dress shade into 
the back-ground. One 
Thomason execu ted  
such silhouettes. He 
itinerated in Cheshire, 
Lancashire, and Staf
fordshire, so that there 

is the best possibility of finding his work in 
these counties; he was one of the early followers 
of John Wesley, and a portrait of the great 
preacher is amongst his most successful efforts.

No fewer than five silhouettes of members of 
the Hope family, signed by A. Edouart and dated 
1829, were shown at the Lowther Lodge Exhibition, 
when, in 1902, a very fine loan collection was 
brought together by the Royal Amateur Art 
Society. Another famous silhouette cutter was 
Edward Foster, who died in 1864, aged 102; 
his portraits are to be found in and round the
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The Connoissem'

neighbourhood of Derby, 
where he lived. His 
ad vertisem en t runs 
thus :

“  E. FOSTER,
“  P rofimst (from 

London),
“ Begs Leave to inform 
the Ladies and Gentle
men of Derby and its 
Vicinity that he has 
taken Appartments for 
a Short Time at Mr. 
Abbotts, Trimmer, Friar 
Gate, where, by Means 
of his newly-invented 
Machine, he purposes 
taking Profiles of anv 
Lady or Gentleman in 
a m anner accurately 
precise in Resemblance 
and performed in the 
sh ort space of One 
Minute.

“ The Construction 
and Simplicity of this 
Machine render it one 
of the most Ingenious 
In v e n tio n s of the 
present Day, as it is

A ugusie Etiouart fe c it , x835. \ (V n k lesb *  K ln scn , T ith ., 26, S th . M a li , Cork, 

NAPOLEON

impossible in its de
lineation to differ from 
the O u tlin es of the 
O rig in a l, even the 
Breadth of a Hair.

“ Mr. F. washes the 
P u b lic  to understand 
that besides Sketching 
Profiles, this Machine 
will make a complete 
etching on Copper Plate, 
by which means any 
person can take any 
Num ber he th in k s 
Proper, at any Time, 
from the Etched Plate ; 
and for the further 
S a t is fa c t io n  of the 
Public, he pledges bis 
word that he will most 
respectfully return the 
M oney paid  if the 
Likeness is not good.

“ Profiles in black at 
5s. and upwards, etc. 
Derby, Jany. i, i8 r i.”

It is probable that 
Foster’s trade throve 
well, for in the following 
October, Mr. West issues

A ugu tte E d o u a rt fe c it , 1835.]
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Silhouettes

a advertisement almost identical in wording, 
calling himself, however, “ Miniature and Profile 
Painter, he reduces the Likeness with the greatest 
Exactness to within the compass of Rings, Brooches, 
etc.

■‘ Profiles on card in black, 5s.; in colours 
10s. 6d.”

An important and quaintly worded postscript 
is added: “ Mr. \V. never permits a Painting
to quit his hands but what it’s a likeness.”

Though jewels with this type of silhouette 
portrait are rare, they are occasionally to be met 
with; the portrait is usually painted on glass 
with a gold back-ground.

“ Miers, profile painter and jeweller (i e i , Strand, 
London), opposite Exeter Change, executes like
nesses in profile in a style of superior excellence, 
with unequalled accuracy, which convey the most 
forcible expression in animated character even in 
the most minute size for broaches, lockets, etc. 
Time of sitting, three minutes. Miers preserves 
all the original sketches, from which he can at 
any time supply copies without the trouble of 
sitting again. N.B.—Miniature frames and con
vex glasses wholesale and retail.”

There were other mechanical contrivances con
nected with silhouette portraits, besides the chair 
and sloping board recommended by Lavater.

In 1826 there was an automaton in Newcastle, 
a life-size figure in flowing robes, 
which scratched an outline of a 
profile on card, " the Professor ” 
filling it up with black. The person 
whose likeness was to be taken sat 
at one side of the figure, where a 
shadow of his face was thrown upon 
a wall. Gold was used to touch up 
the features and ornaments.

Another automaton worked in a 
manner more scientific, a long rod 
worked in a moveable fulcrum with 
a pencil at one end and a small rod 
at the other. The sitter placed 
himself where the rod could pass 
over the outline of his face and 
head, the pencil at the other end 
reproduced the outline on card, 
which was afterwards filled in with 
lamp-black.

In Sam Weller’s love letter it is 
probable such a machine was al
luded to : “ So I take the privilidge 
of the day, Mary, my dear * * *

to tell you that the first and only time I see you, 
your likeness was took on my hart in much quicker 
time and brighter colours than ever a likeness 
was took by the profeel macheen (wich, p’raps, 
you may have heerd on, Mary, my dear), altho’ 
it does finish a portrait and put the frame and 
glass on complete, with a hook at the end to 
hang it up by, and all in two minutes and a 
quarter.”

Book illustration in silhouette has been occa
sionally attempted, especially in Germany. An 
English example, Warrington Worthies, was pub
lished early in the last century by Dr. J .  Kendrick.

The itinerant silhouette artist is still extant : 
occasionally the lightning profile-cutter is to be 
seen at work at country fairs, exhibitions, or 
other places where holiday-makers resort. The 
charm of the early silhouettes is wanting in the 
portraits reproduced, for the accuracy of the 
early professor is wanting. Shadow portraits 
are things of the past, and fair Lady Betty no 
longer torments her admirers by taking silhouettes 
as a diversion.

From Swift’s Miscellanies, ed. 1745 : —

O n  D a n  J a c k s o n ’s  P i c t u r e  c u i  i n  P a p e r .

“ To fair Lady Hetty Dan sat for his Picture
And defy’d her lo draw him so oft as he piqu'd her, 
He knew she’d no Pencil or Colouring by her,
And therefore he thought he might safely defy her.

M A R Y  L A D Y  C L E R K  O F P E N I C U I K  
S I L H O U E T T E  IN T H E  POSSESSION OF 

LORO MONTAGU OF B E A U L I E U

‘ Come sit,’ says my Lady, then whips out 
her Scissar,

Anti cuts out his Coxcomb in silk in a 
trice, Sir.

Dan sat with Attention, and saw with 
Surprize

How she lengthened his Chin, how' she 
hollow’d his Kyes,

But flattered himself with a secret Conceit,
That his thin leathern Jaws all her Art 

would defeat.
Lady Betty observ’d it, then pulls out a Pin
And varies the grain of the Stufl to his 

Grin,
And to make roasted Silk to resemble his 

raw-bone
She raised up a Thread to the jett of his. 

jaw-lrone,
Till at length in exactest Proportion he rose
From the Crown of his Head to the Arch 

of his Nose,
And if Lady Belly had drawn him with 

Wig and all,
’Tis certain the Copy’d outdone the 

Original.
1 Well that’s but my Outside,’ says Dan 

with a vajiour.
‘ Say you so ? ’ says my Lady ; ‘ I ’ve lin’d 

it with Paper.’ ”
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T h e  D e co rative  V a lu e  o f Old C h in a B y  O live M iln e R a e

T he decorative value of old china, when 
carefully selected for that particular purpose, is 
not generally appreciated. The great majority 
of people regard the colour of the carpet, the choice 
of the wall-paper, the style of the furniture and 
treatment of the draperies, as the alpha and omega 
of decorative effect. They may add a few pictures 
and a china vase or two here and there, but for 
the mainstay of their house-garnishing they are 
dependent on the decorator’s fabrics, and the 
decorator’s conventional contrivances and colours. 
They lose sight of the fact that it is upon the 
etceteras that the true distinction of a room 
depends, and that it is these which stamp it with 
the hall-mark of its owner's individuality. The 
sumptuous richness of massed pieces of china, 
with their brilliant colouring, has never suggested 
itself to them. The idea of utilising old crockery 
as a studied and dominant decorative note has 
not entered into their calculations. If they possess 
some rare old bits, they stow them away in a cabinet, 
and in all probability consider the design of the 
cabinet a much more important decorative feature 
than its contents. Yet many a room quite defiant 
of period accuracy, guiltless even of any special 
scheme of decoration, and comparatively poor in 
its furnishing, may not only be made to look rich, 
refined and charming, but may be transformed 
into an apartment of first-rate decorative interest 
by the judicious employment of antique tea- 
services, fine old pieces, or a well-chosen array of 
blue and white. Those who have really fine col
lections are doubly fortunate, for, besides having 
ready-made the most perfectly charming and 
effective decoration that any room can have, 
they will be able to show off their beautiful things 
to the best possible advantage.

It has always seemed to me a strange and

deplorable fact that connoisseurs of old china 
have an inveterate tendency to shut their treasures 
up in cabinets and cases, where none but the 
favoured few who are admitted into their private 
sanctums can see them. Perhaps it is a trait of 
human nature to hide what is most dear and 
precious to it from all eyes except those of the 
very few. But where beautiful things are con
cerned, it seems an ungenerous and inartistic 
trait, a remnant of original sin, to be sternly 
repressed and stamped out. It is curious that the 
Japanese, who are perhaps the most instinctively 
artistic nation in the world, will never show their 
choicest treasures to the foreigner at all, and only 
to those of their own friends with whom they are 
on terms of the closest intimacy. A Japanese 
curio dealer will only show a few of his really 
good pieces, after many visits, and much tea
drinking and palavering and cajoling, to the 
would-be purchaser, and after he is quite satisfied 
that his customer is a genuine connoisseur and 
really able to appreciate them. In the case of 
extremely rare and fabulously expensive specimens, 
it is only natural that their owners should wish 
to keep them under lock and key ; but surely it 
behoves the ordinary collector, who, though his 
collection may be beautiful and moderately costly, 
does not possess tiny vases whose price runs into 
four figures—to set it forth in the full light of day, 
where all may see and enjoy it. He will be wise, 
too, in doing so, and his temerity will have its 
own reward, for old china has a decorative value 
quite equal to its intrinsic and historic one, and 
will turn his house into a perfect palace of dainty 
devices. It is this decorative value that those who 
have interesting collections are too apt to forget, 
and to whom I would make an appeal and address 
a protest against their being stuffed away into
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The Decorative Value o f Old China

mu'ty cabinets, for is it not the raison d’etre of a 
c o l  action that its accumulated beauties should be 
shewn to the best advantage ?

Of course, there are two kinds of collectors— 
those who simply collect for the sake of possessing 
as large a number as possible of things which few 
other people can have, and those who are true lovers 
of the beautiful. To the former class it is quite 
immaterial that the things they collect should be 
beautiful in themselves. No love of the beautiful, 
no dreamy artistic longing, enters into their lust of 
possession. They will collect anything, from buttons 
to velocipedes. If old china incidentally happens 
to be their especial hobby, or one of their hobbies, 
they will doggedly collect it, without any reference 
to its beauty ; for it does not necessarily follow 
that china must be beautiful because it is old. 
Vandalism is to be expected from them ; but the 
other class—the true virtuosi—who feel and know 
the delicate charms of ‘ ‘ Old Cathay ” or early 
Sevres, who worship at its shrine and collect it 
for pure love of its beauty, must realise that not the 
least part of the collector’s art is to make the best 
decorative use of his collection.

Probably the strongest reason of its being 
carefully put away in a place of safety is the terror 
of that (destroying) ‘ ‘ angel in the house ”—the 
modern housemaid. It is truly wonderful to think 
how much old china has been preserved to us des
pite its having undergone the casual attentions of 
four or perhaps five generations of the “  neat
handed Phyllis ! ”  How often have we heaved 
bitter sighs over the gradual extinction—plate by 
plate—of a rare old dinner service or cherished 
set of antique Worcester or Crown Derby tea
cups ? In the case of old Chinese pieces, however, 
the glory of survival is far greater than that of 
our own Chelsea, Bristol, or Bow. .Many of them 
have existed for hundreds of years. They have 
lived ’mid the echoing clash of arms ; they have 
been looted by a savage soldiery ; they have made 
a journey of fifteen thousand miles over tem
pestuous seas to our own inclement shores, before 
steam navigation was even thought o f ; many of 
them have been hidden away as of no account 
in the dark cellars and lumber-rooms of English 
country houses. We hold them in the same 
loving veneration as the hoary elms and cedars 
which have weathered a hundred gales, and still 
beautify the country-side. We gaze with wonder 
and awe at the fragile, immemorial bric-d-brac 
which has survived all the risks and perils attendant 
on its brittle life ; which has outlived the cunning

hands which brought it into shape, and stands 
in its perennial loveliness, triumphant over Time 
and Death—until some heavy-handed Abigail 
shall shatter it into a thousand pieces, and it 
shall go the “  way of all earth.”

Old china has its ethical side, too. It is not 
everyone who, like Pope’s paragon, can be “ mistress 
of herself though china fall.” The temper which 
could remain unruffled when a bouncing hand
maiden remarks sweetly that a bit of crockery 
worth sixty or seventy pounds “  ’as just come 
to pieces in ’er ’and,”  must be of the kind to give 
us the fullest assurance that the millennium is 
indeed at hand. It has about it the touch of the 
early Christian martyr. A counsel of perfection 
from Epictetus is— “  If thou hast a piece of 
earthenware, consider that it is a piece of earthen
ware, and by consequence, very easy and obnoxious 
to be broken. Be not, therefore, so void of reason 
as to be angry or grieved when this comes to pass.” 
We can only think that Epictetus had just broken 
his mother’s best porridge-pot, and was smarting 
from an indignant tirade in Latin from the good 
lady. He evidently was not a collector! .

Unfortunately, it is not only during the fimes 
of Spring-cleaning that Mary Ann is really danger
ous—though these are her “  dog-days,”  when 
the sole purpose for which she was sent into the 
world appears to be to smash everything that is 
dear to our hearts — but all the year round. 
Therefore I would advise the collector to dust 
his own china, and to lay the fear of dire 
pains and penalties on Mary Ann if she dares to 
touch it. The bulk of it could be placed in a 
“ cabinet without doors,” consisting of tiers of 
shelves, preferably of ivory enamelled wood, as 
this makes the best background for the delicate 
form and colouring of old bric-ii-brac. This 
might be made to fit into one corner of the room, 
or occupy a whole side. No more charming lining 
for any room could possibly be imagined. The 
cabinet should be fairly low, so that all the china 
can be easily seen without being touched. A friend 
of mine who has a very beautiful and valuable 
collection used to keep it on a high shelf which 
ran all round the bottom of the frieze of his very 
lofty drawing-room, so near the ceiling that every 
time he or his friends wanted to look at it they had 
to mount a tall pair of steps—at great risk to life 
and limb, as well as to the china—and laboriously 
take down one piece at a time. After many 
remonstrances, and by dint of much persuasion, 
he was, however, induced to arrange his treasures

it



The Connoisseur

on shelves of white wood, and distribute them 
artistically about his rooms, where they can be 
seen and enjoyed, and where they are now the 
envy and admiration of all comers.

Plates and plaques may be placed upright on 
the shelves or lmnc on the wall above the cabinet

decorative in the strict sense of the word. Colour 
is only graceful to the eye when it is harmonious. 
The canons of taste have to be observed as much 
in the assembling of pieces of china as m any other 
scheme of decoration. Blue and white, for in
stance, whether Nankin, or Delft, or eadv

A CO RN  LCU A R R A N G  CM KN T  OF S 1 I E 1 .V K S  FOR SH O W IN G  0 1 . L) C H IN A

and all round the room, if the wall-paper is self
coloured. Tea-services should be put all together 
in sets, so that their massed colours may blend : 
odd pieces and figures can be suitably arranged 
on the other shelves, and the decorative effect 
will be astonishing. There is a great art in blending 
the colours, for the decorative value of old china 
lies principally in its rare and mellow colouring, 
as much as in its unique and entrancing form. 
Form, however beautiful, can scarcely be considered

Staffordshire, would not “  go ” well with the rich 
gras bleu of Sevres, or the canary yellow' of 
Meissen, the scale blue of Worcester, the gay 
plumage of exotic birds, or the multi-coloured 
flowers of Swansea or Bristol.

Blue and white, which is stronger and coarser 
in tone and character than dainty, refined, coloured 
porcelain, ought, to be grouped after its own kind. 
It is more suitable for a dining-room or hall 
than for a drawing-room. Its ideal background is



The Decorative Value o f Old China

ilar- oak, against which it stands out grandly. 
,\i old oak dresser laden with Nankin tureens, 
pi,.tes, vases and jars, and Delft jugs and flagons, 
looks very handsome in a dining-room ; while 
oak shelves, filled with old willow-pattern and 
[line and white Dutch plates, enhance the dignity 
and give a delightful touch of colour to the hall. 
It is always “ safe” to collect, as it goes with 
almost any wall-paper, and harmonises with all 
schemes of dining-room and hall decoration.

Tt will be found, however, that pieces of richer 
colouring, whether English, Dresden, Oriental or 
Sevres, look best against a white background, 
and arranged on shelves. No enclosed cabinet 
can display the rich colour effect of which well- 
selectcd old bric-ti-l-rac is capable with anything 
like the same decorative importance as these 
simple open shelves. In order to illustrate what 
I mean, I give a photograph of one corner of a 
room I know. Printer’s ink, it must be confessed, 
is not the happiest medium for representing the 
brilliancy of colour and delicacy of glaze which 
are such conspicuous features of the best product 
of the old porcelain factories; nor does the 
necessarily reduced scale of the illustration permit 
of a clear definition of the exquisite designs of the 
majority of the pieces of Chelsea, Worcester. 
Crown Derby, Minton, Spode. etc. Only a re
production in colour, and on a larger scale, could 
adequately show the wondrous pictorial effect, 
on which I am anxious to lay stress. A poorly- 
furnished room achieves a quality of positive 
opulence by the aid of this glorious mosaic of 
ceiamic painting. Just as a few choice flowers, 
daintily arranged, and a piece or two of fine old 
«ilver on the dining table, elevate a cold shoulder 
of mutton into a banquet, so an artistically grouped 
mass of colour give to an otherwise ordinary apart
ment an air of luxurious charm.

An array of perfectly-arranged okl china is only 
.omparable to a parterre of exquisite fiow’ers, 
whose diverse colours blend into a chromatic 
harmony, accentuated by the touches of gilding, 
and made brilliant by the texture of the glaze. 
It has about it the grace and charm which only

refinement can bestow. It is surrounded by the 
halo of romance. To those of us wrho are imagina
tive the sight of it conjures up a hundred pictures 
of bygone days. We could sit for hours, idly 
weaving old-world idylls and fancies round each 
piece, We see fine ladies talking scandal over 
these old Worcester tea-cups, out of which they 
sip their green tea. Dear little porcelain people 
smile down upon us with undiminished ardour, 
whate’er betide. Time, which withers all things, 
writes no wrinkles on their faces. Little blue 
mandarins nod affably to little blue maids. Here 
a Dresden shepherdess, with the bloom of eternal 
youth on her cheeks, glances archly at a Chelsea 
gallant in a cinnamon coat and laced solitaire, 
with lace ruffles all adroop over his tiny, tapered 
fingers. A Crown Derby milkmaid, with a blue 
kerchief tied round her milk-white neck, and 
wearing a pink frock and blue apron, “  fresh as 
youth, and rare as love,” looks wonderingly at a 
high-stepping dame w'ho walks in silk attire. 
The kidj' is laughing roguishly over the top of her 
fan at a bepowdered beau, who, bowing low before 
her with an air of offended dignity, seems to say—

“ You are just a porcelain trifle,
‘ Belle Marquise ! ’

Just a thing of puffs and patches,
Made for madrigal and catches,
Not for heart-wounds, but for scratches,

1 Belle Marquise ! ’ 
Wrought in rarest rose-Ihibarry,
Onick at verbal point and parry,
Clever doubtless ;—-hut to marry,

‘ No, Marquise ! ’ ”

A turquoise-blue Sevres bonbonniere with the 
quaint old French motto— “  Oue Dieu vous ayt 
dans Sa Tressainte Garde”—a scent-bottle in 
the form of a masked troubadour, also of finest 
Sevres porcelain, which belonged to the Pompadour, 
and mant1 other dainty trifles perched demurely 
on these shelves, souvenirs of other days, monu
ments, it may be, of charming indiscretions, serve 
as a perfect feast for the eye and the imagination. 
What tales, stranger than fiction, they could tell 
if they could speak !
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The Directoire and the First Empire By Gaston Gramont

Long before the accession of Louis XVI. 
the seeds of revolution had been sown in France. 
Time alone was requisite for them to bear their 
inevitable fruit. At the same time, it is probable 
that a good deal of the horror of the Revolution 
would have been obviated if either Louis XVI. 
or his ministers had fully appreciated the situation, 
and taken measures to cope with it. They allowed 
matters to drift, however, and imagined all would 
come right. The spirit of luxury and extravagance 
had obtained a firm hold upon the upper clashes,

and it was allowed to go unchecked. The Princess 
whom Louis married had been reared amidst some
what undesirable surroundings, and had tastes 
ingrafted in her which she had no means of gratify
ing. When she became Queen of France, all such 
restrictions were at once removed. She found 
herself in a situation of comparative affluence, 
the wife of the monarch of the most artistic 
nation in the world ; she was enabled to see the 
splendid achievements of art under the two pre
ceding monarchs. and she found at her hand

LOUIS XVI. CO M M O D E, L O U V R E ,  TA RIS
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The Connoisseur

men every whit as clever as those who flourished 
in the past times, ready to carry forward the art 
to renewed triumph. Small wonder, then, that 
she utilized her opportunities. She actively en
couraged the spirit of luxury and extravagance 
that was undermining the best principles of the 
French aristocracy; she indulged her every whim. 
The production of furniture and other works of art 
for the Oueen alone reached considerable pro
portions, but was small, indeed, in comparison

the highest importance, we find the personal 
element in few productions of the late years of 
the reign.

But the increasing luxury of the time was 
manifested not only by the ever-increasing amount 
of ornamentation bestowed upon the already 
existing articles of furniture, but also by the 
creation of a variety of objects serving no utili
tarian purpose, but destined solely to minister to 
the pampered sensualities of the period. Promt-

M A K Il i  A N T O I N E T T E 'S  J E W E L  C A B I N E T ,  P E T I T  T R I A N O N ,  V E R S A I L L E S

with the quantity that the personages connected 
with the Court commissioned. They felt it incum
bent upon them to follow the example of the Royal 
family ; hence we find not only the number of 
persons engaged in artistic activity much increased, 
but also the more gifted amongst them were 
fully employed. Many had to employ numerous 
assistants to cope with the amount of work thrust 
upon them. With the exception of meubles of

nent amongst these we have the perfume burners, 
in designing and executing which the foremost 
men of the time have employed their talent. 
One of the most beautiful examples in existence 
will be found at Hertford House; it is of red jasper 
with ormolu mounts, exquisitely chased. This 
portion of the work is ascribed in the catalogue, 
and we think rightly so, to Gouthiere. We are also 
told that it formed part of the Due d’ Aumont’s
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The Directoire and the First Empire

co! ction, which was dispersed in 17S2. At the 
cai it was acquired by Le Brun, acting on behalf 
nt 'he Queen, for 12.000 francs. In such works 
a- these Gouthiere and the fondenrs and ciseleurs 
,, 1 prance demonstrate how thoroughly they had 
emancipated themselves from the ideals of the 
Mien who flourished under Louis XV. They had 
seemingly become infatuated with the antique, and 
at every turn we encounter motifs which had been 
borrowed bodily from the ancients. The original 
portions were entirely their own creation, built up, 
as they fondly imagined, upon Grecian lines, and 
had nothing in comm m with their predecessors. 
More and more attention was paid to detail, and, 
as we approach the time of the Revolution, the 
works upon all the meublcs had acquired a finesse 
difficult to surpass, even with those of tlr* Empire. 
We reproduce a commode from the Louvre, 
dating from these later years, and. by comparing 
it with those of the earlier period, illustrated in 
previous articles, the change which the shape o' 
the mev.ble and its decoration have undergone 
will be readily seen. These pieces form the con
necting link between the two styles—Louis XVI. 
and the Empire. For the latter, much as we may 
admire the beauty of proportion and the delicacy 
of finish exhibited in nearly all the objects made 
under its influence, it is still nothing else but 
decadent Louis XVI. Right through the design 
of the ormolu we can trace the influence and spirit 
of Gouthiere, and in the shape of the pieces, and 
in the selection of the wood employed, can be seen 
the example of Riesener and Oeben, Leleu, and 
Carlin. It has been remarked by eminent French 
writers that these men of the Louis XVI. period 
are not to be held accountable for the plagiarism 
of their ideas which their successors perpetrated, 
and that, consequently, we are not to impute res
ponsibility to them for the decadence which 
' haracterised the time of the Empire. In a 
measure this is true; still, these men must appear 
to us somewhat conceited and arrogant when they 

reclaimed that they had revived the spirit of the 
wient Greeks, and courted comparison between 

' cir own works and those of the ancients. Xever- 
cless, as far as Gouthiere and Riesener carried 

lie art, they were quite within legitimate limits; 
ind it is to their followers, men who were infinitely 

less gifted than they were, to whom the respon
sibility for the subsequent decline must be affixed.

But alongside with this deterioration of the power 
to originate, we have other and unmistakeable 
evidences of decline. The ever-increasing demand

for innovation had exhausted their capacity to 
keep pace with it, and as in former periods, one of 
which we have had occasion to remark upon, 
the seventeenth century in Italy to wit, the 
ebenisles had recourse to rich and costly materials. 
Already in the early days of Louis XVI. the prac
tice of colouring wood had become prevalent, and 
the plaques of Sevres and Wedgwood had been 
used with varying effect. As time went on, 
developemems took place, and in the year or two 
before Louis’s death we are brought face to face 
with changes which, if they had not received a

KMl'ILOi A K M C 1IA IK ,  UK A N l> T K 1A N 0 X ,  V H R S A U .U iS

check by the Revolution, would have led the way 
to a retrogression quite as marked as any that had 
succeeded it. We reproduce one of the most 
important examples of furniture of this class— 
the jewel cabinet made for Marie Antoinette 
to-day preserved at the Petit Trianon at Ver
sailles. The upper portion is divided into three 
parts, a large central pane! and one on each side, 
with four female figures, partially draped, whose 
form and attitude is obviously culled from the 
antique. The motif for the decoration of the
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middle panel also comes from the same source. 
On the other hand, its companions on each side 
are almost entirely Louis XVI. in feeling, and are 
quite the most satisfactory portions of this remark
able piece ; but attention should also be directed 
to the frieze running immediately above the figures, 
for it furnishes a connecting link between the 
purer treatment and the earlier work of Gouthiere— 
of the classical style and its debasement under the 
Directoire. The legs, too, have submitted to a 
striking change : there is no longer any display 
of such delicious, if frivolous, decorativeness as 
we instinctively associate with this period ; in its 
stead there is evidence of the growing tendency 
to austerity and reticence which developed later 
so acutely as to be prejudicial, one might even say 
fatal, to the cause of Art. With the outbreak of the 
Revolution all artistic activity came to an end 
for the time being. The body of talented men 
who, under the influence of Fragonard, Clodion, 
Falconet, Gouthiere, Riesener, and others, who 
had created the Louis XVI. style, were dispersed 
far and wide. Many emigrated to England and 
America, others went to the Netherlands, where 
we can trace the evidences of their activity upon 
the native industry.

In the meantime the homes of the French aris
tocracy were being sacked, and much of the 
beautiful productions of the century ruthlessly 
destroyed. Bonfires were kindled of precious 
commodes and tapestry, pictures were ripped 
from their frames, and the mass of portable objects 
that decorated the salons were broken or stolen. 
When one reads the history of that fearful time, 
one wonders indeed that so much has survived.

When the troublous period was past, and 
some amount of order restored by Napoleon, 
a demand again sprang up for men competent 
to replenish the havoc that had been wrought, 
and to cater for the wants of the new class which 
the Revolution had brought into prominence.

In painting the uprising of quite a new school 
was witnessed. Watteau and Fragonard, Boucher 
and Nattier were henceforward only to be asso
ciated with the reprehensible state of society 
that had been overthrown. David and his school 
were destined to reign supreme for the next decade ; 
but with regard to the ebcnisles and ciseleitrs 
the case was different. They had been brought up 
in the old school, and possessed little initiative, 
and, furthermore, they believed that the prin
ciples upon which they worked were in strict accord 
with the new order, and corresponded with those

which David professed; there is consequently 
little difficulty in tracing the connection betwixt 
the late Louis XVI. meubles and those of the 
Directoire. Every portion was built upon classical 
moulds, and there are few designs employed that 
are not copied, or, at least, adapted from the 
ancients ; at the same time fashion tended more 
and more towards minuteness of finish, and for 
examples of delicate chiselling of the bronzes 
embellishing furniture the Empire cannot be 
surpassed.

The best idea of the magnificent austerity 
of the period can be formed by visiting the Grand 
Trianon. A reproduction is given of one of the 
most characteristic of the rooms in the palace. 
The large upright escritoire, occupying a position 
near the far corner, will demonstrate at once its 
relationship to similar pieces produced during the 
reign of the last monarch—such as the charming 
piece by Riesener and Gouthiere which we illus
trated some time ago. The ormolu now is of a 
strictly formal and conventional type; the inside 
panels are framed with bead pattern borders, 
and the upper portion is supported by winged 
sphinxes, one of the most striking of the incon
gruities which crept into the art in its struggle to 
reproduce the leading features of the past great 
epochs. The columns these sphinxes are attached 
to are formal and severe in outline, and are in 
sympathy with the frigidity of the surroundings. 
Marquetry had practically ceased to exist. The 
meubles were all of plain wood : mahogany soon 
became a favourite, and whilst being chosen of 
good quality and of handsome appearance, those 
pieces of handsome figuring so sought for by the 
earlier ebenisies were now deemed too florid and 
assertive for a more sober age. At the same time, 
attention was turned to the making of tables and 
slabs for large pieces of furniture, worked in 
mosaic in different coloured marble. Not only 
had the Greeks been plagiarised, but the Egyptian 
was requisitioned by an age whose enthusiasm 
for the art of the ancients outran its judgement. 
A characteristic example can be seen in the centre 
of the room at the Grand Trianon. The marble 
top is supported upon a large central column, 
enriched with a broad band of ormolu, standing 
upon a three-cornered base. At each corner of 
the latter a grotesque winged animal in bronze 
is placed, from whose head a narrow upright 
support for the upper slab is placed.

The chairs are some of the most typical articles 
of furniture of the time; the frames are of much
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the ame exterior shape as those belonging to the 
Loins XVI. period. They are, however, more
m. rive, and were evidently intended to be 
impressive. Generally they are unwieldy and 
clumsy, and are over-embellished with a mass 
diuninantly of Empire carving. Tapestry as a 
covering was no longer favoured; preference war- 
accorded to silk, generally of a red colour worked 
with large formal designs. The sofas and bed
steads were conceived in much the same spirit.

The candelabras, wall lights, and clocks, and, in 
fact, the whole of the metal work of this period, are

remarkable much more for their delicacy and finish 
than their shape, and for this reason have always 
appealed to a wider section of the public than the 
more refined and artistic ormolu of Boulle, Caffieri, 
and Gouthiere. Long before the fall of Napoleon, 
whatever little originality French art possessed 
after the Revolution had departed from it, and 
until quite a recent period our neighbours across 
the Channel have achieved little which has not 
been inspired from the fine works that their 
predecessors of the eighteenth century have 
produced.

n a p o l e o n 's  1!EI>, CRAN'D T R I A N O N ,  V E R S A I L L E S
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The Art of Decoration as applied to Architecture and Furniture 
By A. Roumy

Early  Renaissance in France and in England Francois I.—Henry V I I I .

T h e  rapid developement of the Renaissance 
in Italy speedily attracteil the attention of the 
architectural exponents of France and England, and 
compelled their admiration and sympathy.

The northern countries were ripe for the reception 
of New Ideas. The florid ornamentation of the 
“ Flamboyant” in France had reached its climax, 
and a yearning for a more restrained style was 
everywhere apparent ; simultaneously the rigidity of 
the “ Perpendicular” in England was beginning to 
pull, and the revulsion of the feeling was set in the 
direction of a fuller application of ornament. The  
adaptation of the Renaissance coincided with the

mood of the 
archi te ctu ral  
revolution, and 
g a t e  birth to 
th e beautiful 
w ork o f  the  
t r a n s i t i o n 
period contem
p o r a r y  with  
Francois I. in 
F r a n c e  an d  
Henry V III.  in 
E  n g 1 a n d , 
though the limit 
of the transition 
does not cor
r e s p o n d  with 
t h e d e a t h of 
either of these 
kingly patrons 
of the arts.

History evi
d e n c e s  c o n 
s i d e r a h 1 e 
rivalry between 
F ran ee and  

Italy in the developement of Renaissance, while the 
most striking contribution of Henry V I I I .  to the pre
vailing tendency was the construction of the famous 
Henry V I I 1. Chapel at Westminster, raised to his 
father’s memory, and in entire disregard of that 
monarch’s own scheme for his tomb.

It may be a king’s prerogative to overlook native 
art and employ foreign artists, but it is invariably 
the privilege of the people to adapt and extract just

those elements which are most reconcilable with local 
art, requirements, taste, and feelings.

Francois I. and Henry V III .  both affected Italian 
art and artists, but it remained to tin- people of 
both countries to resist the undue domin ition of 
the Italian, to modify the exuberant and irrational, 
and to apply to the Renaissance their own require
ments and ideas. The restraint exercised in this 
process ol extraction is indicated by the special 
individuality ol the styles 
in both countries.

In the early stage ol 
the Renaissance invasion 
there was a decided re
luctance to sacrifice the 
general lines of the dying 
Gothic. In France, for 
example, the apertures 
of a window or door 
might indeed be semi 
circular, semi-elliptical or 
even square, yet the 
m o u ld in g s  acting as 
architraves and the orna
mentation surrounding 
will still maintain their 
carving, if any, will be but lightly indulged in.

In England, an even simpler character is main 
tained, the good old Tudor arch still prevailing, 
with all its wealth of mouldings, though should there 
he any frieze above or at the sides, they are quite 
in Renaissance taste and usually of the Italian feeling 

( b i g -  3 7 ) -

Panelling is found to be very bigli and generally 
of oak, divided into small moulded squares, crowned 
by a small cornice with a rough plastered wall above, 
unless the wood-work is carried up to the cornice 

of the room.
These small panels retain their Gothic treat

ment, that is to say the upright moulding butts 
against the transversal rail. Should there he any 
carving, it may be the napkin folds treatment, with 
a freer ornamentation at the edges (Fig. 38), or 
the Italian may be copied by [rutting the well- 
known wood panel pattern of a wreath round a 
head, the rest filled up with two complementary 
ornaments (Fig. 39).

The earlier ceilings take the form of bare-
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wooden beams fixed 
against tlie plaster, and 
sometimes supported by 
heavv brackets at each 
end (big. 40)- latter, 
m ore mouldings and 
carving are introduced 
in relation to large lofty 
a p a r t m e n t s  ; the roo! 
assumes more flatness 
with the beams sup
ported by great sweep
ing brackets framing to 
a beautiful composi
tion that cannot but 
be admired.

The introduction ol 
p ila s te rs ,  c u t t i n g  at 
intervals the monotonous 
appearance ol the small 
panels, is also a new 
characteristic.

W ith regard to the 
chimney-pieces the tran
sition is not so pronounced, as the openings 
retain the Tudor arch in sympathy with the windows 
and doors ; while the surround is of stone, 
possibly with a carved frie/e bearing the new
feeling, but the upper decoration is again in
accord with the woodwork, forming a. special feature,

but without undue pro 
jection from the sur
rounding woodwork.

Our (lallic neighbours 
were much more in
fluenced by the archi
tectural appearance of 
the new style. There 
is less division in their 

panelling, more freedom in carving, though the sur
rounding mouldings may still keep the Gothic 
section and arrangements : moulded or carved plasters 
are more in evidence.

If the panelling permits of a frieze, it may be
decorated in 
rich yet sombre 
colourings, or 
covered w i t h 
specially woven 
tapestries.

'1 he French 
te m p eram en t  
r e s e n te d  the 
p la in n e s s  of

square beams, and therefore treated them in coloured 
ornaments with gilt rehauls, yet withal there is a 
sobriety of design in striking contrast with the dying 

f  lamboyant ’ ’ and the effusiveness ol the Italian.
The chimnev-pieces are all of stone or white maible, 

with a very projecting hood running through the 
ceilings, ami forming the principal feature of the 
decoration, and usually of imposing appearance. 

Tiure are traces of wood flooring introducing

designs in hands ol
various colours, a de- g
parture from the tin- j
inviting stone or marble f 
hitherto in vogue. In
this feature, the french ■ '-■ swHsr:|

were distinctly in ad-
vance of their Knglish 
neighbour.s. UBESNIIn dealing with details,
we shall observe that ■ M 3  ix iM  sjjjsfclim mmm IvJ k
though the geneial in- lor -ft*•>.

fluence was Italian, the
joiners of the period, H i
with firm o b s t in a c y .
jealously resisted the in
vasion ; the old Gothic
was still their ideal. 
Their tools were not 
adapted to the efficient 
execution of the new 
s e c t i o n s ,  a n d  t h e y
parted only grudgingly 
with their old traditions. Ftc.. 42
Gradually, however, new
sections crept in, new effects were created, and the 
conversion took permanent form. And so with carving, 
which may be divided into the following categories : —

Itamax.—Cutting bold, undercut and florid (sec 
Connoisseur of Dec., 1105), architectural or geometrical 
lines almost entirely banished, superabundance of 
ornaments dominating.

F n o u s h .— In character more regular, flat and 
sober, the beautiful lines ot the traceries and Gothic 
ornamentation still in evidence, though in different 
interpretations (Fig. 39).

F r e n c h .— V arying with marvellous application 
according to the origin of the carver; the Toulouse, 
Lyons, and Auvergne schools employed the method ot 
the undercutting learnt from their Italian colleagues, 
the Northern provinces preferred the quieter treat
ment favoured in Kngland ; yet underlying all, the 
appreciation of the beautiful Gothic lines still domin
ates and enters all schemes ot whatever origin, 
harmonised with a pliability truly instinctive and
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producing a melange thoroughly successful and original 
(Fig. 42).

This classification applies with equal value to capital 
arabesques, friezes, or panels.

F u r n it u r k .— T he foregoing principles being es
tablished in relation to architecture, it becomes a 
matter of the utmost simplicity to determine the 
characteristics of the contemporary furniture, and 
study of a representative piece of the period will 
“  key ” practically all types of Renaissance furniture 
productions.

No finer example can probably be found than 
the magnificent specimen illustrated on Fig. 43,  
an analysis of the details of which will readily decide 
its age and relation with the old and new styles. The  
plan of the piece is common to furniture of the 
period—-cabinets, mantelpieces, tables, and the bay 
window (at this time growing in favour amongst the 
English). It will also be recognised in connection 
with the famous caqueteuses— or gossip chairs of the 
period. The under arch has ceased to be ogival, 
and assumes a circular or straight top, with two small 
rounded corners. In the cornice the pilasters and 
skirting cannot fail to detail the impress of the 
coming style. Essentially architectural, note the 
regular cornice supported by the pilasters, the latter 
terminating with cap and base, a little fanciful certainly, 
but all the same well portioned. The sections of the 
principal mouldings are new, yet the)' are not mitred 
and simply butt against pilasters, or are finished by a 
sort of arrangement that reveals the Gothic influence ; 
the same being also shown in the beautiful hinge-plates 
and locks, almost lace-like in their extreme daintiness. 
The napkin folds are also reminiscent of the Gothic.

The carving is undoubtedly of Italian inspiration : 
examine minutely the details of the pilasters : the cap is

well undercut; the ribbon below, with its characteristic 
broad bands, tapers at the turns and ties into the 
finest lines. Is not the medallion decoration dis
tinctly Italian ? The composition of the panels, 
though of a different feeling in detail from the cupid 
heads to the smallest leaf, denotes the foreign southern 
influence : the heavy ornament is well undercut and 
tied by the thinnest attachment.

The furniture of the period is of considerably greater 
interest than that of the Gothic era. There is far 
more elaboration in design. We find, besides the four- 
poster, the wardrobe, and cassones, that tables, chairs, 
and benches receive attention. Walnut is the wood 
most favoured in France and in Italy, in England 
oak, the latter being the probable explanation for the 
coarseness of carving noticeable in English furniture, 
the grain of the wood not lending itself to the finer 
detail, and investing the furniture in consequence 
with quite a different character.

The front of the English chest (Fig. 44) shows 
admirably the marked difference in execution, although 
the general outline is undoubtedly Italian. In relation 
to embroidery, tapestry and silver, the architectural 
rules previously detailed apply.

The period briefly reviewed is certainly of 
engrossing interest, and admirably illustrates the 
adaptability of the old Gothic with the Renaissance, 
a mixture of which, in some of its northern com
binations, may be open to criticism, but on the whole 
entitled ever to retain the world’s admiration— an 
admiration winch will be more fully appreciated 
when the Renaissance is studied in its more matured 
forms, free from the first blush and undefinite manner 
of the debutante and that charm one associates with 
dependence on the more established and correspond
ing uncertainty of knowledge and popular favour.
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The Norwich School of Painting By W. F. Dickes
Reviewed (Ja rro ld  6s Sons, €2  2s.)

T h at  was a fortunate day for landscape 
painting in England when, in the middle of the 
seventeen-hundreds, a son was horn to one John 
(Tome, the landlord of the I\ing and the Miller 
tavern in Norwich. It was a more fortunate day 
when the ignorant and uncouth but genial lad. 
grown to he errand hoy to a doctor, was dismissed 
his joh for the awkward frolic of changing the 
labels on the medicine bottles, and so came to 
apprentice himself to the sign-painter, Whistler, 
of the same city. It was still more fortunate that 
the youth, having received a thorough grounding 
in the making of colours and varnishes to resist 
wind and rain, the vogue for swinging signs parsed 
away, driving him hack for means of livelihood to 
the painting 
of landscapes, 
though his 
poverty was 
so great that 
he had to use 
his mother’s 
cast - a - wa y 
dish-clouts for 
canvases, and 
the hairs out 
of the cat’s tail 
to make his 
paint brushes.
Indeed., it was 
this very lack 
of funds that 
s a v e d  t h e 
v o u t h f r o m 
imitating the 
brown land
scapes  that 
age and the 
old I t a l i an  
masters had 
made the aim 
of academic 
l a n d s c a p e  
paint ing in 
E n g l a n d .
Thus was he 
thrust  into 
direct contact 
with nature, 
for it was this

very aloofness of Norwich from London, and the 
lack of examples of the old Italian masters that 
forced the Norwich men to interpret Nature a> they 
saw it, and thereby to create instead of imitating.

But of all the good fortune that lav in store for 
English art in the poverty that dogged the great 
Norwich painters, that was the happiest that 
drove John (Tome to set up as a drawing-master— 
since he took his pupils into the country and 
there taught them to paint England, and, in the 
doing, broke himself away from any leanings 
towards the copying of academic masters in the 
interpretation of the pleasant heaths and rivers 
and windmill-studded laud of Norfolk.

The formation ol the " Norwich Society,” out
of C route ’ s 
brain, had a 
w ide effect or. 
the a it  is tic 
achievement 
of the nation 
little realised 
at the time ; 
but we have 
at last before 
us the history 
of that school 
an d  o f it s  
members, set 
out with tact 
and thorough
ness and keen 
research by 
Mr. Dickes in 
the large and 
li a ih I s o in e 
volume which 
he publishes 
through the 
Norwichhou.se 
of Jarrold.

It is simply 
done. We get 
a r u n n i n g  
account from 
year to year 
from the rise 
to the culmi
nation and on 
to the end of

.>4
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the school, and of the men who made it, in just that 
rambling fashion in which it moved. The record 
of the works the men produced year by year is 
given in a wonderfully thorough way so far as they 
can be given from the annual shows and letters and 
diaries of all concerned. We see the men making 
their mark or despondent with debt and difficulty— 
we read the gossip of their day, Nature their 
studio, the ale-house their club; we see them sitting 
in the tavern after their day's work is done, the 
genial  Crome. 
fond of his glass, 
f l inging down 
his last shilling 
with jest and 
free hand, whilst 
the thrifty I.ad- 
brooke is con
tent to drink hb 
copper's worth 
of excitement.
We see 1 11 c 
kindly old man. 
well liked by the 
K ing E d w a i d 
the Sixth School 
lads, teaching 
the gentle art 
o f s t a i n i n g  
paper in the old 
painting room of

the school ,  to 
Ra j ah  Brooke 
of Sarawak and 
“ L a v e n g r o ” 
Burr ow,  and 
botanist Lind- 
ley and stoat  
Genera l  Eyre, 
f inishing their 
d r a w i n g s f o r 
them in otor- 
eagerness  to 
have the thing 
well done, with 
the aphorism 
that his rambl
in g  brain re
peated on his 
death-bed. “ If 
vour subject is 
only a pig-stve 
—dignify it.” 

The school that had for origin the genius of him 
who painted trees in immortal fashion was to 
rise to its culmination in the master-work of 
the wide-famed genius, the draper's son. John 
Sell Cotman. There is a drawing—Old Houses. 
Mill Lan:—made by this lad when a school-boy 
of twelve, that shows how early his astounding 
[lowers had begun to assert themselves, and how 
soon his original and broad style was revealed 
to his eves and became the tool of his hand. No
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wonder that the 
art that was in 
him paid little 
heed to Opie’s 
advice to the 
l ad ’ s father :
“ Let him rather 
b l a c k  b o o t s  
than follow' the 
profession of an 
artist.”  It is 
pitiful to think 
of this man of 
large and am
bitious genius,  
w a s t i n g  hi s  
precious years  
in t e a c h i n g  
drawing,  his 
greatness  un
r e c o g n i s e d ,  
baffled by the 
neglect of the 
Royal Academy, 
scraping a bare 
two hundred pounds a year together by teaching 
in order to house and feed his family, wasting 
his precious hand’s skill in etching copies of

sepulchral brasses from the churches; a man so 
overwhelmed by the difficulty of winning a wage 
for his career that he lived in a gloom so pro

found that one 
of his children 
once start led 
him by crying 
o u t :  “  W h y. 
Papa smiled ! ” 
This, one of the 
supreme artists 
of English blood, 
died a broken
hearted man— 
he who brought 
h is  “ a r t  of  
leaving out ”  to 
such exquisite 
perfection, one 
of the stylists 
of the world.

The less in
teresting history 
of Ladbrooke 
and of Crome’s 
sons is given as 
ful ly  as t heir 
mer i ts  merit.
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Indeed, Ladbrooke, the companion of Crome’s 
youth, who shared his garret-studio and together 
with him spent his evenings after the day's 
work was done in hard training to become an 
artist, is perhaps a little over-rated, as is Crome’s 
son. Whilst Ladbrooke’s brilliant son, J .  B. I.ad- 
brooke, has not yet come into his kingdom, 
Stark and Thistle receive their due meed of 
praise.

It is by some considered that the Norwich School 
vanished with the sudden and strange disap
pearance of poor, drunken, debt-pursued Vincent. 
But Mr. Dickes very properly shows that the school 
produced masterly work after Vincent mysteriously 
vanished into the unknown.

Three painters of the Norwich school—the two 
remarkable amateurs, Daniells and Lound, to
gether with the brilliantly able Bright—deserve 
to be widely known; and the etchings of poor 
doomed Priest.

No art lover can afford to be without this volume,

no collector is safe without it, no art library is 
complete lacking it.

The history of the Norwich school contains 
matter never before brought together in such use
ful form. It is written in simple fashion. The 
lives of the painters are sketched with broad 
suggestion of their essential events, and the tally 
of the things they did must be as near complete 
as it is well possible to make it. The record of 
their acliievement is thorough and learned.

Indeed, in the making of this book Mr. Dickes 
shows himself something of an artist, for he paints 
in words for us the Norwich and the Norfolk 
of their day ; brings upon his stage not only 
the men of genius and talent who painted the school 
into fame, but also the personages amongst whom 
they lived their lives and from whom they 
received benefits or suffered wounds.

The publishers would have done well to give 
fuller and larger illustrations to this admirably 
compiled list of paintings of the Norwich School.

i
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O nk of the most beautiful series of stamps yet 
issued is now to hand from Liberia. It consists of 
thirteen values, from i cent to 5 dollars, each design 
differing, and all, with the exception of the 30 c., 
being bicolor.

Great credit must be given to the engravers and

comb machine, gauging 14 for all values. They are 
on nnwatermarked paper.

An interesting feature of the issue is that the 
former High Commissioner for Uganda, Sir Harry 
Johnston, to whom we owe the addition of that vast 
territory the British Central Africa Protectorate to the

printers, Messrs. Perkin, Bacon & Co., Ltd., for the 
excellence of the workmanship displayed in the 
production of this handsome set. The stamps are 
printed from steel plates, and are perforated by a

Empire, has kindly allowed some of his sketches 
prepared for his new book on “ Liberia ” to be used 
for the designs.

In addition to the issue for ordinary postal

. . f
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purposes, is another set, surcharged “  O.S.” in script 
lettering in the left upper corner of the stamps, for 
official correspondence. The colours of this set, with 
the exception of the i, 2, and 5 cents, are entirely 
different to the ordinary series ; these three values, 
however, have to be printed in the colours determined 
by the Postal Union.

The 1 cent presents to us a veritable African 
Elephant, with very long legs and big ears. 'Phis 
wonderful creature we accept on the testimony of Sir 
Harry Johnston as the correct type of the animal 
found in Liberia.

The 2 cents shows an extremely pretty bead of 
Mercury, the 5 cents a representation of the Liberian 
Chimpanzee, and the 10 cents a crested bird known 
as the Plantain-Eater.

The 15  cents, perhaps one of the most striking 
designs of the set, shows an Agania Lizard, a brown- 
coloured reptile which reaches the length of about 
15 inches. On the 20 cents we find a representation 
of the Great Egret, and on the 25 cents a picture of 
the Liberian coin of that value. The 30 cents, a 
machine engraved stamp, certainly beautifully exe
cuted, is not so striking in design and consists of 
numerals only. The 50 cents gives us the Liberian 
Flag and the motto “  The Love of Liberty brought 
us here.” The 75 cents, with a beautiful picture 
of the Liberian Hippopotamus, and the 1 dollar with 
a head of Liberty wearing a Phrygian Cap ornamented 
with the “  Lone Star ” of Liberia, are very hand
some stamps. The 2 dollars, a splendid production, 
shows us two of the “  Mandingoes,”  a native race 
of Liberia which forms the bulk of the population of 
that territory; this is, without doubt, the gem of the 
series. The 5 dollars gives a portrait of Presi
dent Barclay and a view of the Executive Mansions. 
Monrovia.

The dollar values are slightly larger than the cent 
denominations.

The full list of the set is therefore as follows :—

1 cent* green and black. Elephant.
2 ,, carm ine and black. Mercury.
5 ., ultram arine and black. Chimpan7.ee.

10 ,, maroon and black. Plantain-Eater.
IS ,, purple and dark green. Agania Lizard.
20 ,, orange and black. Great Egret.
25 ,, sky blue and grey. Coin.

20 cent, mauve. Numerals.
50 ,, green and black, Liberian Flag.
75 ,, chocolate and black. Hippopotamus.

1 dollar, rose and grey. Liberty.
2 green and black. Mandingnes.
5 ,, maroon and grey, President Barclay and

Executive Mansions,

Official Series surcharged “  O.S.” (same designs as 
preceding list).

cent, green and black, O .S. in red.
2 .. carmine and black .. blue.
5 ,, ultramarine and black black.

Ml .. mauve and black .. red.
15 ,, chocolate and black .. black.
20 .. green and black .. red.
25 ,, purple and grey .. blue.
30 brown .. black.
.VI ,, cinnamon and green green.
75 blue and black .. black.

1 dollar, green and grey .. red.
2 ,, purple and black .. blue.
5 .. orange and g«ey .. black.

The long expected series of Nelson Centenary 
stamps has now arrived. These should have been 
issued last year in commemoration of the centenary 
of the famous admiral’s victory of Trafalgar. The 
stamps bear the dates 1805-1905, and the words 
“  Nelson-Trafalgar.”

Barbados claims the honour of erecting the first 
monument to the hero’s memory, and on the stamps 
is a picture of the statue at Bridgetown, Barbados, 
enclosed by iron railings and flanked by palm trees 
and tropical vegetation, evidently added to give a 
touch of “ local colour.” They also bear the legend 
“ First Monument erected to Nelson’s Memory, 
, 8 1 3 . ”

An interesting and important feature of the set is 
the fact that the one penny and one shilling values 
are in almost the same shade of colour. Mistakes 
have already occurred in the Post Office through this 
error, for undoubtedly the shilling value should be 
printed in another colour, and collectors are already 
rushing for this stamp. It is certainly a curiosity.

Another mistake in the issue is that although all 
values are printed in sheets of 60, that is 5 rows of 12  
stamps, the 2d. value was received in Barbados with 
the bottom row and margin removed, leaving only 48  
on the sheet. There is evidently an error in this 
bottom row, but nothing is yet known about it. We 
must possess our souls in patience till we get further39
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details as to the nature of the mistake and what has 
become of the missing stamps.

The series is uniform in design, and the picture in 
the centre is in black on all values. They are printed 
on Crown and C.C. paper, and are perforated 14,

} penny, grey and black.
k *, green and black.

I . . carmine and black.
2 ... orange and black.
2-J . , ultramarine and black.
6  . , mauve an«J black.
I shilling, carmine take and black.

It is stated on very high authority that Lagos will 
be incorporated with the adjoin
ing territory of Southern Nigeria 
for administrative purposes, and 
that there wilt be no further 
issue of Lagos stamps. This 
has led to a flutter in the 
philatelic dove - cote, and col
lectors are eagerly buying the 

stamps of this colony before they disappear for 
good.

There is little doubt that if the change takes place

at once, the multiple C.A. King’s Head stamps will 
rise in price, for they have only been issued a short

while; but, of course, their rarity will depend on how 
long elapses before they are retired.

The Western Australia 5 Pence is now to hand, 
watermarked Crown and A. In the March number we 
noted this stamp on Crown and V. paper, and recom
mended collectors to add it to their books, as it would 
only last a short time and would rise in price, both

our prophesies are confirmed. It should be a good 
stamp. The perforation is also altered in this issue.

We have now to list
5d., olive yellow , waterm ark Crown and A., perforated 12.

N ew S outh Wai.es  sends us four values on Crown 
and A. [taper of the old designs, id., 2d., 4d., and 6d. 
Those specimens that we have so far seen vary con
siderably in the perforations, so perhaps there are 
many more that are not yet to hand.

We have seen
Id. rose. W atermark Crown and A. Perforated 12 by 12.
2d. blue .. .. 12 by 12.
4d. brown .. .. 1 14  by 12.
6d. orange .. 11 by 12.
6d. orange vermilion .. 11} by 12.

V tCTORiA contributes two new values on Crown and
A. paper, the ^d. and 6d. The |d. being only half 
the ordinary size has, therefore, half the watermark on 
each stamp, so should be collected in pairs; thus one 
stamp will be watermarked the Crown and the 
adjoining one “ A.”

We have therefore to list

Ad, em erald. W aterm ark Crown and A. Perforated 12£.
green .. .. 1*4 by 12.

These changes of Australian stamps occur so 
frequently, and so many varieties of perforation exist, 
that collectors should be careful to secure specimens 
of the various issues as they appear. Some of these 
ephemeral stamps must become very scarce in time.
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Spanish lace, so much worn in the early Victorian 
period, bids fair to become once more a favourite.

The “  Spanish Blonde lace,” that 
Spanish lovely, fine, and rich silk fabric
Lace made on the pillow, was much

prized by our grandmothers. The 
black “  Mantilla,”  without which no Spanish lady’s 
wardrobe was complete, is fast giving place to the 
latest creations of the Parisian milliner. The 
heavy silk lace of Barcelona and Grenada, now 
almost a lost art, is produced in Belgium. Spanish 
pillow lace is copied most perfectly on the machines 
of Lyons and Nottingham. The Nottingham 
work so closely resembles the genuine article that 
great quantities are sent to Spain and there sold to

similar in design to the “  Italian Rose Point,”  
but with much heavier and larger patterns. 
The accompanying photograph is of a real 
Spanish lace Mantilla of Grenada work.

The Editor regrets the delay in forwarding this 
Plate to the Subscribers who have sent in their 

Coupons, but hopes that it will be 
dispatched by the end of May. 
The subject selected is the one that 
has been advertised in the last four 

numbers of T he Connoisseur : Lady Smyth, 
engraved by Bartolozzi, after Sir Joshua Rey
nolds.

Reynolds
Presentation
Plate

tourists as real hand-made lace, at very high prices. 
Spain still produces a heavy Tambour or darned 
lace. This 
is made on 
a f rame,  
and iswork- 
ed with the 
needle, and 
is much like 
the Limer
ick darned 
work, but 
is not so 
f ine.  An 
art which 
has been 
dead for 
many years 
w a s  th e  
“ Spanish 
Point , ”  a 
n e e d l e -  
made lace

Special attention is called to an important an
nouncement in the advertisement pages respecting

thelndex to 
the first 12

Important 
Announce
ment.

volumes of 
The Con
n o isseu r . 
All readers 
o f  t h e  
M agazi  ne 
s h o u l d  
subscr ibe 
for a copy 
a t onee.  
The Index 
is expected 
to be ready 
for publish
ing by the 
end ofMay.
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New
Acquisitions 
by the Uffizi 
Gallery

F rom our brief notices of the recent acquisitions 
by the Italian Galleries, and particularly by the 

Uffizi, it will be gathered how many 
valuable works have been added 
to the premier collection of Italy 
since its direction has been entrusted 
to the great art historian, Dr. 

Corrado Ricci. During the last few months some 
further important additions 
have been made to the Uffizi 
wdiich w'ill be of unusual 
interest tostudents of Italian 
art.

First of all there are two 
panels of the Pisan four
teenth century school, de
picting scenes from the life 
of St. Romualdo—the dream 
in which the locality of his 
hermitage was revealed to 
him, and the handing over 
to the Saint of the book of 
the rules of the Camaldolese 
Order. The two panels, 
which are full of tenderness 
and sincere mysticism and 
very fine in execution, were 
bought for£180. Important 
above all for the signature 
it bears is another picture 
acquired for the Uffizi, the 
Madonna and Child, signed 
by Nicola da Guardiagrele. 
which turned up last summer 
at the Chieti Exhibition, 
and has already been referred 
to in T he Co n n o isseu r  for 
January, 1906 (page 8).
Whether or not the artist 
who painted this picture is
the great Abruzzese goldsmith, it certainly deserves 
a place at the Uffizi as a rare example of Abruzzese 
painting in the first years of the fifteenth century.

A worthy companion picture to the St. Dominic, 
by Cosimo Tura, bought last year (see Co n n o is
s e u r , June, 1905, page 116), is the work of another 
Ferrarese painter, Lorenzo Costa, one of the 
greatest of Tura’s pupils, and in his turn master 
of one of the giants of Italian art, of Francesco 
Francia. It is a beautiful half figure of St. Sebas
tian, with thoughtful and resigned expression, 
and treated with so delicate a sense of form and 
colour as if the master had desired to embody

THK. a n g e l  o f  t h e  a n n u n c i a t i o n

B Y MF.LOZZO DA F O R L I

all the grace of his spirit and of his brush in this 
presentment of this most graceful of all Christian 
martyrs. The price was £80.

But of far greater importance are two other 
pictures recently acquired, in so far as they 
belong to tw'o masters whose works are so scarce 
that the appearance of one of their pictures 
in the market, and especially of a work of 

first - rate importance, is a 
veritable event in the field 
of art histoiy. And Jacopo 
Bellini's Madonna and Child, 
which, thanks to the good 
fortune and knowledge of 
the Director of the Uffizi, 
has been discovered and 
bought for the very low 
price of £480, is a work of 
the very first order. Only 
four or five other works are 
known of Jacopo Bellini, 
the father of Giovanni and 
Gentile, the painter who, 
with good reason, has been 
called the founder of the 
Venetian school. We know 
two books of his drawings 
at the British Museum and 
the Louvre; the Madonna 
at the Venice Academy; 
the one at Lovere; and 
the Crucifix at the Verona 
Museum. Even if we add to 
this list the Christ in Limbo 
of the Padua Museum, the 
Ma d o n n a  of M r, J  P. 
Richter in London, and the 
Virgin with the Pu/to adored 
by Pandolfo Malatesta at the 
Louvre, which has recently 

with some reason been given to Bellini, the pro
ductions by the master that have come to us 
are still very limited in number. Now the Madonna 
at the Uffizi must be given an important place 
among these few works—the first place, we venture 
to say, not only for nobility of conception, beauty 
of form, and intensity of feeling, but also because 
it shows the master’s art arrived at such maturity 
that even the very similar Madonna at Lovere 
must be placed below it. In this wonderful picture 
we feel rather the mature art of Giovanni Bellini 
than the more archaic art of Jacopo.

The other picture, which was bought for £280, is
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Notes
ny Melozzo da Forli.
It is an organ door, 
and shows on one side 
the Angel of the An
nunciation, and on the 
other the figure of 
St. Benedict, with the 
head m issing, but 
modelled with such 
breadth, and drawn so 
naturally and with so 
much knowledge, that 
one can only grieve at 
the mutilation. Lithe, 
elegant, and full of 
movement is the figure 
of the lightly advancing 
winged angel, whose 
feet do not seem to 
touch the ground ; the 
agile body seems to be 
still vibrating from the 
effort of moving the 
wings, which has ceased 
through contact with 
the earth. It is a small 
masterpiece which is 
the more interesting 
as the profile and the folds of the drapery are 
unfinished and enable us to examine the artist’s 
technique.

Finally we must mention an addition to the 
Siena Gallery. This is a targe polyptich by the 
Sienese fourteenth century painter, Luca Tome, 
which was once in the chapel of a little monastery 
near Siena, whence it disappeared about ten 
years ago. A few weeks ago the picture turned 
up again in the market, and the Siena Gallery 
wisely acquired it as an example of one of the 
lesser known local masters, but for no less 
a price than £220, though it is now known 
that the picture was sold for £16 after its 
disappearance ten years ago.

It is known that on September 1st, 1905, 
the Italian Government re

duced the inland
n letter P ostageItalian Stamp

from 2d. to ijd .
As at the time no stamps of 
the new type had been pre
p ared , the Postmaster  
General  adapted for the

V IR O IN  A N D C l l l U f

moment the old 2d. 
s tamps ,  on which 
the new value of 
15c. was printed in 
black.  The newly 
designed stamp was 
only issued in the 
middle of  Ma r c h ,  
1906. It is a little 
larger than the other 
Italian stamps, and 
has a bust portrait 
of Victor Emmanuel 
II. in profile turned 
to the right. In the 
background on the 
left are a stormy sky 
and a tempestuous  
sea,  whi lst  on the 
right the sun is shin
ing on calm waters— 
Post nubiln Phoebus. 
Vi c t or  E m m a n u e l  
who, according to 
d’Annunzio, became 
King on the sea (he 
was cruising on the 
Adriatic when he re

ceived the news of King Humbert’s death), has his 
eyes fixed on the sea and looks confidently towards 
the future. The colour of the stamp is bluish steel- 
grey ; the portrait of the King is an excellent like
ness. The stamp has been engraved from a design 
by the famous painter, Francesco Paolo Michetti.

W it h  reference to the note respecting the manu
facture of spurious pewter in Glasgow contributed 

to our columns by the late Mr. 
Pewter^*511 Ing'ekv Wood. We regret that this 

has caused considerable annoyance 
to many reputable dealers in works of art in that 
city who hold large stocks of genuine Scottish 
pewter. We can only state that we are unable 
to confirm or contradict our correspondent’s state
ment. but we regret that it should have had 

the effect of condemning indis
criminately a whole city. Col
lectors of old pewter in Glasgow 
need have no fear in making 
purchases, as all firms of stand
ing are always ready to give 
a guarantee of the genuineness 
of what they sell.

IIY JACOPO DULI.INI
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L A D Y  W A L L S C O U R T  B Y  S IR  T.  L A W R E N C E

A. Graves’s 
“  Royal Academy 
of A rts ”
Vol. V.

I n  the fifth volume of Mr. Graves’s Dictionary 
there is an unusual aggregation of notable records.

Most interesting, perhaps, are 
those of the three presidents— 
Lawrence, Leighton, and Millais- 
a triumvirate of the greatest 
artists who have occupied the 

presidential chair since the death of Reynolds. 
Of Lawrence it may be said that he was the 
most fashionable English portrait painter of his 
or any other day. He exhibited in the Academy 
for the first time in 1787. Though then 
only eighteen, he had won for himself at Bath a 
great reputation as an artist, which the Academy 
evidently endorsed, for, in this his first year of 
exhibition, they hung no less than seven of his 
works ; among these was a portrait of Miss Farren, 
afterwards Countess of Derby. This was prob
ably the half length recently engraved, for the 
well-known full length of the actress must be 
identified with the picture of her exhibited in 
1790. In 1791, Mr. Graves records the painter’s 
election to an associateship three years before he 
attained the regulation age of twenty-four—a 
unique honour, to which the patronage of 
George III. contributed even more than the genius

of the artist. From this date he had the ball 
at his feet, and Mr. Graves’s list of his sitters 
includes the names of most of the celebrated 
men and aristocratic beauties of the period. 
Among the latter are the famous and ill-fated 
Emma Lady Hamilton, Lady Inchiquin, after
wards Marchioness of Thormond, the Countess 
Grey, Lady Gower, Lady Blessington, Lady 
Wallscourt, and Miss Croker, the last named, 
who sat in 1827, and became Lady Barrow, 
dying only a few months ago.

Millais was equally as precocious as Lawrence, 
and, indeed, exhibited when a year younger. 
This was in 1846, the seventeenth year of his age, 
the picture being Pizarro seizing the Inca of Peru, 
a most ambitious theme for so young an artist, 
yet so successful as to be pronounced by an 
eminent French critic as one of the two best 
historical works of the year. His pre-Raphaelite 
phase commenced with the Isabella and Lorenzo 
exhibited in 1849, and now at Liverpool. In 
quick succession followed the portrait of Mr. Wyatt 
and his Grandchild, The Carpenter's Shop, and 
Marianna in the Moated Grange. The first named 
was exhibited as a Gentleman and his Grand
child, while the other two have long quotations 
in lieu of titles. Though 
the pictures are readily 
identified, it might have 
increased the utility of 
Mr. Graves's work if he 
had added the names by 
which the pictures are 
now' familiarly known.
The Portrait of a Young 
I.ady, exhibited in 1855. 
was probably that of 
Miss Siddal, Rossetti’s 
future wife. The printer 
must beheld responsible 
for making Millais an 
R.A. in 1854 instead of 
an A.R.A.. while Mr.
Graves, with somewhat 
over scrupulous accu
racy, has copied the mis
takes of the Academv 
catalogue in adding the 
date 1651 to the title 
of The Order of Release. 
and putting the title ol 
The Black Brunswicker

T H E  KRTGTDA RtUM
into the plural. b y  l o r d  i . e i g h t o n
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Lord Leighton, though Millais’ pre
decessor in the presidential chair, only 
made his debflt at the Academy the 
rear after the latter had been elected 
an associate. His style, however, 
was then fully mature, and his first 
exhibit, Cimabus's Madonna carried 
through the Streets oj Florence, a picture 
which made no small sensation at 
the time, and was purchased by the 
Queen, showed all the characteristics 
which marked his later work. Alto
gether, Mr. Graves records 163 of 
his exhibits, among which are several 
pieces of sculpture and a number of 
portraits. Latterly he was chiefly 
represented by single figure subjects, 
such as Bacchante, The Frigidarinm,
The Bracelet, etc.

Other well-known names are those 
of the Leslies, father and son, J .  F.
Lewis, John Linnell, Seymour Lucas,
John Martin, Henry Moore, Patrick 
and Alexander Nasmith, and James Northcote- 
Daniel Maclise first appears as McClise, and then 
as Mac Lise, before he altered his name to its 
final form. J .  L. E. Meissonier makes a solitary 
appearance in 1841 with two exhibits, evidently 
sent as an acknowledgement of his election as 
honorary Academician. Another distinguished 
foreign painter, H. W. Mesdag, is represented by 
ten works.

The Morland family is represented by three 
names—the unfortunate George, 
h is f a t h e r  H e n r y  Robert ,  
and his sister Maria. Until 
1788 the three sets of exhibits 
were apparently sent from the 
parental roof ; this, combined 
with the fact that there was 
another son named Henry, has 
apparently caused confusion in the 
minds of some biographers, who, 
as Mr. Graves points out in 
one of his infrequent but always 
pertinent notes, allot to Henry 
Morland. jun., the exhibits of 
1781-1792, which he attributes 
o the father. This claim would 
eem to be effectually disposed 

of by William Collins, the earliest 
biographer of George Morland, 
who states that Henry ran away

to sea at an early age, and clearly 
did not return to his father’s home 
while George was there, as the two 
brothers were complete strangers 
until Collins introduced them some 
time after 1789.

Every page of Mr. Graves’s work 
recalls to memory interesting facts, 
and unburies records that are almost 
c o m p l e t e l y  forgotten.  Thus in 
Leslie’s picture of Queen Victoria’s 
First Communion he gives a list 
of all the personages represented, 
and does the same for Maclise’s 
Caxton Printing at Westminster, and 
for numerous other pictures repro
duced in fine engravings, which 
latter have lost much of their in
terest to the present generation by 
reason of the difficulty of identify
ing their leading characters. Mr. 
Graves’s book should do something 
to bring these into vogue again, and, 

what is of far greater importance, it will 
rehabilitate the names of many hundreds of 
artists of repute whose work was in danger of 
being forgotten.

O u r  photographs represent two very fine 
Old Bohemian specimens of old Bohemian glass. 
Glass o n each is engraved a woodland
scene, in which appear stags and deer, whose 

modelling leaves nothing to be 
desired on account of either grace 
or fidelity to Nature. A heavy 
lacquer covers the interior of 
each vase,  underneath which 
covering gold and silver leaf have 
been applied, the former tinting 
the bodies of the animals repre
sented, and the latter forming the 
stream which laps picturesquely 
against a tree—the central note in 
the decoration.

The shorter vase is of a rich 
red shade, while the other has a 
purple hue, but the engraving 
on each is evidently by the same 
master  hand.  They are the 
property of T. G. Johnson, Esq., 
of St. Luke’s Road, Clapham, 
S.W.
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FAKMIUc’s  D R I N K I N G  MUG

Drinking 
Mug

There is in the possession of a gentleman at 
Reading an old drinking mug, of which we re

produce photographs. As will be 
The Farmer’s seeri) on one side Gf the mug are repre

sented numerous farming implements, 
many of which are now obsolete and 

would be unrecognised by the present day farmer, 
whilst on the other side is a jolly sort of verse, 
which, alas, breathes the spirit of a bygone age.

The bottom of the mug is stamped “ Farmer’s 
Arms B. L. & C.,”  and this 
unique mug belonged to the 
present owner’s great-great
grandfather.

T he four accompanying 
illustrations (scale $ linear) 

are not given 
Nailsea here as repre
Glass Jugs sen t ing very 

scarce examples 
of Nailsea glass; indeed, 
the writer knows of several 
similar spec imens  in the 
counties bordering the place of 
their origin. Doubtless many 
similar vessels have found 
their way into other parts 
of the Kingdom besides the 
south-western counties, and it 
often occurs that when purely 
local products are collected in 
districts far distant from the 
source of their manufacture, 
they are not easily identified. NA1LSKA GLASS JUG

Unfortunately, the common products of man
kind, both of pre-historic and historic times, 
are very seldom figured, and although rare and 
unique objects are highly valued, studied, and 
admired by antiquaries and collectors, yet fre
quent illustrations of them do not assist collectors 
in identifying specimens, comparatively plentiful, 
in their own cabinets. It always strikes the 
writer as highly important that typical objects 
of art and antiquity should be more fre

qu e n t l y  f igured,  so that 
amateur collectors of limited 
means may be reminded of 
the varieties of special classes 
of objects that are within 
their reach. In archeological 
excavations, be it noted, it 
is not by the finding of a 
few rare objects that evidence 
of date of an ancient site is 
afforded ; common objects of 
everyday use are far more 
important for the purpose, 
because they  are more 
preva lent .  It is of ten 
thought  that  when an 
object is c o m p a r a t i v e l y  
common, there is no use in 
repeating or even recording 
it, and thus the amateur 
collector is handicapped to 
a large extent in ident i 
f y i ng  objects  in his col
lection with any degree of 
certainty.
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Notes

The jugs under con
sideration are well known 
to collectors of glass in 
the south-western coun
ties, as having been 
manufactured at the 
Nailsea Glass Factory at 
the end of the eighteenth 
century and beginning of 
the nineteenth century. 
The forms vary, but those 
given (height 8J in., 6 in., 
and 6 in. respectively) are 
typical; some, however, 
exist which are about 
12 in. in height. They 
are composed of a dark 
yellowish-green common 
“ bottle ”  glass, flecked 
with white. The white 
is never a pure white, 
hut of a milky shade, 
and often, as in the case 
of the jug with the 
globular lower half, it is 
decidedly bluish - white. 
Sometimes the flecks 
measure as much as an 
inch in diameter, and it 
is seen that the amount 
of flecking varies con
siderably. The largest 
jug has white enamel on 
the lip, and one of the 
smaller jugs is finished 
with a double band of 
white enamel just below 
the rim. It will be 
noticed that the largest 
jug has a foot, as the 
more capac ious  jugs 
generally do.

Probably the finest 
collection of Nailsea glass 
a existence is to be seen 

m the Bristol Museum 
md Art Gallery. The 
ollection contains many 

■ ••"camples less rarely met 
'• :th than the dark green 
i igs flecked with white, 
including clear glass  
liasks, beautifully veined T H R E E  N A I L S E A  G L A S S  JU G S

or streaked with pale 
shades of pink, yellow, 
green, etc. An illustra
tion of one of these 
flasks is given (| linear), 
the streaking being in 
opaque white.

Nailsea is situated in 
North Somerset, nine 
miles west-south-west of 
Bristol and four and a 
half miles east-south-east 
of Clevedon. The Glass 
Factory was established 
by John Robert Lucas, 
in 1788 ; he married in 
1781. Before 1788 Lucas 
had a glass-bottle factory 
in Corn Street, Bristol. 
Later the Nailsea Factory 
was owned by George 
White, who was followed 
by Samuel Bowen, from 
whom it was bought by 
Messrs. Chance, Bros, and 
Company, of West Smeth
wick, near Birmingham, 
and closed about Decem
ber, 1873.

An old Bristol directory 
states that in 1859 “ crown 
and sheet glass works on 
a large scale “  existed at 
Nailsea. In 1866, Kelly 
recorded that there were 
at Nailsea “  extensive 
glass works, where three 
hundred and fifty persons 
are employed." Several 
French workmen were 
employed as glass blow
ers ; clear green glass 
flower-pots and saucers 
were made here circa 
1850.

In Blackie’s Imperial 
Gazetteer, 1856, we get the 
following entry under 
Nailsea : “  An extensive 
manufactory of crown 
glass, numerous collieries 
and quarries of build
ing and paving stone.’’49
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In addition, the writer has been informed on 
good authority that there was a shoe factory 
and another for sulphur used in the glass works.

It is on record under date 1792 that the glass 
house people lived in nineteen cottages in a row— 
mere hovels—containing in all nearly two hundred 
people, who were known as Nailsea “  savages,” 
or “ heads ” as they styled themselves. Both 
sexes and all ages herded together. The wages 
are stated to have been high when there was work 
to do, and that the eating and drinking was 
almost luxurious. The high buildings comprising 
the factories ranged before the doors of the cottages. 
The inhabitants welcomed strangers who came to 
minister to them to “ Botany Bay ”  or to "  Little 
Hell,” as they were in the habit of designating their 
little colony. Through the endeavours of Hannah 
and MarthaMore,philanthropists and religious teach
ers, these so-called “ savages” became considerably 
tamed before the close of the eighteenth century.

I n no feature of Scandinavian art, which in so 
many particulars recalls its Eastern origin, was the 

resemblance to its Greek prototype 
Bronze Boss so manifest as in the shield. Unlike 
ShfelJ'k*05 oblong-shaped scutum with which

the Roman legionary defended him
self, or the oval framework of osiers which was 
the sole protection of the contemporary Gaulish 
tribes, the Viking used the simple circular shield 
of a Greek warrior of the heroic age, exactly as one 
finds it described in a classical dictionary.

These circular shields consisted generally, and 
this description of them 
applies equally to those 
of the Greeks and the 
Goths, of a disc of wood 
covered wi th  leather,  
bound round by a metal 
rim, and having in the 
centre a raised boss or 
umbo, which was crossed 
on the inside by a bar 
which formed a handle, 
the projection of the boss 
giving a protected space 
for the hand-grasp .
Somet i mes ,  however,  
these circular shields were 
wholly formed of bronze 
or other metal, one or 
two examples of which 
can be seen in the British

Museum, and were then most richly decorated 
Thus we read of the shield which Vulcan forged foi 
Achilles, and which does not appear to have been 
accurately reproduced on his statue in Hyde Park:—

“  Its utmost verge a threefold circle bound ;
Five ample plates the broad expanse compose,
And god-like labours on its surface rose.”

And Einar’s shield, as described in Egil’s Saga, 
was “  painted with old sagas, and all the spaces 
between the paintings were covered with plates 
of gold and set with stones.”  These reliefs or 
paintings on the shields were, of course, the origin 
of the later armorial bearings, and as such are 
represented on Greek vases, and described in the 
Sagas. Thus, the Volsunga Saga says that 
Sigurd’s shield had many layers and w'as covered 
with red gold, and on it was painted a dragon, so 
that everyone who saur the dragon might know who 
the man was, if he had heard that Sigurd slew 
the large dragon udiich the Veerings call Fafnir.

The boss or umbo was not only common to both 
Greek and Gothic shields, but also to shields 
made of other materials than m etal; but the boss 
itself was always of iron or bronze. When of iron 
it was generally shaped like the top of a helmet 
with a knob in the centre, but otherwise quite 
plain ; but when of bronze it was carefully worked 
andsometimes damascened or enriched with gold and 
silver. Of these bronze bosses a fine one is figured 
in Du Chaillu’s Viking Age, from Ultuna, near 
Upsala ; and another one is a fine specimen of inter
laced runic scroll-work, preserved in the Museum 
of Goteborg, of which we now publish a drawing 
taken from a pencil sketch made by the late Herr

Brusewitz, the well-known 
curator of that Museum.

As the modes of war
fare altered, these bosses 
gradually became elimi
nated from the shield, the 
arm rather than the hand 
being used to sustain it. 
Although for a time it 
appears on the kite-shaped 
Norman shields, it is rather 
as an ornament than for 
use ; and throughout the 
mediaeva l  period the 
shield was provided with 
straps on its inner or 
concave side for holding 
it, and the face to the 
foe was occupied by its 
owner's armorial bearings.

b r o n z e  boss f r o m  a  v i k i n g  s h i e l d
IN THE MUSEUM OF GOTEBURG, SWEDEN



Notes

Shoe BucKles in France  

B y  Sir S. Ponsonby Fane

I n my article on 11 Shoe Buckles,” which appeared 
in T he Connoisseur of June last year, 1 stated that 
shoe buckles did not appear to have been generally 
worn in France at the time when they were so universal 
here. My opinion was formed on the fact that they are 
very rarely shown in the pictures by Boucher, Lancret, 
Watteau, and painters of that period. But I felt sure 
from the beautiful designs of the French paste speci
mens, which are so plentiful, that they must have been 
worn at the Court of Louis X IV . and his successors, 
and in other fashionable circles of that lavish and 
extravagant time. This opinion is confirmed by a work 
which I have since seen by M. Maze-Sencier, “ Ancien 
IJirecteur du Musee de St. Etienne,” entitled L e L iv re  
des C olledionnaires, which is about the best work on 
art, china, and antiquities of all kinds which I have 
ever come across. He states that shoe buckles were 
worn from about the middle of the seventeenth century 
until about 1800, which corresponds to the time when 
they were so generally worn here. At the Court of 
Louis X IV . and his successors the most lavish sums 
were spent upon them. They were of gold and silver, 
and studded with diamonds and precious stones. He 
mentions the case of a famous Comte de St. Germain 
who came to Court in shoe buckles, the jewels of which 
were valued at 200,000 litres — about ^8,000 of our 
money—and a pair made for the King at a cost of 
14,500 livres, and many others of a similar character.

With regard to the general public, M. Sencier quotes 
the Jo u rn a l des M odes of various periods, which shows 
the ever-changing vagaries in the fashion of the shoe 
buckle. They were made generally of gold and silver, 
but also, as in England, in every kind of metal, and in 
every conceivable shape and form.

Mention is made of some in which every instrument 
of music, and even sheets of music, are depicted. Then 
there are “ Boucles a la Chinoise,” the “ Wreath Buckle ” 
with garlands of flowers, and the “  Lover’s Knot Buckle,” 
the invention of King Louis X VI.

At the Revolution, after the taking of the Bastille, 
buckles w-cre extensively made in the shape of that 
fortress to commemorate that event— “ La Nation,” with 
the motto “  Vive la Nation," which replaced the former 

ry of “ Vive ie Roi ” ; the “ Tiers Etat,” in the shape 
>f a T  square, to represent Equality,

After a time, the finances of the Republic having 
un very low, a call was made upon all good “ citoyens” 

to come to the rescue, and plate, jewels, etc., were sent 
n >n large quantities.

In the Chroniqtte de P a ris , 1789, it is recorded that 
the inhabitants of a provincial town sent in all the 
>ilver buckles of the neighbourhood. A member of the 
National Assembly proposed that all the members should 
follow this noble example, and this was carried unani
mously. “  Let us hope,” adds the editor, “ that in 
future no one in France will have the effrontery to wear 
a slloe buckle, and that all citizens will pride themselves

on having only strings to their shoes, and be recognised 
by this mark as if by the Cockade of Liberty.”

A shoemaker, too, brought his shoe buckles to the 
Assembly, saying, “ Celle ci ont servi a tenir les tirans to 
mes souliers. Elies serviront a combattre les tyrans 
ligues contre la liberte.” It was estimated by the 
Chronique that these offerings brought in about forty 
million francs.

I am still unable to account for the absence of the 
shoe buckle in the pictures of the period, and I may add 
with regret that, though since writing my article last 
year I have added considerably to my collection, I 
have not come across any of the interesting specimens 
alluded to,

M r . Henry F. Bumpus is exhibiting, at 335, High 
Holborn, an admirable series of water-colour drawings 

by Baison, Shoki, Rin-nu, Kwako, 
Japanese Risshu, Beishu, and other modern Japa-
Paintings nese artists. They comprise landscapes, 

and studies of birds, flowers, and fishes, 
on silk and on paper. Like all the best manifestations of 
Japanese art, these drawings, with their wonderfully 
decorative arrangement of line and colour, express 
what the native of the Land of the Rising Sun calls 
“  kokoromochi,” that is to say, the Universal Spirit, of 
which impermanent matter is the temporary mani
festation. Western art is essentially subjective: the 
artist expresses his own view, and his own mind ; but 
the art of Japan is altogether objective, and outside the 
artist himself. It ignores the temporary appearance 
of objects, and is occupied with the “ kokoro.” Of this 
objective view the drawings shown by Mr. Bumpus are 
thoroughly characteristic examples.

BooKs Received
The English Water Colour Painters, by A, J. Kinlierg, 2s. 

(Duckworth & Co.)
Rembrandt, A  Memorial. Parts I. & II., by Emil Michel, 

2s. 6d. net. (William Heinemann.)
A Manual o f Costume as Illustrated by Monumental Brasses, 

by Herliert Druitl, 10s. 6d. net. (Alexander Moring.)
The Antiquary. Vol. X LI., 7s. 6d, ; The Spurgeon Family, 

by W. Miller Higgs, 6s. net. ; Monumental Brasses in the 
Bedfordshire Chitrehes, by Grace Isherwood, 3s. 6<1. nei. 
(Elliot Stock.)

l.ongton Halt Porcelain, by William Bemrose, E.S.A., 42s. net. 
(Bernrose & Sons.)

The First Century of English Porcelain, by W. Moore Binns, 
42s.net. (Hurst & Blackett.)

The Mahers o f British Art, Henry Moore, R .A ., by Frank 
Maclean, 3s. 6d. net. (Walter Scott Publishing Co.) 

Lincoln, by E. Mansell Simpson, 4s. 6d. net. (Methuen & Co.) 
Tke Royal Academy o f Arts. Vol. V., by Algernon Graves, 

42s. net. (Henry Graves & Co. and G. Bell & Sons.) 
Moorish Remains in Spain, by Alliert F. Calvert, 42s. net. 

(John Lane.)
Donatello, fry Willy Pastor, Mk. 1.25. (Bard, Marquardt & Co.) 
Gemdlde Alter Meister, by Wilhelm Bode & Max J. Friedlander, 

Mk. 5. (Rich. Bong, Berlin.)
William Strang, Catalogue o f his Etched Work, 42s, net. 

(J. Maclehose & Sons.)51



O f the five Saturday sales at Christie’s during March, 
by far the most important was that held on the last day

Of the month, and this 
will remain one of the 
chief dispersals of the 
season. The earlier 
ones, nevertheless, con
tained many features 
of interest, particularly 
that of March 3rd, 
which comprised the 
collections of the Hon. 
Mrs. Skefifington-Smyth 

(who inherited most of the pictures from Mr. William 
Gosling, the banker), and the late Mr. A. A. Ram. 
The total of the day amounted to only ,£5,844 5s. The 
first - named property included many pictures which 
realised far more than they originally cost, and special 
mention may be made of the following :■—T. S. Cooper, 
Cattle, Sheep, Goats, and M ilkm aids, on panel, 164 in. 
by 204 in., 1840, 115  gns. (this realised 41 gns. at the 
Baring sale in 1848); A. Bronzino, P o rtra it o f A ndrea  
B a n d in i o f Florence, in black dress with small lace 
collar, holding a letter, on panel, 34 in. by 274 in., 
210 gns.; H. Holbein, W illiam  T e ll: an imaginary 
portrait, on panel, 31 in. by 27 in., 330 gns.; and Jan 
Steen, A  T avern W indow, with boors reading and 
drinking, 29 in. by 23 in., described in Smith’s “  Catalogue 
Raisonne," No. j 56, 850 gns. Mr. Rani’s collection 
included : M. Gceraerts, P o rtra it o f L ady Isabella  
Stu art, in rich white dress embroidered with gold, 67 in. 
by 37 in., 250 gns.; M. Hondecoeter, A  Dog, P arrot, 
D ead Peacock, an d other B ird s in  a Garden, 54 in. by 
56 in., 280 gns.; Madame Le Brun, P o rtra it o f a Young 
L a d y  (doubtless the artist’s daughter), in crimson cloak

with red riband in her hair, 25 in. by 21 in., 440 gn s.; |
Bastiano Mainardi, The D ead C hrist, with the three l

Marys, Saint John, and other saints, on panel, 9 in. I
by 38 in., 170 gns. (this cost 20 gns. at the Woodburn F
sale in i860); and a portrait by an Artist of the |
Zucchero School, of a lady in rich black and white dress 
ornamented with pearls, 38 in. by 28 in., 280 gns. (this 
cost 28 gns. at the Scarisbrick sale in 1861).

The collection of the late Mr. J. Russell Buckler, of 
2, Collingham Gardens, occupied two days (March 10th 
and 12th), and realised a total of ,£7,761 105. The jj-
interest of this sale was almost exclusively centred in |
the fine series of works by H. Fantin-Latour, all of which f
are believed to have realised far higher amounts than ?
those originally paid. As the sale may have an important |
bearing on future prices, we quote the whole of the ■;
thirty-five pictures in the order of sale:— Flow ers in  a :
B ow l, 19 in. by 17 in., 1864, 230 gns.; D ahlias, 144 in. 
by 184 in., 1873, 210 gns.; D affodils, fo n q u ils , and  
T u lip  in a G lass B o w l, 20I in. by 17^ in., 1864, i8o gns.; 
Carnations, 15I in. by 14 in., 180 gns.; F ru it  an d S t ill ; 
L ife  on a Table, 17J in. by 21 in., 1863, 145 gns.; W hite 
Roses in  a G lass Vase, 15 in. by 13 in., 1888, 170 gns., 
Roses and L ilies  in  a  G lass B o w l, 21 i in. by 16 in., 1864,
205 gns,; Roses, io4 in. by 13A in., 1879, 160 gns.. ; 
H ydrangeas, 15I in. by i64 in., 1870, 80 gns.; W hit, < 
Stock and Iris , 1 1 1 in. by 154 in., 150 gns.; A  Basket o f 
Grapes an d an A pple, 124 in. by 152 in., 160 gns.; Pink- 
Roses in a Vase, 144 in. by 124 in., 1872, 245 gns.; A  
Bunch o f F io ivers in  a Vase, 17 in. by 144 in., 1862.
220 gns, ; A utum n, 144 in. by 8 in., 160 gns.; Spirea  
15J in. by 15 in., 1878, 130 gns. ; S p rin g  F low ers, 13J in 
by 124 in., 1883, n o  gns. ; A  B o w l o f  Roses, 12 in. by 
15 in,, 1882, 145 gns.; The Bathers, 94 in. by 13 in,
145 gns.; W hite P in ks, 13  in. by 1 1 4 in., 125 gns.
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S bring F low ers, 10 in, by i r j  in., 1883, 85 gns.; Flow ers 
jr, a Glass, 174 in. by 144 in., 1862, 175 gns. ; M arechal 
F id  Roses, 1 1 J  in. by 13 in., 260 gns.; Solitude, 9I in. by 
174 in., 150 gns.; Reaches a n d  a Rose, g j in. by 12 in.,
1 50 gns.; F lo w ers in  a G lass Bottle, 16 in. by 124 in., 
1868, 105 gns.; The Bather, on panel, 8J in. by 134 in., 
120 gns. ; Roses, 94 in. by 134 in., 115 gns. ; Id atelier de 
Manet, 11 in. by 13 in., 160 gns.; A sters and D ahlias,
104 in. by 13.4 in., 105 gns. ; A n  A n g el w ith  a W reath, 
124 in. by 8 in., 11 5 gns. ; Peaches on a Plate, 8 in. by 
134 in., 1S62, 55 gns.; D ahlias an d G tadiola, 104 in. by 
134 in., 1877, 80 gns.; Tannkauser, 84 in. by io| in., 
100 gns.; Roses in  a B lu e Vase, 134 in. by lof in., 1872,
105 gns.; and E ven tid e, 104 in. by 81 in., 40 gns. There 
were two pictures by Madame Fantin-Latour, who ex
hibited under her maiden name of Victoria Dubourg, 
and these included Flow ers in  a Basket, 20 in. by 24 in., 
31 gns. The pictures by old masters included one by 
J. Van Goyen, A  Town on a R iver, with boats and 
figures, on panel, 19 in. by 29 in., too gns. At Messrs. 
Foster's, on March 14th, the late Mr. Haldane’s pictures 
included an example of Jacob Ruysdael, A  Landscape 
with waterfall, 570 gns.

The principal property at the sale of March 17th 
consisted of the collection of the late Mr. Christopher 
Bushell, of Hinderton Hall, Neston, Cheshire, whose 
thirty-three lots realised ,£5,405 6s. The more important 
of the six examples by F. Guardi were:—S an  G iorgio  
M aggiore an d the Giudecca Canal, Venice, with numerous 
boats, gondolas, and figures, t8 in, by 30 in., 1,700 gns.; 
A View o f Venice, with boats, gondolas, and figures, 
12 in. by 204 in., 360 gns.; Islands near Venice, with 
boats, gondolas, and figures, 12 in. by 204 in., 310 gns.; 
The In terio r o f a Palace, with numerous ladies and 
gentlemen at a masquerade, 124 in. by 194 in., 588 gns. ; 
and A n  Ante-Room  in  a Palace, with servants and 
other figures, 124 in. by 194 in., 250 gns.; an unusually 
interesting example of George Morland, The D eserter 
Pardoned, 21 in. by 17 in., 1,350 gns. (this is one of a set 
of fout “ story’' pictures engraved by G. Keating in 
1791); and J. Verspronck, P o rtra it o f a Gentlem an in 
black dress with lace collar, 43 in. by 33 in., 180 gns. 
The sale also included: F Nasmyth, A  W ood R oad  
Scene, with peasants, waggon, and fallen timber, on 
panel, 15 in. by 204 in., 140 gns.; Francesco Torbido, 
P ortrait o f a Gentlem an in dark dress and cap holding 
a dagger, on panel, 244 in. by 174 in., 105 gns. ; and
D. Gardner, P o rtra it o f E lean o r, wife of William first 
Lord Auckland, in white and blue dress, seated, holding 
in her lap her infant daughter, Eleanor Agnes, pastel, 
2i in. by 18 in., 110 gns.

On the following Saturday (March 24th) the day’s 
sale, which realised about £10,618, was made up of 
several properties. The six lots which belonged to the 
iate Mr. John H. Foster, ol Fernside, Witley, Surrey, 
ncluded four water-colour drawings by his brother, 
Birket Foster, Loch M aree, 304 in. by 46J in., 530 gns.; 
in the M arket Place, Verona, 27 in. by 40 in., 470 gns. ; 
Ren N evis, 29 in, by 464 in., 460 gns. ; and H igh lan d  
Scene near D alm ally, 30 in. by 43 in., 550 gns. ; and an

unfinished H ead o f N e ll G w yn, by Sir Peter Lely, 26 in. 
by 2o4 in., 100 gns. (this is probably the “ unfinished” head 
sold at Lely’s sale to Hugh May for £25, and mentioned 
in Peter Cunningham’s “ Story of Nell Gwyn,” 1852, 
p. 173)- The other properties included two by Lord 
Leighton, W indin g the Skein, 40 in. by 64 in., exhibited 
at the Royal Academy, 1878, and engraved, 1,450 gns., 
and The Sum m er M oon, 40 in. by 52 in., exhibited at 
the Royal Academy, 1872, 420 gns. ; T. Blinks, On the- 
M oors, 36 in. by 50 in., 150 gns.; Andre Crochepierre, 
Reflections, 54 in. by 48 in., 1904, 100 gns.; F. Koybet, 
A  C avalier in black slashed dress and large hat, on panel, 
26 in. by 21 in., 250 gns. ; two drawings by Sam Bough, 
Lin disfarne, 18 in. by 24 in., 1867, 175 gns. (this was 
exhibited at Manchester in 1870 and realised 60 gns. at 
the Barlow sale in 1875); and B orrow dale, 10 in. by 
14 in., 1870, 130 gns.; two pictures by T. S. Cooper, 
A  Group o f Cattle and Sheep on the B ank o f a R iver, 
24 in. by 484 in., 1855, 152 gns., and F o u r Co'ws in  a 
M eadow , 20 in. by 30 in., too gns.; Vicat Cole, B asildon  
F erry , with Hartswood in the distance, 154 in. by 234 in., 
1885, 130 gns.; K. Heffner, The A fterg low , 47 in. 
by 65 in., 205 gns. ; Albert Moore, A zaleas, 78 in. by 
39 in., 78 gns. ; J. W. Godward, Venus at the B ath , 
68 in. by 24 in., exhibited at the Royal Academy, 1901, 
11 5 gns. ; R, Ansdell, The Caledonian C oursing M eetings 
with portraits of many well-known people and celebrated 
dogs, 60.4 in. by 120 in., wfith key to the picture, 480 gns. , 
two by W, Muller, Lago M aggiore, 184 in. by 29 in., 
1843, 220 gns., and The P o rt o f Rhodes, 16 in. by 24 in., 
145 gns. ; and B. W. Leader, S a n d  D unes, 45 in. by 
684 in., exhibited at the Royal Academy, 1891, 205 gns.

The sale of the late Mr. E. M. Denny’s collection of 
ancient and modern pictures and drawings on March 31st, 
so far constitutes the sale of the season, 62 lots realising 
the very high total of £28,906 10s. The central feature 
of the collection was Gainsborough’s beautiful but some
what faded P o rtra it o f Viscountess Tracy, a three-quarter 
figure in blue dress with white lace trimming at the 
neck and on the sleeves, a black velvet band round her 
neck, 50 in, by 39 in.,and this realised 6,000 gns., as against 
£1,500 at which it was acquired in 1895, thus leaving 
a very handsome margin of profit. There were four more 
or less important portraits catalogued as by Sir Joshua 
Reynolds: N elly  O 'B rien , in white dress with mauve 
ribands round her waist and sleeves, pearl necklace, 
string of pearls in her hair, 30 in. by 25 in., 2,500 gns. 
(this realised 670 gns. at the Rev. B. Gibbons’s sale in 
1894, but it was not purchased by Mr. Denny until 
1898, when he gave £2,400 for i t ; it now sold for 2,500 
gns.); a much discussed P o rtra it o f a L a d y— whose real 
name was Mrs. Molesworth—in black silk cloak with 
white lining and large black hat, resting her hands upon 
a table on which is a letter, 38 in. by 27! in., 1,520 gns. 
(this was sold at Christie’s on Feb. 28th, 1891, for 280 
gns., and is, there can be little doubt, a beautiful 
example of Sir William Beechey, R.A., at his best); 
M iss F u lle r, in blue dress with purple and white 
cloak, pearl necklace and ornaments, 30 in. by 25 in., 
engraved by R. B. Parkes in 1876, 220 gns. ; and a53
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P o rtra it o f a L a d y  in yellow dress and black cloak, pearl 
earrings, 30 in. by 25 in., 200 gns.; A  P o rtra it o f M rs. 
O liver, by G. Romney, in white dress and flowing head
dress, seated, holding her young child, who is asleep, on 
her lap, 36 in. by 27 in., brought 1,250 gns., as against 
the 720 gns. which it realised on July 10th, 1897 : a more 
highly finished version of the same subject was in the 
Goldsmid sale and now belongs to Mr. \V. H. Lever. A  
so-called Romney portrait of L ady H am ilton, in pink 
dress, 50 in. by 40 in., although it was neither by 
Romney nor does it represent Lady Hamilton, brought 
380 gns. The other pictures by artists of the Early  
English School may be briefly mentioned : F . Cotes, 
P o rtra it o f a L a d y , in white dress with blue scarf, playing 
the guitar, 30 in. by 25 in., 180 gns.; W. Hogarth, 
P o rtra it o f a Young G irl, in brown dress with white lace 
trimming, a flower in her hair, 30 in. by 244 in., 155 gns.; 
J. Hoppner, P o rtra it o f a Lady, in white dress with pink 
sash, a black shawl round her shoulders, 30 in. by 25 in., 
520 gn s.; T. Hudson, P o rtra it o f a Lady, in white dress 
with pink riband, a blue cloak embroidered with gold 
over her right shoulder, 46 in. by 36 in., 420 gns. ; Sir 
Godfrey Kneller, P o rtra it o f L a d y  Edm ondes, in yellow 
dress with white sleeves and red robe, holding a spaniel, 
49 in. by 39 in., 75 gns.; two portraits by Sir P. Lely: 
The H on. M ary H ow ard, in yellow dress with grey scarf, 
pearl necklace and earrings, seated near a fountain, 
nearly whole length, 50 in. by 40 in., 130 gns.; and 
L a d y Casilem aine in blue dress with pink scarf, pearl 
necklace and earrings, helmet with blue and white 
feathers, carrying a spear, 49 in. by 39 in., 75 g n s.; J. 
Lonsdale, Queen H enrietta M a ria , in white dress with 
pink ribands, 36 in. by 27.J in., 130 gns.; Ben Marshall, 
“  The Sportsm an ?  a portrait of J. C. Shaddick, Esq., 
with his horse and two pointers, in a landscape, carrying 
his gun and a pheasant, 94 in. by 57 in., exhibited at the 
Royal Academy, 1801, 1 to gns. (this realised 205 gns. at 
Christie’s on Feb. 28th, 1891); and Sir H. Raeburn, 
P o rtra it o f a L a dy, in grey dress with white frill and 
cap, 30 in. by 25 in., 100 gns.

The three water-colour drawings were: G. Cattermole, 
Sin tra m  an d his Companions, 16 in. by 23 in., 36 gns. ;
D. Cox, Carthage :  rEneas and Achates, 30 in. by 46 in., 
205 gns. ; and Sir J. Gilbert, The D uke o f G loucester and  
the m urderers, 224 in. by 18 in., 1851, 82 gns. (the two 
last were in the Quiller sale of 1889, when they realised 
165 gns. and 160 gns. respectively). The modern English 
School included two by J. Constable, B rid g e  near 
S alisbu ry w ith  a v iew  o f the Cathedral, 21 in. 
by 29I in., engraved by Norman Hirst, 2,700 gns. 
(this was purchased in 1904 for ,£r,8oo), and 
Strand-on-the-G reen, 11 in. by 154 in., 460 gns.; 
A. C. Gow, W ar Prospects, on panel, 17J in. by 134 
in., exhibited at the Royal Academy, 1891, 115 gns.; 
J. \V. Godward, The Engagem ent R in g , 154 in. by 
174 in., 1888, 105 gns.; J. C. Hook, Cornish M iners 
lea v in g  W ork, 26 in. by 37 in., exhibited at the Royal 
Academy, 1864, 370 g n s.; C. R. Leslie, P o rtra it o f S ir  
W alter Scott, in green coat and bufif vest, seated, on 
panel, 124 in. by 94 in., engraved by G. H. Phillips,

135 gns. (this was sold in March, 1888, for 54 gns.); two 
by P. Nasmyth, A n  E x ten sive  View fro m  M r. B lack
w e lls , H arro w  W eald Common, with figures and cattle, 
on panel, 154 in. by 22 in., 1821, 780 gns., and A 
Landscape with a cottage among trees on the right, a 
peasant leading a horse along a road, on panel, 16 in. by 
22 in., 1827, 800 gns. (these were in Miss Elizabeth 
Hunt’s sale in 1890, and then realised 290 gns. and 260 
gns. respectively); F. Saindys, Valkyrie, 30 in. by 16 in., 
190 gns. (this was in the F. R. Levland sale of 1892, and 
was sold for 74 gns.); J. Stark, A View  cn the R iv e r  
at Thorpe, with wherries, cart, and figure;, on panel,
16 in. by 214 in., 400 gns. The modern Foreign School 
included : Rosa Bonheur, A  G roup o f Ten Sheep in  the 
Pyrenees, 26 in. by 39 in., 1870, 1,020 gns. (this realised 
1,260 gns. at the H. W. F . Bolckow sale of 1891); two of 
Madame Marie Dieterle, a daughter and pupil of Van 
Marcke, Cattle approaching alon g a Woody Road, 184 in. 
by 14 in., 280 gns., and Cattle in  a M eadow, 124 in. by 
16 in.. 175 gns.; and A. A. Lesrel, Connoisseurs, on 
panel, 224 by 18 in., 1890, 113  gns.

The pictures by old masters included two splendid 
examples of a little-known Dutch master, Nicholas Elias 
Pickenoy, the first to appear under his name in an 
English sale room, a companion pair of portraits of a 
lady in black dress, with gold embroidered front, large 
white ruff, lace cap and cuffs, inscribed “ rEtatis suae 
21, ano. 1632,” and a gentleman in black dress, with 
white lace ruff and cuffs, resting his left arm upon his 
hip, and holding his hat in his right hand, also dated 
1632, both on panel, 48 in. by 33 in., 3,000 gns. A  pair 
of portraits by G. Honthorst, Princess M a ry  Stuart, 
Princess o f Orange, in yellow silk dress with pink bow, 
pearl necklace, and W illiam  the Second o f N assau when 
a Boy, in pink and silver dress with white lace collar, 
each portrait in an oval, on panel, 27 in. by 22 in., signed 
and dated 1639, 950 gns. (this pair was at one time in 
the Hamilton Palace collection, and at the sale in 1882 
realised 440 gns., at the Mildmay sale, 1893, 400 gns., ' 
and at the Ruston sale, 1898, 500 gns.); G. Jamesone, 
P o rtra it o f  L a d y D undas in black dress, with white ruff, 
lace cap and cuffs, holding her kerchief and gloves in 
her hand, 394 in. by 304 in., 380 gns.; Bernardino Luini, 
S t. Catherine o f S ien a  (not “  of Alexandria ”) in red, 
blue, and green dress, holding a book, her right hand 
raised, on panel, 24 in. by 13I in., 300 gns. (at the Ruston 
sale of 1898 it realised 400 gns.); and J. F. Tischbein, 
P o rtra it o f I'ra u le in  Schem ide, in white dress with yellow 
sleeves, a crimson cloak thrown over her left shoulder, 
25 in. by 204 in., signed and dated 1799, 120 gns.

The miscellaneous properties, which contributed 
,£3,606 13s. 6d. to the day’s total, contained little o: 
interest, but the following may be mentioned: thre< 
drawings by J. Downman, portraits (each about 8 in. b; 
6 j in.) M ary Isabella, Duchess o f R utlan d, in white 
dress, with her hair bound with a scarf, 1780, 155 gns. 
L ady E . Compton, afterw ards Countess o f B u rlin gton , ii 
white dress, with large cap, 1780, 160 gns. ; and A d m ira ’ 
P h ilip  A ffleck, o f  D alham , Suffolk, in blue uniform 
1789, 100 gns.; two portraits by Sir Joshua Reynolds
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ary, Countess de la  ll'a r r , in pink robe, edged with 
htr, her right arm resting on a table, 35J in. by 274 in.,
I aimed in 1768-9, 480 gns. ; and M iss Penelope Bow yer, 
afterw ards M rs. Cook, in white dress, trimmed with 
ermine, resting her right arm on a pedestal, 354 in. by 
27 in., too gns.; G. Romney, Lady H am ilton as a Vestal 

version of a larger picture known as Contemplation), 
in white robe and head-dress, 19J in. by 23.4 in., 170 gns.; 
|. Marieschi, The G ran d Canal, Venice, •with the F ish  
M arket, 2 i J  in. by 33 in., 95 gns. ; Sir A. More, portrait 
of S ir  Thomas Gresham , in dark dress, trimmed with 
fur, dark cap and jewels, holding his gloves in his right
hand, on panel, 464 in. by 33 in., 150 gns. ; G. Van der
Eeckhout, portrait of A  Rabbi, in brown dress and cap, 
26 in. by 20 in., 75 gns. ; a pair by A. Canaletto, Views 
on the G ran d  Canal, Venice, with gondolas and figures, 
23 in. by 364 in., 340 gns. ; and Le Nain, A  Company o f 
Butchers w ith  an Ox, 44 in. by 6.J in., 130 gns.

W e  referred last month to the sale of the late Mr. 
Holland’s library, incidentally mentioning that as much

as ^ 1 1 8  had been 
realised for a set of
the numbers in which
the P ickw ick Papers 
was originally pub
lished. This was such 
an enormous advance 
on the sum ol ^40 los. 
obtained at the Tru
man sale on February 
14th for another set, to 

all appearance precisely similar, that some good reason 
must exist for the disparity. It is as well to point out, in 
the first place, that in the case of the Truman set the 
two Buss plates were cut down and had been added, and 
that one wrapper was missing. The “  addresses” were 
found in parts 3 and 1 5 ; there were also six duplicates. 
This set of parts was not an ideal one by any means, and 
the price paid for it was quite enough. The point is, 
why should it realise ^40 when the other set, to which 
reference is made, sold for £ \  18? The missing wrapper 
and the two defective Buss plates are not in themselves 
sufficient to account for such a wide variation in price, 
especially when it is borne in mind that the sum of _£i 18, 
large as it is, does not constitute a record, for in May, 
1903, a set of the parts realised ^t42.

The reason is that the publication of the Pickw ick  
Papers was accompanied by many difficulties, necessi
tating minute changes and variations in the plan of the 
work. The first four numbers especially were reprinted 
several times, and it is, of course, the collector’s object 
to obtain, if possible, the first impressions. An ideal set 
of the parts would disclose the following peculiarities, 
which, for the sake of convenience, we number con
secutively : (1) The green wrappers should be clean and 
perfect. (2) The plate at page 69, known as “ The 
Cricket Match,” and that at page 74, known as “ Arbour 
Scene,” should be by R. W. Buss. (3) Nos. 2, 3, 10, 
*S-» 17» 18, and 20 should each contain an “ address”

from the author to his readers. (4) None of the plates 
throughout the work should bear any title. (5) The 10th 
and nth plates (part 4) should be signed “ Nemo." 
(6) The name “ W eller” on the signboard of “ The 
Marquis of Granby,” which appears as a vignette on the 
title, should be spelled “ Vcller.” (7) On the covers of 
parts 1 and 2 the name of Seymour should appear, and 
on the cover of part 3 that of R. W. Buss. (8) A  notice 
of Seymour’s death should appear in the first part. 
(9) Every number or part should bear the date 1836, 
notwithstanding the fact that more than half of the parts 
were published the year following. (10) The advertise
ments appearing in each of the numbers should be intact. 
Such arc the chief points to be borne in mind when 
collating a set of the parts in which the P ickw ick P apers 
first appeared. It is extremely unlikely that all these 
peculiarities will be observable in any single set, but the 
full complement is closely approached sometimes. The 
rarest variation of all is that numbered 9.

Mr. Holland’s library was not a very extensive one, 
the catalogue consisting of but 565 lots, but it was 
valuable, as the total amount realised (^3.480) sufficiently 
declares. The fact is that all the books were good of 
their kind, and nearly all in fine condition, so that prices 
ruled high. The original issue of Aiken’s N ation al 
Sports o f G reat B rita in , folio, 1821, made ^ 4 9  (half 
morocco), an amount which was, however, exceeded last 
season by £$■  There are several editions of this work. 
Another appeared in 1823, also in folio, and then follows 
a comparatively unimportant issue of 1825, in royal 8vo, 
or quarto (on large paper) with the same plates, reduced 
in size. Another folio edition appeared in 1903, and 
that may, in time, take its place among what are called 
“ Collector’s books,” though at present it is much too 
new to have become an object of interest in that respect. 
There were many other sporting books in this library, 
as, for instance, the well-known A nn als o f S p o rtin g  an d  
Fancy Gazette, 13 vols., 1822-28, £ y j  (original half calf, 
the number for June, 1828, wanting, as usual); a series 
of the original editions of the S p o rtin g  N ovels, by Surtees, 
with the covers and advertisements bound in a separate 
volume, together 6 vols., 1853-65, ,£34 10s. (half morocco, 
uncut), and a complete set of the Badm inton L ib ra ry , on 
large paper, 27 vols., gto, 1885-96, £ 6 . These once cele
brated books have indeed fallen on evil days. In 1897 
the volume on Hunting alone stood at about ,£30, when on 
large paper, and the complete set realised nearly £ 10 0 .

Blackmore’s Lorna Doonc, 3 vols., 1869, is another of 
those works which at one time used to realise consider
ably more than it does now. In June, 1900, a fine copy 
in the original blue cloth realised £ y ]  ; at this sale an 
example, but little inferior, brought £ 10 . The publishers 
appear to have been doubtful of the success of this 
now classic novel, and only printed a small number of 
copies in the first instance. As a matter of fact it did 
not sell, strange as it may appear to us who know it so 
well, and only attained popularity by what may be 
described as the accident of an accident. Barham’s 
In^oldsby Legends, 3 vols., 1840-2-47, in the original 
brown cloth, brought £ 2 2  10s., but the first volume
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appears to have belonged to the second issue of the 
first edition. Nevertheless we should, personally, have 
preferred these books at the price to the 20 volumes 
of the works of the sisters Bronte, bound in morocco, at 
£57, first editions though they were, and certainly to 
Pierce Egan’s L ife  in  London, 1821, at £  17 (morocco 
extra, advertisements and wrappers bound in, uncut). 
The F in ish  to L ife  in  London, 1830, sold, under precisely 
similar conditions, for no less than £24, while a set of 
George Eliot’s Works, all first editions, 27 vols., 1858-84, 
made £ 3 9  (morocco extra, uncut). It is worthy of 
mention that the twelve original drawings made by 
Mr. Luke Fildes for The M ystery o f E d w in  D rood, 
realised £ 77 , as against £ 1 1 5  obtained for them at the 
Cozens’ sale some years ago. It will be remembered 
that Mr. Fildes cleared up several points respecting 
Dickens’s intentions with regard to the plot of the 
unfinished novel. A  letter from hint on the subject will 
be found in the Literary Supplement of The Tim es for 
November 3rd last year.

Among the many other valuable or noteworthy books 
collected by Mr. Holland, special mention may be made 
of the following :—Gould’s B ird s o f G reat B rita in , 5 vols., 
imp. folio, 1873, £68 (morocCo super extra); Pierre de 
Noihac’s M arie Antoinette, L a  Heine, one of 50 copies 
on Japanese vellum, with two sets of the plates, ,£52 
(morocco), as against £(32 realised last season (morocco 
extra); Grimm’s Germ an P o pu lar Stories, 2 vols., 1825, 
£56  (morocco extra, uncut); the Kelmscott W orks o f 
Chaucer, £^ 0  1 os. (boards); that rare work by Thomas 
Kenrick, The B ritish  Stage, 5 vols., 1817-21, with 
coloured theatrical portraits by G. and R. Cruikshank, 
£36  (half bound); Lamb’s E ssays o f E lia , both series, 
2 vols., 1823-33, £2(3 (calf, uncut, by Bedford) ; Shake
speare’s P lays, 10 vols. in 20, Impl. 8vo, 1803-4, the sole 
copy printed on vellum, £ 10 6  (half morocco); Shelley’s 
Queen M ab, 1S13, with the title, dedication and imprint 
at the end, £(>7 ; A lastor, 1816, £ 1 6  10s. (morocco extra), 
and The Cenci, 1819, £ 3 7  (boards, uncut). A  large paper 
copy of Tennyson’s Poem s by Two Brothers, 1827, in the 
original brown cloth, realised £ 3 7  10s. ; Thackeray’s 
Second F u n era l o f Napoleon, 1841, original wrapper, £(41 ; 
The Irish  Sketch Book, 2 vols., 1843, £ 2 1  (original green 
cloth) ; and Vanity F a ir, in the original 20 numbers, 
1847-48, £64, Finally comes Westmacott’s The E n g lish  
Spy, 2 vols., 1825-26, £ 36  los. (half morocco, uncut), 
and the very scarce pamphlet quoted as M r. Thackeray, 
M r. Yates, and The G arrick Club, 1859, Edmund Yates’s 
own copy, £ 2 1  (morocco). Ten years ago this explana
tion of a “  regrettable incident ” used to realise £ 5  or £6.

Messrs. Puttick & Simpson’s sale of March 12th and 
13th was of a miscellaneous character. It was also 
unimportant from a commercial point of view, the 645 
1 >ts in the catalogue realising no more than £597. The 
highest individual amount (£16) was obtained for Hans- 
ley’s Costumes o f the M adras A rm y, a series of twenty- 
four coloured plates bearing the imprint of St. Thomas’s 
Mount, 1841. This and Antoine Vidal’s L es Instrum ents 
d A rchet, 3 vols., 1876-8, 4to, which realised £ 1 4  
(morocco extra), were practically the only important

works in the collection. Of this last-named treatise, 
500 copies were printed, vellum covers, the top edges 
gilt, but otherwise uncut, and one of these, when in its 
original binding, is worth from £ 9  to £ 10 . The larger 
amount realised on this occasion was due to the morocco 
binding, which was by Zaehnsdorf. Among the other 
books we notice a fragment of fourteen leaves taken 
from the first folio edition of Shakespeare’s works, 1623. 
This consisted of The W inter’s Tale, and realised £ 2 .  
Salt’s Views in  St. H elena, 1809, elephant folio, con
taining twenty-four aquatint plates in colours, by Havell, 
brought £ 2  5s., and Ruskin’s Preeterita  in the original 
parts, 1885-89, £ 3  5s. This well-known work was 
published in shilling parts (or on large paper at 2 S . )  

with greyish wrappers, twenty-four of these parts being 
subsequently issued so as to form the first and second 
volumes, while the third contains the remaining four parts

March 14th witnessed the sale of the historic Trafalgar 
Document for £3,600, but as this cannot be regarded as 
a book it is noticed elsewhere. Messrs. Christie, how
ever, disposed of a number of valuable books during the 
course of the day, and among them we notice particu
larly the Cabinet et M agasin  des M odes from November,
1785, to December, 1789. This series, containing upwards 
of 250 folding and other coloured plates of costume, was 
bound in 4 vols., mottled calf (2 vols. rebound), and 
realised £86. The catalogue said “ upwards of 250 
folding and other coloured plates,” but as a fact the 
total number amounts to very many more, viz., 362. 
This was a complete set, and the price realised was 
about right, though well in advance of what would have 
been obtained a few years ago. A  sum of £70, realised 
for Antoine Watteau’s F ig u res de D ijfcrents Caracteres, 
does not at all represent the full value of that important 
work. In this instance four plates were missing, a few 
inlaid, and eighty-two others mounted or inlaid. More
over, copies invariably differ in the number ot plates 
they contain. As a rule there are 132 plates in the 
first volume and 218 in the second, the work being 
published at Paris without date (but 1735). Lewine 
prices a good copy at from £ 15 0  to £200, and certain it 
is that in October, 1901, it realised, in conjunction with 
H C Euvre dA n to in e W atteau, on large paper, atlas 
folio, no less than £665. The circumstances in that 
case were, however, highly exceptional.

Passing a thirteenth-century MS. P sa lter and Canticles 
w ith  P rayers  (in Latin) which realised £440, but cannot 
be described with sufficient minuteness to do justice to 
the delicate miniatures and illuminated initials which it 
contained, and a MS. prompt copy of Sheridan’s School 

fo r  Scan dal (£25), we come to the library of the late 
Mr. W. W . Robinson, at one time Coroner for Central 
Oxford. This sale occupied Messrs. Sotheby three days 
in the middle of March, the 926 lots realising nearly 
£1,500. A  great mass of books was gathered together on 
that occasion, the vast majority being sold in “  parcels.” 
jest books, tracts, pamphlets, works of magic and witch
craft, trials, song books, and children’s books, in addition 
to many others of a general character, testified to the 
industry and knowledge of the gentleman who had
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gathered this large assortment of works together. No 
individual lot realised very much, and it is curious to 
reflect that a first Shakespearean gto, consisting of but 
a few leaves, would, were it offered for sale, realise as 
much by itself as the whole of this library. Indeed, it is 
no exaggeration to say that it might conceivably bring 
more, seeing that last season a copy of R ich ard I I I ., 
1605, gto, though damaged, sold for .£1,750.

Messrs. Hodgson’s sale of March 29th and following 
day was an exceedingly good one, some very rare books 
making their appearance, among them an imperfect 
copy of Underhill’s N ew s fro m  A m erica, a small gto 
printed at London in 1638. The price realised was £70 , 
and had not the folding plate been missing it might have 
amounted to as much again. There are two copies of 
this pamphlet in the British Museum Library and one in 
Harvard College Library. No example has been sold 
in this country during recent years, but two have changed 
hands in the United States—one for 180 dollars in 1898 
and another for 70 dollars in 1890. We have not space 
to deal fully with this sale, nor is it necessary to do more 
than mention such well-known works as Lamb’s Tales 
from  Shakespeare, 2 vols., 1807, £ 2 7  (original sheep), 
and the first series of Scott’s Tales o f m y Landlord,
4 vols., 1816, £ j o 6  (original grey boards). This latter 
work was bought by Alderman G. Scott, of South 
Shields, who also secured a copy of the original edition 
of W averley, 3 vols., 1814, on the same day at Sotheby’s 
for .£102 (stamp on titles, backs damaged, no labels). 
Note should also be made of Beaumont and Fletcher’s 
Comedies an d Tragedies, the first edition of 1647, con
taining a fine portrait of Fletcher by Marshall, .£56 (old 
calf). This copy measured 12J in. by 8j3 in., and con
tained The W ild  Goose Chase, first printed in 1652, and 
not often found with the volume. A  series of 67 volumes 
of Richard Cannon’s H isto rica l Records o f the B ritish  
A rm y, 1835-53, sold for £ 7 7  (different coloured moroccos, 
bright and fresh) as against j£44 10s. obtained for
68 volumes in the original cloth on December 20th last 
year. The almost complete set sold on this occasion had 
belonged to the author himself, and contained many of 
his manuscript corrections. A  little later in the day 
a collection of the original water-colour drawings by 
W. Heath and others to illustrate this work, sold for 
£70 . These drawings, over a hundred in number, were 
in some cases on vellum. Several battle scenes by Heath 
were especially noticeable by reason of the excellence of 
their composition and the quality of their drawing.

The five days’ sale held by Messrs. Sotheby on 
March 27th et seq. would require a folio of descriptive 
matter to itself, so numerous and so varied were the 
“  lots.” Thomas Hearne’s works, 67 vols., uniformly 
bound in red morocco, extra, realised £ 3 9 , less than 
half the amount which would have been obtained forty 
or fifty years ago for such a fine set. This set, by 
the way, was not quite complete, for, inclusive of the 
“  Acta Apostalorum,” there should have been sixty-eight 
volumes. That a copy of the fourth edition of The 
P ilg rim 's  Progress, 1680, should have realised as much 
as .£101 is rather surprising, more especially as some of

the side notes and the fore-margin of the title page 
had been shaved. It is true that in 1901 as much as 
£ 1,4 7 5  was obtained for the first edition of 1678, having 
the portrait of B- nyan dreaming, which in all probability 
did not belong to it. It is also true that all the early 
editions of this allegory are scarce, but a copy of the 
third edition of 1679 realised but ,£19 in 1893 (title 
repaired), while a copy of the fourth brought no more 
than £  12 the year following (portrait missing). The 
sixth edition of 1681 is probably the scarcest of any 
issue, the first not excepted, as only two or three copies 
appear to be known. Yet one of them, well bound 
and perfect, sold for ,£24 in 1894, and for .£92 a few 
years later. There is, however, no saying what amount 
scarce editions of the old English classics will realise 
in the face of the ever-increasing demand there is for 
them. It is, as we see from this record price for a 
comparatively late edition, not only the first issues which 
are collected now, but all the early ones as well, the 
object being to compare the several texts, and by that 
means to enter somewhat into the author’s mind, and 
to follow, so far as is possible, the trend of his thoughts.

A  number of manuscripts changed hands at this sale, 
some of them being of a distinctly literary character. All 
manuscripts are that in a limited sense, but some are 
more directly identified with literature than others, as, 
for instance, the MS. of Dr. John Brown’s Rab and his 
F rien d s , which realised £40 (23 pages, morocco gilt), 
Burns’s celebrated song To M ary in  H eaven, consisting 
of four stanzas of eight verses each, £ 15 2 , and the first 
three parts of Marryat’s M asterm an Ready, £ 2 1 . Of 
these the second was, of course, by far the most im
portant, and the price paid for it, might, one would think, 
have reasonably been higher. There were, however, 
but two bids for it ; a strange circumstance. It has been 
intimated that it is not possible to analyse this sale with 
anything like minuteness, and we must, for the present 
at any rate, content ourselves with mentioning a few of 
the higher prices. Lewis Hughes’s A  Letter sent into 
E n glan d , 1615, small 4to, a very scarce tract, classed 
under the heading “ Americana,” brought £ 3 9  (unbound), 
Barclay’s Sh ip  o f Fooles, n. d. (Cawood, 1570), the second 
edition, £ 18  (russia gilt, one leaf repaired), Keats’s 
Endym ion, 1819, £ 58  (original boards), the second 
edition of John Eliot’s N orth A m erican In dian  B ible, 
1685, £80 (contemporary morocco), the D ivin a  Corn- 
m edia, 1477, folio, the first edition having the commentary 
of Benvenuto da Imola, £46 (pigskin), and Ben Jonson's 
Latin Bible, printed by Moretus at Antwerp in 1599, 
£320. On the back of the title page was the poet’s 
autograph signature, “ Beniamin Jonsonius ex dono D 
Thomse Strange, 1605,” and below, also in Jonson’s auto
graph, “  Benedict Dominum in omni tempore, semper 
laus eius in ore meo.” This volume was, no doubt, one 
of the few to escape the disastrous fire which in 1622 
destroyed almost the whole of Ben Jonson’s Library. A  
number of other expensive works, and especially an 
extraordinary collection of leaves taken from early 
printed books, will form the subject of remarks to be 
made hereafter.
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W hkn the first Baron Auckland was Ambassador to 
France, Louis X V I. presented him with a Sevres cabaret,

with jonquille ground, 
painted by Leve pere, 
1786, consisting of to 
pieces. At the sale of 
the porcelain of the 
late Lord Auckland at 
Christie’s on March 16th 
this cabaret realised 
.£651. Some porcelain, 
the property of the late 
Sir Augustus Adderley, 

was also sold, the chief items being a pair of Buen-Retiro 
oviform vases, which made .£126, and a Delft puzzle-jug, 
with open centre enclosing the figure of a boy, at one 
time in the collection of the Earl of Kiimorey, for which 
£ 1 1 5  10s. was given. The best prices in this sale, how
ever, were made for some half-a-dozen fine pieces of old 
Chinese porcelain from an anonymous source. First 
amongst these was a pair of oviform egg-shell vases of 
the Yung Chin period, finely enamelled in brilliant 
colours, which were knocked down for £924. The other 
items were an egg-shell bottle and vase, both of the 
Yung Chin period, which made £409 tos. and £ 14 7  
respectively ; a set of five egg-shell saucer plates, also 
Yung Chin, made £304 10s.; a set of three similar 
went for £ 14 1  t j s . ; and a pair of old Chinese figures of 
boys, of the Ming dynasty, 11J  in. high, went for 
£682 1 os.

The sale at Christie’s on the 20th consisted almost 
entirely of English porcelain, the major part of the 
catalogue being occupied with the collection of Chelsea, 
Bow, and Derby figures and groups formed by Mr. 
Francis House, of Clapton Common. Of these a pair 
of Chelsea groups of children, allegorical of the Seasons, 
made £  102 18s., and a pair of figures of a lady and gentle
man reclining on balustrades went for £85 is. Several 
other important lots from other sources must be recorded, 
notably a pair of Chelsea candlesticks with figures 
emblematic of the Seasons, £ 2 3 1  ; and a pair of old 
Worcester octagonal dishes, painted with exotic birds, 
with square mark, £ 32 0  5s.

Sevres porcelain was the chief attraction at Christie’s 
on the 30th, though a few English and Oriental pieces 
made good prices. A  dainty rosewater ewer and dish 
painted with flowers readily realised £420 ; a pair of 
Vincennes vases of dwarf quatrefoil shape, by Capelle, 
made £ 3 2 5  tos. ; and a small white bowl by Prevost 
and a pair of oblong plaques painted with flowers, dated 
1774, each went for £241 10s. Two fine pieces, at one 
time in the collection of the Earl of Dudley—a coffee-cup 
and saucer by Tandart, with gilding by Vincent, and 
a pair of circular dishes with apple-green borders, both 
realised £ 210 , and a small sucrier cover and stand with 
rose du Barri ground went for £ 2 2 0  10s. Of the china 
of other factories the chief pieces were a pair of Chelsea 
vases and covers, £168, and a pair of Minton Sevres 
pattern vases and covers, painted by Boullemin and 
Leroi, made for the Exhibition 01 1851, £ 13 6  10s.

T he furniture sold at Christie’s during March did not 
include more than a dozen fine pieces, the majority of

the lots sold being of 
qui t e  an o r d i n a r y  
character. On the 2nd 
a suite of Louis XV’. 
furniture painted white 
and partly gilt, covered 
with Beauvais tapestry, 
consisting of a pair of 
settees an i six fauteuils, 
made £660. On the 
16th a C h ip p e n d a le  

tripod vashstand went for £252, a pair of commodes by 
the same maker for £241 10s., and a Charles II. oak 
chair with rounded back for £ 1  52 ;s. The sales on the 
23rd and 30th contained some fine pieces. At the first 
named sale a Louis X V I. upright marqueterie secretaire, 
stamped I. H. R I E S E X E R , went for £ 2 5 2 ;  and at the 
other sale a suite of Louis X V I. furniture, covered with 
Beauvais tapestry, comprising eight pieces, made ,£900; 
and a settee nearly similar went for £ 9 3  ; a pair of 
bergeres, also similar, for £ 3 0 0 ; and an old English 
satinwood commode realised £ 3 57.

T he  sale of the first two portions of the well-known 
Truman collection of engravings, the announcement of

which aroused con
s id e ra b le  in te re st, 
proved to be a some
what tame affair. 
Though occupying 
Sotheby’s rooms for 
five days, the eight 
hundred od d  lo ts ,  
w h ich  represented 
several thousand en
gravings, produced no 

more than £ 3 ,2 7 0 . The late Mr. Truman, however, 
was an astute and discerning buyer, and there is little 
doubt that the result of the sale was satisfactory to the 
executors. In the first portion must be recorded a fine 
proof before any letters in brown, of Burke’s engraving 
of L a d y  Rushout an d Child, after A. Kauffman, and an 
engraver’s unfinished proof of the same, which realised 
,£130 ; a brilliant proof, with inscription in etched letters, 
of M iss B ro w n  as C lara, by J. R. Smith, made ,£61 ; 
and a complete set of the L ib er Studiorum , only a few, 
however, in early states, was sold for .£125. The second 
portion, which was chiefly made up of satirical portraits 
and prints, contained nothing of greater importance than 
a collection of Tradesmen’s Cards, many of the eighteenth 
century, which realised ,£18 tos.

At Christie’s three sales held on the 12th, 21st, and 
28th respectively, the most important items were:— a 
remarque proof, of Meissoniebs well-known picture 18 0 7, 
by Jacquet, which made £ g g  15s., on the 12th; and 
B elin da, after Peters, by R. Dunkarton, in colours; 
Ju v e n ile  Retirem ent, after Hoppner, by Ward ; L a d y  
Bam pfylde, after Reynolds, by T. Watson, made .£92 8s.,
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£o5 is-, ■ nid £9 8  '4 s- respectively on the 21st, and a 
fust published state of L ady Rushout an d C hildren , after 
Gardner, by T. Watson, realised £ 14 1  15s.

T he sale of old English silver plate, the property of 
the late Mr. E. W. Colt, of Streethay, near Lichfield,

and others at Christie’s 
on March 22nd com
pensated to some ex
tent collectors of the 
handiwork of the early 
silversmiths, who, since 
the Huth d isp e rsa l, 
have been somewhat 
neglected at the King 
Street rooms. Many of 
the items sold were of 

unique interest, and prices during the whole sale main
tained a high level. The first lot of importance was an 
Elizabethan silver-gilt cup and cover, 9! in. high, the 
bowl and cover in the form of a gourd, supported upon 
a stem formed as a tree trunk coiled with a serpent. At 
a cursory glance one would have taken it for a specimen 
of foreign workmanship, but its London hall mark for 
1598 with maker’s mark I.E. with three pellets below 
proved it to be a unique example of English craftsman
ship. The weight of this cup was to oz. 7 dwt., so that 
the price paid for it, ,£870, reckoned at per oz. worked 
out at over £84. Other important pieces sold all at, were 
an Elizabethan tigerware flagon, with silver-gilt mounts, 
hearing the London hall mark 1578, £ 2 9 0 ; a cocoa-nut 
cup and cover of the same period, the mounts dated 
1574, £800; and a German sixteenth century cup and 
cover, shaped as an owl, £ 1 1 5 .  There is little doubt 
that the first-mentioned piece would have fetched a 
considerably higher sum but for the fact that a small 
spout had been added to the neck-band at some date 
subsequent to the original mounting. High prices at 
per oz. commenced early in the sale, and twenty items
exceeded £ 5  per oz. T hese were

Oz. I>wt.
Shillings 
Per Or.

Tankard, Charles II., 1679... ... 33 9 ... 128
Potato Ring, Irish, 1770 ... ... ' 3 6 . I95

». „ „ I7 7 ‘ ............... 11 9 to O

Tobacco Box, William and Mary, 1691 5 6 ... 270
Tumbler Cup, Charles II., 1683 ... 2 7 ... 190
Porringer, Charles II., 1671 ... ... 5 '5 ... 260

,, William III ., 1701 ... 6 5 ... 140
,, James II., 1685 ... ... 7 '7 ... 210
,, Charles II., 1677............... 8 10 ... 25O

Cup and Cover, Charles II., 1674 ... 19 1 ... 185
Porringer, William I II .,  1694 ... 2 1 ... 260

,, ,, ,, 1696 7 5 ... 120
Trencher Salt, Charles II., 1687 ... 2 ' 7 ... 370
Table Candlesticks, William I II .,  1698 15 5 ... 105
Box and Cover, Charles II., 167! ... 25 12 ... 210
Inkstand, by Paul Lamerie, 1734 ... 33 '7 ... 210
Salver, ........................  ' 7 4 2  • 36 0 ■ • 132
Bowl. „  „  „  ' 7 4 4  ■ 27 10 255
Beaker, Charles II., 1671 ... ... 9 '7 ... 240
Sideboard Dish, Queen Anne, 1702 ... ' 5 5 6 ... 160

A lew fine spoons were also sold, the chief being a 
Henry VII. apostle spoon, with figure of St. John, 
London hall mark 1508, which made ,£125 ; a Maiden
head spoon of the reign of Henry V III. went for £ 75  ; 
and an apostle spoon of the same reign with the figure 
gill realised £62.

Less interesting was the sale of the silver plate, 
jewellery, and objects of art of the late Mr. Russell 
buckler, which occupied Christie’s rooms from the 6th 
to the 9th inclusive. Only two pieces are worthy of 
notice—a Queen Anne small two-handled porringer by 
Lawrence Coles, 1706, which made 180s. an oz., and 
another porringer of the same reign by Timothy Ley, 
dated three years later, for which 90s. an oz. was given.

The Nelson 
Memorandum

T he sale at Christie’s rooms on March 14th, of the 
original draft in Nelson’s handwriting of his historic 

“  General Memorandum,” established a 
record for a Nelson MS., the previous 
highest price being £1,0 35 given at 

Sotheby’s, in 1904, for Nelson’s last complete letter to 
Lady Hamilton. This famous document, in which is 
foreshadowed the plan of attack at Trafalgar, is written 
on four small 4to sheets of paper, and dated “ Victory,” 
off Cadiz, 9 Oct., 1805.

Nelson writes :
“ Thinking it almost impossible to bring a fleet of 40 

sail of the line into a line of Battle, in variable winds, 
thick weather, and other circumstances which must occur, 
without such a loss of time, that the opportunity would 
probably be lost . . .  I have therefore made up my 
mind to keep the fleet in that position of sailing (with the 
exception of the first and second in command) that the 
order of sailing is to be the order of battle , placing the 
fleet in two lines of 16 ships each, with an advanced squad
ron of eight of the fastest sailing two-decked ships [which] 
will always make if wanted a line of 24 sail, on whichever 
line the Commander-in-Chief may direct. The second 
in command will, after my intentions are made known to 
him, have the entire direction of his line, to make the 
attack upon the enemy, and to follow up the blow until 
they are captured or destroy’d. If the Enemy’s Fleet 
should be seen to windward in line of battle, and that 
the two lines and the advancing squadron could fetch 
them, they will probably be so extended that their van 
could not succour their rear. I should therefore pro
bably make the 2"d in commd‘ signal to lead through 
about the twelfth ship from their rear (or wherever he 
could fetch, if not able to get so far advanced). My 
line would lead through about their centre, and the 
advanced squadron to cut two, or three, or four ships 
ahead of their centre ; so as to insure getting at their 
Commander-in-Chief, whom every effort must be made 
to capture . . . B[ritish] to be i  superior to the
E[nemy] cut off. Something must be left to chance. 
Nothing is sure in a sea-fight . . .  If the van of the 
enemy tack, the captured ships must be run to leeward 
of the British fleet; if the enemy wear, the British must 
place themselves between the enemy and the captured 
and disabled British ships; and should the enemy close,
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I have no fear of the result. . . .  in case signals can 
neither be seen or perfectly understood, no captain can 
do very wrong if he places his ship alongside that of an 
enemy . . &c., &c.

The document contains a rough diagram of the three 
short British lines and the single extended line of the 
enemy. It is interesting to note that no provision is 
made for anything but victory.

For many days before the sale, crowds thronged 
through the King Street rooms where the manuscript 
was on view, and on the day of the sale the room was 
filled to its limit. Quickly from an opening bid of £200, 
the price increased until at .£3,600 the hammer fell.

The purchaser later offered it to the British Museum 
it the same figure, but the Trustees could not accept the 
offer.

The ultimate destination of the document is at present 
mdecided.

S e v e r a l  sales of coins and medals were held during 
the month, but the prices were in each case of an ordinary

character. At Sotheby’s 
on the 26th, a fair copy of 
Simon’s Petition crown, a 
coin which has before this 
realised £300 and .£500, 
made ,£56; a pattern five 
pound piece of George 
III. and a five guinea 
piece of the same reign 
went for ,£56 10s. and 
.£44 10s. respectively ; a 

proof pattern crown of George III., copied from Simon’s 
crown of Cromwell, realised ,£59; and an Italian 16th 
century medal by I’astorino, of Alphonso Guevara, a 
fine and rare specimen of this master’s work, was knocked 
down for ,£50.

Messrs, Glendining & Co. sold a large collection of 
coins and medals, the property of a well-known collector, 
on March 29th and 30th, several high prices being made. 
Of the Military General Service medals, one with nine 
bars awarded to a private in the 7th Foot made £ 5 ;  a 
medal with bar for Chrystler’s Farm, went for ,£8 12s. 6d.; 
another with bars for Copenhagen, 1801, and St. 
Domingo, realised £ 6  15s. ; and one with bar for Gaeta, 
July 24th, 1815, £ $  15s. Of the African medals, the 
chief was one with bar for Juba River, 1893, which was 
knocked down for ,£8 15s. This medal was granted to a 
small Naval Brigade numbering 40 men, and is conse
quently a rarity. There must also be mentioned the 
medal for Kelat-i-Ghilzie, 1842, which made .£13, and a 
group of six decorations awarded to a Soudanese officer 
of the 12th Soudanese Battalion, for which £ 7  15s. was 
given.

Amongst the coins the chief item was an ancient 
British Stater, reading E.I.S .V ., found in Gloucester
shire, which made £ 1 1 tos.

At a sale of foreign stamps held by the same firm on

the 27th and 28th March, a Roumania, 1856, 27 para blai k 
on rose, made ,£29; a superb unused Ceylon 1857-9 2c 
blue, ,£34; a Newfoundland is. carmine vermilion, a 
bright unused copy, £ i g  10 s.; and a Nova Scotia is. 
purple violet unused, ,£36.

On the 7th March Messrs. Glendining & Co, held 
their monthly sale of musical instruments, which included 

several instruments of considerable value. 
Musical The chief item in the sale was an impor-
Instruments tant violin by Antonios Stradivarius, 

formerly the property of the celebrated 
violinist, Ludwig Strauss, and sold by oroer of the 
executors of the late Mr. Edward Cunliffe, of Brighton. 
In unusually fine condition it realised ,£350. There was 
also sold a violin by Joseph Guarncrius (del Jesu), which 
made .£140 ; one by Petrus Guarnerius of Mantua, 1695, 
went for .£90; and a fine Italian violin by Januarius 
Gagliano, of Naples, 1768, and one by Lorenzo 
Guadagnini, 1743, both realised ,£85. An interesting, 
though not high-priced lot, was a well-finished violin by 
J. W. Briggs, of Glasgow, made of wood specially 
selected and felled by Mr. Gladstone at Hawarden 
Castle.

S eve r a l  items of interest appeared at a sale held by 
Messrs. Warner, Sheppard & Wade, Leicester, on 

March 19th. A  fine 17 in. Ralph Toft 
Provincial plate, with buff ground, decorated with 
Sales a figure of a soldier in relief, with a

sword in each hand, and a bust at 
either side, with trellis border, dated 1677, made .£86, 
and a pair of Limoges enamel plaques went for ^£23. 
At a seven days’ sale, held during March by Messrs. 
W. Collins & Sons, a fine pair of Canton jardinieres, 
painted with blue landscapes, realised .£195 ; two carved 
Chippendale pedestals, on tripod feet, made £ 8 2  and 
£ 1 2 0  respectively; a pair of marble-top console tables, 
on carved gilt supports, went for .£165 ; and two carved 
and gilt mirrors for ^105. For a Chippendale mirror, 
with Chinese pagoda top, £ 7 0  was given at a sale held 
by Messrs. Lewendon, Hull, on March 9th, and a 
Rockingham tea service, comprising 44 pieces, produced
£ 2 9  14s.

Owing to the great success of previous sales, it is 
proposed to hold one from May 14th to 23rd, at 16, Brook 

St,, Hanover Square, London, W. Gentle- 
Sale of women in reduced circumstances desirous
Genuine of selling old family possessions for their
Bric-a-Brac full market value, without publicity, "11 

have the advantage of doing so under the 
auspices of the same influential committee. Georgini, 
Countess of Guilford, the Countess of Annesley, La< y 
Muriel North, Lady Margaret Campbell, and mai >' 
others are again patronesses of the genuine bric-a-br c 
sale. Any further information can be obtained from t .e 
Hon. Secretary, Bric-a-Brac Sale, 431, Oxford Street, ' ’ ■
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Special Notice
R eaders of T he C onnoisseur who desire to 

take advantage of the opportunities offered herein 
should address all letters on the subject to the 
Manager of the Heraldic Department, at the Offices 
of the Magazine, 95, Temple Chambers, Temple 
Avenue, E.C.

Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, will 
be dealt with by post.

Readers who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, or other
wise to make use of the department, will be charged 
fees according to the amount of work involved. 
Particulars will be supplied on application.

When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should 
be set forth.

A n s w e r s  to C orrespon den ts

H e rald ic  D epartm ent
: >3 (New York).—The Rev. Thomas Swift, who was rector 

of uttenham, Surrey, was not the grandfather of the celebrated 
Di n Swift, but was his first cousin, being a son of Thomas 
Su t (by a daughter of Sir William Davenant, Knt.) who was 
an Ider brother of Jonathan Swift, solicitor, of Dublin, father 
of e renowned divine. The rector of Puttenham appears lo 
ha ■ l>een born in 1665 and his death took place in 1752. The 
Re Thomas Swift, the grandfather, rector of Goodrich, Co. 
He ;ford, who was conspicuous for his active devotion to the 
oat „• of Charles I. and also to that of his son Prince Charles 
(aft wards Charles II.) during his exile, married Elizalteth 
Dr len, sister of Sir Erasmus Dryden, first baronet, of Canons 
As; jy, and grand-aunt of John Dryden, the poet, by whom he 
hat! issue ten sons and four daughters. The family is one of great 
anti ^uity, being originally settled in Durham early in the 
(oui eenth century.

569 (London). —William Fleetwood was appointed Recorder 
of London in 1570 and Queen’s Serjeant in 1592. According lo 
one authority, he was the illegitimate son of Robert Fleetwood, 
a younger son of the ancient family of Fleetwood which came 
from Lancashire into the county of Stafford early in the 16th 
century. I le was educated at Oxford but appears to have left 
the university without taking a decree. Wood describes him as 
“ a learned man and a good amiquaty, but of a marvellous 
merry and pleasant conceit ” and as living “ in a house, built by 
himself, in Noble Street within Aldersgate Ward.” lie  married 
Marian, daughter of John Barley of K'ngsey, Co. Buckingham, 
and, by her, had issue six sons, viz. — (1) Sir William, who 
settled at Missenden, Bucks., (2) Sir Thomas, who luecame 
Attorney-General to Henry, Prince of W’ales, (3) Edward, (4) 
James, (5) Robert, (6) Francis, and two daughters, viz.—(l) 
Elizabeth, who married Sir Thomas Chaloner of Steeple Claydon, 
Bucks., and (2) Cordelia, who married Sir David Foulis, Knight 
and Baronet, of Ingleby, Yorkshire. William Fleetwood died 
in 1594 and was buried at Missenden.

575 (London).—The armorial bearings on the porcelain—Per 
chevron wavy, azure and erminois, a chart of Chesterfield’s Inlet, 
Iretween two estoiles in chief argent, and on a mount in base, 
vert, a beaver, passant, proper. Crest. Two arms embowed, 
vested azure, the hands proper, supporting an anchor erect, sable, 
cable argent—are those of the ancient family of Christopher of 
Norton. In the reign of Queen Flizalieth, a branch of the 
Durham family settled at Stoke Prior, Co. Worcester, and a 
younger branch at Alford, Co. Lincoln. The male line of the 
Lincolnshire branch, however, liecame extinct on the death in 
166S of Sir Robert Christopher, Knt., of Alford, without male 
issue. His daughter, Elizabeth, married, in 1660, Bennet, second 
Baron Sherard, and was mother of the 1st Earl of Harborough 
and of Lucinda, Duchess of Rutland.

579 (Colchester).—The Arms on the beaker, viz.— Sable, 
three bugle-horns stringed or, garnished azure. Crest, a heron 
argent. Motto, “  Esse quam videri,”—belong to the old Suffolk 
family of Thruston, originally of Hoxne Abbey, where there are 
numerous old monuments existing of the family, which trace its 
descent back to the reign of James I.

584 (Torquay). — In former days, the Order of the Garter was 
conferred upon commoners as well as peers, although no 
commoner seems to have been appointed a Knight after the 
death of James I. until Charles II., when returning from exile 
in Montague’s flag-ship, bestowed a ribbon on the converted 
Admiral of the Republic. This was, however, a very special 
occasion and the recipient was created Earl of Sandwich 
immediately on the King’s landing. The most conspicuous 
instance of the bestowal of the Order upon a commoner, in more 
recent years, was the Garter given to Sir Robert Peel.
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Announcement
R k a d k r s  of T h e  C o n n o i s s e u r  are entitled 

to the privilege of an answer gratis in these columns 
on any subject of interest to the collector of antique 
curios and works of art; and an enquiry coupon for 
this purpose will be found placed in the advertisement 
pages of every issue. Objects of this nature may also 
be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 
arrangements with us before forwarding. (See coupon 
for full particulars.)

AN SW ERS TO CO RRESPO N D EN TS 
!Books

Old Testament.—7,081 (Christchurch, N.Z). — We would 
advise you to send your Old Testament for our expert’s inspection, 
as it would be of some value if it was once in Swift’s possession.

Breeches Bible, 15 8 7 .—7,103 (Bristol).—Your Bible 
might be worth a few pounds, but it is difficult to say without 
seeing its condition.

Memoirs of the Life o f John Mytton.—7,016 (Hales
owen).—The value of this work is about £ 2  to £4. “  Punch”
is worth a few shillings a volume, and “  Vanity Fair ”  rather less.

Rogers’ s Poems and Rogers’ s Italy. — 7,062
(Evesham). These are worth about £ 2  per copy.

Engravings
Coloured Mezzotints after Raphael, etc.— 7,007 

(Kensington).—The prints you describe are of small value.
Coloured Prints by S. Brentwood, after E. Q. 

Andre, 179 9 . —7010 (Sheffield, Mass).—It is impossible to 
say definitely without seeing the prints, but we should consider 
the sum you name to be a fair value.

Portrait of Mrs. Duff.—7022 (Stowmarket).—This is a 
stipple print, in colours, worth in fine state from V15 to £20.

Duke of Wellington, by C. E. W agstaff, after J. 
W . W alton.—7031 (Petersham).—The value of this en
graving, even in proof state, is not more than £ l .

“  Jupiter and Calista, ”  “  Orpheus and Eurydice.”  
—7037 (Petworth).—We believe these subjects are engraved by 
T. Burke. Fine impressions in red are worth about £10 the 
pair, but if in colours, the value would be considerably greater.

“  Bambridge on Tria l.” —6974 (Killiney).—Your en
graving is of small value.

M ezzotints.—7013 (Dublin).—If fine, your portrait of 
David Garrick, by Valentine Green, after Gainsborongh, should 
bring about £ 12 .  “ Age and Youth” by J. R. Smith, after 
Opie, is worth £ $  or £4,

‘ ‘ Death of Nelson”  by C. W . Sharp, after D. 
Maclise.— 7 0 2 3  ( S t .  A l b a n s ) .— T h is  p r in t  is  w o r th  a b o u t  30 /• 
to  £2 .  “ T h e  M e e t in g  o f  B lu c h e r  a n d  W e l l i n g t o n ,”  p u b lish e d  
b y  th e  A r t  U n io n  o f  L o n d o n ,  w o u ld  not f e tc h  m o re  th a n  25/- 
to  3 0 / - .

Furniture
Console Table.— 7 ,0 0 8  ( N a p le s ) .— Y o u r  p h o t o g r a p h  s h o w s  

a  C o n s o le  T a b l e  o f  th e  E m p i r e  p e r io d , b u t w it h o u t  s e e in g  it ,  it is 
im p o s s ib le  to  s a y  w h e th e r  it  is  g e n u in e , o r  to  g i v e  a n y  d e fin ite  
id e a  o f  i t s  v a lu e .  E v e n  a s s u m in g  it to  lie  a  g e n u in e  p ie c e , 
h o w e v e r ,  its  v a lu e  i s  n o t g r e a t .

Chairs.— 7 ,0 2 8  ( S t .  L c o n a r d s - o n - S e a ) .— N o n e  o f  y o u r  c h a i r '  
a r e  o f  s u ff ic ie n t  in te re s t  to  b e  v a lu a b le  fro m  a  c o l le c to r ’s  p o in t  o f  
v ie w .  T h e y  re p r e s e n t  n o  p a r t ic u la r  p e r io d .

Petoter
Tankards and Cups.— 7 0 2 4  ( C r e w e ) .— T h e  t a n k a r d s  an d  

c u p s  o f  w h ic h  y o u  se n d  u s  s k e t c h e s  a r e  n il o f  d a t e  a b o u t  1 8 2 0 - 3 0 ,  
a n d  th e re fo r e  to o  m o d e rn  to  b e  o f  m u c h  v a lu e .  T h e y  m ig h t  lie 
s o ld  fo r  5 /-  to  10 / -  a p ie c e  to  a n y o n e  w a n t in g  th e m .

Pictures
Gainsborough, etc. — 6 ,6 3 8  ( M a n c h e s t e r ) .— W it h  re g a rd  

to  t h e  p h o t o g r a p h s  o f  p ic tu r e s  y o u  h a v e  s e n t  u s , t h e  su p p o s e d  
G a in s b o r o u g h  la n d s c a p e  is  c e r t a in ly  a  v e r y  in t e r e s t in g  w o r k , an d  
t h e  la n d s c a p e  h a s  a l l  th e  a p p e a r a n c e  o f  b e in g  a  g e n u in e  
G a in s b o r o u g h .  T h e  p a r t  m o st  u n lik e  th e  g r e a t  m a s te r  is  the 
f ig u r e  s t a n d in g  o n  th e  b r id g e .  I f  g e n u in e ,  it  m ig h t  p r o b a b ly  
r e a l is e  ^ 6 0 0  o r  ^ 7 0 0 ,  b u t  n o t h in g  r e l ia b le  c a n  b e  s a id  w ith o u t 
s e e in g  it . T h e  p o r t r a i t  is  c e r t a in ly  n o t b y  G a in s b o r o u g h , 
a n d  fro m  th e  p h o t o g r a p h  it  d o e s  n o t lo o k  a  p ic tu r e  o f  a n y  g r e a t  
m e r i t .  T h e  m a r in e  p ic t u r e ,  w h ic h  y o u  a s c r ib e  to  C la rk s o n  
S t a n f ie ld ,  i s  v e r y  l ik e  h is  m a n n e r ,  a n d  i f  g e n u in e ,  s h o u ld  be 
w o r t h  a b o u t  ^ 2 0 0 .

Dutch.— 6 , 2 1 5  ( L iv e r p o o l ) .— F r o m  th e  p h o to g ra p h  y o u r  
p ic tu r e  a p p e a r s  to  b e  o f  th e  D u tc h  S c h o o l .  I t  is  im p o s s ib le  to 
t e l l  th e  a g e  a c c u r a t e ly  w it h o u t  s e e in g  it ,  b u t  fro m  th e  m a n n e r  it 
i s  p r o b a b ly  1 7 t h  c e n t u r y .  I t  is  n o t a n  a t t r a c t iv e  p ic tu re , 
h o w e v e r ,  a n d  w o u ld  n o t p o s s e s s  g r e a t  v a lu e .

Pottery and Porcelain
Chinese Vases.—6 , 7 3 2  ( I L M . S .  A lb io n ) .  — I t  is  im p o s s ib le  

to  t e l l  fro m  y o u r  s k e t c h e s  w h e th e r  y o u r  v a s e s  a r e  o ld . S e n d  in  
o n e  fo r in s p e c t io n .

Vase.— 6 ,6 9 9  ( R o c h d a le ) .  — F r o m  th e  p h o t o g r a p h  y o u  sen t , 
y o u r  v a s e  a p p e a r s  to  b e  a  m o d e rn  E n g l i s h  p ie c e ,  o f  g o o d  q u a ] i t ; , 
b u t u n in t e r e s t in g  to  c o l le c to r s .

W orcester.— 6 ,6 8 7  ( B r a i n t r e e ) .— T h e  ju g  a n d  p la t e ,  • /  
w h ic h  y o u  se n d  u s  c o lo u r e d  s k e t c h e s ,  a r e  o ld  W o r c e s te r ,  b u t 1 
is  im p o s s ib le  to  v a lu e  w it h o u t  s e e in g  th e m .

S. A. & Co.— 6 ,6 5 6  ( Q u e e n ’s  G a t e ,  S . W . ) — W e  d o  n 't  
k n o w  t h is  m a r k . Y o u r  v a s e  is p r o b a b ly  b y  o n e  o f  t h e  re c e t t 
S t a f fo r d s h ir e  m a k e r s .

Old Hall.— 6 ,6 8 5  ( S h e e r n e s s - o n - S e a ) .— Y o u r  j u g  is to o  la  : 
t o  b e  o f  m u c h  in te re s t  to  c o l le c to r s . V a lu e  a b o u t  6/- o r  8 /- .

Chinese Egg-shell Plates.—6 ,6 8 9  ( E a s t b o u r n e ) .—  f 
o l d ,  th e  t w o  p la t e s  o f  w h ic h  y o u  se n d  u s  s k e t c h e s ,  s h o u ld  1 a  
w o r t h  a b o u t  £ 4  o r  £ 5  t h e  p a ir .
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SP E C IA L  SU PPL E M E N T

The Stock Exchange Art Society By A  Member of the “House”

B e t w e e n  the Stock Exchange on the 
one hand, and Art, with a capital A, on the other, 
what connection can there possibly be ? I think 
the same question must have arisen in a good 
many minds—perhaps is even now arising in the 
minds of those who have read the title of this 
article with a kind of quizzical curiosity that may 
lead them to hear what the writer has to say upon 
such a subject. There was the same quizzical 
curiosity, perhaps more members being quizzical 
than curious, when the idea of the Stock Exchange 
Alt Society first became mooted in the “ House.” 
Many a shaft of keen wit, of blunt raillery, was 
levelled at the suggestion. It was ever thus. 
When the Stock Exchange Orchestral Society 
started, years before, the violinists were tactfully 
advised to turn their fiddle-cases into coffins 
ere the players should be killed for murdering 
old masters. The Stock Exchange has a jest 
for every occasion, seasonable or otherwise. Ruin 
stared men in the face 
who attended a hastily- 
convened meeting after 
the col lapse of the 
London and Globe 
Finance Corporation, 
but a joke set the 
roomful  convulsed 
with merriment. And 
the pioneers of the Art 
Society knew in ad
vance that the worst 
criticism they would 
be cal led upon to 
e idure would take the 
s tape of l a u g h t e r ;  
t ley were prepared,
0 id they did the best 
t ling possible in the 
c rcumstances : they
1 ughed back.

So the Society was 
formally launched in 
1300, ninety-nine years

D  I

after the foundation stone of the present Stock 
Exchange was laid. Its original intention might 
have spelt the word Modesty. Sketching had 
always been a favourite amusement with many 
members. Even in the House itself, any papered 
board or scaffold-pole is swiftly decorated with 
pictured jest, usually at somebody’s expense and, 
therefore, usually partaking of the character of 
violent insult. There is a Stock Exchange Christ
mas Annual also, wherein the caricaturists can 
command a wider vogue than that offered by 
temporarily whitened walls. In bygone days, a 
few choice spirits published at intervals a Sketch 
Book that contained cartoons of their fellows, and 
the victims were the only ones who sometimes 
failed to see the fun. Mr. F. Carruthers Gould, 
the Liberal Party's pictorial prop, was at that 
time a member of the Stock Exchange, and of the 
joyous band just mentioned. He drew a picture 
and, as was usual, requested the permission of the

cartoonee for it to ap
pear in the pages of 
‘ ‘ Look Ye There ! ” 
th e  n a me  of  the 
periodical. B u t the 
gentleman vigorously 
objected, and threat
ened all kinds of dire 
penalties if the carica
ture became publ ic.  
Mr. Gould smiled.  
When the next issue 
of the paper appeared 
there was a portrait 
of Mr. Gould himself, 
drawn by a fel low 
member, and behind 
him, on an easel,  
stood the offending 
cartoon with a black 
cross and the word 
“ Suppressed,”  cancel
ling it. The sketch was 
called ‘ ‘ Our SpecialK E S T O N  W I N D M I L L  A Q U A T I N T  ISY B.  T I N K E R  ION
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The Connoisseur

Artist,”  and it has at
tained the dignity of a 
classic in Stock Exchange 
memories—copies of it 
can hardly be secured 
nowadays for love or 
money.

The Stock Exchange 
Art Society, as already 
mentioned, was founded 
in 1900, and, with due 
appropriateness, appealed 
to the general body of 
members by the issue of 
a prospectus. The board 
of directors was repre
sented by six gentlemen 
who formed the Commit
tee, whilst the two vice
presidents were perhaps 
comparable to the regular 
“  trustees for the Deben
ture-holders.” In place 
of bankers there appeared 
an honorary t reasurer ,  
and the Society boasted 
two secretar ies .  The 
capi tal  was not an
nounced, but a subscrip
tion of half a guinea per 
annum formed one of the S T U D Y  FRO M  L IP K  BY H E R B E R T  R E E V E

salient points. No est 
imate of profits was givei ; 
no random guesses st 
future developments. The 
Stock E x c ha n g e  Art 
Soc i e t y  could at least 
boast that its prospectus 
was a “ clean ”  one. Its 
authors  proceeded 011 
the idea that some of the 
ar t i s t i c  talent  in the 
House might be focussed 
in a Society, even as the 
musical abilities of the 
Stock E x c h a n g e  had 
found expression in the 
formation of an Orches
tral Society some seven
teen years earlier, to wit. 
in 1883. At first the Art 
Society was dubious about 
the admission of photo
g r a phy  as one of the 
branches which it should 
cultivate, but after some 
discussion,  the camera 
won its day. and its way. 
It is a singular coincidence 
that  while there should 
have  been this initial 
diffidence with regard to

S U M M E R  SH O W E R S B Y F. S L A D E
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the inclusion of photography within the Society’s 
scor e, within a few years many of the House photo
graphers elected to withdraw their support.

In response to the preliminary notices, the Stock 
Exchange Art Society received applications from 
about two per cent, of the total population of the 
House, asking for further particulars. Out of 
these, half a hundred artists finally emerged as the 
nucleus of the new organisation. This was 
regarded as encouraging, because, as indicated 
before, the Society was born into an atmosphere

energetically organised. The honorary secretaries 
flung their whole souls into the business, and by 
dint of argument, persuasion and cajolery a slight 
crisis that threatened the Society at the very outset 
of its career was happily averted. It seems that 
one of the newspapers—and whenever trouble 
arises, depend upon it that there is either a woman 
or a newspaper at the bottom of it—published a 
few particulars before the young Society was ready 
for the public gaze, and some of the pioneers not 
unreasonably protested against the premature

A T  P A L M E R ’S G R E E N ,  M I D D L E S E X  B Y  HF . NRY H E I V K I . E Y

of much ridicule, which is at best a frosty welcome, 
calculated to nip budding enthusiasm in the 
breasts of much hardier knights than those of the 
brush. But the Managers and the Committee 
lent powerful aid by members from each body 
being included amongst the vice-presidents. After 
a vhile, the happy idea was conceived of inviting 
M Andrew K. Hichens, the president of the 
St-ck Exchange Orchestral Society, to accept the 
pr -identship of the Art Society. Mr. Hichens, 
wl j was in strong sympathy with the movement, 
wi'fingly did so. He is a versatile exponent of 

e than one of the fine arts ; his water-colour 
pk ures are well known.

; nthusiasm, of course, can do much when

advertisement. This difficulty being surmounted, 
the Society at once got to work. Its field, con
siderably wider than the original intention, was the 
world of art, and to the first Exhibition members 
were invited to send paintings, sketches in oil, 
water-colours, pastels, drawings in chalk, pencil 
or monochrome ; etchings, sculpture, wood
carving ; models in clay, terra cotta, wax or 
metal ; ornamental metal work, and specimens 
of photography in all its branches. House artists 
could not complain that their scope was cramped, 
and the first Exhibition of the Society, held in 
Drapers’ Hall, immediately opposite the Stock 
Exchange, on July 8th and 9th, 1901, brought 
forth a varied selection of artistic work. Many
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drawbacks inseparable from a primary effort had 
to be met, but they were sufficiently overcome 
to enable the young Society to claim fair ground 
for congratulation upon the results of its earliest 
public effort. The newspapers professed them
selves astonished at the display of Stock Exchange 
talent in such a direction. The critics knew that 
stockbrokers lived by accepting commissions, 
but were unaware that the phrase, if needful, 
might be used in a dual sense, artistic as well as 
financial. They found that members of the Stock 
Exchange could carve less mundane things than 
fortunes, that they were able to handle the pencil 
as well as the markets, and that a sometimes 
chequered profession was no barrier to excellent 
work in black and white. There were but eighteen 
short of two hundred exhibits named in the first 
catalogue, and the Exhibition attracted something 
like a thousand visitors on each of the days it was 
open. That catalogue contained the names of 
several Stock Exchange men who at one time or 
another had had their pictures accepted and 
hung by the Royal Academy, the Royal Institute 
of Painters in Water Colours and other societies. 
Those who came to scoff remained to praise. 
The Drapers’ Company, which lent the hall where 
the Exhibition was held, voluntarily placed its 
accommodation at the service of the Stock E x
change Art Society for the next year’s “ show,” 
with the useful offer of further space if such were 
required. The young Society had just reason for 
pride in the success of its inaugural Exhibition.

Under these successful auspices it was natural 
enough that the membership of the Society should 
increase. At the termination of the Society’s 
first year, concluded Lady Day, 1901, there were 
over a hundred names on the roll, and these were 
doubled during the next two years. The 1902 
Exhibition was held in October, and attracted about 
the same number of exhibits as that of the preced
ing year. Although the exhibitors themselves were 
considerably more, they showed a lower average 
number of exhibits, while improving upon the 
quality of work sent in. Each year has seen an 
advance established upon the record of its pre
decessor, and the Press, in recovering from early 
surprise at finding the Stock Exchange artistic, 
has not diminished its measure of commendation. 
The Art Exhibition is now looked forward to with 
pleasure by many an exhibitor’s friend or relative 
who perhaps never sees Throgmorton Street at 
any other season. Pair critics come by the bevy, 
and exhibitors have been overheard to wonder

innocently why their lady friends should find th. t 
lunch-time was the only hour of the day in which 
they could go to the City.

It may be mentioned, apropos of the fairer se 
that amongst exhibitors at the Drapers’ Hall ;s 
to be found a sprinkling of ladies. For the mem
bers of the Stock Exchange Art Society have the 
privilege of submitting works not only of their own 
execution, but also others by the hands of neat- 
kinsfolk residing with them. No doubt, in years 
to come, many famous artists whose pictures, etc., 
are then the admiration of thousands of visitors 
to Burlington House and the other galleries, will 
look back with pleasant memories to the time 
when the Stock Exchange Art Society gave them 
their first encouragement to work for the public 
by displaying their works in its Annual Exhibition.

But while this Exhibition is necessarily the 
chief event of the Society’s year, bringing House 
art most prominently before the general eye, 
there are many other sides to the operations of 
this compact little body. For instance, the 
proposed Sketching Club will be valued as one of 
the most useful, one of the most happy, adjuncts 
to the Society. Alone, or in parties, members 
already make trips into the country for the pur
pose of sketching, and the results are passed round 
from hand to hand for comment and criticism. 
Lectures, too, have been given by well-known 
authorities on various branches of Art. Mr. M. H. 
Spielmann, for instance, addressed the members 
upon “ The British Sculpture of To-day; ”  Mr. 
Thos. K. Grant dealt with colour photography; 
Mr. Cameron, M.P., spoke on Ruskin and two of 
Punch's caricaturists. These gatherings drew fair 
audiences, but to arrange an hour at which mem
bers of the Stock Exchange can conveniently 
attend is, and always has been, the despair of 
those to whom such a task falls. Nor is the 
lighter side neglected by the energetic Art Society. 
An occasional smoking concert has been held, 
with the aid of the Stock Exchange Orchestral and 
Choral Society, and that on March 1st, 1904, will 
be long remembered by those who heard a very 
neat explanation from the Chairman for the 
vagaries of a pianoforte used on the occasion. 
The instrument was so low-pitched that a ba-s 
soloist found himself unable to get down to tl e 
deepest notes. Thereupon, up rose the Chairma: , 
who was none other than “  F.C.G.” himselfi 
Everyone knew, he declared, how flat things ha i 
lately been on the Stock Exchange: for his par:, 
he thought the piano was extremely sympathet c

74



Stock Exchange A r t  Society

in falling in with the same idea at a concert given 
under the auspices of Stock Exchange members, 
and he sat down again amidst much hearty laughter. 
One of the less impromptu successes of the evening 
was the rendering of Sir Frederick Bridge’s setting 
to Mr. Sam Weller’s ballad “  Bold Turpin.” 
The Choral Society sings with a swing, and in the 
last verse—

“  The coachman, he not liking the job,
Set off at a fult gallop ;

But Dick put a couple of balls in his nob,
And perwailed on him to stop ”—

the effect of the staccato full-stop on the final word 
electrified the audience. The Art Society and 
the Orchestral-Choral Society had scored a trium
phant success with their evening’s entertainment.

Silver medals have from time to time been 
offe ed for competition amongst members of the 
Socu ty for various classes of artistic work, such 
competitions being confined to original works by 
men bers, and not being open to relatives. In 
thi connection a curious cause of complaint 
aro . Everyone recollects the famous Stock 
Ext angc walk to Brighton on the First of May. 
wh; i set the world and his wife a-walking. The 
Art ociety, with its usual enterprise, seized the 
°PP' tunity to offer prizes for the best photographic 
snap hot of some incident on the race, to be sent 
ln ty its members. But this brought trouble

around the ears of those responsible for the idea. 
The objectors declared that such action was be
neath the dignity of the Art Society, and unworthy 
of an association which took itself with any 
seriousness. The little rift within the lute was 
quickly healed, and it was not altogether regretted 
even by the originators of the prize scheme, for 
it showed with clearness that the Society’s ad
herents were distinctly in earnest over their mem
bership.

From the pictures that are given to illustrate 
this story of the Stock Exchange Art Society, 
some idea may be gathered of the talent that 
exists in the House. They cover an extensive 
range as regards subjects, and, speaking more 
generally, to say that the area of operations for 
the Stock Exchange Art Society is bounded by 
no narrow circle is a statement incapable of dispute. 
One has but to dwell upon the excellent proposal 
of loan-contributions to the Annual Exhibition 
for this to be partially realised. Objects of art, 
articles de vertu, bric-a-brac of every description, 
have their ardent devotees in many markets, 
Several men collect snuff-boxes, one member has 
an unrivalled collection of rare laces, others possess 
wonderful assortments of precious stones ; one 
“  specialises ”  in tie-rings and pins; one is an 
unerring judge and a large owner of diamonds; a 
third favours pearls. With some, old furniture
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is a passion. Choice pictures, engravings and 
etchings have many followers- It is as difficult 
to name a branch in art as it is in sport wherein 
some member of the Stock Exchange does not take 
a practical, expert interest. The day will surely 
come when some of their treasures can be viewed 
through the instrumentality of the Art Society at 
its Exhibitions. The curious in such matters may 
be surprised to hear that even to-day the works 
exhibited are covered by an insurance policy 
against fire, taken out at Lloyd’s. It is also a 
matter for some surprise that the artistic beauties 
of the Stock Exchange itself are not more appre
ciated, on canvas, than is the case, so far as can 
be judged by pictures exhibited. One expects to 
hear the scoffing retort that the House has no such 
beauties, and one hastens to agree with the old 
joke as to the shape of the Stock Exchange being 
shapeless, one bit having been added to another 
until at last the whole is much more heterogeneous 
than homogeneous. Yet the Kaffir Market deals 
beneath a fine dome, of stately proportions and 
gracefu l architecture.
Lit up by the rays of the 
sun upon a Spring morn
ing, the effect is pleasing 
to an extent that fre
quently draws a cheer 
from the throng of 
members on the floor of 
the House. The obser
vant eye w'ould have no 
difficulty in discovering 
quaint corners, classical 
effects—as in the Con
sol Market — and other 
subjects lending them
selves admirably to the 
brush, the pencil or the 
pen. A few photographs 
of various parts of the 
House have been on 
view at the S o c ie ty ’s 
Exhibitions, but mem
bers are mostly content, 
at present, to regard 
the Stock Exchange as 
a good place in which to 
earn the needful daily 
bread, rather than as

a source of inspiration for artistic efforts. A nol le 
monument to the Stock Exchange members 
and clerks wTio gave their lives for their cou 1- 
try in the Boer War has recently been erected, 
the names of others who fought in the struggle 
being recorded on the veined marble beneath the 
beautiful mural tablet, which is from the hands of 
the famous sculptor, Mr. Thomas Brock, R.A. The 
silver cup shot for yearly by teams in the Stock 
Exchange Rifle Club is another artistic piece of 
work; it cost several hundred pounds, and 
presents a view of the House that looks remarkably 
well upon the metal.

A pleasant task is at its end. It may perhaps be 
demanded why so few names of those associated 
with the rise of the Stock Exchange Art Society 
are given in the course of this brief article. 
The reason is simply that so many have been 
concerned in the launch of the enterprise that, 
in the words of the average parish magazine 
report on a local concert, “  to mention them would 
be invidious.”  Some would take umbrage if their

support were indicated; 
others would look quite 
as d a r k l y  upon the 
omission if an unhappy 
chance led to innocent 
exclusion of their names. 
But it would be im
possible to write of the 
Stock E x c h a n g e  Art 
Society, and withal to 
say nothing of the un
wear ied labours  and 
the whole-hearted cour
age thrown into its ser
vice by Mr. Henry  
Hewkley, the honorary 
secretary and treasurer. 
To all the members of 
the Society, and to the 
House as a whole, there 
must be much pride in 
the obvious fact that 
the A rt Soc i e t y  has 
come to stay as one 
of the most respect d 
institutions bearing t se 
impress and the tide 
of the Stock Exchange-D I N A N ,  B R I T T A N Y  B Y  F .  S L A D E
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MRS. B E S T
Daughter of General Wood

From the original pastel by John Russell, R .A. 
(In the possession of Mr. Asher Wertheimeri
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:• V -  > •
’ ,'U >t, t. »

j M

ISisaaF



t

Jt i9̂ 6.

Old German Silver=Gilt Plate in the Possession of 
The Earl Annesley By E. Alfred Jones

A mong the treasures at Castlewellan, County the glorious park, described by the late Marquis of 
Down, the beautiful Irish seat of the Earl Annesley, Dufferin— no mean judge— as the finest view from a
famed for the magnificent and unrivalled view from private house he had ever beheld, are some important
the terrace, of the Mourne Mountains, the sea, and examples of old German silver-gilt plate, which, by

V o i . .  X V . — N o .  58.  — f. 8 t



The Connoisseur

th e c ou r t e s y  of the 
noble owner, I am per
mitted to describe and 
illustrate from excellent 
photographs taken by 
Lord Annesley himself.
O r i g i n a l l y  the col
l ec t i on was  mu c h  
larger, but, u n f o r t u 
nately, several valuable 
specimens were stolen 
some years ago, and 
wer e afterwards dis
covered to have been 
disposed of by the 
t h i e v e s  in Paris .
Though not the ear

liest pieces, the most 
i mp o r t a n t  from a 
d e c o r a t i v e  point of 
v i e w are the splen
did rose - water dish 
and its  c o m p a n i o n  
ewer (Nos. i. and ii.), 
partially gilt, and of 
e x t r a o r d i n a r y  size.
T h e  g r e a t  G e r m a n  
c r a f t s me n  of Augs
burg and Nuremberg 
were not slow to ap
p r e c i a t e  the decora
t i ve v a l u e  of  s uc h  
dishes and ewers, which 
are of Italian origin, and many fine specimens were 
produced by them. The work of Lucas Neisser, of 
Augsburg, who flourished in the third quarter of the 
seventeenth century, the scene depicted on this dish 
is the well-known historical tragedy, the murder of the 
secretary of the Etruscan King, Porsena, by the 
young Roman, C. Mucius, afterwards known as 
Scaevola, in mistake for the king himself. Porsena 
is seated on a throne, the dead body of his secretary 
lying before him. 'Threatened with torture, Mucius 
is seen thrusting his right hand into the fire on the 
altar, and there letting it burn to show his contempt 
for pain. 'This striking scene is treated in the bold 
manner typical of the late seventeenth century work 
of the German silversmiths. On the wide border of 
the dish, which measures 27 J ins. long and 22 ins. 
wide, are richly-modelled flowers and foliage, embossed 
and chased, with four large grotesque masks applied. 
A  dish by this same craftsman was in the collection of 
the late Baron Carl von Rothschild ; another dish 
in a private collection at Munich ; and a very similar

l a r g e  dish and ewer, 
with different subjects 
in the centre, and by 
a n o t h e r  silversmith, 
f o r m e d  part  of  the 
presents from Queen 
Christina of Sweden 
in 1647  to the then 
Czar of Russia.

The companion 
e w e r  ( No .  ii.) of  
vase-like form, id i ins. 
hi gh,  has two large 
panels, with represen 
tations of other scenes 
from the history of 
P o r s e na ,  one depict
in g  t h e  y o u t h f u l  
Scaevola rushing with 
u p l i f t e d  s wo r d  to 
slay the royal secre
tary, who is s e a t e d  
with another figure at 
a table. The delicate 
scrolled handle is in 
s t r i k i n g  contrast to 
the general m a s s i v e 
n e s s  of  t he ewer.  
The fantastic spout is 
chased and embossed 
with scrolls; on the 
border of the foot is 
a s hel l  - l ike orna

mentation in relief, which is repeated on the lower 
part of the cover; the domed top of the cover is 
fluted, and is surmounted by a small vase-shaped 
knob with scroll handles.

'The next illustration is that of a familiar form of 
cup, known as the “  Pine-apple Cup,” a popular 
form of gift in Germany, and found “  gracing 
the buffets of the civic fathers and the guilds, and 
even the moderately well to-do household in the 
sixteenth and seventeenth centuries.” The cup with 
its cover is entirely covered with plain bosses, th 
surface highly polished, and is supported by the truni 
of a tree and the diminutive figure of a woodman 
standing on a high hexagonally-shaped foot, witl 
panels alternately plain and chased with scrolls, th 
top of the foot covered with an applied leaf and scro 
ornament.

This interesting cup, which is 20 ins. high, w. 
made during the last quarter of the sixteenth centui 
by Hans Beutmuller of Nuremberg, a specimen < 
whose work may be seen in a silver-gilt drinkin

No. II.— S E V E N T E E N T H  C E N T U R Y  A U G S B U R G  F.WF.R

8 2



Old German Silver-Gilt Plate

ap in the priceless Roths- 
( hild bequest in the British 
Museum.

Another fine silver-gilt 
. up, also r e s e m b l i n g  a 
pine-apple, is here illustra
ted (No. iii.). Its body is 
covered with bold, circular 
bosses, their upper parts 
chased, with foliage in the 
interstices, a plain lip 
s e p a r a t i n g  t he  cover, 
which is slightly domed 
and surmounted b y  a 
pine cone, from tbe body 
of the cup. The high 
bossed-up foot is similarly 
decorated, and is divided 
f rom the b o d y  by a 
figure of Victory standing 
on a s ma l l  c i r c u l a r  
pedestal, supported by 
projecting s c r o l l  orna
ments. The silversmith’s 
mark, on the rim of 
the foot, though almost 
obliterated, is not unlike 
a lamb, perhaps intended 
to represent the Agnus 
Dei, but, so far, remains 
unidentified among Ger
man marks. In addition 
to that mark, it bears the 
Dublin hall-mark for the 
year 1 8 1 1 — probably put 
on as a guarantee of the 
genuineness of the silver.
The cup, however, was 

doubtless made either at 
Augsburg or Nuremberg 
quite l ate in t he six- 
'.eenth, or early in the 
seventeenth century.

We turn from cups to the magnificent silver-gilt 
ose-water dish measuring i 8 t  x  i 6 i  ins., the pro
motion of an Augsburg craftsman of the last quarter 
f the seventeenth century— a busy period in the Art 
istory of that city— the central scene, with its boldly

embossed human figures, 
trees and foliage, probably 
representing a marriage 
s c e n e .  J u n o ,  as the 
Q u e e n  of  heaven and 
goddess of wedded life, 
s e a t e d  in t h e  c l o u d s  
with the peacock at her 
side, presides at the woo
ing of the youthful couple 
below, while Apollo, as 
god of music and joy, 
graces it by bis presence. 
On th e wi d e  border,  
embossed with foliage, are 
four circular medallion- 
portraits of the Roman 
E m p e r o r  M a c r i n u s ;  
Bassianus, selected by 
Constantine tbe Great as 
the husband of bis sister 
Anastasia ; tbe Emperor 
Septimius Severus, who, 
it is interesting to recall, 
died at York in 2 1 1 ;  
and Papinian, the illus
trious Roman jurist, who 
is said to have been 
wi t h S e v e r u s  at his  
death.

O f the same period, 
and the work of another 
Unknown silversmith of 
Augsburg, is the other 
silver-gilt rose-water dish, 
slightly smaller than the 
foregoing, its measure
ments being i 6 i  x  1 3 J  
ins. In the centre is a 
striking scene, depicting 
BelleTophon slaying the 
C h i m e r a ,  t r e a t e d  in 
the manner of the late 

seventeenth century. The border is embossed with 

elaborate flowers and foliage.
In all probability the companion ewers of these 

two handsome dishes were among the plate stolen 
from Castlewellan.



T h e  Capo di Monte china 
at Ickworth is very  quaint  
and valuable. It consists of 
a large service and a set of 
Cupid candlesticks. As is well 
known, Capo di Monte is de
scribed as soft paste,* the 
original manufactory  being 
founded in 1736 in the reign 
of Charles III. It is considered 
to be of native origin, as the 
art, which was kept so pro
found a secret in Dresden, 
could at that early peripd have 
scarcely had time to be intro
duced here, the character of 
its productions being also so 
essentially different. The King 
himself took great interest in 
it, and is said to have worked 
occas i onal l y  in the manu
factory. The beautiful service 
and groups in coloured relief 
are of the second period, 1760 ; 
the earliest mark is a fleur de 
lys roughly painted in blue. 
These marks were considered 
to denote the ware made in 
Madrid, but are really Capo 
di Monte. The groups and 
services of this ware yet to be 
seen in Naples were manu
factured at Capo di Monte, but

# See Chaffers, ** Marks and Mono
grams.”

G R O U P  FROM F I R E P L A C E  IN D R A W IN G -R O O M  
B Y  C A N O V A

are of so common a description 
that they would not bear the 
expense of importation. The 
manufactory was abandoned in 
1821. The marks of the second 
period—1759—are

N
These stand for Naples, 

graved in red or blue. The 
1780 mark is

Ferdinand w  Rex.

There are 180 pieces of ser
vice in the Etruscan style at 
Windsor ,  presented by the 
King of the two Sicilies to 
George III., 1787. It is of 
white ground with a red and 
black border,  the subjects 
painted on the flat surface.

Leaving the centre building 
and passing eastwards dowr 
the curving corridor whic1 
connects the wing, the fir- 
room reached half way is th' 
s m o k i n g - r o o m .  Here at • 
several very interesting pic - 
tures by Hogarth and Zoffan'. 
One by the former is called 1

S4
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The Connoisseur

p o l i t i c a l  group, and 
s h o w s  P e t e r  Louis 
W elm an; Stephen Fox, 
first Lord Uchester ; 
H enry F o x , first Lord 
H olland; John Lord  
H e rv e y ; Charles Duke 
of Marlborough ; and 

Sir Thom as Winning- 
ton, seated in a garden 
a r o u n d  a table, and 
examining a plan of a 
s t r u c t u r e .  Mr. W el- 
man, in clerical attire, 
is standing on a chair 
looking through a tele
scope, and one of the 
p a r t y  is just tilting 
the chair to fall over. 
A curious conception 
a l t o g e t h e r ,  just like 
Hogarth. The Zoffany 
is a fam ily group, and 
consists of Lord and 

L ad y Mulgrave ; Mr. 
and George and Lad y  

M a r y  F i t z g e r a l d ;  
F r e d e r i c k  Augustus.

CR KW KI.  WORK ON SA T IN  IIOUKRK IN N A T U R A L  C O LO U R S 

HV TIIF . M A R C H IO N E SS  OF B R IS T O L

third Earl of Bristol ; 
and M ary L a d y  H er
vey. There are several 
o t h e r  g o o d  pictures 
here, which space will 
not permit of mention. 
Leaving this room and 
continuing down the 
corridor, are s e v e r a l  
good pieces of furni
ture, notably an incised 
Chinese c o m m o d e ,  
with French mounts 
o f v e r y  fine w o r k ,  
middle of eighteenth 
century period. The 
next room reached is 
the b i l l i a r d  - r o o m ,  
which forms part of 
the long corridor in 
the east wing. Here 
there are several of 
Z o ffan y’s works of the 
sons and daughters of 
L o r d  H e r v e y ,  t he  
father of the Bishop, 
and one b y Ram sey  
of Molly Lepel, their

A L EN C O N  L A C E  A T  I<' K WORTH

A L EN C O N  L A C E  AT IC K W O R T H
8 6



Marquess o f  Bristol's Collection

r ither, done somewhat later in her life. A 
r narkable piece of statuary here is of the 
I ,vptian Antinous, a young Bithvnian, described 
a “ of a ravishing beauty, who, having drowned 
lumself in the Nile, or, according to the opinion 
q\ some learned, having devoted himself in 
a celebrated sacrifice to prolong the life of the 
Emperor Adrian, of whom he was the favourite, 
that Prince very much lamented his death, and 
to console himself 
ordered him to be - 
considered as a deity, 
raised altars to his 
memory, and gave 
him priests and pro
phets and an oracle.
Medals were struck 
in honour of him, and 
a town built in Egypt 
called Antinopolis.
In that town was 
erected a magnificent 
temple with this in
scription: ‘ To Antin
ous partaking of the 
throne of the Egyp
tian g o d s . ' ”  The 
statue is exquisitely 
carved in blue-grey 
marble,  and repre
sents Antinous stand
ing upright in the 
ordinary  attitude, 
quite naked, except 
the head and waist, 
which are covered 
with a kind of drapery 
ornamented wi th 
chameling.

Some d e l i g h t f u l
French settees, with tapestry and gilt edges of 
the Louis XV. period, are on either side of this 
satue. Passing down the corridor, 165 feet in 
l'-ngth, out of which the various sitting-rooms 
c en on either side, the first room reached is 
t e small drawing-room, a bright room much used. 
1 le pictures here are most interesting, especially 
t a Van Dyck. It is well known that there are 
1 less than six copies of this picture in existence, 
r iking with this one seven in all. They all claim 
t be the original, but it is open to doubt whether 
t 1 Ickworth painting is the one which Van Dyck 
0 ginally executed. The other copies are in the

.i ■*

C A R D I N A L  G O N S A 1.VI

possession of the Duke of Westminster; Lord 
Dysart, at Ham House ; Baron de Gargan, at 
Luxemburg ; at Gotha ; and one more somewhere 
in England. Mr. Cust, however, thinks the 
Luxemburg one to be the original, though other 
experts believe that the Ickworth is the genuine 
one. Downman’s drawing of the two Duchesses 
(Georgiana, fifth Duchess of Devonshire, and Lady 
Betty Foster, afterwards Duchess) is charming,

as is also a head of 
a lady by Romney. 
A miniature on ivory 

• with a black glass
mount of Lady Betty 
Foster is fascinating, 
and has a history 
a t tachi ng ,  as is a 
smal l  paint ing by 
Gainsborough of 
Augustus Hervey, a 
youth in naval uni
form painted on 
metal. The inscrip
tion mentions that 
it is a “ portrait of 
Augustus  Hervey, 
natural son of Augus
tus John, third Earl 
of Bristol.”  He was 
killed by the side of 
his captain, who was 
also his uncle, Lord 
Mulgrave, command
ing H.M.S. Le Coitr- 
ageux, seventy - four 
guns, in Lord Howe’s 
action with the com
bined French and 
S p a n i s h  f l e e t s  
after the relief of 

Gibraltar, 1782. Two old Venetian wall-lights 
with engraved glass and china frame with sprays 
of flowers painted on, are quaint and most effective. 
Opposite to this room is the small dining-room, 
which contains, amongst others, two of the best 
pictures in the house One is of Charles Louis, 
Prince Palatine, a three-quarter length standing. 
He was the eldest son of the Palatine King of 
Bohemia, his mother being thedaughterof Charles I. 
The expression on the face, and the whole colour
ing of the picture are delightful. The other picture 
is of Madame Vigee le Brun, by herself, signed by 
herself at Naples, 1791. This picture was a copy by

i

HY S IR  T H O M A S  L A W R E N C E
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T IIE  TWO DUCHESSES OF DEVONSHIRE
ENGRAVED BY EUGENE T IL Y  A FT ER  JOHN DOWNMAN FROM T H E  ORIGINAL AT ICKAVORT1I 
( By kind permission o f Messrs. H. Craves Co.)

8 8



Marquess o f Bristol's Collection

by Antoine Coypel—“ the part
ing of Hector and Andromeda.” 
The sticks are plain ivory carved, 
the outer sticks being decorated 
with old French paste and 
agate, with watch in handle. 
The left hand fan, a “  Battoir,” 
on the sticks are arms of Spain 
and France—the Towers and 
Lion of Spain and Fleur de Lys 
of France. The right hand fan 
is “ Cabriolet”  period, the time 
when Cabriolets first made 
their appearance. The sticks 
are beautifully carved on ivory 
and painted. The lace, of which 
a few specimens are reproduced, 
is mostly point d'Alen^on, 
point d’Argentille, and point 
d’Angleterre.

Of the collection of snuff 
boxes and other bric-a-brac, 
the former are especially beau- 

of gold, with a miniature of Princess 
of this room are the curtains worked by Lady Charlotte on the top; one of gold and deep blue
Bristol. They are of crewel work on satin bourre, enamel, with miniature inside lid of Molly Lepel;
in natural colours; the whole scheme is bold and a patch box of root of amethyst with precious 
and most effective, by day or artificial light. stones outside, are quite perfect. A great favourite

In Lord Bristol’s 
room are two pictures 
quite worthy of mention 
one, an original draw
ing by Sir Thomas 
Lawrence of Cardinal 
(lonsalvi, and one by 
Zoffanv of, it is thought.
Lady Mary Fitzgerald.
The morning-room con
tains several good pic
tures. and yet another 
beautiful inlaid fireplace 
ot mosaic work in col
oured marbles; the fire- 
pi xs throughout are 
ui pie and of exquisite 
" Kmanship. Of the 
b: >ut eric in L a d y  
B -tol’s possession, her 
cc, ection of fans is 
ex cdingly good ; 1
gi three as a sample.
T centre one on the
to; is from a painting

LACQUER CO M M OD E W IT H  F R E N C H  MOUNTS

herself of her original. One of the charming effects tifill. One



The Connoisseur

is an old chate
l a ine  of old 
French enamel in 
blue and green: 
the centre pen
dant  being an 
enamelled minia
ture watch, sur
rounded by 
pearls both sides. 
Thevvatchs trikes 
the hours, and the 
f igures rock a 
s l eeping  child; 
the reverse side 
is paintedenamel.

I could consid
erably lengthen 
an already long 
a r t i c l e ,  but 1 
will now content 
mysel f  with 
mentioning a 
Japanese cabinet, 
with blue and 
white pa i nted 
plaques in black 
and gold lacquer, 
which is in Lady

Bristol’s room 
and a Queen 
Anne cabinet in 
Lady Mary Her 
vey's boudoir, 
both of which are 
interest ing  in 
their respective 
ways.

It may we!! be 
understood from 
the foregoing that 
if to-day the col
lection of works 
of art at Ick- 
worth are small 
in number as 
compared with 
that which the 
bishop contem
plated bringing 
here, neverthe
less what there 
is, is undoubtedly 
good,  and u n
q u e s t  i o nably 
inter es t ing  to 
c o n n o i s seu rs 
generally.

9°
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The Connoisseur

Needlework Pictures: their Pedigree and Place in Art 
By A. F. Morris

Cr a z e s , like the history they assist to 
[ovm, have the habit of repeating themselves, 
and the scorn of one generation is the delight 
of the next. For example, how many people 
twenty years ago would have admitted the decora
tive merit of the needlework picture ? Yet now, 
these works are not only undergoing a phase 
of favour, but the art itself has been revived, 
and one or two exhibitions of modern examples 
hare been held.

Samplers were the first to attract the collectors’ 
attention, and the needlework picture followed as 
a natural sequence. The requiem over both 
had been chanted much about the same date, 
therefore it was a fitting ordinance of fate that 
the revival of their prestige should be as nearly 
concurrent. The needlework picture in its widest 
sense had its birth in days when the needle played 
a greater decorative role in the scheme of life 
than did the brush. The Romans practised the 
art of acupictura or needle-painting, and the 
embroidered religious Japanese pictures date back 
to the seventh century, when they were executed 
by the son of the then Mikado.

In the restricted interpretation now applied 
to the word picture, definition of those in needle
work becomes more difficult, for, undoubtedly 
many that now rank as pictures, were originally 
portions of those magnificently embroidered copes 
and dalmatics in which the Church delighted

in the Anglo-Saxon and Norman times. A 
wonderful exhibition of these ecclesiastical vest
ments was given by the Burlington Fine Arts 
Club last year. Practically the embroidery upon 
many took the form of a series of pictures ; the 
surviving parts of such vestments from the 
wreckage of these things which occurred during 
the Reformation and Commonwealth have been 
treasured and framed, thus taking their place 
amongst those portable wall decorations under 
which head pictures generally may be classified. 
Apart from these, however, the pictorial intention 
of numerous embroideresses is beyond dispute, 
for in many inventories of past centuries we find 
“  Embroidered Pictures ” named : “ a picture of 
embroidery with a portrait of Monseigneur le 
Dauphin mounted on a black horse ”  is one of 
the items in that of Charles V. of France. In 
an old English record of St. James’s House, West
minster, a picture mounted on a table top is de
scribed—“ in which is a man holding a sceptre ; 
of needlework partly garnished with seed pearl ” ; 
one further finds mention of Margaret of Austria’s 
possession of “ portable pictures ” of needle
work, while the inventory made by the Augustinian 
Friars in 1659, when they took over the Convent 
at Brou, contains the following : “ two pictures 
of needlework done by the hand of the Foundress, 
one representing the ‘ Entombment of Our Lord,’ 
the other the ‘ Presentation in the Temple.’ ”
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P A N K L  P I C T U R E  IN PE  LIT POINT O F  T I I E  L A T T E R  H A L F  O F S I X T E E N T H  C E N T U R Y  
IN  T H E  D U K E  O F D E V O N S H I R E ’S C O L L E C T I O N  AT 1I A R D W I C K E

There is considerable ground for the sup
position that the art of needlework painting 
was developed by the tapestry industry, for as 
Mr. Huish has pointed out, “  the majority repre
sent a phase of embroidery which, curiously 
enough, originated contemporaneously with the 
introduction of the manufacture of tapestry in 
this country, and became popular with it.” This 
applies with almost universal correctness to the 
sixteenth century English 
specimens which were 
worked in imitation of the 
greater undertaking, but as 
the popularity of tapestry 
declined, pictorial embroi
dery simply, adopted fresh 
styles, and what at one 
time were needle paintings 
of original design, resolved 
themselves into copies of 
pictures limned by the 
brush. Even so, the skill 
evidenced in their work
manship was remarkable, 
until the degeneration of 
Berlin wool work to me
chanica l l y  t raced and 
worked designs eventually 
swept all originality and 
taste before it, and life 
and surroundings  were 
made hideous by cabbage 
roses of magenta hue and

flower groups, coarsely worked, that out-heroded 
Herod in atrocity.

Never has any branch of art been more marked 
by distinctive periods than that of embroidery. 
The first specimens were the ecclesiastical and 
heraldic decorations of vestments and clothes, 
also the magnificent hangings to which so many 
women of the Middle Ages devoted their time, 
and which gradually gave place to those smaller,

more swiftly executed tasks 
—the needlework pictures 
that form the subject of 
this article.

The authentic records as 
to these take us back to 
1364, but of the manner 
of their execution we have 
no definite information— 
examples  being non
existent— it is reasonable 
to suppose that their treat
ment differed in no wav 
from the subjects work'd 
upon the orphreys and 
robes of the clergy a id 
kings of that era. Tb y 
probably at first resembi id 
these rather than the la -;e 
hangings,  for gifts .0 
churches and conver ts 
were the order of the d V, 
and every castle boas d 
its paid embroiderer.

H E A D  M O D E L L E D  IN  R E L I E F  A N D C O V E R E D  W IT H  
S A T IN ,  H A I R  OF C U T  F LO SS  S I L K  ; L A U R E L  L E A V E S  
OF S T I F F E N E D  S I L K  P R O B A B L Y  F R E N C H  OF T H E  

E I G H T E E N T H  C E N T U R Y
IN T H E  R T .  HON. LO R D A R T H U R  H I L L ’S C O L L E C T IO N
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Needlework Pictures

SI'UMl- K M H R O ID E R Y  OK T HE S T U A R T  P ER IO D
IN T H E  R T .  11 O N . I.ORD A R T H U R  H II . I . ’S C O L L E C T IO N

In Queen Elizabeth’s reign, however, the 
influence of the popularity of tapestry was per
ceptible ; the French stitch known as petit point 
was extensively employed for panels and pictures, 
two admirable examples of which are here illus
trated. They were included in the late exhibition 
of English embroidery at the Burlington Fine Arts 
Club, and were lent by the Duke of Devonshire, 
among whose treasures at Hard- 
wicke may be counted many 
magnificent examples of the skill 
of the needlewomen ol the time 
of Elizabeth, and notably of 
the famous “ Bess of Hardwicke,” 
who, like Madame de Maintenon, 
wâ  seldom separated from hei 
needle. Hei royal captive, Mary 
Stuart, has likewise left many 
legacies of her powers in this 
line, of which not a few are 
at Harchvicke.

n he petit point panels and 
pictures of the sixteenth century 
may be regarded as one of the 
fimst periods ol this art. The 
sul iects treated were frequently 
wa iting in perspective, but they 
weie carried to such a pitch of 
executive perfection, that they 
possessed qualities nearer allied 
to oainting proper than did the

tapestries of that date. The 
texture of the silks in which 
they were worked secured a 
play of light not otherwise ob
tainable. English workman
ship, however, had declined in 
quality from the Reformation, 
therefore it is to the Continent 
that we have to go to see 
the highest evidences of skill; 
Italian, French, and Spanish 
workers copied in inimitable 
manner the masterpieces of 
Muri l lo,  R e mb r an d t ,  and 
Raphael, and other painters of 
their own date.

The famous French Spitzer 
collection,  unfortunately dis
persed a few years ago, had, 
among other treasures, some 
notable examples of the Con
t inental  needleworker’s art, 

which, apart from their interest as such, serve 
as mementos of the costumes and customs of 
the times in which they u'ere worked, it being 
a special feature of needle-pictures of an early 
date, that no matter the subject depicted, the 
figures therein were dressed in costumes of the 
period of the worker ; hence we see Abraham 
brought up to the date of James I., and Queen

F R E N C H  C H E N I L L E  R E L I E F  F .M P R O ID E R Y  E \ R L  Y  N I N E T E E N T H  C E N T U R Y
W O R K E D  ON V E L V E T  IIAC Kr.R O U N D  P A IN T E D
P U R C H A S E D  AT P O I T IE R S  l !Y  I D E  RT. HON. L O R D  A R T H U R  H I L L95
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Esther in an Elizabethan ruff. 
The occasional quaint discrepan
cies to be descried in the costumes 
in some pictures arises from the 
fact that men and women often 
adhered to the modes of their 
own generation, while younger 
members of a family were garbed 
in a later style, a fact especially 
made patent in the pictures of 
the Stuart time.

A really excellently drawn pic
ture of Henri II. with Diana de 
Poitiers and suite watching a 
bear baiting scene, rendered with 
a realism marvellous when we 
consider the medium, was also 
in the Spitzer collection ; while 
one of the best, as a work of 
art, that has come under our 
notice is the Ecce Homo, in the 
style of Rembrandt, that hangs 
in the museum at Lyons.

Biblical subjects were ap
parently the most popular up to

W O R K E D  IN HLACK H A IR  ON W H I T E  S I L K  A R E M A R K A B L Y  F I N E  P I E C E  
IN I H E  C O L L E C T IO N  OF T H E  RT.  HON. LO R D A R T H U R  H I L L

T H E  B U N D  B E G G A R ,  A F T E R  M ORI.A ND 
E A R L Y  N I N E T E E N T H  C E N T U R Y  
F A I N T E D  A N D  E M B R O I D E R E D  ON S l l .K  
IN LORD SA C K  VII. L l l ’ s  C O L L E C T I O N  A T  K N O I .K

the eighteenth century, and the 
quaintest compositions resulted- 
Heraldic devices, portraits, and 
flower groups were also worked. 
During the wars of the Common 
wealth, Royalist ladies were 
especially addicted to portraits 
of Charles I. worked in his own 
hair; the granting of hair for 
that purpose being one of the 
curiosities of the old chronicle .̂

The stump work executed lur
ing the Stuart dynasty has gwen 
rise to much speculation a- to 
its  o r i g i n ;  probably it vas 
nothing more nor less than an 
extravagant developement of the 
raised ecclesiastical embroider ' of 
the fifteenth century, for, as the 
Rev. C. H. Hartshorne say in 
his work on Medieval Embroil '*y<
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“ uniformity, in fact, within definite limits of time, 
is < ne of the characteristics of the history of all 
medieval art.” It is certain, however, that 
" p.idded work,”  as it is sometimes called, appeared 
on the Continent before it became general in our 
island. Spanish and Italian pictures were especially 
noted for their relief work, which was reputed to 
be so ” sharp ”  as to resemble wood carving. This 
cannot be regarded as descriptive of the English 
examples. These, though carrying the relief

does not do justice to the excellent modelling of 
the face.

Flemish embroidery pictures were esteemed 
very highly in the seventeenth century, and some 
remarkable examples are to be seen in the Porte 
de la Hal Museum in Brussels. The exhibition 
of embroideries held at South Kensington in 
1893 revealed the existence in this country of 
many fine pictorial efforts on the part of women 
of the sixteenth century. As a matter of fact,

T A I N T E D  S I L K  M E D A L L IO N  SU R R O U N D E D  B Y  R E A L  P E A R L S  A N D A G A R L A N D  O F E M B R O I D E R Y  
IN L ORD S A C K V I L L t ’S C O L L E C T IO N  A T  K N O l  F.

motive to such an excess as the introduction 
of curtains that could be lifted, lace ruffles, petals 
of lowers, fruit and foliage, all partly detached from 
th background, yet were at their best clumsy 
eff irts, which, but for the redeeming quaintness 
tli t characterises their primitive composition, 
w< ild verge upon what has been termed “ a 
tru ckery of sculpture.”  A remarkable example 
of French work is the bas-relief of a head we 
re] roducc, the hair of cut floss silk, the face 
co ered with satin, and the laurel wreath in cut 
sa in stiffened to set in relief. The photograph

no example of an earlier date seems procurable, 
which jrerhaps is not surprising considering the 
perishable nature of the materials used. .4 propos 
of these, it may be of interest to give a short account 
of some of the methods employed in the making 
of these pictures. Linen, velvet, silk, were all 
used as groundworks in the earliest times, and 
the design, boldly drawn out in ink, was fre
quently wrought upon linen or cut out in vellum, 
then applique to the velvet groundwork, the 
edges bound by cord, afterwards cast over with 
gold or silver tambour. Gold thread spangles
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and pearls were extensively employed, and among 
the devices of medieval work we find prominent 
stags, falcons, swans, griffins, fleur-de-lys, and the 
Norman leopard, which latter is a distinctive 
mark of those pictures prior to the English accession 
of the Stuarts. After this period the Unicorn 
begins to appear in place of the leopard.

Then in the fifteenth century came the tapestry 
influence ; pictures were worked in silk or wool 
on the linen or canvas ground, this was followed 
in the next century by a period when legitimate 
embroidery stitches were augmented by what 
are practically lace stitches. At this time back
grounds which were usually of silk were left 
visible; if of linen, the threads were whipped

knot stitch, which latter was employed to repre
sent hair and the coats of animals. Some of 1 he 
jewels, especially the pearls introduced in tfrse 
embroideries, were very valuable, while the delicacy 
of the execution of such things as ruffles and 
other details in relief was marvellous. Straw
berries, introduced from Flanders in 1530, figure 
prominently among the fruits embroidered.

During the reign of Queen Anne, petit point 
panels were again in vogue, and many vie in excel
lence with those of Elizabeth’s time. The day 
of degeneration was drawing near, however; 
the Biblical and historical subjects, which had 
governed embroidery composition for centuries, 
gave place to copies of works of contemporary

S P E C I M E N  OK “  E T C H IN O  ”  EM B R O I D E R Y

over with silk to form minute eyelet holes or were 
worked in cushion stitch, while another favourite 
method had the stitches arranged to form a chevron 
pattern over the background. In the stump 
work the ground was usually linen, the relief was 
obtained by first modelling the figures in wool 
or hair, or even wood, then working them over 
with fine lace stitch, and ultimately sewing them 
upon the ground material, which was further 
enriched by quaint inconsequent embroideries.

Isolated flowers, fruits, and insects, birds and 
beasts were scattered all over the background ; 
scarcely a stump picture of the Stuart period that 
docs not display the emblem of the dynasty—the 
caterpillar. It may be noted in the illustration we 
give of a Stuart picture. Landscape backgrounds 
with castles and gardens were essayed, pieces of 
talc were frequently introduced to convey the 
impression of water, and realism was again 
approached by the medium of purl work and the

artists. Chinese importations had a perceptible 
influence on materials and stitches. Floss and 
spun silk applied in satin stitch prevailed, and 
labour saving materials and methods were intro
duced. Chenille was manufactured in France 
in the middle of the eighteenth century to take 
the place of the laborious knot stitch, and soon 
found its way over here. It was used in relief 
effects mostly, as may be seen in the example of 
Poitiers w'ork owned by Lord Arthur Hill, wh:ch 
we reproduce ; Marie Antoinette was very partial 
to its use, and several specimens of her work ire 
in existence. Just before the first French Rev< lu- 
tion, counted stitch work in canvas heralded he 
approach of what became known as Berlin u iol 
work, but before this happened many and curi ius 
were the methods that obtained, amongst wl ich 
we may mention that of fixing an engraving to 
a card and floating a transparent waxy concocnon 
on it. It was then placed over a gentle beat
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to keep the mixture in a half-melted condition 
capable of securing the silk threads which were 
laid upon it, so as to follow the lines of the com
position perceptible under the wax. By pressing 
these lines of silk with a small instrument they 
adhered to the surface, and being carried back
wards and forwards very closely, ultimately 
covered it after the manner of a genuine embroi
dery ; the faces and hands were coloured by paint. 
As chrystoleum painting is to miniature, so was 
this method to those curious needlework pictures, 
first, and in fact almost exclusively done, in 
Germany and Italy in 1700 onwards. These 
were constructed from engravings, the dress 
portions either worked over in silks and jewels 
or cut out and filled in by velvets and silks and 
jewels arranged in imitation of the costume 
depicted in the engraving. It is this species of 
work which Miss Birkcnruth has revived with 
pronounced success under the somewhat mis
leading title of “  Tinsel Pictures.” In England, 
during the reign of the Georges, a more truly 
artistic picture was evolved: copies of noted 
paintings were drawn in monochrome upon silk 
or satin, the hands and faces were completed by 
the brush, but all other details of the subject 
were embroidered in satin stitch. A particularly 
lovely example is reproduced here which belongs 
to Lord Sackville, as does the charming painted 
satin panel outlined with pearls and surrounded 
with an embroidered design, which probably dates 
about 1730.

The stitchery and colour in these is so finely 
gradated that they are in every sense works of 
art. Time and moth have played havoc with 
the ground fabric in one, but have, fortunately, 
left the embroidery unimpaired. Works of such 
artistic merit may, without detriment to the 
art standard, take their place beside pastel 
drawings.

It is a matter for wonder the extraordinary 
vitality of the coloured threads employed. In 
the Right Hon. Lord Arthur Hill’s collection 
there is hardly a faded or damaged picture, but 
perhaps the most remarkable specimen he possesses 
is a tiny picture worked on vellum in satin stitch 
<t deux endroils, a method which is a survival of 
the embroidery on the banners and oritiammes 
of the Middle Ages, both sides being worked alike.

Bead compositions originated in Venice as

early as the twelfth century, and were here re 
introduced in the seventeenth; most are executes 
in the relief style. They are, however, curio:, 
pure and simple, for they possess no higher merit 
than that of technical dexterity.

Of an altogether different order were the etching 
embroideries; so exquisite and fine are these 
that only the closest inspection betrays that they 
are but needle copies of engravings.

These and the combined painting and embroi
dery pictures may be regarded as the best efforvs 
of the eighteenth and early nineteenth centuries. 
The last expiring flicker of that genius which had 
in the Middle Ages gained English women such 
renown, may be found in the copies of paintings 
and portraits executed in wool cross-stitch on 
canvas by Miss LinwoocI, whose studio in Leicester 
Square was as well known and patronized as 
that of Sir Joshua Reynolds. It seems incredible, 
however, that even she should have teen offered 
and refused no less a sum than £3,000 for a needle
work copy by her of Carlo Dolci's Salvator Mundi. 
Miss Knowles was another of this small group of 
women to whom Miss Linwood belonged. Boswell 
mentions her as 11 The Quaker that works the 
sutile pictures.”  A Miss Morritt was equally 
lamed for her landscapes, and a Mrs. Pausey may 
be regarded as the last expert in the “  needle’s 
excellency.”

One of the oldest specimens of the art is owned 
by the Maidstone Corporation, and represents 
Henry VIII. with his children. We are indebted 
for our representative set of illustrations to the 
courtesy of the Duke of Devonshire, the Right 
Hon. Lord Arthur Hill, who with a somewhat 
remarkable prophetic instinct commenced col
lecting while the pictorial claims of needlework 
pictures were “  under a cloud ” ; also to Lord 
Sackville and that gifted collector, Mrs. Sackville 
West, of Knole. Perhaps one of her most unique 
possessions in the way of needlework picture- 
is the set of four, comprising two coloured engrav
ings and their copies in wool-work nearly the same 
size. The faces in these are painted, but every 
thing else is worked, and the imitation in one 
especially both as regards colour and form r 
excellent. They date probably about early 1800 
There are several collectors of these picture, 
nowadays ; Lady Mayo has a fine collection, als< 
Lady Wolseley.
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A History of English Furniture By Percy Macquoid, R.I. 
Reviewed by Frederick Litchfield

T his important work upon English furniture 
is divided into four parts, the first of which, entitled 
“  Tire Age of Oak,” was reviewed in a former number 
of T he Connoisseur, and it is the second of the 
series, entitled “ The Age of Walnut,” that we have 
now to consider.

Mr. Macquoid has in this volume given us an 
historical sketch of the variations in design of English 
furniture from the death of Oliver Cromwell in 1659  
to the early part of the reign of George I., and his 
notes on the evolution of fashion in our chairs, tables, 
and cabinets during these sixty odd years are full of 
interest. As nearly every change is accompanied by 
an excellent illustration from a photograph of some 
representative specimen, there is no difficulty in 
following the author’s remarks, which show evidence 
of close observation and careful deduction.

With regard to the use of walnut wood in preference 
to oak by our native joiners and cabinet makers, 
Mr. Macquoid observes that for some time previous 
to the Restoration walnut had been adopted as a 
light wood suitable to carry the silks and satins which 
Iv.l become part and parcel of the more comfortable 
ami luxurious furniture used by the Court and the 
more opulent of our merchants. “ A  vast number of 
tli se trees had been planted during Elizabeth’s reign, 
ami their timber had by the middle of the seventeenth 
< aury attained maturity.”

■ he new style that commenced in England about 
t- period “  was particularly suitable for the employ- 
11 t of walnut, as twists and curves, when on the 
<-'* .1 grain, were less liable to chip in this wood 
b ■ in the more porous oak : and although the 
R ral construction and lining of cabinets and small 
f'1 'ture continued to be made of oak, the outer 

ices were veneered with walnut with applied 
in Idings worked in the same wood. In chairs the 
lig .ness derived from walnut was at once appreciated,

but our ancestors by the end of the century had 
discovered its liability to decay by worms, and wel
comed the new substitute provided in mahogany.” 
The first chairs of walnut described and illustrated 
have straight-turned legs, stretchers and backs with 
spirally-turned rails, and also some with caned seats 
and hacks. Others have a broad band of carved 
wood connecting the front legs, and also richly carved 
crestings, in which the well-known device of two 
cherubs supporting a crown appears to be the favourite 
design.

The exact date of the introduction of spiral turning 
into England has been a debateable point between 
authorities on woodwork. Mr. Litchfield in his 
Illu stra ted  H isto ry o f F u rn itu re  considers that it was 
brought over to this country by some of the Portuguese 
workmen who accompanied the followers of Catharine 
of Braganza, the new Queen of Charles II., and 
Mr. Frederick Robinson in his recently-published 
work on English furniture appears to agree with him, 
for he says, in speaking of this kind of ornamentation, 
“  Neither can one fail to notice that the spiral-turned 
stretcher, which is one of their chief characteristics, is 
very frequent upon Portuguese furniture.”

Mr. Macquoid quotes a letter written by Mary 
Verney in 1664, in which her correspondent is asked 
to obtain for her some furniture for “  a drawing- 
roome ” ; and he also quotes from the reply to the 
letter “  that no tolerable chairs can he found under 
seven shillings apiece.”

All three authorities, therefore, agree as to the time 
when these spirally-turned legs and rails of chairs first 
appeared in England. T he crown and cherubs appear 
to have been an ornament indicating the reaction from 
republican to monarchical ideas, and to have been 
prevalent at the time of the Restoration.

The curved leg which afterwards became less 
restrained, and later on developed into the kind
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which we now term “ cabriole,”  first made its appear
ance during the reign of Charles II., and was intro
duced from France and from Flanders, but it by no 
means displaced the straight-turned leg, which remained 
more or less in fashion for another half-century.

have seen the elaborately upholstered seats and bed
steads which remain to remind us of the luxurious 
furniture which was in use during the reign uf 
Charles II,, and both Evelyn and Pepys have given 
us some accounts of the large sums expended in tl e

As we turn over the fully-illustrated pages of the 
volume under review, we notice that the backs, crest- 
ings, and stretchers of chairs become handsomer and 
more elaborate, and “ day-beds,” which are chairs 
with elongated seats, having their backs adjustable to 
convenient angles by chains and racks, appear as a 
fresh variety of furniture.

Visitors to Hampton Court Palace, Knole House, 
and Holyrood Palace who are interested in the subject,

refurnishing of Hampton Court Palace for the ne v 
King’s occupation.

Several examples of this furniture, and also tl z 
famous silver table, torcheres, and mirror at K n o l , 
are illustrated by Mr. Macquoid, and although the/ 
are now too well-known to be novelties, they appe. r 
in their proper place as old friends.

T he dominating influence of Dutch design whir i 
came to us with the accession of William III.  is ful y
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considered and illustrated, and one sees at a glance 
at the furniture of this period the source from which 
Thomas Chippendale obtained the inspiration for his 
earlier work, which we shall doubtless find represented 
in the “ Age of Mahogany,” the next volume of Mr. Mac- 
quoid’s series. The introduction of Japanese lacquer 
work as ornamentation of English furniture is described 
and illustrated by some excellent examples of writing 
cabinets, linen chests, a double chest of drawers, and 
some chairs, and by way of giving as an authentic 
date for the invention in England of this kind of 
decoration, the author quotes the petition of one 
Edward Hurd, in 1692, for letters patent to be granted 
him for the protection of his process for fourteen years.

English marqueterie as applied to clock cases, tables, 
chests of drawers, and cabinets is also described, and 
Mr. Macquoid has given his readers some hints by 
which they can differentiate between native and foreign 
work.

T o  sum up a notice which space does not permit

us to extend, the volume before us contains no lc.s 
than 223 good reproductions of photographs of speci
mens of furniture of this highly interesting period if 
English taste, while the large size of the full quaro 
page, if somewhat inconvenient for the ordinary boo t- 
case, has the special advantage of doing full justice to 
the details of the designs. 'There are also fifteen 
coloured plates reproduced from very careful drawings 
by Mr. Shirley Slocombe, and although in some 
instances these fail to convey the mellowed appearance 
of marqueterie some two hundred years old, several 
of the plates are remarkably faithful to the kind of 
furniture represented.

When the four parts of Mr. Macquoid’s sumptuous 
work are completed, the collector and purchaser will 
have a valuable reference album by which to identify 
a specimen, the age of which he is desirous of ascer
taining, and both author and publishers (Messrs. 
Lawrence and Bullen) are to be congratulated upon its 

careful production.

W A L N U T  T U R N E D  C H A I R I’ K O T E R T Y  O F  A.  L.  R A D F O R D ,  KSQ.



By FranK Freeth, M.A.A  RemarKable Toft Dish

A  r e m a r k a b l e  dish by Thomas Toft, the 
existence of which seems to have been hitherto un
known to writers on old English slipware, has recently 
made its appearance among the exhibits in the 
Grosvenor Museum, Chester. By the kind per
mission of the Council of the Chester and North 
Wales Archaeological and Historic Society I am able 
to give the readers of T he Connoisseur a description 
and illustration of this unique specimen.

A prefatory word or two about those seventeenth 
century dishes, which “  show the native style of 
English pottery of the period to perfection,” will clear 
the way to the better understanding of the peculiarities 
of the one in question ; and for this purpose I do not 
think I can do better than quote a short explanatory 
extract from Professor Church’s E n g lish  E a rth en w a re. 
“ These dishes,” he writes, “ are usually about 17  ins. 
or 18 ins. across, and nearly 3 ins. deep. They are 
of common red clay, with a wash of pipeclay on the 
inner surface. Upon this white ground the larger 
features of the decoration and some of the smaller 
details were laid in red slip (i.e., clay diluted with 
water into a creamy state); a darker red or reddish- 
brown slip was also introduced, especially for the 
outlines of the ornament, while dots of white slip were 
freely superposed in many parts of the design. The 
■‘ hole was glazed with lead, and so a yellowish hue 
was given to the pipeclay ground and ornaments.
' hey were obviously made for ornament rather than 

v-e.” Of this type is the Chester Museum dish, 
hich has every appearance of belonging to the period

■ noted by the date ( 1 6 7 1 )  upon it, and of being the 
; nuine work of Thomas Toft, whose name it bears*

far as one can judge by comparing it with the
■ - her marked specimens purporting to come from that 

■ tter’s hands. There is the further corroboration of
' !ernal evidence. A  label attached to it states that 

a has been presented to the museum by Miss Mary 
aw, a descendant of Thomas Toft,” thereby sug- 

t-sting that it has been handed down in the family

from generation to generation. I have had no oppor
tunity of verifying that statement by reference to any 
genealogical table of that lady’s ancestors, but I have 
no doubt the museum authorities are thoroughly 
satisfied that her claims to kinship with the old potter 
are well-founded.

The illustration speaks for itself, and, renders it 
unnecessary for me to describe at length the details 
of the design. I shall confine myself, therefore, to 
remarking upon the salient features of interest that 
the dish seems to me to offer. These are, briefly :—  
(r) Its unusual size; (2) its early date; (3) its 
elaborate and artistic design ; (4) the peculiar letters 
and position of the maker’s name;  (5) the curious 
spelling of the names of the people for whom it was 
made.

As to size, it is by far the largest dish of the kind 
known, measuring no less than 22 ins. in diameter, 
or 4 ins. more than any specimen mentioned in any 
Pottery book that I have ever seen. The smallest 
one with Thomas Toft’s name on it, is, I believe, 
that illustrated in Hodgkin’s E a r ly  E n g lish  Pottery  
(No. 157),  which measures only 13 ins. across. The 
figure on that dish has on each side of the head the 
initials R.W ., which might possibly stand for “  King 
William,” although W .R . is the usual order of the 
letters. Those dishes and plates with “  William II I . ’ ’ 
alone on were made after the death of his consort, 
Queen Mary, which took place in 1694. During her 
lifetime they were both portrayed together. I have 
an unmarked Toft dish with both figures upon it, 
and the words “ God bless K . W. and Q. M.”  If 
William III.  be intended, though my doubts are 
increased by the fact that the crown and ermine which 
usually designate Kings and Queens are wanting, it 
would be a production of nearly a quarter of a century 
later than the Chester Museum dish. This brings me 
to the chronological question. With the exception 
of three Staffordshire slipware dishes, the credentials 
of which are by no means above suspicion, this dish
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bears upon it the earliest date of any known, as far 
as I can find. Two of the three referred to, which 
purport to have an earlier date, are alleged to have 
been made by Thomas Toft, and the other by Thomas 
Sans. The evidence for the existence of one of the 
Thomas Toft dishes begins and ends, I believe, with

seen ”  by some one, without a hint as to who tl - 
person was who saw it or said he saw it. That perse i 
may easily have been mistaken in some way or otlu . 
Either his memory may have been at fault, or he mar 
have been imposed upon by a counterfeit; for it s 
by no means difficult to produce a good imitation < f

Solon’s statement in 7 'he A r t  o f  the O ld  E n g lish  
P otter, which I quote verbatim :— “ One of his (i.e., 
Thomas Toft’s) dishes,” he writes, “  has been seen in 
a cottage at Hanley, bearing, besides his name written 
in slip on the face, this inscription scratched in at the 
back, ‘ Thom as T oft T in kers C lough I  m ade it. 16 6 -  ”  
(the last figure either left out or obliterated). It 
should be noted that Solon does not say he has seen 
it himself, but uses the vague expression, “  it has been

these rough old slip-ware dishes. I have myself seen 
imitations which might easily deceive the practised 
eye of a connoisseur. However, on the strength o 
Solon’s statement, as it would appear, Hodgkin ha- 
included it in the list of slip-decorated ware in hi 
book (No. 43), merely adding that it is “ mentioned 
by M. Solon as having been seen in a cottage a1 
Hanley.” It is evident that Hodgkin had faith in 
the Tinker’s Clough dish ; for commenting upon it he
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rem- ;s that it is “  the only one dated  piece of Thomas 
Toft which seems to be known,” thereby showing 
plairiv that he knew nothing about the Chester 
.Mu- urn dish, which makes at least a second, assuming 
the i'tlier one not to be apocryphal, and may after all 
be i.self “  the only one dated piece,”  or at any rate 
the only one which is supported by evidence that is 
practically irrefragable. It certainly is the only one 
in existence that I can trace which can be definitely 
pointed to in any public or private collection, 
'linker’s Clough, it may be observed ett passan t, is 
the name of the lane between Shelton and Wedgwood’s 
Etruria, where Thomas Toft had his works.

The existence of the two other slipware dishes rests 
solely and entirely upon the authority of Simeon 
bhaw. One appears as No. 26 in Hodgkin’s book, 
but no description of any decorative design upon it is 
attempted. All that we are told there is that it was 
“ inscribed with maker’s name, ‘ Thomas Sans,’ and 
date, 1650, in rude letters of a different clay —  
mentioned by Mr. Shaw.” But even then he has 
overstated the case, for Shaw’s actual words are :—  
“ Two circular 2 0 -in. dishes m ade in 16 50  have 
Thomas Sans Thomas Toft in rude letters of different 
clay.” He does not say that the date was “  inscribed  ” 
upon them at all. Now Shaw himself is, as I have 
pointed out before now on other occasions, not an 
historian in whose statements implicit confidence can 
be placed. He admittedly derived most of the in
formation for his H isto ry o f  the S ta ffo rd sh ire  Potteries 
(published in 1829, or 179  years after these dishes 
were supposed to have been made) from the old 
people of the neighbourhood. “  This volume,” he 
says in the preface, “  originated in the reminiscences 
of many aged persons who had witnessed the time 
and manner in which the art of pottery had attained 
much of its importance.” There could have been no 
person alive in his time so aged as to have “  witnessed ” 
the making of dishes in 1650, for he would have to 
haw been over 180 years old. Solon passes an apt 
criticism to the same effect. “  T he enumeration 
Shaw gives of the different improvements of Toft’s 
contemporaries shows that the worthy historian of the 
Stafmrdshire potteries is not always to be relied upon. 
Hi:- information was negligently gathered, and appears 
t0 based mainly on unreliable hearsay.”  All 
refc ace to the alleged Thomas Toft dish of 1650 is 
°nu d by Hodgkin, though why he should have 
aco ed the Sans dish and rejected the Toft one I 
do r t understand. It would surely have been more 
iogii 1 on his part to accept both or reject both. In 
m) ' ' union, the reasonable conclusion to arrive at is 
tha’. iie two dishes, at any rate so far as the date is 
cone med, existed only in the imagination of the

irresponsible person who told Shaw about them. 
There is a haphazard ring, too, about 1650, the year 
to which botli of them are curiously enough assigned. 
One can easily imagine the person vaguely saying, 
“  I fancy I have heard of two dishes made by Thomas 
Toft and Thomas Sans about the middle of the seven
teenth century,” and Shaw noting them down in his 
careless way as made in 1650 exactly. The matter is, 
moreover, of importance in determining the question 
whether the generic name of “  Toft ” was given to 
the whole class of dish, because he was the originator 
and first maker of them, as would appear to me to be 
the case, or whether, as Solon opines, because he was 
the most prolific maker. “ The huge platters Thomas 
Toft has signed,” he writes, “  are so numerous ”  (he 
enumerates nine) “ that the generic name of Toft 
dishes has been accepted for all the slip-decorated 
ones made in his time.” With the new light thrown 
upon the subject by the Chester Museum dish, this is 
a view he may be inclined to re consider; for, if the 
three dishes are to be accounted spurious, or even 
only inaccurate in respect of date alone, that dish can 
claim to be the earliest specimen not only of Thomas 
Toft’s own work, but also of Staffordshire slipware 
dishes generally. That being so, it is extraordinary 
that the design upon it should be of such an elaborate 
nature, and so successfully executed. Looking through 
the whole list of such dishes, I can find nothing quite 
so ambitious in the way of art attempted on any 
Other. In the centre is the royal coat-of-arms sur
rounded by the garter and motto of the order, with 
lion and unicorn as supporters. Above is a crown 
with initials C. R., which, as the date 16 7 1 below 
denotes, plainly signifies King Charles II., while over 
all figures a lion passant. Conventional scrolls fill in 
the intervening spaces. Around all is the usual trellis- 
work rim. It will be noticed that Thomas Toft’s 
name is slip-written in small letters on the inside 
directly under the motto of the royal arms, “  1 )ieu et 
mon droit.” Both the letters and their position 
are quite exceptional. On every other dish that 
I have seen the name when inscribed occurs on 
the border at the bottom, and then in large capital 
letters. The use of such large letters was no doubt 
precluded here by the exigencies of space, to the 
regret of the potter himself, it would seem ; tor 
directly he finds a little space to spare at the end, he 
straightway finishes up with a capital l‘T ,  thereby 
making the two initial small t’s look all the more 
ridiculous. The same want of space has crowded out 
the T  at the end of “ droit.” In all probability he 
originally intended to put his name in the usual place 
and letters on the border; and it was only an after
thought on his part to surrender that position of
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honour for the names of those into whose possession 
the dish was to pass. In that dilemma he may well 
have determined to squeeze it in somewhere; and 
finding no room except in close contact with the 
Koval emblems he may have wished to express a 
proper sense of humility by omitting to use capitals 
for the initial letters, and by putting it in as unobtru
sively as possible. T o  my mind there seems an air of 
apology.combined with a pardonable pride at having 
produced such a fine work. Whatever his motives 
were, he has not been able to steer clear of ortho
graphical pitfalls. H e has adopted the usual phonetic 
spelling common to the early potters, whose literary 
attainments must have been of a most rudimentary 
character. “  Elesabath ” for “  Elizabeth,” when 
judged by the ordinary standard, passes muster pretty 
well: but “  Filep ” for “ Philip”  is somewhat of an 
outrage even for them. What the surname really was 
that “  Heves ” stands for is open to some little doubt. 
It may have been “  Eves,” the aspirate being gratuit
ously added, as it is on a Leeds jug that I have, upon 
which “  Oakes ” is spelt “  Hokes ; ” but much more 
probably it represents “  Hughes,” for the V  is the 
same letter as the last one in “  IJieu ”  and not 
uncommonly did duty both for itself and U. One 
can well imagine an illiterate potter, such as Toft must 
have been, scratching his head in wonderment as how 
to spell such a puzzling name and arriving by a 
process of bucolic reasoning at the phonetic form 
“ Heues,” without the idea ever occurring to him to 
ask what was the right way.

There is this one more point to be considered. 
What was the occasion for which the dish was made ? 
I have no doubt it was made to commemorate the

wedding of Philip and Elizabeth Hughes in i .jj 
That such “ Marriage Dishes” were made about hat 
period is proved by a large English Delft one that 1 
have in my collection, showing a man and woman 
standing side by side in the centre of a landscape, and

\Tre I-J j\,Tr T-T
bearing the inscription: ‘ ”  l 6 g .  ”  The I . If

were no doubt the initials of the lady’s maiden name, 
e.ff., “  Frances Brown.” There can be no allusion to 
any event of special importance in the history of the 
British race or in the life of Charles II., for historians 
do not record any such occurrence in that year. How, 
then, is the use of such a design to be accounted for 
in connection with a marriage ? The object may well 
have been to convey the notion that the two good 
people were loyal subjects, or to serve as a reminder 
of their duty to remain faithful to their Sovereign all 
the days of their wedded life. It must be remembered 
that most of the designs on Toft ware dishes— and 
especially on those made by Thomas Toft himself— 
dealt with Royalty. Portraits, or rather grotesque 
representations, of the reigning Sovereign or Sovereigns, 
such as Charles II., William and Mary', or William III. 
alone, frequently form the subject of the decoration. 
The reason may be found in the fact that the 
Restoration of the Monarchy in 1660 gave an impetus 
to the display of the outward and visible signs of 
loyal enthusiasm. Again, it must not be forgotten that 
these dishes were ornamental and intended to occupy 
a conspicuous place in the homes of loyal citizens, 
just as the oleographs of the King and Queen, that 
one so often sees in country cottages, are made for 
the purpose in the present day. The same idea has 
remained ; but the form of its expression has changed.
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New Leaves in Turner’s Life By T. Bolt

T h e  unearthing of any unheard-of Turner 
drawings must be interesting, but those reproduced 
on these pages have a double interest, tor besides 
throwing fresh light upon a little-known period of the 
artist’s life, they apparently supply us with the only 
known examples of his lithographic work. If, as 
there seems little reason to doubt, their authenticity 
be generally admitted, .Mr. Frederick Izant, of Red- 
hill, must be warmly congratulated. An indefatigable 
seeker for unknown works from Turner’s hands, he 
has long believed that there must be Turner litho
graphs in existence, and has long sought for them. 
Now his persistence has been rewarded, and we are 
given some missing pages from the artist’s biography. 
Me hate evidence that he paid a visit to Scotland, of 
which, until now, his biographers have been ignorant.

We see him working in a new medium and in a new 
pose— as an illustrator of a striking event which came 
under his observation.

It will be remembered that during sixty years there 
were only four Royal Academy exhibitions at which 
Turner was not represented. The hiatus in 1805 
is attributed to his necessity for doing work that was 
immediately remunerative. His biographers suggest 
that in 18 2 1  the break was due to a pause in his 
career as a painter, when a new conception of his art 
was taking possession of his mind. His last failure to 
exhibit, in 1848, is naturally supposed to have been the 
result of declining health and powers, but the absence 
of an academy picture in 1 8 :4  is less satisfactorily 
accounted for. 1 he R iv e n  o f  R a g la n d  was issued in 
this year, but it is improbable that this took much of
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the artist’s time. It is vaguely stated that “  he seems 
to have been much occupied at this time of his life 
in drawing for the engravers,” but none seems to 
know what or where he drew.

These newly-discovered prints and sketches do not 
account for his not exhibiting in 1824, for they were 
produced in the latter part of the year, but they seem 
to supply us with some of the many missing pages in 
the taciturn genius’s life. And these pages are more 
interesting than many that have already appeared. 
During that year Turner apparently paid a hitherto 
unsuspected visit to Scotland, and drew upon the 
stone his impressions of one of the most disastrous fires

Turner always showed keen interest in new inventi ms 
that were in any way connected with his art— he 
attention he gave to etching and mezzotint, and in 
later years to photography, is well known—and he 
lived right through the great lithographic period, 'lhis 
process, invented by Aloys Senefelder towards the end 
of the eighteenth century, was quickly taken up and 
developed by French artists. It was introduced into 
England, and Stothard, Westall, Prout, Bonington, 
Francia, Harding, and other contemporaries of Turner 
used it. Turner himself possessed a copy of Sene
felder’s book The A rt o f Lithography. It would 
surely have been extraordinary if he made no trial of

V1F.W O F T H K  G R E A T  F I R E  O F E D I N B U R G H ,  T A K F .N  ON T H E  l 6 l H  D A Y  O F  N O V E M B E R ,  1824

that Scotland has known. Were this told of any other 
famous man of such a recent time it might well be 
received with incredulity. It is difficult to suppose 
that one so well known could disappear for months 
without leaving any record of his whereabouts, or that 
he should see the greatest fire of the decade and 
translate it into black and white through a medium new 
to him without telling any of his friends of his experi
ence. But the reticence of Turner makes it appear 
not only possible, but highly probable, and beyond 
this there are further facts to support the idea that he 
was likely to have at least experimented with litho
graphy. A s many other collectors have doubtless 
done, Mr. Izant says he has long wondered at being 
unable to find any lithographic work by the artist, for

such a recognised method of reproduction ? 'faking 
this evidence into consideration, it is not surprising 
that these lithographs should have been d i s c o v e r e d .  

The surprise is that they should for so long have 
remained unknown.

Tw o of the lithographs in this find show the pro
gress of the great fire of Edinburgh of Novemh r, 
1824, and two others show the crumbling, desol te 
ruins of buildings left by the flames. This fire, or 
rather series of fires, for it died down and then br< <e 
out again in the most unaccountable fashion, raj. d 
for three days in the centre of the old town. '1 ne 
buildings were so lofty, many of them being ele\ 
storeys in height, that with the primitive means at 
their command the firemen were practically helph ’s>
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nntl ie lire blazed so furiously that the awestruck 
iqwi :• people called it a “ judgment.” Several were 
Idlli and hundreds of families were rendered home
less There were the inevitable scenes of confusion, 
and 'die dragoons were on duty the whole time keep
ing order among the terror-stricken people. 'The 
sparks fell so thickly that the townsmen called them 
“ red snow.” Turner has left several drawings which 
show his interest in fires, and such scenes as these 
w o n  h i  have irresistibly attracted the artist, ever eager 
for liesh impressions. That he was an eye-witness of 
them there can be little doubt. See how the fiery 
brilliance, the falling buildings dimly seen through 
dense volumes of smoke, the terror and confusion of 
the midnight blaze in Parliament Square, have been 
translated into black and white. It is all done in the 
Turner manner. Who else could thus have seen and 
rendered the roaring, glowing masses of flame, the 
reflected light from buildings and windows, the strug
gling firemen, and the frenzied attempts of the people 
to snatch valuables from the path of the resistless 
fire? Compare this lithograph with the description 
given in the E d in b u rg h  E v en in g  C on ran/ of the 18th 
of November. “  Parliament Square and St. Giles’ 
resounded with awful echoes,” writes an eye-witness. 
“ The flames spread resistlessly. 'The roof of the 
adjoining house on the east side of the square first 
appeared in flame, and the fire afterwards broke out 
in the angle towards the square from the windows and 
shop doors. From these it ascended in one con
tinuous blaze up the front of the building, and all the 
eastern side of the square presented one huge burning

flxv d r * * - -  i t 2 A -
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C O N ’S C L O S E ,  I 7 T H  N O V . ,  1824

IN T U F .  O LD A S S E M B L Y  C L O S E ,  17IH N O V .,  1824

tower, the beams crashing and falling inwards, and 
every opening and window pouring forth flame. The 
scene was now awfully grand, and could we have 
divested ourselves of the thoughts of the losses and 
hardships and ruin which attended the progress of 
the conflagration we could not have been placed in 

a situation where we could have 
derived such a portion of sublime 
enjoyment. T he whole horizon 
was completely enveloped in lurid 
flame.”

It seems scarcely possible that 
this lithograph could have been 
produced by any but an eye-witness, 
and that that eye-witness could have 
been any but 'Turner. .

The second plate shows the fire 
burning on the morning of the 
1 6th of November. Here, though 
the scene is perhaps less striking, 
it is thoroughly Turner-like in com
position and treatment. In the 
cold light of the morning, admirably 
rendered, there is little of the wild 
turmoil that marks the scene in 
Parliament Square. The dragoons 
keep order without any difficulty, 
the sailors carrying off baggage, and
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the woman with her 
child seem resigned to 
their misfortune. There 
is a crowd of well-dressed 
sightseers wearing high 
hats and poke bonnets.
All this agrees with the 
written description of 
e y e - w i t n e s s e s .  The 

force of the first fire 
had spent itself, and 
the firemen were gaining 
the upper h a n d  that  
m o r n i n g .  The out
break in P a r l i a m e n t  
Square came afterwards, 
and took the town by 

surprise.
As additional evidence 

in support of the asser
tion that these were the 
work of the great land
scape artist, two points 
may be noted. The 
first is that they were 
produced with a rapidity 
that few b u t T u r n e r  
could equal. Apart from 
the internal e v i d e n c e  
such as the faithfulness 
with which the move
ments of the crowds are 
depicted, there is on one 
of them the statement 
that it was published 
on November 18th, at 
the same time that the 
p r i n t e d  d e s c r i p t i o n  
appeared, and while the 
ruins were still smoking!
The modern press with 
all its haste can scarcely 
beat this. T he second 
point is that the lofty 
i n d i f f e r e n c e  to topo
g r a p h i c a l  a c c u r a c y  
s h o w n  is qui t e  in 
Turner’s style. For in
stance, in the Parliament
Square print, the street from which the view is 
taken has been widened, and the buildings set back 
lor the sake of effect.

If there be any difficulty in accepting these 
as Turner’s work, it would be on account of the

R E M N A N T  O F T H E  G R E A T  G A B L E ,  T H E  H I G H E S T  IN 

F.DIN B U R G H ,  FROM T H E  COWGATF.  A T  O N E  O ’C L O C K  

O F S A T U R D A Y ,  2 0 TH N O V E M B E R ,  1 8 2 4

i n s c r i p t i o n s  beneath 
them, which run : ‘ W. 
Turner de Fond. ] )elt, 
et fecit.”  In his early 
days Turner had been 
known as “  \V. Turner of 

London,” to distinguish 
him from W. Turner, 
the landscape artist, of 
Oxford ; but he had 
dropped this title for the 
full J . M W. Turner 
more than twenty years 
before the Edinburgh 
Fire. Mr. I/ant thinks 
from the style and irregu
larity of the letters that 
this name was added to 
the print by Turner him
self. It does not at first 
sight appear likely that 
he would do such a thing. 
None could accuse the 
artist of being over-diffi
dent, and if he did not 
want his lithographic 
work known, such a form 
of signature would have 
been no disguise. But 
there is a possible ex
planation, one that we 
should like to believe 
true, which would reflect 
much credit upon the 
strange taciturn artist. 
The suffering endured 
by the poor people whose 
homes had been des
troyed was very great, 
and many charitable 
efforts were made on 
their behalf. Mr. Robert 
C h a m b e r s  wr ot e  an 
account of The M ost Re
m arkable F ire s  in  E d in 
burgh, and the proce eds 
o f th e  s a l e  of  this 
booklet were han led 
over for the benefi of 

the sufferers. A  series of plates illustrating the
effects of the great fire were also issued and old 
on their behalf, and, as will be seen later, i |S 
highly probable that Turner was responsible for 
these plates. Is it not possible that Turner No
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P R E P A R A T I O N S  F O R  F U L L I N G  DOWN T H E  G R E A T  G A B L E ,  F R I D A Y  E V E N I N G ,  IQTH N O V E M B E R ,  1 8 2 4

drew these lithographs, which were sold at eighteen- 
pence each, for the same charitable object, and was 
not anxious to be known to the general run of people 
as a benefactor ? It seems unlikely. Yet that strange 
man was occasionally generous enough, and it would 
be a pleasing explanation of the difficulty. Failing 
this, we may assume that, in the great haste to pro
duce the plates, some assistant made a blunder.

So much for the prints in this find which bear 
Turner’s name. The four other reproductions of 
fire scenes are taken from a book of plates (two in 
lithography and six etchings) entitled, E ig h t en grav
in gs o f  the R u in s  occasioned by the g rea t F ire s  in  
E d in b u rg h  on the 15M , 16th, a n d  1 7 th o f N ovem ber, 
1824,  which was “ published for the benefit of the 
sufferers by A. Constable &  Co., Edinburgh.” A l
though these do not bear Turner’s name, the striking 
resemblance of the two lithographs to his known work 
in the treatment of ruined timbers and masonry, and 
the hand-writing, which, with the grim words, “  spot 
where three men were crushed to death,” records 
the “  human ” note that the artist loved to sound, 
leave room for very little doubt that he was re
sponsible for them. In the O ld  A ssem bly Close 
the overhanging wreckage that may fall at any 
moment is drawn with all his strength and fidelity.

Look, too, at the curves of the ropes and chains 
in the etched view of the preparations for pulling 
down the great gable, and note how they bring the 
detached masses of masonry together. In the sketch 
of the remnant of the great gable as seen from the 
Cowgate, its soaring height and insecurity create a 
feeling of suspense. One expects to see the lofty 
ruin sway and crash down. T h e style, the hand
writing, and the fact that the two views of the actual 
fire supply us with a clue to his whereabouts, make 
it well nigh impossible to believe that the work can 
be from the hand of any but Turner.

A s additional proof that Turner was in Scotland 
during 1824,  the same collector submits with these 
prints the two accompanying sketches by that artist, 
made in pencil and monochrome. The first is en
titled, Loch Leven  a n d  C astle, and dated August 25th, 
1824 ; the second, B elach ranbo, o r  P a ss o f  the Cattle 
up B e n  Venue, dated September 5th, 1824.  Here 
again, although there is no signature, style and hand
writing leave little doubt that the mystery as to the 
great artist’s whereabouts in the latter part of the y.-ar 
1 824 has now been solved.

This visit may have been connected with the : re
paration of drawings for Scott’s P ro v in c ia l A ntiqudies 
o f Scotland, published in 1826.
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P i t  entan Lace By M. Jourdain
O f  all the Point de France centres, 

Alenron. with its neighbour Argentan (the two 
town are separated by some ten miles) produced 
the most brilliant and the most permanent results ; 
and at Argentan, which has been mentioned in 
1664 as having long learned the art of imitating 
Points de Venise, a bureau for the manu
factures of Points de France was established at 
the same time as the bureau at Alengon. Early 
“ Argentan ”  no doubt produced point of the 
same type as that of Alen^on, and the two laces 
only began to be distinguished when Alengon 
adopted the reseau ground.

“  Argentan ”  is the term given to lace (whether 
made at Alen^on or Argentan) with large bride 
ground, which consists of a sixsided mesh, worked 
over with button-hole stitches. “  It was always 
printed on the parchment pattern, and the upper 
angle of the hexagon was pricked ; * the average

*  History o f Lace, M r s . P a l l i s e r .

side of a diagonal taken from angle to angle, in 
a so-called Argentan hexagon, was about one-sixth 
of an inch, and each side of the hexagon was about 
one-tenth of an inch. An idea of the minuteness 
of the work can be formed from the fact that a 
side of a hexagon would be overcast with some 
nine or ten button-hole stitches.”

In other details, the workmanship of the laces 
styled Alengon and Argentan is identical ; the 
large bride ground, however, could support a flower 
bolder and larger in pattern, in higher relief and 
heavier, than the reseau ground.

Peuchet writes in the late eighteenth century 
that the bride ground of Argentan was preferred in 
France, and that the workmanship of Argentan 
was superior to that of Alen<;on : "  Elies ont de 
beaux dessins pour Ie fond, et pour la regularity 
des yeux, de la bride et du reseau.”  He adds that 
lace was sent from Alengon to Argentan to have 
the ‘ ‘ modes ” made and also the ‘ ‘ fond ” and the 
bride ground.

'  'X T  DE F R A N C E IN T H E  POSSESSION OF M R .  C H R I S T I E  M I L L E R
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“  The two towns had communications as 
frequent as those which passed between Alen^on 
and the iittle village of Vimoutier, eighteen miles 
distant, where one workman in particular produced 
what is known as the true Alengon lace.”  * As 
Peuchet writes, the ‘ ‘ fabricants " of Alen^on f  
could have the “  fond ”  and the “  bride bouclee ” 
made by the workwoman employed by the ‘ ‘ fabri
cants ”  of Argentan. At Alentjon all the varieties 
of bride and reseau were made, while at Argentan 
a speciality was made of the bride ground.J

PIECE OF ARGF.NTAN (EN LARGED ) SHOWING “ T O IL E ,”
“  COR DON N E T ,”  AND “  MESH ”

The bride picotee—a survival of the early 
Venetian teaching—was also a speciality in Argen
tan point. It consists of the hexagonal button
holed bride, ornamented with three or four picots. 
The secret of making it was entirely lost by i 869-§ * * * §

* A. S. Cole.
t  “  On vient meme d’Alenson faire faire des brides et des 

fonds a Argentan et on y achfeve des modes.”
J  Les trois sortes de brides comme champ sont executees dans 

les deux fabriques, et les points ont etc et sont encore faits par 
les memes precedes de fabrication, et avec les memes matters 
textiles.” —Histoire dn Point d'Alen^on.

§ In January, 1874, with the assistance of the Mayor, 
M. Lefebure made a search in the greniers of the Hotel Dieu, 
and discovered three specimens of point d’Argentan in progress 
on the parchment patterns. “  One was of bold pattern with

Towards the beginning of the eighteenth centt ry, 
when the manufacture had fallen into decay it 
was raised in 1708 by one Sieur Mathieu Guy; rd, 
a merchant mercer, who states that “  his antes- 
tors and himself had more than one hundred ,-nd 
twenty years been occupied in fabricating black 
silk and white thread lace in the environs of 
Paris.”  j|

In 1729, Monthulay, another manufacturer, 
presented the controleur general, M. Lepeltier des 
Forts, with a piece of point without any raised

ARGENTAN MESH (ENLARGED)

work, representing the controleur's arms^f—a novel 
departure in the fabric. It will be seen that 
specimens of Argentan belong entirely to the 
Louis XV and Louis XVI. period. The fabric 
was checked by the Revolution, and died >ut> 
after a short revival in 1810. In 1858 Argei tan 
point had become rare, and the introductioi of

the ‘ grande bride ’ ground, evidently a man’s ruffle ; the 'ther 
had the barette or bride ground of point de France ; the third 
picotee, showing that the three descriptions of lace were nade 
contemporaneously at Argentan. ”—History of Lace. M,s- 
Pal User.

|| History of Lace. Mrs. Palliscr.
Histoire du Point tf A tendon.
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cott i, about 1830. instead of the linen thread from 
Lille Mechlin and Nouvion, debased its quality.*

Tne design for Alenqon and Argentan is identical, 
though its sequence is more easily studied in 
the more important manufacture of Alenqon.

As M. Paul Lecroix has observed, France never 
failed to put her own stamp on whatever she 
adopted, thus making any fashion essentially 
French, even though she had only just borrowed 
it from Spain, England, Germany, or Italy.

This is especially true of French needlepoint 
lace, of which the technicalities and design were 
borrowed en bloc from Italy. Gradually, however, 
the French taste superseded the Italian treatment, 
and produced a style which, no doubt, owed much 
of its perfection and consistency to the State 
patronage it enjoyed and to the position of artistic 
design in France, a fact which was noticed early 
in the eighteenth century by Bishop Berkeley. 
“ How,” he asks, “ could France and Flanders 
have drawn so much money from other countries 
for figured silk, lace and tapestry, if they had not 
had their academies of design ? ”

During the Louis XIV . period, until the last 
fifteen years of the reign, Points de France were 
made with the bride ground, and to judge by the 
evidence of portraits, preserved in general the 
rolling scroll of Venetian rose-points. Some 
specimens, however, show a French influence in 
the composition of the design, a tendency which 
(as when expressed in textiles, or metal) led to a 
style of symmetrical composition, with fantastic 
shapes. A certain “  architectural "  arrangement, 
and the use of canopies, with scroll devices on either 
side of them, which Berain uses, is certainly met 
with in lace. In an interesting specimen illustrated 
in Le Poind de France, plate 3, two winged figures 
support a royal crown over the sun in splendour, 
the emblem of the Roi Soleil. In the edge the 
fleurs-de-lys alternates with a heart. An ornament 
in this piece consisting of two S ’s, addorsed, and 
surmounted by a miniature canopy, is of not 
uncommon occurrence, and also a somewhat 
grotesque cock. The King’s monogram, the inter
lace . L’s, and the ftamme d’amour arising from 
two hearts, are also met with, a compliment of 
the oyal manufacture to its royal patron.

T o very interesting specimens of Point de 
Fra ,ce are in the collection of Madame Porges, 
and ere exhibited at the Exposition Internationale

. ■ partir dc cette date (1830) les fabricants commen^erent a
intro, ■ ie le coton dans les londs et le rempli.—Histoire du 
Point ti’AJtitfon.

of 1900 at Paris. The first, a fragment, has as 
central motif the sun in splendour surmounted 
by a dome, or domed-shaped canopy, flanked by 
two trophies of crossed swords and flags. Another 
piece in the same collection has a young man 
attired as an antique warrior, wearing a huge 
helmet with the double eagle as a crest. Above 
his head is the closed crown of a royal prince, 
supported by two angels. Above this crown, 
again, is a small Bacchus astride a wine-cask. 
The motif of two dolphins suggests that the piece 
represents the Dauphin, the son of Louis XIV. 
Two Indians, with the conventional kilt and 
upstanding crown of feathers, offer the warrior 
flowers. Below are the Dauphin’s two sons, the 
Due de Burgogne and the Due d’Anjou, as young 
warriors, crowned by flying genii. The Dauphin 
treads upon a characteristic trophy of arms, 
cannon and standards.

In a Swiss collection there is a somewhat later 
piece, a square cravat end in the centre of which 
is a lady seated at an organ ; beneath an ornate 
canopy various figures play various musical instru
ments—a lyre, a violin, a violoncello, castanets, 
while two figures sing, holding a music book. 
Light, fantastic, short scrolls fill up the ground. 
Two somewhat similar cravats in the Victoria and 
Albert Museum (Bolckow Bequest) have, among 
various motifs, a draped and scalloped canopy 
above the figure of a lady in full toilette, seated 
upon a bird with displayed plumage. Below her 
is a fantastic pedestal with balanced rococo and 
leafy shapes on each side of it ; immediately above 
the flanking shapes are small figures in fancy cos
tume. On the upper right and left of this central 
group is the half-figure of a lady with a cockatoo 
(in one piece) and the half-figure of a lady with a 
little dog under her arm (in the other). Below, 
to right and left of the large central group, is a 
smaller vertical group of a flower vase on stand 
with blossoms radiating from it, and beneath this 
is a gentleman playing a violoncello and a lady 
playing a lute (in one piece), and a spaniel (in the 
other). All these objects are held together by 
small bars or brides a picots.

In Venetian rose-point laces of the same period, 
probably owing to French influence, design was 
more frequently vertical and balanced upon either 
side of an imaginary central line. At the end 
of Louis X IV ’s reign lace, in cravats, ruffles and 
flounces was worn fuller f  or in folds, a hanging

f  “  A la fin du regne de Louis XIV. les rabats ne se portaien! 
plus a plat mais fronces sous le nora de cravates.” (Lefcbure,)
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pattern, or one in which the arrangement of details 
is conspicuously vertical * was found more appro
priate than horizontal arrangements of ornament 
which require to lie flat. This symmetrical tendency 
owes something to the personal taste of Louis X IV . 
Madame de Maintenon writes in one of her letters 
that the King was so fond of symmetry in his 
architecture that he would have people “  perish 
in his symmetry ; ”  for he caused his doors and 
windows to be constructed in pairs opposite to 
one another, “  which gave everybody who lived 
in his palaces their death of cold from draughts.”  

A specimen of early Point de France of this 
period, where the vertical arrangement is most

basis, while treating the detail somewh t 
naturalistically4  Lace, which is largely influenced 
by contemporary textiles and embroider}', w.ts 
not without its influence upon certain brocades 
and silks of the Louis XIV . period, where small 
trellisings and spots like the a jours so generally 
introduced in the larger pieces of lace, are met 
with. §

The reseau ground, introduced about 1700, 
naturally introduced a finer, more minute floral 
genre of design ; and after suffering a severe check 
in the Revocation of the Edict of Nantes and the 
death of Louis XIV., a new style began to declare 
itself, associated with the reign of Louis XV.

A RGEN TA N, T H E  UPPER PORTION BEING F IL L E D  IN W ITH T H E  “ RESEAU ROSAC£ ”  GROUND, T H E  LOWER WITH 
T H E  “  ARGENTAN ”  GROUND

noticeable, is No. 747-70 in the Victoria and 
Albert Museum, a tablier of needlepoint lace 
scalloped with patterns of pine-apples, flowers, 
leaves and conventional forms, upon a hexagonal 
ground of bride a picots. The lines of the flower 
are more broken and “  cut up ”  than in the Italian 
designs, and the “ convention” is clumsy. An
other very early piece is 552, ’68 of the same 
collection, a large scrolling design upon a hexagonal 
bride ground.

The former specimen shows a tendency, which 
later distinguishes French design,f to the planning 
of the lines of the design upon a conventional

* This vertical arrangement may be noticed in certain French 
portraits, as, for example, in the point lace in the portrait of 
the Duchesse de Nemours, by Hyacinthe Rigaud.

t  In contrast to Italian work, conventional except when under 
French influence both in the basis of the design, and in treatment 
of ornament, and to Flemish work, naturalistic in both.

Here, as in furniture and decoration generally, 
the symmetrical tendency was overthrown, and 
oblique and slanted motifs were the fashion. 
The impoverishment of the kingdom towards the 
end of the reign had had its effect upon trade. 
Many manufactures had disappeared, and those 
remaining lost two-thirds of their custom. A

J  In French brocades of the seventeenth century the shape- of 
the flowers and leaves are more detached from one another . nd 
distinctly depicted than those of contemporary Italian pattens.

§ “  In a piece of satin and coloured silk brocade, per-od 
Louis X IV ., French, late seventeenth century, the ba ds 
forming the ogees are broad and elaborated with small trellisi rgs 
and spots, which lace fanciers will recognise as being v-ry 
similar to the a-jours so frequently introduced into the I. g® 
point de France, point d’ Alenfon, and point d’Argentar of 
the later years of the seventeenth and earlier years of he 
eighteenth centuries. A greater variety of effects arising fr 
this characteristically French adaptation of lace device? & 
given in the embellishment of the leaves and flowers of a p ’<* 
of olive-green satin damask woven in white silk.”— Oman vtt 
in European Silks, p. 140. A. S. Cole.
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mor simple and saleable genre of lace was sub
stituted for the important pieces of Louis X IV .’s 
rejg:,. As the design became thinner the r&eau 
ground filled up its deficiencies, while to give 
it ‘ interest”  enclosures of a finer ground were 
introduced and a jours filled with light and open 
patterns.

The floral patterns of the period no doubt result 
from the fact that French designers had from very 
early times peculiar encouragement to draw and 
paint from plant forms of great variety, which 
were cultivated in public gardens. French textile 
patterns of the seventeenth century are full of 
effects derived from a close adherence to natural

are two flags and two Tribune’s fasces; and an 
example where a trophy of flags depends from a 
central ornament. In a specimen in a private 
collection cannons and flags are skilfully combined 
with floral ornament.

Certain exotic features and ‘ ‘ chinoiseries ”  are 
to be noted in lace as in the decoration of the late 
seventeenth and early eighteenth century. * The 
appearance of Indian figures in lace is a curious 
reflection of the taste of the time. Such figures 
invariably show the odd kilt-like skirt reaching to 
the knees, and on the head circlet of upstanding 
feathers of the conventional savage of the period ; 
sometimes a hunting implement is slung across

FLOUNCE OF ARGF.NTAN, IN T H E  POSSESSION OF MRS.

forms, the expression of which pervades their art 
in a more lively and dainty manner than in the 
corresponding Italian patterns. Yet another motif, 
introduced into lace from textiles, is the Louis XV. 
wavy riband pattern generally enclosing a rich 
variety of grounds. The twining ribbon patterns, 
encircling flowers within their spiral volutions 
wer • amongst the most popular products of the 
Lyons factories at the close of the seventeenth 
cen'arv. Tocque’s portrait of Marie I.eczinska 
(i7‘ ) shows that a pattern of sprays of flowers 
ent :ned in a double serpentine ribbon or ribbon- 
liki onvolution, was fashionable at that date.

T , ribbon tnolif can be seen in the illustrated 
exa pies in its usual form of undulating lines, 
divi. ng the ground into oval compartments, from 
whi . a spray or flower springs. The introduction 

i .litary “ trophies” can be seen in another, 
whic:i shows a tree hung with a shield behind which

FINCH

the shoulder. Other figures of a pseudo-Orienlal 
character are also to be found—a pendant to the 
taste which demanded negro attendants, Oriental 
lacquer plaques inlaid upon furniture, and Indian 
gods in the boudoirs.

In textiles, design towards the latter part of the 
eighteenth century became j- still more simplified. J  
Alternating straight stripes and bands running 
vertically up and down the pattern are mingled 
with small bunches of flowers, sometimes with 
tiny detached sprays and spots. C’est le ligne 
droite qui domiue / § These straight stripes, 
which appeared towards the last year of Louis XVI., * * * §

* The inHuerice of Chinese decotation upon porcelain and 
goldsmiths’ work died out somewhat earlier. A vast quantity 
of plate was decorated in the Chinese manner in the years 
1682-84, and a few pieces are found up to 1690,

t  Ornamental texile fabrics. M. Dupont-A uberville.
X “  Nos moeurs commencent i  s’^purer, le luxe tombe."— 

Cabinet des Modes, 5 Novembre, 1790.
§ Rouaix. Les Styles.
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were retained during the Republic and the Con
sulate. It is interesting to note that the output 
of examples of this type coincides in point of time 
with the period when the finances of France were 
suffering considerably from the extravagances 
both of the Government and of individuals during 
the reigns of Louis XIV. and XV. * Lace 
follows closely the developements of textiles.

In lace, instead of wreaths, ribands, or festoons 
undulating from one side of the border to another, 
we have a stiff rectilinear border of purely conven
tional design, the reflection of the dominant 
straight line of decoration, t  In textiles also, 
as in lace, semees became more widely separated.

In lace, under Louis XVI., it became the fashion 
to multiply the number of flounces to dresses 
and to gather them into pleats, so that ornamental 
motifs, more or less broken up or partially concealed 
by the pleats, lost their significance and flow. The 
general ornamental effect of the lace of the period 
depended upon the orderly repetition 
and arrangement of the same details over 
and over again. The spaces between the 
motifs widened more and more, until the 
design deteriorated into semees of small 
devices, detached flowers, pois, lurmes, 
flev.rons, rosettes. The design usually only 
ran along the edge of a piece of lace, the 
upper portion was reseau, little disguised.
The rcseau was all-important; there was 
only “  sur les bords de la dentelle quelque 
chose sans caractere et sans artqui avait 
le pretention d’etre du dessin. Deux ou 
trois semblants de feuilles se detachent 
d’un semblant de tige grossierl-ment 
dessine, portant a son extremite un 
semblant de fleur, et c’etait tout.” $

The prevalent fashion in costume 
of the period did not exact such 
ornamental elaboration of laces as had 
distinguished even the preceding reign. §

* Ornament in European Silks. A. S. Cole. 
t  The straight line in furniture was the result 

of the revival of “ classic” taste and imitation of 
classic models.

t  Compare the last lace bill of Madame du Barry,
177 3 :—“ Une paire de barbes plattes longues de 
3/4 en blonde fine 4 fleurs fond d’Alenjon. Une 
blonde grande hauteur i  bouquets d^tach^s et a 
bordure riche. 6 au de blonde de grande hauteur 
fiujon d’Alen9on a coquilles a mille poix.”

§ According to Wraxall (Memoirs ed. 1815, 1,
138), the total abolition of buckles and ruffles was 
not made till the era of Jacobinism and of equality 
in 1793 and 1794. Sir P. J . Clerk, though a  strong a r g e n t a n

Whig, wore “  very rich laced ruffles ”  as late as 1781. (LOUIS xvi,

An illustration of the diminishing use of 1 ce, 
is a portrait by Drouais, of Turgot (1778), showing 
but a small ruffle or edging to his shirt front, 
instead of the full folds of a deep cravat. A 
characteristic specimen of Louis XVI. lace is 
I235. 1888, of the Victoria and Albert Museum, 
with its Louis XVI. knots, its semees and the thin 
appearance of the design and its straight edge. 
No. 1588—’72 shows a reseau of thick threads, 
which was a deteriorated substitute for, and of 
later date than the small hexagonal b 'ides 
ground. A great deal of lace of this date is 
straight-edged and shows two grounds, the finer 
reseau as a border and a coarser variety for the 
upper portion, covered with a very simple design 
or seme.

The minute picots on the cordonnets of the 
little sprays of flowers and ornament of the lace of 
this period should be noticed. The sharp, thin 
appearance of the work is chiefly due to the use 

of fine horsehair used as the foundation 
line of the cordonnet of every orna
ment, upon which the fine threads have 
been cast. In earlier Alen^on the 
horsehair was used along the border 
of the piece only.

The Empire style follows with its 
decided phase of heavy classicalism. || 
At first the small semees was used, 
but instead of the rose and tulip leaves, 
laurel and olive leaves were substituted. 
In lace, Roman emblems and attributes 
were introduced; and the Napoleonic 
bee appears on some pieces of Alencon 
specially made for Marie Louise. A 
triangular piece of Brussels vrai reseau 
of this set with bees of Alen^on point 
is shown in the illustration. Large 
spaces of reseau with semees and 
a straight-edged border continued in 
fashion.

In the Porges collection are one or 
two Empire pieces showing coats-of- 
arms, garlands and draperies held up 
by cords and tassels, and the foli ge 
of the oak and laurel ornament, he 
lace destined for the wives of he 
chevaliers of the Legion of Honoui 

The laces of the Restoration xre 
heavy and tasteless.

?S£

$

LA PP E T
)

|| Napoleon is represented in a specime of 
Mechlin of this period in  the costume of a  Reman 
Emperor.
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Stamp Notes
U ndoubtedly the philatelic event of the 

month has been the advent of the special series of 
stamps issued in commemoration of the Olympic 
Games in the Stadium at Athens. This is the 
second set issued for this purpose, for, as will he 
remembered, the celebration of the Games in 1896 
was also honoured by a special set of 12 values, 
from 1 lepton to 10  drachmai. The classic devices 
of these stamps are well considered and are very 
interesting, while the colours and printing are in the 
best of taste. The series consist of the following 
values and designs :—

1 and 2 lepta, a discus-thrower, from a coin of 
Cos, fifth century. The figure of the athlete is 
standing with the discus poised ready for the throw

i *

50 lepta stamps Atlas, having changed places with 
Heracles, is supporting the heavens, which are por
trayed by eight stars and a moon. The 25 lepta 
shows the wrestling match of Heracles and Antaios. 
The 30 lepta, perhaps one of the most beautiful of 
the series, depicts two wrestlers, from a group of 
statuary at Florence, with a view of the Acropolis in 
the distance. The 40 lepta represents Victory holding

beside a tripod, which, however, looks strongly like 
a wicket. We may therefore have this stamp one of 
these days described as “  Ancient Cricket.” T he 3 
and 5 lepta depicts a jumper holding the jumping 
weights in his hands. This design is copied from 
a discus in the British Museum. The 10 lepta repre
sent Victory with Caduceus in her hands, from a 
com of Terina, fourth century. On the 20 and

a cock, typical of cock-fighting. The 1, 2, and 3 
drachmai shows a group of runners from a Panathenaic 
vase, and the 5 drachmai the victor of the torch race 
offering a sacrifice in honour of his triumph.

Each stamp bears the words Olympic Games and 
Athens, 1906, in Greek characters.

They are engraved in tailk-douce, and are printed 
by Messrs. Perkins, Bacon 8; Go.
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The colours are as follows :—

1 lepton, brown. Discus-thrower. 30 lepta, violet. W restlers.
2 lepta, grey, ,, 40 ,, brown. Victory.
3 orange, Jum per. 50 ,, purple brown, Atlas
5 ,, green, ,, Heracles.

10 rose. Victory. 1 drachma, grey. Runners.
20 plum, Atlas and H era 2 drachma!, carmine,

cles. 3 ,, lemon. ,,
25 .. ultramarine, H eracles 5 „ blue. Victor of

and Antaios. Torch race.

All these stamps are on the Greek paper water
marked crown and E T , and are perforated 1 3 J .

Siam, a country that has always boasted very artis
tic stamps, has just issued a new series well fitted to 
rank with the older issues. The engraving in ta ilk - 
douce and the colours chosen alike reflect great credit

defeated near St. Quintin. Around the portrait is the 
inscription, “ Afrique Occidentale Francuise,” and the 
name of the colony is inserted by a separate printing 
under the portrait.

Other values and designs are expected, but we 
have so far seen—

I vory C o ast .

. ' / v " t w / n f . - v w V r . V f ( W » W i Y v 'A !

1 centim e, slate, name in red. 10 centim e, rose, name in blue. 
5 ,, tureen, .. ,,

S enegal.
1 centim e, siate, name in red. 5 centim e, green , name in red.
2 brown, name in red. 10 ,, rose, name in blue.
4 brown on blue, nam e 15 ,, lilac, name in red.

on the engravers. The design consists of a medallion 
portrait of King Chulalongkorn supported by two 
native children, under which is a view of the city of 
Bangkok, showing the great pagoda. At the top of 
the stamp is the name Siam in native and European 
characters. The set, which is on unwatermarked 

paper and perforated 14, consists 
of the following values :—

1 att, orange and green-grey.
2 .» violet and blue-grey.
3 ., green and pale-green.
4 .. sepia and salmon.
5 .. rose and carmine.
8 .. grey  and ochre.

12 ,, blue and pale blue.
24 ., brown and pale brown.

1 tical, blue and cinnamon.

in red.

S enegal-Nig e r .
5 cen tim es, green, name in red. 15 centim es, lilac, name in red. 
10 rose, name in blue.

T w o new surcharges are also to band from Costa 
Rica, of which we give illustrations :—

The French Colonies “  tablet-type ” that we knew, 
alas ! all too well, has given way to a new design for 
three colonies, Ivory Coast, Senegal, and Senegal- 
Niger. The stamps bear the portrait of General 
Faidherbe, who, after taking part in expeditions in 
Algeria and the West Indies, was appointed Governor 
of Senegal in 1854.  He returned to France after the 
fall of Napoleon III., and in 1 870 was appointed 
commander-in-chief of the northern army, but was

lc . on 20c,, lake and black.
*■ Provisorio Oficial'" on 2c., orange and 

black,

Salvador favours us with a new 
type, of which only one value 
has yet been received, bearing 
a portrait, Don Pedro Jose 
Escalon. It is a pretty stamp 
of slightly larger shape than 
usual, and is perforated n j .



T he Victoria and Albert Museum has recently 
acquired, and is now exhibiting, an interesting 

specimen of the neglected art of 
Unpublished wood engraving for purposes of 
Wood illustration. This is an original
Engraving, by block engraved by Swain, from a
G. J. Pmwell (jrawing by G. J .  Pinwell. The
subject is a replica, with variations, of the well- 
known Seat in St. James’s Park ; which, under 
the title A Seat in the Park, was first published 
in “ Once a Week,”  in 1869. In the same year a 
water-colour painting of the subject was exhibited 

at the Gallery of the Society of Painters in 
Water-colours. In 1870. Pinwell re-drew it upon 
wood, on a larger scale, and the block was en
graved by Swain ; but it was never used, and 
has now, fortunately, passed into the possession 
of the nation. There is a considerable difference 
in size between 
the replica and 
the earlier print.
The former mea
sured 4f by 7  ̂
inches only, the 
latter is 9 by 1 i j  
inches. I twill be 
noticed that this 
involves a con- 
sid. 1 able change 
of proportions, 
th- .eason being 
th; while Pin- 
we!' has followed 
vef exactly the 
det; :s of his first 
coir osition, he 
ha- added con- 
sidv .bly to the 
^e ‘ ut of the

background. In the later print, this is carried 
up high enough to show the finial of the gate
post and portions of two lamps, which do not 
appear at all in the earlier. The treatment of 
the houses also shows variations. The drawing 
of the principal figures has not been varied in 
essentials, though there are some important 
changes in light and shade. For instance, the 
face of the little Scottish boy was originally 
unshaded, and on his tambourine, also, a large 
portion was left clear. The face of the soldier 
has been much more worked upon, and not 
improved by the operation, and that of the 
decayed gentleman in the centre has not the 
delicacy of handling, especially about the eyes 
that it once possessed. Pinwell may have felt 
that his composition would be improved by the 
added height, and tried this as an experiment;

which certainly 
is not entirely 
successful. At 
the same time, 
the result is of 
unusual interest 
from several  
points of view. 
Our illustration 
is reproduced 
from the wood
block itself, and 
the picture ac
cordi ngly  ap
pears on the 
reverse.  It is 
exhibited, with 
a proof  which 
was taken be
fore the ground 
was filled in with
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white, in order to display its qualities to better 
advantage, and also with a proof from the original 
block used in “ Once a Week."—E.F.S.

T h e  Anna Damer book-plate is interesting 
both historically and artistically. Date, 1793.

Mrs. Damer, daughter of the Rt. 
Book pla™er Hon. Henry Seymour Conway, a 

distinguished soldier and brother of 
the first Marquis of Hertford, was from an early 
age famed as a sculptress. A specimen of her 
work (the bust of Nelson), which she presented to 
the Corporation of the City of London, is now in 
the Guildhall. In 17G7 she married John Damer, 
eldest son of Lord Milton, of Milton Abbey, 
Dorsetshire. With Agnes and Mary Berry she 
shared the friendship and esteem of Horace 
Walpole.

Her Ex Libris is a beautiful specimen of the 
pictorial book-plate of that period, designed by her 
friend, Agnes Berry. A graceful female figure, 
in flowing classic garments, who points to the 
name engraved on the masonry, forms the 
chief feature. The lozenge bears the arms of 
Damer with those of Seymour Conway, on a

A N N A  D A M E R  l iO O K - P L A T E

scutcheon of pretence, 
and is raised upon a 
monument, guarded 
on either side by a 
dog.

T h e  funnel  i l lus
trated is of Irish sil

ver, and 
a b o u tIrish Silver 

Funnel
s e v e n

inches long. Round 
the cup of the funnel 
is the following inscrip
tion :—

“ Invented by Cap
tain Brent  Smith,  
July, 1722, and called 
by him a Protestant, 
and b y  others  a 
BREN T." Though 
its hi story  can be 
traced, its owner is 
quite ignorant of its 
original use. Perhaps 
some reader can throw 
some l ight on the 
matter. IR ISH  S t L V F R  F U N N E L

We reproduce herewith an etching of some special 
interest to collectors of furniture and writers on 

that subject. It often happens that 
A Seventeenth craftsman jg lost sight of in the
ChairfMaker contemplat'on his work; and there 

are so few examples available of 
early illustrations of artisans actually engaged in 
their occupations, that it seems well worth while 
to draw particular attention to those that exist 
and are accessible. The etching before us gives 
an admirable representation of a Dutch turner 
at work at his lathe. As is seen, he is actually 
turning the leg of a chair or of a spinning-wheel; 
examples of both these objects being conspicuous 
in the print. The lathe is of a primitive form, 
and its interest is heightened by the clea; ness 
with which the various tools are shown. This 
print is by Jan Georg Van Vliet, the pupil and 
assistant of Rembrandt. He is said, by Vosr aer, 
to have been bom at Delft in 1610. Hi; as* 
sociation with Rembrandt took place in the year 
1631 and after. As all his dated etchings app; ired 
in the period 1631-1635, it is fair to assume that
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A DUTCH CHAIR MAKER BY J. G. VAN VI.IF.T

as about the time when the illustration was made. 
In this way we obtain a date for the chair, which 
is, perhaps, not quite that which would otherwise 
have been assigned to it. Two states of the print 
are mentioned by Rovinski (Atlas, 223) ; that 
illustrated being probably the second.—E.F.S.

An Old
Provincial
Chalice

T he illustration represents a chalice still pre
served at the Parish Church of St. Berres, at 

IJanferres, Flintshire, and is inter
esting as being a rare, if not unique, 
example of Chester make during the 
period when the Provincial Halls 

were debarred from assaying and stamping Plate, 
i-e. from 1696, on the introduction of the higher 
standard, to the year 1701, when the privilege 
wa. restored to the Provincial offices.

Iievious to the year 1687 the Chester gold- 
sm' 'S, under an ancient ordinance of the local 
Co any, stamped plate wrought by them with 

“  touch ” or mark only. Examples of this 
ice are to be found from the year 1570, the 
Is of the makers generally being used, varied 
- instance by the use of a rebus on the maker’s 
• In the year 1687 the Chester Hall inaugu- 

a system of irregular date letters, which,

the
pra
ini
in (
nar
rate

however, ceased with the letter F  in 1696 on the 
introduction of the higher standard, and it then 
being illegal for plate to be locally assayed, the 
makers were compelled to go back to the ancient 
method of stamping.

The chalice at Llanferres would seem to be the 
only one so far met with during this period, although 
in a neighbouring church is a paten made and pre
sented in 1699, and a few years afterwards was 
returned to Chester to be assayed and properly 
stamped when the power to do so was again 
vested in the Chester Hall. The chalice is 
7 } inches high. The bowl has straight, sloping 
sides with slight lip and angular base, and stands 
on a hollow, round stem having a domed foot and 
flat plate base.

The only mark (which is twice repeated) is the 
initials of the maker, R R, addorsed with a mullet 
below—the distinctive punch of Richard Richard
son, who was entered as a member of the Chester 
Goldsmiths Company in 1697. This maker was 
the first of a family of six goldsmiths—three 
bearing the Christian name of Richard—who 
carried on a successful business in the City of 
Chester up to the beginning of the nineteenth 
century. His mark after the resumption of the 
date letters and assay marks in 1701 is easily 
distinguished by 
the peculiar and 
rather handsome 
shape of the 
shield,  although 
the mullet below 
the ini t i a l s  is 
absent.

The chalice has 
an inscr ipt ion 
on the bowl in 
curs ive  lettering 
— “  The Gift of 
Alice Lloyd 1699 
ILanvenes,”  the 
spel l ing  of the 
name of the parish 
being phonetic, as 
is frequently the 
case with inscrip
tions engraved 
by English gold
smiths of W elsh 
n a m e s .  Th e  
peculiarity, how
ever, of the capital

CHAT.ICE AT THE PARISH CHURC1 
OF ST. BEK RES, AT LLANFERRES, 
FLINTSHIRE
PHOTO B Y  W. H. W I L L I A M S ,
WELL STREEP, RUTHIN
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letter L following 
instead of preceding 
the small “ 1 ” is, 
however, unusual, 
although it also 
occurs on some 
London-made plate 
at the Parish Church 
of Llanrhydd, Den
bighshire. There 
seems to be no doubt 
that this chalice was 
made in or before 
1699, as the church 
records contain a 
memorandum of its 
presentation that  
year.

The “ close period” 
for Chester gold
smiths, from 1696 
to 1701, as well as 
the examples  of 
local  makers ’ 
works from 1570 
to 1686, have  
been altogether 
neglected by the 
writers of works 
hi therto  pub
lished on the sub
ject of old silver 
plate, and this 
chalice throws an 
interesting light 
on the methods 
adopted during 
that period.

Old Alms 
Dishes

T h e  old parish 
churches form a 
happy hunting- 
ground for the 
connoisseur, and 
the searcher  
is f r equent l y  
r e w a r d e d  b y  
coming across  
some ant ique 
work of  rare 
value. Especially ALMS DISH, HARTINGTON, DERBYSHIRE

is this the cas>̂  if 
the trouble be taken 
to inspect he 
sacramental vessels 
and the dishes used 
for taking up alms. 
The latter are often 
of great age and 
somewhat  crude 
workmanship, as in 
the example repro
duced herewith 
from Tideswell, in 
Derbyshire. This is 
of Dutch origin, and 
represents the temp
tation of Adam and 
Eve in the Garden 
of Eden, with the 
following inscription 
thereon : — “  Xyt 
sonder Godt ys van 
al ien Schryfthren 

het slodt.”  (The 
key to all the 
Scr i pt ures  is, 
there is nothing 
without God.) A 
similar dish may 
be seen at Christ
church Priory, in 
Hampshire. The 
other example is 
from Hartington, 
a little mountain 
village in thePeak 
Distr ict ,  which 
gave the title to 
the Marquis of 
Hartington. The 
workmanship in 
this instance is 
more  elaborate, 
th e  repousse 
work being ex
cellent in de ign 
an d  execut on, 
whilst the sense 
of movemen' in 
the horses and 
their  drive is 
vividly conveyed 
to the beholder.



Notes
Our coloured illustration represents a delightful 

pastel portrait by the celebrated artist John Russell, 
R.A. It is of a certain Mrs. Best, the 

0ur . . daughter of General Wood, and the
F r o n t i s p i e c e  m o t j i e r  0 f  the late Mr. George Best, of
Eastbury Manor, Compton, near Guildford, and it 
was at one time in the possession of her descendant, 
Miss Elrington, of Bishop’s Waltham. The artistic 
repute of John Russell has been a matter of quite 
recent revival, and, in fact, until the monograph on 
this artist was published by Dr. Williamson in 1894, 
Russell’s pastel portraits were but little esteemed, and 
the artist’s name had been well-nigh forgotten. He 
deserved a better reputation, and within the past few 
years has most certainly come into his own again, as 
the charm of his wonderful pastel work is now fully 
appreciated, his portraits eagerly sought for, and when 
they occasionally appear at auction sales they readily 
command very high prices.

One of the charms of pastel work is the fact that it 
does not change in colouring, and this is peculiarly 
the case with the work of Russell. He compounded 
his own colours, preparing them with the utmost care, 
and their brilliance and quality is fully sustained down 
to the present day.

Russell was born at Guildford in 1745, and his 
earliest portraits rvere those of persons residing in or 
near the county town. It was amongst his neighbours 
that he made his first reputation, and when he became 
the rage they were glad to remind him of his early 
work and to give him further commissions in London. 
Hence it is that in several instances there are portraits 
by Russell of members of the same family, some 
painted about 1770, and others five-and-twenty years 
later. The artist was in many ways a remarkable 
mai. He was a person of peculiarly intense religious 
temperament, and he left behind him a subjective diary 
which extends into a large number of volumes, and is 
written throughout in a complicated system of short
hand. A considerable part of it was translated by 
one of his descendants, and the completing part has 
been translated since. Unfortunately, it does not 
contain as much information respecting his art as 
critics would desire, but from it we can glean a good 
deal concerning the persons who sat to him, and his 
stead career of success. A great part of the diary is, 
howl er, filled with his own mental reflections, with 
tepo. of sermons which he heard, and of hymns 
Miic lie admired, and with long religious disquisitions 
as x :he state of his own mind.

H travelled about a good deal in England, 
csptc .lly visiting Leeds, York, Hull, and other 
'uipt ■ ant centres in the North of England, and at 
these places he stayed for some time painting portraits.

It was at Hull that he died of typhus fever in 180b, 
and there was buried.

We must refer our readers to the memoir of Russell 
for further information concerning this remarkable 
man. In the book is given a fairly complete list of 
his pictures, and reproductions of many of them. 
One of his most beautiful works is in the pastel room 
at the Louvre, and it is very greatly admired by all 
Frenchmen. Another typical work is the portrait of 
Mrs. Fitzherbert, and there are several of his pictures 
in the possession of the Crown. Some, however, of 
the most beautiful still remain in the possession of his 
descendants, and of these it is hardly possible to 
imagine a portrait more delightful than the one of his 
own two children, called “ The Young Artists,” which 
belongs to Mr. Frank Webb. His work is marked by 
very dainty execution, by brilliance of colour, and 
piquancy of expression. He was an absolute master 
of the difficult medium he made so specially his own, 
and in crisp handling of pastel he had no equal.— 
G. C. W

T h e  two colourprints by Henry Aiken reproduced 
in the present number are typical examples of this 

famous sporting artist’s work. “ The

Colourplates Duke of WelHngton and Hodge” 
illustrates what is believed to be a true

episode in the life of the Iron Duke, and was engraved 
in Sporting Anecdotes under the title of “ Turning the 
Man that Boney Couldn’t Turn.” Hunting one day, 
the duke, with a crowd of friends, found their road 
barred by a gate, before which in an aggressive 
attitude stood a stolid and bucolic yokel. “ Open 
the gate, my man! Open the gate,” said the duke. 
“ Ni hi,” said the countryman. “ Master says no 
one’s to pass through here.” “ But it’s the duke,” 
interposed one of the horsemen. “ Us doesn’t care,” 
was the reply ; “ master says no one’s to pass through.” 
The duke, no way annoyed, laughingly tossed the 
man a sovereign and rode away with the parting 
words, “ That’s right, my man; always obey orders.” 
The other print, “ A First-rate Workman of Melton,” 
speaks for itself.

The Downman 
Plate

T he reproduction of a portrait by John Downman 
in the present number represents Miss Danby, sister 

to Mrs. Harcourt and daughter of the 
Rev, William Danby, of Swinton. It 
is signed J.D., and dated 1779, and 

is from the collection of E. M. Hodgkins, Esq., who 
has in his possession a book containing twenty-seven 
similar portraits, which was at one time in the possession 
of Downman. John Downman also executed portraits 
of Miss Danby’s brother and his wife.
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T h e  Tvveedmouth collection of Wedgwood, ex
hibited some months ago, opened the eyes of Messrs.

Josiah Wedgwood &  Sons to the fact 

M useum ^ tbat tbe Old Wedgwood in their pos
session should be collected and placed 

in a Museum to be open for the inspection of the 
general public. T he specimens of the famous Josiah 
Wedgwood’s work which they have now gathered 
together are unique of their kind.

Besides the original old vases made by Wedgwood 
and Bentley before 1795,  there are countless waxes 
which Flaxman and other famous sculptors of those 
days actually worked upon with their own hands : 
there are the original moulds made from those waxes 
under the sculptors’ instructions ; there are the first 
clay patterns made from the wax models and moulds 
above mentioned; a great collection of old pattern 
books and account books showing Josiah Wedg
wood’s business transactions with such celebrities as 
George IV ., the Duke of Marlborough, the Hon. 
Chas. Jas. Fox, the Rt. Hon. William Pitt, Lord 
Nelson, etc., who did not, it appears, always pay 
their debts; and last, perhaps the most interesting 
of all, we have opened out, and to a certain extent 
arranged, the original trials (6,000 and more) by 
means of which Josiah Wedgwood from 1 7 5 0 to 1 77 5  
worked up his bodies and glazes from the crude pro
ductions which he found in vogue in 1 7 5 0  to the 
beautiful wares commonly manufactured throughout 
the Pottery district by the end of the eighteenth 
century. It is not so much the fact that Wedgwood 
himself produced works of high excellence as it is that 
his knowledge, energy, and influence revivified the Art 
of Pottery, which entitles him to lasting fame.

The Quest 
Gallery

A t  the Quest Gallery an artist of quite unusual 
capacity is making his first appearance before the 

public. Mr. A. Mease Lomas is a 
landscape painter who has cut him
self adrift from all existing schools, 

and, after twenty years of unceasing experimental 
labour, has arrived at a method of expressing sun
light on tree and field and cottage which is entirely 
his own. His work may be described as the negation 
of impressionism, and yet it has nothing in common 
with the manner which is taught at the academic 
schools. His is the true decorative instinct that 
sees Nature in broad masses of colour, and as a 
well balanced pattern. But at the same time he 
has trained himself not to make any concessions to 
this decorative instinct, where faithful adherence to 
the facts of Nature is concerned. H e lays his colour 
on in flat tones, but each tone has its right value, which 
is worked out to a nicety. The receding distances are

given, not by the softening of the outlines and blenoing 
of the tones, but by a reduction of the difference- of 
the values. And the purity of the pigments, which are 
prepared in the right quantities on the palette, assures 
a luminous quality of the paint, which is peculiarly 
suitable for the rendering of sunlight effects.

T he Museum has recently purchased a pair of
candlesticks of cast brass of the seventeenth century,
D . . decorated with floral designs on aKecent Acqui- 0
sitions in the black and whlte g round- They have
Victoria and very large circular plates between the
Albert stems and the bases, which seem to
Museum, South y,ave g een a characteristic feature of 
Kensington ty,e period. There are two plain 

candlesticks of brass of this type in the Museum, 
and in the Kremlin at Moscow' there is a very large 
specimen in hammered silver-gilt bearing the English 
hall-mark for 1663-4. These candlesticks are ex
hibited with the other English enamelled objects 
in the Prince Consort’s gallery.

In the Architectural Court is the recently acquired 
cast of the bronze monument of Archbishop Ernst 
of Magdeburg ( 1 464 to 1513), executed by Peter 
Vischer in 1497, six years before the prelate’s death.

Some important additions have been made to the 
collections of architectural details in carved stone, 
through the generosity of Mr. J .  H . Fitzhenry, who 
has presented four examples of French origin, dating 
from the time of Francis the First ( 1 5 1 5  to 1547). 
They are exhibited at the north-w’est corner of the 
North Court. The most striking of them is a com
plete dormer window, standing some 20 feet high, 
from the Chateau de Montal, a ruined manor house 
situated on the high ground overlooking Saint Cdre 
in the Department of Lot.

It was from one of these dormer windows, perhaps 
from this very one, that, as the story goes, Rose de 
Montal, forsaken by her lover, Roger de Castelnau, 
flung herself with the cry, “  Plus d’ espoir,” a motto 
which is engraved on the pediment of the window 
now in the Museum. The sculptured ornament in
cludes a beautiful frieze of scrolls, demi-figures and 
amorini disposed symmetrically on either side of a 
central cartouche ; on the pediment besides the in
scription are two projecting busts and the figure 
of a headless warrior holding his skull in his h. nd. 
The arms of Montal and Balsac are carved below

The fourth example is a canopy for a statu .tte 
formerly in the church of St. Etienne du Mon at 
Paris. It is composed of delicate Renaissance w >rk, 
betraying in its disposition traces of the Gothic f yle 
which even at that period were still apparen. in 
French architecture.
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Li UOGRAFHV numbers few masters among its ex

port* ts. It has suffered in the past by being exploited

A Master of 
Lithography

almost wholly for commercial purposes, 
so that great artists hesitated to use a 
medium associated by popular opinion 

with the mechanical reproduction of indifferent pictures, 
patterns for calico printing, and other matters where 
cheapness rather than beauty is the governing factor. 
The few who, like Whistler and Fantin Latour, seriously 
took up the pursuit, have produced results showing con
clusively that lithography in capable hands is a perfect 
medium of artistic expression. Among the chief of their 
present-day successors is 
Albert Belleroche, Eng
lish by birth, though 
French in training and 
sympathy. His work is 
more often to be seen in 
France than in England ; 
he is invariably repre
sented at the New Salon, 
while hi the English sec
tion of the Luxembourg 
may be seen his picture 
of Le Prinlem ps,

In England his exhibits 
have been confined to 
a few examples at the 
“ I n t e r n a t i o n a l ” and 
other exhibitions ; a one 
man show of lithograph
ers a few years back at 
Goupil’s ; and a repre
sentative c ol l e c t i on of  
both oil pictures and 
l i t hographs in the 
present spring at the 
Graves Galleries. In 
this Mr. Belleroche was 
seen at his best in both 
mediums. His oils in
cluded h is  b e a u t i f u l  
Ennui, some striking 
portraits and figure sub
jects, and several of his
delightful interiors, painted with a restrained palette, 
low in tone, yet full of the most exquisite passages 
of colour. Fine as were the pictures, the lithographs 
quiu- equalled them in interest. Of the sixty specimens 
shown, there was not one which did not reveal a

r ’V .—

A  L IT H O G R A P H

tllO< 
a ' 
a
pci
roc
he
as
in ■
art.
fina

ugh technical mastery of the medium employed, 
owledge of its limitations and capabilities, and 
ver to utilize them so as to obtain the most 
t result. This knowledge belongs to Mr. Belle- 
by right of conquest, for as regards lithography 
entirely self-taught. He took it up originally 
means to fit himself to attain certain effects 

nting, and falling under the fascination of the 
<perimented at the stone and printing press, until 

he has become their master. Every process

in the making of a lithograph, from its drawing to its 
final printing, is done by his own hands. To this must 
be ascribed much of the peculiar charm of Mr. Belleroche’s 
work. It is always appropriate to the medium, and 
could not be expressed better in any other.

Though there were one or two beautiful still life 
subjects in his recent exhibition, he more frequently 
occupies himself with figure subjects and heads, one of 
the latter being here reproduced. In these he instinct
ively avoids the pitfall of gaining a cheap success by 
striving after mere prettiness, or in gaining an appear
ance of finish by over elaboration of detail, and so sacrifice

that delightful feeling of 
spontaneity which is the 
essential characteristic of 
the best lithography.

Mr. Belleroche’s studies 
of the nude, as, for in
stance, one of a female 
figure leaning on a harp, 
show with what certainty 
and economy of line he 
can express the flowing 
graceful curves of a per
fectly shaped body ; but 
he is no less successful 
where his model conforms 
less closely with artistic 
conventions. In Repose 
the figureof the girl asleep 
on the chair is meagre and 
attenuated, yet the sub
ject is made artistically 
beautiful by the dignity 
and sincerity with which it 
is rendered and its fine 
tonal effect. In this latter 
quality Mr. Belleroche 
excels. He revels in rich 
deep blacks, imparting to 
them a luminous velvety 
quality, often attained by 
great masters of mezzo
tint, but rare In litho
graphy.

A  C orrespo ndent writes:—
Sir,— With reference to the note on the above which 

appeared in the March number of T he Co n n o isseu r , I 
venture to point out that the inscription 
on the Great Mace, which is given as 
“  D. D. Johannis Salwey Unus ex Alder- 

manis Villas de Ludlowe 1692,” is incorrect. It should 
read “ D D Johanns Salwey Armiger Unns ex Alder- 
manis Villce de Ludlow 1692.”

Of course the second n in Unns is intended for u, and 
the ce in Villce for ae. The Town Clerk informs me that 
the inscription was hurriedly copied with the mistakes 
that will be noticed. The letters R. C. are the maker’s 
initials. The mace is an exceedingly fine specimen of 
the period and under the coronet, on the flat top, are the

B Y  A .  B E L L U R O C m C

The Ludlow 
Maces
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Royal Arms of William III., with mottoes and supporters, 
and surmounted by a crown, which divides the initial 
letters W M  (for William and Mary) and R.

Hall marks: London, 1692-3.— Herber t  S outham.

Exhibition at 
Brighton

T he Corporation Art Galleries are filled with an inter
esting collection of paintings by representative Artists of 

the Glasgow School and other Scottish 
Painters. There was a reception by the 
Mayor and private view on Monday, 

April 2nd, and the Exhibition will be open to the Public, 
free, for two months. Among others exhibiting are 
Messrs. John La very, E. A. Walton, E. A. Hornel, 
Macaulay Stevenson, David Gauld, David Neave and 
Alexander Jamieson. The latter has been assisting the 
Corporation in organising the Exhibition, and has 
carried out the hanging and other arrangements.

This show, following so soon on the interesting Exhi
bition of The Independents held at Messrs. Agnew’s, is 
evidence of the increasing interest the public are taking 
in the work of the followers of the newer traditions in Art, 
and the Brighton Corporation are to be commended for 
being the first town, south of London, to invite this group 
of Artists to show their pictures. The example might be 
followed with advantage by other towns with suitable 
galleries at their disposal.

A  MORE than usually interesting exhibition is now on
view at the Dore Gallery, 35, New Bond Street. The
^  - q  work includes colour woodcuts, water

' colours, portraits, and landscapes, and 
Exhibition , ’ T ’ , . ,  _ f .

the exhibitors are Mr. and Mrs. T . Austen
Brown, Mrs. Martin White, and Mr. Carl Lindin.
Mr. Austen Brown shows some beautiful and strongly
painted portraits; Mrs. Austen Brown’s colour wood-cuts
are distinctly original, both in feeling and design ; Mrs.
Martin White’s pictures, in their bold treatment of the
water-colour medium, are full of character and charm ;
while Mr, Lindin has some nocturnes painted in the
dreamy twilight of the Swedish night.

As a companion volume to the author’s Chats on 
E n glish  China, which, by the way, is shortly going 

into an enlarged edition, this is 
“  Chats on old a useful and instructive handbook
Furniture.”  to the collector of old furniture.
By Arthur Hayden, jt ^as over IOO illustrations and

onEnglfsh C h i ™ ”  a list ° f Sale Prices> ^ h e r  with 
(Fisher Unwin) a ful1 Bibliography. It treats of 
5s. net English furniture from Elizabethan

days, and shows with well illus
trated examples the influence of the Italian, Spanish, 
Dutch, and the various French styles upon English 
designers. A  fine series of types of Jacobean furniture 
illustrate the history of that favourite period to collectors. 
Chippendale, Sheraton, Hepplewhite, and the eighteenth 
century schools receive proportionate treatment. There 
is, too, a chapter illustrating forgeries and tricks practised 
on unwary buyers. Altogether the book is one that stands 
as the standard popular guide for the collector.

A n illustrated review of the book, The H istory 0/
(4_  u - 1  N ortham ptonshire (one of the series

The History of q{ „  The victoria History of t]
Northamptonshire "  Counties of England B) wi„  app(.ar

in the July Number of T he CONNOISSEUR.

A n Index to the first 12 Volumes ofTnis Co n n o isseu r  
(September, 1901, to August, 1905), which has been in 

preparation for some months past, is now 
Important practically completed. As previously
Notice announced, this Index is thoroughly

exhaustive, constituting a complete list 
of everything contained in the 48 numbers.

As all subjects have been carefully classified under 
their respective headings, the use of this Index should 
prove of much value to Librarians, Curators of Museums, 
Collectors, etc.

The Index, which is of uniform size to T he Con
n o isseu r , will be bound in a strong wrapper.

A limited number of copies only are being printed, and 
Applications and Subscriptions should be sent at once to

In d ex  Dep a r tm e n t , “ T he C onnoisseur ,”
95, T e m p l e  C h a m b e r s , L o n d o n , E.C.

The price to Subscribers will be 10/-; after publication 
the price will be increased to 20/-.

Books Received
Descriptive Catalogue of Lending Department at Hampstead 

Central Library. 2s. 6d.
More Famous Houses of Bath and District, by J. F. Meehan.

(Messrs. Meehan.) 12s. 6d. net.
The National Gallery, London : The Flemish School, by F. 

Wedmore, 3s. 6d. net; The National Gallery, London: 
The Later British School, by R. de la Sizeranne, 3s. 6d. 
net ; French Pottery and Porcelain, by Henri Frantz, 
7s. 6d. net ; Etchings o f Van Dyck, by Frank Newbolt, 
7s. 6d. net. (Geo. Newnes.)

Thomas Gainsborough, by Sir Walter Armstrong ; J'he New 
Forest, by C. J. Cornish. (Seeley & Co.)

English Costume: (I) E arly English, by D. D. Calthrop. 
(A. & C. Black.) 7s. 6d. net.

Handbook of Anatomy fo r A rt Students, by A. Thompson, M.A.,
M.B. (Clarendon Press.) 16s. net.

How to Study Pictures, by C. H. Caffin. (Hodder & Stoughton.) 
10s. 6d. net.

Stanhope A. Forbes, A .R .A ., and Elizabeth Stanhope 
Forbes, A .R , IV.S., by Mrs. Lionel Birch. (Cassell & Co.) 
5s. net.

Rembrandt, Parts III. and IV., by Emil Michel. (W. Heine- 
mann.) 2s. 6d. net.

Le Peinture Fran$aise. (Ancienne Maison Quantin.)
The Values of Old English Silver and Sheffield Plate, by J. M\ 

Caldicott. (Bemrose & Sons Ltd.)
Modern Bookbindings, by S. T. Prideaux. (A. Constable & C .) 

1 os. 6d. net.
Bristol, by Alfred Harvey, M.B. (Methuen & Co.) 4s. 6d. n t. 
Dante Gabriel Rossetti, by II. W. Singer, is. 6d. nr.; 

Francisco de Goya, by Richard Muther, is. 6d. net. ( '• 
Siegle.)

Northern Notes ana Queries. (Pub. by M. S. Dodds, Nr • 
castle.) is. 6d.
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Mr. Harry Qu ilt e r ’s collection formed the most 
interesting of the April sales at Christie’s, but an earlier

sale in the same week 
(April 2nd), made up 
of miscellaneous pro
perties, included several 
noteworthy drawings, 
among which were: 
Adam Buck, portrait of 
M rs. M ountain  playing 
a guitar, i 5 in. by 11 in., 
1802, engraved, 80 gns.;
E. Dayes, A  Prom enade 

in St. Jam es's P a rk , 8 in. by 10$ in., 105 gns. ; three 
portraits by J. Downman, each in an oval, 84 in. by 7 in.: 
Mrs. It road head, in white dress with powdered hair, 
310 gns.; M rs. W ard, in grey coat with powdered 
wig, 80 gns.; and a gentleman in brown coat with 
powdered hair, 35 gns. ; J. Hoppner, The Fortune 
Tetter, in black and white, 224 in. by 17 in., ,£26; and 
Sir J. Reynolds, A  Study fo r  the P ictu re o f M rs. Lloyd, 
40 gns.

Mr. Quilter’s collection of pictures, drawings, and 
engravings (April 7th and 9th) produced a total of 
.£8,140 13s. for 302 lots. The owner of this collection 
lias for many years taken himself rather seriously as 
an .ut expert, and there can be no doubt that his 
collection was of varied interest; but the interest was 
one which appealed almost exclusively to the student, 
and die pictures, with just two or three exceptions, were 
monj remarkable for pedigrees than for quality. The 
•oer fact that some of them came from the historic 

h fiasco of 1895 can hardly be regarded as a 
porn, in their favour; whilst H. G. Bohn, from whose 
sale ii 1885 some of the others were obtained, appears 
t0 ha _• limited himself, as a rule, to about 20 guineas in 
buyir, a picture. Even twenty years ago masterpieces 
by gi at artists were not often picked up at that limit. 
l5y the most important picture in the sale was 
bain., orough’s Repose, a well-known chef d'a’u vre  of an

early evening scene, with a group of cattle in which 
an old white horse is contrasted with a black cow which 
appears in a shady spot near a fountain, a peasant 
lies asleep on the grass ; this picture, which was pre
sented by the artist to his daughter, Mrs. Fischer, as 
a marriage gift, was lithographed in December, 1824, by 
Richard Lane, and has frequently appeared in the sale 
room, e g ., British Gallery of Art, 1851,  900 gns.; E. 
Bicknell, 1863 ; J. Gillott, 1872, 900 gns. ; James Brice, 
1895, 1,400 gns.; and H. Quitter, 1906, 1,100 gns.

The Quilter sale also included the following, in the 
order of sale: Ford Madox Brown, W ork, 264 in. by 
384 in., 1863, small replica of the picture in the Birming
ham Gallery, painted for Mr. James Leathart, 390 gns. ; 
Lucius Rossi, L e  R aiser, on panel, 14 in. by 104 in., 
engraved, 58 gns. ; G, A. Storey, The M inuet, 36 in. by 
274 in., 44 gns. ; two by G. F. Watts, The Rainbow, 
extensive view from high ground over a valley, above 
which hang heavy clouds and rainbow, 844 in. by 46 in. 
painted in 1884, 400 gns.; and L ittle  R ed  R id in g  Hood, 
small full-length figure of a little girl in red cloak stand
ing in a landscape, on panel, 20 in. by 14J in., 90 gns.— 
both these pictures were exhibited at the Grosvenor 
Gallery and at Burlington House last year, the former was 
acquired at the W. Carver sale, 1890, for 510 gns. and 
the latter at the C. H. Rickards sale in 1887 for 85 gns. ;
F. Boucher, Portrait of M adam e de Pom padour in white 
satin dress, standing in her boudoir, resting her left hand 
upon the keys of a piano, 234 in. by 174 in., 310 gns.—  
this was in the R. Williams sale, 1862, when it brought 
^30, and at the Clifden sale in 1895 it fetched 500 gns. ; 
Spinello Aretino, The M adonna and C h ild  Enthroned, 
with numerous angels, signed, on panel 66 in. by 36 in., 
115 gns.—this work cost £ 7  5s. at the Howell Wills 
sale in 1894, and is one of the few pictures on which a 
“  profit ” has to be recorded ; A. Bronzino, Portrait of 
Leonora d i Toledo, wife of Cosmo di Medici, in rich dress 
with pearl necklace, her son at her side, on panel, 48 in. 
by 394 in., 620 gns.—at the Hamilton Palace sale in 1882 
this realised 1,750 gns., and at that of H. Bingham
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Mildmay, 1893, 780 gn s.; A. Mantegna, M adonna and  
C hild , enthroned beneath an archway, St. Francis and 
St. Jerome on each side, and tun angels playing in
struments, on panel, 44 in. by 37 in , 135 gns.— from the 
Boddington, 1881 (92 gns,), and the H, Wills, 1894(40 
gns.) sales ; Perugino, The M adonna, in red and blue 
dress, in the attitude of prayer, on panel, 21 in. by 17 i in.,
110 gns.—from the Secretan sale, i t 89 (330 gns.); L, da 
Vinci, The M adonna and Child, with St. Jerome and an 
angel holding a pair of scales, on panel, 20 in. by 25} in., 
210 gns.; P. de Koninck, an extensive view over a lands
cape, with a town on a river in the middle distance, 
figures and sheep on a winding sandy road in the fore
ground, signed and dated 1645, 56 m. by 674 in., 750 gns. 
—this was in Mr. J. Pemberton Heywood’s sale in 1893 
when it realised 900 gns.; and Roger Van der Weyden, 
a triptych with three subjects illustrating the Crucifixion, 
saints and donors on the outside of the wings, 160 gns. 
—this was in the Howell Wills sale of 1894 and then 
fetched 130 gns. The second day’s sale included G. J. 
Pinwell’s original drawings for the illustrations to Jean 
Ingelow’s “  Poems,” which varied from a few pounds up to 
19 gns. each; a drawing by Sir J. E . Millais, Lorenzo 
and Isabella, 8 in. by I l4 in., 1848, ,£36; several by 
1). G. Rossetti, including M editation, £ 2 2  ; and Venus 
Verticordia, 11 in. by to in., 44 gns.— both these were 
from the artist’s sale in 1883.

Only two pictures realised three figures in the last sale 
before Easter (April 1 ith), when the unimportant collec
tions of the late Mr. Louis Charles Lumley, of Porchester 
Terrace, and of the late Mr. James Boulton, of 13A, Great 
Marlborough Street, were sold: Le Brun, portrait of a 
Lady, in blue dress, with powdered hair, oval, 30 in. by 
234 in., ;£ioo; and Van Goyen, A  R iv e r Scene, with a 
ullage, boats, and figures, 224 in. by 37 in., too gns. 
The sale of modern pictures and water-colour drawings 

on Saturday, April 21st, was principally made up of the 
collection of the late Mr. Horatio Bright, of Lydgate 
Hall, Sheffield. The most important picture in this 
collection was a beautiful example of Sam Bough, a view 
of N ew haven H arbour, 40 in. by 50 in., which realised 
A60 gns.—this is clearly the picture which Bough 
exhibited at the Royal Manchester Institution in i860, 
when it was priced in the catalogue at .£100. There 
were also four pictures by T. S. Cooper, of which the 
first three were accompanied with the artist’s pictorial 
certificates as to their authenticity: E a r ly  M orning, 
cattle, sheep, and goats in a pasture, 36 in. by 49 in., 
' 857’ 1 55 gns. > The Com ing Storm , 30 in, by 48 in., 1878, 
95 gns.; Two Cows a n d fo u r Sheep in a pasture, 20 in. by 
30 in., 1876-7, 115 gns.; and, the most important of 
the four, Canterbury M eadows, cows and sheep near a 
stream, evening, 46 in. by 78 in., exhibited at the Guild
hall in 1897, 280 gns. Several by J. F. Herring, senr., 
included W inter, a farmyard with horses, pigs, ducks, 
and pigeons, 274 in. by 36 in., 1847, 100 gns.; the com
panion picture of a farmyard in summer, 75 gns.; The 
Last Change Up, 214 in. by 294 in., 1845, 85 gns.; and 
an In terio r o f a Stable, with a white horse, pigs, and 
pigeons, 17 in. by 234 in., 52 gns. ; B. \V. Leader, The

H aym akers, 24 in. by 36 in., 1876-1904, 105 g n ;.; 
W . Muller, A thens, 41 in. by 68 in., 1843, 110  gns. ; a.id 
J. Pettie, The L a ird , 144 in. by 244 in., 70 gns. The sale 
on the following Monday (April 23rd) comprised some 
very interesting drawings, notably Sir E . Burne Jones. 
Lucrctia, 54 in. by 27 in., 1867, 340 gns. ; two by Sir J. E. 
Millais, The Tow n C rier, 1 i j  in. by 16 in., 1850, 65 gn-.; 
and an O ld Woman, pencil drawing, 134 in. by loin,, 
22 gns. ; a long series by D. G. Rossetti, notably Head 
o f a G irl, with green dress, on gold ground, 13 in. by 
94 in., 1850-65, 30 gns.; and H ead o f a Lady, chalk, 
2oJ in. by 15 in., 1873, 20 gns.; and a picture by 
H. Fantin-Latour, a portrait of the artist, in dark dress, 
234 in. by 194 in,, 250 gns.

Two small collections of pictures and drawings, the 
properties of the late Mr. J. R. Lorent, who held an 
appointment in the firm of Messrs. N. M. Rothschild 
and Sons, and who was for many years a constant 
habitud of Christie’s, and of the late Mr. Julian Senior, 
of 40, Hill Street, Berkeley Square, formed the greater 
part of the sale on Saturday, April 28th, when 1 52 lots 
produced a total of ^7,852 4s. Mr. Lorent’s property 
(68 lots realised ,£4,528 4s.) was chiefly remarkable for 
a number of drawings and pictures by Henriette Browne; 
of the former the most important example was A  Coptic 
Gentlem an dictating to his Scribe, 12 in. by 13 in., 38 gns.: 
this has twice before appeared in the market, at the 
Greenwood sale in 1878, when it brought ,£280, and at 
the Addington sale in 1886, when it was appraised at 
68 gns. There were thirteen pictures of this accom
plished artist (otherwise Sophie Desaux, she died in 
1901), including the following : The Je w ish  School, Cairo, 
214 in. by 17 in., 1867, 460 gns. (this was in the H. W.
F. Bolckow sale of 1888, when it brought 660 gns.); 
Caldchisme, 204 in. by 174 in., 300 gns.; A  G irl oj 
Rhodes, 38 in. by 28 in., 1867, 46 gns. ; M r. Ducat, 46 in. 
by 35 in., 1876, 48 gns. ; A  Turkish School, on panel, 
11 in. by 9 in., 1870, 80 gns.; 11 Enseignm ent Mutuel,
11 in. by 9 in., 160 gns.; and The School, 1 1 4 >n- by
12 in., 105 gns. ; P. J. Clay’s Boats on the Scheldt, on 
panel, 22 in. by 354 in., 1864, 160 gns. (this realised 
240 gns. at the W. A. Hammond sale in 1901) ; the 
nine by T. S. Cooper comprised : Tw o Cows and a 
C a lf in a pasture, on panel, 134 in. by 174 in., 105 gns.; 
Cattle and Sheep on the Banks o f the Stour, on panel, 
18 in. by 134 in., 1869, 62 gns. ; and A  Cow an d three 
Sheep near a R iver, on panel, 10 in. by 15 in., 1861, 
105 gns.; six by Edouard Fr6re, all on panel, including 
The Young Cook, 104 in. by 8 in., 1850, 64 gns.; Bak.ng 
A pples, 16 in. by 124 in., 1861, 90 gns. ;  A  Young 
Student, 104 in. by 84 in,, 85 gns.; and R eading the 
N ew s, 94 in. by 8 in., 1862, 85 gns.; H. Kauppmaon, 
The B lin d  F id d ler, on panel, 8 in. by 9-1 in., th76, 
62 gns.; three by E. Van Marcke, Three Ccnvs 1 a 
Meadenu, near an old watermill, 10J in. by 16 in. 
540 gn s.; G oing to M arket, 94 in. by 124 in., 350 g s.; 
and Tw o Staghounds on a Leash, on panel, 8 in. by 
104 in,, 105 gns.; J. Sant, L ittle  R ed  R id in g  Hood, f  in- 
by 30 in., the engraved picture, 74 gns. (this wa in 
the Prater sale of 1882, when it realised 135 gns.); nd
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E. Vcrboeckhoven, E w e s, Lam bs, an d Rabbits in  a Shed, 
on ; 24 in. by 28 in., 1840, 190 gns.

j,; ■. Senior’s collection included Keeley Halswelle, 
Arundel Castle, 23J in. by 35$ in., 1889, 105 gns. ; Lord 
Leighton, F a rew ell, a full-length figure, less than life- 
size, of a girl in purple and brown drapery, on a marble 
terrace, looking back, with her left hand raised to her 
chin. 63^ in. by in., exhibited at the Royal Academy, 
jgtjj, 610 gns. ; S i r J .  E . Millais, Grace, a three-quarter 
figure of a girl in fancy costume, with brown coat, large 
hat, and powdered hair, her right hand holding a long 
walking stick, 56 in. by 34 in., exhibited at the Royal 
Academy, 1891, 460 g n s.; J. Hoppner, portrait of M iss 
O'Neil, in grey dress, oval, 23 in. by 20 in., 155 gns.; 
Sir T. Lawrence, portrait of M rs. F itsh erb eri, in dark 
dress with fur cape, a red riband in her hair, 180 gns. ; 
W. Owen, portrait of Mrs. Robinson as P erd ita , in white 
dress, with black lace shawl, a white kerchief round her 
hair, 23$ in. by i8£ in., 75 gns.; and G. Romney, Su pplica
tion, a head of Lady Hamilton, 18 in. by 1 in., 65 gns. 
The unnamed properties included a black and white 
drawing by F. Walker, The W oman in  W hite, done in 
1871 as a poster for Wilkie Collins’ dramatised novel, 
85 in. by 51 in., 32 gns. ; and a picture by L. B. Hurt, 
Leaving the H ills, 30 in. by 50 in., 120 gns.

T he extraordinary collection of leaves taken from 
early printed books, to which reference was made last

month, was formed by 
Mr. Von Holtorp, who 
for half a century has 
been accumulating and 
arranging spec i men  
pages of nearly all the 
old printers of Ger
many, France, Italy, 
England, the Nether
lands and Spain, Xylo- 
g r a p h i c  illustrations, 

Colophons, Devices, Portraits, Woodcuts by old masters, 
and other memorials of the printed book, which he 
happened to come across during the course of his very 
protracted search. Each specimen was mounted on 
thick cardboard and arranged in chronological order, 
with notes of identification, so that it was possible to 
trace, as from a bird’s eye view, the progress of printing 
in each particular town represented. The auctioneers 
div led the collection into twenty distinct lots, and the 
tot.:: amount realised was ^ 7 4 2  15s. Such is a precise 
and cold-blooded report of the sale of this extensive 
assmtment of relics. Difficult and perhaps impossible to 
form again, and undoubtedly of high educational value, 
•hr. is nevertheless something about this as about all 
col dons of the kind which does not commend itself as 
a g ■ eral rule to the bookman of the twentieth century.

*'i ■ Holtorp collected the material for his memorial 
wise ; and judiciously, and under his lead no objectionable 
resu, i would be at all likely to follow, even if a fresh 
collt lion were contemplated or indeed actually in course

of formation. No perfect book would be mutilated to 
attain the contemplated end: everything would be 
achieved by rule and cemented by patience. But not 
one collector of this kind out of a hundred would care to 
labour in such a field for fifty years, even if he were 
certain of living that length of time. The vast majority 
would choose the royal road, and no book, perfect or 
otherwise, could be accounted safe when it once fell into 
their hands. If they wanted a title page or an illustra
tion to fill some hiatus or other, they would take it, and, 
like John Bagford, leave a mountain of poor and broken 
bankrupts in their train. For this reason the collecting 
of title pages is not to be encouraged. This particular 
collection, however, is deserving of the highest com
mendation, and is a lasting tribute to the knowledge 
possessed by its founder, no less than to his painstaking 
research and unrivalled skill.

An instance of the extraordinaiy rise in the com
mercial value of books of a certain class is afforded by 
Shakespeare’s Je sts , an 8vo without imprint or even a 
title page, which is supposed to have been printed about 
the year 1750, and never published by the compiler, 
though several later editions saw the light. The original 
unpublished edition is one of the scarcest volumes in the 
whole range of Shakespeariana, and yet Mr. Halliwell- 
Phillipps’s copy, the actual one sold on a late day of 
March for ,£45, realised no more than £ \  15s. in 1859. 
Another work ‘ ‘ in the same galley,” so to speak, was an 
imperfect copy of the second edition of T itus A ndronicus, 
1611,  4to, which realised ,£106. A  much better copy 
sold for .£35 in 1889. It will be remembered that the 
only copy known of the first edition of 1594 was sold 
privately last year for £2,000. Such books mount up in 
the scale by leaps and bounds, and it is impossible to say 
that any record will not be broken at any moment. 
This five days’ sale, which, as we said last month, com
menced on March 27th, was represented by 1,179 entries 
in the catalogue and realised a total sum of .£6,398 8s.

Just before Easter another very extensive assortment 
of books was dispersed at Sotheby’s. They came from 
the libraries of the late Mr. Thomas Reader, one of the 
partners in the well-known publishing house of Long
mans, Green & Co., the late Colonel Lowsley and other 
gentlemen, the full complement of 1,856 lots realising 
,£2,546. There were two copies of Mr. George Meredith’s 
Poem s, published by John W. Parker & Son, of the 
Strand, without date (but 1851), and each of them realised 
,£25 10s. (original cloth, uncut), while a presentation copy 
of Edward Misselden’s F ree Trade, 1622, 8vo., brought 
_£i6 5s. (vellum). Twenty years ago this book was 
worth a couple of pounds at the most. It is a curious 
treatise in close and strange touch with one of the great 
political questions of the present day. The author was a 
London merchant who nearly three centuries ago hit 
upon what he considered would prove a remedy for the 
badness of trade from which he and others were at the 
time suffering intensely. He called his book Free Trade, 
or the M canes to make Trade Jlo rish , w herein the Causes 
o f the Decay o f Trade in  this K ingdom  are discovered. 
He had an enemy, one Gerard Malynes, an old Dutch
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merchant, and the two belaboured each other in pamph
lets, each perfectly satisfied to the last that he was in the 
right. Were they alive now, they would assuredly begin 
again. This Sale, though extensive enough, was not 
very important, nor is it necessary to enlarge upon it 
further. One book must, however, be mentioned, as it 
has not been seen in the auction rooms for nearly four 
years. This is Lovelace’s Lucasta, 1649, Bvo,, containing 
a frontispiece by Faithorne, disclosing a lady, probably 
Lucy Sacheverell, sitting beneath a tree. This copy, 
though not immaculate, realised £26, as against 
£ 4  12s. 6d. obtained in June, 1902, for another copy 
but little, if any, inferior.

The Sale held by Messrs. Hodgson on March 29th and 
following day was referred to somewhat at length last 
month, though we omitted to refer on that occasion to a 
very interesting old-time book, now in considerable 
demand. This was a fine and perfect copy of Bury’s 
Coloured Vieivs on the L iverp o o l an d M anchester R a il
w ay, with descriptive particulars serving as a guide to 
travellers, 1833, 4to. This is one of the most interesting 
volumes in early Railway Literature, and this particular 
copy was unusually complete, as it contained three large 
folding plates which are often missing. As a rule there 
are but thirteen coloured views, together with eight pages 
of letterpress, incidentally describing the first-class car
riages as being in the shape of stage coaches, each 
appropriately lettered with a name. One of the folding 
plates shews four of these coaches being drawn by a 
primitive engine named “ Jupiter.” The passengers’ 
luggage is deposited on the roof of each coach, the guard 
sits on an elevated seat on the last coach, while a pic-nic 
party occupies an ordinary road carriage, which has been 
fastened to a truck and brings up the rear. First-class 
seats were numbered in these early days, and had to be 
booked, like the stalls of a theatre. The price realised 
for this copy was £16 . Six only of the views sold for £ 5  
in January, 1903, and an example containing, as usual, but 
thirteen plates, for £ 1 3  in the same month of 1902.

The library of the late Rev. W. E. Begley, sold by 
Messrs. Sotheby on April 19th and two following days, 
contained many interesting and scarce works on witch
craft, sorcery, and alchemy, writings by founders of 
sects, as, for example, Joanna Southcott, and books on 
Mormonism, Swedenborgianism, and the like. Never
theless, the prices realised were very small, only about 
£800 being obtained for more than 1,100 lots in the 
catalogue, many of them containing half-a-dozen volumes 
at the least. The most interesting work from a purely 
literary point of view was the N ovic Solymce lih ri sex, 
printed in 1648, and ascribed by Mr. Begley to Milton. 
It was published anonymously, and Mr. Begley published 
a new and critical edition only last year, setting forth his 
arguments in favour of Milton’s authorship, with an 
English translation. This book, in its original vellum 
binding, together with the original manuscript of Mr. 
Begley’s translation and arguments, realised £ 16  5s. 
Were the authorship of this work recognised so uni
versally as to be beyond the necessity for argument it 
would certainly have sold for much more.

A  number of miniature books, including The M 'te, 
about  ̂ in. by f  in., the smallest book ever printed in 
“  Brilliant ” type, though by no means the smallest of 
all, realised on the average about 35s. each, and the 
S o u ld ier’s Catechisme, 1644, 8vo, £ 5  10s. This was com
posed for the use of the Parliameniary soldiers, and was 
carried with them in their knapsacks, as was Edmund 
Calamy’s S ou ld ier's Pocket B ib le , printed the year before. 
Both tracts are very scarce, the latter especially, only 
two copies being known to have escaped the ravages of 
time—one in the British Museum and the other in the 
United States. On looking over the catalogue of this 
sale we are not surprised that the total amount realised 
was small. It is true that many of the books look good, 
but when critically examined they invariably prove to 
belong to comparatively unimportant editions, or rather, 
let us say, to issues upon which the fastidious bookman 
has not as yet set the seal of his approval. Edition 
counts for nearly everything now, and the collector who 
was not too particular in obtaining the very best or none, 
might have picked up many desirable volumes at this 
sale for a trifle. Perhaps he did, though the booksellers 
were most in evidence so far as we could judge.

Messrs. Puttick & Simpson’s sale of April 19th and 
following day was not very important—the same firm 
held a much better one on the 30th, which will be referred 
to later on—and Mr. Harry Quilter’s collection of books, 
disposed of with other properties, by Messrs. Christie, 
Manson & Woods, was noticeable mainly for the manu
script H o ra  and other service books, some of them 
containing fine specimens of illumination. It is always 
difficult to describe manuscripts of this class without the 
aid of illustrations as so much depends on the style of 
writing adopted and the quality as well as the design of 
the paintings. Some of these old illuminated MSS. are 
very curious, as for instance that disclosing what the 
French call “  L ’art de Babouinet,” belonging to the late 
Rev. Walter Sneyd, of Keele Hall, Staffordshire, which 
sold at his sale in December, 1903, for no less than 
,£2,500. Though the importance of a manuscript does 
not depend upon its size, it maybe mentioned incidentally 
that this one measured but 4} ins. by 3 ins. The designs 
were highly exceptional, hence the price. As a rule old 
manuscripts, or at any rate those executed after 1480, 
when the art commenced to decline, show variations in 
plenty, but not much originality. A certain design of, 
say, scrollwork will be copied, with variations, over and 
over again, and even the scene disclosed by some minia
ture will at last become familiar in altered forms.

The sale of the Nelson Memorandum of the plan of 
Trafalgar, which enriched a London ’bus-driver to the 
extent of .£3,600, will be well remembered, as it oi ly 
occurred a few weeks ago. Possibly the wide public .ty 
given to this occurrence led to the sale of the F r e i  ch 
official report on the same Naval battle with the nnr u- 
script plan, in which the French and Spanish ships re 
shown in single column with three British columns in 
red, led by the “  Victory ” and the “  Royal Sovereig t." 
This “  lot ” realised but £ 4 0  at the same sale. As 1 >r. 
Johnson might have said, as £3,600 is to £40, sc is
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the irocrtance of the English version of this historic 
fight to the account of it as given by the French. The 
truth is, however, that there is no accounting for prices. 
Mr. Quilter himself showed, a little while ago, and we 
think conclusively, that auction prices of works of art 
and a fo rtio ri of relics, depend to a very great extent 
upon extraneous circumstances, and that it is absolutely 
impossible to point with the finger to this or that and 
say with confidence that it is worth so much and no 
more nor less. With books, or rather most books, the 
fact is otherwise, there being, as a rule, many copies of 
the same work in existence.

Messrs. Hodgsons’ sale of April 25th and two following 
days contained some good books to which it is necessary 
to refer before this account of the month’s book sales is 
brought to a close. The first work to attract special 
attention was Tristram  Shandy, the first two volumes 
only of the original edition, printed at York in 1760, 
or as Lowndes has it in 1759. Horace Walpole 
condemned this work as “ a very insipid and tedious 
performance.” but this opinion did not prevent these 
two volumes from realising ^83. The first edition 
of Tristram  Shandy  is complete in 9 vols., 1760 
(or 1759)-1767, worth, as a rule, some / 1 5  or £ 10 , 
though prices vary very much according to condition 
and binding. The reason why these two volumes sold for 
such a large amount was because the edges of the leaves 
were entirely untrimmed, a circumstance so excessively 
rare as to be practically unheard of. If any proof were 
needed at this time of day of the folly of cropping the 
edges of books when it is found necessary to rebind them, 
we have it in this singular example of an inflated price. 
This must have been what we have called elsewhere 
a “ trial copy,” for the publisher issued the work with cut 
edges and in full calf. This one was in half calf with 
marbled paper sides.

Shelley’s A donais, bearing the imprint “ Pisa, with the 
types of Didot, 1821,” is, of course, a very scarce book, as 
only a very limited number of copies were printed. That 
a copy in crushed levant morocco, with the original blue 
wrappers bound in, should realise ,£44, calls for no com
ment, the price being about what would have been 
expected. This small 4to contains title, preface (3-5) and 
text, pages 7-25. Other amounts realised at this sale 
included £  i 5 5s. for Goldsmith’s The T raveller, 1770, and 
The Deserted V illage, 1770, both first editions, bound up 
m old half morocco, with another piece, quite unimpor
tant, f x i  for Rowlandson’s L o yal Volunteers o f London, 
royal 4 1 0 , 1799, and ,£57 for a series of American tracts 
bound up in one volume. Rowlandson’s work contained 
the c .' iured emblematic title page and 86 plates, all 
colour; l and some of them heightened with gold, and 
was, ii: ireover, uncut as issued. The A m ericana  com
prised ! -n pieces, one of them The A cts o f the P rovin ce  
of Ma- land, 1756, with Benjamin Franklin’s Autograph 
on the i.tle page. This collection must at one time have 
been re arded as possessing little or no interest, as the 
bindir./ of the volume was of a very ordinary character, 
and le' -red, moreover, “ Tracts Political No. 1 ” in the 
most c ual manner,

T he sale of the third and concluding portion of the 
Truman collection of engravings and drawings which

o ccu p ie d  Sotheby’s 
rooms from the 23rd 
to the 28th of April, 
was of a far more 
satisfactory nature than 
the first two portions, 
the total realised fall
ing just short of^3,ooo. 
In all, this dispersal, 
which extended over 
eleven days, produced 

the sum ot £ 6,233 for 1,757 lots.
The chief items were sold on the ninth day which 

included a fine proof before any letters of M ary 
Duchess o f A ncaster, whole length, by J. McArdell 
after Hudson, with full margin and the inscription space 
uncleared, which made ,£450; an early impression of 
Jones’s mezzotint of Signora B accelli after Gainsborough, 
before the alteration in the address, went for ^10 5  ; and 
a proof before letters, with large margins, of Elizabeth  
Stephenson by W. Dickinson after Peters, realised £  too.

A n interesting relic of Napoleon was sold at Sotheby’s 
rooms on the 5th of April, at a sale of coins and medals 

from various sources. It consisted of a 
Napoleonic Trial piece in lead, from the die of the 
Relic original «nd rare Napoleon medal re

lating to the invasion of England. The 
dies of this medal were engraved in Paris at the time 
when Napoleon was preparing his expedition against 
England, and after taking London (?) they were intended 
10 have been used there. The medal was never struck 
and this impression is the only one in lead  known. It 
realised £ i \ .

T h e  sales at Christie’s during April opened with the 
dispersal of a fine collection of miniatures, enamels, 

snuff-boxes, watches, and carvings in 
Miscellaneous ivory formed by the late Lady Currie.

The chief prices were obtained for the 
miniatures, many of which were of extreme excellence. 
First among them was a miniature in gouache by Isaac 
Oliver, signed with the monogram IO, of Henry Prince 
of Wales, eldest son of James 1. The Prince is repre
sented three-quarter face turned to the right, his hair, 
naturally curly, brushed from his forehead; he is 
caparisoned in armour, richly engraved and gilt. This 
miniature, painted on a playing card, in a turned ivory 
case, realised ^924. Other important lots were a 
miniature by Hilliard, presumably Lady Arabella Stuart, 
at one time in the collection of the Dowager Duchess 
of Leeds, which made ,£357 ; another of H.R.H. George 
Prince of Wales, signed at the back with initials R.C., 
and the date 1787, went for / 3 1 5  ; and a miniature of 
a gentleman, by Isaac Oliver, viewed three-quarter face, 
inscribed and dated 1589, was knocked down for ,£210. 
On April 5th and 6th was dispersed the collection of 
objects of art formed by Mr. Harry Quilter, the two
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days’ sale realising about .£6,250. The most important 
item on the first day was a two-handled rock crystal 
cup, engraved with Orpheus charm ing the B easts, a 
fine specimen of German work of the latter part of the 
16th century, which realised .£567. This piece was at 
one time in the collection of Sir Julian Goldsmid, and 
at his sale was sold for £92 8s. In addition to the cup 
before mentioned several other carvings in rock crystal 
made good prices. A  hexafoil bowl, Italian, early 
17th century, from the Josef collection, made £ 1 1 0  5s.; 
a cup and cover of the same period, mounted with silver 
gilt, went for the same figure; and £ 10 5  purchased a 
shell-shaped cup, of smoked crystal, carved with foliage, 
which was also at one time in the Josef collection. 
The only notable lot on the first day amongst the 
porcelain and pottery was a Deruta ware dish finely 
painted with a portrait bust of a lady, 16$ inches in 
diameter, from the collection of Lord Hastings, which 
was knocked down for £84. Only two other items need 
be mentioned, these being two panels of old Burgundian 
tapestry of the third quarter of the 1 5th century, 
probably altar frontals, which realised £346 10s. and 
£ 3 7 8  respectively. Little of importance was sold on 
the second day, the only lot of note being an Elizabethan 
silver chalice and paten, with the London hall mark 
of 1568, and maker’s mark I.P., in a shaped shield,
5 oz. 19 dwt., which was sold for £98.

Two small but exceedingly interesting collections of 
porcelain, and some arms and armour were sold at 
Christie’s rooms on the 10th. As a whole the prices 
obtained were moderate, but a fa m ille  vcrte  octagonal 
vase and cover, 19 inches high, of the Kang-He Dynasty, 
realised £204 15s. There were two suits of armour 
sold, one, a Spanish suit of the third quarter of the 
15th century, making £ 2 1 0  10s., and the other com
prehensively of the latter part of the 15th century, 
marked with an impressed W., probably used by Worms, 
of Innsbruck, going for £ 3 57 .  There was also some 
old English and other furniture from various sources 
sold, including a Chippendale settee, with double carved 
back, on straight legs with stretchers, £ 1 0 5 ;  and an 
arm-chair by the same maker, with short carved back, 
and with scroll arms and legs carved with shells and 
foliage, £ 2 8 3  10s.

Little else of importance was sold at Christie’s during 
the month with the exception of a few snuff-boxes on the 
25th and 27th. On the 25th a Louis XVI. oval gold 
snuff-box, set with diamond bars on a blue enamel 
ground, and the lid enriched with an oval enamel plaque, 
painted with a Sacrifice to Venus, made £357, and on 
the 27th one of the same period, the lid enriched with

an oval plaque containing Watteau figures in pink on a 
pale green ground, went for £370, and a Louis XV. box, 
enamelled en p le in  with Teniers subjects, realised £420.

When one has mentioned two Irish potato ring; sold 
on the 26th one has exhausted the notable silver items 
that appeared in the sale room during April. The first 
of the rings, by Thomas Johnston, with the Dublin hall 
mark 1765, 7 ozs. 13 dwt., made 215s. per oz., and the 
other, with the Dublin hall mark for the preceding year, 
by Matthew West, 11 ozs, 7 dwt., made 155s. per oz.

T he sale of coins and medals held at Messrs. Glen
dining’s rooms on April 30th and May 1st contained many

items of considerable 
interest, the catalogue 
including the collection 
of a member of the 
B ritish  Numismatic  
Society. Of the coins the 
chief were : a Charles I. 
Bristol half-crown, 1644, 
£ 1 2  1 os.; a three pound 
piece of the same reign, 
of the Oxford mint, 

£ 1 0  2 S. 6d,; a James 1. thirty shillings, £ 8  15s.; a 

Charles I. Tower shilling, £ 8 ;  a Commonwealth pattern 
half-crown by Blondeau, £ 1 0  10s.; and a Cromwell 
broad by Simon, £ 7  10s. A  few tokens were also sold, 
the most notable being a Birmingham Workhouse six
pence in copper, slightly scratched on reverse, but other
wise in fine preservation, weight 5 oz. 6 dwt., which made 
£ 9  15s.; and a Nantyglo Iron Works token, 1811, value 
five shillings, for which £ 4  was given.

The best prices obtained amongst the medals were: 
£ 6  15s. fora Military General Service medal with eight 
bars ; another with nine bars made £ 6  10s.; a Naval 
General Service medal for Gluckstadt, 5th January, 1814> 
went for £ 7  15s.; an officer's gold medal for Seringa- 
patam, 4th May, 1799, realised £ 1 2  10s. ; and an officer’s 
silver gorget, engraved with monogram G.R. and crown, 
the Buffs, was knocked down for £5.

At the same rooms, on April 24th and 25th, was sold a 
collection of postage stamps, including a portion of the 
general collection of the late Mr. VV. S. jVVestoby. 
Amongst the European items the chief was a Routnania, 
1856, 27 p. blk. on rose, cut square, £ 23 .  The best 
African stamp was a Southern Nigeria, King’s head 
issue, single wmk. £  1 mint, which made £ 6  1 ^s.; a 
Buenos Ayres, 1858, 4c. violet, a fine copy, realised 
£ 4  5s .; and a New Brunswick is. violet went for £8 ijs-

&
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Special Notice
R eaders of T he C onnoisseur who desire to 

take advantage of the opportunities offered herein 
should address all letters on the subject to the 
Manager of the Heraldic Department, at the Offices 
of the Magazine, 95, Temple Chambers, Temple 
Avenue, E.C.

Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, will 
be dealt with by post.

Readers who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, or other
wise to make use of the department, will be charged 
fees according to the amount of work involved. 
Particulars will be supplied on application.

When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they maybe already known to the applicant, should 
be set forth.

A n s w e r s  to Correspondents  

H erald ic  D epartm ent
59- 'Derby).—The Seal is much worn and it is consequently 

difficult to identify the arms withcerlainty. They appear to be : 
Arger.:, fretty gules a chief azure. Crest, a unicorn's head 
eraser agent armed or. These are the armorial bearings of the 
ancie Cumberland family of Curwen of Workington. Camden 
refers • > Workington as “ now the seat of the ancient knightly 
famiiy of the Curwens, descended from Gospatric, Earl of 
^or;li nberland, who took that name by covenant from Culwen. 
a farm y of Galloway, the heir whereof they had married.” 
oir C. ristopher De Curwen, of Workington, who was a 
descci.' ar,t of Patrick De Culwen, Lord of Culwen, in Galloway, 
repre - ted Cumberland in Parliament and served as Sheriff of 
mat co; nty in the reign of Henry VI. His great-great-grandson, 
Sir He iry Curwen, of Workington, was M.P, for Cumberland 
111 15.' b and again in 15581 and he it was who afforded an 
asylum in his house to Mary Stuart when she sought the 
proteo. .n of England.

603 (Bowden).—Sir William Browne was born in 1558 and was 
the only son of Nicholas Browne of Snelston, Co. Derby, by 
Eleanor, his wife, daughter and heiress of Ralph Shirley of 
Stanton Harold, Co. Leicester. As one of the old Low Country 
Captains, he served in Flanders almost from the beginning of 
the war, and had charge of the surprise of Gravelines in 1586, 
where he was made prisoner. Queen Elizabeth appointed him 
Lieutenant-Governor of Flushing, and he received the honour ol 
knighthood from James I., which was conferred on him at the 
Tower, March 15th, 1604-5.

607 (London).—Sir J .  Wolley, who was a member of the 
Privy Council in the reign of Elizabeth, was the sun of John 
Wolley by a sister of Sir Walter Buckler, of Causeway, Co. 
Dorset, and came of a family which had been settled in that 
county since the time of Henry III. He was a|q>ointcd Latin 
Secretary about 1580; succeeded Sir Amias Paulet in the 
Chancellorship of the Garter in June, 1580, ami was knighted 
three years later. His death took place in March, 1595-6.

611 (Baltimore).—Thomas Peyton, of Rougham, Norfolk, 
Lord of the Manor of Wicken, was, it appears, born in 1616, 
and died 1683. He was buried at Bracon Ash Church, Humble 
Yard Hundred, Co. Norfolk, where there is a slab in the 
chancel, with two shields impaling the arms of Peyton and 
Yelverton, “ for Thomas, youngest son of Sir Edward Peyton, 
Baronet of Iselham, Cambridgeshire, and his second wife, Jane, 
daughter of Sir James Calthorpe, of Basham, and wid. of 
Edward Thimblethorpe^ He married two wives; first a 
daughter of William Yelverton, of Rougham, and second, the 
widow Hacon. He was born in 1616, and died Octolier 12th, 
1683.” Robert Peyton, of Gloucester County, Virginia, born 
about 1640, and who left male issue, was his second son by his 
first marriage.

621 (Paris).—An article appeared in the Journal of the Royal 
Historical and Archaological Association of Ireland, for October, 
1883, entitled “ Stemmata Carrollana, being the True Version 
of the Pedigree of Carroll, of Carrollton, and correcting that 
erroneously traced by Sir William Betham, late Ulster King of 
Arms,” by Frederick John O'Carroll, barrister-at-law. This 
genealogy deduces the descent of the family, through numerous 
generations, down to Daniel O’Carroll, of Litterluna, who had 
four sons: Anthony, who died 1724; Charles, of the Inner 
Temple, London ; Thomas ; and John, who died in 1733. It 
was Charles, the second of these sons, who emigrated to America, 
and was the founder of his line in Maryland. His official 
connection with that colony liegan in 1688, when he was 
appointed, by Lord Baltimore, Attorney-General for Maryland.

627 (London).—Walter Montagu, the second son of Sir Henry 
Montagu, first Earl of Manchester, having joined the Church of 
Rome, retired into a French monastery, but soon coming under 
the notice of Mary de Medicis, he was by her appointed Abbot 
of St. Martin’s Abbey, near Pontoise, in the diocese of Rouen. 
In 1643 he was sent to England with important despatches, but 
at Rochester was taken prisoner, and for four years remained in 
confinement, when by a vote of Parliament he was banished the 
country. His death took place in 1670, and he was buried in 
the Church of the Hospital of Incurables, Paris.
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A N SW ERS TO C O RRESPO N D EN TS
F o r conditions, see E n q u iry  Coupon.

Armour.— Copy.— 7 , 2 4 5  ( S o l i h u l l ) . — Y o u r  p h o t o g r a p h  
s h o w s  a  c o p y  o f  a  l a t e  f i f tee n th  c e n t u r y  s u i t ,  a p p a r e n t l y  o f  v e r y  
p o o r  q u a l i t y .  It  i s  not w o r t h  m o r e  t h a n  , £ 8  t o / h o  s e c o n d - h a n d .  
A  s u it  c o u l d  be b o u g h t  n e w  in P a r i s  for a b o u t  / 1 5 .

!’Books. — Ramsay’s Poems, 1721.— 7 , 2 2 6  ( P e e b l e s ) .  
— . Y o u r  e d i t i o n  o f  t h i s  w o r k  is not w ort l t  m o r e  th a n  3 0 s .

Times Newspaper.— 7 , 5 6 9  ( W e s t b o u r n e  G r o v e ) . — I f  y o u r  
n e w s p a p e r  is  on e  o f  th e  o r i g i n a l  is s u e ,  a n d  n ot  a  r e p r i n t , it is 
w o r t l i  2:,.  6d .

A ’ Beckett’ s History of England, 1848. — 6 , 9 8 7  
( G l o u c e s t e r ) . — T h e  v a l u e  o f  y o u r  c o p y  o f  th i s  w o r k  is  a b o u t  £ 2 .

Arabian Nights, 1839.—7 , 2 6 7  ( G l o u c e s t e r ) . — T h i s  e d i t io n  
is w o r t h  a b o u t  2 5 s ,

Milton’ s Poems, 1 8 2 8 . - 7 , 4 1 4  ( M a r y l e l m n e ) . — T h i s  is 
n ot  w o r t h  m o r e  t h a n  £ 1 .

“ Picturesque Views,”  by Robson. —  7 , 1 9 1 .  —  T h e
v a l u e  o f  th i s  b o o k  is  a b o u t  3 0 s .

Pilgrim ’ s Progress, 1 7 6 0 . — 7 , 3 3 1  ( H a i r i n g a y ) . — T h e  
v a l u e  o f  t h i s  e d i t io n  d o e s  n o t  e x c e e d  a  p o u n d  o r  so.

British Gallery, 1818.— 7 , 4 1 2  ( W i l l i n g d o n ) .  — I f  y o u r  
e d i t io n  is  l a r g e  p a p e r  it is  w o r th  fro m  / 1 5  t o / 2 0 .  T h e  s m a l l  
p a p e r  e d i t i o n  is  w o r t h  le s s  th a n  h a l f  th i s  a m o u n t .  T h e  l a r g e  
p a p e r  e d i t i o n  w a s  p u b l i s h e d  a t  / 1 5 c ) .

Pope’s “  Essay on Man.” — 6 , 7 9 9  ( A b e r d e e n ) . —  W o r t h  a 
p o u n d  or  so . T h a c k e r a y ’s “  K i e l d e b u r y , ”  2 n d  e d i t io n .  N o t  m o r e  
t h a n  £ 1 .  H i s t o r y  o f  t h e  T e s t a m e n t ,  1 7 0 3 .  M u s t  see  th i s  b o o k .

7 , 6 6 7  ( W i m b l e d o n ) .  — N o n e  o f  t h e  b o o k s  on  y o u r  li s t  h a v e  
m u c h  im p o r t a n c e  o r  v a l u e .

Lanbergu Opera.—7 , 2 8 8  ( B e l f a s t ) , — Y o u r  e d i t io n  is too  
la t e  to  p o s s e s s  a  g r e a t  c o l l e c t o r ’s  v a l u e .

Dickens’ Works, etc.—7 , 0 1 2  ( Y o r k ) . — T h e  l i s t  o f  b o o k s  
y o u  s e n d  u s  is  not w o r t h  m o r e  t h a n  a  s o v e r e i g n  o r  so .

E n g ra V in g S .— “ A Venetian Boy,”  after Sir 
Joshua Reynolds.—6 , 6 7 8  ( I v y b r i d g e ) . — T h i s  is w o r t h  £4  
o r  £ 5- “  M a s t e r  C a u l f i e l d ”  o n l y  a b o u t  3 0 s .

“ Belshazzar’ s Feast,”  by Martin.— 6 , 6 7 7  ( S o u t h s e a ) .
—  Y o u r  p r in t  is o f  s m a l l  v a l u e ,  a b o u t  1 2 s .  t o  1 5 s .

“ The Misers,”  after Quentin Matsys.— 6 , 6 8 1  ( I l f o r d ) .
— T h e  only p r in ts  o f  t h i s  s u b j e c t  k n o w n  to ou r  e x p e r t  a r e  
m e z z o t in t s  e n g r a v e d  by R .  E a r l o m .  T h e  l a r g e  p la t e  is w o r t h  
£5 to  / 6 ,  the s m a l l  o n e  a b o u t  3 0 s .  Y o u r  print is probably o f  
n o  i m p o r t a n c e .

“  Mrs. Fitzherbert,”  by G. Conde, after R. 
Cosway.— 6 , 6 8 1  ( B a n c h o r y ,  N . B . )  — Y o u r  p r i m  m ig h t  b e  v e r y  
v a l u a b l e ,  a n d  s h o u l d  b e  s e n t  fo r  e x a m i n a t i o n .

“  Lady’ s Maid Soaking Linen.” — 6 , 6 8 9  ( M a r l b o r o u g h ) .  
— T h i s  p r in t  is o f  s m a l l  v a l u e ,  a b o u t  tos .

“  The Affectionate Brothers,”  by Bartolozzi, after 
Sir J. Reynolds.— 6 , 6 9 4  ( M a n c h e s t e r ) . — L i n e  im p r e s s io n s  
in b r o w n  b r i n g  fro m  / 2 0  to  / 3 0 ,  but th e re  a r e  m a n y  fa c s i m i l e  
r e p r o d u c t io n s  in e x i s t e n c e .

“  Mrs. Siddons as The Tragic Muse,”  by Howard, 
after Sir J. Reynolds.—6 , 6 9 3  ( S h e f f i e l d ) . — In  g o o d  c o n 
d i t i o n ,  t h i s  p r in t  s h o u l d  r e a l i s e  a b o u t  / 1 2 .

“ Death of Nelson,”  by W . Bromley, after A. W. 
Bevis.— 6 , 7 3 1  ( W o r c e s t e r ) . — T h e  m a r k e t  v a l u e  o f  th i s  p r in t  is 
a b o u t  Z 3 .  T h e  o t h e r  e n g r a v i n g s  y o u  n a m e  w o u l d  fe tc h  v e r y  
l i t t l e ,  s a y  1 5 s .  to  £ \ .

“ The Wanton G ir l” ; “ The Mischievous Boy.” —
6 , 8 0 8  ( S l o n e ) . — W e  b e l i e v e  t h e s e  s u b j e c t s  a r e  e n g r a v e d  a f te r  
W e s t a l l ,  b u t  y o u r  p r in t s  w o u l d  h a v e  v e r y  l i t t l e  c o m m e r c i a l  v a l u e  
in t h e i r  p r e s e n t  s ta te .

“ The W arrener,”  by W . W ard; “ Feeding the 
Pigs,”  by J. R. Smith.— 6 , 8 1 0  ( G r a n t h a m ) . — W e  s h o u ld  
a d v i s e  y o u  to  le t  o u r  e x p e r t  e x a m i n e  y o u r  p r in t s ,  a s  i f  g e n u i n e  
t h e y  m ig h t  b e  w o r t h  a s  m u c h  a s  / t o o .

Etching by Robert Macbeth.—6 , 8 2 2  ( W a k e f i e l d ) . —  
T h i s  is  w o r t h  £ 2  o r  £4.

Coloured Print by W. J. Strayer, etc.—6 , 8 2 8  
( S w o r d s ,  C o .  D u b l i n ) . — T h e  p r in t s  y o u  m e n t io n  m i g h t  b e  
v e r y  v a l u a b l e .  S e n d  t h e m  for o u r  e x p e r t ' s  in s p e c t io n .

Mezzotint Portrait o f General S ir Arthur W elles
ley, by Barney, after Hoppner.—6,834 ( L e e d s ) . — The 
v a l u e  o f  t h i s  p r in t  is  a b o u t  £ 2  to  5 0 s .

“ Lady Hamilton as ‘ Circe,’ ”  after Romney.—
6 , 8 6 6  ( H e n d o n ) . — Y o u r  p r in t  m ig h t  fe tch  £ 2  o r  £6.

“ Cottagers”  and “ Travellers,”  by W . V  ard, 
after Morland.—6,862 (Alderley Edge).—These may « of 
considerable value, if genuine. Send for examination.

“ TheDuke of Portland,”  by John Murphy, after 
Sir Joshua Reynolds.—6,864 (Thenford). —Fine impre sions 
of this portrait are worth Z5 or £ 6.

“  He Sleeps,”  by P. W . Tomkins.—6,869 (Woolwich). 
—From the photograph you send, your print does not seem to 
ire a line impression, and it has no margins. We should con
sider its value, therefore, to be about Z5.

“  The Travellers,”  by W . Ward, after Morland.—
6,676 (Leicester). Original coloured Morlands are so rare, that 
there is every likelihood of yours being a reprint. A genuine 
print in fine state would lie worth about /3 0 , but if a reprint 
the value is not more than 12s. to 15s.

”  Lavinia, Countess Spencer,”  after Sir Joshua 
Reynolds.—6760 (Jersey). —You do not state whether your 
print is in colours. If so, it would be worth about £40, lint if 
in brown, about /1 5  to £20.

Query. —6791.—The title of your print is “ Ma Chemise 
Brule,” and its value would be about / t o  to /1 2 .

“ The At ay Queen.” — 6803 (Sunderland).—Tbe print 
you describe is not in demand, and has very small value.

“  Mrs. Cosway,”  by L. Schiavonetti, after R. 
Cosway.—6805 (Cheltenham). —If a good impression, ibis 
would be worth about £ 8  to /  to.

Objets d  'Art.— Blue John Spa.- 6,742 (Egerton 
Terrace, S. W .)—Judging from the photograph, your vase appears 
to be a  fine piece, and should lie worth about /  jo.

Crystal Cup.—6698 (Addlestone).—Your cup is probably 
18th century, and might realise /1 5  to £25 ,  but it is impossible 
to give a reliable opinion without seeing it.

!Pottery and "Porcelain.—  Fruit Dish.-
6,695 (Belfast).—We do not think your piece of china can I* 
Worcester, hut it is impossible to value it without seeing it.

Sevres. —6,784 (Hanwell).—Your cup and saucer is Stvies, 
dated 1847, the period of Louis Philippe. The value is about £2.

Cow,—6,698 (Seymour Place, S.W .)—From the photograph, 
your cow appears lobe of modern Spanish fayence, and not china. 
In this case its value would not be more than a few shillings.

Staffordshire Figures.—6,661 (Grimsby).—With regard 
to the photographs you send us, the three Turkish figures are 
late Staffordshire, about 1830. Value probably 30s. The others 
appear to be genuine old Staffordshire figures, circa 1770 to 
1800. These should be worth about £2  10s.

S .  A. & Co.—6,589 (Birmingham).—From your description 
your vases appear to be by one of the numerous copyists of 
Wedgwood, about the end of the eighteenth century, probably 
Smith, Ambrose & Co., of Burslem. Very little is known about 
this firm, and the mark is unpublished. The vases are interest
ing, and should be worth a few pounds, though it is impossible 
to give a definite valuation without seeing them.

Nottingham Jug.—6,572 (Trowbridge).—Judging by your 
drawing, the jug you mention is an ordinary specimen of Raeren 
or Nassau. It would lie worth about 25s. to 30s.

Leeds.—6,625 (Bangor).—Your portrait medallion of Carlo 
Maratti in old Leeds waie is interesting, and should sell for 
alxntt 10s. or 12s. Carlo Maratti is a well-known artist of lie 
Italian school of the seventeenth century. He was a pupil of 
Andrew Sacchi, and under his guidance studied the works of 
Guido Reni, the Caracci, and Raphael. His picture of “ Con
stantine destroying the Idols,” specially painted for the Baptistry 
of the Lateran, made him the most popular artist in Home, and 
his picture of “  Daphne ” procured him the position of .owl 
painter to Louis XIV. Examples of his work may be found at 
the National Gallery and Hampton Court, and he is well 
represented at the Louvre, Paris.

Punch Kettle.—6,639 (Doncaster).—The punch ket'ie of 
which you send us photographs is Staflordshire of the ei d of 
the eighteenth century. It is impossible to tell the make. The 
value is about 30s.

W edgwood.—6,695 (Falmouth). — It is impossible to form 
any opinion regarding your flower pot and saucer without s ewg 
them. Wedgwood may lie only a few years old, or it may Hate 
back to the eighteenth century. Your description of the lhcf 
pieces of china is too vague to enable us to judge them.

D re s d e n .—6,674 (Harrogate).—It is probable that you nave 
a modern Dresden vase, but if old it would be very valuable 
We cannot give an opinion without seeing it.
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^_^ . . . . . . .  . .... . „, _ .  .. . ...

*'■ ■>SsviSt-- &H*

p cs

: 3*r,.

■MS- ' --  v t&fififel&g&i&’r
IFZlSF ''̂ /̂ .■ ^M1'’ ' *-"->;\. ,-P'̂ .<: *; ._•

Is.. --se*?S:1 - f --' -.-Ai.-tr - . . . . • . - •  ' •- •• .— - ^ 5 1
rM gr.

k>:-k73 -r^

■ * ■-, ..v.r'^v.v --- -' --. • --•-?*•:•••.; -rri1 -, fe^f^^f-;:,-_k.:—-•-
w

rg fe v,; ' J, k  jk g  ^
j-'CJt,-? 5 iĝ yyr.t-cj
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3y John Russell, R.A.
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“ T i-ik Most Religious rind Renowned Prince 
Id I ward the Si xt, kinge of England, France, and 
Ireland, gave this House of Pencestre with the 
M.innors, I .a rides, and Appurtenances thereunto be- 
longinge unto his trustee and well-beloved Servant, 
Syr William Sydney, knight Banneret, serving him 
from the tynte ol his Birth unto his Coronation 
in the Offices ol Chamberlain ami Steward of his

Household: in Commemoration of which most worthy 
and famous kinge, Sir Henrv Svdnev. knight of 
the Most Noble Order of the Harter, Lord Presi
dent of the Councill. Established in the Marches 
of Wales, Sonne and Hey re to the aforenamed 
Sir W illiam caused this Timer to lie buvlded, and 
that most Excellent Princes Amies to be erected —  
Anno Domini 1585."



The Connoisseur

In these quaintly spelt words, inscribed on a stone 
panel over the great doors of the Gatehouse, are we 
told how the Sidneys became possessed of this historic 
old Kentish house. But for four centuries ere this, 
a house was in existence at Penshurst on the same 
site, and during this time had been owned hv various 
notable persons, several of whom met their end 
suddenly, either in battle or on the scaffold. 1 he 

story of 1’enshurst 
is in d e e d  an in 
teresting one, even 
from its very earli
est day. To-day 
as one w a n d e r s  
tli ro u g h  the old 
ro om s, filled as 
they ate with relics 
of feudal days, it 
takes but a very 
s mal l  stretch ol 
i m a g i n a t i o n  to 
fancy that, instead 
of it being prosev 
a . 1*. i 906, it was 
in r e a l i t y  1506.
Everything is of 
venerable age, pic
t ur e s ,  furniture, 
tapestries, objects 
of all sorts, just as 
they wer e  u se d  
and left by those 
whose p o r t r a i t s  
appear dressed in 
ruff, a r mo u r ,  or 
wi g ,  a n d l ook  
down silently and 
suspiciously at one 
f r om t he o l d  
p a n e l l e d  walls.

In laet, I think f i r e p l a c e  i n  b a l l  r o o m

one would scarcely
start with surprise were one to encounter one of these 
grim old earls, knights, or fair ladies, walking about 
in their picturesque —  if uncomfortable —  attire, so 
greatly do the surroundings take one back in 
imagination to the dim past.

In giving a description of l’enshurst and its contents, 
it is necessary also to give briefly the history of its 
owners, for the pictures to which I must refer are to 
a great extent portraits of the owners themselves and 
their families. Then, too, much of the furniture, at any 
rate in the State rooms, so tradition has it, was either 
the property or gift of Royalty, or placed there for

Royal use, while nearly every object on which the eye 
rests has some special interest attaching.

l’enshurst was originally known as Pencestre or 
Penchester (the Castle on the Mill), and was probably 
fortified in wood, though not in stone. Sir Stephen 
cle Penchester, whose ancestors had lived here in the 
time of William I., was knighted by Henrv ILL, and 
during the reign of Edward I. was Constable of Dover

Castle and War- 
'-‘vCXaM  den of the Cinque 

Ports. He ril'd 
in 1299, leaving 
a d a u g h t e r  and 
heiress Alice, who 
married John de 
Columbus. Her 
sons Thomas and 
Stephen sold Pen
cil es t e r  in 1 3 3 8 , 

after her death, to 
Sir John de Pul
ton ev,  a man of 
wealth and large 
p o s s e s s i o n s .  
Greatly esteemed 
by Edward III. 
for His piety and 
c h a r i t y ,  be was 
e l e c t e d  L o r d  
Mayor of London 
no less than lour 
t i me s .  In 1 3 4 1  

Sir John erected 
the greater portion 
of the present  
house, and by let
ters patent Ironi 
h is Sove r ei gn,  

ha d lie e 11 s c to 
strengthen it with 
wa l l s  of  chalk 
and stone and to

embattle it. He died in 1360 leaving a son William, 
then nine years of age. The widow seems, how ver, 
to have had a life interest in the estate, and mac ring 
secondly Sir Nicholas Loraine, he also in right 1 his 
wife possessed an interest in the manor. Sir W; ham 
de I’ulteney died without issue, and thus the e ates 
were conveyed to Sir Nicholas Loraine and hi- wife 
and their heirs for ever. They left a son and dau, atur, 
the son, Nicholas, dying without issue. His w e, a 
daughter of the Earl of Oxford, married Sir olm 
Devereux, and he also, through his marriage, tx ame 
possessed of Penshurst. He died in 1394, and after
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Penshurst Place

his dow’s death the 
pro; rty reverted to 
Xii : d a s  L o r a i n e ’ s 
sjstc .Margaret. Her 
s0n. her second mar- 
rian . lohn, inherited 
IVndiurst in 1408, and 
sold it to John, Duke 
of Ik dford, third son of 
IIcnrv IV’ . Tile Duke 
added to the house be
yond the great hall that 
part of the b u i l d i n g  
which contains the State 
Rooms,  c a l l e d  the  
Otieen Elizabeth Room 
and the Tapestry Room, 
and which goes by the 
name of the Hueking- 
h a m Hull d  i n g . H e  
died without issue, and 
so IVnshurst b e c a m e  
the property of his next 
brother,  H u m p h r e y ,
I>uke ol G l o u c e s t e r .
.After his death in 1447,
I’ensluirst passed to Henry VI., who granted the 
estate to his cousin, Humphrey Stewart, Duke of 
Buckingham, who was killed at the battle of North
ampton in 1460. The estate then passed to his 
grandson Henry, and subsequently to the latter’s son,

who was beheaded at 
Tower Hill on May 17, 
1 5 2 1 .

Thus the estates be
came f o r f e i t e d to the 
Crown, where they re
mained till the reign of 
Edward VI. They were 
then granted to John,  
Earl of Warwick, created 
Duke of Northumber
land, hut he only held 
them for a few months, 
when the property was 
g r a n t e d  to Sir Ralph 
Kane, Knight, on whose 
e x e c u t i o n  the estates 
again reverted to the 
Crown, and in the same 
year Edward VI. granted 
them to Sir W i l l i a m  
Sidney “ for good ser
vices done in the offices 
o f C h a m b e r l a i n  and 
Chief Steward of the 
Household to him, the 

King, in the lifetime of bis father, King Henry VIII. ,  
to his death, etc.”

The family of Sidney is of French origin, the name 
being derived from St. Denis, the Patron of France, 
of whom one Sir William de Sidenie was Chamberlain

LA D Y  C A T H ER IN E S ID N E Y

ACOBEAN E B O N Y  CHAIRS
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7'he Connoisseur

B R A S S  A L T A R  C A N D L K S T 1 CK IN B A L L  ROOM

to Henry H., and, in fact, came over with that 
monarch in 1 1 5 2 .  Later on William Sidney, one of 
the Esquires of the Household of Henry VIII. ,  accom
panied Thomas Lord D’Arcy, who was sent with a 
force of 1,500 archers into Arragon to assist Ferdinand, 
King of Arragon and Castile (father-in-law of Henry 
Y I I L ) ,  against the Moors, Again, in 1 5 1 2 ,  he com
manded part of the English fleet, and he was also 
present at the burning of the town of Conquest, where 
he was knighted for his valour. At Flodden Field he 
led the right wing of the Earl of Surrey’s army, and 
was rewarded by being made Knight Banneret, with 
an annuity for life from the King of fifty marks. 
At the meeting of the Kings of England and France 
in 1 520 on the field of the Cloth of Gold he was also

present. For his ser
vices I’enshurst was 
g i v e n  to hi m by  
ltd ward VI. ,  as the 
inscription over the 
entrance gates sets 
f or t h.  Having all 
too briefly traced the 
v a r i o u s  owners of 
I’enshurst from the 
time of the Conquest 
onwards to 1552,  it 
will now be of in
terest to give some 
idea of the house and 
its contents, which 
from this time forth 
has been connected 
with the Sidneys, 
t h o u g h  not always 
t h r o u g h  t h e  male 
line.

I’enshurst to-day is 
a l arge b u i l d i n g ,  
p a r t l y  b r i c k  and  
par t l y  s t one ,  and  
v e r y  i r r e g u l a r  in 
s h a p e a n d s t y l e .
There still remains 
the grey buttressed 
wa 1 1 s , oId G o t h i c  
arches, a n d  br i c k  
t o w e r s w h i c b Si r  
John I’ultcney erect
ed, while the ol der  
portions are still seen 
in the Ball Room and 
crypt beneath.

The foundations of 
a pre-Conquest house- 
are still under a portion of the north front. T ! ese 
we will note as we wander from Court to ( < urt, 
and from hall to closet, inspecting the endless oh cts 
of interest which abound everywhere. Enterin. by 
the Gatehouse (erected by Sir Henry Sidnc in 
1585)  in which “  King James’s bedroom ” is situ ed, 
the stone flagged path crosses the Inner Court -.nd 
leads one to the line old porch of the Great all. 
This porch much resembles that of a church, ith 
its groined roof and carved stone doorway, aile 
on either side are stone slabs covered with oa for 
seats. Once beyond this, and we are in the pa 
behind the screens, and underneath the Mint, els’ 
Gallery at the east end of the Great Hall. his
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Penshurst Place

kill ijiiite the feature 
ofth house, for though 
to-d it holds nothing

1J Li t

dm
for..
lers
an-

_,rec or four long
, g tables and old 

a few stags’ ant* 
i nd other heads, 
some old Crom

wellian leather hats or 
helmets on the west 
wall, yet it is the place 
of all others here which 
links the past with the 
p r e s e n t .  It is here that 
the black Prince and the 
fair Maid of Kent held 
high rivalry. Its fine 
windows wi th t he i r  
beautiful  K e n t i s h  
tracery,  the old worn 
brick floor, with its dais 
at the west or top end 
of the hall, its marvel
lous open t i m b e r e d  
roof over 60 feet high, 
with grotesque wooden 
not least, its old origin,

W I N E  C O O L E R  M A D E  FRO M  T H E  G U N S  U S E D  IN T H E  A R M A D A  
S T A N D  M A D E  OF WOOD FRO M  C A P T U R E D  S H I P S

figures as corbels, and 
:tl fireplace in the centre

of the hall, are all as 
t h e y  ha v e  be e n for  
c e n t u r i e s  past. This 
hall thites hack to 1 3 41 .  
T h e  f i r e p l a c e  is the 
original hearth or Tere
dos, the onlv one re
maining now, with its 
andirons or li ret logs for 
l e a n i n g  huge logs of 
wo o d  agai ns t .  Thus 
was th e g r e a t  hall  
warmed while the smoke 
curled upwards from the 
roaring blaze, escaping 
through a small orna
mented turret called a 
s m o k e  1 o u t r e .  This 
custom of having a large 
fire of logs of wood in 
the hall continued long 
alter f i r e pl ac es  and  
chimneys were used in 
other chambers, and it 
was a mistake to sup

pose that they were unknown in this country until 
the fifteenth century. There were nianv fireplaces

Q U E E N  A N N E  S O F A  W IT H  A P P L I Q U E  C O V E R I N G S >49
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and chimneys of the 
twelfth and thirteenth 
centuries in the cham
bers, hut it was not 
customary to use them 
in hal l s  b e f o r e  the  
fifteenth c e nt u r y .  At 
the east end of the hall 
the Minstrels’ Gallery 
i s a lilie p i e c e  of  
Elizabethan oak carving, 
still in fair preservation, 
while on either side of 
the west wall are the 
present entrance to the 
house on the north side, 
and on the south the 
stone stairway leading 
up to the Ball Room—  
or Solar Room as it was 
originally called. This 
room d a t e s  b a c k  at 
least to the thirteenth 
century. M e a s u r i n g  
some 69 feet by 25 feet, 
the ceiling is supported 
by immense oak beams. The old stone fireplace is 
in its original position in the centre of the west wall,

the old iron fire-l ,ck 
having the date 1 79 
and the Royal Arms 011 
it. The stonework ever 
the fireplace is four
teenth century. The  
firedogs, about 3 leet 
6 inches high, are iare 
an d interesting, with 

the t wo lleur-de-lys 
decorations hanging in 
f r ont  of  e a c h ,  and 
the open cups at the 
top. E i t h e r  s i de of 
the fireplace are some 
marble columns, with
out c a p i t a l s .  These 
were brought from an 
old temple in Italy in 
1700, and were at that 
time known to date 
hack to the ninth cen
tury. A  small window 
opposite the fireplace 
l o ok s  upon the hall 
below. Other interesting 

objects in this room are some f  lemish altar candle
sticks 3 feet high, Jacobean period ; and a wonderlul

Q UEEN A NNE ARMCHAIR WITH Ai'RLIQUK C OVERIN GS

S C R E E N  SA ID  TO B E  MADE FROM Q UE EN  E L IZ A B E T H 'S  SED A N  CHAIR
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old vcnteenth century clock measuring 17 feet in 
hLj._ . made in Prague. It has a black ebony 
hod edged with gilt decoration, and gilt embellish- 
lllL ii. at the top, with a silver face in which
b 1l . in over the dial a small painting of the 
Virgil and Child. It is still in good condition.
Another interesting object is a wine cooler, made 
from  the British guns used in the Armada, and 
with an oak stand from the wood of the captured 
Spanish ships. The cooler is very heavy, and bears 
tlr. cypher of Elizabeth, who presented it, as well 
as the Tudor Rose and (Town. The crystal 
chandeliers are also extremely interesting, for, if 
local tradition he correct, these came from Venice,

Van Somer, and Kneller. One picture, however, 
of which an illustration is given, is particularly 
charming. It is an oval of Lady Catherine Sidney, 
daughter of the 4th Earl of Leicester. The picture 
represents her in the act of plucking a spray of 
orange blossom. The colouring of the face and 
arms is very beautiful.

The “  Elizabeth ” drawing-room, which leads from 
the ballroom, is full of historical mementoes, and 
tradition again is apparently also a little at fault here, 
for the sofa, armchair, and chairs in applique work arc- 
shown as having belonged to Elizabeth. But though 
one hesitates to attempt to upset local belief in these 
traditions, one is forced to add that these particular

CUSHION W ORKED B Y  A N N E  B O LE V N

ami were the first ever brought to England, and 
were ordered by Queen Elizabeth to be made by 
Italians as a present for Robt. Dudley, Earl of 
l.eircster. But, unfortunately, local traditions are 
tm frequently unreliable. In this instance these 
chandeliers are undoubtedly Queen Anne period, 
am are of French make. The pictures— some 
tin -one in number— are too numerous to mention 
ln ietail, but the most interesting are those of 
"  1 ni and Mary, full length, by Kneller; Henry

y, 1st Earl of Romney; Algernon Sidney, 
"h lost his head on Tower Hill in 1683  owing 
t0 e R.ye House plot ; Dorothy Percy, Countess 
ot .eicester, and her sister the Countess of 
hA -le; also pictures of the 1st, 3rd, 4th, 5th, 
an’ 6th Earls of Leicester, who have successively 
owi <1 Benshurst. These are chiefly by Lely,

objects are all of Queen Anne period— a hundred 
years later. Then, too, the card table, said to be 
Elizabeth’s, is, of course, Chippendale— of much later 
date —  though the needlework in the centre may 
perhaps have been the Queen’s handiwork, while it 
is doubtful whether the Sedan chair— now a screen 
— was ever her property. A  wonderfully painted 
cabinet with silver panels to the drawers and back 
of small door inside stands against the west wall. 
These panels were painted by five different masters, 
the sea-pieces being by Peters, landscapes by 
Nichols, fruit by Karrick, figures by Hulst and 
Pearlingbury. Inside is a model of St. Peter’s tomb 
modelled in silver, while the silver panel on the door 
which encloses the tomb represents “  The Resur
rection.” It was given by James I. to Robert Sidney, 
first Earl of Leicester. The tapestries are of applique’ 51
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work, and are said to be the only inlaid silk panelled 
tapestry in England. They were designed hv I.adv 
Mary Sidney, wife of Sir Henry Sidney, and worked 
by the ladies of the house. 1’he Queen Anne furni
ture in this room was covered in applique work to match 
the tapestries, and now shows signs of considerable

remarkable. Other pictures here are of Robert, ■ rst 
Ear] of Leicester, in the robes in which he atten led 
the coronation of Charles I., by Van Son er; 
Humphrey Stafford, Duke of Buckingham; the Earl 
of Pembroke ; Sir William Sidney, eldest son of the 
first Earl ol Leicester, born at Flushing, and who died

deterioration. 1 he pictures in this room are- most valu
able and numerous, and one in particular, of Thomas 
I'it/.alan, painted by Cornell]’, the first portrait painter 
in England, is interesting. Fit/alan was Constable 
of Queensboro’ Castle and Archbishop of Canterbury 
in the second of Henry IV .— 1400. This, therefore, 
is the oldest picture in the house, and is probably 
one of the oldest portrait pictures in England. 
It is in perfect preservation, and the colouring is

unmarried 1 612.  There are also those of Lady > try 
Sidney, with her ten-stringed mandolin ; Lady I -tie 
C re y ;  and Barbara Carnage, Countess of Leicc er, 
surrounded by her numerous children, this 1 ter 
being the large picture over the fireplace. The el my 
furniture, with the spindles of ivory, is Jacol an. 
and said to be the finest examples extant. A : >ol 
covered in faded blue velvet, edged with s cer 
cord, was the stool on which Queen Victoria P mlt
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lo rt ive the .sacrament at 
lier< onation. The walls 
are ■ aster, c o l o u r e d  a 
dec]i red, with a six-foot 
oaf dado, the panels being 
decor iteil with the “  linen ” 
pattern. The fireplace is 
of stone, and is wide and 
o|jen, with a surround of 
oak, carved with the' coat 
of arms, the crest —  the 
“ porcupine,” and the badge 
—the “  bear and ragged 
staff.” It bears the date 
r vH_l, with the initials I’ .S.

Also 

TOVT VI ENT  

A . l.A I • I'EVT

A . POIN'CT 

A T T E N D R E

while the motto under the 
arms, runs

I.IVO KATA, VO C A N T.

In the centre of the 
room is an enormous gilt 
and crystal chandelier of 
Italian workmanship, which 
hangs from one of the great 
oak beams which support 

the ceiling. A  massive marble-topped table with 
black and gilt legs, on which is a fine specimen of 
Orientabchina with the Chinese rose— a pattern not

CARO T A B L E ,  WITH 
y U E E N  E L IZ A B E T H

C EN T R E W ORKED  UY

quite pardonably— ne\ 
clay are undoubtedly 
in some cases quaint

made since the fifteenth 
century — ■ is one of the 
many interesting o b j e c t s  
here, as is also Ladv Mary 
Sidney’s ten-stringed man
dolin. These, with the 
cushion worked by Anne 
Holeyn herself, which re
presents her bringing pre
sents to Henry VIII. ,  and 
views of Hever Castle, her 
home, are hut a few of 
the historical relics kept 
here.

In the next article will 
be d e s c r i b e d  the other 
State rooms and interesting 
portions of the house, inter
weaving with it such por
tions of the history of the 
Sidneys, who were Earls 
of Leiceter, as space will 
permit.

Hut from end to end of 
l’enshurst, the interest of 
c o n n o i s s e u r s  and histor
ians is maintained, and no 
matter whether tradition—• 
as locally recounted— may 
err a little as to dates— and 

ertheless the relics of a bygone 
there— artistic, beautiful, and 

to a degree.

OLD 'C H I N E S E  R O SE-P A T T ER N  BOWL
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rints
Cromwell in Caricature By H. C. Shelley

C a r i c .m t k f , is defined n s  an “ overloaded 
lepresentation." and the old prints of the Common
wealth period answer to that description more fully 
than the Punch cartoons of to-day. “ Overloaded " 
is the only adjective to be applied to these repre
sentations of Oliver Cromwell : they are prolix 
sermons in design, each detail of which might be 
amplified into a pamphlet. Probably this defect of 
the early caricature may he charged to the national 
characteristics of the land of its nativity : it was front 
leisurely Holland that the political caricature was 
imported into this country, and most of the interest
ing Cromwellian documents reproduced herewith were 
Dutch in their 
origin.

There was 
no love lost 
between the 
Republ i c  of 
Holland and 
the Common
wealth of Eng
land ; hence it 
will be seen 
that in nearly 
every instance 
the 1 >utch cari
c a t u r e s  of  
Cromwell have 
some reference 
to the strained 
relations of 
the two coun
tries. That key
note is firmly 
struck in the 
print entitled 
The H a u g h ty
R e p u b l t C  o f  T D K  H A U G H T Y  KKI't 'BLIC  OK ENGL AN I»

England. This Dutch broadside which, when first 
published, bore four columns of explanatory verse 
beneath the picture, depicts Cromwell grappling 
with his chief opponents, his right foot being 
firmly planted on a struggling Scotsman, while a 
Frenchman is violently pressed under his left arm, 
an Irishman clutched by the neck between his legs, 
and a Hollander lies prostrate on a table under hi.; 
right hand. Although the griffin which strides over 
the body of the Dutchman is grasping at the triple 
crown on Cromwell’s head, the first effect of the 
print would seem to weigh on the Protector's side. 
Such artifice was wholly consonant with the methods

of the early 
satirists.  In 
those days, 
when it was 
not safe to pro
claim their 
grievances on 
the housetop, 
the oppressed 
hid their satire 
among orna
ments designed 
to please their 
tyrants ! This 
print is remini
scent of the 
old met md. 
Whileasinerfi- 
cial inspi tion 
might a vc 
decided the 
most at ent 
Cromwell mto 
hang it ( i his 
walls, a t rêu' 
scrutiny ould
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Cromwell in Caricature

certainly have led him to cast it promptly into the lire. 
The sting of the satire is in the four small pictures 
on the walls. One of these depicts the execution 
of (diaries I., a second is entitled “ The Sale of 
the Plundered Goods,” a third shows how the Dutch 
lion (with the help of Scotch, Trench, and Irish !) 
will thrash the Englishman, and the fourth takes the 
form of a prophecy to the effect that the Tnglish 
fleet is to he destroyed by fire-ships. It will be 
observed also that there are two hags of coin at the 
feet of Cromwell, and these were described in the 
explanatory text as “ The wrested money of the 

malignants.”
Something of the same hidden satire may be 

traced in the print descriptive of The R o v a ll Oake o f  
RriH 'iyne. Here three Republicans are seen cutting 
down an oak, the labour of destruction being aided 
b y  !i ers, who are lopping off the branches or pulling 
at t tree with a rope. The oak, of course, repre- 
sem Charles 1., and those engaged in its overthrow- 
are pical respectively of the army, the higher 
oriu , the members of the House of Commons, 
and >e lower classes. The latter, by the way, are 
sym iir̂ e’d by the pigs feeding beneath the tree, that 
bein the satirist’s method of teaching that though 
latt d now they are doomed for slaughter in the 
c'h1. The guiding spirit of this scene of havoc is 
bhk Cromwell, who cries, “  Kill and take pos- 
sessii . '  it will he observed, however, that he is 
Siam  ̂ on a very insecure base, to wit, a slippery 
fel°b' nd that that globe is resting at the mouth of A r O R T R A  1T OK CK OMWK I . I . ,  I R ANsKORM El > I NTO A CARICATURE.
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hell. This print was an English 
production, and was prefixed to 
Walker's History o f Independency.

In Cromwell's Car, another 
home-made satire, there is a 
bewildering wealth of symbolical 
detail. The l ’roteetor, clad in 
armour, his legs and hands 
being fashioned after those of a 
wolf, is seated in a triumphal 
car drawn by two griffins and 
driven by the devil. At the 
feet of Cromwell are three man
acled ami weeping female figures, 
representing England, Scotland, 
and Ireland. While the left daw  
of Cromwell dutches England’s 
crown, an imp behind upholds 
the arms of the Commonwealth. 
Crushed beneath the wheels of 
the car, of which the spokes CROMWKI.t. AS H ERC ULES

C RO M W ELL’S CAR

are swords, lie the bodies of Charles E and lustice. 
and in the background Amity is shown as a naked 
cherub, imprisoned and in chains. On the left of 
the picture wolves are pursuing a Hock of sheep, and 
in the upper air a hawk pounces upon a bird which 
has escaped from its cage. The same profusion of 
detail may be seen in the l>utch print of The 
Coronation o f Oliver Cromwell. The ten small 
designs worked into the print arc so many satirical 
representations of various stages in the crowning of 
the Protector. The artist who elected to perpetuate 
in this way Cromwell’s designs upon the English 
crown must have had inspired information on which 
to work, lor it is beyond dispute that it was not the 
fault of the Protector that he did not assume the 
title of King.

How misleading, again, save to the eritical eye, is 
the prim of Oliver Cromwell / 'reaching. What 
zealous Roundhead could take exception to this 
picture? Alter the battle of Worcester, did not the 
Protector put off his character of general for that ol 
preacher, and harangue his army in the tiuiiir r nl 
the pulpit? The spirit standing in the pulpit 1> dde 
Cromwell points to the open window of the ch1 rdi. 
through which a battle may be seen in progress, litis 
giving support to the theory that the prim was 
suggested by the conlliet at Worcester. Neill", r in 
the aspect of preacher or congregation is icrc 
anything to suggest that this picture is a satire ami 
yet there can he no doubt as to its purport whci the 
eye falls upon the design on the panel of the p Ip1’ - 
There we sec the spirit of Charles E rising fron the
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11 i I: Ni ' iKkl lH.K T A I L - M A N

grave and presenting a book to Cromwell, who is in 
the custody of an officer. It is only from a side 
touch, too, that the print of Cromwell os Jlerasles 
gains its satirical point. In this Dutch broadside, 
which has reference to the dissolving of the Dong 
Parliament, the Protector, clad in a lion's skin and 
armed with a mace, is smashing a cask Idled with 
money. Meanwhile the ghost of Isaac Dorislatis, 
well known for his exertions in bringing Charles to 
his doom, whispers encouragement in Cromwell's ear, 
and hr lids a lighted candle to aid him in his task of 
destruction. In the picture of Oliver 
( rmnwclt Dissolving the Long Parliament 
ilie .mist has tried to point his satire by 
the use of letterpress. On each side of 
the I louse ol Commons he has inscribed 
m I .cghsh and I Hitch the laconic intima
tion that “ 'Phis House is to I.ctt.” More
over. under the bird which heads the 
proc. .ion of departing M.lVs, he has 
feci■: :■.-(! the information that “ This is 
•m ■ ' • The Protector is shown in two
place at once, being seen in the forc- 
grou | uttering the words, "  I’egone you 
rogu you have sate long enough," and 
agai ear the Speaker s chair, driving a 
goo- >eforc him with the mace. The  
pnoi in the foreground is a caricature 
ol British lion.

•D ncident of July,  
lneir ted in the satire entitled Liberty  
Outr ^ t>y C rom w ell's aversion to the 
Dutc. ’race, this broadside from Holland

being intended to represent the 
rejection of the offer of peace to 
the Protector and the Knglish 
Parliament. A  symbolical figure of 
Holland is seen holding out an 
olive branch, and, as Cromwell 
speaks, an evil spirit whispers in 
his ear. Over his head, crown in 
claw, hovers a portentous dragon, 
by the tail of which is borne aloft 
the executioner of Charles I., hold
ing that monarch’s head in his hand. 
A  Dutch admiral stands on the left 
of the picture, keeping company 
with the chained lion of Holland, 
and in the background there is a 
representation of a naval battle, this 
being intended for a reminder of 
the engagement of August 16th,  
1652,  between De Ruyter and Sir 
Ceorge Ayscough.

Another Dutch print of later date bears the title 
of The H orrible T a il-M a n  : applied  to the />’ragadoeio 
State 0 / E n g la n d , Here, while Cromwell is receiving 
the three crowns offered him by Fairfax and Hlake, 
other figures, representative of Dutchmen, Irishmen, 
Scotsmen, and Royalists, are engaged in cutting off 
sections of the huge money Idled tail which proceeds 
from his body. In the upper left-hand corner ot the 
satire is a picture of men engaged in commerce by 
the sea shore, with a sea-light taking place in the 
distance.

CROMWELL AS TV RAN N US! 59
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Perhaps the chief point to note about*the satire of 
C rom w ell as Tyrannies is that the crown which 
Perfidia and Crudelitas are placing on his head is 
composed of a wreath of serpents. The background 
of the picture is filled in with churches in ruins, 
towns in (lames, and a generally devastated landscape. 
The Genealogy o f C ro m w ell tells its own tale in 
unmistakeable terms, and is an interesting reminder of 
the multitudinous evils which were laid to the charge 
of the Commonwealth. The remaining print shows

how a portrait of the Protector was changed 1 ito ,1 
caricature. If the accessories of pipe, spec; teles 

owl, and stags’ horns were removed, there wou'd C  
left an excellent likeness of Cromwell. Our street 
hoardings to-day frequently bear witness to rans- 
forming touches such as this old print present . and 
ancient history can furnish us with many prool. that 
the spirit which prompts them was as strong in the 
breasts of men centuries ago as it is in our own 
time.

Til E GENEALOGY OF CROMWEI.I,
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An Hispano=Moresque Bowl in the Victoria and Albert 
Museum By A. Van de Put and H. W. Dickinson

Tin; specimen of Hispano-Morcsque pottery 
here illustrated is from more than one standpoint 
extraordinary, and has no counterpart, apparently, 
in any other public or private collection. Not 
only does it belong to the rarest of the ceramic 
forms in which this ware has come down to us, 
but its interior decoration presents an exceptional 
departure from the usual schemes of ornament 
employed by the Valencian Moors in the early 
fifteenth century.

The bowl, which is of earthenware, 20 in. in 
diameter at its mouth and 8J- in. in height, 
taj>ers to a hollow, circular base 5  ̂ in. in dia
meter, and forms interiorly a blunt cone jh  in. 
in depth. With the exception of a band of blue 
upon its rim, which is in. in height and is 
picked out in the same colour, the whole of the 
ornament is in a coppery brown pigment, its 
lustre varying from a reddish violet to opalescent 
blue upon a cream ground.

Skilfully and vigorously painted upon the 
bowl’s curved interior (No. i.) is a three-masted 
vess'l, its mainsail, which is set, bearing the 
slue 1 of Portugal ancient, flying flags and pennons 
Iroi its poop, and from a boat carried on the 
dec; in the waist. The vessel’s timbers, the 
sai1 loths. and the reef points are picked out 
in ;raffiato, by lines scratched through the 
lust pigment, disclosing the cream colour 
her th ; the background is strewn with tiny 
spi: s and rosettes, and beneath the vessel swim 
fou; large fish, intended for dolphins or por- 
P°i . Against the rim of the bowl, above and 
°n ther side of the central motive, are five 
r-om utments with ornamental fillings reserved 
in tl ■ ground colour. Round the exterior runs a

broad band of lustre, from which spring the pecu
liar Moresque ornaments which have been termed 
by some archaeologists “ agrafes ”  (No. ii.), by 
others “ lamps.”  Some have seen in them repre
sentations of the “ tree of life” ; a theory which 
is confirmed, apparently, by at least one example 
of their use in this pottery—a dish in the Godman 
Hispano-Moresque collection, upon which the 
“ tree” appears standing upright between two 
female figures engaged in the performance of 
ritual acts.

Widely though this piece differs ornamentally 
from the majority of fifteenth century Valencian 
products of its kind, its date is thoroughly attested 
by certain of the minor details employed by its 
decorator. The spirals displayed in such pro
fusion upon the field round the ship are con
stantly introduced in the lustre decoration of the 
two Hispano-Moresque varieties, distinguished 
by the use of mock-Arabic inscriptions. Many 
varieties of the so-called “ agrafes ”  were likewise 
employed, painted in blue upon dishes of the same 
style ; similarly, motives akin to those “ reserved ” 
in the compartments beneath the rim of the 
bowl are to be found, principally in bands upon 
the tall drug-pots ornamented with blue inscrip
tions. The divergence between these and the 
actual design upon the three larger compartments 
of the bowl is sufficient, however, for a mere 
similarity in type to be held inconclusive. One 
is, therefore, the more fortunate in being able to 
reproduce a four-handled vase from the Godman 
collection, conspicuous in the ornamentation of 
which is the “ reserved ” design in question. It 
is employed side by side with the “ agrafes.” and. 
what is more important from the chronological
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point of view, with the mock-Arabic inscriptions 
in blue (No. iii.).* Beneath the handles of this 
vase and round its foot, moreover, run the bands 
of wedge or arrow-head pattern to be seen inside 
the rim of the bowl. Both bowl and vase come, 
apparently, from the same workshop.

There is no room for doubt, consequently, that 
this bowl must be grouped with the earlier fifteenth 
century inscribed wares, shown elsewhere to have

* Reproduced by kind permission of Mr. 1'. D. Godman, in 
the catalogue of whose collection of Oriental and Spanish 
pottery and glass (p, 29, No. 19) its height is stated to be 
9 in., and its diameter at mouth in. ; the inscription, 
“  Agrafes,” and linear patterns, blue ; the rest of the ornament, 
brown, or cream-coloured on brown ; the lustre, blue and ruby 
red.

been produced in the reign of Alfonso V. of Aragon 
(1416-58). From the shield upon the macisa.l 
more direct evidence of date cannot be add el; 
the arms are probably an anachro :sm. 
Alfonso 111. (1248-70) added a borditre -iks- 
charged with seven castles or, to the Portu ucse 
arms Argent, five escutcheons azure in cross, each 
charged with as many plates in saltire. Alfor. >  ̂■ 
of Portugal, “ the African,”  a king of the 1 ouse 
of Aviz, who reigned from 1438 till 1481, rac- 
tically treated the argent field as an escutt eon. 
for he bore the floriated ends of the Cro > of 
the Order of Aviz projecting upon the br lore 
apparently from beneath it. It is true tha the
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earli Portuguese shield continued to be borne 
by branches which took the name of Sousa, des
cend d from two sons of Alfonso III,, but there is 
little or nothing to connect the shield in this case 
with the Sousas, and the arms they are known 
to have quartered with those of Portugal ancient 
are wanting.*

It cannot be doubted that the obvious limita
tions under which the designer in monochrome 
worked, in the portrayal of heraldic accessories 
such, as bordures, tended to the omission of such 
refinements altogether. While the present is not 
a case in which it was impossible to depict the 
bordure, it is interesting to note that in the only 
other instance of the occurrence of the Portuguese 
arms in Hispano-Moresque pottery known to the 
writer, this feature is inaccurately depicted. An 
important dish in the collection of Baron Adolphe 
de Rothschild bears the shield of the Princess 
Isabella of Portugal, who, in 1429, married the 
Duke of Burgundy, Philip ‘ !e Bon.’ In this 
instance the bordure is a mere fillet, and the two 
lateral escutcheons in the Portuguese coat are not, 
strange to say, couched though this position was 
not abandoned until 1485.

Closely connected with the armorial aspect 
of the bowl is the question which inevitably 
suggests itself as to the pictorial value and 
significance of its chief decorative motive, the 
ship. It is hard to believe that a representation 
so unique in its nature, and one that involved a 
total departure from all that is known of Valencian 
pottery ornamentation, was not produced under 
special circumstances. The subject, a fascinating 
one, opens into the great field of Portuguese 
maritime history; the fifteenth century, Por
tugal’s heroic age, was likewise a period of very 
close relationship between it and Aragon, to 
which realm Valencia belonged. King Edward 
of Portugal, son of John I. and Philippa of Lan- 
caste: daughter of John of Gaunt, married in 
1428 Un Aragonese princess, Eleanor (d. 1445), 
sister of Alfonso V., to whose reign, as has been 
showr the bowl must, on stylistic grounds, be 
a$sig d. In the same year, a brother of the

. t  Sniisas of Arronches, the elder line, wire Portugal 
ancien uarterly with a kind (a device of four crescents joined 
al ’b' cs, the real Sousa arms). This branch gave several 
great unlierlains (Motdomo ■ Mor) to Portugal from the 

cecn' century onwards, ami later altered quarters l 4 to 
r°rtut: nodern. The younger branch bore Portugal ancient
^“artei with the lion of Leon.

t  A, an de Put Hispatto-Moresque IVare of the fifteenth  
pi. xiii.

Portuguese king, Pedro, duke of Coimbra (d. 1449), 
took to wife Isabella, daughter of James II. of 
Aragon, the unfortunate count of Urgel.J; It 
is not, therefore, beside the point to suppose that 
the bowl was decorated with a representation of 
a Portuguese ship which called at Valencia—a 
royal vessel—to judge from the insignia upon her 
sails. That a sketch was made as she lay in the 
harbour, the Grao, near the mouth of the Turia, 
or Guadalaviar river, is very probable, so vivid 
is the drawing of her sails and hull, and from this 
the howl was painted, doubtless, by a Morisco 
potter, at one of the villages above Valencia, 
Manises, or Mislata, at no great distance from 
the river. The type of vessel depicted would 
appear to he the Portuguese nan (French nej, or 
ship) of the later middle ages, which differed from 
the better known caravel in having a forecastle 
(castcllo de proa) and in the cut of its sails, the 
caravel proper being lateen-rigged in all masts. 
It must be observed, on the other hand, that the 
various names given to vessels of the same type 
by different nationalities, and the little distinctive 
data concerning them that have been preserved, 
both contribute to render the differentiation of 
mediaeval types of ship difficult. It is certain, 
for instance, that the term caravel, as applied to 
the ships which formed the original fleet of Colum
bus, includes vessels dissimilarly decked and rigged. 
The distinction drawn above, in the case of 
fifteenth century Portugal, as to nan and caravel, 
is quoted from Seuhor J .  Braz de Oliveira’s 
monograph, Os Navios de Fusco da Gama ; |; 
of the three vessels used by the Portuguese navi
gator on his voyage to India in 1497, two were 
navios, of 120 and 100 tons respectively, a third 
was a 50 ton caravel.

The vessel depicted would be about 100 to 150 
tons burden, she would measure perhaps 60 ft. on 
the keel and 25 ft. in breadth. The over-all 
length, owing to the overhang of bow and poop, 
would consequently be about 100 ft. The fore
mast has a square sail, brailed up, as might be the 
case when coming to an anchorage. The main
mast, of massive construction and with a round top. 
is square-rigged ; since the top-mast is not shown,

t Of their sons, Pedro, Constable of Portugal and Duke of 
Coimbra, reigned as King of Aragon at Barcelona during the 
Catalan Reltellion, from January, 1464, till June, 1466. Mis 
brother John was a Mediterranean celebrity, Prince of Antioch 
and Regent of Cyprus.

|[ “  Centennrio do descobrimento da America. Memorins da 
Cotnmissao Portugueza da Exposijao Colombino. 1892.
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it must be inferred that it had been “ struck,” 
or that the artist had no room to depict it with 
its square sail. The mizzen is lateen-rigged and, 
as showing persistence of type or perhaps the

bulky cargo and also to give structural stre gth 
to the topsides. Although they appear to go c! >wn 
to the keel, they did not do so actually, or hey 
would have been serious obstacles to naviga ion.

proverbial conservatism of the seaman, it may be 
remarked that the lateen or cro’jack yard on this 
mast was not obsolete in H.M. Navy till the middle 
of the eighteenth century.

The longitudinal timbers of the hull are very 
clear ; the transverse lines are not oars but “  chess- 
tree;,” * used as a protection when hoisting in

The white circle near the bow is probably not the 
hawse-hole, but a representation of an eye—a 
feature to be found to this day in Portuguese 
fishing boats. The rudder, with its braces, gud
geons, and heel plate, is very distinct.

'  External timbers.

No. III.— I llS P A N O - M O R E S Q U E  V A S E ,  IT S  O R N A M E N T  W H IC H  IS  S I M IL A R  TO T H A T  O F  THF. ROWL 
C O M P R ISE S ,  IN A D D IT IO N ,  BLUF.  M O C K -A R A H 1C I N S C R I P T I O N S .  V A L E N C I A ,  C. 1 4 7 5 - 5 0 .  
(C O L L E C T IO N  O F M R. F . D. G O D M A N , F . R . S . )
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The Mansion House Dwarfs at Brambridge ParK 
By Lt.=Col. Powney

S o m e w h e r e  about the year 178 0  two 
dwarfs were reputed to have stood in the vicinity 
of the Mansion House, clad in curious garments 
and to have advertised, much in the same manner 
as the present day, not the present night, sandwich  
men. any events of current importance. History  
does not relate what their names were ; they 
should have been K it and X it ,  sheltering as they 
did under the shadow of Og, Gog and Magog. 
Suffice it to say  that the modellers and painters 
of the Crown Derby factory have reproduced their 
features so accurately that the face is exactly the 
same in the conical-hatted dwarfs in every specimen 
which I have seen, and only varies in the circular- 
hatted ones according to the amount of shaveable 
hair the painter has been pleased to give to his 
upper and lower lips.

The first record of their reproduction in china 
is found in the books at the factory at Derby : 1784  
a Pair of Punches painted by Coffee, 18s. The 
present auction room price is about double that 
number of pounds (£36) for a well-preserved pair. 
The term “  P u n c h ”  is used as describing one of 
these figures, but without an inscription, in the 
Schreiber Collection in the South Kensington 
Museum. This Punch is mated to a totally differ
ent figure bearing the title of “  J u d y . ”  This  
is quite wrong. There is no marriage certificate 
of either of the Mansion House Dwarfs in existence 
at any factory.

Unfortunately, owing to the fire that occurred 
at the Derby factory in the reign of William IV .,  
I can find no record of how many differently in
scribed dwarfs were turned out. In m y collection

A GROUP OF MANSION HOUSE DWARFS
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I have twenty-two, all differing, although in many 
cases to a very small extent ; I know of one other 
pair, and I have an old photograph of a single 
dwarf shewing another slight difference, which 
would hring the total number up to twenty-five. 
I am under the impression that no two inscriptions 
were exactly similar, and that the wording of

dwarfs are only i f  inch by i f  inch, while on t e 

circular-hatted ones the inscriptions are compress- d 
within the tiny space of inch by * of an inch.

On the back of each figure is a picture referring 
to the subject on the hat, also in some cases the 
circular hats have similar designs on them ; as, 
for instance, the one which advertises ‘ ‘ A Sale

J.T.-COL. I’OWNF.V’S COI.I.ECTION

them was left in many cases to the painters, 
which would account not only for the subjects 
selected, but also for occasional inaccuracies of 
spelling. It is evident that the advertisements were 
not in all cases displayed in London ; for instance, 
the one quoted opposite commencing 1 ‘ Theatre 
Royal, Wednesbury.” These inscriptions are ex
ecuted in the most minute manner, requiring the 
use of a most powerful magnifying glass to decipher 
them. The inscriptions on the conical-hattcd

OF MANSION HOUSE DWAUFS

by Auction of Farming Implements.”  The coh ur* 
ing is most brilliant ; the conical-hatted dw: fs 
being, if possible, the more elaborate, as he 
sleeves of the circular-hatted ones are in ev rv 
case of a single colour, and in many cases a hull 
one at that, whereas the others are painted to 
match the jerkin, which has the sleeves ' ‘ puffc 1 ” 
at intervals. No two figures are alike in colour) g; 
some have playing cards painted on them, w ile 
others have the spades, hearts, diamonds, ad



Mansion House Dwarfs

chii by themselves, the majority 
hat ng flowers. Their uniform 
hci lit is 7 inches ; the conical- 
hat ted ones weigh about 15 ounces, 
ami the circular-hatted ones from 
15 to 21 ounces. I do hot con
sider the lighter ones genuine.
These dwarfs have been repro
duced without the inscriptions in 
Derby - Chelsea and also Chelsea 
ware. I also know of a very fine 
specimen in Crown Derby, but 
without an inscription. They have 
“ No. 227” at the bottom of the 
figure stamped into the paste, 
and are occasionally marked with 
the Crown Derby mark in jmce 
and in red. They are reproduced 
at Derby at the present time, and 
1 may add there is a large number 
of “  fakes ” on the market which 
would scarcely ever deceive any
one who had seen and felt one of 
the originals. The twenty-two dwarfs in my pos
session consist of thirteen conical hats and nine 
circular ones (the latter evidently intended to 
represent the typical John Bull), and are divided 
as regards subjects as follows :—

PAIR OF MANSION HOUSE DWARFS

To conclude with the Laughable Farce 
of Simpson & Co

front seats 1/6
Boxes 6'1- Pitt 9d- Gall </1

Circular hats—9—All Sales. 
Conical hats—Prize Fights, 3. 

Performing Horses, 2. 
Performing Dogs, 1, 
Theatrical Benefits, 2. 
Theatrical Performance, 1. 
Don Juan’s Life in London, 1. 
Patent Medicine, 1.
Dr. Fudgeheim’s Lecture, 1. 
Mansion House Police, 1.

I append some of the more 
infi resting inscrijitions.

“ heatre Royal Wednesbury 

Mr Pretty man's Benefit 

uch Ado about Nothin"o
Pc dick Mr Prcttyman
P*- 'ice Mrs Prcttyman

nging Young Love and the 
Beautiful Boy

Giw tul dancing — Minuets &
Hoi >1 pes -— Waltzs&c. by the Portly 

y — After which the Interlude 
of Doctor Cast HACK VIF.W OF T H E  A HOVE

I (v.)

\
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M r  L o n g
Will pei form 

with his
Wonderful 

Pops, Turk, 
and, Carlo

which has been 
Received in Paris & 

london with 
unboundid 

applause,”

“ Dr Fudgehcim  
Will give a course of Lectures on 
Phrenology Astrology & Necromancy

By the formation of the skull he will 
tell the Fortune of any Lady present 
in a superior style to any Fortune 
telling Gypsy — Lectures on the 
Brain & will prove the strength of 
the Brain by bis newly invented 
Brainometer —- Lectures on Physiognomy 
iS: bow to prove good & Bad Character.
All who attend the Lectures must have 
a gold Ticket or they cannot be admitted 
Novelty & credulity strengthened — Poverty & 
Common sense insulted — Several poor 
peoples heads wanted —  A good stout 
Resurrectionist May have a good situation & 
paid according to merit.

Apprentice wanted with premium.'’

“ Unredeem d Pledges to be sold by Auction by Mr Slipperly
3 Boroughs in lots 
b Vicarages with Tithes 
13 Curacies in lots 
30 Holy Bibles 

Silver Tankard 
12 Silver table spoons 

Large Telescope 
Terrestial Globe 
Lots of Pamphlets

3 Silver Watches
2 Metal do

Blue coat it Waiscoat 
Black Trousers 
Cotton Gowns 
Brace of Pistols

3 Guns in lots
6 Hats & bonnets 
9 Shirts and 10 Shifts 

Shoes & boots in lots

Newgate Calendar 
Count Fathom 
Evangelical Magazine 
Life of Lushington 
Cobbett’s Register 
The Weathercock 
The Spectator 
Pilgrim’s Progress 
Robinson Crusoe 
Tales of the Genii.”

“ Grand Treat for the Fancy
at the Tennis Court

On Monday next a general Muster of all 
the most celebrated Idlers Loungers Divers 
Swindlers Smashers Dashers Pigeon Men 
under the direction of Mr. P. l*,gan

Sets to with the most celebrated Skulks 
accompanied with swell’d gills & Black eyes

“ Mr Hickins 
Has just arrived from 
America with his 
Matchless Stud of 
Horses who 
will go through a 
Great number of 
performances never 
done by any others 
admittance sixpence cash 
Doors to be open at six begin

at Seven.”

How to win or lose a Fight at pleasure
How to win on X & X X  if necessary
How to rob a friend and laugh at him
How to empty pockets with ease & safety
How- to raise a sporting dinner without Blunt
With a variety of useful tricks which
any accomplished Gemman ought to be Master of

Tickets to be had of Nuncle Ben and all the principal 
Covey Shops on the black list of the Fancy
N.B. Take care of your Pockets. Admission 3rt ”

“ Points To Be Observed 
in using The Tonic 

Wine for Indegestion 
Sponge the body with 
Water in the morning 
dry and rub with a 
course towel Brush the 
mouth and tongue at 
eleven o’clock take a 
dose of the wine with 
Ginger Powderd upon it 
and a Biscuit.”

1 7 0



Italian Pillow Lace By M. Jourdain
Punto a Groppo. E a r l y  P illow  L a c e  (Merletti a Piombini). Genoese L a c e

I’ unto a groppo, or knotted lace, a treat
ment of the fringed ends of stuff, may be considered 
.in earlv form, or forerunner, of pillow lace, being 
made (when made separately as a fringe) on a pillow, 
though by knotting, and not by plaiting. A  fringe of 
loose threads was formed at the edge of the material—  
generally linen— by drawing the warp threads, and 
then binding or knotting the weft threads together in 
tassels. During the sixteenth century much of this 
work was produced at Genoa, and it is mentioned 
in various early pattern books from 1530  to 1 5 5 1  
among other p u n til"

After 1 5 5 1 ,  when the name appears for the last 
time in an edition of 
M. I’agan, it disappears 
Irom pattern books, sup
planted by the new pillow 
lace, lor w h ic h  “  L e  
I'ompe ” gives designs a 
few w a r s  later, Ma- 
crame—a word of Arabic 
d e riva tio n  used for a 
Iringe or trimming —  by 
which s i m i l a r  work is 
known in modern times, 
w a s  introduced in Genoa

7;*f
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■ earliest pillow lace 
r> in the form of 
I or plaited thread

gliente, 1530, has grop- 
sc/ii et arahesihi ; the 
metto novo” (1542), 
chi (1544), M. Pagan 
punti gropposi. The 
inventciry, a grupi 

'■ this, however, may 
1 e m b r o id e r y  with 
work {e.g., “  Lavoro 

•chamo facto a grupi ” ).
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edgings for ruffs. Judging from the pattern books 
in which they appear, they have the same dentated 
edge, but a more wiry make, and a lighter, more 
open appearance than the contemporary needle
points, and were consequently a more effective con
trast to the lawn ruff.!

In Le I’ompe ( 15 5 7 )  small round loops are shown 
at the edge of various details, and this ornament also 
appears in Parasole. It consists of a single thread | 
brought out in a loop and carried back again. Larger 
loops of plaited thread are also used to give a light 
appearance to the pointed Vandykes. The design is 
geometrical like cutwork, but the pattern is formed

of lin es  rather than solid  
fo rm s, and these lines are 
less rigid and precise than 
the more solid n e e d le 
point. A  narrow “  foot
ing,” though worked in 
with pattern, appears in 
many of these m e r le t t i  
a p io m b in i.i The first

■if'= =*K1.
! ! ' ( »  =
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t “  Ces guipures plus souptes 
et plus vapeureuses que celles 
a l’aiguille, distributes a Hots 
au bord ties enroulements de 
gnudrons a triple rang, don- 
naient a I'objet une certaine 
elegance qui rendail suppori- 
able son d eve 1 o p pe m e n t 
exagere ; tandis que les pnsse- 
rnents de point Coupe a 
I’aiguille, d'une nature plus 
ferine, fmirnissaient un pli plus 
sec dont les bords nigus, -e 
tenant ranges trop correcte- 
ment, les faisaient ressembler 
a une armee de piques qu’on 
aurait dites disputes pour la 
d e f e n s i v e . ”  —  l.a Den!elte, 
Segiiin.

I This ornament of minute 
loops is also shown in Fig. 3.

§ “  .1 ferietti," all manner
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MACRAMI

edgings were narrow, and jwhen a greater width was 
required the vandyked edge was sewn on to an in
sertion. The threads composing the pattern are, as 
has been said, plaited together, not worked across 
each other at right angles to form a linen-like io ile. 
The development of more important ornamental 
devices is shown in certain paintings, such as that of

of little battlements, also the several wards or springs in a 
lock, by met long paries wrought in bone-laces, usually worn 
in bands or ruffs.—Dictionary o f Piorio and Torriano, London, 
1659. . . .  .

The Italian word for lace, pizzi, is also derived from the 
vandyked character of the early laces. “  Pizzetti,” tongs, 
languets, lappets, labels or latchets of anything, also peaks in 
bands and cuffs or any other linen.—Dictionary o f Florio and 
Torriano, 1659.

“ Pizzo," a peakc or tip of anything. — Plorio, A  /1 'or hie of 
l Parties, 1598.

Charles of Saxony, 1582, whose ruff is trimmed with 
deep and elaborate m erletti a fio m b in i.

Some later specimens show the transition from 
geometrical design to a conventional scroll with leafy 
ornaments. The type of lace shows an appreciation of 
the decorative value of open spaces to form a back
ground to the solid portions. T o  this period belongs 
the scalloped border of a collar in which the various 
portions are held together by loops, and in some places 
by twisted threads. The catalogue of the Victoria and 
Albert Museum refers to the important bed cover* as 
of similar workmanship, which is stated to be “ either 
Flemish or Italian,” and is catalogued under the Flemish

* 270-80.

"  M ERLE T TI A PIOMBINI ” (E A R L Y  V A N D Y K E D  PILLOW LACE)



Italian Pillow Lace

I T A L I AN  P I L L O W  L A C E ,  WI T H  R O U N D  S C A L L O P S ( V I C T O R I A  A N D  A L I i E R T  M U S E U M )

laces. To judge, however, by the peculiar lightness 
and precision of the design, the “ value” of the back
ground, the design of the bordering pattern with its 
arrangement of diagonals with scrolling ends, and the

Spain, and the sixth circle from the centre is formed 
by the collar with jewels of the Cl olden Fleece, and 
within the four corners are two-headed eagles, displayed 
and surmounted bv crowns.

P I L L O W - M A D E  T A P E  L A C E  T H E  MAI N L I N E S  OK T H E  P A T T E R N  A R E  L I N K E D  T O G E T H E R
B Y  T W I S T E D  T H R E A D S  I T A L I A N ,  S E V E N T E E N T H  C E N T U R Y

beautifully conventional treatment of every detail, it 
would be Italian, and probably Venetian.

The piece is said to have belonged to Philip IV. of

The workmanship of this piece is remarkable. The 
plumage of the eagle is imitated by means of small 
holes left in the plaiting, in each of which a small loose

O R D E R  OF C O L L A R ,  S C A L L O P E D  T H E
L A I T E D  T H R E A D S ,  A S P E C I E S  OF T A P E  

' XD I N SOME P L A C E S  B Y  T W I S T E D  T H R E A D S

N A R R O W  B A N D S  T W I S T E D  TO F O R M  T H E  O R N A M E N T ,  A R E  OF 
T H E  V A R I O U S  P OR T I O N S  A R E  H E L D  T O G E T H E R  B Y  LOOPS .  

I T A L I A N ,  S E V E N T E E N T H  C E N T U R Y
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loop or p ico f of thread appears. “  The cross-bars of 
twisted threads which hold the feathers of the out
stretched wings in their places are separate details of 
twisting, and are looped into the edges of the feathers, 
1 his is also the case with the trellis-work which 

occupies the space between the central circular device 
and its square border.”

COVERLET OF ITALIAN PILLOW LACE (VICTORIA AND

Genoese Pii.i.ow Laces.
Genoa first imitated the gold threads of Cyprus, 

and her gold works, at first restricted to bed trim
mings, was largely used for ornamenting dresses in 
the fifteenth century. After about 1420 this industry 
rapidly declined, and its workers emigrated. Genoese 
thread pillow lace, which appears to have preserved 
the heaviness inseparable from metal passements, 
does not appear in portraits or inventories until just 
before the middle of the sixteenth century. I The *

* Descriptive Catalogue o f the Collections o f I.ace in the 
Victoria and Albert Museum, 1SS1.

portrait of Henri II., Due de .Montmorency (d. 16;,2} 
one ot the earliest examples, shows a deep . nd 
elaborate collar with a scalloped edge and w de 
insertion, and the popularity of Genoese lace -as 
doubtless coincident with the first introduction of die 
tailing collar, as it died out with the appearance of die 
cravat 4 (about 1660).

The lace, as has been said, w as 
coarse and solid, a characteristic 
which is early noticed in the 
Revoke des Pas«emens, where it 
is spoken of as having “ le corps tin 
peu gros.” This very heaviness 
and solidity was eminently suited 
to its use upon boot-tops, garters, 

carriages, as well us 
upon collars, scarves, aprons, etc.

In a specimen illustrated the 
fringe of threads recalls the earlier 
p u n  to a groppo of Genoa, and 
shows the “  wheat grain ” i orna
ment which re-appears in the 
various examples, combined with 
Vandykes of m erleiti a piom inni 
of the usual plaited and twisted 
type. As a general rule the lace 
used to decorate the collars of 
the period appears to be of two 
distinct types : first, a scalloped 
lace (which was used contem
poraneously with the Flemish 
edgings for collars of the seven
teenth century), the pattern of 
which consists of a tape-like, 
simple design, strengthened and 
connected by short brides. In 
the centre of the scallop is the 
profile of a flattened carnation. 
A  succession of these carnation
like forms produces the effect of 
ornamental scallopings to the 
border. This lace was in vogue 

about 1640, succeeding the more formal scallop- of 
the earlier part of the century.

The second type, P o in t de Genes /ris e , is n de 
entirely with plaits of four threads each, following he

+ Vulson tie la Colombiere states that Genoese lace wn not 
used in 1597.

} The cravat was a natural consequence of the periwig, " ini' 
seems to have arisen in France about t66o. In England the 
Duke of York first put on one in 1663-4.

§ These “  wheat-grains ” are also a feature ol Maltese ce. 
In 1833, Lady Hamilton Chichester introduced lace-rn: inff 
into Malta, and by adapting Genoese designs evolved wh :> 
known as Maltese lace by means of workers imported from Gt os-

A LB E R T  MUSEUM)

»74



Italian Pillow Lace

G E N O E S E  P I L L O W  L A C E  W I T H  R O U N D  S C A L L O P S  
( I N T H E  N O T T I N G H A M  C A S T L E  M U S E U M )

E A R L Y  S E V E N T E E N T H  C E N T U R Y

design, and is characterised by small oval enlargements 
resembling grains' of wheat which are sometimes 
arranged as beads on a thread and sometimes com
posed into trefoils and quatrefoils, or spokes radiating
from a common centre, 
insertion and an edging 
of deep rounded scal
lops, is well-illustrated 
by Lenain in his por
trait of Cinq Mars. 
The scalloped e d g e  

and the insertion were 
nude separately, but 
w ere s u p p o s e d  to 
harmonise in pattern. 
In a n  early comedy of 
borneille, la  G a lerie  
du / ‘a/ais, a character 
critii ises a piece of 
point de G e n e s ,  of 
which

“ la dentelle 
h iort mal assort! avec 

le passement.”

I' the portrait of

This lace, made up of an

the ■ >uc de M ont-
mor :cy a figure of a 
bnr> nan can he seen 

m t' - insertion —  an 
isola d example, for in

no other illustration or extant specimen has any 
deviation from simple geometrical design been intro
duced in p o in t de Genes jr is e r '

By the middle of the seventeenth century the 
varieties of pillow lace had been considerably de

v e l o p e d .  The thin 
wiry pillow lace had 
b e e n  d i s c a r d e d ,  
a n d  th e  h e a v i e r  
G e n o e s e  collar laces 
went out of fashion, as 
we have said, by 1660. 
A  tap e la c e  with a 
straight edge between 
the ornament of which 
were grounds of meshes, 
or o f bars or brides, 
was subsequently made 
in Genoa, and is re
markable for the twist
ing of the tape, always 
lo o p e d  b a ck  u pon  
itself.

P OR T R A T T  OF H E N R I  I I . ,  DUC 
B Y  L E N A I N

D E  M O N T M O R E N C Y  ( 1 5 9 , - 1 6 3 2 )

* The name is an old 
one. In the wardrobe of 
Mary de Medicis is enu
m e r a t e d  a m o n g  other 
articles a “ mnuchnir de 
|>oint de Gennes (rise.”— 
Gardcrobe de jeue Madame, 
1646. Bib. Nat. MSS. 
F. Fr. 11,426.
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“ Northamptonshire Families” * By Arthur Meredyth BurKe

T hose  who with groat exertion and much 
painful climbing have been themselves engaged in 
tlie exploration of a family tree will often have 
realised the disappointment of a fruitless errand, and, 
maybe, have at last turned with despair from the 
task to which they had set themselves with generous 
aspiration.

These especially it is who will be able, through the 
knowledge of their own experience, and possibly of 
their own failure, to appreciate at its best value the 
work that has been done by Mr. Oswald Barron, who 
has edited the genealogical volume of The H istory o f  
N ortham ptonshire, one of the series of The V ictoria  
H istory o f  the Counties o f E n g la n d . It is these who 
can best understand the difficulties and snares that 
beset the path of him who would write a family 
history. Maybe there will be a mass 
of material, a great part of which 
will hinder more than it will help 
the compilation. Here, perhaps,
“ facts” will prove to he the wildest 
of fiction, and there, so it may 
happen, the apparently fictitious will 
on close examination be found to 
be strictly accurate and genuine.

Countless authorities must be 
consulted, unsupported statements 
have w ith g re a t  la b o u r  to be 
verified or utterly cast aside, the 
tangled skein of ancient imagina
t i o n s  m u st be p a t i e n t l y  an d  
carefully unravelled, and the labyrin- 
tbian thickets of pseudo-genealogical

* Northamptonshire Families, edited 
!>v Oswald Barron, F.S.A. The Victoria 
History of the Counties of England. 
(A. Constable & Co., Ltd., 1906.)

growth have to be ruthlessly hacked and cleared 
away.

The determined destruction, moreover, of dearly 
cherished traditions may in some cases pain or offend 
those who have long prided themselves on what 
will prove an entirely imaginary descent from some 
mythical ancestor, but the faithful genealogical his
torian must without fear or favour go forward secure 
in the panoply of truth. The demolition, for in
stance, of a supposed Saxon ancestry may not prove 
agreeable to the Wakes, whose present generation 
seems to take pleasure in various Christian names, 
such as Hereward, Herewald, Godwin, Thurfrida, or 
Leofrie, that may be reminiscent of the hero of 
Charles Kingsley’s well-known novel, with whom, 
however, it is clearly shown in the work under 

review that they are in no way 
connected. But, of a venerable 
antiquity, the Wakes may well be 
content with their descent in the 
male line from a Norman house, 
“ a rare thing,” as Mr. Barron says, 
“  and a wonder to the eyes ol the 
genealogist.”

N'or is it infrequent that the 
material required for the prater 
setting forth of the history ol an 
u n q u e s t i o n a b l e  “ good” If oily 
may be distressingly meagre, and 
it may b e fa ll  a c o m p i le r  hat 

in fo r m a t i o n  be but grudg 'glv 
given or even churlishly vvithi eld. 
and of this, strange as it nay 
appear in the case of a wor ol 
this importance, Mr. Barron has 
cause to complain, for “  in ame 
cases he has been unable to c.ihst



the Ip of living members of the families whose 
histo s are here set forth.”

lh examination of this curious trait of some 
I'-ngli imen is somewhat outside the scope of the 
I)rest. article, but a not unprofitable essay might 
well ■ written on the subject. Many Englishmen, 
0,her se sensible, who in the pride of possessions,

for instance, feel no false shame, suffer in the matter 
of their lineage from a delicacy that is almost in
delicate. They forget that a properly subdued pride 
in their ancestors is not only admirable, but actually a 
due, and they should learn, casting away their wholly 
mistaken ideas of a so-called snobbery, that in
difference to those who have gone before them
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C H ILD REN  o r  S IR  E D W A R D  T U R N E R ,  SECOND

betokens an ingratitude that amounts practically to 
an insult.

But as it is not given to artists alone to admire 
the works of artists, so not the genealogist alone,

BARONET

hut the veriest layman, will he able to ap| ■ 'L'iaU‘ 
the success of Mr. Barron's efforts win- 111 
relation to the magnitude of his task, must pl)t;3r 

stupendous.



“  Northamptonshire Families  ”

\T,i rally the first question that must present itself 
to ilit compiler of such a volume as the one now under 
revto 1S t0 consider whom he shall include as belong
ing t. “ County families,” Length of lineage alone 
woiil' hardly suffice, as many families of originally 
‘•good “ stock have now, through fault or misfortune, 
dwindled into impenetrable obscurity, and have, with 
the exception perhaps of some vague or stray memory, 
loM: and probably forgotten their connection with their 
county of origin. Again, the mere possession of land 
would not in a majority of instances entitle the holders 
to enrol themselves among the “ families” of the 
district. “ Landed ('.entry” as such would indeed 
include many curious people. Nor would some 
empiric limit of acres be sufficient recommendation, 
for though it might properly exclude the freeholder of 
“ Hurstlcigh ” or “  The Cedars,” it might also shut out 
unjustly one who holds from an honoured line of 
ancestors in unbroken succession buck to Saxon times 
an estate just falling short of the extent at which the 
limit has been fixed, while Mrs. Newcomer, the proud 
purchaser of much mileage, would have a just claim to 
he included among those who can point to grandfathers 
but not to “  Booms.”

The difficulty has been fairly satisfactorily met by 
the Lditors. Before recording the genealogy of a 
family they ask in the first place for evidence of its 
present standing in the possession of a freehold domain 
of such importance that the phrase of “ a seat and 
landed estate ” may be reasonably used concerning it. 
In the next place they ask for length of tenure and fix 
as the time for qualification the enjoyment thereof by 
an ancestry in the male line before the accession of 
(Forge III. on 25th October, 1760. The choice of 
this particular date is naturally not unsupported I))’ 
reasons, to a great extent convincing and at any rate 
sufficiently plausible. “  Families,” writes the Lditor, 
“ which we find on their lands in the last year of King 
C.eorge II. are for the most part no new-comers but 
folk whose surnames speak of the history of their 
county, the great industries having not yet arisen to 
give new lords to the old manors.” .Moreover, he 
argue* that this particular year marks very definitely an 
epe h of social change. “  The squire of 1 760 seems far 
fron Lis when we look upon his picture in the coloured 
coal, the flapped hat and powdered wig, the local 
"ai - oat and .Mechlin wristbands, but tile man himself 
in 1 use strange habiliments is yet farther away, near 
kin tan of earlier ages.”

” ' ith that reign’s end on the other hand many links 
)°h s. Some of us who still account ourselves young 
ha\ yet seen men who walked the streets when 
Uec ,u HI. was King.” Mr. Barron might have 
adc! 1 that some of these pedestrians are still alive,

and he points out that at the end of the reign 
the locomotive was on the rails, and the morning 
newspaper on the breakfast-table, while “  the life of 
our squire under George II. was little changed from 
the life of his ancestors before the Tudors came,” 
and he reminds us that “ after 1760 old standards 
of rank were disregarded by London fashion and 
by the Court, and the greater families began to 
postulate a new class vaguely limited by the wool 
‘ .Societv,’ which should come as near to the class 
which imperial Austria terms 1 hoffahig ’ as might be- 
in a land which has ever refused to codity its social 
laws.” With those reasons there is not much to 
quarrel, but in all bard and last systems there must be 
something at which to cavil. The limitation selected 
excludes those families which have now nothing but a 
purely archaeological interest, and it is conceivable 
that a purchaser of this volume might well be dis
appointed when he finds none or but the barest 
mention of some historic Northamptonshire family, 
like the Watsons, Earls of Rockingham— which has 
now altogether ceased to exist— or which, like the 
Fanes, Earls of Westmorland, hv the sale of its 
property ended its connection with the county. The  
banes indeed are included at length and in detail in 
the present volume, but only by grace of months, for 
Apcthorpe was sold while the history was actually in 

preparation.
It is surprising how very few families have satisfied 

the requirements of Mr. Barron’s qualification. 
Some families, of course, are represented elsewhere, 
as in the case of the Marquess of Northampton, 
whose chief seat is the stately and well-known Castle 
Ashby, but the Comptons are one of the oldest 
Warwickshire houses, and their genealogy will be 
found in the volume of the Warwickshire pedigrees. 
The qualification is indeed a sufficiently severe one, 
and might well lead, in these days of agricultural 
depression and socialistic tendencies, to the reduction 
of the fine volume that lies before me to little else 
but bare covers. In the plan ol the work “  each 
of the family histories is introduced by a general 
account of the family in which we have essayed to 
show its first rise and the reasoned story of its 
fortunes.” This account is followed by a narrative 
genealogy in detail, which gives flesh and blood to 
the dry bones of the pedigree-chart which succeeds. 
T o  these details are added illustrations of the 
shields of the principal alliances of the direct 
ascendants of the present head of the family. The 
method is a good one, anil presents the history ol 
a family in a clear and interesting manner, though 
there might be found some to object that the im
pression left on their minds is that the method is

G 9
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either too little serious or not serious enough, and 
that the success of attempting to combine the gay 
anti livelv with the grave and severe is not extra
ordinary successful. While the genealogical pedant 
may shudder to read that the origin of the Fit/, 
Roys, Dukes of (Irafton, is due to a lady “ whose 
name shall never escape the adjective of notorious,” 
the lay reader will boggle at what will seem to him 
much unnecessary detail as to the proving of wills, 
or the renouncing ot their execution.

Fach family is illustrated additionally by repro
ductions of family portraits, to which 1 would suggest

the names of the original artists, where known, mould 
be appended.

T o  the heraldic illustrations which adore the 
present work praise may be fully and freely given. 
Characterised as they are by boldness of design and 
clearness of detail, they are exquisitely excelluit in 
effect.

Finally, we can unhesitatingly recommend this 
volume to all those who care for the history of their 
county, and it should certainly not only find a place 
in every public library, but should be the valuable and 
valued possession of every “ County C.cntlemaiv'

JO H N S P E N C E R  OF ALTHORP AND HIS SON JO H N , A F T E R W A R D S F IR S T  E A R L  S P E N C E R
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The Cult of Book=Plates

•  V i . m o s t  a decade has passed since the first 
salt devoted exclusively to book-plates took place at 
Puttie.k and Simpson s, and neither before nor since 
has any collection, comparable either in numbers, 
rarity, or condition with that of the late Mr. Julian 
Marshall, been dispersed under the hammer.

1 his collection, equalling if not indeed surpassing 
that of  the l ate S i r  '
Augustus W o l l a s t o n  
l ranks now the property 
of the nation by the  
owner ’s b e que st ,  wa s  
cursorily described in T h e  
Connoisseur  for J u n e ,
L 0-- A glance at the 
auctioneer’s catalogue, a 
volume of 242 pp., con
taining at least 50,000  

plates,excluding the foreign 
plates which were disposed 
of p riva t e 1 y cn bloc as 
having no market in this 
country, will give some 
idea o] the magnitude of 
what was probably the 
Ingest collection which 
has ben,  or ever will 
he, accumulated by any 
privat. individual, while 
th„ m, .sure of enthusiasm 

members of the

By George C. Peachey

plates, book-plates by American artists, and ladies’

among 
cult w 
of the 
lornie
purpo, 

In , 
visiting 
hbhibi 
during 
Hotel,

T H E  E L A T E  OE T H E  SECOiND L O R D  C R A V E N

A

i

instanced by the presence at the sale of most 
■ rominent collectors and dealers, one of the 
of whom had journeyed for that special 
trom America.

<er to suit the convenience of those members 
•ondon, it had been arranged that the Annual 
’n of the ICx-Libris Society should be held 
he same week at the Westminster Palace 
■e special features this year being American

Of the early American plates, those which claim 
most interest from the majority of collectors are such 
as the plates of George Washington and the two 
Penns, father and son, of Pensylvania, and Stoke 
I’ogis in the county of Pucks, a reproduction of the

former of which was given 
in T he Connoisseur for 
J u n e ,  1 9 0 2 ,  f r om Mr.  
M a r s h a l l ’s copy, which 
alter costing him ^ 2 2  was 
withdrawn from the sale, 
doubts having been thrown 
upon its genuineness.

'Die number of these 
early American plates is 
small ,  a n d  furthermore 
almost all of them were 
actually engraved in the 
mother country, but tile 
connexion of the users 
with the new world is 
sufficient in the eyes of 
Americans to claim them 
as belonging to that con
tinent. A  typical example, 
and at the same time one 
of the earliest, is the plate 
of the second Lord Craven, 
one o f the Lords Pro

prietors of South Carolina, upon whom the barony 
of Craven of llamstead Marshall devolved on the 
decease of his distant kinsman, the first carl. '] his 
plate dates from about 1700.

Another is the plate of Dudleius Woodbridgc, 
who thereon styles himself Anglus Americanus, and 
introduces as an allusion to his adopted country a 
scene in which an Indian is depicted reclining on 
the sea-shore (or nver-bank) with a palm tree in

1 St
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the background. Its 
Jacobean S t yl e  of  
d e c o r a t i v e  t r e a t 
ment, and the date,
1 740, point to tlie 
identity of the owner 
with the subject of 
the mezzotint por
trait engraved by J.
Smith after Kneller, 
and dated 1 718,  the 
lettering of w h i c h  
r e a d s  : — “ T h e  
H 0 n b 1 e . D u d l e y  

Woodbridg {.wY)>
Esq., Director Genii, 
of ye Royal Assiento 
Company of E n g 
land in Barbados.”

But whereas each 
of these [dates was 
produced in En g 
land,others represent 
the work of actual 
American engravers, 
among the earliest of 
whom was Nathaniel 
Hurd, of Boston. A  
typical example of 
his s t y l e  is the 
Chippendale p l a t e  
of Henry Pace.

Of the three plates executed for the New York 
Society Library, two of which, engraved by Maverick, 
are reproduced in Allen’s A m erican B o o k -p ia k s , the

contained ii the 
subject matt, add 
to its intern- . [n 

the four quai.ersof 

the C h ip p e n d a le  
s h i e l d  are repre
sented astro.iomv, 
religion, the mathe
matical scieno \s,and 
bibliography, while 
below is seen the 

mo d e r n  Athens 
(New York) with 
Mercury and Mj. 

nerva as supporters, 
and Apollo in a 
b l a z e  of sunlight 
looking down from 
the clouds upon the 
scene.

Of ladies’ [dates, 
one w h i c h com
mands a magnum 
of admiration and 
interest is inscribed: 
“ The Right Honble. 
R a c h e l  Mannors, 
Lady Roos, 1700,’ 
a n d  carries the 
a r m s  of  Mannors 
i m p a l i n g  Russell. 
A n y  peerage will 

tell that the wife of John, Lord Roos, was Catherine, 
daughter of the martyred Lord William Russell, 
and that her sister Rachel was married to the

THE PLATE OF LADY MARY BOOTH

third, by Elisha Gallaudet, is depicted here. In point 
of engraving it is unsatisfactory, but the allusions

THE PLATE OF ELIZABETH FOLKES

second Duke of Devonshire. How the mi; ke in 
Christian names came to be made by the t  raver,

1 8 4
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and why the impression escaped the destruction 
which such an error deserved, is a mystery yet 
unsolved.

Like other of Simon Gribelin’s work, the plate of 
the Honble. Ann North has a distinctly foreign 
appearance, engendered by the canopy above and 
the cornucopia; below, while the style, indicative of 
the period at which lie lived, 
is transitional between Early 
A;morial and Jacobean.

'1 he plate of Lady Mary 
Booth, engraved about 1 7 3 0  
in the stvle of the period, her 
paternal arms being borne on 
the conventional lozenge and 
marked by the absence of 
crest, helmet, and motto, is 
typical of what a single lady’s 
plate should be. In 173b she 
married the fourth Earl of 
Stamford, and it was in her 
favour as the sole heiress of 
her father, George, Earl of 
W a r r i n g t o n ,  t hat  her  son 
obtained a second patent of 
creation to that earldom which 
is still attached to the title of 
his descendants.

The plate of Arabella Baker 
is chosen as illustrating the practice of a widow using 
the plate of her deceased husband, his name having 
been erased and hers substituted, as can be seen 
by the plate-mark.

There are few book-plates which have not some 
little bit of history, possibly of romance, attached 
to them, and one looks with kindly interest upon 
the monogram on a lozenge pendant from a ribbon, 
the mark of possession used by Anne, widow of the 
celebrated surgeon, John Hunter. Though himself

entitled to carry the arms of the ancient fa nily 0j 
H unter, of Hunterston, no book-plate of his is known 
to exist. Plain J ohn  H u n t e r  was inscribes upon 
bis door, and his objection to fashionable mcinty 
gatherings was instrumental in causing him to with, 
hold his sympathy from his wife’s poetical tastes— 
she was the author of the delightful little song, “ Mv 

m o t h e r  hi ds  me bind mv 

hair”— and the company into 
which these aspirations led 
her.  I he lozenge suggests 
that, until the day for objec
tions had passec. and gone, 
she did not procure a book
plate,  a n d  e v e n  then she 
refrained from the use of the 
arms which his dislike of anv 
form of pretence or ostenta
tion had led him to disregard.

Ascending from the past 
to the present, one turns in 
a d m i r a t i o n  to the plates 
e x e c u t e d  by Sherborn and 
Eve among English engravers, 
and to t h o s e  by Lrench 
a n d  S p e n c e l e y  amongst 
Americans. While work such 
as this is available to those 
who are desirous of possessing 

a book-plate of their own, and are willing to pay the 
requisite price, it is sad to contemplate upon the 
amount of rubbish which is spread broadcast under 
the name of art.

That the cult of book-plates has come to stay is the- 
conclusion at which one must arrive after the experi
ences of the Julian Marshall sale and the Ex-Libris 
Society’s Exhibition.

[The illustrations are reproduced from plates kindly 
lent for that purpose by Mr. Carnegy Johnson.]
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R eflection s  ol a very interesting character are 
suggested by the letters with requests for information 

that reach this office from distant parts 
The Skull 0 f the world. For instance, we receive 

[ European enquiries from India and from Canada
[ Helmet concerning some common little ancient
| coin that appears to have been valued for
! its association with, or as a personal relic of, an old
f official or early colonist who has long departed to the

bourne from which no traveller returns. Again, we 
get a photograph of some quaint old piece of crockery 
now treasured in Australia with the fond belief that it 
came irom “  the old home ” with grandfather or 
grandmother. But, if the accompanying tradition 
can be relied on, the photograph we now reproduce 
front one sent from Wellington, New Zealand, .suggests 
unlimited food for thought 
and imagination. In the 
photograph we recognise 
the skull piece of a Euro
pean helmet, and have no 
difficulty in assigning it to 
the spacious times of good 
Queen Bess, somewhere
about the period 1560-1570.
This helmet, we are told,
"as dr dged up many years 

. ago in 'he harbour of Port
, Nicho1 -in, as Wellington

1 " as 1,1 1 called, and it has
! "'ttlou1 dly been in the
| mu* u  at that plaoj for

' about • arty years. It is
t a P'Q o shatter such a
| fornan. . or even to cast a

doubt < it, for what does it 

,nv°lw “ Every school
; oy’” ■ "'0 may be told,

i

“  knows that the first European to come in sight of 
New Zealand was the Dutchman, Tasman, in the year 
1642,  and that the first to land on the islands was 
Captain Cook in 1769. ” It is impossible to think that 
the famous navigator commanding a well-found ship 
of the eighteenth century took out armour two hundred 
years out of date. If this helmet was actually found 
in the harbour of l’ort Nicholson, it points to the 
probability of some European ship having been there 
in the sixteenth century. Think of the tales of 
daring and romantic adventure we have lost in not 
having the records of that voyage ; what brave ex
plorer of the unknown, what storm-driven navigator, 
far away from a friendly port on an uncharted ocean, 
left this evidence of struggle and disaster at the Anti
podes? The skeleton in armour, said to have been

found on the shores of New 
England, was the text on 
which Longfellow wrote a 
poem— may not this empty 
and corroded skull piece 
inspire a New Zealander to 
produce his national poem, 
an epic as full of wonders 
and romance, and perhaps 
quite as true to fact, as the 
story of the Argonauts or 
the voyage ol Maeldune ?

Alas, however, for ro
mance. We in London 
cannot handle the object; 
we can only give a partial 
and tentative judgement on 
the evidence supplied by 
the photograph. It is quite 
clear that the skull piece be
longed to a “  close helmet ” 
ol the sixteenth century.S K U L L  P IE C E  OF A EURO PEA N H E L M E T

IS?
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The large hole in the side was for the rivet on which 
the vizor and the bevor worked. The smaller holes 
on the edges were lor the attachment of the lining, 
probably more or less padded for comfort to the 
wearer. The surface is evidently deeply pitted by 
long exposure, and to be quite candid with our Anti
podean friends we must say that this pitting seems to 
be precisely like what has been produced on old 
helmets we have handled, and which are known to 
have hung for centuries over tombs in some English 
churches. The curators of the museum and other 
scientists in New Zealand may tell if the iron bears 
the appearance of having been under water and in the 
particular soil that constitutes the bottom of the local 
harbour. If, as we suspect, the two small projections 
seen at the base of the helmet 
are of leather, and if traces of the 
lining are to be seen inside the 
skull, we are afraid we must give 
up the romance of Elizabethan 
days and come to the conclusion 
that the tradition of the finding is 
not reliable. It is needless to sav 
that the antiquary who traces 
the history and changes in the 
fashions of armour is as sorry as 
any other scientific investigator 
when the facts he discovers seem 
to upset some fairy tale. Perhaps 
now that the question has arisen 
some local record or testimony 
may be forthcoming to explain the presence in a 
New Zealand museum of this old European relic.

1 h e  table illustrated is a form of side-table in use 
at the commencement of the eighteenth century. It 
„ can be converted into a round shape

and Mary h>’ sw,nelng legs on the moveable back 
Table stretchers. Of walnut throughout, the

legs are of uncommon design, being of 
spindle form in octagon and finish in feet that move 
in pivots approximating the construction of a caster, 
an invention that was certainly in use at this time. 
The table is the property of Lady Northcliffe,

A WILLIAM AND MARS' TABLE

realize the benefits the society is conferring bv evivitv, 
the workman’s joy in Iris handicraft, a rare d light in 
this age of machinery.

Here were beautiful shawls hand-made bv he girls 
of the Sbetlands of wool shorn from the sheep of 
islands. Some of the patterns in this Shetland work 
were learned from shipwrecked men of the Spanish 
Armaria, and the dyes were made from the seaweeds 
found on the coasts. Some splendid potters', speci
mens of which have been bought by experts from 
China and Japan, was exhibited by the Ruskin 
Pottery, of Birmingham. An elm chest decorated 
with wrought ironwork made by a village blacksmith 
and a village carpenter, of Wiltshire, a fine example of 
the craft, won the golden cross of the society. The 

interest of the exhibition was 
added to by demonstrations of 
weaving, pot “  throwing,” inlaying, 
and printing.

M e s s r s . J .  M. D uvekn  & Sox 
have opened their new galleries in 

J lover Street with 
an exhibition of 
magnificent sped- 
m e n s o f  old 
Chinese porcelain, 

which includes the unique collec
tion of choice powdered-blue, 
lately in the possession of Sir 
W. Bennett. One of the fines', 

specimens is a cylindrical club-shaped vase decorated 
with three large golden carp in rouge-de-fer, with gold

T w o
Exhibitions 
of Chinese 
Porcelain

pencillings on body and neck of vase. But the

E x a m p l e s  of 
with some of

Home Arts 
and Industries 
Exhibition

21 st. Looking 
wool, porcelain, 
townsfolk from

English craftsmanship worthy to rank 
the most prized productions of the 
middle ages were shown at the annual 
exhibition of the Home Arts and 
Industries Association, held in the 
Albert Hall from May 17th to May  
at the handiwork in wood, iron, stone, 
and tapestry sent in by villagers and 
all parts of the country, one could

gems of Messrs. 1 Juveen’s collection arc a large pair 
of famille rose vases, painted with birds and plants 
in an incomparably delicate manner, such as is 
generally only found on the finest pieces of egg-shell 
porcelain.

Another unusually interesting exhibition of Chinese 
porcelain is held at their Bond Street galk ries by 
Messrs. Gorer &  Son, who have acquired en bloc 
the huge collection made by Mr. Trapnell, ol 
Bournemouth, in the course of thirty or foriv years. 
If the majority of the specimens are not as 
valuable as the finest pieces at Messrs. 1 iveens. 
they present an infinitely larger variety. n tact, 
it is not too much to say that there i ■ not a 
single group of Chinese ware that is r at here 
represented, the Chinese black porcelai being 
particularly notable for the quality of the sp imens. 
whilst a set of four small peach-bloom pot repre
senting the different seasons, is probably u ique 
its kind.



Notes

Mi-
mezzo

A Nev
Hoppn'
Plate

the

,s. 1’. <Sr 1). C olnachi have published a new 
t engraving by Mr. H. Scott Bridgwater, 

after the portrait of Mrs. Berkeley Paget 
as Psyche by John Hoppner, R.A.  

r The edition will be strictly limited 
to 300 artist’s proofs, at 8 gns., after 

iking of which the plate will be destroyed. 

This line example of Hoppner’s 
art does not give the engraver a 
chance of excelling in that quality 
which constitutes the particular 
charm of mezzotint engraving.
It is painted in rather a light 
key, which does not allow the 
introduction of rich velvety blacks, 
but this loss is amply atoned for 
by the excellent manner in which 
Mr. Bridgwater has suggested the 
atmosphere of the painting.

Ol'K colour plate represents 
a long-lost portrait of the great 

_ tragedienne Mrs.

Mrs. Siddons b'ddonS’ lM,ntcd 
by John Russell,

about the year 1801 .  We had 
the pleasure of referring to this 
artist in last month’s issue, and 
need not therefore recapitulate 
what was then said, but it is 
interesting to notice that exactly 
a hundred years has elapsed since 
the death of this eminent painter, 
probably the greatest artist in 
pastel Kngland ever produced.
He painted very many theatrical 
celebrities of the day. Jack 
Banister he painted twice, one 
portrait belongs to the C.arrick 
blub, and the other is in private 
possession. Palmer was another 
actor whose portrait he painted 

twice and the Garrick Club is the fortunate possessor 
of 01., of the portraits. Both that and the portrait 

sister were originally in the unrivalled collection 
ng to Charles Mathews, which, after being ex- 
'n t^33) "'as bought by the club. Dorothy 

■> Mrs. Inchbald, Mrs. Cargill, Mrs. Mattocks, 
rs. Wells were amongst the celebrated actors 
t to the artist, and he seldom painted more 
d portraits than the two he executed of 
v Jordan. One of them is in a private pic- 
llery in Paris, the other has been missing 
'g time, but we know it through the engraving

A FL A X M A N  V A SE

of 15,
belor,
hibil
Jord.
and
who
beaut
1 >oro
ture
for a

that was made of it, and there are frequent references 
to its beauty in contemporary records.

The portrait of Mrs. Siddons is said to have been 
painted in Leeds, where Russell spent some con
siderable time, and where the great actress frequently 
played. There has been a good deal of mystery 
concerning this picture. At one time it belonged 

to a Mr. Noseda, a dealer in 
the Strand, and he sold it to 
Mr. J.  W. W h i t e h e a d ,  who 
cherished it in his famous col
lection for many years. When 
he changed his residence, the 
picture was re-sold, and since 
1893 no one has known where 
it was. Now at last it has come 
to the light again, and we are 
able to present to our readers 
a coloured representation of the 
c h a r m i n g  portrait which has 
hi t he rt o b e e n  k n o w n  only 
through the engraving made of 
it by Heath.

Mrs. Siddons is depicted seated, 
and is evidently in one of her 
quiet, meditative moods, but the 
face bears evidence of the tre
mendous power of her character, 
and it is full of suppressed 
emotion and force. The colour 
scheme of the portrait is par
ticularly charming. The lady is 
wearing a cream-coloured cos
tume, fastened with a fichu and 
sash of green, and her head-dress 
is bound with a green ribbon, 
which fastens in a bow beneath 
her chin. She is seated in a dull 
red-covered chair, and is set 
against a dark crimson curtain, 
the depth of the background 
foiling with remarkable dexterity 

the greys and whites in the costume. The face is 
painted with very much delicacy and skill, and it is 
clear that the great artist has exercised his utmost 
ability to secure a characteristic portrait of one of 
the greatest personages of his time.

T he vase by Flaxman which is here illustrated 
was a present to Thomas Barker, the Bath 

artist, by Flaxman as a finishing 
touch to the staircase of a house 
which Barker had just built. It 

stands about seven feet high upon a triangular base.

A Flaxm an 
Vase
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T he splendid 
toilette box, or

l'he Connoisseur

A Napoleonic 
Relic

ladies’ dressing 
case, was given 
by Napoleon I. 
to a lady of the 
Court of Jerome,
King of West
phalia. It mea
sures 27 inches 
by 19  inches,  
the elaborate red 
l e a t h e r  case 
standing 15 in. 
high. The fit
tings are of gold 
chased and re
pousse, each box, 
bottle, or other 
accessory being 
a work of art 
in i t s e l f ; the 
mirror, in its gilt frame, fits into the lid, but can be 
removed. Beneath the upper layer of bottles and 
trinket cases there is a beautiful large gilt washing 
bowl. The outside of the case is almost as interest
ing as the inside, with its solid silver hinges, 
handles and locks, and its delicate silver filigree 
work, which shows up to great advantage on the 
dull red leather.

It was a very common thing in this country in 
post-reformation times, when money could no

longer be ’ ft f0r 
purely re gkms

A  Jacobean 
Dole-board

purposes, a prac
tice which had 
hi therto pre
vailed, for per
sons of substance 
to b e q u e a t h  
funds to their 
parish churches 
to be expended 
in alms for the 
poor. The forms 
which these be
quests took were 
v e r y  v a r i e d ;  
some provided 
for a distribution 
of clothes or 
Bibles, others for 
a dole of bread, 
whilst not a few 

provided for "cash  down,” with, perhaps, some 
fantastic instruction added, as in the case of 
S. Bartholomew the Great, London, where old 
women annually scramble for fourpenny pieces 
on the tomb of a departed donor of pious memory. 
But whatever the nature of the bequest, the testator 
generally succeeded in attaining the immortality 
of a public record : and there are but few churches 
which do not display, on tablets more or less 
hideous, a list of gifts and their givers. Occasion
ally, but too rarely, where the bequest takes the

n a p o l e o n ’s t o i l e t  b o x

n a p o l e o n ' s  t o i l e t  b o x
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Notes

A DOLE-BOARD. A LL S A IN T S ’ , H EREFO R D

form of bread or books, some attempt is made to 
give an ornamental form to the useful purpose 
which the recording tablet had to subserve. Such 
is the case with the shelving which forms the 
dole-board in the church of All Saints, Hereford, 
end which we here illustrate. This is a very elegant 
specimen of Jacobean woodwork, and the manner 
in which the armorials of the donors are worked 
in with the ornamental cresting, affords a good 
suggestion for a hanging cupboard for valuable 
china.

The shelving is provided to receive the loaves 
of bread bequeathed by G. Phillips and A. Martin, 
which loaves are yet distributed to certain of the 
parochial poor every Sunday. The arms have 
been re-nainted more than once and, perhaps, 
not correctly, but they are assumed to be those of 
Phillips impaling Martin. Of the latter family 
little or nothing is known, but the former, by his 
will dated 12th June, 1683, describes himself as 
Giles Phillips, of Burghope, County Hereford, 
Yeoman, The arms as they now appear are :— 
Quarterly, r and 4, or, a fesse cotised, sa., 2. or, 
a bind cotised, sa. 3. or, a lion ramp., sa. impaling 
or, between 3 greyhounds’ heads, erased, sa., a 
chevron, gu.

though a great many hour-glass brackets,
son of good design, still remain in our churches,
. c . it is very rarely that the hour-glass
A K naissance .
Hou-glass ltse"  has been Preserved; but in 

the interesting church of St. John 
® dl 't, Bristol, a large one, of elegant design, 
still emains affixed to its original bracket. It is

in good Renaissance style, formed 
of thin iron plates shaped out 
and punched, except the finials 
or handles by which the glass 
is turned and the little circular 
balusters, which are of solid 
iron : and the whole is richly gilt. 
Our illustration shews the swivel 
on which it revolved, the pivot 
of which works on a simple 
bracket projecting from the wall 
and bearing a double-headed eagle 
in gilt iron.

There is no record of when 
it was erected or who was the 
donor, but the local tradition is 
that it was brought from Nurem

berg and set up in the reign of James I. Its 
similarity to German iron-work of that period 
and the presence of the imperial cognizance 
support this theory, which, in the absence of 
any evidence to the contrary, may be accepted 
as substantially correct.

HOUR-GLASS, ST. JOHN B A P T IST ,  BRIST O L
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The Connoisseur

T he e ig h te e n th  c e n tu ry  s a w  th e  rise  o f C h ip p e n 

d a le  a n d  S h e ra to n  : the n in e te e n th  c e n tu ry  h a s

seen  th e rise  a n d  fall o f m a n y  sch o o ls  
Taste in , , , r i i
i-. . . .  of a r t . se v e ra l of w h ic h  a re  n owru rn ish in g

co n sid ere d  b a n a l, a n d  th e la te s t  a r t , 

Vart nouveau, is  no lo n ger n ew . B u t  th e tw e n tie th  

c e n tu r y  o p en s w ith  id ea s  b a se d  on  th e so u n d e st 

p o ss ib le  p rin c ip le s . A ll  th a t  is w o r th y  in th e  p a st  

h a s  b een  a b so rb e d , a n d  a  g e n e ra tio n  o f sc ie n tif i

c a l ly  tra in e d  c ra fts m e n  h a s  a r ise n  im b u ed  w ith  

fine a r t  in s t in c ts . I t  h a s  co m e to  b e  re g a rd e d  a s  

a n  a x io m  th a t  s im p lic ity  o f  d e s ig n , so u n d n ess  o f 

c o n stru c t io n , o rn a m e n t in  d u e  su b je c t io n , a n d  

c h a ra c te r  an d  s t y le  in  p e r fe c t  k e e p in g  w ith  th e  

s u rro u n d in g s  m u st all c o n tr ib u te  in  p ro d u c in g  a  

s y m m e tr ic a l  a n d  h a rm o n io u s w h o le .

T h e  d iff ic u lty  to  th e a m a te u r  in th e fine a r ts  h a s  

a lw a y s  b een  in re g a rd  to  fu rn ish in g , to  d ec id e  w h ic h  

s t y le  a m o n g  th e  m a n y  is  m o st s u ita b le  fo r h is 

re q u ire m e n ts . O ak  p a n e llin g  o f g r a v e  a n d  so lid  

c h a ra c te r  is id ea l in  a  T u d o r  h a ll , b u t in  an  a i r y  v i l la  

its  p re sen ce  s t r ik e s  a  fa lse  n o te . L o u is  Q uin ze fu r 

n itu re  a p a r t  fro m  th e e n v iro n m e n t of th e  p erio d , 

th e  s p le n d id ly  d e c o ra te d  in te r io rs , th e  fine ta p e s t r y  

o r th e  c o n te m p o ra ry  h a n g in g s , a n d  th e a tm o sp h e re  

o f B o u c h e r  a n d  C a r l v a n  L o o  fa il, a n d  fa il la m e n t

a b ly  in  p ro d u c in g  th e  a r t is t ic  e ffe c t  c o n te m p la te d  

b y  th e ir  d e s ig n e rs , to rn  a s  th e y  a re  fro m  th e ir  

r ig h t su rro u n d in g s .

D iffe re n t  h o u ses re q u ire  d iffe re n t  tre a tm e n t  in  

fu rn ish in g . T h e re in  lies  th e  m a in  se c re t  in  th e  a r t .  

I t  d o e s n o t fo llo w  b e c a u se  a  p a r t ic u la r  s t y le  o f  

e x c e p t io n a l b e a u ty  e x a c t ly  fu lfils  its  p a r t  in  

o n e h o u se , th a t  th e  sam e s t y le  w o u ld  b e  p ro p e r  

fo r a n o th e r . T h e  p ic tu re  h a t , m a g n ifice n t a s  it  is, 

o f th e  ta ll  b ru n e tte , is not th e  p ic tu re  h a t  s u ita b le  

fo r th e  a d ip o se  b lo n d e.

T h e  v a r io u s  s ty le s  o f fu rn ish in g  are  e v e r  co n 

fu s in g  to  a  m a n  w h o  is  w ith o u t  p ra c t ic a l tra in in g  

in m a t te r s  o f ta s te . T h e re  is fo r in sta n c e  th e 

h o u se  in  Q u een  A n n e  s t y le . T h e  h all w ith  its  

e n tra n c e  d o o rw a y  o f flu te d  c o lu m n s, th e p a n e lle d  

w a lls , a n d  th e  s ta irc a s e  w ith  tw is te d  b a lu s tra d e  

o f  th e p e rio d , an d  th e  re c e p tio n  ro o m s w ith  th e ir  

fine c h im n e y -p ie c e s  a n d  p a n e lle d  d o o rs  a n d  r ic h ly  

c a r v e d  friez es  a n d  c o rn ic e s . T h e  Ja c o b e a n  

s ty le  w ith  its  re fin e d  r ic h n e ss , w ith  its  n o b le  

d e c o ra te d  ch im n e y -p ie c e s , e x te n d in g  fro m  floor 

to  c e ilin g . A n d  th e E liz a b e th a n  s ty le , an

in s ta n c e  o f w h ic h  is th e  L o n g  G a lle r y  a t  

K n o le , w h ic h  a d m ir a b ly  in d ic a te s  th e ty p e  an d  
d e c o ra tio n  o f th e  sp a c io u s  re cep tio n  h a ll o f 

a n  E liz a b e th a n  m a n o r  h ou se . T h e  q u a in t  o ld

m u llio n ed  a n d  tra n so m e d  w in d o w s , th e  clabc 'ate 

fire -g ra te  a n d  o rn a m e n ta l a n d iro n s , a n d  th e s !ver 

sco n c es  all s p e a k  o f th e  d a y s  o f go o d  Q u een  l ess. 

T h e  s ty le  o f fu rn ish in g , to o , in  v o g u e  in  F ra n c ?  in 

the e ig h te e n th  c e n tu ry  h a s  m a n y  a d h e re n ts  and 

h as b een  so  a d a p te d  to  p re s e n t-d a y  n eed s ; hat 

a  h o u se  c a n  n o w  b e  c o m p le te ly  d e c o ra te d  and 

fu rn ish ed  in th e  rich  o rn a m e n ta l s t y le  o f Louis 

Q uin ze w ith  e v e r y th in g  in k e e p in g .

T h is  re v o lu tio n  in fu rn ish in g  is la r g e ly  due to 

the e n t e r p is e  of M essrs . W a r in g  &  G illo w , and 

b y  a  s in g le  v is it  to  th e ir  n e w  b u ild in g  in  Oxford 

S tre e t , m u ch  k n o w le d g e  c a n  b e  g a in e d  a s  to how 

a  h o u se  c a n  be fu rn ish e d  w ith  b o th  ta ste  and 

co m fo rt. T h e re  a re  in  th e  h u g e  b u ild in g  20  com

p le te ly  fu rn ish e d  h o u ses a n d  15 0  fu l ly  furnished 

ro o m s in e v e r y  k n o w n  d e c o r a t iv e  s t y le .  T h ere is 

an  a n tiq u e  sa lo n  d e v o te d  to  th e  d is p la y  o f  antique 

fu rn itu re  in  w h ich  a lm o s t  e v e r y  p e rio d  o f Italian  

c r a fts m a n s h ip  is re p re se n te d  ; ro o m s d e co ra te d  in 

th e s t y le  o f Q ueen  A n n e  ; a  w h o le  g ro u p  o f rooms 

d e v o te d  to  e x a m p le s  o f e ig h te e n th  c e n t u r y  French 

fu rn ish in g  ; a n d  o th e r  ro o m s in  w h ic h  a re  set out 

m a g n ific e n t e x a m p le s  o f th e  a r t  o f  C hippendale, 

S h e ra to n , a n d  H e p p le w h ite .

T o  m e n tio n  o n ly  tw o  ro o m s, a  sa lo n  o f  th e  period 

te rm e d  ‘ ‘ M arie  A n to in e t te ,”  a n d  a  dining-room  

in  th e  Ja c o b e a n  s t y le .  In  th e  f irs t  th e  w a lls  are 

c o lo u re d  in tw o  ton es, a n d  th e  p a n e ls  a re  decorated 

a n d  p a in te d  b y  h a n d . O n th e  floor is a  Savon n erie  

c a rp e t , w ith  a  c re a m  g ro u n d  a n d  a  g o ld  b o rd e r . The 

g ilt  fu rn itu re  is u p h o ls te re d  in  A u b u sso n  ta p e s try  in 

to n es to  m a tc h  th e c a rp e t , a n d  a  g re en  m a rb le  chim 

n e y -p ie c e  d e c o ra te d  w ith  b ro n z e , a  c r y s t a l  chandelier 

a n d  b ra c k e ts , v it r in e s  a n d  ta b le s  in  m a h o g a n y  and 

g ilt , a n d  a  w in d o w  o p e n in g  in to  a  c o n s e rv a to ry  are 

o th e r  fe a tu re s  o f th is  p r e t t y  “  T r ia n o n ”  room .

T h e  o th e r  ro o m  h as a  p a n e lle d  o a k  m antelp iece, 

ra th e r  e la b o r a te ly  t r e a te d , a n d  a  s to n e  opening. 

O v e r  a  h ig h  d a d o  th e  w a lls  a re  d e c o ra te d  in 

w h ite  p la s te r  w ith  f lo ra l o rn a m e n ts  p u t  on in the 

ir re g u la r  fa sh io n  o f  th e  t im e . T h e re  is a  beamed 

c e ilin g . T h e  w in d o w s a re  d e c o ra te d  w ith  leaded 

g la ss , in se t w ith  a rm s  in co lo u red  g la ss , and 

d iv id e d  fro m  e a c h  o th e r  b y  a  p a n e l o f  ta p  dry. 

th e  c u rta in s  b e in g  o f e m b ro id e re d  lin e n . T h  oak 

fu rn itu re  is  a fte r  Ja c o b e a n  m o d els , a  noth able 

p ie ce  b e in g  th e fine d e c o r a t iv e  s id e b o a rd .

T h u s  is th e  p ro b le m , h o w  to  fu rn ish  a r t is t  ally, 

s o lv e d . F o r  no m a t te r  w h a t  th e e x te n t  of mes 

p u rse , one c a n n o t fa il  a f t e r  in sp e c tin g  th ese  >oms 

to  d isc o v e r  so m e s t y le  w h ic h  is a g re e a b le  boll' 

fro m  th e p o in t  o f v ie w  o f t a s te  a n d  c o st.
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A Totes

Old Church 
Chest

CHURCH CHEST FROM BISH O P ’S C L E E V E  CHURCH

T his quaint old church chest, which is to be 
seen in the vestry of the Parish Church at Bishop's 

Cleeve, Gloucestershire, is, unlike 
most examples, cut from a solid 
length of trunk. Not even the 

"  oldest inhabitant ”  can give its history, but it 
is evidently as early a specimen as any extant, 
and has attracted the attention of many an 
antiquary.

In these days of modern appliances, Lamp 
Clocks are to most people quite an unknown 

quantity. It is only occasionally 
that they are to be found in out-of- 
the way second-hand and watch

makers’ shops. The working of a lamp clock 
is extremely simple, the mechanism, which is

A Quaint 
Clock

contained in the base 
of the pedestal, causing 
the globe to revolve 
past the stationary 
pointer.

The clock i l lus
trated is made of 
brass, finely chased, 
and the illuminant for 
use at night is a night- 
light or candle. For 
bed and sick rooms 
this form of clock is 
very suitable.

E ach  of the Dresden figures shown in the 
accompanying photographs is n  inches high, 

excluding the loose base on which 
they stand. Their colouring is ex
quisite, and in spite of the age of 

these statuettes — somewhere in the neighbour
hood of half a century—the tints are as bright 
and, at the same time, as delicate as when the 
finished clay left the oven in which their 
beauties were made permanent. The modelling 
and expression, too, are chastely beautiful, and 
the whole is executed with that rare taste and 
finish which is the attribute of the painstaking, 
conscientious worker and artist of a byegone 
generation.

In the possession of Mrs. Lavell, St. Neots, 
Alderbrook Road, Clapham Common, S.W.

Dresden
Figures
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Drawings of 
Ireland 
By Barag- 
wanath King

Of the seventy-eight water-colour drawings of “  Erin’s 
Isle” by Baragwanath King, exhibited during May, at 

the Graves Gallery, there was scarcely 
one in which the strong individuality of 
the artist failed to find expression. The 
scenes though characteristic of Ireland 
were not conventionally so. Mr. King 

made no attempt to present a topographical record, 
but selected the subjects which appealed to him by 
reason of their colouration and atmospheric qualities, 
and so instead of tame photographic transcripts we had 
vivid revelations of living Nature, always direct, forcible 
and spontaneous.

As in previous exhibitions, Mr. King showed himself, 
within a limited range, to be a consummate master of his 
craft. Few artists can more convincingly express the 
effect of sunlight bursting through watery cloud wreaths, 
or the intense colour of mountainous scenery when seen 
through a rain-laden atmosphere. His works, however 
small, convey an effect of infinite space, and he is equally 
at home with mist as with sunshine.

If in some of his drawings he is occasionally tempted 
to over-emphasize the vividness of Nature’s colouring, 
and to express by a broad generalization what might be 
better conveyed in a less summary fashion, the faults are 
those which pertain to strength rather than weakness, 
and may well be excused in an original observer who, 
striving to record the essential facts of a scene, purposely 
sacrifices everything that might interfere with their 
adequate expression.

It  should be of considerable interest to all lovers and 
connoisseurs of fine drawings by the great masters, to

learn of the magnificent opportunity 
The Vasari , . „  , , . .
Society that 1S ° " ere“  them of possessing a truly

unique selection of reproductions of such 
works, and at a price that will surely make the poorest 
student realize that he cannot well afford to be without 
them.

A little more than a year ago the Vasari Society was 
founded with the definite object of placing in the hands 
of students and amateurs—and we use this last word 
in its primitive sense—fine reproductions of drawings 
contained in public and private collections, not only in 
England but abroad. It was originally thought that 
possibly a hundred enthusiasts might be found to 
combine for the purpose of issuing such reproductions. 
At the close of the first year, however, the Society, with 
little or no advertising, numbers over 400 members. The 
ideal for such a society, in some ways, would be to have 
an unlimited membership, but we understand that the 
committee for reasons connected with efficient manage
ment and the maintenance of a high standard of work, 
have felt it wise to limit the numbers to 500. It should be 
mentioned that as there is no question of profit making, 
the nearer this maximum is reached the larger the 
number of reproductions subscribers will receive for 
their guinea, and the result of the first year brought

the number of plates up to thirty. These plates are 
reproduced with remarkable fidelity by the O.' ord 
University Press, requiring as many as three prin ngs 
to obtain the full qualities of the originals. The set 
includes examples by Leonardo da Vinci, Piem di 
Cosimo, Lorenzo di Credi, Pontormo, Raphael, Timoteo 
Viti, Montagna, Pisanello, Titian, Paul Veronese, the 
two Hans Holbein, and the less known Ambrosius 
Holbein, Durer, Claude and others.

The object of the Committee, of which Mr. Sidnev 
Colvin is chairman and Mr. G. F. Hill, 10, Kensington 
Mansions, S.W., the secretary, has been the two-fold 
one of appealing to two classes—amateurs of the 
beautiful and all students of Art to whom really good 
reproductions of fine drawings are indispensable. In 
thus joining forces, each class is able to obtain a larger 
number of reproductions that peculiarly appeal to them 
than would otherwise be possible. No one could fail 
to appreciate the magnificent head of a warrior by 
Leonardo, the silver print study of a baby’s arm by 
Lorenzo di Credi, the stately Madonna by Raphael 
from the Duke of Devonshire’s collection, the splendid 
portrait of a Lady by Holbein, belonging to Mr. George 
Salting, or the characteristic landscape of pines by 
Claude, and architects will be interested in the fragments 
of a sketch made by a nameless 14th century sculptor 
for a pulpit for Orvieto Cathedral, which are here 
reproduced together for the first time, the originals being 
at Orvieto, Berlin, and the British Museum respectively.

A  Bristol 
Art
Exhibition

B r is t o l , like many other of our large towns, is showing 
year by year a steadily increasing interest in things 

artistic. We must congratulate Lord 
Winterstoke on the splendid attendances 
at the new gallery which he so generously 
presented to his fellow-citizens. This new 

gallery is in some danger of being confused with the 
Bristol Fine Arts Academy, of which Lord Winterstoke 
is President. The Academy still holds very successful 
Exhibitions of paintings. It is here that the Exhibitions 
of the Bristol and Clifton Arts and Crafts Society are 
held. We are sorry to record that, by the death of the 
late Dowager Duchess of Beaufort, this Society has lost 
one of its original Presidents, one who manifested every 
year great practical interest in the Society’s work. The 
prizes offered in the photographic divisions last year pro
duced a much better standard, and it is possible that 
many new and substantial prizes will be offered for com
petition at the next Exhibition. The Committee and 
officers are much to be congratulated on the success of 
their labours. No doubt the fact that their Exhibition is 
held within a month or two of Christmas partly accounts 
for their satisfactory sales, but the completeness of t eir 
catalogue and the care in which exhibits are displa cd 
must be held partly responsible.

Promoters of newly formed Societies for the promt on 
of Arts and Crafts should certainly study the method of 
this Society at Bristol.
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THERE was no lack of variety in the several picture 
sales held at Messrs. Christie’s during May, for nearly

every phase, and cer
tainly' every vicissitude 
of picture collecting, 
may be said to have 
been illustrated. The 
sales of the month 
began with one extreme 
species of collecting 
tastes — the Mappin 
pictures— and ended
with another at quite 

the opposite end — the Woods, and other properties. 
Briefly put, the picture sales of the month realised the 
aggregate total of about .£100,000.

Sir Frederick T. Mappin’s modern pictures and water
colour drawings, removed from 38, Prince's Gate, S.W., 
and sold on May 5th (the sixty-two lots produced 
.£6,747 3s ) whilst seventy-eight lots from other sources 
made an addition of .£5,350 17s. to the day’s total), 
included choice works by artists who, for the most part, 
have had their hour of fame and popularity, and have 
been forced into the background by the changes of other 
times and other manners. These changes would form 
an interesting subject to a philosopher, but in this 
place we are more concerned with facts than theories. 
Ihe “ falls” which have to be recorded in connection 
with so many of the Mappin pictures are not, in any 
c;t' due to any deterioration in the works themselves, 
bu; .0 the fact that they were purchased at a time 
wli the “ boom” in Mid-Victorian art was at its 
he: t, and the prices which these pictures have now 
tea ed may b e  regarded their saner valuations. The 
mm, important of Sir Frederick Mappin’s pictures 
wei ; — K. p. Bonington, View o f a C anal in  Venice, 
wit; gondolas and figures, 14  ̂ in, by 17J in., 130 gns.; 
P. Clays, R iv e r  Scene, with Dutch fishing boats, on 
par . 26 in. by 21 in., 225 gns.; H, Dawson, H astings,

32 in. by 50 in., 1S69, 85 gns.; A. L. Egg, Pepys 
Introduction to N e ll Gzoynne, 34 in. by 44 in., Royal 
Academy, 1851, 150 gns. (Bolckow sale, 1888, 400 gns.); 
T. Faed, From  D aw n lo Sunset, 283 in. by 393 in., 
Royal Academy, 1862, engraved by S. Cousins, 500 gns. 
(Castellain sale, 1867, 1,700 gns.); E. Fichel, The 
Connoisseurs, on panel, 14 in. by 21 in., 1883,95 gns. ; 
W. P. Frith, Pope makes L ove to L ady M ary W ort Icy 
M ontagu, 46 in. by 36 in., Royal Academy, 1852, 
460 gns. (Hargreaves, 1873, 1,350 gns.; Holdsworth, 
188r, 1,190 gns.); R. Giannetti, Titian at the Court 
o f F erra ra , 44 in. by 68 in., 580 gns.; F. Goodall, 
R a isin g  the M aypole, 42 in. by 71 in., Royal Academy, 
1851, 400 gns. (Hammond, 1854, 805 gns.; Brassey, 
1873, 1,400 gns., and Bolckow, 1891, 540 gns.); A. C. 
Gow, A  Suspicious Guest, on panel, 17I in. by 24 in., 
Royal Academy, 1870, 190 gns.; Gyula Bencztir, The 
A ssau lt on the Tuileries, 55 in. by 84 in., 1872, 525 gns.; 
A. Legros, L e M a il re le Chapelle, 31 in. by 27^ in., 
70 gns. (Leyland, 1892, 250 gns.); W. Muller, The 
S k irts o f the Forest o f Fontainebleau, with figures, by 
P. F. Poole, 23 in. by 173 in., 200 gns. (Timmins, 
1873, 600 gns.; Addington, 1886, 170 gns.); Erskine 
Nicol, Shebeen House, 263 in. by 39J in., 1858, 680 gns. 
(Brocklebank, 1893,400 gns.); J.  Phillip, G oing to ihe 
Fountain, A ndalusia, 23$ in. by 19J in., 1863, 145 gns. 
(Somes, 1867, 510 gns.; Addington, 1886, 335 gns.), 
and Scene, from “ The Heart of Midlothian,” on panel, 
n 3 in. by 154 in., 1852, engraved, 105 gns. (Holdsworth, 
1881, 450 gns,); Laslett J. Pott, Gretna Green, 33 in. 
by 52 in., 1886, 170 gns.; Marcus Stone, E d w a rd  //. 
and h is Favou rite, P iers Gaveston, 47 in. by 84 in., 
Royal Academy, 1872, 210 gns. (Fox, 1895, 4S0 gns.), 
and Ctaudo, deceived by Don fu a n , accuses Hero, on 
panel, 15$ in. by 19.̂  in., 1861, 95 gns. (D. Price, 
1892, 105 gns.).

Other properties sold on the same day included 
the following from Mrs. Mayall's collection:— Drawings, 
Birket Foster, Peasant C hildren before a Cottage Door,!95
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7J in. by io) in., 11 5 gns.; S. Prout, N orm andy Street 
Scene, with dock-tower ami figures, 14 in. by 11 in., 
60 gns. ; and two pictures, T, S. Cooper, A  Co:t> and  
1'iv e  Sheep in  a Pasture, 30 in. by 22 in., 1868, 78 gns.; 
and B. \Y. Leader, The R iv e r  near Be/twys-y-Coed\ with 
peasants and sheep, 28 in. by 42 in., 1868, 145 gns. 
Among the late Miss Ley’s pictures were:— T. Benlliure, 
Unconscious Sinners, 21 in. by 14$ in., 54 gns., and 
in  the G uard Room, on panel, 14-2 in. by 21 in,, too gns.; 
Frangois Flameng, Cour de la  Reinc Jean n e, A lham bra, 
on panel, 32 in. by 43 in., 115 gns.;  seven by J. 
Gallegos, including C hoir Practice, S a in t M ark's, Venice, 
on panel, 234 in. by 36 in., 1890, n o  gns.; A  
Christening P a rty  in  a Spanish Church, on panel,
16J in. by 234 in., 1892, 70 gns.; and The Confessional in  
a Spanish Church, on panel, 15A- in. by 22.4 in., 1894, 
J05 gns. ; P. Joanowitch, The W inning C ard, M ontene

g rin  Peasants, on panel, 16J in. by 20 in., 132 gns.; 
V. March, The Ecclesiastical Rebuke, 204 in. by 30 in., 
56 gns.; eight pictures bought in at the H. J. Turner 
stle, on April 4th, 1903, were now again offered, and 
the more important of these (the 1903 prices are stated 
in parentheses) were :—J. 15, Burgess, The Student in  
D isgrace, scene in the University of Salamanca, 434 in. 
by 334 in., Royal Academy, 1879, 80 gns. (1903, 
155 gns.); W, P. Frith, Pope an d  Lady M ary W ortley 
M ontagu. 26 in. by 214 in., 1862, 90 gns. (1903, 
220 gns.); A. C. Gow, B othivell, 28 in. by 354 in., Royal 
Academy, 1884, 175 gns. (1903, 260 gns.); J. C. Hook, 
Salm on from  Skye, 39 in. by 55 in., 1882, 440 gns. 
{1903, 780 gns.); two by Briton Riviere, Union is  
Strength, 34 in. by 61 in., Royal Academy, 1886, 
150 gns. (1903, 300 gns.), and The Enchanted Castle, 
52 in. by 43 in., Royal Academy, 1884, 160 gns. (1903, 
260 gns.). Among the miscellaneous properties were 
the following drawings:— T. S. Cooper, S ix  Sheep in  
a Pasture, morning, 10 in. by 13 in., 1863, 52 gns.; 
J. M. \V. Turner, The Valley o f S t. Gothard, 9 in. by 
11 i in., 160 gns.; two by Sam Bough, A  Landscape, 
with cottage and two figures by a stream, 12J in. by 
184 in., 1S51, 100 gns., and Cockburnspath, 9 in. by 
14.4 in., 5ogns.; and the following pictures:— Sam Bough, 
N civhaven P ie r, 9 in. by 14 in., 44 gns,; L. Deutsch, The 
Am ber, on panel, 194 in. by 14 in., 1896, 240 gns.; Ed. 
Griitzner, A  Good Vintage, on panel, 84 in. by 6 in., 
1882, 40 gns.; J. M. Whistler, On the Coast o f B rittan y, 
354 in. by 40 in., 1861, 600 gns.; H. Fantin-Latour, 
A  B o w l o f Roses, 12 in. by 15 in., 1882, 190 gns.;
G. F. Watts, A  Venetian L ady o f Q uality, in crimson 
dress holding a fan, 254 in. by 20) in., 130 gns.; and T. S. 
Cooper, Two Cows a n d  S ix  Sheep, by a stream, storm 
coming on, 30 in. by 43 in., 1865, 145 gns.

The late Mr. Ernest Schwabacher’s collection of 
ancient and modern pictures, pastels, and drawings, 
sold on May 7th (139 lots produced .£2,255 2s-)> included 
some interesting drawings, notably two portraits by Sir 
Thomas Lawrence, in pencil and colour, M iss M atilda  
Field in g, ioJ in. by 84 in., 80 gns., and A  Lady, gin. 
by 7 in., 75 gns ; two pastels by D. Gardner, A 
Lady, in white dress with blue sash, standing by a

column holding a book, 32 in. by 21 in., 155 ns,, 
and A Lady, in pink dress and white muslin eil, 
standing under a tree, 40 gns.; three pastels I J. 
Russell, Portraits of H a rry  Ilonar, aged five o. six 
years, and A gnes B oitar, afterwards Countess Mo, mi, 
ten or eleven years old, children of Thomson IT. mr, 
49 in. by 39 in., signed and dated 1801, 210 gns.; 
portrait of M rs. A rm strong, of Godaiming, in yellow 
dress with white lace fichu, 234 in. by 17.4 in., 43 yns., 
and Portrait of a Gentleman, in blue coat and white- 
striped vest, 36 in. by 28 in., 95 gns.

The sale on May 12th of the collection of ancient and 
modern pictures the property of Lord Grimthorpe (better 
known as Mr. Ernest Beckett, M.P.), and of picti res front 
other sources, was one of varied interest, Lord Giim- 
thorpe’s collection of 54 lots contributing £16,229 17s. 
to the day’s total (for 142 lots) of £22,022 is, 6d. 
The most important of the Grirnthorpe pictures was 
an example of Sandro Botticelli, The V irgin, in red 
robe and green mantle, kneeling in adoration before 
the recumbent figure of the infant Saviour, at whose 
side stands the infant St. John, on panel, 454 in., circle, 
5,000 gns. The pictures by French artists included :— 
FT Manet, A Lady in brown dress with lace bow at 
her neck, 34 in. by 25 in., 245 gns. ; C. Monet, Lt 
Phare de F Hospice, 21 in. by 32 in., 195 gns.; A, Sisley, 
View on the Seine, with bridge, tug, and barges, 25 in 
by 28 in., 1876, 160 gns.; F. Thaulow, L e Jw ivoir ii 
Issoudun, 174 in. by 21 in., 70 gns. ; and three by 
L. Boilly, A  Young G ir l seated at a W indow, her 
brother looking through a telescope, iy \  in. by 144 in., 
grisaille, 160 gns., and Separation Douloureuse, and 
E n trevu e Conso/anle, a pair, 214 in. by 184 in., with the 
engravings, 288 gns. The only early English picture of 
note was a fine example of J. Hoppner, A Portrait of 
M rs. Home, in white dress with crimson sash, a black 
lace shawl over her shoulders, leaning her arm on a 
stone pedestal, 50 in. by 40 in., 2,300 gns. The Italian 
pictures included, in addition to the Botticelli already 
mentioned, an example of R. Ghirlandajo, A  Portrait 
of a Gentleman, in black cloak with a fur cuff and 
black cap, on panel, 214 in. by 15 in., 150 gns. 
Among the Dutch, Flemish, and German pictures were 
three by Holbein, A  Portrait of a Cardinal, in crimson 
dress and cap, with gold chain and jewelled pendant, read
ing a book which he holds in his hands, on panel, 21 in. 
by 14 in., from the Castellam collection, 1,250 gns.; and 
a companion pair of portraits, each 374 in. by 32 in., 
Nicholas D 'Auberm ont, in dark dress trimmed with utr, 
and fean n e de G avre, in velvet robe trimmed with or, 
with white coiffe, her hands folded in the front, 3,000 gas.;
F. Mieris, The D eclaration, a young lady in scarlet ve vet 
jacket bordered with ermine, and white satin pettic at, 
seated, holding a glass of wine, conversing with in 
elderly gentleman in dark coat, and with long hair on 
panel, 11 in. by 84 in., described in the Supplemen to 
Smith’s “ Catalogue,” No. 31, 880 gns. ; Sir A. V re, 
portrait of a lady, in black dress with crimson slec ‘S, 
white coiffe, and gold chain, on panel, 364 in. by 2; n., 
250 gns. ; J. D. Patinir, a triptych, The Crucifixion, ith
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(lie V'. in, Mary Magdalen and St. John, in the centre 
pinel, i donor and saints on the wings, 180 gns. ; 
jj po; ;nts, portrait of a divine, in black dress lined with 
f ir> bl k cap, on panel, 30 in. by 25 in., ioo gns.; and 
j A. ■ an Ravenstein, a pair of portraits, dated 1632, 
0:1 p a n e l ,  38 in. by 27$ in., A  Gentleman in black dress 
an d  white ruff, holding his gloves in his right hand, and 
A Ladv in rich dress with white ruff, 350 gns.

The interest in the miscellaneous properties of the 
dav’s sale was entirely overshadowed by a portrait, 
ascribed to Titian and said to represent Lorenzo di 
Medici—but it was not by Titian, nor did it represent 
the great Lorenzo—of a man, three-quarter figure, 
standing, directed to front, looking to left, in dark cloak 
trimmed with fur, holding the hilt of sword or dagger 
in the left hand, 30I ins. by 25A ins. 2 ,too guineas; 
this was purchased in 1876 for 91 guineas, and thus 
formed one of the many “ bargains” of the season. 
There were also the following:— S. Ruysdael, A  Woody 
landscape, with peasants and animals at a pool, on 
panel, 29 in. by 43 in., 160 gns.; G. Vincent, The 
Fish Auction, Yarm outh, 40 in. by 50 in. 320 gns. ; 
Sir I’ . Lely, Portrait of L a d y  M arie M aitlan d , after
wards Marchioness of Tweeddale, as St. Catherine, in 
white dress, with a lamb, 48 in. by 39 in. 115 gns.; 
A. Solario, H erodias, w ith  the H ead o f Jo h n  the Baptist, 
22 in. by 18 in., 100 gns. ; J. D. de Heem, Dishes 
of F ru it and S t ill  L ife  on a Table, 45$ in. by 67 in., 
signed and dated 1663, too gns.; P. P. Rubens, Phito- 
pxrnen, the Achcean G eneral, chopping wood for the 
cook-inaid at an Inn, with animals by Snyders, 94 in. 
by 112 in., from the Orleans collection, engraved by 
N. Varin, and described in Smith’s “ Catalogue” No. 
7ja, 130 gns.; P. de Koningh, A  View looking over 
a wide expanse of level country towards the sea, a town 
in the middle distance, river and figures to the left, 25 
in. by 31 in., 205 gns. ; and J. Ruysdael, The Outskirts 
of a Wood, with a horseman and a keeper, with dogs 
in the road, buildings among trees on the right, 38 in. 
by 48 in., 480 gns.

The various properties of modern pictures and water 
colour drawings which formed the sale on May 19th 
(148 lots realised .£5,009 10s.) included two small col
lections, those of the late Mr. I. L. Newall of Forest 
Hall, Ongar, and of the late Mr. L. R. Valpy, but 
nothing of a sensational character occurred. The first 
name 1 property included some interesting drawings, 
among which were; T. S. Cooper, F o u r Cows and  
three Sheep by a Stream , Sunset, 17 in. by 23 in., 
1861, 110 gns.; D. Cox, Lancaster Sands, 23 in. by 33 
in., ' 39, 50 gns. ; C. Fielding, Scene in  the H ighlands 
with .,sasants and cattle in a road by the side of a lock, 
21 i: by 40 in., 1851, 170 gns.; two by Birket Foster, 
Lau t,ipe w ith children, dog and poultry in a road, 
7i  h . by 11 in., 80 gns,, and a Landscape with a flock 
°f si. p, 6J in. by 9I in., 78 gns.; J. M. W. Turner, 
The plungen Pass, 12 in. by 18 in., 80 gns.; and the 
(olio ,ng pictures:—Ed. F  re re, A  Seam stress, on panel, 
18 in by 15 in., 1863, 70 gns. ; W. E. Frost, Euphrosyne, 
42 i-. by 72 in., Royal Academy, 1848, 110 gns. (from

the Bickncll sale, 1863, 781 gns.); Erskine N'icoll, A  
W hist P arty, 20 in. by 27 in., 1854, 270 gns. (from the 
J. Parker sale of 1863, ,£35); and E. Verboeckhoven, 
E w es, Lam bs an d Sheep Dogs, 33 in. by 25 in., 1861,
1 50 gns. The drawings in the miscellaneous properties 
included : Sam Bough, The Fens, Lincolnshire, 54 in, 
by 82 in., 1856-57, 320 gns. ; C. Fielding, A  H igh lan d  
Landscape, with figures in a road, 7 in. by 9 in., 1849, 
60 gns.; and among the pictures were: J. Maris, On 
the Towing Path, 12) in. by 7? in., 390 gns.—this once 
changed hands for ,£5 ; two by H. Fantin Latour, Roses 
in  a Bow l, 141 in. by 18 in., 1S84, 270 gns., and Flow ers 
in  a Vase, 16 in. by 19 in. 1863, 210 gns.; and W. 
Bouguereau, L a  G itana, 39 in, by 25 in., 1867, 190 gns.

The “ sale of the season” was undoubtedly that of 
May 26th, when Messrs. Christie sold the ancient and 
modern pictures and drawings and works of the Early 
English school, collected by the late Mr. Thomas Hoade 
Woods (for upwards of forty years a partner in the firm 
of Christie), and properties from other sources, the day’s 
total amounting to ,£58.311 3s. for 137 lots. Mr. Woods 
was not by nature a collector, but he had an instinct for 
what was pleasing, and his judgement was almost 
infallible. His first purchase was made in 1852, when he 
paid the not extravagant sum of J l  16s. for a pair of 
pastels, by Hubert, of A  Young P ierro t and A  Young 
G irl, and these now sold for ,£8 8s. For over fifty years, 
therefore, he was an occasional purchaser of pictures, but 
never at fancy prices. His greatest bargain of all was 
when in 1881 he paid 23 gns. for the beautiful Hoppner 
portrait of Lady W aldegrave (afterwards Lady Rad- 
stock), in grey dress and large straw hat with blue 
riband, a blue riband tied in a bow round her neck, 
234 in. by 19A in., and this now realised 6,000 gns., 
probably twice as much as Hoppner made out of portrait 
painting in any one year. Another handsome profit was 
realised over Lawrence's portrait of M iss E m ily  C. 
O gilvie  (afterwards Mrs. Charles Beauclerck), in yellow 
dress with blue sash and black lace scarf, her hair bound 
with a white neckerchief, 30 in. by 25 in. This cost 
195 gns. in 1885, and now sold for 3,000 gns.

Some of the other and equally remarkable differences 
between the prices paid by Mr. Woods and those realised 
at this sale are given in the following list of his principal 
pictures :— R. Buckner, H ead o f an Ita lia n  Peasant Boy, 
20.J in. by 165 in., 58 gns. ; J. Farquharson, Ready fo r  the 
R ide, 27 in. by 30 in., 38 gns. (this cost t6 gns. in 1881);
G. Jacquet, A  Type o f Beauty, head of a girl in white 
dress and large black hat, 23$ in. by 19$ in., 1889, 
260 gns. ; J. H. S. Mann, The Rose, 20 in. by t6 in., 1874, 
56 gns.; Baptiste, Vases o f Flow ers, a pair, 31 in. by 
24i in., 54 gns. (this pair cost 7s. in 1866) ; F. H. Drouais, 
portrait of M adam e de Pom padour, in white flowered 
dress trimmed with lace and coloured bows, 24A in. by 
20$ in., 170 gns. (this cost f f i  15s. in 1863);  T. de 
Keyser, portrait of a lady, in black and yellow dress 
with white lace collar, cap, and cuffs, 191 in. by 15J in., 
100 gns. (in 1864 this was bought for £  1 5s.); P. Mignard, 
portrait of M ary M ancini, in rich yellow dress with 
purple cloak, pointing with her left hand to the town of
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Genoa in the distance, 354 in. by 29 in., 150 gns.; 
N. Poussin, The F a m ily  o f D arius before A lexan der, 
38 in. by 53 in., 60 "ns. ; Sir W, Beechey, portrait of 
L ady W hitbread, in white dress with yellow scarf, 22i in. 
by 1 Si in., 520 gns. (this cost 27 gns. in 1877); F. Cotes, 
portrait of M rs. Robinson, in black cloak, white fichu 
and white lace cap, 20.4 in. by 16J in., 61 gns.; G. H. 
Harlow, portrait of a lady, in dark dress with white 
lace frill and coral necklace, 30 in. by 25 in., 210 gns.; 
J. Northcote, portrait of M rs. H ughes, in white dress 
with btack cloak, 30 in. by 25 in,, 150 gns. (this cost 
f \ o  ios.); several by and after Sir Joshua Reynolds, 
including portrait of M rs. Robinson, in white dress with 
pink bow, a black riband round her neck, 30 in. by 25 in., 
480 gns. (from the Wynn-Ellis sale, 1876, when it realised 
50 gns,); M iss Ridge, in white dress trimmed with gold 
braid, 21 in. by 164 in., 115 gns.; portrait of M aster 
H are, in white dress and mauve sash, in a landscape, 
29 in. by 24a in., 180 gns. ; and Sir William Beechey’s 
beautiful copy of Reynolds’s famous picture of M rs. 
Sheridan as St. Cecilia, 55 in. by 44 in., 750 gns. (this 
cost £ \ 2 o )\  and three by George Romney, The Stanhope 
C hildren, Charles and Lincoln, sons of Charles, third 
Earl of Harrington, in white dresses, 404 in. by 32 in., 
4,600 gns. (at the Edward White sale of 1872 this was 
purchased for 28 gns.); H ead o f L ady H am ilton, 16 in. 
by 14 in., 300 gns. (this cost f \ o  in the Auldjo sale of 
1859); a portrait of M r. Forbes o f Culloden, in blue 
coat, 29 in. by 24 in., 350 gns. (this cost 2 gns.). The 
total realised by the 85 lots which constituted Mr. Woods’s 
collection was ^19,942 12s. 6d,

The second portion included the following in the order 
of sale:— Sir H. Raeburn, portrait of M rs. Ferguson, 
daughter of William Petrie, in green dress with scarlet 
shawl, 35 in. by 27 in., 1,650 gns.; G.Romney, portrait of 
W illiam  P etrie, of the East India Company, M.P. for East 
Retford, and Governor of Prince of Wales Island, in 
brown coat, white vest and stockings, 50 in. by 40 in,, 
830 gns.; Sir H. Raeburn, portrait of M rs. Fergusson, 
of Monkhood (nee Hutcheson), in white dress with yellow 
fichu over her shoulders, 30 in. by 25 in., 2,350 gns. ; G. 
Romney, portrait of M rs. Siddons, in white cloak, white 
cap with laurel wreath, 30 in. by 25 in., 2,500 gns.; Sir 
H, Raeburn, portrait of Jo h n  Johnstone, o f A lv a , his 
sister, Dam e Petty, and his niece, M iss W edderburn, 39 in. 
by 46 in., 5,800 gns.; a number of drawings by J. Down- 
man, including M iss M a ry  Cruikshank, in white dress 
and cap, 8J by 7 in., 1781, 230 gns. ; M iss N ott, in white 
dress and large hat with feathers, 8J in. by 74 in., 1789, 
350 gns.; and George Lock, N orbury P a rk , D orking, 8 in. 
by 64 in.. 1782,55 gns.; a gouache drawing by D. Gardner, 
M iss H opkins, afterwards Mrs. Neville, in white dress 
with yellow cloak over her shoulders, io4 in, by 84 in., 
180 gns. ; Sir T. Lawrence, portrait of Jo h n , 6th D uke of 
Bedford, in brown coat and white stock, 30 in. by 25 in., 
500 gns.; P. Nasmyth, A n  extensive view  over a woody 
landscape, with peasants and woodcutter, 2 1 -4 in. by 334 
in., 1817, 265 gns.; J. Hoppner, portrait of M iss Lucy  
Clark, afterwards Mrs. Addison, in white dress with blue 
sash, 294 in. by 24 in., 340 gns.; R. M. Payc, portrait of

M iss W ilhelm a Paye, daughter of the artist, afte’ vards 
Mrs. Richard Hayward, in black dress with white collar 
and black hat, 30 in. by 25 in., 420 gns. ; W. Prut, A 
Cricket M atch on D em bridge Common, Is le  o f  Wight, 27J 
in. by 58 in., 1761, 140 gn s.; Sir J. Reynolds, Portrait oj 
M rs. Thomas Orby H un ter, in white bodice and blue 
dress lined with ermine, 30 in. by 25 in., 420 gns. (from 
the Earl of Egremont sale, 1892, 100 gns.); and Miss 
Theophita P alm er, in pink and white dress with black 
cape, 30 in. by 25 in., 170 gns. (this sold in 1859 for 74 
gns.); W. Hamilton, The D uke o f H am ilton's return from 
Coursing, 37 in. by 494 in., engraved by A. Cardon, 230 
gns.; F. Guardi, A  Procession o f Trium phal Cars in the 
P iazza o f S t. M ark's, Venice, 254 in. by 354 ir., 150 gns.; 
and A  P a ir  o f Views near Venice, with ruined buildings, 
shipyards, boats, and figures, 12 in. by 20 in., 230 gns.; 
A. Kauffmann, portrait of M iss A n n  Braithwaite, 
afterwards Mrs. Hatty, of Fairlight Lodge, Hastings, 
in white dress with a grey riband in her hair, 23 in. 
by 19 in., 400 gns. ; G. Romney, portrait of a lady in 
white dress with yellow sash and grey shawl, seated 
in a landscape, 49 in. by 394 in., 540 gns.; J. Hoppner, 
portrait of R ich ard  B u rke, Recorder of Bristol, 
in dark coat, white stock, 284 in. by 244 in., 265 
gns.; Sir H . Raeburn, C harles Gordon, 4th E a r l of 
Aboyne, in brown coat, white vest and black breeches, 50 
in. by 40 in., 250 gns.; and L o rd  D ouglas H allybia ton of 
P itcu r, son of the above, in brown coat and black 
breeches, 50 in. by 40 in., 130 gns.; G. Romney, Portrait 
o f a Young G ir l in white dress, her arms folded 
before her, her hair falling on her shoulders, 15 in. by 12 
in., 750 gns. ; two by A. Ostade, both portraits of Boys 
on panel, 7} in, by 6J in., one in black dress with white 
linen collar, holding his gloves in his left hand, signed and 
dated 1666, 240 gns.; and the other in black dress and 
grey cloak, with white linen collar, holding his hat in his 
right hand, 180 gns.; Sir H. Raeburn, portrait of Lord 
Glenlee, Lord President of the Court of Session, in dark 
dress with white stock, 87 in. by 60 in., engraved by 
Walker, 620 gn s.; G. Romney, portrait of M rs. Mingay, 
in white muslin dress with blue sash, with brown hair 
falling in curls over her shoulders, 50 in. by 40 in., 
6,200 gns.; Sir J. Watson Gordon, portrait of S ir  Waller 
Scott, in dark coat and yellow vest, 30 in. by 25 in., 
400 gns.; T. Gainsborough, portrait of Indiana Talbot, 
afterwards Mrs. Lewis Beale Garland, in light blue dress 
with gold trimming, hair done high, 354 in. by 27! in., 
980 gns.; this, sold by one member of the family and 
bought by another, realised 2,000 gns. in May ot last 
year; Sir H. Raeburn, portrait of D r. George Cam-ron 
when a boy, in dark blue coat, yellow vest and blac: tic, 
with a dog, 284 in. by 23 in., 580 gns.; two by G >rgc 
Morland, A  Rocky Coast Scene, with fishermen ha ling 
up a boat upon a sandy beach, 274 in. by 354 in., si. ned, 
500 gns.; and A  W inter Landscape with two horse and 
a donkey taking shelter by the side of a shed, 24) i by 
294 in., 780 gns.; two very early portraits, painted oon 
after 1762, by George Romney, M rs. D aw kes, in hite 
satin cloak trimmed with fur, 294 in. by 24J in., 320 ns.; 
and M iss H onoria D aw kes, in pink dress with due
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,mib; scarf, 29.J in. by 24J in., 350 gns. ; and three 
xvho' lengths by Sir H. Raeburn, M rs. Lee H arvey and  
her Kiughter, in white dresses, 94 in. by 59 in.,
, 200 4ns.; Colonel Lee LLarvey, of the Gordon High
landers, in scarlet coat, white breeches, high black boots, 
;1nd tartan plaid, 94 in. by 39 in., 3,000 gns. (both these 
w e r e  exhibited at Edinburgh in 1824, and again in 1901); 
and John H arvey , of Castle Semple, in brown coat, 
vellow vest, white stock, buff breeches, and high boots, 
s t a n d i n g  in a landscape, 94 in. by 59 in., 620 gns.

It is very seldom that Milton’s Colasterion is seen in 
the auction rooms, or indeed anywhere else, and a large

copy of the first edition 
of 1645, bound in green 
morocco, cannot Ire 
c o n s i d e r e d  h i g h l y  
priced at £ 8  5s., the 
sum realised for it at 
Messrs. Puttick and 
Simpson’s on April 
30th. It will be re
membered that in 1643 
Milton published his 

celebrated D octrine and D iscip lin e o f D ivorce, and that 
a reply to it, written by some anonymous scribe, appeared 
the year following. Colasterion was written by Milton in 
support of his former work as a rejoinder to what he calls 
this “ nameless answer.” It is one of the scarcest of all 
his prose tracts, and it is not unusual for the West-End 
booksellers to ask as much as £ 1 5  for a good copy, 
especially if it be well bound, as was the case in this 
instance. This sale of Messrs. Puttick and Simpson’s is 
noteworthy as containing several other scarce books 
not often met with in good condition, as, for instance, 
Hrathwaite’s Tim es C uriaine D raw ne, 1st edition, 1621, 
which made £ 9  (old calf); Guy's Tables, the first edition 
of both volumes, 1727-38, £ 10  (morocco extra); a very 
good copy of the Salisbury edition of The Vicar o f 
Wakefield, 2 vols., 1766, £8 6  (original calf), and of the 
same author’s She Sloops to Conquer, 1773, £ 9  (morocco, 
title and one leaf rather soiled). There are two issues of 
the first edition of this celebrated play, and this copy 
belonged to the first. It can be told from the fact of 
the price being printed at the foot of the title page, and 
from the errors in the pagination. Page 65 is printed 56, 
and pages 71 to 81 are skipped, so that the volume 
app ars to have 144 pages, whereas it has only 133. In 
tin econd issue these errors were corrected and a 
ha itle added.

- ■■ total amount realised by the 324 lots in the 
c.v .gue was ,£750, and it may be said of the sale, as a 
"h e, that it comprised a large number of works, which 
dm' ;:h not particularly valuable, were, nevertheless, 
SP‘- ally noticeable by reason of the infrequency of their 
“cc rence. Messrs. Sotheby’s sale of April 30th and 
d'l following days, realised ,£3,015 for 1,553 lots, and 
cor. quently did not show so good an average, though it 
waj nuch more extensive and indeed important. Some

excellent prices were realised, as, for instance, £ 2 5  2s. 6d. 
for the rare first edition of Mr. George Meredith’s Poems, 
1851 (original cloth, with the slip of errata, often missing), 
£60 for William Blake’s Poetical Sketches, 1783 (in the 
original pale blue wrapper), £ 2 5  for a set of the Surtees 
Society's Publications from the commencement in 1834 to 
1904, together 111 volumes (original cloth), and £ 5 1  for 
Curtis’s B otanical M agazine from the commencement in 
1793 to 1885, and the general index to the first 107 
volumes, together 112  volumes in 91 (half morocco and 
calf;. The most important work here was, of course, 
the Poetical Sketches. The Earl of Crewe, whose Blake 
collection was sold at Sotheby’s on March 30th, 1903, 
does not seem to have had this juvenile piece, which, by 
the way, is described by Gilchrist as “ so rare that after 
years of vain attempt I am forced to abandon the idea of 
myself owning the book.” Some half-dozen copies have, 
however, appeared in the auction room during the last 
fifteen years, though but two of these were cjuite perfect and 
but this one in its original covers. The nearest approach 
to the £60 realised on this occasion was £48 obtained on 
April 23rd, 1890, for a perfect copy in morocco extra. 
Among other prices realised at this sale were the follow
ing : The Complete W orks o f Rem brandt, by Bode and 
de Groot, £ 29  5s. (in half morocco portfolios); a copy of 
the ninth edition ot the Bible, in German, and the first 
printed at Nuremberg, 2 vols., folio, 1483, £ 3 2  (old 
vellum); the rare editio princeps with a date of Johanne 
de Cuba’s Ifo rtu s Sani/atis, Mayence, 1491, folio, 
£ 2 5  1 os. (oak boards); and the much rarer first edition 
of the N ovetas T.xem plares of Cervantes, printed at 
Madrid for Juan de la Cuesta, 1613, 4to, £44 (vellum). 
The last copy sold by auction was also in vellum, and 
realised £ 3 2  at Hodgson’s in March, 1904.

We now come to the celebrated Truman collection of 
the works of George Cruikshank, which occupied Messrs. 
Sotheby the whole of the week commencing with May 
7th. This was, in every respect, a wonderful assortment 
of books, chap books and pamphlets, etchings, carica
tures, drawings, and, in fact, every kind of literary and 
artistic memorial of George Cruikshank which half a 
century of persistent search had been able to secure. 
Dr. Truman was in the habit of devoting every Saturday 
afternoon to driving round to book and print sellers, and 
it is related that on one occasion he bought the complete 
stock of a deceased publisher rather than be baulked of 
his desire to possess a part of it. No wonder that he so 
overloaded his cab that it broke down on London Bridge, 
as Mr. H. W. Bruton relates in his introduction to the 
catalogue of the sale. It seems that Dr. Truman had 
contemplated a second and correct edition of Reid’s 
monumental work, and to this end had sought the 
assistance of Cruikshank himself, who verified the mass 
of interleaved catalogues and voluminous notes which 
had been gradually accumulated. As many are doubtless 
aware, Dr. Truman was at pains to show all early work 
ascribed by Reid to Cruikshank to the artist himself for 
verification or repudiation, and the results of these 
investigations were plainly set forth in Cruikshank’s own 
handwriting on nearly all the items over which any
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controversy had arisen. The collection thus possessed 
unique interest, and in the nature of things it is impossible 
that it should ever be duplicated.

In most cases, perhaps, the prices realised were not out 
of the ordinary and some of them were less than the 
corresponding prices of ten or a dozen years ago, when 
the Cruikshank craze was at its height. Hut what strikes 
one on looking over the Catalogue is the number of very 
unusual books which everywhere meet the eye, unusual, 
that is to say, either in themselves or by reason of their 
condition or some very special state in which they are 
found. For instance Ja c k  Sheppard  is very seldom met 
with in the original fifteen parts, the wrappers containing 
a design by Cruikshank which does not appear even in 
the earlier issues of the book. This set, though some of 
the plates were foxed and stained, realised £ 1 9  5s. 
Brough’s L ife  o f S ir  Jo h n  E alstaffxs  also unusual in the 
original ten parts, and should, we think, have sold for 
more than £ 8  8s,, the numbers being perfectly fresh and 
clean. Two very scarce books were next sold and these 
furnish very good examples of those out-of-the-way and 
little heard of productions which it is the endeavour of 
every collector of Cruikshank’s works to secure. One was 
General Arabin’s The Conundrum , qto., £ 9  1 5s. (boards), 
and the other Crowquill’s The H oliday Gram m ar, with 
coloured etchings, 1825, 4to, probably the finest copy in 
existence, £ 3 7  10s. (original wrapper); The Gentlem an's 
Pocket M agazine, 5 vols., 1827-31, is scarce enough 
(£9  t 5s*. calf), and the original twenty parts of Sketches 
by “  B o s "  exceedingly so, when in fine condition as this 
set was. It realised £ 7 0  10s., while the two volumes of 
Grimm’s Germ an P o p u la r Stories, the most highly prized 
of all Cruikshank’s works, sold for as much as £82. Both 
volumes belonged, of course, to the original edition of 
1823-26 and were in their original boards. There are two 
issues of the first volume, it should be noted, the earliest 
and best having an error in the vignette title—the “ a "  in 
Marchen is not modified.

Later on the second day the four volumes of that scarce 
work, The ftuntourist, published by J. Robins & Co. in 
1819-20, sold for no less than £ 10 7 .  This was quite an 
exceptional copy in the original red pictorial boards, the 
first volume belonging to the earliest issue, i.e., without 
“ Vol. I.” on the title-page. The Ingoldsby Legends, 
1840-42-47, the three series, all first editions, realised £20  
(original cloth, Vol. I., the earliest issue, having page 236 
blank); Pierce Egan’s L ife  in  London, in the original 
twelve parts, large paper, ,£45 10s., and Kenrick’s The 
B ritish  Stage, 6 vols., 1817-22, £ 5 3 . The first five 
volumes of this set were in half calf, but entirely uncut; 
the sixth volume was cut down. On the whole, however, 
this copy was in unusually fine condition, and many of 
the plates had been initialed or in some cases annotated 
by Cruikshank. Others were in unusual states, and 
altogether exceptional, if not unique. Among the many 
other scarce works disposed of at the Truman sale 
we notice L ife  in  P a ris, in the original twenty parts, 
large paper, 1822, £ 3 0 ;  The M eteor or M onthly Censor, 
2 vols. bound together, in half calf, 1814, £ 5 3  ; The 
Pogue’s M arch, a coloured folding caricature satirising

the flight of Joseph Bonaparte, 42 inches in 1 ngtli 
published by Ackermann on September 14th, 1808, {24- 
Town Talk o r L iv in g  M anners, 6 vols. in 4, 18:1-14 
£ 5 3  ; and an immense variety of chapbooks and 
pamphlets, one of which, The M ilita ry  C areer and Lije 
o f Napoleon Bonaparte, published by J. Bailey, without 
date, realised £ 2 0  10s. Dr. Truman is said to have 
acquired it years ago for 5s. For 6s. he obt fined 
Fairburn’s A uthentic Account o f the Assassination of 
P erceval, n.d. It now realised £ 13 .  The total amount 
realised from the sale of this fine assortment of books 
pamphlets, etchings, caricatures, etc., was ,£4,954. The 
catalogue was compiled in masterly style by Mr. H. W. 
Bruton, of Gloucester, himself a great collector.

On May 10th three books were sold at Hodgson's, to 
which attention may now conveniently be called. The 
first was an almost perfect copy of the pirated edition of 
Bacon’s Essays, printed for John Jaggard in 1606. In 
April, 1895, a fine copy bound by Herring in morocco 
realised £  to 15s., and on this occasion the price advanced 
to £ 3 1 ,  two other books of comparatively little importance 
being included in the lot. The early editions of the 
“ Essayes” are now becoming very scarce. The first 
appeared in 1597, and is worth .£100 at least when in 
good condition. The second edition was published in 
1 598, and then comes this so-called third or in realitv 
spurious edition of 1606. None of these contain more than 
ten essays, but the fourth edition of 1612 has thirty-eight. 
It was not, however, till 1625 that the whole of the 
fifty-eight essays first saw the light. The second book of 
which we have spoken consisted of the Collection of 
Statutes printed by Richard Pynson in 1499. This
realised ,£35 (old oak boards), while another work of a 
totally different character brought ,£15 10s. This was 
W. C. Hewitson’s Illu stration s o f E x o tic  Butterfies,
5 vols., 1851-76, containing a large number of coloured 
plates and bound in half morocco. The work printed 
by Pynson was valuable not so much by reason of the 
nature of its contents as an example of old English print
ing. It was, in fact, one of those relics which are 
becoming more difficult to acquire day by day.

The Library of the late Mr. T. Collingwood Chown, 
of St. Leonard’s-on-Sea, which Messrs. Puttick and 
Simpson sold, with other properties, on May 14th and 
following day, was good of its kind ; but Mr. Chown 
had stamped his name and address on practically the 
whole of the title-pages and plates, the result natuially 
being that the sums realized were much reduced from 
what they otherwise would have been. Books, whatever 
their character, ought not, of course, to be ear-m; ked 
in this way unless it is absolutely certain that it will 
be to their advantage. For instance, had Dr. Joh son, 
or Charles Lamb, or Byron, or Shelley, been it the 
habit of stamping the books they owned, they v mid 
have enabled us to identify many a volume, pc- aps 
even at this moment gracing the street stalls, as h ing 
been once in their possession To this very li ited 
extent the practice may be justified, but further t is 
not defensible. The sale contained few boo of 
interest. Sir W. L. Buller’s B ird s o f N ew  Zee ntd,
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vi 1888, brought £ 8  (half morocco); Godfrey 
Hi'.; is’s learned work, The Celtic D ru ids, 1829,
£ ! ... (boards, uncut); and some numismatic works
sub : . ntial amounts. These were Babelon’s D escription  
I f i i ’ ique dcs M onnaies de la Republique Rotm iine,
2 v, 1885; and Cohen’s D escription H istorique des 
Mo, .dies fra p p  A1 s sous f  E m p ire R em ain, 6 vols., 
185902, together 8 vols., 8vo, £ 2 2  (sewed), and some 
others.

(in May 17th, Messrs. Sotheby sold a sound copy 
of that rare work known as Greene's A rcadia , or 
Menuphon, 1616, for £40 (half bound). During the 
last twenty years this book has been seen in the auction 
r o o m s  on but three other occasions. In June, 1890, a 
good copy in calf extra sold for £4 , and in the 
December of the same year, a similar copy, perhaps 
the same, brought £ 5  10s. By June, 1903, the price 
had leaped up to £ 3 7  (morocco extra), and now we have 
this half bound copy, with several leaves stained, 
selling for £40. All these books belonged to the same 
edition (1616), which is the fifth or sixth of the series, 
file quotations given show pretty accurately the enor
mous strides made during recent years by the older 
English classics, of which Robin Greene’s A rcad ia  is 
a typical example. At the same sale, Henry V lllth ’s 
Asscrtio Scptem Sacram entornm , 1521, qto, realised
£37 10s. (russia, good copy) ; and Milton’s Poem s upon 
Several Occasions, 1673, 8vo, £ 8  15s. (calf). Each of 
these belonged to the original edition. P'roissart’s 
Chronicles, printed by Pynson, in 2 vols., folio, 1523-25, 
was not perfect, three leaves being in facsimile. The 
sum realised for this was £ 1 5  10s. (modern morocco).

Messrs. Hodgson’s sale of May 17th and 18th was of 
an ordinary character, and the same may be said of 
a collection of natural history and general works sold by 
Mr. J. C. Stevens on the 23rd. The extensive and 
valuable library of the late Mr, R. C. Fisher, advertised 
for sale on the 21st and three following days, was with
drawn, having been sold privately. This contained some 
remarkable books and fine bindings, which would, in the 
ordinary course of events, have excited keen competition. 
We now come to the sale held by Messrs. Sotheby on 
the ^5th and 26th of May, abounding in choice manu
scripts and printed books of great interest. This sale 
will luve to be analysed next month, and in the meantime 
we content ourselves with pointing to the nine early 
Shakespearian quartos recently discovered in the library 
of V,-. E. W. Hussey. As these pamphlets lay displayed 
in a case at Messrs. Sotheby’s, they seemed as though 
they ad at one time been bound together and afterwards 
detn led, perhaps for the purposes of this sale. However 
that ay be, they were surprisingly clean and fresh, the 
pape on which they were printed being white as though 
neve exposed to the mercies of every-day life. The 
pric . realised were not high, though in sharp contrast 
to tl sum of £600 for which the late Mr. James Lenox, 
°f  X v York, obtained, through Henry Stevens, some 
fifty rly quartos and the first four folios, all in very fair 
cone on. That, however, was fifty years ago, and times 
have .hanged since then. These nine quartos realised

,£2,086, apportioned as follows :— A  Alidsontm er N ight's 
D ream s, tst edition, James Roberts, 1600, .£280 ; The 
M erchant o f Venice, 1st edition, 1600, .£460; S ir  Jo h n  
Oldcastle, 1st edition, 1600, ,£ 110 ; K in g  H enry the R ift, 
3rd edition, 1608, £ 15 0 ;  K in g  L ear, 2nd edition, 1608, 
£(395 ; The M erry W ives o f W indsor, 2nd edition, 1619, 
.£295 ; A  Yorkshire Tragedie, 2nd edition, 1619, ,£ 12 5 ;  
The whole Contention belwcene the two fam ous Houses, 
Lancaster an d Yorke, the first edition to which Pericles 
was originally joined, n. d. (1619), £ ,110 ; and Pericles, 
P rin ce o f Tyre, 3rd edition, 1619, £461. All these 
copies, the first excepted, were in thoroughly sound 
condition. One of the plays— A  Yorkshire Tragedie— 
is now admitted to be spurious, while S ir  Jo h n  Oldcastle 
is very doubtful. Nevertheless, they are intimately 
connected with the historical side of Shakespeare and 
what he has left us, and for that reason are accounted 
worthy to take their place among the recognised pro
ductions of his genius.

Much fine porcelain and potteryappeared at Christie’s 
rooms during May. Not only English, Continental, and

Oriental, but also some 
exceptional examples 
of Rhodi m, Persian, 
H i s p a n o - M a u r o 
faience. The month 
opened well with the 
sale of the old Chinese 
porcelain of Miss K. H. 
Betts and others, which 
included examples of 
old Nankin, enamelled, 

and whole-coloured porcelain. A  magnificent pair of 
powdered blue bottles of triple gourd shape, finely 
enamelled in famille verte, of the Kang-He period, 
readily sold for £ 3 3 6 ;  the same sum was given for a 
shaped famille verte vase enamelled with birds ; a large 
cylindrical Nankin vase, painted with a mandarin in a 
state vase went for £ 3 1 5 ;  and a pair of famille verte 
cylindrical vases, enamelled with warriors, realised 
£304 1 os. Of a different character was the collection 
dispersed on the 4th, which consisted of the choice 
specimens of old English, Sevres, Dresden porcelain 
formed by the late Mr. James Cockshut, of Highgate. 
Though the catalogue contained less than 170 lots, the 
prices obtained were so excellent that the afternoon’s 
total amounted to £7,888 12s. 6d. Mr. Cockshut’s
speciality was undoubtedly English porcelain, the china 
of Worcester, Chelsea, Derby, and other famous English 
factories occupying nearly three-quarters of the catalogue. 
Worcester, as usual, held the palm, a pair of large, 
hexagonal vases and covers 1 5 in* high, painted with birds 
and flowers on the well-known dark-blue scale pattern 
ground, making £861, the highest price in the sale. 
Other important items from this factory were a set of 
three oviform vases and covers and a pair of beakers, 
nearly similar, which made £ 52 5  ; a pair of scroll-shaped 
jardinieres fell at £204 1 5s. ; the same sum was given for 
a set of three vases painted in the Oriental taste ; and a
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jug-, transfer printed with pastoral scenes, was secured 
for £246 15s. None of the Derby porcelain made high 
prices, but some of the Chelsea sold well. A  tea service, 
painted with (lowers on a yellow ground, consisting of 
thirty-one pieces, was bid up to £ 2 7 3 ;  a bowl with 
mottled dark blue exterior made ,£152 5s. ; and a fluted 
oviform vase, with pierced white and gold scroll handles, 
painted with birds and flowers, £ 13 4  8s. The Continental 
porcelain could in no way compare with that of the 
English factories, and only two lots need be mentioned. 
These are a richly-decorated and jewelled Sevres teapot 
and cover, ,£367 tos. ; and a tea service from the same 
factory, painted by Taillandier, Noel, and Fontaine, con
sisting of fifteen pieces, ,£126.

Some fine porcelain, too, appeared in a sale held on 
the 18th, including the property of the late Earl Sydney 
and Sir Charles Rugge Price, Bart. In the first-named 
property, which consisted of both Oriental and European 
china, a Chinese small spherical lantern, entirely pierced 
with the honeycomb pattern, of the Kien Lung period, 
made £ 1  to ; a pair of small Worcester vases with apple- 
green ground and a dessert service of twelve pieces from 
the same factory went for ,£131 5s. and ,£115 10s.
respectively ; and a Sevres porcelain dessert service, 
painted with flowers on white, consisting of forty-five 
pieces, was sold for £210.

Amongst Sir Charles Brice’s porcelain the chief prices 
were made in the Oriental section, for thirteen egg-shell 
plates of the Yung Chin period, which together produced 
an aggregate of nearly £1,500. Of this sum a pair with 
ruby backs, enamelled with ladies, 8$ in, diameter, 
accounted for £441 and another pair similar, but slightly 
smaller, produced £273.

The chief items sold, however, were from anonymous 
sources, and three lots together produced over £7,000. 
These were a superb set of seven old Worcester vases 
with mottled blue ground, the necks pieced with diamond
shaped panels, bearing the rare square mark, consisting 
of three vases and two pairs of beakers, £2,625 ! a pair 
of old Chinese mandarin vases and covers of the Kien 
Lung period, £2,300 ; and a pair of old Chinese octagonal 
famille verte vases and covers of the same period, on 
Louis X V I. gilt wood stands, £2,150. There must also 
be mentioned an old Chinese porcelain cistern of the 
Kien Lung period, which made £56 7 ; a set of five old 
Worcester vases with the square mark, £6 51 ; and a pair 
of gros bleu Sevres porcelain vases .and covers, with 
Louis X V I. ormolu mounts, £483.

There were only about half-a-dozen pieces of porcelain 
included in the portion of the Keele heirlooms sold at 
Christie’s on the 22nd, but all were of good quality. 
Three l lispano - Mauro dishes, one of the late 15th 
century and the others early 16th century, made £ 3 15 ,  
£283 103., and £199 10s. respectively; a pair of old 
Worcester vases and covers, of hexagonal shape, painted 
with birds, realised £493 10s.; and a set of six deep 
Chinese porcelain plates, of the Kien Lung dynasty, went 
for £ 18 3  13s.

One of the last sates during May consisted of a large 
collection of old Rhodian and other faience from various

sources. Of the 161 lots sold, only one ne T be 
mentioned, a Persian bottle of spherical form, wii (0Ur 
raised bands, between each of which is painted tlr head 
of a girl. This bottle, which was exhibited , the 
Burlington Fine Arts Club in 1885, made £200.

A n unusually large number of fine pieces of tapestry 
appeared at Christie’s during May, the chief beii.., the 

fine old French tapestry of M. le Comte de 
Tapestry Premio Real on the 18th. Catalogued in 

four lots, three of old Beauvais and the 
other Gobelins, the sum realised exceeded £9,000. The 
first lot, an oblong panel of old Beauvais, representing 
the crowned achievements of Louis X IV ., 13 ft. 5 in. by 
13 ft, 6 in., made £1,995 1 the next, which consisted of six 
panels, each representing a sporting episode, fell at 
£4,400; the third lot, a set of five panels depicting 
peasant life, went for £2,20 0; and the last, a pair of 
upright Gobelins panels, with subjects apparently chosen 
from pictures by Van Loo, were knocked down for £;oo.

At the sale of the Woods collection on the 24th, an 
upright Beauvais panel, representing a love scene, after 
Boucher, 9 ft. 7 in. by 8 ft. 9 in., produced £630, and 
included in the Grimthorpe collection was an upright 
Burgundian panel, woven with a Van Eyck subject, 
“  Ecce Homo,” of the last years of the 15th century, 
which made £493 10s.

SEVERAL important collections of early silver plate 
were dispersed at Christie’s rooms during May, but none

exceeded in point of 
interest and value that 
held on the 3rd, which 
amongst other treasures 
included part of the 
Corporation Blate of 
Boston, Lincolnshire. 
Two pieces alone front 
this last-named source 
produced nearly £4,500, 
and many other fme 

objects went for remarkably high prices. The clou of the 
sale was a pair of Elizabethan Tazze, slightly over ; ins. 
high, with the London hall mark, 1582, maker’s mark 
W. H. with a flower below and about 29I ozs. in weight- 
Formed as shallow bowls, the centres raised and embossed 
with a classical design, the exterior of the bowls is left 
plain with the exception of the Arms of Boston, ' liich 
are engraved in plume mantling. The stems a1-- en
graved with strap-work and are supported on domed feet 
embossed and chased in the style of the period with msks 
and fruit. From the moment the bidding opened a £ 5°° 
it was apparent that a high price would be rcalisi , and 
the final offer of £2,900 from an American dealer 5 be
lieved to have exceeded all expectations. Pairs of ■ 
are seldom if ever met with, and to tills fact alone s the 
high price attributable, the highest previous price >cmg 
£900 for a single tazze dated some five years earlit
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In the Sale Room
An ’ r remarkable lot, too, was a huge Elizabethan 

stand' salt, 12 in. high, also part of the lioston Church 
plate, ad one of the largest known. This salt, which is 
dated Too, bears the maker’s mark, E R , with a pellet 
below, in shaped shield, and weighs just over 31 oz. 
Divided by bands into three divisions, the upper part 
being domed, the whole rests on three ball feet, engraved 
with daws. In a panel are the arms of Boston, with 
date iooo and the letter B, and in another the same 
armorial device, without the date. This piece, too, 
aroused keen bidding, the bidding ceasing at .£1,520. 
High though this price is, it is not a record for a standing 
salt, one dated 1577, and believed to be the work of 
Thomas Bampton, of “ The Falcon,” having realised 
£3,000 at the same rooms a couple of years ago. 
S e v e r a l  items sold by the ounce made goodly sums. A  
Charles II. large porringer and cover, dated 1663, 
maker’s mark W.C. in a plain octagon, 27 oz. in weight, 
made £ 12  10s. an oz. ; a pair of plain cylindrical vases 
of the same period, dated 1677, about oz. in weight, 
(ell to a bid of £ 1 5  an oz. ; and a small plain tankard, 
also Charles II., dated 1668, 14 02. 17 dwt., produced 
£9 an oz.

lire sale on the 23rd gave promise of equally high 
prices, including as it did seven Elizabethan beakers, 
at one time in the possession of the Great Yarmouth 
Congregational Church. These, however, at the last 
moment, owing to the intervention of the Charity 
Commissioners, were withdrawn from the sale, though 
it is believed that they may yet possibly come under 
the hammer. The chief interest consequently centred 
in some fine pieces of Charles I. silver, all of which 
made satisfactory sums. Two dishes, one dated 1639, 
12 oz. 8 dwt., and the oilier, 1632, 6 oz. 6 dwt., made 
£29 10s. and £ 2 1  5s. an oz. respectively, and a beaker 
of the same period, dated 1640, 4 oz. 7 dwt., went for 
£18 10 s. an oz. A  Queen Anne small plain cup, only 
i oz. 16 dwt. in weight, dated about 1710, realised £ 2 3  
an oz.; a teapot, also Queen Anne, 1706, 24 oz. 2 dwts., 
was knocked down at £ 10  an oz.; and a set of five 
seal-top spoons, each engraved with initials “  W .R.M .,” 
Hull hall-mark, by Christopher Watson, circa 1640, 
were sold for £ 15 5 .

CBJEIStiAFJ

S r.R .M , collections of objects of art were sold during 
May. On the loth and following day was sold the

collection of Lo rd  
Grimthorpe; on the 
15th and 16th, the 
miniatures and other 
art objects of the late 
Mr. Julian Senior were 
dispersed ; a portion of 
the Keele Hall heir
looms came under the 
hammer on the 22nd ; 
and on the 24th and

2j t h  

T. !
ere sold the decorative objects of the late Mr. 
Woods, many years partner in Christie’s.

Chief in the Grimthorpe collection were a life-size 
stone statue, The V irgin  a n d  Child, French work, late 
14th century, taken from the Church of St. Evronet, 
near Caigle, which made £ 1 ,15 0 ;  and a life-size terra 
cotta bust of a youth, said to represent Raphael, the 
costume of the middle of the 15th century, for which 
£546 was given. In the Senior collection two miniatures, 
one of H a iry  Prince o f I Vales, by Peter Oliver, and 
the other of M ary Queen o f Scots, by an unknown 
artist, made £ 14 1  1 5s. and £  173 respectively ; amongst 
the Keele Hall heirlooms must be mentioned a carved 
boxwood statuette of an old man, ascribed in the 
catalogue to Albert Durer, which realised £451 ; a 
diptych, carved in high relief, believed to be English 
work of the early 15th century, and an upright plaque, 
painted in translucent colours with C hrist's A gony, 
about a century later, each made £241 10s.; and in 
the Woods sale was sold, for £546, a pair of altar- 
candlesticks, 24 in. high, in the style of Venetian art 
of the 16th century.

One important lot must be noted in the sale on the 
18th. A  Limoges enamel casket, with silver mounts, 
first half of the 16th century, composed of plaques 
illustrating the Labours o f H ercules, which fell at £525.

T hk sale on the 18th at Christie’s, which included the 
fine china and tapestry already mentioned, was also

notable for certain fine 
pieces of furniture, in
cluding a set of eight 
Chippendale chairs, and 
a small collection of 
satinwood furniture, the 
property of Mrs. Den
ham Parker. The Chip
pendale chairs, with 
rectangular seats and 
backs and straight legs, 

the borders and legs pierced and carved with trellis- 
work, foliage, and rosettes under Chinese influence, 
covered with old English petit-point needlework, elicited 
keen bidding, the hammer falling at £ 1,32 3. Amongst 
the satinwood furniture the chief lot was a small suite 
consisting of two settees and six chairs, which rcalisetl 
£336, T here was also sold a set of fourteen Hcpplc- 
white chairs and four arm chairs, with heart-shaped 
backs, pierced and carved with Prince of Wales’s 
feathers, which made £ 1 3 1  5s.

A few pieces of good French furniture were included 
in the sale of the Grimthorpe collection on the toth, 
notably a Louis XV. walnut wood sofa, covered with 
Beauvais tapestry, and a Louis X V I. writing-table in 
the manner of Ebeniste Jacob, each of which made 
£ 283 10s. ; and an Empire bedroom suite consisting 
of eleven pieces, £220 15s. Mention must also be 
made of a pair of old English mahogany pedestals of 
Adams design which went for £546 at the Woods sale 
on the 24th.

FURNITURE
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I'hc Connoisseur
T h e  sale of autographs held at Sotheby’s on the 19th 

of May, the only one of importance during the month,
proved to be one of the 
most interesting held for 
some time. As usual, 
the catalogue contained 
a good number of Nel
son letters, but a fine 
series of Royal letters 
were the feature of the 
sale. The clou of the 
sale was a sign manual 
of Edward VI. to the 

Royal Letters Patent, dated April 1st, 1547, from the 
Palace of Westminster, issued for the purpose of creating 
a mint and assay office in the Archiepiscopal City of 
Canterbury, which realised £^450. This document, in 
superb preservation, is sealed with the great seal of the 
Kingdom of England. It was signed by the King two 
months after his accession to the throne, and not only 
bears the signature of the “ Boy King,” but also bears the 
signatures of the whole of the “ Council of the Regency.” 
These signatures are as follows:— Edward Seymour, 
Dube of Somerset; John Dudley, Earl of Warwick; 
Thomas Cranmer, Archbishop of Canterbury ; William 
Paulet, Lord St. John ; John Russell ; Thomas Seymour ; 
Cuthbcrt Tunstall, Bishop of Durham ; Sir Anthony 
Brown, Secretary of State ; and William Herbert, Clerk 
of the Council. Judged by its remarkable group of 
signatures this is one of the finest Tudor documents that 
have ever occurred for sale. The King’s Royal Sign 
Manual accompanied by the Great Seal is extremely 
rare. Documents were signed by the King without an 
impression of the Great Seal, or they were issued in the 
King’s name (but not signed by him), and bearing an 
impression of the seal.

Other notable items were a letter signed by Mary, 
Queen of England, ,£23 tos. ; one of Charles IL in 
French, ,£25 10s.; signature of Plantagenet, Richard 
Duke of York, to a State paper, .£85 ; and a fine and 
interesting letter of Oliver Cromwell, written a few 
months before the Battle of Worcester, ,£31. The total 
of the sale, which contained 332 lots, amounted to 
.£1,235 >'s-

Provincial
Sales

T h e  report of the sale of the collection of works of art 
ind curios made by Mr. W. H. Booth held at Ipswich 

at the end of April by Messrs. Bond & 
Sons was received too late to be included 
in the last number. Extending over five 

days, the dispersal attracted a large attendance of well- 
known connoisseurs from various parts of East Anglia, as 
well as from London. The opening day was marked by 
some high prices being given for Lowestoft china. The 
best item in this section was a 1796 jug decorated with 
a representation of the Ipswich to Lowestoft Coach, 
which was acquired by a local dealer for .£64. A mug 
of the same factory, 44 in, high, made ,£30, whilst there 
was keen competition for another little mug, “ A  Trifle 
from Bungay,” which went for ,£56. An owl jug with

handle, 1569, with a curious green glaze, formerly in t|lc 
possession of the Duke of Leeds, realised ,£46, a ,d £ $  
purchased a Lambeth Delft Coronation Mug 34 1 , 
with portrait of Charles IL, inscribed and date i “ c 
2d. R. 1660.” The second day, which indue! d the 
silver plate, included several important items, noublv a 
plain tankard, with flat cover bearing the “ Mar .rood” 
coat of arms, by Robert Cooper, 1706, which made £no- 
another tankard, James 1 L, 1685, went for £ 1 13 ; uid an 
Elizabethan seal-top spoon, maker’s mark a bird’s clan- 
1559, fell at ,£28. The pictures, which occupied the 
third day, contained little of eminence, the chief lots 
being two water-colour drawings of Constance Cathedral 
and Rouen Cathedral by J. S. Cotman, and a portrait of 
a gentleman, believed to be William, first Duke of 
Newcastle, signed “ J. G. fecit, 1659,” all of which made
.£65.

The interest on the fourth day centred in some choice 
specimens of antique furniture, the bidding being of an 
exceptionally keen character. A  set of eight elaborately- 
carved walnut chairs, with scroll backs, on hind’s feet, of 
the William and Mary period, made ,£240; a llcpplc- 
white carved urn with Satyr’s head lid was sold for £48; 
and a set of eight Chippendale chairs with shield backs 
were purchased for .£39.

The concluding day was occupied with the sale of the 
contents of the library, which was peculiarly rich in works 
of local interest. Clarke’s H istory o f Ipsw ich  made the 
highest price, .£29; a fine copy of Ogilby’s Map of 
Ipswich, r647, made .£ 13 ; and a unique lot of Ipswich 
Theatre Playbills, from 1833 to 1890, went for £jio.

The total proceeds of the sale amounted to ,£6,670.

A n interesting collection of coins and medals was 
dispersed at Messrs. Glendining’s rooms on May 25th.

A m o n g st the coins 
must be mentioned a 
James VI. eight-shilling 
piece, dated 1581, in 
mint state, which made 
£ 6 , and a Cromwell 
crown, 1658, fine and 
showing the flaw but 
slightly, for which £3 3s- 
was given. Of the 
medals the most not

able were a Military General Service Medal wit.i ten 
bars which with a Waterloo Medal made .£12 1 s.; * 
Boer War Medal with bars for Cape Colony, Wepener, 
Transvaal, and Wittebergen, which realised ,£5 5s. . and 
£ 3  6s. was given for another Boer War medal wit.i two 
bars, including that for the defence of Kimberley.

At Sotheby’s rooms, extending over five days irmg 
May, was dispersed the large collection of ( reek, 
Roman, and English coins formed by the late Mr. C L. 0. 
Mackerel!, which produced nearly ,£2,350; and t the 
same rooms on the 4th and 5th the collection of E glisl' 
hammered and milled coins formed by Lady B ckley 
realised .£938.
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HE CONNOISSEVF^
GENEALOGICAL AND

>IC DEPARJMENT

CONDUCTED B Y  A. MEREDYTH BU RK E

Special Notice
K kapkk.s of T iik Connoisskur who desire to 

lake advantage of the opportunities offered herein 
should address all letters on the subject to the 
Manager of the Heraldic Department, at the Offices 
of the Magazine, 95, Temple Chambers, Temple 
Avenue, E.C.

Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, will 
he dealt with by post.

Readers who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, or other
wise to make use of the department, will be charged 
fees according to the amount of work involved, 
lbriiculars will be supplied on application.

W hen asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should 
he set forth.

(who.
ilcscei
found
li.uk
llsse;:
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l»rne
prov'
fami:
of th.
A R<
and (
A R
local/.
Ball,
10 Vi)
in 16.

A n s w e r s  to Correspondents

H eraldic Departm ent
(New York).—The assertion that Colonel William Ball 
it is slated, emigrated to Virginia about 1650) was a 

idani of die Balls of Barkham, appears to have no better 
vion than the mere fact that the last male member of the 
mi family, as recorded in the Herald’s Visitation of 
of 1634, was a William Ball. The armorial bearings 

■ ■ the Virginian family were totally dissimitar to those 
•y the Balls of Barkham, and, indeed, it is in no way 
that Colonel William Ball was the first member of his 

settle in Virginia. That there were several families 
ame in the colony previous to 1650 is beyond question. 
U Ball arrived in 1619 in the ship “ London Marchant,” 
allied with his wife on the Eastern Shore, Virginia.

' ard Ball came in the “ George” in 1617, and was 
on the plantation of Hugh Crowder in 1624. A R ;chard 
cd seventeen, sailed in the “ Assurance ” from London 
mia in 1635. Henry Ball was burgess of Elixabeth City

639 (Bath).—The arms on the book-plate (Argent on a bend 
sable between two Cornish choughs proper three escallops of 
the field. Crest—A mullet pierced argent) are those of Rowley 
of Rowley, a family of great antiquity in Shropshire, and seated 
(or several centuries at Rowley, in the Parish of Worfietd. 
According to James's History o f Worfield “  the original name 
of this ancient family was Koulowe, and it dates probably from 
Saxon times, retaining for 500 years the lands of Rowley ” 
Roger de Roulowe was slain at the Battle of Evesham, and 
another Rowley fought at Agincourt.

645 (Bournemouth).—George Herbert, the poet and divine, 
was a son of Richard Herbert, of Llyssin, and was a younger 
brother of the celebrated Lord Herbert of Chirbury. He was 
born at Montgomery Castle, April 3rd, 1593, and educated at 
Westminster School and at Trinity College, Cambridge, which 
he entered as King’s Scholar about the year 1608. lie took 
both degrees in arts and became a fellow of his college. In 
1619, he was chosen orator of the university, which office he 
held for several years. Having entered holy orders, he was, in 
July, 1626, collated to a prebend at Lincoln, and four years after
wards inducted into the rectory of Bemerton. There is some 
uncertainty as to the exact date of his death, but it is supposed 
to have taken place in 1635. The barony conferred on his 
brother, Edward Herliert, in 1629, liecame extinct on the death 
of Henry, fourth Lord Herbert of Chirbury, in 1691, but a 
nephew of the latter peer, Henry Arthur Herbert, who, through 
his mother, succeeded to the estates and was heir male of his 
uncle, was, in 1743, created Lord Herbert of Chirbury, and was, 
in 1748, advanced to the earldom of Powis.

652 (Paris).—The founder of the American family of Haviland 
was William Haviland, a native of Gloucestershire, who emi
grated to Newport, Rhode Island, where we find him a freeman 
in 1653. He represented Newport in the Assembly, and, in 
1656, was appointed a Commissioner to the General Committee 
at Portsmouth. In 1667 he removed to Flushing, Long Island, 
and purchased land on Madnan’s Neck. His name appears on 
the lists of the valuations of estates at Flushing as early as the 
year 1675, and as late as 1683. His wife was a daughter of 
fohn Hicks, a landowner and a Justice of the Peace at 
Hempstead, Long Island.

654 (Doncaster).—The arms on the china (Barry of eij,ht or 
and sable. Crest: A Saracen’s head proper, wreathed about the 
temples or and sable. Motto : Semper sapit suprema) belong to 
the family of Selby, of Biddlestone, which is one of the oldest 
of the Northumberland families. Sir Walter de Selby was 
granted lands by Edward I., and these lands have remained 
uninterruptedly in the possession of his descendants to the 
present day. Charles Joseph Selby, the third son of Thomas 
Selby, of Biddlestone, settled in Denmark towards the close of 
the eighteenth century. He was there created a baron in 1796. 
appointed Major of the South Zeeland Fencibles in 1801, and 
Chamberlain to the King of Denmark in 1808. His son, 
Charles Borre, Baron de Selby, was Lord of the Manor of 
Ourupgaard, in the Island of Kraistcr, Chamlrerlain to the King 
and Knight of the Dannebrog.

205



Announcement
R eaders of T he Connoisseur are entitled 

to tiie privilege of an answer gratis in these columns 
on any subject of interest to the collector of antique 
curios and works of a r t ; and an enquiry coupon for 
this purpose will be found placed in the advertisement 
pages of every issue. Objects of this nature may also 
be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 
arrangements with us before forwarding. (See coupon 
for full particulars.)

AN SW ERS TO CO RRESPO N D EN TS 

!Books
Milton's “ Paradise Lost,”  1749.—7,326 (ForestGate) 

— Your single volume of this edition is practically valueless.
Shakespeare’s Works, 1 7 0 9 .-7 ,2 5 8  (Stockton).—Un

less you possess the complete set your four'll volume is of little 
value.

Mason’ s Sermons, 1754.—7,460 (Oakes),—Your volume 
of sermons is quite valueless.

Comic Offering, 1831.-7,656 (Velsen).—Books of this 
class have greatly depreciated in value, and only possess a small 
value owing to the plates.

Coins and Tokens
£5 Piece, 1887.—7,072 (Plaistow).—These do not bring a 

premium, and can lie changed for face value at the Bank of 
lv’gland.

Copper Piece marked Coventry.—7,547.—The coin 
you mention is a token, worth at the most a few pence.

Oxford Half-Crown, etc.—6,613 (Bristol).—The follow
ing sums represent approximately the collector’s values of the 
coins of which you send us rubbings, hut the coins would not 
necessarily realise these prices at auction :—No. 1, Oxford 
4 Crown, C .In - 1644, 15s.; (2) Scotch Shilling, C .In - 5s. ;
(3) William and Mary tin farthing, 15s., if fine condition ;
(4) Edward IV. Groat (York), 4s. ; (5) Ordinary Edward IV. 
Groat, 4s. ; (6) Rubbing not distinct enough to be accurate, but 
appears to be a \ Penny of Henry VI., 2s. ; (7) Gun money, 
4 Crown of James II., 2S. 6d. ; (8) Gun money Crown, 
James It., 4s. ; (9) J  Noble, Edward III ., 8v ; (10) Henry VI. 
Groat, 3s. ; (11) Rubbing not distinct. Probably a tin farthing 
of Chas. II,, James II., or William and Mary. Apparently in 
poor condition, 2s. ; (12) Chas. II. Halfpenny, is. 6d.

Engravings
Cousins’ Engravings.—7,048 (Hanwcll). — Several of (he 

engravings mentioned on your list are in demand amongst col
lectors at the present time, but their value absolutely depends 
upon the stale. Further information cannot be given without 
seeing the prints themselves.

Mrs. Rushout and Child, by Burke, a fter Angelica 
Kauffman, — 7,658 (Cannes).—Certain slates of this engraving 
are of extreme value, and have realised over jQtoo under the 
hammer.

Egan Engraving.—7,272 (Woodford Green).—Your en
graving by Egan, alter Catlermoie, does not belong to that class 
to which collectors give attention.

Steel Engraving.—7,105 (Victoria Park).—The stee'en
graving, The Firstborn, has a comparatively small collector’s 
value.

“  Head of Christ,”  by Bartolozzi.—R. S. (Chester
field).—This tnay be of some value, but we must see it to give a 
definite opinion.

List of Prints.—7,191 (Victoria, Australia).—With regard 
to the list of engravings you have sent us, it is impossible to give 
strictly accurate values without seeing them, as so much de|'ends 
upon their stale. The following, however, are approximately 
the prices that should Ire obtained for good impressions. Artists' 
proof, L ux in Tenebris, by James Faed, after Sir Noel Paton, 
very little value ; North Country Mails, colour print, by 
Sutherland, after James Pollard, ^10  or £ 1 2 ; Hunters at 
Grass, by C. Lewes, after Landseer, worth little ; Lithographs, 
by Aiken, the se t; coloured engravings, Fores' Hunting 
Aeeomptishments, ^5  or £ 6  the set ; mezzotint by S. W. Rey
nolds, very small value ; Joseph Thackeray, by W. Ward, after 
Jackson, IOS. or 1 2 s , ;  coloured mezzotints of Donkeys, vciy 
small value ; coloured engraving, The Death o f the Rotbtuk, by 
Aiken and U. C. Reeve, £ \ q os f \ i .

“ Trial of King Charles I.,”  engraved by C. 1 . Wag- 
staff,—7,124 (Ballarat, Aus.).—This prim is worth about 6*1.

Deighton Prints. — 7,612 (Newton Ablxit), and 7,634 
(Leek).—Though the popularity of Deighton prints is incr using 
with collectors, their value at present does not exceed 5s. r 6s., 
except in a few instances. Those in your possession we touM 
appraise at about this sum.

Baxter Prints.—7,305 (Denbigh Place). The v.i'ue of 
Baxter I’rints generally does not exceed a few shillin. . h 
depends, however, on the size, which you do not state.

Furniture
Remedy for Worms in Furniture.—7 .4 2t or,!’j 

mouth), and 7,243 (Sidcup).— There are many si 'ailed 
remedies for the destruction of worms in old furniture, ut it 
is very doubtful if any are infallible. Paraffin, or bet: : still 
turpentine, inserted in each hole with a minute feather one- 
The most drastic method is one adopted by a well know \Wst 
End firm. It is to boil the article infested in a solution < glue 
and water. This necessitates a large tank, and in son’. ' ‘tases 
the article must be taken to pieces, which makes this tre ment 
very cosily.
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MISS MURRAY
By Geo. H. Phillips 

After Sir Thomas Lawrence



A(  ST, 1906,

I n the July issue of I h e  C o n n o is s e u r , I touch on the Sidney family, whose various members
traced briefly the various owners of Penshurst up played prominent parts for many generations in
to the year 15 5 2 , when King Edward V I. gave the English history. I will also, as far as space permits,
house and estates to Sir William Sidney for faithful continue my description of the many beautiful objects
service rendered as Chamberlain and Steward of the of art and interest which are congregated not only in
Household. 1 also mentioned some of the principal the State Rooms, but also in that portion of the building
objects of interest in the State Rooms, some of which which is kept private. By this, I mean a certain por-
ha\e royal and historic associations. I will now briefly tion of the house is not available to public inspection,

V
QUEEN E L IZ A B E T H  DANCING WITH THE E A R L  OF L E IC E S T E R  AT KENILW ORTH

- XV.—No. 60.— n 2 0 9
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Q UEEN E L IZ A B E T H  B Y  ZUCCHERO ED W ARD  V I ,  WHEN P R IN C E  OF W A L E S B Y  HOLBEIN

such as are the State Rooms, which can be seen on 
certain days in the week by payment of one shilling.

Sir William Sidney, one 
of the bravest of the 
brave soldiers, the hero 
of Hodden Field, who 
carried the S t a n d a r d  
right through the battle, 

died a year after Pens- 
hurst had been granted 
to him. He lef t  l arge  
e s t a t e s  and a f ami l y  
of  o n e  son a nd f our  
daughters.

This son, Henry, born 
in 1529,  was brought up 
at Court, and eventually 
— to use his own words 
— “ ( was by that most 
f a m o u s  K i n g  ( H e n r y  
VI I I . )  put to his sweet 
son Prince Edward, my 
most dear master, prince, 
and sovereign ; niy near 
kinswoman being his only 
nurse; my father being 
his C h a m b e r l a i n ;  my  
mother his g o v e r n e s s

my aunt in such place, as among meaner personages, 
is called a dry nurse.” The young King and Henry

Sidney were inseparable, 
and in 1 547  Sidney was 
made one of the four 
gentlemen of the Royal 
Bedchamber. In 1550 lie 
was, with William Cecil 
(Lord Burghley),knighted, 
and when barely twenty- 
one years old went as 
Ambassador to France, 
where he performed his 
mission with marked dig
nity and success. Other 
honours followed, and in 
1 5 5 1  he married i.ady 
Mary D u d l e y ,  eldest 
daughter of the Du' e ot 
Northumberland, E. 1 ot 
Warwick and Baron isle. 
Those w ho have een 
P e n s h u r s t  wil l  ave 
noticed the crest c the 
Sidneys much in evh nee 
— a “  Porcupine,”  ai well 
as the “  Bear and Og- 
ged Staff.” This tterROBT. DUDLEY, EARL OK LEICESTER
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wa -ic K ing’s livery badge 
o f' ^nizance of the Earls 
of Varwick. The late 
Mi Sidney in her book 
Pc hurst tells us that 
th- device of the Bear 
ain Ragged Staff is said 
to have originated in this 
wise. “ T h e  n a me  o f  
Arthgal, the first Earl of 
Warwick, and one of the 
Knights of the Round 
Table, is derived from 
‘ Arth ’ or ‘ Naarth,’ sig
nifying a bear. One of 
his descendants, it is said, 
slew a knight who en
countered him, with a 
tree torn up by the roots.
Hence the Bear and Rag

ged Staff, which is as old at least as the fifteenth 
century, for in a M S. of that date the Standard of 
Richard, Earl of Warwick, bore that device. The 
house of Orleans and the Duke of Burgundy also 
bore it.” The young king died in the arms of his 
devoted Sidney in 15 53 ,  who immediately afterwards 
retired to Penshurst. It was after this that his

father-in-law, the Duke of 
Northumberland, plotted 
to set Lady Jane Grey, 
who had married his sort 
L o r d  Guilford Dudley, 
on the throne. The fate 
of the Duke and his son 
and daughter in-law is well 
known, hut happily Sir 
Henry and his wife, Lady 
Mary, were not compli
cated in the affair. In 
1 5 5 4  Sir Henry’s first 
child was born, and christ
ened Philip after Queen 
Mary’s husband, Philip of 
Spain. This child grew 
up to be a famous soldier, 
poet, courtier, and royal 
f a v o u r i t e .  S i r  H e n r y  

meanwhile held various appointments, such as Vice- 
I reasurer and General Governor of all the King’s 

and Queen’s Revenues in Ireland. He was also 
Chief Justice. In Elizabeth’s reign he was Lord 
President of the Marches of Wales, and in 1564  
was installed with Charles IX ., King of France, 
a Knight of the Garter. After many years of toil

q u e e n  E l i z a b e t h ’ s  w o r k - b o x

BLA CK  M A R B L E  TOP TO T A B L E .  WITH 95  Q U A R T ER IN G S OF ARMS
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and trouble, and great personal expenditure of money, 
he retired broken in health to Penshurst, and devoted 
his energies to adding to the house. He, however, 
subsequently returned to his official duties, and 
during his life time was three times Governor of 
Ireland, and for twenty-six years Lord President of 
Wales. In addition to his many troubles, his wife, 
Lady Mary, caught the small-pox through her atten
dance on Queen Elizabeth, which disfigured her for 
life. Through all the worries of office and thankless

was the son of the first Duke of Northumbed, aj 
and married Am y Robsart, whom he is said to 1 ive 
murdered. That he was on terms of the ch, est 
possible intimacy with Queen Elizabeth is conn on 
knowledge, while there is evidence which goes to 
prove that the Queen and Earl were the parent- of 
two sons. In a M S. still existing at Shrewsbury an 
inscription on vellum has been deciphered to mid, 

“  Henry Rordon Dudley, Tudor Plantagenet, second 
son of Queen Elizabeth and Robert, Earl of

T H E CHINA ROOM

task of serving such a mistress as Elizabeth, Sir 
Henry remained faithful to the end, gaining no royal 
reward or distinction, though it is true Elizabeth 
offered him the empty honour of a title, which she 
well knew he was too poor to accept. His character, 
without doubt, was an exceedingly fine one, and, in 
addition, he was a devoted husband and father. His 
likeness to the present Duke of Norfolk is remarkable.

Philip Sidney’s early days were spent at Penshurst 
with his brothers and sisters. Of these, one sister, 
Mary, married the Earl of Pembroke, while his 
brother Robert eventually was created Earl of 
Leicester, after the death of his maternal uncle, 
Robert Dudley, Earl of Leicester. This latter Earl

Leicester." Philip was educated at Shrewsbury 
School, then the best school of its day. He was 
a boy of remarkable attainments, and at an early 
age was master of several languages. Fuike GreGIle, 
who married Elizabeth Willoughby, the gre -test 
heiress then in England, daughter of Edward 
Willoughby, eldest son of the second Lord Willom hby 
de Brooke, writes of Philip : “  Of his growth I will 
report no other wonder but this, that though I ved 
with him and knew him from a child, yet I ver 
knew him other than a man with such staidm. of 
mind, lovely and familiar gravity', as carried -ace 
and reverence above greater yea rs; his talk ver 
of knowledge and his very play tending to e ich
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hi:-, mind, so as 
ev. Ids teacher 
for d s ome -  
tliii.. in him to 
oh rve and  
learn above that 
whi c h h a v e  
usually read or 
taught.” In 1568  
he was sent to 
Christ Church,

Oxford, and in 
1570 he w ent  
abroad to study 
languages, where 
he r e m a i n e d  
three years. He 
was at  Ken i  1- 
worth in 1575  
with his uncle,
Lord Leicester, when Elizabeth arrived there on a visit.

A picture in the gallery at Penshurst depicts 
Elizabeth dancing with Leicester there. It was one 
of those curious old dances where the gentleman 
takes his partner for a moment on to his slightly 
bent knee as he stands, and turns her round the 
opposite way. It is a remarkable picture, and shows 
Elizabeth dressed in a pink or salmon coloured dress, 
the sleeves crossed with lattice work of red braid 
or embroidery ; an enormous lace collar, and with 
jewels in her h air; violent red coloured stockings, 
which clash horribly with the colour of the skirt ;

l ong  po i nt e d  
b o d i c e ,  e n o r 
mous hips, and 

lace at the cuffs. 
Leicester is wear
ing a green vel
vet coat, with a 
ruff, a black cap 
and feather, yel
low s t o c k i n g s ,  
and white shoes.

In 1 577  Philip 
S i d n e y ,  w h e n  
t w e n t y - t h r e e  
years of age, held 
his first public 
a p poi  11 t me n t ,  
being sent on a 
special embassy 
to  o f f e r th e  

Queen’s condolence to the Emperor Rudolph of 
Austria on the death of his mother. Eulke Greville 
accompanied him as his secretary. On New Year's 
day, r5 7 S, Philip presented Elizabeth with a cambric 
chemise wrought with black work, and a pair of ruffs 
set with spangles, being then in high favour with his 
royal mistress. Hut the following year, when the 
Due d’Anjou renewed his suit for Elizabeth’s hand, 
Philip wrote her a letter protesting against such an 
alliance, and stated his reasons. He was promptly 
banished from Court in consequence of his pre
sumption, and proceeded to his sister, Lady Pembroke,

OLD N A N K IN  V A S E S .  K A N G -H E PERIO D

LD NANKIN AND MING CHINA
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S I L V E R - T O P P E D  B O T T L E S  OF C H I N E S E  P O R C E L A I N

at Wilton, where he wrote his A rc a d ia , a pastoral him ; a chain, to show he was fettered to her ; and 
melody. In 1 5 81  Philip presented the Queen with a a heart of gold, to show his heart was true to her.
whip signifying that her punishment had scourged She instantly torgave him, and in return gave him

I T A L I A N  S P I N E T  G I V E N  B Y  T H E  Q U E E N  OF S A X O N Y  TO Q U E E N  E L I Z A B E T H
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|ier ;cture by Zucchero. On June ist, 15 8 3 , Philip 
was lighted, and in September he married Frances, 
dam ter of Sir Francis Walsingham, who was then 
bm \teen, while he was twenty-nine years of age.
In 1 '4 Sir Philip sat in the House of Commons, 
whcT • he helped to forward a Bill for Raleigh’s 
expulicion to Virginia. He “ won thirty gentlemen 
of great blood and state here in England, every 
man to sell ;£ io o  worth of land to fit out a fleet.” 
Sir Francis Drake was to start and Philip follow, 
but the plan miscarried, so Miss Sidney tells us in

walls of the town under cover of a thick mist, when 
suddenly it dispersed and the party were exposed 
to view. They fought bravely, Sir Philip's horse 
being killed under him. Once more I must borrow 
Miss Sidney’s words : “  Having gone into the field 
stoutly armed as he should be, he had encountered 
Sir William Pelham, the Lord Marshal of the Camp, 
more lightly armed than he himself. Not to be 
outdone by him in courage he foolishly threw off 
his cuisses. Though then exposed he mounted a 
fresh horse and joined in a second charge. Then

B E L L S  A N I J  S P I R I T  T I M E P I E C E  IN G A L L E R Y

her work. It was Elizabeth who upset the plan, 
and instead of letting Philip go, as he so much 
desired, sent him to join his uncle, the Earl of
Leii ster, in the Netherlands. The Earl was in
command of an army sent over to help the Dutch 
in f  hr struggle against Spain. Sir Philip was then 
(lo\ nor of Flushing, and just at this time, his
fath , Sir Henry, died at the Bishop’s Palace at 
" o ‘ ster. Shortly after he lost his mother.

C September 22nd the Earl of Leicester received 
mte' gence that a large amount of provisions was 
abo to be smuggled into the town of Zutpen.
I hi he was determined to prevent, as his army 
tad ompletely surrounded the town. Sir Philip 
"'ith .bout 200 horsemen had advanced to the very

there was a third joined in by all the Englishmen 
on the field. In the last charge Sir Philip was 
among the wounded. A  shot from a concealed 
musket entered his left leg at some distance above 
the knee, and cleaving the bone glanced upward far 
into the thigh. His fresh horse being untrained 
galloped away with him, and so forced him to 
forsake the field.” Passing along by the rest of the 
army where his uncle, the general, was, and being 
thirsty with excess of bleeding, he called for a drink, 
which was brought to him : but as he was putting 
the bottle to his mouth he saw a poor soldier carried 
along casting up his eyes at the bottle. Sir Philip 
perceiving this took it from his mouth before he 
drank and delivered it to the wounded man saying,
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“  'I'by necessity 
is greater than 
m i n e . ”  I ' or  
nearly a month 
Sir Philip lay at 
Arnheim, where 
his w i f e  and  
brother j o i n e d  
him. His wound 
was a fatal one, 
mortification set 
ting in, and his 
death was mourn
ed by the whole 
of England. He 
was buried in St.
Paul's Cathedral 
in th e L a d y  
Chapel behind 
the altar, which 
was a f t e r w a r d s  
destroyed in the 
great fire of Lon
don in 1 6 6 6 .
Besides the A r
cadia, A strofhel, 
and Stella, Sir 
Philip wrote the 
Defence o f Poesy, 
and various mis
cellaneous verse.
His only child 
married Roger,
Earl of Rutland, 
but died child
less. His widow married again, in 1590 , Robert 
Devereus, Earl of Essex, and subsequently as her 
third husband Richard de Burghe, Earl of Clanricarde. 
Sir Philip bequeathed his estates to his next brother, 
Robert, and of this good man and his descendants 
I shall have something to say in my next article. 
It is only natural that the Sidneys, who were so 
much about Court, should have possessed many 
royal mementos ; of these I will give some illustra
tions, also of the interesting collection of pictures, 
needlework, and (urniture which fill the State Rooms.

T he adjoining room to the Elizabeth drawing-room, 
which I described in my former article, is called the 
tapestry room. It measures thirty - three feet by 
twenty-five feet, and is very lofty. T h e ceiling is 
crossed by great beams of oak, while the floor is of 
enormous broad massive boards. There is a large 
open fireplace of stone, with iron fireback and old dogs, 
dated 1618,  and the initials T .S . Tw o lancet-shaped

windows lig t the 
r oom on the 
north side and 
one on the south 
side. In these is 
some old st.ined 
glass with coats 
of arms. The- 
eas t  a n d  west 
walls are covered 
wi th v e r y  fine 
t ape s t r i e s ,  the 
subjects being 
“  The Triumph 
of Ceres ” and 
“  Unloosing the 
W i n d s . ”  Be
tween the win
d o w s  on the 
north wall is a 
valuable piece of 
Mortlake tapes
try,  whi ch is 
about a hundred 
years older than 
the other tap
estry.

In the centre 
of the room is a 
table with black 
marble top, on 
which are painted 
the ninety - five 
q u a r t e r i n g s  of 

the family. This 
painting on marble is now said to be a lost art. 
Against the east wall is a finely - carved ebony 
cabinet with chased silver binges and lock plate. 
This came from Hampton Court, and belonged to 
Cardinal Wolsey. Other interesting objects here are 
an Elizabeth work-box and a piece of Sir Philip
Sidney’s looking-glass let into a rough frame of oak. 
The chairs are Jacobean, covered in Lyons velvet, 
now much faded in colour, while a cabinet against 
the west wall is a very fine specimen of sixteenth-
century French carving. It was used as a s;” e in
the reign of Charles I. T he pictures here re a 
full length of Charles I. on horseback, by Vamlyck 
— this is over the fireplace— Princess E / ii >eth, 
daughter of Charles, also by the same tist.
This little princess lived at Penshurst for two ears 
after the execution of her father. Other pi- ures 
are of Louise de Querouailles, Duchess of i arts- 
mouth, daughter of Charles and Nell Gwynr , by
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jA-lv the Countess o f  C u m berlan d; L e  B rttn , by 
hims<- ', and one or two more.

Th re are also two of the crystal chandeliers, part 
0f th set of five, which local tradition erroneously 
state were ordered by Elizabeth.

A small room, once the page’s room, leads out, and is 
now called the China Room. This is filled from 
floor to ceiling with china plates of all descriptions, in 
a verv effective manner. The gallery leads out of the 
Tapestry Room from the south-west corner. 1’his room 
measures some ninety-seven feet in length by fifteen in 
width, and is T  shaped. The windows are high up, 
owing to the fact that the floor was subsequently lowered 
to give additional height. The walls are panelled to the 
ceiling in light oak, and against these on either side 
are series of French and Italian gilt console tables 
with marble tops. On them is placed a fine collection 
of Oriental china of great age and value. Some 
pieces of this date back to 1322,  and others— Nankin 
—belonged to emperors of China and bear the royal 
seal. There are also some blue silver-topped bottles, 
used before glass decanters came into use, which are 
interesting. A  conspicuous object is the spinet given 
by the Queen of Saxony to Queen Elizabeth. 'The 
body is salmon-coloured with decoration of convol
vulus flowers in gilt, the favourite flower of this 
queen. The stand and legs are Italian, and of 
later period. In the south end of the gallery are

two very finely-carved ebony 1 )utch and Italian 
cabinets, the former being fifteenth-century and the 
latter seventeenth-century work. The panels of 
the latter are painted inside by Rubens. In the 
centre of this end of the gallery is an inlaid marble- 
topped table of Jam es 1. period, the gilt legs having 
the lion’s head and claw. The chairs and settees are 
all high backed, the woodwork being painted black. 
On a table are some very interesting old bells, used 
for summoning the pages in attendance, also an oil 
timepiece of great age. 'This consists of a glass tube 
in which was placed oil, and at the foot of it is a 
metal receptacle for a wick. As the wick consumed 
the oil, numbers on the glass tube showed the time 
as the oil receded. These marks correspond with 
“  bells ” used on board ship. This is said to be 
fourteenth century work. There are curiosities, such 
as a Japan box belonging to the Earl of Pembroke 
in the time of Henry the Eighth, and a brass clock 
of the same period.

These and a charming old gilt wall-bracket of 
Flemish seventeenth century work are but a few of the 
many interesting objects collectedrhere. Of course 
the pictures are the most interesting of all the objects 
in this fine room, for they are by the greatest artists 
of the day, and are of those celebrated personages 
who lived at Penshurst, and whose names have been 
handed down to history.

C A R V E D  WOOD W A L L  B R A C K E T



Tea=Caddies By Olive Milne Rae

W ho can account for the fads and fancies 
of the connoisseur of bric-a-brac ? In the collecting 
world to-day the latest whim is for acquiring tea- 
caddies. Yesterday the tops of old pomade pots were 
“ all the rage” ; now our fickle fancies turn lightly to 
the old tea-caddies— those dainty little 
receptacles of the dried brown leaves 
so dear to our hearts and ruinous to 
our nerves. Many years have rolled 
by since that inveterate old gossip,
Samuel Pepys, chronicled in his diary 
— that charming catalogue of human 
f r a i l t i e s — that he had sent for a 
cup of tea— “ a China drink which 
he had never before tasted ” ; and 
also since 1 )r. J ohnson cast upon 
the herb the reproachful aspersion 
(despite his own historically insati
able love of it) that it was “  a barren 
superfluity, a pretence for assembling o r i e n t a l

to prattle, for diversifying idleness.”

to certain of his friends who “  call for tea instead of 
pipes and bottles after dinner— a base, unworthy 
Indian practice which I must ever admire your most 
Christian family for not admitting. In truth,” adds 
this wet-blanket, with an audible sigh, “  all nations 

are growing so wicked as to have some 
of these filthy customs.” How times 
have changed since then ! Although 
“  tea and scandal ” have ever since 
been associated, the use of the former 
(with or without the latter) has grown 
till the tea-cup is one of the signs of 
civilisation which no self-respecting 
household is without, and the tea hour 
is certainly for 11s women the pleasant
est of the twenty-four.

Nothing could make a more 
charming and interesting collection 
than old china tea caddies. There

O L D  C H I N E S E

In spite of the 
warnings of medical 
men who denounced 
it as a “  pernicious 
drug,”  and of sundry 
others who regarded 
it in a hostile sense 
as being injurious to 
the morals as well as 
to the health of the 
population, it ingra
tiated itself slowly, 
but surely, into our 
affections. In 1678  
we find one of these 
moralists administer
ing a solemn reproof

is about them 
a sort of halo 
of homely and 
c o m fo r t a b 1 e 
romance which 
makes this quest 
one of the most 
fascinating and 
e n g r o s s i n g  of 
any branch of 
th e  c e r a n 1 i c 
art. They are 
b r a c k e t e d  in 
our minds with 
everything that 
is d e l i g h t f u l .  
Their histories
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are full of fragrant remini
scence. If they could 
s p e a k  what  tales they 
could tell ! What de
licious tit bits of gossip 
they could whisper in our 
ears ! A  tea-caddy prob
ably exists which has stood 
demurely on Mrs. Thrale’s 
table during Dr. Johnson’s

HERALDIC L O W E S T O F T

all - night tea - drinking 
dissipations, a n d  has  
heard sonorous wisdom 
dropping from his lips.
It must recollect having 
•wen gradually emptied 
of its contents to pro
vide the burly centre of 
attraction and the bril
liant eighteenth-century 
assemblage of his ad
mirers— the f ai t hf ul  
“ Bozzy,’’“ Little Burney,”
(loldsmith,  Reynolds,
Burke— with tea wherewith to stimulate their con
versation and sharpen their wits. In those days 
conversation rose to the level of a fine art, and one 
wonders how much of it was inspired by the tea 
they drank.

“ And now through all the room
From flowing tea exhales a fragrant fume.
Cup after cup they drank and talked by fits.”

l i L U E  A N D W H I T E  W O R C E S T E R  
( C R E S C E N T  M A R K )

Other caddies there may be that could repeat witty, 
racy sayings of Lady Mary Wortley M ontague; 
anecdotes of the redoubtable Pepys; amourettes of 
Larriek and Peg Woffington, who quarrelled over the 
amount of tea which pretty Peg consumed when they 
kept house together. They could conjure up pictures 
uf the lays of good, dull Queen Anne, “ who some
times * itinsel took, and sometimes te a ” ; when beaux 
111 ruffi , and satin coats, laced with silver and gold, 
Mood, ea-cup in hand, chatting decorously with 
dames in flowered brocades, powdered hair and 
[>atche . smiled over the fragrant Bohea.

Vhile one white finger and a thumb conspire,
To life the cup and make the world admire.”

lea addies are of all sorts, shapes, and sizes, 
"heth • made of china-ware, fine inlaid wood, silver,

or pewter, they are always quaint, fascinating, and 
decorative, and great is the variety of their form, 
design, and colour. The first to appear in this 
country were of Chinese porcelain, and were sent over 
from China with the chests of tea. A  reproduction of 
one of these is given here. It is in blue and white 
and quaintly shaped, but is coarser than most of the 
old Chinese specimens. They were generally ex
quisitely made of the finest porcelain, shaped some
what like bottles or ginger-jars, with china stoppers or 
lids, and decorated with that wealth of colour and 
originality of design of which China alone knew the 
secret at that time, and which has made her in this 
respect a worthy pattern for all the rest of the world 
to copy. These dainty china receptacles for the 
precious leaves, so magical in their effects, were con
sidered great curiosities, costly baubles fit for the 
boudoirs of the g ra  tides dam es of the period. They 
were as fashionable as they are to day, and even more 
difficult to obtain ! For the new beverage was so 
expensive that two pounds of it were considered a 
handsome enough present for the East India Company 
to offer to Charles II., and a periodical called the

Fem ale S p e c t a t o r  
d e cla re d  that “ a 
tea-table cost more 
to mai nt ai n t han  
a nurse a nd two 
c h i l d r e n ! "  After
wards, as the fragrant 
drink became more 
and more fashion
abl e,  and its use 
more widespread, the 
Chinese tea - caddy 
began to be imi
t a t e d  b y  o u r  
factories at home—  
Lowestoft, Worcester,

B L U E  A N D  W H I T E  W O R C E S T E R  
( C R E S C E N T  M A R K )

and at the Staffordshire 
Potteries.

Though they copied the 
Chinese specimens some
wha t  s l a v i s h l y  at first, 
English manufacturers soon 
broke away from the con
ventionality of pattern, and 
produced caddies in all 
kinds of forms —  square, 
oblong, circular, and octa
gonal— and in the various W O R C E S T E R
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designs peculiar to the factories they represented. As 
blue and white tea-ware was one of the earliest, if not 
the very earliest efforts ol Worcester, it was probably 
one of the first English factories to put tea-services 
and tea-caddies on the market. Some of the most 
beautiful and ornamental caddies now to be had are 
those which were imported about the same time by 
Lowestoft and enriched with the prospective owners’ 
coats of arms. Much ol the china now designated 
“  Lowestoft ” was, of course, originally made in China, 
and brought to this country by the East India Com 
pany’s ships, there being no direct communication with 
the I'ar East at that time. Oriental armorial china 
was chiefly manufactured in the reign of Kang-He. 
for most of the specimens now to be found apparently 
belong to this period. Then it became the fashion for 
great English families to order services of china through 
the Lowestoft factory, and to have their armorial 
bearings emblazoned on each piece on its arrival 
there. The pieces still extant can therefore be traced 
back to their original purchasers, a fact which adds 
much interest to their possession, 
and to the marvel of their having 
travelled so many thousand miles 
and survived so many perils. Lowes
toft tea-caddies are decorated in 
different ways, some quite simply 
with quaint little sprigs of brilliantly- 
c o l o u r e d  b l o s s o m s ,  some with 
gnarled t r e e s  a nd t i ny  p a g o d a 
shaped houses, with little Chinese 
figures standing beside them.

Of the four examples of Worcester 
porcelain reproduced here, the two 
smaller specimens, which are blue

pink and green, and 
richly gilt.

It is curious that 
a t e a - c a d d y  has 
rarely formed an 
a c t u a l  p a r t  of  a 
tea - set. It was 
generally a separate 
piece, independent 
of and not matching 
a n y  s p e c i a l  tea-  
s er v i c e.  N o tea- 
caddies were ever 
made at the French 
ceramic works, as 
tea - d r i n k i n g  was 
unknown in France 
unt i l  the q u i t e  
r e c e n t  i n t r o 
duction of “  five 
o’clock.” Neither

S C A L E  B L U E  W O R C E S T E R

O LD  S T A F F O R D S H I R E

do I remember ever having seen 
one in English lustre ware.

Many interesting examples of 
Delft caddies and canisters are to 
be seen at the South Kensington 
Museum. Am ong them is a speci
ally delightful variety in enamelled 
Delft. It is black, covered with 
a delicate tracery in yellow, and 
apparently belonged to a set, as a 
plate and cup of the same ware and 
design are also among the .South 
Kensington collection. There is

S T A F F O R D S H I R E

an d  w h i t e  and  
crescent - marked, 
and are rather like 
g i n g e r - j a r s ,  are 
among the earlier 
patterns. The tall 
octagonal one is 
of a later period, 
and is an exceed
i n g l y  b e a u t i f u l  
specimen of Wor
cester scale-blue, 
with panels of ex
quisitely - painted 
e x o t i c  bi r ds .  
The fourth is of 
quite a different 
form, decorated in

also a very choice specimen in exqui
sitely coloured enamelled Delft in the same collection. 
A good deal of the blue and white ware sent from 
Holland to Lowestoft was sold as English. The 
enamelled Delft, however, was a much finer kind, 
and is rarely to be met with nowadays. It is typically 
Chinese in character, and was probably copied ■ xactly 
from a Chinese set.

In Staffordshire, at “ ces jo lie s  p o t e r i e s as an 
admiring french connoisseur has called them, tea- 
caddies were produced in goodly numbers. These 
were more essentially English in character thai those 
made by the other English factories, which wl 2 still 
much under the influence of Chinese art. T  >ey are 
coarser and altogether more primitive in appearance, 
but have a quaint sturdiness and charm all tin r own. 
The specimen reproduced here is particularly -light* 
ful. It is of a deep cream colour, rudely paint d with 
a garland of red, blue and purple-flow ers sum inding
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C R E A M  W A R E ,  E M B O S S E D C R E A M  W A R E ,  E M B O S S E D

the words “ (freen T ea.” It is especially curious and 
desirable from a collector’s point of view, because the 
“ green tea ” which it was made to contain has almost 
entirely gone out of use, though it was once greatly in 
demand in England. It is still consumed in large 
i|iiantities in the United States. T he other Stafford
shire example is of the more ordinary flat shape, and is 
decorated with a spray of pink roses with green leaves, 
framed by a beading in puce-colour.

There is a curious salt-glaze ware caddy at South 
Kensington decorated with crudely-coloured figures 
in relief; also a cream-coloured ware example, with 
open-work panels, edged with green, on the solid 
sides, which is very pretty; and an old English 
eighteenth century specimen in embossed cream ware 
with birds and flowering shrubs in relief. There is 
another curious old Staffordshire caddy in cream- 
coloured ware, which is coarsely painted in black

OVAL E N A M E L  C A N IST ER
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O L D ' s T A F F O R D S H I R F . ,  D E P I C T I N G  A B R A H A M  AND ISAAC

and flesh tints, with a realistic representation of 
Abraham about to sacrifice Isaac, with the words, 
“  Genesis 2 2 ” printed in the corner. It is not 
particularly beautiful : it is difficult to understand why 
such a scene should be used for the decoration of 
a tea-caddy. It was prcbably painted to the order 
of some pious old tea-drinker of the eighteenth 
century, and was doubtless the “  apple of her eye ” !

Josiah Wedgwood also made tea-caddies. There 
is an entire tea-set at South Kensington, in brilliant 
grass-green ware, highly glazed, and marked “  Burs- 
lem, eighteenth century,” of which a tea-caddy forms

Bristol. I have seen several of their ma ufacture 
in white opaque glass, daintily decorated, an having 
the words “ Green,” “  Bohea,” or “ Hyson painted 
upon them to indicate the quality of their < ontents 
The Liverpool factory is represented by some caddies 
in their cream ware, decorated with black transfer 
pictures of dainty little ladies in Pompadour frocks

and gallants in knee-breeches, laced coats and ruffles, 
seated decorously in Arcadian bowers, and looking as 
though they had stepped out of the Louis Quinze

DUTCH S I L V E R

a part. There are, too, some quaintly-shaped canisters 

in black Wedgwood.
Among other English factories which turned out 

these interesting little articles may be mentioned

Period. There are caddies also in I-fied? cream- 
coloured ware. Some have a perforated d ign on

Ithe solid sides ; others aTe painted with flo ers. 
have seen a quaint specimen with the word ^or
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OLD SILVER

C A  or T E  herb ” on the one side, and “  Herb 
Tee” on the reverse. C m  is a corruption of Tcha, 
which is the Chinese word for tea.

The next development in tea-caddies was prob
ably the tea-poy. Some of these were made of ware 
or porcelain, being rounded in shape, and usually 
having a little stand. 'These were larger than the 
ordinary caddy, and held more of the herb. Many, 
however, were made of wood, and may almost be 
described as pieces of furniture, somewhat in the 
Georgian style.

They were boxes with one, two, or three com 
partments, surmounting a pedestal, which stood about 
21 feet high. They were made to stand beside the 
tea-table, which they matched, and were usually made 
ol polished mahogany or walnut, and ornamented with 
carving or inlayings. They were more interesting than 
bcautilul. 'There were also boxes in inlaid rosewood 
and mahogany, with handles at each end, and fitted 
with air-tight compartments, which were much used as 
tea-caddies during the early part of last century,

1 hen there are old silver caddies in endless variety 
ol shapes and patterns, square or oblong, curved and 
rounded, standing on stems or stands, or on little

feet. I believe it was in the reign of Queen Anne 
that tea-sets and tea-caddies began to be made in 
silver, which was more elegant and less perishable 
than china for articles so constantly in use. A  
reproduction is given here of a beautiful old genuine 
Queen Anne caddy, which is part of a set. Some 
of the old caddies in silver, of which the Duke of 
Portland has two bearing his family Arms, were 
embossed with the coat-of-arms of their owners.

The silver caddy is either repousse, engraved or 
quite plain. 'There is also a very charming variety 
which is of enamelled copper. These are oval, square 
or oblong boxes with sloping or rounded lids, having 
a lacquer handle, and are fitted with a lock and key, 
I have seen a very beautiful example in g rin  bleu, with 
a diaper pattern of white stars, each having a crimson 
centre, the effect of which was extremely elegant and 
uncommon. 'They were also occasionally made in 
tortoiseshell, with gold or silver mounting. A few are 
to be met with made of pewter. 'These are mostly of 
Chinese origin. The example illustrated here is an 
oblong box with a sloping lid. It has two compart
ments, each with a lid, the handle of which is a 
dolphin with a curly tail. It reveals all the exquisite
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workmanship which characterises Chinese art and craft, 
being beautifully chased, outside and in, with a design 
of chrysanthemums and roses; and is tremendously 
heavy, evidently the work of a cunning craftsman.

The poetry and glamour of a bygone age c :ngs to 
them, enhancing their charms. Now they re not 
particularly plentiful, and the very difficulty 0f 
acquiring them adds zest to the collector’s enthusiasm

Ol.D P EW T E R IN LA ID  MAHOGANY

As metal caddies came more and more into fashion, 
the making of china ones was gradually discontinued. 
But to my mind none are so fascinating, or appeal so 
irresistibly to the collector, as the old china caddies.

Apart from their age, beauty and variety, and the 
magical attraction of a crescent or square mark, their 
romantic and historic interest would alone be sufficient 
to make their possession a joy.

IN LA ID  ROSEWOOD
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En£ sh Furniture By Frederick S. Robinson
Publ. ed b y  M e t h u e n  <S Co. (T h e  C o n n o i s s e u r ’s  L ib ra ry )  R e v i e w e d  b y  F r e d e r ic k  L i tc h f ie ld

I V knty  years ago, if the collector of old 
liimim or ol specimens of old carved woodwork 
ik-'iro! » ohtam inlormation upon the subject of his 
holihy. iiere was no modern handbook available. 
He o r ' ' ' oioult Shaw's Specimens o f Ancient Furni
ture, » ;t its steel plates and an introduction bv 
Sir .Samuel Meyrick, or the various monographs pub
lished hr the eighteenth century cabinet and chair 
maker.-' Thomas ( .'hippeiulule, Thomas Sheraton, 
Ih-ppeiwhite R Co., I nee and Mayhew, Manwaring, 
Shearer, and some others : but these were all scarce 
edit ions, and only to be found as a rule in the liritish 
Museum, the South Kensington Art Library, or as 
treasure-trove m an occasional hook sale or second
hand dealer's stock.

In nS./i M r. Ikmgcrford Pollen published a cata
logue of the furniture and woodwork in the Victoria 
and Albert Museum, and also at IJethnal Creen, with 
a lew illustrations and copious notes and descriptions,
I hen Mr. Aidant Heaton brought out a large and 

sumptuous lolio edition of two volumes dealing with 
eighteenth century “  furniture and decoration,” repro
ducing the drawings of many of the makers already

named, with the designs for mural and ceiling decora
tion by Robert Adam, some chimnev-pieces by Piranesi 
and his contemporaries, and other accessories.

bor foreign furniture there was Williamson's hand
some volume of .1 fohi/ier National, Jaci|Ueman’s 
History o f Furniture, ami for a hook on style the 
good old classic in many volumes of Viollet le Due.

I hell in i poo Mr. frederick Litchfield's Illustrated 
History o f Furniture made an attempt to present the 
reader and collector with a popular panorama of the 
whole subject, “  from the earliest to the present times.” 
Since then books on the subject of furniture have 
been numerous, and many of them excellent. Col
lectors who have confined their attention to English 
workmanship can consult Mrs. Houston's Chippendale 
Period, the already-mentioned work of Aldam 1 Icaton’s, 
or the very handsome series ol four volumes still 
publishing ol Mr. Percy Maopioid, whose “ Age of 
Oak and “ Age of Wal nut” have already been 
reviewed in the pages of Tm c C o v x o i s s k u k . In 
order to meet the demand lor information Mr. jiats- 
lord has published at very moderate prices repro
ductions of the original edition of Chippendale and

OAK CHEST LA T E S IX T E E N T H , OR E A R L Y  S E V E N T E E N T H , C E N T U R Y
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Eng *sh Furniture By Frederick S. Robinson
Publi ’-ed b y  M e t h u e n  & Co. ( T h e  C o n n o i s s e u r ' s  L ib ra ry )  R e v i e w e d  b y  F r e d e r ic k  L i t c h f ie ld

T wenty years ago, if the collector of old 
furiiitii' ’ or of specimens ot old carved woodwork 
desired to obtain information upon the subject of his 
hobby, [here was no modern handbook available. 
He could consult Shaw ’s Specimens o f Ancient Fu rni
ture, with its steel plates and an introduction by 
Sir Samuel Mevrick, or the various monographs pub
lished by the eighteenth century cabinet and chair 
makers— Thomas Chippendale, Thomas Sheraton, 
Heppdwhite & Co., I nee and Mayhew, Manwaring, 
Shearer, and some others ; but these were all scarce 
editions, and only to be found as a rule in the British 
Museum, the South Kensington Art Library, or as 
treasure-trove in an occasional book sale or second
hand dealer’s stock.

In 1896 Mr. Hungerford Pollen published a cata
logue of the furniture and woodwork in the Victoria 
and Albert Museum, and also at Bethnal Green, with 
a few illustrations and copious notes and descriptions. 
Then Mr. Aldam Heaton brought out a large and 
sumptuous folio edition of two volumes dealing with 
eighteenth century “  Furniture and decoration,” repro
ducing the drawings of many of the makers already

named, with the designs for mural and ceiling decora
tion by Robert Adam, some chimney-pieces by Piranesi 
and his contemporaries, and other accessories.

1 or foreign furniture there was Williamson's hand
some volume or Molnlier National, Jacquemart’s 
History o f Furniture, and for a book on style the 
good old classic in many volumes of Viollet le Due.

'Then in 1900 Mr. Frederick Litchfield's Illustrated  
History o f Furniture made an attempt to present the 
reader and collector with a popular panorama of the 
whole subject, “  from the earliest to the present times.” 
Since then books on the subject of furniture have 
been numerous, and many of them excellent. Col
lectors who have confined their attention to Knglish 
workmanship can consult Mrs. (Houston's Chippendale 
Period, the already-mentioned work of Aldam Heaton’s, 
or the very handsome series of four volumes still 
publishing of Mr. Percy Macquoid, whose “ Age of 
O a k ” and “ Age of Wal nut” have already been 
reviewed in the pages of T he C onnoisseur. In 
order to meet the demand for information Mr. Buts- 
ford has published at very moderate prices repro
ductions of the original edition of Chippendale and

0
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Sheraton, and Knglish 
furniture has received 
its share of attention in 
the p a g e s  of T h k  
C o n n o i s s e u r .

It is now extremely 
difficult to rake out any 
r e a l l y  interesting ami 
v a l u a b l e  information 
upon the subject of old 
furniture which has not 
in some form or other 
been alreadv exploited 
and given to the public, 
and Mr. Frederick S.
Robinson, in the work 
under review, has not 
a t t e m p t e d  the impos
sible, but he has given 
to his readers an in- 
tenselv useful and agree
able chatty volume upon 
a subject which is of 
never-failing in t e r e s t .
The hundred and sixty 
plates are reproduced 
from excellent p h o to 
graphs of various speci
mens which he has met 
with in the course of 
many country visits to 
different c o l l e c t o r s ’ 
h o u s e s ,  an d also in
clude several old friends 
which have done duty 
in other works on the 
subject.

The system of impart
ing information to bis 

readers which .Mr. Robinson has adopted is by means 
of a series of twenty-five chapters dealing with the 
thief architects, designers, and makers of furniture, 
and with the individual peculiarities and idiosyncrasies 
of the different makers and periods.

T r .

MAHOGANY C Ali i  N ET IN T H E C H IN E SE  S T Y L E

The first tw, chapters 
carry us from Saxon and 
late Gothic to the Re
storation, and the nm 

three chapters are con
cerned with Inigo Jones 
Wren, an d (*rinlin-
Gibbons.

1 he most interesting 
part of the book, and 
that which will attract 
the attention of co[. 

lectors, is the disserta
tion on the various 
p a t t e r n  books pub
l is h e d  during the 
e i g h t e e n t h  century, 
an d  his  notes upon 
all k in d s  of details 
that must be carefullv 
studied if we are tn 

d e t e r m i n e  whether a 
chair or a table should 
be attributed to this or 
that maker.

W h e r e  information 
has been taken from thi- 
n u m e r o u s  authorities 
who h a v e  preceded 
him, Mr. Robinson 
has had the courtesy 

to a c k n o w le d g e  the 
source o f his know
ledge, and such refer
ences are much fuller 
than one generally finds 
in books of this kind, 
where the late comer 
into the field only too 

frequently claims as spoils of war, and without acknow
ledgment, all the fruits of research which have been 
published. He has also added a bibliography ami 
short notes as to the particular information to ne found 
in each book on the subject.
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Bell=MetaI Mortars By D. Davison

T in: collecting of Hell-Metal Mortars may 
perhaps he considered rather a deviation from the 
path of the connoisseur, hut as these implements of 
a byegone age are now becoming rare, some particu
lar.; of a collection and also a few sidelights on the 
history of mortars may be of interest.

The history of the mortar would probably be con
temporary with that of the human race, originating 
doubtless from the hollow in the boulder; a smooth 
stone, the first modification of the pestle ; it would 
lie one of the very earliest implements employed in 
preparing his food by primitive man.

As soon as we arrive at records, we find the mortar 
depicted and its uses alluded to. Egypt, that mother 
of records, as usual bears her testimony to its 
antiquity. Amongst her ancient stone pictures, 
carvings of mortars are found, and they are not at all 
unlike those of comparatively recent date in outline. 
One ol the earliest allusions to mortars met with in 
literature is in Proverbs xxvii. 2 2 :  “ Though thou 
shonldst bray a fool in a mortar among wheat with a 
pestle, yet will not his foolishness depart from him.” 
i lie allusion to the wheat bears out the use of the 
inortar in the preparation of food. Further mention 
occurs in the Hook of the Maccabees, where referring

to the pillage of the temple by Antiochus, this passage 
occurs : “  He took away also the little mortars of gold”  
(I)ouay Version, 1 Maccabees i. 23). These golden 
vessels were probably used in preparing incense or to 
hold the sacred oil.

From Roman remains on the Continent and in 
England, mortars, both of stone and earthenware, 
hat e been taken, whilst at Colchester a metal mortar, 
supposed to he Roman, has been found. On the 
Continent of America, stone mortars, as used by the 
Indians in grinding their pigments, have been dis
covered in their most ancient places of burial. Much 
more evidence to prove the antiquity of the mortar 
and its universal use could he given, and much could 
be said on varieties of composition, shape, and varied 
uses ; but it is with mortars made of hell-metal or 
bronze that I wish to deal. These are now being 
sought for by collectors, and offer many points of 
interest. Hell-metal mortars were in very general use 
from the Middle Ages up to the close of the eighteenth 
century. Not only were they used in medicine and 
pharmacy and by the alchemists in their vain search 
for the philosopher’s stone, hut they were a necessary 
adjunct to every household of importance. When it 
will he remembered that there was no grinding

N o.' 'll.



The Connoisseur

No. in.

machinery in use l>ut for the grinding of corn and 
such heavy foodstuffs, that all spices and herbs and 
such-like things had to be prepared in every house
hold, a mortar will be seen to have been indispensable 
to the lady of the house, as in her still-room she 
prepared the essences and spices used in food, and 
the simples used in medicine. Much value was 
placed on these mortars ; they are mentioned in old 
inventories, and among ancient records. Wills are 
to be found in which a mortar is bequeathed as about 
the equivalent in value to a ring of fine gold.

1 hese domestic mortars, and also those of the 
apothecaries and alchemists, were made by the bell- 
founders of the period ; hence the name. They possess 
the varieties of tone exhibited by the bells, and often 
have as decoration the various private marks and 
occasionally the name of the bell-founders, thus afford
ing evidence of date of casting when not actually dated.

When one considers the very general use of bell- 
metal mortars from the 15th to end of 1 8th century, 
and also their apparent indestructibility, it seems 
striking that so few are in existence in the present day. 
It was no doubt their metal value which caused their 
destruction as mortars; when they fell into disuse 
owing to the introduction of grinding machinery, they

N o . IV .

No. V.

almost naturally fell into the hands of the dealers in 
old metal, who promptly broke them up or disposed 
of them to the bell-founders for re-casting.

The finest English mortar known, that winch 
formerly belonged to St. Mary’s Abbey, York, and 
which is now in the York Museum, very narrowly 
escaped destruction in this way. It was actually 
purchased as old metal for the purpose of re-casting 
by a Mr. Rudder, a Birmingham bell-founder, in 18r 1, 
but the beauty of the mortar and its great antiquitv 
(it was made in 1308) appealed to him, and he kepi 
it from the furnace, and presented it to his friend. 
Mr. Blount, an eminent Birmingham surgeon and 
antiquary. After his death it was sold by auction 
in 1835, all<J purchased for a considerable sum by 
Mr. Kenrick, who restored it to its place amongst 
the Abbey’s other remains in York Museum.

Many of the mortars in the possession of Fnglisii 
collectors are of Flemish or Dutch make, and date 
from the 17th century. Some very wealthy collectors 
of old bronze have mortars of early Italian workman
ship, but these are pieces of such beauty and value 
as to be quite beyond the ordinary collector. A 
very large proportion of the domestic mortars usd 
in England in the 17th and 1 Sth centuries came from

N o. V I .
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No. VII. No. VIII.

abroad— some brought over in ordinary trading and 
many doubtless annexed by the English soldiers dur
ing the period when the Low Countries were the 
cockpit of Europe. Those Dutch families who settled 
in England at the time of William of Orange would 
also bring many mortars with them.

These two classes of mortars, Flemish and English, 
present well-marked and distinct differences. The  
former have, as a rule, much 
more elaborate decoration ; an 
inscription or motto in Latin or 
bow ]Intel) is also a very common 
characteristic. They are not so 
massively cast, and are as a rule 
of a lighter colour than English 
mortars, which latter are gener
ally of a rich antique bronze 
colour, whilst their decoration is 
not as pretentious. The bold 
vigour of lettering or ornament

and the elegance of outline make them more 
attractive.

brum my own experience, and by comparing notes 
with lellow-collectors, I have convinced myself that 
practically all the antique bell-metal mortars now 
existing in England were made subsequent to the 
r5lh century. Here and there a mortar of earlier 
date, such as that of York, may he met with, 
but such specimens are extremely rare.

Mmt dated specimens known to me 
were made between 1600 and 1700. After 
the 1 h century grinding machinery had 
hroue ■ mortars, for domestic purposes, 

lrUo 1 lllsC whilst marble and iron had 
replai i hell-metal in the manufacture of 
uiortz of a larger type. The later mortars 
uf he -metal were very plainly made, and 
pres-es little attraction to the collector.

^ ° '  to describe my collection.
^°- iS the largest mortar I have ; it 

rio lbs., is 11  in, high, and 14  in.

across the bell. It is curious in that it 
was cast in two pieces, the iron band 
being put on in the mould. This 
accounts largely for the mortar being 
in such excellent preservation, as the 
p o u n d i n g  w o u ld  o n ly  affect the  
b o tto m  section, which is extremely 
thick. T h e pestle belonging to this 
mortar is a very formidable weapon, 
being about three feet long, of iron, 
and very heavy. The decoration is 
distinctive and uncommon. Flowers 
and capsular fruit on the waist of 

mortar and trefoil round the rim.

No, ii. is one of the finest English mortars I have 
ever seen; it weighs 80 lbs., is 10 in. high, 12 in.diam., 
and is in perfect condition. Its most interesting 
feature is the inscription below the rim, “ Phillip 
Lockton in Abington grocer 16 5 3 .” It will be noticed 
that the shape and also the decoration round waist of 
this mortar are identically the same as those in No. i.

This justifies the conclusion that 
the two mortars are the work of 
one founder and of practically the 
same period. Both were made 
at the Whitechapel Foundry.

No.iii. is an English mortar, as 
xvould be imagined by the decora
tion, i.e., the well-known crowned 
bust of Charles II. This too is 
the equivalent of a date. Several 

No IX mortars possess this decoration,
hut handled specimens are rare. 

No. iv. is another fine specimen of an English mortar, 
the first to come into my possession, and the starting 
of my collection. It is in perfect condition without 
a chip, it weighs 11^  lbs., is 6 in. high, 7^ in. across 
the bell, is of a rich antique bronze green, and dated 
16 ~ '1. On the hack there are letters \V. \V. A,, 
which are probably initials of the founder. There are 
also curious well defined merchant’s marks in the form

N o . X . N o . X I .
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No. XII

of thread-like lines between the 
initial letters.

No. v., also English, is a very 
massive mortar, although only 
5 in. high, and in. diam. ; 
it weighs 14 lbs., has the beauti
fully smooth surface of antique 
hand polished bronze, and the 
following inscription in quaint 
lettering below the rim,“ Francis 
Cottrel, 16 1 4 ,” each letter on a 
lozenge-shape casting and the 
surname and date separated by

a fleur-de-lys. This occurrence of the full name, and in 
No. ii. mortar the town, as well, of the owner of the 
mort.ir is most interesting. A few yenrs «igo just such 
another mortar with name and date was met with in 
Scotland, which, on investigation, was found to have 
belonged to an ancestor of Lord Rosebery, to whom 
the mortar was subsequently 
presented.

No. vi, is a quaintly-shaped 
English mortar, not dated, but 
similar decoration has been 
found on mortars dated about 
the end of the 1 6th century.
This approximate date may be 
assumed. The stag’s head is a 
rather frequent ornament on old 
English mortars. The angular 
handles are quite a feature of 
this specimen and are seldom 
met with.

Nos. vii.and viii. are examples 
of early English mortars. The

Tudor rose crow ned, and the fleur-de-lys, are some of 
the earliest decorations found on r 6tii century specimens.

No. ix. is not a metal mortar, but is made of slate, 
very roughly tooled rather than carved ; it has four 
curious solid lip-like projections, and is very early and 
very rare.

No. x. is of a very light-coloured metal, almost 
silvery in appearance ; it is a 
good shape, and the peculiar 
handles, each representing a 
closed fist, are  q u a in t  and  
unique.

Nos. xi. and xii. are English 
mortars of conventional shape 
and decoration.

No. xiii. illustrates a finely 
cast mortar of rich golden
colour. The date 1659  and -
initials H. W, E. are clearly IXo. XIV

No. XIII.

shewn. The decoratio of the 
Prince of Wales fea: iers js 
the most peculiar fea ure of 
th e m o rtar,  a n d  readers it 
unique.

No. xiv. is quite the most 
interesting specimen I possess 
This “  mortar,” or “  laver,” Was 

dug up in the gravel-pit, which 
occupies the site of Rarnwell 
Abbey, C a m b r id g e s h i r e ,  on 
November 25th, 1872, by Wm. 
l.insey, the foreman employed 

on the work. It was discovered about five feet 
below the surface of the ground in the sub-soil, not 
the gravel, in a place where the earth dips down into 
the gravel near the Abbey Church. Some of the 
Abbey walls were then standing, and the gravel-pit 
was worked up to the very foundations. The discovery 

of this ancient vessel on the 
site of the old Abbey led to 
search being made to ascertain 
if any mention of such a vessel 
could be met with in old records 
relating to the Abbey, and in 
the Inventory o f  B a r n w e l l  
P r io r y , taken at its dissolution 
(ex Augmentation Rooks), was 
found the following:

“  Hereafter followe all such 
p a r c e l  Ies o f  implements or 
household stuffe, ornaments of 
the Church . . . Sou Id by
us to John Lacey, this the vii. 
day of October, in the xxx. yeare 

of our Sovereigne, Lord King Henry the viii. . . • 
In the cloister . . . j lytel ould laver of hrasse 
. . . j laver of laye mettei whyche as yette 

remaineth.”
All the other lots have prices against them at 

which sold, but as this lot in the cloister has no price, 
probably the words, which as yet remaineth, refer to 

the lot, and not only ;o the 
“ l a v e r  o f  la y e  mcttel.’ 
Whether or not this s the 
“ lytel ould laver of rasse 
I cannot say, but the vident 
antiquity of the vessel nnnot 
be denied. It is, I she '.d say. 
of 13th or 14th centur; and is 
in perfect condition ; it s rnost 
massive, for although 0 y 6 «'• 
high and 7 J  in. diam., i vcigbs 
just 28 lbs. The two lassne



B ell-Met a l Morta rs

No. XV. No. XVI.

decoration the lapse of fifty years has 
brought improvement in lettering, the words 
being separated instead of running together. 
The ornamental band round waist of mortar 
is very curious, two griffin-like animals, one 
on each side of an urn, and a garlanded 
ram's head alternating. This mortar was 
formerly in the Pharmacy of Mr. B. \Y. 
Priest, in Parliament Street, Westminster, 
and was given to me by Mr. Priest, when

handies are unique, and the columns which form the 
decoration are totally unlike anything I have seen on 
a mortar. The two bronze rings attached to ears cast 
on the vessel point to the fact that it was originally 
chained to some portion of the building ; whether 
used as a mortar, or for ecclesiastical purposes, I 
cannot say, but the place of its discovery, and the 
inventory of the Abbey together, justify one in 
assuming that it is one of the two vessels mentioned.

This concludes my English mor
tars, The following are of Dutch,
Flemish, or Spanish origin :

Nos.xv. and xvi. are early Flemish, 
both originating from the same 
foundry, that of Peter van den 
C.hein, of Touvain, a bell founder 
of considerable repute. No. xv. has 
no ornament except two bands in 
relief on waist of mortar, and the 
following inscription on a band 
below the rim : Peter Vanden. Ghein 
MF.sEcrr mcccccxxxii. T h e shape 
of this mortar is of a much earlier style than No. xvi., 
but the latter is a much more highly finished specimen 
both in quality of metal and in decoration. It is a 
beautiful casting, and the metal is superior in tone to 
any mortar I have. This mortar is 4T in. high, 5^ in. 
across hell, and weighs 6 lbs. The following inscrip
tion,in raised Old German letters, occurs below the rim:

Fetrus. Van. Den Ghein Me Fecit, mccccclxxxi.

It will be noticed that besides the improvement in

Ins shop was demolished in the widening 
o f  that thoroughfare.

Nos. xvii.-xxii. are Dutch. No. xvii. is a quaintly- 
shaped mortar. The decoration is not in high relief, 
but the lettering of the inscription is very clear 
and bold:

Cornilis . vkieskn* . u s k k n  . s . h . k . a0 1619  +

The mortar measures 5 !  in. high, 5^ in. across top, 
and weighs 7 lbs.

No. xviii. is a large and beautiful mortar, not dated

Xo. XVII. No. XVIII. No. XIX.

N o . X X . N o . X X I .

or inscribed, but it conveys the impression of being 
very early. The high relief decoration round the 
base is very lovely. The beautiful fish handles, which 
are a feature of the Dutch mortars, are in this 
specimen very fine indeed. This mortar is 7 }  in. 
high, 8 in. across top, and weighs 20 lbs. 3 oz.

No. xix. is the oldest of my dated Dutch mortars, 
the only markings beside the raised lines round waist 
being the inscription: Anno Dm. M cccccxxm i.

T he words and numerals arc separated by conven
tional figures of roses, a rain’s 
head, a shield, and an animal 

 ̂ which appears to be a hare.

r The handles of this mortar 
are curious, and of a shape 
seldom met with in Dutch 
m o rtars.  It weighs 3 lbs. 
5 oz., and measures 5^ in. 
a c r o s s  top, a n d  5 in. in

-------- height.
No. XXII. No. xx. is a fine Dutch
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mortar of good 
s h a p c a n d 
d e c o r a t i o n .
The fish han
dles are seen 
in this and in 
No. xxi., and 
the decoration 
is very similar.
The inscription 
on No. xx. is 

S o u  dko gloria 1627 SlJ;. In No. xxi. LO[' 
godt. dg vax ai. 1635. This motto, meaning, 
“  Eet all praise Clod,” is often found on these Dutch 
mortars.

No, xxii. is a Dutch mortar with inscription, Soi.t 
deo GLORIA a° 1 757. This is interesting, as em
phasizing the falling-off in shape and decoration from 
the style of the earlier mortars, which the lapse of one 
hundred years has brought about.

No. xxiii. illustrates an extremely fine mortar, 
probably of Spanish or Italian origin. It was 
probably made for some religious house, as the 
emblems with which it is so lavishly decorated are 
of an ecclesiastical nature. It is somewhat larger 
than is usual in this class of mortar, weighing 
8 lbs., and measuring 6 in. diam. and 4.I in. high. 
It has nine curious projecting wings of a decorative 
nature, between each pair of these wings are two 
embossed emblematical medallions; those below are 
all of heart shape, containing what appear to be the 
figures of Madonna and Child beneath the rays, 
proceeding from top of heart ; those above are of 
the sun alternating with saint-like figures in frames of 
quaint device. A  cabled line of ornament separates 
the medallions, and also runs round the mortar below' 
the rim, a circular stud-like ornament being over each 
medallion and pendant. This mortar was described 
to me as early 15th century. It is evidently old, but 
is, I should think, later than that. The rim presents

the at icarance 
of ha ng had 
an ir < riptiotl 
erased.

No. xxiv, j5 
p r o b a b l y  0f 
Cerman make, 
the decoration, 
four tunes re

No. XXIV. peated. being
t h e  d 0 u b 1 e

headed eagle crowned, six pinioned wings and six- 
rayed star. I have a similar mo'tar without 
handles.

No. xxv. is a very curious little mortar, which was 
discovered during the excavating of Preston docks; it 
is of nice metal, but the face is crude ; it is rather 
sphinx-like in form. I should consider it of French 
or Spanish make. It is very small, only weighing 

2 A lbs. ’
No. xxvi. is probably a Dutch mortar, curious on 

account of the decoration of four ornamental panels 
depicting a grotesque face like that found on old 
greybeard stone bottles, supposed to be a caricature 

of Pellarnrine.
No. xxvii. is Portuguese, 3A in. high, 4A in. across 

bell, and weighs 4 lbs. The grotesque face and the 
side ornaments are peculiar to Spanish and Portu

guese mortars.
Much of this article has appeared in The Chemist 

a n d  D ru ggist, and I am indebted to the editor of that 
journal for his consent to its re appearance.

M y collection is shown at the St. Louis Exhibition, 
by the request of the Sub-Committee of the Royal 

Commission.
I must confess to being more of a collector of, 

than an authority on this subject, but it is one 
I am keenly interested in, and I should like to 
compare notes with any fellow collector, and should 

value any information given me.

1 r

No. XXV. No. XXVI. No. XXVII.
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To be “ heir of all the ages in the fore- 
n-. . files of time ” is not nearly so consolatory 
as t sounds. The legacy that comes down to 
a ..cientific, and therefore sceptical, era, like 
tb present, is fraught with rigorous responsi- 
biiifies. Tennyson himself was not oblivious 
of the fact that if ours is the sum total of human 
truth, ours also is the accumulated mass of human 
error. Viewing the appalling cooking of accounts 
in bygone periods, it is no light task to balance 
the books in these days of unflinching exactitude. 
Within recent years many wary investigators 
have racked their brains unavailingly with the 
hope of determining by what master-stroke of 
genius Amerigo Vespucci, sometime clerk in the 
great commercial house of the Medici and 
subsequently ally of Columbus, bestowed his 
name upon the vast ocean-laved continents of 
the West. And yet three hundred years or so 
ago, Florence complacently settled the point, as 
it was thought, for good. Yielding to Amerigo’s 
memory the undivided honours of an epoch
marking discovery, she even went so far, in a 
moment of great civic rejoicing, as to commemorate 
his achievement in a theatrical representation.

Thanks to the pamphleteer and the etcher, 
one can conjure up kinetoscopically a vivid series 
of mental pictures of the prolonged festivities 
held in Florence in connection with the marriage 
of the youthful Grand Duke, Cosimo II., to the 
Archduchess Mary Magdalene of Austria. The 
ceremony took place on October 29th, 1608, and

/  P rim itive  Italian  O pera

for several days afterwards the citizens and dis
tinguished visitors were regaled with a profusion of 
magnificent entertainments, notable among which 
was an elaborate naval battle on the Arno. The 
crowning feature of the celebrations, however, 
was the production in the ducal palace of the 
music drama, “  II Giuditio di Paride,” a colossal 
work long in preparation, but doomed by its 
ephemerality to swift oblivion. But that the 
application would be woefully anachronistic (for 
the slangy and untechnical phrase, even in its 
original non-elliptical form, is of much later date), 
it would convey a more definite impression to 
the average mind to speak of this production as an 
opera. The original term for this specialised 
form was “ dramma per musica,” and Wagner was 
wise in his generation in recalling it.

Modern music drama had originated in Florence 
in October, 1600, with the production in the 
Pitti Palace in celebration of the nuptials of 
Henry IV., of France, and Marie de Medicis, of the 
“ Euridice ” of Rinuccini. Regular theatres of 
any kind were then unknown in Italy, and the 
native drama had to make what progress it could 
without the stimulus of public support or critical 
opinion. As the mere appanage of a Patrician 
red-letter day, its existence was unhealthy and 
its position humiliating. For these reasons the 
music drama, although it dates from 1600, had 
little real vitality until the uprising of the Venetian 
opera houses forty years later.

Just as the pearl in the oyster is a disease, so,

B y  W. J .  L a w r e n c e

PALAZZO DELLA FAMA SCENE OF T H E  FJR ST  INTERMEZZO

2,15
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too, the modern music drama was in its beginnings 
the final development of a cancerous growth 
on the body theatric. In their unquestioning 
adoration of the antique, the Renaissant Italians 
had revived the Chorus, whose duties they had at 
first restricted to the singing of a simple madrigal 
between the acts. Hence the origin of these 
disfiguring excrescences, the intermezzi. Gradu
ally a series of uncorrelated part-songs were 
introduced accompanied by pageantry, and then, 
from an amorphous mass, the interlude began to

was quite overshadowed. With the inventio o[ 
recitative, all the ingredients of primitive ope- i— 
to fall back on that convenient phrase—\ ere 
ready to hand, and the creation of a new f' an 
became imperative ; but the transition was 
insensible, and it was long before complete abs1 rp- 
tion took place—in other words, primitive music 
drama was unable to rid itself of the inter act 
excrescences. Hence “ II Giuditio di Paride ” 
was virtually a pastoral with six intermezzi, 
although the latter term is here, as in many other

take artistic shape, and to tell some sort of vague, 
independent story. The main theme still pre
served the unity of place, but owing to the 
diversity of backgrounds in the intermezzi and the 
taste for spectacle, moveable scenery and elaborate 
mechanical effects became a necessity. As early 
as 1540 Aristotile da San Gallo, the great Floren
tine stage artificer, had adopted a system of revol
ving prisms whereby he was enabled to change the 
scene thrice without dropping the curtain. Such 
was the Italian passion for intermezzi, that what 
was at first trivial and subsidiary became ultimately 
of paramount importance. The pastoral, or drama 
proper, whose existence alone justified the theatre,

instances, misleading, as one of the so-called 
interludes was practically a prologue, and another 
brought the entertainment to a close. Apart 
from the natural complexity of the piece (or shall 
we say aggregation of pieces ?), it was wool llv 
lacking in homogeneity. The pastoral proper nd 
the last two intermezzi had been written byMic icl- 
agnolo Buonarroti, grand nephew of his imnn tal 
namesake, and the remaining four intern zzi 
were the work of different writers. There as 
collaboration of a kind, but no co-ordinai rn. 
One notes in the interludes curious errors in t; te, 
such as were afterwards followed in Franc in 
the ballets de cour. Mythological, historical, nd
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a][t n ical personages were all mingled in the one 
sCC, . The interest and charm of the production 
la\ m its topical allusiveness, and with this the 
p;n >ral proper had so little to do that Menestrier, 
in inscribing the performance at second hand, 
contrives to give a very erroneous impression by 
omitting details of the main theme. Taken as 
a whole, “ II Giuditio di Paride ” was about the 
most elaborate compliment ever paid by a cordon 
of poets to a newly-wedded pair. No Grub Street 
]iar|<—inditing his epistle dedicatory—was ever 
half so lavish in hyperbole as this quintet.

With the rising of the curtain on the first

With the return of the heroes to Heaven the 
Palace disappeared, leaving Fame behind seated 
on a cloud. Then the goddess sang of the rich 
rewards that awaited the doer of mighty deeds in 
another sphere, and the prologue ended. Swift 
on its heels, without any falling of the curtain 
(for the scenic system had long permitted of 
visual transformations), came the opening act of 
the pastoral—a simple rendering of the old story 
of the Judgement of Paris. In this, the main 
theme, the unity of place was strictly preserved, 
every one of the five acts taking place in the 
same bosky environment. It was only in the

ASTKEA 1 NTKUMEOIO SECONDO

intermedio, the audience beheld the Palace of 
Fame-—a gloriously translucent edifice surmounted 
by a tower. The scenery, it should be noted, 
had been provided by Giulio Parigi, the mentor 
of allot. Fame, arrayed in a robe all covered 
wit : eyes, ears, and tongues, and carrying her 
sil r trumpet, appeared above. Bursting into 
soi % she told how hers was the happiness to show 
to ne newly-wedded couple a vision of the noble 
ph mx of bygone heroes in whose veins once ran 
tlr olood of Austria and of the Medici. She sang 
of heir glory as they appeared, and then the 
m ic ancestors of Duke Cosimo and his bride 
ga lyric expression to their egotism. The 
fie- s they had done were as nothing to those 
wh h would be effected by the long line of demi- 
gor that should spring from the new alliance.

inteimezzi that variety of scene was permitted. 
Advantage may perhaps be taken of this halting 
place in our narrative to point out that the 
contemporary etchings of the various intermezzi 
—herewith reproduced—so far from depicting a 
photographed moment, are really composite pic
tures. and aim at presenting all the various 
mechanical effects—such as opening and descend
ing clouds, aerial flights and apotheoses, seen 
throughout the interlude. Making due allowance 
for this peculiarity, they are mutely eloquent of 
the surprising degree of excellence to which 
stage mechanism and the art of scenic illusion 
had been brought in Italy at the dawn of the 
seventeenth century.

With the dose of the first act of the pastoral, 
a swift alteration of the back scene led up to the
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second interlude. In the distance was seen 
Florence, and on the foreground a grotto, with 
Father Arno leaning on his urn ; beside him was 
a crowned lion holding a lleur de lis, the emblem 
of the state, and near at hand stood his attendant 
nymphs. Amid the melodious strains of an unseen 
chorus, a cloud descended bearing Florence’s 
especial divinity—the goddess Flora, who hinted 
in song to Arno and his train of glad tidings. 
No sooner had the cloud disappeared, after leaving 
its charming freight on terra firma, than the

After the second act of the pastoral came the 
third intermezzo, “ The Garden of Calyj o,” 
showing one of those formal devices of the i ter 
renaissance which were icily regular in t ieir 
architecture and splendidly null in their green t v . 

As one looks at the etching of the scene one 
recalls Pope’s lines :—

“ No pleasing intricacies intervene,
No artful wildness to perplex the scene ;
Grove nods to grove, each alley has a brother,
And half the platform just reflects the other."

heavens were rent with lightning, and another 
cloud loomed in sight; this, suddenly opening, 
revealed to the astonished audience the goddess 
Astrea, seated on an eagle, and surrounded by 
a bevy of gracefully grouped maidens personi
fying Innocence, Purity, Simplicity, Moderation, 
Felicity, and the Golden Age. Astrea on her 
part predicted for the newly-wedded pair an 
unceasing supply of happiness and good fortune, 
and then her attendants encircled the eagle 
with a device bearing the Medecean arms, ex
plaining the act by the prophecy that this 
particular conjunction would lead to the dis
covery of new worlds.

Another slice of the pastoral, and then, with the 
dawn of the fourth interlude, the audience fo^nd 
themselves transported to the shores of Br'dl. 
After feasting their eyes on the parrots and he 
palm trees, the strange birds and weird anil als 
that were characteristic of this scene, they aw 
with astonishment a large vessel coming tow ds 
the shore, with a Lion at the prow and the Flo n- 
tine fleur de lis decorating the sails. Seatei on 
the poop was Amerigo Vespucci, astrolabe in 
hand. His crew personified Hope, Courage, nd 
Power. Just as the vessel reached the si -re, 
the chariot of Tranquillity emerged from the c ier 
side of the stage. This had the aspect of a towe ng
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an shapely rock, and was drawn through the 
vva is by Tritons and sea-monsters. Seated 
on he apex was Tranquillity—arrayed divinely 
in lue and with a nest of halcyons by way of 
he; -dress. The Furious Winds were chained to 
hei car, and a group of little Zephyrs hovered 
arr and and beat the air softly with their wings 
while the goddess sang a madrigal. Then the 
heavens opened, exposing to view Immortality, 
sealed on a globe in a garment of stars, and having 
as attendants Apollo and the Sacred Nine, as well

to convey it to his doughty henchman Cosimo II., 
every one fairly gasped. The greater the im
probability the more delicate the compliment—and 
the Grand Duke was such a palpable weakling ! 
Beyond the fact that the final intermezzo of 
“ The Temple of Peace ” outdid all previous out- 
doings in the way of flying effects and aerial 
groupings, and culminated in a grand allegorical 
ballet, it boots not to indulge in further descrip
tion. But as typifying the influence the early 
seventeenth century intermezzi swiftly exercised

NAVF DI AMERIGO VESPUCCI SCENE OF TH K  F IF T H  IN TERM EDIO

as Homer, Pindar, Virgil, Horace, Dante, and 
Petrarch.

I'he succeeding intermezzo, with its lurid 
flames and dense smoke, had somewhat the aspect 
ol i mild inferno, but it represented nothing more 
tc: ible than Vulcan’s smithy. Doubtless the 
audience wondered what subtle compliment to 
th house ot Medici could be evolved from such 
su oundings, and awaited developments with 
so ■ curiosity. Even when Mars appeared in the 
ai .eated in a chariot drawn by two bay horses, 
an having Victory and Glory as attendants, 
th solution of the riddle failed to suggest itself ; 
be there had been a good deal of banging and 
C1 ring and anvil-ringing down below, and when 
 ̂ an came forward with a brand new suit of 

ari 'ur, and requested Mars to be good enough

on the French ballet de cour and the English 
masque, it may be pointed out that a remarkable 
scenic effect in the final section of “  II Giuditio 
di Paride ”  can be definitely traced in its journey 
across Europe. By reference to the etching of 
“ The Temple of Peace ”  it will be seen that as 
this prolonged epithalamium drew to a close, 
two clouds appeared, each bearing half-a-dozen 
personages, who managed—despite the loftiness 
of their altitude and the narrowness of their 
space, to go through some sort of dance. This 
perilous feat was emulated in a French ballet 
performed on March 19th, 1615, in honour of the 
marriage of the King of Spain. Later on the device 
crossed the Channel, and formed the crowning 
feature of the anonymous Whitehall masque of 
“  Luminalia,” given in 1638.239
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IXTF.KMF.DIO Q U 1N TO DT V U L C A N O

So great was the vogue and so powerful the 
attractions of these over-shadowing intermezzi, 
that they were only got rid of finally by absorption. 
For this reason when, with the opening of the 
Venetian opera houses towards the middle of the 
seventeenth century, the Italian music drama

grew more homogeneous and came to give lyric 
exposition of a single theme, it had become 
imbued with the mythological tone and typical 
incongruities of the old interludes, and had taken 
over as invaluable assets all their magical scenic 
transformations and hying effects.

TRMPIO DKI.I.A PACE SCENE OF' T H E  SIXTH I M E K M E l J l O ,  WHICH
UKOCGHT T H E PERFORMANCE TO A CLOSE
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The Cheremeteff Sevres Porcelain

T he  collection of old Sevres porcelain, 
which is now to be seen at Mr. Asher Wertheimer’s 
galleries in New Bond Street, is remarkable both for 
qualitv and quantity.

It is probably only those that have some experience 
of collecting china who are aware of the extreme 
difficulty of finding important specimens of old Sevres, 
genuine in every particular—paste, gilding, decoration.

One mty find a plate, a cup and saucer, or some 
small cabaret, perhaps here and there a pair of sceaux, 
but it is no exaggeration to state that with such 
exceptions as the Jones Bequest in the Victoria and 
Albert Museum, the Wallace Collection, Windsor 
Castle, and a few of our wealthy families’ private 
possessions, there does not exist in London or Paris, 
the two great markets of the world for art objects, 
such an accumulation of genuine old Sevres china as

the five hundred and twenty-live specimens which are 
now on view in a Bond Street Gallery,

The principal reason for this scarcity is the fact 
that, except for a short period of its career, the Sevres 
manufactory did not sell its productions, but each 
specimen or service was especially designed and made 
either for the King’s use or for presentation to some 
brother monarch, a Court favourite, or the Ambassador 
of some friendly nation whom he desired to honour 
and reward.

The old Russian family of Cheremeteff was at the 
zenith of its power and influence in the time of the 
Empress Catherine II., for whom a beautiful dessert 
service was made at Sevres at a cost at the time of 
^13,500, the present value of which would probably 
be multiplied by ten, a single plate realizing nearly 
^200 when offered for sale.

TURQ UOISE B L U E  B A S K E T  OF OVAL FORM, T H E  S ID E S  D E P R E S S E D  IN T H E C E N T R E  
fainted by Foure, Gilding by Le Guay. Date, 1779. Height, in . ;  Width, iol in.



ONK  OF N I N K T V - S K V K N  PLA TES OF A ST A T E 
S  E R V I CL Painted by Boulanger, Dutanda, Seve [aine), 
Tandart, /-'cure. Me fault Maqiteret, Pierre, Caste/, Httuij 
Falot and Bar, Cornail/e, Vie!lard, etc. The gilding by 
Chevaux,sen., Prevost, Le Guay. Bearing dates l 786 and 1787.

ONE OF N IN ETEEN  PLA TES OF A STA TE SERVICE 
Painted by . lloncle, Seve, Pierre, Chapnis {anil), Evans, etc. 
Date 1767.

HOWL FROM A STA TE SER V IC E  13) in. diam.
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I ’aniUd hy Dodin. Date 1764,

OAkNI I U KI-, consisting of three vases with covers. R n ih a n t turquoise ground richly decorated with gold and enriched with panels finely painted in enamel colours 
Ike  central vase i6£ in. high ; the others 14J in. high.
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Members of this family held high office in the Army, 
Navy, and Diplomatic service, and in all probability it 
was to these latter, who were either Ambassadors to

Every collector of china knows that the be.': period 
of the Sevres manufactory was from the ye r 17 ^  
when King Louis X V .  first took an act.ve and

H E X A F O I L  D IS H  F R O M  S T A T E  S E R V I C E  I t  I N .  D I A M .

the Court of France or sent thither on special missions, 
that the two great State services of Sevres china and 
the other important specimens were presented.

pecuniary interest in its welfare, until a short time 
before the great Revolution, when the manufacture of 
a more serviceable but infinitely less delicate and

F R O M  S A M E  S E R V I C E  A S  A B O V E
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A C Y LIN D R IC A L ICE RAIL, WITH COVER 
Date, 1768 7 in. diam,

A PERFU M E BURN ER Painted by Morin ;  Gilding by PrJvost 
Date, 1 780 Height, 9} in.

A TEACUP AND SAUCER Sim ilar to above Bearing date 1753
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artistic “  hard paste ” had succeeded the beautiful 
p ate  tentire, and it is this period of the factory which 
is represented by the live hundred ami twenty live 
specimens of the Chere'meteff collection.

Two charming specimens, Nos. 5 1 0 , 5 1 1 ,  bear the 
date letter A  between the interlaced I., indicating 
the year 1 7 5 3 ,  and several pieces of one of the great 
State services are dated 1786,  1787, 1788.

besides these two magnificent services and many 
independent specimens of great beauty, there are five 
examples which must at once arrest the attention of 
the connoisseur.

These are the garniture of three beautiful vases, of 
turquoise ground colour, with fine gilding and paint
ings by Dodin, the same artist who decorated part of

the fine service at Windsor Castle, and also vase 
at Buckingham Palace. In mere money val e this 
garniture is worth about ^ 2 5 ,0 0 0 .

Cess important in point of size, but even more 
interesting, is a pair of tulip shaped vases with paneh 
at the sides, having infant satyrs modelled in verv 
high relief. Figure work was so seldom done at 
Sevres that these vases will doubtless be ca^erlv 

desired by wealthy collectors, it Mr. Wertheimer 
decides to sell the collection separately.

Our photographic reproductions will give the reader 
an idea of form and decoration, but only a cultivated 
taste can appreciate the beauty of colour a: d delicacy 
of material which the remarkable exhibit of old Sevres 
affords the collector an opportunity of seeing.

T U L I P - S H A P E D  V A S E  W IT H  R E L I E F  D E C O R A T I O N
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Scarabs By Philip Whiteway
(Illustrated b y  R .  H. E r n e s t  Hill, A . R . I . B . A . )

C ollectors of antiques often possess some 
of the>e small model beetles— which, unlike mummies 
and monoliths, can be easily housed in the restricted 
cabinet of the average amateur.

In the classification and arrangement of his scarabs, 
the connoisseur is at a disadvantage, unless he hap
pens to be an Egyptologist and the owner of an 
archaeological library. This is due to the fact that 
no concise illustrated article on the subject has yet 
appeared in any journal devoted to the interests of 
collectors. In the course of this brief [taper we 
attempt to supply the virtuoso with 
information which may aid him in 
the study and arrangement of his 
specimens.

1 he scarab was a religious emblem 
hardly less revered by the Egyptians 
than the cross by Christians.

I he usual form ol this amulet is 
rather oval in shape, tile upper part 
being carved into the similitude of a 
beetle, the lower one flat and engraved 
with hieroglyphics.

The prototype of the scarab was the 
scam/urus sneer, a beetle which is 
plfiitilul in Egypt. It appealed to the 
religious sense of the Egyptians, from 
the tact that it lays its eggs in matter 
whi :h it rolls into the shape of a ball, 
and then buries it in rubbish. The  

are eventually hatched with the 
I natural caloric. This process 
mked upon as symbolising Death, 
ruction, and Immortality, The 

was sacred to K h ep era , the 
or ol all tilings.
■ first known scarabs were cut 

soft stone such as steatite (soap
’> and it is thought that they were 

unti .,-ribed. In later years harder

egg 
aid 
war 
Re
in si 
Cre 

'1
out
stoi

materials were employed, such as amethyst, lazuli, 
jade, cornelian, jasper, crystal, granite, etc. Gold and 
silver scarabs are known to exist. The vast majority, 
however, of these amulets are made of faience, glazed 
blue or green, some being of a most beautiful ultra
marine hue. All the latter are, we believe, derived 
from the Thebaid.

Scarabs are discovered in large numbers in both 
Upper and Lower Egypt. The greater part are found 
in tombs, usually in the sarcophagus itself. The  
richest sites for the scarab hunter are probably 

Bubastis, Memphis, Ekhmeen, and 
Thebes, the latter being the most pro
lific in results.

We have observed that there is a dis
tinct difference in the scarabs derived 
from the two divisions of Egypt. 
Those from the south are generally 
richer in colour and glaze; those 
from Memphis and Bubastis, Fanis 
and Naucratis, are usually of a dirtv 
white steatite, or pale green glazed 
faience.

The handling of many hundreds of 
scarabs has convinced us that they can 
in most cases be dated with a fair 
amount of certainty, as the types found 
in tombs of which the dates are well 
authenticated are always similar in 
technique to those scarabs found in 
other undisturbed tombs of the same 
period. For instance, all the scarabs 
discovered with X llt h  dynasty inter
ments bear a family resemblance to 
the specimen we illustrate of that era 
(No. xvi.).

The hieroglyphics on the earlier 
scarabs are cut as if by an engraver 
of gems (No, vi.), after the X V IIIth  
dynasty the art displayed is feeble,
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and thi; type sprawling 
and involved (Nos. xv. 
and xx.). With die 
X X V Ith  d y n a s t y  a 
brief r e n a i s s a n c e  is 
ushered in, when we

see a reversion to a simpler and better style.
The latest scarab beetles almost lose their sraraboid 

form, which is best seen in examples dating from the

fingers of the dead.
Others, u s u a lly  of 
green basalt, w ere  
placed on the breast 
of the mummy (No. 7
xxviii .) .  A  th ird
variety was placed in the cavity from which the heart 
had been removed in the embalming process. As 
tt rule they are large in - size and have a portion of

areX V IIIth  dynasty, when the legs ;of the insect 
deeply cut, and its shape well defined (No, v.).

From the end of the X X V Ith  dynasty onwards, the 
scarabs become mere ovals, with scarcely 
any indication of insect shape,» ■ r «_'

One group of scarabs, which remained in 
vogue for close on two thousand years, is 
worthy of special mention. We refer to that 
class which has the inscription within a scroll, 
which is sometimes prettily interlaced (for an 
early example see No. i., and for a late speci
men No. xvii,). This border was introduced 
during the X llth  dynasty, and it remained in 
use, with slight modifications, until the X V IIIth  
dynasty. In this spiral pattern we trace a close 
analogy with the “ wave pattern” of the earliest Greek 
vases, a design suggested to the Hellenic 
draughtsman, so it is thought, by the crest 
of a breaking wave. Did the Egyptian artist 
derive the idea from some ,-Egean vase?
That this comparison is not far fetched may
be seen from the fact that quantities of 
scarabs have been found in the lowest strata at 
Ialysos in Crete, at Kamiros in Rhodes, and other 
primitive sites— which prove the existence of an 
early trade between the Greek world and Egypt, 
as e a rly  as 2,500 or 3,000 
years u.c.

F o r  c o n v e n i e n c e  we will 
divide scarabs into two groups 

— fu n ereal,  and 
scarabs worn for 
ornament. Small 
a m u le t s  of the  
former class were 
set in rings and 

16 p l a c e d  on the '5

the Egyptian Bible— the “  Book of the I lead”— the 
“  Chapter of the Heart,” engraved on them.

Scarabs worn for ornament are very numerous, and 
we can easily conceive that the early custom 
of placing these amulets on the dead was 
soon imitated by the living; more especially 
as Khepera, the Creator, was the God of the 
quick as well as of those who had made the 
last sad journey to the sunset shore of the 
Nile.

During life the Egyptians wore their 
scarabs as rings and on necklaces, and at 
death they were buried with their owners. 

Very frequently when the mummy of a great per
sonage is unrolled, scarabs bearing the deceased 
man’s name and titles are found wrapped up in the 

cere cloth.
Scarabs were also used as seals; the royal 

ones figured in this paper— excepting those 
of Thotmes I I I .— were doubtless employed 
for this purpose.

Some collections include large scarabs of 
Amenhotep III., which commemorate his lion hunt 
in Asia between the first and tenth year of his reign.

Royal scarabs may readily be recognised from the 
fact that the king’s name is inscribed on them in a 

cartouche or oval. In some 
c a s e s  the m o n a r c h ’s name 
o c c u p i e s  th e en tire  irface 
(No. xiv.), in others it is . 'om- 

panied by an in
scription (No.vii.).
In some cases, no 
d o u b t ,  r o y a l  
scarabs were the 
actual seals of the 
sovereign and his
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officers of state. They were also 
placed with foundation deposits 
in buildings erected by the king 
w h o s e  n a m t is i n s c r i b e d  o n 
them.

s In other eases, Thotmes III.
for e\am[>le, the name was re-duplicated as a 
charm from generation to generation.

The earliest scarab to which a date can be attached 
is one of King Neb-ka-ra, the lirst king 
of the Third Dynasty, who reigned about 

4300 l i .C .

The latest scarabs were made some
where about the beginning of the Christian 

era.

Notes on th e  I llustrations.
1. Sebek-hotep III. Glazed steatite. XHIth Dynasty. 

2400 n.c. Unique.
2. Uncertain Royal. Middle Empire. Steatite. After 

3000 n .c .

3 . Taluitimes III. Green faience. 1503
1449 n.c. XV1IIth Dynasty.

4. Tahutimes III. Steatite, 1503-1449 Jt.c.
XVIIItli Dynasty.

5. Tahutimes III. Steatite, 1503-1449 n.c.
XVlIIth Dynasty.

6. Tahutimes III. Green glazed steatite.
1503 1449 ft.c. XVIIIth Dynasty.

7. Queen Ilatshepsut, Glazed steatite. 1516-1454 B.c. 
XVIIIth Dynasty.

8. Amenhotep III. and Queen Tyi. Green faience cylinder. 
1414-1379 B.c. XVIIIth Dynasty.

9. Akhenaten (Amenhotep IV.), 
Steatite. 1383-1365 n.c. XVIIIth 
Dynasty.

to. Iloreinheb, Glazed steatite. 
1332-1328 B.c. XVIIIth Dynasty.

i t .  Ramessu I. Green faience. 
1328-1327 H.c. XTXlh Dynasty.

75-1208 It.C.12. kamessu II. Green faience.
Dynasty.

13. Shabaka, Steatite. About 665-652 11,c. XXVtit 
Dynasty.

14. 1 ksamtik I. Glazed steatite. 666-G12B.C. 

XXVilli Dynasty.
15. U n c e r t a i n  Royal. Faience. New 

Empire.

16.
!?•

Glazed steatite.

Private Scarabs.

Xlllh Dynasty. Glazed steatite. 
Nefer-ka. X llith  - XVIth Dynasty.

18. Ileru-hes-tet. XIIIth-XVIth Dynasty. Ivory.
19. Iles-I lern-ti. XVI111 h Dynasty. Glazed steatite.

20. XVIIIth Dynasty. Steatite.
21. XVUIih-XIXth Dynasty. Steatite.
22. XXVIth Dynasty. Steatite.
23. XXVTth-XXXth Dynasty. Steatite.
24. Ditto ditto ditto
25. XXVIth Dynasty. Lapis lazuli.
26. Ditto Steatite.
27. XXXth Dynasty. Faience.

28. About XXVIth Dynasty. Faience and stone.

(The above-mentioned scarabs are in the collection 
of the writer of this article.)
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Q r m c  recently the Museum of the Thermae of
I >iocletian has been enriched by the marvellous

bronzes from the ships sunk in the
The Ships of I>ake of Nemi, and this fact has as- 
Caligula in the , , . . . , ,
Lake of Nemi sumecl t,ie importance of a veritable

national event in Rome, where the 
public have crowded to admire these remains of im
perial splendour and power. The story of the attempts 
made to recover the sumptuous galleys, of which these
bronzes formed part, is most curious and interesting. 
Ever since the obscure days of the middle ages there 
has been a tradition among the inhabitants of Nemi and 
its neighbourhood that a large ship of the emperors 
was sunk in the lake, and already in the fifteenth
century the writer, Klavio Biondi of Forli, mentions

were placed machines with very long cords and hooks, 
flood swimmers from Genoa dived into the lake and, 
having reached the bottom, affirmed the existence of 
two ships and fixed the hooks to their rotten keels. 
But the attempt failed, and only a piece of one of the 
prows was recovered.

About a century later, in 15 3 5 ,  the famous Bolog
nese architect, Francesco de Marchi, made further 
personal investigations, using a diving apparatus which, 
though of a primitive nature, enabled him to work 
under water for one or two hours. This apparatus 
had been invented by a certain maestro Guglielmo 
Lorenese, who by its use had been able to recover the 
cannon of a galley foundered near Civita Yecchia, and 
was one of the first attempts of the kind. I)e Marchi

M ED USA  H EA D  FROM C A L IG U L A ’ S SHIP

particulars of the explorations made in 1446  under the 
direction of Leon Battista Alberti, at the expense of 
Cardinal Colonna. A  lot of empty barrels were tied 
together so as to form floating bridges, upon which

made several descents, which he described in his >ok 
D ella  A rchilettura M ilt tare, but had no better uck 
than Alberti, and only recovered a piece of ei mel 
from the lower deck of a boat. With a m ore p> <;ct
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Notes
appai is, the Roman Annesio Eusconi 
atten 'd once more in 18 27  to raise 
[he si ,>s which were believed to have 
h e lo :g e d  to T i b e r i u s .  This time 
mimci .us terra-cotta tubes were brought 
to th light, besides pieces of porphyry 
awl s . pentine pavement, capitals, pieces 
of nid i! work,and very long beams, which, 
it was said, were acquired for the Vatican 
l.ibraw. Hut in spite of all researches, no 
trace of these objects is to be discovered.

Nothing was done since 1827 until 
our own days, when, by permission of 
the Italian Government, a private citizen 
took up once more the researches which 
resulted in the recovery of the bronzes 
which are now in the Archaeological 
Museum of the Thennte of Diocletian. 
Magnificent bronze animals’ heads hold
ing in their mouths the rings for the ropes,

BEAM  HEAD FROM C A L IG U L A 'S  SHIP

column 
the si ■
Medu- 
I'cctan. 
mg to 
may h 

capital
fargoy] 
a relief 
these i 
hy the

heads and supports for the galleries at 
s of the Roman ships, a marvellous 
head which decorated the end of a 

lar beam, a bronze chain-wale belong- 
*e prows, a most beautiful railing that 
e served as parapet for the galleries, 

and small columns of bronze, a copper 
pieces of glass paste and lead tubes, 

representing a forearm and hand—  
iccts represent the treasure recovered 
livers from the bottom of the lake,

and now acquired by the Italian 
Government.

All these pieces help to give an 
idea of the sumptuous luxury ol 
these ships, in which the explorers 
also saw some statues and other 
ornaments that could not yet be re
moved. Built by Caligula,as appears 
from the inscriptions stamped on the 
lead tubes brought to the light, they 
were paved like palaces with precious 
marble. Every hidden comer of 
these extraordinary constructions, 
made to delight the wild fancy of 
the cruel Emperor, was adorned 
with chapels, fountains, artistic 
bronzes, porticoes, and jutties.

BRONZE LIO N 'S  H EA D  FROM C A L IG U LA 'S  SHIP255
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Andrew
Marvell

A ndrew Ma k v eli., the subject of one of our 
colour plates in this number, was born at Winestead- 

in - Holdernesse, Yorks., in 16 2 1 .  
Educated at Hull Grammar School, 
of which his father was master, he 

matriculated at Cambridge in 1633, and obtained 
his H.A. live years later. Whilst at college he con
tributed to the Musa Cantabrigiensis, and on the 
sudden death of his father in 1640 he travelled 
abroad, returning in 1 646. He was then engaged as 
tutor to Mary, the daughter of Lord Fairfax, during 
which period he wrote Poems o f  the C ountry , of which 
Charles Lamb wrote in such high praise. Introduced 
to Milton hy Fairfax in 1652, and failing to obtain a 
Government appointment, he accepted the position 
of tutor to Cromwell’s ward, William Dutton. Chiefly 
owing to his knowledge of foreign languages he was 
eventually appointed assistant to John Milton in the 
Latin secretaryship, only holding the post however 
for one year. A strong partisan of Cromwell, though 
his belief in the monarchial theory, as shown by his 
well-known line, “  ’Tis godlike good to save a fallen 
king,” remained unshaken, he entered Parliament as 
member for Hull during the time of Richard Crom
well, continuing to hold his seat at the Restoration, 
receiving the authorised 6s. 8d. a day while Parlia
ment sat. He was one of the first to recognise the 
genius of his friend Milton’s magnum opus, P a ra dise  
Lost.

As a political satirist and in the House he was so 
antagonistic to the Government of Charles II. that 
an attempt was made to buy his adherence, which, 
to Marvell’s credit, proved unsuccessful. He died 
suddenly in 1678, rumour being current that he 
had been poisoned by one of his many enemies, 
and was buried in the church of St. Giles-in-the- 
Fields.

His reputation as a political pamphleteer is high, 
but his chief fame is as a satirist. His personal 
appearance can be judged from the plate given in 
the present number, and from Aubrey’s description. 
“  He was of a middling stature, pretty strong set, 
roundish faced, cherry cheeked, hazel eyed, brown 
haired. In his conversation he was modest, and ol 
very few words.” Several lives of Marvell have been 
written, one of the best being by J .  Dove, published 
in 1832.

T he picture of Miss Murray, of which a full page 
illustration is given, is one of Sir Thomas Lawrence’s 

last works. It was first exhibited in 
Miss Murray being included in the collection

of the artist’s works which was gathered together in 
the British Institution after his death, and has since

then been shown in the “ Fair Children” F- ibition 
of the Grafton Gallery in 1895.

It was included in the selection of the fifty “ ( hoicest 
Works” of Sir Thomas Lawrence, P.R.A., p. blished 
by Messrs. Graves between 18 3 5  and 18,6, the 
subject being then engraved by George H. Phillips in 
1839, and it was also engraved by G, T .  Don, R..\ 
in 1834.

It has always been considered as among the most 
successful of Lawrence’s deservedly admired pictures 
of childhood, and the delightful manner in which the 
charming little maiden is portrayed will cause most 
people to coincide in this opinion. A captious critic 
might point out that in this as in other of the artist's 
pictures of children he has made his sitter a little too 
precocious for her age, as she could not have been over 
four at the time the canvas was painted. Miss Murrav 
was horn in 1826 and was the daughter of General 
Sir George Murray, a distinguished officer and poli
tician ; she subsequently married Captain Bovce, her 
father’s aide-de-camp.

W e  reproduce as 
the fourth of

Colour Plate 
by Henry 
Aiken

colour plate in this number 
the interesting series of unpublished 
original drawings by Henry Aiken. 
Henry Aiken was said to have been 
originally huntsman, stud groom, or 
trainer, to that famous sportsman the 

Duke of Beaufort. His earliest productions were 
published under the signature Ben Tallyho, but in 
1 8 1 6  he issued with his name “ The Beauties and 
Defects of the Horse.” From this date he produced 
many sets of etchings of sporting subjects, mostly 
coloured, and frequently of a humorous character, the 
chief of which was the National Sports of Great 
Britain, with 50 coloured plates, which appeared in 
18 2 1 .  He also illustrated the works of Ap|rer1ey, 
Surtees, and others.

His fertility was amazing, but much of the work ol 
his sons, one of whom was named Henry, is attributed 
to his pencil. His work is remarkable for its freedom 
of handling and for the happy choice of subject, which 
rendered it very popular in his day.

A n interesting loan and art exhibition is to be held 
at Marske-by-the-Sea during August, consi ting ol 

art objects lent by residents in 
^ rt the neighbourhood. ae ex-

Marske-by-the-Sea hibmon, which is im r tfc 
patronage of the Mar iess 01 

Zetland, will include old prints, coins, medals pewter, 
and objects of local interest, and it is inter d ^ at
a series of “  lecturettes ” will 
course of the exhibition.

be given di ng the

256



Notes

Tm lame 
Guam mele,

A Scu: 'm-e 
By Ni 'a. da
Guardi rgrele

THE ANNUNCIATION

of Nicola da 
the c h a r m in g  

Abruzzese gold
smith, lias of 
late been con
s id e r  a lily en 

hana-d The numerous pro
cessional crosses left lay him in 
t|ie oh>c:iit'e churches of the
Abruz/i are generally known,
as js also his wonderful silver 
altar of Teramo Cathedral, but 
nobody would have expected to 
find in die recent Chieti E x 
hibition a picture painted and
signed hy the goldsmith of
Gaardiagrele. Now Nicola re
veals h i m s e lf  as  w e l l  as a
sculptor in the beautiful stone Annunciation, of
which only a faint idea can be given by the
photograph here reproduced. Having been taken 
from an old convent, this Annunciation was
found in the gallery of an important Roman 
art dealer, and was sequestrated by the Italian 
Government. The beautiful figure of the almost 
child-like Virgin is treated with exquisitely delicate 
sentiment. With her head gently inclined, she seems 
to tremble with joy and fear at the revelation of the 
great mission announced to her hy the Archangel 
Gabriel. As in the reliefs of the Teramo altar, 
Nicola da Guardiagrele proves himself in this work 
completely under the influence of Tuscan art, but 
does not reproduce the forms ol Ghiberti, but 
rather seems to have drawn his inspiration from the 
examples of other Florentine sculptors of the early 
fifteenth century. But in this imitation the Abruzzese 
artist did not renounce his own individuality, and 
reproduced the type 
of the w o m e n  o f  ‘
his own d i s t r i c t ,  
investing the whole 
group w ith an ab
solutely r u s t ic  in- 
genii'-usness. T h e  1
beam ml sculpture,
whir; 
by ( 
will 
to til
seum

vas discovered 
>rrado Ricci, 
on be added 
National Mu- 
if Florence.

CQ-L-b

A  Brooch 
w h ich  was 
once a 
Poison-Box

E  il lu s t ra t io n  
reptc nts a brooch VOtSON-BOX BROOCH

B Y  NICOl.A DA GUARDI AG RECK

made from a poison-box, dating front the times 
of the Medici. The owl’s head, which is of 

oxidised silver, with a gold beak and 
ruby eyes, was mounted on a pin, 
and the whole of the upper part of 
the head, including beak and eye 
circles, formed the lid of the box, 

the hinge being behind the ears. Inside the 
head tiny gold letters are let into the silver (a 
feat in itself which makes one remember that 
the Florentine jewellers of the period were the 
finest in the world), forming the words “  Eterna 
fede.”

Tint colour plate in the present number of
H .R .H . Princess Amelia, by Cheeseman, after Sir 
W. Beechey, represents that unfortunate Princess 

towards the close of her brief life.
The youngest daugh
ter, and last  and  
f ifte e n th  child of 

George III., she was born August 7th, 
1783 .  Always delicate, she also suffered 
from lameness. Taking to her bed 
in August, 1810 ,  when all the world 
was celebrating her father’s jubilee, 
she died in the following November, 
aged 27, being buried at Windsor, 
just before her death she presented 
a ring composed of a lock of her 
hair under crystal set round with 
diamonds to her father, a little act 
commemorated in verse by P e te r  
Pindar and others.

H.R.H. Princess 
Amelia
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The Royal 
Academy of 
Arts
A Complete 
Dictionary of 
Contributors 
and Their 
Work, by 
Algernon 
Graves, F .S.A . 
Volume V I.

T h e  sixth volume ofthe above begins with John Wright 
Oakes, A.R.A., the Liverpool landscape painter, and ends 

with A. V. Rymsdyk, who is probably 
to be identified with the Andrew Rems- 
dyke mentioned in B ryan's Dictionary. 
Between these two names there are the 
records of over 1,600 artists, many of 
them men of great celebrity, and one or 
two of whom must be ranked with the 
immortals. Sir Joshua Reynolds is un
questionably among these, for even if 
the first president of the Academy is not 
now given the unquestioned pre-eminence 
awarded him in his lifetime, he still 

remains the most commanding and interesting figure in 
the annals of English art. His was an heroic age, and 
he was the painter of it. The list of his sitters includes 
almost every notable personage of the time. He was in 
the midst of his career when the Academy was founded, 
but the twenty-one years— 1769-1790—during which he 
occupied the presidential chair were his most prolific, 
and in them he produced his greatest works. His 
exhibits in the Academy number 250, of which some 220 
are portraits. Less than a dozen of the latter are 
identified by name in the official catalogues. Mr. Graves, 
however, has been so successful in his research for the 
omissions that he lias filled the ellipsis in over 200 
instances, and thus rendered the record one of supreme 
value to the student who is anxious to trace the gradual 
development of the artist’s style. In many cases he has 
appended Walpole’s criticisms of the works, which, 
though sometimes unjust, are always interesting. Per
haps, in one or two instances, Mr. Graves might have 
been a little more explicit in his titles, even at the cost 
of endorsing a few of them with the word “  probably” — 
a term which he seldom deigns to use. Thus the por
trait of Mrs. Abington exhibited in 1771 was almost 
certainly the charming one of her in the character of 
“ Prue,” her equally well-known picture as “  Roxalana ” 
appearing in 1784. The “ St. John” of 1776 may be 
identified as the one in which Master Wynn personates 
the young saint, and the full-length portrait of Mrs. 
Siddons in 1784 as the famous one of the actress as the 
“ Tragic Muse.” The Countess of Salisbury shown in 
1781 has now a costume of a later date, as Sir Joshua 
subsequently repainted the lady’s dress.

Though almost as great an artist, Sir Henry Raeburn’s 
record is not nearly so complete nor interesting as that 
of Reynolds. He makes his first appearance in 1792, the 
year of the latter’s death, but in the eighteen years 
between this and 1810 he is only represented on four 
occasions. The success of his portrait of Sir Walter 
Scott, whom he painted with his two favourite grey
hounds, Douglas and Percy, caused him to turn his 
attention southwards, and from 1810 to 1823 he was a 
regular contributor, altogether fifty-three works standing 
to his name, of which only five were portraits of ladies.

Of the other notable artists in the present volume it is 
remarkable what a large proportion are portrait painters. 
It may be hoped that in the near future Mr, Graves may

find time to compile a dictionary of English portraits 
but in the meantime his present work will se , e as 
invaluable book of reference to those who have occasion 
to find out what portraits exist of well-known English 
personages from the latter half of the eighteenth centurv 
and onwards, and by whom they were paint 'd. The 
number of portraits recorded is something prodigious 
Taking the lists of only a few of the better-known 
practitioners in this branch of art, we find that A, J, 
Oliver, A.R.A., has exhibited nearly 200; J0]ln 
Opie, R.A., n o ;  W. W, Ouless, R.A., 180; William 
Owen, R.A., 190; George Patten, A.R.A., 100; Thomas 
Phillips, R.A., 320; H. W. Pickersgill. R.A., 350; R. R, 
Reinagle, R.A., 120; George Richmond, R.A.. 190; 
Sir W. C. Ross, R.A., 300; and John Russell, R.A., 
330. Even the artists who are not generally reckoned 
among the portrait painters materially swell the list. 
There are about forty portraits in W. Q. Orch irdson’s 
century of exhibits, John Pettie, R.A., has fifty in 120, 
Sir E. J. Poynter, l’ .R.A., is responsible for over thirty, 
Val Prinsep, R.A., for nearly the same number, and 
Sir W. B. Richmond, R.A., for over fifty.

Amongst the interesting records of artists not noted 
for portraiture arc those of Alfred Parsons, A.R.A., J. F. 
Poole, R.A., Samuel Prout, John R. Reid, Philip Rein- 
agle, R.A., S. W. Reynolds, Briton Riviere, R.A., David 
Roberts, R.A., and Thomas Rowlandson. There are, 
unfortunately, two great names altogether absent, viz., 
George Romney and Dante Gabriel Rossetti, noth of 
whom never contributed to the Academy when alive, 
though their pictures have often appeared there since in 
the exhibition of deceased British masters.

Al.L who are interested in the fascinating subject ol 
the evolution of clothes, the full history of which is 

still untold, will gladly welcome tins 
eloquently written and richly illustrated 
volume, which is practically an account 
not only of American, but of European 
c os t ume  in the seventeenth and 
eighteenth centuries, for the colonists 
of the new lands beyond the sea clung 
with pathetic affection to the costumes 

of their native lands, and carefully copied the changes 
that took place in them as time went on, rarely, if ever, 
indulging in any modifications to suit their own different 
environment. Beginning with the English in \ irgmia. 
Maryland, the Barbadoes and Carolina in the early 
seventeenth century, Mrs. McClennan, who has collected 
with infinite patience an overwhelming mass of material 
from a great variety of sources, including private corres
pondence and ephemeral contemporary literature Passe:’ 
in exhaustive review the garments worn by every ectirm 
of each community, lightening up her narrate with 
many interesting anecdotes of the owners of the c stumc* 
described, and giving, in addition to a very great umber 
of excellent reproductions of complete costum some 
of them in colour after the drawings of Sophie I f (ee*e’ 
portraits, etc., descriptions and figures of n ncrous 
details, such as veils, gloves, shoes, ruffs, belts, ockets.

Historic Dress 
in America 
By Elizabeth 
McCIetinan 
(London:
John Lane 
42/- net)



Notes
.roloshe pattens, fans, etc., bringing out vividly the 
contra*'■ between the styles adopted by the different 
nationa 'es, the way in which the characters of the 
wearers » ere reflected in their clothes, and incidentally 
revealin- something of the pathos inseparably connected 
wjth th. relics of a vanished past, that have been 
ircasureu up from generation to generation by the 
descendants of the original owners. From their very 
earliest babyhood the children of the colonists, Mrs. 
McCIcnn m explains, wore distinctive costumes ; artisans, 
officials, lawyers, merchants, male and female slaves, 
gciUlcnnT. and their wives, domestic servants, etc., could 
he recognized by their clothes at a glance, and elaborate 
inventories were drawn up of the wardrobes of aristocratic 
families, which are amongst the most reliable sources 
of information on the subject of dress. Many of these 
inventories are transcribed in  extenso in this most 
valuable publication, which also gives several lists of 
pedlar's wares, quaint old songs and ballads, in which 
clothes are alluded to, descriptive advertisements of 
runaway -.laves, private letters, etc., some of the last 
naively betraying the terrible anxiety endured by the 
writers when consignments from Europe of new garments 
were delayed in transmission, and the excitement caused 
l>y the arrival of the dressed dolls, which were to the 
women of the day what modern fashion-plates are to the 
fair sex of the present time.

Specially fascinating are the chapters devoted exclu
sively to women’s and children’s dress in the eighteenth 
century, when exquisite needlework was in vogue ; but 
throughout the whole volume there is not one dull page, 
and completeness is given to it by an elaborate glossary 
of technical terms that is in Itself almost a catalogue 
raisonne of two centuries of costume.

Mr. J. C. V ic k e r y , of 179, t8t, 183, Regent Street, 
" • .  has been honored with Royal Sealed Warrants of 
appointment as Goldsmith and Jeweller, both to 11 is 
Majesty the King and Her Majesty the Queen of 
Denmark.

0 .\ 1'ridav, June 29th, the Mayor of Urighton opener 
•be 10th annual exhibition of the Clergy and Artist; 
Clergy and Association. The aim of the Associatioi
Artists’ ’s to meet l,ie growing demand foi
Exhibition. fres,ltless and imagination, for persona 

expression by the artist, freed from men 
conventionality and assumed tradition. The purpose i; 
•o reach, those who are tired of the constant repetition 0 
old form*, repeated and repeated, at second and thirt 
Und, lacking in any authentic artistic quality, and foi 
"hich i|, artist is not required. The present exhibitior 
"'eludes ;iie work of between thirty and forty artists ant: 

and is very representative of the best persona 
ork — pictures, cartoons, painted glass, books 
k, jewellery, embroidery, illustration, etc., the 
e Association being to bring the clergy and 
re into contact with the best work that is being

cntftsnu 
artistic 
'tietal-w 
aim of 
others 1

done. Amongst the prominent exhibitors are Louis 
Davis, A. H. Skipworth, W. Bainbridge Reynolds, Ernest 
Newton, j.  D. Batten, Adelaide Hullward, Reginald 
Hallward, Mrs. Traquair, who sends some beautiful 
enamelled work, George Jack, Hugh Arnold, James 
Guthrie, Sir Charles Nicholson, and others. The exhi
bition is hung and arranged with great care, and was 
visited by a large number of people on the opening day. 
The Clergy and Artists Association, which was founded 
ten years ago, includes amongst its members the most 
i epresetitative artists in the direction of Church and other 
public work, and aims that public art and decorative 
work in this country should be given the individual and 
creative stamp of the artist. The offices are at 3, Old 
Sergeant’s Inn, Chancery Lane, W.C.

l lU i  editor wishes to inform the readers of T h e  
C o n n o i s s e u r  tha t the index is now ready. It consists 

'd  109 pages, and  includes upwards 
C o n n o is seu r  ” ° f 7 ° ’000 references, and  as a work of
Special In d ex  re ' erence |C invaluable to collectors,

librarians, art dealers, etc.
The price is £ t ,  as previously announced, but those 

"ho intimated their desire to subscribe before publication 
may receive their copy upon forwarding subscription 
ptice of 10s. to Co n n o i s s e u r  Index Department, 
2, Carmelite House, London, E.C,

Books Received
The Rise and Fall o f Reading Abbey, by Jamieson 15. Harry, 

M.A., M.IX, 2s. (>'i. net ; A History of Cambridgeshire, 
by K«--v. Ed. Conyltearc, M.A., 3s. 6d. net. (Elliot Stock.) 

Constantinople, (tainted by Warwick Goble, described by
A. Van Millingen, 20s. net ; Greece, painted by John 
Fidleylove, R. [., described by Rev. J . A. .M’CIymont, 
M.A., I).I)., 20s. net. (A. Ox C. Black.)

/ apanese Treasure Tales, by Kumasakn Tomiia and G.
Ambrose Lee, io>. net. (Yamanaka & Co.)

Porcelain, Oriental, Continental and lirilish, by R. E. Ilohson,
B. A., 12s. fid. net. {A. Constable & Co.)

The Scottish School of Tainting, by William D. .McKay, R.S.A., 
7s. 6d. net. (Duckworth & Co.)

Rembrandt. Fart V., by Emil Michel, 2s. 6d. net ; 7he Royal 
Collection of Paintings at Windsor Castle. (William 
lleineniann.)

Pelieten Robs, by Franz lilei, M. 1.25. (Hard, Manjnarilt & Co.) 
Chinese Art. Vnl. II , by S. W. liushell, C.M.G., I5.Sc., 

M.D. (Board of Education.)
Fictitious Creatures in Ait, by J. Vinycomb, 10s. 6d. net. 

(Chapman & Hall )
Svensha Fortridt 7. Offentliga Samtiugar, by X. Sjoberg.

Drottningholm. (Masse \V. Tullltergs, Stockholm.) 
Tinner's Liber Stndiorum, by W. G. Rawlinson, 200 net. 

(Macmillan & Co.)
Souvenir of Ike British Section at the St. Louis F.xhibition, 1904. 
The Pageant of London. Vols. I. & I I ., by Richard Davey, 

15s. net; The Cities o f Spain, by E. Hutton, 7s. 6d. net. 
(Methuen & Co.)
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T h e r e  were several interesting features about the 
picture sales at Christie’s during June, one of which was

the first really consider
able attempt, on June 
23rd, to “ circulate ” 
pictures by some of the 
modern French im
p re s s io n is ts  among 
E n g lis h  c o lle c to r s ,  
whilst another equally 
interesting and more 
successful experiment 
was tried on the follow

ing Monday, when pictures by modern English artists, 
many of whom may be described as “ graduates ’’ of the 
New English Art Club, were sold at prices beyond what 
had been anticipated. The first sale of the month 
(June 9th) was a tame affair made up with modern 
pictures and drawings from various unnamed sources. 
Drawings: E. Duncan, View o f  Spithead fro m  the Isle 
o f Wight, 17J in. by 15 in., 1857, 48 gns. ; two by Birket 
Foster, each 6 in. by 8 in., Children Gathering B erries , 
70 gns., and Children Catching F is h , 75 gns. Pictures :
B. W. Leader, Sunshine after R a in  on the L liig w y , 
N orth Wales, 1890, 90 gns.; J. S. Sargent, H ead o f  a 
G irl, with red shawl, 13!  in. by 10 in., 150 gns.; Briton 
Riviere, To the H ills , 44 in. by 65 in., exhibited at the 
Royal Academy. 1901, 390 gns.; CL Bleibtieu, The 
Battle o f  Gros-Beercn, 23rd August, 1813, 80 gns.; 
R. Jordan, Dusseldorf, A  M errym aking in  the Tyrol, 
49 in. by 68 in., 1855, 95 gns.; T. S. Cooper, A t  E v e n  
when the S u n  is Low , 30 in. by 50 in., exhibited at the 
Royal Academy, 1894, 72 gns. (Mitchell); G. D. Leslie, 
a picture with the legend,

“  She paused and counted as the village clock 
In measured numbers told the appointed hour,”

43 in. by 29 in., 52 gns. (at the Mendel sale of 1875 
it realised 720 gns., and at the Brassey sale, 68 gns.) ; 
and P. W. Steer, A  P a rk  Scene, with figures, 15J in. 
by 18£ in., 50 gns.

The sale of the following Saturday (June 16th) chiefly 
consisted of the important collection of modern pictures 
and water-colour drawings formed some thirty or forty

years ago by Mr. Thomas Agnew, a partner in the firm 
of Messrs. Thomas Agnew & Sons, and bequeathed bv 
him for her life to his widow, who died some months 
since. The collection was formed at a time when the 
work of many of the artists represented was at its highest 
market value. In several instances, therefore, there has 
been a considerable “ drop” in prices. The thawings 
included : D. Cox, Rocky Landscape, with a cottage and 
two figures, ioh in. by 14J in., 1849, 60 gns.; (hi the 
Beach, Rhyl, 10J in. by 145 in., 1854, 160 gns. ; A U'omiy 
Landscape, H arvest Time, to.) in. by 145 in., 115 gns.; 
Walton Abbey on the Thames, 9J in. by 14 in. 140 gns.; 
and R eturn ing from  M arket, in. by 10] in., 1836, 
6 ;  gns.; P. de Wint, Bolton Abbey, ttf  in. by tSJ in., 
75 gns.; Landscape, with a watermill and figures, 11} in. 
by 173 in., 135 gns.; R iv e r  Scene, with a pleasure barge 
and punt, t i f  in. by 18 in,, 120 gns. ; and IVoody Land
scape, 5J in. by 12^ in., 52 gns.; C. Fielding, Sailing 
B oat in  a Breeze, 5 in. by 8 in., 60 gns.; and Mountainous 
Landscape, with cattle on a road, 10 in. by 13 “ in., 1839, 
roo gns. ; A. C. Gow, figures on a road, and a church 
in the distance, loj in. by 16 in. 1882, 52 gns.; \\ . Hunt. 
Grace before Meat, 21 in. by 131  in., 200 gns. (this realised 
370 gns. at the Baron Grant sale in 1877); Sir F. Powell. 
N ea rin g  Pori, 1 34 in. by 26 in., 1881, 62 gns.; S. Prout. 
The Arcade o f  the Rialto, 1 if in. by 17 in., 95 gns.; three 
by J. M. \V. Turner, of which the first two were engraved 
in the “ England and Wales ” series, Colchester, 1 1 in- by 
16 in., 500 gns.; Ashby-dc-la-Zouchc, i l l  in. by 17 u>- 
520 gns. (this realised 500 gns. at the Novar sale in 1878); 
and R iv e r  a n d  B rid ge , with cows, 16A in. by 24J in., 75 i?m- 

The more important of the pictures were : R. Ansdell. 
Gathering the Flock, 30J in. by 79J in,, 1870, 35 8ni"
and Lytham  Sandhills, 2 ti in. by 594 in., 1886. 3 1 0  gns.. 
Rosa Bonheur, Sheep by the Sea Shore, on pair 1 1,1
by 17! in., 1865, 510 gns.; E. W. Cooke, Da;: h Craft 
on the E lbe, o ff Blankenese, low water, 34J in. I 55- 'n" 
exhibited at the Royal Academy, 1872, 140 ns. I ^ 
Cox, W ind, Rain, and Sunshine, Lytham  San. ■ 17f 1,1 
by 24 J in., 220 gns. ; W. P, Frith, Hogart brought 
before the Governor o f  Calais as a Spy, 42 J in y 59,n'> 
exhibited at the Royal Academy of 18 51 ,3 10  ns. (dm 
was purchased at the Brooks sale in 1879 for 1 jo gns )’
P. Graham, lVaves B reakin g  over Rocks, 1 f 'n- '5-
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In the Sale Room
ii 1873, 150 gns. ; F. Holl, “  Gone,” 56 in. by 

^,3 j( 1S77, 370 gns.; portrait of S ir  Jo h n  Tenniel, 
,,4 in. ' y 194 in., 50 gn s.; and Faces in  the F ire , 154 in. 
by in., 1886, 135 gns. (at the F. W. Topliam sale in 
,g-g this realised too gns.); J. C. Hook, Fisher-girls  
.rather, :g  Mussels, 22 in. by 37 in., 1880, 220 gns.; 
J. Linnell, sen., The Storm , 35 in, by 57 in., 1853 (at the 
Fenton sale in 1879 this realised 510 gns.); J. Constable, 
River Scene, with cottages, bridge, and boats, on panel, 
12 jn. by to in., 260 gns.; Sir E. J. Poynter, Diadumenc, 
i-J in. bv 9 in., 1884, 70 gns.; Sir J. Reynolds, portraits 
uf The Misses Paine, daughters of James Paine, the 
architect, 60 in. by 54 in., painted in 1757, engraved by 
R. 15. I’arkes in 1866, 440 gns. (in 1873 this realised 
210 gns.); and portrait of a Young Boy in  White Dress, 
his hands joined before him, 24 in. by 2oJ in., 630 gns. 
(this charming little picture was sold at Christie’s in 1871 
as by C.ainsborough with the title of Innocence for 
300 gns., and is very like Sir Joshua’s portrait of M aster 
I’liil/pe Yorke, afterwards Viscount Royston, painted in 
1787;; J- N. Sartorius, In  F u l l  Cry, 27* in. by 35 in., 
1815. 200 gns. ; and E. Van Marcke, Two Cows Standing  
in a Pool o f Water, a third cow in the distance lying 
down, 14J in. by 21 in., 505 gns. The Agnew collection 
of 122 lots realised ,£10,727 17s.

There were also the following pictures from various 
sources: Sir Alma Tad cm a, A  Safe Confidant, on panel, 
12J in. by 8i in., 220 gns, ; H. Fantin-Latour, Flow ers in 
a Howl, 20) in. by 24 in., 1882, 350 gns., and a Basket o f  
Crapes and a Pomegranate, 12 in. by 17 in,, 1875, 
160 gns.; J. 13. C. Corot, N ea r Ville I fA v r a y ,  18 in. by 
14J in., 650 gns.; Edwin Ellis, N etting Salm on, 26 in. by 
30 in., 80 gns.; F. Goodall, The Post Office, 40 in. by 
57 in., 1849, 132 gns. ; B. W. Leader, Llym oe/lyn, 29 in. 
by 51 in., 1875, 130 gns, ; J. Macwhirter, A  S ilv e r  Gleam, 
23). in. by 344 in., 130 gns.; Laslctt J. Pott, The 
Cardinals Lecture, 36 in. by 57 in., 145 gns. ; E .  M. 
Wimperis, Gathering Seaweed, 30 in. by 50 in., 1882, 
tjogns.; T. S. Cooper, M orning, 15A in. by 214, 1861, 
105 gns.; and J. Zoffany, portraits of Sutonius Grant 
and his Sister, seated in an apartment attended by two 
Indian servants, 40 in. by 45 in., 260 gns. The total of 
the sale of i 55 lots amounted to £  14,243 1 5s. 6d.

The sale of June 23rd consisted of the collection of 
modern pictures and water-colour drawings chiefly of the 
continental schools, the property of a gentleman in Paris, 
to which reference was made at the beginning of this 
report. It may reasonably be assumed that many of the 
mote important works were not actually sold. The 
pictures included: Joseph Bail, Scouring the Pot, 28J in. 
by 2 in., 105 gns., and a boy in red coat, seated, smoking 
a ci, rette, 174 in. by 21 in., 95 gns.; G. Courbet, 
Vol: ,/e la Lone, 27 in. by 40 in., 95 gns. ; J. Ingres, 
P'irtr u of a lady in white dress with green shawl, 
23 tr, by 284 in., 50 gns.; Jules Lefebre, Lc Va'tt d la 
Mai! >c, 31 jn# by 50 in., 1865, 65 gns.; E. Verboeck- 
hnw F w cs and Lam bs on the Sea Coast, 28J in. by 
3°  1 1867, 235 gns. ; and A  Peasant d r iv in g  E w es
«nd imbs into a shed, 284 in. by 40 in., 1867, 300 gns. ; 
and • Ziem, L a  Com e i f  Or, 32 in. by 48 in., 260 gns.

A  far more interesting sate was held on the following 
Monday, a day on which important sales are rare indeed. 
In this case the collection, that of Mr. Laurence W. 
Hodson, was received too late to be sold on a Saturday 
during the present season. Mr. Hodson’s collection was 
formed with admirable good taste and judgement, and 
although the names of some of the artists represented 
are not yet known to the man in the street, the sale was 
in its somewhat limited way one of the most interesting 
of the season. It is more than probable that the 
£6,415 15s. which the 187 lots realised represent only an 
inconsiderable portion of what the collection cost to get 
together, but, all things taken into account, the sale 
must have been a very satisfactory one. The drawings 
included a long series by Aubrey Beardsley, including 
two pen-and-ink designs for “ The Rape of the Loch,” 
52 gns., and another pair, The C oifin g  and The 
Death o f  Pierrot, 35 gns. ; W. Blake, The D ay o f  
Destruction, 16 in. by 13 in., 80 gns.; Ford Madox Brown, 
The Nosegay, 184 in. by 124 in., 62 gns. ; several by Sir
E. Burne-Jones, including A  S ib y l o f  Borne, cartoon in 
black and blue chalk for window of Jesus College, 
Cambridge, 58 gns. ; study in pastel and gold on blue 
ground for the bridemaidens in “  The Marriage of 
Psyche,” 21 gns.; seventeen illustrations and initial 
letters for an illuminated Virgil, never completed, and 
twelve designs for the twelve books of the /Eneid, 
410 gns.; and The Ascension, design in black and red 
chalk for a glass window, 43 gns.; Lord Leighton, six 
studies of children in black and white chalk, 23 gns. ; 
Sam Palmer, D riv in g  Cattle through a  lF o o d : Sunset, 
it in. by 15 in., 52 gns.; eleven lots of drawings by 
D. G. Rossetti, including N o w  They M et Themselves, pen 
and ink, 1851-60, 160 gns.; D r. Johnson and the would-be 
Methodist Ladies at The M itre, pen and ink, i860, 
65 gns. ; H ead o f  M rs. W illiam  M orris, black chalk,
30 gns. ; another, dated i860, 42 gns.; J. M. Swan, A n
Indian  Elephant, pastel, 9 in. by 104 in., 32 gns. ; four 
by J. M. W. Turner, Brinhburn P rio ry  on the Coquet, 
1 1 1 in. by 18 in., engraved by J. C. Varrall in 1834 in 
the “  England and Wales ” series, 260 gns. (at the 
Gillott sale in 1872 this realised 1.060 gns.); M owbray 
Vale, lof in. by 1 5i in., 110 gns.; K illiecranhie, vignette, 
engraved by W. Miller in 1836 for Scott’s “ Tales of a 
Grandfather,” 160 gns. (at the Novar sale in 1877 this 
sold for 200 gns.); and St. Gothard, 9 in. by 12j in.
75 gns.; four by J. M. Whistler, Venice, pastel, 9] in.
by 7 in., 36 gns.; N elly, pencil, 8 in. by 54 in., 
80 gns.; studies of nudes, black and white chalk, 12 in. 
by 8 in., 41 gns.; and a landscape, 7 in. by 9I in., 
22 gns.

The pictures included two by Ford Madox Brown, 
Chaucer at the Court o f  E d w a r d  I I I . ,  484 in. by 39 in., 
arched top, 1868, 250 gns. (at the Leyland and Bibby 
sales of 1892 and 1899 this sold tor 100 gns. and 85 gns. 
respectively); and E lija h  and the IV idow s Son, on 
panel, 20} in. by 134 in., 1864, 65 gns. (this realised 
42 gns. in 1892 and 135 gns. in 1899); J. Constable, 
Storm Clouds, on panel, 8 in. by 11 in., 75 gns.; Sir E. 
Burne Jones, The B lue A ngel, 29 in. by 24 in., 160 gns.
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The Connoisseur
A. Legros, Cupid an d  Psyche, 45 in. by 56 in., 170 gns.; 
Sir E. Eanclseer, The Combat, 18 in. by 22 in., 40 gns.; 
Sir J. E. Millais, The W aterfall, the original out-door 
study for the background to the portrait of John Kuskin, 
9 in, by 13 in., 210 gns. ; C. H. Shannon, A  S ou ven ir o f  
l 'an D y c k : Miss Kate Ilargood in a Marniiton dress, 
40J in. by 38 in., 100 gns.; P. W. Steer, The Japanese  
Gown, 50 in. by 40 in., 1896, 130 gns. ; tivo by W. Strang, 
The Mother, 46J in. by 36 in., 60 gns., and The Path, 
47-2 in. by 42 in. 1904, 50 gns.; G. K. Watts, Neptune's 
Morses, on panel, 22J in. by i2§ in., 130 gns.; and early 
Italian School, The Annunciation, on the predclla are 
subjects representing the birth, presentation in the 
Temple, and death of the Virgin, on panel, 45 in. by 
47' in., 540 gns.

The hist sale of the month (30th,* was also the 
most important, and will rank as one of the principal 
picture dispersals of the season, although the total 
(^3°i79t ■ 5s. 6d. for 149 lots) was not a large one 
as totals go now-a-days. The pictures and drawings 
of the late Lady Currie constituted one-third of the 
stile fforty-five lots brought .£6,945 4s- f>d.), and the 
rest of the pictures came from a variety of sources.
I he most important picture in the sale formed one 

of hie lots “ die property of a gentleman” (i.e., Mr. 
Wtdter R. Cassels), a fine example of J. M. W. Turner’s 
kite manner, “ The Rape o f  F u ro p a ,"  35I in. by 47.J in., 
painted about 1836, or probably later, the whole expanse 
flooded with golden sunlight, to the left the blue waters 
tire seen advancing in gentle waves, to the right a 
rocky shore is faintly indicated, Europa and the Bull are 
seen in the distance to the left; this picture was purchased 
by Mr. Cassels at Christie’s in 1871 for 295 gns. ; it now 
realised 6,400 gns., Messrs. Colnaghi & Co. being the 
purchasers. Mr. Cassels’s property also included : Sir 
Joshua Reynolds, portrait of M aster Co.re as the Young 
H anm bal, in yellow dress resting his right hand upon a 
sword, 30 in. by 25 in., painted in 1759, engraved by C.
I ownley in 1792, 600 gns. (at the Earl of Dunmore’s 

sale in 1870 it realised 480 gns., and at the Brooks sale 
1871,380  gns.); (1. Romney, P o rtra it o f  Jo h n  Westey, 
the founder of Methodism, in brown coat with black 
gown, 30 in. by 25 in., painted for Mrs. Tighe in 1789 for 
f jO ,  and engraved by J. Spilsbury, 720 gns. (at the 
Butlerworth sale in 1873 it was purchased for 530 gns,); 
and P. Perugino, Sain t F ran cis  receiving the Stigm ata, 
on panel, 24 in. by 20 in., 330 gns. (this came from the 
Novar sale, where it realised 260 gns. in 1878).

Lady Currie’s collection included the following drawings 
by R. Cosway, M rs. Nesbitt P itt  in white dress and cap, 
seated in a landscape, 9* in. by 8 in., 300 gns.; “ The 
F a ir  S t e p m o t h e r and ladies of the Loftus family, prob
ably portraits of Lady Elizabeth Townshend, second wife 
of General William Loftus, M. P,, and of his two daughters 
by bis first wife, 5^ in. by 9J in., 1,150 gns. (this charm
ing work was engraved by E. Stodart in 1889, and a 
reproduction forms the frontispiece to F. B. Daniell’s 
“  Catalogue Raisonne ” of Cosway’s engraved works,
1896); George IV . when P rince o f  Wales, 9 in. by 5J in., 
305 gns. (this was engraved by L. Saillair in 1787, and

realised 72 gns. in the Beckett Denison sale 1 igjj- . 
L a v in ia  Lady Spencer as “  Ju n o ,” n i  in. by 8i : M 
95 gns.; and a lady seated on a couch holding a 1; -okaiuj 
some flowers, 8 in. by 11 in., 170 gns.; three U- Job,, 
Downrnan were : portraits of Jo h n  E d w in , Comedian 
an d  M rs. M ary Wells, in the play of “ Agreeable 
Surprise,” oval 16 in. by 12 in., 1787, 820 gns.—d>is Uilj 
exhibited at the Royal Academy of 1788 (No. 452); j//lt 
Kemble, in white dress and large white cap, 8J in. by 7 m 
1784, 490 gns. ; and a gentleman in blue coat, with 
powdered wig, in. by 6J in., 1783, 95 gns.; Ozias 
Humphry, M rs. Abington, in white dress, standing 
under an archway, (3 in. by 7* in., 390 gns., from the 
Addington sale of 1886, 42 gns.; N. Lavreince, pair 
of interiors, with ladies and gentlemen, 1 1 in. by yt jn
I, 040 gns. ; and J. N. Moreau Ie jeune, “ Les Adicitx 
10A in. by 8 in., engraved, 200 gns. Lady Currie’s pictures 
included: A. Cuyp, R iv e r  Scene, with sailing boats and 
figures, 24 in. by 29 in,, 1 io gns.; K. Guardi, The Tiaszetla 
o f  St. M ark's  and The Quay o f  St. M ark's, Venice, a pair 
cm panel, 6J in. by 10 in., 400 gns. (from the sales of
J. Henderson, 1882, 38 gns., and \V. Lee, 1888, £120,::
C. Janssens, portraits of Lucius Carey, 2nd Viscount 
Falkland, killed at Newbury, an d  his w ife I.ettice, 
daughter of Sir Rd. Morison, a pair, on panel, 28 m. by 
22 in., 2 10 gns.

1 he various other properties included the following 
pictures. G. Morland, Hoys Bathing, 28 in. by 36 in., 
engraved by E. Scott in 1804, 1,203 gns. ; three portraits 
by -Sir 11. Raeburn, M rs. Johnston, wife of Commodore 
Johnston, in white dress, with black lace scarf over her 
hair and falling over her shoulders, 35 in. by 27A in., 
I79B 1,500 gns.; Hr. A dam  i-'erguson, [A ..!) ., professor 
of Moral Philosophy at Edinburgh University, 49 in. by 
39 in., 1,too gns. (these were exhibited at Edinburgh in 
1876, and again in 1884); and M rs. Robertson (nee 
Inglis), of Alt-na-Skiach, in red dress, with white lace 
collar, 33 in. by 25 in., 1,250 gns. ; Sir Joshua Reynolds, 
S ir  foh n  Macpherson, who succeeded Warren Hastings 
in India, in 1785, in red coal and white stock, 30 in. by 
25 in., 255 gns. (this was purchased for the Scottish 
National Portrait Gallery) ; T. Gainsborough, The 
M arket Cart, 73 in. by 60 in., one of several versions, 
i6ogns. 1 from the Nortlnvick sale of 1859, when it realised 
70 gns.); F. Cotes, portrait of L a d y  Catherine Manners, 
in white dress seated in a landscape, 36 in. by 27 in. 
95 k'ns- > -'■’ G J. Watson Gordon, portraits of Two Boys, 
58i in. by 45 in., 400 gns.; Sir W. Beechey, portrait of a 
Lady in white dress, with blue sash, 30 in. by 25 in., 
120 gns.; J. Crome, B u ild ings and Sheds on a river, 
19 in. by 24.4 in., 160 gns.; G. Romney, portrait of a 
Gentleman in brown tlress and white stock, 3 0 in. by 5 in-, 
300 gns.; a much battered picture covered with dirt, 
catalogued as “ Hoppner,” a portrait in white dres with 
light blue ribbons, 30 in. by 25 in., 650 gns.; tian, 
portrait of a Lady in grey dress, on panel, ijt  i- 
11 in., 140 gns. (from the W. Graham sale of 886, 
where it realised 60 gns.); Gentile da Fabriam The 
Adoration o f  the M agi, on panel, 12 J in. by 2 } in., 
210 gns. (from the W. Graham sale, 1886, 85 ns.);
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G. R ney, portrait of M rs. Dorothea Mortey, nee Jarvis 
or Jc s, in white dress with yellow sash, 30 in. by 25 in., 
2,500 :s.; two by J. Hoppner, portrait of Charles, n t h
Duke r Norfolk, in crimson robes with gold lace, ermine 
and 1 ick bows, 56 in. by 46 in., 450 gns.; and Queen 
Carol- -e, in black dress with black lace scarf on her 
head, ;o in. by 40 in., 400 gns.; G. J. Laquy, portrait of 
a Lad", in red dress standing by a table, pouring milk 
into a jar, on panel, 17 in. by 14 in., 240 gns. (this realised 
7i gm. on June 3rd, 1836); Sir P, Lely, portrait of A nne  
Hyde, Ihtchess o f  York, in white dress and dark cloak, 
•56 in. by 50 in., 90 gns, ; Sir A. Van Dyck, portrait of 
James Stuart, Duke o f  Richm ond and Lennox, in black 
slashed dress, 85 in. by 5 in., 2 to gns. (these two portraits 
were sold in 1888 for 61 gns. and no gns, respectively); 
and H. Walton, portrait of E d w a r d  Gibbon, historian, 
in buff coat and vest, on panel, 9 in. by 6J in., engraved 
by J. Fittler, 115 gns. (purchased by Mr. Lionel Cust for 
the National Portrait Gallery); this portrait was lent to 
the recent Exhibition at Oxford by Lord Sheffield.

T hic sale of the 25th and 26th of May, to which 
reference was made on the last occasion, realised as

much as £7,590, al
though the catalogue 
contained but 384 lots. 
As pointed out, the 
Shakespearean quartos 
absorbed ,£2,086 of 
thisamount, while large 
sums were obtained for 
s e v e r a l  im portant  
manuscripts which can
not be described in a 

few words. One of them, Walter Mapes’ Lancelot du 
Lac, which sold by auction for .£400 in 1871, now realised 
£500. It was in four post folio volumes, containing 
forty-five very fine miniatures drawn in colours, three 
of them reproduced in brown and annexed to the 
catalogue. This and other manuscripts, as well as a 
very interesting series of letters addressed to the Duke of 
Clarence by the celebrated actress, Mrs. Jordan, will 
doubtless be referred to elsewhere, but in any case are 
beyond the scope of this article, the former because they 
would need a detailed and lengthy description to render 
their merits intelligible, and the latter by reason of their 
natuie. A transcript, or rather synopsis, of Mannert’s 
tow/endium o f  German H istory, in the handwriting of 
rit.-n .eray, may, however, be mentioned with greater 
reason, since it is of a distinctly literary character. It 
was . ritten on seventy-seven pages when the future 
novc t was still at Cambridge, and bore on the upper 
cove. 1 pasted label with the title as given above and 
N .  I. Thackeray, 1831.” This realised £(51.

An. , ig the many printed books sold on this occasion 
sPeCs attention must be devoted to two works by 
Lord vron, unimportant, doubtless, under usual con- 
ditior but very interesting under the circumstances,
both ere presentation copies to the liaron von
Lutzr Jo, and bore inscriptions in the handwriting of

the poet, dated from Pisa in July, 1S22. Don fu a n , 
cantos Land IL, realised £ 5 1 ,  and Sardanapalus  £69. 
These were original editions, and the latter work con
tained several corrections in the autograph of Uyron. A 
letter to Medwin, printed in his Conversations o f L o rd  
Byron, explains why these books were sent to the baron, 
and they were the actual copies referred to in that letter. 
Baron von Lutzerode was an admirer who wished to 
make the poet's acquaintance. The latter declined the 
honour, and sent the books to mollify Medwin, who had 
sought to arrange an introduction. They must, there
fore, be regarded as of historic interest. Blake’s Songs 
o f  Innocence, £789, is a book which always commands 
attention on the few occasions it is seen in the auction 
rooms, and a copy realised on this occasion £83. It was 
on seventeen leaves, printed in colours, and touched with 
colour by the artist himself. The finest copy of this 
work ever offered for sale was that belonging to the late 
Mr. F. S. Ellis. The Songs o f  Experience  accompanied 
it, and the two together realised no less than £700, 
an amount only rendered possible by the ornamental 
borders which Blake had painted round each design, 
and which, so far as is known, were never duplicated. 
The works of Blake are noted for their peculiarities, and 
each copy has to be considered apart from all others in 
the first instance, and then compared with as many 
examples as can be obtained, every point of difference, 
minute or substantial, being tabulated and weighed.

Several other very important works appeared at this 
sale, and we notice, as shortly as possible, Shelley’s 
Queen Mab, 1813, in the original boards, but repaired, 
with the first title and imprint, and verses to Harriet 
* * * * £100. Seymour Haden’s Etudes d PEati Eorte, 
the twenty-five large etchings in proof state on china 
paper, £ 16 5  (in a portfolio, with Burty’s description), and 
a collection of the very rare Bulletins de la Convention 
Nationals, £190. This series of placards issued by the 
National Convention to the armies, the clubs, and the 
provinces, covered the entire period between 21st Sep
tember, 1792, and January, 1795, and bore reference to 
such important events as the trial and execution of 
Louis XVI. and Mary Antoinette, the assassination of 
Marat, the progress of the Terror, and the fall of 
Robespierre. Only five complete collections are known 
to exist, and this was one of them. It comprised 1,462 
placards, folio size, of the greatest possible interest to 
historians and students of the period. A similar collection 
is known to have been sold privately for £400 a couple 
of years ago.

A  second work by William Blake was sold by Messrs. 
Hodgson on May 29th. This was a somewhat inferior- 
copy of the Poetical Sketches, an 8vo, printed in the year 
1783. The price realised was only £ 1 6  5s., and a pencil 
note within the cover is in itself quite sufficient to explain 
why. This memorandum, which was in the handwriting 
of the late Mr. John Linnell, of Redhill, was to the 
following effect: “ found in Mr. S. Palmer’s store-room 
at Furze Hill House 3 copies of this book in sheets 
. . , I had this copy bound . . .  it should have 
been left untrimmed at edges.” In other words, the
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binder had cut the book down, with the inevitable con
sequences. Sixteen years ago, a perfect, uncut copy 
realised ,£48, and would undoubtedly bring more now 
should it find its way into the auction room, so that the 
loss sustained by the owner of this particular book must 
be regarded as serious. Later in the day burton's 
A rabian Nights, 16 vols., 1885-88, realised ,£27 (cloth 
extra), and Sir R. C. Hoare’s Ancient H istory o f  W ilt
shire, 2 vols., 1812-21, and the same author’s H istory o f  
M odern Wiltshire, (i vols, in 12, 1822-43, together 14 vols., 
f°lio, £ 2 0  (half roan and boards, uncut). We have also 
a record of £ 2 3 5s. having been obtained for Sterne’s 
Tristram  Shandy, “ made up "and therefore not particu
larly noticeable, were it not for the fact that the nine 
volumes were in their original grey wrappers as issuetl. 
The first volume belonged to the fourth edition, and the 
half-titles were missing from four of the others. The 
signature of the author was, as often happens, found in 
three of the volumes. A great deal of bibliographical 
lore attaches to this celebrated work of Sterne’s, which, 
by the way, did not make its appearance complete after 
the fashion of modern novels, but, as it were, by 
instalments.

Messrs, l’ uttick & Simpson’s sale on June 6th and 
following day would have been of little interest but for 
the presence of two works which cannot be overlooked. 
The first of these, The Vicar o f Wakefield, 2 vols., 
•Salisbury, 1766, may be passed with the remark that 
though the copy was not a particularly good one, two 
of the leaves being torn, it nevertheless realised ,£60 
(original calf). Of much greater interest, because far 
more unusual, was the copy of the first edition of Gray’s 
sixpenny pamphlet, the celebrated E leg y  wrote in a  
Country Churchyard, 1751, 4to. Very few examples of 
this original edition have appeared in the auction rooms. 
In 1893, one realised ,£74, and ,£74 10s. was obtained for 
another on February 1st, 1897. There are also several 
other recorded prices of less note, but all alike, even the 
highest, must give place to the master-price realised 
on this occasion, viz., £95, Even this copy was not 
immaculate, two letters being missing from the word 
“ Finis” ; a small matter one might think, but to be 
taken into account nevertheless. Of (hay’s E le g y  it is 
related that General Wolfe, on the evening preceding 
the memorable battle of Quebec, repeated the, to him, 
prophetic line—

“ The paths of glory lead but to the grave.”

There are, we believe, two manuscripts of the Poem in 
existence, one having a stanza which does not appear 
in the printed version. Nearly a century ago Mr. T. J. 
Mathias, an ardent admirer of the Poet, had twelve 
copies of one of these MSS. taken off in facsimile upon 
vellum, a fact which may perhaps be worth remembering, 
as it is not generally known. One other point in con
nection with this sale may be mentioned, for though not 
important from a monetary point of view, it cannot be 
other than gratifying to the subscribers of T u n  C o n 
n o i s s e u r . In the vast majority of cases a popular 
journal, however excellent in quality, fails to maintain its

price in the auction room. This is intelligible, b ause s 
large number of copies being issued, their seco d-hand 
market value necessarily declines, and besides, a reduc
tion in price is in accordance with the maxim .hat no 
man should expect to eat his cake and have it too 
Fuf, Connoisseur lias, however, more than maintained 
its position in the market. Putting all other matters 

aside, it lias proved by no means a bad investment to 
those subscribers who have followed its fortunes from 
the beginning. They will be glad to hear that the first 
57 numbers, in their original wrappers as issued, realised 
£3  5s- <lt this sale, and that is more than they paid for 
them— a circumstance so unusual that we proffer no 
apology for mentioning it.

The libraries of the late Mr, Harrison Weir, the well- 
known artist, and a number of other gentlemen, came up 
for sale at Sotheby’s on the 6th of June and three follow
ing days. The catalogue was an extensive one, consisting 
of 1,527 lots, and these realised a total sum of ,£2,483. 
As a rule the books were of a very ordinary kind; indeed, 
it may truthfully be said that very few stand out pro
minently from the rest. A number of tracts relating to 
America, the most noticeable being A  T rip  to New 
En glan d, printed in 1699, realised ,£34. These were 
bound together in old calf. Plutarch’s Lives o f  the Noble 
Grecians and Romans, printed by T. Vautrouillier and 
John Wight, in 1579, folio, sold for .£30 (russiu extra), 
and four copies of Graves and Cronin’s H istory o f the 
Works o f  S ir  Jo sh u a  Reynolds, eacli in 4 vols., 8vo, 1899
1901, at sums varying from ,£35 to ,£50. That which 
brought tlie larger amount was extra-illustrated, and it may 
lie gathered that the auction value of this scarce work 
has dropped from about ,£50 to something less than £40 
during the last twelve months. Most art books have 
suffered greatly of late, a statement which might he 
verified by scores of instances. One will suffice. At this 
sale a large paper copy of Dr. Williamson’s Richard 
Cosway, R .A ., 1897, realised £ 6  15s. ; three years ago 
the small paper copies, of which 350 copies were printed, 
used to sell for about ,£8. The value of this work, which 
is a thoroughly good one, may rise again, as also may 
that by Graves and Cronin, but it is to be feared that 
the day of the average art-book has come and gone. 
We conclude the notice of this sale by pointing to that 
excellent ornithological journal, The ibis, which realised 
£(54 tos. The description was as follows:—Series j to 5 
forming 30 vols. (half morocco), and series 6 and 7, and 
1 vol. of series 8, in 52 numbers as issued, 1859-1901
In connection with this periodical it may be nieroned 
that the volume for 1879 sometimes lias bound ’ 1 with 
it a paper by A. Newton, entitled “ More Moot P its in 
Ornithological Nomenclature.” More frequent! than 
not, iiowever, it is missing.

On June 13th Messrs. Christie, Manson, and 'foods 
sold an incomplete set of the Memotres et A i  itures 
d u n  Homme de QuatiU, printed at A m s t e t v  n , in 
8 vols., 1729-38. The sixth volume was miss hut 
eacli of the others contained the autograph of dame 
de Pompadour on the title page, and her arms, gold, 
on the cover. The price realised was ,£32 us. Other
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book .bo realised good prices at this sale, notably the 
first ■ dine edition of Ovid, 3 vols., 1502-3, £ \  1 (morocco 
extra Ketif de la Bretonnc’s Les Conlemporaines, 42 
vols.. 0, 1781-85, £ \ b  (French calf); Voltaire's (Eitvres 
Comf tes, 7°  vols., 1784-89, ^ 1 4  J4S. (half morocco 
extra, ; and Torquato Tasso’s own copy of Pietro 
lienil o’s works, printed in folio in 1525, £ 2 0  (vellum). 
This last-named volume had a great number of notes in 
t'ne handwriting of Tasso, made by him while confined 
in the hospital of St, Anna at Ferrara, between the years 
1579 and 1586. The edition of Voltaire, above-named, 
will b • recognised as that printed by the Societe Typo- 
graphique at Kehl from Baskerville’s types, which had 
been removed from England. Beaumarchais established 
a printing office at Kehl with the express object of pub
lishing this celebrated edition, and is said to have ex
pended some £ \ 20,000 upon it from first to last. As an 
instance of what is expected by collectors in the matter 
of condition, it may be mentioned that Thackeray’s very 
scarce Second F u n era l o f  Napoleon, 1841, which, when 
clean and perfect, sells for about ^40, now brought £ \  5. 
This was a fine and perfect copy, but the front cover and 
frontispiece were loose. The only comment necessary to 
be made is that somebody must have been reading it.

Messrs. Sotheby’s sale of June 18th and two following 
days comprised a selection of sporting books from the 
library of Sir Humphrey de Trafford, a collection of 
early medical works, the general library of the late 
Mr. Francis Levien, of Surbiton, and a portion of the 
library of Sir Daniel Cooper, not to mention several 
other properties of less account. Sir Daniel Cooper had 
a fine series of the beautiful ornithological works of 
(lOtild. The F in is  o f  A u stra lia , with the supplement, 
8 vols. and 2 vols. of text, sold (or £  141, The llird s  o f  
Europe, 5 vols., 1837, for £ 6 1 10s., The B irds o f Great 
Britain, 5 vols., 1873, for /60, The Trochilidte, 6 vols., 
1861-87, for ^52 ,  and the others for lesser amounts. 
The sporting books from this library were also good as 
well as numerous. 'The most notable book in this class 
was a fine copy of Gervais Markham’s Hm v to Chase, 
Aide, Trainc, an d  D iet both H unting Horses and  
Running Horses, 1596, 4to., £ 2 0  10s. The first edition 
of this book appeared in 1593, and only one copy is 
known (Eluth Library). It is also doubtful whether 
more than this one copy of the edition of 1 596 is known. 
We cannot, of course, be certain, but think it highly 
Probable, that Sir Daniel Cooper bought it some years 
ago from a firm of booksellers in Coventry Street. Sir 
Humphrey de TrafTord’s sporting books were limited in 
number, but good of their kind. All but one were 
cakd gued under the name of Henry Aiken. Among 
the ( ,1 English books sold on this occasion we notice a 
fine . opy of the first edition of Sir John Suckling’s 
F>a uenta A  urea, 1646, 8vo, £ 2 7  (original calf, shabby). 
This is, jn effect, a collective edition of the author’s 
work or “ incomparable pceces ” as the title has it, 
thou it is not complete. For instance, “  The Sad One, 
a T tedy,” appeared for the first time in the third 
edil1 ■ of 1658. The first edition is, however, accounted 
tke i ter, as the portrait by Marshall is in its finest state,

and the inscription beneath it most legible. This com
mences, it will be remembered—

“  Sucklin, whose numbers could invile,
Alike to wonder and delight,
And with new spirit did inspire
The Thespian Scene and Delphick Lyre.”

Of late years really good copies of the Fragm cnla, no 
matter to which of the early editions they belong, have 
become more and more difficult to meet with.

Messrs, Hodgson held two sales towards the end of 
June, and on the 20th a copy of I.cs (F u vres de A faro/, 
La Haye, n.d. (but about 1712), realised ^ 14 .  This was 
an incomplete copy of the second edition, the first having 
been primed at Amsterdam in 1712, and so dated on 
the title page. The volume sold on this occasion had 
but seventy-two plates, whereas complete copies of both 
editions have 260. The author o( this work must not be 
confounded with Clement Marot. He was Daniel Marot, 
architect to W illiam 111., well known for his many fine 
designs of internal as well as external embellishments. 
The first (unauthorised) edition of Sir Thomas Browne’s 
Religio Medici, 1642, 1 21110, is scarce, and a copy in old 
calf realised ,£12 5s. It was not a particularly good one, 
or it would certainly have brought more. We notice 
also E n g ra v in g s from  the Works o f  S i r  Josh u a  Reynolds, 
published by Moon, Boys, and Graves, in three folio vols., 
1833-1838, ^20 (a few of the 295 plates foxed), the first 
edition of Milton’s Paradise Regained, with the licensed 
leaf and leaf of errata, 1671, 8vo, ,£io (old calf), and a 
set of the works of'Thomas Hardy in the original cloth, 
39 vols., all first editions, £zr). Perhaps the scarcest of 
all Thomas Hardy’s novels is Under the Greenwood 
Tree, 2 vols., 1872 ; Desperate Remedies, 3 vols,, 1871, 
and F a r  from  ihe M adding Crowd, 2 vols., 1874, being 
also difficult to meet with.

T h e dispersal of a collection of old English porcelain 
at Christie’s rooms on the 26th dwarfed all other sales of

porcelain held during 
June, the items, which 
were generally of good 
quality, producing ex
cellent prices. In fact, 
though the catalogue 
contained only 122 lots, 
the total for the sale 
amounted to only a few 
pounds short of £ 6,000. 
The clou of the sale 

was a pair of old Worcester hexagonal vases and covers, 
finely painted with exotic birds and branches in large 
panels, and with flying birds in smaller panels on the 
shoulders and covers, the ground dark mottled blue, 
pencilled with sprays of flowers in gold. This pair, 
which measured 1 5 in. in height, realised ,£420. Many 
other pieces from this favourite factory made exception
ally high prices, chief amongst them being a tea service 
with the well-known dark blue scale pattern ground 
painted with exotic birds and insects, consisting of thirty-six
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pieces, which made ,£357 ; another service, painted with 
fruit on a white ground with apple-green borders, with 
gilt scroll edges, marked with the Dresden crossed 
swords in blue, consisting of twenty-two pieces, for which 
,£325 tos. was given ; and yet another service painted 
with medallion views, fruit and insects in dark blue and 
gold borders, consisting of thirty - two pieces, which 
realised £ 2 1 5  5s. There must also be mentioned a set 
of three Worcester vases and one cover painted in the 
Oriental taste with flowers and birds, ,£141 15s.; two 
Worcester jugs, one with canary-yellow ground, painted 
with flowers 7% in. high, and the other with apple green 
ground painted with birds and insects, slightly larger, 
^ 1 3 1  5s. and £ 1 4 !  15s. respectively; and a pair of 
Worcester vases and covers, painted with flowers and 
birds in the Chinese taste in scroll panels, ,£173 5s.

Next in importance to the Worcester porcelain in this 
sale ranked a fine set of three early Uow vases and 
covers which made ,£315. The centre vase is of oviform 
shape, and the pair of scroll outline, each vase painted 
with garden scenes and figures in panels on dark blue 
ground, enriched with gilding, and richly encrusted with 
coloured flowers and birds, the covers formed as bouquets 
of flowers, amongst which are small figures of children 
and birds. Another piece of Bow must be mentioned, 
a large ecuelle cover and stand, painted with fruit in 
panels, with gilt borders on a dark blue ground, for 
which .£152 5s. was obtained.

Of the few pieces of Chelsea porcelain sold mention 
must be made of a pair of large oviform vases with 
beaker necks and white and gold scroll handles, each 
painted with a Teniers subject of boors, and birds on the 
reverse, in circular medallions on mottled dark blue 
ground, ,£294 ; a toilet mirror in a frame of Chelsea 
porcelain, on stand of the same, of scroll outline, the 
whole gilt with sprays of flowers and foliage, the stand 
fitted with three drawers with ormolu mounts, ,£231 ; and 
a pair of bottles with long necks, decorated with vine 
foliage and with Satyrs’-mask handles, / 1 2 6 .

If the prices obtained at the sale of the collection of 
old Wedgwood formed by Mr. Sigismund Moritz at 
Christie’s on the 12th are an indication of the present 
demand for this famous ware, the number of collectors 
devoting their attention to it at present must be very 
small indeed. Scarcely half-a-dozen pieces made prices 
of any importance, and the average sum obtained was 
remarkably low. The chief prices obtained were £ 14 7  
given for a set of three fine vases in green jasper, 
modelled by Hackwood, with reliefs of sacrifices, medal
lions, &c., and three square pedestals for same, and 
.£54 12s.f which purchased a Wedgwood and Bentley 
plaque, “ The Marriage of Cupid and Psyche,” at one 
time in the Holt collection. Of the dejeuner cabinet 
pieces none realised more than ,£10, the portraits 
in basalt and on coloured grounds made sums varying 
from half-a-guinea to ;£io, with the exception of one of 
Edward Bourne, modelled by Hackwood, which reached 
15 gns., and the medallions and camei made equally 
moderate prices.

The sales of the month were brought to a close with

the dispersal of a valuable collection of furni \re and 
china from various sources on the 29th, when a total of 
nearly £ 17 ,0 0 0  was obtained. Of the many fin pieCCS 
of porcelain included, none could surpass in importance 
a pair of campana-shaped gros-bleu Sevres vase , richly 
mounted in ormolu, encircled with festoons of flowers 
tied by ribands and bands of honeysuckle ornament and 
conventional foliage, the handles formed as nymphs 
supporting baskets of flowers, which, after some keen 
bidding, was knocked down for .£1,837 103. just pre
ceding this lot was an old Dresden Monkey Band, 
comprising a conductor and sixteen other figures of 
monkeys in costume, playing various instruments, which 
was sold for ,£378, and a pair of old Dresden figures of a 
lady playing a hurdy-gurdy and a lady with a boy in 
harlequin costume, their robes painted with flowers in 
the Oriental taste, which realised £ 2 6 2  10s. There were 
also several fine examples of Chinese porcelain, notably 
a pair of old gourd-shaped bottles of the Kang-He 
period, enamelled with kylins, .£336; a pair of large 
famille rose vases and covers of the Kien-Lung period, 
enamelled with chrysanthemums and other flowers, 
,£651 ; and a pair of powdered-blue vases of triple-gourd 
shape, each enamelled with groups of lotos, iris, and 
flowering cherry tree, mounted as ewers with ormolu 
handles, lips and plinths of the period of Louis XV., 
chased with foliage, ,£241 10s. An interesting lot, too, 
was a saltcellar of Henri II. ware (faience de Saint 
Porchain), French work of tire second quarter of the 
sixteenth century, in the form of a standing table salt
cellar of small proportions, rectangular in its general 
composition, with the interlaced crescent and double U 
insignia of Diane-de-Poitiers upon the sides and in the 
bowl, which produced .£304 10s., and a pair of old 
Worcester octagonal beakers, painted in the Oriental 
taste, must be mentioned, which realised ,£388 10s.

There only remains to be recorded a Hochst group of 
a girl and sleeping boy, which realised ,£no 5s. on the 
19th, and a pair of famille rose vases and covers of the 
Kien-Lung period, and a pair of old Chinese figures of 
storks, on rockwork plinths, enamelled in natural colours, 
which made .£210 and ,£283 respectively.

BUT for the sale on the 29th, the furniture sold during 
June would have been of little importance, but certain

items in this sale com
pensated in a way for a 
c o m p a r a tiv e ly  dull 
month, A  Loui XVI. 
rectangular con.mode, 
executed under be in
fluence of Wei eiller. 
proved to be t'. most 
notable piece, g 'g f°r 
,£2,205, With door
in the front e losing

shelves, it is composed of oak, veneered with eb< A an<̂ 
enriched with a large oval panel in the front of old 
Japanese lacquer. At the corners are termina. ngures
of boys supporting on their heads baskets of f 1 an<̂
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flow'd of ormolu cast and chased, as are th : other 
inonn mouldings, ,tnd lock escutcheons. A  secretaire 
cn sit• of upright rectangular form, made £3(17  10s.
There must also be noted a bonheur-du-jour table of the 
same period, with folding doors above and drawers below, 
the panels inlaid with parqueterie designs, and the doors 
above further enriched with two square plaques of old 
Sevre- porcelain, ^241 10s.; a Louis XV. small oblong 
marqueterie table, stamped J. Dantriche, ME., inlaid with 
formal flowers and foliage, and the companion table, with 
nearly similar inlay, ,£367 103, and £ 3 1 5  respectively; 
six Loirs XIII. walnut wood chairs with high backs, 
carved with rosettes, foliage and strapwork, on cabriole 
legs with slightly carved stretchers, ,£231 ; and a pair of 
commodes of Italian marqueterie elaborately inlaid with 
arabesque foliage and amatory emblems, .£315. Of the 
English furniture the chief item was a Chippendale 
circular mahogany table, the border carved with lattice
work and wave pattern, on rectangular pierced legs 
carved with lattice-work and surmounted by groups of 
flowers and fruit, which produced ,£262 10s. There were 
also two fine clocks in the sale, one a Louis X VI.  
regulator clock, the movement by Martinot, of Paris, the 
case of veneered oak mounted with ormolu, and the other 
of the Regency period, with seven dials, the movement 
by A. Fortier, Paris, also in a veneered oak case, which 
fell at £ $ 2 3  and ,£582 1 5s. respectively. Of items in the 
other sales held during the month there must be recorded 
a Chippendale oblong table, with open trellis-pattern gal
lery, on eight rectangular legs with pierced legs, £25 7  5s. 
on the 8th ; and a grand piano by Erard in gilt wood case 
of Louis XVI. design, carved with leafage, and painted 
with pastoral scenes and figures by Simonet, £357 .

More interesting from the sentimental than any other 
point of view was a set of seven oak X~sh;lPed chairs 
which appeared at Christie’s on the 8th. They were the 
original chairs of the famous club, the “  Sublime Society 
of Beef Steaks,” and included amongst them the chair 
bearing the Royal Arms, which was used by its quondam 
president, the Prince Regent, and afterwards by his 
brother, the Duke of Sussex. Sold by the order of the 
executors of the late Mr. J. Harrison Foster, brother of 
Birkct Foster, they realised .£141 15s.

Practically all the important silver sold at Christie’s 
during June was included in the sale held on the 28th,

which comprised the 
collection of the late 
Lady Currie, the late 
Col. J. W. Preston, and 
others. As a whole, the 
items catalogued were 
of a remarkably high 
quality, and prices in 
consequence maintain
ed a proportionately 
high standard. Of the 

prop ties sold, that of the late Lady Currie was the 
mos iotable, and it was in this collection that the chief 
pdc- :i the sale (.£850) was made. This sum was given

for an Elizabethan standing salt of bell shape, 9} inches 
high, London hall mark, 1599, maker’s name “  E  R,” 
with a pellet below, in shaped shield, 12 oz. 10 dwt. in 
weight. The salt cellar is in three divisions, the upper
most forming a caster; the decoration consists of 
engraved bands of alternate running arabesques, laurel 
wreaths and pricking, these bands retaining their original 
gilding, while the surface between is left plain, giving a 
parcel-gilt effect, the whole resting on three ball feet, 
engraved wilh claws. In the same property must also 
be noted an Elizabethan tiger-jug, with silver-ware gilt 
mounts, dated 1581, which made £ 2 6 0 ;  a Henry VIII.  
maiden-head spoon, with the London hall-mark 1532, and 
maker’s mark V, for which £ 7 6  was given ; and the 
following important prices at per oz. : a Charles II. small 
porringer, 1662, 4 oz. 2 dwt., and a porringer and cover 
of the same period, 23 oz. each, went for .£14 an oz.; 
a Charles I. small two-handled cup, 3 oz. in weight, by 
T. Maunday, 1638, was bid up to £ 3 7  an oz. ; a plain 
cup of the same period, 9 oz. 15 dwts., went for £ 7  5s. an 
oz.; and another nearly similar but slightly heavier, 
produced Xri1 los- an oz. Of the other properties the 
chief items to be recorded are a set of five Charles I. 
Apostle spoons, with figures of St. Peter with a key, 
St. Philip with a long staff, St. John with the Cup of 
Sorrow, St. Matthias with an axe, and St. Andrew with 
a saltire cross, the nimbus of each chased with the 
Saint Esprit, London hall mark 1641, ,£185 ; a Norwich 
Elizabethan chalice of the conventional “  Norwich "  type, 
engraved, “ T he . T owne . OF . Keswickce . Ao. 
1567,” Norwich hall mark (the castle and lion), date 
letter C, 1 567, 5 oz., £ 3 0  an oz. ; a plain paten en suite,
5 oz. 7 dwt., and a Commonwealth plain goblet, 1655, 
9 oz. 9 dwt., each ,£13 10s. an oz. ; and a Charles II. por
ringer and cover, London hall mark 1660, 12 oz. 2 dwt,, 
£  14 5s. an oz.

T w o fine miniatures by Nicholas Hilliard were the 
most notable items in a sale of miniatures and art objects

held at Christie’s on the 
27th. They were at 
one time in the collec
tion of the last Earl of 
Leicester, and were 
given by him to Field 
Marshal Sir Robert 
Rich, from whom they 
have descended to the 
present owner. The 
first is a portrait of 

Hilliard the Elder, in gouache on a prepared card, in 
which he is represented three-quarter face turned to the 
right, his hair and beard tinged with grey and curling ; 
wearing a black velvet bonnet and doublet, with narrow 
ruff and small gold buttons; about his neck is the rich 
sable collar of his gown. The background, which is 
ultramarine, bears the following inscription in gold: 
“ Aetatis S uae  58 A no. D m. 1577.” The other, 
a portrait of Nicolas Hilliard by himself, is signed with 
the monogram N.H., and, dated 1577, represents the
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artist three-quarter face turned to the left, with curling 
black hair and biown spade beard ; at the back of his 
head he wears a black velvet bonnet, in which is an 
enamelled acorn badge, rich black doublet with jewelled 
buttons and elaborate white lace ruff, with the inscription, 
“ A no D m. 1577, A e t a t is  S ute 30,” in gold on the 
ultramarine background. Each of these fine miniatures 
was acquired by the same purchaser, the price in each 
case being .£1,155. In the same sale there were also 
a miniature by the same master of Lucy, Countess of 
Bedford, painted in grisaille, for which .£315 was given. 

Very seldom does any armour appear at Christie’s, but 
on the 29th was sold a fine part of a suit of fluted and 
engrav ed armour, which was believed to be of German 
workmanship, dated 1530. It consists of the breast
plate, back-plate, closed helmet, arm pieces and gauntlets. 
The borders to the plates are very finely roped, and the 
whole is graceful in its general outline. The surface 
is divided by arrangements of flutings into narrow bands, 
which are etched with narrow scrolls, introducing on the 
top of the breast-plate the letters G.T., a crest, and the 
date 1530. The helmet is of an uncommon type, the 
crown piece being roped to form a double comb. The 
final bid was .£997 ios.

Bareev  a dozen important engravings appeared under 
the hammer at Christie’s during June, only two sales

being held. The first, 
which was held on the 
12th, was notable ow ing 
to the fact that it con
tained a fine first state 
of the Duchess o f  R u t
land,, after Reynolds, 
by V. Green, which, 
with Fisher’s plate of 
L ady Elizabeth Lee, 
after Reynolds, made 

the high price of .£714. This, however, is not a record 
for the first-named plate, as a fine impression a few years 
ago realised £1,050. There must also be mentioned a 
first-published state of M rs. H,ardinge, after Reynolds, 
by T. Watson, ,£105, and a proof, one of the first fifty, of 
the Duchess o f Bedford, by S. W. Reynolds, after 
Hoppner, ,£99 15s. The other sale, held on the 27th, 
included A  P a rly  A n g lin g  and The A ngler’s Repast, in 
colours, by Ward and Keating, after Morland, .£105 ; 
The Countess o f  H arrington and Children, by Bartolozzi, 
after Reynolds, also in colours, £94 10s.; and The 
Seasons, after Wheatley and Westall, by the same 
engraver, the set of four proofs before letters, ,£86 2s.

Messrs. G lendining  & Co. held their usu. salenl 
coins and medals on the 29th, the collections sole includ

ing several r., e and 
interesting iteri . The 
highest price .. uained 
was for an important 
pair of Chinese iecora- 
tions in gold and enamel 
first and grade badges 
(blue button) of the 
Order of the Double 
Dragon, presented for 
services during the war 

between China and Japan, with Chinese Warrant and 
License to wear the decorations, countersigned by Oueen 
Victoria, which realised .£26. Amongst the coins the 
most notable items were a Worcester half-crown with 
mint mark a pear on the obverse, and three pears on the 
reverse, rudely struck as usual but very fine, which made 
£ 6  ios.; a fine specimen of the Shrewsbury crow n, 1642, 
with plume behind the king and line below' the horse, 
went for £'3 7s. 6d. ; and for a pattern sixty shillings nr 
crowm, 1716, of James VIII. (The Elder Pretender) by 
N. Roettier, in brilliant condition, £ 3  was given. The 
medals included tw'o Indian medals with bars for Nag- 
pore and Nepaul, which made £ 6  tos. and £ 6  respect
ively; a Peninsular medal with ten bars together with the 
Waterloo medal and Long Service medal, all to a Farrier- 
Major of the Horse Artillery, realised £ 1 4  10s.; a gold 
and enamel collar of the Order of the Grand Duchy of 
Parma, weight, 3J  oz., was knocked down for £ 1 2 ;  and 
a large gold medal inscribed Gourvernement Provisoire 
du District de Tientsicn 1900-1902, seven international 
flags enamelled in colours, presented to the Command
ants of Tientsien by the Japanese Government, went for 
the same figure.

The sales of coins and medals held at Messrs. Sotliebv, 
Wilkinson, & Hodge’s rooms during June comprised the 
collection of British and Roman coins formed by an 
astronomer, recently deceased, which occupied eight 
days, producing nearly £4,000, and the collection of 
naval and military medals of the late Mr. J. S. Whid- 
bourne and others, which produced nearly £1,000. The 
last-mentioned sale was chiefly notable for the fact dial 
it contained two Victoria Crosses, each sold with the 
South African Medal, the first, awarded to Corporal 
William Allan, making £72 ,  and the other, to Private K 
Fitzpatrick, going for £42. There must also be 1 luted a 
field-officer’s gold medal and clasp for Roleia, V-micra, 
Talavera, granted to a lieutenant-colonel of me 45th 
Foot, which was sold for £76.

2 6 8



ft *

HE CONNOISSEVR.
GENEALOGICAL AND

>IC DEPARJMEOT

CONDUCTED BY A. MEREDYTH BU RKE

Special Notice
Kkadkks of T hk Connoissf.uk who desire to 

t;ike advantage of the opportunities offered herein 
should address all letters on the subject to the 
Manager of the Heraldic Department, at the Offices 
of the Magazine, 95, Temple Chambers, Temple 
Avenue, E.C.

Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, will 
he dealt with by post.

Readers who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, or other
wise to make use of the department, will be charged 
fees according to the amount of work involved. 
Particulars will be supplied on application.

When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should 
be set forth.
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A n s w e r s  to Correspondents

H erald ic  D epartm ent
(Iiath).—Edward Chamberlayne descended from an 
Gloucestershire family, and was born at Odington in 

junty, 13th December, 1616. He was educated at 
sler, became a commoner of St. Edmund's College, 
!, in 1634, took both his degrees in arts, and was after
appointed Rhetoric Reader. During the civil war in 
d, he marie a tour of Europe, and in 1658 married the 
lighter of Richard Clifford, by whom he had nine children, 

he Restoration he was made a fellow of the Royal Society, 
1669 was appointed secretary to Charles, Earl of Carlisle, 
s sent to Stockholm, to confer the Garter on the King of 
■ Some few years afterwards he was chosen as tutor to 
Duke of Grafton, one of the natural sons of Charles II. 
th took place at Chelsea, in 1703, and he was buried in 
of the Church of that parish, where a monument was 
rwards erected to his memory. The Latin inscription 
informs us that he ordered some of the books he had 
,0 Ire covered with wax and buried with him.
Windsor).—The arms on the picture—Ermine, a lion

passant guardant gules. Crest: out of a ducal coronet or, a lion „ 
head gules crowned gold—are those borne by the family ol Ellis 
of Wyddial, Co. Herts. The family of Ellis of Airhey, Co. 
Flint, from whom the Wyddial house descends, is, as the 1 Jeralds’ 
Visitations prove, of great antiquity in North Wales.

673 (Paris).—Judge John Scott (17S1-1850) of Virginia was 
the fourth son of the Rev. John Scott, ot Dellingen, Prince 
William Co., Virginia, whose father, the Rev. Janies Scott, 
emigrated to America about 1739. James Scott, whose brother 
had an estate in Stafford Co., Virginia, to which he afterwards 
succeeded, was a younger son of the Rev. John Scott, M.A,,of 
Dipple, Morayshire, Scotland. Some years ago, every effort 
was made by local research to trace the latter’s place of birth 
and parentage without success.

679 (London).—Nicholas Wo'.ton, at the same time Dean ot 
Canterbury and of York, was the fourth son of Sir Roltert 
Wotton, of Boughton Malhtrb, Kent, by Anne, his wife, sister 
and heir of Sir Edward Belknap, Comptroller of Calais, lie 
was employed by Henry VIII. in several important embassies to 
both Charles V. and Francis I. He was appointed a Privy 
Councillor about 1545 and was one of the sixteen “ overseers" 
of the King’s will. In the following reign he held the office of 
Principal Secretary for a short period and on the accession of 
Elizabeth to the throne, was offered the Archbishopric of 
Canterbury, which he refused. He died, unmarried, 25th January, 
1566, aged alxmt 70, and was buried in Canterbury Cathedral.

685 (New York). —General Washington usetl the same arms 
as those borne by the family of Washington, of Sulgrave, viz. 
Argent two bars gules in chief, three mullets ol the second. 
Crest : a raven with wings endotsed proper issuing out of a ducal 
coronet or. Soon after Washington became President of the 
Republic, an interesting correspondence took place between him 
and Sir Isaac Heard, Garter King of Arms, on the subject of 
his pedigree, which brought to light many facts concerning the 
genealogical history of his family.

687 (Chicago).—It was from his mother, Catherine, daughter 
and heir of Thomas, Lord Colepepper, that Thomas, sixth Baron 
Fairfax, inherited the tract of land in Virginia called Northern 
Neck, comprised within the boundaries of the rivers Potomac 
and Rappahannock, containing over five and a half million acres. 
This peer gave up his estates in England to his brother, Robert, 
afterwards 7th Baron Fairfax, and settled in Virginia, where he 
spent the rest of his life. I Ie was famous for lavish hospitality and 
magnificence of living. He died, unmarried, 9th December, 1781.

693 (Henley).—Sir William Temple, Knt., was a man of 
considerable distinction in the reign of Queen Elizabeth, being 
much esteemed for learning and ability. Upon the tragical 
death of the unfortunate Earl of Essex, to whom he had been 
secretary, he went over to Ireland and was appointed Provost 
of Trinity College, which University he represented in the 
Parliament of 1613. He was knighted by the Lord Deputy 
St. John and appointed one of the Masters in Chancery in 1622. 
By his wife, Martha, daughter of Robert Harrison, he had two 
sons, the elder of whom, John, rose to great eminence, and filled 
for a long series of years high and confidential offices in the 
Government of Ireland.
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A N SW ER S TO  C O RRESPO N D EN TS
For conditions, see Enquiry Coupon.

A n s w e r  to Q u e r y .— Blind Beggar of Beth
nal Green.—7244 (Banbttry).--For information regarding 
this, we should advise you to consult Brewer’s Dictionary o f 
/ ‘incise and Fable, also Peicy’s A'e/ii/ue.r.

"Books .—  The Stafford Gallery, 1818.-6,932
(Koyston).—This work is only worth £ 2  to £ 3 , and your ten 
volumes of the A n  Journal would not realise more than a few 
shillings a volume.

Gerarde’s Herbal.—7,184 (Chiswick).—Absolutely perfect 
copies of the 1597 edition are rarely met with. A fine copy, 
lacking one leaf, realised ,£48 tos. recently.

Bible.—7,252 (Grimsby). — It is impossible to value it with
out knowing its condition.

Shakespeare.—7,254 (Chester).—As you apparently only 
possess one volume of the 1709 edition of Shakespeare’s works 
it is of little value.

David Copperfield.—7,273 (Claphnm).—The value of a 
first edition is only £1  or so.

Catalogue, etc.—7,292 (Twickenham), — Your copy of the 
Strasvberry Ih tl  Sale Catalogue, if priced, is about 10s. Hood’s 
Whims and Oddities is worth £1  or so.

Grandison. —7,332 (Briton Terry).—The 1754 edition of 
the History of S ir Charles Crandison is wonh about £2  10s.

Veterinary.—7,353 (Leeds).—You omit to give the titles 
of your early Veterinary books.

Tristram Shandy.—7,363 (Cardiff).—The value of your 
small edition of this work is not great.

Lytton.—7,397 (Holloway).—Your Tanchniu edition of 
LyLion’s works is of small value.

List.—7,408 (Manchester).—Your list of books contains 
nothing of much importance.

Vols. of Engravings. — 7,444 (Southamp on) —It is im
possible to value your bool; of engravings without seeing it.

Shakespeare. — 7,462 (Lcvcnshuline).—Your 1770 edition 
of Shakespeare’s works is worth a few pounds if as described.

Shakespeare.—7,468 (Birmingham),—The value of your 
small edition of Shakespeare’s works is small.

M ilitary.—7,503 (Lisbon). — Your series of eighteenth 
century military books should Ire of some value.

M S.—7,5 [4 (Felton Park). — It is impossible to value your 
manuscript without seeing it.

The Secret History of the Courts of England.—
7,529 (Ryde). —As your copy is incomplete it is of liule value. 
Perfect, it should be worth about £2.

“ Coke upon Littleton.” —7,556(Halstead). —Youredition 
of this book is only worth £1 or so in the condition described.

Letters o f a Turkisli Spy.—7,572 (Treorchy).—Your 
odd volume of this work has liule value.

History of Rome, 1792 .-7 ,582  (Stepney).—This edition 
is of little value.

Dickens.—7,585 (Sydenham). — Your second edition of 
Sketches by Boz, in the condition described, is not of much value.

Pickwick Papers, 1837. -  7,586 (Kensington).—The value 
of this runs into a few pounds,

Clarke’s Life of Nelson.—7,587 (Southtields). —This is 
not of much value.

Theobald’s Shakespeare.—7,590 (Carlisle).—The value 
of this book is small

The Beauties of England and W ales.—7,591 (Grant
ham).—-Complete, this work is worth several pounds.

Valentine Vox, 1 8 44 .-7 ,629  (Wimbledon). —Value 
about 30s.

Testament.—7,637 (Kensington).—Send your Testament 
f >r inspection.

Illustrations.—7,659 (Liverpool).—Your Pickwick illus
trations possess some value. Send for inspection.

Reprint.—7,685 (Manchester).— It is impossible to tell 
whether your book is a reprint without seeing it.

List.—7,707 (Whitchurch).—Though the hooks on your list 
are interesting, they do not possess much value.

Josephus.—7,710 (Bilston).—Few editions of Josephus 
possess much value. What is the date of yours ?

List.—7,711 (Bolton). — Shakespeare's Heroines is worth 
about £ l , and the value of your other books does not exceed 
this sum.

Vol. of Prints. — 7,772 (Bath). — It is impossible to value 
yuur book of prints without seeing it.

M SS.—7,917 (Cawnpore).—The manuscripts described 
would undoubtedly find a market in England.

London Directory.— 7,920 (Sprindale). Your -tlj-Zo,,. 
don Directory should be worth 10s.

Clocks.—Directoire.— 6,955 ( Bruxelles).—' h c d^i. 
of which you send us photograph is not an attracti. looking 
piece, anti we do not think you wotdd find a ptirclia?,.: jn t|„j 
country willing to give anything like the price you men’ion.

Furniture,— To distinguish various woods in 
furniture.—7,570 (Third;). — Experience only is the method 
of distinguishing various woods. We do not know of any 
book on the subject. Antique furniture is divided imo three 
ages—The Age of O ak ; The Age of Walnut; Tin Age 0f 
Mahogany. Elm, sycamore, holly, and sat in wood were also used 
in the l8lh century. Your best plan wotdd be to obtain 
small samples of these various woods, polished, and compare 
them with the specimen of furniture you wish to identify.

Chippendale. —7,283 (Rostrevor).—From .lie phot,.graph 
your chairs have a very genuine appearance, and are probably 
accurately described as of the Chippendale period. In a|| 
likelihood, however, they are made of mahogany, not wnlmu. 
For a set of six occasional and two armchairs, one would have 10 
pay about 80 to too gns. We should advise you to have the 
chairs examined by our expert before disposing of them.

Chairs. — 7,371 (Bishop Auckland). — Respecting the photo
graph of chairs yon send us, No. 1 and 2 are old English chairs 
of the 18th century. The two in elm arc worth about 2 gns. 
each, and the elbow chair in elm about 50s. The three cane 
chairs in photograph, No. 3, are in the style of bheraton, but 
made in the early part of the 19th century. Unless in 
first-rale condition and decorated, we do not consider that they 
would fetch more than 1 guinea apiece.

Chinese Pattern Chippendale.—7,089 (Llandovery) — 
Your chairs are Chinese pattern of the Chippendale peiiod, and 
if old and in good condition, worth from 8 to to gns. each. 
As, however, they are apparently patched, the value is lew. 
The front legs should not be clubbed like the back ones.

Mahogany Secretaire.—7,404 (Barons Court Road, W.).
■—Your photogiaph shows an old English mahogany secretaire, 
of the late I Sth or early 19th centuries. It appears to be 
exceedingly well made, and if the brasses are original, it 
should be worth from 15 to 20 guineas.

Rosewood Chairs.—7,285 (Parkstone).—'The two chairs 
of which you send us photograph, belong to the early iqih 
century. They are evidently of rosewood, inlaid in brass, and 
have not yet acquired an interest for collectors which would give 
them more than a nominal value.

Walnut Chest.—7,559 (Birmingham).—Our expert con
siders that you should ask about ,£20 to £30  for your walnut 
chest with original brasses of the Queen Anne period. A great 
deal depends, however, upon its condition.

Musical I n s t r u m e n t s ioiin.—7,291 (>!••»»■
field).—As Stradivari was buried in 1737, it is very unlikely 
that your violin, dated 1754, can be by him. Owing to this 
master's great fame, which was apparent even in Iris lifetime, 
there have been many copyists of his Violins, one maker alone 
being known to have made 3,000 of them.

Objets d ’A rt ,—Bronze Mortar and Venetian 
M irror.—7,494 (.Smyrna),—You do not give sufficient particu
lars about your bronze mortar to enable us to make .1 proper 
valuation. The work might be of the 15th century, or as late 
as the 17th, and similnrly the decoration might be ver fine or 
coarse. In short, the article must be seen to be valued. 4 it >s 
the kind of thing which would interest collectors. With 1 gardlo 
the Venetian looking glass, again, the description is no; lough. 
Could you let us have a photograph? _

Terra Cotta Group. — 7,025 (Antrim). — From your -articii- 
lars this is modern, of no interest to a collector.

"Pictures.— Gainsborough’ s “ Miss Lind -y.” -|
6,997 (Pau).—There is a small canvas at Knole, the se c Ford 
Sackville, of Miss Lindley and her brother, which is re- -ded as 
one of Gainsborough’s most characteristic portraits.

“ The Jealous W ife,”  by David Tenier.- - 7-°^ 
(Preston).—Teniers has suffered as much as any ai aI 
hands of the copyist, but if yours is a genuine picture it ill have 
considerable value.

2 7 0
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Tin' Com/oi> S t 'in

A N S W E R S  TO C O R R E SP O N D E N T S
/ •o r  i o/uiit!tt>i>, ,<t r  J'./!</nir\ C o it/ 'o i t ,

A n s l O e r  t o  Q u e r y .  —  m i n d  U e j j ^ a r  o f  U e i h
n a l  <i retMi .  — 7444 J : .m l  k i i \).  I- < *i m I'>j j i i .i I: • i i c^u i • i me 
till-, w e -.Im u KI :uivi-*e v.m to cornull brewci  A />f\/iOtf>n f  of
!'>{>■ .{■ < Aft. 1 /.//*/#*, .i 1 ~ • 1 \ 11 v ‘ - .

' B o o k s . — O l i e  S t a f f o r d  C i a l l e r y ,  i N i . S .  6 , 0 5 ’
{ KuV alUII ) --  1 ill" W *1 k I - « ill] V W ■ il ( il ^ , 2  I ■ > \ , . I jl ' 1 V ' »ll r tell
Vi *1 imii' '  Hi die A f t  /oitfttiU would not i valise nmic Ui.in .i lew 
-; 11111 .i 11 liiinic.

( iera rdes  Herbal. — 7.184 (< hbuirk).—A hsolmeb pei led 
•opie*  ̂*1 llu 1597 cl 1 r ir >n .n e r . i i j v  imi  widi .  A line 1 *v, 
lackin'.: "He hat .  leah-ed ,£48 10' .  i f  vitilv.

B i b l e .  - 7 . 2 5 2  (» . l ini 'by) .  It i> impo*-*ible 1 ■ • value it uiili*
11.1: kivw mu; ft*- 1*1 iiuliii«m.

S h a k e s p e a r e . -7,254 (Chci-erh —As y.>u app.ucndy ->i»fy
[•DssC*"i ijih volume ol 11iv I 709 edition of s lukes|u\ i  1*•'* works
H \< 1 'f little value.

D a v i d  C o p p c r f i e l d .  - 7 , 2 7 3  { ( ' luplum i. Til.- value .4 a 
I11 'i v In ion is mil 1 £  1 < u •» >.

C a t a l o g u e ,  e t c .  7*292  ( I n n k-mhaii i).— \ <mi copy ,j| 1 11*--
V'/ila-'.  ■ • !' ///-•<• AicV ( il priced, i- ..b«ml jo-.  Hood d
il  'hints <t>id Oddf/ft  • i- ivmili £J \ or s*».

( i r a n d i s o n ,  7 * 3 3 -  i l h i i o n  K - n v ) . — I he 1 75 4  edi t ion <>i
: e I / j AO’ I'O/ S i r  Cito/.e^ i j i  and/:on  i- wmil i  a i • > • u 1 io>.

V e t e r i n a r y . -  7*353  (Lveds),  \>>u omit to ^ivc the tide-,
•4 voiu eailv \ e ‘ crmai\  liuil,*.

T r i s t r a m  S h a n d y  . — 7,505 (< aidiii j .  ■ T h e  value ..f \.-m
-mall edition ol tlii-* work i*. imi  y ,a.*.it.

L y t t o i l . — 7 o 97  ( I b ' H . u a y ) .  Vom T. iuelmu/ edilimi "I 
Cy llon A wuik-  i* of  small  value.

L i s t .  7,408 (Manchv* ie i ). — Your  ibt .4 bonk'  contain* 
11 ulimo >>l much 1111 jv »rla n< e.

V o l s .  o f  L n ^ r a v i n j ^ s .  — 7,444 (Somhump- m> — It i- im-
po«*ible to v a l ue  your  book . 4  eu^i uv i no^ wi thout  -vein*: it.

S h a k e s p e a r e . — 7 ,4 6 2  ( I .L- iuidml 'm-) .  —  Vmu  1 7 7 0  edition
■4 SI1.1 ke-pe.u e * wotks b  worth :i lew pimml*. if ns ** nlied.

S h a k e s p e a r e . — 7- lbS ( lauuii iphauil .  T h e  Value <4 ymir 
'  mall 1 d iii« m ol Shake  * pea re's works is >m:i 11,

M i l i t a r y . — 7.505 (Lisbon).  -\ I.ur series Ilf ei.^hleealh 
•>.-n:uiv military lumks s||.,ult| !«,-of  some v.dlie.

— 7-SI4 (I'eltmi l ‘a i k ) . — ft is impus-ilile to value your 
mamisi iipt without seeing it.

T h e  S e c r e t  H i s t o r y  o f  t h e  C o u r t s  o f  L n t f l a r u L -
7 .529 ( Uy de ) .— A> your copy is i n o n u p l r r  ji i>..| hide value.
IVrlect,  1: -holl ld 1;C worth about £ 2 .

• ‘ C o k e  u p o n  1 3 1 1 ^ 1 0 0 , ” —  7 , 5 5 6 ( 1  la Ulead) .  Vnm edit ion
of  this Imi -k I* - ml\ w< a 1 11 £  1 i*r mi m I lie 0  11.1 ill 1011 ilesei ihed.

L e t t e r s  o f  a  T u r k i s h  S p y .  — 7,572  (Treou-hy).  A'mu 
odd volume f)f lilts work It.a- liltlc value.

History of koine, 1702. 7,582 ;siepncy).--This edilion
i '  " i  link- value.

D i c k e n s . — 7 o ^5  ^ydenh. im).  — V ‘ >m ^ecmid ediiion oi 
s ' .yftJift hy jioz,  ill the condition de**enl»ed, \> noi oi murli value.

P i c k w i c k  P a p e r s ,  1 S 3 7 . - 7 - 5 s 6 ( i w i s i n ^ M i ) .  -Tlie value
• •! 11)i* t mi- into a lew pound*.

C l a r k e ’ s  L i f e  o f  N e l s o n . — 7 , 5 8 7  (S.iuthfiehN). —^Thi* 1- 
not of  much value.

T h e o b a l d ’ s  S h a k e s p e a r e ,  - 7 , 5 9 0  ( C u  h d e ) . — T h e  vahie
• 4 ihi-*. Iv-nk 1*. sniall

T h e  B e a u t i e s  o f  L u g l n m l  a n d  W a l e s .  7 . 5 9 1  ( t b u m -
ham). — f "inpleUf,  iJii-* w<fik i> woith >eveial jmund*.

V a l e n t i n e  V o x ,  1 8 4 4 . - 7 , 6 2 9  •Wimbledon),  -Value 
»' ‘ in 50*.

I e s t a m e n t .  — 7 - ^ 3 7  (Keivdu^ion) .— Semi  yoin Testament
I .r m-peciion.

I l l u s t r a t i o n s .  7*659 (Live ipool ) .— V.mr Pickwick illu** 
iiathin- po*.>e>» -ome value. Send fir iivpeeli'm.

R e p r i n t .  —  7,685 I Mnnche i le i ). Il i" i m | io-sil>k- in icll
whediei' your book is a repimi withoni Seville!, it.

L i s t .  7 *7 ° 7  (VWjitcInirch).— Tlimigh the hooks  on your  li-4 
are micrc ' i in^,  tl iey <!<• n.. 1 pos^c^ much value,

J o s e p h u s . — 7,7 lu ( liilston). — I’ 1;w eililioii** of  |o*cpilU" 
po^e^* mucli value.  \\ liat is tile date of your-* ?

L i s t .  — 7 , 7 1 1  (Uol tunk - Shitlcs/'i 'irds Heroine* is wtjrlli  
aUui! £ \ .  and die value of  your othvi i ô»»k> tl«>c'* not . \cet*l 
lliU **11111.

V o L  <if P r i n t s .  - 7 , 7 7 2  (Hath). — It h  imposs ible  to va l ue  
y - hir book o f  print-* w n l m m v ^r in "  it.

A1S S .  —7,917 ((!a wnpi *ie). —The mnmiscnpt-.
w -u il d  h i p  I " . 11 j ; e 4 l v 1110 J a m n i k e l  m l . n ^ l a i u l ,

Lomlon Directory.—7,920 .Spiindak ). So u
don i>ii\ 'fory should be Wovdi IO>.

ClockS .—‘Dirccioire. ,'-rp55 \ lunvellc*).
o| w Inch \ 011 send U" plioro^iapli  i- not an atli i '
piece, and we d*' II->1 think v«>u wouhl tmd a pun I: 
- • ‘iintiy wi IIiiil; t*» ^ive anything like the piu e \o.i m

1 l*tk
'* diino
>'» '.in.

jF u rn i tu re .— To iibtiiiy;iiisli \arioo> ali in
f u r n i t u r e .  — 7 , 5 7 0  (Thi r . l . ) .  0 \ , k-i o-ik:. "i i l> i- ntihkl
ot di-. i i n o n i ' l m i ^  vanoii*. wmid-*. \ \  tr do  n.4 !<• ll[n(
Ij iok on the *Mii'ieCS. Ault' j ih: l i l ini lme i** dividr-l :u,
a;4e* - 1 he A^v ol ( ; I he A^e ol Walmir ; '1 ' ,(J
Mahogany.  1 Im, caiimie,  liolJv. .md •suiiivvood \\> t 
m die l8di  ce imoy .  \Due be-4 plan wmiM he !3f;iin
-nul l  'ample** ol ihe-e vi.riou-* w<»od^, pol«she* , ai.«. U|,;,,v
11 n in with du -peeiiiK n d funinure you widi in ;,H

C h i p p e n d a l e .  • 7.2S3 ( Ib^i i cvor) .  — l-ioni lu- . *,. ,̂4,
insir cl mi 1.1 have  a w i y  g en uine  a 1 «pe.u an ce ,  aiu i .in -ialT
hi-mutely dcM.Tibed a i  o f  tile L h ip p c n d u l e  puinrl lu n[|
hkeliho. »d, however,  they are made o f  mahogany,  n .*. hm-.
T • *1 a set ot si\ < H.Tii’-ioiial and two ,\i mcliaii  *, o m  w •* 4 f i .e  u.
pav about 8 0  to 1 0 0  t;n>. W o should a<lvise \oii 1.. e tkv 
e le i i i -  i s an i in ed  b\ mn e v p e r t  bettire *li*-|}o**inL; *>i rb

C h a i r s .  —7*371 (bi ' .h^p Auckland).  KeipeCtin;^ ’ | in.ty.
;̂iaph o| chait- you *eiid in, No. 1 ami 2 are old I . <'J ,

of the 1 Sth ceirury. The two in edm are wnjdi a! • 2 L.n*.
rai'h, and die elbow 1 hair in elm aljout 50s. *1 h> (;i|_c
elinili 111 piiiV.n̂ rnph, N". 3, ;1U; ill die- iiyle «4 >ln I •!,, hilt
made in die earls' pmt nl the I91I1 ccnimy. \ 1 •* in
in«t rate voiidiiion and deo-raied, we do imt conddi 1 ihe\ 
would fetch more dun 1 guinea npin'e,

C h i n e s e  Pattern C h i p p e n d a l e .  y . o So  ( l . l m - l  ^
\ oin idiaa*. are Chinese puiiern of  ihe Chippendale pen-d,  »n<i 
if «-id and in m»od Coiiijuioil, worth flout 8 lo lo va . eatlL 
A- ,  however,  dice are appniendv patched,  the v.»h * Ic-s 
! he 11«<nt Iej2' *lloiild Hot be clubbed like llic back - <

.Mahogany Secretaire. -7.404 ( b.ir.m*, Conn l‘- , U'A
-—A’oiir j •licit-* >l;ia pli **Ik o\> an " I-1 Idijylidi maliô .mv • yet.lire, 
ot the lire I Si Ii or early 19th ceninrie-*. It .11 .| «- 'n k
i:\cccdim4ly well made, and il die brasses aie « > 1 d. il
ilioiiM be worth 11 ■ ■ m 15 lu 20 îiinm*

Rosew ood C h a i r s .  7, j S 5 { I ’atkstone).  — Tile* ;w ;ain
of which vou semi iis plioi*iojaphj  lielon^ to rhe o.>.i it)di 
century.  They ate ev idendv o| rosewood,  inlaid in In . and 
have not yet aepuired an interest for collectors win* h v  I ipve 
them nioie l inn a i 1..... i n i  value.

W a l n u t  C h e s t ,  7o5f) (Ihiiiun^ham). Om wp “ ,n-
sideis lh. i l  you sliould asl; a Ij- ml / ’20 to / ’ j o  f<*i ' " in  ..mu! 
lIk-'I vviih original brasses of  the C)ueen Anne peiin.l. je.u 
deal depends,  however,  upon its condition.

M u s ic a l  I n s t r u m e n ts .— Violin. -7,.
held). A s  S l n d i v a i i  wa> buried in 1 757 ,  it i> vei\ 
that \our vi«dm» dated 1754,  can be by him. < ivv a 
muiter ’s ^reat fame, which was apparent even in la 
lileie have been many copvi-ts <4 his Violm-p one: m 
beiny; known *u have 111.ule 3,000 ol them.

O b je ts  d ’A  rt .  —  I J r o n / . e  M o r t a r  a m i  V t ian
A l i r r o r . -  7.494 ' Smytna) . — \ i,n iln not t;ive siillu h ' i:'
Ini s nli i i i i  v * mi In .m /e  iimrl.ir 1" c i u M c  u* !" m.il. '
valil.ilprii. T h u  Mink nut;li1 I rp nf  | | i '-  i^tl i  ivni  i n . ‘'i;’
:i, lliu 1 71 Ii. and ' i iml .nlv  tlic . kcot . i l irm nnclil l> 1 
' ■ ai' .c. In .It'ii*. tliu .11 hdt* nn:*t lie . a-n  In Ik.* t.tl' 11
1 lie 1. ini I nt I Iiiiii  ̂ .. Iiicli u 1 in Ii I ini c l c - 1 C1 i lk*' 1 " 1 ' .  i : I '
lln \ . * 1 u_ 1 1 ;i n I'niUini; ula*-, ;i“ :i in, the <lc-rti|iliuii i * ■
I ’l ii ihl Viiii I d  11.  Ii.i v l  ,1 | ' l i " 1 i i^ [ . i  pli ?

Terra Cotta (iroup. -7,045 (Aninm), I* 1 inn > ■
l ;u .  l l i i . 1- mnilcrn, o f  ip 1 inlea*-.! 10 ;i o l k v i n r .

‘P ic tu r e s .— (iainshorouglCs “  Aliss l.ii*
t'.')')? (I‘" 0. — Tlidu i- a 'in,ill c.inv.i'm Km.lr, iIk -
l . ickci l lc ,  of  Mis '  f.iii.llcy nnil l id linillici,  \\ Iiicli 1*
"iiu* of < 01 in*boroiinli’'  .......I c l i . i r . i d d i ' t i c  j>■ >ri i .1 it -

-’ Tile Jea lous  Wife.”  hy David Teniei 
( I 'ruilon). -Teniei> lu* sulk-rc.l as iniicli a* any 1
l u i pl '  of llic c.' i ' j ipl, inn if yours is a ycmiine |iici 111 ■-* 
consi i 'crablc value.
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TutDi r e c i o w e  a n d  t h e  F ir s t  
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Swt S. P ons o n b y  Fa n e  ; ££• LCc:

WA'SES-.Th e ^ t o b J’̂  
D eparture, a n d  Th e S o ld ier  
R eturn, by 6 raham ,afler 
George M orland: PlM W C  
Shuttlecock,ByUIliAM iro* 
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BY SPECIAL 
APPOINTMENT TO

THEIR MAJESTIES 
THE KING & QUEEN,

T H E  S K E T C H I N G  S E A S O N . — T h e  C o n n o i s s e u r  o f  S K E T C H I N G  M A T E R I A L S  s h o u ld  use only

W IN S O R  6  N E W T O N ’S
Artists’ ©II and Water Colours j Brushes, Canvas. 
Blocks, Sketch Books, Easels, Stools, Bags, ete.

C om plete C atalogue p o st fr e e .

3 7 , 3 8 , 3 9 , 4 0 , RATHBONE PLACE, LONDON, W.

TO LIBRARIANS, CURATORS Of 
MUSEUMS, COLLECTORS, AND 
READERS OF “ The Connoisseur

' ' • ___   ̂ ----^ n ^  i-ij u . •

An Index to the first 12 Volumes of "T h e  Connoisseur ” Magazine 
(September, 1901, to August, 1903), is in active preparation. It 
will be thoroughly exhaustive, constituting a complete list of 
everything contained in the Magazine. ^  ^
All subjects being arranged under their respective headings, 
the use of this Index will be considerably simplified. *
The price to Subscribers previous to publication wfll be 10/-; 
after publication, -£1. ^  ^  ^  ^  ^

Applications and Subscriptions to be made to
I N D E X  D E P A R T M E N T ,  "  T H E  C O N N O IS S E V  

95 , T E M P L E  C H A M P E R S ,  L O N D O N ,  E .C .

A COPY SHOULD BE ORDERED AT ONCE.



7  he Connoisseur

I ow much Good Music do YOU Hear?

OF  all (he great orchestral work, annually performed, how much do you hear ? In 

all probability only an infinitesimal amount. Even that which you are enabled 

to listen to may not consist of the compositions you most care for. A n d  

when you do hear the music you take the greatest interest in, you are necessarily 

debarred from the pleasure of performing it yourself and of directing its rendition.

D o you realize that orchestral music can be brought into your home, that you 

can choose your favourite compositions, that you can conduct, as it were, your 

own orchestra ? that with or without musical knowledge you can play the greatest 

of all music whenever you care to )  T h e  /Eolian Orchestrelle is the one 

instrument which makes it possible. T o  fully grasp the potentialities of this 

marvellous instrument, this home orchestra, you should visit /Eolian Hall.

---------------------- P U LLER  P A R TIC U LA R S A R E G IV EN  IN C A T A L O G U E  i .  -----------------------

"he ' Orche&relle ’ Company
■ /Eolian Hall

1 5-6 - 7 , N e w  B o n d  S t r e e t , L o n d o n , W .
I
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The Connoisseur

Fow much Good Music do YOU Hear?

OF  all the great orchestral work annually performed, how much do you hear ? In 
all probability only an infinitesimal amount. Even that which you are enabled 
to listen to may not consist of the compositions you most care for. And 

when you do hear the music you take the greatest interest in, you are necessarily 
debarred from the pleasure of performing it yourself and of directing its rendition.

r

Do you realize that orchestral music can be brought into your home, that you 
can choose your favourite compositions, that you can conduct, as it were, your 
own orchestra ? that with or without musical knowledge you can play the greatest 
of all music whenever you care to ? The /Eolian Orchestrelle is the one 
instrument which makes it possible. T o  fully grasp the potentialities of this 
marvellous instrument, this home orchestra, you should visit /Eolian Hall.

---------------  FULLER PARTICULARS ARE GIVEN IN CATALOGUE 1. ----------------

The * Orcheftrelle * Company
■ ~ /Eolian Hall "■=

1 3 5 -6 -7 , N e w  B o n d  S t r e e t , L o n d o n , W .



T C L IO R A P H IC  A D D R i t S i  4 N O V E D A D , 1' L O N D O N *  
T i l c p h o m k i  N o . 1 5 4 6 ,  H O L B O R N .

E d i t o r i a l  a n o  A o v i r t i s c m i n t  O f f i c e s :
0 5 , T E M P L E  C H A M B E R S ,  T E M P L E  A V E N U E ,  E.C

COMNOISSEVR” 
REGISTER

of Works of Art and Curios of every  ̂
kind,now for sale or wanted

j a v Jiu a n  Dime**

i s

r HIS LIST is compiled lor the purpose of bringing readers  of “ T he CONNOISSEUR ”  into direct communication with ihe owners of valuable 
articles for sa le or wanted. The charge is 2 d .  f o r  e a c h  w o r d ,  which must be prepaid and sent in by the 8th of every month. Special
terms quoted for illustrated announcements . All letters to be addressed : "THE CONNOISSEUR” REGISTER, N o . ----- ,95, Temple Chambers,
Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer),  sent in a  blank envelope, with the  number at the top 

right-hand corner.  If a stamp is not sent  with each reply, the Proprietors cannot be responsible for the forwarding of same to the advertiser. 
N o  r e s p o n s i b i l i t y  i s  t a K e n  b y  u s  w i t h  r e g a r d  t o  a n y  s a l e s  e f f e c t e d .  All adver tisements to be sent to the Advertisement Manager, 
“ The CONNOISSEUR," 95, Temple Chambers, Temple Avenue, E.C.

S P E C I A L  N O T I C E . —No article th a t  is in the possession of any D e a l e r  or M a n u f a c t u r e r  should appear  in this List.

Spinnet, — Broad wood “ Square,” dated 1805. Inlaid 
mahogany brass beaded case. Perfect condition. I,ow 
price. Viewed by appointment. [No. 1(2,152

Portrait. — Beautiful enamel ; first Duke of Buckingham. 
^20. [No. 1(2,153

For Sale,—Fifteen pieces of Pink Lustre. Engravings by 
Miller and Willmore, after Turner. [No. 1(2,161

For Sale.—Lady I f amillon, Bacehante, after Romney, by 
Hirst. A t  published price, 6s., or near offer.

[No. 1(2,162
Armour.—A fine Gothic suit, heavy; also plain suit and 

demi suit, cheap. [No. 1(2,154
Crown Derby Dinner Service.— Beautiful old, n o  pieces. 

Grecian Japan pattern (Dueslntry). Over one hundred 
years old. Offers? [No, 1(2,155

Snuff-Box.—Seventeenth century, German, carved ivory top 
represents Raf<e o f Ga/athea, sides engraved brass, 
hunting scenes. Price £ $  15s. [No. 1(2,163

Engravings.—Two, of Lorrain’s Works, published eighteenth 
century. Also Astrommdral Maps, 1831. [No. 1(2,164

Plans.—The plans fora very beautiful and picturesque Country 
Mansion, by an eminent Architect, for sale (not Itcing 
required) at bargain price. [No, 1(2,156

For Sale.—An Ancient Coffer, a handsome and rare 
specimen of a sixteenth century iron-bound strong-lrox ; 
has a secret keyhole apart from the false escutcheon of 
hammered iionwork, while a false top of damascened 
steel conceals its curiously constructed lock. The history 
of this fine curio appeared in. a descriptive article with 
two illustrations in “ The Kitts; ”  of March 14th, 1903.

• [No. 1(2,157
W a n t e d . —A collection of Tobacco or Snuff Graters or Scrapers, 

and any documents, engravings, vignettes, etc,, referring 
to the above ; or description of tobacco or snuff graters 
in the possession of collectors will he gratefully received.

~ [No. 1(2,15S
Old Grand Piano.—By Broadwond, for sale. Full particulars.

[No. 1(2,159

Sheraton Sideboard.—Beautiful, 7 feet long. Price ^35.
[No. 1(2,165

Old Engravings.—Two, by W. Ward, after G. Morhnil: 
The Last Litter, The Hard Bargain, date 1800. For 
sale. [No. 1(2, i 66

Genuine Old Sheffield.—Pair Candlesticks, Snuffers and 
Tray; Decanter Stands. Must sell. [No. 1(2,167

For Sale.—S wansea, Nantgarw Porcelain, impressed mark-
[No. 1(2,168

Genuine Old Spode. — Luncheon and Dessert Service, Rose 
decoration, 39 pieces, unique design. [No. 1(2,169

Portrait of James II.—By Godfrey Kneller. For sale.
[No. 1(2,170

Continued  on Page 8.

Elizabethan Curtains,—For sale, genuine old set of four 
on linen in crewel, perfect condition. Price on application.

[No. Rz,i6o

F I R E .
V A L U A T I O N S  F O R  I N S U R A N C E .

I J A M P T O N  & SO N S  claim to have brought the necessity of these 
valuations before the public, the direct result of acting as Assessors 

against the Insurance companies in connection with many of the largest 
tires that have occurred during recent^ years at private houses in town 
and country. T hey have valued furniture, works ol art, ami pictmes 
to the extent o f over

O N E  M I L L I O N  P O U N D S  S T E R L I N G ,
the contents of many o f the finest homes in England, the work being 
done by a permanent staff of valuers, whose experience in this respect 
is unique.

Their ch ief Assessor will see Clients at any time by appointment, 
and give valuable information as to the revision of policies.

Copies o f a pamphlet, * *' The Proper Policy," by W. Roland Peck, 
F .S .I., President of the Estate A gents’ Institute and Past President of 
the Auctioneers’ Institute (*ixth edition, tenth thousand), published in 
i^oa, may be had, post free, for six penny stamps of

H A M P T O N  6  SO N S ,
F ire  A s s e s s o r s  a n d  V a lu ers ,

2  and 3 ,  C o cR sp u r S tre e t, L O N D O N , S .W .

W AN TED .—Genuine old English C a rv in g s —Grinling 
Gibbons and Georgian styles. Write Box Y., Advt. 
Dept., "  Connoisseur,” 95, Temple Chambers, L.C.

M a y .  tgo6.— N o. lvii.
II.
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iK jfHF G o O D A L L S  ,  M A N C H E S T E R .

C A T A L O G U E S .D E S I G N S  AMD E S T I M A T E S  F R E E  O n  A P P L I C A T I O N

T H E  M I S S E S

T u rk ey  C a rp e t s
owe th e ir rep u ta tio n  to

CARDINAL &
.. HARFORD..

Reproductions of the beautiful designs 
an ; colourings of Carpets sold by this 

. . .  Firm 100 years ago . . .

10 $ to 110, High Holborn,
—  LONDON —

H. & I. WOOLLAN

Have some 

interesting 
pieces o f 
Antique
Furniture, in• 

eluding Queen 
Anne Tallboy 
Cheat, very 
fine Queen 
Anne Bureau 
Book-case, 
Sheraton 
Revolving 
Card Table.

Telegrams:
“ Decorator. '*

(Under Royai Patronage)

Also a 
Plymouth 
Grotto Group, 
Crescent 
marked 
Worcester 
Dessert 
Service, 
Marked 
Swansea 
Plate, Croum 
Derby Break
fa s t Service, 
Old Lace, 
Olaes, Ac.

Telephone 
5467 Garrard.

Wri for Illustrated Catalogue. Established
1 7 9 2 . 28, Brook St., Grosvenor Square, W.

hi



T H E  C O N N O I S S E U R
(Edited by J. T . H E R B E R T  B A IL Y ).

C o n t e n t s .
VO L. X V .  May, 1906. No. L V II .

PACE

T H E  M A R Q U E S S  O F  B R I S T O L ’S C O L L E C T I O N  A T  I C K W O R T H .  Part II. By L e o n a r d

W illo ug h by . (With fifteen illustrations) - - - - - .........................................3

SILHOUETTES. By Mrs. F. Nkvill J ackson. (With ten illustrations) - - - - - 11

THE DECORATIVE VALUE OF OLD CHINA. By Olive Mii.ne Rae. (With one illustration) 18

T H E  D I R E C T O I R E  A N D  T H E  F I R S T  E M P I R E .  By Gaston Gramont. (With five
illustrations) - - - - -  - - - - - - - - - - -  24

T H E A R T  O F D E C O R A T I O N  A S  A P P L I E D  T O  A R C H I T E C T U R E  A N D  F U R N I T U R E .  

E A R L Y  R E N A I S S A N C E  IN  F R A N C E  A N D  E N G L A N D .  F R A N C O I S  I.— H E N R Y  V I I I .

By A. R o umy. (With eight illustrations) - - - - - - - - - -  30

T H E  N O R W I C H  S C H O O L  O F  P A IN  TING. By W. F. D ic k e s . Reviewed. (With six Illustrations) 34

[ Continued on Page 6.

Xambert,
Goldsmiths, Jewellers, 
and Silversmiths
To His Majesty the King,10. 11, & 12, COVENTRY STREET, PICCADILLY, W.

H  u n i q u e  c o l l e c t i o n  o f  S i a m o n b  ‘U H o r N *  E n a m e l * .  
a n &  T O l o r f t *  o f  B r t .  E v e r ?  b c a c r i p t i o n  o f  d e c o r a t i v e ,  
' C a b l e ,  a n f e  E c c l e s i a s t i c a l  G i l t  a n b  * b « l v c c  p l a t e ,  

A n t i q u r  a n o  M o d e r n .

S E L E C T :  O L D  S H E F F I E L D  P L A T E . 11508
Geo. in.

Temp
Elizthn. 770

1783
Geo. 111.

T h e  Go l d  J e w e l l e d  Pr i z e  V a s f .
MADE nv MESSRS W A1 HF.RSTON FOR

h i e  G r e a t  E x h i b i t i o n . 1851.

W A T H E R ST O N  & SON,
No. 6, VIGO STREET, W.

S u b scrib e rs  to “  T h e  C on n o isseu r ”  a re  ad vised  to visit 
the G a lle ry , or to co m m u n icate  w ith  the above-n am ed  
F irm  should th ey be in search  of I N E X P E N S I V E

H AND  BEATEN S ILVER  W ARE
from  approved an tique exam

JEW ELLERY OF 
PERFECTLY U N IQ U E  DESIGN

w h ich  cannot be seen e ls e *  nere.
M a y .  tqc6 —N o.  Ivii, V.
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IM P O R T A N T  N O T IC E .
An Index to the first 12 Volumes of “The Connoisseur” 
(September, 1901, to August, 1905), which has been in preparation 
for some months past, is now practically completed, and is 
expected to be ready about the end of May. As previously 
announced, this Index is thoroughly exhaustive, constituting a 
complete list of everything contained in the Magazine.
As all subjects have been carefully classified under their 
respective headings, the use of this Index should prove of much 
value to Librarians, Curators of Museums, Collectors, etc.
A limited number of copies only will be printed, and Applications 
and Subscriptions should be sent at once to
IND EX DEPARTMENT, “ THE CONNOISSEUR,” 
95, TEMPLE C H A M P E R S , LONDON, E.C .

The p r ice  to S u b scr ib e r s  w il l  b e  10/- ; after p u b lica tio n  
th e  p r ice  w il l  b e  in cr e a se d  to 20/=.

ROUMY & C0. 301, Oxford St. 
• L O N D O N  • W.

ANTIQUES

D E C O R A T I O N
F U R N I T U R E  : 
O ld  &  M o d e r n
C A R P E T S  A N D  
C U R T A I N S

I N T E R I O R

T e le p h o n e :

— V IS IT O R S  — 
W IL L  N O T  BE 
I M P O R T U N E D  
TO  P U R C H A S E

J a c o b e a n  C h air  
F in e  Old S p e c im e n

F in e  O ld
Q u een  A n n e  C a b in et

O ld
C h a r le s  II . C h a ir
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CONTENTS—continued from page 4.

STAMP NOTES. (With twenty-six illustrations) - - - - - 

NOTES. (With sixteen illustrations)

IN THE SALE ROOM - ..................................... ........

HERALDIC CORRESPONDENCE - - - • - - - .

C O R R E S P O N D E N C E .....................................- .............................................

SPECIAL SUPPLEM ENT: THE STOCK EXCHANGE ART SOCIETY. 
ok  t h e  H ouse. (With six illustrations) - - - • .

“ CONNOISSEUR" COMPETITION. 2ND a n d  j r d  Prizes - - •

By A  M emker

i  a g e  

.IS 

-13 

52 

61 

(12

7i

77

THE BILLITTED SOLDIER’S DEPARTURE. 
M orland - - - - -  .

P L A T E S .

Engraved by G raham, a ft e r  G eorge 
- • • - - - Frontispiece

'THE SOLDIER’S RETURN. Engraved by G raham, a f t e r  G eorge M orland  - - - - 20

PLAYING SHU TTLECOCK. By W. H amilton, R A. - - - - - - - 

CONNOISSEUR COMPE TI TION, is t  Prize, C lass A. By E. E noch A nderson, R.B.A., W hituv 

» B. By Miss M ary  Woodward, C helsea  -
THE LAST GLOW : MONT BLANC. By H ugh M ostyn Pritchard  - • - - - 67

STUDY FROM LIFE, By E. W. H opper ................................................................................................ 69

42

6 3

65

In addition to their well-known 
collection of rich Jewels, Messrs.

T IF F A N Y  & CO.
have at their London establishment

221 6c 221A Regent St.,

a Stock of unique and inexpensive 
articles specially adapted -or 
wedding and anniversary prest nts

NEW YORK PA *1S

M ay, 1906,—No. Ivii.
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“ Development a 
pleasure instead of a 
toil."’— I'ocus.

The Charm of

KODAK
Photography

is that you can develop your pictures, as well as load and 
unload your camera, in daylight.

YOU SIMPLY PUT THE 
FILM IN  TH E TANK,

where it develops itself. N o dark room is required at any stage 
of the operations, and you can learn all that is necessary in half 
an hour. W rite for the new  booklet telling  all about K odak  
Photography. Of all dealers and

KODAK, Ltd 57=61, ClerKenwell Road, London, E.C
Branches—9 6 . Bold St., Liverpool* 72-7 4 . Buchanan St.r Glasgow; 5 9 . Brompton Rd.f S .W , ; 6 0 , Cheapside. E.C.

115, Oxford St.. W ,  ; 171 - 1 73 , Regent St.. W . ; and 4 0 , Strand, London W  C.

H A M P TO N ’S  A N T IQ U E S

\  ■ s e  M a h o g a n y  C h i p p e n d a l e  C a r d  T a b l e , with exceptionally  
beautiful Ribbon and Rose M otif Carving round the edge. The 
four Legs are connected by Cindroon and elaborately carved.

M a g n i f i c e n t  S e v e n t e e n t h  C e n t u r y  W a l n u t  C h a i r , supported 
on four Cabriole Legs with Raw Feet. A unique feature is the 
elaborate carving on the rails.

The above S p e c im e n s  are un ique , a n d  spec ia lly  
Worthy the  a t ten tion  o f  Collectors o f  R a r e  A n t iq u e s .

I A M PTO N  & S O N S ’ G A L L E R IE S  FO R  A N T IQ U E S
Pall Mall East, T ra fa lgar Square, London, S.W.

V I I
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J. C. V ICKERY,
T o  *» n it

H.M. THE KING.

H.M. TH E QUEEN.

H.M. TH E KING OF POR

TUGAL.

T .R .H . THE PRINCE & 
PRINCESS OF WALES.

179, 181, 183, REGENT 8
---------------------- L O N D O N ,  W . --------------- ------

Manufacturer o;
Gold and S ilv e r  W ire, 
F a sh io n a b le  Je w elle ry  
Fitted  D ressin g Bags, 
T o ile t 6  W riting Table 
S e ts  in Sterlin g Silver, 
T o rto isesh ell, 6 c .

H a n d so m e  S te r lin g  S ilv er -G ilt  T o ile t  S e t, b e a u t ifu lly  en g ra v ed  b y  h a n d , and  w ith  r a ised  reed an d  r ib b on  borders.
C H A R M I N G  W E D D I N G  O R  B I R T H D A Y  G I F T .

T H E  C O N N O I S S E U R  R E G I S T E R

—continued from page 2
Cross-barred Iron Chest.—200 years in family; secret 

lock extends under entire lid. Sir.: 2 5 x 1 3 x 1 3  ins.
[No. K.2,171

Two Punch’ s Leather-bound Diaries.—Leach’s Coloured 
Plates: 1846, Future Hyde P ark; 1850, Social Sketch.

[No. R.2,172
Oil Paintings.—Old Man’s Head, by Dennel ; also a Sir 

Peter Lely. What offers ? [No. I\2,I73
Exceptionally fine E.P. Epergne, Mirror Plateau, four Palm 

Branches and Candle Holders, five beautifully cut Glass 
Dishes. Photo. Cheap, £ 13 .  [No. R2,174

For Sale.—Original Etchings by Durer and other early masters. 
Italian Proof Engravings, Drawings by late Solomon and 
Ruskin. Original Sportings, Aiken, Sartorius, & c. 
Collection of Arundels. [R2,175

Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
Alex . Duncan, Glenholme, l ’enanh.

FURNISHING__A rare chance. A beautiful collection of old and
modem furniture, rare paintings, engravings, antique china and brass. 
Grand piano (Collard), Persian and other carpets, miniatures, silver, 
plate, cutlery, beds, bedding, linen, glass, china and complete equip
ment for house or flat, to be sold, a bargain, by owner giving up house
keeping. Can be inspected by appointment. Address “ ART,” Box 
553. Smiths' Avertising Agency, 100, Fleet St.. London, E.C.

M ay, 1406.— N o. Ivii.

J A C O B E A N  6  C H I P P E N D A L E  F U R N I T U R E .
A selected collection of genuine pieces are on view at 

G R E G O R Y  6  CO.’S  G A L L E R IE S ,
19, Old C a v e n d ish  S treet, W.

THE NEW DUDLEY GALLERY, 169, Piccadilly, W..
is now available for Exhibitions of Works of Art, 
Arts and Crafts, etc. It is on the ground floor, top- 
lighted, and in, perhaps, the best position in Europe. 
Artists and Secretaries of Societies should write for 

vacant dates and terms to
The Secretary, New  Dudley Gallery, 169, Piccadilly. U'.

Claims Paio lxcked £2 ,300 ,000 .

London, Edinburgh and Glasgow
A S S U R A N C E  CO., L T D . E s t a bl is h e d

Premium Income, 1904: £ 4 9 6 .6 2 9 .
See New Accident Prospectus, with increased benefit*.

Insurance Buildings, Farringdon St., London, F.C.
.Applications for Agencies invited. T hos.  N e il l , General Mana

A  N T IQ U R S . An immense assortment ol Sheffield Plate. Old ■ rtn- 
+ ture, Antique Jewels, Old Prints, China and Glass, Curios, e at 
m oderate prices.
S p e c ia li t ie s  t h i s  M onth*—A remarkably fine Old Dutch Hall -J** 
beautifully inlaid, to  be sold at a bargain ; also a Mahogany Hureau °k» 
case, in fine condition, £ 8 .

ADAMS 8t Co., 97, Wigmore St. (Dukrenstr t)*
A few minutes from the Wallace Collection.

V l l
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A  C a r v e d  a n d  G i l t  C h i p p e n d a l e  M i r r o r .  H e i g h t ,  7 f t .  6  I n s . ;  w i d t h ,  5  f t .  9  I n s .
A  M a h o g a n y  S e r p e n t i n e  F r o n t  A d a m s  S i d e - T a b l e .  7 f t .  6  1n s .  l o n g ,  2 f t .  11 I n s .  h i g h .

The a b o ve  e x a m p l e s  o f  f in e  o ld  English  F a r n i ta re  to b e  se en .  With a  la rge  co llec tion  o f  o th er  F u r n itu r e ,  a t

LITC H FIELD ’S • G A L L E R IE S
~~  3 B R U T O N  STR EET, B O N D  STR EET, L O N D O N , W . -----

IX.



fu i f  p/</ Sherutott BoCthc.use ttml SiT'fiJdift. 
dvniilifvUg inlaid u>ith sliding drawers under* 

neath. T  10" high, 4  1'r wide, 2' dent).

BRACHER 8 SYDENH AM .
Diamond Merchants, Jewellers, &c.,

M inster S treet, 
=  R E A D IN G . =

3y  Special Appoin tm ent  to
H is Majesty

KINO EDWARD VII.

A fine selection of Antiques of every description now 
on view, comprising Old Silver, Old Sheffield Plate, 

Grandfather and Old French Clocks. 
a o

E S T A B L IS H E D  1 7 9 0 . ----

f.

Genuine Louis XVf. Cloth, in forfoi*. 
shell and ormolu on /i<?»p,/ygmg 
lo malc/i. 14* high, 17 wide,

S t o n e r  & E v a n s

C h elsea  S ta tu e tte  of Q ueen Isab ella  o f Sp ain . 
One o f the choicest and r a r e s t  pieces o f Chekea 

Porcelain known. Marked with the raised 
anchor. H eieht, qfo inches.

P IN E  A R T  G A L L E R Y ,
3, K I N G  ST., ST. J A M E S ’ SQUARE,

L O N D O N ,  S . W .

S P E C IA L IT Y :O L D  E N G L I S H  C H I N A  A N D  P O T T E R Y .
T E L E P H O N E  6 6 5 8 , O E R R A R D .

VISITORS TO C A N T E R B U R Y  SHOULD 
NOT FAIL TO VISIT TH E HISTORIC

Q u e e n  E l i z a b e t h ’s  G u e s t  C h a m b e r

TO VIEW ITS BEAUTIFUL RENAISSANCE CEILING AND 
THE COLLECTION OF WORKS OF ART, BELONGING TO

G. & E. STO N ER, A T  T H E  S I G N  O F THE OLD 
. . . P IL G R IM  BO T TE I........

H I G H  S T R E E T ,  C A N T E R B U R Y .

!

I
B a r t h o lo m e w  & F l e t c h e r ,

1

217, 218, Tottenham Court Road, L O N D O N .

A  fin e old oaH 
C ro m w e llia n  Settee  
w ith  ca n e  seat and b . - c K .

M U M

A  large selection  of 
A n tiq u e  F u rn itu re  
at m ost m oderate pri ‘® 9,

i
i
i
1
i
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m

Tl)3 Largest Stock of G 6 I lU i l l6  A llt i (| U B S  in London

Jr?\

r Jy

A G r a x u k a t i i e k  C l o c i , 
ttilh Curl Mahogany panels

By
Benjamin Barlow, Oldham

C U R IO S
CH IN A

SH EFF IELD  P L 3 IE  
NEEDLEW O RK  

LACQUER  
B R O N ZE S  

6 c., 6c.

— OUR N 1-:\Y C 7 BOOKLET —

“ R E ST O R A T IO N S 6 
DECO RA T IO N S ”

ll.L U S T K A T E I) W ITH  P E N - A N D - I N K  
D R A W IN G S O F  A N T IO U E  INTK R IO K S
— S e n t  P o s t  F hise on A p p l i c a t i o n  —

AN EXCEPTIONALLY I INI-; ANT!£>CK B l k EAU 
In Satimvood. inlaid

A choice example of Sheraton's best period

» /

■ /V ,

An Inlaid Long C lock 
By Benjamin Collier 
London, 1693-1730 
A very rare piece

DAM ASKS  
E M B R O ID E R IE S  

A PP L IQ U ES  
VELV ETS  

PERSIA N  RUGS  
ORIENTAL CARPETS  

6 c., 6c.

(ilLL & REIGSTE
=  73 to 85, O X F O R D  S T R E E T , L O N D O N , W . =

XI .
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---------- 5,000 FEET SUPER, o f - ----- .
Genuine Old Oak Panel ing

I n v a r i o u s  P a t t e r n s , 3 — t o  3  6  f e r  s ^ i a h e  f o o ,

m - s i r . x s  W I L L  B K  s u b m i t t e d  f r e e  s h o w i n g  S C H E M E S  n o  
—  A R R A N G E M E N T  F O R  F IT T IN G  TO E X IS T I N G  A P A R T M E N T S  __

TW O  SPECIM ENS PHOTOCKAPHKI1 PIIOM STOCK

—  D R U C E  &  C O .
C o m p le te  * H o u se  • F u rn is h e rs

58-59, 68-69, Baker Street, London,W.

J. W. NEEDHAM,Cl>e norlDern iintique Turnilurc Depot, 
60, Victoria St a ̂  Cathedral ' , Manchester.
A FEW PIECES FROM THE LARGE STOCK OF GUARANTEED EXAMPLES.

P a i r  o f  F i n e  
C a r v e d  Q u e e n  
A n n e  C h a i r s .

G r a n d  B o w -  
F r o n t e d  I n l a i d  
M a h o g a n y  C h e s t  
o f  D r a w e r s .

A  V e r y  F i n e  
L a r g e  G a t e  L e g  
T a b l e ,  w i t h  F i n e  
T w i s t e d  L e g s  a n d  
R a i l s .

A  V e r y  F i n e  
A n t i q u e  C a r v e d  
O a k  C h e s t .

R a r e  S m a l l  O a k  
T a b l e ,  w i t h  F i n e  
T w i s t e d  L e g s .

L a r g e  A n t i q u e  
C o n v e x  M i r r o r ,  
C h a r m i n g  
E x a m p l e .

S o m e  F i n e  
P e w t e r  w i t h  
C r e s t .

Pair of Very Fine C h i i r B .  R^r« Examples. 

M.ty, 1906.—No. Ivii.

W. F. Greenwood U Sons,L|J
2 3  6  2 4 ,  

S T O N E G A T E ,  
Y O R K .

»WL

Antique Furniture, 
China, S ilver, and 

W orks of Art.

*

E s ta b l i s h e d  1 S 2 9 .

*

Branch—
10, Royal Parade, 

Harrogate.

A pair of XVIIth Century 
Carved Wood Columns.

Price *«0 Ot. Od.
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GRAHAM • & • BANKS
-- - —=  Decorators — -
To all who appreciate good taste in Furnishing

DON’T omit seeing these tempting Galleries and Specimen Rooms, where, scattered throughout 
their length and breadth, are beautiful Old and New Furniture. Old Tapestries, Velvets, and 

Embroideries, as well as Modern Reproductions of Ancient Fabrics in Wall Papers, Linens, Chintzes, etc. 
All these exhibiting taste and skill in selection and invention, free from bad taste and shoddy work 

The principals of this Firm are at all times to the forefront to give their individual attention to 
every ease of Decoration or Furnishing, and such directly personal supervision on the part of the 
principals is, in an artistic trade of this kind, absolutely essential for successful results, and is entirely 
impossible in the great stores and mammoth establishments

Write for Catalogue or Patterns of Furnishing Fabrics and Wall Papers
-------  E stim a tes  g iven  fo r  A lte ra t io n s  and D eco ra tion s  -------

445, Oxford Street, London, W.
Please Note that o u r N u m b er is 445, a s  there is  an other firm  w ith  a  sim ila r n a m e .

XII I .
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H E A L  <S S O N ’S
Reproductions of

OLD-FASHIONED
FABRICS

in Printed Linens, 
Chintzes 6 Cottons for 

Curtains 6 Loose Covers

TO GO W IT H  
OLD F U R N IT U R E

W rite  fo r  No. 1 0 3  I l lu s t r a te d  “B ookle t,
“  O L D = F A S H  I O N E D  F A B R I C S . ”

196, etc., TOTTENHAM 
C O U R T  * ROAD, • W.

A n  E l i z a b e t h a n  D e s i g n  t a k e n  f r o m  a  C h a i r  C o v e r i n g  a t  P i n x t o n .

BENJAMIN’S New Galleries,
O l d  S t .  G e o r g e ' s  H a l l .

76, M O R T IM E R  S T R E E T , L O N D O N , W .
S P E C I A L I T Y -

OLD ENGLISH WOODWORK. 
OLD OAK PANELLING.

M A N T E L  P I E C E S  A O t S I E D

and FIRE GRATES FITTFD.
Several Fine Old Oak and Mahogany Doors.

f t  o erp  fin e  old O ak  P a n e lle d  R o om .
— - - - - - -  A  f e w  e s p e c i a l l y  f i n e  p i e c e s  o f  C a r v i n g .  = — = ■

historical Old Oak Jacobean Staircase,
N o w  t o  b e  s e e n  t e m p o r a r i l y  f i t t e d .  P i n e  p i e c e  u f  w o r k .

O l d  A d a m s  C h i m n e y p i e c e s ,  f r o m  0 5 s . ;  P i n e  o l d  c a r v e d  w o o d  
G e o r g i a n  C h i m n e y p i e c e s ,  f r o m  £ 1 2  1 0 s . ;  a f e w  o t h e r s  f r o m  £ 8  1 5 s .  

O A K  F L O O R I N G .  I N T E R I O R  D E C O R A T I O N S .

Ye Olde King Charles’ House,
NEW STREET, WORCESTER

riii|s]H.TMlftl(* MaJioRsmy Dininjc Table with clsiw and lm.ll fd-f. 
round or side Table. i'6 lCk Set of three blue prouud Derby vu- 
and white tHthlmse Leaf Worcester J ur fcre*i:iit murk1. £3 Ilk 
shire Prixxle dna. £5. Dresden China. Qentrv niece. £l0 10* I * 
Umndfatbcr Arm ('hairs. with claw and bull feet und curved I'jd 
twisted leu Dak tiate Table (lame . £10. Six-foot inlaid ShemtoM * 
Seta of six Chip[Hndule Chairs, from £12.

Quantity of old Oak Panelling; two Chimneypieces and 
A . E .  W O O D W A R D ,  M a n a g e r .

W E  H O L D  O N E  O F  T H E  B E S T  S E L E C T E D  S T O C KS  1 
A N T I Q U E S  IN T H E  M I D L A N D S .  | N S ° E C T I O N

Z % S & .
VU^d.il“ tr

Overmin|,ls-

M.iy, 7906— No. Ivil
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Modern Home.
Furniture faithfully copied from the finest antique examples, 
and soundly constructed, gives distinction to the home. 
In conjunction with refined schemes gf decoration, and 
well-balanced colou r ensembles, it possesses the charm  gf 
comfort as well as the delight gf beauty. W a rin g s ’ 
reproductions gf antique models, m ade at th eir ow n F a c 
tories, are conspicuous fo r  quality and moderate price; 
and W a rin g s ’ decorative treatm ents unite correctness gf 
style w ith the most captivating artistic results d *

W A R I N G S
D E S I G N E R S  A N D  M A N U F A C T U R E R S

Galleries of Decoration: Oxford Street (nr. oxford circus) 
Paris Liverpool Manchester Lancaster

m
M$|
i
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qp
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$
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W. H. PESKITT,
D EA LER  IN

Hi Rare Postage Stamps. PI

If A Large and Choice Stock, ranging from 
f f  C U R R E N T  ISSU E S  to the G R E A T E ST  

R A R IT IE S , always on view. Inspection invited.

47, STRAND, LONDON.
P L E A S E  N O T E  N E W  A D D R E S S mm

U N D M  KOVAL KATRONAOE,

H e n r y  W e l l s ,
15 6 19, High St., Shrewsbury.

G E N U I N E  A N D  R A R E  O L D  C H IN A ,  
S I L V E R ,  *  P R I N T S ,  *  F U R N I T U R E  

W O R K S  O F  A R T .  ’

T h i s  i l lu s t r a t io n  r e p r e s e n t s  a n  o ld  D resden  Dessert 
S e r v ic e ,  F ly ing  F o x  d e c o r a t io n ,  d a te  about 1730,
49 p ie c e s .  *  *  #  e n q u i r i e s  i n v i t e d .

ladies spinning and weaving ; front a manuscript of the fifteenth eentury.

Reproductions of Ancient Velvets, Brocades and Tapestries.
Tlic best Though** of gome of the greatest Artist* the world ha* ever known are 

rmhodied in these fine stuff*; the designs being exact conies of examples in the 
national collection* of I^ontlon. Pans. ItruttAeis, Berlin. Milan, and Madrid. The 
collection embrace* alt style* from the 14th to 1*1 h centuries in Sicilian Florentine. 
Venetian, Portuguese, Spanish. French, and English tvpes.

The prices (w hjch are actually less than is charged for the hackneyed and debased 
designs of the present day I vary from to 35/- per yard, 92 inches wide.

Antiquaries and Architect* requiring curtains or materials for covering fur
niture should certainly see these stuffs. Full size iiatterns (by rail) on application.

Mr. Fredk. (ioodall. It A., writes: " I t  has been u rest treat U> look over the 
stuffs. In design and colour they are truly magnificent. It was a revelation to find 
thut materials of this kind were obtainable to-day."

S h era to n  L y re-b ack  C hair.

=  OATWAY, -
79, Park St., Grosvenor

fo r  fu r th e r  particu lars w rite  to ----q ----

f . W. PHILLIPS T h e  M A N O R  H O U S E ,  
t  B A N C R O F T .  Hitchin.

E v ery  S p e c im e n  G u a r a n te ed  G enui e. 
a  a n d  o f  th e  per iod  It r ep resents .

May, 1906.—No. Ivii. XVI



Josiah W edgwood & S ons, L t d .
ESTABLISHED I7tf0.

Selene Visiting Endymion.
S e le n e  ( L u n a ) ,  god dess  of the  M o o n ,  w h o  like  h e r  b ro th e r  H e l io s  ( S o l  the S u n )  and E o s  ( A u r o r a  th e  M o r n i n g '  

d r iv e s  d a i l y  a c r o s s  the s k y ,  c o m e s  in  h e r  c h a r io t  d r a w n  b y  t w o  w h i t e  steeds , to v is i t  th e  y o u th  E n d y m i o n  w i th  w h o m  s h e  is in 
lo ve ,  a n d  w h o m  sh e  sen d s to sleep  in o rd er  that sh e  m ig h t  k is s  h im  a l l  u n k n o w n .

Z e u s ,  f a t h e r  o f  E n d y m i o n ,  is  s h o w n  s u p p o rt in g  h is  son.

Modelled by Flaxman from the original subject in the Museum of the Capitol Rome.
T h i s  p lacq u e , f r o m  the o r ig in a l  m o u ld s  w h ic h  produced th at  in  the co l le c t io n  of the  late L o r d  T w e e d m o u t h ,  is  the 

la rg e s t  a n d  f inest  e v e r  produced at E t r u r i a  b y  J O S I A H  W E D G W O O D  A N D  S O N S ,  L td .  A  s t r ic t ly  l im ite d  n u m b e r  

of re p l ic a s  w i l l  be produced . P r i c e  £ 5 0 .  S iz e  3 0  in . b y  1 3 '  in.

Particulars can be supplied by any dealer in works of art.
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T H E  A B O V E ,  A S  P L A C E D  ON V I E W  IN O U R  S H O W R O O M , F O R  S A L E .

Also on V iew  a fine selection of Marble Chimney Pieces, Grates, etc., 
of the Adam s, Georgian, and other periods.

Manufacturers o f F I R E P L A C E S  o f all periods.

m a r k  f e e t h a m  <S Co.,
9, CLIFFO RD  STR EET, B O N D  STR EET, L O N D O N . W .

X V I I .
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£

Invite inspection of an interesting collection
- - - - - - - - - - - - O F - - - - - - - - - - - - - -

R E A L  O LD  S H E F F IE L D  P L A T E

London S h o ta  R o o m s:
2 2 0 ,  Regent St., W. ; 1 5 8 = 1 6 2 ,  O xford St., W . ; 

2,  Queen V icto ria  St.,  E .C .

f f l p p p i i f j B r o t k e r s

T he productions ot the Worcester 
Roval Porcelain Works mav be 
obtained ot all the principal China 

■ Dealers. —

VISITORS TO THE HIGHLANDS
Should inspect one of the largest collections of Antique furniture, 
Old Silver, Old Engravings, Old China, Glassware, etc. Collected 

in the Highlands, throughout the Country, and Abroad.

%

A  Fine Old Hepplewhite Side I able in Mahogany, a Pair of Rare Antique 
Knife Boxes io Zebra Wood, and a Georgian Silver Tea Urn. For Sale at

A. ERASER & Co.’s,
INVERNESS.

WYLIE & LOCMIEAD, Ltd.,
A r tis t ic  H ouse Furnishen, 

D ecorators a n d  Designers, 

D ealers in A n tiques.By Special Appointment 
to H .M . The King.

F i n e  A n t i q u e  O n k  C a b i n e t  f r o m  t h e  C o l l e c t i o n  o f  M a r q u i s  o f  A n .  . * * 1 -

D e s i g n s  a n d  E s t i m a t e s  f r e e  o f  c o s t .  ^
I l l u s t r a t e d  C a t a l o g u e s  a n d  P r i c e  L i s t s  P o s t  - f e e -

45, Buchanan Street, Glasgow
XVIII-

(Near the Railway Station.) 

May, 1906. — No. Ivii
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E X H I B I T I O N  S A L E
OLD EMBROIDERIES ■ OLD ENGLISH EMBROIDERED 
PICTURES ©* SAMPLERS ■ OLD ITALIAN BROCADES 
DAMASKS &  VELVETS • OLD LACES ■ OLD PASTE 
= = = = =  OLD FURNITURE &  CURIOS —

THIS PICTURE 
SHOWS A 
SMALL PORTION' 
OK AN

J£li3abctfoan
Bet>
Ibanging.

A MAGNIFICENT 
PIECE OF 
WORK dA COLOUR 
ON OLD BOLTON 
SHEETING 
DESIGN IN 
REDS, GREENS 
ORANGE &  BLUE.

TH E SET 
CONTAINS 
THREE 
HANGINGS
IN T H E

FOLLOW INC SIZliS : 

7  F T .  X 6  F I .

9 f t . x S F r .

9  F T .  X S  F I ' .

^  ^

D e b e n h a m  & F r e e b o d y

V ■

WIGMORE STREET, LONDON, W.
X I X .
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JENNER'S, EDINBURGH,
Artistic House Furnishers.

E s ta b lish e d  l  S3 7  
JS

Jenner's Furniture Galleries contain many beautiful reproductions of Sheraton, Hepplewhite, Adams, Chippendale, and the French Period.

Estabi^ffetf 1S37 
«r

Jenner’s selection ol Modern and Antique Rugs and Carpets is the most extensive and complete in Scotland.
C a refu l  a t ten t io n  is  g iven to all c o r r e s p o n d e n c e ,  a n d  w h en  d e s ir ed  a  rep re«en ta t ive  

i s  s e n t  w h o  i s  c o m p e te n t  to o ffer  su g g e s t io n s  and s u b m i t  e s t im a te s .

CHARLES JENNER & Co*t Princes St.t EDINBURGH.
Tekpraphic Address: “  N u l i.if ik d , L ondon."  Telephone: 4424 G hk» *h>.

QLENDININQ & C o . ^
7, Argyll St., Regent St., London, W.

a u c t i o n e e r s  a n d  V a l u e r s  o f

COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS.

W E E K L Y  A U C T IO N  S A L E S  of C O IN S  and M E D A L S , OR IENTAL, 
F IN E  A R T . V IO L IN S , and M IS C E L L A N E O U S  PR O P E R T Y . 

Sales by private treaty promptly arranged.

W RIGHT 6 HUNTER,

Thi* t«n u la«  old  £ a g lU h  Carved Ofck 
Cabinet, p r ice  £12 12 0.

Belfast,
Ireland

HAVE ALWAYS 
ON SALE

Genuine Examples
OF

A N T I Q U E  
F U R N I T U R E  
&  C H I N A .

A ppointed M a k e rs  to  H is M a jes ty  T H E  K IV L

G R E E N ’ S
M O W E R S  & R O L L E R S
s t a n d  P r e - e m in e n t ,

Thos. Green &  Son, L td ., Smithfield Ironw ork
and Hew Sarrey  Work*. S outhw ark  S tr ee t , London. » _

M ay, 1906.— No. ]vii. XX



The Connoisseur

BY ROYAL WARRANT TO

b . l>. Cbe King, fi.in. Cbe Queen. 

h.M. Che Cate Queen Victoria.

ESTABLISHED 1752.

D.R.D. Cbe Prince of Wales. 

b.R.b. Cbe Princess of Wales.

HENRY GRAVES &  Co., Ltd.
Picture Dealers, fine Art Publishers, €tc., €tc.,

LONDON: BIRMINGHAM: PARIS:
6, PALL MALL 44, CHERRY STREET 18, RUE CAUMARTIN

L A D Y  S H E F F IE L D .
E CHING by ABEL JAMAS, after THOM AS GAINSBOROUGH, R.A.

Artist Proofs on Vellum, limited to 250 only, at 8 Guineas; 
printed on India Paper, 1 Guinea.

X X I .
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/ t h e  B r i t i s h  H e a r t h  'i

T H E

WELL FIRE
(B O W E S *  P A T E N T )

The ideal fireplace. A  heap of glowing fuel all day long, keeping ihc 
house at an equable temperature throughout. The fire is on the hearth in 
the good old style, but underneath is a scientifically constructed solid fire
brick chamber, so arranged as to evenly distribute pure warm air all over 

the room.
S A V E S  H A L F  T H E  F U E L .

No Dirt. No Fumes. No Labour.
The Well Fire can be adjusted to any fireplace, and may be seen

B U R N IN G  A T  T H E  SH O W R O O M S.
J ' i i r fu t t i t x r t  tQ g rth er  i v t i h  l l l n s t r a t i o m  r e n t f r i t  o n  a f f i l i a t i o n .

The Perfection of Opaque Porcelain
- . FOR . . .

DINNER, TEA, AND TOILET 
-----------SERVICES.

THE WELL FIRE Co., Ltd., DOVER STREET, PICCADILLY, W.
L I V E R P O O L :  3 4 .  P a r a d i s e  S t r e e t .  L E E D S :  7 . S o u t h  P a r a d e .  M A N C H E S T E R :  
>b, John Datum S t ,  E D I N B U R G H :  8, George S t r e e t .  G L A S G O W :  157. H o p e  S t .  

,W e H  E i r e  |>c |h jI  W H O L E S A L E  A N D  E X P O R T :  D A R L I N G T O N .  
D U R I . I N :  M A C I  I K K  «V G A I C H F l . I . .  I .T D ,  l  A  c e n ts  IO. D a w x .n i  S t r e e t .  

C A N A D A :  S o f t  A g e n t s — M e v u s .  W .  A : K .  T h o r m u x - S m i ' I H ,  K t n y
S t r e e t  Wgxt. Toronto. _____________

SOLD E V E R Y W H E R E , 
by all China Dealers, Stores, etc.

W rite fo r  I llu s tra te d  Sheet an d  nam e of n e a re s t Agent to

B O O T H S , Ltd., Tunstall, Staffordshire.
I  W rite fi

L b o c

H A R P E R ,
has the largest stock 

in the South of 
Eng land of

Jacobean, 0  
Queen Anne, 
Chippendale  
& S h e ra to n  
Furniture. 0

q u a n tity  of Oak P anellin g , as 
Illustration, in B lock; a lso  Sun 
Dials & W orcester D inner Service.

Ashford, Kent, F E N T O N  &  S O N S ,

H
1 1 ,  New Oxford S treet, 
LONDON

(E S I  ABLIiM fcl) |88o).

A V E  a  L a r g e  C o l l e c t i o n  o f  
O u j  E n g l is h  & F o r e ig n

Arms & Armour,
Antique C hina, F u rn itu re , 
M e ta l-W o rk , Carved Oak, 
C uriosities and A ntiqu ilies  
of a ll k inds.

1 1 . N e w  O x f o r d  S t r e e t (Near M udit. I.ibran M  
the British Museum).

Wa n t e d

to

PURCHASE:

Old Glass Pictures.
Old Needlework Pictures. 
Old Silver, and 
Old Jewellery.

A R T  W A L L  P A P E R S .

High Prices Gwen. D is ta n c e  n o  O b iec t

T H O M A S  E D W A R D S ,
3, Crown Place, HARROGATE.

May, 1906.—No. Ivii.

T he '* S T R A T H E A R N  " (hand-printed), from 3 /6

6HAS. KNOWLES &
1 6 4 .  K in g 's  R oad, Chelsea, Londo

T h i  L a a o k r t  S h o w n o o m b  in  L o n d o n .

XXII-
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•A R T IS T IC  FIR E PL A C E S- >

£ A R R O N  Company manufacture Fireplaces in designs Modem and Antique, Plain and Ornate, to harmonise with any scheme 
of Room Decoration. Many of these Grates are creations of eminent artists employed at Carron over a century ago. 
Illustration shows No. 2 Suite, the interior hob grate of which is of X V IIlth  Century design. The fender, fire-iron*, and rests are in 

keeping, and. like the grate, are finished in armour bright, while the tiles harmonise with ihe whole, making a very imposing fireplace.
Obtainable through all Ironmongers and Hardware Dealers, and on view at the Company's various Showrooms.

Write for No. 2 1  Fireplace Suite Catalogue.

(Incorporated by Royal Charter. 1773.)

W O R K S —C A R R O N ,  S t i r l i n g s h i r e .
S H O W R O O M S  A N V  A G E N C I E S ; LONDON (City)— 15. Upper Thames S treet, E C . ; (W est End)—23. Princes Street, 

Cavendish Square. W . ; L IVERPOOL—30. Red Cross S tree t; M A N CH ESTER—24, Brazennose S tre e t: B R ISTO L—10, Victoria 
S tre e t: BIRM INGHAM —Guildhall Buildings, Stephenson S tre e t:  U U B LIX —44, Grafton S tre e t: SOUTHAM PTON—Town i}uay
(The French Prison): NEW CASTLE-ON-TYNE—13, Prudhoe Street

X X I I I .
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T HOSE in search of useful pieces of OLD ENGLISH  FU R N ITU R E  should n fait 
to pay us a visit. We have a selection of Furniture of the Sheraton and Hepplewhite periods, compri ig:_ 
U s e fu l  a n d  C o m m o d io u s  W a rd ro b e s , C h e s ts  o f D r a w e r s ,  a n d  o th e r  in te re s t in g  piec s, at 

quite moderate and commercial prices. F ree  d e l i v e r ie s  to  a n y  R a i l w a y  S ta t io n  in  th e  U n ite d  K i dom.

S piers & Pond s  S tores,

■ p E N T O N ’S
^  33, CRANBOURN ST ., LONDON, W.C.

Arms $ Armour,
C L U B S ,

C a r v in g s , 6 c . ,  fro m  m a n y  p a rts  o f th e  W o rld .

War Medals, Coins, Prehistoric Implements, 
Old English Pottery, Porcelain, and various 
Antiquities.

C A T A L O G U E *  N O W  R E A D Y ,  w i l l  b e  s e n t  o n  a p p l i c a t i o n .

A N T IQ U E  FURNITURE.
C ottages  a n d  B u n g a l o w s  F urnished  it, 
O ld O a k  a n d  Q u a in t  P ieces .

Dressers, Settles, Chippendale and Queen Anne 
Chairs. A special lot of Gate Tables. Pewter, Old 
Prints, China Services, Oil Paintings, Old Brass, 

and Curios.

A Young Lady Pupil wanted, small premium.

THE LADIES’ ASSOCIATION,
The Old House,
41, High Street, OXFORD.

£ .  p .  £ r i a r ] t a p f j y I l o s ,  

and Ggyptiaq J f r j t i q u i t i e s ,

A n tiq u e s
R . L I T T L E ,

Rue Gambon, p C t H S .

\Y /A N T E D  Ic purchase (or Cash. PR IN TS. P O T T E R Y . M ED A LS, 
W  BOOKS, etc., relating to STO C K TO N . H A R T L E P O O L S , D A R - 

L 1N CTO N , M ID D L ES B O R O ', or Districts.
(V o n le tl-O d d  BA LL A N D  C L A W  C H A IR S, in any condition.

J. S. ARMSTRONG & SON, Antique Dealers. STOCKTON-ON-TEES.

NEILSON, Holyrood Square, EDINBURGH.
On hand i t  present— Set of (12 and 1) shield bade Chairs. Also 2 4 

door Chippendale Bookcases, all in original condition. cAl'ways on 
hand— A targe assortment of Genuine Antiques of all descriptions.

GENUINE ANTIQUE FURNITURE, S M W & f ' S S
Ormolu Clock, choice Prints io colour by W. Ward, J. R. Smith, V. Green, 
P. W . Tomkins, Cheeseman, Ac. E ach  L o t G u a r a n t e e d .
W. J* M'COY & SONS, Ltd., Antique Dealers, BELFAST.

Pedestal Sideboard, bow-fronted, handsomely inlaid, 
by the late W m .  M o r r i s .  Photo. sent.

W. H. HORTON, 27, Railway Street, ALTRINCHAM. 
OLD WATERFORD GLASS,
h a n d s o m e l y  c a r v e d  w i t h  s h e l l s .  £ 3 5 .  C h i p p e n d a l e  R u g  C h e s t ,  c a r v e d  s t a n d .  £ 1 5 .  
L a r g e  s e l e c t i o n  o f  S h e r a t o n  a n d  Adam F u r n i t u r e .  C u t  ( J u i s s ,  C h i n a .  E n g  r a v i n e s ,  O l d  

S l i v e r .  See. DON B U R S T E I N ,  S. S t .  S t e p h e n  s  G r e e n ,  D U B L I N .  N .

R E A L  L A C E
C olo n ia ls  and  A m e ric a n s  v is i t in g  E n g la n d  sh o u ld  see  th e  la rg e  
a n d  ch o ice  c o lle c tio n  of R E A L  LACE of a ll k in d s , m o d ern  an d  

a n t iq u e ,  a t  v e r y  low  p r ic e s , a t

T f c  f  f  1 «  T H E  R E A L  L A C E  E X P E R T ,

K U A U i l  O ,  19, Preston S t „  BRIGHTON.
T. B U R B E R R Y  4S S O N S ,  L td . .  D e a le r s  in A n t iq u e s ,

C h u r ch  Street .  B A S I N G S T O K E .
G e n u i n e  P i e c e s  n o w  o n  s h o w : - Q u e e n  A n n e  S e c r e t a i r e ,  in  W a ln u t ,  1 0  g u i n e a s  
Q u e e n  A n n e  C h e s t  o f  D r a w e r s ,  in  W a l n u t .  8  g u i n e a s .  S h e r a t o n  C a r d  T a b l e .  2 0  g u i n e a s  

A L a r g e  A s s o r t m e n t  o f  A n t i q u e  F u r n i t u r e  a l w a y s  In S t o c k .

41 6 43, Castle Street, 
C A R LISLE  (C° ,X »

having flill on hand a very extensive and valuable jtock of . . . .
A n t iq u e  F u r n it u r e  and O ld C h in a , is prepared to sell 
it separately at g re a t  re d u c t io n s  or in its entirely, together 
with Name, Fixtures, etc., as a going concern.
FIRST CLASS SHOWROOMS AND WAREHOUSES 

Sole Reason : Owner wishing to retire

G R A N D F A T H E R  C L O C K S .
C h i p p e n d a l e  C h a i r s ,  C h i m e  C l o c k s ,  B r a s s  D i a l s ;  
O l d  C h i n a ,  G l a s s ,  a n d  P o t t e r y  ; large stock, great variety. 
A n t i q u e s  o f  e v e r y  d e s c r i p t i o n .  T r a d e  s u p p l i e d .

ARTHUR JliPP 8 Co., 35. Red Lion St.. Holborn.

PEACH’S LACE CURTAINS.
N e w  C a ta lo g u e . r j t h  Y e a r .  L a r g e s t  Issu e d . 

U N I Q U E  D E S I G N S ;  t r u «  A r t i s t i c  M e r i t ;  I u n u r -  .t* t e t  
E c o n o m i c a l .  C A S E M E N T  C U R T A I N S ,  M A D R A S  rtl/S-  
L I N S ,  R O L L E R  B L I N D S .  L I N E N S ,  e t c .  A .  tiv c  
m a t e r i a l s  f o r  A r t i s t i c  I n t e r i o r * .

S e n d  / o r  th e  L is t .  F r e e  a n  request.

Sami. Peach 8 Sons, T H E  L O O M S . Nottingham.
SPECIAL TRADE ORDERS CATERED FOR. ESTBI' *37-

P R O T E C T  Y O U R  H O M E S  A G A IN S T  T H E  RAVAGE- 
T H E  W O O D W O R M .

ANTIWORM
P r ic e  2 / 6  c o m p le te .

Completely destroys Wooi 
Worm.

Does not remove the poli? 
Will not stain the wc 

No offensive odou 
Non-iofla:

OF

Moth

.able.

B A T E S ,  C A H I R ,  T I P P . =  =

ST . BOTOLPH’ S  G A LLER IES, Tubs(AHt̂ uf ! , Y a ^ r K S
A  g e n u i n e  o l d  S a t i n w o o d  G e n t l e m a n 's  W a r d r o b e ,  o f  D u t c h  d e s i g n ,  in  e x c e l l e n t  

o r d e r ,  i n  i t s  o r i g i n a l  s t a t e ,  p r i c e  . £ 1 4 0 .  A  g e n u i n e  S h e r a t o n  S i d e b o a r d ,  p r i c e  £ 2 8  1 0 s .
3 0  m i n u t e s '  m o t o r  d r i v e  i r o m  t o w n  t h r o u g h  t h e  m o s t  b e a u t i f u l  c o u n t r y ^  

T e l e p h o n e — &3 S c v e n o e ik s .  M a n a g e r—M rs. B R JT T E R .

A FINE MODEL OF A ROMAN TEMPLE in rock c stab 
lapis lazuli, and malachite, dated 1539, Phot and 
further description on application.

H A R R I S ,  B E R R Y  S T R E E T ,  L I V E R P  £>**•
M ay, 1906.- N0. Ivii. X X
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—■’BTTTirTgr irn'TH«>

D E V O N ” F ire
Beautifies and cheers the home, ard is suitable for mansion or cottage. It is 
made of the finest coloured glazed bricks, in various artistic shades, and retains 

and diffuses a splendid heat with a ve y small consumption of fuel.

Fitted with Plain or Ornamental Mantels of Fumed Oak, Walnut, 
or Plain White. Burns Coal, Wood, or Peat.

EASILY FIX ED  T O  EX ISTIN G  M A N TELS,

Price from £ 2  upwards.

This efficient and charming Fire is but one of many special Brick 
products made by

CANDY & CO., Ltd.,
G r k a t  W e s t e r n  Po t t e r i e s  and  B r ic k w o r k s , 

H eath  h e l d  S t a t io n , =

NEWTON ABBOT, DEVON.
London Offices:

87, NEWMAN STREET, OXFORD STREET, W.

SEND FOR CATALOGUES AND PARTICULARS.
Our Manufactures include—

G L A Z E D  BRICKS of alt kind., B U FF  V IT R E O U S  PA V IN G  
BRICKS (as supplied to the W ar Office lot Barracks, Stables), and

AR CH ITECTU R AL T E R R a  COTTA,
S T O N E W A R E  S A N IT A R Y  PIPE S. &c.

FRILLED 
BUTTER 
MUSLIN With N e w  H e m s t i t c h  F r i l l s .  

8/3 per pair; P la in  F r i l ls .  6 /9
per pair.

Sample Book of Plain and Figured Muslins on approval. 
Casem ent C u r ta in s  in choice materials, Fringes, Fittings, &c. 

Novelties in Fril led  C u r ta in s  a re  O penworK , H e m s t i t c h ,  
Lace Edge, T ucK ed ,  B ra id  L a c e .  Purl Edge. <&c*. 6 c .  

Roller  B l in d s  from 1/6, Edged Lace or Fringe from 2/3.  
Rom an Carpets .  Tapestries, Cretonnes, Art Silks, Art Linens, 

Plushcttes, Art Serges, &r. Patterns on approval. illustrated List of 
I^ce Curtains, Roller Blinds, Heavy Curtains, Carpets, Linoleum, 
Cork Carpet, Furniture, Bedsteads, Bedding, Rustic Work, &c., post free.

H. GORRINGE 8 CO., 23A Dept., NOTTINGHAM.

Invaluable to tourists and at the sea=side for 
S U N B U R N ,  T E N D E R  F E E T ,  etc.

In  PacKets. 6d.  
B o x e s ,  I /- ,  1 /9 ,  3/*.

O f a lt  Chem ists*

White, Pink, or 
Cream Colour.

FO R  T H E  T O I L E T  A N D  N U R S E R Y .
A lad rites: " It is the softest and most delicate powder I have everused.” 

14 Fragrant, soothing, cleanly."— The Queen.

J A  4 E S  W O O L L E Y ,  S O N S  & C o . ,
M A N C H E S T E R .  L T D .

' atnined, passed and certified by the Institute o f  Hygiene.

A
Home 

for Books.

Treat your hooks as your best friends. They will be true 
to you when all others fail. In other words, trea t yourself

to  A

GUNN
Sectional Bookcase

Your books will look well in i t ;  they will always be handy, 
and its  specially made doors will keep them free from 
damage. Built up in sections of any required size, the whole 

looking like a solid, handsome piece of furniture, 
always complete, yet always growing. l ull 
particulars, prices, and nam e of nearest 

Agent, post free.
Write for “ B o o k l e t  N o . 37" to

W ILLIAM  A N G U S & C O . ,  L t d . ,
44, Paul Street,
LONDON, E.C.

liP*

X X V .
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F IR E  IN S U R A N C E . “THE RISKS THAT ARE Rl N."
Send for copy ol our New Pamphlet; Post Free on Application.

G IL L  R E IG A T E ,
73 to 85, OXFORD STREET, LONDON, W.GENUINE ANTIQUES. Fine old Carved Jacobean Bufiet, £ 55, 

_ Jacobean Arm Chair, finely carved,
£ 12. Half-circle Sideboard, 6 ft. by j ft., white inlay, tine condition, 
Octagon Credence Table, £10 10s. Set of six Sheraton Chairs, £ 10* And 
mativ o ther lots China, Silver, &c.

W, M O R G A N , Station Road, T A U N T O N .

Fine Old Chippendale Mahogany Writing Table. 
Kneehole, with 18 drawers and cupboard, 4 ft. 6 in. by 
3 ft. 6 in. £ 4 5 .
Mrs. M. A. LOCKWOOD, 104, Devonshire St., SHEFFIELD.
H .

S p e c i a l .

H A R D C A S T L E ,  3 1 ,  Stonegate, Y O R K .
a n j > 34. C h a p e l  S t r e e t . H a k k u g a t h .

D E A L E R  I N  A N T I Q U E  P L A T E .
T h r e e  I * in e  A n t i q u e  S i l v e r  C o f f e e  P o t * .  G e o r g e  1 1 1 . .  Z 1 5 .  £ 1 3 .  £ 1 0 .

LIST SENT POST FRkE.

G e n u in e  A n t iq u e s  o n ly .—A valuable Coin Cabinet ; Carved Oak 
Itecineads; Set of 6 Chippendale Chairs, carved; Valuable China Dessert 
Set, as pieces; several Grandfather Clocks, Brass Dials ; Iron Castings of 
Di Viuci Picture, 30 in. by 19 in.. 2 G u in eas .
J, C. P A L M E R , Mere Street, DISS.

WEAPONS, &c., for Collectors dnd for Decorating. Lists.
O L D M A N , 77, B r ixton  H il l .  London.

Genuine Antiques. Furniture in the Oak, W alnut, and 
Mahogany periods; Old Brass Fen

ders: Brass F ire U tensils; W eapons: B rass and Copper Warming 
Pans; Pew ter; Needlework; M irrors; Engravings; China ; M arqueterie; 
Oak and Mahogany long case Chiming and Musical Clocks.

M I S S  D A V I S .  14, W in c h e s t e r  Street .  S A L I S B U R Y .

“ M iry  Queen of Scots’ Bonnet B ox” ;
C o m e r  C u p b o a r d s ,  S h e r a t o n  &  G i l t  T a b l e s .  T a p p i t  H e n s .  u T d  C h i n a ,  A r m o u r .  S h e f f i e ld  
P l i i c ,  D i a m o n d  J e w e l l e r y ,  G r a n d f a t h e r  C l o c k s .  O l d  P a i n t i n g s .  E n g r a v i n g s ,  V io l i n s ,  O a k  
H a l l  T a b l e .  N a p c r y  P r e s s ,  A n t i q u e  S i l v e r  S p o o n s ,  e t c .  A ls>> v a r i e t y  o t h e r  G o o d s .

Hunter's Old Curiosity Shop, lund®8̂ * ^ 1." “ *5 " . . ) .  Glasgow.

T H A I  I  A N T I  a n t i q u e  d e a l e r .
. i l V aLi-L/AIN U ,  58> Parliament Street, NOTTINOtlAM.

Mahogany Chippendale Chairs — Set of Six Small and Two Arms, £ 2 1 . 
Mahogany Bureau, £ 7  7 s .  Oak Bureau, £ 6  6 s .  Long Caae Clocks, Brass 
Diala, from £ 5* Sheffield Plate, Old China. Prints, &e.

F O R  S A L E . —Set 6 an d 2  A r m c h a ir s ,
Hepplewhite. Good Condition. A  Bargain.

E. H. LAURENCE, Antiques, BUCKINGHAM.

l .  L U N A M ,  G L A S G O W
1 2  m i n u t e s  f r o m  G r a n d  H o t e l  a n d  K i n g ’s  T h e a t r e ) .

C h o i c e  C o l l e c t i o n  0 1 G E N U I N E  A N T I Q U E S .  S p e c i a l i t i e s  i n  S to c k • - U n i q u e  
M a h o g a n y  H a l l  W a r d r o b e ,  1 3  g & * .  S e t  o f  s e v e n  S h e r a t o n  C h a i r s ,  o n e  A r m . 1 9  g n a .  
S h e r a t o n  T o i l e t  T a b l e  a n d  G l a s s  t o  m a t c h .  5 |  gn*. S e v e r a l  C a r d .  H a l f - c i r c l e ,  a n d  K im  
T a b l e s ;  L a m p  S t a n d s  a n d  T e a  T r a y s ,  L a r g e  s e l e c t i o n  o f  O l d  C h i n a  a n d  B l u e  W a r e .  
S h e f f i e l d  P l a t e .  B r a s s .  P e w t e r ,  C u r i o s ,  m a n y  c h o i c e  p i e c e s ,  s u i t a b l e  f o r  W e d d i n g  P r e s e n t s .

Old China, P E W T E R ,  and Sheffield Plate, 
R E S I S T , S i lv e r  and Copper L U S T R E .

D U N C A N  6  L E W I N ,  M in ster  G ates ,  Y O R K .

R .  A N D E R S O N ,  7, D m m s h e u g h  Place. E D I N B U R G H .
R .  A N D h R S O N  T . B . F O W L E R

G E N U I N E  C L ! )  F U R N I T U R E ,  T A P K S T K I E S ,  A N D  C H I N A ,

S p e c i a l t i e s .  i . — G e n u i n e  L o u i s  X V I .  D r a w i n g  r o o m  S u i t e .  a . — J a c o b e a n  A r r n o i r .  
L r tv  P r ic e s . C o rresp o n d en c e  I n v i te d .

“ Ye LoVers of Antiques.”
All who are in search of Old Carved Oak Chests, Dressers and 
Shelves, Gate Tables, Grandfather Clocks, Chests upon Chests, 
Chippendale Chairs, Sheraton Sidelioards, Old Brass Fenders 
and Old Pewter, at Country Prices, should write or go to

W. A. TOWNSEND, Antique Dealer, BROMSGROVE.
M ay, 1906.— No. lvii.

C A |  I ?  O F  g e n u i n e

J A L L  BRIC-A-BRAC
to br ing  c o l l e c t o r s  a n d  v e n d o r s  in d irec t  communication.

Fine examples of Adam Furniture. 
Carved Chippendale and Painted Satinwood. 

Historical Relics. Beautiful old China and Glass. 
Silver M iniatures and Jewellery.

M ay 14th to 23rd .

16, Brook St., Bond St., W.

W. E. Wood,
U n iq u e  S e le c t io n  o f  G e m s  fo r  C o lle c to rs .

IM SRCCTION IN V ITK O .

Old E n gravin gs & Paintings Fram ed & Restored.
E R N E S T  A L D EN , 39, K ing’s  R oad , S lo a n e  S q u a re , S.W.

E O T  T D  D  5 ,  S i lv e r  St . ,  B E D F O R D  f  I Sir, frqtH London/.
• o l d  F u r n i t u r e ,  C h i n a .  She ff ie ld  Plata, etc.

Spanish Mahogany two-flap Dining Table. 5 ft. by 3 ft. 6 ins., daw and ball 
legs. £4  10». 22-in. Convex Mirror, decorated with ball*. £3  13s.

BOTH GENUINE 01.1).

D E A L E R ,
K ing  St. ,

UaresLored Stock of Antique*. Carved Oak Bedstead, dated 1560; Italian Cow and 
Calf, one block of Marble » m . long. 17$ in. high. Price £. 10: Henry VI11. Cro&s Bo* to 
wind. £ 7 ;  Pistol-shaped Tinder Boxes, and variety of Old Arms, from 5/-eat h: Vanon 
sizes of plain Oak Panelling for Cosy Corners, or Larving; 01 1 Delft Tiles; OUl Handles 
*nd parts, also Old Brasses, ____

C h im e ,  M u s ic a l ,  and  
G en era l  ClocK M a n u fa c tu r er ,

Cheapest place for all kinds of ANTIQUE CLOCK REPAIRS without
old Clocks convened to chime on Bens. Gongs, or Tubes, aew Wlutimgton Chiroet.
or play tunes every hour. Brass Dials all sizes and styles. J.ist Free

The only Clock maker In Eastern Counties j j  years* expert- - ___

Wm. M . DEARMAN, tVU'fZl

W. DREW,

Manchester.

K ing's Lynn.

THOMAS CUBITT, 283, Fulham Road. S.W.
GENUINE OLD FTTRNITCTR?

(o f  NORWICH) CHINA. PRINTS-
S p e c i a l i t y  t h i s  m o n t h  — B r i l l i a n t  h a l f - l e n g t h  P o r t r a i t  o f  L a d y ,  b y  A n g e l i c a  K a a f f i s * ® ,  

R . A . .  in  g i l t  f r a m e ,  f r o m  D e n n y  C o l l e c t i o n .  £ 4 5 .  G r e a t  b a r g a in

E rA IIU T A fU C  D D n n iE ' “ Tim NF.UK,” 76. Po k iu g a l  s 11;• 1 v l ln  1 AlixD“DHvUIL, c o u p ’ s  I n n  F i e l d s .  L o N P o v . a n d  3? r
S t r f .f .t .  G l a s g o w . C o l l e c t o r  o f  A n t i q u e  F u r n i t u r e ,  C h i n a .  S i l v e r ,  IV  
J e w e l l e r y ,  a n d  L a c e .  S f e c m i t t i t s  . ' - O l d  O a k  D r e s s e r s .  S e t t l e s .  G a t e  
C o f f e r s :  O l d  O a k  A l a r m  a n d  G r a n d f a t h e r  C l o c k s :  C r o m w e l l i a n ,  Q u e e n  A n n e .  1 
S h e r a t o n ,  a n d  H e p p l e w l u t e  C h a i r s . T a b l e s ,  a n d  C h e s t s  o f  D r a w e r s ;  f in e  S h c r  
Q u e e n  A n n e  a n d  S h e r a t o n  C h i n a  C a b i n e t s  a n d  C o m e r  C u p b o a r d s ; T w o  fin- 
D i n n e r  S e t s :  O l d  L a c e .  F l o u n c e s ,  a n d  T i e s :  R a r e  W h i e l d o n  a n d  S t a f f o r d s  
u l d  P a s t e  T r i n k e t s .  ______

J .  B R E T T  &  S O N S ,  L t d .
9 2 .  P R I N C E  O F  W A L E S  R O A D .  N O R  ICH-

for good A N T I Q U E  F U R N I T U R
n -  On l y  T w o  M in u t e s ' W a l k  f k o m  T h o r v e  St a t io n . No . rCH *

W ANTED, scarce silver tokens. 
Solicitor, Clifton, Bristol.

Good price Howies.

C m  I Dealer in Antiques &  Modern Ft ™tur<i 
• f b L L ,  C o rp o ra tio n  S t ., C H E S T E R !  ELD

nVI.
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JOHN WATSON,
8, New Oxford St., W.C.

Te|epf: :e No. 6076 Gerrard. Established 1857, at same address.

A very fine Carved and Gilt Chippendale Mirror.
Width over base, 6 It. G in s.; total height, o f t. o in s.

S P I L L M A N ’ S
From  N e w c a s t l e  Street .  Strand .

101 a  102, ST . M A R T IN ’S L A N E .
T R A F A L G A R  S Q U A R E ,  L O N D O N . W.C.

T e le p h o n e  427 6  G E R R A R U .

A fine selection of F U R N IT U R E  of various 
periods in stock.

Jtt A  M

Fu rn itu re  Suitable fur Country Cottages. 
Old OaK Coffers it it it  F in e  B u r e a u x .

I N S P E C T I O N  I N V I T E D .

r*' CONNOISSEUR GALLERY,
1 9 ,  N E W  O X F O R D  S T R E E T ,  
L O N D O N . W .C .

Grandfather ClocKs. J(C B ra cket C lo c k s .  
A n tiq u e  Persian R u g s and Oriental C arp e ts.

J.&F. H A R M S W O R T H
*  «  A n t i q u e  *  * 

Connoisseurs

R e n a i s s a n c e  CasKet o f  Iron
w ith  gilded bronze cover and  sides, 16th  cen tury , 

a t  th e  H arm sw orth  G alleries.

1 ni« fine carving represent! an allegory of the American Independence. 
'  ~ned and dated, by Putman, 1790. and was exhibited in the Paris 
: i'on. The three portraits are of Washington. Franklin and Voltaire. 
1 l̂i ôurt^ one. although intended for a British celebrity, was left 

blank. The lions underneath the piece represent the British lion 
put down by America.

21. Grafton St., Bond St., London
Ttlegrama : ’‘ AUTUMN, LONDON."  U ltp h a n t. 3178 Mayfair.
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WILLIAM S. LINCOLN,
2, Holies St., Oxford St.,

Lo n d o n , w .
D E A L E R  IN

Postage S ta m p s .

“The Conivoisseir” 
Index S Title hfy

Special Offers of Interesting & Curious Stamps.
F r e n c h  A l e x a n d r i a  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . s e t  o f  5  6 d .
G r e n a d a ,  1 9 0 6 ,  F l a g s h i p  o f  C o l u m b u s  . .  . .  „  4  1 / -
T u n i s ,  1 9 0 6 ,  V i e w  o f  M o s q u e  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  „  3  3 d .

P l o u g h  &  V i e w  o f  T o w n  &  M o s q u e  , ,  4  l O d .
H a d r i a n ’ s  A q u e d u c t  . . . . . . . . . . . . . . . . . . . . . . .  , ,  3  1 / 6
W a r  G a l l e y  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  „  2  3 / -

T a s m a n i a ,  1 9 0 6 ,  W a t e r m a r k  C r o w n  a n d  A ,  . .  , ,  3  9 d .
G u a d e l o u p e ,  V i e w  o f  S e a c o a s t . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  4  4 d .

C o m p l e t e  S e t . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  , ,  1 1  3 / -
F r e n c h  G u i a n a .  A n t - e a t e r . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  „  4  3 d .
C o r e a ,  E a g l e ,  U p r i g h t  O b l o n g . . . . . . . . . . . . . . . . . . . . . . . . .  , ,  S  6 d .
L a b u a n  C o l o n y ,  I m p e r i a l  C r o w n  . . . . . . . . . . . . . . . . . . . . . . .  , ,  3  4 d .
L i b e r i a ,  T r i a n g u l a r ,  R o u l e t t e d . . . . . . . . . . . . . . . . . . . . . . . . .  , ,  2  8 d .
S p a i n ,  D o n  Q u i x o t e  I s s u e ,  d i f f e r e n t  d e s i g n s  . .  , ,  8 3 / 6
D j i b o u t i ,  O b l o n g ,  V i e w  . .  . .  . . . . . . . . . . . . . . . . . . . . . . .  „  7  1 / 6
G r e e c e ,  O l y m p i c  G a m e s  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  , ,  6  2 / -
C a p e  o f  G o o d  H o p e ,  T r i a n g u l a r ,  4 d .  b l u e  . . . . . . . . . . . . . . . . . . . . . . .  1 / 6
G r e a t  B r i t a i n ,  1 8 4 0 ,  i d .  b l a c k  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  6 d .
N o v a  S c o t i a .  D i a m o n d  S h a p e ,  3 d .  b l u e  { r a r e )  . 7 / 6
N e w  B r u n s w i c k ,  D i a m o n d  S h a p e ,  3 d .  r e d  { r a r e )  . .  . .  1 6 / -
L i s t s  o f  s t a m p s  w a n te d  by  C o l le c to r s  to c o m p l e t e  s e t s  

w i l l  r ece iv e  c a r e fu l  a t ten t io n .

Catalogue o f 1,000 Cheap Sets and Packets o f Stamps, Lincoln Stamp 
Albums, etc., with 820 Illustrations, post free.

ZLbe © b$en>cr
(E s ta b l is h e d  1T91)

For VOLUM E XIV. 
PRICE SIXPENCE.

' y ' H E  In d e x ,  w i t h  T i t le  P a g e ,  to V o lum e XIV. 

of “ T h e  C o n n o i s s e u r ,”  for J a n u a r y  to 

April ,  19 0 6 , i s  n o w  r e a d y ,  and m a y  be 

o b ta in e d  th ro u g h  a n y  B o o k s e l le r ,  N e w s a g e n t ,  or 

R a i l w a y  B o o k s ta l l ,  or it w i l l  be s e n t  Post  Free 

b y  th e  P u b l i s h e r s ,  2, C a r m e l i t e  H o u se ,  Carm elite 

S t r e e t ,  E .C . ,  on re ce ip t  o f  S i x p e n c e  in Stamps, 

T h e  In d e x  is  t h o r o u g h ly  e x h a u s t i v e ,  and will be 

fo u n d  in v a lu a b le  for re fe re n c e .

T h e  In d ic e s  for  V o lu m e s  I. to  X III ,  can  also be 

o b ta in e d  a t  th e  s a m e  price .

“ Ample entertainment for the immense circle of readers it deserves to 
find, and always will find.”— Times.

The Gentleman’s Magazine
Edited by S Y L V A N U S  U R BAN , Gentleman.

THE OLDEST and LEADING 
SUNDAY NEWSPAPER

P r i c e  O n e  P e n n y

It has been a steadfast rule of THE OBSERVER to give 
its readers the latest and most complete reports 
of all week-end happenings.

THE OBSERVER is in the possession of an organisation 
for gathering news which is in every way to be 
compared with that of the daily papers.

In every branch of news, whether home, foreign, 
financial, commercial, or literary, specialists are 
employed, and the fact that THE OBSERVER 
frequently secures priority in the publication of 
valuable and interesting news is recognised by 
the press at home and abroad.

Subscription R ates  —

Inland, 6 6; Foreign, 8 8 per annum.

Publishing Office: 125, Strand, London, W .C.

T h e “ Gentleman's Magazine”  was founded in 1731, 
and has been published without a break from that dale 
until now. The magazine is to the gentleman of to-day 
what in earlier times it proved to the gentlemen of a past 
generation. Each number devotes considerable space to 
literary and antiquarian research, and m a t t e r s  of current 
interest are also treated, while the magazine continues to 
give prominence to Biography, History, Archaeology, 
Topography, Natural History, Adventure, Poetry, Art, 

and social subjects.
Opinions of the Press.

"  The Gentleman s Magazine contains a fund of antiquarian know ledge. 
—Nottingham Guardian .

“  The Gentlemans Magazine is a well-edited and very interest!!;” mag*' 
zinc.”—British Weekly. .

“ Distinctly good both for the variety and the general ints-r- -t of us 
contents,C a m b r id g e  N ew s.

“ The always estimable Gentleman's Magazine."— Whitehall R 'Cur 
“ The Gentleman s is rich in quiet interest.”— D aily  Chronicle.
“ The Gentleman's is unusually good.”—Field.
“  The Gentlemans Magazine is always sure to afford some good a-able 

matter.*’—Glasgow Herald. H
“ There are some really excellent papers in the Gentleman's Ma 'me- — 

Spectator. . j p e
“  The Gentleman's M agazine is interesting all t hrough.”—Live ‘ R°s*-
“ The Gentleman's Magazine is full of good m atter.*’—Standa 
“ The magazine with which Dr. Johnson’s early days of aut! Hip *rf 

identified, and which the immortal “ Sylvanus U iban ” still stam uh 
name, maintains its wonted solid character/'— Morning Adwrtrst 

“ The Gentleman s has always a pleasant variety of matter-”—t 
“ Full of capital reading."— Bucks. Herald.

P R I C E  O N E  S H I L L I N G .

P u b l i s h i n g  O f f i c e :  4 5 ,  G R E A T  R U S S E L L  S T R E E  , W.C. 
E d i t o r i a l  O f f i c e  : 4 7 ,  G R E A T  R U S S E L L  S T R E E  , W.C.

M ay, 1906.— No. Ivii. X X 1 ill-
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HE JRY V A N  KOERT, 38, Hanway St., London, W .
H as a choice collection of G E N U I N E  O L D  C H I N A ,  

a c cu m u la te d  from private sources, to dispose of. *

One Old i e sd en  D e s s e r t  S e rv ic e , w h ite  a n d  g o ld , d e c o ra te d  
with p ra y s  o f f lo w e rs , p e r fe c t ,  17 p ie c e s  p r ic e  £ 2 0

Very larste C h e lsea  F ig u re  o f B r i t a n n i a .....................  „ £ 1 2

Richly d e c o ra te d  P in x to n  T ea  S e rv ic e , 32 p ieces , ,, £ 1 5

P a i r  o f  C h e lse a  C a n d le s t ic k  F ig u re s  .....................p r ic e  £ 1 2
A pple G re e n  D e s s e r t  S e rv ic e  w ith  go ld  a n d  f lo w e r

d e c o ra t io n , 18 p ieces  .................................................  „  £ 9
Various sam ples of W o r c k s t k r , D f.k r y . S w a n s e a  and  B u c k in g h a m , and other 

F o r e ig n  a n d  E n g l is h  C h in a  in  stock.

n r u / T C D  i-oodon Worcester  and oriental
P C  W  I  C K  Marked CHINA. H. G. PATEY, Alcester.

-----------  VFRV LARCH STOCK OF -----------
A n tiq u e  F urn iture ,  S id e b o a r d s ,  B u r e a u s ,

and B ooK cases ,  Gents* W a r d r o b e s ,  C h a irs ,
Old C h in a ,  ClocKs, e t c .  T rade Supplied.

R. E. TREASURE, Crooked Lane, Preston.

F"* a  a  *•*«* .*. Pair fine old Swansea Hates, decorated with
V j e n u m e  / \ n i i q U € S .  detached rose* improved mark, £ 1 2  10s.: old 
Bristol China Bowl, decorated with Chinese figures. marked. /’4 ; Pair old Bristol 
China Cups, w ith covers decorated with festoons of Bowers. /  4 KK.; tine old lilue and 
white Oriental Jar. 12 in, high. Ming iienod, £ \  ; fine old Oriental M.uarm blue 
Ginget Jar. £ 4: pair ol«l Oriental vases. 12 in. high. •• Lowestoit “ decoration, 
£ 1  ICK.; old 10 in, Ma*arin hlue Bowl, £ 2  10s, Hundreds of other fine pieces 

f'hirut. Only genuine old sold. No reproductions.
J .  P . W A Y , A n tiq u e  A r t G a lle ry ,  P a rK  S t r e e t ,  B R I S T O L .

F. J. MEYER. (f?c*inY?h‘ ŝ ra.yh HARROGATE.
i  C n l i p t n i i c  D r in k in g  G l a s s e s  can easily  be

A n tlQ U C  O f  O p U r iO U S  ascertained b y  w riting for Booklet on

“ Old E nglish  D rin k ing  Glasses.”  /> „ «  ed. 
T. RUDD, Dealer in Antiques, 106, HIGH STREET, SOUTHAMPTON.

F. JO N E S ,  1 ,  T a v isto cR  Street, B E D F O R D .
Handsomely C a rv ed  G ilt C onso le  T ab le  .. £ 7  10 0
Chippendale T a llboy  C h e s t, with pear-drop cornice .. £ 1 1  10 0  

I l lu s tr a te d  C a ta lo g u e  P o st F ree.

yeOide Curiosity Shoppe. Station. Crewcj Old Oak anX
t|.iliMi».iai\ .Antique Furniture, ln| j j >t- in. I.clt- and Sheraton Chairs, Welsh Dressers, 
Caru-du.ik t liests, Brass Fenders, Candlesticks, old Pewter Plates, old China. & c., Ac.

Mrs. HANNAH SM ITH , 36, Nantwich Rd.t CREW E.

Genuine Antique Furniture on offer at Colchester.
Six tall ba ck  Q u een  A n n e  C h a ir s  a nd  o n e  A r m  ditto.

iii perfect order, drop-in &cm$, covered in ihe old leather.

W, R. S I M K I N ,  - = . - . C O L C H E S T E R .
Set of six Chippendale C h a irs , plain m ahogany , sound and genuine. 

Three inlaid S h e ra to n  S ideboards ; tw o old ca rved  Oak 
C hests; th re e  fine old G a te  T ab les.

G. A. QUAIL, 102, Warwick Street, Leamington Spa.
ANTIQUE SIL V E R  Queen Anne Tankard, George II. A* III.Tankard ;

* Silver squared ottmn Candlesticks, a Round Candle- 
sti’ k: fin- set of 4. Openwork Decanter Stands, carls Georges1 : fine Morlaitii Painting ; 
1 U'orcest'-r 1 Jesse rt Set vice, and China Bowls: Sheraton inlaid Wardrobe, &c.

W H V N IY F I’^  1 4 -1 6 . B am pton S treet, and n. II. O IU H L  O, G otham  H ouse, T IV E R T O N , Devon.

F. W. NAUNTON. 85, Whiting Street, Bury St. Edmund’s.
Antique Solid Vitmwood Pole Screen, £5 10s . Lantern C'loik. extra large t-tee. fine 
hud toned l*‘ll. suit large lull I. complete, with old carved bracket, £ 8  10b . A moiIht 
'duller. £ 4 . Old brats Sundial, £1 5s . Mahogany shield l>ack. Libow Cliair, original 
«*•;. £S . Three shield back Chairs. £ 7. Original Sheraton Bookcase (4 ft.l. lower 
l-onion liiicti with sliding trays. £27 10 s ,

ANTIQUE: FURNITURE for the Home.
l’riee List of genuine old Bureaux, Chests, 

Chippendale Chairs, Dressers, Quaint Tables and 
•Settles from J ames W. P a r t r id g e , The Bank, 
Alvechurch, Worcestershire.

Exceptionally Fine Old Mahogany Hanging Wardrobe, in perfect order, 
circa 1760, 28  guineas, securely packed in crate. Photo on application. 

Width 4 ft, 8 in., height 6 ft, <j in.

WALKER, HEY & Co., 37, Bull Green, HALIFAX.
D E A L E R S  IN  A N T I S U E S .

Historical Oil Painting (q ft. 6 in. by 6 ft. 9 in.), “  Reform Riots in H yde 
Park, 1866,” by Nathan Hughes. Price 4 0  g n s .  Photo sent.

" List o f  AnUtfurs p o st/rer  ou application.

M. YOUNGMAN, Antique Dealer, HALIFAX, Yorks.,
Ha s  a  F in e  O ld  S h e r a t o n  S id e b o a r d , a l s o  a  n u m b e r  
o f  O ld  O a k  G a t e  T a b l f . s , O ld  O a k  B e n c h e s , T h r e e  

O ld  C a r v e d  Y o r k s h i r e  A rm  C h a ir s , Sic . Prices on Application.

Mrs. J. H. SHAW, A N T I Q U E  D E A L E R ,
. John Street, MANSFIELD.
Late o f  teem ing Street.

Old Carved Oak Cabinet,- Antique Dresser, several Carved Oak Chests, Bible Boxes. 
Gate-legged Tables, Genuine old Sheffield Plate, Jewellery, Miniatures, old Cut Glass, 
Pewter. Ac,

L a r g e  q u a n t i t y  o f

Genuine Antique Furniture
(not res tored)  for  S a le .

G E O . G I B B S ,  Station Road, T A U N T O N .

The Clock Tower,
S O U T H S E A .

£ r n est S m i t h_ M -  F in e s t
S e lec t io n  o f  

A n tiq u e  F urn iture  
in  S o u th  o f  England*  

C hlppend& la  a n d  S h e r a t o n  T a l l b o y s ,  f r o m  6  g u in e a * .

PHOTOS
SfcNT

OF
100 OLD 
STAFFS. 

FIGS. 
AND 

TOBY 
JIGS.

Now A rriving.—A notable variety of Early Wedgwood artel Printed Ware and Old 
Satinwoods from Lady Btrlcklknat Collection Beautiful Floral Festoon Inlaid Shcra- 
ton Sideboard, i'42. Gill Furniture from Lady Stanley's of Aldcrleytchcapb Set of 
twelve I .ouis XV. Walnut Chairs, seven suites <rf Old Chi|'*t»endale Chairs from 20 • each. 
Thirty Old Carved Oak Cabinets. Settles. Chests. Desks, Chairs, grc. Illustiaterl 

Catalogue free.

ReC nee No. ANSW ERS TO CORRESPONDENTS.
MAY,

Co* ' use only. E N Q U IR Y COUPON. 1906.

A  a w e  ( S l a t e  w h e t h e r  A h . ,  A i r s . ,  o r  A l i s s )

.Address in Ju ll  

Subject oj enquiry

D ate ................... 1906.

N.B.-FOR PARTICULARS REGARDING THE USE OF TH IS COUPON, SEE BACK.
X X I X
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D EBEN H A M , ST O R R  «S SONS,
E s t a b l i s h e d  1813.  AUCTIONEERS.  LIN TED.
A u c t io n  S a l e s  D a i ly  o f  D ia m o n d ,  Pearl,  a n d  other  c h o ic e  o r n a m e n t s .  Modern J e w e l l e r y ,  W a tc h e s ,  A' que 

Modern Plate.  M ed a ls ,  C o ins ,  S t a m p s ,  6 c .  F u rn itu re ,  H a r n e s s ,  G u n s ,  W in e s ,  C igars ,  a n d  m is c e l la n e o  effect 
B o o h s ,  Old C hina ,  M u s ic a l  I n s t r u m e n t s ,  F u r s ,  L a c e s ,  S i lh s ,  P iece  G oods,  L a d ie s '  a n d  G e n t le m e n ’s  Appa i v>Jsi 
and M ilitary U n i f o r m s .  " aval

26, KING STREET, COVENT GARDEN, LONDON,
T e le g r a m s :  " V I E W I N G .  L O N D O N ."  T e le p h o n e  N o.  2399 Gerard.

Volumes
“The Connoisseur”

Vols. 1 to 4, 11/6 each.

„ 5 to 13, 7/6 „

S IN G L E  N U M B E R S  
OF T H E  M AG AZINE.

Nos. 1 to 16, 2/ = each.

„ 17 to 54, l/= „

FROM ALL BOOKSELLERS,
Or the PU B LISH E R S,
2, Carmelite House, London, E.C.

RE A D E R S  answ ering  A dvertisem ents appearing  in The Connoisseur will 
obtain  special a tten tio n  to th e ir  v /ants by m entioning th e  name of 

The Connoisseur in all cases, w hether w ritten  or personal application is made.

v a n i t y  F a ir
The Oldest & Leading Society Journal.

Vanity Fair is the only Journal in 
existence which gives an accurate and 
complete record of Society Matters.

j g  J t

VANITY PAIR CARTOONS
A New and Classified Price List 
of about 2,0 00 of these

W ORLD FAM O U S C A R IC A T U R E S
By "A P E ,” "S P Y ," &c., w ill b* sent on ipplicution.

The VANITY fAIR ALBUM
(Thirty-Seventh Annual Series), Now Ready.

Containing the Cartoons for 1905, together with 
"Jeh u  Junior’s ”  Letterpress relating thereto, 
handsomely bound in green cloth, gilt extras.

P R I C E  T W O  G U I N E A S .
je  m

VANITY PAIR, Ltd., 125, Strand, London, W.C. j

SPECIA L N O TICE
Communications and Goods in respect of this enquiry should be a d d r e s s e d T h e  Correspondence M *.-lager, 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C.

In order to  facilita te  reference th e  a n sw ers  in th e  M agazine a re  prefixed by th e  num ber of th e  Coupon and headline indicating t subject 
O w ing to  th e  g re a t  dem ands upon our space  it is impossible to  g u a ra n te e  a  reply in th e  ensuing issue to  any app lican t, bu t every ffort will 
be m ade to  in se rt sam e prom ptly , and  s tr ic t o rder of p rio rity  will be invariably  m aintained. A note of advice will be duly forwar J to ea 
correspondent a  few day s p rio r to  th e  publication  of th e  num ber contain ing  th e  inform ation required.

T he conditions under w hich a rtic les  m ay be se n t for our opinion are  a s  follows :
1 . T h e  fee to  be a rra n g ed , to g e th e r  w ith o th er d e ta ils , betw een th e  ow ner of the  object and ourselves, before consign n t 
a. As w e insure  valuable a rtic le s  a g a in s t all r isk s  w hilst on our hands, due notice of th e  am ount for w hich policy is be liiW* 

should be g iven beforehand.
3 . All cost of ca rr ia g e , both  w ays, to  be defrayed by th e  ow ner, and th e  P rop rie to rs, M essrs. O tto  L td  , cannot :eP* an* 

responsib ility  for loss o r d am age caused  in tra n s it .
4. F ra g ile  a rtic le s  of sm all dim ensions should be forw arded per R eg is tered  Post.
5. All objects to be packed  in m a te ria l th a t  can  be used for th e ir  re tu rn .

M ay, 1906.—No. lvii. ^
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Notice to Readers of 
The Connoisseur” Magazine

All readers of “ The  
Connoisseur ” sending 
in the six  Coupons 
appearing in the No= 
v e m b e r ,  D e c e m b e r ,
1905, January, Febru= 
ary, March, and A pril,
1906, n u m b e r s  w i l l  
receive this beautiful 
Plate in Colour, after Sir 
Joshua Reynolds, p .r .a .

Through unavoidable 

delay the plate will 

not be sent out for 

sc ne weeks.

E divery will be a o  

C( ding to priority of 

a plication.

Size of Plate, 
11̂  by 9 ins.

All the Coupons, Nos. 
1 to 6, must be posted 
together in an envelope 
marked ** Connoisseur 
C oupons/' and ad 

dressed to—

No. 17 Room, Carmelite House, Carmelite Street, E.C.
X XX I



The Connoisseur

J U S T  P U B L I S H E D .

C ata logue o f

TOPOGRAPHY of GREAT BRITAIN
Comprising County Histories and Local Books, 
Engravings, Water-Colour Drawings, Portraits 
of Local Celebrities, etc. (2,132 items), in
cluding a large collection relating to LONDON

T O  l i t ;  I I A I )  T O S T  F K l i E  O K

J a m e s  R im e ll & S on
53, SHAFTESBURY AVENUE, LONDON, W.

a revival of
^JP>KeHrt • ofo
gfimiiiHillon

SRSbis art which of late years l)as become 
foaM debased by the commonplace productions 

of the heraldic stationer, ia now executed by well-Unown arrista 
m a modem spirit of decoration ,by a process which epobles tht»t) 
illuminator to avail himself of enrichment® newer before at bis service 

D e c o ra tiv e  f f l l u t m n a t e a f l O & r g s s e s  a , em opiai
.P o n e lo  • I  w H e ro ld ic E n ib U iz o n m e n re  * Bobler®-

a iB bV ourite  Qwototions^Pocm s.
GS5lHfixime« 15oit&.&iC

:artcriUummftf)on 
By the welHinooJn decorative 
artief-HGrionvill Fell, yrill be 
l o r « v \ t f V d  o n  o p p 1ic o r io n .T V 3

Ceflrtc-Chivergl?
Portufav. Bath

N O W  R E A D Y .

T H E  V A L U E S  O F

OLD E N G L IS H  S IL V E R
----------  A N D  ----------

S H E F F I E L D  P L A T E ,
From the I5th to the I9th Centuries.

B y  J .  W . C A L D I C O T T .
E dited  by J, S T A R K I E  G A R D N E R .  F .S .A .

3.000 Selected Auction Sale Records; 1,600 Separate Valuations; 660 
Artie es. Illustrated with 90 Collotype Plates, 370 pages, Royal 4(0. 
Cloth. Price 47s. net.

I N  T H E  P R E S S .

OLD E N G L IS H  
G O L D  P L A T E

B y  E. A L F R E D  J O N E S .
With numerous Illustratious of existing specimens of Old English Gold 
Plate, which by reason of their great rarity and historic value deserve

Eublication in t>ook form. D ie examples are from the collections of P late 
elonging to His Majesty the  King, the  Dukes of Devonshire, Newcastle. 

Norfolk, Portland, and Rutland, th e  Marquis of Ormonde, the Earls of 
Craven, Derby, and Yarborough, Earl Spencer, Lord Fjtzhardinge, Lord 
Walcran, Mr, Leopold de Rothschild, the Colleges of Oxford and Cam
bridge, &c. Royal 410, buckram, gilt top. Price to S u ts ir ite rs , 71s. net.

Prosperfuj** w i l l  b e  s e n t  o n  a p p l i c a t io n .

L O N D O N :

B E M R O SE  6  S O N S  Ltd.,
4 S n o w  H il l ,  E . C . ; a n d  Derby*

May, 1906.—No. Ivii.

OLD ENGLISH FURNL URE
Three Indispensable Books fo r  Collectors  c Dealers

C h ip p e n d a le 's  “ T h e  G e n t le m a n  a n d  Cab 
D ir ec to r .” A complete facsimile ol the 3rd itui 
(published in 1762), containing 200 Tlates. Folio, half-cl .

H e p p le w h i t e ’s*'Cabinet*M aK er a n d  U pholster .
A complete facsimile ol this rare work (published tit 
128 Plates. Small (olio, cloth, gilt, £2 j o s .  net.

S h e r a to n .—” E x a m p l e s  o f  F u r n i tu r e  des igned  nr T in  
S h e r a t o n .” Containing a selection of 167 t \  pical sp, ■ imens r.18'  
duced on 16 Plates, from his rare • Cabinet-Maker and Upholster 
Drawing Book,” published 1791-1802. Folio, in strong portfolio 15s , , S

Pt-MaKer’,
,'re*  Ed,Il0’
» 1̂ *5*Hei. 

■* s Guide
. contain,n:

B. j .  B A T S F O R D , 94, High Holborn, London.

3,500 Illustrations. Seventh Edition now reuly

"A  GUIDE TO COLLECTORS”
E n g l i s h  F u r n i t u r e ,  D e c o r a t i o n ,

W o o d w o r k ,  a n d  A l l i e d  A rts,
during the last half ol the Seventeenth Century, the 
whole of the eighteenth Century, and the Earlier part 
of the Nineteenth Century.

By T h o m a s  A k t h u k  S t r a n g k ,
Publishcd by the Author, 56, Berners Street, Oxford Street, London, \f 

E nlangkd E d i t i o n ,  36,8 p a g e s .— T h i s  e d it io n  includes a l l  the illu s
t r a t io n s  in  C h i p p e n d a l e s ,  S h e r a t o n 's ,  a n ti H c p p l .w h i t e s  w orks 

Price 12s. 6d. nett. Entered a t Stationers' Hat:

N O W  R E A D Y ,  S E C O N D  E D I T I O N .  G R E A T L Y  ENLARGE!] . 

L arge  8 v o ,  c lo th  gilt ,  pr ice  15/ - net.

Old  Clo c k s  <s W atches
B y  F . J ,  B R I T T E N .

The indispensable Handbook for Collectors. Containing 735 pages, with 
704 Illustrations of Choice and Curious Specimens, and 

an invaluable List of 10,000 Old Makers.
B. T . B A TSFO R D . 9 4 . H IGH HOLBORN. LONDON.

D O O K  C A T A L O G U E S  F R E E .—T o p o g rap h y , Fiction, Sporting, 
F irs t  E d itions, G enea log ica l W o rk s , A m ericana, and rare out- 
of-print w orks of all k inds supplied. R a ilroad iana  Catalogue, 

84 p ages , p rice  3d. p o st free.
SUt* want*. T i A K E R ' S  G R E A T  B O O K  S H O P .

B O O K S . — W m . B r o u g h  d  S o n s ,  B o o k s e l l e r s  a n d  E x p o r t e r s ,  a r e  p r e p a r e d  ( o g i * r  
H i g h e * !  L a s h  P r i c e s  fo r  L i b r a r i e s  o f  a n y  d e s c r i p t i o n  a n d  o f  a n y  i n - i g n i t w l e .  GeM ic- 
n i e n .  E x e c u t o r s  a n d  o t h e r s ,  s h o u ld  c o m m u n i c a t e  w i t h  W i l l i a m  B r o u g h  A  S o n s, who 
a r e  a t  a l l  t i m e s  p r e p a r e d  t o  g i v e  F u l l  C a s h  V a l u e  f o r  B o o k s  in  a ll B ra n c h e s  <>l 
L i t e r a t u r e .  V e n d o r s  w il l  f i n d  t h i s  m e t h o d  o f  d i s p o s i n g  o f  t h e i r  P r o p e r t i e s  10  h e  much 
m o r e  a d v a n t a g e o u s  t h a n  A u c t i o n ,  w h i l e  t h e  w o r r y ,  d e l a y ,  a n d  e x p e n s e  in s e p a r a b le  to  
A u c t i o n  S a l e  w i l l  b e  e n t i r e l y  o b v i a t e d .  C a t a l o g u e s  g r a t i s . — 3 1 3 .  B r o a d  B l . .  B ln B if ig f c a a|Mlibltogoiê 1irmmgha«î
E L L IS , 29, N ew  Bond St., London,-

D ealers in Old and  R are  Books, M an u scrip ts  and Prints.
R e c e n t  C A T A L O G U E S  r— R a r e  a n d  V a l u a b l e  B o o k s ,  N o .  n o ;  B o o k s  o f  a n d  rubtH g 

t o  M u s i c .  N o .  V I I . ,  p a r t  1 ;  B r i t i s h  a n d  A m e r i c a n  B o o k p l a t e s ,  p a r t s  w ;  C a talo gu e 
o f  P o r t r a i t s ,  N o .  n . _________________________________ ______________________  __________

JAPANESE OLD PRINTS.
W O R K S  O F  A R T  IN

Lacquer, Pottery, Bronze, Ivory, 6c.
V I G N I E R ,  34, rue Laffitte, P A P . I S ^

E. H A R R IS O N , 47, DuKe S reet, 
Manchester Sq.t W . (cuetoCoil  «o.

W A N T E D .—G e n u in e  Old H un tin  Racing 
a nd  C o a c h in g  P a in t in g s  a n d  Er a vings-
UN D ER ROYAL PA TR O N A G E. =5

Coins—Ancient & Modern. Medals—War & Comm orati'C- 
hinest condition, lowest prices.

Antiquities—Egyptian, Grecian, Roman.
W. C* W E I G H T ,  76, S h ip  Street ,  B R IG H  ON. _

C T A M P S .  Selections of all countries sent on 
Prices extremely moderate. Catalogue Tree.

Bridgf.r & K a y , 6t;. Bishnnsgate Street Without. Lot
H / A N T E D  to purchase all kinds of old P o s t a g e  S ta n  
F* prices given. Representatives sent any distance.

L . M A Y  & C O ., 15, King William Street Strwf
T e l .  6 0 8 3  G k k k a r d ,

oprovaJ.

■n, EC
s. 0“^
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JOHN <S EDWARD

E U M P U S ,  L T D .,
B O O K S E L L E R S  T O  H . M .  T H E  K I N G ,

350, Oxford St., London.

SECOND-HAND AND SCARCE: BOOKS i n  

M . l .  C I . A S S E S  O F  L I T E R A T U R E .

HANDSOMELY ILLUSTRATED WORKS. 
BOOKS WITH COLOURED PLATES.
FIRST EDITIONS OF POPULAR AUTHORS. 
BEST EDITIONS OF THE BEST BOOKS.

Me ss r s . B u m p u s  beg  to i n v i t e  t h e  a t t e n t io n  of

C O N N O I S S E U R S  T O  T H E I R  S E L E C T I O N  O F

HANDSOMELY • BOUND -  BOOKS
---------- --------------------------- --------------------- F O R  --------------------------------------------------------------

Wedding 8 B irthday  Presentation.
The speciality of the collection lies in the fact that all the 
volumes most suited for presentation are from the designs 
of their own artists, and are executed from detailed 
instructions, which only those versed by experience and 
possessing the necessary taste can satisfactorily dictate. 

Llnsli cited Catalogue o f the Newest Books ju s t issued. 
T e l e p h o n e  1 6 5 1  lJ*u o m o ro N .

2  Valuable Volumes —\
for the Book Collector.

*
Only a lim ited num ber of copies have 
been printed of th is comprehensive work 
on T artans.

T A D T A U C  the Clans and 
I A K I A W ' 5  Septs of Scotland,
containing 222  coloured plates of T artans, 
embossed to  represent the texture of the 
Cloth, history of each Clan, Sept, or 
Family, 21 Heraldic plates exquisitely 
printed in colours. Handsomely bound 
in Two Volumes in half morocco. Price 

£ 3  3 s .  net.

P rospectus fr e e  on a p p lica tio n .

W .g  A. K. JOHNSTON l h .
Edina Works, Eastor Road. 8  [  EDINBURGH 
20, South Saint Andrew St.,)

7, Paternoster Square, LONDON.

FINE ART 
VOLUMES.
Stanhope A . Forbes, 

A.R.A., and Elizabeth 
S t a n h o p e  Fo rbes ,  
A.R.W.S.

By M rs. L ionel Birch.
With 8 Coloured Plates and 32  Illustrations. 5 /* net.

“ In  t h i s  w o r k  t h e  s t o r y  o t t h e  ‘ d i s c o v e r y  * o f  N e w ly n  a s  a  
p a i n t i n g  g r o u n d  is  r e l a t e d  a u t h o r i t a t i v e l y .  I t  d e t a i l s  M r. 
F o r b e s  o w n  e x p e r ie n c e s  in  t h e  p a i n t i n g  o f  h i s  N e w ly n  
p ic t u r e s ,  a n d  g i v e s  t h e  s t o r y ,  t o r  t h e  m o s t  p a r t  a u t o b io -  
g r a p h i c i l l y ,  o f  t h e  t r a i n i n g  o f  M r s . F o r b e s  a n d  h e r  s u b s e q u e n t
eiipro'c."

Sir L a w re n c e  A l m a  = 
Tadema, O.M.R.A.

By Percy C ross Standing.
With 4  Coloured Plates and numerous Plates in Black 

and White. 5 /= net.
“ T h e  n e w  b o o k  b y  M r. P e r c y  S t a n d in g  is  e x c e l l e n t .  . . . 

I t  i s  a p la i n ,  s t r a i g h t f o r w a r d  r e c o r d , fu l l  o f  a n e c d o t e  a n d  
s t o r y .  Tt i s  f u l l  o f i l l u s t r a t i o n s  o f  t h e  p a i n t e r 's  w o r k ,  a n d  
w h i l e  r e v e a l i n g  m u c h  o f  h is  c h a r m , i t  p la c e s  b e f o r e  t h e  r e a d e r  
s o m e  o f  h i s  p i c t u r e s  s o  d e l i g h t f u l  t h a t  w e  a r e  a s h a m e d  t o  
o w n  t h a t  w e  h a d  h a l f  f o r g o t t e n  t h e m . ” — Graphic.

Henr iet ta  Rae (Mrs.  
Ernest Normand).

By A rthur F ish.
Wilh 8 Coloured Plates and numerous P!ates in Black 

and White. 5 /* net.
“ T h e  i l l u s t r a t i o n s  a r e  a d m i r a b l e  r e p r o d u c t io n s ,  a n d  e n a b le  

t h e  r e a d e r  w h o  m a y  n o t  h a v e  s e e n  t h e  o r ig in a ls  t o  fo l lo w  t h e  
a r t i s t  s  c a r e e r  a n d  p r o g r e s s  a s  s y m p a t h e t i c a l l y  a n d  s k i l f u l l y  
d e s c r ib e d  b y  M r. F i s h .  — Hookman.

T h e A rt of Portrait  
Painting.

By T he H on. J ohn C ollier.
With 14 Coloured Plates and 27  Black and While 

Plates. 1 0 / 6  net.
“ T h e  i l l u s t r a t i o n s  a r e  w e l l - c h o s e n  a n d  w e l l - p r in t e d .  S o m e  

o f  t h o s e  p r i n t e d  in  c o lo u r ,  n o t a b l y  t h e  M il la is  p o r t r a i t  o f 
4 M is s  T e n n a n t , '  a n d  O r c h a r d s o n  s  ‘ V is c o u n t  P e e l , ’ a r e  a s  n e a r  
p e r f e c t io n  a s  p o s s ib le .  E a c h  o f  t h e m  is  w e l l  w o r t h  t h e  p r ic e  
o f  t h e  w h o l e  v o lu m e .  — Punch .

Flowers : and How to 
Paint Them.

B y  Maud Naftel, A . R . W . S .
New Edition with 10 Plates in Colour. 2 / 6 .

CASSELL & Co., Ltd.,
L O N D O N .  A n d  all Booksellers.

x x x u r .
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BOOKS ON A R T
Messrs. Mf.th ijkn  are publishing some of ihe most popular Ixtoks in this branch of Literature, ami all who are intern ji.1 in Art 
should w rite to them for full particulars of their publications in this subject.

T w o tint• stries are  now in course o f  preparation.

H O W  T O  I D E N T I F Y  O L D  C H I N E S E  P O R C E L A I N .
Ly M rs. W h t o u ch itv H o d g so n , Author of “  Iiow to Identify Old China.” With 40 illustrations. Small Demy Sv 6/-.

“ It is a book for the beginner, and is quite admirable. It is extremely well illustrated.'‘’— M o r n in g  Prist. ‘*A book of v and im*
portance to ad amateurs and connoisseurs "— P a i l  M a li  G a z e tte . * 'Well arranged and full of information.'‘— S c o ts n n iu .  Hodgson
discourses in a delightful way on her subject.”—/h'nm'wi'W ni /*o$t.

T H E  C O N N O I S S E U R S ’ L I B R A R Y .
Royal 8vo. 25/- net. A series of 20 sumptuous volumes, each 
or collotype or colour. The volumes ready are :—

I V O R I E S ............................... By A. Maskell.
M E Z Z O T IN T S  - - - - By Cyril D avenport.
M IN IA T U R E S  . . . .  By D udley H eath .
P O R C E L A I N .................................By E d w ard  Dillon.
E N G L IS H  F U R N IT U R E  - - By F . S. Robinson.

L I T T L E  B O O K S  ON

containing about 320 pages, and 30 to 70 plates in phoiogi avure

E N G L IS H  C O L O U R E D
B O O K S  - - - _ By M artin  Hardie

U N  T H E  P K E S S . )

E U R O P E A N  E N A M E L S  - By H. Cunynghamc, C B
( H E A D Y  S H O R T L Y . !

A R T .
Demv i6mo. 2/6 net each.

R o m n e y  • •

D U R R R  • • 
G r e e k  A r t  
R e y n o l d s  • 
G r e u z e  a n d  

B o u c h e r

G eorge  Fasten . VANDYCK ■ ■ M G. Smallwood. R e m b r a n d t  . K. A. Sharj..
JlOOKPLA I KS - K. Alm ack, I lOl.HKtN • • - Mrs G, Fortescue.

Jessie AUen. TURNER • ■ . F. T y re lU iill. l.URU 1 - • - - A. I’nllard an d  l£.
H. It. W allers. W a t t s  - • • - R . E . L). Skeichlcy . iSirnstingi.
J . Simc. LEIGHTON - • Alice C orkran. BURNE-JONES F. tie Lisle.

VF.LASCJUE2 - W . W Pberforcc and M lLLF.I • ■ N. Peacock.
E liza  F . Pollard. A. R . G ilbert. R a p h a e l  - A. K. DryhurM.

J e w e l l e r y  . 
I L L U M I N A T E D  

M S S .  - . 
I l O P P N F . K  • •Claude - . 
C h r i s t  i n  a k i

C y r i l  G a v e n p u r t

|. W. Itrrultey.
H . 1*. K . Sk ip lu ri. 
FiU-ard |>iiiij,i 
Mr>, |l. Jenntf

M E T H U E N  & C O ., 36, Essex Street, Strand, W .C.

U b e  W o r lt i . The Journal o f Society at Home and Abroad.
Published simultaneously in London & Paris every Tuesday morning

Ube THUorlb is the oldest as well as the leading “ Society” Journal, and was founded more than thirty 
years ago by the late Mr . E dmund Yates. Although generally described as a “ Society” Journal, TlbC 
im o rlb  covers the whole field of the cultured man’s interests. Its contents are especially addressed to men and 
women of the higher, wealthier, and more leisured classes, by whom it is recognised as their indispensable 
weekly newspaper, whether they are in their town or country house, their club or hotel, at home or abroad.

Ube XUoiib follows the movements of well-known persons, and in a special Continental Supplement 
published with it weekly correspondents describe the doings of the social world at all the best-known resorts of 
the English-speaking races in Europe and in Egypt: while there is also a weekly gossipy Eetter from Calcutta. 
In addition it chronicles week by week the arrival and movements of Colonials and Americans in London; and 
its personal record is more complete than any other English newspaper.

in zebe xm orib current Politics, home and foreign, are dealt with by competent authorities from a 
thoroughly impartial and independent standpoint. Finance, the Drama, Music, the Fine Arts, and the “ Science 
of Living ” are treated in its columns by well-known experts, many of whom sign their articles ; and there an 
also each week a pen portrait of a “ Celebrity at Home,” a short Story, and one of a series of Acrostics of 
acknowledged excellence. A smart and up-to-date Dialogue appears in every issue, and its pages a r c  further 
enlivened by humorous and satiric verse—political, social, and miscellaneous—and by witty and telling epigrams.

C bc TMorlb deals with the sports and pastimes which specially appeal to its readers, such as hunting, 
polo, racing, motoring, golfing, shooting, and fishing, its treatments of these subjects being characterised by 
special attention to the social side.

For literary information TEbe XdOtlb, owing to its prompt notices by eminent critics of new booL, and its 
early announcements of those about to be issued, in addition to its exceptionally comprehensive co etion of 
Publishers’ Lists, has secured general recognition as the best guide to current literature.

Readers of ZCbe M o r lb  can have copies sent direct from the London or Paris Office of this aurnai t 
any address in the Postal Union, post paid, for 8d. (or 80 centimes) and in the United Kingdom for6l chcopy-

T e r m s  o f  S u b s c r i p t i o n .
T h r e e  M o n t h s .  S i x  M o n t h s .  O n e  Y e a r .

T h e  U n i t e d  K i n g -  1 7 s . O d . t 4 s . O d . 2 8 s . O d .
d o m  -  -  -  1 8f . 7 5 c . 1 7 f . 5 0 c - 3 5 f . 0c .

O t h e r  C o u n t r i e s  j 8s . 2d . 1 6 $ . 4 d , 3 2 s . 6d .
I n  P o s t a l  U n i o n  ( l O f . 20c . 20f . 4 0 c . 4 0 f . 8 0 c .

M ay, 1906.— No. Ivii.

Orders (with remittance) may be ad cssed w 
“  T h e  M a n a g e r  o k  Cbe Xmorlb,” at >, York 
Street, Covent Garden, London, W.C., or 3̂ > 
du Sentier, Paris.
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Limited Edition of 500 copies

The Norwich School of Painting
By W ILLIAM  FREDERICK DICKES

Being a fu ll account of the N orw ich E xh ib itions, w ith  
the lives of the Painters, L ists of their respective 
Exhibits, and accurate descriptions of their Pictures

Profusely Illustrated in the Text, and with

Twenty • full-page • Photogravures
S I Z E -
R O Y A L  Q U A R T O

E a c h  co py  o f  th e  E d it io n s  
a r e  n u m b e re d

The Special Edition is limited to 100 Copies, and is
handsomely bound, having the twenty Photogravures q  
printed on India paper, at the price of ... ... O

Including D uplicate S e t  of Photogravures

The cheaper edition is limited to 400 copies, including «  , ,  
twenty Photogravures on ordinary paper ... ...

With a view to the practical utility of this work, the pictures, of which 
some hundreds are carefully described, are arranged as far as possible 
under their several dates, preceded by the Exhibition Lists of each year.

Full Indexes of Pictures, owners, past and present, are added

6 0
n e t t .

2 0
n#ff.

First Reviews
“ Tlie T im es."—" His biographical memoirs are 

always carefully c o m p ile d ,  and the whule work is. 
a  mass of valuable inform ation."

“ The Graphic.*'—“ This is a monumental work—a 
complete guide to the * Norwich School.* Mr. Dickes, 
a most painstaking compiler and keen and acute 
cn tic  ot great sensibility, has given us a biography 
of each artist, and analysed the manners and merits 
of each with great conscientiousness and in un
grudging detail, with a vast number of illustrations, 
and has in short produced a  volume which should be 
in every a r t  library, and on the shelves of every 
student and collector."

“ The Standard.*’— “  Will be the standard work of 
reference as In the facts about the * Norwich School.' 
Facts innumerable—facts interesting and enlightening 
—are in Mr. Dicker’s book.”

“  Daily Chronicle.’*—“ Mr, Dickes devotes a con
siderable portion of his space to  ‘ Old Crome,' but the 
o ther significant members of the School are also 
treated exhaustively. Indeed as a reference book 
and catalogue of the Norwich pictures, it can surely 
never be superseded. The hook has dignity. ‘Old 
Crome would have approved it. '

^  ^

London : Jarrold  <S S on s, 10 and 11, W arw ick  L ane, E.C.

M essrs. B E L L ’S  BOOKS.
M iniature Illu s tra ted  C a ta lo g u e  P o st F re e  on Application. 

Imperial Svo. 2 1 s .  net.
PEW TER. P L A T E .  A Historical and descriptive hand

book. By H. J. I„. J .  Masse , M.A. With 100 Illustrations.
" T o  ( l ie  c o l l e c t o r  a n d  t l i e  c o n n o i s s e u r  t h i *  b o o k  w i l l  b e  o f  t h e  h i g h e s t  v a l u e ,  a n d  w i l l  

ta k e  i t s  | .l ,tc e  a s  a  s t a n d a r d . " — D a i l y  T e le g r a p h .

Royal 8 v o -  1 5 s ,  n e t .
THE P R IN T -C O L L E C T O R 'S  H A N D B O O K .

Ky A L FR ED  W H ITM A N , of the Department of Prints and 
Drawings. British Museum. Third Edition. Revised. With 
80 illustrations.

“ T h a t  t h e  v u l u u t e  s u p p l i e s  a  n e e d  o f  t h e  m - 'm e n t  t h e r e  c a n  b e  n o  d o u b t  w h a l e * e r .  
an d  i f  a t L c r i ,  a s  o n e  o f t e n  i s ,  t o  r e c o m m e n d  b o o k s  cm  t h e  s u b j e c t ,  w e  s h o u l d  c e r t a i n l y  
tu a ic  t h is  f i r s t ."— 7 A t  C o n n o is se u r .

Post 8 v o , w ith  n u m e r o u s  fu l l- p a n e  P la t e s  a n d  o t h e r  i l lu s t r a t io n s ,  6 s . n e t . 
HOW TO C O L L E C T  B O O K S.

By J. H E R B E R T  SLA TER , editor of '• Rook Prices Current,
4 a u th o r  o f  '* T h e  R o m a n c e  o f  R o o k  C o l l e c t i n g . 1 '
" P r o b a b l y  n o  s o u n d e r  g u i d e  c o u l d  b e  f o u n d  t o  t h e  c h a n g e s  o f  t a s t e  a n d  f a s h i o n  in  

ho ok  c o l le c t in g . " — M a n c h e s te r  i lu u r< iin n .

French Engravings
OF T H E

Eighteenth Century
O R IG IN A L  ETCHINGS  
AN D  : LITHOGRAPHS
bp Whistler, Seym our Haden, 

Cameron, etc.
, T H IR D  E D IT IO N .-P o s t 8vo. 6s. net.
HOW TO C O L L F X T  O L D  F U R N I T U R E .

By FRED ER IC K  L IT C H F IE L D , Aulhor of “  Illustrated History 
oi Furniture,” &c. With 40 Plates and numerous other Illustrations.

" H i s t o r i e s  o f  F u r n i t u r e  e x i s t  in  a b u n d a n c e ,  b u t  w e  k n o w  o f  n o  b o o k  w h i c h  w i l l  b e « > f  
v»ch u se  t o  t h e  o r d i n a r y  c o l l e c t o r .  M r .  L i t c h f i e l d  l i a s  h a d  a  l o n g  c \ | * ‘ r i c n c e  o f  t h e  w a y s  
o« d e a le r * .  a n d  h e  g i v e s  h i s  r e a d e r s  t h e  f u l l  b e n e f i t  o f  i t . " —D atiy  Chroutde.

„  SECOND E D IT IO N . —Post 8vo. 6s.net.
HOW TO I D E N T I F Y  P O R T R A I T  M I N I A T U R E S .

P-V GEORGE C. W ILLIA M SO N . Litt.D . W ith chapters on the 
Painting of Miniatures by Ai.yn W illiams, R.H.A. With 40 Plates, 
illustrating upwards of 70 Miniatures,

F o r  i - . t h  c o l l e c t o r s  a n d  p a i n t e r s  o f  i m m a i u r e s  L ) r . G .  C .  W i l l i a m s o n * *  l» o o k  w il l  p r o v e  
*  I ' .iC t ic a l  u t i l i t y , " —  Y o r k s h ir e  do st.
^  SEV EN TH  TH O U SA N D .—Post 8vo. 5s.net.
HOW TO I D E N T I F Y  O L D  C H I N A .

•V' Handbook for Collectors of English Pottery and Porcelain. Bv 
’ s. W ILLOUGHBY HODGSON. With 40 Plates and numerous 

 ̂ I •■productions of Marks.
a  i'r ' ' ' ’ C a p t io n  o f  e a c h  k in d  o f  w a r e  i s  l u c i d  5 t h e  e x a m p l e s  c h o s e n  for i l l u s t r a t i o n  

i i n 1 " "  ll] l ?  * y p ' c a k  W e  h a v e  t e s t e d  t h e  v a l u e  o f  t h e  b o o k  in  t h e  o n l y  p r a c t i c a l  
er nvtl h a v e  f o u n d  it  e x c e e d i n g l y  us e f u l . " —M orn m g  Post.

FO U RTH  E D 1T 1 0 N .- P o s t8vo. 5s.net.
HOW TO LO OK  A T  P I C T U R E S .

Ty ROBERT CLER M O N T W ITT. M.A. With 35 Illustrations. 
! muc, which we have read with great pleasure, shows that the author has both“ T h i .  :rid# w  ^  nave m tu —un great pleasure, snow> n u i  me aiimur nas i»oin

t o an <* k n o w l e d g e .  it  c a n n o t  b u t  b e  l a r g e l y  h e l p f u l  t o  t h o s e  w h o  w is h

pictures.n J P f * * * ^  t h e i r  i n t e r e s t  in  p i c t u r e s .  A  b e t t e r  g i f t  f o r  p e o p l e  w h o  a r e  d i m l y  ' f o n d  o f  

Sjttfo tor  >Ut * ' 1 0  r c *J r e l  ! î a l  l h e y  ’ k n o w  n o t h i n g  a b o u t  t h e m ."  c o u l d  n o t  b e  f o u n d ." * —

london: GEORGE BELL & SONS, Portugal St., Lincoln’s Inn, W.C.

Rottilandson’s Original Coloured 
Drawings.

R a re Coloured Views.

CATALOGUES OF ABOVE NOW READY, SENT POST FREE.

N O W  O N  S A L E  A T

E. PARSONS * SONS
45, Brompton Road, LONDON, S.W.

B o o k s ,  E n g r a v in g s ,  O il P a in t in g s ,  a n d  D r a w in g s  b y  O ld  
M a s te r s ,  e t c . ,  p u r c h a s e d  in  la rg e  o r  s m a l l  q u a n t i t ie s .
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CHARLES,___
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i  n u K i i  t  u n O i u i  i  n

C h i p p e n d a l e  
Mahogany Secre
taire Bookcase £  I 5
Spanish Mahogany 
Tallboy £ 7  10
J a c o b e a n  Oak  
Dresser  £ 7  7

Carved Charles 11. 
Chair - £7
Queen Anne Chest 
on Stand £ 8  10
Sheraton Serpen
tine S i d e b o a r d  
£10 10 0

FINE EXAMPLE OF COLOUR PRINTING ON LINEN 4.. 6d. y.rd

123 O XFO RD S T R E E T  W
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Jacobean Chest of 
Drawers £ 4  7 6

Hepplewhite Car
ved Chair £ 3  15

Oak Gate Leg 
Table £ 2  12 6

Carved Chippen
dale Chair - £ 4

Carved Q. Anne 
Card Table £ 9

Elizabethan Chest 
of Drawers £  5

RNITURE
universally recognised, 
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on find any large or 

prices. Our inti- 
byways of England 
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•'b furniture the 
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BOWESVatent)WELL FIRES
T H E  W E L L  F I R E  IS  A N  ID E A L  F I R E P L A C E  

A N D  C A N  B E  S U P P L I E D  T O  S U I T  A L L  S T Y L E S  A N D  
P E R IO D S  O F  I N T E R I O R  D E C O R A T IO N

OVER

30,000
WELL

FIRES

IN USE

FULL

CATALOGUES

ON

APPLICATION

(Post Free)

THE

LARGEST

SELECTION

OF

HIGH-CLASS

FIREPLACES

IN

LONDON

NO. D K 11—B O W E S ’ P A T E N T  W E L L  F I R E

W ith  h a m m e r e d  c o p p e r  ( o r  b r a s s )  h o o d  a n d  c u r b ,  t i l e s  foi p a n e l s  a n d  
h e a r t h  £ 8  IB s. c o m p le te

THE WELL FIRE COMPANY, Limited
3 3  D O V ER S T R E E T , P IC C A D IL L Y , W.

CANADIAN AGENTS:

W. & E.
T h o rn to n -S m ith  & Co. 

King St., TORONTOLIVERPOOL, 54 Paradise Street 
GLASGOW, 157 Hope Street

MANCHESTER. 16 John Dalton Street 
DARLINGTON, Works, Parkgate

EDINBURGH. 8 George Street 
LEEDS, 7 South Parade



T he P lace of J e w e lle r y  in  A rt
HoW the old-World designs govern the neto and 
are reproduced to=day in a m odified form .

The following illus
trations of casts of 
ancient ornaments 
are only a few of the 
multifarious collec
tion which interest 
purchasers and collec
tors, as showing Mr. 
\\ atherston’s method 
ofutilizingthe designs 
in order to adapt 
them to modern 
requirements, and go 
to prove that the 
wearers of jewellery 
to-day are instinct
ively returning to the 
old Greek models, 
and not merely grati
fying the passing 
whim of an ever- 
changing fashion.

Art in dress in
cludes art in theme 
of personal orna
ments, whether in 
gold, silver, or 
precious stones. No. W 1.—(Two-thirds size. J Cast o f Roman Necklace, with earrings in gold, found in Pompeii.

Many efforts have 
been made in mod
ern times to elevate 
the feeling of true art 
in relation to jewel
lery, and to spread a 
knowledge of it 
through all classes. 
Jewellery is not only 
a part of dress or 
costume, but it is 
older than any other 
form of apparel. The 
bit of ornament, the 
necklace,the bracelet, 
was chosen with the 
object of adding to 
personal beauty, with 
a sort of instinctive 
feeling for symmetry. 
The Greeks, “ our 
masters in Art,” and 
to some extent like
wise, their art pupils, 
the Romans, con
tinued to execute for 
a period of upwards 
of three hundred

N0.W2.  Cast o f a Roman Toga fastening found in Pompeii. yVo. W 3,-tA ctuat size.) Brooch after antique design. £ s  S 3 .
produced by Messrs. Watherston as shou/n by the illustration, with pearls deleted.

Also being embellished with enamel and other stones.

V A T H E R S T O N  <S S O N , 6, V igo  S tr e e t ,  W.

T .



The Place o f Jewellery in A r t

years works surpassing in chaste 
beauty any that bail ever before 
appeared, and which have not been 
equalled during the two thousand 
years which have since elapsed. In 
conformity with all their views ol 
adorning the human 
figure, tire Ancients paid 
comparatively little 
attention to such minor 
ornaments as bracelets 
or finger rings; they 
confined themselves to 
the head and neck.

Nothing can be 
more exquisitely beau
tiful than the orna
ments on the heads 
of some of the gods 
and goddesses of 
Greece. Next to the 
decorations for the 
head, Necklaces 
played a most notable 
part. It would be diffi
cult to find anything

more charming among the ancient 
necklaces than the three-stringed 
ornaments of pearls, intermixed with 
precious stones. Usually, the upper 
string of pearls hung loosely if it were 
wished to make the neck appear more 

slim, and tight if the 
contrary effect were 
desired;  while the 
second was composed 
alternately of pearls and 
precious stones; and 
the third, still lower, 
was entirely of precious 

stones, carefully 
selected, in shape and 
colour, to suit the 
wearer. The arrange
ment of these three 
strings of pearls and 
precious stones 
around the necks of 
the Grecian ladies was 
artistic to the highest 
degree.

No. W 5 .—Necklet, set with amethysts and pearls (actual size), designed after style o f antique model as illustrated. Price JB22 10t>

W A T H E R S T O N  & S O N , 6, V igo  S t r e e t ,  W. &•.«„!« !£ o'-w

IT.



The Place o f  jew ellery in A r t

No. W6.—A most unique old Roman Ornament (two-thirds size). 
T h e  d e s ig n  h a s  b e e n  u t i l i s e d  b y  M e s s r s . W a th e r s to n  
f o r  th e  m o u n t in g  o f  s t o n e s , a m e t h y s t s ,  t o p a z e s ,  a n d  

o th e r  g e m s .

No. W 7.—Cast o f a Roman Earring (exact size).

No. W 8.—Cast o f a Roman Necklace (two-thirds size). 
T h is  V e ry  b e a u t i f u l  s p e c im e n  h a s  s e r v e d  f o r  th e  
g r o u n d w o r k  o f  n u m e r o u s  d ia m o n d  a n d  o th e r  necfc* 
la c e s  V a r io u s ly  t r e a te d  b y  M e s s r s * W a th e r s to n .

W A T H E R S T O N  & S O N , 6,' V igo  S tr e e t ,  W. B f̂in7.0nTar?erv\o5‘̂ nd s7r«*,h

111.



The Place o f Jewellery in A r t

their use as an ornament extended from th :ii to 
women of all classes. When men began to adc . the 
arm-ring or “  armilla,”  and women left off wear ig it 
the ornament had lost its character, till gradually it 
became a badge of merit for deeds of rmi'utary
prowess.

No. W 11.—Cast o f  interesting old Roman Brooch with Ram's Head, finely modelled. 
T h is  h a s  b een  r e p ro d u c e d  bp  M e s s r s .  W a th e r s to n  With the addition  

o f  p e a r l s  a n d  o th er  s to n e s . (Exact size.)

No. W 9.— Cast o f  Roman Bracelet, Ram's Head 
(two-thirds size).

There are many specimens of beautiful bracelets, of 
evident Greek manufacture, still in existence. The 
Bacchic, Menades, Thyades, and other persons taking 
part in the festivals of the god Bacchus, and generally 
called Bacchantes, were the first to wear bracelets, and

No. W 10 — A Roman Brooch with Scarabeus in centre (exact $f2 e). 
P a t te r n  co p ied  b p  M e s s r s .  W a th e r s to n  in  a l t  g o ld ,  a n d  
h a s  f o r m e d  a m os t  s u i t a b l e  b o rd e r  f o r  the  s e t t i n g  o f  

d i f f e r e n t  s t o n e s  to order .
No- W 12.— Cast o f  Roman Armlet (two 

The fine laurel lea f design round the 
s u p p l i e d  su g g e s t io n s  to Messrs. V* 

fo r  diamond Bandeaux as ornaments ) ' 
and also fo r  necklaces in gold and

W A T H E R S T O N  <S S O N , 6, V igo  S t r e e t ,  W. L a t e  o f  12 ,  P a t t  Ma EaSl
( a d j o i n i n g  t h e  N a t i o n a l  C

IV.



The Place o f  jewellery in A r t

‘•'lie ancient Etruscans and Romans largely used colour more than lustre, and subordinated both 
sto. es for their ornaments, but apparently cared for entirely to design represented by gold-work.

Ho. W 13 — 18-carat gold flexible Bracelet, designed a fter  Roman Cast as illustrated below-
Price £8 .

No. W 14.— tB-caral gold flexible Bracelet, ornamented 
with fine Etruscan work. Price £11  to £1 5 .

An important part of the orna
ments for the head used by the 
('■ reeks and Romans still survives 
to this day, namely, earrings. Hut 
it survives in a very attenuated and 
altogether inartistic form. The  
contrast between the usual produc
tions at this day and ancient (l reck 
art is very noticeable.

'■o. W 16.—Cast o f  Pendants Roman.
(Two-thirds size.)

v a t h e r s t o n  «s

Ho. W IS.—Cast o f  a Bracelet with Roman coins (exact size).
The chain portion o f th is interesting piece h a s  been  re p ro d u ced  in  V arious fo r m s  b y  

M e ssrs . W a th e rs to n . a s  shatxtn b y  th e  B ra c e le t  i l lu s tr a te d  a b ove .

U p o n  r e c e i p t  o f  a L o n d o n  r e f e r e n c e  in t h e  u s u a l  
w a y ,  M e s s r s .  W a t h e r s t o n  & S o n  w i l l ,  a t  t h e i r  
o w n  r isk ,  f o r w a r d  f o r  a p p r o v a l  s e l e c t i o n s  o f  
J e w e l l e r y  o r  S i l v e r  P l a t e  t o  c o r r e s p o n d e n t s  
r e s i d i n g  in t h e  C o u n t r y .

A’o. IV IT.—Brooch, old Egyptian design, carued moonstone, sphynx in centre, 
wings enamelled. Price £ 5  1 5m.

S O N , 6, V igo S tr e e t ,  W. Lead ing  from  Regent Street, through 
Burlington Gardens, to Bond Street.

V.



The Place o f Jewellery in A r t  

J e w e l le r y  o f th e  C in q u e c e n to  P e rio d .
From the Ancient Greek and Roman we step to 

the cinquecento period, which brought a total change 
in the character of jewellery in Western Furope. 
A  style began to prevail which, in its best period, of 
not long duration, produced some of the most artistic 
and splendid jewels that Europe has seen. Men who

of the jeweller; or better still, he himself was the artist. 
As the seventeenth century advanced gems chosen 
for brilliancy and splendour of effect were gradually 
more and more sought for, and the improved methods 
of cutting diamonds invented in the latter part of the 
fifteenth century came by degrees into vogue.

No. 1V 18.—Copy o f  an old Italian 
Pendant Ornament in Pearls. Enamel, 

and Topazes. Price £ 1 2 .

Nc. W 19 —Old 15th Century pierced Gold Brooch 
Ornament, with Diamonds.

No. W 20 —Old 15th Century Ornament 
or Pendant.

were masters in art, not mere craftsmen, notably 
Vervechio, Pierrno del Vaga and Benvenuti Cellini, 
Albert Dum and Holbein, were either jewellers or 
designed for the goldsmiths, while England had the 
great miniature painter Hilliard, who was jeweller to 
Queen Elizabeth. Fine art wras enlisted in the service

The examples of the old masters in the goldsmiths’ 
art are always keenly appreciated by vast crowds 
whenever exhibited, hence Messrs. Watherston arc not 
surprised at the success which has attended their 
efforts in reproducing many of the masterpieces of 

this period.

No. W 22- Enamel Peridot and Diamond Pendant. 
No. W 2 1 —Old 15th Century Ornament. Price £ 6  18S.

No. W 23.—Old 15th Century Ornr.■ ”t 
or Pendant.

W A T H E R S T O N  6  S O N , 6, V igo  S tre e t , W. L a t e  o f  12 ,  P a l l  M a l l  £ » st
( a d j o i n i n g  t h e  N a t i o n a l



The Place o f  Jewellery in A r t

Of the designs of the X V .  Century, of Holbein 
and others of that period, it may truly be said they 
bear the date of no particular year, but are worthy, 
on their own merit alone, to take their place among 
those fashions which are “  not for an age but for 
all time.” > •

Happily the works of this artistic time have in 
many instances been preserved, and form the basis 
of numerous ornaments produced to-day in Messrs. 
Watherston’s workshop, as shown by the accompany, 
ing illustrations.

No. W24.—Diamond and Enamel Miniature Pendant with opening centre 
Copy o f  one containing portrait o f  James I. 16th Century.

Now exhibited in the British Museum. Price £ 4 8 .

No. W 25.—A 15th Century Buckie. Exquisite pierced work in Gold.

26.—AImandine and Chased Gold No. W 27.—A Venetian Pendant Ornament, in different No. W 28.—Aquamarine Green Enamel
Pendant. £*fO 10  O enamels, and reproduced by Messrs. Watherston Pearl and Diamond Pendant

With sapphire centre intermingled with diamonds. Price £ 1 0 .

W A T H E R S T O N  6  S O N , 6, V igo  S t r e e t ,  W Lead ing from  Regent Street, through 
Burlington Gardens, to Bond Street.

V II.



The Place o f  Jewellery in A r t

R in g s , A n c ie n t  a n d  M o d e rn .
I he betrothal rings of the cinquecento period, and 

still later, down to the seventeenth century, are of 
such exquisite and delicate design and finish that it 
is almost impossible to compare them with those 
which up to very recent date find favour in this 
utilitarian age, but the frequent enquiries Messrs. 
Watherston have received on this subject have caused 
them to reproduce many of the finest and most 
unique specimens, and it is very satisfactory to them 
unmistakeably to notice that a distinct appreciation 
of these beautiful “ old time” rings is rapidly asserting 
itself. Various examples are shown herewith.

No. IV 29. — F iftee n th  cen tu ry  
B e tro tha l B ing, ca lled  Gemmei 
Ring, Enam elled Gold, w ith  posy 
in sc rip tio n  enam elled on in tid e . 
Two Rubies, s im ila r  to  M a rtin  
Luther's  Ring. Copied by Messrs. 
W atherston  w ith  various Gems as 
illustrated.

No. W 30. — Enamelled Gold 
Gemmei Ring, with 2  Diamonds.

Pnce  £ 2 6 .

No. W 3 1 .— R in g . 5  
D i a m o n d s , w ith
in s c r ip tio n  enamelled  
round  the  shank.
Copy o f  a sixteenth  
century Ring.

Price £ 1 9  1 0 s .
I

r>

No. w 32.—Ring. 
Single Stone Dia
mond, w ith  carved  
head a nd  shank enam -  
t i le d  in  b lock and  
w h ite .
Copy o f  a fifteen th  
century design. 
P rice  £ 2 4  1 0 s .

J

No. W 33.—Ring. Dia
mond single Stone, 
head a nd  shank enam • 
t i le d  in  b lack a nd  w hite. 
Copy o f fifteen th  
century Ring.

P rice  £ 2 6  1 0 b .

e:tfh
V

Finger rings, so important a part in modern 
jewellery, were originally even less esteemed, and 
naturally so, as at the outset they were indeed mere 
implements, used as seals, or keys, and for various 
other purposes. For a long time, and up to the
highest period of Greek art, ladies only wore one 
ring, on the fourth finger of the right hand, not as an 
ornament, however, but entirely in their vocation as 
household managers. Gradually, under the Romans 
it became a badge of honour like the bracelet, and 
a pledge for the performance of a promise or of 
intended marriage, in which case it was termed 
“  annulus prom tbu s" ; as such its significance has 
come down to our days.

L a te s t  D e s ig n s  o f R in g s  
o f to -d a y .

R in g s  o f  th e  c o n v e n t io n a l  fo rm , s u c h  a s  e 
3 a n d  S s t o n e  D ia m o n d  h a lf-h o o p , do not 
r e q u ir e  i l lu s tr a t in g  to  c o n v e y  th e ir  re la tive  

v a lu e .
P r ic e s  o f  th e s e  r a n g e  fro m  £ 6  1 O s. u p w a i 'S.

W A T H E R S T O N  <3 S O N , 6, V igo  S tr e e t ,  W L a t e  o f  12, P a l l  M a l l  :»**
( a d j o i n i n g  t h e  N a t i o n a l  G a  aryl-
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The Place o f  Jewellery in A r t

I/O. W 4 3 .— D iam o n d (c e n t r e ) ,  

A m eth yst, a n d  E n a m e l,  

w h ite  a n d  g re e n .

Price £7 158.

o

No. W 44.— Amethyst and Pearl 
Petulant, with Tourmaline drop. 

Price £6.

No. w -8 — Pendant, Amethyst 
Dig •■■find centre, with Pear! 
drv; and enamel border.

: ice £9 106.

No. W 45 —Am ethyst and Diamond Necklace, platinum chain. Price £14  10a.

No. W 46.—Amethyst and Diamond 
Pendant 

Price £21.

No. W 47-—Pendant, Amethyst 
heart centre, Pearl and white 

enamel bow. Price £3.

No. W 50.—Amethyst, Diamond, Pearl, 
and Enamel Necklace, with gold chain. 

Price £12  106.

No, W 49 — Brooch, Peridot, Ruby and Diamond, with white 
enamel scroll border. Price £7 .

No. W 51.—Topaz, Diamond and 
enamei wing Pendant, with 

Pearl drop.
Price £3 1Ss.

W A T H E R S T O N  «S S O N , 6, V igo  S t r e e t ,  W.

IX .



The Place o f  Jewellery in A r t

No. W 52.—Brooch Sa fe ty  Pin, A Imandine, 
Pearl and Enamel- Price £ 2  2s.

No. W 53.—Brooch, Pearl and Ename(r red and No. W. 54.—Brooch safety pin, opVlj Qfm
White centre, Pearl border. Price £5  5 s . and White Enamel bar, Price £ i Vo*

No W 55.—Bracelet, gold chain with green and white 
enamel leaves and opal heart drop. Price £4 5s«

No. W 56 — Bracelet, gold chain with chased gold ornaments 
and Amethyst and Pearl drop pendant. Price £4 15s.

No. W 57.—Bracelet, Sapphire, Pearl, and Baby ribbon design, flexible. Price £16  10s»

No. W 58.—Bracelet, Diamond, Pearl, and enamel, flexible. Price £24.

No. W 59.—Bracelet, Pearl and gold chain, with red and white enamelled gold lozenge-shaped ornaments. Price £8.

W A T H E R S T O N  <3 S O N , 6, V igo  S t r e e t ,  W L a t e  o f  12, P a l l  M a l l  £»»*
( a d j o i n i n g  t h e  N a t i o n a l  Gadery;*

X.



The Place o f  Jewellery in A  rt.

No. W 6 0 .—Necklace, Gold chain and chased 
Gold le a f with Pearl and Diamond centre, and 
Am ethyst and Pearl drop. Price £  13 15a.

Ho. W 62. — Brooch, Pearl and red 
and white enamel centre, Pearl 

border. Price £4 18s.

No W 63.—Brooch, Pearl and White 
Enamel and Diamond Butterflies. 

Price £5  15s.

No. W 61.— Necklace, Tourmaline and Diamond centre, 
with white enamel and Pearl drop.

Diamond and enamel pieces on gold chain.
Price £16  10a.

No. W 65 - Brooch sa fe ty  pin, Pearl, Pink, and 
Green Enamel centre, and Pearls on side. 

Price £1 12s.

No. W 64. —Pendant on Platinum chain, opal, 
Diamond and Enamel, bow and loop. 

Price £ 5  18a.

No. W 66.— Necklace, Pendant. Diamond and Pearl, 
Platinum Chain. Price £22  lO s .

W A T H E R S T O N  6  SO N , 6, V igo  S t r e e t ,  W . K il 'J 'r ’S.S

XI.



The Place o f  Jewellery in A r t

No. W 68. — Brooch S a fe ty  Pin, Almandine, 
Pearl and Green Enamel. Price £1 18s*

No. W 69. — Nechlette, Almandine Pearlr Diamond, and Enamel Gold Chain. Price £4 .

No. W 70.—Pendant, Amethyst, 
Diamond, and Enamel, with 

Pear/ Drop. Price £5 1 5s.

No. W 71.—Brooch S a fe ty  Pin, Almandine, Peart, 
and Green Enamel. Price £1 T6*.

No. W 72.—Brooch, Otiofne Diamond and White Enamel. £ 9  1 0 »

M in ia tu r e  F ra m e s .
The important revival of the Art in miniature 

painting has greatly stimulated the manufacture of 
the necessary frames to contain them, in enamelled 
gold, jewels, and plain gold.

No. W 73.—Pendant. Peridot. 
Diamond, PPctrl, and Enamel. 

Price £14.

last century show by their artistic and careful 
treatment the appreciation with which the ex
quisitely finished portraits were held.

The following illustrations represent the patterns 
mostly in demand.

No. W 74 —Enamelled tie and border. 
Price £ 6  lO s .

No. W 75 —Pearls and enamelled border. 
Price £9 0  0

W A T H E R S T O N  O S O N , 6, V igo  S tr e e t ,  W.

No. W 76.—Enamel and set with pear'
Price £6 18  O

L a t e  o f  1 2 t P a l l  M a l l  a#t
( a d j o i n i n g  t h e  N a t i o n a l  C a l l  *7)*



The Place o f  Jewellery in A r t

Brooch.

Small Brooch.

N o .  W  7 7 . — D ia m o n d  T i a r a . T h is  ca n  be  c o n v e r te d  
in to  d i f f e r e n t  o r n a m e n t s , a s  i l l u s t r a te d  beloU. 

Price £ 375.

Small Brooch.

Pendant.

W A T H E R S T O N  «5 S O N , 6, V igo  S tr e e t ,  W Lead ing from  Regent Street* through 
Burlington Gardens* to Bond Street.

xni.



The Place o f  Jewellery in A r t

The mourning of diamonds and re-arranging of family jewels is one of the 
most important branches of Messrs, Watherston’s business. An inspection of 
their large collection of casts of old diamond ornaments, a few of which are 
illustrated in these pages, always greatly assists customers in selecting designs.

No. W 78. —Cast o f  a Necklet, composed o f  old Brazilian diamonds, recently mounted by 
Messrs. Watherston from  an old model o f  an ornament by their firm in 1805.

No. W 79.—A Cast o f  a Diamond Boiu Brooch with 
fine large drop shaped Pearls /two-thirds size), 

latter end o f  eighteenth century.

Upon receipt of a London 
reference in the usual 
way, Messrs. Waiher- 
ston & Son will, at their 
own risk, forward for 
approval, selections of 
Jewellery or Silver 
Plate, to correspondents 
residing in the Country.

No. W 80.—Bracelet. No. W 8 1  ' scelet.
Pearl and Diamond, Pearl on ~ : B™
flexible. Price £ 6 5 .  flexibleDian dcops.

price £  '2.

W A T H E R S T O N  <S S O N , 6. V igo  S t r e e t ,  W La te  o f 12, Pa ll M all a** 
(ad jo in ing  the National G a lle y ) ’

MV.



The Place o f  Jewellery in A r t

VJ 82- —Brooch, Emerald, Pearl and 
Diamond.

Price £8  8a.

iV<i. W 85.—Brooch, Chrysolite and 
Diamond.

Price £1 2*

No. W 87.^-Brooch, Pearl and Diamond. 
Price £ 1 8  1 0s.

ho. W 9 0 —Brooch, Ruby, Pearl and Diamond, 
twisted bar, mounted In platinum . 

Price £7 .

No. W 88 .—Diamond Pendant with removable brooch fastening. 
Copy o f  an old ornament o f  the fast century. Price £175. No. W 89.—Brooch, Pearl and Diamond. 

Price £ 1 6  15s.

* A •

ffî S33£g5SSSfTT *r.rirvi-raW.^  i  ̂ *̂** î  _-z. .

H‘h IV 9 V —Brooch, Pearl and 
Diamond.

Price £8 1 5s.

Ho ^  *—'Brooch, Diamond pave se t. 
Price £7  15s.

No. W 93.—Necklace, Peart and Diamond, mounted in platinum. Price £38.

No. W 94 .— Pendant Ornament. 
Opal, Diamond, and Olivine. 

Price £14 .

No. W 95. —Ruby, Pearl and Diamond 
double-bar Brooch.

Price £5.

W A T H E R S T O N  6  S O N , 6, V igo  S tr e e t ,  W.
x v t



A r t  o f th e  G o ld sm ith  a n d  S i lv e r s m ith ,  p a s t  a n d  p r e s e n t .

The Place o f  Jewellery in A r t

It is fivqueiulv slated that machinery has been 
the means of bringing Jewellery and Silver Plate 
within the reach of all, hut it should be remem
bered that it is at the same time responsible for 
repeating patterns wholesale, thus vu lgarisin g designs.

Hand - wrought Silver Plate and Jewellery i : die 
cheapest in the long run. The saying is indeed 
true that “ On the die stamp entering the door 
of a goldsmith’s workshop, Art Hies out by the 
window.”

I n e x p e n s i v e  H a n d  B e a t e n  S i l v e r  P l a t e  o f  p e r f e c t l y  u n i q u e  d e s i g n  f r o m  

a p p r o v e d  a n t i q u e  e x a m p l e s ,  w h i c h  c a n n o t  b e  s e e n  e l s e w h e r e . .

An Illustrated Pamphlet forwarded on application.

W A T H E R S T O N  «S S O N , 6, V igo  S t r e e t ,  W. L a t e  o f  1 2 ,  P a l l  M a l l ,  a s *’
a d j o i n i n g  T h e  N a t i o n a l  O' e ry '
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A r t  of th e  G o ld s m ith  a n d  S i lv e r s m ith ,  p a s t  a n d  p r e s e n t .

The Three o f  /e\ee//erv in . le i

h l '  l i i - | 1K i n k > l . U n i t l u i i i i . n l i i i n - 1 \ i) , 1 1 i n . - i  i 1 1 m u 1 - W T O l I s J l l S i l  v ■r I ' l . i l i  . n n l J c w v l l

•.In i m  ,i m < ll 1 ii i n U 111"  1t u r l l t r v  . m i l S  i W i T r i m , i 1 n  ■. 11 n - t  III l l l r Ii (Mi; r i m . T i n - ^ . l \  I Hi ;

u  i t  Si i i i  t i l l IV, ,ii It  i ■I . i l l . 1 *\H U - ' l l . m i l l I k - I t  ' n n  i n 1 1 i n i l l . i t  "  ( I II l l i i - 11 K - l a m p  i l l U ' l  i n '4

1 u r n 1 i l i . i l i t i -  n l i l i i M l l l i l i n n '  i v - | n m - i l  i I n  11 ii <>l .i u i  i l l l - l l l l l  l l V VVt . r k - . l i u p ,  . \ r l ll K 11

U  | V . i l i t n j  | iu i n ■m- « I n  i K ' . i k  . i I m i -  ", ’AV' / s ,/■ \ \  n i d i I U .

I n e x p e n s i v e  H a n d  B e a t e n  S i l v e r  P l a t e  o f  p e r f e c t l y  u n i q u e  d e s i g n  f r o  

a p p r o v e d  a n t i q u e  e x a m p l e s ,  w h i c h  c a n n o t  b e  s e e n  e l s e w h e r e

W A T H E R S T O N  6  S O N , 6, V ig o  S t r e e t ,  W L a t e  o f  12 . P a l l  Mali
a d j o i n i n g  T h e  N a t i o n a l

st.
v
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A U C T I O N  S A L E  P R I C E S .
g / 8  M t. SUPPLEM EN T TO “ T H E  CONNOISSEUR.” 2 / 0  fVCt.

j?.n JUusfrated Record of prices realised a t junction.

T H E  F IR ST  Q U A RTER LY  NUM BER of " Auction 
Sale Prices/^ containing all Sales held between December 
ist, 1905, and February 28th, 1906, is now ready and on sale.

P rice  T w o  S h illin g s  and  S ix p e n c e  net.
The Annual Subscription is 10s. net* or by Post 1 Is.
At the end of each year, covers will be prepared, together 
with a copious index.

Editorial-and Advertisement Offices: 95, T e m p le  C ham bers, E.C.
T o b e  obtained from a ll B ook sellers, and from the

-1 Wishers, OTTO LIMITED, Carmelite Bouse, Carmelite Street, EG.

m i n a  n r  n A i T i T A T C M ? i T H  ”

"2 n- 1  «« . *  jt « Covers for binding the first to fourteenth
i  a  s u b s c r i b e r s  to the M a g a z i n e .  voiumes ^  t h e  c o n n o i s s e u r ,0

Si - .nber, I90I, to April, 1906, are now ready. These may be ordered through any Bookseller or 
Me • agent The Covers are Etruscan Red, and in four styles. The prices are as follows 1—

No. 1 ‘Binding: Etruscan Red, Art Canvas, 2j* nett.
No. 2 Binding: Etruscan Red, Gold Bandied Lambskin, 5/» nett. 
No. 3 Binding: Etruscan Red, Real Royal Niger Leather, 12jd nett. 
No. 4 Binding: Etruscan Red, Full Morocco, 13[6 nett.

' : Volumes of the fourteen which have now been published may be ordered at the  following charges
1;-, Nos. j, a, 3, or 4, in  the following Bindings (the prices have been raised because the back Nos. I to 16 of 

‘ T: I CO N N O ISSEU R " are now 3/» each): No, 1 binding, 1 1 /6 ;  No. 2, 1 6 /6 ;  No. 3, 2 5 / . ;  No, 4, 2 7 /6 , 
'v' 5 to 14, hi the following bindings: No. 1 , 7 /6  j No. 2, 1 2 /6 ;  No. 3, 2 1 /« i No. 4, 2 3 /6 .  Specimens
■"e : ir,dings may be seen at the Offices of the Publishers, 2, Carmelite House, Caraieiite Street, E.C,,. and at
<’nt Advertising and Editorial Offices, 95, Temple Chambers, Temple Avenue, tondon, E .C ,; alaO at the following 

-hmeafss— . '

. JOHN ft g. SUMPUS, Ltd., 360, Oxferd Street. W. OTTO SCHULZS ft CO., 20, South Frederick Street. 
v -HATCHAED,  187, PleeadUIy. W. Edinburgh,
Ifjj sM. bickers ft SON, 1, Leicester Square. W.C. A. ft F. DENNY, 147, Strand, W.C., and 32, Charing Crw*.
LiVS'/jifB, KA^ON^COMBA^ Sb, ^oane Street, S.W.; HENRY EUMPUS, 335, High Holbern.



A Very extraordinary collection °f *
O l d  M in ia t u r e s  O ld  E n a m e l s  O l d  E t u i s  O ld  S cen t-B o ttle *

O ld  W a t c h e s  O ld  N e e d l e c a s e s  O ld  B i j o u x  O ld  C a s k e t s

A lso  E o n b o n h ieres a n d - /S n u ff« b o x e s
in stone, to rto is e s h e ll ,  en a m e l,  gold , s ilv e r ,  p ique d ’ o r ,  a s  w ell a s  

s o m e  v e ry  b e a u tifu lly  e n a m e lle d  o n  g o ld ,  fro m  $ 5  to  £ 5 0 0 .

Antique
F u r n i t u r e :

S p ec im en s of 
C hippendale  
..Sheraton 
H epplew hite

P ieces in  
O&K and  W alnut

Q ueen A n n e  
Jacobean  
C harles  
W illiam  and  
Mary
E lizab ethan

Antigua Silvan*

English ' ‘'■^1
Specim ens  
o f  all 
Reigns
D u tc h  'M
French ,
German
N b r w e g U  ' M

K»4'.r

L ou is XXV. 
R egence  
L ouis X V . 
L ouis X V I. 
Direct oirc  
Em pire

China:
W orcester  
C h elsea  
Derby 
D resden  
S evres " 
B uen R etire  
M enecy  
O riental

S lu e  and W hite 
F am ltle R ose  
F a m llle  V ert

O ld  Sheffield ^

Plate.

E&i
■ ’ jH -

O ld  Pictures: 3

In  Oil
In Pastel

■ . w , ̂  1 ■f'-

-■ ". ■ o'
Brooches -
R ings . .:'5

* *VojLPendants ' ” *11
Earrinpv 
B racelets
N eck lets
Principally 
Old English

Old Cameos. >

Very fine esrlr Dr*«d*e Creep, 9 taehea high.
O ld  IntagKas.

Old FayenceT

5, REGENT STREET,
-  ̂-'■f-

. Waterloo Place, London, England
, J ~ \ \}*l

O ld  C a r v i n g s .

Battersea
Enamels.

.Jr— - 
tm£memm

. V - *4’ ' : -l . ' . •
Old Pewter.

Old Cut Glass. ,r?i~
Garden.

Stained Glass.,
In Wood

. . ,y ' v ,
Old Brass.

. . .  . .
Ornaments;

Old Bronses.

- In  Ivory
• ,  ' vr- '

- In  S ton e

O ld  R o c k *

Crystal Vases, I n ’ T o rra -c ctt*

* ' , " + ';* • %K ** . :-'i -- -
■ rtrcVaana-'

- ■ ;■‘ ' \  •• ’ :• ‘ v..
F i g u r e s

 ̂ * Sun-d ials

,» In Lead
J i .  •

In  Stone
In Marble

Prihted roitifrnt pRomETORs, 0 iip'TiWr*i>, W  .Turn*. Ci&iif*RR^ f t  E-C., ' ^
bv , -Bgicaosk Si Sons, L im ited . 4 , .S how H i Ll,

ASP PpBMSHBP BY OTTO LIMITED, *T C aR.UEUTE HOUSE, CAJtXRXjTE .STREET, LONDON, E.C. ^
'IWteV: V.’ ->ife«S5'.- -  • ■ - L . ^

■■ y'-;

,;i. : >  •

>3* !



■ THE

A-MAGAZINE • FOR- COLLECTORS

w i-
So

/ I

M O N T H LY

T :
N e t t

«  #

Published by OTTO LIAOTED, at Carmelite House,
- Carmelite Street, London, EX;

Ervr<WAL AND Ay viR'fisSMKHT OFFICES Of ** THE CONNOISSEUR'’ ;

ILLOSTRATED

T / \

JL

m M F . N l ' i
i p  . I f W C L F S ^ s : O l d  G e r m a n  

J v z v y r « - 6 u T  P l a t e  i n  t h e , 
m S 5 £ 5  5 J O N  O F

/1 .V A X O I.E V  M a r o u e s s  CT^WSlCiS
CcLir.mos  \ t I c k w o r t h  P t  h e  
XEEDLZ-'Obli P l C l l R E S . t U E l R .  
t ed ig p .ee  &> Pla c e  i n  A r t  a  
II/5T0 R Y  o f K n o u s i i  F u r n i t u r e ; 

Re v i e w e d  . A  R e m a r k a b l e  T o r  v  
I>i S h  N e w  l e a v e r  i n  Tu r n e r s  L i r l  j 

A r o e n t a n  L a c e i S i a m p No t e v F a *;
 ̂ .6XS; <s/s:

^ ' A J o n e j  L .W i  u . o  i d  w a v
^ F I iO R R i5 ;F X lT C H r iE L D  F54Va  
r R E E T H . M A  I B O L T  ^  V  

J^urdain : Ere Ere. z/z 
, '■<£*&' . ' r \ r

e I A T E S w’I pa Best kyJ o h s

^ 'S S E L L R .A  A Fir:ST Rate 
W o r k m a n  . J > i : :< E

^ F L U  n o  IO N  ;y 1/0/>0£
^ v H E N R Y A L K E .v ^ /5 5  
j h \ s b y  b y  J o h n  

^ O U ’N M A N . R . A ^

95. Temple Chambfus, T *m w i ArgNtrg. js.C;;



.x

f i t '  T H E I R  M A J E S T I E S
. ~ A P P O IN T M E N T .-  T O  T H E  K I N G  &  Q U E E N .

THE SKETtHlSa SEASON,r-Tte Contiolsseur^l SKETCHING MATERIALS should use only

t^ r ^ S O R  <S N EW T O N ’S
artists’ Oil and Water Colours; Brushes, ©anvas, 
Blocks, Sketch Books. Easels, Stools, Bags, etc,

C o n t p I e t e  G a l a l a g u e  p o s t  f r e e *  \  J

3 7 ,3 8 , 39 ,40 , RATH^NET PL^CE, LONDON, W.

An Index to the first 12 Volumes of “The Connoisseur” 
(September, 1901, to August, 1905), which has been in preparation 
for some months past, is now practically completed, and will 
be oh  sale on  June I2th. As previously announced, this 
Index is thoroughly exhaustive, co n s titu tin g aco m p le te  list of 
everything contained in the 48  numbers. • .•. / 'r< j  ̂ ?
As all subjects have been carefully classified under their 
respective headings, the use of this Index should prove of much 
Value to Librarians, C urators of Museums,' Collectors*. etc. .•
A limited number o f copies only are being issued, ahd Applications 
and Subscriptions should be sent at once to
IN D E X  DEPARTM ENT, "T H E - C O N N O I^50tffR /^  . 
95, TEMPLE CH AM BERS, L O N D O N ,E .C . ^ ^

T h e  p r ic e  to  S u b sc r ib e r s  w i l l  b e - T
th e  p r ice  w il l  b e  in c r e a s e d t o 2 0 /« I

I f f *
- -V-:V- ■

- V <r-*’

F o r  V O L U M E  X I V :  P R I C E S i M e N C E .

^ with; Title .Page’*Jfe VolumeXIV. of “ THE CONNOiss£u&": for January to
|9o6,.is. flow ready,-^d,'rtlay~:he obtained ̂ through any, Bofekselfet, Newsagent, 

; Bookstall,’or it sent P< t̂ jFhie fey the Publishers, 2, Cafmelite House,
; ' ^  ‘ r: *.-* . , .i
■J . W

:y;;0 irmelite$t,E.'O*.on receipt of Sixpence'in Stamps.., The Index is m 0tough!y exhaustive, 
attd"willWi-folind.'lnj^hiable for reference, ' 'v  y'’v - ' ^
' ' foĵ V̂umes llv -to XIHv carvtaLri^l-titthe î nie price v

- t?: 'f.-s***** vh‘̂ *V :r. - _
.-v.

* y.- 'j.'-.'h ,r-.
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1 he Connoisseur

i Orchestra in the Home.

r
han
■ nice

O  have an orchestra in the home, always at command, is surely a most 

desirable thing (or every lover of music. I his is attained by all owners 

of an /E olian  Orchcstrelle. I here are far greater potentialities in the /Eolian  

in anv other instrument. It can only be compared with a fine orchestra, 

it actually is a fine orchestra condensed W i t h i n  the limits of one instrument

which any one can play. The /Eohan principle, by removing the necessity for

finger work, enables any one to fu lly  render even the most complicated orchestral 

care m its original form ; every note is correctly sounded, and no composition has 

to be abridged and adapted to the limits of the hand-player. Every degree of 

xpression and all the ever-varying tones of a complete orchestra are entirely at 

the control of the performer. No lover of music should omit to call at /E o lian  

N a ll and to w rite  for Catalogue 1.

T  i e  ‘ O r c h e f t r e l l e  ‘ C o m p a n y
—  /Eolian Hall

13 6-7, N ew Bond Street , London , W.
V »
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Ai\ Orchestra in the Home.

T O  have an orchestra in the home, always at command, is surely a most 
desirable thing for every lover of music. This is attained by all owners 
of an /Eolian Orchestrelle. There are far greater potentialities in the /Eolian 

than in any other instrument. It can only be compared with a fine orchestra, 
since it actually is a fine orchestra condensed within the limits of one instrument

which any one can play. The /Eolian principle, by removing the necessity for 
finger work, enables any one to fully render even the most complicated orchestral 
score in its original form ; every note is correctly sounded, and no composition has 
to be abridged and adapted to the limits of the hand-player. Every degree of 
expression and all the ever-varying tones of a complete orchestra are entirely at 
the control of the performer. No lover of music should omit to call at /Eolian 

Hall and to write for Catalogue 1.

T h e '  O r c h e 6 t r e l l e  * C o m p a n y
— /Eolian Hall .. ..

135-6-7,
A.

N e w  B o n d  S t r e e t , L o n d o n , W .



T c u k q r a p h i c  A d d r e S S i " n O V E D A D ) "  L O N D O N .  
T e l e p h o n e  i N o .  1 5 4 6 ,  H O L B O R N .

E d i t o r i a l  a n d  A d v e r t i s e m e n t  O f f i c e s ;
9 5 ,  T E M P L E  C H A M B E R S .  T E M P L E  A N U e

COMNOISSEVI 
REGISTER

of Works of Art and Curios of everyj 
kind,now for sale or wanted javRUAFIDtincrfl

rHIS LIST is com piled lor  the purpose o( bringing readers of " T he  C o nm o isseur  ” into direct com m unication  with th e owners ol valuable 
artic les for sa le  or w anted. T he ch arge  is  2 d .  f o r  e a c h  w o r d ,  w hich  m ust be prepaid and sen t in by th e  8th of every month. Special
term s quoted for illustrated announcem ents. All le tters to be add ressed  : “ The CONNOISSEUR” REGISTER, N o . ----- , 9,3, Temple Chambers,
Tem ple A venue, E .C.; and rep lies (with a lo o se  unused stam p for each  answ er), sen t in a blank en velop e , with the number at the top 

right-hand corner. If a stam p is  not sen t w ith ea ch  reply, th e  Proprietors cannot be resp o n sib le  for the forw arding of sam e to the advertiser. 
N o  r e s p o n s i b i l i t y  i s  t a k e n  b y  u s  w i t h  r e g a r d  to  a n y  s a l e s  e f f e c t e d .  All ad vertisem en ts to  be sen t to  the Advertisem ent Danager, 
“ The Co n n o is s e u r , ”  95, Tem ple C ham bers, Tem ple A venue, C.C.

S P E C I A L  N O T I C E . —No article that is in th e p o sse ss io n  of any D e a l e r  or M a n u f a c t u r e r  should  appear in this List.

W ater-co lour Sketches.—B y  g o o d  a r t is t .  F o r  d is p o s a l .  
2 0 s . to  4 0 s . e a c h .  [ N o .  1 x 2 , 1 7 6

An Expert in Antiques (and Antique Furnishing) requires 
partner to open an Establishment in University City, 
or would take charge of private collection. Praciical 
draughtsman, etc. Fullest particulars. [No. 1(2,177

Water=colour Landscape, with Figures.—Signed “ J. M. 
Turner.” For sale. Size, 10 ins, by 7J ins. [No. 1x2,178

To Collectors of Chinese Curios.—For sale, two old 
Chinese Portraits, on glass; one full length ; exquisitely 
finished. Have lrcun in advertiser’s family for nearly 
too years. Very rare and curious. For card to view, 
address— [No. 112,179

Books.—Gerarde’s Herbal!, 1636 ; Hume’s History o f England, 
1806, 10 vols., folio. For sale. [No. 1x2,180

Marked D illw yn  W illo w  P lates.—Chelsea and early 
Staffordshire Figures; Eggshell Oriental China, good
marks; Bow Teapot. [No. 1x2 ,181

Longton Hall Porcelain.—One marked specimen wanted. 
Moderate price. [No. 1x2,182

P ortra it of Charm ing Lady. —By John Hoppner. Offers. 
For sale. [No. 112,183

W anted to Exchange.—6i power Tri-car, value £6 ;, for 
Antique Silver, Furniture, and Plate. What offers?

[No. 112,189
W anted. — Regimental Head-dress and Cross-lxdt Plates.

[No. 112,19c
Georgian O fficer’s Gorget.— £ \ .  For sale, [No. 112,191
Plaster Casts.—F or sale, 48 copies I’higaleian Marbles, 

British Museum, 1820. £ 2  12s, 6d. [No. 112,192
Antique Persian Carpets.— Pair strips, 18 ft. hy 4 ft.; 

I Carpet, 18 ft. hy 8 ft. Genuine, splendid condition. 
To be seen in London, £,(x> the lot. [No. 112,193

For Sale.—A very fine collection of 80 Old Wedgwood, 
Liverpool, Transfer Jugs. All different in sire and
design. [No. 112,194

B u ffett.—Antique Jacolean carved oak, ,£32 10s. ; massive 
Jacobean Table, ,£17 I OS.  [No. 11.2,193

Chippendale Bedstead.—Old mahogany four-post, ,£12 10s.; 
Queen Anne Inlaid Serpentine Chest of Drawers, £8 8s.; 
Chippendale Dressing Table. £ n  12s. 6d. ; Sheraton 
Toilet Glass, £2. 2s. [No. 112,196

Welsh Oak Dresser.—Gate-legged Table ; Oak Settle.
For sale. [No. 112,197

W anted, Dighton Cartoons. [No, 112,184
“  Baxtertypes.” -—About 70, most on the original mounts, 

framed. Fuli particulars if required. [No. I<2,185
Old French Buhl Table .—In red tortoiseshell and ormolu ; 

large, genuine. ,£60. [No. 1-12,186
Antique P ew ter.—Large round dishes, flagon, early lidded 

measures. [No. 112,187
E n g r a v in g .—For sale. Perfect copy Jjsok ye There, June, 

1881. Our special artist. W hat offers? [No. 112 ,188

FIRE.
V A L U A T I O N S  FOR IN S U R A N C E .

H A M PTO N  & SO N S claim to have brought the necessity or these 
valuations before the public, the direct result of acting as Assessors 

against the Insurance companies in connection with many of the largest 
hres that have occurred during recent years at private houses in town 
and country. T hey have valued furniture, works ol art, and pictures 
to the extent of over

O N E  M IL L IO N  P O U N D S  S T E R L IN G ,
the contents of many ot the finest homes in England, the work being 
done by a permanent staff o f valuers, whose exp:ri:nce in this respect 
is unique. . .

Their ch ief Assessor will see Clients at any time by appointment, 
and give valuable information as to the revision of policies.

Copies of a pamphlet, “ The Proper Policy," by W. Roland Peck, 
F.S.K , President of the Estate Agents’ Institute and Past President of 
the Auctioneers’ Institute (sixth edition, tenth thousand), published ia 
j$oa, may be bad, post free, for six penny stamps of

H A M P T O N  S O N S ,
Fire / I s s e s s o r s  a n d  V a lu e r s ,

2  a n d  3 , C o c h s p u r  S tr e e t ,  L O N D O N , S .W .

Chippendale Mahogany Chairs. — Antique set, unique 
design, f 2 t  ; old Sheraton how-front Sidelxrard, £18 ios.; 
Chippendale Dining Table, £ 6  ios. [No. 112,19s

Continued  on Page 10. * *

WANTFT) Fot a Hill. a Finc ° ld Carved Oak Court Cupboard and
* several Old Oak Armchairs ; also, for a Library, a wnĈ  w

pair of Carved Chippendale Bookcases, Writing Table. Chairs and Mirrar. 
Must be genuine throughout.—W rite  B ox  G. R . The Con* 
no isseu r, 95, T em p le  C ham bers, E.C.

June, 1906.—No. Ivin.
II.
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GRAHAM <5 BIDDLE

An A n tiq u e  C arved B u ffe t. £90.
5 ft. 4! ins. wide, 4 ft. 4 ins. high, * ft. 4 ins. deep.

H ouse F u rn ish ers  
a n d  Decorators

Tapestries 

Oak Panelling 

Carpets

Curtain Materials

Electric Fittings 

Paperhangings

Decorative 

Plaster Ceilings

Telephone : 3596 Gerrard-

463, O X F O R D  ST ., L O N D O N .

R o b e r s o n s
T H E  M I S S E S (Under ftoynl Pott onagri

9 H . &  I. W O O L L A N
20, motconib St., Belgrade $q., S.W.,

D E C O R A T I V E  A R T I S T S .
f r e n c h  a n d  E n g t i s h  P e r io d s .

T e l .: — No. 1966 V ict or ia .

A old enclosed  Cabinet in Ebony, fourteen (14 ) panels 
ins e painted on copper. A ttr ibu ted  to Rubens. An  
*xc o liona lly  fine exam p le  o f its Kind. S ize  w h en  closed 
2 ft in. long by 2 ft. 2 in. high. P rice  £150.

Tdttrtnu "  DECOBITER. " Telephone 5467 Garrard

I I P *

OK a n d  M o d ern  F U R N I T U R E . A  v e r y  
fin S to c k  k e p t  o f  th e  L a te s t  D e s ig n s  in  
—  - C H I N T Z E S  a n d  W A L L P A P E R S . =

Chinese Chippendale Screen.
S h o w ro o m . F ir s t  Floor,

28, Brook Street, Grosvenor Square, W.
hi



'''W
M

T H E  C O N N O I S S E U R
(Edited b y  J .  T. HERBERT BAILY).

C o n t e n t s .
VOL. X V .  June. 1006. No. L V II I .

l’AGK
O M )  G E R M A N ” SI L V K R - U I L T  P L A T E  IX  T H E  P O S S E S S IO N  O E  T H E  E A R L  A N X E S I . E Y .

!ly IE A 1. f k 1: i > J onks. (With three i 11 tistrat iot is J - - - - - - - -  y,

T H E  M A R Q U E S S  O E  l i R I S T O L ’S C O L L E C T I O N  A T  I C K W O R T H .  Part III.  B y  L konaui,
Wiu.ourtmsv. (With twelve illustrations) - ^

N E E D L E W O R K  P I C T U R E S :  T H E I R  P E D I O K E E  A N D  PLA C E IN A R T .  My Miss A. P. 
Monuis, (With tliirteen illustrations)

“ A  H IS  I O R \  01' L X O L I S H  h U R N l  I L R E . ” l!y Pkwcy M a c ijio iii , R.l. Reviewed by Eredcrick
Litchfield, (With three illustrations) , 01

A R E M A R K A 15L E  T O E T  DISH . My Pr a n k  E u ek tii, M.A. (With one illustration) - - - 105

['Continued on J ’a^e 6.

Xambcrt, Goldsmiths,
Jewellers, and Silversmiths

To His Majesty the King,
10, I I ,  & 12, COVENTRY S T „ PICCADILLY, W ,

Clias. II. Queen Annex G<*o. III.
Gcu, II. Leo. II. C»co. III. (Ico. I. (ico. II.

H unique collection of Stamens Itaork, £naiucls. anMOovfcs ot Krt. 
fiveru ocscrivtion ot Decorative, cable, anf Ecclesiastical tStlt ano 

' Silver plate.
A n t i q u e  * n o  M o d u » .

S E L E C T : O L D  S H E F F I E L D  P L A T E .

Walcots
© Id  (Elnglish 
F u r n i t u r e  , ,

j *  T

CHINA SILVER 
PRINTS

LACE GLASS
I n s p e c t io n  i n v i t e d  _ ___

26, South Molton St.
lone. 1906.—No. Iviii. W
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H E A L  <S S O N ’S
R e p r o d u c t io n s  of

OLD-FASHIONED
FABRICS

in  P r in te d  L in e n s ,  
C h in tz e s  €$ C o tto n s  fo r  

C u r ta in s  6  L o o se  C o v e rs

TO GO W IT H  
OLD F U R N IT U R E

Write fo r  N o. 1 0 3  I l lu s tr a te d  “B ookle t, 
" O L D - F A S H I O N E D  F A B R I C S ."

196, etc., TOTTENHAM 
C O U R T  » R O A D , »  W.

An Elizabethan Design taken from a Chair Covering at Plnxton.

S t o n e r  & E v a n s ’
3, KING ST., ST. JAMES’ SQUARE, LONDON, S.W.

rec Specimens of Old W orcester Porcelain.—Two of these choice Cups and Saucers are painted 
■vith the celebrated W atteau Figures in the panels, and the third with exotic birds.

All have the scale blue ground, and are richly gilt.

T E L E P H O N E -  

6 6 5 8 ,  G E R R A R D .

T E L E G R A M S —

‘ T A L O F A ,  L o n d o n .*'

SP E C IA L IT Y :

OLD ENGLISH 
CHINA AND 
POTTERY.

Also at the Sign of the 
Old Pilgrim Hotel, 
which contains the 
Historical 
“ Queen Elizabeth 
Guest Chamber.”

G. & E. Stoner, 
High S treet, 
C A N T E R B U R Y .
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CONTENTS—continued from page 4,

PAGE
N E W  I , E A V E S  IN  T U R N E R ' S  L I F E .  By T. Boi.t. (With eight illustrations) - - - n i

A R G E N T A N  L A C E .  By Miss M. J o u r d ai.v  (With six illustrations) - - - - -

S T A M P  N O T E S .  (With twenty-one illustrations) - - - - - - - - - 123

N O T E S .  (With eight illustrations) I2j

I N  T H E  S A L E  R O O M ............................................................................................................................................

H E R A L D I C  C O R R E S P O N D E N C E .............................................................- .................................................., 41

C O R R E S P O N D E N C E .........................................- ..........................................................................................I42

PLATES.
M R S .  B E S T ,  D A U G H T E R  O F  G E N E R A L  W OOD. From the original Pastel. By J ohn

R u s s e m ., R .A. - - - - - - - - - - - - -  Frontispiece

A  F I R S T - R A T E  W O R K M A N . By Henry A l k k n ....................................................................................... 92

D U K E  O F  W E L L I N G T O N  A N D  H O D G E . By Henry Ai.k e n .............................................................no

M I S S  D A N B Y .  By J ohn Downman, R.A. 1 7 9 7 ........................................................................................... 134

W A T H E R ST O N  <S SON,
N o. 6, V IG O  S T R E E T , W.

S u b s c r ib e r s  to  “ T h e  C o n n o is s e u r ” a r e  a d v is e d  to v is it  
th e  G a lle r y , or  to  c o m m u n ic a t e  w ith  th e  a b o v e » n a m e d  
F ir m  s h o u ld  th e y  b e  in  s e a r c h  o f  I N E X P E N S I V E

H A N D  B E A T E N  S IL V E R  W A R E
fro m  a p p r o v e d  a n t iq u e  exam p les.

J E W E L L E R Y  O F  
P E R F E C T L Y  U N IQ U E  D E S IG N

w h ic h  c a n n o t  b e  s e e n  e l s e w h e r e

F ine  o ld  Sheraton Bookcase a nd  Secreta ire . 
B e a u tifu lly  in la id  w ith  s lid in g  drawers u nd er

n ea th . 7# 10" h igh , 4 ' 1" wide, 2  deep.

BRACHER U SYDENHAM,
Diamond Merchants, Jewellers, Gfc.,

M inster S treet, 
=  R E A D IN G . =

By Special Appointment to
His Majesty 

KING EDWARD VII.

A fine selection of Antiques of every description now 
on view, comprising Old Silver, Old Sheffield Plate, 

Grandfather and Old French Clocks. 
a a

--------  E S T A B L I S H E D  1 7 9 0 . --------

June, 1906 — No. Ivin.
VI-



The Connoisseur

KODAK
PICTURES
—pictures that recall the pleasures of the 
holidays, the wonderful sights of home 
and foreign travel, the faces of friends, 
can be produced by anybody after once 
reading the little Instruction Manual sup
plied with every Kodak. From start to 
finish everything in Kodak photography is done in daylight— loading and changing, developing 
and printing. Photography is the most fascinating of pastimes.

Read all about it in the new Kodak Book. 32 pages. 50  Illustrations. Sent free.

jg j f  x  J&

KODAK, Ltd., 57=61, C le rk e n w e l l  R o a d , L o n d o n , E.C.-
Branches—9 6 , Bold St., Liverpool; 7 2 -7 4 , Buchanan St., Glasgow; 59 , Brompton Rd., S .W .; 6 0 , Cheapside, E.C.

115 , Oxford St., W . ; 171- 173 , Regent St., W . ; and 4 0 , Strand. London, W .C .; and all Dealers.

-  ~  A  _  _ -  ------  .

R O U M Y & C o .,
T e leg ra m s : "R o u m y s ,  L o n d o n *

INTERIOR
DECORATION

— V is i to rs  wil l  n o t  be — 
im por tuned  t o  purchase

OLD and MODERN FURNITURE, 
SILKS, CURTAINS and CARPETS

301, OXFORD S T R E E T , 
LO N D O N , W.

T e lep h o n e : 4185 G e rra rd

ANTIQ UES

Fine  Old 8 f t .  French  S e t t e e  o ove red  w i t h  18th  C e n tu r y  T ap es t r y .
VII.
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GOODALLS V / 1  J g i

M A N C H E S T E R

S P E C I A L I Z E  IN  R E P R O D U C I N G  W ITH  
T A S T E  A N D  J U D G M E N T  T H E  FINEST  
E X A M P L E S  • O F • O L D  • E N G L I S H  • ART  
W O R K  IN  D E C O R A T I O N  A N D  JOINERY  
A S  • W E L L  • A S  • I N  • C A B I N E T  • M A K IN G

JSf Jg ' •*'

Expert  A s s i s t a n c e  freely 
rendered • to • all • C l ien ts

3  C a t a l o g u e s  : j

DOMESTIC FURNISHING, JOINERY, AND MANTELPIECES I

Can\>noe’s Ifoouse 
Bristol,

A I 4 TH 7

C E N T U R Y  
M ANSIO N

- i  ,

■ V-

WHEKE
CANYNUK

E N T E R 
T A IN E D

KINO
EDW A R D  IV.
A N D  Q U E E N  

M A R G A R E T  

OF ANJOU.

Original Sundial and Stand, 
brass dial engraved and dated 
Sep, 29, 1762, and name of 
maker, Richd. Prankerd. 
Stone base, wrought iron 

pillar.

M o o t )  S

Carved Chippendale Basin  
Stand. Period, middle 18th 

century.

I b e m m o i t s ,
(G . E. H E M M O N S .) 

£»tatili»b(d a Century. Bristol.
Ju n e , 1906.—No. Iviii.

L I C E N S E D  V A L U E R .  Establ i shed IS39.

J I _ f  P r / r D P r  Collector of
■ f l .  U L U i x v j L ,  A N T IQ U E S .

L a rg e  Show room s of Old F u rn itu re , China, S 
P ic tu re s , Sheffield P la te , e tc. : Inspection in •

3 5 ,  P A R K  S T R E E T ,  B R I S T O L .
VIII.



The Connoisseur

Antique Oak Panelled Rooms
F O U R  C O M P L E T E  S P E C IM E N S  N O W  F I T T E D  i n  o u r  S H O W R O O M S  

------------- IL L U S T R A T IO N S  S E N T  F R E E  O N  A P P L IC A T IO N  -----------------

A specimen Jacobean room with genuine Old Oak Panelling and Mantelpiece

GILL & REIGATE
— 'The Largest Stock o f  (genuine tAntiques in London—

73 to 85, Oxford Street, London, W.
IX.
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---------- 5,000 FEET SUPER, o f —  -----
Genuine Old O ak Panelling

I n v a r i o u s  P a t t e r n s , 3 / -  t o  3 / 6  h e r  s q u a r e  f o o t

D E S I G N S  W I L L  BF. S U B M I T T E D  F R E E  S H O W I N G  S C H E M E S  AND 
—  A R R A N G E M E N T  F O R  F IT T IN G  TO E X I S T I N G  A P A R T M E N T S  __

TWO SPECIMENS PHOTOGRAPHED PROM STOCK

—  D R U C E  &  C O . = =
C o m p le te  1 H o u s e  ■ F u rn is h e rs

58-59, 68-69, Baker Street, London, W.

T H E  C O N N O I S S E U R  R E G I S T E R  
—continued from  page 2

Old Oak.—Large Welsh Dresser and Livery Cupboard.
[No. 142,199

Hardy, T . B .—Water-Colour, 25 ins. by 12 ins. ,£20.
[No. 142,200

Stanfield Clarkson, R .A .—Oil Panel, 16 ins. by 10 ins. 
^15. [No. R2,200a

Sheffield Plate.—1 'air exceptionally fine Candlesticks, best 
period. [No. 142,201

Pastel b y  Russell.—Signed “ Russell, 14.A., pinxit 1804.” 
Size 30 ins. by 25 ins. Perfect preservation ; excellent 
example of this well-known master. For sale. [No. 142,202 

Chelsea China.— Five groups of white Chelsea figures.
Perfect. [No. 142,203

An old M iniature for disposal. [No. 142,204
Old Oak .—Gentleman having purchased a mansion containing 

very fine old carved Oak Staircase, wishes to sell the 
latter ; also Oak Panelling. [No. R2,20j

Venetian W a ll L ights.—For sale. Pair as illustrated on 
page 10, May edition. Sconces missing. Offers.

[No, 142,206
For Sale .—Mafekir.g Siege Money. Face value, £ 4  95. 

One £ I , six 10/- (two without “ d ” in “ commanding”), 
one 3/-, two 2/-, two 1 /• pieces for £7  or offer. 

_____________________________________  [No. 142,207
Swansea and Nantgarw  China wanted, also Cambrian 

Ware and Dillwyn’s Etruscan Ware, marked pieces. 
Alex . D un ca n , Glenholme, Penarth.

W anted to Purchase a small, select Antique Business,
Bayswater or Kensington. No rubbish stock will be 
taken to. Address, with full particulars, “ Curios, ” 
c/o H astings B ros., Ltd., 1, Arundel St., London,W.C.

J u n e ,  tg o 6 .— No* Win.

J A C O B E A N  6  C H I P P E N D A L E  F U R N I T U R E *  
A selected collection of genuine pieces are on view at 

G R E G O R Y  Cs C O / S  G A L L E R I E S ,
1 9 , O ld  C a v e n d i s h  S t r e e t ,  W.

BEDPOSTS W A N TE D  in Mahogany of the XVlIIth 
century—later period no t required. Send photo
graph or sketch .—Box 1,001, CONNOISSEUR Office,

9 5 , Temple Chambers, K.C.

ANTIQUE AND FIN E  ART BUSINESS FOR 
SALE, large premises, good living House, low rent, 
exceptional opportunity. Health Resort. Old Established. 

Apply No. 1 ,0 0 2 , C o n n o i s s e u r  Office, 9 5 , Temple Cham ber*. F..C.

C O L L I N G  &  Y O U N G
ARE D ESIR O U S O F PURCHASING FI B 
P I E C E S  O F  O L D  E N G L I S H  F U R  i- 
T U R E ;  OAK, M A RQ U ETBRIE, LACQI R 
CABINETS, :: ETC., :: CH IPPEND .^ L 
SHERATON, AND CARVED MIRRO S; 
ADAMS C H A N D E L IE R S AND LUSTI S. 

GOOD P R IC E S  GI VEN

4 &  5 BIRD S T R E E T , O X F O R D  S TR Et T, W.
( n e x t  t o  “ t i m e s ”  b o o k  c l u b )

X.
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SPINK & SON, LTD.
F IN E S T

A N C IE N T
A N D

M O D E R N
C O IN S

G old  S ta te r  
T a r e n tu m  B .C . 3 1 5

S y r a c u s a n  D eK a d ra ch m  
B y  K im o n , B .C . 4 1 5

V e r y  r a r e  
l a l f  G u in e a  
G eorge I I I .  

1 7 9 8

S im o n ’s  F a m o u s  “ R e d d i t e ” C r o w n , 1 6 6 3  
T h e  f in e s t  K n o w n  s p e c im e n

F IN E S T
A N C IE N T

A N D
M O D E R N

C O IN S

U n iq u e  G old  
H a lf  C r o w n  

E liz a b e th

f ir io t ’s  
G old  C r o w n  

C h a r le s  I.
O f h ig h e s t  r a r ity

Vi and 18, Piccadilly, London, W.
xi
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J O S I A H  W E D G W O O D  &  S 0 N 6 &

Replicas of Old “Green Dragon” Pattern
a s  m a n u f a c t u r e d  by  the  F ir m  d u r in g  the  y e a r s  181 3  to 

1815.  Can a l s o  be su p p lie d  in " S o f t  ” C h in e s e  B lue .

P R I C E S —C h i n a .
4 0  p i e c e  T e a  S e t  = = S I  1 4  0

5 1  p i e c e  B r e a K f a s t  S e t  = £ 3  5  0

E a r ly  M orning ,  F iv e  o ' c lo c k  and  
T e n n i s  S e t s  in proportion .

A sK  y o u r  D e a le r  for p a r t i c u la r s .

BARTHOLOMEW s FLETCHER
2 1 7 , 2 1 8 ,  

Tottenham 
Court Rd.

Reproductions 
from
Fine Old Models.

A n t i q u e  
F u r n i t u r e  at  
m o s t
M o d e r a te  
P r ic e s .

Copy of W a ln u t  
In laid  Queen 
Anne Bureau  
Cabinet,

£ 1 3  10  0
C a r r ia g e  

p a id .

l

\

Ibi
E

J. S. H E N R Y  LTD
For FURNITURE $  INTERIOR DECORATION

WOODEN ELECTRIC FITTINGS

J. S. HENRY, l t d .

22 , ST. (AMES’S STREET 
PALL MALL, S.W .

2 8 7 - 2 0 1 ,  • O L D  ' TREET 

L O N D O N , F  '

Itinc, 1906.— No. Ivin. N il .
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GRAHAM - & • BANKS
= ‘Decorators &  eAntique Connoisseurs

DON omit seeing these tempting Galleries and Specimen Rooms, where, scattered throughout their length and 
breadtl are beautiful specimens of genuine Antique Furniture and careful reproductions, Old Tapestries, Velvets, 
and E ibroideries, as well as Modern Reproductions of Ancient Fabrics in Wall Papers, Linens, Chintzes, etc. 
All th e exhibiting taste and skill in selection and invention, free from bad taste and shoddy work

W R I T E  FOR C A T A L O G U E  O R  P A T T E R N S  O F  F U R N I S H I N G  F A B R I C S  A N O  W A L L  P A P E R S  

E S T I M A T E S  G I V E N  FOR A L T E R A T I O N S  A N D  D E C O R A T IO N S

445, Oxford Street, London, W.
~ 'se Note that our Number Is 4 4 5 .  as we are not connected with another firm of a sim ilar name -----

X I I I
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ARMITAGE BROS., 18, CLIFFORD SI FET 
BOND ST,, LONDON, W

And G. F, ARMITAGE, Stamford, Altrincham.

T h e  e x a m p l e s  i l lu s tra te d
a r e  to be s e e n  at
IS , C L IF F O R D  S iK F E T , W

a

Inquiry invited by those who 
contemplate furnishing in 
original design or in any ol 
the recognised periods.

B y  those who wish to acquire 
at reasonable expenditure 
genuine and interesting 
examples of the early periods.

Also by those who desiie 
experienced advice in the 
arrangement of any rooms it 
their house which they find 
diflicult to adapt to their 
purpose with good effect.

It should be understood that 
this docs not necessarily entail 
either refurnishing or 
decorating.

Specialists in Furniture and Decoration. Ms° *

J. W. NEEDHAM,
Che northern Antique fu rn itu re  Depot, 

60, Victoria St . (cathedral .M anchester.
A few  P ieces 
from  th e  
L a rg e  S to ck  of 
G u a ra n te e d  
E x am p le s ,

A most charm 
ing Mahogany 
Bookcase with 
Secretaire, very 
finely carved.
Very fine 
Antique Carved 
Oak Cabinet, 
dated 1679.
Very choice 
Sheraton Side* 
board.
Sheraton Book' 
case and Bureau 
w ith  serpentine 
shaped small 
drawers.
A most charm ' 
ing Chippendale 
sm all Cabinet, 
on very fine 
carved stand, 
w ith Fretwork 
Corners, fitted as 
Coin Cabinet.
Set of Six 
Carved Chippen' 
dale Mahogany 
Chairs,
Choice 
Mahogany

Very floe folHanffth F&lntlnc- Attributed to Bonwey. essirfg°Table
June, 1^06*—No. lvlii.

Turkey Carpets
owe th e ir rep u ta tio n  to

CARDINAL &
.. HARFORD..

Reproductions of the beautiful csigns 

and colourings of Carpets sold y this 
. . .  Firm 100 years a£o .

108  to  110, H igh  Holi orn,
-----  LONDON —Write for Illustrated Catalogue.
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A beautiful Statuary Marble Chimneypiece, in Georgian Style. The frieze is a masterpiece of carving 
illustrating the “ Frolics of Bacchanals.” The columns are of rare Italian marble
-----  (Breccia dorata rosastra) with statuary Caps after the Ionic order. -----

l-i.-ngth of Shelf, 6 ft. io| in. Height of Shelf, 5 ft. Opening, 3 ft. 6 in. high by 4 ft. 1 in. wide.

^  ^  ^

—  - T he  f in e s t  e x a m p l e s  o f  O l d  E n g l is h  Ma n t e l p ie c e s  t o  b e  s e e n  a t

LITCHFIELD’S GALLERIES
3, BR U TO N  ST., BO ND ST., LO N D O N , W .

X V .
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W. H. PECKITT,
D EA LER  IN'

Rare Postage Stamps. m

Price List 
free on 
application.

SIN G L E  
STAM PS
A N D

C O LLEC T IO N S
PU RC H A SED .

A Large and Choice Stock, ranging from 
CURRENT ISSU ES to the GREA TEST 

" R A R ITIES, always on view. Inspection invited

47, STRAND, LONDON.
PLEASE NOTE NEW ADDRESS

1
No. i. An ril<! W u e tia u  K nocker with a n u s o f M edici futility, 15 th  to  iftth  century-

is 0 .
2. B ronze K nocker, longitudinal d iam eter 7 inches, L om b ard y  1550-1650. £ .4  15 0 

No, 3. Bronze K nocker. F lo ren tine 1550-1650. / 6  15 0

IF YOU ARE INYHRFSTED IN "MUSLUM '* SPECIMENS AS WF.l.l, AS
S I M P L E  C O I N T R Y  H O U S E  F U R N I T U R E  o f p^ ods.
R efined  in form, m o d era te  in price, genuine th roughou t, jj.«y .1 visit to  th e  Collection o f

F. W . P H I L L I P S ,  at the  M anor  H o u s e .  H I T C H I N .

It is 40 m inutes from Kind’s Cross Station G.X.R. It contains about 
40 rooms full of lovely old furniture. It contains a collection of old Pottery  
and Porcelain only equalled by the London museums. It contains the 
most beautiful fahrics the world has ever produced. It is essentially 
a p la c e  for p e o p le  w i t h  sm a l l  m e a n s  and  a r t i s t i c  t a s t e s .  
It contains nothing that is spurious o r “ doctored." It is open from 9 to 
6.30. Saturdays included.

E v e r y th in g  i s  p la in ly  la b e l l e d  w ith  the  
c o u n t r y  o f  or ig in ,  the  d a te  and  the  pr ice .

FU I  p H | |  I  I O C  T h e  M A N O R  H O U S E  
.  f t .  I I I I L L I I  O ,  B a n c r o f t ,  H I T C H I N .  .

U N D E R  R O Y A L  P A T R O N A O E .

H E N R Y  W E L I S,
1 5  «S 1 9 ,  H i g h  S t r e e t ,  S h r e w s b u r y .

Genuine & Rare Old China, Silver, 
Prints, Furniture, Works of Art.

T h e  above illu stra tio n  rep re sen ts  a  G roup of old Ivories and other 
in te re s tin g  item s. e n q u i r i e s  i n v i t e d .

WYLIE & LOCHIIEAD, Ltd.,

Fine Old A ntique C ab inet.

D esigns and  E s tim a te s  free of cost.
I llu s tra te d  C a ta lo g u e s  and  P rice L is ts  P ost r

45, Buchanan Street, Gla; gow.
XVI.J u n e ,  uy>6.— No.  Iviii.
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S .  G O R E R  <S S O N ,
170, New Bond Street,
------------- LO N D O N , W .--------------

!’Beg to announce that they have on View

THE TRAPNELL COLLECTION
-----------  O F  -----------

O l d  C h i n e s e  P o r c e l a in

A T  T H E I R  G A L L E R I E S .

Admission on presentation of Visiting Card only.

O p e n  10 a .m .  to 7 p .m . d a i ly .

S. G O R E R  & S O N ,

I-

170, N e w  B ond  S treet,
------------- LO N D O N , W .--------------

X V I I .
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P A Q U I N
39 , D o v e r  S t r e e t ,  M a y fa ir ,

L O N D O N , W.,
a r e  n o w  e x h ib i t in g  th e ir

NEW ® C R E A T IO N S
d e m o n s t r a t in g  th e  la tes t  

d e v e lo p m e n t  of

F a s h io n  fo r  th e  S e a s o n

JT & A

E le g a n t P a r is ia n  M illin e ry  

TOILETTES FOR THEIR MAJESTIES’ COURTS 

R a c e  G o w n s  S u n sh a d e s  

The New "  Paquin ”  Automobile Coat

P A R I S  PAQUIN  L O N D O N

OLD OAK PANELLING
MANTEL PIECES ADr/ En

AND FIRE GRATES f i t t e d .
Several Fine Oid Oak and Mahoganv Doors

OLD ENCLISH WOODWORK.
Old A d am s C h lm n e y p le c e s , f ro m  9 5 s .;  F in e  old carved wood 
G eo rg ian  C h lm n e y p ie c e s ,f ro m  £12 10s.; a fe w o th e rs f ro m £ 8 i5 5 . 

O A K  F L O O R I N G .  I N T E R I O R  D E C O R A T IO N S .

BENJAM IN ’S New Galleries,
Old S t .  G eo rg e ’s  H a ll ,

76, M O R T IM E R  S T R E E T , LO N D O N , W.

V IS IT O R S  T O  T H E  H IG H L A N D S

Should inspect one of the largest collections of Antique Furniture. 

Oid Silver, Old Engravings, Old China, Glassware, etc. Collected 

in the Highlands, throughout the Country, and Abroad.

A fine and very rare Antique Satinwood Writing Cabinet, with secret 
spring drawers; a psir oF tare old Antique Satinwood Comer Cabinets, 
inlaid, and with old lac panels ; some pieces oF Queen Anne and early 
Georgian Silver. For Sale a t  . . .

A. FRASER & Co.’s, & S
(Near the Railway Station.) IN V E R N E S S

June, 1906.— No. Iviii.

_ . , ;nc
F in e  C arv ed  W ood and G ilt M irro r, 6 ft. 7 ins. high, 4

W. F. GREENWOOD & SONS Ltd.,
2 3  «5 2 4 ,  S T O N E G A T E ,  Y O R  • . . .

Antique Furniture, China, Silver, and Wor s 01 w •
Established 1829. B ranch: —10, Royal Parade, !• :

XVIII-
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G A R D E N FURNITURE & 
ORNAMENT

By JOHN P. WHITE
AT N E W  A N D  E N L A R G E D  S H O W R O O M S

134, NEW BOND STREET, W .
Where a fine selection gf every' kind 
furniture or ornament for the garden may 
be seen, including Garden Seats, Chairs 
and T ables, Sun D ials, Palm  Boxes 
Lead Figures, Vases, Treillage, etc., etc.

H E A D  O F F I C E  A N D  W O R K S :

THE PY G H TL E W ORKS, BEDFO RD
Catalogues upon Application.

X I X .
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A N  I D E A L
W E D D I N G  P R E S E N T .

G O O D S  S E N T  T O  T H E
C O U N T R Y  C\^

L o n d o n  S h o w  R o o m s  :

158, Oxford St., W .; 220, Regent St., W .; 2, Queen Victoria St., E.C.
S H E F F I E L D *  M A N C H E S T E R .  N IC E .  P A R I S .  J O H A N N E S B U R G .

Telegraphic Address : * 'N u l u f i f p , L o n d o n ."  Telephone; 4424 G f.r r a k d .

G L E N D IN IN G  &  C o . ^
7, Argyll St., Regent St., London, W.

a u c t i o n e e r s  a n d  V a l u e r s  o f

COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAM P COLLECTIONS. 
OLD CHINA. EN G RA VIN G S. ANTIQ UE PRO PERTY OF A L L  KINDS.

W E E K L Y  A U C T I O N  S A L E S  o f  C O I N S  a n d  M E D A L S ,  O R I E N T A L ,  
F I N E  A R T ,  V I O L I N S ,  a n d  M I S C E L L A N E O U S  P R O P E R T Y .  

S a l e s  b y  p r i v a t e  t r e a t y  p r o m p t l y  a r r a n g e d .

F oar Pine Old Chippendale 
C hain , £23.

WRIGHT S  HUNTER,
BELFAST,
IRELAND,

HAVE ALWAYS ON SALE 

G e n u i n e  E x a m p l e s
o f

Antique Furniture 
and China.

■ p E N T O N ’S  " Z "
35, CRANBOURN ST., LONDON, V 0.

Arms $ Armour,
C L U B S ,

C a r v in g s ,  6c„ f r o m  m a n y  p a r t s  o f  th e  W»
W a r  M e d a l s ,  C o i n s ,  P r e h i s t o r i c  I m p le r t  -its , 
O ld  E n g l i s h  P o t t e r y ,  P o r c e l a i n ,  a n d  v a .  o u s  
A n t i q u i t i e s .

C A T A L O G U E  N O W  R E A D Y , W I L L  B E  S E N T  O N  APPLIC* '•

June, 1906.— No. Iviii. X X .
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ARTISTIC FIREGRATES

'p ^ H E  fireplace is one of the most important items in any scheme of room decoration. Xo m atter how appropriate 
:s> or elegant the other furnishings may be, if the firegrate is laching in distinctiveness the general effect suffers to 

a very great extent. “ C A liR O N ”  fireplaces possess that distinctive individuality which stam ps them as 
rcations of skilled artists. They bespeak good taste and a noble conception of true architecture.

Write for No. 21 NV11I Century Ctituloguc.

O B T A I N A B L E  F R O M  A L L  I R O N M O N G E R S ,  A N D  O N  V I E W  A T T H E  C O M P A N Y 'S  V A R IO U S  S H O W R O O M S .

:arron company.
(Incorporated by Royal Charter, 1773.)

Works: CAR RON, 
STIRLINGSHIRE.

^  H O  W R Q O M S  .* LONDON (City)—15, Upper Thames S treet, K.C. : (W est E n d ^ 23, Princes Street, Cavendish Square, W .;
L IV E R PO O L —30. Red Cross S tre e t; M A N C H ESTER —24 . Brazennose S tre e t ; BR ISTO L—10, Victoria S treet;

* EW CASTLE-ON-TYNE—13, Prudhne S tre e t:  GLASGOW —125, Buchanan S tre e t; BIRM INGHAM —Stephenson S tre e t; 
D U B LIN —44, Grafton S tre e t;  SO U TH A M PTO N —Town Quay (the Old French Prison).

X X I .
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Preserve 
your 

Books

They mean a constant and ever-increasing source of pleasure 
and profit. W hether you possess ten volumes or 10,000 you 
can't place them anywhere where they will look better or last 

longer than in a

GUNN99

Sectional Bookcase
Each section is complete in itself, may be purchased sepa
rately, and fits exactly to  the others. No m etal bands 

’ showing, no springs to get ou t of order. F itted 
with dust-proof glass doors, or w ithout, a 
required. Full particulars, prices, and name 

of nearest Agent, post free.
W rite for “ B o o k le t  N o. 3 7 “  to

WILLIAM ANGUS & CO., Ltd.,
4 4 , P au l S tre e t ,
LONDON, E.C.

r H a n d s o m e  H e a r t h s

T H E

W E L L  F IR E
(B O W E S *  P A T E N T )

hearth in the bright cheery, old English fashion, but 
simple scientifically constructed chamber lined with

The fire is on th'
underneath is a --- ............ ..... . - ______  _____ ___ ______
firebrick. It ensures a constant supply of pure, warm air all over the room. 

No dust or waste.
S A V E S  H A L F  T H E  F U E L ,

No Dirt. No Fumes. No Labour.
The Well Fire can be adjusted to any fireplace, and may be seen

BURNING AT TH E SHOWROOMS.
P a rticu la rs  together Tvit/i Illu stra tio n s sent f r e e  on application.

THE W E L L  FIRE Co., Ltd., DOVER STREET. PICCADILLY, W.
L I  VJ-.RPOOL : 34, Paradise  S treet. L L E D S :  7, S ou th  Parade. M A N C H E S T E R : 
>6 iolm  I Litton S t. E D IN B U R G H : 8. G eorge S tree t. G L A S G O W : 157. Hone St. 

,W elt l i r e  D epot!. W H O L E S A L E  A N D  E X P O R T :  D A R L IN G T O N . 
D U B L IN : MAGU1KE A* GATCHHL1-. L t d . (A e e u ts ) .  to, Daw son S treei. 

C A N A D A : Sole A g en ts—M w s * .  W . At E . THORNTON-SMITH. King 
_________  S treet W est, Toronto ,

A ppo in te d  M a k e rs  to  His M a je s ty  I HU KING.

G R E E N ’ S
M O W E R S  &  R O L L E R S
s ta n d  P r e - e m in e n t .

W rite  for 
I l lu s tra te d  
P ric e  L is t 
No. 2Q .

Thos. G reen &  Son, L td ., Smithfield Ironworks, Leeds;
&nd Hew Surrey W orks floathwm rk S tree t, London. B E.

A. S. M A Y N A R D  <S CO.,
H ig h  S tr e e t .  E A S T  G R I N  S T E A K .

SPECIALISTS in HAND-MADE 
.WOODEN BEDSTEADS.

W R ITE FO R FURTHER 
PARTICULARS 

AND D ESIG N S.

This charming Bed in 
the Chippendale style in 
solid Mahogany,

£ 4  10 0
3 feet wide.

FRILLED 
BUTTER
r a A  I  I ^  I  M I  With N e w  H e m s t l l c h  F r i l ls ,
i v l  V #  A  X  ^  8/3 per p a ir; P la in  F r i l ls ,  6 /9

per pair.
Sample Book of Plain and Figured Muslims on approval. 

C a s e m e n t  C u r t a in s  in choice materials Fringes. Fittings, &c. 
N o v e l t i e s  in  F ri l led  C u r t a in s  are  O penworK , H e m s t i t c h ,  

L a c e  E dge .  T u c k e d ,  B r a id  L a c e ,  Furl E dge ,  drc., die.  
R o l le r  B l in d s  from 1/6, Edged Lace or Fringe from 2/3.  

R o m a n  C arpets ,  Tapestries, Cretonnes, Art Silks, Art Linens, 
Plusbettes, Art Serges, Ac. Patterns on approval. Illustrated List of 
Lace Curtains, Roller Blinds, Heavy Curtains, C arpets, Linoleum, 
Cork Carpet, Furniture, Bedsteads, Bedding, Rustic Work, &c., post free.

H. GORRINGE 8 CO., 23A Dept., NOTTINGHAM.
June. 1906.—No. lviii.

I n v a l u a b l e  to  t o u r i s t s  a n d  a t  th e  s e a - s id e  or 
S U N B U R N ,  T E N D E R  F E E T .  etc .

In PacKets, f  1. 
B o x e s .  1/-. 1/9.

O f  a l l  Chem ts.

White, rink r 
Cream Col'

F O R  T H E  T O I L E T  A N D  N U R S E R Y .
A lady writes T M It is the softest and most delicate powder I have ev

" Fragrant, soothing, cleanly.”
Iicate pc 
.* —  T h e

ted."
Q u e e n .

J A M E S  W O O L L E Y ,  S O N S  Q
M A N C H E S T E R .  ~TD*

E x a m in e d ^  p a s s e d  a n d  c e r t i f i e d  b y  t h e  I n s t i t u t e  0/  H y g t *

XXil.



The Connoisseur

T h e  R e f i n e m e n t  o f  G o o d%
T a s t e  i n  W a l l  D e c o r a t i o n

is shewn in the choice of H all’s 
Sanitary Washable Distemper. This is 
a wall covering that is at once artistic,

■ practical, and economical.
Its practical advantages are simplicity, 

durability, and cheapness. Only water 
is required to be added to make Hall’s 

| Distempe*’ ready for use. It is un- 
j affected by light, heat, or damp, does 

not crack or peel off, and is washable, 
i It is made in 73 colours, including 

rich dark as well as light shades ; in 
actual cost it is cheaper than wall paper 
or flatted paint, and being applied with 
a whitewash brush represents a further 
great saving in labour.

—

*• S i s c o ’ * W h i t e  J a p a n  is the correct 
material for painting Doors, Picture Rails, 
and all woodwork of rooms decorated with 
Hall’s Distemper. “ Sisco” Japan is a pure 
white decorator’s enamel, which dries with a 
hard, smooth, lustrous surface. It lasts for 
many years with beauty unimpaired.

“ Modern Development in House Decoration, 
a beautiful booklet with coloured viewi of Drawing, 
Dining, Bedroom, and Library, sent post free on 
application (with samples and shade-card of Hall'.' 
Distemper if specially requested), from the sole 
manufacturers,
SISSONS BROTHERS 6c Co, Ltd .

HULL.
London Office —
199“, Boro* High Street,

S.F..

X X I I I .
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H E N R Y  V A N  K O E R T , 3 8 ,  H A N W A Y  S T R E E T ,  . 
O X F O R D  S T R E E T .  LO N D O N . V

S p e c i a l i s t  i n  t h e  
R E S T O R I N G  
o f  O L D  a n d  
V A L U A B L E  

C H I N A .  
E N A M E L S .  Ere.

P A T R O N I Z E D  
b y  a l l  the 

L E A D I N G
h o l s e s

in
T H E  T R A D E .

G E N U I N E  * A N T I Q U E S  * O N L Y .
A ntique F u rn itu re , Old S ilver, and Sheffield P la te , Old 
C hina and  N eedlew ork , Old E n g rav in g s , Books, etc.

B . C. C R E A S Y ,  7, TIndal St., C H E L M S F O R D .

A ‘B ea u t i fu l  Collection.

Antique English Furniture,
----------- China, 6c. -----------

A. CHRISTY, Baker Street, W EYBRIDGE.
Short M otor Run from London.

£ .  p .  U r i a r j t c r p / j y H o s ,

and Egyptian j f i t j t i q u i t i e s ,

4 4 ,  tjue Q  a mb oq, p C C V l S .

W A N T E D  to purchase (or Cash, PRINTS, POTTERY. MEDALS 
w  BOOKS, etc., relating to STOCKTON. HARTLEPOOLS. DA*.' 

LINCTON. M1DDLESBORO'. or Districts.
W a n t e d  — O i d  BALL AND CLAW CHAIRS, in any condition

J. S. ARMSTRONG & SON, Antique Dealers, STOCKTON-ON-TEES.

H. W. GODFREY S,
25, Wardour St., Near Piccadilly Circus, W. 

GENUINE ARTISTIC ANTIQUES
IN QUAINT UNCOMMON JEWELLERY, PLATE, &C.

A M E R IC A N  V IS IT O R S  P L E A S E  N O T E .
I N S P E C T I O N  I N V I T E D .  E s t a b l i s h e d  oV er  SO y e a r s .

L O U I S  L E V I N E ,  6 6  Prince of W ales’ Rd., NORWICH.
Special th is m onth.—Antique Silver Queen Anne Tankard, plain, with 

flat cover, by R obert Cooper, 1706, A set of four George III. crossed pierce 
work decanter stands, with silver bottoms. Sheffield Plate, Old China, etc.

THURLOW CHAM PNESS is always open to 
purchase any quantity of ANTIQUE SILV E R  for 
Cash.—14, Abbeygate Street, BURY ST. EDMUNDS.

S H E R W O O D  F O R E S T  A N D  D U K E R IE 8 .

V ISITORS should call and view my collection of Old Arms, E ngravings, 
P aintings, China, B ooks, Furniture, and A ntiques in gen era l.

Shall be pleased to do business, but no pressure.
J .  M* S M I T H ,  3 4 ,  C a r o lg a te ,  R e t fo r d ,  N o tts .

C  W  C I F M F N T ^  A n o e f  HIII, B U R Y  S T .  E D M U N D SV t  TT • 1 (O pposite th e  A bbey  C atcj.

Genuine old Inlaid Sheraton Sideboards, Chippendale Book
cases, Chippendale and Sheraton Card Tables, Bureaus, Oak 

Chests, old Cut Glass, Pewter, etc.
G a A i i i n a  Old Sheraton  Corner Cunljoartl, g lazed  top. cup-u e n u in e  A ntiques, board  u nder with inlaid doors, 7 ft. 6 in high. 
3 It. 4 in. wide, j£12 10s. ; Fine Old Que»-n A nne W alnut T a llboy , on cabriole lego;, 
original brass fittings, £ 1 4 :  Six Old STieralnn Chairs. /1 4 :  L a rg e  Old Spanish C edar 
W ood Chesi. twicer work front. £ 2: Old Oak D iessers, Ch< Sts, C hairs, T ab les, e tc . 
H u n d red s  of pieces genuine old China and  P o ttery . N o rep roductions sold
J .  P . W A Y . A n t i y u e  A r t  G a l l e r y ,  P a r k  S t r e e t ,  B R I S T O L .

A NTIQUE FURNITURE for the Home.
Price List of genuine old Bureaux, Chests, 

Chippendale Chairs, Dressers, Quaint Tables and 
Settles from J a m e s  W. P a r t r id g e , The Bank, 
Alvechurch, Worcestershire.

4 . r y - t  w

a

JV\FINCHE3J£ P

J ’ty'—
Jl

Cbe IRost Interesting Shop 
in Cottonopolis.

Will repay a visit from any Buyer 
of Genuine Antiques.

P r i c e s  5 0  p e r  ceD t b e lo w  L o n d o n  t 
R a p id  T u r n o v e r  M a in  A im .

New too ft. Show room s now rep le te  with Old 
O ak and M ahogany F u rn itu re  o f  ev e ry  d e 
scription, a t prices les* than  w ould l»c co^t if 
rep ro d u ced . D ressers. C abinets. C hests. Settles. 
Bureaux. G ate  T ab les, Cha rs, Arc.. Ac.

Collectors furnished with naaerona photos 
il'u s tra tm g  500 Old T o b ies. Staff Figures, 
P ieces S llpw are, S ahg laze. L u stre , ami K are 
English  China, all clearly  priced , lllo itrated 
Catalogue Free.

"T H E  ANTIQUARY,”
Corner of Old St. A nn's Churchyard.

NEILSON, Holyrood Square, EDINBURGH,
On hand at present —  Genuine Chippendale Chime Clock, Half Circle Sheraloo 
Sideboard, bine Boole Bracket C ock, Chippendale and Sheraloti Bookcates 
ctilvtays on hand— A large assortment of Genuine Antiques of all description*

GENUINE ANTIQUE FURNITURE, Bracket, Louis XVI. Gilt 
Ormolu Clock, choice Prints in colour by \V. W a r d .  J .  R. Smith, V. Greet., 
P. W. Tomkins, Lheeseman. &c. E ach Lot Guarantskd,
W. J. M COY & SONS, Ltd., Antique Dealers, BELFAST.

P ed esta l S id eb o ard , bow-fronted, handsomely inlaid, 
by the late Wm. NORRIS. Photo, sent.

W . H. HORTON, m y  27, R ailway Street, ALTRINCHAM. 
O L D  W A T E R F O R D  G L A S S ,
handsomely curved with shells, £ 3 5 ,  Chippendale R ug Chest, carved stand. £15. 
Large selection of Sheraton and A dam  Furniture, Cut Class. China, lingravings, OJJ 
Silver, itc. DON B U R S T E I N . S . S t . S t e p h e n * . G r een . D U BLIN . N.

T .  B U R B E R R Y  6  S O N S .  L t d . ,  D e a l e r s  In  A n tiq u e s .
C h u r c h  S t r e e t ,  B A S IN G S T O K E . 

G e n u in e  P ie c e s  n o w  on  s h o w  Queen A nne Secretaire, in W alnut. 15 ifuiMi* 
Q ueen A nne Ciiest oi Draw ers, in W alnut. 8 gu ineas. Sheraton Card Tahir. 10 guinea*. 

A L a rg e  A s s o r t m e n t  o f  A n t iq u e  F u r n itu r e  a lw a y s  In Stock.

A  N T I Q U E S .  An immense nssortment of Sheffield Plate, Old Furui- 
ture. Antique Jewels, Old Prints, China and Glass, Curios, etc., it 

m oderate prices.
S p e c i a l i t i e s  t h i s  M o n th .—A rem arkably fine Old Dutch 1L 11 Clock 
beautifully inlaid, to be sold at a bargain ; also a Mahogany nure;iu Book
case, in fine condition, £ 8 .

ADAMS 8t Co., 9 7 , Wigmore St. ( DcX "s lr« t)-
A few m inutes from the Wallace Collection.

\  J. M E Y E R ,  HARROGATE.
Kceptionally Fine Old Mahogany Hanging Wardrobe, in i- orrirr. 

1760, 28 guineas, securely packed in crate. Photo * a ;>phcatioi. 
Width 4 ft. 8 in., height 6 ft. 0 in.

T h e  C l o c K  T o w e r ,
S O U T H S E A .

grhest S m
i f h

F inest
S , e tton  of 

A n t iq u e  ■ rn itu re  
In  S o u t h  0 1  nglandi

I n la id  M in ia tu r e  G r a n d fa th e r  C iock , 4  f t .  6  Jne. h l£h-

WALKER, HEY & Co., 37, Bull GreenT
D E A L E R S  I N  A N T I  S U E S .

Old Carved Oak Yorkshire Chest (? drawers umler), 4  g n  
Painting (1710.), Napoleon 111, (original frame). _ Large I* 
tor," signed Marcel Debut, 2 0  g n s .  French Gilt Suite.

P I C T U R E  B U S I N E S S  F O R  S ,
Old established, south cathedral town, finest p o s it ir in . t; 
good profits, long lease, books kept. P ric ©  £ 1*250  l 
Stock taken away. Good reason for selling. \\rf 
C on n o i s s k u r  Office. 95, Temple Chambers, E.C.

aLIFAX.
Old
** Olarii -
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JOHN WATSON,
8, New Oxford St., W.C.

Telephone No. 6076 Gerrard. Established 1857, at same address.

' !r~ l

S P I L L M A N ’S
F rom  N e w c a s t l e  S treet .  S trand .

101 <S 102 ,  S T .  M A R T I N ’S  L A N E ,
T R A F A L G A R  S Q U A R E ,  L O N D O N , W.C.

r r  o

A fine old M ahogany S h era to n  S is te rs  double-cylinder W riting Table,
0 it. 6 in. long x 2 it. 6 in. wide x 6 ft. 6 in. high. £ 4 5 .

I N S P E C T I O N  I N V I T E D .

A fine selection of FU R N ITU R E of various 
periods in stock.

"  N ext d o e r to the D uke o f Y ork 's T h e a tre  in S t. M artin’s L an e  th e re  isa  quiet-looking 
fron tage, which rep re se n ts  a treasure-house o f in te res tin g  an d  un iq u e  furn iture . . , . 
I can im agine the  lover o f S heraton , an d  C h ippendale , an ti Q ueen Anne, and  lili*a- 
lic than . anti I ttipire, and  L ou is Quinzc. am i L am s Seize th ings th ink ing  the  rest of ttie  
u-orld well lost, lo rgc tling  its  very ex istence in this g rea t harvest o f household  goods,”— 
H ’etfm xn tftr Cazettt.

Quantity of old 
Oak Panelling ; 
two Chimney- 
pieces and 
Overmantels.

W E  H O L D  O N E

OF T H E  B E S T

S E L E C T E O

S T O C K S  OF

G E N U I N E

A N T I Q U E S

IN  T H E

M I D L A N D S .

I N S P E C T IO N

I N V I T E D .

T h ree  G lasses,
£ 3  each.

C hippendale 
F re t  C ard  
T ab le . £ 1 2 .

Q ueen Anne 
M aho g an y  
G a te  T ab le , 
£ 1 0 ,  as
illustrated.

h  Olde King Charles' House,
NEW STREET, WORCESTER

A . E . W O O D W A R D . M a n a g e r .

J .& F . H A R M S W O R T H
* «  A n t i q u e  *  *  
C o n n o i s s e u r s

E l iz a b e t h a n  WorK, circa 157 2 .

21, Grafton St., Bond St., London
T e le g ra m s : “ AUTUMN, LONDO N.'1 Telephone . 3178 M a y fa ir.
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Do you want a Grandfather ?
We hold a large stock in great variety,

ARTHUR JU PP  8  Co., 35, Red L ion  St., Holborn.
T elephone 9120 C en tra l,

ST. BOTOLPH’S GALLERIES, Tub^ ! f f i s ? AKS
A  genuine o ld  Satinw ood G en tlem an 's  W a rd ro b e , o f  D utclt design, in ex cellen t 

o rd er, in its original s ta te ,  price  ,£140. A genuine S h e ra to n  S ideboard , price £.28 10s.
30 m inutes’ m o to r d riv e  trotn town through th e  m ost beautiful country.

Telephone—f&Sevenoaks. M a n a g e r—M rs, B R 1T T E R .

Fine Oid Worcester Coffee Pot (square mark). Sevres Ecule, Cover and 
Stand, Sevres Coffee Cup an d  Saucer, decorated by Commeljn. and gilding 
by Drand, pair Blue Worcester Plates (crescent mark), Empire Blue and 
Cold Tea and Coffee Service.
H A R R I S ,  B E R R Y  S T R E E T ,  L I V E R P O O L ,
GFRITTTWF ANTTfiTTP^ F ire  old Carved Jacobean Buffet, £ 55, 
I X C l iU I i iE .  i i i l l l y U L t O *  Jacobean Arm Chair, finely carved. 
£ 12. Half-circle Sideboard, 6 ft. by 5 ft., white inlay, line condition, £25. 
Octagon Credence Table. £10 Itis. Set of six Sheraton Chairs, £ 10. And 
m any other lots China, Silver, &c.

W. M O R G A N ,  S t a t io n  R o a d ,  T A U N T O N .

Characteristic and interesting examples of A N TIQ U E 
FU R N IT U R E , Old China, Works of Art, &c.

M R S .  L O C K W O O D , A n t i q u e  D e a le r ,
Established 60 years. 1 0 4 , D e v o n s h i r e  S t . ,  S H E F F I E L D .

H . H A R D C A S T L E ,  3 1 ,  S t o n e g a t e ,  Y O R K .
a n d  34, C h a p k i . S t r e e t . H a r r o g a t e .

D E A L E R  I N  A N T I Q U E  P L A T E .  
Special T *lre e  *r*n e  A ntique Silver Colfee Pots, G eorge I I I . .  £15. £13, £10.

LIST SENT POST FREE.

G e n u i n e  A n t i q u e s  o n l y .—A valuable Coin C abinet; Carved Oak 
Bedheads; Set of 6 Chippendale Chairs, carved; Valuable China Dessert 
Set, as pieces; several Grandfather Clocks, Brass D ia ls; Iron Castings of 
Di Vinci Picture, 30 in. by 19 in., 2 Guine&fi.
J .  C .  P A L M E R ,  M e r e  S t r e e t ,  D I S S .
U / p  A D A I U  C  4c., for Collectors and for Decorating. Lists.

U l l O y  O L D M A N , 7 7 , B r i x t o n  H i l l ,  L o n d o n .

“  M ary Queen o f Scots’ Bonnet Box h eigh t s  f t . ;  A ntique^C hairs.
C o m er C upboards, S h e ra to n  A: Gilt T ab les , T ap p it H ens. Old China, Arm our. Sheffield 
P la te , Diamond Jew e lle ry , G randfather Clocks. Old Paintings, Engravings, Violins, Oak 
Hall T ab le , N apery  P ress, A ntique Silver Spoons, e tc . A lso variety  o th er Goods.

H unter’s Old Curiosity  Shop, (u n d er C en tral S tation  B ridge), Glasgow.

T. HOLLAND, A N T I Q U E  D E A L E R .
58, Parliament Street, NOTTINGHAM,

Mahogany Chippendale Chairs — Set of Six Small and Two Aims. £ 2 1 . 
Mahogany Bureau, £ 7  7 s .  Oak Bureau, £ 6  6 s .  Long Case Clocks. Brass 
Dials, from £ 5 . Sheffield Plate, Old China, Prints, Arc.

F O R  S A L E * —S e t  6 a n d  2 A r m c h a i r s ,  
H e p p l e w h i t e .  G ood  C o n d i t io n .  A  B a r g a in .E. H. LAURENCE, Antiques, BUCKINGHAM.

L.LUNAM, Y e  A n t i q u e  S h o w r o o m s ,  s*j 
________________ 1 8 , N e w to n  S t . ,  C h a r i n g  C r o s s . ^ ^ ”

(a  m in u tes  from G rand H otel an d  K ing 's  T h ea tre t.
C hoice Collection o f G E N U IN E  A N T IQ U E S . Specialities In  Stock:—V e ry  fine 
T a llb o y  Chest, H an d so m e  O ld  Oak D resser. Vcrv fine Old Oak Dow er C hest beau tifu lly  
ca rv ed . S erpen tine  a n d  Bow fronted C hests D raw ers, fine S e rp en tin e  Card T a b le , 
som e bcau titu ) T e a  a n d  W ine T rays, Pair H andsom e L am p  o r  F low er Stands, F ine 
Bristol C hina T e a  Set. L a rg e  selection of C hina. C ab ine t Pieces, an d  Old Blue W are. 
M any choice p ieces su ita b le  fo r W edding  Presents.

O ld  C h in a ,  P E W T E R ,  a n d  S h e f f i e ld  P la te ,  
R E S I S T ,  S i l v e r  a n d  C o p p e r  L U S T R E .

D U N C A N  Cs L E W I N ,  M i n s t e r  G a te s ,  Y O R K .

OLD 8 H C R A T 0 N  8 I D E B 0 A R 0 ,  5 i t . ,  £ 1 0  i o s . 8 H IELD  BACK C H A IR S
(six and one), £ 1 8  18s. French Chairs, Louis XIV., XV., XVI. 

Photos on application.
R* A N D E R S O N ,  7 , D r u m s h e u g h  P l a c e ,  E D I N B U R G H .

R. ANDERSON THOS. R. FOWLKR

“ Ye LoVers of Antiques.”
A ll who are in search of Old Carved Oak Chests, Dressers and 
Shelves, Gate Tables, Grandfather Clocks, Chests upon Chests, 
Chippendale Chairs, Sheraton Sideboards, Old Brass Fenders 
and Old Pewter, at Country Prices, should write or go to

W. A. TOWNSEND, Antique Dealer. BR0MSGR0YE.

W. E. Wood,
Unique Selection o f Gems for Collectors.

IN S P E C T IO N  IN V IT E D .

P R O T E C T  Y O U R  H O M E S  A G A IN S T  T H E  R A V A G ES OF 
T H E  W O O D W O R M .

ANTIWORM
P r ic e  2 / 6  c o m p l e t e .

Completely destroys Wood Moth 
W o rm .

Does not remove the polish.
W i l l  noi s t a i r  t h e  wood.

No offensive odour.
> on-inflammable.

BATES, CAHIR, TIPP.
Old Engraving’s & Paintings Framed & Restored.

E R N E S T  A L D EN , 39, K in g ’s  Road. S lo a n e  S q u a re . S .W .

E 1 1 I  I D  D  5 ,  S i l v e r  S t . ,  B E D F O R D  f  l  h r ./ r a in  Landan). 
•  V y  i x l V j  Old F u r n itu r e , C h in a , S h e ff ie ld  Plate, etc.

A pair of Fine Old Cement Figures, 21 in. high. Miser and Cobbler. £ 15. Old 
Lead Tank, -48 in, by 36 in. by 24 in., dated I 773, £  l 5. Old Twist Gate-leg 
Table, 4 ft. 3 in. by 3 ft. 6  in., quite sound. £5  10s.

Win. M. DEARMAN. “Est. Mmcheslw.
L a rg e  stock  o f Antique F:u m itu re . China. Arm s. C arved and Plain Panels. Balusters 
am i an O ak S taircase o f  tw o flights. O ld  Brass H and les to  m atch  from. A great 
num ber o f  o ld  Brasses o f  various k in d s. A dam s’ F ireg ra te s  and  < liinmey-nieces. 
Rowed M ahogany Doors. T w o recess M ahogany Sideboard*  and  a  Victorian pinner 
W agon. P lain Panelled Oak S e ttles, £ ?  each , u rig inal fine bow ed Chest o f Drawers. 
O d d  Chipj>endale Chairs.

W. DREW, C h i m e ,  M u s i c a l ,  a n d  K in 0 \  I  Vftl\ 
G e n e r a l  C lo c K  M a n u f a c t u r e r ,  n i l l J J  & L y n n .

C heapest place for all k in d s  of A N T IQ U E  C L O C K  H P .P A IR S  without modernizing, 
o ld  C locks converted  to  ch im e on Hells. G ongs, or T u b es , new W hittington Quines 
o r  p lay  n in es  every  hour. B rass Dials all s ire s  and sty les. List F ree.

The only blockmaker in Eastern Countie*. j j  years' experience.

THOMAS CUBITT, s-w-
(o f  No r w ic h ) c h in a , p r i n t s . .-. . .

S p e c ia lity  th is  m onth —Brilliant half-length  P ortra it o f  L a d y , by  A n g e lica  Kauffman. 
R .A ., in g ilt fram e, from D enny Collection, £ 4 5 .  G reat bargain.

E C f k l lU T  A IU C  D D  A IM S ' " T i i k  N e u k ,” 26, Po h t u c .a l  S t h f r t . L in 
* r u t  I I 1 A l n C i 'D I t U I / I L ,  c o j.N ’s  Inn  F i e l d s , L o n  d o n , and  288. R u m -khw 

STRF.F.T, GLASGOW, Collector of A n tique  Furniture. C hina. Silver. Pewter. Brass. 
Jew ellery , an d  Lacc, Specialities — Oltl Oak D ressers, Settles, G ate  Tables, and 
Coffers; Old O.ik Alarm a n d  G ran d fath er C locks: Cromwellian. Queen Anne, CliipiKnul.ile, 
S heraton , an d  H epplc  white Cltairs. T ab les , and  Chests of D raw ers: fine Sheraton Couch; 
Q ueen A nne and  S heraton  China C ab ine ts an d  Corner C u p b o a rd s ; Tw o fine Uhl Spo>lc 
D inner S im s: u k l  L ace . F lounces, and  T ie s ;  R are W hieidon and  Staffordshire Figures; 
Old P aste  T rin k e ts .

J .  B R E T T  &  S O N S ,  U t d . ,
9 2 . P R I N C E  O F  W A L E S  R O A D .  N O R W I C H ,

for  g ood  A N T I Q U E  F U R N I T U R E .
H P  ONLV TWO MINUTES’ WALK FROM THURFE STATION, NORWICH

W A N T E D , scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol.

WORCESTER AND ORIENTAL 
CHINA. H. G. PATEY, A la  ter.PEWTER

■ VKKY LARGE STOCK O F -----
A n t i q u e  F u r n i t u r e ,  S i d e b o a r d s ,  B u r e a u s ,

a n d  B o o k c a s e s ,  G e n ts *  W a r d r o b e s ,  C h a ir s *
O ld  C h in a *  C lo c K s , e t c .  Trade Sup ><*•

R. E. TREASURE, Crooked Lane, Preston.
A , ,  „  _  _  D r in k in g  G l a s s e s  can r.i be

O r  S p u r i o u s  ascertained by writing for B on
Fro,,, “ Old Enfllisb Drinkina Glasses." p>. ed. 
T. RUDD, Dealer in Antiques, 106, HIGH STREET, S0UTKA; ON.

C H E S T E R F I E L D .

T h e  T o w n  o f  t h e  o ld  C r o o h e d  S p i r e .  C , F e ll 
h a s  t h e  f i n e s t  s e l e c t i o n  o f  .. *• - ’*
A N T I Q U E  a n d  M O D E R N  F U R N I T  RE
i n  t h e  D i s t r i c t .

C .  F E L L ,
C o r p o r a t io n  S t . ,  C H E S T E R F I t  l-D .
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The Connoisseur

0 P  E IN S U R A N C E . “THE RISKS T H A T  ARE RUN.”
Send for copy of our New Pamphlet: Post Free on Application.

GILL «S R E IG A T E , E x p e r t  V a l u e r s  o f  F U R N I T U R E .  C H I N A .  
P I C T U R E S ,  O B J E C T S  O F  A R T .  e t c . ,  e tc . .

73 to 85, OXFORD STREET, LONDON, W.

FENTON & SONS,
n, New Oxford Street, 
LONDON

(hSTABLtSHfcD l88o),

H AVE a Large Collection of 
O ld  E n g l is h  & F o r k ig n

Arms * Armour,
Antique China, Furniture, 
Metal-Work, Carved Oak. 
Curiosities and Antiquities 
of all kinds.

", N ew  O xford  S t r e e t  ,nd

f jA R P E R ,
has the largest stock 

in the South of 
England of

J a c o b e a n ,  d  
Q u e e n  A n n e ,  
C h i p p e n d a l e  
6  S h e r a t  o n  
F u r n i t u r e ,  d

Quantity of Oak P anellin g , ns 
Illustration, in stock  ; a lso  Sun 
Dials & W orcester D inner Service.

ART WALL PAPERS.

” • CONNOISSEUR GALLERY,
19 , N E W  O X F O R D  S T R E E T ,  
L O N D O N , W .C .

Thij fine carving represents an allegory of the American Independence, 
signed and dated, l>y Putman, I 790, and was exhibited in the Ports 
Salon. The three portraits are of Washington. Franklin and Voltaire. 
The fourth one. although intended for a British celebrity, was left 

blank. The lions underneath the piece represent the British lion 
put down by America

The STR  A T H E A R N  " (hand-printed), from 3 /6  per piece.

Wa n t e d

t o

PURCHASE:

Old Glass Pictures.
Old Needlework Pictures. 
Old Silver, and 
Old Jewellery.

Htyh Prices Given. Distance no Obiect.

KNOWLES & Co. Ld
*64 K ing’s R o a d ,  C h e l s e a ,  L o n d o n ,  S .W .

_ T m  L a r q c s t  S h o w r o o m s  i n  L o n d o n ,

THOMAS EDWARDS,
3, Crown Place, HARROGATE.

D E B E N H A M , S T O R R  <3 S O N S ,
Es,a ,lshed m3. AUCTIONEERS. l i m i t e d .

^  S a l e s  D a l ly  o f  D i a m o n d ,  P e a r l ,  a n d  o t h e r  c h o ic e  o r n a m e n t s .  M o d e rn  J e w e l l e r y ,  W a t c h e s ,  A n t i q u e  a n d
Pla te ,  M e d a l s ,  C o in s ,  S t a m p s ,  & c. F u r n i t u r e ,  H a r n e s s ,  G u n s ,  W in e s ,  C i g a r s ,  a n d  m i s c e l l a n e o u s  e f fe c ts .  

3 M Id C h i n a ,  M u s i c a l  I n s t r u m e n t s ,  F u r s ,  L a c e s ,  S i lK s ,  P ie c e  G o o d s .  L ad ie s*  a n d  G e n t l e m e n ' s  A p p a r e l ,  N a v a l
0 «  i ta ry  U n i f o r m s .

T 26, KING STREET, COVENT GARDEN, LONDON.
T«l«*ram s:  “ V I E W I N G .  L O N D O N . "  T e l e p h o n e  No. 239 9  G e r r a r d .

X X V I I
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P O S T A G E
N e w  I s s u e s .

S T A M P S .
J u s t  r e c e iv e d .Special Offers of Interesting & Curious Stamps.

Greece, 1906, Olympic Games. 1 ,2 ,3 , S and lo lep ta  .. 
n 11 1, ,, complete series, t lepton to

5 drachma! .................
I ta ly ,  New Portrait of King, 15 ccntesimi . .  ..  ..
S iam , King Chulalongkorn and View of Bangkok, 1, 2, 3

and 4 a tts .......................................... .....................
,, King Chulalongkorn and View of Bangkok, complete

1 att. to 1 tical . .  . . .......................................
Ivory Const, General Kaidhcrbe, 1 and 5 centimes ..  ..
Senegal, General Faidlierke, 1, 2, 4 and 5 centimes . .  ..
Senegal-Niger, Genera! Faidherbe, 5, 10 and 15 centimes
L ib e r ia ,  New Designs, i, 2 and 5 cents . ,  ......................

,, ,, 1, 2, 5, io, 15 and 20 cents . .  . .
,, Same Series, Surcharged M O.S.,” 1, 2 and 5 cents
m >> ♦. t, I. 2. St »o, 13

and 20 cents ,. ............................. .
Salvador, Pedro Jose Escalon.. ..  „..............................
C o$ ta  R ica , Surcharged M 1 Centesimo “ and Oficial” .. 
B a rb a d o s ,  Nelson Centenary Stamp*;, |d . ,  jd ., id., 2d., 2± I.
Tunis, View of Mosque, 1, 2 and 5 centimes ......................

,, Native Ploughing, 10, 15, 20 and 23 centimes .. ..
,, Hadrian’s Aqueduct, 35, 40 and 75 centimes .. . .

W ar Galley, 1 and 2 f r a n c s ........................................

set of 5 6d.

14 15 6
11 I 3 d .

»> 4 6d .

i» 9 5 6
11 2 3 d .
, , 3 6d .

3 6d .
i» 3 6d .
it 6 3 '6
it 3 6d .

11 6 3  6
91 I 2d .
11 2 6d .
11 5 1 -
11 3 3 d.
1» 4 lO d.
„ 3 1 6

2 3  -

L i s t s  o f  s t a m p s  w a n t e d  b y  C o l l e c t o r s  to  c o m p l e t e  s e t s

w i l l  r e c e i v e  c a r e f u l  a t t e n t i o n .

WILLIAM S. LINCOLN,2, Holies St., Oxford St.,
LONDON, W.

T H E  V A L U E S  O F

OLD E N G L IS H  SILV ER
-----------  A N D  ----------- .

S H E F F I E L D  P L A T E ,
From the I5th to the I9th Centuries.

B y  J .  W . C A L D I C O T T .
E d i t e d  b y  J .  S T A R K I E  G A R D N E R ,  F .S .A .

3,000 Selected Auction Sale Records; 1,600 Separate Valuations* 660 
Artic'es. Illustrated with 90 Collotype Plates, 370 pages. Koval 410 
Cloth. Price 4 2 /• net. Prospectus will be sent on application.

. A m ost com prehensive ant! a b u n d a n tly  illustra te!. volume. . . . b iuU «  
even  th e  m ost inexperienced  to  form  a  fair opinion o f  the  v a lu : e ith e r o f a  *>iirK'leArticle 
or a  collection, while a s  a  reference am i rem inder it m ust prove o f tre a t  value u. 
a d v an ced  s tu d e n t."— Telegraph. "

Longton Hall Porcelain.
B e in g  f u r t h e r  i n f o r m a t i o n  r e l a t i n g  to  th i s  

i n t e r e s t i n g  f a b r i q u e .

B y  W I L L I A M  B E M R O S E ,  F .S .A .
A u th o r o f  14 Bout, Chelsea, a n d  Derby f>o rc t la in , “  Ac.

Illustrated with 27 Coloured Art P lates, 21 Collotype Plates, and numetous 
line and half-tone Illustrations in th e te n t . Bound in handsome “ Longtoa 
Blue" do th  cover, suitably designed. Price 4 2 /- net. Pruspectns and 
Specimen Plate will be sent on application.

. . T o  th e  expert co llector all th a t  Mr. B cm rose has h e re  gathered together 
will be  o f th e  g rea te s t in te res t, p articu la rly  a s  th e re  is every  re *&on to  siip|H#se |Im) ihe 
value of th e  exam ples produced  during  th e  v e ry  few y e a rs  th a t L inker was able 10 work 
is certa in  to  ra th e r  increase ra th er th an  d im inish."—Rooksclier.

L O N D O N  s

B E M R O SE  <S S O N S  Ltd.,
4 S n o w  H ill*  E . C , ; a n d  D erb y *

H A M P T O M  27’ d u k e  s t r e e t
m  X  V / I tI j  ( M a n c h e s t e r  S q u a r e ) ,  

Near the Wallace Collection,
has opened a Gallery of P ictures, among which are  to be seen some 
very interesting ** O ld  Ma s t e r s .*' He has also a few of the choicest 
pieces of China and E arthenw are. Everything sold as antique is antique.

F . J O N E S ,  1, T a v i s t o c k  S t r e e t ,  B E D F O R D .
6 f t. 6 in. Sheraton  S e tte e , covered in Blue D ain tsk  .......................................... £6  10 0
Old W o rceste r D essert Service, rich coloun». 39 p i e c e s ......................  , .  . .  £ 9  9 0
6-day G ran d fath er C lock in C h ippendale  M ahogany case, silvered dial ..  £ 7  15 0

J  H a s t  r a t e d  C a t a l o g u e  P o s t  F r e e .

ye Olde Curiosity Shoppe. grM 2r;r*"‘ S . S 's
M ahogany A ntique F urn itu re . C h ippendale  and  Sheraton  C hairs. W elsh D ressers  
C arved  O ak C hests, B rass Fenders. C andlesticks, old Pew ter M ates, old China, & c.. Arc,

Mrs. HANNAH SM ITH, 36, Nantwich Rd.t CREWE.

FOR SA LE.—7 ft. Solid Oak Modern Sideboard, colour 
brown, splendidly made and fitted ; cost ,£100, w ill accept £40, 
paid to any English station.— W. R. SIMKIN, Colchester.

=  J. W. JO N E S , =
SPECIA LIST IN POSTAGE STAMPS,

Invites all Visitors to London 
to Inspect his Fine Stock. 

a a
Stamps Purchased or Exchanged to any  amount.

a a
W a n t  L i s t s  F i l l e d  from  a n y  C a ta lo g u e .  

a a
------------------------------- P R I C E  L I S T  F R E E .

S O L E  A D D R E S S -

444 , S T R A N D (Opposite
C h aring  C r o s s  S ta t io n )

S e t of six C hippendale C ha irs , p lain  m ahogany , sound and genuine. 
T h ree  inlaid S h e ra to n  S id e b o a rd s ; tw o old carved Oak 
C h e s ts ; th re e  fine old G a te  T ab les.

G* A. QUAIL, 102, Warwick Street, Leamington Spa>

Cockroaches cleared with BLATT1S
Used everywhere with unfailing success since Mr. E.
Howarth, F.Z.S., destroyed plague of them a t Sheffield Workhouse in 1896.

Supplied by o rd er to  His M a jesty  th e  K ing a t  Sandringham. 
Recommended by Dr, H. Woodward, F.R.S,, Canon K. Jacques, R.D., 

“ The Queen," and all ladies' papers. T i n s  1 / 3 , 2 3 , 4 6.
H o w a r t h  & F a ir ,  4 7 1 ,  C r o o k s  M oor, Sheffield.

R E G E N TS PARK, A LBERT ROAD, NORTH GATE.
TO BE LET OR SOLD.

HANDSOME RESIDENCE, just erected, suitable for Artist. I .rte Studio 
(with North light), Billiard Room, spacious Hall. Dining Roonb 

Drawing Room. Study, Boudoir, seven Bedrooms, two Bath Rooms, aw 
usual Kitchen Offices, . .

For particulars apply to the Builders, H o llo w a y  Brothi rs (Lontloni 
Limited, 19 & 21, Belvedere Hoad, S .E .; or to the Agents, .densrs. Joh 
D, W ood & Co., of 6, Mount Street, Grosvenor Square, W.

Premises can be viewed a t any time on application to the Caretaker 
on the premises.

A N T I Q U E  A N D  A R T  B U S I N E S S  F O R  D i ' P 0 * £ oV 
A rare opportunity for lady or gentleman having g**’ :,rnWt 

or for an old-established firm (either town or country), wi* - t(| 0 
branch in one of the best pitches in London ; the stock is '  
and select 20 years' lease. W rite  to W . H . S p e e d ,  E sc ,., so lic it . 
3 6 * S a c K v i l i e  S t r e e t ,  P i c c a d i l l y ,  W . -

F O R  S A L E . — A  la rg e  C a s e  o f C u r io s , coni.. ngCoiv>, 
F o s s ils , W e a p o n s , B ir d s ’ E g c s , & c. For irointine 
to v iew  fipply—

M r. G O O D M A N *  9 , D i a n a  P l a c e .  E u s t o n  F
R E O U I R E D .  for occasional work, V A L U E R * - 

Modem Decorative China, Bijouterie, &c. Apply by leit'
H a st in g s  B ro s, Ltd., 1. Arundel S treet, Strand. W.C.
A N T IQ U E  S I L V E R  Q "cen  Anne T an k ard , G eorge D 
/ \ n  1 1 W U E .  O l L V C I t .  Silver squared ottom Candlestick* K^ , nii«|; 
Stick; fine set of 4 O penw ork  D ecan ter S tan d s, ea rly  G e o rg e s : fine - " . ^c.
a W orceste r D e s e r t  Service, and C hina Howls; S heraton  inlaiu ”

W. H. STOYEL'S,
NXVIH.June, 1906.—No. tviii.
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BOOKS ON A R T
MESSRS. M E T H U E N  are publishing some o f  the most popular books in this branch of Literature, and all who are interested in Art 
should "rite to them for full particulars of their publications on this subject.

HOW TO I D E N T I F Y  O L D  C H I N E S E  P O R C E L A I N .
By M k s . M It.L O U G H u y  H o d g s o n , Author of “  How to Identify Old China.” With 40 illustrations. Small Demy 8vo. 6/-.

“ It is a book for the beginner, and is quite admirable. It is extremely well illustrated."—Morning Post. “ A book of value and
importance to all am ateurs and connoisseurs.' — Pull Mull Gazette. *' Well arranged and full of information."—.Vcotsiunri. “ Mrs. Hodgson 
discourses 111 a delightful way on her subject, —  liirwinghum Post.

t  he two folloscmg series are now in course of preparation.
THE C O N N O I S S E U R S ’ L I B R A R Y .

Koval Svo. 25/- net. A series of 20 sumptuous volumes, each containing about 320 paces, and to to 70 plates in photogravure 
or collotype nr colour. The volumes ready are :—

IV O R IE S  - - -
M E Z Z O T IN T S  - -
M IN IA T U R E S  - -
P O R C E L A IN  - - -

l i t t l e  b o o k s  o n
Wiih 30 to 50 I llu s tra tio n s .

KoMNliY - • - George Paston,

Di.'KF.R - - - Jessie Alien. 
GkKKK ART - H. B. Walters. 
R eyn o ld s  * * J .  Stnie. 
Gr k u z k  f.nd

BoVCilHK * l£liza I-. Foliard,

• - By A. M askell.
- • By Cyril D avenport.
- By Dudley H ea th .
- - By E d w ard  Dillon.

A R T .
Demy 161110. 2/6 net each.

VANDYCK • - M. G. Smallwood. 
HuoKI’LATF.S . J:.. Alinack. 
TURNER . . . }■, Tyrell-Gill.
^  A l l s  . . . .  R . E . I). Skctchlcy . 
1 .F.IGHTON • . A lice C orkran. 
VELAijyUEZ - • W. W iHierforce and  

A, k . Gilbert.

E N G L IS H  F U R N I T U R E .  
E N G L IS H  C O L O U R E D  

B O O K S - - •
E U R O P E A N  E N A M E L S

(IN THE

REMHKANJIT • ]•:. A. Sharp. 
Hol.Hh.tN • - - Mrs. G. Fonescue. 
Cu r o t  . . . .  A. Pollard and K.

Bimstingl.
111.’KNK-JONES • F. tie Lisle. 
MILLET • ■ • N. Peacock.
R a I'UAF.L • - A. R. Dryhurst.

- B y F . S. Robinson.

■ - By M a rtin  H ardie.
- By H . C unyngham e, C .B . PRESS.)

HUELLF.RY . Cyril Davenport. 
LLUM1 N'ATHD

MSS. . • J. \V. Bradley. 
HOPPNLR ■ • I t .  P. K. Skipion. 
Cl a u d e  - • lidward Dillon. 
CHRIST IN ART Mrs. 11. Jennet.

M E T H U E N  &  C O . ,  3 6 ,  E s s e x  S t r e e t ,  S t r a n d ,  W . C .

HODGSON 6 CO., E s t a b l i s h e d  1 8 0 7 .

Telephone No. 7 2 9 1 , Central. Auctioneers of
Rare and Valuable Books,
Manuscripts, Autographs, Book=Plates, and Engravings.

V A L U A T I O N S  F O R  P R O B A T E ,  6 c .  S A L E S  E V E R Y  W E E K .

As the present Season will shortly be drawing to a close, Messrs. Hodgson & Co. 
advise those who have Literary Property to dispose of to communicate without delay.

Auction R o o m s : 115, C h a n cery  L ane, LO N D O N , W.C.

PEACH’S LACE CURTAINS.
Mew Catalogue 27th Tear. Largest ieaued. 

U N I Q U E  D E S I G N S ;  t r u e  A r t i s t i c  M e r i t ;  L u x u r i o u s  
y e t  E c o n o m i c a l .  C A S E M E N T  C U R T A I N S ,  M A D R A S  
M U S L I N S .  R O L L E R  B L I N D S ,  L I N E N S ,  e t c .

A t t r a c t i v e  m a t e r i a l s  for  A r t i s t i c  I n t e r i o r s .
S e a l for the List. Free oa reqaeat.

Sami. Peach 8 Sons, TheL”™.. Nottingham.
SPECIAL TRADE ORDERS CATERED FOR. Eatbd. 1857.

MATHERS
M il l io n s  o f  G a r m e n t s  S a v e d  Y e a r ly  by using this Splendid I 
Black Marking Fluid for Linen, Cotton, etc. In bottles, 6 d .# 1/-, j 

2 /6  and 5 /•» of all Chemists and Stationers.
W* M A T H E R .  L td . .  D y er  S t .# M A N C H E S T E R .

NIGRINE
Reference No. ANSW ERS TO CORRESPONDENTS.

JUNE,
For G ice use only. E N Q U IR Y  COUPON. 1906.

Nam e (State whether M r ,,  M rs., or Miss')

Address in f u l l .................................................

Subject o f enquiry .............................................

Date....................................................... 1906.

n .b . - f o r  p a r t i c u l a r s  r e g a r d i n g  t h e  u s e  o f  t h i s  c o u p o n , s e e  b a c k .
X X I X
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JAPANESE & CHINESE PICTURES.
Mr. HENRY F. BUMPUS has now only a few remaining of the beautiful Nature 

Subjects, principally Flowers and Birds.
The whole of these works are signed by the Native Artist, and every one is absolutely original.
The brilliant colouring makes them most suitable for framing.
These Pictures have been greatly admired, and many have been purchased by well 

known Connoisseurs.

T h e  P r i c e ,  which is only O N E  G U I N E A  e a c h ,  will shortly be raised to 
T W O  a n d  T H R E E  G U I N E A S .  Size 11 by 9 inches.

H en ry  F. B u m p u s, 335, H i g h  H o lb o r n ,  w.c.
O LD  E N G R A V IN G S  a,wâ s on sa,c- A fine col#K J L u M J  V  1 1 ^  U O  iectl00( comprising Portraits,

Miscellaneous Subjects, and Topographical Views of London 
and Counties.

B A X T E R  P R I N T S ,  e t c .  
W A T E R .C O L O U R  D R A W I N G S

3,500 Illustrations, Seventh Edition now r<\idy

“ A GUIDE TO COLLECTORS.”
E n g l i s h  F u r n i t u r e ,  D e c o r a t i o n ,

W o o d w o r k ,  a n d  A l l i e d  Arts,
by early English masters and various other art items. Catalogue* Po«t Free.

BEETHAM, 3 2 ,  St. Martin’s Court, Charing Cross, London.

HENRY fi. (1R0VF.S. T>rituse~ik7,
F i n e  A r t  G a l l e r y ,

during the last half o( the Seventeenth Century, the 
whole of the Eighteenth Century, and the Earlier part 
of the Nineteenth Century.

By T homas A rthur  Str ang e .
Published by the Author, 56, Berners Street, Ox fun! Street, London, 'V 

E nlarged E d itio n , 36k pages.—This ediiion includes all ihe illus- 
tralions in Chipoendale's, Sheraton’s, and Hepplealiite's s-orl-s. 

Price 12s. 6d. nett. Entered at Stationers' Hall.
T c l e p h o n c  1 9 1 . The Pantiles, TUNBRIDGE WELLS,

HAS A NUMEROUS STOCK OF OLD ENGLISH FURNITURE.
R A R E  P R O O F  E N G R A V I N G S ,  M E Z Z O T I N T S ,  
E T C H I N G S .  6  W A T E R - C O L O U R  D R A W I N G S .

Particulars sent on application. A oisit respectfully solicited.

JAPANESE OLD PRINTS.
W O R K S  O F  A R T  IN

L a c q u e r ,  P o t t e r y ,  B r o n z e ,  I v o r y ,  6 c .  
VIGNIER , 54, rue L affitte , PARIS. 

E .  H A R R I S O N ,  4 7 ,  D u K e  S t r e e t ,
M a n c h e s t e r  S q . ,  W .  (Close to W allace Collection).

W A N T E D .—G e n u i n e  O ld  H u n t i n g ,  R a c i n g  
a n d  C o a c h in g  P a i n t i n g s  a n d  E n g r a v i n g s .

&  U NDE R ROYAL PA TR O N A G E . ^
C o ins—A n cien t & M odern . M e d a ls—W ar & C o m m em o ra tiv e . 

Finest condition, lowest prices.
A n tiq u i t ie s —E g y p tia n , G re c ia n , R om an.

W , C . W E I G H T ,  7 6 , S h i p  S t r e e t ,  B R I G H T O N .

St a m p s . Selections of all countries sent on approval.
Prices extremely moderate. Catalogue free.

B r id g k r  & K a y , 65, Bishopsgate Street Without, London, E.C.

Three Indispensable Honks for Collectors & Dealers.
C h i p p e n d a l e 's  " T h e  G e n t l e m a n  a n d  C a b in e t-M aK er's  

D i r e c t o r . "  A complete facsimile of the 3rd and rarest Edition 
(published in 1762), containing 200 Plates. Folio, h ilf-cloih, 15s.net.

H e p p l e w h i t e 's  " C a b i n e t - M a K e r  a n d  U p h o l s t e r e r ’s  Guid*," 
A complete facsimile of this rare work (published m 1794), containing 
128 Plates. Small folio, cloth, pilt, £2 10s. net.

S h e r a t o n . —"  E x a m p l e s  o f  F u r n i t u r e  d e s ig n e d  by  T hom as 
S h e r a t o n . "  Containing a selection of 167 typical specimens, rejfo 
duced on t6 Plates, from his rare 44 Cabinet-Maker and Upholsterers 
Drawing Book, "published 1791-1802. Folio, in strong portfolio, 15* net.

B. T. BATSI-'O RD , 94, High Holborn, London.

BO O K  C A T A L O G U E S  F R E E .—T o p o g rap h y , Fiction. Sporting, 
F ir s t  E d itions, G en ea lo g ica l W o rk s, A m ericana, and rare out- 
of-print w orks o f all k inds supplied. R ailroad iana Catalogue. 

84 p ag es , price 3d. p o st free.
8t*t« want*, M A K E R ' S  G R E A T  BOOK S H O P ,

BOOKS,-Wm. Brough 6  Son*. Booksellers *m l L*poricrs. a re  pr»‘|Mreci to fue 
H ighest Cash Brices for L ib ra rie s  o f  any  descrip tion  am t of any  iiwcmtnne. oemw- 
m en , F xecutor*  an ti o th ers . Should com m unicate  w ith W illiam llrongn V lions, *■# 
a re  a t all tim es p re p a re d  to  g iv e  Full Cash V alue for Bonks in • l Bunches «  
L ite ra tu re , V endors will find in is  m et hot! o f  d isposing of their 1'rope' 1 •• - i‘» be 
m ore ad v an tag eo u s than  A uction, while the worry, delay, and ex |teii«‘ inseparable to 
A uction  Sale will t*e en tire ly  obviated . C atalogues g ra tis .—313. Broad St.. Birmtfttffl*™ 
E stab lish ed  184*.____________________________ (T e V y ra m st—**

E L L I S ,  2 9 ,  N e w  B o n d  S t . ,  L o n d o n ,—
D e a le rs  in Old an d  R a re  B ooks. M an u scrip ts  and Prints. 

RECENT Ca t a l o g u e s  Rare and Valuable Books. No. no; Book-' ■-;*
to Music, No. V II., part 1 ;  British and American Bookplates, pan* a; tuu«»k 
of Portraits, No. 11. ___

SPEC IA L N O TICE
Communications and Goods in respect of this enquiry should be addressed The Correspondence ft: ’ ag*r> 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C.

In o rder to  fac ilita te  reference th e  an sw ers in th e  M ag az in e  are  prefixed by th e  num ber of th e  Coupon and headline indicating 
Owing to  th e  g re a t  dem ands upon our space  it  is im possible to  g u a ra n te e  a  reply  in th e  en su in g  issue to  any  app lican t, bu t ev e  
be m ade to  in se rt sam e prom ptly , an d  s tr ic t o rd er of p rio rity  will be in variab ly  m ain tained . A no te  o f adv ice will be duly forwa 
correspondent a  few d ay s p rio r to  th e  publication  of th e  num ber con tain ing  th e  inform ation  requ ired .

T h e  conditions under w hich a r tic le s  m ay be se n t for our opinion a re  a s  fo llow s:

subject, 
ffort will 
. to each

1. T h e  fee to  be a rra n g ed , to g e th e r  w ith  o th e r  d e ta ils , betw een  th e  ow ner of th e  object and  ourselves, before cousig n t 
a. A s we in su re  valuab le  a r tic le s  a g a in s t all r isk s  w hilst on our hands, due notice of th e  am ount for which policy ; 0 be liable

should be given beforehand.
3. All cost of c a rr ia g e , both  w ay s , to  be defrayed by th e  ow ner, and th e  P ro p rie to rs , M essrs. O tto  L td ., cannot cePfc an* 

responsib ility  for loss or d am age caused  in tra n s it.
4. F ra g ile  a r tic le s  of sm all dim ensions should be forw arded p er R e g is te red  P o st. 
3. All objects to  be pack ed  in m a te r ia l t h a t  can  be used  for th e ir  re tu rn .

June, 1906.—No. Iviii,
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M e ssrs. B E L L ’S  B O O K S .
C a t a l o g u e s  s e n t  p o s t  f r e e  o n  a p p l i c a t i o n .

S m a l l  Colombicr 8vo, 2 5 s .  net.
S A M U E L  C O U S I N S .  By A. W h itm a n , author of 

•‘ The Print-Collector’s Handbook,”  “  S. W. Reynolds,” &c. 
With 32 Collotype Plates and a Photogravure Frontispiece.

** of) far as  we can  ju d g e , it ap p e a rs  to  b e  adm irab ly  done, an d  it is su re  to  b e  highly 
vg]it—-I b> student*  o f Finglibh engrav ing , and  by collectors o f Cousin** work in fair- 
ticular .— Tim es.

Uniform w ith  the above. 2 5 s .  net.
s .  W. R E Y N O L D S .  By A. W h i tm a n . With two 

Photogravure Plates and 27 Collotype Reproductions.
R o y a l  Sim. I 5 s .  net.

T H E  P R I N T = C O L L E C T O R ’S  H A N D B O O K .
By A l f r e d  W h it m a n , of the Department of Prims and 
Drawings. British Museum, Third Edition. Revised. 
With So Illustrations.

*■ T hat the  volum e Supplies a need o f  th e  m om ent th e re  c^n be no doubt w hatever, 
and 11 asked, a s  one often  is, to  recom m end books on th e  su b jec t, w e should certain ty  
itamc this f irst."— ‘t  h< Counctsstur.

Im p er ia l  8v0 , 12s .  net.
P E W T E R  P L A T E .  A Historical and Descriptive IIarnl- 

Ixiok, By  11. J. I.. J .  Masse, M .A. With 100 Illustrations.
’■To the collector and  the  connoisseur th is  lx>ok will b e  of th e  h ig h est value, and  will 

take its place a s  a  s ta n d a rd ." — D atiy  7 cleytaph.
T h ird  E d ition .—Post Svo. 6 s .  net.

HOW T O  C O L L E C T  O L D  F U R N I T U R E .
By F rederic k  L i t c h f ie l d , author of “  Illustrated History 
of Furniture,”  &c. With 40 Plates and numerous other 
III lustrations*

•‘ H istories of l-'urnitore exist in abundance , b u t w e know  of no book which will t>c of 
such use to  the  ord inary  co llector. M r. Litchfield  has Itatl a  long experience of the  ways 
pf dealers, and he g ives his readers th e  fu.l Itenefit of it . ' —D a ily  Chronicle.

Seventh Thousand.-“Post Svo. 5 s .  net
HOW T O  I D E N T I F Y  O L D  C H I N A .  A Hand 

took for Collectors of English Pottery and Porcelain. By 
Mrs. WiLLOuciiiiY Hodgson. With 40 Plates and 
numerous Reproductions of Marks.

•• T h e  descrip tion  o f each  k ind  o f w are is lucid ; th e  exam ples chosen  for illustration 
are adm irably typical, W c have te s te d  the value of the  book in th e  only p ractical 
maimer, anti nave found it exceed ing ly  usefu l.”— M o rn in g  Post.

London: GEORGE BELL & SONS, Portugal Street, Lincoln's Inn, W.C.

French Engravings
O F  T H E

Eighteenth Century
*

O R IG IN A L  ETCHINGS  
AND  : LITHOGRAPHS
b y  W h i s t l e r ,  S e y m o u r  H a d e n ,  

C a m e r o n ,  e t c .

R o w la n d s o n 's  O rig in a l C o lo u re d  
D ra w in g s.

R a r e  C o lo u red  VieW s.

CATALOGUES OF ABOVE NOW READY. SENT POST FREE.

NOW ON SALE AT

E. PARSONS ? SONS
45, Brompton Road, L O N D O N ,  S .W .

Books, Engravings, Oil Paintings, and Drawings by Old 
Masters, etc., purchased in large or small quantities.

B O O K S  I N  B E A U T I F U L
B I N  D I N  G S  Dip'orned’Honneur,Gold Medal. 

St. Louis, 1904. Liege, 1905*
M A K E  I D E A L  G I F T S . :

w* H E  M a s t e r p ie c e s  o f  Poetry  a n d  P ro se  f i t t in g ly  b o u n d  
by C edr ic  C h iv e r s  a n d  d e c o r a te d  by  w et l -K n o w n  
a r t is t s .  N o  booHs a re  so  s trong  a n d  so  f l e x ib le  In 

use. w h i l s t  th e ir  d e c o r a t io n  is  m o r e  v ar ied  in c h a r a c te r  
than a n y  p r e v io u s ly  a t tem p ted ,  f  #  S  -t f

BOOKS ARE SUPPLIED IN THE FOLLOWING BINDINGS t 
French Levant and other Moroccos, tooled and inlaid.

41 Vellucent ” (colour under transparent Vellum),
Embossed Leather. Send fo r  p riced  C ata logue .

Agents :—LONDON t Messrs. Ellis, 2*), New Bond Street.
PARIS t Brentano & Co., 37, Avenue de TOpera.
NEW YORK t Chas, Scribner's Sons, 153, Fifth Avenue.

CEDRIC CHIVERS, Ltd., Portway, BATH.
Be W inders, D esigners o f  I llu m in a te d  A ddresses, Booh p la te s ,  i ic .

J U S T  P U B L I S H E D .

Catalogue of
T )POGRAPHY of GREAT BRITAIN

Comprising County Histories and Local Books, 
Engravings, Water-Colour Drawings, Portraits 
of Local Celebrities, etc. (2,132 items), in
cluding a large collection relating to LONDON

TO BE HAD POST FREE OF

J a m es  R im e ll 6  S on
53, SHAFTESBURY AVENUE. LONDON. W.

2 Valuable Volumes
for the Book Collector.
Only a limited number of copies have 
been printed of this comprehensive work 
on Tartans.

TADTAAIC Gians and
I A K I  A Itu  Septs of Scotland,

containing 222 coloured plates of Tartans, 
embossed to represent the texture of the 
Cloth, history of each Clan, Sept, or 
Family, 21 Heraldic plates exquisitely 
printed in colours. Handsomely hound 
in Two Volumes in half morocco. Price 

£3 3s. net.

Prospectus free on application.

W .S A. K. JOHNSTON Ltd..
Edina W orks, Easter Road, 8  
20, South Saint Andrew  S t.,;

7, Paternoster Square, LONDON.

EDINBURGH.

X X X I .
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CHARLES, *5 27, 29, BROOK 
STREET, 

W.

100
Old Marble 

Mantelpieces
IN S T O C K .

Old
Oak Rooms 

etc.
T H E  . . .

S p a n i s h  A r t  G a l l e r y ,
A rt D e a le r s  an d  Im p o rters  o f

A N T IQ U IT IE S  
FROM SP A IN .
A  v e r y  f i n e  a n d  u n i q u e  c o l l e c t i o n  o f  
W r o u g h t  I r o n  S p a n i s h  D o o r  K n o c k e r s  
o f  t h e  1 5 t h  a n d  1 6 t h  C e n t u r i e s ,

O N  V I E W  A N D  F O R  S A L E .

44, C onduit S treet,
L O N D O N , W.

June, 1906. —No. rviii. N



HAMPTONS
Exhibition of Old Embroideries.

H a m p t o n  &  S o n s  
invite inspection of an 
important collection of 
rare and in te re st in g

Old Embroideries
comprising many quite 
u n ique exam p les  of

XVIth & XVIIth Century 
Chasubles, Copes,

Altar Frontals, 
Old Embroidered Pictures,

etc., etc.

C o n n o i s s e u r s  o f

Old English
Furniture
w i l l  f i n d  t h a t  t h e 
collection of rare and 
remarkably interesting

Antique Jacobean Furniture, 
Antique XVIIIth Century

Furniture,
notably Chippendale, Sheraton, 
and Heppelwhite examples,

now  on v ie w , wi l l  
well repay a visit to

O156. A S P A N IS H  X V Ith  C E N T U R Y  C R I M S O N  V E L V E T  
C H A S U B L E , w ith  r ic h ly  e m b ro id e red  c e n tre  s t r ip  in 
th re e  d iv isio n s , e a c h  e m b ro id e red  w ith , re sp e c tiv e ly , th e  
M adonna an d  C h ild , an d  tw o  f ig u res of sa in t9  — in  c irc u la r  
m e d a llio n s , su rro u n d e d  by  bo ld  d es ig n  of floral and  
a rab esq u e  sc ro lls  in gold th re a d . T h e  reverse  s id e  is 
en ric h e d  w ith  a  s im ila r  e m b ro id e ry .

See Illustrated Catalogue 0/ Old Embroideries, sent free 011 application

Hampton & Sons Antique G alleries,

Pall Mall East, London, S.w.
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Antique Silver  
and Clocks

The Collection of A ntique S ilver and Clocks a t the Goldsm iths 8 S ilversm iths Company, L im ited

T h e  appreciation of the beautiful produc
tions of the old-time Silversmiths has been one of the 
most remarkable features in the demand which has 
arisen in recent years for Antiques of whatever nature. 

The love of Old Silver is not confined to enthu
siasts, who are prepared to 
pay the phenomenal prices 
which have been reached at

expressed by the satisfaction of the Company’s 
customers at the unique opportunities afforded of 
acquiring genuine specimens at reasonable prices.

I he Collection, which is now on view, is well worth 
a visit of inspection. Connoisseurs, even if not con

templating a purchase, will

important Silver Sales, but 
is diffused over a large public 
who are willing and anxious 
to collect Antique Silver of 
undoubted authenticity, if 
purchasable at a fair market 
price.

To meet this great and 
growing demand has been the 
object of the Goldsmiths & 
Silversmiths Company,  
Limited, of 112, Regent Street, 
in opening a department for 
Antique Silver and Antique 
Clocks.

1 iat this departure was 
"'ar: mted and meets a want 
has been clearly shown by 
the uccess already achieved, 
an(l in the increasing popu- 
larit of the department, as

find it interesting, while those 
who have not sufficient con
fidence to buy on their own 
judgment, and are desirous of 
acquiring Old Silver, have an 
opportunity of inspecting 
genuine pieces marked in 
plain figures at a fair market 
price, and can buy with con
fidence, secure in the knowledge 
that they are dealing with a 
well-known Company of the 
highest reputation, and who 
guarantee alt pieces sold as 
genuine.

The illustrations in this 
article are chiefly representative 
of Silver of the seventeenth 
and eighteenth centuries, but 
also include some very fine 
specimens of the early nine
teenth century.

No. 1.—An Edward VI. Cup, dated 155!.

A ties of this kind are becoming exceedingly rare, as most of the plate belonging to this period has been destroyed.

(At t.e  Goldsmiths £  Silversmiths Co., Ltd.. 112, Regent Street, IV.)

X X X V .



Hie Connoisseur

The grace or wine cup was 
handed round at the end of the 
meal. Our ancestors said grace 
before and after eating. The
origin of the grace cup was thus 
accounted for. Margaret Atheling, 
consort of Malcolm 111. of Scot
land, was so disgusted with the

way in which the royal guests 
would leave the table as soon as 
their appetites were appeased, that 
she promised those who remained 
to hear grace a draught or wine 
from a cup, which was afterwards 
called a grace cup.

No. 2.—A Commonwealth Cup, 1650. -4 very rare example of this period, as daring the
Commonwealth little secular or ecclesiastical plate was made, as the 

Puritans were opposed to extravagance or display 
(4 / the Goldsuniths & Silversmiths Cn.. U<1., 112, ttefjenf Street, IV*.)

No. 3 .—Set of six Maiden-head Spoons, pricked with monogram, Exeter hall mark 
within howl; maker’s mark, a St. Catherine's wheel thrice 

repeated on each. Period, sixteenth century 
(/U the Goldsmiths & Silversmiths Co., Ltd., 112, Regent Street, U’.)

In the fifteenth and sixteenth centuries it was 
customary for sponsors to present a set of these 
spoons to the child for whom they were answer-

able, The spoons were usually ornament 1 "ith 
the figure of the saint after whom the ch d "'as 
named.

xx t-



A ntique  Silver and Clocks a t the Goldsmiths & Silversm iths Co.

Collecting Silver
“ blessings,” says Sir Walter Scott, “ upon a fashion 

which has rescued from the claws of the Abigails and 
the melting pot of the silversmith those neglected 
(Cimelia), for the benefit of antiquaries and the 
decoration of side tables.”

No. 4.—A George IV . Cup, 1825 
Designed by Flaxman

M/ t e Goldsmiths & Silversmiths Co., Ltd., 112, Regent Street, W.)

No. 5.—A George III.  Cup and Coi'er, 1810 
Mounted foliage and masks

At the Goldsmiths tr Silversmiths Co., Ltd., 112, Regent Street, U \ )

The prevailing form of cups during this reign were 
like the above. They were sometimes plain, but 
more often had chased flowers or scrolls.

A an artist, John Flaxman, R.A., ranks among the 
grea est of English sculptors on account of his power 
°f i vention. The beauty of Greek workmanship has 
nevcr found a more perfect embodiment in modern 
worl.

A Fine Chased Porringer, with Cover 
Charles II. ,  London, 1667 
From the Huth Collection

{At the Goldsmiths £  Silversmiths Co., Ltd., 112, Regent Street, U'. 1
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The Queen Anne period is best known by 
its freedom from ornamentation. Simplicity 
and beauty in form, without decoration, was the 
principal type.

No. 6.—Pair of Candlesticks, 7 inches high. 
Queen Anne, London, 1712 

Fine Marks
At the Goldsmiths & Silversmiths Co., Ltd .. 112. Regent Street. IV.)

During the reign of Queen Anne, 1702
1714, there was a great change made in the 
shape of the candlestick. The above is 
a typical example of baluster shapes of this 
period.

No. 7.—A Queen Anne Sauce Pan, 1705
(4 / the Goldsmith# & Silversmiths Co,t Ltd., 

U 2 , Regent Street, U \)

The earliest sauce boats are double spouted, 
so that the sauce could be poured from either 
end and have two handles at the middle of the 
boat-shaped body. In the eighteenth century 
many different shapes were employed. This 
one illustrated was made by the celebrated 
silversmith Paul Storr.

No. S.—A Set of Four Sauce Tureens 
and Covers, 1797 

By Paul Storr

( .1/ the Goldsmiths & Silversmiths Co.. Ltd.. 112, Regent Sire.

X X X V I



Uitique Silver am i Clocks a t the Goldsmiths & Silversm iths Co.

These two-handled vessels with covers, and some
times with trays or stands, were used in the seven
teenth and early eighteenth centuries for porridge or 
soup. They differ from caudle cups in that their 
sides are straight and not curved.

No. 9.—A James II. Porringer and Cover, 1685 
(At the Goldsmiths <£ Silversmiths Ctt., Ltd,, 112, Regent Street. W.

Originally the tankard meant a vessel for carrying 
water, but about the middle of the sixteenth century 
came to mean an article for holding beer. It 
superseded the beaker and was a great improvement, 
as a tankard had a lid and handle.

No. 10.—Fine Cupping Bowl 
William and Mary, London, Date 1690 

Diameter, 4% inches
(A t the Goldsmiths & Silversmiths Co., Ltd., 112, Regent Street, IF.)

These Bowls were made during 
the sixteenth and seventeenth cen
turies, and obtain very high prices 
on the few occasions they appear 
at auctions. Sometimes the handles 
are plain; the above is the pierced 
pattern, and therefore of greater 
value.

bo. a  —Tankardand Cover, Domed No. 12.—Plain Tankard and Cover 
Tot George II.,  London, 1752 William and Mary, London, 1690

These Tankards arc both marked on body and cover 
(<4 / the Goldsmiths & Silversmiths Co., Ltd., 112, Regent Street, YT.J

X X X I X .
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Antique Clocks
The seventeenth and eighteenth centuries were the 

halcyon period for the clock-makers, and the thorough
ness of their work and the beauty of their designs are 
evinced in the eager search made by Collectors and 
others for specimen clocks of the best makers.

The reigns of Louis XIV., Louis XV., and Louis 
XVI., were periods clearly distinguishable by the 
distinctive style of decoration and character intro
duced by the clock-makers of these reigns. The early 
designs were somewhat heavy, but they eventually 
became more easy in decorative style, until in the 
time of Louis XVI. a decidedly more graceful era in 
the direction of French Clocks arrived.

A collection which the Goldsmiths & Silversmiths 
Company, Limited, of 112, Regent Street, have now
on view, is one of the finest in London, and the 
Company in this department have endeavoured to 
bring before the admirers of Antique Clocks a collec
tion which cannot fail to be of interest.

No. 2.—A very fine Gilt and Bronze Clock of 
Louis XV. period; an exceptionally 

choice and rare specimen 
of the period

( a t the Goldsmiths & Silversmiths Co.. I.til., 112, Regent Street. IV.)

It is interesting to note how .success 
in one branch of a business has its 
natural outcome in the expamion of 
that business in other directions. The 
well-known Goldsmiths and Silver
smiths Company, Ltd., who*' oljets 
(TartdXG illustrated in this arf le, are 
w-orld-renowned for their Diamond 
and Gem Jewellery and Ik Is, in 
which they have achieved unj 
success, by attaining to the 
position in the trade in Lorn 
in the fields of open con*

.lleled 
lighest 
n, and 
tition,

No. 7.—Specially fine Louis XVI .  Ormolu and White Marble 
Clock, with very fine Ormolu figures each side of 

the Clock, mounted on Marble and Ormolu 
base. Shewing day o f the month 

(A t the Goldsmiths & Silversmiths Co., Ltd., 112, Regent Street, W .)

afforded by International Ex’ ddons, 
have secured all the highes .'.wards 
since 1883.

They have been awarded n>. 0 Gold 
Medals, including the Gold V dal for



. tntiquc Silver and Clocks a t the Goldsmiths & Silversm iths Co.

No. .?.—A very fine Empire Yellow Marble Ormolu Two Tower 
Calendar Clock, one tower shelving time, the other 

shewing phases op the moon, day of the week, 
and date, with finely chased Ormolu 

Vases on each tower.
Unique design

{At the Goldsmiths & Silversmiths Co., Ltd., 112, Recent Street. VI .)

their magnificent Exhibit of Pearls at the Fisheries 
Exhibition, 1883, while in 1900 they secured the 
Grand Prix at the Paris Exhibition, an award that 
had never previously been conferred on any British 
firm of Jewellers.

The department devoted to Modern Silver is also 
of exceptional interest, for not only does the Company 
display the choicest designs in Modern Silver work, 
but, by the enormous stock it holds, is enabled to 
place before purchasers an unparalleled range of 
desig s specially suitable for Presentations, Racing 
Trop ies, Yachting Prizes, Wedding and Compli
ment ry Presents.

In this department the Company have gone to the 
Old ilversmiths for many of their designs, and their 
reproductions are exceedingly fine, while the prices 
are r it one-eighth the cost of the originals. On the 
other hand, many of these designs are the work 
°f tl ■ Company’s own artists, and cannot be pro- 
curec elsewhere.

No. 1.—A very fine Louis XVI .  Regulator 
Clock, with beautifully chased Ormolu 
Mounts and Urn on top, in mahogany 

glass-framed case, with centre 
seconds. By Vincent Martin

{A t the Goldsmiths & Silversmiths Co., Ltd., 
112. Recent Street, VV\)
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No. —A very fine White Marble unit Ormolu Louis XVI .  Ctoeh 
(-4/ th e  G o ld sm i th s  & S i l v e r s m i th s  Co.. I.ft/.,  112, i ie^vn t  S tree t .  U'.)

The enormous clientele which have 
consequently been attracted by the 
Company’s system of trading, and their 
low prices, has led to the demand ex
perienced by the Company for Antique 
Silver and Antique Clocks, which demand 
has resulted in the establishment of a 
Department, whose success the beautiful 
examples illustrated in this article not

only clearly demonstrates, but proves 
that the vigour and enterprise that have 
always marked the Company’s operations 
is not wanting in this their latest departure, 
and they are to be congratulated on the 
beautiful Old Silver and Old Clocks which 
have been collected in the short time this 
Department has been open.

No. Ci. — A very fine White Marble and Ormolu Louis A :■ Clock* 
wtlh beautifully chased Ormolu Mounts on White Mm l’<ise 

( A t  the  Gofttsnu'lhs C Silversmiths Co.. / , I/ , ill. Ilegcilt Sir,
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Ube ©bserver
JOHN & EDWARD

BUM PU S, LTD,,
B O O K S E L L E R S  T O  H .M . T H E  K IN G ,

350, Oxford S t, London.
. (E*t*l>Hsh«d rr»0 ’ . V •

T H E  O L D E S T  an d  L E A D I N G  
S U N D A Y  N E W S P A P E R

O n e  P e n n y  O n e  P e n n y

THE OBSERVER contains alt Saturday’s Hews gathered 
together by an organisation the completeness of 
which is unequalled irvthe newspaper world.

The Honey Article is written by; a high authority on 
Financial Hatters, whose integrity and judgment, 
can always be relied upon, while a special feature 
is an exhaustive

AMERICAN CABLE
from Hr. A. D. NOYES, the well-known Financial 
Editor of the "N ew  York Evening Post.’ ’. T

Z h e  O bserver
NOW ON S A L E  OF A LL NEWSVENDORS

One Penny
C o u n tr y  S u b s c r i b e r s  m a s  b a b e  th e i r  c o p ie s  s e n t  b y  t r a i n s  ■ 

a r r i v i n g  t a r t y  o n  S u n d a y  m o r n in g s ,  •

F o r  fu ll in fo rm a tio n  w r i te  to

THE PUBLISHER, 125, Strand, London, W.C,

SECOND'HANb AND SCARCE BOOKS' in
, - A L L  CLASSES -OS L I T E R A T U R E .  , >'

HANDSOMELY ILLUSTRATED WORKS. 
BOOKS WITH COLOURED PLATES. . 
FIRST EDITIONS 0 F POPULAR AUTHORS. 

" BEST EDITIONS OF TH E BEST BOOKS.

M k S S R S .B U M P U S  BEG  T O  I N V I T E  THkD A T T E N T IO N  O F

The speciality of the collection lies in the fact that all the 
volumes most suited for presentation are from the designs 
of their-own . artists, and are: executed from detailed 
instructions, which only those versed .by experience and 
possessing the necessary taste.can satisfactorily dictate.

Illustrated Cafdlegut aj the Newest Scots just issued.
. Txlemiosb 1651 PaddWoton.

'  C O N N O IS S E U R S  T O  T H E IR  S E L E C T IO N ; O F  '

HANDSOMELY •  BOUND .  BOOKS
---------FOR

Wedding U B irtM ay  Presentation.

VOLUMES OF “ THE
wxssaa

I #  . 

ft '

r~rf p  e * 1  , HIT , . ' Covers for binding the first to fourteenth1 0  S u b s c r i b e r s  t o  t h e  M a g a z i n e .  voIumcs d  . . t h e  c o n n o is s e u r ,"
September, 1901, to April, 1906, are now ready. These may be ordered through any Bookseller or 
Newsagent, The Covers are Etruscan Red, and in four styles. The prices are as follows t—

No. 1 Binding: Etruscan Re#, Art Canvas* 2/» nett.
No. 2 Binding: Etruscan Red, Gold Panelled Lambskin, 5/» nett. 
No. 3 Binding: Etiuscan Red, Real Royal Niger Leather,12 6 nett. • 
No. 4 Binding: Etruscan Red, Fall Moroccof 13/6nett.

Bound Volumes of the fourteen which have tywy been published may be ordered at the;following charges:— 
VoIumesNos, I, 3, 3, of 4, fn theToUowing Bthdinge ffhe pric^ have been raised becauie^&e hack Nos. I to ifiof 
"T H E  C O N N O ISSE U R ”  axe now.2 / -  each): N ^ a  ^ ih d ln g ,T l/6 | No. a, 16/6 » No.r%r:̂ f / - l  No. 4, 27/6. 
Volumes 5 to 14, In the following bindings: No. Lf^/d p No. 2, 12/6 ; No. 3, 21 / • :  No. 4, 23/6 . Specimens 
i f the Bindings may be seen at the Offices of the Publishers, 2, Carmelite House, Carmelite Street, E.C., and at 
"he Advertising and Editorial Offices, 9S, Temple CEambers, Temple Avenue, London, E .C.; elsoat the following 
establishments:— .. . ’ *■ ' • - . ---

Messrs. JOBS ft ft. BUMPUS, Ltd., 380, Oxford Street,. W: 
Meser** HAraRARB, 137, Fleeadllly, W. "
MesSrs. BICKERS ft SON. 1, Leicester Square, W.C. 
tBUSLOVS, RAKSONA COUBA, 8b, Sloans Street. S.W.; 

1SS.* Oxford S t « « .  London. W.

OTTO SCHBLZB ft o6., ad, South F^Wforfcf Strlect,
" . ■ Edinburgh.. - , .. ; - A....

A. ft F. DftKKY, i f h  Strand, W;C,V«ad 32,  tSartng Crews. 
'' ■ BOAT'BUftF^r'ftftft, v  ' V. /  ~
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BY SPECIAL 
APPOINTMENT TO

THEIR MAJESTIES 
THE KINO © QUEEN.

THE SKETCHING SEASON.— The Connoisseur of SKETCHING MATERIALS should use only

W IN SO R  e  N E W T O N 'S
a rtis ts ’ Oil and Water Colours; Brushes^ Canvas, 
Blocks, Sketch Books, Easels, Stools, Bags, etc.

C om plete Catalogue p o st free* [

37,38, 39, 40, RATHBONE PLACE, LONDON, W.

IM
An Index to the first 12 Volumes of /‘The Connoisseur” 
(September, 1901, to August, 1905), which has been in preparation 

. for some months past, is now completed and on sale. As 
previously announced, this Index is thoroughly exhaustive, 
constituting a complete list of everything contained in the 48 
numbers, and consists of 109 pages. "
As all subjects have been carefully classified under their 
respective headings, the use of this Index should prove of much 
value to Librarians, Curators of Museums, Collectors, etc.

- A limited number of copies only are being issued, and Application 
should therefore be made, at once to your Bookseller or 

• • — - Newsagent; or to the Publishers,
OTTO LTD., 2, CARMELITE HOUSE, LONDON/ E.C.

_ - • . ■ • • ' V ‘ ' * • - ' r ■ . ' 1 * • _

P r ic e  20 s h i l l i n g s . . P o s t  F r e e .
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SPINK & SON, LTD.
f i n e s t

A n c ie n t

a n d

Y l o d e r n

C o i n s
O N  v i e w .

E i n e s t

S n c i c n t

a n d

i V L o d e r n

C o i n s
F O f t  S A L E ,

A - 4  H T H IN  G ,

Charles ii 
V*- it:

T R E B L E  S O V E R E 'C iV  C h a R l ES I. O X F O R D  M I N T ,  1643, £10

H E N R Y  v i l l . .  !5?e».
-E AH T H IN G .  

GEORGE I..  1x2.?.

1 r £R N  A  B R O A D .
, ft.*- - ;

C h a r l e s  i .
v • R..*i

E V E R Y  P IE C E  F U L L Y  G U A R A N T E E D .

A N  I N S P E C T I O N  I N V I T E D ,

P A T  TE R N  H A i  ' P E W .  

GEORGE I.. i" =
V' : R

7 and 18, Piccadilly, London, W.
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SPIN K  & SON, LTD
B i n e s t  

3 . n c i e n t  / £
I, ‘

a n d

J V l o d e r n  

C o i n s
ON V IEW .

A/ FAR TH IN G,
CH A RLES IE.

VgHV

PATTERN A/  BROAD.
B» R awiim»

CHARLES f.
Vt-T R»«e.

B i n e s t

S i n c i e n t

a n d

i V L o d e r n

C o i n s
FOR SA LE .

TR E B LE  SOVEREIGN, CHARLES I. OXFORD M IN T ,  1643, £10.

F IN E '  SOVEREIGN. HENRY V II I . ,  1536.
-E FARTHIN G, 

GEORGE I., 1822. 
Vfni R**t.

E V E R Y  PIECE F U L L Y  G U A R A N T E E D .
AN IN SP E C T IO N  IN V IT E D .

P AT TER N  H ALFPENNY 
GEORGE I., 1724. 

V m 'i' Rahi.

7 and 18, Piccadilly, London, W.
A. I.



TcLEOftAPHlC ApORESSt “ n O V E D A D , "  L O N D O N *  
T k l e p h o n b i  N o . 1 5 4 6 ,  H O L B O R N .

E d i t o r i a l  a n d  A o v i k t i s e m c n t  O f f i c e s :
9 5 ,  T E M P L E  C H A M B E R S .  T E M P L E  A V E N U E .  E .c .

COMNOISSEVR 
REGISTER

of Works of Art and Curios of every  ̂
kind,now for sale or wanted JAfcftUianPviK*’*

I S

H IS  LIST is com piled  fo r  th e  p u rp o se  of b ring ing  re a d e r s  o f “ T ile  CONNOISSEUR ”  in to  d ire c t com m u n ica tio n  w ith  th e  o w n e rs  of valuable 
( (  x a rtic le s  fo r sa le  o r w a n ted . T h e  c h a rg e  is 2 d .  f o r  e a c h  w o r d ,  w h ich  m u s t be p rep a id  a n d  sen t in by th e  8 th  of every  m o n th . Special

J  terms q u o te d  fo r illu s tra ted  a n n o u n ce m e n ts . All le t te r s  to  be a d d re ss e d  : “ THE CONNOISSEUR” REGISTER, N o . ----- , 95, T em p le  Cham bers,
T em ple A venue, E .C .; and  re p lie s  (w itli a  lo o se  u n u sed  s tam p  fo r e a c h  a n sw e r) , s e n t in a  blank en v elo p e , w ith  th e  n u m b er a t the top 

rig h t-h an d  co rn e r. If a  s ta m p  is not s en t w ith  e a c h  rep ly , th e  P ro p rie to rs  c an n o t be re s p o n s ib le  fo r th e  fo rw ard in g  of sam e  to  th e  advertiser. 
N o  r e s p o n s i b i l i t y  i s  t a k e n  b y  u s  w i t h  r e g a r d  t o  a n y  s a l e s  e f f e c t e d .  All a d v e r tis e m e n ts  to  be s en t to  th e  A d v e rtis em en t Manager, 
" T h e  C o n n o i s s e u r , "  95, T em p le  C h am b ers , T em ple  A venue, E .C .

S P E C I A L .  N O T I C E . —No a r tic le  th a t  is in th e  p o s se ss io n  of any  D e a l e r  o r M a n u f a c t u r e r  sh o u ld  a p p e a r  in th is  List.

±

Old Chinese Vases.—Pair beautiful. See by appointment 
London. [No. R2,2o8

For Sale.—Three Hepplewhite Chairs, from Blenheim Palace. 
Genuine. What offers? [No. R2,209

Oil Painting.—Old Man’s Head, by Denncr ; also a Sir 
Peter Lely. What offers? [No. 1x2,210

A rm our.—A fine Gothic suit, heavy ; also a plain suit and 
demi-suit, cheap. [No. K2,11 [

Property of a Lady in France.—Sevres Cup and Saucer, 
formerly in the collection of Louis Philippe ; Royal 
Crown; stamped Chateau des Tuileries; Bleu de Roi ; 
very handsomely painted figures; perfect condition. 
Quaint old French Silver Cofiee-Pot; old Dutch Silver 
Snuff-Box ; old Silver Bonbonniere (small). Offers.

[No. R2,212
Chest of D raw ers .—I landsome Mar<|uetrie Queen Anne, 

suitable for Museum. [No. R2,2t3
W anted. — English Table Glass, 18th century. [No. R2.2I4
W an ted .—Nos. i to rft of Tint C onnois seur , cheap.

[No. R2,213
P o rtra it of Paganini.—Scarce, published bv McClean, 

1831. [No. R2,2l6
Vellow Feather T ip p it.—F or sale, rare and interesting 

curio, originally from Hawaiian Islands. [No. R2,2!7
W anted, the address of Mr. Barlow, China Restorer, late 

Danby Street, London. Communicate with No. R2,2t8
Old Wood Figure of a slave holding sundial, front Dod- 

dington Castle ; also valuable collection Lead Garden 
Ornaments. [No. 1x2,219

F I R E .  ,
V A L U A T IO N S  FOR IN S U R A N C E .

L J A M P T O N  & S O N S  claim  to  have brought th e  necessity o f these 
* *  valuations before the  public, the direct result o f acting  as Assessors 
against the Insurance com panies in connection with m any o f the largest 
fires th a t  have occurred during recent years at private houses in town 
and coun try . T hey have valued furn iture, works of a rt, and pictures 
to the  extent of over

ONE M ILLIO N  P O U N D S ST E R L IN G ,
the contents of m any o f the finest homes in E ngland, the work being 
done by a  perm anent staff of valuers, whos-d experience in this respect 
is unique. _ _

T h e ir ch ief Assessor will see C lients a t  any  tim e by appointm ent, 
and give valuable inform ation as to  the revision o f policies.

Copies o f a pam phle t, M T h e  Proper Policy ,” by \V. R oland Peck, 
F .S .I ., President of th e  E sta te  A gents' Institu te  and Past President of 
the Auctioneers' Institu te  (six th  edition, ten th  thousand), published in 
1902, m ay  be had, post free, for six penny stam ps of

H A M P T O N  6  S O N S ,
Fire Assessors and Valuers,

2 a n d  3, C o c K s p u r  S t r e e t ,  L O N D O N , S .W ,

Book .—Sterne’s copy of vol. 5 of Tristram Shandy, 1762, 
Sterne’s autograph on front page. I’erfect condition, 
original binding. For sale. [No. 1(2,220

B u ffe t.—Antique carved oak, believed Renaissance, two pans 
superimposed. Antique carved Oak Chair, cherubs 
supporting la lyre alrove acorns and leaves. Both much 
admired. — Photographs. [No. R2,22t

Old Constables’ Truncheons.—Some fine s;>ecimens for 
sale. [No. R2,222

Sheraton Chairs. — Set ol six, and two Arm Chairs.
[No. K2.22J

Oak Fire Screen.—Old carved, convertible into chair.
[No. 1x2,224

Proof Engraving.—Flora, signed Burne Jones and Gaujean* 
2 guineas. [No. 1x2,225

Oil Painting .— Portrait, Lady Hamilton, by Vigee Le Brun, 
18 in. by 16 in. Greuze style. 30 guineas. [No. R2.226 

Oil Painting. — Cattle, signed “ Bergen, 1671,” on panel, 
loin, by 11 in. Perfect. 15 guineas. [No. K2,227 

Book Plates.—Armorial and Fictorial, designed, engraved, 
and primed. High class at moderate price. [No. 1x2,228 

A Charming Painting, by the noted W, Denby Sadler, 
Old hoiks at Home, fine old garden and figure subject ; 
size canvas 34 in. by 26 in. Three hundred pound 
picture, will sacrifice for ,£150. [No. 1x2,229

Continued on Page 8.
W A N T E D .—Genuine old English C a r v in g s—Grinling 

Gibbons and Georgian styles. Write Box Y., Advt. 
Dept,, “ C onnoisseur , ” 95, Temple Chamtxns, E.C.

ERRATA.
June, 1 9 0 6, 1*age V.

R ead e rs  of 11 The Connoisseur ”  
will p lease  note that the fo l low 
ing w o rd s  in M ess rs .  Stoner & 
E v a n s ’ ad ve rt isem en t ,  " A T  THE  
SIGN OF THE O LD  PILGRIM  
H O T E L ,” should h a v e  read

“ A T  T H E  S IG N  O F  T H E  
O L D  P IL G R IM  B O T T E L .”

July, 1906.—No. lix. II.



The Connoisseur

H A M P T O N ’S  A N T IQ U E S

AB  - P a i r  of m agn ificen t carved and 
g ilt B rackets . G enuine Chippendale 

(II inches h igh).

Fine old Chippendale M irro r , in  pierced and carved gilt. 
Size over p late, 34 in . by i t  in .

B

T h ese  S p ec im en s are  
u n iq u e , and sp ec ia lly  
w orthy  the attention  
o f C o llectors of R are  
A n tiq u es.

C ollectors of A ntiques  
shou ld  ca ll and inspect 
the present exhib ition  
at H am pton's of fine 
old E nglish  Furniture.

Hampton Ci Sons, Pall Mall East, Trafalgar Square, London, S.W.

VISITORS TO THE HIGHLANDS

Should inspect one of the largest collections of Antique Furniture. 

Old Silver, Old Engravings. Old China. Glassware, etc. Collected 

in the Highlands, throughout the Country, and Abroad.

T H E  M I S S E S  (U nder fio y n l P atronage)

H . &  I. W O O L L A N
Telegram* “ DECORITER. Telephone 5447 Gerrard.

A fine and very rare A ntique Satinwood W riting Cabinet, with secret 
spring d raw ers ; a pu r of rare old A ntique Sarinwood Corner Cabinets, 
inlaid, and with old lac panels ; some pieces of Queen Anne and early 
Georgian Silver. For Sale at . . .

A. FRASER & Co.’s, s x
(N ear the Railway Station.) INVERNESS.

C hinese C hippendale Screen .
S h o w r o o m * - F i r s t  F lo o r .

28, Brook Street, Grosvenor Square, W.
;n
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Xambert G o ld sm ith s ,
J e w e lle r s , and  S ilv e r s m ith s

To His Majesty the King.

1 0 ,1 1 , & 12, COVENTRY ST., PICCADILLY, W .

J. W. NEEDHAM,
Cbe northern Antique Furniture Depot, 

60, V ictoria S t ■ (Cathedral), Manchester.

CJtas. II. Queen Anne. Geo, III.
Geo. II. Geo. II. Geo. 111. Geo. t. Geo. It.

B  unique collection of ©iamonb LUerfc. Enamels. anbXttorfes ot B i t. 
Evert oeacnption of decorative, 'Cable, ant> Ecclesiastical Gilt ano 

Stiver plate.
Antique and Modern.

S E L E C T :  O L D  S H E F F I E L D  P L A T E .

A few Pieces 
from the 
Large Stock of 
Guaranteed 
Examples.

A m ost charm
ing  Mahogany 
Bookcase with 
Secretaire, very 
finely carve.i-

Very fine 
A ntique Carved 
O ak Cabinet, 
dated 1679.
Very choict 
Sheraton Sk* - 
board.
Sheraton Bcr  - 
case and Bu 
w ith  serpen >e 
shaped small 
draw ers.
A m ost ebafn- 
ing  Chippen ’e 
sm all C abin. 
on very fine 
carved stand 
w ith  Fretw. 
Corners, fitte s
Coin Cabini
Set of Six 
Carved Chirr 
dale Mabogan 
Chairs.
Choice 
M ahogany 
W riting  or 
D ressing T i
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f CHESTER.
Oak.-pah el led 
D inmG Room
f1A5 BEEH REC- 
EHTLY ERECTED
by "G00DALL5”
in A5TYLE THAT 
CAn BE CARRIED 
OUT AT A COST 
WHICH IS VERY 
nODERATEWHEn 
CRAETSHAnSHIP 
IS COHSIDERED.

CATALOGUES rURMISflED  
o n  APPLICATION

D e s iq m ^ $ E s t im a t e s
SC (ITon r e c e i p t  or puyra..

R O U M Y  & Co.,” K D» 8i"EET
T e l e g r a m s :  “  R o u m y s ,  L o n d o n "  _Visitors will not b e   T e l e p h o n e : 4 1 8 5  G e r r a r d

importuned to  purchase

INTERIOR
DECORATION

OLD and MODERN FURNITURE, 
SILKS, CURTAINS and CARPETS

ANTIQUES

Fine Old 8  ft. French Settee covered with 18th Century Tapestry.
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T H E  GOI.D JE W E L L E D  P R IZ E  V A S E  
H At»E  B Y  M E S S R S . W A T H ER ST O N  FO R

t h e  G r e a t  E x h i b i t i o n . t8s i .

W A T H E R ST O N  & SON,
Established 

1 7 9 8 . No. 6, VIGO STREET, W LtAOINO FROM RCOCNT 
Street to Bono Strckt,

R e a d e r s  o f  "  T h e  C o n n o is s e u r  ”  a re  a d v is e d  to s e n d  f o r  
M e s s r s . W a t h e r s t o n s ’  'Booklet, en titled  

“THE PLACE OF JEW ELLERY IN ART,”
W hich Wilt b e  s e n t  p o st f r e e  on a p p lic a tio n .

This appeared in full as a Supplement in the May number of “ The Connoisseur.”

Those desirous of obtaining  H A N D  B E A T E N  S I L V E R  W A R E  from 
approved antique exam ples should Visit these Catteries, or Write for Catalogue 
of sam e• telephone 2144 gepra. o.

C O LLIN G  &  YO U N G
ARE DESIROUS OF PURCHASING FINE 
P I E C E S  OF  OLD E N G L I S H  F U R N I 
TURE;  OAK, MARQU ETERIE, LACQUER 
CABINETS, :: ETC., :: CHIPPENDALE, 
SHERATON, AND CARVED MIRRORS; 
ADAMS CHANDELIERS AND LUSTRES. 

GOOD PRICES GIVEN

4 & 5 BIRD STREET. OXFORD STREET, W.
( n e x t  t o  “ t i m e s "  b o o k  c i . u b )

Ju ly , 1906. — No. lix, VI.
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CHUBB’S
P A T E N T  SAFE
...IN OAK SECRETAIRE...

CHUBB & SON S
LOCK AND SAFE Co., Ltd.,

Makers to the King and 
to the Bank of England.

128, QUEEN VICTORIA STREET, E.C., and 
68, ST. JAM ES'S ST., PA LL  M ALL, S.W .,

L O N D O N .

28, Lord S treet, L iverpool ;
3 , C ross S treet, M a n ch ester ;
126, B u ch an an  S treet, G lasgow ;  
W olverham pton ;
M elbourne ; Syd n ey  ;
C ape T ow n ; B om bay ; 6 c .

D R U C E &  C o  , j  58,59,68 & 69, Baker St.
w.

CARVED WOOD 
C H IM N EYPIEC ES

in stock at

Reasonable Prices.

Unrivalled Collection 
. . .  o f ...

Genuine Antiques 
and Reproductions.

Inspection Invited.
vit.
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T H E  C O N N O I S S E U R  R E G I S T E R

—c o n tin u e d  fr o m  p a g e  2

Unique Spode Dinner Service.—Representing Ksop’s 
Fables. [No. R2,23o

Old China. —Silver lustre Lowestoft anil Oriental Teapots ; 
Chelsea Dishes (red anchor), and small slags ; small 
Crown Derby Vases, and other choice miniature pieces ; 
Famille Rose Dish. [No. R2,23l

Old Cromwellian Embossed F igure.— Iron fire-bach.
£ 4- [No. R2.232

Oval Satinwood Pembroke Table,—Old English inlaid.
[No. R2,233

Old Sheraton Sideboard.—-Serpentine inlaid. [No. R2,234 
Old Tortoiseshell Tea Caddy.—Choice little specimen. 

£2 1 os. [No. R2.235
Silver Teapot, 1777.—£ t o  IO S . ; two rat-tail Simons, 

£3 10s. [No. R2,236
Chippendale Dining Table. — Fine antique, £7 7s.;

Sheraton Sideboard, j£l4 ios. [No. Ii2,237
Oak Dresser Sideboard.— £7 tos. 6d. ; Chippendale 

Chairs, ^14; Gate-leg Cromwell Table, £}  15s,
[No. R2,238

Dinner Service.— Old Worcester Porcelain ; Lowestoft 
Tea Service. [No. R2,239

Silver Lustre.—Small collection. Offers. Photos sent.
[No. 142,240

Qenuine harpsichord.— liy Kirchman, 1778. In perfect
condition, original handsome brasses, magnificent tone, 
four stops and pedal. [No. I\2,24i

Engravings. — Miscellaneous collection. State wants.
[No. 112,242

Drinking Glasses.—-Duplicates. Sale or exchange,
[No. 112,243

An Old M in iatu re  for disposal. [No. R.2,244

Swansea and Nantgarw  China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
A l e x . D u n c a n , Glenholme, Penarth.

RE A D E R S  an sw erin g A d v e r
tisem ents appearin g in The 
Connoisseur w ill  obtain special 

attention to th e ir w an ts b y m en
tioning the nam e of The Connoisseur 
in all cases, w hether w ritten  or 
personal application  is made.

J A C O B E A N  6  C H I P P E N D A L E  F U R N I T U R E .
A selected collection of genuine pieces a re  on view at

GREGORY G CO.’S G A L L E R IE S .
19, Old C avendish  S treet, W,

BEDPOSTS W A N TED  in Mahogany of the XVIIIth 
century—later period not required. Send photo
graph or sketch.—Box 1,001, CONNOISSEUR Office,

95, Tem ple C ham bers, E.C .

T O  A R C H IT E C T S , E tc . :— O 'B rien, Thomas & Co., of 
297, Oxford S tree t, W ., and 17, Upper Tham es S tree t, E.C., 
a re  p repared  to  pu rchase  approved orig inal designs for 
Wood Chimney-pieces and O verm antels. Quote Terms,

^July, 1906—No. lix.

OLD OAK PANELLING
MANTEL PIECES adapted

and FIRE GRATES f i t t e d .
Old Oak Columns, M ahogany and Oak Doors, 

Old C arving  and Doorways.

A Fine Old XVII. Century Carved Oak Ceiling.

R a r e  and M ag n ificen tly  C a r v e d  O ak  Chimney  
P ie c e  and O v e rm a n te l,  9 ft. 6 in. high, 7 ft. 10 in. wide.

OLD ENGLISH WOODWORK.
Old Adams Chimncypieces, from 959.; Fine old carved wood 
Georgian Chlmneypleces, from £12 10 9 .; afew others from £8 15s.
OAK FLOORING, IN TE R IO R  DECORATIONS.

OLD OAK JACOBEAN BEDSTEAD. ^ " rotbC CBdraf  eto
be  th e  v e ry  fines t speci

m en  of th e  early  17th cen tu ry  w ork  ev e r  seen , in p e rfe c t condition. 
O rig inally  a t  S to d ley  C astle , u sed  by  h i s  M ajesty  C h arle s  II., and 

d a te d  1625.
f i n e  o l d  o a k  p a n e l l e d  r o o m s .

In th e  T u d o r P e rio d . H enry  VIII., 1520, L inen Fold, 
E liz a b e th a n , Q u een  A nne.

BENJAM IN ’S New Galleries,
Old St. George’s H all,

76, M O R T IM E R  S T R E E T , L O N D O N , W.

F OR S A L E .—The two historical Carved Heads (m easuring n  ft. 
in circum ference and 3 ft. 4 ins. in d iam eter) belonging to the  
Original Cask which contained wine grown by H .H . Charles 

Duke of Brunswick, and presented by him to H .R .H , G eo rg e  
Prince of Wales, who came to the throne In 1760 .

T hey  are in a most excellent s ta te  o f  preservation, and arc  consider*’ as 
works of a r t.  and from their historical associations to be unique.

The following, am ong others, have graciously accepted photos die 
above in B a s - R e l i e f H e r  M ajesty (the late) Queen V ic to ria ; His M -;V 
K ing E dw ard  V I I . ;  H is Royal H ighness G eorge Prince of W ales, ! -I 
T he  late Lord Salisbury .

A Photo w i l l  be sent on a ff i l ia t io n  to
R O L F E  $ S O N S , 31, Gt. St. Helen's, London, t

C l a i m s  P a i d  e x c e e d  £ 2 , 3 0 0 , 0 0 0 .

London, E dinburgh and Glasg v
A S S U R A N C E  CO., L T D . Established *.

Premium Income, 1904: £ 4 9 6 , 6 2 9 .
See New Accident Prospectus, with increased benefits.

Insurance Buildings, Farringdon St., London, l .
Applications for Agencies invited. T tio s. N e i l l , G eneral Mana

VISITORS should call and view my Collection of 
Antique Furniture, etc. Always something interes’ g 

on view.
f .  W. CASTLE, ° 8EK5« r  SOUTHWELL, Not̂ s.

VII!-
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A pair of magnificently carved and gilt Mirrors, in Queen Anne style, tops with foliage and scrolls, and corners 
with shells, festoons of flowers arranged across the plate. Sire, 9 ft. 6 in. high by 7 ft. wide.

LITCHFIELD’S GALLERIES
3, BRUTON ST., BOND ST., LONDON, W.

IX .
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S toner © Eva n s ’ ™t »T
3, KING ST.. ST. JAMES’ SQUARE, LONDON, S.W.

T E L E P H O N E -  

6 6 5 3 ,  G E R R A R D .

T E L E G R A M S — 

T A L O F A ,  L o n d o n / '

S P E C IA L IT Y :

OLD ENGLISH 
CHINA AND 
POTTERY.

Also at the Sign ol the 
Old Pilgrim Bottel, 
which contains the 
Historical

■ “  Queen Elizabeth
| Guest Chamber.”

G. & E. Stoner,
Three Specimens of Old Worcester Porcelain.—Two of these choice Cups and Saucers are painted H i g h  S t r e e t ,

with the celebrated Watteau Figures in the panels, and the third with exotic birds. r A N T F r > R l i l V 7
All have the scale blue ground, and are richly gilt. GAPI I l Lc d U k / .

Turkey Carpets
owe their rep u ta tion  to

CARDINAL &
.. HARFORD..

Reproductions of the beautiful designs 
and colourings of Carpets sold by this 

. . .  Firm 100 years ago . . .

108 to 110, High Holborn,
- —  LONDON ------ -

Write for Illustrated Catalogue. Established
1792.

J. S. HENRY LTD.

F o r  F U R N I T U R E  2f I N T E R I O R  D E C O R A T I O N

W O O D E N  E L E C T R IC  F IT T IN G S

J. S. H E N R Y , l t d .

22, ST . JA N E S 'S  S T R E E T  
PA L L  NALL. S .W .

2 8 7 -2 9 1 , . OLD . STRE: 
L O N D O N , E.C .

Ju ly , 1906.—No. 11*.
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I .

A ntique Oak Panelled Rooms
F O U R  C O M P L E T E  S P E C I M E N S  N O W  F I T T E D  i n  o u r  S H O W R O O M S  

----------------  I L L U S T R A T I O N S  S E N T  F R E E  O N  A P P L I C A T I O N  ----------------

A  specimen Jacobean room with genuine Old Oak Panelling and Mantelpiece

G I L L  &  R E I G A T E
— T h e  L a r g e s t  S to c k  o f  (g e n u in e  A n t iq u e s  in  L o n d o n —

7 3  to 8 5 ,  O x f o r d  S t r e e t , L o n d o n , W .

X I.
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J. C. VICKERY, l̂ 181’LitoRNEwENTSr::
T o  it ii n

H .M . T H E  KING.

H .M . T H E  QUEEN.

H .M . T H E  KING OF PO R 

TUGAL.

T .R .H . T H E  PRINCE & 
PRINCESS OF WALES.

Manufacturer of

G old  a n d  S i lv e r  W are, 
F a s h i o n a b l e  J e w e l le ry  
F i t t e d  D re s s in g  Bags, 
T o i l e t  6  W r i t in g  T ab le  
S e t s  in  S te r l in g  Silver, 
T o r t o i s e s h e l l ,  6 c .

H andsom e Sterling Silver-G ilt T oilet S et, b eau tifu lly  engraved by hand, and w ith  raised  reed and ribbon borders.
c h a r m i n g  w e d d in g  o r  b i r t h d a y  g i f t .

Bristol and Clifton Arts and Crafts Society
<Z

Apply to the SECRETARY, B l a CKBOY H i l l , BRISTOL, for Schedules of the

N IN T H  E X H IB IT IO N

Fine o id  Sheraton Bookcase and  Secreta ire . 
B e a u tifu lly  in la id  w ith  s lid in g  d raw ers under

n e a t h .  7 ' W "  h igh . 4 '  V‘ w ide, 2  deep.

BRACHER S SYDENHAM,
Diamond Merchants, Jewellers, &c.,

M inster S treet, 
=  R E A D IN G . =

By Special Appointment to
His Majesty 

KING E D V A R D  V ll.

A fine selection of Antiques of every description now 
on view, comprising Old Silver, Old Sheffield Plate, 

Grandfather and Old French Clocks. 
a a

------  E ST A B L IS H E D  1790. -------
Fine nld C nelith  Harquetru 
Queen Anne, b ,  fd u td . Spent 

about 1691.

\U.
Ju ly , 1906.— No. lix.
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(PJtofo &>> Dover S i. Stmdto.

Two large Famille Rose Vases o! the Jung Ching or early Kien Long reign; of a quality and delicacy in detail 
only met with on the egg-shell plates of that period. The decoration is one of fighting cocks and branches of 

flowers. The vases are without exaggeration unique. The height is 24 inches.

J. M. D U V E E N  6  SO N,
OF LIV ER PO O L,

Specialists in Old Oriental China.

-inaugural Exhibition at their London Galleries . . .

38, D O V E R  S T R E E T , PIC CA DILLY , W.
X III .
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SHEFFIELD

-----------------  a n d  -----------------
London S h ow room s :

158 to 162, O xford Street, W. 
2, Q ueen V ictoria  Street, E X . 
220, R egent S treet, W.

MANCHESTER -  NICE -  PARIS -  J0HANNE8BURQ

r

Newspaper & jYiagazinc Advertising
IS  T H E  B A S I S  O F  A L L  P U B L I C I T Y ;  
all other forms of advertising are subsidiary.

SELL’S P repare  and insert A dvertisem ents of every 
descrip tion  in N ewspapers published and 
circulated  in all pa rts  of th e  world.

Effectively and Economically.
Many af the largest firms in the world are clients of this Agency. 

Correspondence is invited.

C P T  I  ' O  A d v e r t i s in g  A g e n c y ,  L td . ,  
O L f l i L /  «  167 , F l e e t  S t.,  L o n d o n ,  EC.

T .A ., “ S e l l , L o n d o n / '  T.N ., 47 H o l b o r n .

K ent Education Committee .

DESIGN FOR ATTENDANCE CERTIFICATE
A FIRST PRIZE OF £7  7s.,

AND  A SECOND PRIZE OF £ 3  3s.
Are offered in a Competition for a Design for an Atten
dance and Good Conduct Certificate. The design to be 
capable of reproduction in five-colour lithography.

The conditions of the competition and full particulars 
of the design required may be obtained on receipt of a 
stamped addressed foolscap envelope.

Competition closes 29th September, 1906.
By order of the Committee,

„ I-RAS. W. CROOK,44, B ed fo rd  R ow,
London. W.C. S e c k I.i \KY.

F E N T O N  &  SO NS,
i i .  New Oxford Street, 
LONDON

( E s t a b l i s h e d  18 8 0 ),

H AVE a Large Collection of 
O l d  E n g l is h  & F o r k ig n

Arms * Jlrmonr,
Antique Chios, Furniture, 
Metal-Work, Carved Oak, 
Curiaeities and Antiquities 
of all kiads.

1 1 , New Oxford Street mu«™j?',nd Four F1d« Old Chippendale 
Chair*. £ 21.

WRIGHT 8  HUNTFS,
BELFAST,
IRELAND,

HAVE ALWAYS OH SALE 

G en u in e  E x a m p
o f

Antique Furniture 
and China.

Ju ly , 1906. — No. l x,
XIV-
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LADY HAMILTON AT PRAYER"
Mezzotint by E. LESLIE  H A YN ES, after GEO RGE RO M NEY.

(By kind permission of T a n k er v il le  C h am berl ayn e , Esq., the Owner of the Original Picture, w h i c h  h a s
n e v e r  b e f o r e  b e e n  e n g ra v e d . )

Artist Proofs, limited to 250 only . . . . . . . . .
Prints on India Paper

Artist’s proofs supplied in priority of application by the Publishers.

£ 6  6  0  

£1 1 O

50 Artist "Proofs are reserved for Connoisseur Subscribers.

CONNOISSEUR ORDER FORM.

Messrs. H. GRAVES & Co., Limited, •

6, Pall Mall, LONDON, S.W.

Please insert my name as a Subscriber for an Artist Proof Mezzotint 
of u LAD Y H AM ILTO N A T  P R A Y E R ,” limited to 250 copies.

Name..................................................................................

Address ............ — ........................................................
XV.
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W . H . P E C K IT T ,
DEALER IN

Rare Postage Stamps.

SINGLE 
STAMPS
AND

COLLECTIONS 
PURCHASED.

y.Y
a  Large and Choice Stock, ranging from 
C U R R E N T  IS S U E S  to the G R E A T E S T  

" R A R IT IE S ,  always on view, in s p e c t io n  t n v i t t d

47, STRAND, LONDON.
lp P L E A S E  N O T E  N E W  A D D R E S S

UNDER ROYAL PATRONAGE.

HENRY WELLS,
15 & 19, High Street, SHREWSBURY.

j r  j r  j g

Genuine & Rare Old China, Silver, 
Prints, Furniture, Works of Art.-

T h is  Illu stra tion  rep resen ts part o f an old Worcester 
D inner S erv ice  by Flight & Barr, apple green and gilt 
borders, sin g le  pinK rose in cen tre , com prising 156 pieces.

-------E N Q U I R I E S  I N V I T E D .

N early fifty  
room s filled 
w ith  genuine 
Old F u rn itu re  
of Jacobean, 
Queen A nne, 
Chippendale, 
H epplew hite, 
Adam and 
S hera ton  
Periods.

Every item  
p la in ly  priced 
w ith  date and 
C ountry  of 
o rig in .

A n absolute 
guaran tee  w ith 
each purchase.

A vet of S it W alnut C hairs with th e  orig inal leather s e t ts ,  in good 
condition. Q ueen A nne j»erio<t. p rice  / 3 5  0 0.

IF YUf ARK INTUKKSI KJJ IN

SIMPLE COUNTRY HOUSE FURNITURE 0F P E R IO D S .
Refined in form, m oderate  in price, genuine throughout, pay a visit to  th e  Collection of

a t  T h e  M a n o r  H o u s e ,  
B a n c r o f t ,  H I T C H I N .  -

Ju ly , 1906. — No. lix.

W. F. Greenwood h Sons.
L IM ITED,

23 and 24, STONEGATE, YORK.

O ld Sheffield Urn, 
4 O ld Sheffield  

Decanter S tande.

S i l v e r  T a n k a r d ,

Ge o.  I / . ,  I7 S S ,

S ilve r Tankard , 
Geo. H I., 1768.

O ld Sheffie ld  £p«rgne.

f . W. PHILLIPS,

A N T I Q U E  F U R N IT U R E ,
C H IN A , S ILV ER , and W O R K S O F AT

ESTABLISHED 1839 .

B r a n c h : 10, R o y a l  P a r a d e ,  H a r r o g a t e .

XVL
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A R T IS T IC  F IR E G R A T E S.
^ -------------------

B e a u t if y  t h e  h o m e  with
a CARRON fireplace. They 
present that distinctive and artistic 

appearance which is so truly typical of 
good taste and refinement. They realise 
the limit of possibilities in workmanship, 
finish and durability.

CARRON COMPANY manufacture 
fireplaces to harmonise with any scheme 
of decoration, from the plainest to the 
most elaborate designs.

Obtainable through all Ironmongers and 
Hardware Merchants, and on view at 
the Company’s Showrooms.

..•* t*

Write for No. 21 Fireplace Suite Catalogue.

Works: CARRON, Stirlingshire.

A G E N C IE S  and  S H O W R O O M S :

LONDON (City)—T5, Upper T ham es S tree t, E  C .; LONDON (W est 
End>— 23, Princes S tree t, C avendish Square, W .; L IV E R P O O L — 
30, R ed Cross S tre e t; M AN CH ESTER—24, B razennose S tr e e t;  
BRISTO L—io, V ictoria S tre e t; N E W C A ST L E -O N  - T Y N E — 13,
P n idhoe  S tree t; GLASGOW —125, B uchanan S tre e t; B IRM ING H A M  
—G uildhall Buildings, S tephenson S tr e e t;  D U B L IN —44, G rafton  
S tre e t: SO UTHAM PTON—Town y u a y  (th e  Old French Prison).

B \  VII.
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A

T H E  “ D E V O N '’ F I R E
Beautifies and ch eers  th e  home, and is su itable fr*r inm->ie>h o r e n t i r e .  I t  is m ade 
ot th '-  finest co loured  g lazed  bricks, in various a rtistic  sh.uJi.-s ami re ta in s  ami 
diffuses a sp lendid  heat with i very small consum ption  of fuel. I itu-d with Mam 
o r O rnam ental M antels of F um ed  Oak. W alnu t. o r  Plam  W hite . Burns Coal. 
W ood, or Peat.

E A S I L Y  F I X E D  T O  E X I S T I N G  M A N T E L S .  
P r i c e  f r o m  £ 2  u p w a r d s .

CANDY £r CO., LTD.,
are the Sole Manufacturers of the

‘D E V O N ’ Fire
A R T IS T IC  • IN E X P E N S IV E  • E F F IC IE N T

I M P O R T A N T  T E S T S  O F  
O P E N  D O M E S T I C  G R A T E S ,

carried out officially by The Smoke Abatement 
Society in conjunction with H .M . Office of 
Works, at the N e w  Government Buildings 
in Parliament Street, London.

See Report in "Lancet," May 19th, 1906—
" As a final result of the whole of the tests, the ex
aminers find that of the Grates submitted those of 
Messrs. Candy 6- Co., and two other firms, are the 
best, showing practically equal results. The amount 
of coal consumed by these grates was found to be 
moderate in comparative proportion with temperature 
obtained ; the fires were bright and clear.”

S en d  f o r  I llu s tra te d  P rice  L ists  a n d  f u l l  copy o f  Report o f  Tests,

r  AW1W 9) r n  ltd  Works, Heathfield Station,vAWWI IJ W . ,  L id ., NEWTON ABBOT, DEVON,

London Show  floom— 5 7, hew m an S tre e t, O xford S tre e tt W. J
ti» CONNOISSEUR GALLERY,

T h e  productions o f the W orcester  

R o yal Porcelain W o rk s m ay be 

obtained o f  all the principal C hina  

— ■■ D ealers.-----

19, N E W  O X F O R D  S T R E E T .  
L O N D O N , W .C .

Thi» fine carving represents an  allegory of the American Independent:- 
signed and dated, by Putman. 1790. and was exhibited in the * 1an; 
Salon. T h e  three portraits are of Washington, Franklin and V olta jf 
T he  fourth one, although intended for a British celebrity, was !«*' 

blank. T h e  lions underneath the piece represent the British lion 
put down by America.

Ju ly  1906.—N o. lix. X V III
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A REMARKABLE 
INVENTION

that will revolutionise the practice of photography is depicted in 
the accompanying illustration. This wonderful device deals 
the final blow at the old-time, cumbersome methods of devel
oping. and enables the amateur to dispense entirely with the 
dark-room. So far as loading and unloading is concerned, the 
Kodak method has already abolished the dark-room. The 
well-known Kodak Film goes into the camera as a cartridge into a gun, and can be 
inserted and removed wherever you may be. To this convenience may now be added

D aylight D ev e lo p m en t.
You remove the exposed spool in daylight and simply put it in the new Kodak Tank 
Developer where it develops itself. Nothing could be easier. The film is inserted in 
the tank where it slowly develops with practically no attention. Snapshots and time 
exposures are all alike to the machine, which is based upon scientific principles and 
is in practice the most perfect and convenient method of developing roll film.

32 Pages.
O U R  N E W  K O D A K  B O O K  
W I L L  I N T E R E S T  Y O U .

Write for a copy, mentioning this magazine, to

50 Illustrations

KODAK, LTD., 5 7 -6 1 , Clerkenwdl Road, LONDON, E.C.
BRANCHES*—96, Bold S treet, L iverpool! 72*74, B uchanan S treet, G lasgow ; 60, Cheapsfde, E .C .i 115, O xford  S treet, W .|
171*173, Regent S treet, W .i  59, B rom pton Road, S .W .t 40, S trand . London, W.C. A N D  A L L  D E A L E R S .

Telegraphic A ddress: " N u l l i f i e d , L o n d o n . "  T elephone: 442* O r r r a r d .

GLENDINING & Co.^£,
7, Argyll St., Regent St., London, W.

Au c t io n e e r s  and Valu ers  o f

COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS.
OLD CHINA. ENGRAVINGS. ANTIQUE PRO PERTY OF ALL KINDS.

W E E K L Y  A U C T I O N  S A L E S  o f  C O I N S  a n d  M E D A L S ,  O R I E N T A L ,  
F I N E  A R T ,  V I O L I N S ,  a n d  M I S C E L L A N E O U S  P R O P E R T Y .  

S a l e s  b y  p r i v a t e  t r e a t y  p r o m p t l y  a r r a n g e d .

B a r t h o l o m e w  & F l e t c h e r ,
217, 218, Tottenham Court Road, LONDON.

A  f in e  o ld  oaK 
C r o m w e l l i a n  S e t t e e  
w i th  c a n e  s e a t  a n d  bacK .

M M M

A  la rg e  s e le c t io n  of 
A n t i q u e  F u r n i t u r e  
a t  m o s t  m o d e r a t e  p r i c e s .

m
i
i

!
\
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D C U / T C D  London I WORCESTER AND ORIENTAL 
r C W  1 C K  Marked | CHINA. H. G. PATEY, Alcester.

A Genuine Sheraton Sideboard, 4 it. wide by 19 in. deep, with 
six drawers and decanter drawer. In first-class condition.

W. H. HORTON, heater? 27, Railway Street, ALTRINCHAM.

AN T I Q U E  F U R N I T U R E  for the Home.
Price List of genuine old Bureaux, Chests, 

Chippendale Chairs, Dressers, Quaint Tables and 
Settles from J a m e s  W. P a r t r i d g e , The Bank, 
Alvechurch, Worcestershire.

T .  B U R B E R R Y  &  S O N S .  L t d . ,  D e a l e r s  I n  A n t i q u e s ,
C h u r c h  S t r e e t .  B A S I N G S T O K E .

A large assortm ent o f Genuine A ntique F urn itu re  on show, including the following 
choice p ieces: M -tliogany Uow-front T allboy  Ches . inlaid sannw ootl, ig  guineas. 
Sheraton G ent 's  W .ird .obe, with oval panels. 19 g.iineas. C arved Brown O.tk Norm andy 

H anging W ardrobe, 17 guineas.

E T > T  I R  R  5 , Silver  S t., B E D F O R D  d  hr. from  London). 
•  u  v  1 ' - t  Old F u r n itu r e , C h in a , S h e ff ie ld  P la t e ,  e t c .

A n unusual pair ol mahogany enclosed Dressing Tables, with concave 
fronts, on square Upered legs, fitted, glass, secret drawers, and numerous boxes, 
26 in. wide when closed. Fhofo sent on application.

F . JO N E S , 1 , T av isto cK  S treet* B E D F O R D ,
Carved and G ilt Adam s M irror, 5 ft. by a ft. 8 in. over carved

o rn a m e n ts ..  . .  . .  . .  . .  . .  . .  . .  £5 10 0
Inlaid and Carved E lizabethan C abinet, 4 ft, by 3 f t ...................... £ l l  IS 0

I l l u s t r a t e d  C a ta lo g u e  P o s t  F r e e .

GENUINE ANTIQUE FURNITURE, ^ t kĉ vLS excl°ik^
Ormolu Clock, choice P rin ts  in colour by W. W ard , J. R . Sm ith , V. G reen, 
P. W. Tom kins, Cheesem an, &C. E ach Lot G uaranteed .
W, J. M ’COY & SONS, L td ., A ntique D ealers , BELFAST.

^  V ery fine old English  M arquetry  C hest o f fiveVj£1\U lI\£  A n tiq u e s , Draw ers. £35; fine o ld  beak-front Chippendale 
S ideboard, with brass rail, £ 1 8  10s.: old Ita lian  C abinet, inlaid with engraved ivory 
and  m arble, £ 1 5  Ida ; pair old Chinese M azarin Blue L o tu s  shaped  Bowls. £ 5 :  very 
fine old G allery painting, by  Jan  Steen, “ T h e  Card P layers.” £ 4 3 ; fine old C hippen
dale  Secretary  4 feet Bookcase, original carved  com ice and  scroll sedim ent, interior 
inlaid with satinw ood. £26.
J .  P .  W A Y ,  A n t i q u e  A r t  G a l le r y ,  P a r K  S t r e e t ,  B R I S T O L .

W ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol.

“ Ye LoVers o f  Antiques/*
All who are in search of Old Carved Oak Chests, Dressers and 
Shelves, Gate Tables, Grandfather Clocks, Chests upon Chests, 
Chippendale Chairs, Sheraton Sideboards, Old Brass Fenders 
and Old Pewter, at Country Prices, should write or go to

W. A. TOWNSEND, Antique Dealer, EROMSGROVE.
Ladies collecting OLD LACE BOBBINS can find a 

--------  choice assortment at --------
E . H . L A U R E N C E , Antique Dealer,

Y orK  H ou se, B U C K IN G H A M .
r  W f l  PM F\T«s A noe l H ill, B U R Y  S T .  E D M U N D STT * v L / L l i l  I O j  (O pposite the  A bbey G ale).

G e n u in e  o ld  I n la id  S h e r a t o n  S id e b o a r d s .  C h ip p e n d a le  B o o k 
c a s e s ,  C h ip p e n d a le  a n d  S h e r a t o n  C a r d  T a b le s ,  B u r e a u s ,  O a k  

C h e s t s ,  o ld  C u t G la s s ,  P e w t e r ,  e t c .

P R O T E C T  Y O U R  H O M E S  A G A IN S T  T H E  R A V A G E S  O F  
T H E  W O O D W O R M .

ANTIWORM
P rice  2 /6  co m p le te .

C om pletely  destroys  Wood Moth 
Worm.

Does not rem ove th e  polish.
Will n o t s ta in  th e  wood.

N o oflensive odour.
Non-inflam m able.

B A T E S . C A H IR , T IP P .

C m  I Dealer in Antiques & Modern Furniture. 
■ F E L L , C orp oration  S t„  C H E S T E R F I E L D .

FOR S A L E .—7 ft. Solid Oak Modern Sideboard, colour 
brown, splendidly made and fitted ; cost j£ ioo, will accept £ 4 0 , 
paid to any English station.—^V. R. S IM K IN , Colchester.

Ve Olde Curiosifp Shoppe.
Mnhwgany A ntique F u m ih ire . Chippendale: and  Sheraion  Chairs, W elsh Dressers. 
Carved Oak Chests. Brass F enders. C am llesiicks old Pew ter P lates, o ld  China, S tc.. 6rc.

Mrs. HANNAH SMITH, 3 6 , Nantwich Rd., CREWE.
July, 1906.—No lix.

G e n u i n e  A n t i q u e s  o n l y . —A very fine old Sheraton ,fe. 
b o a rd ; 6 Claw-feet C hairs; a few pieces fine old Lowestoft, Wor cr 
Swansea, and O riental China ; also a very fine Satinw ood Table, e 1

J .  C . P A L M E R ,  M e r e  S t r e e t ,  D IS S .  
DON BURSTEIN, 5, St. Stephen’s Green, DUBLIN, N„

■ D E A L E R  I N  A N T I Q U E S .
F in e  c o lle c tio n  o f C h ip p e n d a le . A d a m , a n d  S h e r a to n  F u rn itu re , 

C u t G la ss , E n g r a v in g s ,  P r in ts ,  O ld  S ilv e r , £ tc . *

NEILSON, Holyrood Square, EDINBURGH.
On hand at o r« e n /~ G e n u in e  Chippendale Chime Clock, H alf Circle Sheiaton 
Sideboard, H oc Boule Bracket Clock, Chippendale and Sheraton Bookcases. 
c4 l%uAys on ha n d —A  large assortment of Genuine A ntiques of all de&cnpfiont.

0L0 SHERATON 8IDEB0ARD, 5 ft., £ 1 0  10s. SHIELD BACK CHAIRS
(six and one), £ 1 8  185. French Choirs, Louis X .  V., XV., XVI.

/ 3/ io /o s  o n  a p p l ic a t io n .
R .  A N D E R S O N .  7 ,  D r u m s h e u g h  P l a c e ,  E D I N B U R G H .

R. A M IhK SO N  TH U S. H, F O W L E R

A N T I Q U E S  IN E D IN B U R G H .
D A V I D  T .  L Y O N .  T H E  M O U N D .  E D I N B U R G H ,

ln v iies inspection o f  b is  U rge and  varied stock , which includes G enuine '>pecinien<.ol 
Old English and  S co tch  E urn itm e (restored  a n d  in orig inal condition). onnnliHiliur 
Clocks, M irrors, P ictu res, OKI China, L ustre  W are, Cut C rystal, R a re  Collection of old 
Brass, C opper, and  Uron**i A rticles, Sheffield PI d c . L arge S e lec tio n  of O ld Pewter, old 
Scotch iTon W ork. D oor K nockers, la n te rn s .  W eapons, Old P aisley Shawls, CurioMiies, 
Bric-a-brac, crc. A i t  m oiteratety p r n e d  m  p la in  f ig u r e s .  E n q u ir ies  invited. 
P urchases c a re fu lly  p a cked  a n d  jo r tv a rd e d  to a l l  p a r ts .

E. FOUNTAINE-BRODIE,

“  Mary Queen of Scots’ Bonnet Box t h eig h t 5 f t . ;  AntMpie^Ylt.ms,
C orner Cuplxxinls, Sheraton  & Gilt T ab les, T a p p it Mens. O ld C hina, Annum . ShrffH.lil 
P la te , Diamond Jew ellery . G m ndfather Clocks, O ld Paintings, Engravings.. Violins, Oak 
H all T ab le . N apery  Press., A ntique Silver Spoons, e tc . Also v a rie ty  other Goods.

Hunter's Old Curiosity Shop, (u n d e r  C en tral S ta tio n  B ridge), Glasgow.
1 1 TINAM Ye antique Showrooms. r j  icrfimL ,  UU im iU , 18 Newlon SUt Charing Cross. OLA^UUW

(2  m iim tcsfro iu  G rand H o te l and  K ind's T h e a tre s .
Choice Collection o f G E N U IN E  A N T IQ U E S . S p e c ia l it ie s  in  S tock  —Very fine 
old Panelled Oak Mall W ardrobe, ra re  Q ueen A nne T a b le  a n d  C om er Chair, unique 
C om er C upboard, ra re  old C heese W aggons. Spoon  and  K nife B oxes, lovely Tea and 
W ine T rays, very  fine Rockingham  and B risto l China T e a  S ets, C abinet Pieces in 
Low estoft. L eeds, Spoils-. and  W edgw ood. S ilver an d  C o p p er L u s tre  W are. Fine 
selection of old Sheffield Plate, B rass and P ew ter, old L in e  E ng rav in g s  and Sewed P i c t u r r s ^ ^ ^ e r ^ n o d e r a t e j m c e s ^ —

•■t h e  n e u k ,"  36. Po r t u g a l  St r e e t , i .iv . 
. c o i .n’s  I n n  F ie l d s , L o n d o n , and 288, r p .nerrw  

STRF.HT, GLASGOW, Collector o f A ntioue ETtnuture. C hina, Silver, Pewter, Brass, 
Jew ellery , and L ace . S p e c ia litie s . - O ld  O ak  Dressers, S e ttle s, G ate Tables, and 
Coffers; Old Oak A larm  a< d G randfather C locks: Crom wellian. Q ueen Anne, Clupjvndale. 
Sheraton , and H cpp lew hiic  Chairs, T ab les, and  C h ests  of D raw ers ; fine Sheraton Lunch; 
Q ueen A nne and Sheraton  China C abinets an d  C orner C u p b o ard s; T w o fine Uhl Spode 
Dinner S e ts ; Old L ace, F lounces, a n d  T ies; R a re  W lbeldon a n d  Staffordshire Figures; 
O l d J ^ a s t e T r i n k e t S j ^

Early m odern  G r a n d  P i a n o f o r t e ,  by  Collard & ColUrd, in perfect 
condition , price £30. Full p a rticu la rs  on  application to

R U S H T O N  <5 S O N ,  G r i m s b y ,  England.
M anufacturers o r th e  P a t e n t  “ G u v -Co r d "  P ia No s . ____

WALKER, HEY & Co., 37, Bull Green, HALIFAX
D E A L E R S  I N  A N T I Q U E S .

Old Carved O ak Yorkshire C hest (2 d raw ers  under), 4  g n s .  OM Gin®* 
Pain ting  (17 in.), N apoleon 1I I . (original frame), L arge  Bronze “ Gladia
tor," signed M arcel D ebut, 2 0  g n s .  French G ilt Suite,

F. J. MEYER, 1 2 .  W e s t  P a r h
(( ic in g  the Stray), HARROGATE.

King’s Lynn-

Exceptionally Fine Old M ahogany H ang ing  W ardrobe, in perf<*< • 
circa  1760, 2 8  guineas, securely packed in crate. P ho to  on appti dion.

W id th  4 ft. 8 in., heigh t 6 ft. 9 in. ___

W n D F W  C h i m e ,  M u s i c a l ,  a n d
. I in C rv T ) G e n e r a l  C l o c k  M a n u f a c t u r e r ,

C heapest place for all k inds of A N T IQ U E  C L O C K  R E P A IR S  without m" ' -•
old Clocks converted  to  chim e on Bells, G ongs, or Tulxrs, new  WliUtingt*-" li:'
or play tunes every  hour. Brass Dials all sizes an d  styles. L ist Free.

Old Carved Oak, Chippendale, and Sheraton F> ai- 
ture. Oil Paintings, Engravings, and Bric-a-Br
G. A. QUAIL, 10 2 , Warwick Street, Leamington aa-
B A X T E R  O IL  P R I N T S  fo r  S a le . F in e  a n d  r a r e  cop ies «  
in  s to c k . A r t i s t  P r o o f  E n g r a v in g s  a n d  E tc h in g s ,  a f te r  Mete er 
a n d  Dondy S a d le r , a t  v e ry  low  p r ic e s .

C. L. PICKARD, 15, Woodhouse Lane, LEE 3-
A  N T I Q U E S .  An im m ense asso rtm en t of Sheffield P late. OF

ture , A ntique Jewels, Old P rin ts , China and  G lass, Curios, '• 
m odera te  prices.
S p e c i a l i t i e s  t h i s  M o n t h . —A rem ark ab ly  fine O ld D utch Grin- 
Clock, beautifu lly  inlaid , to  be sold a t a b a rg a in ; also  a genmn* ' 
A nne B ureau Book-case, beautifu lly  fitted , and  in fine preservation

ADAMS & Co., 97, Wigmore St. ( o K
A few  m inutes from the Wallace Collection. _

Old Engravings & Paintings Framed &  R e s t o r e d .  
E R N E S T  A L D E N , 39 . K ing's Road, Sloane S q u a r e ,  S . " -

X \-
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JOHN WATSON,
8, New Oxford St., W.C.

Telephone No. 6076 G errard . Established 1857, at sam e address.

G P IL L M A N ’S
F r o m  N e w c a s t l e  S t r e e t ,  S t r a n d .

101 6  102, S T .  M A R T I N ’S  L A N E ,
 ̂ T R A F A L G A R  S Q U A R E ,  L O N D O N , W.C.

n  o  »

A fine old Mahogany Sheraton Sisters double-cylinder Writing Table.
6 It. 6 in Ion? x  2 It. 6 in, wide x 6 It. 6 in. high. £ 4 5 .

I N S P E C T I O N  I N V I T E D .

The Perfection of Opaque Porcelain
. . . ron . . .

DINNER, TEA, AND TOILET 
SERVICES. ------------ -

A fine selection of FURN ITURE of various 
periods in stock.

”  N e it  door 10  the  Duke o f York's T h ea tre  in St. M .triin's Lx n r the  c R x time".looking 
frontage, which rep resen ts  a trt*asuie liousc of in te res tin g  anti unii|iu* furniture. . . . 
1 van imagine th e  lover o f  S heraton . and  Chip|>eFidale. and  O u irn  Anne, and Eliza* 
bcthati, ami 1-innire. a<uj L ouis Qmnzc. and Louts Seize th ings thinking d ie  rest of the  
world well lost, forgetting n s  very existence in this g rea t harvest of household g o o d s /’— 
K ' e s / n t i i i s t e r  <i a z e t t e .

J.&F. HARMSWORTH
For Antiques in

Old China, Old Pottery, Old Class, Bric-a-Brac, 
Sheffield Plate, Pictures, Prints, Furniture

This Exhibition of Class on View at
SOLD EV ER YW H ER E, 

by all China Dealers, Stores, etc.

Write for Illustrated Sheet and name of neareet Agent to

BOOTHS, Ltd., Tunstall, Staffordshire.

HARMSWORTH GALLERIES,

21, Grafton St., Bond St., London,W.
T t l t f r a m t  i  "A U TU M N , LONDO N." T tU p l,o„. 3 I7 &  M a yfa ir

X X I.
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THOMAS CUBITT, 283> Fu,ham *>ad- sw* * »  GENUINE OLD FURNITURE,
(OF NORWICH) CHINA. PRINTS. .'.

S p e c ia l ity  th is  m o n th  F in e  Old K ariy Ita lian  Carved W alnu t C h a ir,la te  16 th  century , 
1 7  G uinea*. from L ord  O rim ih o rp e’s Sale.

H. W. GODFREY’S,
25. Wardour St., Near Piccadilly Circus, W. 

GENUINE ARTISTIC ANTIQUES.
F O R  S A L E . U N S O IL E D  C A N T E E N  C A S E , 29  pieces. Ivory handle 

Knives and Carvers, 70 pieces E .P . Thread and Shell Spoons and 
Forks, &cc. W orm  Inspection. Price £11 15s. net. Tu r n  I  A N J F I  a n t i q u e  d e a l e r ,

• n \J L /L , J \L H U i  parliament Street, NOTTINGI W,
Mahogany Chippendale Chairs — Set of Si* Small and Tw o Arms, £ 2 1 , 
Mahogany Bureau, £ 7  7 s .  O ak Bureau, £ 6  6 s .  Long Case Clocks. ! m 
Dial#̂ ro2̂ £ 5̂ ^^heffield_PU!e )̂l(^£hma4̂ rinDî tc^^^^^^^

£. p. £riat]tapf]yIlos}
and Egyptiat] jf ir jtiq u itie s ,

t-b , f jue  Gamborj, parts.

H A M  P T O M  2 7 ,  D U K E  S T R E E T
1  X  V / l  v y  ( M a n c h e s t e r  S q u a r e ) ,  

Near the Wallace Collection,
has opened a  G allery o f P ic tu res , am ong  which a re  to be  seen  som e 
v e ry  in te re s tin g  “ OLD M a s t e r s ."  H e has a lso  a few of th e  choicest 
p ieces of C hina and E a rth en w are . E very th in g  sold as an tique  is an tique .

Hundreds of Chippendale Chairs
G en u in e  A n tiq u e s ,  s in g le s , a rm s , a n d  s e ts ,  

a l l  p r ic e s  a n d  d e s ig n s .

ARTHUR JUPP 8 Co., 35, Red Lion St., Holborn.
T e le p h o n e  91*0 C e n t r a l

11/F  A D  A l l  C  &c., for Collectors and for Decorating. Lists. 
IlL /tl UllO, O L D M A N ,  7 7 , B r i x t o n  H i l l ,  L o n d o n .

A n t i q u e  F u r n i t u r e  a t  C o m p e t i t iv e  P r ic e s .
L a r g e  a n d  V a r ie d  S t o c k  o f  O ld  E n g l i s h  F u r n i tu r e  
o f  th e  Q a k t W a l n u t , a n d  M a h o g a n y  P e r io d s .  
P ersian  and  O riental R ugs, S ilv e r , B ra ss  W ork, Ac.

J. TUCKER & SON, 27r 29, 31, Earl’s Court Road, Kensington, W.

W. E. Wood, 18, Brook St., 
Hanover SqM W.

Unique Selection of Gems for Collectors.
INSPEC TI ON IN V IT S O .

Pair O ld Sheffield 3-light Candelabra ; te l of four O ld Sheffield C andlesticks; 
Geo. III. Silver T ea  Pot and S ta n d ; Geo. III. Sauce B oat; pair O ld English 
paste Buckles. Sent on approval.

H A R R I S ,  B E R R Y  S T R E E T ,  L I V E R P O O L .

Wm. M. DEARMAN, ^ "s o T h  Manchester.
E v e ry  variety  o f nnti<iuitirs in slock . F urn itu re, Carving*. C hina. Curios, and  g eneral 

asso rtm en t su itab le  for M u s lim  or Private C ollections, llnts&es & H andles a  speciality- 
E very th in g  G enuine Old (no rep ro d u cti m s'. Six-foot long Oak Settles, p a n e lle d ,/ ;a  
each . C orner cupboards, ao/> each . L a d d e r and  S p ind le-uackcd  Chairs. 5 !- each .

F ine S et 01 6 Q ueen A nne W alnu t Cliairs. cabrio le  legs, d ep ressed  backs, qua in t old 
rush scats, £ 3 0 .

Silver L u s tre  Resist Vases. 14 } incites high. In perfec t condition, £ 2 2 .
Old O ak S e ttle s, 3 5  -  each,

M . J . D A V I S , Ye Olde Poets' Corner, 
L o n g  M illga te ,  M A N C H E S T E R .

- 7  ^  WhTlQy/lKy
v- '  *  ' ( W viV k h , .

v a?.- •

'  *
t  ■

■ ■ . .

! ! lu  i t  ra ted  Catalogue Free.

A good old Manchester axiom 
. *pl

my main aim. And also desire to sell
L gl. . . .

and repent ,r
is ’< SeU 

I mske a rapid turnover
nothing pretending age. Unique objects 
are arriving and being despatched hourly.

A few  n o te w o r th y ! :— Rom ney’s " T h e  
Spinner," fine early  co lour-print liy  Cheese- 
man : Sntinw ood S heraton  Card T ab le . £ $  ; 
C hip |tcndalc Chim ing Clock, of e legan t co n 
tour and  beau tifu l e laboration , ^ 3 8 : th re  • 
coloured old Ironstone D inner Servi. es, from 
i s ;  several se ts  o f C hippendale  Chairs 
c h c an ; tw o beautifu l S heraton  S ideboards, 
too feet o f  showroom  now rep lete  with old 
oak. N um berless sjw ciniens in old S.nffs., 
Tobies. L u stre . Pew ter, C rystal Glass, B atter 
sea E nam els, SnulT-boxcs. e tc ., e tc ., deta iled  
by photo  to  co llectors. F o u r ancient Persian 
Kug>, largest 4 yds., £ v »  lo t;  six old Chelsea 
F igures (m arked), 30s .;  e tc .

B. BO O TH -JO NES.
“ T h e  A n tiq u ary ,**  M a n c h e s te r .

j .  B R E l
9 2 ,  P R I N C E  O F

fo r  good A N T I Q U E  F U R N I T U R E .
D V  On ly  Two Min u tes ' w a lk  from T ho rpe Station . Norwich.

r  &  S O N S ,  ( . - t e l . ,
W A L E S  R O A D .  N O R W I C H .

--------- VERY LARGE STOCK OF ---------
A n t i q u e  F u r n i t u r e ,  S i d e b o a r d s ,  B u r e a u s ,

a n d  B o o k c a s e s ,  G e n t s '  W a r d r o b e s ,  C h a i r s ,
O l d  C h i n a ,  C l o c k s ,  e t c .  T rade  Supplied.

R. E. TREASURE, Crooked Lane, Preston.
S H E R W O O D  F O R E S T  A N D  D U K E R I E S .

V IS IT O R S should call and  view my collection of Old Arms, Enprav tigs, 
Paintings, China, Books, Furniture, and Antiques In general. *

Shall be pleased to  do  business, but no pressure
J .  M. S M I T H ,  3 4 ,  C a ro lg a te ,  R e t fo rd .  Notts.
ST. BOTOLPH’S GALLERIES, Tu (A n tiq u e  D eale rs),

A genuine old S.uinwood G entlem an 's W ardrobe , o f  Dutch design, iu excellent 
order, in its  origin.il s ta te , price .£140. A genuine Sheraton  S id eb o ard , price i  28 10-.

30 m inute*’ m otor drive irom  town th rough  th e  m ost beautifu l country. 
Telephone—53 Sevettoaks. M a n a g e r —M rs , B R 1 T T E R .

Cockroaches cleared w ith  BLATT1S
Used everyw here  w ith unfailing success since Mr. E.
H ow arth , F .Z .S ., d estroyed  plague of them  a t  Sheffield W orkhouse in 1896.

S u p p lie d  b y  o rd e r  to  H is  M a je s ty  th e  K in g  a t  S a n d rin g h am . 
R ecom m ended by  Dr. H. W oodw ard, F .R .S ., Canon K. Jacques, R.D., 

“ T h e  Q u een /' and  a ll ladies' papers. T i n s  T '3 ,  2  3 , 4  6 .
H o w a r t h  6  F a i r ,  4 7 1 ,  C ro o k s  M oor, S heff ie ld .
Characteristic and interesting examples of ANTIQUE 
FU R N ITU R E, Old China, Works of Art, &c.

M R S .  L O C K W O O D , A n t i q u e  D e a le r ,
E stab lish ed  60 years . 1 0 4 ,  D e v o n s h i r e  S t» . S H E F T X E L D ,

THE CLOCK TOWER, 
SOUTHSEA.

6 t
itft

Old C h elsea  P la te , 
p a r t  o f s e rv ice  m ad e  

to  o rd e r  o f Queen C h a r lo tte .

»  D r in k in g  G l a s s e s  can easily l« 
O f O p U riO U S  ascertained by writing for Rooklel u;i

F ro m  * ‘ Old Fnglisb Drinking Glasses.” p r ic e  6d.
T. RUDD, Dealer in Antiques, 106, HIGH STREET, SOUTHAMPTON.

\V /A N T E D  lo purchase lor Cash, P R IN T S , P O T T E R Y . M ED A L.-. 
w  B O O K S , etc., relating 10 S T O C K T O N . H A R T L E P O O L S , D A h  

L IN G T O N . M ID D L E S B O R O '. ot Districts.
W o n t e d —O dd B A L L  A N D  C L A W  C H A IR S , in any condition

J. S. ARMSTRONG & SON, Antique Dealers, STOCKTON-ON-TIL

GENUINE ANTIQUES. Fine old C arved Jacobean Buffet. £. 
Jacobean  Arm  Chair, finelv carv< 

£12. Ha If-circle S ideboard, 6 ft. by  3 ft., w h ite  inlay, fine condition. £. 
Octagon C redence Table. £10 Ills. Set of si*  Sheraton  Chairs, £10. A1 
m any o th e r  lo ts  China, Silver, &c.

W, M O R G A N , S ta t io n  R o a d ,  T A U N T O >
A M T T O T T T 7  ^ T I V T 7 P  Q ueen Anne T a n k a rd . G eorge l b  .V 11 L T anl. 
J \ n  1  I W U f i  O I J - V  r . I V .  g j|vef squ are-b o iio n .C an d lestick ?.a  R oum lf -d. 
s tirk  ; fine se t of 4 O penw ork  D ecanter S tands, early  G eo rg es: fine M orlaml Pan«' 
a  W orceste r D essert Service, and China Buw|*; S h e ra to n  inlaid W ardrobe. Ac.

W | |  ^ T flY F l 14-16, B am pton Street, and, II. O I U I L L O ,  Gotham H ouse, T IV E R T O N , Drto

H. H A R D C A S T L E ,  3 1 ,  S to n e g a te ,  Y ORF
a n o  3*. C h a p e l  S t r e e t . H a r k o c a t e .

D E A L E R  I N  A N T I Q U E  P L A T E .
C  - T I7!,® A dam s p a tte rn  Silver Cruet, la rg e  sire . 8  bo ttles, perfect, 4 3 0  jp e c la l. d a te  1796 < 1T  10a I 1ST  SE N T  P o S T  F R E E .____________

O ld  C h in a ,  P E W T E R , a n d  S h e f f ie ld  Platt 
R E S I S T > S i lv e r  a n d  C o p p e r  LU STR .E

D U N C A N  6  L E W 1N , M in ste r G - t- s ,  Y O R K .
July. *qo6.— N o. Iw . X X IL
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F IR E  IN S U R A N C E . “ THE RISKS TH AT ARE RUN.”
Send for copy of our New Pamphlets Post Free on Application.

G IL L  6  R E IG A T E , E x p e r t  V a l u e r s  o f  F U R N I T U R E .  C H IN A ,  
P I C T U R E S ,  O B J E C T S  O F  A R T .  e tc . ,  e tc . ,

73 to 85, OXFORD STREET, LONDON, W.

f jA R P E R ,
has the largest stock 

in the South of 
England of

J a c o b e a n ,  0  
Q u e e n  A n n e ,  
C h i p p e n d a l e  
6  S h e r a t o n  
F u r n i t u r e .  0

Quantity of Oak Panelling, as  
lustration, In stock; also Sun 
ials & Worcester Dinner Service.

Ashford, Kent, |T E N T O N ’S  'SSL?^
33. CRANBOURN ST.. LONDON, W.C.

Arms $ Armour,
C L U B S,

C a rv in g s ,  6 c . ,  f ro m  m a n y  p a r t s  o f  t h e  W orld .
W a r  M eda ls, C o in s, P reh isto ric  im plem ents, 
Old E nglish  P o tte ry , P o rce la in , an d  v a rio u s  
A ntiqu ities.

C A TA L O G U E , NOW R EAD Y, w i l l  s i  s i n t  o n  a p p l i c a t i o n .

DEBENH AM , ST O R R  SO N S,
E stab lished  1813. AUCTIONEERS .  LIM ITED.
A uction S a le s  D ally of D iam ond. Pearl, and other choice ornam ents. Modern Jew ellery , W atches. A ntique and  

•fodern Plate. M edals, Coins. S tam ps, die. F urniture. H arness, G uns, W ines, C igars, and m isce lla n eo u s effects. 
>ooks. Old China, M usical Instrum ents. F urs, L aces. S ilk s , P iece Goods. Ladles* and G entlem en’s A pparel, N aval 
nd M ilitary U niform s.

26, KING STREET, COVENT GARDEN, LONDON.
T elegram s: “ V IEW ING . LONDON.” T elephone N o. 2399 Gerrard.

X X I I I .
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JOHN 6 EDWARD

BUM PUS, L T D .,
BO O K SE LI.K R S TO H.M. T H E  KING,

350 , Oxford St., London.
S E C O N D - H A N D  A N D  S C A R C E  B O O K S  i n

AI.l.  C L A SSE S  OF L IT E R A T U R E ,

H A N D S O M E L Y  I L L U S T R A T E D  W O R K S .  

B O O K S  W I T H  C O L O U R E D  P L A T E S .
F I R S T  E D I T I O N S  O F P O P U L A R  A U T H O R S .  

B E S T  E D I T I O N S  O F T H E  B E S T  BO O K S.

M e s s r s . B u m  p u s  b e g  t o  i n v i t e  t h e  a t t e n t i o n  o f

C O N N O ISSE U R S TO T H E I R  SE L E C T IO N  OF

HANDSOMELY • BOUND • BOOKS
------------------------------------------- F O R --------------------------------------------

W edding S B irthday Presentation.
The speciality of the collection lies in the fact that all the 
volumes most suited for presentation are from the designs 
of their own artists, and are executed from detailed 
instructions, which only those versed by experience and 
possessing the necessary taste can satisfactorily dictate.

I l lu s tr a te d  C atalogue o f  th e  N e w e s t Books j u s t  issued. 
T e l e p h o n e  I6S< P a d d in g t o n .

Appointed Makers to His Majesty T H E  K IN O ,

G R E E N ’ S
MOWERS & ROLLERS
s t a n d  P r e - e m in e n t .

W rite for 
Illustrated 
Price List 
No. 29.

Thos. Green & Son, Ltd., Smithfield Ironworks, Leeds;
and New Surrey Works Southwark Street, London, B.E.

A R T  W A L L  P A P E R S .

e H B S . K N O W L E S  & Go. Ld„
164, K in g ’s R o a d ,  C h e ls e a ,  L o n d o n ,  S.W.

T h e  L a r o e s t  S h o w r o o m s  in  L o n o o n .

W ANTED Old Glass Pictures.
JO Old Needlework Pictures.
PURCHASE: ^ld Silver, and 

Old Jewellery.

High Prices Given. Distance no Object.

THOMAS EDWARDS,
3, Crown Place, HARROGATE.

THE BAILLIE GALLERY
EXHIBITION OF

PICTURES OF CHINA AND JAPAN
BY

MONTAGUE SMYTH.

P O S T A G E  S T A M P S .
N e w  I s s u e s .  J u s t  r e c e iv e d .

Special Offers of Interesting & Curious Stamps.
G r e e c e ,  1906, O lympic Gam es, r, 2, 3, 5 and jo  lep ta .. set of 5 6d.

,, ,, ,, ,, complete series, 1 lepton to
5dr.ichm.1i ..................... . ,, 1 4  15 6

I t a l y ,  New P o rtra it o f K ing, 15 centesimi ......................... . ,, 1 3d.
S ia m ,  King Chulalongkorn and View of llangkok , 1 , 2 , 3

and 4 a lls .............................................................................. , , 4  6d.
,,  King C hulalongkorn and View o f Bangkok, complete

1 a it .  to 1 tical . .  .. ............................................  9 5 '6
I v o r y  C o a s t ,  General Fm dhcrbe, t  and $ centim es . ,  .. „  s 3d.
S e n e g a l ,  General Faidherbe, 1, a, 4 and 5 centime* . .  , ,  3 6 J .
S e n e g a l - N l g e r ,  G eneral Faidherbe, 5, 10 and 15 centimes ,, 3 6d
L i b e r ia ,  New Designs, i ,  2 and 5 cents . .  . .  . .  •• ,, 3 6d .

,, ,, i ,  2, 5, io, 15 and 20 cents . .  . .  ,, 0 3 ' t*
,,  Same Series, Surcharged “  O .S .,"  1, 2 ami 5 cent* ,, 3 6d.
„ « >’ *> 3* U

and 20 c e n t s ............................................  ,, o o
S a l v a d o r ,  Pedro Jose E scaion ............................... * ..................... . 1 2(-
C O S ta  R ic a , Surcharged “  1 C en tesim o’* and “  Ofici d "  . .  ,, 2 6 J
B a r b a d o s ,  N elson C entenary Stam ps, Jd ., J;l4, id .,  2d., 2^ ’. ,, 5 1
T u n i s ,  View of Mosque, 1, 2 and 5 centim es .......................  ,, 3 3c

N ative P loughing, 10, 15, 20 and 25 centim es . .  .. ,, 4 10
,, H adrian’s A queduct, 35, 40 and 75 centim es , ,  .. ,, 3 1
,, W ar G alley , 1 and 2 f r a n c s ............................................ 2 3

L ists  of sta m p s wanted by C ollectors to com plete set? 
w ill receive carefu l attention .

OPENING DAY—FRIDAY, JUNE 15th, 1906. 
A V AILABLE T IL L  JU LY  5th.

54, B A K E R  S T R E E T , W

WILLIAM S. LINCOLN
2, Holies St., Oxford S i,

vh,». LONDON, W
Ju ly , 1906.—No. lix. X X IV .
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HENRY VAN KOERT, 38, Hanway St., London, W.
H a s  a  c h o ic e  c o l le c t io n  of G E N U I N E  O L D  C H I N A ,  

a c c u m u l a t e d  f ro m  p r i v a t e  s o u r c e s ,  to  d i s p o s e  of.
One Old Dresden Dessert Service, white and gold, decorated 

with sprays of flowers, perfect, 17 pieces .. price £20
Richly decorated Spode Tea Service, 27 pieces .. „ £12
Richly decorated Pinxton Tea Service, 32 pieces. „ £15

Pair of Chelsea Candlestick Figures ............... price £12
Apple Green Dessert Service with gold and flower

decoration, 18 pieces .....................................  „ £9
Various samples of \V< ir c e s 'I k R. nukRV, Sw axska  ami Ro ck  INCH AM, and other 

Fo r e ig n  AM) Lnu i. im i I I11na m siock.

J U S T  p u b l i s h e d .

Catalogue of Books on Art,
Including Important It:ms on Architecture, Costume, 
Decoration, Ornament, Furniture, Galleries, Illu
mination, Portraits, Pottery, & c.; also a collection 
of the Arundel Society’s Chromolithographs alter 
Italian and Flemish Artists. 76 pages.

COST F R E E  ON R E C E il'T  OF TWO STAM PS OF

J a m e s  R im e ll  c3 S o n
53, SHAFTESBURY AVENUE, LONDON, W.

Old Engravings and "Books bought or exchanged ,
D O O K  C A T A L O G U E S  F R E E . — T o p o g r a p h y ,  F i c t i o n ,  S p o r t i n g ,  

F i r s t  E d i t i o n s ,  G e n e a l o g i c a l  W o r k s ,  A m e r i c a n a ,  a n d  r a r e  o u t -  
o f - p r in t  w o r k s  o f  a l l  k in d s  s u p p lie d . R a i l r o a d i a n a  C a t a l o g u e ,  

84 p a g e s ,  p r ic e  3 d . p o s t  f r e e .
s ta te  want*. M A K E R ' S  G R E A T  H O O K  S H O P ,

B 0 0 K 8 .— W n . Brough dt Bona, booksellers and Kxp-'Uers. are prepared to give 
Highest l.ash  Prices fur L ibraries of any description and of any m-igiiitiide. Gentle
men. Executors and others, should communicate with William lironyh A," So us who 
are at all times prepared to g ive  Full Cash Value for Hooks in all branches o( 
Literature. Vendors will find iFtis method of disposing o f tlieir Pfopcittex to iw much 
more udvanUi;enus ilian Auction, while the worry, delay, and esjteuse uixrpartMc to 
Auction Sale will i>e entirely obviated. Catalogues gratis.—313. B road B t ., B in uicgh am .

s'2  U N D E R  R O Y A L  P A TR O N A G E . ^
Coins— Ancient & Modern. Medals— W a r & Commemorative. 

Finest condition, lowest prices.
Antiquities— Egyptian, Grecian, Roman.

W, C. W E IG H T . 76, S h ip  Street. B R IG H T O N .

E .  H A R R I S O N ,  4 7 ,  D u k e  S t r e e t ,
M a n c h e s t e r  S q . ,  W .  (Close to Wallace Collection).

W A N T E D .—G enuine Old H unting, R acing  
and Co a ch in g  Paintings and E ngravings.

O L D  E N G R A V I N G S  »'"?** °n Apfin,e c?''lection , com prising  P o rtra its , 
M iscellaneous Subjects, an d  Topographical V iew s of London 
and  C ounties.

B A X T E R  P R I N T S ,  e t c .
W A T E R - C O L O U R  D R A W I N G S
by early  English  m asters  and  v a rio u s  o th e r a r t item s. Catalogues Post Tree

BEETHAM, 3 2 , S t .  M a r t in ’ s  C o u rt , CharingCross, London.

ST A M P S .  Selections of all countiics sent on approval.
Prices extremely moderate. Catalogue free.

BRtnr.ER& K a y , 65, Hishopsgate Street Without, London, E.C.

Preserve 
your 

Books
Y our books h av e  cost som ething—and a p re ttv  stiff som ething 
too. T ake th e  troub le  to  p reserve  them  against dust, dam p, 

dam age and  general d e te rio ra tio n , by  placing them  in a

G U N N
Sectional Bookcase

This un ique  hom e for books is never too large fo r th e  sm all 
lib rary  no r too  sm all lo r th e la rg e o n e , because, a lthough alw ays 
com plete  in appearance, it is a lw ays capable of extension.
Each sep a ra te  section tits ex ac tly  to  the o thers. T he Gunn 

Bookcase shows no m eta l bands, has no springs to  
get out ol order, is t ilted  w ith dust-proof glass doors 
se t on rollers, and is, in a word, built to  satisfy  
th e  needs of all who believe th a t  books, if 
w orth buying, a re  w orth keeping.
E xp lana to ry  B o o k l e t  No. 37, and name of 
nearest Agent will be sen t post free.
^WILLIAM ANGUS 8, CO., Ltd.,

4 4 ,  P a u l S t r e e t ,  F in s b u ry ,
' LONDON, E.C.

JAPANESE OLD PRINTS.
W O R K S  O F  A R T  I N

L a c q u e r ,  P o t t e r y ,  B r o n z e ,  I v o r y ,  6 c .

V I G N I E R ,  34, rue Laffitte, P A R I S .

Reference  No. A N S W E R S  T O  C O R R E S P O N D E N T S . JULY,

F o r Offiee use only. EN Q U IR Y COUPON. 1906.

A ’attie (Sla/e w hether M r,, M rs ., or M iss)

A ddress in f u l l  ..........................................

Subject o f  enquiry  ........

D a te  ........................................1906-
N .B .-F O R  P A R TIC U LA R S  R EG A R D IN G  T H E  U S E  O F  T H IS  C O U P O N , SEE BACK.

X X V .
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=  H A N F S T A E N G L , ^
F I N E  A R T  R E P R O D U C E R ,

1 6 , - P a l l  ♦ M a ll  - E a s t ,  ♦ S .W .
N E W  P U B L I C A T I O N S  . . .

C, NAPIER HEMY’S, A.R.A.,
■---------  ACADEMY PICTURES, ----------

“ B etra y ed  b y  th e  M oon,” an d
“ E sc a p e  o f th e  D estro y er .”

A r t is t ’s P ro o f G ra v u re s . Size of Engraved Surface, 152 in. by 274 in. Strictly 
limited to 150 Copies each. Price £ 6  6s. each, or £10 10s . the pair.

N E W  P U B L IC A T IO N  ( in  A q u a re ll-G ra v u re )  . . .

“ GOING TO  C H U R C H ” (K IRCH G ANG ),
By N. VAN DER WAAY,
Size of Engraved Surface, 15 in. by 23$ in. Price £2 2s.

HANFSTAENGL’S NEW “ OLD MASTER”  CATALOGUE, PRICE 1/6.
a revival of the Hrt of R E S E A R C H E S  IN S IN A I

Illumination
&

'  his art, which o f late years has become debased 
by the commonplace productions o f the heraldic 
stationer, is  now executed by wctl-hnown 

a rtis ts  inam od em  sp ir it  o f decoration ,bya process which enables the 
illum inator to ava il him self o f enrichments never before a t  his service

Decorative 
. P an els .

Humiliated Hddrc9 9 C9
Reraldie em blazonm ents 
f  avourlrc Quotations, Poems, 
M axim s, C exts. &e, x>s»

Memorial 
.T a b le ts .

An explanatory pam phlet on 
th is  modern developm ent of 
th e art of illum ination, written 
b y  the w ell-know n decorative  
artist, H. Granville Fell, will 
b e  forwarded on app lication .

Cedric Chlvers, Ltd., 
portway, Bath.

B y  P r o f e s s o r  W .  M .  F linders  P e t r i e , D .C .L .,  L L .D .,  F . K . S . ,  
E d w a r d s  P r o f e s s o r  o f  E g y p t o l o g y ,  U n i v e r s i t y  C o l l e g e ,  
L o n d o n .  W i t h  c h a p t e r s  by C. T. C u r r e l l y , M . A . ,  Officer 
o f  t h e  I m p e r i a l  O r d e r  o f  t h e  M e d j i r i ie .  W i t h  1 8 6  i llus
t r a t i o n s  a n d  4  m a p s .  D e m y  8 v o ,  2 1 / -  n e t .  Ju s t  out.
“ This work, with its lavish amount of illustrations and wealth of 

research, is, we have no hesitation in saying, th e best book Pro
fessor Petrie has produced, and it will long remain the standard 
work on th is historical peninsula, which links the African and 
Asiatic continents together . ’*— D a i l y  C h r o n ic le .

R E A SO N  IN A R C H IT E C T U R E .
B a s e d  o n  a  C o u r s e  o f  L e c t u r e s  o n  A r c h i t e c t u r e  d e l iv e r e d  .-i 

t h e  R o y a l  A c a d e m y ,  1 9 0 6 .  B y  T homas  G raham 
J ackson, R . A . ,  M . A . ,  F . S . A .  W i t h  many i llustra t io ns .  
M e d i u m  8 v o ,  1 0 / 6  n e t .  Ju s t  out.

J O H N  M U R R A Y ,  A L B E M A R L E  S T R E E T ,  W .

SPECIAL NOTICE
Communications and Goods in respect of this enquiry should be addressed—u The Correspondence Manager/' 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C.

In order to facilitate reference the answers in the M agazine are prefixed by the number of the Coupon and headline indicating the subject. 
Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort wii1 
be made to insert sam e promptly, and strict order of priority will be invariably maintained. A  note of advice will be duly forwarded to each 
correspondent a few days prior to the publication of the number containing the information required.

The conditions under which articles may be sent for our opinion are as follows:
1. The fee to be arranged , together with other details, between the owner of the object and ourselves, before consignment, 
a. A s we insure valuable articles against all risks whilst on our hands, due notice of the amount for which policy is to be liable 

should be given beforehand.
3. All cost of carriage, both w ays, to be defrayed by the owner, and the Proprietors, M essrs. Otto Ltd ., cannot accept any 

responsibility for loss or dam age caused in transit.
4. F ra g ile  articles of small dimensions should be forwarded per Registered Post.
5. All objects to be packed in m aterial that can be used for their return.

July, 1906. — No. lix . XXVI
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M essrs. B E L L ’S  BOOKS.
M iniature Illu stra ted  C ata logu e  P o s t F ree on A pplication.

Imperial 8vo. 2 1 s. net.
P E W T E R  P L A T E .

A historical and descriptive handbook. By M. J. L. J. M a Ssk. 
With too Illustrations.

" T h is  fascinating volume 15 a  veritab le e n c y c lo p e d ia  of all th a t is know n o f the 
subject tre a te d  in it."— The Connoisseur.

Roval 8vo. 15 s. net.
T H E  P R I N T - C O L L E C T O R ’ S  H A N D B O O K .

By A L F R E D  W H IT M A N , of the Department of Prints and 
Drawings, British Museum. Third Edition. Revised. With 
80 Illustrations.

*' That th e  volume supplies a  need  o f  the m om ent th ere  can Ik? no doubt whatever, 
and if ashed , as  one often is, to  recom mend books on tlie sub ject, we should certainty 
name tins first.*— 1 he C onnoisseur.

Post 8vo, with numerous ftilLpage Plates and other illustrations, 6s. net.
H O W  T O  C O L L E C T  B O O K S .

By J. H E R B E R T  SL A T ER , editor o f “ Book Prices Current,*' 
author of “ The Romance of Book C ollecting/' &c,

” P robably no sounder g u id e  could l>c found to  the  changes o f tas te  and  fashion m 
book collecting." — M anchester G u a rd ia n ,

T H IR D  E D IT IO N .— Post 8vo. 5s. net.
H O W  T O  C O L L E C T  O L D  F U R N I T U R E .

By F R E D E R IC K  L IT C H F IE L D , Author of "Illustrated History 
of Furniture/* &c. With 40 Plates and numerous other Illusira'ions. 

‘•H is to r ie sof F urn itu re  exist in abundance, but w e know of no book which will be of 
such use to the ordinary collector. Mr. Litchfield  has had a long experience of the  ways 
of dealers, and he gives his readers the full benefit ut i t ."—D a ily  C hrom ite.

SE C O N D  E D IT IO N . — Post 8vo. 6s. net.
H O W  T O  I D E N T I F Y  P O R T R A I T  M I N I A T U R E S *

B y  GEORGE C. W ILLIAM SO N, L iit.I). With chapters on the 
Painting o f  Miniatures b y  A ly s* W i l l i a m s , R .B .A .  With 4 0  Plates, 
illustrating upwards of 70 Miniatures.

SE V E N T H  T H O U S A N D .— Post 8vo. 5s .n et.
H O W  T O  I D E N T I F Y  O L D  C H I N A .

A Handbook for Collectors of English Pottery and Porcelain. By 
Mrs. W ILLO U G H BY  H O D G SO N . With 40 Plates and numerous 
Reproductions o f Marks.

*• T h e  description of each  kind of w are is lu d d  : th e  exam ples chosen for illustration 
are  adm irably  typical. W e liavc tes ted  th e  value o f  th e  book in the  only practical 
m anner, and  have found it exceedingly  useful.”—S J o rn tn g  Post.

F O U R T H  E D IT IO N .— Post 8vo. 5s .n e t.
H O W  T O  L O O K  A T  P I C T U R E S *

B y  R O B E R T  C L E R M O N T  W I T T ,  M .A . W ith  3 5  I l lu s t r a t io n s .  
"  T his book, which we have read  with great p leasu re , shows th at the au th o r has both 

w tde Sym pathy and know ledge, and  it cannot b u t b e  largely  helpful to  those who wi*.h 
to increase th eir  interest in pictures. A be tte r g ift for people who a re  dimly * fond of 
p ictu res.' but who reg ret th a t th ey  *know noth ing  ab o u t them .' could not be found ,”— 
Spectator. --------------------

tendon: GEORGE BELL& SONS, Portugal St., Lincoln's Inn, W.C.

French Engravings
O F  T H E

Eighteenth Century
O R IG IN A L  E T C H IN G S  
A N D  : L IT H O G R A P H S
b y  W h i s t l e r ,  S e y m o u r  H a d e n ,  

C a m e r o n ,  e t c ,

R o w la n d s o n 's  O rig in a l C o lo u re d  
D ra w in g s.

R a r e  C o lo u red  V ie w s.

C A T A L O G U E S  O F  A B O V E  N O W  R E A D Y . S E N T  P O S T  F R E E .

N O W  O N  S A L E  A T

E. PARSONS‘ SONS
45, Brompton Road, L O N D O N , S.W.

Books, Engravings, Oil Paintings, and Drawings by Old 
Masters, etc., purchased in large or small quantities.

BOOKS ON A R T
Messrs. Methijen  are p u b l i s h i n g  s o m e  o f  t h e  m o s t  p o p u l a r  h o o k s  in t h i s  b r a n c h  of L i t e r a t u r e ,  and a l l  who a r e  in t e re s t e d  in A rt  
s h o u l d  w r i t e  to t h e m  fo r  fu l l  p a r t i c u l a r s  o f  t h e i r  p u b l i c a t i o n s  o n  t h i s  s u b je c t .  The two following series are now in course o f preparation.

T H E  C O N N O IS S E U R S ’ L IB R A R Y .
R o y a l  8 v o .  2 5 / -  n e t .  A  s e r i e s  o f  2 0  s u m p t u o u s  v o l u m e s ,  e a c h  c o n t a i n i n g  a b o u t  3 2 0  p a g e s ,  a n d  3 0  to 7 0  p l a t e s  in  p h o t o g r a v u r e  

nr c o l l o t y p e  o r  c o l o u r .  T h e  n e w  v o l u m e  i s : —

E N G L IS H  C O L O U R E D  B O O K S . Uy Martin  H ardie .
W i t h  m a n y  i l l u s t r a t i o n s  in c o l o u r  a n d  c o l l o t y p e .  W i d e  R o y a l  8 v o .  2 5 / -  net.

This book covers the whole history ot colour-illustration in England from the Book o( St. Albans to the three-colour process of to-day. 
Interesting notes are given on authors, artists, and publishers; and the most important coloured books are fully described. Separate 

chapters are devoted  to such men as Le Blon, ill.ike Ackermann, Rowlandson, Aiken, Cruikshank, and Baxter.

O thers ready are :— 
IV O R IE S  - 
M E Z Z O T IN T S  
M IN IA T U R E S

B y A . M askell.
By Cyril Davenport.
By Dudley Heath.

L I T T L E  B O O K S

P O R C E L A IN  - . . .  B y  Edward Dillon.
E N G L IS H  F U R N I T U R E -  - B y  F . S. Robinson. 
E U R O P E A N  E N A M E L S  - B y  H. Cunynghame, C .B.

■ 1N TIIE PRESS.)

O N  A R T .
W i t h  3 0  to  5 0  I l lu s t r a t io n s .  D e m y  i 6 m o .  2 / 6  net e a c h .

R o w  nil y  • • G eorge Past on. v a n d y c k  ■ M, G Smallwyod. R e m b r a n d t  ■ H, A- Sharp.
Bik jk p l a t e s E. Alinack. Ho l b e in  - - • Mrs G Fortescue.

DURF.R • • Jessie- Mien. TURNER • • F. TyretM iUI Co r o t  . . . . A. Pollard a n d  E.
C r e e k  a r t H. B W ate rs. w a i t s - - • R h . 1). S ketchlcy. Jltmstmgl,
REYNOLDS * J .  Sime, L e ig h t o n  • Alice Corkran. Bu r n e -Jo n e s F de Lisle.
GkHUZF, and VELASQUEZ • W. W illterforce and M U.LH.T • - ■ N. Peacock.

Bo u c h e r E liza F. Pollard. A. K G ilbert. R a p h a e l  - . A. X. O tyim rst.

F.WEl.l.F.RY . 
1.1. CU R A TED  

MSS. ■ ■ 
HOPPNER • • 
C l a u d e  - .
CHRIST IN ART

Cyril Davenport 

T. W Bradley
n .  I’ K. Skipton. 
fcdwjTd Dillon. 
Mm. H. Jenucr

M E T H U E N  &  C O ., 3 6 , E s s e x  S t r e e t ,  S t r a n d ,  W .C .

OLD ENGLISH FURNITURE.
Three Indispensable Bocks for  Collectors & Dealers.

C hippendale’s  " T h e  G e n t lem an  a n d  Cabinet-M aK er’s 
D ire c to r”  A com plete facsimile of the 3rd and rarest Edition 
(published in 1762). containing 200 Plates. Folio,half-cloth, £3  15s. net. 

Fiepplewhlte 's  "C ab ln e t-M aK er  a n d  U p h o ls te re r ' s  Guide.'*
A com plete facsimile of this rare work (published in 1794), containing 

^ ia8 Plates. Small folio, cloth, gilt, 42 10s. net.
^ h e ra to h .—" E x a m p le s  of F u r n i tu r e  designed  by T h o m a s  

S h e ra to n ."  Containing a selection of i $7  typical specimens, repro
duced on 16  Plates, from his rare "Cabinet-Maker and Upholsterer's 
Drawing B o o k /’published 17 9 1- 1802. Folio, in strong portfolio, 15s. net.

B. T .  B A T S F O R D ,  9 4 , H ig h  H o lb o r n , L o n d o n .

3,500 Illustrations. Seventh Edition now ready.

" A  GUIDE TO COLLECTORS.”
E n g l i s h  F u r n i t u r e ,  D e c o r a t io n ,

W o o d w o r k ,  a n d  A l l i e d  A r t s ,
d u r i n g  the  la s t  h a l f  o f  t h e  S e v e n t e e n t h  C e n t u r y ,  the  
w h o l e  o f  the E i g h t e e n t h  C e n t u r y ,  a n d  t h e  E a r l i e r  par t  
o f  t h e  N in e t e e n t h  C e n t u r y .

B y  T h o m a s  A r t h u r  S t r a n g r .
Published by the Author, 56. Berners Street, Oxford Street, London, W. 

E nlarged  E ditio n . 368 pages.—This edition includes all the iilnv 
(rations in ChipoemLile's, Sheraton's, and Hepplewhite’s works. 

P rice  12s. 6d. n e tt. E n t e r e d  a t  S t a t i o n e r s ' H a l l .

X X V H .
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C H A R L E S ,
25 , 27 & 29 , Brook Street, W.

Sale of Old Garden Ornaments.
Owing to the increase of business in. the

INTERIOR DECORATION DEPARTMENT,
The large space now occupied by the Stock of

G A R D E N  O R N A M E N T S
is required at once.

Enormous Reductions, IN CONSEQUENCE OF THIS 
DEPARTMENT BEING GIVEN UP.

T H E  . . .

S p a n i s h  A r t  G a l l e r y ,

R e n a is s a n c e  E m b ro id e re d  V elvet 
C h a s u b le

July, 1906 .- -N o . lix.

A r t  D e a le r s  <3 Im p o r t e r s  o f

ANTIQUITIES 
FROM SPAIN
H av e  ju s t  rece iv ed  a  co llec tion  
of A n tiq u e  C h u rch  V estm en ts , 
B ro cad es  and  E m b ro id e r ie s  of 
th e  15th, 16th;G  17th cen tu rie s , 
a lso  a fine se lec tio n  of Old 

V elv e ts  an d  D am ask

44, C onduit S treet,
L O N D O N , W.

xxvni.
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T h e  / E o l i a n  

O r c h e s t r e l l e .

M A S S E N E T ,  the great 
French composer, describes the 
/Eolian’s place in music.

“ To give to a musical work an absolute 
and exact interpretation, to make clear 
the composer’s most intimate thoughts ; 
to bring into play a wealth of execution 
which only the orchestra can give ; in a 
word to translate all the shades of 
colouring intended by the composer— this 
is the achievement of the /Eolian ”

The /Eolian is a complete or
chestra condensed within the 
limits of one instrument which 
any one can play.

. T H E . .

Orchestrelle Company,
/EOLIAN H A LL, 

135-6-7, New Bond St., LONDON, W.

It can always be seen at 
/Eolian Hall, where you are 
invited to call. Catalogue 3 
gives fuller information and will 
be sent on request.

c XXIX.
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T H E  M O S T  V A L U A B L E  P A R T  O F  
Y O U R  C H IL D R E N ’S E D U C A T IO N ,

A n d  t h a t  W h ic h  c o s t s  le a s t .

N o  p a r t  o f  a  m a n ' s  o r  a  w o m a n ' s  e d u c a t i o n  i s  s o  
v a l u a b l e ,  c o m m e r c i a l l y  o r  s o c i a l l y ,  a s  a  f l u e n t  k n o w l e d g e  
o f  F r e n c h .

T o  s p e a k  F r e n c h  f l u e n t l y  o n e  m u s t  l e a r n  it in  y o u t h .  
T h e  c h i l d  c a n  l e a r n  it q u i t e  e a s i l y  i f  h e  o r  s h e  a s s o c i a t e  
w r t h  a  F r e n c h - s p e a k i n g  p e r s o n  —  h a v e  a  F r e n c h  n u r s e  o r  
a  F r e n c h  s e r v a n t  in  t h e  h o u s e .

A  V A L U A B L E  A C Q U IS IT IO N  
W H IC H  C O S T S  N O T H IN G .

W h y  n o t  g i v e  y o u r  c h i l d r e n  t h i s  o p p o r t u n i t y  o f  
s e c u r i n g  a n  i n v a l u a b l e  e d u c a t i o n a l  a s s e t  ? G o o d  F r e n c h  
s e r v a n t s  a r e  t h e  b e s t  In t h e  w o r l d ,  a n d  c o s t  n o  m o r e  t h a n  
i n d i f f e r e n t  E n g l i s h  o n e s .

H O W  T O  DO  I T .
A n  a d v e r t i s e m e n t  in t he  P ari s  “  D aily M a i l ”  is t h e  

bes t  m ed i u m  for s e c u r i n g  a  su i t ab l e  F r e n c h  mai d .  A  s ma l l  
a d v e r t i s e m e n t  t h e r e i n  c o s t s  b u t  a p e n n y  a  w o rd ,  a n d  t h e  
p a p e r  w i l l  v e r i f y  r e f e r e n c e s  g i v e n  b y  a p p l i c a n t s .

E N G A G E M E N T  O F  F R E N C H  
S E R V A N T S  M A D E  E A S Y .

M a n y  p e r s o n s  h e s i t a t e  t o  e n g a g e  F r e n c h  s e r v a n t s ,  
b e c a u s e  t h e y  h a v e  n o  p r a c t i c a l  m e a n s  o f  c o n t r o l l i n g  o r  
v e r i f y i n g  t h e  t e s t i m o n i a l s  a n d  r e f e r e n c e s  s e n t  b y  a p p l i c a n t s .  
T h e  P ari s  “  D aily .Mail "  f u r n i s h e s  y o u  a  m e a n s  o f  g e t t i n g  
o v e r  t h i s  s e r i o u s  d i f f i c u l t y  a n d  p l a c i n g  a  r e l i a b l e  F r e n c h  
s e r v a n t  w i t h i n  t h e  r e a c h  o f  a l l  w h o  e m p l o y  s e r v a n t s .

S e n d  a s  m a n y  s t a m p s  a s  t h e r e  a r e  w o r d s  to  y o u r  
a d v e r t i s e m e n t ,  a n d  s e n d  s t a m p s  f o r  r e p l y ,  i f  y o u  d e s i r e  t h e  
p a p e r  t o  i n v e s t i g a t e  r e f e r e n c e s  f u r n i s h e d  b y  a p p l i c a n t s .

O f f i c e s :  3 6 , R U E  D U  S E N T I E R .  P A R I S .

A Notable Gallery of Famous Men.

A y k a r  o r  t w o  a f t e r  t h e  f i r s t  i s s u e  o f  V anity F a i l .
c r i t i c s  c o n f i d e n t l y  p r e d i c t e d  t h e  s p e e d y  e x t e r m i n a 
t i o n  o f  t h e  j o u r n a l  o w i n g  t o  l a c k  o f  s u b j e c t s  f u r  t h e  
f a m o u s  c a r t o o n s .  F o r  s e v e r a l  y e a r s  t h e  c r y  w a s  

c o n t i n u e d  t h a t  t h e  m e n  s u f f i c i e n t l y  f a m o u s  t o  e n t i t l e  t h e  
i n c l u s i o n  o f  t h e i r  p o r t r a i t s  in  t h e  g a l l e r y  w o u l d  b e c o m e  
e x h a u s t e d .  B u t  t h e  p r o p h e t s  h a v e  p r o v e d  t o  l ie  f a l s e .  
S i n c e  t h e  f i r s t  c a r t o o n  w a s  i s s u e d  in  1869. o v e r  2,000 h a v e  
b e e n  a d d e d ,  a n d  t h e r e  s t i l l  r e m a i n  m a n y  h u n d r e d s  o f  f a m o u s  
m e n  w h o s e  e x c l u s i o n  f r o m  t h e  g a l l e r y  i s  e n t i r e l y  d u e  t o  t h e  
n u m b e r  o f  w e e k s  in  a  y e a r  n o t  e x c e e d i n g  f i f t y - t w o .

M a n y  o f  t h e s e  c a r t o o n s  h a v e  b e e n  n o t  o n l y  o f  v a l u e  a t  
t h e  m o m e n t ,  b u t  o f  h i s t o r i c  i n t e r e s t  — n o t a b l y  th  >se o f  “ T h e  
F o u r t h  P a r t y , ”  w h i c h  i n c l u d e d  p o r t r a i t s  o f  L o r d  R a n d o l p h  
C h u r c h i l l ,  S i r  H e n r y  D r u m m o n d  W o l f f ,  M r .  ( n o w  S i r )  J o h n  
G o r s t ,  a n d  M r .  A .  .1. B a l f o u r ,  a n d  t h a t  o f  L o r d  R o b e r t s ,  
p u b l i s h e d  d u r i n g  t h e  B o e r  W a r ,  w h i c h  e n j o y e d  t h e  l a r g e s t  
s a l e  o f  a n y  o f  t h e  V anity  F a ir  c a r t o o n s  t h a t  h a v e  b e e n  
p u b l i s h e d .  O t h e r  s u b j e c t s  f o r  w h i c h  t h e r e  i s  a  s t e a d y  
d e m a n d  i n c l u d e  K i n g  E d w a r d  V I I . ,  Q u e e n  V i c t o r i a ,  M r .  
J o s e p h  C h a m b e r l a i n ,  M r .  J u s t i c e  C o x e n s - H a r d y ,  R u d y a r d  
K i p l i n g ,  L o r d  B c a c o n s H c l d .  M r .  G l a d s t o n e ,  a n d  S i r  H e n r y  
I r v i n g .  S o n i c  h a v e  b e c o m e  e x t r e m e l y  s c a r c e ,  a n d  s e l l  fo r  
h i g h  p r i c e s .  “ A  M a s t e r s '  M e e t  ”  f e t c h e s  t w o  g u i n e a s ,  a s  
a l s o  d o c s  t h e  c a r t o o n  o f  L o r d  J u s t i c e  L i n d l e y  ; w h i l e  L o r d  
A l v e r s t o n e ,  L o r d  C h a r l e s  B e r e s f o r d .  t h e  e a r l i e r  p o r t r a i t  o f  
M r .  J o s e p h  C h a m b e r l a i n ,  F r e d  A r c h e r ,  G e o r g e  F o r d h a m .  
a n d  I ) r .  G o o d f o r d  e a c h  c o m m a n d  o n e  g u i n e a .

A  l a r g e  n u m b e r  o f  p e o p l e  a r e  n o t  a w a r e  t h a t  o r i g i n a l  
p r i n t s  o f  n e a r l y  a l l  t h e  2 , DUO e x c e l l e n t  p o r t r a i t s ,  d r a w n  f r o m  
l i f e  b y  “  S p y , ”  “ A p e , ”  a n d  o t h e r  e m i n e n t  a r t i s t s ,  m a y ' s t i l l  
b e  p u r c h a s e d ,  a n d  t h e  p r i c e  a s k e d  f o r  t h e  m a j o r i t y  i s  t h e  
v e r y  m o d e s t  o n e  o f  a  s h i l l i n g .  A  v e r y '  a t t r a c t i v e  l i t t l e  
b o o k l e t  l i a s  j u s t  b e e n  i s s u e d ,  c a l l e d  ”  T h e  A r t  o f  ‘  A p e  ’ a n d  
• S p y , '  ”  in  w h i c h  i s  i n c l u d e d  a  f u l l  l i s t ,  w i t h  p r i c e s ,  o f  a l l 
t h e  f a m o u s  V anity  F a ir  c a r t o o n s .  I t  w i l l  b e  s e n t  f r e e  on 
a p p l i c a t i o n  t o  t h e  P u b l i s h e r s  a t  125, S t r a n d ,  L o n d o n ,  W . C .

1 1 ^ =

T HE WARWICK PAGEANT, to be held from July 2nd to 7th in the beautiful grounds 
of Warwick Castle, will, it is stated, be the most dramatic and stately spectacle 
ever seen in this realm. Seventeen centuries of stirring History will be portrayed 

by nearly 2,000 performers, under Mr. Louis N. Parker’s direction.

A  THREE-COLOUR SOUVENIR, painted by Mr. MORTIMER MENPES, will form the 
Supplement to be issued with “ THE W O RLD ” for July 3rd. It will consist of 
twelve pages on Art Paper, and will contain about twelve beautiful reproductions •[

of paintings — some being scenes in the pageant— specially done for this issue by .j
Mr. Mortimer Menpes, as well as a portrait of the Countess of Warwick, who will |j
write the letterpress. Mr. Mortimer Menpes has also undertaken the supervision of the I
colour-printing. !

T HIS SUPPLEMENT OF “ THE W O RLD ” will thus form a most interesting Souvenir ' 
of an historical celebration in which many of the best families in the land will 
take a share.

ORDERS FOR “ THE W O RLD ” for July 3rd should be sent without delay 
THE PUBLISHER, 1, YORK STREET, COVENT GARDEN, W.C. Price Gd. 
usual ; by post, 6^d.

;
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The ( omioi>$at)-'

T H E  M O ST  V A L U A B L E  P A R T  OF 
Y O U R  C H I L D R E N S  E D U C A T I O N .

A n d  th a t  Which co s ts  le a s t .
\ ( t  p . n l  o l  .1 I I I . I l l  * -  O R  .1 u m l l . l i l  s  t ' l l i n  . n i l  i l l  I s  • ' l l

v a l u a b l e .  c  i 1111111 c  i V  i .  i ] I \ i > r  ' ' i R i . i i l v .  a s  , i  l l u u u i  L  i i i  i \ v  l e d p v  

l i t  L V c i K  I i

T n  - . p e a l *  I Y c i k I i l l u c m l v  o n e  u i i i N i  l i j r i i  a  i n  v o i i t h .

I h e  v i n l d  u i M  I c a w i  i t  v p n l e  i m m I n «l  I k * o r  " I k - ; i ’* * - . o c t u l c  

w i t h  , i  | ■'i \  i h  11 — p e a U i i i t ;  p c r s m i  h . i v c  ; i h i v n c l i  n u r s e  n r  

i I i c i k I i > i ' i  a . i i i i  h i  I l i e  I n n i s c

A V A L U A B L E  A C Q U I S I T I O N  
W H I CH  C O S T S  N O T H I N G .

W h v  H i  i !  p i v c  v i i i i r  i l i i K I r c i i  ( I n s  i i p p i  i i  1 m i l l  v n l  

> a  n i ' i i i ^  , m  m \ , i l u . i  I ’ l c  v J i i v  , i l  i« i i i .11 . i * * >* v ' l  '  t m o d  I i c i u ' h  

» l - i , v . n U '  , n v  t h e  b e s t  m  i h c  w o r l d .  . n n l  c n s l  n n  n u n c  i h . n i

u u h l U i ' C M t  I n p h s l i  l i n e s .

HOW TO DO I T ,
\  i i  a d v e r t  i M - m . - n i  i n  t  h e  P \ i n s  * l > v t i v  U  v 1 1 . "  i s  i l i e  

h e s t  i i k  d m m  t o r  s e t  u r m p  ; i  s u b  a  h i t  I t v m  l i  m u  i d .  \  s m  1 11 
. i d v  e r t  i s c m c i t t  i h e n . n i  c o s t * *  h u t  , i  p e n n y  a  w o r d .  a n d  t h e  

p i p e r  w i l l  v e r i f y  r e f e r e n c e s  g i v e n  b y  a p p l i c a n t s .

E N G A G E M E N T  OF F R E N C H  
S E R V A N T S  M A D E  E A S Y .

M a n x  p e r s o n s  h e s i t a t e  t o  c n ^ a ^ e  b Y c n c h  s e r v a n t s ,  

b e c a u s e  t h e v  l i ; i v c  n o  p r . i v l i v . i l  m e a n s  o t  e o n i  l u l l n i t ;  o r  

\  v r i t v  n i “  t h e  T e s t  j i i i o t i i . i U  . 111, 1 I ' e I v ' r v ‘ 11v  v * s  s v ' f i i  i i v  a p p l i c a n t s ,  

1 l i e  I ’ v i*’ i s  ' *  I > \  11 \  \ |  \  n  t u  n  i i s h c s  v r u i  a  i l u  a  i i s  ( il t ^ v  t  11 l i e ;  

o v e r  t h i s  s e r i o u s  J i t l i c u h v  , i m l  p l a c i n g *  a  r e l i a b l e  b r u n c h  

S c r v  a  i i t  w  11 h i  i i t h e  r e .  i e h  i »l  a l l  \ v  h o  v ‘ n t  p l o \  s c r v  a  i H  s .

S e n d  a s  m . m v  s t a m p s  a s  t h e r e  a r c  w o r d s  t o  v o i i r  

a  d  w  r r  i s c  11 k * n  t , ;  111 v 1 s v '  n  \ I s |  a  n  i  p s  t o r  r e  p i  v . i t  v « > u  v i e  s i  i v  t h e  

p a p e r  t o  m v e ^ l i ^ a t e  i v l u v n u s  f u r n i s h e v l  b v  a p p l i c a n t s

O f f i c e s :  3 6 . R U E  D U  S E N T 1E R ,  P A R I S .

A Notable Gallery of Famous Men

A
w  , \ k  o r  t w o  a  11 v i t h e  l i r s t  i s s u e  f t  W u r t f y  x .

c r i t i c s  v o i i l u i c i i l  l \  p r e d i c t e d  I l i e  s p v c d v  c v t c r m m  

t i t  h i  m I t h e  i u n r n . i l  o w  n i j ;  t o  l a v  h  o l  s u b j e c t s  i ( ti [ i 

l a i i i o u s  c a r t o o n s .  I o r  m ' u i m I w a r s  t h e  c i v  v  

v u n m n i c v l  l l i a t  l l u *  n u ' i i  s n l l i c n n i l v  l a i n o u s  t o  e n t i t l e  11 ■ •

n i i h i s i o i i  o l  i h e i r  p o r t r a i t s  t n  t h e  p a  H e r e  w o u l d  l » e c m ;  

e x h a u s t e d ,  I h i t  t h e  p r o p h e t s  h a v e  p r o v e d  t o  h e  } , i L .  

S i n c e  t h e  l i r s t  c a r t o o n  w a s  i s s u e d  m  I S l i p .  o v e r  J o i n t  h .  

b e e n  a d d e d  , a n d  I h e  r e  s t i l l  r e m a i n  m . m v  h i m  .1 r e d s  o f  i , n n <  - 

m e  i i  w i u  > s c  e x c l u s i o n  11 m u  I l i e  p a  1 l e i ' \  t s  e n  t  i r e  I \  d u e  t o j l i  

i i n  i i i  b e  ■ r  o l  w  c  c K s  m  a  w a r  n o t  e \  v e e d  n i p  I i  f I \  t w o .

M a i i v  o l  t h e s e  i . i r t n i m >  h a v e  b e e n  n o t  o n l v  o f  v a l u e  •:  

t h e  11 i o n  i e  n  l .  l u u  o l  11 i s t  c n i t  i n t  e i ' c  s |  n c  i t  a  b )  \  t  h  i s c  o t  ' [  11 •• 

l - ’ o u r i ! i  P a r t v .  w h i c h  i n c l u d e d  p o r t  r u  i l  s  o l  L o r d  I v . i i n l o i p h  

P h i u \  h i l l .  S i r  I l e n r v  I h h i  n i l  m i n i  \ \  o l  I I  . M r .  ( i m u  S i r  • . h  > i u  i 

( l o i s t  a n d  M r  \  <1 i ’ a h o u i .  a t n l  t h a t  o f  L o r d  U u l v r t s .  

p u b l i s h e d  d u r i n g  t h e  l i n e r  V ^ a r .  w l t u l i  c u p p e d  t h e  L n - p e s t  

s . i L  o l  a n v  o l  t h e  \ t n u f v  e a r t o o n s  t h a t  h a v e  I v c u

p i i b b s l u a l .  < ) 1 11 v t* s u b j e c t s  l o r  w h n . l i  t h e r e  i s  a  s t c a d v  

v I c i i i . i i k I n K  h i d e  l \ n i p  l . d u a r d  \ I L .  O n c e n  \ i c t o r u .  M r  

J o s e p h  ( .  l i . m i h e i l a  m .  M r ,  J u s t i c e  L o / c n s  i L i r d v .  K ' m l v . u J  

K i p l m p .  L o r d  I l c . i v  o n s l i v  h i .  \  11 * .  ( i l a d s t o i i e ,  a n d  S i r  l l e i t r v  

I r v u i p .  S o m e  h a v e *  b e c o m e  e x t r e m e l y  s c a r c e .  a n d  s e l l  1m  

I n p l i  p r i c e s  ‘  \  M a s t e r s '  V K * c t  ’ l e t c h e s  t w o  p m n . a s .  i s  

a l s o  v l o v  s  t h e  v a r t  o o i i  ■ il  L o r d  . l u s t  i c e  1 a n v i l  e v  . w h i l e  l . u  J  

A I  \ e r s t  i > u e .  I o i v l  C h a r l e s  I i c r e s h  i r d .  t h e  e a r l i e r  p o r t r a i t  o !  

M r .  . h i s e p h  C h a m b e r l a i n ,  b r e d  A r c h e r ,  t l c o r p e  p o r d h a m  

a  - u l  I ) i  , < i o o d l o i  vl  e a c h  c o m m a n d  o n e  p m  i i e a

A  h o p e  n u m b e r  o l  p e o p l e  a r e  n o t  a w a r e  t h a t  m i p i n . d  
p r i n t  s  m I n e a  i I v  a l l  t h e  J  A  i t ) e x e c  M e  n  t p o r t  r ; t i t  s .  d r a w  i t  | r .  . h i  

I d e  h \  ‘  * S p \  .  * • A  p e  a n d  o t  h e r  . * 1 1 1 11l e n t  a r t  i s t s .  m a y  s i  i l l

b e  p u r e  b a s e d ,  . u n i  t h e  p r i c e  a s h e d  f o r  t h e  m a j o r i t y  t s  t h e  
v e r v  n i o i l e s t  o n e  o l  a  s h d h n p .  A  v e r v  a t t i a c l i v e  l i t t l e  

h i H i l J c l  h a s  | i t s t  b e e n  i s s u e d  c a l l e d  ' T h e  A r t  o l  * A p e  a m i  

* S p v  . m u  h u h  i s  h r  h i d e d  a  l u l l  l i s t ,  w i t h  p r i c e s ,  o l  i l l  

t i n *  f a m o u s  W t m t v  f \ u r  c a r t o o n - .  I t  w i l l  h e  m i  t h e e  m i  

a p p l i c a t i o n  t o  t  h e  P u b l i s h e r s  a t  I i a .  S t  r a n d . L o n d o n .  \ \  t

f
f' T ~ '  I I I : VV.ARW K .k I ’ M ,h .A \  1 . to be lu k i tm m .1 111 V .?ml In ; i h  in f i le beau t i fu l  y ro m u l '

W  irw ink ( k t ' l l e .  w ilt . it i '  - ta ie . l . be the most Jramntie a n j s ta le lv  '•pis tank
1 ev er ■'eel) in ti l l '-  realm. Seventeen cent in ie - of su rr ino  Histmv w i l l  he p o r t ia ie J

bv i n a i l y 2.000 perl m iners, mule i Mr. I.mns X. 1Virkei X J i re o io i i .

A l t im-.l: ( : ( ) ! . (  »l R b O U V h . M K  p ; i in k \ l  In M k. \\( >R I IM I.K  W I M ' I S ,  w i l l  t o m
Suppk i i u i i t  in lc- i-Mii-i! w i th  “ 1 HI: VY( )FI I ) "  |ur Ju ly  i; mi. Il will . (insist 
t w i ' l u 1 p.iyrs mi A i t  I' . ipt-I. .i i k I w i l l  o m u m  .ibnui iw c lv e  h t ' j u t i lu l  i v p i o J i k i m r '  

nt p . i11111n lis— ''Wi le b r in y  s.v iu*s in the p . iy r .m i spiv i . i l lv  June lor t l i i -  is -ue  b\
Wi. .Mm tuner \ \c n | ' ' i ,s1 :w well o -  n pnr irn it  ot tbe ( .u u iu c s '  ol V V inw uk , w ho w il 
w r i te  the letterpress. Mr. .Mmnmer Menpes h:is ,iKr> u n J e ru k e i i  the superv is ion  of Ms 
nolour p r in t ino .

T l l lts  St I 'M  H M h \  I OH “ T i l l :  W O K I  I J "  w i l l  thus  Imm a i i u m  in le re s t in y  Sm ive ir  
of an h i- io r iea l  ^e ieb ia l im i in w h ich  m anv  of the best famil ies in the  lanJ w

take  a - l iau-.

OKI >hRS KOR “  Tf- lh  W O R I . h ”  for J u ly  u J  -h m i lJ  be sent w i th o u t  Jelav
1 Hh RUm.lSHI-.R , i, Y O R K  S I R I . h ! ' .  C lO V h N I  ( . A R I l h X ,  \Y . t . .  R iu e  M .  J'

i i"u;iI ; bv  |nist, fi'.J.

^| : 11 V » I 7  ’ • . t i x N W



2 / 6  ftet. SUPPLEMENT TO “ THE CONNOISSEUR.’' 2 / 6  ftef.

T H E  SECOND Q U A R T E R L Y  N U M BER  of “ Auction 
Sale Prices,” containing all Sales held between March ist* 
1906, and May 3istf 1906, is now read-y> ~

P rice  T w o  S h illin g s  an d  S ix p e n c e  net.
T he Annual Subscription is  10s. net, or by Post 1 Is.
At the end of each year, covers Will be prepared, together 
with a copious index. . ■ _ '' ■ . . ■ "

E d ito r ia l a n d  A d v e r tise m e n t O ff ic e s :  9 5 , T em p le  Cham bers, E.C.
T o  be obtained from all BooKaellers, and from the

Publishers, OTTO LIMITED, Carmelite House, Carmelite Street, E.C.

Index 8 Title Page
For VOLUM E X IV . 
PRICE SIXPENCE.

^jpHE Index, with Title Page, to Volume XIV. 
of " T he C onnoisseur,”  for January to 

April, 1906, is now ready, and may be 

obtained through any Bookseller, Newsagent, or 

Railway Bookstall, or it will be sent Post Free 

by the Publishers, 2, Carmelite House, Carmelite 

Street, E.C., oh receipt of Sixpence in Stamps. 

The Index is thoroughly exhaustive, and will be 

found Invaluable for reference.

The Indices for Volumes. II, to XIII, can also be 

obtained at the same price, .

, NOW HEADY. ,

The Valves of Old English 
Silver and Sheffield Plate

M O M  T H E  F I F T E E N T H  TO T H E  

a  N IN E T E E N T H  C E N T U R I E S . *

By J, W. CALDICOTT.
Edited by J .  Sta rtto  Gardner, F .S .A ,

3,000 Selected Auction Sale Records. 

1,600 Separate Valuations,

600 Articles Illustrated.

90 Collotype Plates.
300 pages. Royal 4to, ClotK

Price to Su b scrib er* .  T w o  Guineas net.
Prttptdus and Sptcimtn Platt w ill it uni »n appUcatitn.

LONDON1

B E M R O SE  <3 S O N S  Ltd,,
4 Snow Kill, E.C, i and D.rbr- , \
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BY SPECIAL  
APPOINTMENT T b

TH EIR M AJESTIES  
THE KINO d  QUEEN.

THE SKETCHING SEASON.̂ The Connoisseur of SKETCHING MATERIALS should use only

W IN S O R  ^  N E W T O N ’S
Hrtists* Oil and Water Colours; Brushes, Canvas, 
Blocks, Sketch Books, Easels, Stools, Baqs, etc.

Complete Catalogue post free*

37,38,39,40, RATHB0 NE PtAGE, LONDON, W.

1 I ’H E  important series of Articles under the above title, now appearing 
* in T H E  W O R L D , Has attracted to a marked extent the attention 

of the serious student of high Imperial politics, as it is evident from a 
perusal of the letters that their .author is an expert and outspoken critic, 
who enjoys exceptional facilities for making inquiries behind the scenes 
in the course of his extended tour Round the Empire.

The dates of publication of the Articles which have already appeared are :
M a r c h  2 0 , 1 9 0 6 - Introduction; The .Scope of the Articles.

The Front Door of the Mediterranean,
The same Subject (continued).
The Back Door of the Mediterranean.
The Suez Canal. .
Aden, the Sentinel of the Red Sea.
Italy and France in the Red Sea—Danger to British 

Interests in the Persian Gulf. , ' . ■
Ceylon; Its Commercial Enterprise and-Success as a 

Crown Colony,; j
Singapore, the Gate of the Pacific. r '
Hong Kong, the Biggest .Port in the World., .
Lost Opportunities at Shanghai—The " Yellow Peril,”

M a r c h  2 7 ,  1 9 0 6 . 
A p r i l  3 . 1 9 0 6 . 
A p r i l  1 7 ,  1 9 0 6 . 
M a p  1 ,  1 9 0 6 . 
M a p  1 5 , 1 9 0 6 . 
M a p  2 9 , 1 9 0 6 .

J u n e  1 2 , 1 9 0 6 .

J a n e  2 6 , 1 9 0 6 . 
J u l p  1 0 , ■.1906-4  
J u t p  2 4 ,  1 9 0 6 .

T h e i*  w fll bt fo llow ed a t fo rtn igh tly  intervals by *  continuation o f t )»  aeries, embracing the result d f the w rite r ’s observations in Japan and Canada. 
Cê ret of*ny ef tke ab̂ vt Numhtrt nay It tht M a^ agsr , 1, York S treet, Cbvent Oaiden, W .C.

Th£ ‘‘GENTLEMAN’S  MAGAZINE”
(Pejds£BD^73>). p r i c e  © N E  S H I L L I N G  M O N T H L Y ,

T h e  best M agazine for.those engaged In L ite ra ry  a n d A o tiq U a ria n  R esearch, 
or interested ioBiO graphy, History, Archefcology, Topography, N atu ral History, 
Adv&ntuFe. Pp^try, Art, and So cial Subjects;, A 4 ■'* *  ■* ' *  *  *
T h e  “ Gentlem an's M a  Maxine ”  contains m uch inform ation that cannot be ob« 
talncd else'vvhere, or w ithout entailing a vast amount of "labour and research, 

" - ; - • <' f - "  * ^  NBwsn.6evTS .TiNb se o K S T a L L s , - - ■
' N O T & .  A  S p * o lin 0 n  C o p y  W l1 1  b e  fo rw » rd e d  p o a t free b n  a p p H ca tto tt . ^

THB t-:£ ©MNTLEMRN’S MAGRZINE”
S T R E E T ,  L O N D O N . W.e.

*

• I .

T V i : ' , - ! ■ ;



7"he Connoisseur

THE £OLIAN ORCHESTRELLE

The Greatest of ail Musical Instruments

IT  is in no way an exaggeration to call the /Eolian Orchestrelle the 

greatest of ail musical instruments, since it is a successful representation cf 

every instrument that finds a place in a fine orchestra. The /Eolian

can be played by one person, who, in fact, takes the place of the

, conductor of a band of skilled musicians. It is all the more a marvellous

i invention inasmuch that any one, even one with no musical knowledge,

! can give a full and artistic performance of the most complicated orchestral

j score. H o w  the tones of the /Eolian are produced and how they are

l made to very closely simulate the tones of orchestral instruments cannot

be explained here. But the /Eolian is an instrument that no lover of 

' music can afford to leave uninvestigated. 'l ou are invited to call, or

1 if a visit should be inconvenient, Catalogue 3 will be sent on request.

THE ORCHESTRELLE COMPANY,
- - .................  /E O L IA N  H A L L , = = = = =

135=6=7, New Bond Street, LONDON, W.
J
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THE £OLIAN ORCHESTRELLE

i
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The Greatest of all Musical Instruments

IT  is in no way an exaggeration to call the /Eolian Orchestrelie the 
greatest of all musical instruments, since it is a successful representation cf 
every instrument that finds a place in a fine orchestra. T he /Eolian 

can be played by one person, who, in fact, takes the place of the 
conductor of a band of skilled musicians. It is all the more a marvellous 
invention inasmuch that any one, even one with no musical knowledge, 
can give a full and artistic performance of the most complicated orchestral 
score. H ow  the tones of the /Eolian are produced and how they are 
made to very closely simulate the tones of orchestral instruments cannot 
be explained here. But the /Eolian is an instrument that no lover of 
music can afford to leave uninvestigated. You are invited to call, or
if a visit should be inconvenient, Catalogue 3 will be sent on request.

THE ORCHESTRELLE COMPANY,
- /E O L IA N  H A L L ,---------------------

135=6=7, New Bond Street, LONDON, W.



T|LCGRAPHIC A d o r c s s i  ' ‘ N O V E D A D , "  L O N D O N .  
T e l e p h o n e ! N o . 1 5 4 6 t H O L B O R N ,

EoiTOftlAL AND AOVCftTISEMENT OFFICES!
9 5 ,  T E M P L E  C H A M B E R S ,  T E M P L E  A V E N U E ,  E .C

CONNOISSEVRS 
REGISTER

of Works of Art and Curios of every^ 
kind,now for sale or wanted

H IS  l- IS T  is com piled  lo r  th e  p u rp o se  of br inging r e a d e rs  o f  " T h e  C o n n o i s s e u r ”  into d irect  c o m m u n icat ion  w ith  th e  o w n e rs  o f  v a lu ab le  
art ic le s  for s a l e  or  w a n ted .  T h e  c h a r g e  is  2 d . f o r  e a c h  w o r d ,  w hich  m ust  be prepaid  and sen t  in by th e  Sth of e v e r y  month . S p e c ia l
terms quoted for illustrated announcements. All letters to be addressed: "The CONNOISSEUR” REGISTER, No.---, 95, Temple Chambers,
T e m p le  A ve n u e ,  E . C . ;  an d  rep l ies  (with a  lo ose  un used  s ta m p  fo r  e a c h  a n s w e r ) ,  sen t  in a  b lank e n v e lo p e ,  with  the n u m b e r  a t  the top 

r ight-hand corner . If a  s t a m p  is not sen t  with e a c h  reply , the P ro p r ie to rs  c a n n o t  be  re s p o n s ib le  fo r  the fo rw a rd in g  o f  s a m e  to the  a d v e rt ise r .  
N o  r e s p o n s i b i l i t y  i s  t a h e n  b y  u s  w i t h  r e g a r d  to  a n y  s a l e s  e f f e c t e d .  A ll  a d v e r t i se m e n ts  to be  sent to the  A d v e r t i s e m e n t  N a na ger ,  
‘ ‘ T h e  C o n n o is s e u r , ”  95, T em ple  C h a m b e r s ,  T e m p le  A v e n u e ,  E .C .

S P E C I A L  N O T I C E .—N o ar t ic le  that  is in the p o s s e s s io n  o f  any D e a l e r  or M a n u f a c t u r e r  sh o u ld  a p p e a r  in th is  List.

B u r e a u . — I t a l i a n ,  1 7 1 I 1  c e n t u r y ,  i n l a i d  t in  ; s i m i l a r  B u r e a u  
C l u n y  M u s e u m ,  P a r i s .  O f f e r s .  [ N o .  R 2 , 2 4 6

F O R  S A L E .

PICTURE.

Salvator Rosa
6  ft.  x  4  f t . ,  

a s  s h o w n  in a n n e x e d  

r e p r o d  a c t io n .

W h a t  O f f e r s  ?

N o .  1* * 2 , 2 4 7 .

To Noblemen and Gentry.— P r i v a t e  C o l l e c t i o n  v a l u a b l e  
O i l  P a i n t i n g s  fo r  d i s p o s a l .  O w n e r  d e a d .  I n s p e c t i o n  
a n d  v a l u a t i o n .  N o  d e a l e r s .  [ N o .  1 * 2 , 2 4 8

Mazeppa Pictures.— S e t  o f  s i x  p e r fe c t  D e r b y  P l a t e s  ; r a r e  
j u g  C o t t a g e s .  P a r t i c u l a r s .  [ N o .  1 * 2 , 2 4 9

Carved Oak Langsettle.—6 f e e t ,  d a t e d  1674, s p l e n d id  
c o n d i t i o n .  A l s o  B a c h e l o r ’s W a r d r o b e ,  o a k ,  in l a id  w i th  
m a h o g a n y .  O f fe r s  w a n t e d .  [ N o .  1 1 2 , 2 5 0

Mahogany Bracket Clock.—G e n u i n e  o l d  E n g l i s h .  F o r  
s a l e .  / 1 5 .  [ N o .  1 * 2 , 2 5 1

For Sale. —  A r t i s t ’s  P r o o f  o f  F a r q n h a r s o n ’s  Shortening 
Winter's Day. £  1 5 .  [ N o .  1 * 2 , 2 5 2

Old Sheffield Plate Teapot.— B e a u t i f u l  a n t i q u e .  £ $ .
S o m e  P e w t e r .  [ N o .  1 * 2 , 2 5 3

Georgian Lamps. —  F o r  s a l e ,  fo u r  g e n u i n e  o l d  G e o r g i a n  I ro n  
L a m p  S t a n d a r d s ,  o f  f in e  d e s i g n  a n d  w o r k m a n s h i p ,  on 
g o o d  b o ld  q u a d r a n t  s h a p e d  o l d  s t o n e  b a s e s ,  w i t h  m a s k s  
a n d  s w a g s  ; h e i g h t  a b o u t  1 2  f e e t .  P h o t o  o n  a p p l i c a t i o n .

[ N o .  1 * 2 , 2 5 4

Continued  on Page 8.

BEDPOSTS WANTED in Mahogany of the XVIIIth 
century—later period not required. Send photo
graph or sketch.—Box 1,001, C o n n o i s s e u r  Office,

95, Temple Chambers, E.C.

Lady, y o u n g s  w a n t s  p o s i t io n  in  A n t i q u e  G a l l e r i e s .  V e r y  e x p e r i 
e n c e d  in N e e d l e w o r k  a n d  g e n e r a l  B r i c - a - B r a c .  W r i t e  B o x  1 0 0 4 ,  

Advt. Dept., “ ’Connoisseur," 95, Tem ple Chambers, E.C.

T A 7 A W T F r) Fora Hall, a Fine Old Carved Oak Court Cupboard and
* several Old Oak Armchairs : also, for a Library, a single 01 

pair of Carved Chippendale Bookcase*. Writing Table, Chairs and Mirror 
Must be genuine throughout “ W r it e  B o x  G . R ,  T h e  C on *  
n o i s s e u r ,  9 5 ,  T e m p l e  C h a m b e r s ,  E .C .

F IR E .
V A L U A T I O N S  F O R  I N S U R A N C E .

H AM PTO N  & SO NS claim to have brought the necessity o f these 
valuations before the public, the direct result o f acting as Assessors 

against the Insurance companies in connection with many of the largest 
fires that have occurred during recent years at private houses in town 
and country. T hey have valued furniture, works of art, and pictures 
to the extent o f over

O N E  M I L L I O N  P O U N D S  S T E R L I N G ,
the contents of many of the finest homes tn England, the work being 
done by a permanent staff o f valuers, whose experience in this respect 
is unique. . . .

Their ch ief Assessor will see Clients at any time by appointment, 
and give valuable information as to the revision o f policies.

Copies o f a pamphlet, “ T he Proper Policy," by W. Roland Peck, 
F .S .I., President of the Estate Agents' Institute and Past President of 
ibe Auctioneers’ Institute (sixth edition, tenth thousand), published in 
190a, may be had, post free, for six penny stamps o f

H A M PT O N  <5 SO N S.
Fire Assessors and Vainers,

2 an d  3 , C o cK sp u r S tre e t. L O N D O N : S .W .

W A N T E D .
S ix  f in e  old

C h ip p en d a le  C h a irs  w ith  

c a r v e d  w h e a t e a r  b acks .

S en ii photo o r  rough sketch, 
■ with price , to

"C H IPP EN D A L E,"  

c /o  S .  T h r o w e r ,

2 0 a ,  I m p e r i a l  B u i l d i n g s  

L u d g a t e  C i r c u s ,

L o n d o n ,  E . C .

August. 1906.— No. lx.



The Connoisseur

ROBERSONS
IN T E R IO R  D E C O R A T IO N

Old 8 Modern Furniture, Silks, Curtains 8 Carpets
A N T I Q U E S Teifpno*! No. 

1C66 Victoria.

One of a Pair of finely decorated Satinwnod Occasional Tables, 3 ft. diam. 
Richly decorated on top with sw ags o f large roses and rich border of 
daffodils, narcissi, etc. These Tables are most originat, and should be 
viewed by all lovers o f beautiful furniture. £ 4 0  the pair.

20, Motcomb St., Belgrave Sq.,w.

T H E  M I S S E S  (Undtr Royal PutronagtJ

H. & I. WOOLLAN
Telegram* “ DECORITEK." Telephone M6T Oerrard.

C hin ese  C h ip p en d a le  Screen*
S h o w r o o m s —F i r s t  F lo o r .

28, Brook Street, Grosvenor Square, W.

J. W. NEEDHAM,
Che northern ilntique ?urnilure Depot, 

60, Victoria St , ̂ Cathedral), Manchester.

Ter; fine fulUenjth Fainting. Attributed to Romney,

A fe w  P ieces  
from  th e  
L a rg e  S to c k  of 
G u a ra n te e d  
E x a m p le s .

A most charm' 
ing Mahogany 
Bookcase w ith  
Secretaire, v er;  
fin ely  carved.
Very fine  
Antique Carved 
Oak Cabinet, 
dated 1679.
Very choice 
Sheraton Side' 
board.
Sheraton Book' 
case and Bureau 
with serpentine 
shaped small 
drawers.
A most charm' 
tog Chippendale 
sm all Cabinet, 
on very fine 
carved stand, 
with Fretwork 
Corners# fitted as 
Coin Cabiaet.
Set of S ix  
Carved Chippen
dale Mahogany 
Chairs.
Choice 
Mahogany 
W riting or 
Dressing Table.

Brady 8 Sons’ Sales
W EDNESDAY, 

N.B.. at n  
F U R N lT U f

5 th September, within 74, HIGH STREET, Perth, 
tf., at 1 1  Forenoon.—Rare and Very Valuable ANT IQUE 

. JR N IT U R E . including Superb and Thoroughly Original 
Specimens of Old Chippendale, Sheraton, Adams, Heppelwhite. 

nd others of their period; Rare Old Spanish, Italian, and  ̂ other 
bonv, Ivory, and Tortoiseshell Cabinets on Stands; Old Flemish 
abinets; a Collection of about 100 Arm and Single Chairs, including 
i t s  of 12 , 8 . and 6. some with Carved Legs and Eagle Claw and Ball 
e e t ; Grandlv Carved Queeo Anne Chairs; Old English Marquetene 
hairs; Rare Old Carved Oak Charles 11. High-back A im  Chair, with 
Id Needlework Seat; Pair Very Rare Old Carved Oak High*back Eliza- 
ethan Chairs, said to have been in Cumnor Hall, and belonged originally 
a Amy Robsart; Unique Set of 3 Mahogany Heppelwhite Vase-shape 
[nife Boxes; Rare Old Mahogany Heppelwhite Oval Panel W ardrobes; 
air Grand Old Carved and Panelled Oak Louis XV. Hall Doors with 
■riginal H andles; Old Carved and Panelled Oak Jacobean Cupboards 
nd Chests, one Inlaid with Mother-Of-Pearl; Part of Chair said to  
ave been used at Abbotsford; Old Sewed T apestry; Rare Old Grand* 
ither Clocks in Superb Old yueen Anne Marqueterie, Chippendale, 
nd Sheraton Cases; O.d English Mahogany and Ebony Bracket 
locks; Extraordinary Large Old Carved and Gilt Convex Mirror 
•ith Candelabra; Superb Old Chippendale Carved and GHt Han^nw 
lirrors; a Large and Fine Collection of China, includmg Ola Marked 
rown Derby, Spode, Worcester, Oriental and other China Dinner and 
lessert Sets, Tea and Coffee Sets, Vases, Beakers, Dishes, e t c . ; Exquisite  
lid Cut C rystal; Old Sheffield Plate; Old Hammered Brass and Copper 
fo r k ; Old Silk Sewed P ictures; Old Glass Pictures ; Old Coloured and 
lezzo Prints, e tc .; Rare Turkey and Persian Carpets and Rugs, etc., 
deluding Several Small Collections from County and Town Houses, and

BR A D Y  &  S O N S  r e s p e c t f u l l y  in t i m a t e  th a t  t h e y  w i l l  S e l l  
th e  a b o v e  V a l u a b l e  C o l l e c t i o n  o f  A n t i q u e  P r o p e r t y  w i t h in  
th e i r  R o o m s ,  7 4 ,  H i g h  S t r e e t ,  P e r t h ,  N .B .,  on W e d n e s d a y ,  

5 t h  S c p t e m l i e r ,  a t  1 1  F o r e n o o n .

C a t a l o g u e s  on  a p p l i c a t i o n ,  or  P o s t  F r e e  to  a n y  a d d r e s s  o n  a m i  
a f te r  W e d n e s d a y ,  A u g u s t  2 9 t h ,  a n d  t h e  W h o l e  o n  V i e w  M o n d a y  
a n d  T u e s d a y ,  3 r d  a n d  4 t h  S e p t e m b e r ,  a n d  M o r n i n g  o f  S a l e .

7 4 , H I G H  S T R E E T ,  P E R T H ,  N .B .
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X a m b c r t ,
Goldsmiths, Jewellers, 
and Silversmiths
To His Majesty the King,

10, I I , & 12, COVENTRY STREET, 
PICCADILLY, W ,

21 mitotic collection of Diamond TUovh. Enamels, 
andttilodisotHit. Evcn:ocscmH<onotDecorative, 
Cal'lc. .mo Ecclesiastical Gilt an? fbilvcv plate. 

A n t i q u e  a n d  M o o e r n .

S E L E C T :  O L D  S H E F F I E L D  P L A T E .

’IdeRruphic Address: “ N u l l if ie d , L ondon."  Telephone: 4424 G hkkanh.

GLENDININQ & Co. ^
7, Argyll St., Regent St., London, W.

AUCTIONBTRS AND VALUERS OF 
COIN COLLECTIONS. MEDAL COLLECTIONS, POSTAGE STAMP COLLECTIONS.
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS.

W E E K L Y  A U C T I O N  S A L E S  o f C O I N S  a n d  M E D A L S ,  O R I E N T A L  
F I N E  A R T ,  V I O L I N S ,  a n d  M I S C E L L A N E O U S  P R O P E R T Y .  

S a l e s  b y  p r i v a t e  t r e a t y  p r o m p t l y  a r r a n g e d .
August, 1906,— No, lx.
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The illustration shows a corner of one of the 
Showrooms in Litchfield’s Galleries, and the furniture 
displayed is very typical of his stock.

Mr. Litchfield can show visitors a selection of 
about thirty fine old Statuary Marble Chimney Pieces 
of the same calibre as the one illustrated, and thirty 
more of a less expensive kind.

The carved and gilt Chippendale (Mass is likewise 
representative of several he has in other show rooms.

And the fine examples of 18th Century l-’urniture

are illustrative of others to be seen by the visitors to 
these well-known Galleries.

The plaster work in the ceiling, and the arrange
ment near the doorway, show a good example of the 
Georgian style, and is the class of decoration which 
makes the best setting for the Chimney Piece and 
W orks of Art shown.

Those intending decorating and furnishing in this 
manner should certainly pay an early visit to the 
Litchfield Galleries which are at 3, Hruton Street. 
Bono Street, London, L n g i .a n d .
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DRUCE & Co 58,59,68 & 69, Baker St.
iv.

CARVED WOOD 
CHIMNEYPIECES

in  s t o c k  a t

Reasonable Prices.

U n riv a lle d  C o lle c tio n  

■ . .  o f  . . .

Genuine Antiques 
and Reproductions.

A ugust. 1906.- No. lx.

in s p e c tio n  In v ite d .
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J. C. VICKERY, 179,181,183, Regent Street,
LONDON, W.

manufacturer of 

Gold and Silver Ware,
F I T T E D

Travelling Bags, etc.

W riting  T a b le  S e t s  in  S ilver ,  
T o r to ise sh e l l ,  L e a th e r ,  B u h l ,  
I n la id  W ood, C h in a ,  e tc .

By A p p o in tm en t  to
H M .  T H E  K IN G .

H M .  T H E  Q U E E N .  

H .M . T H E  K IN G  O F  

P O R T U G A L  

T.M . T H E  K IN G  A N D  

Q U E E N  O F

D E N M A R K .  

T .R .H . T H E  P R IN C E  

A N D  P R IN C E S S  

O F  IN A L E S

V ic k e r y ’s best E n g lis h .m a d e  B u h l W r itin g  T a b le  Set.
I l lu s t r a t e d  P rice  L is t  of W riting  S e t s  post free.

Canymoe’s Ibouse, Bristol
A I4TH CENTURY MANSION WHF.RE CANYONK ENTERTAINED 
KING UPWARD IV, AND QUEEN MARGARET OK ANJOU.

Q ueen  A n n e  Settee.

GEORGE,
35, ParK Street, B R IS T O L

---------------  LARGE COLLECTION OF ---------------

U X H o o i )  &  I b e m m o n s , G e n u in e  A n t iq u e  F u r n it u r e ,  
!P ic tu r e s , C h in a , S i l v e r ,  & c .

(g . k . h e m m o n s .)
CfttaWisbcd a Century.

Goods bought, sold, And excbAngod.

Bristol
SpoeiAl T«rm> to tbs TrAds.

I n s p e c t i o n  I n v i t e d . L i c e n s e d  V a l u e r .
E s t a b l i s h e d  1 8 3 9 .
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G O O D A L L S
FACILITIES FOR 
CARRYING OUT 
THE VERY BEST 
JO IN ER Y AND 
CABINET WORK 
AT MODERATE 
P R I C E S  A R E  
UNSURPASSED.
3 CATALOGUES.

THE RO YA L RECEPTION ROOMS 
AT NEW CASTLE-O N -TYN E, ON 
THE OCCASION OF THE VISIT  
OF TH EIR  M A JESTIES ON JU LY 
nth, WERE FURNISH ED  AND 
DECORATED BY  GOODALLS OF 
M ANCHESTER.

KING S t .. M A N C H E ST E R
T h e  C O N N O I S S E U R  R E G I S T E R Baxter Coloured Prints. C o l l e c t o r  w a n t 5. [ N  O. 1x 2, 2"0

c o n t i n u e d  f r o m  p a g e  2 .

Old China, Pictures, Furniture. L a d y  w i s h e s  to  d i s p o s e  
o f  c o l l e c t i o n .  S e e n  b y  a p p o i n t m e n t ,  [ N o .  K 2 , 2 5 5

Handsome Clock.— H e i g h t ,  7  ft. 6  i n . ,  S o l i d  O a k  a n d  E b o n y  
M o u l d i n g s - ;  s t r i k e s  h o u r s ,  r e c o r d s  d a l e  ;  b r a s s  d ia l .  
M a k e r ’s  n a m e  f r o m  O s a k a ,  J a p a n .  £ g ,  [ N o .  1 x 2 , 2 5 6  

Needlework Pictures.—C o l l e c t i o n  fo r  d i s p o s a l ,  1S 1 I 1  an d  
e a r l y  1 9 t h  c e n t u r ie s .  [ N o .  1 < 2 , 2 5 7

Oriental Armorial Porcelain. —  A n t i q u e .  K o r  s a l e .
[ N o .  R 2 . 2 5 S

Chippendale Mahogany Chairs.— F i n e  a n t i q u e  s e t ,  n in e  
in  n u m b e r ,  G o t h i c  d e s i g n ,  g o o d  c o n d i t i o n .  W h a t  o f f e r s ?  
P h o t o g r a p h  s e n t .  [ N o .  R ’ , 2 5 9

Wanted.— O l d  C a r i c a t u r e s ,  C o l o u r  P r i n t s ,  P l a y b i l l s ,  e t c . ,  
r e l a t i n g  to  C o u n t y  o f  K e n t .  [ N o .  R 2 , 2 6 o

Small Water-Colour.—S i g n e d  “ V .  B a r t h o l o m e w ,  1 8 4 9 . "
[ N o .  R . 2 , 2 6 1

Collection of Baxter Prints.—T o  h e  s o l d  2 0 0 .  W r i t e  
fo r  a p p o i n t m e n t  to  v i e w .  [ N o .  R 2 . 2 6 ’’

Golf . — O r i g i n a l  d r a w i n g s ,  s k e t c h e s ,  c a r t o o n s ,  i n t e r e s t i n g  p h o t o s ,  
s h o r t  s t o r ie s ,  d i a l o g u e s ,  j o k e s  a n d  ju re try  a s s o c i a t e d  w i t h  
G o l f  w a n t e d  fo r  a  G o l f  P a p e r .  W i l l  b e  r e t u r n e d  i f  
u n s u i t a b l e ,  a n d  p a id  i f  u s e d .  A d d r e s s  N o ,  K 2 . 2 6 3  

Chippendale Dining Table. — F i n e  a n t i q u e ,  £ 7  7 s . ;
S h e r a t o n  S i d e l x t a i d ,  ^ 1 4  1 0 s .  [ N o .  1 - 1 2 ,2 6 4

Oak Dresser Sideboard, £ 7  IOS. ; s i x  C h i p p e n d a l e  C h a i r s ,  
£ 1 4  ;  G a t e d e g g e d  C r o m w e l l  T a b l e ,  £ 3  1 5 s .  [ N o .  1 1 2 , 2 6 5  

Antique Chippendale Bedstead. —  A n t i q u e  B e d r o o m  
F u r n i t u r e .  F o r  s a l e .  [ N o .  1 < 2 , 2 6 6

Old Pew ter.— F 'in e  s e t  o f  P l a t e s  a n d  D i s h e s  w i t h  g o o d  m a r k s ;
a l s o  O a k  D r e s s e r .  P r i c e  £40. [ N o .  1 1 2 , 2 6 7

For Sale.—“ Connoisseur”  f ro m  c o m m e n c e m e n t ,  a l l  first  
e d i t io n s .  P e r f e c t  c o n d i t i o n .  O f f e r s .  [ N o .  1 1 2 , 2 6 8

Antique Grandfather Clock.—C h i m e  8  a n d  4  B e l l s ,  A r c h  
B r a s s  E n g r a v e d  D i a l  s h o w i n g  m o o n ,  o a k  a n d  m a h o g a n y  
c a s e .  A l s o  A n t i q u e  C h a i r .  P h o t o  o n  a p p l i c a t i o n .

[ N o .  R 2 , 2 6 9

Swansea and Nantgarw China w a n t e d ,  a l s o  C a m b r i a n  
W a r e  a n d  D i t i w y n ’s  E t r u s c a n  W a r e ,  m a r k e d  p ieces .  
A i. k x . D u n c a n , G l e n h o l m e ,  P e n a r t h .

J A C O B E A N  Cs C H I P P E N D A L E  F U R N I T U R E .
A selected collection of eenuine pieces are oti view at 

G R E G O R Y  Cs C O .’ S  G A L L E R I E S ,
19 , O ld  C a v e n d is h  S t r e e t ,  W.

^ N T I Q U E  A N D  M O D E R N  B U S IN E S S  
F O R  S A L E  an d  f in e  p re m ise s . W est 

C o u n try . O w n e r  re tir in g  d u rin g  y e a r . Good 
class tra d e . L a rg e  tu rn o v e r .

Apply by Letter CoxNOtsSF.UR O ffice , Box N o. to  -

B OOK C A T A L O G U E S  F R E E .—T op ograp h y , F iction , Sporting. 
F ir s t  E d itions, G en ea lo g ica l W o rk s, A m erican a, and rare out- 
of-print w ork s o f all k inds supplied . R ailroad ian a  C ata logu e, 

84 p a g e s , price 3 d. p o st free.
State wanti, - B A K E R S  G R E A T  BOOK SH O P.
I can get yon anything. 1 4 - t  6 ,  J o h n  B r i g h t  J t r e e t ,  B I R M I N G H  A  M.

BOOKS.—W in. B rough d  Sona, Hoolrselleis anrf E xporter* , a re  p rep a re d  to give 
H ighest Cash Prices ti.r L ib raries «.f any description an d  of an y  m agnitude. Hem le 
u ifii, E xecutors and  others. should com m unicate  with W illiam  Brough A Sons, who 
a re  at ail times p rep a re d  t<> give Full Cash Value f*>r Books in alt B ranches of 
L ite ra tu re , V endors will find th is  ineil-.ixl of d isposing of th e ir  F*roperties to be much 
m ure aclv.mrayemis than  Auction, while the w-orry. delay, and  expense inseparable to 
A uction Sale will I>e en tirely  o bviated . O ti.ilrv n es  g ra tis .— 3l3 B road  St., Birmingham. 
B'-tahlishod i 8i>. tT cIcu rasn s:— lJu>H«ipoSe, liirminiJh.ini. I

O L D  E N G R A V I N G S always on sale. A fine col* 
lection, com prising Portraits. 

Miscellaneous Subjects, and Topographical V iew s of London 
and Counties.

B A X T E R  P R IN T S ,  e tc . 
W A T E R -C O L O U R  D R A W IN G S
by early English masters and various other art item s. Catalogue Port Fr«.

BEETHAM, 32, St. Martin’ s Court, CharingCross. London.
August, 1906— No. lx.
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Oriental Carpets and Rugs
-----------------------------SPECIAL IM P O R T A T IO N  -------------------------------

A very fine Kirman Rue, 6 ft. 5 in. by 4 ft. 5 in., rare Persian design with soft and beautiful colourings.
-------------  £ \ o  5 O ------------
A representative specimen from our stock.

V a l u a t i o n  o f  F u r n i t u r e  a n d  A n t i q u e s  f o r  F i r e  I n s u r a n c e  

“ T H E  • R ISK S * T H A T  • A R E  • R U N ”
Our new Pamphlet on this subject sent post free on application

G I L L  &  R E I G A T E
Expert Valuers of Antique Furniture, Pictures, Objects ot Art, etc. 
Importers of Rare Oriental Carpets, Rugs, and Fabrics

__ T ' b e  L a r g e s t  S t o c k  o f  ( g e n u i n e  ?.A n t i q u e s  i n  L o n d o n —■

7 3 to 85, Oxford Street, London, W.
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J O S I A H  W E D G W O O D  &  S O N S , ^
E S T A B L IS H E D  1 7 6 0 .

T h e  “ Old W ed g w o o d ” S tr a w b e r r y  Pattern
— -------------------------------- :---------  S t i l l  b e in g  P r o d u c e d .  ----------------------------------------------

PRICES—ST R A W B E R R Y  PA T T E R N .
Q U E E N ’S W A R E . £ S. d. C H IN A . £ S. d.

D in n e r  S e t, 54  pieces  
,, ,, 70  ,,

■
3 *

.  3 

.  5
17

8
6
6

D in n e r  S e t, 12 persons - - .  2 3 10 6

>, I ,  101  i i to . = 9 2 6 • t •• 18 „  - - - 3 4 17 6
T e a  S et, 4 0  p ieces « 
B re a k fa s t S e t, 51 pieces

m = 1
* 2

4
3

6
6 T e a  S e t, 4 0 pieces • » » - 2 7 6

T o ile t  S e t, 6 pieces - » - = 1 2 6 B re a k fa s t  S e t, 51 p ie c e s -  - - 4 3 6
A S K  Y O U R  D E A L E R  F O R  P A R T IC U L A R S .

four Floe Old Chlppond&it Chtltt. £22.

WRIGHT 8 HUNTER,
BELFAST,
IRELAND,

HAVE ALWAYS ON SALE 

G e n u i n e  E x a m p l e s
o f

A n t i q u e  F u r n i t u r e  

a n d  C h i n a .

FENTON & SONS,
n , New Oxford Street, 
LONDON

( E s t a b l i s h e d  1880),

HA V K  a  L a r g e  C o l l e c t i o n  o f  
O ld E nglish  & Foreign

A rm s  *  A rm our,
Antique China, Furniture, 
Metal-W ork, Carved Oak, 
Curiosities and Antiquities 
of all kinds.

1 1 , New Oxford S tre e t

Ii
$

i

N

E

Bartholomew 8 
Fletcher,
217 and 218,
Tottenham Court Road, 
LONDON, W.

A l l  G o o d s  s e n t  
C a r r i a g e  P a id .

A n t i q u e s  a t  
m o s t  m o d e r a t e  
P r i c e s .

R e p r o d u c t i o n s  
f r o m  F i n e  O ld  
M o d e ls .

C a t a l o g u e s
F r e e .

5

i
6

\
*
0
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XVIIIth Century
— ---------D E S IG N  --------------

F I R E G R A T E S

The most important item in any scheme of room decoration is the Fireplace.

CARRON COM PANY manufacture Firegrates in designs, modern and antique, plain and 
ornate, to harmonize with any scheme of room decoration. Many of the grates are creations 
of eminent artists engaged at Carron over a century ago, and for beauty of finish and 
distinctiveness of design are unsurpassed.

W r i t e  f o r  N o .  21 X V I I I t h  C e n t u r y  O r a t e  C a t a l o g u e .

C A R R O N  C O M P A N Y , Carron, Stirlingshire.
(Incorporated by Royal Charter, 1773-)

Other " CARRON " Specialities:—Cooking Ranges, Baths, Lavatories, 6-c., £rc.
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W. H. PEeKITT,
D E A L E R  IN

Rare Postage Stamps.

Price L is t  
fre e  on 
application.

S I N G L E  

S T A M  P S
A N D

C O L L E C T I O N S
P U R C H A S E D .

,| | — yw
O A Targe and Choice Stock, ranging from 
■7 CURRENT ISSUES to the GREA TEST 

R A R ITIES, always on view. inspection invited.

4 7 , S T R A N D , L O N D O N .
P L E A S F . N O T E  N E W  A D D R E S S

HENRY WELLS,
15 &  19, High Street, SHREWSBURY.

jr j« jt
Genuine & Rare Old China, Silver, 
Prints, Furniture, Works of Art.

T h i s  I l lu s t r a t io n  r e p r e s e n t s  p a r t  of a  s e t  of 36 very  f i re  
M inton D e sse r t  P la te s ,  d e c o ra te d  w i th  d i f fe ren t  v ar ie ties  
of o rc h id s ,  gilt b o rd e r s ,  e a c h  91 in .  d lam .  S o ld  a t  p e r  d o r .

E N Q U I R I E S  I N V I T E D .

RHODIAN, 
PERSIAN, 
HISPANO- 

MAURO, 
VENETIAN, 
UR8 IN 0 , 
ROUEN, 
HEVERS, 
and o th er  
fin e  fa ien ce  
of th e  
18th  &  17th  
cen turies .

Q

An absolu te

g u a ra n te e
of gen u in e 
ness given  
w ith  every  
pleoe.

A n  E n g l i s h  S t o n e w a r e  J u g  w i t h  f i n e  t i g e r  m o t t l i n g ,  a n d  t h e  o r ig in a l  
s i l v e r  m o u n t  o f  t h e  E l i z a b e t h a n  p e r i o d .  H a l l  m a r k e d ,  p r i c e  £ 4 5 .
A  f in e  C o l l e c t i o n  o f  p r e - W e d g w o o d  p o t t e r y .  L am b eth . Bristol am i L h e t .  

pool Del It. D w ight, b ie rs  A stburv , S a lt.g la rc, W heild.m . l e r i i ,  S ih c r  lustre. Also 
a fine collection o t Old E n g l i s h  P o r c e l a i n ,  Bow, Ch.-lsea, W orcester, Nant- 
garw , e tc ., including  many m arked  sjiecim ens.

F  W  D H I I  I I D ^  T H E  m a n o r  h o u s e ,
1 • • r t  I I L L I r O ,  B A N C R O F T ,  H IT C H IN .

August, 190S —No. lx.

F in e  C arved W o o d  and G ilt M irror, 6 ft. 7 ins. h igh , 4 ft. 1  ins. wide.

W. F. GREENWOOD & SONS, Ltd.,
2 3  6  2 4 , S T O N E G A T E , Y O R K .

Antique Furniture, China, Silver, and Works of Art.
Established 1829. Branch:—10, Royal Parade, Harrogate.
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VISITORS TO THE HIGHLANDS

Should inspect one of the largest collections of Antique Furniture. 

Old Silver, Old Engravings, Old China, Glassware, etc. Collected 

in the Highlands, throughout the Country, and Abroad.

A very rare Antique Marquetry Writing Table, a Pair of 
Adams Urn-shaped Knife Cases, and some Pieces 

of Early Georgian Silver. For Sale at

A. FRASER & Co.’s, The Old 
Curiosity 

Shop.

INVERNESS.

Newspaper & JAagazine Advertising
I S  T H E  B A S I S  O F  A L L  P U B L I C I T Y ;  
a ll o th er  forms o f a d vertis in g  are subsid iary .

C \  T  f  I Q  Prepare and insert Advertisem ents ol every  ̂
r  /  1  /  ^  J O  description in Newspapers published and 

circulated in all parts of the world.

E ffe c tiv e ly  an d  E c o n o m ic a lly .

SELL’S $

Many ol the largest firms in the world are clients of this Agency.
Correspondence is invited.

A d v e rtis in g  A g e n c y , L td ., 
167, F le e t S t., L o n d o n , e .C.

T.A., “ S e l l , L o n d o n . "  T.N ., 47 H o l b o r n .

J J A R P E R ,
has the largest stock 

in the South of 
England of

J a c o b e a n ,  0 
Q u e e n  A n n e ,  
C h i p p e n d a l e  
6  S h e r a t o n  
F u r n i t u r e .  0

Q uantity  o f Oak P ane lling , a s  
illu stra tio n , In s to c k ; also 8un  
Dials A  W orcester D inner Service.(Near the Rai lw ay  Station.)
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The Connoisseur Gallery,
19, New Oxford Street,

T c l c p h o n c  t 

3 3 8 9  C E N T R A L .
LONDON, w.c.

--------- A V ERY FIN E  SET OF TH R EE ---------

OLD DRESDEN TAZZAS.

Other DRESDEN  HOCHST, &c., of 
the Choicest Description.

a j s h e n r y A I
WOODEN-ELECTRIC I 
LIGHT F IT T IN G S

w
The m ost 
A rtistic  
Form o f

287  ~  2 9 1
OLD STREET 
LONDON
<SC

Illu m in '
ation yet 
conceived

22 sSt
JAMES 8T 
PALL MAIL

c/JT

<J S  H E N K Y ^

N T O N ’S
33, CRANBOURN ST., LONDON, W.C.

O l d  C u r i o s i t y  
S h o p , "

Arms $ Armour,
C L U B S,

C arv in g s , 6 c ., fro m  m a n y  p arts  o f th e  W o rld .

HRT WALL PAPERS.

War Medals, Coins, Prehistoric Implements, 
Old English Pottery, Porcelain, and various 
Antiquities.

C A T A L O G U E ,  N O W  R E A D Y ,  W IL L  SC SENT ON APPLICATION.

WANTED Old Glass Pictures.
TO Old Needlework Pictures.
PURCHASE: 0ld 8ilver* and  

Old Jewellery.

High Prices Given* Distance no Object,

The "  S T R A T H E A R N  "  (hand-printed), from 3/6  per piece.

CH aS. KNOWLES &  Co. Ld.,
164 , K in g ’s R o ad , C h e ls ea , L o n d o n , S.W .

T h i  L a r q c r t  S h o w r o o m s  in  L o n d o n ,

SPECIAL NOTICE  JJ.VuV
M a y f a i r , L unuuv

Sir .—I have tried many of the so-called remedies for destroying wood
worm. including paraffin, turpentine. corrosive sublimate, carbolic, all of whicf 
failed absolutely. I have tried, and may say I have put ANTIWORM to vert 
severe tests. I find it absolutely infallible; it never fails in killing and destroy
ing the woodworm. The severest practical test 1 could think of was to procure 
a dozen or so of the insects, place them in a wineglass, spray a few drops « t 
ANTIWORM over them (not sufficient Antiwokm  to flow about the gUss^oni 
a few drops); it killed them instantly, proving the value of An tiw oRM a-, i 
woodworm destroyer. 1 tried it on egg. moth, and beetles—it destroyed them 
all. I recommend it to all owners troubled with the worm in furniture as a 
infallible definite cure.—Yours truly, BERNARD GORDON TRACEY.

Copy of TMtlmonlAl mcel?od by Proprietor* of AnuwORM, one of mi:-

THOMAS EDWARDS, AN TIW O R M Com pletely destroys th e  Woodwor 
Does not rem ove th e  polish.
Will no t s tain  th e  wood.
Ho offensive odour. Won-inflarn mah l

3, Crown Place, HARROGATE. P rice  2 / 6 --------- B A T E S ,  C a h ir , T ip v

August, 1906.—No. lx.
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IN  A L L  C LIM ES.

KODAKS
are the constant companions of all who love 
scenery or wish to bring back records of their 
----- holiday impressions and experiences. -----

—  - K O D A K S  —
at all prices and for all purposes may be obtained 
. . wherever there is a photographic dealer. . .
They are easily carried and can be used by anyone, 
no previous experience being necessary. With a 
Kodak, which can be loaded in daylight, and a

Daylight Developing Machine,
it is possible to take photographs and develop 
them anywhere in broad daylight, without the 
--------------- slightest fear of failure____________

Kodak Photography is Daylight Photography.
THE KODAK BOOK, sent free, tells all about it.

KODAK, Ltd , 5 7-6 1, Clerkenwell Rd., London, E .C .
BR AN C H ES.— L o n d o n : 60. Cheapside. E.C. : 115, Oxford Street, W. : 171-173, Regent Street. W. : 40. Strand. W C .: 59, Brompton Road.

L i v e r p o o l : 96. Bold Street. G l a s g o w : 72-74, Buchanan Street.
SW

D E B EN H A M , STO R K  & SO N S,
E s ta b l i s h e d  1813. A U C T I O N E E R S .  L IM IT E D .

A u c t io n  S a le s  D ally  of D iam o n d ,  P ea r l ,  a n d  o th e r  cho ice  o r n a m e n ts .  M odern  J e w e l le ry ,  W atc h es ,  A n t iq u e  a n d  
M odern Plate .  M edals ,  Coins,  S ta m p s ,  & c .  F u rn i tu r e ,  H a r n e s s ,  G u n s ,  W in es ,  C igars ,  an d  m isc e l la n e o u s  effects. 
Boohs, Old C h in a ,  M u s ic a l  I n s t r u m e n t s ,  F u r s ,  L aces ,  SilKs, Piece Goods. L a d ie s ’ a n d  G e n t lem en ’s Apparel* N aval 
an d  M il i ta ry  U n i fo rm s .

2 6 , KING STR EET, COVENT G ARDEN, LONDON.
T e le g r a m s :  " V I E W I N G ,  L O N D O N ."  T e lep h o n e  No. 2399 G erra rd .

H E N R Y  V A N  K O E R T , 3 8 , H A N W A Y  S T R E E T .....................
O X F O R D  S T R E E T ,  L O N D O N , W .

S p e c i a l i s t  i n  t f i e  

R E S T O R I N G  

o f  O L D  a n d  

V A L U A B L E  

C H I N A ,  

E N A M E L S ,  & c .

P A T R O N I Z E D  

b y  a l l  t h e  

L E A D I N G  

H O U S E S  

i n

T H E  T R A D E .

R e f e r e n c e  N o . A N SW ER S iO  CORRESPONDENTS.
A U G U S T ,

F o r  Office use only. E N Q U IR Y  C O U P O N . 1906.

Annie (State whether M r., Mrs., or M in)

Address in f u l l ...............................................

Subject oj enquiry ..................

, Dale .................... ..........  1906.
N .B .F O R  PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK.
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D P W T P D  London | WORCESTER AND ORIENTAL 
r C W  1 C l Y  Marked ) CHINA. H. G. PATEY, Alcester.

A Genuine Shciclton SidcbO£trdf 4 ft, wide by 19 in. deep, with 
six drawers and decanter drawer. In first-class condition.

W. H. HORTON, m ar? 27, Railway Street. ALTRINCHAM.

A N T IQ U E F U R N IT U R E  for the Home.
Price List of genuine old Bureaux, Chests, 

Chippendale Chairs, Dressers, Quaint Tables and 
Settles from J a m e s  W. P a r t r i d g e , The Bank, 
Alvechurch, Worcestershire.

R T T P 1 T  A  T T Y  S h erato n  Inlaid M ahogany Bureau an d  B ookcase. *15 10s.
Q ueen Anne B ureau  in W alnut- £8  8s. ChipiKindalc

M ahogany Bureau and  B ookcase. jl9 10s. O ak Bureaux. £3 15s. to  £5 5s. Several hue 
M .t.iogany C a rd  T a b les : S e ts  o f  Chairs a n d  C o m er C upboards, Photos sen t on request. 

GKNUINK ANTIQUES. MOUEKATH PRICKS.
G R E W A R  &  S O N , Antique ■ furniture Dealers, A R B R O A T H .

T . B U R B E R R Y  6  SO N S , L td . ,  D ea le rs  in  A n t iq u e s ,
C h u rc h  S tree t ,  B A S IN G S T O K E .

A larg e  asso rtm en t o f  G enu ine  A ntique F u rn itu re  o n  show, including  ihe  following 
choice p ieces : M ahogany Bow .front T a llb o y  C hest, inlaid saiinw-iiod, 18 
Sheraton  G en t.’s W ardrobe, w ith oval panels. 19 guineas. Carved Brown G.ik Norin.nu.ly 
___________________________ H an g in g  w a rd ro b e . 17 guineas.

E n i  T R  I I  5 ,  S i l v e r  S t . ( B E D F O R D  f t  h r . f r o m  London). 
• D  Old  F u r n i t u r e ,  C h i n a ,  S h e f f ie l d  P l a t e ,  e t c .

A n old English Gothic Bracket Clock, in mahogany case. £ 6  ; a fine old 
Spanish Mahogany Dining Table, in three parts, together 13 I t. 3 in. by 5 i t , 
m perfect condition. £  10. P h o to  a n d  f u l l  p a r t ic u la r s  on a p p lic a t io n .

F . J O N E S , 1, T a v is to c k  S tre e t, B E D F O R D .
Old Convex Mirror with Carved Dolphin decoration . .  . .  £ 6  10 0
Chippeudale Corner Arm Chair ou cabriole legs, good quality £4  10 0 
_________________ I l l u s t r a t e d  C a t a l o g u e  P o s t  F r e e . _________________

U N D E R  ROYAL P A T R O N A G E . ®
C o in s—A n c ie n t  & M o d ern . M e d a ls —W a r  & C o m m e m o r a tiv e ,  

h mest condition, lowest prices.
A n t iq u it ie s —E g y p tia n , G rec ia n , R om an .

W . C . W E I G H T ,  76 , S h ip  S t r e e t .  B R I G H T O N .

GENUINE ANTIQUE FURNITURE,
Ormolu Clock, choice Prints in colour by W. Ward, J. R. Sm ith, V. Green, 
P. W. Tomkins, Cheescman, &c. E ach Lot Gu a r a n t ie d .
W. J. M XO Y & SOWS, Ltd., Antique Dealers, BELFAST.

A n t i n u n e  A collection o f fine o ld  Needlework P ic tu re s .
U c n U i n C  consisting of e ight p retty  figure su b je c ts :  “ T h e
"  -s.“ •• F eed in g  C hicken.”  tw o lu ll-length  P o rtra its  o f  L ad ies, pair o f  R ustic

C hildren , p a ir  o f  G irl, in Ix iu lscap i'',  one DIhcIc and W h ite  L an d scap e , on<; Bower ' . . .  - . . . . . .  . . c - ............. - •
'P r in c e ss  C h arlo tte  A u g u s ta ” finf.mt iu cradle).

s u iy te t— ten  in all. £ 2 3 : fine o ld  C h ippendale  T a b le f claw  and  ball l**us, ca rv ed  knees, 
£ 1 2  10s.: scarce  old F.ngraving. " "  '“ * - ................ -
R . Cosw ay and  F . Bartolozzi, £ 3 .
J .  P . W A Y .  A n t i q u e  A r t  G a l l e r y , P arH  S t r e e t ,  B R I S T O L .

W A N T E D ,  s c a r c e  s i l v e r  t o k e n s .  G o o d  p r i c e .  B o w l e s ,  
S o l i c i t o r ,  C l i f t o n *  B r is to l .

* '  Y e LoVers o f  A n tiq u e s
A l l  w h o  a r e  in  s e a r c h  o f  O l d  C a r v e d  O a k  C h e s t s ,  D r e s s e r s  a n d  
S h e l v e s ,  G a l e  T a b l e s ,  G r a n d f a t h e r  C l o c k s ,  C h e s t s  u p o n  C h e s t s ,  
C h i p p e n d a l e  C h a i r s ,  S h e r a t o n  S i d e l f o a t d s ,  O l d  b r a s s  F e n d e r s  
a n d  O l d  P e w t e r ,  at C o u n t r y  P r i c e s ,  s h o u l d  w r i t e  or  g o  to

C W C l F M F N T S  Angel hill, B U R Y  S T .  EDM UN DS
U *  TT • V U L t i i l U i l  I  (O pposite the  A bbey Cat-

Genuine old Inlaid Sheraton Sideboards, Chippendale Bool- 
cases, Chippendale and Sheraton Card Tables, Bureaus, Oal 

Chests, old Cut Glass, Pewter, etc.

T H U R L O W  C M A M P N E S S  is a lw a y s  open to 
p u r c h a s e  a n y  q u a n t i t y  o f A N T I Q U E  S I L V E R  foi 

C a s h .— 14 , A b b e y g a t e  S tr e e t . BURY ST. EDMUNDS.

CHESTERFIELD.
T h e  T o w n  o f  t h e  o l d  C r o o R e d  S p i r e .  C . F e l l  
h a s  t h e  f i n e s t  s e l e c t i o n  o f  ...............................................

A N T I Q U E  a n d  M O D E R N  F U R N I T U R E
in  t h e  D i s t r i c t .

C . F E L L ,
C o rp o ra tio n  S t., C H E S T E R F IE L D .

G E N U I N E  O L D  E N G L I S H  F U R N I T U R E  a n d  C H I N A
-----------------  C A S  B E  P R O C U R E D  O F  ------------------

W . R . S I M K IN ,  C o lle c to r . C O L C H E S T E R .
A fine old L ow estoft pattern Tea Service, com plete, 44 pieces (in strict.).

3?e Olde Curiositp Shoppe. Station. Crewe.) Old Oak and
M ahogany A ntique Furn itu re. C h ippendale  and  Sheraton Chairs. W elsh Oressets. 
C arved O ak  C hests, Brass F enders, Candlesticks, o ld  l 'ew ter P lates, old China, & c„ Arc.

Mrs. HANNAH SM ITH, 36, Nantwich Rd., CREWE.

G e n u i n e  A n t i q u e s  o n l y . —A very fine old Sheraton Side
board ; 6  Claw-feet Chairs: a few pieces fine old Lowestoft, Worcester, 
Swansea, and Oriental China ; also a very fine Satinwood Table, etc.

J .  C . P A L M E R ,  M e r e  S t r e e t ,  D IS S .

DON BU RSTEIN , 5. St. Stephen's Green, DUBLIN. N.,
• D E A L E R  I N  A  N T I  S U E S .

Fine collection of Chippendale. Adam, and Sheraton Furniture. 
Cut G lass, E n gravings, Prints, Old Silver, &c.

NEILS0N, Holyrood Square, EDINBURGH.
O n h a n d  a t  p r e s e n t—Genuine Chippendale Chime Clock, Half Circle Sheraton 
Sideboard, Fine Boule Bracket Clock, Chippendale and Sheraton Bookcase*. 
cA l< w ays o n  h a n d —A  large assortment of Genuine Antiques of all descriptions.

£. STEWART, Antiquarian Dealer. 33, Frederick St., Edinburgh. 
P i c t u r e s  i n  S t o c k : —Gen. Sir Geo. Don, original painting, life sue; 
Mary Queen of Scots* escape from Loch Leven Castle, by David Allan, 
and portraits by Allan Ram sey, Raeburn, Romney, and other masters. 

X V th C en tu ry  W ood Carvings. Also a large an d  varied stock of B rit A-Hr.c,

OLD SHERATON 8 IDEB0ARD, 5 ft., £ 10  10s. SHIELD RACK CHAIRS
(six and one), £ 1 8  1 8 s .  French Chairs, Louis X IV ., XV., XVI. 

P h o to s  o n  a p p l ic a t io n .
R , A N D E R S O N ,  7 ,  D r u m s h e u g h  P l a c e ,  E D I N B U R G H

K . A N D K K S O N  I IIO S . B . FO VVLKK

W. A. TOWNSEND. Antique Dealer, BROMSGROVE.
Ladies collecting OLD LACE BO BBINS can find a 

-------  choice assortment at -------
E . H . L A U R E N C E ,  Antique Dealer,

Y o r k  H o u s e , B U C K IN G H A M .

A N T I Q U E S  IN  E D I N B U R G H .
D A V I D  T .  L Y O N .  T H E  M O U N D .  E D I N B U R G H .

Invites Inspection of his larg e  and  varied  stock , which includes G enuine bpecim ens. 
Old English  and  Scotch F u rn itu re  (restored and  in original conditionl. Grandfath- 
Clocks, M irro rs  P ictures. O ld  China, L u s tre  W are, Cut Crystal, R a re  Collection of Ul- 
Orass, C opper, and  Bronze A rticles, Sheffield F L te . L arg e  Selection o f Old Pcwicr. O**- 
Scotch Iron W ork, Door K nockers, L an tern s , W ea|»ons, Old Paisley S lu « K . Curiositm 
Bric-A-Brac, e tc . A l l  m oderately  p r ite d  in  f l a t n  f ig u re s , / in q u ir ie s  iu-.u- 
Trade supplied . P urchases ia r e fu t ly  p a cked  a n d  p o n ia rd e d  to a l l  p a t * .

SPECIAL NOTICE
Communications and Goods in respect of this enquiry should be addressed —“ The Correspondence Manager," 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C.

In order to facilitate reference the answ ers in the M agazine are prefixed by the number of the Coupon and headline indicating the subject. 
Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort will 
be made to insert same promptly, and strict order of priority wilt be invariably maintained. A note of advice will be duly forwarded to eacli 
correspondent a few days prior to the publication o f the number containing the information required.

The conditions under which articles may be sent for our opinion are as  follows;
1. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment.
2. As we insure valuable articles against all risks whilst on our hands, due notice of the amount for which policy is to be liable 

should be given beforehand.
3. All cost of carriage, both w ays, to be defrayed by the owner, and the Proprietors, M essrs. Otto L td ., cannot accept any 

responsibility for loss or dam age caused in transit.
4. F rag ile  articles of small dimensions should be forwarded per Registered Post.
3. A ll objects to be packed in m aterial that can be used for their return.

August, 1906.—No. lx .
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THE 
GROWING 

BOOKCASE.
T h e  man who would possess a  perfect lib ra ry  m usi uat a n ly  <hoost b u t  
i t ie r ,s it  each  sep ara te  unit, so that, in the  end . the  first bought l«x>k shall 
l>c a fit room -m ate for the  last bought. S tart right away now with a

ft GUNN 99

Sectional Bookcase
This unique home for hooks is never too large for the small 
library nor too small for th elareeon e, because,although always 
com plete in appearance, it is always capable of extension.
Each separate section tits exactly to th e others. The Gunn 
Bookcase shows no m etal bands, has no springs to get out o( 

order, is fitted with dust-proof glass doors set on 
rollers, and is. in a word, built to satisfy the 
needs of all who believe that books, if worth 
buying, are worth keeping.
E x p l a n a t o r y  B o o k l e t  N o . T7, a n d  n a m e  o p  
n e a r e s t  A g e n t , w il l  b e  s e n t  P o s t  F r e e .

WILLIAM ANGUS & CO., Ltd.,
44, Paul Street, Finsbury,

LONDON, E.C.

S P I L L M A N ’S
F ro m  N e w c a s t le  S tree t ,  S t ran d -

101 <3 1 0 2 , S T .  M A R T I N ’S  L A N E .
T R A F A L G A R  S Q U A R E ,  
L O N D O N , W .C ,

A  Fine Old Oak Cofftr and Chair.

JX JK Jt

S e v e ra l Sets G e n u in e  C h ip p e n d a le  C h a irs .  
O ld O aK C offers , i t  jg G ra n d fa th e r  C lo c k s . 
F u r n itu r e  S u ita b le  fo r C o u n try  Cottages. 
A n tiq u e  P ers ian  R ugs Cs O r ie n ta l C a rp e ts . 

Jg JX A
T e lep h o n e  4276 G E R R A R D .

OLD OAK PANELLING
MANTEL-PIECES ADAnpdTED

and FIRE GRATES f i t t e d .

JOHN WATSON,
8, New Oxford St., W.C.

Old Oak and Mahogany Doors, Oak and P ine  
Columns, Old Carvings and Doorways.

Telephone No. 6076 Gcrrard. Established 1857 , at sam e address.

A  S p e c i m e n  O ld  O aK  P a n e l l e d  R o o m
to  be seen  t e m p o ra r i ly  fitted.

Now on hand a quantity of Simple Oak Panelling.

OLD ENGLISH WOODWORK.
An ex cep t io n a l ly  r a r e  C arv ed  OaK "L unette .**  

Date, E a r ly  S ix teen th  C e n tu ry .
5 ft. long o v e r  b a se .  2 ft. 9 In. h igh  overa l l .

A very fine large and rare early  Seventeenth  
C entury  Oak Chim neypiece.

O ld A d a m s  C h im n e y  pieces, fro m  9 5 , . ;  F in e  old c a rv e d  wood  
Qeortr Ia n  C h im n e y  pieces, fro m  £ u  to t . ;  a fe w  o th e r *  fro m  £ 8  15s.
OAK FLOORING. INTERIOR DECORATIONS.

IN S P E C T IO N  I N V I T E D .

B E N J A M IN ’S  N e w  G a ller ie s ,
Old S t.  George’s H a ll ,  ___

76, M O R TIM ER  ST R E E T , LO N D O N , W.
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"  Mary Queen of Scots’ Bonnet Box £ X V.T ;  M 'S & K
< o m er C upboaids, Sheraton  6c Gilt T ab les . T ap p it Hens. Out China, Arm our. Sheffield 
Plate. Diamond Jew elle ry , G ran d fath er Clocks. Old Paintings. Engravings, Violins. Oak 
Hall f a b le ,  N ap e ry  Press. A ntique Silver Spoon*, e tc  Al*» variety  o th er G oods.

Hunter's Old Curiosity Shop, “‘" * ^ 1. Glasgow.
E P M I N T  A lU l i  R D A M 1 ?  " T h e  N e u k ,'* 26, Po r t u g a l  St r p .k t . L i n - 

• r u u n  1 A i n C - D f l V V l C ,  c o i .n ’s  Inn  F i e l d s , L o n d o n . a n d 288. R e n f r e w  
STRHF.T. GLASGOW. Collector of A n iinue F urniture, China. Silver. Pew ter. Brass, 
Jew ellery, and  Lace. Spect'a/iriet O ld  Oak Dressers. S ettles. G ale  T ab les, and 
Coffer*: Old Oak A larm  and G ran d fath er Clocks; Cromwellian. Queen Anne. Chippendale. 
S heraton , an d  H epplew hite  Chairs, T a b le s .a n d  C hests of D raw ers; fine Sheraton  C o u c h ; 
Q ueen Anne and S h erato n  China C abinets and Corner C upboards : Tw o fine Old Spo le 
Dinner S e ts : O ld-Lace, F lounces, and T ie s ;  R are  W hieldon and  Staffordshire F igures: 
Old Paste  T rin k e ts .

WALKER, HEY & Co., 3 7 , Bull Green, HALIFAX.
D E A L E R S  IN  A N T I S U E S .

Old Carved Oak Yorkshire Chest (2 drawers under), 4 g n s .  Old Class 
Painting (17  in.), Napoleon III. (original frame). Large Bronze “ Gladia* 
tor," signed Marcel Debut, 20 g n s ,  French Gilt Suite.

F .  J .  M E Y E R ,  HARROGATE.
F.xceplionally Fine Old M ahogany Hanging Wardrobe, in perfect order, 
c ir c a  1760 , 2 8  guineas, securely packed in crate. Photo on application. 

Width 4 ft. 8 in,, height 6 ft. g in.

G E N U IN B  A N TIQ U ES. —Old S ideboards. Chairs. Bureaux, G randfather Clocks. 
W ine C oolers: old C hina, old Prints, old Silver, Sheffield P late , and  Pew ter ; F lin t L ock 
Guns. Sundials. Arc.. Arc. S p e c ia lit ie s F in e  old M ason D inner Set. 55 p ieces. £35. 
Old Brass G rate , £4 lOe. Tw o Black J a sp e r  W edgw ood V ases. 6 ins. high, with w hite 
raised figures. £15 lth ese  a re  very rare).

T H E  H IG H L A N D  B A Z A A R , 10, C h u r c h  St..  I n v e r n e s s .

W. DREW. GeneraM^l’o c l^ M a n u fa c U ire r ,  King’s Lynn.
C heapest place for all k inds o f  A N T IQ U E  C L O C K  R E P A JR S  without m odernizing, 
old C locks co n v en ed  to  chim e on Beds. G ongs, or T u b es , new  W hittington  Chimes, 
o r p lay  to n es  every hour. Brass D ials all sizes and  sty les. L ist F ree.

The enly Clockmaker la Em  tern Cotullte. z> jM n ' experience.

F in e  A n t iq u e  M ah o g an y  C h e s t  on Chest* Mahogany C hests 
of Drawers, Grandfather Clocks. Old Oak Chests, Card Tables, Chairs, 
Bureaux, Toilet G lasses. &c.t all genuine and in good condition.

P h o t o *  a n d  L i s t *  s e n t .  E n q u i r i e s  i n v i t e d .

M A N S E R G H  &  S O N , D ea le rs ,  L A N C A S T E R .

Old Carved Oak, Chippendale, and Sheraton Furni
ture. Oil Paintings, Engravings, and Bric-a-Brac.
G. A. QUAIL, 102, Warwick Street, Leamington Spa.
Set of s ix  very fine Bristol Delft 8 } in . Octagonal Plates, from the late Sir 
George Graham's collection, 3 gos. " T he Dice Players/* etched by Avel 
M ignon, after Meissonier, remarque proof on vellum , 4 gns. Baxter Oil 
Prints, fine and rare copies always in  stock.

C . L . P I C K A R D ,  15, Woodhouse Lane, L E E D S .
P edes ta l  S id e b o a rd ,  inlaid, formerly property of Duchess, £14. 

Armchair, Chippendale, mahogany, fret back, £5 . Card Table, fret 
comers, moulded legs. £4. Dessert Service (part of), richly decorated 
in gilt, colours, and views, ten pieces, £6.

M R S. E V E R 1 T T ,  12. S T E E P  H I L L  L IN C O L N .

Old Engravings & Paintings Framed & Restored,
E R N E S T  A L D E N , 39, K in g 's  Road, Sloane S q u are , S .W .

THO M AS CUBITT, 283- Fulham s.w ..  GENUINE OLD FURNITURE,
(OK NORWICH) CHINA, PRIN TS. . . . . .

S p e c ia l ity  Uile m o n th  A larg e  and c h o k e  collection of C h ippendale  Gilt Mirror* 
(including iw o pairs], p rices from 3 gas. to  15 g as . each .

H. W. GODFREY’S,
25, W ardour St., Near Piccadilly Circus, W. 

GENUINE ARTISTIC ANTIQUES
IN Q U A IN T  U N C O M M O N  JE W E L L E R Y , P L A T E , & c. 

FO R  S A L E , “ Old F a m i ly  C lu s te r  D iam o n d  R ina .  £55. 
S ix - ro w  P e a r l  NecKlace, £200.

S ev era l  C arved  OaK J a c o b e a n  C h a irs .  
K ingw ood  a n d  S p r u c e  B u re a u .

G rand xSpecimens.

ARTHUR JUPP 8 Co., 35, Red Lion St., Holborn,
Telephone 91x0 CentraL

E . H A R R I S O N ,  4 7 , D u k e  S t r e e t ,  
M a n c h e s t e r  S q . ,  W . (Clow to W all,co Collection),

W A N T E D .—G e n u in e  Old H u n t in g ,  R ac in g  
a n d  C o ach in g  P a in t in g s  a n d  E ngrav ings .
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G  T A M P S . S e l e c t i o n s  o f  a l l  c o u n t r ie s  s e n t  o n  a p p r o v a l .  
^  P r i c e s  e x t r e m e l y  m o d e r a t e .  C a t a l o g u e  free .

B r id g k r  & K a y , 6 5 ,  B i s h o p s g a t e  S t r e e t  W i t h o u t ,  L o n d o n ,  E . C .

P I I D i n C I T I E Q  Ao- Over 10,000 Genuine Specimens, Lists. 
UUmUOl I ICO, O L D M A N , 7 7 ,  B n lx to n  H i l l ,  L o n d o n .

A n tiq u e  F u r n itu r e  a t C o m p e tit iv e  P rices .
Large and Varied Stock  o f  Oid En glish  fu rn itu re  
o f  the Oak. W alnut, and Mahogany P eriods. 
P e r s i a n  a n d  O r ie n t a l  R u g s ,  S i l v e r ,  B r a e s  W o r k .  Ac.

J. TUCKER & SON, 27, 29, 31, Earl’s Court Road, Kensington, W,

W. E. Wood, 18, Brook St., 
Hanover S4., W.

Unique Selection o f Gems for Collectors.
I N S P E C T I O N  I N V I T E D .

Wm. M. DEARMAN, a£ T * uut S M a n c h e s t e r .
L arg e  stock of F u rn itu re . Carvings, China. Curios. Brasses and  H and les a  speciality 

(no reproductions!. O ak S e ttle s ,/!* . T h re e  Oak S taircases, one handsom ely  carved, 
i^350' £ l5°‘ £ 5 °-  T w o M ahogany R ecess S ideboards, £ 2 0  each . C h ip p en d ale  Carving 
T ab le , 6 it. 6 11 1 ., £ 38, Bow ed M ahogany Doors. H eav y  C arved Oak G eorg ian  L ibrary  
T ab le . £ 2 5 . Beautiful O ak F itm ent in doorw ay form, £ 2 0 . Q uaint G oat Carriage, 
Geo. I , a m useum  specim en. £ $ .  S tone G arden  O rnam ents.

MATHERS
Millions of G a r m e n t s  S a v e d  Y e a r ly  by using this Splendid | 
Black Marking Fluid for Linen, Cotton, etc. In bottles, 6 d*» 1 /-  

2 / 6  and 5 / - ,  o f all Chemists and Stationers.
W. M A T H E R ,  Ltd., D y e r  St.,  M A N C H E S T E R .

NIGRINE

/  lu s tru te d  Catalogue Free. 
Photo-} f o r  selection.

Rapid Turnover Main Aim 1 I ! 
Nothing New told *1 Old IJ 2 

You com e again  to  T H E A N TIQ U A R Y  
(P roprietor. E . Booth J o n e v , 

Maneheiter’e '‘Mecca” of Cennolaeeart.
This m o n th  Crom wellian B anqueting 

T ab le , in perfect o rder. £ 1 6 ; F our old Spin
ning W heels, from 50/*; suite of six Sheraton 
C hairs. £ 1 5  ; an  unusual a rray  o f  x6th  to  18th 
cen tu ry  Coffers, m any elabora te ly  carved . £ \  
to  / 8 ; life-size Portra it of E arl W ilton and 
o th er purchases from H eaton  P ark  : Satin- 
wood Card an d  W riting T a b les ; elaborately  
inlaid Verms M artin  j  ft. China C abinet. £ 7 5 , 
worth double  : old J ap an ese  D w arf Cabinets. 
N etsuke’s nd J a d e ;  a  large  assortm ent of 
old Arm s. T ro p h ies , an d  Savage W eapons.

A Treasure Store for the 
C arlo  and Bargain Banter.

F a ir  offers a t speculative item s I invariably 
accep t.

J . BRETT & SONS, L td .,
9 2 ,  P R I N C E  O F  W A L E S  R O A D .  N O R W I C H ,

fo r good A N T I Q U E  F U R N IT U R E .
0 W  O n l y  T w o  M in u t k s ’ W a l k  f r o m  T h o r p e  St a t io n , No r w i c h . - W S

T. HOLLAND, T h e  R e m o v a l  C o n t r a c t o r
(of nottinchamj a n d  A n t iq u e  D e a l e r ,

O PPO SITE THE G ENERAL PO ST OFFICE
Established 1 S68. N O T T I N G H A M .  Telephone No. 272 Y.

€ .  j > .  U r i a r j t a p f j y U o s ,
%nd%%7i%’ jfitjtiquities,

Jjue Qambori, J P c C T t S ,

JAPANESE OLD PRINTS.
W O R K S  O F  A R T  IN

L a c q u e r ,  P o t t e r y ,  B r o n z e ,  I v o r y ,  6 c .
V IG NIER, 34, rue Laffitte, PARIS.
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BO O K S IN  B E A U T IF U L
Gold Medal, T X  T  " M  T  DipIomed'Honneur,

St. Louis, 1904 XJ X 1̂1 U  X 1̂1 \ J *  O Liege, 1905.
= M A K E  I D E A L  G IF T S ,  =  =

H E  M a s t e r p i e c e s  o f  P o e t r y  a n d  P r o s e  f i t t i n g l y  b o u n d  
b y  C e d r ic  C h i v e r s  a n d  d e c o r a t e d  b y  W e l l - K n o w n  
a r t i s t s .  4* N o  b o o K s  a r e  s o  s t r o n g  a n d  s o  f l e x i b l e  in  

u s e ,  w h i l s t  t h e i r  d e c o r a t i o n  i s  m o r e  v a r i e d  in  c h a r a c t e r  
t h a n  a n y  p r e v i o u s l y  a t t e m p t e d .  #  ^

BOOKS ARE SUPPLIED IN THE FOLLOWING BINDINGS 1 
French Levant and other Moroccos, tooled and inlaid.

*' Vellucent ** (colour under transparent Vellum ).
Embossed Leather. S en d  fo r  P r iced  C ata logu e.

A g e n t s  :—LONDON 1 Messrs. Ellis, 2o, New Bond Street.
PARIS* Brentano&  Co., 37, Avenue de l'Opera.
NEW YORK t Chas. Scribner's Sons, 153, Fifth Avenue.

CEDRIC CHIVERS. Ltd., Portway. BATH.
Boohblnders, Designers of Illuminated Hddresses. Booh plates, &c.

J U S T  P U B L IS H E D

ENGLISH
Mezzotint Portraits

F R O M  T I I E

E A R L I E S T  P E R I O D  O E  M E Z Z O T I N T  

E N G R A V I N G  I N  E N G L A N D  T O  T I I E  

E N D  O F  T I I E  X V U l T l l  C E N T U R Y ,

I N C L U D IN G

Many Rare & Interesting 
Examples,

-----------  A T  M O D E R A T E  P R I C E S , -----------

W ith  A ddenda of S C A R C E  A M E R IC A N  P O R T R A IT S .

Catalogue of Books on Art,
Including Important Items on Architecture, Costume, 
Decoration, Ornament, Furniture, Galleries, Illu
mination, Portraits, Pottery, & c .; also a collection 
of the Arundel Society’ s Chromolithographs after 
Italian and Flemish Artists. 76 pages.

I’O S T  F R E E  O N  R E C E I T T  O F  T W O  S T A M P S  O F

J a m e s  R im e ll <S Son
53, SHAFTESBURY AVENUE, LONDON. W.

O l d  E n g r a v i n g s  a n d  “B o o k s  b o u g h t  or e x c h a n g e d ,

----------  VHKV LARGE STOCK OF -----—
A n t i q u e  F u r n i t u r e ,  S i d e b o a r d s ,  B u r e a u s ,

a n d  B o o k c a s e s ,  G e n ts *  W a r d r o b e s ,  C h a i r s ,
O ld  C h i n a ,  C l o c k s ,  e t c .  Trade Supplied.

R. E. TREASURE, Crooked Lane, Preston.

C A T A L O G U E S ,  P R I C E  T H R E E P E N C E ,

S e n t  P o s t  F r e e  o n  R e c e i p t  o f  S t a m p s .

E  PARSONS & SONS,
45, Brompton Road, London, s,w.

E N G R A V I N G S ,  B O O K S ,  D R A W I N G S  

A N D  O I L  P A I N T I N G S  P U R C H A S E D -  

I N  L A R G E  O R  S M A L L  Q U A N T I T I E S .

Fine collection o f old Lace Bobbins (250). W heel. P illow , Patterns. & c .*  
price £ 1 7  I O s. Three large Artist Proofs, fram ed, after Heywimd  
Hardy, hunting subjects, price £1  I the lot. I*me W orcester Transfer 
Mug, King o f Prussia, dated and marked, price £ 6  1 0 s .

J. S. ARMSTRONG & SON, Antique Dealers, STOCKTON-ON-TtES.

SHERW OOD FO REST AN D  DtTKERlEB.

V ISITORS should call and view m y collection of Old Arms, Engravings, 
Paintings, China, Books, Furniture, and Antiques In general.

Shall be pleased to do business, but no pressure.
J . M . S M IT H ,  3 4 , C aro lg a te , R e tfo rd , N o tts ,

ST. BOTOLPH’S GALLERIES, Tu (A n tiq u e  D ealers).
A g enu ine  oM Sat in wood G en tlem an’s W ardrobe, o f  Dutch design, in excellent 

order, in its* original state, p rice  ,£149. A genuine S heraton  S ideboard , price /  28 10s.
30 m inutes’ m otor d rive from town through th e  m o st beautiful coun try. _  

T e le p h o n e —53 S e v e n o a k s , M a n a g e r —M rs. B R IT T E R .

Characteristic and interesting examples of AN TIQ U E 
FU R N ITU R E, Old China, Works of Art, &c.

M R S . L O C K W O O D , A n tiq u e  D e a le r ,
Kstablished 60 years. 1 0 4 ,  D e v o n s h i r e  S t . ,  S H E F F I E L D .

T h e  C lo c k  T o w e r ,
S O U T H S E A .

£ r n est S m i t h_ F i n e s t
S e l e c t i o n  o f  

A n t i q u e  F u r n i t u r e  
i n  S o u t h  o f  E n g la n d .

F ine se lec tion  of old W atches in good o rd er, by Q uash . W illiam son. Raul Dujiiu, 
Poy. P inchbeck. U requet. M oss. Sam pson, an d  o ther m akers.

A _  a ! C « « « ! A H c i  D r in k in g  G l a s s e s  can  ea sily  be
/VntlQXlC O r  O p t i r t O U S  asce rta in e d  b y  w ritin g  for B ooklet on

F r o n t  1 ‘ Old €nglisb Drinking Glasses." /v,« 6d.
T. RUDD, Dealer in Antiques, 106. HIGH STREET, SOUTHAMPTON.

GENUINE ANTIQUES, S
£12. Half-circle Sideboard, 6 It. by 3 It., white inlay, fine condition, £25. 
Octagon Credence Table. £10 10s. Set ol s is  Sheraton Chairs, £10. And 
many other lots China, Silver, &C. '

W . M O R G A N . S ta tio n  R o ad , T A U N T O N .

A 'W'T’TfYTTE' C T T V F P  Queen A nne T an k ard . G eorge  II, .V III.T a n k a r- l; 
**•1’  A O l l - t V  E j IV , s ilv er square-bottom  C andlesticks, a R ound  Candle,
s tic k ; fine set o f a Openw ork D ecan ter S tan d s, ea riy  G eo rg es: fine M orland  Painting:; 
a W orcester Desvcrt Service, and  China Bow ls; Sheraton  inlaid W ard ro b e . 5rc.

W U CTAYFI 14-16, B a m p to n  S tree t ,  a n d
. II .  O l U I L L O ,  G o th am  H o u se .  T I V E R T O N ,  Devon.

S e t  o f  t* C rown D erb y  (marked) P la te s , richly decorated. Pair 
W o r ce s te r  F ig u res , early mark, long tail W, Specimens o f L o w es to ft ,  
B risto l, C h elsea , and S taffordsh ire F ig u r es . G old  L u ste r  J u g s  a 
speciality, from 5 /- each.

S A M  H A R P E R .  V e a t e r  E x p e r t ,  W O O D H A L L  S P A .

Fine Old Carved
P R I E  D I E U  
o r P ra y e r  D esk Italian Renaissance.

Dated 1 5 6 2  Photo sent.
For particulars—F .  D U N H A M .  W o o d h a l l  S p a ,  L I N C O L N .

TWO FINE ANTIQUE AFTERNOON TEAPOTS,
perfec t ,  q u i te  p la in ,  d a te s  1 7 4 8 6  1781. p r i c e  £8 10 s. e ach .
H . H A R D C A S T L E ,  3 1 , S ton eg ate , Y O R K .

V ISITO R S should call and view my Collection of 
Antique Furniture, etc. Always something interesting 

on view.
F. W. CASTLE, ° Cathned ral? * SOUTHWELL, Notts.

O ld  C h in a . P E W T E R ,  a n d  S h e ff ie ld  P la te , 
R E S I S T , S i lv e r  and  C opper L U S T R E .  

D U N C A N  6  L E W I N ,  M in s t e r  G a t e s ,  Y O R K .
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CHARLES,
25, 27 & 29, Brook Street, W.

Sale of Old Garden Ornaments.
O w in g  to the increase of business in the

INTERIOR DECORATION DEPARTMENT,
The large space now occupied by the Stock of

G A R D E N  O R N A M E N T S
is required at once.

Enormous 1  IN CONSEQUENCE OF THIS
I v C i l V l C l l O I i S ,  DEPARTMENT BEING GIVEN UP.

The Most Valuable Part of 
Your Children’s Education 
and that which Costs Least

NO p a rt of a m an 's o r w om an’s education  is so va luab le, com
m ercially  o r socially , as a fluent know ledge of F rench.

To speak French fluently , one m ust learn i t  in you th . 
T h e  child  can lea rn  i t  q u ite  easily  if he  o r she  assoc iate  w ith a 
F rench-speaking  person—h ave  a French nu rse  o r a  French  servan t 
in th e  Louse.
A  V a lu a b le  A c q u is i t io n  W hy n o t g ive your ch ild ren  this 
w h ic h  C o s ta  N o th in g ]
Good French serv an ts  a re  th e  best in th e  w orld, and cost no m ore 
th a n  indiflereut English ones.
H o w  to  d o  i t .  An ad v ertisem en t in th e  C on tinen tal B a i l?

“ /© a il is  th e  best m edium  for securing a su itab le  
French  m aid. A sm all ad v ertisem en t th e re in  costs b u t a  penny 
a w ord, and the  paper w i l l  v e r ify  n fe re n c c sg iv e n  by applicants.
E n g a g e m e n t  o f  F r e n c h  
S e r v a n t s  m a d e  E a s y .

M any persons h e s ita te  to  engage 
French  se rv an ts  because th ey  have 
no  p rac tical m eans of controlling 

o r verifying th e  testim on ia ls  and  references sen t by app lican ts . 
T he C ontinen tal B a i lg  /© ail furn ishes you a m eans o f getting  
over th is  serious difficu lty  and p lacing a re liab le  French  se rv an t 
w ith in  th e  reach  of all w ho em ploy servan ts .

Send as m any  p enny  s tam p s as th e re  a re  w ords to  your 
advertisem en t, and  send s tam p s fo r rep ly  if you  desire th e  paper 
to  in v estig ate  references furn ished by  app lican ts.

Offices: 36, R ue  d u  S en tie r, Paris.

T he Paris r e t a i l  will give
you the News on the Continent a Day in 
Advance o f any other English newspaper

August, 1906. — No lx.



I. THE ANTIQUE SECTION
A l t h o u g h  the readers of T h e C o n n o i s - 

SEUK are primarily concerned with antiques and 
various classes of bric-a-brac, the more modern 
phases and developments of the furnishing and 
decorative arts, and the reproduction of fine old ex
amples, cannot be outside the scope of their interest. 
For this reason it is deemed appropriate to devote 
a few pages of this magazine to the remarkable 
new Palace of Applied Art, near Oxford Circus, 
which W aring and Gillow opened in June last, 
and which at once created a vogue and exercised 
a far-flung influence. But in this review the 
antique interest naturally comes first. There 
is a stately and richly-decorated Georgian gal
lery, for instance, devoted to an exhibition 
of Italian art and containing many fine ex
amples of old furniture, tapestries, etc. This 
alone would make the “  New W aring’s ”  a place

OLD ROSE POINT-LACE FLO UNCE AT WAKING’S

of entrancing interest horn the connoisseur’s point 
of view, and it may be as well to refer at once 
to its exceptionally interesting character. Unlike 
the usual showrooms of large business houses, this 
collection represents such beautiful and rare speci
mens as can only be paralleled in the great art 
galleries of the 
world. Here are 
gathered together 
beautiful anduni- 
que works of art 
which have been 
removed from the 
Cathedrals and 
Historical P a l 
a c e s  o f  I t a l y .
Some of the finest 
specimens of the 
art of the Italian 
Renaissance are 
on view, and the 
collection is so re
presentative and 
of such intrinsic 
value that it must 
surely satisfy the 
mos t  e x a c t i n g  
connoisseur.

A tour of in
spection makes h i g h b a c k e d  c h a i r  in  o l d  k e - 
one realise how NAISSANCE TAPESTRY AT WAKING’S
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T H E  GEORGIAN GALLERY AT WARING’S WITH ITALIAN OBJF.TS D’ART

much one is indebted to mod
ern enterprise for bringing 
these hitherto almost unat
tainable works of art within 
reach of the art collector or of 
the zealous art student. For 
a morning spent in the E x 
hibition Galleriesat W aring’s 
proves that, instead of being 
obliged to travel to distant 
countries in search of art 
treasures, we have only to 
wend our way to Oxford 
Street to find that the 
treasures are there awaiting 
us. The furniture, old tapes
tries, marble objects, bronzes 
and ornaments, old porcelain, 
embroideries and textiles, 
lace, and the fine collection of 
pictures by old masters would 
be booty, indeed, for the

great galleries of the world. 
The furniture, which is most 
r e p r e s e n t a t i v e ,  includes 
splendidspecimensof Renais
sance carved tables, beauti
fully-carved and decorated 
chairs of walnut and oak, a 
handsome old Majjiolanus 
inlaid bureau, besides mirrors, 
pedestals, coffers, etc. The 
tapestries and hangings are 
another important branch of 
the collection. There are 
specimensof theexquisiteem- 
broideriesof the sixteenth and 
seventeenth centuries, F lor
entine curtains of old red 
damask with elaborate gold 
and silver applique embroi
dery, Venetian portieres of 
red brocatelle, Genoese hang
ings of red cut velvet and
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A JE W E L L E R  CATHEDRAL ALTAR

unique Renaissance hangings with gorgeous 
embroideries on velvet and satin. These tapes
tries, which formerly decorated palaces, are now 
obtainable to adorn the modern home. On the 
walls there are pictures by Paul Veronese, Bron
zino, Giorgione, Guercino, Guido, and many 
artists of the Venetian school. Owing to the 
endeavours of Messrs. W aring, who have been 
successful in bringing these treasures to England— a

FRONTAL AT WAKING’S

task by no means easy owing to the stringent measures 
adopted by the Italian authorities concerning the 
release of such objects from the country— the public 
are now able to make these works of art their own.

One of our illustrations represents a seventeenth- 
century altar frontal, embroidered and embellished 
with pearls and precious stones, worked by Sisters 
of the Church, and representing scenes in the life 
of St. Francis of Assisi, founder of the Franciscans.

It is a wonderful piece of 
needlework. On the top and 
sides of the frontal are 
borders of silver embroi
dery, with scrollsof gold with 
jewelled flowers, the bottom 
being embellished with 
gold fringe. The practical 
influence of this Exhibition 
of fine Italian art on W ar
ing’s studio of design can
not possibly be overrated. 
But a fact which concerns 
the public more especially 
is the remarkable cheapness 
of these rare antiques. 
W aring’s, instead of asking 
the extravagant prices gen
erally demanded for such 
goods, are content with the 
ordinary commercial profit, 
so that the opportunity of 
picking up bargains which 
will prove to be a splendid 
investment in the future is 
one that rarely occurs.

OLD M AJ J IOLANUS INI.AID R E R E A D  AT WAKING’S
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II. THE MODERN BUSINESS.
But the permanent interest of this great W aring 

enterprise lies in other directions. The keynote of 
its success is its vivid modernity. It is, above all 
things, a twentieth-century enterprise, with all of 
the vigour, excellence, experience and organisation 
which the term “ twentieth century’’ connotes. It

sponsible for a good deal of “ shoddy”  and scamped 
work— bad materials and worse craftsmanship.

“  W aring’s ”  aim has been to add to their 
other qualities the inestimable quality of good 
work ; and this combination of well-designed and 
well-made articles with prices usually ticketed on

w a k i n g ’s n e w  g a l l e r i e s  n e a r  o x f o r d  c i r c u s

combines with a direct appeal to popular suffrages 
the distinction of an artistic cachet. It has achieved 
the unique feat of bidding for the economical 
customer, while at the same time educating him 
to the best decorative ideals. And there is yet 
something else. The twentieth century is respon
sible for pace in business, for competitive prices, for 
the popularising of art knowledge and the diffusion 
of good taste in the home ; but it is also largely re

goods which no conscientious tradesman would dare 
to guarantee has already stamped the N ew  Waring': 
as a  unique undertaking with a  vista of great possi 
bilities ahead of it, as well as a  record of splendid 
achievements behind.

For W aring and Gillow have the somewhat rare 
advantage of uniting the enterprise of modern 
methods, and the resources of modern machinery, 
with what one may venture to call a splendid ancestry.
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Gillow is a time-honoured name in the furniture 
world. It was a famous name in the eighteenth 
century, and its history is a history of the work of 
great designers associated with almost equally great 
craftsmen. Chippendale, Sheraton, Hepplewhite, 
I nee and the brothers Adam designed for Gillow ’s, 
whose furniture was in high repute not only 
for its fine sense of form and proportion, but 
also for the splendid quality of its workmanship. 
These qualities are preserved and continued in the

their decorative charm, a hundred-and-fifty beauti
ful specimen rooms in every recognised style, each 
one an exquisite ensemble of colour and an example 
of perfect taste, a range of completely furnished 
houses at inclusive prices, and through all and over 
all there run the predominating notes of refinement 
and economy.

One must touch briefly on the many points of 
interest of this vast exhibition, otherwise the space 
at disposal would be exhausted with but half the

TH E ENTRANCE HALE AT WAKING’S

W aring’s of to-day. The old traditions are still the 
ruling principle of their vigorousand progressive life. 
The new galleries are a magnificent illustration of 
supreme skill in decoration, of perfect knowledge 
of the different styles, and of refined artistic treat
ment and sound manufacture. To see them is a 
liberal education. There are delightful reproductions 
of old models, faithful copies of historic rooms, the 
very newest stock in the world of articles for house 
equipment, spacious showrooms unequalled for

story told. Neither verbal description nor photo
graphic illustration can do anything like adequate 
justice to the principal showrooms. The Linen 
Room, in the Colonial Adams style, with its dull 
mahogany columns and gilt ornament, its beautiful 
balcony, and its delicately modelled ceiling, is a work 
of art such as has never been previously devoted to 
a strictly commercial purpose. There is the afore
mentioned Georgian Gallery for antiques, rich in 
its high relief panelled ceiling and its beautiful
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carved doorways. But perhaps tire most notable 
feature is the noble Rotunda, also in the Georgian 
style, approached through a spacious and beautifully 
decorated Entrance Hall. This Rotunda is one of 
the sights of London. It is in reality a vast and 
lofty lounge, of which visitors to the Galleries can 
make a rendezvous when on their W est End 
shopping excursions. Architecturally and decora
tively it commands instant admiration, impresses 
by its size, delights by its beauty, and interests 
by its novelty. Palm s and exotic flowers give 
additional charm to the scene; rare Persian rugs 
help to decorate the w alls; show-cases containing 
choice pieces of silver and china captivate the 
v isito r; in short, there is nothing like it in

any business house either in Europe or America 
— it is the centre of interest, the pivot of the 
whole building, the distinctive keynote of the 
varied and unique exhibits in which the “  New 
W aring’s ’ ’ abounds.

One of our views shows an antique house of 
the Queen Anne period, which has been recon
structed in the Galleries on the model of a residence 
of the great Duke of Marlborough, with its fine 
panelling and balustrading and a painted ceiling, 
said to have been the work of Sir Jam es Thornhill. 
This is an interesting example, regarded either 
historically or practically, for the Queen Anne 
treatment might be advantageously applied to a 
country house in the present day.

TH E  ROTUNDA AT WA RIN G’ S
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TH E  QUEEN ANNE ROOM AT WARING S

But the main interest to those about to furnish 
naturally lies in the model houses and specimen

PORCH O F  WA RI NG ’S £ 2 0 0  HOUSE

rooms; and, speaking generally, one has to note 
with wonderment the value one can get for one’s 
money. Here every article is marked in plain 
figures and a single piece or a  houseful can be 
obtained at precisely the sum which the cus
tomer is disposed to spend. This applies equally 
to a Regency salon or to a parlour for a w eek
end cottage. And everything is guaranteed. If, 
on second consideration, the customer does not care 
for his purchase it can be exchanged or the money 
will be returned. This is without doubt the surest 
proof of sincerity of purpose that a manufacturer 
can give. Moreover, it is an indirect proof of 
genuinely good work. No merchant or director 
of a trading company would make such an offer 
unless he had a supreme degree of confidence in 
the quality of his merchandise. W aring’s can 
guarantee their productions because they know by 
long experience what are the qualities and the
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methods that make for 
durability and wear.

Now, a {treat place 
like this teaches us some 
l e s s o n s .  W h e n  the  
novelty of a blaze of 
commercial triumph has 
somewhat abated the 
practical results may be 
reckoned up. One of 
these is the public re
cognition'of the W aring 
cult .  E v i d e n t l y ,  a 
revolution h a s  been 
set going with regard 
to the treatment of 
the home, not only in 
England but in every 
part of the civilised 
world. The artistic home 
has become at last an 
a c c e p t e d  n e c e s s i t y .  
W aring’s have shown us 
how even a cottage may 
be made artistic at a 
very modest outlay, 
and even the wealthy

INEXPENSIVE MORNING ROOM AT WARING’S

readers of T h e C o n n o i s - 
s i :U R  do not disdain 
the charms of a week
end cottage. W aring’s 
h a v e  d e m o n s t r a t e d  
that taste and economy 
m ay go hand in hand, 
that pretty decoration 
need not be costly, and 
that well-designed and 
substantial f u r n i t u r e  
may be procured as 
c h e a p l y  a s  b a d l y -  
designed furniture. This 
is something more than 
a business success, it 
is an educational achieve
ment. There is no longer 
any excuse for the 
banality and ugliness of 
average house furnish
ings. W aring’s have 
been preaching the gos
pel of form and colour, 
of curve and propor
tion, of harmony and 
comfort during several

ONE OF T H E  CHINA ROOMS AT WARING’S
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y e a rs ; but it needed the opening 
of their great new building— a mag
nificent treasure-house of practical 
examples— to arouse popular en
thusiasm and stimulate a popular 
application of their principles. 
To-day the world is a more 
artistic world for their influence, 
our homes will be in better taste, 
the humblest among us will have 
a pretty, attractive and elevating 
environment.

The second lesson which the 
New W aring’s teaches is that 
everything in the household equip
ment, down to the smallest detail, 
repays the clever designer for his 
thought and trouble. There is no 
reason why cheap dinner plates 
and cups and saucers should not 
be beautifu l; why, in fact, there ENGLISH STUDY AT WAKING’S

THF. L IN E N  ROOM AT WAKING’ S
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LOUIS SEIZE SALON AT WARING’S

should not be grace of form and 
delicacy of colour in the meanest 
household article. Art and utility 
are henceforth wedded in the 
service of the house; and when 
one considers the extent of the 
ground which W aring’s cover, 
one begins to realise what this 
means to the young generation 
growing up under such influences. 
For it may be mentioned here that 
although furniture, decoration, 
upholstery and carpets remain 
the leading departments of the 
business, there are departments 
assigned to china, glass, plate, 
cutlery, clocks, ornaments, paint
ings, engravings, statuary, turnery, 
wicker ware, ironmongery, pianos 
and other musical instruments, 
oriental goods, baths, electric
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up-to-date manufacturing re
sources. Cheap production 
permits of cheap sa le s ; 
and everything at W aring’s 
is consequently priced at 
much lower figures than 
one has ever been accus
tomed to associate with 
articles of beautiful design 
and thoroughly sound con
struction, The building and 
its contents are a revela
tion. They are more than 
a revelation; they are a 
revolution.

A brilliant future for this 
great enterprise may be re
garded as already assured. 
The opening week was of 
course somewhat in the 
nature of an experiment, 
and although it was alto- 
g e t h e r u n i q u e  a n d

A MODERN d i n i n g -r o o m  
AT WAKING'S

and gas fittings, sanitary fittings, 
games, kitchen utensils, lamps, 
leather goods, linoleums, trunks 
and travelling bags, brushes, books 
and stationery, etc. It is a vast 
collection of everything wanted 
in the equipment of the modern 
house— a collection characterised 
everywhere by rare discrimination, 
fine skill both in design and 
execution, soundness of quality 
and exceptional value, even in 
this age of bargains and bargain- 
hunters.

The main principle underlying 
the whole gigantic enterprise is 
that the goods are worth the 
money. Everything is marked 
in plain figures, and the quality 
is guaranteed with the practical 
undertaking to exchange articles 
if the customer desires it. The 
remarkable cheapness of every 
thing prompts the question, How 
is it done ? The answer is, B y  
skilful organisation and by a 
wonderfully complete system of

ELIZABETHAN DRAWING-ROOM AT w a r i n g ’s  (G rand P r ix  at P a r is )
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phenomenal in its character, it 
remained to he seen to what 
extent a free exhibition, with all 
sales prohibited, would be followed 
by active business. Happily 
there need be no doubt on this 
point. The same interest which 
inspired fashionable crowds to 
wait for hours in a hot sun for 
their turn of admission, has been 
exhibited in securing some of 
the really remarkable bargains in 
the numerous departments. All 
day long there is a constant flow 
of purchasers. It seems to have 
suddenly dawned upon the public 
that the old days of tasteless 
homes have gone for ever, that 
it behoves everyone to put into 
practice the lessons of artistic 
comfort which W aring’s have

HALL OK WAKING'S £ 5 0 0  HOUSE

ELIZABETHAN HILLIARD ROOM AT WAKING'S
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LOUIS SEIZE BEDROOM AT WAKING’S

assiduously taught. It may be said, therefore, 
without exaggeration that W aring’s have

entered, with a  note of triumph, 
upon a new stage in their wonder
ful career. Nothing more remark
able in the way of rapid com
mercial development than the 
history of this Company has been 
seen in our time. It is only 
about ten years ago that the firm 
of S. J .  W aring & Sons, previous
ly restricted to Liverpool, opened 
a comparatively small branch in 
London. Before very long the 
older houses discovered that they 
had a new force and formidable 
rival to reckon with. Important 
contracts were captured, royal 
patronage was secured, and the 
name of W aring began to loom 
with ever-increasing prominence 

upon the furniture world. The secret of this suc
cess was in effect the same that has made the

TH E KNOLE GALLERY AT WARING’S (G ran d  P r ix  at P a ris)
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T H E  ROSE ARCADE AT WAKING’S

new building in Oxford 
Street talked of all over 
the civilised world. D e
corative art had once 
more become a real and 
vital thing. The age 
was ready to be emanci
pated from the dominion 
of Victorian ugliness, to 
welcome a return to the 
old principles of form 
and proportion, and to 
accept thenewer theories 
with regard to harmonies 
of colour. K very fresh 
contract carried out by 
W aring’s added to their 
reputation. The am al
gamation with G illow ’s 
brought to the firm the 
historical prestige of a 
time-honoured business 
which had played well 
its part in the eighteenth A FRENCH REGENCY ANTE-ROOM AT WARING’S

century in the produc
tion of furniture of 
splendid manufacture 
and high-class design. 
And now the wave of 
progress has carried the 
W aring & Gillow com
bination to a still higher 
point. The new building 
not only emphasises all 
that has gone before, but 
promises to illuminate 
with its distinction and 
charm the house equip
ment of the twentieth 
century. W aring’s have 
put to a practical proof 
the oft-repeated state
ment that art and eco- 
notnv are not contradic
tory terms. They have 
shown by their beauti
ful designs in cheap 
furniture and fabrics—
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in iow-priced wall-papers ar.d 
carpets— that it is possible to 
have a really beautiful little 
home at a very moderate cost. 
Now, they have extended the 
same principle to their many new 
departments. They have combined 
good work with good design, and 
full value for money with both. 
Those who require elaborate rooms 
and magnificent decoration, price
less Persian rugs and splendid 
antique tapestries, the richness of 
the French styles and the glories 
of costly brocades, can have their 
wants ministered to at the New 
W aring’s. There are specimen 
rooms which have cost j£"l 0,000 
each to furnish. But the popular 
interest of the place lies, un
doubtedly, in the universality and 
comprehensiveness of its catering.
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The middle-class rooms will appeal to a large 
and appreciative public. And if the examples of 
complete furnishing so bountifully supplied do 
not fill the exact want, there are vast show
rooms full of furniture of every class and degree, 
beautiful galleries devoted to pianofortes, to 
china and glass, to Oriental and English carpets, 
to plated goods, to fancy goods, to Eastern wares, 
and, in fact, to everything 
likely to be wanted in the 
modern home. In short, 
artistic furnishing has been 
made an easy thing for the 
future. All the old trouble 
of selecting one's chattels 
piece by piece and 
boriously trying the effect 
of one beside the other has 
been lessened, if it has not 
altogether disappeared, as 
a result of the advantages 
offered by W aring’s model 
schemes. There are cer
tainly no such showrooms 
in the world. The noble 
exterior is itself a great 
and imposing feature in 
Oxford Street, dwarfing all 
other buildings and stand
ing out a fine example of 
the best street architecture.
The Press has been una

nimous in its praise of the un
paralleled venture. There has 
not been a discordant note. The 
papers have vied with each other 
in laudatory notices. A few e x 
amples of these encomiums may 
be quoted. Truth said “ On 
every floor great galleries stretch 
away to right and left, with 
an effect of inexhaustible extent.”  
The D aily E xp ress  cal ed the 
New Galleries “  the ninth won
der of the world . . .  on the five 
continents of the globe there 
is nothing like them.”  The D aily  
Telegraph  said the building is 
“  a palace of shopping that marks 
a new stage in the development of 
luxury in buying and selling.” L e  
F in an cier  said “ There is only 
one word and that is prodigious.”  
The Tribune wrote of W aring’s 

as “ the most wonderful store in England.” 
The Sporting and D ram atic  said “  it is, beyond 
words, beautiful,”  and the T atler spoke of it as 
“  irresistibly attractiv e.”  These are samples of some 
six hundred complimentary comments all pitched 
in the same enthusiastic key. No greater com
mercial undertaking has ever been started in 
London or heralded with such a chorus of delight.

THE CROWD AT WAKING’S D IK IN G  THE OPENING WEEK
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