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No t e s  o n  t h e  p i c t u r e s  a t

B E L V O IR  C A S T L E

BY  LA D Y  V IC T O R IA  M A N N ERS
P A R T  III

Po r t r a it s  by Hogarth are rarely to be 
found, we believe, in private houses ; the two charm
ing examples in the Belvoir collection of the Duchess 
of Somerset and her daughter are therefore worthy 
of especial notice. The Duchess, who was Lady 
Charlotte Finch, the second wife of the sixth Duke, 
looks an ideally 
beautiful grand 
dame in her pic
turesque gown. 
of grey satin and 
lace, while Lady 
Granby (wife of 
t h e  f a m o u s  
Marquis) is a 
coquettish figure 
with a dainty cap 
perched on the 
back of her head.
A n  a m u s i n g  
story is told of 
the Duchess. In 
an i mpul s i v e  
moment sheven 
tured to tap her 
husband famili
a r l y  on t h e  
shoulder, where
upon he drew 
himself up and 
r e m a r k e d  t 
“  Madam ! my 
first wife was a 
Percy, and yet 
she never ven
tured to take 
such a liberty 
with m e ! ” No 
wonder he is 
known to pos

terity as “  the proud Duke of Somerset,”  and 
that Macaulay says of him that he was “ a man in 
whom the pride of birth and rank amounted almost 
to a disease.” The greater number of the family 
portraits are, however, by Sir Joshua Reynolds and 
Hoppner. A magnificent full-length of Lord Granby, 
by Reynolds, hangs in the large dining-room ; the 
famous Marquis is in the uniform of “ The Blues,” 
with a cuirass over the waistcoat, and is leaning his 
left hand on a mortar ; an engagement is going on 
in the background. Lord Granby, contrary to the

custom of his 
time, wore no 
wig, although 
quite bald at the 
age of twenty- 
four ; in this pic
ture he is repre
sent ed b a re 
headed, perhaps 
in allusion to the 
episode at the 
battle of War
burg, where he 
lost his hat, but 
charged on re
gardless of the 
fact that h is 
baldness made 
him a most con
spicuous figure. 
“  It was in this 
attack that Lord 
Granby, at the 
head o f the 
Blues, had his 
hat blown off, a 
big bald circle 
in his head ren
dering the loss 
more conspicu- 

- ous. But he 
never m inded; 
stormed still on, 
bare bald head

CHARLF.S, FOURTH DUKE OF RUTLAND, IN A FANCY DRESS 
BY THOMAS GAINSBOROUGH, R,A.

Vou VII.—No. 25.—A.
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CHARLOTTE, DUCHESS OF SO M ERSET, SECOND W IFE OF CHARLES, 
SIXTH  DUKE OF SO M ERSET BY W. HOGARTH



MARY ISABELLA, DUCHESS OF RUTLAND, W IFE OF TH E 
FOURTH DUKE FU LL-LENGTH , LIFE-SIZE  

(From the original by S ir  Joshua Reynolds, burnt at the fire)



The Connoisseur

among the helmets and sabres ; and made it very 
evident that had lie instead of Sackville led at Minden 
there had been a different story to tell. The English by 
their valour, and he, greatly distinguished themselves.” 
— De Mauvillon (translated by Carlyle), History o f 
Frederick I I .  o f Prussia. Hanging in the same room 
is a portrait, also by Reynolds, of the Marquis’s son 
Charles, fourth Duke of Rutland, in his robes, and 
holding in his hand the wand of office. The follow
ing extract relating to this picture is taken from 
Messrs. Graves and Cronin’s History o f the Works o f 
S ir  Joshua Reynolds, P .R .A . “  The Prince Regent 
having a fine whole-length picture of the late Duke

of Rutland in his possession, painted by Sir Joshua 
Reynolds, which lie valued highly, no sooner heard 
of the loss of another picture of his Grace, by the 
same artist, in the calamitous fire at Belvoir Castle, 
than he ordered his picture to be immediately sent 
down with a letter requesting that he might have the 
gratification of thus restoring that family loss.”—  
Gentleman's Magazine, 18 16 , page 554.

This picture was probably painted for George 
Prince of Wales after the death of the Duke in 1787, 
and was presented by him to the fifth Duke of Rut
land in 1816.  Sir Walter Armstrong, however, gives 
the date of the picture as having been painted in 1782.

THE MARQUIS OF GRANBY AND LADY F.. NORMAN WHEN CHILDREN 
BY SIR JOSHUA REYNOLDS
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C H A R L E S , FO U RTH  D U K E  OF RU TLA N D  
F U L L -L E N G T H , L IF E -S IZ E  
B Y  S IR  J .  R EY N O LD S

LO RD R O B E R T  M A N N ERS, C A P T A IN  OF H .M .S. 
« R ESO LU T IO N ,” 1782 B Y  S IR  J . R E Y N O LD S 
F U L L -LE N G T H  *



The Connoisseur

An admirable head of the Duke by the same great 
master hangs in the library ; the expression of the 
handsome face is full of spirit and energy. It is 
melancholy to remember that a career so full of 
promise was cut short at the early age of thirty-four.
It is difficult for we weak moderns to realise the Irish 
customs of those days, but from contemporary 
memoirs it is easy to see that the Duke’s life must 
ha v e b e e  n 
shortened, not 
only by his 
arduous duties 
as Lord Lieu
tenant of Ire
land, but by 
the incessant 
conviviality in 
which he was 
obliged to par
ticipate. The 
Duke and his 
wife, Mary Isa
bella (daughter 
of Charles Noel 
S o m e r s e t ,  
fourth Duke of 
Beaufort), were 
accounted the 
h a n d s o m e s t  
couple of their 
d a y ; b y  a 
stroke of dire 
ill-luck all the 
B el voir  p o r
traits of the 
Duchess were 
burnt in the fire 
of 1816.  There 
is, however, an 
excellent copy 
of the famous 
f u l l - l e n g t h ,  
which Messrs.
Gr a v e s  and 
Cronin think is a replica of Smirke’s copy of the 
original, painted in 1799 for the Duchess’s parents, 
and which now hangs at Badminton. “  Permission 
was given by the seventh Duke of Beaufort before 1853 
to the fifth Duke of Rutland for a copy to be made 
of Smirke’s copy at Badminton. The late Duchess 
Dowager of Rutland told Sir F. Grant, R .A ., that Sir 
Joshua made her try on eleven different dresses before 
he painted her ‘ in that bedgown.’ No doubt the bed
gown was the dress with the least marked character

about it.” — Tom Taylor, vol. i., page 248 (Graves & 
Cronin). A mezzotint by Valentine Green of this 
picture was sold in March, 1901, for the record price 
of 1,000 guineas! In the Elizabeth salon are 
charming miniatures of the Duchess by Andrew 
Plimer, Cosway and Nixon, which luckily escaped 
the fire of 1816.

Hanging in the ball-room near the Duchess’s
portrait is an 
extremely fine 
full length by 
R e y n  elds  of  
Lord Robert 
Manners, the 
only brother of 
t h e  f o u r t h  
Duke of Rut
land and second 
son of John, 
M a r q u i s  o f  
G r a n b y .  A 
most gallant 
sailor and of 
great personal 
beauty, he was 
killed at the 
early age of 
t wr e n t y - f o u r , 
from wounds 
received in ac
tion when in 
command of 
the Resolution 
under Admiral 
R o d n e y  i n 
1 7 8 2 .  H i s  
let ter  ( 1 782)  
from his ship— 
“  I am as well 
as a man can 
be with one 
le g  off, one 
wounded, and 
right arm broke. 

The doctor who is sitting by me at present says there 
are every hopes of recovery ”—reveals his indomit
able spirit.

A monument by Nollekens in Westminster Abbey 
was erected at the national expense to Lord Robert, 
Captain Blair, and Captain Bayne.

The following letter referring to this portrait has 
lately been discovered by Lord Roos in an old folded 
up newspaper at Belvoir. Unfortunately the name 
of the person to whom it is addressed is missing,

CIIARI.F.S, FOURTH DUKE OF RUTLAND, LIFE-SIZE (TO KNEES) 
BY THE REV. M. W. PETERS, A.R.A.
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E L IZ A B E T H , D U CH ESS OF R U T LA N D , W IFE  OF 
T H E  F IF T H  D U K E F U L L -L E N G T H , L IF E -S IZ E  

BY JO H N  H O PRN ER, R.A .

JO H N  H E N R Y , F IF T H  D U K E  O F R U T LA N D  
F U L L -L E N G T H , L IF E -S IZ E  
BY JO H N  1I01T N E R , R .A .



The Connoisseur

but it was probably intended for the Duke’s secretary 
or chaplain :—

J .  Reynolds to
1782, June 6.

I shall certainly execute the commission which his Grace 
has ordered with the greatest care possible as soon as ever I 
receive the picture, and hope it will he such a picture as will 
give an opportunity of doing something that shall correspond to 
his Grace’s idea.

The Death o f Lord Robert Manners, by T. 
Stothard, R .H ., is a fine picture, and hangs in 
the new library, A beautiful half-length portrait by 
Reynolds of Lady Tyrconnel (Lord Robert’s only 
sister) is in the Regent’s gallery; this lady was 
divorced in 1777,  and afterwards married the Honour
able Philip Leslie, son of Lord Newark. She is 
here depicted seated, dressed in a rich white satin 
dress trimmed with gold, and in her hair are white

T H E DEATH OF T H E  STAG BY ANGELICA K A U F F M A N  (26 X 36)

I knew very little of Lord Robert but was very well 
acquainted with his Grace’s great affection to him, I therefore 
felt and sympathized with him. I really think in losing him we 
have paid the full value of what we have got. It is the general 
opinion that we have lost the most promising youth in the 
whole navy, and 1 am sure from what I saw of him and the 
letters I have seen from him I am most perfectly inclined to 
confirm their opinion.

I beg my most respectful compliments to their Graces and am 
Dear Sir,

\our most humble and obedient servant, 
j .  R e y n o l d s .

feathers. Messrs. Graves & Cronin publish the 
following extract from Sir Joshua’s note book in 
reference to this picture :— “  Paid for, September, 
1776 , Lady Tyrconnel, ,£ 7 3  10s. Memo., 1775,  
Lady Tyrconnel, first, olio e poi colori con cera senza 
olio.”

But perhaps the most fascinating of the series of 
portraits by Reynolds is the delightful group hanging 
in the centre of the picture gallery, of the children of 
the fourth Duke of Rutland, the young Marquis of
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Notes on the Pictures at Belvoir Castle
Granby, afterwards John Henry, fifth Duke, and his 
sister, Lady Elizabeth Manners, afterwards Lady E. 
Norman, with their favourite dogs “ Tur k ” and 
“  Crab." Sir Walter Armstrong gives the date of 
this picture as having been painted in 1780. As 
Lady Elizabeth was born in 1776, she would be 
about four or five years old, and the boy (born 1778) 
about two or three years of age. “ Sat in 1780 as 
Lord Granby and Lady Elizabeth Manners, children 
of the Duke of Rutland, paid for 1781 ,  Duke of 
Rutland, ^ 2 0 0 . Exhibited at Royal Academy in 
1781 ,  No. 1 4 0 ” {Graves & Cronin). The picture 
is extraordinarily brilliant in colour— the landscape 
behind the figures, with its wind-blown trees and 
stormy sky is most characteristic of Reynolds at his 
best. The dogs are especially good, “ T u r k ” being 
almost as fine as in the picture of him by the famous
G. Stubbs (No. 70, New Library).

Of Reynolds’ great rival, Gainsborough, the col
lection possesses four pictures. Hanging opposite 
the children are two magnificent landscapes by that 
master—(41) Late Sunset with horses at a Pond and 
(72) The Woodcutter's Home, both purchased by the 
fourth Duke for the modest sum of J 1 6 0 ;  a third 
landscape is almost as fine; while the portrait of 
Charles, fourth Duke, in a Van Dyck dress, is beautiful 
in its strength of colour and refinement of expression. 
Mrs. Bell, in her book, Thomas Gainsborough, states 
that this picture was painted between 1774 and 1788.

It is curious to note that the collection does not 
contain one picture by Romney or Lawrence ; there 
are, however, several fine Hoppners and some in
teresting portraits by the Rev, M, \V. Peters, A .R .A . 
This artist was the rector of Knipton, a village near 
lielvoir ; after the death of the fourth Duke he acted 
as curator of the pictures at the Castle. His portrait 
of Mary Isabella and her husband hang in the 
new library, and a charming G ir l with Ja y  in a 
Cage show how fine a colourist he was, and make us 
regret that he was unable to devote his life entirely 
to art. He enjoys the distinction of being the only 
clergyman who ever became a full academician.

Hoppner’s portraits of John, fifth Duke, are very 
fine, both in execution and colour; that in the 
Regent’s gallery, in the uniform of the Leicester 
Yeomanry, holding his busby, is perhaps the better. 
Hanging as a pendant to this is an admirable portrait, 
also by Hoppner, of the Duke’s wife, Lady Elizabeth 
Howard, fifth daughter of Frederick, fifth Earl of 
Carlisle. The Duchess is depicted standing in the 
beautiful garden which she laid out at Belvoir; she is 
leaning against a pedestal and is holding a straw hat 
with feathers.

In the small drawing-rooms are some excellent 
pictures by Angelica Kauffman, The Death oj the 
Stag is the largest and most important, the two 
small pictures Eloisa  and Deserted M aria  (from 
Sterne’s Sentimental Journey) are most charming. 
The unhappy Eloisa is represented dressed in her 
nun’s white habit, gazing sadly upon Abelard’s ring 
upon her finger, beside her lies a letter from the 
faithless lover.

“  Soon as thy letters trembling I unclose,
That well-known name awakens all my woes.

Another picture by Angelica of a lady seated in a 
garden is supposed to be a likeness of herself; it is 
a delightful portrait, and full of that grace and 
refinement tor which the artist is celebrated.

In a small dining-room are several excellent sport
ing pictures by G. Stubbs, R.A., a Landscape with 
Dogs, Turk and Crab, D on devouring a Stag.

The collection contains but few modern pictures ; 
an early water-colour by Turner of the Castle, The 
Melton Breakfast and the B elvoir Pack (the latter 
an admirable example of animal portraiture), and a 
portrait of the sixth Duke, by Sir Francis Grant, are 
among some of the most important.

The above brief and cursory notes do not attempt 
to give an exhaustive account of the pictures; to do 
so would far surpass the limits of this article. The 
writer has endeavoured merely to give a brief descrip
tion of some of the more important examples of each 
school represented in the collection.
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Co n c e r n i n g  f a n s

BY  B. K EN  D E L L

I n the loan exhibition held by the “  Societa 
delle Belle Arti ” in Florence last year the four fans 
here reproduced were lent respectively by Queen 
Margherita of Italy, the Duke and Duchess of Aosta, 
and the Dowager Duchess of Genoa. Three of these 
fans belong to the eighteenth century, each one being 
a beautiful work of art, and representative of the 
particular period in which it was painted. No. i. is a 
very perfect specimen of a Louis X IV th allegorical 
fan. It represents under the garb of Venus, Mars 
and Vulcan what were probably living personages of 
the day. The colouring of this fan, which is painted 
on swan skin, is very rich and beautiful, and the 
workmanship of the mother-o’-pearl sticks enriched 
with gold incrustations, is very elaborate and finely 
patterned. The practice of employing paillettes or 
tiny sequins in the decoration of a fan we find 
introduced in the reign of Louis X V I., when the 
ornamentation of the silken fans, which became the 
fashion, was exceedingly elaborate, and a marvellous 
amount of patience spent on detail. We often find 
the entire design outlined in sequins or embroidered 
in chain stitch, and the effect is sometimes rather 
baroque; but when the sequin is employed so dis
creetly, as in the fan belonging to the Duchess 
d’Aosta (No. ii.), it adds a pleasing little feminine 
note to the production, and calls up to the mind’s 
eye a picture of elegant ladies bending over tambour 
frames.

The delicacy of the painting and decoration of this 
fan is exquisite, and also the carving of the mount. 
It was probably painted in the early half of the reign 
of Louis X V I., as the sticks when open were still 
pieced together, and later on we find these are always 
separate. No. iii. is a Louis XV. fan, with a charm
ingly composed figure m otif in pen-and-ink done on 
parchment. The drawing of the figures is so excel
lent and the grouping so perfect, that one conjectures 
that this fan is by the hand of one of the brilliant 
group of painters who became the immortal 
chroniclers of the national life of that- period.

Besides these three fans the one labelled modern 
we must confess appears rather uninteresting. The 
first omission that strikes one is that of personality, 
for the painting does not suggest any special purpose 
on the part of the artist beyond that of making a 
graceful transcription of nature : the pattern of the 
sticks is overcrowded and the squirrels seem sadly 
cramped !

As an instance of the general platitudes of nine
teenth century art this fan certainly makes an admir
able foil for the dainty, brilliant and spirituel work 
of the eighteenth century artists.

The eighteenth century marks the apex of the fan 
in France. In that gay land it is the Eternal 
Feminine that has ever reigned supreme ; therefore 
it is no cause for wonder that we find the history of 
her most brilliant social and artistic activity recorded 
on the leaves of a fan.

At the commencement of the century the fan 
testified to the pomp and dignity that distinguished 
the court of Louis X IV ., and to a rather ponderous 
lavishness of ornament, and excessive opulence of 
form and colour. As the century progressed towards 
the realization of an uitra-refinement of grace and 
luxury, the fan— the daintiest of metaphors—expressed 
the general trend, till in the reign of Louis XV. we 
find it had attained to the zenith of beauty and 
significance.

“  Dans les temps recules, comme au siecle on nous sommes,
Les rois, le sceptre en main cominnnderent aux homines,
L ’evantail plus puissant comtnande meine aux rois.”

Thus warbled a renowned maker of sonnets at the 
court of Louis XV.

One of the principal charms of a fan lies in its 
expressiveness. It stimulates our fancy, coming as 
it does to us like an echo of far-off things, and 
evanescent splendours. Man’s handiwork is destined 
to outlive his own frail substance, and by it alone— 
the work of his brain, heart and hand—he is rendered 
immortal, even though his name may have long since 
perished. The majority of fans are unsigned, and 
tradition rather than proof positive in many cases 
accredits them with their origin, but we know that
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several great French artists did not disdain to occupy 
themselves with the design and execution of these 
exquisite weapons of feminine coquetry, Watteau, 
Pater, Lancret, Boucher, Nattier, Fragonard, Baudoin, 
Huet (who collaborated with Martin), and Greuze 
being amongst the number.

The fan duly proclaimed the changes which took 
place at the court of Louis XIV.  It began by com
memorating a historical event—the marriage of the 
Grand Monarque and Marie Therese, in true regal 
style—for as a piece of sumptuous workmanship this 
fan is without a rival ; it perpetuated the tale of the 
King’s subsequent courtships, and it glorified the 
haughty charms of Madame de Montcspan under the 
masque of Venus at the toilet, waited on by nymphs. 
This fashion of adopting in portraiture the characters 
of mythological deities was introduced in the time of 
Louis V III., and was continued by Royal and other 
exalted persons, and we find the marriage of Louis X V . 
and Marie Lccynska, and the Dauphin and Marie 
Antoinette, thus pictorially recorded on a fan. Fan
making had become in France an industry as well as 
an art, and the Guild of Fan-makers had been called 
into existence already in the year 1678.

The sticks of the fans were of the most lavish and 
intricate workmanship, and were made so as to 
overlap one another, and to permit of a spreading 
design, where ivory and mother-o’-pearl was richly 
chased and carved, and inlaid with gold, silver and 
precious stones. The leaves of the fans were usually 
of swan skin, or frangipane leather, and more rarely 
of taffeta or paper, and the entire surface was covered 
by a painting in rich, strong colour. The price of a 
fan varied, of course, according to its intrinsic value 
as a work of art, and is sometimes quoted at the high 
figure of 72 livres d’or. That fans had from their 
earliest appearance in France been lavishly orna
mented we learn from the description of one which 
belonged to Queen Eleanor, and is dated 1590, which 
was inlaid with a profusion of precious stones. It 
was at this time that the fan with “  pleated ” leaves was 
imported from the far East, for up till then it had 
been fashioned after the manner of a screen, round or 
oval in shape, and long-handled. But of these ancient 
fans it is our small concern here, and we will return 
to our chronicle of the eighteenth century fan. In 
the closing days of the reign of Louis XIV.  that 
were so strangely dominated by the influence of the 
Veuve Scarron, the fan as a symbol of frivolity and 
an instrument of flirtation was sternly tabooed. Like 
some brilliant masquerader after the feverish gaieties 
of the carnival, condemned to do penance in sackcloth 
and ashes, so the painted and bedizened little sinner 
suddenly appeared to the world in sad and sober garb. •

With the Regency, however, the fan made its 
re appearance, clothed in all its former fascinations 
and frippery, and as ever its career remained closely 
bound up with the destinies of the Royal House of 
France. The fans of the Regency developed more 
and more a personal tendency, and we find them 
often painted with portraits of fashionable beauties, 
and their cavaliers and perpetuating episodes out of 
real life. An exquisite fan of this type is painted on 
papier de Jlollande, with an ivory mount delicately 
carved in a graceful pattern of shells and pome
granates. It shows us the Due de Lauzan and Mile, 
de Montpensier, picnicking a l fresco, and in the act of 
toasting one another out of brimming glasses. Two 
men-servants are waiting on them, while a man, 
garbed as an Oriental, stands behind the Duke, 
holding a long meerschaum pipe. In the background 
we get a view of distant wood and water, and in the 
middle distance is a flower-wreathed temple. In the 
reigns of Louis X V . and Louis XVI .  we see the fan 
recording the gradual refinement of florid decorative 
design, which ended in a complete metamorphosis of 
idea.

Silk gauze and lace were now employed in its 
construction, and exquisitely painted medallions in 
faded tones of colour inserted. The sticks were 
generally separate when the fan was open, each one 
being delicately carved and often coloured, and 
sometimes further adorned with tiny carved medallions 
of figures, fruit and flowers. Under Louis XVI .  the 
subject of the paintings also underwent a change. 
Rusticity became the order of the day, and the 
grandest ladies of the land played at rural life in the 
park of Trianon, led by the Royal milkmaid. The 
fan of that period often bears pastoral scenes ; the 
paean of simple, homely life is sung to the chords of 
the be-ribboned lute ; the fan itself is hung with 
ribbons. “  Oh happy people, who if bread should 
fail them, can satisfy their appetites with cake ! ” 
Presently we see the fan appearing in an altogether 
new character, catering for the taste of the general 
public as satirist and lampoonist ; but the satire is of 
a vastly different kind from that which gave birth to 
the quaint “ Cabriolet” or doubletiered fan under 
Louis XV., and which merely ridiculed in dainty 
fashion and without sous-eniendu a passing mode. 
Thus dawned the era of the popular fan at popular 
prices ! Its object was avowedly a political one. 
Free allusion was made to passing events in France 
and in Europe, not only pictorially, but in 
appropriate verse. Each succeeding episode in the 
private life of the Royal Family was recorded, and 
the Court was criticized in terms of open dis
respect, In the attitude of the fan we read the
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growth of that democracy that was to sound the 
death-knell of the Monarchy.

A fan which had a certain vogue was issued in 
connection with the famous Diamond Necklace affair. 
It represented Cagliostro receiving Cardinal de Rohan 
and Mile, de la Motte. Another vignette shows us 
Cagliostro in prison, holding the hands of two persons, 
presumably Marie Antoinette’s valet and Mile. Gay 
d’Oliva, who is said to have on more than one 
occasion impersonated the hapless Queen. The plain 
cedar-wood fan now also made its first appearance, 
its only merit being its solidity. It was strung with 
ribbon, and in one instance it bore the medallion 
portraits of Louis XVI .  and Necker ; under the 
latter were the lines, “ Jours de la gloire les hommes 
coinmencent a te connaitre.” A somewhat sarcastic 
comment on the value of human appreciations.

A particularly interesting fan was one printed to 
commemorate the summoning of the Etats Generaux 
in 1789, and decorated with portraits of the King 
and Necker. After praising the former as “  le bon 
roi” and Necker as “  ce grand homme de bien,” the 
writer of the verses sounds the note of warning to the 
hated and despised aristocracy and clergy :—

“  Les nobles et pins d’un prelat,
Ne vouclraient point du Tiers Etnt,
Quoi faire de cette roture ?
Kile est faite pour olreir 
Trop heureux de nous servir ;
Et e’est a litre de Nature 
Oh quels fous 
Mais tres fous,
Voir ainsi leur semblaliles,
Prouve leur esprit admirable.”

The verses (of which there are six) end thus :—

“  Un grand coeur 
La valeur
La Bonte, la Sagesse,
Sont les vrais titres de Noblesse.”

These fans were designed for the use of the popu
lace ; they were ill drawn and badly printed on coarse 
paper, the sticks being of plain wood. The fan as 
used by the ladies of the court and society was still 
an emblem of the pretty artificiality, the dainty luxury 
and the gossamer delusions which were cherished in 
spite of all warnings ; it was destined to perish also 
in the general upheaval of human passions.
. A pathetic souvenir of these troublous times is the 
Royalist fan issued as a counter manifesto by the 
loyal subjects of the crown. It is a pretty device, 
half mourning, in grey, black and violet, with an 
elegant pailletted design, and bearing this inscrip
tion embroidered on a purple band : “  Lache qui t1 
abandonne,” above medallion portraits of the King

and Queen. It was the last rallying cry of the 
defenders of a lost cause.

And now we come to the darkest phase in the 
history of the fan. The fan of the Revolution has 
a sinister signification. Imprinted with Pbrygcan 
bonnets and Republican symbols it was carried in 
the hands of the savage votaries of the new gods of 
Liberty and Equality, and typifies that lust for blood 
amounting to madness which made of France one 
huge shambles. And wherever we look we find the 
fan is stained with blood, for tradition has it that 
Charlotte Corday carried a fan in one hand, while 
with the oilier she stabbed Marat.

Meanwhile what had been the fate of the fan which 
was a work of art as well as the daintiest adjunct to 
feminine fascinations? The answer is exile for those 
whose owners were fortunate enough to escape with 
their lives and portable property. At the present 
day we find French eighteenth century fans scattered 
all over Europe, and in all notable collections royal 
and other. What strange talcs of human vicissitude 
could these fans unfold to us ! Looking at them we 
think of the tragedy underlying the gay surface, of 
the tears which succeeded laughter and light-hearted 
joy that was extinguished in the horrors of despair. 
The fan possesses human significance in so high a 
degree that it seems almost as if it were itself 
endowed with the vital spark.

The fan of the Empire is the parvenu  glittering in 
newly acquired gauds. It has no dignity of tradition 
to uphold, it is a little upstart without a past, and 
perhaps no future, and it typifies the uncertainty of 
its existence by the choice of cheap ornament on the 
nothing-to-lose principle. It finds some vague and 
glorifying connection between its own being and that 
of the heroes and heroines of antiquity.

The name Republic is this time the connecting 
link between the epochs of history, which, like the 
ages of man, precede each other from birth to decay 
in one unvarying sequence. Greek pillars, and the 
bay leaves which adorned the brows of Roman 
senators and emperors, crop forth in confusion. 
Napoleon is a second Julius Caesar with the world 
for his footstool. For a few short years the illusion 
lasts, then vanishes in the smoke of the battlefield, 
and the fan, spoiled of its dignities, goes about hence
forth wearing the plain habit of the bourgeois. It 
was then that it lost all originality as far as our 
Western civilisation is concerned, and it became 
merely a pale copy of by-gone modes. Fallen from 
the heights of power the fan has never regained its 
former place, and to-day it is still fulfilling a modest 
servitude. As we write this to our ears comes a 
faint, confused murmur of many sounds, a string of
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cadences, a chromatic harmony ascending and de
scending, swelling and dying away, and we fancy 
here and there that we can discern strange notes of 
music and the clash of cymbals, the shrill plaint of 
the pipes, the soft twang of the guitar, and the 
muffled roll of the drum. This medley of harmony 
and dissonance, to which we are listening, is the 
language of the fan. It speaks to us in many 
tongues, as did the ancient people dispersed and put 
to confusion after their bold challenge to the reign
ing Power of the Universe. Egyptian, Persian, 
Greek, I.atin, Chinese, Japanese, Sanscrit, and in 
nearer civilisation, Spanish, Italian, French, English, 
what you please, for it belongs to all races and to 
all creeds, and acknowledges equal rights in the 
joy of living to Christian, Pagan, Buddhist and 
Mohammedan alike.

The versatility of its moods has always been in
calculable, and in principle it has always worn the 
coat of a chameleon ; therefore from its birth, where 
and when no man knows, it was well equipped to 
become one of Love’s recognised messengers. In 
the flutter of a fan was to be heard the rustling of 
Cupid’s wings, sighs and laughter, and all the notes 
in the scale of sentiment. At one moment it dazzled 
by its sparkling sallies, at another it thrilled with its

seductive murmurs. In its mistress’s hands the fan 
of olden days, beautiful and elusive, was a power for 
joy or woe, and the interpreter of every caprice. 
In the days of telephones and type-writers— the 
unlovely present days— the fan, a pale ghost of its 
former sell, still claims lovers, and among them there 
is more than one who with the aid of brush and pen 
is seeking to refresh its beauty and to redeem the 
lustre of its charms. In this treatise on fans of olden 
days special reference to the work of modern artists 
might seem out of place. In these pages we have 
confined ourselves to a brief survey of the career of 
the eighteenth century fan, which constitutes perhaps 
the most fascinating epoch of its existence, for it had 
never before, and has never since attained to so subtle 
an embodiment of the spirit of the times, and the 
characteristics of social and political life.

In the fullest sense of the term the fan then 
fulfilled the destiny of its birth, cradled in the myths 
of antiquity, to be an emblem of all those mysterious 
and conflicting influences that build up kingdoms and 
nations, and form races and individuals, and that are 
welded by the force of human passions.

For the description o f some o f the fans toe are indebted to 
Lady Charlotte Shreiber's collection of foreign fans.

No. IV .—MODERN FAN, BELONGING TO QUEEN MARGHERITA OF ITALY
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Lu s t r e  w a r e  a n d  t h e  g o d m a n

C O LLEC T IO N

B Y  M RS. F. D. GODM AN

T he Persians have for upwards of two 
thousand years been celebrated as an artistic people, 
and in the sculptured ruins'of the magnificent palace 
and citadel of Cyrus, in the great hall of Xerxes, 
hewn out of the rocky slopes of Persepolis, and in 
the remains of the palace so wantonly destroyed by 
Alexander, we have ample evidence of the high pitch 
of cultivation they had reached.

From the vast size of the buildings and the wealth 
of ornament yet remaining, we realise that the 
architects and artisans of those days were capable of 
devising and executing works more stupendous in 
size and elaborate in detail than any undertaken in 
more modern times. That 
the art of Persia was affected 
by her conquests in Egypt 
cannot be doubted, but of 
the period immediately fol
lowing the invasion of the 
Romans and Arabs, we have 
very little information, and 
it is not until the eighth and 
ninth centuries a . d . that 
we can turn to the journals 
of travellers for definite 
accounts of their skill and 
enterprise. The manufacture 
of earthenware, coloured and 
glazed, probably descends 
from pre-historic times, but 
of the faience <i reflet, or 
lustre ware, we have no 
mention till the ninth cen
tury, the earliest known 
dated pieces being those 
said by M. Saladin, who is 
probably better acquainted 
with Northern Africa than

anyone else, to exist in the big mosque at Kairouan 
in Tunis. He describes them as square earthenware 
tiles, ornamented with designs and inscriptions in 
metallic reflet, relating that they were presented to 
the Mosque by Ibrahim Ahmed ibn el Aglab, Emir 
of the Caliphs of Bagdad, a .d . 864-875. Here, per
haps, we have indications that the manufacture of 
this ware originated not, as has been till recently 
supposed, in Persia, but either in the valley of the 
Euphrates, or possibly, as Syria was then subject to 
Egypt, on the banks of the Nile.

In the ruins of Fostat, or old Cairo, which was 
destroyed a . d . 1168, M. Fouquet has been excavating 
for seventeen years, and has discovered a large num
ber of fragments of faience of all kinds, including 
some of metallic lustre ware. The presence of cock- 
spurs and clay tripods used in firing pots proves that

the pieces were of local 
manufacture. Two complete 
specimens have been found, 
one with an illegible Arabic 
inscription on the outside, 
while the word Allah is 
repeated thirteen times on 
the inside ; the other, a plate, 
ornamented with a hare. 
A fragment, also with a hare, 
has the Arabic inscription : 
“  Made at Cairo in the 
year.” Unfortunately the 
date, which would have 
forged a valuable link in 
the chain of evidence, is 
missing.

In a .d . 1035 a Persian 
traveller, Nassiri Khosrau, 
noted lustre ware in the 
bazaars of Misr, as Fostat 
was then called, and his 
description, translated by 
M. Schafer, is as follows:— 
“  On fabrique a Misr de laNo. I
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N o. II No. I l l

faience de toute espece ; elle est si fine et si diaphane 
que Ton voit a travers les parois d’un vase la main 
appliqude k l’exterieur. On fait des bols, des tasses, 
des assiettes et d’autre utensils. On les ddcore avec 
des couleurs qui sont analogues k celles de 1’dtoffe 
appelle bougalemoun, les lances changent scion la 
position que Ton donne au vase.” For some time 
this description of translucent pottery found no 
counterpart, but by great good fortune M. Fouquet 
eventually unearthed a little bowl, exactly correspond
ing to it. From Nassiri Khosrau’s minute account it 
seems unlikely that similar ware was then known in 
his own country.

About three years ago the Armenian merchants of 
Paris simultaneously offered for sale vessels of coarse 
white earthenware with a transparent siliceous glaze, 
frequently terminating in thick, greenish drops. A 
piece described by M. Migeon of the Louvre as most 
remarkable, has the design in purplish brown lustre, 
with highly raised blue ornaments and inscriptions in 
archaic writing, the glaze slightly defaced by the 
chemical action of the soil, the ornament much in 
the style of pieces from Fostat and Persia, but 
altogether considerably coarser in manufacture than 
those from the latter country. From the figure and 
description of the above it would appear that No. i.

of the Godman collec
tion is a very fine ex
ample of the sort, the 
raised design is in blue, 
the lustre ruby-red. For 
some time the source of 
these vessels remained 
unknown, but eventu
ally the Turkish Govern
ment traced it to Rakka,

in the valley of the Euphrates, between Bagdad and 
Aleppo. We have now seen that lustre ware was 
widely diffused, but it yet remains to be proved 
whether the art of manufacture was known to the 
Persians previous to their occupation of Egypt, or 
whether they acquired it there. Of the Godman 
collection by far the larger number of pieces are 
undoubtedly of Persian origin. Among the best 
known sources are Nishapur, Kerman, Rhages, etc.

Rh£ or Rhages of the Apocrypha is first mentioned 
in the second century b . c . in the Book of Tobias as 
the city to which he sent his son Tobit, accompanied 
by the angel Raphael (who appeared to him as a 
man), to fetch the ten talents of silver left in the 
house of Gabael. It was the capital of a province 
of that name, and the birthplace of Haroun al 
Raschid, said by ancient writers to be one of the 
most flourishing cities of the East. Rhages was, 
however, subject to frequent invasions of the Mongol 
hordes, and was destroyed a . d . 1027 by Mohammed 
Ghuzni, a .d . 1 2 2 1  by Ghenghis Khan, and again by 
Timur, a .d . 1404. Though always rebuilt somewhere 
near its former site, the circumference of the city 
was gradually reduced, and it is from the debris of

the ruins of 
these outer 
and o ld er 
s i t e s  t h a t  
n u m e r o u s  
f r a g m e n t s  
and vessels of 
lustre ware, 
with two was
trels spoilt in 
firing, have 
been found, 
thus showing 
that they were 
of earlier date 
than the thir
teenth cen
tury, and of 
local manu
facture.

Nos. ii. and 
i i i. * a r e

among those unearthed at Rhages ; the design of 
No. ii. is brown, with blue bands and gold and ruby- 
red lustre. No. iii. in golden lustre only.

* Major Sykes and his sister, who recently travelled in Persia, 
allude to the beautiful lustred fragments and tiles that they found 
among the ruins of Kerman. A  vessel showing a human figure 
they describe “ as of surpassing magnificence.”No. IV
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One of the earliest 
accounts of the manu
facture of porcelain is 
given by Suleyman, 
who travelled in China 
in the ninth century, 
and who describes it as 
a very beautiful, hard- 
ringing, vitreous ware, 
but whether from acci
dent or design the kaolin 
or clay used by the 
Persians produced a 
so ft , dul l - s oundi ng  
paste, called earthen
ware or faience. It 
was composed of sandy, 
white,argillaceous earth, 
and an alkali or flux, 
varying in proportion so 
as to produce pieces 

differing in degrees of fineness. This paste was 
covered with a vitreous glaze, formed of siliceous 
sand mixed with an alkali, potash, or soda, occasion
ally with the addition of a metallic oxide. In the 
process of fusion the glaze frequently ran down and 
accumulated in large, glassy drops at the base of the 
object. The decoration or reflet was in different 
colours, varying from gold to ruby and brown, and 
composed of metallic oxides, alloys of gold, silver,

tin, etc., and was 
usually applied on 
a white or blue 
ground, and, at a 
later date, yellow, 
sea-green, or pale 
blue were used.

We cannot dis
miss the subject of 
the geographical 
distribution with
out alluding to the 
Chinese influence 
visible on a few of 
the Persian pieces 
of the fourteenth 
and fifteenth cen
turies at a time 
when C h i ne s e  
porcelain was held 
to be typical of the 
highest form of ex
cellence.

T h e  Chi nese

artisans, who had been imported by Ghenghis Khan, 
and again later during the reign of Shah Abbas, may 
have imparted some of the mysteries of their art to 
the Persians, or else the latter imitated the Chinese, 
as wre occasionally find pieces with Chinese marks 
and inscriptions, or simulated Chinese writing, but 
only those relating to the latter class are represented 
in this collection. The presence of indigo blue 
instead of the beautiful lapis lazuli blue, called by 
the Persians “  lageverd,”-said by them to be found in 
Persia only, is another Chinese characteristic.

No. iv. is typical of Chinese and Persian art 
united; the outside in lapis lazuli blue is decorated 
with sprays of golden flowers ; the white interior has 
indigo blue ornaments with golden designs alternating

No. V III

and superimposed. The style of decoration was 
doubtless modified by the religious feeling of the 
period, for, in all countries and at all times, the early 
history of religion and art went hand in hand.

Originally the people of Persia were worshippers of 
the god Hormuzd and followers of Zoroaster, but 
after the Arab conquest a .d . 66 i their religion was 
subverted, and Mohammedanism, afterwards diverging 
into two sects, that of the Shiites and the Sunnites, 
took its place. The tenets of the latter were very 
strict, and the representation of forms was strongly 
discouraged. The Shiites, to which sect the Persians 
belonged, were more liberal in this particular, but as 
we so constantly see animals and human figures on 
the earlier pieces coming from both Sunnite and 
Shiite strongholds, we can only imagine that in the 
interest of art they were at first allowed considerable 
license in this particular. Later the figures disappear, 
and the ornaments are almost entirely geometrical

No. VI
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N o. II No. I l l

faience de toute espece ; elle est si fine et si diaphane 
que Ton voit a travers les parois d’un vase la,main 
appliqude h l’exterieur. On fait des bols, des tasses, 
des assiettes et d’autre utensils. On les decore avec 
des couleurs qui sont analogues h celles de l’£toffe 
appelle bougalemoun, les lances changent scion la 
position que 1’on donne au vase.”  For some time 
this description of translucent pottery found no 
counterpart, but by great good fortune M. Fouquet 
eventually unearthed a little bowl, exactly correspond
ing to it. From Nassiri Khosrau’s minute account it 
seems unlikely that similar ware was then known in 
his own country.

About three years ago the Armenian merchants of 
Paris simultaneously offered for sale vessels of coarse 
white earthenware with a transparent siliceous glaze, 
frequently terminating in thick, greenish drops. A 
piece described by M. Migeon of the Louvre as most 
remarkable, has the design in purplish brown lustre, 
with highly raised blue ornaments and inscriptions in 
archaic writing, the glaze slightly defaced by the 
chemical action of the soil, the ornament much in 
the style of pieces from Fostat and Persia, but 
altogether considerably coarser in manufacture than 
those from the latter country. From the figure and 
description of the above it would appear that No. i.

of the Godman collec
tion is a very fine ex
ample of the sort, the 
raised design is in blue, 
the lustre ruby-red. For 
some time the source of 
these vessels remained 
unknown, but eventu
ally the Turkish Govern
ment traced it to Rakka,

in the valley of the Euphrates, between Bagdad and 
Aleppo. We have now seen that lustre ware was 
widely diffused, but it yet remains to be proved 
whether the art of manufacture was known to the 
Persians previous to their occupation of Egypt, or 
whether they acquired it there. Of the Godman 
collection by far the larger number of pieces are 
undoubtedly of Persian origin. Among the best 
known sources are Nishapur, Kerman, Rhages, etc.

Rhk or Rhages of the Apocrypha is first mentioned 
in the second century b .c . in the Book of Tobias as 
the city to which he sent his son Tobit, accompanied 
by the angel Raphael (who appeared to him as a 
man), to fetch the ten talents of silver left in the 
house of Gabael. It was the capital of a province 
of that name, and the birthplace of Haroun al 
Raschid, said by ancient writers to be one of the 
most flourishing cities of the East. Rhages was, 
however, subject to frequent invasions of the Mongol 
hordes, and was destroyed a . d . 1027 by Mohammed 
Ghuzni, a . d . 1221  by Ghenghis Khan, and again by 
Timur, a .d . 1404. Though always rebuilt somewhere 
near its former site, the circumference of the city 
was gradually reduced, and it is from the debris of

the ruins of 
these outer 
and older  
s i t e s  t h a t  
n u m e r o u s  
f r a g m e n t s  
and vessels of 
lustre ware, 
with two was
trels spoilt in 
firing, have 
been found, 
thus showing 
that they were 
of earlier date 
than the thir
teenth cen
tury, and of 
local manu
facture.

Nos. ii. and 
i i i . *  a r e

among those unearthed at Rhages ; the design of 
No. ii. is brown, with blue bands and gold and ruby- 
red lustre. No. iii. in golden lustre only.

* Major Sykes and his sister, who recently travelled in Persia, 
allude to the beautiful lustred fragments and tiles that they found 
among the ruins of Kerman. A vessel showing a human figure 
they describe “ as of surpassing magnificence.”
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No. VI

One of the earliest 
accounts of the manu
facture of porcelain is 
given by Suleyman, 
who travelled in China 
in the ninth century, 
and who describes it as 
a very beautiful, hard- 
ringing, vitreous ware, 
but whether from acci
dent or design the kaolin 
or clay used by the 
Persians produced a 
soft ,  du l l - s oundi ng  
paste, called earthen
ware or faience. It 
was composed of sandy, 
white,argillaceous earth, 
and an alkali or flux, 
varying in proportion so 
as to produce pieces 

differing in degrees of fineness. This paste was 
covered with a vitreous glaze, formed of siliceous 
sand mixed with an alkali, potash, or soda, occasion
ally with the addition of a metallic oxide. In the 
process of fusion the glaze frequently ran down and 
accumulated in large, glassy drops at the base of the 
object. The decoration or reflet was in different 
colours, varying from gold to ruby and brown, and 
composed of metallic oxides, alloys of gold, silver,

tin, etc., and was 
usually applied on 
a white or blue 
ground, and, at a 
later date, yellow, 
sea-green, or pale 
blue were used.

We cannot dis
miss the subject of 
the geographical 
distribution with
out alluding to the 
Chinese influence 
visible on a few of 
the Persian pieces 
of the fourteenth 
and fifteenth cen
turies at a time 
when C h i ne s e  
porcelain was held 
to be typical of the 
highest form of ex
cellence.

v n  T h e Chi nes e

artisans, who had been imported by Ghenghis Khan, 
and again later during the reign of Shah Abbas, may 
have imparted some of the mysteries of their art to 
the Persians, or else the latter imitated the Chinese, 
as we occasionally find pieces with Chinese marks 
and inscriptions, or simulated Chinese writing, but 
only those relating to the latter class are represented 
in this collection. The presence of indigo blue 
instead of the beautiful lapis lazuli blue, called by 
the Persians “  lageverd,’-said by them to be found in 
Persia only, is another Chinese characteristic.

No. iv. is typical of Chinese and Persian art 
united; the outside in lapis lazuli blue is decorated 
with sprays of golden flowers ; the white interior has 
indigo blue ornaments with golden designs alternating

No. V III

and superimposed. The style of decoration was 
doubtless modified by the religious feeling of the 
period, for, in all countries and at all times, the early 
history of religion and art went hand in hand.

Originally the people of Persia were worshippers of 
the god Hormuzd and followers of Zoroaster, but 
after the Arab conquest a .d . 66 i their religion was 
subverted, and Mohammedanism, afterwards diverging 
into two sects, that of the Shiites and the Sunnites, 
took its place. The tenets of the latter were very 
strict, and the representation of forms was strongly 
discouraged. The Shiites, to which sect the Persians 
belonged, were more liberal in this particular, but as 
we so constantly see animals and human figures on 
the earlier pieces coming from both Sunnite and 
Shiite strongholds, we can only imagine that in the 
interest of art they were at first allowed considerable 
license in this particular. Later the figures disappear, 
and the ornaments are almost entirely geometrical
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(No. v.) or floral, 
the latter frequently 
arranged in the 
beautiful flowing 
designs known as 
arabesques. Oc
casionally religious 
f anat i c i sm was 
carried to such an 
extent that repre
sentations of figures 
and birds havesince 
had the heads 
erased with a sharp 

instrument, or a line drawn across the throat, thus 
signifying the horror of the sin committed by their 
forefathers.

There seems but little doubt, therefore, that pieces 
representing living forms are among the oldest. 
Albarello (No. vi.), in beautiful golden lustre, is one 
of the finest examples yet discovered. Nos. ii. and 
iii. belong to this period, and were also unearthed at 
Rhages, as previously mentioned.

Previous to the fifteenth century vessels may (as 
seen in No. ii.) or may not have decoration in blue 
as well as in lustre, but it is somewhat uncommon. 
Entirely blue pieces with designs in lustre are exceed
ingly rare : two in the South Kensington Museum, 
celebrated as the Falkner vases, with an Arabic in
scription on one and designs of storks upon the other, 
and two Albarellos or Drug Pots in this collection, 
one with raised ribs (No. vi.), the other with painted 
bands simulating them, are perhaps the only known 
perfect pieces. The two former have been termed 
“  Siculo Arab,” owing, presumably, to their having 
been purchased in Sicily, as no traces of local manu
facture have as yet been found there. Inscriptions 
are not infrequent, and upon a bottle belonging to 
Mr. Godman are the words: “  I am wandering in 
the desert, separated from my well-beloved. I write 
these words upon this gourd that they may be a 
remembrance of me in the year of the Hegira, 
a . h . 609-A.D. 1231 . ”  This is the earliest dated piece 
in the collection, but those figured above should be 
of far earlier manufacture.

During the fifteenth century geometrical and floral 
designs supersede the human figure; blue is fre
quently used for panels (No. viii.), or forms the 
exterior ground-colour of many white-lined vessels. 
A blue Albarello, with golden peacocks figured by 
Mr. Wallis, is probably of this period, and other 
coloured grounds are now seen ; the lustre of those 
in green and yellow is invariably very fine. The 
interior, unless overlaid in lustre, is usually white,

ornamented in gold or brown. The flowers most 
often represented are poppies and iris, while cypress 
trees, rivers and bridges form part of the landscape.

During the reign of Shah Abbas the manufacture 
of faience a reflet reached its greatest height. The 
paste and glaze were finer, the variety of form and 
diversity of design were unsurpassed, and it is 
believed that soon afterwards the art declined, and 
has never since been successfully revived. Beautiful 
as these shaped pieces are, they can have formed but 
a very small part of the manufacture of lustre ware, 
for its chief use was in the decoration of tiles and the 
adornment of mosques and shrines, public and pr vate

No. X
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buddings. To a race so prodigal of splendour, a 
medium so capable of quickly producing the richest 
effects, must have appealed enormously, and the 
many specimens yet existing prove the lavish way in 
which it was used.

The designs upon tiles show that they were appar
ently subject to the same religious influences as the 
vessels; first, we have the small star and cross
shaped ones, with figures in lustre, usually with a 
geometrical border or fictitious Arabic writing in 
blue superimposed, or else designs typifying some 
belief, hares, for instance, signifying long life, or 
illustrating legends such as that of Bukrau Gwr, who, 
wishing to enhance his skill in the eyes of his 
favourite wife,- whilst out hunting one day saw an 
antelope scratching his ear. He bade his wife see if 
he could not transfix both foot and ear with his 
arrow, and, bending the bow, accomplished the feat; 
but on his wife expressing but little admiration, and 
coldly saying, “  practice makes perfect,”  he promptly 
divorced her.

Succeeding these are the larger star and cross
shaped tiles, decorated usually with brown, gold and 
ruby lustre only, mostly conventional in design, and 
showing a border with an inscription from the Koran. 
On one is written, from chapter x i i . :

“  In the name of God the Compassionate,
The Merciful ; He is God,
God the Eternal.
He begettelh not nor is begotten,
Nor is there one like unto Him.”

Added thereto is the formula and the date, the 
month Moharran a .d . 6 6 i -a .d . Nov. 1262.

No, ix., with a herd of antelopes, is of this class, 
and is probably from the great mosque at Veramin, 
which succeeded Rhages as one of the most impor
tant towns of the East. Another class, and 
possibly of later date, is composed of tiles with raised 
inscriptions and decorations. On the white ground 
is usually a minute design in brown or golden lustre, 
with a larger pattern in turquoise blue, and super
imposed are highly raised inscriptions and decora
tion in lapis lazuli blue. Another, which is com
posed of three tiles, has the word “  salaam ” repeated 
at intervals.

Major Sykes mentions some tiles of this description 
found at Kerman, and they are said by Mr. Reed, of 
the British Museum, to be the finest yet known. A 
raised frieze was not uncommon, and the casings of 
pillars and framing of doorways are also to be found.

On long tiles, imitating the form of an archway, 
called a Mihrab, such as No. x., which is gorgeous 
in gold and iridescent green, we have raised inscrip
tions from the Koran. The Mihrab is actually a 
recess in the wall of a mosque facing towards Mecca, 
and practically represents the east end of our Catholic 
churches. An immense doorway, said to have been 
stolen from a mosque, was recently brought to 
London and offered for sale at the modest price of 
^30,000, but finding no purchaser, has since been 
removed to Paris. As it is forbidden by the Persian 
Government to send works of art out of the country, 
smuggling had to be resorted to, and the pieces 
were, it is related, successfully introduced into 
Europe among the Shah’s luggage. The packing 
and unpacking of such gigantic pieces is attended 
with serious risk, and it is to be hoped that a resting- 
place for this fine specimen may be found before great 
damage occurs.

Although this slight attempt at tracing the history 
of faience a reflet forces us to the conclusion that 
Persia was not necessarily the home of the art, with 
the exception of No. i. all the pieces here represented 
are of Persian origin. Of recent years but few have 
been obtained, but it is worthy of note that the latest 
purchase (No. i.) may some day prove to be of the 
earliest origin.

The Godman collection has been formed during a 
period extending over thirty-five years, and has mainly 
been acquired piecemeal, but a very welcome addition 
was made after the Paris Exhibition of 1888, when 
the Richard collection was offered for sale, and the 
greater part of the faience was then obtained. 
M. Richard was a French physician, residing at the 
Court of Persia, and having married a lady of the 
country, and adopted the Mohammedan religion, was 
possessed of exceptional opportunities for collecting 
beautiful things, including armour, carpets, faience, 
etc., and the sale of which was the means of greatly 
enriching both the Godman and South Kensington 
Museum collections.
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A  C E R A M IC  L IB R A R Y  
B Y  L. SOLON 
P A R T  II.

Ow ing to the intense interest suddenly 
awakened by the discovery of the dainty and bewitch
ing terra-cotta figures of Tanagra, the literature of 
classical ceramics has developed a new and very pro
lific branch. The handsome volumes that Heuzey, 
Frohner, Lecuyer, Kekule, Furtwangler, and many 
others, have devoted to the greater glory of the 
graceful creations of the Hellenistic coroplast, while 
revealing to the antiquarian world a hitherto unsus
pected side of the plastic art of the Greek, have also 
added to the library 
some of its more 
attractive adornments.

Between the times 
when the Greek and 
the Roman potters had 
ceased to produce their 
noble painted vases and 
graceful terra - cottas 
and the days when the 
fanciful productions of 
the faience and porce
lain maker made their 
t ardy  appearance ,  
stretches a long roll of 
centuries, the inter
jacent space being 
represented by a blank 
in the chronology of 
fictile art. These were 
the dark ages; the 
general histories have 
to pass them over 
without comment.

It must be recol
lected that the growth 
of ceramic literature 
dates as it were from 
yesterday, and that

many chapters have still to be added to an incom
plete tale. The first attempts at setting into order 
the speaking evidences of the march and progress of 
the potter’s art bequeathed to us by all ages and 
nations, have been very late in coming. It was 
only when the rapid formation of collections 
exclusively composed of ceramic objects had ren
dered such compendiums of knowledge indispens
able, that general histories began to be compiled 
by competent and painstaking specialists. Brong- 
niart and Jacquemart in France, Marryat and 
Chaffers in England, turned the first sod in that 
untrodden field of learning. As a matter o f course, 
their provisionary work had to be remodelled,

a me n d e d ,  and e n 
larged, in accordance 
with the constant  
advance of modern 
studies, but it cannot 
be denied that the 
efficiency of the ser
vices they rendered in 
their time has never 
been eclipsed by what 
we owe to the achieve
ments of later his
torians.

Simultaneously with 
the pr o duct i o n  of  
Guides to collectors 
and H a n d b o o k s  of  
universal information, 
detached monographs 
dealing with one par
ticular centre of manu
facture, were indited 
and issued by many an 
amateur deeply con
versant with the sub
ject he had chosen 
to treat. The aggre
gate of these mono
graphs constitutes, in



A  Ceramic Library

some respects, the most essential portion of a ceramic 
library.

If a topographical map of Central Europe were to 
be drawn for the special purpose of showing the 
places in which the pottery of the locality has been 
made the object of historical publications, a look at 
such a chart would make us realize the ubiquity of 
the ceramographer and the wide area covered by his 
labours.

The French monographs exceed in number and 
importance those published in other countries. In 
point of completeness and reliability, as well as of 
sufficiency of excellent illustrations, the works of 
Dubroc de Segange, A. Pottier, B. Fillon, may have 
been equalled by authors of other nationalities, but 
they were never surpassed. They gave the signal 
for the appearance, on all sides, of a host of local 
histories of more or less ambitious scope. So 
abundant have they become that it is a fair question 
to ask whether there still remains in France a single 
pottery-making district, however remote and obscure, 
which has not had its vicissitudes recorded by a 
devoted historian. In my catalogue alone I count 
over 130  books and pamphlets, each treating either 
of an independent manufactory, or of the various 
productions of a particular region; this figure does 
not include the works entered under the heading of 
“  Special classes,” to wit, Henri deux and Palissy 
ware, Manufactory of Sevres, Patriotic faience, and 
others,

Italy may justly claim to have contributed to the 
section the first monograph ever written in any 
language. It is the little volume of Passeri, Historia 
della majolica fatta  in Pesaro, printed at Venice in 
1752. A book that speaks of the departed arts, once 
the glory of his native land, will always be welcomed 
by the Italian reader. Although the study of foreign 
ceramics never possessed much attraction for the 
collector— no book of general information worth 
mentioning has ever been published in Italy—learned 
writers have not neglected to compile for his benefit 
the ancient documents relating to the bygone days 
of the national factories of majolica and porcelain. 
Their interesting annals have been duly recorded, but, 
usually, in the form of a modest pamphlet or plain 
volume of no artistic pretensions. There is no lack 
of important and costly works in which the master
pieces of Italian majolica are adequately illustrated ; 
but like those of C. Delange, Drury-Fortnum, Meurer, 
etc., they have all been published abroad.

England comes forth with a small but excellent 
series of monographs in which her chief centres of 
production are exhaustively dealt with. I f the date 
of their publication is somewhat later than that of

their foreign forerunners, if they are still far from 
approaching in number those printed in other coun
tries, it may be said to their credit that none of them 
treats of a subject unworthy of the trouble taken by 
the writer. Worcester, Derby, Bristol, Leeds, the 
Staffordshire Potteries, and a few minor factories 
have, in turn, engaged the undivided attention of 
enlightened historians who, like W. Binns, J. Haslem,
H. Owen, A. H. Church, W. Bemrose, F.S.A ., and 
many others, were exceptionally qualified by previous 
study to bring to a felicitous end the task they had 
undertaken. In no other instance has the fame of an 
individual potter received such a glaring consecration 
from the number and the superior treatment of the 
artistic publications treating exclusively of his life and 
wrorks, as in the case of Josiah Wedgwood. England 
has known how to show herself grateful for the glory 
that his genius has reflected upon the whole nation.

Germany has contributed a goodly number of 
volumes, some of them richly illustrated, and of great 
importance to the history of the potter’s art in the 
empire. Other European countries have supplied, in 
various proportions, many additions to this division 
of the catalogue.

Although Oriental ceramics are seldom treated 
in the form of a monograph, the beautiful works 
published in several languages on the ware of China, 
Japan, Persia, Egypt, etc., may be ranged in this 
class. They constitute in it a special section which 
yields to no other in excellence and interest. The 
works of Dusartel, Grandidier, Bowes, Morse, Wallis, 
Bushel, etc., contain all the information available 
on the subject to which they are devoted, and each 
of these volumes is printed in a splendid style.

References to catalogues of ceramic collections 
play an important part in the study of the a r t ; this 
portion of the library may be indefinitely extended; 
ever to complete it seems to be almost impossible. 
From the catalogues of the public museums we learn 
where we may find the finest examples of all classes 
of ware, permanently exhibited for the satisfaction of 
our curiosity and the benefit of our instruction ; from 
those issued by private collectors we obtain an in
sight into accumulations of treasures, that we may 
never have an occasion to visit and examine; lastly, 
in the catalogues of sales we find the valued record 
of many an object of paramount interest which 
appeared on that occasion, but all traces of which are 
now lost for ever.

Among the catalogues “  raisonn^s,”  provided by 
the national and local museums, some are so care
fully indited and annotated that, in their sober 
epitome, the student may find better assistance than 
he could obtain from many a ponderous volume
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painfully exhausting the same subject. In respect 
to the illustrated descriptions of private collections 
we need only say that the proud collector, anxious 
to dedicate a condign and perennial monument to 
the glory of the assemblage of marvels he had 
succeeded in bringing together, has often lavishly 
united in its completion the most costly resources of 
the printer’s and the engraver’s arts. It would be 
difficult to name any work displaying a higher degree 
of technical perfection than the catalogue of the 
Spitzer’s general Collection, and that of Mr. T. 
Walters’ collection of Oriental ceramics.

Much information, which could not have been 
obtained from another source, has been supplied to 
modern historians by the trade catalogues issued by 
the ancient manufacturers of pottery and porcelain ; 
those published at the present day are destined to 
render the same services to the historian of the 
future; a special place in the library should, there
fore, be reserved to the recent publications of the 
trade, however insignificant they may appear.

Happy the patient ferreter of the book-stall on the 
market-place who chances to drop upon a copy of 
the once numerous price-lists of the old French and 
German manufactories ; a few of these unpre
possessing pamphlets may have drifted in such 
out-of-the-way nooks; the regular book-trade knows 
them no more.

In England Josiah Wedgwood, who understood 
the commercial importance of a widely circulated 
catalogue, caused many editions of a well-classified 
and described list of his productions to be printed 
in several languages. The first edition in English, 
1773,  i2mo, and the one in French, 1774, 8vo, have 
fortuitously come into my possession ; but I would 
not undertake to get duplicates of them, while the 
editions which were issued in succession, the later in 
1786, with three charming plates of jasper ware, were, 
comparatively, easily obtained. I have added to the 
above, the various papers and addresses written by 
Josiah Wedgwood, but I never had the good fortune 
of meeting with a copy of the catalogue of the dinner 
service executed at Etruria for the Empress of Russia.

His example was followed by some of his contem
poraries. The Leeds and the Don Potteries, White
head of Hanley, Tassie, and other manufacturers 
added copious illustrations to their price-lists. The 
catalogue of inlaid tiles published by Herbert Minton 
in 1844 should be considered as a historical document. 
It is, so to speak, the certificate of birth of a branch 
of the ceramic industry which was to reach, in a few 
years, a most extraordinary development.

One might be surprised to hear that pottery litera
ture is not altogether deficient in comic and diverting

elements. As a matter of fact each section is 
enlivened by a number of volumes of a purport 
sufficiently ludicrous and extravagant to supply a 
merry contrast to the dryness of too much technical 
reading. We have the pamphlets of the unrecognised 
genius, containing the account of startling discoveries, 
which are only waiting to be tried in the practice to 
revolutionize the whole course of manufacture. An 
Italian collector has indited an essay to demonstrate 
that some Greek vases in his possession were painted 
by the hand of Apelles. In the fact that the 
paintings of his vases are unfinished and bear no 
signature, he finds the confirmation of his attribution. 
Has it not been handed down to us by the classical 
authors that the master never signed a piece which 
was not perfectly completed ? A Portuguese states
man has elaborated a substantial quarto to make it 
known that the wall tiles he had discovered in a 
convent, lost in the very heart of the country, were all 
the actual work of Raffael. The secret was always 
kept by the monks, for they feared that these tiles 
might be taken from the convent if their immense 
value was ever suspected. We may smile at the 
innocent venture of the tyro in ceramics, who, with 
the assistance of a few standard works that he could 
not master, has pretended to make clear to all a 
subject that he did not understand himself; and we 
may sneer at the transparent wiles of the impudent 
trickster who has never hesitated to fabricate the 
evidences he produces in support of his untenable 
theories.

It is, however, in the practical effusion of the 
rhymer, in the flowery poems which celebrate the 
potter’s art, that we may look for a genuine display 
of transcendental absurdity. The poet’s corner is 
well stocked with grotesque lucubrations, all the 
more comical that the writer was evidently uncon
scious of having deserved from us anything but 
unmitigated admiration. Difficult as it he to make 
a choice, I might, however, recommend Lidstone’s 
Londotiiade, Hanley, 1866, as surpassing in inanity 
all other performances of the same order. Doggerels 
as bad as those in which he chaunts the praises of 
about eighty manufactories of Staffordshire may have 
been made, but I do not think the like of it has 
ever been put into print. I shall also mention Le 
potier de Rutigis, Paris, 1866, the autobiography of 
De Monestrol, a most eccentric character who set 
his pride in living again the life of Palissy, starting 
experiments in a lonely village to discover anew all 
the secrets of the art, refusing all assistance, and 
happy when he could, at last, write that he had gone 
through the same crushing ordeal as the hero of his 
demented cogitations.
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The Connoisseur

Trashy and useless as they may be considered, the 
works of fancy must, nevertheless, enter in the com
position of the library. When a collector is limiting 
his scope to one speciality, lie cannot afford to reject 
anything. My catalogue, which comprises now about
3,000 numbers, would never have reached that figure 
if I had restricted my choice to truly remarkable and 
commendable books. The most ridiculous pamphlet 
has a part to play in the whole scheme. To discard 
them all as unworthy of the subject, would be tanta
mount to deleting from Shakespeare’s plays the coarse 
and vulgar sayings of the knaves. I confess that I 
have often found a few moments of welcome relaxa
tion from the monotony of regular study by taking 
an occasional dip into such printed oddities as a

less indulgent critic might condemn as altogether 
despicable and worthless.

It will be noticed that I have so far passed under 
silence the long array of serial publications, technical 
journals, and transactions of archaeological societies. 
They contain matter often of great importance con
cerning the practical knowledge and the history of the 
ceramic art. I did not dare, myself, to approach the sub
ject, yet they should be included in a complete library.

I conclude in saying that any collector in search of 
new lines, who will decide in carrying out the plan 
I have sketched in this article, must do it as z. labour 
of love; he may find the pursuit weighty enough to 
tax his utmost energy, but his efforts will be rewarded 
with the most gratifying results.

DE VASCV
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L E S C E N T V L O R V  M C A V»

fa cx Bayfio decerptus, 
addita uulgari Lad* 

narum uocum 
interpreta* 

done* "

l. v o o v N i, 
a p v d  h a r b d b s  s i m o n i s

y i N C B N T I l  
M.  D,  XXXVi.

T1TI.E-PAGE OF F.. STEPHANUS’S 
“ DEVASCUUS LIBELLUS, 15 3 6 ”

3°







CUPIDS
From  a w ater-colour sketch 
By Lady Diana Beauclerk



e a n u o

H 3 ) 3 ? i 2  1 U 0 l 0  3 - 1 9 J & W  L  IttCVlH

iiiobuL sS  £n&iG y b / J  yS

i v r '



La d y  d i ’s  s c r a p -b o o k

B Y  M RS. S T E U A R T  E R S K IN E

It is a large and honourable volume, bound 
in respectable calf, with gold toolings on the back, 
and perhaps it is hardly fitting to call it by so mean 
a name, which rather suggests cut-out roses and 
pictures from the weeklies, coloured by a childish 
hand. All the same, it is nothing more or less than 
a scrap-book into which the owner pasted, rather 
badly, the sketches and ideas for pictures which

presented themselves to her active fancy and which, 
for one reason or another, seemed worthy to be pre
served. It is, indeed, rather a unique volum e; 
interesting both for the sake of the woman whose 
graceful art is not too well or too widely known in 
these days and for the opportunity it gives of now, 
for the first time, judging her work at first hand.

Lady Diana Spencer, elder daughter of the third 
Duke of Marlborough, was born in 1734, and spent 
much of her youth at Blenheim, where she studied 
and copied the works of the great masters, especially

No. II.—SKETCH BY LADY DIANA BEAUCLERK
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those of Rubens, for whom she had a great admira
tion. In London, both before and after her marriage 
with the second Lord Bolingbroke, in 1757, she 
cannot have had much time to study art, but she 
seems never to have lost her love for it and probably 
always had a pencil in her hand in her leisure 
moments. She was appointed Lady-in-Waiting to 
Queen Charlotte in 1761  and became a great 
favourite with her royal mistress, as she was with all 
who knew her. She was not only clever and beautiful 
—a beauty of which we can form some idea by the 
portrait of Sir Joshua Reynolds, painted in 1763— but 
she was very witty and amusing— two qualities much 
appreciated in an age in which conversation was 
considered as much a fine art as those more durable 
ones expressed by the brush and the chisel, or made 
permanent by printers’ ink.

It is more than probable that the sketches con
tained in this book were executed after Lady Di’s 
divorce from Lord Bolingbroke and after her 
marriage with Topham Beauclerk in 1768. After 
this date she lived a good deal in the country and 
when in town moved chiefly in the stimulating

society of that literary and artistic set which 
acknowledged Doctor Johnson as its head and 
recognised his satellite, Topham Beauclerk, as an 
accomplished wit. Both here and in the seclusion 
of Muswell Hill and later of Little Marble Hill, she 
had plenty of leisure, and received great encourage
ment from her friends to cultivate her gifts. She 
had a pleasant and facile genius, her compositions 
were happy and spontaneous and her works have all 
the charm which belong to the essentially decorative 
school of the eighteenth century.

The works by which she is best known to posterity 
are undoubtedly the charming pair of colour prints 
engraved by Bartolozzi which were given in a recent 
issue of T he C o n n o isseu r  ; they represent her 
favourite boy Bacchanals which have also been used 
by Wedgwood. The print after her drawing of her 
two daughters is also fairly well known, and the set 
of four oval prints representing Bacchanals is known 
to art lovers if not to the general public ; but for the 
most part her work is ignored with the exception of 
the two books she illustrated, which are very far 
from showing her best qualities as an artist. These
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In the book before us the sketches are 
dashed off, apparently, just as they came into 
her head and she is following her natural in
spirations, rather than trying to translate the 
ideas of others, and the result is far happier.

The book itself, which has remained just as
l.ady Di left it some hundred years ago, pro
bably came into the possession of her favourite 
brother, Lord Robert Spencer, after her death 
in 1808 and has been preserved with a great 
quantity of her framed water-colour sketches 
at Woolbeding, a house which he bought in 
1791.  Here he brought the remainder of his 
collection of pictures and the fine editions of 
the classics and of Italian literature which 
crowd the shelves of the many bookcases in 
the long drawing-room at Woolbeding, where 
the big scrap-book is to be found.* In this 
room is also a delicate Sheraton cabinet, with 
three plaques of Wedgwood’s ware, after Lady 
Di’s designs. The centre-piece is after the 
well-known drawing of the boy Bacchanals, to 
which allusion has just been made, and the 
white of the figures shows up very well on

* Wool lading is no m in the possession ofCol. Lascelles. 
The sketches from the scrap-book are reproduced by his 
kind permission.

No. IV .—SKETCH r.Y LADY DIANA 
BEAUCLERK

were B urgees Leon ore, published 
in 1796, and D ryden's Fables, pub
lished in 1797, the illustrations to 
both of which were engraved by 
Bartolozzi.

When we reflect that the Leonore 
drawings were executed at the age 
of sixty-two, when Lady Di was 
prematurely aged and was begin
ning to feel the loss of sight which 
troubled her so much towards the 
end of her life, it is easily under
stood that the facility of execution 
and charm of spontaneity, which 
are her principal gifts, were already 
rather obscured. The figures in the 
larger illustrations are rather stiff, 
although the vignettes are very 
charming. The same fault can be 
found in the Fables, although these 
were executed in 1791 and are, on 
the whole, very superior to those in 
Leonore. NO. V .—SKETCH BY. LADY DIANA BEAUCLERK
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the ground of a full intense blue jasper. The side 
plaques are after a sketch of Pan with his pipes and 
a boy Bacchanal with a basket of grapes, which are 
often used in conjunction with the centre-piece on 
Wedgwood jars. Among the pictures on the walls, 
too, one can notice her handiwork in the portrait of 
Charles James Fox, a replica of the sketch at Hol
land House, only continued rather lower, and in the

with more dash than accuracy, and have the initials 
“  D. B .,” which are usually to be found in the corner 
of the sketch, repeated below' the frame. The sub
jects vary a good deal, but the scheme is generally in 
the same key ; the idea nearly always frankly jubilant. 
Round-limbed children, baby Pans, goats, rose- 
crowned loves frisk and gambol, quarrel and make 
up and are, for the most part, full of laughter and

No. V I .—SKETCH BY LADY DIANA BEAUCLERK

crayon of her son, Lord Bolingbroke, when a boy, 
with George Selwyn’s favourite dog, “  Raton,” which 
she left to Lord Robert in her will.

It will be seen that the surroundings in this 
charming room are very much in harmony with the 
book in question and that it is a double pleasure to 
turn over its pages in a house where the artist passed 
some happy hours towards the end of a not too 
happy life.

The drawings are pasted in and are generally 
framed by a line of grey, painted in water-colour,

mischief. Take, for instance, the “ tondo,”  in which 
a miniature edition of Psyche and Eros embrace on 
a cloud (No. i.). The reproduction follows faithfully 
the colour of the original, which is chiefly sepia, with 
the touch of pink in the roses in Psyche’s hair repeated 
in the roses tossed about by the surrounding cupids. 
Two flying cupids agreeably occupy the upper spaces, 
and the composition of the whole is extremely happy.

We turn over the pages and pause to admire a 
delicately-coloured sketch of a girl holding a flying 
cupid by the wings (No. ii.). It is probably intended
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to represent Venus giving Cupid his first lesson in 
flying or sending him off on some mission of her own. 
She is smiling and evidently is just going to set him 
free ; both Venus and the bantling love are instinct 
with movement and the foreshortening is admirable. 
Another sketch of which we give a reproduction is 
an example of her power of rendering motion (No. iii.). 
The conscientious anxiety with which the goat-footed 
creature performs his steps opposite to the frisking 
goat, the attendant cupids egging them on, the 
sylvan glade in which the group is placed, how 
charming it all is !

We turn over the pages again, noticing the many 
landscape sketches to be used in her compositions 
afterwards, some little single figures, of which we give 
reproductions here (Nos. iv., vi., and vii.), some 
more cupids playing with goats (No. v.), a sketch 
of a mysterious castle which suggests “  Otranto,” 
and again cupids and little Pans and their com
panions the goats in every sort of composition. 
There are many sketches of nymphs and damsels; 
one particularly charming lady in a blue jacket, 
who is slightly turned away and looks back at the 
spectator, ought to have been engraved by Bartolozzi.

Shepherds and shepherdesses are here, too, and 
fortune-telling by gipsies— a very favourite subject of 
hers. There is also a sketch of two girls in body 
colour, probably a portrait of her two daughters, 
Elizabeth and Mary Beauclerk, afterwards Lady 
Herbert and Countess Jenison of Walworth, and 
some examples of a totally different side of her 
genius, which are interesting for this reason. They 
represent scenes in village life and show her sense 
of humour and those qualities which brought her 
work into the same category as that of Morland, and 
we are introduced to the interior of a village school, 
kept by a portentous old dame, to the arrival of a 
travelling menagerie and to the performance of a 
dancing bear. But it is, after all, in the character
istic outcome of her natural genius that we find most 
pleasure, and after noting by some studies of cupids 
in cages that she has probably been studying the 
Marche aux cu[>idom, reproduced by Wedgwood from 
an antique, we come back with renewed pleasure to 
the chubby children, the grape-crowned Bacchanals, 
the little naughty Pans and their friends the goats, 
who frolic and frisk with such spontaneous gaiety over 
the pages of the old scrap-book.

NO. V II .—SKETCH BY LADY DIANA BEAUCLERK
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Th o m a s  C h i p p e n d a l e

BY  R. S. CLOUSTON 
P A R T  III .

I h a v e  several times had occasion to refer 
to the commercial side of Chippendale’s character, 
which, though undeniably very strongly marked, 
scarcely deserves the virulent criticisms it has re
ceived. Art for art’s sake is a beautiful dream ; but, 
as Society is ordered now, it necessarily stops at the 
dream stage. The instances of men who, possessing 
•considerable private means, have done anything great 
in art are so rare as to be practically non-existent, 
while there is no instance which I can call to my 
memory of such a man having made a great departure 
from recognised lines. The best art work of the 
world, and the most original, has always been done by 
the poor man. At first sight this seems strange, but 
it is not so when we come to consider the question 
more closely. The man who is born to rank and 
fortune is also born to duties which it should be 
impossible for him to put in a secondary place. It 
would ill become the noble or the large landed 
proprietor to give the management of his estates and 
the treatment of his tenantry to underlings, or to 
leave public affairs to others, while he dreamt his life 
away in the privacy of a studio. I f he possessed 
brains and energy enough to become a great artist, 
he could certainly also have made his mark in 
politics, and if, through lack of these qualities, he was 
unfitted for affairs, the world would be no richer for 
his artistic efforts.

I f  Vandyke is to be believed, Charles I. could have 
been a great artist. He certainly could, as he himself 
boasted, have made his living by the work of his 
hands if he had not been king, and as certainly he 
was a great critic, for, among other things, he believed 
in and honoured Vandyke, when his own countrymen 
would have none of him. It would have been happier

for Charles personally, and, except that evil came 
out of good, better for everybody concerned had he 
devoted himself to art and left the government of the 
country alone ; but he would not have been worthy 
of even the modified respect we give him now had 
he not, mistaken as he was, attempted to do what he 
conceived to be his duty.

The painter, therefore, who breaks away from the 
usual, and in doing so produces really great works, is, 
almost of necessity, a poor, or at least not a rich, man. 
There may be a terrible struggle at first. He may 
paint, like Rembrandt, in an old mill, and, if his 
genius is great enough, make his very disadvantages 
tell in his favour ; but, sooner or later, without the 
patron, his work must of necessity come to an end. 
The labourer is worthy of his hire ; but his hire will 
certainly not be a “  living wage ” if he does not either 
produce what the many want, or find the few who 
want what he produces. Even Raphael could not 
have departed so much from former conventions had 
he not been backed by the Medici. An artist, 
moreover, is tied down by his own previous work. 
Rembrandt, who went on improving to the day of 
his death, fell latterly upon evil days. He was 
forsaken by his patrons for Bol, a fourth-rate artist 
who had formed his style in a period of Rembrandt’s 
works which the buyers could understand.

The crumpled rose-leaf of one of our own great 
artists is that he cannot sell a picture which has no 
marble in it. “  I tell them,” he says, “  that it is not 
real marble, only studio marble ; but they will not 
believe me.” Few, indeed, will marvel at the un
belief, but the fact goes to show how dependent an 
artist of the most assured position is on the taste—or 
want of it— of the general public.

In literature it is different, for an appreciation of it 
is a necessary part of education ; but where there are 
millions who can form a tolerably correct estimate of 
a book, there are only hundreds— thousands at most—
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who are as capable in art matters. “  I don’t know 
what is good ; I only know what I like,” is the 
ordinary picture-buyer’s confession of faith.

If  this is so in an art which, from its nature, can 
only be made commercially successful by an appeal 
to the few, how much more is it the case when it is 
not the few, but the million that are catered for ? 
Chippendale spared no expense in producing the 
Director, except where by differentiating one side of 
the design from the other he gives two or more 
possibilities in the same plate, or where, as in his 
mirrors, he only gives half the design, ideas common 
to his contemporaries. Every plate is well produced 
in line by capable engravers, and, as will be seen by 
a glance at the original editions, they were not 
“ commercially ” but artistically printed, being 
“  flushed ” where necessary. All this must have cost 
a very considerable sum of money, more, indeed, than 
Chippendale could have reasonably hoped to gain by 
the mere sale of the book. It was a trade catalogue 
on a gigantic scale, and he looked for his profits from 
the advertisement of his wares. Had he spent, as 
some of his critics seem to have wished him to, 
several hundreds of hard-earned money in showing 
the public what they did not, but in his opinion ought

CHIPPENDALE CHAIR OF THE SASIF. DESrC.N

“ FRENCH” CHAIR AS ILLUSTRATED IN THE D IR EC  TOR

to want, he should have been shut up by his friends 
in a lunatic asylum, as being incapable of managing 
his business. I have no means of judging with 
accuracy w hat the cost of producing the Director may 
have been. At present, for merely printing the plates 
in the same style, without paper, a moderate estimate 
would be twenty-five shillings per hundred, or two 
pounds ten shillings for each copy of the book. Add 
to this the cost of engraving plates, the paper, 
binding, letterpress, etc., the time employed in 
making the drawings— reckoned at carver’s wages— 
the fact that he could only receive the full three-and- 
a-half 'uineas for such copies as he himself sold, and 
we cannot help being impressed with the fact that 
no tradesman would be justified, from a business 
point of view, in preaching an absolutely new gospel 
at such expense, bike any other reasonable shop
keeper, he advertised such wares as experience 
showed would sell, without pretending to originality.

Mr. Heaton is Chippendale’s most severe, and I 
might almost say unfair, critic. According to him 
Chippendale’s beds, for instance, are “  miracles of 
false and foolish taste.” From a health point of 
view this may be true, and some of the four posters 
are certainly approaching the ridiculous; but surely 
a critic who wished to be fair would have added a 
saving clause regarding his beautifully designed, and 
as beautifully carved, bed-posts.
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On Chippendale’s commercial side he speaks, if 
possible, more strongly. He calls him “  a very 
commonplace and vulgar hawker of his wares, pre
pared to make anything that will please his customers 
and fill his purse.” And again, “ his desire to pander 
to any trumpery fancy of the hour, now so-called 
‘ Chinese,’ now extravagant Louis Quatorze, now 
‘ Churchwarden’s Gothic,’ led him into continual 
trouble; for, going carefully through the third edition 
(which does not differ materially from the first) and, 
with every desire to be fair and broad-minded, 
dividing the designs into four groups, one comes to 
such result as this—Good, 60 ; Passable {/.*., designs 
with merit in them, but partially spoiled by false 
detail), 1 0 3 ;  Fantastic and foolish, 146;  with a 
remainder of 107, which can only be called pre
posterous, impossible, or outrageous. That is to 
say, the good and passable are scarcely as two to 
three of the others.”

This is somewhat high-handed criticism, even when 
careful study has been given to the Director, which, 
in Mr. Heaton’s case, as I shall presently show, there 
are the greatest reasons for doubting. At the 
moment, what I wish to impress on my readers is 
that Chippendale was not an artist in the sense of 
having received an artistic education ; he was a skilled 
carver who designed his own furniture. It would 
have been truly surprising had his management of 
the pencil equalled, or even approached his skill with 
the chisel. An additional handicap from which his 
book necessarily suffers is the fact that line encravim' 
was the only practical method of giving his designs 
to the public. I yield to no one in my appreciation 
of fine line engraving, but, except in the very best 
hands, it lends itself more to mechanical exactness 
than to artistic feeling. The men who engraved for 
Chippendale and his contemporaries were not, and 
could not have been, at the head of their profession, 
or they could easily have obtained more lucrative 
work elsewhere, and, as the work had to be done as 
much as possible on a commercial basis, they used 
mechanical appliances wherever possible. Lock, 
certainly, and Chippendale, probably, made as a rule 
somewhat rough drawings, and it was part of 
the engraver’s business to give them precision and 
exactness. There was no time, however capable 
they might have been, to attempt the higher artistic 
excellencies of line. The engravings, therefore, give 
but a very poor idea of what the work really was 
when Chippendale's chisel had been applied to it, or 
possibly, as is the case with Lock, the artistic merits 
of the original sketch. By the courtesy of Mr. S. E. 
Letts, I reproduce a “ French ” chair, probably by 
Chippendale’s own hand, and, for purposes of

comparison, the same chair as engraved in the Director. 
The design, giving, as it does, several different possi
bilities, is lop-sided and unconvincing as a piece of 
a r t : but the actual chair is, as will be seen, very 
different from the impression that merely cursory 
study of the engraving would leave on the mind. 
There is no mention in Mr. Heaton’s book of Chip
pendale’s early work, though it is held by some good 
judges that 1720 to 1730 was his finest period. This 
may be forgiven, as he confined himself with Chip
pendale, as with others, to published designst; but his 
treatment of the 1Director calls for notice, if only 
because it is disquieting to the mind to have one of 
the acknowledged authorities at utter variance with 
one’s opinions. I admit, therefore, to a certain 
feeling of relief on finding that Mr. Heaton seems 
to be the only critic who has fallen into a certain 
clumsily set trap.

There is an undated book to be found in South 
Kensington Museum, catalogued, unfortunately, as 
Chippendale, but to which a printed label is affixed, 
declaring it to be “  Chippendale’s Designs for 
•Sconces, Chimney & Looking-glass frames, In the 
Old French Style, Adapted for Carvers & Gilders, 
Fashionable and Ornamental Cabinet Makers, 
Modellers, etc. 11  Plates. Price 7s.” There is no 
publisher’s name, no frontispiece, no letterpress of 
any kind, and the plates themselves bear neither the 
name of designer nor engraver. These facts of them
selves should have made experts suspicious of them, 
and, indeed, very few writers mention them. They 
are not forgeries, because there is no name attached, 
and, as far as I can find out, it is impossible to say 
with certainty who affixed the label. There can, 
however, be little doubt that they were published by 
J. Weale at some date prior to 1834, at which time 
he published another book of supposed Chippendale 
designs. His immunity from harm in the former 
venture led him this time into what is perhaps the 
most daring and brazen piece of literary forgery 
extant. There are numerous instances of imitations 
of various authors being passed off as their absolute 
work. The names of Ghatterton and Macpherson 
come naturally to the mind. But, as far as my 
knowledge goes, no one has ever before taken an 
important book, published only about eighty years 
previously, and re-issued it as by another author. 
Mr. John Weale’s assurance did not stop at this. 
He had by some mischance evidently got the old 
plates engraved for T . Johnson’s book into his 
possession, and having already used some of them in 
his tentative venture without being found out, he went 
even farther in this. The signature “ T . Johnson ” has 
been stoned out on each plate and “ T . Chippendale ”
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e n g r a v e d  in.
It is practically 
Johnson’s enti re 
book  wi th the 
plates  arranged 
differently. There 
is no doubt that 
this book was 
done from John
s o n ’s o r i g i n a l  
plates,  as each 
g r a v e r - l i n e  is 
exact. In 1834 
men knew little 
about C h i p p e n 
dale, and, in all 
probabi l i ty,  no
thing what ever  
about  Johnson,  
so t h e  b o o k  
passed  muster ; 
but how it comes 
that it has escaped 
the attention of 
the numerous re
cent writers on 
the furniture of 
the period is diffi
c u l t  to under 
stand. Mr. Weale 
was nothing if not 
thorough.  He  
took the frontis
piece of Johnson’s 
book, stoned out 
the title, leaving 
the design, and 
in the spaces  
where Johnson’s title formerly stood he engraved 
“ Chippendale's One hundred and Thirty-three 
Designs of Interior Decorations in the Old French 
and Antique Styles, for Carvers, Cabinet Makers, 
Ornamental Painters, Brass Workers, Modellers, 
Chasers, Silversmiths, General Designers, and 
Architects. London, Published by John Weale, 
No. 59 High Holborn. 1834.”

He was careful of his money, this John Weale. 
Having already gone to the expense of obliterating 
the names and lettering on the former eleven plates, 
he does not waste his substance recklessly by putting 
them in again. Nay, further, he saves where he can 
in the mere numbering, and plates 6, 7, and 8 of the 
undated book keep the same places in this, while the 
others are inserted at the end with the numbers still

unaltered. This 
must have paid, 
for he published 
yet another edi
t ion of  it in 
1858-9, but with 
several additions 
and under another 
title. This time 
it is “ Old Lnglish 
and French Orna
ment,” and the 
names given are 
C h i p p e n d a l e ,  
I n i g o  J o n e s ,  
J ohns on,  Lock, 
a n d  P e t  h e r .  
Curiously enough 
C h i p p e n d a l e  is 
the only one of 
these who is con
spicuous by his 
absence, though 
the greater part 
of the plates bear 
his name. There 
are also some new 
frontispieces by 
Pether, Lock, etc., 
but the original 
f rom J ohnson,  
which I give in 
both its forms, is 
still used. It is 
amusing to note 
that  the person 
who is peeping 
round the corner 

and stealing British ideas is a French designer, as 
shown by the fleur-de-lys on the scroll he carries in 
his hand. It is evidently in the nature of a tu quoque, 
though why it should be thought such a disgrace to 
graft the art of one country on another I cannot 
imagine. It is the very essence and history of art, 
and there was just as little need for Johnson’s 
rejoinder {which, by the way, had at that period 
some truth in it) as there is for Mr. Heaton’s waste 
of capitals when he denounces Chippendale’s style as 
FR E N C H .

If a critic did not have a right to state his opinions 
criticism would cease. Neither can mistakes be 
altogether avoided, and the writer hopes to live long 
enough to make many more ; but where criticism 
practically begins and ends with finding fault it is

lo ck ’s t it l e  pace
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Thomas Chippendale

incumbent on the 
c r i t i c  t o b e  
specially c ar e f ul  
of his facts.

The two later 
publ i cat i on s I 
mention are not 
noticed as far as 
I am aware by 
anyone, but the 
first, without date 
and wi thout  a 
proper title, has 
been used as 
another stone by 
M r. H e a t o n .
“ Later,”  he says,
“ he ( C h i ppe n 
dale) published a 
quar t o  book of 
designs (undated) 
for ‘ s c o n c e s ,  
c h i m n e y  and 
looking - gl ass  
frames in the old 
French style’ (the 
o n l y  place in 
which I can find 
any acknowledg
ment of his in
debtedness to the 
French) which is 
at once common
place, vulgar, and 
largely impractic
able.”

Now there are 
no less than ten 
designs of “ French” chairs in the Director, so called 
by Chippendale. He used the word, of course, as 
commonly employed to describe a chair with a 
stuffed back ; but it was called French because it 
was French, and Chippendale, aware of the fact, 
made no attempt to hide it. Plate xxxii. in the third 
edition is, he tells us, “  two designs of couches, or 
what the French call Peche M ortel.” There are also 
numerous “  French commode tables,” which are so 
described, and I cannot see how these do not con
stitute an “  acknowledgment of indebtedness.”

Of the eleven designs that occasioned the remark

not one is by Chip- 
p e n  dale.  There 
is a faint family 
resemblance, for 
h is  w a s  th e  
master-mind, and 
he i n f l u e n c e d  
every worker of 
his t ime ; hut 
were it not cap
able  o f  actual  
proof one ought 
to be fairly cer
tain, on studying 
them closely, that 
his hand had no
thing to do with 
their production. 
F o r this smal l  
book the frontis
piece of Lock's 
S ix  Sconces, with 
the title stoned 
out, is used as the 
first plate, and the 
other five follow. 
T h e remainder  
are all from John
son’s book, and, 
though a certain 
a mo u n t  of care 
has been taken 
to select the saner 
examples, they are 
st i l l  d i s t i n c t l y  
Johnson, who de
serves the greater 
part of the adverse 

criticism given vicariously to Chippendale. As regards 
Lock’s designs I cannot agree. To me they seem 
not only practicable, but dainty, and, considering the 
flamboyant style of the period, even reserved.

After all, one does not throw stones at a dwarf. 
Mr. Heaton passes over Johnson in some half dozen 
lines, and even Lock in not many more. Perhaps 
the correct way for the Chippendale lover to take 
his scathing criticisms is as a somewhat too carefully 
veiled compliment to the greatness of the man by 
whose name this period of English furniture always 
has been and always will be known.
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Co l l e c t i n g  a s  a n  i n v e s t m e n t

15V W. R O B E R T S

A kt and book prices, past and present, form a 
most interesting feature in the serious business of collect
ing. They are indeed the one tangible element. Art 
experts, so-called or self-constituted, differ and disagree 
on almost all points in connection more especially with 
pictures by the old masters ; but, with few exceptions, in 
the presence of prices the most cantankerous of critics 
are silent. From more than one point of view a too 
literal consideration of prices takes away much of the 
pleasure derived from collecting, just as a too profound 
knowledge of botany is likely to interfere with one’s 
appreciation of botanical rambles. The chief disadvan
tage of “ big ” prices is that they tend to obscure the 
intellectual enjoyment of beautiful and interesting things 
which cost little to acquire.

It does not seem to be sufficiently realised that a man 
with a very moderate income may obtain as large an 
amount of pleasure and satisfaction in art and book col
lecting as the man with unlimited means; and it is no 
exaggeration to state that some of the most interesting and 
select collections ever formed have been made by men 
who were not wealthy, and who had, therefore, carefully 
to watch their opportunities. The chastening influence 
of a small balance at the bank has done wonders for 
many collectors. Neither must it be forgotten that big 
prices are sometimes not only not to be taken ait s/riett.r, 
but are occasionally grossly misleading. A season or 
two ago at a sale in London an object of art worth at the 
outside .£500 was rushed up to something like ten times 
that amount; by some curious “  accident ” it got out that 
this article was wanted by a wealthy collector, and it is 
scarcely necessary to say that he had to pay a “ wealthy” 
price for it. I have seen on several occasions pictures by 
artists of the early English and other schools “ knocked 
down” at thousands of guineas when there has not been 
a single really genuine bidding. The object is that these 
pictures, nearly always of a second-rate quality, may be 
“  exploited" on the nouveau riche at these so-called 
“  market ” prices. Whether this species of deception is 
usually successful 1 do not know ; but I do know of more 
than one instance in which it has not met with the success 
hoped for. After all, rich collectors are not quite such 
fools as they are sometimes supposed to be. As regards 
the Raeburn portrait which was knocked down at Messrs. 
Robinson & Fisher’s rooms in May at the amazing price 
of 14,000 guineas, this, too, gives a totally misleading 
notion of the value of Raeburn. The portrait was doubt
less one of Raeburn’s finest; the subject, the Right Hon. 
Sir John Sinclair, of Ulbster, was a man of many and 
great public virtues ; but the interest of the portrait is 
largely of a family character, and the 5,000 guineas at 
which I am told it could have been acquired a few years 
ago is quite its outside value. Raeburn has “ gone up” 
considerably in market value within recent years, but 
the advance, so far as I have been able to find, has 
been chiefly in connection with his somewhat hard 
and unpoetical portraits of women and with his rather

pleasing pictures of children. The above-mentioned 
price would have been a very high one for a whole- 
length picture of a beautiful woman by Reynolds or 
Romney or Gainsborough,

By a curious combination of circumstances the sales of 
the present season afford an unprecedented opportunity 
of comparing past and present prices ; and I cannot but 
think that the scheduled statements which follow are of 
a very interesting character. The picture sales have 
been of more than average interest; we have had a record 
day’s sale when, on May 23rd, Messrs. Christie obtained 
,£105,845 for the ninety Vaile and other pictures of old 
masters ; we have seen a Gainsborough portrait, appar
ently in the last stages of dilapidation, sell for 9,000 gns., 
and (on another occasion) a first state of J. R. Smith’s 
engraving of Lady Catherine Pelham-Clinton after 
Reynolds—sent to Christie’s carelessly folded in all 
directions, with stamps for its return if not found worth 
selling—knocked down at 540 gns., and we begin to 
think that after alt the days of surprises are not yet past.

I he sales of the season have only included two note
worthy collections ot pictures by the old masters—the 
Page Turner on February 21st, which, with other 
properties, realised ,£16,808 ; and the Vaile sale, already 
mentioned. Mr. Vaile purchased the whole of his 
pictures within the last ten years, and he is known to 
have paid high prices. His collection has not had time 
to “  mature,” so to speak, and the inevitable result has 
followed the placing of it suddenly on the market. He 
was successful in obtaining many very fine pictures by 
artists whose work rarely occur tor sale ; but “ things in 
the city ” are flat, and picture buyers a limited class. 
The sale was, taking all things into consideration, 

remarkably successful, although, even so, the balance is 
probably on the wrong side of the ledger. There was, 
nevertheless, a profit of 2,250 gns. on the Rossetti 
Veronica Veronese, and the four great Boucher panels, 
for which Mr. Vaile is said to have paid about ,£20,000, 
realised .£23,415. It may indeed be asked why any man 
should expect to make a profit out of the things which 
he collects to adorn his home ; surely the intellectual 
pleasure inseparably derived by a man of taste from the 
possession of beautiful pictures and objects of art is a 
reasonable set-off to even a tairly large margin of loss in 
hard cash. In the case of the Page Turner sale the 
balance is a considerable one on the right side of the 
ledger; the late owner picked up his pictures in ones 
and twos during the fifties and sixties of last century at 
prices which rarely went into three figures. He bought 
largely from Annoot, a well-known Bond Street dealer 
of the period, who, moreov er, was satisfied with small 
profits and a rapid turnover. By the courtesy of his 
successor, Mr. R. Robson,of the Berkeley Galleries, Bruton 
Street, W., I have been favoured with a long series ot 
extracts from Annoot’s ledgers, and the interest of some of 
these will be seen in the following tabulated arrangement 
of pictures by old masters, as well as in that dealing with 
old French decorative objects further on. The more 
important of the pictures of old masters of which I have 
been able to obtain previous records in the sale room are 
as follows:—
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P rices Paid .

j The pair cost £ l  io in 186S j

I Gillmore sale, 1830, 1 505ns. ..
1 6,000 frs. ... .............................

1783, 900 frs.; Sept,, 1865, £300 
Levy, 18S4, 68 gns. ... ...
Levy, 1884, 52 gns. ... ...
lirett, 1864, 1 12 gns.; Wilkin

son, 1888, 2 1 1 gns.
Said to have been refused by a 

dealer at £ 5 .
1863, £40  ............................
1868, £  150 ..............  ...
1863, £6 3  .............................
Morland, 1863, 735ns.
Vente Hecherel, 1S83,

,, G. Bapsl, 1893,
Prince de Conti, 1779,

1899, 8,000 frs.

1,600 frs. 
1,220 frs. 

1,030 frs.

Ilelsleuter, 1802, 4,403 frs.;
La|>eyriere, 1S25, 8,950 frs. 

Yeute, Eudal, 1898, 7,700 frs. ... 
Romney received 50 gns. in 1787 
1790, 70 gns......................................
1894, 33 gns. .............................
Reynolds received 80 gns. ...
[The vendor gave about £  1 ,000 

for the pair.]
Reynolds received too gns. ...

May 25, 1867, 41 gns.....................
Dubois, 1840, 8,010 frs.... ...
Maitland, 18 31, 126 gns.; Oppen- 

heim, 1864, 330 gns.
Paillet, 1777, 1,520 frs...................
1872, 195 gns....................................

Prices R ea lised , 1903.

Page Turner, 820 gns.
„  760 gns.

April 25, 460 gns. 
Lelong, Paris, 14,800 frs. 
Page Turner, 340 gns. 
F'eb. 14, 640 gns.
Feb. 14, 440 gns.
Dec. 6, 1902, 5,600 gns.

May 23, 9,000 gns.

Page Turner, 310 gns.
„  390 gns.
„  160 gns.
,, 290 gns.

Lelong, 20,200 frs.

Page Turner, 370 gns.

Lelong, 22,500 frs.

April, 2,700 gns.

Lelong, 49,000 frs.
May 23, 9,400 gns. 
April 25, 800 gns.
May 9, 165 gns.
May 23, 2,100 gns.

May 23, 1,250 gns.

May 23, 600 gns.
Page Turner, 350 gns. 

,, 600 gns.

April 25, 230 gns. 
Page Turner, 350 gns.

D escriptio n  of A r t ic l e .

K. Boucher, Woody River Scene, 1 7 6 2 .........................................
„  A Woody Stream, 1762, each 23 in. by 28 in. ...

A. Cuyp, Shepherdess and Sheep, 27 in. by 3 5 ! in......................
„  Portrait of a Girl, 1637 ... ... ... ...

G. Dow, Girl with Mouse-trap at a Window, 12 in. by 9J in.
W. Drost, Portrait of the Artist’s Wife, 1663 ... ... ...

,, Portrait of the Artist (each 33 in. by 27 in.)... ...
T. Gainsborough, Portrait of the Artist’s Daughter, 49 in. by 38 in.

,, Portrait of a Young Lady in White, 30 in. by 25 in.

F. Guardi, View of the Doge’s Palace, etc. ... ... ...
,, Mouth of the Grand Canal ... ... ... ...
,, The Arsenal, Venice ... ... ... ... ...
,, The Piazza and The Piazzctta ... ... ...

J .  Mnstaert, La Donatrice ... ... ... ... ...

G . N'etscher, Portraits of a Lady, Gentleman, and Child, 1663,
203 in. by tS in.

I. 15. Oudry, Portrait d’un garde-chasse et deux chiennes de la meute
royale

P. Potter, Peasants Dancing to the Sound of a Pipe, 1649

H. Rigaud, Portrait of Francois Gigot de la Peyronie ...
G. Romney, Portrait of Mrs. Blair ... ... . ..

,, Portrait of Sir Archibald Campbell ... ...
,, Portrait of Col. James Romney ... ... ... ...

Sir J .  Reynolds, Portrait of Thomas, eighth Earl of Westmoreland, 
whole length

Sir J .  Reynolds, Portrait of John, ninth Earl of Westmoreland, whole 
length

Sir J . Reynolds, Portrait of Mrs. Hodges ... ... ... ...
A. Van de Velde, Woman at a Brook, 12 in. by 16 in. ................
P. Wouverman, Conflict of Cavalry, 1 3 J  in. by iS J  in. ... ...

„  Repose of the Holy Family ... ... ... ... ...
J. Wynants, View over a Hill, with figures by A. Van de Velde, 15 in.

by 16 J in.

T h e sales o f important collections o f pictures and 
drawing's b y  m odern artists o f the En glish  and conti
nental schools have been o f an unusually interesting 
character. T h e  series of sa les commenced on A pril 4th 
with Mr. H. J .  T u rn er’s collection, the 166 lots realising 
£ 2 9 ,12 6 ;  this was followed on M ay 2nd and 3rd by the 
Ernest G am bart sale, 289 lots realising ,£ 3 0 ,0 14 ; and 
then cam e, on M ay 16th, M r. R . T . H am ilton Bruce’s 
sale o f 77 lots, ,£20,804. T h e  owners or executors, as the 
case m ay be, show a  very  natural reluctance to disclose 
the prices privately paid for modern pictures and draw 
ings. M odern pictures, no more than modern furniture, 
realise the prices paid for them originally  ; there have 
been occasional, even frequent, exceptions, but these do 
not affect the general rule. Both M r. T urner and M r. 
G am bart bought largely direct from the artists’ easels ; 
it cannot be denied that artists have sometimes appraised 
the m onetary value o f  their works at a  much higher ratio 
than has been confirmed b y  posterity, and so it may’ be

taken for granted that both these two collections realised 
less than they cost. 1 have heard that Sir Alma Tadcma 
received £2,000 for his Dedication to l'acc/nts, which 
realised the record, for this artist, of 5,600 gns. at the 
Gambart sale, and this is, in its way, one of the most 
striking events of the season, so far as regards pictures by 
modern artists. With regard to the third great sale in 
this division, that of the late Mr. R. T. Hamilton Bruce, 
of Edinburgh, a totally different condition of affairs pre
vails. Mr. Bruce formed his collection chiefly between 
1875 and 1895, buying almost exclusively from Messrs. 
Craibe Angus & Sons (of Glasgow), who have very 
courteously favoured me with a long list of Mr. Bruce’s 
payments. The unanimity with which the prices have 
advanced is very striking indeed, probably without a 
parallel in the recent history of sales of pictures by 
modern artists. The Bruce and a few other sales, in
cluding the Zygomalas, dispersed last June in Paris, 
included the following drawings and pictures:—

D escriptio n  of A r t ic l e . P rices Paid . Prices R ea lised , 1903.

J . Bosboom, Interior of a Church, 16 in. by 13 }  in. ... ... ... 
,, Same subject, with two children, 16 in. by’ 12 in. ... ...
„  Street in Dutch Town, X3J in. by 9 i in........................  ...

Sam IJough, Edinburgh from St. Anthony’s, 1870, io j in. by 14 in. ...

J These two drawings cost £ 5 0  j 
£ '5  ..........................................
1881, l6£ gns. ... ... ...

Hamilton Biuce, 78 gns. 
,, 100 gns. 
,, 105 gns. 
„  40 gns.
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D escriptio n  of A r t ic l e . I’ rices Pa id .

T. S. Cooper, Wailing for the Ferry, 1884, 27J in. by 36 in................... |
J . B. C. Corot, St. Sebastian, 50J in. by 33$ in. .............................

,, Through the Wood, 15 in. by 18 in.............................................
„  The Ruined Castle, 154 in. by 204 in. ... ... ...
„  The Harbour, 10 J in. by 1 s i  in. ... ................ ...

I. Constable, Sketch for “ The Jumping Horse,”  19 J in. by 25 in. ...
K . Diaz, Forest Glade, Fontainebleau, 174 in. by 11  in..........................
C. F. Daubigny, Le Ruisseau, 38 c. by 82 c. ... ... ... ...

H. Fantin, Nymph Reclining, 8 in. by 15 in...............................................
,, On Mount Olympus, 9 in. by 84 in.............................................

A. Hughes, Home from Sea, 1863, 20 in. by 26 in....................................
Jongkind, Campanile a Rotterdam, 42 c. by 56 c. .............................
j .  Israels, Head of a Peasant, 22 in. by 174 in...........................................
Sir E . Burne Jones (drawings), Study of Heads, two p a s te ls ................

,, Female figure, pastel, 13 in. by 174 in.......................................
,, Female figure, pastel, 13 in. by 74 in. ... ... ...
,, Heart of the Lotus, pastel, 15 I  in. by 134 in. ................
,, Study for Three Graces, 54 in. by 28 in. ... ... ...
,, Slave and Andromeda, pencil ... ... ... ...
,, Helen, pencil, 13 in. by 64 in. ... ... ... ...

I. Maris (drawings) River Scene with Barge, 16 in. by 194 in. ...
,, Downs, storm and cloud effect, 12 in. by 164 in. ... ...
,, Village Scene, 1875, 10 ' n- by 174 ........................... *
,, Quay at Amsterdam, 1878, 11 in. by 18 in. ... ... ...
,, (pictures), Rotterdam, 36 in. by 43 in. .............................
„  Loading a Barge, 334 in. by 42 in. ... ... ... ...
,, Village on a Canal, 164 in. by 24 in. ... ... ...
,, Canal through the Dunes, 184 in. by 24 in. ... ... ...
,, The Sisters, 24 in. by 2o4 in .... ........................... ...
„  Cottage on the Dunes, 16 in. by 19 in. ... ... ...
,, Boy Playing a Flageolet, 14 in. by 9 in......................................
,, The Drawbridge, 12 in. by 9 in. ... ... ... ...

M . Maris, Two figures, evening, 214 in. by 30 in. ... ... ...
,, Female Figure Reclining, 19 in. by 26 in. ... ... ...
,, He is Coming, 1874, 17 in, by 124 in. .............................
,, Head of a Girl, 19 in. by 15 in. ... ... ................
,, The Bride, 20 in. by 134 in. ... ... ... ... ...
„  The F-nchanted Castle, 8 in. by 13  in. ... ... ...
„  Montmarte, 9.4 in. by 134 in.........................................................

A. Mauve, An Ox in a Stall, 17  in. by 27 in. (drawing) ... ...
A. T. J .  Monticelli, The River Bank, 15 in. by 23 in..............................

,, Group of Figures on a Mountain, 94 in. by 18 in.
„  A Fete Champetre, 134 in. by 17 in.........................

Sir N. Paton, Hesperus, i860, 36 in. by 27 in. ... ... ...
D. G. Rossetti, Veronica Veronese, 1872, 43 in. by 35 in. ... ...

A. Sisley, Soleil Couchant, 46 c. by 61 c. ... ... ... ...
C. Troyon, La Vallee de la Tocque, 102 in. by 83 in—  ... ...

P rices R ea lised , 1903.

1869, 185 gns. ... ... ...
Desposses, 1899, 48,000 frs. •••
Z240 ..........................................
>£320 ..........................................

.................................
Edinburgh, ^ 3 0 .............................
Sandentan, 1883, 220 gns. ...
llecht, 1891, 7,000frs.; De Hele, 

1901, 22,100 frs.
/ 3 0  ..........................................
^15  ..........................................
J .  H. Trist, 1892, 33 gns. ... 
Wilson, 1881, 4,600 frs. ... ...
£ 15°  ..........................................
Artists’ Sale, 189S, 39 gns. ...

38 gns. ...
62 gns. ...
46 gns. ...
90 gns. ...
60 gns. ...

. .. 42 gns. ...
...

j£6o ...
Z40 ...
;£45 •••
/ 3°o  ...
^ 35o ...
/ 1 2 0  ...
^175  •••
/ > 5°  •

120 ...
£<*> . . .
Z90 ...

J These two black and white/
/  drawings cost £60  \
£ 3  00 ...
£ 1 5 0  ...
£150 ...
^550
£ 4 0  ...
£50  ...
1880, 14 gns.
£2 ...
£50 -
Bolckow, 1891, 150 gns.
Leyland, 1892, 1,000 gns. ;

Ruston, 1898, 1,550 gns. 
Doria, 1899, 6,650 frs. ...
Kurtz, 1880, 700 gns. ...

Page Turner, 320 gns. 
May 16, 2,300 gns.
I fandlton Bruce, 560 gns. 

„  1, too gns.
,, 480 gns.
,, igogns.
,, 3 70 gns.

Zygomalas, June, 
21,000 frs.

I lamilton Bruce, 130 gns.
„  75 gns.

Eeb. 14, 125 gns. 
Zygomalas, 18,50c frs. 
Hamilton Bruce, 300gns. 
Feb. 28, 36 gns.

„  35 gns.
„  50 gns.
„  44 gns.
„  42 gns.
„  60 gns.
„  40 gns.

Hamilton Bruce,450 gns. 
„  3 10  gns.
„  340 gns.
„  4 to gns.
„  2,500 gns.
„  i , 55ogns.
„  73°  gns.
„  850 gns.
„  780 gns.
„  620 gns.
,, 3 ° °  gns.
„  420 gns.
„  100 gns.
„  1 10  gns.
>. 1,900 gns.
,, 320 gns.
„  360 gns.
» 720 gns.
„  620 gns.
„  290 gns.
„  490 gns.
„  210 gns.
» 65 gns.

Feb. 14, 280 gns.
Vaile, 3,800 gns.

•Zygomalas, 11,000 frs. 
Feb. 14, 2,600 gns.

* The Zygomalas Collection was sold early in June at the Galerie Georges Petit, Paris, and the result was on the whole 
disappointing ; the collection cost alxrut 800,000 francs, whilst the total of the sale only amounted to 492,140 francs.

A less pleasing feature of the picture sales of the 
season is a consideration of the “ drops” which certain 
works have sustained as compared with the prices paid 
on previous occasions. This phase is an inevitable

element of every season’s sales, and the following tabu
lated statement, (which might be considerably extended) 
tells its own story sufficiently well to render superfluous 
any further explanation :—

THE SEASON’S “  DROPS.”
D escriptio n  of A r t ic l e . P rices Pa id .

R. P. Bonington, View near Dieppe Coast, 94 in. by 124 in.... ...
F . Boucher, Girl with a Mask, 1734, 28 in. by 224 in. ................
Sir A. W. Callcott, Thames near Maidenhead, 56 in. by 484 in, ... 
Vicat Cole, On the Arun, 26 in. by 40 in. ... ... ... ... 
F.. W. Cooke, Porto del Lido, 1853, 19) in. by 344 in. ... ... 
T . S. Cooper, Pushing off from Tilbury Fort, 1884, 90 in. by 130 in.

,, Separated and not Divorced, 1874-82, 103 in. by 90 in. 
T . Creswick and VV. P. Frith, River Tees at Wycliffe, 50 in. by 40 in. 
VV. Flty, The Judgement of Paris, 1846, 57 in. by 77 in. ... ...
T . Faed, The Forester’s Family, 18S0, 40 in. by 27 in. ................
F . Gojdall, The Swing, 1854, 32 in. by 48 in .... ... ... ... 

„  Subsiding of the Nile, 1873, 60 in. by 120 in. ... ...

Novar, 1878, 400 gns.........
,, 1878, 1 to gns. ...

1866, 660 gns.......................
De Santurce, 1883, 220 gns. 
F. T. Turner, 1878, 530 gns. 
Artists’ Sale, 1902, 560 gns.

„  „  200 gns. 
W. Fenton, 1879, 610 gns. 
Gillott, 1872, 810 gns. ... 
R . Hurst, 1899, 420 gns. 
Kurtz, 1891, 225 gns. ... 
Bolckow, 1888, 1,450 gns.

Prices R ealised, 1903.

Feb. 28, 300 gns. 
March 28, 36 gns.

„  2 to gns.
Feb. 28, 140 gns.

,, 150 gns.
March 2 1, 370 gns.

.. 5° gns.
June 13, 230 gns. 
Jan. 17, 300 gns. 
May 6, 300 gns.
„ 16, 66 gns. 

June 13 , 400 gns.



Collecting as an Investment

D escriptio n  of A r t ic l e . 1‘ rices Paid . I’ rices R e a lise d , 1903.

F. D. Hardy, Reading a Will, 26 in. by 35 in., 1869 ... ..............
Hey wood Hardy, Ulysses feigning Madness, 1874, 36 in. by 64 in. .. 
Sir G. Harvey, P .R .S .A ., Runyan in Bedford Gaol, 1837,44 in. by 68 in 
F. R. Lee, The Const at Saltfleet, Lines,, 1832, 24 in. by 36 in. ..
J. Linnell, senr., The Woodcutters, 10 in. by 12 in. ... ... ..

,, The Ford, 1872, 45$ in. by 60 in........................  ..
,, The Brow of the Hill, 1865, 27J in. by 3SJ in. ..
„  English Woodlands, 27 in. by 39 in—  ... ..
,, Hampstead Heath, 17 J in. by 23$ in., 1856 ..
,, Winding the Skein, 10 in. by 14 in., i860 ... ..

Ii. Long, Australia, 1866, 49 in. by 33 in. ... ... ... ..
1). II. McEwen, Naworth Castle (drawing), 20 in. by 29I in. ..

,, Coire, Switzerland (drawing), 24A in. by 38 in. ..
P. Nasmyth, Ewes near Turner’s Hill, 1829, 8 in. by 12$ in. ..
J. Phillip and R. Ansdell, The Pet Lamb, 1863, 20 in. by 23 in. ..
P. F. Poole, Song of the Troubadours, 1854, 54 in. by 75 in. .,
C. Stansfield, The Stack Rock, Antrim, 1881, 15  in. by 24 in. .
E. Verboeckhoven, Ewes, Lambs, Goats and Dog, 1857, 39 in. by 30 in

Eden, 1874, 500 gns. ...
T. Walker, 1888, 900 gns.
F. G. Moon, 1872, 125 gns. 
A. Brooks, 1879, 250 gns.
J .  N'ield, 1879, 410 gns.
i$74, 725 Cos...................
McConnell, 1886, 610 gns. 
Eden, 1872, 800 gns. ... 
Brooks, 1879, 860 gns. ... 
Fenton, 1879, 300 gns. ...
T. Walker, 1888, 800 gns. 
Artists’ Sate, 1S74, 61 gns,

o 6S Cns-
J .  Nicld, 1879, 230 gn s....
A. Brogden, 1878, 500 gns. 
Bolckow, 1888, 1,490 gns,
F. T . Turner, 1878, 630 gns. 
Shandon, 1877, 365 gns.

Inly 1 1 ,  105 gns. 
May 6, 200 gns, 
Feb. 4, 19 gns.

,, 28, 62 gns.
„  28, 180 gns. 

March 23, 360 gns. 
June 13, 305 gns. 
Ju ly 1 1 ,  340 gns. 
July 1 1 ,  510 gns. 
Ju ly 1 1 ,  55 gns. 
May 6, 115  gns. 
March 28, gns,

„  19 gns.
Feb. 28, 105 gns. 
May 16, 165 gns. 
June 13, 300 gns, 
l-'eb. 28, 40 gns. 
March 28, 199 gns.

A lthough no great collection o f fine old French furni
ture and decorative objects has com e up for sale during 
die season, the supply cannot be said to have been below 
the average. T h e  late S ir  E d w ard  P a g e  T urner’s col
lection, sold on F eb ru a ry  20th, produced, with a few 
other properties, a  total o f  ,£26,609. Ot a  large num ber 
of articles I am  able to indicate the date and prices at 
which they were acquired. T h e  differences are quite as 
rem arkable as in pictures quoted on a previous page. A 
few instances o f advanced prices are quoted from the 
Lelong sale, which is still in progress in Paris, and which 
will not com e to an end until the autum n. T h e  late 
M adam e L e lo n g  is credited with “ excellent” qualities, and 
one o f these is said to have been the exchanging of 
modern porcelain for the antique article ; and in this
I presum e she discovered one o f the m any things which 
a woman can do so much better than a man. She certainly 
accum ulated the finest and most extensive stock of 
objects of a rt and decoration ever formed by a woman, 
and as a charity is her sole legatee, she m ay be regarded 
as having expiated her little idiosyncrasies. On one of 
the articles in the following list a Louis X V I .  clock, from 
the Shandon sale, there has been an enormous “  drop ”  
of i,6oo gns., and the only explanation o f  this is that the 
price paid for it in 1877 was infinitely above its value. 
On the last entry but one there is an even more rem ark
able difference, but in quite the opposite direction. One 
paint in connection with this Charles I. goblet has not 
yet, I think, been cleared up— nam ely, how could a silver 
cup, stam ped with the date o f 1637, h ave been presented 
to the M ayor o f  N orwich in 1578  ?

Before passing on to the detailed consideration o f the

P age T u rn er and other articles of old French furniture 
and decoration, I am tem pted to quote a few o f the 
entries in A nnoot’s ledger account with the late E a rl of 

cn Lord  W odehouse. T h ese  are as

Louis X V I. sniinwooil upright secretaire, .£25.
Pair of 5-light ormolu branches, £ 17 .
Old Flnglish chiming clock, ^35.
Old Louis XV. lac commode, mounted, with 

ormolu and marble slab, ,£30.
Carved clock, bought at Christie’s, ,£42.
Marble bust, liought at Christie’s, £10  10s.
Old F rench fan, ,£20.
Pair of Louis XV I. satinwood cabinets, mounted 

with ormolu anri marble slab, ,£40. (This 
pair realised 76 gns. at the sale on March 6.)

Kim be rley,
follows

1863. May.
»»
>1 July.

1864. May.

1866. Feb.
»> 
} * May.

1867. Feb.

Som e o f the m inor items are extrem ely curious and 
interesting as showing Annoot’s singular modesty in 
charges, a modesty which long ago seem s to have be
come obsolete. W e read, for instance, under the date o f 
April, 18 6 2 : “ T o  men repairing table at Bryanston 
Square, 7s.” ; in A ugust, 1866, “ to repairing and clean
ing and French polishing clock case, £ \  8s, 6d.” ; 
F'ebruary, 1867, “ to 4 square gilt blocks for pier glasses, 
and m an ’s time fitting ditto, 7s. 6d.” ; M arch, 1867, “ to 
repairing the rims o f inlaid table, 5s.” ; sam e month, “  to 
repairing a fan, and altering a case for ditto, 12s. 6d.” ; 
April, 1867, “ to writing nam e on portrait, 5s.” ; “ to 
repairing gilt fram e at Bryanston Square, 5s.” ; and “ to 
repairing, cleaning, and French polishing a  small old 
m arqueterie table, cleaning the mountings, and relining 
the slide, £ 2  4s.”

D escriptio n  of A r t ic l e . P rices P aid . Prices R ea lised , 1903.

Old F rench  D eco ra tiv e  O hjf.cts and F u r n it u r e .
Old Sevres liowl and cover, with Louis XV. chased ormolu mounts, 

9 i in. high. . . .
Pair of old Chinese famille-verte jars and covers, with Louis X IV . 

chased ormolu mounts, 5 in. high.
Pair of fluted celadon bottles, with Louis X V I. chased ormolu mounts, 

11 in. high.
Pair of Egyptian porphyry vases, with Louis XVI. chased ormolu 

mounts, 8 in. high.
Small Louis X V I. clock, with bronze figure of Cupid, and attributes 

in chased ormolu, 10  in. high.
Pair of Louis X V L  candelabra, formed of bronze figures of bacchanals,
______17 i in. high.

Sept., 1869, £ 1 7  

Oct., 1867, j£ 22 

April, 1865, £ 3 3  

May, 1868, 40 gn 

June, 1859, ,£18 

March, 1858, £ 2 0

Page Turner, 170 gns. 

„  50 gns.

„  105 gns.

„  50 gns.

74 gns. 

„  90 gns.
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D escription  ok A r t ic l e .

Louis X V I. clock, in ormolu lyre-shaped case, 14 J in. high ... ...
Pair of Louis XV I. ormolu candelabra, each as a fluted column, 

15 J  in, high.
Louis X V I. clock, white marble case with figures ot nymphs and 

cupids, and chased ormolu mounts.
Louis XV I. oblong partjueterie casket, ol satin and harewood, 

8£ in. by in.
Louis X V I. inkstand of wood, veneered parqueterie wise, chased 

ormolu handles and border, 14 J in. wide.
Pair of metal-gilt candlesticks, formed as kneeling figures of slaves,

9 in. high.
Pair of Louis XV I. candelabra in ormolu, with Dresden figure of a 

swan, with attributes of Love and the Chase.
Louis X V I. parqueterie writing-table, with chased ormolu mounts, 

52 in. wide.
Another, nearly similar, 44 in. wide ... ... ... ... ...
Louis X V I. mahogany console-table, with chased and pierced ormolu 

frieze, 41 in. wide.
Louis X V I. console-table, veneered with panels of satin-wood bordered 

by mahogany, with biscuit plaque of Tritons and frieze of I 
ormolu, 31 in. wide.

Louis X V I. oblong mahogany writing-table, with ormolu bendings, 
etc., 51 in. wide,

Louis X V I. commode, of mahogany and rosewood, with chasetl ormolu 
mounts, 52 in. wide.

Pair of upright mahogany cabinets of Louis XVI. design, with chased 
ormolu mounts, 24 in. wide.

Louis X V I, oblong parqueterie table, with panels in sat in wood and 
mahogany, 31 in. wide.

Louis X V I. upright parqueterie secretaire, with panels inlaid with a 
chequer design in hare and satinw ofid, the whole mounter! w'ith 
chased ormolu, 28 in. wide.

Fire screen of oak, inlaid with a panel of old French crimson silk, 
30 in. wide

Louis X V I. small Ironhcur-du-jour secretaire, inlaid with flowers in 
rosewood on a tulip-wood field, 2 1 J  in. wide.

Lotus X V I. marqueterie commode, panels inlaid with flowers in 
coloured wood, chased ormolu mounts, 52 in. wide.

Louis X V I. parqueterie commode, panels inlaid with simple parqueterie 
of satinwood and mahogany, with chased ormolu mounts, by 
II. Riesener, 40 in. wide.

A Regency carved wood fire-screen, with panel of Savonnerie tapestry
White marble bust of Mine, de Fourcroy, by Pajou, 1789 ... ...

Pair eighteenth century stttuettes of young women, in terrn-c.rtta 
Louis X V I. grand lit a 1 aldaquin, in carved and gilt wood ...

Louis X V I. clock, in !yre-sha]ied case of gros-blcu Sevres porcelain, 
the whole mounted with festoons of flowers, etc., in cast anti 
chased ormolu, 24J in. high.

Charles I. plain goblet, with inverted bell-shaped bowl, 75 in, high, 
3 j  in. diam. of bowl, York hall-mark, 1637, by F. Bryce, 
8 oz. 14 dwt., at £56  per oz.

Sir J. L. Boehm, statuary marble bust of T. Carlyle ... ... ...

P ric es  Pa id . P rices  R e a l is e d , 1903.

March, 1858, ^ 18  ................ Page Turner, 95 gns.
jam , 1863, £ 3 5 ............................. „  £& o-

Dec., 1868, ,£ 3 0 ............................. 0 43°

Sept., 1866, £ 5 ............................. 0 55 gas.

Oct., 1865, , £ 2 0 ............................. 170 gns.

March, 1858, £ 3 5  ................ „  130 gns.

About 1898, 33,000 frs. ... ... Lelong, 42,500 f s.

March, 1858, £45 ................ Page Turner, ,£460.

0 „  £2*  ................ „  85 gns.
T1 »' ... ... ;£>3° '

Feb., i865, , £ 3 5 ............................. „  £ 10 0 .

Jan., 1S63, £ j o ............................. „  370 gns.

Jam , 1864, j £ j ° ............................. „  220 gns.

1867, £27  ............................. „  200 gns.

1868, ,£ 18  .. ................ „  52 gns.

Sept., 1863, .£ 2 0 ............................. ,, 4S0 gns.

Oct., 1869, ,£10  ... ... ... 0 £ 90.

April, 18C8, j£2I ... ... ... „  1,600 gns.

March, 1868, £60 ... ... ,, 33°  gns.

Sept., 1863, / 5 0 ............................. „  680 gns.

Cost 2,000 frs....................... ... Lelong, 15,000 frs.
Cost 25 years ago 80,000 frs. ... „  105,500 frs.
[Mad. Lelong wanted 150,000 frs. 

for it.l
Cost about 1900, 2,000 frs. ... ,, 1 1,200 frs.
[It is not known what Mad. ,. 10,000 frs.

Iwlong paid for this, but she 1 
refused an offer of 150,000 frs. 1

Shamlon Sale, 1877, 2,000 gns__ March 27, 400 gns.

Bohn Sale, 1875, £20  ... ... Jan. 9, ,£487 4s.

Artists’ Sale, 1891, £ 10 0  ... Feb. 6, 20 gns. (bought 
in and privately pur
chased for the London
Library).

The late Sir Hugh" Adair, whose choice collection of 
porcelain was sold on February 27th, realising ,£9,611, 
was collecting at about the same period as Sir Edward 
Page Turner, and seems to have been only a degree or 
two less successful. On nearly all the Adair purchases,

as on those of the Turner, there has been a considerable 
and satisfactory profit. In one instance at least there 
has been a slight drop from 295 gns. in 1868 to 120 gns. 
on February 27th.

D escription of A r t ic le .

O l d  C h i n e s e  P o r c e l a i n . 
Pair of pear-shaped bottles, blue, 8£ in. high ...
Pair triple gourd-shaped bottles, blue, 9 J in. high 
Another pair, 1 1  in. h ig h ..........................................

P rices Paid . I Prices R ea lised , 1903.

Nov., 1863, £ 1 8 ............................. I Page Turner, 140 gns.
Nov., t868, ............................. I j£ i4°-
Jan., 1863, £ 1 0 ............................. I „  120 gns.

4 8



Collecting as an Investment

D escription  of A r t ic l e .

A globular bottle, powdered blue, l i  in. high .. ...
Pair of bottles, similar form, 8 in. high ... ... ...
Famille-rose oviform jar, anti pair of Iteakers, 16A in. high 
Pair famille-vcrte vases, with Louis XV. ormolu mounts

O ld D resden Po rcelain .
Pair of seaux, painted with flowers, 7$ in. high ...
Pair of vases, with ovifrrm Ixr.lies, 7 in. high ... ...
Octagonal-shaped snuff-box ... ... ... ...
Basket-shaped l>ox, with Watteau subjects ... ...
Tea-|>oi formed as three monkeys, 7J in. high ... ...
Oval ecuelle, cover and stand ... ... ... ...
Set of three oviform vases and a pair of bankers, 6 in., 6.J 

S J in. high
Pair of ngures of gentlemen, 6 J in. high ... ... .
Pair of groups of Chinese ladies and gentlemen, 6 in. high .
Group of an oak tree, with figures of a jay, squirrel, etc., 21A

O ld S evres  and  other  Porcelain .
Pair of seaux, with gold anti bleu-du-roi, 6 in. high ... .
Pair of large oval tlishes, by Bertrand, 18 in. across ... .
A sticrier, rose-du-Barry ground, 2.J in. high ... ... .
Biscuit group of a youth ami girl, 10A in. high ... ... .
Pair of biscuit figures of girls bathing, after Falconet, “  La Baignettse,” 

ami “  La Surprise,” 13^ in. high, on gros-blue, white and gold 
plinths.

“ La Uaigneuse,”  single figure from the above pair, 14$ in. high 
Small cup and saucer, blue and gold ground, by Yeillard ...
Oval ecuelle, cover and stand, by Fontaine, 1772 ... ...
Sucrier and cover, similar ... ... ... ... ... -■
Vincennes ecuelle, cover and stand ... ... ... ...
Another ... ... ... ... ... ... ... ...
Set of three oviform vases, by Castel, 1757, 7 J and 9 in. high 
Oviform vase and cover, with turquoise ground, hv Morin, 1 3 J in 
Pair of Old Worcester vases, of inverted pear-shape, 4 J in. high 
Pair of Chelsea flat-shaped hexagonal vases, with small necks, pi 

with bacchantes and satyrs, 73 in. high.

P rices  Paid.

Nov., 1S63, £ 1 2 ..............
... Feb., 1866, £ 1 8 ..............
... I July, 1869, £ 3 0 ..............

Vcnte Gontant-Biron, 1898, 
47,000 frs.

P rices R ea lis ed , 1903.

Page Turner, £195.
>» £205-
„ 350 gns.

Lelong, Paris, 93,000 fr.s.

I
July, 186;, £4 ......................... Page Turner, 44 gns.
Feb., 1866, £20 ... ... ... „ t 9 5  gns.
Sanders’ Sale, 1867, £9 5s ... Hugh Adair, 98 gns.
Sir F. Roe’s Sale, 1S67, 40 gns. „ 100 gns.
Due de Forli’s Sale, 1S77, £22... ,, 120 gns.
Ll.-Col. Grant’s Sale, 187 i,8ogns. * 23° gns.

ami Sanders’ Sale, 1S75, £153 ••• „ 450 gns.

Due de Forli, 1S77, £35 ... ,, 150 gns.
„ „ 50 gns. ... ,, 180 gns.

high Mainwaring, £14 ... ... „ 220 gns.

185S, £30 ......................... Page Turner, 106 gns.
1S70, £30 ......................... „ 62 gns
June, 1865, £6  ......................... „ 42 gns.
Nov., 1S65, £ 1 2 ......................... „ 40 gns

use,”
gold

1867, £150 ......................... ,, 2,loo gns

Jan., 1869, £7 10s....................... Page Turner, 42 gns.
11. L. Wigram, 1870, 21 gns. ... Adair, 80 gns.

,, ,, 80 gns. ... „ 220 gns.
1 Dudley, 1886, 39A gns. ... ... „ 70 gns.

C. W. Reynolds, 1870, 28 gns. . „ 115 gns.
1 II. L. Wigram, 1S70, 24 gits ... „ 3 4  gns.
1 CL llibliert, 186S, 295 gn.. ... „ 120 gns.

high Dudley, 1886, 700 gns.................. „ 1 ,9 °°  gns.
Cost £ 5 0 ..................................... „ 105 gns.

inted Cadogan, 1865, £155 .............. „ 290 gns.

Curiously enough the two most interesting book sales 
—which took place, it need hardly be added, at Sotheby’s 
—of the season were both formed by Scotchmen—Sir 
Thomas D. Gibson Carmichael’s, which realised .£9,639 
(March 23rd-2/th), and the late Mr. J. Taylor Brown, 
which produced £2,781 (April 20th-24th). The two 
libraries differed in many respects ; that of Sir Thomas 
Carmichael comprised many very fine books on art, rare 
early editions, and so forth ; whilst Mr. Brown’s extensive 
library w'as that ot a student who could not afford

expensive luxuries in the way of cditioncs prinapes. His 
books were what are known among booksellers as “  bread 
and cheese ” books—books, that is, for which there is a 
fairly regular sale at extremely moderate prices. Both 
the Carmichael and the Brown sales contained a few lots 
on which there has been a most striking advance in price ; 
these, with a few other illustrations from various other 
sales, chiefly at Sotheby’s, are included in the following 
table :—

T i t l e  and  D escription .
I

P rices Paid. Prices R ea lis ed , 1903.

J .  B u l l o k n r ,  A n  E n g l i s h  E x i x i s i t i n n ,  1 6 1 6  . . .  . . .  . . .  . . .
R .  B r a i t h w a i t ,  T h e  S h e p h c a r d ’s  T a l e s ,  1 6 2 1 ,  2 5  l e a v e s  . . .  . . .
K .  B u r n s ,  P o e m s ,  K i l m a r n o c k  e d i t i o n ,  1 7 8 6  . . .  . . .  . . .  . . .

H ,  C h e l t l e ,  E n g l a n d ’s  M o u r n i n g  G a r m e n t ,  1 6 0 3  .......................................
R .  C o n g r e v e ,  I n c o g n i t a ,  a  n o v e l ,  1 6 9 2  . . .  . . .  . . .  . . .  . . .
D e s t r u c t i o r u m  Y i t i o r u m ,  1 5 0 9  ..........................................................................................
D a s  B u c h  d e r  S c h a t z b e h a l t e r ,  9 5  w o o d c u t s  b y  W o l g e t m i l h ,  1 4 9 1  
D a n t e ,  L a  D i v i n a  C o m  m e d i a ,  e d i t i o  p r in c e p s ,  w i t h  d a t e ,  1 4 7 2  . . .

, ,  T h e  s a m e ,  1 s t  e d i t io n  w i t h  L a n d i n o ’ s  C o m m e n t a r y ,  w i t h  1 9  
d e s i g n s ,  1 4 8 1 .

D .  D e f o e ,  R o b i n s o n  C r u s o e ,  2 p a r t s ,  1 7 1 9 ,  1s t  e d i t i o n ,  in  o r i g i n a l  c a l f

A. Gardyne, Garden of Grave and Godlie Flowres, sonets, etc,, 1609, 
_____ unique. __ _________________________________

Cost vendor 15s. ... ... ...
Unique, imperfect copy, 1852, 19s. 
Bought im)>erfect for is. 6d., per

fected at a cost of about £6. 
Used to sell at from 38s. to 55--,... 
Cost vendor about £ 2  .. ...
Yemeniz, 1867, 220 frs................
1865, £ 8 .............. ..............
Sunderland, 1882, £46 ... 
Hamilton Palace, 1884, £384 ; 

Crawford of Lakelands, 1891,
£360.

Similar copy Roxburghe, 1812, 
£ 1  4s- ,

Ditto, July 14, 1902, £245.
1855, £8 8s..................................

Hodgson’s, May 6, £9. 
May 18, £84.
"Brown, £350.

May 18, £  101.

Nov. 26, 1902, £62.
... .. £66.

Carmichael, £252.
„ £1,000.

May 19, £307.

Dec. 6, 1902, £101.
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T i t l e  and D escriptio n .

Homer, Opera, editio princeps, 1488, 2 vols. ... ... ... ...

J. Keats, Poems, 1st edition, 1817, in original boards, uncut ... ...
J. Latterbury, Lilrer Moralium Expositio in Threnos Ieremite 

Prophet re, 1482.
J. Milion, Paradise Lost, 1667, 1st edition, with the first title page ...
D. (j. Rossetti, Sir Hugh the Heron, 1843 ... ... ... ...
\V. Shakespeare, Second Folio, 1632, with the very rare Kd. Hawkins

title page.
P. B. Shelley, Proposals lor an Association ol those Philanthropists, 

etc., broadsides, etc.
P. B. Shelley, Four 1st editions of his Works ... ... ... ...

Sir Walter Scott, Series of 83 autograph letters, chiefly to his brother, 
Thomas Scott, and Mrs. T. Scott, 1807-1832.

Sir Walter Scott, Waverley Novels, set ol 1st editions, 74 vols. ...
„ His Latin Grammar ... ... ... ... ...

L. Spenser, The Fairie Queene, 1st editions of the two parts, 1590-6...
,, The Shepheard’s Calendar, 4th edition, 15 9 1 •••

Suetonius, Cai Suetonii Tranquilli de Vita XII., Csesarum, 1471 ...
Heures de Marguerite de Rohan, Comtesse d’Angouleme, a beautiful 

fifieenth century MS., with 15 superb miniatures.
Tennyson, C., Sonnets and Fugitive Pieces, 1830, 1st edition 

Thackeray’s copy, with two sketches and an original ]xrem of 
twelve lines by him.

P rices Paid . P rices R ea lis ed , 1903.

Syston Park copy, 1884, £ 8 5  ; Dec. 7, 1902, £187.
Wodhull copy, 1886, £200

Cost Mr. Taylor Brown 2s. ... Brown, £140.
Heller copy', £ 4  ; Gardner copy, 

1854, £ 9  12s.
Nov, 26, 1902, ,£270.

Lawrence copy, 1892, £ 12 0  ... May 20, £35 5 ,
Cost vendor 3s. ... ... ... Hodgson’s, May 7, £84.
No .similar copy apparently May 21, £850.

recorded.
Pearson’s Catalogue, 1870, May 20, £503.

/ l 5 I 5S.
Cost Mr. Taylor Brown a few Brown, £6 6  5s.

shillings.
March, 1899, £30 5  ................ Carmichael, £485.

Kgerton Clark, 1899, £226 ... » £485.
Cost Sir T. Gibson Carmichael £ 44-

£ 6  6s.
Cost £21 in 1885.., ... ... „  £ 2 2 1 .
Utterson, 3852, £ 5  5*.................... £26.
Hihbert, 1829, ,£8 8s. ... ... Nov, 26, 1902, £50 .
Sauvagost, 18 6 1, 185 frs. ; Paris, March, 39,000 frs.

Firmin-Didot, 1882, 5,500 frs.
Hodgson’s, April 30, 1902, £30 0 June 17, £ 140 .

Of the many pastimes or bobbies, perhaps that ot 
collecting coins is the least eclectic. It is indeed of a 
highly special character, the number of serious collectors 
being astonishingly few, having regard to the historical 
interest and importance of the study—so many monarchs 
and rulers would have been absolutely unknown to 
posterity but for the existence ot coins with their names 
and effigies inscribed on them. The curious tact in con
nection with coin-collecting is its fascination when it has 
once obtained a hold on a man with even the rudiments 
of the collecting instinct. The late Mr. Hyman Montagu, 
the dispersal of whose vast collection was spread over 
two or three years, was one ot the most enterprising 
collectors who ever lived; and now the collection of

another great collector is in process of dispersal, that of 
the late Mr. J. G. Murdoch. The first four portions 
of Mr. Murdoch’s series ot ancient British, Anglo-Saxon, 
and English coins and tokens have realised a total of 
,£20,356 8s. 6d., so that in coin-collecting, as in other 
branches ot art and vertu collecting, a person, to be at 
all distinguished, must have the command of plenty of 
money. Many of Mr. Murdoch’s more important coins 
were obtained at the various Montagu sales ; on some 
there has been a big “  drop,” and on others a consider
able advance, so that, striking a balance, there has 
probably been a profit rather than a loss on the invest
ment. A few of the more noteworthy coins in the 
Murdoch sales were the following:—

E nglish Coins. P ricks  Paid.

Penny, Baldred, King of Kent ... ... ... ... ... ...
„  .-Elfred ..............................................................................................
,, Henry III., London Mint ....................................... ... ...

H alf George noble, gold, Henry V III. ... " .........................................
Double sovereign, pattern, first coinage, Henry V III . ... ... ...

,, ,, third_ coinage, Edward VI, ....................... . ...
Pattern, silver half-crown, 1554, Philip and Mary .............................

,, „  crown, by Briot, Charles I. ... ... ... ... 
Siege unit or sovereign, Pontefract, 1648, Charles I. ... ... ... 
Gold fifty-shilling piece, 1656, by Simon, Cromwell ... ... ... 
Pattern, silver crown, 1663, by Simon, Charles II. ... ... ...

,, ,, “  Reddite,” etc...................... ............................ ...
.„ ,, „  pewter .......................................... ...

Montagu, 1896, £ 30  10s. ...
,, ,, £ 1 5  - - - -•■

£250  ................
„  £275 ................
>. £ 1 1 5  ................
„  „  £ '7 5  ................
,, ,, £96

Bielier, 1889, £ 1 5  10s...................
Montagu, £ 1 2 0  ... ... ... 
Bieber, £227  ... ... ...

„  £ 5° °  .............................
Montagu, £ 10 0  ... ... ...
1893. £37  .............................

P rices R ealised , 1903.

Murdoch, £ 5 1 .
£ 2 1 .  
£325.
£ 495- 
£ 17 0 . 
£ 245- 
£ • 47- 
£ 6 1 .
j£ '5°-
£ 95-
£420.
£215.
£ S 7-

5 °



L A N D S C A P E  WITH F IG U R E S  A N D  C A T T L E
By T hom as G ainsborough, R.A.
Belvoir Castle Collection

H eig h t, 58J in s. ;  w id th , 47J ins.
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T he large cameo illustrated here is without doubt 
one of the finest storied cameos of the renaissance 

, period in existence. This remarkable 
H etloom ^ family relic, preserved by its owner, 

Lord Fitzhardinge, at Berkeley Castle, 
is known as the “  Hunsdon Onyx.” It possesses 
a peculiar interest, both from an artistic and 
historical point of view. During the preparations 
made to resist the invasion of England by the Spanish 
Armada in 1588 the protection of the person of 
Queen Elizabeth was con
fided to her cousin, Henry 
Carey, Lord Hunsdon.
For his many services he 
received, according to 
tradition, among other 
costly presents from his 
royal mistress this beauti
ful onyx, which, on his 
death, in 1596, passed 
into the possession of his 
son . So  h ig h ly  did 
George, the second Baron 
Hunsdon (who died in 
1603), value this exquisite 
jewel, that he bequeathed 
it to his wife Elizabeth 
Spencer, and afterwards 
to his only daughter,
Elizabeth Lady Berkeley, 
with strict injunctions to 
transmit the same to her 
p o s te r ity , with other 
jewels, to be preserved 
(according to the actual 
terms of his will), “  Soe 
longe as the conscience of 
my heires shall have grace 
and honestie to perform THE HUNSDON ONYX
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my will, for that I esteeme theme right jeweles and 
monumentes worthie to be kept for theire beautie, 
rareness, and that for monie they are not to be 
matched, nor the like yet knowen to be founde in 
this realme.” Certainly no gem of the same period 
and similarly engraved, preserved in the public, and, 
as far as I know, in the private collections of this 
country (including even the Windsor gems described 
in the April number of this magazine), can in any way 
be compared with it. The only cameo at all similar 

• is in the Bibliotheque
Nationale at Paris. It is 
engraved, probably by 
the same artist, with the 
scriptural subjects known 
as the “  Parallel between 
the Old and New Testa
ment,”  and is referred to 
by M. Babelon as one of 
the most remarkable of 
renaissance gems.

The “ Hunsdon Onyx,” 
to describe it in detail, is 
a large and magnificent 
oriental sardonyx (measur
ing 3 f  in. by 3 i jn . )  of 
three strata, the upper
most being white and the 
lowest a rich dark brown, 
representing the story of 
Perseus and Andromeda. 
Andromeda is chained to 
the portico of a building 
on an is la n d , w hile  
Perseus descends to free 
her with a drawn sword 
in his hand. In the dis
tance is a city on the 
coast, animals are on the
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trees adjoining the building, and in the foreground 
swim sea monsters, the whole being most minutely and 
exquisitely worked. The cameo, which is Italian of the 
commencement of the sixteenth century, is set in an 
enamelled gold frame, possibly of English workman
ship, and dating from the time of its former royal owner.

T he Nelson Commemoration Mug, here repro
duced, bears the following inscription :

“  The Krilon mourns, what else can Unions do 
N elso n  While bleeding Nelson rises lo her view?
Com m em o- Still is there cause for triumph when she shows 
ration  M u g The captured colours of our vanquished foes.

And greater still when F ame was heard to say, 
‘ All, all were Nelsons on that glorious Da y . ’ ”

It stands 6 in. high and is 5 in. in diameter.
Amongst the in

teresting Nelson 
re lics  so ld  at 
Sotheby’s in May 
was a cup and 
saucer from the 
historical service 
presented by the 
ladies of England 
to Admiral Nelson. 
These went for 
T z o  5s., while two 
cups and saucers 
and a milk jug 
decorated with a 
w reath o f oak 
leaves as border, 
fetched more than 
double that sum. 
L ord  N e lso n ’ s 

coronet, arms, and crest were in the centre of each 
piece ; these were formerly in the collection of Lord 
Bridport. From the same source also came the goblet, 
painted with an anchor within a wreath, and the dates: 
“  2nd April, Baltic,” “ The Glorious 1st August,” and 
“  14th February.” Five pieces of a dinner service, 
decorated with a figure “  Hope,” said to represent 
Emma Lady Hamilton, fetched ^ 6 2  10s. ; these 
pieces were marked “  Flight ” under a crown.

T his specimen of these very early watches is in 
particularly fine condition. The case is of embossed 

and engraved heavily gilt brass. 
Upon the back is a very elaborate 
representation of “  Cupid’s Offer
ing.” The glass over the face is 
fixed in a very wide rim, as will be 
noticed in the photograph. The 

numerals are painted in dark blue upon separate

French  W atch 
of the 
Louis X IV  
Period
Circa 1645-1715

I.OU1S XIV. WATCH

pieces of white enamel fixed on a beautiful chased 
gilt brass dial. The works open out, as shown in the 
photograph, on a hinge fixed to the case. As will be 
seen, the construction is on the old chain and barrel 
system.

The maker of this watch has his name engraved 
upon the upper plate, thus, “ Jean Hubert, Rouen.” 
Also engraved along with it is the dedication, which 
is one of the charms of this watch, “  Au Grand 
Monakque.” The dedication of watches thus was a 
custom of the French watchmakers of this period, 
calculated to flatter the vanity of I.ouis Quator/.e.
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Although of sucli considerable antiquity it still 
keeps very good time. It is, however, too large to 
carry in the waistcoat pocket with comfort, measuring
2.t in. in diameter and i i  in. in thickness.

This watch is said to have been brought over to 
England by a party of Benedictine nuns, who left 
France shortly before the French Revolution. By 
exchange it came into the hands of a jeweller some 
wars ago, from whom the present owner purchased 
it.

T h e  following is from a catalogue announcing the 
sale in Bath, April 28th, i8 S r ,  o f  a collection of old

l2aak and a n t ' fl Lie furniture :
Walton's “ Lot 29. From the old Deanery,
Hanging Winchester. Suspended wall-cabinet,
Cupboard with cupboard and drawer secretly
fastened: the door is sunk and inlaid with fine 
inarqueterie, above is the name, I zaak  W ai.ton, 
below that the date, 1672, and all the panels are 
richly carved.”

A more detailed account was given by Mr. Elkin 
Mathews, who owns it, in a paper contributed to The 
Angler's Note-Book, June 15th, 18S4. But the illus
tration we arc permitted to publish renders a repeti
tion of it unnecessary, and only the measurements, of 
which the photograph gives no idea, are, at the 
moment of writing, required. “ The body of this line 
old aumbrey bracketed cabinet, or hanging cupboard, 
is 2 ft. 2 in. in height, the projections of the back- 
boarding, 10 in. above and 14 in. below ; so the 
entire length is 4 ft. 2 in., while its depth from back 
to front is 13 in., and its width 2 ft.”

Failing positive proof, there is circumstantial evi
dence of genuineness in the fact of its coming from 
Winchester, for Izaak Walton spent all the last years 
of his life with his friend George Morley, Bishop of 
Winchester, and found all the comforts of home 
either there or at the Bishop’s seat, Farnham Castle, 
named in his will :

“  To my son Izaak I give all my books (not yet 
given) at Farnham Castle, and a desk of prints and 
pickters. Also a cabinet near my bed’s head in 
which are some little things that he will value, though 
of no great worth."

The will was dated October 24th, 1683, and the 
son to whom this was left was a clergyman of some 
importance in the diocese of the Bishop of Salisbury. 
There is probability, not certainty, that the respect 
due to an heirloom was paid to this cabinet, and that 
from a descendant of the Complete Angler it passed to 
some friend in the Deanery.

“  It is my ambition,” said Mr. Mathews, “  to till it 
with rare Waltonian volumes,” and anyone holding 
his unique position in Bookland would find it a 
comparatively easy matter. The furniture of that 
day had not to be marked “ fragile” like ours, and 
the probability is that this old treasure will last till 
Mr. Mathews and his successors have Idled it with 
these mute witnesses of a bookseller’s love tor an 
author; also that information may be forthcoming 
concerning the past of this priceless relic. I say 
priceless because in Mr. Mathew’s paper no less 
than seven sonnets are quoted at length, owing their 
inspiration entirely to the emotions it has excited.

I n spired  by the suggestion in the July number of 
T he C onnoisseur  that devotees of the royal and 

antient game “  should test the glorious 
A Golfer possibilities, the successes, disappoint

ments, the moments of fortune, and the 
bunkers of despair which lie before the golf print 
collector,” we lay before you our first “ approach. 
The portrait of the stalwart sportsman is that of 
William Innes, “  much sought after by collectors,”
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we hear; so much so that reprints of the old mezzo
tint have been recently put upon the market. The 
print is described by Bromley as “  A Merchant of 
London,” and in Challoner Smith’s invaluable British  
Mezzotinto Portraits, “  William Innes is walking 
towards left looking to front carrying bat.” Heavens 1 
are the clubs or sticks of the royal game to be con
fused with the mere bat of the cricketer? The brassies, 
the cleeks, and the drivers of the noble sportsman 
William Innes, to say nothing of his characteristically 
humorous-looking caddie with the black bottle 
sticking out of his pocket, would rattle their antietit 
sticks at the insult. Requiescant in pace. Challoner 
Smith doubtless knew more about mezzotints than 
the technicalities of golf, and assuredly the acquisi
tion of golf prints adds new zest to the game.

T h e  superiority of the Cremona violins was 
recognized in England at an early period. In the 
Enrolments o f  the Audit Office in the reign of

' m iv- f

■ %  :
•

b V X

AN AM ATI VIO LIN

Charles II., 1662, there is an entry requiring payment 
to be made of a sum of forty pounds for two Cremona 

violins, bought and delivered for
A Violin by His Majesty’s service. It was, how- 
Nicholas Amati , , , , , .
(Grand Pattern) ever- 0nly ^  slow deSrces that the 

Italian instruments gained more
general appreciation ; and the late Mr. Hart, in his 
well-known work on the violin, gives the year 1800, 
or thereabouts, as the time when the tide of Italian 
violins had fairly set in towards France and England, 
and when the leading English makers adopted the 
pattern of Nicholas Amati. •

This illustrious maker was the grandson of Andreas 
Amati, the founder of the Cremona school. Many 
excellent copies of his violins were made by the 
English makers, and for many years the possessor of 
a genuine Amati was looked upon with as much envy 
as we now regard the possessor of a veritable Strad. 
The most esteemed instruments of this maker are 
those which, on account of their grand proportions, 

have been designated “  Grand 
A m atis"; and Mr. Hart, referring 
to these, says : “  This maker gained 
his great reputation from these 
famous productions. They may be 
described as having an outline of 
extreme elegance, in the details of 
which the most artistic treatment 
is visible. The corners are drawn 
out to points of singular fineness, 
and this gives them an appearance 
of prominence which serves to 
throw beauty into the entire work. 
The wood used for his grand instru
ments is of splendid quality, both 
as regards acoustical requirements 
and beauty of appearance. In some 
instances the grain of the wood is 
of a mottled character, which within 

. its transparent coat of varnish 
flashes light here and there with 
singular force. The highest praise 
must be conceded to the originator 
of a design which combines extreme 
elegance with utility, and simple 
as the result may appear, the suc
cessful construction of so graceful 
a whole must have been attended 
with rare ingenuity and persevering 
labour.”

Of this large pattern and beauti
ful model Nicholas Amati made 
few examples, and put his whole 
soul into them. The violin here
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illustrated, which bears the original label dated 1641, 
is one of the very few known to be in a good state 
of preservation. It is referred to in Mr. Hart’s work, 
and is also mentioned in Forster’s History o f the 
Violin as “ one of the finest Amatis,” and as being 
owned by Mr. Betts, the English maker, two of 
whose violins gained the prize medal at the Great 
Exhibition of 18 5 1, one being a copy of this instru
ment.

This beautiful violin, which on account of its con
nection with Mr. Betts is known as the “  Betts ” 
Amati, was subsequently disposed of to Mr. Beale, 
a well-known connoisseur, for ^ 2 5 0 , the value at 
that period of a fine Stradivarius, and has been for 
the last twenty-six years in the possession of a York
shire amateur. The wood of the belly is of a silky 
texture, with a straight and even grain, and the back, 
which is in two pieces, is strikingly handsome. The 
varnish is golden amber in colour, and is of the very 
finest quality, possessing all the characteristics which 
have made the Cremona varnish so famous. We 
see here that wonderful combination of brilliant 
lustre and velvety softness which subsequent makers 
have in vain attempted to imitate, and which leaves 
us no alternative but to look upon the varnish of 
Cremona as a lost art. The tone of this violin 
possesses the liquid sweetness characteristic of Amati, 
and combines rich brilliancy with delicate sensitive
ness, qualities which render the Amati violins very 
suitable for ladies’ use.

Amongst the pupils of Nicholas Amati was 
Antonius Stradivarius, and so deeply impressed was 
the pupil with the work of the master, that not only 
did his early instruments resemble so closely those 
of his instructor that they are called “ x\matese ” 
Strads, but the influence of Amati can also be clearly

traced in all his subsequent works ; and there can be 
no doubt that the modifications made by Stradivarius 
in the Amati model were intended to produce a more 
powerful and expansive tone, and at the same time 
to retain the pure soprano quality of the Amati.

The works of Nicholas Amati are great in them
selves, but they derive an additional interest from the 
important influence they exercised on the subsequent 
work of Antonius Stradivarius.

A c o m plete  index to numbers 13 to 18 of S ale  
P rices  is in preparation, and will be issued gratis 
with the September and October numbers of S alk 
P r ic e s .

Eleventh
Century
Crozier

A n interesting treasure trove has recently been 
added to the British Museum, in the form of an 

ivory Tau Cross or Crozier, of the eleventh 
century. It was literally dug up in the 
garden of the rectory at Alcester, War
wickshire, and having been exhibited at 

a meeting of the Society of Antiquaries, attracted the 
attention of one of the body of philanthropists known 
as the “ Friends of the British Museum.” Is it not 
scandalous that the public monies provided for the 
purchases should have to be supplemented in this 
way? The crozier is a fine specimen of eleventh 
century ecclesiastical work, and was probably made 
for Evesham Abbey, near by. The friends of the 
Museum purchased it f o r ^ t o o :  it is an interesting 
circumstance that the Rector of Alcester proposes to 
devote this sum towards some projected improve
ments in the Church. Thus the Church of the 
eleventh century has materially come to the rescue 
of the Church of the twentieth century.

D
IVO RY CROZIER OF TH E ELEVEN TH  CEN TU RY
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Introduction to 
John Smith's “  Hand
book and Directory of 
Old Scottish Clock- 
makers,”  published by 
W. J. Hay, Edinburgh.

T he extent to which the use of clocks and watches 
prevailed throughout Scotland during the sixteenth

century cannot now be definitely 
ascertained ; but it is certain 
that they were limited in num
ber, and were only to be found 
in large towns, in the various 
abbeys and cathedrals that 
were scattered throughout the 

country, or in the possession of wealthy persons. The 
public clocks regulated the various services of the church ; 
and, as those services entered largely into the everyday 
life of the people prior to the Reformation, the want of 
private timekeepers would not be greatly felt.

Probably most of the public clocks were of foreign 
make, for in no other Scottish city save Edinburgh was 
there to be found a craftsman able to erect or repair 
them. Jn 1535, the Town Council of Aberdeen com
manded their Provost, Andro Cullane, to send the 
Tolbooth Knok to Flanders and “ cause mend the same 
and gif it can nocht be mendid to buy thame ane new 
Knok at the townis expensis.” It afterwards seems to 
have occurred to them that it was more practical to get 
an expert to examine the clock. So they wrote for “  the 
man that makis Knoks,” as they quaintly put it, who, after 
his arrival, evidently made a bungle of the repairs, as 
these had to be finished by Friar Alexander Lyndsay, 
who received five merks for his trouble. In the same 
city, in 1618, there appear to have been three clocks, 
namely, the Kirk Knok, Tolbootli Knok, and the College 
Knok, all out of repair “ because they are auld and worne 
and partlie for want of skilful men to attend to them.” So 
the magistrates wrote south to get the best Knokmakers. 
Unfortunately the “ minute” does not mention names, 
but it is evident that Edinburgh is the town meant, for in 
looking at the records of the town of Dundee we get 
confirmation of such a practice. In i 540, William Purves, 
burgess of Edinburgh, and Knokmaker, made a new clock 
for St. Mary’s Abbey, Dundee (to which fuller reference 
will be found in the note on this maker). This clock, 
however, was destroyed thirteen years later, being 
succeeded by another made by a townsman, which by 
1600 had to be repaired, and that at the expense of the 
keeper of it, named Patrick Ramsay (see note). This 
clock got into such a state that the Dundee Town Council 
ordered James Alisone “ to take her down and help all 
defects in her.” This maker, James Alisone, was in 
Edinburgh in 1641, but whether he was a citizen is not 
clear, but in any case he was unable to give satisfaction, 
so they sent to Edinburgh again for George Smith, 
Knokmaker, to finish the contract.

Prior to 1640, it is clear that clockmaking was not 
officially recognized as a separate craft, so we are left 
to surmise as to the number and names of most of the 
makers; and it is only incidentally in such Burgh records 
as those of Aberdeen, Dundee, Edinburgh, Glasgow', and 
other towns that we are able to trace their existence.

By the middle of the seventeenth century, however, 
clockmakers were recognized as a branch of the lock
smith’s craft, and as they were members of the various

Hammermen’s Incorporations, the minutes of their 
transactions record the progress and encouragement 
given to the art of clockmaking. These Incorporations 
were of old foundation, Edinburgh dating from 1483, and 
there is not a town or district in Scotland which has not 
had a Hammerman’s Incorporation, some of course being 
of later creation. Each had its independent jurisdiction, 
and they did not all at the same period allow clock and 
watchmakers to become members ; among the first to do 
so being Edinburgh in 1646, Glasgow in 1649, Hadding
ton in 1733, and Aberdeen, by some oversight, not till 
1800.

After 1700 the art and craft of clock and watchmaking 
increased, so that by the close of the eighteenth century 
Scotland was enabled to turn out work of the highest 
class. For a number of years into the nineteenth century 
good and honest work was the rule ; but the practice of 
importing movements and parts of movements, and merely 
putting these together arose, so that by 1850 or there
abouts the trade declined. This and the cheap American 
and other importations combined to extinguish an industry 
and a class of craftsmen who were as necessary in every 
village and town as the doctor or minister. The cheap
ness of these imported movements made it impossible for 
our native craftsmen to compete, and a wave of mistaken 
prejudice having arisen against the preservation of these 
long case clocks, large numbers were destroyed for no 
other reason than that they were thought old-fashioned.

About 1880, a different state of opinion arose, due 
largely to the spread of the artistic education of all 
classes, and the consequent desire of lovers of the 
antique to acquire a genuine specimen of the clock- 
maker’s art—a demand which has quite outgrown the 
supply. In connection with this demand, there has 
arisen a practice that deserves the severest condemnation, 
large numbers of cases being spoiled by the introduction 
of inlays quite foreign to the period when the clocks were 
made. We have seen repeatedly clocks with the shell, 
vases and other characteristics of the Sheraton style 
introduced, while the dial denotes that the maker lived 
fifty years before that clever designer flourished. Of 
course I do not allude to marqueterie, which is a different 
treatment, but considerable care should be exercised in 
buying a clock with the case largely, and often vulgarly 
decorated. The same caution applies to cases that are 
carved, plain oak cases being nearly always selected for 
this maltreatment. It is not unusual to see a case beauti
ful in its proportion, and Chippendale in design, scratched 
over with what appears to be Old Scotch or Jacobean 
carving, a treatment that belongs to a period long before 
Chippendale lived, and to complete the absurdity, a date 
added which the maker’s name on the dial proves to be a 
gross fabrication. We are far better to have the plain 
case for, depend upon it, the craftsman who designed and 
made it, had he considered it an improvement, would 
have given us some genuine specimens of ornate work
manship to keep his memory green.

A large number of queries have reached me from 
possessors of old clocks, asking whether the maker is 
considered a good One. If, after a period of over one

5 8



Notes

hundred or more years, the clock still performs its useful 
duty well, no better answer can be made than the clock 
itself gives as to the merits and capabilities of its maker.— 
Edinburgh, 1903.

We are indebted to Mr. H. Southam, Hon. Sec. to the 
1898 Exhibition at Shrewsbury, for the following additional 

information about the bread-iron reproduced 
An Ancient in our April number:—“ With reference to 
Bread-iron the illustration and particulars of this in 

your April number, and the letter from 
Mr. Cawley in your June number, I wish to state that 
this object was exhibited in the Loan Exhibition of 
Shropshire Antiquities at Shrewsbury in May, 1898. In 
the official catalogue on page 34, under the initial letter 
C, it is numbered 127, and the description then given by 
the lender (since deceased) is as follows:—‘ Lent by 
Mr. John Gill, F.R.C.S., Welshpool. 127. A curious 
bronze Matrix, found at Nonerley in 1870, in ploughing. 
It has two figures, one representing the Archangel Michael 
contending with the evil one; the other King David 
seated, playing the harp, and the legend “  Sum David 
Citharista ” surrounding it. The use of the Matrix is 
unknown.’ Your informant says it was found quite 
recently, whereas it was found over thirty years ago.”

W ith  reference to the arms of the Clothworkers Com
pany, mentioned in Mr. Hilton Nash’s article in our 

June number, the description on 
Arm Plates of the page 79 should read “ chevron 
City Companies and teazle,” instead of “  chevron 

and pomegranate.” The Girdlers 
Company is in Basinghall Street, not in Old Jewry, as 
described.

Mr . J ohn M u r r a y  will publish in September the 
two first volumes of a new edition of Crowe and Caval- 

caselle’s History o f Painting in Italy. 
“  History of For the first edition, published in 1864, 
Painting the public demand has gone on increasing 
in Italy "  up to the present time ; and in recent years 

second-hand copies of the book have com
manded extraordinarily high prices. The present edition 
is much more than a mere re-issue. It has, in a great 
measure, the character of a new work, containing a 
great deal of material collected by the authors since the 
publication of the early volumes of the complete Italian 
edition. Before his death in the year 1896, Sir Joseph 
Crowe had entirely re-written the two volumes now about 
to be re-published, and had corrected and revised the 
remainder of the work. Notes have been added to the 
authors’ text by Mr. Langton Douglas, to whom Mr. 
Murray has entrusted the editorship of the volumes. 
Mr. Douglas’s notes and appendices are not mere com
pilations. They embody the results of researches he has 
made during some years’ residence in Italy, as well as 
the verified discoveries of other students of Italian 
painting. Mr. Douglas has been assisted in his labours 
by Mr. S. Arthur Strong, Librarian of the House of 
Lords.

T he Brussels Cabinet of Coins has received a most 
valuable addition in the shape of a collection of no less 

than 2,750 Papal coins and medals, be- 
A Valuable queathed by M. Ch. Van Schoor. The 
Collection collection consists of 1,550 coins—240 in
of Coins gold, 1,060 in silver, 242 in bronze—and 

1,200 medals—26 in gold, 630 in silver, and 
544 in bronze. At a first glance one can see that the 
medals are of more importance than the coins, both as 
regards scientific and artistic value and intrinsic value.

The Papal coinage is of the greatest interest for the 
general history of the Christian world and for the history 
of art. It commences under Adrian I.’s pontificate 
(772-795), and only ends in the middle of last century. 
The practice of engraving the ruler’s head on the coins 
was for the first time taken up again by Sixtus IV., and 
in the Papal mint of Rome a new world was opened to 
the talent of artists, after the long decline of the art of 
engraving.

There are two distinct periods of Papal coinage: the 
first from the eighth to the twelfth century, when the Holy 
See was under the sway of the Empire and the coins 
generally showed the names of both Emperor and Pope ; 
the second after its liberation, when the Pontiffs struck 
coins with their own names and effigies. The collection 
of the late M. Van Schoor is exclusively devoted to the 
latter. .

Among the most important pieces are the following: 
the St. John the Baptist florin of John X X II. (1316-1334), 
the oldest Papal gold coin; the very rare sequin of 
Pius III. (1503), whose pontificate only extended over 
twenty-five days; sequins of Urban VI., Clement VII., 
John X X III., Martin V., and Eugene IV .; sequins and 
“ giulios” of Nicolas V .; sequins of Pius II. and 
Paul II. ; double sequins of Alexander VI. and 
Julius II.; the very scarce golden double crown and 
silver testone of Paul I I I . ; a complete set of Adrian VI.’s 
coins, and many others of equal importance. There are 
very few pieces missing to make the collection complete.

Mr . T homas A r t h u r  S t r a n g e , the compiler of the 
admirable volume on English Furniture, Decoration, 

Woodwork, and A llied  A rts, which is 
Mr. Strange's just going through a new edition in 
Guides to consequence of the steady demand for 
Collectors this useful reference work, is at present 

engaged on a companion volume, which 
is shortly to be published. It is to treat French Furniture 
in a similarly exhaustive fashion to that of the English 
volume.

T he  proprietors of T he  Co nnoisseur  have decided 
to give a presentation photogravure plate to all annual 

subscribers of the Magazine, who have 
Special prepaid their subscription for the year,
Presentation
Plate

commencing with the September issue. 
Full particulars will be found on special

leaflet in this number.
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C h r is t ie ’s last sale for this season occurred on the 
23rd July, and from then until the end of October few 
sales of importance will take place in London. Some 
high prices were made during the month, the principal 
event being the sale of a complete set of Henry VIII. 
silver Apostle spoons at Christie’s on the 16th for ^4,900. 
This set, which included the Master spoon, were finely 
modelled and chased, bearing inside of the bowls 
the Sacred Monogram in black letter contemporary 
engraving. They measure 7? in. long, and weigh 
32 oz. 19 dwt., each spoon bearing the London hall
mark—date letter for 1536, and maker’s mark—a sheaf 
of arrows. At the same sale a silver-gilt chrismatory, 
with three cylindrical receptacles, engraved and dated 
1636, with the Erfurt hall-mark, 4 oz., ,£37 ; a Common
wealth beaker (1656), 4 oz. 7 dwt., 350s. per oz.; a 
Charles II. beaker, nearly similar (1671), 3 oz. 16 dwt. ; 
280s. per oz. ; and a porringer and cover of the same 
period (1667), 12 oz. 18 dwt., 230s. per oz. On the 
2nd, at the same rooms, a porringer and cover, dated 
1683, 28 oz., made 180s. per oz.; a William III. plain 
tumbler cup (1695), 2 oz. 9 dwt., 200s. per oz.; a 
William and Mary plain bowl (1691), 9 oz. 6 dwt., 
230s. per oz., and an Elizabethan goblet formed of a 
polished cocoanut, with silver mounts dated 1626, 9I in. 
high, realised £270.

Some fine porcelain was sold at Christie’s during the 
month, notably a set of three gros bleu Sevres vases 
and covers, with ormolu mounts, £378 ; a Chinese ser
vice of 76 pieces, £162 15s., on the 17th; a Wedgwood 
campana-shaped blue jasper vase and cover, 20 ins. high, 
£210, on the 10th; and on the 6th a pair of old Delft 
jars and covers, 19S in. high, £105 ; a large fam ille 
rose cistern, 23  ̂ in. diameter, .£325 10s.; and a Chelsea 
vase and cover, 14S in. high, .£126.

A few important pieces of furniture appeared in the 
sale rooms during July, five Hepplewliite chairs, each 
inlaid with an old Wedgwood plaque, making ,£130 10s. 
at Christie’s on the 6th ; and a satinwood inlaid book
case, 2 ft. 10 in., .£90 at France’s rooms on the 15th.

T he sale of the art stock of Mr. Frederick Litchfield, 
held by Messrs. Foster on July 13th and six following 
days, produced a total of .£17,493 for M 24 lots, the

following being some of the more important prices :— 
Louis XVI. gold snuff box, set with 1,800 brilliants and 
inlaid with translucent enamel, the lid with finely-painted 
miniature (Pygmalion and Galatea), ,£510; Louis XV. 
gold snuff box, with blue enamel panels, the lid set with 
diamonds, ,£ 155 ; an oak Tudor four-post bedstead, 
115 gns.; a Sevres two-handled Verriere, 10J in., 158 gns.; 
a pair of Sevres Rose du Barry seaux 110  gns.; a pair of 
Chelsea vases, i i £ in. high, 190 gns. ; a pair of Chelsea 
vases, 12 in. high, 135 gns,; a Chelsea bulbous vase,
11 in. high, 130 gns.; an antique silver chair, seventeenth 
century German workmanship, 220 gns.; a pair of Nankin 
jars and covers, 4 ft. high, 112 gns.; Jacobean carved 
oak panelling of a room, 295 gns. ; three old Brussels 
tapestry panel subjects, after N. Berghem, 310 gns.; three 
old Aubusson tapestry panel subjects, after Greuze, 
310 gns.; a pair of Aubusson tapestry panel subjects, 
160 gns.

As a general rule the July picture sales at Christie’s 
include one of a miscellaneous assortment ot works by

old masters, with a highly 
diverting variety of big 
prices and small ones. 
This year Messrs. Christie 
have not only not pro
vided such an entertain
ment, but have brought 
their season to an abrupt 
end at least one week 
earlier than usual. The 
first sale of the month 

(July 4th and 6th) comprised the collection of modern 
pictures and drawings of the late Mr. David Hedges, of 
Home Lea, Newbridge, Yardley, near Birmingham, the 
220 odd lots realising £4,996 7s. 6d. The artists repre
sented in the collection are mostly living men whose work 
appears regularly at the Royal Academy and other exhi
bitions, but whose pictures do not command big prices in 
the auction room: J. Brett, A.R.A., Walter Langley (a 
well-known and accomplished Newlyn artist), C. Napier 
Hemy, A.R.A., W. J. Wainwright, Tito Conti, H. T. 
Dawson, Laslett J. Pott, and so forth. On July nth, the 
important modern pictures and drawings of the late
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In the Sale Room

Mr. George Gurney, of 8, Devonshire Place, Eastbourne, 
attracted a goodly number of buyers, ioo lots realising 
.£10,474 2s. Nearly all the works in this collection were 
purchased at famous sales of a quarter of a century ago, 
when mid-Victorian artists were in the full-flush of popu
larity with collectors ; when, in fact, they were, what they 
are no longer, “ a fashion.” The prices for the most part 
bear a very lamentable comparison with those at which 
the pictures were acquired. Two drawings by David Cox, 
Dudley Castle, in sepia, and The Morning after the 
Wreck, now realised 10J gns., as against the 59 gns. 
which they cost at the Levy sale of 1876; a drawing by 
E. Duncan, of Stratford Church, 1866, sold for 19 gns., as 
against 1 15 gns. paid for it in 1883; and other instances 
might be quoted to the same effect. A few only show a 
different result: W. Hunt’s The Rustic Artist, 174 in. by 
13 in., has advanced from the 120 gns. paid for it in 
1872 to 240 gns. Even the four Turner drawings did 
not show a uniform advance ; these were: Chatham from  
Fort Pitt, 11 in. by 18 in., painted in 1831, engraved in 
Turner's England and Wales, 600 gns. (from the Novar 
Collection, 1877, 450 gns.); St. Michael's M ount: Ship
wreck o f Lycidas, vignette, engraved in Milton’s Poetical 
Works, 220 gns. (from the Novar sale, 195 gns.); The 
1'emptation on the Pinnacle o f the Temple, vignette, 
engraved in Sir Egerton Brydges’ edition of Milton’s 
Poetical Works, 130 gns. (from the Novar sale, 105 gns.); 
and Stirlin g  Castle, 34 in. by 6 in, painted in 1834, 
and engraved in Sir Walter Scott’s Prose Works, Vol. 
xxiii., 210 gns. (from the Novar sale, 340 gns.)—it 
should be mentioned, by the way, that Redford, in 
his A rt Sales, gives the name of Lady Rosebery as the 
purchaser of this at the Novar sale, which would seem 
to be an error. The Gurney pictures included two by 
Vicat Cole— View on the Thames, evening, 20 in. by 30 in., 
1887, 240 gns., and View on the R iver Arun, iy4 in. by 
29 in., 1878, 220 gns.; David Cox, Near Betiws-y-Coed, 
North Wales, 14 in. by 20 in., 250 gns. (at the Levy sale 
in 1876 this sold for 320 gns.); F. D. Hardy, Reading a 
Will, 26 in. by 35 in., exhibited at the Royal Academy, 
1870, 105 gns.—this cost 500 gns. at the Eden sale in 
1874; five by J. C. Hook—Salmon Pool on the Tamar, 
39 in. by 55 in., from the Royal Academy, 1886, 620 gns.; 
Caller Herrin', 39 in. by 53 in., Royal Academy, 1882, 
440 gns. ; Searching fo r Crab Holes, 28 in. by 39 in., 
Royal Academy, 1887, 410 gns.; The Crabbers, 30 in. by 
52 in., Royal Academy, 1876, 450 gns.; and Unloading 
the Mussel Boat, 28 in. by 36 in., 1881, purchased from the 
artist, 340 gns. J. Israel’s A fter the storm : a fisherman's 
fam ily in gloom, 26 in. by 35 in., 1,080 gns,—this cost 
1,280 gns. at the Levy sale in 1876; three by J. Linnel, sen., 
English Woodlands, 27 in. by 39 in., from the Royal 
Academy of 1868, 340 gns.; Hampstead Heath, 174 in. 
by 234 in., 1856, 510 gns. ; and Winding the Skein, on 
panel, 10 in. by 14 in., Royal Academy, i860, 55 gns.— 
these three were respectively from the Eden Sale, 1874, 
800 gns., the Brooks sale, 1879, 860 gns., and the Fenton 
sale of 1879, 300 gns., and all were exhibited at Burling
ton House in 1883; Sir J. E. Millais’ Diana Vernon, 
1880, the heroine of Rob Roy, three-quarter length figure

of a lady in a riding dress of the last century, seated in a 
landscape, 50 in. by 38 in., the engraved picture, 620 gns.; 
J. Pettie and J. MacWhirter, Free Lances, 24 in. by 38 in., 
100 gns. ; J. Pettie, Song without Words, 23 in. by 
164 in., 200 gns.; J. Phillip, In the Garden o f the Alcazar 
at Sc-oille, 21 in. by 164 in., 1855, 100 gns.—at the Bolckow 
collection, 1888, 370 gns.; and H. Woods, La Promessa 
Sposa, 36 in. by 194 in., from the Royal Academy of 1890, 
220 gns. The miscellaneous properties in the same day 
included the following : two by Sir H. Raeburn, portrait 
of James Byres, Esq., of Tonley, antiquary and architect, 
294 in. by 244 in., 520 gns.; and portrait of Mrs. Mac- 
honichie, in white dress, seated, holding her child in her 
arms, 51 in. by 40 in., 250 gns.; F. Boucher, Venus seated 
on clouds playing with Cupid, oval, 214 in. by 174 in., 
signed and dated, 1762, 480 gns.; Sir J . Reynolds, portrait 
of Francis, Marquis of Tavistock, in red coat, seated at a 
table with papers and books before him, 50 in. by 40 in., 
formerly in the collection of Lord John Russell, and one 
of at least three versions, 1,1 50 gns.; G. Romney, portrait 
of a gentleman in green coat with fur, white stock, and 
powdered wig, 30 in. by 25 in., 320 gns. ; Van der Myn, 
a lady in blue dress, playing a guitar, 37 in. by 254 in., 
signed and dated, 1748, 150 gns. ; and T. Gainsborough, 
portrait of a gentleman in green coat trimmed with gold 
braid, white stock, and powdered hair, 29 in. by 24 in., 
980 gns. The day’s total of 150 lots amounted to 
^15,942 7s. 6d.

On Saturday, July r5th, the modern pictures and 
drawings, the property of the late Mrs. A. McConnell, 
of Rofifey Place, Faygate, and various other properties, 
realized a total of ,£6,408 15s. 6d. for 156 tots. Onty one 
picture realized a considerable price (and the general 
impression was to the effect that it was not sold) namely, 
a very fine whole-length portrait by Gainsborough, of 
Captain Wade, Master of the Ceremonies at Bath, an 
office in which he succeeded the more famous Beau 
Nash, in red coat and breeches, gold-embroidered vest, 
holding his hat in his right hand, and standing on a 
terrace, 91 in. by 59 in.; this picture was exhibited at the 
Royal Academy of 1771, and was sent to Christie’s by 
order of the Directors of the Bath Assembly Rooms 
Company, Ltd. It was “ knocked down” at 2,100 gns. 
The only other pictures in the day’s sale which need be 
specially mentioned here, were: J. Opie, a young girl 
with a pitcher, 36 in. by 274 in., 85 gns.; J. M. W. Turner, 
a drawing of a town on a river, with bridge, 104 in. by 
174 in., unframed, 120 gns.; two by F. Guardi, The 
entrance to an arcade, Venice, with figures, 23 in. by 
164 in., 225 gns.; and The Portico o f the Doge’s Palace, 
Venice, with figures, 23 in. by 164 in., 240 gns.; and J. Both, 
An Italian Landscape, 45 in. by 64 in., signed, 82 gns. 
The last picture sale of the season (July 23rd) included 
an example of J. S. Copley, a portrait of Mrs. Mary 
Montagu (n/e Mary Wilmot Copley), wife of Admiral 
Robert Montagu, in white dress, with blue and yellow 
cloak, standing on a terrace talking to her son, who is 
dressed in dark coat and buff breeches, holding a piece 
of music, 89 in. by 60 in,, unstretched and unframed; 
310 gns
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The Connoisseur
T he book in which De Quinccy describes his sleep- 

haunted experiences, the well-known Confessions o f an
English Opium-Eater, 
has for long been de
servedly regarded as a 
classic, and, like all other 
works in the same rank, 
has been slowly but surely 
attracting collectors of 
this class of literature. 
Ten or twelve years ago, 
even the original edition 
of 1822, clean and com

plete in boards, as issued, used to be sold by auction in a 
parcel “  with others,” as the catalogues of the day have 
it, but since then events have changed utterly. At a sale 
held by Messrs. Hodgson & Co. on July 1st a copy in the 
state described realised £ 7 , and might without any 
violence to reason have brought considerably more (a 
copy in boards sold for ,£13 in May). At the same sale 
a copy of Tom Brown's School Days in the original cloth, 
1857, sold for very nearly eight guineas, and might also 
have realised more, since the book has done so on one 
or two recent occasions.

At this same sale the Kelmscott Chaucer was sold or 
more probably bought in for £60, a falling off of nearly 
thirty per cent. On the other hand Keats’s Endymion, 
1818, a fine clean copy with the edges entirely untrimmed, 
and having the rare half title, the one-line leaf of errata, 
and the four advertisement pages at the end, brought 
£37, as against ^28 10s. exactly two years ago. It 
will be seen that, so far as books are concerned, there 
is always a possibility of profiting or the danger of losing 
by the turn of the market, and yet books are probably 
the most stable of any kind of property in this connection, 
regard, of course, being had to the condition in which they 
are found. Variations in condition offer many chances 
to the collector, it being often a matter of intuition rather 
than training to estimate correctly, or even within reason
able limits, the monetary difference involved in a com
parison of two or more copies of the same book in 
different states. Thus, a copy of Queen Mab, the original 
edition of 1813 with the title and imprint on the last leaf 
intact, brings but ,£29 in July, while another copy in the 
original boards and uncut realised £166 in June. The 
difference is immense; the chance of profiting by that 
difference correspondingly great. It is just this which 
adds in the end and by degrees to the marketable value 
of all books that are worth consideration.

Book sales are not very plentiful with Messrs. Christie, 
Manson & Woods, that firm confining their attention 
practically to works of art. They held one on July 8th, 
however, and some good prices were realised. There was 
nothing sensational, and the only book to which special 
attention need be called here was a coloured copy of 
Young’s Night Thoughts, published in 1797. Gilchrist, 
who wrote of Blake, the illustrator of this edition, says 
that he had seen but one coloured example which Blake 
himself had prepared for his patron, Mr. Butts, and which 
was afterwards in Lord Houghton’s collection. The price

realised was ,£18, which is, of course, a trifling amount 
when compared with many others that have been realised 
during the season. The book is, however, worth mention
ing. The gems of this collection consisted of the corre
spondence about the publication of G ullivers Travels, 
consisting of a long letter written by Swift in a feigned 
hand, and one from the publisher asking for time to pay 
the amount agreed upon, viz., £100, which in those days 
was a large amount for any writer of fiction, however 
eminent, to get for a single novel. This correspondence 
realised £86 2s., and the original agreement between 
Pope and his publisher with respect to the Miscellanies, 
-£>' odd.

The two miscellaneous sates held by Messrs. Sotheby 
on the iothand 16th of Julyand following days respectively, 
disclosed a little wheat amongst much chaff, the “ clearing 
up” process being invariably in full swing during the last 
days of every July. Halliwell-Phillipps’s fine edition of 
Shakespeare, in 16 vols., royal folio, 1853-65, realised 
£70. A distinction must be drawn between what is 
sometimes called the “ big” Halliwell and the “ little” 
Halliwell, the latter being represented by a comparatively 
unimportant edition published in 1853, in four royal 8vo. 
volumes at 80s. It is the “ big” Halliwell that attracts 
attention on account of its scholarly bearing, and also 
for the reason that only 150 copies were printed even 
of the ordinary issue, while of the one having Fairholt’s 
illustrations on India paper but 25 copies were struck off. 
One of the latter sold for £76 in 1895. On the whole 
this work has stood practically unchanged in the market 
for many years, regard, of course, being had to condition 
and binding. There is another point which sometimes, 
though very rarely, arises in connection with this work:

It has long been common knowledge that when one 
volume of a set is missing, the value of the remainder 
cannot be estimated by any rule of proportion. It 
might be very difficult to obtain the missing volume or 
volumes, and the chance of their being bound precisely 
alike, when found, is extremely unlikely. Nevertheless 
there are people who think they can form a library 
in this way, and when we come to consider the matter 
the temptation to do so is undeniably great, especially 
in such a case as Halliwell’s Shakespeare. We may 
take it that the 16 volumes realise by auction from 
£6$ to £70  wl\en in the original half binding. Now 
suppose that an incomplete set of say 15 volumes made 
its appearance in a similar binding, how much might 
it be expected to bring? Opinions will differ as to this, 
but we suggest from £ 15  to ,£20. The loss of a single 
volume means, on this basis, a rebate of about £ 5 o, a 
magnificent discount, which if continued all along the 
line, as it might well be, would result in time and with 
patience in a valuable library, obtained at a quarter of 
its value. The late Mr. Crossley, of Manchester, at one 
time President of the Chetham Society, was, strangely 
enough, smitten with this glamour of glamours. He 
died an old man, but his life was, nevertheless, too short 
to witness the realization of his scheme.

Such prices as £91 for a first edition of Keats’s Poems, 
1817, in the original boards; ,£30 10s. for the first
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collective edition of Lamb’s works, 2 vols., 1818 ; £g ] 
for Cowper’s Poems, 2 vols., 1782-85, in the original 
boards, and ,£195 for Shelley’s Adonais, in its blue 
wrapper, excite no sort of surprise now, though some few 
years ago they would have been denounced in the press 
as “ wicked.” A copy of White’s Selborne, 1789, 4to, at 
,£26 would also have been dragged in to point a moral 
and adorn many a tale of gross extravagance and bookish 
dissipation. We have changed all that because times 
have changed, and it is no use warring against the 
inevitable. These two miscellaneous collections, which 
occupied six clear days in selling and resulted in about 
ten thousand volumes being dispersed to the winds from 
whence they came, realised but ,£3,600. The sum is large, 
no doubt, but we have it on excellent evidence that a set 
of “ Apostle spoons” will sell in ten minutes for much more.

On July 16th, 17th, and 22nd, Messrs. Puttick& Simpson 
held two important sales, the latter being especially 
noticeable. On the 16th an uncut copy of the Vicar of 
Wakefield, in the original boards, 1817,8vo, made f i l l  5s., 
as against ,£28 realised for a similar but, so far as con
dition was concerned, better copy, in April, 1901. The 
attraction lies in the twenty-four coloured plates by 
Rowlandson with which the volume is embellished, and 
this conveniently introduces the remark that all books 
having coloured plates have recently increased in value 
to a remarkable extent. It is not a question of a small 
advance in price, many books of this class having 
doubled their value during the last three or four years. 
On a private sale the tendency is invariably to over value 
them, so thoroughly has this “  boom ” taken possession 
of this particular section of the book-market.

At the sale on the 22nd another Vicar o f Wakefield, 
this time belonging to the first or Salisbury edition of 
1766, was bought by Messrs. Pickering & Chatto for 
£80. This was cheap, as the first volume contained a 
neatly written version of “ Edwin and Angelina,” cor
rected by Goldsmith himself. A set of the Sporting 
Magazine from its commencement in 1792 to December, 
1870, in all one hundred and fifty-six volumes, uniformly 
bound in half red morocco, by Riviere, realised £150, 
but ought to have brought considerably more. On the 
other hand Carey’s Life in Paris, 1822, a work which 
owes its existence to the success of Pierce Egan’s Life in 
London, sold for £39 (original boards, uncut), and 
Shelley’s Queen Mab, 1813, with the title, imprint, and 
dedication intact, for £ 66. This copy belonged to the 
earliest issue as disclosed by the imprint on page 240, 
which reads “ London, Printed by P. B. Shelley, 23, 
Chapel Street, Grosvenor Square.” This was afterwards 
suppressed by the author. Many people would prefer 
Spenser’s Faerie Queene, 2 vols., 1596, which brought no 
more than £30, the relatively small price being due to 
the fact that the second part only belonged to the earliest 
issue. The first issue of all has the blank space on 
page 332i afterwards filled in, and the eight additional 
pages of “  Sonnets ” after the “  Errata.” Details of this 
kind, minute and unimportant as at first sight they may 
appear to be, are of the greatest possible moment in all 
cases where old and rare books of this stamp are concerned.

The last important sale of the season was held by 
Messrs. Sotheby on July 28th and 29th. Some excellent 
works were disposed of, indeed so many that it is 
impossible to do more than mention a few of them which 
are worthy of special recognition. Hood’s Regiment fo r  
the Sea, a black letter book published in qto, 1596, 
realised £ 12 . This work was written by William Borne, 
and “ newly corrected and amended” by Dr. Thomas 
Hood, so far as this particular edition was concerned. 
It was intended as a guide to travellers abroad, and 
furnished much curious information, not always of a very 
reliable kind. The catalogue suggests that Shakespeare 
was one of those who read this book and profited by it, 
but the reference to the lines in Macbeth, Act 1, Sc. 3, 
commencing “  I myself have all the other,” which are 
relied upon as affording proof of the theory, are anything 
but convincing.

It is universally understood that no perfect copy of 
the original edition of Foxe’s Acts and Monuments, better 
known as The Book o f Martyrs, can be traced. The one 
that sold on this occasion for £ 12 0  was nearly perfect, 
as it only wanted the separate woodcuts of the Martyrdom 
of Latimer and Ridley, the burning of the bones and 
books of Bucer, and the slip at page 25. The Ash- 
burnham copy, which realised £ 150  in June, 1897, was at 
first supposed to be complete, but several minor defects 
were subsequently hunted out. The Book o f M artyrs 
is one of those works which were well read, and this 
remark seems to apply with greatest force to the original 
edition. The publication of the book was an immediate 
and signal success. It received the cordial approbation 
of the heads of the church, and was ordered to be set 
uo in every one of the Parish Churches of England. 
It was this book, accompanied by the Bible, that gave 
inspiration to Bunyan and caused him to pourtray for 
the world his immortal allegory, The Pilgrim 's Progress. 
No wonder that it was read and rc-read, thumbed and not 
infrequently mutilated by ardent reformers, Puritan and 
otherwise, who came to regard woodcuts and detached 
leaves in the light of “ relics."

Among the Shakespearana disposed of at this sale 
were Hamlet, printed by J. Darby, for A. Bettesworth 
and F. Clay, qto, 1723, a rare, if late, edition (£5 5s.); 
Richard the Third, the ninth 4to edition of 1629 ( ^ 11 1) ;  
Love’s Labours Lost, the second qto edition of 1631 (£82); 
Romeo and Ju liet, 4to, 1637 (£35); and Othello, first 
4to edition of 1622 (£104). The two pieces last named 
were more or less defective. The days when Mr. 
Halliwell-Phillipps found it possible to pick up Shakes
peare’s quartos at two or three guineas apiece have gone 
for ever. The difficulty now is to meet with them at 
any price, and yet they must at one time have been so 
common as to excite no sort of interest. It is recorded 
that on Monday, April 30th, 1688, a book auction was 
held at the Wellington Coffee-House, hard by the 
Royal Exchange, which Queen Elizabeth had set up. 
One of the lots consisted of eleven of the quartos of 
Shakespeare, some of them originals, all of them now 
extremely rare and very valuable. The price obtained 
was 12s.

6 S



Answers to correspondents

(i) Readers of T he  CONNOISSEUR wishing to 
send an object for an opinion or valuation must 

first write to us, giving full particulars as to the object 
and the information required.

(2) The fee for an opinion or valuation, which will vary 
according to circumstances, will in each case be arranged, 
together with other details, between the owner of the 
object and ourselves before the object is sent to us.

(3) No object must be sent to us until all arrangements 
have been made.

(4) All cost of carriage both ways must be paid by the 
owner, and objects will be received at the owner’s risk. 
We cannot take any responsibility in the event of loss or 
damage. Valuable objects should be insured, and all 
objects should be registered.

N.B.—All letters should be marked outside “ Corres
pondence Department."

Antiques.—I. S. J. (Ilythe).—It is necessary to consult an 
expert just as much with regard to photographs of antiques as 
if the original articles had been sent. Any other opinion in 
these matters is useless. The correspondence is so great that we 
are unable to go into details unless arrangements are made as 
stated in the rules.

Books.—M. T. (Glasgow).—Psalms o f David, 1636, recently 
fetched £b\, in binding by Mearne. Another in ordinary bind
ing, £ 15  10s.

C. S, (Cheltenham).—Quarles' Emblems, 1718, is only worth 
£'■

W. D. (Clapham).—L 'A r t  Graphiea, by de Fresnoy, of little 
value.

15. L. (Newbury).—Bleak House, first edition. £ 2  ; The 
Virginians, £ 3 ; Citizen of the World, first edition, 1762, 
recently fetched ,£106 and ^95 ; Syntax’s Three Tours, 30s,

C. K. B. (Dundee).—Corah ill Gallery and A rt o f Drawing, 
have little value.

N. F. (Cliflon).—First editions of Cowley's Works are fetching 
good prices, but de|iendent on condition.

K. C. (Cheltenham).—Large palter edition, E. Crusoe, recently 
realized £14. Bunyan's Holy War, R. T. S., no collector’s value.

N. R. (Malmesbury).—The fourth edition Eney. Brit., 1810, 
is worth 30/- only.

J. T. (Bacup).—Shelley's Works, in first edition are growing 
in value.

M. N. (Woolwich),—Pilgrim’s Progress is valuable in editions 
between 1678 and 1700.

A. I. B. (Rochester).—The Testament, excepting for the signa
ture of Lord Rosebery’s ancestor, has no special value.

W. G. (Southampton),—John Keats’s first editions are 
valuable, not George’s.

E. C. G. (Lee, S.E.).—First editions complete of Cruikshank 
are valuable, but yours seems only a few pages from one book.

B. M. (Cuckfield).—The books are of little value, Lives o f  
English Poets, S. Johnson, four vols., should be 75, £ 2  to £10  
the lot.

Bibles.— M, (Amersham).—The Bible three hundred years 
old is valuable ; either send it or make an exact copy of front 
page.

M. W. S. (Barrow-on-Humlier). —Bible dated 1639 about £1. 
Crown niece of Anne, unless in mint state, little value.

Book-plates.— E. G. (Lewisham).— It is impossible to value 
book-plates unless they are seen. Your edition of Locke does 
not seem an early one.

Carved Oak.—W. R. (Norwich).—The carved pew end is 
second half of fifteenth Century with depressed Tudor arch. 
The embroidered hawking pouch is late seventeenth century 
work.

Clocks.—D. J . (Anglesey).—Grandfather’s clock by Clifton, 
of Liverpool, with brass dial, inscription “  On Time’s uncertain 
date eternity depends.”  Send photograph and we will write you.

C. T. (Southsea).— It is useless giving the weight of an 
antique clock. Send a photograph or sketch.

Coats-of-arms.— W. L). S. L. (Canada).—The arms shown 
in the impalement are undoubtedly those of Trevor, There was 
never a peer of the rank of an earl or higher bearing that 
surname, consequently there could never have been any Lady 
Sarah Trevor except by marriage, and in that case it would 
have been the lady’s maiden arms which were impaled, and not 
those of Trevor.

Coins.—H. E. (Southampton).— Your Edward coin is in a 
bad state, and is worth a few shillings. The medals are worth 
what you can get ; very little.

W. G. (Surat, India).—Gold and silver coins of the Sultans of 
Delhi are of value in fine condition, but collectors are limited.

M. L . A. (Helensburgh).—The 1673 Charles II . piece is a 
meirk, worth 3s.

G. F . (Seven Kings).—Copper coins I 794'95 WOI,h a few 
pence only.

H. L . (Clapton, N .E .)—Crown piece of Charles II. worth a 
little beyond face value.

\V. J .  M. (Bournemouth).—The “  graceless ”  florin sold at 
Christie’s recently was without the milling, a proof piece of which 
few only exist. If yours has the milling round the edge you may 
be able to get a little more than face value for it, but that is all.

Furniture.— F . E . S. (Southport).— From sketch your chairs 
are of Chippendale type* with cabriole legs ; their value depends 
on their age,

M. I. E . (Stockbridge).—The Jacobean Chest, judging from 
photo, is worth £ 1 5  to .£20.

X . Y. Z. (Bangor).— The Bureau from photo seems late 
Chippendale ; worth ^ 15 .

Violin.—A. W. T. (Bristol).—Your violin, dated 1744, may 
be of value, but it must be examined.

\V. P. (Southampton).— A piece of Staffordshire Ware in the 
form of a house, and marked Stanfield Hall. Can any reader 
locate this place ?

[Continued in advertising pages.







From a Painting 
in the possession of 
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SIR  W A LT ER  G IL B E Y ’S C O LLEC TIO N  
AT C A M B R ID G E  H O USE P A R T  I.

BY B. K E N D E L L

T h e  name of Sir Walter Gilbey has long 
been synonymous with what is best—solidly best—in 
the world of sport, and during a period extending 
over forty years he has gathered at Cambridge House 
and Elsenham Hall a collection of valuable pictures, 
curios, and works of art of every description, which 
remains unique amongst private collections at home

and abroad. Amongst the pictures we find some of 
the finest specimens of the work of G. Morland, 
G. Stubbs, L. Clennel, R. Barrett Davis, H. Aiken, 
S. Gilpin, F. Sartorius, B. Marshall, F. Taylor, and 
Cooper Henderson. In this article we will deal 
only with that portion of the collection which is 
harboured at Cambridge House, admirably adapted 
for the purpose, for it has none of the usual pictorial 
defects of a London house. It is built on the plan 
of a country residence, and, standing in its own 
grounds in Regent’s Park, is not overshadowed by

M ARBLE M A N TELPIEC E DECORATED BY ANGELICA KAU FFM AN
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7 he Connoisseur

any neighbouring building, thus gaining the most 
favourable conditions oflighting possible in London.

As you enter the square hall the first thing that 
strikes the eye is a tall marble mantelpiece of the 
cinquecento period in carved Carrara marble with 
figure supports and surmounted by two lions rampant.
This mantelpiece was purchased by Sir Walter, 
t h r o u g h  
Messrs. Chris
t i e ’ s, at the 
sale from the 
house in Great 
(ieorge Street,
W estm inster, 
formerly occu
pied by R ey
nolds, to whom 
the m a n t e l 
piece belonged.
In the study at 
C a m  b r i d g e  
House there is 
another marble 
mantelpiece of 
t h e  s a m e  
period with an 
e x q u i s i t e l y  
modelled bas- 
relief of Gany
mede present
ing to Jupiter 
(who has as
s u m e d  t h e  
f o r m  of  an 
eagle) the cup 
containing the 
e l i x i r  of  the 
g o d s .  T h e  
f i g u r e  o f  
Ganymede  is 
beaut i f u l  in 
l ine and in 
pose, and full 
o f  s u p p l e
g ra ce , whi le s ix t e en t h  ce n tu r y  m ar ble  m a n t e l p ie c e  

the marble is
exceedingly fine and pure in quality and colour.

Of a totally different style of decoration, but 
perhaps superior in the matter of a purely personal 
interest, are the two marble mantelpieces in the 
drawing-room, decorated with paintings by Angelica 
Kauffman in an elaborate floral design with medal
lions of figure subjects. These mantelpieces were 
painted by the fascinating artist (as a gift to Reynolds)

for his house in Great George Street, before referred 
to, and are not only valuable as works of art, but as 
mementos of a sentimental episode in the life of the 
great painter.

The figure of Angelica Kauffman belongs to the 
romantic memories of the eighteenth century, which 
witnessed a certain culmination in artistic devclope-

ment,  for in 
the history of 
European' art, 
the a c n e  of  
d a i n t \ a ml 
v o l u p t u o u s  
c h a r  m h a d 
been reached, 
which was now 
to give place 
to a reaction 
t owards  the 
plainer realities 
of life.

The amount 
of  work and 
executive skill 
in the painting 
of the design 
o f  t h e s e  
mantelpieces is 
nothing short 
of prodigious. 
E a c h  f l owe r  
and leaf in the 
g r a c e f u l  gar
l a n d s  t h a t  
d e c o r a t e  the 
two sides and 
the frontal of 
the ma nt e l 
p iece  in the 
inner drawing
room are ren
d e r e d  wi t h  
faithful minute
ness  of detail 
and c ol our .  
T h e  marbl e

was evidently prepared by the application of a com
pound, producing a surface similar to that of canvasj 
the painting being executed in oils and very slightly 
varnished. The colouring is very soft and har
monious, the prevailing tints—pale pinks, blues, and 
greens in the medallions which represent allegorical 
subjects—being held very low in tone. The painting 
on the other mantelpiece is coarser in quality and

7°



Sir W alter Gilbey s Collection at Cambridge House

bolder in design, but similar in arrangement. From 
the brush also of Angelica Kauffman are the medal
lions which adorn the spinet, an English upright 
square pianoforte of about 1798, made by Wm. 
Southwell, of Dublin, who introduced the high 
cabinet piano in London in 1807, and patented a 
damper action for it. The compass of the spinet is 
g i octaves —l1' to C. The case is mahogany, with 
satinwood and rosewood bandings. The design is of

SPIN ET, WITH PANF.X.S PAINTED

the English Louis Seize period, agreeing with the 
drawings in Southwell’s patent taken out in 1798 
(specification No. 2,264).

The drawing-rooms are furnished throughout with 
a complete set of rare and wonderfully carved Chip
pendale, and the walls are covered with water-colour 
drawings from the brush of Frederick Taylor, Presi
dent of the English Water-Colour Society. Born in 
1800, this celebrated painter was endowed with 
extraordinary natural talents and facility, and became, 
while still quite a young man, one of the recognised 
leaders of the new English school. His extreme

versatility is shown in the equal excellence of his 
treatment of figures, animals, landscapes, and archi
tectural subjects. Most of his work was done in the 
medium of water-colour, and is remarkable for its 
vigour and freshness. His pictures were much en
graved, and of peculiar interest to collectors are the 
few engravings by his own hand, amongst which are 
the Etched Thoughts by the Members o f the Etching 
Club, 1S44, of which only 220 copies were printed ;

Grey’s Elegj' in a 
Churchyard, 1 S 4 J ; 
Goldsmith’s D e
serted  V i l la g e , 
1 S 4 2 ; and Mil
ton’s Allegro and 
I I  I ’enseroso, 1842.

A m o n g s t  the 
v a l u a b l e  bric-a- 
brac  which the 
dr awi ng  -rooms 
contain, is a pair 
of royal Sevres 
v a s e s ,  period 
1 8 t h  century ,  
with finely chased 
bronze covers and 
handles  formed 
by mythological  
figures entwined 
and painted with 
the royal coat-of- 
arms and por
trai ts  of  Loui s
XV.  and Loui s
XVI.  Anot her  
rare specimen is 
a rose du barri 
jar ,  decor at ed  
with sporting sub
j ects  admirably 
drawn and spirited 
in composition.

Before passing 
on to the other

rooms, we must note a fine colle tion of enamelled 
and jewelled snuff-boxes, bonbonnilres and watches of 
the 16th, 17th, and 18th centuries, and a set of old 
tortoiseshell and silver boxes.

Other works of art, which appeal to art collectors 
in general and not specially to the votaries of sport, 
are the collection of intaglio gems after the antique 
by William and James Tassie, some fine cameo 
portraits by Flaxman, and four cleverly modelled 
portrait-reliefs in wax, by Percy, of George III . and
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S ir W alter Gilbey s Collection at Cambridge House

the Royal Family, 
which are in the 
billiard room and 
dining room.

The actual pro
cess of cast ing 
gems in glass is 
described by M.
Guillaume Hom- 
b e r g  in L e  s 
M  e m o i r e  s d e 
V Academie Hoy ah  
des Sciences Annee 
A /D C X II. as tak
ing a mould in 
f i ne  e a r t h ,  of  
which the best is 
a species of chalk 
called Tripoli, on 
which is pressed 
a piece of glass  
softened, i.e.f half 
mel ted by fire.
However ,  each 
worker in gems 
prepared his own 
mi x t ur e  which 
was to produce 
the particular results desired, and the manufacture of 
which he was naturally loth to divulge. An analysis of

the paste prepared 
by James Tassie 
and Dr. Quin,  
the ce l ebr at ed  
chemist and pro
fessor of medicine 
at Dublin Uni
ve r s i t y ,  shows 
the following in
gredients :— 

Oxide of Lead, 
F e r r i c  O x i d e  
and Aluminium 
Oxide, Lenitite, 
Arsenicus Anhy
dride, Oxide of 
Potassium, Oxide 
of Sodium.

T h i s  prepara
tion the artist 
rendered at will 
t r ans par ent  or 
opaque according 
to the work on 
which he was en
gaged— an enamel 
paste rel i ef  or 
an intaglio gem. 

The practice of engraving gems in intaglio is a very 
ancient art, dating back to the Roman and Egyptian

ROSE DU KARRI JA R , DECORATED W ITH SPORTING SUBJECTS

JEW ELL ED  SNUFF-BOXES
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O i l )  W A T C H E S

periods. After an interval of abeyance it was revived 
in the 16th century, 1 rut, contrary to the practice of 
the ancient engravers, the revivers of the glyptic art

bestowed a higher finish on their larger gems than on 
the smaller ones. According to the great authority 
on the subject, Prof. Rudolph Raspe, Keeper in 1781

TO RTO ISESH ELL AND SIL V ER  BOXES
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of the Museum of Antiquities at Hesse Cassel, and 
Professor of Archaeology, in determining the antiquity 
of a gem, you must first look to its si/e, for the 
ancients used such gems exclusively as signets set 
in rings, while the later artists worked on larger 
dimensions, as we see in the Tassie gems. James 
Tassie, who was a native of Pollockshaws, near 
Glasgow, began life as a stonemason, but having a 
pronounced aptitude for modelling, entered the 
School of Art in Glasgow', which was founded by 
the famous printers and art connoisseurs, Andrew 
and Janies Foulis. In 1766 Tassie came to London 
and opened a business in Soho for the sale of his 
gems and cameo portraits.

In the books of the Society for the Encourage
ment of Arts, Manufactures, and Commerce, 1765-66, 
we find the following entry : “  Bounties and presents 
to Mr. James Tassie for specimens of profiles in 
paste, 10 guineas.” The public soon began to 
appreciate the novel and artistic merits of Tassie’s 
work, and it became the fashion to wear his gems 
set as trinkets. In 1781 he received an order from 
the Empress Catherine II. of Russia for a complete 
collection of his gems and cameos, which was 
arranged and catalogued by Professor Raspe.

Here it may be of interest to note the prices which 
Tassie received for these, and which seem to our 
modern ideas altogether inadequate in proportion to 
the labour involved in their execution, and also as 
regards their artistic merit. The following is copied 
from Tassic’s catalogue: “  Intaglio paste for seals 
and rings from is. 6d.-2s. 6d. An imitation of a 
fine stone is charged more in proportion to its per
fection. Large intaglios, according to colour and 
size, 5s.-2  is. ; cameos, according to size and per
fection, 10s. 6d .-42s.; appliques (heads or figures 
glued to false grounds), are only deceptions unsafe 
to use as rings and bracelets, being liable to fall 
out and break, therefore only proper as pleasing 
ornaments or furniture, may be made from 5s. 
upwards, according to size ; relievo impressions in 
white enamel from gems, is. 6d.~5s.; large gems in 
basso-relief from 5s.- 2 is., not exceeding four inches 
in diameter.” At the time when James Tassie had 
acquired fame by reason of the excellence of his 
work, John Flaxman was engaged by Wedgwood 
to model medallion portraits to be cast in the famous 
ware, and of these medallion portraits by Flaxman 
there is a fine collection at Cambridge House.

( To be conttuned.)

INTAGLIO GEM S A F T E R  T H E  ANTIQUE, BY W ILLIAM  AND JAMF.S TASSIE
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THI-: H A L L -M A R K S  AND O T H E R  M A R K S  
UPON OLD SC O TTISH  S IL V E R  
BY A R T H U R  B U T L E R , F .A .I.

Bv the desire of some of the patrons of 
The  C onnoisseur  in the North, I am drawing up a 

few items in connection with the hall and other 
marks upon old Edinburgh and Glasgow silver, and 
Scottish Provincial hall-marks, upon the same lines 
as that of a Review which it was my pleasure to 
make, and which appeared in the first number of 
T h e  C o n noisseur , with respect to the hall-marks 
on old English silver.

Whilst there has been an authentic system of 
marking in Edinburgh over nearly as many years— 
comprising almost six centuries— as that of the 
historic method instituted by the Worshipful Com
pany of Goldsmiths of London, in the fifteenth 
century, the Edinburgh marks from about 1457 to 
1681 were employed with the marks of the Deacon, 
always distinguished as “ The Deacon’s Mark.” In the 
first-mentioned year, in the reign of King James II. 
of Scotland, a statute was passed for the supervision 
of gold and silver wrought by native handi
craftsmen, and a Deacon appointed as a 
permanent officer, in whom was vested full 
authority over the craft. It was further 
enacted by a statute in the reign of 
James I l f . ,  in 1483, that henceforth there 
should be in each Borough, where Gold
smiths and Silversmiths operated, one 
Deacon and one searcher, and that all 
wares should be punched with the mark 
of the town, the Maker’s mark and the 
Deacon’s mark, the latter signifying the 
Standard mark, the silver to be of the 
quality of “  eleven penny fine.”

In 1489 a goldsmith was given pow-er to punch a 
sign or emblem as his mark, each goldsmith and 
silversmith to have one special mark, and it was 
ordained that his work should be equal in fineness of 
silver to that of the silversmiths of Bruges.

There were further acts in 1555 and 1586, regu
lating the manufacture of silver plate and giving 
greater powers to the Deacons and Masters of the 
Craft ; but nothing is said about a variable letter 
indicating the year, until 16 8 1, when a cycle was first 
instituted by the Goldsmiths’ Society of Edinburgh. 
Edinburgh plate, therefore, before this important date 
can only be verified by the Deacons’ marks, a full 
list of such Deacons’ names being readily obtainable, 
and for the guidance of any readers, the writer could 
with but little difficulty furnish the same. The 
initials of the Deacon (he having been elected 
annually) were always utilised. On many occasions 
a Deacon was re-elected for a second year’s service, 
but for no longer, with the exception of two cases, 
namely, the Deacons for the respective years 1552 
and 159 1.

In the year 1681 an Assay-Master was appointed 
to take the place of the Deacon, when the initials of 
the latter as a Standard-mark passed into desuetude. 
Sometimes the Assay-Master was himself a silversmith, 
and his mark as such has been found to be duplicated 
in his capacity as Assay-Master, and I have given an

illustration of a mark by Edwrnrd Lothian, who so 
acted in 1743.

It will be seen that the annual or variable letter is 
on the extreme right, the order of the marks being— 
the Maker’s mark on the left, the Edinburgh Castle
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MARKS ON DALKEITH CHURCH PLATE AND 
T0LI100TH COMMUNION CUPS, 1O42

mark next, the Deacon’s or Assay-Master’s on its 
right, and the year-mark on the right of that.

There had been a charter granted by King 
James V II. in 1687, incorporating the Society of 
Goldsmiths of Edinburgh, and the next important 
stage was reached in 1759, but it should be stated 
that the above Royal Charter did not restrict silver
smiths in Scottish towns from producing plate and

St. Andrew’s, and other but less important towns in 
the manufacture of silver, such as Banff and Leith, 
though there is but imperfect knowledge of their 
respective distinctive town-marks.

With regard to the Edinburgh marks. In 1759 
the mark of the Assay-Master was discontinued, and 
in its place the sign of the Thistle was instituted as 
Standard-mark, and it is recorded that for about

MARKS ON EDINBURGH CITY MACE 
(MAKER GEORGE ROBINSON), 1617

punching it with their own marks and the attesting 
stamps of the town ; but these latter marks were 
placed officially by competent and duly authorised 
assayers from the office of the Edinburgh Society of 
Goldsmiths.

The Scottish Provincial towns thus marking plate, 
in addition to the City of Glasgow, were Aberdeen, 
Montrose, Inverness, Perth, Dundee, Stirling, and

twenty years the minutes of the Goldsmiths’ Society 
of Edinburgh specifically name the Thistle-mark to 
be so used.

The important points in the history of Scottish 
silver, as regards the Edinburgh marks, are chrono
logically as follows:—

1457. The Deacon’s initials.
1483. The Castle with triple towers.

EDINBURGH MARKS, I 7 5 9 - I 7 6 0
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The H all-M arks and other Marks upon Old Scottish Silver

1681. The annual variable Date-letter.
1759. The Thistle-mark.
1784. The Monarch’s Head (this was withdrawn 

in 1890, when duty was abolished).

By reference to the large diagram of Edinburgh 
marks which is given herewith, it will be noticed that, 
unlike the London letter-marks, the alphabet forming 
the cycle is of twenty-live letters, while it has twenty- 
six, including J ,  from 1806 to 18 3 1, the London 
alphabetical letters being but twenty in number, and 
terminating at U.

I am also giving a few illustrations of old Edin
burgh marks at different periods ; those of the castle 
show the varying of the outline of the edifice which 
differs more than the Leopard’s head of London ; 
indeed, the castle in some cases is depicted in a crude 
and quaint fashion.

The Glasgow city mark is the next important 
puncheon upon Scottish silver. The hall-mark of 
the city is that of its arms, namely, a tree, fish, with 
a ring in mouth, and bell, with a bird on the tree-top. 
This has been the ancient Glasgow mark from the 
reign of Charles II., but there often appeared a letter 
G at the corner of the tree, the fish’s head being 
sometimes to the dextei and sometimes sinister; the 
maker’s mark appeared and was frequently duplicated, 
and there was occasionally a yearly letter stamped, but

its records are meagre. The standard-mark of modern 
Glasgow is that of a Lion rampant, the other marks 
being that of the maker, the variable yearly alpha
betical letter and the head of the Monarch, The 
date-letter was instituted by an Act of May, 1819 , for 
Glasgow, and a circuit of forty miles thereof, directing 
that all plate made therein should be assayed at the 
City Office. A specimen of modern Glasgow marks 
is herewith given.

Other Scottish marks are those of Dundee, the 
town-mark being a pot of three growing lilies, but 
very little of this plate is in existence. The Aberdeen 
marks were sometimes simply the letters B.D, in 
an oblong puncheon, and sometimes A .B.D . The 
Montrose town-mark appears to have been that of a 
seeded rose ; that of Inverness a camel, which is one 
of the supporters of the town arms. Silver wrought 
at Stirling, of which very few pieces arc known to 
exist, had a mark of a single castle, with S. beneath 
it, and one maker’s mark was known to be a mermaid 
with the initials G .R , beneath it. Perth had a 
double-headed spread eagle, likewise the town arms. 
Other Scottish marks are very few and far between.

It will be my endeavour to continue, in a forth
coming issue, the subject of hall-marks, when I shall 
hope to give those upon Irish silver, with a diagram 
of the old cycles forming the marks of the City of 
Dublin.

(

(

MODERN GLASGOW MARKS, 1819



Th o m a s  C h i p p e n d a l e

T H E  G O TH IC  R E V IV A L  
BY  R . S. CLO USTO N 
P A R T  IV.

T he most persistent of all ideas is the 
religious or semi-religious. The religion itself may 
he dead, but ideas connected with it seem to be as 
eternal as it is in the nature of human things to be. 
The Christian steeple and the Mahommedan dome 
are both emblems of an immensely older creed. 
Mr. Laing tells us that the northern term-day 
“  Beltan,” is really Baal-tien, i.e., the fire of Baal. 
Bonfires are still lit at Beltan, and it is the custom 
to leap through them. Mr. Laing and many other 
people, including the present writer, have thus “  passed 
through the fire unto Baal,”  without a single suspicion 
that they were celebrating a heathen rite, which held 
much the same place in the ancient sun-worship as 
baptism in the Christian church. I f this is so with a 
long forgotten religion, how much more is it the case 
with a church, which in older times moulded the 
destinies of Europe, and which is still a great living 
factor in the affairs of men.

We may think that we are so thoroughly protestant 
as not to be influenced in any way by the older creed, 
but there are almost countless instances to the con
trary. We do not eat horse flesh, at one time a regular 
article of food in Europe, because, the horse being 
sacred to Odin, was eaten at his feasts, and thus came 
to be the distinguishing mark of the northern heathen. 
It was therefore forbidden as Christian food by a papal 
bull, which is more religiously observed at the present 
day than it was on its promulgation. We teach our 
boys Latin, and tell them that we do so in order that 
they may understand their own language. In France, 
Italy, or Spain, this would be good argument, but we, 
if logical, should also teach them the old Teutonic 
tongues, ignorance of which makes Johnson’s diction
ary, as far as derivations are concerned, a useless

monument of one-sided education. Nor is it from 
the literary point of view' that Latin is taught. Not 
one man in ten thousand comes to reading it with 
such ease and knowledge that he can really appreciate 
the turn of a phrase or the choice of words, yet a few 
months spent in reading translations would, to the 
average man, give a far better general idea of classic 
literature. It is notorious, for instance, that Keats 
obtained his knowledge of, and his love for it through 
the medium of translations. The fact is that Latin 
is not, except colloquially, a dead language. It is 
kept alive by the ritual of the Church of Rome, and is 
used every week by many millions all over the globe, 
and as long as the Church exists Latin will probably 
remain a necessary part of education.

It is scarcely possible to speak of the influence of 
the Roman Church on art without alluding to the 
virulent criticisms which abound through our writers 
and historians, most of which are levelled at her 
methods of obtaining money. As it was the possession 
of wealth that made it possible for her to save art in 
Europe, which would otherwise most certainly have 
died, it is not a fact to be very deeply regretted from 
the artistic, or perhaps even from the historical, point 
of view', for whatever use may have been made of part 
of her revenues, much of it, possibly by far the greater 
part, was applied to far better uses than if it had 
remained in the hands of its original owners. In very 
early times the Church discovered, or thought she 
discovered, that mere learning and piety were not of 
themselves enough to give her real power in the state, 
and she allowed herself, probably slowly at first, to 
amass riches. When the barbarian hordes poured 
into Italy she became still richer, for, with some of 
the civilization, and most of the vices of the Romans, 
they also adopted their religion, and, truly barbaric in 
both superstition and generosity, inundated her with 
propitiatory gifts. Unless the Church had then and 
there made a vow of poverty, it was impossible to 
avoid becoming immensely wealthy, without giving
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Thomas Chippendale

offence to converts, too new and too dangerous to be 
treated cavalierly.

That great riches also brought great abuses is only 
what might have been expected. Monarchies were, 
to some extent, saved from the worst consequences of 
ambition by the principle of hereditary succession. 
In the Church this could not exist, and, in a

turbulent and venal age, it was naturally the worst 
men who grasped at power and personal agrandise- 
ment without any scruple as to the method of attain
ing them.

It is of such abuses that our writers chiefly speak. 
Nor are their criticisms altogether fair. Careful 
historians like Hallam, and men steeped in legendary 
lore like Scott, practically accuse the Church of 
inventing the doctrine of purgatory in order to obtain 
money under false pretences. They either never 
knew or conveniently forgot that the dogma is of

Jewish origin, and was adopted by the earl)’ Church 
on the highest authority.

The system of fines and penances is probably as 
old as the oldest ordered society, and pertains to this 
day in our police courts, even to the extent of such 
fines going to the expenses of the court imposing 
them. These fines, however, even when most abused, 

could only have been a very small part 
of the Church’s income. Even under 
Pagan emperors she was permitted to 
hold estates, a principle foreign to 
Roman law, by which a tenure of 
lands in mortmain was not allowed. 
In many instances, as on the Scottish 
border, large tracts of land were given 
to the Church, as the only method of 
saving them from national enemies, 
and, as each man who joined an order 
brought his goods with him, the flow 
of wealth into her coffers was incessant, 
and almost boundless. Add to this 
the fact, admitted by her most severe 
critics, that prudent management of 
her e s ta te s  la rg e ly  increased her 
revenue, and we cease to wonder at 
her immense riches and power.

From the artistic point of view, how
ever, the question is not so much how 
she obtained her wealth as the use it 
was put to. By a capitulary of Charle
magne, tithes were divided into three 
parts: one for the bishop and his 
clergy, another for the poor, and a 
third for the support of the fabric of 
the Church. This, it is supposed, was 
founded on what was already the 
practice, and though it alludes only to 
tithes, was probably more or less ap
plied to the entire income. It would 
certainly have been out of the question 
that the magnificent cathedrals be
queathed to us could have been raised 
on a third part of the tithes, which 

were necessarily largely payable in kind.
It was not only the wealth of the Church that made 

her greatest works possible; it was the continuity of 
her existence. Dynasties might perish at any moment 
through invasion or failure of heirs, but an order, to 
the men who wrere in it, seemed eternal. It mattered 
not how many years a piece of work might require 
for its completion. No man might see both the 
beginning and the end, but the work went on 
nevertheless, for private ambition as well as private 
life was lost in the order.
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For several centuries, therefore, the Church re
mained the undisputed arbitress of style, and it was 
not until the Medici, of which family Leo X., the 
reigning Pope, was a member, acquired their great 
wealth that the Renaissance became possible. This 
was not a revolt against religious influence; it was 
simply a reversion to an 
older form, an occurrence 
several times repeated in 
history. The Renaissance 
spread slowly over Europe, 
but Italy was its true home.

“ The circumstances of 
the Italian noble,” says 
Mr. Litchfield, “  caused 
him to be very amenable 
to art influence. Living 
chiefly out of doors, his 
climate rendered him less 
dependent on the comforts 
of small rooms, to which 
more northern people were 
attached, and his id e a s  
would n atu ra lly  in c lin e  
toward pomp and elegance 
rather than to home life 
and utility. Instead of the 
warm chimney-corner and 
the comfortable seat, he 
preferred furniture of a 
more palatial character for 
the adornment of the lofty 
and spacious saloons of his 
palace . . . the cabinet 
designed with architectural 
outline, and fitted up in
side with steps and pillars 
like a temple; chairs which 
are wonderful to look upon 
as guardians of a stately 
doorway, but uninviting as 
seats ; tables inlaid, gilded, 
and carved, with slabs of 
marble or of Florentine 
mosaic work, but which, from their height, are as a 
rule impossible to use for any domestic purpose ; 
mirrors with richly carved and gilded frames; these 
are all so many evidences of a style which is palatial 
rather than domestic, in design as in proportion.” 

England, for climatic reasons, was the country for 
which the style of the Renaissance was least adapted, 
and it was the last to which it came. When it did 
arrive, it had passed through so many countries, and 
came to us from so many sources, that the resulting

“ T u d or” style was barely recognisable as its out
come. It was modified, too, by the change of 
customs which was going on. The lord no longer 
dined with his retainers, and smaller rooms were 
a natural result, necessitating a similar change in 
furniture. The great gallery was still kept, for the

noble lady of England valued her complexion above 
her health, and it was there that she chiefly took 
exercise. There was but little furniture in it, however, 
so that by far the greater part of Tudor pieces, bulky 
as they are to our ideas, are small in comparison with 
the Italian.

Fine as much of the work of this period is, it is 
impossible not to regret that the alliance between it 
and the architecture suggesting it is so close. Chests, 
cabinets, and tables were palpably imitations of stone

GOTHIC DOORCASE FROM CHIPFEN DATES DIRECTO R
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and lime structures. Arches and columns have a 
distinct use when applied to buildings, where the 
immense weight of the material employed necessitates 
mechanical contrivances for its support. In wood it 
is different. The design may be eminently suited for 
a facade, but it is not convincing to the mind in the 
lighter material. What a man can easily lift does not 
require to be buttressed up and supported with mock 
appliances as if it weighed many tons. It is not only 
structurally wrong ; it gives the mind a false idea. 
One can barely help feeling that the cabinet, chest, 
or whatever the article 
may be is hewn ^out of 
stone and painted over 
to resemble wood. De
spite its colour, it looks 
as if it would be cold to 
the touch, and is not 
associated in the mind 
with the warmth and 
com fort o f  a home.
Yet it is perhaps pre
ferable to the Gothic, 
which, from its ecclesi
astical c h a ra c te r  and 
associations and its lack 
of comfort, is possibly 
even less fitted for the 
family circle. In Eng
land this latter style 
died gradually out till 
nothing of it was left.
Across the border its 
end was even  m ore 
sudden.

T h e  R e fo rm atio n , 
which gave Scotland her 
parish schools—institu
tions unmatched in the 
h isto ry  of the w orld 
until quite recently— 
and led eventually to her great prosperity, killed the 
Gothic, and, for the matter of that, all art at a single 
blow. The ruthless iconoclasm of the followers of 
Knox swept the land of all its finest Cathedrals and 
Abbeys. Whatever was beautiful, and, still more, 
whatever was Gothic, savoured of the Scarlet Woman, 
Their churches were barns, and they built and 
placed their houses without any attention either to 
the beauties of nature or architecture. In archi
tecture it could barely be otherwise, for the poverty 
of the country until the end of the eighteenth 
century, as compared with her prosperity now, is 
almost unbelievable. Yet, curiously enough, it was

Scotland who gave England her two greatest eighteenth 
century architects, Chambers and Adam, both of them, 
be it remarked, exponents of the classic style.

Towards the middle of the eighteenth century there 
was an attempted Gothic revival in England, which 
is almost wholly attributable to Horace Walpole. He 
was an ardent collector, and, though not a scientific, 
still a respectable antiquarian. He undoubtedly had 
taste, and taste of a high description, but he was an 
antiquarian fust and an artist after. Anything that 
was old or curious appealed to him. He was a

born collector, and he 
c o lle c te d  everything. 
“ E v e r y  ap a rtm e n t,” 
says Macaulay, “  is a 
museum, every piece of 
furniture a curiosity; 
th ere  is so m eth in g  
strange in the form of 
the shovel ; there is a 
long story belonging to 
the b e l l - r o p e .  We 
wander among a pro
fu sio n  of rarities, of 
trifling intrinsic value, 
but so quaint in fashion, 
or connected with such 
remarkable names and 
events, that they may 
well detain our attention 
for a moment. . . .
One cabinet of trinkets 
is no sooner closed than 
another is opened.”

O ne d oes not, o f 
co u rse , e xp e ct abso
lutely fair criticism from 
Macaulay. There is a 
substratum of truth in 
what he says ; but he 
did very scant justice to 

either the taste or judgment of this collector. It 
may be of interest to mention that among the un
considered trifles whose “  intrinsic value” Macaulay 
scoffs at, was a collection of prints of English 
portraits. Walpole, in a letter to a friend, thus 
bewails their exorbitant price. “  I have been 
collecting them above thirty years, and originally 
never gave for a mezzotint above one or two shillings. 
The lowest are now a crown ; most from half a guinea 
to a guinea.”

As Kent Ware and others had kept the heavier 
classic school alive, and as Horace was nothing if 
not original, his choice in architecture would naturally
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lie between Gothic and 
Tudor, and it is easily 
u n d e rsto o d  why he 
should h ave  d e c id e d  
in favour of the former. 
Its greater age, and in 
particular the veneration 
given it from its con
nection with the Church, 
would n a tu ra lly  b ias 
such  a m ind in its 
favour. As I have at
tempted to point out, a 
Gothic revival, from the 
merely historical point 
of view, was, sooner or 
later, a certainty, and 
Horace W alpole w as 
a man of whom such 
an attempt might almost 
have been predicted.

To put his theories 
into practice, which, to 
do his memory justice, 
he did at great expense 
and inconvenience to 
himself, he built Straw
berry Hill, “  that ” (to 
quoteagain from Macau
lay) ‘ ‘ trumpery piece of 
ginger-bread G o t h ic ” 
with “ piecrust battle
ments ” and “  pinacles 
of lath and plaster.” In 
his worship of antiquity 
he certainly reproduced 
some of its worst blun
ders. T h e re  was a 
m a n te lp ie c e  from a 
tomb in Westminster 
Abbey, and a ceiling— 
o f a ll  th in g s— from  
another at Canterbury. 
Formed on such models 
it is not surprising that 
much of the interior 
had an ecclesiastical air; 
and he himself tells how 
the French Ambassador, 
on being shown one of 
the rooms, instantly re
moved his hat, suppo
sing that he had entered 
a chapel. GOTHIC ORGAN FROM CHIPPENDALE’S D IRECTO R
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HORACE WALPOLE

Re-intToduced to the world by such an acknow
ledged authority as Horace Walpole, Gothic archi
tecture and Gothic furniture immediately became the 
rage. Not only Chippendale, but most of his con
temporaries were drawn into the vortex, while, several 
years later, Walpole actually succeeded in persuading 
Robert Adam, the great exponent of the severely 
classic, to design a Gothic room for him, which says 
much for the power of his personality.

I have said nothing about Chippendale’s Gothic 
because, from my point of view, there is but little to 
say. I have simply attempted to apologise for its exist
ence. I give my readers examples of it taken from the 
Director, and leave them to judge for themselves.

It has always been a subject of regret to me that 
Walpole did not wait another few years before build
ing Strawberry Hill, for, beginning it when he did, 
he was just in time to influence the Director, and 
drag Chippendale (whose commercial side must never 
be forgotten) into designing in a style for which, it 
seems to me, he had but little real feeling. I may 
be wrong, and, not professing to be an expert in 
Gothic design, I sincerely hope I am.

It must, however, always be remembered that the 
Gothic style has peculiar difficulties of its own. It is 
apt, if too exact in its curves, to suggest a mould. 
The ancient workmen relied more on hand and eye 
than the moderns, who place their faith in ruler and

compasses. It is practically the same difference as 
exists between wrought iron work and cast iron. 
The apex of a mediaeval arch would almost certainly 
be slightly wrong ; not enough to appeal to one as 
such, but sufficiently so to avoid mechanical exact
ness. It is very greatly this and not only the colour 
or look of age which strikes us dumb with admiration 
before an old cathedral, while many of us are left 
more than half unconvinced by even the best of the 
modern work.

It is only fair, then, to remember that of all possible 
methods for reproducing his designs Chippendale was 
compelled by circumstances into choosing the least 
responsive, and that it is unjust not to allow some
thing for the uncompromising line of the graver. 
I have been unable to find a Gothic chair in any of 
his actual designs, but am indebted to Mr. Letts for 
permission to reproduce one of the period and style, 
which will sufficiently show my meaning.

Whatever blame is due to Chippendale’s Gothic 
from the point of view of design, there should cer
tainly be some praise as well for its practical nature 
and the adaptation of each article to its intended use. 
His cabinets are not akin to sarcophagi, and his 
chair backs are not, as in a recent revival, uncom
fortably suggestive of gravestones.

GOTHIC CHIPPENDALE CHAIR DELONGING TO MR. LETTS
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The  i.ocko park gai .eery, 
D E R B Y S H IR E

UY A. CAM ERO N  T A YE O R

'I 'he Eocko Park picture gallery, of which 
an admirable catalogue has recently been compiled 
by Dr. Jean Paul Richter,* is an excellent example 
o f the best type of collection, made by the travelled 
Englishmen of the last generation, to whose taste is 
due that touch of exotic beauty which adds distinction 
to certain favoured country homes which have lost 
none of their specifically English character of homes 
in becoming treasures of a foreign Art.

Mr. Drury-Eowe’s collection, made by his father 
between 1840-65, bears witness to a more refined and 
scholarly appreciation of Italian Art than was 
common at a date when the Amateur was ubiquitous, 
but the trained Connoisseur, in the modern sense of 
the word, non-existent; when no distinction was 
drawn between Raphael and Ciiulio Rom ano; be
tween Giorgione and the Giorgionesque; between 
Eionardo and his followers ; and when Italian collec
tions were galvanized into being during the six 
months of delirious but undiscriminating enjoyment 
o f the beauties of Italy, permitted by the time-limits 
of the “  Grand Tour.”

Mr. Drury-Eowe, however, spent most of his life 
in Italy ; his relation to her was that of a lover, and 
not of a bowing acquaintance. It is, therefore, not 
surprising that his collection should contain examples, 
not only of the then almost exclusively admired but 
rhetorical historical schools of bologna, Rome, and 
Naples, but of the really refined and poetical inter
pretations of Italian landscape into which Salvator 
Rosa and Gaspard Poussin expressed their sense of 
serene material well-being, refined, as it is in Italy, by 
a romantic atmosphere of classical reminiscence.

Attractive examples of this type of landscape 
feeling are No. 92 (associated by Dr. Richter with 
such admirable works as the early Salvator Rosas in 
the Pitti Palace), a picture of a ruined Italian quay 
with wide stretches of sky, and distant land, in

* Catalogue o f the Locko Park Pictures, by J . P. Richter, Ph.D. 
Published by Bemrose & Sons, Ltd., Derby.

which the artist has dealt subtly with problems of 
silvery light, warm sweeping shadows, and moisture- 
saturated atmosphere ; No. 29, a romantic remini
scence of the misty cascades, strong lights and shades 
of the mountainous Roman Gampagna : Nos. 100 and 
104, delicate evening effects by Orrizonte : Nos. 105, 
a wooded landscape, and 130, a wide landscape with 
dim, blue, foliage-embedded lake, and bacchanal 
procession of peasants, both by Gaspard Poussin.

Among the Italian quattro and cinque-centisti are 
some treasures, and not a few problems.

Foremost among the former is a portrait, by 
Francesco Cossa, of Duke Ercole of Ferrara, an 
admirable example of the portrait art of Northern 
Italy ; it is characterized by the combination of a 
miniature like minuteness of execution with an almost 
metallic purity and tenacity of line, bearing witness to 
the influence of the medalist ; and by virile strength 
both of pictorial effect and psychological under
standing. Its preservation is inimitable ; its surface, 
mellowed by the lapse of time, and covered with a 
minute net-work of tiny cracks (witnessing to the 
absence of the restorer’s brush), is glossy, and as 
smooth to the touch as old ivory.

As well preserved as it is different in sentiment, is 
the Head of John the Baptist on a glass-charger, treated 
with the tender realism characteristic of the Milanese of 
the sixteenth century, and executed in the fine lacquer
like technique of which the Solario portrait in the 
National Gallery is so excellent a specimen. By 
Solario also is the representation of the same subject 
(a favourite one in Northern Italy) in the Eouvre.

Those who have not seen the picture itself may 
find it difficult to subscribe to Dr. Richter’s attribution 
of 201, D avid with tke Sting, to Pollajuolo. Many 
re-painted pictures can only be judged in the 
original. Patches of “ restoration ”  are obvious even in 
the reproduction (see the masked face of Goliath ; the 
veiled face of D avid; the nerveless right-hand, which 
should be compared with the vigorous drawing of the 
tense sling it wields, etc., etc.), but even coarse and 
feeble re-painting has been powerless to destroy either 
the rhythm or the vibrating energy of the passionate 
young figure which stood to Florence as an emblem of 
its determination to defend its civic liberty; fragments
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CHRIST REAR INC TIIE CROSS BY BACCHIACCA

of original workmanship, scattered about the picture, 
throw their evidence into the scale in favour of l)r. 
Richter’s opinion. That the name of Castagno should 
have been suggested in connection with a much injured 
Pollajuolo of the second order is inevitable. Such an 
attribution is, however, negatived by its fine composi
tion and line equilibrium, notable characteristics of 
the authenticated works of Pollajuolo, and absent from 
the strong but provincial work of the ruder painter.

This “  David,” painted on a large leather shield, is, 
as far as we know, a unique survival of such a weapon 
of defence decorated by a great rtiaster.

As interesting from the point of view of its 
parentage as it is delightful to the eye, is a charming 
little Christ hearing the Cross, the tenderness of which 
may be divined by the names with which it has been 
associated, Raphael and Pcrugino. In it are united 
that meek sweetness peculiar to Umbria, with some
thing of the colour and precise drawing of Florence ; 
and, in fact, Dr. Richter has attributed it with much 
ingenuity to Perugino’s Florentine pupil, Racchiacca, 
by whom but few Peruginesque works are known.

To the list of attributions which may rouse dissent,

we would add two portraits, one of a lady (re painted 
about the throat and chin), the other of a man (cap, 
hair, cheeks, and tunic touched with re-paint), by 
Ghirlandajo, of both of which reproductions by his 
pupil, Mainardi, are preserved in the Berlin Museum.

The portrait of the lady with blonde hair and skin, 
and fine jewel, recalls that exquisite female portrait 
by Ghirlandajo, which, for so many years, thanks to 
the kindness of Mr. Willett, graced the walls of the 
National Gallery, but which, rejected by the Trustees, 
has since found a permanent home in Paris, leaving 
our National collection without a representative work 
of the great Florentine ; for all eyes should be 
averted from the daub figuring there under his name, 
which would be a blot on any wall, and is a 
disgrace to the connoisseurship of England.

Space forbids us to speak of a fine portrait of 
Bianca Capello’s Father, Bernardo Capello (whose 
name is inscribed on a letter lie holds), with which 
Dr. Richter has re-endowed that disinherited Venetian, 
Polidoro Lanzani, who, like Polonius, has too often 
been taken for his “  better," but to whom tardy 
justice is now being rendered.
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Or of a fine drawing by Andrea del Sarto, of which 
a good but inferior replica exists in the British 
Museum. Or of a fine representation of the Piazza 
d i R ialto  by Canaletto, or of another very different 
picture, by the same author, a view of Si. Jam es'

did not, then all English subjects, of a certain quality, 
in his style, must be attributed to his uncle, Canale. 
As Canale, however, is known to have spent one year 
only in England (1746-47), and as it is obvious that 
he could not have introduced a building built six

HEAD OF A YOUTH BY ANDREA DEL SARTO

P ark  with the building known as the Horse Guards 
in the middle distance, of which we will only say in 
passing, that the presence here of this building, built 
in 1753, decides a much disputed point in Art history, 
namely, the question whether Canaletto ever visited 
England— a point on which we have no documentary 
evidence, and one not without importance, for if he

years later into what is clearly a sketch from nature, 
it follows that Canaletto visited England after 1753.

We have touched but lightly on the beauties and 
problems of the Italian section of this Gallery, for 
space forbids an exhaustive analysis.

We have not been able to allude even to its 
beautiful Flemish landscapes: a notably fine example
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is a woodland scene with lilied pond by Jacobus van 
Artois ; nor to speak of excellent portraits of the 
English School, among which two fine Hogarths are 
pre-eminent ; nor of a charming portrait, of local 
interest, of a little girl, the Hon. Caroline Curzon, by

We should like, in conclusion, to draw the attention 
of all owners of good pictures to the public-spirited 
action of Mr. Drury-Lowe, who has not only put his 
collection within cognisance of those who care for the 
beautiful, but has first caused it to be submitted to

PORTRAIT OF DUKE ERCOLE OF FERRARA BY FRANCESCO COSSA

“ Wright of Derby,” * the author of the most beautiful 
“  Experiment” of the National Gallery, a painter on 
whom Mr. William Bemrose, F.S.A ., has published 
an interesting monograph. We recommend them, 
however, to the notice of the visitor to the gallery.

* See IVright of Derby, by Wm. Bemrose, F .S .A ., published 
by Bemrose & Sons, Ltd., Derby.

searching critical analysis; with the result that his 
treasures, which are well able to hold their own on 
their merits, do not masquerade under borrowed 
names, nor are forced, like so many of their fellows, 
to present themselves under titles to which they have 
no right, before persons who are perfectly familiar 
with their origin, quality, and position.
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La d y  d i s  s c r a p -b o o k *
B Y  M RS. S T K U A R T  E R S K IN E  
P A R T  II.

“ At the close of the last century, ladies’ 
designs for etchings and engravings were very much 
Beholden to the artists on copper. I have known 
some who made the correction of these part of their 
livelihood ; and at Bovi’s, in Piccadilly, I have seen 
that made out beautiful which in itself was too 
incorrect to allow of discussing its beauty.”

* The sketches are reproduced by kind permission of Colonel 
I .ascelles.

So says Miss Laetitia Mathilda Hawkins ir. her 
Anecdotes, and there is no doubt a great deal of truth 
in the assertion.

Mariano Bovi, whose name is sometimes written 
Marian, Marianne, or even Mrs. Bovi or Bova, 
through the carelessness of the English printers—a 
carelessness which gave him the reputation of being 
of the female sex—was apparently sent by the King 
of Naples to study under Bartolozzi. He describes 
himself as a pupil of Bartolozzi, and has engraved 
numerous prints, chiefly fancy subjects, after Cipriani, 
Angelica Kauffman, and others, including I.ady 
Diana BeauClerk, for whom he engraved many of her

No. VMI. — SKRICI! HY l.ADY DIANA IlF.AUCt.F.RK
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“ S A T Y R ”
By Lady Diana Beauclerk



Lady D i's Scrap-Book

NO. IX .—SKETCH OF CHILDREN 1IY LADY DIANA BEAUC1.F.RK

The paragraph previously quoted 
is inserted in a footnote after an un
favourable and somewhat snappish 
account of the celebrated drawings 
in the Beauclerk Tower at Straw
berry Hill, and although her name 
is not mentioned specially, it is evi
dently intended to refer to Lady I)i. 
If this be so, the best proof of its 
injustice will be obtained by a glance 
at the spirited and virile sketch of 
an infant Satyr kicking a tambourine 
with his hoof (see plate), one of the 
best things in the Woolbeding Scrap
book. This sketch would certainly 
not have gained by interpretation ; 
it would rather have lost in vigour 
and verve, and would probably have 
been rendered pretty and insipid by 
the engraver’s art. It is painted in 
sepia on a sort of rough sugar-paper, 
and being reproduced in fac-simile, 
it can easily be seen with how few

Bacchanalian sub
jects, notably the 
tw o  g r o u p s  o f 
cupids in co lou r, 
which recently ap
p eared  in T hf. 
C o n n o i s s e u r . 
Kovi set up a shop 
at 207, Piccadilly, 
and had a good 
business as print- 
seller and publisher, 
besides being a very 
successful engraver 
in the stipple-print 
process which Bar- 
tolozzi had brought 
to such perfection. 
It is (juite lik e ly  
that he employed 
experts to improve 
the weak drawings 
of the inferior artists 
and amateurs, and it 
is certainly true that 
he, like Bartolozzi, 
translated freely to 
copper, rather than 
e x a c t ly  c o p ie d , 
many of the designs 
submitted to him. N o .  X .—LANDSCAPE ItV l.ADV DIANA BF.AUCI.ERK
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N 'O . X I . —  S K E T C H  B Y  L A D Y  D IA N A  H E A U C I .E R K

brush-strokes her aim is accomplished, how simple and 
how strong are the lines. This is not the work of a 
woman who requires the hand of a middleman to touch 
up her feeble conceptions, and perhaps one can hardly 
place Lady Di among the ranks of fine lady amateurs. 
Even if she gave the sketches to Wedgwood, which he 
used so freely, she must have derived pecuniary advan
tage from the drawings which Bartolozzi engraved, and 
from the illustrations to Burger’s Leonore and Dryden’s 
Fables ; and in her old age she several times laments 
that loss of sight prevented her from gaining money 
with her pencil. She was essentially an artist and at
tained to very considerable proficiency in her own line.

The seven drawings which illustrated Horace 
Walpole’s unpleasant tragedy, The Mysterious Mother. 
were viewed by Miss Hawkins with feelings of 
“ disgust and contempt,” but then she very naturally 
disliked the play and allowed that feeling to bias her 
judgment of the drawings. Dr. Burney was greatly 
struck with the power and refinement of these 
pictures; his daughter, while admiring the work, was 
unable to lose sight of the tragedy which had inspired 
it. A celebrated actress burst into tears at the 
pathos expressed with so much dramatic power; and 
Ireland, while describing Strawberry Hill, in his book 
on the Thames, says that these same drawings “ do
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, uior to the age,” and that he cannot speak of the 
tist without seeming to he “ lavish in adulation.”

• forace Walpole himself, the happy and flattered 
author, was more occupied in using it as a mirror to 
reflect his inspiration than in considering it as a work 
of art. He notices the play of expression on the 
face of the Countess, denoting tenderness, despair 
and resolution, and tells us that Edmund, the hero, 
exhibits “ a new stroke of double passion,” having 
the right hand clenched in anger, while the left hand 
relents. All this is magnificent, but it is not art. 
Lady Di’s reputation does not suffer so much from 
over-praise and adulation, or from want of apprecia
tion, as from the fact that her critics generally take

an inartistic standpoint, chiefly intent on side-issues. 
The literary interest may have its value, the ex
pression of the emotions has its place in a r t ; but the 
painter’s qualities of imagination, composition and 
execution which Lady Di possessed, and for which her 
work will always hold its own, are practically ignored.

It is rather interesting to reflect on the irony of 
fate in connection w-ith these drawings. They were 
enthusiastically praised by Horace Walpole to the end 
of his days and were hung on Indian blue damask 
in the octagon tower he had built on purpose for their 
reception, where they were greatly admired by the 
cognoscenti of the day, to whom they were shown as 
a favour. After his death they were sold at the

No. X II .— PORTKAir OF ELIZABETH AND MARY UEAUCLERK BY I.ADY DIANA HEAUCLEKK ENGRAVED BY F. BARTOLOZZI
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Strawberry Hill sale for the modest sum of ^ 1 3  13s,, 
and they are now— if indeed they are in existence— 
lost in the debris of a country house, and are conse
quently inaccessible. It is a pity that Walpole did 
not have them reproduced in “  acqua-tinta ” as he 
intended, as it would have been interesting to compare 
them with her other work. Whether or no they would 
have added to her reputation cannot be said, but they 
must have been clever and spirited, dashed off in a 
fortnight to the complete satisfaction of the author of 
the play they were intended to illustrate.

However that may be, Miss Hawkins is probably 
right when she says that the portraits and woodland 
scenes with which Lady I)i was so successful were 
more suited to her genius than the large and ambi
tious picture in the Beauclerk Tower. Lady Di 
“ found herself” very early in life and steadily 
pursued the branch of art which best suited her style, 
and in the scrap-book to which we must now return 
are to be found some of the happiest and most 
spontaneous of her creations. The little Satyr crouch
ing over a basket of grapes (No. iv.), is a sepia sketch 
on rough paper, a companion to the Satyr kicking 
a tambourine. What fun and what mischief lurk in 
his eyes, how admirably the half-human, half-animal 
nature is suggested, and how the furtive attitude 
carries out the whole idea. Here again the drawing 
is firm and decided. A little further on we come to 
a cupid smilingly watching the course of his spent

arrow. It is in a softer style, the drawing is not so 
good, the treatment more shadowy ; but it is char 
mingly graceful. Again a sepia sketch (No. viii.). Thi. 
time it is a group of sheep and a child under a tree ; 
it is very luminous and gives one the impression of 
looking down from a hill-top. The two sketches of 
children (Nos. ix. and xiii.) have all the charm of her 
child studies, even without the note of colour which 
adds so much to the general effect. The landscape 
(No. x.), distinguished as a composition, but conven
tional in treatment, is only a little sketch to be used 
at some future time, but the girl with two infant satyrs 
(No. xi.) is very characteristic. How delightful the 
little goat-foot creatures are, especially the naughty 
one who is sitting on the ground weeping, with his 
knuckles pressed on his eyes.

The last picture we give (No. xii.) does not come 
out of the scrap-book, but is a reproduction of Bar- 
tolozzi’s print after Lady I)i’s sketch of her two 
daughters, Elizabeth and Mary Beauclerk, afterwards 
Lady Herbert and Countess Jenison of Walworth. 
It was engraved in 1780. Horace Walpole, after 
speaking of her portrait of the Duchess of Devonshire, 
says, “  Bartolozzi’s print of her two daughters, after 
the drawing of the same lady, is another specimen of 
her singular genius and taste. The gay and sportive 
innocence of the younger daughter, and the demure 
application of the elder, are as characteristically con
trasted as Milton’s L'A llegro  and I I  Penserosol

N o .  X I I I . —SKETCH HY I.ADY DIANA BEAUCI.F.RK

98



Old
V U

China
EN G LISH  LO W ESTO FT C H IN A

I!V M RS. W IL LO U G H B Y  HODGSON

Tin-: finding of moulds and fragments of 
porcelain at Lowestoft marks, as it were, an era in 
the controversy which has waged round this subject 
for years, and it seems as if the time has come when 
some definite distinction between English and Oriental 
Lowestoft should be made, and be insisted upon by 
collectors.

There are several reasons for believing that not 
only were the armorial services, vases, cylindrical and 
barrel-shaped mugs with twisted handles, and all the 
other pieces of Oriental paste so dear to the collector 
of so-called Lowestoft,” not made or decorated in 
Lowestoft, but were probably not even exported 
direct to that town from China.

In support of this I would quote from that most 
interesting book, China Collecting in America, by 
A. M. Earle, who says that there is not a single 
known piece of soft-paste Lowestoft in any American 
collection ; and after remarking on the large amount 
of Oriental “  Lowestoft ”  to be found in America, 
says, “  There is no record of a vast trade in Lowestoft 
china in English porcelain sent to America. No 
vessels arrived in America from Lowestoft. There 
are no advertisements in old papers. But America 
had a large trade between New England and

Canton . . . Elias Haskett Derby, of Salem, known 
as the Father of the East India trade, crowded vessels 
across the ocean to Canton and brought home rich 
stores. His fine G rand Turk sailed from Salem in 
1785, and the return cargo doubled the money 
invested. In the rooms of the East Indian Company 
at Salem is a great ‘ Lowestoft’ bowl, bearing a 
painting of the G rand Turk, dated ‘ Canton, 1786,’ 
which proves that it was neither made at Lowestoft 
nor painted nor exported from Lowestoft.”

I think there is little beyond the name to prove 
that this so-called “ Lowestoft ” which, judging by the 
amount in collections and still to be picked up, must 
have flooded the English market, ever saw Lowestoft. 
It is as Oriental in decoration as in paste, and 
although the designs are for the most part European, 
it is quite palpable to any cultivated eye that they 
were not executed in England.

That porcelain was made in Lowestoft there is no 
doubt, but as the factory used no distinctive mark, 
it is difficult to identify its products. The moulds 
and fragments found last December (of which an 
illustrated account is given in the April number of 
T he C o n n o isseur), which were unearthed on the 
site of the old factory, is some small help as 
showing what was manufactured there, and from 
this we learn that the products comprised teapots, 
jugs, sauce-boats, bowls, etc.

No, r . — C t'P  WITH T H E  ARMS OK POTTER No. I V . — CUP AND SAUCER DECORATED IN
NO. II. —  KI.UTKD CUP AND SAUCER WITH SPRIGS IN PENCIL  AND GILT C H IN E SE S T Y L E  IN UNDERGLAZE BLU E
No. I I I . — POWDER B L U E  PLATE W ITH VIEWS OF LOWESTOFT No. V.— CUP WITH T H E  ARMS OF M E T E
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No. V I .—MUG WITH MANDARTV No, V I I .—FLASK DECORATED IN NO. V III. — MUG DECORATED WITH
DECORATION UNDERGLAZE Itl.UE THE FRENCH SPRIG

From the Franks Collection* British Museum

It will be seen from the pieces selected to illustrate 
this article that the style and decoration used at 
Lowestoft was very varied, but examination reveals 
characteristics seen more or less in every piece, which, 
if borne in mind by the collector, should remove all 
difficulty in identifying English Lowestoft. The paste 
has a creamy hue, the glaze is thick and blued, and 
is often much bubbled on the bottoms of cups and 
saucers. Many of the pieces I have handled struck 
me as being decidedly heavy for their size, and they 
were spotted with black, and sometimes blue, specks,

some pieces appearing to have been powdered with 
fine sand. The decoration consists of elaborate 
borders in diaper and scale, sprigs and wreaths of 
small natural flowers united by lines and dots in 
Indian red and black. It will be noticed in three of 
the pieces illustrated that the centre of a group of 
flowers is formed by two roses placed back to back. 
This, I think, is quite a Lowestoft fancy and mode 
of grouping.

Illustrations Nos. i. to viii. are taken from speci
mens in the late Sir A. W. Franks’s collection at the

NO. IX .—TEAPOT PAINTED IN PUCE, INDIAN RED AND G REEN No. XI.-—RIHHON LOWESTOFT CUP AND SAUCER
NO. X .—COKFEE-rOT SHOWING A LOWESTOFT GROUPING OF ROSES
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British Museum, and are all soft paste. No. iii. has,
! consider, stood as irrefutable proof through all 
controversy tiiat soft-paste porcelain was made at 
Lowestoft. This plate is decorated in underglaze, in 
a shade closely resembling powder blue, with views 
of Lowestoft on white panels, that in the centre being 
the Parish Church.

No. ii., a fluted cup and saucer, is decorated with 
sprigs in pencil and gilt, and is interesting as being 
probably one turned out from a mould recently dis
covered.

No. vi. is also specially interesting in view of recent 
discoveries, as it is a piece with “  Mandarin ” decora
tion, a style, now proved to have been used at Lowes
toft, which was no doubt taken from one of the many 
Chinese drawings said to have been lent to the manu
fac tu re rs  by 
Lady Louth of 
t h a t  t o w n .
“ M a n d a r i n ” 
decoration was 
also used at 
B r i s t o l  a n d  
Worcester, and 
it is interesting 
to compare the 
specimens from 
these three fac
tories. An illus
tration, how
ever, gives but 
a poor idea of 
the wide differ
ence in pieces 
bearing almost 
the same de
sign. The tea
pot in this group (No. xii.) is Worcester china of 
one of the best periods, beautiful with a beauty 
distinctive of that period—’the paste like ivory, 
the design clean and bold in execution, with 
colours generously applied and of a Most marked 
brilliancy.

Cup and saucer in the same.group,are Bristol, and 
here the grotesque comes in,'for although the china 
is fine and the colours harmonious, there is an air of 
levity about the figures with their swollen heads and 
feet well turned out like Alice’s  Lobster.

The bowl and cup in the', same group are Lowes
toft—the former soft and the latter almost hard 
paste. Both pieces are much speckled with fine sand. 
The figure outlines are not clean, and the colours, 
meagrely laid on, are poor and do not always blend. 
In some quarters Lowestoft “  Mandarin ” has, I

believe, been attributed to Worcester, but there is 
really no comparison between them.

No. viii., another mug, decorated with the “  Bour
bon ”  sprig, is possibly the work of a French refugee 
named Rose, who left the Sevres factory just before 
the Revolution, and found employment at Lowestoft. 
He is credited with having painted many of the roses 
which predominate in the decoration of Oriental 
“  Lowestoft,” but this is unlikely, as those roses do 
not bear at all a European stamp. There is no doubt 
that much Oriental china was at this time painted in 
England, but the designs were far more in the Chelsea 
or Bristol style (see illustration, Nos. xiii.-xv.).

The cup and saucer (No. iv.), decorated in Chinese 
taste in underglaze blue, bear a strong resemblance 
to some specimens of early Worcester; but No. vii.,

a flask, is, I 
consider, the 
best piece of 
“  1 .owestoft ” at 
th e  B r i t i s h  
Museum. It is 
of fine quality, 
very t r a n s l u 
cent, and beauti
fully modelled, 
but is marred 
by the black 
spots which are 
too character
istic of the pro
ductions of this 
factory.

No. ix., a 
teapot, is deco
rated in shades 
of Indian red 

and mauve pink, a most crude-sounding mixture 
of colours, but to the eye quite harmonious. The 
paste is soft, but has a vitreous appearance, and there 
are slight ridges somewhat resembling Plymouth and 
Bristol. On the inside the teapot has deeper and 
more marked ridges than any I have seen in Bristol 
or Plymouth porcelain; the same vitreous appear
ance and slight ridging characterises in a less 
degree the teacup No. i., decorated with the arms 
of Potter.

No. x., a coffee-pot, bears out what Professor 
Church says about the hardness of Lowestoft soft 
paste. None of the china from this factory was so 
soft as Chelsea or Bow, but this piece, though 
undoubtedly soft, is quite the hardest specimen I 
have seen. With its diaper-pattern border in rose 
pink, and powdering of small sprigs and sprays of

NO . X I I .— WORCESTER MANDARIN TEAPOT
URISTOI. MANDARIN CUP AND SAUCER 
LOWESTOFT MANDARIN CUP AND HOWL

lOI



The Connoisseur

flowers, it is a most characteristic bit of English 
Lowestoft.

To my thinking, however, quite the daintiest and 
prettiest kind is the “  Ribbon Lowestoft ” (No. xi.), 
so called from the running pattern of a ribbon which 
with detached flowers forms the border inside cups, 
saucers, and basins. The ribbon is a lovely shade of 
carmine, and gives a most distinctive touch to the 
pieces, which are decorated on the outside with 
delicate sprigs and sprays, connected by line dotted 
lines in red and black. The saucer is the only piece 
having anything which might be considered a mark, 
though whether it is meant for a mark or is simply a 
workman’s device, I cannot say. It takes the form 
of five impressed rings, one inside the other, the outer 
ring being i-j* inches in diameter.

According to Gillingweter and other historians of 
the county of Suffolk, the little factory at Lowestoft 
began its life in or about the year 1758 under quite 
romantic circumstances, and ended it less than half a 
century later in disaster. It is said that a Dutch 
sailor shipwrecked on the coast of Suffolk was kindly 
treated by the gentleman on whose property he was 
found, and that during a walk with his benefactor 
over some land which was being turned up they 
came to a bank of white clay newly excavated, on 
seeing which the sailor exclaimed, “ They make 
Delft ware of that kind of clay in my country.” 
Acting on this hint the gentleman, Mr. Luson, of 
Gunton, established a china factory there. He was 
obliged, however, to engage workmen from London, 
whose masters, fearing competition, bribed them to 
spoil the china, and owing to this the venture failed.

In the following year the scheme was revived at 
Lowestoft by Messrs. Walker, Browne, Aldred, and 
Rickman, who purchased some houses on the south

side of Bell Lane and converted them into a factory. 
This second venture nearly shared the fate of the 
first, but a timely warning enabled the owners to 
frustrate the designs of the workmen. It is said that 
one of the partners, Mr. Robert Browne, retaliated 
upon the masters, and disguising himself, obtained 
an engagement in a London factory. There he 
bribed the warehouseman, and by concealing himself 
in a cask, witnessed the operation of mixing the 
ingredients, thereby gaining valuable information as 
to the proportions used.

The factory at Lowestoft closed in 1804. Some 
people have tried to throw a glamour of romance over 
its closing days by asserting that its end was hastened 
when the great Napoleon, acting on the “ easy take” 
system by which he furnished France at the expense 
of the chief cities of Europe, laid hands upon several 
thousand pounds worth of Lowestoft china at Rotter
dam. This, however, I feel convinced was not Eng
lish but Oriental china, and had nothing to do with 
the failure of the Lowestoft factory. Competition 
with Staffordshire, the failure of its London agents, 
and the difficulty and expense entailed bv the trans
port of coal and stone all militated against it and 
brought about the inevitable end.

The romantic history of its beginning, its struggles 
for existence, and the controversy it has aroused, give 
to the productions of the Lowestoft Factory an 
interest which otherwise they could never have, and 
for this reason they are prized and sought after by 
collectors. There is something about a genuine 
piece of Lowestoft china denied to its Oriental name
sake which, in a struggle to assimilate Western taste, 
has, to my thinking, lost all the charm which makes 
the quest of Oriental china the most fascinating and 
engrossing branch of Ceramic Art.

N o .  X I I I . — ENGLISH LOWESTOFT CUP AND SAUCF.R N o .  X V . —  ORtP.NTAt. BOWL DECORATED IN ENGLAND
N o .  X I V , — O RIEN TA L “ L O W E ST O FT ”  BOWL DECORATED IN CHINA '
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Tw o  IMPORTANT JUGS IN 
TAUNTON CASTLE MUSEUM 
HY H. ST. GEORGE GRAY

S h a k e s p e a r e 's J ug. 'Phe accompanying 
photograph (No. i.) represents, at a scale of f  linear, 
a fine jug of glazed German stoneware made in 
Nassau (German, Steinzng; French, Gres Ceramet), 
height 12^ inches. It is decorated with a kind of 
wheel pattern on both sides, and also by bands of 
chevrons and hearts, in relief, the interspaces being 
painted the usual blue and maroon colour, bright, 
hard, and transparent is the glaze imparted to it 
by the vaporization of common salt thrown into 
the oven during the process of firing. On the 
neck just below the mouth is the usual bearded 
grotesque head. The cleaning of the top of the 
pewter lid has revealed the following inscription 
slightly incised: “  Wm. Shakspere, 1602,” of which 
a careful drawing is given full size (No. ii.). The 
latter half of the surname is somewhat confused. 
This scratching has been pronounced by experts to 
be genuine, and Sir Augustus Franks, who examined 
it in 1895 in Taunton Castle 
Museum, where it may now 
be seen, gave his opinion that 
the inscription was coeval with 
the date of the jug. 'Phis work 
of art has been handed down 
in the family of the donor (the 
Rev. J .  J . Moss) for many 
generations.

E x c e p t i n g  the e xampl e  
under consideration, the Dic
tionary o f N ational Biography,
1897, tells us that there are 
only five surviving signatures 
of our national poet of undis
puted authenticity. One, his 
signature to the indenture re
lating to the property in Black- 
friars, 1612-13,  now in the 
Guildhall Library ; another, 
his signature to the mortgage 
deed relating to the same 
purchase, 1612-13,  now *n the 
Hritish Museum ; the others, 
on the three sheets of his will,
1616, now at Somerset House.
In all of these—his later sig
natures— many of the letters 
are abbreviated or “ muddled,” 
e spec i a l l y  the last syllable.
Phe ge nui ne ne s s  of  the

signature of Shakespeare in Florin's Montaigne (Hritish 
Museum) is, I believe, disputable.

It is astonishing that the calligraphic remains of such 
a voluminous writer should be so few. He was, accord
ing to our present day estimate, a very bad penman.

As far as I have been able to ascertain, the signature 
of Shakespeare on the pewter cover is probably the 

earliest known, and in charac
ter it is certainly the clearest 
and most elegant of the great 
dramatist’s signatures extant.

It is almost superfluous to 
record here that Shakesjieare’s 
surname has been proved by 
Mr. Wise (Philadelphia, 1869) 
capable of four thousand varia
tions ; and the name of the 
poet’s father is actually known 
to have been spelt in sixteen 
ways during his life-time, the 
commonest form being “ Shax- 
peare.”

This particular stoneware 
was made in Nassau from 
1 5 4 0  to 1620.  Wi l l i am 
S h a k e s p e a r e  was horn in 
1564 and died in 1616.  The 
name and date were there
fore scratched on the pewter 
cover fourteen years before 
Shakespeare died.

From a technical point of 
view this  j ug  is perfect. 
Although, of course, it lacks 
translucidity, its chemical con
stitution is precisely the same 
as that of hard porcelain. 

Detailed accounts of thisNo. I .— SUAKESPF.AHE’S JUG
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particular ware will be found in M. L. Solon’s finely- 
illustrated two-volumed work, Ancient A rt Stoneware 
o f the Loiv Countries and Germany (1892).

Nassau ware at the present day is in a fair way 
towards regaining the fame it enjoyed for so long a 
period ; from a practical point of view it stands un
rivalled for the requirements it is intended to supply. 
Although the term “ Nassau ware” has been generally 
adopted, it is undoubtedly misapplied with reference to 
the productions of the past. The territory occupied by 
Grcuzhausen, Hohr, and 
other villages included in 
the “ potters’ country, ” 
was formerly divided be
tween the county of Wied 
and the electorate or 
“ C o n f e s s i o n ” of  the 
Treves. In 1803 they 
were al l  uni t ed  and 
amalgamated wi th the 
Duchy of Nassau. “  Nas
sau ware ” is therefore, as 
M. Solon has pointed out, 
not an appropriate name 
for the ware made pre
viously to the beginning 
of the nineteenth century, 
but it would prove com
pletely ineffectual to re
place such a misnomer 
when it has once become 
firmly established.

N urem berg  J ug. This 
enamelled Nuremberg jug, 
which is 9$  inches  in 
height, is here represented 
at a scale of -i linear.
The groundwork is in a 
rich and rather dark blue 
enamel, whilst the scrolls 
in relief are in pale blue.
The figures of Christ and 
the thieves are also in pale blue. The background to 
the representation of the Crucifixion is orange, and 
is sunk behind the figure of Christ to a depth of 
one inch. The leaves are half orange, half brown. 
The handle (not seen in the photograph), the band 
below the lip, and the interior of the jug, are in 
orange enamel. The cross on which Christ hangs 
rests on a large and rude representation of the sun, 
indicating darkness— the sun going down below the 
cross. (“  And the sun was darkened, and the veil of 
the temple was rent in the midst,” St. Luke xxiv. 45).

The two other crosses rest against the foreheads of 
two kneeling figures holding books ; they have beta 
described as “ choral singers.” The skirts do net 
extend down to the knees. In the background 
are two short-skirted figures of musicians, in relief. 
The sun and the three crosses are supported by 
pottery struts extending between them and the back
ground. For its size the vessel is very light, weighing 
only 2 lb.

This fine specimen of ceramic art was purchased by
M r. J .  Id. P a y n e  at 
C h r i s t i e ’s sa l e  of the 
Windus C o l l e c t i o n  on 
February 28th, 1855. It 
was subsequently bought 
by th e  Som ersetshire 
Archaeological  Society 
at Mr. Payne's sale. It 
is barely mentioned as 
a n o t a b l e  specimen in 
Marryat’s H istory o f Pot
tery and Porcelain, 2nd 
edition, 1857,  p. 114.

This jug, which in the 
catalogue of Mr. Payne’s 
sale  is d e s c r i b e d  as 
Cologne ware, has subse
quently been called N u 
remberg ware, circa 1470;  
but it seems difficult to 
establish quite so early a 
date for it. Nuremberg 
undoubtedly introduced 
the m a n u f a c t u r e  of  
majolica into Germany, 
and the German author
ities are quite definite in 
their statements that this 
“  Hirschvogel ware” was 
made by Augustin Hirsch- 
vogel. Fie travelled into 
Italy in 1503, and learned 

at Urbino the secret of the coloured enamels. He 
returned in 1507, and established the first majolica 
works in Nuremberg. After his death the manufacture 
of the “ Hirschvogel ware” ceased. The modelling ot 
the jug under consideration does not indicate that it 
was not fabricated circa 1470, but when the introduc
tion of coloured enamels into Germany is taken into 
consideration, this early date cannot be entertained : 
a .d . 1470 would be early for Italy, much more so for 
Germany. The date of the jug should therefore be 
assigned to the commencement of the 16th century.
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Th e  i n s  a n d  o u t s  o f  i n s u r a n c e

AS T H E Y  A P P L Y  TO T H E

C O N N O ISSEU R
B Y  E R N E S T  F. S H E P H E R D

To readers of T h e  C onnoisseur and 
virtuosi generally, insurance against fire should 
particularly appeal, and whilst nothing will repay a 
collector for the labour of gathering together speci
mens of furniture, pictures, porcelain, silver, or 
bric-a-brac of interest to him, as a lover of what 
is rare and curious, it becomes a duty as much as 
possible to minimise, from a financial point of view, 
the chances of loss by fire.

The negligent manner in which most men (however 
keen in business generally) take out their fire policies 
has-induced the writer to give a few hints as to how this 
apparently simple, but really very important, matter 
should be attended to, and to show briefly how a 
policy should be worded.

It does not come within the scope of this article 
to trace the origin of insurance, which is supposed to 
have started somewhere about the time of the great 
fire of London, neither is it intended to go into the 
question of lawn In the small space allotted me, I 
am only able to touch on the question as far as it 
applies to householders, especially those who have 
valuable collections.

The object of insurance is that the position of the 
insured after a fire shall be, financially speaking, as it 
was before, no better and no worse. This, however, 
is all very well on paper, but no matter how cautious 
you may have been in taking out your policy, what 
can repay you for the loss of your collection, or for 
the time and trouble in replacing the contents of your 
house, even if they are of the most ordinary type? 
The chances are that there is some little flaw in your 
policy, some important item forgotten, or some word
ing allowed to remain which prevents you from making 
a proper claim. As example : “  no pipe stove therein ” 
is a sentence often found in a policy, which frequently 
prevents the insured from obtaining compensation 
should the fire occur through any defect to such a 
stove; or another favourite condition of insurance 
companies : “  no one print, picture or curiosity to be 
deemed of greater value t h a n ^ io ” ; this prevents a 
claim of more than this sum on numerous articles, and 
you wall be surprised to learn the extraordinary things 
that come under the heading of curiosities. I have a 
vivid recollection in one instance of claiming for a col
lection of stuffed British birds which were destroyed 
to the last feather, and being informed by the Com
pany’s assessor that the policy did not cover such an 
item, as it came under the heading of a museum.

It w-as at the same fire the assessor told me that 
muniments were not covered, more particularly referr
ing to a beautifully illuminated genealogical tree that 
cost ^ 8 0 0  to produce; in fact, until you make a claim 
against the insurance companies you hardly realise 
what your policy does not cover. It is a general im
pression that because you take out a policy for _^ioo 
or ^ 1,0 0 0 , as the case may be, in the event of a total 
loss, the amount will be handed to you at once, and so 
the matter ends ; this is a common fallacy, and must 
be dismissed at once. When a spark flies out of the 
fire and burns a hole in the rug, you send in a claim 
for ,£ 3  or ^ 4 ,  and a cheque is sent by return of post; 
it is more than possible, if you are a man of repute, 
you will never be troubled with a visit from the office 
in which you are insured. When the claim amounts 
to hundreds and perhaps thousands of pounds, the 
procedure is quite different, as of course it should be ; 
you possibly imagine that because you have been in
sured in the same office for twenty or thirty years you 
will receive special attention from the courtly officials 
to whom you have paid your annual premiums. You 
will be disappointed to find that your claim is dealt 
with in the same way as every other large claim, and 
that it has been handed over to one of the firms of 
assessors employed by the companies : keen, hard
headed business men, whose duty it is to see that your 
claim is made out in the orthodox way and your losses 
clearly shown, and it rests with them whether or not 
you receive generous treatment. According to the 
conditions on the back of your policy you are asked 
to send in your claim within fifteen days at latest, 
with a detailed list of every item destroyed, together 
with the price of each item, having regard to the 
value at the time of the loss of the property damaged 
or destroyed, and, unless you are prepared to do this 
almost impossible task, the chances are, however 
generous the company’s assessor may be, you will be 
out of pocket by hundreds of pounds.

Later on I will endeavour to show how this 
difficulty can be overcome. These few remarks will, 
I think, very clearly show the difficulties of properly 
insuring, and without advice I do not think the lay
man can have a proper policy. I have over and 
over again suggested that when a man goes to an 
insurance office an official should be told off to tell 
him how to make out his policy; it will, I know, 
mean a great increase of business to the companies, 
as I have found throughout a very large experience 
that not one man in a hundred is properly and fully 
insured; in nearly every claim that I have adjusted 
there would have been no difficulty in getting 
hundreds and sometimes thousands of pounds more 
had the insured been fully covered.
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Upon one occasion I did humbly make a sug
gestion to help the assured, but was rebuffed with 
the remark that “  as the public have been contented 
with the present arrangements for some hundreds of 
years is there any occasion to alter them ? ”  There
fore, it behoves us to look after ourselves, and in 
taking out our policies carefully to read the con
ditions at the back, which are the essence of the 
contract, and also to see that the wording is abso
lutely as we wish it, and that nothing in the way of a 
condition has been added—if the house has any pipe 
stoves or heating apparatus, see that they are allowed 
on the face of the policy. It is as well to mention if 
you have electric light or acetylene gas, or, in fact, any 
particular illuminant other than ordinary gas or lamps. 
Be particular as to the exact address and ownership 
of the articles assured ; if your sons and daughters 
over age possess anything of value, specially insure 
the same, as legally the personal effects of your 
children over twenty-one years are not covered, 
although only the hardest of offices would take 
advantage of this. Specially mention your bicycles, 
your collection of postage stamps, and the turret 
clock if one exists ; add a special sum to your policy 
for the personal effects of your visitors and servants, 
and take care that your policy states, instead of the 
usual £ \ o  allowed for any one picture, print, or 
curiosity, that you be allowed five per cent, on the 
whole to ta l; and if any one picture, curiosity, etc., 
exceeds this sum in value, then have it specially 
insured. Most of the companies now will also hold 
your personal effects covered in any hotel, boarding 
house, laundry, and bank in the United Kingdom, 
and all this can be done without any additional 
expense beyond the two shillings per cent., if you 
take the trouble to mention it when you give your 
instructions to take out the policy, the one exception 
being as to the pictures and curiosities, for which a 
slightly increased premium is asked. Remember it 
is better to be over than under-insured; you need 
never fear the companies will overpay you. It is 
hardly to be expected that busy insurance officials 
will give you this information, when you take into 
consideration the very trifling premium that is asked 
and therefore it behoves us to be all the more careful 
to do it ourselves.

It is as well in most instances, for various reasons, 
to have your policy made out as simply as possible, 
and to have everything in the house covered in one 
sum, provided that five per cent, of that surn covers 
the most costly article you possess.

Xow I am going to add what I  know absolutely 
from experience to be the best suggestion that can 
be made. It is to have a careful inventory and 
valuation of the whole of the contents of your house 
made by a firm of valuers of repute, and I seriously 
maintain that with this in your possession you are 
absolutely in the best position you can be. Ask 
any insurance company if they will pay your claim 
without the production of an inventory of the goods 
destroyed ; they will tell you no. Very well then, 
provide yourself with such a document, and in the 
unfortunate event of a fire it must and will be taken 
as a basis for settlement. It is my experience that 
nearly every honest man is uninsured to an alarming 
extent. I have known men after this valuation to 
double and even treble their insurance. Many of us 
have collected antiques for years, and we all know 
how enormously everything of this description has 
enhanced in value— articles that were offered in 
Christie’s even five years ago have trebled and 
quadrupled in price.

To my mind the policy of the future is the valued or 
indisputable policy, by which you insure for a certain 
sum, and1 when a fire occurs, this sum is paid over 
without further ado ; but the tariff companies will at 
present have none of it, although it is only fair to state 
that a leading non-tariff office does issue such policies.

In conclusion, let me add that I do not wish to be 
taken for an alarmist. I have found that in every 
way the leading offices are anxious and willing to 
meet their liabilities in the most generous spirit ; at 
the same time it must not be expected that they 
should go out of their way to pay claims, unless 
reasonable proof be shown of their genuineness. The 
suggestion I make as to the inventory and valuation 
is as much in the interest of the company as of the 
assured ; it means that nearly every one would in his 
own interest add to his insurance, and thus increase 
the premium income, and further, it avoids all friction 
in the final settlement of the claim.

[The Editor has been very much struck with the 
importance of the insurance question, and has made 
arrangements with the writer at a nominal fee to look 
through the policies of any of the subscribers to T he 
C onnoisseur  who care to send them to this office. 
He is also able to put our readers in communication 
with a leading firm of valuers, who will advise and go 
into the question of inventories or valuations, quoting 
a special commission for this class of work to any of 
the subscribers to this magazine.]
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Th e  a r t  o f  t h e  l o c k s m i t h

B Y  W. E. W YNN P E N N Y  
P A R T  I.

[Illustrated with specimens from the collection of the late 
William Carpenter Penny, together with several examples o f 
Mediaval Keys in the Guildhall and South Kensington Museums.]

A t  first sight the title o f  this paper may 
appear to the reader to he somewhat o f  a misnomer, 
as it is not the desire o f  the writer to draw attention 
to the construction o f  the various kinds o f  antique 
locks— interesting as that subject undoubtedly is— but 
rather to make a few remarks on some o f  the keys 
which the early locksmiths have left us, for while their 
mechanical skill was expended on the former, it is 
upon the latter that we most frequently notice the im
press o f  exquisite workmanship and high artistic ability.

The study of Locks and Keys has never received 
from antiquaries or collectors the amount of con
sideration which, from either a mechanical or artistic 
standpoint it undoubtedly deserves, consequently there 
are very few authorities to guide the student in his 
researches, and it is frequently a difficult matter to 
assign, with any certainty, the country in which a 
specimen was made, or to hazard a perfectly correct 
estimate of its age ; and the writer would take this 
opportunity to apologise for any error which may 
appear in this article 
with regard to the 
dates assigned to the 
various e x a m p le s  
illustrated, but the 
g re a te st  ca re  has 
been taken to ensure 
accuracy, and the 
valuable corrobora
tive opinion of one of 
the best authorities 
of the day on artis
tic metal w ork, as 
well as a c a re fu l 
comparison with the 
dated exam ples in 
the Guildhall, South

Kensington, and British Museums, lead the writer to 
hope that there will be found little room for adverse 
criticism in this direction.

The earliest keys we meet with in this country are 
those which belonged to our Roman Conquerors, who 
held this Island in their firm grip from the middle of 
the first to the beginning of the fifth century, when, 
in 4 1 1, their legions were recalled to assist in the 
defence of Italy against the Goths, an expedition from 
which they were destined never to return, while the 
civilization and customs, established by them in this 
country, were completely swept away by the English 
invasion at the end of the fifth century.

The writer is fortunately able to illustrate two 
excellent examples of Roman Keys of undoubted 
authenticity and great interest. They were discovered 
in the bed of a river in Somerset, some forty or fifty 
years ago. Both are thickly covered with rich green 
patina; the bronze key ring is of unusually small size, 
measuring only -jj- of an inch in diameter, so that the 
finger for which it was made must have been excep
tionally small, or it may possibly have been worn on 
the second joint, in accordance with the Roman 
custom.

The second key, which has an eye on the bow by 
means of which it may be securely fastened to the 
person of the owner, is also of bronze, and a particu

larly fine specimen. 
The bit is cut for a 
very  com p lic a te d  
series of wards, and, 
as is often the case 
with an old key, the 
manner of lock upon 
w hich  it was in - 
tended to operate is 
to a great extent a 
matter of conjecture. 
The key seems to the 
writer to be typical 
of the race by whom 
it was made, strong, 
plain, and severe. It 
served the purposeROMAN KF.V AND KF.V RING
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T H IR T EEN T H
CENTURY

ENGLISH M E D I E V A L  K EYS  FROM G U IL D H A L L  MUSEUM

for which it was intended, and one can hardly look 
at it without imagining it in the patrician hands of 
some Roman receiver of tribute.

The attention of the collector should be directed to 
a key in the Guildhall Museum, described by 
the Authorities as Romano-British. The plain 
elongated bow is similar in outline to those 
of specimens which have been discovered at 
Pompeii, but in this case the bow is filled with 
two cruciform bars, pierced at their junction 
with a plain latin cross. The length of the 
stem is only one-third that of the bow, and 
the ward bit is notched at the base with two 
shallow cuts.

Anyone who has directed his attention to 
early iron work will be well aware of the dearth 
of specimens of English keys of the eighth to 
the thirteenth centuries. Probably none exist, 
or if they do, they have no characteristic decora
tion or treatment which justifies the attribution 
of such an early date ; if made of iron rather 
than bronze, the reason is not far to seek ; at 
all events, this long period is at present a 
blank to the collector, and we can only wait 
and hope that at some future date the keen 
eye of modern research may throw some light 
upon the subject.

In the thirteenth century Gothic architec
ture in England and France had reached the 
highest point of perfection it ever attained. All

over our country were being built thos: 
glorious cathedrals and churches, whir i 
are the lasting mementos of the greatest 
building age the world has ever seei , 
and in the natural sequence of event; 
the smith was called upon to contribut • 
his share to the embellishment of the 
interiors of these buildings. Unfortun
ately ironwork is not too lasting, as rust 
plays great havoc with it in the course 
of time ; but the few specimens which 
still exist— for instance, the grille by 
Thomas de Leghtone over the tomb 
of Queen Eleanor at Westminster, or 
the gates of somewhat earlier date, 
formerly in the Le Carpentier collec
tion (illustrated in Chef d'aeuvres of the 
Industrial A rts, P. Burty, 1869) lead 
the collector to expect a similar excel
lence in the designs for keys of the 
same period, as both would naturally 
be the work of the same artists.

But here again, especially so far as 
English work is concerned, we arc dis- 

A fair number o f keys of the thirteenth 
and fourteenth centuries may be seen in our museums, 
but it does not seem that the smith in this country 
deemed them sufficiently important articles to exercise

F IFT E EN T H
CENTURY

appointed.

GERMAN
FO URTEENTH CEN TU RY

FRENCH
F IF T E E N T H  CENTURY

From South Kensington Museum
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The A r t  o f the Locksmith

his undoubted artistic ability upon their embellish
ment. For the most part they are singularly devoid 
of decoration (see illustration), their bows are usually 
of lozenge shape, but occasionally a specimen is 
noticed in which it takes an elliptical form. The 
stems are quite plain, and the bits of all pierced for 
a more or less complicated series of wards.

In Germany and France during the fourteenth 
and fifteenth centuries the locksmiths were steadily

working their way toward that perfection of artistic 
treatment and mechanical ingenuity which gained for 
them in these and later years the undoubted pre
eminence over all other nations in Europe. In the 
South Kensington Museum we see keys of German 
workmanship attributed to the fourteenth century, 
the circular bows of which are filled with tracery 
partaking of the character of the decorative archi
tecture of the period. France in the fifteenth century

111



The Connoisseur

was also producing those beautiful keys, the bows, or 
rather handles, of which were pierced in imitation of 
Gothic windows. Illustrations of three typical speci
mens from the Sauvageot collection appear in Burty’s 
previously mentioned work. The South Kensington 
Museum also possesses many excellent examples.

Mention must also be made of the beautiful lock 
plates of this period of the French locksmith’s art. 
The Cluny Museum contains one decorated with 
figures of the twelve Apostles under canopies of 
architectural design, the treatment and workmanship 
leaving little or nothing to be desired.

But it is with the rise of the locksmith’s art in 
England that this paper is principally concerned, and 
in the fifteenth century we at last meet with slight 
but unmistakeable signs of improvement. In the 
early years the severe form of the lozenge-shaped 
bow becomes modified, and we perceive for the first 
time attempts at decoration of a decidedly Gothic 
nature; the Guildhall Museum possesses twTo keys 
which may with reason be assigned to about this 
date, one of which, for the reader’s guidance, is 
illustrated. More frequently, however, the older 
elliptical bow is severed at its base and becomes 
drawn upwards and pointed at the top (see illustra
tion), developing in course of time into a trefoil 
shape, a feature which belongs to the next century, 
and which must be considered with the keys of that 
period.

A point is now reached where the study of English 
keys assumes a very different aspect. Hitherto the 
subject has demanded the attention of the archaeo
logist rather than that of the collector, but with the 
dawn of the sixteenth century the case is changed : 
specimens are no longer of such extreme rarity and 
crude design, and we see the English locksmith 
advancing with rapid strides in the footsteps of his 
fellow craftsmen on the continent.

To the earliest years of the sixteenth century 
belongs the wrought-iron key with graceful trefoil 
bow and moulded stem (No. ix.), very similar to a 
specimen in South Kensington Museum, said to have 
been obtained in Somerset; in fact, the similarity is 
so marked that one is almost justified in assuming 
both to be productions of the same artist. It is 
a form of key which, with slight variations in detail, 
seems to have been a favourite during this period.

Of somewhat later date is the beautiful key No. vi., 
but this is of foreign— probably French—origin. It 
was bought in Versailles some forty years ago, and

well it displays the consummate skill and patience 
exercised by its maker. An undoubted authority 
affirms that it would take the most experienced 
modern workman at least a week faithfully to repro
duce this charming example of the locksmith’s art.

15 10  to 1550 is the date ascribed to No. x. It 
is of English manufacture, and gives us cause to 
congratulate ourselves on the taste displayed by our 
fellow countrymen at that time. The locksmith, 
intensely conservative, long clung to the traditions of 
Gothic decoration; but this specimen with its circular 
bow filled with eight radiating openings, foiled and 
cusped with pierced spaces between, poised upon a 
bold form, which is certainly suggestive, if not pre
cisely a copy of a capital of late perpendicular date, 
is the latest key we shall notice decorated in this 
style. Care must be taken not to confuse this 
specimen with the somewhat similar but altogether 
more flimsy and debased productions of Germany 
some 150 years later.

During the reign of Elizabeth the locksmith’s art 
attained the highest point of excellence it has ever 
reached in this country. The gorgeous court of the 
Queen and the encouragement she gave to crafts of 
every description did not fail to influence that of which 
this article treats any less than it did that of the gold 
and silversmiths, the armourers, or the woodcarvers.

Keys of this period are easily recognized when met 
with, their bows display an endless variety of fanciful 
designs, crosses, crowns, and cyphers are interwoven 
in ingenious and intricate methods, and for the first 
time we meet with ornament of renaissance design. 
It would be difficult to find a specimen better suited 
to illustrate the style of this period than the magnifi
cent example reproduced for that purpose. The bow 
is formed of two dolphins, whose heads support a 
small ball, while the tails are curved upwards and 
inwards at their junction with the stem. Under the 
bow, upon the capital of a cylindrical column which 
forms the stem of the key, stand, back to back with 
interlaced arms, four figures— two males and two 
females. The males, wearing long pointed beards, are 
clad in armour, while the dresses of the females show 
the extensive ruffs and hooped petticoats of the 
Elizabethan era. Unfortunately the history of this 
key is unknown, save that for some forty or fifty 
years it has lain in the cabinet of its late appreciative 
owner. The absence of further details is a cause for 
regret, as the story of this beautiful object would 
doubtless prove an interesting one.

(To be continued.)
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TH E C O IN A G E OF T H E  
ISI.E  OF MAN 
BY P H IL IP  N ELSO N, M.D.

T h e  coinage of the Isle of Man, as distinct 
from that of England, extends over a period of 
nearly two hundred years, commencing in 1668, and 
terminating in 1839. During the greater portion of 
this time the Island’s currency was 
entirely of copper money, and it 
was not until the year 18 1 r , when 
silver tokens were issu e d  very  
largely in England, that we find 
the Manx nation indulging in the 
luxury of a coinage in the more 
precious metal.

The year 1668 is the date 
of the first piece to appear for 
insular use, which piece is a 
token struck in brass of the 
value of a penny, very similar 
in design and execution to 
the thin tradesmen’s tokens, 
which were made in such 
numbers both in England 
and Ireland during the seven
teenth century. This token, 
which was issued by jo hn  
m u r r e y , weighs 24 grains, 
and reads on the obverse,
JOHN m v r r e y , 1668, enclos-

■ „  HIS PENNY, . . .  .mg j whilst on the

reverse we find the arms 
of the island, v iz .: the 
three legs encircled by 
the motto, QVOCVNQVE 
GESSERIS STABIT (No. 
ia).

It would appear that 
the motto of the island 
might a llu d e  to the 
powers o f re s is ta n c e

No. I«.

No. I

No. II.

No. III.

offered by the Isle of Man should it be attacked 
by one of its more powerful neighbours, as from its 
geographical position it would be able to fall back 
upon either of the other two nations for support. In 
this respect the Isle of Man presents many points of 
resemblance to the position of Sicily as regards the 
neighbouring states of Rome, Carthage and Greece, 
which from its shape was known in antiquity as 

Trinacria. It is interesting to 
observe here that Sicily not infre
quently bore the Triune upon its 
coins, notably on those of Syracuse. 
From the year 1668 until 1709, 
when James, Earl of Derby, issued 
his first coinage, the Isle of Man 
was de".oid of any c irc u la to ry  

medium of its own, and was 
dependent upon the currency 
of surrounding countries, and 
since at this time the greater 
part of the island’s trade was 
carried on with Ireland, it 
came to pass that the larger 
number of coins were derived 
from that kingdom.

The issue of 1709 consists 
of pence and half-pence both 
of similar design, the obverse 
bearing the crest and motto 
of the Derby family, t'.e., the 
eagle and child, with the 
words “  Sans Changer,” while 
upon the reverse are the 

arms and motto of the 
island. So far as it re
ferred to this coinage, 
the obverse legend was 
a l i t t le  u n fo rtu n a te , 
since the inhabitants of 
the island, on account 
of the poor execution 
of this issue, interpreted 
this to mean, “ Without
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Change ” ! or, in other words, no change to be had. 
This coinage of 1709, which is of very rough 
execution, was not struck, but cast, and it is thus 
very similar to the copper coinage of William III., 
which was issued very shortly before this date. Other 
issues appeared of the dates 1723, 1725, 1732, 1733 
(Nos. i.-vi.), somewhat similar in design, but of very 
superior execution, all of which emanated from the 
mint of William Wood, who is perhaps better known 
on account of his coinages for Ireland and America,

No. V.

and against whom Swift launched his celebrated 
Drapier’s letters. These coins of 1733, though of 
excellent design, were soon fabricated in large num
bers ; as will be seen on comparing Nos. vii., viii., ix., 
with the illustrations of the genuine coins, Nos. v., vi.

In the year 1736, the Earl of Derby having died 
without issue, the Lordship of Man passed to the Duke 
of Athol, who, in 1758, issued pence and half-pence 
to the value of ,£400. These coins have upon the 
obverse the cypher A.D., surmounted by a ducal 
coronet, whilst beneath is the date of issue, 1758 ; 
on the reverse we find the arms and motto of the 
island, which on this and all subsequent issues reads 
Jeceris, in place of Gesseris (No. x.). Proofs are 
found in silver of this and most of the previous issues.

On account of the great increase of smuggling from

the Isle of Man into England at this period, overtures 
were made to the Duke for the purchase of his rights 
as Lord of Man, which rights he very unwillingly 
parted with, for the small sum of ,£70,000, in the 
year 1765. Certain prerogatives wrere, however, 
reserved, and were subsequently purchased by the 
English Government in 1829 for an additional 
^ i 3 2.944 .

Twenty-one years after the sale of the Isle of Man 
to the English Crown, coins of the value of pence and

No. X.

half-pence were struck, the obverse bearing a laureate 
head of George III ., and the legend geokgius  hi. 
dei g r a t ia , whilst the design of the reverse is 
retained as on previous issues (No. xi.). In 1798 
and 18 13  other pieces of similar denominations were 
struck, their general style being similar to the well- 
known cart-wheel coins of England of the year 1797, 
and were like them struck by steam power at the 
Soho Mint (No. xii,).

As previously mentioned, the year 18 1 1  was re
sponsible for the issue in England of a large number 
of tokens both in silver and copper, and the island 
was not behindhand in the production of similar 
pieces.

The most beautiful of these insular tokens, and at 
the same time the rarest, are those known as the
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No. XI. No. XV.

Peel Castle tokens, so called on account of the 
obverse bearing a representation of that castle as 
viewed from the sea. These coins exist in both 
silver and copper, the former of the value of five 
shillings, half-a-crown, and one shilling respectively, 
the latter of the value of pence and half-pence, of

tells us the value of the piece and the place of issue, 
thus: “ The Douglas Bank Co. promise to pay the 
bearer on demand 5 shillings British ’ ’ (No. xiii.). 
The pence differ from each other in that one of them 
omits the word Bank on the reverse. Proofs are 
found of the shilling and half-crown struck in copper;

both of which there exist two varieties. The obverse 
of the crown and half-crown is the same, and differs 
from that of the other coins in that it shows us a 
pier with figures in the foreground. The reverse

these pieces, which are almost unique, occur in the 
author’s collection and were issued by Messrs. 
Littler, Dove & Co., Bankers, Douglas (No. xiv.). 
In the same year, Messrs. Quayle, of Castletown,

N o .  X III . N o .  X IV .

No. XVII.

produced a coinage of pence and half-pence, the 
obverse reading, isle  of man , 18 1 1 ,  and the words 
bank  p e n n y  within a double circle; the reverse again 
shews us the arms of the island (No. xv.).

The last tokens to be described of 18 1 1  are those 
known as the Atlas tokens, struck by Messrs. 
Bcatson & Copeland, Bankers, of Douglas. The 
obverse bears the figure of Atlas supporting the
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"lobe, and rends, payah le  at

THE OFFICE, DOUGLAS. The
reverse has upon it the triune 
surrounded by the w ords 
MANES TOKEN, ONE PENNY,
1 8 11  (Mo. xvi.). The half
penny occurs as two varieties, 
differing accord in g  to the 
position of the words o ffice  
d o u g l a s , and, o f cou rse, 
varying from the penny in reading h a lf-p e n n y .

In 1830 occurred an issue of tokens of the value 
of pence and half-pence, the obverse bearing an 
ill-executed bust of George III . ! whilst the reverse 
reads for publick  accommodation, and of these 
pieces several varieties exist, differing slightly in point 
of detail (No. xvii.). In the following year, 18 31, 
was struck the last token for the island, this being 
issued by William Callister, of Ramsey. The obverse 
of this piece reads h a lf  p en n y  t o k e n , 1831, 
enclosing the words pro bono publico , the reverse 
having upon it the arms and motto of the Isle of 
Man (No. xviii.).

In 1839 the last regal coins appeared for the Isle 
of Man, the issue consisting of pence, half-pence, and 
farthings. The obverse bears the youthful head of 
the Queen and the words victoria  dei g r a t ia , 
1839, as on the contemporary British money, the 
reverse again bears the triune and the words 
QUOCUNQUE JECERIS STARIT (No. xix.). In 1840

considerable riots occurred in 
Douglas owing to the coinage 
being put upon the same basis 
as that of England, as up to 
this time the shilling was 
equivalent to fourteen pence, 
and two years subsequently 
the coinage of the island was 
entirely withdrawn and that of 
England substituted, the sum 

of money so exchanged amounting to ^ 5 9  19s. 
The coins illustrating this article are all in the 
collection of the author, with the exception of Nos. 
iii. and iv., of which, however, he now possesses finer 
examples.

Subsequent to the insular coinage of 1839, pattern 
pieces were struck of several denominations, these 
being formed by uniting the obverse of the corre
sponding English coin with the reverse of the Manx 
Victorian money. Of these mules we find the follow
ing varieties :—

1841 Penny, Halfpenny, and Farthing.
1859 Penny.
1860 Halfpenny and Farthing.
1864 Farthing. The obverse of this piece is the 

obverse of the English sovereign of 1864.

“  Three legs armed ;
Armed in self defence:
Centrally united ;
Security from thence.”

No. XIX.
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T H E  S T A M P S  O F  L A G O S .
Somk philatelists pretend to treat the fluctuations in 

the catalogue values of stamps with supreme unconcern. 
They prefer to regard their hobby as being far too sacred 
to be trailed in the mire of such sordid considerations. 
This race, however, is rapidly dying out, for the con
noisseur in stamps, as in other forms of collecting, has to 
recognise the fact that when fortunes have to be spent 
in the accumulation of gems of any sort, market values 
must play a very important part in the process of collec
tion. Furthermore, a valuable collection cannot escape 
being included in the inevitable inventory of effects some 
day. Hence the stamp collector, like the collector of 
precious gems, must keep a sharp eye on values in order 
that he may collect with judicious care and with an eye 
on the results of a possible realisation. The stamp dealer 
fixes the catalogue quotations of values, that is to say, of 
the prices at which he is prepared to sell, and competition 
is now so keen that catalogue quotations are narrowed 
down in most cases to competitive rates. The dealers’ 
priced stamp catalogue, therefore, becomes an interesting 
study from year to year. Those stamps which a dealer 
can easily replace in his stock range low, but other 
stamps that are difficult to obtain, or which are only to 
be had at prices that leave little profit, are priced in an 
ascending scale. Now and again an unsuspected supply 
comes on the market, and sends down the price of a 
favourite stamp. But no one can study stamp catalogues 
without realising the fact that certain stamps in most 
countries steadily maintain their price level, whilst a few 
as steadily increase in price. It is not always the rarest 
stamp from the number issued point of view that secures 
the highest quotation. A comparatively common stamp 
may be priced higher, simply because it is more in 
demand. It needs four figures to purchase the celebrated 
“ Post Office ” Mauritius, but as many shillings will secure 
other stamps of much greater rarity. It is the old story 
of supply and demand. The dealers’ catalogue becomes, 
therefore, an index not only to fluctuations in the supplies, 
but also an indication of the rise and fall in popular 
estimation of particular countries. The enormous increase 
of stamp issuing countries and the rapid multiplication of 
stamps by each country compels the collector to confine

himself to a selection of favourite countries. Various 
causes determine the position of a country in the list of 
favourites, and prices are affected by collectors changing 
from one country to another or from one group to 
another. A few eminent specialists can largely influence 
the fashion of the day, for the unthinking crowd will 
always follow as leaders those who have a reputation 
of knowing what are the best countries to collect for 
probable profit. Some eminent specialists have the credit 
of collecting for sale, and those collectors who hanker 
after profits follow as closely in the wake of the 
“ eminents” as they can. They pick up the leavings. 
They support the demand for the countries chosen by 
the “ eminents,” and up go the prices of those countries. 
There are other specialists who are serious students of 
the postal issues of the countries which they select. 
They go on from year to year pursuing the same task. 
They buy, but they do not sell. No changing fashion 
affects their allegiance to their favourite countries. They 
are the backbone of stamp collecting ; they give stability 
to the hobby, and do much to save it from the opprobrium 
of being a mere money-making pursuit.

I propose to review the philatelic history of a few 
popular countries, and to use catalogue quotations as an 
index to relative rarity and to the rise and fall of 
popularity. It is very interesting to note the steady 
appreciation of some stamps and the rapid fluctuations in 
other cases. In stamps, as in other things, the process 
of the “ survival of the fittest ” is in continual operation. 
The really good stamp generally rises slowly and steadily 
to a high price level. I shall deal only with the prices 
for unused, as they are less liable to disturbance in the 
matter of supplies than used stamps. It will be noted 
that the highest price level was in 1897. That year is 
now generally known as the year of inflation, when prices 
were forced up to an abnormally high level, from which 
they have since been more or less receding. Yet, despite 
the high prices of 1897, dealers to-day aver that stamps 
sold more readily at the high prices of 1897 than they do 
at the lower prices of to-day. Stamps, like other things, 
have suffered from the prevailing depression. But they 
are now steadily recovering, the best stamps being the 
first to show an upward tendency.
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The West African Colony of Lagos is a favourite with 
many. It is not a sensational country. Its issues are few 
and straightforward. It has only one surcharge and no 
complicated minor varieties; it calls for little study, yet it 
is not an easy country to complete. Some of its stamps 
require patient searching for, and a few run up into tall 
figures; but there is only one design from start to finish, 
a simple Queen’s head issue.

Same design, printing and paper, but the watermark 
changed from Crown C.C, to Crown C.A. There is no 
sixpenny value in this series, the stock of the C.C. issue 
no doubt being sufficient. The twopenny and fourpenny 
are the rarities of the series, but the penny is the rising 
stamp, for it has steadily risen from sixpence, in 1896, to 
four shillings in 1903. The threepenny has also topped 
even the 1897 price.

.'i’v.'V’.

Designed, engraved, and printed by Messrs. De la Rue, 
on wove paper, watermarked Crown C.C. and perf. 12 I; 
six values. At the foot of the design is a straight white 
tablet, upon which was printed the value in sans serif 
capitals. The same design was used for all values, the 
tablet of value and the colour only being changed for the 
various values; this issue contains the one minor variety 
of the colony. In the shilling stamp the words measure 
intheone case 15 mm. in length, and in the other 16J mm. 
The longer value is the scarcer variety. Some collectors 
are inclined to recognise a variation in the colour of the 
value tablet, as shewing that the value was printed 
separately and in a different shade of colour to the rest 
of the design. Probably the value tablet was in most, if 
not in all cases, a separate printing. The sixpenny is the 
only stamp that has returned to the price of 1897, and as 
it is a good stamp it will probably appreciate in value.

18 7 4 . W a t e r m a r k ’ C r o w n  C .C .  P e r f .  1 2 $ .

V alue and colour. 1896. 1897- 1899, 1900. 1902. 1903.
id . ,  l i l a c .........................................  5/* 6/- 5/■  6/* 10/- 7/6
2d ., blue . .  . .  15/■  17/6  10/- to h  15 / -  10/*
3d., red b ro w n , .  . .  . .  17/6  2 5/“ 2a/- 20/- 25/- 20/-
4d.. c a r m i n e .............................  20/- 3o h  22/6 20/* 25/- 17/6
6d ., blue green  . .  . .  15/* 25/• 20/- 24/• 30/* 25/*
1/-, orange (value i s i  ram.) — Bo/* 80/- 80/- — —
t/-, orange (value 16$ mm.) — n o / -  100/- 100/• — —

Same design, printing and paper, differing only in the 
perforation, i.e., in the change from the 12$ perforation to 
the now prevalent 14 gauge. The 15 i  measurement of 
the one shilling value does not recur. The fourpence and 
the one shilling are very difficult stamps to get in fine 
mint condition, and as will be noted, the supply is not 
sufficient to secure a continuous quotation. In this issue 
prices have, with the exception of the threepenny, 
recovered to the 1897 quotations, but it will be noted that 
the price of the stamp was more than doubled in 1897. 
In fact, all the values were rushed up.

18 7 6 . W a t e r m a r k  C r o w n  C .C . P e r f .  14 .

V alu e  and colour. 1896. 1897. 1899. 1900 1902. >903
id ., lilac  . .  • • 3/6 5/- * !- 4 /- 7/6
2d., blue . .  . . 1/6 6 h 4 /6 4 /6 6,'* 6/-
3d ., red brown .. 251 - 60/- 40/* 40/- 45/- 4°/*
4<J., cam iin e .. 25/- 7 5 /- 60/- 60I- — —

6d,, green . .  . . 7/6 10/- 7/6 7/6 12/6 10/6

r /*, oran ge . .  . . 25/- — [80/- 180/* — —

18 8 2 . W a t e r m a r k C r o w n  C .A . P e r f ,  14 .

Value and colour. 1896. 1897. 1899. 1900. 1902. 1903
id., lilac 1/3 1/6 l/6 3/6 4/-
2d., blue .. ■ 3 5 /' 5  of - 40/' 40/.- — 4 5 /-
3d., chestnut . . . . 4/6 7  r e 6/- 6/- t o f * 12/6
4tl., carmine ■ ■ ■ 3 S/* 50/- 4°/- 3 5 / ' 40/■ 35/-
i/-, orange ..  .. 5/« 6 1 - 4/6 4/6 4/6 4/-

In this series the colours of all values were changed. 
The threepenny and one shilling values are not included; 
presumably there was a sufficient supply of the previous 
printing in hand to meet all requirements. A half-penny 
and three new high values were added These high 
values are the rarities of the colony. They had a short 
life, and, therefore, a small number only were printed. 
They were in issue only from October, 1886, to March, 
1887—less than six months. The twopenny and fourpenny 
have steadily risen in the quotations, both having more 
than doubled even the prices of 1897, despite the fact that 
they were in that year more than doubled in price. The 
high values also maintain their high price level, even in 
the face of continual sales at auction.

18 8 4 -6 . S a m e  W a t e r m a r k  a n d  P e r f o r a t io n .  
C o lo u r s  c h a n g e d .

V alue and colour. 1896. 1897. 1899. 1900. 1902. 1903.

£d .t dull green  . . id . id . id . 2d, id . id .

id . ,  carm ine . . 2d. 2d, 3d. 3d. 2d. 2d.

2d .t g re y  . .  . . qd. 2/6 1 o f- I©/' 10 /* 12 /6

4d., bright lilac . . 3/6 10  /• >5/- ■ 5/- 25/- 22/6

6d., sage  green . . 5/- 4/- 3 /6 3/- 3 /- 3 / '
2/6, olive black .. 45/- 125/* 105/- 105/- 105/* 105/*
5/-, blue . .  . 80/■ 200/• 15 °/ - 150/- iso/* 15  o h
io/-, lilac brown . . 160/- — 380/- 180/- 25 o h 2 Bo/-

18 8 7 -9 4 . W a t e r m a r k  C r o w n  C .A .
P e r f .  14 . B i - C o lo u r e d .

With this, the current issue, I need not deal, for all 
values arc, of course, to be had at ordinary current issue 
rates, and have not as current stamps been subject to 
any deviations such as affect obsolete stamps.

To provide for a temporary shortage of half-penny 
stamps the current 4d. lilac and black was overprinted 
with the words Half-Penny in Roman capitals in one line 
in black. This is the only surcharge ever issued by this 
Colony. It is a simple surcharge, with no arrangement 
of varieties of setting. The only variety is a double 
surcharge. Copies are not plentiful, but it can hardly be 
termed a scarce variety.

18 9 3 . P r o v i s i o n a l  i d .  o n  4 d .

1896. 1897. 1899. I9OO. 1902. 1903 
£d. in b lack on 4d. . .  gd. gd. 9d, 6d. 9d, 2/-

Double surcharge.
2/6 2/6
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I n these democratic days a certain interest is 
always attached to royal relics, and to those of the 

Stuarts is added peculiarly moving 
romance.

Stuart fascination was notorious, 
and it reached its apogee in Charles 
Edward, of whom Cluny said “ even 
an angel could not resist such 
soothing close application.”

The miniature and part of the garter ribbon worn 
by Charles I. at his execution were given by Charles 
Edward himself to John Creyke, of Marton, together 
with a promise, in writing, of the Archbishopric of 
York, either for his son or brother. The Creykes, 
like the Calebys, like the famous Mrs. Skyring (who 
laid aside half her yearly income for the exiled 
Stu  a r t S, 

withhold- 
i n g on ly  
her name 
from the 
g ift, lest 
it m ig h t 
give them 
p a i n  i f  
t h e y  r e 
membered 
the poor 
treatment 
lo rm e rl y 
meted out 
to  h e r )  
had made 
many sac
rifices for 
the Royal 
cause, and 
h a d  r e 
ceived lit- 
1 1 e b u t

promises. For this prodigality of promises the Stuarts 
have been unduly censured, but it must be borne in 
mind that the unfortunate family had little else to be 
lavish in, whilst Charles Edward himself was quixo
tically generous in the treatment of his enemies.

The miniature suggests that the enthusiastic de
scriptions by his followers of the Prince’s “  most 
agreeable aspect,” of his “  fair wig ” and “  tall, well- 
made figure,” were not exaggerated.

It may be mentioned that the blue of the garter 
ribbon is little faded, having been always carefully, 
almost religiously, preserved.

The Cairngorm shoulder brooch was worn by 
Simon Fraser, Lord Lovat, at his execution on Tower 
Hill in 1747. When Charles Edward landed in Scot
land, it was the wily old Lovat, who, whilst professing

an ardent 
devot i on 
to K in g  
G e o r g e ,  
wrote  to 

L o ch  ie 1, 
“  My ser
vice to the 
Prince ; I 
w i l l  a id  
you what I 
can , but 
my prayers 
are  all I 
can give 
y o u  a t  
p re se n t.” 
W h e n ,  
h o we v e r, 
the fortune 
o f  w a r  
s e e m e d  
to favour 
the Stuart

Prince Charles 
Edward’s 
Miniature 
Part of Garter 
Ribbon worn by 
Charles I. at 
his Execution

MINIATURE OF PRINCE 
CHARLES EDWARD

PART OF KING CHARLES’S 
GARTER RIBBON
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cause, he sent his son with some followers to fight for 
the l’rincc, in the hope of being, in any event, on the 
winning side.

He met the just fate of treachery on the scaffold, 
re p e a tin g , as he d ied , 
Horace’s line, “ dulce et 
decorum  est pro  p a tria  
mori.” How this brooch 
cam e in to  the C re yk e  
family is not known. Un
fortunately, some fifty years 
ago, a modern setting was

THE CAIRNGORM 
SHOULDER BROOCH

put to it.
The above relics are all the property of W. Ralph 

Creyke, of Rawcliffe Hall, Yorks.

J o s e p h  C h a r l e s  R o e t t i e r s  came of a good 
old Flemish family of engravers, and was born in

AD ' b Par's *n *692.
J C Roettiers He Sa'ne(-̂ distinction not only 

with his acute graver, but also with 
his piticeau roulant. His Master was Claude Cillot, 
the famous decorateurornementaliste of the Opera. 
His metier, like his Masters, was mythology, 
gro tesq u es, and 
ballets.

Roettiers has 
left a number of 
d raw in gs d In 
sanguine and in 
black chalk, re
m a rk a b le  for 
fulness of com
p o sitio n , light
ness o f  touch, 
and b r il l ia n c y  
o f fin ish . H is 
favou r ite  su b 
j e c t s  w e r e  
B a c c h a n a l i a n  
sc e n e s , ve ry  
much like Gillot’s 
L a  N a issa n ce  
and L a  Fete du 
dieu ra n .

T he illu s tra 
tion w hich ac
co m p an ies th is 
“  Note ” is repro
d u ced  from an 
original drawing 
a la sanguine, at 
the Victoria and 
Albert Museum,

and is quite characteristic of the sprightly draughts
man’s style.

Gillot and his pupils were a merry crew; among 
them were N. Lancret, F. Le Moyne, F. Boucher, 
J ,  Nattoire, and J, A. Watteau. They were devotees 
to pretty women, and succumbed to the charms of 
La Prevost, La Montagu, La Camargo, La Salle:e, 
and other divinities of the Opera.

They were also quite naturally addicted to practical 
jokes. Comte de Caylus, the elegant amateur et 
connoisseur, has put on record that they were some
thing of Art-Hooligans. Le Moyne and Roettiers 
were ringleaders of a noisy set, which was broken up 
in 1708, pour insultes dans LEcole, and, by decree of 
the Directeur des B eaux Arts, were expelled from the 
Academy Schools !

Anyhow, they were handsome, hearty young 
fellows, and rejoiced in their gay environment. 
These circumstances delightfully affected their 
“  manner.” and each and all have become famous 
in the brilliant French school of the eighteenth 
century.

Roettiers lived till 1779, full of verve and esprit 
to the last.

SANGUINE AND BLACK CHAI K DRAWING 1'Y J. C. ROETTIERS
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Notes

Perhaps the angelic merriment was caused by the 
aitics of the famed jackdaw— who shall say !

Viollet-Ie-Duc calls Rheims “  The 
Queen of Gothic Cathedrals.” “  It 
is,” he says, “  the most complete and 
perfect expression of early Gothic as 
applied to cathedrals.”

The great glory of Rheims is its 
superb facade, “  the most splendid in the world,” and 
“  the most beautiful structure of its kind produced in 
the Middle Ages.” Though so lofty and grandiose, 
and apparently so massive ; the lightness of the open 
tracery, and the slender pinnacles, with their winged 
angels peeping out, produces a transparency quite 
indescribable. Queens must have draped the gables 
and the portals with their veils of state, and then some 
beneficent fairy changed them to stone.

The Hying buttresses, which support the nave, are 
sculptured shrines, each containing a lovely angel- 
guardian. They gaze smilingly down upon poor 
struggling mankind below, and their benign influence 
has greatly modified the usual fearsomeness of the 
gurgoyles.

Chiselled out of the finest pierre dure de C/teurisy, 
every part of each life-sized figure is as fresh as when 
the sculptor’s hand last touched it. The facial 
expression and the hair are exact in portraiture. 
Time has added the finishing touch, and has bronzed 
and enamelled the ivory tint of the natural stone.

And there the merry choir, with outstretched

A “ i.AUGIMNG ANGEI. ” FROM Till-' FI YING BUTTRESSES 
NAVE OF KIIE1MS CATHEDRAE 
{ A f t e r  the m a n n e r  o f  L e o n a rd o  V in ci)

wings, laughs and sings, and dances, too, all around 
the sacred fane.

The interior of Rheims Cathedral, if not so resplen
dent as the exterior, has a dignity 
and a repose quite in keeping 
with the whole. Purity of style 
is linked in rythmical cadence to 
harmony of construction —  the 
result is an absolutely perfect 
thirteenth century sanctuary.

Forty cylindrical piers bear up 
the roof. They rise, as at Char
tres, from octagonal bases. The 
capitals are in exact proportion. 
The stone used came from Mar- 
silly, a roche rossee of the hardest 

-texture.
The fine carvings, whence spring 

the arches, are unusually free and 
unconventional. They are very 
charming in their realism, and 
p o rtra y  p e a sa n ts  and o th er 
homely characters engaged in 
familiar occupations, with repre
sentations of domestic animals 
and wild creatures.

The Colonne des Vcndanges is

The L aughing 
Angels of 
Rheims 
By Edgcumbe 
Staley
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perhaps the most beautiful. The two vine-dressers 
gathering in the vintage grapes form a subject cha
racteristic of Rheirns, the metropolis of champagne ! 
The work is done in remarkably high relief with the 
elaboration and care for detail which marked the 
period— five hundred years or more ago.

The view from behind the high altar, near the 
door of the treasury, of the western windows is 
magnificent, and is probably unrivalled. Quite near 
this spot Charles V II. was crowned, whilst Jeanne 
d ’Arc, in full armour and bearing her white oriftamme% 
stood by his side.

The coloured glass is superb. The windows in 
the north transept, especially the glorious “  Rose,” 
are remarkable for their rare cobalt tones.

The Treasury, as might be expected, is wonderfully 
rich. Within the Cathedral all the kings of France,— 
from Louis V III. in 122 3,—have been crowned,— 
except Henry IV., Louis X V III., Napoleon I., and 
Louis Philippe,— the last coronation was that of 
Charles X. in 1825.

Each monarch made sumptuous offerings of gold, 
and gems, and treasures of all sorts. Among these 
gorgeous objects are many reliquaries, chalices, and 
monstrances.

“ The Reliquary of St. Peter and St. Paul, as it is 
called, is perhaps the most beautiful of all. As to 
which apostle the delicately tooled figure belongs, or 
as to what has become of the other no one knows. 
The work belongs to the thirteenth or early fourteenth 
century. The engraving, and the fine mounting of 
the gems, which adorn the solid gold tabernacle, are 
admirable.

These and other delights await the eye and pleasure 
of travellers. Rheims lies upon the direct route to 
Switzerland. It is certainly very well worth every 
one’s while, who fares that way, to spend a day or 
two in the Champagne City.

W ilson’s 
Im itations of 
R em brandt’s 
E tchings

Of the many attempts to forge or imitate tl\' 
inimitable etchings of Rembrandt van Rhyn, not tl ■ 

least successful, especially from th • 
perpetrator’s own point of view, an 1 
certainly the most harmless, was th: t 
made by Benjamin Wilson, painte, 
engraver, and F .R .S . Amongst th ■ 

numerous etchers who have followed the manner 
of Rembrandt, the Italian, Benedetto Castiglione, has 
probably more nearly approached the perfection of the 
master than any of his rivals. Our own engravers, 
Capt. William Baillie and Thomas Worlidge, pro
duced many excellent plates in this style, but, 
notwithstanding their undoubted merit, it is highly 
improbable that any of their prints could deceive 
the least experienced collector, or would be eagerly 
acquired, as unique Rembrandts, by an acknowledged 
expert. Although Thomas Hudson, “ a man of little 
skill and less talent,” had the unmerited good fortune 
to attain immortality as the first instructor of Sir 
Joshua Reynolds, he was but a very mediocre painter, 
yet withal a great collector and ostentatious con
noisseur of the works of Rembrandt. His incapacity 
and discourtesy being only equalled by his vanity, 
Benjamin Wilson, a man of versatile abilities, and 
vastly Hudson’s superior in all respects, evidently 
determined to take him down a peg.

With this end in view, Wilson etched, or rather 
scratched, the two prints reproduced herewith, and 
then employed an old woman, who sometimes used 
to attend the artists with a portfolio of prints for sale, 
to take an impression of each plate to Hudson, who 
was caught by the bait, and purchased them as very 
scarce Rembrandts ; but Wilson did not think his 
triumph complete till he had made his deceit public, 
which he did in the following manner. He employed 
the money, which he had obtained for the prints, in 
preparing a supper, to which he invited his victim,

1 2 4
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A “ REMBRANDT E T C H IN G ”  BY BENJAMIN WILSON

Hudson, and several other artists, and the principal 
dish of the entertainment was a cold sirloin of beef, 
garnished with a number of the same prints by which 
Hudson had been deceived. Upon this festive 
occasion Hogarth was one of the guests, and his 
pleasure and exultation was somewhat intemperate. 
Thereafter Wilson, to perpetuate his success, added 
to his plates the following inscriptions, under the 
man’s head with a hat and feather

“ A proof print from this plate, which was designed 
and etched by B. Wilson, was sold to a connoisseur 
for two guineas, the 16th February, 1750.”
And on one corner of the upper part of the small 
landscape—

“ A proof print from this plate,designed and etched 
by B. Wilson, was sold as a very fine Rembrandt, 
to one of the greatest connoisseurs, for six shillings, 
the 17th of April, 17 5 1 .”

We thus know that fully fourteen months elapsed 
before this elaborate joke was brought to a 
triumphant conclusion, and we cannot doubt that, 
during that rather protracted period Wilson most 
thoroughly and deservedly enjoyed himself.

This amusing story is taken from Edward 
Edwards’s Anecdotes o f Painting. In his 
somewhat pedantic style Edwards con
cludes his note on the subject as follows :
“  It may be truly said that Wilson 
discovered his vanity by attempting the 
deception, while Hudson betrayed the 
weakness of his judgment by not detecting 
the imposition which, by the dates of 
the prints, must have been practised at 
two different and distant periods of time.” 

As Edwards describes the larger print 
as an old man’s head, he very possibly 
never saw the etching, which is far from 
common ; in any case, it is easy to be 
wise after the event, and considering 
how skilfully the trap was set, the not 
inconsiderable merits of the etchings, 
especially the feather in the cap and the 
masterly drawing of the little landscape, 
and even the irregular dimensions of that 
plate, a typical peculiarity of several 
genuine Rembrandts, there cannot be 
a doubt that not a few present-day 
collectors would, in like circumstances, 
prove equally gullible.

I t  is always a pleasure to have the
events and topics of the past brought
before us as though they were again
current in present time, and the following,

hitherto unpublished, letter of Joseph Addison has
a peculiarly vivid interest. It is

Lrtter1ofUbI,ShCd Precise and >'et genial, conveying
Joseph Addison facts shortly >'et not dril>'- and in 

the original the handwriting is a
pleasure in itself, so delicate is it, so legible and so
refined.

SIR ,—We are at present in a Dearth of Publick News. There 
had bin a great dispute between the L d- Great Chamberlain and 
I-,'1- Chamberlain who should have the honour to Lead Her 
M3ty into S'- Pauls wch was determined in favour of the 
Latter it being alleged that all churches in which Her M3ty is 
present are for that time to be reputed private Chappels and all 
Jurisdiction over ’em to Cease. The talk of the town begins to 
turn about for the Bp. o f Salisbury to ye Bishoprick of Win
chester. The Commissioners for the Queen’s Bounty to the 
poor Clergy have petitioned Her Ma,ie not to give any of the 
Crown preferments to such as are in arrears to it for their first 
fruits for former preferments till such arrears are paid off, by 
wth means the greatest competitour for Winchester must cleer for 
a couple of Bishopricks before he can get thither.

My Lord Sunderland is endeavouring to get the Gaiette upon 
a more creditable foot than it is at present : for which purpose 
he sends a circular to all foreign Ministers that they should send 
besides the private letter to himself a paper of all the occurrancci
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that come lo their knowledge and may be proper for the publick. 
One Mr, Liltlebury who I am inform’d writes the daily Conrant, 
has the offer of Gazeteer made him,

Mr. Crow Governor of Barbadoes will tomorrow receive all 
his Dispatches and immediately after proceed on his Voyage 
wch has bin retarded by reason of severe disputes between the 
partys of that Island who are for excluding one another out of 
the Council : but after several debates before yc Council of 
Trade and privy Council the whole is referred to ye Governours 
discretion and Integrity when he comes to examine matters on 
the spot.

I am,
Sir,

Your most obedient
Humble Servant,

J a n . 3, 1706. J, A ddison ,

One can imagine what satisfaction such a letter 
must have afforded to a country reader in those days, 
cut off by many hours of travel from the news of 
London; and what particular delight to read the 
news of the town and the talk of the coffee-houses as 
sifted and transmitted by the Spectator him self!

Tne subjects, which apparently formed the “  talk 
of the town” in 1706, seem strangely familiar to us. 
News of Greater Britain grows in importance in our 
journals every day. Last year, though happily not 
since, objections were made to the appointment of a 
Bishop, and we have not forgotten the rivalry for the 
office of Lord Great Chamberlain, decided only in 
time for the successful competitor to take his part at 
the last Coronation.

In 1706 Addison was moving in the centre of the 
political world. In 1705 he had been made Under 
Secretary, when Sir Charles Hedges, who 
preceded Lord Sunderland, was Secretary 
of State.

The Bishop of Salisbury, here referred 
to, was Gilbert Burnet, the historian, a 
Scotsman, and the ancestor of the Burncts 
of Crathie, near Aberdeen, where there is a 
portrait of him. He was a strong Whig, 
and had been chaplain to William III., 
who appointed him to the See of Salisbury, 
where he remained until his death in 17 15 .

The Bishop of Winchester, whose death 
created the vacancy in 1706, was Peter 
Mews. He was eventually succeeded by 
Jonathan Trelawny.

The reference to the Gazette is interest
ing because Lord Sunderland appointed 
Richard Steele gazeteer at Addison’s 
request; and we see how it was that 
the Gazette received earlier and more 
authentic notice of foreign news than 
any other journal. It was three years

after the date of this letter that Steele started The 
Taller.

T h e r e  is an ancient bell at St. Paul’s, Devonport,
though it was not transferred to its present belfry

before 18 5 1. It was obtained from
St. Paul s ichael’s, Worcester (the tower
Devonport
Church Bell ^ iat church having been removed to 

make room for local improvements), 
with three other bells of less interest from St. Alban’s, 
Worcester, now in the tower of St. James the Great, 
Keyham, Devonport. It is supposed to be the work 
of Thomas de Lynne, though the legend is somewhat 
confused : “  +  est, Angelus, Gabriel, Thomas, Missus, 
Lynly.” On either side of this initial cross there is a 
niddy-noddy grotesque, then the heads of a queen 
and a king and a youth, and a lion’s head is placed 
between each word as a stop. The king’s head being 
beardless, as represented on the great seal, may be 
Henry VI. ; if so, the queen would be Margaret of 
Anjou, and the youth her son Edward. The niddy- 
noddy is composed of a human face, with a large 
wing growing out of, and concealing the neighbour
hood of the right ear, supported on two rather 
distorted legs and feet. The expression of the face 
may fairly be estimated when one thinks of what 
sailors call “  noddies,”  and the idea associated 
with the patient animal called “  Neddy-Noddy.” 
The faces of the queen, king, and youth are 
decidedly amiable, with a marked tendency to a 
smirk.



Notes

“  Holbein’s 
Ambassadors 
Unriddled ”
An Answer to 
Mr. W. F . Dickes 
By Mary 
F. S. Hervey

It can surely be only to throw dust in our eyes that 
Mr. W. F. Dickes, in Holbein's Ambassadors Unriddled, 

invites us to “ consider what the 
picture has to say.” From beginning 
to end of his book he proceeds on 
exactly the opposite plan. Having 
first formulated a theory which, as 
shall be presently shown, is at variance 
with every indication afforded by the 
picture, he endeavours, by doing 

violence to those indications, to achieve the results 
unattainable by scientific methods.

Briefly stated, Mr. Dickes’s theory is as follows :—
1. He believes the picture to commemorate the 

Religious Peace of Nuremberg of 1532. He comes to 
this conclusion on account of (<r) the conspicuous marking 
of “  Nuremberga ” on the Terrestrial Globe seen in the 
painting; (b) the introduction of the Lute, Alciati’s 
symbol for “ Focdera,” Treaties.

2. Looking around for two men who were parties to 
the Treaty, the one Catholic, the other Protestant, he 
found them, he tells us, in Otto Henry and his brother 
Philip, Counts Palatine of the Rhine. Otto Henry was 
born April 10th, 1502; Philip, November 12th, 1503.

Let us now “ consider what the picture has to say.”
1. (a) The prominence given to “  Nuremberga” in the 

painting is due to the fact that this Globe was copied by 
Holbein from one made at Nuremberg, which conse
quently bore the name of that city conspicuously marked, 
as a kind of hall-mark of its origin. This is an undisputed 
fact, and can easily be verified by a comparison between 
the two Globes.* The emphasis placed on “  Nurem
berga” in Holbein’s picture has therefore nothing what
ever to do with the Religious Peace of Nuremberg. 
Moreover, Polisy, the home of Dinteville the Ambassador, 
is distinctly marked upon this Globe, and shows no signs 
whatever of being a later addition, as Mr. Dickes 
endeavours to suggest.

(̂ ) Mr. Dickes rightly recognizes in the broken string 
of the Lute a “ certificate of its identity ” with Alciati’s 
Emblem called “ Foedera Italorum.” But he fails to 
draw the logical conclusion entailed by this admission, 
because such a course at once destroys the theory of the 
Peace of Nuremberg. Alciati, in the poem addressed to 
the Duke of Milan, which accompanies the illustration of 
a Lute, expressly points out that, should there be “  one 
ill-tuned or broken string,” all “ beauty of music dies,” 
and “ harmony is at an end.” Clearly, therefore, as 
Holbein’s Lute does show a broken string, the emblem 
signifies exactly the reverse of what Mr. Dickes is 
anxious to prove. It stands for discord, not concord, 
and cannot possibly be made to do duty as a symbol of 
Religious Peace.

2. The square Catholic cap of the personage to the 
spectator’s right should at once have told Mr. Dickes that 
he was no German Protestant. But the discrepancies

* See illustration in Holbein's Ambassadors: the Picture and 
the Men, p. 214, where I have given all details. (G. Bell 
"v Sons, 1900.)

in the ages of the two Princes are alone sufficient to 
disqualify them. On this point the picture has testimony 
to offer of the most definite and direct kind. On the gold 
dagger of the nobleman to the left is inscribed : “  Etat. 
suae 29.” On the leaves of the book which supports the 
elbow of the learned Doctor to the right is written :
“  Etatis sue (sic) 2 ;.” In the left-hand lower corner of 
the picture is the signature : “ Joannes Holbein pingebat

Here we have, therefore, perfectly clear information as 
to the ages of Holbein’s sitters in 1533, when the picture 
was painted. Let us see how Mr. Dickes’s Princes fit 
into these grooves.

Otto Henry, having been born in 1502, was in his 
thirty-second year in 1533, instead of in his twenty-ninth, 
as required by the picture. Philip, whose birth-year was 
1503, was in his thirtieth year at the same time, instead 
of in his twenty-fifth, as the inscription demands.

To obviate, or mitigate, these difficulties, Mr. Dickes 
has recourse to the ingenious device of calculating the 
ages from a supposititious date, 1532, the year of the 
Religious Peace of Nuremberg, nowhere hinted at in the 
picture. But even this surprising plan does not avail. 
Otto Henry struck thirty on April 10th, 1532. It is, 
therefore, essential to Mr. Dickes’s theory (even allowing 
the interpretation “  twenty-nine years old ” rather than 
the more correct reading, “ in his twenth-ninth year”) 
that the Nuremberg Conference should have begun before 
that date. But what is the historical fact? The first 
sittings of the Conference at Nuremberg did not take 
place till the month o f June, when Otto Henry was well 
past the required age.

As to the younger brother, Philip, Mr, Dickes coolly 
declares the picture mistaken, and announces his intention 
to read “  28 ” for “ 25 ” ! This method of making wrong 
things come right is almost too elementary to call for 
comment.

Having failed to bring his personages into line with the 
distinct information afforded by the globe, the lute, the 
date inscribed on the picture, and the required ages of 
the sitters, it seems hardly necessary to follow Mr. Dickes 
through the maze of conjecture by which he seeks to 
extract the birthdays of the Princes from the obsolete 
mathematical instruments with which the what-not in the 
centre of the painting is littered. It is obvious that if 
the testimony of the picture is of any value, it cannot be 
made to contradict itself. Therefore the first condition 
of a successful interpretation of these instruments is that 
their dubious utterances should corroborate the plain 
speech to be found elsewhere. It follows from this that 
the more they are made to speak for the Bavarian 
Princes, who have already failed to stand the test of that 
plain speech, the more certain does it become that the 
suggested interpretation is incorrect. The wholly un
scientific methods employed by Mr. Dickes bear out 
this contention. What can we say, for instance, when 
.swz-dials are called upon to register an hour of the 
night f

It is vital to Mr. Dickes’s hypothesis to persuade his 
readers that Holbein painted the picture abroad, it being
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known that the Bavarian Princes did not visit England 
in 1 533. With this object, he revives myths long ago 
exploded, and steadily ignores alt facts which tell against 
him—and they are many and stubborn. Thus, in 
endeavouring to show that other portraits by Holbein, 
dated 1533, were not necessarily painted in England, 
he remarks, when alluding to that of Chcseman, the 
Falconer, now at the Hague, “  Falconers were well paid 
in every European Court.” The inference intended is, of 
course, that this portrait may have been executed abroad. 
But the one fact of importance is omitted, />., that 
Cheseman was Falconer to Henry V III, Why also does 
Mr. Dickes fail to mention, when speaking of Holbein’s 
whereabouts in 1533, that the floor shown in the picture 
of the Ambassadors is copied from the mosaic pavement 
in Westminster Abbey?

It is needless to dwell at any length on the portraits 
reproduced between pages 63 and 97 of Mr. Dickcs’s book. 
Any reader coming to them with a fresh eye and without 
a theory to prove, will be amazed at the powers of self
persuasion which have enabled the author to range all 
these dissimilar types, gentle and simple, royal and noble, 
under the names of the two individuals who haunt his 
fancy.

Space forbids the consideration in this place of the 
actual facts concerning Holbein's Ambassadors. But a 
word must be said with regard to the seventeenth-century 
document which sealed the identity ot Holbein’s sitters— 
proving them to be Jean de Dinteville, Bailly of Troyes, 
and George de Solve, Bishop of Lavaur,—because, in 
spite of the fact that experts are unanimous in proclaim
ing its authenticity, Mr. Dickes endeavours to throw 
discredit upon it as a forgery. He adduces indeed no 
shred of argument in support of his contention ; and 
perhaps his opinion on this point may therefore be 
regarded as on a par with those expressed by him con
cerning the name of “ Polisy" on the globe, and the age 
of the figure in doctor’s robes. All facts inconvenient to 
Mr. Dickes are forgeries in his eyes. It may, however, 
be asked how he reconciles with his view regarding this 
parchment, the existence of two further seventeenth- 
century documents at Paris,of unimpeachable authenticity, 
which exactly repeat the story told by the document he 
attacks, and add the name of “ Holben ” as the painter 
of the picture? How is it that Mr. Dickes maintains a 
complete silence respecting these further documents, the 
evidence concerning which has been before the public 
between two and three years? (Fac-similes can be seen 
in Holbein's Ambassadors.)

Finally, the reader may be referred to page 279 of the 
National Gallery Catalogue (1901), where he will find, 
very definitely expressed, the views of the Director of the 
Gallery on the subject of all these documents. There is 
no reason to think that those views are likely to undergo 
any modification in consequence of the airy speculations 
put forward by Mr. Dickes.

E v e r y  book-collector who has been at the game for 
any length of time has his little batch of stories, of 
curious and unexpected finds, of the discovery of one

book whilst hunting for something totally different— 
“ serenipidity” Horace Walpole has called it—of bargains, 
^  and so forth. By the courtesy of
_  . , Lord Aldenham, who is probably the
of^Pra^r^Book doyen of English book-collectors, I 

am put in possession of the facts 
relating to the adventures of a volume in his lordship’s 
library; and these facts constitute quite an original and 
fascinating story in the annals of book-collecting.

Some time before September 1st, 1864, as is proved by 
the owner’s autograph in his right-hand writing on the 
temporary cover—Mr. H. H. Gibbs, as he was then, 
having lost his right hand on that date—Mr. Gibbs pur
chased an imperfect copy of a very early Prayer-Book. 
It wanted the title-page and preliminary matter, and there 
was no internal evidence of the date of the volume. Mr. 
Gibbs left the book at Quaritch’s shop, requesting that it 
might be compared with other Elizabethan Prayer-Books. 
He called for it after an interval of about nine months, 
but Mr. Quaritch declared that he had “ never seen any 
such book,” and his foreman, whom he called, said the 
same. But there was a small bookcase on the table 
before him, on which Mr. Gibbs cast his puzzled eyes. 
“  What is that book, Mr. Quaritch ? ” he asked, pointing 
to a little volume therein, whose marble-paper back 
seemed very familiar. He pulled it out, and there was 
the missing volume. After some months Mr. Gibbs 
enquired again, but Mr. Quaritch had been able to make 
nothing out of it. Some years afterwards, Mr. Gibbs 
sent it by post to Henry Bradshaw, of Cambridge, think
ing him the most likely man to know or to be able to 
learn what was wanted. He heard nothing for a year or 
two, and did not wonder at the delay, knowing how busy 
he was. But the news of his death in February, 1886, 
caused Mr. Gibbs to write to a Cambridge friend, who 
happened to be his executor. Nothing came of it, for 
aftercareful search in Mr. Bradshaw’s rooms, where his 
books lay in great confusion, there was no trace of the 
missing volume; nor was this surprising when the owner 
remembered that he had trusted it to the post, rolled up 
in a band of paper, with his note to Bradshaw inside. 
Probably, he thought, the paper had burst, and there was 
nothing to connect it with the book; and probably also 
the book had gone to the hammer with other post obit 
derelicts.-

So there was an end of the book and the investigation. 
But in 1900 Lord Aldenham happened to see in Bull & 
Auvache’s catalogue a “  Black-letter Prayer-Book, 
Elizabethan, imperfect, on saffron-coloured paper, in torn 
marble-paper cover.” He went to the shop, and there 
was the long-lost volume 1 “ Mr. Bull,” he said, “  that’s 
my book !” A face of surprised alarm met this declara
tion. “  Don’t be uneasy,” he added, “  1 don’t say it’s not 
yours, but it is mine for all that, and you will find my 
name on the cover inside.” Mr. Bull told him that he 
had bought it at the sale of the stock of a bookseller, 
lately dead, and he no doubt had bought it at the sale of 
Bradshaw’s books. The book was then sent to Mr. Weale 
and others likely to be able to throw some light upon it, 
but without any result, nor did a long sojourn of the

2 8



Notes

■„)ok at Cambridge, under the care of Mr. Aldis Wright,
. esult in anything satisfactory. Lord Aldenham went to 
)xford last year, but found nothing satisfactory there, 

though there were two competitors for identification, one 
of them clad in the identical saffron-colour, but that, 
though the same in appearance, is printed by the 
Deputies and Assigns of Robert, not Christopher, 
Barker, and is dated 1618—Jacobean, therefore, and not 
Elizabethan. This year Lord Aldenham examined two 
books at the British Museum, c. 27 f. 8, and 3408 c. 42. 
Neither of them has a date on the title-page, but the 
Almanack runs from 1578 to 1603, as it does also in 
another Prayer-Book in Lord Aldenham’s library, printed 
by the Deputies of Christopher Barker. It is of the 
same size and type as the other three, but the setting-up 
is different. It has a large and very remarkable initial 
to the Epistle for the Second Sunday after Trinity.

In the British Museum book, c. 27 f. 8, the preliminary 
matter occupies CT i. to viii., and again, another Cl i. to vi. 
The Offices are on A to T vi. in eights, with two “ Godly 
Prayers” on T vi. and vii. The Psalter follows on 
T viii, to Ii iv. ; with twenty-two Godly Prayers I iv. to 
Kk iv. Then come the Metrical Psalms, with musical 
notation, printed by R. Day, and dated 1585, A i. to 
Kk iv. in eights. Both of the books correspond exactly 
with Lord Aldenhanvs copy so far as it goes, page for 
page ; but the initial letters frequently differ, or are 
differently distributed, and here and there a word is 
differently spelt. Thus in c. 27 f. 8, the catchword on 
B iv. is Wee  instead of We , as in Lord Aldenham’s copy, 
and very many other variations might be quoted if 
necessary. The three books are probably one and the 
same, but during the issue some slight corrections may 
have appeared necessary, or some letters have needed 
changing as being damaged.

The dates in the British Museum catalogue are 1580 
for 3408 c. 42, and 1 585 for c. 27 f. 8 ; and it would be 
interesting to know how they are ascertained. The latter 
date is taken from R. Day’s Psalter. It may be added 
that 3051 cc. 6 (1) in the British Museum bears the 
imprint of the Deputies of Christopher Barker, and also 
appears to be identical with Lord Aldenham’s copy, but 
it has not the same initial letter in the Epistle for the 
Sixth Sunday after Trinity, and some of the initials are 
interchanged : it is dated 1599 in the catalogue.

Constantino
Corvisieri
Collection

F o r  more than three years the Italian Fine Arts 
Department has been negotiating the purchase of the 

important collection of mediaeval, renais
sance and modern seals, made by the 
late Constantino Corvisieri, of Rome, an 
enthusiastic, patient and learned collector. 

Now the purchase has at last been completed, and in a 
few days the collection will be removed to, and exhibited 
at, the R. Gallerih Nazionale in Rome. It is fortunate, 
indeed, that a treasure accumulated at the expense of so 
much time and trouble should not be dispersed to the 
four winds, and even non-Italian students will be pleased 
to hear of the purchase made by the Italian Government,

not only because the collection wall now be accessible to 
everybody, but also because the danger has thus been 
removed of Corvisieri’s heirs selling the collection piece
wise, which w-ould have meant an irreparable loss to the 
students of history and art.

The collection, which consists of about 1,700 matrixes in 
bronze, silver, steel, etc., is of the greatest importance as 
regards the variety and beauty of the seals, and can 
hold its own with the very few other collections of this 
kind at the Louvre, the Bargello in Florence, etc. It is, 
in fact, superior to some of them. By the side of 
numerous seals of great historical importance are others 
that have been kept for their artistic value. It will 
suffice to state that there are seals ascribed—and not 
without reason—to Lautizio, Benvenuto Cellini and 
Antonio del Pollajuolo. One example of exquisite work
manship is unquestionably the work of Andrea Mantegna ! 
The Fine Arts Department may well be congratulated 
upon having secured such a collection for the sum of 
.61,200.

As the subject is one which is sure to interest the 
readers of T he Co n n o isseu r , among whom there may 
he some collectors of ancient seals, I hope shortly to be 
able to return to it and to supplement my remarks by 
reproductions of the finest specimens from this collection.

A P o rtra it 
of and 
A Book on 
W histler

WE have received from the Fine Art Society an 
impression of an excellent lithographic portrait of the 

late James McNeill Whistler, by Mr. T. R. 
Way. The portrait must have been drawn 
several years back, as the artist’s features 
are more youthful than they appeared 
before his death—his features less furrowed, 

his hair less blanched. Perhaps it was unnecessary to 
accentuate the famous white lock as markedly as Mr. 
Way has done, but on the whole the print should be 
treasured by the great American’s numerous admirers.

Messrs. Bell announce for publication in the early 
autumn a volume on The A rt o f Jam es M cNeill Whistler, 
by Mr. T. R. Way and Mr. G. R. Dennis. The work 
has been in preparation for some time, and was in the 
press at the time of the artist’s death. It will be 
illustrated with about fifty reproductions of his wmrks, 
in black and white and in colour, including many of his 
greatest oil paintings, as well as water colours, pastels, 
drawings, etchings, and lithographs.

Mr . T homas A r t h u r  St r a n g e  has just published 
a companion volume to his successful book on English 

furniture. It is entitled, An Historical 
French Guide to French Inferiors, Furniture, 
Furniture Decoration, Woodwork and A llied Arts, 

during the last half o f the seventeenth 
century, the whole o f the eighteenth century, and the 
earlier fa r t  o f the nineteenth. The volume contains 
400 quarto pages of illustrations, with just sufficient 
explanatory text to render it extremely valuable to con
noisseurs. Considering the enormous range of the
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subject, the illustrations offer a surprisingly complete 
display of French decorative art, ranging, as they do, 
from complete interiors to decorative initial letters and 
sword hilts. The text includes biographical notes on the 
most famous French cabinet-makers of the best period.

15V permission of Mr. L. Hart, of 160, Victoria Street, 
we are enabled to reproduce a photograph of the set of 

thirteen Henry VIII. Apostle spoons, bought 
by him at the sensational figure of ,£4,900, 
at Christie’s, on the 16th July. The spoons 
are f ’i  in. long, the total weight being 

dwt. They show the London hall-mark, the 
date letter 1536, and the maker’s mark, a sheaf of arrows. 
Inside each bowl is the sacred monogram, I.H.S.

A Set of
Apostle
Spoons

32 OZ. [9

ment in the octagonal room at the Accademia differ-- 
from the original relative position of the pictures ; but 
the somewhat confused arguments are by no means con
vincing. From the accidental position of the flag-poles 
which divide two of the pictures in such away that a line, 
starting from one of the poles and drawn straight across 
the room, would meet the other pole, they draw the 
inference that the screen dividing the choir from the nave 
must have followed this line. Having thus established 
the plan of the interior, they argue back that the pictures 
must originally have been in the position which helped 
them to reconstruct the building. But not only would 
the historical sequence of the legend commence n the 
middle of a wall, but the story told by each single picture 
would have to be read from left to right, whilst the

A SET OF APOSTI.E SPOONS

Pompko Mo lm en ti and G ustave  L udw ig , two 
enthusiastic art lovers and admirers of the genius of 

Carpaccio, have made it their task to devote 
Carpaccio the most searching study to the life and 

work of the artist who, more than anybody 
else, knew how to realize in his paintings the glory and 
splendour of the Venice of the early renaissance, the 
types, the daily life, and the gorgeous pageants of his 
time. The first outcome of this collaboration is the folio 
volume, Vitfore Carpaccio et la ConfrMe rfe Sainle 
Ursule d Vcnise, published by R, Bemporad et Fils, 
Florence.

The famous series of pictures from the life of St. 
Ursula, by Carpaccio, which, together with the history 
of the Scuola and a biographical introduction, form the 
subject of the book, are now at the Accademia in Venice, 
the chapel adjoining S. Giovanni e Paolo, for which they 
w-ere originally painted, having long since been destroyed. 
The authors have endeavoured to reconstruct this build
ing from the meagre evidence of contemporary documents 
and such conclusions as may be derived from the pictures 
themselves. They try to prove that the present arrange-

sequence of the pictures would run from right to left, an 
extremely awkward arrangement, of which Carpaccio can 
scarcely have been guilty. We prefer to believe in the 
correctness of the far more natural arrangement at the 
Accademia, although the arguments adduced by Messrs. 
Molmenti and Ludwig are distinctly ingenious.

Owing to the unpardonable negligence of the authors 
or publisher, the foot-lines on four out of the eight plates 
are absurdly confused and misleading. St. Ursula is 
described as the daughter of the King of England, 
instead of the King of Brittany, whilst the English prince 
figures as the son of the King of Brittany, All the scenes 
which take place at the English Court are described 
as happening in Brittany, and vice versA. It is also 
regrettable that the pictures are not reproduced in their 
present state, the authors having thought fit to add the 
small portions which have been cut off many years ago, 
and the original appearance of which can only be con
jectured. We prefer to see the slightly mutilated work 
of the master, to being forced to accept the modern 
critic’s idea of what the missing parts may have been 
like, however plausible his reasons may be.
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Notes

RESU LTS O F “  T H E  C O N N O IS S E U R ” 
C O M P E T IT IO N S .

[.ass A.—Desig n  for a B ranch  C a n d l e st ic k .
ist Brize, ,£10, Ja n  (Jean Mitchell, 21, 

Crescent Road, Sheffield).
2nd Brize, £ 5, MaimieifiYaxy Simpson, 199, 

The Giove, Denmark Hill, S.E.).
3rd Brize, £2, Cherry Tree (G. T. Norton, 

62, Brightmore Street, Sheffield),
„ B.—No prizes have been awarded, none of the

drawings being of sufficient merit.
„ C.—D esig n  for  a M in ia t u r e  F ram e .

ist Brize not awarded, none of the designs 
being of sufficient merit.

2nd Brize, £^, Titus (S. L. Scott, 8, The 
Broadway, Highbury Bark, N.).

3rd Brize, £ 2 , A lex (A. S. Carter, 26, 
Bortland Street, York).

„ D.—Desig n  fo r  a B ook Co ver  for D a n te ’s
“ D iv in a  Co.u m ed ia .”

ist Brize, .£10, Hedar (G. F. Rhead, 25, 
Oxford Road, Putney, S.W.).

2nd Brize, £ 5 , A lex (A. S. Carter, 26, 
Bortland Street, York).

3rd Brize, £ 2 , T ills  (A. Brittain, 14, 
Rathmines Road, Dublin).

Results o f Ike Competitions in Classes E  to I I  m ill appear 
in the November Number. The Prize Designs m ill be 
published in a fu ture issue.

01.n MAHOGANY WINE COOLERS

BOOKS R E C E IV E D ,
Jorrocks' Jau n ts and Jo llities , by R. S. Surtees,.

London : Methuen & Co., 1903. 3s. 6d. net.
The Vicar o f Wakefield, by Oliver Goldsmith.

London : Methuen & Co., 1903. 3s. 6d. net.
Handley Cross, by R. S. Surtees. London : Methuen 

& Co., 1903. 4s. 6d. net.
The Comic English Grammar, by J .  Leech. London: 

Methuen & Co., 1903. 2s. 6d. net.
The L ife o f a Sportsman, by Nimrod. London : 

Methuen & Co., 1903. 4s. 6d. net.
Pictures and Picture Collecting, by C. J .  Holmes.

London : Treherne & Co., 1903. 2s. 6d. net.
Three Naughty E lves, by Eleanor March. London : 

Liberty & Co., 1903. is. net.
Engraving fo r  Illustration, by Jos. Kirkbride.

London: Scott, Greenwood & Co.
Gainsborough, by A. B. Chamberlain. London : 

Duckworth & Co. 2s. net.
The Denholm Collection o f Autograph letters, by G.

Denholm. Edinburgh: Privately Printed, 1903. 
The World’s Children, by Mortimer and Dorothy 

Mempes. London: A. & C. Black, 1903. 
2 is. net.

T he two wine coolers here reproduced, in the 
possession of Harris Crimp, Esq,, were bought in 

South Devonshire, and belonged, 
I^T°estin seventy years ago, to Mr. Clarke, of 
WiniTcookrs Auckland, near Kingsbridge. They 

are of mahogany, veneered with the 
same wood and inlaid. The dimensions are as 
follows:— Full height, 6 ft. 2 in .; top part only, 
2 ft. 8 in .; circumference of Vase, 3 ft. 5 in. ; 
height of Pedestal, 3 ft. 6 in .; width of Pedestal, 
1 ft. 6 in.

N O T E .

T he first part of the Index to Volume II. of 
A uction Sa l e  Pr ic es  will be issued gratis with the 
Number published on September 30th, and as a 
large demand is anticipated, orders for this Number 
should be given at once. The second and concluding 
portion will be issued with the October Number. 
The annual subscription to A uction S a le  P r ic es  
is 14s., post free.
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A N SW E R S TO C O R R E SPO N D EN T S

( 0  Readers of T he C o n n o isseu r  wishing to 
send an object for an opinion or valuation must 

first write, giving full particulars as to the object and the 
information required.

(2) The fee for an opinion or valuation, which will vary 
according to circumstances, will in each case be arranged, 
together with other details, between the owner of the 
object and ourselves before the object is sent.

(3) No object must be sent to us until all arrangements 
have been made.

(4) All cost of carriage both ways must be paid by the 
owner, and objects will be received at the owner’s risk. 
We cannot take any responsibility in the event of loss or 
damage. Valuable objects should be insured, and if 
sent by post, registered.

N .ll—All letters should be addressed “ Correspondence 
Department,” T h e  Co n n o isse u r , 95, Temple Chambers, 
London, E.C.

In  consequence o f the enormous amount o f Correspondence, it is 
impossible to promise an immediate answer in  these columns ; but 
we are giving as much space as possible in the advertising pages, 
and are answering the queries in strict order o f priority.

Answer to Query.—J .  R ., Dewsbury (2,236).—Respecting 
the two artists that you refer to : 1789 Turner was a pupil of 
John Varley, and became known as “ Turner of Oxford he 
was elected member of the Water-Colour Society in 1809. 
Several of his subjects were taken from the neighbourhood of 
Oxford. He exhibited at the Royal Academy, and there are 
two water-colour drawings by him in the South Kensington 
Museum. 1810 Chase was a student of John Constable, and 
exhibited at the Royal Academy at the early age of 14, and later 
was elected a member of the new Society' of Painters in Water
Colours. He generally painted landscapes.

A. O., Sherwood Street (2,547).— We understand that the 
print mentioned by Georges Sand in her Lettres d u n  Voyageur 
as “  hanging in her room ”  does certainly exist.

Bank Notes.—F. B., Swansea (2,216).— Your list of Welsh 
notes does not give names of bankers, but the following 
particulars may be of service to you. Milford & Pembroke 
Bank (C. Phillips & Thos. Phillips) ceased to exist alx>ut 1825. 
Cardiff Bank (Wood & Co.) ceased to exist about 1823. 
Swansea Bank (Haynes & Co.) alrout 1825. Crickhowell Bank 
(Frederick Fredericks) about 1823. No value is attached to the 
notes.

M. E., Stafford (2,406).— Your bank note is not considered to 
be of any commercial value. As a curio, it is worth about 
2s. 6d.

M rs. M. E ., Dumfries (2,406).—Your f t  bank note is of no 
commercial value. As a curio, it is worth about 2s. 6d.

Bellarmine Ju g .—R. W., Croydon (2,199).— You do not 
mention the size of your jug, and in consequence it is difficult 
to state its value. Bellarmines were made in four sizes, known as 
the gallonier, the pottle pot, the [lot, and the little [lot, holding 
res|ieclively one gallon, two quarts, one quart, and one pint. 
The value of these jugs varies from 10s. to £ 2, and they are 
frequently to be met with. A great number of them bear dates 
or coats-of-arms or some device, and although your jug is of an 
early date (they were first made in Cologne in 1569) it adds 
only to the sentimental value. We cannot express a definite 
opinion as to the value of your Minton statue. It would lie 
necessary for us to see it.

Books. — Erratum .—C. S ., Cheltenham, as mentioned in 
our September number, should have been C. S ., Whitehaven.

Books.— A . E ., New Cross Road (2,184).—Your copy of 
Burns’s Poems is a third edition and is worth about £ 4  or £5 , 
although a copy uncut, in original boards, realised over ^30 
last year. I f  yours is in similar condition it should realise about 
the same amount.

E. H. L ., Brighton (2,167).—One of our contributors had an 
offer for a copy from a second-hand dealer some time ago for 
about £2. We cannot say, of course, that this is the real 
value.

D. F ., Aberystwith (2,218).—A copy of Woodburn’s Gallery 
o f Rare Portraits recently realised about £4 . Your other books 
we do not consider are of any monetary value.

E. L., Euxton (2,197).— The Life o f St. Francis Xavier not of 
any monetary value.

X. J . ,  Dronfield (2,319).—We cannot find any of your books 
mentioned in the principal book catalogues or lists. You will 
find the supplement to T iie  Conno isseur , S a l e  Pr ic es , 
issued monthly, to be a very useful guide.

Answers, Westminster (2,244).—Two copies of Beauties of 
England  have appeared at auctions recently and realised 
£4  18s. and £}, 14s, respectively.

E. W., Finchley (2,272).—Of your list of books, Pioneers, by 
Cooper, is worth about 15s., too frequently met with to be 
of much value. I f  your Walton’s Complete Angler is a large 
paper copy (1824) it should certainly realise over £10, two copies 
having recently been sold for twelve and eighteen guineas.

F. C. W., Downham Market (2,282<i),— E gan’s Real Life in 
London" (1821), if in good condition and in original boards, is 
worth about ^ 5 .

J. C. 15., Hastings (2,301).—Your edition of the Spectator is 
one of the many later ones, the first edition having been published 
in 1 7 1 1 .

G. P., Penge (2,179).—Your copy of Dr. Thornton’s Botany, 
if in good condition, should be worth £ 2  or £3.

J .  G., Wortley (2,189).—Your Bible and Life o f Jesus Christ 
are of no monetary value.

Query.—W. H. M., Shanklin.—Can any reader oblige me 
with particulars of a collection known as the “  Pitt Hercules ’ 
collection of miniatures ?

‘32 {Continued, in  advertising pages.
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SIR  W A LT ER  C .IL B E Y ’S C O LLEC TIO N  
AT C A M B R ID G E  HOUSE 
BY B. K E N D E L L  
BA R T  II.

T he art of modelling portrait medallions in 
wax, and casting them in glass paste, is coming again 
into vogue in France, where some prominent sculptors 
are turning their attention to portraiture done in 
coloured wax. At the Baris Exhibition in 1900, the 
exceedingly clever busts by Ringel d ’ lllzach, entitled 
Symphonies de Beethoven, excited much attention and 
interest. Amongst other workers in wax and vitreous 
paste are Henri Vernhes, who models the charming 
and dainty statuettes, and Henri Cros, the director 
of the Sevres porcelain manufactory. Where the 
tendency in modern sculpture is to introduce colour 
as giving life to the presentment of Nature, the craft

of the wax modeller seems specially appropriate. It 
is an ancient art revived, and in the Wallace collection 
we find some curious and elaborately wrought speci
mens, dating from the sixteenth century, chiefly 
portraits of historical personages. It is a matter for 
regret that none of them bear the artist’s signature, 
nor is any information furnished in the catalogue 
regarding them. In Nagler’s K iinstler Lexicon, 184S, 
we find mention of the following modellers in 
wax of a later period, to whom Goethe referred in 
his Geschichfe der Kunst. Bernhard Caspar Hardy, 
Domherr of Cologne Cathedral, born 1726, first 
known as a worker in enamels ; in early life he took 
to modelling reliefs in wax of historical subjects and 
landscapes, where modelling, colour and perspective 
are alike admirable. Most of these reliefs are to be 
found in private collections in the Netherlands.

Jakob Hagblot, or Hagbold, born 1775 in
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The Connoisseur

Uerdingen, Rhenish provinces, and pupil of Hardy’s, 
was celebrated for his portraits in profile, and groups 
of historical and Biblical subjects, amongst which are 
Christ blessing the Children and a Madonna and Child. 
He also executed a life-size bust of Napoleon, working 
on a scale unattempted by contemporary modellers 
in wax. By Hagbold are also the medallion portrait 
of William Tassie, exhibited at the Royal Academy of 
1833, and a medallion of Alexander, fourth Duke of 
Gordon, now in the collection of the Duke of Rich
mond at Goodwood House.

Other workers in wax exhibiting at the Royal 
Academy and the Society of Artists, 1760-1778, were 
Isaac Gosset, John Bacon, Edward Burch, and 
Percy. The portrait reliefs done by the latter in the 
possession of Sir Walter Gilbey are exceedingly good 
specimens as regards modelling and colour. The 
limitations of space forbid a further and detailed 
investigation of this fascinating art, but we hope to 
pursue it on some future occasion.

We will now turn our attention to that portion of 
the collection at Cambridge House, which is of 
interest alike to connoisseur and sportsman. In a 
cabinet in the dining-room is a unique collection of 
dogs’ heads and foxes’ masks, seventy-three pieces in 
all, in old English china ware and tortoiseshell ware. 
These pieces were chiefly collected in Staffordshire 
and in the neighbourhood of Weldon and Spode, and 
are of various dimensions, ranging up to life-size.

Sir Walter Gilbey’s study is a small museum, in 
which each object possesses some special artistic 
feature. First of all let us take the admirable groups 
in plaster of horses and hounds, by Good, the 
unfortunate pupil of Edgar Boehm, and whose career, 
so full of promise, was cut short by his own hand. 
There are three of these groups, two of them steeple
chase subjects, and the third the Queen’s huntsman 
with hounds, Breaking Cover. Each separate inci
dent is handled with that freedom and vigour which 
is the property of genius, and the action of the horses 
is admirably rendered. There are very few sculptors 
who have thoroughly mastered the movements of the 
horse, basing their studies on actual observation, 
which alone can render their work convincing. In 
writing this how many equestrian groups can one 
recall to one’s mind where the horse is a con
ventional animal devoid of any individual character, 
and in action ludicrously formal with arched neck 
and curvetting limbs, strongly suggestive of the 
toy '.

Of living sculptors Paul Troubetzkoi' is the one who 
gives most dramatic expression to his animals. Who 
can forget the pathos of the over-driven yet spirited 
beast in the group of the St. Petersburg droschky 
and driver, exhibited at the last “  International,” or 
the horse in the equestrian statuette of Tolstoy, which 
seemed linked to its master by some subtle spiritual

GEORGE III. WAX RELIEF
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The Connoisseur

Uerdingen, Rhenish provinces, and pupil of Hardy’s, 
was celebrated for his portraits in profile, and groups 
of historical and Biblical subjects, amongst which are 
Christ blessing the Children and a Madonna and Child. 
He also executed a life-size bust of Napoleon, working 
on a scale unattemptcd by contemporary modellers 
in wax. By Hagbold are also the medallion portrait 
of William I assie, exhibited at the Royal Academy of 
l8 33> and a medallion of Alexander, fourth Duke of 
Gordon, now in the collection of the Duke of Rich
mond at Goodwood House.

Other workers in wax exhibiting at the Royal 
Academy and the Society of Artists, 1760-1778, were 
Isaac Gosset, John Bacon, Edward Burch, and 
Percy. The portrait reliefs done by the latter in the 
possession of Sir Walter Gilbey are exceedingly good 
specimens as regards modelling and colour. The 
limitations of space forbid a further and detailed 
investigation of this fascinating art, but we hope to 
pursue it on some future occasion.

We will now turn our attention to that portion of 
the collection at Cambridge House, which is of 
interest alike to connoisseur and sportsman. In a 
cabinet in the dining-room is a unique collection of 
dogs’ heads and foxes’ masks, seventy-three pieces in 
all, in old English china ware and tortoiseshell ware. 
These pieces were chiefly collected in Staffordshire 
and in the neighbourhood of Weldon and Spode, and 
are of various dimensions, ranging up to life-size.

Sir Walter Gilbey’s study is a small museum, in 
which each object possesses some special artistic 
feature. First of all let us take the admirable groups 
in plaster of horses and hounds, by Good, the 
unfortunate pupil of Edgar Boehm, and whose career, 
so full of promise, was cut short by his own hand. 
There are three of these groups, two of them steeple
chase subjects, and the third the Queen’s huntsman 
with hounds, Breaking Cover. Each separate inci
dent is handled with that freedom and vigour which 
is the property of genius, and the action of the horses 
is admirably rendered. There are very few sculptors 
who have thoroughly mastered the movements of .he 
horse, basing their studies on actual observation, 
which alone can render their work convincing. In 
writing this how many equestrian groups can one 
recall to one's mind where the horse is a con
ventional animal devoid of any individual character, 
and in action ludicrously formal with arched neck 
and curvetting limbs, strongly suggestive of the 
toy 1

Of living sculptors Paul Troubetzkof is the one who 
gives most dramatic expression to his animals. Who 
can forget the pathos of the over-driven yet spirited 
beast in the group of the St. Petersburg droschky 
and driver, exhibited at the last “  International,” or 
the horse in the equestrian statuette of Tolstoy, which 
seemed linked to its master by some subtle spiritual
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The Connoisseur

influence. Uncouth to barbarism both horse and 
rider breathe the primeval force that scorns modern 
civilisation. There exists a strong similarity in the 
work of the English sculptor and the Russian, though 
developed on different lines according to inherited 
tendencies, and the untimely death of Good was one 
of those perversities of Fate which will be always 
deplored by those who are familiar with his work.

To racing men a collection of liveliest interest is 
the one of small bronze figures and groups of 
celebrated race-horses, taken from the lids of sporting 
cups, and many of them modelled after drawings by 
George Stubbs, R .A . They are mounted on small

buttons were exhibited, and excited the interest of 
the Prince of Wales— our present King—who sub
sequently had them copied, and with Sir Walter 
Gilbey’s permission the work was entrusted to 
Elkington & Co.)

The career of Abraham Cooper belongs to those 
which upset the theories of educational benefit, for 
art-training he had none. Born in 1787, the son of 
a tobacconist who failed in his business, he was early 
thrown on his own resources, and found employment 
as a super at Astley’s Theatre. All his leisure time 
was devoted to following the bent of his inclination 
■—the drawing of horses and dogs from life. A

WATER COLOUR DRAWING BY COOPER HENDERSON

ebony stands, and bear shields with biographical 
descriptions engraved on them. Near them in 
framed cases are two unique sets of old silver sporting 
buttons. Those worn by the members of the 

t Worms Head Otter Hunt, 1794, are engraved with 
a ship and the rock from which the Hunt took its 
name, and which is situated south of Rhossili Bay, 
in the Bristol Channel, about twenty miles west of 
Swansea.

Of greater artistic value is the set engraved by 
Scott, after designs by Abraham Cooper, which 
formed part of a collection belonging to the famous 
sporting bookseller, J .  Gosden, from whose descen
dants Sir Walter Gilbey purchased them. Each 
button bears the figure of a bird or animal beautifully 
modelled in relief. (At a show of sporting curios 
held some years ago in the Grosvenor Gallery these

particularly successful drawing of a horse belonging 
to Sir Henry Meux attracted the notice of that 
gentleman, .who purchased it, and became forthwith 
a patron of the youthful artist.

Thus was Cooper’s fortune made, for he soon after
wards received commissions to paint racehorses for 
the Dukes of Grafton, Bedford, and Marlborough, and 
in 18 16  he was awarded a premium of 150 guineas by 
the British Institute for his picture of the Battle of 
Waterloo. Engravings of many of his works are to 
be found in the numbers of the Sporting Magazine, 
and amongst the best known of his pictures are 
Battle o f M arsion Moor, Grey Horse at Stable Door, 
Donkey and Spaniel (South Kensington Museum), 
H awking in the Old Times, Battle o f Bosivorth, and 
BotlnvelPs seizure o f M ary Queen o f Scots. He was 
elected a royal academician in 1819, which honour
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Sir Walter Gilbeys Collection at Cambridge House

he resigned in 1862, six years previous to his death. 
His work at its best is remarkable for truth and 
vigour, and embraces every phase of field sport.

A very curious and rare print which hangs over the 
mantelpiece in Sir Walter Gilbey’s study is by Turner 
after the picture painted by Richard Barrett Davis of 
George I I I ,  leaving Windsor Castle, 1806. Davis 
was a pupil of Evans and Beechy, and first exhibited 
at the Royal Academy in 1802. The following are 
his best known works : Afares and Foals from  the 
Royal Stud, 1806 ; Going to M arket, 18 14 ;  Horse 
F a ir, 1821 ; and Travellers attacked by IFolves, 1831. 
In the same year he was appointed animal painter to 
William IV . The composition of his subjects is 
invariably good, but at times the drawing is curiously 
stilted, and reminiscent of the work of the earlier 
Flemish school.

In the Cambridge House collection are three most 
interesting pictures by George Stubbs, M olly Longlegs, 
the peculiarity of whose history consists in her being 
first used for breeding purposes before starting on 
her successful racing career, thus reversing the usual 
order of things ; Gimcrack, the famous racehorse, from 
which the Gimcrack Club derives its name ; and a 
portrait of the first zebra brought to England, and 
presented to Princess Charlotte of Wales. Another 
picture of peculiar interest to racing men is The Race 
over the Beacon Course, by Stubbs’s contemporary, 
Francis Sartorius. This race was run on the 20th 
April, 1767 ; the stakes, 500 guineas ; and even 
weights, 8 stone 7 lbs. The four horses entered were 
Lord Bolingbroke’s “ Turf,” Lord Rockingham’s

“ Melton,” Sir J . Moore’s “  King Herod,” and Mr. 
Shafto’s “  Askman,” four of the best horses on the 
turf. The order in which they were placed at the 
finish was as follows : Melton, 1 ; King Herod, 2 ; 
Turf, 3 ; Askman, 4, thus proving the superiority of 
Melton over his rivals. Space forbids us making 
more than brief mention of the following pictures, 
which arc each in their way admirable works of a r t : 
The Sportsman M arshall by Luke Clennel, who was 
destined to pay so dearly for worldly success, ending 
his days in a mad-house ; A  French Pointer, by 
L. Jadin, the celebrated French painter of hunting 
subjects and still life, and friend of the elder Dumas, 
who immortalized their friendship in Capitaine 
Pam phile; a portrait of L ord R ivers coursing, by 
the Swiss painter Agasse, exhibited at the Royal 
Academy, 18 19 ; and scenes from G ulliver's Travels, 
by Sawrey Gilpin, the inimitable humorist.

In one of the bedrooms upstairs hangs a unique 
set of water-colour drawings of coaching subjects 
from the spirited and facile brush of Cooper Hen
derson, who was one of the most brilliant exponents 
of what has come to be regarded as a national art. 
The passage which leads to Sir Walter Gilbey’s 
rooms is literally lined with old and valuable prints, 
all of them equestrian portraits of royal personages 
and other celebrities. When dealing with a collection 
of the nature and dimensions of that of Cambridge 
House it appears impossible to give much more than 
a bird’s eye impression, if one would not fill a volume 
with what is practically an illustrated record of British 
art of the eighteenth and early nineteenth centuries.
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Th o m a s  C h i p p e n d a l e  
B Y  R. S. CLO USTO N  
P A R T  V.

I n speaking of Chippendale’s work it must 
always he remembered that the Director is only a 
small part of it, and that part at the end of a long 
life. Some of his earlier designs were very possibly 
inserted where they were not manifestly at variance 
with the received taste of the day, but these are few 
in number. The chair with the uprights of the back 
waved, which is taken from the first edition of the 
Director, is probably one 
of these, as it is afterwards 
omitted. It is not by any 
means a beautiful design, 
but it is questionable if 
this was the true reason of 
his abandoning it. It is 
more likely that it was 
thrown out because of its 
antiquated style, for many 
articles quite as bad are 
preserved in the succeed
ing editions.

On the question of the 
date of particular examples 
of Chippendale there is 
but little real evidence to 
go upon. It is evidently 
out of the question that 
all the designs in the first 
edition of the Director 
were made and engraved 
as dated. One hundred 
and sixty plates, folio size, 
could not then, as now, 
be produced in a few 
weeks, nor is it likely that 
Chippendale should sud
denly have made up his

mind to this enormous expenditure. He had a sub
scription list certainly, but even a subscription list 
takes time, and is not likely to be filled up as fully as 
his was, unless there had been a considerable amount 
of completed work to show as specimens. Taking all 
considerations into account, I do not think that 1745 
would be too early a date to fix for the inception 
of the work. French books on furniture were then 
ancient history; English books on architecture had 
included furniture : and the idea of a book on 
English furniture was evidently in the air, for about 
this time Copland, who has no great claim to

originality, or, as far as 
one can judge, to energy, 
must have been beginning 
the preparation of his first 
few scattered plates, and 
it would be curious if the 
master-mind of the time 
had been behind instead 
of in front of him. Several 
of the designs were very 
possibly considerably older, 
as he would naturally turn 
over, as L o ck  d id , the 
rough drawings made for 
the guidance of his work
men to the engravers. If 
we allow merely another 
five years for what had 
gon e c o m p le te ly  out of 
fashion, this gives us 1740 
as a probable date, prior 
to which we should place 
designs distinctly at vari
ance with the spirit of the 
Director.

In writing on the ques
tion of dates, I am fully 
aware of the fact that I am 
on very dangerous ground,
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Thomas Chippendale

CHAIR SAID TO HAVE I1EEN CARVED PY
THOMAS CHIPPENDALE, SOUTH KENSINGTON MUSEUM

but it is obvious that somebody, whether right or 
wrong, must make a beginning. It is more than 
merely unfortunate that the dates given for the early 
specimens at South Kensington are so wide of the 
mark. The fact is that, when most of these were 
acquired, very little was known, and less cared, about 
Thomas Chippendale or his work. This is easily seen 
by a cursory glance at what little there is, in which 
little there is not even one first-rate example. Italian 
and other foreign work was eagerly sought for, and 
Chippendale relegated to the background. It is a 
thousand pities that, when a really fine chair might 
have been bought for ten pounds or less, no truly 
typical work of the most typical English workman 
was added. The dates, too, were affixed by an expert 
in foreign work, who seems simply to have taken the 
publication of the D ire c to rs  Chippendale’s date, and 
“ latter half of the eighteenth century” is put on all.

I illustrate a chair, said to have been carved by 
Chippendale’s own hand, as an example, which, except 
for the back, is typically Queen Anne in design. 
Supposing that there is authority for attributing this

chair to Chippendale himself, it would be difficult 
to believe in a later date than 1720. I make no 
apology, therefore, for rushing in where others have 
feared to tread, nor do I by any means claim 
infallibility. If my dates should be approximately 
right, so much ‘ he better; and if they are proved to 
be wrong, I shall at least have added to the knowledge 
of the subject by setting the stone rolling.

It is a remarkable fact that America should have 
given us the first really reliable early date of the 
Chippendale period. In The Furniture o f our 
Ancestors, an illustration of a mahogany chair is 
given, which was brought over from England in 1727. 
The author points this out as a date for the use of 
mahogany, but it is more than that. Without seeing 
the chair itself, it would be hazardous to call it 
by Thomas Chippendale, yet it is so thoroughly in 
accordance with his style that there is a great proba
bility of its being so. The back, it will be remarked, 
might easily be mistaken for the time of the D irector, 
and it is chiefly the shape of the legs and the claw 
and ball feet which necessitate an earlier date. I am 
indebted to the publisher, Mr. Batsford, for leave to 
reproduce this exceedingly interesting example.

What is perhaps a still more instructive specimen 
is the Chippendale arm-chair in the Soane Museum,

EARLY RIBBON-BACK CHAIR, ABOUT 1735
SHOWING HEAVY CABRIOLE LEG AND CLAW AND BALL FOOT
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not because of the date, which is unfortunately lost, 
but on account of its being the veritable work of 
Thomas Chippendale, his receipt for payment of the 
piece having been at one time in tbe Museum. In 
many wavs this is curiously unlike any other piece of 
his reputed work I have seen, but it is strongly 
suggestise of the Queen Anne period. Wc have the 
shell, the solid splat, running at its ends into a 
rounded scroll, which is repeated in the sides and 
the fron t o f the 
arms, and the heavy 
Dutch cabriole leg, 
en din g w ith the 
claw and ball foot.
At the top corners 
of the back are two 
eagles’ heads, from 
the open mouths of 
which the side sup
ports proceed. These 
are repeated in the 
in n er turn  o f the 
arms, and the curved 
shape of the neck has 
been m ade clever, 
though so m ew h at 
naturalistic use of, 
by substituting, for 
the supporting of a 
scroll, the action of 
preening a feather.
There are two junc
tions betw een  the 
splat and the sides 
of the back, the one 
by an eagle’s foot 
holding a scroll, the 
other by a ribbon
like turn of the wood 
crossing o ver the 
front of the side rail 
just above the in
sertion of the arms. These, together, make the 
least convincing part of the design, disturbing it in 
a way of which Chippendale, even in his early middle 
period, would have been incapable. The human 
faces in the top of the cabriole leg I do not 
remember having seen before in his work. The 
eagle’s neck feathers on the top rail gradually change 
into the acanthus, but the ornament proceeding from 
them must not be mistaken for the “ wheat-ear” 
(which probably dates from about 1770), being 
intended for some kind of fruit, the nature of 
which, as also of the flowers on the side-rails of the

back, I am not botanist enough to determine. The 
chair is beautifully carved, and is most solidly put 
together, but with all its solidity it has met with 
considerable damage at some very distant period. 
The right arm is broken, and the back legs must 
have been irretrievably destroyed, as the present ones 
have evidently been added. They are skilfully let 
into the structure, but the pattern in the cabriole 
does not tally with the rest of the design. The claw

and ball is of a dis
tinctly laLer period, 
and there is an in
d e n ta tio n  running 
round the leg some 
in ch e s  ab o ve  it 
(scarcely showing in 
the reprodu ction) 
w hich  p r a c t ic a lly  
proves them not to 
be by the sam e 
hand. The sphere 
is also not complete, 
which would seem 
to point to the latest 
years in which the 
design was used ; yet 
it may also be ac
counted for on the 
su p p o s it io n  th at 
t h e s e  le g s  w ere 
originally longer, but 
cu t down to su it 
th e ir  present posi
tion. Another pecu
liarity of this chair is 
its “ shaped” front, 
which, probably from 
its discomfort, was 
a fte rw a rd s  a b a n 
doned by Chippen
d a le . T a k in g  a ll 
th ese  th in g s  in to  

consideration, it would seem that this chair was made 
in a transition period between Queen Anne and 
“  Chippendale ” proper, and, despite the candle-box 
story (in which I am no great believer), I would rather 
place it before than after 1720. It is only fair to 
state that in a piece of French carved wood-work 
in South Kensington Museum, there is almost the 
identical design of the eagle’s head. This is ticketed 
“ later eighteenth century” ; but if the date given be 
right, the design must have lasted longer in France, 
or have been taken from England, as in this country 
the few specimens I have seen it in have always been
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• typically early shape with heavy cabriole sweep 
ul claw and ball feet, making another of the 

.ifficulties one has to contend with in dating designs.
But what is perhaps the very greatest difficulty of 

nil, both as regards dates and fixing on the actual 
workman, is the fact that the cabinet-makers of the 
period did not want, and did not claim protection for 
their designs. Chippendale was by no means alone 
in giving instructions to workmen when copying his

stood in the original model, but they were probably 
just as often altered in detail to modernise or simply 
to change them. It is probable, too, that though, in 
the books published by the best makers, the designs 
are practically limited to what was the height of the 
reigning fashion, there was an actual output from 
their shops of much older shapes, to suit the indi
vidual taste of customers or to combine better with 
furniture already in the room, just as our best firms

SETTEE OF VENEERED WALNUT, WITH EAGLE'S HEAD AND FEATHERS, SOUTH KENSINGTON MUSEUM

drawings, and as there were at the time a host of 
capable cabinet-makers, there is no doubt that the 
leave thus granted was widely used. A skilled carver 
who had no talent for original work, would naturally 
fall back upon old engravings or old models. As 
many of these were in provincial towns, to which 
London fashions came more slowly than they do 
'o-day, it is evident that the actual making of a piece 
of furniture might easily be separated from that of 
he design by ten or twenty years, or even more. 

These designs were sometimes used exactly as they

to-day will make a Chippendale, Hepplewhite, or 
Sheraton article to order. A very striking instance 
of this has been kindly furnished me by Mr. W. 
Powell Breach, who writes that he has in his possession 
a set of chairs identical with that reproduced on the top 
left-hand comer of page 1 76, vol. vi., except that, on 
his, there is an added wheat-ear pattern. These chairs 
are of very exceptional interest, as they are not only 
signed, which is rare, but dated, which, if not unique, 
is still rarer. The signature is, unfortunately, in 
initials, and the first might either stand for H or
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'1' C ; if the latter, the letters have been connected 
by a stroke, which is possible, but perhaps not likely. 
The full signature reads “  H ” (or T  C) “ and T  F, 
1794,” being either those of the original designer and 
the actual maker, or of the maker and his workman. 
The first signature would seem to point to either 
Hepplewhite or Thomas Chippendale, junior. Thus 
we have chairs made in the closing years of the 
eighteenth century, the general proportions and con
struction of which are evidently based on work of at 
least fifty ye a rs  b e fo re .
The differentiation of the 
wheat-ear would of itself 
argue a date subsequent to 
1770, but I confess I 
should have been wrong 
by at least a decade had I 
attempted to fix the exact 
year. If, therefore, with a 
host of books published 
every few years, it is pos
sible to be so far out in a 
date, in the later half of 
the eighteenth cen tu ry , 
how much greater is the 
difficulty when, instead of 
published designs, we have 
only the evolution of a 
style to guide us?

Such of my readers as 
have done me the honour 
to give me their attention 
will doubtless be aware of 
the discrepancy between 
my present remarks and 
the dates affixed to the 
pieces illustrated in some 
of the earlier a r t ic le s .
These were reproductions 
from a collection exhibited 
at Bethnal G reen , and 
were chosen to give a general idea of the range of 
style. Through an oversight the catalogue dates were 
inserted, and, as I was not in England at the time, 
the mistake was discovered too late for rectification. 
The settee on page 175, vol. vi., for instance, is, if my 
view of the question be correct, a very typical example 
of the early transition stage, i.e., before 1720. It is 
Queen Anne almost entirely in detail, and it is the 
bolder and simpler treatment of line which proclaims 
the hand of Thomas Chippendale. Curiously enough, 
in another part of the same number there is a Queen 
Anne settee, and the two form an admirable object 
lesson on Chippendale’s genius as an adapter. The

Queen Anne specimen has its chief curves either ton 
marked, or at the wrong place. The legs suggest . 
broken-kneed cab-horse, while the too pronounce! 
circular treatment of the backs, while it adds n< 
beauty, gives a look of weakness. In Chippendale’, 
settee the lines are altered by very little, but it i 
just the little that was needed. It is as if a student 
had made a drawing which his master, with a few 
quick touches, turned into a work of art while pre
serving what was good of the original motif.

T he L o u is  Q u ato rze  
style had little vogue in 
England, at least as re
gard s its m ost ty p ica l 
forms. Nobody seems to 
have attempted to follow' 
Boule, and such speci
mens as exist were im
ported. The reigning in
fluence of later seventeenth 
or early eighteenth century 
work in England was al
m ost exclusively Dutch. 
The same style is found 
in Spanish furniture of the 
period probably from the 
old connection between 
that c o u n try  and the 
Netherlands, and some of 
the pieces I have seen 
bear a strong resemblance 
to our Queen Anne. That 
Chippendale was indebted 
to the Dutch, not directly, 
but through its Anglicised 
form, is abundantly evident, 
but it is open to doubt, as 
far as his chairs are con
cerned, if, with the excep
tion of his “ French chairs” 
and the ribb on  back, he 

had not quite as much to do with the evolution 
to lightness as the Gallic designers. To say that 
he was not influenced by them would not only be 
untrue, it would be a libel on Chippendale, whose 
strong point was his immense receptivity, but there 
wras probably action and re-action, and, to say the 
least, it would not be complimentary to French 
furniture artists if, with their increased knowledge of 
English arts and crafts, they had remained blind to 
the work of such a man. Many of his pieces are, ol 
course, adaptations, and sometimes almost deliberate 
copies of the French, but he never quite forsook his 
first love, and even in his latest work there is more
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aan a mere trace left of the Queen Anne period. 
J'he claw and ball foot he relinquished entirely— 
orobably between 1735 and 1740—as it did not lend 
itself to lightness in the rest of the design, while 
other characteristics, such as marqueterie, only occur 
in the very early specimens, and even in them there 
is so little that his abandonment of it is simply 
emphasized. A single line of inlay or a scattered 
ornament or two in some of his larger early pieces is 
all the recognition he can be said to have given to 
one of the chief fashions of his younger days.

Roughly speaking, then, it would seem to be fairly 
accurate to divide Chippendale’s work into three 
periods : the early, or transition period, from about 
17 15  (when it is supposed he began) to 17 2 5 ; the 
middle period, which is, perhaps, the most typically 
“ Chippendale,” from 1725 to [740; and the third, 
the period of the Director, from 1740 onwards. 
Anything in which Queen Anne influence is 
peculiarly strongly marked, as inlay, the turned 
scroll, etc,, may reasonably be assigned to the first 
of these, the heavier, with strongly marked 
“  Chippendale ” characteristics, to the second, while 
we have the Director itself as a guide to the work 
executed in the third.

His ribbon back chairs, which have met with such 
abuse, but which are now so highly prized, began 
probably in the later second period, somewhere 
between >730 and 1735, for the earliest specimens 
have claw and ball feet ; later we find them with the 
sweep of the cabriole leg still more simplified and 
greatly lightened in make, which, fine as the others 
are, seems more consistent with the delicacy— one 
might almost say effeminacy— of the central idea. It 
is also purer from the point of view of design, for the 
“ fluttering ribbon” was admittedly of French origin, 
and could scarcely be expected to consort perfectly 
with the heavy Dutch cabriole. In its proper place 
this leg is quite admirable, but for other purposes 
there is a show of too much actual strength. On 
seeing a ribbon back chair one instinctively thinks of

the ladies of the period with their fans, powdered 
hair and patches, and it is a little out of place to add 
a leg to it which would bear the strain of a Daniel 
Lambert, or, in a moment of sudden bodily danger, 
form a most serviceable club.

As I propose to show in a future article, there was 
a distinct evolution in Chippendale’s work between 
1754, when he published the first edition of the 
Director, and 1762, when the third appeared. Some 
designs, such as the chair with a waved back, were 
left out, and many more added, but one of the chief 
points in which there is no change is his ribbon-back 
chairs. This was certainly not because they did not 
suit the taste of his customers, for he tells us in the 
third edition that “  several sets have been sold.” 
He does not, as has already been mentioned, give 
them the somewhat conceited praise he bestows on 
them in the first edition, but he keeps them without 
addition or subtraction, plainly showing that he did 
not consider himself capable of improving on his 
former designs, and thereby putting them in a 
category by themselves as his best work.

In spite of everything that has been said against 
them, some part of which seems to me to be sound 
argument, I cannot help agreeing with him. It is 
wrong, very possibly— perhaps even ridiculous—to 
suggest that wood can be tied into knots, but, after 
all, that depends on how it is suggested. Treatment 
is everything, and it can surely be no more wrong for 
ribbon to give the idea for a chair back than it is to 
have the ubiquitous acanthus growing along the top 
rail of your chair, or to be supported as you sit by a 
dragon holding a pearl. I cannot help thinking that 
the adverse criticisms they have called forth are due 
to the fact that these writers have looked at the 
illustrations rather than at the actual pieces. The 
engraver has gone out of his way to make the ribbon 
“ flutter ” realistically, while Chippendale’s carving of 
them, like his acanthus, merely suggests the source 
from which the idea is taken, and does not convey to 
the mind any feeling of thinness or fragility.
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Ar t  f o r  s c h o o l s  i n  t h e  r e i g n

OF G E O R G E  III. 
l BY  C A M P B E L L  HODGSON

T hk purpose of this article is to call 
attention to certain engravings, forming a little class 
of their own, which seem to have escaped the notice 
of collectors, though they may, perhaps, he known 
to careful students of eighteenth century manners. 
They illustrate one of the humbler uses to which the 
art of engraving was put in the later Georgian days, 
and it cannot be claimed for them that they possess 
any intrinsic value or interest. They are amusing 
and instructive, nevertheless, as records of the pious, 
goody-goody kind of education which our great- 
grandparents underwent, and of the notions which 
that generation held on the subject of “ art for 
schools.”

The kind of sheet that these engravings adorn may 
be described as a masculine equivalent for the young 
lady’s sampler. It was evidently the custom for good 
little boys to receive these engraved sheets at the

holiday seasons of Whitsuntide and Christmas, and 
to use the blank space in the middle as an arena in 
which to display their skill in penmanship for their 
own edification and the gladdening of the parental 
heart. The regular plan for disposing of the space 
was to devote the first third to Christian poetry, the 
second to the most edifying specimens of ancient 
Pagan sentiment, and the third to some effusion, 
perhaps original, perhaps inspired by the writing- 
master, with a certain bearing on topics of the day 
or the aspirations of a right-minded scholar. Some 
of the compositions, however, are in Latin 
throughout.

The small collection of specimens of calligraphy 
which has suggested these remarks is apparently the 
work of two brothers. John Stainton’s career may 
be traced from Whitsuntide, 1777, to Christmas, 
1779, while the name of Nathaniel Stainton appears 
at Christmas, 178 1, and continues till Christmas, 
1784. The specimens of their handiwork have been 
piously kept together for a century and a quarter, 
though they have undergone a certain amount of

“ DIVERSIONS AFTER SCHOOL HOURS “  F r o m  “ P le a s in g  L esso n s J o r  Y o u th  to O ' a ll! F r o m '*
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A  rt fo r Schools in the Reign of George I II .

■ ough usage, in addition to the 
rasure of John’s name on the 
rst sheet by a certain Alice, 

who took possession of his 
trophy, and the daub of car
mine by which either John 
himself, or more probably a 
younger brother in the nursery, 
disfigured the martial subjects 
that frame in the C h ristm as  
exercise of 1778.

T h e  e n g ra v in g s  supplied 
during these seven years were 
the work of three different 
firms of engravers. The ear
liest was published by Robert 
Sayer. It is not actually dated, 
but was used in 1777. It is 
entitled, The F irst Principles 
0/ D rawing. L a n d  sk ip  ; in
F iv e  L esso n s. Em bellished  
with Penmanship, etc.," and the 
e n g ra v in g s  are  sa id  to be 
from the designs of Messrs.
C h am p io n , P ille m e n t, and 
Chate l a i ne .  Ne i t he r  the 
embellishments nor the verses 
on this specimen are of much 
'merest. Robert Sayer appears 
as the partner of J .  Bennett on 
three sheets with military and 
naval subjects, The Encamp
ment on l Parley Common, pub
lish ed  N ov. 17 th, 1 7 7 8 ;
Parker s G lory, or the Engage
ment in the North Seas with 
the D utch F le e t , Oct. 25th,
1781, and The E n g a g em en t 
between S ir  George B r id g e s  
Rodney and Comte de Grasse 
in the lTest Indies, April 12th,
17 8 2 , w hich  ap p eared  on 
October 21st in the same year.
T h e two la st s u b je c ts  are 
clearly intended to stimulate 
patriotism, and the picture of 
the battle itself is in each case accompanied by 
portraits of all the principal officers concerned in it. 
Nathaniel did not rise to the occasion so well as John, 
who wrote on the Warley Common encampment:

“ Oh may Britannia, from experience wise,
Strip French ambition of her thin disguise,
Nor let the arts of this perfidious foe 
Elude the vengeance or escape the blow.”

Much more interesting, from 
an artistic point of view, than 
S a y e r ’s publications, is the 
series  issued by Carrington 
Bowles of St. Paul’s Church
yard, of which three numbers 
are preserved in the Stainton 
set. No. i., entitled, R u ral 
Occupations, is reproduced here. 
The date of publication is Oct.
1 2th, 1773, though this copy 
was not used till four years 
later. The rustic subjects, and 
especially the four upright 
panels, in Chippendale frames, 
at the sides are very pretty 
specimens of eighteenth cen
tury convention and thoroughly 
English in character. No. xi., 
Various Circumstances Relative 
to Shipping, with two oblong 
and four upright engravings of 
marine subjects, appeared on 
Lady Day, 1779, and was used 
at the following Whitsuntide. 
No. xii., Useful a n d  P o lit e  
Accomplishments, a more amus
ing sheet, appeared in August 
of the same year, and was 
used at Christmas. Apollo 
and Pallas, at the top, are 
conducting a lad and a lass 
respectively to Fame’s Temple, 
a hideous piece of Georgian 
garden architecture, with the 
motto, “  To rise be wise.”  The 
accomplishments represented 
a re : reading, writing, musick, 
d a n c in g , g e o g ra p h y , and 
astronomy. The head of a 
donkey eating thistles, and that 
of a fool in cap and bells, at 
the foot of the print, suggest, 
“ The fate of those F ools who 
slight Learning’s Rules.”

Another plate, from which 
the address has been cut off, entitled, Pleasing 
Lessons fo r  Youth to D raw  From, contains as a 
head-piece the pretty subject, “  Diversions after 
School Hours,” which is reproduced in one of our 
illustrations. This is probably one of the earliest of 
the set. The latest, dated Nov. 15th, 1784, was 
published by J. Russell, engraver, No. 5 1, Fetter 
Lane, and was filled by Nathaniel Stainton, with
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A r t for Schools in the Reign of George III.

opy-book mottoes entirely in Latin, at Christmas in 
hat year. This sheet, engraved in a more elaborate 

style than any of the others, is entitled, Seven 
Remarkable Oceterrenees in the L ife o f Moses. The 
subjects, in seven oval compartments, are connected 
by graceful sprays of foliage.

It is probable that many other specimens of this

kind of didactic art are preserved, unnoticed and 
unappreciated, it may be, in old scrap-books or in 
frames on cottage walls. If anyone took the trouble 
to collect a considerable quantity of them and to 
ascertain the limits of the period in which they were 
used, he might provide materials for an interesting 
chapter m the history of English engraving.
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PL A T E  A T T H E  C A M B R ID G E  C O L L E G E S  
No. IV. P E M B R O K E  C O L L E G E  
BY  II. I). C A T LIN G

P e m br o ke  C o llege  was founded in 1347, 
under the name of “  Mary Valence Hall,” by Mary 
de Saint Paul, third wife of Audomare de Valentia, 
Earl of Pembroke. Report says she was maid, wife, 
and widow the same day (her husband being killed at 
a tilting in honour of the wedding), on which account 
she gave herself to a religious life, and applied her 
estate to pious uses. Her memory is perpetuated 
among the College plate by a silver-gilt standing cup, 
known as the “ Foundress’ Cup,” though of a date 
many years subsequent 
to her death. The piece 
was originally a mazer, 
with a bowl of maple 
w ood , but th is was 
broken long since and 
replaced by the present 
one. It has an expanded 
lip, with an unusually 
deep bandt round the 
outside of which is 
engraved the following 
in sc r ip t io n  i n b lack  
le tte r  ; — *
benee * • €6 • me
• here • fe r  • *
fo f  • brenft * anb • 
m aft • gub * cfjer.
The foot is long and 
spreading, with a beauti
ful open cresting en
circling it just above 
the base, and from an 
account in Publications 
o f the Camb. A  nth/. Soc., 
it appears that this base, 
which was originally 
removeable at will, was

deliberately sawn off about 1844, because it was con
sidered to be of later date than the bowl ; but it has 
since been replaced. Round the stem are engraved 
in black letter the words, <£>ob * • a f  •
neb* and on the sides an M. and a Y. (prob
ably intended to designate the original name of the 
College— Marie Valence), whence arose the error of 
attributing the piece to the foundress. Within the 
cup is an open-work boss, rising about an inch, 
engraved somewhat rudely with a letter M between 
two sprigs, which were once enamelled. From an 
inventory of 149 1, in the College Register, we learn 
that the donor was Dr. Richard Sokborn, who was 
elected Fellowr in 1470 and resigned in 14 7 8 :—

“  Item, una murra ar- 
gentea cum serif turn 
circumiente God help 
at Ned et cum cooper- 
torio ligtieo fila m  ar- 
geuteam et deauratam 
in summits habente . . . 
E x  dono fra efa ti doc- 
ton's Sokborn." It also 
appears from this, that 
the mazer had a wooden 
cover surmounted by a 
silver-gilt knob. This 
is now lost, but was in 
existence in 1546, as 
witness the entry : — 
“  Item, pecia stuns cum 
co o p erto n o  h g u eo  X  
my ladies cup ” ; ot 
e s p e c ia l in te re st  as 
showing that the mazer 
{murra) had at this date 
been converted into a 
s ta n d in g  cup {pecia  
staus), and also note
worthy as evidence of 
the antiquity of the 
“ F o u n d r e s s ” legend.T H E FOUNDRESS' CUP
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The weight of the piece is 22 oz. ; its height 6 f in., 
ind its diameter at the top, 6 in.

But of even greater interest is the silver-gilt 
standing cup, known as the “  Anathema Cup,” which 
“ owes its reputation chiefly to the threatening 
inscription it bears: <Q«t aften aw ertf an affletn a 
Btf, for its fashion is sufficiently simple and some
what wanting in force and grace.” This is the com
ment of a French writer of repute (quoted by Cripps 
in College and 
Co r p o r a t io  n 
P la te ) ,  who 
argues from the 
cup that “  Eng
lish goldsmiths’ 
work had its 
m om ents o f 
s o m n o le n c e  
and h e s ita 
tion.” But he 
seems to have 
been led by the 
inscription into 
the error of sup
posing that the 
piece is con- 
s i  d e r e d o f  
special import
ance from an 
art po in t o f 
view, whereas 
it is only one 
of the ordinary 
drinking vessels 
of the day. But 
w h atever its 
defects as a 
work of art, the 
cup is unique in 
this particular, 
that it is the 
only piece of 
plate in the 
U n i v e r s i t y  
which bears a hall-mark anterior to 1500. How great 
a rarity this denotes will be better appreciated when it 
is stated that no more than nine such pieces are known 
to exist, of which this is second in point of age. It was 
given to the College by Dr. Thomas Langton, Bishop 
jf Winchester, whose dedication runs : <£, fa n g fo n
m nfon eps tiu fe pen6roc0te oftm  soct bebif 
•tec fftBBcd coopfd etfce ctufe
Te was elected Fellow in 1461, and became suc
cessively Bishop of St. David’s (1483), of Salisbury

(1485), and of Winchester (1493). He was appointed 
Archbishop of Canterbury in 1500, but died before 
his appointment was confirmed.

The cup is of silver-gilt on a trumpet-shaped stem, 
the foot moulded, and having a narrow band of 
Gothic ornament ; a plain moulding encircles the 
upper part of the stem, and above it project six 
hemispherical knobs. Of the print, only the plate 
(attached by a modern screw) remains; it was

formerly enam
elled, and is 
engraved with 
a seeded rose 
surrounded by 
sprays of foli
age. The stem 
and foot can be 
rem oved  at 
will : there is 
no cover. The 
marks comprise 
a Lombardic D 
with double 
cusps (1481-2), 
a leopard’s head 
crowned, and 
the m ak er’s 
mark(illegible). 
Thedimensions 
are  : h e igh t, 
8 J in.; dia
meter at lip, 
7 } in. The 
weight is 39 oz., 
though it is 
in sc r ib e d  in 
b la c k  le tter 
(following the 
curse) “ L X V II 
unc.”

In 1642 the 
College sent all 
its plate to the 
King, with the 

exception of these two pieces and the communion 
service, which was said to have been the gift of 
the Foundress. But what became of this service 
it is impossible to say. It may have remained in 
use for the next few years, and then have been 
exchanged for the existing pieces, forAhe statement 
in the college plate-book that the service now in use 
was presented to the new chapel on its opening in 
1665 by Matthew Wren, Bishop of Ely, is proved 
by the hall marked pieces to be erroneous. Of

* . ^  
r  v  1* *. - (H

THE ANATHEMA CUP
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besc, mention may first be made of a flagon 
which bears the hall-mark of 1669-70. Its weight is 
4 ; oz.; its height, 10 J  in., and its diameter at the lip, 
3 1  in. The companion flagon weighs 46 oz. 16 dwt,, 
but its date can only be approximated, since it has 
hut one mark— the maker’s [a greyhound (?) sejant 
collared], which possibly coincides with that given 
by Cripps under the years 1660-61 and 1661-62. 
Both flagons are plain bellied, on sexagon bases, the 
extremities of which terminate in cherubs’ heads. 
The same ornament is also to be found forming the

manner of the flagons, and the cover is surmounted 
by a Maltese Cross on an orb. The piece is 135 in. 
high to the top of the lid ; its diameter is 5 in., and 
its weight 36 oz. The figure of Christ the Good 
Shepherd is engraved on the bowl. The maker’s 
mark is three times repeated. The altar candlesticks 
are also attributed to Bishop Wren, and perhaps 
rightly; they are of the pricket variety, and stand 
21^ in. high. Each is divided into three parts— 
base, stem, and saucer—which are marked with the 
weights, “  28 ■ 00 • 00 ■ “ 21 • 10 ■ co ■ ,”

SIR EDMUND BACON’S MONTF.IT1I

thumb piece, and as the terminal of the handle. 
The alms-dish, also of 1669-70, has a diameter of 
i6-t in., and weighs 41 oz. It has no ornament, 
but the College arms, wreathed, are engraved in the 
centre. The companion disli has a diameter of 
16^ in., and weighs 55 oz. There are four depressions 
in the centre forming a cross, and a band of orna
ment is engraved round the rim. The only mark 
corresponds with that on the flagon. The two patens 
have like depressions with the alms-dish, and like 
marks. The diameter of each is 9 } in., and the 
"eight respectively 16 oz. 16 dwt., and 17 oz. 7 dwt.

The foot of the chalice is fashioned after the

“ 15 • 9 • 00 • ” on the one, and “ 31 ■ 2 • t 2 - ,” 
“ 23 • 3 • 12 • “  14 ■ 13 ■ 12 • ” on the other.
They are of silver-gilt (with brass extinguishers), and 
belong to the year 1660-1. On the point of age 
Cripps says : “  Pricket candlesticks, or candlesticks 
writh an upright spike upon which to place a large 
candle, are found amongst the plateol our cathedrals, 
but are seldom older than 1660.”

But even more intimately connected with the 
Bishop arc the mitre and crosier which are stated 
by one chronicler to have been specially prepared for 
his funeral procession (being certainly used therein), 
and which came into the possession of the College at

'59
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his death. They are attributed to the middle of the 
seventeenth century, and are probably of Spanish 
origin. The formei is silver-gilt, and weighs 38 o z .; 
it is 1 i f  in. high, and has a diameter of in. The 
head of the latter is formed of rococo foliage and is 
silver-gilt ; the staff, which is made in two pieces, is 
of silver, and has an iron spike at the foot. Its total 
length is 5 ft. io j in., and the length of the head, 
6| in.

To the year 1660-1 lielongs also a two-quart

A pair of candlesticks of the year 1690-1 are the 
oldest to be found in the University. They are 
shaped as fluted Doric columns (the earliest pattern 
extant) and have octagonal hand-guards and feet. 
Each weighs upwards of 14 oz., is 8 f  in. in height, 
and has a diameter at the foot of 6g ins. (.Sec 
Group.')

The monteith of 1697-8 is a fine typical example 
of this form of punch-bowl, but the rim, which was 
formerly moveable, has been fastened to the bowl.

w i n . j a m  r i T T ’s  s o u p  t u r e f . n

tankard, which bears the donor’s and College arms, 
and the following inscription : “  Ex dono Hugonis 
Brawne, Arm ig; 16 6 1.” Other two-quart tankards 
of this century are those of the year 1680-1, which 
is inscribed : “  Donu Johanis Nash Generosi, Aul. 
Pemb. Comensalis,”  of the year 1690-1, with the 
donor’s arms wreathed, and the inscription : “  Ex 
Dono Eduardi Tumour,” and of the year 1692-3, 
with the donor’s and College arms wreathed, and 
the inscription : “  Donum Henrici Green de Henrici 
de Wiken in agro Warwiciensi Armigeri Filij natu 
maxi mi.”

It has eight depressions with heads between them, 
and is fluted and ornamented with two medallions 
bearing shields of arms. The inscription (underneath) 
runs: “  Edmundus ftlius Natu Maximus Roberti 
Bacon Baronetti de Redgrave in Agro Suffolciensi 
dedit Aul, Pemb. Cant.,”  and commemorates Sir 
Edmund Bacon, who was afterwards M.P. for Nor
folk. The weight of the piece is 54 oz. 15 dwt., and 
its dimensions are as follows : height, 8 in .; internal 
diameter, 9^ in .; depth of rim, 2 in.

The handsome salver (right of group) is of Portu
guese work, and is attributed to the seventeenth
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. ntury. The edge is bossed into twenty scallops, 
ach of which contains a flower, while the central 

.mss has a fluted border, and is surrounded by a 
garland ornamented with birds. The piece weighs 
’ 8 02., and has a diameter of 15^ in. There are no 
marks. The inscription, which is partly illegible, is 
engraved underneath : “  Ex dono Chr, Milles de 
Nackinton Arm [?] in Com. , . . Cantii: A u l:
!'emb[roke] Co . . . So c : Apud Cantab:
A : D : 1730.”

The eighteenth century is represented by a large 
number of early pieces, foremost among which must 
be mentioned a helmet-shaped ewer of 1706-7. 
(Right o f Group.') This piece is of unusual weight 
(50 oz. 5 dwt.) in comparison to its size (8J in, to 
top of lip). It is engraved with the College arms 
and the inscription : “  Ex dono Richardi Belward 
A u l: Pemb: Commensalis.”  Next in point of age is 
a rosewater basin of 1708-9, {Left o f Group) which 
bears the inscription : “  Ex Dono Gulielmi Barker 
Baronetti de Gippavico in agro Suffolciensi.” It has 
a diameter of 20 in., and its weight is 74 oz. These 
two pieces, it is interesting to add, are still used 
daily at the high table.

A quart tankard of 1709-10 is engraved with the 
donor’s and College arms, and the inscription runs: 
“ Ex Dono Rogeri Prall Armigeri de Riston in agro 
Norfolciensi A u l: Pemb: Commensalis 1708,” while 
ten pint tankards of 17 10 - 11  commemorate donors 
whose original gifts wrere probably exchanged about

this time for new pieces. They are inscribed,
respectively: “ loan Boteler. Hertf. Arm. 1646.
D. 7. 1 2 ” ; “ Rob. Holden. Cantian. 16^4. 1). 
18. 2 ” ; “ Mat. Smith. Coventr. 1654. D. 16. 8 " ;  
“  loan Holden. Cantian. 1654. D. 18, 2 ” ; “ Tho. 
Lambert. Wilton. 1656. D. 2 3 ” ; “  Gualt. How
land. Cantian. 1656. D. 18. 1 7 ” ; “ Tho. Foley, 
vigorn. 1657. 1). 2 r. 3 ” ; “ Henr. Plumptre. 
Xotingh. 1662. I). 26. 1 7 ” ; “ Alex. Napier. Bedf. 
1663. D. 19. 1 1  and “  Nic. Bacon. Suff. 
Arm. 1672. D. 22. 1 1 ” ; and bear also the
donor's and College arms, wreathed, and the inscrip
tion : “  Aul. Pom. Cant.”

Space prevents the enumeration of many later 
pieces, but mention must be made of the soup 
tureen presented to the College by William Pitt while 
Chancellor of the Exchequer. The hall-mark is that 
of 1778-9, the weight 139 oz., and the height 14 in. 
It is thus inscribed :— “  Ex Dono Honoratissimi Viri 
Gulielmi Pitt A. M. A u l: Pem b: Soc : Commens. 
Academiae Cantab. Burgensis CErarii inter Praefectos 
Primarii Scaccarii Cancellarii et Majestati Regioe a 
Secretioribus Consiliis 1784.”

I am indebted to the Master and Fellows of the 
College for permission to photograph the several 
specimens, and to the Bursar (Mr. L. Whibley, M.A.) 
for his kind assistance.

The photographs have been specially taken for this 
article by J. Palmer Clarke, Cambridge.
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Otteryandt 
Porcelai

De c o r a t i v e  t i l e s

BY F. W. P H IL L IP S

A bout a year ago, the curious tile repro
duced on this page was found embedded in the belfry 
of the parish church of St. Mary at Hitchin, in Hert
fordshire. Its discovery raised discussion, and I was 
asked to exhibit my small collection of medireval tiles 
to illustrate the subject. The great interest which 
was then taken in the matter has caused me to think 
that it may be worth while to study in detail this 
little known branch of Ceramics, and to trace, in 
definite sequence, as far as it is possible, the art of 
the tile-maker throughout the ages.

T ii .es in B abylonia .

If  we seek the origin of the practice of covering walls 
with encasements of a decorative character, we must 
first turn to Persia, the ancient kingdom of Babylonia. 
This part of the world seems to have been the very 
cradle of art ; a fact 
which is impressed on 
us as we strive to trace 
the development of tile- 
w ork . I t  is a lm o st  
possible to t ra c e  the 
route followed by the 
art as it passed into 
Europe, beginning in 
Persia, thence across 
Asia Minor to Con
stantinople, and then 
to Italy, gradually ex
tending northwards. I 
have called attention to 
this point at the initial 
stage, as we shall have 
frequent occasion to 
note the influence of 
P e rs ian  fe e lin g  in 
European tiles.

In Nineveh and Egypt

stone was plentiful: marbles, basalts and granites of 
various colours, all lay close at hand ; but in Babylon 
it was only to be obtained with great difficulty, the 
soil of the district being clay. The mighty builders 
of the temples of Babylon made use of local 
material, and therefore built with bricks. Their 
edifices were ornamented internally with plaster- 
work, painting, and gilding. These colour-loving 
artists were not long content with a dull exterior 
of brick-work ; therefore (stone being both scarce 
and precious), necessity led to the invention of 
the coating of bricks with permanent water-proof 
enamels. Here we have the beginning of the tile- 
maker’s art.

The next illustration (No. ii.) is drawn from the 
Egyptian collection in the Louvre ; it represents two 
soldiers in the bodyguard of Darius, and is entirely 
composed of enamelled bricks. This superb example 
of mural decoration was found by M. Dieulafoy during 
excavations at Susa, in the palace built by Darius I.,

about b.c. 510-500. The 
figures are full sized and 
the dress is rich in 
character ; one wears a 
garment of red diapered 
with blue flowers, and 
the other a white gar- 
men t co v e re d  with 
sq u a re s  (apparently 
c o n ta in in g  hierogly
p h ics), both h av in g  
beautiful borders.

T h e  co lo u rs  com 
prise : ochre, dull red, 
white, green of various 
tones, and a brilliant 
turquoise blue. The 
latter colour was ob
tained by the use of 
oxide of copper, whilst 
the white was made 
with oxide of tin. The
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secret of the latter thick ear
enamel was lost thenw are
for ma ny  c e n  tiles,about
tu ries, and w as seven  in
re-discovered in c h e s  in
the fifteenth cen diam eter,
tury by Luca della u s u a l l y
Robbia, of whom stellate in
mention will be form (sel
made later on. dom rec

P e r s ia n  T il e s .
tangular), 
other tiles

I have been un of a cru-
able to trace any c i f  0 r m
links  connecting shape be
the previ ous ly- ing made
ment i oned e n  to fill the
amel led br icks i nt er ven
with the Persian ing spaces.

NO. II.— BABYLONIAN M UCKS 
ROUND AT .SUSA

tiles made in the thirteenth 
century. Nevertheless, there 
can be little doubt that such 
exist, and would be found 
but for the bigotry of the 
Mollahs, who are so opposed 
to Europeans that not only 
are excavations on the sites 
of ancient m o s q u e s  and 
cemeteries prohibited, but 
the sacred buildings are 
closed to all unbelievers; 
consequently, a general ex
amination of tiles existing 
insttH is almost impossible.

No. iii. shows examples 
made during the thirteenth 
century. Tiles such as these 
were used for the decoration of the internal walls of 
mosques, the main surfaces of which were covered with

No. V.— PERSIAN T IL E  
SE VEN T EET H  CEN TU RY

The face of the tile was 
coated with a creamy-white 
enamel, upon which very 
delicate and minute pat
terns were painted in gold- 
coloured lustre (due to the 
presence of finely com
minuted particles of metal 
in the pigment). Around 
the edges of the stellate 
tile (No. iii.) is an in
s c r i pt i on  containing two 
complete chapters from the

NO. III.—PERSIAN 
T IL E S ,  T H IRTEEN TH  
C EN TURY

NO. I V.— PERSIAN T IL E S ,  T H IR T EEN T H  C EN TURY NO. VI. — SARACENIC T IL E ,  ARABIAN S T Y L E
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N'n. V II .—DAMASCUS TU.E

Koran (the first and the last), of which the following 
is a translation:—“ In the name of God, the com
passionate, the merciful ! Praise be to God, Lord of 
the worlds, King of the day of judgm ent! Thee 
(only) do we worship, to Thee do we cry for help. 
Guide us in the right path, the path of those to 
whom Thou art gracious ; not of those with whom 
Thou art angered, nor of those who go astray.” 
Then follows the last chapter, or 114th Sura: — 

“  In the name of God, the compassionate, the 
m e r c i f u l S a y ,  I betake me for refuge to the 
Lord of men, the King of 
men, the God of men, 
against the mischief of the 
stealthily-withdrawing whis
perer who whispereth in 
man’s breast against genii 
and men.” The tile is 
dated Moharram a.h. 661 
(November, a .i>. 1 2ha).

The monotony of the flat 
wall surface was relieved by 
friezes and bands (No. iv.) 
cont a i n i ng  i n s c r i p t i o n s  
model l ed  in hi gh rel ief ,  
usually coloured blue. The 
combi nat i on  of  d e l i c a t e  
brownish-scintillating colour 
with bold dashes of blue 
produces extreme richness 
of effect, equally pleasing

when viewed from a distance or when closely 
inspected.

These lustred tiles are now extremely rare 
and of great value. Comparatively few ex
amples have found their way to Europe, all 
of which must have been originally obtained 
by stealth. Early in the past year an ex
ample (by no means an important one) was 
sold at Christie’s for ^ 1 2 ,  and in the Ionides 
sale, three were sold for 7^ guineas each. 
Most of them date from the Seljuk and 
Moghul sovereigns of Persia, from a.d. T272, 
and none seem to have been made later than 
the reign of Shah Abbas, a .d. 1586-1618.

Occasionally, some of the earlier tiles made 
before the Mahommedan era (a.d. 622) bear 
figures of personages and animals, but for a 
long time after the establishment of the new 
religion, the Persians (with rare exceptions) 
strictly obeyed the injunctions of its founder, 
and refrained from making the likeness of any 
living thing, fearing to incur on the Day of 
Judgment the penalty of being compelled to 

find a soul to inhabit that likeness, or in default to 
wander for ever in the realms of darkness and 
desolation. In later years, their love of art led 
them to neglect these precepts. No. v. shows a tile 
(1600-1650) with a figure, in low relief, of a Persian 
gentleman on horseback, painted in white on a blue 
ground.

S aracenic T iles .
This penning-up of the artistic instincts of a people 

had a remarkable effect upon Persian art. The re
strained energies made for themselves new channels

r-, - ./ .‘.p  t

i-lL ; t e l : L  t -e r  -u  '•>

No. V I I I .—PORTION OF ITALIAN MOSAIC PAVEMENT 
1 ENTH OK ELEVENTH CENTURY
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and produced a wonderful geometrical style of 
decoration, which, in its fullest development in the 
hands of the Saracens of Egypt, is Setter known as 
the Arabian style (No. vi.). In these designs we find 
most marvellous and puzzling combinations of lines, 
interlacing, twisting and turning with an ingenuity 
and skill which finds no parallel in any other style 
of art. So intricate are these lines that in following 
them through the mazes the eye soon becomes 
bewildered. This spirit of mystery is entirely con
genial to the oriental mind.

In course of time these Saracenic designs reached 
Europe. In Italy they resulted in curious pavements 
called “  Labyrinths ” ; in France fine examples exist 
at Chartres, St. Omer, and St. Denis, but the style 
was most firmly established in Spain, to which 
country I shall draw attention later on.

Side by side with these geometrical designs another 
type grew up (springing from the conventional treatment 
of flowers), which was developed in Damascus, various 
parts of Syria, in Turkey, and in the island of Rhodes. 
The decorative tiles produced in these places were 
generally of rectangular shape, from eight to ten 
inches square, but sometimes larger, as in the old 
palace of the Seraglio at Constantinople, where they 
are two feet square. No. vii. shows a Damascus tile. 
The ground work is generally light or dark blue, and 
the design is left white, relieved by touches of dull 
red and green ; sometimes the design is laid upon a 
white ground, as in the illustration. The Damascus 
tiles are characterized by their cool tones of colour

No. IX .—PORTION OF T IL E  PAVEM ENT FROM THE 
I’ F.TRUCCHI PALACE, SIENA

No. X .—A SPANISH ‘ "AZULF.JO ”

and by the dull rough surface of the glaze. The 
Rhodian tiles arc much richer in colour, the ground 
is coated with a thick, unctuous, creamy-white enamel, 
upon which conventional sprays of flowers are 
painted; amongst them we may observe the rose, the 
carnation, the hyacinth, and occasionally, the ir is ; 
the colours are green, dark blue, turquoise, brown, 
and (most noticeable of all) a brilliant red, so thickly 
laid on as to appear in relief. The flowers and 
leaves are all outlined in black, and in the blue and 
green there is a tendency to run during the firing 
and to spread beyond these confines, often producing 
pleasing accidents of colour.

I t a l ia n  T m .e s .

The application of glazed pottery for decorating 
wall-surfaces never seems to have taken root in 
(Ireecc or Italy, where mosaic had established itself 
Ion" before the advance of oriental influence. EvenO
in the palmy days of the production of Italian 
majolica little was attempted which may truly be 
called tile-work, coloured marbles, as well as mosaic, 
being the materials generally used for the decoration 
of walls and pavements. No. viii. shows a portion 
of an Italian mosaic pavement of the tenth or 
eleventh century.

An exception must be made in favour of the 
work of Luca della Robbia, a celebrated Florentine 
sculptor (1390-1482), who, with his nephew, Andrea, 
covered entire surfaces of wralls, ceilings, and spandrils 
with terra-cotta reliefs coated with the re-invented 
white tin enamel alluded to in the beginning of this 
article. Examples of his decoration are to be seen
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No. XII.— GERMAN R E L IE F  B RIC K

NO. XI. —  SPANISH RENAISSANCE T IL E

in the Victoria and 
Albert Museum, and 
also, in their original 
positions, at F l o r 
ence, in San Minato, 
and the Pazzi chapel 
at Santa Croce. His 
work, however, is of 
such a sculpturesque 
character as to re
move it almost from 
the s u b j e c t  now 
under consideration.

Majolica, although 
rich in colour and
design, was found to be too soft to with
stand foot-wear. No. ix. (taken from a 
print) shows a portion of the pavement, 
dated 1599, which came from the Petrucchi 
Palace at Siena. The finest example of 
this kind is the tile pavement in the upper
most story of Raphael’s loggia at the Vati
can. It was made by the younger Luca 
della Robbia in 1518,  under the super
vision of Raphael.

S panish  T i l e s .

To see tile-work in its glory we must 
go to Spain. The well-known “ azulejos” 
or wall tiles in the fortress-palace of the

Alhambra at Granada (mainly built between a . d . 

1333 and 1391) and the Alcazar at Seville (1364) 
have been repeatedly described by travellers. These 
azulejos (No. x.) were used as dadoes, and were 
often surrounded by bands of inscriptions. They 
were evidently designed to imitate mosaic. Senor 
Juan Riaiio, of Madrid, points out that they were 
originally used in separate colours, the earliest 
examples being small shaped tiles let into the 
walls, forming a geometrical mosaic in the manner 
of Saracenic work.

The peculiarity of their construction is that the 
design is marked out by lines or furrows with the 
edges in slight relief, the interspaces being filled 
up with brilliant enamel colours, while the projecting 
ridges form boundaries for the several pigments. By 
this combination of colour with relief a rich effect 
is produced, the colours seeming to gain in intensity 
by the slight degree of light and shade.

It is interesting to note that leaf-gilding (reinforcing 
the colour) was applied to tiles in Spain at the 
beginning of the fifteenth century, and almost simul

taneously in Persia, 
from which we may 
infer that the two 
nations were in close 
communication. In 
France and Germany 
gilding on pottery is 
not met with until 
the beginning of the 
eighteenth century, 
and in England about 
1740-1750.

Saracenic designs 
continued to be used

No. XIII.—GERMAN R E L IE F  BRICK
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in the manufacture of tiles for four centuries, until 
the Moors were conquered in 1492, when a blow was 
struck at the style by an edict (1556), forbidding 
the speaking or writing of the Moorish language, the 
use of their national dress, and the execution of 
decorative work in the Moresque style. Like many 
other tyrannous edicts it was only partially successful, 
and in some remote districts the style may have 
lingered for more than a century.

In course of time changes began to take place in 
Spanish tiles owing to the establishment of majolica 
workers from Italy, who produced during the six
teenth and seventeenth centuries designs of a Renais
sance character, a type which is peculiar to Spain 
(No. xi.). These tiles are painted coarsely but 
effectively, having a rich yellow as the predominant 
colour, and, for the first time, shaded colours instead 
of the whole tints were used. Good examples exist 
in the Casa di Pilatos at Seville, dating about 1550.

In Germany, in the sixteenth and seventeenth 
centuries, the art of the tile-maker received a great 
impetus from the manufacture of heating stoves 
(for which Nuremberg was famous), and also of 
bricks (Nos. xii. and xiii.) used for lining walls 
and fireplaces, having relief figures stamped there
on, The earlier examples have a Gothic feeling, 
but usually the designs are of Renaissance cha
racter.

No. xiv. shows a small highly-glazed tile of doubtful 
origin ; although it bears an English heraldic design 
it may have been made in Germany for the English 
market.

I do not propose to follow the development of the 
tile-maker in Germany, nor to trace its evolution in 
France. The latter country, through its connection 
with our Norman provinces, follows so closely the 
progress of the art in England that I think that we 
may consider them conjointly.

N o .  X I V . — G L A Z E D  T t t . E ,  G E R M A N  O R  E X G U S J I
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The Connoisseur

Th o m a s  b e w i c k :
A C O M M EM O R A T IV E T R IB U T E  
BY D A V ID  C R O A L  THOM SON

Read at llciwicA's Graivsate on August I j ,  Jg o j

T h e  celebration of the anniversary of either 
the birth or the death of the notables of a locality is 
undoubtedly less usual amongst British people than 
amongst any other nationality. Whereas a 1'rench,

Nothing is so well adapted to stimulate the energies 
of a youth held back by circumstances from pursuing 
his bent as the story, traced clearly out of the difficult 
paths of one originally no more luckily placed than 
himself, to be able to emulate this past hero’s 
achievements, to profit by his example, and this 
mainly because it is brought home to him by such 
an occasion as the present, that the local celebrity 
had no better opportunity than he has himself, and

T H O M A S  B E W I C K  From a Painting by IP. Nicholson

German, or Swiss patriot or notable is certain to be 
remembered once every year (at Toussaint) and 
perhaps oftener, we in this island seem to he too 
much afraid that our conceit will get the better of us 
if we pay heed to the anniversaries of the great men 
of the past.

To my mind nothing comes home with greater 
force to the young and perhaps struggling son of 
the soil, so much as the interesting events, the 
account of the hopes and fears, the weary wails, the 
disappointments, and the ultimate triumphs of those 
who have obtained distinction in the same locality.

was one whose difficulties were no less real and 
formidable.

When the youth of to-day who has wit enough to 
appreciate the advantages of living at the beginning 
of the twentieth century, realises clearly the probable 
success which follows perseverance in pursuit of an 
object, and acquires patience in waiting for the always 
apparently delayed result, and combines with this an 
ability to profit by the experience of those who have 
gone before, he is also justified in feeling fairly certain 
of ultimate success, and that he, too, will reap a rich 
reward as a result of his industrious labour.



The Connoisseur

For this reason alone I have welcomed the oppor
tunity given by this meeting to draw the attention of 
the youth of Bewick’s neighbourhood to the position 
reached by this most famous of local artists, one who, 
beginning from the smallest things, nourished and 
cultivated the gift God had bestowed upon him, and 
spared no pains until he had accomplished his end, 
with the result that his name is now honoured all 
over the world, and is a familiar word throughout 
this country-side.

The object of our meeting here this afternoon is 
to honour our great local celebrity, Thomas Bewick, 
the restorer of wood engraving to an unquestioned 
place in the Arts, the artist who was imbued by 
nature with the power to give artistic expression in 
works of art, small in size, but perfect in quality ; 
the naturalist whose knowledge of the beauty of 
British birds has never been surpassed, and the 
moralist whose designs drove home a pictorial satire 
in the only way acceptable at the time.

Thomas Bewick was, in fact, one of the premier 
heralds of the Romantic movement which, in paint
ing, reached its apogee at Barbizon. He was one 
of the first to sound precisely the depths of Nature 
in certain aspects to reveal tire glowing warmth of 
summer and the bitter cold of winter, as shown in 
his famous tail-pieces, the feathery downiness of a 
bird’s breast, or the lithesome beauty of a ferocious 
animal.

Thomas Bewick was a man, above all things, con
tinually searching for and frequently finding the 
extreme beauty and everlasting charm of Nature in 
a method no one previously had been led to pursue. 
His artistic achievements, if simple, are the direct 
results of Nature’s teaching, and this, with the vital 
spark of genius added, has rendered him a personality 
whose distinction is as great now as it was a hundred 
years ago.

How many men, situated as Thomas Bewick was 
when young, have remained mute, inglorious Hamp- 
dens we shall never know, and in a part of the 
country where people seem naturally gifted there are 
probably many, but none the less does it become us 
to honour the man who recognised his own talent, 
and who cultivated his own corner of the artistic 
garden in such a way as to reach a perfection not 
yet surpassed.

Much having been written about Bewick’s life and 
works, and the account of them being fairly familiar 
to most of those present, 1 do not propose giving 
another biography, but I think a few words on the 
main facts of his career are appropriate to the present 
occasion.

One hundred and fifty years ago, when Thomas

Bewick was born on the banks of the Tyne, and 
even for fifty years later, the love of Nature as we 
now understand it scarcely existed. Mountains and 
heathland solitudes were shunned because they said 
nothing to the mind, as yet unable to comprehend 
their grandeur, or else were peopled with gnomes and 
fairies whose names might not be openly mentioned. 
Landscape art, the last of the varieties of artistic 
expression to be understood and really admired for 
its own sake, was known only to the Dutch through 
Ruysdael and Hobbema, for Claude of Lorraine did 
not so much paint Nature as he saw her, but rather 
founded certain conventionalities—admirable, bu : still 
conventional— on his observations.

English art knew nothing of transcripts from 
Nature except in Richard Wilson, and Gainsborough 
painting his glorious landscapes a little later was 
content to let them be hidden and neglected while 
his portraits rivalled Sir Joshua Reynolds, who only 
once or twice painted a landscape except as a back
ground. The Norwich artists also were just beginning 
to think about the possibilities of their richly coloured 
country.

Nevertheless, the love of Nature was soon to 
become the most remarkable artistic development of 
the times, but up to 1785, when Thomas Bewick 
began to engrave the first block of the Quadrupeds 
there was little movement towards natural expression. 
Turner was only ten years old, Sir Walter Scott 
fourteen, and Constable was only nine, and these 
were to be the most famous exponents of the love of 
Nature in the early part of the approaching nineteenth 
century.

A dozen years after beginning the Quadrupeds, 
that is in 1797, when Bewick published the first 
volume of the British Birds ( The Land B irds), some 
progress had been made, and in 1805, when the 
second volume (The Wafer Birds) was issued, there 
was a general activity in the appreciation of Nature, 
but a comparison of the history of the time shows 
that Thomas Bewick’s most famous work was already 
accomplished when others were only at the beginning 
of things.

Bewick’s B irds  show a love ot natural beauty, 
absolutely unique at the time, and for this reason 
in itself he is worthy of all honour. He gave the 
w'orld an epitome of winter in his tail-piece of the 
sunclad cottage in the first volume of B ritish  B irds 
a dozen years before Turner painted his Frosty 
Morning, and fifty years before Theodore Rousseau 
carried out Zu Givre, both of which are the finest 
pictorial expositions of cold that have been created.

Bewick was drawing and engraving pictures of 
the banks of the Tyne long before Constable devoted
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himself to W illie Lot's M ill and The Locks on the 
Stour. And the most beautiful tail-piece of the 
Angler {in the second volume of the Birds') was 
published in the same year as Scott’s Lay o f the Last 
M instrel, and before his L.ady o f the Lake, which has 
never ceased to make his readers realise the charms 
of the Trossachs. .

It would be perhaps too far fetched to say he 
anticipated Mr. Whistler in his lithograph of the 
Cadger’s Trot, drawn in 1823, yet there is a move
ment in the horse and a general suggestiveness in 
the rapidly executed sketch that would have pleased 
the latter day master who made so magical a 
lithograph in The Baines o f the Luxembourg. Hut 
that Bewick was a competent forerunner of the 
English pre-Raphaelites no one with any knowledge 
of the Tyneside Studies from  Nature in its minutest 
parts would dare gainsay.

Enough, however, has been stated to make good 
the claim of Thomas Bewick to have been an 
originator in the first degree, and if his works were 
limited, as all beginnings must be, yet it remains 
true that he was the first to lead artists to Nature, 
and, like the source of a mighty river, to give the 
premier contribution to what has since attained to 
large dimension.

Bewick’s B irds  and Bewick’s Quadrupeds are the 
three volumes on which the artist’s fame most firmly 
depends. Every Bewick admirer understands and 
appreciates the merits of these books, as well as of 
the many other Bewick engravings to be found in 
various publications, and much time has been spent 
in cataloguing and describing them.

The B ird s  and Quadrupeds, what sweet memories 
they call forth. The cock titmouse perched on the 
branch, the willow wren about to fly from its luxuriant 
bank, the tame duck in feathery tones and half-tones, 
the stately turkey cock, which seems to move as one 
looks at it. Then the partridge, the snipe, the geese, 
the swans, the sandpipers, and, perhaps, most beauti
ful of all, so at least was the artist’s own opinion, 
the yellow bunting.

The quadrupeds are naturally more prosaic in form 
as well as in realisation; the splendid series of foxes, 
the dogs, especially the Spanish pointer, the white 
rabbit, and of the wild animals, the tiger, are the 
best, and many renewed delights can be found and 
experienced in looking them over.

Yet all these pale in actual interest before the 
wonderful series of tailpieces (first begun in the 
1784 Fables, another remarkable and celebrated

publication with many delightful cuts by Bewick) 
successfully continued in the Quadrupeds of 1790, 
and culminating in the two volumes of B ird s  of the 
succeeding years.

It was certainly the tail-pieces which most readily 
appealed to Bewick’s admirers. Their quality of 
humour is more easily understood than the artistic 
expression of tone in the birds and animals. Their 
stories are usually clear to the bucolic intellect, and 
while most of them have points no ordinary peasant 
would readily grasp, yet the tail-pieces are undoubtedly 
less subtle than the other illustrations.

Each Bewick admirer present has doubtless his 
own favourites, and no one will grudge any single 
design a word of commendation. My own favourites 
are the snow pieces, the little cottage in winter with 
the barn and lean-to shed, the tall tree with the 
nearly exhausted hayrick beyond from the Birds, the 
supremely touching hungry ewe lamb, the starving 
mother nibbling at an old garden broom while her 
little one vainly seeks its natural nourishment, from 
the Quadrupeds, and the poachers, also from the 
Birds, following the easily visible footprints in the 
snowclad landscape. Much has been written on 
these marvellous little pictures, and yet one can 
come to them with new interest every time they are 
examined. Their humour may first attract, but it 
is their resolute truth to Nature which retains the 
interest and power to bring one to look at them 
again and again.

It is to be remarked that the world came very 
quickly to appreciate the talent of Bewick at its 
proper worth ; of the Quadrupeds alone there were 
12,250 copies sold in the artist’s own lifetime, and 
the sale of the B irds was far larger.

Success was properly appreciated by Bewick, and 
it is pleasant to remember that throughout all his 
later years he was held in high honour by his 
neighbours.

Many another point of merit and interest con
nected with Bewick might be discussed, but it is not 
necessary to do so further. Enough has been said 
to justify our eulogy on the artist we have met to 
honour.

To-day we have with our own eyes noted the 
fidelity of Thomas Bewick to the aspects of Nature, 
with which he was surrounded, and with this 
profoundly impressed on our minds we bow with 
humble love and respect to the man and artist 
who has rendered us so much artistic and intellectual 
pleasure.

L 1 7 3



The Connoisseur

“ 1— FR E N C H  E N G R A V E R S  AND 
p D R A U G H T S M E N  OF T H E  
1  E IG H T E E N T H  C E N T U R Y ”

B Y  LA D Y  D IL K E  
R E V IE W E D  BY R. N E V IL L

T h e r e  exists more or less all over England 
at the present day a widely-diffused idea of the beauty 
and value of old English prints. This has arisen 
from two distinct causes— the growth of a higher and 
more refined standard of taste than prevailed some 
years ago, and the huge prices so frequently realised 
at great sales by certain rare or especially fine 
examples of English colour-printing or of mezzotint— 
prices which create something of a sensation, and are 
copied from paper to paper. Of old French prints, 
however, little or nothing is known or understood, 
and it is therefore with the more pleasure that Lady 
Dilke’s admirable book should be welcomed, for 
from its pages may be gleaned a store of sound and 
accurate information which to the great majority 
would otherwise have been inaccessible. Books such 
as Les Graveurs du X V III . Sdcle of Portalis and 
Beraldi, the print book of Bocher, and the Debucourt 
of Maurice Fenaille, are in this country somewhat 
difficult to obtain, and are, besides, of use only to 
those possessing a thorough mastery over the French 
language.

French prints of the eighteenth century, whilst 
undoubtedly lacking the virility which is to be found 
in the English ones, yet possess certain qualities of 
their own, in which they stand unrivalled. True is it 
that they are to some extent artificial, besides which 
a great many of them are v ery frivolous ; nevertheless 
they have a certain subtle grace and an indefinable 
charm which exhale, as it were, the very spirit of that 
cultured, pleasure-loving and gallant society which 
came to such a tragic end in 1 789.

Their variety is great. In this respect they compare 
most favourably with the English prints of the same 
period. With the Revolution they practically ceased 
to be produced; indeed that tremendous event may 
be said to have for the time being paralysed every 
form of art in France. Fragonard, Moreau, Debu
court, and many others too numerous to mention, 
who before the storm had burst had been constantly 
producing beautiful things, did nothing of any great 
value afterwards. Their genius appears to have been 
annihilated, together with the society whose existence 
they did so much to adorn. Of the engravers, Boilly 
almost alone, as Lady Dilke points out, continued 
to flourish after the terrible events of “  ’89.” His 
Triompke de M arat, in conjunction with sundry 
democratic declarations, appears to have obtained him

a pardon for his former somewhat free “ sujets d 
boudoir,” and ensured him a safety denied to so man 
who had ministered to the pleasure and luxury of th 
“ ancien regime.”

Lady Dilke begins her book by giving an excellen 
account of the great art patrons and amateurs, such 
as the Comte de Caylus, Mariette, the Abbe St. Non. 
and others. The two great printsellers, Basan and 
Le Bas, are also most adequately dealt with. Of tin 
first she very happily says, “ If Basan made no pupils, 
it may be said with some slight exaggeration that 
Le Bas, who had set Basan the example of combining 
his art with business, made nothing else.” Of 
Cochin, the two Drevets, Wille and his pupils, 
Laurent, Cars, Gravelot, Eisen, the brothers St. Aubin, 
and others, she has much of great interest to tell. 
The chapter dealing with Gravelot and Eisen is, 
perhaps, particularly interesting, as the former spent 
a long time in England, where he lived and worked 
for some thirteen years, designing trade-cards, bill
heads, and book illustrations.

Wille, who was a Hessian by birth, yet shows 
strongly marked French characteristics in his work, 
the result of his Parisian training, as was also the 
case with the artist Lavreince (Nicholas Laurensen 
of. Stockholm), a foreigner who produced gouaches 
entirely French both in spirit and execution. Of 
him Lady Dilke somewhat contemptuously says that 
“  his art belonged to the class produced for the 
fermier generaux and financiers of Paris.” This no 
doubt was the case, but nevertheless his works show- 
great grace and possess a peculiar charm which it is 
impossible to ignore. She does indeed admit the 
importance of two gouaches, I I  Assemblee an Concert 
and IIAssemblee an Salon, both, by the way, now 
in England, in the possession of a collector, who 
purchased them for a very large sum. These two 
pictures were engraved by Dequevauviller in 1763, 
and the prints, which are finely executed, are of some 
value.

To Moreau she pays a just tribute of admiration, 
selecting as her frontispiece his Revue de la Plam e 
des Sablons, which is admirably reproduced in photo
gravure. The original drawing (engraved by Malbeste 
Lidnard and Nee) was for many years lost, but was 
re-discovered by the brothers De Goncourt in a 
hosier’s shop in Paris. At their sale it was purchased 
by M. Chanchard for 29,000 francs. In Moreau’s 
Monument du Costume, which so brilliantly illustrates 
the daily life of the noblesse under Louis X V I., the 
“ ancien regime ” lives for all time. Of this set Lady 
Dilke considers the Sortie de P Opera, engraved by 
Malbeste, to be the finest, whilst placing the Declara
tion de la grossesse, by Martini, and the C’est un fils.
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French Engravers and Draughtsmen

Monsieur, by Baquoy, immediately after. The whole 
set of plates, however, besides being vitally real, as 
she well puts it, constitute by far the most dignified 
representation of the days of Louis X V I. In 1768 
Moreau had been employed upon the production of 
that beautiful and typical “ estampe galante,” Le couch/ 
de la M ariee, after Baudoin, which was finished by 
Simonet. The gouaches of Baudoin were, as is well 
known, of the slightest character possible, though 
in the course of time they have undergone much 
re-painting and injudicious finishing, and there is 
little doubt but that this charming composition owes 
a great deal to the genius of Moreau. In their own 
particular style, somewhat frivolous though it may be, 
there are two French engravings— the Couche de la 
M ariee, and the Hasards heureux de lEscarpolette, 
by Delaunay, after Fragonard, which stand out 
conspicuously amongst the French engravings of the 
eighteenth century, not only on account of their 
extreme beauty and grace, but also by reason of the 
fact that they undoubtedly express the very spirit and 
genius of the France of their day.

It is, by the way, to be regretted that Lady Dilke 
says so little of Delaunay, the brilliant engraver of 
La Bonne M ere, Qiten dit VAbbe, Le B illet doux, 
and numerous other prints which are now once again 
becoming appreciated at their proper worth. Erudite, 
studious, and accurate as she is, this contemptuous 
treatment of the “  estampe galante,” which is 
seriously to be reckoned with as being most typical 
of France and of the eighteenth century, seems a pity 
in a work which should treat alike both grave and 
gay. This may perhaps be considered a somewhat 
carping criticism, 
but it is inspired 
by the fact that 
when she d o es 
c o n d e sce n d  to 
d eal w ith the 
lig h te r  k in d  of 
e n g ra v in g s , she 
does it so e x c e l
lently well as to 
inspire us with a 
keen d e s ire  for 
more.

In her chapter 
on the engravers 
in colour, much 
of great interest 
is to be found, 
but it seems a 
great pity that it 
is so short. Surely

Debucourt and Janinat deserve to be more fully dealt 
with. A final chapter on Engravers and the Academy 
completes what is without doubt a most important 
work, the value of which is much enhanced by a 
carefully compiled appendix.

In writing her book, which it may here be said 
is abso'utely accurate in every detail, Lady Dilke 
must have devoted an enormous amount of time 
to painstaking research, and the result is an 
admirable work which may be thoroughly relied 
upon. It is written in a very pleasant style, whilst 
at every page showing the erudition of the authoress. 
I f  fault is to be found, it is (as has before been said) 
that the lighter kind of prints are somewhat con
temptuously treated, whilst a great amount of space 
is devoted to accounts of the doings of engravers, 
which, though without doubt important to the 
student, are of but little interest to the lover of 
beautiful things, and this the collector of French 
prints usually is. It must, however, be insisted that 
this book is quite indispensable to anyone who already 
has, or is about to form, a collection, for the amount 
of information contained in it could only be amassed 
by the expenditure of an infinite amount of time and 
trouble. The illustrations are excellent and numerous, 
whilst the type in which the book is printed is a 
restful pleasure to the eye. Notes abound on almost 
every page, and altogether nothing has been left 
undone to make French Engravers and Draughtsmen 
a thoroughly complete work. Together with the 
other three books which deal respectively with the 
painters, the architects, and the decorators of France 
in the eighteenth century, this latest work of Lady

D ilk e ’ s should 
find a place in 
the lib ra ry  of 
e v e ry o n e  who 
has the slightest 
p re te n sio n s to 
t a k i n g  an  in 
telligent interest 
in F ren ch  eigh
teen th  ce n tu ry  
art. I n conclu
sion  it must be 
added that it is 
by her kind per
mission and that 
o f  M essrs. B ell 
that some of the 
excellent illustra
tions from French 
E n g r a v e r s  are 
here reproduced.
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Th e  c o u n t e s s  o f  b l e s s i n g t o n

B Y  JO SEP H  G R EG O

I n the same relation that Sir Joshua 
Reynolds was fortunate in having his famous 
pictures reproduced to the best advantage, executed 
in mezzotint by the greatest masters of that fine art, 
like J .  R. Smith and his followers, it must be 
recognised that another president of the Royal 
Academy was singularly favoured in having his best 
productions mezzotinted by the matchless skill of 
Samuel Cousins, A .R .A ., who seems to have made 
Sir Thomas Lawrence’s works a speciality. As this 
most accomplished of “ scrapers ” began his valuable 
artistic career as the direct link with the great mezzo- 
tinters of the eighteenth century, who raised this 
grand art to its highest perfection, it is easily under
stood that sagacious collectors, from quite early days 
in the history of the enhanced estimation of the 
artistic values of fine mezzotints, were keen to interest 
themselves in securing the productions of Samuel 
Cousins. While that all-accomplished artist was still 
flourishing—the leading light of his profession— a 
revenue was paid to him for signing the early proofs 
he had executed after Sir Joshua Reynolds, while he 
was still working for his master, S. Reynolds, who, as 
was the customary practice at that epoch, enjoyed 
the unfair advantage of issuing the productions of his 
pupil with his own works, without the formality of 
acknowledging the genius of the brilliant assistant 
whose mezzotints are now esteemed far beyond the 
reputation achieved by the gifted artistic “ scraper,” 
in whose ateliers Cousins speedily manifested his vast 
powers, both as an artist and as the first and foremost 
practitioner of the mez.zotinter’s craft.

Remarkable has been the latter-day appreciation 
o f the finest examples of mezzotinting, after Sir J. 
Reynolds and his school; in the instance of the first 
president’s works, this enhanced vogue has been the 
gradual growth of years. The “ Cousins cult” has 
logically followed the Reynolds’ precedent, and the 
movement has marched rapidly in the later case. 
The grow'ing estimation for fine proofs after Lawrence, 
as mezzotinted by S. Cousins, A .R .A ., quickly en
hanced the values of these choice examples, and by 
successive stages has assisted to restore the revived 
appreciation for portraits by Sir T. Lawrence, a re
newed estimation which has increased at the most 
astonishing rate, quite as astounding as the un
accountable depreciation which had immediately 
preceded the re-instation of Lawrence’s productions 
in popular favour.

Cousins’s art, it is recognised, stands at the head of 
the mezzotinting craft, and it is proposed to reproduce

a selection of the choicer plates which demonstrate 
his finest qualities. The proprietors of T h e  C on
noisseur have chosen the present example, The 
Countess o f Blessington, as a convincing instance of 
the gifts and genius which alike distinguished the 
painter and the engraver. The original picture, in 
the brilliant days of Lady Blessington, was esteemed 
one of the happiest examples of Sir Thomas 
Lawrence’s special aptitude for seizing the fleeting 
attributes of lovely womankind under its most be
witching phase, an art in which this accomplished 
master must be recognised as supreme. Moreover, 
it must be remembered that there is a sentimental 
aspect which enhances the i iterest of this beautiful 
work, further interesting as one of the gems of the 
priceless Wallace Collection. The Countess of 
Blessington, owing to the combination of exceptional 
circumstances, occupied a position in the social life 
of her generation difficult to realise in our times. 
Three famous salons were associated with her name ; 
first, in St. Jam es’s Square, with the intermediate 
experiences in Seamore P lace ; and, for the most 
noteworthy period, at Gore House, Kensington (for
merly the residence of William Wilberforce), where 
was long maintained Lady Blessington’s historical 
salon, “  where all that was wise and witty ” largely 
congregated. Among the frequenters, including the 
most brilliant men of the era in all professions, was 
the elegant president of the Royal Academy, who, it 
must be acknowledged, rose to his opportunities for 
earning artistic distinction in the present instance, 
and the enlightened connoisseur, who, many years 
later, secured the splendid souvenir of Lawrence’s 
clinquantly attractive art, and of the gorgeous hostess 
who entertained for a generation all the lights of the 
age she enlivened.

Margaret Power, the sometime idol of the world of 
fashion, as Lady Blessington reigned for some thirty 
years the all-acknowledged queen of literary, artistic, 
and social effulgent circles; a lovely winsome Irish 
girl, the charm of whose manners was irresistible, 
whose facial charms for the most part depended upon 
colour and expression. Her graces of countenance 
and person are preserved in the successful portrait 
painted by Sir Thomas Lawrence, himself the most 
adroit of courtiers, who, with the rest of the art-world, 
acknowledged the prevailing fascinations of her 
presence. This generally interesting portrait, for 
which the artist is said to have originally received 
eighty guineas, at the sale of the treasures of Gore 
House in 1849, figured with the gorgeous contents of 
that famous mansion, when the Marquis of Hertford 
secured this treasured souvenir for ^ 3 3 6 .  Concern
ing the subject, the influence of whose elevated
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The Countess of Blessington
social position, extended))’ popular literary reputation, 
talents, beauty, subtle fascinations, gracious and 
gentle manners subjugated ber generation, and whose 
name and fame remain established landmarks in 
social and literary history, her biographers have con
tented themselves by summarising in a few touches 
the early graces of this heroine of romance: “ Her 
large, grey-blue eyes, wistful, winsome, almost dark 
in the shadow of long lashes, were contrasted by 
abundant brown hair, rather light in colour; her face 
round and soft, was fresh and clear in complexion, 
with sweet little dimples that lapsed into smiles ; her 
exquisitely shaped head, with its tiny pink ears, was 
gracefully poised upon white sloping shoulders, blue- 
veined, like her arms ; whilst her hands were so 
beautiful that, years later, they served as models to 
Henry Barlowe, the sculptor. Her figure gave 
promise of a grace that already marked her move
ments; whilst not the least of those charms which 
were subsequently to exercise forcible influences over 
others, was her voice, which low, soft caressing, and 
just flavoured with an accent that gave it piquancy, 
fell wooingly upon the ear.”

While still a mere school-girl, Margaret Power, by 
her father’s insistance, was forced into a distasteful 
marriage with Captain Farmer, an unfortunate gentle
man, evidently given to indulgences, and subject to 
fits of insanity, treating his girl-bride with personal 
violence, nearly starving her, and generally conducting 
himself like a madman, with the result his child-wife, 
for her own safety, was forced to return to her home. 
Farmer for the future disappeared from her life ; he 
was compelled to leave the country, after offering 
some violence to his commanding officer, entering 
the service of the East India Company, where, 
due to intemperate habits, his madness increased. 
On returning, while visiting over-convivial friends, 
prisoners in the Fleet prison, he was locked in their 
apartment in the jail in a frolic ; throwing up the 
window, in bravado, he stepped out, and losing his 
balance, fell on the stone flags below, with fatal con
sequences. At this critical juncture in her fortunes, 
his widow, visiting at a country house, came across 
the Earl of Blessington, who, as Viscount Mountjoy, 
Lieut.-Col. of the Tyrone Militia, had been stationed 
with his regiment at Clonmel, and had been first 
struck with the beauty of the youthful bride. The 
Earl, who recently had been left a widower, renewing 
his acquaintance with the bewitching Margaret, 
became an impassioned suitor for her hand— “ so

that it was in Ireland she had first attracted the 
admiration of the man whose life she was fated to 
influence, whose rank and wealth aided her beauty 
and talents to exercise the brilliant sway they were 
afterwards to obtain in the annals of fashion.”

Her fortunate marriage with the Earl took place 
February 16th, 18 18 ; her dazzling ascendency as 
accepted queen of the first society was assured ; and 
the Blessingtons’ sumptuous mansion in St. James’s 
Square became noted as the centre where the most 
brilliant and distinguished men of the day congre
gated around one of the most fascinating women 
known to fame. “  Ford Blessington’s high position, 
varied tastes, and engaging manners had made him 
acquainted with the most distinguished personages in 
London— politicians, writers, statesmen, poets, and 
travellers. And they, being made welcome to a 
palatial home, where they found a hostess beautiful 
and accomplished, frankly desirous to please, willing 
to give homage to genius, not unwilling to receive 
praise, quick to perceive merit, with all tiie ready 
tack of the Celt, gentle voiced and charming, readily 
came again and again, bringing others in their train,” 
as related by Mr. J . Fitzgerald Molloy in his luminous 
biography.* To one of these assemblies was pre
sented by his brother-in law, the Comte de Grammont, 
a young French stranger, whose history was fated 
subsequently to be interwoven with her own, whose 
friendship, keeping loyal, sweetened her life, and 
survived her death. This was the Count Alfred 
D’Orsay, a descendant on the maternal side from 
the kings of Wiirtemberg, on the paternal side from 
one of the most ancient families of France, son of 
Napoleon’s Le Beau D 'O rsay, and himself, at the 
age of twenty-one, recognised as “ the Admirable 
Crichton of his generation”— the veritable Phoebus 
Apollo of the age. For a moment the circles of 
their lives touched, to part for the time being. 
D’Orsay was soon returning to pursue his career in 
France, while MUadi Blessington had still to con
template those continental joumeyings destined to 
prove eventful as to her future.

In August, 1822, the Blessington establishment 
started upon those famous wanderings abroad, which 
exercised so vast an influence over M iladPs career, 
and which have given to the literary world her 
D iaries, her well-known Jo u rn a l o f Conversations with 
Lord Byron, her Id ler in Italy, Id ler in France, etc.

* The Most Gorgeous Lady Blessinyton. Downey & Co., 1897.

(To be continued.)
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A DEVON H E IR L O O M  •
B Y  A L F R E D  W A LLIS

Joint author (with IV. Bemrose, F .S .A .) of " The Pottery 
and Porcelain o f Derbyshire ”

T h e re  are heirlooms and heirlooms in 
Devonshire. The enthusiastic collector who may 
chance to find his way to the outskirts of Dartmoor 
will not fail to discover many a specimen of old 
lustre ware, of quaint Staffordshire figures, of Ply
mouth sauce-boats, and Bristol tea-ware, upon the 
shelves and mantels of the moorland cottages. 
“  They have been handed down in the family for 
generations,” so says the simple cottager, who is not 
unwilling to part with her prized possessions for a 
consideration in coin. Her great grandmother set 
especial value upon that teapot (which has a blue 
cross marked on the bottom), and a “  gent,” who was 
there a few weeks ago, told her that if she had it in 
London she might ask her own price for i t ! The 
teapot is decorated with festoons of green roses, and 
the good woman thinks she has a cup and saucer

STONEWARE JUG 

MOUNTED IN SILVI-.R-GII.T

somewhere of the same service which she might be 
induced to sell, for, she says, “  the times are very 
hard.” But let the buyer bervare ! The simple 
cottager is not always so ingenuous as she appears 
to be, and the much-prized, and still more highly- 
priced, “ heirloom ”  will not always bear the test of 
expert examination. In fact, I have heard of the 
mysterious re-appearance of a rare bit of Plymouth 
porcelain in a certain little corner cupboard not long 
after its sale to a wealthy visitor; at least, if the mug 
were not that identical specimen, the cottager must 
have owned another heirloom so much like that 
which she wept over on parting with it, that very few 
connoisseurs could tell the difference.

The photograph which accompanies this notice is 
taken by Messrs. Heath and Bradnee, of Exeter; it 
shows a stoneware jug of exceedingly rich coloured 
brown mottled glaze, mounted in silver-gilt, as a 
drinking vessel, with a neckband of interlaced straps, 
a repousse cover surmounted by a small vase-shaped 
baluster and button, and two acorns (with leaves, 
forming the purchase) for lifting the lid. Around 
the foot of the vessel is a deep mount formed of 
strawberry leaves, and of other details in repousse 
work. With the exception o f a broken leaf in this 
lower portion, the w’hole specimen is in faultless 
condition.

'fhe tradition in the Hookway family, in whose 
custody this jug has rested since the Revolution of 
1688, is that it was originally dug up during farming 
operations upon some land at Sandford, near Crediton, 
owned by an ancestor. Since then it has been 
handed down by special bequest, the clauses referring 
to it in various wills of the seventeenth, eighteenth! 
and nineteenth centuries identifying it as “ The Ju g.” 
So far as I can learn, it has never been in the hands 
of any repairer, and is probably now in the same 
state as when first discovered more than two centuries 
ago. Mr. Hookway, of Exeter, the owner, calls it 
“  a Cardinal Bellama jug,” but this is a mistake, as 
the true “  Bellarmine ”  or “  Graybeard ” jug requires 
a mask, etc., to entitle it to that designation.

One, in the possession of the present writer, was 
excavated whilst digging a drain in the courtyard of 
Etwall Hospital, near Derby, about the year i860. 
It has the oval cartouche, beneath the mask and 
upon the belly of the jug, filled with a double rosette 
of leaves instead of the usual armorials. [The 
Etwall Charity was founded by Sir John Port in the 
sixteenth century.] Otherwise the two vessels are 
much alike in their material and mode of manu
facture, especially in the richness of the mottled 
glaze, which distinguishes the stoneware of the Low 
Countries about this period.
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C hetham  
Chest

N otes
T his oak chest has for many years 

ain in the room of a private house, 
where, like many other

Humphrey ancjent things of its kind, 
it has neither been valued 
nor appreciated. Quite 

apart from the quaint and unique 
character of its workmanship, a much 
greater interest is attached to its his
torical association with Sir Humphrey 
Chetham, the founder of the Chetham 
Hospital in Manchester, for whom it was 
evidently constructed in 1653.

Tiie three upright panels are carve 1 
to represent Faith, Hope, and Charity, 
whilst below are two designs inscribed 
“ sat.u s ” and “ pecunia ,”  meaning of 
course “  Health” and “ Wealth” respectively. There 
are many other peculiar carvings in keeping with the 
rest of the work, and the edge of the lid is beautifully 
decorated all round the top, about two inches wide. 
At one time there must have been two drawers at the 
bottom, but these have since been removed and the 
fronts nailed on to the chest.

H als is entitled to rank as the greatest portrait 
painter, with the exception of Rembrandt, of any 

age. Although at times he lacks 
the refinement of his contem
porary, Van Dyck, his skill in 
portrait groups is far in excess 
of that master. The great 

“  Doclen ” groups at Haarlem are the finest works 
of the kind ever painted, natural in the positions of 
the numerous figures, and remarkable both in draw
ing and freshness of colouring.

His great faculties were at their best from 16 16
1640 ; after that date his work became careless and 
his colouring lost much of its charm, blackness pre
dominating. Hals led an improvident and irregular 
life, and in his old age became bankrupt ; he was, 
however, granted a small pension by the municipality 
of Haarlem as a reward for the great artistic service 
he rendered to the town.

Only during the last few years has Frans Hals’ work 
received the praise it so richly deserves. An important 
book on Hals by Gerald Davis has recently been pub
lished, which should do much to popularise the work of 
the master. The following is the description of the 
picture in the National Gallery official catalogue:

“  Portrait o f a M an, by Frans Hals, 1580 (?) 1566. 
Bust portrait turned to the right in a sitting posture,

H u m p h r e y  c i i e t h a m  c h e s t

F rans H als 
born at A ntw erp, 
1580 (?), died at 
H aarlem , 1666

looking out at the spectator. A fresh-coloured man, 
of about forty years of age, with short, brown hair, 
moustaches, and chin tuft, in a black satin doublet 
and voluminous ruff. 25 in. by 19 I in. Painted 
1633. Presented by Miss E. J. Wood, 1888.”

A few  years ago it was a common thing to find 
church plate made of pewter for sale in curiosity 

shops at Antwerp, and I was told these 
P late^  vcsse ŝ "'ere used at the time of the French 

Revolution, 1794, when the churches both 
in France and Belgium were robbed of their silver 
services. No doubt a great deal of the silver work 
was melted down and turned into money, but from 
time to time very fine pieces of old church plate re
appear and come into the hands of the dealers.

SPANISH Cll AI.1C E M ADE IX MEXICO
Cirta 1550

>»3



The Connoisseur

C H ALICE FLEM ISH  REPOUSSE 
Circa 1630

A few years ago a man brought the chalice figured 
here to an Antwerp dealer, and I happened to be 
there at the time. The man refused to say how or 
where he got it, but as it was for sale I bought it. 
It is a good specimen of seventeenth century Flem
ish repousse work, and the date circa 1630, according 
to the opinion of experts, makes it a possible design 
of Rubens for the Antwerp Cathedral. The cup, 
which is silver, is overlaid by rich work hammered 
out of very thin copper plated with gold, and this 
is removeable when the cup is unscrewed from the 
pedestal. The height of the chalice is 12 inches, and 
the breadth of the base 7 J inches.

The small chalice shown on previous page was found 
in a small shop at Antwerp kept by a Jew. The story 
he gave about it is a curious one. A Belgian priest 
who had gone out to Mexico died, and his brother 
went over there to wind up his worldly affairs. He 
brought the chalice back with him and sold it to the 
Jew for old silver. The height is 8} inches and breadth 
of base 4i  inches; the weight is 22 ounces. It is 
made of perfectly pure silver, and the ornamentation 
round the cup is hammered silver plated with gold, 
and is removeable when the cup is unscrewed. The 
cup itself has a thick plate of gold over it. I took 
the chalice to be examined by the British Museum 
authorities, and I was surprised how accurately they

guessed its history. They told me from the purity 
of the silver and the solid work they believed it had 
been made in a country where silver was common, 
such as Peru or Mexico. The design was Spanish, 
and the probable date 1550 or thereabouts. This 
was very much in keeping with the Jew ’s story, and 
no doubt the chalice is Spanish work about the time 
when Mexico came under Spanish influence.

The paten shown below is the property of the church 
of Hooton Roberts, Yorkshire, and has a peculiarly 
interesting history. It was formerly a small dinner 
plate belonging to the great I.ord Strafford, who 
owned Hooton Roberts parish and its Manor House, 
formerly a dower house of the Wentworths. After 
the Earl was beheaded in 1641, his widow' continued 
to live at Hooton Manor for over forty years. In 
her will she desired that she should be buried at 
night in the church, and no one should know in what 
particular spot. The secret was well kept for over 
two hundred years, and then a very interesting dis
covery was made. It was found necessary to take 
up the flagging below the third step of the chancel 
immediately in front of the communion table, and

LORD STRAFFORD ’S PLATE

to open a drain from north to south of the chancel 
about two feet deep, in order to procure a free 
passage of air to dry the floor. The workmen came 
upon a coffin lying north and south, not east and 
west as is usual, and though only the skull and bones 
remained it was easy to see they had belonged to an 
old woman. Following the course of the drain, and 
not going more than two feet deep, another coffin 
was come upon, lying north and south, and imme
diately in front of the communion table. The skull 
first appeared, and when touched it fell into the
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trench. The vertebrce were lifted out and one was 
found cut in half. The skull was a very fine one 
with an expansive forehead. Everything was dust 
excepting the bones, but it could be seen that the 
coffin was shaped with sloping sides, and had been 
originally covered with cloth and brass-headed nails. 
An examination was afterwards made of the tomb in 
Wentworth church where Lord Strafford is said to be 
buried, but no sign of a burial having,taken place 
could be found. It is most probable that the widow 
of the great Earl had his body secretly buried at 
Hooton Roberts, and gave orders that she was to be 
herself laid by him and nobody was to know. In 
those disturbed times such a step was by no means 
unusual. Ill-treatment of the dead was a common 
method of revenge for supposed injuries done during 
life.

The gift of Lord Strafford’s dinner plate to the 
church was probably made by himself. The date of 
the silver mark is 1625 ; the crest on the plate is 
prior to his being created an earl. It is curious that 
these burials should have been made only six inches 
below the flagging. It might be thought the eleva
tion of the east end of the chancel had been 
tampered with, but this is not so, as the present 
communion table stands higher than the top of the 
pulpit.

For many years cream jugs, similar to the one
here illustrated, were considered to be indubitably

of Bow manufacture, and were regarded
A C helsea as t ^e s tan j arcj m. which other pieces 
Cream Jug . , . ,'

of china presumably Bow might be
allocated, and of these Goat and Bee jugs some
twelve examples have survived the tender mercies
of successive generations of domestics.

The design of these jugs consists of two goats 
facing in opposite directions, whilst beneath the 
spout, on a floral spray, is a bee, which on some 
specimens looks upwards, on others downwards, 
these latter being in the large majority, whilst the 
handle, which is rustic in character, is formed of an 
oak twig, with leaves attached. These cream jugs 
group themselves into two classes, according to 
whether they are painted in their natural colours or 
have been left undecorated. Some of the coloured 
specimens have the rim plain, others coloured ; some 
have floral devices scattered over the body, others, 
again, have the inside of the mouth treated in a 
similar manner. One specimen, which was in the 
Marryat collection, had, in addition, a small insect 
on the handle. This example, which in this feature 
stands alone, realised thirty pounds at the sale which 
occurred in 1867,

All these jugs are marked beneath with an incised 
triangle; some have, in addition, the word Chelsea 
in script characters, whilst on two jugs, 1745, the date 
of manufacture likewise occurs.

Those jugs bearing the place of manufacture are 
extremely rare, only four having come down to us. 
It would appear that the presence of the bee on

CHELSEA CREAM JU G

those examples marked with the triangle only, gave 
rise to the impression that this was a rebus on the 
initial letter of Bow, which from this circumstance 
was inferred to be their place of origin ; had those 
examples which bear the word Chelsea come to light 
earlier, this error would doubtless not have arisen.

Those cream jugs which show the date and place 
of manufacture are of first importance, since they fix 
the opening year of the Chelsea factory. It is 
interesting to notice that there is in the collection 
of Henry Willett, Esq., a corresponding cream jug, 
in silver, having the hall-mark of the year 1738, and 
since it is known that Henry Sprimont, subsequently 
manager of the Chelsea works, was prior to his 
entering that factory a silversmith, it would be a 
pleasing thought to connect this design with his 
name. It is, however, more than probable that the 
jug in question is not so old as the hall mark would 
imply, “  Cucullus non facit monachum.”

The example which forms the subject of this note is 
marked with the incised triangle and Chelsea.
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In conclusion, it might he well to mention the fact 
that there are not a few specimens, both plain and 
coloured, marked with the triangle, the date of whose 
manufacture is of a somewhat later period ; the 
execution is coarser, the bee’s wings being short, 
whilst the goats lack the pleasing alertness of the 
originals.

CHELSEA CkF.AM JUC,

I n August last was exhibited at the Science and 
Art School, Church Road, Teddington, a portrait of

the n th  Earl of Derby, by Hamlet
Portrait of winstanley. The portrait, which merits 
Ilth Earl . , . . . . .  , „ .
of Derby special attention, was discovered in

a small barber’s shop in Twickenham, 
and is a three-quarter length, 46 in. by 37 in. An in
scription on the back of the canvas reads as follows : 
“  Sir Edwd. Stanley, Bart. After his Earl of Derby. 
Hamlet Winstanley, pinxt., 1733.” Painted on the 
front is the title, “  Edward Earl ol Derby, 1740. 
Hat. Winstaly (sic) pinxt.” Hamlet Winstanley, the 
painter, was a pupil of Kneller, and son of the 
designer and builder of the first Eddystone light
house, which was destroyed by a great storm in 1703. 
The portrait was in a very bad condition, having 
rents and holes in the canvas, and the face painted 
over in a very crude manner, evidently by some 
novice, who had thereby covered up the dirt found 
underneath by the restorer.

FO RTR A IT  01-' 1 IT  11 E A R L  OF DERRY

H eraldry
From  T he C onnoisseur, October, 1754.

There is a custom, which was doubtless first intro
duced by the great, but has been since adopted by 
others, who have not the least title to it. The 
Herald’s office was originally instituted for the dis
tinction and preservation of gentility ; and nobody is 
allowed to bear a coat of arms unless it is peculiarly 
appropriated to the family, and the bearer himself is 
entitled to that honourable badge. From this con
sideration we may account for the practice of hanging 
the hearse round with escutcheons, on which the 
arms of the deceased were blazoned, and which 
served to denote whose ashes it conveyed. For the 
same purpose an atchievement was afterwards fixed 
over the door of the late habitation of the deceased. 
This ensign of death may be indulged, where the 
persons are ennobled by their birth or station, and 
where it serves to remind the passer-by of any great 
or good actions performed by the deceased, or to 
inspire the living with an emulation of their virtues. 
But why, forsooth, cannot an obscure or insignificant 
creature go out of the world, without advertising it 
by the atchievement? For my part, I generally con
sider it as a bill on an empty house, which serves the 
widow to acquaint us, that the former tenant is gone, 
and another occupier is wanted in his room. Many 
families have, indeed, been very much perplexed in 
making out their right to this mark of gentility, and
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great profit has arisen to the Herald’s office by the 
purchase of arms for this purpose. Many a worthy 
tradesman of plebeian extraction has been made a 
gentleman after his decease by the courtesy of his 
undertaker ; and I once knew a keeper of a tavern, 
who not being able to give any account of his wife’s 
genealogy, put up his sign, the King’s Arms, for an 
atchievement at her death.

School of A rt 
W ood-C arving

T he  School of Art Wood-Carving, South Kensing
ton, which now occupies rooms on the top floor of 

the new building of the Royal School 
of Art Needlework in Exhibition 
Road, has been re-opened after the 

usual Summer vacation, and we are requested to 
state that some of the free studentships maintained 
by means of funds granted to the school by the 
Technical Education Board of the London County 
Council are vacant. The day classes of the School 
are held from ten to one and two to five on five days 
of the week, and from ten to one on Saturdays. The 
evening class meets on three evenings a week and on 
Saturday afternoons. Forms of application for the 
free studentships and any further particulars relating 
to the school may be obtained from the manager.

T h e  August number contains a tinted portrait 
of Miss Foote, the celebrated actress, afterwards 

Countess of Harrington, from the 
Miss Foote original likeness painted by Clint,
Painted by A .R .A ., and engraved by C. Picart.
G. Clint, A.R.A. ]a(j was daughter Qf
Engraved by
C Picart Samuel Foote, of Plymouth, who

succeeded Phillips in the occupation 
of The Hotel, Exeter (now the Royal Clarence), in 
18 13 . In the following year, namely, on Thursday, 
June 2nd, 1814 , Miss Foote made her first appearance 
at Covent Garden Theatre as Amanthis in The Child 
o f N atu re ;  became the wife of Charles, Earl of 
Harrington, in 18 3 1, and died December 27th, 1869, 
her life at Elvaston Castle, Derbyshire, having been 
marked by never-failing charity to the poor and 
generosity to all.

Im portant N otice
C o llec to r s  are warned against unauthorised 

persons demanding access to, or information about, 
objects in their collections for purposes in connection 
with T h e  C o n noisseur . This warning has been 
deemed necessary, as it is within the knowledge of 
the Editor that the name of the Magazine has been 
frequently made use of without his authority.

Co n c e r n i n g  t h e  s e r i e s  o f

“  HUM O RO US M EZZO TIN TS ”

BY JO SE P H  G REG O

O n e  of the distinctive lines of collecting in 
the eighteenth century is revealed in the vastly 
characteristic series, issued by various and manifold 
firms of rival printsellers, known, for want of a more 
exact classification, under the general description of 
“  humorous mezzotints,”  and generally redolent of 
the piquant flavouring of an uncompromisingly 
Hogarthian spirit. T h e  present number of T h e  
C onnoisseur  offers a typical example of one 
example of this very extensive series, an excerpt 
from social life in 1782— described as A  Man Trap 
■—as similar examples of the same suite were sig
nificantly labelled A  IVo-man, This same fashion
able butterfly appeared in the Revue llltistree as an 
example of the “ English school of the eighteenth 
century.” As these examples of the mezzotinter’s 
choice art are sufficiently numerous, amounting to 
many hundreds, to prove of interest to experienced 
collectors, it is interesting to note that Mr. Challoner 
Smith, when he undertook to prepare his adequate 
history of the A rt o f Mezzotint, so far travelled afield 
into the extensive realms of this branch, as to collect 
several hundred choice proof and fine impressions 
from the vast mass of “  Humorous Mezzotints,” to 
adequately represent the subject in case he eventually 
found space in his work to illustrate this characteristic 
department. As it unfortunately happened, con
ditions of lack of room led to the exclusion of this 
typical section, which could with advantage be in
cluded in a supplementary volume. The vogue for 
publishing “  Humorous Mezzotints,” to commence 
with, about joins on with the date of Hogarth's 
death, and in its decline overlaps the dawn of the 
nineteenth century ; the practitioners of this branch, 
therefore, properly belong to the palmy days of the 
mezzotinter’s art, and their productions are conse
quently precious examples in the estimation of cognos
centi— when it is realised that G. Earlom executed 
many examples, that J. Watson, Lawrie, J .  Dixon, 
Houston, Dawe, J .  R. Smith, J .  Dean, James and 
William Ward were extensive contributors, among 
the better esteemed mezzotinters, to this eccentric 
field, it will be realised that there is considerable 
artistic interest found in the branch under con
sideration.

Representing in Hogarthian spirit the follies and 
frivolities of the prevailing fashions, tastes, hobbies, 
manias, and pursuits of pleasure, entertainment, 
dissipation, and amusement, these lively pictorial 
satires proved wondrously popular and entertaining.
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No more characteristically typical feature of the 
actual generations in question can be imagined than 
the art exhibitions presented gratuitously to the 
fashionable public by the emporiums where these 
mezzotints were permanently “ on view.” The feature 
survives in the actual humorous mezzotints which 
give us faithful pictures of the veritable shop-fronts 
of the more noteworthy publishers, with all their 
most attractive and successful publications displayed. 
The actual mezzotints were engraved of a size to 
conveniently occupy respectively the space of one 
pane, and, as the old-fashioned fronts of these 
popular Caricature Warehouses uniformly offered 
some forty-eight separate panes or panels at one 
view, these fairly representative exhibitions became 
permanent institutions. Selecting typical examples 
of these most admirable and spirited instances of 
artistic advertising in the eighteenth century, we are 
introduced to the actual pictures of the emporiums of 
enterprising and now historical publishers, such as 
Humphreys ; John Bowles, of Cornhill; Carrington 
Bowles, in St. Paul’s Churchyard; and similar 
characteristic and recognised headquarters of which 
representative humorous mezzotints are happily pre
served. The artist and the mezzotinter of the 
spirited version representing John Bowles’s emporium, 
13, Cornhill, is J. Smith, and the print is dated 1773. 
It is truly a spirited drawing, and must satisfy 
exacting requirements as a brilliant example of the 
art of the mezzotinter. The spectators are enlisted 
to enforce the spirit of the picture; and the best of 
the examples published by John Bowles are displayed 
framed in their respective panes. The title is, 
“  Miss Macaroni and her Gallant at a Print Shop.”

“ While Macaroni and his mistress here 
At other characters in picture sneer,
To the vain couple is but little known 
How much deserving ridicule their own.”

The artist who has similarly represented the famous 
Caricature Warehouse of Carrington Bowles, a great 
patron of this branch, is Dighton ; the stock on ex
hibition is displayed with similar exactitude; every 
example is an accurate “  reduction in small,”  and the 
figures of the passengers are enlisted in carrying out 
the humours of a remarkably windy day, character
ising the boisterous breezes familiar round St. Paul’s 
Churchyard. Glancing through an extensive gathering 
of these quaint mezzotints one notes the publishers 
were Bowles (John and Carrington respectively), later 
Bowles & Carver, their numbered publications

amounting to many hundreds: W. Holland, 50, 
Oxford Street, W. Humphrey, Cecil Court, St. Mar
tin’s Lane, also Gerard Street, and later in the Strand. 
53, Fleet Street was another recognised head-quarters 
of the art, this was Robert Sayers’s map and print
selling warehouse, later Sayers & Bennett, and, at the 
close of the century, Laurie & Whittle. About the 
same period, S. W. Fores, 3, Piccadilly, is found 
issuing choice examples ; Ryland & Bryer, Engravers 
and Printsellers at the King Arms Yard, Cornhill, 
contributed to the same branch. Some of Sayers’s 
early examples, for instance, The Curious .Maids 
(1766), has the title engraved in English and French ; 
some of the plates scraped by W. Humphrey, for 
instance, The Pantheon, after Elias Martin (1772), has 
the price (3s.) engraved on the plate. The regular 
designers who made a profession of supplying drawings 
for the mezzotint engravers to reproduce are well 
recognised ; Kingsbury produced many pleasing sub
jects, especially of the piquant feminine order, as did 
George Morland, W. Ward, F. Wheatley, H. Singleton 
and similarly spirited artists. Dighton produced ex
tensive series, such as suites of The Twelve Months, 
represented as fashionable females, The Seasons, and 
very numerous satirical subjects. John Collett, a 
follower of Hogarth, painted several pictures for 
Carrington Bowles, such as Spring, Summer, Autumn, 
IVinter, and more humorous subjects— ladies playing 

cricket, nine-pins, and following other masculine 
sport. Isaac Cruickshank made one branch of his 
profession the supplying of water-colour drawings for 
the inezzotinters ; some of the early drawings were 
vastly interesting and curious, and mark the first 
efforts o f the native artists.

Popular novelists inspired many of the subjects ; 
for instance, Fielding’s Tom Jones suggested, with fair 
Sophia Western, quite a series of Morland’s contri
butions ; the popular resorts, the Pantheon, Bagnigge 
Wells, Vauxhall Gardens, etc., account for many of 
the most interesting subjects ; army and navy, soldiers 
and sailors, mostly from a gallant point of view, 
evidently proved favourite subjects; the Camp at 
Cox Heath inspired very numerous spirited pictures ; 
gallantry, above all, enjoyed the fullest favour; and 
the gay proceedings of the most dashing belles of the 
era proved inexhaustible themes by providing the 
liveliest of topics for the artists to delineate, the gifted 
mezzotinters to “  scrape,” and the publishers to 
delight their patrons by issuing in profuse and 
edifying series, nowadays growing into value and 
appreciation.
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Ad v e r s a r i a

BY AN OLD HAND

T he  recent death of Mr. John Scott, of 
Largs, N.B., removed the most enthusiastic and 
successful collector of Mary Stuart hooks and MSS., 
and it is extremely probable that, as Mr. Scott’s 
family take, I understand, no special interest in the 
subject, the whole will come to the hammer. There 
are two or three other competitors for this fascinating 
branch of early literature, who will in such case have 
an excellent opportunity of supplying themselves 
with desiderata. Mr. Scott compiled an excellent 
catalogue of his library, which is regarded as an 
authority.

The sale of two or three Petition crowns of 
Charles II., and the indication of the whereabouts of 
others, lead to the persuasion that this fine coin is 
somewhat less rare than was at first supposed, and 
that there is more than one example still preserved 
in the original leathern case. Yet the price paid by 
Spink & Co. for the first, which occurred in recent 
years— ^ 5 0 0 — was nearly reached when it was re-sold 
in the Murdoch sale ; and the buyer at ^ 4 2 0  had not 
exhausted his commission. It is, however, a question 
whether the lieddite crown of the same reign and 
period is not really the scarcer piece, although it does 
not enjoy an equal prestige. A doubt has been lately 
cast on its strictly contemporaneous issue, as the 
point has been raised whether the two inscriptions, so 
opposite in their tenor, would have been employed 
in such close succession. But the present age is 
perhaps more than wholesomely sceptical, warned by 
the innumerable traps which have been laid for it 
in the different series.

The sale of a portion of Mr. William Norman’s 
eighteenth century tokens on the 13th July comprised 
some remarkable rarities, yet very few unknown to 
Atkins. The event, however, reminded one of the 
historical, biographical, and archaeological aspects and 
uses of this class of records, of which we have in the 
very complete monographs of Atkins and Williamson 
such valuable calendars or bibliographical notices.

The fourth division of the enormous numismatic 
collections of the late Mr. J .  G. Murdoch, sold in 
July, occupied nine days, and is to be succeeded, it is 
understood, by the residue of the English series and 
the medals. The two latter events, however, are 
reserved for next year. A perusal of the last portion 
offered for sale on the first receipt of the catalogue 
made one wonder where buyers were to be found for 
so extraordinary a volume of important and valuable 
property, in which coins, usually classed as rarities, 
and found in single specimens, are dwarfed by the

presence of a group of variants, each different in 
some technical detail dear to the true connoisseur. 
Mr. Murdoch has been fortunate in obtaining for his 
collection editors who have rendered, and are render
ing, the sectional printed account of the magnificent 
aggregate a fit monument to his memory. If the 
passion for accumulation strikes one as somewhat too 
ruling, let us remember that the possessor was a very 
wealthy personage, and that he at any rate facilitated 
in such a way the recognition of previously inedited 
examples.

It is an open secret that His Majesty the King of 
Italy is the owner of a vast cabinet of Italian coins, 
which he began to form before he came to the throne. 
The King has availed himself of every possible 
opportunity of completing the numerous series, which 
constitute his special study, and spares neither 
trouble nor expense in the undertaking. He is, of 
course, assisted on all sides by those about him, and 
His Majesty and a few coadjutors have been for 
some time engaged in preparing a national work on 
the numismatic productions of the Peninsula. One 
of the most important accessions to the Royal collec
tion was the transfer to it a year or two since of some 
of the rarest pieces in the sale at Frankfort of the 
Cavaliere E. Gnecchi, of Milan, and competitors on 
that occasion for the prizes had to console themselves 
for their disappointment by bearing in mind that they 
had been beaten by a King. His Majesty has yet 
nevertheless to wait for certain items, some of which 
are in private collections in England and elsewhere ; 
but expectation is more pleasurable than fruition.

Harper’s Neiv York Magazine will prove the 
medium for divulging a long-kept literary secret. A 
lady in England was, possibly unknown to herself, 
the owner of three documents, of which tw-o were 
letters from Charles Lamb to Miss Fanny Kelly, the 
actress, and the third was a copy of Miss Kelly’s 
answer. The signal point is, that Lamb in the first 
communication made an offer o f marriage to Miss 
Kelly, who has been always recognized as one of his 
circle of friends and correspondents, and that the lady 
declined the proposed alliance. Her refusal did not 
interfere with the pleasant relations previously sub
sisting between the two ; but it is immensely obvious 
that we have here a disclosure at the eleventh hour, 
which might have involved, had it proceeded further, 
the most vital issues, and have changed the whole 
course of the interlinked lives of the two Lambs. 
Our readers will have the means of judging for 
themselves by a perusal of the paper by Mr. John 
Hollingshead in Harper's.

It has always been a familiar knowledge among 
Spenserian students, that the author of the Faerie
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Queen, and Gabriel Harvey, scholar, controversialist, 
and book-collector, were on terms of the closest 
intimacy during many years, and were in the habit 
of exchanging opinions and experiences on literary 
matters. Mr. John Payne Collier almost divided 
his homage between Spenser and Shakespear, and

all with a sort of surprise, and even something like 
satisfaction, that Spenser should have cared to look 
into such ephemerides, and to recommend his learned 
acquaintance to do the same. So far, so good. Now, 
it is not many months since a yet more momentous 
discovery was casually made relevant to Spenser and
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accomplished a good deal in elucidating the life of 
the earlier writer. Mr. Collier did an excellent service 
in bringing under general notice a volume in the 
Bodleian, which Spenser had given to his friend, 
containing certain popular tracts of the time, which 
Harvey undertook to read, or to forfeit his copy of 
Lucian. The survival of this record impressed us

his relations with Harvey about 1578, when they were 
both young men between twenty and thirty. At a 
sale by auction, July 4th, 1903, there presented itself 
a rather thick volume in the old vellum cover, con
taining five separate pieces, formerly the property of 
Harvey, and mostly annotated by him, and authen
ticated (if that had been necessary) by his signature
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and initials repeated over and over again. One 
peculiar feature about the volume was, and is, that 
all the component parts were on the same kind of 
theme— they, one and all, deal with travelling and 
geography, and were collected by Harvey between 
1576 and 1580. They are as follow :—

1. Dionysius Alexandrinus, The Surveye o f the
World, 1572.

2. A  B r ie f Treatise, conteinyng many proper Tables,

' 576
3. 1'he Traveller, by Jerome Turler, 1575.
4. The Tost fo r  divers partes o f the World, 1576.
5. Lhuyd (H.), The B reviary o f Britayne, 1573.

The book comes down to us as belonging to 
Harvey. No. 2 is expressly said to have been bought 
by him at York in August, 1576 ; and at the end of 
the Treatise o f Tables he writes: “ Gabrieli harueij 
et amicorum. One of mie York pamflets, 1576. 
Then fitt for mie natural and mathematical studies 
Y  exercises in Pembroke Hall.”  On the fly-leaves 
he mentions Chaucer, Lydgate, Spenser, Bartas, etc., 
and he notices the old Shepherd’s Calendar— not 
Spenser’s.

The expression above cited, “  et amicorum,” suggests 
that Harvey placed his books—at all events this one— 
at the service of his chosen friends, of whom Spenser 
was probably foremost ; and it is to be remarked that 
this was exactly the period in the career of the latter, 
when he was meditating a tour on the Continent. 
Therefore the common topic treated between these 
covers was apt to prove of special interest and utility. 
But beyond that point there is another and still more 
impressive one, for Harvey lets us know that The 
Traveller (No. 3 of list) was given to him by Spenser. 
On the title we read in his autograph : “  Ex dono 
Edmundi Spenserii Episcopi Roffensis Secretarii, 
1578.” That is to say, at this moment Spenser was 
acting as secretary to Dr. Young, his former principal 
at Pembroke Hall, and quite recently promoted to

the See of Rochester. The usual notion has been 
that Spenser left the University in consequence of 
having had a difference with the Master of Pembroke 
or one of the tutors; but here, apparently for the 
first time, we learn on unquestionable authority that 
he had accepted employment under the new Bishop. 
It is to he regretted that in such a case as that of 
Spenser the biographical data are so scanty and 
intermittent; and it becomes all the more desirable to 
neglect no possibility of supplying lacuna and clues. 
When a few more centuries have elapsed, we shall, 
may-be, hnd ourselves in a position to write the literary 
history of our country. There are those who imagine 
that they have already achieved the task.

If anything may be added, it is that Harvey in his 
flyleaf notes refers to the Shepherd’s Calendar more 
than once— not his friend’s work, but an ancient 
popular treatise so-called, which passed through a 
long series of impressions, and which this fresh 
circumstance makes it more likely that Spenser was 
influenced by the title in christening his own poem 
then (1578) in the printer’s hands. He was doubtless 
in London, reading the proofs, and not in the North 
of England, as has been hitherto supposed and stated.

In the covers of a volume of early Italian tracts 
of a popular complexion sold some time since by 
auction, were several leaves, all more or less 
mutilated, of two early English books, one from the 
press of Wynkyn de Worde, the last leaf with the 
colophon and device, and a second containing part 
of the text; the other, a nearly complete copy, but 
seriously damaged, of an ephemeris by Jasper Laet 
of Loos or Borchloon in Brabant, printed at Antwerp 
in 1517 in English. Both these productions were 
alike unknown, the ephemeris or almanac being 
thirteen years prior to any then in the British 
Museum. As the final leaf exhibits the date, and 
the author’s and printer’s names, a facsimile of it as 
a typographical curiosity appears on page 190.
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RESU LTS OF "T H E  CO N N O ISSEU R" 
COM PETITIONS.

Class E.—D ksign fo r  an I n g l e n o o k .
ist Prize, £  10, Aidc-dc-Camp (A. D. Clark, 

30, Brymner Street, Greenock, N.B.). 
2nd Prize, £•,, Psammcad (C. C. Higgs, 

7, Geldstone Road, Upper Clapton, 
X.E.).

3rd Prize, £2, Student (T. H. James, 29, 
Bedford Street, Basford, Stoke-on- 
Trent).

„ F.— Design  for  a S ilv er  C e n t r e -p ie c e . 
ist and 3rd Prizes not awarded.
2nd Prize, ,£5, Cellini {P. Rinner, 87, Albert 

Street, Regent’s Park, N.W.).

„ G.— No prizes have been awarded, none of the
drawings being of sufficient merit.

„ H.—D esign fo r  a Page A d v e r t ise m e n t  of
an A n t iq u it y  Sh o p .

ist Prize, /ho, Insomnia (A, C. Conrade, 
268, Kennington Road, S.E.). 

end Prize not awarded.
3rd Prize, £2, Antique (Emily Goodman, 

8i,Oakleigh Road,Clayton,Bradford).

BOOKS RECEIVED .

The Grave, by Robert Blair. London : Methuen & 
Co., 1903. 3s. 6d. net.

The A rt o f the Vatican, by Mary Knight Potter.
London : G. Bell & Sons, 1903.

The Anonimo, by Geo. C. Williamson. London : 
G. Bell & Sons, 1903. 7s. 6d. net.

B ryan ’s Dictionary o f Painters and Engravers, new 
edition, by Geo. C. Williamson, 1903. London : 
G. Bell & Sons, 1903. 21s.

The Blood Royal o f B rita in , by the Marquis of 
Ruvigny and Raineval. London : T. C. & E. S. 
Jack, 1903. £ 4  4s.

Little Books on A rt (No. I., Romney), by Geo. Pas ton.
London : Methuen & Co., 1903. 2s. 6d. net.

Little Books on A rt {N o.II., Albrecht Diirer), by Jessie 
Allen. London : Methuen & Co. 2s. 6d. net. 

A  Little G allery o f Romney. London : Methuen & Co., 
1903. 2S. 6d. net.

The English Dance o f Death, Vols. I. and II., by 
author of D r. Syntax. London : Methuen X 
Co., 1903. 9s. net.

Great Masters in Painting and Sculpture, M ichael 
Angelo Buonarotti, by Lord Ronald Sutherland 
Gower, F.S.A. London: Bell & Sons, 1903. 
5s. net.

Donatello, by Lord Balcarres. London : Duckworth 
& Co., 1903. 6s. net.

Jea n  van Goxen, 10 photocollographies from Amster
dam Exhibition, by W. Vcrsluys, Amsterdam.

The Nation's Pictures, Vol. IV . London : Cassell & 
Co.

Chester, a H istorical and 'J'ofographical Account o f the 
City, by Bertham C. A. Windle, illustrated by 
Ed. H. New. London: Methuen & Co. 3s. 6d. 
net.

The Electress Sophia and the Hanoverian Succession, 
by Dr. A. W. Ward. London : Goupil Nr Co. 
£ h  3s. net.

T h e  Editor is very anxious that the continual dis
coveries of Antiques and Curios in different parts of 
the British Empire, particulars in reference to which 
appear occasionally in the local press, should not be 
lost sight of by the whole body of collectors through
out the country. An account of the finds published 
in T h e  C onnoisseur  will be useful for reference after
wards. He would therefore request subscribers to cut 
out any such particulars and forward them to the 
Magazine, when they will be published, together with 
such further accurate information as it is possible to 
obtain. All items so published will be paid for, 
and five shillings for each sketch or photograph for 
illustrating. All letters should be addressed to 
“ Notes Editor,” T h e  C o n n o isse u r , 95, Temple 
Chambers, Temple Avenue, E .C .

“ An interesting discovery, or re-discovery, has been 
made at the Garde-Meubles, or storehouse of furniture 
belonging to the French nation, in the form of the 
whole of the carved wainscoting of a room executed for 
Louis XIV'. This wainscot, the carving of which is de
scribed as incomparable, is divided into forty-one panels, 
each of five divisions. The subjects of the carving are 
the Laurel Wreath, the Lyre, the Escutcheon of France, 
and a Royal trophy, surmounted by the Sun of Louis XIV7. 
The whole, which is painted white and retains its original 
ironwork, fortunately escaped the 1 beautifying’ to which 
the Palace of Versailles was subjected in the reign of 
Louis Philippe.”

A f u l l  size reproduction of the beautiful miniature 
appearing on the cover of this issue will be given as a 
plate in the December Number.

T he  concluding portion of the index to parts 13 
to 18 of A uction  Sale  P rices is included in the 

_ October number, and, as an increased
Sale Prices ĉ enianc* *s expected, early application is 

advisable.
Stamp Sale Reports are resumed in this number, 

and illustrations of the principal pictures sold during 
the month are given.
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D e s p i t e  the fact that September is considered the 
height of the dead season in the auction world, several 
firms held sales of stamps during the month, and the 
prices obtained compared favourably with those of May 
or June.

Messrs. Glendining held a tw-o-day sale on Sep
tember 17th and 18th of British, Foreign, and Colonial 
stamps from various collections, the following being 
the most important items: Ceylon, 1861, 8d. brown, a 
very fine specimen, £ 2  8s.; Labuan, 1885, 2 c. on 
16 c., unused (Gibbons, No. 25), £ 2  10s. ; British East 
Africa, 1890-1, 1 a. on 4 a. brown (Gibbons, No. 32), a 
fine, unused copy, £ 2  4s.; Transvaal, V.R.I., Jd. green, 
a mint pair, one stamp having the R.I. omitted, £ 2  6s.; 
Zanzibar, 2j a. on 4 a. green, a mint block of 12, with 
corner margins showing the three types, £ 3  3s.; Nevis, 
1861, is. green, unused and part gum, £ 1  8s. ; Nevis, 
1883-90, 6d. green, a very scarce variety, £ 2  16s. ; and 
Nova Scotia, is. violet, a horizontal pair, slightly cut on 
left side, and minute rubbing to right bottom corner, so 
excessively scarce in pairs, £ 12 . Other notable items 
were: St. Vincent, 1866, 4d. deep blue, a fine, unused 
copy, £ 2 >°s.; Turk’s Island, 2jd. on is. (Gibbons, No. 
28), mint, £ 2  12s. ; United States, Justice, 90 c., a purple 
mint pair, £4  12s. 6d.; and New South Wales, 1855, 
8d. orange, imperf., a superb copy, ,£4 10s.

On the 24th and 25th, Messrs. Ventom, Bull & Cooper 
commenced their stamp season with the dispersal of a 
collection of British, Foreign, and Colonial postage 
stamps, there being a large attendance. The following 
were among the better prices on the first d ay: Natal, 
1st issue, id. buff (nine specimens) and 3d. rose (three 
copies), all used on entire envelopes, £ 1 6 ; and 1877-79, 
id. on 6d. lilac, with the rare error “ postage” omitted, 
used, £ 9 ;  Orange River Colony, 1896, provisional, }d, 
(in figures) on 3d. ultramarine, an entire unused sheet of 
240, including one stamp surcharged four times, ,£10; 
Great Britain, watermark small crown, 2d. blue, unused. 
3d.; and watermark small garter on blue safety paper, 
1 ̂ 55*57t 4d. carmine, unused, with gum, ,£4 17s. 6d.; 
Gibraltar, Morocco Agencies, 5 cenft on 10 cents, an un
used horizontal pair of each, showing the error inverted 
V’ instead of A, £ 4 ; Spain, 1851, two reales red, a 
superb specimen of this rarity, ,£15 15s.; and British 
Central Africa, 1896, £ 1  ; black and blue, unused, £ 3  5s.

On the concluding day good prices were again main
tained, about .£1,050 being realised for the two days’ 
sale. Among the most interesting lots were:—Transvaal, 
1869-76 issue, 6d. blue on coarse paper, £2. Nova Scotia, 
is. cold violet, a superb pair, £33. New Brunswick, 
is. violet, with light cancellation, £7 . United States 
and Columbus issue, $ 1 to $5, unused, horizontal pairs, 
£ 7  15s. Grenada, 1891 Provisional, 2jd. on 8d. grey 
brown, unused, twice surcharged, £ 3  3s. St. Vincent, 
1886, id. rose red, £2  10s. ; and 1880 Provisional, 
id. in red on half 6d. blue green, unused, a corner 
pair, with gum and additional diagonal perforation, £8. 
Tobago, 1880 Provisional, surcharged in pen and ink, 
id. on half of 6d. orange, used on half a 4d. yellow- 
green, £4 5s. Trinidad, 1852, lithographed id. blue,
£ 3  2S. 6d.

Messrs. Puttick & Simpson sold the following important 
items at a sale of stamps held by them on the 29th :— 
Cape of Good Hope, 1853-58, triangular, is. dark green, 
unused block of four, £ 15  10s.; 1863-64, triangular, 6d. 
mauve, block of four in mint state, £7  15s.; and a pane 
ot four is. emerald, unused, £ 16  16s. Mauritius, 1848, 
post paid, id. orange, early impressions, Nos. 8 and 9, 
£ 1 4 ;  Nos. 2 and 3, £ 1 4 ;  Nos. 5 and 6, £ 1 3 ;  early 
impression of the 2d. blue, £8 15s. Orange River 
Colony, 1900, V.R.I., 5s. green, second printing, pair and 
a single one with thick “  V.,” £7  1 5s. Sierra Leone, 
1883, 4d. blue, unused, £9  5s., and 1897, Provisionals, 
2jd. on 2s. lilac, strip of three, types a, b, and d, unused, 
in mint state, £32 10s. Nevis, 1867, is. yellow-green, 
unused but no gum, £10 . St. Christopher, 1885-88, 
Provisionals, One Penny on 2jd. blue, the small type ot 
surcharge, in mint state, £ 19  10s.

The recent sale of Charles Dickens’s birthplace at 
Portsmouth, the result of which has given universal 
satisfaction, revealed a fact which possesses much 
significance, and is therefore worthy of being placed 
on record. The price paid by the Mayor of Portsmouth 
(on behalf of the Corporation) for this unique memorial 
of the famous novelist was £ 1,12 5 , while the adjoining 
property, of exactly the same character, yielded undci 
the hammer the comparatively modest sum of £525. 
Thus we find that the birthplace realised more than 
double its actual market value, of which £600 was paid 
for “ sentiment.”
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The sales held in London during September were of 
little importance, though on the 25th Messrs. Debenhant, 
Storr & Sons sold a large collection of diamond and pearl 
ornaments, realising exceptionally high prices. Some 
old English silver, sold by order of the Court of Chancery, 
also made good prices. Sixty dinner plates, weighing 
1,070 oz., fetched £250 ; 2 soup tureens, £61 ; 10 silver 
decanter stands, £24  ; 15 meat dishes, 708 oz., .£134 105.; 
a pair of ice-pails, ,£49 10s.; and a set of 4 sauce tureens 
and 4 salt-cellars to match, ,£52. The total amount of 
the sale was about £6,000.

Messrs. Branch & Leete, Liverpool, sold a large and 
valuable collection ot pictures on the 23rd and 24th, 
many high prices being obtained. Trying Them On, 
by William Hunt, 130 gns.; Where L in ar Flop's, Colin 
Hunter, 1877, 118 gns.; H. Stacey Marks, The Jo lly  
Post Boys, 675 gns. ; T. Creswick, The Woodcutters, 
150 gns.; Frank Tophain, The Lottery Ticket, 114 gns.; 
and the following four pictures by G. H. Boughton, 
False and Fair, 180 gns.; The Rivals, 125 gns.; The 
Pilgrim  Fathers, 175 gns.; and Black-Eyed Susan, 
180 gns. Two pictures by Briton Riviere, Warranted 
Quiet to Ride and Drive, and For Sale, 121 gns. and 
271 gns. ; H. Merle, Marguerite Trying on the Jewels, 
140 gns.; J. Tissot, The Captain's Daughter, 175 gns.; 
and J. Stark, In Wharjedale, Yorkshire, 104 gns.

Perhaps the most important items in the sale were a 
pair of pictures by Erskine Nicol, The Balance on the 
Right Side, and The Balance on the Wrong Side, which 
realised 780 gns. ; the sale concluding with other works 
by this artist, A Dander after the Rain, 475 gns.; The 
Sabbath Day, 640 gns.; Bothered, 420 gns.; Before and 
A fter Donnybrook, a pair, 390 gns. ; and A Great 
Temptation, £  1 50 gns. The Lass that Lcracs a Sailor, 
by Hamilton Macallum, realised 125 gns.; and Ruin, by 
Charles Greene, went for 250 gns.

At a sale held by M’Tear & Co., Glasgow, on the 
18th, A Tavern Scene, by David Teniers, made ,£189; 
The Assumption, by Rubens, £ 3 ! 5 ; and tin oval 
painting by Greuze, A Young G irl reclining in a chair,

. ^ 94-

S ta m p s
T h e  Philatelic Society of London, as represented in its 

official organ, seems to have worked itself up into a 
veritable frenzy. The Postal Adminis
tration of New Zealand is attacked in a 
most virulent manner. Its issues of 
stamps are definitely stated to be 
“  prompted by the unworthy desire of 

the postal authorities to increase their revenue by the 
sale of worthless rubbish to the unwary collector,” and 
the Postal Administration is described as being more

T he Philatelic  
Society of 
London and 
New Zealand

venal “  than the most venal of the South American 
States.”

This is strong language to be used by the official organ 
of a responsible society. It can scarcely fail to be re
garded by the New Zealand authorities as being most 
insulting, and seeing that the Philatelic Society of London 
is presided over by H.R.H. the Prince of Wales, who was 
but recently the honoured guest of the Colony, it seems to 
be recklessly unwise and most injudicious.

Now what are the facts. New Zealand some five years 
ago got Messrs. Waterlow to engrave for them a very 
handsome series of postage stamps, all more or less 
illustrative of local scenery. These were engraved in 
the very best style on the finest steel plates. The first 
printings, by way of showing what could be produced 
with such plates, were specially made by the English 
engravers. Then the plates were sent out to the Colony 
with an expert to initiate the local printers into the secrets 
of the fine art of steel plate printing. The local workmen 
found the task more than they bargained for, and in their 
plucky endeavours to equal the English work they tried 
one paper after another, as every printing office does. 
Then the perforation of paper damped for steel plate 
work added to their difficulties, and a finer gauge machine 
was ordered from home.

And now, forsooth, because some four v arieties of paper 
and two varieties of perforation have resulted from these 
local efforts of the Colony to do its own fine art stamp 
printing it is traduced as being more venal than the most 
venal of the South American States.

Government 
Prosecution 
re Official 
Surcharges

T h e  Government prosecution ot certain persons for 
trafficking in such Official stamps as are over-printed and 

reserved for the use of Government Depart
ments has resulted in the imprisonment of 
Walter Richards, principal clerk in the 
Postal Department at Somerset House, 
and Anthony Buck Creeke, jun., for six 

months, and the acquittal of three other defendants. 
Richards loses an excellent Government appointment, 
with a salary of £540 per annum, with a sure prospect of 
further advancement and a solid pension. Creeke, who 
has probably forfeited his right to continue his practice 
as a solicitor, was the co-author of the standard work on 
the Stamps o f Great Britain, published by the Philatelic 
Society of London, and was a philatelist of acknowledged 
ability. His knowledge, untortunately, opened the road 
to temptation, and he felt a victim of speculation.

The final result of the case, from a philatelic point of 
view, will be far reaching. Unused English Depart
mental stamps must be omitted from all dealer’s cata
logues and stocks, and they cannot be offered for sale 
without great risk, cither privately or publicly, for in 
the unused state they will officially be regarded as stolen 
stamps if found in the possession of the public.
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An s w e r s  t o  c o r r e s p o n d e n t s

L (1) Readers of T h e  Co n n o isse u r  wishing to 
send an object for an opinion or valuation must 

first write, giving full particulars as to the object and the 
information required,

(2) The fee for an opinion or valuation, which will vary 
according to circumstances, will in each case be arranged', 
together with other details, between the owner of the 
object and ourselves before the object is sent,

(3) No object must be sent to us until all arrangements 
have been made.

(4) All cost of carriage both ways must be paid by the 
owner, and objects will be received at the owner’s risk. 
We cannot take any responsibility in the event of loss or 
damage. Valuable objects should be insured, and if 
sent by post, registered.

N.B.—All letters should be addressed “ Correspondence 
Department,” T h e  Connoisseu  R, 93, Temple Chambers, 
London, E.C.

In consequence oj the enormous amount 0 / Correspondence, it is 
impossible to promise an immediate answer in these columns ; but 
we are spiving as much space as possible in the advertising pages, 
and are answering the queries in strict order ofpriority.

Autograph.—H. M., Blackburn.—An autograph unless 
part of an interesting letter is of little value ; mere Franks 
cannot lie put up at auction.

Bank Notes.—j.  C. R ., Pontefract,— If you are collecting 
old hank notes or glass 1 rearing coats of arms why not advertise 
for them in the R e g ist e r ,

Bibles.—T. W. K., Chiswick, \Y.—The prices of old 
Bibles at auction in 19 02: one by Field, 121110, 165S, in two 
volumes, fetched £ 19  10s. owing to fine binding ; another the 
same day, 1661, 8vo, only £ 3  15s.

B. O., Manningliam.—-The first edition, 1560, of the Breeches 
Bible is worth about ^ 2 0  ; the edition after, 1600, about £1.

Books.—H. A .T . ,  157, Stroud Green Road, X .—We cannot 
mark the value of long lists of books except by arrangement.

R. H. II., Huddersfield.—Twenty-three parts of /-inden's ■ 
illustration to Murray's edition o f Byron worth is. 6d. each.
8 vols. of Spectator over 30s. 4 vols. of Burns, 1821, £ 3  to £4.
Advertise in the R eg ister  or S ai.e P r ic es.

J .  C., Barrow-in-Furness.—The family Bible, dated 1592, 
with parts missing, is worth little.

\V. H, L ., West Didsbury.—You cannot do lietter than 
advertise your collection of liooks and engravings in the 
R egister  of T he C onnoisseur.

C. C., Up|ier Tooting.— The New English Theatre, 12 vols.,
1 776*7, fetched at auction, 1901, £1  12s.

C. M., Marylebonc, W.— Whistler's Gentle A rt o f making 
Enemies, large paper, 4to, 1890, auction 1901, £ 7  10s. ; Rosette 
Poems, 1st edition, 1870, 8vo, auction 1902, £ 3  12s. ; Gulliver's 
Travels, 1st edition, 1726, 8vo, ,£ l l  10s., auction 1902.

C. E . C., Spilsby.—The value of Chinese Rice paper books, 
subject birds and fishes, depends on the colour and design, 
must lie seen to advise you

N. V. I.., Dublin.—A Paris edition of the Psalms of David  
fetched ^56  in 1902, but this was because of the wonderful 
binding.

F. S ., Bath.— Thomson's Seasons, 1842, illustrated, and life 
by Murdoch, 8vo, ,£5 10s. ; Tope's It'orhs, 1766, 2 vols., calf, 
Svo, £ 3  ■ Gay's Tables, 1st edition, 1727, 4to, £ 2  2s. These 
prices were obtained in 1902.

Mrs. C ., Guildford.—The New Testament, in black letter, 
8vo, several leaves wanted, sold for £3  t2s, in 1902.

J . II. B,, Ashford.—Dr. Syntax Three Tours, £  I to £3, 
depends on condition.

F. S ., Manchester.—All your lxwtks should lie of value if as 
dcscrilted. Trout's Sketches, alioiit £2 , or if coloured and 
mounted, about £ 3 ;  History of Johnny Qwe. Genus, 1822, 
£3  3s. ; The Dance o f Life, 1817, about the same amount ; ami 
Tom Row, the Griffin, 1828, £ 2  to £3.

E. P. B., Mridporl.—-Your copy of Scott’s British fie ld  
Sports, 1818, is wortlt altout £ l  Ids. ; and Bewick’s Hist, o f 
Quadrupeds, 1807, if large pa|ier, should realise at least £3.

A, C,, Kennington Road.—Your Natural History, by Butfon, 
if complete in 20 vols., should realise £ 3  or £ 4 ;  this is the 
only complete translation of Butfon. 1'he Spectator, 8 vols., 
■ 7781 £ 1 t and Rolierls’ Spanish Sketches, 1837, £2. The 
value of Rolierls’ Holy Laud, 1842, depends on the character of 
the plates, and to be complete must consist of 2J0, not too plates.

G. T, G., Monkwearmouth.—Burns' Poems. 178 7 ; there 
were two editions of this date, one published in Edinburgh and 
the other in London, the former being of the greater rarity. 
They are the second and third editions of these Poems, anti their 
value dejiends greatly on condition. If the Edinburgh edition is 
uncut, the value is increased from aliout £ 4  to £12, or even more. 
The London edition is worth any sum from £1 10s. to £6.

J. A ., South Shields.—Your copy of Ainsworth's lower o f 
London, 1840, is a first edition, and is worth from £ 2  10s. 
to 3 guineas, if in jierfect condition.

E. W., Newnham,— Oliver Goldsmith’s works illustrated by 
Alkin have a value, but there has been no recent sale at auction.

I. I. S,, Douglas, and E . B., Mortlake. — The Life of Josia/t 
ll'cdgwood, by Meteyard, 2 vols., 1865, about 30s.

E. G., Plymouth. —Original etchings of Rembrandt are of 
great value ; but reproductions in a Ixiok are worth little.

R. J. F ., Dublin.—History o f the Trench Wars, 1816, by 
Nicholson, coloured plates, after Romney, sold at auction for 
£2, 1902. Plates separately worth little.

II. S ., Herne Bay.—Your edition of the Vicar o f Wakefield 
has little value : that of 1S 17  and 1S23, illustrated by Rowland
son, fetches a high price.

F. L . M., Dorman’s Park.—The first edition of Le Flaneur, 
by Rousseau, Paris, 1697, sold for £ l  ts. in 1902.

M. M., Ewell.—Scott’s Waverley Novels, 48 vols., frontispiece 
and vignettes, 1829, 8vo, sold for £  \ 18s. at auction, 1902. They 
arc rising in price.

Book-plates. — I. D., Marlow.—The price of book-plates, 
unless of special character, is sm all; many forgeries exist.
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Chinese Coat.— A .  D . ,  Q u e e n s la n d .— Y o u r  c o a t , e m 
b r o id e r e d  w ith  “  l iv e - c la w  ”  d r a g o n s  in  g o ld ,  w h ic h  w a s  
o b t a in e d  fro m  th e  S u m m e r  P a la c e ,  P e k in ,  is o f  th e  o r d in a r y  
k in d  w o r n  b y  o f f ic ia ls  a t  th e  C h in e s e  c o u r t . T h e  d r a g o n  is 
e x t e n s iv e l y  u s e d  a s  a  d e c o r a t iv e  o rn a m e n t  in  C h in a ,  but w h ile  
four  c la w 's  s u ffic e  fo r  th e  g e n e r a l  p o p u la t io n , five  c la w 's  a re  
p la c e d  o n  a l l  v e s t m e n t s , u t e n s i l s ,  e t c , ,  u sed  in  th e  c o u r t . T h e  
o w n e r  o f  th e  c o a t  c o u ld  n o t h a v e  Ireen a  r o y a l p r in c e , fo r  th e  
e n d  o f  th e  s le e v e  is  cu t s o  th a t  w h e n  o b e is a n c e  is  m a d e  Ire fo re  
th e  e m |te ro r  it fa l l s  o v e r  th e  h a n d  in  th e  s a m e  w a y  th a t  a 
t ro u s e r  le g  w o u ld  ; th is  a c t io n  d e n o te s  th a t  th e  w e a r e r  is b u t  a  
fo u r- fo o te d  Irea sl a s  c o m p a r e d  w ith  th e  e m p e r o r . T h e  v a lu e  o f  
th e  c o a t ,  i f  in p e r fe c t  c o n d it io n , is ^ 5 .

Clocks.— A .  S . ,  A m s t e r d a m .— T h e  b ro n z e  c lo c k  is  E m p ir e ,  
a n d  s h o u ld  b e  w o r th  J S .

Coins.—I -  S . ,  L a n d o r e ,  R . S . O . — Y o u r  c o in s  a r e  o n ly  
w o r th  a  fe w  p e n c e . \ Y e  s h o u ld  n ot a t ta c h  m u c h  v a lu e  to  th e  
“  n e w s p a ] je r  ”  s ta m p .

L .  R . ,  H a r l e s d e n .— C r o w n  01 W il l ia m  I I I . ,  u n le s s  fin e , le ss  
th a n  fa c e  v a lu e .  S i l v e r  S p a n is h  d o l la r ,  1 7 7 8 ,  w o r th  3s . 
G e o r g e  I I I .  s ix p e n c e s ,  1 7 S 7 ,  i f  p e r fe c t ,  w o r th  m o re  th a n  fa c e  
v a lu e .

F .  G .  \ Y . ,  I i r o m s g r o v e .— T h e  c o in  is  a  d iv is io n  o f  a  S p a n is h  
p ie c e  o f  e ig h t , w o r th  i s .

Coloured Prints.— P . G . ,  I r e l a n d .— S p o r t in g  p r in ts  h a v e  
a  s p e c ia l  c o l le c t o r ’s  v a l u e ,  b u t w e  c a n  g iv e  n o  o p in io n  fro m  
a  w r it te n  d e s c r ip t io n .

R o lls , W a r r in g t o n .—M in ia t u r e s  b y  T h o m a s  H a r g r e a v e s  
h a v e  s o m e  v a lu e . H e  h a d  a  la r g e  p ra c t ic e  in  L iv e r p o o l .

D .  F . ,  R ic h m o n d .— T h e  G o l fe r s ’ p rin t r e p r o d u c e d  r e c e n t ly  
is  v a lu e d  b y  tb e  o w n e r  a t  4 0  g u in e a s ,  b u t  m a n } ' r e p r o d u c t io n s  
e x i s t .

E .  S . ,  1 'l a i s t o w .— Y o u r  c o lo u r e d  p r in ts  a r e  v e r y  in te re s t in g . 
T h e  m a jo r it y  a r e  in  g o o d  c o n d it io n  a n d  w o r th  a b o u t  5/- e a c h  ; 
b u t  a  fe w  p o o r  s p e c im e n s  a r e  o f  c o n s id e r a b ly  le ss  v a lu e .  Y o u r  
t w e n t y - e ig h t  R o m a n  c o in s  a r e  w o r th  a b o u t  2 5 s .

Drawing.— F . B . ,  C h ip p in g  S o d  b u r y .— T h e  p e n c il  d r a w in g  
o f  Mrs. SiMous, q u a r te r  l i fe  s iz e , a n d  s ig n e d  b y  S i r  T h o m a s  
L a w r e n c e ,  is  w o r th  £2$ o r  s o , th e  c o n d it io n  I te in g  g o o d .

Engravings.— C . T . ,  H o r n s e y .— Lady Peel, b y  C o u s in s , 
a f t e r  L a w r e n c e ,  w ith  w id e  m a r g in ,  is  o f  c o n s id e r a b le  v a lu e .

\ Y .  R .  G . ,  L i v e r p o o l .— R .  H a n c o c k  w a s  e m p lo y e d  a s  a  p o tte r  
a t  B a t t e r s e a  a n d  p o s s ib ly  le a r n e d  e n g r a v in g  fro m  B r o o k s  o r 
F r y e ,  h e  p ra c t is e d  a f t e r w a r d s  in  m e z z o tin t  a n d  h a d  V a l .  G r e e n  
fo r  p u p il ; n ot k n o w n  a s  a  p a in te r .

F .  A .  S . ,  S o u th s e n .— R e d  p r in t o f Diana, b y  B a r t o lo z z i ,  h a s  
v a lu e  i f  a n  o r ig in a l ,  b u t it  m u st b e  e x a m in e d  b y  a n  e x p e r t .

J .  B . ,  B o lt o n ,— C o lo u r e d  p r in ts  b y  S .  \ V . R e y n o ld s  fe tc h  
h ig h  p r ic e s . The Rescue o f John I'Ve s ley from Fire is  o f  s o m e  
v a lu e .

C .  N . ,  B ir m in g h a m .— J a m e s  M a s o n , an  E n g l i s h  la n d s c a p e  
e n g r a v e r ,  d ie d  1 7 8 0 .  H is  w o r k  w a s  h e ld  in  g r e a t  e s te e m  b y  
fo re ig n  a m a t e u r s  a n d  h is  p r in c ip a l p ie c e s  a r e  a f t e r  C la u d e  W ils o n  
a n d  H o b b e m a ;  h e  s o m e t im e s  w o r k e d  w ith  C a n o t  a n d  V iv a r e s .

E .  A .  C . ,  D e v o n p o r t .— V iv a r e s  d ie d  in  L o n d o n , 1 7 8 0 ,  he 
w o r k e d  w ith  th e  g r a v e r .  R e l ig io u s  s u b je c t s  a r e  n o t w o r th  
m u c h . C o lo u r e d  s p o r t in g  p r in t  b y  C .  T u r n e r  h a s  v a lu e .

A .  W . L . ,  C h ig w e lh - — Y e r n is  M a r t in  is  th e  p e c u lia r  t r a n s 
p a re n t  a m b e r -c o lo u r e d  v a r n is h  c a l le d  a f te r  i t s  in v e n to r , a 
F r e n c h m a n ,  th e  se c re t  o f  w h ic h  is  s a id  to  h a v e  b e e n  lo st.

J .  A . ,  K i n g  H e n r y ’s  R o a d .  —  The Death o f Lady fa n e  Grey 
b y  V .  G r e e n , i f  a n  o r ig in a l  a n d  in g o o d  c o n d it io n , s h o u ld  
b e  o f  v a lu e .  T h e  a r t is t  a t t a in e d  a  re p u ta t io n  a s  a n  e n g r a v e r  
w h ic h  h a s  s e ld o m  b e e n  e q u a lle d .

T .  P . ,  H u n g e r fo r d .— Lord Byron is  a n  in t e r e s t in g  w o r k , b u t 
it  h a s  v e r y  li t t le  m o n e ta r y  v a lu e .

\ V . C .  N . , D u n d e e .— T w o  m e z z o tin t  e n g r a v in g s ,  b y  S a m u e l  
C o u s in s ,  a f te r  S i r  T h o s .  L a w r e n c e ,  a r e  r e p r in ts  fro m  w o r n  o u t  
p la t e s .  F i r s t  c o p ie s  o f  Master Lambton a r e  w o r th  a b o u t  £ 1 0 0 ,  
a n d  Miss Peel a lx m t  ^ 5 0  o r  ^ 6 0 .

\V . C .  H . ,  D o w n e n d .—John Dryden is a  b a d  im p r e s s io n  a n d  
o f  n o  v a lu e  to  o r d in a r y  c o l le c to r s . It  w o u ld , h o w e v e r ,  h a v e  a  
s p e c ia l  in te re st  fo r  l i t e r a r y  c o lle c to rs .

F .  A .  C . ,  B r o m s g r o v e .— S a u n d e r s  is n o t w e l l  k n o w n  a s  a n  
e n g r a v e r ,  b u t a b o u t  1 7 8 0  th e re  w a s  th e  m in ia tu r is t  a n d  a ls o  
th e  a r c h it e c tu r a l  e x h ib it o r ,  e ith e r  o f  w h o m  m a y  l ie  r e s p o n s ib le  
fo r  y o u r  Views o f Shrewsbury; w e  s h o u ld  l ik e  to  s e e  th e m . 
History o f British Birds, e n g r a v e d  o n  w o o d , b y  B e w ic k ,  2 v o l s . ,  
8 v o ,  1 8 2 1 ,  s o ld  in  19 0 2  fo r j }  3 s . A  la n d s c a p e  in  w a te r -c o lo u r ,  
b y  C o x ,  i f  a u t h e n t ic a t e d , is  v a lu a b le .

W. M. B., Bradford.— It is interesting to note from your 
letter that John Cousen, the engraver, was born in your town 
in 1804. We shall be pleased to examine your prints of his 
after Lawrence.

W. R. H. (Birmingham).—A coloured print of Thurlow, by 
Bartolozzi, has a value if in fine condition. Coloured plates 
after Linneaus have also a collector’s value.

G. M. Stourbridge, J. G., Swindon, T. G ,, Redlnnd, and R. U., 
Earl’s Court,—Tbe engravings and etchings, of which you send 
list, are prints of little value.

S. D ., Leeds.— Hogarth was born in London, 1764. His 
father kept a school in Ship Court, Old Bailey, augmenting his 
income by the production of school books. Hogarth was 
apprenticed to a silver-plate engraver, and his first work of 
merit was the Taste o f the Town. This sharp satire was so 
jropular that it was pirated. He then practised portrait paint
ing, and soon his series, The Harlot's Progress and The Raie's 
Progress, made him famous as a masterly delineator of humour 
and tragedy.

A. B., Bath,—A set of ten prints, Diligence and Dissipation, 
by Norlhcote, are poor subjects, and have little value.

N. C., Catford.—A line engraving, by Mason, after Claude 
Lorraine, has little value.

Furniture. — H. L ., Grantham.— As far as can Ire ascer
tained from the photograph sent, the commode is early Chip
pendale. The legs, however, appear to be a little coarse. The 
value should be at least £ 1 0 0 ,  but if it has been made in the 
very best manner, and backs, front, and sides are made front 
the solid, it may Ire worth £200  or even more. It is impossible 
to exactly gauge the value without actually seeing the piece 
itself.

A lg ie r s , Ladyweil.— (Euvres de Juste Aurelle Meisonnier. 
This contains the designs of French silver—silver furniture, etc., 
from 1700 to 1750, and includes the reign of the Grand 
Monarque. The original book was issued at the end of the 
eighteenth century, but a modern reproduction is published by 
Batsford, 94, High Holborn. Illustrations of the specimens of 
old silver furniture (tables, pedestals, chairs, etc.) in the Royal 
and Knole collections and others can be seen in the catalogue 
of the Burlington Loan Collections of Euro]iean Silver.

Glass.—J. M., Antrim.— Your vase or cup is probably 
Bristol blue of one hundred years ago.

Guides for Collectors.—M. IL , Liverpool, and E. C., 
Tonbridge.—No better guide to marks and prices of silver, 
china, books, etc., can be obtained than the articles in the back 
numbers of T he Connoisseur  and S a l e  P r ic es .

Inkstand.—C. J . ,  Wimbledon.—Many copies of brass ink
stands of the Renaissance period were made fifty years ago, and 
are worth about 50s. ; an original is worth much more. The 
candlestick with sphinx and lotus flower if a real Empire piece 
is valuable, but many modern copies exist.

Lustre W are.—J. C. H., W'ells.—Silver lustre wine cups, 
bronzed inside and six inches high, are probably worth about 
7s, 6d. each.

Medals.—A. \V., Derby,— Medals of Sebastopol, India, 
and Afghanistan without clasps, about 5s. each.

Mezzotints.—-\V. B. M ., Sleaford.— Your print is not of 
much value.

J .  R. G ., St. Mary’s, W .— Dean’s mezzotints tetch a good 
price. Caroline de Litchfield, after Iioppner, the value depends 
on condition and we cannot say unless seen.

A. S. R ., Somerset.—John Young, a mezzotint engraver of 
considerable repute, died in London in 1825. His portraits are 
his most important productions.

Miniatures.— II. B., Brighton.—John Smart first exhibited 
in 1762. His works are almost always signed with his initials, 
but to discover them it is often necessary to remove the miniature 
from its setting, as the letters are placed very close to the edge 
of the ivory. This applies to master miniaturists generally ; 
most of the best work is signed, but the letters are very minute and 
sometimes form a monogram, occasionally put on finely in gold, 
only noticed in a special light, and are frequently hidden in the 
folds of drapery and curls of the hair and wig.

Musical Instruments.—C. T ., Chester.—The Serpent, 
although comparatively rare, is most unsaleable, being too cum
brous for private collectors ; tiie museums have plenty.

Old Needlework Pictures.—A. B., Woodbridge.—These 
in wool have a value to collectors.

Continued in advertising pages.
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VIRGIN A N D  CHILD
W IT H  S S .  L O R E N Z O  G I L l S T I N I A N I  
A N D  Z E N O

By G irolam o dai Libri

In  the C hurch of S. G iorgio at V erona

(I 'rom  an A rundel P rin t, by perm ission 
of the Society for Prom oting C hristian  
Knowledge) •





Decemhkk, 1903.

To the historic ateliers of Madrid is due 
the fabrication of the remarkable series of tapestries 
famous as being the creation of Goya. These looms 
were inaugurated by Van der Gotten in 1720. A l
though designed for the decoration of the suburban 
palace “  El Pardo,” many of the tapestries may be 
seen to-day adorning the sombre walls of the 
Escurial. Several pieces are unhappily missing— 
revolutionary vandalism !

Goya invests this work with the thoroughly 
national character which distinguishes this painter, 
who, moreover, endows his scenes throughout those 
tapestries with the eloquent gifts of the satirist. One 
stroke from the pencil of Don Francisco annihilates 
the swagger of pretentious wealth, one demi-daub 
scratched into a streak of light suffices to produce 
a personage, supposed to be disguised, but recogniz
able at a glance. Human respect was a quality 
unknown to the painter, and we find his amusing 
pencil impartially twitting or flagellating government 
ministers and their satellites, and giving to posterity 
in those renowned classic cartoons the society 
beauties, duchesses, marchionesses, etc., whose small 
frailties his scorn spares not.

Goya was painting at Rome when he received 
from Raphael Mengs, the director of the Madrid 
ateliers, the proposal that decided his return to 
Madrid. Mengs had been commanded to fabricate 
tapestries destined to the suite of apartments 
occupied by the heir to the Spanish throne, the 
Prince of Asturias, who resided at the palace 
“ El Pardo.”
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To expect Goya to paint with the calm carefulness 
of detail and correctness of drawing demanded by 
tapestry, was to ignore the character of the artist, 
who dashed off the first cartoons as a school-boy 
rushes through a dictation, never lifting his pencil, 
nor troubling as to the effect, only dwelling, indeed, 
with loving care upon that which pleased him. This 
was not precisely the class of work that Mengs 
expected, and the cartoons were sent back to Goya 
with a request that they should be corrected. This 
was the one pull-up ever experienced by Goya in 
his whole career. The artist, with the humility only 
found in genius, repaired his dashing errors.

One of those corrected cartoons is renowned as the 
most beautiful in the charming series. It is known 
as “ The Blind Musician,” a pearl in drawing, colour, 
expression, and in the admirable loom interpretation. 
The blind man, surrounded by all the accessories, 
plays a guitar. The picturesque groups in the 
provincial bright-hued costume, the variety of the 
types introduced, and the rapt expression of the 
musician and of his listeners invest this tapestry with 
rare beauty.

A painter less gifted than our artist might have 
sought his models (as Fenelon in his pen sugges
tions, also designed for the instruction of a prince) 
in the fables of antiquity, but Goya goes straight to 
the issue, and places before his prince the people, 
now in joy, now in sorrow, with an intense realism 
which rivals his genre paintings.

Under the scorching sun of a Madrid August noon
day we discover the figure of the bread-winner. The 
arid, cruel heat, the glaring rays, seem to gloat upon 
the victim, and even the spectator feels as though he, 
too, grew hotter while he gazes; and again, presum
ably, by way of pendant, another scene : “ The snow 
falls, the bleak wintry sky looks cold, a human form, 
that of a woman, lies huddled together in a vain 
effort to obtain street shelter ; the face is wan and 
pinched, her teeth seem to chatter, her ragged, thin 
gown clings to her protruding bones— realism to the 
core, the bitter truth ! ”

Grave or gay, Goya paints as the spirit moves him, 
and a charming page in the folk-lore of his country 
greets the prince in the merry-making of his future 
subjects, as in the village fair, the rustic picnic, the 
bull-fight, and the Andalusian half-masked love trysts, 
a relic from the troubadour period, which still cleaves 
to this shadow of romance in the extreme south of 
Spain, and may be seen in our reproduction.

Children, a favourite subject upon those dainty 
hangings, are frequently utilised to conceal door
ways, so disfiguring an element to the harmony of 
our British drawing-rooms. Doors are an invisible
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quantity within the walls of Spanish aristocratic 
residences.

K iteflyin g  is another of the popular interpreta
tions given us by Goya, a subject which possessed 
a scientific importance at once seized upon by the 
Spaniard, although apparently a mere pastime. The 
kite, as we know, was the favourite toy of the 
Orientals throughout the ages, and was introduced 
by that race into Spain, where this simple mode of 
lifting to a height in the air a certain object recom
mended itself especially for military purposes, as 
signalling, carrying flags, etc. The piece is designed 
by the painter in the simple rural style proper to 
the subject, the absorbed expression observed in the 
countenances, as well as the play of light on the 
scene, illustrating forcibly to what a degree of per
fection had attained in that period the ateliers of 
Van der Gotten at Madrid.

In the Goya tapestries there is no preconceived 
plan, the author never had recourse to that common
place requirement— calculation. Goya only needed 
the measurement of the space to be filled up by his 
inspired pencil.

A famous French critic, referring to those genre 
tapestries, says : “  The hand of the lion is visible in 
his most careless work, a few touches from his magic 
pencil tell you more than the most lucid description, 
and from his capacity of working in this off-hand 
manner, his style is admirably adapted to popular 
representation.” As for Van Eyck, realism had its 
fascinations for Goya. This artist has been called 
the connecting link between traditional art and “ the 
violent awakening,” but Goya’s methods of expressing 
new ideas, entirely differ from those of his contem
poraries.

Inimitable is our artist in the humorous power 
which seizes on the weak and comic side of his 
subject, no satire of Goya needing even the medium 
resorted to by some celebrated painters— explanatory 
lines. There is to-day probably among our modern

artists more correctness in the form, but less of that 
which makes up life; more science, in a word, but 
infinitely less art than that of Goya.

Goya’s earlier studies at Madrid were guided by 
the Spanish master, Jordan, and the Italian, Corrado 
Giaquinto, who then lived at the Spanish Court.

It is asserted by some writers that Goya literally 
fought his way through en route for R om e; being too 
poor to manage the expenses, he joined a “ bull fight 
touring company to the frontiers,”

The ateliers founded by Van der Gotten were 
contributed to not alone by Goya. We find also 
collaborating the painters Van Loo, Conrado, Giu- 
quinto, Teniers, Wouverman and Mengs.

Van der Gotten was succeeded in the direction of 
the Madrid ateliers by another Flemish tapestry 
worker, whose lineal descendant directs to-day those 
historic looms. The workers who turn out to-day 
the exquisite tapestries ordered by Spain’s aristo
cratic elements are also direct descendants of the 
old Flemings who inaugurated the work. Thus the 
law of heredity may here be observed in the one 
centre of this handicraft, which preserves unchanged 
the ancient traditions of tapestry.

B o r d er s .
Until about the end of the fifteenth century the 

borders of those tapestry pieces, generally narrow, 
were adorned with green and purple grapes, apples, 
pears, and other fruits, alternating with flowers ; later, 
birds of divers coloured plumage were wrought into 
these garlands, and, again, nude children were added 
to the birds. The borders of the “  Acts of the 
Apostles ” are a world in themselves, the fates, the 
seasons, the hours, satyrs, grotesques, coats of arms. 
Raphael has displayed all the richness of his imagina
tion, united to his perfect sense of fitness in this 
decorative work. Giulio Romano was the designer of 
the borders for the series representing Romulus, or 
the foundation of Rome.
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Pottery and 
Porcelai ^

An  o l d  s t o n e w a r e  j u g

KNOWN AS T H E  P .E L L A R M IN E  
^ T H E  LONG B E A R D  OR T H E  

G R E Y  B E A R D
BY  DION C LA YTO N  C A LT H R O P  

“  T hou Thing,
Thy belly looks like to some strutting hill 
O’ershadowed with thy rough beard like a wood ;
Or like a larger jug, that some men call 
A Bellarmine, but we a Conscience ;
Whereon the lewder hand of pagan workmen 
Over the proud, ambitious head hath carved 
An idol large with beard episcopal,
Making the vessel look like tyrant Eglnn.”

— The Ordinary, Act I IT., Scene 3.
Little did the great 

C a rd in a l, R o b e rt  
Bellarmine, imagine 
that his figure, his 
face, his au g u st 
nam e, w ould  be 
handed down to 
p o ste rity  by the 
m eans of common 
ale-pots, that p o t 
house loafers would 
lift a caricature of 
himself to their lips, 
and reel home sing
ing :

“  With juggs, muggs, 
and pitchers 

And B e lla rm in e  of 
stale

Dash’d lightly with a 
little

A very little ale.”

TheCardinal, born 
in Tuscany, in 1542, 
had made himself a 
cause of hatred to 
the P ro te s ta n ts  of 
the Low Countries 
by his d eterm in ed

opposition to the reformed religion, and the Low 
Countries retaliated in many ways, most successful 
amongst them, this beer jug of stoneware made in 
caricature of His Eminence and freely distributed 
for sale among the people. Most excellent diplo
matists, they reached the nation’s heart through 
its stomach, and the burlesque pot figure of the 
Cardinal became another grave for good intentions. 
The Cardinal, however, died in the odour of 
sanctity in the year 1621, having published three 
great folios of controversial works, besides four 
other volumes of sermons and letters ; these are 
forgotten by all but theologians, but the beer-pot 
remains to deck the collector’s shelves.

If we are to be
lieve  the portrait 
pots, this excellent 
g e n t l e m a n  w a s  
“ sh o rt and stout 
and round about,” 
pottle-bellied in fact, 
was possessed of a 
long grey beard, a 
ferocious mouth, and 
a pa ir o f  s la n tin g  
harsh eyes. To use 
the v u lg a r  term  
which originated in 
these ale-pots, he 
had an “  ugly mug.” 
Contemporary p o r
traits of him show 
the sam e features 
much softened ; the 
p a in te r  was kinder 
than the potter, but 
the main lines are 
identical.

These pots, first 
m ade in Cologne 
about the year 1569, 
became popular in 
Holland, and from
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A n  Old Stoneware Jug

“ HARTMANN,”  1607 ARMS OF ENOI.AND ANI) MEDALLIONS OF 
NERO AND CLAUDIUS (BRITISH MUSEUM)

thence in the reign of Elizabeth were imported into 
England, where they were made in Cologne ware in 
four sizes. The gallonier, which held a gallon ; the 
pottle pot, which held two quarts ; the pot one quart,

and the little pot holding one pint. The 
form of them is full bellied, and short in 
proportion to the small, narrow neck, on 
the front of which was this caricature head 
moulded. Below this on the protuberant 
part of the belly was, as a rule, a coat-of- 
arms and m otto; but in the commoner 
sort it was decorated with a Tudor rose or 
some similar design in low relief. They 
are of coarse ware and of a brown mottle 
colour, glazed thickly over; in some in-

FRAC.MEST OF BELT.ARMINE, I 594 ARMS OF WESTMINSTER (BRITISH MUSEUM)

HELI.ARMINE FOUND AT OXFORD, 160O 
(BRITISH MUSEUM)

stances there are sleeves and hands 
raised on the sides of the vessel. 
The following is an extract from 
the I.ansdowne MSS., and is a 
letter relating to their importation 
written by one William Simpson to 
Queen Elizabeth :—

“ The Sewte of William Simpson, 
merchant.

“  Whereas one Garnet Tyne, a 
strainger livinge in A eon; in the 
parte beyond the seas, being none of
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B E I . I . A R M I N E  F O U N D  IN L O N D O N ,  l 6 0 0  
(BRITISH M U S E U M )

her Ma,iM subjects, doth buy up all the pottles made 
at Culloin called Drinkynge Stone pottes and he 
onelie transportheth them into this realme of 
England and selleth them ; It may please your 
Ma“e to graunt unto the sayd William Simpson full 
power and onelie licence to provyde, transport, and 
bring into this realme, the same or such like Drink
ynge pots, and the sayd William Simpson will put in 
good suretie that it shall not be prejudiciale to any 
of your Ma”' s subjects, but that he will serve them as 
reasonable price as the others sold them from tyme 
to tyme.”

“  Item. He will be bound to double her Ma'1"  
custome by the year, whenever it hath been at most.”

“  Item. He will as in him lieth drawe the making 
of such like potte into some decayed town within this 
realme, whereby many a hundred poore men may be 
set a worke.”

“■ Note. That no Englishman doth transport any 
potte into this realme, but only the said Garnet 
Tynes, who also serveth all the Low Countries and 
other places with pottes.”

Whether William Simpson got his Letters 
Patent or no is beyond my ken, but it is cer
tain that these “ pottes” were made in England 
in the time of Elizabeth and also in use in the 
royal household. There is one in the Museum 
of Geology in Jermyn Street, embossed with 
the royal coat of arms and “  Elizabeth Regina ” 
on it. But I imagine it was not made by 
William Simpson, as a later application has its 
request granted with the words “  never for
merly used in this our Kingdom of England by 
any.”

There was another application some thirty 
years later for the same purpose made by 
Thomas Rous and Abraham Cullyn, to whom 
Letters Patent were granted on October 24th, 
1626, wherein the royal privilege was secured 
for the sole making “  of the stone pottes, stone 
juggs, and stone bottles, for the term of four- 
teene years for a reward for their invention.”

No mention is made of Bellarmine under 
that name until the reign of James I., but fre
quently the bottle called Greybeard is named 
in Elizabethan plays. Ben Jonson, in the 
Prologue to the “  Gipsies Metamorphosed,” 
gives an amusing derivation of the form of 
these stone jugs.
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Cartwright, in the “ Lady Errant” in 16 5 1, men
tions them :—

COS. “  There’s no great need of Souldiers ; their camp’s no 
larger than a ginger-bread office.”

1’an . “  And the men little bigger.”
I’ llli.. “  What half heritick

Hook tells you that ? ”
R ho. “  The greatest sort they say

Are like stone pots with beards that do reach down 
unto their knees.”

Shadweli, again in 16 7 3 ,speaks of them in “ Epsom 
Wells,” Act IV., Scene I. And there are very many 
other references to them, proving that they were in 
very general use.

I have in my possession a dozen of these Bellar- 
mmes of all sizes—one, a little pot, was dug up at 
Crowland, in Lincolnshire, under the hearthstone of 
a public-house, where it had evidently been placed 
in deference to an old superstition, which supposed 
the presence of a bottle under the hearth to keep 
away witches and the evil eye, and these Bellarmines 
were frequently buried as witch bottles.

Dwight, of Fulham, made them in 16 71, having

taken out a patent for the “ Mysterie of Stoneware.” 
Jasper Andries and his partner removed to London, 
according to Stowe, in 1570, for the purpose of 
manufacturing such ale jugs.

In fact, in the sixteenth and seventeenth centuries 
they were in constant use, and numbers have been 
found in the debris of the fire of London, together 
with the domestic ware of that date—jugs, bowls, 
pitchers, cups, and butter pots, all made in various 
forms of earthenware. They form a very interesting 
collection and have generally some historical associa
tion, many being found when pulling down old 
London houses, and, owing to the stoneware of 
which they were made, they are frequently in an 
excellent state of preservation. There are numerous 
examples to be seen in the museums, both here and 
in Holland, where they go under the name of 
Bartmanns, which is Grey Beard. They form an 
interesting link with the past, and although of no 
great beauty, they have a very quaint and decorative 
appearance, and to any collector of stoneware or 
curious enquirer into the mysteries of heraldry they 
are objects of interest and of value.

BF.I.LARMINE FOUND AT FU1.IIAM
FULHAM STONEWARE BY DWIGHT (BRITISH MUSEUM)
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Th e  a r t  o f  t h e  l o c k s m i t h

BY  W. E. W YNN PEN N Y 
P A R T  II.

[Illustrated with specimens from  the collection o f the late 
It- ilham Carpenter Penny, together with several examples 
o f Medieval Keys in the Guildhall and South Kensington 
Museum.]

I h r  collector must not expect to find 
equally lavish decoration on all keys of Eliza
bethan days, and several specimens are illustrated 
(Nos. i., ii., iv., v., vii., viii.) in the October Num
ber in order to give an idea of the simpler styles 
prevailing at that time. Nos. ii. and iv. with 
triangular stems are particularly deserving of notice, 
for they belonged to the beautifully made link plate 
locks which came into use at this period. One of 
these locks, taken 
from an old oak 
chest, contains, 
a m o n g s t  other 
c o m  p l i c a t e d  
me c ha ni s m,  a 
t u m b l e r  a n d  
revolving barrel.
It is illustrated in 
Price’s locks and 
Keys, 1856.

E x c e l l e n t  as 
were the produc
tions of our Lock
smiths at this 
time, we see them 
s ur pas s e d  by 
t h o s e  o f  t h e  
French craftsmen.
Unfortunately the 
limit of a maga
zine article forbids 
an extensive re
view of the con- 
tem  p o r a n e o u s  
work of  c o n t i 
nental countries,

but it would be impossible to pass over this important 
subject without, at least, brief notice.

The French smith, during the last half of the 
sixteenth century, was far more influenced by the 
Italian School of ornament than his brethren in this 
country, and his keys were exquisite examples of 
renaissance art. A notable specimen known as the 
Strozzi key, which admitted to the apartments of 
Henri III ., is illustrated in Part II. of J .  Starkie 
Gardner’s Handbook on Ironwork, and is described by 
him as follows:— “ The design of the bow takes the 
form of winged chimeras or sphinxes, adorned with 
masks and entablature, and ring for suspending it 
above. The junction between the bow and stem is 
also extremely elaborate, either a Corinthian, Ionic 
or Doric cap. The stem is formed of two circular

concentric pipes, 
an d  th e  b i t  
s hr e d de d  like 
the teeth of a 
very fine comb. 
It was disposed of 
some years since 
for the enormous 
sum of .£ 1,2 0 0 .” 

Before finally 
leaving the keys 
of the sixteenth 
century, there is 
yet another class 
which demands at 
least a passing 
notice. I allude 
to the large and 
massive wrought- 
iron keys which 
seem  to have  
been principally 
used for the 
coffers and strong 
boxes  of  mer- 

No. X II. chants and others
in days  when
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The A r t  o f  the Locksmith

banking facilities were very different from what they 
are at present.

Despite the fact that these keys were in use over a 
largely extended period, there is a marked similarity 
in all specimens met with. The cylindrical stems are 
never solid, the hits invariably flanged and pierced 
with a variety of geometrical patterns, while the hows 
always take the shape seen in the two specimens 
illustrated (Nos. xi. and xii.).

Bunches of keys very similar to No. xii. are fre
quently noticed suspended from the girdles of the 
figures in the etchings of Albrecht Diirer.

During the last three decades of the seventeenth

in rarer examples bored in various ways to fit the 
barrel of the lock.

The collector cannot fail to be struck with the 
wonderful care and finish bestowed on these keys, 
and he will do well to devote a little attention to the 
methods pursued by the craftsman in his work : they 
were simple indeed, hut lengthy and laborious. The 
whole key, with the exception of the hit, was roughly 
forged from a plain bar of iron, one end being 
flattened out to form the bow. Upon this the design 
must have been carefully incised, and holes drilled 
where the piercings were to appear ; the hit was then 
shaped and welded on the stem, then marked for

century a class of keys were in use in this country, 
which are of great interest to the collector of the 
present day. They were manufactured either to 
adorn the stately cabinets which were coming into 
favour with the people of a more refined and luxurious 
age, or to serve the purpose of ordinary door keys. 
The favourite metal used was * steel, or perhaps it 
would be more correct to say the key was wrought in 
iron, and, when finished, case-hardened by the usual 
process.

The features possessed by all these keys are very 
similar ; the bows usually present a lace-like appear
ance, being completely filled with scroll ornament, 
while the highly elaborated stems are either solid, or

the ward cuts. All that remained was the skill and 
patience required for filing up the whole article into 
its present state. Only the most simple hand tools 
were used ; the workman had to trust to his true eye 
and cunning hand, instead of a machine punch which 
would turn out the article with mechanical precision 
by the thousand.

A representative series of these keys is illustrated, 
together with the cast brass lock-plate with relief and 
incised ornament to which No. xviii. belongs. It was 
taken from a late seventeenth century cabinet; there 
are two very similar examples on lacquered cabinets 
in the Wallace collection.

A careful consideration of the specimens illustrated
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No. x m . No. XIV. No. XV. No. XVI.

N o .  X X I . N o .  X X .  N o .  X I X .  N o .  X V I I I . N o .  X V I I .

S T E E L  KEYS, EN G LISH  SEV EN T EEN TH  CE NT UR Y
E x h  erne length p f Ao. 17, 4J in , the others in proportion



No. XXII

N o .  X X X H I .

No. X X X II .

N o .  X X X I .

N o .  X X I V .

No.  X X V .

N o .  X X V I .

N o .  X X X . N o .  X X V I I I . N o .  X X V I I .

N o ,  X X I X .  ( in  c k n t p e , h o r i z o n t a l ). No. X X I I I .  ( in  C ENTR E, UrKIGIIT).

SEV EN T EEN TH  AND EA RLY EIGHT EENTH CENTURIES
Actual length o f Xo  29, 5§ in., the others in proportion
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will enable the collector to distinguish between those 
intended for cabinets—which would lock from only 
one side—or for doors, which would require the key 
to operate either side ; in the latter case the ward cuts 
on the bit are duplicated, and the stem is solid ; 
in the former the stem is hollow to receive the barrel 
of the lock, and the ward cuts are not duplicated.

In contrast to these light and elegant steel keys, 
an illustration is given of a padlock and key of about 
the same date ; it came from the Parish Church of 
Erpingham, Norfolk. The method in which the key, 
by a half turn, compresses the springs on the hasp, 
thereby releasing it, will be readily perceived. These 
padlocks were used in duplicate or triplicate upon 
the Poor boxes in churches, one key being held by 
the Vicar and one by the Wardens, in order that 
neither should gain access to the chest without 
consent of the other.

If we have seen the apogee of the locksmith’s art 
in the sixteenth century, we must acknowledge with 
reluctance the commencement of its decline in the 
seventeenth. Although good keys were made during 
this period, a lack of originality is noticed in the 
designs : the trefoil bow' seen in the excellent speci
men belonging to the early years of the century, 
No. xxvii., is met with over a widely extended period

of some ioo or 120 years. The later specimens are 
scrolled and treated in a variety of ways, as seen in 
Nos. xxix., xxx., xxxi., xxii., which may belong to the 
late years of this century or the early ones of the next. 
Soon after this time the bows of keys made in this 
country, seem, with but few' exceptions, to have 
gradually reverted to the plain elliptical shape which 
has continued in use to the present day. The latest 
specimens shown will be the gilt bronze Chamberlain’s 
key (No. xxiii,), which is probably French work of the 
late seventeenth century, and the example grasped 
by a hand in brass gilt, belonging to the eirly years 
of the eighteenth century.

The reader sees placed before him examples of 
keys extending from Roman times to the early years 
of the eighteenth century, and he cannot fail to 
notice how each style, plain at first, becomes taste
fully decorated, then over-ornamented and debased, 
ultimately disappearing in favour of some new feature 
of ornament or design.

Perhaps no field is more open to the student and 
collector than that of which this paper treats. The 
advent is awaited of an individual with the necessary 
patience, time, and power of research, who shall 
write an exhaustive work on this most interesting 
subject.

S P R I N G  P A D L O C K  A N D K E Y ,  S E V E N T E E N T H  C E N T U R Y
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LA BO U Q U ETIER E
g a r c o n  c a f e t i e r

By Houel de Rouen 
Les cris des rues de Paris 
(Parts Street Cries)
In the possession of Her Highness 
Princess Dhuleep Singh

An article on the subject of these prints 
will appear in the January number of 
“ The Connoisseur”
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Th o m a s  C h i p p e n d a l e

( T HE D IR E C T O R )

BY R. S. CLO USTO N 
P A R T  VI.

I h av e  said that the Director can he taken 
as a guide to Chippendale’s later period, and I use 
tiie word advisedly. It is not certain either that all 
Chippendale’s work of the period is included in it, 
or that he actually produced even the greater part 
of the examples given. In fact, the probability is the 
opposite in both cases.

There can be very little doubt that he was perfectly 
honest in his declaration that his furniture was for 
alt classes. He gives a sideboard, for instance, which 
is only slightly removed trom a kitchen table ; but 
in his chairs, though there are certainly six designs 
of plainish backs—some of them not too good— 
everything else is ornate, showing the latest French 
influence. There was a market, as we have seen, for 
wide-seated chairs, with straight, square legs, and 
backs typical of his middle period up to at least the 
closing years of the century, and, as this was not in 
any sense a revival, the demand for them could 
scarcely have ceased during the time of the Director. 
If there was a demand for them it is the next thing 
to positively certain that Chippendale would have 
made them, and it is much more than merely prob
able that he turned them out in very considerable 
numbers. The reasons why he did not put them in 
his book are evident. Chippendale is now, and 
probably was then, more famous as a chair-maker 
than anything else, so that a great number of his 
chairs would be already sufficiently well known. The 
Trade would not care to buy a book of drawings 
greatly composed of designs they knew, and possibly 
had copied before their publication, and Chippendale, 
the most versatile and energetic of all the workers of 
his time, was not likely to lay himself open to be 
sneered at for foisting old goods on the public. 
Then, again, we must remember that the book was

a catalogue. Our present tradesmen do not spend 
large sums of money in advertising the older part 
of their stock, and though in some things the 
eighteenth century did not move quite so quickly as 
the twentieth, isi the matter ot furniture design the 
changes of fashion were even more rapid. If 
Sheraton is to be believed, Hepplewhite’s book was 
already out of date five years after its production.

The Director itself shows an instance of even a 
quicker change of taste than this. The use of the 
human figure in design is conspicuous by its absence 
in the first two editions, but though the second was 
only published in 1759, as early as 1760 Chippendale 
was preparing several plates in which it was freely— 
indeed, too freely—used.

These plates are, many of them, so utterly unlike 
the spirit ot the rest of his work that it is safe to say 
that, had there been no third edition, and some of 
the actual pieces had come down to us, his name 
would have been almost the last to have been guessed 
as their author. Indeed, after giving them careful 
study, I am very doubtful if he had much more to do 
with at least some of them than allowing his name to 
be engraved in the corner of the plate.

Chippendale could carve, therefore he could draw. 
But he had his limitations. In the first edition he 
gives a disquisition on, and even shows how to put a 
chair into, perspective ; but his knowledge of it was 
merely theoretical. By placing his eye-line too high, 
he got a “  sudden ” perspective which greatly inter
feres with the artistic effect.

It is nothing against Thomas Chippendale as a 
furniture maker that he did not understand pictorial 
effect, nor is it anything to be surprised at if he 
could not draw the figure. Art schools were not a 
salient feature of the early eighteenth century, and it 
is all the more honour to him both as an artist and 
a man that he succeeded as he did in spite of his 
disadvantages. That he could not draw the figure 
is evident from the difference between the results 
attained by the engravers. Darly was Chippendale’s
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favourite engraver, and his other work is quite up to 
the mark, but when he attempts the figure the plates 
are bad, ludicrous, impossible, and, in fact, everything 
that Mr. Heaton has said about them, and a great 
deal more besides. I illustrate one as a specimen. 
The two boys are leaning up against actual trees 
engraved dark to make them realistic, from which 
trees hang bunches of grapes. On the supports 
which join the legs— the boys and the trees making 
the legs—a goat reposes on an inverted, dripping 
shell, while around it are placed bunches of grapes 
and other fruits. I have no hesitation in saying that 
Thomas Chippendale had nothing whatever to do 
with either the design or conception of this plate,

his most flamboyant girandoles and mirrors, where 
one follows him least, there are certain points about 
Chippendale’s designs which impress us. The masses 
and spaces are arranged with considerable artistic 
knowledge and taste, and the main structural lines 
are managed in such a way, that the design as a whole 
“  fdls the eye,” and is understood at a glance. In 
this neither the masses nor spaces are pleasant, and 
the whole effect is confused in the extreme.

Another point about it, which would of itself throw 
doubt on its authorship, is that the figure of the 
youth to the right is almost exactly reproduced (by 
Darly again) in Plate clxxxiv. Among the numerous 
faults attributed to Chippendale, paucity of imagina-

and the same remark applies to several more about 
this date.

The use of assistants is as old as any serious ar t ; 
but this, though it goes farther, is by no means an 
isolated instance of one man’s work being passed off 
as another’s. In literature we have Shakespeare and 
also Dumas ; the elder Herring and his son in 
painting ; S. W. Reynolds and Samuel Cousins in 
engraving ; and, to come to more precisely similar 
instances, Adam and Pergolesi in design, and the 
employment of Angelica Kauffman, Cipriani, and 
others in painting the furniture of a slightly later 
date.t

It depends on how well the styles are mixed 
whether detection is easy or the reverse. In this 
particular plate there is absolutely nothing to suggest 
Chippendale, but much to point to Darly. Even in

tion is not one, and to say that both plates arc 
fac-similes of his drawings would be to contend for 
an isolated instance of repetition of one of the main 
objects.

The likelihood seems to be that there was a sudden 
call for this class of work, probably through the 
influence of Chambers and the Italian sculptors he 
brought to this country with him, and Chippendale, 
aware at least of some of his limitations, turned the 
work over to Darly, as being the engraver in whom 
he had most confidence. That he was far from being 
satisfied with the result is evidenced by the fact that, 
in the printing of this design, as also of the other on 
the same plate, instructions were evidently given to 
the printer to “  wipe” the figures as much as possible, 
making the only instance of such treatment that I 
have been able to find in the Director.
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Just at th is time, too, 
Chippendale employed the 
services of two new en
gravers, Clowes and Foster, 
who were almost entirely em 
ployed on work with figures 
introduced. Both of these 
were capable men, but it is 
not only their engagement 
that is suggestive, but also 
the difference of m otif in their 
work. In the plates engraved 
by Foster there is a certain 
amount of reserve, his work 
being very similar to Taylor’s 
both in idea and execution, 
but in most of the plates by 
Clowes we find fancy run
ning too rampant. I f  we 
admit that Chippendale was 
either influenced by his en
gravers, or allowed them in 
some instances a more or less 
free hand, this is precisely 
what we would expect to 
find, for Clowes was the en
graver of Johnson’s book, 
which is probably about the 
maddest piece of work ever 
produced by a presumably 
sane man. For the D irector 
his work is toned down very 
considerably. There is no
thing quite so ridiculous as 
the realistic boy, who sits on 
the foot of a table, and fishes 
with a rod and line in a small 
bowl placed on the top of the 
underframing, but it is very 
greatly owing to him—or, in 
any case, the plates produced 
by him — that such unkind 
things have been said regard
ing Chippendale.

I illustrate what is perhaps 
the worst, where a cherub 
sits on the straining rail of a 
pier table, blowing a trumpet, 
while others sit, or run about 
with flags and wreaths on the 
glass above. In this piece we 
also have marked differences 
from Chippendale’s ordinary 
manner, with, unfortunately, a

o
PLATE CLXXXIV. FROM CHIPPF.NDALE’s DIRECTO R  
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proportionate likeness to Johnson’s. The leg of the 
table is of a style fashionable in the late thirties, and 
it was only used once in the first edition of the 
Director, in a plate which was afterwards discarded. 
Johnson, however, was peculiarly fond of the shape, 
and it is probably to his association with Clowes that 
we owe its resurrection.

In Plate clxxx. of the third edition there are two 
designs of chimney-pieces engraved by I)arly. The 
resemblance between them and those in Darly’s own 
book is very striking, and has been mentioned by 
more than one writer. A careful comparison will 
show that the ;sertion that Darly designed both 
these pieces himself is justified.

It has been suggested to me as a possible explana
tion of these facts that the third edition of the 
Director was posthumous, and contained many 
designs by Chippendale’s sons. The signature to 
the preface in 1762 may, of course, have been that 
of Thomas Chippendale, junior; but from the little 
we do know of the son the hypothesis is unlikely. 
George Smith, in writing of him in 18 26 ,and speaking 
of him as “  lately deceased,” gives him great praise 
as both a draughtsman and designer, but says that 
he wras “ known only to a few.” That it was not for 
lack of funds that he hid his light under a bushel is 
evidenced by the following letter from Admiral Lord 
Townshend, which I publish by the kind permission 
of Mr. Arthur Samuel.

“  T e st e r t o n , Ju ly  13, 1819.
“  D e a r  C h ip p e n d a l e ,

“  My Bankers at this place, Fakenham, have 
this day wrote to Mess. Barclay, Tritten and Co., 
Bankers, to pay you ^ 12 0 0  o. o. on my account, 
so you will call for it.

“  Yours,

“ J .  T o w n s h e n d .”
A man w'ho received orders of twelve hundred 

pounds at a time, and who was addressed by the 
nobility as “ dear Chippendale,” could certainly, if 
Smith’s estimate of his powers was correct, have 
brought himself into prominent notice by publishing 
a book of his own. That he did not do so seems to 
argue either a lack of energy or a distaste to publicity 
quite inconsistent with the production of the third 
edition of the Director.

This was no mean task for any man who had other 
work to attend to at the same time. It is true that 
there are only fifty more plates in the third than in 
the first, and that several were added in the second, 
but a very great number of the old plates were 
thrown out. Many of the plates in all editions were 
undated, but, counting only such as are, there are no

less than ninety-one new plates which were produced 
between 1760 and February, 1762. A plate in the 
Director does not mean necessarily a single design, 
for on many there are half-a-dozen or more, and 
though the first eight pages are taken up with 
architectural drawings, there are nearly four hundred 
objects illustrated. Nor is this all, if we are to count 
the possible variations suggested by showing different 
designs in the back, legs, front rail or arms. When 
the two sides of the back are of different patterns, 
and also the front legs, it is easy to see that we have 
two distinct designs, and two more possibilities in 
one object. But where, as in Plate xix,, we have 
two different chairs which may be either single or 
with any of four different arms, front rails which may 
be either plain or beaded, and four different legs 
which may or may not be connected with straining 
rails, it becomes evident that it is the work of a 
trained accountant to compute the suggested possi
bilities in the Director. Chippendale, like a wise 
man, confines himself to saying that there is “ a great 
variety.”

The scope of the book is immense, as will be seen 
by his list: “ Chairs, sofas, beds and couches, china 
tables, dressing tables, shaving tables, bason stands, 
and tea-kettle stands, frames for marble slabs, 
bureau dressing tables and commodes, writing 
tables and library tables, library bookcases, organ 
cases for private rooms or churches, desks and 
bookcases, dressing and writing tables with book
cases, toilets, cabinets and clothes presses, china 
cases, china shelves and bookshelves, candle stands, 
terms for busts, stands for china jars and pedestals, 
cisterns for water, lanthorns and chandeliers, fire 
screens, brackets and clock cases, pier glasses and 
table frames, girandoles, chimney-pieces and picture 
frames, stove grates, borders, frets, Chinese railing, 
brass work for furniture, and other ornaments.”

Of all these things there are only three (china 
tables, frets, and Chinese railing) for which there are 
not new designs in this edition, and the list, compre
hensive as it is, docs not include the beautifully 
designed bed-posts, the much improved sideboards, 
nor does it mention either breakfast tables or tea 
chests.

The energy requisite for such a piece of work in 
so short a time is not consistent with the character 
of a man who, for about sixty years afterwards, did 
nothing to bring himself before the public. Much as 
I should like to lay what blame there is on him, I am 
bound to confess that it cannot, in common fairness, 
be done. Thomas Chippendale, senior, evidently 
accepted the responsibility for every design in this, 
as in the other editions. It must be remembered,
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however, that this is a very different tiling in a purely 
artistic light from actually producing them with his 
own hands from his own brain. We do not measure 
Shakespeare or Dumas by the prentice-work to which 
they unfortunately allowed their names to be affixed, 
but by the best and most undoubted of their 
creations, and it is manifestly unfair to treat Thomas 
Chippendale in a different way.

In the foregoing remarks I have not endeavoured 
to make out a case so much as to state the facts as 
they appeal to me. Nor are the arguments manu
factured to suit a pre-conceived idea. For a long 
time it never occurred to me to doubt the authenticity 
of any part of the third edition, except the usually 
admitted mantel-pieces by Darly, and it was not until 
the great difference between the designs engraved by 
the older and the newly added men struck me that I 
attempted to follow the discovery to what seems to 
me to be its logical conclusion.

It is natural that a man, himself connected with 
the art, should study the engravers as well as the 
engravings, but there is also the danger that he 
should magnify the results arrived at from merely 
technical knowledge. I have therefore endeavoured 
to confine myself to what the ordinary reader can see 
for himself by merely glancing at the book.

To me it is clear that, in many instances, and these

the designs which have met with the most adverse 
criticism, Chippendale exerted, at tire most, merely 
a restraining influence.

There are many evidences of haste in the produc
tion of this edition, among which is the omission, 
already mentioned, of four classes of articles in the 
enumeration given on his title page. There is also 
the fact that he states the number of the plates 
wrong. There are really 210, not 200 plates. These 
ten additional plates seem to have been put in at 
the last moment, for the numbers engraved on them 
are the same as on the preceding or succeeding 
plate.

I have also seen a copy of the Director in which 
the plates are as in the third edition, with the 
exception of the ten plates mentioned above, but 
in which the old letterpress has been retained. It 
is evident, therefore, that for some reason which we 
can only guess at now, the third edition was rushed 
through at such great speed that the probability of 
more being left in the hands of others is, on the face 
of it, very great.

Some excellent designs were added, but a great 
number were cut out, seemingly at random. It is 
all the more amusing to be told by one’s bibliomaniac 
friends that the third edition is worth, in money value, 
quite double of either of the other two.

CHIMNEY-PIECE PLATE CLNXX. FROM CHIPPENDALE’S D IR E C T O R  ENGRAVED liY DAKI.Y
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Th e  c o u n t e s s  o f  b l e s s i n g t o n
BY JO SEPH  G R EG O  
P A R T  II.

On leaving London, Lady Blessington had 
taken with her Mary Ann Power, her youngest sister, 
and having met Count D ’Orsay in Paris, they invited 
him to join their party, which he willingly did at 
Avignon. “ A pleasure-seeking party, they travelled 
with leisurely dignity through Switzerland and the 
South of France, engaging in some places a whole 
hotel, seeing all that was interesting, and scattering 
money with a profusion supposed to be an attribute 
of royalty.” After eight months of travelling, the 
Blessingtons, with their numerous train, impedimenta, 
and semi-royal retinue, reached the first object of 
their journey, the vicinity of Genoa, there to pay a 
special visit to Lord Byron, an early friend of the 
Earl, to whom further Tom Moore the poet, Byron’s 
intimate, had given letters of introduction. The 
gifted poet, who was living in an ancient palace at 
Albaro, received the party cordially, returning their 
call the following day. Fortunately, Lord Byron, on 
returning to Albaro, wrote off his first impressions of 
his new acquaintances to Moore : “  I have just seen 
some friends of yours, who paid me a visit yesterday, 
which, in honour of them, and of you, I returned 
to-day, as I reserve my bearskin and teeth, and 
paws and claws for our enemies. . . . Your allies, 
whom I found very agreeable personages, are M ilor 
Blessington and epouse, travelling with a very handsome 
companion, in the shape of a ‘ French Count ’ (to 
use Farquhar’s phrase in the Bean’s Stratagem), who 
has all the air of a Cupidon dechaine, and is one of 
the few specimens I have seen of our ideal of a 
Frenchman before the Revolution— an old friend 
with a new face, upon whose like I never thought 
that we should look again, M ilad i seems highly 
literary, to which, and your honour’s acquaintance 
with the family, I attribute the pleasure of having 
seen them. She is also very pretty, even in a 
morning, a species of a beauty on which the sun of 
Italy does not shine so frequently as the chandelier.” 

After parting with Lord Byron, then setting out 
upon his fatal expedition to promote the Greek cause, 
by which his life was early sacrificed, the Blessingtons 
had continued their gorgeous programme, settling 
their establishment in princely luxury at the Palazzo 
Belvedere, on the heights of Vomero, overlooking the 
City and Bay of Naples. The Earl, who had paid a 
flying visit to his Irish estates, returned with a new 
and gifted addition to their circle in the person of 
young Charles Mathews (later to achieve popular 
fame as the distinguished comedian), at that time

an artist, pursuing the profession of architect, and 
retained in that capacity by the Earl (a friend of his 
father the comedian Mathews) to carry out his 
wonderful and extensive plans for beautifying his 
Irish residence at Mountjoy.

The youthful genius of Charles Mathews, all 
brilliancy and impressibility, was simply transported 
with his Neapolitan surroundings ; his impressions 
of the inmates of the Palazzo are thus favourably 
recorded : “  Lady Blessington, then in her youth, 
and ceitainly one of the most beautiful as well as one 
of the most fascinating women of her time, formed 
the centre figure in the little family group assembled 
within its precincts.

“  Count D’Orsay was the next object of attraction, 
and I have no hesitation in asserting was the beau 
ideal of manly dignity and grace. He had not yet 
assumed the marked peculiarities of dress and 
deportment which the sophistications of London life 
subsequently developed. He was the model of all 
that could be conceived of noble demeanour and 
youthful candour ; handsome beyond all question ; 
accomplished to the last degree ; highly educated and 
of literary accomplishments, with a gaiety of heart 
and cheerfulness of mind that spread happiness on 
all around. His conversation was brilliant and 
engaging, as well as clever and instructive. He was, 
moreover, the best fencer, dancer, swimmer, runner, 
dresser; the best shot, the best horseman, the best 
draughtsman of his age. Possessed of every attribute 
that could render his society desirable, I am sure I 
do not go too far in pronouncing him the perfection 
of a youthful nobleman.”

In earlier years the Countess had dabbled in 
literature, publishing, shortly after her marriage, a 
review called The M agic Lantern, and in 1823, 
Sketches and Fragments. By the early death of the 
Earl (1829), she was left a widow, with an income of 
two thousand a year; she proposed to augment her 
dower by taking up literature as a profession, and 
offered her services in 1832 as a contributor to the 
Nezv Monthly Magazine. It was S. C. Hall, the 
assistant editor, who, in reply to Lady Blessington’s 
letter, waited upon her at Seamore Place, “  and was 
shown into the drawing-room crowded with works of 
art, its deep embrasured windows looking on a fair 
garden. He had not been long here when the door 
was thrown open by a resplendent footman, and 
immediately after Lady Blessington entered quietly 
and gracefully, that smile upon her face which was 
witchery to all.

“  Lady Blessington proposed various subjects as 
suitable for treatment by her in the pages of the 
JVezv Monthly, but none of them commended itself to
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the assistant editor. Then the conversation became 
desultory, when lie passed some comment on a 
picture of Byron hanging at a little distance. This 
led to reminiscences regarding the poet, whom she 
described with fluency, recalling various opinions 
he had expressed to her, describing his traits of 
character and manners, the impressions he had given 
her.”

“  Now,” said S. C. Hall, who knew the interest felt 
by the public regarding the brilliant personality of 
Byron, “  why not write what you have told me of the 
poet ? ” Lady Blcssington immediately accepted the 
suggestion, and promised to act upon it, and in this 
way her literary career may be said to have begun.

Whilst at Genoa, it will be recalled, she had seen 
Byron continually, and he had spoken to her un
reservedly on a variety of subjects. Each time he 
had left her presence, it had been her practice to jot 
down their conversations as fully as her excellent 
memory would permit. These records of his opinions 
and traits she had preserved, and at once began to 
transcribe and arrange them for the press. When 
ready they appeared in the N ew  M ojithly Magazine, 
under the heading, Journals o f Conversalions with 
Lord Byron, the first instalment being published in 
July, 1832, the last in December, 1833, when they 
were issued in volume form.

While her Conversations were yet attracting much 
attention, she set about writing a novel, her first 
serious effort in this department of literature. The 
book, which chiefly dealt with Irish politics, was 
called The Repealers, and when published, in June, 
r 833, was favourably received by the press.

Lady Blessington was daily becoming more ab
sorbed by literature, a pursuit which had the desired 
effect of occupying her thoughts and adding to her 
income. For not only was she a contributor to the 
New Monthly, the author of a novel, but, in the year 
1833, she was appointed to the editorship of The 
Book o f Beauty, one of the forerunners of the 
Afitmals. With the editorship of The Book o f 
Beauty a new phase may be said to have begun in 
M iladi’s life ; she was now brought into correspond
ence and connection not only with authors, poets, 
and essayists, but likewise with artists, engravers, 
publishers, editors, and critics. Her circle widened, 
became richer in variety. In 1834 she had worked 
continually at another novel, The Two Friends, 
published January, 1833. The Confessions o f an 
Elderly Gentleman, The Governess (1838), The Con- 

fessiofis o f an E lderly Lady, The Id ler in Ita ly , 
gained her much appreciation ; The Id ler in Fra?ice 
was published in 1841 ; another novel, The Lottery

o f Life, in 1842 ; M eredith in 1843 ; Strathern, or Life 
at Home and Abroad (Colhourn), followed.

The incessant effort of writing failed to relieve her 
pressing occasions for money, and the glories of 
Gore House were departing in 1847. Owing to 
distress and famine in Ireland, the income from her 
jointure, for the time being at least, remained unpaid. 
The income from her pen had rapidly decreased. 
Forced to write continually, the strain had become 
apparent in her work, and her popularity waned. 
“  William Jerdan, who as an old friend and literary 
adviser was likely to have a correct knowledge of her 
earnings, says that as an author and editor she gained 
between two and three thousand pounds per annum 
for some years. ‘ Her title as well as her talents had 
considerable influence in “ ruling high prices,” as they 
say in Mark Lane and other markets. To this also, 
her well-arranged parties with a publisher, now and 
then, to meet folks of a style unusual to men in 
business, contributed their attractions : and the same 
society was in reality of solid value towards the 
production of such publications as the Annuals, the 
contents of which were provided almost entirely from 
the pens of private friends.’ ”

With disheartening results, she continued to write 
novels, knowing that some sum, however small, would 
reward her labour. Therefore in 1846 she had 
published Lionel Deerhurst, and The Memoirs o f a 
Femme de Chambre, and in 1847 came Afarmaduke 
Herbert, the last of her works she was to see published 
in volume form.

To wind up the list of her misfortunes, Heath, the 
publisher and proprietor of The Book o f Beauty, died 
at the end of 1847, insolvent, being seven hundred 
pounds in her debt. By March, 1849, her Ladyship’s 
affairs reached a crisis, Gore House, and its gorgeous 
contents, was placed in the hands of Phillips, the 
auctioneer, and her belongings were sold to discharge 
her debts, which the result realised fully covered. 
Lady Blessington and her nieces withdrew to Paris ; 
after spending seven weeks at an hotel, she removed 
her belongings to a suite of apartments she had 
furnished for their reception, on the 3rd June, 1849 ; 
that evening she dined en fam ille  with D’Orsay’s 
nephew, the Due de Guiche and his wife ; the next 
morning she suddenly expired. The autopsy revealed 
that the heart had become enlarged to nearly double 
its natural size, and been growing for years, thus 
causing her death. The body was then embalmed, 
and placed in the vaults of the Madeleine until 
removed to the mausoleum D’Orsay constructed to 
receive Lady Blessington’s remains, and later his 
own (1852).
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COLLECTIONS 
V IS IT E D

Ha t f i e l d  h o u s e  c o l l e c t i o n

B Y  T. BO LT

H atfield H ouse contains such a large 
and varied collection that it is impossible to give 
anything like a comprehensive account of it in an 
article. And even if a volume were devoted to the 
subject, the efforts of at least half-a-dozen experts 
would be necessary before full justice could be done 
to the collec
t i o n . T h e  
modern collec
tion is m ade; 
but those older 
and more  in
teresting c o l 
lections that  
s u c h  g r e a t  
houses  have  
ga t he r e d  to 
themselves in 
the course of 
centuries have 
not been made 
—  they have  
grown.  T h e  
one is gener
ally conf i ned 
to some special 
subject, or at 
least its treas
ures are care
fully classified ; 
t h e  o t h e r s  
generally have 
artistic and in
artistic work,  
antiquities and 
modern pro
ductions, pre
cious  j ewe l s  
and com para
tively worthless 
trifles (that will

probably be of value to succeeding generations), 
jumbled together in a way that makes selection and 
description exceedingly difficult.

The late Marquis of Salisbury, busy as miner, 
journalist, statesman, or chemist, found little time or 
inclination for collecting. The interest which he 
took in his possessions was wholly or very nearly 
untinged by the connoisseur’s spirit: he apparently 
regarded his treasures merely as the natural appen

dages  of  his 
h o u s e  a n d  
name. Hence 
the contents of 
t h e  s t a t e l y  
rooms at Hat
field are, from 
the collector’s 
point of view, 
in disorder that 
is not whol l y  
a d m i r a b l e .  
There are por
t ra i t s  by old 
masters hang
ing with mod
ern  portraits 
by unknown 
art i s ts  ; there 
is a set o f 
M a f e k i n g 
stamps repos
ing on Queen 
E  1 i za b e t  h ’ s 
hat ; and the 
pen with which 
t h e  B e r l i n  
t r e a t y  was  
signed lying by 
the same mon
a rc h ’s s t o c k 
ings. A purse 
that belonged 
to J a m e s  the 
S e c o n d  o f
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England rests side by side with 
a bead said to have come from 
Agamemnon’s tomb ; while a 
beautifully carved ivory casket, 
which the Duke of Wellington 
brought from India, a Hindu 
incense burner, and a sixteenth 
century drinking cup, are all in 
one case together with the many 
modern caskets presented to the 
Marquis by cities of which he 
was a freeman.

Old Hatfield House (the pre
sent building was completed by 
Sir Robert Cecil in 1 6 1 1 ) was 
given by Edward the Sixth to 
Queen Elizabeth when she was a 
girl. Queen Mary, after having 
kept her sister a prisoner in the 
Tower, permitted her to retire to Hatfield, and it was 
there while sitting under a tree in the park, that 
Elizabeth received news of the Queen’s death and

her own accession to the throne. 
This, together with the fact that 
the first prominent Cecil was her 
chief minister, accounts for the 
house containing so many me
mentos of Elizabeth and her 
contemporaries.

Nearly all the pictures in the 
mansion are portraits, either of 
monarchs or famous statesmen, 
and many of them are of great 
historical ihterest. Th ;re are 
several portraits of Queen Eliza
beth, the best known being per
haps \.he Rainbo'vPicture, painted 
by Zuccaro, which is a character
istic example of that Italian’s 
work. It shows his usual atten
tion to costume and detail. The 

dress has an elaborate pattern of red and white flowers, 
a large green serpent, holding a ruby in its mouth, is 
twisted on her left sleeve, and a miniature gauntlet

MARCHIONESS OF SALISBURY 
J!Y MARIA COSWAY

TAPESTRY “ s u m m e r ”
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(a strange ornament) is attached to her ruff. The 
courtier painter lias painted the queen holding a 
robe curiously embroidered with eyes and ears, 
emblematical of the royal sitter's knowledge and 
wisdom, and in her hand she holds a rainbow, the 
picture having inscribed on it “  non sine sole iris” 
(no rainbow without a sun)—a truly courtier-like

WM. C EC IL ,  LORD UURGHLF.Y BY MARC G E ER A ER T

compliment. Despite the opportunity for a display 
of colour given by such accessories, the portrait is 
hopelessly flat and colourless. But Her Majesty was 
apparently pleased by the painter’s flattery, for Lord 
Hardwicke possesses another such portrait embel
lished with similar devices.

As a contrast to this there is another portrait of 
the same royal lady, by Cornelius Vroom, the sea- 
painter who drew the designs representing the defeat

of the Armada for the tapestry of the House of 
Lords. This picture is full of vivid colour. The 
Queen is portrayed as Diana. She holds a bow— 
a conventional Diana’s bow, unlike any bow that 
Elizabeth is likely to have used— in her left hand, 
and a dog in leash with her right. Her hair is 
reddish yellow, her dress of pale pink; the skin 

thrown over her shoulder is yel
low, and there is a brown gauze
veil over the back of her hair.

Many of the oldest portraits at 
Hatfield are early copies after
famous artists, and though they
lack the v a l ue  of originals, a 
thousand romances are conjured
up by the array of faces belonging 
to personages historically famous. 
Here, on a small panel, is Jacoba 
or Jacqueline, Countess of Holland, 
Zeeland, Friesland, and Hainhault, 
who was in the very heart of the 
strife and troubles of Europe dur
ing the early part of the fifteenth 
centurv. She was espoused to the 
Dauphin at eight, and when he died 
in 1417,  her uncle, John of Bavaria, 
resigned his bishopric, in the hope 
of marrying her and ruling over her 
dominions. This design the Pope 
frustrated by giving her leave to 
marry the Duke of Brabant, whom 
she deserted a few years later for 
the “ Good Duke Humphrey,” son 
of Henry the Fourth of England. 
After a few months with Duke 
Humphrey she left him to return 
to the Duke of Brabant, and on 
that husband’s death, she secretly 
married the Comte d ’ Ostervant 
F r a n c o i s  de Bor s e l e .  Shortly 
afterwards Philip the Good, of 
Bu rgundy ,  forced her to sur
render  her possessions, and she 
e v e n t u a l l y  died in retirement, 
after having crowded enough into 

her thirty-six years of life to fill half a dozen 
romances.

Here, too, are portraits of Henry the Sixth, Richard 
the Third, Elizabeth of York, and Henry the Seventh, 
and one, The Lady M argaret, the mother of Henry 
the Seventh, who married the Earl of Richmond, Sir 
Henry Stafford, and finally the Earl of Derby, and 
founded St. John’s and Christ’s Colleges at Cambridge. 
St. John’s College, Windsor Castle, and the National
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Portrait Gallery have all similar portraits of this lady, 
but the name of the painter of them is unknown.

1’ he house has one piece of work from the hands 
of Holbein—a coloured drawing on paper of the head 
of John Frobenius (Frobein), a German printer, for 
whom the great artist designed orna
mental blocks. “  Frobein’s counte
nance,” says Dr. Woltmann, in his 
L ife o f Holbein, “  is thoroughly ugly.
That which, nevertheless, makes the 
beardless man with his scanty hair, his 
large round forehead and broad mouth, 
attractive and pleasing, is the trait ol 
kindliness which is so pre-eminent.”
This little drawing shows the power of 
the master of character who drew i t ; 
looking at it one feels that this John 
Frobein was worthy the esteem of his 
friend Erasmus.

The portrait of Frederick the Second, 
one of the Electors and Lord High 
Steward of the German Empire under 
Charles the Fifth, is not particularly 
noteworthy in itself, but it has had 
a somewhat chequered career. After 
reposing for many years at Hatfield 
House, and being mentioned in the 
inventory of 1679, it suddenly dis
appeared, and was only recently dis
covered in the carpenter’s shop.

A portrait of Mary Queen of Scots 
shows a woman divested of all orna
ment, and with a pale and careworn 
face and piercing eyes. Little trace 
is here of the charms that the Queen 
has been credited with, and one 
might easily imagine that this harassed 
woman was gazing into the future 
and seeing there the scaffold that 
awaited her. Vertue identified the 
picture of Queen Mary that was to 
be seen at Hatfield in 1756 as being 
the one mentioned in King Charles’s 
catalogue, but Mr. Lawrence Gifford 
Holland, who compiled the catalogue 
of the pictures at Hatfield, says there is 
nothing to mark it as Royal property.
The original of the portrait is at Hard- 
wicke. Queen Mary had many copies of it made for 
her adherents, and this is in all probability the replica 
she sent to the Duke of Norfolk, which was intercepted 
by Lord Burghley. There is another portrait, supposed 
to be that of Queen Mary at the age of eighteen, by 
a painter whose name is unknown. But the pretty

expressionless features here depicted in no way re
semble the accepted portraits of the Queen of Scots.

Hanging among the many pictures by unknown 
painters dating from this period, there is a fine 
portrait of Robert Dudley, Earl of Leicester, favourite

of Queen Elizabeth, painted by Marc Geeraert the 
elder. From the same hand is also a portrait of 
William Cecil, Lord Burghley, the great Minister 
who laid the fortunes of the Cecils. “ Though not 
remarkably tall, nor eminently handsome, his person 
was always agreeable,” says the chronicler, and this
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portrait justifies the description. Two other note
worthy pictures are the portraits of the first Lady 
Burghley (who inspired her husband to his pathetic 
Meditation), which were painted by Lucas de Heere.

A very curious picture, which has been called at 
various times Horskydown F a ir , and A n Entertain
ment given by Cardinal Wolseley fo r  the meeting o f

I .A D Y CR A N BO R N F. B Y  V A N O Y C K

Henry V III. and Anne Boleyn, is the large panel by 
Joris Hoefnagel. From the costumes represented it 
seems to belong to the end of the sixteenth century, 
and it is now described as A  M arriage Fete at 
Bermondsey, about l5go . The interior of what is 
apparently meant to be Bermondsey House is laid 
open to display the banquet table, and the feast in 
preparation at the bake-house next door. In the 
open stands the artist Hoefnagel, behind two fiddlers 
and a flute player, to whose music a group of 
villagers is dancing. It is a careful portrayal of many

characters ot the period ; a beefeater and a soldier, 
a hawker (mounted), a knight and his lady and their 
running footmen, and a group of archers, all figure 
on the crowded panel, their costumes and attitudes 
being painted with much attention to detail.

The finest pictures in the house—those by Van- 
dyck—are kept in the late Marquis’s private rooms, 

and are not to be seen by the 
ordinary sightseer who visits Hat
field. Among them are at least 
two sp len d id  examples of the 
master’s work. One is a life-sized 
portrait of an old gentleman of 
seventy, the original of which was 
in all probability Sir John Coke, 
the Master of Requests, whose 
want of tact helped to produce 
the rupture between Charles the 
First and his House of Commons. 
The other is a portrait of the 
tenth Earl of Northumberland, 
with his wife and one of their 
daughters.

There are three other portraits 
bv Vandyck. One of a Viscount 
Cranborne, another of the second 
Earl of Salisbury, and a third of 
a Lady Cranborne.

On the canvas described as a 
portrait ot James Cecil, the fourth 
Earl of Salisbury, two pictures 
are to be seen, one of which 
has been painted over the other. 
Beside the figure of the Earl there 
is a second faint and spectral 
looking figure, and to the right of 
the canvas, so faint as to be hardly 
visible, is yet another figure. The 
existence of one picture under the 
other was unsuspected until 1840, 
when the portrait of the fourth 
Earl was cleaned. Then these 
underlying figures became visible, 

and investigation showed that the canvas had originally 
borne a portrait of the Duke ot Monmouth, planning 
his expedition to England with Ferguson, his chiet 
instigator. The fourth Earl, a papist supporter of 
Ring James the Second, was apparently embarrassed 
by the possession of a portrait of the head of the 
rebellion, and to conceal it he had his own portrait 
painted over it. Why he should have resorted to 
this artifice instead of destroying the picture is not 
quite clear, unless he thought that the rebellion might 
succeed, and the hidden picture be useful to one who
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courted the Duke's tavour. Whatever his object, his 
scheme was most successful, for the canvas kept its 
secret for a hundred and fifty years. The Monmouth 
portrait is believed to be a copy of the painting by 
the son of Cornelius Van Ceulen, which is in the 
possession of the Earl of Clarendon.

Mytens is represented here by a portrait of Charles 
the First, Cuyp by a portrait of the Dutch admiral, 
Van Tromp, and Wissing, Lely, 
and Kneller by several portraits.
A very good example of the work 
of Romney is the portrait of James 
Cecil, seventh Earl and first Mar
quis of Salisbury. The portrait of 
his wife, with her frisking spaniel 
at her side, painted by Reynolds, 
is one of the best known and finest 
from that master’s hand. Law
rence is also represented by his 
portrait of the second Marchioness 
of Salisbury, the mother of the 
late Marquis. This is almost 
the last portrait that Lawrence 
painted, and it is an eminently 
characteristic piece of work.

In addition to the many painted 
portraits of the first Earl of Salis
bury there is one in mosaic, pro
duced in Venice in 1609. It is a 
cunning and interesting piece of 
workmanship, copied from a pic
ture by John de Critz : the colours 
of the robes, and considering the 
difficulties of portraiture in such a 
medium the whole effect, are very 
good.

Hatfield House contains very 
many pieces of tapestry, and some 
of them, at least, are of great value.
Most of them appear to be Flemish 
work, and they were probably pro
duced either in France or Flanders 
in the first half of the seventeenth 
century. These are described as “ Gobelin ” tapestries, 
but the character of the designs makes it appear un
likely that they came from the Gobelin factory. More 
interesting to the connoisseur are the four pieces in 
the armoury, representing the four seasons, which 
are characteristically Gothic Flemish, and very fine 
examples in a good state of preservation. They are 
chiefly of wool, but in some places silk has been used 
with great advantage. At Hatfield it is stated that they 
were made in Flemish ateliers established at Salisbury 
by Henry the Eighth, and if this could be substantiated

by documentary evidence it would be of the deepest 
interest to connoisseurs. For although Henry the 
Eighth did import several Flemish tapestry workers, 
and set them up in various parts of the country, 
there is not, so far as I know, any record of such an 
atelier working at Salisbury, and I do not think that 
any work known to have been produced by these 
schools is anything like so fine as this series.

PORTRAIT (SIR JOHN COKE) BY VANDYCK

One of the most prized treasures of the house—0 
piece of splendid workmanship— is the communion 
service of rock crystal, said to have been given by 
Philip of Spain to Mary of England. It is beautifully 
shaped, and its finely engraved metal work is embel
lished with translucent and opaque enamels. This 
prize lay hidden for many years, and apparently for
gotten, up under the roof of Hatfield House, and its 
early history—how, why, and when it was put there— 
seems to be wrapped in mystery.

In the armoury there are several complete suits of
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Spanish armour winch were fished up from one of 
the wrecks of the Armada, besides other armour of 
the same period, suits that once belonged to Crom
well’s pikemen, and Indian bows and hatchets from 
North America. In various parts of the house are 
also flags with histories, old guns and pistols of 
various times, jibbehs and coats of mail taken from 
the Dervishes. Some of these coats are of great 
antiquity, and it is supposed that they were taken 
from the Crusaders. A quaint genealogy of Queen 
Elizabeth, showing the whole of that lady’s descent 
from Adam and Eve, occupies a roll twenty-five yards 
long, and among other relics of the Queen is her 
cradle. In the Queen’s room there is a cupboard of 
chestnut wood once used in Malta, by the order of 
the Knights of St. John, for the storing of priests’ 
vestments. The front of this cupboard is covered 
with very fine carving, representing scenes in the 
lives of the saints, and above them—a strangely

incongruous cornice obviously suggested by some 
classic prototype— is Neptune riding in triumph.

In every corner of the house is some treasure 
which will appeal to the connoisseur. Old French 
and English furniture, Oriental porcelains, ivory carv
ings, and native work from the hands of barbaric 
races all over the world, are scattered in various 
places. The chapel window is a fine piece of 
Flemish w'ork of the early part of the seventeenth 
century, the colouring of which is magnificent, 
although the designs, notably those of the whale 
ejecting Jonah and David slaying Goliath, are rather 
grotesque than beautiful. When Cavalier and 
Roundhead fought for supremacy, and the latter 
were wrecking many such works of art, great pre
parations were made to protect this window' from 
them, the earth being banked high against it. Cut 
the Parliamentarians passed Hatfield by and its 
treasures were unharmed.

PORTRAIT OF THE TENTH EARL OF NORTHUMBERLAND Will! WIFE AND CHILD BY VANDYCK.
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TWO U N P U B L IS H E D  P IC T U R E S  BY 
FP A F IL IP P O  AND F IL IP P IN O  L IP P I 
BY  A R D U IN O  C O LA SA N TI

I n the quiet chapel of a beautiful Tuscan 
villa belonging to the Countess Baglioni, surrounded 
by solitude and stillness, the fine picture by Fra 
Filippo Lippi, of which we are able to give a repro
duction to the readers of T h k  C o n n o is s e u r , had 
long been hidden, until it was recently acquired by 
Mr. Harnisch, of Philadelphia.

In this sacred picture is all the spirit of the gay 
and happy friar who, in his unprejudiced love of 
truth, delights in exercising the virtuosity of his brush 
in every detail. Besides the shape of the hands, 
the transparency of the blue sky, the quality of the 
tempera colours, and, above all, comparison with the 
picture of the Virgin and Child surrounded by 
angels, at the Uftizi Gallery, cannot leave any doubt 
as to the attribution. In the Uffizi Gallery, too, the 
Madonna, with her expression of sweet melancholy, 
contemplates the Infant resting on her knees. But 
here the youthful mother joins her hands in prayer, 
whilst on the Harnisch picture, with more exquisite 
feeling, she uses them for supporting the Infant. 
Different in the two pictures is also the placing of

BY FILIPP O  LIPPI

VIRGIN AND CHILD BY FILIPPO LIPPI (L'FFIZl)

the angels. Similar, on the other hand, are the 
chairs in ivhich the Virgin is seated, with their arms 
terminating in spirals and covered with cushions of 
flowered stuff. The backgrounds are identical : rocks 
on the right, and a wall-girt town on the distant 
horizon, across a plain with scattered trees, and a 
winding road on the left.

This close resemblance in the composition alone 
tells us that the two pictures must be ascribed to 
the same period of the artist’s activity. That Mr. 
Harnisch’s panel does not belong to the artist’s early 
days is proved moreover by the dull and low tone of 
the colouring, by the great love of painting things 
from nature, and by the collaboration of Fra Dia
mante, which is evident in the angel that can be 
seen in the foreground, clothed in conventional garb, 
carefully executed, but feeble and lacking that gay 
carelessness which Fra Filippo knew how to put into 
his pntti and angels.

Also the type of the Madonna recalls other pictures 
painted by Filippo Lippi about the time when he 
executed the panel of the Uffizi, but we cannot 
recognize in this type the features of I.ucrezia Buti,VIRGIN AND CHILD
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,vhom the artist took as model, and whom he 
abducted from the convent of S. Margherita in Prato 
as late as 1457, since the same figure appears in the 
tondo of the Palazzo Pitti, finished by Fra Filippo 
for Leonardo Bartolini in 1452.

Anyhow it is certain that the Uffizi picture, 
representing the Madonna and Child surrounded by

MADONNA AND CHILD BY FILIPPINO LIPPI

angels, was painted by Lippi at the time when he 
was working in Prato Cathedral (1452-1463), and it 
must be considered to be of very little later date 
than Mr. Harnisch’s picture, as is proved by the 
perfection of the composition, which betrays a slow 
elaboration of the artist’s first idea.

To Filippino Lippi, the imaginative and dramatic 
artist, who inherited from his father the love of 
scrupulous truth to nature, and who drew from Sandro

Botticelli the poetic inspiration of his pictures, is due 
the second picture, which comes from the house of 
Canon Manni, and is destined for the Uffizi Gallery.

In the small composition is a slight suggestion of 
sincerity and grace, and the beautiful figure bending 
down in adoration, the flowery meadow, and the lumi
nous landscape background, have the charm of all that 

is young and sincere. The picture 
does not belong to Filippino’s early 
years. Through the destruction and 
restoration which have ruined the 
general tone and the harmony which 
must have prevailed before, it is still 
possible to recognize the technical 
characteristics ofthe first periodof the 
artist’s activity. The colouring has 
a pale yellowish tint in the light 
parts of the flesh ; the half-tones are 
cold and bluish, with shadows having 
a tendency towards olive green ; the 
hues of the Madonna’s dress are 
strong, but low in tone.

Nor does our picture show those 
landscape backgrounds with a pre
vailing picturesque architecture of 
the style of the North, which the 
artist first used in the tondo belong
ing to Mrs. Warren, of Boston, and 
which are repeated in the picture 
executed for Tanai de ’Nerli in the 
church of S. Spirito in Florence, in 
the Visitation at Copenhagen, and 
in the Berlin Madonna, No sign 
appears as yet of the baroque 
ornamentation which creeps into 
the above-mentioned pictures, and 
takes complete hold of the master 
in the frescoes of the Strozzi Chapel 
at Sta. Maria Novella, and in his 
last works. But the simplicity of 
the composition, the gracefulness 
of the forms, and the decorative 
landscape justify our belief, that the 
Virgin in Adoration, of which we 
offer a reproduction to our readers, 

has been painted by Filippino before his departure to 
Rome, where he executed the frescoes of the Cappella 
Carafifa at S. Maria sopra Minerva.

Later Filippino became influenced by Domeni- 
chino’s spirit. In the charming panel, which will 
soon adorn the Uffizi Gallery, he is still the Tuscan 
artist who creates with simplicity serene forms of 
beauty, and who makes his creatures move in the 
sweet country of olives and cypresses.
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To m  t h u m b

BY \Y. C A R EW  H A Z L IT T

T h e  celebrated researches of the late 
Lemuel Gulliver in Liliput unexpectedly led to the 
discovery of a race, whose stature was their smallest 
recommendation ; and if the labours of this great 
explorer are not recognized by the Royal Geographical 
Society as absolutely the first attempt to acquaint the 
world with the existence of such a diminutive people, 
at all events they set many thinking about the sub
ject, and led by degrees to the recognition of the fact, 
that, as there were a goodly number of persons above 
the middle height to be found in all latitudes, there 
were also not a few very considerably below it : not 
scattered individuals, the fruit of accident or mis
adventure, commonplace babies stunted by unnatural 
neglect, but entire communities, populous tribes, 
men, women, and children, each and all answering 
to a large extent to the account drawn up by Mr. 
Gulliver, whom the world at first discredited, but who 
is now at last acknowledged to have been as great 
a pioneer as Marco Polo, or very nearly. Yet, in 
common with some other illustrious and clear-sighted 
men, Mr. Gulliver, while lie took infinite pains to 
traverse distant and unknown regions for the benefit 
and instruction of mankind, overlooked a point and a 
topic much nearer home, which he would have handled 
with a power and felicity peculiar to himself, and which 
he has unfortunately allowed to devolve on a less cap
able pen. Nor, as I intend presently to shew, was that 
eminent traveller the only person who has missed the 
opportunity of achieving fame by this means.

Since Mr. Gulliver gave us all the result of his 
s u rp r is in g  e x p e r i
ences, o th e rs  have 
from time to tim e 
p la c e d  on reco rd  
narratives of o th e r  
Liliputs dotted about 
here and there, peo
pled by small folk, 
some of whom make 
up for their insignifi
cance of stature by 
their martial prowess, 
and who have feel
ings, just as we have, 
capable of being hurt, 
as well as methods 
of making their dis
pleasure known.

'l’his appetite for 
the e x te n s io n  o f

knowledge in a particular direction only renders it the 
more surprising and even sad that geographers should 
have hitherto omitted to investigate a case which has 
its distinct Liliputian and (as it were) Gulliverian 
bearing without exactly corresponding to any report 
so far received by the authorities, although an inquiry 
might long since have been instituted and completed 
without the necessity of applying to Parliament for a 
grant to fit out a vessel for the purpose.

Our immediate subject-matter is an individual, let 
us explain, not a body of individuals. When he first 
falls under our observation, his family was sett ed in 
England ; but what their origin was, is one of those 
historical problems which remains to be settled to 
general satisfaction. They did not probably come 
over with the Conqueror, for they were already here 
in the days of the good King Arthur. Of how many 
distinguished men and women we are debarred from 
learning the antecedents ! Yet in the present instance 
fortune has been more than usually capricious ; for 
in some respects information is abundant. The hand 
of the limner has befriended us by transmitting not 
merely life-like portraits of his father and mother, but 
a truly remarkable and precious series of sketches 
illustrative of his singular career and of the brilliant 
circle by which it became his lot to be surrounded 
and honoured. This collection is entitled to rank as 
the most ancient monument of the British school of 
design remaining to u s ; the contemporary costume 
has escaped the vigilant scrutiny of Mr. Fairholt and 
Mr. Planche ; and Mr. Wright would have sensibly 
increased the value of his Domestic M anners in 
England , had he copied nothing more than the 
household utensils in fashion among King Arthur’s

subjects, w h ile  the 
fu ll- le n g th  o f his 
majesty is a study 
which we respectfully 
com m end to the 
attention of a distin
g u ish e d  m odern  
theatrical artist.

He was the son, 
th is, of a m ortal 
British ploughman, 
and his m other 
milked the cow, she 
a mortal, too, and 
no divine dairymaid. 
That excellent cou
ple had long sorely 
lamented the want 
of an heir to their 
modest estate: andHER MAJESTY His MAJESTY
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T o m  T h u m b e s l a t h e r .

well it was for them, that they lived iti times when 
there were wizards in the land. For they went to 
the renowned Merlin, and prayed him to give them a 
son, if he were no taller than his father’s thumb. 
Which Merlin did, 
and so it hap
pened that in his 
nature there was a 
weird m ix tu re  o f 
man and g o b lin  ; 
and that, a stranger 
to the sensations of 
babyhood, he at
tained in four min
utes precisely his 
fu ll h eigh t and 
■ dimensions. N ay, 
more, the benevo
lent magician made 
him exempt from  
the ills which ac
company the pos
se ss io n  o f b lood  
and bones; for he 
had neither, and, as 
the sole authentic 
Fife, written by a 
bard of the time—a 
Druid perchance—

p

Thumb
Tom  TTi umbes M o th c r.

and unseen by the 
editor of the D ic
tionary o f National 
B io g ra p h y , and 
ev e ryb o d y  else  
except the present 
writer, declares,

“  . . .  his shape
was such,

That men should hear 
him speak, hut not 

11  is wandering shadow 
touch.”

By special request 
of Merlin the Fairy 
Queen was his god
m oth er, and a t 
tended his baptism 
with all her court, 
and she commanded 
that T om T h u m b  

should be his name, 
which, on the one 
hand, was the reason 
why his father and
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HERE YOU MUST LOOK FOR THE GIANT WHO 
SWALLOWED TOM, AND THEN CHANGED HIS MIND

mother, who had before been anonymous, were ever 
after addressed as Mr. and Mrs. Thumb, and, on the 
other, why to the present day so many of us are 
christened Tom in distinct preference to Thomas. 
Thus from the very beginning the peculiar greatness 
of his Littleness became manifest to all ; and nothing 
of the kind would have occurred, had Merlin not 
been on the spot when he was wanted.

Mr. and Mrs. Thumb were evidently ordinary 
people enough. We have special pleasure in intro
ducing to the reader full-length portraits of them 
both, which we consider excessively valuable, and 
quite as authentic as most paintings of the second 
and third centuries. The original pictures, of which 
ours are reduced copies, may have hung in King

Arthur’s gallery; but they are not in the present 
Royal collection, though so much more precious 
as relies of antiquity than the F a ir Rosamond at 
Hampton Court—a very modern affair by comparison. 
Nevertheless, surprising as such a thing may appear 
in the case of an individual (so to speak) so renowned, 
it remains a moot question, when this Tom of Toms 
flourished—hut if it could be ascertained when King 
Arthur ruled the happy Britons, the difficulty would 
disappear forthwith, since Tom was his contemporary, 
and occasionally borrowed his horse. So much is 
certain ; for the splendid equestrian portrait s pre
served, and here it is.*

EQUESTRIAN PORTRAIT OF TOM THUMB

This Tom was a delicate monster, a dainty and 
rotund morsel, a sublime urchin, a young chit very 
much suigeneris, and no connection with ftu  M. Bebe, 
or with the dwarf Tronc in the thrilling romance 
of Isaie it Triste. I)r. Brewer omitted him in his 
famous Catalogue o f D w arfs, because perhaps he 
considered him returnable in the Books of Fairyland. 
How unparalleled in interest our Tom was, is, and 
is to be, may be judged from the circumstance, that 
he far outshone in lustre and renown the before-cited 
Tronc, albeit the latter was three feet high, and no 
less, and was all that his mother the enchantress 
Morgana and his fairy aunts could make him in 
beauty of form and in knightly accomplishments.

* It is proper to mention that the illustrations accompanying 
the present paper are derived from drawings in exact facsimile 
made many years ago for the writer by the late Mr. George 
Waring, of Oxford, from the unirpie copy of Tom Thumb : H is 
Life and Death, 1630, in the Bodleian Library, among Robert 
Burton’s books.
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Tom Thumb

He is forgotten. The 
glory of Tom is inde
structible.

He was in fact a sort 
of semi-divinity, who 
must have found his 
te r r e s tr ia l b lo o d - 
relations uncongenial, 
and been glad enough 
to part with his human 
apparatus, when he was 
called for good and all 
up to Faery, as it is 
averred by those who 
would not have said so 
if they had not known, 
to the great regret of a 
n u m ero u s c ir c le  o f 
a d m ire rs , in c lu d in g
King Arthur and his lady. A pathetic description is 
given in that unique biography already referred to of 
his last moments, in which he was attended by his 
royal master’s special physician, and it is to the king’s 
eternal honour that he ordered court mourning for 
forty days, and built a mausoleum in grey marble 
to hold the remains, to which he paid an annual 
pilgrimage during the rest of his life. Allusively to 
his imperishable part our coeval bard sings :

“  And so with peace and quietness,
He left this earth below ;

And up into the Fairy Land 
His ghost did fading go.”

But before the closing scene arrived, his person 
had been seriously wasted by the ravages of disease, 
which must have somewhat reduced the estimate for 
his tomb—quite the earliest monument of so costly 
a c h a ra c te r  
ever erected in 
Britain.

H e w a s 
A lp h a  a n d  
Omega. The 
line of Thumb 
began in him, 
and in him 
en d e d . H is 
biography lias 
been u n d e r
tak en  by a 
succession of 
learned men ; 
but, alack ! we 
rise from the

KING A R T H U R  RECEIVES T H E  DOCTOR'S R E r O R T  OBSERVE 
THE ARCHA-IOLOGY OE THE C H A I R ,  CR O W N , AND S C E P T R E

perusal of all these in
genious treatises, only 
with a sharp thirst for 
fuller knowledge of so 
egregious a personality. 
A gentleman, who had 
the rare happiness of 
living on the most inti
mate footing with two 
monarchs, King Arthur 
and King Edgar, must 
have possessed extra
ordinary qualifications. 
He had, no doubt, great 
strength of arm for his 
size, remarkable powers 
of endurance, and a 
thorough acquaintance 
with horsemanship. We, 

venture to guess that he spoke the purest Cornish 
and could sing a song, if required, or take the wind 
out of Lancelot with some creamy jest. O, that there 
are no State papers and secret Court Memoirs to 
enlighten and assure us 1

His father and mother (Arcades am bo) and the 
farmhouse, where they dwelled, have been swept away 
hundred upon hundreds of years ago. Dead is the 
dun cow which ate him up, and then threw him up. 
Dead is the giant who did likewise. Dead is King 
Arthur’s scullion, who took Tom out of the whale’s 
stomach. Dead, if only for a season, is King Arthur 
himself, R ex quondam Rexque fu lurus. When his 
majesty returns to succeed the house of Hanover, 
may Tom Thumb accompany him, and relate to us 
more about himself and all those, whom he knew, 
when he was among us some years since ! It would 
be an autobiography, for which millions would 
scramble, and which would be translated into all 
the languages of the universe.

ILLUSTRATIONS OF FUNERAL PROCESSIONS IN THE TIME OF KING ARTHUR 
VERY VALUABLE FOR THE COSTUME
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THE WEDGWOOD C O LLEC T IO N  
AT N O TTIN GH A M  C A S T L E  
BY H. E L L E N  BROW NING 
P A R T  I.

T he Art-products of all ages in their highest 
forms have generally been a good deal in advance 
of the culture of their particular period, and have 
consequently been less understood and appreciated, 
except by a select few, amongst the people of those 
periods than by succeeding generations. This is 
undoubtedly the reason why the larger portion of 
Josiah Wedgwood’s best work found its way into 
the possession of private collectors scattered all over 
Europe, some of whom, fortunately, as in the present 
instance, bequeathed these treasures at their decease 
to public museums pro bono publico. Mr. Eelix 
Joseph, who was 
an enthusiastic 
Wed g wood i an, 
g a t h e r e d  t o 
g e th e r  d u rin g  
his long and 
useful life what 
m ay he c o n 
sidered from cer
tain  po in ts of 
view as a unique 
c o l le c t io n  o f 
Med g wood. It 
is u n u s u a l l y  
va lu ab le  from  
the fac t that 
m ost o f the 
pieces date from 
what Professor 
C h u r c h  a p 
propriately de
s i g n a t e s  t h e  
P e r io d  o f P e r 

fe c tio n  { 1 7 8 1 
1795). Judging 
both from their

texture and the designs employed, one may in fact 
narrow the period of their production still further, 
and say that most of them were produced between 
1 786-1793, the years during which Elaxman, Pacetti, 
and Davacres did for Wedgwood their most beautiful 
designs ; when Stothard evolved his airiest and most 
graceful creations ; when Lady Diana Beauclerk 
pencilled her daintiest designs, Lady Templeton 
portrayed her Sportive Loves, etc., and Mrs. Crewe 
sent him her Domestic Employments series. Besides 
its beautiful jasper ware, the great strength of the 
collection lies in its immense number of plaques and 
medallions, and its very large assortment of smelling- 
bottles, jewellery, etc.

In order to render it representative as well as 
valuable, a good many excellent specimens of Queen’s 
ware, basalts, terra-cotta, agate, marbled and encaustic-

p a in te d  w are 
have been added 
to it at the in
stan ce  o f  M r. 
G. H. W a llis ; 
a n d  a v e r y  
curious fram ed  
plaque has been 
lent by some of 
his family from 
the collection of 
his late father, 
which is worthy 
o f note. T h e  
su b je c t  is, A  
Sacrifice to N ep
tune, and  the 
palish blue jas
per gro u n d  is 
modelled to re
present the waves 
of the sea, with 
the white figures 
in high relief rid
ing on its billows; 
size 28^ in. by





C UPID’S  H U N T IN G  FIELD S
By Burne-Jones



The IVedgieood Collection a t Nottingham Castle

T I I . U P ,  A N I )  W H I T E  J A S P E R  P L A Q U E  T H E  S A C I U K 1 C E  O K  l P H I U E N I A

6 in. Amongst other treasures, 
too, is the Court sword of 
Beau Brum  m el 1, the c e le 
brated dandy and favourite of 
George IV. T h e  h an d le , 
made of very line old cut 
steel, with chains and tassel, 
is set with four pale blue and 
white medallions, and eight 
dark blue and white beads, 
which give it a most original 
character. Long before Wedg
wood’s time, English potters 
had been making many quaint 
and curious articles, as a study 
of old pottery reveals to us, 
but it was left to him to show 
the world what can be accom
plished by a master-mind. 
W hen he com m en ced  his 
career as an artistic potter, 
English decorative art was in 
a most primitive condition ; 
his genius and industry, how
ever, in the words of his 
epitaph, written by his friend 
Flaxman, “  converted a rude 
and inconsiderable M anu
factory into an Elegant Art 
and an im portant part o f 
National Commerce.” I’art 
of Wedgwood's genius and 
“  feeling ” for the potter’s art 
may have been due to in
herited instincts, p ro b ab ly , 
since we find that he came of

R O U N D  M E D A L L I O N  C L A S S I C A L  D E S I G N

O V A L  M E D A L L I O N  A  Z E P H Y R  

D E S I G N  B Y  S T O T H A R D

a line of potters, each genera
tion of whom seems to have 
been a little “ superior” and 
a little “  previous ” in his 
methods compared with those 
of his contemporaries, so far 
as the records obtainable 
permit us to judge. To this 
inherited skill must be added 
the fact that he entered the 
“ throwing ” sheds as a child, 
and worked his way upwards. 
This gave him a practical 
knowledge of the various pro
cesses which stood him in good 
stead when he began to make 
experiments with a view to 
producing the famous jasper 
body, of which he finally wrote 
to Bentley in 1774*

A few years earlier, in 1770, 
he had written him : “  I had 
many things to teach myself, 
and everything to teach my 
workmen, for they have no 
idea of proportion or beauty.” 
Nevertheless, Wedgwood was 
not only an “ illustrious” potter 
and a man of scientific culture, 
but he was a lso  a great 
organizer, as is shown by his 
choice of artists and modellers. 
Amongst the latter we find not 
only Flaxman, but also Hack- 
wood, Tassie, Webber, Pichler, 
Keeling and othe.s. Moreover,
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Wedgwood himself was a good modeller, as well as 
an expert “ thrower.” “ Throwing,” by-the-bye, is the 
technical term for the art of forming vessels upon 
the potter's wheel out of balls of clay previously 
weighed and prepared. To Wedgwood’s intense 
appreciation of antique cut-gems, we owe the discovery, 
after numberless experiments, 
of the most beautiful and 
most original of all the ma
terials with which he worked,
i.e., the ja sp e r-p a ste . Its 
velvetiness of surface, its fine
ness of texture, and its ex
quisite softness and daintiness 
of colouring are its great 
charms. The delightful sen
sation of velvet-softness to the 
touch (which is the criterion 
of all genuine Old Wedg
wood-ware) is the result of 
the e x tre m e  finen ess to 
which the component parts 
of the jasper-paste were re
duced, added to the careful 
and exact adjustment of the 
temperature during the process of “  firing.”

This splendid and most representative collection of 
plaques exhibits examples of 
every kind, size, shape and 
colour ever made in this class 
of work by Wedgwood. A set 
of three, in white jasper high 
relief, on lapis-lazuli grounds, 
are especially fine. The de
sign s (w h ich  are  q u ite  
Leightonesque in treatment) 
are attributed, and rightly, I 
think, to Flaxman, The large 
central one, 19 in. by 8 in., 
represents The O fferin g  to 
Ceres; the others, The B irth  
o f Bacchus and The Sacrifice 
to Hymen. An e x tre m e ly  
fine specimen of Flaxman’s 
“  Treaty-Plaque,” represent
ing the hands of England and 
France being joined by Mercury, in white jasper on 
a lapis-lazuli ground, is framed in a very beautifully 
carved frame, gilded. The modelling of these figures 
in low relief is superb, and the undercutting perfect. 
The Sacrifice o f Iphigenia, on a dark blue ground, 
from one of the earlier designs of Pacelli, is also a 
remarkably good example. A large and very good 
specimen of The Apotheosis o f Homer, and a very

lovely example of The M arriage o f Cupid and Psyche, 
with the original wax model, framed in oak, hanging 
above it, arc choice possessions, naturally.

Two round lapis-lazuli jasper plaques, and two larger 
ones with sea-green grounds, all display some of the 
airiest and daintiest of Lady Diana Beauclcrk’s designs;

whilst two large square ones, 
o liv e -g re e n , and of very  
beautiful workmanship, have 
designs after Lady Temple- 
more.

Amongst the magn ficent 
collection of portraits, sixty- 
four in number (eighteen of 
the p r in c ip a l ones being 
framed), are two portraits of 
Wedgwood’s friend, Priest
ley. The large one measures 
6 i in. by 5^ in., and is in 
very high relief; the other is 
3 J  in. by 2 J in., like the 
majority of those framed and 
unframed ; though some of 
them are smaller, and a few 
as tin y  as sm all cameos. 

Amongst the larger size are the Queen of Portugal, 
the Emperor of Germany, Admiral Keppel, Captain

Cook, Earl Cowper, Lady 
Hamilton, Benjamin Frank
lin , and other well-known 
portraits; whilst in a glass 
case, mounted on crimson 
plush and framed, is a most 
beautiful, dignified, 7 in. head 
of the corn-crowned Ceres.

Amongst what I may per
haps class as the medallions, 
pure and simple (numbering 
altogether forty-two), twenty- 
five are framed in very fine 
old cut-steel; of these, seven
teen are large and oval in 
shape ; the remainder small 
and circular. The latter are 
set most attractively in a sort 
of “ starry” design. Some 

of the larger medallions have polished “  laminated ”  
edges. A large oblong frame contains a very good 
set of medals, thirty-six in number, of the Kings and 
Queens of England series. His portraits and medals 
arc not the least interesting of Wedgwood’s work. 
The catalogue of 1798 enumerates 229 separate por
traits, but it would, I fancy, be very difficult to find 
half that number now. Besides Flaxman, Webber and

I .A P T S - I .A Z U U  J A S P E R  P L A Q U E
D E S I G N  A F T E R .  L A D Y  D I A N A  H F . A U C I . E R K
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The Wedgwood Collection a t Nottingham Castle

T H E  P O R T L A N D  V A S E

Hackwood modelled many of the portraits for Wedg
wood after he ceased to reproduce 'lassie’s designs ; 
four of whose, mounted separately at Nottingham 
Castle, really show a great deal of skill.

The most precious piece of the whole collection is, 
of course, the Portland Vase, now known as the 
Purnell-Tite Copy. It is one of the best specimens 
of the “ first fifty,” and is numbered twenty-nine. Its 
beauty is greatly enhanced by its being between a 
“ trial vase,” glazed and polished, made the previous 
year and modelled by Pichler, and another “  trial vase,” 
modelled by James Tassic, both of which are very far 
inferior in texture and delicacy of design to the later 
production.

One of the smaller gems of the collection, to my 
mind, is a tiny copy of the Portland Vase, about 
5 !  in. high, of solid, pinkish-lilac jasper. The colour 
of this is exquisite, the white figures are very finely 
modelled, the undercutting perfect, and the finish 
delicate.

Amongst the large number of vases of every size, 
shape, and colour there are a few which are (so far 
as I am aware) matchless. The Homeric vase, 

in. high, which came from Lord Tweedmouth’s 
collection, is distinguished from all other vases 
decorated with Flaxman’s Apotheosis o f Homer by 
its colouring. The ground is a lovely soft shade of 
delicate green, the handles, the figures, and other

decorations are, of course, white, but on the cover 
the green Pegasus is perched upon pale blue. As 
will easily be seen from the illustration, the modelling 
and execution of the figures is as much a triumph of 
art as the colour and texture of the “ body ” and the 
form of the vase.

A pair of upright circular tluted bough-pots on 
octagonal white plinths, in green jasper, are also very 
charming. They are ornamented with laurel wreath, 
key and arabesque borders, and Flaxman’s well- 
known B lin d  M an's B u ff design in high relief. 
Another pair, exactly similar in size, shape, and 
design, have a pale blue ground. Both pairs are 
“  dipped,” have polished sides and edges, and are 
considered rare specimens of beauty of modelling.

A large oval bulb-pot “  dipped ” sea-green jasper, 
with classical medallions of the later Pacetti period, 
is a remarkably good piece. There is also a blue 
one which matches it, and a large number in various 
sizes and different shades, mostly of blue and white. 
Conspicuous amongst these are a pair of oval neutral- 
black jasper, rather rare, and a tall round article (the 
pierced cover made all in one), which might be 
utilized either for bulbs, or as a bough-pot.

(To be cc/it in tied.)

H O M E R I C  V A S E  B L U E  A N D  W H I T E  JASrER.
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L\OE M A K IN G  IN SPA IN  AND 
PO R T U G A L P A R T  I.

' i i V  M. JO U R D A IN

I n .Spain the tradition of magnificence was 
set by sumptuary laws which gave little encourage
ment to the play of fashion, and, as M. Lacroix 
remarks, dress in Spain always partook of the massive 
heaviness peculiar to Germany, either because the 
Gothic element still prevailed there, or that Walloon 
fashions had an especial attraction to her, owing to 
associations and general usage.

“ Point d'Espagne,” in the usual sense of the word 
signifies that gold or silver lace, sometimes embroidered 
in colours, so largely consumed in France during the 
earlier years of the reign of Louis X IV . Characteristic 
geometric patterns were twisted and plaited with gold 
and silver threads about the end of the sixteenth 
century, and the demand and consequent success of 
the Point d’Espagne seems to have reached its height 
towards the end of the seventeenth century. At that

date Nareiso Felin, author of a work published in 
Barcelona, 1683 (quoted by M. Aubry), writes that 
“ edgings of all sorts, of gold, silver, silk, thread, 
and also fibres are made at Barcelona with greater 
perfection than in Flanders.” * The manufacture is 
said to have been carried on chiefly by Jews, and 
indeed, two years after the expulsion of the Jews from 
Spain, in 1492, the most catholic kings found an 
edict necessary restricting the importation of gold 
lace from Lucca and Florence.

I he curious authentic hand-painted engravings 
in the Victoria and Albert Museum, y representing 
ladies in costumes of the late seventeenth and early 
eighteenth centuries, show the patterns and type of 
the gold lace of the period more exactly than 
contemporary paintings.

The gold laces there shown are of two kinds, the

*  Fenix de Catalan a, compendia desits Antiguas Grandezas y 
Medio para Reitovarlas, B a r c e l o n a ,  1 6 8  5, p ,  7 5 .

t  Nos. 119 7 - ’7 5  and 1196- ’75.

N A P K I N  E D G E D  W I T H  S C A L L O P E D  B O R D E R  O F  P I L L O W - M A D E  L A C E  P R O B A B L Y  O F  S E V E N T E E N T H  C E N T U R Y  S P A N I S H
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Lacc Making in Spain and Portugal

1 I O K O K R  O F  L I NE N  KM H K O I D E K E D  IN R E D  S I L K  ALOXt*. T D K  H O T T O M  TS AN KDC3INO O K  T W I S T K I )  AND P L A I T E D  

K K D  S I LK T H R E A D  I T A L I A N  OK S P A N I SH  S I X T E E N T H  C E N T U R Y

first “  a small bordering lace of little fan-shaped 
motifs through the edge of which a twisted double 
thread passes ; the other a broader sort of lace with 
a pattern traced in thick double lines of gold and 
silver gimp, passing through the meshes of a reseau 
group, with close work here and there of twisting and 
close lying double threads.” M. Scguin attributes 
the use of the reseau in gold threads to the time of 
Louis XV.

We have constant mention of gold and silver 
lace at the Erench court in the seventeenth century. 
The Queen, on the occasion of the marriage of

*  G o l d  a n d  s i l v e r  l a c e  is p a r t  of th e  n a t i o n a l  S p a n i s h  p e a s a n t ' s  
d r e s s .  “  T h e  m u l e t e e r s  o i  Catalonia w e a r  t h e i r  h a i r  in  a  n e t ,  
t h e i r  b r o a d  s i l v e r - l a c e d  hat  s q u e e z e d  q u i t e  Hat h a n g s  o n  o n e  s id e  
o f  t h e  h e a d  ” (F a irh o lt). In A n d a tm ia  a  y o u t h  w e a r s  “  a  
s h o r t  b lu e  j a c k e t ,  b r a id e d  a l m o s t  a l l  o v e r  w i t h  s i l v e r  l a c e  ’* 
(Residence in Portugal, M r s .  O u i l l i n a n j .

Mademoiselle and the King of Spain (1697), wore 
"une mante de point d’Espagne d or neuf aunes de 
long.” A year later the “  Galerie de I'ancienne Cour” 
mentions the young Ducbesse de Bourgogne as 
wearing “  un petit tahlier de point d’Espagne de mille 
pistoles.”

In 1751, at the fete at Versailles on the birth of 
the Due de Bourgogne, the coats of the gens de cour, 
were “  en etoffes d’or de grand prix ou en velours de 
tout couleurs, Erodes d ’or,* ou garnis de point 
d’Espagne d’or.”

I’oint d’Espagne was also much fabricated for 
Spanish consumption. When describing a visit to 
Donna Teresa de Toledo, who received in bed, the

* Journal de Farbicr, 1 7 1 8 - 6 2 .  “  O n  m e t  d e  l a  d e n t e l l e
b r o i l e e  t ie  c u u l e u r  d e  p o in t s  d ’ E s p a g n e  a u x  j t i [ x ; s , ”  Mercure 
Calant.

C O V E R  O F  I . 1 N F . N  W I T H  A  H O R D E K  E M  R R O m E R K I )  I N  K E 1 )  Slt.K T H E R E  I S  A  V A N D Y K E  E D G I N G  O F  R E D  S I I . K  

A N D  L I N E N  I H R K A D  I T A L I A N  S I X T E E N T H  C E N T U R Y
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author of Letters o f a Lady’s Travels in Spain writes : 
“  She had 1 lasses ’ all of flowers of point de Spain in 
silk and gold, which looked very pretty.”

The oldest banner of the Inquisition—that of 
Valladolid—is described as bordered with real point 
d’Espagne, of a curious Gothic (geometric) design. 
At the Auto-da-fe the grandees of Spain and officers 
of the Holy Office marched attired in cloaks with 
black and white crosses edged with this gold lace.* 
The Duke of Postrana entering Paris is described as 
travelling en seigneur with his hundred mules, his 
train, and his “  seventy other pages and servants, all 
apparayled in scarlett Ierkin and hose trimmed with 
gold lace.” t The Spanish Ambassador, in the reign 
of James I., appeared at Whitehall, where he was 
entertained with great magnificence, with a train of 
pages and gentlemen “ clothed in cassocques and hose 
of black velvett, and clokes of black fyne clothe, all 
passemented thicke with golde lace panewise.” t

* History o f Laeet Mrs. I'alliser (Spain), 
t  Aug. 13, 1612. M SS. o f George Wingfield Digby, Esq., 

Hist. MSS. Comm.
J  / ’/ogresses o f James / . ,  J .  Nichols, vol. iii.

The dress of the Spanish ladies was of corres
ponding magnificence, according to a writer of the 
seventeenth century. “  They wear a dozen or more 
petticoats,” it is written, “  one liner than the other, of 
rich stuffs trimmed with lace of gold and silver to the 
girdle. They wear at all times a white garment called 
a sabenqua, and so great is their vanity, they would 
rather have one of these lace sabenquas than a dozen 
coarse ones ; and cither lie in bed till it is washed, or 
dress themselves without any, which they frequently 
enough d o ”—a story which is a pendant* to Doctor 
Mon^ada’s computation of the more than three million 
Spaniards, who, though well dressed, went shirtless ! 
The national taste for magnificence in costume is 
noticed in the reign of James I., when it is said that 
though the Spaniard “ go plain in his ordinary habit, 
yet upon some festival or cause of triumph there’s 
none goes beyond him in gaudiness.” J

* Dr. Monynda, in the year 1660, and Osorio, in 16S6, 
reckoned more lhan three millions in Spain who wore no shirts, 
because they could not afford to purchase linen.

t  Epistolw Ho-elianae (quoted in Nichols’s Progresses o f 
James /., vol. i.)

POINT OF, VF.NISE (TYFE KNOWN AS “ SPANISH POINT”)
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The account of the Princess <Je Monteleon, hy the 
author of Letters o f a f.a d fs  Travels in Spain, bears 
out this statement. “  Her bed is of gold and green 
damask, lined with silver brocade and trimmed with 
point de Spain.” Her sheets were laced round with 
an English lace, half an ell deep. The garters, 
mantle, and even the curtains of the Princess’s 
carriage were trimmed with fine English thread, 
black and bone lace.

The heavy and valuable point laces which un
expectedly came out of Spain after the dissolution 
of the monasteries in 1830 were in no way distin
guishable from similar pieces of Venetian workman
ship. Spain had neither trade nor manufacture in 
her decline ; she had nothing but memories. Even 
in the days of her power she imported rather than 
created. Her commercial dependence is noticed by 
Sir Richard Hawkins in a letter to Elizabeth as early 
as 159S, where he declares that “ with munition 
Spain is furnished from Milan and Flanders,”  and 
that she “ cannot sustain herself without help of 
France, England, the East Countries and other 
parts.”

From there, and especially from the great lace
making centres of Flanders and Italy, were brought 
the valuable laces with which to dress the 
numberless images of our Lady, and of other 
patron Saints, such as St. Antony, at Valencia, 
whose laced costume, periwig and ruffles are de
scribed as “  glorious.”

A curious fact has been adduced by Mr. A. S. 
Cole t in proof of the dependence of Spain upon 
foreign imported lace. “ The most important of 
Spanish ordinances,” he writes, “ relating to Spanish 
art and industry are those which appeared in the 
fifteenth and sixteenth centuries in Toledo and Seville, 
both remarkable centres for all kinds of artistic 
productions. In neither of these, nor in the sixteenth 
and seventeenth century ordinances relating to 
Granada— another art-centre—is there any mention 
of lace.

In the laws which were passed by Ferdinand and 
Isabella at the end of the fifteenth and beginning of 
the sixteenth centuries, no mention is made of lace, 
though numerous details of costumes are named.

The only exception to this statement is a curiously 
early use of the word blonda in a Castilian law at the *

* M SS. o f the Marquis o f Salisbury, part viii., Hist. MSS. 
Comm.

+ A . S. Cole, Ancient Needle-point and Pillow Lace.

beginning of the fifteenth century ; but in this case 
the word probably refers to some form of trimming :—

“  Furthermore, 1 ordain and command that no 
Jewesses of our kingdoms shall wear mantillas with 
blondaf or trimmings.” It is referred to as a 
manufacture in general use, and consequently long 
established.

References to the wearing of lace are somewhat rare. 
It is related of Philip II., shortly before his death 
in 1398,1 that “ so intense was his interest in things 
funereal, that he now ordered his bronze gilt coffin to 
be brought, that he might satisfy himself that his 
orders had been strictly carried out with regard to its 
ornamentation. When the coffin appeared he desired 
that it might have a lining of white satin and lace,} 
and a larger supply of gold nails.”

It was the extravagant consumption of foreign 
lace at court which induced Philip III. to issue an 
ordinance in 1623, which enjoined “ simples rabats, 
sans aucune invention de point couppe on passement ” 
for the men, and similar plain fraises and manchettes 
for the ladies— both without starch. During the 
visit of Prince Charles to Spain, however, this 
ordinance was suspended; “ the late Proclamation 
against gorgeous apparel dispensed with ; the great 
ones being most richly attired ” § at the bull-fights, 
tilts, and tournaments, organized for the Prince’s 
entertainment. The Queen of Spain herself sent the 
Prince, on his arrival in Spain, ten trunks of laced 
linen.

The lace worn in Spain during the reign of Philip 
IV. can be best studied in the portraits of Velasquez. 
The amount of thread lace to be found in his portraits 
has been under-rated. Velasquez’ most frequent royal 
sitter, Philip IV., wears a stiff linen collar or golilla, 
untrimmed with lace, but others wear a wide lace 
collar, as in the portrait of a lady, from Devonshire 
House. || * * * §

* Orel. John II., Cifuentes, July, 1412  (quoted in The Pillars 
o f Hercules, by David Urquharl, 1848).

t  Spanish Towns and Pictures, 1870, Mrs. \V. A. Tollemache.
X The custom of using lace on such occasions survived in 

Spain. In a description of a funeral of a young unmarried 
Spanish lady we read : “  In a low', o|ten hearse with a dome- 
shaired canopy, lay the dead, with her head resting on a pillow 
edged with rich lace—a mode of ornament common in Spain.” — 
To the Sunny South, 1871, by Lieut.-Col. the Hon. C. S. 
Vereker.

§ Sir F. Cottington to his Lady, Ellis Letters, vol. Hi., p. 142. 
i| Admiral Adrian Pulido Pareja (National Gallery) wears a 

wide scalloped lace collar, also A n Infanta (J. Pierpont 
Morgan, Esq.), Don flaltazar Carlos (Marquis of Bristol), 
Mariana o f Austria  (H. B. Brabazon, Esq.), The Duke of 
Medina (C. F. A. Breuil, Esq.).

(To be continued1)
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True Handbook of the South Kensington Museum 
mentions that manufactories of tapestry had existed 

in England before the sixteenth cen
tury, “  hut no record lias been kept 
of any English looms prior to this 
date.” The earliest recorded English

A Piece of Old 
W arw ickshire 
Tapestry

loom for tapestry weaving is the one at Weston, in 
Warwickshire, to which the Kensington volume 
assigns the date of 1509, probably too early, consider
ing that the founder of the factory was William 
Sheldon, who died an old man in 1570. He had

sent a weaver, Richard Hickcs, of liarcheston, to 
study the process in Flanders, and to bring back 
artisans for bis looms. On some of the pieces 
executed at Weston are armorial bearings, which 
enable us to say that the looms were at work up 
to 16 co certainly, and probably still later, but on 
the death of Wulliam Cheldin’s grandson, Ralph, in 
1684, it is most likely that the manufacture was 
discontinued. The best known products of this 
establishment are the famous tapestry maps of 
English counties, three of which are in the Museum
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Notes
at York, and fragmentary pieces of two more in the 
Bodleian Library at Oxford. It is, however, well 
known that many other subjects were executed at 
Weston, as, for instance, the “ Four Seasons ” at 
Hatfield, which the late Sir W. Franks pronounced 
to be unquestionably some of Hickes’s work. That 
other specimens are in existence is almost certain, 
and the one of which an engraving now appears is 
probably one of them. It has suffered by neglect 
and by injudicious treatment, but it has enough of 
the character of the unquestionable work of the 
Barcheston school.

'File picture itself measures about 8 feet square, 
but the border, 15 inches wide, which originally 
surrounded the subject, has been cut off at top and 
bottom to widen the sides, so as to adapt it to the 
room in which it is now placed. This was probably 
done at the time when its owner removed from Castle 
Bromwich to Sutton Coldfield. The subject is one 
which I have seen in other pieces of tapestry, Queen 
Esther kneeling before King Ahasuerus, who is 
stretching forth his royal sceptre (listher v. 2). The 
costume of the figures is a mixture of the “  Eastern 
shape,” in which the king is arrayed, and the finery 
of the Elizabethan era— fancy costume such as we 
meet in pictures of the period. In fact, there is no 
room for douht of its being the genuine design of a 
sixteenth century artist.

But when its history is examined we find vivid 
traces of its Sheldon origin. The still existing house 
of Castle Bromwich was built in the latter end of 
Queen Elizabeth’s reign by Edward Devereux, son of 
the first Viscount Hereford, and one of James I .’s 
baronets. He was a connection of the Sheldons, 
whose old manor, from which they derived their 
name, closely adjoins Castle Bromwich, and by gift

or purchase would naturally seek to ornament the 
new house with the produce of his kinsman’s looms. 
In 1657, however, the estate was purchased by the 
son of the Lord Keeper Bridgcman, and at this 
period a family resided in the immediate neighbour
hood (claiming descent from Sir Ralph Sadler, the 
diplomat of Henry V II I.’s reign), of good standing, 
named Sadler, who afterwards removed to Sutton 
Coldfield, bringing with them this piece of tapestry.

It is much to be regretted that it was cut when the 
move was made in the eighteenth century, and still 
more so that the lower part of the piece has suffered 
from damp. The room in which it is now fixed is 
very badly lighted, and only a very skilled photo
graphic artist like Mr. J. H. Pickard could have 
successfully dealt with the difficulties it presented.

It  seems rather strange to find in a remote farm 
on Dartmoor a royal chest, yet one that may be so 

described is in the possession of Mr. \\\ 
Ch^s°ya* *’roc >̂ Chappie, Gidleigh. This 

village is noted for antiquities, for, beside 
its prehistoric remains, such as kistvaens, stone 
avenues, etc., it boasts a ruined castle with great 
ash trees growing from its fireplace.

'Flic chest is an exceptionally large one of oak, and 
is most elaborately and beautifully carved. Its 
dimensions are 5 feet 6 inches long, 2 feet broad, 
and 2 feet 9 inches in height. The carving is very 
deep, and is of an unusual design. Traces of ver
milion and gold still remain, and it is in splendid 
condition, not even a crack across its lid. The front 
only is carved. On its top and sides and between 
the panels is a design of roses or bosses in square 
frames ; below- is an arched pattern not infrequently 
met with upon chests of this period. On the side

FRONT OF AN- OAK CHEST, RELONGING TO MR. W. T. BROCK, OF CHAPFLE, GIDLF.IGH
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panels are fine arabesque designs, the centre of the 
left hand one suggesting the Jleur-de-lys.

But the middle panel is the one that arrests atten
tion. On this, reproduced in every detail, we have 
the royal arms within a garter, inscribed “  honi soit 
yvv mal v p kn se .” The crowned lion with fierce 
expression, resting his left hind paw upon a rose, and 
the unicorn with his on a thistle are done to the life. 
Beneath, on a ribbon, is “ dev t mon dro it ,”  the 
carver evidently miscalculating the space. Above is 
a royal crown with the initials C R , and on either 
side are three plume-like designs, perhaps intended 
for P r in c e ’s 
feathers. The 
a m is the m - 
selves consist 
of the Scotch 
lion, the Irish 
harp, and the 
Frenchfleur-de- 
lys quartering 
the Eng l i s h  
lions, as borne 
by James Land 
his immediate 
s u c c e s s o r s .
The first and 
fourth quarter
ing, the fleu r- 
de-lys and lions, 
are the only 
portions that 
are not carved, 
they are paint
ed in what may 
have been ori
ginally gold.

There is no 
authentic his
tory of this chest now known; its present owner 
informs us that it has been in the possession of his 
family for nearly a hundred years, and that it was 
bought at a sale in Exeter. He also says that though 
he has been offered a very generous sum, he has no 
desire to sell it. This is to be regretted, as such a 
magnificent specimen of the carver’s art should be in 
the possession of one of the great museums or 
galleries.

Tradition, too often a “  lying jade,” supplies what 
history denies us. The favourite theory is that the 
chest formed a portion of the luggage of Queen 
Henrietta Maria, and was left behind in her hasty 
flight from Exeter. Considering its weight, it is not 
surprising that she did not take it with her on that

occasion, but that also makes it rather doubtful 
whether she ever used it as a travelling trunk. Still, 
it is possible that she brought it with her when she 
came to Exeter on May ist, 1644, her journey from 
Oxford occupying twelve days. As she came to 
this city for refuge from the turmoils and dangers 
of the royal camp, here to await the birth of her 
daughter, and anticipated a lengthened stay, it is 
possible she was provided with heavy luggage. 
At Bedford House was born on June 1 6th 
Henrietta Anne, afterwards the ill-fated Duchess 
of Orleans, and before the end of the month

the unfortunate 
Queen hurried
ly departed . 
T he fear of 
the people, who 
believed her to 
be in a large 
m easure re
sponsible for 
the civil war, 
drove her from 
her sick - bed 
and urged her 
to flee through 
many dangers 
to her native 
land. Rather 
than allow the 
infant to run 
such seriou s 
risks, she left 
the Princess in 
safe custody 
behi nd her. 
S ho ul d  the 
c h e s t  h a v e  
been hers a

pathetic interest would attach to it.
On the other hand, it may have formed part of 

Charles I.’s baggage in 1625 when he visited the 
county with such an extensive retinue that it cost the 
town of Plymouth ^ 3 3  3s. 3d. for fees to his servants 
alone. Yet again, it may have been a receptacle for 
official documents in some public building, or, per
chance, it was but some worthy carver’s tribute of 
loyalty to his sovereign.

But where history is silent surmise is useless. It 
is to be hoped, however, that the publication of the 
photograph may lead to some discovery as to its 
antecedents, or may disclose the existence of other 
chests of a similar character, the history of which 
is known.
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Notes

L o v e r s  o f  English poetry, collectors of choice 
editions, and admirers of the genius of Walter Crane 

as an illustrator, will all be pleased to 
Spensers |earn that Mr. H. Bumpus, of Hoiborn,

aerie jias taken over the whole stock of Mr.
Queene ,

George Allens beautiful edition of
Spenser’s Faerie Queene, illustrated and decorated by
Walter Crane, and is now offering this work, which
is typical of the best achievements of modern British
book-production, at a considerably reduced figure—
about half of the original publishing price.

This edition of the Faerie Queene represents one 
of the extremely scarce cases where an artist’s inter
pretation of a poet can be unreservedly accepted. 
Poet and artist are m most complete harmony, which 
is the more remarkable, as they are divided by a span 
of three centuries. But Walter Crane, in spite of his 
progressive tendency, his active participation in all 
modern art movements, belongs more to the age of 
the poetry of chivalry than to his own period. How 
completely he has entered into and identified himself 
with the spirit of Spenser may he gathered from every 
page decorated by his pen, and from his little stanza 
which has to act as an introduction to the first 
volume :—

“  Great Spenser’s noble rhyme have 1 essayed 
To picture, striving still, as faithful squyre,
Each faerie knight to serve, in armes arrayde 
’Gainst salvage force, and deathful dragons dire,
Or Blatant Beast with poisonous tongues of fire ;
To linim the Lion mylde with Una fayre 
The false Duessa, and the Warlike Mayd.
‘ Be Boldc,’ I read, and did this emprise dare,
And now the door is oped, so lei the masque forth fare.”

One of the most competent of Walter Crane’s 
critics, H. E. v. Berlepsch, the author of a German 
monograph on Walter Crane, has given a charming 
form to his admiration for these Faerie Queene 
drawings, although the English reader can hardly 
endorse his ridiculous condemnation of one of the 
world’s masterpieces of poetry, which can only be 
ascribed to the difficulty of entering into the poetic 
spirit of a foreign tongue : “  The artist has known 
how to clothe the long-winded work of the old 
English poet, overflowing as it is with allegorical 
bombast, in a garment which recalls to one’s memory 
the story of that peasant who had seen the king and 
was asked by some inquisitive people about his looks. 
He replied : ‘ What he looked like, I cannot remember 
any more, but he wore a coat which, I am sure, God 
Almighty Himself would only wear on a Sunday.’ ”

The wealth of imagination embodied in these 
drawings— seventy-two full pages with border designs 
and numerous headings and initial letters—is truly

astounding. Besides the numerous presentments of 
the human figure in all its manly vigour and womanly 
grace, the whole range of Nature’s forms, of animal 
and plant life, of fabulous, mythological inventions, 
of allegorical personifications, are worked into 
decorative designs of exquisite beauty.

In no instance has the artist fallen into the error of 
trying to give an actual illustration of the poet’s lines. 
His drawings are fanciful decorations of the pages, 
inspired by Spenser’s verse. This is particularly the 
case in the decorative border-designs, which not only 
act as frames to give increased value to the pictures 
they surround, but also carry out the ideas indicated 
in the lines of the text and in the illustrations—carry 
them, in fact, beyond the limitations of the verse, 
The central panel serves as illustration to the text, 
whilst in the border the artist allows himself more 
liberty, filling it with all the imagery suggested to him 
by the poem. A drawing of sirens, for instance, is 
surrounded by a design of waves, octopus and lobster 
claws; Mammon is accompanied by an array of 
allegorical figures, which are to denote his evil 
influence : hate, fear, sorrow, jealousy, treason, and so 
forth. In this respect, too, the artist’s method is in 
perfect keeping with a poem which is not a mere 
recital of chivalrous deeds, like the poems of Ariosto 
and Tasso, but has a pronounced allegorical tendency.

The illustrations to the Faerie Queene are certainly 
the crowning achievement of Walter Crane’s successful 
career. His future fame would be assured, if it had 
to depend entirely upon this work, which has not 
been surpassed in modern book decoration. At the 
present reduced price collectors cannot go far wrong 
in securing a copy, which is bound to rise in value 
before long.

T h e  picture entitled Cupid's Hunting Fields is one
of the most charming compositions of Sir Edward

Burne-Jones. Painted in oil on canvas
“  Cupid’s ;n delicate low tones of grey and green,
Huntmg it re.)resents Cupid blindfolded and fitting 
Fields . .  . i ,  . ,an arrow to his bow. He steps down
among a bevy of damsels nude and draped, by a
riverside, one of whom lies crouched upon the
ground beneath his feet, while others turn to escape.
This picture, which measures 39 in. by 30^ in., was
painted in the year 1880, and was exhibited at the
Grosvenor Gallery in 1882, at the Burlington Fine
Arts Club in 1899, and at the Paris Exhibition in
1900, where it attracted much attention. It now
forms part of the bequest of the late Mr. Constantine
Ionides to the Victoria and Albert Museum, but is
not yet exhibited to the public.
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T he original of the photographs here reproduced 
was presented by George I II . to Walter Hill, Esq., in 

the year 1790. This gentleman wooed, 
Order6 ran away "'Mb and married the heiress

to the estate of Weston Coyney in 
Staffordshire, stealing her, as it were, from the (then) 
Duke of Norfolk, a formidable rival for the lady’s 
hand. Mr. Hill assumed the name of Cogney (or, 
as it is now spelt, Coyney), and being a persona grata 
at the court of the mad monarch, conceived the idea 
of raising a regiment of militia as a bodyguard to his 
Majesty at Windsor. He was allowed to call it the 
King’s Own Rifles, though now it is known as the 
4th North Staffordshire. Apparently George III . 
considered this “ order” a sufficient recompense, 
especially as he would win considerable sums from 
its recipient at the gaming table, sufficient to enable 
him to pay Mr. Hill back with his own coin. The 
order is medallion-shaped, supported on either side 
by an anchor (Mr. Hill was in the navy before 
he married), and surmounted by a crown. The 
obverse side is a bust of his Majesty, embossed in 
gold, and surrounded by most beautiful brilliants.

A co rre sp o n d e n t  sends us the following com- 
The Death of munication with reference to
Lord Robert Manners T . Stothard’s picture in the 
Belvoir Castle collection :

“ In the account 
of the pictures at 
B e l v o i r  C a stle , 
whi ch appeared 
in our September 
Nu mb e r ,  re fe r 
ence was made 
to  a fine p ic 
t ur e  the re by 
T. Stothard of 
The d eath  o j 
L o r d  R o b e rt  
P l a n n e r s .  A 
y o ung  life, full 
of the g r e a t e s t  
promise, was cut 
short when Lord 
Robert was killed 
in action during 
L o rd  R o d n e y ’s 
victorious bat t l e  

g e o r g e  in. o r d e r ,  o u v e r s e  with the Spanish

Fleet on April 12th, 1782. He was the son of John, 
Marquess of Granby, and grandson of John, third 
Duke of Rutland. The following letter was written 
to General Oglethorpe by his brother Charles, fourth 
Duke of Rutland, upon the sad event which forms 
the subject of the picture.

S t o k e , Oct. 25, 1782.
D e a r  G e n e r a l ,— I have been a long time 

answering your very affectionat Letter, But the sub
ject of it was of such a nature that it is not at every 
moment I find myself in a temper of mind to write 
upon it. I have certainly every Consolation which 
can possibly arise to my mind under such a 
calamity. But at same time my very Consolations 
are causes to increase my regret. For during His 
Life which was very short (being but just 24 years 
of age at y“ Day of His death) to Have been 
present in Eleven actions in Large Fleets in nine 
of which He Had Himself commanded a Line of 
Battle Ship & Had always ye Good Fortune to 
signalise Himself & the Circumstance of His last 
moments were so very Splendid. The Contempt 
He shewed for Death, His Jests upon his wounds 
during the most painful Fart of y® amputation 
never Changing His Countenance or expressing y* 
Least Dejection from y" instant He received the 
Wound to y” moment He expired, In short every 
part of His Conduct was so grand & noble that 
I t h i n k  no 
Character o f  
Antiquity has 
s u r p a s s e d  
H i m. W hen 
your in L011- 
d o n I c a n  
p r o d u c e  you 
my proofs of 
H is  He r o i c k  
behaviour. I 
beg my comp, 
to Mrs. Ogle
thorpe, & I beg 
y o u  to  be 
assured Dear 
Sir of my Being 
your very 
Faithful Friend 

& Humble
Servant,
R utland.” G E O R G E  I I I .  O R D E R ,  R E V E R S E
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AD V E R S A R IA  
BY  AN OLD HAND

L ik e  other anglers the booksellers employ a 
hook and bait, namely, a catalogue with notes. The 

t catalogue is prone to subtle arrange-
Catalogues* ment un<̂ er heads, which catch the eye 

of the peruser; the notes are couched 
in terms which captivate the most languid imagination. 
Of course it goes without saying that there are cata
logues and catalogues, and yet again catalogues, till 
you soar into regions where they become works of 
art, literary monuments, permanent furniture of the 
library shelves, even of those of the connoisseur. 
Between the best and the least excellent there is the 
same distance as between the poles. The bookseller 
of less than exceptional pretensions is a spider, into 
whose web the fly takes a fair amount of luring. He 
would pass the place of business ; it is so unseductive; 
in the window’s a cursory glance reveals nothing of 
interest ; other dealers would never for a moment 
dream of calling to supply their lists of desiderata ;  
the proprietor would come to a deadlock in a few 
months, nay, weeks. But he casts his hook, and he 
catches his fish, and if his fish and his hook corres
pond, he is not entitled to complain. Nor does he, 
perhaps, and he goes on from year to year, from 
decade to decade, this humble fisher of men, with a 
stock on which no auctioneer in his senses would 
advance a ten-pound note. Yet one hears folks 
declare that this bookselling is not a commercial 
business ! Well, no, that may be ; it is rather a sort 
of magic, something like the famous Dr. Dee’s trans
mutation of metals, an employment worthy of some 
of the dramatis persona in an eastern romance.

Turning to the other and more serious side of the 
picture, the catalogue in the hands of an accomplished 
expert with capital is a mighty factor, placing the 
compiler in close and constant relations with all parts 
of the earth, where the book in any shape is in 
demand, and operates as a beneficial and necessary 
adjunct to the volume of business transacted from 
day to day over the counter. I

Apart from those houses which habitually lend 
themselves to the system of distributing catalogues of 
immensely unequal value and dimensions over areas 
regulated by their connection, there are a few with 
whom this policy is so exceptional as to amount to 
next to nothing, and is intended as a method of 
keeping themselves before their clients more than 
anything else. These firms rely on a limited circle 
of supporters, who buy on a generous scale from time 
to time. In one morning a better stroke of business 
may be done than would be the case elsewhere, even

with the aid of the angling tackle aforesaid, in a 
twelvemonth ; and the catalogue is apt to become an 
engine for evil rather than good, since it fixes the 
advertisers with a price, and gives them a little away 
to their confreres.

T he enthusiasm for Samuel Pepys seems to be 
incapable of confinement within reasonable limits.

 ̂ One edition upon another of the D iary,
Pepys °  eac*: *mPeach'ng precursor with some

sad omissions or transgressions, is added 
to our stores, and helps to bewilder an intending 
buyer of the book, who at last finds that, to be quite 
on the safe side, he must buy every impression which 
has ever seen the light. The D iary o f Pepys, now 
at last fairly in agreement with the MS., is beyond 
question a book as distinguished from something in 
book-form. It is capable of being read and read 
again ; and one perceives, among other things, how 
much the writer delighted in the tavern life of his 
day and in social intercourse with his friends, not 
omitting his lady acquaintances. But it does not 
strike us as a peculiarly happy notion to have set 
up as a tribute to his memory a P e p y s  C lub . For 
in good sooth Pepys was not a member, so far as 
we hear, of any institution of the kind, and, besides, 
all his leisure intervals, devoted to recreation, were 
spent in taverns, on the water, or at friends’ houses. 
In our opinion this effervescent zeal is regrettable, 
or, if it is not that, what is it, pray ?

I n the November issue of T h e  C onnoisseur  
appeared some remarks upon an episode in the life 

of Charles Lamb, which seemed to throw

Lamb an ent'rety new **8^ on his personal 
character, and, had the matter turned out 

differently, or had the negotiation terminated as 
Lamb desired, would have changed the whole tenor 
of his life and his sister’s. With that information 
before them and with the letters themselves in 
H arpeds Magazine, our readers will have no difficulty 
in appreciating an allusion, which would not other
wise have been intelligible, to this new romantic 
feature in a familiar biography. It occurs in a 
letter, which has not long been recovered, and 
which was unknown to Talfourd, Hazlitt, Ainger, and 
others, addressed by Lamb in 1821  to Mrs. Ayrton. 
In addition to the reference to Fanny there is a 
second reason, appearing to justify the publication 
of the document as a whole, not so much as a piece 
of correspondence, but in order to illustrate the 
essential difference between the Letters of Lamb as 
they are usually printed in the editions and as they 
were actually written. A letter, forming a succession 
of short paragraphs and unequal lines, with other
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Elian idiosyncracies, is squeezed up, to save space, 
into one solid, unbroken body, and the result is, 
that the individuality or personality is completely 
obliterated. Let us have the Letters of Lamb with 
all his linear and other peculiar touches; for they are 
part of them— and of him.

To Marianne Ayrton.
Dear Mra, Ayrton,

My sister desires me, as being a 
more expert penman than herself, to say 
that she saw Mrs. Paris yesterday, and that 
she is very much out of spirits, and has expressed 
a great wish to see your son William and 
Fanny --------

I like to write that word Fanny. I 
do not know hut it was one reason of 
taking upon me this pleasing task—

moreover that if  the said William and 
Frances will go and sit an hour with her 
at any time, she will engage that no one 
shall see them but herself, and the servant 
who opens the door, she being confined to 
her private room. I trust you and &
[sir] the juveniles will comply with 
this reasonable request,

Cov Gard
23 Jan 1821

“ G reat M asters”
I f the proverb be 

true, “  that good wine 
needs no bush,” we 
would fain d isp e n se  
with both the circular 
of, and the introduc
tion to, Mr. W. Heine- 
rnann’s new portfolio 
publication, G re a t  
Masters, in fortnightly 
parts of four engrav
ings each, after some 
of the finest examples 
of the world’s master
p ieces in p a in tin g .
The plates are such as 
may well be left to 
speak for themselves, 
and will be generally 
admired, even without 
the accompaniment of 
Dr. Wilhelm Bode’s 
e x a g g e ra te d  praise, 
th a t th e se  p h o to 
gravures have “ that 
depth of tone and the 
velvety a p p e a ra n c e

that distinguish the mezzotints of English etchers in 
the eighteenth century.” This velvety appearance is 
a quality peculiar to the method of mezzotint, and no 
other kind of intaglio or photogravure plate can ever 
entirely achieve it. Nevertheless, and in spite of the 
surprisingly low price of the publication—each part 
of four plates, with accompanying descriptive text by 
Sir Martin Conway, is issued at five shillings— the 
plates are far superior to the general run of prints 
published in large edition, and are admirably adapted 
for framing. It is also difficult to See the reason 
why the prints should be described as being done on 
“  art paper,” by which name one generally understands 
the shining surface paper used for the printing of 
half-tone blocks, whereas the Great Masters are done 
on very good plate paper.

Of the plates in the first part the palm should be 
awarded to Van Dyck’s exquisite and comparatively 
little known Portrait o f W illiam I I ., Prince o f Orange- 
Nassau, in the Hermitage Gallery, St. Petersburg. 
The elegant master, the portrayer p a r excellence of 
the somewhat effeminate character of the Court of 
Charles I., appears here at his very best. Even the 
hands of the boyish gallant aTe full of character and 
painted with more care than is generally the case with 
Van Dyck, who was in the habit of painting the

heads only from his 
sitters and using the 
same model for his 
h a n d s , or even  o f 
employing a ss istan ts  
for h an d s and c o s 
tumes. There is about 
th is p la te  a richness 
of tone which is full of 
suggestion of colour.

Sir Joshua Reynolds’s 
M rs. Carnac, from the 
Wallace c o lle c t io n , 
Jo h n  S te e n ’ s The 
A rtisfs Portrait, from 
the E a r l o f N o rth 
brook’s collection, and 
Jan Hackaert’s The 
Ash Tree Avenue, from 
the Rijks Museum in 
Amsterdam, complete 
the first instalment of 
t h e  Great Masters. 
Although, with refer
ence to the last-named 
picture, the explana
tory note makes no 
mention of the names

& am
Dear Mrs. Ayrton 

Your’s & Yours’ 
Truly 

C Lamb

W I L L I A M  I I . ,  P R I N C E  O F  O R A N G E -N A SSA U  B Y  V A N  D Y C K
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of any collaborators, it is more than likely that 
Adriaen van de Velde and Lingelbach are responsible 
for the figures introduced on the left of the picture, 
as Hackaert was but an indifferent figure painter, and 
generally left this part of his work to one or the other 
of these two painters. The Wallace collection has a 
very similar subject by the same master.

Not the least attractive feature of the new publica
tion is the fact that a large proportion of the pictures 
chosen for reproduction are in private collections, 
which are not under ordinary circumstances easily 
accessible to the public. Thus we are promised 
among the plates for parts ii. and iii. Frans Hals’s 
Man w ilk  Guitar, from Earl Howe’s collection; 
Ruijsdael’s Castle Bentheim, from Mr. A. Beit’s 
collection ; and a Portrait o f a Lady, by Ghirlandajo, 
belonging to Mr. R. Kann, in Paris. The Great 
Masters are published simultaneously in London, 
Paris, and Berlin.

A Portrait 
Miniature by 
Sir William 
Charles Ross

T he miniature by Sir William Charles Ross, given 
as a plate in this month’s C o n n o isseur , is a portrait 

of Eliza Katherine Crawley, wife of 
Charles Crawley, of Littlemore, near 
Oxford. The date of the picture must 
be about 1825, since Lord Aldenham, 
a nephew of the lady, remembers 

seeing her wearing such a turban about this period, 
and the peculiar fashion was only very short-lived. 
Sir W. C. Ross, who was born in London in 1794, was 
one of the most fashionable miniature painters of his 
time. He was awarded no less than seven premiums 
by the Society of Arts, and among his sitters were 
included the late Queen and Prince Consort, the King 
and Queen of the Belgians, the King and Queen of 
Portugal, and Napoleon I II . The extract from a 
letter in the artist’s own handwriting, which is here 
reproduced, is an interesting document, in so far as

it states Sir W. C. Ross’s charges for miniatures in 
the different “  stock sizes.”

T h e  Sussex branch of the Royal Amateur Art 
Society, which has already held two highly success
ful annual exhibitions at Brighton, has secured the

promise of a number of valuable contributions to 
the loan department of the next one, which will 

be held at 38, Adelaide Crescent, from 
Royal Dec. to Dec. gth. The Duke of 
Amateur js agajn a lender, and among

Society others who are sending enamels are Mr.
Miles Kennedy, who inherited from his 

brother, Mr. C. S. Kennedy, his well-known collection 
of Battersea enamels ; Dr. Roxburgh Fuller, and 
Mr. William James. The other branch of the loan 
annexe will be devoted to English drawings, pastels, 
and water-colours (portraits) up to 1825, by Cosway, 
Downman, Wilkin, Hoppner, Ward, Edridge, Bennet, 
etc. Capt. Warner is sending several fine Down- 
mans, and Sir Redvers Buller a Cosway, Major 
Coates, Mr. Horace Round, and Mr. Henry Willett 
being also among the contributors to what should 
prove an interesting exhibition. Offers of further 
loans, either of enamels or of drawings, should be 
addressed to Miss Sullivan, 8, Palmeira Square, who 
is acting for the loan committee. Every care will be 
taken of the objects contributed to the exhibition, 
the proceeds of which will be devoted to local 
charities.

BOOKS RECEIVED.
Hans Holbein the Younger, by Gerald S. Davies, M .A. London: 

G. Bell & Sons, 1903. ,65 5s.
A  Little Gallery o f Hoppner. London : Methuen & Co., 1903. 

2s. 6d,
The Second Tour o f Dr. Syntax in  search of Consolation, 24 

illustrations, by T . Rowlandson. London : Methuen & Co., 
1903. 3s. 6d.

The Works of George Cruikshank. Classified by Capt. R. J .  H.
Douglas. London : J .  Davy & Sons, 1903.

Les Fresques du Chdteau de Malpaga, represcntant la visite du 
roi Christiem  / 'r chez Bartolomeo Collloni, by Le Comte 
Reventlow. London : Williams & Norgate, 1903. 32s.

The Work of John S. Sargent, R .A ., with Note by Mrs.
Meynell. London: W. Ileinemann, 1903,

Great Masters. Part I. contains 4 photogravures, with descrip
tive text by Sir Martin Conway. London: W. Heine- 
mann, 1903.

M odeling: A  Guide fo r  Teachers and Students (illustrated), 
by Ed. Lanteri. London: Chapman & Hall, 1903. 15s.
net.

Mezzotints. Vol. I. of T h e  Co nno isseur ’s L ib r a r y , by 
Cyril Davenport. London : Methuen & Co., 1903. 25s.
net.

The Child Wonderful (9 coloured pictures), by W. S. Stacey.
London : Cassell & Co., 1 9 0 3 .  2 S .  f i d .

Castilian Days, by John Hay, illustrated by J . Pennell.
London : W. Heinemann, 1903. 10s.

The A r t o f the Italian Renaissance, by Heinrich Woefflin.
London : W, Heinemann, 1903. 10s. 6d.

Dot Bcexken Vander Missen (Alcuin Club Collections),by Rev. 
Percy Dearmer, M .A. London : Longmans, Green & Co., 
1903. 2 is.
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I s p e a k  of “ modifications in Italian art legislation,” 
although Italian art legislation did not really exist until 

a few months ago. As a matter of fact, 
Modifications the exportation of works of art has until 
in Italian Art quite recently not been regulated by any 
Legislation one general law, but by the laws of each 

of the individual states which existed 
before the unification of the country. Thus the law was 
different in Genua from that which obtained at Naples, 
that of the Este State different from that of the Papal 
States, where the restrictions were very severe. The now 
famous Pacca and Doria edicts gave the State the right 
to prohibit the exportation of valuable objects of art and 
antiquities, even if the State refused to buy such objects. 
After many abortive attempts of successive Ministers of 
Public Instruction to make an end to this state of affairs, 
the present Minister, Signor Nasi, has succeeded in 
getting a new general law passed by both houses. In 
future the sale of all objects of artistic or archaeological 
importance belonging to ecclesiastical institutions or to 
the State or to the municipalities will be prohibited. As 
regards private property, the new law prescribes that for 
objects of great value a special catalogue should be com
piled and that the owners of these objects have to give 
information of the sale, even if the objects remain in the 
country. Furthermore, the Government can no longer 
refuse permission to sell such objects, but reserves the 
right to buy them at their real value, or to levy a pro
portionate tax.

This law was passed last year, and should have come 
into force last June, but in the course of the year there 
has been a strong and growing movement against it, as 
being insufficient to protect the art treasures of Italy, and 
both Houses, before adjourning for the summer vaca
tion, have passed some modifications of the law voted 
last year. The old law remains in force, but the exporta
tion of all works registered in the catalogue and of all 
other valuable works that may be discovered during the 
next two years will be prohibited during that term. 
After the lapse of two years the law will be in full force. 
Meanwhile large sums are to be voted for the purchase of 
works of art which may be for sale in 1905, so that they 
should remain in the country. Thus after thirty-five 
years of its existence the kingdom of Italy has at last 
passed a law of general validity concerning the art 
treasures of the country—a law which respects the rights 
of private property and at the same time asserts the 
right of the State to keep a watchful eye on the grand 
patrimony of the country.

T h e  Philatelic Society of London has opened its 
winter session with a remarkable display by its Vice

President, the Earl of Crawford. It is 
recognised in philatelic circles that his 

, lordship is rapidly taking the place of the 
late Mr. T. K. Tapling as an omniverous 
collector of the first rank. But it was a 

surprise to many, if not to most, of those present to have 
placed before them by a comparatively new collector the 
finest collection of the stamps of the United States that

The London 
Philatelic 
Society 
Opening

has ever been got together by any specialist. It was a 
splendid display of 23 vols. comprising Essays, Proofs 
in the various stages of the developement of the design, 
Proofs in trial colours, and Proofs in the finally selected 
colours, followed by examples of the issued stamps in 
blocks, and pairs, and singles, in absolutely mint 
condition. Every page was full of marginal and other 
notes regarding the stamps shown, all in his lordship’s 
small, neat handwriting. In fact the collection as shown 
was a page by page history of the stamps of the United 
States. But the 23 vols. only included a portion of the 
vast collection. When completely arranged it will 
occupy no less than 40 quarto vols., 9J by 11 ms. It has 
been got together by the purchase and amalgamation of 
several fine collections, notably those of Mr. Sydney 
Castle and Mr. Mandell. Mr. Mandell was an official 
of the American Bank Note Co., for many years printers 
of the United States stamps, consequently as a collector 
he was able to enrich his collection with the most varied 
and valuable die proofs. The whole collection, his 
lordship explained, has been arranged mainly on the 
basis of Mr. J . N. Luff’s work on the stamps of the 
United States, which his lordship described as the finest 
piece of philatelic work that we have.

The P rince  of 
Wales as a 
Collector

H.R.H. t h e  P r i n c e  o f  W a l e s  has arranged to give 
the Society a “  Display of Proofs, Essays, and Stamps 

illustrating the History of the Postal 
Issues of the United Kingdom during 
the present reign, with Notes compiled 
from official sources.” It is no secret 

that the Prince of Wales is an enthusiastic stamp 
collector, and that he has a very fine collection of 
English stamps, which is particularly rich in Proofs and 
Essays. H.R.H. had not a little to say in the selection 
of the portrait for the new Canadian series which has 
met with such general approval, and it would surprise no 
one if, in the Essays which he will show, he includes a 
new portrait for our own English stamps. Let us hope 
so at all events. The members were indebted to H.R.H. 
for an early inspection of proofs of our current English 
stamps in an interesting series of trial proofs in colour. 
In a bi-coloured series many combinations are printed 
off as trial colours. H.R.H. is the fortunate and envied 
possessor of a fine range of Proofs in these trial colours.

T h e  number of A u c tio n  S a l e  P r i c e s  published on 
November 30, completes the second year of its existence, 

, and it is interesting to note that its circulation 
g UjC ton has shown every month a considerable increase, 
p  , There are several other publications devoted

to single branches of the collector’s art, but in 
none of these are such complete lists of prices given as 
in A u c t io n  S a l e  P r i c e s . The number contains the 
first Book, Picture, and Stamp sales of the season, and 
as usual includes all the important sales held in France 
and Germany. Subscriptions for the new volume 
commencing with the December number should be sent 
to the Publishers, 2, Carmelite House, Carmelite Street,
E.C.







T he new season, henceforth to be quoted as that of 
1903-4, opened with a sale at Hodgson’s on October 6th

and three following days. 
The collection was of a 
miscellaneous character 
and of litt le  interest, 
though a few fairly good 
books were noticeable, 
among them C ogan ’ s 
Haven o f Health, 1612, 
which had at one time 
belonged to G eorge 
Steevens, the S h a k e 

spearean editor and critic. Thomas Cogan, who wrote 
this work, was a physician and a deep student of the 
works of Hippocrates, whose five words, namely, Labour, 
Meate, Drinke, Sleepe and Venus, he amplifies and in a 
measure explains according to the presumed opinions of 
his master. There are several editions of The Haven 
of Health, that of 1612 being a late one, as it is perhaps 
the most commonly met with, Messrs. Hodgson have, 
we notice, altered the setting and general appearance 
of their catalogues. The improvement is marked, and 
might become more so if the pages were not so closely 
printed.

At the very beginning of a season really good and high- 
class sales are not to be expected. It takes some little 
time to get the machinery into working order, and in 
addition it often happens that masses of books which for 
one reason or another could not be squeezed into the 
last days of the previous July or August are held over 
till October. These are seldom or never particularly 
noticeable, quality being invariably subservient to quan
tity. Thus on October 7th Messrs. Puttick & Simpson 
held a miscellaneous sale that had every appearance of 
being a “  remnant,” though the popular meaning of that 
despised word should not be applied to it, for the books 
as a whole were by no means unimportant. A copy of 
Milton’s Poems, both English and Latin, the first edition 
of 1645, realised £20, and an original copy of Paradise 
Regained, 1671, £ 23  10s. The first-named book, though 
normally an 8vo, had been inlaid throughout by some 
reckless person to small 4to size, and the portrait by 
Marshall and some of the leaves had, as usual, been cut 
into. Last season this scarce work appeared but once in 
the auction rooms, and is reported in the September 
number of S a l e  P r i c e s  as having realised ,£99. In that 
instance also some of the headlines were shaved, it being

practically impossible to meet with the work in any 
better condition.

The best or rather the most expensive work in the 
sale was, however, HeidelofFs Gallery o f Fashion, 7 vols., 
1794-1800, which brought ,£35. It was issued to sub
scribers only, and is complete in 10 vols. qto, containing 
240 coloured plates of costumes. Last season but one 
a set in half russia sold at Sotheby’s for ,£66. The 
attraction may be said to lie in the coloured plates, which 
have of late been influencing the value of almost every 
book that contains them, though there are already signs 
that the “ craze” is beginning to wane. Book collectors 
will do well to watch the market very closely, so far as 
books with coloured plates are concerned. It is question
able, to say the least, whether they can hold their present 
position in the market for long. Collectors worthy the 
name do not, of course, buy their books with the primary- 
object of seeing them increase in value. They are not 
profit-snatchers, but at the same time there is just a little 
satisfaction in knowing that such books as they may 
possess have been bought judiciously and at a price that 
will not shame their judgment when the inevitable day 
of parting arrives.

On October 16th Messrs. Hodgson disposed of a 
portion of the Library of the late Mr. B. L. Farjeon, the 
well-known novelist. His set of Dickens, Edition de 
Luxe, 30 vols., 1881-82, realised £14 , a very close price. 
At this same sale, though not belonging to the same 
collection, were other books that may conveniently be 
noticed. A set of the Folk-Lore Society’s Publications, 
The Handbook o f Folk-Lore, and Callaway’s Amazulu, 
missing, together 48 vols., brought £21 10s. (cloth); 
Hakluyt’s Voyages, 3 vols. in 2, 1598-1600, £22  10s. (old 
russia), and Purchas’s Hakluytus Posthumus, 5 vols., 
folio, 1625-26, ,£44 (old calf). Hakluyt’s Voyages was 
not perfect, the title to the first volume being mounted, 
and the large map by Molyneux missing. On the whole 
Hakluytus Posthumus was a good copy, but three leaves 
being very slightly defective, and one of the maps loose. 
Both these works may be considered to have brought 
good prices under the circumstances.

A mass of books came up for sale at Sotheby’s on 
October 19th and following days. The volumes were of 
a very miscellaneous character, and had evidently been 
gathered from many private sources. Some of them had 
formed part of the library of the late Dean Milman; 
others came from that of the Earl of Mexborcugh, 
Something of a surprise occurred at the outset with
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regard to a copy of the New York edition of Burns’s 
Poems, printed in 1788, which sold for a shilling, 
notwithstanding the five lines of eulogy contained in the 
catalogue, from which it seems that an indifferent copy 
once sold by auction in the United States for rather more 
than 137 dollars. As this miserable shilling has been 
the cause of a good deal of comment, it may be as well 
to point out that the book which sold for that sum could 
not have been of such great value after all. The binding 
was broken, the portrait was missing, and the leaves were 
water-stained. A perfect copy in calf sold for 30s. in 
1891, and in December, 1902, a very fine one in morocco 
super extra realised ,£27.

Among other books disposed of on this occasion, an 
imperfect copy of the first edition of Waverlcy brought 
£ 13  15s., as much as it was worth one would think from 
the look of the volumes, which had been re-bound in 
marbled calf and were much worn. Caxton’s Boke named 
the Royally printed by Richard Pynson in 1507, realised 
£30, as against £50 10s. for which the same copy sold 
in June last. This book belonged to the Library of the 
late Mr. W. E. Bools, of Clapham, and was catalogued 
originally as wanting six leaves. Several other leaves 
were, however, discovered to be missing by the purchaser, 
and the volume was returned on that account, to find its 
value reduced by as much as two-fifths. The Ryall or 
Royal! Book was compiled at the request of King Philip 
of France in 1279, and first translated into English by 
Caxton, A fine and perfect copy of his edition, printed at 
Westminster about 1487, realised, it will be remembered, 
.£2,225 at Sotheby’s in March, 1902. It was the property 
of the Bedford Literary and Scientific Institute, and had 
two Indulgences, also printed by Caxton, packed in the 
binding. These two leaves alone brought ,£410 on the 
same occasion, no price being too high to pay, apparently, 
for examples of the work of the first of English printers.

Tonstall’s De A rte Supputandi, printed by Pynson in 
1522, is noticeable as the first treatise on arithmetic 
published in England. A large copy in calf realised 
.£20, about four times as much as would have been 
expected for it ten or twelve years ago. It is worthy of 
note that the record price is ,£37 10s. for a very fine copy, 
bound by Zaehnsdorf, sold at Sotheby’s in April, 1902. 
Another book rarely met with is The Poems o f the E a rl 
o f Pembroke, printed in 1660, .£15 5s, During the last 
seventeen years this work has not been seen half-a-dozen 
times in the auction rooms, and collectors have practically 
to be content with the reprint issued in 1817. Even that, 
however, is scarce and very difficult to meet with, as only 
one hundred copies were printed. Neither is it very 
satisfactory, as the original text is not followed in its 
entirety. In the Earl’s days no gallant was in the fashion 
unless he could turn love verses on occasion. These, 
when written, were usually handed about in manuscript 
in the first instance, and went the run of Court circles, to 
be praised and imitated, or scoffed at and lampooned, 
according to circumstances. In those happy days critics 
had not infrequently to fight for their opinions in the 
sober grey of the morning on Hampstead Heath or the 
field of Chalk Farm.

Messrs. Hodgson’s sale of October 21st and two follow
ing days was good. A copy of Keats’s Poems, 1817, sold 
for ,£83, and one of the same author’s Lam ia, 1820, ,£52. 
Both books were in the original boards, but were not by 
any means immaculate copies. It may be mentioned for 
reference that the Poems measured 6J in. by 4J in., and 
Lam ia 7 in. by 4J in. This is important in these days of 
close dimensions, when a minute fraction of an inch may 
make a wonderful difference in the money value. At 
one time, and that not very long ago, Shakespeare alone 
was measured by rule of thumb, if indeed we except 
the works of the very oldest printers. At present the 
tendency is to measure everybody ; Shakespeare first of 
all, no doubt, but practically everybody who rose above 
the common level, and died, respected or otherwise, in 
literary circles. Some authorities are of opinion that 
these lights should be weighed as well, and why not ? 
A thick paper copy is more desirable than one on thin 
paper, and weighs more, though the measurement may 
be the same. The Bibliographical Society might awake 
from its slumbers with advantage and discourse of 
scruples and drams.

Complete and perfect sets of the well-known Botanical 
Magazine are very rarely met with. This periodical com
menced in 1787, and is still in existence, having in its time 
been directed by the most capable editors it was possible 
to find. The series of 130 volumes bound in 109, in 
full calf (one volume in cloth, and the last ten numbers 
sewed), realised £  120. The period covered was from 
the commencement to October, 1903, and included the 
general index to the first series, and also that by Tonks. 
At the same sale The Ibis, a Quarterly fo urn al of 
Ornithology, 35 vols., 1868-1901, sold for £22 10s, This 
was not, of course, complete, the first series of this 
magazine having commenced in 1859. The nearest 
approach to a complete set sold in recent years appeared 
at Stevens’s sale rooms in April, 1901, when 42 volumes, 
inclusive of the indexes, 1859-1900, brought .£75 (half 
morocco). Mention must also be made of The Annals 
o f Sporting and Fancy Gazette, from January, 1822, to 
May, 1828, complete in 13 vols., calf extra, with some of 
the wrappers bound in. This series realised £42—a fair 
price. Purchasers of this work should take special care 
to see that the monthly number for June, 1828, comprising 
pages 351 to 418, is not missing, as it often is, and that 
the two extra plates, Hunting and Mare by Soreheels, 
are also in evidence.

The Library of the late Rev. Edward Chatterton Orpen 
was, with other properties, sold by Messrs. Sotheby on 
October 26th and three following days. The collectior 
can hardly be regarded as important, and it was certainly 
nothing like so interesting as Mr. Nichols’s noticeable 
assortment of volumes which came to the hammer in 
Wellington Street on the last days of October and the 
second day of the following month. Mr, Nichols had ac
quired a copy of Shelley’s O riginal Poetry, by Victor and 
Casire, a book known to exist, as it is mentioned in the 
advertisements of the day, but which was absolutely lost 
till Mr. V. E. G. Hussey, grandson of the Rev. Charles 
Grove, who was the brother of Shelley’s Harriet Grove,
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In the Sale Room
discovered a copy in 1898. From that a number of 
reprints were made, and these are available in the 
absence of the excessively scarce original. The cata
logue stated that only one other copy is known, 
and that seems to be the case, but in all probability 
many other examples are lying hidden away, as the 
edition was a large one (1,480 copies), and could not 
possibly have been entirely destroyed. Mr. Nichols’s 
copy realised £600, which from a sentimental point of 
view it may have been worth. From a literary standpoint 
the collection of so-called “  Original ” poems has nothing 
to recommend it, and would be dear at five shillings.

A copy of Shelley’s Laon and Cythna,or The Revolution 
of the Golden City, with the rare leaf containing the Greek 
Ode from Pino^r, realised £ tz . The leaf before the pre
face was missing, and the book had been re-bound in half 
call. It was, however, a presentation copy “ From the 
Author ” in the autograph of Shelley, and that, of course, 
accounts for the price. Laon and Cythna was suppressed 
shortly after its publication in 1818, to make its appear
ance later in the year under the title of The Revolt of Islam, 
many pages having been reprinted with the text amended 
and corrected. It is said that the poem, as originally 
printed, contained “ too bold and hazardous features," 
and was on that account withdrawn. It is interesting to 
reflect that the “ features ” in question seem tame enough 
in this our age, and that Shelley, even in his, might have 
preserved them without misgiving.

A very special copy of Johnson’s Scot’s Musical 
Museum, containing upwards of one hundred and forty 
manuscript notes in the autograph of Robert Burns, one 
signed in full, and some others with the initials R. B., 
brought ^610. There were only the four volumes 
printed at Edinburgh between 1787 and 1790, though the 
publication was continued till 1803. Many of the songs 
were written by Burns expressly for this work. As 
interesting, perhaps, was that copy of the poems printed 
at Edinburgh in 1793, upon which Mr. Nichols set such 
great store. It sold for ,£178, entirely on account of 
the lengthly inscription on the reverse of the half title to 
the first volume :—“ When you and I, my dear Sir, have 
passed that bourne whence no traveller returns, should 
these volumes survive us, I wish the future Reader of this 
Page to be informed that they were the pledge of a 
Friendship, ardent and grateful on my part as it was 
kind and generous on yours. That enjoyment may mark 
your days and pleasure number your years, is the earnest 
prayer of, my d'- sir, your much indebted friend, The 
Author." The words arc addressed to “  Robert Riddell, 
Esq., of Glenriddell,” They come to us from the dead, 
and will, in common with all that Burns ever wrote, 
reverberate thro’ the centuries.

T h e  i m p o r t a n c e  o f  t h e  a r t  s a l e s  h e l d  d u r i n g  O c t o b e r  

w a s  v e r y  s l i g h t ,  f e w  r e a l l y  n o t a b l e  p r i c e s  b e i n g  o b t a i n e d .

At Messrs. Robinson & Fisher’s room an old English 
satinwood shaped commode, with gilt-metal mounts of 

Louis Seize design, made 172 gns. ; 
Miscellaneous a set of eight highly-finished miniature 

enamel portraits of the Stuart Royal 
Family, by Murphy, went for ^51 9s. ; a pair of 2 ft. 3 in. 
Sevres china vases, with apple-green ground, in subjects 
illustrating the Battles of Napoleon, on stands, 40 gns.; 
and an early English shaped oblong-top table, on carved 
cabriole legs, scroll feet, and stretchers, ,£53 us. A 
Crown-Derby blue and gilt dinner service of 148 pieces 
realised ,£41; 3s. at Phillips, Son & Neale’s j and at Foster’s 
a fine Louis XVI. clock, in richly chased ormolu vase
shaped case, and a pair of nine-light candelabra en suite, 
made 67 gns. .

On the 28th Messrs. Puttick & Simpson sold two 
violins, one by Nicholas Amati and the other by 
Francesco Rugeri, for which they obtained .£46 and ,£42 
respectively; and on the same date Messrs. Glendining 
sold for £72  a Field Officer’s gold medal, awarded to a 
Major of the Royal Artillery, for the Battle of Vimiera.

T h e  s t a m p  a u c t i o n  s a l e s  h a v e  c o m m e n c e d  v e r y  q u i e t l y .  

T h e r e  h a v e  b e e n  n o  s t a r t l i n g  r a r i t i e s  s o l d ,  o r  a t t e m p t e d

to be sold. Sellers are 
not likely to offer their 
treasures very readily in 
a more or less depressed 
market. The hope of a 
revival in prices is, how
ever, b elieved  to be 
imminent. The ordinary 
run of stamps has been 
fetching the ordinary run 
of prices. In a few cases 

the same rarity, or something suspiciously like it, has 
turned up at more than one sale, and been set down as 
having realised big prices. We strongly suspect that the 
stamps to which we refer have not even yet been sold. 
But they will duly appear in price lists with prices attached. 
All this is very misleading, and is calculated to do more 
harm than gopd, for it cannot fail to result in a serious loss 
of confidence in auction prices as a whole. No one can 
object to any stamp being offered at every sale of the 
season, provided the published price list be confined to 
genuine sales. The attempt to work up fictitious prices 
is bound to defeat its own ends sooner or later. The 
public, even the stamp collecting public, may be an ass, 
but the awakening of the ass is sometimes unpleasant. If 
a lot is not sold, it is much more honest to omit the price 
altogether, and certainly more advantageous to the 
business in the long run. What with “  rings” and other 
combinations, there are quite as many aphides at work 
as need be destroying the usefulness of stamp auctions, 
without counting the assistance of the auctioneer himself
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ORRESPONDENC1

JfyAnswAw-/

A N SW ER S TO C O R R E SPO N D EN T S

r —\  (i) Readers of T h e  CONNOISSEUR wishing to
•* send an object for an opinion or valuation must
first write, giving full particulars as to the object and the 
information required. .

( 2 )  T h e  f e e  f o r  a n  o p i n i o n  o r  v a l u a t i o n ,  w h i c h  w i l l  v a r y  
a c c o r d i n g  t o  c i r c u m s t a n c e s ,  w i l l  in  e a c h  c a s e  b e  a r r a n g e d ,  
t o g e t h e r  w i t h  o t h e r  d e t a i l s ,  b e t w e e n  t h e  o w n e r  o f  t h e  
o b j e c t  a n d  o u r s e l v e s  b e f o r e  t h e  o b j e c t  i s  s e n t ,

( 3 )  N o  o b j e c t  m u s t  b e  s e n t  t o  u s  u n t i l  a l l  a r r a n g e m e n t s  

h a v e  b e e n  m a d e .
( 4 )  A l l  c o s t  o f  c a r r i a g e  b o t h  w a y s  m u s t  b e  p a i d  b y  t h e  

o w n e r ,  a n d  o b j e c t s  w i l l  b e  r e c e i v e d  a t  t h e  o w n e r ’ s  r i s k .  
W e  c a n n o t  t a k e  a n y  r e s p o n s i b i l i t y  i n  t h e  e v e n t  o f  l o s s  o r  

d a m a g e .  V a l u a b l e  o b j e c t s  s h o u l d  b e  i n s u r e d ,  a n d  i f  

s e n t  b y  p o s t ,  r e g i s t e r e d .

N.H.— A l l  l e t t e r s  s h o u l d  b e  a d d r e s s e d  “  C o r r e s p o n d e n c e  
D e p a r t m e n t , ”  T he CONNOISSEUR, 9 5 ,  T e m p l e  C h a m b e r s ,  

L o n d o n ,  E . C .

In  consequence o f the enormous amount o f Correspondence, it is 
impossible to promise an immediate answer in these columns;  but 
we are giving as much space as possible in the advertising pages, 
and are answering the queries in  strict order o f priority.

B ooks.—J. B .  B., S o u th a m p to n . —  E ig h t e e n t h  c e n t u r y  c o p ie s  
o f  S h a k e s p e a r e ’ s  a r e  n ot w o r th  m u c h  u n le ss  f in e ly  b o u n d  in  c a l f  
o r  m o ro c c o  ; o r d in a r y  v o lu m e s  a b o u t  I s .  e a c h .

J .  L . ,  O ld h a m .— B o o k s  o n  b u i ld in g  c o n s tr u c t io n  d a t e d  1 8 5 0  
a r e  o f  l i t t le  in te re s t  to  c o l le c to r s .

M . S .  R . ,  S o u t h  N o r w o o d .— Sketches by Boz, t h e r e  a r e  s e v e r a l  
e d it io n s  in  1 8 3 6  ;  Humphries' Clock, 1 8 4 0 ,  a b o u t  £  I ; Pickwick,
1 8 3 7 ,  £3 >os- „  ,

F .  B . ,  M u m b le s . —  Tour o f D r .  B . Prosody, c o lo u r e d  p la t e s ,  
1 8 2 1 ,  o r ig in a l  b o a r d s ,  £ 5  ;  Tour o f  D r. Syntax, B o w ,  L o n d o n ,  
o r ig in a l  p a r t s ,  £ !  5 , o r ig in a l  b o a r d s ,  £ 6  ; Coverdale Bible, 
B a x t e r ,  b la c k  le t t e r ,  1 5 5 0 ,  £ 1 8 ,  1 9 0 2 .

F .  S . ,  L o u g h b o r o u g h .— C o p y  o f  Statutes o f E d w a rd  VI., b la c k  
le t t e r , 1 5 4 9 , r e c e n t ly  so ld  fo r  £  1 4 .

W . ,  H u l l .— -Johnny Newcombe, i l lu s t r a te d  b y  R o w l a n d s o n ,  
1 8 1 8 ,  r e a l is e d ,  1903, £j 1 7 s .  6 d .

L .  W , ,  C a r l i s l e .— T h e r e  a r e  m a n y  e d it io n s  o f  B e w i c k ’s  Birds  
and Quadrupeds o f  v a r y in g  p r ic e .

F .  M . R . ,  F a r e h a m .— French edition o f the Bible, 1 5 6 7 .  w it h  
m a p s  a n d  o i ig in a l  b in d in g , £$\.

J .  B .  M . ,  L e i l b u r y , — Steven's Shakespeare, 1 7 9 8 ,  n in e  v o l s . ,  
a b o u t  i s .  e a c h .

T. W . C . ,  W il le s d e n  G r e e n ,  N. W . — Bentley's Miscellany, 
1 8 4 3 ,  u n le s s  a  c o m p le t e  s e t ,  o f  s m a ll  w o r th .

H .  B . ,  B a t h .— F o u r  v o lu m e s  o f  Husbandry, b y  G o o d g e ,  1 6 0 1 ,  
r e c e n t ly  s o ld  fo r  £ 2  5s.

L .  W . B . ,  N o r t h  C o r n w a l l .— M S S .  o f  th e  e ig h t e e n t h  c e n t u r y  
a re  n o t s u f f ic ie n t ly  e a r ly  in  p e r io d  to  b e  v a lu a b le .

Carpets.--W. L ., Macclesfield.—The warp in real antique 
rugs is in most varieties woollen ; except where silk and cotton 
was used for flexibility ; or where goats’ hair was plentiful it 
was frequently taken for the groundwork, while the wool was 
saved for piling. Lately cotton has been used in webbing 
liecause it is cheaper. In old rugs the material of warp and 
weft was the chief means of telling the quality of fabrication.

Chairs.—C. T. G ., Upton-on-Severn. — Five of the chairs are 
graceful specimens of Chippendale’s middle period. The more 
oval form of back we attribute to Mainwaring ; value from £20.

Coins.— W. M., Wolverhampton.— A half-crown of the 
Tower Mint, Charles I .,  is worth 3s.

J. J . ,  Liverpool.—The period of Charles II. and A nne; the 
silver coinage in currency consisted of crowns, half-crowns, 
shillings, and sixpences. The prices 10s. and 7s. 6d. refer to 
the half-crowns and not to florins, which then had no existence.

A. F, F ., South Shields.—Gold dollar, Nueva Granada, only 
worth metal value.

Coloured Prints. — H., Chorleywood.—Coloured prints 
after Raphael are not in demand.

W, P. Y „  Barnsley, and R. E . W., Canterbury.—Coloured 
prints after Herring, of the Meet, Start, Run, and Death, are in 
demand when engraved by Harris ; later productions by West 
Giles are of lesser value.

C. D., Sheffield,— Wedgwood and Walton, in colour, are both 
in demand by collectors who are interested in angling and pottery.

A. F. S ., Ottawa.— Coloured prints of Richmond, etc., after 
Westall, by Bentley, are worth 5s. each ; those of generals, etc., 
dated 18 15 , ios.each. Particulars as to Sheffield plate appeared 
in Vol. I . ,  page 14, of T he Co nno isseur.

Engravers. — H. W ., Bristol.—The line engraver takes a 
triangular [jointed tool with the handle in his palm, and pushes 
the instrument, guided by his thumb and forefinger, and furrows 
on the sheet of copper to get the width and depth required by 
the coarseness or fineness of the subject.

Engravings.— T. B., Middlesborough,— Engravings of 
Hogarth’s Marriage d la Mode have little saleable value now.

M. O., Glasgow.— W. W. Ryland executed a large number 
of plates in a peculiar chalky manner which he is said to have 
introduced. Many of his pictures after A. Kauffman command 
high prices. By a harsh straining of the law, he was hanged 
for forgery in 1783.

G. H., Slough.—Richard Cobden, issued by Gambart, not in 
demand by collectors.

E. C ., St. George’s Square, N .W .—Attention and Inattention, 
by Meadows, after Smith, from £ 1  to £ 5 .

W. B. G ., Staines.— Queen o f Trumps, W inner o f  the St. 
Leger, by Hunt, after Herring, has a collector’s value. Landscape 
on glass, 30s. Of Spring, Summer, Autum n and W inter, there 
are many reproductions (originals are valuable).

S. S., Halifax.— The Farm Yard and Inn Yard, 1768 ; these 
are too early for Morland, and worth little.

M. K ., Wakefield.— Lady Castlereagh, signed Greenhead, and 
published by Graves & Co., is now worth £ 35 .

Continued in advertising pages.
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Special Photogravure Presentation Plate

f  S E P T E M B E R ,  1903
i

“ T h e  C o u n t e r s  o f  B le s s in g to n ,”
F ro m  a P a in ting  b y  SIR. T H O S . L A W R E N C E , P .R .A . 
E n g ra v ed  b y  SA M U ElL.^C O U SIN S, A .R .A . 4  4  4  4

For particulars see Prospectus inside
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Che mallace Collection
OBJETS DART,

INTRO DU CTIO N  by LADY DILKE.
T E X T  by M. EMILE M OLINIER,
H o n o ra ry  K eep er  o f  th e  N a t io n a l  M u s e u m s  o f  F r a n c e .

M E S S R S .  G O U P i L  &  C O . h a v e  in p re p a ra t io n  an i llu s tra te d  w o r k  d e a lin g  

w it h  th e  O b je t s  d ’ A rt a t H e r t fo rd  H o u s e .. T h e  w o r k  w ill  b e  u n ifo rm  

in  s iz e ,  s t y le ,  a n d  p r ic e  w it h  th e  p r e v io u s  p u b lic a t io n  o n  th e  W a lla c e  

C o lle c t io n , in w h ic h  o n ly  th e  P a in t in g s  w e r e  r e p ro d u c e d  a n d  d e s c r ib e d .

T h e  o b je c ts  n o w  to  b e  d e a lt  w ith  w ill  b e  o f  th e  m o st v a r ie d  c h a ra c te r—  

I v o r y  a n d  W o o d  C a r v in g s ,  L im o g e s  E n a m e ls , M ajo lica , B r o n z e s , S e v r e s  

P o rc e la in , a n d  th e  u n r iv a lle d  a n d  p r ic e le s s  F re n c h  F u rn itu re  o f  th e  S e v e n t e e n t h  

a n d  E ig h te e n th  C e n tu r ie s .

T h e r e  w ill  b e  o n e  h u n d r e d  F u ll-p a g e  P la te s , o f  w h ic h  t w e n t y  w ill  b e  in 

th e  c o lo u rs  o f  th e  o r ig in a ls . T h e r e  w ill a ls o  b e  a t le a s t  t w e n t y  I llu s tra t io n s  

in th e  te x t .

T w o  P o rtfo lio s  w ill  b e  p r o v id e d  to  h o ld  th e  w o r k .

T h e  w o r k  w ill  b e  is s u e d  in T e n  P a rts , e a c h  p a rt  c o n ta in in g  t w o  p la te s  

in c o lo u rs  a n d  e ig h t  in  m o n o c h ro m e , s u it a b ly  m o u n te d , a n d  a c c o m p a n ie d  

b y  fu ll d e s c r ip t iv e  n o te s , to g e th e r  w it h  a  p o rtio n  o f th e  te x t . In  a d d it io n , 

th e  sm a lle r  p la te s  a p p e a r in g  in th e  t e x t  w ill  a lso  b e  g iv e n  in a  s e p a r a t e  fo rm , 

m o u n te d  in th e  s a m e  s t y le  a s  th e  fu l l -p a g e  p la te s , a n d  s im ila r ly  p r o v id e d  w it h  

d e ta ile d  d e s c r ip t io n s .

T h e  E d it io n  w ill b e  lim ite d  to  2 0 0  n u m b e r e d  c o p ie s , o f  w h ic h  £ 0  c o p ie s  

a re  r e s e r v e d  fo r  A m e ric a .

S u b s c r ip t io n s  w ill  b e  r e c e iv e d  o n ly  fo r  th e  e n tire  w o r k .

p r ic e  £40  n e t .

GOUPIL &  CO., Fine Art Publishers,
MANZI, JOYANT & CO., Successors, F in e A r t  P ublishers to the K in g. 

LONDON : 25, BEDFORD STREET, STRAND.
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'OO. MoLin: S ' . E s 'a \  s-ie;;

• J ' JvV R E M O V E D  1 0
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The Connoisseur

SMITH & CO., Builders & Decorators,
(100, Mount St., W .) (Established 100 Years.)

-  NOW  R E M O V E D  TO -

6 , G R A Y  S t r e e t , M a n c h e ste r  S q .,w .

D e c o r a t i o n s ,  c o n s t r u c 
t i o n  a n d  a l t e r a t i o n  o f  
T o w n  a n d  C o u n t r y  R e s i 
d e n c e s .

AH e n q u i r i e s  a n d  o r d e r s  
r e c e i v e  p e r s o n a l  a t t e n 
t i o n .

E x p e r i e n c e d  f o r e m e n  & 
w o r k m e n  e m p l o y e d  in  
a l l  b r a n c h e s ,  i n c l u d i n g  
h e a t i n g ,  s a n i t a r y ,  a n d  
e l e c t r i c a l  w o r k ...................

T e l e p h o n e , 1907 P a d d i n g t o n .

U n d e r  R o y a l P a t r o n a g e ,

WALF0RD & SPOKES,
Established 1814,

Dealers in
FIN E OLD SILV ER . 
OLD CHINA. 
CHIPPENDALE AND 
OLD OAK 
FU RN ITU RE.

Furnishing & 
Decorations.

VALUATIONS  
for Probate or 
other purposes.

86 & 87, High Street, Oxford.

“  GOE, 
LITTLE 
BOOKE!" 
sang the 
Poet
Spenser, 
and go it 
will, unless 
you put it 
in a

‘GUNN’ SECTIONAL BOOKCASE
Secure from dust and damage, behind the lifting 
sliding glass front, your “  Booke,”  little or big, will 
always be in safe keeping. Each Section, with 
Top and Base, a Complete Bookcase. Any number 
of Sections may be added as your Library grows.

Sold only through Dealers. Obtain address o f nearest 
Retailer and all particulars from —

WM. ANGUS 8  COMPANY. Ltd., 44, Paul St„ Finsbury,
Wholesale Agent*for the Kingdom, L O N D O N * E.C.

A [For Register, see aver page.



This list is compiled fo r  the purpose o f bringing readers o f “  The Connoisseur ”  into direct communication with the owners o f valuable 
articles fo r  sale or wanted. The charge for Advertisements is 2S. 6d. fo r  one line (about eight words), and  2s. each 
additional line or part. Advertisements must be prepaid and sent in by the 10th of each month. Special terms for illustrations. 
All letters must be addressed “ The Connoisseur1’ Register, No. —, 95, Temple Chambers, Temple Avenue, E .C . Replies to 
Advertisements must be sent in a blank envelope, with the number at the top right-hand corner, and a 
separate loose stamp for each reply enclosed. No responsibility is taken by us with regard to any sales 
effected.

SPECIAL NOTICE.—No Article that is in the possession of any Dealer or Manufacturer will be 
allowed to appear in this List. Each item must refer to a specific article or collection actually 
in existence and for sale as described, in the possession of a private individual.

Musical Instruments.—Valuable antique specimens. [R427 
Chippendale Chairs.—Set of six (at Sheffield). [No. R i ,n o  
Cashmere Shaw l.— Splendid condition. Genuine. £ ^ .

[No. R 1 , 1 1 1
Six Stone Corbel Heads, about fifteenth century; photo 

sent. [No R 1 ,1 12
Dinner and Dessert Service.—Crown Derby, of over 150 

pieces ; Indian Tree pattern ; rich in gold and colour ; 
each piece marked. [No. R i , i i 3

Cottage Piano.— Builder, Mott, 1812 ; fine tone ; in daily use. 
Belonged to Dickens’ original of “  Little Dorrit.”  What 
offers? [No. R 1 ,1 14

Grimaldi Miniature of J .  Mayhew, 1792. 200 guineas.
[No. R t,t  15

Sheffield Plate . —Six genuine old candlesticks, 10 inch.
[No. R t ,t  t6

Goa Cabinet.—An antique Teakwood, richly inlaid ivory, 
brass handles, 2 ft. by t ft. I in., and 13 in. high, all 
drawers. £ \a .  [No. R i , l i 7

Satinwood Cabinets.— A pair of old Sheraton, inlaid line 
stringing, oval panels, very fine wood, suitable for music 
cabinets ; drawer at bottom, standing on 10 in. thurmed 
legs. ^ 30  the pair. [No. H i , 118

Bedposts.— A pair of old Chip]>endale, richly carved, mounted 
as lamp stands, very fine, with 3-claw feet; 5 ft. 6 in. high. 
.£ 17  the pair. [No. R  1 , 1 19

Embroidery.-—A very fine piece Rhodian, in silk, rich colours, 
6 ft. 6 in. by 3 ft. 6 in. £ \ ‘i .  [No. R 1,12 0

Pottery Ju g .—An old Charles II., with pewter lid, 11 in. 
high. £ 6  1 Os. [No. R 1 ,12 1

Eton Pictures and Books.— Old, small collection, cheap.
[No. R 1,12 2

Pew ter.—Several plates, old English mark. [No. R i ,123  
Coins. — Rare Greek, Parthian, and Silver. [No. R i,t2 4
Coins.—Rare Roman Gold, Silver, and h irst Brass. [No. R 1,125 
Coins. — Rare Ancient British, Anglo-Saxon, and early English.

[No. R i ,I26

Coins.—Rare Scotch Gold, Silver, and Billon. [No. R l,12 7  
Sideboard.—8 ft. massive antique carved oak. Offers. [H i,128 
Chairs.—Old mahogany Chippendale. Photo and particulars.

[No. R i ,I29
Oil Painting. —Genuine George Morland, Stable interior, 

finest work ; old carved wood frame. £40. [No. 10 ,13 0  
Chai rs.—Seven Chippendale, wheat ear pattern, eighteenth 

century, good condition. 6 gns. each. [No. R l , i3 t  
Oil Paintings . —Small collection, English, Dutch, Italian, and 

French Schools. Particulars sent to genuine buyers.[R l,134 
Engravings.—A few rare old. What offers. [No. R i , i 35 
Engravings.—Collection including Happy Family, Fisherman 

going out, after Wheatley, in colours; Misses Crew 
(Reynolds); Morlands. [No. R R 136

Interesting Relics.—Two for sale, Charles I. [No. R 1,137  
Snuff Boxes.—Two for sale, Napoleon I. [No. R t,t38
Old Bank Notes.— 18 for sale. [No. R R 139
Bedsteads.—Two very old carved oak, for sale. [No. R i ,I40 
Prints.—Durer, 12  Great Passion, £?>. [No. R t ,t4 i
Spinets.— Two. £10  pair. [No. R i ,I42
Water-Colour Portrait by John Downman, signed 1799. 

Price j£ 200. [No. H i , 143

Wanted.—Old Staffordshire Figures, marked R. Wood, or 
Ra. Wood, Burslem, wanted by collector. Will pay 
good prices. [No. R 1,132

Wanted . — The Dance, after H, Bunbury, engraved by 
Bartolozzi. [No. R l , l3 3

Engravings.—Old Engravings. A gentleman wishes to pur
chase Old English Engravings after Hoppner, Romney, 
Reynolds, Gainsborough, Ward, Wheatley, J .  R. Smith, 
Downman, Cosway, &c. Would pay very high prices for 
fine specimens. [No. R998.

S w a n s e a  C h in a  W a n t e d ,  A lso  N an tgarw  C h in a, Sw ansea and D illw y n s  
Pottery. Cambrian Ware imarked), and marked piecesof Diltwyn's Etruscan ware. 
Only go<xl specimens required. Apply A. Duncan. Glenholme. Penarth. S. Wales.

ART TREASURES DESIRED
Mr. GODFREY ROPP, A rt Expert, of Paris,
B eg s  to inform  the P rivate  Possessors o f  A ncient W orks o f  A rt 
th at, with a  v iew  o f  accom m odating his num erous E n glish  and 
Am erican clients in London, he has o p e n e d  b ra n o h  p r e m is e s  a t

3 9 , O LD  BO N D  S T R E E T .
M r. K opp is now commissioned b y  several w ea lth y  collectors to procure 

Are W orks o f  the h igh est class, such as beautiful P o rtra its  o f  incontestable 
auth en ticity  by K eyn o ld s, G ainsborough, R o m n ey , H oppner, R aeb u rn , and 
Law rence, Landscapes b y  T urn er and C on stab le. A lso  im portant W orks b y  
ve ry  ea rly  Ita lian  M asters and o f  the D utch and Flem ish Schools. Olcl 
Gobelins T apestries, Old E n glish  and French F u rn itu re , O riental C hina, 
and Sevres  and D resden Porcelain .

A n d  a t  “ T H E  W A L L P A P E R  G A L L E R Y ,”
31, M O RTIM ER S T . (R e g e n t  S t., W .) K o p p  w i l t  p a y  v e r y  la r g e  am o u n ts / o r  r e a l ly  h iq t fc la s s  W orks.
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ESTABLISHED
1780

ERARD
PIAN O S

TH E  F IN E S T  SELECTION OF DECORATED 
PIANOS, TRUE TO THE VARIOUS STYLES  

AND PERIODS

ILLU STRATED  CATALOGUE 
ON APPLICATION

18, GT. MARLBORO' 
STREET, W. ---------

T e l e g r a m s  : 
D e c o r i t e r , L o n d o n . ”

T H E  M ISSES

T e l e p h o n e  
5407 Gerhard.

Helena Isabel Woollan
U n d e r  R o y a l  P a t r o n a g e .

RA RE OLD PRIN TS. LACE. GLASS.

^ 4 .-•Up.**.v.t>A
» ro LK

•Yly
° Lo q

° l D

Ci*j n a

° s > r e s  

i S <  * c

28, Brook Street, Grosvenor Sq., W.
(PEW DOORS PROM ROND ST REET.)

NOURISH YOUR HAIR,
Preserve, Restore, and 

Beautify it, and Stimulate 
its Growth by using

ROWLANDS 
MACASSAR 

O I L .
For Fair or Grey IFiir

;  ̂ - use

G O L D E N  M A C A S S A R  O I L .
S iz e s ,  3 /6 ,  7 / - ,  1 0 /6 .

ROWLAND’S ODONTO
Whitens the Teeth, Prevents Decay,

Sweetens the Breath. 2 /9 .

Sold by Stores, Chemists, Iiaitdiessers, and

R O W L A N D ’S ,  Hatton Garden, London.

E n g l is h  an d  
Or ie n t a l  C a r p e t s .

i 8 t h  c e n t u r y  p a t t e r n  c a r p e t  i n  B r u s s e l s

OR WILTON.

P A T T E R N S  A N D  P R I C E S  S E N T .

GREGORY & Co.,
1 9 ,  O l d  C a v e n d i s h  S t . ,  W .



T H E  C O N N O IS S E U R
(Edited by J. T. HERBERT BAILY).

C o n t e n t s .
VOL. V II. Septem ber, 1903. No. XXV.

TAC.P.
N O TES ON T H E  H C T U R E S  A T  B E L V O IR  C A ST L E . Par t  III . By L ady  V ictoria  Man n er s . (With ten

illustrations) . . . . . . . . . . . . . . . . . . . 3

CO N CERN IN G  FA N S. By B. K en dkll . (With four i l lu s t r a t io n s ) ................................................... .........  - - • 14
L U S T R E  W A RE AND T H E  GODM AN C O LLEC TIO N  By M rs. F. D. G oiiman. (With nine illustrations) 1 - 21
A C ER A M IC  L IB R A R Y . Pa rt  II. By L. Soi.ox. (With three i l l u s t r a t i o n s ) ..............................................................26
LA D Y  D I’S SCRAP-BOO K. By Mrs. S t e u a r t  E k s k in e . (With six i l lustrations)..............................................................33
TH O M AS C H IP P E N D A LE . Pa r t  III. By R. S. C i.ouston. (With six illustrations) - - - - - -  3^
C O LLEC T IN G  A S AN IN V EST M EN T . By W. R oiikrts ................................................................................................................44
NO TES. (With eight i l lu s t r a t io n s ) .......................................................................................................................................................................... 53
IN T H E  S A L E  R O O M .............................................................................................................................................................................................. 60
C O R R E S P O N D E N C E .............................................................................................................................................................................................. 66

PLATES.

T H E  G O L F E R S. Engraved by V. G ref.n , after the picture by L. F. A bbott  - - - - - -  Frontispiece
LA D Y  T Y R C O N N E L. By  S ir J oshua R eynolds. (He/voir Castle Collection) ........................................................................ ........
CUPIDS. Water-Colour Sketch by L ady D iana B ea u c le kK .......................................................................................................32
LA N D SC A P E, W ITH  F IG U R E S  AND C A T T L E . By  T . G ainsborough. ( Belvoir Castle Collection) - - 51
N A T U R E . Engraved by J . R. S m it h , after R o m n e y ...........................................................................................................................61

WISEMAN & BUTCHER,
L td ., PLEYEL, 79 8 80, BAKER STREET, 

PORTMANSQ., LONDON, W.

7, Kensington High St., LONDON, w.

O ne o f  th e  
L a r g e s t  
C o lle c t io n s  o f  
G E N U I N E  
A N T I Q U E S  
in  E n g la n d .

AT

Old Marble 
and Wood 
Chimneypieces.
Dog Grates 
and Tiles.
Oak Panelling 
and Furniture.
Sundials and 
Stone Pedestals 
and Vases 
for Gardens. *

*

F in e  O ld  E m p ir e  C r y s ta l  a n d  E M P I R E  A
O rm o lu  C h a n d e lie r . S P E C I A L I T Y .

P ley e l B ijo u  G rand.

T h is  little  instrum ent, only 5 feet long, possesses 
m ost of the  advantages of th e  concert g rand , and 
is expressly m anufactured  for sm all room s.
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H E A L  &  S O N .

Reproductions o f 
QUEEN A N N E  and 
E A R L Y  GEORGIAN  
!Bedroom Furniture.

A  !Booklet containing numerous 
Photographs, Prices, and a ll par= 
ticu lars free on application to—

196. etc., TO TTEN H AM  COURT ROAD, W.

HARRISON & SON, Jewelers, ~ AL CHEST
D A R L IN G T O N .

A-"* Old Sheffield Plate
co n ta in in g

4 Entree Dishes 8 Covers on Warmers,
2 Meat Dishes 8 Covers on Warmers,
2 Wine Coolers.

C O N D IT IO N  E X C E L L E N T . 
P R I C E  LO W .

A R T  N O U V E A U  J E W E L L E R Y
S e t  W ith  R o u g h  T u r q u o i s e ,  O p a ls ,
G reen  C h ru so p ra se , o r  P in k  T o u rm a lin es* A rtis tic  Productions. Superior Quality. Low Prices.

IM M E D IA T E  A T T E N T IO N  
to a l l  O rd ers  a n d  E n q u ir ie s .

No G ift more acceptable or more up-to-date.

Wm. Bruford 8 Son, 100, Term inus Road, EASTBOURNE. 
241, High S treet, EXETER.
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Williamsons,
Guildford *

M essrs. F O S T E R
A u c t i o n e e r s  

a n d  V a l u e r s
HOLD

Largest Stock of Old English 
Furniture in the Kingdom

50 minutes from Waterloo

C onnoisseurs and intending pur
ch a sers  are invited to in spect our 
------------ U nique C o llec tio n -------------

O wn V an s deliver free in Condon

Established over 100 years

S a le s  by A u ctio n
A T

T H E  G A L L E R Y  
54, PA L L  M A LL

E X C E P T  D U R I N G  T H E  A U T U M N  R E C E S S .

Each W ED N ESD A Y—Pictures, W ater Colour Draw
ings, and Engravings.

Each TH U RSD AY—Miscellaneous E ffects:
D ecorative F urn itu re, Old C h in a, C lo cks, Bronzes, Je w e lle ry , I^ace, Plate, 
Plated A rtic les, M iniatures, B ooks, and objects o f  A rt  and V irtu.

A rrangem ents for special sales o f W ine, Sp irits, C ig a rs , Sporting Effects, 
etc., on other d a ys  can be m ade.

Auctions o f  Furniture and Personal E ffects, on prem ises in town or 
country conducted.

V aluations m ade for Probate and F am ily  division.

Sa les  o f Freehold , Leasehold, and other Property effected at the Auction 
M art, or negotiated by private treaty.

C , R , F o s t e r , E .  C . F o s t e r , A .S .I . ,  W a l t e r  F o s t e r , A .S .I .

118 GEORGE ST
EDINBURGH

GTPoRTLAND/T
LONDON
Tcl«$rarr»s_ Tdfphonc
A r t i s e l l i A  * L o n d o n

< A f .r *d ° n  '  IM S  G c rra rd
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LONDON a e i a a a  P A R IS

D E C O R A T IO N  S A N I T A T I O N
" A N  IN D ISP E N SA B L E  A D J U N C T ”

“  A well-planned Bath-Room, fitted fo r shower and 
needle bath, with tiled walls, and with lavatory and other 
sanitary appliances, is an indispensable adjunct to the 
gentleman's quarters ofi a country m an sio n — IV. IV.

E x a m p le  o f  a M o d e l “B a th -R o o m , w ith  T iled  W a l ls ,  a n d  f i t t e d  w ith  P o rce la in  E n a m e lle d  P lu n g e  B a th ,  “  P er fe c to  "  L a v a to r y ,  
S i t x  B a th , C o m b in a tio n  C lo se t. T ow el R a i l ,  M irro r , & c., ta k e n  fro m  M a p le  O  C o 's  new  b o o k , " H e a l th s  H o m e s ."

“HEALTHY 
HOMES ”

A New Book, contains Photographic Illustrations of Model Bath-Rooms, 
Cast-iron and Porcelain Baths, Shower, Needle, and Sitz Baths, Angular 
and other Lavatories, Closets, Cisterns, Orates, Radiators, and Chimney- 
pieces in all the most modern and improved styles. All about to build 
or rearrange their residence should write to M A PLE & CO for a copy



ANSWERS TO CORRESPONDENTS —continued.

( H a s s .—J. M. (Ireland).—Blue Bristol glass, if  fluted and 
shaped, is valuable ; yours is very pin in.

II. T . (Komsey).— From the photograph your glass vase has 
a modern form, and has been made recently by the Murano 
Company. It has no collector's value. The Canton enamel 
teapot has been made within the last hundred years, and should 
be worth about £4.

Medals.—W. H. NY. (Blackburn).—South African six bars, 
including Kimlxtrley, etc., £2  <° £$■

O. S. (Irthlingborough).— Naval Service Medal, ttvo bars, 
Copenhagen and Cantperdown, worth about £$.

A. \Y. S. (Swansea).—The frosted Coronation medal of 
George IV. is worth altout one guinea.

Miniatures.—Cestre.— Your miniatures and pictures and 
prints appear to be of value. Send your address and arrange 
for us to see some of them. We cannot give more than one page 
in the Magazine to correspondence, and it is only to prevent dis
appointment to those who would be crowded out that they are 
answered in the advertising portion. Why not have these b >und 
in as many others do, for the sake of the fine illustrations or 
for future reference?

|. M. T. (Bexley).—The value of the miniature on ivory is 
not more than £2  ; but many people who do not know much 
about miniatures might pay much more than this. It is an 
effective painting. The lady is not very fascinating, and the 
miniature is worth about £2.

P e w t e r .— K. M. (Brighton).—The mark on your armorial 
pewter dish, of which you send a photograph, indicates that it 
was made at Client. Many reproductions of these dishes have 
been offered of late, and it is im|»ssible to say from the photo, 
whether yours is genuine. We are, however, inclined to think 
that it is. I f  so, it is worth about 20s. The arms are probably 
those of a Flemish Yiscount ; whose w e‘do not know.

M. L. S. L. (Eastlxmrne).—The pewter alms dish from the 
pho'.o should be of some value. Shall we enquire as to coal-of- 
nrms on it ?

I’ . (Bradford).'—The greatest caution is now necessary in 
buying pewter on the Continent. Yery few genuine old pieces, 
even of local make, are now obtainable, while imitations, with 
forged English marks, are Ixdng freely made in Holland and 
Belgium, for the the benefit of the foreign tourist.

C. E. B. (Dundee).— We advise you to advertise for pewter 
in T he Connoisseur. Ordinary plates, 6s. each.

Pictures.—J. B. J .  (Nr. Durham).—Your picture is by an 
artist who was probably English, but has been influenced by tile 
Flemish school. The figures are very well drawn and the 
colouring good, hut as it cannot be ascrilied to any definite 
school, much more master, a mythological subject of this type 
we would value at £20. If  put up at one of the London 
auction rooms it would probably not fetch that amount, hut, in 
the hands of a clever country dealer, it might fetch ^ 50  from a 
gentleman anxious to fill his galleries.

I). A. B. (Moot reux).— David and Ab/say, by Eurlow, after 
Van der Werff, worth little.

II. C. (Crumpsall).—-Old oil on panel must be sent to value.
K. G. (Newry).—We must see photos of your pictures and 

china, and also tracings of any marks on the latter to give any 
advice.

J.W . P. (Kadcliffe).— Written descriptions cannot enable us to 
authenticate paintings; they must l>e examined. I

W. A. (Ironbridge).— Pickersgill the elder died at Barnes 
1875* Send the painting for us to examine.

E. B, (New Zealand).— If you cannot send the Constable, 
forward a large photo.

B. A. (Wandsworth Common).—Zuccarclli, Italian school, 
17 0 2 ; there are several of his pictures at Windsor Castle. 
Others unknown.

B. L. B. (Threadneedle Street).—Gerard Edema painted 
chiefly views in Norway ; figures in his work are generally by 
Wyck. A river scene and landscape by him are at Hampton 
Court.

A. K. M. (Middleslxrrnugh).—The picture attribute!! to Clark
son Stansfield is certainly not by him. The signature i» a 
forged one. The value of the painting is alrout ^ 5 .

A. II. II. (Lancaster Gate, W .).—There is a demand for 
sporting subjects, such as game, etc., by certain collectors,

C. J .  D. (Nutting Mill, \Y.).— I’atilus Bril died at Rome in 
1626. Specimens of his paintings are in the chief Continental 
Galleries.

J .  II. (Brighton).—Your painting on panel is an English 
picture of the nineteenth century, worth under £ \ .  [ Continued.

Telephone 88}.

F . N E W C O M B E ,
The Art Gallery,

P a r k  S t ., B r is t o l .
P A IN T IN G S  B Y  OLD & M O D E R N  M A S T E R S .  

A N T IQ U E CHINA, etc.

R e-lin ing  And R estoring P a in tings a Speciality. 
P urchaser of every description of F ine A rt P roperty .

This Magnificent Carved 
Oak Altar Piece, the panel being 
5 feet by 3 feet, and the outside 
dimensions of the frame being 8 
feet by 4 feet 7 incites, was carved 
by Bryer. Price 100 guineas.
Apply Box 1,000, T he Connois
seu r , 95, Temple Chambers,
Temple Avenue, E .C .

FOR SALE,
T H E  . .

Genuine Antique... 
furniture Business

OF

JOHN JEFF,
DEALER IN

Curios, Silver, China, Bronzes, 6lass, 
Pictures, Chippendale, Sheraton, and 
Ancient Carved Oak fu rn itu re , . . .
APPLY TO THE OWNER,

13 and 14, New Street, 
WORCESTER.

E S TA B L IS H E D  1BS3 .
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G R A H A M  6  B A N K S
D e c o r a t o r s  6  F u r n i s h e r s ,
445, OXFORD S T R E E T  (n e a r  A u d le y  S t r e e t ) ,

A ntique F urniture Illu stra ted  Catalogues
and Reproductions. on application.

A  M O R N I N G - R O O M  I N  T H E  J A C O B E A N  S T Y L E ,  d e s ig n e d  an d  e x e c u te d  b y  G ra h a m  &  B a n k s ,  w ith  F i t t in g s ,  P a n e ll in g ,
a n d  F u r n itu r e  m ade o f  O ld O ak .

H a v e  y o u  
s e e n  . .  . T H E  S T A N D A R D  ?

I t  is a Combined 0 0 
Film  & “Plate Camera. £3
Write for THE “  STANDARD”  BOOKLET, free on application.

THE LONDON STEREOSCOPIC COMPANY,
106 8 108. REGENT STREET, W., 8 54. CHEAPSIDE, E.C.



Tiic Connoisseur

W . H . P E e K IT T ,
D E A L K . R  I X

Rare Postage Stamps.
Wood Mantels

AT FACTORY PRICES.

Design 90.
Size over a't;

5  ft. 8  in s .X  5  ft. 
w ide. 

O p en in g  
4 0 in s .x  3 8 in s. 

vi ide*

Price,
P in e  prim ed , 

£ 4  1 2  n e t t .  

F u m ed  O ak , 

£ 7  n e t t .

Q U A L I T Y
G uaranteed .

W iHiW i
2 0  per cen t, d iscou n t o ff  lis t  price.
C arriage Paid in  United K in gdom .

Schem es f o r  correct treatm ent o f  w o o d w o rk  prepared. 
C a ta lo g u e  free by poet. -A rchitects' designs priced.

ROBSONS. LIMITED,
Spitftl Tongues Works, Newc&stle-on-Tyne.

T C L F G R A M S :  • ' J O I N E R Y . ”

O ne o f  a  c o lle c t io n  o f  L a m b e th  D e lft  D is h e s  
to  b e  see n  in  th e  G a l le r ie s  o f

F. W. PHILLIPS, Antiquary, HITCHIN, H erts.
(45  m inutes from  K in g 's  C ross, G .N .R .)

HRT WALL PAPERS.

THE P R E S e B T , F r o m  Him p e r  p i e c e .

C h a s .  K n o w l e s  &  C o .  Ld.f 164, king  s  road,
Thi Larocst Showroom* in London. Chelsea, London, S.W.

FOR STRICTLY GENUINE

Antique and Decorative Furniture,
EARLY E N G L IS H  AND O R IE N T A L  C H IN A , 

G O O D  P I C T U R E S ,  & c . ,  & c . ,
V I S I T

R D  U j r i  r i l  THE ALBERT
♦ D* W £ .L L n t galleries,

2 5 , 2 7 , & 2 9 , PR IN C ESS ST R E E T , 
M ANCHESTER.

SAVAQE AND EASTERN WEAPONS AND CURIOSITIES for Sale 
OLDMAN, 77, Brixton Hill, LONDON.
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OUR O NLY A D D R E S S :

GRAHAM. HOUSE: 463, OXFORD ST., W.

GRAHAM & BIDDLE
(Only Surviving Partners of JACKSON & GRAHAM),

Specialists in High=ciass Furniture, 
Decorators, Upholsterers, 

Yacht Fitters.
Paper Hangings. Tapestries. Interior Woodwork.
Decorative Plaster Ceilings. Electrical Engineers.
Curtain Materials and Carpets.
Patent Log Gas Fires, to fit any Grate.

Write for Catalogue.

ANTIQUES in the Highlands B y S p e c i a l  
Warrants 

of Appointment.

Visitors to Scotland and the High
lands should not omit inspecting 
Messrs. A. Fraser & Co.'s Antique 
Saloons, Inverness (one of the 
Largest Collections in Scotland). . 
The Curio and Antique Rooms are 
filled with fine specimens of old 
Scotch Satinwood and Carved Oak
Furniture............................................
Rare old Spanish, Italian, and 
English Furniture, genuine old 
Jacobite Prints, old Tapestries, 
Brasses, &c.......................................

A. F R A S E R  & CO.,
The Old Curiosity Shop, 
U N IO N  S T R E E T ,

IN V E R N E S S .

e r r y  &  C o

Georgian, Adam ’s, 
and Chippendale 
styles a Speciality.

PERRY&<2
ELECTRIC-LIGHT

FITTINGS
-i h$

7
f

CHOICEST
DESIGNS

AND
BESTWORK

I . I
t f J |I

17 GRAFTON ST
BOND'S1 LONDON W-

# A A

PHOTOS. & 
DESCRIPTIONS

F O R W A R D E D  T O  

E N Q U I R E R S .

A A A

A Visit to the 
SHOWROOMS 

solicited.

B Y  S P E C I A L  W A R R A N T S .

M IL L E R  & S O N S , Li?
178-179, PICCADILLY, W.

S pecia lists  in every kind o f  
A R T IF IC IA L  L IG H T IN G .

A f in e  (e le c t io n  o f  E leo tr lo  L ig h t  F it t in g * , In c lu d in g  re p ro d u c t io n s  
o f th a  beet A n tiq u e s , and  o r ig in a l M o d e m  d e s ig n s .
A C ho ice  C o lle c tio n  o f o ld  O r ie n ta l Ja rs , 4 o ., Comclet, lu t a lU t lo u  
a d a p te d  f o r  E le c t r io  L ig h t , a  sp e c ia lity . *”  t0"  or

The address of the Editorial and A dvertising Office is  now 95, Tem ple Cham bers, Tem ple Avenue, E.C.
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D R U C E  6  CO., Baker Street,
*  LONDON, W.

ANTIQUE FURNITURE
= A T  = = = = =

MODERATE PRICES

M

This Genuine Old Mahogany 
4Chippendale "Bookcase is one 
o f many now to be seen in 
our Extensive Showrooms.

3 £

Inspection
resp ectfu lly  so licited .

Size, q ft. w ide by 5 ft. q ins. litg ’u

U N IQ U E  COLLECTION OF A N T IQ U E  F U R N IT U R E .

ST O R M Y  NOON,
H A M P ST E A D  H EA T H .
A F IN E  M EZZO TIN T 
B Y  NORM AN H IR S T ,
FROM  T H E  P IC T U R E  
BY JO H N  C O N ST A B LE , R .A .,
IN T H E
SO UTH  K E N SIN G T O N  M USEUM .

P U B L IS H E D  I5Y

L E G G A T T  B R O T H E R S
------------------------  P R I N T S E L L E R S  TO

OLD & MODERN ENGRAVINGS,
EARLY ENGLISH, DUTCH,
6* MODERN PICTURES, & 
WATER-COLOUR DRAWINGS

H.M. T H E  K I N G  ------------------------

62, C H E A P S ID E  &>
7 7 , C O R N H IL L

LONDON, E.C.
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D E B E N H A M , S T O R R  <5 S O N S ,
E sta b lish ed  1 8 1 3 .

A U C TIO N E E R S.
L I M I T E D .

T hree or four Sales of Jewellery each w eek : a Special Sale of Jewels on 
Tuesday, 15th Sept.; A n Im p o rtan t Sale of Court Jewels on T hursday , 
24th Septem ber ; a s im ilar Sale on the 29th Sept.

A Sale of N aval, M ilitary, and Volunteer" M edals. &c., on Friday, 25th Sept.
A Special Sale of Household and Decorative Furniture, &c., on Friday, 

nth Sept. 7’
A Special Sale of Guns. Rifles, and S porting  Effects on T hursday , 17th Sept* 

C O N S IG N M E N T S  IN C L U D E D . C A T A L O G U E S  P O S T  F R E E .

M«d,i. 26, K IN G  S T R E E T , C O V E N T  G A R D E N ,
L O N D O N .

1 1  P ar Peninsular 

T e le g r a m s : " V I E W I N G , L O N D O N ,"
G old  Peninsular Cro«.<. 

T elep h o n e N o. 239 9  G e rra rd .

Antique Furniture
T h e  L a r g e s t  C o llectio n  
o f C h ip p e n d a le , S h e ra to n , 
Q ueen A n n e , o r  Ja c o b e a n  
F u rn itu re  tn the S o u th  
of E n g la n d  is  a t

H A R P E R ' S ,
CASTLE STREET,
ASHFORD, KENT.

J a c o b e a n  C a b in e t  
in S t o c k .

A ls o  a  u n iq u e  Ja c o b e a n  
S u it e  o f  B e d ro o m  

F u r n itu r e .

A n  A n tiq u e  
S o l id  B r a s s  
C h a n d e lie r .

PR EH ISTO R IC  BRONZE BOWL
F o u n o  o n  S i t b  o r  t h e  L a m *  V i l l a o c  o r  O o o n k v  

b y  A r t h u r  B u l l k i o , E s q . ,  F . S . A .

B y  a rra n g e m e n t w ith  
the G la s to n b u ry  A nti* 
q u a rta n  S o c ie ty  

R E P L I C A S  O F 
T H I S  B O W L  

c a n  be obtained  e ith er 
in  B ro n z e  o r S i lv e r ,  of 
F R A N K L I N  6  H A R E  
S o le  A u th o r iz e d  M a k e rs .

HAROLD G.
LANCASTER & CO.

21, P R IN C E S  S T R E E T ,
f l i o o .  NO. 3 3 3 8 9 1 .

F R A N K L I N  <S H A R E ,  P a r a d e ,  T A U N T O N . C A V E N D IS H  S Q U A R E ,
A N T I Q U E  S I L V E R .  S H E F F I E L D  P L A T E .  

C L O C K S .  J E W E L L E R Y .  C U R I O S .

w.

Antique Silver Plate, Jewels, miniatures, enamels, China, 
Works or Art, Old Sheffield Plate, Sc.

J .  E l l e t t  L a k e  & S o n ,
E xp erts in Precious Stones,
A rt G oldsm iths &  S ilversm ith s, 
W atchm akers,

*  *  4 3 , H igh S tre e t, E X E T E R .
A ls o  s lv e  U tm o st V a lu e  fo r ab o ve . E s ta b lis h e d  1 8 3 3 .souognir spw ns. elther Jn c>sh op ......................  r«/#p/w 320.

Tttnfr 1 7 5 1 .
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T elegraph ic  A d d r e s s :  “  N u l l i f i e d , L o n d o n . ”  T elep h o n e: 4424 G e r r a k d .

GLENDINING & Co.,
7, Argyll St., Regent St., London, W.

AUCTIONEERS AND VALUERS OF 
Coin Collections. Medal Collections. Postage Stam p Collections.
Old China. Engravings. A ntique Property  of all k inds.

The forthcoming Sales in September will be
F IN E  A R T, F O R E IG N  STA M PS, C O IN S, A N D  M EDALS. Dates on application.

O ur Auction Galleries are Open Daily for the  reception of F ine A rt P roperty , Jewellery, Silver Plate, 
Coins, M edals, Postage Stamps, Antique C hina, Libraries, M iniatures, P ictures, &c.
Sm all or large consignm ents Catalogued and submitted for Sale w ithout delay. L iberat advances 
pending Sale if required.

James Rimell & Son
(L ate  of 91, Oxford Street, W .).

P o rtra its , V iews, Old M asters, 
M ezzotints, Coloured E ngravings, 
E tch ings by W histler, H aden, Sic.,

On Sale at

53, Shaftesbury Avenue, W.
( C o r n e r  o f  W a r d o u r  S t r e e t  a n d  n e a r  P i c c a d i l l y  C i r c u s ).

FENTON’S ©Id —
© u rio sity  S hop ,

33, CJranbourn Street, W.6.

Genuine Specimens of ANTIQUE CHINA, ARM S, 
M INIATURES, PREHISTORIC fir ETHNOLOGICAL 
CURIOSITIES, at moderate prices.

Books and E ngravings Bought. And at 27, Abbeygate Street, BURY ST. EDMUNDS.

M o d e r n  A r t i s t s * J e w e l l e r y
A N D

BEATEN SILVER WARE.

B e a te n  S i lv e r  F r u i t  D ish , 10  b y  4 in ch es , £ 4  15s.
S ilver Enamel O pal Brooch, 

Gold P in , a is .

@©NNELL, 83, eH E S P S iD E .

G o ld  &  S i lv e r

s e t  w ith

M a t n a ,

T u r q u o is e ,

E m e r a ld ,

O p a ls ,
C h r y s o p r a s e ,

e tc .

S i lv e r  a n d  P e a r l  
P e n d a n t, R o u g h  
P e a r l  D ro p , aos.

S E L E C T I O N S  O N  

A P P R O V A L .

REPRO
DUCTIO NS
O F OLD 
COLOR P R IN T S ,

R e y n o ld s , M o rla n d , 
B a r to lo z z i.  H o p p n er, 
a n d  S p o r t in g  P r in ts .

CHAS. BEVAN
Colorist,

99.
New Kent Road, 
LONDON.

W h o lu a lt  only.

W. G reen o a k  
P atterson .

E n a m e l b y  C h a lo n s  on 
p u re  g o ld . T h e  la t e  
Q u een  V ic to r ia ,  s u r 
ro u n d e d  b y  33 lu s tro u s  
p e a r ls ,  a n d  6a p u re  
w h ite  d ia m o n d s, a ls o  
s e t  in g o ld  ; m o st m a g 
n ifice n t p ie c e  o f  w o rk .

54, George St., Edinburgh
( U r o i a  T H t  A i i c m i l y  R o o m s ).
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CONTENTS of the Last 12 Numbers o f “ The Connoisseur ”
Septem ber, 1902, to A ugust, 1903.

T h e first 16num bers, 1 to 16, now  cost 2/« each . 1 7 to 24, l/= each .
The Contents o f the first 12 numbers (September, 1901, to August, 1902) w ill be found in the previous issue (August), 

_________ The Annual Subscription for the United Kiiudom is 16/- post free, and for Abroad 1 7 / -  post free._____________

V O L . IV .
No. 13, S ep tem b e r, 1902.

A lbrech t D urer, by N . Peacock ; Furniture o f  the Jaco b ean  Period , by 
G e o rg e  C e c i l ; T h e  H uybrechts C ollection, by J .  W h itb y ; Som e E xam p les  
o f G reek Scuipture in the Collection o f  U r. Philip  N elson , by the Collector ; 
B o d le y an d  the Bodleian A pproaching T ercen ten ary , b y  F . ; O pera P la y 
B ills from the M an skoff C ollection, by Kath leen  S c h le s in g e r ; C h an ges o f 
Fash ion  in Stam p C ollecting and the Consequent R ise  and F a ll o f  P rices, 
b y  Edw ard  J .  N ankivell ; Old P aste , b y  A . Beresford R y le y  ; In  the Sa le  
R o o m ; Notes.

P ia t e s .— Portrait o f  C h arles D icken s, b y  G . E g g ,  R .A . ;  V irgin  and 
C hild , by Quentin M a ts y s ; ( iam ekeepers, from an en gravin g b y  H enry 
B i r d ie ;  T h e  Battle o f S a in t' E g id io , b y  Paolo U c c e llo ; A  P o itra it b y  
R ub en s entitled. “  A  D aughter o f  R ubens " ;  D elia in the C ountry, from  an 
en grav in g  b y  J .  R .  Sm ith.

No. 14, O ctober, 1902.
T h e Collection o f  D r. L u d w ig  M on d , Part L ,  by Louise M . R ich ter ; 

P la te  a t the C am bridge C o lle g es , N o. 4— Corpus C h risti C o llege, P a rt  I I . ,  
b y  H . D . C a t l in g ;  Venetian H o sp ita lity , by C arew  H a z lit t ; M r. D yson 
P errin s ' Collection o f  E a r ly  W orcester C h in a, b y  C . W . D yson P errin s  ; 
D ebucouri, b y  R alp h  N evill ; G o ya  : H is T im e and P o rtra its, P art 11 ., by 
S .  L , B em usan  ; In the S a le  Room  ; N otes.

P la te s .— Count O livarez, b y  V elasq u ez ; A  P a rty  A n glin g, from  a 
mezzotint b y  G . K e atin g , a fte r  G eo rge  M orland ; T w o  W orcester C hina 
V a s e s ; Les D eux B aisers, from  an en grav in g  b y  Debucourt ; A n g le rs ’ 
R ep ast, from  a  mezzotint by W illiam  W ard , a fter G e o rg e  .Morland.

No. 15, N ovem ber, 1902.
T h e  M orelli Collection at B ergam o, Part L ,  b y  B ern h ard  Berenson ; 

C raft M asonic Je w e ls , Part 1., by R obert M a n u e l; T h e  Stone V ases o f  
Ancient E g y p t , b y  A . H . S a y c e  ; A  L ib rary  in M iniature, Part I L ,  b y  
H , T .  Sheringham  ; T h e  Exhibition  o f  Prim itive A rt a t B ruges, b y  O ctave 
U z a n n e ; T h e  Hum an F ig u re  in L a c e , b y  M rs. F .  N evill Ja c k s o n ;  A 
T rifle  L ight a s  A ir , being the Stran ge S to ry  o f  a  Dickens M isprint, by 
W ilfred H a rg ra v e ; Germ an A rt — H istorical E xh ib ition  at Dus*.eidorf, b y  
W . Fred  ; E n glish  L ustre W are , C opper, S ilver, and G old , b y  M artin  A . 
B u ck m aster; In the Sale Room  ; N o tes ; A nsw ers to Correspondents.

P la te s .— P o rtra it o f Seb astian  de M orra , b y  V e lasq u ez ; P ortrait o f a 
L a d y , from a  picture by C avazzuola ; Queen V ictoria  in her Coronation 
R obes, b y  E .  T .  P arris  ; A n  Auction R oom , from  a  w ater-colour draw in g by 
T h o m as Row landson ; Fac-sim ile o f  a  P age  o f D icken s's  M anuscript for 
4‘ G reat E x p e c t a t io n s " ; E m press E ugen e in her B ridal D ress.

No. 16, D ecem b er, 1902.
T h e  K in g ’s G em s and Jew els  a t W indsor C a stle , P art I . ,  b y  H . 

C liffjrd -Sm ith  ; T h e  Collection o f  D r. L udw ig M ond, P ari I I . ,  b y  Louise 
M . R ic h te r ; T h e  M adrid R o y a l A rm o u ry , by C . G asquoin e H a r t le y ; On 
D iam onds; T a p e st ry : its O rigin  and U ses, P a rt  I . ,  b y  D e lia  A n gela  
H a r t ;  C raft M asonic je w e ls , P a r t i  I . ,  b y  Robert M an u e l; Old V enetian 
G la ss , b y  Beresford R y le y ;  T h e  A rt o f  E xtra-Illu stratio n , by Leonard  W . 
L illin g sto n ; T h e  N ew  K in g ’s H ead P ostage S tam p s, by E d w ard  J .  
N a n k iv e ll; In the Sa le  Room  ; N o te s ; Answ ers to Correspondents.

i* ia tes .—T hom as Chiflinch, K eep er o f  Je w e ls  o f  C harles I I . ,  b y  J .  
M ichael W r ig h t ; F lora , b y  P alm a V ecchio ; Rom an Arm our o f C h arles  V ., 
b y  Bartolom m eo C a m p i; M orn in g, from  an en gravin g  b y  P . W . T om kins 
a lte r  W . H am ilton, R .A . ; M rs. M ary  R obinson, from  an en g ra v in g  b y  
J .  R .  Sm ith  after R o m re v  ; M rs. M a ry  R obinson, b y  Joh n  Dow nm an, 
A . R . A . ; A nna B o le y n : Costum e S tu d y , by E . T .  P a r r is ;  E lizabeth , 
Queen o f  E n glan d  :  Costum e S tu d y , b y  E . T .  Parris.

V O L . V .
No. 17, J a n u i r y ,  1903.

T h e M orelli Collection a t  B ergam o, P art I I . ,  b y  Bernhard Berensun ; 
T a p e s t r y :  Its  O rig in  and U ses , P art 11., by D elia  A n gela H a r t ;  On 
P e a r ls ;  M ^ryon, b y  F rederick  W e d m o re ; An Id eal C ollector, by N an cy  
Bell ; B ank N o te C ollecting, by M o b crly  P h illips, F . S . A . ; T hom as C h ip 
pendale and his W ork, b y  W . L .  P e n n y ; T he Brontes and their B o ok s, b y  
L . W . L illin g sto n ; N ew  Postal I s s u e s ; In the S a le  Room  ; N otes ; T h e 
Connoisseur L ib ra ry  ; A n sw ers to Correspondents.

P ta te s .—T h e  Infant Savio u r, b y  G iovanni R eltraffio  ; Portrait o f  a 
L a d y , from a pastel draw in g b y  H ugh D ouglas H am ilton , R .H .A . ;  N oon, 
from  an en gravin g  b y  P. W . T o m k in sa fte r  W . H am ilton , R .A . ; L ad y  Peel, 
b y  S ir  T hom as L a w re n c e ; H e S le e p s ; B eren garia , Queen o f  E n g la n d ; 
L a d y  o f  the C ourt o f Louis X V . : Costum e Studies, by E .  T . Parris.

No. 18, F e b ru a ry , 1903.
T h e  K in g ’s G em s and Je w e ls  a t W indsor C a stle , P ari I I . ,  b y  H . 

C liffo rd  S m ith ; M r. H arlan d P e c k ’s  C ollection , b y  Ju lia  F r a n k a u ; 
H irosh ige an d  his Fo llow ers, b y  E d w ard  F .  S t r a n g e ;  Perdita and her 
P ain ters, b y  Jo sep h  G re g o ; Old E n g lish  Sa ltg laze T eapo ts, b y  F ran k  
F reeth , M A . ; Som e R elics o f  the Monmouth Rebellion  m  Som erset, b y  
H . S t . G eorge G r a y  ; Scottish Pew terers and some o f  their W are, P art I . ,  
b y  L .  In g leb y  W o o d ; A  N ew  H erald ic B o o k ; “  Ancient C offers and 
C u p b o a rd s” ; S ta m p s ; N o te s ; In the Sa le  Room .

P ta te s .— D uchess o f D evonshire, from the en gravin g  b y  W . W . B urn ey ; 
Puck , from  a  w ater-colour draw in g b y  Stoddart ; Som e o f the K in g 's  
J e w e ls ;  A  H illside in the Snow , b y  H irosh ige L ;  E ven in g , from an 
en g ra v in g  b y  P , W , T om k in sa fter W . H am ilton, R .A .  ; Innocence T au gh t 
by L o ve  and Friendship , from an en gravin g  by Bartolozzi ; A nne o f  D en
m ark, b y  E .  T .  P arris  ; Illum inated Span ish  M anuscript.

No. 19, M arch, 1903.
T ap e stry : its O rigin  and U ses, by D elia  A n gela  H a r t ; Jo h n  V oyezan d  

bis W ork, b y  “  G . ” ; T h e  W ard U sher Collection at L incoln, by D r. G . C , 
W illiam so n ; “ Ancient Coffers and C u p bo ard s," P art I I . ;  T h e  E a r ly  
t ienius o f  G eorge C ruiksh an k, b y  Jo sep h  G r e g o ; Chelsea C hina, b y  Philip 
N e ls o n ; T w o  P ictures b y  R em brandt, b y  A . J .  R u s c o n i; Frau ds in 
Je w e lle ry , -by W m . Norm an Brow n ; T h e  Old O rnam ental S ilv e r  o f  the 
W orshipful C om pan y o f Sk in n ers, b y  A rth ur B u t l - r ;  A nti-English  
G erm an y, by G . H . P o w e ll; Stam ps, b y  E .  J .  N ankivell ; N o te s ; In the 
S a le  Room

P ta tes. — A  St. Ja m e s 's  B e a u ty , b y  Bartoloz/t, a fte r  Jo h n  H odges 
B en w ell; A  Jew ish  R ab b i, from  the painting by R em b ra n d t; Children o f 
the first E a r l o f  Spencer, by A n gelica  K a u ffm a n ; Som e Objects from the 
W ard U sher Collection ; D ay  M asquerade in R an elagh  G ; rd e n s ; Randolph 
and H ilda D ancing in the R otunda a t R an e lagh  G arden s, b y  C ruikshank ; 
H enrietta M aria , Queen o f E n glan d , b y  K . T . Parris.

No. 20, A pril, 1903.
Velasquez a t the M useo del P rado , M adrid, P art I .,  b y  Fred R o e • 

Scottish  P ew terers  and Som e o f  their W are, P art I I . ,  by L .  In g le b y  W ood ; 
T h e  K in g ’s Je m s  and Je w e ls  at W indsor C a stle , P art 111. ,  b y  H . C lifford 
Sm ith  ; R em b ran d t’s E tch in gs, b y  Frederick  W edm ore ; Rom an Republican 
D enarii, by P ercy  H . W e b b ; T h e E a r ly  G enius o f  G e o rg e  C ruikshank, 
Part I I . ,  b y  Jo sep h  G r e g o ; 'The Old M asters a t B urlington  H ouse, by 
Louisa M . R ic h te r ; T h e R ecen t D isco very  o f  Low estoft M ou lds; T h e  
Exhib ition  o f  Old M asters at the B urlington  Fin e A rts C lub , by Lan gton  
D o u g la s ; Stam ps, b y  E dw ard  J .  N a n k iv e ll;  N o te s ; In the Sa le  R o o m ; 
Correspondence.

P ia t e s .— M rs. Drum m ond S m ith , b y  R o m n e y ; T he D w a rf Antonio, 
the E n glishm an , b y  V e lasq u ez ; C am eo s, from  the K in g 's  Collection at 
W indsor C a s t le ; R andolph C re w ’s M arria g e  with H ild a  at Lam beth 
Church , by G . C ru ik sh a n k ; Lan dscape w ith  P easan ts d riv in g  sh e e p : sun
set, b y  C u yp  ; Queen C h arlotte , a fte r  G ain sborough 's picture.

V O L . V I .
No. 21, M ay, 1903.

T h e B rid gew ater and E llesm ere Collections in B rid gew ater H ouse, by 
M rs. Steuart K rskine ; Collecting G o th ic Furn iture in T y ro l,  b y  W . A . 
Baillie G rohm an ; T h e  W edgw ood in the A rt G a lle ry , B u ry , Lancashire , 
b y  A rch ibald  S p a rk e ; Old M arseilles W a re , Part I . ,  b y  H enri F ra n tz ; 
T h e  R ecen tly  R estored  Pictures at the B rignole-Sale  G a lle ry  in G enoa, by 
Arduino C o la s a n t i; N o te on the Im perial Crown o f  K in g  E d w ard  V I L ,  
b y  C y ril D aven port, F .S .A . ; T h e Old O rnam ental S ilv e r  o f  the W orshipful 
Com pany o f Sk in n ers, Part I I . ,  b y  A rth ur B u t le r ;  H era ld ry  o f T o - D a y ; 
Alencon and A rgcn tan  L a c e , P art I .,  b y  M . Jo u rd a in ; B an k-N o te 
Collecting, Part 11 ., b y  M ab erlv  P hillips, F .S .A . ;  G eo rge  E n glebeart ; 
Stam ps, b y  E dw ard  J .  N a n k iv e ll;  N o te s ; In the Sa le  R o o m ; C orres
pondence.

P ia te s .— M iss C ro ker, from  an en gravin g b y  Sam uel Cousins, a fter a 
painting b y  S ir T h o m as L aw rence, P . R . A . ; T h e  M adonna with the Infant 
Sav io u r, b y  A n t. V an  D y ck  ; G oin g  to School, from an en gravin g after 
T hom as Stothard , R .A . ; T h e D eath o f C leo patra , by G u e rc in o ; Cupids, 
from  an en gravin g b y  Bartolozzi a fte r  L a d y  D iana Heauclerk.

No. 22, Ju n e , 1903.
N otes on the P ictures at B elvo ir C astle , P art I I . ,  b y  L a d y  V ictoria 

M a n n e rs ; Old M arseilles W are, P a r i I I . ,  b y  H enri F r a n z ; T h e  A rm s 
P lates o f the C ity  Com panies, b y  W . H ilton N ash , F . R . I . B . A . ;  H enry 
Bunbury, C aricatu rist, b y  H erbert E w a r t . P art I .  ; A  Collection o f English  
Pew ter, by E .  W . L o w ; Fran cisco  Zarcillo , Sculptor in W ood, b y  D ella 
H a r t ;  Alencon and A rgem an  L a c e , P art I I . ,  b y  M . Jo u rd a in ; Recent 
L iterature on S ie tia , b y  Louis M . R ic h te r ; Stam ps, b y  E d w ard  J .  N a n k i
vell ; N otes ; In the S a le  Room  ; Correspondence.

P la te s .— T h e Countess Potocka ; H en ry  V I I I . ,  from  the P icture b y  
Holbein ; Portrait o f a  Young G irl, by G reuze ; C upids, from  an  E n grav in g  
b y  Bartoloz/i, a fte r  L a d y  D iana B eauclerk  ; A  R eg e n cy  Com m ode, b y  
Cressent.

No, 23, Ju ly , 1903.
N o tes on the Pictures a t  B e lvo ir C astle , P a rt  1L ,  b y  L a d y  V ictoria  

M a n n e rs ; B ristol B iscu it P laqu es, b y  P h ilip  N elson , M .f) .  ; A  Ceram ic 
L ib rary , P a rt  I . ,  b y  L . Solon ; T h e  A ugust Z e iss Collection in B erlin , by 
VV. F r e d ;  H en ry  Bunbury, C aricaturist, P art I I . ,  b y  H erbert E w a r t ;  
K lkanah  Settle , “  C ity  P o et,”  P art I . ,  b y  C y r i l  D avenport, F .S .A .  ; R u ffs , 
by M rs. F .  N evill Jack so n  ; T hom as Chippendale, P art l . ,  b y  R .  S . 
Clouston ; Stam ps, b y  E dw ard  J .  N an kivell ; N otes ; In the S a le  Room  ; 
Correspondence.

P ia te s ,— T h e  Countess o f  W ilton, engraved by G . H , P h il l ip s ; T h e  
W oodcutter’s H om e, b y  G a in sb o ro u gh ; T h e  B irth  o f  E ricth on ius, by 
R ubens ; “  L o u isa ,”  painted and en graved  b y  W . W ard ; Hdfene Fourm ent, 
and P ortrait o f  a  L a d y  and C hild , b y  R ub en s,

No. 24, A ugust, 1903.
B o w , C h elsea, and D erby F igu res, the Collection o f  Fran cis H o w se, b y  

E m ily  Jack so n  ; T h e  M esdag G a lle ry , b y  E th a  F le s  ; E lk an ah  Settle , “ C ity  
Foet, ’’ P art 11., b y  C y r il  D avenport, F .S .A .  ; P late a t the Cam bridge C ol
leges, N o. I I I . ,  S id n ey  Sussex C o lle g e ,b y  H . D . C a t lin g ; T hom as Chippen
d a le , Part I I . ,  b y  R .  S , Clouston ; Loan Exhib ition  o f  B ritish  E n gra v in g  
and E tch in g . South K ensington, b y  E rn est R ad fo rd  ; B an k-N o te C ollecting, 
Part 111., b y  M ab erly  Phillips, F . S . A . ; S tuart M edals and R o y a l B ad ge s, 
b y  P , B e rn le y -F ic k lin ;  Stam ps, b y  E d w ard  J .  N a n k iv e ll; N o te s ; In  the 
Sa le  Room  ; Correspondence.

P ia te s .— M aria M ancini, b y  P ierre  M ign ard , called “  le R o m am "*, 
M iss F o o te ; Hobbino) and G an d aretta , b y  D . W . T om kins, a fte r  T . 
G a in sb o ro u gh ; H erm it, by W . Sum m ers, a fte r  H a rry  H a ll ;  H ercules and 
Antaeus, by R ubens.

All ihe above numbers can be obtained by ordering from any Bookseller or Bookstall in the United Kingdom, or from the Publishers.
In many cases the numbers are reprints.

P u b lish in g  O ffice s  : 2 , C a rm e lite  H o u se , C a rm e lite  S t . ,  E .C , E d ito ria l a n d  A d v e rt is in g  O ffic e s  : 9 5 , T e m p le  C h a m b e rs
T e m p le  A v e n u e , E .C .
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O pen. C lo sed .

A n  E X C L U S I V E  R E L IC  
F O R  S A L E . MODERATE COST.

E x tre m e  w id th , 3 ft . 7 in s .

„  height, 7  ft .

B eau tifu l an d  R a re  
A n tiq u e

R ed  L a c  C abinet.

^  ^  ^  ^

M ou n ted  on R ic h ly  C arved an d  
G ilt L o u is  X IV . S ta n d  w ith  
P ed im en t to  m a tch .

M etal S trap  H in g e s  an d  L o ck  
P la te , f in e ly  w o r k e d  an d  G ilt.

1TO TTK. n iT  A  \ I D esign er and A rt  E x p e r
•  A  A - /  A-V  J . A  -L j  In D ecorations and A ntiques,

34, D A V IE S  S T ., B E R K E L E Y  S Q U A R E , W.

ANSW ERS TO CORRESPONDENTS— continued
J .  K . (St. Andrews).—The painting ot the man with a wine

glass is English, worth about £ \ ,  and the landscape an English 
painting worth about the same amount. We have examined 
your old snuff-box ; the painting is of the early nineteenth 
century, in the time of Nelson. We are inclined to think that 
the box itself is not so old.

U. S. S. (Fulham).—The oil painting on panel is certainly 
not by Gainsborough. It is reminiscent of the style of Barker 
of Bath, but it would not be safe to guarantee this. It is worth 
about £ i .  There are two pictures by Barker in the National 
Gallery, He died in Bath in 1847.

H. C. S. (Rochester).—Your portrait of a gentleman is an 
English painting of the early nineteenth century. It is damaged, 
and it would be difficult to obtain more than £ 5  for it. Of 
course, if it should prove to be the portrait of any well-known 
preacher, it would give an additional value to i t ; but we do not 
recognize the likeness to any well-known man.

\V. (Kingsland Road).—The paintings attributed to Eugene 
Verboeckhoven are probably copies. His work is not very well 
known in England, though there is a landscape in South 
Kensington Museum by him. The value of these is about ^ 5  
each. The panel on tin is a copy of Mieris, under a pound in 
value.

C. J .  D. (Glasgow, N .B.).—The painting of Aurora giving 
a welcome to a child is a seventeenth century Italian painting. 
It has an old Italian canvas, and is not of the Rubens or 
Flemish school. The colour and preservation are good, but it 
would not fetch more than £5  at a London auction. You would 
probably get more in the country.

P a r k i n  (Rushden).—The painting of a lady playing the 
violin is an English picture of the early nineteenth century. 
It is not worth more than £x.

H. L, (Kingsbridge).—The painting on glass, particulars of 
which you will find in recent answers in the correspondence 
column, is not worth, if  intact, more than £ x  to 30s. Your 
Madonna is probably a copy by a man named Ivory, of a picture 
by Sassoferrato.

P. H. E. (Birmingham).—The painting on panel, a nude 
woman reclining, is certainly not by Fragonard or any artist of

repute. It is a last century painting, and you would probably 
be able to get £ $  or more from a special class of purchaser,

B. S. S. (252, Dawes Road, Fulham, S.W .).—Your painting 
is early English of the period of Reynolds. It has some merit, 
but in its present condition is only worth about £ x ,  I f  properly 
restored you might obtain more for it.

Porcelain.—D. K. (Douglas).—The vase is not agate ware 
but a piece of Derbyshire spar, valued at 10s. The mug orna
mented with lustre is a modern manufacture of little value,

A. E . S. (Brighton).—The mark on the Limoges plates should 
be C. D. & Co. They are valuable.

V. G. (Leeds).— Old Dresden vases are very valuable ; paint
ing of Dutch School is worth examination.

P. H. E. (Birmingham).— 200 or 300 years is not very old 
for Chinese porcelain, but no opinion can be formed unless 
examined.

A . R. (Warwick Square).— From the sketches of the Basalt 
pottery it is in imitation of Wedgewood, and the teapot, sugar 
basin, and cream jug should be worth £2. The third sketch, 
marked with a goat, is probably not “  Schaflhausen,” as this 
pottery is over two hundred years old. There are other conti
nental makers using a goat, and it appears modern.

V. W. (Sunderland).—The copper (pink) lustre and gold are 
all reproduced ( the art is not lost.

G. P. (Queensland).—Send us a photo of your porcelain, 
together with a more detailed description.

C. U. (Dingwall, N .B .).—We cannot advise as to Davenport 
china unless a photo or sample piece is sent, in accordance with 
our conditions.

W. C. N. (Stockport).—The mark is Crown Derby, and the 
dessert service is valuable.

E. P. (Lymington).—The dessert service, consisting of eighteen 
pieces, of which you send specimen plate, is Davenport, worth 
about £ 4 .  The Chinese jade buckle is a fine piece, and worth 
£ 4  1 os. If you wish to sell them, we would advise you to
advertise in the Register o f  T h e  C o n n o i s s e u r .

Electro-Plate. — H. (York). — Electro-plate is of the 
Victorian period, and has no collector’s value. [ Continued.

R
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D iplom a  o f  H o n o u r , 
R eg e n sb u rg , /Sty).

G O L D  M £ D A L (
In t e r n a t io n a l Po stage S ta m p  

E x h ib it io n , P a n s  /goo.

S i lv e r  M e d a l, 
T h e H a g u e , /po/.

4 4 *

HUGO GRIEBERT & Co.,
Dealers in R A R E  S T A M P S ,

13/14, N e w  B o n d  S tree t, 
L O N D O N , W. !LOKG'STHOTF-Lj ,

O WING to  o u r re c e n t  la rg e  p u rc h ase s  w e now  possess a  
s to ck  w o rth  co n sid erab ly  o v e r  £ 5 0 , 0 0 0 ,  a n d  a r e  in 
a  position to  supply  C ollectors w ith  a lm o s t e v e ry  v a rie ty , 
from  th e  com m onest to  th e  g r e a te s t  r a r i t ie s .

Of UNUSED STAMPS w e can  offer a  un ique  se lec tion . In 
sp ec tio n  in v ited .

WE ARE NOW OFFERING SPECIAL COLLECTIONS o f S tam ps, 
c o n s is tin g  o f th e  fin es t specim ens only, a ll d if fe re n t v a r ie tie s , 
from  e v e ry  p a r t  o f th e  W orld , beau tifu lly  m o u n ted  in a lp h a 
b e tica l o rd e r , an d  th e  s ta m p s  o f each  c o u n try  a r ra n g e d  in 
t h e i r  p ro p e r  ro ta tio n  of Issue, th u s  sa v in g  co llec to rs  an  e n o r
m ous a m o u n t o f  tim e  in a s so r t in g , e tc .

W e h ig h ly  reco m m en d  th e se  a s  th e  finest v a lue  e v e r 
o ffered .

P r ic e s  : 1 ,0 0 0  v a r ie t ie s ,  £1 0 0
2 ,0 0 0  „ £ 3  0 0
3 ,0 0 0  „ £ 9  9 0

WANTED TO PURCHASE.-IM PORTANT COLLECTIONS, 
SINGLE RARE STAMPS, LARGE PARCELS OF MIXED 
STAMPS OF ANY COUNTRY, &c., &c.

A N T IQ U E F U R N IT U R E  for the Home.
Price List of genuine old Bureaux, Chests, 

Chippendale Chairs, Dressers, Quaint Tables and 
Settles from J a m e s  W. P a r t r i d g e , The Bank, 
Alvechurch, Worcestershire.

W ANTED, CURIOUS OLD WATCHES for a 
collection. Percy Webster, 37, Great Portland
Street.

Good Specimens of Rockingham China purchased by 
John Mason, Jeweller, Rotherham.

F R A M IN G , M O U N T IN G  and R E S T O R IN G . 
ERNEST ALDEN, 39, King’s Road, Sloane Square.

C H E L S E A  F U R N I T U R E  C O M P A N Y ,
4, S y m o n s  S tre e t. S lo a n e  S q u a re .

A m ong ihe large  stock o f Antiques for sale there are 6 O ak Chippendale 
Chairs,. 2 W alnut B u reau s, 1 extra  la rg e  M arqueteric , the other sm aller, 

w ith D raw ers, and C h in a  C abinet above.

A N T I Q U E  F U R N IT U R E .
Old Welsh Oak Carved Cabinets, Dressers, Settles, 

and Quaint Pieces. Everything Genuine.
China Services, Old Prints, Chippendale, Chairs, 

Sideboards, etc.

T H E  L A D I E S ’ A S S O C IA T IO N ,
T h e  O ld H o u s e , 4 1 , H ig h  S t.,  O X F O R D .

Hugo Griebert & Co.,
13/14, N E W  B O N D  S T ., 
L O N D O N , W.

Telephone—4435 G e r r a r d . E s t a b l i s h e d  i 88<.

U N D E R  R O Y A L  P A T R O N A G E .
W A R  and Commemorative Medals, Coins and Antiquities.

Large stock. Low prices. Inspection and correspondence 
invited.— W . C. W E IG H T , 7 6 , Ship Street, Brighton.

COURTNEY DUCKETT, 109, Crawford Street, 
Baker Street, W. Antique Furniture, Bronzes, Sheffield 
Plate, Brasses, Old Nankin and Worcester China, Old Silver 
Lustre, Staffordshire Pottery, etc.

C U R N I T U R E  D E S I G N E R  W A N T E D .- A  vacan cy  occurs in the 
■  Studio o f T h e  Bath Cabinet M akers] C o .t L id .,  B ath . A pplicant 
must have thorough know ledge o f h istoric styles and modern w ork, and 
be able to produce artistic colour and pen draw ings.

"  C o n n o isseu r "  P o r tfo l io ,  N o . 2 .

V E L A S Q U E Z  
and his W O R K S

“ T h e  C o n n o isse u r* ' Portfolio* N o. 2, c o n ta in s

T e n  B e a u tifu l R e p r o d u c tio n s  of 
th e  G reat M aster’s  P a in tin g s .

Price -  -  2  6
M W * From All Bookseller* and

Bookstalls.

Post free, 2 / 1 0 .

2, Carmelite House, Carmelite St., LONDON, E.C.

FOR SA LE: 60 y ea rs’ collection of 110 MINIATURES, 
Several in Old Gold F ram es. Price, £ 4 0 0  0  0 .  

W. KAYE, 19, SCOT LANE. DONCASTER.

A u c tio n

S A L E  PRICES.
A  M onthly Record o f Auction “Prices.

S u p p le m e n t  to 
T H E  C O N N O IS S E U R . P r ic e  1 /- n e t .
T H E  A ugust N um ber, published on A ugust 30th, contains the prices o f 

the principal P ictures, Books, S tam p s, Porcelain , E n grav in gs, S ilver 
’ and Sheffield P la te , Furniture, M edals and Coins, sold d urin g the past 

month in G reat B rita in , F ran ce , G e rm an y , and the United S ta te s ; a  
com plete record o f  all properties sold a t the M art and in the Provinces, 
illustrations o f  the principal P ictures, Coins, M edals and Stam ps sold, and 
paragrap h s and artic les ot interest to the collector and dealer.

Im p o rta n t A n n o u n c e m en t.—A n  Index to N um bers 13 to 18 is in
preparation, and will be issued g ra tis  w ith  the Septem ber and October 
N um bers o f  the M agazine.

T h e  su b scrip tio n , p o s t  f r e e  J o r  t i  m o n th s , is  14 /-, w h ic h  cart be fo r w a r d e d  
d ire c t  to the P u b lis h e rs , o r  su b scriptio n s can  be p a i d  th ro u g h  a n y  
B o o k se ller  o r  B o o k s ta ll in  the U n it e d  K in g d o m ,

Editorial Offices: 95, Temple Chambers, Temple Avenue, E.C. 
Publishing Offices : a, Carmelite House, Carmelite Street, E.C.

Important 
N otice .....

The Price of the  Back N um bers of “ The 
C onnoisseur,” N os, I to 16 is now 2/= per 

n u m b er; N os. 17 to 24, 1 / .  T h is  affects 

the price of the bound volum es, 1 to 4, the 

price of w hich  will be found on ano ther page
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M ANUFACTORY,

WORCESTER, ENGLAND.

John  K in g , ^
F in e  A r t  G a l l e r ie s , = = = = =  

103, G reat P o rtla n d  St., L o n d o n , W.,
A N D

83, R e n sh a w  St., L iverpool.

A L W A Y S  O N  V I E W —a ve ry  fine collection o f

Oil Paintings $ Water-Color Drawings
B y  Ancient and M odem  A rtists, com prising

ENGLISH, FRENCH, DUTCH, FLEM ISH , and 
ITALIAN MASTERS.

C O N N O I S S E U R S  & •  C O L L E C T O R S  will find this 
collection one o f the most representative in the provinces.

V ALU A BLE PICTURES PURCHASED.

By Royal W arrant to

Î e LONDON SHOE
-  H .R .H . T H E  CROW N P R IN C E  O F G R E E C E .M.QKCTS H .R .H . T H E  D U C H E SS  OF S P A R T A .

H .R .H , T H E  D U C H E SS  O F C O N N A U G H T . to H .R .H . P R IN C E  LO U IS OF B A T T E N  B E R G .
H .R .H . P R IN C E S S  LO U IS O F B A T T E N B fc R G .

COMPANY, LW:
H .R .H . P R IN C E S S  A L IC E  OP A L B A N Y .
H .R .H . P R IN C E S S  M A R G A R E T  O F C O N N A U G H T . 
H .R .H . P R IN C E S S  B E A T R IC E  O F SA X B -C O B U R G . 
H .R .H . P R IN C E S S  LO U ISE  OP SC H L R S W IG -H O L S T B tN . 
H .S .H . T H E  D U C H E SS O F T E C K

H.R.H. The Princess O f Wales. T H E  L A R G E S T  S T O C K S  O F  E N G L IS H -M A D E  G O O D S IN  E U R O P E .

T E R M S  : C A S H .

F I N E S T  Q U A L I T Y  

a n d

W O R K M A N S H IP .

E D IT IO N  D E  L U X E  

P R I C E  L I S T  

P O S T  F R E E .

B ro w n  C o w  H ide, H an d  W elted,

Aluminium Nails, i/- per ioo post free.

Agents fo r

Dr. Davies’ T rip le  Spring Arch Support.

AH  L etter O rders, w ith the exception o f Approbation 
Parcels, fo rw a rd ed  Post Free to any address in the 

B ritish  Isles, as p er Catalogue.
A ll  B la c k in g  C alf* S to u t S o le s , 

B e s t  H an d *M w n , S m a r t  or 
M edium  Toe.

1 1 6  6  1 1 7 ,  N E W  B O N D  S T R E E T ,  W . \  ( a l l  l e t t e r s  

2 1  Cs 2 2 , S L O A N E  S T R E E T *  S.W * .  .  /  t o  c i t y ). 123 €& 125, Q u een  V ic to r ia  St., E.C
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S o u th  K e n sin g t o n .
ANTIQUES & 
W O R K S of ART.

Specimen Collectors’ Pieces.

KIRBY & Co., 25, Thur/oe P lace, s.w.

F E N T O N  &  S O N S ,
ii , New Oxford Street, 
LONDON

( E s t a b l i s h e d  t88o),

A V E  a Large Collection of 
O l d  E n g l i s h  &  F o r e i g nH

Arms $i Armour,
Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds.

i i ,  N e w  O xford S t r e e t

ANSWERS TO CORRESPONDENTS-«>«//W.
Manuscripts.—B. (Bristol).—Of your two illuminated 

manuscripts the one with the clasp is the more valuable, prob
ably worth about ,£5. The one without a clasp has had several 
pages taken from the commencement, including the calendar, 
and several miniatures cut from different parts. It is probably 
worth from £3  to £4.

J .  F. A. (Stamford Hill). — A canonical appointment on 
manuscript, signed Elizabeth R ., has special value.

Prints. — N. C. F . (Carnforth).— The list of prints by 
Bartolozzi and Kauffman are valuable and worth seeing.

C. R. B. (Hounslow).—Coloured prints by Bartolozzi and 
Caroline Watson are valuable, but no opinion can be given 
unless we see them.

Silver.— W. S. (Uttoxeter).—Your silver tea-jug, by the 
marks, is of the George II I . period (1778), is worth £1  an oz.

A. B. (Stockton-on-Tees).—The silver tankard has the New
castle mark for 1774, but unfortunately the chasing was added 
about forty years ago, consequently you will have difficulty in 
getting more than 3s. 6d, an ounce for it.

J .  W. C. (Co. Dublin).—Can give no information as to silver 
marks unless copy of the whole is sent.

L. S. (Swansea),—No. I spoon is period of George II. ; 
Nos. 2 and 3 George II I . ; No. 4 George I I I .,  Irish; No. 5 
Scotch, George III ., worth between 3s. and 4s. per oz.

C. B. O. (Bath),—The whistling tankard of silver having 
owners’ names since 1666 engraved is very valuable. Cannot 
explain Old Slouch.

W. C. II. (Bristol).—Yout silver mark is English of the reign 
of George II. in the year 1754.

Stamps.—J. C. (Henley-on-Thames).—The catalogue price 
of Newfoundland, blue, 24 cents, 1866, is 3s. ; black English, 
1840, deep black, unused, is 40s., ordinary black, unused, 
25s,, if used, a few pence ; blue, New Zealand, 2d., 1855, on 
blue paper, used, £ 1 ,  unused, very valuable, on while paper, 
valuable, pale brown, sixpenny, 1859, 7s. 6d. unused ; East 
India, half anna, blue and brown, 4s. unused ; four anna, 
blue, 10s.

Engravings.—E. M. A. (Portslade-by-Sea).— Lithographs 
after Rubens are of little value,

I. W. W, (Beckenham).— Engravings after Raphael are of 
little value.

S, W. C. (Stockport).— Engravings by Meadows after Westall 
could have the varnish removed.

C. (Victoria Street, S.W .).—Prints after Dore not in demand.
A. II. H. (Newbury).— The five Bartolozzi engravings are 

modern reproductions, which prove how impossible it is for 
the photographic process successfully to reproduce the original 
prints. The Dore engravings are a drug in the market, and the 
ixiok therefore is of little value.

Mezzotints.— K, A. S. (Horton Kirby).— Mezzotints by 
Morland and Ward are valuable ; line engravings by Woollen 
of little value ; water-colours by John Gillrert are worth some
thing.

K. V. (Southport).—Mezzotints by Morland and Reynolds, 
after Him, are worth anything from £ 1  £ 50. Those by
Lucas, after Constable, are very valuable. The Death o f General 
Wolfe, Wooilett, after West, 10s. /Hindman's Buff, after Wilkie, 
no value.

Water-Colours.—C. R. M. II. (Cardiff).— Your water
colour drawing of a dog is dated and signed about the time that 
Landseer was doing the Monarch o f the Glen, but, in our 
opinion, this is not his work. The signature being the most 
artistic part, it is of little value. The painting on board is a 
nineteenth century copy of Morland, worth not more than £1.

J .  D. R. (Lincoln).—Sepia Drawing, if by Cooper, is valuable ; 
it is said lie used to charge 5 guineas when asked if a work was 
his, and frequently had to deny their authenticity.

W. F. (Fallowfield).—A water-colour, if, in expert opinion, by 
Wheatley, is worth £ 5  to .£20.

Answer to Query, by A. I I .—Sir Joshua Reynolds painted 
Emily Pott, alias Coventry, a courtesan ; died in India, aged 
36 ; whole length portrait as Thais was engraved, 4to, by S. W. 
Reynolds ; folio, by Bartolozzi.

Coloured Prints.— E. P. (Fulwood, Preston).— The “ Lady 
seated ”  is a coloured lithograph with body coloured in addition 
by hand. It has little value. The water-colour is an amateur 
work, and has no selling value.

W. J .  R. (Sheffield).—Your coloured mezzotints by Soiron 
after Grignon, if in good condition, should be worth about £3  
the pair.

T. L. (Bexhill-on-Sea).—Your two coloured prints after 
Morland are modern reproductions, and worth about 5s. each.

W. F.

Greenwood & Sons.
Established 1829. Ltd.

ANTIQUE FURNITURE, 
CHINA, SILVER, and 
WORKS OF ART.

23 & 24, STONEGATE, YORK,
B r a n c h  .*

10, Royal Parade, Harrogate,

W A N T E D , scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol.

The Cheltenham 
Fine Art 
Gallery.

Established  1846.

Largest Gallery for Antiques 
in the West of England.

ARTHUR 
WHITCOMBE,
1 I & 12,
CLARENCE ST .,
CHELTENHAM. Pair of Beautiful Turquoise Blie Enamel foe Copper)

Candlesticks. Ornamental Mirer Enrichments. 
Guaranteed Genuine Old Candlestick*. Very Rare.
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Price
in Mount
f 22Each. 
Artists Proofe 
Limited to 
. 20Q  
impressions
{4_4 Each.

‘ A GAY INTRUDER' By Charles Vigor

EXTRACT FROM 
THE A R T IS T S  

C O M M EN T

Wonderfully like 

the Oriyina! and 

most A rtis tic"

ALBERT HILDESHEIMERinoTfilfflMX

trSM ENKKS
IfT E C O R A T IV E  -  C A S E  W O R K

m P D X N O S ^
ELAN-BE-SUPPLIED-FITTED • *TD 'TME'INTERIORS 
OF-ALL'TT1E'LEADING'MAKERS. FilSK • FOR
MY- CASE-WORK'WHEN -YOU • PURCtlASEVOUR- PIANO 

| UPRIGHT-OR-GR5AND

CATALOGVES • C A N  
BE-OBTAINED-FROM

cLS.TIENRY
£ 1  L O M D O M  -  f c . C  a

Good for your m e ta ls ; good for y o u rse lf; saves 
both w ear. Is used in King Edw ard 's Palace. 
The safest for use on valuable m eta l a i tid e s .

Sold everywhere. R a i m e s  & Co., 
Ltd., Tredegar Road, Bow, London, 
E. ; and Stockton-on-Tees.
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TRISCUIT
An Ideal Form of Pure Filamented Whole Wheat.

U se d  in  p la c e  o f T o a s t , B is c u it s .  W a fe rs , R u s h s , 
an d  B re a d . A  D ain ty  fo r the D a in ty  a n d  a  H ealth  
Food fo r E v e ry b o d y . T h e  B e s t  B a s i s  fo r  N ew  
S a v o u r ie s . B a K e d  b y  E le c tr ic ity .

I n  P ackets  at a tt  f irs t*class  Grocery*.
S e n d  fa r  F R E E  S A M P L E  to

C. E . IN G E R S O L L ,
365, St. George's House, Eastcheap, E.C.

V.----------------------------  *

BENGER'S FOOD is rich in all the elements necessary to 
maintain vigorous health. Infants thrive on it, and delicate 
or aged persons enjoy it. Of Chemists, &c., everywhere.

P R E S E N T A T IO N  P L A T E S .

__________ Cut th is out.___________

COUPON No. 11 
(September, 1903).
The holder of the complete 
series of these coupons, num
bering I. to XII., is entitled to 
the two presentation coloured 
plates  — " M o r n i n g "  and!  
“ Noon."

The previous coupons will be found in the 
months November, 1902, to 

August, 1903, inclusive.

Im p o rtan t N otice.

T H E  E d ito r ia l an d  A d v e r t is in g  
O ffic e s  h a v e  b e e n  r e m o v e d  to—
95, T E M P L E  C H A M B E R S ,

T E M P L E  A V E N U E , E.C .

V O L U M E S  o f  
“ T H E  C O N N O IS S E U R .”

T o  S u b s c r ib e r s  to  th e  M a g a z in e ,— C o v e r s  for Binding the first, second, third, fourth, 
fifth and sixth volumes of T h e  C o n n o i s s e u r , Sept, to Dec. 1901, Jan. to April, May to Aug., and Sept, to 
Dec,, 1902, Jan. to April and May to Aug., 1903, are now ready. These may be ordered through any 
Bookseller or Newsagent. The Covers are Etruscan Red, and in four styles. The prices are as follows :—

No. 1 B ind ing : E truscan Red, A rt C anvas, 2 / - nett. N o. 3 B ind ing : E truscan Red, Real Royal N iger
No. 2 B inding: E truscan Red, .Gold Panelled Lam b- Leather, 12/6 nett.

sk in , 51-  nett. N o, 4 B inding; E truscan Red, F u ll Morocco, 13/6 nett.

Bound Volumes of the six volumes which have now been published may be ordered at the following 
charges:— Volumes Nos. 1, 2, 3, 4, in the following Bindings (the prices have been raised because the back 
Nos. 1 to 16 of T h e  C o n n o i s s e u r  are now 2 /- each): No. 1 binding, 11/6 ; No. 2, 16/6 ; No. 3, 25/-; 
No. 4, 2 7 /6 . Volumes 5 and 6 in the following Bindings: No. r, 7/6 ; No. 2, 12/6 ; No, 3, 21/-; No. 4, 
23/6 . Specimens of the Bindings may be seen at the Offices of the Publishers, 2, Carmelite House, Carmelite 
Street, E .C . ; and at the Editorial and Advertising Offices, 95, Temple Chambers, Temple Avenue, London, E.C. : 
also at the following establishments:—

M essrs. JOHN ft  E. BUMPUS, L td ., 350, O xford  S tre e t ,  W . M essrs. ROBSON & CO., 23, C oven try  S t., L e ice s te r  S q u are .
M essrs. H. SOTHERAN ft  CO.. 140 ,S tra n d , W .C .; 37. P iccad illy , W . TRUSLOVE, HANSON & COMBA, 8b, S loane  S tre e t ,  S .W .;

153, O xford S treet*  London* W .
M essrs. HATCHARD, 187, P iccad illy , W . OTTO SCHULZE f t  CO., 20, Sou th  F re d e ric k  S t.,  E d in b u rg h .
M essrs. BICKERS f t  SON, 1, L e ice s te r  S q u a re , W .C. A. ft F . DENNY. 147. S tra n d , W .C.. a n d  32, C h a rin g  Cross.
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_____________ T H E ______________

REMINGTON WAY
Clear ‘writing ‘which compels attention 
. . . More ‘work in less time . . . 
Efficient and capable service always

T hese are th e  advantages 
gained by th e  use of the

REMINGTON
TYPEWRITER
Remington Typewriter Company

(W YKOFF, SEAM ANS & BENEDICT),

tOO, Gracechurch Street, London, E.C,
W est-End Branch : 263, Oxford Street, W. ;

and all large towns.

 ̂ ■ ■  1  ■

J O H N  F . B U L L O C K ,
A U C T I O N E E R  & V A L U E R . 

Weekly Auctions held for the Sate of Antique Furniture, Old 
China, Curiosities, Pictures, Books, and Miscellaneous Effects.

Inventories and Valuations made for Estate Duty and all other 
purposes. Established 1805.

MUDIE’S LIBRARY (Limited).
S U B S C R I P T I O N S  man be entered a t  A N Y  B A T E ,  fo r  
T H R E E .  S I X .  or T W E L V E  M O N T H S ,  fro m  O N E  
G U I N E A  P E R  A N N U M  upwards .  Prospec tus o f  Terms,  
With L is t  o f  N ew  Books, post  f ree  on application.

2 1 1 . H IG H  H O L B O R N , L O N D O N , W .C .

53B W 1E23IS21MANCHE STE R GEEIi’SEIEJ
1 Bargains this Vontfc.— Marble Cinerary Urn, 4.000 yrs. old. excavated at Athens. ; superb 17th Century English Marque* 

terie (floral) Clock. £40: pair genuine Louis XV. Amboyna Wood 
t Display Cabinets, £4$ j viol da Gamha, by David Tecchler. 1735, 

__ with original bow, £6; scarce Florentine Bronxe Cac-siraile ol
Houdnn'a sensational-priced Sculpture. •* The Given Kiss." £16. Photos. &c., sent.

Albert Edward Jam rach , iso, st George st. East,
(L a te  C h a r l e s  J a m r a c i i .) L o n d o n ,  £ .

E s ta b lis h e d  a  C e n tu ry .

Importer of Japanese Curios (Ivory and Wood Carvings a 
speciality), Implements of Savage Warfare, China, Pottery Ware, 
Swords, Horns, Shells, etc. ; also Wild Keasts, Antelopes, 
Gazelles, Parrots, Parrakeets, Waterfowl, Reptiles, and Hun
garian Partridges.

TH O M A S C U B IT T , 283, F U L H A M  ROAD, S.W.
G E N U I N E  O L D  F U R N I T U R E ,  C H I N A , A N D  P R I N T S .

c p c r u i  I T U  T H IS  MONTH F I N E  S F .T  O F  S I X  s P b U A L llr  i n i a  mum in .  C h i p p e n d a l e  c h a i r s .

Regd. Trade M art

G. H . F E N N A H ,
1 5 , W a te rg a te  R o w , C h e s te r .

Visitors to rare old Chester should not 
omit inspecting my 950 square yards of 
showrooms, containing the largest stock 
of Antique Furniture, China, Prints, etc., 
in the North of England.

Special price to Dealers.
Telephone, OQL T e le g r a a u - '*  FEKWAH, 0HE8T E B .”

MUDIE’S BOOKSELLING DEPT.
All the Best Afodern Books from the Library are offered 
for Sale, Second-hand, at Greatly Reduced Prices, a few  
months after publication. Lists free on application. Scarce 
and out-of-print Books sought for and reported upon free 
of charge. Old Book-bindings carefully repaired or restored. 
Special attention given to Books o f Value.

M u d le 's  L ib r a r y , 30 -3 4 , N e w  O xfo rd  S tre e t, W .C ,, Lon d on  ;
48, Q ueen Victoria S t .,  E .C . , and * 4 1, Brompton R o a d , S .W . ;  
and a t B arton  A rcade, M A N C H E S T E R .
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PR IN T E R S of Sumptuous 
Editions.
Printers of Catalogues for 
Collectors and Dealers. 

E S T I M A T E S  S U P P L I E D .
Note A d d re s s —

W . H . W H IT E  6  S O N ,
P ortobello , E D IN B U R G H .

SCHOOL of WATER-COLOUR, {££•■
C o n d u cted  b y  ALEXANDER ROBINSON, S Pastel.

E lem en tary , as well as advanced pupils, received under personal instruction 
o f experien ced  m aster a t B R U G E S ,  B E L G I U M .

L a rg e  E n glish  C olo n y, resident in the old picturesque tow n. Special ad van 
tage for fam ilies and art-students. Both Studio and out-door w ork. Autumn 
term begins Sep t. 20th. For all p articu lars and references, write

Alexander Robin eon, ArtUtlc Printer, Bruges, Belgium.

B0 @I^BI BtfJGp
/Messrs, f?. SANQORJBK* *  Q- .SUtG U FRE

(Teachers for the London County Council),
2, Venqor| plaee, Bloomsbury Square, vV.G.,

H a v e  n o w  a  v a c a n c y  fo r  a  P u p il  w ish in g  to  s tu d y  B o o k b in d in g . 
A l l  b ra n c h e s  o f  th e  c r a f t  a r e  c a r e fu l ly  t a u g h t —F o r w a r d in g , 

F in is h in g , a n d  D e s ig n in g .

N O W  R E A D Y , l / 6  Po s t  F r e e ,
* 'A  S h o rt  A c c o u n t  o f O ld E n g lish  Pottery.**

a n d  By F . W. Phillips.
" A n  In tro d u c tio n  to the S tu d y  o f C h in e se  Porcelain .**

ALSO
" A  C a ta lo g u e  o f  Old C h in a  o ffered  fo r  S a le ."

Illustrated by so lull-page Photographic Plates and various Woodcuts. 
The above may lie had on application to

F. W. P H IL L IP S , 5fTEcHm?OR HOUSE’
N . t io h . l  T i l c p h o n e i  H IT C H IN  7 .

DUBLIN BOSSI I n la id  M a rb le  
M a n te lp i e c e s .

W E  H A V E  S O M E  O F  T H E S E  F I N E  
A N T I Q U E S ,  T H O R O U G H L Y  R E S T O R E D .

SHARP 8  EMERY, 17, Ct. B runsw ick S t., DUBLIN.
Exam ples kept a t  aS, B ern ers S t .,  O xford S t ., London.

T H E  V IC T O R IA  B IN D E R Y ,
1 0 4 . H i g h  S t r e e t ,  K e n s i n g t o n .  W .

PUPELB RECEIVED (Professional and Amateur).
BOOKS IN DECORATED BINDING SUITABLE FOR WEDDING PRESENTS. 
Estimates given fo r Sets o f Works, Designs posted.

T WO HUNDRED WAR MEDALS for Sale, M i l i t a r y  
a n d  N a v a l  P r i n t s , C u r i o s , O l d  C h i n a , etc. On view. 

WANTED TO PURCHASE—W a r  M e d a l s , in G old ,  
Silver, or Bronze. Single Specimens or Collections tc any amount. 
Also Curiosities of War. Valuations made.

SKINNER’S GALLERY, 23. CRANBOURNE STREET, W.C.

C T A M P S .  Selections of all countries sent on approval.
Prices extremely moderate. State requirements.

B r i d g e r  &  K a y , 65, Bishopsgate Street Without, London, E.C .

S T A M  PS A N D  C O IN S.
Pamphlet on

“ Copper Coins of England,”  with 
List of Coins and Stamps for 
disposal. Post free, 7d.

From W. H. REGAN, 51, Queen's Road, Bayswater, London, W,
/u s t Published.— Catalogue of Rare, Valuable, and 

Useful Books on Sale by Meehan, Export Bookseller, Bath, 
Eng. Specialities—Topographical, Art, First Editions, Curios, 
and Scarce Books. Catalogues gratis and post free to Collectors.

g O O K S .— All out-of-print books supplied, no matter on what 
subject. Write us. We can get you any book ever published. 

Please state wants. B A K ER ’S G R EA T B O O K SH O P, 
14-16, John B righ t S treet, B irm ingham .

ILLUSTRATED HAND-BOOKS OF ART.
ILLUSTRATED BIOGRAPHIES OF TH E GREAT ARTISTS.

EACH VOLUME 0 0 NTAIN8 MANY ILLUSTRATIONS, (IN ALL OVER ONE
and Is strongly half

N o w  being issued, T w o  Volum es in One, half-bound, red lo p , for 4 /" 
E N G L I S H  P A I N T E R S .

Sir Joshua Reynolds. B y  F .  S .  P u l l i n g , M .A . \ T  v  . .
Sir Thomas Lawrence and George Romney. B y  j 1  °  “ * • m

L o r d  R o n a l d  G o w e r , F .S .A . J  0 *’ ’ *•
Gainsborough & Constable. B y  G . B r o c k - A r n o l d , M .A .  > T w o  V o ls . in 
T urner. B y  C o s m o  M o n k h o u s p . f  o n e , 4s.
William Hogarth. B y  A u s t i n  D o b s o n . i T w o  V o ls . in
Sir David Wilkie. B y  J .  VV. M o l l e t t , B .A . J on e . 4s.
Mulready. B y  F . G .  S t e p h e n s . I T wo V o ls . in
George Crulkshank. B y  F .  G . S t e p h e n s . j  o n e , 4s
S ir Edwin Landseer. B y  F . G . S t e p h e n s .

L iv e s  and W orks.
5

Cox (David) and Peter de W int.
B y  G il b e r t  K .  R e d g r a v e .

F R E N C H  P A IN T E R S . 
W atteau. B y  J .  W . M o l l e t t , B .A . )
Claude de Lorrain. B y  O . J .  D u e l l a . j
Vernet and Delaroche. B y  T. R u u t z  R e e s . )
M elssonler: a  M em oir. B y  J .  W . M o l l e t t , B .A .  j

T H E  P A IN T E R S  O F B A R B IZ O N . 
Camille Corot* Charles Francois Daubigny and \ 

Ju les Dupre. B y  J .  W . M o l l e t t . B .A . I
Jean Francois Millet, Theodore Rousseau and f 

Narclsse Diaz. B y  J. W . M o l l e t t , B .A . J
G E R M A N  P A IN T E R S . 

Albrecht Durer. B y  R . F .  H e a t h , M .A .
Little M asters of Germany. B y  W . B . Scott.
Hans Holbein. B y  J o s e p h  C u n d a l l .
Overbeck: a M em oir. B y  J .  B e a v in g t o n  A t k i n s o n .

)  T w o  V ols. in
one, 4 s .

T w o  V ols. in 
one, 35. 6d. 
T w o  Vols. in 
one, 3s. 6d.

T w o  Vols. in 
one* 4 s .

T w o  V ols. in 
one, 4 s .  

T w o  Vo!s. in 
one, 45.

THOUSAND), Including, when possible, a  PORTRAIT OF THE MASTER, 
•bound extra, red top.
1 (in some cases 3 ^6 ) each ; or in separate Volum es, a t  2 'C  and 2 /* .

S P A N IS H  P A IN T E R S .
Velasquez. B y  E .  S t o w e , M .A . 
Murillo. B y  E l l e n  E .  M in o r .

Y T w o V ols. in 
)  one, 3s. 6d.

F L E M I S H  A N D  D U T C H  P A I N T E R S .
Rubens. B y  C . W . K e t t , M .A . \  T w o  V ols. in
Van D y c k  and Hals. B y  P. R . H p a d , B .A . f  one, 4s.
Figure Painters of Holland. B y  L ord  R o n a l d  '

G o w k r , F .S .A .
Landscape and Pastoral Pain ters of Holland :

Ruisdael, Hobbema, Cuyp, Potter. B y  F r a n k  
C u n d a l l . .

Rembrandt. B y  J .  W . M o l l b t t , B .A . W ith E x t r a  P lates. 2 S .  6d

T w o  V ols. in 
one, 4 s .

I T A L I A N  P A I N T E R S  A N D  S C U L P T O R S .

ILLUSTRATED HAND-BOOKS OF ART HISTORY.

Giotto. By Harrv Q u i l t e r , M.A,
Fra Angelico and th e  Early Painters of Florence.

B y  C , M . P tfltX IM O R B .
Ghiberti and Donatello. B y  L e a d e r  S c o t t .
Della Robbia, Cellini, an d  o th e r  c e le b ra te d  S c u lp to rs . 

B y  L e a d e r  S c o t t .
M antegna and F ran d a . B y  J u l i a  C a r t w r i g h t .
Fra Bartolommeo, Albertinelli, and Andrea del 

Sarto . B y  L e a d e r  S c o t t .
Raphael. By N. D. A n v e r s .
Michael Angelo Buonarroti. B v  C h a r l e s  C l e m e n t . 
Titian. B y  R  F . H e a t h , M .A .
T intoretto. B y  W . R .  O s t l e r .
Leonardo da Vinci. B y  D r . J .  P a u l  R i c h t e r . 
Correggio. B y  M . C o m p t o n  H e a t o n ,

) T w o  Vols. in 
j  one, 4 5 .

| T w o  Vols. in 
) one, 3 s .

7  T w o  V ols. in 
C one, 4 s .

) T w o  V ols. in 
I one, 4 5 .
)  T w o  V ols. in 
/  one, 4 s .
)  T w o V ols. in 
J  one, 3 s .  6 d .

Each In Crown gvo, half-bound extra, 5 /- par Volume.

E d ite d  b p
E . J .  P o yn ter, R .A . ,  a n d  
P r o fe s s o r  R o g e r  S m ith . F .R .I .B .A ,

W ith  n ea rly  1,000 Illustrations.
A rchitecture: C lassic  and E a r ly  C hristian . B y  Professor T .  R o g e r  

S m i t h  an d  J o h n  S l a t e r , B .A .
A rchitecture: G othic and R en aissan ce. B y  Professor T .  R o g e r  S m it h  

and E d w a r d  J .  P o y n t E r , R .A .
Sculpture, A ncien t: In E g y p t , A ssy ria , G reece , and R o m e. B y  

G e o r g e  R e d p o r d , F .R .C .S .
S cu lp tu re : R en aissan ce and M odem . B y  L e a d e r  S c o t t .

Painting : C lassic  and Ita lian . B y  E d w a r d  J .  P o y n t e r , R .A .,  and 
P e r c y  R .  H e a d , B .A .

Painting : Spanish  and French . B y  G e r a r d  S m i t h .
Painting : G erm an, F lem ish , and D utch . B y  H , J .  W i l m o t  B u x t o n , 

M .A ., and E d w a r d  J .  P o y n t e r , R .A .
P ain ting : E n glish  and Am erican. B y  H . J .  W il m o t  B u x t o n , M .A ., 

and S . R .  K o e h l e r .
W ater-Colour Painting in England. B y  G. R. R edgrave.

SAMPSON LOW, MARSTON & COMPANY, L td ., S t. D unstan’s House, F e tte r Lane, E.C.
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THE AUTOTYPE COMPANY,
7 4 , N e w  O x f o r d  S t r e e t ,  L o n d o n ,  W . C .

MONOCHROME COPIES by the 
PERMANENT AUTOTYPE CARBON PROCESS OF 
PICTURES BY OLD MASTERS 
From the principal Collections of Note.

N u m e r o u s  e x a m p le s  o f w o r k s  
b y  m o d ern  a r tis ts .

The AUTOTYPE COMPANY’S Processes of Ter- 
manent Photographic Reproduction are extensively 
employed by the Trustees of the British Museum, 
the Local Government Board, many of the Learned 
Societies, and leading Publishers.

Copies of Coins, Seals, Medals, M SS., Drawings, En
gravings, Art Objects, Microscopic Work, &c.

Inquiries are invited from those requiring Book Illustra
tions of the very highest quality. Specimens and 
Estimates submitted.

THE AUTOTYPE FINE ART
#1 AT I FDY 7 4 - N E W  O X F O R D  S T R E E T ,  
U / i l / I / C r A  I  ,  L O N D O N .  W . C .

O P E N  F R E E  D A IL Y  F R O M  1 0  T O  B.

S t a t io n e r s ,  P ic t u r e  D e a le r s ,  an d  C o lle c to r s  should read

THE POSTER U POST-CARD COLLECTOR.
6d. M onthly. 8/- Y e a r ly , post free.

A  M o n th ly  R e v ie w  b y  expert w riters. About 50 Illustrations 
reproducing the B e s t  P o s t e r s ,  L i t h o g r a p h s ,  P o s t -C a r d s .  
E t c h in g s ,  e tc . R ea d  the particu lars o f  the “  M is s in g  C o lo u rs  ,1 

P o s t - C a r d  C o m p e titio n .
On sale a t a ll  S tation ers, N ew sagen ts , and R a ilw a y  B ookstalls.

Publishing and A dvertising Offices—
T h e  P o s t e r  G a l le r y ,  395, H ig h  H o lb o rn , C h a n c e r y  L a n e ,  W .C .

Telegraphic Address—*' Huardcl. London.”  Telephone—*678 Central.

8,500 Illustration s. Fourth  Edition  now ready.

“ A GUIDE TO COLLECTORS."
E n g lish  F u r n itu r e , D e co r a tio n ,

W o o d w o rk , an d  A ll ie d  A r ts ,
during the last half of the Seventeenth Century, the 
whole of the Eighteenth Century, and the Earlier part l 
of the Nineteenth Century.

B y  T h o m a s  A r t h u r  S t r a n g e .
Published b y  the A uthor, 24 , C hristopher S t ., F in sb ury  S q ..  London, E .C , 

E n l a r g e d  E d i t i o n , 308 p ages.—T h is  edition includes all the illus
trations in Chippendale’s, Sh erato n ’s, and H epplew hite’s works. 

P rice  1 2 s .  8 d .  n e t t .  E n t e r e d  a t  S ta t io n e r s ' H a l l .

Books for THE CONNOISSEUR, a t Reduced Prices.
R 0 C E T '8  H isto ry  o f  the Old W ater So cie ty , 2 vo ls., 4 2 /- for 1 0 /6  net. 
RED GRA V E'S C ata lo gu e o f  South Kensington W ater Colour Paintings, 

C o lo u re d  P la te s , 21/* for 7 /G net. [3 / 9  net.
T U R N ER '8 (F. 0 .) Sh o rt H isto ry  or A rt, I l lu s t r a t e d , 8vo, 1903, 7 / 6  for 
SE V E R N 'S  ( Jo s e p h )  L ife  and L etters , b y  W . Sh arp , I l lu s tr a te d , 8vo, 

1892, 21/- for 8/6  net. [4 2 /- for 3 1 /6  net.
C H A FFE R 'S  M arks and M onogram s on P o ttery  and Porcelain , latest ed itio n .

Offered by HORACE G. C0MM1N, Bookseller, BOURNEMOUTH.
A M A I I D I C P  Ste C r \  B o o k se lle rs  a n d  P rtn tse lle r s ,

.  J T I A U K K 'C  CE \ A ) . ,  23 , B ed fo rd  S L , S tra n d , L o n d o n .
M on thly C ata lo gu es o f  R a re  and Standard Kooks post tree on application. 

Ju st published. N ew  Series , N os. 130 -134 , E xtra-illustrated  and finely bound 
lio o k s. T rave ls , and Standard Books. N o . 13 5 , F in e E n graved  Portraits, 
including-m any r a r e  M ezzotints. T e le g ra m s: ’ ‘ M nem osyne, London ."

CATALOGUE
OF A  M O ST  IN T E R E S T IN G

L I B R A R Y
OF 17T H
C E N T U R Y
ENGLISH LITERATURE
I N  T H E  O R I G I N A L  C O N T E M P O R A R Y  B I N D I N G S

I N  the finest condition, 
h a v i n g  p r a c t i c a l ly  
b e e n  in  th e  s a m e  

L ibrary  for 3 centuries, 
includ ing  m any Rare and 
Choice Books.

ON S A L E  A T  E. PARSONS
AND  SONS, 45, B R O M PTO N  
R O A D , LO N D O N , S.W . *  1903

S E N T  PO ST F R E E .

GRAND k o d a k !
A M A T E U R

Photograph ic  C om petitions
£ 1,000 
IN CASH 
PRIZES.
£ 5 0 0

fo r  P ic t u r e s  on 
N .C . F I L M  (non
c u r lin g  &  o rth o 
c h ro m a tic ) .

£ 3 0 0
fo r  P ic t u r e s  on 
K O D O I D  P la t e s  
(th in , f la t ,  a n d  u n 
b re a k a b le ) .

£200
fo r  R o ll-F i lm s  de
v e lo p e d  in  K O 
D A K  D e v e lo p in g  
M a c h in e .

A s k  your Deafer fo r  Juf t  par t ica lars ,  or write  
direct to Dept. 9 7 *

KODAK, Ltd., 41-43, CUrkenwell Road, London, E.C.
A n d  B ra n c h e s .
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“The Connoisseur” 
Index S Title Page.

0  V O L U M E  V I. 0  
P R IC E  S IX P E N C E .

'y H E  Index, with Title-Page, to Volume VI. of 

“ The Connoisseur,” for May to August, 

19 0 3 , is now ready, and may be obtained 

through any Bookseller, Newsagent, or Railway 

Bookstall, or jt will be sent Post Free by the 

Publishers, 2 , Carmelite House, Carmelite Street, 

E.C., on receipt of Sixpence in Stamps. The 

Index, which consists of 12  pages, is thoroughly 

exhaustive, and will be found invaluable for 

reference.

The Indices for Volumes I., II., III., IV., and V.,

VOL. I. READY IN SEPTEM BER.

A NEW EDITION, revised throughout and 
brought down to the present day, with 
nearly 500 Illustrations. In Five Volumes, 
to be issued Quarterly. Price, in linen, 
21s. net each. Also in half-morocco, 
31s. 6d. net each.

Bryans Dictionary
of I

Painters and Engravers
R e v i s e d  a n d  E n l a r g e d  u n d e r  t h e  S u p e r v i s i o n  o f  

G. C. WILLIAMSON, Lrrr.D.

W I T H  T H E  H E L P  O F  A  N U M B E R  O F  S P E C I A L I S T S .

In this new edition upwards of 500 new biographies will be 
added of painters of all nations who have died since the issue 
of the last edition in 1884-9. Many of the old biographies will 
also be re-written, and upwards of 3,000 corrections and altera
tions in dates, names, attributions, etc., rendered necessary by the 
researches of the last twenty years, will be introduced. There 
will also be about 450 illustrations, including 40 photogravure 
plates.

can also be obtained at the same price. L ondon: GEORGE BELL 8 SONS, York St., Covent Garden.

B e m r o s e
m p S O N f U ? ,

Opecialty:

(oIQVRBlSCKf
ysro H igh Grade 

H alf Tone)',
Printers & Lithographer

Derbv&Iohdoh,
$  now Hill, %

C-*

/Isk for Specimens-. See this .Marine

J. 8 E. BllMPDS,^
Booksellers to H.M. the King:,
H.I.H. The Empress of Russia* 
and The Royal Family*

350, Oxford Street, LONDON, W.

High-Class Second-Hand 
&  New booksellers.

THE BEST ART BOOKS.
HANDSOMELY BOUND BOOKS.

SECOND-HAND BOOKS.

FIRST EDITIONS OF POPULAR AUTHORS. 

BOOKS WITH COLOURED PLATES.

SCARCE LIBRARY EDITIONS.

OLD SPORTING BOOKS.
WORKS ON N ATU RAL HISTORY.

BIOGRAPHY AND HISTORY.

C a ta lo g u e  is su e d  a n d  fo r w a r d e d  up o n  a p p lica tion .
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L o n d o n  S h o w r o o m s :

158 to 162, OXFORD ST., W. 
2, QUEEN VICTORIA ST., E.C. 
220, REGENT ST., W.

(MAPP1N BROS. INCORPORATED.)
L o n d o n  S h o w r o o m s :

2, QUEEN VICTORIA ST., E.C. 
220, REGENT ST., W.
158 to 162, OXFORD ST., W.

Specialists in 
Reproduction of 

ARTISTIC 
SILVER PLATE 
of a ll periods.

G f. n b r a l  

M a n u f a c t o r y  :

The Royal Works, 
SHEFFIELD.

Catalogues 
Post Free.

Special Designs 
and Estim ates 

free
of a ll cost.

A r t  S i l v f . r  

F a c t o r y :

W insley Works, 
LONDON. W.

The above is a rough idea only of the composition of 
the Engraving entitled

“  L a d y  A c la n d  a n d  C h i ld r e n ,”
After Sir Thos. Lawrence.

Lady Acland
and Children,

A fte r  S ir  T h o s . L a w r e n c e .
M  8  M

A pure Mezzotint Engraving is about to be 
issued o f this beautiful picture, in quite a 
limited edition, and the plate Will be destroyed.

M ESSRS. FROST & REED have much pleasure 
in announcing the publication of this fine 

work of art in the form of a pure Mezzotint en
graving by R, 'Wallace Hester, Orders can be 
received by FROST & REED or by any of the 
leading Printsellers, for the Artist's Proof im
pressions, the limited edition of which is being 
rapidly subscribed.

A n  A r t is t ’s  P roo f im p r e s s io n ,  
s ig n ed  b y  th e  E n g ra v e r , £ 5  5 s .

F u r th er  p a r t ic u la r s  m a y  b e  had  from  
FROST & REED, Art Publishers, of 
8, Clare St., BRISTOL, or 47, Queen's Rd., CLIFTON; 
or o f a n y  o f th e  lea d in g  P r in ts e lle r s .



t h e  c o n n o i s s e u r
( i l l u s t r a t e d ). !1 P k c & P k c r u y ,  1 9 0 3 - 4 .

CONNOISSEVR.
A M A G A ZIN E FOR- COLLECTORS

ILLU STR A T ED

" i  I
;*  54* s
• *Vv S'

1

• mnH** • •M O N T H L Y
One Shilling'

Nett
P u b lish e d  by

O tto L im ite d ,
at C a r m e lite  HouSse, 

C a rm elite  St., L on d on , E.C.

0

E d i t o r i a l  a n d  A d v e r t i s e m e n t  O f f i c e s  o f  “ T h e  C o n n o i s s e u r ” : 

95 , T e m p l e  C h a m b e r s , T e m p l e  A v e n u e , L o n d o n , E .C .

JUB JECAS
A r m o u r ,  W e a p o n s -. 

A n t i q u e  J e w e l s  * * & :* * &  
Cl o c k s  W a t c h e s : u ^ ^ &  

^UTGGRAP/lSlfURNITURZ fcsfc.
Co i n s : M e d a l s : E n a m e l s ;  
O l d  M u s i c a l  I n s t r u m e n t s : 
O l d  W r o u g h t  I r o n  W o r k : *  
S u n d i a l s : G a r d e n  F i g u r e s  
i n  S t o n e  o r . W o o d :  u s > ; « £ ^  
O l d  O a k  P a n e l l i n g  : : O i l  
P a i n t i n g s - . W a t e r  c o l o r  

D r a w i n g s :  P a s t e l s : ^ :  
M i n i a t u r e s : C o l o r e d  
P r i n t s : S p o r t i n g  
M e z z o t i n t s : E n g r a i w * ^  
W o r k s  o f  A r t  i n  B r o n z e  

M a r k l e :  I v o r y : W o o d s ? 
S i l v e r  ^  g o l d  P l a t e :  

S h e f f i e l d  P l a t e  « s >‘
STAMPS.MANIIJCR/Pljr 
C h i n a  ( P o r c e l a i n  

P o t t e r y ) : * j a  Ol d
D o c k s  ( e s p e c i a l l y

f  l l u s  t r d  t e  d )
O l d  L a c e i & v . c v ’. :



consists of at least 64 pages (exclusive of Adver
tisements), containing SUPERBLY ILLUSTRATED 
ARTICLES on ART TOPICS of every description 
by the best known Experts,

JET M  M

* I rHE field in which the Collector is interested is a most fascinating one, and had not been 
represented by an independent magazine before the appearance of “ The Connoisseur.” 

“ The Connoisseur ” supplies this want and is the only magazine of its kind. It has been founded 
with exceptional care ; it gives invaluable information unobtainable elsewhere, and its numbers 
when bound form a standard book of reference.
Every subject with which “ The Connoisseur ” can rightly deal, interesting to the man or woman 
of taste is written upon and is illustrated by the leading authorities of the day.
The artistic features of the paper are of a high order and include a number of coloured plates in 
each monthly part. The success of “ The Connoisseur ” is generally admitted to be unprecedented 
in the history of journalism.
Each reader paying th e  a n n u a l s u b s c r ip t io n  in  a d v a n c e , fro m  S e p te m b e r , 1903, 
to A u g u s t , 1904, will receive a beautiful Photogravure Plate, entitled:

“ T H E  C O U N T E S S  O F B L E S S IN G T O N ,”
from a painting by Sir Thomas Lawrence, P.R.A., engraved by Samuel Cousins, A.R.A.
Subscriptions may be sent to the Publishers of “ THE CONNOISSEUR,” 2, Carmelite House, 
Carmelite Street, E.C., or can be paid to any Newsagent or Bookseller in the United Kingdom.
The annual subscription for the United Kingdom is 16/- post free, and for abroad 17/-.
In those cases where subscriptions are paid to Booksellers, the plate will be sent from “ THE 
CONNOISSEUR ” Offices on the production of the Bookseller’s receipt.
As the production of these special plates will take some considerable time, the Editor cannot 
guarantee that each copy will be delivered immediately on demand. The plates will, however,

PRESS NOTICES.
“ . . . The standard throughout of the plates

and engravings is far above anything of the kind that 
has been seen in the journalism of our day.”— Truth.

“  Simply superb. . . .  A marvellous shilling’s 
worth.”— The Lady.

“  Exquisitely printed and illustrated. . . .  Its 
contents give some idea of the large scope there is 
for a magazine of this character.”—  Yorkshire D aily 
Post.

“  Full of beautiful pictures and interesting informa
tion. . . . The magazine is one to keep as well
as to read.”— School Guardian.

“ T he C onnoisseur, a magazine for collectors, 
quite justifies the high opinions formed of it on its 
first appearance. . . The get-up of the magazine
is all that could be desired.”— Birm ingham  D aily  
Post.

“ T he C onnoisseur  deserves and should achieve 
success.”— Ladies' Pictorial.

“  The letterpress and illustrations are of the high 
order of excellence. This magazine will be a joy to 
hobby riders in England and America.”— Chicago 
Tribune.

be sent out according to priority of application.

T H E  C O U N T E S S  O F B L E S S I N G T O N .
From  a P a in tin g  by S ir  Thomas Law rence, P .R .A , 

E ngraved by Sam uel Cousins, A  .R  A .

44 The onnoisseur

(Edited by J. T . Herbert Baily.)
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PRESS NOTICES—con tin ued.

“ It is a very handsome publication, beautifully 
printed, and contains several handsome plates.”— 
Irish  Times.

“  The illustrations throughout are excellent, and 
show what the originals were really like, not merely 
showing what they intended to say.”—M orning Post.

“ This magazine for collectors admirably maintains 
its old high standard of excellence.”— Observer,

“  The correspondence page in this magazine has 
now become of great value to collectors and connois
seurs of all kinds.”-—Dundee Advertiser.

“ • • • all most beautifully illustrated in the
manner so well known in this surprising magazine.”— 
Arm y and N avy Gazette.

“  It is the highest type of art literature that we of 
this century have the privilege of purchasing. . . . 
Do without salmon, or new peas or something for 
one day, and with the garnered shilling buy T he 
C o nno isseu r .”— Irish  Social Review.

“  Every collector, no matter what his special hobby 
may be, will find much to delight him in T he 
C onnoisseur. It is just the magazine to aid him in 
any fresh purchases he may contemplate making, it 
being crammed with interesting, novel, and en
lightening information from cover to cover.”— 
Brighton Gazette.

“  The notes are full of interest, and the magazine 
is superbly illustrated.”— Glasgow H erald.

“  T he C onnoisseur . . . maintains its high
reputation as a magazine for collectors. Well written, 
well printed, and well illustrated, it is a valuable 
shilling’s worth.”— Birmingham Post,

“ The illustrations are admirable.’’--ZW /y Telegraph.

“ T he C onnoisseur is a magazine in which every 
art lover will delight, and it continues to be edited 
with taste and discrimination.”—Aberdeen Free Press.

“ T he C onnoisseur continues to worthily fulfil 
its mission of being a magazine for collectors, taking 
note of all things which interest this class.”—  
Birmingham Gazette. -

“  . . . a large number of beautiful and
interesting plates that serve to make up a sumptuous 
volume.”— Court Journal.

“ T he C onnoisseur keeps up its character as a 
high-class art magazine.”-— The Scotsman.

“  We are not very fond of colour-printing, but the 
new number of T he C onnoisseur contains as per
fect an example of it, and dealing with as pretty a 
subject, as any we have seen.”— Evening Standard.

“ T he  C onnoisseur occupies an almost peerless 
position among the magazines of the day, devoted 
exclusively to the hobbies and treasures of amateur 
and professional collectors.”— Brighton Standard.

To Mr............ , B o o k s e l l e r ,

or To THE PUBLISHERS,

2 , C a r m e l it e  Ho u s e , C a r m elit e  S t r e e t , E.C.

SUBSCRIPTION  

FORM, t t t

Please forward to me by post “ T h e  C o n n o is s e u r ” for Twelve 

Months, beginning with Number 2^, for September, 190$. 1 enclose

value shillings.

Please iwrite 
fu ll  name 

and address 
clearly.

Name.

Address.

THE SUBSCRIPTION TO “ THE CONNOISSEUR” IS 
16 s. PER ANNUM POST FREE FClR THE UNITED 
KINGDOM, AND 17 s . ABROAD.

For the United States of America, Six dollars.
Address : International News Co.,

. 83/85, Duane Street, New York.

Date



Principal Contents ot the Z4 Numbers ot ' 1m tonnoisscur^
S e p te m b e r  1901, to  A u g u st, 1903.

The f ir s t  16 num bers, 1 to 16, now cost 2 - each. 17 to 24, 1/- each. rorea°s1ng1e copy!

V O L . i.
No, 1, S e p tem b e r, 1901.

L 'E n v o i ;  A  W ord o f  Im roduciion  ; T h e  C ollection o f  S ir  C . T en n an t, H art.; 
H a ll-M ark s on Old E n glish  S i lv e r ;  Sheffield P late ; C o lo ur-P rin ts in Stipp le amt 
M eerotim  ; T h e  A rt o f C o llectin g  O ak ; R ook C ollecting ; Old L ace  ; Gem  C ollecting : 
South A frican W ar Stam ps.

P la t t s .—S ir  C . T en n an t, B ari. ; M iran da, b y  W . W ard a fte r J ,  H oppner, R .A . ;  
T h e  Countess Spen cer, b y  E . Bartolozr.i after S ir  Josh u a  R e y n o ld s ; C h rist ie s  
A uction R oom s, after R ow lan dson  ; P a g e  o f the M S . of li San  G raal et lam celot 
du L ac  " ; P a g e  o f  the D u  G uesclin  M S .

No. 2, O c to b er, 1901.
M r. A . San derson 's Collection o f  O IJ W edgw ood ; An E n glish  E n gra v er o f  the 

R e s to ra tio n ; Lan dscape in Jap a n ese  C o lo u r-P rin ts ; A ncient Coins a s  A ids to 
H is t o r y ; M arks on P o ttery  and Porcelain ; Violin C o llectin g  ; S ir  Jo sh u a  R ey n o ld s; 
Sam uel C o o p er; O range R iv e r  Colony Stam ps : R atio n al A utograph  C ollecting.

P la t t s .— M r. A . Sanderson  ; W edgw ood Plaque b y  J .  K laxm an  ; Colour-Print, 
by K un isad a  ; F an  in V ern is-M aru n  o f  the Louis X I V .  P erio d ; O liver Crom w ell, 
by Sam uel Coooer ; T h e  F arm er s S tab le , after G eo rge  M orlam J.

No. 3 , N ovem ber, 1901.
M r. D . Ja rv e s 's  Collection  of C hinese P o rc e la in ; T h e  F am ily  o f H u g a ith : 

A n glo -G allic  G old  C o in s ; N eedlew ork P ic tu re s ; R ubbin gs, o f  M ediaeval E n graved  
P r a x e s ;  On a S ig n a tu re  of G u y  F a w k e s ;  R ep a irs  arid R e sto ra tio n s; Fir>t 
E d ition s of D ic k e n s ; P rin ts  and their Prices.

/ V a / r r .- M r .  D . J a rv e s  ; M rs. R ich ard  H o g a rth ; Isabella de Bourbon ; L ad y  
B e tty  D e lm i and her C h ild ren , by S ir  Jo sh u a  R e y n o ld s ; Indenture for the Sa le  of 
L an d , signed b y  G u y  F a w k e s ;  T h e  H on . Anne B ingham , b y  l*. Bnriolozzi, a ftn  
S ir  Jo sh u a  R e y n o ld s ; P o rtra it by V elasquez.

No. 4 , D ecem ber* 1901.
T h e  Duke o f W estm inster's Collection ; T h e E volutio n  of Alencon l .n c e ;S w is *  

G lass-P a in tin gs ; T h e B ourgeois C o lle c to r; .1. he Old E n glish  S ilver o f  the In n 
holders' C o m p a n y ; T h e Solon Collection o f Pre-W edgw ood E n glish  Pottery ; M an u 
scripts in the B ritish  M useum  ; T he K elinscott P«es*.

P la ic s .  — T h e  Blue B o y , b y  T hom as G ainsborough ; Portrait o f  the A rtist, by 
V a n d y k e ; M an with a  H a w k , by R em u ran dt ; N ich o las  Berghem , by Rem brandt . 
W ife o f  N ich o las  R ergh cm , by R e m b ra n d t; M rs. B en w ell, b y  W . W ard after 
J .  H oppner, R .A . ;  P art o f  a  P age from  a  Latin  P sa lter.

V O L . II .
No. 5, J a n u a r y ,  1902.

Lord C heylesm ore's M ezzo tin ts; T h e  L ib rary  of G rolicr ; G o ya  ; R ecen tly- 
D iscovered  P o rtra its  by S ir  Josh u a R ey n o ld s  ; 1 hom as R ow landson ; U ar  M edals.

P la t e s .— Lord C h ey lesm o re ; T h e  L ad ie s  W aJd egrave, by S ir  Jo sh u a  R eyn o ld - 
T h e Frank land Sisters, b y  Jo h n  H oppner ; C h arles IV . o f  Spam , by G o ya  ; A  Fam ily  
G ro up , by G o y a ;  “  Old Q ,"  b y  T .  R ow lan dson  ; A lm erla* b y  J .  O pie.

No* 6, F e b ru a ry ,  1902.
T h e Solon Collection o f  Pre-W edgw ood E nglish  P o ttery  ; A rtistic Advertisem ent 

in the i8th C en tu ry  ; T h e  M ak in g  of a Sm all C ollection ; T h e  Book Sa les  o f iq oi ; 
j-.ax-a.rtf «h» V-nmlytri Period ; Collecting Sh ell C a m e o s ; P o jy .R in g s  ; .A  Mysterjous. 
C e n a co lo ; A  D uiffoprugcar V iolin?

P la t e s .— B acchante, b y  R e y n o ld s ; M rs. T ick e ll, b y K o m n e y ; M rs. M ears, by 
G a in sb o ro u gh ; H enrietta M aria , b y  V an dyke : G e o rg e , D uke o f  Buck in gh am , with 
his Brother, b y  V an dyke ; M rs. B ea u fo y , b y  G ainsborough ; L a  M adonna Di Sam  
A n ton io , by R ap h a e l.

No. 7, M arch , 1902*
L a d y  D orothy N e v il l ’* C o lle c tio n ; E n g lish  W ine and Sp irit G la s s e s ; E n glish  
S a m p le rs ; T h e  B orgh cse G a l le r y ;  Pexvtnr and the P e w te re rs  C r a ft ;  E n glish  
B racket Clocks ; Chinese S n u ff B ottles. _ .

P la t t s .— L a d y  D oroth y N e v d l, b y  G . I*. W a lts , R . A . ;  Portrait in P aste l, by 
Perroneau ; P ortra it va rio u sly  attributed to P erugino and to R ap h ael ; T h e  V irgin  
and C h ild , by B otticelli.

No. 8, April* 1902.
M r. M ichael T o m k m so n s Ja p a n ese  Collection ; T h e  Thorny T h iir y  Bequest 

G re ek  V ases ; T h e  Invention o f  M ezzo tin t; T he P la te  at T r in ity  C ollege, C a m 
bridge ; Printers* M arks o f  the F ifteenth  and S ix teen th  C enturies.

P la t t s .— M r. M . T om kinson ; T h e  Countess o f O xfo rd , b y  V a n d y k e ; M is. 
So ph ia  W estern, b y  H o p p n er; portrait o f  a  Princess b y  R u b e n s ; T h e H on. M in . 
B v u v e r ie .b y  H oppner.

V O L . I I I .
No. 9 , M ay, 1902.

M r. M . Tom kinson 's Jap a n ese  Collection  ; E n glish  E n graved  P ortraits o f the 
17th  C e n tu ry ; C hippendale and Sheraton  ; Ja m e s  G il lra y  : T h e  E n glish  S ilver  Crow n 
P ie c e ; F o rgeries  that w ere not Forged ; 15th  C entury T a p e s tr ie s ; Fire M arks and 
F ire  Plates.

P la te s , —K o ro  (P erfum e B urner), in Saisu m a F a ie n c e ; Jo h n  Bull G oin g  to the 
W ars* b y  Ja m e s  G i l l r a y ;  Panel o f  the H ardw ieke T a p e s t r ie s ; Philip  IV .,  by- 
V elasquez.

No. 10* June*  1902.
T h e  C ollection o f M r. A lfred  dc R othschild  ; P o rtra it M edals, b y  Sim on de 

Passe and M ich ael le B lo n d ; V iiillaum e and his V io lin s ; M r. Ju lia n  M arsh a ll's  
B o o k -p la te s ; G e o rg e  S t u b b s ;  T h e  Influence o f  E u ro p e on E a r ly  Benin A rt ; 
14 Palim psest '* C opper-p lates.

P la te s .— M r. A lfred  de Rothschild  ; T h e  F igh tin g  H o rses  : E clip se , b y  G eorge 
S tu b b s ; L ad y  Rushout and her D a u gh ter, b y  T . Bui ke , after A n gelica  K auffm an , 
R .A .

No. 11. Ju ly ,  1902.
T h e  G arlan d  Collection ; T h e  P ictoria l H isto ry  o f  G o l f ; Old E n glish  

D elft D ish e s; E n glish  Coronation R o b es ; W a tte a u : Coronation M edals o f G reat 
B r ita in ; R e lics  o f R o y a l C o ro n atio n s; T h e  C atnach P ress.

P la te s .— T h e  D ym okc Su it o f  A rm o u r ; T h e  H o ly  Fam ily* by Rubens ; 
M a rg a ret.C o u n tess  L u can , b y  A n gelica  K auffm an ; P e rd ita ,” b y  C h arles B e-T an d  ; 
L a d y  D uncannon, b y  Bartolozzi, after Dow n man.

No. 12, A u g u st, 1902.
T h e  Frohne Collection ; A rm s and A rm our at the N arion al G allery  ; A  L ib rary  

in M in ia tu re ; P la te  at C orpus C h risti C o lle g e ; T h e  H otel Drouot and Auction 
R o om s in P aris  ; Bartolozzi T ick e ts  for the Benefit o f  C h aritab le  Institutions ; T h e 
M ed ia  o f  C h aritie  and C h an ge . ^

P la te s .— E m m a H a rt ( l a d y  H am ilton ) by G eorge R o m n e y ; Icarus and 
Daedalus, b y  V.-n D y c k ;  C o n stan t!* , b y  G . M o rla n d ; D e lia  in T o w n , by G . 
M orlan d , engraved  b y  J .  R .  Sm ith.

V O L . IV . ,
No. 13. S e p tem b e r, 1902. ■

A lbrecht D u rc r ; Furn iture o f  the Jaco b ean  Period ; T h e  Huybrecht> Col 
lection ; Som e E xam p les  o f  G reek  Sculpture in the Collection ol D r. Philip  Nelson 
Boclley and the Bodleian A pproaching T e rc e n te n a ry ; O pera P la y -B ills ; Change*’ 
o f Fashion  In S u m p  C ollecting ; Old Paste.

P la te s . —Charles D icken s, b y  G . E g g , K . A . ;  V irgin  and Child , hy Quentin 
M a ts y s ; G am ekeepers, by H en ry  B irclie ; T h e  B attle o f S a in t ’ K g id io , by Uccello 
A  Portrait by R u b e n s ; D elia in the C o un try, b y  J .  R . Sm ith . '

iNo. 14, O ctober, 1902.
T he Collection o f  D r. Ludw ig M o n d : Plate at C orpus C h risti College; 

Venetian H o sp ita lity ; M r. D yson P errin s ’ C ollection o f  E a r ly  W orcester China; 
Debneourt ; G o y a . ,

P la t e s .—Count O livarez, hy Velasquez ; A P arty  A n g lin ? , by G . K eating after 
Morlnnd ; T w o  W orcester C hina V a s e s ;  L e s  D eux B aisers , by Debucourt ; 
A n glers' R e p a st, by W . W ard, after M orland. f '

No. 15, N ovem ber, 1902.
T h e  M orclli Collection at B e rg a m o ; C ra ft  M asonic Jew -rU ; T h e  Stone Vases 

o f  Ancient E g y p t ;  A  L ib ra ry  in M in ia tu re : T h e  E xh ib ition  o f Prim itive Arts at 
B ru g e s ; T h e  Hum an F igu re  in L ace  ; T h e S tran g e  S to ry  o f  a  D ickens M isprint; 
E xh ib ition  at D usseldorf; E n glish  Lustre W are. ’

P la te s . — Sebastian de M orra , by Velasquez ; Portrait o f a  L a d y , by Cavazzuola; 
Queen V ictoria , b y  E .  T .  P a r r is ;  An Auction Room , b> T hom as RowlantKon; 
Fac-sim ile o f  a  P ag e  o f D ick en s ’ M anuscript ; E m press E ugen e.

No. 16, D ecem ber, 1902.’
T h e K in g 's  G em s and Je w e ls  at W indsor C astle ; T h e  C ollection o f D r. Ludwjp 

M o n d ; T h e  M adrid R o ya l A r m o u ty ; On Diam onds ; T ap e stry  ; C raft Masonic 
Je w e ls ;  Old V enetian G ta s s ; T h e A rt ol E xtra -Illu stra tio n .

P la t e s .—T hom as Chifftnch. b y  J ,  M . W rig h t : F lo ra , by Pal ma Vecchio; 
Rom an Arm our o f  C h arles V .,  b y  Bartolom m eo Cam pi ; M orn in g, by P. W. 
T om k ins, after W . H am ilton , R .A . ; M rs. M a ry  Robinson, b y  J .  R .  Sm ith, after 
R om ney : M rs. M ary  Robinson, b y  Jo h n  Downmart ; Anna B o leyn , b y  E . T . Parris ; 
F.lizabeth. Queen of E n glan d , by E .  1 . Parris.

V O L . V .
No. 17, J a n u a ry ,  1903.

T he M orelli Collection at B ergam o ; T a p e stry  j  On P ea rls  ; M eryon ; An Ideal 
Collector ; Bank N ote C ollecting ; T hom as Chippendale and his W ork ; The 
Brontes an d  their B o o k s ; N ew  Postal Issues.

P la te s .—T h e Infant Savio u r, by C ,  B e ltra ffio ; Portrait o f  a L a d y  by H. I) 
H am ilton ; N oon, b y  P . W . T o m k in s, a fte r W , H a m ilto n ; L a d y  P eel, by S ir T. 
L a w re n c e ; H e S le e p s ; B ere tigaria , Queen o f  E n g la n d ; L a d y  o f  the Court ol 
Lotus X V . ,  b y  E .  T . P arris .

No. 18, F e b ru a ry ,  1903.
T h e K in g ’s Gents and Je w e ls  at W indsor C a st le ; M r. H arlan d Peck's 

C o llectio n ; H iroshige and his F o llo w e rs ; P erdita  and her P a in ters ; Old English 
S a ltg laze  T e a p o ts ; borne R elics o f  the M onm outh R e b e llio n ; Scottish  Pewierers,
A  N ew H erald ic B o o k ; “ Ancient C offers and C u p b o a rd s"; Stam ps.

P la te s .— Duchess o f  D evon shire , hy W . W . B u rn e y ; Puck , b y  Stodd art; 
Som e of the K in g 's  J e w e l s ;  A  H illside in the Snow-, by H irosh ige L ;  Evening* b\
P . W. T om k ins after W . H am ilton ; Innocenee-Tought by L o ve  and- Friendship, by - -  
Partolozzi ; A nne o f  D enm ark, b y  E . T .  P arris  ; Illum inated Span ish  Manuscript.

No. 19, M ..rch, 1903.
T a p e s t ry ; Joh n  V o y e z ; T h e  W ard U sher C o llection ; 44 Ancient Coffers and 

C u p b o a rd s ’ ’ ; G eorge Cruiksh an k ; C h oLea C h in a ;  T w o  Pictures b y  Rem brandt; 
Frau ds in Je w e lle r y ;  T h e  Old O rnam ental S ilv e r  o f the W orshipful Company of 
S k in n e rs ; A n ti-E n glish  G e rm a n y ; Stam ps. ^

P la t e s .— A St. Ja m e s ’ B eau ty , by Bartolozzi, after J .  H . B e n w e ll; a Jewish 
R ab b i, b y  R em b ra n d t; Children o f  the first E a r l o f  Spencer, b y  A n gelica  Kauffm an; 
Som e O bjects from the W ard U sher Collection ; D ay  M asquerade in Runehgh 
G a rd e n s ; Randolph and H ilda D ancing, by Cm ikshank ; H enrietta M aria, by 
E .  T . P arris .

No* 20, April, 1903*
V e lasq u ez ; Scottish  P e w ie re rs ; T he K in g ’s Gents and Je w e ls  at Windsor 

C a s t le ;  R em b ran d t’s F ilc h in g s ; R om an  Republican  D enarii ; G eorge Crutkshank ; 
T h e  Old M asters at Burlington H o u s e ; L ow estoft M o u ld s; Old .Masters at he 
Burlington Fin e A rts C lu b ;  Stam p*.

P la te s . — M rs. Drummond Sm ith . by R om ney ; T h e D w a rf Antonio, by 
V elasq u ez ; Cam eos at W indsor C a s t le ;  R an dolph  C rew 's M a rria g e , b y  G . Cruik- 
shank ; Landscape b y  C u y p  ; Queen Charlotte, a fte r  G ainsborough ’s picture.

V O L . V I .
No. 21, H ay, 1903.

T h e B rid gew ater H ouse C o lle ctio n s ; Collecting Goth ic Furn iture in T y ro l; 
W edgwood ; Old M arseilles W are * T h e  Im perial Crow n o f K in g  E dw ard  V I I . ; The 
Old O rnam ental S ilver o f  the W orshipful C om pan y o f  Sk in n ers ; H eraldry of 
T o - D a y ;  Alencon and A rgentan  L a c e ;  B an k-N o te C o lle c tin g ; Stam ps.

P la t e s .— M iss C ro k e r ; Sam uel C o u sin s,a fte r S ir  T . Law ren ce, P .R .A * ; Madonna 
with In fant Savio u r, by A n t. V an D yck  ; G oin g  to School, a fte r  T hom as Slot hard, 
R .A . ; T h e  D eath o f C leopatra, b y  Guercino ; Cupids, b y  Bartolozzi, after Lady 
D iana B ea i.c le rk .

# . . No. 22, Ju n e , 1903*
T h e P ictures at B r lv o ir  C a s t le ; O ld M arseilles W are ; T h e  A rm s P lates o f the 

C ity  C o m pan ies; H en ry  B u n b u ry ; E n glish  P e w te r ; F ran cisco  Z a rc il lo ; Alencon 
and A rgentan  l.nce ; R ecen t L ite ratu re  on Siena ; Stam ps.

P la t t s . — T h e Countess P o io c k a ; H en ry  V I I I . , from the P icture b y  Hollwiii; 
P ortra it o f a  Young G irl, by G reuze ; Cupids, from  an E n grav in g  b y  Bartolozzi, after 
L ad y  D iana lieauclerk ; A  R eg e n cy  Com m ode, b y  Cressent.

No. 23, Ju ly , 1903.
T he P ictures a t B elvo ir C a st le ; Bristol Biscuit Plaques ; A  Ceram ic L ib rary ; 

T h e Zeiss Collection in B e r lin ; H en ry  B u n b u ry ; E lknnah  Settle , “ C ity  Port 
R u ffs ;  Thom as C h ippen dale; S tam p s. \ t

P la t e s .— Countess o f W ilton , engraved  b y G .  H . P h illip s ; T h e  Woodcutier's 
H ome, by G a in sb o ro u gh ; T he B irth  o f  Kricthoniu.s, by R ub en s ; 44 L o u isa ,”  panned 
and engraved by W . W a rd ; HtSlfcne Fourm ent, and Portrait o f  a  L a d y  ana Child, 
b y  Rubens.

No. 24, A ugust, 1903.
T h e Collection o f F ran cis  H ow se ; T h e  M esdag G a l le r v ;  E lk an ah  Fettle. 

“ C ity  Poet ’ ; Plate at S idn ey Sussex C o lle g e ; Thom as C h ip p en d a le ; Bluish 
F lngraving and E tch in g ; B ank N o te C ollecting ; S tu art M edals and R o y a l Badge*;
S :am p s.

P la t e s .— M aria M an cin i, b y  P ierre  M ign ard , M iss F o o te ; Hobbinol and 
(ia n d are tta , by D . W . Tom kins, a fte r  T .  G ainsborough ; H erm it, b y  W . Summers, 
a fte r  H a rry  H a ll ;  Met cules and Antscus, by Rubens.

All the above numbers can be obtained by ordering from any bookseller or Bookstall in the United Kingdom, or from the Publishers.
In many cases the numbers are reprints.

Publishing O ffices: 2, Carmelite House, Carmelite S t., E.C. Editorial U Advertising Offices: 95, Temple Chambers, Temple Avenue,
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By JA M E S  S A N T , R.,

NOW READY
E x q u is i te  C a rb o n  
R e p ro d u c tio n  o f 
M r. S a n t 's  f in e  
P o r t r a i t  o f  t h e  
G re a t  N a p o le o n , 
e x h ib i te d  a t  th e  
R o y a l  A c a d e m y .

S i z e : 26  x 20  in c h e s .  
P rin ted  in  S e p ia . 
P r ic e  : O ne G u in ea .

“ T h e  p o rtra it is  a  la rg e  and  v e r y  fin e  en g ra v in g  
from  th e  p a in tin g  b y  Mr. S a n t. It is  c a lle d  “ T h e  
L a st P h a se ,” an d  r e p r e se n ts  th e  E m p ero r  a s  h e  
m igh t h a v e  looK ed at S . H e le n a . T h e  p ic tu re  
g r o w s upon  y o u  w ith  its  s e n s e  o f p o w er  an d  of 
tra g ed y . I s h a ll  h a v e  it fra m ed , a s  m a n y  o f m y  
r e a d e r s  w i l l .”—C .K .S . in  The S p h ere . 0  0  0  0

“  If,- DITAirU IM CT 99 T h is  E X H I B I T I O N  o f O rig in a l
■ i r U ™ V f I l  I I I  i J v i i l /  \J I  a D r a w in g s  from  P u n ch  i s  s t i l l  op en .

T h e  Woodbury Gallery,
37, Neil) “Bond S t . ,  London, W .



By ROYAL WARRANT to Established 1752.
H.M. The King, H.R.H. The Prince of Wales,
H.M. The Queen, and
H.M. the late Queen Victoria, H.R.H. The Princess of Wales.

Henry Graves & Co.
L O N D O N .................... 6, PALL MALL.
B IR M IN G H A M , 44 , CHERRY STREET.

(LTD .)

Picture Dealers, Fine Art Publishers, $c.

“ L a d y  D over «S C hild.”
After Sir THOMAS LAW RENCE, P.R.A. 
Engraved in Mezzotint by G. H. EV ER Y .

“ M iss M acd on ald .”
After Sir THOMAS LAWRENCE, P.R.A. 

Engraved in Mezzotint by E. LESLIE H AYNES.

P u b lic a tio n  o f  b o th  s u b je c t s  lim ite d  to  300  F ir s t  S ta te  a n d  2 5  P r e se n ta tio n  
C o p ie s  at 5 g u in e a s  e a c h . P la te s  to  b e  d e s tr o y e d .

A  V E R Y  L IM IT E D  N U M B E R  O F  P R O O F S  R E M A IN  F O R  S U B S C R IP T IO N ,

1 I  » j r  I f a m if + A A  i C _ n |* ~ * ** advertised in last month’s issue, is now being rapidli
L d U y  n a m i l l O H  d S  o u p p i i c a n o n ,  subscribed for, and intending subscribers are respect 
fully recommended to place their orders without delay to secure copies.

P rin ted  for t h e  P roprietors, Otto L im ited , 95, T em p le  C h am bers, T em ple  A v e n u e , E.C., 
by  B emrose &  Sons, L im ited , 4, S now H ill , L ondon, E .C . ; and  D e r b y ; 

and  Pu blish ed  by  Otto  L im ited , at  C a r m elit e  H ouse, C a r m elite  St r e e t , L ondon, E.C .
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“C o u n tess  o f  B le ss in g to n "
P rese n ta tio n  P la te .

(" W IN G  to the enormous number of applications for copies 
^  of the Photogravure Plate given to all prepaid subscribers 
to TH E  C O N N O ISSEU R /’ and in consequence of the 
delicacy of the operation of printing these large plates, we 
regret that we cannot undertake that subscribers w ill obtain 
their copies before the end of December.
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S a t y r , n v L^dy J)l i m  Ikav- 
fuiPOi ;jn n !\ H .D r c H E s S  

,^  Nahlboucmh,...iK tit F-LK- 
* N b O i t f l c p ” MY R tlAHC-

LYlftU,i\run A r ia K A H U N A *

1

E ditorial a n d  A d ver tisem en t  Offices o f  “ T u e  Co n n o isseu r” : 95, T em p le  C hambers, T em ple  A v e n u e , E.C,
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A  S P E C I M E N  O F  O N E  O F  T H E  I L L U S T R A T I O N S .

A SERIES OF BEAUTIFUL BOOKS
E a c h  c o n ta in in g  7 0  to  1 00  fu ll-p a g e  i l lu s t r a t io n s  in  c o lo u r ,  

A N D  A L L  U N IF O R M  IN  S I Z E .  V I Z . ,  9 B Y  6 1 I N C H E S .

| THE DURBAR By m o r t i m e r  m e n p e s . HAPPY ENGLAND B’ “S H U * , .
WORLD’S CHILDREN B’ MOB̂ s. CruikshaRks* W ater Colours J G RBEyG o .

JAPAN By M O R T IM E R  M E N P E S . AYFfiDA By J * F U L L E Y L O V E  an d  
U A &  V l V l l  E D W A R D  T H O M A S .

WORLD PICTURES B’ M0RTLM̂ ES. THE HOLY LAND S i f iK ^ iS S iS !
WAR IMPRESSIONS B’ uo*TLT^s. W ar Sketches in  Colour B y scT̂ TE GENR .

EGYPT By R * T A L B O T  K E L L Y . Letters from the Holy Land b u t £ E r .

T I I F  V I T A D  A lf XU A I f W f l t f  w i t h  1 3  f u l l -p a g e  i l l u s t r a t i o n s  i n  c o l o u r  
l f l £  I I I / A n  U r  TV A t lC r  I L L  U  b y  a n  e i g h t e e n t h  c e n t u r y  a r t i s t , 7/6.

E a c h  2 0 s «  N et,
e x c e p t L a d y  B u t le r 's  B ooh a n d  " T h e  V ic a r  o f W ah e fte ld ,”  w h ic h  a re  716  N et each .

Published by ADAM AND CHARLES BLACK, Sobo Square, London.
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)M !TH & OO., Builders & Decorators,
1 0 0 . Mount St..  W Es-aiv i ‘ieu  iOO Y e a - ;

NOW R E M O V E D  TO

, G ray  S t r e e t , Manchester Sq.,w

sco ra t ions ,  cons tru e -  
on and a l te ra t io n  o f 
own and C oun try  Resi-
e n oes

II enqu ir ies  and orders 
■ceive persona l a t ten-
o n .

.x p e r ie n c e d  fo re m e n  & 
workm en em p loyed  in 
ill b ranches, inc lud ing  
lea t ing ,  san i ta ry  and 
T ec tr ica l  w o r k ......................
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(.Mil) Mi l ) \ I1UG0 GRIEBERT & Co.,
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L O N D O N .  W.
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SM ITH  & GO., Builders & Decorators,
(100, Mount St., W .) (Established 100 Years.)

-  NOW  R E M O V ED  TO -

5, Gray S treet , M anchester Sq.,w.

Decorations, construc
tion and alteration of 
Town andCountry Resi
dences.

All enquiries and orders 
receive personal atten
tion.

Experienced foremen & 
workmen employed in 
all branches, including 
heating, sanitary, and 
electrical work...................

T e l e p h o n e , 1907 Pa d d i n g t o n .

D iplom a o f  H o n o u r, 
Regensburg, i8qq.

G O L D  M E D A L ,
In t e r n a t io n a l P o sta g e  S ta m p  

E x h ib i t io n , P a r i s  iqoo.

41 *  #

S i lv e r  M e d a l. 
T h e  H a g u e , iq o i.

HUGO GRIEBERT & Co.,
Dealers in R A R E  S T A M P S ,

13/14, N e w  B on d  S tr ee t,
L O N D O N , W. f L O N G S  T °H0 T E L ) .

O WING to  o u r r e c e n t  la rg e  p u rc h a se s  w e  now  possess a  
s to ck  w o rth  co n sid e ra b ly  o v e r  £ 5 0 , 0 0 0 ,  a n d  a r e  In 
a  position to  su p p ly  C ollectors w ith  a lm o s t e v e ry  v a r ie ty , 
fro m  th e  co m m o n est to th e  g r e a te s t  r a r i t ie s .

Of UNUSED STAMPS w e can  o ffe r a  u n iq u e  se lec tio n . In 
spection  Invited .

WE ARE NOW OFFERING SPECIAL COLLECTIONS o f  S tam ps, 
co n sis tin g  o f th e  fin es t sp ec im en s on ly , all d if fe re n t v a r ie tie s , 
from  e v e ry  p a r t  o f  th e  W orld , b eau tifu lly  m oun ted  In a lp h a 
b e tical o rd e r , an d  th e  s ta m p s  o f  each  c o u n try  a r ra n g e d  in 
th e ir  p ro p e r  ro ta tio n  of issue , th u s  sa v in g  co llec to rs  a n  e n o r
mous a m o u n t o f tim e  in a s s o r t in g , e tc .

W e h ig h ly  reco m m en d  th e se  a s  th e  fin es t v a lu e  e v e r  
offered. _ „

P r ic e s  : 1 ,0 0 0  v a r ie t ie s ,  £1  0 0
2 ,0 0 0  „  £ 3  0 0
3 ,0 0 0  „  £ 9  9 0

WANTED TO PURCHASE.-IM PORTANT COLLECTIONS. 
SINGLE RARE STAMPS, LARGE PARCELS OF MIXED 
STAMPS OF ANY COUNTRY, Ac, Ac.

H u g o  G r i e b e r t  «S C o . ,
13/14, N E W  B O N D  S T „  
L O N D O N , W .

— 44S 5 G ir r a k d .  E s t a b l i s h e d  1884.

T H E
R E C I T A L S  
D A I L Y  a  aM A L C O L M  

P I A N O  P L A Y E R
E n a b le s  a n y o n e  
to  p la y  th e  m o st 
b r illia n t p ia n o fo rte  
m usic e x a c t ly  a s  
w r itte n , w ith

PERFECT 
EXPRESSION 8 
INDIVIDUALITY

o f p e rfo rm a n ce .
T h e  p e d a llin g  is  so  
lig h t  &  th e  m ech a n 
ism  so  sim ple t h a t  
a  ch ild  c a n  p la y  it 
w ith  e a s e .  I t  n a s  
P ia n o  a n d  F o r t e  
P e d a l L e v e r s ,  A c 
ce n t L e v e r ,  and 
s h a d e s  fro m  p fp  to  
/ / / . T h e  d esign  is 
d a in ty , a n d  th e  
P la y e r  is  e a s ily  a t -  ' ' ‘
ta c h e d  &  d eta ch e d .

T H E  B E S T  O F A L L  PIAN O  P L A Y E R S .
P R I C E  SO  G u in e a s  H ire  Purchase, S 4 2  C a sh .
LIBRARY (188 Rolls annually), £ 4 .

JOHN C. MURDOCH 8 Co., Ltd.,
91 6  93 , F a r r in g d o n  R d ., L o n d o n , E .C .

Glasgow. Edinburgh. Brighton. Chatham. Cambridge. 
Birmingham. Newcastle, &c.

W rite for Prospectus “ H ."

A



OF

W orks of A rt and  C urios of 
every k ind ,

now  for sale or w anted
This list is compiled fo r  the purpose o f bringing readers o f  “  The Connoisseur ”  into direct communication with the owners o f vatnable 

articles fo r  sale or wanted. The charge for Advertisements is 2 S .  6 d. fo r  one tine (about eight words), and 2s. each 
additional line or part. Advertisements must be prepaid and sent in  by the 10th o f each month. Special terms for illustrations. 
All letters must be addressed “ The Connoisseurr’ Register, No. —, 95, Temple Chambers, Temple Avenue, E .C . Replies to 
Advertisements must be sent in a blank envelope, with the number at the top right-hand corner, and a 
separate loose stamp for each reply enclosed. No responsibility is taken by us with regard to any sales 
effected.

SPECIAL NOTICE.—No Article that is in the possession of any Dealer or Manufacturer will be 
allowed to appear in this List. Each item must refer to a specific article or collection actually 
in existence and for sale as described, in the possession of a private individual.

Musical Instruments.—Valuable antique specimens. [K427 
Emeralds.—Gentleman residing in India has number of large 

and small cut emeralds for sale, and pale sapphires. 
(“  Emerald,” 74, Apollo Street, Bombay.) [No. K l,l4 4  

Old Sporting Prints.—A  large and very choice private 
collection, nearly all in colour, with a few aquatints and 
mezzotints, all quaranteed genuine, and for the most part 
in splendid condition, embracing many scarce single and 
sets of prints of Coaching, Macing, H unting and Shooting. 
Scenes by and after Aiken, Pollard, Hodges, Henderson, 
Hunt, Hamilton, Wheatley, Seymour, Beringer, C. Turner, 
Shayer, Herring, Ward, Moriand, Sartorius, Barlolozzi, 
etc. The prints, with the exception of ten, are framed 
en suite in black and gold Hogarth frames. Price for the 
collection, .£450. Can be viewed in Norfolk by special 
appointment, and a full detailed list had on application.

[No. R i , i 45
Oil Paintings and Water-Colour Drawings.—By the

highly successful modern artist, A. J .  Munnings. Several 
of the above, including landscapes and animal and figure 
subjects, are offered by a private collector at from 10 to 
25 guineas each. Will be sent on approval on satisfactory 
references, on condition all expenses are paid. [No. K 1,146  

Oil Paintings.—Small collection, English, Dutch, Italian, and 
French Schools. Particulars sent to genuine bnyers.[Rt ,147 

Shells.—Splendid private collection. fb o .  Bargain. Suit
Museum. [No. R i,i4 8

"David Cox.” —Two beautiful drawings, genuine, signed, 
history reliable. (Warwickshire.) [No. R i ,I49

Musical Clock.—Old English long-cased musical clock, plays 
twelve tunes : sixteen bells, oak case, brass dial ; work

. . >ng. £ 12 0 . [No. R t, 150
Miniature.— By Cosway. P r ic e /to o . [No. R i , i s i
Holy rood Chairs.—Genuinepair. i8gns. Photos.[No.R 1,15 2  
Coins.— Rare English and Scotch gold and silver. [No. R i , i 5 J  
Pottery.—Staffordshire, Derby, Oriental, Peruvian, Phoenician 

and Roman. [No. R 1,154

Oil Painting.— Very fine, Landscape, Richmond, by Vicat 
Cole, R .A . Price j£8o. [No. R t,l55

Collection.—Oil paintings, china, furniture, oak chests, curios.
[No. R i ,I56

Medals. — Peninsular, five bars ; also Waterloo. [No. R i,i5 7  
Drawings. —Pair Water-colour ; copies. Turner (Birming

ham). [No. R i ,I58
Nantgarw China.—-Pair of plates, marked. [No. R i,i5 9  
Coloured Engravings.— Fox Hunting, four subjects. J .  F. 

Herring, sen. ; J .  West Giles, del. Size of plates, 32 in. 
by 22^ ins. Handsome dark frames. Offers. [No. R l,i6 o  

Books.—Oldchildren’sandother,rare. Fordisposal. [No.I<i , i62 
Engravings.—Old ; 1 1 by V. Lefebre, after Titian and Paolo 

Veronese; wide margins. Offers. [No. R i , i63
Table.—Jacobean oak square, vase pattern legs. Offers.

[No. R i , i64
Table.— Mahogany, old, to close, 8 legs. Offers. [No. R i , i 65 
Fire Engine.—Antique, 1720. Photo. Particu!ars.[No.Ri,i66 
Chairs.—Set of Hepplewhite shield-backed chairs. [No. R i , i 67 
Wood Engraving.— Fine Albert Dilrer, 154 in. by 11  in. (at 

Faringdon, Berks). [No. R l,l6 8

Engravings.—Old Engravings. A gentleman wishes to pur
chase Old English Engravings after Hoppner, Romney, 
Reynolds, Gainsborough, Ward, Wheatley, J .  R. Smith, 
Downman, Cosway, &c. Would pay very high prices for 
fine specimens. [No. R998.

Sw ansea China W anted, Also Nantgarw China, Swansea and Dillwyn's 
Pottery. Cambrian Ware (marked), and marked piecesof Dillwyn’s Etruscan Ware, 
Only food specimen* required. Apply A. Duncan. Clenholrae, Penarth, S. Wales.

For particulars of Presentation Plate,

“ LADY BLESSINGTON,”
See centre of Advertising Pages.

ART TREASURES DESIRED
Mr. GODFREY KOPP, A rt Expert, of Paris,
Bigs to inform the Private Possessors of Ancient Works of Art 
that, with a view of accommodating hit numerous English and 
American clients in tendon, he has opened branch premises at

3 9 , O LD  BO N D  S T R E E T .
Mr. Kopp is now commissioned by several wealthy collectors to procure 

Art Works of the highest class, such as beautiful Portraits of incontestable 
authenticity by Reynolds, Gainsborough, Romney, Hoppner, Raeburn, and 
Lawrence, Landscapes by Turner and Constable. Also important Works by 
very early Italian Masters and of the Dutch and Flemish Schools. Old 
Gobelins Tapestries, Old English and French Furniture, Oriental China, 
and Sevres and Dresden Porcelain.

A n d  a t “ T H E  W A L L P A P E R  G A L L E R Y ”
31 , M O R T IM E R  S T . (R e g e n t  S t. ,  W .) M r. Kopp w ill pay very large amounts fo r  rea lly  htgh*class IVoris.
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ESTABLISHED
1780

ERARD
PIANOS

TH E  F IN E S T  SELECTION OF DECORATED  
PIANOS, TRUE TO TH E VARIOUS STYLES  

AND PERIODS

ILLUSTRATED  OATALOCUE 
ON APPLICATION

18, 8T. MARLBORO1 
STREET, W . --------

T e l e g r a m s  :
11 D e c o r it e r , L o n d o n .”

T H E  M ISSES

T e l e p h o n e
M 67 G e r r a r d .

Heleivlsabel Woollan
U n d e r  R o y a l  P a t r o n a g e *

RARE OLD PRINTS. LACE. GLASS.

'-"Ippr,

•Sat r°"> 
0> o ,  

Oa*.

° l D

& S T ,

* 0 *

O pT

K B s .

28, Brook Street, Grosvenor Sq., W.
(FE W  DO ORS FROM BO ND S T R E E T .)

HEWEXSONS SPECIALISTS
IN THE
INEXPENSIVE 
SUBSTANTIAL S 

TASTEFUL

FURNISHING S 
DECORATION 
OF THE HOME
DESIGNS g 
ESTIMATES 
FREE

A page from Catalogue 
containing thousands of 
Designs, with minimum 

prices.
Free and Post Free

213-204, TOTTENHAM COURT ROAD, London.
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PAGE
S IR  W A L T E R  G IL B E Y ’S C O LLEC T IO N  A T  C A M B R ID G E H O U SE. P a r t  I. By B. K f. n d f . l l . (With ten

illu stratio n s).................................................................................................................................................................................................69
T H E  H A L L -M A R K S  AND O T H E R  M A R K S UPON O LD  SCO TTISH  S IL V E R . By A r t h u r  B u t i .e r , F .A .I.

(With six illustrations) - - - - - - - - - - - - - - - - - -  76
TH O M AS C H IP P E N D A L E : T H E  G O TH IC  R E V IV A L . By R. S. C l o u s t o n .  (With six illustrations) - - - 80
T H E  LO CKO  P A R K  G A L L E R Y , D E R B Y S H IR E . By A . C a m e r o n  T a y l o r . (With three illustrations) - - - 88

L A D Y  D I’S SCRA P-BO O K. P a r t  II . By M r s . S t e u a r t  E r s k i n e . (With six illu s tra tio n s) ......................................... 91
E N G L ISH  LO W ESTO FT C H IN A . By M r s . W i l l o u g h b y  H o d g s o n . (With five illustrations).........................................99
TWO IM PO RTA N T JU G S  IN TAUN TO N  C A S T L E  M USEUM . By H. S t . G f. o r g f .  G r a y . (With three illustrations) 103 
T H E  IN S AND O UTS OF IN SU R A N C E  AS T H E Y  A P P L Y  TO T H E  CO N N O ISSEU R. By E r n e s t  F. S hf. p i -a r d  107
T H E  A R T  OF T H E  LO C K SM ITH . P a r t  I. By W. E. W y n n  P e n n y . (With four illustrations) - - - 109
T H E  CO IN A G E OF T H E  IS L E  O F MAN. By P h i l i p  N e l s o n , M.D. (With twenty illustrations) - - - 1 1 3
STA M PS. By E. J .  N a n k i v e l l . (With one illu stra tio n ).......................................................................................................................117
N O TES. v\Vith nine illustrations) 12 1
C O R R E S P O N D E N C E ............................................................................................................................................................................................ 132

P L A T E S .
A P A IN T IN G  B Y  AN UNKNOW N M A ST E R . Belonging to W. T o n g u e , E s q . ,  E d e n b r i d g e  . . . .  Frontispiece
G LA D IA T O R . Painted by J .  F. H e r r i n g , Sen. Engraved by J .  R. M a c k r e i .l ............................................................. 81
S A T Y R . From a Sketch by L a d y  D i a n a  B e a u c l e r k ....................................................................................................................................................94
SA R A H , D U C H ESS O F M A RLBO RO U G H . By S i r  G. K n e l l e r . From the Collection o f E a r l  S p e n c e r  a t

A l t h o r p ......................................................................................................................................................................................................................................... 1 0 6

IN N O CEN CE. Painted by A ng. K a u f f m a n . Engraved by R. M a r c u a r d  (Pupil to Bartolozzi) - - - - 1 1 9

X am bcrt,
Goldsmiths, Jew ellers, 
and Silversmiths
To His Majesty the King.

10, I I ,  & 12, COVENTRY ST„ PICCADILLY, W .

H unique collection of Diamond Udorfi, 
Enamels, and 'lldorfts of Hrt.

fivers description of Decorative, liable, 
and Ecclesiastical ©lit and Silver plate,

ANTIQUC AMO M oDINN.

T O  C O N N O I S S E U R S !
S P E C IA L  INSU RANCE of Rare Furniture, 

Pictures, O ld China, Bric*a*Brac* 
and Curiosities. M  M M M

M AN Y Connoisseurs and owners of Valuable Furniture are unaware that 
in the unfortunate event of a fire the Insurance Companies require a tabu* 
lated priced list of every article destroyed, and unless an Inventory and 
Valuation is in existence, made by a qualified expert, much trouble and 
sometimes great loss is incurred by the assured.
HAM PTON & SONS will, at specially moderate fees, prepare a valua
tion of the whole of the contents of a house, and so place the assured 
in such a position that a claim is practically indisputable.

H A M P T O N  & S O N S ,
E x p e r t  V a lu e r s  a n d  A u c t io n e e r s ,

1, C O C K S P U R  S T R E E T ,  S.W .

U n d e r  R o y a l  P a t r o n a g e .

Watford S Spokes.
E stab lish ed  1814.

D e a le r s  in

FINE OLD SILVER, 
OLD CHINA, 
CHIPPENDALE AND 
OLD OAK 
FURNITURE.

FURNISHING & 
DECORATIONS.

Valuations for Probate 
or other purposes.

HIGH ST., OXFORD.
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HOWARD’S

MODERN & ANTIQUE 

FURNITURE.

HOWARD &
SONS,Lld

Architectural Woodwork,

Oak Panelling «tc. 

Decoration,

25, 26 & 27, Berners Street, 

LONDON, W.

The Carlton Gallery
“ If you are in  London at any  time, and  a re  interested in 
M fine Old and M odern P ictures and A ntique F urn itu re , try  and 
“ find the C arlton  G a lle ry ; it is som ew hat d ifficult to find, 
“  but it is w orth  your w hile to  find it. Y ou w ill find the  
“  Gallery down a sm all alley leading from  P a ll M all (opposite 
"  the G uards’ C lub) to K ing Street. Y ou w ill see tw o curious 
“ old carved wood anim al: seated a t the entrance to  th e  G allery. 
“ T here is no shop window,

" H.M . T he K ing  recently honoured the G allery w ith  a  visit, 
“ and the v isito rs’ book will show  you th a t  nearly  everybody 
“ of note v isits the G allery. I f  you w ant an y th in g  valuable 
“ restored—be it P ictures or A ntiques of any description, and 
'* of an  especially difficult character—send them  to  the C arlton 
“ Gallery if you w ant them  done w ell and a t a reasonable 
“  charge .” — F ro m  a N o te  b y  a  C o n n o isse u r .

C L A U D E  6 T R E V E L Y A N
B u y e rs  o f p ic tu r e s  a r e  in v ite d  to  
in s p e c t th e  la rg e  c o lle c tio n  o f f in e  
p ic tu re s  o f  th e  E n g lish , D u tc h , a n d  
o th e r  S c h o o ls .
M essrs . C L A U D E  & T R E V E L Y A N  
a r e  a lw a y s  o p e n  to  p u r c h a s e  f in e  
p ic tu re s  o f th e  E a r ly  E n g lish , F re n c h ,  
a n d  D u tc h  S c h o o ls .

The Carlton Gallery, 
4  Pall Mall Place,

L O N D O N , S .W .



ANSW ERS TO CORRESPONDENTS —continued.

Books.—G. K. D., North Shields (2,439).—The value of 
your Sun  would be al>out 2s. 6d. The Book o f Common Prayer 
and the Bible might be valuable if they are in a very perfect 
condition. It would, however, be necessary for you to send the 
books for inspection to determine this.

L. II. K ., Luton (2,452).— Your Bible, if in good condition, 
would be worth about £  I .

Book-plates.—\V, W ., North Hykeham (2,176), and G. W., 
Dolgeily (2,489).—Your book-plates are not valuable.

Bronzes.—I. S. J . ,  Ilythe (2,234).— It is quite impossible 
to give definite valuation from photographs ; the articles must be 
seen. We should consider your bronzes were not of any great 
age. They might fetch forty or fifty guineas, but if we could 
see them it is possible that even one or two of them may be 
worth that sum.

China.—V. R ,, Sunderland (2,502).—We do not consider 
your vase to be a genuine Chelsea production. There are 
several modern pieces of china which bear the Chelsea mark, 
and this is apparently one of them. It has very little value.

Coins.—J .  J . ,  Liverpool (2,231).—The small gold coin, of 
which you send us rubbing, is not a Noble, but a 7s. piece, the 
value about 8s. The other coins in your possession would lie 
worth about 4s. en bloc, if in good condition.

H. I’ ., Derby (2,513).—The buying value of a Spade Guinea is 
two guineas, a Queen Anne florin 1 os., and a Charles II. florin 
7s. 6d. The two coins, of which you send us rubbings, are half
crowns of the reigns of Charles II. and Queen Anne respectively. 
They would fetch a little over face value.

Coloured Prints.—A. C., Liverpool (2,196).—Your sport
ing prints, Liverpool Grand Steeplechase, if originals, should be 
valuable, but if they are merely reprints, they are of no 
monetary value. It is difficult to express a definite opinion 
without seeing them.

W. T ., Castle Eden (2,295).—Your print. B lind Man's Buff, 
is not of much value.

Roney, Fallowfield (2,260).—Your prints, by Corbaux, are not 
considered to be of any value.

W. P., Upper Norwood (2,225).— Your coloured prints, 1 
Freebairn, have no monetary value. The artist’s pictures a 
of a pleasing character, but never striking, and he never ro- 
abave mediocrity.

T . M. S. (Bromley).—The coloured prints by Pym ant 
Young, if  in perfect condition, would lie worth £ 1 0  the pair 
These are worth possibly from £ 5  to £6 , and could be improver: 
by being put into the hands of a clever restorer.

Engravings.—W. T., Bicester (2 ,110 ).—Your two en
gravings are evidently well-known, The Lock and The Cornfeld. 
The value depends entirely upon their condition, a pair having 
realised as much as ^300 this season—see our supplement, 
Sa l e  Pr ic es , January, 1903, p. 78.

E ngravin g , Barkstone-le-Willows (2,313),—Your old print, 
The Duke o f Newcastle, is of no monetary value owing to its 
damaged condition. A  good print of this subject would lie 
worth about £ \o .

J. F. S., Walsall (2 ,316).—Your engraving,. Mrary Queen of 
Scots mourning over the dying Douglas on .he I mount, is 
considered to be worth only a few shillings.

B. M, L ., Cambridge (2,235).—Your engravings, Una and 
the Lion and The Castle o f Ischia, are of little monetary value. 
There is no demand for them.

j .  M. N., Mansfield {2 ,071).—Your two engravings, The 
Farmer’s Stable and The Farmyard, if in good condition, 
should lie of value, a pair having realised ,£25 recently, though 
this is by no means the highest price paid for these subjects.

J .  W. W., Clerkenwcll (2,185).—Your engraving, The Drive, 
was published at three guineas. It has no selling value now.

B alham  G rove  (2,065).— Your two engravings, Jesus Christ 
before Pontius Pilate and Virgin and In fant Jesus and John the 
Baptist, if in good condition, should be valuable. Both the 
engravers named were eminent artists.

E. II ., New Cross (2,242).— Your coloured engraving, A 
Storm in Harvest, if in good condition and an original, should be 
worth several pounds, but very few of the artist’s works appear 
to be for sale. He chiefly illustrated books, but as a publisher 
and dealer in pictures he was not successful. [ Continued'.

Antiques a ,  H A M P T O N S ’
G a lle r ie s  in P a ll M a ll E a st, S .W

HAM PTON & SONS' Extensive Stocks of 
Antiques have been secured from private 
sources on such terms as admit of the 
examples being sold at their present lowest 
commercial prices. Every piece is marked 
in plain figures and the examples have been 
selected expressly with a view to their utility 
in the Furnishing and Decorating of present- 

day Houses and Gardens.

HAM PTON & SONS' facilities for secur
ing, on specially favourable terms, the best 
examples available, are so extensive and 
exceptional that purchasers may rely upon 
always finding it to be to their advan
tage to apply to them for pieces that they 

have failed to find elsewhere.

H a m p t o n  u  S o n s  Ie

Rail Mall E ast- Iondon  • S W

Old Spanish Enclosed Cabinet, mounted on 
stand having cabrtole legs. The Cabinet is 
fitted  with numerous drawers, and the hinges 
and escutcheons are o f finely engraved brass.
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A reproduction, in Messrs. Gilloivs' Galleries, of the famous Fontainebleau Commode. 
(This piece nuitl appeal to all judges of the finest French <tvork.)

M essrs. GILLOW have the largest stock of fine 
F rench  F u rn itu re  to be seen in London. T he ir 
Showroom s include rep licas of the best pieces 
from the M useum s and Private Collections, in 
cluding several beautifu l tapestry  su ites in the 
sty les of Louis XV. and Louis XVI.

• n g e d 'K4 r d \h-

G I L L O W 5

406 to 414, Oxford Street, London, Wo
W i t h i n  tw o  m i n u t e s  o f  th e  W a l l a c e  C o l l e c t io n .
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English  and 
Oriental C arpets.
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REPRODUCTION* O F F IN E  l6 T H  C E N T U R Y  P F.R SIA N  C A R P E T .

M essrs. F O S T E I ,
Auctioneers 
and Valuers

H O L D

S ales  b y  A u ctio n
AT

THE G A L L E R Y  
54, P A L L  M ALL

E X C E P T  D U R IN G  T H E  AU TUM N R E C E S S .

Each W ED N ESD A Y—Pictures, Water Colour Draw
ings, and Engravings.

Each TH U RSD AY—Miscellaneous E ffects:

P A T T E R N S  A N D  P R IC E S  S E N T .

GREGORY & Co.,
19, Old C avendish St., W.

Decorative Furniture, Old China, Clocks, Bronzes, Jewellery, Lace, Plate, 
Plated Articles, Miniatures, Books, and objects of Art and Virtu, 
Arrangements for special sales of Wine, Spirits, Cigars, Sporting Effects, 
etc., on other days can be made.
Auctions of Furniture and Personal Effects, on premises in town or 
country conducted.
Valuations made for Probate and Family division.
Sales of Freehold, Leasehold, and other Property effected at the Auction 
Mart, or negotiated by private treaty.

C. R . F o s t e r , F .S .I., E . C. F o s t e r , A .S.I., W a l t e r  F o s t e r , A.S.I,

TH E  CONNOISSEUR REGISTER —contitiued

Pewter.—A n old collection o f Flemish Pewter (of seventeenth century), good marks. A great bargain. W hat offers ? [N o. R561
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m s :
m x a m

IV^rm  KING
175-181 Oxford S trtetW 
175 -176Si,oaneSTrETT-5\C
LIVERPOOL-MAT! CHESTER, * PA R IS * CAPE TOWN*

A r t i s t i c  t r e a t m e n t
O f M A N SIO N S • F E A T S  
V IL L A S  S I N G L E  ROOMS
ON AN ECONOMICAL BASIS :

(special I]]gsjm1eJ Catelô ux. 0/ Easy OUutr anS Settees
Lace Curj&jn̂ Wall RpEns Sc-̂ renpfec on application®
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English  and 
Oriental C arpets.

REPR O D U CT IO N  O F F IN E  l6 T H  C E N T U R Y  P E R S IA N  C A R P E T .

P A T T E R N S  A N D  P R I C E S  S E N T .

GREGORY & Co.,
19, Old C avendish St., W.

M essrs. F O S T E I
Auctioneers 
and Valuers

H O L D

S a le s  b y  A u ctio n
AT

THE G A L L E R Y  
54, P A L L  M A LL

E X C E P T  D U R IN G  T H E  AU TUM N R E C E S S .

Each W ED N ESD A Y—Pictures, Water Colour Draw
ings, and Engravings.

Each TH U RSD AY—Miscellaneous E ffects:
Decorative Furniture, Old China, Clocks, Bronzes, Jewellery, I-ace, Plate, 
Plated Articles, Miniatures, Books, and objects of Art and Virtu.
Arrangements for special sales of Wine, Spirits, Cigars, Sporting Effects, 
etc., on other days can be made.
Auctions of Furniture and Personal Effects, on premises in town or 
country conducted.
Valuations made for Probate and Family division.
Sales of Freehold, Leasehold, and other Property effected at the Auction 
Mart, or negotiated by private treaty.

C. R. F o s t e r , F .S .I., E . C. F o s t e r , A .S.I., W a l t e r  F o s t e r , A.S.I.

TH E CONNOISSEUR REGISTER—««//«««</

Pewter.— An old collection of Flem ish Pewter (of seventeenth century), good marks. A  great bargain. W hat offers ? [N o. R561
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BtTpbml
tm a m

HvHme KING
175-181 Oxford S treet-W 
175- i76Six>ane5Tr£ET-5\K
UVERPOOL-y^ATICHESTER.-PARIS- CAFE TOWN*

A r tistic  T reatm ent
O f AVAN SIO N S • F E A T S
v i l l a s  S in g l e  e ^p m s
ON AN ECONOMICAL BASIS :

l e e 3(fecial Illustrated. Cat^ô ae. of Edsy OUikt anS _
L<ace CurlainsŴ JJ Rptra (Sc • ̂ *rnt̂ *ec on application® -
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J. C. VICKERY, 179 , 181 , 183 , 
R E G E N T  ST ., W .

Jeweller, Silversmith, Artistic Leather Goods, & Fitted Travelling Bag Manufacturer

V ic k e ry 's  E x ten d in g  T ra y  Je w e l C ase , w ith  B e s t D oub le-A ction  B ra m a h  L o ck , a n d  fitted  in  T ra v e l lin g  " C a m e r a "
C a se  w ith  S h o u ld e r  S tra p s .

Moss Green Morocco in Solid Leather, or Black Patent Leather Cases, Deep Pattern, £8 1 2 s. 6 d , ; Shallow, £ 9  5 s. 
Moss Green Morocco in Morocco Case to Match, Deep Pattern, £ 9  5 s . ;  Shallow, £ 9  1 2 s . 6d.

Genuine Queen Anne Walnut Cradle.

WISEMAN 8 BUTCHER,
l t d .. Genuine Antiques

7, Kensington High Street, LONDON, W. ln England-

Old Marble and Wood C him neyp ieces. 
Dog G rates and T iles.

Oak Panelling and Furniture. 
Sun dia ls and S tone P edesta ls and V a ses  

for G ardens.
E M P IR E  A  S P E C IA L IT Y .

A R T  N O U V E A U  J E W E L L E R Y
S e t  w ith  R o u g h  T u r q u o is e , O p a ls ,
G reen  C A rju o p ra« , or P in k  T o u rm a lin e s , A rtistic Productions. Superior Quality. Low Prices.

No Gift more acceptable or more up-to-date.

Wm. Brvford S Son, 100, Terminus Road, EASTBOURNE. 
241, High Street, EXETER.
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THE PIANOLA.

BY virtue of its artistic merit the PIANO LA has gained 
for itself the position of the Standard Piano Player. 
It is the criterion by which all similar instruments are 

judged. This high place in the music world could not 
have been secured unless the PIAN O LA had successfully 
met all the claims which have been made for it. Not only 
has it done this, but it has achieved the recognition and 
enthusiastic endorsement of Paderewski, Rosenthal, 
Moszkowski, Sauer, and nearly every other great musician. 
Such testimony— the opinion of the expert—is unique. No 
other instrument has met with such unanimous approval, 
and for you personally to understand the reason for it and 
to appreciate the possibilities of the PIANO LA it is only 
necessary to call at our showrooms and see the instrument 
in use.

The PIA N O LA  will enable you and every member of 
your family to play any composition on the piano, with 
full control over expression.

The price of the PIAN O LA on the hire system is 
T 65> or j£ 5 3  net cash.

Send for Catalogue AA.

T h e  O r c h e s t r e l le  C o m p a n y .

Note our NetiP Address ;

JE O L IA N  H A L L ,  

1 3 5 ^ 7 ,  N ew  Bond Street, 

London, W .

fez:
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R E G IS T E R E D

Telephone 885.

F. NEWCOMBE,
The Art Gallery,

Park St., Bristol.
PAINTINGS B Y  OLD & MODERN M A STER S. 

ANTIQUE CHINA, etc.

Re-lining' and Restoring Paintings a Speciality. 
Purchaser of every description of Fine Art Property.

O x f o r d '

Messrs. PAYNE & SON,A SILVERSMITHS
( E s t a b l i s h e d  1790),

NNOUNCE that  M e s s r s . O m a r  R a m s d e n  an d  A l w v n e  
C. E. C a r r  h a v in g  appoin ted  th e m  a s  their  so le  prov incia l  
a ge n ts ,  w i l l  g l a d l y  s en d  s pe c im en s  o f  the finest h a nd-be atenSilver and Enamel ttlork,

o f  un ique  d es ign ,  to a p p r o v e d  addresses .

PAYNE & SON,
Silversmiths, OXFORD, ru N s tu iw E  w e l l s .

FENTON’S O ld
Curiosity Shop,

33, Granbourn Street, W.<2.

COINS, M ED A LS, ANTIQUE CHINA, ARMS, 
M INIATURES, PREHISTORIC & ETHNOLOGICAL 
CURIOSITIES, at moderate prices.

James Rimell & Son
(Late of 91, Oxford Street, W.).

P o rtra its , V iews, O ld M asters, 
M ezzotints, Coloured E ngravings, 
E tchings by W histler, H aden, &c.,

On Sale at

53, Shaftesbury Avenue, W.
(C o r n e r  o p  W a r d o u r  S t r e e t  a n d  n e a r  P ic c a d iu .y  C ir c u s). 

Books and Engravings Bought,
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A  CORNER
IN a  0  0

THE PLATE REPRESENTS 
a variety of Chinese and 
Japanese Furniture and 
Ornaments, Including a very 
fine example of a Japanese 
Carved Cabinet, Inlaid with 
Mother of Pearl and Ivory, 
a handsome Chinese Screen, 
pair of Cloisonne Vases, 
Gongs, Pedestals, Bronzes, 
Lacquer Wall Brackets,etc.

EVERYTHING MARKED IN 
PLAIN FIGURES, at strictly 
COMMERCIAL PRICES.

M A P L E  <S C O ’ S
ORIENTAL GALLERIES London

MAPLE & CO’S GALLERIES are always replete with the choicest products of the East, specially 
selected by and Imported from their own resident Agents. Fresh consignments of Chinese and Japanese 
Furniture and Curios are constantly arriving, many of the pieces being absolutely unique, and the 
ever changing variety of the collection renders these Galleries of peculiar interest to art lovers, 
curio hunters, and those of refined and cultured taste
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T elegraphic A d d re ss : " N u l l i f i e d , L o n d o n . ”  T elep h o n e: 4424 G e r r a k d .

GLENDINING & Co.,
7, Argyll St., Regent St., London, W.

Auctioneers and Valuers of
Coin Collections. Medal Collections. Postage Stamp Collections.
Old China. Engravings. Antique Property of all kinds.

The forthcoming Sales in October will be 
FINE ART, ANTIQUE FURNITURE, SILVER PLATE, etc., 7th and 8th October. 

POSTAGE STAMPS, 1st, 2nd, 15th, 16th, 29th and 30th October.
COINS and MEDALS, 27th and 28th October.

Modern Artists* Jewellery
AND

BEATEN SILVER WARE.

Beaten Silver Fruit Dish, 10 by 4 inches, 15s.
Silver Enamel Opal Brooch, 

Gold Pin, sis.

© 0 N N E L L ,  83, eHEapsiDE.

Gold & Silver
set with
Matna,
Turquoise,
Emeraid,
Opals,
Chrysoprase,
etc.

Silver and Pearl 
Pendant, Rough 
Pearl Drop, aos.

SELECTIONS ON 
APPROVAL.

T” Scottish Masonic Depot
E c c le s ia s t ic a l.

All kinds of Church Embroideries. Memorial 
and other Brass Work.

M A S O N IC .
Manufacturers of Regalia and all Requisites.

£ Church Furnishing Warehouse,
D e ra lM c .

Banner Makers to all Highland Regiments. 
Coats of Arms, <Stc., embroidered.

©omcstic £mbroftcr$.
New and Original Designs in Louis XIV. Ribbon 
Work.

3 2 , G EO RG E S T R E E T , E D IN B U R G H .

“ THE CONNOISSEUR”  
INDEX & TITLE PAGE.
V O L U M E  V I . 0 P R IC E  S IX P E N C E .

T h e  Index, with Title Page, to Volume V I. of “  T h e  C o n n o i s s e u r , ”  
for May to August, 1903, is now ready, and may be obtained through any 
Bookseller, Newsagent, or Railway Bookstall, or it will be sent Post Free 
by the Publishers, 2, Carmelite House, Carmelite Street, E .C ., on receipt 
of Sixpence in Stamps. The Index, which consists of 12  pages, is 
thoroughly exhaustive, and will be found invaluable for reference.

The Indices for Volumes I., I I ., I I I .,  IV ., and V ., can also be obtained 
at the same price.

Reproductions of Old Color Prints.
Reynolds, Morland, 
Bartolozzi, Hoppner, 
and Sporting Prints.

Old Copper Plates 
bought.

Chas.Bevan,
Colorist,

99, NEW KENT ROAD, LONDON. W holesale  
o n ly .

W. GreenoaK 
Patterson.

Enamel by Chalons on 
pure gold. The late 
Queen Victoria, sur
rounded by 33 lustrous 
pearls, and 6s pure 
white diamonds, also 
set in gold; most mag
nificent piece of work.

54, George St., Edinburgh
( U n o b r t h k  Am i m i l y  R ooms ).
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\\ 77, 79, 81, 83, &  85, OXFORD ST.
n
j 6 & 7, DEAN ST., W.

a
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S T O R M Y  N O O N ,

H A M P S T E A D  H E A T H .

A  F I N E  M E Z Z O T I N T  

B Y  N O R M A N  H I R S T ,

F R O M  T H E  P I C T U R E  

B Y  J O H N  C O N S T A B L E ,  R . A . ,

I N  T H E

S O U T H  K E N S I N G T O N  M U S E U M .

PUBLISHED BY

L EG G A TT B R O T H E R S
P R I N T S E L L E R S  T O  H . M .  T H E  K I N G

OLD &  MODERN ENGRAVINGS,  
E A R L Y  EN G LISH ,  DUTCH,
&  MODERN PICTURES,  & 
W A TER-C O LO UR DRAW INGS

62 , C H E A P S ID E  &  
77 , C O R N H IL L

L O N D O N , E .C .

DRUCEACO
Baker Street, London, W.

A N T IQ U E  F U R N IT U R E
AT C O M M E R C IA L  P R IC E S .

Antique Furniture
T h e  L a rg e s t  C o llectio n  
o f C h ip p e n d a le , S h e ra to n , 
Q ueen A n n e , o r  J a c o b e a n  
F u r n itu re  In th e S o u th  
o f  E n g la n d  is  at

H A R P E R ’S,
CASTLE STREET.
ASHFORD, KENT.

Jacobean Cabinet 
in Stock.

Also a unique Jacobean 
Suite ot Bedroom 

Furniture.
An Antique 
Solid Brass 
Chandelier.

PR E H IST O R IC  BRONZE BOWL
Found  on  8 i tk  of t k i  L a k i  V illaob  o r  G oonky  

■y  A r t hu r  Bu l l c i o , E sq., F .S.A.

B y  a rra n g e m e n t w ith  
the G la s to n b u ry  A n t i
q u a r ia n  S o c ie ty  

R E P L I C A S  O F 
T H I S  B O W L  

c a n  b e  o b tain ed  e ith er 
in  B ro n z e  o r  S i lv e r ,  of 
F R A N K L I N  <5 H A R E  
S o le  A u th o r iz e d  M a k e r s ,

r i o o . no . t u r n .

F R A N K L IN  6  H A R E , P arad e, T A U N T O N .
Unique Collection of Antique Furniture A N T IQ U E  S I L V E R . S H E F F IE L D  P L A T E . 

C L O C K S . JE W E L L E R Y .  C U R IO S .
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THE ANGELUS

PIANO-PLAYER
HAS BEEN PURCHASED By

R . o y A L T y
ANb t h e  World’s  G r e a t e s t  

M U SIC IA N S.:—  .

I f  IS THt MOST PERFECT, 
ARTISTIC, and HUMAN-LIKE 
IN TECHNIQUE, CONTROL of 
TEMPO, and EXPRESSION.

IMMEDIATELY ENABLES EVERYONE TO PLAY
T E S T IM O N IA L  f r o m

M d m e. C L A R A  B U T T .
'* I think the * ANGhL,US* splendid ! Apart Jrent th* pleasure ii grits one I am sure it is instmefive in every sense of the ivord. J have heard all the other inventions of this kind, hut the ‘ AMCliLUS' is far and away the best."

J .  HERBERT MARSHALL,

All the  classical and  p o p u lar  m usic o f  th e  world tike  an  accom plished p ian i't 
w ith all th e  gratify ing  sense o f  pow er a n d  in te res t which the p lay e r loves.

THE ANGEEUS IS THE ONLY PIANO-PLAYER
with O R C H E S T R A L  O R G A N  com bination , or m ay l>e o b tained  as  a P IA N O - 
P L A Y E R  O N LY  ON E A S Y  T E R M S  Discount for Cash.

ALL LOVERS OF TRILY ARTISTIC MUSIC
should  w rite  for C atalogue N o . a8 g iv ing  full particu la rs, which »s sent free.

D ept. 28 . R E G E N T  H O U S E ,
2 3 3 b . R E G E N T  S T R E E T .  L O N D O N . W .

The Bromsgrove Guild of the Applied A m ,
BROM SGROVE, W O R C ESTE R SH IR E .

M an y In te rn a tio n a l M e d a ls  a w a rd e d  fo r O rig in a l an d  S k il fu l  W o rk m a n sh ip  
and  D esign  fo r th e ir  E x h ib it  in  th e  R o y a l P a v ilio n , P a r is  E x h ib it io n , 19 0 0 .

T h e  B R O M S G R O V E  G U I L D  o f A R T I S T S  undertake the 
complete Decoration of Churches and Buildings, and the entire Decora
tion and Furnishing of Houses. Each Branch of Work is under the 
control o f one or more Artists Specially Qualified for the Work,

W o rk sh o p s and  S tu d io s  In B ro m sg ro v e  fo r
M E T A L W O R K  (Gates, Railings, Electric Fittings, Grates, and all Memorial and Statuesque 

Work),
F I G U R E  M O D E L L E R S  and C A S T E R S .
C A S T I N G  (light and heavy work in Bronte and all delicate Gold and Silver Work). 
L E A D W O R K  (Cast Gutters, Heads, and Down-pipes, and all exterior Work).
P L A S T E R  (Ceilings and all interior and exterior Work).
J E W E L L E R Y  and E C C L E S I A S T I C A L  M E T A L W O R K  (Triptyches and Com

munion Plate).
E N A M E L S  (for Inlaying in Woodwork and Metal in interior Decoration and Furniture). 
M O S A I C —London (interior and exterior Decoration).

W o rk sh o p s and  S tu d io s  In B irm in g h a m  fo r
S T O N E W O R K  and W O O D C A R V I N G  (Fireplaces and Church Work). 
F U R N I T U R E  and W O O D W O R K *
S T A I N E D  and L E A D E D  G L A S S  (Ecclesiastic and Domestic).
E M B R O I D E R I E S  (Screens and Panels). C A R T O O N S  and Interior Painted Decorations, 
P O T T E R Y  and G L A Z E D  T I L E S .  B O O K B I N D I N G *

R e p r e s e n ta tiv e s  in
PARIS, LONDON, GLASGOW, LIV ERPOOL, BIRMINGHAM, W EST OF ENGLAND, 

AUSTRALIA AND SOUTH AFRICA.

For reference to works in progress and all further information, apply to

Mr. W A L T E R  G I L B E R T  ,  B ro m sg ro v *  G u ild , 

BROMSGROVE, W O RCESTERSHIRE.
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W . H. P E eK IT T ,
D E A L E R  I N

| |  Rare Postage Stamps. 1
U id

M A Large and Choice Stock, ranging from f] CURRENT ISSUES to the GREATEST  
RARITIES, always on view, in spection  in vited .

Q 7 ,  STRAND, LONDON.
P L E A S E  N O T E  N E W  A D D R E S S .

IV / ily z /A i

O ne of a  p a ir  o f  O L D  P E R S IA N  B O W L S  (Gombroon, circa  
1600) w ith  pierced sides, p a in ted  w ith  b lue, b lack , an d  purple, on 
a  w hite  ground, w ith  old F re n ch  gilt bronze m ounts of L O U IS  
X IV , P E R IO D . . . .

F. W . PHILLIPS,
Antiquary, H IT C H IN , H erts .

(45  minutes from  K in g 's  C ross, G .N .R .)

W ood M antels
AT FACTORY PRICES.

[ m m  ii]
Design 191.
S iz e  o v e r  a ft:

5  ft. 8  in s .x  5 ft. 
w id e . 

O p en in g  
4 0 ins„X  3 8 m s. 

i w id e .

P r i c e ,
P in e  p rim e d ,

J t7  8  O
Fumed Oak, 
* 8  16 0
QUALITY

Guaranteed.

m i n i m
20 per cent.discount off list price.
Carriage Paid ia United Kingdom.

S ch em es f o r  c o rre c t  treatm ent o f  w o o d w o r k  p re p a red . 

Catalogue free by poet. A r c h it e c t s ’  d esig n s p r ic e d .

R O BSO N S, LIMITED,
Spitnl Tongues Works, N ew castle-on-Tyne. 

t e l e g r a m s : - j o i n e r y .••

R R T  W H L L  P A P E R S .

T H E  PR BSeO T. P ro m  *»/- p e r  p ie ce .

Chas. Knowles & Co. Ld., w , king’s road,
T h i  L argest  Showroom s  in L on d on . ChclSCS, London, S.W.

FOR STR ICTLY GENUINE

Antique and Decorative Furniture,
EARLY ENGLISH AND ORIENTAL CHINA,

GOOD PICTURES, &c., &c.,
V IS IT

R B  AX7”CT r u  THE albert 
♦ D e  W I L L U 1 ,  GALLERIES,

25, 27, & 29, P R IN C E S S  S T R E E T , 
M A N C H E S T E R .

SAVAGE AND EASTERN WEAPONS AND CURIOSITIES for Sale. 
OLDMAN, 77, Brixton Hill, LONDON.
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OUR ONLY A D D R E SS:

GRAHAM HOUSE: 463, OXFORD ST., W.

G R A H A M  & B ID D L E
(Only Surviving Partners of JACKSON & GRAHAM),

Specialists in High-class Furniture, 
Decorators, Upholsterers,
. Yacht Fitters.

Paper Hangings. Tapestries. Interior Woodwork.
Decorative Plaster C eilings. Electrical Engineers.
C urtain Materials and C arpets.
Patent Log G as Fires, to fit any G rate.

Write for Catalogue.

ANTIQUES in the Highlands

Visitors to Scotland and the High
lands should not omit inspecting 
Messrs. A. Fraser & Co.'s Antique 
Saloons, Inverness (one of the 
Largest Collections in Scotland). . 
The Curio and Antique Rooms are 
filled with fine specimens of old 
Scotch Satinwood and Carved Oak
Furniture.......................................   .
Rare old Spanish, Italian, and 
English Furniture, genuine old 
Jacobite Prints, old Tapestries, 
Brasses, & c . .................................

A. FRASER & CO.,
The Old C uriosity S h op , 
U N IO N  S T R E E T ,

IN V E R N E SS.

By S p e c i a l  
Warrants 

of Appointment.

erry &  c o

Georgian, Adam’s, 
and Chippendale 
styles a Speciality.

PERRY* <2
electric- light
1 FITTINGS

- ' *  CHOICEST ;  f [I  
‘ •• ' DESIGNS

l. ; AND [I
j  | BIST WORK ii

17 GRAFTON ST 
BOND ST LONDON W-

* 4 *

PHOTOS. & 
DESCRIPTIONS

FORWARDED TO 
ENQUIRERS.

* t  *

A Visit to the 
SHOWROOMS 

solicited.

B Y  S P E C I A L  W A R R A N T S .

-iiMt- M IL L E R  «S S O N S , L!?
178-179, PICCADILLY, W.

S p e c i a l i s t s  in  e v e r y  k i n d  o f  
A R T I F I C I A L  L I G H T I N G ,

A f in e  ae lao tlon  o f  E leo tr lo  L ig h t  F it t in g s ,  Ino lud lng  re p ro d u c t io n , 
o f  th e  bes t A n tiq ues, a n d  o r ig in a l M o de rn  d e s ig n s .
A Oholoe C o lle c t io n  o f  o ld  O r ie n ta l J a r s ,  A a ., C a i l i h  lu t a lh t lo u
ad a p te d  f o r  E le c t r io  L ig h t ,  a  s p e c ia lity . *“ ™ L oat t®wa “

The address of the Editorial and Advertising Office is now 95, Temple Chambers, Temple Avenue, E.C.
B I
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H E A L  6

R eproductions o f  
Q U E E N  A N N E  a n d  
E A R L Y  G E O R G IA N  
Bedroom Furnitureo

A  B o o k l e t  c o n t a i n i n g  n u m e r o u s  
P h o t o g r a p h s ,  P r i c e s ,  a n d  a l l  p a r = 
t i c u l a r s  f r e e  on  a p p l i c a t i o n  to—

S O N .

196, etc., TOTTENHAM COURT ROAD, W.
ANSW ERS TO CORRESPONDENTS—continued.

E. M. T ., Pelersfield (2,291).— Your engraving March to 
Finchley, by Hogarth, was not originally in colours, although 
many of the later editions are issued in colours. It is impossible 
to express a definite opinion alrout your Morlands, as to whether 
they are genuine or mere reprints, without seeing them.

Etchings.—T. G. D., Exeter (2,276).—Your collection of 
etchings in a book are not of monetary value, but it would be 
necessary for us to see them to express a definite opinion. 
Etchings and engravings that have been put into a Irook are 
generally spoilt.

W .T.M ., Farncombe (2284a).—Your Rembrandt's Wifeandfive 
other heads was a good etching, but it is in such a bad condition 
that all the value is lost. The other etching submitted for our 
inspection is a very good thing, but the value is considerably 
diminished by the poor condition in which it is now. Your 
miniature Hogarth is a modern work placed in an old frame, 
and has no monetary value. The miniature A Lady reclining, 
with a basket by her side, is not by Cosway, and our expert con
siders it to be the work of Shelley. \Ve should not attach any 
special value to this.

Furniture.—H. S., Brighton (2,280a).—Your arm chairs, if 
in good condition, should be worth about eight guineas each, 
but they may not be Chippendale, as there were many imitators 
of his work about one hundred years ago.

Man of Kent (2,457).—Your set of chairs, we consider, are 
not Chippendale, but Sheraton. The date 1750 is not thought 
correct, but possibly about 1788. Hcpplewhite and Sheraton 
both copied Adam. The value of your chairs, if in good con
dition, is roughly about £,e,o for the eight, but if sold at a 
public auction room the price realised would depend greatly 
upon the class of people attending the sale.

M. B. D., Cromer (2,441).—\Ve think you are incorrect in 
stating that your chairs are of mahogany. Judging from the 
photograph, they must have been made prior to the time when 
mahogany came into use. They are probably walnut, and the 
date about 1700, style William and Mary, and of Dutch manu
facture. The value, if genuine, about £80  for the complete set.

Glass.—A. H. M., Horsham (2,221).—If  your seven old 
wine glasses are English and genuine, they should be worth

12s. 6d. to 15s, each to a collector, lint it is difficult to give an 
estimate as to value without first seeing the glass, there are so 
many forgeries of eighteenth century wine glasses ; in fact, 
about eight out of ten offered for sale are not genuine. The 
date of the glass which you refer to as being shown in T h e  
C o n n o i s s e u r  in March, 1902, is 1750, and in a glass with a 
coloured twist everything depends upon the quality of the colours. 
If the red twist is weak the glass would lie of no value. Nobs 
of cut glass on such specimens are most unusual. Would you 
care to communicate with the writer of the article on the glass ?

Grandfather Clocks.—A. N., Brixton (2,264).— From 
the description of dial we should think your clock must be 
Queen Anne period ; it is impossible to tell value without 
particulars of case.

A. L ., Falcon Square (2,269).—Your clock is English move
ment in French case ; period, end of Louis X IV . or beginning of 
Louis XV. Value alxnit .£20.

Miniatures. — E. C . C., Lincoln’s Inn.— It is impossible to 
obtain a definite opinion respecting your miniature without 
seeing it. We do not find the name “  Anne Cooke ”  mentioned 
in the principal list of miniature painters.

M. G., Witherslach.—Cannot obtain a definite opinion alrout 
your miniatures. The names of the artists as quoted by you we 
do not recognise. There were several miniature painters of the 
name of Cheron, but we do not find one with the Christian 
name mentioned in your letter. It is necessary for miniatures 
.to be seen.

Oil Paintings.—M. W., Hull (2,190). — We do not know 
the painter named “  Vander B ell,”  but presume you mean 
William Van der Velde, a Dutch painter of the early seventeenth 
century. His works are very numerous, and the majority are 
in English private collections. A. Hulk is a modern landscape 
painter, and exhibited between 1875 an^ • 890. We cannot 
say, however, that his pictures are of much value.

H. B ., Hampstead (2 ,115 ).—Your sketch in oils is not 
thought to be of much value. Haydon was a great historical 
painter and died in 1846. The National Gallery possesses two 
of his works, but they are not of the present day taste.

[ Continued
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By R oyal W a r ra n t  to

Us LONDON SHOE COMPANY, m
Makers

to
H . R . H .  T H E  CRO WN  P R I N C E  OK G R E E C E . 
H . R . H .  T H E  D U CHE SS O F  S P A K T A .
H . R . H .  T H E  D U C H E S S  OP C O N N A U G H T .  
H . R . H .  P R I N C E  LOU IS  O F  B A T T E N H E RG * 
H . R . H .  P R I N C E SS  LO UIS O P  B A T T E N B E K G .

H . R . H .  P R I N C E SS  A LI CE  O P  AL BA N Y .
H . R . H .  P R I N C E SS  M A R G A R E T  O F  C O N N A U G H T .  
H . K . H .  P R I N C E SS  B E A T R I C E  O F  SAXF*COBURG. 
H . R . H .  PRI N C ES S  L OU ISE O P  S C H L E S W I G - H O L S T E I N . 
H . S . H . T H E  DUC HE SS OK T E C K ,

R .H . T h e  P rin c ess  of W a le s . T H E  L A R G E S T  S T O C K S  OF E N G L IS H -M A D E  GOODS IN  E U R O PE .

TH E L A T E S T  "PRODUCTION OF TH E LONDON SH O E COMPANY, Ltd.,—

T h e  “  HAREJVOOJ) ** S H O O T I N G  ‘B O O T .

T E R M S  : C A S H .

E D IT IO N  

D E  L U X E  

P R I C E  L I S T  

P O S T  F R E E .

A  P e r f e c t l y  

S m o o t h  a n d  

S e a m l e s s  Boor.

B r o a d ,

M e d i u m  T o e , 

R e a l  W h a l f .s k i n , 

W a t e r p r o o f e d  

S o l e s  a n d  

W a t e r p r o o f e d  

I n t e r l i n i n g .

E X T R A C T  f r o m  
T H E  F I E L D , J a n .  3 r d .

*' A  Tew w te k s ' wear, 
shu.-ting, enables me ui 
state the new Seam less 
Shooting Hoots, just 
brought out by the Lon
don Shoe Co.. L td ., have 
stood the lest w ell. T h ey  
are w ell made and com
fortab le, their flexibility 
being due to their being 
composed o f R e a l  W hale- 
sk in . A  further recom
mendation is they are 
h an d-m ade, anti have 
w aterproof soles.”

G U A R A N T E E D

O F
E N G L I S H

M A N U F A C T U R E .

F I N E S T  Q U A L I T Y  A N D  W O R K M A N S H IP ,
A L U M IN IU M  H O B N A I L S , 1/-  P E R  10 0 , P O S T  F R E E .

A l l  L e t t e r  O rd e rs , w it h  the exceptio n  0 /  A p p ro ba tio n  P a r c e ls ,  f o r w a r d e d  P o st F r e e  to a n y  a d d res s  in  the B r it is h  Is les , as p e r  C a ta lo gu e.

A g e n ts  fo r Dr. D A V IE S ’ T R IP L E  SPR IN G  IN ST E P SUPPO RTS.
1 1 6  6  1 1 7 .  N E W  B O N D  S T R E E T .  W . 1  ( a l l  l e t t e r s  

2 1  6  2 2 , S L O A N E  S T R E E T ,  S .W . .  .  /  t o  c i t y ) . 123 «S 125, Queen V ictoria St., E.C.

Antique Siloer Plate, jewels, miniatures, enamels, China, 
Works or Art, Old Sheffield Plate, $c.

J . E l l e t t  L a k e  & S on,
E xp erts in Precious Stones,
Art G oldsm iths 6  S ilversm iths. 
W atchmaKers,

£  4 3 , High S treet, E X E T E R .

Souucnir Spoons. A ls o  g ive  U tm o st V a lu e  fo r above, 
e ith e r In C a sh  o r E x c h a n g e ..............

E s ta b lish e d  1 3 3 3 .  
T e lep h o n e  3 2 0 .

REVOLUTION in PICTURE HANGING
NO MORE CROOKED PICTURES.

T H E  p r in c ip le  o f th is  in v e n tio n  is  th e  d eflec tin g  o f th e  w ire  hold in g  
th e  p ic tu re  from  th e  stra igh t lin e  a s  it p a sse s  over th e  hook, a s  sh o w n  

in  th e  sk e tc h , th u s  g iv ing  It a  ca tch , w h ich  p rev en ts  it s lip p in g  from  s id e  
to s id e  if  th e  p ic tu re  is  m o v ed  by  a cc id en t, sa y , in  d u stin g . O nce fixed , 
th e  w ir e  ca n n o t sh ift, an d  th e  p ic tu re  is  k ep t in  a v er tica l p osition .

Any sues can be made to order. SAMPLES will be sent on receipt of postage.
M ay be obtained o f all A r t Dealers in the United Kingdom, and Wholesale of

CRAWFORD HUGHES & Co 2 a ,  Ryder Street, S t  James', S.W.
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7JT

r  m  .
Nfe-vjt

A  Wall Covering tha t is a rtis tic  in the h ighest sense ; 
that in its sim ple tastefu lness adds to th e  fine 

effect of fu rn itu re  and pictures.
Hall’s Sanitary Washable Distemper is manufactured in 70 pleasing and permanent 
tints : it is unaffected by light, heat, or damp, does not crack or peel off, and is 
washable. It is sold in tins and iron kegs, only requires water added to be ready 
for use, and is applied with a whitewash brush. In point of cost it is far cheaper

than wall paper.
S a m p l e , S h a d e  C a rd , a n d  f u l l  p a r t ic u la r s  on a p p lic a tio n  to—

SISSO N S BROS. 6  Co.t Ltd.. H U L L .

HALL’S
, OlSTEMPEflJ
kv (P a t e n t )

D E B E N H A M , S T O R R  <S S O N S ,
E sta b lish ed  1 8 1 3 . L I M I T E D .

AUCTIONEERS.
Naval, Military, and Volunteer Medals, Coins, 8cc., Friday, 25th Sept.
Sales of Jewellery, antique and modern silver plate, on four or five days in 

each week.
The Quarterly Sales of Works of Art, comprising pictures, engravings, china, 

bronzes, musical and scientific instruments, etc., commencing on the 
5th Oct., until the 15th inclusive.

A Special Sale of Court Jewels on Thursday, 22nd Oct.
An important Sale of Bijouterie on Tuesday, 27th Oct.
Medals, Coins, Relics, etc., on Friday, 30th Oct.

C O N S IG N M E N T S  IN C L U D E D . C A T A L O G U E S  P O S T  F R E E .

1 1  B a r  Peninsular M edal. 26, KING STR EET, COVENT GARDEN, Gold Peninsular Cross.

T e le g ra m s  : " V I E W I N G , L O N D O N ." LONDON. T elep h o n e  N o. 2 39 9  G errarc!.

"e;eyou THE STANDARD ?
It is a Combined 
Film & “Plate Camera £3
W rite for THE « STANDARD " BOOKLET, tree on application.

THE LONDON STEREOSCOPIC COMPANY,
106 8  101, REGENT STREET. W„ 8  $4. CHEAFSUE. E.C.
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R eproductions
of
Old E nglish
Furniture
and
Carpets

Illustrated
Catalogue
on
application

E x a m p le  No. 1 1 0  
T h e  “  Doge *' C o p y o f  a  fin e  old 
C h a ir , u p h o lste re d  in  rough  ve lv e t 
and b ra id  P rice  S4  1 5  0

* E x a m p le  N o. 5 0 1
T h e  " I v y  T r e l l i s "  C a rp e t, in  sh a d e s  o f fre sh  
green  on a  w h ite  ground  P r ic e  4 / 1 1  p e r y a r d

49-51 & 53 HIGH 5T 
5 &l7  YOVHQ S’1* KEMSIMGTOfl LOHDON

V /

HAROLD G.

LANCASTER & CO.

: 1, PRINCES STR EET,
' AVENDISH SQUARE, W.
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Important Notice to Annual Subscribers.

T H E  C O U N T E S S  OF B L E S 8 IN Q T O N .
F r o m  a  P a in t in g  by S i r  T h o m a s L a w r e n c e , P . R . A .  

E n g r a v e d  by S a m u e l C o u sin s , A . R . A .

E ACH reader paying t h e  a n n u a l  s u t  = 

s c r i p t i o n  i n  a d v a n c e ,  f r o m  
S e p t e m b e r ,  1 9 0 3 , t o  A u g u s t ,  

1 9 0 4 , will receive a beautiful Photogravure Plate, 
entitled;

“ THE COUNTESS 0 E BLESSINGTO N”

from a painting by Sir Thomas Lawrence, P.R.A. 
engraved by Samuel Cousins, A .R .A .

Subscriptions may be sent to the Publishers of 
" T H E  C O N N O ISSE U R ," 2 , Carmelite House, 
Carmelite Street, E.C ., or can be paid to any 
Newsagent or Bookseller in the United Kingdom.

The annual subscription for the United Kingdom 
is 1 6 /- post free, and for abroad 1 7 /-*.

In those cases where subscriptions are paid to 
Booksellers, the plate will be sent from " T H E  
C O N N O ISS E U R " Offices on the production of the 
Bookseller’s receipt, which must be forwarded to 
the Publishers.

As the production of these special plates will take 
some considerable time, the Editor cannot guarantee 
that each copy will be delivered immediately on 
demand. The plates will, however, be sent out 
according to priority of application.

The plates can only be given to annual subscribers who pay their subscriptions direct 
to the Publishers, or to any Bookseller, or at any Bookstall. When the subscription is 
paid to a Bookseller a receipt should be obtained and forwarded to the Publishers.

Subscribers for the ready bound volumes will also receive the plate.

To Mr........................................................................, BOOKSELLER,

or To THE PUBLISHERS,

2, Carmelite House, C armelite Street, E.C.

S U B S C R IP T IO N  

F O R M . ♦  ♦

Please forward to me by post “ THE CONNOISSEUR”  for Twelve Months, beginning with 

Number 25, for September, 1903. 1 enclose....................................................... value...........................shillings.

P le a se  w r it e  
f u l l  nam e  

a n d 1'address 
c le a r ly .

Name......

A Address .. 

' Date

The Subscription to “ The Connoisseur”  is 1 6 s .  per annum post free for the United Kingdom, and 1 7 s .  abroad.

For the United States of America, Six dollars. Address; International News Co., 83-85, Duane Street, New York.
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GcO. FK- DEAN,

“ C A B IN E T  D E S  M E D A IL L E S ,”
B y  G a u d re a u x .

T h is  b e a u tifu l an d  h is to r ic a l an tiq u e  
L o u is  X V .  e x a m p le , w ith  r ic h ly  c h a se d  and  
gilt m o u n ts, 5  ft. 6 in s . w id e  b y  2  ft. deep, 
for d isp o sa l a t  h a l f  c o st. 650 g u in e a s .

D E SIG N E R  and 3 4 , D A V I E S  S T R E E T ,  
DECOr I t w n "  BERKELEY SQUARE. W. 

and A N T IQ U E S.

R ic h ly  c h a se d  it  gilt 4 -b ran ch  
C a n d e la b ra , L o u is  X V I . ,  the 
p a ir , 2 2  g u in e a s .

H a n d so m e  p a ir  L o u is  X I V .  
fin e ly  w o rk ed  a n d  gilt 3-light 
A p p liq u e s , 70 gu in e a s .

Old F re n c h  B lu e  de R o i P o rce
la in  V a s e , w ith  m eta l-g ilt d ragon  
m o u n ts, L o u is  X V . ,  18 } in s .  h igh . 
38  g u in e a s .

O ld C h ip p e n d a le  c a rv e d  w ood 
M irro r , 3  ft. h igh b y  1  ft . 9 in s . 
w id e , resto red  a n d  g ilt, £ 8  1 5 s .

EX C EPTIO N A L
O PPO R TU N ITY .

H an d so m e Old E n g lish  O ak C ab in et
C H IP P E N D A L E  GOTHIC B O O K C A SE .
w ith  c lu s te r  c o lu m n s an d  b re a k  fro n t m oveab le  
sh e lv e s . 5 5  gu in e a s .

E x tre m e  w id th , 8 ft. 6 in s .
„  cen tre  depth , 1  ft. 9 in s .
,, s id e  depth , I ft. 6 in s .
,, height, 8 ft . 8 in s .

ON VIEW A T 34, DAVIES STR EET, BERKELEY SQUARE, W.
ANSWERS TO CORRESPONDENTS— continued.

Porcelain.—F . F . L ., Beverley (2327).—From the mark 
piven, your figure is not Dresden. Porcelain sold “  white ” 
from the Government factory, i.e., without any decoration, had 
a mark across the swords near the end, which was not in reality 
part of the mark, but a nick in the paste. It was intended to 
show that the porcelain was sold “  white ” from the factory, 
and, therefore, if afterwards decorated, that the painting and 
gilding had been done outside the State factory. Your figure is 
prolwbly one of the numerous imitations. Your inkstand is not 
thought to be of much value.

\V. L ., Derby (2,200).—Cannot say who “  H. A. & Co.” are. 
Your vases are of rather a late date.

L ., Abergele (2,204).—“  Rogers of Longport.”  From your 
description the service is probably worth Iretween £ 4  and £5. 
The other information is too vague.

\V. R ., Beckenham (2,234).— From your description we should 
say your dessert service is by Mason, of Landelph, alrout 70 or 80 
years old. There are several makers of opaque porcelain. The 
value of the service depends on the numlrer of pieces appertain
ing to same.

G. K ., Edinburgh (2318).—Your jug differs materially in sha|>e 
from the Portland Vase; indeed, in comparison, it is an ungainly 
jug, whilst the other is a two-handled vase. Judging from 
the photograph our expert considers it to b_- a comparatively 
coarse piece of earthenware, having a granular texture which 
could not possibly have been made by Josiah Wedgwood. It is 
true the relief (Peleus and Thetis) is the same in outline, but 
there appears to be none of the marvellous muscular delineation, 
and it seems to lack the diaphanous translucency which charac
terises old Wedgwood. Of the numerous conteni|5orary imitators 
of Wedgwood it seems hardly good enough to Ire ascrilied to 
Neale, Turner, or Adams, but it may have Ireen made by Hartley, 
Green & Co., of Leeds. The value would Ire nSrout ^ 2  or / 3 ,  
and it could not possibly be compared with the celcbraied Port
land vase, which is now worth alxuit ^3S°-

Pottery.—A. E. N. (Up|>er Norwood).—Classical design on 
Wedgwood wine coolers worth about £2  each.

W. R ., Southampton (2,377).—Your query as to mark on 
pottery, viz. ; Stanfield Hall. We understand the practice was 
common in “ ceramics" to portray tha name of a house upon 
pieces of pottery. Other correspondents write :—

“ There was, and may Ire still, a Stanfield Hall, near 
Wymondham, Norfolk, which was notorious as the scene of the 
nrurderofthe Jermeys by James Bloomfield Rush,some years ago.”

“  It seems probable that the piece of ware in question is a 
model of Stanfield Hall, near Wynromlham, Norfolk, a house 
which Irecame temporarily notorious in 1848, as the scene of the 
murder of the Jermeys (father and son) by James Bloomfield 
Rush.”

“  Stanfield Hall is in Norfolk, I believe, and is the place 
where a Mr. Jermey and his son were murdered by a farmer 
named J. B. Rush, who was executed.”

Particulars of Stanfield Hall, Norfolk, can Ire seen in the 
catalogue of the Willett Collection at Bethnal Green Museum.

W. K., Southampton, desires to thank correspondents for their 
interesting replies respecting Stanfield Hall.

Silver.—T o H ogues, Gloucester.—The information given 
is very vague, but we should say your silver spoons and sugar 
tongs are quite modern. The Neapolitan spoons are worth their 
weight in silver.

Silver Candlesticks.—J. M. M.t Jersey (2 ,113).—We 
cannot give the exact date of your candlesticks without seeing 
an exact copy of the shield with the letter, but they are certainly 
of a later dale than 17S4, the year when the King’s head was 
added to the hall-mark.

Watch. —S. A. A ., Liverpool (2,459).—Your “  watch ”  ring 
is considered to Ire very fine as a watch curiosity. It is old 
French and is probably worth about £7  or £&■ We do not 
suppose, however, that it is a very good timekeeper.

W ater-Colours;—W. W., Maidstone (2,276a).—Your 
picture of a lady we do not think can be of much value. The 
artist, J. Railton, does not appear to have been of much repute.
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SHANNON”

H igh C la s s  L ib r a r y  D e sh s  w ith  ro lle r  sh u tte rs , lo ck in g  
a l l  d r a w e r s  s im u ltan eo u sly*

S p e c ia l m a n u fa c tu re  at the Lon don  w o rk s  o f

T h e  S h a n n o n , L t d . ,
H K A D 8 H 2 n o rof° " « . ,  Ropem aker St.,
" wM8r o::oE5;„oTo. London, E .e .

"GOE,

LITTLE

BOOKE!"

san  ̂ the 

Poet 
Spenser, 
and go it 
will, unless 
you put it 
in a

‘GUNN’SECTIONAL BOOKCASE
Secure from dust and damage, behind the lifting 
sliding glass front, your “ Booke,”  little or big, will 
always be in safe keeping. Each Section, with 
Top and Base, a Complete Bookcase. Any number 
of Sections may be added as your Library grows.

Sold only through Dealers. Obtain address of nearest 
Retailer and all particulars from —

WM. ANGUS 8 COMPANY, Ltd., 44 , Paul St., Finsbury.
W holesale A g e n t s fo r  the K in g d o m .  L O N D O N , E.C*

FENTON & SONS,
ii. New Oxford Street, 
LONDON

( E s t a b l i s h e d  t88o),

Go to

JOHN
BOWDEN,

T
r

H A V E a Large Collection of 
O l d  E n g l i s h  &  F o r e i g nArms * Armour,

Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds.

193, WARDOUR ST„
w .,

F o r  Old O ak  D ressers  
an d  Old R u sh -sea ted  
Spindle and  L ad d er- 
b ack  C hairs.

A n y  purchaser o f  a 
dresser without first see
ing sam e, i f  not approved 
o f on d elivery. J ,  B , will 
return cost o f  sam e, less 
S ° / 0 to cover expenses.

V  «  I  W _ '

F 1
i t ,  N e w  O xfo rd  S t r e e t

W. F.

Greenwood & Sons,
Established 1829. Ltd.

ANTIQUE FURNITURE, 
CHINA, SILVER, and 
WORKS OF ART.

23 & 24* STONEGATE, YORK.
B r a n c h  .*

10, Royal Parade, Harrogate.

HOT WATER INSTANTLY 
NIGHT o r  DAY

Hot Bath In 5 m inutes  
Boiling W a te r In 1 m inute  

FDioMTfi T h e  q U I C K 6 S T  m e t h o d  of 
H eating W a te r

E W A R T ’ S 
G E Y S E R

3 4 6  Euston Rd London NW
C all and see at w ork or write fo*

“  t.ist 58  ”  post free

A N T E D , scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol.w
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There are Machines

that sell 

at less than the

R em in g to n ,
b u t------

Writ® to D;pt. P for book, *' The Tale 
of John Pippin,” post free.

The Reminiton Typewriter Co., 
100, Gracechurch Street, E.C.; 
263, Oxford Street, W„ London.

y S f l tN K Y S
llljECORATIVE- C A SE  WORK)

WRP M N O S .^
HAN-BE-SUPPLIED • FITTED-TO • TH E -INTERIORS 
OF-ALL-THE-LEADING-MAKERS. EVSK • FOR. 
MY* CASEWORK-WHEN YOU • PURCHASE-YOUR- PIANO

CATALCXVES • CAN 
BE- OOTAINEt) -FROM

c J S . n L N R Y
Sa LONDOM.E.C J

S P I N K  6- S O N , Ltd.,
E X P E R T S  I N

Antique Silver,
Ancient Coins S Medals,

A N D  IN

Greek, Roman, and 
Egyptian Antiquities,

O tO ftO IA M  P t R  O O , A . Sc., Sc., A, D+ 1T20* V W

D B C A D R A C M M  O F  B Y R A C U S K , B .C .  4 0 0 .

J g  J 2  M

Fine Gems and Pearls.

J f f  J f f  M

A M O U N T  R O M A N  F IB U L A ,  C IR C . A . O .  BOO*

EVERY ARTICLE GUARANTEED.

M  J&

17  &  18, Piccadilly, 
LONDON, W. C A R L V  G K O R O A  111. B A 1 K B T ,  A .O .  17TO .
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SPECIAL NOTICE. Presentation Plates.
M O R N IN G . NOON.

The two colour-plates 
which the Proprie
tors are giving to 

all readers of The Co n 
noisseur who will send 
in the twelve Coupons 
from November, 1902, to 
October, 1903, are fac
simile reproductions of 
the Coloured Engravings 
by P. W. Tomkins, after 
W. Hamilton, H.A., en
titled “ Morning ” and

“ Noon ” (engraved surface, 13  by 9  ̂ inches), as illustrated above

The first to eleventh Coupons will be found 
in the Nov., 1902, to Sept., 1903, issues. On 
receipt of the twelve Coupons, numbering 1 to 
12 , which must be sent to “ Coupons,” “ Morning 
and Noon,” 2, Carmelite Street, E.C., the Pro
prietors will at once despatch the two plates.
Applications should be sent in at once, and must 
reach this Office not later than Oct. 30th, 1903.

It must be understood that the plates will 
only be given on the receipt of the 12 Coupons, 
except in the case of prepaid subscribers for the 
volumes, and where the volumes have been purchased through a Newsagent or Book
seller the plates will be forwarded on the Publishers receiving the Bookseller’s receipt.

Cut this out.

C O U P O N  N o . 12  
(October, 1903).
The holder of the complete 
series of these coupons, num
bering I. to XII., is entitled to 
the two presentation coloured 
plates  — " M o r n i n g "  and 
"Noon."

V O L U M E S  o f  “ T H E  C O N N O I S S E U R  ”
T o  S u b scr ib er s  to th e  M a g a z in e .—C o v e r s  fur binding the first, second, third, fourth, fifth, and sixth volumes of 

T h e  C o n n o i s s e u r , Sept, to Dec., 1901, Jan. to April, Mnv to Aug., and Sept, to Dec., 1902, Ian. to April, and May to Aug., 1903, 
are now ready. These may be ordered through any Bookseller or Newsagent. The Covers are Etruscan Red, and in four styles. The 
prices are as follows :—

No. I Binding: Etruscan Red, Art Canvas, 2 / - nett. No. 3 Binding: Etruscan Red, Real Royal Niger
No. 2 Binding: Etruscan Red, Gold Panelled Lamb- Leather, 12/6 nett.

skin, 51-  nett. No. 4 Binding: Etruscan Red, Full Morocco, 13/6 nett.
Bound Volumes of the six volumes which have now been published may be ordered at the following charges :—Volumes Nos. 1, 2, 

3, 4, in the following Bindings (the prices have been raised because the back Nos. 1 to 16 of T h e  C o n n o i s s e u r  are now 2/- each): 
No. I binding, 11/6 ; No. 2, 16/6 No. 3, 25/- : No. 4. 27/6- Volumes S and 6 in the following bindings : No. 1, 7/6 ; No. 2, 12/6 ; 
No. 3, 2y ~; No. 4, 23/6 . Specimens of the Bindings may lie seen at the Offices of the Publishers, 2, Carmelite House, Carmelite 
Street, E .C ., and at the Advertising and Editorial Offices, 95, Temple Chambers, Temple Avenue, London, E.C. ; also at the following 
establishments:—

M essrs. JOHN & E. BUMPUS, L td ., 350, O xford  S tre e t .  W. M essrs. ROBSON & CO., 23. C o v en try  S t., L e ice s te r  Square .
M essrs. H. SOTHERAN & CO., 140. S tra n d , W .C .: 37. P iccadilly , W . t r u s ! 'P ', ea fl AN?QN *  6b >, S loane S tre e t ,  S .W .;153, Oxford S tre e t .  London. W .
M essrs. HATCHARD, 187, P iccad illy , W . 0TX0 SCHULZE & CO., 20, South F re d e ric k  S t., E d inburgh .
M essrs. BICKERS & SON, 1, L e ice s te r  S q u are , W.C. A. & F. DENNY. 147, S tra n d , W .C., an d  32. C haring-C ross.
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NOURISH YOUR HAIR,
Preserve, Restore, and 

Beautify it, and Stimulate 
its Growth by using

ROWLANDS 
MACASSAR 

O I L .
For Fair or Grey Hair 

use

GOLDEN M A C A SSA R  OIL.
S i z e s ,  3 / 6 ,  7 /■ , 1 0 / 6 .

ROWLAND’S 0D0NT0
Whitens the Teeth, Prevents Decay, 

Sweetens the Breath. 2 / 9 .

Sold by Stores, Chemists, Hairdiessers, and

R O W L A N D ’ S ,  Hatton Garden, London.

Good for your m etals; good for yourself; saves 
both wear. Is used in King Edward’s Palace. 
The safest for use on valuable metal articles.

Sold everywhere. R m m e s  & Co., 
Ltd., Tredegar Road, Bow, London, 
E. ; and Stockton-on-Tees.

TV TA N TED , Good Old-fashioned BAROMETER 
* *  of Quaint Shape. P. WEBSTER, 37, Great 

Portland Street, London, W.

A N T I Q U E  F U R N I T U R E .
Old Welsh Oak Carved Cabinets, Dressers, Settles, 

and Quaint Pieces. Everything Genuine.
China Services, Old Prints, Chippendale Chairs, 

Sideboards, etc.
T H E  L A D IE S ’ A SSO C IA TIO N ,

T h e  Old H o u se . 4 1 , H igh S t., O X F O R D .

Fine Old Gold and Silver FOB SEALS and ANTIQUE 
JEWELLERY (Brooches, Rings, Watches).

W. K A Y E, 19, Scot Lane, D oncaster.

D. Y. CAMERON.
During October, a few Selected Pictures by 
D. Y . C a m e r o n  on view in the . . . .

Galleries of WM. B. PATERSON,
33, R enfield  Street, G lasgow.

G. H. FENNAH,
15, W atergate R o w , C h ester .

Visitors to rare old Chester should not 
omit inspecting my 950 square yards of 
showrooms, containing the largest stock 
of Antique Furniture, China, Prints, etc,, 
in the North of England.

Special p rice to  D ealers.
Telephone, sets. Ttlejram i-"FEtfNAH. CHESTER”

SHREDDED 
WHEAT

I*  a corrective to in d ic -s fo n  and con 
stipation. It is a  N A T U R A L  Food, 
w ithout unnatural additions o f yeast and 
chem icais.------------ T o _ d a y

SHREDDED W H EA T BIS
CUIT, with Milk, 
for Breakfast and Supper.
TRISCUIT (with Butter, Pre
serves, Cheese, & c .)  for every 
meal.

SAMPLES FREE. JtaMBoumMWnualvKuni/  I flOMJn launravr 1*1 k
_________________________  /r*w>

SHREDDED WHEAT Co., 372, St. George’s House, Eastcbeap, E.C.

BENGER S FOOD is rich in alt the elements necessary to 
maintain vigorous health- Infants thrive on it, and delicate 
or aged persons enjoy it. Of Chemists. &c , everywhere.
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S T A M PS A N D  CO IN S.
Pamphlet on

“ Copper Coins of England,’ ’ with 
List of Coins and Stamps for 
disposal. Post free. 7d.

From W. H. REGAN, SI, Queen's Road, Bayswater, London, W.
WO HUNDRED W AR M E D A LS for Sale, M IL IT A R Y  

and N a v a l  P r i n t s , C u r i o s ,  O l d  C h i n a , etc. On view. 

W AN TED  TO PURCH ASE —W a r  M e d a l s , in Gold, 
Silver, or Bronze. Single Specimens or Collections to any amount. 
Also Curiosities of W ar. Valuations made.
SKINNER’S GALLERY, 23. CRANBOURNE STREET, W.C.

F. G. B E P L E R  ( E s t a  BLISHKD l883),
10 9 , C h ea p sld e , L O N D O N , E .C .,

Is always open to buy Collections of S T A M P S , of any size, also rare 
single stamps, loose or on letters. Prompt Cash Settlements.

C T A M P S . Selections of all countries sent on approval.
Prices extremely moderate. State requirements.

B k i d g k r  &  K a y , 65, Bishopsgate Street Without, London, E .C .

DUBLIN BOSSI In la id  M arble  
M an tel«P ieces.

W E  H A V E  S O M E  O F  T H E S E  F I N E  
A N T I Q U E S ,  T H O R O U G H L Y  R E S T O R E D .

SHARP 8 EMERY, 17, Gt. Brunswick St., DUBLIN.
Examples kept at a8, Berners St., Oxford St., London.

JOHN F. BULLOCK,
A U C T I O N E E R  & V A L U E R . 

Weekly Auctions held for the Sale of Antique Furniture, Old 
China, Curiosities, Pictures, Books, and Miscellaneous Effects.

Inventories and Valuations made for Estate Duty and all other 
purposes. Established 1805.

2 1 1 , H IG H  H O L B O R N , L O N D O N , W.C. 

Albert Edward Jamrach, iso, st. George st. East,
( I .a ie  C h a r l e s  J a m r a c h .) London, £.

E s ta b lis h e d  a  C e n tu sy .

Japanese Ivory and Wood Carvings (principally animal subjects) 
a sociality ; China, Bronzes, Shells, Implements of Savage 
Warfare, and other Curios ; Wild Beasts, Antelopes, Gazelles, 

Parrots, Parrakeets, &c.

THOMAS CUBITT, 283, FULHAM ROAD, S.W.
G E N U I N E  O L D  F U R N I T U R E ,  C H I N A ,  A N D  P R I N T S .

SPECIALITY THIS MONTH. -
F I N E  U P R IG H T  C L O C K S  : 3. G rand Queen Anne, chiming, 9 bells.

UNDER ROYAL PATRONAGE.
W A R and Commemorative Medals, Coins and Antiquities.

Large stock. Low prices. Inspection and correspondence 
invited —W. C. W EIGH T, 76, Ship Street, Brighton.

COURTNEY DUCKETT, 109, Crawford Street, 
Baker Street, W . Antique Furniture, Bronzes, Sheffield 
Plate, Brasses, Old Nankin and Worcester China, Old Silver 
Lustre, Staffordshire Pottery, etc. '

if.BiB^MANCMFSTFRfalS!gMam
Bpecitl thl> M onth —Portrait. “ l^tdy in blue Bodice, ’ by 
Ro ller, offers; genuine Old Tapestry Fragment, containing 

six life-size and other figure*, / 6  • unique Old Chinese Grotesque 
Bronze, 5 ft hikh. and other examples, cheap: seven old Welsh

____________  Dressers and Cabinets from /  5; Sheraton Eseretotre Cabinet.
/ t o ;  Macbeth's fetching. " Harvest Moon,” ; Rembrandt Proof Etchings, “ Clement 
oe Jongti' and Companion, £ $ .  Photos, and sketches sent.

A NTIQUE FURNITURE for the Home.
Price List of genuine old Bureaux, Chests, 

Chippendale Chairs, Dressers, Quaint Tables and 
Settles from J a m e s  W. P a r t r id g e , The Bank. 
Alvechurch, Worcestershire.

Notice to those interested in

! B O O K S  o n  A R T

JU JE S S R S . S A M P S O N  L O W , M A R S T O N ,  

and Co., Ltd., St. Dunstan's House,
t

Fetter Lane, London, E.C*, will be pleased 

to send their Catalogue on application.
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T H E  
♦

IS MADE ON SCIENTIFIC LINES 
AND HAS A SOLID FIRE-BRICK WELL.

W E L L  F I R E

The Principal of a 
College of Science 
w rite s :

“  Your W ell F ire  g ives 
me great satisfaction. It 
is econom ical and an e f
fective heater, and has 
com pletely cured the 
sm oky ch im n ey .'1

B O W E S *  P A T E N T  
I S  T H E  O N L Y  
W E L L  F I R E .

Illustrations and full particu lars m ay 1*  had on application to—

T H E  W ELL F IR E  Co.. Ltd.,
N E W C A S T L E - O N - T Y N E .

L ondon: 34 , M a rg a re t S t.. W. L iverpool: 42, P a ra d is e  St. 
M a n c h este r: 16, John  D alton St. E d in b u rg h : 8. G eorge St. 

G la sg o w : 157, Hope S t. (W est G eorge St. c o rn e r) .

WAN”
FOUNTAIN FEN

Make your Secretary's 
work easier by s ts ts t  

presenting a SWAN  
FOUNTAIN PEN. *

One filling lasts  
for days; 

one Pen a lifetime

1 0 / 6 ,  1 6 / 6 ,

2 5 / - to £ 2 0 ,

Post Tree.
Catalogue Free.

fia b ie , IS  odd S a r d , 9 3 ,  Gfieapside, £.<S.
95a, Regent Street, London, W.
3, Exchange Street, Manchester.

AmJ BMNTANOS. SO. AVENUE DE L’OPEEA. PARIS

Books for THE CONNOISSEUR, at Reduced Prices.
RO CET ’8 H isto ry  o f the Old W ater Society , 2 vo ls., 42/- for 10/6 net. 
RED C R A VE '6  C atalogu e o f South Kensington W ater Colour Paintings, 

C o lo u re d  P la te s , 2 t/- for 7/6  net. [3/9 net.
T U R N E R '8  (F. C.) Short H istory o f A rt, I l lu s t r a t e d , 8vo, 1903, 7 /6  for 
8EV E R N '8  (Jo seph ) L ife  and Letters, by W . Sh arp , F r u s tr a te d , 8vo, 

1892, 21/- for 8 /6  net. [42/- for 31/6 net.
C H A FFE R 'S  M arks and M onogram s on P o ttery  and Porcelain, la test ed itio n .

Offered by HORACE G. COMMIN. Bookseller, BOURNEMOUTH.

ROBERT McCASKIE (VI) has
nofid R E M O V E D  fro m  7 0 , M a rytebon e L a n e , to 
la rg e r p rem ises at N o . 27 , opposite.

_No. 70 is  the little shop w h e re  th e  N a u n to n  Bookplate, 
th e  G a y  F a w k e s  D o cu m en ts , a n d  th e  R e m b ra n d t P o r

t r a i t  w e re  re c e n t ly  found.

T H E  V IC T O R IA  B IN D E R Y ,
104* High Street, Kensington. W.

PUPILS RECEIVED (Professional s a d  Amateur).
--------------- -----------------------------------SUITABLE FOR WEDDING PRE0ENTB.

S t a t io n e r s ,  P ic tu re  D e a le r s ,  a n d  C o lle c to rs  should read

THE POSTER 8 POST-CARD COLLECTOR.
6d, Monthly. 8/* Yearly, p< ŝt free.

A  M o n th ly  R e v ie w  by expert w riter*. About 50 I llu s tra to rs  
reproducing the B e s t  P o s t e r s ,  L i th o g r a p h s ,  P o s t -C a rd s , 
E tc h in g s ,  e tc . Head the particu lars o f the 11 M is s in g  C o lo u rs  "  

P o s t -C a r d  C o m p e titio n .
On sale at a ll Station ers, N ew sagen ts, and R a ilw a y  B o oL valls , 

Publishing and A dvertising Offices—
T h e  P o s t e r  G a lle r y ,  19 5 , H ig h  H o lb o rn , C h a n c e r ;  L a n e ,  W .C . 

Telegtaphic Address—** Huarde). London. ' Telephone—*67$ Centni.

3,500 Illustrations. Fourth  Edition now ready.

BOOKS IN DECORATED BINDING 
E stim ate ! given fo r Bets of W orks. Designs posted.

“ A GUIDE TO COLLECTORS.’'
English Furniture, Decoration,

W oodwork, and A llied  A rts,
during the last half of the Seventeenth Century, the 
whole of the Eighteenth Century, and the Earlier part 
of the Nineteenth Century.

By T homas A rthur Strancf..
Published b y  the Author, 24 , Christopher S t „  Finsbury S q ., London, E .C . 

E n l a r g e d  E d i t i o n , 368 p a ges.—T h i s  edition includes all the itlus- 
‘ ' Chippendale's, Sheraton 's, and H ep pl-w h ile 's  works.

B O O K  C A T A L O G U E S  F R E E . —T o p o g r a p h y , F ic t io n , S p o r t in g , 
O ld R a i l w a y  L it e r a t u r e .  F i r s t  E d it io n s , a n d  r a r e  o u t-o f-p rin t 
w o rk s  o f  a l l  k in d s  su p p lied . S tate w ants, I can get you an yth in g . 

B A K E R ’S  G R E A T  B O O K  S H O P ,
1 4 .1 6 ,  J o h n  B r ig h t  S t r e e t ,  B I R M I N G H A M .

P rice  12s. 6d . n e tt. E n te r e d  a t  S ta t io n e r s ' H a lt .

A MAI1PICF k  Co B o o kse lle rs  an ti P rin tae llers .
A .  iU rtU K IW C  O. V/U., 23 , B ed fo rd  S L ,  S tra n d , London.

M onthly C atalogu es o f R a re  and Standard Kook* post tree on application 
lust published. N ew  Series* N os. 130-136 . Extra-illustrated and finely bound 
rlooks. T rave ls , and Standard Hooks. N o. 135 . F ine E n graved  Portraits 
including m any rare M erzotints. T e legram *: •* M nem osyne. ] .nndon."

PURE HEATW IT H O U T  . . . 
SMOKE OR SM ELL.

CLARK'S
P A T E N T
H Y G IE N IC

i t SYPHON" STOVES.
The heat generated by th e  "  Sy p h o n  M Stove  Is ABSOLUTELY PURE, 

NO FUM ES or SM ELL can pass in to  th e  apartm ent.
S U P P L I M D  r o  H m  M a j a a r r  T h m  K i n o , H . R . H .  D u k m  o r  C o n m a u o h t .

Of all Ironmongers, Stores, Gas Co.’s, or of patentees and Makers—S. CLARK A CO., Compton Works. 
Canonbnry Road. Highbury, London. N, Catalogue and full particulars sent free on recript of post.card.______
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HODGSON & C O . ,
Auctioneers of R a re  6  V a lu a b le  B ooks,

M anuscripts, A utographs, BooK°Plates, and Engravings.
S A L E S  E V E R Y  W E E K . V A L U A T IO N S  FO R  P R O B A T E , 6 c .

The Autumn Season commences October 6th.

Catalogues of several interesting Sales will be forwarded on application.

A u ctio n  R o o m s : 115,  C h a n ce ry  L a n e , LO N DO N, W.C.

Approval Packets of Photos and Stereos
a rc  se n t on app lica tion  by post 
for se lection  to  an y  p a r t  of th e  
w orld. N o deposit requ ired  from 
responsib le ap p lican ts . P lease  
s ta te  requ irem ents.

PHOTOS.
P aris  Salon Pictures.
Classical U ndraped F igu res.
Secular and R elig ious Subjects. 
S tatu ary .
V iew s, A rch itectural and Scenic (in

cluding a  fine Series o f  Indian 
V iew s).

Yach ts.
A ctresses, H eads, Portraits.
A rtists ' L ife  Studies.
E astern  T yp es .
Children , Anim als, F ru it , F low ers. 
C louds, W aves.

C ollections f r o m  n oted G a lle r ie s . 
Price from  3d, each  to 13/- each.

S T E R E O  S L ID E S
(B in o c u la r  R e a lis t ic g ra p h s) .

B oer W ar Scenes, A nim als, 
H um orous. S ta tu ary , T y p e s , V iew s 
(B ritish , F o reign , Indian , Tow n and

h a w a t i t d  r t  n w i ? p  •> Country Scenes), Coronation P ro A  W A I  E K  * L O W E R . c„ sion and Indian and N ava l R cv iew
JSy CHaitiron. Folio Site at ss. S cenes

P rice, 8d. each  ; 8s. for 18 . L is t  o f Stereos $d. post free. 
O rder u T h e Perfectoscope ”  A lum inium  Stereoscope to be sent on 
approval, 6s. 6d. post free. T h is  Stereoscope , w ith  a  n u m b e r o f  

S lid e s , fo r m s  a  n o ve l a n d  e legan t P re s e n t.

E R D M A N N  &  S C H A N Z
1 1 6 ,  R eyn o ld s*  T e rr a c e , B ed fo rd  H ill, B a lh & m  
R o a d , L o n d o n , S .W . T h is  is o u r  S o le  A d d r e s s .

Office H o u rs , 9 t i l l  6. S a tu r d a y s ,  9  t i l l  
Illustrated Catalogue. 6 i Illustrations. Three)>ence, or with a  Specimen 

Stereo Slide. One Shilling, post free.
Foreign Stamps up to One Sh illing  are aaefird/rotn  residents abroad.

B e m r o s e
dSPSoH f 12?,

Cpecialty:

(oiqvrBeckjH ig h  G iu id e  
fliUFTpHEy,

Printers & Lithographer/,D e r b v & Io m d o h ,
^ , 5 n o w H i l l , |

/ I s k  fo r Specimens-. See this A la n in e

N O W  R E A D Y , 1 / 6  Po st  F r e e .
” A  S h o r t  A c c o u n t  o f  O ld  E n g l i s h  P o ttery .**

a n d  By F .  W . Phillips.
“ A n  I n t r o d u c t i o n  to  t h e  S t u d y  o f  C h in e s e  P o rc e la in .* *

ALSO
M A  C ata lo gu e  o f  Old C h in a  o ffered  fo r Sale.**

Illustrated by 50 fulhpage photographic Plates and various Woodcuts. 
The above may be had on application to

F. W. PHILLIPS, h ? t c h i n ! ° r  h o u s e ’
N a t io n a l  T iw e r h o m e « H IT C H lN  7 .

A R IN G S, 118 -124 , Deansgate, Manchester, have opening 
for designer. State experience and salary required.w

fu s t Published.— C a ta lo g u e  of Rare, Valuable, and 
Useful Books on Sale by Meehan, Export Bookseller, Bath, 
Eng. Specialities—Topographical, Art, First Editions, Curios, 
and Scarce Books. Catalogues gratis and post free to Collectors.

T h e  Price of the Back Numbers of “  T h e  C o n n o i s s e u r , ”  
Nos. 1 to 16, is now 2/- per number; Nos. 17  to 24, 1/ -. This 
affects the price of the bound volumes, 1 to 4, the price of which 
will be found on another page.

PR IN T E R S of Sumptuous 
Editions.
Printers of Catalogues for 
Collectors and Dealers. 

ESTIMATES SUPPLIED.
N o te  A d d re s s —

W . H , W H I T E  e> S O N ,
P o rtobello . E D IN B U R G H .

B @ 0 K b i H b IHQ-
/Messrs, p. *  Q. S U r e L ip p E

(T eachers for th e  London C ounty  Council),

2, Verriori place, Bloomsbury jgquare, W.G.,
H av e  now  a  vacancy  for a Pupil w ishing to  s tudy  Bookbinding. 

All b ranches of th e  c ra ft a re  carefully  ta u g h t—F orw ard ing ,
_Finishin£i jLnd_Designin£_

F R A M IN G , M O U N T IN G  an d  R E S T O R IN G .
E R N E ST  ALDEN, 39, King’ s Road, Sloane Square.
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Old Mezzotint Portraits
By Romney, Reynolds, J. R. Smith, 
Gainsborough, Hoppner, Lawrence, etc.

Etchings
By Whistler, Seymour Haden, Meryon, 
Legros, etc.

Fine Art Books
On Ornament, Decoration, Architecture, 
Coloured Plate Books, Sport, Topo
graphy, etc.

17th Cent. English Literature
A Library of Rare and Choice Books 
in Original Contemporary Bindings.

*  *  *
On Sale at . .

E. PARSONS 8 SONS,
4 5 , B ro m p ton  R oad ,

LONDON, S.W.
Catalogues Free.

THE IDEAL SIZE AND SHAPE AT LAST !
N E W - k o d a k . No. 3a F. P. K.

(Taking Pictures si by 3i)

K O D A K

Fitted with Bauscb 
and Lomb Shutter, 
w h ich  w ill g iv e  
every variation of 
speed from r.ln.of a 
second to " t im e ” 
exposures,

£5 2s. 6d.
__ *

M Kodak, Ltd., have now brought out a Roll Film Camera of the Pocket 
Folding type which exactly fits our idea, the picture size being 3 i by an 
exceedingly convenient and suitable shape for landscape, seaside, and other 
*ubjects{ whilst for single figures, shipping, tree studies, and the like, the 
long narrow upright shape is very graceful and decoraiire. The Camera, 
which is called the No. 3a F. P. K., Ts of the highest quality and finish."— 
si m attur Photogrophtr,

O F  A L L  D E A L E R S .

KODAK, Ltd., 4 1 .4 3 ,  C le rK e n w e ll R d .. 
L O N D O N , E .C .

Whole sale a n d  R e ta il Branches—o6, Bold St., LIVERPOOL; 
and 7J -74, Buchanan St., GLASGOW.

R e ta il B ranches—59, _ . . .  . .
E .C .; i i j ,  Oxford Street. W .; 171-173, Regent Street, W ,;

Brompton Road, S .W ,; 6o,_Cheapside, 
— ., .*31 v —*v*4  Street, W .; 1; 
and 40, Strand, London, W.C.

J .  8 E. RUMPUS,tii
Booksellers to H.M. the King,
H.l.H. The Empress of Russia, 
and The Royal Family,

350, Oxford Street, LONDON, W.

High-Class Second-Hand 
£3? New booksellers.

THE BEST ART BOOKS.
HANDSOMELY BOUND BOOKS.

SECOND-HAND BOOKS.

FIRST EDITIONS OF POPULAR AUTHORS. 

BOOKS WITH COLOURED PLATES.
SCARCE LIBR A R Y EDITIONS.

OLD SPORTING BOOKS.
WORKS ON N ATU RAL HISTORY.

BIOGRAPHY AND HISTORY.

Catalogues issued and forwarded upon application.

THE AUTOTYPE COMPANY,
7 4 , N e w  O xford  S tre e t, L o n d o n , W .C.

MONOCHROME COPIES by the 
PERMANENT AUTOTYPE CARBON PROCESS OF 
PICTURES BY OLD MASTERS 
From the principal Collections of Note.

N um erous exam p les of w orks  
by m odern artists.

The A U T O T Y P E  C O M P A N Y ’ S  Processes of Per
manent Photographic Reproduction are extensively 
employed by the Trustees of the British Museum, 
the Local Government Board, many of the Learned 
Societies, and leading Publishers.

Copies of Coins, Seals, Medals, M SS., Drawings, En
gravings, Art Objects, Microscopic Work, &c.

Inquiries are invited from those requiring Book Illustra
tions of the very highest quality. Specimens and 
Estimates submitted.

THE AUTOTYPE FINE ART
r  AT 1 F D V  r 4 > N E W  O X F O R D  S T R E E T ,  
V I ,  L O N D O N . W .C.

O P E N  F R E E  D A IL Y  FRO M  1 0  TO  6.
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M E S S R S . B E L L 'S  N E W  I L L U S T R A T E D  BO O K S.
NEW LIST POST FREE ON APPLICATION._________  _______ •

Crown folio, £ 5  5s. net.

H ans H olbein.
By G e r a l d  S. D a v i e s , M .A., author of “  Frans Hals.”  
With 30 photogravure plates and 75 collotype reproductions, 
including all the artist’s most important works. Also 30 
copies on Japanese vellum throughout, j£ io  10s. net.

Columbier 8vo, 25s. net.
T he W ork of Sam uel W. R eynolds, 

Engraver.
By A l f r e d  W h i t m a n , author o f  “ The Print Collector’s 
Handbook,”  “ Masters ol Mezzotint,”  etc. With 32 collo
type reproductions. Also a large-paper edition on hand
made paper, with plates on Japanese vellum, in crown folio, 
50 copies only, £ 1  3s. net.

S m a l l  4 to , 1 0 s .  6 d . n e t .

T he Art of J am es M cN eill W histler.
B y  T .  R .  W a y  a n d  G .  R .  D e n n i s . W it h  a b o u t  50  i l l u s 
t r a t io n s  in  c o lo u r  a n d  m o n o c h r o m e , r e p r e s e n t in g  a l l  b r a n c h e s  
o f  th e  m a s t e r ’s  w o r k ,  in c lu d in g  o i l  a n d  w a te r -c o lo u r  p a s t e ls ,  
e t c h in g s ,  a n d  l i t h o g r a p h s .

Small post 8vo, 10s. 6d. net.

T he A nonim o M orelliano.
Notes made in the sixteenth century on the pictures and 
works of art in Padua, Cremona, Milan, Pavia, Bergamo, 
Crema, and Venice, by an anonymous writer. Translated 
from the original Venetian dialect by Paolo Mussi, with 
notes relating to the works described. Edited by D r . 
W i l l i a m s o n . Illustrated with 32 reproductions in half 
tone. I

L O N D O N  : G EO R G E B E L L  6  S O N S ,

New illustrated and largely augmented edition. In 5 vols., 
21s. net each ; in half morocco, 3 1s. 6d, net each. To be 
published at intervals of 3 months. Vol. I. ready in Sept,

B r y a n ’s  D i c t i o n a r y  o f  P a i n t e r s  a n d  
E n g r a v e r s .

Edited b y  G. C. W i l l i a m s o n , Litt.D.
In this new edition upw ards o f  500 new biographies w ill be added of 
painters o f  a ll nations who have died since the issue o f  the last edition 
in 1884*9, M an y o f  the old b iograph ies w ill a lso  be re-w ritten, and 
upw ards o f  3,000 corrections and alterations in dates, nam es, attri
butions, e tc ., rendered necessary by the researches o f the last twenty 
y ea rs , w ill be introduced. T h e re  w ill also be about 450 illustrations, 
including 40 photogravure plates.

N e w  V o lu m e  o f the B R I T I S H  A R T I S T 'S  S E R I E S .
Post 8vo, 7s. 6d. nei. 1

G a i n s b o r o u g h .
B y  L o r d  R o n a l d  S u t h e r l a n d  G o w e r , a u th o r  o f  th e 
c o m p a n io n  v o lu m e  o n  R e y n o ld s ,  e tc . W it h  2  p h o to g ra v u re s  
a n d  a b o u t  9 0  re p r o d u c t io n s  in  h a l f  to n e  o f  im p o r ta n t  p ic tu re s , 
m a n y  o f  w h ic h  h a v e  b e e n  e x p r e s s ly  p h o t o g r a p h e d  fo r  th is 
b o o k , in c lu d in g  s e v e r a l  h i t h e r to  u n k n o w n  to  th e  g e n e r a l
public. ------------

Small 4to, 10s. 6d. net.
M i l l e t  a n d  t h e  B a r b i z o n  S c h o o l .

By A r t h u r  T o m s o n . Illustrated by numerous repro
ductions of the work of Millet, Diaz, Dupre, and Rousseau, 
specially photographed for this volume. About 50 illustra
tions, —

Crown 8vo, 6s. net.
T h e  A r t  o f  t h e  V a t i c a n  : a brief history 

of the Palace and an account of the principal Art 
Treasures within its walls.

By Mary K night Potter. With 41 illustrations and a plan.

Y O R K  S T R E E T , C O V E N T  G A R D E N .

O nly a  fe w  sets nob! left a t this price.

S p e n s e r ’ s

F a e r i e  u e e n e

Illustrated by
Wa l t e r  Cr a ne

Published a t 
£10 15s. od.

net.
Now offered a t 
£ 5  10s. od.

net.

IN VOLUMES
6 Volumes in Cloth 

O r box, bound in Art 
Canvas, gilt tops, with 
Cover Design in red 
and gold.

T he edition is in large post quarto ( 9 x 1 1  in.), printed 
on Arnold hand-made paper specially made for it.

It contains in all 23 1 Illustrations by W a l t e r  
C r a n e , including 98 full-page designs, 80 canto 
headings, and 53 tailpieces.

The text, in clear Caslon English type well spaced, 
is the product of a careful collation with all the six
teenth century editions; and Mr. Wise has given, 
in addition to his Preface and a complete Biblio
graphy, many facsimiles of these early title-pages.

The work may be had of any Bookseller, or direct 
from

H E N R Y  F . B U M P U S
335, High H olborn, LONDON

WILFRID M. VOYNICH,
1, Soho Square, 
Oxford St., London,

HAS A V ER Y  LARGE COLLECTION OF 
15th to 18th CEN TU R Y BOOKS FOR SALE.

Specialities :

B IN D IN G S , m US S8 

I N C U N A B U L A , &  

S H A K E S P E R I A N A .

MONTHLY SHORT CATALOGUES 
free on application.

ILLUSTRATED LISTS 2/6 each, 
post free.
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L o n d o n  S h o w r o o m s  : (MAPPIN BROS. INCORPORATED.) L o n d o n  S h o w r o o m s :

158 to 162, OXFORD ST., W. 
2, QUEEN VICTORIA ST., E.C. 
220, REGENT ST., W. 5>

LTD .

2, QUEEN VICTORIA ST., E.C. 
220, REGENT ST.. W.
158 to 162, OXFORD ST.. W.

Sterling Silver Service after Benvenuto Cellini, entirely hand-made and chased and the exclusive design of Mappin § Webb, Ltd.

SIR JOSHUA REYNOLDS, P.R.A.

The above is a rough idea only of the composition of 
the Engraving entitled

“  T h e  L it t le  G a r d e n e r ,”
After Sir Joshua Reynolds, P.R.A.

The Little Gardener,
A fter Sir Josh u a  R eynolds, P .R .A.

jtsr #  j s

A pure M ezzo tin t E ngraving is about to be 
issued o f  th is beautifu l picture, in quite a

LIM ITED  ED ITIO N , A N D  T H E  
P L A T E  W ILL BE  D ESTR O Y ED .

M ESSRS. FROST & REED have much pleasure 
in announcing the publication of this fine 

work of art in the form of a pure Mezzotint 
engraving by J. Cother Webb. Orders can be 
received by FROST & REED, or by any of the 
LEADING PRINTSELLERS, for an Artist's 
Proof impression*

Further p articu lars m ay be had from  
FROST & REED, Art Publishers, of 
8, Clare St., BRISTOL, or 47, Queen's Rd., CLIFTON; 
or of the leading P rin tsellers.





I

So t; U'2. OXFORD SI ^ 
i oi h n  \ ic io ri\ si n  

J.M. RK-t N [ SI . V

i

\ m

'Vs

Specialists m 

ReproduLtion ol 

ARM ST SC 

Sil.VKR Pl .ATt

il oil pericJs.

K
t oldf N VICTORIA SI

\ ) •’M. RECENT ST W
V . , / r

1 7  i t
158 to 162. OXFORD ST

/  s ’
*

h r

Fh- Rev.! Worio. SMH-HH D

= ■ f
1 v'

Wmslcv Works. LONDON. V,

".•lirtj Siher Soukc ,'lu-r Bmetuno Mint. eninciy Und-mde and vlused and lhe csslusive Jesi n̂ ot Mjppin 8 Webb. Ltd

1 lv il i. \ i'1 h V \  1 l| i >S. |J t . \

' T h e  L it t le  G a r d e n e r , "
, \ : - . r  > : r  k .  1k m  I - ' . v i . - . U  . I ' . K  A

The Little Gardener,
A l t e r  S ir  J o s h u a  H e s  n n k l s ,  P . P . A .

ttf &  i l

I fifitv ' ' h c c s t t  ( i f  t . t i r ,  r u t  t n ; ;  fs u L s t i t  t s  f i t ‘ 

f ' Wi - o/  t h i s  I h ' u u I  i t u l  j u t  t u r f ,  t n  f j : , i t f  u

L I M I T E D  K D I T I O N ,  A N D  T  i i E 

P L A T h  W I L L  B t  D K S T K O Y h l ) .

Ti /T I N S R S  I RON I cY t'? I . f . 1) h,i vc muc h ple.isu- 
t-’ -*- in . l mTi i mci ne  the publ ic. i t ion ol this tin. 
work ot .irt o the torm ot .t pure M e :  ;ot 11: 
eujjr.tv int; . V i. (lot her  " . ’ ebb.  Or d e r s  c.m . 
r. reived b\ I h’ t i S  [ <Y i<T.KD. or  bv .1 n v ot 1 1., 
I i : .\ Dl  N (. 1 ‘ R I N  T S K l . l d i P S .  tor in Art i s t
l ’ r  out  i m p r e s s i o n .

f u r t h e r  p a r t i c u l a r s  m a y  h o  h a d  f r o m
FROST & REED.  Art P u b l i sh er s ,  of
3,  CLue S h ,  BRISTOL, or 47.  Q u e e n ' s  Rd. ,  CLIFTON:
or of t h e  l e a d i n g  P r i n t s e l l e r s .



B r o a d w o o d
BARLESS P i a n o f o r t e s

U p r ig h t  P ia n o fo r te .
In  S p a n is h  M a h o g a n y  C a se  w ith  b lacK  a n d  w h it e  in la y s .  T h e  d o u b le  d o o r s  a r e  ® l̂ c wi % i £ £ eh £ * f f  
p ie r c e d  a n d  m o u n te d  u p o n  v e l lu m . T h e  in te r io r  l in e d  th r o u g h o u t w it h  h o l ly .  d iera ft

u n d e r  w h o s e  s u p e r v is io n  th e  h a m m e r e d  iro n w o rK  w a s  m a d e  b y  th e  G u ild  o f H a n d ic r a ft .

JOHN BROADWOOD 6  SONS, LTD.
33 , G R E A T  P U L T E N E Y  S T R E E T  ( c lo s e  to  P ic c a d i l ly  C ir c u s ) , L O N D O N , W .



By ROYAL WARRANT to Established 1752.
H.M, The King, H.R.H. The Prince of Wales,
H.M. The Queen, and
H.M. the late Queen Victoria, H*R H * The Princess of Wales.

enry Graves & Co.
LO N D O N ............... 6, PALL MALL.
BIRMINGHAM, 44, CHERRY STREET.

(LTD .)

Picture Dealers, fine Art Publistoers, §c.

N O T I C E .
Artist's Proofs of Lady Hamilton 
as B A C C H A N T E ,  after 
Romney, by Appleton, published 
in 1902, are now worth

Three times their 
Published Prices,

which was 6 gns.

JS  M

The Artist's Proofs printed in 
colours and published at 12 gns. 
are now worth £ 3 0 .

"L a d y  H am ilton as *Supplication
Mezzotint by T. G. APPLETON, after GEO. ROMNEY.

400 ARTIST'S PROOFS AT 6 GUINEAS. PRINTS, on India Paper, at 1 GUINEA.

O N L Y  3 V F  A R T I S T ’S  P R O O F S  R E M A I N  F O R  " C O N N O I S S E U R ” S U B S C R I B E R S .  
T O  S E C U R E  A  C O PY , A P P L Y  E A R L Y , A N D  M E N T IO N  T H I S  P A P E R .

Prin ted  for t h e  Proprietors, Otto L im ited , 9 5 , T em p le  C h am bers, T em ple  A v e n u e , E.C., 
by B emrose &  S ons, L im ited , 4, S now H il l , L ondon, E .C . ; and  D erby  ; 

and  P ublish ed  by Otto  L im ited, a t  C a r m elite  H ouse, C a r m elite  St r e e t , L ondon, E .C .
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E D IT O R IA L  AN D  A D V E R T IS E M E N T  O F F IC E S  OF “ T H E  C O N N O IS S E U R ” : 95, T E M P L E  C H A M B E R S , T E M P L E  A V E N U E , E.C.



P L A T E S
“M orning” 
6  “N oon”

A ll a p p lica tio n s a cco m p a n ied  b y  th e  12 
C oupons, in  a cco rd a n ce  w ith  co n d itio n s  
sta ted  in  O ctober, 1903, n u m b er, w il l  be  
d ea lt w ith  in  rotation. 0 0 0 0 0 0 0  
O w ing to th e  great d em an d  for th e  P lates,
and  large co rresp o n d en ce  en ta iled , it is

/

im p o ss ib le  to sen d  by return  o f post. 0
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The Connoisseur

THE

FINEST
PURS
IN THE

VERV

LATEST

FASHIONS
AT

MODERATE
PRICES.

THE

INTERNATIONAL PUR STORE
" 163 and 165", Regent Street.



Works of Art and Curios of 
every kind,

now for sale or wanted
T h is  lis t  is  com piled f o r  the purpose o f  b r in g in g  readers o f  “  T he C onnoisseur ”  into d irect com m unication w ith  the ow ners o f  valuable  

articles f o r  sale or w anted. The charge for Advertisements is 2 S .  6 d. f o r  one Hue (about eight w ords), a n d  2s. each 
a d d itio n a l lin e  o r  p a rt . A dvertisem ents m ust be p r e p a id  a n d  sent in  by the lo th  o f  each month. Specia l term s lo r  illu stratio n s. 
All letters must be addressed ‘‘ The Connoisseur ’’ Register, No. —, 95, Temple Chambers, Temple Avenue, E.C. Replies to 
Advertisements must be sent in a blank envelope, with the number at the top right-hand corner, and a 
separate loose stamp for each reply enclosed. No responsibility is taken by us with regard to any sales 
effected.

SPECIAL NOTICE.—No Article that is in the possession of any Dealer or Manufacturer will be 
allowed to appear in this List. Each item must refer to a specific article or collection actually 
in existence and for sale as described, in the possession of a private individual.

Alusical Instruments.—Valuable antique specimens. [K4.27 
Oak Cabinet.—Antique Elizal)ethan, richly carved, ^65 ; set 

six carved Chippendale chairs, £ 2 1 .  [No. Ki , i69
Dinner Service.—Rare old Worcester Porcelain, f t p .  [R i, 170 
Oak Dresser.—Old Welsh (inlaid); Charles II. lantern clock.

[No. R 1,171
Pictures. — Early Elnglish needlework (3), '/ 'intern  Abbey, 

Shakespeare's H ouse, and B ib lic a l  subject (30 in. by 24 in.). 
Splendid condition. [No. R i, i72

“  Connoisseur.” —Complete set, all First editions. What 
Offers? [No. 10,173

Engraving.—Mezzotint, by J. R. Smith, after Romney, subject, 
Miss C um berland, in good condition ; price I2gns. [R i, 174 

Miniatures.—On ivory; painted by a lady exhibitor. Private 
lessons given. [No. H i,175

China.—Staffordshire figures ; old English glass cheese stand.
[No. 10,176

Oil Painting.—Winterhalter, 36 in. by 28 in.; poetical. Oilers,
[No. Ri,i77

Bureau.—A 2 ft. 6 ill. old satinwood, inlaid flap to open out,
inside nicely fitted. /. 12 10s. [No. 10,178

Cloisonne Ja r.—A 13 in. old Chinese, blue ground, and colours 
very rich in tone, and fine quality. £\o. [No. RR179 

Table.—A 20 in. old satinwood, with back flap to open out to 
24 in. by 20 in. ; a slide ffap each side ; three 2 in. drawers 
in frame below each other ; fine colour, £ 1 8 .  [No. Rt,i8o 

Sideboard.—An antique 7 ft. 6 in. mahogany Hepplewhite, 
shaped front, rail at back ; beautiful rich colour. j£6o.

[No. R 1,181
Settee .—An old oak William and Mary, caned seat and back;

very quaint ; 3 ft. long. £7  10s. [No. Ri,i82
Dresser.—A 6 ft. old oak Welsh, with back, Queen Anne legs, 

7 ft. high. £ 2 2  10s. [No. k 1,183
Mediaeval Cross. — Beautifully carved; oxydized silver;

ancient design. Offers. [No. R 1,184
Medals.—GroupPeninsula ;Sergt.88thFoot,n bars, Regimental 

and long service (dated); same recipient. [No. Ri , i85 
Grandfather Clock.—Carved oak 8-day brass dial, ^10 ; 

Jacobean oak chest, £5. [No. Ut,iS7

Furniture.—Old oak, early monk’s table-chair with cupboard ; 
very early arm-chair ; £ 6  10s. each ; smaller arm-chair, 
£4. (View London or photograph.) [No. Ki,i86

Stamps. — Rare old, for disposal. [No. R i , i 8S
Tables.—A choice of four Cromwell gate-leg tables (eight-leg), 

from £ 2  IOs. to £ 8. [No. R.1,189
Pewter.—Twenty plates,date London'nlxnu 1715. [N o. R i , I9 o 
Ticket of Admission. — Warren Hastings’ Trial, 3os.[Ri,i9i 
Pewter.—Several large plates, old London mark. [N o. R i , I9 2  
Grandfather Clock.—Queen Anne period, by Agar, York.

. . . . . tN?- Rl>193Coins.—-RareGreek, Roman, British, gold & silver. [No.R i ,I94 
Sheffield W are.—Magnificent urn, 20 in. high, 33 in. cir

cumference ; very choice cornice of grape vine, grapes, 
and tendrils, fluted, ornamented top and base ; very 
handsome, perfect condition. Offers. [No. R 1,195

Engravings.—4, Bartolozzi, 24" x 19", 2(coloured), by Roberts, 
from drawing by Bouvier, 22" x 15". Photos. Offers. [Ri,t96 

Engravings.—Library edition, Landseer, each stam|ied P.8.A.
12 gns. [No. Ri,ig7

Clock.—Large hall (to hang), over 200 years old ; splendid 
time keeper, perfect condition. £ j S -  [No. Ri,I98

Fan.—Chinese, mother-o’-pearl, exquisitely engraved, perfect.
Offers. [No. R 1,199

Grandfather Clock.—Antique, brass and silver dial ; 8-day.
£12. [No. R1,200

Old Mezzotint Portraits of women, in proof states, after 
Romney, Reynolds, Hoppner, by Ward and J. R. Smith. 
A private gentleman wishes to sell some of his collection, 
also a very brilliant proof of “ Salisbury Cathedral ” by 
Lucas. [No. Ri ,20I

Engravings.—Old Engravings. A gentleman wishes to pur
chase Old English Engravings after Hoppner, Romney, 
Reynolds, Gainsborough, Ward, Wheatley, J. R. Smith, 
Downman, Cosway, &c. Would pay very high prices for 
fine specimens. [No. R99S.

S w a n se a  China W anted, Also Nantijarw China, Swansea and Dillwyn’s 
Pottery, Cunbrian Ware {iii-arkedl. and marked pieces of Dillwyn’s Etruscan Watt. 
Only ifood specimens required. Apply A. Duncan, Glenholme. Fenarth. S. Wales.

ART TREASURES DESIRED
Mr. GODFREY KOPP, A rt Expert, of Paris,
Begs to inform the Private Possessors of Ancient Works of Art 
that, with a view of accommodating his numerous English and 
American clients in London, he has opened branch premises at

39, OLD BO N D  S T R E E T .
Mr. Kopp is now commissioned by several wealthy collectors to procure 

Art Works of the highest class, such as beautiful Portraits of incontestable 
authenticity by Reynolds, Gainsborough, Romney, Hoppner, Raeburn, and 
Lawrence, Landscapes by Turner and Constable. Also important Worksby 
very early Italian Masters and of the Dutch and Flemish Schools. Old 
Gobelins Tapestries, Old English and French Furniture, Oriental China, 
and Sevres and Dresden Porcelain.

A n d  at " T H E  W A L L P A P E R  G A L L E R Y ,”
31, M ORTIM ER ST . ( R e g e n t  S t .,  W .) M r ,  Kopp w i l l  pay ve ry  la rge  am oun ts / o r  re a lly  h igh  class H 'prks.
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ESTABLISHED
1780

ERARD
PIANOS

TH E FINEST SELECTION OF DECORATED 
PIANOS, TRUE TO TH E  VARIOUS STYLES  

AND PERIODS

ILLUSTRATED  CATALOCUE 
ON APPLICATION

18, 8T. MARLBORO' 
STREET, W .------- -

T H E  M IS S E S

H. & I. WOOLLAN
(U n d e r  R o y a l P a tro n a g e ).

Antique
Furniture.

OLD LOWESTOFT 
SERVICES,
BOWLS, e!c.

OLD LACE,
PRINTS,
GLASS, e tc .

W ine Co o l i e .
Telephone 5467 Gerrard. 
Telegrams: '*Decoriter,"

28, Brook St., Grosvenor Square, W.

S i l v e r s m i t h s  a n d  J e w e l l e r s
BY SPECIAL WARRANT

t o  H er M a j e s t y  t h e  Q u e e n .

MAKERS OF 
ARTISTIC FURNITURE. 
HAMMERED SILVERWORK
Challenge C ups a specia lity ,

JEWELLERY,
ENAMELS,
WROUGHT IRONWORK
Including E lectric  L ig h t  
F ittin gs,

PRINTING,
BOOKBINDING.

Instruction given In any of 
the above C r a f t s . ..................

E B T I M A T E B  S U B M I T T E D  TOR W O R K  O F A L L  K IN D S  
AND D E S I G N S  M AD E, OR C U S T O M E R S  OWN 

D R A W IN G S W O R K E D  FRO M .

THE GUILD OF HANDICRAFT, LTD.,
1 6 a , B r o o k  S tr e e t ,  B o n d  S tr e e t , W ., a n d  
6 7 a , B o n d  S tr e e t  (D er in g  Y ard ), W . 

WORKS: Essex House, Chipping Campden, GIos.

GEO. E. LAWSON
CHIPPENDALE & SHERATON FURNITURE.

This elaborate Empire 
Suite, comprising Settee, 
Two Arm Chairs, Two 
small ditto, Table, and 
Clock on pedestal, NOW 
ON SHOW. 0 0 0 0

165 , H ig h  S tr e e t ,  T O N B R ID G E
(45 minutes from London Bridge, S.E.R .) .



THE CONNOISSEUR
(Edited by J. T. HERBERT BAILY).

C o n t e n t s .
VOL. VII. November, 1903. No. XXVII.

SIR WALTER GILBEY’S COLLECTION AT CAMBRIDGE HOUSE. P a r t  II. By B. K e n d e l l . (With ten 
i l lustrations)

THOMAS CHIPPENDALE. P a r t  V. By R. S. C i.o u s t o n , (With six illustrations) . . . . . .
ART FOR SCHOOLS IN THE REIGN OF GEORGE III. By C a m p b e l l  D o d g s o .n . (With four illustrations) -
PLATE AT THE CAMBRIDGE COLLEGES—No. IV., PEMBROKE COLLEGE. By H. D. C a t l i n g . (With 

seven illustrations)
DECORATIVE TILES. By E. W. P h i l l i p s . (With fourteen illustrations)............................................................................
THOMAS BEWICK, A COMMEMORATIVE TRIBUTE. By D a v i d  C r o a i .  T h o m s o n . (With portrait) - - -
FRENCH ENGRAVERS AND DRAUGHTSMEN OF THE EIGHTEENTH CENTURY. By La try Dilke. 

Reviewed by R. Nevill. (With three illustrations) . . . . . . . . . . . .
COUNTESS OF BLESSINGTON. By J o s e p h  G r e g o ....................................................................................................................................................

A DEVON HEIRLOOM. By A l f r e d  W a l l i s . (With illustrations).....................................................................................
NOTES .....................................................................................................................................................................................................
SALE R O O M ............................................................................................................................................................................................
CORRESPONDENCE ..........................................................................................................................................................................

P L A T E S .

p a g e

135
144
150

156
163
171

' 7 4

178
182
183 
1 9 3  

1 9 5

MAN’S HEAD. From a Painting by F r a n z  H a i .s ....................................................................................................................................... Frontispiece
MARCHIONESS OF TOWNSHEND. From an Engraving by Tlios. C h e e s m a n , after A n g e l i c a  K a u f f m a n  - - 141
NELL GWYNNE. By S i r  P e t e r  L e l y . From the Collection o f E a r l  S p e n c e r  a t  A l t h o r p  * - - - 1 5 1

A MAN TRAP. Printed fo r  C a r r i n g t o n  B o w l e s  1 6 9

COUNTESS OF1 JERSEY. From an Engraving by H. T. R y a l l , after E. T. P a r r i s  . . . . . .  1 y g

Ernest Brown & Phillips,
THE LEICESTER GALLERIES, 
Leicester Square, LONDON.

EXHIBITIONS.
THE REMAINING W ORKS OF PHIL MAY

(closes October 31.)
THOMAS ROWLANDSON— O ver 00 w a te r 

colour draw ings b y  th e  famous 18th 
cen tu ry  humorist.

WHISTLER ETCHINGS-Interesting pecim ens 
of th e m aster’s work a lw a y s  on view .

A REPRESEN TATIVE EXHIBITION OF 
E N G L I S H  W A T E R - C O L O U R  A R T

B y D eceased and L iv ing Artists, includ
ing works by  Turner, D. Cox, De W int, 
( j .  Barret, etc., and th e  lead ing modern
pain ters (Opens November 16).

O p i n  10  t i l l  6 .  A d m i s s i o n  O N E S H I L L I N G .

T O  C O N N O IS S E U R S !

S P E C IA L  IN S U R A N C E  of 
R are Furniture, P ictures, 
Old China, ‘Bric=a*Hrac, 
and Curiosities. JS JS J&

MANY Connoisseurs are unaware that in the unfortu
nate event of a fire the Insurance Companies require 
a tabulated priced list of every article destroyed, and 
unless an Inventory and Valuation is in existence, made 
by a qualified expert, much trouble and sometimes 
great loss is incurred by the assured.
HAMPTON & SONS will, at specially moderate fees, 
prepare a valuation of the whole of the contents of a 
house, and so place the assured in such a position that 
a claim is practically indisputable.
HAMPTON & SONS have found on making valua
tions for this purpose that the majority of their 
clients owning works of art were under-insured to an 
alarming extent.
B Y  special arrangem ents w it h  a  w e ll-k n o w n  Com pany  
indisputable policies can n o w  be granted.

M  M  J £

H A M PT O N  6  SO N S,
E xpert V alu ers 6  A uctioneers, 
1, COCKSPUR S T R E E T , S.W.
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H E A L
A New Illustrated Booklet S O N

• Q V E E N  A N N E  6  EA R LY -
G E O R G IA N  M AHOGANY-

•BEIN G  • R E P R O D V C T IO N S"
• 6  • A D A P T A T IO N S • O F • THE-
• BEDRO O M  - FVRNITVRE • OF-
• THE - EIGHTEENTH - CENTVRY-

A Gratis Copy of this Booklet is T 1  

sent Post Free on application to J
1 9 5  Etc. TOTTENHAM CT- RD- W.

A SINE QUA Hm fOR ALL PERSONS Of TASTE.
By means of ihe APOLLO everyone may Irecome an expert musician as well as 

technician. Attached to any piano, the APOLLO, under the guidance of any intelligent 
person, will play the finest masterpieces of the tone-poets, and the mechanism is so 
ingeniously contrived that the tempo, and every nuance, or shade of expression, are 
absolutely under command. Thus the performer can give his individual rendering of any 
composition, and rival the highest achievement of the virtuoso.

Upwards of 10,000 pieces to choose from ; also a lending library which affords 
unequalled advantages.

Concerts are given every Thursday afternoon at the Apollo Salon at 3.30.
Sp e cia l In vita tio n  C ards voill be sent on application to the M anager, Concert Dept.

119 ,.Regent Street, London, W.
T H E  A P O L L O  C o., L td .h'or / u l l  p a r t ic u la rs , w r ite  / o r  { I l lu s 

tra te d  Catalogue C.



ANSWERS TO CORRESPONDENTS — continued

Painters.—A. W., Camljorne.—Hisson is not a known 
artist of the eighteenth century. Mezzotints and coloured 
prims by Henry Meyer are valuable.

A. R, S., Dundee.—Albino is not known as one of the masters 
of the Italian school. You probably do not decipher the 
signature accurately. Why not send the picture?

B. A., Bade.—Giovanni Crespi, of the Milanese school, 1557 
to 1633, in addition to his classical subjects, had a reputation 
for animals and birds of a cabinet size. The value of his 
paintings to-day is considerable if they are in original condition.

J. D. (Cleethorpes).—J. If. K. Van Lerius, an historical and 
subject painter, in the front rank of Belgian painters, died in 
1S76. His best known work is Lady Codiva.

A. C. C. (London, W.).—J. Nash, a water-colour painter, 
known for the depiction of mediaeval buildings and scenes, 
exhibited between 1835 and 1855. His pictures at the Paris 
Exhibition of 1855 were honourably mentioned.

Paintings.—\Y. W. IX, Liverpool.—Oil paintings, unless 
in fine condition or authenticated to some known master, are of 
little value.

R. E. (wiLhout address).—A picture of Henry V III . and 
Anne Holeyn in a group, if a contcm|x>rary painting, should be 
of value. The scrap-book of old coloured prints should be 
sent for examination.

Pewter. — H. E. P., Derby.—The rubbings from pewter 
plates are indistinct, but ap|iear to Ire London marks of the 
latter part of the eighteenth century, but there are none like it 
in the register of louches, so it may be a country piece with 
London added without warranty. If the plates are 9 in., 
alxml 5s. each; 15 m., 7s. 6d. to tos. ; 20 in., £  I, but they 
must be in good condition.

Pictures.—W. \V. IX, Morrat.—We cannot trace that 
Van der Weyden painted the subject, The Death o f  Adonis. 
Practically all his subjects were of a religious nature, and his 
works realise good prices. The highest price realised for one of 
his works during the past season, a Triptych, was ^6So.

\V. J., Christchurch.—Your picture signed Morland, if 
authenticated as an original, is valuable.

M. IL, Preston.—Six different Barnes have exhibited land
scapes. The Dover Cliffs will probably be by Hume 
Lancaster, who is well known.

H. Ik, Hampstead.—The value of sketch in oils for a 
picture by Haydon depends on its state, but classical subjects 
are not in demand.

L. G., Broadstairs.—A picture by G. P. Pannini is in 
the National Gallery, there are others in Italy, Prance, and 
Spain. lor a price the picture must l>e seen and authenticated.

J. G., Chelmsford.—A. C. Geixler exhibited in London, 1858, 
but the value of his sketches would dejiend on the merit. The 
Westall and Bartolozzi have sjiecial value.

G. W. P,, Somerset.—There are six Danbys known as land
scape painters; if by E. Danby, A.R.A., of Bristol, it may 
have value.

J. M. 1 1 ., Lavender Hill.—-Abraham Cooper painted animals 
and his work has merit, two are at South Kensington Museum, 
but in 1803 he was only aged sixteen. Ed. Cooper only painted 
jrortrails. j .  M. Burbank was a memlier of the Water Colour 
Society, and also exhibited at the Royal Academy from 1825 to 
1872. A contemporary painting of Kemble should l>e useful.

C. J., New Brompton,—Charles Hunt exhibited paintings of 
a domestic character at the Royal Academy during 1846-91. 
His work has some value.

C. M., Stalbridge.—Signatures are often of little value in 
judging what master created a picture. Opinions of worth can 
only be given by those who have made a life study of the brush 
work and technique of a special school.

G. M. B., Worksop. — Painting by Sandres of little value. 
Send to a sale.

C. E. S., Preston.—An old oil painting after the style of 
Turner should Ire sent for examination. An etching signed 
McWhirter a few guineas.

I . T., New Malden.—The original painting by Reynolds of 
G a rric k  would be very valuable,

J. II. C., Truro.—The restoration of a picture when done by
an experienced person will greatly enhance the value, but many 
are spoilt by unskilful handling. \Continued

A n tiq u e s  « H A M P T O N S ’
G a lle r ie s  in P a ll M a ll E a st, S .W

HAMPTON & SONS’ Extensive Stocks of 
Antiques have been secured from private 
sources on such terms as admit of the 
examples being sold at their present lowest 
commercial prices. Every piece is marked 
in plain figures and the examples have been 
selected expressly with a view to their utility 
in the Furnishing and Decorating of present- 

day Houses and Gardens.

HAMPTON & SONS’ facilities for secur
ing, on specially favourable terms, the best 
examples available, are so extensive and 
exceptional that purchasers may rely upon 
always finding it to be to their advan
tage to apply to them for pieces that they 
, have failed to find elsewhere.

H a m p id t s  b  So /ss IrPallMallEasr-tendon-SW F in e O ld C arved Oak Credence. A  choice 
example o f 16tit century w ork , 5 f t .  2 ins. 
high, 4 ft . w ide, now on view  at P a ll 

M a ll East.
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A  G rou p  o f  F u rn itu re  in G i l l o w s '  S h o w r o o m s  
su ita b le  fo r  a  H a ll  o r  M o rn in g  R o o m .  . .

T A B L E  C A R V E D  A N D  G I L T  W I T H  SLAB OF C H O IC E  M A R B L E  ;  T H E  C H A I R S  

M A D E  OF I T A L I A N  W A L N U T  A N D  C O V E R E D  W I T H  R I C H  V E N E T I A N  V E L V E T .

In Messrs. Gillows’ rooms may be found a most extensive 
and interesting Collection of Decorative Art and Furni
ture, reproduced from the best examples of the English 
and French Schools. The Furniture includes specimens 
representing great variety of cost, but all o f one quality.

<TOHL$M4 JRSTy*
r  -= p

•KINGEDmRDUI*

G I L L O W 5

406 to 414, Oxford Street, London, W.
n W ithin two minutes o f  the W allace Collection.
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English  and 
Oriental C arpets.

LOUIS XVI. PATTERN CARPET IN WILTON OR BRUSSELS,

P A T T E R N S  A N D  P R IC E S  S E N T .

GREGORY & Co.,
19, Old C avendish St., W.

M e s s r s .  F O S T E R .
Auctioneers 
and Valuers

H O L D

S a le s  b y  A u ctio n
AT

THE G A L L E R Y  
54, PA L L  M ALL

E X C E P T  D U R IN G  T H E  AU TUM N R E C E SS.

Each WEDNESDAY—Pictures, Water Colour Draw
ings, and Engravings.

Each THURSDAY—Miscellaneous Effects:
Decorative Furniture, Old China, Clocks, Bronzes, Jewellery, T̂ ace, Plate, 
Plated Articles, Miniatures, Books, and objects of Art and virtu.
Arrangements for special sales of Wine, Spirits, Cigars, Sporting Effects, 
etc., on other days can be made.
Auctions of Furniture and Personal Effects, on premises in town or 
country conducted.
Valuations made for Probate and Family division.
Sates of Freehold, Leasehold, and other Property effected at the Auction 
Mart, or negotiated by private treaty.

C. R. F o s t e r , F.S .I., E . C. F o s t e r , A.S.I., W a l t e r  F o s t e r , A.S.I.

SIR JOSHUA REYNOLDS, P.R.A.

The above is a rouerh idea only of the composition of 
the Engraving entitled

" T h e  L it t le  G a r d e n e r ,”
After Sir Joshua Reynolds, P.R.A.

The Little Gardener,
A fter Sir Joshua R eynolds, P.R .A.

J f f  &  M

A pure M ezzotin t E ngraving is about to be 
issued o f th is beautifut picture, in quite a

LIM ITED EDITIO N, A N D  T H E  
PL A T E  W ILL BE D ESTR O Y ED .

If 7TESSRS. FROST & REED have much pleasure 
•*■*■■■ in announcing the publication of this fine 
work of art in the form of a pure Mezzotint 
engraving by J. Cother Webb, Orders can be 
received by FROST & REED, or by any of the 
LEADING PRINTSELLERS, for an Artist’s 
Proof impression.

Further particu lars m ay be had from  
FROST & REED, Art Publishers, of 
8, Clare St„ BRISTOL, or 47, Queen's Rd„ CLIFTON; 
or of the leading Printsellers.
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The Largest Stock of Genuine Antiques in London.
A ddition al extensive Show room s h a v e been acquired an d  m ill shortly be opened.

WE s i 0  
guarantee 
that every 
piece sold 
from our 
collection 
as old, IS 
O L D . a
We t a k e  t h e  
risk of accept
ing counter
f e i t s ,  o ut  of  
our customers’ 
hands entirely.

An exceptionally fine genuine old decorated Sheraton Satinwood Bedstead 
and Inlaid Wardrobe now in our Showrooms.

A r t  T r e a s u r e s A  Guide* to  th e  C o lle c to r  o f  G e n u in e  A n t iq u e s  
B y  J . H . G IL L  6  W . W E D G W O O D

Decorations. \ 
Furniture.

W il l  b e  f o r w a r d e d  on R e c e i p t  of O n e  S h il l in g  in S t a m p s .

Carpets.
Draperies.

7 7 , 79 , 8 1 , 83  &  8 5 , O X F O R D  S T R E E T  
6 <3 7, D E A N  S T R E E T , L O N D O N , W,
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JA" SnOOLBRED & Co.
Tottenham Court Road

Importers of Foreign 
Carpets and Rugs

S P E C IA L L Y  F IN E  
P E R S IA N  M A TS IN  
B E A U T IF U L  CO LO URING S  
A N D  D ESIG N S

R eal T urKey  
Carpets

A L L  SIZ E S IN STOCK  
NEW  6  E X C L U SIV E  
C O LO URING S A N D  
D E SIG N S

W ISEM ANS BUTCHER, L td .,
7, Kensington High St., LONDON, W.

Th.ee XVI Ith Century Chairs in original Crimson Silk 
and Fringe, and old Spanish Leather Screen.

One of the Largest Collections of GENUINE ANTIQUES In England.
O ld  M a r b u i  and  W ooo C h im n e y p ie c e s .
Dog G r a t i s  and  T ilc s .
O ak P anell in g  and  oenuine  olo  C arved  O ak  F u r n it u r e . 
S eve r al  im po r t a n t  collect io ns  o r  old  W ill iam  a  M ary

A N D  S A T I N W O O O  F U R N t T U R C ,

SPECIALITIES
Old Blue & White ORIENTAL CHINA & DELFT. 

EMPIRE FURNITURE and BRONZES.

P ic tu r e  R e s to r a t io n
TESTIMONIAL.

P o l e f i e l d , C h e l t e n h a m .

S ir  R . K . A . D IC K -C U N Y N G H A M , B a rt.
D ear S ir ,—On the occasion of the approaching Jubilee year of 

your firm, J have much pleasure in recording the very satisfactory work 
which has always been executed for us. It must be Quite 4S years since 
your laie father was first employed by the family here, while my own 
personal recollection dates from 1864. In recent years. I have, with the 
best results, placed in your hands the restoraiion and lining of old Italian 
and other Family Pictures, as well as the Restoration of Engravings. In 
your Framing and Gilding departments, the artistic style and quality of the 
work has always given great satisfaction, while care and punctuality in the 
execution of orders has been associated with very moderate charges.

1 have the pleasure to offer you our good wishes on this occasion.
I am, dear Sir, yours faithfully,

(S igned) R . K. A. D ICK-CU N YN GH A M .
M r, W hitcomhjv,

F in e  A r t  G a lle ry ,
Clarence  .S’/,, C heltenham .

This Magnificent Carved 
Oak Altar Piece, the panel being 
5 feet by 3 feet, and the outside 
dimensions of the frame lxting S 
feet by 4 feet 7 inches, was carved 
by Hryer. Price 100 guineas.
Apply Box 1,000, The C o n n o is

s e u r , 95, Temple Chambers,
Temple Avenue, E.C.
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J .  C . VICKERY, 1 7 9 . 1 8 1 . 1 8 3 , Repent St„ W.
Jeweller, Gold & Silversmith, High-class Leather Goods 
and Fitted Travelling Bag Manufacturer »  v  - *  ▼
To Their Majesties the King and Queen and Their Royal Highnesses The Prince and Princess of Wales.

Vickery's New Sterling Solid Silver Double Inkstand with Reliable Eight-day Clock in centre, with Receptacle 
underneath for Pens, Elastic Bands, &c. Two sizes—13! inches £22  IP s., inches £ 17  17s.

h e w e t s o n s

A constantly-changing Collection o f A uthenti
cated Genuine Pieces o f 16 th , 17th , and 18 th  
C entury 'British Woodwork Will be found in 
HeWetsons’ G alleries, together With expressly- 
sta ted  R ep licas— accurate and inexpensive.

SUBSTANTIAL,
ARTISTIC, &
INEXPENSIVE
FURNITURE
DECORATION,
PANELLING,
PARQUET, &
FURNISHING
FABRICS.

n- ' ■ "
Illu strated  Furn ish ing 
Catalogue c o n t a in in g  
Schem es & E stim ates 
for Com pletely F u r
nishing the Home at 
stated sum s. Post free.

213-204, TOTTENHAM  COURT ROAD, LONWDON



ANSWERS TO CORRESPONDENTS —continued.

W. R., Clapham.—Susanna and the Elders, unless by well- 
known master, not worth sending to London auction.

E. B., Dewsbury.—Neither Clark nor Strickland are well- 
known as eighteenth century painters. The picture and books 
of engravings must Ire seen.

Plaques.—P. N,, Liverpool.'—The hard paste plaques of man 
and woman in George III. style if Bristol are worth £ 4  to ^5, 
but they may be by Tassie, and if so are worth a good deal less.

Play-bills. —W. S., New Malden.—Fifty play-bills of 
Govern Garden Theatre for consecutive nights in 1823 are worth 
to collectors is. 6d. each.

Porcelain.—J. T., Brighouse.—Your group of figures may 
possibly Ire Chelsea, not Dresden. The photo, is indistinct.

H. I\, Worcester.—We will tell you the value of your Spode 
service if a plate with list of the pieces is sent.

R. C., Limerick.—The mark on your porcelain bust is 
like that of Buen Retiro, Madrid, and is rare. Manufactories 
were started by Charles III. here for tapestry and porcelain, it 
was turned into a fortification by the French and captured by 
Wellington in 1812. Your mark can be seen in South 
Kensington Museum.

F. L. V., Stockport.—A Sevres porcelain cup and saucer 
is of considerable value if of the correct period, but there 
are many modern imitations.

R. M. H., Duns.—Your tea service is probably Minton or 
Davenport. It was made about 1800, but it is not fine enough 
for Worcester. The mark on the cream jug is of no importance, 
and the value of the service about £4.

Pottery.—II. R., Kingston Hill.—The brown jugs repre
senting the legend of Tam O’Shanter in raised figures on the 
outside were made by Ritlgway in 1835 in set of three. The 
pint and quart jugs are worth alrout 15s. the two.

O. L., Stafford.—The Wedgwood mark has been imitated 
and forged both last century and this, but these knaveries are of 
small im|X)rtance. Some small blue and white medallions 
marked “ Wedgwood & Co.” are known. This was used by 
some potters at Stockton-on-Tees, who were compelled legally 
to disuse it. A man named Smith in 1840 started a factory 
in Holland and stamped the ware “ Wedgwood.” The mark

“ Etruria ” was then added by the Staffordshire firm, but was 
abandoned and the simple “ Wedgwood ” used again, as foreign 
merchants did not understand the addition. Tradition says a 
foreign dealer anxious to purchase Wedgwood ware journeyed to 
Etruria, Italy, in place of Staffordshire. The forged marks are 
so rarely seen that they are worth collecting, but are of such 
poor art they cannot Ixt placed with genuine examples.

P rin ts .—F, G. G,, Hr. Tranmere.—Your print, A Tea 
Garden, by Morland, has practically no value. It is merely a 
reprint taken from the Graphic. The original is worth about 
^230.

S, II, H., Stratford-on-Avon.—Your engravings are reprints, 
of no value.

S ilv e r .—C. W. M., Bishop Auckland.—We cannot give an 
opinion upon* silver tankards unless examined, as they are 
subject to a certain amount of manipulation.

A. W. B., Cheshire—If the marks of the silver mug cannot 
be found in Marks on Plate it should Ire submitted to an expert, 
as if 1649 it is very valuable.

W. W., Minehead.—The goblet of cocoanut, s lver, and 
lignum vitae is of the mid eighteenth century, and worth from 
j£ 2  i o s .

S. W., Cardiff.—The oldest hall-mark on record is the 
Leopard’s Head. In the year 1327 it was spoken of as the mark 
of ancient times. Its shape has been changed ; from 1300 to 
1547 it was enclosed in a round shield ; 1547 to 16S7 the shape 
of the shield followed the head and crown ; from then to 1697 
the head was placed in a circle. From 1697 to 1720 the lion’s 
head erased was substituted for the leopard, which was used 
again until 1729. Then the shape became a plain angular 
heraldic shield. From 1756 the present style of shield has 
been used ; from 1822 the head has appeared without a crown, 
and is more like that of a cat.

S tam ps.—F. N. M., Sharrow.—Your collection is worth 
about 50s.

A. M., Airdrie, N.B.—The American and the C a p e  of Good 
H o p e  are very common indeed and the English stamp is of no 
value. T h f . CONNOISSEUR should be obtainable at any book
seller in Glasgow or at the station bookstalls.

“ Le C avalier a la Pipe.” -
AFTER THE PAINTING BY

J. L. E. MEISSON1ER,
ETCHED BY

A. C. COPPIER.

200 Remarque Artist Proofs at 
S 3  6 s . Od.

No other state. Plate destroyed.

This important work may be had from all the leading 
Fine Art Dealers or from the Publishers —

S ize  ol work, 15} ins. by 11? ins.

JA M ES CONNELL & SONS,
la , OLD BO N D  S T R E E T , LO N D O N , W.
a n d  a t  3 1 , R E N F I E L D  S T R E E T , G L A S G O W .
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G R A H A M  6  B A N K S
D ecorators <S F urn ishers,
445, OXFORD ST R E E T  (n e a r  A u d le y  S t r e e t ) .

A ntique Furniture Illu stra ted  Catalogues
and R eproductions. on application .

A MORNING-ROOM IN T H E  JA C O B E A N  S T Y L E , designed and executed by Graham & Banks, with Fittings, Panelling,
and Furniture made of Old Oak.

Antique Furniture
T h e  L a r g est C o llec tio n  
o f C h ip p e n d a le , S h er a to n ,  
Q u een  A n n e , or  J a c o b e a n  
F u r n itu r e  in  th e  S o u th  
o f E n g la n d  i s  at

H A R P E R ' S ,
CASTLE STREET.
ASHFORD, KENT.

Jacobean Cabinet 
in Stock.

Also a unique Jacobean 
Suite of Bedroom 

Furniture.
An Antique 
Solid Brass 
Chandelier.

PR EH ISTO R IC  BRONZE BOWL
Found  on  S itr  o f  t h i  L akr  V i l l a s ,  of  Q o d n i y  

by A rt hu r  Bu l l r io , E sqm F .8 .A.

B y  a rra n g em en t w ith  
the G la s to n b u r y  A n ti,  
q u a rta n  S o c ie ty  

R E P L IC A S  OF  
T H I S  B O W L  

c a n  b e  o b ta in ed  e ith er  
in  B ro n ze  o r  S ilv e r , o f  
F R A N K L IN  G H A R E  
S o le  A uthorized  Makers.

RIOD. NO. SSSBBI.

F R A N K L I N  6  H A R E , P a r a d e , T A U N T O N .
A N T IQ U E  S I L V E R .  S H E F F I E L D  P L A T E .

C L O C K 8 .  J E W E L L E R Y .  C U R I O S .
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A n
In sp ec t io n  
S  oJicited.

Spink  <s Son, l t p
16, 17, 18, P iccadilly , W„
1 6  2, G racechurch St., E.C.,

LO N DO N.

V A L U E R S .

A n
In sp e c t io n
S o l ic i te d .

T E M P .  C E O .  III.
G R O U P  OF P R E - D Y N A S T IC  V A S E S ,  & c. 

( f r o m  e o v p t ).

STORMY NOON,
HAMPSTEAD MEATH.
A FINE MEZZOTINT 
BY NORMAN TIIKST,
FROM THE PICTURE 
BY JOHN CONSTABLE, R.A.,
IN THE
SOUTH KENSINGTON MUSEUM.

P U B L I S H E D  BY

L E G G A T T
------------------------ P R I N T S  E L L E R S

B R O T H E R S
TO H.M. T H E  K I N G

OLD &  MODERN ENGRAVINGS,  
E A R L Y  ENGLISH, DUTCH,
&  MODERN PICTURES, & 
WATER-COLOUR DRAWINGS

62, C H E A P S ID E  &  
77, C O R N H IL L

LONDON, E.C.
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M A P L E  & CO London ' ! , '*

T m  np r  v a  | w | %  1 p  n  P H O T O G R A P H E D  FRO M  T H E  SA L O N S* G A L L E R IE S , a n d
A l l t C ' l  t £ O i l l l £  L / A a i l i p i C o  S U I T E S  O F D E C O R A T E D  IN T E R IO R S  NOW  O N  V IE W

H a n d so m e  G roup L o u is  X V . F u r n itu r e  o f  th e  h ig h est c la s s

F in e s t  E x a m p le s  of L o u is  X V . 8 X V I. B e d ro o m  S u ite s  8 
B e d s te a d s  s p e c ia l ly  a r r a n g e d  in appropriately decorated rooms
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DEBENHAM, STORK SONS,
E s ta b lis h e d  1 8 1 3 .  L IM IT E D .

A U C TIO N E E R S.
Naval, Military, and Volunteer Medals, &c., on Friday, 30th Oct.
Sales of Jewellery, Antique and Modern Silver Plate, on four or five days in 

each week.
An important three days' Sale of Jewels, Silver Plate, &c., on Tuesday,

Wednesday, and Thursday, the 10th, nth, and 12th November.
A Special Sale of Court Jewels on Thursday, 19th November.
Naval, Military, and Volunteer Medals, Coins, &c., on Friday, 27th November.

C O N S IG N M E N T S  IN C L U D E D . C A T A L O G U E S  P O S T  F R E E .

x Bar Peninsular Medal. 2 6 , K IN G  S T R E E T , C O V E N T  G A R D E N , Gold Peninsular Crow.

T e le g r a m s :  "‘V IE W IN G * L O N D O N .” L O N D O N . T e le p h o n e  N o . 2 3 9 9  G errard.

By Special Appointment to Their Majesties The King dr* Queen.

18,20,8  22, Wigtnore Street, London, W. l i s t s  f r e e .

: : Oxford.: :
M E S S R S . P A Y N E  &  S O N ,

SILVERSMITHS,
E S T A B L I S H  E O 1700,

Announce th a t Messrs. O m a r  R a m s o e n  and Ml w y n e  
C. E. C a r r  having appointed them  as th e ir  sole p ro 
vincial agents, w ill gladly send specimens of th e  finest 
,hand-beaten

SILVER AND ENAMEL WORK,
of unique design, to  approved addresses.

PAYNE & SON, Silversmiths.
O X F O R D ;

T p  T  80'  Duke Street'
- L r - l l / T N  f Grosvenor Square,

Antiques.

Old
China.

Old
Prints.

Wall
Papers.

Chintzes.

Decora
tions

Also Tunbridge Wells. Special Wedding and Xmas Presents.

r,r.y:>u t h e  standard  ?
I t  is a Combined  
Film  & P late Camera £3
Write for THE “ STANDARD”  BOOKLET, free on application.

THE LONDON STEREOSCOPIC COMPANY,
106 8 108, REGENT STREET, W., 8 64, CHEAPSIDE, E.C.
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jCIrr 11! J i rnp | I  :.!••• j * 1piAIJlO-pLAyER
' ..* M

W o n d e r s  w i l l  
n e v e r  c e a s e !
“ G r a n d fa th e r ’s  P la y in g  t h e  P ia n o .
T H E  “  A N G ELU S ’ immediately enables everyone to play all the classical and popular music of the world 
like an accomplished pianist, with all the gratifying sense of power and interest which the player loves.

M dm e. C L A R A  B U T T  w r ite s  :
“ /  t h in k  (he  ’  A N C H / . U S ' s p le n d id !  A p a r t  f r o m  

the  p leasure  il g r tr s  one l  a n t  su re  i t  is  in stru c tive  
in  every sense o f  the w ord , 1 h a ve  h e a rd  aU  the  
o th er  in v e n tio n s  o f  th is  k in d , b u t  the  • A i . H l . V S ' 
is  f a r  a n d  a w a y  the  best."

J. HERBERT MARSHALL

THE “ ANGELUS”  AS PURCHASED BY ROYALTY
and the World’s Greatest Musicians, is the Most Perfect. Artistic, and 
Uunun-Sike in Technique. Control o f Tempo, and Expression,

THE ANGELUS IS THE ONLY PIANO-PLAYER
with Orchestral Organ combination, or may lie obtained as a Piano- 
PU yer only, ON E A S Y  T E R M S . Discount for C-t*1'.
All lovers o f truly artistic music should write for Free Catalogue No. 78. 
giving full particulars.

? 2 33 .
D ept. 28 , R E G E N T  H O U S E . 

R E G E N T  S T R E E T . L O N D O N , W.

Diamond Ornaments
fo r

Wedding Presents.

Fine Diamond and 
Pearl Pendant.

Selections forwarded 
on approval.

Illustrated Catalogue 
Post Free.

Moderate Prices.

INSPECTION INVITED.
Fine Diamond and Opal Pendant.

Fine Diamond and Pearl Drop Necklet, 
Platinum Chain.

T h e

J e w e l le r s  to 
M. th e  K ing.

GOLDSMITHS COMPANY. 
112. Regent St., W.

GOLDSMITHS COMPANY, 
112, Regent St„ W.

T h e  C o m p a n y 's  StocK  o f 
G em  B r a c e le ts , R in g s ,  
B r o o ch es , 6 c „  sp e c ia lly  
su ita b le  fo r  W E D D IN G  
P R E S E N T S  is  T H E  
C H O IC E S T  IN  T H E  
W O R L D  I a  a  a  a  a

GOLDSMITHS COMPANY, 
112, Regent St., W.

GOLDSMITHS COMPANY. 
112, Regent St„ W.

Goldsmiths «S Silversmiths Company,
Telephone : 
3729 Gerrard.

(With which is incorporated the Goldsmiths' Alliance, Ltd, (A. B. SAVORY & SONS), late o f Cornhill, E-C. L td .
112, R egen t S treet, L ondon, W. “  Argennon”  London,

B
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£ 1 0 0 , 0 0 0  S t e r l i n g  ‘ l : ™ ,  *7” “ '

T h e  D a i l y  M i r r o r ,
The NeW M orning N ew spaper fo r  Gentlewomen .

T h e  f ir s t  n u m b e r  o f  T H E  D A I L Y  M I R R O R  w i l l  b e  p u b l i s h e d  o n

MONDAY, N O VEM BER 2nd,
A n d  t h o s e  w h o  d e s ir e  to  o b ta in  t h e ir  s h a r e  o f  t h e

£ 1 0 0 , 0 0 0
s h o u ld  f ill  u p  th e  fo l lo w in g  fo rm  a n d  h a n d  it to  th e  n e a r e s t  N e w s a g e n t

Please deliver me The Daily Mirror during the month of November regularly.

N am e ............................................................................ ......................................

A d d ress ........................................ - ......................................................................

D ate  .............................. ...............  .....................................................-■ • •     ■ • •

A s  th e  d e m a n d  fo r  th e  p a p e r  a lr e a d y  e x c e e d s  th e  n u m b e r  it  i s  p o s s ib le  to  p r in t , t h o s e  
w h o  h a v e  n o t f i l le d  u p  th e  a b o v e  fo rm  w i l l  h a v e  g r e a t  d if f ic u lty  in  o b ta in in g  t h e  n e w  jo u r n a l .

Som e D AILY M IRROR Points.
E N T E R P R I S E ,
I L L U S T R A T I O N S .
E X T E N S I V E
T E L E G R A P H I C  S E R V I C E .  
B O O K S .
M U S IC .

T H E  T H E A T R E .  
L E S  M O D E S . 
P IC T U R E S .  
S O C IE T Y .
P O L IT IC S .
T H E  T O W N  H O U S E .

T H E  C O U N T R Y  H O U S E .  
M O N E Y  M A T T E R S .  
F U R N I T U R E .
T H E  G A R D E N .
T R A V E L .
T H E  N E W S P A P E R  D E  L U X E

One Penny, Monday, Novem ber 2nd.
, T h e  m o st  d is t in g u is h e d  w r it e r s  o f  th e  a g e , o f  b o th  s e x e s ,  w i l l

c o n tr ib u te  to  th e  n e w  M o rn in g  J o u r n a l fo r  G e n t le w o m e n .

T h e  D a i l y  m i r r o r .
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John K in g , sa®-
F in e  A r t  G a l l e r i e s , ==========

103, Great Portland St., London, W.,
A N D

8 3 , K e n s h a w  S t., L iv e r p o o l.

A REVOLUTION IN
PICTURE RANGING.

NO MORE CROOKED PICTURES.

A LW A YS ON V IEW —a very fine collection of

¥ ¥ ¥ ¥

SAMPLES 

will be sent 

on receipt of 

Postage.

¥ ¥ ¥ ¥

O il Paintings $ W ater-Color D raw ings
iiy  Ancient and Modern Artists, comprising

E N G L IS H , F R E N C H , D U T C H , F L E M I S H , and 
IT A L IA N  M A S T E R S .

C O N N O ISSE U R S &■  C O LLEC TO R S will find this 
collection one of the most representative in the provinces.

VALUABLE PICTURES PURCHASED.

C H E  principle of this invention is tbe_ deflecting of the wire holding 
the picture from the straight line as it passes over the hook, as shown 
in the sketch, thus giving it a catch which prevents it slipping from 

side to side if the picture is moved by accident, say, in dusting. Once 
fixed, the wire cannot shift, and the picture is kept in a vertical position.

M ay be obtained o f a ll A rt Dealers in the United Kingdom , and 
Wholesale o f

C R A W F O R D  H U G H E S  &  C o .,
2a. R Y D E R  S T R E E T . S T . J A M E S ’. S .W .

B y R oyal W arran t to LONDON SHOE
_ _  t  H .R .H . T H E  CROWN P R IN C E  OK G R E E C E .

D l Q K C r S  H ,R ,H . T H E  D U C H ESS O F S P A R T A .
H .R .H . T H E  D U C H ESS O F C O N N A U G H T . to  H .R .H . P R IN C E  LO U IS O F B A T T E N  BF.RG,
H .R .H . P R IN C E S S  LO U IS OF B A T T E N B F R G .

COMPANY, lw:
H .R .H . P R IN C E S S  A L IC E  OF A L B A N Y .
H .R .H . P R IN C E S S  M A R G A R E T  O F C O N N A U G H T . 
H .R .H , P R IN C E S S  B E A T R IC E  O F S A X E < O B U R G . 
H .R .H . P R IN C E S S  L O U IS E  OF S C H L R S W IC 'H O L S T E I N. 
H .S .H . T H E  DU C H KSS O F T E C K

H .R .H . The P rin cesso f W ales. T H E  L A R G E S T  S T O C K S  O F  E N G L IS H -M A D E  G O O D S IN  E U R O P E .

T E R M S : C A S H .

E a s e  a n d  E le g a n c e ,

F in e s t  Q u a lity  a n d  
F in is h .

PRICE

N o. 2S7 .
Glaci Kid, Whole Patent Calf Golosh, Smart Toe. 

Superior Quality.

E d itio n  d e  L u x e  P r ic e  
L is t  P o s t  F r e e .

R e s t  W o r k m a n sh ip .

J £
N o . 270 .

Glaci Kid. Patent Calf Bronzed Golosh, Smart Toe. 
Extra Quality, Hand Sewn.

116 6  117 , N E W  B O N D  S T R E E T . W. 
21 6  2 2 . S |.O A N E  S T R E E T . S .W . .  .

(A L U  l e t t e r s  
TO  C IT Y ) , 123 6  125 , Q u e e n  V ic t o r ia  S t., E .C .
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Telegraphic Address: “ N u l l i f i e d , L o n d o n . ”  Telephone: 4424 G e r r a k d .

GLENDINING & Co.,
7, Argyll St., Regent St., London, W.

AUCTIONEERS AND VALUERS OF 
Coin Collections. Medal Collections. Postage Stamp Collections. 
Old China. Engravings. Antique Property of all kinds.

The forthcoming Sales in November will be 
NEXT FINE ART and BRIC-A-BRAC SALE, ioth and nth November.
COINS, WAR MEDALS and DECORATIONS, 23rd, 24th and 25th November. 
FOREIGN and COLONIAL POSTAGE STAMPS, nth, 13th, 26th and 27th November,

ioth and nth December.

M o d e r n  A r t i s t s * J e w e l l e r y
AND

B E A T E N  S IL V E R  W A R E .

Beaten S ilver Fru it Dish, to by 4 inches, £ 4  15$.
Silver Enam el Opal Brooch, 

Gold Pin, ais.

C o n n e l l , »3, ©h e r p s i d e .

Gold & Silver
set with
M atna,
Turquoise,
Emerald,
Opals,
Chrysoprase,
etc.

Silver and Peart 
Pendant, Rough 
Pearl Drop, *os.

S E L E C T IO N S  ON 
A PPR O V A L.

T" Scottish Masonic Depot
Ecclesiastical.

All kinds of Church Embroideries. Memorial 
and o ther Brass W ork.

M A S O N IC .
M anufacturers of Regalia and all Requisites.

£ Church Furnishing Warehouse,
Iberal&ic.

Banner M akers to all Highland Regiments. 
C oats of Arm s, & c., embroidered.

£>omcetic Embroibeir.
New and Original D esigns in Louis X IV . Ribbon 
W ork.

3 2 ,  G E O R G E  S T R E E T , E D IN B U R G H .

PURE HEATW IT H O U T  . . .  
SMOKE OR SMELL.

C L A R K ’S
P A T E N T
H Y G IE N IC “SYPHON” STOVES.
The heat generated by th e  ** S y p h o n  ”  S to ve  is ABSOLUTELY PURE, 

. NO FUM ES or SM ELL can pass in to  th e  apartm ent.
S u p p l i e d  t o  H i s  M a j e s t y  T h e  K i n o , H . R . H .  D u k e  o f  C o n n a u g h t .

O f all IronmonePTs, Stores, Gas Co.'s, or o f Patentees and M akers—S. C L A R K  & CO., Compton Wyrks, 
Canonbury Road. H lgliLurv. London, N. Catalogue and full particulars sent free on receipt o f post-card.______

REPRO
DUCTIONS
OF OLD
COLOR PRINTS,

Reynolds, Morland, 
Bartolo2fi, Hoppner, 
and Sporting Prints.

CHAS. BEVAN
Colorist,

99 ,
New Kent Road, 
LONDON.

W hoU saU  only.

W . G r een o a K  
P a tte r s o n .

S t -  '
a s .

Enam el by Chalons on 
pure gold. The late 
Queen Victoria, sur
rounded by 33 lustrous 
pearls, and 62 pure 
white diamonds, also 
set in go ld ; most m ag
nificent piece o f work.

54, George St., Edinburgh
( U n o i r  t h k  As s c m b l y  R o o m s ').
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&  S T O R Y  £
R eproductions
of
Old English
Furniture
and
Carpets

Illustrated  
Catalogue 
on
application

E x a m p le  N o . 500
R ep ro d u ctio n  o f  a n  " O ld  E n g lish  " C a rp e t,  
su ita b le  a s  a G ro u n d w o rk  for C h ip p en d a le  
o r  S h er a to n  F u r n itu r e  P rice  4 /1 1  p er  yard

E x a m p le  N o . 105  
C opy o f a  f in e  o ld  “ B ergere,"  c a n e  s e a t  and  b a c k , 
h a ir  c u s h io n s  co v ered  in  B ro ca d e  P rice  S6 :1 8  : 0

49-51 &53 HIGH 5T 
5 Sl7  YOVHQ St KEHSIHGTOH LONDON

W

Antique Silver Plate, Jewels, Miniatures, Enamels, China, 
Works of Art, Old Sheffield Plate, Sc. HAROLD 0.

J. E L L E T T  L A K E  « SO N ,
Experts in Precious Stones,
Art Goldsmiths &  Silversmiths,

43, High St., Exeter.
S O U V E N IR  S P O O N S .

Also give Utm ost Value for above, 
either in Cash or Exchange.

Temp. 1739. Established 1833. Telephone 320.

U n d k r  R o y a l  P a t r o n a g e .

Walford# Spokes.
Established 1814.

Dealers in
F IN E  OLD SIL V E R , 
OLD CHINA, 
C H IP P E N D A L E  AND 
OLD OAK 
F U R N IT U R E .

F U R N IS H IN G  & 
DECO RA TIO N S.

Valuations for Probate 
or other purposes.

ST.. OXFORD.

LANCASTER & CO.

2 1 , P R I N C E S  S T R E E T ,  
C A V E N D I S H  S Q U A R E , W.
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W . H . PEeKITT.
D E A L E R  I N

Rare Postage Stamps.

SINGLE 
STAMPS
AND

COLLECTIONS 
PURCHASED.

A  Large and Choice Stock, ranging from 
CURRENT ISSUES to the GREATEST 
RARITIES, a lw a y s  on v iew . Inspection invited\

4 7 ,  S T R A N D , L O N D O N .
P LE A SE  NOTE NEW ADDRESS.

A Fine 
Collection 
o f Old
Sheffield  P la te  
a t moderate 
prices.

A GOTHIC C H A LIC E , bearing donative inscription and date, 
The cup is silver gilt, the base copper gilt. Price j£8 8s.

F. W. PHILLIPS,
15*8.

Wood Mantels
AT FACTORY PRICES.

Dm
Design 90.
Size over a l :

5 ft, 8 ins.X 5 ft. 
wide. 

Opening 
40ins. x 38ins. 

wide.

P rice ,
Pine primed, 
JC.4 12 nett. 
Fumed Oak, 
SCI nett.
Q U A L IT Y

G uaranteed .

mm
2 0  per c e a t .d iu o u f it  o ff  lis t price*
C&rri&ge Paid in  U nited K ingdom .

Schemes for correct treatment o f  woodwork prepared. 
C ata logu e  free by p ost. -Architects’ designs priced.

ROBSONS, LIMITED,
Spitftl T ongues W orks, Newcastle~on~Tyae. 

t e l e g r a m s : “ j o i n e r * .

O L D  W E D G W O O D
------------------------------  (1760-1795).

F . R A T H B O N E ,
20, Alfred Place West,
South Kensington,
Lo n d o n , s .w .

Expert, w ith thirty years’ experience.

T o f t , L a m b e t h , A s t b u r y , S a l t -g l a z e , W h i e l d o n , 

and other old English Pottery.

FOR STRICTLY GENUINE

Antique and Decorative Furniture,
EARLY ENGLISH AND ORIENTAL CHINA,

GOOD PICTURES, &c., &c.,
V IS IT

R d  ru the albert
♦ D * W c L U l ,  galleries,

25, 27, & 29, P R IN C E S S  S T R E E T  
M A N C H E S T E R .

A ntiquary,
T h e  M a n o r  H o u s e , H IT C H IN .

T3LEFHONJ5, HlTCHUN

SAVAGE AND EASTERN WEAPONS AND CURIOSITIES for Salt. 
OLDMAN, 77. Brixton Hill, LONDON.
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O U R  O NLY  A D D R E S S :

GRAHAM HOUSE: 463, OXFORD ST., W.

GRAHAM & BIDDLE
(Only Surviving Partners of JACKSON & GRAHAM),

Specialists in High=class Furniture, 
Decorators, Upholsterers, 

Yacht Fitters .
Paper  Han gin gs. Ta pest r ies .
In terio r  Wo o d w o r k . Ele c t r ic a l  En g in e e r s . 
D eco ra tiv e  Plaster  C eilin g s .
C urtain Materials and C a rpets .
Patent Lo g  G as F ir e s , to  fit  any G rate.

Write for Catalogue.

ANTIQUES in the Highlands

Visitors to Scotland and the High
lands should not omit inspecting 
Messrs, A, Fraser &  Co.'s Antique 
Saloons, Inverness (one of the 
Largest Collections in Scotland). . 
The Curio and Antique Rooms are 
filled with fine specimens of old 
Scotch Satinwood and Carved Oak
F u r n itu r e .......................................
Rare old Spanish, Italian, and 
English Furniture, genuine old 
Jacobite Prints, old Tapestries, 
Brasses, &c. . . . . . . . .

A. F R A S E R  O CO.,
T h e  O ld  C u r io s i ty  S h o p ,  
U N I O N  S T R E E T ,

IN V E R N E S S .

By S p e c i a l  
Warrants 

of Appointment.

&  c o

Georgian, A dam ’s, 
and Chippendale  
sty les a Speciality.

PERRYS
ELECTRIC-LIGHT 

FITTINGS

‘T k  CHOICEST 1 .1 i 
’ ' DESIGNS Tv5J

Ij AND n
$ 1 BEST-WORK ]__

I 7 G R A F T 0 N $ T
BONDSHONDONW-

* *  *

PHOTOS. &  
DESCRIPTIONS

FO RW A RD ED  TO 

E N Q U IR E R S .

* *  *

A Visit to the 

SHOWROOMS 

solicited.

B Y  S P E C IA L  W A R R A N T S .

M IL L E R  6  SO N S, Ltd,,

178-179, PIC C AD ILLY , W. 
S p ec ia lis ts  in every kind o f  
A R T IF IC IA L  L IG H T IN G . &

A  f in e  se la e t io n  o f E loo tr lo  L ig h t  F it t in g s ,  In c lu d in g  re p ro d u c t io n s  
o f th e  boat A n t iq u e s , and  o r ig in a l M o d e m  d e s ig n s .
A Cho loe C o lle c t io n  o f  o ld  O r ie n ta l J a r s ,  A o ., Oomoleu ta .u u . t lo M  
a d a p te d  f o r  d e c  t r io  L ig h t , a  sp e c  u n ity . g g ” - *  la  towa or

The address of the E d ito ria l and A dvertising Office is now 95, Tem ple Cham bers, Tem ple Avenue, E.C.
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M A N U FA CTO R Y,

W O R C E S T E R , ENGLAND.

FENTON & SONS,
i i , New Oxford Street, 
LONDON

( E s t a b l i s h e d  1880),

H A V E  a Large Collection of 
O l d  E n g l is h  & F o r e ig n

Arm s $ Arm our,
Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds.

11, New Oxford S tree t i K ^ iJ ? ^ Jr“nd

W. F.

Greenwood & Sons,
Established 1819. Ltd.

ANTIQUE FURNITURE, 
CHINA, SILVER, and 
WORKS OF A R T,

23 & 24, STONEGATE, YORK,
Branch :

10, Royal Parade, Harrogate,

Telephone 8S9.

F. NEWCOMBE,
The A rt Gallery,

Park St., Bristol.
PAINTINGS B Y  OLD & MODERN M A ST E R S. 

. ANTIQUE CHINA, etc.

Re-lining and Restoring Paintings a Speciality. 
Purchaser of every description of Fine Art Property.

James Rimell & Son
(Late of 91, Oxford Street, W.).

P o rtra its , V iew s, O ld M asters, 
M ezzotints, Coloured E ngravings, 
E tch ings by W histler, H aden, &c,,

On Sale at

53, Shaftesbury Avenue, W.
(C o r n e r  o f  W a r d o u r  S t r e e t  a n d  n e a r  P ic c a u ii .lv  C ir c u s ).

Books and Engravings Bought,

THE PULTENEY GALLERIES.
M essrs, d .  6  J . C O O PER b eg  to a n n o u n c e  
th at th ey  a r e  o fferin g  d u r in g  N o v e m b e r  a  
v a lu a b le  c o lle c t io n  o f  A n t iq u e  T a p e s tr ie s  
an d  N e ed le w o rK  P a n e ls , Old S p a n ish  
L ea th er , a n d  ite m s  o f  F u rn itu re  from  th e  
D an b u ry  P a la c e  C o lle c t io n . On v ie w  a n d  
for s a le  b e tw e e n  9 a n d  6 o ’c lo ck .

S a tu r d a y s  2 o’c lo c k .

8 8 9, GREAT PULTENEY STREET. 
REGENT STREET. W.

Albert Edward Jam rach , iso, st. aeorgest. East,
(Late C h a r l e s  J a m r a c h .) London, E.

Established a Century.

Japanese Ivory and Wood Carvings (principally animal subjects) 
a speciality ; China, Bronzes, Shells, Implements of Savage 
Warfare, and other Curios ; Wild Beasts, Antelopes, Gazelles, 

Parrots, Parrakeets, &c.

Regd, Trade Mark.

G. H .  F E N N A H ,
15, W atergate  R o w , C h ester .

Visitors to rare old Chester should not 
omit inspecting my 950 square yards of 
showrooms, containing the largest stock 
of Antique Furniture, China, Prints, etc., 
in the North of England.

Special price to Dealers.
Telephone, 0618. Telegram*— " FEKNAH. CHESTER *"
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D R U C E  6  C o . ,  Baker Street
y  i  n w n o x T  wL O N D O N , W.

ANTIQUE FURNITURE
AT

MODERATE PRICES

M

This Genuine Old Mahogany 
Chippendale Bookcase is one 
of many nob) to be seen in 
our Extensive Showrooms.

M

I n s p e c t i o n
r e s p e c t f u l l y  s o l i c i t e d .

Size, 9 ft. wide by 8 ft. 9 ins. high.

U N IQ U E  C O L L E C T IO N  O F A N T IQ U E  F U R N IT U R E .

There are only 
two grades 
of Typewriters—

R e m i n g t o n s —  
and o t h e r s .

Write to Dept. P for book, •* You Can 
Put It in Your Inventory," post free.

The Remington Typewriter Co., 
100, Gracechurch Street, E.C.; 

Blanch- 263, Oxford Street, W., London.

^TSIIENRKS'
IITBCOPATIVE - CASE-WORK!

FO R P IA N O S
S A N - BE-SUPPLIED • FITTED-TO • TME • INTERIORS 
OF ■ ALL • TME ■ LEADING • MAKERS. E1SK-FOR
MY- CASEWORK-WHEN -YOU • PURCHASE-SOUR- PIANO 

UPRIGHT - OR - GRAND

CATALOGVE5 • CAN
b e -obtained-from

c T S i t e n r y ;
LONDOM-E..C
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NOURISH YOUR HAIR,
Preserve, Restore, and 

Beautify it, and Stimulate 
its Growth by using

ROWLANDS 
MACASSAR 

O I L .
For Fair or Grey I lair 

use

G O L D E N  M A C A S S A R  O IL .
S iz e s , 3 /6 ,  7/», 1 0 /6 .

ROWLAND S ODONTO
Whitens the Teeth, Prevents Decay,

Sweetens the Breath. 2 /9 .

Sold by Stores, Chemists, Hairdressers, and

R O W L A N D ’S , Hatton Garden, London.

Says—" For both silver and b ra ss  the 1 Globe ' 
is the b est Polish I have ever used*”

Globe Polish does not in ju re  e ith e r th e  su rface  of any  
m etal, how ever d e lica te , or skin o f  user. Sold every* 
where. R A IM E S  &  Co., L td .,  T re d e g a r  Road, 

- Bow, L ondon, E .. a n d  Stockton*on*Tees-

SHREDDED «£* 
WHEAT

Is a corrective to indigestion and con
stipation. It is a NATURAL Food, 
without unnatural additions of yeast and' 
chemicals. A  « m ,----- Order To-day.

SHREDDED WHEAT BIS
CUIT, with Milk, 
for Breakfast and Sapper.
TRISCU1T (with Butter, Pre
serves, Cheese, Ac.) for every
meal. .

SAMPLES FRFF 'J5wifro£c«*~1tawtaE»aUftniLLU TALL. j  gjQKUH a

SHREDDED WHEAT Co., 372, St. George's House, Eastcheap, E.C

SENGER S FOOD is rich in all the elements necessary to 
maintain vigorous health. Infants thrive on it, and delicate 
or aged persons enjoy it. Of Chemists, Ac., everywhere.

“ The Connoisseur” 
Index S Title Page.

0  V O L U M E  V I . 0  
P R IC E  S IX P E N C E .

' J ' H E  I n d e x ,  w it h  T i t l e - P a g e ,  t o  V o lu m e  V I . o f 

“ The C onnoisseur,” fo r  M a y  to  A u g u s t ,  

1 9 0 3 ,  i s  n o w  r e a d y ,  a n d  m a y  b e  o b t a in e d  

t h r o u g h  a n y  B o o k s e l le r ,  N e w s a g e n t ,  o r  R a i l w a y  

B o o k s t a l l ,  o r  it  w i l l  b e  s e n t  P o s t  F r e e  b y  th e  

P u b l i s h e r s ,  2 ,  C a r m e l i t e  H o u s e ,  C a r m e l i t e  S t r e e t ,  

E .C . ,  o n  r e c e ip t  o f  S i x p e n c e  in  S t a m p s ,  T h e  

I n d e x ,  w h ic h  c o n s i s t s  o f  1 2  p a g e s ,  is  t h o r o u g h ly  

e x h a u s t i v e ,  a n d  w i l l  b e  fo u n d  in v a lu a b le  fo r  

r e f e r e n c e .

T h e  I n d ic e s  fo r  V o lu m e s  I., I I . ,  111., IV ., a n d  V ., 

c a n  a l s o  b e  o b t a in e d  a t  t h e  s a m e  p r ic e .
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■ REGISTERED

. Price in Mount
fg - 2  Each
Artists Proofs 
L im ited  to  

200
impressions
f 4 4 E a c h .

Extract from the

“1 must congratulate 
gou on the success 
o f your Pollograph 
facsimile reproduction'

A L B E R T  I I I L D E 5 H EIM  E R . sho'fLanc LondonEC
T e le p h o n e : 
1 8 2 4 , G errard Season Sales, 1903=1904 T e le g r a m s  : 

A u k s , L o n d o n

E S T A B L IS H E D  1760 .

St e v e n s* A uction  R ooms
38, K ing S treet, C oven t G arden , L O N D O N , W.C.

G reat S a le s  a r e  r e g u la r ly  h e ld  du rin g  th e  A u tu m n  
a n d  W in ter  S e a s o n  o f a ll h in d s  o f p ro p er ty .

S p e c ia l S a le s  o f W ork s o f A rt, J e w e lle r y , R are an d  V a lu a b le  B o o k s, A rm s
S tiv er  P la te , F u rn itu r e , C h ina, A n tiq u e s , die. and  A rm o u r , M edals an d  C oin s.

T h e  R o o m s a r e  o p e n  d a ily  from  10 to  5 
to r e c e iv e  p r o p e r ty  for s a le  by a u c tio n .

Valuations made for  
Probate or other 
purposes

J.C.  ST E V E N S
38, K ing S treet,

C ovent G arden, L O N D O N , W.C.
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VOLUMES O f .......................................

“ THE CONNOISSEUR.”
T o  S u b sc r ib e r s  to th e  M a g a z in e .—Covers for binding 

the first, second, third, fourth, fifth, and sixth volumes of T he Connois
seur , Sept, to Dec., 1901, Jan. to April, May to Aug., and Sept, to Dec., 
1902, Jan. to April, and May to Aug., 1903, are now ready. These may 
be ordered through any Bookseller or Newsagent. The Covers are 
Etruscan Ked, and in four styles. The prices are as follows :—

No. I Binding: Etruscan Red, Art Canvas, 2/- nett.

No. 2 Binding: Etruscan Red, Gold Panelled Lamb~ 
skin, 5/- nett.

No. 3 Binding: Etruscan Red, Real Royal Niger 
Leather, 12/6 nett.

No. 4 Binding: Etruscan Red, Full Morocco, 13/6 nett.

Bound Volumes of the six volumes which have now been published may be ordered at the following charges :—Volumes Nos. 1, 2, 
3, 4, in the following Bindings (the prices have been raised because the back Nos. 1 to 16 of T he Connoisseur are now 2/- each): 
No. 1 binding, 11/6 ; No. 2, 16/6 : No. 3, 25/-; No. 4, 27/6- Volumes 5 and 6 in the following bindings : No. 1, 7/6 ; No. 2, 12/6 1 
No. 3, 21/-; No. 4, 23/6- Specimens of the Bindings may be seen at the Offices of the Publishers, 2, Carmelite House, Carmelite 
Street, E .C ., and at the Advertising and Editorial Offices, 95, Temple Chambers, Temple Avenue, London, E.C. ; also at the following 
establishments:—

M essrs. JOHN & E. BUMPUS, L td ., 350, O xford  S tre e t ,  W. 
M essrs. H. SOTHERAN & CO., 140, S tra n d , W .C .; 37, P iccadilly , W. 
M essrs. HATCHARD, 187, P iccad illy , W.
M essrs. BICKERS & SON, 1, L e iceste r S q u are , W .C.

M essrs. ROBSON & CO., 23, C o v en try  S t., L e ice s te r  S q u are . 
TRUSLOVE, HANSON & COMBA, 8b. S loane S tre e t ,  S .W .;

153, O xford  S tre e t .  London, W .
OTTO SCHULZE & CO.. 20, South F re d e ric k  S t., E d in b u rg h . 
A. & F. DENNY, 147, S tra n d , W .C., a n d  32, C h a rin g  C ross.

C O N N O I S S E U R  PORTFOLIO No. 2.

V elasq u ez and H is WorKs.
“ T h e  C o n n o i s s e u r ”  P o r t fo l io ,  N o . 2 , c o n t a in s  T e n  

B e a u t i f u l  R e p r o d u c t io n s  o f t h e  G r e a t  M a s t e r ’ s  P a in t in g s . Price 2/6.
F r o m  a l l  B o o k s e l le r s  a n d  B o o k s t a l l s .  P o s t  f r e e  2 / 1 0 .  A s  o n l y  a  
l im it e d  n u m b e r  h a s  b e e n  p r in t e d , e a r l y  a p p l ic a t io n  is  r e q u e s t e d .

Publishing Office :

2, Carmelite House, Carmelite Street, London, E.C.
Im p o rta n t n o tic e  to  a ll C o lle c to rs, A f  1 T  r  T \ | \ T / \ P C '
D e a le r s , a n d  A u c t io n e e r s . £> a a A\lCtl011

The next issue, published October 31st, will contain the latest
S a le s  o f B o o k s , C o in s an d  M ed a ls , C h in a , M in ia tu re s ,
P ic tu r e s , S ilv e r , S ta m p s , e tc ., a lso  a ll  th e  P rop erty  S a le s .

1
The remaining half of the Index to numbers 13 to 18 will be included 
in this number, the first part of which appeared in the petober issue.

Price I / - nett, of a ll Booksellers. The Subscription, post free, is 14/- per annum.
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f Specially sweel 4 lasting, 
giving the exact odour of 

a  newly picked fn 
bunch of Violets. )l

SOLD
EVERYWHERE;] 

O R
DIRECT FROM.-

THEPERftlME 

*  i a x E .

SINGH B V illC ./fa  BOX OFF,

BOX OF. \  & /' SAC/fFFJ, ZJ.UACH\ 

TOM THUMB 5ACHETS.6? 
F X C F F O W R .SW lim . 5fo.Sf/Q  

SOAP. 3/fe PER TABLET.

BOX OF 3 . 10/.

MULHENS’ '47n DEroT.62.Htnr Bond St LokdohW.

AN T IQ U E F U R N IT U R E  for the Home.
Price List of genuine old Bureaux, Chests, 

Chippendale Chairs, Dressers, Quaint Tables and 
Settles from J a m e s  W. P a r t r i d g e , The Bank, 
Alvechurch, Worcestershire.

COURTNEY DUCKETT, 109, Crawford Street, 
Baker street, W. Antique Furniture, Bronzes, Sheffield 
Plate, Brasses, Old Nankin and Worcester China, Old Silver 
Lustre, Staffordshire Pottery, etc.

The Price o! the Back Numbers of 
“ T h e  C o n n o i s s e u r , ”  n o s . i to 16, 
is now 2/- per number; Nos. 17 
to 24, I/-. This affects the price 
of the bound volumes, 1 to 4, the 
price of which will be found on 
another page. 0 0 0 0

UNDER ROYAL PATRONAGE.

W A R  and Commemorative Medals, Coins and Antiquities.
Large stock. Low prices. Inspection and correspondence 

invited.— 'W. C. W EIGHT, 76, Ship Street, Brighton.

T WO HUNDRED WAR MEDALS for Sale, Military 
and Naval Prints, Curios, Old China, etc. On view. 

WANTED TO PURCHASE —War Medals, in Cold, 
Silver, or Bronze. Single Specimens or Collections to any amount. 
Also Curiosities of War. Valuations made.

SKINNER’S GALLERY, 23. CRANBOURNE STREET, W.C.

C O IN S  F O R  S A L E  of all descriptions at low prices, 
comprising English and Colonial Silver. Early British, Scotch, 
and Irish Copper. Tin Money. Tokens of all Centuries. Lists 
issued. J .  H. D a n i e l s , 90, C h u r c h  S t r e e t , B r ig h t o n .

R A R E  &  M E D I U M  S T A M P S  IN  F I N E S T  
C O N D I T IO N  M U C H  U N D E R  U S U A L  P R IC E S .

A pproval Selection* sent an-onst good references, 
Price List post free  on application,

H Y A M  & C o ., 158, Brompton Road, LONDON, S.W.

MANCHE ST ER E EM iim
Sped .

; Oul W orcester basket p a tte rn  DesseTt Service. £ 7 ;  th re e  
Sptnning W heels, / a ;  10 in . Old Staffs. F ig u re  o f Mitton 
(p erfect), £ 9 ;  Collection of F in e  Carved Ivories, cheap  1 absolutely

_____________ __ genuine carved  C hippendale  G randsJre C lock. 9 ft. high, dom e
head, b . &  s, d ial, ( n .  Photos, an d  particulars sen t._____________

W A N T E D , scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol.

F R A M I N G , M O U N T IN G  and R E S T O R I N G .
ERN EST ALDEN, 39, King’s  Road, Sloane Square.

C H E L S E A  F U R N I T U R E  C O M P A N Y ,
4 , S y m o n s  S treet. S lo a n e  S q u a re .

Among the large stock oi' Antiques for sale there are 6 Oak Chippendale 
Chairs, 2 Walnut Kureaus, 1 extra large Marqueterie, the other smaller, 

with Drawers, and China Cabinet above.

Sh erato n  C h am b er (Pipe) Organ for Sale.
(Height, 28 inches; length, 27 inches; depth, 18 inches.) 
Believed to be absolutely unique. Illustrations sent. Ofiers 
to B o w if . & Co., Cabinet Makers, 58, Sandgate, Ayr, A .B .

THOM AS CU BITT, 283, FU LH AM  ROAD, S.W.
G E N U IN E  OLD F U R N IT U R E , CH INA . AND PR IN TS.

SPECIALITY THIS MONTH. F‘“  ‘ i,h
F I N E  U P R IG H T  C L O C K S .

WAN TED , Good Old-fashioned BARO M ETER  
of Quaint Shape. P. W EBSTER, 37, Great 

Portland Street, London, W.

A N T IQ U E  F U R N IT U R E .
Old Welsh Oak Carved Cabinets, Dressers, Settles, 

and Quaint Pieces. Everything Genuine.
China Services, Old Prints, Chippendale Chairs, 

Sideboards, etc.
T H E  L A D IE S * A S S O C IA T IO N ,

T h e  Old H ouse, 4 1 , H igh S t., O X F O R D .

Offer Wanted for a few fine old Gallery Paintings 
and Miniatures, at

W TT A T h e  North of England Fine 
♦  i v n I L  A jt and Antique Depot,

_________19, SCOT LA N E , DONCASTER.________

WM. B .  P A T E R S O N ,
D E A L E R  IN  W O R K S  OF A R T .

3 3 .  R E N F IE L D  S T R E E T .
CXV—   ------------  GLASGOW .

P ic tu r e s . ^ A n tiq u e  F u rn itu re . ^ O ld C h in a . 
R a re  S ilv e r  a n d  B r a ss .
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Important Notice to Annual Subscribers.
E A C H  re a d e r  p a y in g  th e  a n n u a l s u b 

sc r ip t io n  in  a d v a n c e , from  
S e p te m b e r , 1903, to  A u g u st ,

1904, w ill r e c e iv e  a  b e a u tifu l P h o to g r a v u re  P la t e ,  

e n t i t le d :

“ TH E COUNTESS OE BLESSINGTON,”
fro m  a  p a in tin g  by S i r  T h o m a s  L a w r e n c e .  P . R . A .  

e n g ra v e d  by S a m u e l  C o u s in s , A . R . A .

S u b s c r ip t io n s  m a y  b e  s e n t  to th e  P u b lis h e r s  of 

“ T H E  C O N N O I S S E U R , ”  2 , C a r m e l it e  H o u s e , 

C a r m e lite  S t r e e t ,  E . C . ,  o r c a n  be p a id  to a n y  

N e w sa g e n t  o r  B o o k s e l le r  in th e  U n ite d  K in g d o m .

T h e  a n n u a l su b sc rip tio n  fo r  th e  U n ite d  K in g d o m  

is  1 6 /= p o st f r e e ,  a n d  fo r  a b ro a d  1 7 /= .

In th o se  c a s e s  w h e re  su b s c r ip t io n s  a r e  p a id  to 

B o o k s e l le r s ,  th e  p la te  w ill b e  se n t fr o m  “ T H E  

C O N N O I S S E U R ”  O ff ic e s  on th e  p ro d u c tio n  o f th e  

B o o k s e l le r ’s  re c e ip t , w h ic h  m u st  b e  fo rw a rd e d  to 

th e P u b lis h e rs .

A s  th e  p ro d u c t io n  o f th e s e  s p e c ia l  p la t e s  w ill ta k e  

s o m e  c o n s id e ra b le  t im e , th e  E d ito r  c a n n o t g u a ra n te e  

th a t e a c h  c o p y  w ill b e  d e l iv e r e d  im m e d ia t e ly  on 

d e m a n d . T h e  p la te s  w ill, h o w e v e r , b e  s e n t  out 

a c c o rd in g  to p rio rity  o f a p p lic a t io n .

The plates can only be given to annual subscribers who pay their subscriptions direct 
to the Publishers, or to any Bookseller, or at any Bookstall. When the subscription is 
paid to a Bookseller a receipt should be obtained and forwarded to the Publishers.

Subscribers for the ready bound volumes will also receive the plate.

To Mr....................................................... , Bookseller,

o r  T o  T H E  P U B L I S H E R S ,

2, Carmelite House, C armelite Street, E.C.

S U B S C R IP T IO N  

F O R M , t  t  f
P l e a s e  fo r w a r d  to  m e  b y  p o s t  " T h e  C O N N O I S S E U R 1'  fo r  T w e l v e  M o n t h s ,  b e g in n in g  w it h  

N u m b e r  2 5 ,  fo r  S e p t e m b e r ,  1 9 0 3 .  1 e n c l o s e ............................................................................. v a l u e ........ ............... s h i l l in g s .

Please write 
J u l l  name 

an d  address 
clearly.

N a m e ____

'  A d d r e s s  

'  D a t e

The Subscription to “ The Connoisseur” Is 1 6 s .  per annum post fre e  for the United Kingdom, and 1 7 s .  abroad.

For the United States of America, Six dollars. Address; International News Co., 83-85, Duane Street, New York.
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BOW ES* P A T E N T

W E L L  F IR E
IS MADE ON SCIENTIFIC LINES 
AND HAS A SOLID FIRE-BRICK WELL.

The Principal of a 
College of Science 
w rites:

“  Your Well Fire gives 
me great satisfaction, ft 
is economical and ati ef
fective heater, and ha* 
completely cured the 
smoky chimney."

B O W ES* P A T E N T  
I S  T H E  O N L Y  
W E L L  F IR E .
Every Fireplace is 
Stamped with the 
Company's Trade Mark t

P r ic e s  from  5 8 /-  
u p w a r d s .

Illustrations and full particulars may be had on application to—

T H E  W E L L  F IR E  C o., L td.,
N E W C A S T L E -O N -T Y N E .

M a n c h es te r: 16. Jo h n  D alton  St. E d in b u rg h : 8, G eorge St. 
London: 34, M a rg a re t  S t., W. L iverpool: 42, P a ra d is e  St. 

G lasg o w : 167, Hope S t. (W est G eorge St. corner*.

FOR SALE.
F I V E  V E R Y  F I N E  O L D  O A K

J a c o b e a n  C a b i n e t s
IN GOOD CONDITION.

For particulars apply

JOHN P. W HITE,
' THE PYGHTLE works, B E D F O R D ;

Or one can be seen at

2 4 , M argaret S treet, L ondon, W.

Diploma 0/ Honour, . , G O L D  M E D A L , 
Regensburg, J&)Q. InternaUcnaiPostage Stamp

Exhibition , P a n s  JQ O O .

Stiver Medal, 
The Hague, iqoi .

* 4 P

HUGO GRIEBERT & Co.,
Dealers in R A R E  S T A M P S ,

13/14, N e w  B ond S tr ee t, 
L O N D O N , W. I Mi XT TO LORO’S HOTUL).

O WING to  o u r  r e c e n t  la rg e  p u rc h a se s  w e now possess a  
stock  w o rth  co n sid erab ly  o v e r £ 5 0 ,0 0 0 ,  an d  a r e  In 
a  position to  su p p ly  C ollectors w ith  a lm o st e v e ry  v a r ie ty ,  
from  th e  com m onest to th e  g r e a te s t  r a r i t ie s .

Of UNUSED STAMPS w e c an  offer a  unique se lec tion . In 
sp ec tio n  Inv ited .

WE ARE NOW OFFERING SPECIAL COLLECTIONS o f S tam p s, 
co n sis tin g  o f th e  fin es t specim ens only , a ll d iffe ren t v a r ie tie s , 
fro m  ev ery  p a r t  o f th e  W orld , b eau tifu lly  m oun ted  In a lp h a 
b e tica l o rd e r , and  th e  s ta m p s  o f each  co u n try  a r ra n g e d  In 
th e i r  p ro p e r ro ta tio n  o f Issue, th u s  sav in g  co llec to rs  a n  e n o r
m ous a m o u n t o f tim e in  a s s o r t in g , e tc .

W e h ig h ly  recom m end  th e se  a s  th e  fin es t v a lu e  e v e r
offered .

P rices 1.000 v a r ie tie s , £1  0
2 .0 0 0  „ £ 3  0
3 .0 0 0  „ £ 9  9

0
0
0

WANTED TO PURCHASE.-IM PORTANT COLLECTIONS, 
SINGLE RARE STAMPS, LARGE PARCELS OF MIXED 
STAMPS OK ANY COUNTRY, &c., &c.

Hugo G riebert 6  Co.,
13/14, N E W  B O N D  S T ., 
L O N D O N , W.

Telephone—HS6 G f. r r a r d . E s t a b l i s h e d  1884.
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Preliminary Notice.

T H E  well-known E. M. K ID D  C O LLEC TIO N  
* of English Porcelain and other Art Objects, 

Oil Paintings, Water-colour Drawings, Early Editions 
of Books, and Antique Furniture will he SOLD BY 
AU CTIO N , at N o t t i n g h a m , e a r l y  i n  N o v e m b e r , 

by Messrs. T. Neale & Son and Mr. F. W. Kidd 
(jointly concerned).

Catalogues are in course of preparation, and will be ready 
by the 24th inst. Further details will be given in future issues.

T. N E A L E  & S O N , Auctioneers, 
F. W. K ID D , ) N o t t i n g h a m .

FENTON’S O ld  ~
C u rio s ity  S hop ,

33, C ranbourn S treet, W .6.

NATIONAL BUREAU FOR ART AND ARTISTS, 
3 6 1 ,  O x f o r d  R o a d ,  M a n c h e s t e r .

K x h ih it io n s , M o n d a y s  a n d  W e d n e s d a y s , 
fo k  Ha l e  o f  O ld  a n d  M o d e r n  W o r k s .

O P IN IO N S  O F OLD M A S T E R S .
M r s .  W I L K I N S O N ,  S e c r e ta r y .

DUBLIN BOSSI E3JK
W E HAVE SOM E OF T H E S E  F IN E  

. A N TIQ U ES, TH O RO U G H LY R E ST O R E D .

SHARP g EMERY, 17, Gt. Brunswick St., DUBLIN.
Examples kepi at aS, Berners St., Oxford St., London.

J O H N  F .  B U L L O C K ,
A U C T I O N E E R  6  V A L U E R ,  

Weekly Auctions held for the Sale of Antique Furniture, Old 
China, Curiosities, Pictures, Books, and Miscellaneous Effects.

Inventories and Valuations made for Estate Duty and all other 
purposes. Established 1803

2 1 1 , H IG H  H O L B O R N , L O N D O N , W .C.

S T A M P S  A N D  C O IN S,
Pamphlet on

“ Copper Coins of England,’ * with 
List of Coins and Stamps for 
disposal. Post free, 7d.

COINS, M EDALS, ANTIQUE CHINA, ARMS, 
MINIATURES, PREHISTORIC &  ETHNOLOGICAL 
CURIOSITIES, at moderate prices.

From W. H. REGAN, 51, Queen's Road, Bayswater, London, W.
O T A M P S . Selections of all countries sent on approval.

Prices extremely moderate. State requirements.
B r id g e r  & K a y , 65, Bishopsgate Street Without, London, E.C,

Notice to those interested in

•BOOKS on ART

] y [ E S S R S ,  S A M P S O N  L O W , M A R S T O N ,  

and Co,, Ltd., St, Dunstan's Houset 

‘ Fetter Lane, London, E .C ,, will be pleased 

to send their Catalogue on application.
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P H O T O G R A V U R E  
E N G R A V IN G S  OF THE

G R E AT  . . . 
PU B LIC . . . 
SCHOOLS. .

Eton
Harrow

T h e  a m o v e  is  a  R o u g h  I d e a  o f  o n e  o f  t h e  S u b j e c t s .

Japanese Vellum Proofs w it h  R e m a r q u e .

L im it e d  to  5 0  in  e a c h  c a s e  - £ 5 5 0

India Proofs. L im it e d  to  10 0 in  e a c h

c a s e  - -  - ............................... 2 0

Prints, o n  b e s t  P la t e  P a p e r -  £ 1 1 0

(Size o f Paper, 30" x 22".)

T h e  C o lleg e  C oat o f  A r m s  w i l l  a p p ea r  o n  P ro o fs  and  P rin ts .

Ail Proofs will be Numbered and issued in priority of application, and as a certain number have already been subscribed, it is 
advisable that orders be sent in at once.

SPENCER EVANS & Co., Ltd., Publishers and Fine Art Printers, 18-19, W hitefriars Street, E.C.

To Collectors and Connoisseurs.
I N  P R E P A R A T I O N .

A BRIEF H ISTO R Y  OF OLD ENGLISH  
PO RCELAIN  AN D  IT S M A N U FA C T O R IE S; 
W ITH A N  A R T IST IC , IN D U STR IA L, AN D  
C R IT IC A L  A P PR E CIA TIO N  OF T H EIR  
PRODUCTIONS.

By M. L . S o l o n , Author of ‘ 'T h e  Art of the Old English Potter,”  & c. 
This work will be issued in One Handsome Volume, Royal 8vo., of about 
300 pp., well printed in clear type on good pap;r, and will be beautifully 
illustrated with so full-page Coloured Collotype and Photo-Chromotype 
Plates, and 48 Collotype Plates on Tint. It will be artistically bound in an 
original style, and published, to Subscribers* at Two Guineas net. As the 
edition is limited to 1,250 copies, it is respectfully requested that orders be 
sent at once. Prospectus on application.

I N  P R E P A R A T I O N .

BLACK JACKS & LEATHER BOTTLES. 
B EIN G  SOME ACCO U N T O F LEA TH E R  
D R IN K IN G  V E S S E L S  IN E N G LA N D , AN D  
IN C ID E N T A L L Y  OF O TH ER A N C IE N T  
V E S S E L S .

By O l iv e r  B a k e r , R .E . The book will be profusely illustrated with 
Drawings and Photographs. A Frontispiece and three full-page plates will 
be in Colours, in addition to a Photogravure Plate and some 120 Half-tone 
Blocks and facsimile Pen Drawings. Bound in Art Linen, with gilt top. 
Price, to Subscribers, Two Guineas net. Prospectus on application.

London: BEMROSE &  SONS, Ltd., 4 , Snow Hill, E.C.
C

A * i u N P E L  S O C IE T Y 'S  C H R O M O L IT H O G R A P H S ,
. I*1* largest stock of rare subjects. New Complete List of all the

Arundel Society s Publications. 4d ., post free.

ART g BOOK COMPANY. 22, Pittrawttr Row. E.C.
In one Vol. 410, Cloth. 302 pp. Price 12s. net.

T h e  W orks of
G E O R G E  C R U I K S H A N K ,

Classified and arranged, with references to Reid’s 
Catalogue and their approximate values.

By Capt. R . J .  H. D o u g l a s .

H . S O T H E R A N  6  Co., 140, S tran d ;
______________ A N D  A L L  B O O K S E L L E R S .

Stationers, Picture Dealers, and Collectors should read

THE POSTER 8 POST-CARD COLLECTOR.
6d. Monthly. 8/- Yearly, post free,

A  Monthly Review  by expert writers. About 50 Illustrations 
reproducing the Best Posters, Lithographs, Post-Cards, 
Etchings, etc* Read the particulars of the 44 M issing C olours44 

Post-Card Competition.
On sale at all Stationers, Newsagents, and Railway Bookstalls.

Publishing and Advertising Offices—
T he Poster G allery, apj, High Holborn, Chancery Lane, W .C .

T eleg rap h ic  A ddress—"  H uarde l, L o n d o n .'4 T e lep h o n e—6&78Central.

A MAIIRICF Sc f,n  Booknellers and Priatsellerx,A .  (T lr tU K IV /C  I/O ., 2 3 , Bedford S U , Strand, London.
Monthly Catalogues of Rare and Standard Books post Iree on application, 

lust published, New Series, Nos. 132-137, Extra-illustrated and finely bound 
Books. Travels, and Standard Kooks. No. 135. Fine Engraved Portraits, 
including many rare Mczxotints, Telegram*: “ Mnemosyne, London.44

T H E  V IC T O R IA  B IN D E R Y ,
104, H ig h  S t r e e t .  K e n s in g to n .  W .

P UTILS RECEIVED (P ro fess io n a l an d  A m ateu r).
CERISTKA8 PRESENTS BOOKS Of DECORATED BUTDIHOS.
Estimates and Design* given for Sots of Work*.
D O O K  C A T A L O G U E S  F R E E . —Topography, Fiction, Sporting, 
A J  Old R ailw ay L iterature. F irst  Editions, and rare out-of-print 

works of all kinds supplied. State wants, 1 can get you anything. 
B A K E R ' S  G R E A T  B O O K  S H O P .

14*16,  J o h n  Br i ght  S t r u t ,  B I R M I N G H A M .
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ARNOT HILL HOUSE, 3 miles from NOTTINGHAM,
Close to Daybrook Station on the G.N. Railway,and within 12 minutes’ 

walk of the Electric Tram Terminus at Sherwood.

SA L E  of the entire FU R N ISH IN G  C O N TEN TS  
of the Residence.

A Magnificent Collection of Beautiful Paintings 
and Drawings, Fine Bronzes, Decorative China, Real 
Silver and Best Quality Plated Articles, Curios, 
Articles of Vertu, Miniatures, Costly Billiard 

Room Fittings,
T a b le  a n d  B ed L in en , H o rses , C a rria g es, H a r n e s s ,  

D airy  C o w s, P o u ltry , O ut-door  E ffe c ts  a n d  G arden!
Im p le m e n ts , C o n serv a to ry  a n d  S to v e  P la n ts .

M E S S R S . M O R R IS  6  P L A C E
Are favoured with instructions from C. G. Hill, Esq., J .P ., who is going to 
re>ide in the South of England owing to ill-health, to S e ll  b y  A u ctio n  

on the premises as above,
On October 27th, 28th, 29th & 30th, & November 2nd & 3rd, 1903,

At Eleven o’clock each day—

T h e  E N T I R E  F U R N I T U R E  o f  th e  R e s id e n c e ,
principally supplied by Messrs. G ILLO W  and Messrs. M A P L E  & Co., of 
London. Many choice pieces of H ig h -c la s s  D e co r a tiv e  S a t in  w ood  
F u rn itu re . Fine F lo r en tin e  and J a p a n e s e  B r o n z e s , Cloisonne 
w are, D eco ra tiv e  C h in a , specimens of Crown Derby, Chelsea, Worcester, 
Sevres, Dresden, Vienna, Satsuma, Eastern and Nankin. Carved Ivories. 
Several-charming Curios, Mosaics and Enamels,

The very Superior Furniture for the D in in g  R o o m , B r e a k fa st  
R oom , D ra w in g  R o o m , H a ll and B o u d o ir , The complete appoint* 
ments of a well-fiited B illia rd  R o o m . The appointments for eight best 
and secondary B ed ro o m s, by Messrs, G ILLO W  and Messrs. M APLE, 
of London.

A Superb Collection of B e a u tifu l O il P a in tin g s  6  D r a w in g s ,
one of the finest private collections of work by modern artists ever offered in 
the Midlands, including some of the very best efforts of great local artists, 
viz,: —About eighty important works by E. J .  N IE M A N N , and comprising 
some of his most carefully painted pictures on canvasses of all sizes from 
magnificent productions, 54 in. by 42 in,, to gems of cabinet size. A few of 
the most valuable are :—A v ie w o f Chester on M arket Day, painted in 1853, 
upright, canvas 54 in. by 42 in., High Bow Bridge, Lincoln, upright, Canvas 
44 in. by 34 in- ? and eight beautiful works Scarborough, Ludlow, R ich
mond, Clifton, Ross>, The Irish Em igrants, Brayford Head, Lincoln , anil 
Salisbury, all p.iinled in the period 1852 to 1862, and all the same sized can
vas, 44 in. by 24 in. A Westerly Gale—Shakespear's Clijf, Dover, size 41 in. 
by 28 in., and many other truly splendid paintings by the same artist, and all 
painted in the master’s best style and at his best period.

Seventeen charming pictures by Laslett J .  Pott, including several of 
this brilliant artist's chief works, some of which were exhibited in the 
Royal Academy. Priscilla—The Courtship o f  Miles S/andish, upright, 
23 in. by 17 in. ; The T ria l o f  Queen Catherine, his Academy picture, j 88o, 
size of canvas 65 in. by 38 in. ; A Portrait of Lo rd  Byron, size of canvas 
36 in. by 28 in. (the only copy in existence of the original portrait painted 
by Phillips, R .A ., and now in Newstead Abbey); another fine work is 
Before Xaseby, size 56 in. by 40 in. (exhibited in the Royal Academy, 1881); 
Rosalind Celia and Touchstone, upright, size 35 in, by 27 in. ; L a d y  Place 
Hurley, 33 in. by 22 in .; Better Days, 35 in. by 26 in. ; His Highness in 
Disgrace t8 in. by 10 in., and several other really lovely figure paintings,

H. Dawson is represented by ten pictures of the highest merit, and 
painted in 1837 to 1872.

The “  James Webb " pictures are masterly bold seascapes and landscapes. 
A grand canvas, Constantinople, size 54 in, by 40 in. (painted in 1870); 
Homeward Bound, 33 in. by t8 in. (painted in 1873) ; Dutch Fishing Boats, 
26 in. by 18 in., and other gems. ’

T . Sidney Cooper, R .A .—Some perfect paintings dated from 1833 to 1870. 
A grand gallery picture, size 72 in. by 52 in., by Jos. Van Luppen,'i87o. A 
splendid Eugene Verboeckhoven, 42 in. by 3a in., painted in 1846. A 

. collaborated canvas by J .  13. Pyne and T. S. Cooper, Arundel Castle, size 
56 in. by 36 in. Another fine specimen by F, k . Lee, R.A., and T . $, 
Cooper, R. A.,43 *n.- bv 38 in. A charming work, Golden Days, by Niemann 
and Craig, size 50 in. by 40 in. An important picture, Italian Girls with 
Basket o f Fru it. by Harlamoff, upright, size 42 in, by 34 in. (1884). A lovely 
canvas, Feeding Time—Evening, by R, Ansdell, upright, 60 in. by 42 in. 
(1878). A lovely work. The Bath at Pompeii, by Anatolio Scifoni. size 
58 tn. by 30 in. Shakespeare and his Friends— The Supper at the Boar's 
Head, Fleet Street, by Robt. A. Muller, size 32 in. by 23 in. (1878) 
A lter  the Fancy Dress Ball, by C. Deni, upright, 54 in. by 40 in. (1878)! 
Startled Highland Cattle, by Peter Graham, size 50 in. by 30 in. (1880)* 
and other such artists of ripute as Wm. Oliver, Thos. Brooks David Cox 
H. I.e Jeune, W. Gale, Jerard, Baxter, Kitmaird. Durnn & Berger, Geo! 
Armfield, David Bates, ’ihors, E. C. Barnes, J .  Morgan, W. Maw Eelev* 
K. K. Wainwright, G. Cole, Carpenter, J .  Callow, Herring, J .  Pool, Liddell’ 
Jas, Peel. *

W ater-C olour  D r a w in g s  by W. S. Coleman, Wainwright Birket 
Foster, James Orrocks, T, S. Cooper, Jas. Webb, Sami. Parrott, w l Hum 
Geo. A. Fripp, and Landseer, and a F e w  L o v e ly  M in ia tu re s , * 

A  C ella r  o f  C h o ice  W in es . About 700 ounces of R e a l S ilv e r  
Service o< best quality plated articles. Excellent T a b le  C u t 
and T a b le  C h in a . Fine Table and Hed Linen. ”

O utdoor E ffe c ts .—3 Horws, 3 Carriages. Harness, j  Dairy Beast, 
Poultry, 3 Sucks of Hay, Garden Seats, Vases, Implements, Stable Utensils. 
Pleasure Boat. A  C o llec tio n  o f  C o n serv a to ry . S to v e  an/i 
G reen h o u se  P la n ts , P a lm s, a n d  F erns* *

The whole will be on view at the house from October igih to October 
24th, from Eleven to Four o’clock each day. Admission by Catalogue only 
which will admit two persons. Catalogues (price 6d. each) may be had on and 
after Oct. lath of the Auctioneers, 25 & 26, Bridlesmith Gate, Nottingham

Bemrose
r t w p S O H f  I ™ ,

Specialty

(OIQVRBI2CKJ
/pid H igh Gr/ide

J Ia l f Tohej,
Printers & Lithographer

Derbv&Idndoh,
now Hill, %

/ I s k  fo r Specimens-. See this M a r i n e

N O W  R E A D Y ,  1 /©  Post F r k e .
“ A  S h o rt A c c o u n t  o f  O ld E n g lish  P ottery ."

and By F . W - Phillips.
** A n  In tro d u c tio n  to  th e  S tu d y  o f  C h in e s e  P o rce la in ."

ALSO
" A  C a ta lo g u e  o f  O ld  C h in a  offered  fo r  S a le ."

i llu s tra te d  hy 50 full-page i ’hu to g rap h ic  P la te s  and  various W oodcut t. 
T h e  alnjve m ay lie h ad  on ap p lica tio n  to

F. W. P H IL L IP S , Sachin*0* HOUSE
N a t io n a l  T e l i Ph o n i i  H I T C H I N  7.

*■ M 11 l ' '
fu st  Published.—Catalogue of Rare, Valuable, and 

Useful Books on Sale by Meehan, Export Bookseller, Bath, 
Eng. Specialities—Topographical, Art, First Editions, Curios, 
and Scarce Books. Catalogues gratis and post free to Collectors.

PR IN T E R S  of Sumptuous 
Editions.
Printers of Catalogues for 
Collectors and Dealers.

E S T IM A T K S SU P PL IE D .
Note Address—

W . H . W H IT E  6  S O N .
P o rto b e llo , E D IN B U R G H .

Books for THE CONNOISSEUR, at Reduced Prices.
RO Q ET 'ft History of the Old Water Society, 2 vols., 42/- for 10/0 net. 
R ED C R A VE ’8 Catalogue of South Kensington Water Colour Paintings, 

Coloured Plates, 21/* for 7 /8  net. (3 /9  net.
T U R H E R ’8 (F. C.) Short History of Art, Illustrated , 8vo, 1903, 7 /6  for 
8 E V E R N ’ 8  (Jo seph ) Life and Letters, by W. Sharp, Illustrated , Svo, 1892, 21/- for 8 /6  net (42/- for 31/6 net.
C H A FFE R 'S  Marks and Monograms on Pottery and Porcelain, latest edition.

Offered by HORACE G. C0MM1N, Bookseller, BOURNEMOUTH.
R O B E R T  M cC A S K IE  (V I)
note REM OVED from 70 , Marytebone Lane, to 
targer premises at No. 2 7 , opposite.

No. 70 is the little shop where the Naunton Bookplate, 
the Guy Fawkes Documents, and the Rembrandt Por» 
trait were recently found.



The Connoisseur

MYERS &  Co.,
Second-Hand Booksellers,

59, H IG H  H O L B O R N , 
L O N D O N , W.C.,

Are always prepared to purchase for prompt 
cash, Libraries and smaller Collections of 

Books, in Town or Country.

Highest Value Given.

A very large stock of Standard Works and 
First Editions of esteemed authors 

always on show.

Catalogues issued monthly and sent post 
free to any part of the World on 

application.

TlLKOftAPHtC AODKESSi Ti LKPHONKi
“ N U M E R O U S L Y ,  L O N D O N , ”  N o .  4 9 S 7 ,  H O L B O R N ,

J .  S E. RUMPUS,!*
Booksellers to H.M. the King,
H .I.H . The Em press o f Russia, 
and The R oyal Fam ily,

350, Oxford Street, LONDON, W.

High-Class Second-Hand 
New booksellers.

TH E B E S T  A R T  BOOKS.
H A N D SO M ELY BOUND BOOKS.

SECO ND -H AND  BOOKS.

FIR ST  ED ITIO N S OF PO PULAR AUTHORS. 

BOOKS W ITH COLOURED P LA T E S.

SC A R C E L IB R A R Y  EDITIONS.

OLD SPO RTIN G  BOOKS.

, WORKS ON N A T U R A L  H ISTO RY.

BIO G RAPH Y AN D  H ISTORY.

Catalogues issued and fortvarded upon application.

Myers &  Rogers,
Dealers in Fine Prints,

An Immense Stock of
E N G R A V E D  P O R T R A IT S ,

Suitable for Framing, the Portfolio, 
and Extra Illustrating.

T O P O G R A P H IC A L  V IE W S
of all Counties. 1

Catalogues, issued periodically, sent post free on 
application.

J U S T  P U B L IS H E D .

Catalogue of 14,000 Engraved Portraits, with 
Topographical Index, Illustrated with Five 

Portraits. 4to, cloth extra, 7/6.

8®" C o llec t io n s  o f E n grav in gs P u rch a sed .

59, H IG H  H O L B O R N , 
LO N D O N , W.C._^>

READY THIS MONTH.

Royal 8vo, cloth, gilt top, Price 30/- net.
Edition limited to 600 copies, with a Special Edition of 50 

large paper copies at £ 1  2 o net.

William Adams
An Old English Potter

WITH AN ACCOUNT OF HIS FAMILY AND THEIR 
PRODUCTIONS,

EDITED »Y

W I L L I A M  T U R N E R ,  F .S .S .

Author of “  The Ceramics of Swansea and Nantgarw. ” 

w ith

THIRTY-THREE COLLOTYPE PLATES, THIRTY PAGES 
OF HALF-TONE ENGRAVING ILLUSTRATIONS, 

AND A COLOURED PLATE OF AN 
ADAMS JASPER WARE VASE.

LO N D O N :
C H A P M A N  &  H A L L  L T D .,

1 1 ,  H e n r ie t t a  S t r e e t ,  C o v e n t  G a r d e n ,  W .C .
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*
W. A. M a n s e l l  u Co.

*

A  H u g e  C o lle c tio n  o f  
P e r m a n e n t 6  O rd in a ry  
P h o to g ra p h s , from  0  
P ic tu r e s , F r e s c o e s  an d  
S ta tu e s , at H o m e  an d  
A b ro a d , A n c ie n t  an d  
M od ern . 0 0 0 0 0  
I llu s tr a te d  C a ta lo g u e s  
on  a p p r o v a l, p o st free .

405, OXFORD STREET,
L O N D O N , W.

F ra m ed  P ic tu re s  for P r e sen ts  an d  
H o m e D eco ra tio n  a lw a y s  rea d y .

IMPORTANT FINE ART BOOK (Edition fo r  Sale strictly limited to 
F iv e  H u n d r e d  Numbered Copies).

In the Press, in Two Handsome Volumes, Large Quarto, Illustrated with 97 Photogravure Plates and about 90 in Half-tone. 
Handsomely bound in  buckram gilt, after a design by S ir  Jam es Linton, R .I ., price T E N  G U IN E A S  nett.

JAMES ORROCK,
By BYRON WEBBER.

PAINTER, CONNOISSEUR, 
COLLECTOR.

IX  their abundant harvest of E X Q U IS IT E  D R A W IN G S, P IC T U R E S, AND O B JE C T S  O F A R T , these volumes may be considered 
* unique. “ The Life of J ames Orrock ” is at once a distinctly separate and a richly ljeantifi.il work. The history, with its 
multiform biographical features, and its abundant anecdote, has peculiar attractions for the general reader ; the artist, professional as well 
as amateur, will find in the pages supplied directly by Mr. Orrock important technical information soundly and graphically conveyed ; 
the connoisseur and expert, in communion with an artist who is both, will, it is submitted, find his discourse entertaining and instructive; 
while the possessor of a book which must appear indispensable to a high-class library will be provided with such a gallery of English 
masterpieces as never before came together in book-form.

Mr. Orrock’s artistic career has brought him into personal contact with many men of distinction in the painter’s profession ; and 
his retentive memory, richly stored with anecdotes of his friends and comrades in art, has been drawn upon by the author with a 
Boswell-like zeal and sympathy.

In Mr. ORROCK’s library of sketch-books—representing as they do the work of some fifty years, during repeated journeyings 
through Scotland, the Border Counties, the most picturesque parts of the Midlands, Wales, the South Downs, and the Home Counties— 
we are able to follow his career from year to year with unflagging interest. This valuable collection has been placed under copious 
contribution.

As a collector, Mr, Orrock is represented in these volumes by carefully reproduced examples of the masterpieces he has brought 
together. Amongst them will be found examples of R eynolds, T urner, G ainsborough, L awrence, R aeburn, R omney, 
Morland, Mu ller , E tty , Crome, Hoppner, Bonington, P h illip , L andseer, Milla is, H enry Dawson, and other illustrious 
artists. Masters in water-colour, such as T urner, David Cox, De W int, G eorge Barret , William  Hunt, and their contem
poraries, are also well represented. As with examples of their work, so in the elucidation by Mr. Orrock’s pen, are those beacon lights 
of the purest art depicted. Hisessayson the Four Pillars of the English Water-Colour Art, and on the “  Prentice Pillar,” are reproduced 
in the volumes ; .so, too, with his essays on Constable and Muller .

The B L U E  C H IN A  C H A P T E R  is not only replete with remarkable facts and anecdotes relating to the study and collection of 
this most exquisite ware—matters chiefly personal to the collector of the Orrock specimens of Nankin Blue at the South Kensington 
Museum —but it gives a sketch of the history of the origin and growth of “  the craze ”  for blue china in England, derived from sources 
not hitherto drawn upon for publication. Mr. Orrock’s curiously intimate association with the origin and development of the taste 
that led to the present appreciation of English furniture is also adequately set forth.

LONDON: CHATTO & WINDUS, 111, ST. MARTIN’S LANE, WtC.
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From Mr. M U R R AY’S  LIST.
A  N E W  E D IT IO N  O F

Crowe & Cavalcaselle’s History of Painting.
A History of Painting in Italy, Umbria, Florence and Siena, from the 2nd to the 16th Century. By J. A. 
C r o w k  and G. 15. C a v a l c a s e l i .e . With Editorial Notes by R. L a NGTON D o u g l a s  (Author of “  Fra Angelico,” 
“ A History of Siena,” etc.). Assisted by S. A r t h u r  S t r o n g , Librarian of the House of Lords. 6 Vols. With 
upwards of 200 Illustrations. Demy 8vo. 21s. net each Vol.

Vol. I.—E arly C hristian  A rt. 1  .
Vol. I I .—G iotto and th e  G iottesques. /  J u s t  out' 
Vol. I I I .—T he S ienese School. {Ready Shortly.

Vol. IV .— F lorentine Painters of th e \ 
Quattrocento.

Vol. V .—L ater S if.nf.sk and U miirians. j- In the Press. 
Vol. V I.— F lorentine Painters of th e  1

C lN Q U K C E N T O . I

This standard work has l>een for many years out of print, and second-hand copies have commanded a very high price. The new 
Edition will contain the final corrections of Sir Joseph Crowe, which, for the first four volumes o f this new Edition at any rate, 
are so thorough as to amount in |>art.s almost to a re-writing of the lx>ok.

The work will be divided into six volumes, each volume representing, as far as possible, one or more schools. It is hoped that 
this arrangement will prove convenient to students and travellers.

The Drawings of the Florentine Painters.
Classified, Criticised, and Studied as Documents in the History and Appreciation of Tuscan Art. By B k r n h a r d  
B e k e n s o n . With a copious Catalogue Raisonne and 180 Facsimile Illustrations. 2 Vols. Folio.

The price of the remaining copies has been raised, since October 15th, to £21 net.
This Edition is limited to j j j  eopies in a ll ( j o j  fo r  America and 250 fo r  Great B rita in ). The type has been distributed.

Notes on the Authentic Portraits of Mary Queen of Scots.
Based on the Researches of the late Sir G e o r g e  S c h a r f , K.C.B., Director of the National Portrait Gallery, 
Re-written in the light of new information. By L i o n e l  C u s t , Director, Keeper, and Secretary of the National 
Portrait Gallery ; Surveyor of the King’s Pictures and Works of Art. With many Photogravure Reproductions of 
the most authentic Portraits of the Queen and other Illustrations. Small 410. £ 3  3s. net. [Ready immediately.

The A rts in Early England.
By G. B a l d w i n  B r o w n , M.A., Watson Professor of 
Fine Art in the University of Edinburgh.

Vol. I .—T he L ife  ok Saxon E ngland in its R elation 
to th e A rts.

Vol. I I .—E cclesiastical A rchitecture in E ngland from 
th e Conversion of th e Saxons to the 
Norman Conquest.

With Illustrations. 2 Vols. Royal 8vo. 32s. net.
“ . . . will he the standard authority on the subject for many 

years to come, and it must even then remain the basis for any 
further researches on the subject,—D aily Chronicle.

“  A work of high historic value and interest.”— Outlook.

Isabella d’Este, M archioness of M antua, 
1474-1539.
A Study of the Renaissance. By J u l ia  C a r t w r i g h t  
(Mrs. Ady), author of “  Beatrice d’Este,” “ Madame,” 
“  Sacharissa,” “  The Painters of Florence,” etc. With 
Illustrations. 2 Vols. Demy 8vo. 25s. net.

“  . . . a most interesting, graphic, and significant work, 
which will take a permanent place in literature. . . . Mrs. 
Ady has produced a fascinating biography of a fascinating and 
important historical figure. . . . The illustrations add vastly 
to the beauty of a Ixrok which is one of the finest specimens of 
printing and binding we have seen in these days.” —British  
Weekly.

The Ideals Of the East. With Special Reference 
to the Art of Japan.
By Kakasu Okakura . Crown 8vo. 5s. net.

“ . . . a work of extraordinary interest. ” — The Times.
“  This is a remarkable little book. ’ ’—D aily Chronicle.

A Catalogue of Letters and other Historical 
Documents Exhibited in the Library a t 
Welbeck.
Compiled by S . A r t h u r  S t r o n g , M.A., Librarian to  
the House of Lords and to the Duke of Devonshire at 
Chatsworth, Professor in University College, London, 
With Portraits and numerous Facsimiles of Manu
scripts in the possession of the D u k e  o f  P o r t l a n d . 
4to. £ 2  2s. net.

“ A volume which is at once inspiring, sumptuous, and of 
much interest and value. It is very much more than a ‘ cata
logue,’ in the ordinary sense of that word, for it contains a full 
text of many letters and other documents of considerable 
importance. ” — Tke Globe.

The History of Siena.
By Professor L a n g t o n  D o u g l a s . With Maps, 
Photogravures, and other Illustrations. Medium 8vo. 
25s. net.

“  . . .a n  admirable and delightful book . . . the book is as 
absorbingly interesting to the general reader as it is of value to 
the historical scholar and the student of art. . . . This volume 
is one which may Ire most heartily commended as likely for some 
time to 1*  the most authoritative work in English on S ien x"— 
literary  World.

M U G L E R 'S  H A N D B O O K S  ON P A IN T I N G .

The Italian Schools.
Sixth Edition. Thoroughly revised and in part re
written by A ustin H. Layard, G.C.B., D.C.L. 
With nearly 250 Illustrations. In 2 Vols. 30s.

German, Flemish, and Dutch Schools.
Third Edition. Thoroughly revised by the late Sir 
J oseph A. Crowe. With illustrations. 2 Vols, 24s,

JOHN M URRAY, Albemarle Street, W.
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\ O n?-feurth  tu tu a l j/rf] Only a feto sets nott) left at this price.

S p e n s e r ’ s

Faerie Queene
Illustrated by

Wa l t e r  Cr a ne
Published a t 
<£10 15s. od.

net.
Now offered a t 
£ 5  10s. od.

net.

6 Volumes in Cloth 
box, bound in Art 
Canvas,gilt tops, with 
Cover Design in red 
and gold.

T he edition is in large post quarto ( 9 x 1 1  in.), printed 
on Arnold hand-made paper specially made for it.

I t  c o n ta in s  in  a ll  2 3 1  I l lu s t r a t io n s  b y  W a l t e r  
C r a n e , in c lu d in g  9 8  fu ll-p a g e  d e s ig n s , 8 0  c a n to  
h e a d in g s , a n d  5 3  ta i lp ie c e s .

T h e  te x t, in  c le a r  C a s lo n  E n g lis h  ty p e  w e ll s p a c e d , 
is  th e  p ro d u c t  o f  a  c a re fu l c o lla t io n  w ith  a l l  th e  s ix 
te e n th  c e n tu ry  e d it io n s  ; a n d  M r . W ise  h a s  g iv e n , 
in  a d d it io n  to  h is  P r e fa c e  a n d  a  c o m p le te  B ib l io 
g ra p h y , m a n y  fa c s im ile s  o f  th e s e  e a r ly  t it le -p a g e s .

The work may be had of any Bookseller, or direct 
from

H E N R Y  F. R U M P U S
335 , H igh  H o lb o rn , L O N D O N

THE AUTOTYPE FINE ART 
GALLERY, 74, NEW OXFORD STREET. 

LONDON, W.C.

O P E N  F R E E  D A IL Y  F R O M  l O  T O  6 .

Visit of Inspection is Invited to the
Permanent Exhibition of Autotype (Carbon) 
Reproductions of Famous Works of Art.

AUTOTYPES of the OLD M ASTERS in the 
GREAT CONTINENTAL G A LLE R IE S.

AUTOTYPES of MODERN BRITISH ART.
A U T O T Y P E S  of W O R K S In the T A T E  

G A LLER Y.
AUTOTYPES of PICTURES in the NATIONAL 

G A LLER Y.
A U T O T Y P E S  of D R A W I N G S  by OLD 

M A STERS.
AUTOTYPES of SELEC TED  WORKS from 

the W ALLACE COLLECTION.

T H E  A U T O T Y PE  F IN E -A R T  C A TA LO G U E. Now ready, 
New Edition. With upwards of 160 iMiniature Photographs 
of Notable Autotypes, and 23 Tint-Block Illustrations. For 
convenience of reference the Publications are arranged Alpha
betically under Artists' Names. Post free, Is.

T h e  A u to ty p e  C om p an y,
74, New Oxford Street, London. W.C.

M E S S R S . B E L L ’S  N E W  B O O K S .
N E W  L I S T  I 'O S T  F k E E  O N  A P P L IC A T IO N .

New Illustrated Edition. Vol. I. now ready.
BRYAN’S DICTIONARY OF PAINTERS AND ENGRAVERS.

Edited by G. C. W illia m so n , Liit.D . In 5 vols. ; cloth, 
21s. net each, or half morocco, 31s. 6d. net each. To be

fmblished at intervals of three months.
n this new edition upwards of jsoo new biographies will be added of 

painters of all nations who have died since the issue of the last edition 
in 1884-9. Many of the old biographies will also be re-written, and 
upwards of 3,000 corrections and alterations in dates, names, attri
butions, etc., rendered necessary by the researches of the last twenty 
years, will be introduced. There will also be about 450 illustrations, 
including 40 photogravure plates.

Crown folio, £ $  5s. net.
H a n s  H o lb e in .

By G e r a l d  S. D a v ie s , M .A ., author of “  Frans H a ls .”  
With 34 photogravure plates and about 80 collotype repro
ductions, including ali ihe artist’s most important works. 
Finely printed at the Chiswick Press. Also 30 copies on 
Japanese vellum throughout, £ 1 0  10s. net.

Small post 8vo, 7s. 6d. net.
T h e  A n o n im o  M o re llia n o .

Notes made in the sixteenth century on the pictures and 
works of art in Padua, Cremona, Milan, Pavia, Bergamo, 
Crema, and Venice, by an anonymous, writer. Translated 
from the original Venetian dialect by Paoi.o M u ssi, with 
notes relating to the works described. Edited by G. C. 
WILLIAMSON, Litt.D. Illustrated with 32 reproductions in
half-tone. ------------

Small 410, 10s. 6d. net.
T h e  A r t o f J a m e s  M c N e ill  W h istle r .

By T . R . Way  and G. R. D en n is. With about 50 illus
trations in colour and monochrome, representing all branches 
of the master's work, including oil and water-colour paint
ings, pastels, etchings, and lithographs.

London: GEORGE BELL S SONS, York St., Covent Garden.
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Old English &  French Furniture  
Old T apestries Old Oriental Porcelain

Old M arble 6  Stone Garden Ornam ents
G E N U IN E  A N T IQ U E S  O N L Y

E
X

A
M

P
L

E
S 

IN
 

H
IG

H
E

ST
 

C
L

A
SS

 
D

E
C

O
R

A
T

IO
N

S



The Connoisseur

L o n d o n  S h o w r o o m s :

158 to 162, OXFORD ST., W. 
2, QUEEN VICTORIA ST., E.C. 
220 , REGENT ST., W.

( M A P P I N  B R O S .  INCORPORATED.) L o n d o n  S h o w r o o m s :

2, QUEEN VICTORIA ST., E.C. 
220 , REGENT ST., W.
158 to 162, OXFORD ST., W.

Specialists in 
Reproduction of 

ARTISTIC 
SILVER PLATE 

of all periods.

0

Illustrated 
Catalogues 
post free.

a

Selections 
sent on 
approval.

SHEFFIELD: The Royal Works. MANCHESTER: 24-26, St. Ann’s Sq. NICE: Place Jardln Public. JOHANNESBURG: Public Library Buildings.

The “ HAMILTON” W ATCH.
“ THINNEST Keyless Watch in the World.”  “ An Ideal Present. ” — Vide P re ss.

O L D  T H IN  
W A T C H E S  
C O N V E R T E D  
IN T O

“ H A M IL T O N ”
W A T C H E S .

Estimates given.

V E R G E
W A T C H E S
C O N V E R T E D
IN T O
L E V E R S .

Repairs to 
Antique Watches 
a Speciality.

P R I C E S  FROM 37/6 TO 100 G U I N E A S .
G E N U I N E  O N L Y  F R O M  S O L E  M A K E R S —

HAMILTON «S Co., 202, Regent St., W.
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The P IA N O L A , by providing correct key striking, enables 
anyone to play the piano. The addition o f  the M E  I'A’O- 
S T Y L E  to the P IA N O L A  makes it possible to render a 
composition exactly as it has been played by a great 
musician. The M E T P O S T Y I .E  P IA N O L A  is a 
combination, therefore, o f technic/ne and interpretation.

T N  itself the M ETR O STY LE consists of a finger or guide attached to the tempo 
lever of the PIA N O L A , with which the performer is able to follow a line marked 

on the music roll by an authority, say Paderewski, or dfAlbert, or Busoni, By 
guiding his playing according to this marking anyone can reproduce in its 

entirety the interpretation of the artiste in all its changes and effects of 
tempo, accent, and expression. The M ETR O STY LE PIA N O L A  is 

the most remarkable achievement in the whole history of pianoforte 
playing. A  pamphlet will be sent to anyone who writes for 

Catalogue A  A. You are invited to call.

MMMMMUU
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To Subscribers fo r  the “  Encyclopedia Britannica  ” at less than h a lf price , there is offered

This Handsome Fumed-Oak Book Case
r  I  ^  H E  T I M E S ”  o ffe rs  to  s u p p ly  to  th o se  w h o  

I  s u b s c r ib e  fo r  th e  th ir ty - fiv e  v o lu m e s  o f

f  th e  r e c e n t ly  c o m p le te d  “  E n c y c lo p a e d ia

B r i t a n n ic a ”  a t o n c e , a  b o o k c a s e  a t le ss  th a n  h a lf  th e  

re g u la r  p r ic e , ju s t  a s  “ T h e  T i m e s ”  o ffe rs  to  s u p p ly  

th e  th ir ty - fiv e  v o lu m e s  th e m s e lv e s  a t le ss  th a n  h a l f  

th e  re g u la r  p ric e .

T h is  b o o k c a s e  h a s  b e e n  e s p e c ia lly  c o n s t r u c te d , b y  

a  w e ll-k n o w n  E n g lis h  firm , for th o se  w h o  d e s ire  to  

h o u s e  th e  th ir ty - fiv e  v o lu m e s  o f  th e  “  E n c y c lo p a e d ia  

B r it a n n ic a  ”  w ith  e c o n o m y  o f  s p a c e  a n d  m o n e y . 

T h is  b o o k c a s e  p ro je c ts  o n ly  9 ^  in c h e s  fro m  th e  w a ll, 

a g a in s t  w h ic h  it  is  m a d e  to  s ta n d , a n d  th e  v o lu m e s  

w h ic h  it c a r r ie s  a re , th e re fo re , n o t in th e  w a y  e v e n  

in th e  s m a lle s t  a n d  m o st c ro w d e d  ro o m . W h ile  

th u s  e c o n o m iz in g  s p a c e , th is  s p e c ia l  b o o k c a s e  is a  

h a n d s o m e  p ie c e  o f  fu rn itu re . f o r  a  s tr o n g  a n d  

m a s s iv e  c a se , s u c h  a s  su its  th e  th ir ty - fiv e  v o lu m e s  o f  

th e  g re a t  n a t io n a l l ib r a r y ,  n o  m a te r ia l  c a n  c o m p a r e  

w ith  o a k , a n d  th e  fin e  g ra in  o f  th e  w o o d  is b ro u g h t  

o u t to  th e  b e st a d v a n ta g e  b y  th e  p ro c e s s  o f  fu m in g  

a n d  d u ll  p o lis h in g . T h e  n u m b e rs  o f  th e  v o lu m e s  a re  

d u ly  m a rk e d  o n  th e  s h e lv e s , so  th a t  e v e n  th e  le a s t  

c a re fu l o f  h o u s e m a id s  h a s  n o  e x c u s e  fo r p u tt in g  b a c k  

v o lu m e s  in  th e ir  w ro n g  o r d e r . N o  le ss  th a n  th ir ty  

s u p e r fic ia l fee t o f  s o lid  o a k  a re  n e c e s s a ry  fo r  th e  

c u t t in g  o u t o f  o n e  o f  th e s e  b o o k c a s e s .

T h is  h a n d so m e  p ie c e  o f  fu rn itu re  is  s o ld — a n d  

c h e a p ly  s o ld — a t  th e  g re a t  fu rn is h in g  b o u se s  in 

T o t t e n h a m  C o u r t  R o a d  a t  fro m  E 2 5 s . to  £ 2  1 5 s .  

“ T h e  T i m e s ”  o ffe rs  it a t  le ss  th a n  h a lf-p r ic e  to  th o se  

w h o  s u b s c r ib e  to  th e  th ir ty - f iv e  v o lu m e s  a t le ss  th a n  

h a lf-p ric e . M o r e o v e r , a  s in g le  p a y m e n t o f  2 1 s . — i f  it 

is m a d e  a t o n c e — w ill s e c u r e  fo r  th e  p ro m p t s u b 

s c r ib e r  th e  e n tire  th irty - fiv e  v o lu m e s  at th is  le ss  

th a n  h a lf-p r ic e .

B u t  i f  y o u  d o  n o t a t  o n c e  ta k e  a d v a n ta g e  o f  

th e  o ffe r , i f  y o u  d o  n o t m a k e  y o u r  e n q u ir ie s  now, 
y o u  w ill n o t b e  a b le  to  p u r c h a s e  th e  th ir ty - fiv e  

v o lu m e s  d ire c t  fro m  “  T h e  T im e s ,”  o r  fo r  a n y th in g  

le ss  th a n  th e  fu ll c a ta lo g u e  p r ic e , c h a rg e d  b y  th e  

b o o k se lle r s , o f  ^ 5 7  n e t.

F o r  on  o r  b e fo re  D e c e m b e r  19 ,  “  T h e  T im e s  ”  

w ill  re t ire  a lto g e th e r  fro m  th e  b u s in e s s  o f  d is tr ib u t in g  

th e  “  E n c y c lo p a e d ia  B r it a n n ic a  ”  d ir e c t ly  to  th e  

p u b lic , th e  w h o le  o ffe r  w ill  b e  w ith d ra w n , a n d  a l l  th e  

a rra n g e m e n ts  fo r  th e  s a le  a t  th e  p re se n t p r ic e  a n d  

u p o n  th e  p re s e n t  te rm s  w ill  c e a se .

> ■  —

for 21S —
u su a lly  so ld  at £ 2  5 s. or  £ 2  15s.

i

4 ft. 3H  In s. h ig h , 3 ft. )£ in s .  w id e , 9 ^  in s .  d eep .

T h e  “  E n c y c lo p a e d ia  B r it a n n ic a  ”  (o f  w h ich  th e  last 

v o lu m e  a p p e a r e d  in A p r il)  w ill o n c e  m o re  b e  s o ld , as 

it w a s  b e fo re  “  T h e  T im e s  ”  u n d e r to o k  th e  d is t r i

b u t io n  o f  it, b y  b o o k s e lle r s  o n ly , a n d  a t th e  p rice  

w h ic h  w o u ld  n a tu ra lly  h a v e  b e en  a s k e d  fo r th e  th irty- 

f iv e  v o lu m e s  h a d  “  T h e  T im e s  ”  n o t in te rv e n e d  w ith  

its  o ffe r  a t  le ss  th a n  h a lf-p r ic e , a n d  u p o n  th e  in s t a l

m e n t  s y s te m — n a m e ly , a t  ^ 5 7  n et.

S in c e  th e  o b je c t  o f  “  T h e  T im e s  ”  in  u n d e rta k in g  

th e  d is tr ib u t io n  o f  th e  “  E n c y c lo p a e d ia  B r it a n n ic a  ”  

w a s  t o  fa c il ita te  t o  th e  u tm o st  th e  a c q u is it io n  o f  th e  

m o st u se fu l a n d  im p o rta n t  p u b lic a t io n  in  th e  la n 

g u a g e , th e  re s to ra t io n , a t s o  e a r ly  a  d a te , o f  th e  fu ll 

p r ic e  m a y  a p p e a r  lik e  a  d ire c t  c o n tra d ic t io n  o f  th e  

w h o le  p u rp o s e  o f  th e  e n te rp r is e  a n d  a l l  th a t  it h a s  

h ith e rto  s u c c e e d e d  in  a c h ie v in g . “  T h e  T im e s ,”
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|  however, from the very outset warned the public that 
!j its exceptional offer was only for a short time, and no 
| one, therefore, can say that the end, however close it 

may be (and it may come long before December 19), 
comes unexpectedly. Nor is the reason which neces
sitates the advance in price now stated for the first 
time— namely, that only the large and rapid sale now, 
with the assurance of considerable returns from the 
steady sale of the work in the near future at a very 
profitable price, enables “  The Times ” to offer the 
thirty-five volumes at less than half-price and upon 
the instalment system.

And lastly it must be remarked that the increase 
of price entails no hardship even upon those of the 
most modest incomes. They will still have an 
occasion to secure the work and its case at less than 
half-price, and upon the instalment system. Nay 
more, if the payment of even the small instalments 
would prevent anyone from taking advantage at this 
last hour of the offer, “ The Tim es” will accept a 
single payment of only 21s. as deposit sufficient to 
secure the present advantage, and will require no 
further payments until after December 19, when, 
upon delivery of the thirty-five volumes, the sub
scriber may, as he chooses, either pay the balance 
of the price in cash, and thus save the discount, or 
complete his. purchase by further instalments month 
by month.

to continue payments or 
to complete his purchase), 
receive a commodity of 
which the price will mean
while have risen to more 
than double. For the 
thirty-five volumes, which 
he will thus receive after 
payment of only a fraction 
of the less than half-price, 
other purchasers who have 
delayed will be paying 
,£57  down. By no further 
trouble of his own, merely 
by the automatic restora
tion of the regular price 
which will follow upon the 
withdrawal of the present 
offer, the subscriber who 
pays his 21s. at once will 
be investing in property 
which will be worth far 
more than the total price 
which he has to pay for it 
— a property which he can, if he wishes, dispose of in 
the future at a higher price.

Under these circumstances no one can say that the 
withdrawal of the offer and the restoration of the full

1
A  M ONG the celebrated 
Connoisseurs who contri
bute articles to the re
cently completed Encycto- 
pcedia Britannica, in  j g  
vols., maybe mentioned:
Sir Walter Armstrong 
Mr. Sidney Colvin 
Mr. Cyril Davenport 
Mr. F. G. Stephens 
Dr. Richard Muther 
Mr. Frederick Wedmore
M. leonce Benedite 
Mr. D. S. MacColl 
The late Mr. W. Anderson 
Mr. M. It. Spielman 
Lord Balcarres

Among celebrated Artists 
and Craftsmen may be 
mentioned:
Sir George Reid 
Sir William Richmond 
Mr. Lewis Day 
Mr. J. II. Pollen 
Mr. W. Burton 
Mr. II. J. Powell 
Mr. Alex. Fisher 
Mr. Charles Ricketts 
Mr. Laurence Housman 
Mr. Starkie Gardner 
Mr. George Clausen

If  the subscriber finds it convenient to take this 
course, he will, when the volumes are delivered to him 
after December 19th (when it is convenient for him

^  sc
5  % #  &n  V ^

i i ■ 2? a- £ #  § ^
= - %  to £  ®
S 4 . f f  . .  ;  ;

Those who 
prefer to have 
their books in 
the more elabo
rate revolving 
case may buy 
it for only four 
more payments 
than fo r  the 
upright case. 
The 3 5  vols. 
with the re
volving case 
may now be 
secured at less 
than half-price 
for an imme
diate payment 
o f only

21s.

price is a hardship.
But, in order to be in time, in order to be in a 

position to take advantage of the present offer, you 
must fill in this form, or write a postcard asking for 
particulars at once.

The offer will probably have to be withdrawn before 
December 19th, for it applies only to a small stock 
on hand (which will soon be subscribed for) and there 
is no time to print further copies before December 
19th.

To the M anager, The Times Publication Department, 
Printing House Square, London, E .C .

Please send me full particulars of the offer which is to close on December 19, 
and the book describing the recentlycompleted “  Encyclopaedia Britannica/' 
This book 1 will return to you, within tnree days of its receipt, if  you send 
with it a stamped and addressed cover in which to enclose it to you.

Name..........................
(Please write clearly)

Address......................

Rank or Occupation

T h is  E nqu iry  Form  can b® »«nt In an open envelope 
t o r  H i .
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A Very extraordinary collection of
O ld M in ia tu res O ld E tu is Old S c e n t-b o tt le s
O ld W a tc h e s O ld N e e d le c a s e s O ld C a sk e ts
O ld C h a te la in e s O ld E n a m e ls O ld B ijo u x

A lso  B o n b o n n ieres  <5 S n u ff-b o x e s

A n tiq u e  
F u r n itu r e :
S p e c im e n s  of 
C h ip p en d a le  
S h era to n  
H ep p le w h ite

P iec es  in
OaK an d  W aln u t

Q u een  A n n e  
J a co b ea n  
C h a rles  
W illiam  and  
M ary
E liz a b e th a n

L o u is  X IV . 
R e g e n c e  
L o u is  X V .
L o u is  X V I.
D irecto ire
E m p ire

C h in a :
W orcester
C h e lsea
D erb y
D resd en  ,
S e v r e s
B u e n  R etiro
M en ecy
O rien ta l

B lu e  an d  W hite  
F a m ille  R o se  
F a m ille  V ert

O ld F a y e n c e .  

O ld C ut G la ss . 

S ta in e d  G la ss . 

O ld B r o n z e s .  

O ld C a rv in g s
In  W ood  
In  Ivory  
I n  S to n e

in  s to n e , to r to is e s h e ll ,  e n a m e l, go ld , s i lv e r ,  
p iq u e  d ’or, a s  w e l l  a s  s o m e  v e r y  b e a u tifu lly
e n a m e lle d  on  gold , fro m  £5 to  £500. A n tiq u e  S i lv e r ;

IS. N. Nybura s  Co. §
wa
I
I

n
m

m

m

E S T A B L I S H E D  30  Y E A R S .

T h ro u g h  a p erem p to ry  n o t ic e  ser v e d  
u p o n  u s  to le a v e  ou r  p r e se n t p r e m ise s

T h e  E n tir e  S tocK  o f

G e n u i n e  A n t i q u e s
T he Largest and most  C omprehensive  and 

Representative in Eu r o p e .

... N o R e a so n a b le  O ffer  r e fu se d . ...

T h i s  S t o c k ,  h it h e r t o  d r a w n  u p o n  b y  D e a l e r s  fro m  a l l  o v e r  

E u r o p e  a n d  A m e r ic a ,  is  n o w  o f fe r e d  to  t h e  G e n e r a l  P u b l ic  

a t  t h e  L o w e s t  P r i c e s  e v e r  a s k e d  fo r  G e n u i n e  A n t iq u e s .

T h is  is  a n  U n iq u e  O p p o rtu n ity  
for th e  C o llector.

28 and 30, HANWAY STREET,
Oxford Street, London, England.

A n  e x tr a o r d in a r y  f in e  L o u is  X V I . m a r b le  
an d  b r o n z e  D o ree  M a n te lp ie c e  fro m  a  
w e ll-k n o w n  P a la c e  in  P o rtu g a l.
A n  e x tr a o r d in a r y  C h ip p e n d a le  B o o k c a se .

E n g lish  
S p e c im e n s  
o f  a ll  
R e ig n s
D u tch
F re n c h
G erm an
N o rw eg ia n

O ld S h e ff ie ld  
P la te .

O ld E n g ra v in g s.
O ld P ic t u r e s :
In  Oil 
In  P a ste l

O ld J e w e lle r y ;
B ro o ch es
R in g s
P en d a n ts
E arrin gs
B r a c e le ts
N e c k le ts
P r in c ip a lly
Old E n g lish

O ld C a m e o s . 1
O ld In ta g lio s .
B a tte r se a
E n a m e ls .
O ld P ew te r .
O ld B r a s s .
O ld R o c k  
C r y sta l V a s e s
G ard en  
O r n a m e n ts :
V a s e s  
F ig u res  
S u n -d ia ls  
In  L ea d

A  se t  o f  8 P e r g o le s i A r m c h a ir s  6  2  S o fa s .  
A  f in e  o ld  C h ip p e n d a le  B e d s te a d .

In  S to n e  
In  M arble  
In  T erra -co tta
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A Very extraordinary collection of
O ld  M i n i a t u r e s O ld  E t u i s O ld  S c e n t = b o t t l e
O ld  W a t c h e s O ld  N e e d l e c a s e s O ld  C a s k e t s
O ld  C h a t e l a i n e s O ld  E n a m e l s O ld  B i j o u x

A lso  B o n b o n n ieres Snuff=boxes

A n t i q u e  
F u r n i t u r e  :
S p e c i m e n s  o f  
C h i p p e n d a l e  
S h e r a t o n  
H e p p l e w h i t e

P i e c e s  in
O a k  a n d  W a l n u t

Q u e e n  A n n e  
J a c o b e a n  
C h a r l e s  
W i l l i a m  a n d  
M a r y
E l i z a b e t h a n

L o u i s  X I V . 
R e g e n c e  
L o u i s  X V .
L o u i s  X V I .
D i r e c t o i r e
E m p i r e

C h i n a  :
W o r c e s t e r
C h e l s e a
D e r b y
D r e s d e n
S e v r e s
B u e n  R e t i r o
M e n e c y
O r i e n t a l

B l u e  a n d  W h i t e  
F a m i l l e  R o s e  
F a m i l l e  V e r t

O l d  F a y e n c e . 

O ld  C u t  G l a s s . 

S t a i n e d  G l a s s .  

O ld  B r o n z e s .  

O l d  C a r v i n g s
I n  W o o d  
I n  I v o r y  
I n  S t o n e

f t

8
W

m

f t
R
m

i n  s t o n e ,  t o r t o i s e s h e l l ,  e n a m e l ,  g o ld ,  s i l v e r ,  
p i q u e  d ’or,  a s  w e l l  a s  s o m e  v e r y  b e a u t i f u l l y
e n a m e l l e d  o n  g o ld ,  f r o m  £5 to  £500.

S. N. Nykrg s Co.
E S T A B L I S H E D  3 0  Y E A R S .

T h r o u g h  a  p e r e m p t o r y  n o t i c e  s e r v e d  
u p o n  u s  to l e a v e  o u r  p r e s e n t  p r e m i s e s

T h e  E n tir e  S to c k  o f

(3D
I
sw
&
I  
I

$] G enuine A n tiq u es i
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T h i s  i s  a n  U n i q u e  O p p o r t u n i t y  ^
f o r  t h e  C o l l e c t o r .

|j 1 j|
g 28 and 30, HANWAY STREET, g
C0

jg  Oxford Street, London, England.

A n  e x t r a o r d i n a r y  f i n e  L o u i s  X V I .  m a r b l e  
a n d  b r o n z e  D o r e e  M a n t e l p i e c e  f r o m  a  
w e l l = K n o w n  P a l a c e  in  P o r t u g a l .
A n  e x t r a o r d i n a r y  C h i p p e n d a l e  B o o K c a s e .

A  s e t  o f  8 P e r g o l e s i  A r m c h a i r s  <5 2  S o f a s .  
A  f i n e  o l d  C h i p p e n d a l e  B e d s t e a d .

A n t i q u e  S i l v i  ;
E n g l i s h  
S p e c i m e n s  
o f  a l l  
R e i g n s

D u t c h  
F  r e n c h  
G e r m a n  
N o r w e g i a n

O ld  S h e f f i e l d  
P l a t e .

O ld  E n g r a v i n gs. 

O ld  P i c t u r e s :
In  Oil  
In  P a s t e l

O ld  J e w e l l e r y :
B r o o c h e s  
R i n g s  
P e n d a n t s  
E a r r i n g s  
B r a c e l e t s  
N  e c K l e t s  
P r i n c i p a l l y  
O ld  E n g l i s h

O ld  C a m e o s .

O ld  I n t a g l i o s .

B a t t e r s e a
E n a m e l s .

O ld  P e w t e r .

O ld  B r a s s .

O ld  R o c K  
C r y s t a l  V a s e s

G a r d e n  
O r n a m e n t s :
V a s e s  
F i g u r e s  
S u n - d i a l s  
I n  L e a d  
I n  S t o n e  
I n  M a r b l e  
I n  T e r r a - c o t t a
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Mutual Life Assurance with Moderate Premiums.
• -  ' SI •• •'••••vh.*- • - ' . ■ •' t,K - -

/ t  '*HE Premium! do not as a rule fexcecd the non-profit rates of other Offices; 7“
i  nevertheless they secure right to participation in the Whole Surplus on a j.,

system peculiarly favourable t6 good lives.
^  The Surplus at last Septennial Investigation (igot) was £  1 ,5 8  L,0 0 0 . ^  7*

S  1XTY-RVE per cent, of the’ Policies which became claims by deatn during Yv!: ? * 
1901 were entitled to Bonuses which, notwithstanding tb« lowneas of . f / 1'- 

; the Premiums, were, Oh the average, equal to on addition of considerably ' ^ "
over 50 per cent, to the Original Assurances. ; ~ ^ .

THE ACCUMULATED FUNDS EXCEED 812,500,000^
ENDOWMENT ASSU H AN CE-W ITH  BO N U S-SPECIAL C L A SS.

.. FuH Prospectus end R ates on Application.

- LONDON: ,
17, Kfatg Wifiten St, E.C,

WEST END MUNCH : 
17, Pitt Mai, S.W.

HEAD OFFICE r
i, St Aadrtw Sgmre, Edlahwffc.
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THE

FINEST
FURS
IN THE

VERY
LATEST
FASHIONS
AT

MODERATE
PRICES.

“  S H E I L A . ”

An Elegant Chinchilla Coat, with 
short sac back and pointed fronts, 
ornamented with passementerie of 
silver and grey metal intermixed 
with chinchilla, lined Ivory white 

satin.

THEINTERNATIONAL FUR STORE,
1 6 3  and 1 6 5 ,  Regent Street.



This list is compiled fo r  the purpose of bringing readers o f “  The Connoisseur ’ into direct communication with the owners o f valuable 
articles fo r  sale or wanted. The charge for Advertisements is 2s. 6d. for ten words, and 3d. for each additional 
word. All previous rates are cancelled. Advertisements must be prepaid and sent ill by the titk o f each month. Special 
terms for illustrations. All letters must lie addressed “ The Connoisseur ”  Register, N o .—, 95, Temple Chambers, Temple 
Avenue, E .C . Replies to Advertisements must be sent in a blank envelope, with the number at the top- 
hand corner, and a separate loose stamp for each reply enclosed. No responsibility is taken by us with 
regard to any sales effected.

SPECIAL NOTICE.—No Article that is in the possession of any Dealer or Manufacturer will be 
allowed to appear in this List. Each item must refer to a specific article or collection actually 
in existence and for sale as described, in the possession of a private individual.

Musical Instruments.—Valuable antique specimens. [R427 
Oil Paintings.— Venice, by J .  M. W. Turner, 2 ft. 6 in. by 

I ft. 10 in. ; H orse H a ir, by W. H. M. Turner, 1863, 
1 ft. 8 in. by 1 ft. [No. K i ,203

Antique Chairs.—Queen Anne, a set of six ; genuine.
(Dalston.) [No. (<1,204

Cabinets.—Two Breton, seventeenth century, finely turned, 
inlaid, carved oak, elm, etc. j£_So, ,£35. [No. R 1 /206 

Playing Cards.— Marked George I I I . ,  Rex, Perfect con
dition, in original wrapper. Offers. [No. R 1,207

Table.—A 3 ft. old Chippendale circular, top to turn up, 
carved liorder round top, and richly carved claw legs. 
^ 15 .  [No. R i ,2oS

Bureau.—A 2 ft. 6 in. old satinwood, richly inlaid, two long 
and two short drawers under flap, inside nicely fitted. 
f \ z  1 os. [No. K i ,209

Consol Table.—A 4 ft. fine otd Georgian gilt, Irish green 
marble top, in first-rate order. ^45. [No. R 1,2 10

Mirror.—A richly carved old Venetian, in walnut frame, 
Sansovino period, 3 ft. 6 in. by 4 ft. 6 in., landscape size. 
£ \ 1  10s. [No. R t ,2 11

Oak Bedstead.—A very fine old Elizabethan, richly carved and 
inlaid, old crimson silk bed-furniture, embroidered. This 
is similar to the celebrated “ W are” Bedstead. [No. R i ,212  

Bedposts.—A pair old mahogany Sheraton, mounted as lamp 
stands; beautiful examples. £ 1 $  the pair. [N n .R 1.2 13  

Sideboard.—A 3 ft. 3 in. old mahogany Sheraton, inlaid lines, 
old brass handles, suitable for a modern flat. £20.

[No. R i ,214
Sofa Table.—A 3 ft. 3 in. by 2 ft. 6 in. old mahogany, with 

flaps opening to $ ft. 6 in. long, all inlaid lines, brass feet 
to supporting ends, in good order. £ 1 2  tos. [No. R t,2 i5  

Stones.—Large variety of Ceylon precious, for sale ; cut and 
polished; prices very moderate ; list sent. [No. K l,2 i6  

Porcelain.—Vase, Bristol, 9 in. high, Ribbons, flowers, hand 
painted, natural colours, gold lace borders; photo. [R t ,2 i7  

Drawers.— Fine old inlaid Jacobean chest of, ,£ 16 ; old oak 
chairs (London or photos). [No. R i,2 i8

Drawers.—Genuine old double chest of, with fine cornice, fret
work frieze, cant flitted corners, drawers inlaid, brass 
handles, complete, excellent condition, recently restored ; 
sketch sent. Price £10. [No. R 1,2 19

A n d  at " T H E  W A L L P A P E R  G A L L E R Y ."
31 , M O R T IM E R  S T . (R e g en t S t„  W .).

Coins.— Rare Greek, Roman, Ancient British, Anglo-.Saxon, 
English, Scotch, and Irish gold and silver. Approval. 
Returnable list. [No. K 1,220

Sheffield Plate,—3 dish covers ; good condition ; low price.
[No R l,22 J

Sheffield Plate. —Old, fine four-branched candelabra; height, 
18 in. 30 gns. [No. R i ,224

Miniatures.—Clergyman has, of Queen Elizabeth, K in g  Leo
pold and Queen Charlotte, Children (attributed Cosway) ; 
Japanese ivories and bronze inlaid boxes. Offers. [K.1,225 

Cupboard.— Fine Jacobean carved court, 4 ft. 9 in. by 4 ft. 6 in.
.£25. Photograph sent. [No. R i ,226

Grandfather’s Clocks.—Two, one brass, one plain face ;
good. Price £ 5  each. [No. RR227

Casts.—Two small iron, of Goethe and Schiller. [No. K i ,228
China.—Chelsea, Worcester, and other, also Dutch furniture, 

for sale. [No, R 1,229
Mezzotint.—Lady Castlereagh, by Greenhead (signed), hand

some English gilt frame ; perfect. Offers. [No. R i ,230 
Dining Table. — Massive antique oak, Baronial Hall. Photo

sent. [No. R l,2 3 1
Chairs.—Seven Hepplewhite, shield-backed, one arm chair.

(Durham.) [No. R i ,232
Bronze.—Roman, small ; varied collection, 120. Marius, 

Vabalathus, Urbica, Romulus, Carausius, Allectus, etc.
[No. R i ,233

Chimney-Piece.— Handsome decorative, Renaissance style, 
with painted panels, The F ive Senses, 8 ft. high, 5 ft. 
wide. Photo sent. (Acton.) [No. R t,234

Altar Table.—Oak, carved, 8 ft. by 2 ft, 6 in., 3 ft. high ;
worth ^25. Price ^ 15 . (London.) [No, R.1,235

Coloured Prints.— By George Baxter ; scarce and genuine 
copies for sale. [No, K t,236

Needlework Picture.—Silk, for sale ; oval in antique frame. 
Female figure placing flowers on Shakespeare’s tomb; 
face and hands painted. [No. R i ,237

Card Table.—Sheraton round-fronted, in satinwood, perfectly 
pure and genuine, and the finest possible condition, £2\. 
Another, square, equally fine state, .£ 12  12s. (West 
Hampstead.) [No. R l,23&

for continuation of Register, see last page of Magazine.

ART TREASURES DESIRED
Mr. GODFREY KOPP, Art Expert, of Paris,
Begs to inform the Private Possessors of Ancient Works of Art 
that, with a view of accommodating his numerous English and 
American clients in London, he has opened  b ra n ch  p ro m ise e  a t

39, OLD BO N D  S T R E E T .
Mr. Kop-pis now commissioned by several wealthy collectors to procure 

Art Works of the highest class, such as beautiful Portraits of incontestable 
authenticity by Reynolds, Gainsborough, Romney, Hoppner, Raeburn, and 
Lawrence, Landscapes by Turner and Constable. Also important Works by 
very early Italian Masters and of the Dutch and Flemish Schools. Old 
Gobelins Tapestries. Old English and French Furniture, Oriental China, 
and Sfcvres and Dresden Porcelain.

Mr. Kopp will pay very large amounts /or really high-class fVoris.
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ERARD
PIANOS

TH E  F IN E S T SELECTION OF DECORATED 
PIANOS, TRUE TO T H E  VARIOUS STYLES  

AND PERIODS

ILLU STRATED  CATALOCUE 18, GT. MARLBORO’
ON APPLICATION C T D C C T  IM ________

T H E  M IS S E S

H. &  I. WOOLLAN
(U n d er  R o y a l P atronage),

Antique
Furniture.

OLD LOWESTOFT 
SERVICES, 
BOWLS, etc,

OLD LACE, 
PRINTS,
GLASS, etc*

W in s  Co o ler .
Telephone 5467 Gerrard.
Telegrams: ** Decoriter,”

28, Brook St., Grosvenor Square, W.
T O  C O N N O I S S E U R S !

S P B e iA L  INSURANCE or Rare Furniture, 
Pictures* Old China, B r io a -B ra c , &  Curiosities.

M ANY Connoisseurs are unaware that In the unfortunate event of afire  
the Insurance Companies require a tabulated priced list of every article des* 
troyed, and unless an Inventory and Valuation is in existence, made by a 
qualified expert, much trouble and sometimes great loss is incurred by the 
assured.
HAM PTON & SONS will, at specially moderate fees, prepare a valua
tion of the whole of the contents of a house, and so place the assured 
in such a position that a claim is practically indisputable,
HAM PTON & SO NS have found on making valuations for this purpose 
that the majority o f their clients owning works of art were under-insured to 
an alarming extent.
BY special arrangements with a well-known Company indisputable 
Policies can now be g> anted.

H A M P T O N  &  SO N S,
E x p ert V a lu e r s  an d  A u c tio n e e r s ,

1. CO CK .SPUR S T R E E T . S .W .

FAIRPORT, f
T h e  L and  o f S ir  W alter S c o tt’s  Antiquary. .

A ntiques  a n d  C urios
FRO M  T H E  HOM ES OF T H E  M U C K L E B A C K IT S ,

P rom pt a tten tio n  to a ll e n q u ir ie s  
for Old S co tch  F u rn itu r e , 6 c . ,  by

D. T. WILSON,
A n tiq u e  D e a le r , A R B R O A T H .

The Corporation of the

“ Royal Exchange Assurance
Quotes Special Rates for

ANNUITIES
W H I N  H I A L T H  IS

IMPAIRED.

tt

I0TAL EXCHANCE 
FIREMAN, i n i

Write for full particulars to :

The Secretary,
AT THE HEAD OFFICE,
R O Y A L EX C H A N G E,
LONDON, E.C. LC.D FIREMAN, 1902.
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T A P E S T R Y : IT S  O RIG IN  AN D  U SES—P a r t  IV ., T H E  GO YA T A P E S T R IE S . By D. A. H a r t . (With three
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TH O M AS C H IP P E N D A L E  {The Director). Par t  VI. By R . S. C louston. (With four illustrations) . . .  215
T H E  C O U N TESS O F BLESSIN G T O N . Pa r t  II. By J oseph G r e g o .................................................................................221
1 H E  H A T F IE L D  H O USE C O LLEC TIO N . By T. W. Bo lt . (With eight illu stra tio n s)...................................................225
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three illustrations) ......................................................................................................................................................................................
TOM TH U M B. B y C arew  H a z litt . (With ten i l lu s t r a t io n s ) .....................................................................................................
T H E  W EDGW OOD C O LLEC TIO N  A T  N O TTIN G H A M  C A S T L E . Part  I. By II. E llen  B rowning. (With
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C R IE S  OF P A R IS  : LA  B O U Q U ET lfcR E  AND GA RCO N  C A F E T IE R . By H o uel  de  R ouen - - - - 214
A L M E ID A . By W illiam  W ard  - .............................................................................................................................................................223
C U P ID ’S H U N TIN G  F IE L D S . By B urne  J o n e s ........................................................................................................................................ 240
E L IZ A  K A T H E R IN E  C R A W L E Y . By S ir W illiam  C h a rl es  R o s s ........................................ .......... 251
T H E  F A IR . By B artolozzi, after W h e a t l e y ........................................................................................................................................260

Goldsm iths,
Jew ellers, &  Silversmiths

To His Majesty the King.

1 0 , 1 1 ,  &  12 ,  CO VENTRY S T ., PICCA D ILLY, W .

T E M P . T E M P . D A T E , E A R L Y  T E M P .
GP.O I . JA M P S  I .  1 6 5 0 .  F L E M IS H . C H A R L E S  II.

21 unique collection of Diamond TKHorf?, 
Enamels, ant) Worfcs of Hrt.

Even? description of Decorative, liable, 
and Ecclesiastical ©tit and Stiver plate,

A n t i q u e  a n d  M o o k r n *

T-- C arlton G allery
C L A U D E  O  T R E V E L Y A N . P A L L  M A L L  P L A C E . S.W .

“ If you are In London a t any tim e,an d  are Interested In line 
Old and Modern P ictures, Antique Furniture, Old Clocks. 
W atches, and China, try  and find the Carlton Gallery ; it  Is som e
w h at difficult to And, but It Is w orth  your w hile to find It. You 
w ill find the G allery down a  sm all a lley  lead ing from Pall Mall 
(opposite the Guards’ Club) to K ing Street. You w ill see  two  
curious old carved wood anim als seated  a t the entrance to the 
G allery. There Is no shop window.

H.M. The King recen tly  honoured the G allery w ith a  v isit, and 
th e  visitors' book w ill show  you th at nearly everybody o f note 
v isits the Gallery. If you w ant anyth in g  valuable r es to r e d -b e  
It P ictures or Antiques of any description , and of an especially  
difficult ch a ra cter—send them  to the Carlton Gallery If you 
w a n t them  done w ell and a t a  reasonable ch a rg e .”— From a 
Note bg a Connoisseur.
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HOWARD’S
MODERN & ANTIQUE 
FURNITURE.

HOWARD &
SONS,

Architectural W oodw ork,

Oak Panelling

Decoration*

25, 26  & 27, Berners Street, 
LONDON, W.

PIANO PLAYER
By meansof the A PO LLO  PIA N O  P L A Y E R  every

one may become an expert musician as well as tech
nician. Attached to any piano, the A PO LLO , under 
the guidance of anyone, will play the finest master

pieces of the tone-poets, and the mechanism is so ingeniously contrived that the tempo, and every 
nuance, or shade of expression, are absolutely under command. Thus the performer can give his 
individual rendering of any composition, and rival the highest achievement of the virtuoso.

Upwards of to,000 pieces to choose from ; also a lending library which affords unequalled advantages.

C o n certs  are  g iv en  every  T h u r sd a y  a ftern oon  a t th e  A p o llo  S a lo n  at 3 .3 0  
S p e c ia l In v ita tio n  C ard s (free) w i l l  be s e n t  o n  a p p lic a tio n  to  th e  M an a g er , C o n cert D ept.

For fu l l  particulars write fo r  Illustrated Catalogue C.

THE APOLLO Co. Ltd., 119, Regent Street, London, W.



ANSWERS TO CORRESPONDENTS —continued

S. S., Lewisham.— The Rabbi, by \V. Pettier, after Rembrandt, 
as exhibited at South Kensington, is worth in fine proof a few 
pounds ; prints only a few shillings.

M, R. H., St. Ives.— The Favourite o f the Harem from your 
description is probably a lithograph, for which there is little 
demand.

H. S., Leytonstone. — The Wood Boy, engraved in stipple by 
Gaugain, is wprth a little if in fine condition.

C. W., Newburn, R .S.O ., and A. R. B., Exeter.—The 
engravings are not in demand at present.

A. E. H.,.Stoke-on-Trent.— Engraving by Bartolozzi of Cupids, 
and Duke o f Wellington, by Lucas, there is little demand.

J .  C., Hackney Road, and R. II. B., Stockport. — For The 
Pet Lamb, by S. VV. Reynolds, there is little demand, as 
also for the landscape by Vivares.

F u r n i t u r e .—A. E. L ., West Kensington.—Furniture authen
ticated as the work of Charles Andre Boule became fashionable 
during the ’6o's, when Sir Richard Wallace was making his 
collection. It was not fashionable during the first Empire, and 
at present is not in great demand.

H e r a ld ry .—W. S., Portsmouth.—The crest was worn by 
the Knight on his helmet, who often thus reproduced the chief 
charge in his coat or shield of arms. This, however, was 
sometimes reversed in practice, as during the growth of heraldry 
the crest which had been borne on the helmet was sometimes 
adopted as the sole armorial bearing. This was rare, and 
Heralds prefer the study of the shield of arms, and pay much 
less attention to crests, badges, and supporters.

M e z z o tin ts .—E. E. G ., Loughborough.—The value of 
Interior of a Cottage and The Little Cottager, by C. T timer, 
is alxmt £ l .

E. B,, Bournemouth.— Mezzotints exercise a fascination over 
collectors, because every interpreter has his own individual 
qualities. Each worked on lines of his own, and numbers of 
improvements in manipulation were introduced. Von Siegen, 
1642, the discoverer, produced his first plate by working from 
the lights to the shadows. Prince Rupert began by laying a 
uniform ground, and scraped from the black to the light, the 
way usually practised since. Blooteling, born 1634, another 
early engraver, who came from Holland, further improved the 
laying of the ground. George White, who was later than John

Smith and Simon, first outlined the subject in etching, also used 
ever since. Richard Earlow, born in 1743, made most elaborate 
preliminary etchings.

M in ia tu re s .-—S. P., Kidderminster.—These require great 
attention, and must be protected against sunlight, moisture, and 
heat. It is not sufficient to hang up the picture in a cabinet or 
frame or on a wall, and think no further care is required. The 
chief destroyer is sunlight, the direct rays of which must not lie 
permitted to fall on the portrait, and remember that the gloss 
on the miniature and the glass of the cabinet increase its power, 
and thus many lovely old collections have been ruined. The 
eighteenth century miniatures were usually on ivory, which is 
unabsorbent, and change readily takes place. Heat from a fire
place causes the ivory or card to dry, and the colours flake ofi, 
and the ivory may even crack. Avoid damp walls, let dry fresh 
air only have access to miniatures; on foggy days do not remove 
them from the cabinet or expose to draught or moisture from 
an open window; the glass of cabinet and picture may sweat, 
and, the dampness penetrating, start a growth of mould on the 
portrait.

M u sica l I n s t r u m e n t s .—M. B., Portsmouth.—A harpsi
chord, by Bateman in Roe, with inlaid brass top. These are 
not in demand and are most unsaleable.

W. J . I., Catford.— “  Thriot de Cremmona ”  burnt in the 
back of your violin we have lieen unable to trace as a maker of 
repute. The value of the instrument is £ 6  or £7.

N e e d le w o rk  P ic tu r e s .— M. F. M., King Henry’s Road,
N .W .—We do not think an authentic needlework picture by 
Miss Linwood has come into the auction rooms lately. There 
was a Head o f  St. Peter, after Guido, in a shop-window about a 
year ago, which we believe, by the style, was Miss Linwood’s ; 
but there was no proof of this, and it was in imperfect condition. 
The price was about three guineas. Miss Linwood's pictures 
were sold at Christie’s in 1845. The Head o f Christ brought 
fourteen guineas; The N ativity, after Carlo Maratti, £z i -  
Other pieces were sold at prices ranging from ,£64 downwards, 
but the present value is probably not so high, as the modern 
collector considers them too recent, and they are of too large a size.

P a in te r s .—J. T. A ., Wimbledon Common.—T. K. Fairless, a 
landscape painter, practised wood engraving under Nicholson, at 
Newcastle. He exhibited at the R .A ., 1848 to 1857. [Continued

A n t i q u e s *  H A M P T O N S ’
Galleries in Pall M all East, S .W .

HAMPTON & SONS’ Extensive Stocks of Antiques have been secured from private 
sources on such terms as admit of the examples being sold at their present lowest 
commercial prices. Every piece is marked in plain figures and the examples have been 
selected expressly with a view 
to their utility in the Furnish
ing and Decorating of present- 

day Houses and Gardens.
HAMPTON & SONS’ facili
ties for securing, on specially 
favourable terms, the best 
examples available, are so ex
tensive and exceptional that 
purchasers may rely upon 
always finding it to be to 
their advantage to apply to 
them for pieces that they have 

failed to find elsewhere.

Hampton a  Sons Is
Pall-Mall-EasrlpndonSW

A  Fine Old Sheraton elliptic top Sideboard o f Mahogany, inlaid 
with bands o f tulipwood, fitted two cupboards, two deep drawers and 
large centre drawer, on square tapered legs; 9 ft . 9 in. wtde by 
4 ft . 8 in. back to front.
A unique and perfect specimen of the actual period—now <m view  
in Hamptonst P a ll M all East Galleries.
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A  Group of Furniture in Gtllcnvs' Showrooms 
suitable for a Hall or Morning Room. . .

TABLE CARVED AND GILT WITH SLAB OF CHOICE MARBLE ; THE CHAIRS 

MADE OF ITALIAN WALNUT AND COVERED WITH RICH VENETIAN VELVET.

In Messrs. Gillows’ rooms may be found a most extensive 
and interesting Collection of Decorative Art and Furni
ture, reproduced from the best examples of the English 
and French Schools. The Furniture includes specimens 
representing great variety of cost, but all of one quality.

rroHLS MAJESTY GILLOWS
406 to 414, Oxford Street, London, W.

W ith in  two m inu tes o f  the W allace Collection.
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The above is a  rough idea only of the composition of
T h e  C o u n tess  G ow er and  C h ild ,

By S ir  T h o s . L aw rence.

A  Beautiful Picture by 

Sir Thos♦ Lawrence—
T H E

Countess Gower & Child.
&  t f  &

NOW READY.
J S  J f f  J f f

‘R 7I'ESSRS. FROST Sc REED have much pleasure in 
•I** announcing the publication of this beautiful picture 
in the form of a fine Mezzotint Engraving by M, Cormack. 
Orders can be received by FROST & REED for the 
Artist’s* Proofs (the limited edition of which is now 
practically all sold), and by the leading Printsellers.

A r t is t ’s  P roofs, im p r e s s io n  s ig n ed  
b y  E n g ra v er , p r ic e  £ 6  6 s . 0 0 a

A ddress: 8, CLARE ST., BRISTOL, 8  47, QUEEN’S RD., CLIFTON. 
London Office 8  Showroom : 47, DUKE STREET, ST. JAMES’, S.W.

M IS S  FA R R E N
(T h e  C o u n tess  of D erby),

After Sir Thos. Lawrence.

J f f  J f f  J f f

NOW READY.
M  M

TtTTESSRS* FROST Sc REED have much pleasure 
■*■*■*■ in announcing the publication of this beautiful 
picture in the form of a fine Mezzotint engraving by 
M. Cormack. Orders can be received by FROST & REED 
or any of the leading Printsellers for the Artist’s Proof 
impressions, the limited edition of which is being rapidly 
subscribed.

A n  A r t is t ’s  P roof im p r e ss io n , 
s ig n ed  b y  th e  E n g ra v er , £ 6  6 s.

F u rth er  p a rticu la rs  m a y  b e had  from

The above is a rough idea only of the composition of 
the engraving entitled
11 M iss F a rren ,”

A fte r S ir  T h o s . L aw rence.

FROST & REED, 8 , C la re  St., B R IS T O L , . . .
o r 47, Q u een ’s  R d., C L IF T O N  ;

A rt P ublishers,  London Office 8 Showroom: 47, DUKE STREET, ST. JAMES’, S.W.
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Choice : ^Antique : F urniture

An unequalled Collection of Elizabethan ^ Jacobean  
Oak, Chippendale Sheraton pieces, fine inlaid 
Satinwood, Old French Furniture, rare Historic 
Tapestries, Dutch Marquetry work at excep
tionally low prices figfc ^  ^  ^

7 6 -8 0 , O X F O R D  S T R E E T ,  L O N D O N
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Marsh, Jones, Cribb & Co.
*  ESTABLISHED 1790.

L E E D S
U P H O L D E R S  : D E C O R A T O R S  

C A B I N E T  M A N U F A C T U R E R S

A fine collection 
of Genuine 
Antique Furniture

Specialists in 
Architectural 
Woodwork and 
Panelling

Completely 
furnished and 
decorated rooms 
on view Ladies ’ Drawing Room in Sycamore and Old French Gilding, 

Designed and executed by Marsh, Jones, Cribb & Co. 
for the New Midland Hotel, Manchester.

M agnificent stock o f fine Antique Persian R u gs

F A I T H F U L  R E P R O D U C T IO N S  O F T H E  B E S T  
E X A M P L E S  O F X V III . C E N T U R Y  F U R N IT U R E
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THE “ ANGELUS” ENABLES EVERYONE TO PLAY
at sight a ll the classical and popular m usic o f  the world like an accom plished pianist, with a ll the gratify in g 
sense o f  pow er and interest w hich the p layer loves,

T H E  ” A N G E L U S * *  I s  t h e  o n l y  P i a n o - P l a y e r  w i t h  O r c h e s t r a l  O r g a n  C o x n b l n a t i o n f or
m ay be obtained a s  a P ian o -P layer only. O N  E A S Y  T E R M S .  Discount for C-.*n. A ll lovers o f  
tru ly  a rtistic  m usic should w rite for F re e  C ata lo gu e N o. 38, givin g fu ll particulars.

J .  H E R B E R T  M A R S H A L L , w.

J. C. VICKERY, 179. 181. 183. Repent St., W.
Jeweller, Gold & Silversmith, High-class Leather Goods 
and Fitted Travelling Bag Manufacturer *  *  *
To Their Majesties the King and Queen and Their Royal Highnesses The Prince and Princess nf Wales.

XMAS GIFTS
tn  . .
E N D L E S S
V A R IE T Y .

M oderate P rices  

fo r  C ash . . .

A V is it of I n 
spection  co rd ia lly  
in v ited , 0 0 0

S O L ID  S IL V E R  
IN K S T A N D  0  
W IT H  C LO C K .

V ic k e ry ’s N ew  S te rlin g  S olid  S ilver D ouble In k s ta n d  w ith  R eliab le E ig h t-d a y  C lock in  cen tre , w ith  R eceptacle 
u n d e rn e a th  fo r P ens, E lastic  B an d s, Sic. T w o sizes— 13$ inches £ 2 2  1 0 a . ,  n i  in ch es £ 1 7  1 7 a .
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A n
Inspection
S olicited .

S p i n k  «s  S o n , l t p
16, 17, 18, P ic c a d il ly , W .,
1 6  2, G r a c e c h u r c h  S t., E .C .,

LO N D O N .

V A L U E R S .
. o

y in

Inspection
S o lic ited .

T E M P . " E O .  I I I .
G R O U P  OF P R E -D Y N A S T IC  V A S E S , A c . 

( f r o m  r g y p t ).

ST O R M Y  NOON,
H A M P ST E A D  H EA T H .
A  F IN E  M EZZO TIN T 
B Y  N O RM AN  H IR S T ,
FROM  T H E  P IC T U R E  
B Y  JO H N  C O N ST A B LE , R .A .,
IN  T H E
SO UTH  K EN SIN G T O N  M USEUM .

PUBLISHED BY

LEG G ATT
------------------------ P R I N T S E L L E R S

B R O T H E R S
TO  H.M . T H E  K IN G  ------------------------

OLD & MODERN EN G RA V IN G S, 
E A R L Y  EN G LISH , DUTCH,
&■  MODERN PICTU RES, & 
W ATER-COLO UR DRAW INGS

62, C H E A P S ID E  &> 
77, C O R N H IL L

LONDON, E.C.
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M APLE 6  CO
A n tiqu e F urniture G alleries

A  G E N U I N E  O L D  M A H O G A N Y  W IN G E D  S H E R A T O N  B O O K C A S E
FRO M  M A P L E  G CO’S  C O L LE C T IO N  co n ta in in g  
A  FE W  C H O ICE S P E C IM E N S  FROM S H IP M E N T  
L A T E L Y  R E C E IV E D  O F F IN E  OLD N A N K IN  C H IN A

A  Visit o f  Inspection  
cordially invited

TOTTENHAM COURT ROAD, LONDON
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Wallpapers like Old Silks.

T h i  “ K I N G S T O N .”

P rice from  4 /-  u p w a rd s, 
in  a n y  sh a d e  o f co lo u r .

GREGORY & Co.,
19, Old Cavendish St., W.

Estimates for Painting. (Late 212-216, Regent St.)

S i l v e r s m i t h s  a n d  J e w e l l e r s
B Y SPE CIAL WARRANT

t o  H e r  M a j e s t y  t h e  Q u e e n *

MAKERS OF 
ARTISTIC FURNITURE, 
HAMMERED SILVERWORK
Challenge Cups a speciality,

JEWELLERY,
ENAMELS,
WROUGHT IRONWORK
In c lu d in g  E le c tr ic  L ig h t  
F it t in g s *

PRINTING.
BOOKBINDING.

In s tr u c t io n  g iven  In a n y  o f  
th e  a b o v e  C rafts. • • . . .

Estimates submitted for work of all 
kinds&nd designs made, or customers' 

own drawings worked from.

T H E  G U ILD  O F  
H A N D IC R A F T , Ltd.,

16a , BrooK S tre e t, B ond  S tree t, W ., and  
6 7 a , B on d  S tree t (D ering Y ard), W.

WORKS: Essex House, Chipping Campden, Glos.

B y  Special Appointm ent to T h e ir  M ajesties T h e  K in g  Queen.

8 ,2 0 ,8  22, Wigmore Street, London, W. l i s t s  f r e e .

Oxford. : :
M e s s r s . PA YN E &  SON

SILVERSMITHS,
O S T A B L I O H O D  1700,

Announce th a t M essrs.O m a r  R a m s - 
d e n  and A l w v n e  C . E . C a r r  having 
appointed them  as th e ir  sole p ro 
vincial agents, w ill gladly send 
specim ens of th e  finest hand- 
beaten
SILVER & ENAMEL WORK,
of unique design, to  approved  
addresses.

PAVNE A SON, Silversmiths, 
OXFORD;

Also Tunbridge Wells.

ELD EN , 80* Duke Street* 
Grosvenor Square.

Antiques.

Old
China.

Old
Prints.

Wall
Papers.

Chintzes.

Deco a
t i  IS.

Speci 
Select n 
Xmas d 
Weddi. 
Presen >

of
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HEWETSON5
F urn iture <S Decoration

A  T Y P IC A L  H E W E T S O N  IN T E R IO R  O F  O L D  E X A M P L E S .
A  constantly-changing collection of Authenticated Pieces and accurate inexpensive Replicas 
of 16th, 17th , and 18th Century British Woodwork, Will be found in HeWetsons' Galleries.

Designs ,  E stim a tes ,  C onsulta tions ,  and  Catalogues Free.
213-204, TOTTENHAM COURT ROAD, L o n d o n .

C up and Cover, 
S ilver G ilt. 

Temp. 175a.

Elizabethan
Stonew are
j^ , .
mounted in 
Silver G ilt. 
Tem p. 1584.

Antique Silver Plate, Jewels, Miniatures, Enamels, 
China, Works of Art, Old Sheffield Plate, &c.

J. fllett Lake & Son,
Experts in Precious Stones,
Art Goldsmiths and Silversmiths, 
Watchmakers,

4 3 , high S tre e t, E X E T E R .
Souvenir Spoons. Also give U tm ost Value for above, 

either in Cash or Exchange. . . .
E s ta b lis h e d  1833. Telephone  320 .

u m  M ILLER <S SO N S,
178=179, P IC C A D IL L Y , W.

E L E C T R IC  L IG H T  F IT T IN G S  . A  L arge S e le c t io n  o f th e  B est P ro d u ctio n s, 
P IC T U R E  L I Q H T I N G .....................A  S p e c ia lity . B y  E lec tr ic ity  or O il.
O R N A M E N T A L  GOODS . . . .  T h e  b est E n g lish  an d  F oreign  M a n u fa ctu res.

S u ita b le  for C h ristm a s and  W edding P resen ts .
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“ Le C avalier a  la  P ipe.”
AFTER THE PAINTING BY

J . L. E. MEISSONIER,
ETCHED BY

A. C. COPPIER.

200 Remarque A rtist Proofs at 
S3 6 s .  O d .

N o o th er  s ta te . P la te  d estro y ed .

This im portant work m ay be had from all the  leading 
Fine A rt Dealers o r from the Publishers—

Size of work, 15} ins. by 11J ins,

JA M E S CO N N ELL & SO N S,
la , OLD B O N D  S T R E E T , L O N D O N , W.
an d  a t  31, R E N F IE L D  S T R E E T , GLASGOW .

DRUCE&CO WISEMAN & BUTCHER,
B aker  S tr e e t , L o n d o n , W .

ANTIQUE FURNITURE
A T  C O M M E R C IA L  P R IC E S .

Lldt|

7, K en sin g to n  
H igh S tre e t, 
LONDON, W.

*

O N E O F T H E L A R G E S T  
C O L L E C T IO N S  O F

G enuine
A n tiq u es

IN  E N G L A N D .

■ *

Old C h in a , 
A n tiq u e  P la te , 
E n g ra v in g s ,
O ld E n g lish  and
C o n tin en ta l
F u r n itu r e ,
6 c . ,  6 c .

•/

V : ; J i

1 ", -iri.
■I'i

v- .j-r
*>■ -2

rs- i

J  i': '  > * . * ' '  *  •• • / '-* 1 ■ j i  .

H v <U»V

’ 'K l . -

Old Louis XVI. Crystal

Unique Collection of Antique Furniture. Chandelier.
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Genuine Antiques make acceptable 
Christmas and New Year’s Presents

In selecting Gifts there is usually a desire to obtain something out of the 
common. With a “  G e n u i n e  A n t i q u e  ”  this desire may be fully 
gratified to the satisfaction of both giver and receiver. Many unique speci
mens are on sale in The Largest Collection of Genuine Antiques in London

Inexpensive Modern Reproductions of 
Genuine Antique Designs in Furniture

Write for our Illustrated Booklet, which gives prices & particulars of suitable 
Articles of Furniture, etc., for Christmas and New Year's Gifts, post free

Decorations
Furniture
Carpets
Draperies

A  A, ^  m m / i c  ■ A  G u id e  to  the C o llec tio n  o f  G en u in e  A n tiq u e s
A l l  1  r C o S X l r C S  .  B y  J . H . G IL L  &  W . W E D G W O O D

W i l l  b e  f o r w a r d e d  o n  R e c e i p t  o f  O n e  S h i l l i n g  i n  S t a m p s

77, 79, 81, 83 <3 85, OXFORD S T R E E T  
6  G 7, D EA N  S T R E E T , LONDON, W.

B
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T3T

f f .
i i f i

■ fa

A n A rtistic Home is a Refining influence.
In artistic homes wall paper is being discarded in favour o f Hall's 

Sanitary Washable Distemper—a wall covering that* is more 
artistic, more cleanly, and cheaper.

It is made in 70 pleasing and permanent tints, unaffected by light, heat, or damp ; if 
does not discolour, crack, or peel off, and is washable. Hall’s Distemper only requires 

the addition of water to be ready for u se ; it is quickly applied with a whitewash brush, and 
dries like flat paint. It is a strong disinfectant, and germ destroyer.

Sole in iron kegs by all paint dealers, or direct from
jem S ISSO N S BROS. & Co., L td ., H U L L .
ifM •who w ill send sample, shade card, and other particulars post free on a p p lic a tio n ^_ ^^^ j^ k

hall's ,
--- .. i.(PATENT) ||

Antique Furniture
T h e  L a rg est C o llec tio n  
o f  C h ip p en d a le , S h er a to n ,  
Q u een  A n n e , or J a c o b e a n  
F u r n itu r e  In th e  S o u th  
o f  E n g la n d  Is at

H A R P E R ’S,
CASTLE STREET, 
ASHFORD, KENT.

Jacobean Cabinet 
in Stock.

Also a unique Jacobean 
Suite of Bedroom 

Furniture.
An Antique 
Solid Brass 
Chandelier.

P R E H I S T O R I C  B R O N Z E  B O W L
F ound  on S its  of t h i  L ake  V illaoe  of  Qooney  

t v  A r t h u r  Bu l l e io , E s q ., F.S.A.

B y  a rra n g em en t w ith  
th e  G la s to n b u r y  A n ti
q u a r ia n  S o c ie ty  

R E P L IC A S  OF  
T H I S  B O W L  

c a n  b e  o b ta in ed  e ith er  
in  B r o n z e  or  S ilv e r , o f 
F R A N K L IN  6  H A R E  
J o b  Authorized M akers.

REOD. NO. .330.1.

F R A N K L IN  6  H A R E , P arad e, T A U N T O N .
A N T IQ U E  S IL V E R . S H E F F IE L D  P L A T E . 

C L O C K S . J E W E L L E R Y . C U R IO S .

H a v e  y o u  
s e e n  • » • THE STANDARD ?

I t is a Combined 
Film & Plate Camera £ 3
W rite for THE “ STANDARD”  BOOKLET, free on application.

THE LONDON STEREOSCOPIC COMPANY,
106 8 108. REGENT STREET. W„ 6 54, CHEAPSIDE, E.C.
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By Royal W arra n t to Es LONDON SHOE COMPANY, i!i

M akers
to

H .R .H .  T H K  CRO WN  P R I N C E  OK CR FE CF..  
H . R . H .  T H E  DU CHE SS  OF S P A R T A .
H . R . H .  T H K  D U C H E S S  O P  C O N N A U G H T .  
H . K .H .  P R I N C E  LOUIS OF B A T T E N  UK RG. 
H . R . H .  P RI N C E SS  LOUIS OP B A T T E N  BER G .

H . R .H .  P R I N C E SS  AL IC E O F  A L B A N Y .
H . R .H .  P R I N C E S S  M A R G A R E T  O F  C O N N A U G H T . 
H .R .H ,  P R I N C E S S  B E A T R IC E  OF SAXE-COBURG. 
H . R . H .  P RI N C E SS  LOU1SF O F  S C H L F * W I G « H O L S T E I N . 
H . S . H .  T H E  DUC HE SS OF T E C K .

H .R .H . T h e  P r in c e s s  O f  W a le s .  T H E  L A R G E S T  ST O C K S OF E N G L IS H -M A D E  GOODS IN  E U R O PE .

Elegant and E xc lu s ive  N ovelties fo r  the W in ter Season .
E d ition  ,
de L u x e  A j  A *  
P rice  L ist ^
P ost F ree . ^

PRICE

16/9
E a se  an d  
E leg a n ce .

T erm s
Cash.

N o. 530.
W h ite Satin , W hile R ibbon, 

Striped, Sm art Toe.

N o . 514*
Gold K id , Silver Braiding, 

Sm art T o e , E xq u isite  Design.

PRICE

30/-

U n iq u e
D esign s.

A l l  L e t t e r  O rd ers , w it h  the exception  o j  A p p ro ba tio n  P a rc e ls , f o r w a r d e d  P o st F r e e  to a n y  a d d ress  in  the B r it is h  Isles, a s  p e r  C atalogue.

A g e n ts  for D R . D A V IE S ’ T R IP L E  S P R IN G  IN S T E P  S U P P O R T .

116 6  117 . N E W  B O N D  S T R E E T , W. \  
21 6  2 2 . S L O A N E  S T R E E T . S .W . . . /

( A L L  L E T T E R S  
T O  C IT Y ) . 123 €$ 125, Q ueen  V ic to ria  St., E.C.

HAROLD G.
LANCASTER & CO.

21, P R IN C E S  S T R E E T , 
C A V E N D IS H  SQ U A R E , W.

Beaten Silver 
and Enamel 
Photo Frames

m ounted  on 
F um ed O ak,

Round Cabinets
30/=

S elections on 
ap p ro v a l.

CONNELL, 83, Cheapside, London
Miniature - • 7 /-  
Carte de visile * 13 - 
Cabinet- - - 2 5 -  
Imperial • - 45 / -



ANSWERS TO CORRESPONDENTS —continued.

G. M., Great Crosby.—A, J .  V. Ostade, l>orn in 1610, was a 
pupil of Franz Hals. Smith's Catalogue mentions 400 oil 
pictures. He also did a large number in water-colour and a 
vast quantity of etchings and drawings. The Alchymist is in 
the National Gallery.

P e w te r .—J. E. H., London, E .— A Sheffield firm advertise 
in our pages a small book on pewter such as you ask for.

C. II. B., Belfast.—An oval dish, 25J in. by 19 J in., weighing 
to lbs., purchased for £ \  from an old North of Ireland family. 
Compton was a late eighteenth century London pewterer. The 
oval is rarer than the round dish, but unless decorated with a 
coat-of-nrms, £ 2  10s. is about its value.

R. A . A., Sowerby Bridge —Pewter with blue enamel lining 
was much later than William and Mary, and belongs to William 
the Fourth period. T, Barker’s name is not of much use without 
a tracing of the mark.

P ic tu r e s .— V. (no address). — Hercules Strangling the 
Serpents, by Reynolds, is in the Hermitage Gallery, St. Peters
burg ; Willmore’s prints, after Turner, have not recently Iteen 
sold at auction. '

A. S., Ormskirk.—The signature is possibly J ,  V. Ilulsdersck, 
who was born in Antwerp in 1582, or that of his son, Gillis, 
Flemish flower painters.

P o rc e la in .— B. S., Northampton.— In 18 13  hard paste was 
almost entirely made at Sevres, and a considerable accumulation 
of white unfinished pieces were sold for a nominal price to three 
dealers, who took rooms close to the factory, and, assisted by 
many of the old painters, began decorating the china. They 
completed quantities of pseudo Sevres, which spread over Europe, 
and was so well finished that royalty was deceived. Some bought 
by a nobleman, with portraits of Louis X IV ., were afterwards 
presented to Louis X V III . as a relic, and remained at the 
Tuileries for two years. Doubts arising, they were sent to the 
factory, and the deception discovered. The painter’s mark was 
wrong, and the porcelain was placed by the king in the 
Museum as a warning to others.

K. M., Sheffield.—The lamps, from the photograph and mark 
sent, were made fifty years ago, the porcelain portion in Paris. 
They are, however, little in demand by collectors.

G. A. J ,— Half-a-dozen Lowes oft cups, the same as illustra
tion in T h e  C o n n o i s s e u r , are worth from £2  10s.

P o t t e r y .— A. L ., Alton.—In 1805 Spode made a fine ware 
called opaque porcelain ; he and other manufacturers inundated 
France with this description of ware under the name of ironstone 
china. Being more durable, it superseded their fayence, and was 
so popular that many French pollers were compelled to close. 
Your meat dish would seem of this class.

E. J .  F ., Doncaster.—The deep green dinner-plate, printed 
in black, from the description appears to be Liverpool ware. 
The ring mark is that of the potter and not of the manufacturer.

P r in t s .  — K. B., Swindon.—Original coloured prints issued 
by the Arundel Society are worth from 10s. to £ 4 .

S n u ff -B o x e s .—C. D.,Sheffield.—Papier-mache snuff-boxes 
were fashionable during middle of eighteenth century ; one in 
gilt, having a sporting coloured prim on each side, is priced a 
guinea ; black and white are less in demand.

W a ll - P a p e r s .— E. M. S., Bromsgrove.—Re the coloured 
wall-paper representing a hunting expedition in South America, 
without repetition, and done by hand on a soft surface, backed 
by canvas, resembling stage scenery, only smaller and highly 
finished, alxnit forty yards in length, brought from Italy sixty 
years ago : our Italian correspondent suggests that it is hand- 
painted, because at that time machinery was not perfected. 
It should certainly be worth preserving. Papers are pro
duced to-day in rolls, which unite in one composition, but are 
machine-made and have little artistic merit, and several copies 
are manufactured. Before the present wall-pa|ters and the use of 
silk anti other materials for wall-covering, wealthy connoisseurs 
about fifty years ago in Italy preferred to give commissions 
for hand-painted paper, tracked by canvas, movable at pleasure. 
Our correspondent has seen in an old house in Rome such a 
paper representing the Wars of Napoleon, and at Count Pepoli’s 
in Bologna a story of Sacred History, but he cannot say if they 
are both by the same artist. The value depends on the degree 
of beauty and condition, and a sample piece would assist out 
correspondent in a decision.

W a r re n  H a s t in g s ’ T ic k e t .  — S. D., SwafFham, and 
R. F. S., Stamford.—Ticket to Warren Hastings, signed and 
sealed by the Archbishop of Canterbury, about £ 5 .  Ency. 
Brit., 1797, little value.

W a x  M e d a ll io n .—S, E . R. (no address).—A  medallion 
bust of the Prince Regent in wax, 1795, has a collector’s value. 
Can you send it for inspection ?

.1" SHOOLBRED & Co.
Tottenham Court Road

Importers of Foreign 
Carpets and Rugs

S P E C IA L L Y  F IN E  
P E R S I A N  M A T S  IN  
B E A U T I F U L  C O L O U R IN G S  
A N D  D E S IG N S

R eal T urkey  
Carpets

A L L  S IZ E S  IN  ST O C K  
N E W  6  E X C L U S IV E  
C O L O U R IN G S  A N D  
D E S IG N S
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T H E  
• • SIM P L E X PIA N O  P L A Y E R

ST A N D S A L O N E .
r i^ H E R E  is som e “ FA M ILY 

L IK E N E S S ” TO OTHER 
PL A Y ER S, b u t  th ere  the  

resem blance ends.

T here  is only one w ay to effec
tively  p u t  th is  assertion  to  the  test 
and th a t  is to  call and  h ear the 
“ S IM P L E X ” and try  it yourself.

T his you are  inv ited  to  do freely, 
and w ith o u t any fe a r  of being im 
portuned  to  purchase.

The “ S IM PL E X  " really enables 
th e  perform er, skilled or unskilled 
in m usic, to play th e  p ianoforte with 
th a t  ind iv idual an d  personal ren d er
ing w ith o u t w hich a  m usical per
form ance ia ju s t  o rderly  sound void 
of soul.

T he use  of th e  “ S IM P L E X " is 
in s tan tly  acquired  ; i t  dem ands th e  
s lig h test possible exertion  ; th e re  a re  
no confusing  and com plex expression 
stops or levers to  m an ip u la te  ; every 
g rad atio n  of tone can  be obtained 
d irec t from  th e  pedals.

I t  sounds a lm ost m iraculous, b u t 
it is none th e  less tru e , th a t  anyone 
can s it  dow n to th e  “ S IM P L E X ” 
for th e  first tim e and  play  ag ree
ably—and w ith  a  few w eeks' practice 
acquire  a  thorough proficiency in 
pianoforte playing w hich would 
dem and years of toil on th e  p a r t  
of a  m anual perform er.

The “ S IM P L E X " is no t in any  
w ay in jurious to  your pianoforte, 
n e ith e r does i t  in te rfere  w ith th e  
o rd inary  use of the  same.

The M usic - C atalogue of the  
“ S IM P L E X ” em braces th e  en tire  
realm  of pianoforte m u sic ; not solo 
pieces only, b u t the  p ianoforte  p a rts  
of concerted w orks and accompani 
luen ts to  voice o r o th er instrum ents.

T he P rice  of the “ S IM P L E X " 
is £ 5 2  n e t  c a s h —or i t  m ay be
had on deferred term s spread over 
one year or twro years.

E leg a n t B r o c h u r e s , d e sc r ip t iv e  o f  the S IM P L E X , p o s t  free.

MOORE «S MOORE, PIANOE°R£E .“AKERS
S O L E  A G E N T S  F O R  T H E  C IT Y  O F L O N D O N ,

104 8 105, BISHOPSGATE STREET WITHIN, E.C. West End Branch: 15a, HANOVER SQUARE, W.

Diamond Ornaments

Fin * Diam ond and O pal Pendant.

fo r

Wedding Presents.

F in e Diam ond and 
P earl Pendant.

Selections forwarded 
on approval.

Illustrated Catalogue 
Post Free.

Moderate Prices.

INSPECTION INVITED.

T h e

J e w e l le r s  to 
H . M. th e  K ing.

GOLDSMITHS COMPANY. 
112, Regent St., W.

GOLDSMITHS COMPANY. 
112, Regent St„ W.

T h e C o m p a n y 's  StocK  o f  
G em  B r a c e le ts , R in g s , 
B r o o ch es , O c„  sp e c ia lly  
su ita b le  for W E D D IN G  
P R E S E N T S  is  T H E  
C H O IC E S T  IN  T H E  
W O R L D  I a  a  e  a  a

GOLDSMITHS COMPANY. 
112, Regent St„ W.

GOLDSMITHS COMPANY. 
112, Regent St„ W.

Goldsm iths 6  S ilversm ith s Company,
(W ith which is incorporated the Goldsmith** A llian ce , L td- (A . B . S A V O R Y  &  S O N S ), late o f  C orn hill, E .C .

112, R egen t S treet, L ondon, W. M A rg e n n o n L o n d o n .
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The Bromsgrove Guild of the Applied Arts,
B R O M SG R O V E , W O R C E S T E R S H IR E .

D e sig n e d  by //. A . P a y * ? ,  &  e x e cu ted  f o r  R .  S .  L a r im e r , F.sq., A . R . S . A .
W o rk sho ps an d  S t u d io s  in B ro m sg ro v e  fo r  

M e t a l w o r H  (G ates, L o ft Enclosures, S ta ir  R ailin g , R ailin gs, E lectric  
F itt in g s  G rates, and a ll M em orial and Statuesque W ork).

F ig u re  M od ellers and C a ster s .
C a s tin g  {light and h eavy work in B ronre, and a ll delicate Gold and 

S ilver  W ork). #
L e a d w o r K  (C ast G utters, H eads, and D ow n-pipes, O rnam ental F igu re 

W ork, Garden V ases, e tc ., and a ll exterio r W ork).
P la s te r  (Ceilings and a ll interior and exterior W ork).
J e w e lle r y  and E c c le s ia s t ic a l  M etalw orK  (T riptych es and C om 

munion Plate).
E n a m e ls  (for In lay in g in W oodw ork and M etal in Interior Decoration 

and Furniture). # # #
M o sa ic —'London (interior and exterio r Decoration).

W o rk sh o ps a n d  S t u d io s  in B irm in g h a m  fo r  
S ton ew orK  and W o o d c a r r in g  (F irep lace and Church W ork). 
F u m i t u r e a n d  W o o d w o r h ( P a n e l l in g ,  Hilliard and D in in g T a b le s ,e tc .) . 
S ta in e d  and L ea d ed  G la s s  (E cc lesiastic  and Dom estic). 
E m b r o id e r ie s  (Screens and Panels).
C a rto o n s and Interior Painted Decorations.
P o ttery  and G la zed  T i le s ,

R e p re se n ta tive s  in
P A R IS . LONDON. GLASGOW , LIV ERPO O L, BIRM INGHAM . W EST OF 

EN GLAN D , A U ST R A L IA  AND SOUTH A FRICA .
For reference to w orks in progress and a ll further inform ation, ap p ly  to 

M r, W A L T E R  G IL B E R T , S e c r e t a r y o f  Brom sgrove G uild , 
B R O M S G R O V E . W O R C E S T E R S H IR E .

"  GOE, 
LITTLE 
BOOKE!” 
sang the 
Poet 
Spenser, 
and go it 
will, unless 
you put it 
in a

‘GUNN’SECTIONAL BOOKCASE
S ecu re  from  d u s t and  dam age, b eh in d  th e  lif tin g  
s lid in g  g lass f ro n t, your “  B ooke,”  lit tle  o r  big, w ill 
a lw ays be in  safe keep ing . E ac h  Section , w ith  
T o p  a n d  B ase, a  C om plete B ookcase. A ny  nu m b er 
of Sections m a y  be added as y o u r L ib ra ry  grow s.

Sold only through Dealers. Obtain address o f nearest 
Retailer and all particulars from —

WM. ANGUS 8  COMPANY. Ltd., 44 . Paul St., Finsbury,
W holesale A g e n t s J o r  the K in g d o m . L O N D O N , E.C.

V IC T O R  B . B U T T O N ,
89 & 90, Y o r k  Str eet , W estm in ster , S.w .

E s t a b l i s h e d  B r i g h t o n ,  18 6 1 , ( N e a r  S t .  J a m e s '  P a r k  S t a t io n .)
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'

R e p r o d u c tio n s
of
O ld E n g lish
F u r n itu r e
and
C a rp ets

Illu stra ted
C ata logu e
on
a p p lic a tio n

E x a m p le  N o . 110  
T h e  " Doge ”  C opy o f  a  fin e  o ld  
C h air , u p h o lstered  in  rough v e lv e t  
a n d  braid  P rice  E4 15 0

E x a m p le  N o. 501
T h e  " I v y  T r e l l i s ”  C arpet, In sh a d e s  o f  fresh  
green on  a w h ite  g ro u n d  P rice  4111 p er  yard

49-51 HIGH 5T 
5 S .7  YOVHG 5 T KEM3IMQT0H LOHDON

W

T̂SIIENRKS
IfT E C O R A T IV E  -  C A S E  W O R K

HAN-BE-SUPPLIED'FITTED’TO-THE-INTERIORS 
OF-ALL-THE-LEADING-MAKERS. IEISK • FOR 
MY- CASE-WORK-WHEN -YOU • PURCHASE-VOUR- PIANO 

UPRIGHT - OR - GRAND

CATALOGVES • CAN 
BE- OBTAINED-FROM

i. LONDON - L.C &

m i !
(1760-1795).

F. R A T H B O N E ,
20, Alfred Place West,

South Kensington,

Lo n d o n , S.W.

( Near Station and Museums.)

A well-known expert on this 
subject. He has, during the 
last thirty years, formed several 
entire collections, and advised 
and assisted in the formation 
of others. Is pleased to show 
his collection to any amateur.

Author of “  Old Wedgwood,” 
folio, with 65 plates in colour 
(1894).

T o ft , L am beth , As t b u r y , S a l t -glazf,, W hieldon , 
and other Old English Pottery.
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W . H . P E e K I T T ,
D E A L E R  IN W ood M antels

AT FACTORY PRICES.

[IIIIIIIU
Design 191.
Size over a ll:

5  ft. 8  in s ,x  5  ft. 
w id e . 

O p e n in g  
•4 0 i m . x  3 8 ins. 

w id e .

Price,
P in e  p rim ed ,

JtT 8 0
Fumed Oak,
£ 8  16 0
QUALITY

Guaranteed,

20 per cent, discount off list price.
Carriage Paid in United Kingdom.

Schemes for correct treatment o f  woodwork prepared. 
Catalogue free by post. Architects’ designs priced.

ROBSONS, LIMITED,
Spital Tongues W orks, Newcastle-on-Tyne*

t e l e g r a m s : “ j o i n e r y ,••

F. W. 
Phillips,

Antiquary,

H1TCHIN, Herts.

M

The Galleries 
embrace over 
Thirty Rooms 
crammed with 
Old Furniture 
and Objects 
of Arts.

No Reproductions.

No ‘ ‘ Doctored’ 
Pieces.

An.P1'! ■FIem ‘^  Cabinet o f  fine qu ality , circa. i6oo, height 
5 ft, 6 in. Price £ 1 5  1 5 » . in  the original condition.

O N E  S O L I D  P O L I S H E D  M A H O G A N Y  E N C L O S E D  
S P E C I M E N  C A S E .  4 doors, containing too draw ers with solid 
polished m ahogany sides and fronts, brass handles and card plates, pine 
bottoms, £ 5 0 , cost / t o o .  Size, 10' o " x  5 ' o " x  2 ’ o ",

O N E  S O L I D  P O L I S H E D  M A H O G A N Y  C A S E ,  as above,
2 doors, containing 58 draw ers, pitch pine fronts, £ 2 0 , cost ^ 4 5 . Size, 
4' 10 "  X 6' 3 "  x  2 ' o” .

O N E  S O L I D  P O L I S H E D  P I T C H  P I N E  S P E C I M E N  
C A S E  with 4 com partm ents, 2 g lass doors in each, 13  shelves and
3  drop shelves in each upper part, and four shelves in each lower, £ 3 5 , 
cost £ 7 5 . S ize, 8 ' to"  X 8 ' 3 "  X 2 '  9" .

^  ^  ^

POPHAM, RADFORD 8 Co.,
B ed fo rd  S t., 6 c . ,  P L Y M O U T H .

F O R  S T R IC T L Y  G E N U IN E

Antique and Decorative Furniture,
EARLY ENGLISH A N D  ORIENTAL CHINA, 

GOOD PICTURES, &c„ &c.,
V I S I T

R D  \I7T7T r U  THE ALBER T♦ D* W LLLil, g a l l e r i e s ,

2 5 , 2 7 , & 29, PRIN C ESS STR EET, 
_______ M ANCHESTER._______
SAVAGE AND EASTERN WEAPONS AND CURIOSITIES for Sale. 

O L D M A N , 77 , B rix to n  H ill, L O N D O N .
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S .  N .  N Y B U R G  <S C O
E S T A B L I S H E D  30 Y E A R S .

28 and 30, HANWAY STREET, Oxford Street, London, England.

PINE OLD GARDEN
ORNAMENTS, 

ANTIQUE FURNITURE, 

OLD BRONZES,
OLD CHINA,

AND 

GLASS.

OLD DECORATIVE OBJECTS, 
OLD SHEEEIELD PLATE, 

ANTIQUE BIJOUTERIE, 
OLD JEWELLERY, 

AND 
SILVER. 

JV

»AA*A***+'+** *»* + + ***+**»** *4**-*t •

" a

H M

. > j k .
r m  "  * :

T h rou gh  a  p erem p tory  n o tice  serv ed  
u p on  u s  to lea v e  o u r  p resen t p rem ise s

T h e  E n tir e  S to c k  o f
G e n u i n e  A n t i q u e s

T h e  la r g e s t  an d  m o st  c o m p r e h e n s iv e  
an d  r e p r e se n ta t iv e  in  E u rop e, h ith er 
to o n ly  d ra w n  u p on  b y  D e a ler s  from  
a ll o v e r  E u rop e  a n d  A m e r ic a , is  n o w  
o ffered  to th e  G en era l P u b lic  at th e  

L o w e s t  P r ice s  e v e r  a sk e d  for  
G en u in e  A n tiq u e s .

T h is  e x tr a o r d in a r y  c o lle c t io n  m u st  
be c le a r e d , an d  n o  r e a so n a b le  o ffer  
w ill  b e  re fu sed , s o  th a t th e  p r e m is e s  

m a y  b e  v a c a te d  in  tim e .

' 18 1

T h is  is  an  u n iq u e  o p p o rtu n ity  for T H E  C O L L E C T O R , a s  w e l l  a s  for  
T H E  F U R N I S H E R  an d  th o se  look in g  for R e c h e r c h e  P r e se n ts  su ita b le

for X m a s  and N e w  Y e a r 's  G ifts .
FO R  F U R T H E R  P A R T IC U L A R S  S E E  N O V E M B E R  N U M B E R .
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O f  T H E  M O O SE
ESTA BLISH  I D  1 7 «T.

A N T IQ U E S
C lerk en w ell b e in g  th e  c e n tre  an d  th e re fo re  th e  best 
M arke t fo r b u y in g  A n tiq u e  S ilver, O ld Sheffie ld  
P la te , A n tique  Jew ellery , C u rio s , e tc,, a  v is it is 
solicited by

M essrs. D E R B Y  & Co.
........ 4 4 , C L E R K E N W E L L  R O A D , E .C .

N .B .—A fin e  S election  of M odern  S ilv e r an d  
Jew ellery  in  stock  su itab le  fo r  C h r is t
m as P re sen ts  an d  N ew  Y e a r  G ifts.

F ive  m inutes frc.'.i Cei tral 
T ube (Post O ffice), T ra  n s and 
'Huses pass the door.

Seven Minutes from Moorgate 
Street Station.

Telephone: No. 237, Bank.

Cooper & H olt,
. . . Dealers in . . . 
Antique Furniture,

48, 49 and 50, 
Bunhill Row, London,

E .C .

W. G reenoaK  
P a tte rso n .

Enam el by Chalons on 
pure gold. The late 
Queen Victoria, sur
rounded by 33 lustrous 
pearls, and 62 pure 
white diamonds, also 
se t in g o ld ; most mag
nificent piece of work.

54, George St., Edinburgh
( U n o k r t n k  A s s e m b l y  R o o m s ).

U n d e r  R o y a l  P a t r o n a g e .

Walford 8  Spokes.
Established 1814.

D e a lers  in

F IN E  OLD  SIL V E R , 
OLD CHINA, 
C H IP P E N D A L E  AND 
OLD OAK 
F U R N IT U R E .

FU R N IS H IN G  & 
DECORATIONS.

Valuations for Probate 
or other purposes.

FENTON’S ©Id .............. :
C uriosity  Shop,

33, G ranbourn  S tree t, W.G.

C O IN S, M E D A L S , A N T IQ U E  C H IN A , A R M S, 
M IN IA T U R E S , P R E H IS T O R IC  & E T H N O LO G IC A L

86 6  87, H IG H  S T ., O X F O R D

Reproductions of Old Color Prints. r

C U R IO S IT IE S , a t  m o d e ra te  p rice s .

‘Art at Home. 1

Reynolds, Mori and, 
Bartolozzi, Hoppner, 
and Sporting Prints.

O ld C opper P la te s  
b o u g h t.

Chas.Bevan,
Colorist,

99, NEW KENT ROAD, LONDON. W koU saU  
o n ly .

MRS. SHAW
\n le  M is s  C ro m w e ilin J .  

D e a l s ,  in

A N T IQ U E  F U R N IT U R E , 
O L D  N E E D L E W O R K , 
P IC T U R E S , C A R P E T S , 
C U R T A IN 8 , C H IN T Z E S .

Sc.
I M rs. S H A W  undertakes

the entire D ecorating and 
| F urn ish in g o f Houses.
' Inspection in vited .

167a, Victoria St„ S.W.
i T elep h o n e  i *59 W estm inster. 

Telegram s: “ Shrew. London/
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Towels th a t last a Lifetime.
P u r e  I r i s h  L i n e n ,  G r a s s  B l e a c h e d .

J H E  illustration shews one of the many beautiful designs in 
which the “ Old Bleach” Towels are manufactured. 

Attention is also drawn to the “ Shamrock,” “ Water Lily,” 
“ Daisy,” “ Daffodil,” and “ Swan,” designs which cannot fail 
to appeal to all lovers of beautiful linen.

These Towels are genuine “  Old Bleach,” woven from 
purest flax, whitened and brightened by the slow but natural 
method of sun bleaching.

Stocked b ; all first-class Drapers. See Trade Mark 
“  O l d  B l e a c h  ”  stamped on every towel.

F R E E .—Write for illustrated booklet on the care of Linen to

The « o l d  B le a c h  ”  Linen Co., Ltd.,
R a n d a ls to w n , I re la n d .

T elegrap h ic  A d d re ss : N u l l i f i e d , L o n d o n . " T elep h o n e: 4424 G e r r a r d .

GLENDINING & Co.,
7, Argyll St., Regent St., London, W.

Auctioneers and Valuers of
C oin C o llec tions. M edal C ollections. P ostage S tam p  Collections. 
O ld C h in a . E n g ra v in g s . A n tiq u e  P ro p e rty  of a ll k in d s .

The forthcoming Sales in December will be 
FINE ART, ANTIQUE FURNITURE, SILVER PLATE, 14th and 15th December. 

POSTAGE STAMPS, Iith and 12th December.
COINS and MEDALS, 21st, 22nd, and 23rd December.

FOR ANTIQUE AND UNIQUE GIFTS
In
O ld C h in a ,
, ,  P o tte ry ,
, ,  G la s s ,  

B r lc - a .B r a c .

I n s p e c t  T H E

Recherche Collection

In
Old S i lv e r ,
„  S h e ffie ld  P la te , 
, ,  Je w e l le r y ,
, ,  L ace .

a t

8, Kensington High St.
O LD  P A S T E .

SHERATON &  So .
S P E C I A L I T Y  1 A N T IQ U E  D R E S S  B U T T O N S  A N D  O LD  P A S T E .

X m as and N ew  Y ear  
G ifts from 5/« upwards.
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D E B E N H A M , ST O R R  & SO N S,
E s t a b l i s h e d  1 8 1 3 .

A UCTIONEERS.
L IM IT E D .

F rid a y , 27th N ovem ber, a n d  T h u rsd a y , 31st D ecem ber; S pecial Sales of 
M edals, C o ins, R elics, etc.

F o u r  to  five S ales o f  Jew ellery, S ilver, Sheffie ld  P la te , etc., each  week. 
T h u rs d a y , 10th D ecem ber, a  S a le  of W ines, C igars , C igare ttes , etc.
A n  im p o r ta n t S ale o f C o u rt Jew els on  th e  17th D ecem ber.

C O N S IG N M E N T S  IN C L U D E D . C A T A L O G U E S  P O S T  F R E E .

Ti B ar Peninsular M edal. 26, K IN G  S T R E E T , C O V E N T  G A R D EN ,
T e le g r a m s :  " V IE W IN G , L O N D O N .” LONDON.

Gold Peninsular Cross. 

T e le p h o n e  N o . 2 3 9 9  G errard.

ART WALL PAPERS.
I M f c l

T H E  L A L E H A M . F r o m  2 /»  p e r  p i e c e .

Chas. Knowles &  Co. Ld„ m , king s  road,
Chelsea, London, S.W.T h i  L argest  S howroom s  in L on d on .

F E N T O N  &  S O N S ,
i i , N ew  O xford  S t r e e t ,  
LONDON

( E s t a b l i s h e d  1880),

A V E  a Large Collection of 
O l d  E n g l i s h  &  F o r e i g nH

firms % firmour,
Antique China, Furniture, 
MetaFWork, Carved Oak, 
Curiosities and Antiquities 
of all kinds.

11, New Oxford Street
A  N TIQ U E F U R N IT U R E  for the Home. 

jr \_  Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from J a m e s  W. P a r t r i d g e ,  The Bank, 
Alvechurch, Worcestershire.
C O U R TN EY  D U C K E T T , 109, C ra w fo rd  S t r e e t ,  
B a k e r  S t r e e t ,  W . Antique Furniture, Bronzes, Sheffield 
Plate, Brasses, Old Nankin and Worcester China, Old Silver 
Lustre, Staffordshire Pottery, etc.

C H E L S E A  F U R N I T U R E  C O M P A N Y ,
4 , S y m o n s  S tr e e t , S lo a n e  S q u a r e .

A m ong the large  stock  o f A n tiques for sale th ere a re  6 O ak Chippendale 
C h airs. L a rg e  six-fold  painted C ordova  leath er screen, attributed to 

Hondelcoetc.

T H O M A S  C U B IT T , 283, F U L H A M  R O A D , S.W.
GENUINE OLD FU RNITURE, CHINA, AND PRINTS.

SP FC IA I 1TV T H IS  M O N TH  A c,!OICE Collection of old . . , a r c u in i .11 1 1111a  m u n i i i .  Lowestoft china, including some
1 " R E A L L Y  F I N E  BO W LS , T A N K A R D S,  &C.

W M . KAY E, M a n u f a c t u r e ^  H ig h -c la s s

Collector of Curios from all Parts of the World, 
Miniatures, Pictures, Antique Jewellery, Clocks, 
Watches, etc., of most fine and artistic results.

E s ta b lis h e d  n e a r ly  
a  C en tu ry .

James Rimell & Son
(L a te  of 91, O xford  S treet, W .),

Portraits, Vietcs, Mezzotints, Coloured 
Engravings, Etchings, & c„

O n Sale a t

53, S h a f te sb u ry  A v en u e , W.
(C o r n e r  o f  \ Y a r d o u r  S t r e e t  a n d  n e a r  P ic c a d il l y  C ir c u s).

J u s t  P u b l i s h e d . —C a t a l o g u e  o f  T o p o g r a p h i c a l  
B o o k s  a n d  E n g r a v i n g s  (2,iS7 items), including 

over 800 on London, &Y. Post free.

B ooks an d  E n g ra v in g s  B ough t.

19, Scot Lane, DONCASTER.
WM. B. P A T E R S O N ,

D E A L E R  IN  W O R K S  O F A R T ,
3 3 ,  R E N F IE L V  S T R E E T , 
-- -------------------  GLASGO W .

W. F.

Greenwood & Sons,
Established 1819. Ltd.

ANTIQUE FURNITURE, 
CHINA, SILVER, and 
WORKS OF ART. '

P ic tu r e s . A n tiq u e  F u r n itu r e .  
R are S i lv e r  a n d  B r a s s ,

O ld C h in a .

T O P L A D Y , 5 0 , YORK S T R E E T , W E S T M IN S T E R ,
has a market in America for examples of old Furniture. 

Photographs desired.

2 3  &  2 4 , STO NEGATE, YORK.
B r a n c h :

10 , Royal Parade, Harrogate.
Good S pecim ens of R o c k in g h a m C h in a  p u rch a sed  by  

Jo h n  M ason, Jew eller, R o th e rh am .
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Graham  & B iddle ,
Decorators.

O N L Y  A D D R E S S —

GRAHAM HOUSE,
463, Oxford S treet, London, W .

N e a r  the M a rb le  A r c h ♦

Paper hangings. Tapestries. 
Interior Woodwork.
Electrical Engineers.
Decorative Plaster C eilings, etc.

P a te n t  (2459) L og  Q a s  F ire s  to  F it  a n y  O ra te . 

Write for Catalogue.

Roller Shutter Cabinet
B y  S p e c i a l  

W a rra n ts  
of A p p o in tm en t.

T his handsom ely-finished Cabinet has an 
A djustable T o p  w hich can be used as a  
Reference D esk. It is closed b y  a  shutter, 
which drops autom atically  b y  turning the 
key.

K E E P  YOUR P R I V A T E  P A P E R S  IN IT.  

FO R MUS IC IN  S H E E T  OR ROLL. I T  IS 

V ER Y  U S E F U L .

FO R C U R IO  COL L E C T I O N S  I T  CAN 

R E A D I L Y  BE A D A P T E D .

This Cabinet is made in Oak, 
W alnut, and Ebonised finish.

Price = = £4 15s. od.

THE SHANNON LIMITED, 
Ropemaker Street, 

L O N D O N , E .C .

E le c tr ic -L ig h t Fittin gs.

Georgian, A dam ’s, 
and Chippendale 
styles a Speciality.

0 3 1  Z  .

* *  *

PHOTOS. &  
DESCRIPTIONS

F O R W A R D E D  T O  

E N Q U I R E R S .

P *  *

A Visit to the 
SHOWROOMS 

solicited.
F . W . S C H A F E R ,  M an aging D irector. 17, GRAFTON STREET, BOND STREET, LONDON, W.

PURE HEAT W IT H O U T  . . . 
SMOKE OR SM ELL.

SYPHON" STOVES.C L A R K 'S  H  
P A T E N T  
H Y G I E N I C
The heat generated b y  th e  “ Sy p h o n ”  S tove  i s ABSOLUTELY PURE, 

NO FUM ES or SM ELL can pass Into th e  apartm ent.
S u p p l i e d  t o  H t o  M a j p b t y  T h k  K i n o ,  H . R . H .  O u k p  o p  C o n N A u a n T ,

O f all Ironm ongers. S tores. C.»s C o.'s, or o f Patentees and  M ik e r s -S .  C L A R K  & CO., Com pton W orks, 
C apon b u r y  R oad. H ighbury , L o n d o n . N. C a u lo g u e a n d  full p a rtk u ia rs  s e n t free  on rece ip t o f  p o s -e a ra .
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HEAL
A  N ew  Illustrated Booklet

r?
• QVEEN ANNE • & • EARLY-
• GEORGIAN MAHO GANY- 
• B E IN G  • R E P R O D V C T I O N S -  
• 6 - A D A P T A T I O N S - O F -  T H E -
• B E D R O O M • F V R N IT V R E  • O F -
• T H E  - E IG H T E E N T H  - C E N T  V R Y  ■

SON

A  Gratis Copy of this Booklet is 
sent Post Free on application to
195 Etc. T O T T E N H A M  C l RP.- W .

The SCOTTISH MASOHIC DEPOT 
*»» CHURCH FURNISHING

WAREHOUSE.
T h e  L ea d in g  H o u se  in  
S c o tla n d  for H ig h -c la ss  
a n d  A r tis t ic  D e s ig n s  in  
E m b roid ery . . . . . . .

N o v elties  for W edding 
and C hristmas G ifts .

R eproduction  o f 32, G eorge St.,
E D IN B U R G H .

A N T IQ U E  F U R N IT U R E .
O ld W elsh  O ak  C arved C ab ine ts, D ressers, Settles, 

an d  Q u a in t P ieces. E v e ry th in g  G enuine.
C h in a  Services, O ld P r in ts ,  C h ip p en d a le  C h a irs , 

S ideboards, etc.
T H E  L A D I E S ’ A S S O C IA T IO N ,

T h e  Old H o u se . 41 , H igh S t., O X F O R D .
A . ADAM S 53 & 55, Pembridge Rd., Nottiaghill Gate* Loudon*

* * A ntique F urn itu re . C hina, Curios, e tc . :  C h ippendale  Bookcase,
size, 6 ft. 6 In. hy ;  f t. hitch, price ; Q ueen A n n e  W riting T ab le , W alnut, very fine, 
la  d raw ers, price  £ 1 4  : G enuine Oak D ressers, one  5 ft. 6 in .. £ 10  1 one 5 ft. 9 in ., £ 0 ; 
H andsom e Satinw ood C hina Cabinet, s ize 7ft. 6 in. by  8 ft. 6 in ., p rice  80 G u in e a s; Old 
A dam  C him ney Piece, finely carved , op en in g  3 ft. 8 to. by 3 ft, s |  in ., p rice  £ 14 .

W . L E N G , H A V A N T . H A N T S .,
Will have a Special Show of G e n u in e  A ntique F u r n it u r e , 
C h in a , G lass, S h e f f ie l d  Pl a t e , P rin ts , &c ., for

C H R IS T M A S  P R E S E N T S .
About 10,000 square feet o f F lo o r space devoted to Antique Show-room s.

Go to

JOHN
BOWDEN.
193, WARDOUR ST.,

w..
F o r  O ld  O a k  D r e s s e r s  
a n d  O ld R u s h -s e a te d  
S p in d le  a n d  L a d d e r -  
b a c k  C h a ir s .

A n y  purchaser o f a 
dresser without first see
ing sam e, i f  not approved 
o f on d e live ry , J .  B . will 
return cost o f  sam e, less 
5 9I 0 to cover expenses.

WA N T E D , scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol.

A lbert E dw ard J a m ra ch , mo, st. George s t  East,
(L a te  C h a r l e s  J a m r a c h .) L o n d o n ,  E »

E s ta b lis h e d  a  C e n tu ry .

Japanese Ivory and Wood Carvings (principally animal subjects) 
a speciality ; China, Bronzes, Shells, Implements of Savage 
Warfare, and other Curios ; Wild Beasts, Antelopes, Gazelles, 

Parrots, Parrakeets, &c.

T W O  S T U A R T  C H A I R S ,  w ith twisted fram e-w ork, carved  backs 
and h alu ste rs ; absolutely  genuine. C l  7s. each . P hoto  on appli- 

cation.— N utta ll, R ip le y , D erby. _

R e g d . T ra d e  M ark.

G. H. F E N N A H ,
15 , W atergate R o w , C h ester .

V is i t o r s  to  r a r e  o ld  C h e s te r  sh o u ld  n o t 
o m it in sp e c t in g  m y 950 s q u a re  y a r d s  o f 
sh o w ro o m s, c o n ta in in g  th e  l a r g e s t  s to c k  
o f  A n tiq u e  F u r n it u r e ,  C h in a , P r in ts ,  e tc ., 
in th e  N o rth  o f  E n g la n d .

S p e c ia l  p r ic e  to  D e a le r s .
Telephone, 0618. Telegram*—“ FEHNAH, CHESTER,”
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W . A. Mansell s Co.

A R T
PHOTOGRAPHS.

A  V a s t  C o llec tio n  of 
P e r m a n e n t s  O rd in ary  
P h o to g ra p h s, from  0  
P ic tu r e s , F r e s c o e s  an d  
S ta tu e s , at H o m e  and  
A b ro a d , A n c ie n t  an d  
M odern . 0 0 0 0

405, OXFORD STREET, 
LONDON, W.

The following Catalogues are ready, anti others are in preparation :

B ritish  P ictu re  G alleries, Public and P r iv a te ,—
A classified list of thousands of Photographs taken 
direct from the original pictures, showing the sizes, 
styles of publication, and prices of each subject, 83 pp. 
and 197 illustrations. Price 1/6 post free 

T he R osetti S e rie s .— Illustrated Catalogue, with notes 
by W. M. Rosetti. 6d.

The P re -R ap h ae lite  School.-Illustrated catalogue. 6d.
T he W allace  C ollection .— Illustrated catalogue of 

above 100 subjects. Post free 6d.
T he H ighnam  Court Collection of Sir C. Hubert H. 

Parry, Bart. List post free.
Dutch and E n g lish  P ic tu res  of the 17th and 18th 

Centuries. A private collection. List free.
N ation al G a lle ry  of Ire lan d .— Illustrated catalogue 

post free.
B ritish  M useum  S e r ie s .— Catalogue of 1,000 photo

graphs, chronologically arranged, with introduction. 6d. 
T he A nderson  P h oto grap h s of A rt T re a su re s  in 

I ta ly .— Synoptical List, 3d. Catalogues, with 568 
illustrations, is. Detailed catalogues (in Italian), 2/6. 

L a rg e  P erm an en t P h oto grap h s, for Framing ; Pic
tures, Ancient and M odern; Views, Sculptures Post 
free, 4d.

P h o to g ravu res of Celebrated Pictures, on paper 9 ins. 
by 6£ ins., with Title, 4d. per copy. Illustrated list, 3d.

F ra m ed  P ic tu r e s  for P r e se n ts  and  
H o m e D e co r a tio n  a lw a y s  rea d y .

B O W E S ’ P A T E N T  I S  T H E

ONLY
W ELL FIRE

Prices from 58/- 
upwards.

r f x 'u C  r , ^  

BOWES ByBPATENT

E v e ry  F ireplace sent out 
is Stam ped w ith the 
C o m pan y's T rad e  M ark

a a a
U S E L E S S  
IM IT A T IO N S  
have been sold and fixed 
as W ell Fires and have 
had to be removed.

a a a
T h e  W ell F ire  w il l

b u rn  from  20  to  30
h o u r s  w ith o u t a t
te n tio n .

Illustrations and full particu lars m ay be had on application to—

T H E L td.,

li

W E L L  F IR E  Co.,
N E W C A S T L E -O N -T Y N E .

London: 34, M argaret S t., W. Liverpool: 42, P arad ise  St. 
M anchester: 16, John Dalton St. Edinburgh: 8 , G eorge St. 

G lasgow: 167, Hope St. (W est George St. co rn er).______

Mr. Armitage’s Gallery.
F U R N I T U R E  an d  
D E C O R A T IO N S . .

18, Clifford Street, Bond Street, W.

Examples of 17th and 18th Century Furniture, etc.

S T U D I O  a n d  W O R K S , fo r t h *  production o f  O rig in a l D esigns  
In F a r n lt a r e , M e ta l. S t a in e d  C la s s .  F a b r ic s . D ecorations, 
etc., at A L T R I N C H A M .  C H E S H I R E .
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NOURISH YOUR HAIR,
Preserve, Kestore, and 

Beautify it, and Stimulate 
its Growth by using

ROWLANDS 
MACASSAR 

O IL.
For Fair or Grey Hair

( ;• ^  .. use

G O L D E N  M A C A S S A R  O I L .
S iz e s ,  3 /6 ,  7/», 1 0 /6 .

ROWLAND’S 0D0NT0
Whitens the Teeth, Prevents Decay,

Sweetens the Breath. 2 /9 .

Sold by Stores, Chemists, Hairdressers, and

R O W L A N D ’S ,  Hatton Garden, London.

U n like the liquid metal 
polishes, w hich contain 
n aphtha, G lobe Polish  
is guaranteed to be 
non - inflam m able, and 
consequently with it 
yo u  run no risk o f fire.

O r*  o f  the points about 
G lobe 3olish is its 
econom y O n ly  the 
tiniest portion o f  the 
paste is necessary to 
produce the most brilli
ant shine.

' Says—"F or both sliver and brass the 'Globe* 
is  the best Polish I have ever used."

G lobe Polish d o es  not lo ju re  e ith e r the  surface o f  any 
m eta l, how ever d e lica te , o r  skin o f user. Sold ev e ry , 
w here R A IM E S  Se C o.. L td ., T re d eg a r Road. 
Bow, L ondon , E ., and  S to c k to n o n -T e e s .

SHREDDED 
WHEAT

Is  a  corrective to indigestion and con 
stipation. It is a  N A T U R A L  Food, 
without unnatural additions o f  yeast and 
chem icals.-----------  ^  ^  ^

S H R E D D E D  W H E A T  B IS 
C U IT , with Milk, 
for Breakfast and Supper.
T R IS C U IT  (with B utter, P re
serves, Cheese, &c.) for every 
meal.

SAMPLES FREE. , S a m o a
/ w O  IWL*

SHREDDED WHEAT Co., 372, St. George's House, Eastcbeap, E.C

B E N G E R 'S  FO O D  is rich in all the elements necessary to 
m aintain vigorous health. Infants thrive on it, and delicate 
or aged persons enjoy it. Of Chemists, &c., everywhere.

HOT WATER
I N S T A N T L Y '

A  H ot B ath  C o sts  L e ss  than 
T h ree  F arth in g s  

H o T rou b le  Ho D irt No F ire

E W A R T 'S
“ L IG H T N IN G ”

G E YSE R
GAS or OIL

346-350 EUSTON RD.
LO N D O N

rx" N.W,

[ Call and see In action |
List No, jP  on application

DUBLIN BOSSI Inlaid Marble 4  
Martlet-Pieces. A

♦ WE HAVE SOME OF TH ESE FIN E a
ANTIQUES, THOROUGHLY RESTORED. ?

♦  SHARP 8 EMERY, 17, Ct. Brunswick St., DUBLIN. ♦
^  E xam p les  kept at aS, B ern ers S t .,  O xford S t ., London. ^

MM CHE STE R O a S itE E I
’N ow rep le te  with a profusion of inexpensive, all g en u in e  Antique 

r o b jec ts  su itab le  for C h ristm as P re se n ts .  Color Prints. Pictures. 
C u t Glass, L ace , M iniatures, Convex an d  Chipp . M irrors. She** 

k field M ate. P ew ter, Brass, too S taffordshire F ig u res , e tc ., to
________  S erv ices  o f China, a n d  curios galore , Call o r w rite, s ta tin g  wan**.
to  the  m ost In te resting  a n d  cheapest sh o p  in M anchester.
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r "  ^

A business man who 
uses a Not-Remington 
typewriter for a year—and 
then tries to estimate 
its value —he buys a

Remington
next time—

(a thought in that)—

W rite to D ept. P for book, “  Y o u  Can Put It in Your 
In ven to ry ,”  post free.

The R e m in g to n  T y p e w r ite r  Co., 
i o o ,  G ra c e c h u rc h  S t r e e t ,  E .C . 

K r 'n c h -  } 2 6 3 -  O xford S t r e e t ,  W -

Approval Packets of Photos and Stereos
are sent on application by post 
for selection to any part of the 
world. No deposit required from 
responsible applicants. Please 
sta te  requirements.

P H O T O S.
P aris Salon Pictures.
Classical U ndraped F igures.
Secular and R elig ious Subjects. 
S tatu ary .
V iew s, A rchitectural and Scenic (in

cluding a  fine Series o f  Indian 
V iew s).

Yachts. t
A ctresses, H eads, Portraits.
A rtists’ L ife  Studies.
Eastern T yp es .
Children, Anim als, F ru it, F low ers. 
Clouds, W aves.

C ollections f r o m  n oted G a ller ie s . 
P rice  from  Sd. each  to lf>/- each.

S T E R E O  S L ID E S
(B in o c u la r  R e a lis t lc g ra p b s).

B oer W ar Scenes, Antm als, 
H um orous. S ta tu ary , T y p e s , V iew s

________________________ (B ritish , Foreign , Indian, Tow n and
I a Mr a T n >  T?r/stirT?r> •• Country Scenes), Coronation P ro

A  W A T E R  F L O W E R .  cessjori and Indian and N aval R ev iew  
ByChan/ren. FetioSize atss. scenes.

P rice , 8d. each ; 8s. for 18 . L ist o f Stereos $d. post free. 
O rder “ T h e Perfectoscope *' Alum inium  Stereoscope to be sent on 
approval, 5s . 6d. post free. T h is  Stereoscope* w it h  a  n u m b er o f

S lides*  fo r m s  a  n o vel a n d  e legan t P resen t.

E R D M A N N  & S C H A N Z  T A t
116, R eyn o ld s*  T e rra ce , B edford  H ill* B a lh a m  

» R o a d , L o n d o n , S .W . 'Tins is o u r  So le  A tltlress,
O ffice H ours*  9  t i l l  6 . S a tu rd a y s*  9  t i l l  1.

I llu s tra ted  C atalogue, 6 i Illustrations, T hreej-ence. o r with a  Specim en 
S te reo  Slide, Uric Shilling, post free.

Foreign Stamps up to One Shitting are adaptedJram residents abroad.

T o  Collectors and 
C onnoisseurs.
R e a d y  in  D e ce m b e r .

BRIEF HISTORY OF OLD 
ENGLISH PORCELAIN AND 
ITS MANUFACTORIES:

: : WITH AN ARTISTIC, INDUSTRIAL, AND : :

CRITICAL APPRECIATION OF THEIR PRODUCTIONS.

By M. L. SOLON,
The well-known Potter Artist and Collector.

This work will be issued in O ne H andsome Vo lum e , Royal 8vo, 
of about 300 pp., well printed in clear type on good paper, 
and will be B e a u t if u l l y  I llustrated  with 20 F u l l -Page 
Coloured C o llo type  and Photo-Chromotype  Pl a t es , and 
48 Collotype  P lates . It will be artistically bound, and 
published, to Subscribers, at T w o G uineas  N e t .

A s the* edition is limited to 1,250  copies, 
it is respectfully requested that orders be 
sent a t once. P ro spectu s on a p p lica t io n .

L O N D O N :

BEMROSE & SONS, Ltd., 4, Snow Hill, E.C.
C
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G R E A T  M ASTERS
T H E  W ONDERFUL ART PUBLICATION WHICH IS CAUSING SUCH A SENSATION.

Price 5s. net each P art 15 by 20  inches

This Series contains superb Photogravure Reproductions, b y a  n e w  an d im p ro ved  m ethod, of the 
Finest Works of the most Famous Painters from 1400 to 1800, with an introduction and 

descriptive text by SIR MARTIN CONWAY, Slade Professor of Art, Cambridge

This reproduction is one in a Series 
of Pictures which are np|>eanng in

“ G R E A T  M A S T E R S ,”

which have never liefore been repro
duced !

Amongst the Private Galleries 
laid under contribution are the 
following :—

E a r l  of N ortiiurook

E a r i . of C a r l isl e

E arl  Howe

Earl  Spencer

Eaiu . Koskkf.ry

Marquess ok Northampton

L ord W enlouk

L ord S a c k v d .i.e
D u k e  ok L einster

L ord  ije Kos

S ir F r ed e rick  Cook

S ir A lgernon  Coote

Mr. A. B eit

M r. E dm. D avis

M r. L ionel Ph il l ip s

M r. A rthur  S anderson, Edin
burgh

Worcester  C o l l e g e , Oxford 
T r in i t y  C o l l e g e , Cambridge 
P rin ce  L ie c h t e n st e in , Vienna 
Count  Cz e r n in , Vienna 
Moss. R. K a n n , Paris 

e t c ., etc.

R ed u c e d  h a lf t o n e  B lock o f  “  C av al ie r  W rit iho . "  B y  M e tsu . I n  the collection o f  M r .  A l f r e d  B e it .

A r tists , C r it ic s , and thf. P ress arf. unanimous in t h e  praise  of this  w on derful  N ew A rt  P uhlication.

D r. BO D E, the well-known Art Critic and Director of the Berlin National Gallery, writes :
“  The new method o f reproduction combines a ll the advantages required for a really -worthy reproduction o f the old masterpieces, and 

gives the depth o f  tone and the velvety appearance that distinguish the mezzotints o f English etchers in the eighteenth century, fust as 
to this day these are highly prized, so -will, no doubt, ' Great Masters ’ gain favour -with the public and help to raise the standard of 
taste in matters of art. The p>esent series has, in addition to the admiiable quality of the reproductions, also the great advantage o f  
being a collection o f real masterpieces, taken with discretion and critical knowledge not only front the great public galleries but very largely 
from private collections, which have never, or rarely, before been accessible "
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G R E A T  M A STERS
In 25 parts, each part containing Four Magnificent Plates, price 5 s. per 
part, or to Subscribers to the whole Work of ioo Pictures a Magnificent 
Portfolio is given free, and the whole Work supplied for £ 5  5 s.

AF T E R  three years of research in the public and private Galleries of Europe, the 
united efforts of Mr. William Heinemann of London, Hatchette & Co. of Paris, 
and Rich Bong of Berlin, have succeeded in producing “ Great Masters,” a Work 
of Art of unparalleled excellence, at a price which only co-operation on a very 

large scale has rendered possible.
The size of “ Great M asters” (15 by 20 inches) is such that, framed, they make 

most handsome pictures. The impressions are on the finest plate paper, and should in no 
way be confused with the flimsy prints that have found favour of recent years.

As a gift that will remain ever refreshing and exquisite, and will serve to constantly 
remind the receiver of the giver, there can be no equal to this publication.

Cuttings from  a host o f  criticism s already r e c e iv e d :
T H E  T IM E S ,  23rd October, 1903,— “  The process is a new one, and its results are certainly a remarkable illustration of the way in 

which modem photographic methods can combine quality with cheapness. . . . This series should take a very high place among 
the enterprising efforts made in recent years by publishers to raise the taste of the public and widen its knowledge of fine art.”  

P A L L  M A L L  G A Z E I 'T E ,  24th October, 1903.— “ The publishers, in presenting to the world the first portfolio number of ‘ Great 
Masters,’ containing four magnificent photogravure reproductions, invite comparison with the guinea or two guinea prints of high- 
class art dealers. The comparison need have no fears for the ‘ Great Masters.’ The plates are fully equal. . . . It is gratifying 
enough to national pride to know that these pictures are produced entirely in England.”

T H E  M A G A Z IN E  O F  A P T .—“  This beautiful publication is assured of an enormous success. We can heartily recommend this 
publication as the best of its kind that has ever been seen.”

A C A D E M Y  <5r* L I T E R A  T U R E ,  24th October, 1903.— “  ‘ Great Masters ’ is quite admirable . . . the plates it would be difficult 
to praise too highly. Every one can now afford to have his own International Gallery."

S ir  W. B. RICH M O N D , R .A .— “ The prints are to my thinking quite admirable. I have never seen such beautiful photogravures, 
and, if I may, I congratulate you upon the initiative of a monumental publication.”

M r . C L A U D E  P H IL L IP S , B .A .—“  The reproductions appear to me extraordinarily fresh and brilliant.”
M r . L IO N E L  C U ST , M .A., F .S .A .— “  The Art Publishing Company seems to have got further than anybody else on the road to 

perfection. Hoping that your new venture will prove successful.”
LO RD  R O N A LD  S U T H E R L A N D  GO W ER writes that he considers “ Great Masters”  the finest artistic publication yet printed 

in England.
M r . S ID N E Y  CO LV IN , M .A ., Keeper o f the Prints and Drawings at the British Museum.—“ A beautiful publication.”

The Most Novel and Magnificent Christmas Present.
FOR F U L L  P A R T I C U L A R S  W R I T E  TO

W M * H E IN  E M  A N N , Publisher, 21, Bedford Street, London.
o r  send  O rd e r F o rm  h erew ith  fo r  th e  firs t fou r specim en num bers.

Mr.

Order Form ♦ G R E A T  M A S T E R S .

B O O K S E L L E R ,

Please send me as published the first four Parts o f  G r e a t  M A STERS, price 55. net each.

Name........................................................................................................................

C Address...........................................................................................................................
Date........................................

As so many Readers of the "Connoisseur " do not like to cut up the Magazine at atl, but prefer to keep it intact. In case 
you do not w ish to use the Subscription Form, would you kindly mention the “ Connoisseur'’ when writing to the Publishers.
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THE BEST PRESENT. BOOKS wilt COLOURED PLA TES
-------- MOSTLY OF T H E  PER IO D  1800-1830.----------

JOHNSTON'S ROYAL ATLAS Is thoroughly up-to-date.

Half-bound in 
Russia or 
Morocco, gilt 
edges, and title.
PRICE

£6 0 0
Size of Maps, 
20 by 25 ins.

A Sumptuous 
Volume.

Prospectus
p o s t  F R E E  ON 
A P P L IC A T IO N .

W. & A. K. JOHNSTON, Ltd.,
Edina Works, Easter Road, and 1 pniM RiionH  
20, South Saint Andrew S treet,} EDINBURGH.

5, White Hart S t ., W arwick Lane, LONDON, E.C.

F R A M IN G , M O U N T IN G  an d  R E S T O R IN G .
ERNEST ALDEN, 39, King’s  Road, Sloane Square.

N O W  R E A D Y , 1 / 6  P o s t  F * « r .
" A  Short A ccount of Old English Pottery .”

a n d  By F. W, Phillips.
" A n  In troduction  to  the S tudy  of C hinese P orcela in .”

ALSO
"A  Catalogue of Old C hina offered for Sale."

Illustrated by so full-pane Phot *raphic Plates and various Woodcuts. 
The above may be had on application to

FR A N C IS  E D W A R D S will be pleased to send his 
Catalogue of a valuable collection of S porting 
L iterature, books of H umour, collections ofViEWs, 
Costume Plates, etc., including examples of the 
work of A lkkn, Rowlandson, Gjllray, Cruik- 
SIIANK, Crowquill, L ekcii, etc., many of great 
rariety, and all in fine condition.

Gratis on application to

F R A N C IS  E D W A R D S , Bookseller,
8 3 , High S t .,  M ary leb o n e , L on d o n , W.

Telegrams: “ Finality, London.” Telephone—803, Mayfair.

A R U N D E L  SO C IE T Y 'S  C H R O M O LITH O G RA PH S.
The largest stock of rare subjects. New Complete List of all the 

Arundel Society’s Publications, 4d„ post free.
ART 8 BOOK COMPANY, 22, Paternoster Row, E.C.
A M A I lR l fF  Sc f f t  B ookse lle rs  en d  P rla ts e lle rs ,

• IHAUKILE O . LO., 23i tie d  fo rd  S t., S tra n d , London .
Monthly Catalogues of Rare and Standard Kooks post tree on application, 

lust published, New Series, Nos. 133-137, Extra-illustrated and finely bound 
Books,Travels, and Standard Hooks. Nos, 135 and 138, Fine Engraved Por
traits, including many rare Mezzotints. TelegramsMnemosyne, London."

T H E  Y IC T O R IH  B IN D E R Y ,
104, H igh Street, Kensington, W.

PUPILS RECEIVES (Profenioiu l and Amateur).
CHRIBTMAB PRESENTS. BOOKS IN DECORATED BINOTN08, 
Eitim ates and Deelgns given for Seta of Work..

BOOK CATALOGUES FREE.—Topography, Fiction, Sporting, 
Old Railway Literature. First Editions, and rare out-of-print 
works of all kinds supplied. State warns, 1 can get you anything. 

B A K E R S  G R E A T  B O O K  S H O P .
_______________ 1 4 -1 6 ,  J o h n  Brigh t  S tre e t .  B I R M I N G H A M .

fu st Published. —Catalogue of Rare, Valuable, and 
Useful Books on Sale by Meehan, Export Bookseller, Bath, 
Eng. Specialities—Topographical, Art, First Editions, Curios, 
nnd Scarce Books. Catalogues gratis a,nd post free to Collectors.

NATIONAL BUREAU FOR ART AND ARTISTS, 
3 6 1 ,  O x f o r d  R o a d ,  M a n c h e s t e r .

E xhibitions, Mondays and  W ednesdays, 
for Sale of O ld and Modern W orks.

Mr. J. Hewitt Bolton (expert oil “ Old Masters”) attends every Wednesday.
O P IN IO N S O F O LD  M A S T E R S .

F .  W .  P H I L L I P S ,  5 ?tech ian" o r  h o u se>
N a t i o n a l  T c l c p h o n k  i H I T C H I N  7 ,

M r s . W i l k i n s o n , Secretary.
r

H E P R IN T IN G  OF C A T A LO G U E S 
of Private Collections of Books, rs ra 
Pictures, etc., is a work that we have 
special facilities for doing in good styles.

W. H. WHITE & SON, 25, S outham pton  Row, 
London, W.C.

i L M E S S p e c i a l l y  D e i g n e d
FOR—

PH0T0CRAVURES and  ART SUPPLEMENTS,
From  the "  C oasoliaeor ”  I "  N ation 's P ictu res ”

“ Studio0 j “ Play Pictorial°
“ 100Best Pictures”  | “ Bookman," etc., etc.

/'ackitiff Gr Carriage Free.
Prices t 1/8. 2/6, 3/6 each.

A . M. H ., Strealham, w n i e s " Y cu i frames are admirably suitable, wonderful value 
. . . most modern and ch-imiing in design. Please send m e,’* etc., etc.

Rogers 8 Webster, 161, High Holbom, London, ViAT!a,t’JT“l

HODGSON 6  CO., E sta b lish e d  1 8 0 7 .

Auctioneers o /~
R a r e  a n d  V a l u a b l e  B o o K s ,
M a n u s c r i p t s ,  A u t o g r a p h s ,  B o o k - P l a t e s ,  a n d  E n g r a v i n g s .

S A L E S  E V E R Y  W E E K . V A L U A T I O N S  F O R  P R O B A T E , <Sc.

C atalogues or Terms of Sale on Application.

A u ctio n  R o o m s: 115, C h a n cery  L ane, LO N D O N , W.C.
Telephone No. 7 2 9 1 ,  Central.
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Mr. W. Heinemann’s A R T  BO O K S.
T H E  W O R K  O F JO H N  S. S A R G E N T , R .A .

With an Introductory Note by A L IC E  M E Y N E L L . With 62 Superb Plates, £ 6  6s. net; also Two Editions D t Luxe, of 
which very few Copies remain. Price on application.

M O R N IN G  P O S T .—" \  noble record of the great portrait painter."

A  C H E A P E R  E D IT IO N  IN  ONE VO LU M E OF

R E M B R A N D T : H is  L ife , h is  W ork, an d  h is  T im e .
By E M IL E  M IC H E L, Translated by Florence S immonds, With 326 Illustrations, £1  is. net.

T H E  A R T  OF IT A L IA N  R E N A IS S A N C E .
A H andbook for th e  u se  of S tu d en ts  an d  T ravellers.

By H E IN R IC H  W O L FFL IN . With an Introductory Note by Sir W A L T E R  A RM STRO N G , Director of the National Gallery, 
Dublin. With over 100 Illustrations. 10s, 6d. net.

C A S T IL IA N  D A Y S .
By the Hon. JO H N  H AY, With m  Illustrations by JO SE P H  P E N N E L L , 10s, net.

Uniform with the above, 10s. net each.
IT A L IA N  JO U RN EY S.

By W, D . H O W ELLS.
With 103 Illustrations by JO SE P H  P E N N E LL .

A  L IT T L E  TO U R IN FRANCE.
By H E N R Y  JA M E S.

With 94 Illustrations by JO SE P H  P E N N E L L .

G R E A T  M A S T E R S .
S u p erb  P hotogravure R eproduc tions of the  F inest W orks of the m ost F am ous P ain ters from  1400 to 1800.

With an Introduction and Descriptive Text by S ir  M A R T IN  CO NW AY, Slade Professor of Art, Cambridge. In Fortnightly 
Parts, 15 by 20 inches, price 5s. net each part.

S ir  W , B. R ichm ond , R .A . : “  The prints are to my thinking quite admirable. I have never seen such beautiful photogravures.”

W ILLIA M  H O G A R TH . By A u s t i n  D o b so n . With an Intro
duction on Hogatth’s workmanship by Sift W a l t e r  A r m s t r o n g . 
With 70 Platesin Photogravure and Pacsimile. Imperial 410, £ 5  5s. net.

S IR  JO S H U A  R EY N O LD S. B y  S i r  W a l t e r  A r m s t r o n g . 
With 70 Photogravures and 6 Lithographs in Colour. Imperial 410, 
£ 5  5s. net.

R U B E N S . His Life, his W ork ,  and his Time. By E m i l e  M i c h e l , 
Translated by E l i z a b e t h  L e e . With 40 Coloured Plates, 40 Photo* 
gravures and 37s Text Illustrations, In Two Volumes, Imperial 8vor 
j£a as. net.

LEONARDO DA VINCI* Artist, Thinker, and Man of Science. 
From the French of E u g e n e  M u n t z , Member of the Institute of 
France, &c. With 48 Plates and 352 Text Illustrations. In Two 
Volumes. Price £2 as. net.

S IR  H EN R Y  RAEBURN* By S ir  W a l t e r  A r m s t r o n g , 
Director of the National Gallery, Ireland. With an Introduction by 
R.A. M. S t e v e n s o n , and a Biographical and Descriptive Catalogue 
by J .  L. C a w , Curator of the National Portrait Gallery of Scotland, 
with 68 Plates, 66 in Photogravure and 2 in Lithographic facsimile. 
Imperial 4(0, £ $  5$. net.

PIN TO R IC C H IO  (BERNARDINO DI BETTO OF PERUGIA): 
His Life. Work, and Time, By C o r r a d o  Rtcci, Director of the 
Brera, Milan. From the Italian by F l o k e n c f . S i m m o n d s . With 
15 Platesin Colour, 6 in Photogravure, and many fall page and Text 
Illustrations. Large Imperial 410, £ $  5s. net.

CORREGGIO : His Life, his Friends, and his Time. By C o r r a d o  
Rtcci, Director of the Royal Gallery, Parma. Translated by F l o r e n c e  
S i m m o n d s . With 16 Photogravures, ax full page Plates in Tint, and 
190 Illustrations in tbe Text* Imperial Svo, £ 2  3s. net.

T H E  W O R K S OF W IL L IA M  N IC H O L SO N .
T W E L V E  P O R T R A IT S . Mounted for framing, 15 in. by 16& in* 

Price as. 6d. each net, or the set in a Portfolio, 3 1 s .  net.
H e r  l a t e  M a j e s t y  Q u e e n  V i c t o r i a . H i s  M a j e s t y  t h e  K i n g . 
T h e  A r c h b i s h o p  o f  C a n t e r b u r y . S a r a h  B e r n h a r d t .
C e c i l  R h o d e s . L o r d  R o b e r t s .
J a m e s  M c N e i l l  W h i s t l e r . P r i n c e  B i s m a r c k .
S ir  H e n r y  I r v i n g . W. E. G l a d s t o n e ,
R u d y a r d  K i p l i n g . S i r  H e n r y  H a w k i n s .

A  fe w  sets o f  the Plates have been taken Jroiti the Original 
Wood-block^ and Hand-coloured by the A rtists. Price £ 2 1  net.

C H A R A C T E R S  OF ROMANCE* A portfolio of 16 prints in 
Colours of characters famous in fiction ; 1.  D on Q u i x o t e ;  *. Miss 
F o t h e r i n g a y  a n d  C a p t a i n  C o s t i c a n  ;  3. M r . T o n y  W e l l e r ; 
4. M r . R o c h e s t e r ; 5. M a d g e  W i l d f i r e ; 6. M r . J o r r o c k s ; 7. 
C h i c o t ; 8, C o m m o d o r e  T r u n n i o n ; 9. V a n s l y p f .r k f .n ; to. M u l - 
v a n f y ;  1 1 .  G a r g a n t v a ;  1 3 .  J ohn S i l v e r ;  13 .  S o p h i a  W e s t e r n ; 
14 .  B a r o n  M u n c h a u s e n  ; 15 .  Miss H a v i s h a m  ; 16 .  P o r t h o s . 
£ 7  3S. net.

LONDON T Y P E S . Twelve Coloured Plates, each illustrating a type. 
With Quarorzains b y  W .  E .  H e n l e y . 4to, boards. Lithographed on 
Cartridge Paper. Price 5s.

A few  sets 0/ the Plates, printed fro m  the O riginal Wood-blocks, 
and Hand-coloured by the Artist) in Portfolio. Price Twenty Guineas 
nett.

Price as. 6d. each net, 

L o r d  K i t c h e n e r .
T h e  R t . H o n . J o s e p h  C h a m b e r l a i n . 
T h o m a s  E d i s o n .
S a d a  Y acco.
M a r k  T w a i n .
H e n r i k  I b s e n .

T H E  SQ U A R E BOOK OF ANIMALS* With Rhymes by 
A r t h u r  W a u g h . The Popular Edition, lithographed on Cartridge* 
paper. 4to boards. Price 5s.

Also a limited edition, on Japanese vellum. Price  6d, net.
AN ALM ANAC OF TW E L V E  SPO R TS. Twelve coloured 

Plates, each illustrating a sport for the month. With accompanying 
Rhymes by Kudyard K i p u n g , 410, boards. Lithographed on Cart* 
ridge Paper. Price as. 6d.

%* A fe w  sets 0 /the Plates, printedfrom  the Original Wood-blocks and
Hand-coloured by the Artist, in Portfolio. Price Twenty Guineas net.
AN ALPHABET* Twenty-six Coloured Plates, each illustrating a 

letter of the alphabet. 410, boards. Lithographed on Cartridge Paper. 
Price 5s.

The Library Edition (Limited). Lithographed in Colours on Dutch 
Hand-made Paper, mounted on brown paper and bound in cloth, Gilt 
Edges. Price ras. 6d. net.

*** A Je w  sets o f  the Plates, printed from  the Original Wood-blocks and
Hand-coloured by the A rtist, in Portjolio. Price £ 2 1 net.

T W E L V E  PO R T R A IT S . Second Series, 
or the set in a Portfolio, ais* net,

H.M. Q u e e n  A l e x a n d r a .
T h e  K a i s e r .
P o p e  L e o  XIII.
P r e s i d e n t  R o o s e v e l t .
E l e a n o r  D u s e .
L i  H u n g  C h a n g .

B R IT IS H  CONTEM PORARY A R T IS T S . Critical Studies of 
W a t t s , M i l l a i s , A l m a -T a d e m a , B u r k e - J o n e s , O r c h a r d s o n , 
L e i g h t o n , and P o v n t b r . By C osmo  M o n k h o u s e . Cheap re-issue. 
In One Volume, Royal 8vo. Illustrated. Price 10s. net.

T H E  A R T  L O V ER 'S  POR TFO LIO . Thirty perfect repro
ductions in Photogravure of the Best Works of the old Masters. 
Mounted on white card 15X11$, suitable for framing. Price a is .  net. 
Limited to 500 copies.

M r, H ein e m a n n ’s Illu str a te d  L is t  P ost F ree.

L o n d o n : W. H E IN E M A N N , 21, Bedford S treet, W.C.
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THE AUTOTYPE COMPANY,
74, New Oxford S treet, L ondon, W.C.

MONOCHROME COPIES by the 
PERMANENT AUTOTYPE CARBON PROCESS OF 
PICTURES BY OLD MASTERS 
From the principal Collections of Note.

N u m e r o u s  e x a m p le s  o f w o r k s  
b y  m o d e r n  a r t i s t s .

The AUTOTYPE COMPANY’S  Processes of Per
manent Photographic Reproduction are extensively 
employed by the Trustees of the British Museum, 
the Local Government Board, many of the Learned 
Societies, and leading Publishers.

Copies of Coins, Seals, Medals, M SS., Drawings, En
gravings, Art Objects, Microscopic Work, &c.

Inquiries are invited from those requiring Book Illustra
tions of the very highest quality. Specimens and 
Estimates submitted.

THE AUTOTYPE FINE ART
ft A I  I  FBY N EW OXFORD S T R E E T , 
U H I / I / I i  A  I  |  LONDON, W.C.

O P E N  F R E E  D A IL Y  FR O M  1 0  T O  6 .

TO B E  PU BLISH ED  E A R L Y  IN  D ECEM BER.

THE EDITION IS LIMITED TO 560 COPIES,
OF WHICH 400 ARE ALREADY DISPOSED OF

price, for the present, £5 5 0, tu t .

O LD  S IL V E R -W O R K
C H IE FLY  ENGLISH
F R O M  T H E  X V t h  T O  T H E  
X V I I I t h  :: C E N T U R IE S . :: ::

A SERIES OF CHOICE EXAMPLES SELECTED FROM THE UNIQUE 
LOAN COLLECTION EXHIBITED AT ST. JAMES’S COURT, LONDON, 
IN AID OF THE FUNDS OF THE CHILDREN’S HOSPITAL*

Supplemented by some fu rth er  Fine Specimens 
/rout the collections o f  the Dukes o f Devonshire 
and Rutland, E a r l  Cow/er, and others . . .

With Historical and Descriptive Notes, and an Introductory Essaydealing 
with the History of the Silversmith’s Art,

By J. STARKIE GARDNER, F.S.A.

TH I S  WORK WILL FORM A FINE FOLIO VOLUME, tFNIPORM IN S12E 
AND STYLE WITH THAT RECENTLY ISSUED BY THE BURLINGTON

F i n e  A r t s  C l u b , t o  w h ic h  i t  w i l l  f o r m  a  v a l u a b l e  
c o m p a n i o n .  It will contain iso plates, on which will be displayed 
many of the finest and most interesting objects shown at this 

remarkable Exhibition, reproduced in the most effective manner, from 
photographs specially taken for the purpose.

It is not suggested that the present work can take the place of the 
Burlington Club's Catalogue, since in no case are the same examples 
illustrated. It differs on the one hand in that it illustrates but little 
Mediaeval plate, while on the other a large number of splendid examples 
of the work of the Eighteenth Century find a place in it. This must 
of necessity render it of far more practical value to every collector of 
old English plate.  ̂ #

Ihe Burlington Club’s volume, originally issued to members at 
,£4 4*., is now priced by Booksellers at 12s., and is most difficult to 
obtain even at that enhanced price.
B. T. BATSFORD, Publisher, 94, High Holborn, LONDON.

B O O K S  fo r  P R E S E N T S .

J. $  E. B U M P U S . U
Booksellers to H.M. the King,
H.I.H. The Empress of Russia, 
and The Royal Family,

350, Oxford Street, LONDON, W.
H igh -C lass Second-H and  

6s? N e w  ‘Booksellers.

JUST ISSUED :—•

S T A M P S IN  F IN E S T  C O N D IT IO N .
M U C H  U N D E R  U S U A L  P R IC E S .

■Selection ten t against good references. Price L ist on application.

HYAM  & CO., 158, Bampton Road, LONDON, S.W.

BOOKBINDING.
A good selection of artistically bound books can be seen at the new 

premisc&of M e s s r s .  F .  S a n g o r s k i  *  G .  S u t c l i f f e ,
Nos. 11 a n d  13, S o u t h a m p t o n  R o w , L o n d o n , w . c .

Those methods of construction used by the early binders, which have proved so serviceable, are followed. The books are flexibly sewn round cords. Old books are carefully restored. The paper, when necessary, is washed, sired, and mended. No injurious acids are used in the washing. A speciality is made 
of a good half-binding for Libraries.

MACMILLAN’S NEW ART BOOKS,
Etc,

S ix te e n  I l lu s t r a t io n s  o f S u b je c t s  
f ro m  K ip l in g ’s  Jungle Book.

By Messrs. M a u r i c e  and E d w a r d  D e t m o l d . The Illustrations 
are reproduced in colour from the Original Drawings in the highest 
style of Lithography. The Plates, which have an average measurement 
of 10 x 12 inches, are mounted and inserted in a Portfolio. Limited to 
£00 copies. £5  5s. net.

A CATALOGUE of SCARCE, VALUABLE, 
and Interesting Bo oks (many with 
coloured plates) for the COLLECTOR and 
Presentation.

A Handsomely Illustrated C atalogue 
of all the Newest Publications in Art, 
Fiction, Children’s Books, etc.

A  S e r ie s  o f T h ir ty  E tch in gs b y  
W illiam  Stran g .

Illustrating Subjects from DON QUIXOTE. Fcap. folio. Limited to 
200 Copies. £5 5s. net.

E igh teen th  C e n tu ry  C o lo u r P rin ts .
An Essay on certain Stipple Engravers and their work »n colour. Com
piled, arranged, and written by Julia FrankaU. Illustrated with £1 
Characteristic Pictures in Monochrome, and 1 in colours, printed from 
Copperplates. Folio. £8 8s* net.

Old E n g lish  M asters.
Engraved by T i m o t h y  C o l e , with Historical Notes by J oh n  C. V a n  
D y k e , and Comments by the Engraver. Imperial 8vo, £2 2s. net.

POST FREE upon application. M A C M IL L A N  &  Co., L td ., LO N D O N .
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MYERS &  Co.,
Second-H and B ooksellers,

59, H IG H  H O L B O R N , 
L O N D O N , W.C.,

Are always prepared to purchase for prompt 
cash, Libraries and smaller Collections of 

Books, in Town or Country,
H igh est V a lu e G iv e n .

Mye r s  &  R ogers,
Dealers in F ine  P rin ts .

An Immense Stock of
E N G R A V E D  P O R T R A IT S ,

Suitable for Framing, the Portfolio, 
and Extra Illustrating.

T O P O G R A P H IC A L  V IE W S
of all Counties.

A very large stock of Standard Works and 
First Editions of esteemed authors 

always on show.

C ata logu es issued m onthly a n d sent post 
fre e  to a n y p a r t  o f  the W orld on 

application .

C ata lo gu es, issued p e rio d ica lly , sent post fre e  on 
ap p lica tio n .

J U S T  P U B L I S H E D .

Catalogue of 14,000 Engraved Portraits, with 
Topographical Index, Illustrated with Five 

Portraits. 4to, cloth extra, 7/6.
ItST" C o llectio n s of E n g ra v in g s  P u rch ase d .

T e l e g r a p h i c  A d d r e s s  i 

•' N U M E R O U S L Y , L O N D O N .1*
T e l e p h o n e  »

No. 4 0 5 7 , H O LB O RN .

59, H IG H  H O L B O R N , 
L O N D O N , W .C__

B E R N A R D  Q U A R IT C H , 15, P icca d illy , L ondon.
A N a t u r a l  H i s t o r y  of  t h e  R i v i e r a .

R IV IE R A  N A T U R E  N O TES. A P opu lar A ccount o f the m ore consp icuous P lan ts  and A n im a ls  of the R iviera an d  the 
M aritim e Alps* Second Edition, Revised and Enlarged, 1903. z vol. demy 8vo, pp. xv*402. With Frontispiece, 31 Plates, and 93 illustrations 
in the Text, Cloth extra, tos, 6d. net.

The quite remarkable success which attended the unpretentious first edition has resulted in the appearance of this greatly improved second edition. This 
book is the only one dealing in a general^way with the Natural History of the Riviera, The anonymous author, in his preface, states that be has not thought it 
necessary to affect the sober style of a scientific treatise. Doubtless this will be considered an advantage by many. The work is a valuable Contribution to natural 
history', yet written in a manner calculated to interest the unskilled observer. The following are some opinions of celebrated botanists concerning the first edition :— 

“  1 am reading * Riviera Nature Notes ’ with great enjoyment. They are full of information, admirably told."—Sm J o s e p h  H o o k e r , F.R.S. “ An ex* 
tremely interesting and suggestive book.”—Jo u rn a l 0 / Botany. “ The author is a well-grounded botanist, who knows the district and the flora.”—P r o p . B oulgf . r . 
“ Fort int6ressant.”—M. C. N a u d i n , Director of the Botanic Gardens at Antibes. “ Un rayon de soleil du Midi."— M. H. C o r r e v o n , Director of the Alpine 
Garden, Geneva. ** Ihr Werk fiber die Riviera hat mir ausserordentlich gefallen."—P r o f . O. P e n z i g , Genoa.

T h e  S t a n d a r d  M a n u a l  o f  O r c h i d s .
W IL L IA M S  (B. S.).—T h e O R C H ID  GROWERS* M A N UA L, con tain ing  D escrip tions of the B est Species an d  V arie ties of 

O rch idaceous P lan ts  in C ultivation . Seventh Edition, Enlarged and Revised to the Present Time, 1894. x vol. royal 8vo, pp. xix-796. 
With upwards of 300 Iljustrations, full page, double page, and in the Text. Cloth extra {£1 5s. net), reduced to 16s. net.

** When a book has reached its seventh edition there is little need to say anything in its favour, and that is the proud position in which the modest little ' Orchid 
Growers* Manual * of 1853 now finds itself—-a handsome volume of nearly 800 pages in super*royal octavo, with over 300 illustrations. The contents of the work 
are well-known, and as the present edition ts brought down to date by the addition of the numerous novelties which have appeared during the last nine years, it 
forms a thoroughly reliable volume for the orchid grower of the present day. The cultural directions given are sound and practical; in fact, ‘The Orchid 
Growers' Manual ’ has been one of the most potent factors in the extension of orchid culture, and in its present form will prove as useful as ever."—Orchid Review.

T h e  S t a n d a r d  Ic o n o g r a p h y  o f  O r c h i d s .
----------- T he O R C H ID  ALBU M , com prising  Coloured F igures and  D escrip tions o f New, R are , an d  B eautifu l O rch idaceous

Plants* Conducted by R o b e r t  W a r n e r , F.L.S., F.R.H.S., and H e n r y  W i l l i a m s , F.L.S., F.R.H.S. The Coloured Figures by John Nugent 
Fitch. 1882-1897. 11 vols. royal 4to. With 528 Coloured Plates. Cloth extra O636 6s. net), reduced to j£i6 net. t ^

Only “ Lindenia '* can compare with this magnificent publication in importance. Sander’s great book contains but 19a plates, and “ Lindenia," complete, is 
almost unobtainable. The illustrations are not idealized, but are true to nature.

A h i t h e r t o  l i t t l e  k n o w n  B ook  on t h e  E n t o m o l o g y  o f  t h e  F a r  E a s t .
L E E C H  (J, H.).— B U T T E R F L IE S  FROM CH IN A, JA P A N , AND CO R EA . 3 vols. 410, with Maps, Views, and 43 Coloured Plates 

containing hundreds of Figures, 1892*94. 3 vols. half morocco extra (£14 3s. 6d. net), reduced to £7  10s. net.
This splendid book, the life-work of its enthusiastic author, is one of the most important of its kind ever published. It treats of the butterfly fauna of 

Central and Western China, up to the border of Thibet; and the countries of Japan and Corea. All the species known to inhabit the region dealt with are 
included, and in nearly every case the original description of each species is given. All the species described in the book are figured, and some othen, where 
necessary for the convenience of the student, are also represented.

Mr. W a l l i s ’s  L a t e s t  M a i o l i c a  M o n o g r a p h .
W A L L IS  (HENRY).—OAK L E A F  JA R S . A Fifteenth C entury  I ta lian  W are show ing M oresco Influence. >903. 1 vol. 

small 410, 250 copies primed, pp. xlii-92. With 83 Illustrations in Tint. Cloth, £  1 net.
The present study in Fifteenth Century Italian Maiolica illustrates and discusses a series of vases, which, since sufficient examples have been discovered per

mitting a fair estimate of their artistic nualities, have awakened considerable interest amongst connoisseurs and students of ceramic art. The ware itself displays 
the influence of the brilliant Hispano-Moresco iustred pottery, whilst its closest technical affinities are with the faience produced in Central Italy at the Early 
Renaissance epoch. Its special characteristics, indeed, leave no doubt either respecting its racial derivation, or that it belonged to that stage in the development 
of the national art wherein the potters were emancipating themselves from the limitations of their primitive practice. The palette is still restricted, but the 
freedom of line in̂ thc ornamental design and the frankness of the brushwork give promise of that fresh and vigorous springtide of the art which was near at hand.

Italian Maiolica is rich in historic associations, although on this point the evidence in some cases is not always clear and continuous. Fortunately, in the 
present instance the testimony is indisputable, being that of the objects themselves. At least half a dozen of the jars bears the devices of two of the noblest 
monuments of Mediaeval Italy, the Hospitals of Sta. Maria Nuova and La Scala.

The other Vols. belonging to this Series of Maiolica Monographs are:—THE ORIENTAL INFLUENCE ON THE CERAMIC ART OF THE 
ITALIAN RENAISSANCE, 1as.6d.net; THE ART OF THE PRECURSORS, 18s.net; MAIOLICA PAVEMENT TILES 16s.net.
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Important New Fine Art Works Published by Cassell £ Company, Limited.

READY SHORTLY.

The Water-Colour Sketches of 
J . M. W. Turner, R.A., 
in the National Gallery,
With 58 Facsimile Reproductions in Colour, comprising : 
T H E  R IV E R S  O F F R A N C E - T H E  S E IN E .
T H E  R IV E R S  O F EN G LA N D .
T H E  PO RTS O F EN G LA N D .

T he descrip tive  T ext w ritte n  by T H EO D O R E  A. 
COOK, M.A., F .S .A . Price £3 3s. net.
This  Edit ion  is  l im ited  to 1 ,200  Copies .

■  ■  V
READY SHORTLY.

FRENCH FAIENCE.
b v  M. L. SOLON.
ED ITED  BY W ILLIAM  BURTON, I
Author 0/ “ English Porcelain '*

With 24 Plates in Colour, and l i  containing Reproductions 
of Marks on the Wares and 48 Black and White Plates.

30s. net.

This  E d it io n  Is l im ited  to 1 ,2 0 0  Copies,

C A S S E L L

AND

COMPANY

LIMITED,

CO M PLETIO N  O F A  G R E A T  P IC T O R IA L  W O RK.

THE NATION S PICTURES.
A  Selection from the Finest Modern Paintings in the Public Picture 

Galleries of Great Britain, reproduced in Colour.
Four volumes, each complete in itself, and each containing 48 Pictures 

reproduced in Colour, accompanied by descriptive text.

Cloth, 12s. each ; halM eather, 15s. each.

LONDON, 

AND A L L  

BOOK

S E L L E R S

T H E PO R T FO L IO
M O NO G RAPH S ON A R T IS T IC  SUBJECTS.

•• That remarkable succession o f  mcmoijnphs, ”—D a ily  N ew t,

NO. 4 4 ,— LONDON ON T H A M ES  IN BYGONE DAYS, By G. H„ Birch, 
F.S.A. With 4 Plates printed in Colour, and many other illustrations. 
Sewed, 5a, net ; cloth. 78. net.

408IAH  WEDGWOOD. By Professor A. H. Church, F.R.S. Revised and 
Enlarged Edition. With 4 Copper-Plates and many reproductions in 
Colour. Sewed, 58. net; cloth, 7 b . net.

5 s .  n e t ., o r  c lo th  7 s .  net.
O ld  S t. P a u l’s . Canon Benham. 
M o d law a l London. Canon Benham 

and Charles Welch, F.S.A.
G eo rge  N o r la n d . J. T. Nettleship.

3 s .  6d,

Cam eos. Cyril Davenport.
C re e k  T e r r a  C o tta  S ta tu a t ta s ,  By

C. A. Hutton. With a preface by 
A. S. Murray.

. net.
T he  P ic tu re  C a llo ry  o f  C h a r le s  I,

Claude Phillips.
Jo h n  L a  F a rg o . Cecilia Waem. 
R ichm ond  - on - th e  -  T ham es. Dr.

G a rn e tt .
T h s  L ife  o f V o la zq u e z . Sir Walter 

Armstrong.
T he  A r t  o f V e la zq u e z . Sir Walter 

Armstrong.
Roya l E n g lis h  B o o kb in d in g s . Cyril 

Davenport.
The P a in t in g s  a n d  D ra w in g s  o f  

A lb e r t  D u re r, Lionel Cust.

C rom e  and  C o tm an . Laurence 
Binyon.

A rm o u r  In E n g la n d . J. Starkie 
Gardner.

F o re ig n  A rm o u r  In E n g la n d . J.
Starkie Gardner.

T he  E a r l ie r  W ork o f T it ia n . Claude 
Phillips.

T he  L a t te r  W ork o f  T it ia n . Claude 
Phillips.

Rubens. R. A. M. Stevenson. 
G re ek  B ron ze s. A. S. Murray.

2s. 6d.
R e m b ra n d t ’s  E to h ln g s . P. G.

Hamerton.
M a lta . W. K. R. Bedford.
J u le s  B a s t le n  L e p a g e . Julia Cart

wright.
D. G. R o sse tt i. F. G. Stephens. 
F re d e r ic k  W a lke r. Claude Phillips. 
F a ir  Women. William Sharp.
T h s  Hew  Fo re s t. C. J. Cornish. 
B o o k b in d in g  In F ran oe . W. Y. 

Fletcher.
T he  E n g ra v in g s  o f  A lb e r t  D u re r.

Lionel Cust.
I ta lia n  Book I llu s t ra t io n s .  Alfred 

W. Pollard.
R a p h ae l In Rom s. Julia Cartwright.

n et.
The  E a r ly  W ork o f R ap h ae l. Julia 

Cartwright.
W. Q. O rcha rd so n . sir Walter 

Armstrong.
C la u d e  L o rra fn . George Grahamc. 
W h iteh a ll, w. j. I.oftie.
Ja p a n e s e  Wood E n g ra v in g s . W.

Anderson.
A n to in e  W a tteau , Claude Phillips. 
T he  Is le  Of W igh t. C. J. Cornish. 
D utch  E tc h e rs  o f  th e  S even teen th  

C en tu ry . Laurence Binyon, 
W illia m  B lake . Dr. Garnett.
The R e n a is sa n ce  o f  S c u lp tu re  in  

B e lg iu m . O. G. Destrie,
G e ra rd  David, W. H. James Weale.

S E E LE Y  & C o ., Lim ited, Great Russell S tre e t.

Some Books for Christmas Presents
(12  X 18) 
in box, 
2 0 /-.

MR. CH A S. D AN A G IB SO N ’S New Book of 
Drawings, entitled THE W EA K ER  S E X . 
80 large Cartoons.

(5l * 9) 
15 / -  net.

AFTER W ORCESTER FIGHT. Being the 
Contemporary Accounts of King Charles I I . ’s 
escape, not included in “  The Flight of the 
King.”  By A L L A N  F E A . With numerous 
Illustrations.

(10 J x 7}) 
7/6  net.

UNDER THE H ILL, and other Essays, in 
Prose and Verse, including his Table Talk. 
With numerous Illustrations, including two in 
Photogravure. By A U B R E Y  B E A R D S L E Y .

<7f x 5i)
6 /-.

THE CARDINAL’ S SN U F F -B O X . By
H E N R Y  IIA R L A N D . A new Illustrated 
Edition, with 20 full page Illustrations, 5°  
Vignettes, Title-page, End Papers, and Cover 
Design by G. C. W ilm sh u r st .

(73 *  5i)  
S i -  neb

THE D EFEN CE OF G U EN EV ERE, and
other Poems. By W IL L IA M  M O R R IS. With 
Title-page, Cover Design, and nearly too 
Drawings by J e s sie  K ing .

(73 x 5i)  
S i -  net.

THE L IF E  OF ST . MARY MAGDALEN.
Translated from the Italian of an unknown 
Fourteenth Century writer. By V A L E N T IN A  
H A W T R E Y . With an Introductory Note by 
V ernon  L e e , and 14  full page Illustrations 
reproduced from the old Masters.

I  A T ]  IT  I  I U C  P u b lis h e r ,
J U n n  l/A IU s, LO N D O N  6  N E W  Y O R K .
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Messrs. BELL’S NEW ILLUSTRATED BOOKS.
N E W  IL L U S T R A T E D  M IN IA T U R E  C A TA LO G U E POST F R E E  ON A PPL IC A T IO N .

Crown folio, £ 5  5 s . net.

H a n s  H o lb ein ,
B y G erald S .  VaVies, M .A .,

Author of "FRANS HALS."
With 34 Photogravure Plates and about 8o Collotype reproductions, including all the artist’s most important 
works. Finely printed at the Chiswick Press. Also 30 copies on Japanese vellum throughout, £ x o  ios, net.

“ It shows throughout a penetrating regard for the artist’* aims and methods, and conveys much suggestive criticism and information that will be 
useful to students of his work. Mr. Davies sketches the life of the painter, and considers his most important pictures in detail, besides giving a list of 
his chief works in the public atid private collections of Europe, a task of no little difficulty that has been carried out with a discriminating desire to avoid 
false attributions. The volume L handsomely produced, and the many representations of pictures, drawings, woodcuts, and various designs must be a rich 
source of delight and instruction to such as love to dwell on the production of the great artists of the past,"—Morning Post.

Smalt 410, 10/6 net.
T H E  A R T  OF JA M E S M cN E IL L  W H IST L E R . By T.

R. W a v  and G. R a v e n s c r o f t  D e n n i s  With about 50 Reproductions 
in half-tone and 3 fac*siniiks in colour, illustrating his greatest works in 
oil, water-colour, pastel, etching, and lithography.

Small 410, 10/6 net.
M IL L ET  A N D  T H E  B A R B IZ O N  SCH O O L. B y  A r t h u r  

T o m s o n . With Photogravure Frontispiece and 5a other Reproductions 
of the work of Millet, Diaz, Dupr£, and Rousseau, many specially pho
tographed for this volume.

N e w  V o l u m e  o f  t h e  “  B r i t i s h  A r t i s t s ”  S e r i e s .
Post 8vo, 7/6 net.

G A IN SB O R O U G H . By L o r d  R o n a l d  S u t h e r l a n d  G o w e r , F.S.A., 
Author ofthe companion volume on Reynolds, &c. With 3 Photogravures 
and 96 Reproductions in Half-tone of important pictures, including 
several hitherto unknown to the general public.

Imp. 8vo, 21s. net.
PEW T E R  P L A T E . A Handbook for Collectors. By H. J. L. J. 

M a s s e , M.A., with upwards of 70 illustrations.

In 5 vols., 21s. net each ; or in half-morocco, 31s. 6d. net each.
To be published at intervals of three months. Vol. I. now ready.

B R Y A N 'S  D IC T IO N A R Y  OF P A IN T E R S  A N D  E N 
G R A V E R S. A N ew Edition, Revised and Enlarged, under the 
supervision of G. C. W i l l i a m s o n , Litt.D., assisted by a  Staff of 
Specialists. With about 450 Illustrations. Illustrated Prospectus on 
application.

Small Post 8vo, 7s. 6d. net.
T H E  ANO M INO M O RELLIANO . Notes made in the Six- 

tcenth century on the Pictures and Works of Art in Padua, Cremona, 
Milan, Pavia, Bergamo, Crema, and Venice, hy an anonymous writer. 
Translated from the original Venetian dialect by P ao lo  M u s s i . With 
notes relating to the works described. Edited by G, C. W i l l i a m s o n , 
Litt.D. Illustrated with 32 reproductions in Half-tone.

Small 410, 10s. 6d. net.
LIG H T A N D  W A T E R  : an Essay on Reflexion and Colour in 

River, Lake, and Sea. By Sir M o n t a g u  P o l l o c k , Bart. With 
39 Photographic Illustrations and numerous diagrams.

Large Post 8vo, 5s. net.
HOW TO ID E N T IF Y  OLD C H IN A  : a Handbook for Col

lectors of English Pottery and Porcelain. By Mrs. W i l l o u g h b v  
H o d g s o n . With 40 Illustrations and over 50 reproductions of marks.

London : G E O R G E  "BELL & S O N S ,  Y ork S tre e t ,  CoVent Garden.

SOME IMPORTANT AND BEAUTIFUL WORKS.
N e w  W o r k  o n  t h e  F a r  E a s t , r y  a n  E m i n e n t  A u t h o r i t y .

JA P A N  A N D  C H IN A , their History, Arts, Sciences, Manners, 
Customs, Laws, Religions, and Literature, By Captain F. B r i n k l f .y , 
many years correspondent to The Times at Tokyo. Illustrated with over 
100 full-page reproductions in colour and many others in black and white. 
The ordinary edition limited to 500 numbered copies. In 12 volumes, 
cloth, gilt tops, 14s. per volume net. Edition de L u x e  of 35 copies, 
^25 4s. net per copy. No volumes sold separately.
“ Promises to be the standard work on the subject for a long time to 
come.”—The Times.

T H E  A R T  OF H E R A L D R Y . An Encyclopaedia of Armory. 
By A r t h u r  C h a r l e s  F o x -D a v i e s . With additional chapters by other 
writers. The outstanding attraction of the work is the superb beauty of 
the illustrations. The volumes include 100 or more folio full-page illus
trations in colour and 1,200 illustrations appearing in the text, and many 
plates in black and white. In one volume, folio, full buckram, gilt design 
by F o r b e s  N i x o n , gilt top, price £7 75. net; also bound in full morocco. 
£ 10  10s. net.̂  The work is strictly limited to 700 copies. Only a limited 
number remain unsold. [December.

Lim ited  to too sets, signed and numbered.
T H E  SC O TT G A L L E R Y . A series of one hundred and forty-six 

Photogravures, printed on Japanese vellum, with cut-out mounts (size 
to  x  14) and with descriptive letterpress by J a m e s  L. C a w , Curator of 
the Scottish National Portrait Gallery. Bp permission of the Hon. Mrs. 
Maxwell Scott the whole of the fine collection at Abbotsford (never before 
produced) was placed unreservedly at the disposal of the Publishers. In 
two box-cases, cloth, £xo 10s. net the set.

M O TH S A N D  B U T T E R F L IE S  of the U nited  S ta tes  
E ast o f th e  RocKy M ountains* With 400 photographic illus
trations in the text and many transfers of species from life. Vol I., The 
Moths. Vol, II., The Butterflies. By S h e r m a n  F. D e n t o n . The 
edition available for the United Kingdom is limited to 50 copies. Price 
£24 per set net.

T H E  E D IN B U R G H  W A V E R L E Y . This magnificent Edition  
de L u x e  is now completed. Limited to 1,000 copies, signed and numbered. 
A small number of sets still remain, price £ to  net.
‘‘Of this edition it is only necessary to repeat that it is fit to rank with 
‘ The Edinburgh Stevenson,’ on which it is avowedly modelled,"— 
Morning Post.

H IST O R IC A L  M ONOGRAPHS. Edited by F r a n c i s  P i e r r e - 
f o n t  B a r n a r d , M.A., F.S.A., Editor of“ The Companion to the History 
of England: Middle Ages"; J a m e s  L. C a w , Curator of the Scottish 
National Portrait Gallery, and A. C. F o x -D a v i e s . The first Monograph 
to be issued immediately will be on WILLIAM CECIL, LORD 
BURGHLEY,by the Rcy. A u g u s t u s  J e s s o p p , D.D., F.S.A., Fellow of 
St. John's College, Cambridge. This volume will be limited to 350 copies 
at £2 as. net; and 25 Edition de L u x e  at £5  5s. net (all sold).

T H E  BLOOD ROYAL OF B R IT A IN . Being a complete 
Table of all the Descendants now living of Edward IV. and Henry VII., 
Kings of England, and James III., King or Scotland, and of all the subse
quent Sovereigns of these Realms. B y  the M arq ues  o f  R u v ig n v  and 
R a in f .v a l . Containing t34 Genealogical Tables and the names of some 
11,723 living Descendants of the above named Kings, with over 36,000 
lines of descent; with Photogravure and other Portraits. In one volume, 
folio, cloth, about 650 pages, £4  4s. net (limited to 500 copies). Fifty 
copies on Japanese vellum, £ 10  xos. net. A small number of both editions 
are still to be had.

SC O T TISH  P O R T R A IT S. A Series of One Hundred and Twenty 
Photogravures from the Original Paintings, edited, with Critical and 
Historical Notes and an Essay on Scottish Portraiture, by J a m e s  L. 
C a w , Curator of the Scottish National Portrait Gallery. In 5 Portfolios, 
at sis. net each. The work is also issued in two volumes, bound in half
morocco, price £6  6s. net. An unrivalled Collection of Scottish Historical 
Portraits. Limited to 350 sets and 24 sets on vellum, all signed and num
bered, the latter being all subscribed for before publication.

SP A N ISH  COLONIAL A R C H IT E C T U R E  IN MEXICO*
B y  S y l v e s t e r  B a x t e r . With Photographic Plates b y  H f.n r y  
G .  P e a b o d y , and Plans b y  B e r t r a m  G .  G o o d h u e . English edition 
limited to 50 numbered copies. Complete in Ten Quarto volumes (size 14 
X 10 in.), one volume of text, containing 63 Illustrations printed in a tint, 
and nine case-volumes, bound in full buckram. The eases contain >50 
beautiful mounted photographs with full descriptions. Price £ n  net.

U n i f o r m  w i t h  t h e  “ E d i n b u r g h  W a v e r l e y . "
L IF E  OF S IR  W A L T E R  SCOTT. By J oh n  G i bs o n  L o c k  

h a r t . T h e  E d i n b u r g h  E d i t i o n . Limited to 1,000 Copies, signed and 
numbered. Price £6  6s. per set net.
” By far the finest edition that has yet appeared.TAe Scotsman.

Prospectuses of all the above works, with specimen pages, &c., can be had on application to the Publishers

LONDON: T. C. & E. C. Jack, 34, Henrietta Street, W.C., and Edinburgh.
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[ One-fourth  a ctu a l site) O n ly a fete sets now left at th is price.

S p e n s e r ’ s

Faerie Queene
Illustrated by

Wa l t e r  Cr a n e
Published at 
£10 15s, od.

net.
Now offered at 
£5 10s. od.

net.

IN VOLUMES
6  Volumes in Cloth 

O r  box, bound in Art 
Can vas, gi It tops, with 
Cover Design in red 
and gold.

T h e  edition is in large post quarto ( 9 x 1 1  in.), printed 
on Arnold hand-made paper specially made for it.

It contains in all 231  Illustrations by W a l t e r  
C r a n e , including 98 full-page designs, 80 canto 
headings, and 5 3  tailpieces.

The text, in clear Caslon English type well spaced, 
is the product of a careful collation with all the six
teenth century editions; and Mr. Wise has given, 
in addition to his Preface and a complete Biblio
graphy, many facsimiles of these early title-pages.

The work may be had of any Bookseller, or direct 
from

H E N R Y  F. B U M P U S
335, High Holborn, LONDON

From  Mr. M U R R A Y ’S  LIST .
A NEW  E D ITIO N  OF

C row e an d  C a v a lc a se lle ’s  H isto ry  o f P a in tin g .
A history of Painting in Italy, Umbria, Florence and Siena, from the 2nd to the 16th Century. By J. A.

. ’ ^ With Editorial Notes by R. Langton  D ouglas (Author of “  Fra Angelico,”

Voi.
Vol.
Vol.

C row e  and G. B. Cavalcaselle .
“ A History of Siena,” etc.). Assisted by S. ARTHUR St r o n g , Librarian of the House of Lords, 
upwards of 200 Illustrations. Demy 8vo. 21s. net each Vol.

6 Vols. With

out. Vol. IV .— F lorentine Painters of t h e  Quattrocento. )  . ,
Vol. V .—L ater S ienese and U mbrians. 1 P ress
Vol. V I .— F lorentine Painters of t h e  Cinquecento . ) ‘

This standard work has been for many years out of print, and second-hand copies have commanded a very high price. The new Edition will contain the final 
corrections of Sir Joseph Crowe, which for the first four volumes of this new Edition at any rate, are so thorough as to amount in parts almost to a re-writing of 
the book. The work will be divided into six volumes, each volume representing, as far as possible, one or more schools. It is hoped that this arrangement 
will prove convenient to students and travellers.

I.— Early Christian A rt. \  /  /
I I .— G iotto and th e  G iottesquf.s. f  J us 

I I I . —T he S ienese School. [Ready Shortly.

N o te s  on th e  A u th e n t ic  P ortra its o f M ary Q u een  o f S co ts .
Based on the Researches of the late Sir Geo rg e  Sc h a r f , K.C.B., Director of the National Portrait Gallery, 
Re-written in the light of new information. By L io n e l  C ust , Director, Keeper, and Secretary of the National 
Portrait Gallery; Surveyor of the King’s Pictures and Works of Art. With many Photogravure Reproductions of 
the most authentic Portraits of the Queen and other Illustrations. Small 4io. £?> 3s. net. [Ready immediately.

A Catalogue of Letters and other H istorical Documents, 
Exhibited in the L ibrary at Welbeck.
Compiled by S. A r t h u r  St r o n g , M.A., Librarian to 
the House of Lords and to the Duke of Devonshire at 
Chatsworth, Professor in University College, London. 
With Portraits and numerous Facsimiles of Manu
scripts in the possession of the D uke  of  P o rtla n d . 
4to. £ 2  2S. net.
“ A volume which is at once inspiring, sumptuous, and of much interest 

and value. It is very much more than a ‘ catalogue,’ in the ordinary sense 
of that word, for it contains a full text of many letters and other documents 
of considerable importance.”— The Globe.

Reminiscences of a Royal Academician.
By J. C. Ho rsley , R.A. With Portraits and Illus
trations. Square Demy 8vo. [Ready immediately.

The Drawings of the Florentine Painters.
Classified, Criticised, and Studied as Documents in the 
History & Appreciation of Tuscan Art. By Be r n h a r d  
Be r e n s o n . With a copious Catalogue Raisonne and 
180 Facsimile Illustrations. 2 Vols. Folio.

The price of th e  rem aining copica h a i been ra ile d , aioce October Ifltb, to  £21 net.
T h is  Edition is lim ited  t o j j j  eofiies in  a U fio j  fo r  A m e n ta  a n d  350fo r  Great B rita in  J. 

T h t Tyfie has been distributed.

The History of Siena.
By Professor L angton  D ouglas . With Maps, Photo
gravures, and other Illustrations. Medium 8vo. 25s. net.

' . . an admirable and delightful book . . . the book is as absorbingly
interesting to the genera! reader as it is of value to the historical scholar and 
the student of art . . . This volume is one which may be most heartily 
commended as likely for some time to be the most aulhortlative work in 
English on Siena.**—L itera ry  World.

JOHN MURRAY, Albemarle Street, W.
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(M APP1N BRO S. IN C O R P O R A T E D .) L ondon S howrooms:

James I.” Pattern Plain Tea and Coffee Service, of very elegant form, with Ebony Handles to Tea.

158 to 162. Oxford St., W. 
220, Regent St., W.
2, Queen Victoria St., E.C.

Specialists in Reproduction of
Artistic SilverPlate

... of all periods. ...
^ ^  ^

Selections sent on approval.

*  *  4t

Illustrated 
Catalogues 
post free.

# * *

Special designs and estimates 
subm itted free of all cost.

T h e  “ H A M I L T O N ”  W A T C H .
THE THINNEST KEYLESS 
WATCH IN THE WORLD.

“  It has been left for 
Mr. Hamilton to reach the 
highest degree of perfection 
in watchm aking."—

Vide Press.

'A n  Ideal Present.” — 
Vide Press.

REPAIRS TO 
ANTIQUE WATCHES 

A SPECIALITY.

18 carat Open Face Keyless Lever, 
fully jewelled, adjusted to all tempera- Others in Stock, Ladies 
tures and positions . . .  £ 3 0  

Guaranteed for 15 years.
Gents', up to £ 100.

18 carat Hunter Keyless Lever, fully 
jewelled, adjusted to all temperatures

or - - - - £ 4 5and positions

Guaranteed for 20 years.

HAMILTON &  Co., 202, Regent St., W.



A P A R T  from the interest and pleasure which is 
found in listening to music, there is another 

L and altogether different delight in making it, 
Tne former calls fora state of passive receptivity, which 
when the music is good exerts a refining and beautiful 
influence upon our lives; but when we make the 
music ourselves there is something added— there 
takes place a kind of emanation of our own being, 
and we are doubly moved and thrilled.

The Pianola enables anyone with or without 
musical knowledge to play the piano with technical 
accuracy. The distinction between it and the 
mechanical piano is sharply defined. The latter,

monotonous and soulless,, plays with invariable and 
fatal accuracy. The result is machine music. But 
in playing the piano through the agency of the 
Pianola the expression is governed by the performer, 
and varies with his musicianliness and taste. He 
has, therefore, the double delight of hearing an 
artistic rendition and actually producing it.

Suppose a man, who would like to add music to bis 
other pleasures, buys a ticket for a pianoforte recital. 
He hears compositions by Beethoven, Chopin, or 
Liszt for the first time, and is unable to understand 
at once wherein lies their value. He is puzzled, 
bewildered, probably bored, and comes to the

AN E V E N I N G  W IT H  T H E  PIANOI.A

D
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conclusion that either such music is not good enough 
for him or he is not good enough for such music 
(generally the former), and thenceforth avoids con
certs. Yet if that man could, in some way, have 
familiarized himself beforehand with the works he 
was to hear, he would have been delighted with the 
entertainment and become a regular concert-goer. 
It is from this point of view, the creating and culti
vating of a taste for music, that the Pianola must 
be regarded as one of the most valuable additions 
ever made to the records of musical invention, as 
important in fact as the invention of the piano itself. 
It enables anyone possessing never so slight a 
degree of musical taste to so familiarize himself with 
musical compositions that when he afterwards hears

THF. P IAN O l.A  IN T H E  H O M E

them on the concert platform his appreciation and 
enjoyment are enormously enhanced.

Being educated up to good music means simply 
hearing it over and over again till you understand it. 
T o  understand it means to like it, and when once 
you like Schubert, Chopin, Bach, or Beethoven, you 
will like them more and more as time goes. on.

The objection to so-called mechanical instruments 
is a legitimate one, but needs to be revised and 
brought up to date. As far as it is an objection to 
machinery, as machinery, it is manifestly absurd, for, 
as a well-known musical critic puts it, “  the important 
point is ftot the amount of mechanical invention, but 
how much command the f intervening mechanism 
gives the performer over the tone-producing part of 
the instrument. I f  the machine or instrument is

purely automatic and self-governing, there is evidently 
no chance for the display of individuality, for there is 
really no performer at all. But if the machine has 
the man behind it and gives him ample means of 
controlling the sound-producing part at will, his 
power of realizing his conception of expressing this 
individuality is unimpaired. It is all a question of 
the amount and character of the command the player 
can exert over the sound-producing part of the 
instrument he plays on, not at all of the mechanical 
means by which his command is obtained.” The 
advantages of the Pianola as a means for playing 
the piano are therefore obvious— machine technique 
means absolute perfection of technique, and leaves 
the brain of the performer free to attend to the 
expression.

It is a strange paradox that an instrument 
which many had mistakenly considered as merely 
mechanical should be destined to hasten the time 
when music will always be played with expression ; 
the only thing which makes music worth listening to. 
And that the Pianola is achieving this end is a fact 
that no one who knows the Pianola would wish to 
dispute. The Pianola brings music into every home 
— every kind of music, pianoforte music, overtures, 
operas, oratorios, songs— ready at any moment for 
anyone to play.

When the Pianola was introduced some four years 
ago, it was recognized as something entirely different 
to anything which had existed before. It invited 
criticism. The greatest pianists of the day investigated 
it, and one after another, Rosenthal, Sauer, De Pach' 
mann, Paderewski, Hofmann, and almost all other 
great pianists and composers recorded their enthusi
astic endorsement. More than that, many of them 
procured Pianolas for their own use as artistic and 
valuable aids in their musical studies. Viewed from 
every standpoint—social, scientific, educational— the 
Pianola has emerged successfully, creating enthusiasm 
and true appreciation among musicians and laymen 
alike.

A short description of the Pianola will not be out 
of place. In appearance it resembles a handsome 
cabinet, which, when in use, is placed so that its sixty- 
five felt-covered “  fingers ”  rest over the keys of the 
piano. The notation of music for the Pianola is not 
printed, but represented by perforated dots and dashes 
in a roll of paper, which is inserted in the instrument, 
and causes the Pianola’s “ fingers” to strike the piano 
keys through motive power set up by pumping two 
foot pedals. Expression is governed with three little 
levers, which control tempo, accent, all degrees of 
light and shade, and every effect of loud and soft. 
Such is the Pianola— the standard piano player, the



M usical Progress: The Development o f the Pianola

instrument which is the admitted criterion by which 
all other piano-playing devices are judged. Paderewski 
says “ The Pianola is perfection,” and perfection it is, 
hut in order that this perfection in pianoforte playing 
may be universally attainable, i.e., that everyone may 
obtain the highest results from the Pianola, yet another 
step has been taken in its development. This is found 
in the Metrostyle Pianola, which not only provides

2. The substitution of a metal guide or pointer in 
place of the pen allows anyone who owns a Metro
style Pianola to follow this line when playing, and 
by so doing reproduce the virtuoso’s interpretation 
in its entirety. Such an achievement, which is 
nothing less than colossal, and marks the beginning 
of a new epoch in music, cannot fully be estimated.

Fifty or a hundred years hence the Metrostyle

i.

T H E  M E T R O ST Y T .E  P IA N O ! A

faultless technique allied to unlimited individual con
trol over expression, but also supplies the actual 
rendition of a virtuoso.

The Metrostyle Pianola serves a double purpose— 
i. By means of a pen affixed to the tempo lever, 

one of the expression devices, a great artiste playing 
the Pianola can trace a line on the unwinding music 
roll, which line forms a record of his interpretation, 
embodying all the changes of tempo, the accenting 
of melody, and all dynamic effects.

Pianola will be brought into requisition when it is 
desired to know how compositions were rendered by 
the musicians of to-day. But the full extent of its 
influence on the future of pianoforte playing is a 
matter which only the future can reveal.

The possibility of performing compositions in your 
own drawing-room as Paderewski or Hofmann or 
Baur would perform them on the concert platform, 
is something which has been undreamed of hitherto. 
It is possible only with the Metrostyle Pianola.
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M U S I C  R O L L  F O R  T H E  M E T R O S T Y L E  P I A N O L A  

S H O W I N G  I N T E R P R E T A T I O N  B Y  E M I L  P A U R

Wherever there is a piano— in the home, the club, 
the school, no matter by whom played, or how little, 
or how much— there should be a Metrostyle Pianola. 
Its appeal is universal, and everybody who cares for 
music should investigate it. A demonstration of the 
instrument would, however, help you more to a correct 
understanding of how far reaching is its influence on 
the music world of to-day than would pages of argu
ment, and if you will call at Hiolian Hall, 135-6-7, 
New Bond Street, W., it will afford us great pleasure 
to play and explain the Pianola to you.

At the present season of the year the demand is 
all for brightness and enjoyment, and everything that 
adds to the pleasures of home life is eagerly sought 
after. The claims of music in this particular direc
tion are acknowledged by everyone, and in music at 
the present moment the most potent factor is the 
Metrostyle Pianola.

What more fitting acquisition could you desire for 
Christmas-tide ?

T h e  O r c h e s t r e l l e  C ompany .

Illustrated and descriptive catalogues of the Pianola 
and the Metrostyle Pianola will be sent on application. 
When writing please ask for Catalogue A A.

T H E  O R C H E S T R E L L E  CO M PANY, 

AEOLIAN H A LL,

1 35-6-7, N ew B ond  St r e e t ,

L o n d o n , W.

f a c s i m i l e  o f  P a d e r e w s k i ’ s  h o l o g r a p h i c  a u t h o r i z a t i o n  o n  m u s i c  r o l l s

M A R K E D  B Y  H I M  F O R  T H E  M E T R O S T Y L E  P I A N O L A
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RE Q U IR E D , in High-class Antiquarian Galleries, the 
Services of a C O M PET EN T  S A L E SM A N . Applicant 
should possess a fair knowledge of China and Furniture, 

and good taste in the arrangement of rooms. Salary to 
commence, ^ 12 0 .

State full particulars of previous experience to “  PRO VEN - 
C A L E ,” Office of Connoisseur.

S. M artin’s  S ch o o l o f A rt.
3 , C astle  S treet, E n d e ll S tre e t , Lon g A c r e , W .C.

P r in c ip a l ; JO H N  E. A L L E N . A .R.C.A.
Day an d  Evening C lasses for Drawing, Painting, Designing, and 

Modelling.
Life C lass (Uay)-Tuesday, Thursday, and Saturday, xo to 4 o’clock. 

,, ,, (Evening)—Tuesday, Wednesday, and Friday, 7 to 9.30.
Session commences fro m  day 0/ entrance. Terms moderate.

For Prospectus, apply the Secretary.

Illustrated HANDBOOK on PEWTER 
and SHEFFIELD PLATE.

3 / 3  P o *t  F a n .  A S t a n d a r d  W o r k .
W. REDM AN, 18, S t. S tephen 's  R oad , BR A DFO RD .

T WO HUNDRED W AR M EDALS for Sale, M il it a r y  
and N av a l  Pr in t s , C urios, Old C h in a , etc. On view.

WANTED TO PURCHASE—W ar  M ed a ls , in Gold, 
Silver, or Bronze. Single Specimens or Collections to any amount. 
Also Curiosities of War. Valuations made.
SKINNER S GALLERY, 23. CRANBOURNE STREET, W.C.

C O IN S  F O R  S A L E  of all descriptions at low prices, 
comprising English and Colonial Silver. Early British, Scotch, 
and Irish Copper. Tin Money. Tokens of all Centuries. Lists 
issued. J .  H. Da n ie l s , 90, C hurch S t r e e t , B righton .

JO H N  F. B U L L O C K ,
A U C T I O N E E R  & V A L U E R ,
2 1 1 , H IG H  H O L B O R N , LO N D O N , W .C.

Auction Sales every Saturday of Antique and other Furniture, Old 
Chioa, Curiosities, Pictures, Books, and Miscellaneous Effects. 

Inventories and Valuations made for Estate Duty and all other
purposes. Established 1805.

S P E C I A L  O F F E R  of the STAMPS of B A H A M A S .
A L L  U S E D  P O S T A L L Y .  s. d.

Id. vermilion, wink. C.C., perf. 1 4 ........................... 1 0
4d. rose ,, ,, .. ,. . . 2  3

1882. Id. vermilion, wmk. C.A., perf. 1 2 ......................... 1 0
4d. rose „ „ ........................... 1 0
Id. vermilion, wmlc. C.A., perf. 14, very scarce * . 5  6 
4d. rose „ „ . . . .  , 3 0

A U  above are excellent specimens. Terms—Cash w ith  order, postage extra.
S en d  f o r  L ists 0 /  Stam ps o r  Coins.

W .  H .  R E G A N ,  51, Queen's Road, Bayswater, LONDON, W.

O X FO R D  U N I V E R S I T Y  P R E S S .
DRAWINGS BY OLD M ASTERS
In the University Galleries and the Library of Christ Church, Oxford. 

Chromo-Collotype Facsimiles in the original colours, selected and 
described by SIDNEY COLVIN, M.A, In half-yearly parts, each 
Containing 20 drawings. Subscription price, £ 3  3s. net per part.

P art 1. now  ready, includes drawings by Carpaccio, Claude, Correggio, 
Costa, Grunewald, Holbein the Elder, Leonardo da Vinci, Michelangelo, 
Montagna, Raphael, Rembrandt, Rubens, Schongauer, Sodoma(?)

Prospectus on application.
London Henry Frowdo, Oxford U nivem itj Proas Warehouse, Amen Corner, E.C.

UNDER ROYAL PATRONAGE.

W A R  and Commemorative Medals, Coins and Antiquities.
Large stock. Low prices. Inspection and correspondence 

invited.— W. C. W EIGHT, 76, Ship Street, Brighton.

O  T A M  P S . Selections of all countries sent on approval.
Prices extremely moderate. State requirements.

B ridger  & K a y , 65, Bishopsgate Street Without, London, E .C .

ARTHUR BROMET, 93, Wardour Street, W.
Exceptionally fine emerald, 8| c a n t, £300; fine bnurilian square cut diamond, 
54 carat £ 16 0 ' exceptionally fine aqua marine. 16 carat. £ 18, etc.

TWO SPLENDID XMAS GIFTS.

TISSOT’S LlfE Or CHRIST
Arrangements have been made for a SPECIAL ISSUE of this superb work 
for the coming season at a greatly reduced price, in two Royal 4to volumes, 
with the coloured illustrations and text exactly as in the Six Guinea Edition, 
at £ 2  2 s .  n e t .  A s k  y o u r  B o o k s e l l e r  f o r  I l l u s t r a t e d  P r o s p e c t u s . 

w Matchless in every respect.”— Glasow H erald.

T H E  C L A S S I C A L  W O R K  ON L A C E  
---------- M R S . P A L L I S E R ’S  ----------

.. HISTORY or LACE ..
Revised and Enlarged by M, JOURDAIN and A. DRYDEN.

Handsomely bound in white buckram, gilt edges. Royal 8vo. TWO 
GUINEAS NET. Containing 520 pages of Letterpress, 108 full-page 
Illustrations, and many Illustrations in the Text. t 

This important work was originally published thirty-six years ago. It 
went through several Editions, both in English and French, and has always 
been recognised as the great authority on the subject. It has been 
out of print for several years, and Copies are now very scarce.

S o m e  P r e ss  O pinions :
Ladies’ F ield .—“ Provides the most entertaining reading apart from its 

technical value." #
Standard.—“ Lovers of lace will welcome the richly illustrated * History 

of Lace* just published." ^
D aily Chronicle.—“ Probably the most exhaustive, complete, and efficient 

treatise on any one handicraft existing." #
D aily News.—*'' Still remains the standard treatise on the subject . . .  a 

monument of various minute learning."
St. Jam es.—“ Contains the most accurate account that has been written.*' 
Field.—"" Beautifully produced. A more suitable birthday or wedding 

present for a lady we have not seen."

London: Sampson Low , Marston & Company, Ltd .
$T. DUNSTAN’S HOUSE, FETTER LANE, E.C.

B e m r o s e
* 2P S O N f I™ ,

O pecialty:

( 0 I Q V R B l 9 C K f
m„ High Giutde

fl/UFlowEy,
Printers & Lithographer/,

Derby &Iondon,
^ , 5 n o w r t i I 1 3

/ I s k  fo r  S pec im ens?  5 ee th is M a r i n e
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A  Rise of more than  
100 per cent.:

“The T im es” Guarantee,

ON the eve of the withdrawal by “ The 
Times ” from the sale of the “  Ency
clopaedia Britannica ”— which means that 

after a few weeks the work will no longer be 
sold direct to the public, and on the system of 
payment by monthly instalments, but will be 
obtainable only through booksellers, and only at 
the net catalogue prices, which will be more than 
double the present prices— “ The T im es” is 
desirous that all should clearly understand what 
the position is now with regard to the “  Ency
clopaedia Britannica,” and what it will be after 
December 19th. Any subscriber who wishes to 
be sure that in subscribing for the volumes now, 
by making a single payment of 21s. (all that need 
be paid this year), he is taking the last chance of 
securing, at less than half-price, a work which 
is next month to be sold at more than double 
that price, will, on application, receive a signed 
guarantee from “ The T im es” to that effect. 
For the convenience of those interested the points 
made in this guarantee are detailed below, and 
a minute or two spent in reading them now may 
save much regret later.

1. December 19th, the third Saturday in next 
month, is the day fixed for the complete retirement 
of “ The T im es”  from its enterprise of distributing 
the “  Encyclopaedia Britannica ” direct to the 
public, and the consequent withdrawal of the 
present offer.

2. But the withdrawal of the offer may have to 
be announced even sooner, for all the copies in 
hand may be subscribed for before that date, and

there is no time now to increase the present stock 
by further printings before December 19th.

3. When the present offer has been withdrawn 
you will not be able to purchase the “ Encyclopaedia 
Britannica” direct from “ The T im es” at all, but 
only from the booksellers, who, even if they were 
permitted, could not afford to sell the thirty-five 
volumes at less than its full price, ^ 3 7  (more than 
double the present price), for they themselves 
will have to pay jQ57 for the book, less a trade 
discount of only 10 per cent., and so small a 
discount does not leave sufficient margin for a 
possible sale at a lower price. Indeed, the work 
will be delivered to booksellers only on the 
stipulation that they do not sell it at either more 
or less than its full catalogue price.

4. In order that none may now turn the 
situation to speculative account, “  The Times ” 
will deliver no copies at the present price to 
booksellers for sale, and not more than one copy 
to any one address. Of course, subscribers who 
desire a second or third copy for a gift may make 
arrangements to this effect with “  The Times.” 
The rise to jQ57, then, is assured. It may be 
announced before December 19th— it cannot be 
announced later, for even if any of the present 
stock remain then, “  The T im es" will still with
draw its offer on that date.

5. The “  Encyclopaedia Britannica,” which was 
completed only last April, is absolutely up to 
date in respect to all subjects. So convinced is 
“ The T im es” of the standard nature of a work 
which has cost more than ^ 3 17 ,0 0 0  to produce,
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that it further guarantees that no change of any 
kind will be made in it, and that no supple
mentary matter, no new edition, no new volumes 
will be published before 19 10  at the very earliest.

6. In view of the fact that “ The T im es” has 
entire control of the “  Encyclopedia Britannica,” 
it can make these promises with absolute assur
ance, and is prepared to refund all his expenses 
to any one who can show that it has in any 
way departed from these engagements.

7. The attention of the reader must be called 
to one further point—a postscript, as it were, to 
the letter here printed. The letter in reply to 
which it was written came from one who, having 
settled all his expenses for this year, conceived 
the imminent withdrawal of the offer to be a 
hardship, and asked whether some prolongation 
of the offer might not be made for those who 
could not see their way to add to their expenses 
this year. Any such prolongation is impossible, 
but is there any good reason why any one should 
require it ? Is it because the present price, less 
than half though it be, is yet too much to afford ? 
That cannot be, for the less than half price is 
payable in small instalments. Is it because the 
payment of even the smalt instalments, which 
would fall due within the next two or three 
months, would prove a greater addition to his 
expenses than a man with a very moderate 
income would care to incur ? Surely not, for 
“ The T im es” is willing to accept a single pay
ment of only 2 is., and upon receipt of this 
small deposit will reserve a set of the volumes 
at the present less than half price. At this 
price the subscriber may complete his purchase, 
in further small instalments, next year, in spite 
o f the intervening rise of more than 100 per 
cent.

You are cordially invited to come to “  The 
T im es” Office, at 162, Queen Victoria Street, 
and there examine and handle the thirty-five

I  volumes of the recently-completed work. But 
whether or no you think you will have time to 
call, fill in and post this Inquiry Form at once— 
that is the only way in which you can make 
sure of being in time to benefit by the occasion 
which is so soon to pass away.

T h is  H a n d so m e

FUMED-OAK 
BOOK CASE,

4 ft. 3J£ ins.‘ high, 3 ft. H Ins. w ide. 9% in s . deep.

f o r  2 1 s —
usually sold at £2 5s. or £2 15s.

This Inquiry Form  can be sen t in an open 
envelope fo r 4d., and should be ad d ressed  
to The M ANAGER, “ The T im es,”  P u b lica
tion D epartm ent, Printing H ouse S q u are , 
London, E C.

Please send me full particulars of the offer which is to 
close on December 19th, and the book describing the 
recently completed “  Encyclopaedia Britannica.” This 
book I will return to you, within three days of its receipt, 
if you send with it a stamped and addressed cover in 
which to enclose it to you.

Nam e......................
(Please write clearly)

Address..................

Cor. 2. ...............

-R ank or Occupation



T H E  CO NNOISSEUR R EG ISTER —continued
Oak Pillars. —Carved, magnificent pair, 6 ft. high, formerly 

pari of high altar of a Church in Portugal. ^35. 
Photo sent. [No. 141,239

Oil Paintings. — Pair (from Spain), by Manuel C. Bejaranu, 
1S30, in gilt frames, 39 in. by 27 in. ; one Concert, the 
other Riot. £12. [No. R.1,240

Stamps. — Rare English, for sale or exchange. [No. 141,241 
Chairs.—Antique Chinese, 2 pairs, ebony and marble, [R.1,242 
Oak Cabinet. — Antique fifteenth century Elizabethan, richly 

carved. ^65, [No. 141,243
Oak Dresser.— Old Welsh, cabriole legs ; Charles II. lantern 

clock. [No. 141,244
Dinner Service.—OKI Worcester Porcelain, hand painted, 

80 pieces. £30. [No. R i ,245
Chairs.—Set six carved antique Chippendale, mahogany, 

original condition. ,£21. [No. R 1,246
China. — Beautiful blue and gold Salopian (tea), 31 pieces.

[No. R 1,247
Grandfather Clock.—Queen Anne period, by Agar, York.

_ [No. R 1,24s
Sideboard.—Old inlaid Sheraton, £23  ; grandfather clock, 

choice inlaid Sheraton case, ^ 13 .  [No. R 1,249
Cabinet,—Antique Jacobean oak, .£32 ; Sheraton bow from 

drawers, inlaid satinwond, £ 6  10s. [No. 141,250
Engravings. — Stafford Children, proof by Appleton, £  15 ;

and L a d y  Clive, by Sand. Cousins, £10. [No. [<1,252 
Dickens. — Bleak House and Little Dor/it, in original parts ; 

illustrations and reading matter in perfect and splendid 
condition; rare. What offers ? [No. R i ,253

Cosway. — Fine mezzotint engraving, Mrs. Cosway, by V.
Green ; published 1787 ; in perfect condition. What 
offers? [No. R l,254

Musharubee W ork .—-From C airo; genuine, for sale.
Photographs sent. [No. 141,255

Miniature. — Fine Grimaldi, signed, dated 1792, of Mayhew 
(furnisher). £200  ; quarterly payments accepted. By 
descendant of Ince. [No. R i ,256

Bookcase. — Mandsome Chippendale, with secretaire. China
cupboard, 7 ft. high. 8, West Bank, Stamford Mill, 
London. • [No. 141,257

Mezzotint.—Curious old ; The Unlucky Visit, by Carrington 
Bowles. Offers. [No. 141,258

Diptych.—Carved ivory, early 15th century, fine, 50gns.; also 
few fine old figures. [No. 14.1,259

Knife Boxes. — Pair-fine salinwood ; urn shape; genuine.
[No. R 1,260

Drawing.— “ Lilies,” Frank Miles exhibited K .A ., 1875.
Oilers. [No. 141,261

Italian Pisto ls.—Pair of beautifully decorated renaissance.
[No. 141,262

Hockst Figure. —Important and interesting, finely modelled ;
wheel mark. [No. 141,263

Coloured Engraving.— Framed, 45 x 25. East window, 
K ing’s College Chapel, Cambridge. [No. 141,264

Vases. — bevres, 20 ins. high ; Crown Derby, 12 ins. high.
[No. 141,265

Dove’ s Press. — Private subscriber would dispose of his com
plete set (including the Bible), condition as new, for £43  ; 
also works of the Kelmscott, Vale, and Essex House
Presses. [No. 14 [,266

Engravings.—Coloured, 'The Seven Ayes, after Smirke, by 
Tomkins, Ogborn, Thcw, and Simon ; in good condition. 
What offers? [No 14:,267

Engravings.—Old Engravings. A gentleman wishes to pur
chase Old English Engravings after Hoppner, Romney, 
Reynolds, Gainsborough, Ward, Wheatley, J .  14. Smith, 
Downnian, Cosway, &c. Would pay very high prices for 
fine specimens. [No. R998

Swansea China Wanted, Also Nantgarw China, Swansea and Dillwyn’s 
l\>ii<?ry. U-tinUn.<ii Ware (in.irked). and marked piece-so ( Dillwyn's Etruseati Ware. 
Uitly }>oodspecimen* required. Apply A. Duncan, Glcnholmc, Rcnarth, H. Wales.

Miniature Painting.— Lady exhibitor at leading London 
gallery has vacancies for a few more pupils ; private 
lessons. “ A ,” c/o T up. C o n n o isse u r . [No. 141,205

W anted.—Flags and Banners, antique ones, silk or otherwise, 
even much torn or tattered. Write particulars of size, 
conditions, and price— F. L ., care T. B. Browne’s, Ltd., 
22, Renfield Street, Glasgow.

W anted.— Miniatures, engravings, pictures, relics, etc., con
nected with family of Forbes, of Pitsligo and Monymusk.

[No. 141,2 2 2
Settee.—Genuine Queen Anne, wanted, either stuffed, with 

carved legs, or with cane seat and back. Photo and 
price to [No. R 1,2  23

Wanted. — Mezzotint of Sir Thomas Lawrence’s portrait of 
himself, engraved and signed by Samuel Cousins, 
Reply stating price and condition to [No. 141,251

A Revolution in Picture Hanging.

SAMPLES will be sen! 
on receipt of Postage.

CH E principle of ibis inven- 
cion is- the deflecting of 
the wire holding the 

picture from the straight line 
as it passes over the hook, as 
shown in the sketch, thi;- 
giving it a catch which pre
vents it slipping from side to 
side if the picture is moved, 
by accident, say, in dusting. 
Once fixed, the wire cannot 
shift, and the picture is kept 
in a vertical position.

MORE CROOKED PICTURES.
Any sizes can be 

made to order.
May he obtained 0 / alt A rt 

D e a l e r s  in  the United King• 
dom, and Wholesale 0 /

Crawford 
Hughes S Co.,
2 a , R Y D E R  S T .,  
S T .  J A M E S ’ , s .w .

', r " T v "  * rttf t*

[ Specially sweet H lasting, 
giving the exact odour of 

a newly picked 
bunch of Violets.

SOLD
EVERVWHER.E; 

OR.
DIR.ECT FR.OM--

THEPERpUME 
* IUXE.

SINGLE B O ir iF .fc s O f OFZ, t t /6\  

m O F . \2f£  :S A C H m M i£ A d \  

T O M  TH UM B  SACHETS, 6 ?  

FACEFCmP.SmHBOfM.STOf 
SOAP. PER T A B LE T ,

C O X  O f  3 , 1 0 / k

MUIHENS 4711 DiroT.62.Hnr8oxDSt LondonV.





TH E CONNOISSEUR REG ISTER—boh timid
O a k  P i l l a r s .  -< ;!ivv.l. m n p iiJicciu  ju i i .  6 ft. hi^li* fmmriSy 

part oi i11’C,11 ,ihm >>i a c lunch in l ’«»iiii^al. / . j 5.
I’b-u.i -cm, [ \ m. U1.239

O il  P a i n t i n g s .  -  Tail ilunn >pnuj), m Maimcl < . Ini.u.irui. 
l.S’o. in li.iiiu*', 39 in. by 27 in. ; *»nc 11 u*
iillu'i AVa/. /, 1 : .  [\%». k l . 2 4 0

S t a m p s .  Kmc l ‘ w l i ' l i ,  I'-i *n)c 1 m | \ " .  K 1.241
C h a i r s .  -Am uptc l/ln n c -c . 2 paii^, c Im iu. .imi nimble. [U l.2 4 2  
O a k  C a b i n e t . -  A n u ^ n c lif ic c iiili a-im n y  I Ii/.iU -:lian . ii- lily  

c a i v c i l .  / . 0 5 .  I . V i .  K 1 , 2 4 4
O a k  D r e s s e r .  t i | . | \ \ \  lIdi. r.'ibri' ilt ■ leg- ; C’ li.u le- 1 1 aim-111

Clock. [No.. 1Is 1.244
D i n n e r  S e r v i c e . - t  'l l \\ ■ *1 L L’sl L 1 1>1 f cl.iin. 11.111 -1 i’-aimed.

So  piece-. /.30. l * " - . 1k 1 .4 4 s
C h a i r s ,  -set -is e n w 1 .‘miniuc Id.,, '] M 1 1' 1.| Ita. in. di ■ >g.l IIV.

" l ig in .d  c.iii.ii'i-.n. / 21. [N.. k'1.246
C h i n a .  — Ik am ilui blue .itiTj -  ti,i .--alop am (ic. ' '■ .1 1 piece-.

[N-. U 1.247
G r a n d f a t h e r  C l o c k .  -‘ J ik ’Ui Ann e peliioil, !»\ Ag. 11. \ o , s .

LN- k 1 . 2 1  s
S i d e b o a r d . - O l d  inlaid >lk KlU »ll. /J-'.v ; lji.iih:] l.l 1 Ilf 1 doc;,.

choice imaid s lie ia l ' •" "M *-f. /j 1 3« I N " k 1-24*1
C a b i n e t .  -Aii inim la--. bean t»aU. ^ 2 ; >!tura ion 1urn In>nl

tjl.lWCI". inl.li'l -.uillWnir], /(> 10*. [No Is 1 .250
f£ n g r a v in o ; . * .  - .N/,///eJ, ,/ ( 'ht.'.ii\ n , 1 .'.n.: ' '■ / -'1ppiel, •11 ■ L  1 s '■

,uul /..m V c ' . b v >.Tinl. ( A111-in*. £> >o- I N " I d . 232
D i c k e n s ,  -AW™* H ou t anti l./ff/t / )to /■ //, 'n ■ >1 l-lll al pan- ;

lllll-l MU' >11̂  .llltl I f .uiiiiL; m.t u i  in ] r  1 k r 1 am] -1 'lelldli 1

m

C ' - r i i i m - n i ;  1 t i e .  W ' h . U  " H u *  ?  U  1 , 2 5 3
C o s v v a v . — l in e  nn/./mlini mi;ra\ini ; .  Mrs.  Cm «'.'■«/i\ by

1 . v a n  ; pubiiMicii 1 7 X 7 :  in p o k v i  coihliii'«n. WI ja 1
■ a in -" ? [N< >. ^  1 »-a4

A l u s h a r u b e e  W o r k .  —  IV*m C a i n * : genuine, for vile.
I’ln i;ngi a| 1I1-. scih. [ No. K 1,255

M i n i a t u r e . —  I im ib im a l li. - ig u o l, «!.nc<I 1792. uf Mayhem 
( fu rin -iu -i). / .2 0 0 :  (jii.m c iiy  payiiiciii-* nrrep lcd . Hy
d c 'iv ih l.m i <*f ]m v. [\«*. K 1.256

B o o k c a s e .  —  ManiUtimc ( hi |»] »e n 11:111_-, u if 11 *.cn 1 :a m \ t 'limn 
cupboani. 7 l:. high. S, W e" b ank, S i.i i u !m i«1 M ill, 
I . on Inn. [N o. K 1,257

- M e z z o t i n t . — Cun'm-* o ] J  ; rk e  Unlit' Ky / ;V//, by ( ‘.n 1 uigloii 
I ' r . w i c - .  ( M t c r - .  [ \  >. K  1 , 2 5 s

D i p t y c h . ~ c  a i v d  ivmy. early  J 51 b cent m y ,  line, 50 also
few tine oKl i i ^ i t u [ \ o ,  U 1,259

C l I K pi'ini.MpIc ' 4  1 In*- in v e n 
tion  i'' ilnr fU-ik-- m u ’ of

the aife hi»l<line ilv* 
picture from the slr.-n̂ lit line 
.i**- it ]i.ivves owr tin: ho >•-. as 
xhown D the >ketrh, tin., 
qivin" it a catch which pre
vents it slipping from «t«ac to 
vide if the pn'ture is moved 
by accident, , in du-ainc. 
Once fixed, die wire c.iimot 
shift* and the picture is k«-pt 
in a v..-r 1 ic.il portion.

A Revolution in Picture Hanging.
/ \  NO MORE CROOKED PICTURES.

Any sizes can be 
made to order.

J/-ir /V w'-M.o/r./ .»/ ti/l Art
/*</!,. #.t m iht I'm'.ni /\tng- 
ttoin, ititii U itaitxtte 0/

^  Crawford 
Hughes 8 Co.,
2 a, R Y D E R . S T .,  
S T . J A M E S ’ , s .w .

SAMPLES will be sent 
on receipt of Postage.

Knife Boxes.— l'nir line sasinwemd ; inn shape; genuine.
[N<>. k  1 ,260

Drawing. — •• L i l ie s , ’ ’ l-rnnk Miles exhibited K .A . ,  1S75.
Otter-. [No. K 1 , s<i 1

Ital ian Pis tols .— Pair o f  beautifully decorated tenni-.sum e.
[No. K 1,202

Hockst F igure. -  Important and inieiesiing, linely modelled ; 
wheel mail, [No. I< 1,203

Coloured Engraving, f r a m e d ,  43 x  23 East window, 
king'' t - diem. < lr;r pel, < aiidnldge. [No. I<t,2fi4

VaSC.S. Sevie-*, 20 ms. hioli ; C rown I Js l iw ,  (2 ill', ingln
[No. k  1.265

Dove’s Press.  I ’li iute  stdm libel w-i.uld di-pose of h o  1 oin- 
plele >et (inclmling tile ltd.lei, r o m 111 i-ill as new, for ,£45  > 
nk'.i w -* 11 1, . ol tile k i l l  1 imu U I. \ ; l le .  Hid I . " e \  l l tn l 'e  
I’l e - e - .  [No. U 1 ,266

Engravings. I'olnuied, Tin s , after smiiUe, by
1 'iml.iii', Ogboro, J liew, anil .sinnui ; in goud condition. 
W but olleis ? [No U ,267

Engravings.  uid l-aio.nving., A genlleniaii W i'lies to pm ■
clu-e r * lei largli'li I .ngi ,i\ ing' atiei iloppnei, konniei , 
Iseyn-'M", t ,n iii-U iioiigh, Wnnl. Wheulli), 1. k. Smith,
] tow nnian, ( i i - iu y ,  iVe’. Wnidd pu\- \m ) high piiee '  lor 
line 'pcennem . [No, UpoS

•Swnnsej CJlina Wantt-il, V-- ■ Naeiemw Ctiiu.i, sw.iusea uml liillwrii's
I . . . .  I ,11,1.11 . ■ ■ W ......... • 1. • • 11 .......... . .1 ...... .....r l>ill„rn . I [111.1 ,1, w'
'tii. - • i -spi--mi, |ĵ  11 .isjiK-.S. A; -pi y A. J kisi. iii, 1 111.-1 ihr. I’.-Ii.itth, -i, It ales,

Aliniature Paint ing,  - k a d y  eshil. iloi at leading I.onilon 
gallery has v a e a m ie '  lor a l o r  more pupil- ; private 
le -o n - .  “ A , ”  r/o d i l l .  ( < in M i|-sia 1;. [No. k l . 2 0 5

Wanted.  — f lag- and lianneis. antii|Ue one-, sills 01 otl ietwi-e, 
r u n  nuieli torn 01 ta iic icd. W in e  parl ieulai- ot -i/e, 
( M i n i n  ion-, and price— f . L . , eaie  d’. li. ki'owne'a, L td . ,  
22, kolihcld S l ie e l ,  l i la -gow .

Wanted.— Mini.m ile-,  engraving.-, piclines,  lelic-, etc.,  con
nected with family of I'eube-. o| I'n-lig-. anil Monyimisk,

[No. k 1 ,222
Settee.—< iiitiiiiH.- <Jut.'u:i ciibcr slnlk-i!* uith

enrvcb leg-*, ur with imiic -c:u ru;d fiack. I'tiotn nntl 
1*1 ire li' [No. K 1,223

Wanted.  M rv./otint of Sir Thomas Ijawience- porirait of 
him-elf, engraved and signed by Sainiiel Cou-in-. 
keply slating price and cm.litioii to l *̂°- Is1, - 5'

[ Specially sweet \  la s t ly ,  
giving theexacl odour of 

1  newly picked 
bunch of Violels.

SOLD
EVERYWHERE; ]| 

OR.
DIRECT FROM:- ((

THEPERpflME
de |0XE.

SMueotnc.y/o, box s/£.14/6.1

BOX Of \ 2 /' SAO/nJ.Zli{AC/t\ 
T O M  T H U n B  SACHETS.6 °  

fm  K:mti.SK6t[ m .3‘6..3-IO;'n
: 0 .r:.N a j  Pert TABLET. 

COX Of 3 , 10/ .

MUIHENS’ 4711'§ ro i$ 2,lifii Boke S.t. ( ondonW,



FOR
MODERN ILLUSTRATING:

DERBY ! L O N D O N ! LEEDS : WATFORD

SEE THE OTHER 
ILLUSTRATIONS 
IN THIS MAGAZINE.





THE

W o o d b u r y  G a l l e r y
=  37, NEW BOND STREET, W, — -

E X H I B I T I O N  OF

ARTS 8 CRAFTS
INCLUDING EXAMPLES OF

Jew ellery* E nam els, Silverw ork, 
Bookbinding, LeatherworK, Pottery, 
M etalwork, Furniture, Pianos, etc.

Opens Monday, November 23rd

Woodbury Permanent Photographs
of FAM OUS WORKS by OLD and  
M O D E R N  M A S T E R S  from the  
N ational G alleries o f Great Britain  
and the C ontinent 0  Illustrated  

Catalogue post free, Is.

The Woodbury Gallery, 37, Neb) Rond St., W.
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2 5 0  A r t is t ’ s Proofs at 3  guineas each. ^ P rin ts  at 1  guinea each.

’i/— _-f ■«%
Messrs. H EN R Y  GRAVES & Co.j Ltd.,, have the honour to announce that they are shortly 
about to issue a photogravure engraving of the celebrated racehorse M. SCEPTRE/* from 
the picture by PERCY EARL, by permission-of William Bass, Esq., of Burton-oil-Trent, 
the owner of the mare and the picture. ' * •••$?? - 8 . ,g

■ 4if& ~ ■'- *■ '  ■ ' ■ . . V  : ' **  . .
PRUTTED FOR THE PROPRIETORS, OTTO LIMITED, 9 5 ,'TEMPLE CHAMBERS, TEMPLE AVENUE, , E.C*, /

by B emrose •& Sons, L imited, 4, Snow H ill, L ondon/  E .C .; and , Derby ; ^ :
AMD Published by Otto L imited, at C arm elite House, C arm elite  .St r e e t , L ondon, EiC. .
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