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ments, etc. ... ... ... ... ... ...

67
68

*97

72
72
72
72
72

2 I4

214
214

72
214

72

214

72

72

146
277

282 
285 
211 

69

68
M usica l Instruments.

Harpsichords, 2 ... ... ... ... ... ... 145
,, Louis X V. ... ... ... ... 145

Spinet, English ... ... ... ... ... 145
Viola, Guadagnini ... ... ... ... ... 145
Violins.

Balestrieri, T . ... ... ... ... ... 145
Bergonzi, C ....................    145
Gagliaro, N . ... ... ... ... ... ... 145
Gobetti, F .  ... ... ... ... ... .. .  145

Violoncellos.
Domenico Montagnana ... ... ... ... 145
Simon Forster ............................  145

Pictures.
Achenbach, O. Flower Festival in Lubiacco ... 64
Ansdell, R. G. Sheep in the Highlands ... ... 207
Bosboom, T .  Church Interior ... ... ... 205
Boucher. L e  Moulin ... ... ... ... .. .  i4t
Bough, Sam.

Ben W yvis : Rain Clearing O f f ...............................  63
Holy  Island Sands ... ... ... ... ... 63
Winton House, East Lothian ,,, ................. 274

Sa I es— con tin ued.
Pictures—continued.

Brett, A . R, A .  South Stack Lighthouse 
Cazin. Dans les Prairies de Ilollande 
Chaplin, Ch. Ceiling entitled “ P o e try ”
Clopton, Sir Hugh and L ady ... ...
Codde, Pieter. Interior of a Guard Room 
Cooper, Sydney.

Group of Cattle in a Stream ...
Sheep Shearing ... ... ...
Six Cows on the Bank of a River ... 

Copley-Fielding.
Marine View  with Shipping 
Scotch Loch Scene ...
Wharfedale : Bolton Abbev in the Distance 

Corot.
Entree d’Abbeville ...
L a  Cour de la Ferme 
L a  Ferte 
Landscape 
Les Bergers 
Les Bouleaux 
St. Sebastian .

Cox, David. Scene in Sherwood Forest 
D ’Orsay, Count. Queen Victoria ... 
Dr.gnnn-Bouveret. L a  Douleur d’ Orphde 
Daubigny. Cerf aux dcoutes...
Davis, R. Portrait of Racehorse, property of 

George IV.
Degas, Les C o u l i s s e s ........................................ .
D e  Windt, Peter. Kirkstall Abbey, Yorkshire 
Duprd, Jules. La Chaum iire  ... ...
Elmore, R. A .  Louis X I I I .  and Louis X IV . 
Farquharson, J. The Crofter’s Team ...
Fantin Latour. See Latour, Fantin.
Fragonard. L e  Chevalier de Billaut ... 
Fraser, Alex. Holy Well at Barncluith ...
Frith, W . P. John Knox rebuking Queen Mary 
Foster, Birket. Landscape with Sheep, Children 

and Windmill ... ... ... ...
Goya. L e  Marchand de Marionnettes 
Hals, Franz. Portrait of a Gentleman 
Herkomer, Hubert. Bearded Man ...
Ilildebrandt, Edward. On the Shore 
Honthorst, Gerhard Van. Adoration of the Magi 
Hoppner, J.

Portrait of a Lady ... ... ...
Portrait of a Naval Officer in Uniform 

Hunt, William. A  Boy Resting ...
Ingres, Madame D e  Stael ... ...
Israels, Joseph. Cottage Interior ...
Jacque, Charles. A Flock of Sheep and Shepherd 

under a Clump of Trees ... ...
Janssens, Cornelius. Portrait of a L ady  
Latour, Fantin.

Dans la C 1airi£re ... ... ...
Panels: Flowers and Fruit... ...
White Roses in a Glass ... ...

Lawrence, Sir T. Head of a Young Girl ... 
Leader, B. W.

Old English Village Church ................
Sand Dunes ... ... ... ... ...

Ldpine. L e  Canal de C a e n ................  ...
Leslie, G. D .  Fortunes ... ... ...
Liebl, W . Portrait of a Man

VU

275 
63

>4 >
198
20$

«38
207
207

>38
*38
>38

63
63

277
142
142

63
277
205
274

63
142

>37
277
205
142

274
63

141

65
63

205
141
205

64 
64

205

276

>37
>38
63

277

2 74 
62

PAGE

63
274

63
136

62
62

63
274

64
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Sales—continued.
Pictures—continued.

Linnet!, John, sen. Milking T i m e ................
Menzel, Adolf von. Study of an Old Man.,.
Miss Kemble in a White Dress. Artist unknown 
Monet, Claude.

Dans les Coquelicots... ... ... ...
L a  Cathtidrale de Rouen ... ... ... 63
L a  Gare St. Lazare ... .
L a  Maison sur le Mail .
Le Bassin d’Argenteuil .
Sortie du Port de Boulogne.

Munkacsy. The Hero of the Village 
Murillo. Vision of St. Francis ...
Nasmyth, Patrick. W oody Lane Scene 
Nattier. Madelle. de Charolais ...
Opie. The Apple Gatherers ... ...
Philip, John. Making Yarn ... ...
Poole, R. A . Escape of Glaucus and lone with 

Nydia from Pompei ...
Portrait of a L ady with a D o g. Artist not stated 
Portrait of Mrs. Dyer. Artist unknown ...
Puvis de Chavannes.

L a  Famille .......................................................
L ’ Enfant Prodigue ... ... ... ...
Ludus pro patria ... ... ... ...

Queen Charlotte, Portrait of. Artist unknown 
Raeburn.

Portrait of John Campbell ... ... ...
Portrait of a Lady ... ... ... ...

Regnault, Henri. Automedon and the Horses of 
Achilles ... ... ... ... ...

Rembrandt. Nine Sketches in Pen and Ink 
Reynolds, Sir Joshua.

Mother and Infant ... ... ... ...
Portrait of a Lady, attributed to ... 

Roberts, David.
Grand Entrance to the Temple of  Luxor
St. Andrews, N .B .,  from the Sea ... ... ...

Robertson, Mr. and Mrs. Patrick. Artist unknown 
Romney, George.

George Cu m berlan d .......................................................
Portrait of a Lady ... ... ... ... ...

Rousseau, Theodore.
A  River Scene ... ... ... ... ...
No Title  ... ... ... ... ... ...

Russell, J.
Girl with a Tambourine ( P a s t e l ! .............................
Portrait of Miss Golightly ... ... . . . ...

Ruysdael, Jacob.
Landscape with Torrent ... ... . . . ...
River Scene ... . . . ... ... ... ...

Ruvsdaels, Salomon. W oody Landscape ... ...
Schreyer, A d. Three Cossacks in a Snowstorm... 
Shee, Sir M. Archer. Portrait of L ady Catherine 

Manners ... ... ... ... ... ...
Snvders. Still Life ... ... ... ... ...
Sweerts, Michael. Portrait of Gerard Terburg ... 
Titian. Portrait of Georgio Cornaro ... ...
Troyon, Constant.

Cattle and Sheep with Peasant ... . . . ...
Dairy Farm, T h e .......................................................
Woman in a Woody Pasture ... . . . ...

Two Ladies. Artist unknown ... .. .  ...
Visit to the Nursery. Copy after Gabriel Metsu...

PAGE

275
64

137

63
> 277

63
63
63 

277
64 
64

275
141

275 
63

274
62 

137

63 
63 
63 
62

276

277
62

206 

275

205
205 

62

207 

*36

277
142

141

'37

62
206
206

275

275 
*38
276

277

274 

2 74 
274
*37
207

S a l e s  —continued. PAGE
Pictures— continued.

Watteau. L a  M u s e tt e .............................  ... . . . 141
Wheatley, F .  The Market Girl ... ... 274
Youth with a Dog. Artist u n k n o w n ................ 62
Ziem.

Le Soir Sur le Grand Canal ... ... 142
Venice: Rives de Lagune...  ... ... 6.3

Zucchero. Lady Jane Grey ... ... ... 62
Porcelain. See China, Pottery, and Porcelain.
Rossi, Countess. Collection of Armour and Weapons *45
Sallet, Prof. A .  Von. Art Collection of ... 
Scent Bottle, Louis X V .,  containing Clock and

281

Compass ... ... ... ... ... 282
Screens. See under Furniture. 
Sculpture.

Bust of Child. Franz du Quesnoy ... ... . '6 7
Bust of Young Girl. Roland ... ... 142
Mdme. de Pompadour on Sfevres Pedestal. . . ... 285

Seals. See Chinese Im perial Seals.
Shagreen Bowls mounted in Silver ................ 284
Sheffield Plate.

Dish Ring ... ... ... ... ... ... 7 *
Dishes and Covers, Set of ............................. 7*
Irish Candlestick ... ... ... ... 7 *
Salvers ... ... ... ... ... ... 7 *

,, two-handled ... ... ... ... 146
T ea  T ray ... ... ... ... ... 146
Wine Coolers ... ... ... ... ... 7 * 2*4

Silver.
Charles II.

College Tumbler (1677) ... ... ... 70
Small Piece, Record Price ... ... ... 2T4
Spoons, Chased Bowl (1674) ... ... 70
Tankard ... ... ... ... ... I46

,, Arms of Earl Poulett ... ... 146
,, Chased ... ... ... ... 70

Empire Table Centre Piece ... ... ... 282 283
Georgian.

Basket, pierced ... ... ... ... 7 *
Card Basket ... ... ... ... ... 7 *
Coffee Pot ... ... ... ... ... *47
Cup ... ... ... ... ... ... 214
Goblet, two-handled (1748) ... ... ... 7 *
Inkstand, pierced ... ... ... ... 7 *
Sweetmeat Basket, pierced ... ... ... 214
Tea Caddy, 71 ; another, octagonal ... 7 *

James IT. Porringer ... ... ... ... 214
Queen Anne.

Candlesticks ... ... ... ... ... 7°
Monteith, by  R . Syng ... ... ... 146
Porringer ... ... ... ... ... 214
Rat-tailed Spoon ... ... ... ... 7 *
Salt Cellars, Circular ... ... ... 7°
Tankard ... ... ... ... ... 7°

Rat-tailed Spoon, Margy .. ... ... 146
Sheffield Plate. See that title.
Tea Kettle, Stand, and Lam p.. .  ... ... 7*
Waiter, Square ... ... ... ... ... 7 *

,, Irish. Square ............................. 7°* 7 *
,, W. Durker (1760) ............................. 7 *

William and Mary Potringer. Maker, I.M . 146
William III.

Beaker, Fluted (1699) ... ... ... 70
Porringer ....................................................... 1 • 314

VU1
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Sales— contin ued.
S n u ff Boxes.

A gate , mounted gold... ... ... ...
Gold, oval, Louis X V I ...................................

Stam ps.
Antioquia, 1868 (3) ..........................................
Austrian Newspaper, 1851-56, 30 kr. ... 
Bahamas id. ... ... ... ... ...
Bals Parcels Post ... ... ... ...
Bavarian 1895, 2 in red on 3 pf. grey ...
British Bechuanaland 5s.......................................
British Guiana 1856 4 cents................................

,, ,, 1862 provisional 1 c. ... ...
British S. Africa.

Buluwayo Provisional id. on 3d. ... ...
1891 Provisionals (2 sets) ... ... ...

Buenos A yres 5 pesos, 3 pesos, Steamship 5 
Canadian 6d. ... ... ... ... ...
Cape of Good Hope.

1861 4d. ... ..........................................
is .  3 kinds ... ... ... ... ...
D e  L a Rue print 6d. ... ... ...
id . error 1861.......................................................

Ceylon.
2 r. 50 c. 1 8 7 2 - 8 0 ..........................................
gd. brown ... ... ... ... ...

Great Britain.
1840 black V .R ...................................................
id. black V .R . ..........................................
id. red brown 1854-7 ... ... ...
id . rose red on white... ... ... ...
lod. brown 1847-54 ... ... ... ...
is. bright green ... ... ... ...
£ 1  wmk. orbs, 1883-4 ... ... ...

Lagos.
10s. purple-brown ... ... ... ...
10s. 1885 .......................................................
10s. 1882-7 ••• ••• ••• •••

Malta 1885 4d. ... ... ... ... ...
Mauritius id . post-paid ... ... ...
Naples, half tornese blue “ a rm s "  ... ...
New  Brunswick is. (2)... ... ... ...
Newfoundland is. ... ... ... ...
New South Wales.

id . 1854-6 ... ... ... ... ...
2d. Sydney Views ... ... ... ...
2d. Variety Fan 6 segments ... ...

3d...............................................................................
New Zealand half of a  is.  1856 ................

PACK

283
284

72

73 
73 
73
72
73 
73

*47

pesos

215
215

73
73

73
*47
*47
2 I5

215
73

... 72

... 214

... 215

... 215

... 214
214. 215 
... 215

... 72

73
... 215

73
73» *47 
••• 73
-  73

73

... 147

73. *47 
... 147

73
. . . 147

Niger Coast.
5s. on 2d. ... ... ... ...
10s. on 5d, ... ... ... ...

Nova Scotia 1851-1857 is. (3) ...
Orange Free State.

6d. without V .R .I .  surcharge ...
6d. Carmine ... ... ... ...

Orange River Colony 6d. ... ...
Prussia 1857 2 sgr. ... ... ...
Queensland.

2d. i860 ...  ... ... ...
Set of twelve 1868-1874 ... ...

Roumania.
54 paras 1854..........................................
Complete Sets ... ... ...

Roumania-Moldavia 27 paras, 54 paras,
108 paras, 1854 (2 s e t s ) ....................

Russian Levant jo paras, 1865 ...
Saxony horizontal pair, 3 pf. red ... 
Scandinavia. See Sweden and Norway.

..................  215

..................  215

................  73

................  *47

................  >47

................  *47

................  72

................  73

.................... 73

.................... 73

...................  73
81 paras,
••• 72, 73
...................  73
.................... 73

S a l  e s — continued. PAGE
Stamps— continued.

Servia 2 paras 1866 .......................................... ... 147
Seychelles.

15 c. on 16 c .......................................................... ... 215
12 c. on 16 c. 1 8 9 3 .......................................... ... 215

Sierra Leone. .
id .  on i i d .  1894 ... ... ... ... •*• 73
id. on 6d. ... ... ... ... ... 72, 215

Spain 2 reales 1851 ... ... ... ... -  73
St. Christopher 6d............................................... ... 147
St. Helena perf. 4d................. .......................... - 73
Swaziland 10s. brown, 1 8 8 9 ............................. • 73
Sweden and Norway.

Bals Parcel Post ... ... ... ... 73
1872, error “ T re t io ”  ............................. ••• 73

Switzerland,
Double Geneva Stamp ............................. ••• 73
5 x 5 c .  1843 Geneva ............................. ... 72
Vaud 4 cents. {2) .......................................... ... 73
Zurich 4 rappen ... ... ... ... 73

Tahiti. Complete s e t .......................................... 73
Tasmania 1853 id. ... ... ... ... ... 147
Tobago M SS. Provisional id. on 6d. ... ... 72
Transvaal.

is. 1876 ....................................... . ... - 73
id . pelure ....................................................... ... 215
is. green ... ... ... ... ... ... 215
6d. 1876, 6d. 1 S 7 7 ............................. ... ... 215
Queen’s Head “  1 p e n n y ”  on 6d................. -  73

Trinidad.
10s. 1896 ... ... ... ... ... 73. 215
“ Lady Macleod ”  ... ... ... ... ••• 73

Tuscany.
60 crazie ................ ... ................ 73. *47
3 lire i860 ... ......................................... ••• 73

United States.
15 cents. 1869................  ... ... ... ••• 73
Newspaper 1875-79, set 25 ................ ... 72
Periodicals, complete s e t ............................. 73

Victoria.
2d. engraved 1852 ... ... ................ ... 72
5s. 1868-81 ....................................................... ••• 73

Virgin Islands 6d.................................................... —  73
Wiirtemburg 6 kr. 18 58 -6 0 ............................. ... 73
Zanzibar.

2i  a. Error, 4 a., 8 a.,  2I a. on i i  a.,  2 Errors,
1 a.,  i i  a.,  2 a.,  2 i  a.,  6a., 2 r. Error, 3 *•>
5 r......................... . •;....................................... ... 215
2 i  a. on 1 a. provisional ... ... ... .. .  147

Zululand 5s. ... ... ... ... ... ... 147
Stradling, Mr. Coin Collection, 7 1 ;  Library sold... 142
Tapestry.

Flemish, Louis X IV . Period ... ... ... ... 142
Gobelin, 16th Century... ... ... ... ... 283
Renaissance, Late .......................................... ... 70

Weapons. See Armour and Weapons.
Wotoch, Count Franz Von. Greek Coin Collection... 145
Wood Carving.

Gothic High Altar, W ing of, from the Netherlands 282
Japanese Figures: Bodhisatwa, Bichamon; Wood

Masks, Various ................  ... ... ... 284
Remains of High Altar of Miinnerstadt Church by

Riemenschneider .......................................... ... 65
St. Margaret, by Riemenschneider ... ... ... 282
St. Martin on Horseback ... ... ... ... 66
Three Panels. M. Wohlgemuth ... ... ... 66
Triptych, 16th Century.......................................... ... 66

Wyon, Mr. L .  C .  Coin Collection ... ... ... 146
(E n d  o f  S a l e s . )
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Index

Samplers. See under Needlework.

Silver.
Porringer and Cup commemorating launch of the

PAGE

“  R oytl  Charles,”  1668 ..........................................  201
Trinity College, Cambridge, Plate ... ... ... 255

Smith, Jemmy, of Whitechapel ... ... ... ... 273
Solon Collection of pre-Wedgwood English Pottery ... 77

Stamps.
Catalogues for 1902 ... ... ... ... ... 199
Exhibition of South African War Stamps ... ... 59
Statistics regarding ....................................................... 200

Thicry, Mons. Thorny. Bequest to the Louvre ... 229
Tomkinson, Mr. M. Japanese Collection. Work in

PAGE

Lacquer ... ... ... ... ... ... 219
Trinity College, Cambridge. Silver belonging to ... 255
Turner, J. \V. Rockets and Rocket Lights. A

correction ....................................................................  73
Vandyke and his Po rtra its ..........................................  106-115
Violins. A  DuifToprugcar Violin? ... ... ... t25
W ar Medals .................................................................................  49
Water Colours. See Names o f  various Artists.
Wine and Spirit Glasses, English, of the late 17th

and 18th Centuries ... ... ... ... ... t59

ILLUSTRATIONS
NOTE. —  Pictures are foun d under the name o f the A rtist ; Engravings and Colour-Prints under that heading.

PAGE
Advertisement in the 18th Century, The Art of.

Specimens of various Business Tickets and Cards... 86-93 
Dedication to George, Prince of Wales, of Bell’s

Miniature Edition of Shakespeare (17S8) —  ... gr

Antonello de Messina. Portrait by ... ... ... 175

“  Bartolozzi T ickets.”  Various specimens ... ...86-93
Benvenuti, Giovanni Battiste. See Ortolano.

Books.
A .B . C .  in Polish, Swedish, and Finnish. Fac

similes of first and last pages ... ... 272, 273
Grolier Library.

Annotamenta Io Baptistae l ’ ii Bononiensis Bononice
(*5° 5) .................................................................................  16

Arms and Device of Grolier, r8. Motto ... ... 2t
Erizzo Discorso Sopra L e  Medaglie Antiche

Vinegia (1559)   15
Machiavelli II Principe Vinegia (1540)   15
Silius Ualtcus D e Bello Punico Secundo Venetirs,

In Aedibus Aldi (r523) ... ... ... ... 14
Vico Commcntaria in Vetera Imperatorum 

Romanorum Nuinismata Venetiis (1560) ... ... 2r
Wittichindi Saxonis Rerum A b  Henrico Et Ottone 

1. Impp. Gestarum Libri iii. Basilise {1532) ... 17

L a  Guida Komana (1562) by Shakerley ... ... 204
Sixteenth Century French Tract (possibly Mon

taigne). Title Page and Folio ... ... ... 53
Borghese Museum and Gallery, 171-184. Pictures 

see under names o f Artists. Sculpture under 
that heading.

Botticelli. Virgin and Child with St. John and Angels i8r

Cameos, various, from Mr. W . 11. Patterson’s
Collections ... ... ... ... ... 116-119

Candlesticks which belonged to D .  Garrick ................  155
Candelabra, Louis X \ 1., in gilt bronze ... ... ... 143
Carving. See Wood Carving.
Cenacolo, T he, at Ponte Capriasca (artist unknown),

123. A t  Milan, by Leonardo da Vinci ... ... 124
Cheylesmore, Lord. Portrait Frontispiece, January. 

Collection of Mezzotints. See Engravings and 
Colour Prints.

C hina and Pottery.
Astbury Ware. See under Solon Collection.
Chinese Snuff-Bottles. See that title.
Dresden Groups from Lassalle Collection ... ... 141
Elers Ware. See under Solon Collection.
Hirschvogel Jar with Lid...  ... ... ... ... 65

PAGE
Nevill, Lady Dorothy, from the Collection of. Sfevres 

Garniture de Cheminee, and Small Pieces, 151.
Bust of Frederick the Great in Meissen Ware, 
Sevres, Capo di Monte, Dresden, 152. Chelsea,
Bow, Dresden Figures, 153. Rose du Barry 
Tea Service, t54. Vases and Dish in Bleu Du 
Roi, Group in Biscuit China ... ... ... 155

Salt Glaze Ware. See under Solon Collection.
“  Slip Decorated ”  Pieces. See under Solon Collec

tion.
Solon Collection of pre-W’ edgwood English Pottery. 

Staffordshire T y g ,  77, 78. Slip Decorated
Cradle, 79. Elers Ware, 79. T o ft  Dish, 80.
Slip Decorated Dish, 80. Glazed Earthen
ware stamped Ornaments, 81. Astbury Ware,
81. Old Burslem Tea-pot, 8r. Salt Glaze T e a 
pots, Tea Caddy, 82. “  Midnight Conversation ”
Mug, Portobello Drinking Mug, 83. Earthen
ware Teapot with Coloured Glazes, 84. Agate 
Ware, 84. Clouded Ware Jug, 85. Shaw’s 
Patent Bowl, 85.

Chinese Snuff-Bottles. Double Cairngorm Crystal.
Fine Moss Agate. Pekin Glass. Pink Coral. 
Conglomerate. Old China. A gate  ... 194, 195

Clocks. English Bracket Clocks of 17th and t8th 
century. Chiming Clock by W . Webster,, tg t .
Clock by C. Gretton, 192. Chiming Clock by 
W . Creak ................  ... ................  ...  193

Collections Visited. See under Names o f various 
Owners.

Colour Prints. See Engravings and Colour Prints.
Corot.

Les Bergers de Sorrente ... ... .. . ... ... *37
St. Sebastian ... ... ... .. 277

D e Heerf., Lucas.
Lady Jane Grey ... ... ... 199
Queen Mary 1. ... ... ... .. 198

Delacroix, Eugene. Le  Christ en Croix.. 23 *
Diaz, N. Venus et Adonis.. . ... .. 233
Engravings and Colour Prints.

Advertisement in the 18th Century, The A rt  of.
See that title.

Almeria. J, R. Smith, after J. Opie .. 57
Archduke Leopold William. By Von 
Bacchante. J. R. Smith, after Sir

Furslenbergh 
J, Reynolds.

252

Frontispiece, February.
Boy’s Head and Bust. W . Vaillant .. . ... ... 25 »
Chairmen’s Terror, The, Thomas Rowlandson ... 43
Charles, Earl of Derby. By A. Blooteling ... ... 247
Charles II. By William Sherwin .. ... ... 248
Children at Play. T . Park, after W . Beechey ... 7

x



Index

Engravings and Colour Prints— continued.
Descent from the Cross. Line Engraving. Andrea 

Mantegna ... ... ... ... ... ...
Elizabeth, Countess of Derby. John Dean, after 

Romney ... ... ... ... ...
Etchings. See that title.
Franklnnd Sisters. \V. Ward, after lloppner 
Gower Family, The. J. R. Smith, after Romney 
Hon. Mrs. Bouverie. J. R . Smith, after Hoppner 
Ladies Waldegrave, The. V. Green, after Sir J 

Reynolds ... ... , . .  ... ... ..
Lady Harrington. J. R. Smith, after Sir J. Reynolds 
Lady Isabella Hamilton. Walker, after Romnev 
Landgravine of Hesse. L. Von Siegen 
London Sweeper, A . Artist unknown 
Madame Vaillant. By W . Vaillant ...
M rs. Cosway. V .  Green, after Maria Cosway 
Mrs. Musters. J. R. Smith, after Sir J. Reynolds 
Mrs. Sophia Western. J. R. Smith, after Hoppner 
Paviours’ Joy, The. Thomas Rowlandson ...
Print in White Paste, A  ... ... ... ...
Shipwreck, T he . Charles Turner, after J. Turner 
Standard Bearer, The. Prince Rupert ...
Titian. Portrait by Prince Rupert ... ...
Titian. Portrait by Jan Thomas ... ...
Woodcuts. See Pissaro, Lucien.

Etchings.
Rembrandt. Rembrandt with a Sabre... ... ...
Roussel, Theodore. The Pastoral Play ................

Erancio, Francesco, St. Stephen by .............................
Fiorenzo Di Lorenzo. Altar Piece. The Crucifixion, 

with St. Jerome and St. Christopher. Attributed
to ... .....................................................................

Froissart’ s Chronicles, Printers’ Mark in ................
Furniture.

Beech Chair, Rush-seated ... ... ... ... 96
Chairs, Carved and Gilt Wood, Covering of Beauvais

Tapestry ................................................................. 60
Chippendale Chair, with Prince of Wales’ Feathers... 210
Chippendale Wine Cooler .............................................. 211
Louis X I V .  Chair and Settee, Covered Needle

work ... ... ... ... ... ...
Louis X V . Commode ... ... ... ...
Louis X V I .  Settee, covered Beauvais Tapestrv 
O ak Cabinet ... ... ... ... ...

„  Chest ... ... ... ... ...
,, Small Table  ... ... ... ... ...

Queen Anne Chair ... ... ... ...
Screen made of Carved Chestnut from Cyprus 

Gainsborough, T homas.
Mrs. Beaufoy, bv ... ... ... ... ...
Mrs. Mears, by ... ... ... ... ...

“ G a r r ick ”  Candlesticks ... ... ... ...
Glass, Painted, Fourteenth Century, Piece from

Schloss Mainberg ... ... ... ... ... 66
Glasses. English Wine and Spirit Glasses of late 

17th and 18th Century ; various specimens.
Also a Beer Glass, Cordial Glass, and Jacobite 
G l a s s e s ..................................................................... 159-163

Goya.
Carnival Scene, A  ... ...
Charles IV . of Spain ...
Dona Baronna de Goicoechea 
Dos Brujas ...  ...  ...
Family Group, A  ... ...
L a  Nifta de Aldeana ...
L a  Tirana. The Actress Maria del Rosario

Fernandez ... ...

l'AGK

*33

'9
10

279

11

>3
3

247
8

25°
5 
9

253
4 2
54

6 
246

24 S
249

I32
i 3 >
183

178

263

69, 70 

'55
142

94
95
96 

209 

2°3

129

97 
455

23
27
3°
32
35
25

24

Manolas on the Balconv, The ... ... ..
Maria Luisa of Parma, Wife of Charles IV. .. 
Picador and the Bull, The ... ... ..
Portrait of a L ady...  ... ... ... ..
Portrait of an Old Man ... ... ... ..

Greek Vases.

page 
. 22

31’ 34 
■ 33

29 
. 26

Odysseus escaping from the Cave of the Cvclops, 239. 
Athene and Heracles, 240. Boy Saluting a 
Tom b, 240. Scene of Combat, 241. A  Ladv 
of Athens, 242. Dionysos, the Maenads and 
Pentheus, 242. Cup by Sotades, 243. Boy 
Saluting a Tom b, 244.

Grey, L ady Jane. Portrait attributed to Lucas De 
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J-— F<»' “ Mrs. SiniRinAv,” me.,
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Painted by G f-Orcie Komnf.Y,
Engraved l>y J. W a l k e r .”
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i “  Engraved by V a l e n t in e  G reen . ”

’\ v j 6. — Far “ Oi.n XoRriiiJMiiERi.AMi H ouse , 1607,” 
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COLLECTIONS 
V I S I T E D

Lo r d  c h e y l e s m o r e s  mezzotints
RY JULIA ER A N K AU

L ord C heylesmore is a specialist. Less 
eclectic than many of our best known collectors, 
he has, by concentrating the entire power of a 
cultured taste and a definite desire on one single 
object, become not only the authority on states, 
conditions, and ail the minutiae that belong to his 
fascinating hobby, but also the happy possessor of 
a priceless and unique series of eighteenth century 
mezzotints, representing not only art, but society; 
not only history, but policy and the intrigues of 
State. He has gathered around him the epitome of 
fifty years, fifty years rich and full with youth 
and beauty, with promise and fulfilment, the very 
efflorescence of our civilisation.

And although these articles refer more particularly 
to collections than to collectors, I may be forgiven, 
perhaps, for the acknowledgment of a charming 
courtesy that permits the freest access to these 
accumulated treasures, and a noteworthy modesty 
that deprecates the position that his knowledge has 
made inevitable.

Lord Cheylesmore has been collecting engravings 
for a quarter of a century, but time has taken
nothing from the freshness of the interest with
which he cherishes and adds to his prints. The 
unreasonable eagerness of the novice may have gone, 
but the deep-seated enthusiasm of the genuine col
lector remains to make days full of the rare delight 
that attends the pursuit or follows the acquisition 
of an increase to his folios or to his information.

When the large size of Lord Cheylesmore's col
lection is taken into consideration it will be seen 
that it was impossible in the pages of T he

C o n n o i s s e u r  to make the illustrations from it
even fairlv representative. To ask the owner to 
make his own selection was to bring to light an 
almost parental solicitude.

“ How can 1 tell you my twelve favourite prints? 
Thev are all mv favourites,” was the exclamation 

hich had a plaintive note in it, such as Xiobes 
night have had if asked for which of her children

V m . .  I I .  a .

she wept. Yet, happily, it led to a discursive survey 
of the walls that has directly or indirectly helped 
the photographer.

“ There are so many points of interest, there are 
so many different aspects under which to consider 
them. Look, for instance, at this ‘ Shipwreck ’ (see 
page 6) by Charles Turner, after his great name
sake: how well the engraver has translated the artist, 
what movement it has, and light! It was the first oil

MKS. SIIF.KIOAN

A F T E R  I . l .ORc  . l ,  l . AI \ M l O K O U l  a  I

t by J. 7’. Herbert B a ily  in  the f a i le d  States o f Amcriea, M ay, igoi.



The Connoisseur
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E N G R A V E D  B Y  

J O H N  D E A N

picture of Turner's that was ever engraved— 1805, I 
think, was the date; the picture was painted for Sir 
John Leicester. That must be one of my favourites, 
surely; I like looking at that always. Now, here is 
mv ‘ Miranda.’ I bought it from Mr. Horne for 
^40. A dealer has just sent me one to compare 
with it; he asks ^£650 for it, but it is not as good 
as mine ; eh ! what do you think ? ”

Is there a collector in the world who can fail 
to sympathise with that little subtle smile of satis
faction in realising over again the pleasure of the 
bargain, a pleasure not minimised by the fact that 
Mr. Henry Percy Horne is one of the keenest con
noisseurs in London, and that this was about the only- 
occasion on which he was known to have tripped ? 
“ Mine is the more brilliant, I am almost sure, and 
the state is the same. Give me your opinion.” Lord

Cheylesmore rarely asserts, he suggests; and he 
waits for a comparatively valueless opinion with 
apparent deference. There was no doubt about the 
superiority of the proof on the wall, so the smile 
was still there as we lingered past a “ Duchess of 
Devonshire,” a “ Countess of Carrick,” a rare “ Lady 
Sligo,” a unique “ Mrs. Sheridan ” (see page 3), “ Lady 
Carwardine and Child,” “ Mrs. Robinson,’ “ Mrs. 
Jordan,-’ and “ Mrs. Payne Galwey,” to a corner where 
“ A London Sweeper” (see page 8) struck a strange 
note of contrast. It is a remarkable study, strong, 
[•regnant, and vivid.

“ Have you ever seen that? Do you know it is 
the only one I have ever met? I do not know who 
painted it, and I do not know who engraved it. 
This is an engraver’s proof, without any lettering. 
It looks to me like Charles Turner. What do you

4
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11 E N  KI E T T A ,  C O U  N T E S S  

O K  W A R W I C K  

P A I N T E D  B Y  G E O R G E  

R O M N E Y  

E N G R A V E D  B Y

I. R. S M I T H

think ? Yes,” reflectively, “ this is certainly a 
favourite of mine.”

He paused before it— it conjured up visions to 
me also. Around us were all the beauties who 
had frequented the court of the third George, 
ami tempted the errant fancies of his spoilt sons. 
They had come, these high-born dames, from the 
Pantheon and the Masquerade at Mrs. Cornely’s, 
from the Mall, and from the Promenade at Carlisle 
House. They had come, those fair spirits, all in 
black and white, but with their robes of state, their 
jewels and their flowers, shadows from a shadowland, 
here they were, smiling down joyously on the peer 
whom they have enthralled to the exclusion of their 
duller, drabber, less entrancing modem sisters. And 
with them their cavaliers, the gentlemen in courtly 
habil intents, powdered wigs, velvet coats, diamond 
buckles, and lace ruffles, the beaux, the gallants,

and the Macaronis whom Goldsmith made ridiculous 
and Sheridan immortal.

Here unhappy “ Mrs. Musters ” (r<v page 9) 
yoked to her uncongenial Nottinghamshire squire, a 
reigning belle in the whirl of the London season, a 
neglected wife in her sporting husbands country 
home, has Reynolds and John Raphael Smith to 
make her charms eloquent. She shares with 
“ Mrs. Carnac" and the “ Duchess of Rutland" 
the same pre-eminence in the London sale 
rooms of to-day as they shared in the Lon
don salons of a hundred and twenty years a g o .  

They foregather on Lord Cheylesmore’s walls as 
once they thronged up the wonderful staircase of 
Devonshire House, and with them also, among the 
fairest, may be seen “ Lady Derby " (see page —  
not the translated actress, long-necked, tow-haired, 
intrusive; but the beautiful daughter of a yet more

5
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beautiful mother, descendant of the lovely Elizabeth 
Gunning, whose malapropos desire to see a corona
tion banished her from the court of the monarch of 
stupidity, who failed to recognise a kindred spirit. 
And here also are the “ Countess of Warwick ” (sec 
page 5), “ Lady Isabella Hamilton,” “ Lady Har
rington” (see page 13): only to be Master of 
Ceremonies to such a company is sufficient to make 
one's heart beat high!

little “ London Sweeper” (sec page 8). Hoppner, 
Gainsborough, Romney, Reynolds— who is respon
sible for this poor little waif, we know not; but 
there she stands, gazing with astonished eyes at the 
“ great gentleman,” who, in such company, calls her 
his favourite. But she, too, has charm and a murky 
beauty, and her ragged dress and worn broom are 
no blot upon the pageant.

I have said Lord Cheylesmore is a specialist. To

T M K  S l l i r W K K C K  1’A I N T K I )  H Y  J. M. W .  T U I J N K K ,  R .A .  
K N O R A V K O  l!Y  C H A R I . K S  T U K N K K

They come trippingly on their high-heeled shoes, 
but they come with dignity, holding their decorated 
and feathered heads high above the people who 
besiege the doors to see them enter, who surround 
the sedan chairs and press against the painted 
panels of their high-hung gilded carriages. And 
amongst them, painted also under the magic of the 
wonderful summer noon-day in English art that made 
all that came before it mere pale morning, and all 
that came after dull and shadowed eve, is the

specialise in beautiful women is a rare pursuit, and 
many a gay bachelor might envy him the presence 
of all this captured loveliness.

Horace Walpole revelled in his grand-nieces, and 
wrote pages about them in his gossiping correspon
dence. They are all in Lord Cheylesmore’s seraglio 
— “ The Ladies Waidegrave” (see page 11), painted 
by Reynolds, and engraved by Valentine Green, 
“ The Countess of Euston,” “ Lady Chewton,” “ Mrs. 
Conway ” ; and no party strife, no dead echo from

6
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The Connoisseur

the clamour of political differences, interfere here 
to prevent “ The Gower Family” (see page io), 
the grandchildren of the Earl of Galloway, from 
dancing with their mother under the calm eyes 
of the Walpole faction. This was Reynolds’s 
masterpiece, [tainted before Earl Gower had been 
created Marquis of Stafford, engraved by the 
master hand of John Raphael Smith, full of life 
and youthful movement, the materialisation of music 
and maternity. Two also of Sir Thomas Frankland's 
nineteen children sit modestly among their elders, 
“ The Frankland Sisters” (see page 19), in quaint 
head-dresses. The original picture is in the posses
sion of Sir Charles Tennant, but, graceful and

charming in the more sober colours of the engraver 
here they seem smilingly to plead to the photo
grapher, “ take me.”

There is no more hanging room for the prints in 
the apartments set aside for them in Prince s Gate. 
They are stacked in great heaps upon the floor; 
they lean their precious burden against the walls; 
they fill the chairs, and the sofas groan under their 
weight; in great portfolios they lie upon the table. 
And yet here is but a tithe of that wealth which, 
I believe, I am permitted to hint will one day—  
I hope one far distant day— be testimony in our 
national storehouse at once to the judgment and 
liberality of the collector.

8
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Lord Chcylesmorc s Mezzotints

I have said that Lord Cheylesmore's collection of 
mezzotints is the largest, hut it is also the best 
^elected, and the most completely instructive, that 
li a s e v c r h e i- n 
brought together, 
nut excepting the 
illustrated Clarendon 
and Murnci, the life - 
work of Mr. Suther
land, piously con
tinued by his willow, 
and now in the 
II o d I e i a n, l ,ord 
C h e vi es m ore, al
though lie has made 
e v e r y  preparation, 
has not yet compiled 
n catalogue ; prac- 
11 c a I I v lie com • 
menced by extra 
illustrating Challoner 
Smith, whom lie so 
largely assisted in 
his work on en
graved p o r t  r a i t s.
Hut since the death 
of that author lie 
lias discovered, and 
become possessed of. 
so  manv prints, and 
m so manv states, 
not therein enumer
ated, that there is 
little doubt he could 
s Ll p p I e ill e n t that 
work by the ad
dition of some hun
dreds ol invaluable 
notes anil add at least 
one more volume to 
the four already in 
existence. Whether 
h i s e n e rg ies wi l l  
eventually take this form it is impossible to say; 
but in any case the information he has accumulated 
anil the care with which he has already arranged 
his annotations, would render the task an easy one 
for anyone to whom he might entrust the com
pletion.

I have alluded to Horace Walpole. Coming 
away from Prince’s Gate, leaving Lord Cheylesmore 
in his print room, surrounded by the very cream and

fragrance of that 
brilliant L o n d o n  
society in which that 
delicate (ii/cllante de
lighted, shut out 
from all the ugly 
London fogs, all the 
clamour of the news
boys with the la'est 
horrors from the 
seat of war, all the 
sordid dismal pre
sent, it seemed to 
me I had left behind 
me the modern pro
totype of the Master 
of Strawberry-, with
out his cynieism,
without tile foppish 
mannerisms that be
longed to a past age, 
but with the tradi-' 
lions of his hospi
tality, and the fine 
literarv flavour of 
his reminiscenees.
Horatio built himself 
his little ( iotliic
castle cottage on 
tile banks of the 
Thames ; I .ord ( hey- 
lesinore has his I.are-N 
and IV-nates on the 
outskirts of Hyde 
Park ; but both 
alike admit their 
friends and their 
acquaintances, and 
double the plea
sure of possession

by adding to them the praises of the appreciative.
A personally conducted tour round the walls of
Prince’s Gate is as a panorama of the eighteenth 
century unfolded to the enrapt spectator by a guide 
whose familiarity with the scenery makes vivid each 
landmark.



T
h i ; l i b r a r y  o f  g r o l i e r

BY \V. Y. F L E T C H E R , F.S.A.

T he famous library which the great 
scholar and bibliophile, Jean Grolier, Vicomte 
d Aguisy, formed in his residence, the Hdtel de 
Lyon, near the Buci Gate at Paris, was not only 
remarkable for its size, considering the time in which 
it was collected, but it was also notable for the 
beauty of the books it contained, and the exquisite 
bindings with which they were clothed. Grolier, 
who was bom at Lyons in 1479, in the year 1510 
succeeded his father, Etienne Grolier, in the office 
of Treasurer of the Duchy of Milan, and during 
the period he resided in Italy he availed himself 
of his many opportunities of acquiring choice and 
rare books. While living in that country he made 
the acquaintance of Aldus Manutius, the “ scholar 
printer ” of Venice, and both Aldus and his suc
cessors were greatly assisted by him in producing 
the numerous volumes which issued from their press. 
They were not ungrateful for the pecuniary aid and 
encouragement which he gave them. Several of the 
works were dedicated to him, and special copies of 
all the books they printed were reserved for his 
library, which were also most probably bound for 
him in their workshops.

Grolier's library consisted of about three thousand 
volumes, of which some three hundred and fifty- 
five are now known to exist. Of these, as might 
be expected, the Bibliotheque Nationale of France 
contains the largest number— sixty-four; about thirty 
are in the British Museum, principally in the library 
bequeathed by the Rev. C. M. Cracherode; fifteen 
in the Bibliotheque St. Genevieve; six in the 
Bibliotheque de l Arsenal ; seven or eight in the 
library of Trinity College, Dublin; and several in 
the library of Eton College. Many others are also 
to be found in the private libraries of this and other 
countries, no fewer than twenty-four being in the 
fine library of the Duke of Devonshire at Chats- 
worth, while others are preserved in the collections 
of Lord Amherst, Captain Holford and Mr. Huth. 
Eleven were in the Sunderland library, sold in the 
years 1881, 1882 and 1883; ten in the Beckford

library, which was dispersed in 1882 and 1883; 
and three in the collection of Mr. R. S. Turner, 
disposed of in three portions in 1878 and 1888.

Grolier’s books principally owe their charm and 
their value to the beautiful bindings with which they 
are adorned. It has been well said of them that 
“ it would seem as if the Muses who had contributed 
to the composition of the contents had also applied 
themselves to the decoration of the outsides of the 
books, so much of art and esprit appears in their 
ornamentation.” The generous and well-known 
motto, “ 10. grolierii et  amicorvm,” which, with few 
exceptions, is found stamped upon the bindings, or 
written, with some slight variations, inside the 
volumes, adds greatly to the interest of the books.

S t i  l u s  ITA1.I CUS D E  RE Ll.O I 'U M C O  SKCUNIIO 
VF.NE1 IIS,  IN AED IIiU S A 1 D l ,  I 5 2 3  UKITISII  MUSEUM
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K RIZZO D IS C O R S O  S O l ’R A  L K  

M K D A G L I E  A N T I C H E  V I N E G I A  1559

H I B L I O T H k Q U E  N A T I O N A I .K

A  > o u r  l y , u n 'l i o t  i  '* A ’ , / m >t’v i f ’ I  i f  i t  A t  / ' i A / i t i l f i i 't / i n '  X i t l i i ' n t t A t  ’*

M A C I1I A V K L U  I L  P R IN C IP E  

V I N E G I A  1540

B R IT IS H  M U S E U M



'Ilte Connoisseur

ANNOTAMKNTA to 
RAPT I ST A:. I’ ll 
BONONIENSIS 
BO NON I/K 1505

B I B L I O T H K Q U E

NATIONAI.E

From Fou, hot's “  Rclitnrs 

(f. lrt () la Hihtiothrijiie 

National/

That this was no unmeaning assertion, and that 
Grolier really intended his library for the use and 
enjoyment of his friends as well as himself, is shown 
by the number of duplicate copies which the library 
contained. In some instances as many as four, or 
even five, copies of a favourite work were to be 
found in it. Other collectors of the time used a 
similar legend, notably Tommaso Maioli, Marc 
Lauwrin, the celebrated Italian and Flemish biblio
philes, and our own countryman, Thomas Wotton, 
the father of Sir Henry Wotton and three other 
distinguished sons. A sentiment of the same kind 
was also expressed by the great collector, Richard

Heber, whose immense library was disposed of in a 
number of sales extending over the years 1834-37. 
On being asked why he often purchased several 
copies of the same book, he replied, “ Why, you 
see, sir, no man can comfortably do without three 
copies of a book. One he must have for his show 
copy, and he will probably keep it at his country- 
house. Another he will require for his own use 
and reference; and unless he is inclined to part 
with this, which is very inconvenient, or risk the 
injury of his best copy, he must needs have a third 
at the service of his friends.’’

While Grolier's motto is almost always stamped



The Library o f Groller

\ r r iC H lN D I SAXONIS 
I RUM AH H EN R ICO  
’ OTTONE I. IMPP.
.i.STARUM I.IBRI III. 

IIASIU/K 1532

H R i T I S H  M U S E U M

upon ihe upper cover of his books, the legend 
PORTIO MEA DOMINE SIT IN TERRA VIVENTIVM,” 

adapted from the fifth verse of the one hundred 
and forty-second I’salm, which runs in the Vulgate 

Clamavi ad te Domine, dixi: Tu es spes mea, 
irtio mea in terra viventium,” generally occurs on 
e lower. Several other legends: “ tanqvam 
ntvs est vita mea,” from the seventh verse of 
- seventh chapter of Job; “ cvstodit dominvs

0 N'ES DILIGENTES SE, ET OMNES IMPIOS DISPERDET,” 
' se twenty of the hundred and forty-fifth Psalm ; 
a 1 “ qvisqve svos patimvr manes,” a part of the 
s en hundred and forty-third line of the sixth hook

of the .Eneid, were occasionally used by Grolier. 
Sometimes his arms— az., three bezants or in point, 
with three stars arg. in chief— are stamped upon the 
covers of his books, and they are also emblazoned 
with those of his wife, Anne Bri^onnet, in a dedi
catory copy of De Harmonia Musicorum Instru- 
mcnlorum, by Eranchino Gaforia, now preserved in 
the Bibliotheque de I’ Arsenal. On a few of his 
volumes occurs the device of a hand entwined with 
a scroll bearing the words “ jEQVE difficvlter ” 
coming out of a cloud, and striving to pull an iron 
bar from the ground on the top of the highest of a 
group of mountains, probably the Alps. This is found

7



The Connoisseur

only on his earlier bindings, and is believe 1 to refer to 
some special event of his life. A very fine binding 
on a copy of Divina Proportions, by Luca Paccioli, 
printed at Venice in 1509, with this device on the 
lower cover, and Grolier’s arms on the upper, was 
shown by Lord Amherst at the Exhibition of Book
bindings at the Burlington Fine Arts Club in 1891.

Grolier’s books are 
generally bound in 
morocco, most fre
quently of reddish 
brown, citron, or 
olive-green colours, 
hut we also often 
find them covered 
with brown calf, gilt 
and painted, mar
bled, or mottled with 
black. Their de
coration principally 
consists of a geomet
rical pattern combi
ned with arabesques, 
either solid, azured, 
or in outline only, 
tooled in gold ; the 
ornamentation being 
o c c a s i o n a l l y  c 01 - 
oured. Sometimes 
the geometrical de
sign occurs without 
the arabesque work, 
or the arabesque 
work without the 
geometrical design.
In a few very rare 
instances the entire 
side, with the excep
tion of the orna
mental panels, is 
covered with exceed
ingly graceful scroll 
work. A very fine 
specimen of this style 
of decoration occurs on the binding of a copy 
of Vico’s Commcntaria in Vetera Impcratorum 
Romanorum Nwmsmata, published at Venice in 
1560, preserved in the British Museum; and another 
example is to be found in the Bibliotheque 
N’ationale, which is reproduced in M. Henri 
Bouchot’s “ Fac-similes of Bindings” in that library. 
It is not always easy to determine w'hicti of Grolier s 
bindings were executed in Italy, and which in France. 
Those on the books presented to him while in Italy

by Aldus and his successors were, as we have said, 
in all probability executed in their workshops, or 
under their immediate superintendence; and they 
are, as Mr. Horne remarks in his excellent work, 
The Binding of Books, the first gilt bindings which 
are known to have been specially done for an 
individual person. The books which Grolier added

to his library after 
his return to France 
are thought to have 
been bound by the 
Italian craftsmen he 
is said to have taken 
with him when he 
returned to his 
native land, but as 
the bindings of his 
later Aldine books 
are frequently orna
mented with the 
same stamps as those 
used on the earlier 
ones, it is probable 
that bound copies of 
these books were 
sent to him direct 
from the printers.

A f t e r  G r o l i e r ’s 
death in 1565, his 
books were divided 
among his heirs ; 
the greater number, 
partly by heritage, 
and partly by acqui
sition, becoming the 
property of Mery 
de Vic, Keeper of 
the Seals under 
Louis XIII. They 
remained in pos
session of his family 
until 1675, when 
they were sold by 
public auction. 

Grolier did not confine his attention to the acquisi
tion of books, but also accumulated a large number 
of coins, medals, ami various antiquities, which, after 
his decease, were carried as far as Marseilles on 
their way to Rome for the purpose of being sold 
there, when they were stopped by Charles IX., who 
purchased them for the Royal collection at Fon
tainebleau. They were unfortunately pillaged and 
dispersed in 1576 during the civil war which raged 
in France at that time.

4 . Anuoinos de Grolier avaut son rnunajj

ARMS A N D  D EVI C E OF GROI. IER

F ro m  I.c I\oux 'tic L in c y s  1 ‘ i\ echcrchcs s u r  J e a n  G r o lier '

t 8
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F R A N K L A N D
S I S T E R S

P ain ted  b y
John H o p p n e r ,  R ,A ,

E n g r a v e d  by 

W. W a rd

F rom  th e  M ezzotint in 
Lord C heylesm ore 's 
collection (5 (V paAe 4’)
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'file Library o f Crolier

fIrolier was a statesman, a financier and an 
ai quary, as well as a scholar and a bibliophile.

VICO C O M M K N T A R I A  IN V E T E R A  I M Pit R A T  ORU M
KOJIANORUM ncmismata venf.tiis 1560
M U T I S I I  M U S E U M

He acted as the ambassador of Francis I. to Pope 
Clement VII., and in 1547 he obtained the appoint
ment of Treasurer-General of France, a post he 
held until his death. He was a great patron 
of scholars and promoter of learning, and was dis
tinguished for his integrity, his princely munificence 
ami his modesty. Erasmus, who knew him well, 
describes him as a man possessing all good qualities 
and all the virtues in a well-formed and vigorous

body; and De Thou speaks of him as “ a man 
of equal elegance of manners, and spotlessness of 
character.” He adds, “ His books seemed to he 
the counterpart of himself for neatness and splen
dour.”

Although volumes from the library of Grolier 
are so greatly sought after and valued at the present 
time, as late as the commencement of the nineteenth 
century the prices obtained for them were very small. 
In Antoine Augustin Renouard s Catalogue de la 
Bibhoth'eque d’ tin Amateur, printed at Paris in 1819, 
a letter to the author is to be found from James 
Edwards, the well-known London bookseller and 
collector, who writes :— “ M. Renouard,— If any of 
the beautiful volumes of Aldus, in octavo, with 
Grolier bindings, should fall into your hands, I beg 
you to reserve them for me; I will give you a louis 
for each of them.” Renouard replied :— “ M. Ed
wards,— If any of the beautiful volumes of Aldus, 
in octavo, with Grolier bindings, should fall into 
your hands, I beg you to reserve them for me; I 
will give you six guineas for each of them.” In 
the Beekford sale two volumes bound for Grolier 
— Philostrati Vila Apollomt Vianet, printed by 
Aldus at Venice in 1502, with a binding of red 
morocco ; and a copy of Lucatvis, printed by Aldus 
in 1515, bound in marbled calf, realised respectively 
three hundred pounds, and two hundred and ninety 
pounds; and in the Turner sale at Paris a Grolier 
binding fetched three thousand francs. At the 
Techener sale in 1888, the high price of twelve 
thousand francs was obtained for a very fine one 
on a copy of the History of Ethiopia, by Heliodorus, 
printed at Basel in 1552- I he same book in an 
ordinary binding would not sell for more than five 
shillings.

M. Le Roux de Lincy, in his work Rcchcrchcs sur 
Jean Groltcr, published at Paris in 1866, gives lists 
of the books still existing which were in Grolier’s 
library, and of the collections in which they are 
to be found.

r . k O L I E k ’ S MOTTO

W ritten  by him  on the H »ing 0/ the iotvtr cover 0j a copy o f  “  Cctsus, ’ 
breserveci in the ilr itish  M useum
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G OY A :  HI S TIM ES AND P O R T R A IT S
HY S. R. HENSl'SAN

P A R T  1.

A m o d e r n  writer, whose words have
lingered longer in my memory than his name, has 
said that if the citizen of any European country 
outside Prance were asked to name the two countries 
that have done most for literature, art and science, 
he would put his own native land first, for the sake 
of patriotism, and Prance 
second. Since everybody 
yields Prance the best 
place after his own 
country, continues the 
writer, it is not difficult 
to see that Prance is 
really in the van of 
European progress. He 
adds that our near neigh
bour has hekl the hon
oured place for many 
generations.

This opinion, with 
which it would be hard 
to quarrel, is recalled to 
mind by a consideration 
of the life of the great 
Spaniard, Prancisco Jose 
de Goya y Eucientes, 
known to the world 
large as
made him possible, 
her wonderful new ideas 
to nourish him, stimu
lated his work, whether 
it was with brush, pencil, 
or needle, offered him 
encouragement and an 
asylum while he lived, 
and formed a band of 
disciples to follow and 
e ven develop his theories 
of work when he was dead.

Goya was the last great painter of Spain; since his 
day Portuny has been the only notable representa
tive of Spanish art; the most modern school has 
neither masters nor masterpieces. In Prance, on 
the other hand, Goya inspired Delacroix, Henri 
Regnault, and Manet, and has a distinct influence 
upon the greatest of the living Prench impres
sionists. After many years the interest in his work 
has reached our shores, and some of his pictures 
were seen at the Spring Exhibition of Spanish paint

ings held at the-Gui ld
hall, though the work 
shown there was not his 
best. Goya came im
mediately after Velasquez 
in the public interest 
at that Exhibition, and 
to - day details of his 
life and the distribution 
of his works are matters 
of considerable interest. 
Perhaps the improving 
political relations between 
Great llritain and Spain 
have given an added im
portance to Spanish art, 
but among the causes of 
the special interest in 
Gova mav be placed the 
painter’s acknowledged 
position as the historian 
of his times. “  before 
long,” wrote Theophile 
Gautier more than half 
a century ago, “  < loya’s 
caricatures will be looked 
upon in the light of 
historical monuments.’ 
The great writer was 
justified in his prophecy : 
to-day we can turn to the 
pictures, etchings, and 
lithographs of Goya for 
comprehensive comment

Gova. I
at 

- ranee 
gave

T H E  MA NOl . AS  ON T H E  B A L C O N Y

{T here  a rc appnrently  three p a in tin g s o f  the sam e su b ject. O ne is the  
property o f  the D u ke o f  M a * c h e n a ; an other hangs in the D uchess o j  
M o n tp en siers  P a la ce  o f  S t .  T elm o in S e v i lle ;  an other belongs to the  
M a rq u is  o f  S a la m a n ca .)
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A  C A R N I V A L  S C E N E — E N T I E R R O  I ) E  L A  S A R D I N A

{From the painting in the M adrid Gallery oj San Fernando.)
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L A  T I R A N A  

T H E  A C T R E S S  

M A R I A  D E L  

R O S A R I O  F E R N A N D E Z

(From the picture in the 

San Fernando Gallery 

at M adrid.)

upon some of the most exciting times and interesting 
people Europe has seen in its years of comparative 
civilization. Artists, who are less concerned with 
politics, go to Goya’s work to note the breaking 
away from the old traditions that not only made 
the artist the greatest man of his generation, but 
cleared the way for future painters.

Information about the painter's life and work is 
not readily found. Mr. William Rothenstein has 
published a short, but interesting, study under the 
auspices of the Unicom Press.* I have seen nothing 
else that is important in English. Tn France, where 
Goya's place has been acknowledged so long, 
Charles Yriarte published a delightful book in 1867 
dealing writh the artist’s life and work, and dedicated 

* “ G oya.” By \V. Rothenstein. The Artist’s Library. Vol. IV.

to the Academy of San Fernando at Madrid. Paul 
Lefort has left us another work upon the same sub
ject (“ Francisco Goya, Etude biographique et 
critique,” Paris, Libraire Renouard), followed by the 
“ Essai d'un catalogue raisonne de 1‘oeuvre grave et 
lithographic de Francisco Goya,” which is a compila
tion of great value. Theophile Gautier had an 
intense admiration for the Spanish painter’s many
sided genius, and wrote about him as he alone 
could write,* and there have been some note
worthy articles in the French press showing the 
influence of Goya's work upon modern art. In 
Spanish w-e have the well-known book “ Goya 
noticias biograficas,” by Don F. Zapater y Gomez 
(Zaragoza, 1868), containing interesting extracts;

* See Essay in “  Lc  Cabinet de I’amateur,”  Paris, 1842.

24
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from the correspondence carried on between Goya 
and his friend, Don Martin Zapaler, between the 
years 1775 and 1801. From a study of these 
volumes I have endeavoured to construct a pic
ture of Goya’s time from Goya’s work, anil by 
the help of friends in Madrid and Seville I 
am able to give photographs of some of Goyas 
portraits that are in private Spanish collections, and 
a list that, while necessarily incomplete, and even 
perhaps inaccurate, goes one step further towards 
the publication of a complete catalogue of his pur- 
raits. The artist worked in troubled times; many 
f his pictures were put away for safety, and for- 
>tten, some were lost. His work as a [rainier was 

t known to Napoleon's generals, or ignored by them, 
t' r the Louv re has but one portrait by Goya, that of 
-V ms. Guillemardet, French Ambassador to Madrid. 
M ny of the portraits have changed hands more than

once in recent years, and these changes, effected 
quite privately, are hard to trace. It is clear that the 
rare worth of Goya’s work has made his canvases 
as great a prize as the Bordeaux lithographs or 
those early etchings of the Caprichos printed before 
the aquatint had worn off the copper. With the 
works on copper and stone, and with the miniatures 
on ivory, I do not propose to deal: the limits of the 
space at my disposal forbid. Moreover, etchings, 
lithographs, and miniatures are well known to 
collectors: they have been criticised, appraised, 
catalogued, and, in short, suffered all the penalties 
of their rarity.

F’or the better and closer study and more com
plete comprehension of the work discussed, it is 
necessary to look round at the Europe of the 
artist’s time, for Goya was a direct product of the 
revolutionary forces at work on the Continent, and
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he expressed them to the fullest extent of his 
powers in the midst of one of the most con
servative Courts in Christendom, never hesitatin'! 
to paint the portraits of remarkable men, though 
their names were an abomination to his patrons.

Here is the first record of the painter’s life:—

‘ ‘ March 31 st, 1746. I, tin; vicar cif 1'iiendetndos have 
luptiscil a bnhy born yesterday, legitimate offspring of Jose (loya 
and Gracia I.ucienles legally married, living in this parish and 
natives of Saragossa, l ie  is named l-ranciseo Gova, his god
mother being l-'jancisca de Ginza. I have pointed out to' her 
that upon the spiritual 
parent devolves the duty 
of  teaching the child the 
doctrine of Christianity, 
should the parents neglect 
to do so. [ have drawn 
up the certificate and 
signed it on the same day 
of the same month of the 
same year.

“  (Signed)
L. Jose Ximeno,

Vicario.”

What would tile
worthy priest have 
said or done could 
he have foreseen 
that the baby was 
destined to deal such 
deadly blows to cleri
calism and tlie In
quisition ?

History begins to 
deal with Goya when 
lie was very young. At 
twelve, or soon after, 
he was working with 
his brush. He soon 
found his way to the 
studio of Jose Mar- 
tine/ I.usan, a painter 
of Saragossa, who 
had been in Italy 
and studied Tiepolo’s 
work, and before lie 
reached years of dis
cretion lie was in 
serious trouble with the local authorities. Years 
of discretion is hardly a proper term applied to 
Goya, for he never reached them; suffice it that 
while yet in his teens he was drawn into the street 
rivalries of the religious brotherhoods, and worked 
such execution on behalf of the supporters of 
La Senora del Pilar— whose church he was destined 
to decorate in later years— that the Inquisition set 
its officers upon him, and at the suggestion and 
by the help of his parents he fled to Madrid, where

the painter Antony Raphael Mengs was in power * 
At this time Charles III., the strongest and best 
of the Spanish Bourbons, was on the throne of 
Spain, busily forcing his backward subjects to 
become reformed, whether they cared for the process 
or resented it. He had seen the beginning of a 
change in the condition of Europe before he moved 
from Naples to Madrid; he was prepared to take 
progress by the hand, never dreaming that its 
developments were leading up to the French Revolu

tion. A s t r o n g ,  
straight-dealing man, 
with a taste for open 
air life and clean 
living, he was sup
ported by ministers 
like Aranda and 
Florida Blanca, who 
shared his admira
tion for progress and 
his ignorance of its 
logical outcome. In 
the stimulating at
mosphere of the 
capital —  where the 
streets had been 
lighted at nightfall 
for the first time in 
their history, and the 
melodramatic cos
tume of the Madri- 
lenos had been im
proved by royal edict 
— Goya lived a free, 
dissipated life, doing 
little or no recorded 
work, but studying 
the times and the 
n e w i d e a s  t h e  y 
brought in their 
train, thereby estab
lishing his future 

interest in social progress. He was reckoned a 
clever painter, enjoyed the patronage of Count 
Florida Blanca, and the worship of his youthful

* Menys, wlin was a court painter to Spain, anil has left 
several canvases in Madrid, held that perfection in painting 
could Ire attained by combining the best points of many masters, 
Raphael, Correggio and Titian, working upon Greek designs. 
As he never managed to combine the necessary gifts it is not 
easy to say how far his theories may be true, but it must be 
recorded to bis credit that he recognised G oya’s talents and 
encouraged them, though they were in direct contradiction to his 
theories.

I'OKTRAIT OK A X  O L D  MAN 

( A th e  p ic tu re  i'e itw ging  to Don lo s f  ( <i 'tie m e .)
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P O R T R A I T  OF  
C H A R L E S  IV 
O F  S P A I N

By F rancisco  Jose de 
G oya y L ucien tes

F r o m  the p icture  in the 

P r a d o  G a l le ry  at M adrid  
{See page J4)
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Coy a : H is Times and Portraits

mrades, for he played the guitar exceptionally well,
,̂u1,1 sing and dance with the best, had great 
hvsical strength, and if his tongue was sharp, his 

jivord was sharper. Life in Madrid was full of 
ntrigues and brawls; law and order were often at 
a discount. Goya was young, daring, impression
able, and fascinating, and naturally enough he made 
enemies. Left for dead in a Madrid byeway, 
with a navaja between his shoulders, he recovered 
in time to offend the Inquisition once again, and 
as Florida Blanca 
could not or would 
net help him, he left 
the capital, where 
Charles HI. was 
dragging an unwill
ing people at the 
heels of reform, and 
entered the amdrilla 
of a hull lighter. In 
this company he 
made his way to 
Home, studying the 
details of a bull 
lighter’s life, which 
he was to depict with 
such rare force in the 
thirty-three etchings 
that compose the 
“ T  a u r o m a c h ia ” 
series and the four 
lithographs done in 
Lord eaux more than 
half a century later.
In a letter written on 
his journey the artist 
signs himself “  Fran
cisco de los Toros.”
Had lie retained the 
favour of the authori
ties, his journey to 
Rome would have 
been an easier one, and he would have been entitled 
to a small grant made to Spanish artists who studied 
in Italy. For the sake of his etchings and lithographs 
it is wdl that lie was compelled to work his way.

He arrived in Rome penniless and threadbare, but 
then, as now, the Eternal City held many Spanish 
painters within her gates, and the new recruit was 
well received, though he did not seek or accept 
much help. He studied the great pictures, but 
copied none of them, established a studio, and 
worked hard. The Academy of Parma awarded him

the second prize in an open competition for a picture 
of Hannibal looking down upon Italy from the Alps, 
and this success must have been valuable to him 
at the time when it was achieved. “ I have had 
three masters, ' lie writes in a letter sent at a much 
later date to a friend, “ Nature, Velasquez, and 
Rcmbram.lt.'' It is clear, then, that the influence of 
Rome upon Goya was neither great nor abiding, but 
he gradually attracted the foreign visitors of high 
degree to his studio, obtaining through some of them

I'OIM KA I T  OF A L A D Y  

F ro m  the p ictu re  belonging to S*.nor tk  rue

an introduction to
the Pope (Benedict
XIV.), whose por-
trait by Goya,painted
in a feur hours, hangs
in the Vatican to
day. pic kept in
touch with political
and social develop-
meiits all over
Europe:, getting the
best news from his
sitters, and as an
instance of the high
regard in which he
was lield, an offer
from the Russian
Court to take an
official position there
may he recorded. In
Rome Goya met
Bayeu,, the Spanish
Court painter, whose
daughter Josefa be-
came his wife- and
mothcr of twenty
children, nearly all of
whom died young.
He ;dso met the
p a i n t er D a v i d ,
another revolution-
ary spirit, with

whom he carried on a prolonged correspon
dence. When he was rapidly making a position 
for himself, another ugly scandal came to light. 
With supreme contempt for his enemies the priests. 
Goya, whose irregular life was notorious through
out Rome, as it had been in Madrid, tried 
to carry off a voung girl from a convent.* I he

* In speaking of (leva's aversion for mcml«ers of (In- Cluirdi, 
exception must lie made in favour of tlie old priest of Saragossa. 
I'elix Salvador, his earliest friend, with whom he cnric-poilded 
regularly.
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The Connoisseur

Spanish ambassador's efforts and Goya's promise to 
leave Italy at once barely sufficed to save the situa
tion.

On his return to Madrid Goya painted the 
“ Entierro de la Sardina," here reproduced {page 23), 
which hangs with four small companion pictures on 
the walls of the San Fernando Gallery. These 
works are most delicately rendered, in a manner to 
which the painter seldom returned, and preserve

PORTRAIT OF DONA HAKONONA I)K GOICOBC1IKA 
{F rom  the P icture in  possession o j P o n  F d ip e  M ode/.)

their attractiveness to this day, despite the bizarre 
nature of the subjects. They are full of vivacity 
ami movement, and their colour scheme is most 
effective. The other four of the series are “ A Hull 
Fight,'’ “ The Flagellants," “ Meeting of the Court of 
Inquisition,'’ and “ The Interior of a Mad House.’’ 
Even the street brawls, so dear to him, were of value 
to the painter s work: his sense of movement is 
wonderful. So great was the attention accorded to

these pictures that Raphael Mengs gave the artist a 
commission for a series of designs for the tapestry 
factor)- of Santa Barbara, which was under Royal 
patronage. The King was entirely satisfied with the 
work, which may he seen in the Museo del l ’rado 
to-day; and in i 780 Goya was elected to membership 
of the San Fernando Academy. It is worthy of note 
that the rising favourite had already shown his 
independence, and would attack Churchmen at one 

moment, though he decorated the Church 
at another. He had realized that his 
position was secured by the time he had 
painted the portrait of old King (diaries in 
hunting costume, the Christ on the Cross (in 
the Prado Gallery), and had commenced his 
Velasquez etchings.* His “ St. Francis on 
the Mountain,” painted about this time, 
pleased f,Charles III. immensely. “ Their 
Majesties are mad about your Goya,” the 
painter writes to a friend in a letter recalling 
the success of this work.

Now the time had come when the little boy 
who had fought the village battles of La 
Sehora del Pilar was to design the decorations 
for the church of that name in Saragossa. 
His designs were not approved, and as his 
father-in-law was in part responsible for their 
rejection, Goya refused to alter them, until 
his old friend and earliest counsellor, the 
monk Felix Salvador, persuaded him to give 
way. Then he made slight alterations. 
Perhaps Josefa had complained to her father, 
Senor Bayeu, about Goya’s neglect ; he was 
never a faithful husband, though always a 
loving one. 'Phis suggestion has been put for
ward to account for the exception taken by 
Bayeu to Goya's work, and is the more reason
able because the young painter's gifts were 
recognised on every side by men who could not 
accept his theories. Few painters have impressed 
themselves more strongly upon a generation 
whose conventions they were destroying.

Don Louis de Bourbon, brother of old King 
Charles, and later years father-in-law of Manuel 

Godoy, Prince of the Peace, was Goya’s great friend 
ami patr«»n in these years. Goya lived for some 
time in his house and painted many of his familv. 
The portraits passed into the hands of the family 
of the Prince’s wife, Maria Teresa, of Vallabriga, 
Countess de Chinchon, and to the gallery of their

* These etchings are remarkable for their scrupulous attention 
to detail ; they are unlike most of the painter’s work in this 
respect.
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palace cf Boadilla del Monte. The portraits of 
Prince I.ouis and his wife bear interesting notes. 
On the Prince’s portrait one reads: “ Painted by 
Gova between nine o clock and mid-day, i ith Sep
tember, 1783.” The note on the Princess’s portrait 
runs: “ Painted between eleven o’clock and mid-day 
on the 27th August, 1783.” The other portraits rtf 
the same collection include the family of the Prince, 
one of the Countess of Chinchon and Prince Louis, 
and portraits of the Cardinal Louis de Bourbon,
< ’icneral Ricardos, and Admiral 
Ma/arredo, the strongest admiral 
m the service of Charles IV.
Down to 1789, when Charles III. 
passed from the scene, with the 
echoes of the French Revolution 
ringing through his ears, at a 
time when his country needed 
him most, Goya made steady pro
gress in popularity and artistic 
development. Though he had not 
amended the manner of his life, he 
lived in comparative tranquillity, 
restrained to some extent, however 
small, by the strong influence of the 
King, who kept a sober Court and 
believed that genius was not incom
patible with respectability. With 
the death of Charles III. we find a 
new era dawning upon Spain, an 
era for whose social developments 
Goya was at least better prepared 
than most of the people of the 
Court. His position as an artist 
was assured. The leaders of society 
had long preferred his work to that 
of the Court painters, and though 
a man whose style changed with his 
mood can hardly be said to have 
established a school, he had at least 
broken away from the fetters of the 
classical convention, with its com
monplace handling applied on every 
subject alike, its limited scope of 
treatment, and impossible back
grounds. During the last years of the old King’s life 
Goya had painted many portraits of undistinguished 
people of noble family, and the student of Goya the 
portrait painter finds his greatest difficulty in tracing 
these portraits.

While the populace of Madrid loved Goya for the 
daring unconventionalitv of his life, his contempt 
for the Inquisition, and the scandal of his love

affairs, to many of the better-class Madrileiios who 
came to his studio he was no more and no less 
than the popular matador of the hour, whom they 
admired and with whom they intrigued or aspired 
to intrigue. Goya was, in brief, a fashion, a craze, 
at this period of his life; that he did not pass away 
is due to the stable mind that was associated with 
a giant’s physique. The artist, whose mode of life 
was as unconventional as his works, was a close 
student of the books that had made the French

Revolution : in his most riotous days he mastered 
the Control Social, which his friend, Gaspar Mel
chior de Jovellanos, had translated. He painted the 
portrait of the great literary minister who was treated 
so ill by Manuel Godov, and the canvas is in the 
possession of Senor Botija, who exhibited it in 
Madrid not long ago.

A record of the artist at work in his studio seems

MARtA r.UlSA OF FARM A, WIFE OK KINO CIIAKI.F.S IV. 
{F rom  th e  p o rtra it in the f*rado M useum  a t  M a d rid .)

3 1



The Connoisseur

to give a fair impression of the man. He would 
stand silently at his easel, a few friends seated behind 
him, also preserving complete silence. At consider
able distance from the canvas the model would be 
placed; woe to him if he moved. Goya, fired by 
inspiration, would work savagely, in a condition 
approaching frenzy. His rapidity was only equalled 
by his gift for seizing what was essential in the sub
ject, expressing it in the fewest possible strokes, and

DOS JfRUJAS
{Trout the P a in t in g  in  th e  possession o f  M a rq u is  rie la  T o rrcciiia .)

letting the rest go. “ A picture that gives a true 
effect is finished,” he would say,* and he seldom 
cared to elaborate his work. Some few pictures, as 
well as his early drawings, show us that elaboration 
was rather beyond his inclination than his power.

* “  As with Daumier and Millet his sense of form was creative 
as well as imitative, and like these he was able to produce an 
alisolutely convincing effect, through his knowledge and intuition, 
where a more careful and conscientious artist would fail ; and it 
is this imagination for reality, this power to render nature 
dramatically and impressively, that makes him one of the most 
significant artists of the last two hundred years.” —

W .  R o t h r n s t e i x .

Such a one is “ La Romeria de San Isidro,” of 
which he wrote to Zapater that it had given him 
more trouble than he would take again. He did not 
always use a brush, but would take his colours from 
the bowls in which they were kept, and put big 
patches of pigment on the canvas with the first thing 
that came to hand— a piece of rag, a sponge, a spoon 
— and then work the material with his thumb. A 
cloud, which a few simple touches sufficed to sug
gest, supplied his backgrounds and expressed his 
absolute independence of the schools he had out
lived.

“ There is no such thing as colour in Nature,' 
he remarked to a friend on one occasion; “ there 
are only light and shade. Give me charcoal, and 1 
will paint your portrait.” If this seems an extrava
gant statement for his times, it must be remem
bered that charcoal in Goya’s hands had almost 
unlimited possibilities for suggestion.* If he failed 
at all it was in his ecclesiastical work, and there, as 
has been well said, he failed because his highest 
type of woman was a mondaine. He could not see 
spiritual beauty in anything, though he could be 
as dainty in his treatment of Andalusian and 
Castilian girlhood as any painter before or after 
him. “ La Aldeana,” the picture from the collection 
of the Marquis of Casa Torres produced here 
(page 25) is proof of th is; and if other proofs were 
needed one can turn to the Watteau-like “ Dance on 
the Banks of Mazanares,” or the charming picture 
called “ The Swing,” painted for the Countess of 
Benavente, and for many years in the gallery of the 
Duke of Ossuna.

The death of Charles III. paved the way for the 
expression of Goya’s highest genius. In France 
Louis XVI. was in the hands of the people and in 
danger of his life ; in Spain the ministry was most 
anxious to help the unfortunate King, and was at 
the same time face to face with grave internal and 
external troubles, for the wars with England had 
damaged Spain severely on the sea, taxes were high, 
food was scarce, and ministers, seeing how the 
liberty of the people led to serious trouble, lost 
their heads, and tried to revert to the condition 
that had prevailed before Charles III. reigned. 
Charles IV. was a well-meaning, brainless king, with 
forty wasted years behind him when he ascended 
the throne; his wife, Maria Luisa of I’arma, to

* It is interesting to note the different point of view of the 
modern impressionists of France, who owe much of their truth to 
Goya. They would hold that there is nothing in Nature, except 
va/enrs colorts  ̂ and yet their faithful devotion to the living 
aspect of things is a direct inheritance from Goya.
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whom he had been married fur some years, was 
notorious for her irregular life, though her husband 
seemed to lie unaware of it, and ignored the scandal 
of her association with Manuel Godov. One por
trait of this Queen is given here (on page 31) 
— the great equestrian portrait from the Prado Gal
lery, which shows her in uniform of the Guards, 
wearing a Bolivar hat similar to the one which Goya 
wears in the picture that accompanies one of the 
collections of his Caprice etchings. It is a superb 
piece of portraiture, 
and when Goya ack
nowledged his in
debtedness to Velas
quez, he must have 
had this canvas and 
its companion pic
ture, King Charles 
on horseback, in his 
mind. A less ambi
tious portrait of 
Maria I.uisa, but one 
that is perhaps a 
better index to her 
character, is in the 
collection of Senor 
Beruete, and is re
produced on this 
page. E u ropea nan- 
archy and an un
bridled Court suited 
Goya’s genius to a 
nicety. “ He has a 
quick and profound 
sense of the ignoble,” 
says Theophile Gau
tier, in writing of 
Goya’s art, and really 
the criticism is well 
deserved ; for while 
we find the artist 
handling all the 
follies of his time 
without mercy, giving 
full rein to the satirist 
within him, holding
up to undying scorn the priests, the titled 
courtesans, the sycophants, the complaisant mothers, 
the savage soldiers, and the rest of the people who 
troubled his beloved country, it is only fair to remark 
that he did not seek to improve his own life in 
any way. He represents a type of the Arragonese 
Spaniard, quick to anger and of scant merev,

PORTRAIT OK THE QUEEN MARTA LUISA, WIFE OF 

CHARLES IV., ANI) MOTHER OK FERDINAND VII. 
{Front the p ictu re  heiottging to S en or I'eruetci)

intolerant of persecution and ignorance, but an anar
chist in doctrine, an atheist by convictions, and a liber
tine by temperament, admirable only because under all 
circumstances, however trying, he is every inch a man.

Goya, Court painter to Charles IV., is Goya at 
his best. He helped the gay social life of Madrid, 
and was so fond of brawls that he had his special 
apothecary, upon whom he would descend at all 
hours of the night to repair any damage that might 
have been inflicted. He was the lover of the

Countess Bcnavente, 
one of the greatest 
ladies of Maria 
Euisa’s Court, and 
spent a long time at 
her palace of the 
Alameda, beyond 
Madrid, painting the 
pictures that after
wards adorned the 
gallery of the Duke 
of Ossuna. They 
include the Duke’s 
family, the Duke, the 
General Urrutia —  
perhaps one of the 
best of Goya’s por
traits —  and the 
Countess Bcnavente 
herself. A n o t h e r  
portrait of the Coun
tess is in the collec
tion of benor Bauer.

In the early days 
of the new king’s 
reign, Goya experi
enced the one genu
ine passion of his 
life, the passion to 
which we owe some 
of the most delightful 
work that ever came 
from his hand. He 
fell in love with 
t h e  y o u n g  a n d  
beautiful Duchess of 

Alba, and while with her seemed at limes to forget 
the “ sense of the ignoble ” that makes so much 
of his work revolting. He forsook the Countess 
Benavente as he had forsaken so many women 
before her, though he appears to have remained 
salaried painter to the great family to which she 

The Countess complained to Mariabelonged.

3 4



A  F A M I L Y  
G R O U P

By F ran cisco  Jose de Goya 
y L ucien tes



11

ft- urn





V'̂  ̂v-
i . *„ „<S-£.i';*

• 4

* «? ^ U y ^ V - V 1

« v 4» > W ,tX 4

m ^ ^ * - * * * # ^  — - ; \ r  ^

. , ,  ^  ' « * * ? * * ^  ; * * * ' ’ 4 ’* * * & £ £ ' „ ; . „

• ? * • - ‘ *v‘ ^  -  ftfc.
* <• - ,-*-«. T.M&C ‘•■ f̂

r jtf** > *■  v ■ *>

. . . 'A'j - *)^ ̂ Q  . • . :Vi

f i W , ^  '  '  ' '  ~  ^
<--« ' -*̂ .

'•' ‘ '  - X ^ v -  - -  *  - *-‘- 0 *  * * * % * & « * ? > * & *
%  _  _  m V J r U 'W

4. v * . '  .*ri , '^ » ,

* f  <V* W -' J/\ ' „;.: ; _ ,
..... - ..... y Z X  vw

' vt *  ̂ ■ - > - ' • * ■ . ,  t :*' iii, £»fe.»4



C o v a : I I  is  l i m e s  a n d  P o r tr a its

I.uisa, who, to oblige her friend, bade the Duchess 
of Alba retire to her country seat of San I,near. 
Straightway (leva applied to the King for leave of 
absence, on the ground of ill-health, and with money 
supplied by the family of the lienavente, started off 
to the country with the Duchess. He kept an illus
trated diary of the journey, giving many details of 
the events on the road, a diary that passed into the 
hands of Don Valentine Cardtvras, whose death in 
the earl)' eighties deprived Spam of one of 
her soundest judges of art. For the Duchess, 
if not at her distinct instigation, Goya executed 
two Caprices, in which the IVnuwnte I’amilv 
were severely handled. These are extremelv 
rare, and were not known to all the painter’s 
friends. One curious aspect of the painter's Unison 
with the Duchess is that neither was faithful to 
the other. Nevertheless, he loved her as well ns 
he could love anybody— it may lie remarked that 
he always loved his own wife— and did some of his 
most delightful works under her inspiration. The 
Duchess had the gift of giving stimulus to all 
his moods, and lie lingered with her in exile for 
more than a year, before lie had to return to the 
Court or lose his position there. Maria I ansa, who 
was not altogether unkind— she has been accused, 
indeed, of being too kind to Goya— pardoned and 
recalled the Duchess, who came back to Madrid, to 
die some months later in the fulness of her beautv 
and the early summer of her life.

Goya painted her many times: l believe there 
are ten portraits in existence. The collection of the 
Marquis of Romana contains a striking picture oi 
Goya and the Duchess. The Duke of Allia lias an 
even better picture of the Duchess in his palace at 
Madrid, Don Rafael Barrio has a portrait, the

RECEN T!.Y  DISCOVERED POR TRAITS 
RY SIR JOSHUA REYXOKDS 
BY ALGERN ON  GRAVES

I n February, 1758, a Mr. Boothby sat to 
Sir Joshua Reynolds. The picture has been among 
the unknown until recently, when it was discovered, 
with an inscription on the back : “ Charles Roothbv 
Skryinshirc, Esq., of T ook  Park, I.ciccster, aged 18, 
! 75  ̂ ’ Gee /uyv 41). This portrait, when sold, was 
described as having been in Kensington Palace ; it is 
now the property of Francois Klcinbcrgcr, of Paris. 
Apart from the fact that it is a very fine specimen of 
Sir Joshua’s early work, it has an additional interest

Marquis of Villa Franca has two. There are other 
pictures in which her Icaturcs are given without her 
name. She is in the Church of San Antonio of 
Florida and the Musco of Valencia ; her features 
attract us in the pictures of tile manolas on the 
balcony ; and she is the maja of the pictures in the 
San Fernando Gallery. M'c see her many times, 
but not too often, for she is always fascinating, and 
might have inspired a Reynolds or a Gainsborough 
as she inspired Goya.

Down to the date of the journey to San Lucur, 
the painter's life had been one long triumph over 
his enemies and his art. He had mo veil forward 
steadily, from obscurity to fame', from poverty to 
affluence, and though Ins lines were cast in corrupt 
places, one finds no record of any sacrifice made' 
to his artistic convictions for the sake of his sup- 
porte-rs. On the road to San Kucar he lost his 
hearing through a cold, caught while mending a 
wheel of a coach in which the Duchess was 
riding, and though he worked cheerfully enough 
in his months of exile, the difficulties on the 
return to Court, when his deafness was complete, 
must have been very great. Following the Duchess 
of Alba’s death came a condition of litful melan
choly that grew steadily until the artist appeared 
to lose interest in all that was beautiful in life. 
Outside- circumstances had much to do with his 
depression, as I hope- to show late r on, hut it started 
with tlu- shock to his health on the journey to the 
Duelless of Alba’s country house, and became in
curable after her death. His enjoyment of vvvll- 
e-.nind triumph was de-slined to be comparatively 
short-lived, and to be followed by a long period ol 
active or passive- unrest that found no relief.

( Vo hi l ominncii.)

from the fact that it represents the same man as the 
fine half-length portrait painted nearly thirty years 
after, now at Petworth, and up to now only known 
as “ Prince Boothby” {see f>age 39).

This picture, together with a companion portrait 
of a lady in w hite (.c<r /per 38), were purchased early 
in the last century by the Earl of Egremont, but 
nothing further was known about them. Tin 
lady was exhibited in 1817 and 1871 as an un
known portrait. A reference to Sir Joshua’s ledgers
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P O R T R A I T  O F  A  

L A D Y ,  P R O B A B L Y  

M I S S  E L I Z A B E T H  

D A R B Y ,

B Y  S I R  J O S H U A  

R E Y N O L D S

Pcproditted by kind per

mission o f Lord Lcconfield 

front the picture now at

Pehvorth*

disclosed a payment in 1775 from Mr. Boothby of 
^ 7 3  1 os., and a sitting given by him in 1784, and 
also a payment in 1785 from Mr. Boothby, of 8, 
Charges Street, of ^105, for a portrait of a lady.

The first point to settle was who was Prince 
Boothby? No such name was to be found in any 
pedigree of the family, but, after a long search, I 
found in a number of the Gentleman's Magazine for 
1800 an account of the suicide of Charles Skrymshire 
Boothby Clopton, in Charges Street, Piccadilly, from 
which it appeared that he was the son of Thomas 
Boothby and Anne, daughter of Sir Hugh Clopton ; 
that on succeeding to an estate he added the name 
of Skrymshire, and later, on the death of Mrs. 
Clopton Parthericke (who was buried in Stratford- 
on-Avon Church in 1792), he inherited Clopton, and 
assumed that name in lieu of that of Skrymshire. 
The notice also stated that he was given the 
nickname of “ Prince Boothby ” by his friends in

consequence of his eccentricity in dress and his 
fondness of associating with people of rank.

The next point to settle was who was the lady of 
the portrait, who remained unknown at the time of 
the publication of the first three volumes of the 
“ History of Sir Joshua Reynolds's Works.”

In October, 1900, I received a letter from Mr. 
Clarence Eiloart, stating that he had a portrait by 
Sir Joshua of Mr. Boothby, who was, according 
to a tradition in his famiiy, engaged to a Miss 
Darby. When I saw this picture I found it 
to be a very beautiful small copy of the Pet- 
worth portrait. Mr. Eiloart afterwards discovered 
the will of Charles Boothby Clopton, of Clarges 
Street, dated July 21st, 1797, with a codicil
dated November 28th, 1799. In this will he leaves 
most of his property to his sister Gertrude and to 
his “ amiable and respectable friend, Miss Elizabeth 
Darby,” and to the latter he leaves, among other
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things, “ my three half-length pictures by Sir Joshua 
Reynolds and all paintings and drawings of every 
description done by her.”

Mr. Eiloart, who is related to Miss Darby, also 
discovered in The Times of September 27th, 1800, 
an advertisement by James Denew, auctioneer, of 
30, Charles Street, Berkeley Square, of the sale of 
“ the late Mr. Skrymshire’s effects.” It is probable 
that it was at this sale that the Earl of Egremont 
purchased the pictures.

Miss Darby died in 1838, and was buried in St. 
George's Chapel, Uxbridge Road. It seems to me 
most probable that the Petworth lady, acknowledged 
for over a century as one of the finest of Sir Joshua's 
portraits, represents Miss Darby, and that she sold 
the original pictures as being too large for a small 
house, retaining her own copy of her friend's portrait 
until her death, when it passed to the family of her 
nephew. The illustrations given herewith are the

newly-discovered early portrait and the two Petworth 
pictures; the two latter being reproduced by the 
kind permission of Lord Leconfield.

It may be interesting to add that Clopton was 
sold by Boothby Skrymshire Cloptons trustees to 
Fisher Jones, who sold it in 1826 to Mr. Loyd, 
from whom it passed to his nephew, Mr. Ward, by 
whose executor, Sir John B. I.awes, it was sold in 
1873 to Sir Arthur Hodgson, K.C.M.G., the present 
owner.

The article that 1 wrote for the October number 
of T i i e  C o n n o i s s e u r  brought at once information 
from Mr. T. H. Woods, of Christie's, that he had 
sold the picture of Miss Ward and her dog to Mr. 
Asher Wertheimer, from whom it passed to Baron 
Nathaniel de Rothschild, of Vienna, the present 
owner. Further research has disclosed the following 
interesting facts about this beautiful picture, of which 
an illustration is given on the next page by permission
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of Mr. Woods. Miss Anna Maria Ward was the 
daughter of John, second Viscount Dudley and Ward. 
She married in 1803 Horace David Cholwell St. Paul, 
Count of the Holy Roman Empire, who was born 
on January 6th, 1775, created a baronet on Novem
ber 17th, 1813, and died in 1840. She died
January 26th, 1837, aged 58, leaving an only son,

Sir Horace St. Paul, of Ewart Park, Northumber
land, and five daughters. The picture, which re
mained in Lady St. Paul's family until the death of 
her son on May 29th, 1891, was then sold by the 
executors. Miss Ward was, it will be seen, eight 
years of age when she was painted by Sir Joshua 
Reynolds.
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T
h o m a s  r o w  i .a n d s o n

BY R ALPH  N E V ILL

Ho r n  in 1756, at a period when the people 
of England delighted in a rough, full-blooded gaiety, 
strangely antipathetic to their descendants of to-day, 
Thomas Rowlandson found the epoch exactly suited 
to his tastes, genius, and disposition.

Like {and perhaps even more than) Debucourt 
and l-Tagonard, his delight was to regard life from 
a frivolous and pleasure-loving point of view. Of a 
different nature from his great predecessor, Hogarth, 
he never sought to teach a lesson or to castigate a vice. 
With him indifference took the place of severity, 
and laughter that of regretful tears. Numerous as 
are his works, there is scarcely one which touches 
even the border line of pathos, though had he cared 
to devote his genius to more serious efforts, there 
are good grounds for believing that there, too, he 
would have triumphed as he did in that particular 
line to which both inclination and surroundings im
pelled him. A lover of laughter and facile pleasure, 
his pencil (or, rather, his reed pen) ever showed itself 
indulgent towards the young, the frivolous, and the 
fair, finding, however, nothing but scorn and con
tempt for the austere and ugly.

Jovial, careless, and extravagant, a good friend,

though fickle lover, his was a mind which recked 
but little of the responsibilities or duties of life 
as the world understands them; well content 
with laughter alone, though not entirely devoid 
of that consciousness of the tragedy of human 
existence which must of necessity occasionally ob
trude itself upon the thoughts of the pleasure- 
seeker.

The England of Rowlandson was, it must be 
remembered, a very different England from that 
in which we now live. Rough, jovial, and robust, 
both in mind and body, men were anything but 
averse to pleasantries and witticisms which would 
to-day be characterized as coarse anti outrageous. 
Few people showed themselves anxious to reform 
their neighbour, and if occasionally they did, public 
opinion extended small support to such efforts. The 
race was strong, and had small sympathy for weak 
ness in any form or shape, and no mercy if it 
scented hypocrisy or cant. All this may seem a 
digression, but in making a just estimate of Row 
landson’s work it is necessary to bear these things 
in mind.

Again, we must not look for any great depth or
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profundity of feeling in Rowlandson’s drawings, for 
he ever preferred to snatch the passing smile of 
beauty or the hearty guffaw of the countryman, 
though in his sketches of the humbler classes 
we may observe traces of a sympathy which is none 
the less keen by reason of its restraint. Inspired 
by animated nature, he is usually peculiarly happy, 
and his horses, whilst anatomically excellent, con
vey an extraordinary idea of life and movement 
which many more ambitious pencils have failed 
to attain.

Old George Cruickshank was wont to say that 
as a marine painter Rowlandson was unrivalled; but 
as a matter of fact he is seen at his best in his 
drawings of women. Almost invariably graceful and 
elegant, their smiling faces breathe a spirit of fun 
and good nature which is captivating in the 
extreme. Indeed, it is well known that several 
of Rowlandson's female portraits have been mis- 
aken for sketches by Gainsborough and Morland, 
nd it is highly probable that yet many others still 
nntinue to pass as such.

If fault is to be found, it is that his fair ones 
ire occasionally too robust and voluptuous in appear
ance— the result, no doubt, of the artist's early 
raining in a Paris studio, where he studied whilst 
Saving with a French aunt, who was very fond of

him. This lady left him a considerable sum 
(7 7̂,o°°), which in due course Rowlandson lost at 
the gaming table, as he almost invariably did any 
money which came into his possession.

Endowed with superabundant versatility, this very 
quality became a source of artistic weakness, for 
gifted with the faculty of comically illustrating the 
most whimsical ideas and situations without the 
slightest effort, both habit and inclination soon 
caused him to abandon that serious side of art, in 
which, according to contemporary accounts, he was 
so well fitted to excel.

Notwithstanding that in life and conduct Row
landson was careless and extravagant to the point of 
folly, he was ever, when money matters were con
cerned, rigorously scrupulous, and though at times 
in sore financial straits, would never knowingly allow 
any of his productions to be passed off as the work 
of others who enjoyed great reputations and com
manded big prices, though had he consented to do 
so his book of imitations, “ Rowlandson's Imitations 
of Modern Drawings” (1784-88), remains as a con
vincing proof of how successful he might have been. 
Lovers of his work should not fail to secure a copy 
of this folio volume should it come across their path. 
Without deliberately imitating any particular picture, 
the artist has contrived to snatch the method of
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every one of the masters whom he selects, anti in 
doing so almost entirely sinks his own individuality. 
Wheatley, Gainsborough, Cipriani, and Partolozzi, 
besides others, are travestied in this manner.

Rowlandson, as is well known, was a most pro
lific artist, and as a consequence, his original

drawings even to
d a y a r e  s t i l l  
o c c a s i o n 
ally to be picked 
up at what are 
really compara
tively modest 
[trices, though it 
must be admit
ted that the best 

of them have long since passed into museums or 
the hands of private collectors, and therefore come 
but seldom into the market. Two which are 
accounted amongst the cleverest are, or were, at

accounted to be Rowlandson's chef d'ceuvrc, abound
ing, as it does, in excellent portraits of contem
poraries, which are scattered here and there as 
thickly as plums in a cake. It may be mentioned

that the fair vocalist is Mrs. Weicksel, in her time 
a great favourite at the Gardens, and the mother of 
the famous and popular Mrs. Billington.

In 1789 a very interesting and spirited series of 
racing prints made their appearance, in which Row
landson displayed his best manner of drawing. In

Windsor Castle, and have twice been loaned for public 
exhibition by the late Queen. These are the French 
Review ” and the “ English Review.”

Another, which is certainly a masterpiece, hangs 
in a Norfolk country house after an exile in 
France. This is a view of Angelos fencing-school 
during a bout, in which the celebrated Chevalier 
d’Kon is engaged. Its life and vigour are quite 
extraordinary, as is the dexterity with which the 
grouping of the numerous figures is arranged. The 
whole composition is spirited in the extreme.

“ Vauxhall Gardens,” engraved by R. Pollard, 
aquatinted by F. Jukes, is, however, generally

one of these we see the celebrated Colonel O’Kelly, 
owner of “ Eclipse,” who, unlike the majority of sports
men, amassed a considerable fortune upon the turf. 
He is represented riding upon a stout cob, carrying 
his crutch; in the same plate is the Prince Regent.

Another of the same series shows this veteran of 
the turf giving some final instructions to his jockey. 
Colonel O'Kelly, indeed, appears to have been a 
great favourite with the artist, for a water-colour 
exists depicting “ Colonel O’Kelly enjoying a private 
trial previous to his making a match.” This, as far 
as is known, has never been engraved, though
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ssiblv impressions of it may have been struck and 
,t sight of.
A pretty print, which has little or nothing of the 
ricalure in its composition, is “ Liberty and Fame 
troducing Female Patriotism to Britannia ” (1784). 
he figures are exceedingly graceful and elegant, 
Liberty and F am e” being shown conducting the

b e a u t i f u l  
Duchess of 
D e v o n 
shire to re- 
c e i v e t h e  
laurels of vic
tory from the 
h a n d s  o f  
Britannia.

“ The Cries 
of London ”

(1799) do not, I think, show the artist at his best, 
for besides the fact that the subjects chosen for 
illustration are not particularly happy, the execution 
is inferior to that displayed in Rowlandson's earlier 
compositions. Nevertheless, like all his work, they 
are clever, and now that London cries are things 
of the past, interesting and curious.

“ A Sailor's Family” (1787) shows great felicity 
of execution. Indeed, the whole composition of this 
picture is graceful and pleasing in the extreme. It 
is a charming work.

As specimens of rough humour, “ The Paviours’ 
Delight ’’ and “ The Chairmen’s Terror ” are, in 
heir way, excellent. In the latter is shown the 

gateway of St. James’s Palace, and if we may judge 
rum the little scene in the background the sentries 
I 1792 probably found their duties less irksome 
uan do those who so stolidly pace up and down 
1 the present day.

Amongst the caricatures of Rowlandson which deal 
ith Napoleon, there is one which is especially 
orthy of attention. This is “ Death and Buona- 
arte ” (1814). The conqueror of Austerlitz sits with 
is head between his hands upon a drum, whilst 
>eath, seated on a cannon, parodies his attitude,

and gazes into his eyes. In the background the 
Allied Armies are represented routing the French. 
The whole composition rises above the ordinary level 
of caricature, and strikes the imagination no less by

reason of its strength than 
by the truth of its inspira
tion.

As a rule, Rowlandson 
is far more lenient towards 
France than his contem
porary, Gillray. His resi
dence in Paris, which 
capital he knew well, 
has doubtless something 
to do with this. French 

influence, indeed, is occasionally very apparent in 
his work, and at the present day he is far more 
highly appreciated across the Channel than in the 
countrv which gave him birth.

t
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The drawing here reproduced in colour on page 
47 depicts the famous “ Old Q.” (the Marquis of 
Oueensberry) walking with one of those fair ones to 
whose society he was so partial. Discovered some 
time ago in an old portfolio, it has, as far as the 
present writer knows, never been engraved or repro
duced. No mention is made of it by Mr. Grego in 
his book on Rowlandson. Both of the figures are 
m the artist’s best manner, youth and age being very 
happily contrasted— the crabbed old face in the fore- 
g r o u n d 
f o r m i n g  
an admir
able foil for 
the smiling 
i' ii 11 n t e n -  
a n c e  o f  
beauty.

It is pro
bable that 
this picture
was painted between 1780 and 1790, which may be 
said to have been Rowlandson’s best period. His 
later work is not nearly so refined in execution, w’hilst 
a certain poverty of invention is to be discerned in it.
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The cause, perhaps, was that costume was becoming 
less decorative and more sombre, and, consequently, 
less suited to his style. He this as it mav, alter 1810 
we seem to see the pretty nymphs of 1785 grown

coarse and ugly, their grace and charm evaporated 
with the century which has passed awav.

As an old man, Rowlandson lost touch of the 
public taste, for the England of 1820 had ceased 
to be the merry, roystering England of 
his youth. Essentially of the eighteenth 
century, he had, towards the end of his 
life, quite outlived his time, and, con
sequently, found himself lost, as it were, 
amidst a more serious generation. The 
rough, jovial, rollicking pleasure-lovers 
of his youth had, for the most part, 
long since thrown their last main 
and drunk their last toast, whilst vapid 
sentimentality and emasculate Puritanism were 
already showing signs of existence. His day of 
artistic celebrity was for the time being over, and 
it was in comparative obscurity that he died 
in 1827.

Says the “ Dictionary of National Biography ': 
“ He appears to have had no family,” which seems 
a rather enigmatical statement, but at all events 
one quite in keeping with the artist's happy-go- 

lucky disposition.
In England at the present day, a some

what canting generation, which with superbly 
unconscious humour associates art with 
schemes of social reform, frowns rather than 
smiles at Rowlandson’s robust pleasantries. 
To the super-refined (that is to say, those 
who cover a lack of refinement with an 
assumption of what they suppose that quality 
to be), to the austere, and to those by 

nature duil of comprehension, his work— frank, 
vigorous, and unrestrained— can of necessity make 
no appeal. In France, however, where public taste 
is more highly educated and in no way confused bv

W 5  m tm

vague Utopian notions as to the criterion of artistic 
merit being a picture’s fitness for admission to the 
family circle, Rowlandson’s work is very greatly- 
esteemed as being that of a true artist, who, in his 
own line, has rarely, if ever, been equalled.
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F ro m  th e  original 
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the  possession of 
Lady D oro thy  Nevill 
(.?« rags 4S)
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W AR MEDALS
BY J. HASTINGS IRWIN

T he custom of bestowing medals as indi
vidual rewards for naval and military services may 
be said to date from the reign of Queen Elizabeth.

T U B  A R M A D A  M E D A L — O liV ER SE

It is, however, doubtful whether they were intended 
to be worn as decorations after the manner of our 
modern war-medals, and there is nothing to show 
that the issue was general. They were most prob
ably bestowed on individuals for distinguished ser
vices, and not generally on the whole body. They 
were, as a rule, worn from the neck, suspended by a 
rhain or ribbon, and in Nicholas’ “ History of 
Medals” he states that they were often worn in the 
hat.

The medals issued in Queen Elizabeth's reign were 
almost exclusively for naval services; and King 
Charles I. instituted the first recorded reward for 
military services. The Queen’s medal was for ser
vices rendered against the Spanish Armada, and the 
King’s was given to Sir Robert Welch, an officer of 
the Royalist Cavalry, who recovered the Royal 
Standard at the battle of Edge Hill, after it had 
been captured by the Parliamentary forces.

The first recorded issue of medals to all officers 
ind men taking part in a battle were those distri
buted after the battle of Dunbar in 1650. The 

fficers received small oval gold medals, and the men 
irger ones in silver. From that time no general 
istribution of war medals took place until the 
\ aterloo medal was issued in 1817. Officers and
ddiers alike received the same medal, and no 

departure has since been made from the rule then 
stablished.

It was not until 1848 that a medal was issued to 
he survivors of the British army which fought in 
iie Peninsular. Several times in previous years the

subject had been mooted in Parliament, but the 
strongest opponent to rewarding the rank and file 
was, strange to say, the man who had gained most by 
their bravery, namely, the Duke of Wellington. He 
held that as the principal officers had been rewarded 
by gold medals and crosses, it was unnecessary to 
recognize the services of the remainder; but for
tunately wiser counsels prevailed, and a medal was 
subsequently authorized and distributed. Since 
that time every man, officer as well as private, 
has received a medal for his services in any cam
paign for which a medal has been issued.

Many of the war-medais issued, besides their 
value to the recipients, serve a useful purpose in 
shewing the dress worn by the troops during the 
campaign, and cannot fail to be of the greatest inter
est to the future military historian. It is, in the 
writer’s opinion, a great pity that this principle has 
not been carried out on all war medals, instead of 
the meaningless emblematic figures so frequently 
employed. For example, the reverse of the medal 
given to the army of the Punjab in 1849 gives a very 
good idea of the uniform worn by the infantry sol
diers of the period. The same may be said of the 
medal originally issued for the first Ashantee war; 
and the Afghan medal for 1878-80 gives an excel
lent representation of a column of artillery, cavalry, 
and infantry on the march.

The medals issued for Ghuznee in 1839, and the 
second Jellahabad medal of 1842, give a very fair 
idea of the two forts, and many of the earlier medals

T H E  A R M A D A  MEDAI.—  RE VERSE

issued by the Honourable East India Company give 
useful representations of the costumes worn by their 
native troops of the period. If some rule of this 
sort could be systematically carried out, medals 
would not only be of use in rewarding the recipient,
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but might be made in addition of considerable his
torical value. The Indian General Service Medal 
of 1895 carries out the idea in the figures of the 
British and native soldiers on the reverse who are

supporting the 
Hag, but in the 
medals since 
issued for the 
wars in East
ern, Central, 
and Southern 
Africa the em
blematic de
sign has been 
again resorted 
to.

before the 
issue of the 
Navy General 

Service .Medal of 1848, it had been left to private 
enterprise to reward the officers and men who 
had fought the battles of the Nile and Trafalgar, 
although a few officers of the highest rank had pre
viously received the naval gold medal. Mr. Davidson, 
ol St. James’ Square, London. Lord Nelson's prize 
agent, at his own expense presented gold, silver, bronze- 
gilt, and bronze medals, according to the rank of the 
recipient, to all the survivors of the Hattie of the 
Nile. After the Battle of Trafalgar, Matthew Boul
ton, the eminent engineer of Birmingham, applied 
for and obtained permission to present a medal to 
each of the survivors. They were issued in gold, 
silver, and pewter, and were highly prized by the 
recipients. From that time until the Chartered 
Company of South Africa were permitted to dis
tribute medals to troops engaged in Mashona- 
land and Rhodesia in 1893 and 1896, no private 
individual has been granted permission to issue 
medals as honorary awards.

The Honourable East India Company might 
reasonably claim to he the institutors of the modern 
custom of bestowing a medal on every individual 
taking part in a campaign. This practice was begun 
in 1784 in the case of a campaign in the West of 
India. With the exception of that for Seringapatam, 

all the earlier medals were given to native troops 
only, but since, and including the medal given for 
Ghuznee in 1839, the medals given by the Honour
able East India Company and the Indian Govern
ment have been shared by European and native 
troops alike.

The medal given in 1854 for the war in Burmah 
in 1852 was subsequently, on Lord Dalhousie's 
suggestion, adopted as a general service medal, and

was used until replaced by the Indian General Service 
Medal of 1895. It was used for no less than twenty- 
one wars, each commemorated by a different clasp. 
The advisability of using a medal for so many differ
ent campaigns is, in the opinion of the writer, open 
to doubt. As regards this particular medal, the fact 
of there being no date, either on the obverse or 
reverse, would in the event of the clasp becoming 
detached render it extremely difficult for the 
numismatical student of the future to say for 
what service or when it had been granted. More
over, the ribbon in all cases being the same, who 
could say, when the ribbon alone is worn, as in mess 
or undress uniform, for which of the campaigns 
commemorated, or indeed for how many of them, 
the officer or soldier was decorated ? Although it 
might lead to a multiplicity of medals, the writer 
would urge the advisability of a different medal and 
ribbon being used for each campaign.

The first medals to have clasps added to them 
for different actions were the gold crosses and 
medals given for the Peninsular War. No other 
instances of this custom occur until the authoriza
tion of a medal for the Sutlej War in 1845. Since 
then the system has been generally adopted.

In the case of the medal for the present 
war in South Africa no fewer than twenty-four 
different clasps have been issued. Since 1794 no 
medals have been issued with chains for suspension, 
so that that year may be taken as the inauguration of 
the modern custom of wearing medals attached to a 
ribbon. The first authorized ribbon was white 
edged with dark blue, and was issued with the gold 
naval medals of 1794. This ribbon was subse
quently used for the Navy General Service Medals 
of 1848. The ribbon adopted for the first military 
medals was red with blue edges, and was first used 
with the gold 
medal issued for 
the Hattie of 
Maida. It was 
alterwards used 
i n d i ff c r e n t 
widths for the 
military gold 
c r o s s e s  a n d  
medals for the 
Peninsular, for 
the firstBurmese 
medal, for the 
M aterloo medal 
and the Military 
General Service Medal, and, lastly, for the Dis
tinguished Service Order in 188A.
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T h e  possessor of the valuable tea and coffee ser
vice, illustrated in the November number of T h e  

C o n n o i s s e u r  (p, 202), is also the owner 
A curious 0f a silver cup (see illustration) which lias 
Silver puzzled the numerous collectors that have

’ seen it. The cup is eight inches high,
and the top of the bowl is fourteen inches in circum
ference. This treasure came from Southern Ccrmany,

m . v f .r  c u r ,  d a t k o  1 6 1 7

where it had passed through many hands. It bears 
the legend “ Meati I’an llci ” beneath the Royal 
Arms of England in relief, and the date 1617. On 
it are also three silver marks hard to decipher, one 
being apparently a lion passant, another probably 
representing a lion's face. It is conjectured that it 
was sent bv King James I. of England to his unfor
tunate daughter Elizabeth, Electress Palatine, after
wards Oueen of bohemia. This royal lady was the 
mother of a numerous family, and the cup may 
have been intended as a christening gift for one 
of her children. The date, 1617, corresponds with 
that of the year when her son Charles Louis was 
born. The cup looks as if it had suffered in the 
stormy days of the Palatinate and the attack on 
Heidelberg Castle. Its brim bears the following 
inscription : “ by Vertunus Living Doth alle honour 
Rise: An eville Life brings Infamie and shame: 
To follow his Councel that is most Wise bring 
endles Glory and Immortal fame." Round the base 
of the bowl we read : “ Such . as . on . earth

. God's : glory : do : advance : shall
: ever . be . had : in . Remembrance
4- .” The base of the stem is ornamented with

Tudor roses in relief and two lines of mottoes, the 
first being: “ We shall . fale +  but sure . 
the . name . of evil 1 . doers . shall . rott

: Eternal!” ; the second: “ Eor . every . 
one . shall . Receive . according . to .
Ihe . Works . dmine +  unto . their .
Lott : ” The bowl is highly decorated. The 
decoration includes, besides the Royal Arms, a 
griffin, a semi-couchant stag with large branches and 
with a coronet round its neck and a cable wound 
round its body, between the stag and the Royal 
Arms is a phoenix surrounded by flames rising from 
a large crown with five balls alternating with the 
Tudor roses. The stem of this remarkable cup is 
ornamented with thistles.
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The Connoisseur

A small octavo French tract of 1584, of which
we should much like to learn more, has lately

come into our hands. Subjoined is a
Supposed jac-similc of the title page and of folio
Montaigne The fact is that this piece relates
Discovery. . . . , , ,, , , . , - . .

to an incident of french history which in
1584 was some two years old. Henry III. had 
been advised and had consented to accord to 
the capitals of certain provinces of Trance local 
Courts of Justice, in order to facilitate and 
expedite legal proceedings. The volume in our 
hands has to do with consequent arrangements made 
for Guienne at Bordeaux in 1582-3; and here is 
the point. From 1581 to 1584 the Mayor of Bor
deaux was no less a person than Michel de Mon
taigne, and in his official capacity the whole matter 
must have necessarily come within his cognizance, 
and have been carried out under his sanction. The 
Essayist had been successively on friendly terms with 
Charles IX. and Henry III.; we have a letter from 
the latter to him, dated November 25th, 1581, com
manding him to return forthwith from Italy and 
assume the mayoralty in which the King had con
firmed him ; and that he paid personal attention to 
the duties of the office, so delicate and difficult an 
one in those times of trouble, the municipal minute 
of December 10th, 1583, subscribed by him and the 
jurats, goes some way to shew. It is, of course, only 
one, accidentally preserved, out of hundreds of such 
papers, and a comparison of the above-mentioned 
minute may assist in illustrating the Essayist’s 
official style.

Thus, premising that the pamphlet before us was 
written in 1582, that the official representative of 
the King at that juncture was Montaigne, and that 
such a document or manifesto could scarcely in the 
nature of things have been drawn up and sub
sequently printed without his knowledge and permis
sion, we reach a farther stage in the matter, and 
that is the Authorship. We do not desire to be too 
precipitate and sanguine; but let us put this ques
tion : Who in Bordeaux could have penned such a 
thing, save one ? Again, who, save one, would 
have interlarded his discourse with quotations from 
ancient Greek and Latin authors, till almost half 
the text became quotation ? Thirdly, who, save the 
same, would have cited Chrisippus, one of Mon
taigne's favourite men, and a writer, of whose name 
not a soul in Guienne, not many in Paris itself, had 
probably ever heard ?

It is at least possible that we hold in our 
hands a hitherto unidentified production of the 
Essayist, bearing on its face certain idiosyncrasies,

which co-operate with the local circumstance, 
to favour and support such a conclusion. When 
we shewed the volume to a learned friend, he 
in an instant put his finger on the following 
Montaignesque sentence at folio xxv :— “ Vn home est 
bicn malade quatid il ne sent point sou m al: mais 
quand no seulemet il le sent & le cognoit, mais aussi 
scait X: entered les causes les remedes d ’icelui, il est 
ia a demy query.” Others might be found. The ja  
for dtjn is itself characteristic.

Among book collectors specimens of ancient typo
graphy used to be ordinarily known as editioncs 

principes by persons desirous of 
‘ Incunabula.” exhibiting their acquaintance with 

classical tongues, or simply early 
printed books. Within the last few years, however, 
a fashion has arisen of describing this class of literary 
monument as Incunabula. So far, so good. But let 
us define our terms. What does Incunabula signify? 
The average reply will be, “ Early printed books; 
fifteeners.” It is not so. All incunabula, it is 
true enough, are early printed books and fifteeners; 
but not one in a thousand of the latter are in
cunabula. This word, as is sufficiently obvious, 
imports productions belonging to the typographical 
cradle, or, in other terms, it comprehends, and com 
prehends only, such books as appeared in a 
given country at the very outset of the setting up 
there of a printing press. This explanation may 
strike some as superfluous, and even impertinent; 
and therefore it is necessary to go so far as to 
mention that when the curator of a public institu
tion was recently asked what sort of books he had 
been adding to the collection, he answered, “ I n
cunabula." But he meant, as it turned out, works 
belonging to the fifteenth century— -a widely different 
affair.

Again, there are two species of Incunabula. If 
for example, a volume bears date 1480, and others, 
appurtenant to the same locality, exist from 1460 
downward, the 1480 item has no pretension what 
ever to so lofty a title. But supposing that it i 
actually the first specimen of the press of that place 
it is ad hoc a member of the family— of the typ< ■ 
graphical aristocracy. It has, however, merely loca 
rank, because 1480 is a fairly advanced period o 
time, and in the region of its provenance, and in 
deed in almost every other, thousands of publication 
may have preceded it. On the other hand, th 
appellation of which we are speaking is distinctl 
and emphatically proper to the noble group 0 
German prototypes which sawr the light between 145
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DE L’OEIL DES
R O I S  E T  D E  L A

1 V S T I C  E .

Remonflrtnce faite an U villede Bordeaux a l ou- 
uerture de la Cour de Iujhce enuoyeepar le Roy 
m fespais (s' Vuchede Cmenne.

^  P ^  R l  S,
Chez Robert lc Mangnicr, rue neufue 

noftre Dame, a l’image fainft lean 
Baptiftc.

1 5 8 4 .

and i-o m o  ok a sixtkkntii  c i m t r y  i-ki:nci 1 t r a c t

l'OSSIHLY WRITTEN HV MONTARiNK

X X I I I .
boles eft la figure du Lio couchant qui eft
a 1 entree dc la chabredorecdu Palais de 
Paris. Voiremefmes cc fi mauuais & rude 
regardn’eft quepouraporter ucplusdaf-
feuraceausbos&ausiuftes. 
eifoxetg <po£or i/x7iDiuv ,  tt>i $ ^  Siyytcig bxfavg 
comrnc die le mefme Chrifippc au lieu 
deffus allcguc, Sc Orphce en Ton hymne: 

te adixov â ppoiv Xt ox)yt&n 
Til cs enn. nuc des mefehans,& auxbons 
debonnaire . Donques file regard dc la 
lufticeeft rude,feuere& haue contrelcs 
mauuais, auflt eftii doux , affable, &bc- 
ning enuers les bons. Ec partant il fauc 
qu’ils s’en approchent.Qucfon regard fa
rouche nc leur face ia de paour,Que ccftc 
cfcarlactc rougiffant&: flamboyatcneles 
cfpouuantc point, & ne leur face mal aux 
veux. Qffils viennent&: Penapprochcr.t: 
mais qu’ils y vicnnenc la tefte &lesyeux 
baiffez en route humilite,& ilsy rrouuc- 
ront fccours Sc dcffcncc cn leurs affli&ios 
Sc opprcffions . Q_uc les gens d Eglifcy 
viennent, Quc la noblefie ,s en approche, 
Quclcmarchatncf’en reculc point:Quc 
lc labourcur ne Ia craigne point: En fom- 
mc,quc tousceux qui al occafio dcs troU-



The Connoisseur

and 1462, fur the excellent reason that neither at 
Mainz nor anywhere else had anything of the kind 
so far existed. Their position is absolute and 
indefeasible; and in a large, if in a modified, degree 
certain books from the presses of Cologne, Rome, 
Naples, Venice, etc., representing in the aggregate 
a considerable library, occupy the same honourable 
ground.

I 'K I M  IN W H I T E  I’ASTE

Wk are enabled by the kindness of Mr. Quaritrh to 
give the a I love illustration Irom a remarkable volume 
A Print lately in his possession. It is a copy of the 
;n excessively rare, and probably never-
White finished, work containing portraits of the 
Paste. putative saintly progenitors of the Em
peror Maximilian I., and issued with
out a regular title about 1530. Not 
more than four perfect and three 
imperfect copies exist of this work, 
but only one other of the complete 
exemplars besides the present, and 
that in a public library, exhibits the 
peculiarity of having blank leaves 
bound up at the end at or near the 
time of publication ; and on these 
have been pasted supplementary en
gravings of other subjects. In the 
copy under notice there are three and 
twenty blank leaves, and seven of 
these thus occupied, making the total 
number of illustrations 95. It is :a

comparatively recent opinion that the engraver of the 
whole series was Leonard Meckh. As the book is in 
its original pig-skin binding, the blanks may have 
been inserted for the purpose of admitting other 
additions as they occurred.

The most conspicuous feature in the supplement 
to this extraordinary book is a very fine impression 
in white paste, representing a Gothic screen with 
three compartments, in which are full-length figures 
of the patron saints of Ratisbon— SS. Dionysius, 
Emeran, and Wolfgang; no other specimen of this 
exact type seems to be known. It should be added 
that the Quaritch copy of the book and tl at at 
Vienna above cited vary in the supplemental matter, 
and at the same time are the only ones possessing 
more than eighty-eight wood-cuts. The former is 
understood to have been sold by Thomas Thorpe, 
the bookseller, for ,£15 15s., about 1830, to the 
person from whose representative it has been 
acquired, and there is no apparent indication of it 
ever having occurred at an auction.

W k are enabled, through the kindness of one of 
our subscribers, to give an illustration of a very line

William and Mary wine-cooler or vvine- 
A Seventeenth cistern. This piece is a splendid 
Century Wine specimen of the style of the period 
Cistern, and of a familiar and favourite design.

It is in very good preservation. Its 
ample capacity rentiers it none the less graceful ; it 
is one of a very limited school of large vessels of the 
kind, which were chiefly in fashion from about 1666 
and for some sixty years afterwards. It is principally 
characterised by the uniformity of its bold ellipses, 
bossed out, alternating with vertical stems having 
inverted husks, surmounted by cronels, each bearing 
a pine. The bed is quite plain. At either end are

7  • -
V *f **#>&* *•* *
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iX otcs

A
Fine
Mante l pi ece .

] go lions’ masks and swivel handles, having central 
i tu Ids.

Kin ironing the neck is an cm 1 tossed belt of acanthus 
I lation intertwined with ribboning. The flat rim of 
i e vessel has a slight concave sectional moulding with 
lmoved lines, finishing with a boldly gadrooned edge.
K is supported by four claw-and-ball feet. Itsgirth at 
the widest, exclusive of the protruding lion masks, is 
oghty-four inches ; height, thirteen inches. Its weight 
c about six hundred ounces. Connoisseurs will recog
nise that the set of three jars 
and covers at Knole ( 1690) 
are partly adorned with a 
\erv similar ornamentation 
— namely, the alternate 
ellipses and stems with 
husks. The marks of the 
wine cooler are : London,
1694 $  maker’s mark 
on tlie base.

T h e  marble mantelpiece 
illustrated on this page is 

a fine example 
of Knglish deco
rative sculpture 
of the eigh

teenth century ; it forms 
part of the ornamentation 
nf a room on the ground 
lloor of an old house in 
tlrosvenor Road, West
minster, formerly the resi
dence of the Dukes of 
Westminster, and now trans
formed into the offices and 
workshop of Messrs. Vigor 
and Co., to whose courtesy 
"e are indebted for per
mission to reproduce it.
When the lease falls in, in 
a few years time, the mnntel- 
•s ce will find a place in the 

‘ mth Kensington Museum.

T he I’ope has acquired for the Vatican the large 
nd valuable collection of papal coins formerly the 

property of Cardinal I.orenzo Randi, who 
devoted forty years of his life to its forma
tion. This magnificent accession of 26,000 

ieces, including a vast number of lirst-rate rarities 
elonging to the mediaeval Roman republic and 
le early pontiffs, represents, we are informed, more 
i.an five times as many numismatic remains as

which may lie another way of saying that it is the 
first serious attempt to place the Vatican cabinet 
on a footing in any manner proportionate to the 
magnitude and splendour of the library.

T o  those who follow the fortunes of particular 
copies of rare books, and who sometimes are happy 

enough, after a long series of years, to 
behold once more an old friend, it will 

T, hardly be necessary (writes a corres
pondent) to explain with what satisfac-

11 T h e  
B eau ’s 
Academy.'

apal
oins.

ilherto were accessible to students and others,

MANTKU’IKCK AT C.ROSVKSOR ROAP, WESTMINSTER

tion 1 took into my hands once more, after a 
separation of thirty years, a copy of a volume 
called “ The Beau’s Academy, 1699.” At the 
shop of Mr. John Pearson I saw this small 
treasure, ami omitted to take a note of it, and no 
other has occurred in all that interval. It is nothing 
more than a new title-page set by a bookseller before 
an unsold remainder of the “ Mysteries of Love and 
F.loquence,” 1657, in his hands; but I lacked the 
ipsissima verba of that delusive forefront, and was

A .1



The Connoisseur

kept in suspense half a lifetime. The genuine 
“ Mysteries” are tolerably common; the curiosity of 
my retrouvaille is limited to a single leaf.

N o r t h a m p t o n  H o u s e , Charing Cross, better and 
last known as Northumberland House, is generally 

reputed to have been built in 1605 by
?T̂  , Henry Howard, Earl of Northampton.N o r t h -  . . 1
umberland '^le furnished the designs, and the
House. architects were Bernard Jansen and

Gerard Crismas. The frontage was 162
feet. This mansion formed part of Shakespeare’s
Condon, and there may be the additional interest that

view of it. Singularly enough, in the presence o 
the alleged writing on the back (for I did no1 
see it): “ Rd. Kain, 1607,” this painting exhibit: 
on the face of it evidence of having been executed 
not earlier than 1674, as the statue of Charles I. is 
there, and the whole costume, in fact, belongs to 
the end of the seventeenth century. As the canvas 
is stated to have been in bad condition, the year 
assigned may have been mistaken for 1697; and 
even so it is by far the earliest representation extant, 
so far as I can learn, of this famous historical 
mansion. (See illustration on this page.)

OI.L) N O K TJIUM IIK K1.ANI) HOUSE, 160 7

the Jansen who assisted in its construction was related 
to Cornelius Jansen, who painted the likeness of the 
poet. When I was lately at Weston-super-Mare 
(writes a correspondent), 1 saw on a wall at the house 
of Miss Baker, sister of Mr. Ernest Baker, a nephew 
of the late Mr. J. O. Halliwell-Phillipps, a painting 
of the residence, purporting to be as it appeared 
about two years after its original erection, with 
the name of the artist on the back and the date 
1607. Halliwell-Phillipps had bought the picture, 
but took it to be a copy; but some time after, when it 
passed by gift to Miss Baker's father, it was cleaned 
and framed, and the particulars on the back for 
the first time brought to light. In Mr. Wheatley's 
“ Cunningham,” 1891, there is a good account of 
Northumberland House and its history, but no 
reference to any contemporary or even fairly early

A S tanda rd  
Book on 
Lace.

W e  are glad to hear that Messrs. Sampson Low, 
Marston & Co. are about to publish a new edition 

of Mrs. Palliser’s “ History of Lace,” 
revised and enlarged under the editor
ship of M. Jourdain and Alice Dryden. 
This important work was originally 

published thirty-six years ago, and went through 
several editions, both in English and French, and 
it is recognised as the standard work on the subject. 
It has been out of print for several years, and copies 
are now very scarce. The new edition will be 
enlarged to royal 8vo, retaining all the original illus
trations and being supplemented by some 150 new 
reproductions. The revisers have felt the respon
sibility of correcting anything that the late Mrs. 
Palliser wrote, but modern research has made some 
alterations necessarv.



A L M E R I A

Painted  by John Opie

Engraved by 
J. R. S m ith

From  an impression of 
the  colour p r in t  
in the possession of 
Mr. F. T .  Sabin



A I A 3 M J A
T h e  C.twtiofcsetiF ^

. V f i p t . i j  fr^ sp cn ^ ; h a l f  *> I t fa U lfte . r h e  ljv n m n e - 
woCffldol ?d W n U n  , ... t ^ •

“ M y s i  v r i e s  a r e  t o l e r a b l y  c o m m o n *  t h e  c w f o s i r y  o f

rnv to a. single leaf.
' North a mp'ton* Vl ouse. Charing Cross  ̂ better and

^  i!S^^^W i[¥hty® '?Srrburnlief1aiiJ H'>usu. is generally
tft Wv.- \*un  hmri m 160s by

N * tJu? *' **(i* **u%APLh liar) ‘d Northampton.
utnbc'rUnd r.nfl funinh*^! Ih‘ '" d  die
House. ^architects imc-Tr W «rmnl j*ntwo ami 

Gerard Crism. '1 be, rrcjfUî  ■«»!,- <n/ 
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.1.  ̂ ' r







N o te s

\  specialist's exhibition of the stamps of the 
- uth African Colonies, illustrative of the war in 

South Africa, was held at the rooms 
1 .hibition of the Philatelic Society of London, 
of South jn Arundel Street, London, on Satur- 
African day, the y;overnher, 1901. The
S.amps. dense fog which prevailed at the time
variously hampered collectors in their inspection of 
the exhibits, and probably prevented many from even 
attending. Those who braved the fog were more 
ihan compensated for their discomfort, for a liner 
show of South African stamps has never before 
been gathered together. It was in every respect a 
specialist's day.

The Earl of Crawford and Mr. H. J. Duveen 
both exhibited the rarest stamps of the Transvaal 
in spotless condition. There were errors and red 
surcharges m all their rarity. Many varieties were 
included that are rarely ever seen: stamps that could 
not he purchased for less than from ^30 to ^100 
apiece were much in evidence.

Orange River Colony War Provisionals were shown 
in complete panes of 60 by Mr. C. J. Daun, including 
the rarities of omitted figures and letters. All the 
first priming with level stops was shown in complete 
panes. In all the collection comprised no less than 
fortv complete panes of 60. The rare 5s. mixed 
stops was shown in a block of eight. Mr. G. E. H. 
(iilison, of the Manchester Society, also sent a very 
line lot of the same stamps.

Mr. W. Doming Beckton, President of the Man
chester Philatelic Society, made a splendid display 
of Griqualands, which comprised the MS. id. on 
411. blue; “ G.W.” in red on 4<b, a block of 17; 
1877 large “ G.'s,” an almost double pane, from the 
bottom of the sheet; an entire pane of large “ G.'s ” 
on the id,; 6d. large “ G.’s ” in pairs and blocks; 
is., large “ G.'s,” block of 26 unused; 5s. large 
“ G.'s,” block of 13 unused, three types, the only 
large block known ; small “ G.,” in black, on 4<1., 
with outer line, a great rarity; and the id. double 
surcharge, both in black, one inverted.

British Bechuanalands were shown by the E.arl of 
Crawford in splendid unused condition. Of the rare 
4< 1. red surcharge there were two blocks of four,

British South Africa was shown by Mr. Eliot Levy, 
and included most of the rarities.

In Cape Colony, Mr. Vernon Roberts’s triangulars 
were enough to make even a specialist very envious. 
I he collection comprised, in wood-blocks, no less 
than 75 of the id. and 120 of the 4d. Altogether, 
there were over a thousand triangulars, mostly in 
unused, mint condition.

In Mafekings, the Earl of Crawford, Mr. A. H. 
Stamford, and Mr. Oldfield made up a grand display 
of all the rarities of these much-criticised souvenirs 
of the gallant stand of the little band under Baden- 
Powell. Mr. T. W. Hall exhibited his fine collection 
of Natal, arranged in his own neat style of 
descriptive lettering. Swaziland and Stellaland were 
shown by the Earl of Crawford; and Mr. J. H. 
Abbott, of Manchester, contributed a complete 
exhibit of Zululand.

The pink of condition, whether in used or unused, 
was the characteristic of the exhibition throughout. 
In the matter of arrangement, the exhibition, in 
being confined to the one room of the premier 
society, was very much a case of getting a quart 
into a pint pot. In the early morning, when there 
were few visitors, it was easy to inspect the stamps, 
but in the afternoon, despite the help of the fog, 
the place was inconveniently crowded.

W e have to correct a mistake in our description 
of the copy of the Eelmscott “ Chaucer” illustrated 

on page 271 in T iie C onnoisseur for 
The December. The actual copy there illus-

^ rh nSCOtt” trale  ̂ W3S n,;b as was state, <̂ that " ’bich 
aUC£ ' belonged to the late Mr. E. S. Ellis. 

The photograph for our illustration was taken by 
Messrs. Walker and Cockerell from the vellum copy 
of the “ Chaucer ” in the possession of Mr. Emery 
Walker. Though the design of the binding is the 
same as that of Mr. Ellis's copy, no two bindings 
are exactly alike, for the reason that all are made 
by hand. Hence, if the mistake were not corrected, 
it might at some future time cause misleading 
conclusions.

W e regret that in quoting in the November num
ber of T iie C onnoisseur (page 206) from the hook 
on Reynolds by Mr. Algernon Graves and Mr. T. V. 
Cronin, we attributed that work to Mr. Graves alone.

T he first number of SALE BRICES (supple
ment to T he C onnoisseur) is now published, and 
may he had of all booksellers and newsagents, or 
the supplement will he sent post free from this office 
for eight shillings and sixpence a year. 1-uture num
bers will be issued simultaneously with T he C on
noisseur, and subscribers to the magazine may have 
the supplement sent to them by paying eight shillings 
a year.

T he “ Collection Visited ” in the Eebruary num
ber of T he C onnoisseur will be the picture 
collection of Mr. Alfred de Rothschild.
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L a d y  D iuce has recently published the third of 
a series of works on French Art of the eighteenth 

century; she has already treated of 
French Painters and French Archi
tects and Sculptors of that period, 
and she promises to conclude her 
undertaking by a volume on Draughts

men and Engravers.
It is difficult, in a short review, to do justice to 

the enormous amount of information contained in 
this, the third instalment ; no doubt, the very vast-

whose patronage they worked; thus we see tht 
florid and gorgeous “ style Louis XIV." change 
into the exquisitely graceful, though mannered, 

Louis XV.,” which in turn developed into the 
more sober “ Louis XVI.” The large number of 
excellent illustrations, including many photogravure 
plates, are a great help to the proper understanding 
and appreciation of the text, and would in them
selves make the book a valuable addition to any 
art library.

There is a paragraph in Lady Dilke’s preface

F re n c h
F u rn i tu re
and
Decoration.*

C H A I R S  OK  C A K V K U  A M I  l . l l . T  W O O D  C O V K K I N O S  O K  U K A C V . U S

T A K K M  HV ( I f , ,//„■, ( W Ir.tio il, l l . r l / i l . !  //.>« .„•)

ness of her subject has caused the author no little 
trouble, and so the classification of the matter dealt 
with is, perhaps, not as clear as could be desired. 
Still, to the student, and even more to the collector 
and amateur, this book is quite invaluable ; it very 
rightly points out the close connection that exists 
between decoration proper (of walls, doors, ceilings, 
etc.) and the articles of furniture ami “ bibelots” 
which can only be shown off to their best advantage 
in their natural surroundings. The gradual evolu
tion of the various styles is exposed by biographical 
accounts and appreciations of the artists who in
fluenced the movement and the personalities under

* “  French Decoration and Furniture in the Eighteenth 
Century,”  by Lady Dilke. (Forge l>cll & Sons, 2S/- net.

{Front “  French Indentation a n  l  F u r n itu r e  
nx th e  F ig h tu n th  C e n tu ry ’ )

which we cannot refrain from quoting, as it is 
impossible to lay too much stress upon the lesson 
it would teach to all who have the privilege of 
possessing fine works of art: “ Unfortunately, the 
possession of fine furniture does not always mean 
its preservation. The recent treatment of the 
treasures in one great collection has given us an 
illustration of the ruin that may be wrought by 
untrained zeal. Vears ago, Mr. Ruskin wrote of 
his efforts to make a record of certain work at 
Florence before it should he touched up with nnv 
gilding for the mob. This passage must occur to 
the minds of many who visit Hertford House, and 
see the injurv there due in many cases to the fatal 
habit of gilding for the mob
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As the season advances, a slight improvement 
may he noted in the average merit of the objects 

offered in the various London sale-rooms. 
Pictures. As vet nothing of real excellence has 

presented itself, and there are no sen
sational prices to record; still, among the pictures 
that have changed hands during the last few weeks, 
there have undoubtedly been some few worthy of 
the attention of the connoisseur, and therefore of 
the journal that bears his name. They have, in
deed, not been numerous, but they served in some 
slight degree to relieve the depressing array of 
barren mediocrities (to use no stronger term) which 
have covered the walls of auction rooms at the 
exhibitions preceding each sale.

T o the weary traveller who has dragged his 
melancholy footsteps through the desert of spurious 
old masters, “ faked ” Early English portraits, ami 
forged signatures, it is positively refreshing to come 
upon a genuine Jacob Ruysdael.

This remarkable and happy exception occurred 
at Messrs. Foster’s gallery in Pall Mall, where a 
“ Landscape with Torrent,” the work of the most 
romantic of old Dutch landscape painters, was in
cluded in the sale of November 27th. It was one 
of a small collection of fourteen pictures assembled, 
said the catalogue, at the commencement of last 
century by the late William Hammond, Esq., of 
Great Yarmouth, by whose descendants they were 
being sold. The picture, though in a dirty con
dition, and coated with ancient varnish, seemed of 
fair quality; it measured 24 ins. by 20 ins., and 
the signature, though possibly re-painted, was pro
bably genuine. The prov erb that “ good wine needs 
no bush ” was once more verified by the fact that, 
unobtrusively presented as it was in the midst of 
a quantity of valueless paintings, it fetched 660 
guineas. It is unfortunate that Mr. William Ham
mond did not showr the same judgment in the 
selection of his other pictures, or the names of 
Hobbema, Ostade, G. Dow, and Jan Steen which 
were attached to them might have been in some 
degree justified.

A sixteenth century portrait, said to be “ Lady 
Jane Grey,” by Zucchero, figured in the tame sale, 
and changed hands at 101 gs.

A few days previously, in the same rooms, a set 
of nine sketches in pen and ink, ascribed to Rem
brandt, went for 190 gs. They were mostly biblical 
subjects, “ The Crucifixion,” “ Stable in Bethlehem,” 
“ Christ in the Temple,” “ Tobit and the Angel,” 
etc., and were of some interest, though not very- 
characteristic of the master.

The sales at Christie’s on November 16th, 23rd, 
25th, and 30th may be lightly passed over. The 
first included a large canvas, hard, prosaic and 
uninteresting, painted last year by B. W. Leader,
R.A. It was called “ The Old English Village 
Church,” and the hammer fell upon it at 330 gs. 
On the Saturday following, a “ Portrait of a Lady,” 
in black dress, an old Dutch picture of fair quality, 
attributed to Cornelius Janssens, fetched 200 g s .; 
while a couple of portraits of “ Mr. and Mrs. Patrick 
Robertson,” of Gallowflat, the very association of 
which with the name of Sir H. Raeburn was a 
positive insult to the great Scotch painter, fetched 
5 gs. and 2 gs. respectively.

Another Leader, “ Sand Dunes,” exhibited at the 
Academy in 1891, appeared at Messrs. Robinson 
and Fisher’s on November 28th. This picture, 
which measures 5 ft. 9 ins. by 3 ft, 9 ins., is by 
this time well known to frequenters of sale-rooms; 
it is to be hoped that it found a buyer at 460 gs., 
and that this was its “ positively last appearance in 
public.” The sale included also a “ Portrait of 
Queen Charlotte ” and another of a “ Youth with 
a Dog,” both attributed to Gainsborough for some 
reason best known to their owners, knocked dowr 
at 600 gs. and 50 gs. respectively; and a decorative 
Karly English “ Portrait of a Lady with a Dog ’ 
(210 gs.).

At Edinburgh, on November 23rd, Mr. Dowel- 
conducted a sale of modern pictures, at which very 
fair prices were obtained. Part of the works sub 
mitted were from the collection of the late Ear. 
of Moray, of Darnaway Castle, and others were tht
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In the Sale Room

j,r. riy of Mrs. M Dougal, of Dalhousie Castle. 
" j hi Knox rebuking Queen Mary,” by W. P. 
1'r R.A., fetched 160 gs.; “ Making Yarn,” by
Jol.-i Philip, R.A., 135 gs.; “ The Holy-Island
Sai. Is,” a water colour by Sam Hough, 125 g s .; 
" b n VVyvis: Rain Clearing Off,” by the same artist, 
11ft gs.; “ The Crofter's Team,” by J. Farquharson,

gs.; “ Holy Well at Rarncluith,” by Alex. Fraser, 
38 gs.

1 rum various parts of the Continent come reports 
of important sales of pictures, both ancient and 
modern. In Paris business has started in earnest 
at the Hotel Drouot, and prices, on the whole, seem 
satisfactory, although there, as in London, sen
sational auctions can scarcely be expected at this 
time of the year.

MAIiAMK h k  s r  a  it 1., i ;v  i n c u r -., m v i ,i > i-o k  £ 4 8 0

The chief interest of the sale conducted by 
Messrs. Leon Tual and Messrs. Hernheim Jeune on 
November 21st centred in the “ Portrait of Madame 
di Stael,” by Ingres {see illustration). It is said 
t' be an early work of the famous painter of 
“ J. Apotheose d'Homere " and “ La Source,” both in 
*' " Louvre, and it fetched 12,000 frs. (^480), 
a' hough its authorship gave rise to some
• troversy. This was the highest price reached
• the sale, which was chiefly composed of 
' l<s of a later date. A sketchy Corot, “ Les 
I ileaux,” not very happy in composition, but 
I ited with the artist's characteristic lightness
• much, only reached 3,700 frs. (^£148); Fantin 
I our was represented by four flower pieces 
" no great importance, the best of which, “ White

es in a Glass,” fetched 1,420 frs., and one of 
 ̂ strangely poetical figure subjects, “ Dans la

Clairiere,” three women reclining on the grass under 
trees, which was knocked down at jQ78. Of the 
works of the impressionist masters, two by Claude 
Monet, “ Dans les Coquelicots ” and “ La Maison sur 
le Mail,” fetched 6,900 frs. (,£276) and 4,500 frs. 
Q£t8o) respectively. Six pictures bore the signa
ture of Sisley, and sold at prices ranging from ;£8o 
to ^£230. A good view of Venice, “ Rives de 
Lagune," by Ziem, reached 5,400 frs. (^216).

M o n s i e u r  L a z a r e  W e i l l e r , whose collection 
of modern pictures was dispersed at the Hotel 
Drouot on November 28th, was for a great 
many years a firm and exclusive partisan of 
the old masters ; it was only under the influence of 
a long and close personal friendship with Puvis de 
Chavannes that he came to appreciate the qualities 
of modern painters and became a patron of the 
impressionists. In his chateau of Osny he was not 
afraid, from that time forth, to hang works signed 
Corot, Htivis de Chavannes, Monet, Sisley, or 
l’ issarro, beside his old favourites by Rubens, Lar- 
gilliere, Nattier, or Lancret. Recently, however, 
having sold the Chateau d’Osny, he found his 
Haris house too small to contain his entire col
lection, and so decided to part with the modern 
section. The 54 pictures and 16 water-colours of 
which it was composed realised 293,000 francs, or 
nearly ^12,000.

“ Ludiis pro patria," a large allegorical composition 
bv Puvis de Chavannes {see illustration on next page), 
worthy of being ranked among the artist’s finest work, 
was bought, after keen competition, for 40,000 frs. 
(^1,600) by Messrs. Hernheim Jeune, the experts 
who directed the sale. “ La Famille,” another work 
In the same painter, fetched 10,500 frs. (^420), 
and his pastel, “ L. Enfant Hrodigue,” 10,too frs. 
(^404). Two beautiful examples by Corot, neither, 
however, containing water, represented the school 
of 1830: “ La Cour de la Ferme,” from the Faure 
collection, reached 23,000 frs. {^920), and “ Entree 
d'Ahbeville” was cheap at 17,500 frs. {R io o ) ; this 
latter picture is peculiarly interesting as being one 
of the last that Corot painted; it is dated 1875, 
and the master died early in February of that year. 
Many other remarkable works changed hands at this 
saie, of which the following may be mentioned: 
Cazin, “ Dans les Prairies de Hollande,” 15,500 frs. ; 
Cl. Monet, “ La Cathedrale de Rouen,” 13,000 frs. ; 
“ Le Hassin d'Argenteuil,” 12,000 frs.; and “ La Gare 
St. Lazare,” 8,100 frs.; Dagnan-Rouveret, “ La 
Douleur d'Orphee,” 7,000 frs.; “ I.epine, “ Le Canal 
de Caen,” 8,050 frs.



The ( 'oin/oissem-

At ihe Lepke rooms in Beilin on November 19th, 
a number of interesting pictures changed hands, 
three reaching exactly 8,000 marks (^£400) each. 
These were a “ Vision of St. Francis,” by Murillo, 
“ The Hero of the Village,” by Michael Munkacsy, 
and a “ Portrait of a Man,” by William Liebl. “ On 
the Shore,” by Edward Hildebrandt, fetched 5,000 
marks (^250), two smaller works by him going for 
600 marks each; Professor Hubert Herkomers 
“ bearded M an” realised 4,000 marks (^200), and 
Oswald Achenbach's “ Flower Festival in Lubiacco ” 
5,820 marks (£291). A pastel, “ Study of an Old 
Man,' by the veteran Adolf von Menzel, was knocked 
down at 1,400 marks (£70).

for ^ 12 6  at the same rooms on December r̂ 1. 
Another famous pair, “ A Visit to the Boardii g 
School ” and “ A Visit to the Child at Nurse.'' 
by W. Ward after Morland, reached a higher figu e 
at Munich (3,580 marks, or ^ 179) than at Christie s 
(j£ i 17 12s.); of course, these apparent discrepancies 
may be due to the quality of the impressions or the 
condition of the prints. However, the highest price 
paid as yet this season for a pair of Morland colour- 
prints was 175 guineas for “ St. James’s Park” and 
“ A Tea Garden,” by E. D. Soiron, at Christies, 
on November 27th; a similar pair going for ^128 
the following week.

At the former sale the following high prices were

i r o n s  I'RO p a t h  IA 1IY I’UVI S DC r i l A V A N X R S ,  SOI.II A T  PARIS FOR j£ i , 6 c o

T h e  prices obtained for engravings and colour- 
prints at Christie's on the 19th anil 27th November 

and 3rd December clearly show that 
P rin ts .  the “ slump ” which some people ex

pected would set in this season lias 
not yet arrived, although it may quite conceivably 
reveal itself at any moment. Meanwhile, fine 
impressions of colour-prints after Morland and 
mezzotints after Sir Joshua Reynolds and others 
continue to fetch huge prices, and that not only 
in London, but also in France and in Germany.

At the beginning of the season there has been 
quite a crop of Morland engravings, and in more 
cases than one the same subjects have already 
recurred several times. The well-known pair, “ A 
Party Angling” and “ The Anglers' Repast,” printed 
in colours by Ward and Keating, has appeared 
four times, thrice at Christie s and once at Munich. 
It is a remarkable fact that the prices of two pairs 
sold almost on the same day, one in London and 
one in Munich, varied by exactly 3Q2 ; at Christie’s, 
^ 147 was paid, and at Munich, 2,980 marks 
(■ £*49)1 the third pair at Christie's about a week 
later only reached £ 6 3 ;  whilst the fourth went

recorded: “ Emma (Lady Hamilton),” after G. 
Romney, by J. Jones, printed in colours, 190 gs., 
“ Mrs. Ren well,” after J. Hoppner, by W. Ward, 
printed in colours, 86 g s .; “ Lady Elizabeth
Compton,” whole length mezzotint, after Sir J. 
Reynolds, by V. Green, 110 gs.; “ Lady Louisa 
Manners,” same painter and engraver, second state, 
88 g s .; “ Lady Rampfylde,” after Sir Joshua Re\ 
noh Is, by T. Watson, 150 gs.

T h e  sale of the contents of the eleventh century 
castle of Mainberg, which took place at Lepke s 

sale room in Berlin, on October 29th, 
The Schloss an(j fuur following days, and con- 
Mainberg prised nearlv 2,000 lots, was allude 1 

to in our last number. We are no , 
thanks to our Berlin correspondent, able to give tl 2 
promised details and prices of the most importa t 
lots, together with a short history of the Castle itse . 
with its interesting historical associations.

The Castle of Mainberg is mentioned as far bac - 
as 1000 a . d . as being in the possession of the M: 
graves of Schweinfurth, and by 1215 it appears 1 y 
documentary evidence to have passed into the han s
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of e Counts of Henneberg, a large portion of whose 
ar airy was included in the recent sale. This 
fa ly afterwards became a princely one, as we 
ht in 1469 that the old castle was the scene of 
111 .nificent festivities and tournaments on the 
or tsion of the marriage of William V., Prince of 
H ineberg, to Margaret, only daughter and heiress 
ill he Duke of Brunswick Luneberg. This lady is 
credited with the workmanship of a magnificent 
chasuble ornamented with a large cross, embroidered 
with sacred subjects in high relief in gold and other 
colours, which was included in the catalogue of the 
sale.

The Hennebergs having held the castle for over 
three hundred years, despite many attempts to wrest 
it from them, eventually sold it in 1542 to 
Conrad V., Bishop of Wurzberg, in which See it 
remained till 1796, when it again changed hands, 
uid became the seat of the Bavarian Government, 
though only for a comparatively short time, as it 
was purchased cn bloc in 1822 by Wilhelm Sattler, 
a wealthy commoner of Schweinfurth, who, with 
his son, thoroughly restored the old castle with the 
most correct taste, and added largely to the already 
line collection of art objects. It is owing to the 
death of the last owner, a member of the Sattler 
family, that this practically unique collection has 
come into the market.

There are probably few- castles of such strategic 
importance as Mainberg that can boast of having 
changed ownership only three times in 800 years, 
and each time by purchase, though doubtless during 
this period more violent methods of acquisition 
were often attempted.

The contents of the castle can be divided for 
present purposes into the sub-collections of wood 
1 -arcings, painted glass, early German drinking 
wssels in stoneware, faience and enamelled glass, 
■ ■ capons and armour, pictures, metal work, and 
I ic a brae.

Under the first heading come six important lots, 
mprising all that remains of the high altar of 
innerstadt Church, which has always been con- 
ered the chef d'ornvre of the great master carver, 
emenschneider, of Wurzburg, whose receipt for 
1 payment of this work still exists, and is dated 
CCCCLXXXX. Unfortunately, these specimens 

fifteenth century carving have been painted at 
more recent date, and one of them considerably 
■ tored in other ways; they realised good prices, 
wever, in spite of this drawback. The more than 
• size figure of Saint Mary Magdalen as Penitent 
-) was purchased by the Bavarian National Museum

IIIKSCIIVOOKI. JAK WITH I.II)
I'HOHAItl.Y UN IQ UR
FROM T I! K SC III.OSS MAIN BERO COI.I.KCTION 
sni.n for ,£180
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f o u r t e e n t h  

C E N T U R Y  C L A S S  

P A I N T I N G

( I-'rom the Srldoss Mainber>' 

Colled ion. Sold with another 

fo r  £ 2 2 5 )

at Munich fur ^690; ^280 was giv en for the two 
panels carved in bold relief with Mary washing the 
feet of Jesus and Mary and Jesus in the Garden of 
Gethsemane; the fine half-length figure of St. Bur- 
kardus in full canonicals, with his cloak-clasp and 
mitre set with precious stones, and holding a crozier 
in his right hand, fetched ,£185; and two carved 
angels, also by Riemenschneider, ^ 1 2 0 ; while the 
Holy Family, with the head of the infant Christ 
of much later date and inferior workmanship, only 
realised ^52 10s. A fine figure of St. Martin on 
horseback by an unknown German carver of the 
end of the fifteenth century, reached £ 2 0 ; 
while three relief panels of scriptural subjects by 
Michael Wohlgemuth, the master of Albert Dtirer, 
went cheap at ^65. A carved triptych, with poly
chrome decorations by a Swabian master of the 
sixteenth century, representing the Annunciation and 
Adoration on the wings and the Birth of Christ 
on the central panel, was bought for ^65, in good 
preservation.

The collection of painted glass comprised some 
fine early Gothic specimens, notably a small square 
most exquisitely painted with two knights in cap-a-pic 
armour of unimpeachable design, from the old 
cathedral of Gelnhausen, a unique piece, which 
went for ^82 10s.; while ,£225 was paid for two 
very early specimens of large size. The fine early 
“ Schnveizer Hochzeitscheiben ” fetched about £20  
apiece, and should interest readers of Mr. Campbell 
Dodgson's interesting article on these old windows 
in our last number.

From the Teutonic collector's standpoint, the 
clou, perhaps, of the whole sale was the unrivalled 
and highly representative collection of early German 
drinking vessels of stoneware, faience and enamelled 
glass, comprising specimens from practically every 
known factory of importance, including those 
of Cologne, Tierburg, Rouen, Fricken, Nassau, 
Nuremburg, Bayreuth, Altenburg, and Kreussen, the 
last-named factory being specially well represented 
by Apostle, Planet, Elector, and Hunting Cups. By

6 6
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f; the highest price for an individual vessel was 
. So for the unique Hirschvogd jug, the finest 

k iwn example of the work of the celebrated family 
(l hat name who were master potters at Nuremburg 
IV in 14 p to 1560. This particular specimen was 
2 indies high and decorated with scenes from the 
hi of Christ, notably the Crucifixion, in bold relief, 
a id was well worth the price paid for it. Two 
kivussener mugs sold respectively tor £ 6 5  and 
' 62 10s., and other decorated drinking vessels of 

various makes fetched from £ 1 5  to £ 3 6  apiece.

The armour, if genuine, would seem to have sold 
for very low figures, to judge from the prices and 
descriptions to hand, as the highest price paid for 
a complete set of sixteenth century fluted armour 
in polished steel was only £ 4 5  ; most of the prices 
for other suits and weapons being less than half 
that amount. A remarkably interesting lot was 
die fine thirteenth century gilt bronze Limoges dish, 
richly chased and ornamented with medallions of 
ihamplevc enamel in red and green and various 
shades of blue; this piece realised £ 1 1 3  10s.
Twenty-six engraved gun-locks, dating between 
the sixteenth and seventeenth centuries, and many 
of them richly engraved, only brought £ 1 7 ,  or 
under 14s. apiece.

The collection of snuffboxes, which from the 
illustrated description in the catalogue seems to 
have been very fine, realised distinctly disappointing 
prices, as did the Oriental porcelain ; in fact, all 
the money seems to have been reserved for articles 
■ if native manufacture, an apparently fine bust of 
a child by Franz du Qucsnoy only fetching £35, 
while £ 2 9  was the top price recorded for a 
single piece of Chinese porcelain, a vase 18 
inches high, with coloured decorations on a blue- 
ground.

A richly-illuminated manuscript containing the 
chronicles of the See of Wurzburg from 688 to 
1519, bound in leather, with stamped gold orna
ments, only reached ,£30; while the highest price 
for any individual book was ,£51, paid for an imper- 
ect volume printed at Nuremburg in 1517. A 
'■ erman translation of Terence's “ Eunuch,” printed 
t Ulrn in i486, and illustrated with twenty-eight 
■ doured wood-cuts, and bound in wood, with leather 
•ack and tabs, reached £ 4 7  10s.

All the furniture seems to have gone cheap, a 
ne Nuremburg Renaissance cabinet only making 

£17. Of course, the present state of commercial 
iepression in Germany probably re acted on general 
prices, and the number of lots would also have a 
owering effect.

No important library came under the hammer 
in London between November 4th, when the

late Mr. Frederick S. Ellis’s col- 
®°°ks lection was dispersed, and the end of

. the month. On the other hand, there 
M a n u sc rip ts . ,

occurred for sale, now at Sothebys,
now at Hodgson's, in Chancery Lane, a number of 
lots from various sources genuinely interesting to the 
collector. Volumes bearing the imprint of the 
Doves Press, recently established by Messrs. Cobden 
Sanderson and Emery Walker, bid fair so far to 
out-Kelmscott the Kelmscotts. The earliest of the 
now famous Morris issues, the “ Glittering Plain” 
of 1891, once, at any rate, changed hands publicly 
at fifty per cent, only above published price. In 
January of the present year a little “ Tacitus” in 
Latin came from the Doves Press— 225 of them at 
25s. each. An example was sold in Wellington 
Street during May for £ 4  12s., and on November 
20th a second fetched no less than £ 7  5s. 
Undeniably this is a swift rise in money value, but 
the question remains: Is it sure as well as swift?

Particular attention may be directed to four 
Wordsworth pieces. The British Museum appears 
to possess no copy of the “ (Vie to Charles Lamb,” 
whose text occupies about seven pages of the four 
leaves, the last page being altogether blank. It is 
deemed to have been privately printed in 1835, 
perhaps in Westmorland, and a presentation copy, 
apparently in original wrapper, inscribed “ E. Cook- 
son, from Wm. Wordsworth,1' fetched £28. Con
ceivably this is unique. The “ (Jde on the Instal
lation of H.R.H. Prince Albert as Chancellor of the 
University of Cambridge,” the text within illuminated 
and coloured borders, inscribed “ Hannah Cookson, 
from her affectionate friend, William Wordsworth, 
Rydal Mount, 18th July, 1847,” brought £ 1 5 .  Time 
and again the poets “ Thanksgiving Ode,” first 
edition, 1816, has changed hands for one or t wo  

pounds at auction— in boards, that is to say. The 
fact that a copy in original wrapper, to “ Miss 
Watson, with Mrs. Wordsworth's compliments,” 
sprang up to 10 guineas, is, therefore, noteworthy. 
Again, £ 10  is a high figure for cditioncs prutcipcs, 
original wrappers, of “ The Waggoner ” and “ Peter
Ileil.”

One of the most lucrative directions for the man 
of literary as well as of bibliographical judgment is 
undoubtedly to acquire betimes the early published 
work of a poet destined for fame. We think at once 
of Mr. Meredith’s Poems of 1851, of Browning's 
“ Pauline,” of Byron’s “ Poems on Various Occa
sions ”— for “ Fugitive Pieces” is known by one
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perfect copy only, that in the possession of Mr. 
Buxton l-'orman— of Keats, of Shelley, and even of 
Matthew Arnold, whose “ Strayed Reveller,” pub
lished at 4s. 6d. in 1849, fetched £ $  10s. on 
November 20th. A rarity in this kind is William 
Blake's “ Poetical Sketches,” 1 783, the contents of 
whose 70 pages were written between his twelfth 
and his twentieth years. A  perfect example, in 
modern binding, brought .£40 in 1896; and on 
November 21st a copy, its title mended, and the 
leaf of advertisement in facsimile, £ 1 2  10s. If 
we mistake not, this identical copy changed hands 
at £ 6  17s. 6d. in 1898. What is described as the 
first edition, with a new title-page, bearing the date 
1822 instead of 181 r, of Shelley’s “ St. Irvyne,” 
made £ 10.

Mr. Henley’s vigorous onslaught on the “ Shorter 
Catechist ” is perhaps responsible for the fact that 
a rare piece of Stevensonia has regained a portion 
of its fall from ^ 59 in March to ,£24 5s. in July. 
“ An Object of P ity” was written by Lady Jersey, 
Graham Balfour, R.L.S., and others, in Samoa; and 
in “ Objects of Pity ” “ the Man Haggard ” made 
answer. The two trifles were printed at Amsterdam 
in 1892. On November 28th, ^ 27 10s. was paid 
for them. In the four days’ sale of which this lot 
formed a part we find several early printed books 
of interest. St. Augustine's “ De Civitate Dei,” 
printed by Nicholas Jenson, Venice, 1475, 'n original 
stamped leather binding, made ^ 1 3  5s.; the first 
edition, 1485-6, of “ Machasor sue Judaicarum 
Precum Breviarum,” four leaves in Vol. i. in con
temporary MS., ^ 3 0 ;  a Roman Missal, printed 
in red and black in glagolitic characters, Venice, 
1528, ^28 10s.; the “ Incomincia il Libro degli 
Homini Famosi,” first edition, 1476, ^ 24— this is 
said to be the first and only book printed at 
Pogliano; “ The NIL Bukes of Eneados of the 
Ramose Poete Virgil,” London, 1553, bound up with 
a Berthelet piece, 1530, £ 3 1 ; and Petrarch's 
“ Trionli et Sonetti,” Venice, 1497, six full-page 
wood-cuts, unbound, several leaves repaired or re
margined, £ 1  15s.

A fine copy, in original boards, uncut, of West- 
macott's “ The English Spy,” 1825-6, Vol. i. lacking 
one leaf of list of illustrations, and the title of 
Vol. ii. slightly defective, brought ,£38 at Hodgson’s 
on November 21st. 'I’his is perhaps a record. An 
example, in the original pictorial wrappers, fetched 
£32  10s. three years ago. Burchell s “ Travels in 
the Interior of Southern Africa,” 1832, was until 
recently to be found in parcels of miscellania. 
Now, however, it is valued at £ 8 . Another book

which is rising is Richardson’s “ Old English Man 
sions,” 1841-8, the four series of which brought 
£ 8  15s. A full set, 66 volumes, of the invaluable 
“ Dictionary of National Biography,” 1885-1901, 
came under the hammer for the first time on Novem
ber 8th. The volumes were in half-morocco, and 
against an issue value of £66, brought £49- In 
the same Chancery Lane rooms twro attractive 
autograph letters were sold. One was written by 
the King, as Prince of Wales, to Lord Alfred Paget, 
anent a projected yachting trip. His Majesty 
alludes to the “ sailors’ fun ” and the “ shake-dowm ” 
on board. It was valued at £ 4  15s. The other is 
an irate note from J. M. W. Turner to Mr. J. Hol- 
werthy, the recipient of some of his drawings: 
“ . . . your letter treats them both so like a
commission that I feel my pride wounded and my 
independence roused . . , money is out of the
question”— which fetched ^ 5  15s.

Ear and away the most noteworthy property in 
its kind to come under the hammer during Novem
ber was the collection of documents, letters, deeds, 
etc., in part brought together by Colonel John 
Moore, an officer in the Republican Army and one 
of the Regicides. This collection was supplemented 
by Sir John Moore, of Kentwell, Suffolk, and, after 
passing through the hands of the late Mr. Hart 
Logan, M.P., was sold on the 29th and 30th under 
the instructions of Captain Stewart. A holograph 
letter of Sir Christopher Wren, anent Appleby 
school, brought ^ 4 9 ;  a letter from Wentworth, 
afterwards Earl of Strafford, July 28th, 1631, ^ 4 9 ;  
a fragment of two pages of the original MS. of 
Scott’s “ Kenilworth,” £ 21  10s.; two letters by
John Bradshawe, who presided at the Trial of 
Charles I., ^ 5 1  ; four documents signed by Oliver 
Cromwell, 1649-51, £ 3 8  12s. 6d.; five letters of 
Lord Fairfax, General of the Parliamentary Forces, 
^44 15s.; two letters respectively by the tenth Earl 
of Northumberland and Samuel Pepys, £ 1 9  15s. 
and ^ 1 9  10s.; and 60 lots, draft letters, etc., by 
Colonel John Moore himself, including his holo
graph will, July 20th, 1649, ,£163 is. 6d. In most 
cases there were portraits. The collection fetched 

.£ 9 5 9  LV5-

T he London sale rooms are now in full swing,
and several good sales have recently taken place

in the provinces, where prices are often
Furniture qlllle as high as those realised in the
„  , , best London rooms. The reasons for
B ric -a -b rac . . ,

this are family commissions and local
interest of a semi-sentimental nature, and the fact
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lli, many large dealers from the Metropolis and 
e|- here having gone to the trouble and expense 
,,l (tending a country sale are determined to pur- 
ho e something, coutc qu'il coiite, so as not to return 
ho e empty-handed.

( h k i s t i e ’s  opened appropriately enough with the 
sal of the art collection of the late Mr. Cosmo 
Moukhouse, art writer and connoisseur, on Novem
ber 14th. There were several other properties in 
the sale. Mr. Monkhouse's collection, like that of 
many another virtuoso, was more conspicuous for 
its eclectic interest than its commercial value. The 
Persian faience and pottery realised the best average 
prices; an early octagonal tile, decorated in the 
centre with arabesques in green, mauve and buff, 
mi a blue ground, and with a long inscription round 
the border, fetched R io .  A Solon ware plaque, 
with a nymph and cupid, signed “ L. Solon,’’ 
Rti 1 os.; and a pair of early Chippendale arm
chairs, with open backs, carved with a scroll at 
top, on cabriole legs with claw feet, reached 
_£35 14s. At a mixed sale on the 22nd, a suite 
of ten pieces of eighteenth century satin-wood 
furniture, with oval cane backs and seats, the centres 
and borders painted with medallions of classical 
subjects ami flowers, realised ^399 10s.; and three 
ivory chairs of Chippendale design, but Indian 
manufacture, R a- ; a l.owestoft tea set, decorated 
with coats-of-arms, R t,7 16s. On November 26th, 
in a mixed sale of lace and bric-a-brac, 5  ̂ yards 
cl 1 dd flemish guipure lace fetched ^28 7s. On 
Friday, November 29th, some fair prices were paid 
fur porcelain, one Dresden group, 6 ins. high, 
making ^37 16s.; while a Dresden crinoline group 
of a lady and gentleman love-making, 7  ̂ ins., 
reached ,£84; and a Sevres sucrier and cover 
,/j34 13s. A pair of small mahogany Chippen
dale settees, with carved legs on ball and claw 
b t, reached R92 8s.; and a walnut wood settee 
1 - legs carved with shells on the knees, on ball 
a  1 claw feet, with the arms terminating in eagles 
li ads, brought ^44 2s.

■ Ie s s r s . F o s t e r , of l ’all Mall, sold, on Nmem- 
t 14th, a pair of famille verte vases, 22 ins. 
I h, enamelled, in panels of equestrian and other 
1 res and a band of medallions and foliage, for 
. 32 18s.; and a pair of Chelsea vases, 13 ins., 
' ited with foliage on red ground, for R j 7 15s.

Vr S o t h e b y ’s , on November 12th, a large and
bahly unique Worcester transfer mug, decorated
a designs by Ross with the arms of the English 

I -emasons and numerous Masonic emblems, also

three brethren in Masonic costumes of the period, 
1760, fetched the comparatively low sum of R 6  5s.

M e s s r s . P h i l l i p s  a n d  N e a l e  sold, at the Bond 
Street Rooms, on November 26th, a carved late 
Louis XIV. period suite of furniture, covered in 
needlework of flower pattern, and comprising 15 
pieces, for ^ 7 14  (rcr illustrations); and a pair of 
4 ft. lead garden figures of girls, Watteau style, for 
R  12! l6s.

A t a sale of the contents of Thackeray’s old house, 
No. 2, Palace Green, Kensington, Messrs. Trolloppe

c h a i r  f r o m  a  l a t e  t o u t s  x i v .  s u i t e  

S O U )  f o r  , £ 7 1 4

made ^  134 8s. for a Louis XV. writing table in 
walnut, finely mounted with ormolu ; and ^84 for a 
Louis XVI. century table in tulip and walnut 
marqueterie, on cabriole legs. A singularly well 
preserved Chippendale bureau book-case, with 
scroll pediment, cornice and .Sheffield-plated drop 
handles of fine design was sold last September for 
^400 at a suburban sale.

At a three days’ sale at 40, Sussex Square, 
Brighton, of the effects of the late William Baines,
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Messrs. Jenner and Dell obtained some good all
round prices, the best being ,£82 for a Chamberlain 
Worcester dinner and dessert service, decorated with 
classic figures in chocolate, with R. W. binns's cer
tificate, giving date as 1806 ; £84 for a pair of bronze 
and ormolu Empire candelabra; £21 for a bow 
figure; £ 52 for a pair of mahogany pedestals, with 
old French ormolu mounts.

M r. F. J. C arter, of Tunbridge Wells, at a 
sale on November 21st, made £ u o  for a French 
clock in a lyre-shaped case of ormolu and Sevres 
bleu du roi china, and with part of movement set 
with old paste diamonds by Finable.

A fine pair of Chelsea vases from Harthill Rectory

¥M M &

SE TTE R KKOM A I .ATE I GUI s  XIV. SU ITE 

S0I.0 F O l i  ^ 7 1 4

sold for £68 5s. on November 12th. At Oswestry, 
on November 16th, some good prices were made 
for Georgian silver. In Dublin, at a sale on 
November i6lh, a pair of Oriental jars, decorated 
with flowers on black ground, fetched £185, 12 
Chippendale chairs £ 7 1 ,  a Louis XIV. black buhl 
writing table ,£14°, a Battersea enamel casket £100, 
and a pair of gilt eighteenth rentury French metal 
wall lights ,£100.

At Edinburgh, Messrs. Dowell sold an eighteenth 
century pedestal sideboard for £50 8s.

A t a sale o f  some o f  the effects of Mr. Macaulay, 
of Red Hall, near Belfast, some line furniture 
changed hands at tantalisingly low prices, according 
to the London standard, if the articles were as 
fine as described, which we have every reason to 
believe they were. The best prices were: Sheraton

wardrobe, £33 12s.; an oak cupboard, 1645, 
£ 29  8s. ; an oak cabinet, carved in relief, £22 is ; 
a fine hall chest, 1681, £ 1 8  7s. 6d. A Chippenda.e 
sideboard and seven chairs cn suite only made 
£ 1 9  8s. 6d.; a Chippendale settee, £ 1 2  12s.; 
two Elizabethan oak chairs, £ 4  apiece. Many fine 
First editions of modern books went much under 
London prices.

T h e  Paris sales during November have contained 
no great sensations, although a good deal of respec
table bric-a-brac changed hands at, in many cases, 
distinctly reasonable prices. On November 8th 
some good prices were made for fine Chinese and 
Dresden China, several pairs of jars of famille rose 
making from £40 to £100. The Dresden figures 
fetched from £ 5  to £20, the latter price being paid 
for a female figure. A fan with Mme. du Barry's 
monogram fetched £24. On November 15th some 
Hispano Moresque ware sold at prices from £ 4  to 
£ 3 5 ;  on the 20th, five pieces of Mennecy china 

fetched £ 9  ; some late Renaissance tapes
tries ranged front £ 5 0  to £120. F'elicien 
Rops still keeps on the upward grade, and 
his prices are well maintained, if not im
proved. On the 26th two old Rouen plates 
realised £22. At the same sale some lots 
nf Louis XV. and XVI. furniture were secured 
for very reasonable sums. A pair of early 
eighteenth century wrought-iron gates from 
Clairvaux Abbey were sold at Troyes last 
month for £568.

On November 19th, at Messrs. 1 Jebcnham 
and Storr’s, a lute (diaries II. chased tankard 

made 50s. per oz,, while a Queen 
Silver. Anne Tankard which had unfortu

nately been recently gilt inside, only 
reached 24s, per oz., although in point of shape, work
manship and hallmarks it left nothing to he desired.

M essrs. Foster 's sale of antique plate on Thur>- 
day, November 28th, revealed a strong tone, and the 
fine pieces fetched top prices. A large quantity "f 
Georgian silver changed hands at about 20s. per 
oz. ; while of the top-priced lots, an old College 
tumbler of Charles II., 1677, 6 oz. 2 dwt., made 
140s. per o z ; a William III. 1699 fluted beake , 
3 oz. 16 dwt., 82s. per o z .; a pair of Queen Ante 
candlesticks, 8 ins. high, gadroon edges and octagi 1 
bases, 18 oz. 10 dwt., 76s. per oz. ; a set of fot r 
Queen Anne circular salt cellars, 1 1 oz., 42s. p< r 
oz.; two Charles II. flat spoons, with chased bowl . 
1674, 3 oz. 12 dwt., made £ 1 6  all at, or near v 
89s. per iiz.; an old Irish square waite,
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,_l i :: dwt., 27s. per oz., and a similar pair,
7 ; across, 35 oz. 2 dwt., 28s. per oz. ; an antique
iea ettle, stand and lamp, 46 oz. 10 dwt., 21s. 6d. 

per z-
Sotheby’s, on November 12th, a pierced ink- 

sl-i . | of' early Georgian date and exceptionally fine 
Wo manship, made £ 1  11s. per oz., and a card 
lm et of about the same period fetched £ 8  is., 
all at. At Phillips, Son and Neales, a two handled 
Sin (field salver on four feet, in fine preservation, 
made ,£18 18s., and several lots of Georgian silver 
between 17s. and 18s. per oz.

At Christie’s, at a sale principally of modern 
plates and jewels, a pair of small octagonal waiters, 
with moulded borders on four feet, only 5  ̂ ins. 
square, by W. Durker, 1760, fetched 33s. per oz.

Some good prices were made in the Provinces for 
silver, especially at the broom Hall sale, com
mencing on November i ith, where a fine set of 
gadroon-edged dishes and covers in Sheffield made 
£30, and a Queen Anne rat-tail spoon fetched ,£3, 
or about 58s. per o z .; an early pierced George 111. 
basket, decorated with medallions and festoons, 
reached 35s. per oz.

At a sale in Dublin about the same date, a pair 
of old Irish candlesticks fetched £ 2 3 ;  a Sheffield 
plated dish ring £ 1 0 ;  and an old silver waiter 
of square shape £ 3 1 .

Messrs. T rolloppe sold, on November 18th, a 
fine pair of Sheffield wine coolers, highly chased, 
fur £24 3s., and an octagonal tea caddy in silver, 
engraved with scrolls and flowers, 1720, for 21s. 
per oz.

At Brighton, on October 23rd, Messrs. Jenner 
ami Dell sold some Georgian silver for good prices : 
though a two-handled goblet, engraved with a coat 
of arms, 1748, seemed cheap) at 17s. 6d, per oz.

At Tunbridge Wells, on the 21st inst., Mr. Carter 
sold about 1,200 oz. of antique silver and some good 
specimens of Sheffield. An early Georgian tea 
ivddy made 19s. 6d. per oz. An urn-shaped wine- 
1 iler of Sheffield plate, in good state, realised 
, 5, and two fine Sheffield salvers, embossed and
1 traved, £ 1 6  and £ 1 5  10s.

There have only been two regular coin sales 
ently, and at neither of them were there any 
ns- sensational prices, although a good 

average was maintained. The auc- 
leers in each case were Messrs. Sotheby.

At the sale of the coins and medals of the late 
W. L. Stradling, and some other properties, the 

• T’glo-Saxon and English examples were the most

prominent, and consequently were honoured by the 
best bids. The two days’ sale returned £818 2s. 6d.

The highest price paid for any individual lot was 
£30 for a “ fine " sovereign of Queen Mary, dated 
1534, weighing 237.I grs., in fine condition; only 
two others of this date are known. £ 1 1  2s. 6d. 
was paid for a fine Cromwell “ broad ” in brilliant 
state, with grained edge by Simon; and £ 5  15s. 
for a penny of Harthacnut struck at Oxford, in 
fine state. A Commonwealth sixpence, usual type,
■ 659, perfect mint mark, only one other known of 
this date, fetched £ 7 .  A fine specimen of the 
Charles 1. Oxford pound piece, i642,m ade£io 15s.; 
a Shrewsbury half-crown of same monarch and date, 
uncommon type, £ 1 7  5s.; a Charles I. Bristol two
pence, no mint mark, £ 8  15s.; a James I. crown 
of second coinage, with rare mint mark, £ 8  as. 6d. ; 
a James I. crown of first coinage, mint mark thistle 
head, very fine, £ 1 0 ;  a Charles 1. Kilkenny or 
Blacksmiths half-crown, struck bv the confederate 
Catholics, £ 5  10s. ; a quantity of seventeenth cen
tury trade tokens, £ 9  10s,, in two hits, 152 in all. 
An interesting item of the sale, though not a high- 
priced lot, were six old Roman coin moulds in terra 
cotta, found in the turbary of Chdton-l’olden, which 
fetched £ 2  8s., concluded the first day's sale.

Two pattern pennies of sentimental interest were 
the first important lots on the second day: one 
struck August 6th, 1830, in proclamation of our 
late Queen and Empress as heiress presumptive to 
the throne, on the accession of William IV., and 
the reverse was struck from the die of the Britannia 
penny of George III.;  it fetched £ 4  4s. The 
other, which made £ 6  10s., was struck on the 
same date, in memory of our late Queen's mother, 
the Duchess of Kent. Both these coins were from 
the Soho mint. A very rare bronzed proof 
Kentucky pattern halfpenny, dated 1796, made 
£ 5  2S. fid.; a fine William IV. pattern crown, 1831, 
by Wyon, £ 9 ;  three pennies of Stephen, Henry VI. 
and Edward IV., in fine condition, made £ 1 1  10s. ; 
an Oliver Cromwell crown, half-crown and shilling, 
1658, by Simon, usual type, a fine set, £ 8  10s.

T iie sale held on November 26th of the collec
tion of H. Temple, Esq., comprised English coins 
only from Henry VIII. to Queen Victoria, and 
realised £487 16s. for 173 lots. The sale opened 
well, as the first lot was the fifth highest priced of 
the day, being a “ fine” sovereign of Henry VIII., 
second coinage of eighteenth year, with mint mark, 
and in very fine state, £ 10  15s. A “ fine ” sovereign 
of Queen Mary, 1553, in fine state, made £ 1 1  5s., 
as against the £30 for the almost unique 1554



The Connoisseur
issue in the Stradling sale; a Charles I. Oxford 
treble sovereign, 1643, £ 1  1 15s.; a Shrewsbury
half-pound in silver, 1642, very fme and unpub
lished, only made £ 3  10s., as against £ 1 4  10s. for 
the Montagu specimen. The Shrewsbury crown of 
the same date made £ 4  14s. A Cromwell half
crown by Simon, 1656, with “ H .l.” instead of 
“ H.l.lb,” very rare for this date, in good condition, 
went for £6 . A hammered silver Charles II. half
crown by Simon, without value or inner circle, 
fetched £ 5  5s.; a very fme William and Mary 1642 
crown, £ 5  7s. 6d. ; a Queen Anne gold five guinea 
piece, 1703, very fine and rare, with the “ Devon
shire” tone, ,£15; a George III. pattern crown, 
1817, by Wyon, brilliant state, £ 5  17s. 6d.; a rare 
pattern shilling, 1764, by Tanner, from the Egmont- 
Bieber sale, £ 3  15s.; a pattern crown of William IV. 
in silver, by Wyon, 1831, ,£9 12s, (£9 in Stradling 
sale); a silver pattern crown of Queen Victoria, 
1845, by Wyon, brilliant state, .£8 5s.; a pattern 
Gothic crown, 1846, by Wyon, brilliant state, £ 8  is.

A t Rollesby, on October 3rd, a gold pound of 
Queen Elizabeth, in fine state, made £ 4 , a better 
price ceteris paribus than the one in the Temple 
sale at Sotheby’s.

At the Broom Hall sale, a number of Bardic 
medals of the seventeenth century fetched from 
£ 2  tos. to £ 4  1 os. apiece.

M e s s r s . G l e n d i n i n g ’s  two days’ war medal sale, 
December 3rd and 4th, again broke several records, 

and clearly shewed the increasing pnpu- 
Medals 'ar|bv ° f  this comparatively recent hobby, 

the total receipts for the two days being 
about £3,000, fairly equally divided. One Naval 
General Service medal, with three bars, Santa 
Margarita, June 8th, 1786 (3 issued), Eisgard, Octo
ber 20th, 1798 (9 issued), and Eurotas, February 
25th, 1814 (29 issued), awarded to Thomas I’rice, 
boatman, a unique medal, and verifier! at the 
Admiralty, made the record price of £75  ; and four 
others, one with two, one with three, anil two with 
one bar, made £ 4 1 ,  £36, £ 5 ° .  and £36 respec
tively. A Victoria Cross and Indian Mutiny medal, 
with three bars, Delhi, Relief of Eucknow, and 
Lucknow, with documents of services and portrait 
of recipient, awarded to Lance-Corporal William 
Goat, 9th I.ancers, went for £ 7 1 .  The very rare 
Conspicuous Gallantry medal, of which only eight 
were issued since it was superseded by the Victoria 
Cross in 1856, the year after its institution, made 
£ 5 9 ;  an Army of India medal, with one bar, Cap
ture of Deig, in mint state, £ 7 5  ; the Gold Peninsular

medal for Salamanca, July 22nd, 1812, with t\ 0 
engagement clasps, Orthes, February 27th, j8 i ., 
and Toulouse, April 10th, 1814, presented to mt 
officer of the Royal Fusiliers, £ 1 1 5 ;  an interest it 
group of six medals for Indian engagements, awarded 
to Private and Havildar Shaick Baddatn, Sapp t 
and Miner, £46. The unique group of four 
medals awarded to Lieutenant-Colonel Galliffe, C.B., 
which were illustrated in our first number, and which 
Mr. Morten had just then recently acquired at 
Messrs. Debenham and Storrs medal sale, again 
changed hands for £500, showing a rise in value 
of nearly 20 per cent, in less than six months— a 
sure sign of the already commented on increasing 
popularity of medal collection among wealthy 
hobby-riders.

Messrs. Glendining’s third day was devoted to 
coins, which will be noticed in Sale P rices.

T he collection of Herr Borneveld, of Bonn, 
which was sold at Puttick’s on November 26th and 

27th, produced several good prices, but 
Stamp a]so several disappointments. A Great 

' Britain 1840 black V.R., unused, wfith 
gum, made £ 7  15s. A Switzerland Geneva 1843 
5 x. 5 c. yellow-green, two left-hand halves used 
vertically on original, and unsevered, a most un
usual example, £ 1 1 .  A Lagos tos. purple-brown 
unused, fetched £ 1 1 — all it w'as worth; and a 
Sierra Leone 1894 one penny on 6d. lilac ami 
green, unused, mint state, £ 4  5s.; a United States 
set of 25 newspaper stamps, 1875-79, 1 cent, to 
60 dob, complete, high values unused, with gum, 
£ 1 4  5s.; a pair of Tobago MSS. Provisional id. 
on half of 6d. orange, £ 4 . Three Antioquia 1868 
stamps made £ 5 ,  £ 6  and £ 8  10s. respectively. A 
complete reconstructed plate of 50 Victoria 1852 
engraved 2d. reddish brown, all fme and good mar 
gins, lightly cancelled, were cheap at £ 1 0  10s., 
and finished the sale.

T he stamp sales for November have not 
been in any way sensational. The principal
feature of Messrs. Puttick and Simpson’s four days 
sale on November 12th to 15th, were the Roumanian 
stamps, of which an exceptionally fine lot change< 
hands at good prices. The best prices realise< 
were: Bavarian unpaid 1895 2 in red on 3 pf., grey 
fine unused pair on entire original envelope, £22 
This is the first time this pair has ever appeare* 
at auction; indeed, only two other similar pair: 
are known. Prussia 1857 2 sgr. dark blue, unused 
mint state, fine vertical pair, £ 25 tos.; Roumania 
Moldavia 1854 81 paras blue on blue, fine copy
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j. o. A collection entirely of unused Roumanian 
si tps fetched ^35, and another of used specimens 
j  j. These two lots concluded the first day.

i'he first good price on the second day was ^30 
fi a Tuscany i860 3 lire yellow, rather heavily 
c celled, but a fine copy. A Cape of Good Hope 
1 n 4d. red, error, fair copy, slightly repaired, ^25, 
u s the only other noteworthy lot that day.

The first special lots on the third day were a 
 ̂erra Leone 1894, water mark “ C.CV halfpenny on 

1 l.d, lilac, unused, in mint state, ^4, and a Swaziland 
1S&9-90 1 os. brown, unused, mint state, jQ4. A 
Transvaal 1876 is. green, fine roulette, on porous 
paper, unused, mint state, very fine and scarce, 
though roulettes wanting at bottom, made jQ 10; a 
New Brunswick 1851 is. mauve, lightly cancelled, 
^Ji6; another similar stamp, ^£11 5s. j a Nova 
Scotia 1851-57 is. cold violet, lightly cancelled, 
^'13 5s.; a similar stamp, purple, £ 1 1 ;  and 
another similar dark purple, large margin, lightly 
cancelled, £ ia -

An interesting stamp came up early on the fourth 
day. The 'Trinidad 10s. green and blue 1896 made 
_£'i is. This stamp is only recently out of issue, 
and a good deal of discussion is rife as to whether 
it will eventually prove scarce or the reverse. A 
strip of three Queensland i860 imperf. 2d. blue 
on small strip of original, ^ 1 7  1 7s. ; a set of twelve 
Queensland 1868-74 reprints in pairs, 10s.; a 
Victoria 1868-81 5s. blue on yellow, unused, with part 
gum, well centred, £ 7  15s. Five Roumania-Mol- 
davia, 1854, 27 paras biack on rose, 81 paras blue 
on blue, 108 paras blue on rose (two of the latter) 
used together on entire original, were not sold, hut 
T175 was privately bid for them afterwards. 
1 turners of Roumania-Moldavia stamps seem to he 
booming them for all they are worth; the real 
bed-rock values of these philatelic black swans would 
he interesting to know.

A t a sale of postage stamps at Berlin on Novem
ber 7th, the best lots were acquired by foreign 
uyers. The best prices made were a pair of 
panish 1851 2 reales 1 9; a Valid 4 cents., 
.7 15s. A complete set of United States I’eriodi- 
ls, in good condition, fetched ^ 1 7  15s. for
mcrica ; a complete set of Tahiti unpaid ^ 1 1  5s. 
r Baris. ^ 1 5  15s. was paid for a double Geneva 
inlP ; £ a 5s. for a Bals Parcels Post. A 
•uinania 1854 54 paras, ^ 10  15s.; a Tuscany 
crazie, ^ 9  5s. ; a Virgin Islands 6d., £̂3 6s. for 

nlland. A Buenos Ayres 5 pesos made jQ 13 10s.,

and a 3 pesos ^ 3  10s.; a British Bechuanaland 5s., 
£ 7  ; a Canadian 6d, black-brown, unused, j£ 4 10s.; 
a Russian Levant 1865 to paras, ^ 4  15s.

Messrs. V entim, Bull and C ooper held two 
stamp sales in November, on the 7th and 8th, and 
the 21st and 22nd, totalling ^1,500 and _£t,8oo 
respectively, or an average of ^ 3  is. and ^ 3  4s. 
per lot. By far the highest individual prices were 
made at the first sale. A few of the most noteworthy 
were an Austrian newspaper stamp, 1851-56, 30 kr., 
rose, slightly cut and used, in entire, £ 7  5s.; 
Roumania-Moldavia 1854, 27 paras, black on rose, 
^£35; the same, 54 paras, blue on green, ,£12; 
the same, 108 paras, blue on pink, ^£25; a fine 
horizontal pair of Saxony, 3 pf., red, 8 gs.; a Spain 
1851 2 reales, red, slightly mended, ^ 1 0 ;  the
same, 1852, 2 reales, red, unused, ^ 1 2 ;  a Sweden 
1872, error, “ Tretio " instead of “ Tjugo,” on ver
milion, unused, ^ 1 5 ;  Switzerland Vaud 4 c., black 
and red, used, in entire, ^ 1 8 ;  Zurich 4 rappen, 
black, vertical lines, ^ 9 ;  a Tuscany 1851 60 
crazie, brick red, £ \ o  10s.; a Wunemburg 1858-60 
6 kr., green, imperf., w ithout thread, unused, £20  7 
Lagos 1885 10s., lilac brown, unused, _£io; a New 
Brunswick is. violet, pierced by dotted post-mark, 
,£10; Newfoundland is., scarlet vermilion, ^ 1 4 ;  
United Slates 1869 15 cent., centre inverted, ,£20; 
British Guiana 1856 4 cent., black on magenta, 

£ ' 3-

A t  the mid-November sale, a Naples half tornese 
blue “ arms ” made ^ 5  15s.; a Ceylon 9b. brown, un
used, nn water-mark, jQ7 15s.; a Mauritius post-paid 
id. vermilion, early state of plate, ^ 5  ; a St. Helena 
perf. 4d. carmine, short bar, double surcharge, one 
18, the other 19, mm. long, £ 10  ios.,torn; a Trans
vaal Queen's head, “ 1 penny” on 6d. black, type 14, 
£ 6  6s.; a Bahamas id. vermilion, water-mark 
“ G. & C.C.,” perf., 14 by 12A, unused, probably 
unique, ^ 1 0  10s. ; a Trinidad “ Lady Macleod,” 
^ 1 0 ;  a Buenos Ayres Steamship 5 pesos orange, 
^ 5  1 o s .; New South Wales, Sydney views, 2d., 
plate v,, pick and shovel omitted, ,£5 10s.; another, 
3d. emerald green, ^ 5  15s.

W e  omitted to state in our last issue that the 
illustration of Turners “ Rockets and Blue Lights” 
was reproduced by kind permission of Mr. Yerkes. 
Mr. Yerkes informs us that the price paid for the 
picture was incorrectly stated.
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y ^ N S W K K S  T O  C '( )R R i:S F O N I)i:\ T S

W k regret to say that we are compelled to 
discontinue giving opinions on objects sent to the office 
ol I III; C o .w o i s s k i 'K. The number sent has been so 
great (anti some of the objects so bulky) that we should 
be obliged to rent a warehouse if wc continued the 
practice.

We beg to say that—
(1) We cannot give opinions as to the v a i . p k  of  

pictures, china, or other objects that must be seen to be 
valued, though wc will do our best to answer other 
questions about them.

(2) Wc cannot, as a rule, answer questions through the 
post.

(3) ^  e c'antlot recommend firms. ( lur advertising 
columns are a sufficient guide in that respect.

K- I).— Your question as to a handbook on pewter was 
answered last month. Whether it should he kept bright or not 
is a matter of taste, Imt in our opinion it should he cleansed from 
time to time. The best way to clean it if dirty i> to put it in a 
pickle of salt and sand mixed with water.

W. K. \V. —  from your description the figure appears to lie 
one ol a set of four, probably Dresden, or ixjssibly Sevres. It 
may lie old or quiteimodern.

M. II. (Leerls).■—-(1) The vases of which you send a photo
graph are pro he. lily Oriental. They may, however, lie Lmves- 
t"ft or possibly Chelsea. They are apparently very good ones. 
(21 We do not know of any hook that would help you in tracing 
the origin of the picture.

E. T. I!.— The Imwl you describe would seem to lie Amstel 
ware. It may, howe'er, lie Limhaeh (Saxe-Meiningen) or even 
Worcester.

“  St. M At< 1 1N ” (( ainborne).— (1) The |irint you mention is of 
no value. (2) An article on cameos will lie published in nil 
early number of Tim Connoisskur.

( . J. B.—  II the painting is of as fine a quality as you say the 
absence of signature is scarcely material. Van der l leydenh y 
no means invariably signed. His figures were always painted 
either by \ an der Velde or Lingelbaclr. If the frame appears to 
belong to the picture and is old, that is all in its favour.

J. K. (West Worthing).— The pewter plates are no doubt < f 
the time of Charles I. Much Caroline pewter has silver marl, i 
on it. The Royalists that melted down their family plate fie 
the king were presented with exact replicas, marks and all, i 
pewter, as a pledge that when the king came into his own again, 
the pewter should lie replaced by real silver; a pledge, by th • 
way, that shared the fate of most Stuart pledges.

B. II. J.— The artist, engraver, ami publisher of your colmu 
prints are all well-known and of good standing. The sane- 
artist (J. A. Atkinson) painted the “  Battle of the Nile ” and other 
works of a similar nature. The prints are probably fairly 
valuable. ’ ‘

II. C.— The piece of plate yon describe is foreign. As there 
are between 5,000 and 6,000 foreign marks, it is very difficult 
to identify them. The crowing cock is the Baris mark.

F. II. (l)artford).— We fear the hook is of no value.
S. G. M.— The picture of Mrs. -Siddons as the Tragic Muse- 

in the possession of the Duke of Westminster and that at the 
Dulwich Gallery are replicas, and were both entirely painted by 
Sir Joshua Reynolds. Mr. Algernon Graves informs us that 
there are records in Sir Joshua’s books confirming the authenticity 
**1 both pictures. The matter is fully gone into in Volume III. 
of Graves and Cronin’s “ History of Sir loslma Reynolds’s 
Works.” ' >

Q U E S T I O N S
R. D. wants to know how to restore a piece of old silk 

embroidery, the background of which is splitting.

II. I . S. wants to know- where he ran find photographs of ihe 
ohl London inns, in whose history he is interested.

A. I I. wants to know where he can see one of the fa csim ile  
engravings of the American Declaration of Independence.

G. W. Y. has a portrait by Sir Godfrey Kncller, of a gentleman 
dressed in a red cloak, blue lined, and showing a white ruffle. 
He will he glad of any information tending to establish the 
identity of the portrait.

G. W. S’ , also enquires whether there was anything s)iecial 
about the Pantomime Ballet at Covent Garden of “  Achiile and 
Diademe,” wherein Mm. D ’Egville and Deshaves performed, as 
he has a painting of it by Sir Robert K. Porter."

L. B. M. some time since picked up a miniature on ivory of 
the Princess Sophia of Hanover. She is dressed in a white 
dress with coloured rihlion and lace round the neck and a sash. 
On the hack is written “  Pile Hercules Collection ”  sealed series, 
and ihere is a seal with two figures on it partly obliterated. Can 
anyone explain the meaning of the words?

J H E  Editor 7i't// be alad to comider s/ingestions for articles and their illusti aiion, 
or to read typewritten M SS. lie  out not undertake to return unaccepted MSS., hut, 

7v/ten a stamped and addressed envelope is enclosed in the same cover as the MS., he svitl 
do his best to return it. A ll communications must he addressed to THE CONNOISSEUR 
Office, 3 7 ,  A'ing Street, Covent Garden, Loudon, il'.C .
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COLLECTIONS 
V IS IT E D

T HE SOLON C O L L E C T IO N  OF PRE- 
WEDGWOOD EN G LISH  P O T T E R Y  
BY T H E  C O L L E C T O R  P a r t  II.*

T h e  series of “ slip decorated pieces ” 
takes us back to a much earlier period than the 
English delft with which we concluded in Decem
ber. They are not unworthy of the attention of 
one who values, in ancient pottery, powerful effects 
of colour displayed upon robust shapes. The work
manship is rude, as befits the coarseness of the 
materials employed. But in the very selection 
of these native clays and metallic ores, made use 
of almost in their natural state; in the decorative 
instinct which has guided the untutored hand of 
the potter, bent on embellishing his work to the 
best of his ability, we find a technical soundness 
coupled with an originality of treatment seldom to 
be seen in an equal degree upon earthen pots of 
such a modest order.

In the early Staffordshire pot works the process 
of slip decoration seems to 
have long been employed 
in preference to all others.
The “ slip ” was made by 
diluting clay with water 
into the consistency of 
a batter. By pouring 
out the liquid through a 
quill into cursive jets or 
separate dots upon the sur
face of the piece to be 
d e c o r a t e d ,  f a n c i f u l  
raceries were formed, the 
dour of which con

sisted with that of the 
■ .round. Highly conven- 
onal flowers, heraldic 
evices, and grotesque 
,ures constituted the 
ock of ornamental mo
ves at the disposal of

* Part I. .appeared in T im  C o n - 
ISSEUK for December, 1901.

F.

the slip decorator. The particular pieces for the 
adornment of which he reserved his most ambitious 
efforts were the Tyg and the Show-dish,

The Tyg was an antique institution in Stafford
shire, its name being derived from the Saxon Tigcl. 
This vessel was used to brew the possci on festive 
occasions. It urns provided with three, four, or 
more sets of handles, so when it stood in the centre 
of the table the guest whose turn it was to drink 
out of it could take hold of the Tyg by the handle 
that was in front of him (No. i.). When intended 
for presentation, the pot was “ slipped on ” round the 
rim with the Christian name and surname of the 
party-—generally a good housewife— to whom it was 
dedicated (No. ii.); the broad letters of the in
scription, studded over with minute dots, formed 
the most effective part of the decoration. The 
ingenious dispositions of the handles were modified 
according to the fancy of the maker; some of their 
numberless varieties are illustrated in my collection.

The Show-dishes, as they may be called— for
they displayed a style of 
decoration so elaborate as 
to make them, surely, 
too good for use— were, 
as a rule, presentation 
pieces, and had, perhaps, 
a special destination. In 
Germany, large dishes of 
the same period were 
called “ wedding dishes.’’ 
In the wedding festivities 
of the middle class the 
dish was placed upon a 
table at the entrance of 
the banqueting-room. As 
they came in, all the 
guests were expected to 
deposit into it such sums 
of money as they chose to 
contribute towards the 
cost of the entertainment 
and the benefit of the 
newly - married couple.

opxrig!;' by j  f  Herbert Baily in the United. States of America, May, 1901.
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The same custom prevailed in England for a long 
time.

A common potter of no better or worse ability 
than the majority of his mates, has, however, made 
his name almost famous in ceramic history by 
affixing it very frequently upon the works of his 
hand (Xo. v.). Thomas Toft long worked in the 
Potteries— the name is still a common one in the 
district— but we have good cause to believe that, 
like many of his brother-craftsmen, he tried his for
tunes in more than one place, ft is not possible 
to localise the spot on which his signed dishes were 
made; all we can say is that the greater number 
of them have been found on the borders of North 
Wales, where common pottery was extensively made 
at the time. A real “ nest ” 
of these dishes may he 
seen in Chirk Castle, near 
Ruabon, where they have 
remained undisturbed ever 
since they left the makers’ 
workshop. They comprise 
2 Thomas Toft, i Ralph 
Toft, 2 Charles Toft, 5 
Ralph Simpson, 1 William 
Taylor, and a few unsigned 
ones. The conclusion one 
may draw from the presence 
of so many specimens in 
a castle, the owner of which 
had certainly not collected 
them for the love of their 
uncouth look, is that they 
were the tribute in kind 
that the potters of the 
neighbourhood had, accord
ing to a long-established 
custom, to present once a 
year to the Lord of the 
Manor. Chirk Castle was 
the seat of Sir Thomas 
Middleton, Lord Mayor of 
London at the time of the Revolution. The 
subject represented upon one of the dishes is King 
Charles in the tree, flanked right and left with the 
lion and the unicorn; in this we sec a direct homage 
to the staunch loyalty from which Sir Thomas Mid
dleton never swerved at the most critical moments 
of his life.

Slip decorated cradles (No. iii.) were occasionally 
made and inscribed with big letters as christening 
presents. Drinking jugs and mugs, having had to 
stand a free use, are now rarely met with; the one

in my collection is one of the very few that h a t ; 
survived rough treatment.

At a later period decoration was no longer left 
to the fancy of the workman. Into the form upon 
which the clay was to be pressed to the shape of 
a dish, the ornamental subject wfas engraved in a 
broad outline, which, of course, came out in relief 
upon the piece. The remaining part of the work 
was simply to fill with coloured slips the fields 
marked out by the raised lines (No. vi.). Such a 
process admitted of an unlimited reproduction of 
the same subject, and we find, consequently, many 
replicas of the same dish.

Marbling the surface with slips of contrasting 
colours was generally adopted in the manufacture

of popular ware. Narrow bands of yellow an 1 
brown colour were trailed through a quill upon 
the clay still in the wet state; then with a piect 
of leather, indented at the edge, the horizontal strip> s 
were combed down in a vertical direction, after tli 
method still used for “ graining” by the hous 
painter. I have often heard old inhabitants of th r 
Potteries say that, in the time of their grandfathe ■ 
there was scarcely one piece of household crocker 
in town or country, which was not marbled in th. 
manner. At the present day, excavations made c :
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the site of some old pot works will bring to light 
enormous heaps of fragments; but a perfect specimen 
of marbled ware is no longer to be obtained.

The red tea-pot and cream-jug shewn in No. iv. 
call to mind the name of the Elers, of whose style 
of manufacture these diminutive pieces have long

No- V . — TOFT DISH

been thought to be the sole representatives. We 
need not repeat here the well-known tale of the 
difficulties which the Elers had to contend with in 
that far-away land of the Potteries between the year 
1690, when they came to settle among the rustic 
and boorish pot-makers of Burslem, anil 1710, the 
approximate date of their departure. But we must 
once again lay stress upon the influence that 
the highly-refined productions of the aristocratic 
foreigners were bound to exert, and have, in effect, 
exerted, upon the transformation of the coarse ways 
and means of the traditional trade of the district; 
that influence can never be over-estimated. Before 
the arrival of the Dutch brothers nothing was made 
there but heavy vessels of brown and yellow marl, 
shining with a thick coating of galena; when they 
left the place, the making of a light and brightly- 
coloured earthenware, neatly stamped over with 
sharp relief, and a curious white stoneware, thin, 
delicate, and smeared with a salt-glaze, of which 
they had brought the secret from their country, was 
in full swing in the local pot works.

Even in our days of universal improvement an 
Elers red tea pot commands the admiration of prac
tical potters; a select example should be one of

the glories of the collection. The fine texture g :' 

the well-levigated clay lends itself to the practice 
of a skilful workmanship. A  cover fits into its 
groove with such perfect accuracy that the two 
parts could not meet more truly had they been 
turned in metal. So dense is the material that 
it can receive a polish equal to that of porphyry, 
I have myself tried the experiment with complete 
success. Let it be understood that I am referring 
to the rare specimens that may be, with certainty, 
attributed to the Elers. As the ware continued to 
be made many years after they had left the Pot
teries, only a very few among the immense quantity 
of the so-called Elers tea-pots still extant in the 
collections may be considered as the work of their 
hands. They are never marked; perfection of 
manufacture is the safest guide to identification; 
however skilfully made, a mercenary imitation always 
keeps at a respectful distance from the original piece 
which has been taken as a model. Choice examples 
of their work may be seen in the continental 
museums, where they are invariably mistaken for 
Chinese buecaros and Bottger’s red porcelain.

The simple method of ornamentation adopted by 
the Elers, which consisted in stamping minute reliefs 
over the field of the piece by means of metal seals, 
has been followed by Astbury, Twyford, and other 
of their imitators. Its use was, however, extended 
by these latter to the decoration of glazed earthen
ware of various colours. No. vii. is an example of 
the application of red reliefs upon yellow ground;

No. V I . — Sl.IP DKCORATKD DISH
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i No. vlii. of white upon dark red. The tea-pot 
,o. ix.) shews, besides white parts raised upon 
ground of a bright ochre yellow, the introduction 

i spare touches of “ clouded ” brown and green 
1 1azes. Of such works, all of an early period, a 
v eil-defined group may be formed.

No. V I I . — CH.AZEI) EART1IKKWARE 
WITH STAMTF.I) ORNAMENTS

Want of space does not allow me to give to the 
important subject of English “ salt-glaze ” the full 
treatment that it demands. The foremost quality of 
the ware is, in my estimation, that it is eminently 
English in character. It matters little whether the 
method of glazing with salt did or did not originate 
in England— as a matter of fact, I have demon
strated elsewhere that it was imported from Germany, 
and that the Elers introduced it into the Potteries—  
one point remains undeniable: it is that, by a new 
combination of technical processes and the uncon
ventional taste displayed in their application, the 
Staffordshire potters succeeded in producing a ware 
which, in outward appearance, differs altogether 
from anything ever made in other countries.

A

N'o. IX.— 01.D BURSI.F.M TEA -TOT

Salt-glaze ware realised, in its chief features, 
most of the desiderata of the times. The body was 
white, hard, translucid in the thinnest parts, and 
it could be worked into a great levity of structure; 
the glaze was bright, thin, and colourless. The 
peculiar way in which the pot-maker proceeded in 
the making of objects, always of small size, im
parted to the work a striking look of originality. 
Calling in the assistance of a modeller was then 
an unknown practice. The moulds were not taken 
from a model in full relief, as was done in after 
times, but carved out of several pieces of dry clay, 
each portion being sunk and engraved, after the 
manner of die-sinking, with elaborate designs only

No. VI I I . — ASTIIUKY WAKE

one degree removed from the crude naivete of the 
slip decorator. Pitted together accurately, the 
separate shells formed the complete mould. Before
being used it was fired in the oven. To obtain a 
proof out of the mould, slip was poured into it, and 
allowed to stay until a sufficient thickness of clay 
had adhered to the sides by absorption. The super
fluous slip having been rejected, the proof formed 
of the partly-solidified deposit, gradually dried, con
tracted, and could then be taken out of the mould. 
To the use of this process, called “ casting,” is due 
the wafer-like appearance of the early salt-glaze; it 
has now become generally employed, but we do 
not know any other instance of its application in 
Europe to the manufacture of pottery at a cor
responding period.

Costly china and silver plate graced the board of

8 1
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the wealthy; upon the table of the middle class 
families dainty salt-glaze appeared as a welcome 
substitute. We cannot estimate the success it ob
tained from the comparatively small number of 
specimens that have come down to u s ; the ware 
was extremely fragile and, besides, quickly went out 
of fashion. It is from the extraordinary number of 
models produced during its short vogue that we may 
realise how considerable the demand for it must 
have been at one moment. The variety of those 
models is, indeed, endless. Not to speak of the 
pieces of a purely ornamental character, one 
may say that there is scarcely any subject in the 
animal or vegetable kingdom that has not been turned 
into a tea-pot or a jug by the mould-cutter {No. x.).
I shall not attempt to enumerate his fanciful con
ceptions; any selection made from among the best 
types would give but an inadequate idea of their 
surprising eccentricity. The illustrations given here 
are but a few odd representatives.

In No. xiii. we have, perhaps, the most ambitious 
piece, as to size and decoration, of the art of the 
salt-glaze potter. It was made on the occasion of 
the Portobello victory, and has a full-length 
figure of Admiral Vernon, with the royal arms. 
Another mug of large size, which might be attributed 
to the same wrorker, bears a Toft-like interpretation 
of Hogarth’s “ Midnight Conversation ” (No. xii.). 
The coat-of-arms of Leveson-Gower and of three 
other Staffordshire families are embossed on the 
sides— a rare instance of a salt-glaze model having

been placed under aristocratic patronage. An 
interesting document for the history of the trade 
will be found in the brown and white bowl illus
trated on page 85 (No. xvii.). It is the only

No. XI.  — E N A M E L L E O  S A L T  GLAZE

example I know of the patent taken in 1732 by 
Ralph Shaw, of Burslem, on the strength of which 
he attempted to prevent all other potters from 
making salt-glaze w'ares.

No. X . — SALT G L A Z E  TE A-PO TS
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The Connoisseur

Among the many decorative processes employed 
in connection with that manufacture may be men
tioned piercing, engine-turning, basket work, 
marbling with coloured bodies, etc. The latest 
achievement was the introduction of enamel paint
ing (No. xi.). So attractive were the results 
obtained in that way that it was thought it gave to 
painted salt-glaze a chance to rival expensive china. 
Hut to compete against the charms of real porcelain 
and struggle against the abundant supply of it that 
was being thrown on the market was a hopeless task, 
so it was soon all over with the temporary success of 
the substitute. From that moment the industry sank 
into rapid decline. The heavy shapes and common
place ornamentation of the late productions have 
little in common with the dainty forms and 
quaint embossments of the wafer-like pieces of the 
outset.

A collection limited to the illustration of the 
innumerable varieties of Fmglish salt-glaze would be 
a revelation to many a ceramic connoisseur. He 
might find an inducement to form such a collection 
in the knowledge of the fact that in these days of 
artful shams and fraudulent impositions, it is, per
haps, the only kind of pottery which has not yet

tempted the forger; any specimen of it can, there
fore, be purchased in full security.

No. XV. — EARTHENWARE WITH COLOURED GLAZES

More plentiful than those of any other branches 
of the early manufacture are the remaining examples 
of the cream-coloured ware and of the various 
specialities related to it. With the discovery of
T. Aslbury and the introduction of pounded flint 
into the composition of the body, common earthen
ware had entered the course of improvements which 
brought it gradually to its present state of perfection. 
Originally made in conjunction with the salt-glaze 
ware, the very same models and moulds were used 
for the cream colour, but with a very different result. 
The dulness and monotony of the white stoneware 
was replaced, in the latter case, by a harmonious 
blending of brightly-coloured glazes. In some cases 
the precious finish of the workmanship, coupled 
with the fascinating play of transparent enamels, 
render an earthenware piece worthy of the praises 
accorded only to the most attractive productions of 
the ceramic art (No. xv.).

The stamped ornamentation was still currently in 
dulged in. A fair imitation of tortoise-shell wa- 
obtained by splashing the surface with manganes' 
and letting the colour run down into the melting 
glaze. “ Clouded ware ” was also the cream colour 
partially enlivened with dashes of variegated colour 
(No. xvi.). The brilliancy of the green and yello' 
enamels was so well displayed in the presentmen 
of fruits and vegetables, and so great was the deman' 
for models of that sort, that there was a Melon 
a Cauliflower, and a Pineapple ware, of which 
considerable quantity must have been produced.

8 4



The Solon Collection

Agate ware— a technical triumph of our potters— brown and yellow clays, so as to form a solid block. 
Out of that block thin slices were transversely cut 
by means of a brass wire. Pieces could then be 
constructed by carefully applying these thin bats, 
marbled and veined throughout like a precious stone, 
against the sides of a mould (No. xiv.). A covering 
of blueish glaze still more enhanced the attractive
ness of the general effect.

To pass from the fabrics just described to the 
far-famed Queen’s ware would seem quite a natural 
transition. But as to speak of one of the achieve
ments of the greatest English potter would be to 
overstep the limits imposed t:o a collector of pre- 
Wedgwood pottery, I shall bring here to an end 
this imperfect account of an incomplete collection. 
My sincere wishes are that the reader may feel in
clined to supplement these terse notes by the study 
of the standard works; and if, peradventure, he 
undertakes to bring together, in an unbroken con
catenation, the productions of our national ceramic 
art, he may— more fortunate than I have been my
self— succeed in filling the gaps still left open, and 
replace the “ missing links ” in the discontinuous 
chain of object evidences.

No. X V I I . — SHAW’S PATENT HOWL



T
h e  a r t  o f  a r t i s t i c  a d v e r t i s e 
m e n t  IN T H E  e i g h t e e n t h  
C E N T U R Y  BY JOSEPH GREGO

A f a v o u r i t e  branch of collecting in the 
palmy days of the eighteenth century was the gather
ing together of what are usually described as 
“ Bartolozzi tickets.” Under this general head were 
included those elegant “ artistic trifles,” the “ benefit 
tickets,” executed con amore by Bartolozzi and his 
“ school ” for their compatriots, the musical pro
fessors of both sexes; “ admission cards,” all 
designed in graceful classical taste, for concerts, 
balls, masquerades, and the like: an extensive sub
ject, much esteemed by well-known dilettanti col
lectors, like Walpole and his friends, who were 
indefatigable in seeking 
rare examples for their 
own scrap books and folios, 
or to enrich the collec
tions of their intimates 
who cultivated the same 
pretty hobby. The names 
of collectors who followed 
this branch of acquisitive
ness have been associated 
with their treasures, like 
Horace Walpole, Lord 
Orford, the cultured her
mit of Strawberry Hill 
and St. James's Square,
Thomas Walpole, w'hose 
name is found written on 
the backs of numerous 
choice and costly exam
ples, rare proofs which 
were secured for his pri
vate collection ; and fore
most to everyone familiar 
with the topic, the name 
of M iss Banks will present 
itself in this special con

nection, for this enthusiastic collector, the sister 
of Sir Joseph Banks, was in her day notorious 
for sparing no pains or expense in amassing the 
large collection w'hich constituted the hobby of 
her lifetime, and was presented to the British 
Museum in 1818; “ well worthy of special and 
careful attention,” wrote the late Andrew Tuer 
in his monograph upon “ Bartolozzi and his Works.” 

Many famous collections are recorded in the 
annals of the auction rooms; the sale catalogues of 
great collections prove that fine and scarce tickets 
fetched considerable prices at auction at the close 
of the eighteenth century, running into pounds for 
“ excessive rarities.” In later days, the Warwick 
sale, at Sotheby’s, was rich in picked examples; 
at Christie’s, the Ducal collection, formed by F.

Bartolozzi for his patron, 
the Duke of Lucca; and, 
in the same category, the 
Bessborough and Ponson- 
by collections, similarly 
formed by the artist him
self, a labour of love and 
also of profit; and for 
those fair patronesses of 
art, the Duchess of Devon
shire, Lady Georgiana 
Spencer, her sister, Lady 
Duncannon, and other en
couraging friendly patrons 
and patronesses belonging 
to the wealthy Earls of 
Spencers families, and 
similar collections, abun
dantly rich in the best 
examples, from which the 
present writer's collection 
has been gathered— all 
demonstrate the old- 
fashioned vogue for these 
artistic souvenirs.

These dainty smallMCSINKSS CARD OK AN ENORAVER AND PRINTER
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A rtistic  Advertisement in the Eighteenth Century

n • .rials of eighteenth century productions prove 
t native appreciation of fine art, which in
s 1 emulation amongst collectors of the epoch 
j, uestion. A propos of the special “ ticket”
c uted for the Lord Mayor of London, 1775,
| his friends, Cipriani and Bartolozzi, we have 
tl, ■ interesting evi
dence of John Wilkes, 
v. ho wrote to his 
f r i e n d ,  “ P h i l  o- 
Wllkes ” (Samuel Cut- 
ler):— “ Permit me to 
send you a Ticket, 
in which 1 was con
cerned, for the Easter 
Festival of my Mayor
alty. I saved it from 
the wreck of those 
despoiled by door
k e e p e r s ,  
o p i n i o n ,  
honour to
great artists, Cipriani 
and Bartolozzi, and to 
a country which dis
tinguishes their merit, 
and I hope will emu
late it.”

For the moment we 
leave the considera
t i on of  M a n s i o n  
House tickets, and 
that much - desired 
work of art, the ori
ginal diploma of 
membership of the 
Royal Academy of 
Arts, still used by ibe 
Academy, which ac
c o r d e d  i t s  f u l l  
honours to Cipriani 
■ nd Bartolozzi, the 
■ 1 lists who conjointly 
xecuted this work, 
gether with similar 

masterpieces of cog- 
''".e interest. The present paper is directed to illus- 
■ ating a phase of the same subject, demonstrating 
iat the value of “ artistic advertising ” by the most 
■ hned graphic arts was popularly recognised and 
predated in the eighteenth century'. So marked 

1 s the merit of these productions, that although 
1 nose artistic plates have found but few successful

successors or imitators, the originals have been used 
over and over again by later generations, proving 
that while the excellent qualities of these produc
tions have happily preserved the originals from 
oblivion, later artists have not been fortunate in 
emulating the works of Bartolozzi and his school

to the extent it was 
fair to anticipate. 
The foremost argu
ment amongst collec
tors in this relation
ship is found in the 
circumstance, as con
cerns Bartoloz.zi him
self, that these tickets 
were the actual handi
work of the artist. 
His larger plates bore 
his name, but it urns 
understood they were 
practically the out
come of his school. 
The forwarding work 
was assigned to his 
numerous pupils, llar- 
tolozzi finishing the 
plates in his own in
imitable and masterly 
fashion. With the 
“ small deer ” of 
“ tickets ’’ —  for the 
most part executed in 
the friendly spirit of 
p a y i n g  h o m a g e  
through the medium 
of Bartolozzi’s own es
pecial art to sister 
arts which he loved—  
it was for art's sake 
the artist laboured at 
his very best, these 
beautiful productions 
being actually gra
tuitously presented by 
the artists to their 
countrymen, who were 

delighting by their talents the British public, whose 
purse-strings were loosened to reward their profes
sional services. Considerable sources of profit w ere 
the benefits liberally accorded to singers, musicians, 
and dancers. In thus effectively promoting the popu
larity of professional benefits, and no less in the great 
cause of charity, Bartolozzi’s graver was always freely

'
I1

C a t a l o g u e  o f  C a p i t a l  D r a w in g s  ,

A D V E R T I S E M E N T  UY A. TOCO I l-'Ok AN EXI I t l l l TI ON OK 
DRAWINOS A ND S A LK IIY AUC T I O N,  17 S j  

/  , ii! i y  M essrs. C h r ist ie , M anson  /I :v'.'/s
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The Connoisseur

at the call of beneficiarcs. When enlisted in con
ferring benefits of this nature, the artist worked at 
his best, with an enthusiastic glow in his bosom, 
which seemingly extended to his etching point and 
his graver alike; and, time being valuable, it is 
understood that the slight designs in most cases 
were sketched with the point direct on to the copper, 
much improved in the process by Bartolozzi’s trained 
hand— for he was an admirable draughtsman—  
etched, bitten in, and finished off with the burin 
with incredible celerity. It is recorded that many 
elaborate plates, finished to perfection, and full of 
marvellous handiwork, were begun in the morning, 
and completed before Bartolozzi allowed himself to 
take his well-earned rest. In the whole series, 
amounting to hundreds, the technique is absolutely 
perfect, the hand and eye were equally secure, no 
evidence of hasty execution is discernible, while the 
“ finish ” is always exquisite and master-like. In 
executing these small chefs d'ccuvrc, Bartolozzi 
realised and revelled in his own exceptional genius 
and his unmatched proficiency in craftsmanship; 
he was stimulated by the manipulative cunning of 
his hand, further knowing full well, by experience, 
that trifles, apparently thrown off spontaneously and 
without effort, would be sought with enthusiasm by 
his admirers in the fashionable world, and bring 
profit to his musical friends; while it may be seen

from his own letters that tickets were paid for at 
prices which may be reckoned fabulous and out of 
all proportion to the brief space of time involved 
in their incubation. For instance, he mentions that

C R E S T S  E L L E R ,  L u ^ u H i U

BUSINESS C A R I ) O F  A PRTNTSK LLE R

- w ,

BUSINESS CARD OK A PICTURE-CLEANER A N U  RESTORER 
The O r ig in a l p r in ted  in Colours

his friend Dr. Burney, author of the “ History of 
Music,” had to pay 100 guineas for three plates still 
in the famous Burney collection, illustrating the 
history of the stage, dramatic and lyric, a greatly 
valued collection, rich in artistic and illustrative 
materials, which, like Miss Banks’s similarly interest
ing and extensive collection of tickets, was happily 
bequeathed to the Print Room of the British 
Museum. The example of Bartolozzi stimulated the 
most accomplished of his pupils to professional 
emulation, and it may be ascertained that the 
“ benefit ” and “ charitable ” tickets engraved by their 
hands are distinguished by similar proficiency', and 
worthily sustain the traditions of the master for 
classical grace, feeling, and the highest artistic 
achievement, executed with dexterous facility.

The zeal which Bartolozzi and his followers threw 
into their productions for the benefit of their music. 1 
compatriots extended to the invitation tickets and 
address cards, also executed con amorc for brother- 
of the brush and graver.

Poggi, one of Bartolozzi's numerous pupil . 
designed elegant fan mounts in the chaste classic, 1 
taste. His versatile accomplishments in the graph 
branch included etching and stipple engraviri; 
A. Poggi’s name occurs as publisher of his ow 
engravings. Amongst the artistic souvenirs of th 
early days of the historical auction rooms of Messr
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Q,< ie, Manson, and Woods is the rare ticket of 
at don to an exhibition of fans held in 1783,
w the firm of Christie and Ansell occupied the
„r room in Pall Mall, at that date recently 
vn ed by the original Royal Academy. The ticket 
in iuestion came from the comprehensive col
ic lion of his own 
ui ,ks formed by Uar- 
tolnzzi for the Duke of 
Lucca, and is obliging- 
]v lent to T he C on
n o i s s e u r  for reproduc
t i o n b y  M e s s r s .
Christie, Manson, and 
Woods (see 
I; will be seen that 
a charge of one shil
ling was made for 
the original, which 
was given as the frontis
piece to the catalogue, 
and entitled the holder 
to admission through
out the exhibition:
“ Catalogue of Capital 
Drawings, original De
signs of Fans, etc., the 
property of Mr. Poggi, 
to he exhibited at the 
Creat Room, late the 
Koval Academy, Pall 
Mall, on Monday, the 
17th March, 1783.

“ .V./>\ —  The first 
hundred l.ots will be 
sold by Auction with
out reserve by Messrs.
Christie and Ansell, on 
Riturday, the 29th 
March.”

Amongst business- 
I e designs is the 
< cdication to Ccorge, 
l’1 nice of Wales, exe
‘ 'ted for John Bell's tasteful pocket edition of 
t knkespeare, produced in 1788, The design intro- 
1 es the Prince's plumes, and the figures represent 
' Muses of Poetry and Painting. Of the same

ler are the invoice headings executed for the 
' rcester China Works.

\nothcr tradesman’s ticket is the design of a cherub 
' ’.ring Mercury’s winged cap, indicative of his travcl- 
I g exploits, unloading a bale of merchandise from

distant lands, while another cherub is taking account 
of the contents and setting down the total. A proof 
ticket in my possession evidently advertised an artist’s 
colourman ; a cherub is grinding colours, Mercury’s 
caduceus by his side indicates his wide travels; 
another cherub is drawing, with a palette by his side,

practically applying the 
artist’s materials to 
their purpose. A 
panoramic view of the 
Thames in the back
ground introduces St. 
Paul’s Cathedral, Lon
don Bridge with the 
shipping, and the 
Monument, with the 
Tower of London in 
the distance.

In the characteristic 
little cut designed for 
the title page of “ An
tony Pasquin’s Satires,” 
we have Puck, the 
Spirit of Mischief, 
raised upon a pedestal 
formed of volumes of 
Pasquin’s “ Satires ” 7 
Minerva's Bird of Wis
dom has settled upon 
his two-eared jester’s 
cap ; Puck is protect
ing himself from the 
fierce sun rays beneath 
the shade of his um
brella, while the sati
rist’s sharp quill points 
are dipped in gall to 
enhance the bitterness 
of his shafts. The card 
advertising “ Thomas 
Burnham, Bookseller, 
Northampton,” in the 
Bartolozzi taste, intro
duces a pile of books 

with the figures of three studious cherubs busily 
reading (see page 93). This may be esteemed as an 
appropriate notion for a bookseller’s address card. 
A more ambitious address card is the graceful 
drawing by T. Stothard, R.A., the tasteful artist 
who excelled in these compositions, and is engraved 
by W. Skelton. This design introduces the sister 
Muses of Painting and Poetry, who appropriately 
take the lead in these productions. These

to
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The Connoisseur

symbolical figures support a scroll advertising 
Macklin s “ Poet’s Gallery." Engravers, printsellers, 
picture-restorers, drawing masters, and art associa
tions, like the publishing faculties, were eager to 
secure the advantage of obtaining artistic “ address 
cards" to advertise their professional headquarters; 
for the illustration of the present paper typical 
specimens of each category have been selected for 
reproduction.

Strephon and Chloe were enlisted into the service 
of advertising artistically by the same graphic 
methods the business of “ Susanna Burchett, late 
Miles, Engraver and Printer, 98, Borough ” (see 
page 86).

It is appropriate to find D. Orme, “ Historical 
Engraver to His Majesty and H.R.H. the Prince of 
Wales,” advertising his address, Old Bond Street, in 
the allegorical taste. The Muse of Painting is rep
resented at an easel; a cherub floating above is 
crowning the Muse with a wreath of laurels, and at 
the same time supporting the prince's coronet; the 
royal crown is held aloft by a companion cherub, 
further furnished with Fame’s trumpet. Amongst 
the figurative accessories, “ Industry ” is typified by 
a bee hive, and a pyramid shows “ Stability.”

Three artists were conjointly employed to produce 
a picture restorer’s address card: H. Tresham, R.A., 
invt., E. F. Burney, delt., and M. N. Bates was 
the engraver. The Muse of Painting is endeavour
ing to ward off from a painting on an easel the 
destructive attacks of Time, armed with his scythe, 
literally hacking away at the canvas (see page 90). 
The inscription on this card, which is charmingly

t

printed in colours, informs collectors that “ F. B ite 
cleans and restores oil paintings, 43, Berners Street.’’

‘ ■—■ -V* *11 IhW 5du* Prawn. ■ *—  - t < .
. fr . ' ’ .

BUSINESS T I C K E T  O F  AN ENCKAVER, I’ UIII.ISIIER, I’ RINTSF.LLER, 
P I C T U R E -D E A L E R ,  ETC. FROM  W A L P O L E ’ S CO L L E C T IO N

The address card of “ Richard 
Collins, principal enamel and minia
ture painter to the King, by his 
Majesty's special appointment,” in
formed his patrons that the artist 
had “ removed to 23, Pall Mall.” 
This example is a work of art 
worthy of the occasion. The de
sign is in T. Stothard’s best man
ner, and is well executed by J.

an accomplished engrav r. 
The invention is of the order popu
lar amongst designers: the fair Mi ;e 
of Painting is shown tracing the p n- 
fde of a comely youth from t ie 
shadow thrown on the backgrou d 
by the light of Cupid's blazing ton a. 
This pretty fancy, repeated by num r
ous painters, is generally dcscrib d

9 2



A rtistic  Advertisem ent in the Eighteenth Century

be origin of drawing.” Angelica Kauffmann, 
. has produced several variations of this 
jrite subject. Another version of the same 
e was adopted for the address card of a print- 
r, John Jeffreys, Ludgate Hill, and published as

\

A c  
- • - " A

CARD OF A DRAWING MASTER

an engraving 20th June, 1794 (see page 90). The 
design represents a youth seated on a couch, while a 
maiden is employed in tracing the outline of the 
profile shadow thrown upon the curtain by the glare 
of a flaming candelabrum. These silhouette profiles 
in black were known as “ shades ” in the days when 
these simple likenesses were in favour. A similar 
card, probably designed to advertise the business of

a printseller and picture dealer (see page 92), intro
duces the Muse of Painting, armed with a palette and 
a sheaf of brushes, resting on a poitfolio of drawings, 
while a chubby cherub is looking through the con
tents. Two fellow cherubs are enjoying a scrap-book 

of prints. Another card of the same 
order may have been used by the 
drawing master to advertise his 
address ; the composition com
prises an angel, muse, and sybil. 
A fair student is engaged with a 
tablet, on which are drawn a series 
of antique heads in profile.

Another appropriate and grace
ful design is one executed by 
T. Stothard, R.A., a commis
sion from the Society of Arts, 
Adelphi, in its early career ; 
the engraving, by H. C. Shenton, 
was printed as a headline for 
the circulars of the Society of 
Arts, informing subscribers of the 
honour of their election to mem
bership.

As a compliment to these old- 
fashioned artistic advertisements 
comes the recognised fact that 

modern proficients in the advertising art have been 
tempted to reproduce Bartolozzi’s designs for the 
purpose of advertising their wares and drawing atten
tion to the particular commodities forming their 
businesses, having found their ad%rantage in in
geniously adopting particular productions popular in 
the eighteenth century to their own up-to-date 
enterprises.

J

DUSIXRSS CARD OF A DOOKSET.I.F.R
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T
h e  m a k i n g  o f  a  s m a l l  
C O L L E C T IO N  BY L. K.

L o o k i n g  back on one’s experiences, it is 
positively surprising to realise the amount of 
pleasure, apart from that of possessing the things 
themselves, one has derived from the making of 
even a modest “ collection.” Memory calls to mind 
the many delightful drives, having for their goal 
some hitherto unexplored spot; the hours spent once 
the destination was reached in searching every place 
that seemed in the least likely to contain treasure 
of any sort; and then the indescribable satisfaction 
of coming across a “ find” ! How on the return 
journey the prized article was unwrapped and 
examined if of a size to admit of its removal then 
and there; if not, how its beauties and merits were 
discussed, its ultimate resting place decided, and 
how eagerly it was expected and unpacked! Of 
course, there is another side to the picture— days 
when, disheartened and weary', one has had to return 
empty-handed having found nothing; perhaps having 
had ones enquiries for whatever happened to be 
the object of that particular search met with, “ Oh, 
yes, 1 know Mr. (or Mrs.) So-and-so has some rare 
old things, but he (or she) is away to-day, and I 
really don’t know anything about the business ”—  
this last invariably with an air of pride. “ Perhaps 
you could call again ? ” I confess I know nothing 
more calculated to exasperate even a sweet-tempered 
individual than this. The only one thing to counter
act the extreme irritation it causes— I speak feelingly 
— is to reflect that in all probability the “ rare old 
things ” exist purely in the imagination of the 
speaker, and this I believe is often the case.

Another most trying experience is to come across 
an object— let it be a piece of furniture, china, or 
what it may— so desirable in every way that it causes 
one to badly crack, if not actually to break, the 
Tenth Commandment, and then to find that no 
amount of persuasion will induce the owner to part 
with it at any price. Naturally the very fact of its 
being unprocurable makes it all the more desirable 
in the collector's eyes, and perhaps disappointment

in this case is even keener than when the search 
results in finding and seeing nothing. But “ hope 
springs eternal in the human breast,” and surely 
especially so in that of the collector, so ihe next 
expedition is entered upon with renewed eagerness 
and the same expectancy of finding treasure as 
before. In addition to other experiences, the sad 
and pathetic, alas! befall collectors as other folk: 
often a thing is to be had only because stress of 
circumstances compels the parting with what has 
been a cherished possession. Such a thing has hap
pened to the writer more than once, and the impulse 
always is to try and make it possible for the owners 
to keep their treasure rather than to buy it of them, 
but common sense then makes itself heard, suggest
ing that “ if you don’t, somebody else will,” which 
is obvious.

Though a good many years have passed by since 
then, I can clearly recall every circumstance of what 
was actually my first experience in collecting. In 
my mind’s eye I can see the little country town 
basking in the sleepy, self-satisfied complacency so 
characteristic of an English country town on all save
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even finer specimen than I had thought, the front 
panels being grand examples of old English carving; 
indeed, so fine was it that I could not understand 
how it came to be where it was.

In reply to a question, the young woman called 
her mother, who, she said, could tell us all abort 
it. Then the mystery was explained. The coffer 
originally came from an old manor-house in the 
county where this old woman had been in service 
before she married a man who held a farm on the 
estate. The old family died out, and there was a 
sale at the mansion, when for the sake of old 
memories the farmer bought the coffer with some 
other things for his wife. We gathered that when

The M aking

ma <et days. In a small square window were dis- 
p!n ed one or two pieces of china, a brass warming- 
p, i two or three old candlesticks (odd), and a few 
0t ier things, the sight of which emboldened one to 
en er what otherwise appeared to be a private dwel
ling. Enquiry of the owner of this primitive shop 
eln ited the fact that he had some old oak furniture, 
hut it was stored away in a loft, and he didn’t 
in the least seem to anticipate its being 
in a more accessible place. Not to be baffled, 
1 suggested paying a visit to the loft, to which 
proposal, after a moment’s hesitation, he agreed 
with a chuckle. The chuckle was explained 
when I was introduced to the exceedingly ricketty 
ladder by which alone the 
tumble-down old loft could be 
reached. However, ricketty and 
“ straight up ” as it was, my 
manner of negotiating that lad
der compelled my friend to ad
miration, and once up, ardour 
was rewarded, for there, among 
all sorts of odds and ends, 
entered with cobwebs and thick 
with dust, stood a most beautiful 
old Jacobean chest. Closer in
spection revealed rich moulding 
on the drawers, fine old handles 
and escutcheons, and quaint bulb 
feet; altogether its beauty and 
charms made one forget dirt and 
dust, the rubbish lying round, 
even the ricketty ladder. In 
response to my expressions of 
admiration, the owner remarked 
that “ It was a nice old chest, 
a useful size, and strong ”— this 
last seeming to be its greatest recommendation 
in his eyes. Then I learnt that it had come from 
a very old farmhouse in an adjacent village, the 
occupier of which died, leaving his womenfolk but 
poorly off, so though there was no regular sale, 
friends and acquaintances rallied round, buying 
things at prices asked. These must have been 
something less than modest, for I bought that chest 
for a sum that even in those days was moderate 
in the extreme, and of course my honest friend 
1,1 • "le a little profit on what he gave for it.

\ very fine oak coffer in my possession was spied 
in the window of a pokey little shop in a west 
co- ntry town. At the expenditure of a shilling the 
hep of a man in the street was obtained to get this 
flo\.n for inspection, as the young woman keeping 
the shop couldn’t move it. It proved to be an 

F

he died times were bad with his poor old wife, 
and she came to make a home with her daughter, 
whose husband, being a dealer in a small way, 
sold for her what things she had left to part with. 
No doubt many of the really fine old things to be 
found even now-a-days in out-of-the-way country 
places have had a somewhat similar history, could 
one but trace it. And that treasures are to be 
found goes without saying. Not so very long ago, 
for instance, I saw constantly in a small house, little 
more than a cottage in fact, in a country village, 
an absolutely genuine and untouched Cavalier 
dining-table with six of the old seats, re-christened 
“ coffin-stools ” bv country folk, all pieces bearing 
the same date, 1637, so far as memory serves me, 
in rude carving; but this, alas! was one of the 
“ unattainables.”
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Tu ciime In the pieces here illustrated, the curious 
uak cabinet, dated 1674— a genuine date, this, by 
the way. not one added by an enterprising dealer—  
was found in a farmhuitse, where it had stood in 
a back kitchen I'nr as lung as anyone abmit the farm

could remember, and prnbably fur several generatiuns 
back, the same family having held the farm fur 
many, many years. It was used as a receptacle for 
kitchen utensils and such things, the top being 
bleached white from constant scrubbing, and at one 
end was nailed a deal rail on which to hang dish
cloths, etc. ! Needless to say, this rail was dispensed 
with, though the mark of it still remains, otherwise 
the cabinet stands entirely untouched. Its chief 
charm is, I think, the (plaint irregularitv of design. 
As will be seen, the panels of the cupboard all 
differ in size and the drawer is the onlv “ regular 
thing about it. The old iron hinges add much to 
its beauty, but one of these is not so line as the 
other live ; evidently at some remote time the original 
broke, and local talent failed to produce a perfect copy.

l ’erhaps even quainter still is the smaller piece 
of oak of which a sketch is given on page 95. This 
appears to consist of three shallow drawers on legs. 
Inn in reality there is only one drawer, at the 
bottom, the upper part being a box, of which the 
top forms the lid; this box fits on to the lower 
part, and can be removed. It was picked up in a 
tillage, in excellent condition when one Considers 
its age, lor this is a verv old piece, onlv a little 
bit of the straight moulding being gone. The feet, 
of course, are worn a good deal, but not sufficiently 
to necessitate restoration, so that practically it stands 
in its original state. Experience, so far as mine 
goes at least, proves that it is most difficult to find 
genuine old chairs; in all my searchings and explo
rations I have come across comparatively few. The

sketch shows one of three I have, which are, 1 think, 
rare in shape, the legs being particularly good, 
while the backs are much higher than is usuai in 
these old beech chairs. Two have the original rush 
seats, but the third chair was so badly damaged 
that it had to be reseated. All efforts to add to 
their number have failed, and I fear me the set will 
never be made tip. Recently an arm-chair was 
found which, though of oak and not beech, matched 
almost exactly so far as the back went, though 
there, unfortunately, resemblance ended, the legs 
and bars being straight. A good set of Chippendale 
chairs, six upright and two arm, were found for 
me some years ago in the parlour of a village 
blacksmith, and from time to time I have picked 
ti]i various others more or less quaint and a few- 
very line ones. The small table illustrated on 
this page is to my mind very charming, and 
it is one of the few pieces of genuine black oak 
I have seen ; and here let me stale my humlde 
opinion that there is no such thing as black oak, 
saving that sonic wood becomes almost black from 
extreme age, which is the case with this table. Hut 
this happens rarely, and then there is as much 
difference between it and the 
“ black oak ” offered in such 
prolusion by some obliging 
dealers as between the colour 
of a well-groomed black 
brown horse and that of the 
harness he wears. I n no wood 
does one see a greater variety 
of shades than in oak, hut in 
genuine pieces there is surely 
none so seldom seen as Idack.
Formerly to blacken oak was 
the plan usually adopted to 
conceal such trilling inaccu
racies as new carv ing, hut now, 
it I mistake 
not, the oppo
site extreme is 
also resorted 
to, and bleach
ing in many 
cases lends an 
air of engaging 
genuineness to 
“  faked ” arti
cles. The won
der to me is 
how purchasers 
can he found 
for them.
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T
h e  h o u r  s a l e s  o f  190.
BY FRANK. KINDER

No library in which the epithet “ great 
can with warrant he applied came under ihe 
hammer during 1901; fur il “ great he used in 
connection with interesting rolleclinns <>l hunks like 
th<<se Brought together hy Sir Henry Hope- 
Edwardes, hy Sir William Augustus Fraser, hy 
Signor Pirovaim, nr hv Mr. h'rederick S. Ellis, each 
uf these properties having been sold subsequent m 
the death of the owner, what adjective have we 
left for libraries such as the Ashhurnham. with its 
total of £104,423 for 4,880 lots, including the 
“ Appendix'’ and the linrmis MSS.; lor the Hamil
ton Palace libraries, whose 1 1 , 9 7 3  hits brought 
£86.443; R f Richard Heller's library, with its total 
„f .£56,774 for 52,676 lots, this dispersed as long 
ago as the 1830’s; or for the Sunderland collection, 
with its total of ,£56,581 for 13,858 lots3 On the 
other hand, the auction sales of the year have been 
noteworthy in a number ol ways. Premising that 
the aggregate sums realised for books, MSS., and 
miscellanea, gathered together Irotn various sources, 
and chancing to he described in a single catalogue, 
are of no great significance— it is otherwise, of 
course, with distinct libraries— it may lie interesting 
in recall the nine highest totals respectively for1900 and igor.

1 900. Lots. £
InqlL ... ... ... - ...........  840 ... 7,519
I'tiltling, cir. . .. ... 1,552 ... 6,670
A-lilniritm ... . . ... ... S6; ... 6,256
Cavendish, etc. ... ... .. ... 1,071 ... 5,94s
Peel ............................... ............  957 ... 5.SS3
Miscell., Dec. 3S ... .. ... 1,661 - 5,09'
\ewnham-l )avis - - 342 ... 4,168
Misoell., Till)1 18-21 .. ... ............  1,27c 3,656
MFrell., 1 ter. 17-21 .. ............  1,229 ... 3.314

9,793 .£48,505

tgoi. I .ots. £
' ... ... ... ............  1.852 ■ •■ 20,334
' Inpe-RHunrcle-i ... .. 670 ... 11,054
lirnvano ... . . . .. 1,0s4 ... 8,62s
’ scell.. May 6*9 . .. . .  1,083 ... 7,844
nin, tie. . ... .. . t,086 ... 6,866
Unveil, etc. .. ............  1,628 .. 7,160

■ 'inley* ... ... .. - - 2,4 >4 6,358
- i-,cell., Dec. 2-7 . ... 1,473 ... 6,216
1 :iis ........... - ■ »33 5,600

1 1 , 4 1 5  £80,039

For what it is worth, it may be noted that the 
average per lot in 1900 was about £ 4  19s., as 
against almost £ 7  os. 3d. in 1901. Taking the 
items singly, the Newnham-Davis library, with its 
several rare early English works— Littleton s 
“ Tenures," r. 1482, tor instance, made £4°°- 
although it is said to have cost the late owner bitl 
£ 48— heads the 1900 list ot averages with over 
£ 1 2  per lot. Last vear the small collection ol the 
late Mr. Ellis occupied a first place, the average 
of more than ,£42 depending in the main upon 
the line arrav of Kelmscoii Press books, details 
of which appeared in the December ( ONixotSSLUR. 
From a more general standpoint, however, the Hope- 
Kdwardes library, with an average of £ 1 6  9s. per 
lot. was far and atvnv the most attractive dispersed 
during the twelve months.

In order to concern rate within a limited space 
record of some, at p.nv rate, of the most important 
lots of die vear, l have compiled a series of tabular 
statements, for the almost inevitable errors or omis
sions in which 1 would in advance ask indulgence. 
The longest of these tables, which is printed 
on pages 104 and 105, is limited to items which 
have realised a minimum of £100 each. With 
a few exceptions, which belong to the scope 
of this rather than to the snipe of subsequent 
laities, I have excluded works whose value depends 
o n  illustrations not printed along with the 
text. “ grangerised books, sets of books, and. of 
course, all MSS. Exception may be taken, per
haps, to the inclusion ol items like Nos. 8, 17, 29, 
40. 45, and 50; but as in every case the catalogue 
number is given within brackets, the reader can 
without difficulty revise the list in accordance with 
his particular views. It is necessary to explain, 
again, that where the same edition of a work 
occurred more than once at auction in 1901, and 
realised at least £100, I have heeded only the 
highest sum paid. Thus, in the case of No. 34, 
two other examples fetched £ 13 6  and £103. re
spectively. on Julv 31 si and on Mat 14th, this last 
at Messrs. Puttick and Simpson's. In the note 
relating to N'o. 32. it will lie seen that the Hope- 
F.dwardes example made a smaller sum. One of

99



The Connoisseur

(he great disadvantages of the tabular form of state
ment is that a main factor in the determination of 
book values has to be left almost out of account:
I mean the question of condition, and to what 
extent, if at all, the work be defective. The notes as 
to this all-important question must be taken as no 
more than approximate indications; to enter exhaus
tively here into this aspect of the matter is impossible.

An analysis of the table of _£too books shows 
that )8 came from the Hope-Edwardes library, 13 
from the l ’ irovano, 5 from the Ellis, 3 from the 
Stanley, and 2 from the Eraser— an order which 
conforms more or less to the importance of the 
several assemblages. The magnificent collection of 
early printed books at the British Museum, it is of 
interest to say here, has been enriched by many 
examples from the l'irovano library, which con
tained dozens of books seldom sold at auction.

In the last column of the table mention is made 
of a few only out of many record prices. During 
the year 1901, indeed, it would be difficult to ascer
tain how many books realised sums far in excess 
of any before paid. T o what cause is this remark
able series of advances attributable, it will be asked. 
The answer is not far to seek: we have the key 
to it in a single word— America. An astute dealer, 
who learns from his confreres the destination of 
many important works sold at auction, is of opinion 
that two-thirds of the high-priced lots which in 1901 
came under the hammer, have gone, or will go, to 
America. The statement does not appear extrava
gant in view of the fact that Nos. 3, 4, 13, 17, 39, 
40, and 59 on our table are known either to have 
been bought by American agents, or already to 
have found their way across the Atlantic. We can 
part without regret, perhaps, with the .£1,475 
“ Pilgrim’s Progress,” but that the two Shakespeare 
quartos should go to join all too many First Folios 
in America is a matter for some concern. Had it 
not been for the eager competition of trans-Atlantic 
buyers, the nine sales specified at the beginning of 
this article would have realised nothing like the 
.£80,000 oild actually obtained. We in the old 
country have treasure, and to spare; but home 
collectors should take heed lest an over-large pro
portion of fine and rare books is shipped from our 
shores. An informative volume might be written 
as to the literary and bibliographical importance of 
certain of the 63 works specified on the table; 
but the brief notes must in this place suffice.

As all book lovers will agree, to analyse the 
auctions of any year exclusively from the point of 
view of a £100 minimum would be as ridiculous

as to attempt to demonstrate the structural sig nifi
cance of a mountain range and of a spider's web with
the aid only of a surveyor’s chain. As a fact, a hardE
less interesting survey might be undertaken from
the opposite point of view— that, say, of a £35
maximum. The table which follows enumerates 35
important works each of which brought a con
siderable sum, pr nted during the fifteenth, sixteenth,
seventeenth, and eighteenth centuries.

O T H E R  I M P O R T A N T  P R I N T E D  H O O K S,
S/EC. X V .— X VIII.

AUTNOR. WORK. L
I.  . . . llililia I’olyglotta, 6 vols., 1514-' (') 99
2. Winslow, E. ... Good Newes from New England, . . . 90

1624. p)
3. Gardyne, K.  ... Garden of Grave and Godlie . . . 88

Elowres, 1609.
4. . . . Myroure of Chrisle’s Passion, 1534 80
5. ... History of Friar Rash, 1649 . . . 76
6. Montaigne ... Essays in English (°),  1603 ... 76
7. Dante ... Divine Comedy, 1484 ... . . . 75
8. Milton ... Tractate on Education ("),  1644 ... 74.10
9. Peter Martyr__ Epistolarum, 1530 .. . . .  . . . 74

10. . . . Chronicle of S. Albans, 1483-4 P)... 53
1 1 .  . . . First Welsh Testament, 1567 p) ... 7 i
12.  . . . Mirour for Magistrates, 1587 ... 70
13. ... Raigne of Edward III.,  1599 (') . . . 68
14. . . . Service Book, on vellum. Kerver, 67

1528.
15. Higden ... Polychronicon. De Worde, 1495 1") 67
16. Ketham ... I'asciculo tie Medicina, 1493 ('} .. . 61
17. Kavenscroft . . . Measurable Musick p), 1614 ... 58
18. Herrick , , Hesjierides p), 1648 ... ... 56
19. Shakespeare .. Richard II., 1632. 4to. ... . . . 56
20. linccaccio -- Decameron, on vellum. Elzevir, . . . 56

1665.
21. Higden .. Polychronicon. Caxton, 1482(9 . . . 55
22. Vespucius . . Letter. Strasbourg, 1505 . . .  . . . 54
23. Virgil . . XII. Bukes of Eneados. Copland, 53

1553-
24. Lamb, C., S:c. . Poems on Death of Priscilla Farmer, 5°

1796.
25. Henry V III .  & Letters. Pynson, 1528 .................... 5°

Luther.
26. Burton, R. .. . Anatomy of Melancholy (“), 1621 . . . 50

27. .. . Cologne Chronicle, c. 1499 •• 5°
28. Pojie . . .  .. . Kajie of the Lock (°), 1714 .. 5°
29. Beaumont & Phylaster (°), 1620 . . .  . . .  .. 46.10

Fletcher.
30. Burney, K.  . . Evelina, 3 vols. (°), 1778 . . .  .. 45
31. Heywood, T . . . Spider & the Kite, 1556 . . .  .. 45
32. Johnson, R. . . Seven Champions of Christendoine 42

1608 P).

33- School-I,awesf an<l five other rare 41
tracts, 1578-1650.

34. Jonson, II. . . .  Q .  Horatius Flaccus, 1640 ... ■ 36
35. Sheridan . .. School for Scandal (°), c. 1778 • 3'

|°) Editin Princess. (') Slightly defective.
(-) Defective. P) Sold with all faults.

No. 2 is one of the few important pieces < 
Americana sold during the year, but the copy dot 
not compare with that in Lord Ashburton’s librar;

too
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p:i: eularly rich in early pieces of the kind, which 
in 900 brought ,£240, the previous recorded exam
p having made gs. No, 3, from the library 
of R obert Pitcairn, is very scarce, if not actually 
unique. No. 5, according to the catalogue, is the 
ii -st of four known examples of as many seven- 
1, nth century editions. No. 8, a single sheet of 
e ght pages, is again extraordinarily scarce. No. 13 
is from the Roxburghe library, 1812, when it made 

5s. Examples of Nos. 12 and 17 were in 
the Turner library, bringing in 1888 respectively 
^ i i  and 1. No. 16, now in the British 
Museum, is one of the most famous books from 
the Venetian press of Gregorius de Gregoriis and 
his brother John; its large wood-cuts show a dis
section, a consultation of physicians, and a plague- 
stricken man in bed. No. 19 is the first quarto 
edition in which the play is divided into acts and 
scenes. Elzevir books are out of vogue, or No. 20, 
entirely uncut, would have realised much more. 
No. 24, in the original wrappers, uncut, contains 
the first appearance of “ The Grandam,” said by 
Hazlitt to be Charles Lamb’s first printed piece, 
as, too, an original sonnet by Coleridge. Nos. 25 
— Hibbert’s copy of which made jQ6 in 1829— and 
33, will shortly be available for students at the 
British Museum, whose authorities do not coun
tenance the suggestion that Milton wrote the 
“ School Lawes ” tract. No. 28 was sent to Messrs. 
Hodgsons’ with a reserve of something like £2. 
It is probably the first occurrence at auction of an 
entirely uncut copy— the measurements are 8J ins. 
I»y qj ins.— and ^50 is a record price, albeit “ The 
Dunciad,” an invective published fourteen years 
later, bearing the autograph of Jonathan Richard
son, made ,£75 on May 8th, 1900.

We have but just parted company with an old 
Iriend— the nineteenth century— that intangible en
tity from whom it requires an effort of the imagina
tion to detach ourselveSj for few of us are as yet 
emotionally convinced that we now belong to his 
successor, the twentieth century. Hence, books 
originally published in the hundred years beginning 
with 1800 possess a more instant appeal for many 
than monuments, however great, of the birth-time 
' printing. For the most part, the authors whose 
'•< mes appear in the following tahle are familiar 
t every cultivated person. To read Scott, 
1 hackeray, and Dickens in first edition is a pleasure 

nied to many, so far, at any rate, as the earlier 
1 rarer of their novels are concerned; and so 

i is with the Poems of Shelley, Keats, Byron, and 
V adsworth; as, too, with the Essays of Charles

Lamb. The list makes no pretence to be exhaus
tive; on the other hand, I have aimed to include 
works which do not come within the ;£ioo minimum, 
but are yet worthy of mention.

N I N E T E E N T H  C E N T U R Y  F I R S T  E D IT IO N S.
A uthor, WTirk. Sack. 1

I. Lamb ... Essays of Elia, 1S23* ... Ellis ... 
Do, 2nd ser., 1S35. (20)

■ 77

2. Byron ... The Waltz, 1813. (164) July 1 ... 71
3- Scott ... Guy Mannering, 1815. Harris .. 

1532)
70

4- ■ Shelley ... Alastor, 1S16. (127) ... March 7 ... 66

5- Stevenson ... Object of 1’ity, &c., 1S92. March 1 . 
(1278)

59

6. Thackeray ,, . The Newconies, 1834. Fraser .. 
(«f>35) ‘

• 53

7- Tennyson ... Poems by Two Brothers, July 3 ... 
1S27. (572)

5 i

8. Smith, J. .. . Catal. Raisonne, 1829-42. Edwardes
(511)

49

9 - Thackeray ..., Vanity Fair, 1S47-8. April 22 .. 
{1302)

46

10. Scott ., . Mannion, 1S08.* (894) May 9 ... 44
11. Shelley . Prometheus Unbound, July 1 .. 

1820. (41)
43-10

12. Keats ,. . Endymion, 1818.* (615) T. Green. • 4 '
<3- Scott .. Lord of the Isles, 1S 1 5.* May 9 . 

(886)
■ 34-10

14. Fitzgerald .. . Miglitv Magician, 1853.* |ulv 1 .. 
t H 7 ) '  ‘ ’

- 32

■ 5- Blackmore .. . Lornn Doone 1869. (22) July 1 .. . J i- io
16. Fitzgerald .. . .Sni.iman A. Ahsal, 185b. May 9 .. 

(8S5)
• 3 1

■ 7- Morris .. . Earthly Paradise, 1868- Stanley .. 
70. (1614)

3 i

18. Rossetti, &c. The G erm , 1850.* (617) May 8 . 28

19- Wordsworth Ode to Charles Lamb, Nov. 21 ?.. 
1835-* (597)

. 28

20. Dickens .. . Tale of T wo Cities, Get. 29 .. 
1859.* (710)

• 25. to

21. Bradshaw . Time Tables, 1839. (252) Feb. 25 . ■ 25
22. Rossetti .. . Poems, 1870. (1985) ... Stanley .. 24. to

23- Swinburne .. . Songs liefore Sunrise, ,, .. 
1871. (2193)

23. to

24- Mill .. . Political Economy, 184S.* Ellis .. 
0 3 2 )

■ 23

25. Tennyson .. . Last Tournament, 1871. May 9 .. 
(878)

. 22

26. Browning .. . Bells N Pomegranates, July 27 .. 
1841-6. (1973) ‘

. 20.5

27- Eliot, G. .. . Romnla, 1863*. (177) Dec. 18 .. ■ '9
P r e s e n t a t i o n  c o p y .

A few details of the foregoing books may be of 
interest in looking at the realised prices, the fact 
that some of the hooks, as indicated, were presen
tation copies, and bore autograph inscriptions by 
the respective authors, should be taken into account. 
When due allowance for this be made, however, 
several of the sums paid are extraordinarily high. 
The two pieces in No. 1 were bound in a single 
volume, protected by a green morocco binding. 
Editioucs principcs of both series, without half
titles, brought ^ 1 8  10s. in May, 1900. The
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Cooke copy, June, 1892, of No. 2, in original wrap
per, uncut, brought the record price of ,£86, 
against an issue value of 3s. Nos. 3, to, and j3, 
published respectively at about ^ 1  is., 14s., and 
14s., almost certainly register high-water marks 
as to prices. Scott’s original manuscript of No. 3 
was sold by Evans, August 19th, 1831, for ^£27 10s. 
No. 10, in original boards, uncut, and No. 13, in 
similar state, bore inscriptions probably in Words
worth's autograph. No. 4 was a fine, clean copy, 
original boards, uncut, with label on back, some 
of the sheets not even cut open at the top. Pub
lished at 5s., the Hihbert copy, 1829, made us., 
while that sold in March was, within a few weeks, 
bought for America. Uf the Slevensonian trifle, 
No. 5, again bought for America, copies sold later 
in the year for £ 24  5s., £2-] 10s., and ^24.
No. 6 is interesting as being the novelists own 
copv, with his stamped monogram on the title. 
No. 7, “ Tennyson ” on title, was published at 7s., 
and in June, 1898, an uncut example in morocco 
extra made £ $ \. As representing many art refer
ence books that are rising in value, No. 8, published 
at ^ 1 1  j 8s., may b e  cited. No. 11, published at 
ys., was a particularly line copy, many leaves not 
hating been cut open. It will be recalled that
Stihhs bought a “ remainder" of No. 12 for 4d. a 
c o p v ;  the inscription, “ Mrs. Uevnolds, from her 
friend J. K.,” was probably not in the [w>ets auto 
giaph. In a like table for 1900 we should have
had to include Fitzgerald's “ Omar," which, once
in the 2d. box no longer to be found at 15, Picca
dilly, made ^35. Now we particularise two of 
mam rare pieces by Fitzgerald sold during the tear. 
No. 14, intended for the Pickering ‘‘ Calderon’’ of 
1853. was never published; of No. 16 few copies 
are known. No. 13 came from IMackmore's own 
l.hrary, but his name had been cut off the fly-leaf. 
Shortly after his death last year an example brought 
£y<- No. 18, the pre-Uaphnetite journal, was dis
continued after the issue of the fourth number. 
No. 19, “ K. Cookson from William Wordsworth." 
a piece of but four leaves, was possibly printed in 
the provinces about 1835. No. 20 is one of the 
verv few noteworthy lots of the year associated with 
Charles Dickens, but were the William Wright 
collection to be dispersed now instead of, as it 
was, in 1899, still more amazing prices for rare 
Dickensiana would probably be obtained. No. 21 
is one of the ridiculously high [trices of the season. 
Bradshaw enjoyed but a brief vogue, copies selling 
later for about £ 5 . The value set on No. 24 was 
hv reason of the fact that it was Ruskin’s copy,

with MS. criticisms, etc., by him. No. 26 was in 
original black cloth, not in eight separate parts 
as issued at a total cost of half a guinea. No. 27, 
in original cloth, uncut, is an exceptionally high 
[trice, even allowing for the inscription, “ To Mr. 
Fred Burton, with high regards from George Elliot.”

Of perhaps a hundred items that come within 
the scope of the following table, I make a selec
tion of fourteen only.

I L L U S T R A T E D  O R  “  G R A N G E R I S E 1) " W O R K S .

Authok. T 1TLK. Salk. £

'■ Blake ... \ Songs of Innocence, 1789 1 Ellis ... 
1 Songs of Experience, 1794J (5)

700

2. Watteau ... CEuvres, 4 vols. in 3.(561) October 30 665

3- Timbs .... Club Life of London, 
17 vols. (332)

Fraser ... 500

4- Moreau le 
Jeune.

Ilistoiresdes Mceurs, etc., 
2 vols. (1305)

April 22 ... 395

5- Lysons ..,. Environs of London, 26 
vols. (1049)

Fraser ... 335

6. The Sporting Magazine, 
156 vols. (316)

Blyth ... 315

7- l ’ope ... Works, 5 vols. (1313)... Fraser ... 365
S. I)e Hry .. . Voyages, 31 vols., 1590

1634. With all faults. 
(274)

Ed wardes 24 5

9- Byron .. . Hours of Idleness, 3 voK  
(220)

Fraser ... 238

to. Aiken .. . British Sports, Ovc., 3 
vols. (19)

Fraser ... 225

11. Cray, T . .. . Elegy in < 'ountry Church
yard, 1st ed., etc. (750)

Fraser ... 195

12. Stuart Kamilv. Effigies. 
(586) ’ _ _

Edvvardes >57

' 3- lenelon .. . Adventures of Tele- 
maque. (291)

Edwardes 147

' 4- Kemble .. . Memoirs, 4 vols. (944) Fraser ... 13'

No. 1 was the highest-priced lot in the Ellis 
library, fetching about seven limes as much as the 
late owner paid for it when he acquired it from 
descendants of Edward Calvert, to whom the set 
was given by Blake. The Beekford copy, sold in 
1882 for ^£146, is said to be even liner. No. 2, 
in eighteenth century French morocco, bearing the 
arms of Louis Joachim l ’otier Due de Gesvres, was 
an unusually complete copy of this valuable work, 
and fetched about twice as much as any example 
hitherto offered. Nos. 3, 3, 7, 9, 11, and 14 wet • 
extensively extra-illustrated, with portraits, auto 
graph letters, and the like. No. 1 1 made ^40 - 1 
George Daniels' sale, 1864. No. 4 comprised tl 1 
two suites, Paris, 1774-7, now, apparently, for th ; 
first time offered for sale. In 1898 a copy < 
Series II. alone made £(>-■  No. 12 at Skegg ' 
sale, 1842, made ^ 1 7  10s.; after further addition . 
it fetched ,£99 at the Baudinel, 1861. No. 6 is or '  
of manv sporting publications, now much in demand.
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;vu . ' have increased greatly in value of recent 
ve: : the Myth set, 1792-1870, is said to he perfect.

the domain of MSS., other than in the author's 
1, autograph, one great collection has been sold 
— e Barrois-Ashburnham— whose 628 lots made 

 ̂ 3,217 in June, 34 alone yielding a total of 
2,495. "̂os- G 2> 3’ 4> 5> an<l 7 on lhe follow

ing table were the six MSS. from this collection 
which brought sums in excess of ,£1,000. A propos 
of No. 6, it may be said that the Bramhall copy 
of the Wycliffe Bible in the Ashburnham “ Appen
dix.' with 404 ff. instead of but 269 11., as that 
sold on May 12th, realised ,£1,750. No. 8 was 
once in the Ashburnham collection.

B E A U T I F U L L Y  D E C O R A T E D  W O R K S  IN MSS.
1. Le Roman de Lancelot tlu Lac, on vellum, £  s.

383 ft. Srec. XIV...........................................  1,800 o
2. Latin Psalter, on vellum, 106 tf. Sate. XIV. ... 1,530 o
3. La Lcgende 1 force, on vellum, 564 ff. Sa-c. XV. 1,500 o
4. La Vie cle Bertrand <lu Guesclin, on vellum,

290 II. Sate. XIV. ... ... ... ... 1,500 o
5. Chmni<|ue......de la Bnurcachardiere, on vellum,

337 If. Swc. XV.............................................  1,420 o
ft. Wyelifle Bible, on vellum, 269 M. Incomplete.

Swc. XV. ..................................................  1,200 o
7. Ilorre, on vellum, 225 II. Swc. XV. ... ... 1,160 o
S. Josephus, on vellum, 315 II. In old F rench brown

morocco, attributed to Clovis Eve ... ... 955 o

From these magnificent examples of the eali- 
giaphy of old-time scribes, ami paintings ami 
illuminations by artists whose very names are for
gotten, we nny pass to take note of a few important 
original compositions in manuscript, whether of 
works afterwards published or of autograph letters, 
elc.

A U T H O R S ' O R I G I N A L  MSS., L E T T E R S ,  F.iv.
t. Burns. Cullec. of auto. Liters, Poems, etc., to £  s.

Mrs. Riddel ... ... ... ,,, ... 400 o
2, (nay, T. Ode to Poesy, 122 lines, and extra

stanza to Elegy, etc.............   400 o
3. Penn, \\ m. Auto. Will, letters, documents, etc. 355 o
4- Scott. Ivanhoe. Portion of oriy. MS___  ... 340 o
5. Boore, T . Lalla Rookh. Orig. MS. and

prixjf sheets ... ... ... ,, 330 o
C Wellington. 55 auto, letters, 1809-13, l‘> Lord

lleresford ... ... ... ... ... 150 11
7. Nelson. MS. Log Books, Orders, Letter Book-.,

etc., 1793-1804     129 10
V Johnson. Two auto, letters, 1773-1783, to

Robert Chandlers ... .. ................ 113 o
■ l.lizaliethan Dramatists. Letters by Ben Jonson,

Chapman, elc. (see Athen.eum, March 23,
t9° i ,  etc.) .......................................................  105 o

i Thackeray. Round about the Christmas Tree.
Orig. MS. on 611. ... ... ... ... 73 o

Tennyson. T w o  auto, letters to— Cohpihonn,
1S48-50....................................................................  52 10

Wren. Auto, letter to Sir John Moore, March
28, 1693   49 o

Wentworth, T . ,  afterwards Earl of StralTord.
Auto, letter to Mr. Moore, July 28, 1631 ... 49 o

The series comprised in No. i gains additional

interest from the fact that the autographs were sold 
by order of the executor of the late Dr. A. tie 
Noe Walker, who inherited them from his grand
mother, Mrs. Riddel, of Glen Riddel, the friend 
and admirer of Burns, and the “ Maria " addressed 
by “ Ksopus.” No. 2, a folio containing in addition 
designs by R. Bentley for six Gray poems, fetched 
,£3o at Daniels' sale, 1864. The William Penn 
MSS. belonged to Lady Sudelev, who inherited 
them from her uncle, to whom in turn they had 
been bequeathed by Mr. Granville Penn, great- 
grandson of the founder of Pennsylvania. At a 
sale held by Evans in 1831 the fragment of “ I van- 
hoe,” No. 4, made ^ 1 2 . A second portion, com
prising 58 leaves, with 14 leaves of the opening 
chapter of “ Waverley,” and some cantos in Scott's 
autograph, brought ,.£215 in June, 1894. As much 
of “ Ivanhoe” was dictated to an amanuensis, pos
sibly these are the only two fragments extant. No. 5 
was published, but not written, while Moore lived 
at Lalla Rookh Cottage, Muswell Hill. Longmans 
paid him 3,000 gs. for the copyright. The two 
Johnson letters, No. 8, formed part of a series 
belonging to Genera! Macdonald, all addressed to 
Mr. (afterwards Sir) Robert Chambers, whose 
daughter married Colonel Macdonald, the son of 
the celebrated Flura.

Extraordinarily high sums were paid at the 
Ellis sale for live bindings executed hv Mr. 
T. Ciibden Sanderson. For three of ihese the 
aggregate of his bills was ,£63. but the books in 
question— “ The Story of Sigurd," “ John Ball," and 
“ Love is Enough’’— realised respectively ,£111, 
£,99, ami ,£177. Protecting a 1701 Prayer Book, 
inscribed “ John Lawson, his bonk, given him by 
His Grace the Archbishop of Canterhurv, in the 
year 1703.’’ which on March 7th brought ,£45, 
was a peculiar example of old English binding, 
whose purple morocro is inlaid and tooled all over. 
B\ the Guild of Women Bookbinders anti the 
Hampstead Bindery were 1 17 lots, which on Decem
ber 16th realised ,£1,293 "dd.

Readers may for themselves study a hundred 
aspects not touched upon in the foregoing article, or 
develop those to which allusion has been made. 
“ The World at Auction ” is the title of a work 
— worth more than double issue price— by the 
two ladies who write under the pseudonym of 
“ Michael F ie ld ” ; and little less than the whole 
world, by extension and association, comes under 
the hammer each year in London. This world 
cannot be adequately surveyed in half a dozen pages 
of T he C o n n o i s s e u r .
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A u t h o r  a n d  T i n  t;

1. Shakespeare. l-'irst I'olio. i2§ by 8$ in.
(132) (')

2. Caxtor. "iheRv.dl Rook. 10 bv 7*. in.
(>S6) ' '

3. Runyan. The Pilgrim’s IToyress. Pan
I., lsl edtn. Orig. calf. 5 Jfi by 3:j 
in. (900) (’ >

4. Shakespeare. Tims Andronicus. 4U1.
40 II. (1506)

5. Chaucer. On vellum. Kelmsrolt Press.
(941

6. Hone, On vellum. 136 11. (45 )̂

7. Shakespeare. Third Kolia. 1 j g  by SJ in.
Old calf. (12O6)

S. Gray. Odes, 1st edtn. MS. notes by 
the poet. (749)

9. Tyrannius Kulinus. Treatise'. 60 11. (263) 

to. Hidden. Polychronicon. (403) ............

11. Rastell (?). Dialogues of Creatures
Moralized. (231)

12. Simone da Cascia. Evangclii eon
Expositioni, 122 11. (910)

13. I.a Mer des Ilistuiies, 1st edtn. f459)

14. Curval, P. Cronica del Don Rodrigo,
1st eeltn. ( 15 1)

15. Sidney. Arcadia, 41I1 edtn. (631) ...

16. York andSarum Psalter, 3rd edtn. (1389)

17. Genevan Rible. (142 3 ).............................

iS. iLilie, lohn. Euplutes, Anatomic of 
Wit.

Lodge, d lies. Rosaljnde, 1st edln.
}l2cg)

19. Promtorius J’uerorum, 1st edln. (587) ...

20. Marbecke, J. Hooke of Common Praier
Noted. (23)

21. Sidney. Astro| hel and Stella. (249)...

22. Psnlleiium cum Ilymnis. (774) ...........

23. Natura Aninialimn. (571) .....................

24. Capranica. Arte del Pen Morire. (225)

25. f Painter, W . Palace of Pleasure, 1st edln.
- Yol. I. (>)
t Painter, W. Palace of Pleasure, 1st edtn.

Yol. I I .  (247)
26. Crowne of All Dcm er’s M orks, 1st edtn.

Orig. calf. {315)
27. Les Grandes Pn.txtes de Tristan. (648) 1

28. Nichols. History of Leicester. Large
paper. (495a) (’)

29. Look Sale Catalogues. (496)....................

3c. Savonarola. Djalogo della Yeiita 
Prophetica. (859)

31. Spenser. E aerie Queen, 1st edtn. (574)

I'kin ii:k, Y kxdo r ,
I’ Ultl-ISUKR. HR I >.VIT.. OR I'RICK.

I'l-Aci:. 1 >at jc oi- S a u ;

jno^ntd ........... 1623 July t 6 ...........
£

1,720

Caxton ............ (14S7.S) July 3 0 ............ 1.550

N. Louder ... 167S Nash ... ... 1.475

Ld. \Yhite ... 161 1 March 2 ... 620

Munis ........... 1S96 Ellis ........... 5 10

Ilcflx.n ;̂ ........... '493 Pirnvan" ... 395

1’. ( 'hetuynd ... 1664 April 22 ... 3 b 5

Siinwlici 1 v Hill ■757 Eraser ........... 370

Oxford ........... t47S 1 lope-Edwardes 360

Caxlon ... .. c. 14S2 Decent 1 ier 3 ... 349

Kaslell (?) ... • 55 1 ? IIope-Edwardes 325

Hart, de Libri ... 1496 I’irovano ... 3°5

I’. Le Rutile . . 14SS I lope-Edwardes 3°5

Sovillu ... ... 1499 1 ) > > 2C0

\Yalt*i son........... 1613 » » ?» 255

I’aTis ........... 1522 March 1 ... 250

barker ........... 15S8 H o w e l l ........... 225

G. Lid ........... 1617 | J »b' 25 ............ 210

Onvin .......... 1550J

l'^nscm ........... 1499 July 3 0 ............ 2°5

R. Grafton .. 155° Ellis ............ 202

M. Lownes ... 0 5 9 0 May 6 ............ 2C0

Yerard ........... 14S7 I’umnno ... 2CO

Herrueriu?. ... 15c<S it ............ uSo

Morcnre .. 1495? a • • • • '75

Ii. Dcnliam ... •566 , May 6 ........... 170

Hynncninn .. 1507)

L Rill ........... t 11 Lij e-Edwaidcs 170

1). Jnnot........... '533 M 11 170

1795-1 11 » » 11 165

I65S-IS29
1

July 2 ............ 150

l ’irovano ... ' ' 5°

I’onsonbie ... 1590-6 May i S ........... 1 147

N o t k s .

R e c o r d  price*. F u b d . ,  ,£1 ; L a t e  1 7 t h  c e m u r y ,  144. • , ^  
G r e n v i l l e ,  1 8 18,  1 1 6  g n s , ;  D a n i e l .  1864.  683 j ins/;  jt/*'  
e x a m p l e ,  12J b y  £>§ i n . ,  , £ 1 ,7 0 0 .  ’ ” '

P e r f e c t  c o p y  in K y l a n d s  L i b r a r y ,  18 29,  59 g n s . ;
1889 ,  s l i g h t l y  d e f e c t i v e ,  £ 3 6 5 .  ’

W i t h  p e r h a p s  u n i t p i e  f r o n t i s p i e c e  o f  R u n y a n  dre am in g ,  \ 
rfiki i s ,  6 d .  F i r s t  kuu w-n o c c u r r e n c e  a t  a u c t i o n .

R e c o r d  p r i c e  f o r  a  S h a k e s p e a r e  410. F u Ik I . , 6d.  Rox! 
18 12,  .£1 12s.  D a n i e l s ,  1864,  38 g n s .  1

F i r s t  o c c u i r e r i c e  at  m i c t i o n .  F u t d . ,  12 0  g n s .  lr, oak l  
h a l f  p i g s k i n ,  b y  D .  C o c k e r e l ! ,

M a n y  W o o d c u t s .  S e r v i c e  R o o k s  L )  J o h a n n e s  de 1̂ , 
d i c i u s  H e r t / o g ,  w e r e  i m p o r t e d  m i u  h i i g l a n d  prior to i:

T h i s  c o p y  l a c k s  v  11. R e c o r d  p r i c e ,  st iv e lor  e.\am|»!r. . 
16 63 a n d  1664 t i t l e * p a g e s ,  p o s s i b l y  u u h p i e ,  w hich fr 

jC4 35 m H>94-
F r o m  D a n i e l s  s a l e ,  1864 .  ,£ 1 1 0 .  I m p o r t a r . t  a m v .iu ti w *. 

e x y l a i i u t i o i i s  in G r a y ' s  A l b - . n i n e  p o r t r a i t s ,  a u t o .

F i r s t  b o o k  p r i n t e d  a t  O x f o r d ,  t i t l e  d a t e d  1468 io r  
G e n e r a l l y  a s c r i b e d  t o  S .  J e r o m e .  N i n e  copies V_. 
R y l n n d s  Cost X 1 5 0 .

V e r y  i l e l e c t i v e .  M e a d ,  l 755» 3  g n s . ; W h i t e  knigntv >, 
p e r f e c t ,  90 g i t s . ,  n o w  in B . M . ;  J l e n t ,  18-27, p e r f e c t , 10.; 
a n d  a t  P e r k i n s  s a l e ,  1 8 7 3 ,  , £ 3 6 5 ;  C h a r j e m o u t ,  , 
i n g  2 II. ,  Z 4 7 7 ,  s o l d  in N e w  Y o r k  for * 6 7 5 0 .

J o h n  R a s t e l l ,  f r i e n d  o f  M o r e ,  w h o s e  s i s t e r  he  married.  - 
m a n y  t h e o l o g i c a l  a n d  l e g a l  w o r k s ,  a n d  i s s u e d ,  1517* .̂ 
b o o k s ,  f r o m  t h e  “ M e r m a i d ,  a t  F o w l s  G a t e ,  next  L 
s i d e / ’ R o x b u r g h c  c o p y .  1 8 1 2 ,  d a t e d  1 5 5 1 ,  15 gits.

M an y*  l i n e  w o o d c u t s .

l- ro m  H e b e r  l i b r a r y ,  183 4- 6,  L o t  4 9 5 5 ,  / 1 6  10s.  P. L t  |R. 
w h o  i n i r o d n e e d  p r i n t i n g  a t  C h a b l . s ,  m o v e d  to  Pan?.  
M 8 ; u

A v e r y  r a r e  e d i t i o n  o f  t h e  R o m a n c e .  S u n d e r l a n d  copy.;:

I n s c r i b e d ,  *' T h i s  w a s  t h e  C o u n t e s s  o f  P e m b r o k t  *s o w n ‘- 
a n d  w a s  g i v e n  m e  b y  t h e  C o u n t e s s  o f  Montgomerie, 
d a u g h t e r ,  1 6 2 5 ,  A l t e r a m . "

O n l y  k n o w n  p e r f e c t  c o p y  o f  t l i i r d  e d i t i o n .  O n e  o f  the few kc 
p r i n t e d  l o r  b o o k s e l l e r s  d w e l l i n g  a t  t h e  s i g n  o f  the l r  
b .  J ' a i d ' s  C h u r c h y a r d .

“  J o h n  M i l t o n ,  If e b .  24 : 1 6 5 4 , ”  o n  p i e c e  o f  r o u g h  paper. ; 
lA  i n . ,  p a s t e d  i n s i d e  C o v e r  S i g n a t u r e s  o f  ” Uu: -  
M i l t o n ,  j £6 4 , "  a n d  o f  im - m lf e r s  o f  M i n s h u l l  fa mily.

I ’ r ic e  a t t i  ib t n a l i l e  t o  t h e  K o s a l y n d e .  ’ o n  w h i c h  Sludc«j<. 
b a s e d  ** A s  \ o u  L i k e  i t , ”  a d d i n g  t h r e e  n e w  elm*:. 
J a i j u e s ,  ‘I o t i c h s l o n e ,  a n d  A u d r e y .

F ir s t  E n g l i s h  a m i  L a t i n  D i c t i o n a r y .  F r o m  Ci>U*tcia» ■  - 
l i e t l e s d e n .  H e r b e r t  s a y s  a u t h o r  is  R i c h a r d  b ratr_- 
I n g h s c o p y ,  1 8 26 ,  3 7 g n s . ; a n o t h e r ,  18 55 ,  ,£16.

I m p o r t a n t  l»ook,  s e e  R u r n e y $ H i s t o r y  o f  M u s i c .  HiD 
c o p y ,  18 29 ,  t o  g n s .  W e l l - k n o w n  c o l l e c t o r  sail! to., 
p r o c u r e d  u n b o u n d  e x a m p l e  a  f e w  y e a r s  a g o  f or  30s.

O n e  o f  t w o  k n o w n  c o p i e s ,  t h e  o t h e r ,  M a l o n e ' s ,  now 
C o l l a t i o n ,  A * K  in f o u r s

R a r e  l i u l e  v o l u m e ,  i f  i a  p r e l i m i n a r y  II a n d  228 other ki'* 
u n r e c o t  t ie d L y  M r .  M a c f n r k m e .

A  r a r e  4 1 0 ,  o f  32 11. ,  p r i n n d  a t  M u n d o v i ,  P i e d m o n t .  ('!)

S m a l l  41 0 ,  33 w o o d c u t s ,  c o n t a i n i n g  22 11. w i t h o u t  p a g i n a l

F i r s t  e d i t i o n s  o f  Im t h v o l s .  v e r y  r a r e .  A s h b u m h a i b  '*• 
Y o l .  I .  a n d  e d i t i o n ,  m a d e  , £ 13 1 i G a r d n e r .  t8 s .p .^ -p £ 
In llit* 17 t h  c e m u r y  Y u l .  I I .  f e t c h e d  41!. Mba'*'-
d r a m a t i s t s  d r e w  l a r g e l y  o n  t h i s  w o i k .

T w o  c o r r e c t i o n s  in C h a p m a n ' s  a u t o g r a p h .  Syk t*-  cop>'-|:

/to.
In r i c h l y  t o o l e d  y e l l o w  m o r o c c o .  F r o m  B a r c a  Sri I 

l i b r a r y ,  18 87 ,  ^ 6 4 .

K a r l  o f  G u s f o r d ' s  c o p y .  1S84,  m a d e  / 2 7 s .  G o o d  «
s c a r c e ,  o w  i n g  t o  a  t ir e  at  N i c h o l ' s ,  a l w a y s  so h  nul -  
i o  c o l l a t i o n .

38 c a t a l o g u e s ,  i n c l u d i n g  D r ,  J o h n s o n ' s ,  s h o w i n g  the £5- 
r ise  in S h a k e s p e a r i a n . ! .  T h e  u j  se t  p r i c e  w a s  j. i[0*

A  4 t o  o f  t w o  \ r cl i  m i n a r y  a n d  56 II. W i t h  w o  *dcut •

1  he s l i g h t l y  d e f e c t i v e  I n g l i s  e x a m p l e .  t«>ro, m a d e  *7°'

(') Slightly defective. (: ) Defective. 
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N o t e s .

A  fine,  t a l l  c o p y ,  w i t h  e r r a t a  l e a f ,  in o l d  F r e n c h  m o r o c c o .  D u e  
o f  t l i e  m o s t  f a m o u s  V e n e t i a n  b o o k s .  H o p i - K i l w a n l s s  
e x a m p l e .  M a y .  i g o r ,  m a d e  j Q i n  •

A u t h o r ' s  o w n  c o p y ,  ‘ ‘ S a m  J o h n s o n  "  on  e a c h  t i t l e .  B o s w e l l  
s a y s  t h i s  R a s > e 1a s  a l o n e  w o u l d  h a v e  r e n d e r e d  J o h n s  >11's 
n a m e  i m m o r t a l .

I) r ,  J o h n s o n ' s  c o p y ,  1 7 8 5 ,  £ t ,  w a s  b o u g h t  b y  S i r  H e n r y  
I r v i n g  f or  £ 1 0 0 ;  C h a r l e s  I d s  c o p y ,  w h i c h  l a t e r  b e l o n g e d  
lo G e o r g e  1 1 1 ., S i c e v e n s  s a l e  t 8o o ,  18 p n s .

W cxkIc i h s . T h i e l m a n n  K e r v e r  i m i t a t e d  P i g o u c h e i ,  a n d  w a s  
f o r  u d e c a d e  h i s  o n l y  s e r i o u s  r i v a l  in H a ris .

N o  c o p y  in  15. M .  I n  1851 P e t e r  C u n n i n g h a m  w r o t e  it “  is  
r a r e r  t h a n  t h e f irst  e d i t i o n  o f  ‘ T h e  P i l g r i m ' s  P r o g r e s s ,  »\ 
w h i c h  it is  s a i d  o n l y  o n e  c o p y  is  k n o w n . ”

F r o m  t h e  I T u n i l t o t i  P a l a c e  l i b r a r y ,  1884, ^ 9 7 .  O n e  o f  t h e  
r a r e s t  b o o k s  r e l a t i n g  to A m e r i c a .

L a r g e  c o p i e s ,  w i t h  a  f e w  r o u g h  l e a v e s ,  in o r i g i n a l  I , ni p v e l l u m .

R e c o r d  p r i c e .  P r e s e n .  c o p y  t o  “  K d w . l .  N o e l  L o n g ,  C o l d m  
( L L . ,  f r o m  t h e  a u t h o r . -' T h r e e  M S .  S t a n z a s  u»  l ly - le a t .  
M a y ,  1892,  u n c u t  c o p y ,  o r i g .  b o a r d s ,  w i t h  l a b e l ,  m a d e  ,£68,

R a r e s t  p i e c e  L o r d  R u c k l i u r s i  a m i  N o r t o n ' s  “  l ' r a g i d i e  o f  
F e r r e x  a m i  P o r r e x . "  1 5 7 1 ,  m a d e  W h i t e  K n i g h t s ’ , 1 8 1 9 ,  £ rj*,  
R o x b u r g h e ,  1 S t 2 ,  j£ i o ; B i n d l e y ,  18 21 .  £  16 to*-.

R e c o r d  p r i c e .  O n e  c a t c h - w o r d  m i s s i n g  t h r o u g h  o v e r - p r e s s u r e  
o f  t y p e .  P u b d . r 12s.  P e r h a p s  t a l l e r  c o p y ,  M a y ,  1892,  m a d e

R e c o r d  p r i c e .  I n s c r i b e d  “  T o  m y  f r i e n d s  t h e  M i s s  R e y n o l d - e s .  
J . K . "  O r i g .  b o a r d s ,  u n c u t ,  p a p e r  l a b e l .  O n  M a r c h  2. 
1900,  a  c o p y  m a d e  L j,% ios>

T a l l  c o p y ,  o f  rut1*: 8 v o .  g o t h i c  l e t t e r ,  l a r g e  w o o d c u t s ,  a n d  w o - x l -  
c u t  b o r d e r s .

T h e  f a m o u s  c h e s s  l i n k ,  w i t h  t i t le  a n d  13 s m a l l e r  c u t s  p e r 
s o n i f y i n g  the v a r i o u s  p i e c e s .

I n t e r l e a v e d  w ;; u  M S .  c o p i e s  o f  t h e  o r i g i n a l  f o r g e r i e s ,  a l s o  c o n 
t a i n i n g  a c c o u n t ,  s i g n e d  \\ . M . I r e l a n d ,  o f  s u p p r e s s i o n  o l  
o r i g i n a l  f o l i o  is-siie.

S i g  : “  L e w - t u n  F i t z j a m ^ s , ' *  c o n t e m p .  M S .  n o t e s .  M r .  L<>cker 
r e g a r d e d  h i s  c o p y  w il ls  t h e  P o n s o n h y  i m p r i n t  a s  u n u j u e .  
S m i t h ' s  e x a m p l e ,  1 8 6 7 ,  w i t h  O l n e y  i m p r i n r ,  m a d e  .£66.

T h e  f irst  o f  s i x  e d i t i o n s  o f  t h i s  f a m o u s  w o r k  p r i n t e d  in ( . e r m a n y  
w i t l i i n  a  d e c a d e .  A c c o u n t  o f  o n e  o f  e a r l i e s t  v o y a g e s  t o  t h e  
H o l y  I .and w i t h  l a r g e  v i e w s  o f  v a r i o u s  t o w n s .

A  r a r e  f o l i o  w i t h  m a n y  l ine w o o d c u t s ,  c o l o u r e d .

A  f o l i o  p r i m e d  in M i l a n .  O K I w o o d e n  b o a r d s .

T h e  W a v e r l e y ,  f o r  w h i c h  p r a c t i c a l l y  t h e  w h o l e  o f  t i n s  s u m  w a s  
p a i d ,  l i as  s i n c e  Ixren d i s c o v e r e d  i m p e r f e c t .  O n  A p r i l  2 7,  
1899,  a  l ine c o p y  m a d e  ,6 15 0 .

F r o m  B a r o n  S e t l l i c r e ’s  c o l l e c t i o n ,  1887* ^ 8 3 ,  A  f ine c o p> » m  
o r i g .  l i m p  v e l l u m  w r a p p e r ,  o f  t h i s  L i s b o n  Iwrok.

I n s c r i b e d  to ' F r e d e r i c k  S .  L l l i s  f r o m  W i l l i a m  M o r r i s .  J u n e  13,  
1 8 9 1 . "  O n e  o f  s i x  c o p i e s  p r i m e d ,  o n e  o f  f o u r  b o u n d  m  
g r e e n  v e l l u m .

In w h i l e  t o o l e d  p i g s k i n ,  o f  M o r r i s '  d e s i g n ,  t e e  p .  2 71 I ' e c  m l i e i  
C o N N o t s s F U K .  A u t o ,  l e t t e r s ,  e t c .

F r o m  B i r d  l e y  c o l l e c t i o n ,  i Si  8, £b  8s.  6d .  ; a t s o  B e c k  f o r d ,  18 82 .  
,£25)105.  L o n g  I g u i n  i n s c r i p t i o n  t o  T o b y  M a t h e w - .  A r c h 
b i s h o p  o f  V o r k ,  f r o m  L o r d  B a c o n ,

O n e  o f  a b o u t  s i x  c o p i e s ,  a c c o r d i n g  to  B r u n e t ,  o n  v e l l u m ,  o f  
p r o b a b l y  t he  f ir st  h o o k  p r i n t e d  in V e n i c e .  2 II. i n .  M S .

L i b r t  c o p y ,  1059 ,  ma,ltr  3 f in< * I l n £ lis  c * a m P ! e - ^ ° ° *  " r  Tl>t* 
1 47 3 is su e ,  £ * 0 0 .

W h i t e  K n ig h t* - ' .  1 8 1 9  m o r o c c o ,  m a d e  £ 8  t o s . ; c o p y  in M a r c h ,  
1 8 : 3 ,  16 gn>.

A n  i m p o r t a n t  V e n e t i a n  f idio w i t h  239 f ine w o  'd en t *.

F r e r e  e x a m p l e .  18 96 ,  o f  1609 e d i t i o n ,  £ 1 7 * .

F i r s t  Hy iis nn  lu.Kjk w i t h  d a t e ,  c o p y  m a d e  £5--  >n ^®5 7 -

L a r g e  c p y .  b r i l l i a n t  t i t l e - p a g e ,  s p h e r i c a l  m a p  in  V\>|. 5.

F i n e  c o p y , c o n i e m p .  h h i r  m o r o c c o .  H i g h  p r i c e  f or  a  f o u r t h  
F o l i o .

S e v e r a l  «»f t h e  m a n y  w - j o d c u t s  c o l o u r e d  l»y a  c o n t e m p o r a r y  
b a n d .
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HY MRS. K. N E YII.l.  JACKSON

It was during the seventeenth century that 
hand-made lace was at the most elaborate and 
beautiful stage of its development, and as, on 
account of its fragility, the history of lace is largely 
dependent on pictorial art for authentic evidence, 
rather than on actual specimens, few of which sur
vive the wear and tear of centuries, the portraits 
painted bv Vandyke are most valuable records of 
the varieties of needle-point and bobbin laces known 
at this period, and also of the mode of the moment 
in wearing them.

Though forms of openwork ornamentation, such 
as cut work and netting, were known in very early 
times, and the rude mending of a frayed edge with 
interlacing threads has been considered as lace in 
embrvo, the history of lace in the sense of the word 
in which we now use it begins with the sixteenth 
centurv, though in an inventory ol the property of 
a member of the Sforza \ iconti family, of Milan, 
are enumerated several special makes and designs 
at the end of the fifteenth century.

In the pictures of Carpaccio in the belles Arles 
Gallerv at Venice “ passements," the galloons or 
gold laces of the present day, are seen. It is this 
varietv of rich trimming, so nearly allied to lace, 
that is so pr<>fuselv shown both in the portrait of 
Paola Adorno Marchesa brignole-Sale by "Vandyke, 
which is now in the Palazzo Rosso gallery at Genoa, 
and in the second portrait of the Marchesa in the 
collection of the Duke of Abercorn. Thirteen rows 
of the cost I v ornament form a robing and edge the 
under-dress. The large neck and sleeve ruffs are 
ornamented with the flax thread “ purlings charac
teristic of the period. These were somewhat 
looselv-twisted threads resembling the torchon lace 
of the present day, and were largely made by the 
peasants all over Europe.

In England this early variety was very generally 
railed “ bone " lace, on account of the threads being 
wound on the dried bones of small animals before 
the more modern bobbins were in general use: it

is likelv also that “ bone" had some connection 
with the small splinters of bone in use at the 
period instead of pins, which, though invented in 
the previous century, were still too cost'y to be 
used by the working classes.

“ Twenty-five yards of fyne bone lace ” appears

7Tr T n u \i A * + is  V  f i i u  tf f  t  H

S I K  T H O M A S  C I I A l . O N K K
|!Y SIR A N T H O N Y  V A N K V K K ,  SH O W IN G  A U K K f  KAI.I.INC. 
e n i .I .A K  OF I.ACK WITH S C A U .O I 'K O  HUGH

as an item in a wardrobe account of the day, that 
amount being required for the edging of a ruff. 
I.ater, Queen Anne purchased 11 great bone” lace 
and “ little bone” lace at Winchester and basing, 
both towns then being on the borders of the lac - 
making districts, which were much more wide n 
extent in England at that time than they now ar •

After Carpaccio, Frans Pourbus and Holbe n 
carried on the painted history of lace, showing
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nii, characteristic detail the delicate guipures and 
|ar ■ i;red ruffs of the sixteenth century, but it 
u ;(ir Anthony Vandyke to show in those mag- 
iii-i ent portraits, which are still the delight of the 
n.nnoisseur and the despair of the modern artist, 
th- true value of lace as an accessory of dress in 
pictorial art.

There is a subtle charm in fine hand-made lace

11 ■ 1 VI II., C.KAK VON MANSKKI.HT
IV IK ANTHONY VAM1YKK, SIIOWINC. COLLAR OK
|; : ! ' K K  I ' OI N I A M I  L A I  K - K I I O K I I  S C A K K

vouch is nm easilv explained, though all acknow- 
f ge the graceful and softening effect of ruffles 
a> 1 falls of lace. Never does a woman look so 
a: ■ active as when she wears old lace, and the 
1 ms of vouth are considerably enhanced by 
’ beautv. Though the costliest wear it neve;
•li srizes, and who will deny that had Van- 
d’ desired his princelv and wealthy sitters to 
di ay jewels to the extent that lace was worn, 
hai the charm of his portraits would have been 
mi- l p

To Vandykes refined and artistic sense the 
glitter of diamonds, rubies, and emeralds, beautiful 
though they be, would have been offensive; but lace, 
in its comparatively quiet richness, never obtrudes 
itself— its true worth is only recognised by those 
whose taste has been trained to see its restrained 
value.

To the Italian influence at the end of the six
teenth century was due the fashion 
which obtained throughout Europe of 
wearing ruffs decorated with the Reticella 
or geometric point lace; for the glory 
of Venice, Genoa, and Padua hail not 
yet been usurped by Paris in setting the 
fashions ; and we are thankful that Van
dyke's portraits— being painted during a 
transition in the modes— show examples 
both of the ruffs and cols rabbutus, or 
failing lace collars for the men, and up
standing Medici collars, besides the flat, 
deep lace corsage trimming of the 
women, and remain to us as examples 
of the beaut) and grace, even in extrava
gant modes, when treated bv a master 
hand.

In several of Vandyke's portraits, that 
of Kul>enss wife in particular (see piigc 
i i i ). it will be seen that the ruffle 
fashion survived at the wrist some years 
after the wearing of the neck ruff had 
been discontinued, the mode being far 
too becoming to be lightly relinquished.

As long as Marie dv Medici lived, the 
upstanding collar, which still bears her 
name, worn either close to the back ol 
the neck or in the more graceful man
ner edging the decollagc, as in the por
trait of Oueen Henrietta Maria and of 
Helena Forman, was used with its edging 
of tine guipure lace. An interesting 
modification in the make of this lace is 
noticeable when the extravagance of the 

ruff having disgusted the exquisites of the European 
Courts, the falling lace or cambric collars with deep 
scalloped border of point, together w ith outside sleeve 
decoration or memehettes d revers, were worn. The 
Guipure, ehieflv made at Genoa, which is so fre- 
quentlv represented in Vandykes portraits, was 
usually worked in geometric designs, the heavy por
tion of the pattern in bobbin-made tape being united 
and the openings filled with ornamental stitches; 
these stitches, on the introduction of the fashion 
of the falling collar, became hervier and more

E R N E S T O  P R I N C 1PI E T  C O M IT J  M .A 'N S I 'E L D I y E .M A R C H IO N I;  
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emphasised, a kind of Point d Esprit, of grain
shaped enrichment, being added on account of the 
desirability of weight in the lace, so that it should 
hang down gracefully (as is shown so well in the 
portrait of Francois, Prince of Savoy Carignan, 
painted in 1634) rather than stand out as for the 
edging of a ruff, which had hitherto required light
ness and delicacy rather than weight.

It must not be imagined that all Genoa point was 
made in Italy. In order to supply the enormous de
mand, Guipure or tape lace of this description 
was made at most of the European lace dis
tricts of the period, with the exception only of 
those of Belgium, where the characteristic 
lace of Flanders, with its close workmanship 
and exquisite fineness of thread, so suitable 
for bobbin work, was mainly produced.

The Guipure of the seventeenth century 
was an extremely ornamental and artistic pro
duction, and should on no account be con
founded with the modern Guipure, for the 
word is frequently misapplied to modern Honi- 
ton and Maltese laces and their Buckingham 
imitations, or to the coarse raised points of 
Venice. The Guipure d'Art of the nine
teenth century, or Filet Guipure, is the 
modern survival of the Opus Filiatorium or 
Darned Netting, one of the earliest type of 
openwork ornamentation. Genoa laces hate 
been celebrated from the earliest times (the 
gold and silver laces of Cyprus being first 
reproduced there about the beginning of the 
fifteenth century). The same designs were 
also made in silk, as we see in Vandyke’s 
full-length “ Portrait,” where quantities of this 
silk lace or guipure, “ parchment ” lace as it 
was called in England, forms the rich trim
ming of the whole costume.

Gold, silver, and silk laces trimmed all the 
cavalier dresses, and such trimming was used 
also on the liveries of lacqueys and servants ; 
in women's dress also it played an important 
part, and has helped, with the more elaborate, 
though less showy, flax thread lace, in emphasising 
the “ Vandyke” form of all trimmings, this name 
having been given to the pointed scallop shape by a 
generation which has become familiar with it through 
Vandyke’s pictures.

Points de Genes are mentioned amongst the 
effects of Marie de Medici, but it was not until the 
seventeenth century that the beautiful flax thread 
laces of Genoa were of European celebrity.

The transition from the gold and silver to the

flax thread shows an interesting page in the legis
lation of the time. It is to the stringency of the 
Sumptuary laws that we owe the exquisite fl x 
thread lace, for when the costlier material was for
bidden the lace workers substituted for gold and 
silver thread the homelier flax, and from the moment 
when the increased facility in working was felt, and 
the added grace and beauty of flexibility was seen 
in the flax thread lace, it was realised that the less 
costly material would lend itself to designs of such

intricacy and beauty as had never been thought of 
in connection with the metal threads.

In Vandyke's time it wras the bobbin lace, a 
piombiiti, that is, made with iron-weighted bobbins 
to increase the tension of the thread, that was -o 
highly valued. Needle-point, as well as bobbin Ian-', 
were made in Genoa; both “ piece” lace and la-e 
edgings by the yard ; knotted laces resembling ; e 
modern macramc were also produced.

We are not aware that any example of this Ian r 
variety is shown in a picture by Vandyke, but t e 
contemporary engravings of Abraham Bosse ai 1

1 1 o



1

hhi. kn ! >m<-

;,!AX, s i . '  O N I)

: ,V!H: ' ;1‘
| I'KTKK I’A U L
i
! RL I5KNS 

liY SIR

| (VninNV 

| YANDVk'E 

M IO W iX U,

I.ACL R U F F L E S  

AT T il  K 

WRISTS



The Connoisseur

(.’allot frequently show it on household linen; the 
Ion” fringed ends of the huckaback towels of the 
present day, with their few meagre knots to prevent 
fraying, are a survival of the handsome seven
teenth century borders of intricate design made 
entirely by knotting the warp of the linen.

Perhaps it was the refinement of taste in Anthony 
Vandyke which led hint to appreciate so highly 
the beautv of lace, for the painter, brought up 
amongst the artistic entourage of a Flemish town 
in the seventeenth century, encouraged in artistic 
effort bv the great Guild of St. Luke (which existed 
for the sole purpose of fostering and encouraging

painted, successively serving to enhance the gnn 
of the painter in Italy.

The refinement of Vandyke's taste in dress ami 
living, and also in his choice of subjects, was in 
strong contrast to that of the majority of his fell no 
eounlrvmen abroad. The f lemish student of the 
seventeenth century was too often a somewhat 
debauched and rough member of the community, 
delicate only in the handling of the brush, hut 
choosing the boorish society he loved as the subject 
for his pictures. Kven the strong claims of a c<> 
nationality in a foreign land would not induce the 
fastidious Vandyke to become a participant in die

N IK CIIM.IIKKN OK CI1AK1.KS I. |:Y -UK A N T H O N Y  V A N liY K K

artistic taste), and emulating the work of such 
masters as Rubens and Van Ralen, would be keenly 
sensitive to the minutest details. Certain it is that 
during his visit to Rome, where he stayed for two 
years, he was nicknamed il pitlorc eavaliercsco on 
account of his carelessness in expenditure and pleas
ure, only in what was of the best and most beautiful.

This was immediately after his residence in Genoa 
(then one of the most important lace centres of the 
world), in i6u,(, when the “ While Hoy in the 
Durazzo Palace, “ The Tribute Money/' the mag
nificent portrait of the Marehesa de Hrignnla in the 
Hrignola Palace, and many other pictures had been

students' orgies, and their annoyance at being 1 "ih 
eclipsed and despised by their fellow-countryman 
gave rise to some malignant rumours which were 
spread abroad at ibis time. It has even been > iid 
that the slanders which were circulated had 'he 
effect of driving Vandyke from Rome; but thi is 
hardly likely.

It must be remembered that the seventeenth ■ en- 
turv was the age of great extravagance in dress. At 
all the European Courts, that of Paris especi dy. 
the luxury in dress knew no bounds ; in 161. a 
petition was signed by the nobles for the inert isc 
of their pensions on account of the exigencies of

i I 2
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L a c e  o f  th e

fash 'ii. The costliest point laces were used for 
rUjt iir collars and cuffs, dozens of yards of silk and 
me1 guipures ornamented the cloaks and costumes, 
pi'iMt lace edged the scarf-like garter, double and 
treble rows of hand-made lace fell over the tops 
of die high hoots, and lace-edged rosettes orna

mented the toes. The Church was not behindhand 
in the prevailing fashion, and the priests' vestments, 
the dresses of the saints, altar linen and hangings 
were of costliest points.

Women were even more prodigal than men in 
the display of lace collars, ruffs, aprons, jupes, 
tippets, and hoods; and not only were their per
sons richly adorned with lace, hut household linen 
"as considered incomplete without enrichment of 
pout's coupes, bed-hangings of resieul ; pillows, sheets 
and toilette hangings were trimmed with guipure, or 
were made entirely of costliest Point de Flandres.

Vandyke’s delicate appreciation of the refined 
a -cessories of living made him an immense favour
ite with the dilettante society in every Kuropean 
' pital ; for like the great portrait-painter of the 
<■ .hteenth centurv, Sir Joshua Reynolds, he excelled

painting gentlefolk. It was in ih^a that he took

V a n d y k e  P e r io d

up his residence in London in the house allotted 
to him by the king at Hlackfriars. His studio 
became the resort of a fashionable crowd, and the 
king himself would frequently arrive in his barge 
from Whitehall and spend an hour in the painting 
r o o m  watching the handsome artist at his work,

sitting for one 
of the thirty- 
six p ortra its  
w h i c h a r e 
known to have 
been painted 
of him by Van
dyke, and talk
ing with the 
m a s t e r ,  who 
was a brilliant 
conversational
ist.

\  o f e w c r 
than twenty- 
live portraits of 
(Jueen Henri
etta Maria are 
un d oub ted ly  
from his hand.

Perhaps the one showing the finest examples of 
lace is that where Prince Charles, an infant of 
about a year old, is in her arms, and Prince James, 
in a rich velvet dress with collar, cap and cuffs, 
bordered with guipure, stands by her side.

When royal magnificence is guided by a French
womans taste, it is little wonder that special grace 
is shown; certainly, the characteristic deep lace 
collar of the period in this portrait is daint'dv 
fastened across the breast in an unusual and 
effective manner, and the richness of the flax thread 
web is enhanced by the flesh tints and satin painted 
in a manner which belongs to Vandyke alone. In 
this picture, as in all others h\ the great master, it 
will be noticed that however delicately the lace mnv 
he worker] out in detail, it still retains its proper 
place as an accessory only, subordinate in interest 
to the face ami form of the wearer.

" 5



C
o l l e c t i n g  s h e l l  c a m e o s

BY W ILLIAM  HUGH PATTE RSO N

T hk art of cutting cameos on sea-shells 
has been for many years practised in the Italian 
cities, especially in Naples, Rome, and Florence.

A colony of cameo-cutters established themselves 
in Paris, while some work in this way 
has been done in London, and also 
in the United States. From the 
period of the French Revolution 
down to thirty or forty years ago, the 
demand for cameos was very con
stant, and must have given employ
ment to hundreds of workmen—  
perhaps, I might say, artists.

During the early half of the cen
tury now closed every lady had a 
cameo brooch or several of them ; 

ear-rings also, bracelets, studs, and 
other ornaments were formed of cameos set in gold 
or silver. Ladies of station and means wore cameos 
which were veritable gems of workmanship and 
artistic treatment, set in fine gold, wrought with the 
best of the goldsmiths’ art; their humbler sisters 
added to their toilets cameos of a coarser kind set in 
silver or gilt metal.

The resistless changes of fashion have swept 
away the Indian shawls anti Paisley shawls which 
our grandmothers and mothers wore, and with the 
shawls the cameo brooch has tvlsc> passed. It is not 
so very long since the windows of jewellers’ shops 
were gay with mounted cameos, and very beautiful 
and attractive they were. 1 his change of fashion 
is the opportunity of the cameo collector, because 
people are not going to keep old jewellery laid by 
at home for ever ; and so it happens that the 
cameo brooches are taken to the jeweller, the gold 
mounting is turned into hard cash, and the cameo, 
no longer prized, is tossed aside, and probably left 

with the jeweller to do with as he likes.
Tlie collector of unmounted cameos finds his best 

collecting grounds among dealers in old jewellery, 
among those tradesmen who break up jewellery, and

among jewellers generally. Sometimes it happens 
that one may come on a manufacturing jeweller 
who, in the good old days, imported fine cameos 
from Italy, so that his customers might have ample 
choice ; but times changed, and now these lovely 
works of art can be had for as many shillings as 
they once cost pounds. They are in absolutely fresh 
and perfect condition, just as they left the artist's 
hands. 'Phis is an important matter, for many of 
the cameos one meets with are much worn by the 
many cleanings and washings they have had during 
their career as ornaments. Shell is a soft material, 
and sculpture upon it soon loses its sharpness under 
the action of repeated cleanings. Some girls have 
the good sense to get hold of their mothers’ old 
cameos and to get them mounted as belt-clasps, 
and very pretty and suitable they look.

It is supposed that shell cameos were made in 
ancient times, and specimens which are said to he 
of sixteenth century work are to be found in some 
collections. It must be a difficult matter to dis
tinguish these earlier examples from some of the 
work of modern times : their worn condition would 
not be a sufficient guide or test, as very recent 
cameos are often found to be much worn owing 
to the effect of the cleanings just referred to.

W H I T E  ANI)  SHOWN STIE1.L

The shells used by cameo cutters are the l‘> " 
Mouth, cass is  rttfa ; the Black Helmet, co- 11 
fulvrosa ; the Horned Helmet, cassis cornu fit; aid

Ml l . l l  KKI.IKP 
W H I T E  AND 
15RQWN SI1F.I.T.
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C
o l l e c t i n g  s h e l l  c a m e o s

I5Y W ILLIAM  H U GH  PATTE RSO N

T he art of cutting cameos on sea-shells 
has been for many years practised in the Italian 
cities, especially in Naples, Rome, and Florence. 
A colony of cameo-cutters established themselves 

in Paris, while some work in this way

0
has been done in London, and also 
in the United States. From the 
period of the French Revolution 
down to thirty or forty years ago, the 
demand for cameos was very con
stant, and must have given employ
ment to hundreds of workmen—  
perhaps, I might say, artists.

During the early half of the cen- 
mr.ii relief tury now closed every lady had a
krown shell cameo brooch or several of them ;

ear-rings also, bracelets, studs, and 
other ornaments were formed of cameos set in goiJ 
or silver. Ladies of station and means wore cameos 
which were veritable gems of workmanship and 
artistic treatment, set in fine gold, wrought with the 
best of the goldsmiths’ a r t ; their humbler sisters 
added to their toilets cameos of a coarser kind set in 
silver or gilt metal.

The resistless changes of fashion have swept 
away the Indian shawls and Paisley shawls which 
our grandmothers and mothers wore, and with the 
shawls the cameo brooch has also passed. It is not 
so very long since the windows of jewellers’ shops 
were gay with mounted cameos, and very beautiful 
and attractive they were. This change of fashion 
is the opportunity of the cameo collector, because 
people are not going to keep old jewellery laid by 
at home for e ve r; and so it happens that the 
cameo brooches are taken to the jeweller, the gold 
mounting is turned into hard cash, and the cameo, 
no longer prized, is tossed aside, and probably left 
with the jeweller to do with as he likes.

The collector of unmounted cameos finds his best 
collecting grounds among dealers in old jewellery, 
among those tradesmen who break up jewellery, and

among jewellers generally. Sometimes it happens 
that one may come on a manufacturing jeweller 
who, in the good old days, imported fine cameos 
from Italy, so that his customers might have ample 
choice ; but times changed, and now' these lovely 
works of art can be had for as many shillings as 
they once cost pounds. They are in absolutely fresh 
and perfect condition, just as they left the artist’s 
hands. This is an important matter, for many of 
the cameos one meets with are much worn by the 
many cleanings and washings they have had during 
their career as ornaments. Shell is a soft material, 
and sculpture upon it soon loses its sharpness under 
the action of repeated cleanings. Some girls have 
the good sense to get hold of their mothers’ old 
cameos and to get them mounted as belt-clasps, 
and very pretty and suitable they look.

It is supposed that shell cameos were made in 
ancient times, and specimens which are said to be 
of sixteenth century work are to be found in some 
collections. It must be a difficult matter to dis
tinguish these earlier examples from some of the 
work of modern times: their worn condition would 
not be a sufficient guide or test, as very recent 
cameos are often found to be much worn owing 
to the effect of the cleanings just referred to.

WHITE AND BROWN SHELL

The shells used by cameo cutters are the Bull 
Mouth, cassis rufa; the Black Helmet, ctusis 
iuberosa ; the Horned Helmet, cassis cornuia; and
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The Connoisseur

the Queen’s Coneli, strombus gigas; while other 
sea-shells have been occasionally used. The sub
stance of these shells consists of two layers, some
times more, of different colours, and it is this 
peculiarity that makes these shells particularly 
suitable for cameos. The design is formed in the 
white layer, which is cut away all round the design 
until the dark background is laid bare, and then 
all detail work, finishing touches, and polishing are 
added. In this way a fine, strong effect is easily 
produced. The under layer, or background, is of 
a reddish, orange colour, in the Bull Mouth shell, 
while the upper layer has a warm, white tone. 
In the Helmet shell the background varies from a 
rich brown colour to a cool grey, and the upper 
layer is a pure white ; while in the Conch shell 
pink is found tinting both layers.

One great charm about a collection of cameos 
is that each one is a separate and independent 
work of art— in fact, a miniature piece of sculpture, 
worked from first to last by human hands, guided 
by human intelligence. In this way cameos are 
more interesting than coins or medals, which may 
be struck from dies in large numbers, each one 
alike ; or engravings, which are multiplied by inking 
metal plates and pressing them on paper.

The earliest cameos of 
which we know anything 
were cut on hard stone, 
such as onyx, sardonyx, 
agate, all of which have 
layers of different colours 
and shades; great num
bers of these still exist, 
and are of wonderful 
beauty, both as regards 
workmanship and colour. 
The art of cutting stone 
cameos is well under
stood, and is still prac
tised, the favourite stones 
being onyx, in which the 

design shows white upon a grey or black ground, and 
sardonyx, in which the ground is red.

It was probably in the search for a more 
abundant material than stones of the agate class 
that shells came to be used for cameos ; they 
afforded the needful layers of distinct colours, and 
while having a certain amount of hardness were 
very much more easily cut than stone. Conse
quently, when the art of cutting shell cameos was 
fairly started, the numbers produced became very 
large, and persons of moderate means were able 
to acquire them.

It might have been supposed that some con
tinuity of design would have been found in ancient 
gems and modern cameos, but I do not find that 
this is the case to any great extent. Most of the 
designs or subjects 
on shell cameos aie 
classical in character, 
as indeed might have 
been expected, con
sidering the traditions 
and surroundings of 
tlie Italian artists 
who designed and cut 
them ; but although 
in shell cameos much 
of the feeling is 
classical, yet the 
treatment has been 
modified to suit 
popular taste and is 
more free and less
severe than in the ancient stone cameos or intaglios 
which have come down to us.

In examining a collection of cameos, what per
haps strikes one most is the great variety in the 
subjects which have been used by the artists who 
design the cameos. At the same time there is 
a good deal of repetition. This is only to he 
expected, as certain subjects became favourites and 
were constantly asked for.

As to subjects, it will be found that classical 
female heads in profile are the most abundant ; 
these vary very much one from another ; some are 
probably taken from the subjects on ancient gems, 
while others are doubtless copies of heads in the 
Italian sculpture galleries, and represent the god
desses and nymphs of the Greek mythology. The 
well-known heads of Juno, Venus, Medusa, and 
Minerva are repeated over and over again, while a

HEAD OF MEDUSA 
WHITE AXI) OKAN'OE SIIEI.I.

VI CTORY
W i l l  I F. A M I  CROWN SltEl . l .
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Collecting Shell Cameos

still greater number of the heads are probably in
tended for Bacchantes and various nymphs. Many 
of these heads have most beautifully carved vine 
leaves and bunches of grapes clustering in and about

the hair. Male heads 
are by no means so 
common: they gener
ally represent men 
or gods crowned with 
laurel and bearded. 
Some are probably 
intended for Jupiter, 
The head of Mercury 
is easily recognised, 
and is a favourite 
with the cameo- 
cutters ; and the 
same may be said of 
the heads of Nep
tune and Apollo.

Frequently two pro
files, male and female, 

appear on the same cameos, one superimposed upon 
the other. A subject which the collector frequently 
meets with is that of a girl giving food or drink to 
an eagle : Hebe and the bird of Jove arc probably 
intended. A curious thing about this subject is the 
number of different ways in which the two figures 
are grouped and treated, but the food vesset is 
always a flattened vase or bowl. Three dancing 
nymphs, probably the Graces, are frequently met

with ; this was a very- 
favourite subject. The 
figures are shown 
dancing under a wav
ing canopy of drapery ; 
sometimes when the 
piece of shell is large 
enough a group of 
spectators occupies 
one end of the cameo. 
Victory driving a 
chariot; Cupid riding a 
lion;Cupid and Psyche; 
St. George and the 

dr: :on ; and Thorwaldseti’s “ Night ” and “ Morning,” 
ar ■ all favourite subjects often repeated. .Another 
pruty subject one often secs is the group of four 
pi,- ons resting on a vase, called “ Pliny’s Doves.” 

ne of the designs represent battle scenes, hunting 
scenes, and military pageants, and contain numerous 
fg'ires of men, women, and horses. Famous 
Sr<l,:| s of statuary are copied, and also well-known 
pictures, such as some of Raphael’s Madonnas.

There are many religious subjects, such as might 
be favourites in Italy, and also many domestic or 
rural subjects, in which a pair of lovers, or a cottage 
with a girl and a goat or lamb, make up the pic
ture. I should mention the 
cameos cut in high relief, in 
which full faces can be managed ; 
of course, it will be understood 
that for this purpose a piece of 
shell with an extra thick white 
layer must be selected, so that 
the work will stand up high 
above the background. These are 
not nearly so common as cameos 
in the ordinary low relief, and usu
ally bear only one head on each.

Many portrait cameos have 
been cut, but they are not very 
commonly met with. Well-known 
heads, such as those of Rembrandt, Mary Queen 
of Scots, etc., are sometimes seen. Portraits of 
living people have been cut in Italy, London, and 
the provinces, down to very late times, by Italians or 
by persons who have studied the art under natives 
of Italy.

In purchasing cameos for a collection, it will be 
well to select those only that are in good condition ; 
sometimes the background is partly broken away 
or badly cracked, and sometimes the design is much 
worn, but defects such as these must be overlooked 
if the cameo is especially curious or interesting.

[ The M ush aliens nee from examples in Mr. Patterson's 
eo!lection. ]

POSY RINGS
BY R. H. ERN EST HI EE

T h e  Collector of Finger-Rings who is not 
possessed of ample funds, is almost obliged to con- 
line his attention to one particular class of rings and 
specialise in one direction, so many are the various 
kinds which claim consideration. It is not probably 
within the power of the average collector to get 
together such fine and complete series of rings as 
those formed by the late Sir A. \V. Franks and others, 
now in the British Museum and at South Kensington, 
and it is therefore more satisfactory to take up one 
branch of the subject with a fair chance of making 
a good and representative collection within the pre
scribed limits. Posy rings may not perhaps offer a 
very wide field, but they certainly form a very attrac
tive one, and possess a good deal of romantic associa
tion and interest.

Jt l'l IKK AND jllNO 
Will rli AND KKD SIIKLI.

"• KKR FACKS ON
sen siiki.i.

F O R T H  A I T  I I U A D  I N  
I I I O I I  K l t l . I K K  
W I I I T K  A N D  F R O W N  
S l I E I . L
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The Connoisseur

Inscribed rings have been used from the earliest 
times ; the ancient Egyptians were apparently the 
first to adopt them, but the inscriptions were cut on 
stones set in the rings after the fashion of signets, and 
not engraved in the metal of the ring itself, like those 
we are considering. In Greek and Roman times we 
sometimes meet with examples more nearly corre
sponding to posy rings. The motto was generally 
ZESES, or X AIPE, and occasionally a lady’s name 
was included, as VOTIS MEIS C L A V D IA  VIVAS, 
and AE M ILIA  ZESES, found on a Romano-British 
ring at Corbridge some years ago. These examples 
are, however, very rare, and not easy to pick up.

Gold : Late. XVC entvf<y 

(Ovtside)<£ti lbo»ve

W I T H  L E A F L E T  O F W A M E N T  /t

No. I.

In medieval times rings were often inscribed with 
cabalistic and magic words, such as “ anam zapta,” 
and the names of the three magi, frequently 
combined with expressions of a religious character. 
Of this kind the following (late fifteenth century) is a 
good instance : it was a gold ring enamelled on the 
outside in white, with a figure of the Passion and five 
crosses, under which were the words in Gothic letter
ing : “ The well of pitty.— The well of merci.— The 
well of comfortc,— The well of grace.— The well of 
everlastingh lyffe.” Inside was inscribed: “ +  Vul- 
nera quinq dei sunt medicina mei pia crux et passio 
xpi sunt medicina michi. Jaspar. Melchior. Bal- 
tasar anamzapta tetragrammaton.”

Another curious sentiment found on a gold ring 
with five bosses was “  VT • C O L A  • C V T E  4 PACE 
• DO.” “ I make peace to save my skin.”

These do not, however, strictly speaking come 
under the head of Posy Rings, that is, with a 
“  poesie ” or rhyme inscribed on them ; and we do 
not find the name used earlier than the sixteenth 
century. Shakespeare’s allusion is well known, in 
the “ Merchant of Venice,” Act v. Scene i, where 
Gratiano makes reference to—

“ A hoop of gold, a paltry ring 
That she did give m e; whose posy was 
For all the world like cutler’s poetry 
Lpon a kmfe. Love me and leave me not.”

Although most examples date from the sixteenth
to the eighteenth centuries, many have been found
of an earlier period, and these aTe usually inscribed
either in Norman-French or Latin. The followin''
are good instances : (No. i.) A gold ring found at
Whitchurch in Salop, having on the outside the
words “ En bone foy ” divided by ieafltt ornaments.
(No. ii.) Another ring with chased scr ill-ornaments
on the outside, and inside “ T IM E  DEVM ME AM \

*

Ql* jjr-” A gold ring found on Flodden Field had 
this posy—

OV EST N V L  SI l.OIAVES A MANS 
QVI SE POET G A R D E R  I)ES MAVX 

DI SAN’S.

Chaucer’s description of the Prioress in the 
“ Canterbury Tales” is recalled by the motto AMOR 
V IN C IT  OM(NIA) on a silver ring found near Old 
Sarum.

An ancient gold ring with thirteen facets had this 
inscription in old French— 10 4 SV • I • S 4 IG N 
• E 4 DE 4 AM 4 IS 4 T  4 E 4 A ; that is, “ Je suis 
signe de amitie A.” An early fifteenth century 
example in the South Kensington Museum has 
“  l ’ensey deli Parkisvici.”— “ l’ensez de lui par qui 
je suis ici.” A motto or posy which is not uncom
mon is “ Quant dieu plera melior sera,” also occurring 
as “ CAN  1)V PLERA M ELEOR SE R A .” The 
inscription on a ring found at Southwell was—

+  M IEV + M O V R I+ Q V E  + CH A N G E +  M A+ FOY.

Gold: XV CENTvt^y
C H A S E D  S C F^O L L -W O l^iyO N  O V T SID I

Înside) Time DevmMe ama qd |

No. II.

Occasionally a specimen has more than one in
scription on i t ; as, for instance, a fine massive ing 
of gold in the collection at South Kensington, which
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is inscribed on the outside OHSERVK \\ EDEOKE 
an,l mside M EM ENTO MORI. This is of sixteenth 
century date. (No. iii.)

Sometimes fine examples are found of compound 
posy rings, such as one which consisted of eight rings 
one within the other, with these verses, half a line on 
each ring—

G old : XVI CENTVny. 
(Ovtside) Observe wedlokê.

(Inside) ' Memento Mof\i
C

The ring illustrated in No. v. is not unlike a com
pound one. It has two gold hoops rivetted together 
so as to open into a globular shape, for what purpose 
is not very evident, unless it was intended for a 
pendant ornament as well as a finger ring. Outside 
are the words—

“ i. H ATH  TIDE. 2. MEE SVRE. 3. 
W H ILST LIKE. 4. DOTH LAST.”

Inside—
“ A C C E P T  T H IS  GIFT OK H ON EST LOVE

W H ICH  N EVER COVED NOR CAN
RE M O V E .”

Of other ornamental varieties, the following illus
trations give some idea. They are, of course, un
usual, especially that shown in No. iv., but this paper 
would not be complete without mentioning the more

No. HI

“ Ryches be unstable 
And beuty wyll dekay 
Hut faithfull love wyll ever last 
Till death dryve it away.”

Of a similar kind, though later in date, was the 
raig of five links presented to Early Katherine 
Grey by Edward Seymour, who hi nself com
posed the posy on it—
” As circ les five by art compact show but one 

Ring in sight
So trust uniteth faithfull rnmdes with knot of 

secret miuht

I S i l v e r : XVII CENTVRy

5 E T  W I T H  B L U Ib H  STONES

Insider l e t  l i n i n g  las>t

N IV.

H hose force to breake but greedie Death no 
possesseth power

times and sequels well shall prove. My 
can say no more.”

Gold :XVH CENWFky
"Tvvo H o o p s  r e v e t t e d  t o g e t h e r  s o  a s  TO o p e n  INTO a 

GLOBVLAK, SHAPE. ( O v T S I D E )  |. H A TH  T I D E  ’ 

2 ..M E E S V R E  3. W H ILS T L IF E  4 .  D O T H  L A S T * '  

( I n s i d e J  A c c e p t  t h i s  g i f t  o f  h o n e s t  l o v e

WHICH NEVtR^COVLO NOR c a n  REMOVE

No. V.

wight

Ring

decorative examples, especially as later ones (being 
meant for use as wedding rings) are nearly always 
quite plain. The silver ring set with bluish-coloured 
opaque rounded stones is a fine specimen and ol 
uncommon design. It is of the seventeenth century, 
and has the words “ EEL I.I KING E A S T ’ inside. 
The illustration was drawn from the original at South 
Kensington. (No. iv.)

The next is plainer, but has been prettily enamelled 
outside in red, green and white. The posy inside is 
“ As true to thee as death to me,” in lettering resem
bling ordinary hand-writing. (No. vi.)

A device often seen occurs in the next illustration 
of a ring from Sir A. W. Frank’s collection. Two 
clasped right hands with cuffs, issuing from five
leaved flowers, support a heart between the joined 
fingers. Inside, on the plain part of the hoop, is the

1 2 1
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posy: m:i-: t r y e  i n  h e a r t  T H O  FARR 
A P A R T .” (No. vii.) This and the last example are 
both of seventeenth century date.

In the South Kensington Museum is a lady’s ring 
with a small writing diamond set in a very slender 
hoop, with the words, “  This sparke will grow,” re
ferring, perhaps, to the spark of love which was to 
grow in the lover’s heart.

G old : XVM CENTVRy
Enamelled ovtsioe in i\e d ,g ^ een k w hite. 

( Inside) IAe. true to thee a s  d eath  to m e "

Xf). VI.

With regard to the plain examples of posy rings, 
more especially those of later date, their chief interest 
lies, of course, in the posies engraved on them. Large 
collections of posies have been published at various 
times from the eighteenth century downwards ; and if 
only half of them were actually used on rings, there 
would be a very large number for the collector to 
add to his cabinet. The same posy, however, is 
often found used several times on as many rings, and 
it is probable that only a limited number of popular 
examples were really in use at any period. It would 
be a highly interesting and amusing hobby for a 
collector who was amply provided with the necessary 
means, to collect specimens all bearing different 
posies, with the object of seeing how many he couid 
get without duplication.

A curious method of writing posies where the 
available space was very limited, must not be over
looked. A small figure was often used instead of a 
word, and sometimes only the initials were inscribed 
on the ring. Instances are—

W A I) G C S
'I' T A L A R C T, 

which is meant to be read as—

“ W hen heart and hand do give consent 
There live and love and rest content.”

Another one is—
“ The did find ye did chuse 

The 'XW’  doth bind till death doth loose.”

Latin posies are occasionally met with in the later 
period, but are not so common as English. The 
wedding-ring of the wile of Dr. George Bull, Bishop 
of St. David’s, 1658, had on it—

BEN E P A R E R E  P A R E R E  P A R A R E  DET 
MI HI DEVS,

and that of Mr. William Whiteway, of Dorchester, in 
1618, was inscribed—

CONI Y G 11 FIRMI ET CASTI SYM PIGNYS 
AMORIS.

Posies often express some religious sentiment, and 
the following are fair examples of this kind—

“ Knit in one by Xt alone.”

“  God y* hath kept thy heart for mee 
Grant v* our love may faithful bee.”

“ God our love continue ever 
That we in heaven may live together.”

“ First fear yc Lord and rest content 
So shall wee live and not repent.”

“ First love Xt that died for thee 
Next to Him love none but mee.”

Sometimes a sentence is found which does not 
profess to be in rhyme, but in that case it ought 
strictly speaking not to be called a posy at all. Such 
are—

“ I am sent to salute you from a faithful friend.”
“ Desire hath no rest.”
“  This and my heart.”
“  Acceptance is my comforte.”

G o l d  : XVII C e n t v R,y

A C H A S E D  D E S I G N  O N O V T S l D E .

^Inside) b e e  t r v e  in  h e a r t

^  " THO FARR APART
U _________ _____________________

No. VII.

Examples of different posies might be multiplier to 
a large extent, but that is not the purpose of dus
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paper; and something must be said on the cataloguing 
an<i classifying of specimens. This may be done 
act ording (tf) to chronological order; {b) different 
languages, such as English, French and Latin; or 
(c) the nature of the sentiments or forms of the posies. 
The most satisfactory method, in the writer’s opinion, 
is the chronological one, as it is most likely to give 
the collector the best grasp of the subject.

As regards ascertaining the date of a ring; where 
this is not actually known, the form of the lettering 
will give a fairly good indication of the century to 
which it may be assigned. Thus, Gothic lettering 
(as in No. i.) was in use down to the beginning of 
the sixteenth century, after which Roman capitals 
carne into fashion. In the latter part of the seven
teenth century and later, a “ script ” in imitation of 
hand-writing was frequently employed ; but these are, 
after all. only roughly correct.

With reference to prices, they have of course risen 
of late years, so that the collector is not likely to pick 
up many “ bargains.” This is the case nowadays 
with most objects of art, and l’osy Rings are no 
exception.

In conclusion, the writer cannot help regretting 
that this pretty and romantic way of using rings is so 
largely a thing of the past. Its revival is much to be 
wished for on sentimental and artistic grounds ; it 
would also benefit the collector by providing modern 
example;; to be added to his collection. Moreover, 
it might have the desirable effect of banishing the 
hideous “ Mi/.pah ” motto, once and for all, from its 
place on finger-rings, especially as the word is used 
in direct contradiction to its original meaning, and 
cannot for a moment hear comparison with the 
quaintly-expressed sentiments of love and friendship 
or.ee so popular on old English Rosy Rings.

I HE CENACOI.O AT I ON I E CAPR1ASCA 
From  a  P hotograph by (7.  B ru n e iy L u g a n o

M YSTER IOU S CEN ACO EO  
R.Y M. MONTOOMERY-CAMRR>EI.I,

F r e s h  fears are entertained in regard to 
the preservation of what yet remains of the world 
f.med Cenacolo, by Leonardo da Vinci, in the 
t fectory of the old convent of Santa Maria delie 
Gra/ie at Milan. Those to whom it has been a 
kicking friend, and who have visited and re-visited 
it again and again, mark the ravages of time with 
to milled hearts. The state of the plaster on the 
' ills renders the question of saving what yet remains 
of this treasure from decay one of exceeding

difficulty. This regrettable circumstance may per
haps conduce to attracting fresh pilgrims to a spot 
in the wild hill country— Italian in character, though 
under Swiss rule— where the village of Ronte 
Capriasca lies hid. It is situated about six miles 
from Lugano, thence it can be reached by carriage, 
or still better on foot; also it is accessible from 
the station of Tavcrne, on the St. Gotthardt rail
way, whence a walk of a mile and a half across thq 
mountains brings one to the church.

' Li
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One enters the sacred building followed by the 
usual rabble of children, reinforced by a few idlers, 
eager to know why the foresikri have sought out 
this secluded locality. Looking round the church 
there is little to attract attention beyond the 
Cenacolo adorning the walls of the left transept. 
Is it a dream ? Can one be at Milan once more, 
and the walk through glorious scenery, the views, 
the endless flowers on the way, be the mere creation 
of a tired fancy ? Here before one are the eager, 
questioning disciples, the sublime central Figure, 
the expressive hands, the background glimpses of 
distant scenes, the marvellous grouping, all speaking 
of a master’s touch. It is the same, and yet not

One feels at first inclined to exclaim, “ None but 
I)a Vinci could have painted this ! ”— and th> n 
one hesitates. The origin of this fascinating 
Cenacolo is wrapped in mystery. Some people 
dismiss it as “  of the School of Leonardo,” but thry 
seem to be in a minority; and it is stated confidently 
that those painters who have from time to time 
been instructed to re-touch Da Vinci’s great picture 
have first sought inspiration and guidance by 
journeying to Ponte Capriasca.

The following theories have also been propounded 
in regard to the Capriascan Cenacolo : Firstly, that 
it was painted by the master himself, as his first 
conception of his great subject; secondly, that it is

TIIE CENACOLO HY LEONARDO DA VINCI AT MILAN 
b r o m  a  p h o t o g r a p h  b y  D .  A n d e r s o n ,  F l o r e n c e

the same, and is in a far greater degree of preserva
tion than the familiar picture in the erstwhile con
vent. Also it has been evidently re-touched, and 
badly. The rich colouring of the garments has been 
retained, but there are signs of a heavier hand here 
and there, which mar in some degree the original 
delicacy of the work, notably in the painting of the 
hair on the heads of the disciples. Moreover, the 
scenes in the background are different, representing 
the Sacrifice of Isaac and the Agony in the Garden, 
whereas Leonardo’s picture gives glimpses of peace
ful views of Jerusalem, The panelling of the Upper 
Room and several small matters of detail also differ 
from those of the Milanese picture.

a replica of the Milanese picture ; thirdly, that it is 
the work of Ilernardino Luini, whose genius gave 
to the otherwise plain church of Santa Maria degli 
Angioli, at Lugano, the most wonderful representation 
of the Passion the world has ever known ; fourthly, 
there is a legend that a poor artist, driven from his 
home by the troubled state of Lombardy, and pos
sessing a transfer outline of I)a Vinci’s picture, 
painted this Cenacolo for the then Lord of Pome 
Capriasca, for a pittance or his daily bread.

It seems hard to arrive at the truth. What s 
beyond question is that the little mountain chart h 
possesses a gem worthy of being studied by love s 
of art.
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A d u i f f o p r u g c a r  v i o l i n ?
BV W A L L A C E  S U T C L IF F E

T here has always been much diversity of 
opinion as to whether Duiffoprugcar ever actually 
made a violin, or whether his work was confined 
to the making of the various kinds of viols, lutes, 
and other stringed instruments of his day. While 
some experts admit the authenticity of the six known 
specimens attributed to him, others claim them to 
be the handiwork of comparatively modern makers 
apeing his style of construction and ornamentation. 
It is impossible at this late date to prove with 
absolute certainty either that he did or did not 
make violins, and only by analysing the data and 
facts known or asserted can we conclude on which 
side the probability rests.

The two latest and most staunch advocates of 
DuifToprugcar as the inventor— if that can be 
called an invention which was the natural out
growth of the viol— of the violin proper, are Dr. 
Henry Contagne, in his valuable book, “ Gaspard 
I luiffoproucar et Les Luthiers Lyonnais du X VIc. 
Siecle” (Paris, 1893); and Friedrich Neiderheit- 
mann's “ Cremona,” translated from the original 
German by W. H. Quarrell (London, 1894).

I lie accepted data regarding Duiffoprugcar’s life 
narrows down into a very small compass. Caspar 
1 h ffenbrucker, or, as he is more generally called 
by the French spelling of his name, Gaspard Duiffo- 
prcgcar, was born in the Italian Tyrol, and was 
working in Bologna early in the sixteenth century 
{cilia 1510), and is supposed to have been invited 
t0 he Court of France by Francis I., subsequent 
to oe conclusion of the treaty in 1516, at the same 
tim as Leonardo da Vinci and Andrea del Sarto. 
It s here that Neiderheitmann makes a serious 
rnts tatement in his work, in assigning the date 
■ 513 to King Francis I. of France as carrying on 
war with Pope Leo X. Francis I. did not ascend 
the throne till 1515, and his great Italian campaign 
did not terminate till October, 1516, when the 
I ope visited Bologna to receive the conqueror’s

conditions and sign the concordat. Duiffoprugcar 
resided in Paris some little time, but soon found 
the climate, or the intrigues and conditions of life 
there, unsuitable, and retired to the neighbourhood 
of Lyons, where, according to Neiderheitmann, he 
died in 1530. Dr. Contagne, however, produces 
further evidence, from which he deduces that 
Duiffoprugcar was living as late as 1567, or even 
later. His whole career, in fact, seemingly rests in 
a shroud of unsolvable mystery. He was, however, 
admittedly one of the most renowned viol makers, 
and is said to have been at an early period in his

life an inlayer, or mosaic worker, which would 
seem to be borne out by the wondrously beautiful 
wrork shown in several of his instruments of 
undoubted authenticity.

I do not intend here to discuss the pros and cons 
of the Duiffoprugcar controversy, but merely to give
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a few details concerning the violin attributed to him, 
which, by the kind courtesy of Mr. Joseph Chanot, 
its present possessor, we are enabled to illustrate. 
It was the first violin brought into general notice 
as a genuine Duiflfoprugcar, and was first mentioned

by Fetis in his “ Biographie Universelle.” This 
violin then belonged to M. Meerts, formerly first solo 
violinist at the Theatre Royal, and professor at the 
Conservatoire, Brussels, and was purchased with 
several others, subsequent to his demise, of his 
widow, by the late Georges Chanot. The tradition 
handed down with the instrument is that Duiffo- 
prugcar, while working on some instruments ordered 
by King Francis I., became acquainted with the 
Court jester, Triboulet, and furnished the violin at 
his suggestion with a carving of his head, with a 
falling ruff, in place of a scroll. This is an unfortunate 
tradition, as the violin is dated 1515, and Francis I., as 
has been shown, did not ascend the throne till that 
date, and if Duiffoprugcar was working in Bologna, 
as is supposed, at that time, he probably would not 
have known Triboulet personally till after his 
attachment to the Court, towards the end of the 
year 1516. Tradition is often a lying dame, who 
glosses her story with seeming truth. There is 
no positive reason, however, why Duiffoprugcar 
should not have made the violin in 1515, but he 
could scarcely have had the direct incentive thereto 
of the legend. The instrument was well known in 
Paris at the time of the late Georges Chanot’s

original purchase from Meerts’ widow, and was 
generally esteemed an authentic work by the experts 
of that period. Mr. Heron-Alien, in summarising 
Contagne's work in his valuable fiddle bibliography, 
asserts that this violin was made by Vuillaume, who 
is well known to have at one time constructed 
several violins a la Duiffoprugcar; but this can 
scarcely be correct, as Georges Chanot personally 
assured me that Vuillaume had on several occasions 
offered to buy it of him, with the avowed intention 
of reproducing copies of the instrument, but Chanot 
could not be prevailed upon to part with it. 
Georges Chanot had the reputation of being one 
of the foremost and most discerning connoisseurs 
of his day, and he always looked upon the violin as 
the genuine work of Duiffoprugcar, and treasured it 
as a unique example of one of the earliest known 
specimens of the violin proper.

For the rest, as will be seen from the illustra
tions, the violin is of a large flat model, approxi
mating to the grand pattern of Stradivari ; each corner 
is ornamented with a ft'ear tie hs, and the upper and 
lower bouts of the back bear a floral device, all 
worked in the solid wood ; the varnish is brown, and 
the tone of good quality, full and penetrating. The

ticket inside bears the legend, “ Gaspard Dt ffo- 
pruggar bononiensis Anno 1515.” It was on ie«’ 
in 1872 at the special exhibition of ancient mu ical 
instruments at South Kensington, along with ano her 
of the supposed Duifloprugcar violins, lent by Si: nor 
Francalucci.



T he collection of prints at the British .Museum is 
not very strong in modern French art, and certain 

gifts recently received are especially 
Recent Gifts valuable both on that account, and as 
to the British pejng pie voluntary tribute of the artists 
Museum. themselves. Both M. Theodore Roussel 
and M. l.ucien Pissarro have lived for some years in 
London, and in generously offering their original 
prints to the national collection of their adopted 
countrv they are following the example of M. Alphonse 
Legros. It is a good example, which some British 
painter-etchers and engravers have also followed, and 
notably in recent years Mr. I). Y. Cameron, Colonel 
Goff, Mr. Sturge Moore, Mr. Rothenstein, Mr. C. 
H. Shannon, and Mr. Strang.

M, Roussel’s gift comprises a portfolio of etchings 
printed in colours, thirty-one other etchings, chiefly 
of riverside subjects in Chelsea, but also including 
portraits, and ten lithographs. The colour prints are 
the latest in date, and, technically, though not per
haps artistically, the most interesting part of M. 
Roussel’s work. The subjects are flower pieces, 
landscapes, and figure studies. Each is printed from 
s cral plates, etched partly in line, partly in broad 
surfaces of tint produced by verms-mon. It is difficult 
t recognise the exact technical process used in the 

,ence of plate-marks or registers ; for each print is 
t: close to the limits of the design, and attached by 
a lovable hinge to a decorative mount, also colour- 
p- ued, which serves as a frame and background.
I his earlier work, from which our illustrations are 
c' isen, M. Roussel betrays the influence of Mr. 
MMstler, and reveals himself as one of the most 
s'. ;ful followers of that great innovator. The line 
it if. the careful gradations observed in printing, the 
d like of margin, are all witnesses to community of 
t: te between the two, and the lithographs are still

more evidently inspired by Mr, Whistler’s example. 
But all M- Roussel’s work is personal and spon
taneous, and has the distinction which separates the 
work of the peintre-graveur from that of the trans

lating engraver.
The work of M. Lucien Pissarro, the son of 

M. Camille Pissarro, the well-known painter, is all on 
wood. He has presented a delightful series of wood-

cuts of French country life, from designs by his father, 
in which labour is treated with the same poetry, 
though not the same grim earnestness, as m the work 
of Millet. To these he has added about forty proofs 
of woodcuts in which the design as well as the cutting 
is his own. Many of these are printed in colours,

l
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a lew details cuncerning the violin attributed to him. 
which, by the kind courtesy of Mr. Joseph Chanot, 
its present possessor, we are enabled to illustrate. 
It was the first violin brought into general notice 
as a genuine Duiffoprugear, and was first mentioned

by Fetis in his “ biographic Universelle.” This 
violin then belonged to M. Meerts, formerly first solo 
violinist at the Theatre Royal, ami professor at the 
Conservatoire, lirussels, and was purchased with 
several others, subsequent to his demise, of his 
widow, by the late Georges Chanot. The tradition 
handed down with the instrument is that Duiffo
prugcar, while working on some instruments ordered 
by King Francis I., became acquainted with the 
Court jester, Triboulet, and furnished the violin at 
his suggestion with a caning of his head, with a 
falling ruff, in place of a scroll. This is an unfortunate 
tradition, as the violin is dated 1515, and Francis I., as 
has been shown, did not ascend the throne till that 
date, and if Duiffoprugcar was working in bologna, 
as is supposed, at that time, lie probably would not 
have known Triboulet personally till after his 
attachment to the Court, towards the end of the 
year 1516. Tradition is often a lying dame, who 
glosses her story with seeming truth. There is 
no positive reason, however, why Duiffoprugcar 
should not have made the violin in 1515, but he 
could scarcely have had the direct incentive thereto 
of the legend. The instrument was well known in 
Paris at the time of the late Georges Chanot’s

original purchase from Meerts’ widow, and was 
generally esteemed an authentic work bv the experts 
of that period. Mr. Heron-Alien, in summarising 
Gontagne’s work in his valuable fiddle bibliography, 
asserts that this violin was made by Vuillaume, who 
is well known to have at one time constructed 
several violins a la Duiffoprugcar; but this can 
scarcely be correct, as Georges Chanot personally 
assured me that Vuillaume had on several occasions 
offered to buy it of him, with the avowed intention 
of reproducing copies of the instrument, but Chanot 
could not be prevailed upon to part with it. 
Georges Chanot had the reputation of being one 
of the foremost and most discerning connoisseurs 
of bis day, and he always looked upon the violin as 
the genuine work of Duiffoprugcar, and treasured it 
as a unique example of one of the earliest known 
specimens of the violin proper.

For the rest, as will be seen from the illustra
tions, the violin is of a large flat model, approxi
mating to the grand pattern of Stradivari ; each corner 
is ornamented with a JJeur de lys, and the upper and 
lower bouts of the hack hear a floral device, all 
worked in the solid wood ; the varnish is brown, and 
the tone of good quality, full and penetrating. The

ticket inside hears the legend, “ Gaspard Di ffo- 
pruggar honuniensis Anno 1515.” It was on te»' 
in 1872 at the special exhibition of ancient mu real 
instruments at South Kensington, along with aw'.her 
of the supposed Duiffoprugcar violins, lent by Si nor 
Francalucci.



Till-, collection of prints at the british Museum is 
not very strong in modern French art, and certain 

gifts recently received are especially 
Recent Gifts valuable both on that account, and as 
to the British t|lc voluntary tribute of the artists
Museum. themselves, both At. Theodore Roussel 
and M. I.ueien Pissarro have lived for some years in 
London, and in generously offering their original 
prims to the national collection of their adopted 
country thev are following the example of M. Alphonse 
l.egros. It is a good example, which some british 
painter-etchers and engravers have also followed, and 
notable in recent years Mr. I). Y. Cameron, ( 'olnnel 
Goff, Mr. Kturge Moore, Mr. Rothcnstcin, Mr. C. 
H. Shannon, and Mr. Strang.

M. Roussel's gift comprises a portfolio of etchings 
printed in colours, thirty-one other etchings, chiefly 
of riverside subjects in Chelsea, but also including 
portraits, and ten lithographs. The colour prints arc 
the latest in date, and, technically, though not per
haps artistically, the most interesting part of AI. 
Roussel’s work. The subjects are (lower pieces, 
landscapes, and figure studies. Each is printed from 
sc-cral plates, etched partly in line, partly in broad 
s: ices of tint produced by tvruis-mtw. It is difficult 
to recognise the exact technical process used in the 
al .nee of plate-marks or registers ; for each prim is 
1! dose to the limits of the design, and attached by 
t ovable hinge to a decorative mount, also colour- 
pr ted, which serves as a frame and background, 
h is earlier work, from which our illustrations are 
ch cn, M. Roussel betrays the influence of Mr. 
^ tier, and reveals himself as one oi the most 

il followers of that great innovator. The line 
■ the careful gradations observed in printing, the 

il’' t of margin, arc till witnesses to community of 
G1-’ between the two, and the lithographs are still

more evidently inspired by Mr. Whistler’s example, 
but all M. Roussel’s work is personal and spon
taneous, and has the distinction which separates the 
work of the peinfre-graveur from that of the trans
lating engraver.

The work of M. I.ucien Pissarro, the son of
AI. Camille Pissarro, the well-known painter, is all on 
wood. He has presented a delightful series of wood-

cuts of French country life, from designs by bis father, 
in which labour is treated with the same poetry, 
though not the same grim earnestness, as in tiie work 
of Millet. To these he has added about forty proofs 
of woodcuts in which the design as well as the cutting 
is his own. .Many of these are printed in colours,
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from four, five, or six blocks; others are printed in 
black or in a single delicate shade of brown or yellow, 
and are occasionally tinted by hand. Children, in 
delightfully childlike play, or taking work and rest 
alike with all the seriousness of single-minded youth, 
are among his favourite subjects. There are also 
proofs, sometimes in more than one state, of the 
illustrations which have appeared in books issued in 
connection with the Vale Press. These include the 
woodcuts to the “  Queen of the Fishes,” the rarest of 
the “  Vale ” books, the Books of Ruth and Esther, 
“ St. Julien L ’ liospitalier,” and “ Deux Contes de

m a M e r e  
h ’ O y e ,  ” 
which has a 
g r a c e f u l  
frontispiece 
printed with 
great techni
cal accom
plish  me nt 
in chiaro
scuro, with 
a b a c k 
ground of 
gold.

A n o t her 
valuable gift 
r e c e n 1 1 y 
marie to the 
Print room 
is that of an 
exceedingly 
rare early 
p r o o f  o f  
M i l l e t ’ s 
finest origi
nal litho
graph, “ Le 
S e m eur, ”

which he drew in 1851 for IJ Artiste, but never pub
lished. This proof was presented by Mr. Frederick 
Keppel, of New York. Other recent acquisitions 
include a charming water-colour portrait of a lady by 
A. Is. Chalon, R.A., and a set of pencil sketches of 
landscape by Patrick Nasmyth.

For some time past a good deal of inquietude
has prevailed among coin collectors who make a

speciality of the continental series by the
Warning report that at Rome there is in more or
to Coin Jess active operation a system of fabri- 
CoIIectors . . ,

eating the rarities in the Italian, and
even ancient Roman, series, especially such examples
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in gold as command high prices in foreign markets. 
The parties concerned in this business seem to have 
started, however, with a species of medieval money 
which could be reproduced without heavy outlay, 
namely, the extremely rare early danari of the Popes 
from the ninth century. These are of silver and of 
light fabric, and being of somewhat rough execution 
lent themselves with facility to the process. This 
was only, however, a starting point; and ever since 
rumours have periodically reached us of other at
tempts by the same artificers on a more ambitious 
scale and a more comprehensive plan. The most 
precious metal has conveniently united with some 
coin of artificial value and moderate weight to ren
der the business more remunerative; and the imita
tions are so clever that even experts have been 
deceived.

Among pieces which have fallen under our 
own immediate notice are the aureus of the 
Emperor Otho, the half-augustale of the German 
Emperor Frederic II., struck at Brindisi about 1230 
on the Roman model, the gold ducat of Louis XII. 
of France struck at Naples, the gold florin of 
Edward III. of England, and the sovereign of 
Henry VII. of England; but these are merely sam
ples ; and indeed we perceive in the latest number 
of the f rench Revue Xnmismatiquc an announcement 
of the following current falsifications: a half-thaler of 
Berne without date, copied from the type of a six
teenth century batzen; one of Uri following the type 
of the dickcn of 1620-25; thalers counterfeiting those 
of Zurich, 1559 and 1694; a gold ducat of Chur or 
Coire (seventeenth century); an ecu of Uri am! 
Unterwald; a gold ducat of Aymon de Montfaucon, 
Bishop of Lausanne (suspected to be one of the 
above-named Roman series of contrcfamous).

It is quite unnecessary to state that forgeries of 
ancient and rare coins are almost concurrent with 
the coinage itself. Such deceptions are of more than 
one class. There are what are called contemporary 
forgeries, which are known in the Greek, Roman. 
Anglo-Saxon, and nearly every other series; there 
are middle-period rcstrikes ; and there are finally the 
frauds in course of perpetration under our very eyes 
in the presence of a keen demand for the means of 
supplying gaps in cabinets. Altogether, the atmo
sphere is rather thick in a numismatic sense; rnd 
it appears to us that collectors, especially those of 
more limited experience, should be put on their 
guard against this grave danger, inasmuch as th se 
who are guilty of the mischief and imposition < >n- 
centrate their efforts on examples which are re lly 
worth only the melting price, and for which t.-ey
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seek 10 obtain, through confederates in the market, 
the full commercial value of genuine originals.

.An additional motive for directing attention to 
the movement in Rome (and names and addresses 
might be given if necessary) lies in the circumstance 
which we have staled, that the fabric is so excellent, 
and that the detection of the real character of the 
pieces depends on a comparison of certain minuticc 
onh perceptible to an expert— sometimes barely to 
him, whereas many of the older attempts are almost 
mo clumsy and obvious, like those of the Carolingian

edition of their catalogue of French coins, which 
comprises within its limits those of ancient Gaul 
and the Franco Italian and Franco-Spanish series. 
A very interesting volume ought to be the outcome. 
It is almost to be wished that the firm might see 
fit to include a large number of numismatic examples 
in their possession which are of uncertain origin, 
since the publication of the particulars would pos
sibly assist in identifying them.

The acquirer of the French series, including the 
Franco Italian money, treads a path peculiarly beset

i ill-. i w i o k a i  i -i . x v  \ \  k i c u i n . .  i ; v  i n  r . n n n K K  u o i  -.m - i

doi:crs, to deceive any tolerable judge. Of one of 
the group recently issued from a secret bureau in 
Koine, die ha!/ anguslu/c of Frederic lb, the authen- 
tieiiv ur otherwise may lie partly established by the 
colour of the gold, which ought to be pale. Hut 
evun this difficulty may have only to be pointed out 
to In- overcome by those concerned.

MM- R oi .u n  and  F e u a r d e n t , of Paris, the world- 
n̂" ' ll numismatists and antiquaries of the Rue 

Catalogue Lnuvois, have nearly brought to com
°* pletinn an tincKrt.iking which lias been
French u) |lam| a very considerable time,

ir‘ namely, a new and greatly enlarged

bv d,anger, for, at all events till lately, if not still, the 
Paris Mint has afforded unusual facilities for re
strikes of rarities from the existing dies, ami of these 
a considerable body has gradually accumulated. Of 
course, they are worthless. The Netherlands 
Government, we are assured, is very strict, on the 
contrary, in this respect, and will not permit even its 
own subjects to have copies executed. We have met 
with influential persons who have experienced a 
refusal at Utrecht. It is a pity that the Hritish 
Museum does not take a similar course and at all 
events limit autotype reproductions to purposes of 
study at public institutes.

UV
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R K M B R A N D T  W IT H  

T i l l - :  S A B R E

( F R O M  T H E  E T C H I N G  

U V  R E  M U K  A N  I J T

V A N  K V X ,  1634) 

illustration in  “  The 

Print Cotta to -’s 1lamlhool'

A mong the sights of Florence in the clays of our
youth was a team consisting of sixty horses driven
^ g  k *n Pa'rs at a walking pace— a mild form
, _ . of exercise prescribed for the noble
for P r in t  „
Collectors* (Jnver’ the one genuine antique in the

place. An expensive pastime, no doubt,
for enough in the ordinary way is the expense of
maintaining and driving even one of our hobbies.
Let that one be print collecting, and the need of just
such a book as the one under notice will be felt.

That the volume supplies a need of the moment
there can be no doubt whatever, and if asked, as one
often is, to recommend books on the subject, we
should certainly name this first. The older ones,
such as the Rev. W. Gilpin’s, may be picked up

* “  The Print Collector’s Handbook,”  by Alfred Whitman, of 
the Department of  Prints and Drawings, British Museum. 
Bell 5; Sons, London.

cheaply enough, but are mostly out of date, out of 
print, and all without illustrations. A book on 
“ Fine Prints,” by Frederick Wedmore, is in 
Mr. Redway’s Collectors Series, with only one 
thing to recommend it— a fairly complete biblio
graphy. Dr. Willshire's “ Guide to the Study and 
Collection of Engravings ” has an appendix of 
engravers’ marks that must increase its uses and 
value considerably; but we cannot have every
thing, and it is something to know where to look 
for a thing. A compact little book of reference, 
containing nothing at all but engravers’ names, dates, 
and marks, is very much wanted at present, and if 
the matter contained in Mr. Louis Fagan's ‘ Col
lectors’ Marks,” a booklet now out of print, < mid 
be incorporated with it, the connoisseur would rant 
very little besides. But we have the public to hint 
of here, and popular “ guides ” there must be. The
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french, and many others indeed, have thanked 
M. Duplessis most heartily for his “ Histoire de la 
<>ra\ure.’' Illustrated as his volume is with Amand 
iRr.'.nds photogravures, and supplemented with its 
" in-’n ations ” of the engraver s principal works, it is 
"tie it the many good books that have helped to 
into iluce this study.

lb Whitmans book will be of great value to 
die ■ eginner, in the sense of one who, though he 
may have known little or nothing about prints 
defi' , has already collected something, and has more 
than child's knowledge of those little tricks of the 
,ra'l which make collecting without experience a 

par us and costly pursuit. When the chapter 
ral!e “ Hints for Beginners" has been read and 
fere; . the pupil will sail straight on with a very 
sure aide by his side. It is no easy matter, even

with illustrations, to describe the engraver's methods 
so clearly that the differences between this and that 
way of working are at once understood by the reader. 
The broadest, of course, are the easiest, as when the 
comparison is between things differing fundament 
ally, like line engravings, etchings, and mezzotints, 
but when it comes to explaining the methods 
of printing in colour from one or more stones 
or plates, the writers are few who can help 
us ; but Mr. Whitman has always the right word 
readv, and the passages descriptive of methods, the 
hardest of all to write, are particularly admirable, as 
for instance that on page 99 dealing with colour 
prints.

His wav of dividing the matter may be the best 
on the whole. The custom with writers on painting 
is to treat of the several “ schools ’’— Italian,
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Flemish, etc.— but for educating the eye of the 
amateur, teaching him to distinguish not only the 
different ways of engraving, but the good from the 
bad of each kind, it seems best to devote entire 
sections to the different modes of engraving, and to 
follow their course chronologically. In accordance 
with this arrangement are the chapters devoted to 
etching, line engraving, mezzotint, wood engraving, 
lithography, stipple and aquatint (the two last being 
coupled because the ground in both cases is etched). 
Following these are the chapters on “ Collectors' 
Methods,’’ “ The Money Value of Prints,” and the 
“ Print Room of the British Museum ”— the last for

cuKisT-cm i.n  w ith  josf.i'ii, m ary  a n d  s t . John
(IN THU COI.I KCTION OF MK. I.UDWIO MONO) 
b r o w  " A n d r e a  M antegna* '

the general public entirely. It may be well to know 
something at least of the appointments of depart
ments which are maintained at our expense, out 
there may perhaps be a few who will wish that not 
quite so much had been told.

H f.rr Paul K risteli.er's recently-published 
book on the life, surroundings, and works of 

Andrea Mantegna* is a most valuable 
Mantegna addition to the bibliography of early 

Italian art. The great merit of this 
work is that it does not treat of the master essen

* “ Andrea Mantegna,'’ by I’aul Kristeller. Knglish edition 
(by S, Arthur Strong, M .A. Longmans, (been & C>>. 70s, net.

tially in the form of a monograph, but it > learlv 
shows his place in the general movement of tht 
Italian Renaissance. Mr. Kristeller lays special stress 
both on the causes and the effects of Maniegna's 
particular genius; in other words, he examines with 
the greatest care the influence upon him of the 
period at which he lived and his own influence upon 
that period, and those that followed. With reference 
to the marvellous personality of the master, he ha5 
striven to bring home to the perception and feeling 
of the reader how Mantegna reached out beyond all 
knowledge and study, beyond all conventions, with 
an infinite passionate feeling for nature which he 
endeavoured to fathom with the whole depth of his 
intellect. “ Mantegna’s ideal of beauty,” he says, 
“ is another than that of Bellini or Titian, Raphael. 
Diirer, or Rembrandt. In judging him it is, after 
all, a matter of no importance how high an estimate 
one places on this or that quality; the only ques
tion is, Did he attain his own ideal ? . . . His
ideals were those of his environment, and that he 
succeeded in placing them before the eyes of his 
world in so life-like a form that they recognised 
them as their own is proved in a sufficiently eloquent 
manner, not only by his fame and the eulogies of 
his contemporaries, but also by the influence his 
works exerted on the development of art, on the 
imagination of great artists as well as the tremen
dous effect which they produce upon us t<> this 
day.”

To a learned biography of the painter himself. 
Mr. Kristeller adds a detailed description ami 
analysis of his principal works, both the varinu 
series of frescoes which he painted in l’adtia. 
Mantua and Rome, and such triptychs and pictures 
as figure in the museums of Kurnpe and private 
collections. He also gives a list, invaluable to the 
collector, of all the known pictures, drawings and 
engravings by M antegna, and of a great number of 
works erroneously attributed to him. The hook is 
excellently printed, and contains a large number of 
admirable photogravures and text illustrations.

American
Book
Prices

T he British book lover is only too familiar with 
the fact that he is precluded, unless he is excep

tionally rich or equally fortunate, from 
acquiring at this time of day many ignal 
rarities by the tyrannical comp'-iiion 
of his Transatlantic contemporaries 

Auctioneers' and booksellers’ catalogues are 1 uelh 
stripped of their choicest treasures for shi meat 
to another continent, and we are continually 'earn 
ing that such and such books are lost n 
mother country for ever. But it is, curiously er 'Ugh-
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ven i rely indeed that we have the opportunity of 
lakin, in our hands at home a catalogue as it finds 
its w. by post from an American dealer to his 
immediate customers.

\Vi have under our eyes at this moment what is 
descr bed as “ A Catalogue of a Collection of Rare, 
Standard, and Miscellaneous Books "; it is an octavo 
volume of nearly two hundred pages, and embraces 
8̂ 4 Inis. The items principally belong to the modern 
sale, but there is a fair proportion of the older litera
ture. The prices are not bashful ; some may be said 
10 be very much the reverse. Eight hundred dollars 
for Tennyson's “ Rifle Clubs,” 1899, one of 17 
copies, with the original MS. and an autograph note 
inserted— a brochure written, the poet says, in about 
two minutes, strikes a Cisatlantic fancy as an 
exuberantly sanguine demand. But who shall say? 
The offerer may be exceptionally enthusiastic in 
this direction, for he has dedicated more than id 
pages out of 188 to Tennysoniana. Not so pro 
pounced, yet tall enough in all conscience, are the 
Shollevs, Stevensons, Swinburnes, and Thackeray’s. 
Perhaps we ought to admire the patriotism ul the 
advertiser rather than to criticise his figures. He 
does not wish to see these treasures re-cross the 
ocean. They will not, we predict, at his valuation.

T he much-talked-of English stamps with the por
trait of Ring Edward VII. have at last been issued.

They were put on sale at the principal 
post offices on Xew Year’s Day, and on 
the stroke of twelve o'clock some 
enthusiastic philatelists presented them

The New 
King's 
Head 
Stamps
selves at London offices and were supplied.

11 v lour values have yet been issued, viz., ?,d. 
«rce id. carmine, aid. blue, and 6d. purple. 
1 ithi values will follow as stocks are exhausted. 
1 he ■ mr issued are all of new design. Me illus- 
•niU ,e id. anil 2?.d. The Id. and 6d, are of the 
sanv lesign as the id. The portrait is from the 
desigi ,f the Austrian sculptor, Mr. Emile Fuchs; 
"hy a n  English artist was not employed is a mys- 
,erV : 'e could not have turned out anything worse.

Already marked shades have been noted, especially 
in the case of the 2|d., of which there are pale and 
dark shades.

We have just received the first volume of Dr. 
Mireur s “ Dictionary of Art Sales ” held during 

the eighteenth ami nineteenth cen
turies on the Continent and in England 
and America. This work, which will 
be issued in six or eight volumes, with 
additional supplements as required, 
should prove a most valuable addi

tion lu the library of every collector of pic
tures, engravings, or enamels, and while not in any 
way supplementing Smith's “ Catalogue A'disunite 
should constitute an admirable and much-required 
companion to that classic book of reference. The 
new work will be within the reach of many collectors 
tu whom the present market price of Smith's Cata
logue renders it an impossibility. Dr. Mireur’s 
Dictionary will, when completed, cost between JSl 
and £ £ , as against the price of ^50 now asked and 
obtained for Smith; moreover, it will have the 
advantage of being brought up-to-date and of in
cluding, as its title indicate.,, many items not men
tioned in the older work. Another very strung point 
in its favour is the excellence and accuracy of its 
system of indexing, which is carefully explained in 
the introduction, and which renders it available for 
the most rapid and exhaustive relerence— a merit 
which will more especially appeal to all writers on 
art subjects. Another advantage to the litterateur 
is llie comparative ease with which, by a dis
criminating use of this Dictionary, the exact position 
held by any artist in the public esteem during the 
last two hundred years can be easily traced and 
accurately defined; and further, the trend of the 
artistic tastes of any particular country ami period, 
o r  of the two combined, can be easily gauged in 
similar fashion.

The clearness and simplicity o! ihe authors diction 
is such that any one with the most elementary’ 
knowledge of French— and what connoisseur has not 
this, and more— can understand the hook as easily 
as if it were written in his own language. Mr. 
Bernard Ouarilch, of 15, Piccadilly, is the London, 
and, we imagine, also the American agent for the 
book.

T hree  pictures from Mr. Allred de Rothschilds 
collection are reproduced in this number by his kind 
permission (see pages 87, 97, and 129). Ihe article 
on his collection is unavoidably postponed, and will 
appear in a future number.

A
Valuable
Reference
Book
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T he first year of the new century has gone by 
without bringing into the sale-room a single fine 

collection of pictures. Not once during 
Pictures [be Past twelve months have we been 

able to stroll into one of the well-known 
London auction rooms to view an assemblage of 
canvases and panels of good quality which could 
by any stretch of the imagination be said to form a 
whole, to he bound together by that mysterious link 
of kinship which, there is no doubt, does and should 
exist between the objects which form a collection 
worthy of the name. We should, indeed, have little 
cause to complain of this state of affairs could we 
but bring ourselves to believe that possessors of fine 
collections in this country were one and all retaining 
their treasures intact ; but 
we know only too well 
that the seemingly irresis
tible power of foreign 
gold is depriving many 
of the finest English col
lections of their most 
valued treasures. Gone 
is Turner’s wonderful 
“ Rockets and blue Lights” ; 
gone Sir Joshua’s “ Lady 
Hetty I >elme” : gone the 
1 ’eel Vandykes; gone that 
lovely Dorchester House 
Hobbema! How many 
more masterpieces may 
have gone besides, without 
the beating of drums or 
the blare of advertising 
trumpets, and which one 
day, with a sad heart, we 
shall seek in vain on the 
walls where they had hung 
for generations !

These great works have, 
however, all been disposed 
of by private treaty, 
and the sale-rooms have

been singularly barren of pictures approaching so 
high a standard. During December there was but 
one sale at Christie's that calls for special attention, 
that of December 14th, which was rendered in
teresting only by three pictures. The one was a 
“ Portrait of a Lady,” by George Romney; she is 
seated in a landscape, wearing a pink dress, with a 
many-coloured sash, and a green scarf over her head, 
her arm resting on a table ; the portrait is, no doubt, 
an early work of the master, whose lack of maturity 
is visible in many details; the landscape and foliage 
are broadly and vigorously painted, and the picture, 
with all its faults, such as the extreme narrowness 
uf the lady’s body and the curiously inharmonious 
colouring of the sash, bears many characteristics of

Romney’s work. It was in 
good condition, though 
heavily coated with old 
varnish, and was neither 
too cheap nor too dear at 
780 guineas.

By no means so reason
able was the price paid, 
320 guineas to wit, by a 
private collector for a 
sketch, “ Head of a Young 
Girl,” by Sir Thomas Law
rence. What there is of 
this sketch is extremely 
beautiful, but there is 
scarcely enough of it to 
justify this very high price. 
On a canvas 30 ins. by 
25 ins. Lawrence had 
started to paint the portrait 
of a pretty girl with tiark 
curly air ; with the er itic 
impulsiveness of the ias- 
ter, he completed the ice, 
possibly at one sitt ig: 
the canvas was then JR- 
carded and never tour ted 
again ; the outline of the
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hea<l dng scarcely indicated, and the rest of 
,f,e ca as left absolutely bare. This study is very 
intere eg as giving us an insight into Lawrence’s 
metlu s of work, and possesses, no doubt, singular 
merh> 'if technique, but at the same time one cannot 
refraf from thinking that it was hardly worth so 
large a sum.

The third lot worthy to excite interest was one 
over which there was much discussion both before 
and after the sale. The catalogue described it as 
“ Miss Kemble, in white dress,” after Sir J. Reynolds.

we do not consider exaggerated, upon its own 
merits.

The same sale included several pastel portraits by 
John Russell, genuine, but of inferior quality. The 
best, a “ Portrait of Miss Golightlv,” in white dress, 
with lace frill, fetched 85 guineas. There was a 
large “ Portrait of Mrs. Dyer,” in rich yellow dress 
and powdered hair, with her child, seated in a 
garden, by some early English artist (certainly not 
Sir Joshua, to whom it was attributed), which was 
knocked down at 200 guineas. An extremely well

I.KS UKKOEKS UK SORKFN IT. HY COROT
b'rom the  P r in t  C ollection  / 1, 75?

It was an unframed piece of mill-board, 21 ins. by 
'7 ns., upon which was painted a replica of Sir 
J'isinas well-known and engraved portrait of Miss 
hen hie. There was no possible suspicion of 

fa’ ng ” about it, and it was undoubtedly contem- 
por v with Sir Joshua; its authorship was the sub
ject f much controversy, and some people, whose 
jud. nent is not to be despised, went so far as to 
''e<l e that it was a genuine work of the master 
him If, With this opinion we are afraid we cannot 
T11'" bring ourselves to agree; we should he more 
m<‘I: :(1 to believe that this very excellent work was 
Pai'. d by one of the President's numerous pupils 
Un'h his personal influence and perhaps in his own 
studi it fetched 250 guineas— a price which

painted “ Portrait of a Naval Officer in Uniform,” 
by J. Hoppner, was not dear at n o  guineas; a so- 
called G. Netscher, “ Two Ladies,” the property of 
the late Admiral of the Fleet, Sir Edm. Commerell, 
V.C., G.C.U., was in reality a small copy of Vandyke, 
and fetched 52 guineas.

A lot interesting to sportsmen was a “ Portrait of 
‘ Maria,’ the property of George IV., winner of the 
Oatlnnds Plate, 1828, with Mr. \V. Edwards, the 
trainer, and James Robinson, the jockey, in the 
King's colours,” by R. Davis, 1828. This picture, 
together with two racing jackets of King George IV.’s 
colours, worn by Robinson, the one very much faded 
and discoloured, was bought by Captain Holford for 
34 guineas.
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On the following Saturday nothing of great interest 
changed hands, almost the only high price being 
pair! for a large “ Still Life,” by Snyders, represent
ing a table, covered with baskets and dishes of fruit, 
with vegetables on the floor, and a parrot, dog, and 
monkey to complete the composition. It fetched 
360 guineas.

In no other sale-room in London has anything of 
note appeared; but at Liverpool, Messrs. Branch 
and Leete dispersed the collection of the late J. G. 
Livingston, Esq., J.P. It consisted mainly of English 
water-colours and a few oil-paintings of the first half

ini': KAKl. OK IlKUI-.V l:v SI u THOMAS I.AWKHNCK 
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of the nineteenth century, including line works by 
Copley-Eielding, William Hunt, David Cox, Birket 
Foster, George Barret, and Sidney Cooper. To 
Copley-Fielding fell the principal honours of the day, 
his oil-painting, “ Wharfedale— Bolton Abbey in the 
distance,” fetching 440 guineas; whilst of his water
colours, one dated 1853, a “ Marine View with 
Shipping,” was knocked down at 106 guineas, and 
another, “ Scotch Loch Scene,” at 60 guineas. “ A 
Boy Resting,” water-colour by William Hunt, reached 
140 guineas; and “ A Group of Cattle in a Stream,- 
by Sidney Cooper, 1840, 62 guineas.

C o l l e c t o r s  are still content to pay high nrices 
for engravings, whether in mezzotint or in Colour 

and three figures have been constantly 
Prints reached by fine impressions in good con

dition. The record price so far this 
season was paid at Sotheby’s on December 9th for 

a brilliant and very rare engraver's proof of “ The 
Duchess of Bedford,” whole length, by S. W. Rey
nolds after Hoppner, in the earliest finished state 
that is, before the etched letters, with full margin, 
£ 5 90. At the same sale, Sir Joshua's “ Mrs.
Abington,” by J. Watson, first state, fetched
£220  1 os., and his “ Anne, Viscountess Towns 
hend,” by V. Green, first state, ^170.

Again, at Christie's, on December 16th, first stales 
after Sir Joshua Reynolds attracted vigorous bit! ling, 
notably, a fine proof of “ Lady Hamilton as a
Barrhante,” by J. R. Smith, ^ 2 15  5s. ; and “ l.ailv 
Louisa Manners,” by V. Green, ^210.

Nor are more modern engravings and artistfi
proofs entirely despised, as was instanced by iUeis 
so 1 filer's “ 1807,” engraved by J. Jacquet, remarque 
proof on vellum, signed by the painter, whirh 
reached ^ 1 1 5  j o s . ; yvhile Sir E. Landseer's 
“ Hunters at Grass,” by C. G. Lervis, artist's proof, 
signed by the painter, reached £ y j  13s.

This latter provided a striking confirmation of the 
fact that the price of engravings is in a great mam 
cases governed by considerations of rarity and senti
ment rather than by their artistic merit. A few 
numbers lower down in the same catalogue yvns tn 
be found another impression of the same engraving, 
exactly similar in every respect save one, namely, 
that Landseer’s signature yvas absent. This en
graving fetched only 18 guineas, so that if one counts 
this price as the actual yvorth of the artist's proof 
engraving, the monetary value of Landseer's signa
ture upon it yvorks out at ^ 78  15s., or more than 
four times that of the print itself.

In Paris there have been several important sales: 
first and foremost that of the pictures, both ancient 

and modern, objects of art and furniture,O f  J
f c. the property of the late Monsieur J.

Lassalle Lassnllc. from the composition ol tm>
Collection collection, it is evident that its owner 

believed it possible to group into har
monious yvhole objects of varied nature and difi -rent 
periods, so long as each was in itself beautiful. I h‘s 
is not the place to enter into the general qu h°n 
whether this principle can be justified, In t*' 
examine briefly the principal items of the par- 
titular collection under notice. It contained 1 icncli
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and I’j.Jish pictures of the eighteenth century, a few 
modcf'- French pictures, Dresden and other German 
diina. as well as some Oriental pieces, miniatures and 
snuff-hoses, clocks and ornamental bronzes, old French 
furniture, Flemish and French tapestry, the whole of 
which realised a little over ,£24,000.

Annul" the pictures there was no single work of 
the reallv first order, such as suffices in itself to 
make a collection famous, but on the other hand

an opinion which is confirmed by the comparatively 
small price it fetched, namely ,£412. The Fragonard 
was a portrait of a man, identified by an inscription 
on the hack as “ Le Chevalier de Billaut,” a bril
liantly executed work, which fetched ,£340. “ Le
Moulin,’’ a landscape by Boucher, dated 1743, 
fetched ,£406 ; “ La Musette,’’ a garden scene by 
Watteau, £700. The only Spanish picture in the 
collection. “ Le Marchand de Marionnettes,” by

D K K > i ) l v N  C H I N A  I io m  the I.n su itlc  Collection

verv few were entirely deficient ot merit. 1  he 
Knglish school was represented by two works which 
we reproduce, the “ Portrait of Lord Derby as a 
Child,’’ by Sir Thomas Lawrence (see page 138), 
and “ A Girl with a Tambourine,’’ a pastel by 
John Russell (see page 136). The former is a 
lair, though not a great, example of the mas
ter, and does not seent overpaid at .£644; the 
pastel is a really charming work, dated 1789; the

Goya, a small composition containing numerous 
figures, fetched ,£200.

The most remarkable among the modern works 
was a large ceiling, 19)1 feet by 11 4 leet, by Charles 
Chaplin, dated 1872, and entitled “ Poetry.” The 
Muse and Flora, surrounded by nymphs and cupids, 
are grouped upon light diaphanous clouds, and cast 
flowers to the winds. This beautiful composition, 
which breathes the spirit of the eighteenth century,

1' I.SDKN CHINA hrout the l .a s s a lk  Collection

wlut.- dress with blue ribbons and the child s smiling 
• ace is she strikes the tambourine are in every way- 
plea' ng and graceful, and one might hope that, 
whet ihe hammer fell upon it at ,£480, the fates 
tt'ilk - that it should return to its native land.

’ .he great F rench eighteenth century masters, 
btui', ;Ur, F ragonard, and Watteau were represented, 
""t, ii-iwever, by their best work. A pretty portrait 
"f " Mademoiselle de Charolais” playing a guitar was 
attributed to Nattier, but seemed somewhat doubtful,

• unlv reached £264— probably on account ol its 
large size.

The most valuable of the works of art in the 
collection of M. Lassalle was a suite of six arm
chairs and a settee of carved and gilt wood of the 
Louis XV!. period, with coverings of Beauvais 
tapesirv, representing bunches and garlands of 
flowers, musical attributes, and foliage on a white 
ground (sec page 142). This fine suite was for
merly in the possession of M. Ch. Laurent, at
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whose sale in 1897 it realised about £ 2,000. 
Jt now fetched half as much again, namely,
75,000 francs, at which price it was generally 
considered cheap. Another similar suite of the 
same period, the tapestry of which was not 
Beauvais, reached only £500. The rest of the fur
niture was not of extraordinary value, although it 
comprised some good decorative pieces; a pair of 
mahogany commodes, fitted with ormolu ornaments, 
fetched £608; and a fine panel of Flemish tapestry 
of the time of Louis XIV. reached £360.

A pair of Louis XVI. ten-branch candelabra, of 
gilt bronze, 36  ̂ ins. high, went for £600; and a 
life-size white marble bust of a young girl, signed 
Roland, 1774, for £582 (see next page). The china 
comprised some very beautiful Dresden, the finest 
piece being a group, i6 l  ins. wide, “ Le Char d’Apol- 
lon,” shown in 
the centre of our 
illustration, which 
fe tc h e d  £  252 ; 
whilst £  16° was 
paid for a pair of 
figures about 12 
ins. high, repre
senting two of 
the parts of the 
world (page 141).

Of the other 
sales recently field

in P aris,
Other t|lat f)f tj)c
Paris .
Sales colkct,on

of the late
M. P. I >uret calls
for special notice as containing an admirable work 
by Corot, “ l.es Bergers,” which is here illus
trated (see page 137). This landscape is imbued with 
that poetic charm which characterizes the works of 
the master’s best period, and the price which it 
attained, £1,752, was by no means out of the way. 
Corot painted this subject more than once ; a still 
finer picture with the same composition is one of 
the gems of the magnificent collection of works of 
the Barbizon school which the late M. Thorny Thiery 
recently bequeathed to the Louvre, and which is 
valued at £360,000. A small Theodore Rousseau 
was the only other painting of note in the Duret 
collection, and it fetched £592.

The Lataste collection, dispersed a feŵ  weeks 
later, was almost entirely composed of pictures of the 
school of 1830. Corot, Daubigny, and Jules Dupre

S K T T B B -  KKOM • A S U IT K  <>K LOUIS XVI. K U K M T U K K  
COM l'K lS lNC. ALSO SIX A R M C H AIR S 

From  the l.a ssn lle  Collection .£3,0.0

were particularly well represented, and yet the 
highest price of the sale was reached by the vork 
of a painter who can hardly be said to belong to 
that school, although he was their contemporary, 
namely, Ziem, whose magnificent “ Le Soir sur le 
Grand Canal,” fetched £940. Jules Dupre’s "La 
Chaumiere,” although of small size (11 ins. by 14 
ins.) reached .£752; and Daubigny's “ Cerf aux 
ecoutes,” two stags standing by a brook in the soft 
light of the early dawn, £768. A small landscape 
by Corot was knocked down at ,£688, and big prices 
were also fetched by works of Diaz, Decamps, Isabey, 
and Boudin.

T he last month of the old year witnessed the
_ , sale of a mass of hooks of a very mis-Books ,, , , , . , . 1

cellaneous character, by which is meant that
they were, as 
a whole, practi
cally representa
tive of nearly 
every phase of 
literature. Atone 
time such a con
g eries  as that 
which conveni
ently passes under 
the title of Mr. 
S t r a d l i n g ’ s 
Library, though it 
consisted of hooks 
g a th e re d  from 
many sources, 
would have been 
sold in sections. 
T h e  tendency

now is, however, to mass a number of properties 
together and to display them in a single cata
logue, accounting books of whatever interest as 
mere units in the great rush that seems to press 
inward with greater energy every year. 1 his 
library occupied Messrs. Sotheby the whole of 'he 
week ending December 7th, and realised £6,216, 
shewing an average of more than £ 4  4s. per lot. 
At present the average based on the sales held 
throughout the year is nearly £ 3  8s., so this -as, 
on the face of it, a good sale.

Whatever its merits it certainly attracted cons ler- 
able attention, and some of the books dispose of 
were very important. The latter-day collecto of 
the English classics looked with affection on a ery 
special copy of Lord Byron’s “ Poems on Va ous 
Occasions,” and in the guilelessness of his 1 2‘irt
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ran '.e price up to ^129. This book, containing 
pag xi. 144, was privately printed by Ridge, of 
Ne irk, in 1807, and of the hundred copies said 
to inve been then distributed, very few can now- 
lie traced. This one had an inscription on the 
title, “ Edw1'- Noel Long, Cold1" C.ds, ; from 

the Author ” ; and some “ Stanzas 
by I,d. B ” on the fly-leaf, both of 
which were assumed to be genuine, 
but were probably otherwise. At 
any rate their authenticity being 
questioned at the time of the sale, 
the book was offered “ not subject 
to return.” It was in its original 
green boards, as issued, but the 
back with the label was missing.

As Sheridan is reported to have 
said of the Ireland forgeries, when 
pressed by 1 )r. l’arr to pronounce 
them genuine— “ Well, Shakespeare's 
they may be, but, if so, he was drunk 
when he wrote them ”— so a critic 
likewise expressed himself regard
ing I.ord P.yron’s three verses which 
appeared on the fly-leaf in question. 
Keen so, they are an interesting 
memorial of a great poet at his 
worst, and the price paid for the 
book may have been reasonable 
enough under the circumstances. 
Personally, we should have chosen it 
in preference to the first edition of the 
“ I Iymns and Spiritual Songs” of I >r. 

Isaac Walts, which realised /jiqo, notwithstanding 
that some of the headlines were cut into. Thai 
the original edition of these famous hymns is 
extremely scarce goes without saying, but that “ it 
occupies very much the same peculiar position as 
Pimyan's ‘ Pilgrim's Progress’ ” is distinctly open to 
question.

In the first place, the “ Pilgrims Progress” has 
been greatly in evidence of late, and Dr. Watts’s 
lyrics have not. The record price of 1,475, l,a,d 
in .May last for a special copy of the first edition, 

stimulated the owners of numerous little Bun
- to throw their treasures on the market. U11 
ember 5th the “ Second Part,” 1684, realised 
. It did not belong to the first edition, how
. for it hail not the imprint of X. Ponder in 
Poultry. According to George Offor, a great 

■ urity in such matters, the original edition has 
cut, while Lowndes declares for two. We know 

copy which has three cuts, and when it is 
in the sale room, as it probably will be shortly,
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the question is sure to arise whether or no one or 
two of these cuts have been added, because, if not, 
Lowndes is wrong, and Offor doubly so. The 
science of book collecting, for such it really is, has 
now become so exacting that no one can be certain 
of anything. The theories of to day may be upset 
by the facts of to-morrow, as those facts will doubt
less be qualified, or, perhaps, even destroyed utterly, 
like Nimrod's Palace, in the days to come.

To import a positive law into the book-world, 
and to pin ones faith to it, is foolishness. How 
many potential arguments, for example, yet hang 
about “ The Croniclis of Englonde with the Frute 
of Timis,” which is supposed to have been printed 
at St. Albans, about the year 1483, by the “ school
master,” whose name has vanished utterly. The 
example which sold on December and for ,£73 was 
fragmentary, and, indeed, no perfect copy is known 
to exist. One enterprising hut incautious biblio
grapher boldly implicates 
Wynkyn de Worde in the 
printing of it, his brethren 
of the chase laughing hearti
ly, as well they may, for the 
fallacy argues a great de
rangement of dates and 
epitaphs. But laugh or not, 
this book, or rather what 
remains of it, comes from 
shadow-land, and no one 
really knows anything about 
it. One of the least imper
fect copies that have been 
sold in our time realised 
JQ220 in July, 1893, and 
would assuredly bring more 
now. It wanted but seven 
leaves, some others being 
defective.

Seven sales of greater or 
less interest took place in 
London during December, 
but there would be little or 
nothing to be gained by 
giving a list of prices in this 
place, even if it were pos
sible to deal with so 
much material. Besides, 
the amount realised for a 
book cannot, when it comes
to be analysed, always be

, W I I 1 T K  M A k f l t . R  l t u s r  IIY
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uf interest attaching In it, ur the position it 
In lids in the estimation of those who subordinate 
title-pages and technical minutiae to literature, and 
sometimes gather much valuable information from 
a work of little account in the market. It is con
ceivable, fur example, that Dr. Jenner’s “ Origin of 
Vaccine Inoculation,'1 first published in 1801, 410, 
which only realised J~1 15s., would attract not
a few who know the circumstances that ushered 
it into the world and something of the many 
pamphlets that appeared to support or condemn 
the epoch-making discovery, and of Gillravs 
amusing gibes, From a monetary’ point of view, 
Stevenson’s “ bather Damien,” printed at Sydney 
in 1890, dwarfs Jenner's work utterly, and yet, in 
real importance, it is itself a dwarf.

Two copies uf Stevenson's Tract were recently 
sold, and each realised no more than ^10, though 
both had manuscript corrections in the author’s 
handwriting. About three years ago either would 
have sold for ^35 or ^40. Deny it who may, with 
what indignation he pleases, the star of Stevenson 
is waning if it be granted that the auction room is 
the best possible test of an author’s popularity. 
Still, even „£io is a good round sum, and a note 
should be made of this “ Open Letter ” of 32 pages, 
remembering that the scarce first issue printed at 
Sydney is without wrappers, and that only 25 copies 
were privately issued. After that the letter was sent 
to the Scots Observer, and after appearing in that 
journal (Nos. 76 and 77) was published at London 
in pamphlet form in chocolate-coloured paper covers. 
The London edition is of little or no value; every
thing centres in that of Sydney,

Sentiment is, of course, at the bottom of this—  
the same feeling that prompted someone last year 
to pay ^ 25 for the first edition of Hradshaw's Rail
way Time Tables, published “ 10 Mo 19th, 1839.’ 
However useful this rarity may be as a guide to 
certain arrivals and departures on at least one por
tion of the railway system at the present day, it 
cannot be doubted that the contemporary guides 
are equally useful and far cheaper. In December 
last the price not only fell to ^ 5  10s., but two 
copies had to be withdrawn. Success has ruined 
this little railway book, and there must, moreover, 
be far more copies extant than might he supposed. 
Again, though complete so far as it goes, it contains 
the northern portion of the system only, that relating 
to the southern portion not appearing till October 
25th in the same year. On the whole, one might 
be excused for thinking that Bradshaw’s pioneer 
guide is not particularly cheap even at ^ 5  10s. 
Rather would the wise man select that copy of the

first edition of Shenslone's poem, “ The School
mistress,” which sold at Colonel Grant's sale for 
^ 16 , and in December brought no more than ^ 3  7s. 
— another abysmal fall.

The truth is that many prices are, just now, nut 
to be trusted. These are jumping up and clown like 
shares influenced by doubtful rumour; galvanised 
into sudden spasms by an upstart and unstable 
Fashion. There are big commissions in the market, 
one dealer bidding against another to the extreme 
limit of his tether so far as works of a certain class 
are concerned, and neglecting many of the old 
favourites uf a few years ago. Such prices as ^22 
for “ Egan's Life in London,” second edition, 1822 
(original boards), ^ 12 6  for the original edition of 
Goldsmith’s “ Vicar of Wakefield,” 2 vols., 1766 
(original calf), and 2 for a set of the 13 vols. 
that make up the “ Annals of Sporting and Fancy 
Gazette,” 1822-28 (morocco extra), tell their own 
tale. Books such as these are being violently forced 
upward in the scale of prices. If such things are 
in December, when the auction season is supposed 
to have only just begun, what will they be in May 
next, when brighter days stimulate the spirits, spur 
competition, and welcome the inevitable rain of 
gold ?

T h e  furniture sales during December have pro
duced some very high prices, but with very few 

exceptions the Hotel Drouot is respon- 
Furniture sible for the sensational bids, the Las- 

salle sale being the greatest contributor. 
Outside this collection, however, which is especially 
described, some very’ good prices were paid for fur
niture, tapestries, and metal work.

On December 14th a pair of Louis XVI. white 
marble vase-shaped candelabra, with carved and 
gilt bronze decorations, made ^£328; while a small 
clock with a spherical dial, of the same reign, was sold 
for ^520, after a keen competition, the price being 
double the experts’ assessment. A thirteenth cen
tury Limoges shrine in bronze, with champ-Uvt 
decoration, and shaped like a house, fetched ,£240.

The best prices made in Paris for seventeenth ami 
eighteenth century furniture were ^360 for a 
Regency book-case in pink wood, with chased mounts, 
and jQ2\2 for a carved Renaissance table in walnut 
wood, reputed to have formerly belonged to me 
Dukes of Burgundy; while plenty of pieces dur ig 
the month made from ^ 35 to ^150. At Christ! s 
very little of any particular interest was sold, thou :h 
a large Chippendale knee-hole writing table » 
mahogany, with a rather interesting pedigree
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ait.-. ied, reached ^210. The piece was most 
e|a|, rately carved and decorated with a consider- 
ahi amount of gilding, and with fine gilt metal 
hardies. At the same sale a Louis XVI. clock by 
(jh.:s. Du Tertre, Paris, in ormolu, very finely 
m o d e l l e d  and chased, and altogether an important 
p i e c e ,  made ^ 1 0 5 ;  a Louis XVI. Bonheur du 
jour table in marqueterie, the back inlaid with 
figures and landscapes in ivory and coloured woods, 
and with chased ormolu mounts, ^£152 5s.; and a 
Louis XV. marqueterie commode by R. Roussel, 
^120 15s. A pair of Louis XVI. candelabra of 
bronze and ormolu, with draped figures of nymphs 
siip[>orting the branches, went up to ^170.

At another sale at Christie's an early Chippen
dale mahogany writing table on cabriole legs, with 
claw feet, went for j£ 37 16s. At a sale at Phillips 
and Neale's a fine Kensington commode, though 
not an antique one, was sold for -Q52 10s.; and two 
pieces of very fine Houle furniture, about sixty years 
old, from the palace of the late King of Holland, 
made ^30 and ^24 respectively. These pieces 
were in Louis XIV. style, and particularly well made, 
and could not have been reproduced for several 
times the price they realised.

Messrs. Puttick and Simpson held their last 
guaranteed sale of violins on Tuesday, December 
„  . , 17th, 1 oo 1, and we regret to hear a
Instru- rumour that these sales are likely to be 
nients discontinued. But few of the lots
cal! for any notice, and the greater number 
of the instruments were extremely poor in quality. 
Lot 77, which brought £ 2 00, the highest sum 
realised, was described as a violin by Stradivari, and 
it was purchased by a Mr. Griffiths, the father of 
a well-known lady violinist of that name. This 
instrument was certainly incorrectly described, as it 
was the work of Kranceseo Gobetti, of Venice. The 
fia t that this violin was not a Stradivari was generally 
known, and it was due to this that it did not fetch 
more than ^200.

There were a few interesting examples of old 
L  dish work in the sale, but the prices paid for 
si. h instruments are still far below what they ought 
to realise. The highest price was realised by a 

mcello by Simon Andrew Forster, the last of 
th family and the joint author with Sandys of the 
wc known book on the violin, which fetched 

£  ' 5s-
'■ everting to the Italian instruments in the sale, 

'h next in importance to the so-called Stradivari 
U;< lot ja, a violin by Carlo Bergonzi, Stradivari’s

only pupil. Although this instrument was knocked 
down at £ 2  10, we believe that it was not sold, the 
price bid being below the reserve. Had it been a 
finely-preserved instrument of this maker it would 
have been worth a much higher sum. It was 
described as being from the Gillot collection, and 
when this collection was dispersed by Messrs. Christie 
in 1872 the only violin by Bergonzi fetched ^42.

It is of some interest to note the great rise in 
price 'hat has taken place in the case of violins by 
the well-known Italian makers. Lot 49, a viola by 
Guadagnini, realised £ 6 2 ; had it been a violin 
instead of a viola, it would have fetched a much 
higher price. Lot 51, a violin by Nicolaus Gagliano, 
of Naples, realised ,£50; and lot 71, a violin by 
Tomasso Balestrieri, one of the last of the followers 
of the famous Cremonese school, ,£58. Lot 86, a 
violoncello described as the work of the great 
Venetian maker, Domenico Montagnana, realised 
^ 8 6 ; but the condition and authenticity of this 
instrument were open to much doubt.

An old English spinet in perfect playing condition, 
and dating from the beginning of the eighteenth 
century, made £20, and two foreign harpsichords 
£\% and ,£19 respectively.

At a sale at the Hotel Drnuot, a Louis XV. harpsi
chord made £ 2 5 0 ; it was an exceptional instrument, 
and in splendid condition.

One of the most interesting sales held at Christie’s 
during the past month was that of the collection of 

armour and weapons formed by the 
Armour Countess Rossi. Although there was 

nothing in the collection that was of 
exceptional merit or value, still it was carefully 
formed and representative, and singularly free from 
forgeries and “ fakes.” A  sixteenth century helmet, 
with a fluted skull piece and bellows pattern visor, 
realised ^20 9s. 6d.; and an Italian main gauche 
dagger of the seventeenth century, ^ 1 4  10s. A 
fifteenth century sword, with a vase-shaped pommel, 
was acquired for _£8 15s.; two cup-hilted Italian 
rapiers made ^ 9 , and another with a cup guard and 
guard-a-filio, £■ ]. The bulk of the armour consisted 
of made-up suits or half-suits, and the prices realised, 
therefore, were not of the highest.

T he sale of the collection of Greek coins of 
Count Franz von Wotoch took place at the Hotel 

<les Commissaires-Priseurs, 9, Rue Drouot, 
Coins Paris, on the 1 1 th anil 1 2lh of December 

last.
The collection was not an important one, but some
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of the lots realised, nevertheless, very high prices, 
especially the artistic and very' fine pieces. Amongst 
these were two didrachms of Neapolis of fine style, 
which sold for 1,330 and 1,300 francs respectively.

The total amount realised by the 430 lots of the 
sale exceeded 30,000 frs.

T he most interesting coin sale of last month in 
this country, and one that attracted much attention 
in the numismatic world, was that of the late Mr.
L. C. Wyon. That gentleman had inherited beauti
ful specimens of medallic art, executed chiefly by 
the celebrated artist, W. Wyon, R.A., and these, 
together with specimens of almost, if not quite all, 
his own works, made up a very unusual tout ensemble 
of charming, though modern, medals and coins.

Amongst the latter were several unique or nearly 
unique pieces. Such were the three curious crowns 
dated 1888 with a veiled bust of the late Queen, 
each slightly differing from its fellows; these realised 
about thirty pounds apiece, and can hardly be con
sidered dear, their excessive rarity being undeniable. 
Perhaps the most attractive of the late eminent 
artist's beautiful patterns were a pair of half-crowns 
dated 1876. On these the bust of Queen Victoria 
was depicted with an open crown, whilst the reverse 
shewed the well-known device of St. George spear
ing the Dragon. This reverse is not used for half
crowns in currency, but it shewed to great advan
tage, and the coins being of exquisite work and 
delicacy, both sides formed really beautiful works 
of art. These realised ^39.

Other out-of-the-way patterns and proofs were 
a sovereign and half-sovereign in silver, 1880 
(^ 1 4  jos.), a gold pattern ducat, 1867, and a double 
florin, 1868. These together fetched 16 5s. A 
nice series of Wyons pattern florins went for about 
.£3 each, whilst a pattern franc (or ten pence) sold 
for ^ 5 . There w-ere also some beautiful proofs 
of the Colonial coinage, notably of India, a set of 
u'hich, in silver, for 2 and 1 mohurs and jo and 5 
rupees brought as much as ^ 1 1 .  The catalogue 
was curiously arranged, starting from the late 
Queen’s reign and running thence backwards, so 
that the coins of William IV. now claim a short 
notice. Under this reign was catalogued the very- 
rare and remarkable undated crown, the reverse of 
which really belonged to the preceding king. This 
superb coin realised jQ i6. Under George IV. were 
some very rare proofs in what is termed “ Barton’s 
metal,” i.c., copper with a surface of gold. Nine 
of these rarities sold for ^20. Tw-o pattern crowns 
in copper, dated 1828 and 1829 respectively, and 
each of the highest rarity, fetched ^ 1 5  and ^ 1 7  5s. 
each. Some trial pieces by W. Wyon for coins of

George III. w-ere also of interest, but fetched com
paratively small sums.

Mention must be made of the beautiful series of 
modern proof foreign coins, many by L. C. Wvon, 
and exhibiting charming design and delicacy of 
touch. These all sold very well, and readily found 
purchasers at rather high prices.

This short epitome of the sale must not he 
concluded without reference being made to the 
exquisite bronze medallions by the Wyon family. 
All these medals sold remarkably well. Especially 
might be mentioned two sets of the Royal children, 
seven diminutive medals, of which it was stated that 
“ the executing was a Royal command, being in
tended for Royal presentation only.” These choice 
and pretty little medallions wrere executed by L. C. 
Wyon in 1850 from models from life. These 
averaged about jQ 1 apiece, whilst the wax models 
from w-hich they were executed realised no less than 
^ 1 5  ios. The personal medals formed a really 
splendid series of portraits of many of the earlier 
Victorian celebrities, and those of the Art Union 
shew-ed the scope of the true artist’s horizon when 
not hide bound by the petty limitations of inartis
tic corporations.

T iie prices of antique silver are, as a rule, almost 
as steadfast as those of bullion or other absolutely 

marketable commodities, yet even now a 
Silver and bargain is sometimes to be picked up in 
Sheffield early silver. We heard the other day of 
Plate a Charles II. tankard being purchased

at public auction in London for 6s. 
per oz. and re-sold almost simultaneously for twenty 
times the price, and then, of course, the new- pur
chaser had an ample margin of profit.

The prices realised during December for silver 
and Sheffield have been distinctly good, a Queen 
Anne monteith by Richard Syng, 1704, making

4 4s. per oz. at Christie’s, and a two-handled 
William and Mary porringer, dated 1690, maker's 
mark “ I.M.,” ^ 5  14s. per oz.

A Charles II. tankard with the arms of l ari 
Poulett engraved on it went up to 12s. per oz. 
The prices made by early spoons are always hi ;n: 
a rat-tailed table spoon, dated York, 1675, nd 
made by Margv, going up to jos.

Really good Sheffield seems to increase in \ iuc 
daily, and in many cases fetches higher prices 1 ian 
silver itself. A large two-handled salver of She! eld 
made ^26 j 5s. at Foster's on December 5th, nd 
a fine tea tray with embossed scroll border £, at 
Branch and Leete’s, in Liverpool, on December i th.
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e same sale a silver coffee pot dated 1734 
real d £ 6  3s- 9'1- per oz.

1 apparent discrepancies in the prices made by 
piece-. of silver of similar design and date can 
usii.-llv be accounted for by restoration, defec
tive marks, and re-gilding, and sometimes by one 
piece bearing the signature of some well-known silver
smith ; the value of an article of Queen Anne 
silver sold the other day was materially affected by 
the difference between the marks on the body and 
lid nf the piece in question.

T he month of December has been exceptionally 
rich in autograph sales, both here and in Paris, 

many of the letters in the various collec- 
^Ut°h t'ons s°lfi being of the greatest interest.

Mons. Etienne Charavay’s collection, 
which was sold at the Hotel Drouot, was principally 
mm posed of documents of the period of the first 
Republic or relating to I.ouis XI. A letter from 
that monarch in regard to the mission of the Earl 
nf Warwick to Rouen, anil dated 1468, fetched only 
£4 12s. 6d., while one by Prosper Merimee made 
£5. and a book with Racine’s signature on the title- 
PTh'e £4-

At Sotheby’s, on December gth, tolh, and 14th, 
there were many notable documents and letters, in
cluding six letters from Dr. Samuel Johnson to Mrs. 
Thrale, one of which reached £22, while the others 
ranged between £ 4  and £ 8  apiece. A letter of 
Mrs. Abington, the actress, to Mrs. Pope, another 
actress, fetched £ 6 ; while the letter of another 
theatrical celebrity, Mrs. Jordan, to her eldest son, 
the Earl of Munster, made £ 7  5s. The correspon
dence of male members of the stage seems to com
mand a far smaller pecuniary consideration than that 
"I die other sex, since one of Kemble's letters did 
not get beyond 11 s. Lord Nelson's autograph com
manded ^ 1 0  and £ 10  15s., both the letters being 
holographs, and dated Tl.M.S. Victory, which, of 
course, added materially to their value.

A long letter from Roswell to Dr. Johnson, of 
-”l»--ial interest, was purchased for ,£24 1 is., and 
an: her to Mrs. Thrale for ^ 1  1 11s.; which shows 
>h 1 die recipient in some cases is as important a 
hm r as the sender in the matter of interest and 
vak • Cromwell's name on two warrants made 
£4 : s. and £ 5  2s. 6d. ; w hile Mme. de Maintenon 
am Maria Antoinette seem to have about an equal 
vah in the estimation of collectors. A signature 
"f -N poleon I., with two holograph lines, made £4,, 
"hd his signature on a state document did not go 
'1e> l £ t  is- A most interesting document signed 
by Robespierre, as representative of the people, and

countersigned by Barras, Freron, and other deputies, 
made £ 4  15s. The price of this document in a Paris 
auction would probably have been considerably higher.

1 h e  December stamp sales comprised many 
notable prices, though no well-known collection has 

come under the hammer. Messrs. Puttick 
Stamps and Simpson held a four (lavs’ sale on 

the 10th, rith, 12th, and 14th. Among 
the rarities may be noted a Mauritius 1848 post
paid id., orange on white, medium impression, 
a pair, which sold for ,£8; New South Wales, 
Sydney view, 2d. dark blue, plate 2, early 
impression, £ 6  ; 2d. blue, the variety fan 
with six segments, £ 4  ; Orange River Colony 6d. 
carmine, first printing, no stop after “ V ,” £ 7  5s.; 
Servia 1866 2 paras, green on rose, error of colour, 
unused, £ 4  15s.; Tasmania 1853 id. blue, an un
used pair, cut close, £ 6  7s. fid.; the Zululand 5s. 
carmine, which does not improve in price, made 
£ 1  18s.

Messrs. Ventom, Bull, and Cooper held two sales, 
one on the 3rd and 5th, and the other on the 19th 
and 20th. The best lots in the first sale were: 
New Zealand 1856 half of a is. green on blue 
paper, used on the front of an envelope as a 6d., 
£ 6  1 os. ; a Tuscany 60 crazi, brick red, £ 6  10s. ; 
Zanzibar, on Indian, provisional, 2id. on ia., plum, 
a strip showing three types, unused, £ 3  12s. 6 d .; 
Orange Free State 6d. blue, without “ V.R.I.” sur
charge, a pair, £ 4  i d s . ,  a bargain as dealers’ prices 
run ; a pane of fio of the 6(1. carmine of the second 
printing, showing stop varieties, unused, fetched ,£50.

In their second sale the best lots were: Malta 
1885 .pi. brown, imperf., an unused horizontal mint 
pair, £ i) ; Orange River Colony, fid. carmine, an 
unused pane of 60, containing the irregular stop 
varieties, £31  ; New South Wales 1854-6 id., 
orange, a superb, unused, horizontal corner strip of 
six, in mint state, ,£18.

Several fine rarities were sold at Messrs. I'lum- 
ridge and Co.’s sale on the 16th, 17th, and 18th. 
A British Guiana 1862 provisional, rouletted, ir. 
black on rose, with border of pearls, unused, brought 
£2(1-, Cape of Good Hope, triangular, is., deep 
green, block of four, with margins at bottom and 
right, ,£15 15s.; a block of four of the De la Rue 
print of the fid. mauve triangular made £ 1 0 ;  an 
unused pair of deep emerald green is., £ 1 3 ;  and 
an unused pair of pale emerald green is., £ 1 1 ;  
Mauritius, post-paid id. vermilion, two single speci
mens of early state of plate, used together on piece 
of original, in fine condition, £ 2 4 ;  St. Christopher 
6d. olive, an unused sheet of 20 stamps, £ 17 .

'47



The Connoisseur

A
NSWERS T O  CORRESPONDENTS

II. A. 1). (Exeter).— “ Ale House Politicians ” in llic 
condition described about £$. “  M;m ingc a In mode,” about
15s. Rowlandson set, nlxmt £$. “  Thunder,” a few shillings.
“  Princess Charlotte,”  about 10s.

J. It. (Wiggington).— Not known.
G. C. !■ '.— The plates and baskets of Wedgwood are worth 

alum! £  1 each. In blue they are rarer and more valuable. 
You should gel “  Chinese Porcelain ”  by Cosnio Monkhouse 
(Cassell N: Co.).

11. \Y. 11. (North Shields).— jean l ’illement was born at 
Lyons. II is works are not of much commercial value.

A. G. (Uppingham).— The token is of no value.
K. W. (Ormskirk).— Cannot say without inspection ; pro

bably about I ŝ.
11. \V. (York). —  We have no record.
S. II. (Holloway).— The books and engravings are of no 

value. The artist of the picture is of no repute.
M. G. (Crawley). — Eilclriield’.-, “  History of Furniture.” The 

end of the eighteenth century.
Is. \V. (Heaton Mersey).— A few shillings,
K. E. II. (Belfast). —  Aked, Green Street, Leicester Square.
C. |. Ik (Instovv). —  We could help you in the way you 

"'Hkv't- _ .
K. H. Me. (Kilmarnock).—  The copy of Pickwick you describe 

appears to be a very line one. Inspection would be needed to 
determine its value.

J. K. II. (Surbiton).— Scriptural subjects are usually of small 
value.

J. I. M. (Leeds).— We hear that a hook by W. P. Masse is 
about to lie published.

J. S. C. ( Pcnmnenmavvr).— Neither of the books named are 
worth much. The first edition ol Bradshaw should he dated 
fSjq.

11. A. D, (Bukenhead).— II your drawings are originals they 
are very valuable, hut there are numerous copies. If you could 
get the opinion of a local dealer and let ns know it, we might 
advise you.

II. M. (Kentucky). — Messrs. Sollu hy, Wilkinson, an I 
Hodge, W ellington Street, Strand, might help you in regard to 
the catalogue of the Bowes sale.

L. II. (Clapltam). — Litcliliehl’s “  History of Furniture’’ (Tms- 
love). It would take along lime. £1,000  is not an unknown 
price for a set of chairs.

II. A. 11. (Manchester). —  Liversege : in plain mezzotint of 
small value ; in coloured, speculative. Constancy, £ j  to ^5, 
Summer and Autumn, part ol a set, and therefore not of much 
value.

S. M. C. (Colvvall).— Yes.
J. G. D. (Kendal). No.
L. S. G. (Ipswich).— No distinction as far as we know, hut 

the term wood cutting applied to wood engraving is incorrect.
D. H. I).— Of no value.
J. A. — II genuine and in good condition valuable : hut this 

artist’s name is frequently lorged.
“  Hussar.”— It is a Sheffield plate mark.
< I. S. (fortvvorlh, Texas).— The two-guinea piece. 1823, about 

£4. The medal, its original value.
\V. H. (Brentford). —  Probably by Samuel Cotes, the brother 

of Sir Francis Cotes, an artist ot good repute. The drawings 
must he seen to be valued,

II. 0 . (Sheffield).— Only a few shillings.
j. B. 11. (Slowmarket).— The value of these autograph letters 

depends entirely on the subject-matter.
SuitscitlliF.u (St. Andrews). —- Probably ol small value.
J. S. (Leeds).— A  book on pewter marks by W. P. Masse is 

about to lie published.
K. L. (Colne).— Ol no particular value. Bryan’s “  Dictionary 

of Painters and Engravers.”
J. C. (Peckham). —Very interesting, and probably valuable. 

It is impossible to value them Irom a description.
Akicomu.m. —Due to damp, usually Irom outside walls. 

l)e|iends upon the paper ol the print.
A. P. P. (Coventry).— Wc cannot find any record of the cn- 

giaving.
II. M. (Beading). — Probably 15s. to £1.
C. K. K. (Northampton). —  Historical engravings of this 

description ate ol small value.

II. B. (Weslgate). —  Of small value.
S. C. (S. Ives),— The value of all these bonks is small.
lx. L. G. (Southampton).— The picture is of small value. Ii 

is painted in imitation of Turner’s style, and is possibly a cop.- „f 
one of his pictures.

B. M. I I. (Stapleluirst).— “  The Valley Farm ” and “  Countess 
Gower,” if old impressions, are very valuable. We cannot giV(; 
you an opinion as to your other question,

F. L. (Exeter).— It is ini|x>ssible to value from description or 
even from photographs, If genuine, they are most valuable.

E. S. (Southsea). —  No date being quoted, we cannot say what 
[lie value is.

W. F. W. (Balliam). —  If in good condition and in colours 
valuable.

G. 11. (Ayr).—Of no value.
A. T. S. (Leeds).— Squares and ovals were engraved by the 

same men, and tile latter are printed in colours.
S. F. (Civditon).— Of no value.
M. C .— The token is valueless.
G. G. (Grantham;. — If genuine— which can only be deter

mined by inspection— the picture is valuable. A line Wouvcr- 
mann of this size might fetch ,£300 or ,£400 ; but hundreds uf 
copies are in existence.

A. W. K. (Keswick).— The books are of no value. The 
“ Storm in Harvest”  is worth about £  1 Is.

C. II.— About 10s. for the three.
B. & Sun's (I)erBy).— O f  no particular value.
M. E. K. (Clifton).— There should lx; two volumes. Value of 

the one named would be about 5s.
0 .  C ., J un. (New York). The dessert knives and forks are 

of one of these three dates— 1789, 1809, 1S29, according to the 
sha|>e of the letter O and of the shield containing it. The letters 
M B are the initials of the maker of the handles. Probably 
made in Sheffield. The sugar tongs most likely made in 
London about the year 1760.

J. W. II. (Sheliield).— The Trafalgar medals were only made 
for issue in gold, silver, and pewter. Those in bronze are 
merely specimens. The curio is most likely a bogus one made 
by some ingenious jrerson for the purpose of being sold by the 
workmen engaged in excavating. Many such made their 
appearance when the Thames Embankment was marie, anti for 
a time puzzled the ex|>erts.

F. <A S on (Leek). — Probably the head and not the foot of a 
bedstead. We should say that the value is not much more than 
one-fifth of the reserve price that you mention.

G. F. II. (Witheredge).— W. T. Ik l'k — E. S. (Suuihsea).
S. K  (Surbiton).— T. E. (Barnsley).— C. K. (Knaresburough).
E. A. B. ( liideford). —  I’. B. (Chipping Sodbury). — A. T. I. 
(Kirkby Stephen). —- A .  E. V. (Canterbury). —  G. II. Ik 
(Stroud). |. Ik B. (l)erliy).— A. M. (Knrtwilliamk— A. N. 
St. Q. (Whitehall).— N, (Ke sington).—  !) M. (Addiscmnbe).—
C. S. T . (Lyme Bcgix).— G. A. B .— A. 15. II.— J. II .— N. It 
is impossible to give any reliable opinion from a description.

Restoration of Nef.di.kwork Pictures.— Perhaps your 
correspondent “ R, lb,” who wants to know how to restore the 
ground of a needlework picture, may find the following hints of 
some small service :—

1. If possible the work should he transferred to a new ground. 
In most instances, if the actual embroidery is in good condition, 
this can Ire successfully carried out by a skilled hand, but if the 
piece is a valuable one the task should not Ire attempted by an 
amateur. 2. If the embroidery is too frail or loo elaborate to 
permit it to be transferred to new silk, the old ground can Ire 
prevented from further splitting by hacking it with thin paper 
pasted down with good flour paxve in which a little resin has 
been dissolved. 3. If tire ground is hopelessly had, and trans
ferring is rrut of the question, it can he concealed by stretching 
the piece ol work on soft lull firm linen, not loo fine, and then 
covering the whole of the frayed silk ground with either OU  
sl/’Uh (i.c., strands of silk laid rrn the surface and held down by 
crossing stitches at close intervals) or very closely and evenly- 
worked ilnrning-slitth. The silk used should Ire the same co1 air 
as the original ground.-— R. E. H e a d .

Q U E S T IO N .
A CoKKEsroNltKXr writes:—-Can any of your readers inf nil 

me if any Gallery or private collector claims to have the orig 
bust of Byron By Bartolini, or a replica of it, and wheth H 
was the custom of Bartolini to execute replicas of his work ?
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COLLECTIONS 
V IS IT E D

My  c o l l e c t i o n

BY LADY D O RO TH Y N E V ILL

T he word “ collection” which appears at 
the head of this paper seems to me something of a 
misnomer, for such a term is hardly applicable to the 
various o/jets d ’art which I have in the course of 
my life gathered together. I have never, indeed, 
devoted my attention to collecting any particular 
sort of china or porcelain, nor has my taste been 
attracted to any one kind of engraving or print, or 
towards the furniture of any especial period ; rather 
aas it been my inclination to surround myself with 
things w hich appealed to me either by reason of their 
intrinsic beauty, their historic interest, or reputed 
rarity. I may add that in many cases I have, I must 
confess, preferred the curious to the beautiful. Be 
this as it may, collecting in my own manner has, from 
my youth up, always been a great hobby of mine, 
though, as I have before said, I can lay no claim to 
having ever been a systematic collector.

Bor periods in furniture and decoration I frankly 
own that I care but little, combining (1 fear to the 
horror of some of my friends) old English chests 
with Louis XV. commodes, and Sevres china with 
Worcester and Bow ; for I have always been unable 
to comprehend why I should not have the things I like 
about me irrespective of their period, history or style. 
Curiously enough, whilst my taste lies strongly in 
tin direction of English art (for I am a great lover of 
Sheraton and Chippendale, of Battersea enamel and

O A K N I T U H K  O K  C 1I KMI NK. K

Crown Derby), the best tilings in my possession are 
French, and often do I reg-et not having devoted 
my attention to collecting old English furniture at a 
time when it was almost a custom to consign even 
the finest pieces to the garret or to the servants’ hall,

S M A I . I .  1' I K C E S  I N  C H I N A ,  S t l . V K K ,  A. Nl t  F . NA ME l .

their place being taken by the shapeless monstrosities 
which did duty as furniture in the early Victorian 
Era. The generation of to-day, which attaches such 
importance to period and style, cannot realise the 
artistic crimes which were perpetrated at that time, 
which, indeed, may he called the dark age of decora
tion. I remember my father at his house at \\ olter- 
ton, in Norfolk, making a clean sweep of all the old 
English furniture and substituting abominations from 
London which still linger in my memory as horrible 
beyond words.

Still, there were a few people who, even in that 
morass of the crude and common place, stood upon 
lirm ground, and who made some use of the splendid 
opportunities which then existed for acquiring beautiful 
things at extremely moderate prices. Now, of course, 
almost everyone has, or pretends to have, some 
knowledge of or appreciation for hooks, pictures, 
engravings, china, or furniture ; hut at the time of 
which I speak such a thing was confined to the very 
few, and the taste of even the most skilled of these 
would, I lear, compare none too favourably with that 
of the expert of to-day, when everything has become 
so specialized, with, 1 think, good results. At the 
same time, I must say that some of the [trices which

by /. j .  Herbert Baily n the United States of America, May, 1901.
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are now given appear to me to he unreasonably 
high. Certain coloured prints, lor instance, are now 
frequently sold for sums which have the appearance 
of being quite disproportionate to their real value, for 
when all is said and done, a coloured print is, after 
all, merely the product of a mechanical process, and 
the difference between certain states should not pro
duce the enormous increase in price which it now 
does. However, I suppose the purchasers like them 
all the better on account of the huge prices which 
they have paid for them, and so everyone is satisfied, 
which is as it should be. besides, many millionaires, 
with perhaps more money than discrimination, desire 
the best of everything at a moment’s notice, and 
such caprices very rightly 
have to be paid for.
These last, however, 
cannot be really con
sidered collectors, 
for true col
lecting is of 
necessity a

came to me with an offer to buy it ba< < a( 
double the price he had received, but I felt unv llinj, 
to part with it, and therefore declined his offer. As 
time has gone on it has been valued at a higln and 
higher figure, and of late years I have been ou-reil 
sums for it which Mr. Webb would in his dav nav\ 
deemed wildly fantastic. Another set of which 1 am 
very fond is the Sevres (larniture de ( 'hcniincf, 
illustrated on page 151. It is of a somewhat un
common design, and is very graceful and elegant. 
This was bought by Mr. Ncvill, w ho was a long wav 
ahead of his time in artistic taste, and was an excel
lent judge of both pictures and china.

I possess, as I have before said, a good many 
pieces of French furniture, 

. amongst them sunn-
l.o  11 is XV I. side

boards, which arc 
very fine. Thev 

were pun has- 
ed years 

ago from

I l f  S T  O K  K k K D K K t C K  ' IT I K  OK  H A T  I N  M K I S S E S  W A K K ,

WITH si-.VKKS, CAI'O lit MONTE, AND DRESDEN CHINA

slow process, and one which forms and relines the 
taste, whereas mere buying on the advice of others 
is what anyone, no matter how ignorant, can do, 
provided his money bags are well stuffed.

but to leave these reflections, let me return to my 
own treasures. Perhaps of all of them, it is the Rose 
du Harry tea service, a portion of which is shown on 
page 154, that I value most highly. The complete 
set consists of twelve cups and saucers, a large tea
pot and a small one, and a basin and milk-jug, all 
the pieces being perfect. No illustration can give a 
true idea of the beauty of this set, of which 1 am 
especially proud, for I believe it to be almost unique. 
I bought it many years ago from Webb, of bond 
Street, an excellent firm, which lias long ceased to 
exist, and the sum paid for it was well under three 
figures. Ten years after its purchase Mr. Webb

Forrest, of the Strand in his day a great dealer. 
Forrest, I remember, was said during the cholera 
epidemic to be almost off his head from fear of 
catching it. He in consequence left London, hoping 
to find safety in the country, but no sooner bail he 
become settled down there than a violent attack 
seized him and he died— derangement of the 
nerves probably had a good deal to do with this. 
The sideboards, unfortunately, could not be illus
trated in these pages. The piece which 1 value next 
to them is the commode which is shown on >agc 
155. It is of the period of Louis XV., and is ‘in
side-red a beautiful specimen. The- front, which i not 
shown in the picture, is composed of a slide- fonictl 
of imitation book-hacks, as is not unusual in t esc 
sort of pieces. Oddly e nough, though its value has 
been recognised of late years by expe-rts, it ivas
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almost passed over altogether at a valuation which 
was made for prohate in 1878, hut since that date 
knowledge and taste have vastly improved. The 
screen which stands behind the commode is of 
Spanish stamped leather, and is formed out of some

These candlesticks were formerly the propen of 
Edward Walpole, who in his day was known as 
“  Adonis Walpole,” on account of his good lo iks 
Exceedingly fond of mingling in theatrical soc ety, 
he was a great friend of Garrick and other prominent

KOSli DU HARRY TKA SKRVICK

hangings which formerly decorated an old house in 
Antwerp. The period is of the late sixteenth or 
early seventeenth century. The design is composed 
of cupids, birds, lizards, fruit, and garlands. It is a 
fine screen, and has been once or twice lent for 
exhibition.

'fhe biscuit group, which stands upon the com
mode, represents Marie Antoinette and her children. 
Very delicate in execution it has in addition to its

Thespians of his time. Four similar candlesticks 
were given by him to Garrick, and are now in the 
possession of the Garrick Club.

Mr. Nevill was very fond of pastels and bought at a 
time when they were not valued as they now are; 
indeed the prices of that day would now be con
sidered absurdly low. The pastel reproduced in colour 
on page 157 is the work of a Maltese artist, I’erron- 
eau by name, and his signature, with the date 1743,

VASES AND DISH OF iil.EU I)U KO], WII'H OTHER CHINA

other merits the important one of being absolutely 
perfect, which in these days of highly educated and 
clumsy servants is one much to be valued. On each 
side of the group will be observed a little candlestick, 
one representing a harlequin, the other a columbine.

may be observed in the right hand corner at the top 
1 have been unable to discover who the su jv<t 
of the portrait was, but to me the face appears 
of an undoubtedly French type. I’erroneau s, I 
fancy, little known in this country. A Malles hy
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liirih he appears to have enjoyed a certain repu
blic as a portrait painter and pastellist, residing a 
ôo,; deal in Paris. Several of Iris works were en- 
r̂.n I by Marcenay, Rossi and others. He lived to 

a in at age, and died at Amsterdam in 1793, having 
|,tL: made a member of the Academy (Paris) forty 
vear- before.

Tne vases and dish shown on page 154 with other 
china are bleu du roi, and very beautiful. I purchased 
the n a very long time ago for a moderate sum; indeed 
at the time in question china with landscapes painted 
upon it was but little sought after. The etuis and 
small boxes and bottles, 
an illustration of which 
appears upon page 151, are 
some of them of consider
able interest. The box in 
the centre, under the Wedg
wood vase, is of silver, anti 
the engraving upon it is 
reputed to be the work of 
Hogarth. A little oblong, 
rather square bottle, which 
appears to be of Wedgwood 
ware, is, nevertheless, not 
Wedgwood at all, being in 
reality a foreign imitation 
made at Sevres by French 
workmen. For the round 
box, which is of enamel, I 
paid a rather large price, but 
it is a charming little piece, 
attractive from its very 
simplicity. The curiously 
shaped egg-shaped bottle, 
which stands in the top row, 
is of Chelsea ware, and is an 
exceptionally fine specimen, 
being almost unique in size 
and quality. It was a 
present made to me many 
years ago by the Ford
Cadogan of the day. Several of the tilings in this 
group ware bought at the Bernal Osborne sale; 
h. ()., as lie was called, was a great friend of mine.
1 have always loved etuis and little boxes, and 
po- -ess a considerable number of them, some beauti
ful. md others more valuable to me by reason of 
du associations than on account of their intrinsic 
woi h.

I another group (p. 152) will be seen some Capo 
di onto cups and saucers. Capo di Monte china,
"h> it is really good, may be known by a certain 
' lr" n colour, which here anil there, as it were,
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obscures the gold. These cups are very good ones, 
and were bought at I.adv Blcssington’s sale at Gore 
House. I remember Lady Blessington driving about 
in a barouche with two magnificent horses— looking 
very old, and with her head having the appearance of 
being enveloped in a huge white turban. I was 
never acquainted with her, but I knew Count 
d’Orsay very well, and perfectly remember bow civil 
and polite he always was. FI is curly locks, velvet 
collar, and fingers covered with rings, were never to 
be forgotten. I used frequently to meet him at Lord 
Beaconsfield’s, who at that time had a house opposite

to us. In the same group 
is a little bust of Frederick 
the Great on a pedestal. 
This is of Meissen ware. 
Years ago my father, when 
travelling in Germany, pur
chased a number of groups 
and figures from the old 

but, unfortu
nately, all of these, with the 
exception of this bust, were 
consigned lor safety to the 
Pantechnicon, which, as 
events turned out, proved 
to be the most unsafe place- 
possible, for it was burnt to 

with practically 
which it con- 

Thc two pieces 
flank Frederick the 

Great arc of Sevres china, 
and of great rarity of design, 
the ornamentation, which is 
of a maritime character, 
being curious in the ex
treme. Tlu-figures of which 
an illustration appears on 
page 153 arc, as will he at 
once noticed, specimens of 
different kinds of china, and 

arc, I think I may say, good representative pieces. 
1 possess a good many china figures of different 
sorts, having always had a great fancy for such 
things. I always regret, as a great enthusiast for 
everything connected with my kinsman, “  Horace 
Walpole,” that I have so lew relics of him and of 
Strawberry Hill. An old hnglish clock bought at 
the sale there is one of my great treasures, and I 
have a few miniatures and books which belonged 
to him. My own portrait, which appears at the 
beginning of this paper, was painted by my dear 
friend Mr. Watts very many years ago, when we were
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both at Florence, long before the great artist had 
become celebrated throughout the world.

And now to conclude with a few remarks upon 
collecting— to the novice I would say buy at lirst 
little and carefully, for a few good things are worth 
quantities of doubtful ones, which, as a matter of fact, 
have, as a rule, no value at all. Seize every oppor
tunity wind) conies across your path of seeing and 
examining good things, for very few possess an 
absolutely accurate instinctive taste, and even those 
who are fortunate enough to have something of this 
quality will find it improved by education. Do not 
he offended if you are told by people who are really 
experts that you have made a mistake in any pur
chase— it is a thousand to one that they are only

telling you the truth, and you should be grateful to 
them for doing so. If you resent their critici tns 
you will probably accumulate much rubbish ; s a 
monument of your own conceit.

Much may be learnt from books, but more f.om 
examining the tilings described in them, lor illus
trations, however good they may be, can never 
reproduce the slight nuance which so frequently 
constitutes the difference between a genuine piece 
and an imitation. Above all, do not, when you have 
acquired some knowledge, form too high an estimate 
of your own qualities as an unerring judge, for the 
true collector is always ready, nay, anxious, to learn, 
well recognising that ignorance alone claims to be 
omniscient.
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En g l i s h  w i n k  a n d  s p i r i t  g k a s s k s  
o r  T H E  LATE SE VE N TE E N TH  AND 
THE EIG H TEE N TH  C E N T U R Y  
BY W. E. WYNN PENNY

A lthough pictures, potteries and por
celains, jewels, ivories, bronzes, and antiques of 
varied descriptions have from time immemorial been 
acquired by collectors, it is only of comparatively 
late years that it has occurred to men whose tastes 
lead them to appreciate what is beautiful, and whose 
knowledge teaches them the interest of association, to 
endeavour to preserve for posterity the few remaining 
examples ol tlie beautiful wine and spirit glasses which 
were in use in the latter part of 
die seventeenth and during the 
whole of the eighteenth century.

f  ifty years ago, in a small town 
m i ne of our western counties, 
there resided two gentlemen with 
a very keen appreciation of these 
beautiful and delicate objects, 
and it is from the collection 
lonr.ed by one of them that the 
glasses illustrating this paper are 
taken.

I lie colic nor is naturally a 
man of varied experiences, for, 
by hook or by crook, he finds 
his way into cottages, country 
nou ĉs and old inns, and numer- 
"to md amusing are bis adven- 
Um . while gathering together 
ID " asures. Early in the fifties,
"h the two enthusiasts nien- 
l'n| ' started on their collecting 
v ’o  m o i l s ,  it was their practice
1,1 : with them a couple of
slk ' e i i s ,  and to impure of 
lo,! rs and others in out-of- 
Dc- country villages if they 

d to have any glasses of

a similar nature they cared to dispose of. On one 
such occasion a woman replied : “ There ! I had one 
just like he wi’ th’ blue stem, hut I broke un up th’ 
other day an’ put un in th’ rat’s hole ! ” The 
regret with which those collectors left that cottage 
was almost equalled by their amusement at being 
recalled with the words— “  H i ! if ye want to buy any 
old clothes I can zell ’e zum.”

I he days for this style of collecting are now 
practically gone by, cottagers have grown too wise 
to use such treasures to fill up rats’ holes ; but every 
good specimen has not yet been caught up, and the 
keen eye may still discover beautiful examples. 
Only the other day, for instance, the writer bought 

at a country inn for 2s. an ex
cellent old tavern glass of about 
17,30 or 1740, the bowl engraved 
with a rose and lilies of the 
valley.

Before ih8o large numbers of 
drinking glasses used in England 
were imported from Venice, 
although some undoubtedly were 
made in this country ; the veri- 
few surviving specimens of the 
latter are well known, and the 
collector of the present day is 
unlikely to meet with any of a 
date anterior to t66o. About 
this date the manufacture of the 
long series of varieties with which 
this paper has to treat began, and 
continued to llu- end of 1700, 
when the period of decadence set 
in.

It is impossible, in a short 
paper, to describe fully the 
numerous varieties in shape and 
decoration of these glasses ; but 
thev may be roughly classed into 
the hell-shaped, drawn-waisted, 
straight-sided, and cup-shaped

No l. — EAkt.V KIGIITKKNTII CENTI'RY 
W i s e  ( I. ASS,  I I K l , l . - S HA I ' i ; i )  I I O WL



The Connoisseur

bowls, and this sequence is, to some extent, the order 
in which they came into use. Most of them have 
spirally decorated stems, some white and some 
coloured, of great artistic merit ; others are cut or 
knopped. Some of the howls are decorated with 
engraved work, bv wheel or diamond point, hut all 
are usually of fine and exquisite workmanship.

Severely plain are the glasses of the time of Charles 
11., with funnel-shaped howls and moulded stems, with 
sometimes a tear of air enclosed in them. The size 
of this tear varies : frequently it extends down a 
greater portion of the stem. The feet are invariably

it has, enclosed in the stem, a threepenny pi; e oi 
the reign of Charles II., the howl is engraved 'di a 
rose and other flowers, and it is a typical an . ex. 
quisite specimen, hut the coin must not he aken 
as an index of its date. The illustration of a gl. ss of 
this type (No. i.) is from the private collection ,>rcvi- 
ously mentioned, and, though the howl is unad'-rnwl 
with any engraving, it will give an idea of the excel
lent design and solid construction, combined with a 
shape difficult to upset, doubtless a point to lie con
sidered in an article of every day use at a time when 
the bottle was freely passed after dinner. These glasses,

turned underneath towards the centre where the stem 
is joined, thus giving additional thickness round the 
part of the glass most liable to he chipped or broken. 
This feature is noticeable in many of the later glasses 
— for instance, in the Bristol glass illustrated (No. ii.).

The precise dates of the glasses referred to in this 
article are difficult to fix, hut about 1690 the most 
beautiful, perhaps, of the whole series came into use. 
The bowls were bell-shaped and frequently engraved 
with a rose ; most of them had their straight or 
knopped stems ornamented with spirally drawn 
threads of air in them. There is an example of such 
a glass in the Slade collection in the British Museum ;

with varied engravings on their howls, continued in 
use far into the eighteenth century ; some of the later 
varieties had their stems ornamented with opaque 
white threads of glass in the place of the air twist, 
with occasionally a thread of rose colour introduced. 
A specimen was once shown to the writer— the ink 
one of the kind lie has ever seen— in which the tern 
had threads of rose colour, green, and white cub1 and 
with charming effect. The glass itself slum d a 
faint greenish tint, communicated perhaps lv the 
twist in the stem.

With tile advance ol the eighteenth ccntui tin 
demand for ardent waters and the supply of g atvr



Jlngiish limine and Spirit Glasses

v;iri ■' of "'inos increased the sizes and shapes of the 
,|rii ■ ni' glasses to a very large and confusing extent, 
;in<] robably at various glass factories different types

No. V.— W IN K  CLA SS, PRAW N  BO WL

of glasses and styles of decoration were made a 
speciality.

Tlie drawn glasses— the word “ drawn ” is used 
because they appear to have been blown from a 
single piece of glass and both stem and bowl fash
ioned by living drawn out with a single spiral move
ment— must be nearly as early as those with the bell
shaped bowls. They are seen in a great variety of 
size-., the larger doubtless for wine, and the smaller 
for ardent waters ; they wire infrequently decorated 

engraving, the stems, from the nature ol their 
ma'iujacture, never knopped in the centre, but 
b> lent])- relieved with an air twist, and occasionally 

an opaque ribband of white glass. Those for 
•at a use had sometimes a tear, or bead of air, 
i'Hi -lured at the top of the stem.

I more expensive sorts, doubtless made for 
ay patrons, were in size and appearance suitable 

for ties. This opinion is substantiated by the fact 
fba my such glasses, the bowls of which were

engraved, were decorated with vine leaves and clusters 
of grapes. The specimen illustrated (No. v.) is a 
most beautiful but fragile object, having the additional 
attraction of a bright blue twist of glass worked under 
the opaque ribband decorating the stem, which gives 
a very rich and brilliant effect. The collector who 
can obtain a specimen of a similar nature is a truly 
fortunate individual. The opinion of a good authority 
on glasses is that the example here referred to 
emanated from a Bristol glasshouse, and considering 
the excellence of its manufacture, treatment of en
graving, and quality of metal, assigns its date as not 
earlier than 1750.

Collectors will notice two facts with regard to 
glasses with waisted bowls : first, they are far more 
scarce than those of the two preceding varieties ; they 
could never have found the same popularity with the 
purchasing public of their day as those of the drawn 
shapes, for the period during which they were in use 
was comparatively short, a circumstance difficult of 
explanation, since the form is particularly pleasing. 
The second noticeable feature is the excellent quality 
of any specimen with which the collector is fortunate 
enough to meet, the metal being bright and cold, and 
having a clear, high ring when snicked with the finger 
nail, while the engraving of the bowls is skilful,

elegant, and appropriate, both in execution and 
design. A scarce but effective decoration is a 
buttcrflv with expanded wings and the Hanoverian
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!)()«Is, nml this sequence is, to some1 extent, the order 
in which they came into use. Most of them have 
s | >i ra 11 v decorated stems, some white and some 
coloured, of great artistic merit; others are cut nr 
knopped. Some of the bowls are decorated with 
engraved work, by wheel or diamond point, but all 
are usually of Imc and exquisite workmanship.

Severely plain are the glasses of the time of Charles 
II., with funnel-shaped bowls and moulded stems, with 
sometimes a tear of air enclosed in them. The size 
ol this tear varies : frequently it extends down a 
greater portion oi the stem. The feet are invariably

it has, enclosed in the stem, a threepenny pu e of 
the reign of Charles II., the bowl is engraved . nh a 
rose and other flowers, and it is a typical an 1 x̂. 
quisite specimen, but the coin must not be taken 
as an index of its date. The illustration of a gl.iss of 
this type (No. i.) is from the private collection previ
ously mentioned, and, though the bowl is unadorned  
with any engraving, it will give an idea of the excel
lent design and solid construction, combined with a 
shape difficult to upset, doubtless a point to be con
sidered in an article of every day use at a time when 
the bottle was freely passed after dinner. These glasses,

turned underneath towards the centre where the stem 
is joined, thus giving additional thickness round the 
part of the glass most liable to be chipped or broken. 
This feature is noticeable in many of the later glasses 
— for instance, in the liristnl glass illustrated (No. ii.).

The precise dates of the glasses referred to in this 
article are difficult to li\, but about tbyo the most 
beautiful, perhaps, of tile whole series came into use. 
Tile bowls were bell-shaped and frequently engraved 
with a rose ; most of them had their straight or 
knopped stems ornamented with spirally drawn 
threads of air in them. There is an example of such 
a glass in tile Slade collection in the- llritish Museum :

with varied engravings on their howls, continued in 
use far into the eighteenth century ; some of the later 
varieties had their stems ornamented with opaque 
white threads of glass in the place of the air twist, 
with occasionally a thread of rose colour introdu etl. 
A specimen was once shown to the writer— the illy 
one of the kind lie has ever seen— in which the ■ c n  
had threads of rose colour, green, and w hite cnt« tied 
with charming effect. The glass itself show 1 a 
faint greenish tint, communicated perhaps by the 
twist in the stem.

M ith the advance o( the eighteenth centur; the 
demand for ardent waters and the supply of gr ■ iter
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'.an '■ of wines increased the sizes and shapes of the 
jrii mg glasses to a very large and confusing extent, 
an,l .roltably at various glass factories different types

No. V.— WINF. C.I.ASS, DRA WN HOWL

of glasses and styles of decoration were made a 
speciality.

The drawn glasses— the word “ drawn” is used 
because they appear to have been blown from a 
single piece of glass and both stem and bowl fash
ioned by being drawn out with a single spiral move
ment— must be nearly as early as those with the bell- 
slupcd bowls. They are seen in a great variety of 
siz- s, the larger doubtless for wine, anti the smaller 
(o; ardent waters ; they ware infrequently decorated 
"ali engraving, the stems, from the nature of their 
m uufacture, never knopped in the centre, but 
h uently relieved with an air twist, and occasionally 
" ■ an opaque ribband of white glass. Those for
1- "n use had sometimes a tear, or bead of air, 
ii : duced at the top of the stem.

ie more expensive sorts, doubtless made for 
"e thy patrons, were in size and appearance suitable 
I"’ 1 ines. 'Phis opinion is substantiated by the fact 

any such glasses, the bowls of which were

engraved, were decorated with vine leaves and clusters 
of grapes. The specimen illustrated (No. v.) is a 
most beautiful but fragile object, having the additional 
attraction of a bright blue twist of glass worked under 
the opaque ribband decorating the stem, which gives 
a very rich and brilliant effect. The collector who 
can obtain a specimen of a similar nature is a truly 
fortunate individual. The opinion of a good authority 
on glasses is that the example here referred to 
emanated from a Bristol glasshouse, and considering 
the excellence of its manufacture, treatment of en
graving, and quality of metal, assigns its date as not 
earlier than 1750.

Collectors will notice two facts with regard to 
glasses with waisted bowls : first, they are far more 
scarce than those of the two preceding varieties ; they 
could never have found the same popularity with the 
purchasing public of their day as those of the drawn 
shapes, for the period during which they were in use 
was comparatively short, a circumstance difficult of 
explanation, since the form is particularly pleasing. 
The second noticeable feature is the excellent quality 
of any specimen with which the collector is fortunate 
enough to meet, the metal being bright and cold, and 
having a clear, high ring when snicked with the finger 
nail, while the engraving of the bowls is skilful,

elegant, and appropriate, both in execution ami 
design. A scarce but effective decoration is a 
buttcrflv with expanded wings and the Hanoverian

1 fi 1
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rose, and in the specimen illustrated (No. vi.) the 
stem, which is unfortunately broken, has the oft- 
recurring treatment of twisted threads ol air. The 
earliest of these waisted glasses must have come 
into use very shortly after those of the drawn form, 
with which they are closely allied, one shape being 
ob\ iouslv the outcome of the other, and the method 
of construction evidently similar. Some of the later 
forms of these glasses are engraved with vine leaves 
and clusters of grapes, the stem decorated with a 
spiral thread, or threads of opaque glass. The

are classed together for the simple reason th t it 
is difficult to differentiate between the glasses ith 
perfectly straight sides and those which are dr nvn 
in or rounded at the junction of the stem, inadng 
them more or less cup shaped. Undoubtedly those 
with straight sides were the earliest ; the treatment of 
their stems and the designs engraved on their bowls 
were, however, very similar to the remaining glasses of 
this group, which, differing slightly in shape from 
them and from each other, were in constant use 
side by side during the last thirty or forty years

No. V I I . — E I G H T E E N T H  C E N T U R Y  J A C O K I T E  W I N E  G l.A S S E S  W I T H  E M I I T E W A T I C  D E C O R A T I O N

writer was once shown a pair of very graceful glasses 
of this shape, each having at the base of the stem, 
between it and the foot, a knop of glass containing 
small heads of air ; the sterns were air twisted, and 
the feet and bowls engraved with lilies of the valley 
and ferns.

The last of the groups into which the numberless 
varieties of wine and spirit glasses of the eighteenth 
century has been roughlv divided is now reached, and 
the straight sided anti cup-shape bowls take us out 
of the centurv and away from the glasses of which 
this paper treats. These form a large group, and

of the century, when punch drinking was general 
throughout England. Many of these glasses of 
medium capacity were doubtless used cither for 1 his 
delicious beverage or wine. The bowls of this sines 
were usually engraved, the most frequently noticed 
subjects being a small bird with outstretched wi gs, 
roses, lilies of the valley, ferns, or clusters of gr.mes 
and vine leaves ; a few specimens have been not ed 
decorated with a ship in full sail, or with sub' cts 
relating to political or social questions of the ti ue. 
The stems were usually ornamented with an op. uv 
white thread or threads of glass, worked togeth- <n
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,in ci ,ess variety of patterns. In the earliest of 
tiiest tents the twist of glass is broad and tape-like 
jn d. meter, diminishing by degrees as years go on 
id |ir.- threads inferior to the older patterns both in 
(j îL and regularity of twist. Occasionally a speci- 
M,t.n seen in which an opaque white thread and an
a;r ; -.t are combined with a very brilliant effect, 
and nneiimes a twist of ruby-coloured glass is found 
entwined with white.

\\ dh this series must be included the glasses of 
similar form for cordial waters. The rare type illus
trated (No. iv.) has an unusually large capacity, the 
howl is engraved with bird and rose, the short thick 
stem decorated with well arranged opaque white 
spirals, and the foot is of unusually solid construction. 
Verv different, and far more graceful, are the rather 
earlier tall cordial water glasses, the contents of which 
would be no greater than those of a modern liqueur 
ijass. The tall stems are usually treated in a similar 
manner to the preceding glass, the feet are sometimes 
domed, while the diminutive bowls are generally free 
from engraving, hut frequently fluted.

A glass with a remarkably shaped howl is illustrated 
(No. ii.), which is supposed to have been produced 
at one of the llristol glass-houses : it is decorated 
with a border of roses and leaves which show signs 
of having originally been gilded, the stem is perfectly 
plain, and the date probably about the middle of the 
eighteenth century.

The decoration of the remaining glass in the group 
on jiage ifto (No. iii.) leaves no doubt of the use for 
which it was intended. Few of these beer glasses 
H-em to have escaped the ravages of time, for they are 
rarely met with. All, however, that the writer has 
seen are engraved with heads of barley, some having 
also tendrils, leaves, and clusters of hops.

Xu article on eighteenth century glasses would he 
complete without allusion to those superlatively in
teresting historical relics, the drinking glasses used 
(luring the first sixty or seventy years of the century 
by tin- secret Jacobite societies, so numerous through- 
mu Fngland, until in 1788 the death of the Young 
i’rcicnder caused them gradually to die a natural 
dc.uh, leaving behind them as a legacy to posterity 
tin glasses from which their loyal and gallant mem

bers were wont to drink the health of “ The King 
over the water ”— longing for the Restoration of the 
representative of the unworthy dynasty to which they 
were so ardently devoted.

These very scarce and beautiful glasses were 
similar in shape to those in ordinary use during the 
same period ; it is by the engraving on the howls that 
they may be easily recognised.

Perhaps the most interesting of the series are those 
having the bowls engraved with a portrait, either full 
face or profile, of the Young Pretender, some of them 
bearing in addition an appropriate Uitin motto. In 
the Schreiher Collection at South Kensington is a 
wine glass 7} inches high, the stem is knopped and 
contains twisted threads of air, tire howl is engraved 
with a profile portrait of Charles Edward, the Young 
Pretender, in tartan dress, encircled by a wreath of 
laurel, flanked by roses, thistles, and a star.

The Jacobite glasses which do not bear a portrait 
on the howl are usually decorated with the Stuart 
rose and two natural buds (supposed by some 
authorities to he emblematic of James II. and the 
Old and Young Pretenders), oak leaves, a star, and 
the word “ F iat ” in italics. Usually all these sym
bols appear, hut occasionally the word “ Fiat” or 
the star is omitted. Three excellent specimens are 
illustrated (No. vii.) ; these will give a better idea of 
their beauty and interest than a lengthy description.

The collector should never miss a chance to 
acquire for his cabinet any genuine specimen of these 
rare and interesting relics ; the prices of them are- 
hound to have an upward tendency, as they become 
more scarce and more highly prized year by year.

One final word to the collector of the numerous 
varieties of eighteenth century glasses-— lieware of 
Forgeries. The writer could give a few reliable tests, 
hut in doing so he would he instructing the forger 
as well as his victim. The collector who has a 
true love for these fragile and beautiful objects will, 
from incessant study and admiration of his specimens, 
observe various little peculiarities in manufacture, 
design and decoration which will enable him to 
detect the worthless copy from his valued original, 
in the happy possession of which the writer bids 
him adieu.
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C h a u o e k  uses the word “  ensampler ”  as a 
synonym for pattern, and when the sampler first 
made its appearance it was what its name indicates 
— a collection of patterns of embroidery, lace, and 
drawn-work, wrought on a strip of linen, which, 
sometimes mounted on a little roller, could be kept 
for reference or passed from hand to hand as printed 
pattern books are to-day. Yet there seem to hate 
been some exceptions to this rule, for in ( 'happell's 
“ Popular Music of the Olden Time,” it is stated that 
a collection of songs entitled “ The (Town Oarland 
of Golden Roses” (1612) contained “ A Short and 
Sweet Sonnet made by one of the Maides of Honor 
upon the Death of Queen Elizabeth, which she 
sewed upon a Sampler in red silk ; to 
a Xew Tune, or Phillida Flouts Me.”
Such a sampler would appear to be 
the prototype of those worked more 
than two hundred years later “ In 
Memory of the Princess Charlotte,” 
but unfortunately only the bare 
description of this Elizabethan one 
has come down to us.

The majority of early samplers that 
have survived the vicissitudes of a 
couple of centuries are lone and 
narrow, and filled either entirely with 
embroidery patterns worked in various 
stitches with coloured silks, or partly 
with these, and partly with examples 
of lace (ptr/tto in aria) and that open - 
work which was so freely used in the 
seventeenth century for the trimming 
of body linen and napery :

44 These holland smocks as white snow 
And j»ort*Lfls brave with drawn • work 

wrought,
A tempting ware they are. you know,
\\ herewith ns nets ynuiij  ̂ men are

( / ' / •  < i s a n t  l y  S t r p i u  n  i t o s s m i ,

1590.)

Some samplers, however, are com
posed of patterns of “ white work ” 
alone, and three of these are illus

trated in Xos. i., ii. and iii. The first is a very -mini] 
sampler (its actual measurements are but 6 ins. bv 
6A ins.) of lace-work, and it was possibly intended to 
be more of a show piece than a sampler pure and 
simple, for it consists of but two band; of stitchery, 
one a conventional design, the other a quaint repre
sentation of Cupid drawing his bow at a lady. The 
lace is worked into a foundation of coarse, brownish 
linen, but at the foot is sewn a strip of fmei- linen, 
whereon is embroidered the worker’s name, “ Eliza
beth Hinde,” and the date 1643. This dainty little 
piece is the earliest dated sampler known to exist, 
that honour having been shared, before its dis
covery, by the sampler shown in No. ii., and two 
others of the same year, 164S. That illustrated in 
Xo. ii. is a little larger, measuring S ins. by 7A ins., 
and its beautiful designs are executed chiefly in drawn

\ n .  I I .  s A  M I’l KK HI- D K A W N  A M I  C U T  W O R K  ll.V l'I ill IO4S 

•V/-«.* of vrigjnaf 3 ins. X 7! ins.
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work. Tiic ini
tials !■ '. \ .  and 
'V. S. and the 
date 1648 are 
formed of a line 
n e e d I e - m a d e 
braid sewn upon 
a lace ground.

In No. iii. is 
i l lu s tr a te d  a 
sampler of what 
is g e n e r a l !  y 
known as the 
damask pattern, 
worked entirely 
in ll a t satin 
stit' h, and eye
let or “ bird’s 
eye ” stitch, with 
white thread on 
yellowish linen.
There are two 
alphabets at the 
lower end of the 
sampler, but it 
is u n d a t e d ,  
although it may 
be assigned with 
tolerable cer- 
tainlv to the end 
of the seven
teenth century, 
or perhaps to a 
s l ig h t ly  earlier 
period.

In the next 
sampler shown 
(No. tv.) the 
arrangement of 
the patterns in 
a series of hori
zontal bands, the 
absence of an
encircling border, and the proportions of the strip of 
linen, which is 21 ins. long blit only f>i ins, broad, 
are all typical features of the ordinary sampler of the 
period. It is not, however, a very elaborate nor mterest- 
inu. specimen ol its kind, but its condition is perfect, 
and the name rheme has an unusual third line:

“ Hannah Canting is my Name
Ami with my Ncdc-l I mill Uw same,
A nd fttdtx I/ny/c is my /hunt."

The “ dame,” whose initials appear opposite those

No. I II.—S,W i l  l .Mil or I >A M ASK -PATTF-R NS 
i .a i k  s kvi .n 1 rr.x 111 o k n t c k v  
Site 'i f  tn it’jfiut 14 ins. x  8 ins.

of the wo: ker 
at the end of the 
sampler, waild 
be the school
m i s t r e s s .  of 
course. Hannah 
Canting’s sam
pler has some 
points in com
mon with that 
of Elizabeth 
Sea les, repro
duced in No. 
viii., but tile- 
latter is a much 
liner and more 
representative 
e x a m p 1 e of 
the kind, de
spite the fact 
t h a t  it w a s 
worked as late 
as 1701. It 
measures 26 ins. 
by 7 ins., and 
displays seven al 
bands of beauti
ful seventeenth 
century patterns, 
worked in hall-a- 
dozen different 
stitches with deli
ca te  coloured 
silks on white 
l in e n . ’I’ he 
quaint old book 
or flv leaf rhyme 
fou n d  on so 
many ot these 
earlier samplers 
o c c u  pi e s t lie 
last division out 
one :

“  I.ook well to what you take- in hand,
Knr larnin is lie-tier then house or land,
When land is gone and money is s|x--nt 
Then laming is most exeelleiit.”

The sampler of Mary Sanders (No. v.), “ wrm did 
in the ninth year of her age, one thousand Si en 
hundred and seventeen,” exemplifies the next s ge 
of the sampler’s development, or perhaps it wouh he 
more accurate to say of its decline, for the eai 
existing samplers are infinitely superior boll id 
design and stitchery to those of later years. ir>
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1 ■' • 'tW* " ■ 11 ■ -JfaUtf W !«•*••* V  •! « 4'X̂ tr
V . ,; 4̂.-> :i' .-. 1; . / (  I lYar. \  , .'■  , .<..'&***■ &■  *

;• 4 i V  , 4  > > 4  . 4 t , s #  ^ 4 . ^ ’.; 4 ;

!• • .; ,4 ;; 4  r c ■ #• ■ ■■ >•'.4^ 'f:4  W O # •  /  ■ ^ .'■ • . f  j

J^jrTo >/:•' ';:"h-- •.;iin,,L. j
=; (,PjV T h ?  h r:-?;l’.y;i V . fe 't. \>F;‘«-»"»- < »in nx* » **.*>* **»■ *■  m w w  * *** * **. ** *■ *.

S'' 'i  !i ‘̂ ,V-.:- ' '. K/i u W ri if i( '- fO T %  x >J• I. "( I i ? ] t  ■ ';•' ̂  ; J-W ■■ •• * • ■* .. «».# &  ̂_ r '« » ■ **' >* •»■-» ' »-■< -i- -
VvMjirth © u f b  4  ''2£.rV>;XV _JK L iIk - r t V ■  ̂ _ / , - A A- .»_■ !■  a * ■ * X 1

jL X , .  --■ -‘ ^  *■ I i>'"' ,;.' >•»■ ..• ''•."f TfiiS " i .f
/./ ■ ¥**5f:4-t. •<.••<•'CM* . V.VW'R >r*<: if ;~t H‘ i< •• ■■** ■ } , , , ■  S' *  '  * '  '  S /  / - r ■ ' / s  s  * ■ ■ r 'if; • vv CM(g'

>' ' r l .  Yin' ■ ." I j 'W ’m T tt I

N' .V . S A M I ' l . K K  i J A T K I )  1691

Hitt, 2 1 i)t*. X 6A ins.

N-0 _ v , — S A M P L E R  D A T E D  17 '7

Sw of tU'igtHo/. f?' ins. x 7̂ ,,,s-



The ( (wno/sse/t)'

Sanders's sampler has very few patterns, and with one 
or two exceptions these are of the simplest style, but, 
on the other hand, it boasts ot a “ magic square of 
numbers, together with a large and varied assort
ment of moral axioms, all neatly worked in two or 
three " marking stitches.” Most of the inscriptions

fla v o u r  is d eceitfu l! and b e a u ty  is vain but a  w o m a  
* n - i t  F ea relh  the L o r d  (he (hall be P r a ite d  M a n y  
i D a u g h te r s  h a v e  d o n e  v ir tu o u fly  but th o u  e x c e l le d  

h e n i a l l  pro verbs. C h ap ter XXX! v e r fe s  29 and

! 3 £ - T m v  • £ £ ? -  - T J\
c

No. V I .— SAMPl.F.R DATRI) 174-
S i z t  o f  o r ig in a l  18 /Sis. x  9  in s.

are familiar to students of sampler-lore, but the two 
last are decidedly uncommon. They are as follows:

“ If Urcath were made for Kvery Man tn buy,
The l ’uiir Man could not Live, the Rich could not Die.

“  I have read and have been told,
Thai a vertnons girl is worth gold,”

Samplers covered with alphabets, moral and

religious axioms, and Scriptural excerpts, seem to 
have grown in favour during the first thirty year - of 
the eighteenth century, but the long sampler illus
trated in No. vii. is a reversion to the older and more 
decorative type. It is dated 1728, a period when 
the all-round border had made its appearance, anil 
the sampler was getting broader and shorter ; but all 
the patterns in this specimen are early, and include 
the curious one of small grotesque human figures 
carrying some mysterious objects, which is found 
upon many seventeenth century samplers, and has, in 
the writer's opinion, an Italian origin. If No. vii. were 
undated, and were not worked on a peculiar yellow 
linen that was not introduced until after the year 
1700, it would most assuredly be assigned to the lirst 
half of the seventeenth century. Its measurements 
are 27 ins. by 9 ins.

The sampler worked by Elizabeth Dainty in 1742 
(No. vi.) shows the encircling border which became 
general from this date onwards, finally developing 
into that sprawling, semi-realistic, floral wreath which 
is so ugly a feature of the sampler in its last and 
worst stage. A favourable example of an all-round 
border is seen in Martha Harmer's sampler, shown 
in No. ix. The design of this sampler is frequently 
met with about this date (1 757 )» the panels in 
which the hymn is embroidered being olniously 
suggested by the Tables of the Law, which were in 
former days invariably hung at the east end ol all 
churches. In many instances a metrical version of 
the Ten Commandments replaces the verses worked 
on the sampler reproduced here.

After the middle of the eighteenth century the 
sampler rapidly lost all remaining traces of its original 
meaning and purpose. The lace and cut-work had 
vanished early in the century. The band arrange
ment of the embroidery designs followed ; the patterns 
were scattered more or less at random over the 
woollen tammy or “ sampler-cloth,” which replaced 
the more durable linen as a foundation material, and 
the beautiful conventional motifs were succeeded by 
bizarre and uncouth devices which, although interest
ing in some degree by reason of their very absurdity, 
could never be adapted to the decoration of my 
article of apparel or of domestic use. Cow per s 1 nes 
may be fitly applied to the nineteenth centurv sampler:

“  There- millet ye see the (xiony spread wide,
Tin- full blown rose, the shepherd and his lass ;
|.n|N|og and lambkin with black staring eyes,
And parrots with twin cherries in their beak.”

. Map samplers came into vogue within the ast 
twenty or thirty years of the eighteenth century, md 
these, which were intended “ a double debt to ] ’> 
by teaching geography and the art of stitehcry a the

1 6 8
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same time, continued to t>e worked up to about 1812. 
Darning samplers were also worked by most school 
girls during this period, and these, so tar as the actual 
needlework goes, are by tar the best specimens ot the 
period. Their design, 
however, invariably 
leaves much to be 
desired, consisting of 
an ungainly bunch ol 
llowers, or a lop-sided 
basket, surrounded by 
squares or crosses 
sh ow in g  d ifferent 
varieties of darns—  
damask, muslin, and 
linen darns, for in
stance. I luring thelirs t 
thirty or forty years 
of the nineteenth cen
tury many fanciful 
kinds of samplers were 
executed, and they 
were of all shapes and 
si/.es. The largest in 
the collection Irom 
which the material for 
these notes has been 
derived measures no 
less than 40 ins. by 
38 ins., and had served 
as a table cover prior 
to its last change of 
owners. The smallest, 
a dainty marking- 
sampler, is but 3 ins, IN’-—s a m i’i kk nAii.n  1757

1 * -S/cv »>/ o r / g / n r it  1 8 f i t s .  X 13 i t t S .

long and 2 J ins, broad.
Another eccentric specimen, with alphabet and hymn 
encircled by a gaudy wreath, is round, and seems to 
have been intended for a cushion cover, or perhaps 
as a panel lor a pole screen, while other varieties are 
mounted as " house-wives,'1 bags, and watch pockets.

Samplers worked in certain parts of the country 
had some special characteristics, a knowledge of 
which is often useful to the collector. The alphabets

in Scotch samplers, for example, are generally o nate 
and bold in style, while samplers from the u rth- 
eastern counties of ICngland are nearly a l w . i 0f 
small size, and coarsely worked in wool, the ground

in manv erases bein» 
a yellowish canvas. 
Irish samplers, again, 
may frequentlv he
ld e n t i fi e d h y t h e 
sacred monograms and 
emblems introduced 
in their design.

A year or two ago 
a sudden rise took 
place in the selling 
value of samplers, 
owing to the increase 
of popular interest in 
them, and for a 
short time absurdly 
high p r ice s  were 
asked, and occasion
ally given, for even 
poor and compara
tively modern speci
al e n s , b u t  t he 
“ boom ” was of brief 
d u r a t io n ,  and fur 
m e d io c r e  samplers 
only mediocre prices 
are now obtained. 
The value of the 
really fine and early 
ones, however, con
tinues to increase. 
At the sale of sam

plers and embroidered pictures held at Sothehys 
in |unc last, the principal prices paid were ^,8 lur 
a long sampler in extremely good condition, dated 
1679; jQ6 5s. for a less perfect one tinted 1 <>48 : and 
jO~ for the sampler shown here in No. vii. On the 
other hand, at the same auction, many late eighteenth 
and nineteenth century samplers were sold lor a very 
few shillings apiece.
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'I'll!': year which lias just gone by has 
undoubtedly been one of the most fortunate for the 
art collections belonging to the Italian nation. It 
began with the purchase by the State of the beautiful 
dassic Museum Roneompagni, preserved at one time 
in the palace which is now the residence of the 
widowed queen ; and it closed no less worthily with 
the arquisition of the Rorghese Museum and Gallery. 
Iloth houses of parliament grasped the artistic and 
political importance of the measure, and hastened to 
approve it, almost without discussion, when it was 
proposed by the Government ; in so doing they grati
fied the w ishes of all lovers of art in Italy, who realise 
the moral ascendency gained at the present time by 
a nation which proves itself an appreciative and care- 
lul guardian of its artistic patrimony. In the present 
case there is additional cause for congratulation 
in the fact that the Horghese Gallery was acquired 
upon very advantageous terms. The collection, it is 
true, was one of the few still left in Rome which are 
h\ \irlue of an ancient law indivisible, inalienable, and 
immovable, and therefore the State deducted a cer
tain sum from the purchase-money because of the hold 
it had upon the collection. Still, the sum of £ i 44,000 
is undoubtedly much below the real value of the 
lam ms Gallery whose walls enclose some of the most 
hen iliful examples of Italian art.

1' would he a long and superfluous task to attempt 
a uiplete description and illustration of the Rorghese 
Ra' ry here, for it has been for years a theme of 
''in 'ant writing. Moreover, I do not wish by the 
str of weighty erudition to efface and overwhelm 
du vsh and vivid impression made by these works 
°f t. I only wish to present to the cultured and 
art ving public a brief commentary upon the 
,n;i rpieees of the collection, leaving them, as they 
I'a before the eyes of the reader in a vision of light
aui' lory, to speak for themselves to his soul in the 
lan age of purest beauty.

h' !,* h*  ̂ ’<•

In the heart of the magnificent villa which 
Gardinal bcipione Rorghese built in the first years 
of the seventeenth century, as a monument of the 
splendour of his house ; in a quiet spot silent save 
for the warbling of birds, the murmur of fountains, 
and the rustling of the trees, which seem to protect 
it from the vulgar gaze, stands the fair dwelling 
which contains the works of art collected by the 
ambitious and munificent nephew of Raul V. On 
the ground floor is the Museum ; on the first lloor 
the Gallery. Of the Museum little, unfortunately, 
remains since the day when Prince Camillo Rorghese 
sold to Napoleon I. for the l.ouvre two hundred of 
the works of art which had been carefully collected, 
in the course of two centuries, by Cardinal Sdpione 
and his successors, until 1 782, when Man anlonio, in 
repairing the palace, enriched the Museum with the 
groups of statues found buried near Gnbi by Gavin 
Hamilton. Rut in these ransacked halls, to which 
belongs the sad memory of so many lost works, there 
still remain some marvellous conceptions wrought in 
marble. Over all triumphs a group by Remini 
(seventeenth century), representing Apollo overtak
ing Daphne, transformed in her (light into a laurel 
tree (see poge 176). The noble figure of Pauline 
Ronaparte, the w ile of Camillo Rorghese, also shines 
with entrancing beauty, represented by Antonio 
Canova in the guise of Venus, holding the apple of 
discord (see 184).

Rut far more important and beautiful than the 
Museum is the Gallery, which occupied the first 
rank among the private picture galleries of the 
world, if not for the variety, at least for the value 
of the works it contains ; not for variety, be
cause the Rorghese Gallery is essentially a sixteenth 
century collection. Though it contains some 
stupendous examples of that fifteenth century 
which represents the period of the glorious ascent of 
Italian art towards perfection, it would be vain to 
seek there any works belonging to the two previous 
centuries, when the new art, released from the bonds 
of Ry/antinism, developed the themes of antiquity, 
and determined the schemes of the great pictorial 
compositions of the future. Rut it cannot be said
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that any one of the great Italian schools which 
sprang up in 1400, and shone iortli in the fifteenth 
centurv with supreme splendour, is wanting in the 
Borghese (iallery.

First and loremost, the Venetians are represented 
by a long series of works which form a worthy crown 
(or tile masterpieces of Titian Vecellio, Of the giant 
ot tlu- Venetian school the Borghese collection has 
the honour ot containing the picture which has 
attained, perhaps, the widest celebrity of any 
painting in the world— Sacred and Profane Love, for 
which llaron Rothschild recently offered the large 
sum of ^200,000 Ue? hctow). I have called the 
picture by this name simply to identilv it, but I 
hasten to add that the subject of this marvellous

glorious old masters. It is impossible to cxpn ss in 
words the mysterious fascination which ema-iates 
from these two noble and graceful figures, upon 
which the artist’s brush, dipped in softest hues, 
seems to have passed and lingered, light as a Caress. 
It is impossible to describe the charm of the tenure 
of the brown hair outlined against a sky of utmost 
purity ; the transparency of the flesh with its tints of 
snow and gold ; the softness of the shadows light as 
mist ; the brilliance of the drapery ; the smiling 
aspect of the trees and flowering fields and of the 
landscape, the last lines of which melt into the haze 
of the distant horizon.

Even to a superficial observer this would appear 
to be the work of a young man, and it is rightly

composition is unknown, and there lore various titles 
have been suggested as adaptable or adapted to it. 
Some see in it Beauty adorned and Beauty un
adorned. some Artless and Sated Lane, some Innocence 
and Experience, and so on. Titles like these are 
easilv found, and their number only shows the 
difficult!' of hitting upon the most suitable one. 
We do not pretend to solve the difficulty, nor are 
we greatly concerned with the legend which the 
picture represents, the myth it illustrates, the noble 
lesson which it inculcates, or the symbol which it 
expresses. It is sufficient for us that the picture 
contains a contrast, one of those contrasts so fre
quently found in the art and literature of the Middle 
Ages and Renaissance ; that it is one of those 
solemn and exquisite pictures which make evident, 
even to unintelligent eyes, all the refinement of 
feeling, the delicacy of thought and technique of the

attributed to the artist’s youth. It belongs to the 
period in which he painted the Bacchus and 
Ariadne and the Noli me tan ye re of the London 
National Gallery, which, though less brilliant than 
the borghese picture, undoubtedly resemble it in 
the character of the figures, and above all in the 
colouring. Titian here shows himself as the poet of 
grace and beauty before he had learnt how to draw 
from that very grace and beauty the degree of power 
and dramatic effect which he afterwards displayed in 
the Assunta of Venice and in his later works. Ihc 
spirit of his great master Giorgione seems soil to 
possess him entirely, to direct his thoughts and 
guide his brush in quest of the loveliest tom and 
■ most delicate harmony. Completely Giorgiom ->que 
is the spirit of the Borghese picture ; ho" hkc 
Giorgione is the type of “ Profane Love,” which is 
almost the same as the figure of Ariadne ant- that
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of > igdalen kneeling at the feel of Christ in the 
iwo nctures in the National Gallery. The youthful 

of the Redeemer in Noli me Uni "ere might 
t he attributed to Giorgione, as also might he 

.ery similar figure in The Pafitism by Titian, 
whi< h 's die gem of the Capitolnie Gallery in Rome.

Another picture in the borghese Gallery shows, on 
the ontrary, the artist's last manner, Penns idind- 
feldiu" Love, painted in Titian’s old age in 1565. 
It 1- a joyous picture, daring in 
te<iini<|iie, most effective in model
line, and powerful in colouring. A 
glorious work, no doubt, yet neither 
in the robust figure of Venus, nor in 
that of the attendant holding the how 
and quiver, can we succeed in tracing 
the former poetry of the artist, be
sides these two works of Titian we 
must not omit to mention his powerful 
figure of St. Dominic, nor the Christ 
bound to the Pil/ur, which reflect the 
artist's last manner, though tiie second 
has suffered in restoration. Here are 
also works of two of his pupils, Pans 
Hordone and Jacopo Hassano, but 
inferior to other examples of their art.
Sawildo is represented by a charming 
head of a young man, Raima Vecchio 
by a J.ucrezia of exquisite fairness 
which, according to Venturi, may be 
considered as the germ of the picture 
so repeatedly painted by Palma, the 
primitive type of his beautiful fair 
women. Two other exeellenl artists 
worthily complete the roll rtf Vene
tians in the liorghese Gallery with 
works among the most admired 
examples of their art —  l.oren/o Potto 
and Antonello da Messina. The 
former, besides a life like portrait of 
a gentleman with a very sad expres- 
sG:i. is represented by a small picture 
of the / u"in and Child with Saints, 
whs h combines skilful technique 
wu.l depth of feeling. The picture bears the date 

■ and therefore belongs to the artist's emit It, at 
une when he was less influenced by tile work rtf 
'-done, who was still alive, than by the manner of 
vn master, Giovanni lielhni.
is great painter rtf the fifteenth Century is un- 
ented, but his absence is compensated by the 
heent portrait by his great contemporary, 
ello da Messina {see above). This portrait

is the same size as that Ity the same artist in the 
National Gallery, and belongs to the same period. 
The figure in both is turned three-quarters to the 
left, the lixed and penetrating eyes scrutinPing the 
beholder, both are painted with the finPli proper to 
the Flemish, whom the artist had long studied, and 
with the accuracy of detail which reaches it-> highest 
point in the St. Jerome of the National Gallcrv. but 
the second portrait is certainly superior to the first
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in tlie strongexpression of the eyes and of the sardonic 
month, the individuality of the features and solidity 
of the technique, qualities which make the borghese 
portrait the masterpiece of tile artist.

From the lagoon let us descend In the valley of 
the I’o, and pass the Ferrarese in review. A long 
series of pictures immediately presents itself, lor the 
most part very small, the work of Garofolo, or attri
buted to him. Several of these belong to his best
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period, that is, to his youth, and to the time when 
his colouring was becoming warmer, and his cus
tomary waxy tints had almost given place to the 
flaming and varied palette of I )osso. None will hear 
comparison with the Holy Family, St. Elizabeth ami 
St.John, in the National Gallery, nor with the other 
Holy Family in the C'apitoline Gallery in Rome,

A I ' 0 1 .1 ,0  n V R R T A K I N O  P A I ' I I N E  F r o m  rt p h o t o x r . t p h  b y

BY O I O V A N N I  1 -O R K N Z O  K K R M N I  />. Amtersmi

which are among the artist’s best works. Some of 
the numerous pictures in the Horghese Gallery, 
which still bear his name, are the work ol his pupils. 
Some are by his not undistinguished imitator, easily 
recognised by the long, thick, knotty finger, which 
appears on many of his figures, outstretched in the 
act of pointing. From this peculiarity the unknown

artist came to be called the “ master of the irge 
linger” (il maestro del ditone).

Far more important than much of Garofolo’s work 
is that of the brothers Dossi. Ilaltista di I nsso. 
though the lesser of the two, has shown himsen the 
stronger colourist in a Holy Family and in a beautiful 
landscape in which Calisto appears expelled In
Diana. Hut his brother Giovanni excels him by 
his grandeur, his boldness, and his ardent touch and 
brilliant colouring, which appear above all in Circe, 
This picture may rightly be claimed as one of the 
gems of the collection. The artist who had to 
restrain his fancy in the composition of sacred 
pictures, and ever robbed them of all mysticism 
and intimate charm by his lavish introduction of 
silk, brocade, and velvet, seems here to have found 
a theme more suited to his artistic spirit. At last 
he was able to allow his fervent imagination to lake 

its flight, free from all restraint. The sorceress is 
represented richly dressed, with a turban of gold 
upon her head, seated, haughty as a queen. There 
are rose bushes in the foreground, and in the 
centre are her symbols, and the different animals 
listening attentively to her awful spells. In
llu- background lies a landscape richly varied with 
hills, and trees, and towers. The artist has neglected 
nothing to make his representation more vivid and 
increase' the solemnity and mystery of the scene, 
which stands as a proof of his skill in combining and 
harmonising the most brilliant hues.

I will not dwell upon the four little pictures by 
Maz/.olino da Ferrara, the minutely-accurate painter of 
small heads, for there is nothing truly characteristic ol 
his work in the IJorghese GalLry. It only repeats wills 
more or le-ss detail the usual style and themes which 
appear in all his picture's, including those in the 
National Gallery. 1 prefer to pass on to another 
little known and much discussed painter, Giovanni 
llaltisla Uenvcnuti, known as Ortolano. A Descent 

from the Cross by him hangs a few steps from that 
by Raphael, and both of these we reproduce (.w 
pa yes i 79 and 1 Ho).

.So little is known of Ortolano that his very exist
ence has been doubted and denied. At one time it 
was held by many that the group of pictures wf.ch 
be ar his name to-day— the Deposition in the liorgl vse 
Gallery, the Activity in the Doria Gallery, tin- St. 
Sebastian with St. A’oeh and St. Demetrius in ’.he 
National Gallery, to name the principal works- 
belonged to the youth of Garofolo. Ortol, os 
pictures were ascribed not only to Garofolo >ul 
also to Dosso, and finally to Giambellino, to wI oin 
the two saints, Nicholas and Sebastian, in he
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Capit line Gallery, now acknowledged as the work 
(,f <)r >lano, were long attributed. Hut little by little 
it \va perceived that all tliese works had certain well 
delir d characteristics in common, and that there 
was i > reason to deny them to this artist, who must 
im(|( .htedly have flourished towards the end of the 
fifiei itli century. It is true that his method some
what resembles that of Dosso, and that his colouring 
has .ome relation to that of Garofolo, but an 
absolutely persona] note has latclv been perceived 
in hi- work. His manner of painting trees with 
large, thick, separate leaves, flattened as if they had 
been pressed in a book ; the skin of the hands 
wrinkled like a kid glove ; certain tiny figures 
strongly illuminated with white which appear in the 
background of the pictures ; the characteristic tooth
shaped rock ; the somewhat bristly hair ; all these 
characteristics are found in the liorghese picture, 
and in that in the National Gallery, both of which 
certainly belong to the same period, and have net 
their match among all the works now attributed to 
this artist.

However great the interest attached to the group 
"f kerrarese who appear as the connecting link 
between the Venetians and Iiolognese, the work of 
the Kmilian masters in the liorghese Gallery is of 
greater value. Among these, let us give the 
precedence to Francesco Francia, the great leader 
(if the Iiolognese school. Behold his .S7. Stephen 
in Ins ruby red dalmatic, bright as enamel [see 
A'A’c i The holy martyr is upon his knees
in lervent prayer, the blood from a deep wound 
m his head streaming over his youthful counte
nance. At his feet are the stones, instruments 
<>! his martyrdom. The scene on one side shows a 
terrace with a carved balustrade, and adorned with 
ant a pie columns overlooking an undulating land
scape bathed in pearly light. The picture bears the 
name of Franeia, but no date. It belongs, doubtless, 
to bis first years, before bis band had grown unaccus
tomed to the use of the burin, for, like so many other 
ma ters of the fifteenth century, he was a goldsmith 
hclure he took to painting. Indeed, in St. Stephen 
l>c bsplays all the precision and finish of the gold- 
smr.h. This is still more appare nt in another gem of 
kb. the little picture of the Xativity, in Glasgow, 
wli ■ h certainly belongs to the same period as the 

w  in tlx-’ Horghese Gallery. A Virgin and Child 
’s " attributed to this same artist, Raibolmi, to 

aim his true name, but belongs to the last years 
■ life : time, however, and restorers have hardly 

k fl lr;u:i-‘ of the hand of the great master. We 
little or nothing in this gallery by the pupils of

Franeia, though they were numerous. It is true that 
there are many works of the two Carraccis, hut they 
are not of great interest. Much more important are 
lour pictures by their pupil Albani, who has represented 
the History of Love in four mythological scenes. 
Apart Iron) the exaggerations of contemporaries with 
regard to these pictures, they are beyond a doubt

I l l s  D A X C I X r .  F A U X  

h r o tu  a f>h*'to^*aph by />. A n d e r so n

among the mo it sympathetic of the master’s works. 
Hut the best example of the Bolognese school in the 
first half of the seventeenth century is Domeniehino’s 
masterpiece, the Caccia di Diana. On the brink of 
a stream, which flows through a thick wood, the 
goddess of the chase lifts her lithe figure, brandishing’ 
her bow in triumph. To the right a bird falls to the

>77



The Connoisseur

A L T A R  ri l ' .C K  

T I I K  C R U C I F IX  

W I T H  ST. JF.ROMK 

A N D

ST. Cl IU IS T O l’ l IF R

N O W  A T T K I B U T i .D  TO 

F IO K F N /.O  

1)1 l.ORKN/O 
F O R M E R L Y  

A T T R I B U T K D  T O  

H K R X A R D IN O  

RINTU RR C C I 1IO 

From a photograph 

hy /). Anderson

ground pierced by Iter dart, while a large dog rushes 
forward to seize it. The scene is filled by nymphs, 
who watch the skill of the goddess in amazement, 
bend their bows, or are rocked by the current of the 
stream, which murmurs among the trees. The light 
envelops the fair forms of the nymphs, and seems to 
animate their nudity ; the joyful shout of the victori
ous goddess seems to echo stdl through the silent 
wood, mingled with the silvery laughter of her gay 
companions. A sense of vernal freshness pervades 
the picture, so full of life and movement, and a voice 
seems to issue from the joyful scene, ringing aloud 
the e ternal hynm of youth and life.

Hut let us return to the beautiful a'lu/ueren/o. and 
remain in admiration, for we are still in Emilia, before 
the Daiuie of Antonio Allegri, known as Correggio. 
This marvellous picture is one of the most celebrated 
in the gallery, and was certainly painted by Correggio 
in the full maturity of his genius, only two or three 
years before death cut down the young life which had 
given so many fragrant flowers to art. In his early

years the painter was educated in the school of 
bianchi Ferrari, at Modena, and rejoiced in his vivid 
co'ouring. but gradually he modified and sol tenet; 
the hues of his palette, his flesh tints grew paler, his 
contours less hard, his figures lighter and more deli
cately transparent. It was then that he painted the 
charming Madonnimi, which is one of the gems of the 
National Gallery, and the modest figure of Danat 
Conquered l>v Love, which is the pride of the borghese 
Gallery.* This picture travelled for three centuries 
from one end of Europe to the other, and remained 
in Eondon for some time in the possession -I the 
Duke of Bridgewater ; it was purchased in ’825 
!>v the borghese for 285, and to-day is valued at 
,£40,000. (

I will further mention briefly, for we are appro clung

. * To lliis ixirimi would also ltetotg, according to l ’rof Vb'f ’
Venturi, another picture l>y Correggio, discovered by hi. »' 
collection ot the Duke of Westminster. It represent a j O  
asleep, and was exhibited as a Murillo in the evm 11 ,
Spanish works in the Guildhall last summer. It is re: 
and commented ii|xm in I*A vle  of Rome, 1901 j Pa£sL 3 ■ L
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limits nf Lombardy, a portrait by Lranccsco 
Ma/zola da Parma ( Parmigianino); a noble figure of 
the Redeemer, by Marco d’Oggiono ; a beautiful 
Moduli mi, by ( iiampiclrino ; a Holy /•amtiy anil a 
Dead Christ, in bad condition, by Sodoma. 1 will 
now pass on to the painters of Tuscany and Umbria, 
represented in the gallery by works of the greatest 
masters.

Like a beacon amid the pictures of the Tuscan 
school, shines Hottieclli’s great work representing the 
Virgin and Child with St. John and angels (see page 
181 ;. The Madonna, seated on a throne, clasps her

son to her heart, gently inclining her head till it 
touches his, while the eyes of the child are Used upon 
St. John, who kneels in adoration on the left, 
( ’■ roups of angels, crowned with jessamine and I lies, 
press on either side of the Virgin, or stand behim the 
throne to contemplate the divine spectacle. • " nl 
the open window, behind the Madonna’s head, the’ 
soft light falls upon the beautiful figures, and c. Ue- 
labra, covered with roses, which adorn the lhr<- 
Mary, are sharply outlined against the opalescen -k>- 

This is one of the master’s most disputed pict cs: 
Morelli will not admit it to be his, but agrees hat

180
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-toon of the picture, the work of his pupils,
Ire attributed to him. Hut little by little 

. lvirtion has gained ground that this painting 
work of Hottieelh’s brush, and Venturi, by 

out its poetic feeling, its delicacy of design,
I-, colouring, all characteristic of the master, 
ales its claim to his authorship, classing it 
a tlie best creations of his magic hand. Nest to 

i’s canvas another claims our attention, that 
of i n- Virgin and C h ild -a ith  St. John, hy Lorenzo 
(1, Credi. In this picture tile artist shows 
dial he is still under the iniltienee of his 
niaMer. Verrocchio, and proves himself a 
fiiur and more accurate artist than in the 
tun beautiful Madonnas in the National 
(iallerv. which are also attributed to the 
painter's youth.

fb  re also are two portraits by Pontormo ; 
cine of a magistrate and tile other of 
Cardinal Marcello Cervini degli Spunnocchi 
(who was Pope Marcellus II.). The second, .
which is infinitely superior to the first, is 
attributed to Pontormo by Morclli, and by 
others to Pcrin del Vaga. The opinion of 
Lermolieff is now generally accepted. On 
tlu- other hand, it is rejected in the case of 
tin- two works winch bear the name of 
Andrea del Sarto, which he does not admit 
to he the work of that master. These are 
a Man J/ogda/en, of most harmonious col
ouring, and a Ho/): Family, somewhat weak, 
hut not devoid of great merit, Venturi, on 
the contrarv, recognises in both the hand of 
Andrea dc' Sarto, observing that the Holy 
Jaunty, though the original of so many 
copies, shows a Certain weakness, and should 
then fore be attributed to the painter’s last 
year..

Tlie J/(position of Raphael, with the 
Damn- and Sacred and Profane Lore, form 
tile trio of pictures for which the fame of 
the borghese (lallery stands highest m the 
world, d'lie Deposition (see page tHoJ hears ST. Str 
the late j 507, and is therefore only a year “
latei dian the Madonna degli Ansidei, in die National 
Hah .y, and shows, in common with other works of 
file -me period, the conjunction of Umbrian and 
lu- m dements w inch the master of scarcely more 
than wenty onc had assimilated in his visit to Plorence 
111 1 It is one of the most dramatic Depositions 
cver rented by art, and the dead body of Christ, 
marr k rigid, and inert, is one of the most marvel- 
Inusi true things ever produced by an artist’s brush.

Exquisitely beautiful is the figure of Mary Magdalen 
in tears, bending over the body of Christ, to raise 
the lifeless hand which hangs between her own, to 
gaze once more upon the eyes from which the light of 
superhuman kindness beams no more. Unmoved are 
the young men who support the dead body, solely 
intent upon their task. Ineffably tragic is the Virgin, 
overcome by the awful sight, falling lifeless and insen
sible into the arms of the Marys. This is sorrow, not 
divine, but profoundly human, and no one has ever

r i l l vV l(V FRANCESCO RAIIIOI INI ( F R A NC I a ) 
photograph hy J). A nderson

reached a greater height in depicting human sorrow. 
In the grouping of the figures in this composition, 
Raphael certainly owed his inspiration to the scene of 
tile removal of the body of Meleager so frequently 
seen upon the classical sarcophagi. Mis sovereign 
genius succeeded in transforming the mythological 
scene into the thrilling Christian tragedy. The master 
painted this picture for Atalanta Raglioni of Perugia, 
and it remained in the Church of St, Prancis, in the

*83



7  he Connoisseur

convent of lVrugia, unfi! it was placed in the Borghese 
Gallery. It is valued in the inventory at ^40,000, 
but it is evident that this is below the value of the 
picture when it is remembered that the Madonna 
deg/i Ansidei— beautifully preserved it is true, but 
inferior as a work of art— reached a price almost 
double.

Does the masterly portrait of a man (see page 173), 
near that by Antonello da Messina, belong to Raphael ? 
Is it not rather the work of Perugino ? The question 
is still unsolved. Both opinions have their partisans. 
At the same time, the difficulty of clearly separating 
the mature work of Perugino from that of Raphael's 
youth is well known. It is sufficiently proved by the 
doubt in the case of the Apollo ami Marsvas of the 
Louvre. However, the delicate modelling and certain

I'AUI.INE ISIS A I1 A R T E , W I F E  OF C A M tl .L O  liOKUHESE , AS VENUS,
!:V A N T O N IO  C A N O V A

/■ 'rnnt a photograph by />. Anderson

characteristics incline the balance in favour of IVru- 
gino, especially when it is considered that at the time 
when Raphael could be confounded with Perugino, 
lie could hardly— and never did— combine the skill 
and strength displayed in this portrait.

It was said at one time that this portrait repre
sented Perugino himself. Others said it was the 
portrait of Pinturricchio ; but it is sufficient to com
pare it with the portrait of the former in the Sala del 
Cambio at Perugia, and with that of the latter in the 
Baglioni chape) in the cathedral of Spello, to prove 
that these suppositions are unfounded.

After gazing upon this magnificent picture, we will 
not linger before the St. Sebastian which bears 
Perugino's name, and which is an old copy of the

original now in the gallery of the Louvre. Neitln r wj|| 
we dwell upon the works of his school, but turn 
our attention instead to a small altar-piece re< nth 
attributed to his contemporary and fellow student, 
Fiorcnzo di Lorenzo (see page 178/ The stau of 
preservation of this picture is absolutely marvellous. 
In the centre is Jesus Christ upon the cross ; on the 
left St. Jerome kneeling on a grassy mound near t|)e 
cave ; and on the right is St. Christopher with his feet 
in the stream, in a haughty posture. In the background 
stretches a beautiful landscape, displaying castles, hills, 
streams, and the paths of verdant Umbria, richly 
wooded with olive trees. The water, in which the fish 
are visible, is rendered with perfect truth. The mantles 
of the saints, resplendent with gold, add brilliance to 
the scene. A golden mist seems to float in the 

atmosphere, resting upon everything 
save the livid body of the crucified 
Redeemer. The picture was attribu
ted to Pinturricchio, but if it displays 
his colouring, it lacks the great facility 
of that artist, from whose work it is 
further distinguished by certain pecu
liarities of style, which belong solely 
to his master, Fiorenzo di Lorenzo.

There are many works in the Bor- 
ghese Callery by other than Italian 
painters. Among these should he 
noted a masterly Christ Deposed, by 
Vandyke; a Visitation, by Rubens, 
which served as a model of that 
which the artist painted on one of 
the wings of the Deposition at Ant
werp ; also numerous works by 
Flemish and Dutch painters; Pa- 
tenier, Pieter Codde, Pieter de 
Hooch, Breughel, Honthorst. etc. 
It is impossible for me to mention 

all these separately, or to dwell upon other Italian 
pictures which deserve much more than mere mention. 
Such, tor example, as the works of Piero di Gosimo, 
Ciuido Reni,Guercino and Caravaggio, or a line portrait 
of Maddatena Stroszi, attributed to Ridolfo Ghirlan- 
dajo, or it may be Andrea del Sarto. A portrait of a 
woman, in very bad condition, is perhaps by ]«.mar 
dino Licinio, but in connection with it the great name 
of Giorgione has also been mentioned. Hov\c\ r, to 
prove how important an acquisition the pureh. w’ ol 
the Borghese Gallery is to the artistic inheritai e ol 
the Italian public, it is sufficient that I iavc

mentioned the principal works, the names of hick 
remain eternally inscribed in letters of gold ^K 
glorious book of Italian art.
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SOME NOTES ON PE W TE R AND T H E  
I’EW TERE R S C R A F T  
15V I.. JNGLKUY WOOD

It is a curious, but interesting, fact that 
an industry such as that of pewter making should, 
within the last seventy years, have dropped almost 
entirely out of vogue, and that the means of mixing 
and handling the metal, the 
forms, and even the marks with 
which the' wares were stamped, 
should have been almost 
entirely forgotten. For this 
we have to blame the intro
duction of cheap glass and 
earthenware, and such substi
tutes as enamelled and japanned 
iron, tin, etc., which have ousted 
hy their very cheapness the 
beautiful silvery metal which 
for so many centuries held its 
place alike upon the tables of 
the noble and of the peasant 

Not that it was by any 
means a cheap metal to buy, 
hut a “ set ” or “ garnish ” of 
pewter, as it was called, when 
omv bought was generally 
tended with assiduous and 
wen loving care, and would 
last f ir rnanv generations. The 
use of the metal, with slight 
variations of the composition, 
was not confined to Great 
Ihit.cn and the Continent, hut 
"as, nd is still, made in nearly 
all ( ihsed countries of the 
(,1(1 v rid. The metal of Japan 
goes ndcr the name of “ anti- 
mom ware,’’ the pieces being 
often .. ry beautiful in design

and feeling. China produces a quality which, though 
not particularly good, owing to the quantity of lead 
in the composition, is still pewter, and many quaint 
and beautiful shapes may be found which hail from 
that country.

On the Continent the craft of the pewterer still 
flourishes to a certain extent, not always legitimately, 
it is to be feared, for he has in many cases come 

across the old moulds, and from 
these he casts his wares, often 
in very base metal indeed, 
palming them off upon the 
British and American tourists, 
through the medium of the 
antiquarian shops and the rag 
markets which are to he found 
in many of the old continental 
towns.

In England and Scotland the 
craft or trade is confined to 
one or two old established 
firms, though 1 gather that not 
one of them deals or works 
solely in the metal. 1 here is 
still a Company of l ’cwterers 
in London, which has a hall 
and offices in the City, hut, 
alas! its glory has departed, 
the hall being let to a firm of 
hatters ; I think I am right in 
saying that the last Parliament
ary return could only show the 
existence of two working mem
bers, and, of course, like so 
many of the old companies, 
it has no jurisdiction over 
the workers at the craft 
at the • present day. We 
have in our museums evi
dence that the metal dates 
hack at least to Roman times,
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and it is a matter of dispute whether its manufac
ture and use were not inherited from the (creeks.

That sacramental vessels were made of it, and 
that this was protested against strongly from time 
to lime by the Catholic Church on the ground that 
pewter was not a precious enough material lrom 
which to fashion the holy vessels, we learn Irotn the 
fact that the Council of Rheims, 847, and the Synod 
of Canterbury in the thirteenth century, forbade its 
use entirely in the making of the chalice and paten. 
A later Conned, that of Nismes in 1 — 5-» confirmed

teenth centurv to the sixteenth, at which date nigh 
art was seriously applied to the metal, one 1-ra .401$ 
Briot becoming famous for his works in pc-.ter. 
Originally a die sinker anil metal cutler, in ..Her 
years he took up the silversmith’s craft, and sed 
the pewter in the same way as a sculptor works with 
the humble elav, from which his more splendid si.mie 
is copied. It was for this purpose Briot used the 
metal, his essavs no doubt finding a ready market 
amongst those who were unable to afford the liner 
works in silver. His moulds were so excellently cut

A SET OK “  TAPl’lT HENS’’ (SCOTCH)

the decisions of the two previous Councils, but per
mitted poor communities the continuation of its use. 
On the Continent, at any rate, the use of pewter for 
Kucharislic vessels seems to have been common 
enough in later limes, for up to the time of the 
Revolution in K ranee it was the custom to keep a 
set of vessels made of the metal for everyday use; 
and in manv churches in Belgium this is the case 
to the present day.

The pewterers of Baris were the first to come into 
prominence, and the Bewterers' Ouild of that city 
seems to have been the most powerful from the four-

in metal or stone that his castings required hide or 
no finishing after leaving the mould. It was upon 
the rules of the Baris Guild that the London "in-
iany founded their own regulations.

Germany had many pewterers in the middle 
mil there are still a quantity <>l vessels, though 1 
>f a late date, to be got in that country. B 
vas at one time famous for its pewterers, who

k'lW'Vt f’ll C k u h i  M im s  nnd BniPCS. ti

formed a large proportion of the population 
none of these countries could equal England 
production of the metal, and we imd that, as

!ges. 
isily 
;uitu 
eeni. 
have 

Hut 
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i the
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(lav in many other departments, she was 
the craft for the fine quality of her ware, 

fifteenth century we find the Mons Guild 
„ all English pewter brought into the town 

m he stamped with a crowned rose. This 
eins to have extended to other towns in 
s. and existed almost until the present day.
I the l’ewterers’ Companies in Great Hritain, 
London held the first plane, and, as I have 

>1 before, they adopted many of the rules 
Paris Guild as their own. In later limes 

the York l ’ewterers, in turn, look those of the 
London Company as 
their model, and it is 
from the rules of these 
two guilds that we are 
able to learn some
thing about the Lon
don ci itnpany, the great 
lire having destroyed 
manv of their records 
and touch-plates.

briefly, the chief of 
the rules are these : 
two qualities of pewter 
only were: allowed to 
he made, “ a fine and 
coarse,” the latter to 
contain not more than 
:o per cent, of lead, 
l’ewtcr goods for sale 
in theeity were assayed, 
and the weight of prin
cipal vessels was fixed.
Wardens were ap- 
|>"inted by the Com
pany to search for had 
work and spurious 
metal, which was con
fiscated, the importa- 
1i m of the metal from 
ahron.l being prohibited; and no foreigner was 
allow.-.| to practise or be taught the craft in Great 
I’liuun, nor an Englishman abroad. Every pew-

l-A'I F. S E V E N T E E N T H  OK  E A R 1.Y F . I O i n  ICF.NTI I C B S T U K Y  

O U A K T  T O T  ( b N U U S M )

lerer . 
marl 

sped 
pan t
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howet

as to mark his vessels with a touch or private 
which mark was also to he stamped on a 
plate, ami kept in the custody of the ("om
it is the loss of these touch-plates and the 
relating to them that have caused all the

uvterer was allowed to hawk the metal or 
l except in his shop or at fairs. We find, 

that the first part of this rule was often

ignored, and licenses were granted by the Crown 
at various times to persons to hawk the metal. 
Amongst the rules of the York Guild there are 
several relating to the proper care and use of the 
moulds, which were the common property of the 
members, no workman even being permitted the use 
of them unless he could [trove himself efficient at 
the craft. As I have before mentioned, there were 
I’ewlerers' Companies in all the large cities, the chief 
being London, York, and Ldinburgh. The Guild 
in the latter oilv was allied to the large mother cor
poration of the Hammer-men, which comprised all

the trades that used 
a hammer in their 
work. It was a very 
large and powerful 
corporation, and its 
members played no 
unimportant part in 
the history of the 
city. Their Chapel, 
built in 1504, hut 
now, unfortunately, 
passed out of their 
hands, still remains 
in the historic pre
cincts of the Cow- 
gate . T  h eir  rules 
were very similar to 
those of the London 
and York Compan
ies. To the collec
tor of pewter the 
marks stain [led on 
the back and other 
parts of the vessels 
haw been more or 
less a sealed book, 
for the loss of die 
touch-plates and the 
lack of information on 

ihe subject have put obstacles in the wav of manv 
who might wish to know die meaning of these marks. 
Some can be identified, and I have compiled here 
a short miscellaneous list of private and other marks. 
On nearlv all pieces of pewter of Hrilish origin will 
lie found stamped a rose with a crown above. This 
was at one time the license mark granted by the 
Crown lo (he pewlerer. In after years I have reason 
to believe that the London Company adopted it as 
its own, and granted it to its members. In later 
vears it found its way into Scotland, and a late stamp 
of the Edinburgh Guild was the same, with the

' * 7
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G R O U P  OK 

i» i:\v t k r

I & 2— Scotch Kill, 

A l m s  1 > Kites

3 , 4 , 5— Tea Service 

lurmerly Ijcloityiiu; to 

Sir Waller Scull

6 ic 7— 'Tmtblcrs

8  & g—Toddy and 
Soup Ladles

addition of the word u Hdinhurgli ” on a ribbon 
underneath. Another and older stamp has the words 
" Hard Metal ” on the ribbon, In Helgium there is 
to lie found a form of this stain]), with the addition 
of a small shield in the centre of the rose, with the 
hearing of a lion rampant, and underneath the crown 
two or three initials.

Upon llrilish pewter there are generally to he 
found the following stamps:—

(1) The license stamp, a crowned rose, or others 
described later,

(2) The pewlerer s own private mark ;
(3) Imitation hall-marks, these being often the 

pew terer s initials set on each side with such devices

as the leopard's head or a small expanded rose, 
each set in a small shield.

These marks, no doubt, showed the quality of the 
metal, or possibly the date. The following are 
some of the private pewter marks ut pewterers 
working in London in 1669:—

Samuel Jackson, a lamp and flag, with the letters 
“ S. 1.” on either side, all within a beaded ir(''e 
of the size of a threepenny piece.

Robert Lucas, a blazing star, with the Tiers 
“ R. L .” on either side, all within a small I aile1' 
o\ al.

Thomas Dickenson, a griffin s head coupe' <»n a 
wreath, and with a crown above, and the etters
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wy i on either side, all within a beaded circle 
tht si* "f a threepenny piece.

fMi„ .tec Drcr, a shield with stiff feathers mantling, 
uni ch.iged with three anchors placed two and one, 
nil in . plain oval, above which are two labels, one 
above itc other, bearing the words “ Londini” and
-1.. ! • vr.” _

UtilI'h Marsh, a bird and “ 1\. M.” and the date, 
in a beaded circle less than a 
threepenny piece.

Rail'll Hall, two naked 
boy*, with the letters “  R. H.”
,,n cither side, the date be
tween the boys, all in a beaded 
circle less than a threepenny 
piece.

Mikolas Kelk, a hand grasp
ing a slipped rose, and the 
initials " N'. K.” on either side, 
till within a beaded circle 
about the size of a threepenny 
piece.

/■ 'minis /.fa, three stamps, 
all hearing a pomegranate, the 
first a medium-sized oval, with 
stiff leaf or feather mantling on 
either side : above appears the 
name “ Fra. lea .” The two 
other punches were very small: 
the one circular, with the 
pomegranate in the centre, and 
'• F. L.” on either side; the 
other, smaller still, with the 
same device and initials. Fateh 
of these smaller punches had 
a headed rim.

Thomas Slone, a crowned 
portcullis with the letters 
" T  on either side, all 
within a beaded circle about 
the sj/e of a sixpence.

Amongst the pew terers of a 
date in Edinburgh the 

of William Seott and his
An William Seott, were, perhaps, the best known, 

tamps were a bird perched on a globe and a 
at each side with the full name, “ William 
: the second was mereiv the name. “ W.

later 
turn, 
son. 
Tllei 
Hi n\ 
Sri a
Si-I It

t -Ue. lITT .KNTII C K N T t ’ KY ISKMT1KK ( H  K H tS I l J

mere
bt-lc n
time

license stamps of the Companies were often 
'he city arms. Of the crowned rose 1 have 
spoken. The Edinburgh Company had from 

time different stamps: the first, about 1600,

being a figure like a St. Andrew's cross, with initials 
on either side; the second simply a castle; the third 
a variation of the castle, with the addition of initials 
and dates. This stamp runs from 1610 to 1764 and 
onwards, varying slightly in character. A thistle, 
with the word “ Edinburgh ’’ underneath, is another 
form; also a large thistle with the contraction 
“ Ed.” underneath.

A m on gst  the Cilasgow 
stamps are the city arms: 
a tree with a fish holding a 
ring in its mouth, with or 
without the addition of dates 
and initials, all in a small 
shield. Amongst the quality 
marks a crowned l> X " desig
nated the finest metal.

As there is at the present 
time a large quantity of foreign 
pewter, much of which is 
Belgian, offered tor sale iir 
this countrv, the following list 
of town marks may not prove 
uninteresting :—

Jintges, a crowned (lothit- b 
in a shield.

Antwerp, an ant.
Ghent, a figure of St. Mich

ael, set in a small circle, the 
maker's name running round 
the top of the circle.

Jirusseis. an angel flying, the 
maker's name being placed as 
at Cihcnt.

All the foregoing marks are 
placed generally on the back 
of the ware, such as plates, 
etc. : on the front will often be 
found initials, ami sometimes 
coats of arms. These are the 
initials or arms of the ownci 
of the service.

All but the more wealthy 
collectors must fain content 

themselves with the ware of the seventeenth, 
eighteenth, and early part of the nineteenth centuries 
as anything made before that time may be regarded 
as realtv valuable. As a rule British pewter ware is 
distinguished by the simplicity of its design, display
ing in such articles as plates, dishes, etc., the 
minimum of ornament, except in late work, when it 
was much more freely used.

It is to Inlanders we must turn for more elaborate
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work. 'I here we find plates, etc., with scalloped 
edges and often covered with incised ornament of 
an elaborate kind. Ornament obtained by casting 
was very plentiful in this country, nut often very 
pleasing, though some of the smaller articles, such 
as ban/nrs, are very charming. Pewter pots in 
England and Scotland took different forms, and hail 
more ornamental mouldings upon them than other 
ware, the Scotch “ Tnppit Hens," of which three 
are the proper set, being very quaint in design. 
They are now fast becoming rare. Teapots, sugar 
basins, and cream jugs are still common enough, 
though the later ones are often too rococo in design, 
those of the Oueen Anne period being the best. 
The same may be said about candlesticks, the Oueen 
Anne shape being distinguishable by a pear-shaped 
bulge in the middle of the stalk. Salt cellars, mus
tard and pepper pots lined with blue glass often 
pierced in beautiful patterns, are to be met with 
in most antiquarian shops. These are a few of the 
articles which the collector buys. Of course, there 
were dozens of others made front the metal, those 
made by Messrs. Jas. Dixon and Sons, and Messrs. 
Vickers, of Sheffield, being amongst the best late 
work. It has always been a vexed question amongst

collectors whether the collection should be ■ leant! 
or not. 1 am emphatically in favour of the ci aning 
for in so doing you preserve your collection. It ;s 
best done with Hrookes’ soap and whiskey lor the 
first polishing, finishing off with more soap anil 
water, and a final polish with whitening. Obstinate 
specimens may have the first dirt taken off them In 
a soaking in a bath of pickle, composed of fresh 
slaked lime and soda. The collection polished am] 
displayed against old oak is a sight beautiful to behold.

To those who do not know' its composition, it mav 
be interesting to learn that tin is the chief metal 
in pewter; this, with the addition ol a very little 
lead, copper, or antimony, forms the metal. At one 
lime a metal was made containing often as much 
as one half silver, and was sold as silver pewter, 
but pieces now' are comparatively rare, and collectors 
may well say they have a prize if a piece of this 
sort forms part of their collection.

In conclusion, let me give these words of advice 
to collectors: Pass by nothing in the metal, however 
late in date, as long as its shape is good, for the craft 
died before the machine came to displace hand 
labour, and therein lies much of the charm of the 
old work.

CIIAI.ICK 1‘KOM STONKIIAVKN 
( K i N C A K I U  S K S U i m : )
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E n-geish b r a c k et  clocks or THE
S E VE N T E E N TH  AND E IG H TE E N T H  
C E N TU R IE S BY G. C. CO EM AN

T he collector of works of art is a for
tunate individual if he possesses the three cardinal 
virtues of patience, a knowledge of the subject in 
which he is interested, and a well-filled purse.

. There is. of course, scarcely
any object which may not form 
the subject of collection, and as 

different persons have dif
ferent tastes, and, I may 

add, different opportuni
ties, some turn their 
attention to one thing 

and some to an
other, with the re
suit that we have 
a long array of col
lectors and a host 
of things collected, 
ranging from such 
priceless objects as 
are gathered to
gether in the world- 
famous W a lla ce  
Collection to al
bums ot crests and 
picture post-cards. 
Thus, though the 
eolleetions made 
v a r v m u e h i tt 
beauty and in real 

w t thev are mosilv of considerable interest ami 
endless gratification to the enthusiast, both in 
'lleetion and the possession ol the particular 
which forms his hobby.
uigst the thousand and one subjects which are 

of being gut together I do not think that 
ait attention has been paid to clocks, and I 
•*‘ to deal in this article very shortly and 

v with those examples ol the horologieal 
■ wn as “ bracket clocks" of English inanu-

v  • !• - n m t i \ < ;  n o n e  itv w. w r iis t k r
,V;tv r \k  i ni* ini.* i St i i  c k v i t k v

the
uhjc

.A
Wnr.
stiff
Pr"l 
ci nii 
art ' 
lain

Undoubtedly the finest specimens of these works 
of art were made at the end of the seventeenth 
and the beginning of the eighteenth centuries, and 
undoubtedly also these specimens are now most 
difficult to procure. When they are occasionally 
met with thev command very high prices, but the 
fortunate possessor mav rely upon it that if he has 
bought wiselv and well his capital is salely investe 1.

The collector of these clocks has. however, like 
the collector of hooks, to he very wary and m make 
sure that his clock is in first state, for to he ot real 
and marketable value it must he. to all intents and 
purposes, in its original condition. Of course, 
clocks, being made primarily for the useful purpose 
of indicating time anil not merely tor ornament, 
were (unlike mam other things) necessarily the sub
ject from time to rime of tepair. and it is this tact
that makes it difficult to meet with a really immacu
late si*?cimen of an early English clock. There are. 
in fact, scarcelv anv whose Irame and construction 
have entirelv withstood the ravages ot time and 
the repairer, but still many do exist which are 
practically original clocks, and these and these only 
should form the subjects ot 
collection.

“ Bracket or ‘‘ pedestal 
clocks were made, ot 
course, in infinite variety 
of shape, si/e. appear
ance. and ornament.i- / 
tion. and the makers .* 
of these flocks were 
also in infinite variety, 
as a reference to the 
list appended to Mr. - 
B r itte n 's  well-known y- 
work on old clocks . 
and watches will show.
Some ot these names, 
however, stand out pre
eminently as makers of 
the verv highest class 
of work, and amongst 
• it tii-rs W i Ilia in Webster.

No. II.— B A C K  V I E W  Ol-- NO. I . ,
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'J'/ic Connoisseur

of Exchange Ally (jc/V), William Creak, of Royal 
Exchange, London, and Charles Cretton, of Meet 
Street, were certainly masters of their art, as the 
clocks which I propose to describe shortly in this 
paper will, I think, conclusively prove.

1'he most interesting and valuable of these pieces 
are without doubt those which chime, and this is 
a feature which should be borne in mind by 
the collector. Chiming clocks, when procurable, 
command much higher prices than clocks which 
strike only, but the utmost care should be taken 
by the collector to satisfy himself that the clock is 
one which possesses the original chiming movement, 
for in many instances this feature has been added, 
and the clock is, therefore, not a “ first edition." 
As a ride, there is not much difficulty in ascertaining 
the facts of the case. An expert wotdd, of course, 
have no hesitation in arriving at a decision in the 
matter.

Another point which presents more difficulty is 
as to the hands of these clocks. These hands are 
in many cases beautifully designed and pierced, but 
it is perhaps almost impossible to be certain that

they are in all cases 
original, anil though as 
a rule there need not 
in the liner specimens 

of clocks be 
much doubt 

upon the 
subject, yet 
as these 
hands are 
so easily  
removable,

. and in cases 
of repair so 

; often re
m o  v e d , 
there can, 
1 think, be 

. no absolute 
guara ntee 
u p o n 111 e 
s u b j e c t .  
S o m e of

the brass or ormolu ornamentation, too, has in many 
cases been restored, sometimes palpably, and often so 
cleverly as almost to defy detection ; but these are 
matters of no very great concern. If the clock is 
practically an original one and has not been made up 
or “  faked,” the collector need not fear to possess it.

The finest of the English bracket clocks are 
distinguished by very handsome cases, made in everv

N o .  I I I . — CIOCK l.Y C. C.KKTTON 
l.ATKK PART I'f I7TII CENTURY

variety of wood, though the best are generally found 
in mahogany, some in ebony or ebonized wood, 1 rnl 
some few in a veneer of tortoise-shell. The orna
mentation of these cases is also of a more or less 
elaborate character; but as a rule considerable taste 
was shewn in this direction, and the cases are not 
often found to lie overloaded in 
clocks of an early date, though 
they often were at a later period.

The dials of these clocks 
are in many instances of 
very beautiful design, and 
the workmanship and 
ornamentation are of 
the greatest possible , 
interest to the col- ■
lec tor. Most of the , 
earlier bracket clocks i 
were made with .
square dials, as were .
also the long case 
clocks of the same 
period, while those 
of a later date were 
furnished with an arch, 
differ as to the relative 
so far as the dial itself 
arched dial

No. IV.— H A C K  V I K W  O K  NO. III., 

S H O W  I N O  K N U K A V E U  I T V I K

Opinions may possibly 
merits of the two shapes 

is concerned, but as the 
involved a corresponding arch in the 

case of the clock, I think there can be but little 
doubt that the general appearance of the piece 
is distinctly improved. Whether the dial is square 
or arched, it is of brass, with the circle silvered, 
and containing the numerals in Roman characters. 
A special feature of the dials is the ornamentation 
in the spandrels, or corners. These corners are 
invariably filled in with most beautifully modelled 
designs in gilded brass, the earliest and simplest 
being Orinling Oibbons’s “ Cherub" design, while 
those of a later period are of a much more 
elaborate character. Another special feature of 
these clocks is the hack plate. The earliest u! 
English bracket clocks have these plates very 
beautifully engraved, sometimes with floral designs, 
sometimes with birds and other animals, and 
they generally contain the name of the maker. 
When the clocks have these engraved back plates 
they are generally furnished with glazed doors, 
through which the workmanship may be seen. Li 
later times the engraving was omitted, and wo. den 
doors took the place of glass. ones at the bai <>l 
the clock.

The accompanying illustrations, taken from pi 
graphs, give specimens of clocks in the posse- non 
of the writer, and a short description of these vill.
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C h in e se  S n u ff-B o tt le s

I f, nk, enable the reader to form some idea of

lix- workmanship and appearance.
The dock illustrated by No. i. is a fine specimen 

0| illiam Webster’s,work. It is similar in many re
spects to the piece made by William 
Creak (No. \\), but the very melo
dious chiming is on six bells, and 
is after the first quarter doubled, 

trebled, and quadrupled. 
The case of this clock is 
of dark mahogany, and 
the gilded brass orna
mentation is particularly 
line ; the pierced diaper 
brass work in the span

drels also is very 
rich and elaborate. 
The sides and back 
of this clock are 

' fitted with glass 
\ panels, thus allow

ing the movement 
to be' seen. Above 
the two side panels, 
open brass work is 
fitted with a back
ing of silk, thus 
allowing the sound 
of the bells to 
escape, but pre

venting the intrusion of dust. Each of these clocks 
contains the name of the maker on a silvered plate 
in the centre of the arch of the dial, on either side of 
which plate is a circle, one containing the regulating 
hand which communicates with a lever at the back, 
by which the pendulum is raised or lowered, as desired. 
Thi-> apparatus will lie seen in No. ii., which represents 
the back of the clock now being described. The other 
circle contains the “ strike silent” hand. In the clocks 
illustrated the dials contain a date indicator, which 
acts automatically, and in the inner circle, just below 
the numeral XII., there is a curved slot, through 
which is seen the disc forming the projection of the 
pendulum. These discs are often very prettily 
engaved, and being attached to the pendulum they 
tra> ;1 visibly backward and forward with its ntove- 
mei-*.

h s. iii. and iv. illustrate a clock made by Charles 
Cm on, of whom mention has been made as an 
enu mt maker. He was apprenticed to Lionel 

? in 1662, and was Master of the Clockntakers’ 
This clock is a good example 

early work, and is an excellent specimen of

Ni\ V.—  n n  mi no, c i.o c k  tiy w . ck f .a k

IOIK FKOM 1740 TO 1760

Company in 1701. 
of
the qurre-faced variety. It is enclosed in a very

rich case of polished ebony, and the engraving upon 
the dial and upon the hack frame is exceedingly 
rich. This clock strikes the hours automatically, hut 
has no chiming movement. The striking can he 
repeated at pleasure by means of a cord which 
is provided for the purpose. This feature is to he 
found in clocks which do not strike or chime 
automatically.

No. v. represents a striking and chiming clock 
made by William (freak, letup. 1740-17(10, whose 
name lias been already mentioned. 'I'llis eminent 
London maker was clearly a master of his art, as 
the clocks made by him abundantly show. It will 
he seen that the dial of this clock, as also that 
illustrated by No. i., is arched. The ease is of 
dark polished mahogany, and the clock, while pos
sessing many of the features and characteristics 
already mentioned, has its original striking and 
chiming movement. The striking and chiming takes 
place automatically ; the chiming at the quarters is 
on eight hells, and as the chimes vary at each 
quarter the effect is very pleasing.

There are many other interesting points connected 
with these most beautiful and useful works of art, 
hut on these it is impossible to dwell within the 
limits of a short article. Enough has, it is hoped, 
been said to direct the attention of connoisseurs to 
the Study and collection of English bracket clocks.

CHINESE SNUEE-MOTTLES 
UV H E R B E R T  W. E. WAV

“ If the Almighty had intended my nose 
to he a receptacle for dust He would have turned it 
the other way up,” said Charles Lamb when a friend 
passed him a snuff-box.

The quaint humour of the brilliant essayist finds 
no favour in China : one has only to watch a 
mandarin taking snuff from his bottle of jade or 
crystal to see that he is performing one of the essen
tial ceremonies of life. With characteristic solemnity 
he grasps the bottle in his left hand, then with his 
right he slowly extracts the snuff with the little spoon 
attached to the stopper (closely resembling the 
stopper and spoon of a cayenne pepper bottle in an 
English cruet stand), and places it on the second 
joint of his left hand in readiness to he snuffed. 
The Chinaman without his snuff-bottle would he as 
painfully fallen on evil days as the British workman 
without his day or the Teuton student without lus 
beer.
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l i n u r L F .  C A I R N G O R M  C R Y S T A I . ,  

W I T H  H r  T I L E  C R Y S T A L S  I N C I - U H E D

Among the high officials there is great rivalry in 
the matter. Just as Western women will appraise one 
another’s furs and feathers, will follow the fashion 
leader with heartburning and extraordinary tenacity, 
will light for superiority in laces and jewels, so these 
Oriental statesmen vie with each other in the work-1 

j __ manship, material, and design of
fl-bottles. They are handed 
heirlooms from generation 

to generation, and while 
in office the owners will 
not on any considera
tion part with them. 
From which statement 
it will readily appear 
that the making of a 
collection has an aston
ishing, and my own ex
perience with its inevi- 

bias leads me to say a 
-, fascination,

Equal to the difficulty of getting 
them is the charm and beauty of 
the bottles ; they are to be found 
in endless variety of material and 

form, no two are alike, and the workmanship of the 
most costly is exceedingly delicate, especially when 
one makes due allowance for the hardness of the 
stone in many instances and the primitive instruments 
by which it is manipulated, for the greatest care is 
necessary in hollowing out the bottle from the tiny 

hole at the top.
The various materials from 

which the Chinese snuff- 
bottles are carved are gene
rally found locally. Mother- 
o’-pearl is imported from 

Australia, and jade 
comes in great part 
from Upper Burma, 
where it is found in 
the form of boul
ders in alluvial de
posits and river 
beds. The most 
highly prized is the 
nephrite jade, col
oured apple green 
and white. Red 
jade from Yu-nan 
and brown jade are 
also much sought 
after. The pur-

VKKV F I X E  MOSS A G A T E ,  '
wtin g r e e n  a n d  w h i t e  jAtiK s t o p p e r  chase of these jade

boulders, which are sent overland to Canton, -s a 
great speculation, as they are sold before they are 
cut, and their table entirely depends on the colour. 
A boulder when cut may be found to be dull green 
or white, whirl) is of good value, but apple-green is 
almost priceless. Amber and copalite are also found 
in alluvial deposits in Yu-nan, not of the pale yellow 
colour found in Europe, but of a rich clear orange 
brown, occasionally clouded orange brown and black, 
some of which has an opalescence which causes it to 
be highly prized. This amber is always worked up 
locally into snufi-botlles, bracelets, charms, and 
beads. l ’ink coral, which has a specific value in

RE E l  X G L A SS , PA IN T E D  AN D  INSCRIHF.P 
FROM T H E  INSIDE

China, and is chiefly used for making buttons worn 
only on the hats of mandarins of the highest rank, is 
found in the bay near Chefu, in the Gulf of l'i-chi-li. 
The quartz, chalcedony, cairngorm, and agate are 
picked out in great part from the beaches left high 
to dry by the Yangtse river at low tide. I hive 
never seen in any other river bed such a variety ot 
beautiful pebbles as may be found there.

The stopper of the snuff-bottle is general!; in 
violent contrast to the colour of the bottle; .some
times it will be made of tourmaline, carnelian or 
mother-o’-pearl, sometimes of cairngorm or I’ kin 
glass, either plain or set in gilded brass or si-cr. 
An apple-green jade snuff-bottle will be Rand 
frequently with a pink tourmaline stopper, ( ‘ a
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cain orm bottle with a stopper of rich crimson quartz. 
\ <■ pious specimen in my collection— a double 

lf~- cairngorm crystal with rutile crystals in
' - eluded,cut into two diagonal snuff-bottles
SjL — has one stopper of blue tluor spar and
jjjl / > the othcc of green jade. Another beauti

ful bottle carved from a hard silici- 
ous conglome rate or “ plum-pud
ding stone,” as it is called in Eng
land, has a stopper of green jade.

It is when the official is ex
pelled from office and money be
comes scarce that the snuff-bottlest
find their way to the universal 
Chinese pawnshop. Then comes 
the collector’s chance, and if he is 
in no hurry and can devote time 
to the hunting of his quarry he 
may do fairly well. Perhaps he 
will cast covetous eyes on a bottle 
which lie considers worth thirty 
taels ; when the pawnbroker asks 

(as he will) one hundred taels he will promptly offer 
ten, to meet with scorn and contempt. After that he 
will receive a daily visit from the dealer till at the end 
of ten days or so the coveted treasure has been 
purchased at a cost probably of thirty-five or forty 
taels. I have myself, when engaged in this amiable 
sport, been told by pawnbrokers in Syechuan and 
Vu-nan that choice bottles have lain in their shops 
for fifty years and more, as there is no market for 
them in those remote provinces far from the reach 
of collectors. Probably if they took the bottles to

X  CARVClt P IN K  COR AI 
AITI.K URKKN 

nOI-PKK

Pekin they could get ten times the price I gave for 
them from wealthy officials or European collectors, 
but the dangers of the tedious overland route pre
vent that in most cases ; the journey takes at least 
two months each way owing to the wretched con
dition of the Chinese roads. The only 
merchants of Syechuan who are used to 
dealing with European traders are those 
of Chungking, as that is the navigable 
limit of the Yangtse river, and 
even there an enormous percent
age of goods is'lost in the terrible 
rapids of the Yangtse gorges.

I obtained a great many of my 
most highly prized snuff-bottles 
from Cheng-tu-fu, the chief town 
in W estern China, which is situ
ated in the centre of the most 
fertile plain in the world, and 
takes ten days to reach from 
Chungking overland ; it contains 
more curio and pawnshops than SOOTII AKKICAN’ .. liANKKTS," 
any other town in China, except wmi j a d e  s t o p p e r  

Nanking and Pekin, I procured 
some very fine snuff-bottles from the former, as also 
from the native city at Shanghai, Nan Chang Fu, 
Kukiang, Chungking, and other cities.

The illustrations accompanying the text give some 
idea of a few choice specimens in my collection ; but 
however good the engraver’s work may be, half-tone 
must fail to convey to the reader an appropriate idea 
of the exquisite polish and varied vivid colouring 
of the original bottles.
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D O U B L E  C A I R N G O R M  C R Y S T A L ,  

W I T H  R U T I L E  C R Y S T A L S  I N C L U D E D

Aniimn the hit'll officials there is great rivalry in 
the matter. Just as Western women will appraise one 
another’s furs and feathers, will follow the fashion 
leader with heartburning and extraordinary tenacity, 
will light for superiority in laces and jewels, so these 
( Jriental statesmen vie with each other in the work 

__ _ manship, material, and design of
-bottles. They are handed 
icirlooms from generation 

to generation, and while 
in office the owners will 
not on any considera
tion part with them. 
From which statement 
it will readily appear 
that the making of a 
collection has an aston
ishing, and my own ex
perience with its inevi- 

bias leads me to say a 
’, fascination.

Equal to the difficulty of getting 
them is the charm and beauty of 
the bottles ; they are to be found 
in endless variety of material and 

form, no two are alike, and the workmanship of the 
most costly is exceedingly delicate, especially when 
one makes due allowance lor the hardness of the 
stone in many instances and the primitive instruments 
by which it is manipulated, for the greatest care is 
necessary in hollowing out the bottle from the tiny 

hole at the top.
The various materials from 

which the Chinese snuff- 
bottles are carved are gene
rally found locally. Mnthcr- 
o’-pearl is imported from 

Australia, and jade 
comes in great part 
from Upper liurma, 
where it is found in 
the form of boul
ders in alluvial de
posits and river 
beds. The most 
highly prized is the 
nephrite jade, col
oured apple green 
and white. Red 
jade from Yu-nan 
and brown jade are 
also much sought 
after. The pur-

VI-.KV FIN E MOSS A G A T E ,  |
WI I II C.KEKN A M )  W H I T E  JADE STOPPER c h a S C  O f  t l l C S C  j a d e

boulders, which are sent overland to Canton, n a 
great speculation, as they are sold before they are 
cut, and their value entirely depends on the colour. 
A boulder when cut may be found to be dull green 
or white, whid) is of good value, but apple-green is 
almost priceless. Amber and copalite are also found 
in alluvial deposits in Yu-nan, not of the pale yellow 
colour found in Europe, but of a rich clear orange 
brown, occasionally clouded orange brown and black, 
some of which has an opalescence which causes it to 
be highly prized. This amber is always worked up 
locally into snufi-bottles, bracelets, charms, and 
beads. I’ink coral, which has a sped ic value in

P E K I N  G L A S S ,  T A I N T E D  A N D  I N S C R I B E D  

F R O M  T H E  I N S I D E

China, and is chiefly used for making buttons worn 
only on the hats of mandarins of the highest rank, is 
found in the bay near Chcfu, in the Gulf of Pi-chi-li. 
The quartz, chalcedony, cairngorm, and agate are 
picked out in great part from the beaches left high 
to dry by the Yangtse river at low tide. I hive 
never seen in any other river bed such a varielv ot 
beautiful pebbles as may be found there.

The stopper of the snuff-bottle is general!;, in 
violent contrast to the colour of the bottle ; some
times it will be made of tourmaline, carnelian or 
mother-o’-pearl, sometimes of cairngorm or P kin 
glass, either plain or set in gilded brass or surer. 
An apple-green jade snuff-bottle will be fe-jnd 
frequently with a pink tourmaline stopper, > r a

194



Chincse Suuff-Bottles

cajr :orm bottle with a stopper of rich crimson quartz, 
jrious specimen in my collection— a double 

cairngorm crystal with rutile crystals in
cluded, cut into two diagonal snuff-bottles 
— has one stopper of blue fluor spar and 

f  , the other of green jade. Another beauti
ful bottle carved from a hard silici- 
ous conglomerate or “ plum-pud
ding stone,” as it is called in Eng
land, has a stopper of green jade.

It is when the official is ex
pelled from office- and money be
comes scarce that the snuff-bottles 
find their way to the universal 
Chinese pawnshop. Then comes 
the collector’s chance, and if he is 
in no hurry and can devote time 
to the hunting of his quarry he 
may do fairly well. IV-rhaps he 
will cast covetous eyes on a bottle 
which he considers worth thirty 
taels ; when the pawnbroker asks 

{as he will) one hundred taels he will promptly offer 
ten, to meet with scorn and contempt. After that he 
will receive a daily visit from the dealer till at the end 
of ten days or so the coveted treasure has been 
purchased at a cost probably of thirty-five or forty 
taels. I have myself, when engaged in this amiable 
sport, been told by pawnbrokers in Syechuan and 
Yu-nan that choice bottles have lain in their shops 
for fifty years and more, as there is no market for 
them in those remote provinces far from the reach 
of collectors. Probably if they took the bottles to

b l i  v r A R V r . O  11  X K  C O R A !  , 

UTI.K lIKKKN
iom:u

Pekin they could get ten times the price I gave for 
them from wealthy officials or European collectors, 
but the dangers of the tedious overland route pre
vent that in most eases; the journey takes at least 
two months each way owing to the wretched con
dition of the Chinese roads. The only 
merchants of Syechuan who are used to 
dealing with Kuropean traders are those 
of Chungking, as that is the navigable 
limit of the Yangtse river, and 
even there an enormous percent
age of goods is'lost in the terrible 
rapids of the Yangtse gorges.

I obtained a great many of my 
most highly prized snuff-bottles 
from Cheng-tu-fu, the chief town 
in Western China, which is situ
ated in the centre of the most 
fertile plain in the world, and 
takes ten days to reach from 
Chungking overland ; it contains 
more curio and pawnshops than sou.nt AFK1CAN .. llANKB-i,,» 
any other town in China, except with jade stoim-er 
Nanking and Pekin. I procured
some very fine snuflf-bottles from the former, as also 
from the native city at Shanghai, Nan Chang Fu, 
Kukiang, Chungking, and oilier cities.

The illustrations accompanying the text give some- 
idea of a few choice specimens in my collection ; hut 
however good the engraver’s work may he, hall-tone 
must fail to convey to the reader an appropriate idea 
of the exquisite polish and varied vivid colouring 
of the original bottles.

Ol.l) CHINA KOTTI.B 
WITH I'tNK CORAL TO!', 

FROM C1IKNG TU FU

AC.ATK, ItKAUTIFUI.i.V 
LINK!), WITH CARNEl.TAN 

S'lOPI-MR

ni.n CHIN A, 
KMHOSSKI), FROM 

CIIKNO TO FU
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W k give, by kind permission of their owners, five 
of tlie manv interesting portraits now being exhibited 

in die Kings and Queens Exhibition at 
Portraits at t]1c >N’cW Qa]icry. The unsigned por-

G a lk ry W l r a ' t ^ ' l' ' ia rd  H I-  (sce /".V? li) l )  u a s  
painted when the change from tempera 

to oil as the medium was being efleeteil, and of even 
greater importance, seeing to what it led, the change 
from panel to canvas. There seems to have been 
nothing of English work during that time that could 
he compared for a moment with the achievements of 
Mending or the Van 
Eycks, or with those of 
Raphaels precursors in 
Italy, and this can hardly 
be English work. There 
are fathomless depths of 
feeling in the finely drawn 
face of this king. The 
sentiment, and feeling for 
feeling, that is lacking in 
Holbein's work we have in 
abundance here, and no 
more wonderful eyes have 
been painted than those 
which shed light on this 
canvas. The interesting 
portrait of Henry VII.
(on this /(fgej belongs, of 
course, to the same period ; 
it is also by an unknown 
painter.

It would be impossible 
for one 01. IIolbein’s School 
to lie other than absolutely 
truthful, and the portraits 
of Edward VI. lack 
nothing in this respect, but

HF. NKY V1T.

U cfy od n ctd  !<y k in d  f c

whatever the King had of soul seems to have been 
sought and found by Gwillim Stretes, the painter o! 
the portrait reproduced on page 200. Compared 
with this beautiful work the portraits of Elizabeth in 
the next room are felt to be highly-wrought fashion 
plates ; historical documents, doubtless, and as artful 
as is consistent with absolute accuracy ; but as much 
may be said of any mechanical drawing, and there is 
little to praise in such work. Her portraits reveal 
none of her character, whereas those of her sister 
Mary, either as child or Queen, are disclosures of the

malignity forming her por
tion which determined the 
choice of the epithet 
“ bloody ” when her his

tory had to be written. 
We must not be blinded 
by prejudice to the qualit; 
of her portraits, however, 
and those numbered 73 
and 75, attributed to 
Antonio More and laicas 
de Heere (see />age i<)S). 
are amongst the lincst in 
the collection.

Entirely different in style 
and welcome is the little 
paipting of I îdy Jane ('■  rey 
(seepage lyy), by I ncas 
de Heere, or some o'her. 
That the artist, I mg 
minded to paint a \ 
at her devotions r. 
than any particular 
was entirely occupied 
with problems of c 
and tone, may be in; 
from the infinite pKm fxs'ou  o f  the Society o f  A n tiq u a ries  

1 l)(\

her 
;dy. 
1--re 
uur 
red 
un



Notes

he ,ives, for a “ rare concent ” of all the delights of 
tlv eve is what we have found on the panel.

vr Sotheby’s, in December last, was sold an 
os.'-nsibly notable item, being a MS. on vellum in 

folio of Ricardits de Media-Villa In 
Secundum Librum Senlenliorum, with an 
inserted leaf, on which were the words: 
“ Fragmenlum Bibliothecae Pelrarrhte,’ 
and a MS. note belongin': to a dale

Ac
Alleged 
Memorial 
of the 
Library of 
Petrarch posterior to 1 a / u>6, relative to the death
of the great Italian poet at Arqua in 1374. This 
volume had been offered for sale on a previous 
occasion at Messrs, Puttick and Simpson’s, and we 
do not recollect any mention being made of the 
Petrarch interest. It is, in the first place, as im
probable a book as can well be conceived to have 
been in possession of Petrarch, and his ownership 
seems to depend on the reputed similarity of certain 
MSS. notes to writing preserved in a MS. of Virgil 
at Milan claimed as his. The circumstances con
nected with the library and other personal appur
tenances of Petrarch are very obscure and debatable; 
but it is generally understood and admitted that in 
136a he presented a few books to Venice, and that 
after his death his effects were dispersed by auction 
at Padua. About two centuries elapsed before any 
steps were taken by the Venetian Government to 
erect a library to accommodate the literary treasures 
which had accumulated by gift, more especially those 
of Cardinal Bessarion and Cardinal Grirnani; and 
it is extremely questionable whether at that date 
any portion of the slender Petrarch donation sur
vived. Unless it be the Virgil above mentioned, 
nothing authentic from this source is recognisable, 
hut in Hazlitt's Venetian Republic three MSS. 
are specified as existing, but as being of dubious 
character, and two others which have not been 
recovered, one of them a Dante presented to the 
poet by Boccaccio. The lot was allowed to go for 
^17, which was tantamount to a repudiation by all 
good judges of the reputed provcnamc.

M a c a u l a y  once said of Miss Strickland that when 
ladies write historv they sometimes make strange 

statements, and the same may be pre- 
p1 Ty a dicated of contributors to popular papers 

1 ndly wjj0 discourse of archaeological matters.
In a monthly contemporary a writer has 

un Ttaken an experimental valuation of the contents 
“I ie British Museum, and his printed report might 
he reated as somewhat entertaining if it were not, 
h'1 ■ its purely amateurish complexion and grasp, apt

to prove seriously misleading, where readers are not 
always able to judge for themselves. Premising that 
the Trustees have not so far announced an inten
tion of sending for the auctioneer, and that where 
a collection is so emphatically lifted out' of the 
category of property on sale, estimates of the selling 
prices are supererogatory, these particulars become 
of aggravated inutility when they are set down by an 
individual who has all his knowledge to acquire. It 
is very well to say and thir.k that palpable nonsense 
is harmless and unworthy of notice; hut we beg to

R I C H A R D  m .

by k in d  perm ission o f  the Society o f  A ntittvar.es

point out that a popular periodical finds its way 
into hundreds of thousands of hands, where the in
competence and irresponsibility of a writer taking 
up an outside theme are not suspected, and owners 
of more or less valuable objects are encouraged to 
form delusive notions of their commercial worth. 
Such a speculative assessment mav do no particular 
harm when it is a question of the Codex Alexan
drians or the Harris Papyrus, the Rosetta Stone or 
the Portland Vase; luit it is worse than foolish when 
letters of Lord Nelson are computed at from jQ^o 
to jV.200, and those of W’olsey go for less ; while 
the “ auctioneer's clerk” {we use the writer’s own
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definition of himself) thinks that from T 200 t0 ^ 5 ° °  
would buy the quarto Shnkespeares. He informs the 
reader that of the 60 Caxtons in the Museum 
most are in duplicate; there are apparently (not 
including very small fragments) 73 Caxtons there 
and only rq duplicates; the Trustees must not, how
ever, hope to get more than ^500 apiece for these, 
although some specimens, not the rarest, have within

A
Licensed
Lottery

q c f . e s  m \ r y  t .  t : v  i . c c a s  m :  i i e f . r k

U ef» ‘cniu .eti f y  k in  f p erm iss io n  o f  th e  S o c ie ty  o f  A  n t iq u a r ie s

recent experience brought over ^2,000. He declares 
the value of the Petition Crown of Charles II. to 
be unknown, yet two or three have been sold not 
so long since. If the writer had been an auctioneer's 
clerk in sober reality he might have known that the 
Juxon 5-broad piece was purchased by Messrs. 
Spink and Son for ^770, and subsequently trans
ferred by them to the national collection. There is 
nothing in the type; the uniqueness lies in the 
denomination and the provenance.

T he auction room is a sort of licensed lotterv. 
Two small episodes, each in its way illustrative and 

typical, occurred in one of the sale, of 
last season. A copy of Bunyan’s Pi/, 
grim's Progress, 1688, which had sold 
tor less than a sovereign a short time 

ago, fetched T -T ,  nml Rabelais’ Epis/res escrites 
pendant tin voyage if  Jtaiie, 1651, which broii'dit 

T and is usually marked about 
half that amount, only required a 
second bidder to have carried it to 
.£,12, for which the auctioneer held 
a commission. A pcmliarly de
sirable copy of W illiam Herman's 
Vn/garia, 1519, nearly uncut, was 
so imperfectly catalogued that it 
sold for ,£16, was re-sold at once 
for £, 40, and once more within a 
few days changed hands at ,£50.

A C o r r es p o n d en t  writes:— The 
alleged paintings of Sir Hugh Clop- 

ton, temp. Edward IV.— 
New Place, Henry VII., and I.ady 

Clopton, 1613, said to 
be the wife of Sir 
W illiam Clopton, which 
were sold in one lot at 

Sotheby’s rooms in December last 
for ^200, were described in the 
auctioneer’s catalogue as “ Shakes
pearian relics of the very first 
importance and interest.” The two 
pictures were confessedly distinct in 
date and immediate relationship, 
since the first purported to represent 
a gentleman who was in possession 
of New Place, as we know, in 1483 
— Sir Hugh Clopton, Cord Mayor 
of London in 1491 ; while the 
second exhibited the year 1613 as 
the period of its appearance. 
Neither picture had in reality any 
direct link with the poet. 'lire 

Cloptons had long abandoned tbe mansion, and 
it had passed through successive hands, when 
Shakespeare acquired it in 1597 nt a very modi mu 
price, doubtless in consideration of its I ing 
almost in ruins, as it had remained since the 
middle of the same century ; and although the 
premises, curiously enough, reverted to the Clop mis 
by marriage, it was not till 1677 that a later 1 ub 
Clopton, wife of Sir Edward Cloplon, and dan; 'lt'r 
ami heiress ol Sir Edward Walker, Carter Kit

Stratford- 
on-Avon 
and the 
Cloptonj,
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\n!1, -nine once more into possession of the anecs- 
tr:1l i t .  The “ Sir Hugh Clopton” bracketed and 
knoc! d down with “ Lady Clopton ” was probably 
dn' I end of Theobald, the Shakespearian editor, 
and -as living in 1733. He was of the Middle 
•[Yin,-.e, and one of the sons of Sir John Clopton.

on the latest researches of well-known specialists. 
Zanzibar has been opened out into a formidable list 
of type varieties, to which even yet more will have to 
lie added in a new edition to make it complete. The 
most noticeable alteration is, of course, the inclusion 
of the Transvaal and the Orange River Colony in

•]'h, : l.etiess was probably taken
in earlier life ; he was arguably 
advanced in years in 1733, and 
had lost his wife Kli/.abeth in 
1 j a r .  See Wheeler’s S t r a t f o r d  

on-. Won ( r Sob), pp. 49-5°. The 
];ulv may have been his grand
mother, who died in 1642, being 
o n e  o f  the daughters of John 
kevtc.of bbrington,co. Glouces- 
tvr.aud the wife of Thomas Clop- 
[011, of Clopton, who died in [643.

Tnr. formerly infinite sub
division of money - striking

centres, of which
Umdenti- soinc ]iavc sunk into 
fiablc . . . . .  ,
Coins insignificance, and a

few have disappeared, 
lias led to the survival of a 
very considerable number of 
pieces of various origin, of which 
the attribution or appropriation 
delies even experts. It seems 
to us that it might be a good 
plan lor holders of such examples 
to procure accurate autotype 
copies, perhaps on a magnified 
scale, and circulate them among 
numismatists with a request for 
inlormalion, since it is often the 
ease that one person may lie 
fortunate enough to arrive at a
solution of a n  enigma illegible to 
bis contemporaries through the 
possession of a special clue or 
sonir other fortuitous advantage.

I .AHY JANE U R E Y  A T T R I R UT K I *  T O I .U i A S  P M  I I E K R F .  

A Y / ; vdnot'd by k in d  fe t m issio n  o f  l.*x >'l .9/Y//rerr t K .G ,

b 1, have received the stamp catalogues for 1902. 
Hai ,-y Gibbons, as before, publish their popular cata

logue in two parts. Part I. deals with the 

Catalogues a,llK'si'x' st;unl» (>f the British Kmpire, 
for . 92 and Bart II. with the adhesive stamps of 

foreign countries.
I’ 1 I. has undergone considerable improvement 

and ■ vision in this 1902 edition. The lists of some 
, ,IUI: es have been entirely re-written ; amongst these 
ate < riqualand and Madagascar. The new list of 
bti'f land includes much that is new, being based

the British Kmpire portion ; but it is a pity that the 
Transvaal list, already a long one, should haw been 
burdened with the Pietersburg stamps in such need
less detail. 'Phis list of the last stamps issued by the 
Boer (lovernment would have been interesting and 
attractive if it had been confined to leading varieties 
with a simple footnote as to the almost endless 
minor varieties. As it is, the list is enough to stille 
the enthusiasm of even the most ardent collector, 
l.ydenburg, Rustenliurg, Schwei/er Renecke. and 
Wolmaranstad might also have been omitted with
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advantage as more than questionable issues. Stellaland 
and the New South African Republic are retained in 
I’art II., though they formed part of the annexed Trans
vaal, and now are British territory. But Swaziclnnd, 
over which we acquire protectorate rights, is included.

The trend of prices is mostly upwards, though 
there are many reductions.

Bart II. has also undergone considerable revision.

K T U V A R D  V I .  ] !V  n W I I . U M  S T R F . T F . S  

Reproduced by k in d  perm ission o j  L en d  A ldeitheim

I’he later portions of Austria, Bosnia, Guanacaste, 
brunch colonies, Portugal and Portuguese Indies 
have been re-written. In the United Slates the 
Postmaster's issues have been revised and inserted 
in their proper alphabetical order.

There are many alterations in the pricing. Used 
stamps of the commoner class show material reduc
tions, but the better class of used, and especially of 
unused, mostly trend upwards in price.

In the matter of paper and printing, and general 
get up, the catalogue is excellent. In accuracy and 
completeness it represents the high watermark of

specialism in stamp collecting in this country ; it is, 
in fact, the v.uic meatm of advanced collectors.

The “ Universal Standard Catalogue/’ published 
by Messrs. Whitlicid King & Co., the well-known 
stamp dealers, of Ipswich, on the other hand (.iters 
for the beginner and the young collector, who 
would be appalled by the complicated and 
advanced lists in the Gibbons Catalogue. In one 

handy pocket volume of 362 pages 
M essrs, \\ hitfield King K Go. have 
compressed the adhesive postage 
staqips of the world, which in Gib
bons’ extend to over 700 pages of 
much smaller type. 'Phis rigorous 
elimination of varieties leaves the 
beginner with a simplified catalogue 
that was sadly needed. Tins new 
edition, we understand, has been 
thoroughly revised from cover to 
cover by Mr. Whitfield King himself, 
who has further simplified the issues 
of many countries, such as Ceylon, 
Great Britain, Mauritius, Philippines, 
South Australia, United States, etc. 
Oil Rivers and Niger Coast Protec
torate are now placed under Southern 
Nigeria, these being only three differ
ent names for the same territory.

Mr. Whitfield King has compiled 
the following interesting statistics 
from his new catalogue. The total 
number of all known varieties of 
adhesive postage stamps issued by all 
the Governments of the world up to 
the present time is 16,081. Of this 
number 141 have been issued in 
Great Britain, and 4,34a in the 
various British colonies and protec
torates, leav ing 11,739 for the rest of 
the world. I fividing the totals amongst 
the continents, Europe issued 3,823; 
Asia, 2,966 ; Africa, 2,775 5 America, 

including the West Indies, 5,268 ; and Oceania, 1,249. 
A comparison of these figures with those publhcd 
in April, 1900, will show that 1,455 ncw varieties of 
stamps have been issued throughout the world in the 
space of eighteen months. The Republic of Sale.-dor, 
which exploits stamp collectors for revenue purp les 
has issued more varieties of postage stamps than any 
other country, the number being 403. Next in ■ rder 
come the United States with 303 ; Spain with 293, 
followed by Nicaragua, with 279; the Philip nes. 
228 ; Uruguay, 221 ; Victoria, 220 ; Cuba, 217 and 
Mexico, 214
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Notes

A hi 
piece 
Plate.

one
>f

: interesting piece of seventeenth century 
ĵjv. h e r e  illustrated was made to commemorate 

tile launching of the Royal Charles, 
the second ship of that name, which 
was constructed at Deptford during 
the Dutch War of Charles II. to re- 

|)|:1, as namtsakc, which had been captured by the 
Dan h in the Medway.

It s a two-handled porringer with 
cover and dish, and tjie illustration 
shows that each piece is repousse 
alter the fashion of the period. The 
ornament on the cup is the lily, met 
with so often on porringers of this 
date, with the addition of a winged 
draemi on one side and of a lion on 
the other. The winged dragon is a 
verv'exceptional feature. The handles 
are female caryatid figures. The 
cover hears the same floral orna
mentation, but has the figures of a 
lion and a stag, the former in pur
suit of the latter. The dish is more 
boldly repousse, and reproduces on 
the wide rim similar floral ornament 
and the three animal figures between 
the fiowers. The bowl of the dish is 
engraved with the arms of the Duke 
of York, afterwards James II. (the 
Koval arms differenced by a plain 
label), within a garter, and sur
mounted by a Royal Ducal Crown, 
the whole on an anchor, and sur
rounded by a coiled rope, the Duke 
of York being I.ord High Admiral.
Outside all this there is the following 
inscription (with an anchor dividing 
the first from the last word in the 
circle) :—-

“ At the Launching of his Ma,:iS 
ship the Royal 1 Charles -=-thc 3'1 Aprill 
■ hf'.s -s- lluilt at Deptford by mr Ionas 

his Matics Master Shipwright 
there Iiurten 1258’runns; men 700 
Out)'.

there is the following reference to it on the date, 
3rd .\Iareh, t6f>8 : —

“ \Yas launched at Deptford, that goodly vessel, 
The Charles. I was near His Majesty. She is 
longer than the Strut reign, and carries n o  brass 
cannon ; she was built by old Sliish, a plain, honest 
carpenter, master-builder of this dock, but one who

EORR1NGER AND D I S H  COMMEMORATING T H E  

I.AUNCtl OK THE rov.tr. cu.iki./rs, 1668

• L porringer is similarly engraved on one side 
nbo' the repousse work. Each portion is fully hall- 
mar d for the year 1668, and hears the maker's 
mar p p above a cinquefoil in a heart-shaped shield. 
I he timensions are— Width of dish, 15 ins. ; width 

]■ huger across handles, 8J ins. ; height of por- 
nngi with cover, 7! ins.

11 engraver would seem to have made a mistake 
111 d date of the launching, for in Evelyn’s Diary

can give very little account of his art by discourse, 
and is hardly capable of reading, yet of great ability 
in his calling. The family have been ship-carpenters 
in this yard above too years.”

On the 13th May, 1680, Evelyn again writes :— “ 1 
was at the funeral of old Mr. Shish, master-shipwright 
of his Majesty’s Yard here, an honest and remarkable 
man, and his death a public loss for his excellent 
success in building ships (though altogether illiterate),
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siruction, and its historical interest. 
This Organ has alwavs been known

and for bringing up so many of his children to be 
able artists. 1 held up the pall with three knights, 
who did him that honour, and he was worthy of it. 
h  was the custom of this good man to rise in the 
night and to pray, kneeling in his own coffin, which 
he had lying by him for manv years. He was born 
that famous year, the Gunpowder-plot, 1605.”

Tin: accompanying illustration shows a chamber 
organ now in the possession of Mr. \V. Howard

Head, which is remarkable alike for its
An early beauty of form, its singularity of con- 
Seventeenth
C entu ry  
O rgan

as “ Queen Elizabeth’s Organ,” but it 
was the opinion of its last owner, the late Mr. J. 
Snowden Henry, M.F., of East Deen, ISonchurch, 
Isle of Wight, that, “ having been in the Isle of 
W light so long, if it had a Royal owner, it is 
more likely to have been the Princess Elizabeth— a 
ilaughter of Charles I.— who died at Carisbrooke.” 
There is, however, no evidence that it ever belonged 
to a member of the Royal family.

It will be seen that 
the organ bears the 
date 1602, and also a 
quotation from the 
1 50th Psalm, of which 
the English translation 
is: “ Praise the Lord 
with stringed instru
ments and organ.” It 
is probably of Flemish 
origin, and appears to 
have been specially 
made for the then 
Earl of Montrose, 
whose arms are promi
nent in the decora
tion, and whose initial 
“ J ” (for John Graham) 
is so treated in the 
ornamentation of the 
case, that the mono
gram forms an “ M ” 
lor “ Montrose,” under 
a coronet. This mono
gram appears twice on 
the upper portion of 
the case, and alter
nates with a repre
sentation of a human 
head on the front of
the keys. oi t r i AN m a w ? i n  1602

On the death of the late Mr. J. Snowden Henry, 
the organ was lent by his executors to South 
Kensington Museum, where it attracted much 
attention for some considerable lime. The winding 
up of the Trust, however, necessitated the sale of the 
instrument, and it was sold at Christie’s for a lar»e 
sum to an art dealer, who bid guineas to the pounds 
offered by the representative of the Museum. Mr. 
Head, who subsequently came into possession of the 
organ, lias taken in hand its restoration, which was 
unfortunately to some extent necessary, inasmuch as 
many of the pipes were badly worm-eaten, and it was 
with the utmost difficulty that some of them could 
be rendered fit for use.

A few words as to the construction of the organ 
may not be amiss. The compass of the instrument 
is from E to C— 45 notes, and the stops are “ Stopped 
Diapason,” “ Flute,” and “ Regal,” which latter onlv 
extends from B to C — 26 notes. There is also a 
tremolo, which, in conjunction with the “ Regal” 
stop, gives very much the effect of a “ Vox Humana.” 
The organ measures 5 ft. y ins. high by 3 ft. 6 ins. 
wide by 1 foot 9 ins. dee]). There is no draw stop

action of the usual 
description, but the 
slides are worked 
direct, a carved knob 
being affixed to each 
end.

The pipes are of 
wood, and are most
elaborate ly carved in
sueb a way as to
resemble., so far as was
possible, the Scotch
thistle. l’robahh,■ the
original organ had
but two slops, the
“ Stopped Diapason”
and the “ flute. ' the
“ Regal” being a<fled
as an aflcrtlu night,
possibly before the
instrument left the
worksho] >. 'Phis may

be comduded ,roin

the fact that, to ] > ro-

vide the third top,
the soundboard had

been ]lierced out

at the back, hut

probably by the

original 1i milder. nas-

much as the m- rial
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;lnd ■ orkmansbip arc practically identical with those 
0f t ■ other two stops.

A l-w of the large ]>ipes in the “ Stopped I liapa- 
son are of oak and built square, but all the others 
are i.iund, being bored out of solid pear-wood, with 
oak i feet. The pipers are by no means all alike, 
hut there is a very distinct similarity between the 
various designs and schemes of ornamentation.

That portion of each pipe which is near the 
mouth has been left square, and the front has been 
cut a.way to make room for the cap. Not only the 
l)odv of each pipe, but also each cap, mouth, and 
stopper is carved. Outside the case, at the back, it 
will be found that the “ Regal” stop has been treated 
in much the same manner, the tubes 
being artistically carved and fixed 
into square wooden blocks, which, 
in their turn, are let into the upper 
hoard, 'file whole of this stop is let 
into one board, a method which, 
we believe, somewhat differs from 
modern practice.

When the organ came into the 
possession of its present owner it 
had affixed to it, inside the case, a 
wooden label bearing the following 
inscription—

L. H o ffh cim er. 1‘ CC.

Vien. 1592.

and the date on the outside of the 
case was 1592. Mr. Head, however, 
rejects, and lias removed, this inscrip
tion, and has altered the date outside 
tile ease to 1602, as, he believes, it 
originallv stood.

the last hundred years of its existence in that ideal 
receptacle for old lace, a dust-proof cabinet, where 
it funned the chief artistic ornament in an old hall, 
its lonely yellow white having a fine decorative effect 
on a Cordovan leather wall.

T uf. screen shown in the accompanying illustration 
consists of some very fine pieces of carved wood, 

which have an interesting and painful 
history. They were, until a few y<_ars 
ago, in the church built by the Knights 

Hospitallers at Aschelia in Cyprus. In 1888, when 
Mr. 1). (I. Hogarth visited Cyprus for archaeological 
purposes, this church contained a remarkable pulpit

F in e  Wood 
C a rv in g

S C R  H E N  M A U F .  O F  C A U V F . I )  C H E S T N U T  

F R O M  C Y I ' U e s

There is now to be seen in London an extremely 
fine specimen of old Argenlan lace made for a royal 

cot cover, prnbablv towards the end ol 
A Piece the seventeenth century. It measures
of Old 52 ins. by 50 ins. The design con-
*-a<:c sisls of rococo-framed compartments,

filled in with bunches of flowers, which 
in some cases rest upon a riseau ground. As 
in all handmade laees, there is no oom
ph- ' regularity in the pattern; delicate sprays 
a P!1 ar to have grown here and there be- 
nt'.i h the hand of the artist worker, in defiance, as 
11 " c, of the set pattern, such irregularities giving 
an aided charm and individuality to the whole 
faht . The main ground is in large rescan— a dis- 
lll>' e feature of Argentan lace.

1 e square is in perfect condition, having passed

projecting from the wall, a rood screen, and a 
baldaohino, all of wood (apparently chestnut), 
elaborately carved. The pulpit was apparently 
made out of an older frieze, which must at some 
time have been removed from its place, blit the 
screen and baldachino seem to have been in their 
original condition.

In Mr. Hogarth’s published account of his tour 
(/kvia Cvpriii— London: Henry Lrowde, 1889) will 
be found on pages 43-46 an account of the church 
audits carvings by Mr. R. Llscv Smith, who attributes 
the carving to tile early part of the sixteenth eenturv. 
As will be seen, it is Renaissance in character, but 
shows traces of C.othie influence. The large panels 
forming the frieze of the screen are the panels of the 
pulpit, anti the rest of the screen is formed out of the 
baldachino. It is sad to read that, when Mr. Hogarth
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and Mr. Elscy Smith saw the carving about thirteen 
years ago at Aschelia, it was in almost perfect preser
vation, and thus it might have been to-day but ior 
the vandalism of an English resident in Cyprus and 
the incredible conduct of those who ought to hate 
been its guardians. For the local Creek bishop 
actually removed the carving from the church and 
sold it to a Mr. C. W. Williamson, from whose hands 
it passed into those of a bank manager at Cyprus. 
This gentleman brought the carving to England and 
offered it to South Kensington Museum, but the 
Museum would not pay his price.

The carving was then left for ten years in the 
corner of a city warehouse, where it was found by 
Mr. Rider Haggard. I’y that time it had fallen into 
two or three hundred pieces. Mr. Haggard sold it 
to a friend, for whom it has been made into a screen 
by the Misses Woollan, of 1’rook Street, under the 
advice of Mr. R. E. Spiers. The owner has given 
the Misses Woollan leave to show it for a short time 
to anyone who may he interested.

We have spoken of the Memorabilia Ronne. of 
which the issues were extremely numerous, ami go 

bark beyond 1475, as some are 
A Sixteenth xylographio; but at a later date a 
Century singularly curious attempt was made
Guide Book by an Englishman, one Shakerley, 

whose name is spelt “ Scha Kerlay. 
to introduce a modified form of the Memorabilia 
under ihe title of La Guula Romaiia. It is a small 
and slender volume, published at Rome in duodecimo 
or small octavo shape, and Shakerley avouches (hat 
he had executed the work without any expectation of 
praise or gain. The copy which lies before v- is 
terribly imperfect; but it supplies the mean- <>! 
ascertaining, at least approximately, of how much 
the book consisted, as it possesses beginning and 
end. Of Shakerley we have nothing to cornu uni- 
cate, unless he was the Peter Shakerley wh in 
1551 produced an English version of Ecelcsi us. 
There he is called, or calls himself, "poor Sh■ ker- 
lcy.” Our illustration shows the first and last I i(,s-
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Tnic Picture Sales during January were of a very 
unimportant nature, as is usually the ease at this time 
p. of the year on account of the general

exodus from town for Christmas and the
New Year.

At Christie’s, on January (8th, a few interesting 
English water-colours were offered, including works 
hy Cattermole, David Cox, and Peter De Wint. 
The latter’s Kirkstall Abbey, Yorkshire, a very good 
example from the Quilter Collection (1875), fetched 
100 guineas, and A Scene in Sherwood Forest, hy 
David Cox, from the same collection, 55 guineas. 
There were also several small works hy Piirket 
f oster in his usual style, that is to say, with a wealth 
of unimportant detail and a hardness of contour that 
make his original water-colours almost indistinguish
able from the chromo-lithographs which reproduce 
them. His work is at present very much overrated, 
so that one was not surprised to see 58 guineas paid 
for his small Landscape with Sheep, Children, and 
I I'ind mill.

The following Saturday brought an instructive 
series of works, mostly sketches, in oils and water
colours, hy David Roberts. None were of very fine 
quality or great importance, but the interest of the 
series lay in the fact that it covered the greater 
portion of the artist’s career, from 1831 to 1864, the 
year of his death. The best of the water-colours was 
the Grand Rntrame to the Temple o f Luxor, which 
fetched 45 guineas, but a number of slight though 
''lever studies went for very small prices, varying 
from ^  1 to 20 guineas. Among the oil paintings 
.1 view of St. Andrew's, N .R ., from the Sea, painted 
in 1864, an important canvas, but of no great 
artistic merit, reached only 60 guineas. At the 
ame sale a Church Interior, by the modern Dutch 

aainter T. Bosboom, was sold for 294 guineas, al- 
hough it cannot be ranked with this artist’s best work.

The great name of Franz Hals shed its lustre 
[ion the sale of February tst, and attracted a large 
timber of people. When the I'or trait o f a Gentle

stin, which we reproduce, was placed upon the
sel, there fell over the assembly that curious 

ush of expectancy which invariably precedes

sensational bidding. An offer of 300 guineas set 
the ball rolling, and in a very few minutes the 
sum of 3,600 guineas was reached, and the picture- 
knocked down to Messrs. Agncw. It was sold by 
the executors of the late H. W. Cholmley, Fsq., of 
Howsham Hall, York, whose mother, it is reported, 
purchased the portrait about a century ago for f.20. 
The sitter, a man of no very striking appearance, but 
with a strangely sad expression in the eyes, is slightly 
turned to the left ; he wears a black dress and cloak 
with a white collar and large black hat ; he holds his 
gloves in the left hand, and his right hand rests upon 
his hip. The canvas measures 31 ins. by 26 ins. 
The quality is not of the finest, and the picture was 
probably painted in the latter part of the artist's life. 
It is far, for instance, from possessing the wonderful 
dash, the incomparable subtlety of modelling and 
colouring of the portrait of a man, by the same 
artist, at present exhibited at Burlington House by 
Mr. Arthur Sanderson ; yet it bears many character
istics of the master of Haarlem, and is a good 
example of his inimitable technique, in which he 
seemed to combine the methods of his contem
poraries, Rembrandt and Rubens, without losing 
anything of his own personality.

The Franz Hals was undoubtedly the clou of the 
sale, but there were several other items of interest, 
notably, an excellent example of Pieter C’odde, 
representing the Interior of a Guard Room; a 
cavalier in slashed white dress and a large hat is 
playing tricktrack with a gentleman in red coat and 
lace ruff, while an officer, with cloak and helmet, 
stands by smoking a pipe and watching the game. 
The quality ol the picture fully justified the price, 
420 guineas. Gerhard van Honthorst (1590-1656), 
a painter who spent some time in England, and is 
best known in this country by his numerous portraits 
of the unfortunate Queen of Bohemia, daughter of 
James I., was represented by a truly magnificent 
work, whose only fault is its enormous size (6 ft. 
10 ins. by 9 ft. 3 ins.). The subject is the 
Adoration of the Magi, very similar in treatment 
to the one in Florence, which is recognised as the 
artist’s masterpiece. Notwithstanding the merits of
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PORTRAIT 
OF A 
G E N T L E 
MAN
BY FRANZ 
HALS 
SOLI) AT 
CHRISTIE’S
FOR / , 3, / S o

the painting and the wonderful effects of light and 
shade, it only reached 145 guineas owing to its 
unwieldy proportions.

Among Dutch landscapes only two need be noted, 
works of the two Ruysdaels. by the more famous 
Jacob there was a pretty, though very small panel, 
A River Scene, with trees and church, and wind
mill beyond, an angler in the foreground (Smith’s 
Catalogue Raisonnc, N'o. 25, page 32), which brought 
195 guineas ; whilst his uncle Salomon’s f foody 
Landscape, with a wagon and figures on a road, of 
good quality, hut not one of the favourite river scenes, 
went for 78 guineas.

An unfinished sketch by Sir Joshua Reynolds, 
A Mother and Infant, was the most interesting 
work of the Early English School sold on this day. 
Though very slight, this study is full of graceful charm, 
and is well worth the 310 guineas paid for it.

The Portrait of a Lady, by Sir Henry Raeburn, 
was not a very favourable example of the master : 
the dress is of a very dark green shade, almost black, 
and the entire scheme of the picture is extremcl 
dark, the only relief, except the face, being a narro 
white muslin frill ; nor was the painting in the fine 
state of preservation, so that 820 guineas seems a t.i 
price to have paid for it. The half length presentati<
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in -irofile of George Cumberland, a boy of fourteen, in 
n Ishipman’s uniform, was correctly attributed to 
( urge Romney, and was bought by Mr. Fairfax 
.Murray for 185 guineas; and there was an attractive 
small whole length Portrait of John Cook, Esq., of 
A ■ notch, in red coat, seated on a stile, by Sir Wm. 
F cchev (75 guineas).

It may be well to mention, before leaving the 
subject of this sale, that the so-called Gabriel Metsu, 
A Visit to the Nursery, concerning which the 
catalogue (No. 108) quoted a long description from 
Smith’s Catalogue Raisonne, was not the original 
picture mentioned in that work. As explained by 
die auctioneer when putting up the picture, the 
original is on canvas, whereas this one was a panel. 
Unite apart from this difference, it was evident from 
the painting itself that it could not be the work of 
Metsu ; the bad drawing of the hands and the general 
flatness of the entire picture denounced it, even to 
moderate connoisseurs, as a none too excellent copy. 
Needless to add that it did not fetch a high price, 
hut was bought in at 90 guineas. The original is 
probably worth from ^3,000 to ,£4,000.

but the finest array of spurious pictures which we 
have seen for some time past appeared in the same 
rooms the following week. They were probably a 
consignment from Belgium, and comprised examples 
attributed to the great masters of the Barbizon 
School— Corot, Daubigny, Troyon, Jacque, Diaz, as 
well as Ziem and Boudin. Perhaps the most bare
faced was the so-called Troyon, A White Cow in a 
Pasture, which not only bore a false signature, but 
also a forged stamp of the artist’s sale. No one, 
however, seems to have been deceived, and it may 
he doubted whether any one of these “ fakes” found 
a buyer, even at the low prices at which they were 
knocked down.

At this same sale, there appeared two imjxjrtant 
works by the late Mr. T. S. Cooper, R.A., dated 
respectively i860 and 1877. They are in the artist’s 
usual style, and differ little in subject from a very 
large number of his works. Sheep-Shearing realised 
310 guineas, and Six Cows on the Bank of a River 
300 guineas. To the same category of paintings, 
one we fear destined to incur a serious depreciation 
in the not very distant future, belongs Sheep in the 
IL h/ands, by R. Ansdell, R.A., 1873, which fetched 

guineas,

' ukre is but little to say this month concerning 
th sales of engravings. Proofs and first states of 
pr)  ̂ mezzotint portraits after Sir Joshua

Reynolds, and, in a lessor degree, after 
pner and Romney, continue to fetch several

times the price for which these masters were glad 
during their lifetime to paint the original pictures. 
The large number which have now been thrown upon 
the market, and even the frequent recurrence of 
examples of the same print, seem to have but little 
effect on their commercial value. The finest speci
mens are, however, no doubt being absorbed by 
collectors, which may explain the fact that as yet 
the sensational records established last season have 
neither been equalled nor approached. Lady 
Bampfylde, one of the rarest and most beautiful of
T. Watson’s engravings after Sir Joshua, of which a 
first state fetched 880 guineas last year, was bought 
for ,£294 at Christie’s on January 15th ; and Mrs. 
Alnngton as the Comic Muse, by J. Watson, also 
after Reynolds, first state before any letters, reached 
J~ 130. A week later Sir Joshua was again an easy 
first with his Mrs. Beresford, Lady Townshetid, and 
Mrs. Gardiner, by T. Watson, first state, which 
realised ,£204 15s. Hoppner’s Elizabeth, Countess 
of Mexborougk, by W. Ward, first state, sold for 
,£94 1 os. Again, at Liverpool, at Messrs. Branch N: 
I.eete’s sale of the Hornby collection on January 
23rd, Afrs. Pelham feeding the Chickens, by W. 
Dickinson, after Sir J. Reynolds, etched letter proof, 
fetched 240 guineas. In the same sale, an engraver’s 
proof before all states of Sir Thomas Lawrence’s 
Nature, by Samuel Cousins, was disposed of for 90 
guineas, and Lady Durham, same painter and en
graver, private plate, signed by the engraver, for 86 
guineas.

Colour-prints have been comparatively less numer
ous of late than they were at the beginning of the 
season. However, Morland’s well-known pair, A Visit 
to the Boarding School and A  Visit to the Child at 
Nurse, appeared once more at Christie’s on January 
15th, and realised 130 guineas; whilst among 
coloured portraits the highest price was reached by 

Jane, Countess o j Harrington, and Children, by 
Bartoloz/.i, after Reynolds, ^ 14 7 , on February 5th.

T he market-value of books is dominated to a very 
great extent by fashion. To no other agency can 

the extraordinary and spasmodic fluctua- 
Books tions which are continually occurring be 

ascribed. To many, not to say most, 
people this unsettled state of things is a paradox. 
They cannot understand, for instance, why a work 
that was accustomed to bring a score of pounds 
three or four years ago should sell with difficulty at 
half the price to-day, or why a book that was com
paratively neglected at one time should spring into 
prominence almost at a bound and be sought for 
throughout the whole literary world. Vet the

207



The Connoisseur

solution is easy. The price of a book is not 
estimated solely by reference to ilsell, but to the 
class to which it belongs also. It may stand out a 
prominent unit by reason ol special circumstances 
or exceptional intrinsic merit, but it will, neverthe
less. rise or fall with the mass of which it forms a 
part.

A wry good example of what is meant is afforded 
by the result of a rather miscellaneous sale held by 
Messrs. Foster, on January 16th, when a complete 
set of the badminton Library, on large paper, 
28 veils. 4to, realised no more than ^£50. 1 hese
are essentially sporting books, and it is on record 
that lour years ago the demand for works of this 
class was very much greater than it is now or ever 
has been in recent times. The badminton set 
would then have brought about ,£90; the live 
volumes treating of Hunting, fishing, and Shooting 
would themselves have realised £50. The scarce 
book is that on Hunting, by the Duke of beaufort 
and Mr. Mowbray Morris. This would then have 
realised about £ 3 0 ;  what it would bring now is a 
matter of speculation, for the badminton Library is 
invariably sold as a whole as though to hide the 
weakness of its component parts.

Yet the Badminton Library has not deteriorated 
with age nor become obsolete. It is an excellent 
series that time has yet barely touched, to its bane, 
and during the period of the publication of its 
separate volumes scores of sporting books tollowed 
in its wake, all apparently forging ahead on a flowing 
tide, the tide of fashion, which soon slackened and 
eventually turned. It is easy now to lay down a rule 
for present guidance. Any sporting book of a 
practical turn seems doomed unless it can save itself 
by extreme age or contains coloured plates of a very 
special kind. Original editions of the novels of 
Surtees come within the latter category, and in 
addition they are not practical, a two fold reason that 
places them and many other works of a similar 
character outside the rule.

Time will shew whether this conclusion is justified 
by the facts or no, for just at present we have very 
little evidence to guide us. The month of January 
was, as usual, productive of very little that was 
interesting in the matter of books. On the 21st 
and following day, Messrs, branch & Leete, of 
Liverpool, dispersed all that was left of the important 
library of the late Mr. H. F. Hornby, and in London 
Messrs. Hodgson & Co. had the field almost wholly to 
themselves. It is not, perhaps, very surprising that 
auctioneers of literary property prefer to keep the best 
books back till a more convenient season. Winter is 
the time to read books already bought.

At Hodgson’s, however, some very interesti g 
works realised high prices. A  copy of the origin d 
edition of the whole five cantos of Pope’s Rape j  
(he Pock, 1714, brought £50, and Wordsworth’s . . ’// 
Evening Walk, 1793, and Descriptive Sketches, 
1793, brought £ 6 4  and £ 6 6  respectively. A few 
years ago such amounts as these would have been 
dubbed extortionate. '1'hey shew the spirit of the 
age, or rather of Dibdin's fondness for “ uncut” 
copies ol rare and desirable books, which derive 
their importance primarily from considerations 
of merit. The Rape of the Lock and Descrip
tive Sketches were both “ sewed,” and all three 
copies were entirely “ uncut.” In that state they 
are, one and all, very rarely met with ; indeed, it is a 
very great question whether the work by Pope was 
not unique. Re-bound and cut-down copies are 
comparatively common ; half-an-inch or less of paper 
makes a wonderful difference in these matters.

At Hodgson’s, also, on January 8th a copy ol 
bray's Odes, t 757, realized ,£4° for the very same 
reason. The wrapper may or may not have been 
original, probably it was not, but the piece was 
uncut, and so the price ruled high. The evolution 
of the collector, whether of books or of anything else 
worth accumulating, is a curious and interesting 
phase of his character. In the early days a book 
was a book, a print a print, a postage stamp a postage 
stamp, and so on through the whole gamut of acquisi
tion. Not till later did he begin to draw distinctions 
between one specimen of the same thing and another. 
In times not so very far remote his agents “ guillo
tined ” books, cut prints close to fit frames, and stuck 
rare stamps into albums with strong gum, and he was 
satisfied, oblivious of the fact that such practices 
would one day be deemed worthy of Attila and Ins 
murderous Huns.

In this our age the very reverse takes place. 
Books are examined with scrupulous care to make 
sure that every leaf is intact, and also with the hope 
that a manuscript note in the handwriting of the 
author or in that of some former owner of repute 
may add to its interest and value. The life m a 
book is in many respects very like that of a man. A 
good pedigree is something to be proud ot, import' < 
tions and dirt answer to misdemeanors, mutilations 
to felonies, while a combination of such delinquencies 
is treason and a hanging matter. Never again s: all 
we see the maddest, merriest days of John Bagl ml 
and his crew, who ripped out title-pages and mourned 
them in scrap-books.

The Liverpool sale, held by Messrs. Branch & be c, 
was productive of very good but not high prices. b- 
Hornby had selected his books with great taste nd
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jiuL iient, hut they were not of an ultra-fashionable 
kind. Moreover, lie had bequeathed the best of 
tlie]' to the Corporation ol his native city. The 
Marl >>f Bessborough’s set of Cobbett’s State Trials, 
in thirty-four volumes. 1809-26, realized ,£19 (Russia) ; 
I >;n 1 Garrick’s copy of A Mirrour for Magistrates,
161 ?■. with the great actor’s initials on the title-page, 
/. ‘ m  t o s . (calf); Milton’s History of Britain, 1670, 
from Sir K. Sullivan’s library, £ \ v  ros. (morocco); 
Ro-.setti’s Poems, 1870, and Ballads and Sonnets,
1881. together two volumes,£\5 (morocco); and a fine 
set of Moliere’s (F.nvres, printed at Baris, in seven 
volumes, 1674, 8vo, £ 2 7  (morocco). This was revised 
and seen through the press by the author himself, 
and must have been one of his last literary labours, 
for lie was dead when the work appeared. In May, 
1S97, a very line copy of this edition realized no less 
than ^ 6 1 at Sotheby’s.

Of late, Mr. J. C. Stevens has sold many works 
relating to natural history at prices which appear to 
he distinctly higher than those obtained elsewhere 
lor books of the same kind. On January 28th he 
disposed of the library of Mr. G. R. Ryder, and 
established at least one record in the case of Curtis’s 
well-known Botanical Magazine, the complete set 
11I o i k - hundred and twenty-seven volumes realizing 
f  1.30. This included the Index to the first one 
hundred and seven volumes. All things con
sidered, this was a very high price, for the books 
were not unilormly bound, seventy volumes being 
in halt call and the remainder in cloth. But they 
"ere all “ uncut,” and that covers a multitude of 
Mns- It is better to have a dirty and imperfect 
••upy of any book than one that has been cropped by 
the hinder. So runs the rule, and it is reasonable, 
lor a dirty book may be cleaned, or “ washed,” as the 
experts say, and an imperfect one made perfect, but 
no power on earth can add a margin that has been 
' ' I I I  awav.

l or good sound works which will stand the wrack 
°l tune, and are not altogether subject to the whims 
■ md caprices ol a mood that seems to change with 
'he Moon, commend us to acknowledged treatises on 
Natural History. Of late they have been rising 
r-ip[dlv in the market. Expensive to buy, none of 
them ever fall away without a very sufficient reason, 
hut hen they are not everyone’s books. We mav, 
it lon.ish enough, pass judgement upon the merits of 
,'f>ni: indy’s “ Ode ” by hearsay, but scientific works 
do a. furnish such a royal road to criticism as that.
* he must be read with care and re-read, and that, 
hL’rh "• is the reason why they are so stable. 
-Man iave been sold lately. One set of twenly-
'htec volumes, Reichenbach’s leones F/one Ger
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Furniture

manias, printed at Eeipsig during 1850-99, realized 
i o s . at Sotheby’s on the last day of January. 

This is a distinct but by no means exceptional ad
vance m price. We shall probably see it exceeded 
before the year is out.

T he old English furniture of the late H. W. 
Cholmley, and another collection of furniture chiefiv 

of the same period, formed by a private 
gentleman whose name was not disclosed, 
after having been on view during the 

beginning of the week were sold at Christie’s on the 
30th and 31st of January, when some remarkably 
high [i rices 
were realised, 
though by no 
means in ex
cess of the 
value of the speci
mens sold.

Q u ite  apart 
from the artistic- 
merit and intrinsic- 
value of most of 
the furniture offer
ed for sale, the 
whole collection 
afforded, to those 
desiring to avail 
themselves ol it, a 
most exceptional 
o p p o r tu n ity  of 
s tu d y in g  u n d e r 
one roof the vari
ous sty les  of 
cabinet-making in 
vogue during the 
w hole o f  t h e 
eighteenth cen
tury ; and of study
ing them from 
picked specimens 
of the best and
most characteristic types of each period 
interesting set from a technical point of view

Q U F . E N  A N N E  C 1 I A I K

The most 
was un

doubtedly the six mahogany chairs, with high and 
peculiarly narrow backs on cabriole legs carved with 
shells,and ball and claw feet; these chairs were excep
tionally line examples of the transition style between 
Queen Anne pure and simpleand early Chippendale, be
fore the introduction of the straight leg. The price re
alised was only 1 55 guineas, being considerably less than 
had been anticipated, and granted that all six chairs 
were absolutely pure, which there seemed no possible
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reason to doubt, the purchaser of the lot must be con
gratulated on having secured a distinct bargain, as the 
chairs in themselves were most remarkably decorative, 
as will be seen by the illustration {page 209). A  set 
of four Queen Anne chairs, open backs, and rather 
plainly carved rail centres, but standing on the most 
elaborately carved cabriole legs, with eagles’ heads and 
foliage somewhat in the contemporary French style, 
and on ball and claw feet, with brass claws, made the 
best price, fetching 150 guineas, or nearly ^ 4 0  a 
chair; their being in mahogany was in their favour, 
for they must have been made at a date when that 
wood had barely come into general use. Sheraton was 
very well represented, both in the plain and decorated 
manner, a set of nine very characteristic chairs, with

shield-shaped backs, carved with “  Prince of Wales ” 
feathers, very slightly inlaid, with broad and comfort
able iooking seats, and in fine preservation, being 
admirable specimens of the former class (see illustra
tion alm'e), and making ^ 88 4s., while the painted 
and inlaid satinwood pieces of the same period in
cluded a suite of a pair of settees, and four arm-chairs 
with cane seats ; the backs carved with drapery and 
tassels, and painted with flowers and heads in medal
lion ; and another pair of settees very similar, only 
painted with nymphs instead of heads. The latter, 
however, fetched 150 guineas, or only 5 guineas less 
than the other pair and the four arm-chairs together.

The most unpleasing, in fact, the only unpleasing 
piece of furniture in the sale was a squat, clumsy

looking and absolutely unpractical satinwooi sec 
retaire, with revolving cylinder front, and inlaid with 
shells and festoons in fancy wood ; the legs of thjs 
piece were very thick and short, and the space lor the 
knees was so shallow that no one save a child could 
possibly sit at the table to write ; the whole effect 
was that of a piece of furniture which had been cut 
down. This opinion, however, does not seem to have 
been shared by everyone, since the article in question 
made the goodly sum of ^ 105, or more than double 
what was paid for a remarkably elegant satinwood 
writing-table, quite devoid of any carved or painted 
ornamentation. A very fine circular Chippendale 
table, with escalloped border, carved with gadroon and 
shell ornamentation on carved pillar and tripod, made 
,£110 5s., a big price, but amply justified by the 
quality of the workmanship and the condition of the 
tabic.

A u ,  or nearly all, the best prices made in 
December for porcelain and faience are ascribable to

the Hotel Drouot, the Lassalle collec-
Porcelain tjon a]one contributing an entire after-
And ^noon of old Dresden, most of which

ottery fetched good prices, the Char d'Apol
lon in a gilt bronze base making T 252 ant  ̂ a l)air 
of statuettes representing quarters of the globe 
^ji6o, and several other lots making over 2,000 frs. 
A very remarkable statuette in biscuit china, after 
Falconnet, reached jQ212. At another sale at the 
same rooms a pair of Dresden statuettes of Tartars 
made ^204 ; and was given for a large ribbed 
jar in polychrome Delft; while a figurine of a 
young Lord fetched ^80, four of the Seasons ,£164. 
and IP amour mcdecin

At Christie's, a pair of dark blue Chelsea vases, 
decorated with foliage and insects on a gilt ground, 
sold for ^ 7 3 ;  ar|d another pair, shaped like bottles, 
and decorated with butterflies in gold, ^ 65 -s-  ̂
Worcester oviform vase and cover, painted with 
birds ami flowers on a dark blue ground, made 
.£283— the second highest price made for one in
dividual piece of china either in London or on the 
Continent during last month; while ^ 1 1 0  was paid 
at the same sale for a Worcester tea and coffee 
service fluted and painted with hows and arrows 
in wreaths of flowers, consisting of thirty-four p-ece?, 
with crescent mark; a few days later a Worcester 
dessert service, painted with flowers, made ^98 i4s- 
in the same rooms; and a dinner service Ĵ s- 
at Dowell’s, in Edinburgh.

The best prices made by Sevres were a> the 
Hotel 1 >rouot, ^£304 being paid for a cr >wet
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con fining six cups and saucers, tea-pot, etc., and 
dec ated by Boulanger— the highest price of the 
mui .h for china; and two groups in fate iendre 
ma ^ 34-

A pair of polychrome fruit dishes of Rouen ware 
made R s 2 IOS- at the same rooms, and one large 
dish with yellow ground ^68 16s.; another poly
chrome dish and stand reaching ,£40, and a pair 
of polychrome plates ,£28.

This very scarce and decorative ware seems to 
be hardly known over here, and certainly not pro
perly appreciated. An English collector of china 
living in Brussels told me that he rarely came over 
to this country without picking up one or two bits 
of Rouen, or possibly Marseilles, or some other 
French china equally unsought after, for as many 
shillings as they were worth pounds across the 
Channel, and several of his best bargains had been 
acquired at good sales in London with all the cog
noscenti present. A good example of another scarce 
ware, namely, a Savona scent burner, made £&  
also in Paris, three groups of Niederweller biscuit 
^132, and a polychrome plate of Marseilles ^ 14 . 
Some good prices were paid for Jamille verte at the 
Lassalle sale, a fish in Persian style reaching ^ 3 6 ;  
a pair of vases mounted in bronze ,£92 ; another 
vase jQ84 16s.; while at a sale a few days earlier 
_£8o 16s. was paid for a vase decorated with land
scape and figures, and ^40 for one decorated with 
family scenes. Nankin china also sold fairly well, as 
did one or two fine pieces of Japanese; but no 
prices were obtained worth recording.

T he sale on the 29th of January, at Christie’s, of 
the collection of Minton Porcelain formed by the late 
Colin Minton Campbell, of Woodseat, Uttoxeter, was 
in the fullest sense of the word an epoch-making one, 
so fir as nineteenth century ceramics are concerned.

To use the phraseology of the Stock Exchange, a 
quotation for Minton China has now been established 
m the world of art, and products of this factory 
having, by what, to a slight extent, must be considered 
as a fortuitous happening, once obtained admission 
to the charmed circle of collected art objects of the 
first order, may fairly be trusted to maintain their 
new' ■ acquired position, by reason of their most 
undoubted merit and the established reputations of 
swi I of the artists who have from time to time 
I’eet connected with the Minton manufactory, to 
Mam only two which are familiar to all art amateurs, 
I-ou. Solon and Carier de Bclleuse.

•V lough the Minton works have been established 
smee the year 1793, still their reputation for pro
duce art porcelain of the highest quality is practically

coeval with the reign of our late Queen Victoria, dating 
from the forties, so that Minton China, as one knows 
it, is most essentially a nineteenth century product, 
one might almost say Victorian. As might be expected 
from the personality of the collector, the ninety-four 
lots comprised some of the choicest specimens which 
this firm have produced during the nineteenth century,

CIO  I’ l’ ICN DAI.K W INK COOI.F.R 
IN MAIIOC.ANY

but even admitting the exceptional quality of most of 
the pieces sold, the prices paid must have exceeded 
the most sanguine expectations. Nor were these high 
figures, in many cases, paid by millionaire amateurs, 
to whom price was a mere incident; but by keen 
and shrewd ilealers in antiques and fine porcelains, 
men who bought for a rise, well knowing the exact 
probabilities of what they were buying.

It is not likely, of course, that such a collection of 
Minton ware only, as that dispersed last month, will 
ever appear at auction again, but it is fairly safe to
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prophesy that when from time to time specimens of 
similar merit are offered, the basis of values recently 
established will be well maintained, and the change, 
if any, will be of an upward description.

The buyers who have just paid their long prices 
are not likely to allow their acquisitions to deteriorate 
in value, and the reputation of the biggest investors 
at the .Minton Campbell Sale is of itself sufficient to 
go far towards establishing an actual vogue for this 
most graceful and varied description of porcelain.

I N D I A N '  T A R A R D  I N  C R I M S O N  V F . l . V E T

A demand generally evokes a more or less adequate 
supply, as witness the present craze for coloured 
prints ; but in the case of Minton China the supply 
will invariably be of undoubted authenticity, which, 
unfortunately, is more than can be said of the majority 
of colour-prints at present in the market.

The ninety-four lots realised ^1,750, or about 
jO.u) a lot, the best prices being 155 gns. for a pair 
of oviform vases and covers, in the old Sevres style, 
21 ins. high, and decorated by Boullcmin and l.evoi, 
with camp and other scenes in medallion ; a two- 
handled vase and cover, 22 ins. high, painted by 
Solon, 64 gns. ; and a pair of 33 in. vases, painted 
with Cupids, by I’.irks, 60 gns. Many other fine 
examples made from 30 to 50 gns.

Objets
d'Art

l!v far away the most sensational objects of art mkl 
in January, in this country at any rate— although the 

actual prices realized were quite an un
important item in the transaction— were 
the eight Imperial Chinese Seals in jade 

and soapstone, of which it was the good fortune of 
Messrs. IVbcnham <S; Storr to have the selling on the 
31st January. The seals in question had the honour 
to form the subject of some argument in the House of 
Commons, and had it not been for the loathing in 
which the punctiliously religious Chinaman holds all 
“ foreign devils,” these unique and interesting pieces 
of loot would have been formally ictirned to the 
Chinese Empress, As it is, the Empress declined to 
receive the seals back at any price, since they had 
become unusable through having been defiled by the 
touch of the hated foreigner. Each seal had its 
especial use, with, in most eases, an appropriate in
scription, that on the seal used for the appointment 
of actors to the Imperial Palace being inscribed, 
“ Nourish your mind and revive your spirits.” The 
most interesting seal, from its being absolutely unique, 
was that which was made to denote the abrogation 
of the young Emperor’s power by his mother, the 
sign of the deposition being a circle of dragons 
round the inscription, “ Written by the Imperial hand 
in the Li Ching Court.” This seal fetched ^85, 
the others going lor prices varying from ^37 to

The Indian curios, collected principally in the 
Nizam’s domains by a retired civil engineer, which 
included a singularly complete and representative 
collection of Bidar ware, many pieces dating back to 
the eighteenth century, and some possibly even further, 
although they attracted a large number of visitors to 
Messrs. Puttick & Simpson’s, and although most ol 
the specimens in the collection, whether ancient or 
modern, were first class examples of the work they 
represented, still failed to realize anything like their 
proper value, several very fine pieces of Tanjore work 
only fetching about a tithe of their original cost of 
production. The reasons which brought about these 
inadequate prices for really high-class workmanship 
are two : the utter inability of the average Englishman 
or woman to appreciate Art as Art, and in their conse
quent hesitation in purchasing the most exqui- tely 
decorated article unless they happen to be the Iasi mi: 
and the way in which the London shops are llo" led 
with inferior articles of Oriental workmanship, made 
by prison labour in many cases, and made spe mllv 
for the English market.

Had these Indian curios been sold in Paris the 
result, to judge from the reports of the Hu ash: 
sale, which will be noticed fully in the next nt: 'her

2 1 2
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of this Magazine, would have probably been more 
,atisf;.o ry to the owner.

One ■ ' the most interesting lots sold was a specie 
f)| He: Ids’ tabard in crimson velvet, faded to a 
delicate old rose colour, and richly ornamented with 
„0|(1 ai 1 gilt metal ; this garment, which was of the 
sevciU'. nth century, was of Rajputana make of very 
line quality ; it has, I am glad to say, been purchased by 
the Soedi Kensington Museum. A fine pair of camel 
hide shields, beautifully enamelled in gold and colour, 
and of exceptional transparency, went for a very low 
price, as to a keen appreeiator of fine weapons they 
would have been worth three times the sum they 
fetched. The Bidar ware, which is made of cast iron, 
inlaid with very elaborate designs in silver ami some
times gold, is of especial interest, as many of the 
designs arc purely Louis XVI., and were introduced 
In a Mons. Martin, a Frenchman, who was head of 
the French College in India early in the last century, 
the effects ct whose artistic teachings and influence 
nre still evident in the designs of many important 
buildings and much of the art work of that period in 
the districts which came under his notice.

Much of the Bidar ware could not be more purely 
I'rench in style had it been made in Paris itself. 
The conventionalisation of the poppy in some of 
the designs on the early pieces of the same work 
is responsible for several most graceful patterns.

“ lr never rains but it pours.” A  few years ago 
the Rossi and Durazzo sales afforded an excellent
T idea of the opulence of numismatic and
Italian . . .,, . . , . ,
Coins of artistic illustration resident in the ex

- tremely numerous coinages of tile Benin- 
Medieval ,

sula and the two btcilies, and in 1896
Renaissance the cabinet of William Boyne, who had 
Eras J

long resided in Italy, and had had
consequent opportunities of acquir

ing a large assemblage of examples from nearly all 
the money-striking centres of that region, was dis
persed in London concurrently with the Durazzo one 
at Henna. These events tended to draw increased 
attention in this country to the attractive and pictur
esque series of productions in which the genius of 
the early masters of engraving and die-sinking so 
widely ,md splendidly manifested itself. The ancient 
intine' of Italy and Sicily, in fact, forms a natural 
and iv rthy sequel, to a large extent, to that of the 
Lrcek while it surpasses much of that of the
Rnina in sentiment and style. But the present
fear 1 . brought with it a great surprise to all who 
"ere 1 t in the secret. Signor Gnecehi, the eminent 
Italian numismatist, whose name in his own land is, 
at all ■ vents, as honourably associated with philan

thropic work as with archaeology, decided to part 
with his noble collection, the labour of a life, in order 
to develop certain charitable schemes at home. The 
sale of the first portion took place in January ; the 
remainder will he offered in May next, and will 
embrace a very fine and complete spqudnce of; the 
coins of Milan under its successive governments.; those 
of the Visconti family being, of course, most dis
tinguished by artistic merit and personal interest;

There were 1,884 lots in the January sale, anti 
on rhe whole, regarding the circumstance that 
condition does not rule abroad so much as it 
has begun to do among ourselves, the speci
mens submitted to competition were considerably 
above the average. A personal inspection was 
sufficient to demonstrate, not only perhaps the com
parative indifference to stale, but the sacrifice of it to 
comprehensive representation. A mere glance at 
the eleven sheets of plates will satisfy anyone that an 
overwhelming proportion of the pieces fell below the 
highest standard, and those which we have had 
through our hands tell the same story. Nevertheless, 
the catalogue, most carefully prepared by MM. 
Hamburger of Frankfort, where the sale was held, 
is a monumental record of culture and indefatigable 
perseverance on the part of the late owner, and the 
prices realised were altogether high. His Majesty 
the King of Italy, who is an enthusiastic amateur in 
this direction, and who commenced his career as a 
buyer while he was I’rince of Naples, secured nearly 
all the best or rarest items through an agent for his 
own cabinet. Lot 1275, a gold zecchino of Borso 
D ’Este, first Duke of Ferrara, was snatched from the 
writer of this Note, who had sent a commission for it, 
by the Governor of Ferrara. But Count Nicolo 
l’apadopoli, the accomplished author of the J Fonek 
di Venezia, was present, and purchased on his own 
account. We understand that, although the catalogue 
was partly in Italian and partly in German, and the 
prices were set down in marks, the business was con
ducted at the table in Italian.

The catalogue will rank as a permanent work 
ol reference ; the descriptions are most elaborate 
and correct. The mere reading of it brings back to 
one’s mind the state of affairs in Italy during the 
Renaissance period in a most graphic manner ; names 
occur such as those of Ludovico Sforza,the redoubtable 
Giangalleazzo, various members of the Visconti family, 
and countless other makers of contemporary history, 
not the least important of whom were of papal rank ; 
indeed, the list of coins struck at Avignon during the 
fourteenth century, and again during the schism, is 
one of the largest and most instructive in the whole 
catalogue. It is almost impossible to realize, until
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one has perused this catalogue, the number of 
autonomous cities and states, petty republics, and 
small principalities which constituted the Italy of the 
middle and late middle ages.

As soon as the concluding part of the Gnccchi sale 
has taken place, the King proposes to send to press 
his national work on the Coins o f Italy, which has 
long occupied the attention of His Majesty and certain 
coadjutors, and may be expected to prove unusually 
satisfactory and exhaustive.

Prior, however, to the completion of this most 
notable affair, another large property came into the 
market this February, and was sold at Milan. It 
had no pretensions to the same unique rank as the 
Gnecchi cabinet, but naturally, so far as it went, 
followed the same lines. Nor was it restricted, as in 
the former case, to medieval or modern Italian 
money. It may have, at the same time, the common 
effect of bringing this charming series more into 
general notice, as not a few of the lots were bought 
for the English market. A very curious and rare, if 
not unique, item, was a proof in gold of the marchetto 
of the Venetian Doge, Giovanni Cornaro I. (1625-30).

Hut the prevalent character of the collection was 
immeasurably inferior to the Gnecchi one in point of 
state, and the plates accompanying the catalogue were 
worse than useless, owing to their imperfect repro
duction of the examples.

A lthough  some very good silver changed hands 
during January, and in nearly every case at full price, 

there were comparatively few fancy prices 
Plate realised, for the simple reason that the 

number of pre-Georgian specimens which 
appeared at auctions during the month could almost 
be reckoned on the lingers of one hand, certainly on 
those of two.

The majority of early pieces which appeared con
sisted of porringers, a Queen Anne one, dated 
1 706, fetching ^ 5  per oz. at Christie’s, and one of 
William III., ^ 5  6s.; while a James II. miniature 
porringer made 13 gns. all at.

Messrs. Debenham & Storr sold a fine early 
Georgian pierced sweetmeat basket for 2 gns. per oz., 
and a silver cup of the same period for jQ 1 6s.

We hear an interesting story about a small piece of 
Charles II. silver of exceptional quality and preserva
tion, which, after having been bought at an auction sale 
not forty miles from London for 18s. per oz., changed 
hands in rapid succession for ^ 5 ,  jQ 12, / 2 0 ,  and 
finally 'the record-breaking price of T 25 I)cr oz., 
each time, of course, by private treaty. The piece in 
question weighed somewhat under 4 oz,, its first price 
being about as many shillings as the last was pounds.

Messrs. Debenham made about ^ 1  1 for a pair of 
old Sheffield wine coolers, and several other speci
mens of Sheffield made fair prices at Christie’s and 
elsewhere.

Both Messrs. Debenham & Storr and Messrs 
Glendining held Medal Sales during January, and 
M d I though no sensational record-breaking 

prices were made, still the medals at 
both rooms attained full value, and showed, as i\v 
have said before, that this comparatively new form 
of collecting is steadily gaining ground and increasing 
in public favour. It is a great pi;y that medals 
which have been struck and issued during the last 
forty years should be so vastly inferior both in con
ception, design, and execution, to those of the 
Peninsular war, the old John Company, and even 
the Crimea ; but that such is the case no one on 
comparing the products of the two periods can 
possibly deny. The best prices made at Messrs, 
Debenham’s rooms were (omitting all mention of 
the inevitable Volunteer medals, whose name is 
legion and whose value ranges from to ^30,
usually averaging about ,£ 1 5 ) :— a Naval General 
Service Medal with two bars, “ Amazon,” March 
13th, 1806 (30 issued), and Boat Service, January 
6th, 1813 (21 issued), ,£38. The events for which 
both these bars were given, were in each case a 
plucky victory gained against overwhelming odds. 
Another medal, also for Naval General Service, 
which fetched a high price, had one bar, Pom pec. 
June 17th, 1809 (21 issued), and was given for the 
capture of the Hautpoult off Guadaloupe. Messrs. 
Glendining sold the “  Kelat-i-Ghilzie ” Medal, 182:, 
awarded to a Havildar Regiment of Kelat-i-Ghihic. 
for T 27> w'th officer’s guarantee. A Naval General 
Service Medal, with three bars, November 4th, 1805; 
Basque Roads, 1809; Boat Service, September 27th, 
1810, awarded to Benjamin Reed, ^ 2 6  10s., and a 
group of two, the Peninsular medal with five bars. 
Rolica, Vimiera, Corunna, Vittoria, Pyrenees, and 
the gold order of a Knight of Hanover, both given 
to a Lieutenant of the 6th Foot, jQ28.

The Regimental and Volunteer Medals, as usual, 
made full average prices.

T he Stamp Sale of January was the disposal hy 
Messrs. Puttick & Simpson of a large portion of the 

collection of a Member of the Phdatelic 
Stam p Society of London, a four day salt, 

beginning January 14. Among t the 
rarities were the following :— Great Britain, n black 
V.R., unused, ,£7 17s. 6d. ; 1847-54 rod. >rown. 
lie No. 3, a corner pair, unused, ^ 7  5s.; 0 bright

214



In the Sale Room

wrt.Cn, d:> No. 2- a vcrtical Pair> unused, £ i  5s.; 
iSi4'7- m'K’’ ';ir«c cr°wn, I'K.’Tf. ifi, id. red brown,

|V,|ock 'C 6, unused, £ 1 4  ; id. rose red, on white, 
a block ef 6, unused, £ 2 5  ; 1883-4 £ : ,  wmk. orbs, 
unused. £ 1 2  los- Ceylon 1872-80, 2 r. 50 c„ 
|j|.„. r()M . pcrf. 12 J, unused, ^ 1 2 .  British South 
\lrie.i. the nire Buluwayo Provisional, id. on 3d., a 
piir. Z; 5s- Cape of Good Hope, 1861, wood 
block, id., blue, error, heavily postmarked, ^ 53. 
I.vsK 1882-7, 1 os. lilac brown, unused, but no
■ uin. £■ ')■  Niger Coast, 5s. in violet on 2d., 
unused. ^8. 10s. in vermilion on 3d., unused,
f -  to--. Seychelles, 1893, 12 c. on 16 c. inverted 

surcharge. an unused pair, £ 2  8s., and 15 c. on 
16 c., inverted surcharge, unused, £ 2  17s. Trans
vaal. 1876, fid. wide roulette, £ 6. 1877, fid. red
surcharge, £ 5 . id. pelure, black surcharge, un
used, £ 3  7s. is., green, black surcharge, fine
r<>uk Hi, £ 5  1 os. Zanzibar, error “ Zanzibar,” un
used, 21 a., £ 4  ; 4 a., £ 4  12s. 6d. ; 8 a., ,£4 15s. ;

a. in red on i j  a., £ 6  17s. fid. Error “ Zaniz- 
bnr." unused, 2J a, on i-J- a., £ S .  Error, “ Zanibar,” 
unused, in pairs with normal variety, 1 a., £ 2  15s. ; 
da.. £ 3  3s. ; 2 a., £ 3  3s.; 2j- a., £ 3  7s. fid. ,: 
0 a., £ 4  2s. fid. Error “ Zaniba,” unused, 2 r., £ 4  ;
3 h £4  5-’-; s r-> ,2S- 6tl-

In Messrs. Ventom, Bull & Cooper's Sale the 
notable stamp was the much talked of 10s. Trinidad 
of iSijfi. of which no less than five unused copies 
were offered for sale. Two copies fetched £ 2  18s. 
c.icli, and the others £ 2  15s. each.

At their Sale on the 23rd January an unused set 
of the 1891 Provisionals o f  British South Africa, viz., 
hi. on fid., 2d. on fid., 4d. on fid., and 8d. on is,, 
bnmglit £ $  ■ and a second set £ 3  1 2s, fid. These 
'tamps catalogue up to ^ 8  5s., unused, but they are

rarest in the used condition, in which they are ex
tremely scarce. A pair of the much talked of “ One 
Penny ” on fid. fiscal of Sierra Leone realised 18s.

T he splendid lace flounce worn by the Empress 
Eugenie in the well-known portrait was recently sold in 

London for 45 guineas. The ex-Empress 
Old Lacc of Era nee preferred Blonde lace to any 

other variety, and the flounce is of this 
kind; its length three and a half yards; it is 
nearly twenty inches wide. The narrow length 
of the same pattern, which appears as a corsage 
trimming in the portrait, was not included in the 
sale. Blonde lace has a silk reseau, on which the 
toile, which is worked with a broad flat strand, 
shows up effectively.

A remarkaui.v interesting series of letters from 
the poet Southey, which were recently 

Autographs sold at Puttick & Simpson’s, went for 
the comparatively low price of ^ 1 7  10s. 

One would have estimated them at about double 
that sum, if only to split up and sell piecemeal.

A correspondent sends an account of what lie 
describes as a “  typical countiy sale,” the prices at 

which make the townsman’s mouth water.
A Country saj0 was held at a tumble-down
8ale .

thatched cottage, or rather on an adjoin
ing grass plot, since the cottage was loo small. Eor 
the small expenditure of ^ 5  os. 6d. our correspon
dent secured ten lots, including an old oak carving 
table, about 9 ft. x 4 ft. (10s.); another large oak 
leaf table (13s.); a mahogany leaf table f 14 s .) ; a 
large corner cupboard (5s.) ; a panelled oak cup
board with old iron hinges (6s.); and an old three- 
plate gilt chimney-glass (38s.).

A AVERS TO C OR RESPON DEN TS

\s many ot our readers have expressed regret at 
"tir decision, announced in Till-', CONNOISSEUR for 
bniian. a, discontinue giving opinions on objects sent 
t" this office, we have decided to give the system another 
'cal on die following conditions :—

f An-one wishing to send an object for an opinion or 
'•‘liutiii! must first write to us, giving full particulars as 
'iihe iil- "ct and the information required.

: I f. fee for an opinion or valuation, which will vary 
kc irdin to circumstances, will in each case be arranged, 
1 ’-'''tlier .0th other details, between the owner of the 
'"'vci and ourselves before the object is sent to us.

J.i -V .bject mint be sent to us until all arrangements 
l!l’ d v .  made.

1 All u,i of carriage both ways must be paid by the 
’•p'.'i. ai ! objects will be received at the owner’s risk.
V, ,-.!ln”:- lake any responsibility in the event of loss or

damage. Valuable objects should be insured, and all 
objects should be registered.

N.B.—All letters should be marked outside •‘ Corres
pondence Department.”

|. J, (John’s Haven).— Of 110 value.
"p. S. S. (Tunstall).— Not advisable to darken old oak.
S. & Co. (Monlrose).—  Impossible to value without seeing die 

various pieces. Probably from £ 4  to £6. A  full lea set, of say 
thirty pieces in |)erfect condition, would lie worth alxmt £20 or
£*$■  .  ,  . r ,

\\. b , C. (South Kensington).— The token is of no value. 
An article on the subject you mention will shortly ap|iear. 
Thank you for your other, which we will liear in mind.

1. 1). O. (Winchlield).— The book is of no value.
C. II. (Isedhill).— The state of the lxiok renders il valueless.
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L S. IS. 111 “gblmi y . ' — fl ihc engraving i- rm nlil mir ii nuy 
• u’ni'di T - °  i»i' l" £2^. Um ikvic ;in.' many ix'piinl> in riicu- 
I ’lif.in. The piruuc- ur.t-.j be -ecu i>«r any upiiiinn,

R.-—Ri no value.
i i. 1'. IF (W iilv icT gck— \\ ill write t" vou on ihe -ubjcci. 
i .. II. I 1. ( I In Kenilend). file ]ii ini i- 1 if -mall v .due, 
v I .  C’ , (VoriivN .‘J| i. -Wjihc.m iii.-pecii'»n we MinuM -ay it i- 

pob.ibly n w oi Uni in'- e!ie»'|ue.
Mi-. (.b (T«»rqunyk -  Y";i! >unm-c- are probably correct, Imi 

we ennno: -ny tlcvi-kbly u»tljnut in-penii»m
W.tA. Ji. (Rcvi/c-k- The furniture \oii docribe i- of Dutch 

oii ĵn  ̂ Inn probably made in 1.upland in Rc-orgc ihe Fumali- 
lime. ' 1 ‘lie Pavilion ;u brighion u.b e\ieii-i\ely dccoraied in 
tin-, manner,

J. 1). \V. (Lilt Icl niiough).—  F.ngravjng- of Mr-. Siddoii> are 
nni nt nil rare, The value of the two might be Imm £ 2  to £ y  
1 he teller engraving R not of imieli vnhle.

R. R. V„ \ Wolverhampton). —Neither are of any value.
I. >. j .  (II who).— lie good enough In let u*. Know dale tjf 

publication ami uv can give you the information,
W. I*. II. (Hnllminj. The bonk you mention i- of no value. 

\Ve>iiouKI be glad t«> have a 'le-crtpimn the work dated 173.1.
lb I’. 1*. (Id"). —  /.a-. {y Pelham Clinton /'< < <iimy Chlfkitts.

if in good condition, about £200: Tin: Strawberry Ctrl, 
ab nit ĵ IO. The others of no particular value.

N. K. C, (Ilalham). — W'e will ^*nd you the name of a private 
collector who will be able to give you the information.

X. (Tavi-tork). — Chippendale period, pn.oibly repaired or 
made by Ford.

Mi-, L. (Hangar). — N«n valuable.
W. It. M. (l rieff).— \ n  dale. Ff in original condition and 

fair e\nmplc-, £ \ 5 to £20.
J. 1\ (Wand-worth). —  No value.
D. J. F. (I barley Mieel).—  Two first no value; Wellington 

letter. 8/- to 10/-
F. W\. (Orin-kirk).— No value.
F, R. (Reading)- 10/■  to 15/-
lb (b R, II, W. ( I 'ark-tone). - There is no record of Sir 

Jo-hun Reynold- having painted any of the |>orirau-. No 
reliable opinion can be given on the other-. An inspection is 
hciV'-ary.

F. t i. R. (Tnrqimy).—  If antique, worth con-iilerably more.
!b C  (Carnforth). should lie worth about 10/■.
Temple* We ilo not know it.
I. 0 . (Whitehaven).— Small value.
IF. I). I>t. I leleiis).--No great value.
I. O. t W hiiehax'en). — Naval H u n t ,  £ 0 ,  l la n h u C s  Jaconrile.

£ 2v’ £i-. . ' . . .
Rev. \\ . R, (Chendle).— Oil what article i- 1 hi— mark? 

I’robably Iloheinian Porcelain* but we do not know die mark,
F. II. (Manchester).— About 35/%
T. Ji. I . ( Iblinburgh). - -Vou could -ee them m the llriiidi 

M u-eum.
R, J. Ik iWe-t Ken-ington),— No value.
II. I. F. I'M, I Feleii-I,—-Under £ j .
W. W. "Id 1 Newcastle-upon-Tyne), • Not genuine, a copy.
R. A. M. (North shield-). —  Rood copie- worth a pound nr 

two.
A, lb lb (A-hlon-tmder-I.yiie). — 4/* or 5/-„
Unknown I Weymouth).— Tile books are not of sufficient value 

t o  send.
If. M. W. (Sheffield).— 10/- or t 3/-.
W. L. W. (Duntlee). —  Without inspection, should say it i-> 

valuable.

I. Ik (I'iu'ImIowii). —  Articles on tins -abject will npp. ar in due 
Cmn-e,

W. U. ( Hi igliton).— Small value.
\h-. I. (Loitiloivierry).— Not known to diallers,
II. F, (Rome)*— by Romney.
\\ . F. W . (Rlebe Road). —  II in Col-uir-, scarce, but of no 

great value.
IF (Ipswich). —  No value.
L. S. ( Rlackbiu n).— So man)' copie- that it is impost hie to 

-ny w it lit mt in-pecti< ui.
I, .'s. (Monnose),- - The County CM*, ab ml to/-. 77,,

I'/t/a^c Ale House, £2. Hyde Tar/;, £2  to £ y  A City 
1 i>mi, C i in Ca- ................. .

1’. C. A. l l l i i l l ) . '— Consiiii  C'h.iilers nil Cluil;!.
II. (J. (tJuccnV U.Uc).— Wc 0011M only say upon set mg it.
I- . I 1), ( llu  ton-in-I'iirness).— We tL-yn l that wc are unable 

10 tio this.
A. (liii'tol).— 111 this state, of little nt no value.
I. R  I\. ( l-"n!inouth).— The works you m.-mion are of little 

value.
Mrs. B. (Wainlswnnh t'rwunon). —Queen Anne Prayer-Book, 

Goldsmith's /■ /,„;■  o f U'al.-t/ii-ld, Works of W alton, with e,v 
ception of Angler, of little value.

( harm.— We should be yl.arl to see it.
W. K. I'. (South Croydon).— We would like to know date and 

si/.e of volumes, ns more than one edition was issued.
W. hi. h\ (ChisWK'kl, — Of no value.
A. M, J. (.Mnida Wale).— Only r, few shillings.
Ci. P. S. (Clifton). —  Books worth only a few shillings.
W, 1C (New York).—-Of little1 or no value.
R. T. 11. ( kut'hdale).— Xos. t and 4 are of small value ; but 

the Ovid, if an MS. and illuminated, might he good. Could 
tell you on inspection.

A. A. 1C (Vpper Clapton). —  About 30/-.
Mrs. H, (Newark).—  The Curtis is worth a small slim and lb* 

Old Cookery Books a few shillings. The others are no good. 
Could Ire olleretl al auction, which would be the most satisfactory 
way of disposing of them.

J. R. S. (Surbiton).— Of no value. Uo not know the 
lingraver.

A. P. (Brighton). The violin is by a German maker, 1 lopf. 
Small value.

L. W. (Shcflield), C. M. (li.istleigh), W. B. S. (Bromley), 
Mrs. A. W. T. (Chest er-le-Sl reel), M . IN (Boston), M. J. V.
(kirkgale), Collector (Brussels), J. A. (Glasgow), II. H. 
(London), A. W. (Shunter's Ililli, K. L). (Chester).— No opinion 
can l>c given without inspection.

n U K s T IO N .

A. P. wants to know if any owners of eighteenth century 
Adams Jasper Blark Basalt line smite ware, etc. (which is» 
often classed as Old Wedgwood) will g i v e  him a description of 
their pieces for a biography which is Ireing written upon the 
Potter, Wm. Adams, 1745-1805. The pieces should have the I 
name Arffiii/s impressed.

We should be glad if the correspondent wdio asked a quest™ 
about “ The Triumph of Love,’’ which was published in THE 
CnsNoissEUk lor December, would kindly send us his natat 
and address.

/T"//A' Editor will he g/ad hi consider utggeslions for articles and /heir illustration, 
or to read type written MSS. He cannot undertake to return unaccepted M SS., hut, 

when a stamped and addressed envelope ts enclosed in (he same cover ns the M S ., he wil! 
do h i s  best to return i t .  Alt communications must / c addressed to T h e  C u N N O J S S E L  E  

Office, 37, h ’iug Sir. cl, Coven/ Carden. London, ll  ’.C.
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MR, M IC H A E L T O M K IN SO X ’S 
|APANESE CO LLE C TIO N  AT 
1'RANCHE H ALL, W O RCESTER SH IR E 
PART L— W O RK IN L A C Q C E R  
BY R. E. I).

It  is a moot point whether Japanese art 
will survive contact with European commercialism; 
and there is too much reason to fear that the new 
conditions brought about by the opening of Japan 
to European commerce must have an injurious effect 
on the handicraft of one of the two artistic nations 
left in the world. 'Pile first essential to successful 
competition in the markets of the world is cheapness 
of production, and cheapness is incompatible with 
good work. 'Pile Japanese hitherto, like the medieval 
Europeans, have aimed at beauty in everything that 
they made, because to them, as to our own forefathers, 
it came naturally to make beautiful rather than ugly 
things. Like Keats, they have identified use and 
beauty, and have never, like modern Europeans, 
made the useful and the ornamental two separate 
ami mutually exclusive categories. The Japanese 
craftsman, like tile medieval European craftsman, 
lavished as much care and time and taste on an 
ordinary household utensil as does the modern 
painter— to whom the term “ artist ” is in England 
exclusively applied— on the framed picture which 
alone is generally recognised as a “ work of art.” That 
is why we, to whom beauty is a luxury, treasure in 
museums and glass cases the ordinary objects of daily 
life made by the Japanese and by the Europeans of past 
age . But the leisurely production which is essential 
if f  . thing produced is to have any artistic value is 
not possible under modern commercial conditions. 
If, seems to be the case, Japan aspires to a share 
ia 1 c commerce of the world, leisurely production 
mu go, and with it will go the artistic sense of the 
Jap acse nation. Neither a man nor a nation can 
scr\ art and mammon at the same time. Already 
Jap. i is producing for the markets of a “ higher 
nv|l mtion " cheap commodities, which, although

they show a workmanship and a mastery of 
technique surpassing those of the European work
man, are nevertheless produced merely to sell, and 
are rightly regarded with contempt by the Japanese 
themselves. It is hard to see how Japan can escape 
the fate of the other nations of the world, or ward

outsiije ok t nis 1.11> oi- a si-xrKt-tt. ik \>  (w r i t i m : imx)
O F  T H K  F.AKl.Y K t l I I T K K N T t I  < K N T t ' KV  
I'KOUAHI Y I{V Kl IMA
(<-/! /««,'«• 236)
off the ultimate triumph of the Cheap and Nasty, 
which is the inevitable outcome of competitive 
commercialism, by any other means than that of 
once more shutting out European commerce and 
Western civilisation.

Whether or not this is too pessimistic a view, we

'ight by J. T. Herbert Baity in the United States of America, May, 1901.
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may in any case be grateful to those who have 
collected together examples of the work of one of 
the two remaining countries where the essential con
ditions of artistic production have survived until now. 
For there will in the future be fewer and fewer 
opportunities of collecting line Japanese work ; indeed, 
it is already almost impossible. After the revolution, 
when the feudal system ceased, the Japanese nobles 
and Samurai became comparatively poor, and were 
compelled to part with many of the fine examples of

O U T S I D K  O F  T H E  L I D  O F  A  S IW K / .ft .lK O  ( W R I T I N O  I I O X )

IIV S E I S E 1 K O R I N  S E V E N T E E N T H  C E N T U R Y

lacquer and metal work used in the households of 
the noble families. And, as they were forbidden to 
wear swords, they parted also with the beautiful 
tsnha (or sword-guards), which had been handed 
down from one generation to another. Now things 
have changed ; Japan has become a prosperous 
and wealthy country, and the Japanese are not to 
be tempted, as they formerly were, to part with 
their treasures. Nor, perhaps, are they quite so 
certain that their treasures can be replaced, and they 
have become alarmed at the rate at which they

were leaving the country. The wealthy Japanese 
connoisseur is always ready to buy any artistic object 
that there may be for sale. Japan is practically 
closed to the European collector. What is imported 
to Europe is inferior work, which is considered good 

enough for the European nations, for whose taste the 
Japanese has a profound contempt.

It would be impossible for any collector start
ing now to get together such a collection of 
Japanese art as that which Mr. Tomkinson has

amassed. It is about a 
quarter of a century since 
he first heard “ the Mast 
a-calling,” and, when he had 
once realised what the art 
of Japan was, he soon be
came an enthusiast. Kver 
since he has gone on steadily 
acquiring specimens of every 
kind and of every period, 
and the result is the won
derful collection— the finest 
and most representative 
collection in Europe, if not, 
indeed, in the world— which 
is now to be seen at Kranche 
Hall. There are, of course, 
other good collections. Sir 
Trevor Lawrence, for in
stance, has a fine collection 
of lacquer, and Mr. R. Sey
mour Trower’s collection is 
a very good one. Rut there 
is none so representative of 
every class of object as Mr. 
Tomkinson’s. Mr. Tomkin
son has only once visited 
Japan, but he had for years 
a collector there, commis
sioned to buy him any fine 
object that might be pro
curable.

Mr. Totnkinson's tastes 
and interests as a collector by no means end with the 
art of Japan. His collection of manuscripts, old 
printed books, and bookbindings is, by itself, worthy 
of an article, including, as it does, many a beautiful 
manuscript and illuminated Rook of Hours, in.ny a 
splendid specimen of printing, from a Caxton t > the 
Kelmscott Chaucer, and many a binding by one of 
the masters of the art, to say nothing of nose 
valuable but somewhat over rated books, th f°ur 
Shakespeare folios. Rut we must on this oc :S1°n 
pass by the library and make for the Ja|

220
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collection, with which alone it is the purpose of this 
paiicr to deal.

Less than two miles out of Kidderminster stands 
Tranche Hall, a rambling, unpretentious house, 
strangely deceptive when seen from the outside and 
not in the least suggesting its spacious interior; as free 
indeed as is its owner from anything like ostentation. 
From the billiard-room opens the gallery which 
Mr. Tomkinson has built to house his specimens of 
Japanese art; our illustration on page 22 r shows 
how the pieces, some six thousand in number, are 
arranged. Round the walls are cases containing 
pottery, porcelain, enamel, metal work, carved ivories, 
wooden objects, and swords ; in one case, for in
stance, the whole history of Satsuma is illustrated 
by pieces of that beautiful faience dating from its 
earliest manufacture to the present day. The cases 
standing out in the gallery contain, for the most 
purl, boxes in that wonderful lacquer which is the 
glory ot Japanese art. And in more cases at the 
upper end of the gallery are drawers upon drawers 
full of c'xquisite inro, nefsukr, and tsttlni. besides 
these there are hundreds of kakemono (hanging 
pictures) and colour-prints, and a large quantity of 
embroideries. To deal with such a collection within

the compass of such a paper as this is well-nigh a 
hopeless task. All that can lie done is briefly tn 
touch on some of the main points in connection 
with it.

In the first place, it may be well to point out that 
Mr. Tomkinson has not confined himself to old 
pieces or eschenved modern work if it is good. N'or 
is there any reason why a collector of Japanese art 
should do so. That which is old is not necessarily 
finer than that which is new in a country where the 
artistic sense has generally survived. Some collectors, 
no doubt, will tell you that the making of really line 
inro ceased with the eighteenth century, but this, 
as Mr. L. Gilbertson has pointed out, is a very great 
mistake. The style of decoration has changed, it 
is true, but some of the makers of inro in the nine
teenth century can be compared with the gre test 
of their predecessors. The individuality of the ork 
of the old lacquerers cannot, of course, be reprodt ‘ <'d, 
any more than a modern painter can reproduc the 
work of 1 fotticelli ; but the idea that the o' 1 in 
Japanese art is necessarily better is, in Li . ;l 
European idea applied to conditions very difl ent 
from those now existing in Europe. We tu: 1 in 
Europe from the present to the past because w< can

2 2 2
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no longer make the beautiful things that were made 
in the past. The passion for the art of the past is 
m itself a confession of the inadequacy of the art of 
the present, a confession that we are forced to make. 
As regards European work, it is almost always the 
case that the old is better, because European aTt 
which developed through the early Middle Ages 
until it reached its zenith in the fourteenth century, 
from that time gradually declined until it reached the 
leo l of the (Ireat Exhibition of 1851. In Japan the 
decline is only now beginning (as a result of contact 
with Europe), and a true connoisseur of Japanese art 
will not draw a line where none in fact exists.

Mr. Tomkinson, therefore, puts side by side with his 
hue specimens of the best work of past centuries 
some specimens also of the best work of recent times. 
Ih has been guided by the aim which alone inspires 
the true connoisseur, the aim of acquiring that which 
is n itself beautiful. Mere rarity, as he himself 
sa\ . has in no case been a passport to his collection. 
H pride of possessing that which is merely rare 
ore because it is rare is, after all, as vulgar a seiiti- 
OH t as the pride of possessing that which is merely 
e\| nsive. Hoth sentiments are to be found among 
'•of -dors of sorts, but such collectors are not those 
wo the best taste or the greatest artistic discern- 
Ilk t.

In dealing with a Japanese collection one naturally 
begins with the work in lacquer, that supreme triumph 
of Japanese art in which the Japanese have no rivals, 
fine lacquer work is an art confined to the Japanese ; 
the work in lacquer of India, China, and Persia is 
very poor in comparison. The origin of lacquer was 
purely utilitarian ; it is the sap of a species of sumach, 
called by botanists the Rhm venneifera, and articles 
of wood were coated with il in order to make them 
impervious to liquid. Gradually the lacquer came to 
be decorated in various ways, and the originally plain 
lacquered objects developed into the marvellous 
inlays of coloured lacquer and gold, and incrustations 
of gold and other metals, ivory, and mother-of-pearl. 
M. Gonse hardly went too far when he said that 
“ |apanese lacquered objects are the most perfect 
works that have issued from men’s hands": in design 
and in workmanship alike they can hardly be equalled. 
No workmen have shown more complete mastery of 
their materials than have the Japanese lacqiicrers : 
the wealth of invention and originality shown in their 
designs is marvellous ; the ingenuity and skill with 
which the designs are carried out are almost 
miraculous.

There is not the space here to mention the 
numerous varieties of lacquered work produced in 
Japan, nor to enumerate the many great artists

2 23
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whoso names are known from the sixteenth centurv 
onwards. The art of lacquer is, of course, much 
older titan the sixteenth century. The earliest extant 
specimens date from the sixth to the eighth centurv, 
and include the scabbard of the sword of the Emperor 
Soimu, the earliest existing specimen of gold lacquer 
work. But the names of the earliest artists are lost 
in the mists of the past. The art of lacquer reached 
its height in the .
eighteenth cen
tury, which pro
duced the most 
celebrated work 
ers in the craft, 
though in the 
nineteenth cen
tury also there 
wore laequcrers 
quite equal with 
their great pre
decessors, In
d e e d .  in the 
opinion of no 
less an autho
rity than Mr. E.
Culbertson, Shi- 
bata Xeshin,  who 
was born in 
i 807 and died in 
1 8q 1, was one 
of the greatest 
masters of the 
art that ever 
lived. Mr.Tom- 
kinson has many 
line examples of 
his work.

I .acquer is 
used fo r all 
sorts of objects 
o f  d a ily  use.
Among the fin
est specimens of 
the art are the
twzuri-bako, or cases of writing materials, and 
the iuru, or portable nudieine-boxes, formerly carried 
by all Japanese of the noble and Samurai (or gentle) 
classes. Other lacquered objects are cabinets and 
implements for Japanese games, and cabinets called 
h'bako-bou, for holding tobacco, pipes and other 
smoking materials.

The illustration on page 220 shows a suzuri-bako 
(writing-box) of the seventeenth century, signed by 
Seisei Korin. The iris, which forms the decoration

KVOSUI-ttrSh-O  ( B O X  F O R  M A N U S C R I P T S )  

O F  -I II IS S K V E N T K K N T I t  I ' E M  C I I Y

of the lid, is in gold lacquer, shell and lead in relief 
on a red ground ; inside the lid are a court noble 
and lady on a black ground. Gold lacquer in relief 
is known as faka-makiye; the material used ;s 
powdered gold or gold foil either of the pure metal 
or of a greenish alloy. Unfortunately a iepro
duction in half-tone can give no satisfactory idea 
of the exquisite delicacy of the work or the effect

of the colourini;, 
but the beauty 
of the design is 
apparent in the
i l l u s t r a t i o n ,  
Korin was the 
great “ impres
sionist ” artist of 
Japan in 1 Ik- 
seventeenth cen
tury. A versa
tile genius. Ik- 
excelled not only 
in lacquer hut 
also in painting 
and pottery. He 
was a master 
who founded a 
school that pro
duced many cele
brated disciples 
even to the 
middle of tile 
last century. 
Many devotees 
ol his work are 
to be found 
among French 
connoisseurs, in 
whom his pecu
liar genius linds 
perhaps more 
enthusiastic ad
m irers than 
among our Eng
lish collector-'.

The illustration on page 222 gives an e x a mp l e  of 
fakn-makive combined with hira-makiye or flat told 

lacquer. It is a kodivisu (or small cabinet) ol the 
eighteenth century, with three drawers, one of which 
contains thirteen boxes for incense. The decor. :ion 
consists of views of the upper stream of the Nos inn 
river, famous for its flowering cherry trees ; the 
blossom on the trees is inlaid in gold and silver and 
the mounts of the box are in silver. This ; a  
formerly belonged to a member of the great la nil)
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of tin.' 'I vikugawa, and is the work of a most celebrated 
artist of the seventeenth and eighteenth centuries, 
Fujikawa. lacquerer to the court ol the Shogun.

Another seventeenth century piece is the very line 
rvoski-kitnko (box for manuscripts), shown on page 
>24. 'I'lie large picture shown, which is in gold 
lacquer ol various shades both in high and low 
relief, is on tile lid ol the box. It represents the 
long bridge at Seta, on the shores ot Lake lliwa ; the 
castle of Zeze and the pine-tree of Karasaki are 
introduced in the middle distance, with Mii-dera on 
the hills behind. The 
ground of the picture is 
of kirikane. an inlay of 
small squares of gold foil, 
and it is surrounded by a 
beading of pewter. The 
edge is of lacquer to 
imitate gold inlay on iron,
( hi the sides of the box 
are famous Chinese land
scapes.

The interesting 
ansn, with a ea 
upper part {seepage 223), 
is also of gold lacquer, 
the perforated panels 
being of silver. It is 
early eighteenth century 
work, and is probably by 
Kajikawa Kujiro, the first 
of the Kajikawa family, 
several members of which 
were great artists in lac
quer. A specimen of the 
work of the great Koma 
school is a snzuri-kaku 
of the early eighteenth 
century. The Koma 
family were court lacquer- 
ers from about 1650 down 
to 1847, and produced work of the finest quality. The 
exquisite picture on the outside of the lid (see page 
219) is in green, gold and silver lacquer 011 a black 
ground dusted with gold, the moon and its reflection 
being in silver. The inside of the lid is shown on 
this page ; it is decorated in gold and green lacquer 
on a ground of k in ji and nas/n-ji, the bridge and 
mountains in the distance being in inlaid gold. 
Kin-ji is a gold ground produced by dusting powdered 
gold over the surface of the lacquer while w et; and 
nashiji is a lacquer in which gold-foil in coarse 
powder is more or less thickly scattered.

In addition to seven hundred larger pieces in

lacquer, Mr. Tnmkinson has in his collection more 
than a thousand inro, the great majority of which are 
in lacquer, though many are of silver, bronze, ivorv 
porcelain, wood, or other material. The use of inro 
is supposed to have been introduced into Japan in 
the sixteenth century, and it is generally considered 
that it was about the time of Koyetsu at the end of 
that century that they became important as works of 
art. Tsuchida Soyetsu, the pupil of Kbvctsu, was 
the first great into maker. The into consists of a 
nest ol small boxes (used generally to carry

medicines, hut occasion
ally by lac.ies for cos
metics) strung together 
by a silken cord, by which 
the inro is attached to 
the girdle ; it is kept 
from slipping through the 
girdle by a sort of button 
known as the ne/snke. 
Netsukc are usually made 
of ivory or wood, and are 
exquisitely carved ; fre 
quently they take the 
form of a tiny figure or 
group of two or three 
figures. There is no 
space to illustrate any of 
the net suite in Mr. Tom 
kinson’s collection ; they 
are omitted in preference 
to other objects, because 
they are about the I test 
known of Japanese works 
of art, being appreciated 
even by those who do 
not yet realize the beauty 
of lacquer.

From such a wealth of 
fine pieces i'. is difficult 
to make a selection, hut 

the examples of inro illustrated are perhaps as 
representative as any small number could he. hi 
the first plate Lee page 225) there is one tn‘ o in 
carved wood and another in cloisonne enamel : both 
of these date from the eighteenth century. H’-1' 
of tin-eight lacquer pieces belong to the sam- cen
tury, and the remaining three are examples ol nine
teenth century work. The wooden inro is the • entre 
one of the three at the top of the plate (N '■ 4) ; 
it is decorated with a conventional dragon, a. 1 d"-' 
inside is in ,1joint work, in which the grot nd i* 
crumpled gold leaf, which is covered with ’ qucr 
coloured by dragon’s blood. M hen dry the i quit

I N S I D E  Ol-  T i l l - :  l . m  O F  A  s o r t  K /  K  IK O ( W R I T I N C ,  l l O X )

O F  T H E  F . A K I . y  E I G H T E E N T H  C E N T U R Y  I ' K O H A I l l . Y  IIY K O M A  
it/, page 219;
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is rubbed down tint, so that the gold is exposed in 
the higher portions of the ground, anil the lower 
have a deeper hue. The Kajikawa used this process 
a great deal in the lining of inro. The inro in 
cloisonne is in the middle on the right hand side of 
the plate (Xo. 9). The inro decorated with a stork 
(and on the other side with a tortoise), which appears 
in the middle row, second from the bottom of the 
plate (Xo. f>), is the work of Yamada Toyoyoshi. It 
is in gold, silver, and colour on a ground of togi-dnshi 
— lacquer with a perfectly smooth polished surface, 
in which the designs are first covered up and then 
the outer coating is carefully rubbed away. A 
charming little inro is that at the bottom of the 
plate in the middle (Xo. 7), which is decorated with 
fern-leaves and firewood in gold on a black ground ; 
it is by Saikindo. I11 the top right-hand corner is 
an inro decorated with dragon-flies in togi-dashi by 
ShunshO (Xo. 8). The inro in the top left-hand 
corner (Xo. 1) is one of the nineteenth century 
pieces, and is the work of Ka/utoyo ; it is a beautiful 
piece of work, and so are the two other nineteenth 
century examples shown in the bottom corners (Xos.

3 and ro), which are both of mosaic. The horses 
on Xo. 10 are wonderfully spirited.

The six lacquer pieces in the second inro plate 
(.rce page 227) are all the work of Koma Yasutada, 
who lived at the end of the eighteenth and the 
beginning of the nineteenth centuries, and whose 
work in lacquer, in Mr. Tomkinson’s opinion, is 
unsurpassed. The inro decorated with a peacock 
and flowers, which appears at the top of the group 
(Xo. i ), is in logi-dnski, i.e., flat lacquer rubbed and 
polished, and that immediately underneath (Xo. 4) is 
on gioint ground. The three others decorated with 
birds (Xos. 2, 3, and 6) are from a set of nine made 
by Koma Yasutada for the Shogun Tokugawa, bv 
whom they were presented to Toda, Daimio of Minn. 
These are very fine specimens of the master’s work. 
That decorated with a pheasant in fogi-dnshi (Xo. 6) 
is wonderfully finished, and the bird on a plum 
branch, also in togi-dashi, is equally fine (Xo. 2).

This necessarily brief sketch can convey but little 
idea of the wealth of lacquer work in Mr. Tomkinson's 
collection. The other objects must be left for a 
second article.

( To be eom imit d next month's
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U xtil about 1820 French landscape 
painters remained strictly under the influence of 
what are known as “ classical” principles ; following 
1 lose in the footsteps of Poussin and Claude 
I.orrain, they made no effort to free themselves 
from the chains that bound them down to conven
tional compositions, treated in a strictly academic 
style. That is to say, they went for their inspiration 
not to Nature her
self, but to the ----------- — — —
works of their pre
decessors and the 
precepts of their 
teachers ; they had 
learnt to combine on 
their canvases trees, 
mountains, rivers, 
and ruins in certain 
fixed and accepted
orders from which 
they very seldom
dared to depart. It
has often been re
marked that a gene
ration, born and 
bred in the midst of 
political and social 
disturbances, almost 
invariably produces 
spirits whose every 
elfort tends towards 
originality of thought 
and aspires to free
dom from the fetters 
f,t ''onventionality.
I hu in France, after 
die i’eat Revolution 
that dosed the eigh- 
leen .1 century, after 
die i ii'cssnnt wars of 
die .irst Erempire,

I \ H R I I . F . U S E  I>’ u E R r t F . S  

n v  J E A N  F R A N C O I S  M I I . I . K T

there arose a whole bevy of men, who, with entirely 
new ideals before them, completely transformed the 
literature and art of their country,

Michelet, Victor Hugo, Lamartine, led the literary 
revolution, while the names of Delacroix, Decamps, 
Jules Dupre, Diaz, Corot, Rousseau and Millet are 
for ever inseparable from the movement by which 
landscape painting was raised in France to a pinnacle 
where the greatest Flemings of the seventeenth cen
tury had till then stood alone and unapproachable. 
To this phalanx of heroic fighters, the most salient

of whom I have 
----  —  named, other paint

ers, such as Daubigny 
; and Troyon, joined 

themselves a little 
later, and thus 
formed the immortal 
group of geniuses 
known in France as 
the School of 1830, 
and often called the 
Harbizon School, 
from the name of 
the little village near 
Fon ta in ed dea u wli e re 
several, though not 
every one of these 
artists lived and 
painted.

For the works of 
these masters, the 
late Monsieur Thorny 
Thiery had a pas
sionate love, anti 
during some thirty 
years almost his sole 
interest, his sole en
joyment in life, lay 
in the assembling of 
the marvellous col
lection which he has 
bequeathed to the 
French nation and
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The Thorny Thiery Bequest

for tin.' permanent display of which a room will 
shortly he reserved in the Louvre. This gift, whose 
pecuniary value is estimated at not far from ^400,ooc, 
is one for which, thanks to the excellent judgment 
displayed by the late collector, not only his country
men, hut students and lovers of art all the world over, 
owe. Monsieur Thiery an undying debt of gratitude.

At the present time, when at a distance of relatively 
only a few years, the works of these artists fetch 
fabulous sums, it is almost incredible that, for the 
greater part of their lives, most of the men who 
produced such masterpieces lived in poverty and 
soiv ■ ol them in actual want. Jean Francois Millet, 
"Ik e world-famous Angelus was bought a few years 
ago f o r  about ^'34,000 by Monsieur Chauchard, 
strt:- gled throughout his life in order to provide, for 
I'i'i lie and family, the very necessaries of existence.

*v child of the soil himself (his parents were 
pea mts of Normandy), Millet painted the children 
"I t l soil. At first, it is true, he treated classical

subjects, but these he soon abandoned, and devoted 
the whole of his career to depicting the joys and the 
tragedy of peasant life. He felt keenly the close 
relation that exists between the toiler in the fields 
and the earth from which, by the sweat of his brow, 
lie wrests a painful livelihood, the indestructible bond 
which unites them and makes the man truly part 
and parcel of the soil ; in this sense, some affinity 
may be said to exist between Millet and another 
great genius of the nineteenth century, Emile Zola; 
but whereas the writer emphasized the sordid side 
of peasant life, the coarse nature which must 
necessarily belong to those whose entire existence 
is occupied with violent manual labour, the painter, 
with the true sense of the poet, ennobled and 
glorified work, and expressed, in the simple 
gestures and attitudes of his peasants, their deep, 
unrootable suffering, and their resignation to their 
lot. A poet he was in the highest sense of the 
word ; in his hands the commoner farmyard scene
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attained the dignity and grandeur of tragedy ; his 
sowers, his ploughmen are not merely labourers, 
they are eternal types of toiling and suffering 
humanity. It is related that on one occasion 
Decamps and Millet both painted a shepherd 
standing by a stream, and that the former, on seeing 
his rival s work, could not refrain from exclaiming : 
“ We have treated the same subject, but my picture 
shows a peasant near a brook; Millet’s is a Man on 
the banks of a great river ! ”

This appreciation of a brother painter is typical of 
Millet’s genius, as exemplified by the six works in the

Whilst in Millet’s pictures, at least equal impnitaiuv 
is, as a rule, granted to the figures as to the land
scape, Corot, Rousseau, Daubigny, and Jules Dupre 
attached themselves to pure landscape, introducing 
figures and cattle in most cases merely to help 1 |1c 
perspective or to complete the harmony of the com
position. Of these, the name that will soar highest 
and ever higher in the estimation of posterin' is 
beyond a doubt that of Corot, the bard ol carlv 
morning; Corot, from whose brush masterpieces 
flowed as easily and with as little effort as song from 
the throat of the skylark ; Corot, the descendant of

1 ES  H O R D S  I>E I .A  I . C U R E  HV  T H E O D O R E  R O U S S E A U

Thiery collection. The charm of I.es Botie/eurs,
I.e /•'etideur tie Hois, La Preeau/iou Materneile, J.e 
Petit Vanneur, lies in the marvellous amplification 
of the simple subjects. What could be more simple, 
more homely, 1 was almost saying more vulgar, than 
the subject of I,a /.essiveuse, which we reproduce 
on page 235, yet who can deny the dignity of the 
woman's movement, the poetic and almost classic 
beauty of her attitude, as she empties the contents 
of a jug into the large vat in which she is pre
paring; to do the washing ? And in the single 
figure of l.ti Bniieuse d' Jlerbes watching a smoulder
ing pile of rubbish five page 229J, does not Millet 
express the endless misery of a life of work and 
want ?

Virgil, Theocritus and Anacreon ; Corot, who, as a 
master of “ values,” may be ranked with Rembrandt 
himself, although they worked in so widely different 
a scale ; just as Rembrandt, with his infinite combina
tions of browns and blacks, succeeded in rendering 
every conceivable degree of light and shade, so. with 
his soft greens and ineffable greys, Corot can givi tile 
impression of every lone in nature. Two of Corots 
finest works are already in the Louvre, and O'-Tv 
more are contained in the Thiery bequest, aim ng--i 
others such famous canvases as I.a Houle d'A-rat. 
from the Fillet collection ; J.e Soir, from the Deh ulre 
collection ; and Les Bergers de Sorreute, a repl ■> ol 
which, recently sold for 45,000 francs, was illusi .led 
in Tin-: C onnoisseur for February.
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In this brotherhood of artists, among whom envy 
and professional jealousy were unknown, who fought 
steadily for their ideal, undisturbed by repeated 
failures and rebuffs, who never consented to sacrifice 
their artistic independence to financial considerations, 
( or<>t was ever the most fortunate ; his father was a 
successful tradesman, who, though he considered 
painting an idler’s profession, left his son sufficient 
money to keep him from want throughout life. Corot 
mad use of his relative wealth to help his poorer 
conn ides, and many a time he extender! to them a 
saiii - hand in their difficulties. It was Jules Dupre 
"he me day speaking of Corot, said : “ As a painter

" be difficult to replace him, but as a man, it will 
*’c 1 i ite impossible.”

I’ pre ami Corot were close friends, and many a 
,,>nN ,racy did they hatch to help their common 
p i o l ,  5 Rousseau, without hurting his over-sensitive

feelings. With all their mutual admiration, with the 
same profound love of nature to inspire them, nothing 
could be more widely different than the methods and 
the palette ol Corot and Jules Dupre, The latter’s 
nervous vigour, his rich tones and heavy impastos, 
are in strange contrast with the former’s smooth, 
silvery, and vaporous landscapes, so ethereal that 
Dupre himself said that Corot must have had w ings 
to paint like that. The twelve works which repre
sent Jules Dupre in the collection under review are 
magnificent and characteristic examples; the most 
famous is I.c Grand Chine, which, during the 
troubled days of 1848, was sold by auction for 
600 francs, and would to-day fetch some j£  12,000. 
J.es i.andes, from the I .avmnt Richard collection; 
f.'Kfnng, from the Hnvard sale (1884) : and the Sold/ 
eouihant a/'res /' Ortr ê, which belonged formerly to 
Monsieur Coquelin, are all works of the very first order.
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A truly enchanting work is Les Bonis tie to Loin', 
by Theodore Rousseau {see page 232) ; the river 
has oversowed its banks, and the country is covered 
bv great pools of water, above which mounds of 
sand appear hero and there. In the distance the 
trees and cottages of the opposite bank are seen 
through a damp haze, and the entire picture, both 
in treatment and composition, reminds us forcibly 
of the finest works of Van Govern And at the 
sight of such masterpieces as this and Les C/ienes an 
sole if couchunt, for which M. Thorny Thiery refused 
^14,000, and so many more in his collection, we 
remember that again and again, year after year,

LF. M A T I N  A  I. ’ A I I R E U V O I U  

l t v  e .  I K O V O N

Rousseau's work was refused at the Salon ! Few, 
indeed, during his life-time were those who recognised 
his genius ; his paintings sold for very small prices, 
and in 1863, only four years before his death, when 
absolute necessity constrained him to hold a sale 
of his pictures, he was overjoyed to find seventeen 
works bring in 14,866 francs, or not quite ^600. 
These seve nteen pictures would no doubt now letch 
thirty or forty times this sum, which, however, served 
to relieve the artist’s pressing embarrassment, and 
even enabled him to acquire some Japanese prints, 
newly imported at that period, and for which he had 
an intense admiration.

Narcisse Diaz was another favourite ot M. Tuomv 
Thiery, and when we let our eyes wander over the 
dozen gems picked by him out of the most famous 
collections dispersed in his time, the nanus of 
Correggio and Tiepolo, Watteau and Cl. I.orrain 
involuntarily occur to us ; some of the qualities of 
all these masters Diaz undoubtedly possessed, yet 
he imitated none of them and was always thoroughly 
original ; his marvellous palette, which makes him 
one of the greatest colourists of all time, is absolutely 
his own. Nature was his only teacher ; in the woods 
of Sevres and Fontainebleau he learnt those fairy-like 
effects of sunshine playing amongst the foliage in the 
rendering of which he stands alone and unrivalled.

A rapid worker, his impulsiveness was only 
equalled by his versatility. From under his magic
brush there sprang with equal facility a deep forest 
glade with the sun struggling to pierce the dense 
canopy overhead, or a portrait of a blonde and 
graceful girl, or a serene of pure romance such as 
the Venus and Adonis in this collection (see page 
233); but in all we find that gorgeous colour and 
dazzling sunlight that make even a slight sketch of 
Diaz resemble an open casket ot jewels.

The names of Daubigny and Troyon complete the 
list of the great masters of landscape of the school of 
1830; Troyon, who as a cattle painter came nearer 
to Raul Rotter than any other artist, and Daubigny, 
whose many points ol affinity with our own Constable- 
should render him particularly interesting in this 
country. Of both these masters M. Thiery possessed 
magnificent examples : Les Hauteurs de Sure sues, by 
Troyon, was one of the successes ol the Salon of 
1859; it belonged at one time to M. Gambart, of 
London, and at his sale in 1868 it was knocked 
down lor ^400. An offer of 20,000 failed some 
years ago to wrench this chef d'veuvre from
M. Thiery’s gallery. Nor did he ever consent to 
part with the same master’s Le passage du Gut, 
HAbreuvoir (illustrated on this page), and seven 
more which now belong to the French nation.

No less than thirteen pictures illustrate Daubigny, 
several of them examples of those river scenes and 
sunset effects for which he is especially famous. La 
Mare attx Herons, I  .a Tamise a Erith, La Vannede 
F1 '.lang d ’Op/ovoz, are masterly pages selected to 
show Daubigny’s love of clear atmosphere- and 
transparent water, and his complete freedom from 
any form of mannerism.

When, in a few months’ time, this pccrlc col
lection of the lJarhizon masters is exhibit d in 
the Louvre, the contrast between their woi . and 
that of their immediate chronological predc ssors 
must strike the most casual visitor; lie ■ II n"
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doubt "under what influence it was that set these 
great spirits tree from the bonds of to pant me 
<nnu\(ust\ as it has been called, of Louis David, 
Baron tiros, Baron Gerard, and other academic 
painters of the first Empire. The reply to this query 
will be found on the same walls, in the works ol 
Eugene Delacroix, the founder of the romantic school. 
He it was who tore asunder the fetters of classic con
ventionality ; he would have none ol the cold beauty 
of form which was the supreme ideal ot David and his 
followers, none of that artificial Roman aspect which 
the vanitv of Napoleon had succeeded in stamping 
upon every form of art. Delacroix sought his inspira
tion in life, its movement and its colour. No scene 
was too dramatic, too steeped in horror and blood for 
his fearless genius ; his ambition, as often expressed 
by himself, was that the sight of his pictures should 
communicate to the beholder the same thrill which 
he himself had experienced while painting. Scoffed 
at and ridiculed at first by the critics, he very soon, 
by the sheer stress and violence ot his talent, forced 
himself upon the recognition of his contemporaries, 
and to-dav lie holds a special position in the history 
of French art as a master colourist and creator of 
throbbing life. M. Thorny Thiery possessed eleven 
of lvs works, among others a replica of the Medee 
luricuse of the Lille Museum, a Christ on the Cross 
I Si t /vn,Y 231), and several pictures of w ild beasts.

In this rapid survey of M. Thorny Thiery’s princely 
bequest to his adopted country (he came originally 
from Mauritius) I can do no more than record the 
presence of seventeen works by Decamps, a painter

whom the opening of the Wallace Collect m has 
done much to make known in England, the 
exquisitely finished Meissoniers, anti six scenes of 
the Middle Ages by Isabey, besides a painting and 
one hundred and thirty bronzes by Barye. 1-abev's 

picture of a marriage at Delft is reproduced on pace 
230, and on this page is one of the Meissonnicrs.

I have tried in this short study not so much to 
describe the individual pictures contained in this 
collection as to give a general idea of its composition 
and of the spirit which presided at its formation ; I 
have attempted, so far as is possible in so limited a 
space, to point out the distinct personalities of the 
artists represented, without losing sight of the bond 
that holds them together, the infinite love of truth 
and nature which seems to govern every stroke of 
their pencil, every sweep of their brush. I cannot 
conclude without giving expression once more to the 
regret, nay, to the sense of shame which must he felt 
by all who are familiar with the works of these im
mortal masters, that our National Gallery does not 
yet possess a single canvas by any one of these in
comparable artists, and that the French school of the 
nineteenth century should be solely represented there 
by a common-place picture of so second-rate a painter 
as Rosa Bonhcur.

The Wallace Collection has, it is true, now partly 
filled this gap in the artistic possessions of the nation: 
but even there one deplores the absence of Millet 
and Daubigny, whilst the canvases signed Corot, 
Troyon, Diaz and Jules Dupre do but scant justice 
to those masters.

I.F.S TROI3 FCMF.URS 
UY J. 1.. F. MFISSONNIF.lt
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Gr e e k  v a s e s

BY A. H. SM ITH

A s i n g u l a r  Greek inscription f r o m

Kpiilaurus enumerates the marvellous cures
wrought by the god /Esculapius of that place. 
Amongst other matters of a more medical charac
ter, it relates how a hoy who was carrying his 
master’s baggage towards the shrine had a fall.
He opened his wallet, and found his master’s fav
ourite drinking cup broken in pieces. While he 
was ruefully trying to fit the broken pieces together, 
a passing traveller asked him why he was thus 
fruitlessly employed. “ Not even /Esculapius of 
Kpidaurtis could make a broken cup sound.” The 
hoy put the pieces back in his wallet and went on 
to the shrine. 'On arrival be once more opened 
the wallet and found the cup complete. The 
master, to whom the matter was reported, forthwith 
dedicated the vase to the god in his sanctuary.
1'he temples of the ancients were, as is well known, 
their museums, and the miraculously mended cup 
at Epidaurus was one of the earliest specimens of 
its kind. Their number has since grown to such 
an extent that at the present day it almost defies 
census. I'he collections of Eondon, Berlin, and 
Naples have each some 4,000 catalogued specimens, 
"Tile the public collections of Earis are said to 
contain about 8,000 vases.

Compared, however, with some branches of 
anti<iuity, such as coins and gems, which have 
hern the object of continuous study since the 
Hen • ssance, the collection of Greek vases is a 
comp natively recent pursuit. The Medieval 
Chit h possessed dedicatory prayers to be 
pronounced above vases obtained by excavation 
:ind onsecrated to religious uses. Occasional 
H'ci 'Ctis of painted vases occur in the works 
01 1 antiquaries of the beginning of the 
ughn nth century, but the first collections of a 
mode n kind, on a considerable scale, were not 
'Dade 1! the second half of that century. At that

time Sir William Hamilton, as British Minister 
at Naples, was favourably placed both for carrying 
on his own excavations on Campanian sites and 
tor making purchases in the Neapolitan market. Of 
the two collections that he formed, the first is in 
the British Museum. The second was in part lost 
by shipwreck, and in part brought to England, and 
lost by dispersion. One piece was found a few

N o .  I . — O D Y S S E U S  E S C A P I N G  I-'KOM 

T H E  C A V E  O F  T H E  C Y C L O P S
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HOY SALUTING 

A  TOMB

months since on a suburban rubbish heap, and 
doubtless many others may be dimly seen surmount
ing the book-cases of English country houses.

As engraved in the works of D’Hancarville and 
Tischbein, the Hamilton vases had a considerable 
effect on contemporary English art. Thus, a vase 
which is now in the British Museum (No. K 460) 
of a laureate poet was the source of the relief of 
“ the Apotheosis of Homer” of Wedgwood, and the 
engraved outlines of such vases were the source 
from which 1'laxnian drew inspiration for his out
line illustrations to the great poets.

A second period in the study began in 1828, when 
an accidental discovery of vases at Vulci (where 
two oxen stepped through the roof of a tomb) led 
to excavations, which were carried on for many years 
with great activity and extraordinary' success. In 
place of the late and florid examples from Southern

Italy, such as form the chief contents of the older 
collections, vases were found in immense numbers 
of an earlier and better period, inscribed in many 
instances with the names of the potter ami artist. 
The proceeds of these excavations have now, for 
the most part, been incorporated in the leading 
collections, such as the Vatican, the Louvre, the 
British Museum, Munich, and Berlin. The third 
period may be said to have begun soon al’ -'r the 
middle of the nineteenth century with exea . atmns 
in Greece proper and on the Eastern shores >f the 
Mediterranean. Tentative searches hail alrea- been 
made in those regions by travellers, such a I-ord 
Elgin, Dodwell, Burgon, and others, but sys mata 
and extensive excavation had hardly begun nefore 
the date named.

Speaking broadly of vases taken in th mass, 
their general character and that of the code ion to
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which they belong varies with the excavation periods 
described above. The South Italian vases are the 
products of a late state of art, with sensuous out
lines and florid decorative accessories. The pro
ducts of the Etrurian excavations, belonging to 
the early and prime periods of art, are of a severer 
school. Of the artists with whose names vases are 
s'ntted, about a hundred in all are now known to 
us "tore or less from their works, and the greater 
number of these are met with on Etruscan sites. 
The third period of excavations on Greek soil has 
>ie]oed, as might be expected, a greater variety of 
war. s. These are naturally spread ox er a long 
pen d of time, and include amongst them many 
sp& al fabrics which were not brought to the 
t-tn ,ean market in the ordinary course of trade.

I lose public institutions that have been active 
duri' g the whole period described have examples

of vases belonging to all these classes. The col
lector, however, who begins to-day will find that 
choice vases of what we have called the first two 
periods are not often now in private hands, and 
therefore seldom appear in the sale room. That it 
is still possible, however, if neither zeal nor means 
be lacking, to bring together a number of fine vases 
is shown by the annual reports of the boston 
Museum of Fine Arts. Each year, for the last six 
years, the curator has been able to report accessions 
of good quality, taken for the most part from col
lections sold in Europe, such as those formed by 
the late Mr. Forman and Mr. Van brameghem. 
Of course, in the case of vases of the quality here 
referred to, the examples in the market are few, 
the competition is confined to a few buyers, and the 
prices are very long. Here however, as with hooks 
and prints, the collector who does not propose to

24t
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acquire exceptional pieces, or pieces likely to sell 
again at an increased price, but merely specimens 
that he can handle and study, will find no difficulty 
in forming a fairly representative collection of 
examples of the most important wares for a cum-

No. IV .— A  I . A D Y  O F  A T H E N S

paratively small sum. Several such collections have 
been formed of late in the museums which it is 
now customary to establish as an adjunct to the 
great public schools. In making these collections, 
the aim of the collector should be to acquire such 
examples as he can of the actual objects, together 
with illustrations of the best that is known in each 
class. While illustrations alone are lacking in 
actuality, originals alone, such as I am supposing 
to be within reach, would suggest that the per
formances of the ancients were but mediocre.

The illustrations that are here given may serve 
in a summary fashion to exemplify the most im
portant stages in Greek ceramics. Archaeologists of 
late years have paid great attention to the earliest 
wares of the period commonly known as Mvcenaean 
and to those which mark the transition, still only 
dimly known, from Mycenaean art to that of his
torical Greece, but as a rule, the private collector, 
who wishes to study his vases as works of art rather

than as historical evidences, will hardly care to begin 
before the rise of Greek art proper.

An archaic plate which was found at Camiros 
in Rhodes, and is now, with all those that illus
trate this paper, in the collections of the 1 British 

Museum, may exemplify the character of the 
early art of Greece. The Gorgon Medusa 
strides along, holding a bird in each hand, a 
motive common enough in archaic works. 
Her tongue and tusks protrude from her open 
mouth, according to the type which for manv 
centuries served to express the horror of the 
Gorgon’s face. But the most characteristic 
quality of the work is the extent to which it is 
pervaded by a feeling for decoration, rather 
than for pictorial effect. The Gorgon’s nose 
and the bird’s wings are alike treated with 
purely conventional lines and patterns. The 
strictly symmetrical composition and the intro
duction of ornamental patterns in all the empty 
spaces of the fields further emphasize the 
decorative impression.

To examples of primitive art such as the 
above follow the two great groups of “ hlack- 
figurcd ” and “ red-figured ” vases. The former 
are represented here by No. i., a jug, on which 
is depicted an incident in the wanderings of 
Odysseus. The artist now has a story to tell, 
though his power of expresssion is limited, and 
the method of treatment is largely laid down 
for him by tradition. The desire to decorate 
takes a subordinate place, and the essential 
facts of the story are told, but with the utmost 

abridgment of all accessory details. Odysseus, 
clinging below the ram, is seen escaping from the

No. V . - - D I O N Y S O S ,  T M F .  M A E N A D S  A N D  I 'K N 'l  11K 1
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cav . of the Cyclops, and the Cyclops is seated at 
jls entrance. He must needs sit, for if he stood he 
w<,i Id be too tall, and the artist cannot otherwise 
Sol- • the problem in composition. But the rocks 
and trees are purely conventional suggestions. Of 
the black-figured vases in general one may say that 
the storv is the principal object. It is told us 
her with concise directness, and with rigid economy 
of details. The instinctive desire for decorative 
patterns must obtain its satisfaction in the treatment 
nl armour anil the like.

outer margin of the figure is drawn with a bold 
sweeping stroke, about a third of an inch wide, and 
the remainder of the fields is filled with solid black. 
The first broad line and the filling of the inter
mediate spaces can usually be distinguished if the 
surface is carefully examined at an oblique angle. 
A few examples also survive in which only the 
broad outline has been drawn, and the work 
has never been completed. The internal details 
are next drawn in fine lines of glaze. These 
lines are often of a peculiar quality, and the nature

No. VI.—HIE STORY OF C.I.AUKOS ANI1 I’Ol.VKinOS CUT HY SOIADF.S

Marly in the fifth century b .c . the transition took 
place from the black-figure to the red-figure manner 
of painting. What exactly was the nature of the 
change expressed hv these terms may he learnt from 
a careful comparison of Nos. i. and iii. A few vases, 
hut not very many, have been found, in which both 
styles occur together. Such vases are as a rule the 
work- of artists of the period of transition. In No. i. 
we have figures in the old black-figure style. They 
are drawn in black, against the natural ground colour 
of he vase. The internal details must then be 
ex;. :ssed by lines incised through the black to the 
gru ,id beneath, or, in some cases, by superimposed 
wlv s or purples. In the red-figured vases the opera
tic' and the effects are reversed. After a preliminary 
skei h with a blunt point on the clay (not shown 
here and only sometimes to be distinguished) the

of the instrument used has been much discussed. 
In the opinion, however, of the most recent and 
most competent authority, Herr Reichhold, it was 
simply a pointed pencil dipped in the viscous glaze.

With such methods the artist was able to attain 
a higher level than his predecessors, since he could 
abandon the conventional silhouettes and practise 
a more free and higher style of drawing. I he 
change took place about the time of the Persian 
wars, and the early masters of the red-figure style 
were, therefore, nearly contemporary with the great 
age of Pheidias.

The large vase (No. iii.) which is in a state of 
most admirable preservation, was obtained from the 
collection of the late Mr. Alfred Morrison. It must 
stand here to represent the finest manner of Athenian 
vase painting. On the front side we have a scene
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of combat between a mounted horseman and a foot 
soldier, assisted by a youth who hears a spear. On 
the reverse side is a libation scene.

In no long time, however, the restrained severity 
of the early masters of the red figured style was 
succeeded by a lighter manner, such as is here

N o .  V II .— HOV SALU TIN G  A TOMli

shown (No. v.) on the lid of a circular, box-shaped 
vase (or pyxis). The subject appears to be a vague 
reminiscence of the death of Theban Pentheus, tom 
to pieces by frenzied Maenads in the presence of 
Dionysos.

A special class of Attic ware, which was developed 
contemporaneously with the fine red figured vases, 
was that which had outline drawings on a white 
ground. From quite early times attempts had been 
made in various local wares to avoid the conven
tions of the black-figure method by outline drawings 
on white, and this system reached its highest level 
at Athens, where it was practised by many artists 
of the fifth and fourth centuries. An example is 
shown in No. ii. Athene, in full panoply, with 
helmet and tegis, pours out wine from her jug for 
Heracles, whom we may recognise by his club and 
lion skin.

Of a later style is the charming cup (No. vi. >, which 
is signed by the artist Sotades. It shows the seer 
Poiyeidos.shut up in the tomb with the boy Olaukos, 
son of Minos. Here we see an illustration of the 
freedom enjoyed by a draughtsman who is not fettered

by the heavy conventional masses of black glaze which 
press upon the outlines in a red-figured vase.

But it is in connection with a particular class of 
vases, specially painted for use in the rites about the 
tomb, that the Athenian methods of work on a white 
ground are most familiar. Such jugs, w hich, as Aristo

phanes says, were painted for the 
dead, usually bear subjects which 
may be brought into connection 
with death or the grave. Some
times we have mythological sub
jects intimately connected with 
death, such as Char< n’s boat, or 
the deposition of a warrior in his 
grave by gracious winged beings. 
Sometimes an erect tombstone is 
shown, with or without votive offer
ings about its foot, and, it may be, 
a tiny flitting shade hovering like 
some insect above it. More often, 
however, some action is being 
played by the living in the neigh
bourhood of the tomb. In No. ii. 
the young Athenian boy, with 
cloak, and traveller’s hat, and 
flowing curls, makes a friendly 
gesture of salutation to the grave 
as he passes it on his road. No. viim 
gives the same subject unrolled from 
the surface of the vase by the cyclo

graph— a photographic apparatus devised by the 
writer. In another group of vases the subjects
remind us of the well-known Attic gravestones,
on which we see a simple and pathetic figure 
of a person quietly occupied in his daily pur
suits. Thus in the vase, of which a cyclographic 
illustration is given here (No. iv.), a woman is simply 
seated on her chair with her most necessary pro
perties about her. She is holding up some kind 
of hoop, she has her wool basket on the floor behind 
her, and her ointment flask and cap suspended on 
each side. Here, as in the sepulchral relief, it is 
the utter simplicity of the theme and of its treat
ment that constitutes the special distinction of
Greek art.

In the fourth century b .c . the period of define 
sets in. The drawing tends to become weak, and 
the mythology vague. Finally, the practice ot red 
figure vase painting is supposed to have died out 
about the middle of the third century n.c.

* Taken by permission from '/'he W hile Athenian I :S 1,1 
the B iitish  Museum, pi. xxv. No. iv. is taken fiom tlv. nme 
work, plate xxii.
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T iie fabulous English accounts of the 
mezzotint would not have been current so long if 
we had sought information abroad. The Dutch 
painter H ondlhorst referred to hereafter had a 
pupil and friend in Joachim Sandrart, a German 
writer and artist, who published between 1675 and 
1679 an ‘'Acad em ia” of the various arts which 
gave the inventor his due, and explained the whole 
matter so clearly as to make it appear to be already 
veil understood. The book, in Italian originally, 
was issued soon after in I.atin, and most likely the 
later writers consulted the work in this form. There 
was no secret about it at all, and always excepting 
England, the only true story of the invention must 
have been pretty well-known everywhere. It did 
not reach England, how
ever, in time to prevent 
some remarkable tales 
being told, and when it 
actually did it was prob
ably in consequence pf 
Heineckcn’s “ 
erale d’une collection 
complete d’estampes,” 
published in 1771, which 
named Von Siegen as the 
inventor. In 1778, and 
then for the first time, 
the truth in plain English 
"'.is told by James Chel- 
sum, the author of a 
compact little book on 
engraving, and Chelsum 
no doubt had his infor

m. ion from Meinecken.
I have an idea that 
th: new mode of engrav
ing was, so to say, forced 
by the painters of a 
par icular school, and for 
tE ballooning of that

idea a little additional space is required: I refer, 
speaking roughly, to the latter end of the sixteenth 
century, and to the movements in the art world 
which distinguish that period from others.

Those familiar with this, the last chapter in 
the history of Italian art, need not be re
minded, I think, that the post-Raphaelites were 
divided amongst themselves, the two main divisions 
being the Eclectics and the Naturalists. In 
the latter division were artists devoted to prob
lems of chiaroscuro, and these, to narrow the 
distinction still further, were distinguished as 
Tenebrosi. A type of this section or group, and 
a very prominent figure, was the painter named 
Caravaggio, whose style, peculiar to himself, was 
remarkable for the startling effects of light which 
he rendered, and as these aspects of nature had 
never been presented in so striking a manner before,

his appearance in Rome 
was eventful, but his 
influence there, though 
remarkable, had not the 
effect of saving the de
cadent art of Italy : and 
it is rather to Holland 
and Spain that we must 
look for its after effects. 
It is enough, with regard 
to the latter, to name 
R ib e ra ,  C a r a v a g g io ’s 
pupil ; but the case of 
the Dutchman, Hond- 
thorst, will seem more to 
the purpose, for we shall 
presently find him in 
England after years spent 
in Rome, where he 
adopted  C a r a v a g g io ’s 
style. A link between 
the Italian chiaroscurists 
and Rembrandt is sup
plied by I.astmann, his 
earliest master, for the 
later works of that

I
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painter are distinctly in Caravaggio's manner; hut 
more direct and remarkable was the influence of 
Adam Kl/heimer, who also painted in Rome.
It was pmhahly the engravings after his works by 
his friend and patron. Count Coudt, that made 
Kl/heimer known in Holland.

In order to connect this preamble with the fol
lowing matter, I may mention the fact that three 
out of four mezzo
tints. the first ever 
published, were cop 
ies bv Siegen himself 
of portraits by Hond- 
thorst ; that Prince 
Rupert's first, except
ing, perhaps, the 
portrait of Titian, 
was an engraving 
after Ribera ; and 
that by Wallerant 
Yaillant, also one of 
the earliest, there are 
copies ot Elzhcim- 
er's works. 1 must 
also refer to the idea 
entertained by I,a- 
borde that Rem
brandt himself prac
tised mezzotinting ; 
but it is unfortunate 
for those who hold 
this opinion that 
there are no prints 
in existence to prow 
it. The author is 
amusing enough on 
this subject, and de
serves to be quoted 
at length :— “ I have 
renounced the plea
sure," he says, “ of 
cataloguing any one 
of his works as a 
mezzotint, but nevertheless retain my opinion 
that he actually did engrave in this manner, 
and the truth would appear to be that what 
he did was done privately. The results were not 
published, however, and would seem to have been 
destroyed for fear they would not compare favour
able with the masterly etchings on which his fame 
rested." It is hard for a writer to part with a fond 
idea, and 1 would not deprive him of it. There are 
thousands of things which Rembrandt might have 
been doing, but it will never be known whether he

THF. STANDARn RFARF.R 
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actually did this or not, and we may as well !rop 
the matter. That he knew of the invention would 
seem to he almost certain, for Von Siegens first 
prints appeared in Amsterdam while Rembrandt 
was resident there. It is natural that the dis
cussion should have arisen, for Rembrandt and 
Von Siegen, both natives of Holland, were horn 
within two years of each other. The painter was

the greatest of the 
c h ia r o s c u r is ts  to 
to whose formative 
influence I have 
alluded, and produ
ced a great many 
works, of which not 
a few have been en
graved in this man
ner effectively. It 
may be suggested 
that if in his latter 
days there had been 
a general demand for 
engraved copies he 
would have given 
the work to the 
mezzotint engravers, 
but we arc confront
ed with facts which 
elf) not favour the 
idea, for in 1644. or 
a little later, perhaps, 
the inventor left 
Holland, taking his 
secret with him, and 
there is nothing to 
prove or suggest that 
anyone practised the 
art during his ab
sence. It may be 
added, besides, that 
there was little in 
the earliest prints, 
e x c e p t in g  their 

novelty, to recommend them to one such as Rem
brandt.

The discourse until now has been intrude mry 
merelv, whereas the subject of the article i- 
history of the invention. The inventor, L<>ui- 
Siegen, was horn in Holland in 1609, ami the 
cipal authority for what is known of him an 
family is I.ahorde's “ History of Mezzotim 
graving,” which was published in 1839. 
from this work that he came of a family of a

1 he
Vi ill

■ rin-
his
Kn-
■ arn
ists,

and that fate made him a soldier. The fact aa\
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account for his meeting Prince Rupert, of whom 
we shall treat later on. The two belonged to one 
country, and had their profession in common, so 
there is little to excite remark in the mere fact 
of their meeting. The incident was fateful, how 
ever, and Challoner Smith, who followed Lahorde, 
1 suppose, gave the following account of the 
matter:—

“ In 1654 an event took place hut for which it 
is highly probable the invention would have perished 
with its author, for at Mrussels Yon Siegen met with 
a kindred spirit, also a soldier . . who, more
over, was skilled in the art of engraving, as evidenced 
by etchings of his which belong to his earlier 
years. ’’

In ■ 642 Von Siegen presented to the Landgrave 
of Hesse an engraved portrait of his mother, Elizabeth 
the Landgravine (seepage 247,), and with it a letter in
forming his patron that the work wras something quite 
new. In 1643 he completed and published the same, 
together with another portrait from a painting by 
Hondthorst; in 1644 two portraits, both after H' nd- 
thorst : William Prince of Orange and Con-"ft. 
'These prints were published in Amsterdam, : < I 
have said, and the fart that Rembrandt's “ N ght 
Watch," his supreme achievement as a chiaroscv ist. 
bears the same date as Von Siegen's first is into est- 
ing in this connection.

between the date of the last-named and ;he 
appearance of the next there occurs a lapse o! '.en
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P O R T R A I T  O F  

T I T I A N

B Y  J A N  T H O M A S  

O F  Y F R E S  1661

years. How the interval was spent I know not, 
for Laborde only says as to this that Von Siegen's 
later engravings were produced either in Rhineland 
or the Low Countries. The latest are dated 1654 

and 1657.
between Von Siegen and Rupert in point of time 

’■ nines Theodore Caspar von Furstenbergh, with a 
print dated 1656 (see page 252J, to be followed by 
others. Then came Rupert with a print dated 1657 
(seepage 245J, and then Jan Thomas, of Yprcs, his 
bi t̂ the portrait of Titian, 1661, which is reproduced 
on this page. To Rupert belongs the credit of 
ha-.ing introduced the art to the English, but 
ill t he invented it can be proved to be simply a 
la ile, for the date of the first mezzotint has been 
gi en, and that of Prince Rupert's earliest. The 
si ry, however, is interesting, and bears a remarkable 
11 eness to that which is told of the fabulous house 
"1 ich Jack built; for Walpole had it from Vertue, 
Vi rtue from Killigrew, Rilligrew from Evelyn, and

Evelyn direct from Prince Rupert. The following 
is Walpole's story :— “ The Prince, going out early- 
one morning, observed the sentinel at some distance 
from his post very busy doing something to his gun. 
The Prince asked what he was about. He replied 
that the dew had fallen in the night, making his 
fusil rusty, and that he was scraping and cleaning 
it. The Prince, looking at it, was struck with some
thing like a figure eaten into the barrel, with in
numerable little holes close together, like pierced 
work on gold or silver, part of which the lellow 
had scraped away. One knows what a mere good 
officer would have said on such an occasion: it a 
fashionable one, he would simply have damned the 
poor fellow, and sent him away. Hut the Prince, 
on whom nothing was lost, got the idea of mezzo
tinting engraving from it. . . ." To this is added 
the statement that Rupert communicated the idea 
to W. Vaillant, a painter, whom he maintained, and 
that they kept on experimenting until they invented
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the roller. As necessity invented lithography she 
might have invented this mode of engraving as well, 
hut the discovery was made, as we know, a long time 
before this meeting occurred ; it would he difficult to 
prove that the Prince had anything to do with it, 
and the idea that this may have been an independent 
discovery seems to he hardly worth entertaining. 
That a rude sort of print might be taken front a 
rusted surface of steel is quite true, and one can 
imagine the Prince making use of this illustration 
in order to explain the matter to Evelvn.

Having given the Prince his due, a word must 
he said about Wren, who was supposed for a while 
to have invented the art. The rumour arose in 
1750, when Wren’s “ Parentalia,” a book relating to 
Wren and his forbears, appeared. Neither the 
author nor anyone else in England had at that time 
heard of Von Siegen, and as the opinion was general

that Prince Rupert was the inventor, the statement 
made by Wrens son may have seemed worth con
sidering ; and that statement was based on what 
follows from the “ Journal of the Royal Society, 
October 1st. 1662; “ Dr. Wren presented some cuts 
done hv himself in a new way of etching, whereby 
he said he could almost as soon do a plate i n a 
piece of brass as another could draw it widi a 
crayon on paper.” Now this, I think, make' it 
clear that Wren, the most ingenious man <1 his 
age, most certainly did invent something; it sh tild 
he remembered that fellow-members with hie of 
this society were Doth Prince Rupert and Ev yn. 
and it seems very likely that he, the said lec
tor, having seen Ruperts prints, suggeste* as 
an alternative a way of grounding the plat by 
etching. With regard to the ugly “ Moor s h d 
with which he is credited, it is clearly an rly
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example, ami as no one else claims it, we may as 
well give it to Wren. The opinion his relatives 
held was probably based on some statement ot his, 
and I should not be inclined to contest it. 1 he 
Moors head has been considered lair sport since 
the flight of Mahomet to Mecca, and was one of 
the likeliest things 
for an amateur artist 
to practise upon. It 
was said by one 
writer distinctly that 
Wren’s way of grav
ing differed from 
Rupert's, and coup
ling this with the 
statement that his 
was a way of etching,
I submit, without 
m a in ta in in g , that 
what he invented 
may have been some 
sort of aquatint.
What remains to in
terest us regarding 
the notice of Wren 
as an interlude is the 
fate of the mezzotint 
after it came into 
England, and our 
first concern is with 
Evely n, whose diary, 
dated Marcli 13th, 
i f6 i ,  contains the 
following entry :—
“ This a fte rn o o n .
P r i n c e  R u p e r t  
showed me with his 
own hands the new 
way of graving called 
mezzo/in/o, which I 
afterwards published 
in my ‘ History of 
Chalcography.’ ”

The book here 
referred to, entitled 
“  Sculptura,” was published in 1662 with an appendix 
containing the author’s account of “ a new way of en
graving communicated by his highness Prince Rupert 
to the author of this treatise,” and with this is included 
as frontispiece a specimen mezzotint which was 
done by Prince Rupert himself in order to illustrate 
Elvelvn’s discourses. It is, in fact, but a part 
reduced for the purpose of Rupert's “ Execution of

John the baptist,'’ after Ribera’s painting (1058). 
Apart from its merit, which is unquestioned, the 
print is of interest as being the first to be published 
in England. There could not have been a more 
telling advertisement than this same specimen plate, 
and the news of the invention spread very qu ick ly.

It is mentioned bv 
Pepys more than 
once, and in 1669, 
only seven years 
later, there appeared 
from the pen of Mr. 
Alexander browne, 
engraver, dealer, and 
publisher, a volume 
called “ Ars Pic- 
toria,” which is 
further described as 
an “ Academ ia,” 
treating of painting, 
limning, and etching. 
There is added to 
this an appendix ex
plaining the “ manner 
or way of mezotint,” 
and also an adver
tisement of the neccs
sary instruments. 
Mr. Browne held 
letters patent, it 
seems, giving him 
some sort of mono 
poly, and no name is 
seen oftener than hi.-> 
on prints of this 
period. It is clear 
that this information 
was given because it 
was known to be 
wanted, and we know 
that there were 
m a n y  a t  wo r k 
already, though of 
English only a few. 
By William Sherwin 

there is a print dated 1668 (see page 248J, and this, 
I believe, is the earliest English work, unless Prince 
Rupert’s is counted. To Abraham Blootelitv . who 
seems to have visited England in 1672, is attr >uted 
a certain improvement in the tool or the P' ’cess. 
His works, considering their dates, are amom ; the 
finest we have (seepage 247), and there is 1 thing 
more like mezzotint proper than these.
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P I.ATIi A T  T H E  C AM BR ID G E  COLLEGES 
No. I. T R IN IT Y  C O LLE G E  
BY H. IX C AT LIN G

First in importance among the eighteen 
colleges comprising the University of Cambridge 
must be placed the royal foundation of Trinity, and 
it is hut fitting, therefore, that any subject which treats 
of the University should give the precedence to this 
famous society. Founded in 1546 by Ring Henry 
M lb . who amalgamated several earlier institutions, 
the buildings, which were insufficient for the reception 
of Queen Elizabeth, grew so rapidly that they afforded 
ample accommodation for King James I., who re
peatedly visited the college, and kept his Court there
for two several years.

This, I think, justifies us in assuming that the 
college plate was, at least, not inferior to that belong
ing to the other foundations of the University, though 
the only specific bequest I can find recorded among 
Carter's list of benefactors is that of Dr. Goldsborough 
<Bishop of Gloucester, 1598), who left the college “ a 
1’ieee of embossed Plate of 100 Marks Val.” But 
since there are still extant four pieces with hall
marks anterior to the Revolution, it is evident that 
the records of such gifts must have been destroyed. 
Ilns is the more probable, seeing that the college 

contributed practically the whole of its plate to 
supply the needs of King Charles I., on which 
Account Dr. Thos. Comber was deprived of the 
M Mcrship and Dr. Cheyney Row was dispossessed 
01 ,lis Fellowship and College living. One other 
pi 1 e would seem to have survived the Civil War, 
<>: to fall into the hands of thieves, viz: John
] Ison ’s l ’ot, commonly known as Pauper Joan.
1 > was stolen in 1798, on which occasion the Col

ic suffered a very heavy loss, the articles taken in- 
'I Bug no less than thirty-eight cups, eleven pint 
l,( live decanters, seven candlesticks, ninety spoons, 
,ln numerous other utensils, a re-ward of ^100 

4 offered for information which should lead to the

“  conviction of the offender or offenders.” The 
butteries had also been broken into three years pre
viously, but suffered a comparatively slight loss, no 
more than six cups, one salt, and sixty-eight spoons 
being stolen. In view of these misfortunes, if is 
satisfactory to record that “ hardly three ounces ” of 
plate have been lost during the last thirty years, a 
(act which “  speaks much for the care, as well as the 
honesty of the innumerable hands through which it 
has passed.” There is, however, one further point

T H F ,  D U P O R T  S A I . T

to be noticed in dealing with the plate of this college, 
viz.: it will be found that the hall-mark on very many 
pieces is considerably later than the date of presenta
tion, either so engraved upon the piece itself, or as 
inferred from the date of the donor’s admission to the 
college. From entries in the college accounts and 
elsewhere it would seem to have been a frequent 
practice to send original gift-pieces to London, some
times in very considerable quantities, to be melted 
down and exchanged for new plate. In some cases, 
no doubt, important portions of the original article

I
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may haw been retained, or its general pattern noted, for ale jugs on this account, since it is impossible to
and more or less accurately reproduced ; but in others, suppose that the officiating priest should ever have
again, it would seem that the substituted article was whistled tor a further supply of wine during the Coni- 
of entirely new design. The year i 746 was certainly munion Service.
one of the occasions above mentioned, and no better Next, in point of age, is the Ncvile Cupt illustrated
example of the usual practice can be found than in on the opposite page, which bears the hall-mark of
the case of an ale mug, which bears the hall-mark 1615-16. Its present weight is 95 o/.s. 19 dwt., though
of this year, while the inscription reads, Donum Tho. it is marked 124 os. iess 2 duds. 15ut this difference is
Babington. 1636. So much for losses sustained in accounted for by the fact that it originally possessed
the past. a cover, which is estimated to have weighed at least

We will now turn to a consideration of the plate 38 ozs. The lower part of the bowl was renewed in
still in the possession of the college. The oldest pieces iS w , and about 13 ozs. were added to give it the

G R O C I >  O K  T H E  C O L L E G E  P L A T E

are the two communion flagons (see page 260) with 
hall-mark of 1607-8, each weighing 49 ozs. 15 dwt. 
They are thus described in the College Plate Hook : 
Silver-gilt bellied flagons, on circular feet, with three 
borders to them ; plain shaped handles, with heart
shaped end-pieces, engraved ; whistle underneath ; 
lid and thumb-piece (cast) ; lid jointed on to handle ; 
bellies chased with shells and dolphins ; donor’s 
arms above shell. Inscription below rim, in dot en
graving : E x  da no pracnobilis Domini Joltannis (on the 
other Bcrnardi) Stuart Eratris Illustrifs: Domini 
Jacobi Ducis Levi nine natn t/uarii (on the other </uinfi 
et minimi) 1636. Height of each, with lid, 131 ins. 
Particular attention may be called to the whistle 
which is attached to each of these flagons, and it 
seems probable that they were originally designed

same thickness as the upper part ; hence the above 
calculation. At this time, too, a proper nut and screw 
were inserted in place ot the plain loose screw which 
previously connected the bowl and the stem, since it 
sometimes happened that as the cup was passed irom 
one to another at the undergraduates’ table on beast 
Days, the bowl was loosened from the stem with 
disastrous consequences, for it is on record tl t on 
more than one occasion the two parts separ.- d as 
the holder tilted it towards his lips, and all th con
tents went over him. Description : plain bowl- nlicd 
cup, with plain stem, mounted with three wv rns: 
Hat-chased ornamentation round lower part o -ten', 
and upright gadroon mounting round foot. 1 crip- 
tion: E x  dono Thomae Neuile sacrae Tb «gnie 
Doctoris Decani canhtaricnsis et hnjns co/iegii Pi ,’W/cl
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[t n v he noted that this cup was formerly gilt, and 
is so described in the catalogue of 1789 ; also that a 
Rp|. a (with dome lid) was presented to the present 
Mu- .r of the college (Rev. Dr. liutler) on the 
ore. ion of his marriage to Miss Ramsey in 1888.

'I lirdly, there are the Rosewater Basin and Ewer 
(16 5̂-6) which were presumably presented by the 
Bur ar of that time. The basin is covered with arms 
and inscriptions, which run thus : on the outer rim 
underneath, Mensae 7 'hesaura riorum condixi ope ram : 
on the upper side, in centre, donor’s arms ; Royal 
(Stuart) Arms ; Jloni suit t///i mal _r pane, and crest 
with supporters ; in ribbons below, Heati pacifici. 
On the outer rim are three sets of arms :— (1) The 
University Arms, plain, without supporters, different 
quartcrings, with Mars Musas in ribbons below ; (2) 
Plain arms, three stags’ heads, with Partim Patriae 
in ribbons below; (3) The college arms, plain, with 
the motto Virtus vera noldlifas in ribbons below. 
There are also three scrolls pointed to by an engraved

hand:— (1) “ T H ’ A IT A T P 1AAI IIA N A O Z I A ” ; 
(2) “ E T I  TO T H 2  TP 1A A O S  E l  0 11M  A ”
(? with ro supply M\Fpi«); (3) “ ALM.-E NVTRICI
U.S.E.N. 1636 ’ ( Votum solvit lubens nutrito). The 
basin has a diameter of 22  ̂ ins., and weighs 
95 o/.s. 5 dwt. The ewer is plain and straight, with lip 
and handle. On the rim at the base is the same inscrip
tion as that on the bottom of the dish, while the cup 
is also inscribed with (1) the Royal Arms, the motto 
of the darter, and in ribbons below, Heati pacifici: 
(2) a stag's head on a turret, in two laurel wreaths ; 
Xobis non solum in ribbons below. The weight of 
this piece is 35 o/,s. to dwt. ; its height, 9 ins. ; and 
its diameter, 5  ̂ ins., while both bear the hall-mark of 
1635-6, The dedication of this [date to the Bursar’s 
table renders it probable that it was a Bursar who 
gave it, and the name Ambrosius Aykcrod (corrupted 
by oral tradition into Acright) appears as holding 
both Bursarships about this date. But what was his 
vow, or the occasion for his thank-offering, and why 
the Stuart Arms ? Did he leave Cambridge for any 
Court appointment, or is it simply a pledge (implied 
in the condixi) which he gave when in office, and 
rede ined in 1636? These are unanswerable 
<luwions. The pieces appear at the left of the 
grouo on page 256.

Another noteworthy Rosewater Basin and Ewer 
is tl. t given by the Earl of Kent in 1662, to com- 
men rate the passing of the Act of Uniformity, 
both are quite plain, the former being engraved on 
’be t. ipcr face with (1) the donor's arms and crests 
Wlth upporters, and the motto in ribbons : Pov esf 
tmtt and (2) the college arms wreathed with
inott. An inscription in the centre runs, “ NI'hON

AN O M H M ATA MH MON AN 0 ‘l ' l N ” (this reads 
alike backwards and forwards), while that round the 
rim is “ Collegia SS""' et /ndividnae Trinitatis Dono 
Dedit Antonins Comes Cantii A.IX </uo Deniio decretu 
ut sIt  V n IkorMItas, s ir  D kC ok keL IoIonI, 
C oxkorM Is C Ear Vs \C s aL V a kC C E ksIa.” This 
is particularly interesting as an example of a double 
chronogram, the raised capital letters of the latter 
part of the inscription totalling 3324 (i.e., twice 1(162)

T 1IF, N P .V I I .F .  C U P

in Roman numeration. Dividing the inscription into 
two parts at religioni, we have in the first half:—

Seven I’s — 7
One V — 5
One I, 5°
One C = roo
One 1) = 50c
One M = 1000
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and in the second half:—
Two I's 2
Two V ’s - 10

Three 1 fs - ' 5°
Five C ’s = j C O

One M - 1000

1662
The diameter ol the basin is 22I ins,, and of the

ewrer, 6| ins., the height of the latter being 9̂ - ins.

7 'rnnta/is donavit in suam et fratris so- jy-‘ 
k'nmrisci nianoriani A° D “' i 6 j /. The uvi ht of 
the basin is 250 o/s. 13 dwt., and its diameter 27 jns 
As illustrating the extern of its circumference, it mav 
be noted that this piece has sometimes been offered 
to visitors on condition that they should encircle it 
with their arms, but so far no one has succeeded in 
accomplishing the task. The ewer is quite plain, thc 
arms on it being similar to those on the basin. It

stands 10J ins. high, has a

T H R  HOYI.K C l i p

The two, together, now weigh 124 ozs., as against 
178 ozs. in 1789. The date letter is rubbed, and so 
uncertain. Mr. Chaffers attributes it to 1660, but, it 
may equally belong to 1662, in which year the pieces 
were probably made to order. These are shewn on 
the right of the group on page 256.

A third basin and ewer bear the name of (icorge 
Villiers, Duke of lluckingham, who was Chancellor of 
the University, 1671-74. The basin, which is quite 
plain, has the donor's arms with crest, supporters and 
motto in ribbons, Fuiei coticn/a crux, engraved on the 
rim, together with the college arms in a wreath. 
The inscription runs : Georgius Dux Buckinghamiae 
Acad. Cantab. C A N C  ICI.I.A R I  I'S Collegia .S'.

diameter of 7 ms., and weighs 
68 ozs. 18 dwt. The hall
mark on both pieces is that 
of 1671-2, and is especially 
good on the latter. In this 
connection it is interesting 
to note that in the Senior 
Bursar’s book for 1672 
appears the following:

For ye Basin and!
Ewer given by 
His Grace the I 
DukeofBuck-.'0"  '5 ofi 
ingham to ye I 
Colledge ...;

For engraving it 
andforyeCase ■ 02 06 06 
and a Box ...

For ye Carriage!
of  it from - 00 05 00 
London ...)

It would be a little rash to 
assume from this that the 
Duke simply ordered tie. 
plate and left the College to 
pay for it, though this is far 
from impossible. He might, 
perhaps, have given the Col
lege ^ 100 and told them 
to get a piece of memorial 

plate with it, just as in later times the noblemen 
and fellow-commoners paid a specified sum of money 
on admission, which was afterwards converted into 
plate, and their names engraved upon it. The basin 
and ewer appear at the top of the group. 
College also possesses a rosewater ewer, of
Mr. Cripps says the date 1S 1 close upon

The 
. hich
175-
uling
later

He is confident, too, that it was originally a st 
cup, and that the spout has been added at 
date. The piece stands 10J ins. high, has a dr neter 
of 5A ins., and weighs 35 ozs. 13 dwt. On t are 
engraved the College and Westminster Arms, nd it 
is probably the cup that figures in earlier cata gues 
as “ Dr, Busby’s Cup and Cover,” thereby na. trail}'
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havim the Westminster Arms on it. It seems likely 
j was converted into its present form from a 

jt'siri to bring this token of the close association 
i)L-twi n Trinity and Westminster into more prominent 
and li quem use.

Th chalice and paten illustrated on page 260 are 
mwiii' a pair, silver-gilt, of which the date is described 
ns" about 1670.” The chalice is to  ̂ ins. high, and 
has ■ diameter of 5̂  ins. There are two other 
patens among the Communion Plate, which are 
alike in workmanship and 
probably of equal date,

Tankards form another large class, the oldest beat
ing the hall-mark of 1698-9. Its height to the top 
of the lid is 8;| ins., its diameter, 6 ins., its weight. 
63 ozs. 7 dwt., and its capacity, 3 quarts. It is 
inscribed : l i x  da no Petri Phesai/nt Armigeri de 
Uptvood in comitatu JIttnfingdonicnsi. Another, 
which is illustrated on this page, belongs to the year 
1699-1700. It is 9 ins. high to the top of the lid, 
has a diameter of 6 ins., and weighs 52 ozs. 14 dwt., 
its capacity being also 3 quarts. This is a particularly

1
though one of them has no 
mark. The other bears the 
letter date of 1661-2. 'These 
are 2!, ins. in height, and 
have a diameter of 9 ins.
The college alms dish (now 
disused) has the hall-mark 
of 1 fi73-4, and weighs 114 
n/s. 10 dwt. Its diameter is 
22 ins. On the base of the 
rim are engraved the college 
arms and the donor’s arms 
with crest flowered. 'The 
inscription runs: F x  do-no 
Roberti Crane Doctor is in 
Jure Civili ct Sacrosa nctae et 
Imi'iiduae Tnnitatis Collegij 
e Socijs senioribns. It was 
formerly gilt.

Among the covered cups 
are three that call for notice.
The first bears the hall-mark 
"1 1691-2. Its height is 
-Si- ins., its diameter 13  ̂ins., 
and its weight, 115 ozs. 10 
dwt. It is thus inscribed :
P. x dona Caroli Firebrace
■ Irm. t’f Gcnrgij fratris ejns 
Pdionnn D "  Basilij Firebrace Mi/itis et Baronetti.
1 he second (.rec page 258) dates from the year 1697-8, 
''tands 8 ins. high (with cover, 12 ins.), has a diameter

9 ins., and weighs 82 ozs. 5 dwt. The inscription 
read-; - F.x do no J/enrici Boyle Fit. Sec. I'ice Contitis 
•tc ( '//ford, jYep. Richardi Comitis de Burlington, 
I he bird belongs to the reign of Queen Anne, and 

* c date letter of 171 1-12. It is the smallest of 
’he iree, its height being 7A ins. (with cover, 

as,), its diameter, 7 ins., and its weight,
■ ' 7 dwt. The inscription runs: E.x do no
,/'de ts l erney de .Medio Claydon in Com. Bttck- 
aig/ot oie Armigeri Fi/ii net a ntaximi I'icccomi/is

nj‘ ag/t M D C C X .Y / X .

T H K  A L S T O N  I A N  K A R O

/•

fine specimen, and may he thus described : an 
upright tankard with fluted gadroon chasing round 
body, lace-work above, and stars beneath ; very liroad 
gadroon chasing at base, with fluted lace-work above, 
and leaves 5 and 3 alternately. Large plain handle 
with beads and shield at bottom. Lid with broad 
gadroon and slanted fluting, surrounded by leaves. 
Pierced lip-piece. The inscription reads : F.x dono 
T/tomae Alston Armig, fitii na/u maxim/ Rmtdandi 
Al/ston (sic) Barronef de Woodbiti in Com. Bedford. 
A third bears the hall-mark of 1700-1, and wriehs 
54 ozs. 18 dwt. It is inscribed: F x  dono T/omac 
Bellot Bar1’ in Com. Cestricnsi i j o t . This is fitted 
with a whistle, by which the attention of the lmtler

- 5 9



T H E  C O l . t . l ' X . E  C O M M U N I O N  P I . A T E



The Plate at Trinity College, Cambridge

co, 1 |>e attracted when a further supply of ale 
desired; whence the expression, “ Let him 

ut lie for it.” Other “ whistle ” tankards in the 
toi, etion belong to the years 1739, 1746, 1751, 
,- 7, and 176’ . And here may be mentioned the 
nit. covered tankards which are described in the 
cai-dogue as “ Ale Plates,” a Plate of Ale being the 
expression still used at Trinity for one of the silver 
tankards purchased by fellow-commoners for their 
own use, and left by them as a parting present to 
the college.

the College possesses upwards of one hundred pairs 
of candlesticks, of weights varying from 30 to 
100 ozs, per pair, and that the total weight of the 
plate is about 30,000 ozs., the bulk of which 
belongs to the eighteenth and nineteenth centuries.

Of especial interest among the modern pieces is 
the “ Queen’s Plate,” which was purchased for 
use at the dinner given by the College on the 
occasion of the visit to Cambridge of Queen Victoria 
and Prince Albert, when the latter was installed as 
Chancellor of the University (July 6th, 1847). As

t h e  q u e e n ’s  h  a t e

The Salt (see fare  235) is marked with the date 
Idler ol 1733-4, and undoubtedly belongs to this 
period, although the inscription— 7:.v do no Jac. Du fort 
■ V T./\ in usum Mensae Vice Magis/ri— commemo
rates a donor who was vice-master in 1664. Hut it 
is more reasonable to suppose that this design was 
substituted for the original gift-piece than that it 

an exact copv, 'Phis piece also bears the donor’s 
ar.K and motto: ti> omroic riAac xni
f c  m o t i f r t  t i l  r i XAi /Xni c . ”  Its height, without the 
ha dies, is 7 ins., its breadth across the square, 
Q  >ns„ and the diameter of the cellar in the centre 
h ins.

' blu r early pieces are a sugar bowl (1692), a 
=-r (1702), coffee pots (1707 and 1713), and a 

m ow spoon (1709k It mav also be noted that

will be seen from the illustration on this page, the 
dessert service comprises a rosewater jug, two plates, 
knives, forks, and spoons, ami a helping spoon, the 
whole being kept in a mahogany case specially 
made to contain it. The fact may also be noted 
that the service has never been used since that 
day.

In conclusion, 1 desire to express my indebtedness 
to the Council of the College for granting me per
mission to have the plate photographed, and to the 
lunior Mursar (Mr. |. W. Capstiek, M.A.) for allow
ing me the use of the College Plate Hook, and to 
the notes of Mr. ( ’.. F. Cobb (Hursar, 1869-94) 
therein. The photographs from which the illustra
tions are' made have been taken specially for this 
article by I. Palmer Claver. Cambridge.
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PR IN T E R S’ M ARKS OE THE 
FIFTEE NTH  AND SIX TEEN TH  
C EN TU RIE S
BY ALFR E D  \V. BOLLARD

If truth is to be told, I have never as yet 
met with any amateur who collected books lor the 
sake of the printers mark at the beginning or end
of them. But it has

D E V I C E  O K  E C  S T  A M )  

N C I I O F F K K ,  1462

always seemed to me that it 
would be an agreeable 
variety of book-collecting to 
do this, and one which 
would lead the collector 
along many by-paths of 
curious knowledge. For 
fear of any possible mistake, 
I should perhaps emphasize 
the point that the collec
tion must be one not of

printers’ marks cut out from books, but of books 
in which the marks are printed. Even in the ease 
of book-plates, it has often been noted how much 
they gain in interest when they are lound in situ, 
though there is always the haunting fear that the 
conjunction of book and plate may only be due to 
the ingenuity of the vendor. Book-plates, however, 
have of right a separate existence apart from books, 
since they are made separately and must await their

owners' plea
sure before 
they can be 
set to their 
proper work. 
But the prin 
ter’s device 
is an integral 
part of the 
book in which 
it occurs, nor 
can any lim
pet torn from 
its rock look 
m o r e  u n - 
happy than

DEVICE OK KOMONT AM) HARKEVEI.T OI1C Ot tllCSC

marks cut out from the page on which it was 
printed and pasted in a scrap-book. Unhappily, 
it must be said that, like the book-plate, though 
more rarely, a device is sometimes found attached 
to a book to which it does not belong. Thus, in 
the last Inglis sale an edition of a Defensorium 
Curatorum by an unknown French printer, was 
catalogued as from the press of Colaril Mansion on 
the score of Mansion's device, cut out with extra
ordinary neatness, being pasted on the last leaf. 
The buyer of it certainly bid with open eyes, hut 
it is annoying to pay even a few shillings more 
because of such a freak. So, too, a leaf with Caxton’s 
device bound at the 
end o( Pynson’s edi
tion of the Spent In m 
/ itae Christi led the 
late Mr. Blades to 
believe that l’ynson 
was Caxton’s appren
tice, But these mis
deeds or mishaps are 
exceptional, and it is 
the collector of scraps, 
from Bagford down
wards, whom the 
printer’s device has 
chiefly to fear.

The merits of pun
ters’ devices are two
fold— many of them

. D E V I C E  O F  J .  II. S K S S \
are very pretty, and kifieenth-sixtkkni 11 ckstckv 
all of  them, when
duly studied, arc capable of throwing consider
able light on the history of printing, more especi
ally on the often important point of the order 
in which books were issued and the year, or ev-m 
the month, to which an undated book belongs. 1 ,|e 
prettiness or beauty of some of the designs will >e 
shown by our illustrations, nor is it difficult to exp1 m 
how the devices throw light on the careers ot d 'i 
printers.

Always executed in the manner of wood-cuts, t 't' 
is to say, in relief, some of them were cut wit a 
knife in wood, others with a graver on very h



D E V I C E  U S E D  i!V I 'VN SO N  IN 

F R O I S S A R T ’S  C H R O N I C L E S ,  1525 (Rcdtued)
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J'/ic C 'oa/ioisscin-

metal, The lines of the wood block break with use, 
the lines of the metal block bend, and by careful 
examination of any two prints a good guess can 
mostly be made as to which was the earlier. A 
palmary instance of this is a metal block which 
Richard l ’ynson began to use in 1496. Its lower 
border began to bend almost at once ; by 1503 the

uf.vicf. of M.vrmrvs van' r>

bend was as much as an eighth of an inch, and 
year by year it increased, till in 1513 the border 
broke altogether. Needless to say, that every un
dated book in which this border appears can be 
dated almost as easily as if the tear of publication 
were printed in it. When several examples by the 
same printer are brought together, a liitle observa
tion, if carefully verifier!, will give a good clue to the

dale at which a device first came into use and . hsn 
it was abandoned for another, and herein lie ,.oih 
the usefulness and the sport which may be obtained 
from the study of printers' devices. What the col
lector should aim at is to obtain the earliest book 
in which the mark is used, and to make notes of 
its subsequent history.

Perhaps from the fact that the Anchor 
and Dolphin which Aldus adopted as his 
device were conterfeited with evil intent, it 
has sometimes been said that the devices 
were used as trade marks to protect the 
copyright of the books in which they occur. 
Copyright as such did not exist in the 
fifteenth and sixteenth centuries, and hooks 
could only be protected by their printer 
obtaining a special “ privilege ” either for an 
individual book or for books of a particular 
kind. With this the devices had nothing to 
do, and although a pleasing design often 
begat a whole progeny of similar ones, this 
copying, when it was not merely lazy, was 
probably complimentary rather than com
petitive. We must take it that the devices 
were purely ornamental, aiming, no douht, 
at the glorification of the printers who used 
them, but not possessing any commercial 
significance. Hence, perhaps, the variety we 
find in them. They may be simply personal, 
containing only the printer’s private arms or 
in some few cases his portrait. They may 
join his initials or some motto of his choice 
to the arms of the city in which he worked, 
or to some more or less graceful scroll-work. 
They may reproduce the sign of his shop 
or the figure of his patron saint ; or lastly, 
a kind much in vogue in the sixteenth cen
tury, they may be allegorical. As we should 
expect, there is a fairly steady movement 
from simplicity to ornateness. The earliest 
device (the first of our illustrations), that 
used by Fust and Schdfler at the end 
of the Latin Hible they printed at 
Mainz in 1462, consists only of two shields 
slung from a branch. The second, hat 
of Arnold th« r Hocrnen, of C'ol gne 

(about 1470) is even more modest. A few ears 
later (iiinther Za’mer, of Augsburg, showed gi 
ambition in his mark, which represents a wild 
holding a shield, on which is a crowned lion 
pant. Hut though Sehbffer, ther Hoernen 
Zainer thus led the way, their example was 
little followed in Clermany during the lifteentl en- 
turv, and it is in other countries and in the I

a ter 
nan 
.inl
and 
erv
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nl n ve printers raiher than of the German teachers 
,,f tl • craft that the development of the ornamental 
,|ev must he looked for.

li Italy, despite what has just been said, the 
eir a device known is that of a (iernian printer,

Printers Marks o f the I'iftee.

Sixtus Riessinger, who worked at Naples, 1471-80. 
It represents a woman holding a shield, while 
behind her is a scroll hearing the letters “ S.R.D.A.. 
Sixtus Riessinger de Argentina,” i.c., of Cologne. 
This device stands by itself, the real sequence of 
Italian designs beginning with that used at Venice 
In Nicolas Jenson and John of Cologne in 1481.
I his consists of a circle and of a straight line, 
crossed by two bars, rising at right angles to the 
base of a segment of it. It was imitated by one 
Italian printer after another at Venice, Pavia, Bres
cia. and elsewhere, and with various ornamental 
modifications re-appears in quite three out of four 
ol the fifteenth century Italian devices, l-'rom Italy 
it passed to France, and from France to England, 
wli re it was used by Julian Notary. 'The design, 
bv dividing the circle into three parts, allows the 
pr ter to place his initials in them, and this was 
b' uently done. Jenson was also a very famous 
|>r 1 ’er. and his example would naturally be imitated. 
Hu how it came to be imitated so widely, and 
"'h her any meaning, svmholical or otherwise, can 
be xtraeted front the design, are problems to which 
'to atisfactory answer has been returned. Among 
tlk irettier modifications of this too popular design

are those used by Franciscus de Ma/.alis, of Reggio, 
and by Kgmont and liarrevelt, the printers of the 
Venetian edition of the Sarttm Missal. 'The latter 
is shown on page 262.

Among designs of other patterns, mention may 
be made of the crown used by Mazochius, of Fer
rara ; lh e “ putti " of Filippo Ciunta, and the crowned 
dolphin of Piero Pacini, both of Florence: the four
teen varieties of angels which appear on as many 
devices used by the brothers De Legnano, of Milan ; 
the shielded warrior of Bernardinus tie Garaldis, of 
Milan; the St. Jerome of Bernardinus Benalius; 
the fleur-de-lys of Lucantonio Giunta; the St. 
Antony of Philippus Pintius; the St. George and 
the Dragon of Giorgio Rusconi; anti the mouse
eating cat of J. B. Scssa, reproduced on page 262. 
The last five printers all worked at Venice, and 
almost all of those we have named belonged not 
only to the fifteenth century, but to the sixteenth, 
in which the vogue of the Jenson model at last 
came to an end.

It has already been said that for variety and 
artistic treatment among printers' devices, the first 
place must be given to those found in French 
books. Yet their beginning was poor enough, the 
representation of the ship, taken from the arms of 
the city of Paris, which was used by Louis Mar 
tineau about 1484, being badly cut and quite insig
nificant. Jean Du Pre (for his first device). Pierre

ith and Sixteenth Centuries

Level, Jean Lambert, and one or two other French 
printers at Paris used some of the features of the 
normal Italian design, though in a far more elaborate 
and decorative form ; while at Lyons, where Italian



T h e  C onnoisseur

influence was always strong, simple copying was 
thought good enough.

Hut the typical French device is much more pic
torial than any of these. The arms of France and 
of the city of Paris are prominent in many of them, 
and in that of Andre Hocard both arc used at once : 
but the printer used often to take a suggestion from 
his Christian name, from the sign by which his shop 
was known, or from the motto with which most early 
French devices are encircled. The second device 
of Antoine Caillaut is a beautiful and early example 
of the appearance of a patron saint in a device ; 
while that of the two swans used by Du Pre, whose 
printing house had the ‘‘ Deux Cygnes ” for its sign, 
is an example of the second class. 1 Soth of these 
are incidentally reproduced in my little 
treatise on Early Illustrated Books.
The device here chosen for our 
second French illustration 1 take 
to be an example of the pictoria 
expansion of a motto, Reg- 
nault’s expression of trust in 
Cod being well represented 
by this quiet little pastoral 
scene (see page 265).

Though far inferior to the 
best French examples, the 
printers' marks used in the 
bow Countries arc also 
numerous, varied and good.
They range from the twin 
shields of Veldener and ( lerard 
l.eeu to such imposing devices 
as the elephant and howdah used, 
with punning intent, by an unknown 
printer (“ C .D .” ) at Couda, and th 
bannered castle, the anus of the city of dkyjck o f  

Antwerp, adopted by Thierry Martens.
Among the earliest are the small portraits of 
the printers themselves found in some of the 
books of John and Conrad, of Paderborn, in 
Westphalia. That of the former, reproduced on 
page 267, is sometimes found in red ink as well as 
black, and is referred to in one of his colophons as 
“ meum solitum signum." The bird-cage used by 
(iodfrid Hack at Antwerp has no parallel among 
devices that I know of, but as a specimen of the 
larger Dutch marks we will take that of his fellow- 
citizen, Matthias van der Coes, which represents a 
very vigorous “ wild man” with club and shield 
f see I  a ye 264).

Spanish devices are in some cases adapted from 
the French or Italian, in others rather dull and 
uninteresting. Of those which belong to neither of

these classes, by far the finest as a piece of de ura- 
tive work is that of Diego de Oumiel, of Valla< n did 
(seepage 265), the effect of which is as rich as th it of 
the best of William Morris's initial letters.

Next in interest to this we may perhaps rank 
the rather elaborate device (see page 263) of Arnold 
Cuillem de Hrocar, the printer of the Complutensian 
Polyglot, who at different times in his career had 
presses also at four other places. The motto upon 
it, “ Inimici hominis domestici ejus,” though it has 
been made the basis of some theories as to Hrocar’s 
career, is still unexplained. If the “  domestici,’’ the 
“ those of his own household,” ecu Id be extended 
to Hroears workpeople, we should have here a tine 
example of an early grumble by a master printer, 

but the suggestion is perhaps more pleasing 
than probable. Cryptic mottoes seem 

to have run in Brocar’s family. His 
son Juan adopted an extraordinary 

device of a knight seizing a ludv 
by the hair, with an inscription 

Legitime certanti,” which 
must be taken as sarcastic. 

The history of printers' 
marks in England begins 
with that used by Caxion 
for the first time as late in 
his career as r 487. Out of 
respect for his master. 
Wynkyn de Wordc adopted 

the essential parts of this. />., 
the initials “ W.C.” and the 

interlacement between them in 
all his fifteen different device?, 

thus conferring on them a rather 
painful monotony. English printers, 

ndeed. seem to have set little store on 
originality in these matters, the carhe-a 

device of Pynson being adapted from that oi 
be Talleur, of Rouen, that of Richard Faquc> 
from Thiclmann Kcrvcr's, the “ wild men ’’ of 
Peter Trcveris from those of Pigouchet, and John 
HyddcH's unprepossessing figure of Virtue horn 
that used by Jacques Sacon. of Lyons. Never he 
less, English devices at once interesting and mv.ua! 
are not lacking. That used bv l’vnson at the ul 
of Lord Hcrncr’s translation of “ Froissart ” (jvc / 
263) is one of the largest and not the least I in ot 
armorial marks, the interlaced triangles ol W if on 
Faqucs make a singularly neat device, and John I 
picture of two men gazing on a skeleton, with 
motto, “ Etsi mors indies accelerat vivet tamen 
I’unera virius,” has its own merits. England 
contributes two of the very small number of p- :

J O H N  W U U I ' I

V S

lie 
■ St 

<11
tir

2 6 6



Printers' Marks o f  the Fifteenth and Sixteenth Centuries

111: k s , a large one of Day and a smaller one (repro- 
ilU' .d on page 266) of John Wight,’1 a bookseller 
ut Paul s Churchyard, who published a few hooks 
ht ieen 1551 and 1589. It seemed permissible to
n.-.ne down as late as this in the case of our own 
iv jury, but to speak of the French and German 
dt- n es of the middle of the sixteenth century would 
1 iptii up too large a field. All that has been 
attempted here is to give a few characteristic exam
ple-; of comparatively early date, so as to exhibit 
the different styles of printers’ marks used in different 
. iiiintries by one generation of printers. I hope that 
any of my readers who had not hitherto made the 
acquaintance of these little designs will have been 
convinced that they are worthy of further study.

Anyone who desires to take up the subject more 
or less seriously will find a considerable literature 
ready to his hand. To Messrs. Hell & Co.’s “ Lx 
l.ibris” series Mr. William Roberts has contributed a 
pleasant volume, which, though not without errors 
and written rather discursively, offers an easy intro
duction for beginners. More serious students will 
find an almost exhaustive series of woodcut copies of 
French devices in Silvestre’s Marques ivpogrnphiques,

6 Our illustration shows the cut in an interesting state when 
the original I. of the first initial had been altered to an R. to suit 
John’s descendant Roller!. The change is one of a kind with 
which collectors of book-plates are familiar.

and much prettier jae similes abound in M. Claudin’s 
great Histoire de 1'Imprimerie en France, though this 
as yet treats only of Paris printers of the fifteenth 
century, f  or Italy Dr. Kristeller’s Die Italienischeu 
Buchdrucker and Ver/egerzeichen his 1525 is excellent, 
and its publishers (Heitz ik Mundel) have brought 
out similar monographs on the marks used at Stras- 
burg, Basel, Frankfort, and Cologne, and also in 
Spain and Portugal. The earlier Low Country- 
marks will he found in Holtrop’s Monumens t\po- 
graphiques des Pavs-Bas. The earlier English ones
in the Handlists of English Printers issued by the 
Bibliographical Society.

As to collecting, it is certainly a little alarming to 
have to buy a whole hook for the sake of a single 
device in it, or at most two. On the other hand the 
books are pleasant things in themselves, and there 
is an alleviation in the fact that the devices only 
begin to abound a little before 1490, and that hooks 
of this date can he acquired, even now, at prices 
which seem reasonable compared with those fetched 
by the real first-fruits of the press. Many very pretty 
devices will he found in the thin volumes of Latin 
verse published at Paris in the early parts of the 
sixteenth century, and a bookman who meets a 
“ tract-volume ” containing several of these hound 
together, will probably find sufficient devices among 
them to start his collection.

Jfc eoco '|oane9 pienofa 
uameft refidens oignum 
menfis ferine cam laboii 
Mfq? perducrit / meo foil 
iuB in capite lUxi palam

IIFVICF. OK JOHN O F  PADF.RBORN

V> altna in umuerfitace lo 
duxi opue boc ifigne im 
bus q? impefis ad finem 
to figno confignando bu 
fieri*



T he C o n n o isseur  has more than once drawn 
attention to the subject of lace and lace books.

The theory has been long entertained 
that the germ of this beautiful and fas
cinating product is to be found in the 
meshes of the fisherman's net; but a 
species of sea-weed, termed Alcyimarta, 

also bears a strong resemblance to lace. It is 
by no means clear where the earliest pattern books 
originated, and the circumstance that the first with 
a date (15^7) was from a Cologne press, is not a 
conclusive title to German priority.

A quite recent discovery in this class of work is 
a slender oblong octavo volume lent to us by 
M essrs. Ellis and Elvey, and bearing the following 
title: “ A Hooke of Curious and strange Inuentions, 
called the first part of Xeedleworkes, containing 
many singular and fine sortes of Cut-workes, verie 
easie to be learned by the dilligent practisers, that 
shall follow the direction herein contained. Newlie 
Augmented. First Imprinted in Venice, and now 
againe newly printed in more exquisite sort for the 
profit and delight of the Gentlewomen of England. 
For William Harley. 1596.” The book is dedicated 
by Harley to Isabel, Dowager Countess of Rutland.

So far so good. Hut all that there is of English 
origin seems to be the title and other introductory 
matter— four leaves (including a blank one); the 
remainder is almost certainly a reproduction from 
the Italian plates, and in this copy runs to fifteen 
leaves. There is a certain amount of curiosity and 
interest in the publication ; but it is far less valuable 
than the one described in the bibliography appended 
to the Comtesse de Clermont's French version of 
Mrs. Bury I’alliser’s well-known work, 1892, p. 314. 
It is a noticeable circumstance that the illustrations 
in the latter are far superior to those in the English 
original, and are altogether the best with which we 
have met in any book of the kind, ancient or modern.

A  few
Remarks
about
Lace and
Pattern
Books

M an y  years ago, Mr. Andrew Carnegie purchased 
the library of Lord Acton, at Aldenham, near llridg- 

north, Shropshire, but arranged that 
Mr. Andrew jt s|10lI|C1 remain intact. A catalogue

Library6 S a Port'on it had been alreadv
compiled with a view to a sale hv 

auction, and was actually printed. Some hundred-, 
of copies are on the premises ; and a second cata
logue of the entire collection is preserved in MS. 
It is a very exhaustive assemblage of miscellaneous 
literature in all languages, emphatically worthy ot so 
distinguished a scholar as the noble lord who formed 
it. We do not exactly know whether this or an 
independent library is referred to in a recent pres- 
paragraph which states that Mr. Carnegie has brought 
together at Skibo Castle, under the advice of Lord 
Acton, a library of about eight thousand volume-. Il 
reads as if it were one and the same thing.

C:\TAi.OGUK N'o. 29 of “ Rare and Valuable Hook- 

of every kind ” on sale by Jacques Rosenthal, ot
Munich, has lately reached us. To

Rosenthal’s those who are familiar with thi- mv
„  , portant series of descriptive lists, it i>Catalogue 1

superfluous to mention that the present 
one follows the same elaborate plan, and is in tact 
on the higher Continental model, only attain, d in 
England in a few exceptional cases. The book- and 
other objects are classified, and, glancing . 
prices demanded, one marvels at the value 
stock, of which these pages are only a small p1 
The figures range between 15s. and ,£900, the 
sum being that attached to a fine Spanish 
of Roman use of the fifteenth century with ten arge 
miniatures, besides a large number of other d ora
tions. Herr Rosenthal announces his willingn -s to 
send his catalogues free to any collector desir- is ol 
having them ; and they are worth having Hi- 
address is: 10, Karlstrasse, Miinchen, Bayern.
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N o te s

<>■  all modern critics and writers on Italian 
pain ng none is more absolutely independent, more 

self-reliant, than Mr. Bernhard Berenson. 
Lore uo He p)eiieves jn nothing but the evi-
k°ttJ dence of his own eyes and personal
inu-dgation, and never allows himself to be in
fluenced by the opinion of other acknowledged 
experts. His logical reasoning is, moreover, so con
vincing that any new attribution by him of some 
Italian master's work may almost he accepted as 
definite, and is hardly ever contested by other 
authorities.

Mr. Berenson’s Lorenzo I,otto, of which a new and 
considerably amplified edition has just been pub
lished by George Bell and Sons, is a Book of 
supreme interest not only as regards the new light 
thrown upon a comparatively dark period in the 
history of Venetian painting, but even more so 
because it affords a clear insight into the methods 
Iw means of which he arrives at his conclusions and 
re-constructs the life and artistic character of the 
subject of this essay— methods which are closely 
akin to those employed by a keen detective in 
billowing up a slight clue. In the first chapter the 
author does not try to record the history of Lotto’s 
early years and the gradual development of his art, 
hut— without any introductory remarks—-proceeds to 
lay before his readers the irrefutable evidence of 
signed and dated early works by the master, from 
which he afterwards draws his conclusions as to 
I.utto's artistic descent. Dates and morphological 
details galore are enumerated to prove that Lotto 
was not a pupil of Giovanni Bellini— a theory which 
had been hitherto universally accepted, but of Alvise 
Yivarini, to whom the author accords a supremely 
eminent position among the early Venetian masters 
by establishing his more or less direct influence over 
Jacopo di Barbari, Antonello da Messina, Bonsignori, 
Montagna, and Cima da Conegliano, all of whom 
show decidedly Alvisesque traits, such as prominent 
nostrils, clumsy fingers which separate off directly 
from the joints of the palm, feet awkwardly placed 
at right angles or parallel, with the big toe shorter 
than the other toes, draperies tending to fall in 
l>ar-did or angular folds, cold colouring with strongly 
com rasted lights and shades, etc.

1 it Mr. Berenson goes further and, having proved 
thv influence of Alvise, tries to work back from the 
IniI s to the master: “ A1 vise’s forms and man
ner ns remain the forms ana mannerisms of Antonio 
and Bartolommeo Vivarini. Only a small part, a 
mer percentage of Alvise’s work, has come down to 
us; we are, therefore, justified in assuming that

a /nut his entire works we should discoi'cr in them

ail the forms and mannerisms we cannot find in the 
works that remain, but which crop up in his pupils 
and exist in his predecessors. Lotto, we may there
fore assume, did not take the hand of his St. Thomas 
from Antonio and Bartolommeo directly, but from 
Alvise himself, who, we may be sure, had it in works 
now lost. As this is the only explanation possible, 
its evidence also goes to prove Lotto s descent from 
Alvise ” ( ! )

1  his kind of reasoning may be very amusing and 
ingenious, but can hardly be accepted as positive 
proof of the facts the author tries to establish.

T he system of forgeries at present in operation 
extends to all classes of antiquities and valuable 

curiosities— ancient implements, coins, 
Forgeries medals, prints, china and pottery, stamps, 

and books. Some are more susceptible 
of detection than others. Perhaps the least so are 
reprints of reprints, where some rare piece by Byron, 
Shelley, Tennyson, or Browning has been repro
duced in a very limited number of copies, and the 
demand and price tempt the ingenious manufacturer 
to take off a second small impression, which may be 
intrinsically as good as the first, yet is, nevertheless, 
a palpable fraud. The utterance of a word of 
warning may be serviceable to the less experienced 
inquirer for these objects, since the point is that 
for the worthless replica the same figure is asked 
as for the article which it counterfeits.

It is the same in the foreign series as in our own. 
The amateur who searches for autographs of 
Napoleon outside mere signatures to official docu
ments, which are fairly common, should be very 
cautious, as from the rarity of holographs specimens 
are fabricated to take their place. A Paris house 
holds the dies of some of the coins struck in the 
name of Henri V. of France, and no doubt those 
with the titles of Napoleon II. can be similarly 
multiplied at pleasure. It almost seems that nothing 
can nowadays become scarce and costly which there 
is not an immediate attempt to foist on the collector 
in the form of a spurious ropy. The exposure and 
discouragement of such impositions should be as 
wide as possible, b is to be regretted that there 
is a difficulty in publishing the names and addresses 
of the offenders. Pictures are, of course, perpetually 
copied, hut they are not often forged in the ordinary 
sense. A singular instance to the contrary was once 
offered at a public sale, where a likeness of 
Charles II. had had a head of Charles I. painted 
in without considering the anachronistic drapery, as 
the martyr was expected to prove under the hammer 
a more saleable lot than the Merry Monarch.



T h e  ( oi/noissc/n

W e have before us a small volume holding within 
its covers the “ A I! C in Polish, Swedish, and 

Finnish printed at Kroleweie or Koenigs- 
berg, and Stockholm, about the middle 
of the eighteenth century (1744-54). We 
give on this and the opposite page 
fiU-simi/es of the first and last leave-* 

of that published at Stockholm in 1744; the latter

T hree  
R e m a r k 
able 
A B C's
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is extremely curious, showing the cock with 
a Psalter before him, as if directing a choir, and two 
other birds in the foreground joining him in chant
ing. All these books are printed on one side onlv, 
and two have been pasted together, like a similar 
primer in the British Museum, published at Riga 
for the use of the German children there about 
1700. The contents are as usual— the Alphabets, 
Lord’s Prayer, Ten Commandments, Morning and

Kveiling Prayer, etc. The rarity of these compara
tively late impressions is very great, and thev occur 
for sale very seldom indeed.

H. Koct, the Prague art publisher, has made 
Alphonse Mucha’s Jisee, Priuccsse de Trifmlis 

accessible to a greater circle of hook 
Ilsee, collectors by re-issuing the costlv work.

, _ . or, rather, a German translation of it m of Tripolis ’
about an eighth of the original price 

of over 1,000 francs, though the reprint is in no wav 
inferior to the original edition, which, by the wav, 
is completely out of print. Robert d-; Elers’s charm 
ing troubadour story could not possibly have a settin" 
more dainty and yet at the same time more mag
nificent than the lithographic vignettes ami page 
decorations, 132 in number, by A. Mucha, to which 
has been added an embossed relief title by Alex. 
Charpentier. Every page has a special design, some 
times purely decorative, sometimes realistic, alwavs 
faultless as regards taste anti draughtsmanship. The 
designs are kept in outline with flat tints of delicate 
colours, blues and yellow predominating, and pro
fusely enriched with silver and gold. Eight hundred 
copies hate been printed of the hook, which cannot 
fail to appeal to collectors of modern art pub
lications.

A l a r g e  family of numismatic remains in gold 
and silver, but far more preponderantly in the former 

metal, is customarily denominated Mem 
Meroving- vingian money, or, in other words, the 
ian Money currency of the Meroving line of kings in 

a portion of France from the sixth to the 
ninth century. The term is made to cover and 
describe an enormously varied body of coins struck 
at a barely numerable series of mints; but the main 
point is that it is gravely misleading. For in fact, 
the gold trientes anti tether pieces so denominated, 
anti bearing a strong general affinity in fabric and 
style, issued from localities in nearly every part ol 
Western Europe, including England, ami were pro
duced, as it is now usually believed, by nmneyers 
travelling from place to place, anti executing under 
some recognised authority a limited output o1 this 
money for a more or iess immediate or s]>ecu; pur 
pose. The rarest examples, however, are I tint! 
doubt those emanating from the regal mint the
Merwings at Paris, anti presenting in certain '-tse* 
jjortraits anti titles, as well as the seat of m uage 
anti the name of the moneyer. The Crondnlt 
of 1867 included many inedited specimens 
goltl triens class of coin, including one npp 
belonging to London. The hoard of too ilet 
sold by auction cn bloc in 1895 for ^495.
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IVotes

\\ tN I was examining the early English books 
at l  'pus Chrisli College, Cambridge, a year or so 

ago, through the kindness of Mr. Moule 
An (writes a correspondent), 1 met with
Disc -ery a small duodecimo volume bound

up with others, which immediately arrested 
my Mention and gladdened my heart. For it 
was a perfect copy of a tract, of which my know- 
lodge had been so far limited to two fragments — 
one m the British Museum and the other sold 
at a public auction in I.ondon, The title is: 
‘'The enquirie and verdite of the quest panneld 
of the death of Richard Hune wich was founds 
hanged in Lolars tower.’' Hune was a member of 
the Cild of Merchant Taylors, and a reputed Lollard, 
The Lollards' Tower here mentioned was part of 
old St. Paul's. The narrative is reprinted by Fox. 
Hut I am now enabled to stale that the separately 
published piece has no place and printer's name, and 
miisi have appeared some time after 1514; it con
sists of 16 leaves, a 4, b 8, c 4, and at the end occurs : 
“ Thomas Barnewell, Crowner of the Citie of Lon
don. This was the coroner who presided over the 
inquest.

A CORKESPONDF.NT writes: “ ‘ Old Jemmy Smith/ 
of Whitechapel, the proletarian antiquary, was essen- 
A tially a man of the people, and a distinct
Practical character and personality in many ways, 
Archaeolo- and as such will lie missed by most anti- 
K,st quaries, professional and amateur.

“ B would hardly he oxer-stating the case to say 
that tor years past no excavations were made in the 
metropolitan area which Mr. Smith did not attend, 
ami 1 lis shrewd, kindly face and little coster cart, 
drawn by its quick-trolling black pony, for which 
tempting offers had often been made and refused, 
seemed almost as indispensable to the work in pro
gress as were the excaxalnrs themselves, from whom 
aII his purchates xvere made, II is customers 
mi'luile ! manure merchants, museums, and private 
archaeologists; to the first mentioned he used to sell 
the large quantities of buried bones that were con- 
slam lx turning up, and which were known in the trade 
as blacks'’ ; the two latter classes of customers 
purchased his subterranean bric-a-brac, but only 
a< !'■ 'V, as he rarely sold any single articles, even 
:,l a tempting figure. I imagine his objection to 
split ig his collection arose from a fear of being 
k|1 ilh a lot of unsaleable residue; also from 
a ke t appreciation of his oxvn ignorance of the real 
marl t value of many of his best specimens, and a 

pient fear of being picked tip lay those who 
"ire mtter posted in current prices.

“ The old man during his life time, so far as I know, 
formed four important collections. The first, and, I 
believe, the finest, was purchaser! by the Guildhall 
Museum, where it now is; the second by Mr. Price, 
a London banker; the third by a collector of, and 
xxriter on, early Lnglish domestic bric-a-brac ; and the 
fourth was posthumously dispersed by public auction.
‘ Jemmy1 Smith, although scarcely able to w rite, 

was an honorary member of several learned societies.

&• & e r  #  &  &  £• £■  $  ijt g* &  *  &  &  »
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I'ACF. OF AX l u o i n  E K M  It C E N T U R Y  ‘ .X H C ”

and was very proud of his presentation copies of 
antiquarian books and the letters received from 
various archaeological big-wigs, consulting him on 
some point or other which his practical experience 
especially fitted him to explain.

“  He had a way, all his oxvn, of dressing and reviving 
leather articles, apparently quite perished, xvhich was 
nothin’  short of miraculous.”
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As the season approaches, a distinct and welcome 
improvement is noticeable in the class of objects 
D. . offered for sale in the various London

auction rooms. Masterpieces are still 
tew and tar between, but both at Christie’s and else
where there have lately appeared a goodly number of 
pictures of very real merit, and it may be stated at 
once that the prices of good works are again this 
\ear showing material advances on those previously 
attained. 1 his fact was emphasized at Christie’s on 
1'ebruary 22nd. when a picture by Constant Troyon, 
Cattle and Sheep, rt'/lh a / ’easant llama// in a II oodv 
Pasture, reached the enormous sum of 7,000 guineas.
I be last occasion upon which an important Troyon 
was sold by auction in London was that of the 
Mievillc Sale, in April 1899. Mr. |. L, Micvillc had, 
among others, two works by this master, of slightly 
larger dimensions than the one sold a few weeks ago 
with the collection of the late William Waring, list].; 
one ol the two, entitled The Dairy /'arm, was, as 
most connoisseurs will no doubt remember, a magnifi
cent example, very far superior, both in quality 
and composition, to Mr, Waring’s picture ; yet 
b,4°o guineas was at the time generally considered 
an excessive price to pay for it. Mr. Waring had 
purchased his Troyon from the artist himself some 
forty years ago. and probably gave about ^ ’ 150 to 
£.200 for it. It measured 37A ins. by 50} ins. ; 
some sheep and cows, only one of which is in the 
foreground, are grazing under willows ; a woman 
with a blue skirt stands in the background watching 
over them. The picture is broadly painted, the coal 
ol the brown and white cow in the foreground being 
especially fine. The landscape is somewhat heavy 
and shut in, tar different from those extensive plains 
and transparent horizons which make the charm of 
so many works by this master.

Mr. Waring did not show in all his purchases the 
same judgment and foresight which made him 
acquire his I royon. Some othet pictures no doubt 
showed a profit on the prices he had paid for them ; 
for instance, a pair of panels of flowers and fruit, by 
Fantin-Latour, sold for iho guineas, and a line water
colour by Sam Bough, Win tan /louse, East Lothian,

for 280 guineas; on the other hand he possessed a 
certain number of works by artists much in vogue 
in the seventies, but now almost entirely neglected, 
/■ nitts X/ZL and “ Louis Qua torse,” by A. Llmore, 
R.A., only reached 90 guineas; Fortunes, by (I, |). 
Leslie, R.A., an important work, several times 
exhibited, realized the same price, whilst a large 
composition by P. ]■ '. Poole, R.A., The Escape of 
Glaucus and Zone with the Blind Girl AY din from 
Pompei, only found a purchaser at 38 guineas.

Among the pictures sold on the same day from the 
collection of the late J. H. McLaren, Ksq., there 
figured a very beautiful work by F. Wheatley, en
titled The Market Girl, an officer in a red coat 
offering a purse of gold to a pretty peasant maiden 
whom he has encountered in a country lain-, and 
who coyly rejects his advances. The composition is 
graceful, and the colouring warmer than is often the 
case in the paintings of the author of The Cries of 
Loudon ; it was knocked down at 530 guineas.

The only other picture worthy of attention at this 
sale was interesting rather from its subject and the 
personality of its author than from purely artistic, 
merit. It was a nearly life-size portrait of Her 
Majesty Queen Victoria riding on a white charger in 
the grounds of Windsor Castle, by the famous 
Count d’Orsay, in whose career there has lately been 
a renewal of interest. The portrait was painted in 
1846, when the “ dandy” was at the height of his 
notoriety; it changed hands at n o  guineas.

On the following Saturday, March 1st, the highest 
price was again reached by a picture of the French 
school, .7 Thick of Sheep and Shepherd under a CIn inf 
of Trees, 1))’ Charles Jacque, who died a fee 'cars 
ago, the last of the famous artists of Uarbizor- At 
first a lawyer’s clerk, then a soldier during t1 hve 
years that followed the Revolution of 1830, , <)ue 
produced until 1845 a large number of steel 1 mix
ings, etchings, and dry-points, and the book illus
trated by him both in London (among otlv - an 
edition of Shakespeare, Pirturestjue Greece, d 11 
Dance of Death) and in Paris, are now keenly eight 
by bibliophiles, it was only in 1845 that lie jt;ul 
to paint, and ten years later he was recogn: J as
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t|), painter of sheep par excellence.
Th example offered at Christie’s by 
tin executors of the late Emil 
H eniann, Esq., was of good quality, 
the 'h somewhat sombre and sun- 
p, , it may be doubted whether it 
wt. Id have fetched so much as 
y2f. guineas only a year or two ago.

.mong other pictures belonging 
to he various Continental schools 
in the same collection, there was a 
wtv pleasing specimen of the 
(ierman
presenting three Cossacks on horse
back making their way through a 
snow-storm. There emanates from 
this picture an impression of desola
tion and bitter cold, the wind lifting 
and whirling round the horses’ legs 
tin scarcely fallen snow, which is in 
curious contrast with the same 
painter’s well-known Eastern scenes 
with Arab horsemen on the broiling 
sands of the desert. During the 
last few years the works of Schreyer 
have risen very considerably in value, 
so that 640 guineas scarcely seems 
an excessive price for this one

The best English picture in the 
collection was beyond a doubt the 
Portrait of Lady Catherine Manners 
in the costume of a country girl, 
sealed under a tree holding a basket 
cf (lowers, by Sir Martin Archer Shee,
" ho succeeded Sir Thomas Eawrence 
in 1830 as president of the Royal 
Academy. This is a very excellent 
portrait, strangely reminiscent of 
Hoppner, firm in drawing, and hot 
in colour, and well worth the 780 
guineas paid for it. 580 guineas were 
given for a Portrait of a Lady in rich 
gri v dress with gold lace and lace sleeves, attributed, 
somewhat boldly we fear, to Sir Joshua Reynolds, 
but more probably the work of Sir Joshua’s master, 
fh anas Hudson. The Apple Gatherers, by Opie, 
«h h fetched 700 guineas, is an important but 
by o means pleasing example of this very unequal 
art .

i another collection, sold on the same day, we 
not ,'d a very fine landscape, Milking Time, by 
]oh Einnell, sen. (440 guineas), and a Patrick
Na- vth of fair quality, from the Gillott Collection, 
A nody Lane Scene (320 guineas).

On February 15th, the remaining works of the late 
John Brett, A.R.A. were disposed of at Christie’s. 
The sale consisted of 120 oil-paintings of all sizes and 
in various stages of completion ; about half a dozen 
pictures had been exhibited at the Royal Academy, 
at Manchester, and elsewhere, and these naturally 
fetched the highest prices. South Stack Lighthouse, 
dated 1896, reached the top price, 145 guineas, and 
two other important canvases were sold for 105 
guineas each, whilst smaller works ranged from 3 to 
40 guineas. The total realised for the 120 lots was 
.£2,181 7s. 6d.
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In tin* rooms of Messrs. 1'o’ ter, Pall Mall, a few 
interesting p.elures appeared on Mareli 5th. Raeburn’s 
L'ortrait of John Campbell when a child, sitting 
upon the tomb of his father and mother was the best 
work in the room. The pathetic figure of the boy 
in his long white dress and flowing hair, looking, in 
fact, for all the world like a little girl, is painted in the 
Scotch master’s broad and facile manner. Unfortu
nately, it has been badly treated, and shows signs of

Sweerts, better known as an etcher than a i-.jni.T. ' * I ,
which was certainly not too dear at 180 guinea 

On the Continent, sales of pictures have Intel, been 
of small importance. In Paris, these function only 
start in real earnest about Easter time, and a ready 
we hear of some very important dispersals hue in 
April and May. From New York, on the other 
hand, we have received reports of several noteworthy 
auctions, and prices seem to be ruling high all round.

A WOOtlV 1’ASTURE, 11V CONSTANT I KOVON 
SOU) AT CHRISTIE'S I OK £7,350

injudicious rubbing and restoring. The picture is the 
property of Rear-Admiral Charles Campbell, of 
Saddell (Argyllshire), who was not satisfied with a bid 
of 2,300 guineas, and therefore retained the owner
ship of the portrait. A half-length oval Portrait of a 
I.ady, by Hoppner, of indifferent quality, was included 
in the small collection of pictures of W.Twopeny, Esq., 
offered on the same day ; it was not in a good state of 
preservation, and when it was knocked down at 1,700 
guineas was understood not to have reached the 
reserve limit. Historically, the most noteworthy
painting of the sale was the remarkable Portrait of 
Gerard Tcr/mrg by his brother-artist, Michael

So far it is curious to note the entire absence from 
the auction rooms in the United States of piettres of 
the Early English School, although we know, our 
cost, that many masterpieces are constantly cc '—ing 
the Atlantic; old masters of the Dutch and I lbn 
schools have been fairly irequent and have con vied 
for the supremacy of price with works of the : nch 
painters of 1830.

The twenty-eight pictures which compo- the 
Id. E. Millikin collection, sold in New 1t - 0,1 
February 15th, realised .£25,665, or an aw x* of 
over .£900 each ; this provides some indie: n of 
the high standard after which the collect!- was
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for! I. At the same time no homogeneity of 
sclii 1 or period seems to have been aimed at, 
and one was surprised to find Titian’s Portrait of 
Qj,. io Comoro side by side with La’s Coulisses, 
a nip of I io llerhies in the wings of the Paris
Op a House, hv Degas. The Titian, which was 
fore .rly in the liar] of Carlisle’s collection, fetched 
£8.400: a beautiful and important Corot, a little 
l o o  early to belong to the master’s very best period, 
representing St. Sebastian (see illustration) reached 
£4,000, or more than double its price at the 
Pedosses sale in Paris three years ago. Among the 
Krench impressionists, Sortie du Port tie Boulogne, 
hv Claude Monet, sold for £(1,410, the same artist’s 
Rouen Cathedra! for £(800, and the work by Degas 
mentioned above for £(1,220.

On the three last days of February, Messrs, 
limissod, Valadon & Co. held a sale in New York, 
at which large prices were realized by pictures of the 
french and Modern Dutch schools. The highest 
price paid, namely £2,500, was for Automedon and 
the horses of Achilles, painted by Henri Regnault 
in Italy during his sojourn there after he carried off 
the Price de Rome. It will be remembered that this 
artist, who promised to take his place among the 
foremost pictorial geniuses of the nineteenth century, 
was mowed down at the age of twenty-seven in 
January, 1871, in the heroic sortie of Bu/.cnval a few 
days before the capitulation of Paris to the Germans. 
It is impossible to surmise what he would have 
accomplished had he been spared by the Prussian 
bullets ; the pictures which he had time to complete 
snow the power of a Delacroix, the nervous vigour 
of liarye’s bronzes, combined with the spontaneity of 
Velasquez and Goya. The death of Henri Regnault 
was not the least disaster which the ambition of 
Napoleon III. and the machiavellism of llismarck 
brought upon France. Other canvases keenly com
peted for were La Ferte, by Corot (,£2,300), A River 
Set nc by Theodore Rousseau (£1,900), Cottage 
luRnor by Joseph Israels (,£1,600),

" Q u a n tity , not quality,” is the aptest comment 
on the huge collection of engravings of all kinds

formed during the early part of the nine- 
v n . t s  , . , T,teenth ceutury by Henry P>. H. Leau-
fm Fsq., and sold at Christie’s on February 10th 
an< lour following days. The prints were divided 
int> 865 lots ; but a very small minority comprised 
°nl a single engraving, whilst one hundred and more 
"c1 in several cases offered as one lot ; the total 
"in ter of individual prints must therefore have 
mm nted to several thousands. Yet the total sum 
'cn, L-d was only £(4,728 8s. Remove a few line

impressions, such as Miss Cumberland, second state 
after Romney by j. R. Smith, which reached 
r28 guineas, and The Coi/uette at her Toilette, a 
colour-print after Morland by \V, Ward, 120 guineas, 
and The Marchioness Camden, colour-print by Schia- 
vonettl after Sir J. Reynolds, 80 guineas, and a few 
more sold for £(50 or thereabouts, and all the rest 
may be commercially designated as “ rubbish,’’ and 
dismissed as such.

As a striking contrast, some really valuable prints 
were disposed of in the same rooms on February 19th. 
First and foremost, there was the famous mezzotint, 
The Duchess of Rutland, by Valentine Green after 
Sir Joshua Reynolds, a line proof in the first state 
with wide margin. Some disappointment was felt 
that it failed by as much as 400 guineas to reach the 
price of a print in every way similar sold in the Blyth 
Collection last year for 1,000 guineas. It was 
reported after the sale that this particular impression 
was lately picked up in a country curio shop for 
fifteen shillings by a very wealthy man, who at the 
time was himself entirely unaware of the value of his 
find. Among other high prices we may note The 
Countess of Salisbury, first state, by V. Green after 
Sir Joshua, 300 guineas, an increase of 50 guineas 
on Mr. Hlyth’s copy, and The Ladies li'a/degrave, 
first state, same painter and engraver, 340 guineas 
(Blyth sale price, 500 guineas). A complete series 
of the thirteen Cries of Loudon, after F. Wheatley, by 
Sehiavonetti, Vendrainini, Cardon, and Gaugain, 
fetched 430 guineas. The prints were not all equally 
brilliant impressions, nor were they all in the same 
state of preservation, which probably points to a 
made up set, and accounts for the comparatively low 
price.

A few of the oft-recurrent Morland pairs were in 
evidence at the sale of colour-prints on March 4th. 
St. fames's Park and A Tea-Garden, by F. D. Soiron, 
are certainly among the prettiest ; but these, not 
being more than ordinary impressions, only fetched 
90 guineas. There were also some colour-prints 
after Sir Joshua and Hoppncr, and the latter’s Lady 
Louisa Manners, by C. 'burner, was sold for 
135 guineas.

A good example of the immense difference that 
exists between one copy of a book that is in its 

pristine condition, so far as binding is 
concerned, and another that lias been 

rebound, and in all probability cut down in the 
process, is afforded by Charles Lamb’s Essays of 
Elia  and the Last Essays, which Messrs. I’uttick iv 
Simpson sold on the 3rd of February. The original 
edition of the Essays, after appearing in the
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columns of the don Magazine, was published by 
Taylor & Hessey in 1823, in the usual cardboard 
covers of that day, while the Last Essays was issued 
by the publisher, Moxon, ten years later, also in 
boards. The two copies sold at l ’uttick’s were 
“ as issued,” and they brought £$0  and £ 2 3 
respectively. Had they been rebound in the usual 
ruinous half calf and cut down they might not have 
realised £ 3  3s. the pair, and would certainly not 
have brought £ 5 .

Twelve months previously, Messrs. Sotheby had 
sold fine copies of these two books, each of them 
bound by Riviere, who, as might have been 
expected from such a master of the craft, had 
taken care not to smooth the edges except at 
the top, which were heavily gilt and burnished. 
The cost of rebinding must have been very con
siderable ; the books certainly looked regal, and 
were a vast improvement, from an artistic point 
of view, upon boards. Yet they realised no more 
than £ u )  5s. Should anyone wish to study the 
effect of rebinding upon what may conveniently be 
called “ collector’s books,” he cannot do better than 
refer to the report of the sale of Mr. Frederick 
burgess’s library, which was held in May and June, 
1894. Mr. burgess had a very fine collection of 
fashionable works by Dickens, Thackeray, Ainsworth, 
and the rest, all of which he had had rebound in 
splendid style, with edges uncut and covers bound 
up. The result was disastrous; the loss on the 
original cost very great, to say nothing ot the 
expense of binding.

So the rule wags ; the rule which lays it down that 
the painting of lilies is barbaric, a process not to be 
thought of by persons of taste and refinement. It is 
curious to note how it works out in practice, though 
the result itself is assured, and excites no curiosity. 
Far more speculative is the ultimate fate o( books that 
owe their importance and reputation, or much of it, 
to the excitement of the moment. During F'ebruary a 
copy of Sir George Nayler’s Coronation of George 1 1 ., 
published by Holm in 1839, realised £22.  This is a 
line book, it is true, full of accurately coloured plates 
of costumes of peers and others who took part in 
the ceremony, but the price is a record one. The 
Coronation is in the air, and that no doubt accounts 
for much. In 1891 £ 2  14s. was realised, and in 
'894, £ 5  7s. (kl. and £ 2  18s. respectively. These 
are the only other prices available, and though it 
cannot be said that all these copies were equally 
good, the one that sold for ^ 5  odd in 1894 was, 
if anything, better than that which realised £ 2 2  in 
February last.

Another instance of a very similar kind occurred

in 1897. Mr. R. R. Holmes’s Queen Victoria lught 
to have been published on the Queen’s Dirt belay. 
May 24th, but was delayed in order that a special 
chapter descriptive of the Jubilee Commemoration 
might be added. That seems to have been the case, 
but whatever the reason, it was found expedient to 
delay the book, Excitement was running high at 
the time, ami the publishers’ orders for delivery were 
being sold in lieu of the book itself. In this wav 
prospective copies of the Edition de Luxe, to he 
published at ,jC8, changed hands at nearly £20 
apiece, and we do not say they wert not worth it 
under all the circumstances of the case, especially as 
a better Royal biography was never written. Hut 
the echo of the Jubilee rejoicings died away at last, 
and as the excitement subsided, so in the same 
degree the work deteriorated in value.

Thus books rise and fall in the market, and are 
dependent upon circumstances which perhaps more 
often than not are altogether extraneous. On 
February 19th the series of engravings from the 
works of Sir Thomas Lawrence, published by Henry 
Graves & Co., without date, made ^100 at Sotheby’s. 
The impressions were brilliant, but the price was high, 
very much higher than it would have been four or 
live years ago. This work is primarily a book, not a 
collection of prints, yet the fact of good single prints 
after the works of Hir Thomas Lawrence having risen 
rapidly in value of late, had its effect. Just now Art, 
as represented by pictures and prints, is in the 
ascendant, and that is the reason, or at any rate one 
reason, why finely illustrated books and books with 
coloured plates are in such great request.

Perhaps it would not be too much to say that the 
month of F'ebruary was, so far as the sale of books 
by auction is concerned, the very worst that has 
occurred for fifteen years. Not only were the sales 
few in number, but the books themselves, taken in 
the mass, proved to be of very inferior quai.ty. 
Works on Natural History occupy tne foremost 
place, and some of them may be briefly referred to 
as showing the estimation in which good bnr:sof 
this class arc held. Curtis’s British Entomology old 
twice, on February 3rd, and again on the 19*1 °f 
the same month. Each set of 16 volume ms 
bound in 8, and realised ,£15 and £ j j ,  respee el), 
in a half calf binding. Cooke’s British Fungi, 8 ds., 
inclusive of the supplement, 1881-91, realiset 
(half morocco, uncut); Seemann’s Journal of ]  any, 
from the commencement in 1863 to 1901, 39 }ls.,
^ 1 4  5s. (half morocco); Curtis’s Botanical Ma me, 
102 vols. in 82 and 5 numbers, 1793-1897, £  
(buckram and cloth), and again vols. 12 to 2c elu
sive, 1856-64, £ y  (half morocco).
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columns of the London Magazine, was published by 
Taylor & Hessey in 1823, in the usual cardboard 
covers of that day, while the Last Essays was issued 
by the publisher, Moxon, ten years later, also in 
boards. The two copies sold at Puttick’s were 
“ as issued,” and they brought ^ 30  and ^ 2 3  
respectively. Had they been rebound in the usual 
ruinous half calf and cut down they might not have 
realised ^ 3  3s. the pair, and would certainly not 
have brought ^ 5 .

Twelve months previously, Messrs. Sotheby had 
sold fine copies of these two books, each of them 
bound by Riviere, who, as might have been 
expected from such a master of the craft, had 
taken care not to smooth the edges except at 
the top, which were heavily gilt and burnished. 
The cost of rebinding must have been very con

siderable ; the books certainly looked regal, and 
were a vast improvement, from an artistic point 
of view, upon boards. Yet they realised no more 
than jQ 19 5s. Should anyone wish to study the 
effect of rebinding upon what may conveniently be 
called “ collector’s books,” he cannot do better than 
refer to the report of the sale of Mr. Frederick 
Burgess’s library, which was held in May and June, 
1894. Mr. KuTgess had a very fine collection of 
fashionable works by Dickens, Thackeray, Ainsworth, 
and the rest, all of which he had had rebound in 
splendid style, with edges uncut and covers bound 
up. The result was disastrous; the loss on the 
original cost very great, to say nothing of the 
expense of binding.

So the rule wags ; the rule which lays it down that 
the painting of lilies is barbaric, a process not to be 
thought of by persons of taste and refinement. It is 
curious to note how it works out in practice, though 
the result itself is assured, and excites no curiosity. 
Far more speculative is the ultimate fate of books that 
owe their importance and reputation, or much of it, 
to the excitement of the moment. During February a 
copy of Sir George Nayler’s Coronation of George IV., 
published by Bohn in 1839, realised JQ22. This is a 
line book, it is true, full of accurately coloured plates 
of costumes of peers and others who took part in 
the ceremony, but the price is a record one. The 
Coronation is in the air, and that no doubt accounts 
for much. In 1891 JQ2 14s. was realised, and in 
1894, ^ 5  7s. 6d. and jQ2 18s. respectively. These 
are the only other prices available, and though it 
cannot be said that all these copies were equally 
good, the one that sold for ^ 3  odd in 1894 was, 
if anything, better than that which realised j £ 22 in 
February last.

Another instance of a very similar kind occurred

in 1897. Mr. R. R. Holmes’s Queen Victoria Jg)1t 
to have been published on the Queen’s birt Jay, 
May 24th, but was delayed in order that a s jcial 
chapter descriptive of the Jubilee Commemor tion 
might be added. That seems to have been the case 
but whatever the reason, it was found expedient to 
delay the book. Excitement was running high at 
the time, and the publishers’ orders for delivery wore 
being sold in lieu of the book itself. In this wav 
prospective copies of the Edition de Luxe, u> he 
published at ^ 8 , changed hands at nearly 
apiece, and we do not say they were not worth it 
under all the circumstances of the case, especially as 
a better Royal Biography was never written. Hut 
the echo of the Jubilee rejoicings died away at last, 
and as the excitement subsided, so in the same 
degree the work deteriorated in value.

Thus books rise and fall in the market, and are 
dependent upon circumstances which perhaps more 
often than not are altogether extraneous. On 
February 19th the series of engravings from the 
works of Sir Thomas Lawrence, published by Henry 
Graves & Co., without date, made j£ ioo at Sotheby’s. 
The impressions were brilliant, but the price was high, 
very much higher than it would have been four or 
five years ago. This work is primarily a book, not a 
collection of prints, yet the fact of good single prints 
after the works of Sir Thomas Lawrence having risen 
rapidly in value of late, had its effect. Just now Art, 
as represented by pictures and prints, is in the 
ascendant, and that is the reason, or at any rate one 
reason, why finely illustrated books and books with 
coloured plates are in such great request.

Perhaps it would not be too much to say that the 
month of February was, so far as the sale of books 
by auction is concerned, the very worst that has 
occurred for fifteen years. Not only were the sales 
few in number, but the books themselves, taken in 
the mass, proved to be of very inferior quality. 
Works on Natural History occupy the foremost 
place, and some of them may be briefly referred to 
as showing the estimation in which good books of 
this class are held. Curtis’s British Entomology sold 
twice, on February 3rd, and again on the 19th of 
the same month. Each set of 16 volumes was 
bound in 8, and realised ^ 1 5  and ^ 1 3  respecth dy, 
in a half calf binding, Cooke’s British Eungi, 8 v 'Is., 
inclusive of the supplement, 1881-91, realised , 23 
(half morocco, uncut); Seemann’s Journal of Botany, 
from the commencement in 1863 to 1901, 39 '■ b., 
^ 1 4  5s, (half morocco); Curtis’s Botanical Magn >>e, 
102 vols. in 82 and 5 numbers, 1793-1897, ^3d ŝ- 
(buckram and cloth), and again vols. 12 to 20 i lu_ 
sive, 1856-64, £ 9  (half morocco).
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T H E  HON.
MRS.  B O U V E R I E

Painted by John Hoppner, R.A.
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In the Sale Room

Hie most important work of this class which made 
its appearance was undoubtedly Lovell Reeve’s 
Coocho/ogia Iconica, 1845-78, 4to. This splendid 
seres of 20 vols., containing 2,727 coloured plates, 
sold for ^80 (half morocco), as against ,£84 in 
October, 1901 (ibid.). Reichcnbach’s leones Flow
Germanics, 1850-99, 23 vols. 4to, brought ^ 6 3  (the 
first 21 vols. in 15, half morocco, remainder in parts), 
and Schimper’s Bryologia Europiea, the 6 vols., 
containing 640 plates, R 1 5  10s. (half morocco).
Closely allied to works of the kind, though not of 
tin-in, are The Quarterly Journal of Microscopical 
Science, 1861-97, new series, vols. 1 to 39, ,£42 
(14 vols. half bound, the remainder in numbers), and 
by a stretch of imagination— a very long stretch some 
people may think— The Alpine Club fournal, 1864-93, 
vols. 1 to 16 (vol. 12 missing), and the index to the 
first 15 vols., ^ 2 4  1 os. Another and slightly longer 
series of 20 volumes had brought ^£29 10s. on the 
last day of January.

Standard works of English Literature were con
spicuous by their almost total absence. A copy of 
the first edition of Milton’s Paradise Lost, 1669. 
described as the “ 5th or 6th issue,” brought ,£14 10s. 
(original sheepskin), and a copy of the Paradise 
Regained, also the first edition, 1671, ^ 1 4  (old calf). 
Why the Paradise Lost should have been described 
as belonging to the “ 5th or 6th issue ” is not clear. 
The two issues are quite distinct and easily recognis
able, for, to say nothing of the date, the fifth has three 
stars, thus f',.., before and after the author’s name oil 
the title, while the sixth has none. This may seem to 
be a very trifling variation, but is not so in reality. 
It makes all the difference in the commercial value, 
so finely drawn have distinctions now become. So 
far as the Paradise Lost is concerned, the rule is, 
the earlier the issue the greater the value. The copy 
sold was really one of the seventh issue of the first 
edition, though it might have belonged to the eighth 
or ninth.

Whenever an author of the present day chances 
to think of Milton’s immortal classic, of its early 
vicissitudes and the profit, in money, that was 
reaped by its publication, the thought should nerve 
him to take courage, and, like St. Paul, “ go onward.” 
The fact is that the epic did not sell, and the 
pul-isher, to save himself, kept binding up a few 
cop- s at a time, altering the title page on each 
occasion to suit the year and the circumstance. The 
first edition was only exhausted after nine attempts 
at b j least, probably more, of this kind, and at least 
nine different title pages are known to exist, and con- 
seqe ntly as many different issues of the original 
editi-m. The first, which is the scarcest of all, has

the title page with the author’s name in large italic 
capitals and the date 1667. In 1678 such a copy sold 
by auction for 3s. at Manton’s Sale, held at his private 
house in King Street, Covent Carden. By 1864 the 
price had risen to ^£28 10s. ; now it stands at about 
J i 2 o ,  ar.d should go higher still.

The miscellaneous sale held by Mr. Dowell at 
Edinburgh on the last days of February was, like all 
the other sales held during the month, of very little 
importance from a monetary point of view. A 
number of law books, belonging to the late Mr. 
Campbell, Advocate and Sheriff of Roxburgh, 
Berwick, and Selkirk, realised high prices, but 
books of this kind are of no interest save to the 
limited few whose business it is to consult them. 
A set of the Scottish History Society Publications, 
vols. 1 to 28, 1887-98, brought ,£20 10s., and that 
curious work, Brathwaite’s A Strappado for the 
Divell, 1615, jQ4 3s. 6d. As the copy was a fairly 
good one, it ought to have realised more. Boydell’s 
History of the River Thames, 2 vols., 1794-96, sold 
for £,!■ > as against ,£13 for another set sold at 
Sotheby’s on January 30th. In the latter case, 
however, a scries of proof plates by Cooke had 
been added.

It is worth while remarking that at the present 
time books with coloured plates are rapidly increasing 
in value, and that in all probability they will have a 
lengthy run. They are distinctly the fashionable 
books of the day, and some of them cost as much 
again and more than they did a couple of years 
ago. No matter how grotesque or bizarre the plates 
may be, no matter how foolish and inane the letter
press that accompanies them, they have their admirers 
in plenty, nor would the question of expense appear 
to be very material. The boom reminds one of the 
palmy days of “  Phiz,” the Cruikshanks, Ia2ech, 
Aiken, and other talented artists whose illustrations 
made any book in which they were found. Even 
now very fine copies, illustrated by these masters, arc 
in request, but the ordinary examples, once sought 
for and prized as better than nothing, have fallen 
u]ion evil days, Collectors will have the best or none.

O wing to the death of Professor A. von Sallet, 
Director of the Berlin Royal Cabinet of Coins, 

his valuable collection of antique objects 
canie ur,der t ĉ hammer recently at 
Lepke’s Sale Rooms. The collection, 

which was the work of many years’ study and 
research, comprised sculpture, bronzes of the Gothic 
and Renaissance periods, rare examples of the old 
Meissner porcelain, miniatures, Louis XVI. furniture, 
snuff-boxes, etc.
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Although the prices at no time ran high, better 
prices were given for some of the lots than at 
previous sates held in Berlin recently. Amongst the 
English miniatures the portrait on ivory of Lady 
Dover, with her child on her lap, was one of the 
best. Exquisitely painted and framed in gilded 
bronze, it went for ^£i8 15s. A pair of Meissner 
salt cellars richly decorated with figures in colours 
and gold, were bought for ^26, after keen com
petition ; and a pair of Chelsea china candlesticks 
fetched £ 2 \ .  A most curious piece of old oak 
carving was the middle piece of a side wing of a 
Gothic high altar, carved in high relief. In the 
centre panel was the draped figure of the Blessed 
Virgin, with long hair flowing over the shoulders, and 
two groups on each side, taken from biblical sub
jects. It was an excellent specimen from the Nether
lands, but it fetched only ^ 1 7  10s.

Great interest was shown in a Louis XV. scent 
bottle, in blue crystal glass, ornamented with gold. 
On one side was a clock and on the other a compass, 
the foot forming a little box ; the stopper of garnet, 
in the shape of a rosette. The bidding rose rapidly 
and without hesitation, until it finally stopped at ^ 5 7.

A pair of large Louis XVI. gilt bronze vases on 
white marble socles, decorated with acanthus leaves 
in high relief, very fine specimens, 30 ins. high, 
fetched ,£50. Somewhat curious were a pair of 
Louis XVI. candelabra, in the form of white marble 
vases, with chased gilt mountings, the handles in 
the shape of serpents. Out of the vases spring: rose 
branches, which form the candle holders. They sold 
for £44.

The low price of £2,9 10s. was paid for a small 
Renaissance walnut wood chest, the front divided 
into three sections by richly carved pilasters. In 
these panels family arms and monograms were carved 
in high relief, and in the side panels lion’s h ads. 
The chest had four carved feet. The next lot worthy 
of notice was a small Louis XV. chest of dra .vrs, 
with bulging carved front, inlaid with trailing fie vrs, 
which was knocked down for £ 2 9. Only £  2 " as 
given for the St. Margaret (illustrated on page by 
Tylmann Riemenschneider (Wurzburg), 1460 ' 31 • 
The figure, which is 42 ins. high, and reso 'ties 
that of St. Dorothea in the Maria Chapel, in :irz' 
burg, is characteristic of the great carver.

£ $ 7  was the sum given for a large silver L pire
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t.il e centre-piece, in the form of a salver, with 
pit.ccd border. In the middle is a round pedestal, 
on which stands the figure of a woman, holding with 
bo.h hands a pierced basket, and round the salver 
art small vases and receptacles. The next curiosity 
w.is a small ( io i  ins. high) old Meissner ornament, 
a sitting swan. It was a very fine specimen, but a 
slight crack in the neck of the swan depreciated the 
value, and it was knocked down for ^ 3 5 . A 
N u re m be r g  gilt goblet of the sixteenth century, of 
i vlindrical form, with embossed lid, and on which is 
a statuette of a warrior, marked with the monogram 
of leronymus Hchain, Ntirnberg, 1593, sold for £ 2 7. 
The ridiculously low sum of ^ 3 0  5s. was given lor 
a well preserved gobelin of the sixteenth century 
(illustrated on page 282), representing a distinguished 
bridal pair, in the centre of a landscape. Over the 
figures is the motto, “ Liebe mich alls ich Dich, nieht 
nn.hr begcre ich” (Love me as I love you ; more I 
do not desire), 1587. The colours were very fresh, 
and it was altogether a fine example.

An interesting curiosity was a Genealogical Register 
of the beginning of the seventeenth century, containing 
thirty-three pages of fine water-colour portraits of 
princes and court celebrities, ecclesiastics, nobles, 
and commoners. Particularly interesting are those 
of the royal couple, Henry IV. and Marie of Medici, 
receiving a Knight of the Order of the Holy Ghost. 
The book also contains illustrations of numerous 
religious and allegorical subjects. It is bound in 
stamped leather. The price paid for it was only 
^21. The only other lots which were of particular 
interest were an agate snuff-box, mounted in gold 
and finely chased, opening at two ends, which sold for 

,̂'28 ; and an old Meissner dish with five medallions 
in gold circles, and otherwise richly decorated with 
(lowers and insects, which fetched £ 2 5  5s.

T h e  sale of the Hayashi collection of Japanese 
works of art, which took place in Paris at the rooms 

of Messrs. Durand Ruel, under the 

SaV48111 ausI)ia-’s of Kinf?' antl "hich lasted
3 e from the 27th January to the 1st February,

ha- broken up one of the finest assemblages of 
Japanese curios ever brought together in Europe, 
the only collection which competed with it either 
for the number or quality of examples being that 
wh:eh is under review in our current issue. M. 
H, ashi had the most unique opportunities for 
col ecting the art work of his native country, with a 
vie to appealing especially to European tastes, and 
he ertainly made the most of them. He belonged 
to that class of individuals, far more common 
in karis than London, who can appropriately be

styled collector-dealers, and whenever he secured any 
particularly fine specimen, either of metal work, 
painting, lacquer, or carving 
in ivory or wood, he religiously 
put it aside for his own delec
tation, and no offer could
tempt him to part with it.
At the Paris Exhibition of 
1900 the bulk of his collec
tion was on view by private 
admission : but any re
spectable individual pre
senting his card at the 
office of the Japanese 
Art Commission, of 
which he was the 
head, readily re
ceived the required 
permission. Cir
cu m sta n ce s  re 
cently arose which 
decided Monsieur 
Hayashi to dispose 
of his entire- 
collection en
Hoc, and the 
result of the 
sale must have 
been gratify in g  
both to the pocket 
and the amour  
prop re of the 
owner. It is more 
than doubtfu  
w hether the total price 
of just under half a 
million francs which 
the six days’ sale pro 
duced would have been 
equalled in this country, 
where Japanese art is not 
ap p rec iated , 
except by a 
few connois
seurs, to any
th i n g like 
t h e  s a m e  

exten t as in 
Paris, where 
art lovers are 
much less influenced by the strangling dictates of
fashion.

The sale opened with the carved wood figures, 
ranging in date from the eighth to the sixteenth

E K U I l U t  O F  S T .  M A R C .A R F .T  IN  C A R V F .I )  W O O l i  

4 2  I N S .  1 I I C .1I I tY  T V 1.M  A N N  K IF .M  F .X S C II  S  l i l  I IC K  

S O l . n  A T  B F .K L 1 N F O R  ^ 5 5
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centuries, some of them being decorated in poly
chrome, and all of them of the greatest dignity and 
beauty. The highest price for any one figure was 
T324,  which was paid for a seated Hodhisatwa in 
painted wood of the ninth century, the period of 
Tempio. The figure and stand together are about 
2 ft. 6 ins. high, and the composition leaves nothing 
to be desired. The figure of Biehamon vanquishing 
a demon, in wood, painted and gilt, by Oumke, dating 
from the latter end of the twelfth century, a splendid 
specimen of polychrome decoration, as well as a most 
majestic piece of carving, made ^204, and five or 
six other figures from T 120 to apiece.

Among the carved wood masks, an eighth century 
one of a man, painted red, but covered almost 
entirely with a blackish patina, fetched ^ 3 8  ; another 
one of the same period making ^36.

The lacquer work, which came next in order, com
prised 190 lots, and fetched very good prices all 
round, the best being ^204 fora very early hexagonal 
box of gold-speckled lacquer, edged with pewter. The 
box came from the Palace of the Shogun Yoshimassa, 
the Japanese Maecenas of the fifteenth century, to 
whom Japanese art owes so much ; while a tin box, 
decorated with field flowers, made ,£100, and ^ 12 4  
was paid for an inkstand, the motif of whose decora
tion was the reflection of moonbeams on the water.

A pair of cabinet doors made the top price, 
fetching ,£320. The average price of each lot was 
about j£40.

The highest price for any one bronze was ^284, 
which was paid for a vase of primitive Chinese work 
long before the commencement of the Christian era. 
The vase, which is called Ko, is spherical in shape, 
and was originally entirely gilt, which, however, has 
been much destroyed by oxydization. Another vase 
made ^ 156 , and another ^204, while three more 
fetched £  124 apiece.

^200 was paid for a fine thirteenth century bronze 
figure of Amida, originally entirely gilt, but now only 
on the face, with traces on the chest and hands, the 
projecting parts being covered with a fine green 
patina. A statuette of gilt Thibetan bronze made 
^ 2 4  16s., and a unique model of a falcon, the 
pupils of whose eyes are shakado and the iris gold, 
made £40.  This bird was the trial proof of one 
of the celebrated set of falcons executed about the 
sixteenth century by Chokichi Suzuki, and repre
senting twelve different varieties of the birds which 
composed the falconry of the old Shoguns.

The collection of tsubas and sword-hilt ornaments 
was perhaps the most perfect and exhaustive which 
could possibly have been made, and the prices were 
correspondingly high, the average for the entire

collection being about jQ2 apiece, and in . iany 
individual cases very large figures were rea hod. 
The tsubas, which dated from the ninth t the 
eighteenth centuries, formed a perfect chronological 
collection down to the deposition of the Daitnio:. and 
the abolition of feudalism in Japan, when is was 
made illegal to carry swords, and consequently all 
the decorations with which they had been enriched 
became so many curios, and as such were collected.

Of the paintings, the pair of six-leaved screens, 
by Sesson Shukei, an artist of the Chinese school, 
representing a desolate and mountainous winter 
scene, in Chinese ink, with high lights in blue and 
light brown, made ^620, and a fourteenth century 
Kakemono on silk, by Naitscho, representing a 
Hodhisatwa, ^396. Several other important paintings 
fetched ^80 to ^ 1 4 0  apiece.

An interesting Korean crackle pot, in imitation of 
sharkskin, seventeenth century, fetched ^24 16s., 
and a good specimen of Satsuma pottery, in the form 
of a scent burner, ^ 2 8  16s.

The books and documents belonging to Monsieur 
Hayashi will be sold at a later period of the year.

O n the 7th of last month Messrs. Christie sold a 
set of four ivory figures, nearly 23 ins. high, repre

senting the seasons, and of exceptionally 
Works of fjne workmanship, for ^294, while at 

the same rooms on the 28th a pair of old 
French gilt bronze classical groups of Hercules 
slaying the Nemean Lion, and Milo rending the Oak, 
made ^ 1 3 1  5s., though their antiquity was distinctly 
questionable. At the same sale ^ 120  15s. was paid 
for a pair of most unusual shagreen bowls, 9  ̂ ins. 
in diameter, and beautifully mounted inside and out 
with bands chased with bulrushes and foliage, with 
figures of lizards, shell-fish, frogs and birds, all in 
fine old contemporary French silver, and with
fine silver mounts in the base. These bowls 
w-ere most uncommon, presumably of the early 
Louis XV. period, and in every way worthy of the 
high price realized. At Messrs. Foster’s a Limoges 
bronze reliquary, with Champleve enamel decora
tions, in the form of a saint holding his brad
in his hands which rested on his knee, made 
the speculative price of jQ27. The piece, which 
was described as sixteenth century, was in any 
case well worth the price paid, and if it was genaine 
fourteenth century, five times that amount. -M 
Christie’s, on the 25th, an oval gold snuft ox, 
enamelled with a fine portrait of a lady of the C ;rt
of Louis XVI., and chased round the edges ith
trophies in gold of three colours, made ^152 
and-a miniature of Lord Robert Fitzgerald, sc-r °1

2 8 4
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the 'i:st Duke of Leinster, with powdered hair, in a 
ijre n coat and white cravat, by Englehart, fetched 
^189, while a number of other miniatures in the 
same sale made good prices. On the t8th the same 
firm sold for ^ 1 9 4  5s. a white marble bust, 7 ins. 
high, of Mine, de Pompadour, with roses in her hair 
and loose drapery falling over her shoulders. The 
bust was mounted on a fine Sevres porcelain pedestal, 
decorated with gilt trophies on a turquoise blue 
ground.

Messrs. Debenham & Storr sold on the 28th two 
more Chinese Imperial seals, both in jade, for R200 
thi' pair. One was the private seal of the Empress 
Dowager, and used by her for sealing paintings which 
she herself had executed, and the other also used by 
the Empress for stamping visiting cards.

T h e  prices realised for early English furniture, 
both in important and minor sales, during the pint

month reveal a supply quite inadequate 
F urn i tu re  , , , ,

to the demand, and a consequent
inflation of prices even for inferior articles ; indeed, 
at a sale held by Messrs. Christie towards the end 
of the month, of a collection, which was principally 
composed of specimens frankly modern, and of a 
quality which happily rarely finds an entrance to the 
great King Street rooms, the prices obtained were 
such, that unless the articles had been viewed 
previously, anyone reading the marked catalogue 
would have imagined that the purchasers in many 
cases had secured genuine furniture of a second-rate 
quality at distinctly bargain prices, instead of modern 
copies at considerably over the prices at which they 
could have been purchased at any respectable shop. 
The prices both of pre and post Chippendale 
furniture are constantly rising, and good specimens 
of nineteenth century work of the early (lillow 
style are now rapidly coming into notice. On the 
other hand, the Carolian and Jacobean periods arc- 
daily increasing in value, and even now would appear 
to be good for a big rise, though the best pieces 
always create the keenest competition among the 
real connoisseurs, whether professional or amateur, 
whenever they come up at public auction. A pair 
of large Charles II. arm-chairs, finely carved and 
u] ■ lolstered in old Italian velvet and gold brocade 
m.de ^ 7 8  15s. at Christie’s on the 7th, and a 
remarkably fine Charles II. oak couch, with original 
cai-v panels in almost perfect condition, fetched 
£■ £ 15s. on the 28th in the same sale as the pair 
of 1,000 guinea Chippendale chairs.

i lie sale of the effects of Mr. Hlvth on the 14th 
res :lted in some high prices for Chippendale and 
Shciaton furniture, a pair of semi-circular folding

card tables of satinwood decorated with (lowers, 
and with arabesque centres, on white and gold fluted 
legs, making ^ 1 1 3  1 os., and an almost similar pair 
£  107 2s,, while a Chippendale mahogany side table, 
with gadroon border, the front carved with flowers 
and foliage in festoon, and on carved legs with claw 
feet, made 126; and a set of sixteen chairs and 
two arms, on cabriole legs with ball and claw feet, 
made ^ 19 4  5s., or rather over ^ 1 0  a chair, which 
was a distinctly reasonable price, considering the 
length of the set and the quality of the chairs. A 
fine arm-chair, also in Chippendale style, on cabriolc- 
legs, and ornamented with wheat ears and husks, 
made >£,.59 18s., and a winged arm-chair ,£26 5s.

The price of ^1,050 paid at Christie's on the 28th 
for a pair of most remarkable Chippendale arm
chairs was, of course, absolutely fictitious, although 
the chairs in question, so far as possible, justified the 
extravagance of the figure. The price at which they 
had been generally estimated before the sale was 
from ^200 to ^400, the latter being an outside 
hazard; and the fact that they made practically 
three times their fair value was due to their being 
wanted to complete a set owned by a well-known 
collector, also indirectly to a. duel between two of 
the leading fine art dealers, who in all probability 
knew of the defective set in question. The chairs 
were distinctly Chippendale, though with French 
legs, and bearing strong traces of the Queen 
Anne style, and were certainly a most wonderful 
and unique pair. At the same sale ^493 10s. 
was paid for a very elegant suite of Louis XIV. 
furniture in dull satinwood, and with backs and 
seats upholstered in contemporary French tapestry, 
consisting of a stag hunt on the seat of the sofa, 
and a Boucher subject of children, cupid, and 
trophies on the back, while the six fauteuils were 
covered in similar tapestry, worked with bouquets of 
(lowers on a buff ground ; and a pair of semi-circular 
satinwood cabinets, inlaid with oval panels painted 
with groups of flowers, and mounted with masks 
and borders of chased ormolu, made ^ 3 78 ; and a 
very uncommon English folding card-table of late 
Jacobean period, the borders covered with embossed 
leather in arabesque design, and the top covered 
with an old panel of petit point needlework with play
ing cards and counters, and fruit and foliage, made 
2] l  guineas— a by no means out-of-the-way price for 
a practically matchless piece of furniture. A William 
and Mary gate table on eight legs went for 16A 
guineas.

[Notices of the Medals, Silver, Lace, and Stamp 
Sales are unavoidably held over through pressure 
of space.]
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NSW ICRS T O  COR RESPONDENTS

As many of our readers have expressed regret, at 
our decision, announced in T hk Connoisseur for 
January, to discontinue giving opinions on objects sent 
to this office, we hate decided to give the system another 
trial on the following conditions: —

(1) Anyone wishing to send an object for an opinion or 
valuation must first write to us, giving full particulars as 
to the object and the information required,

(2) The fee for an opinion or valuation, which will vary 
according to circumstances, will in each case be arranged, 
together with other details, between the owner of the 
object and ourselves before the object is sent to us.

(3) No object must be sent to us until all arrangements 
have been made.

(4) All cost of carriage both ways must be paid by the 
owner, and objects will be received at the owner's risk. 
We cannot take any responsibility in the event of loss or 
damage. Valuable objects should be insured, and all 
objects should be registered.

N.R.— All letters should be marked outside “ Corres
pondence Department.”

Miss E. A. II. ( Prcstonpans).—  Post marks of no practical 
value.

C. R. \Y. (Pall Mull). — Highly speculative.
J, \Y, (West Kensington). —  Portraits of own not sought after, 

so do not bring high prices.
II. E. (Mairla Vale).—  Impossible to answer.
If. II. ( Rochester). — Landseer prints down in the market, 

but the autograph makes it interesting and of some value.
R. E. R. (Plymouth).— Of no value.
‘ 'V e n e t ia n ”  (York). —  Possibly valuable, but could not say 

without seeing it.
\Y. L. (Lynn). —  Prom description not of any value.
R. L. (Wainlleel).— You will see an announcement at the 

head of this column. W e could help you.
C. H. (Harrogate), Mrs. M. S, (Swindon), K. Id. (Crouch 

Hill).— Cannot say without seeing,
E. S. M. (Surbiton), —  Im|rossible to say anything without in

spection.
A. M.—-These prints, if genuine, are very valuable. Will 

communicate with you. ,
G. S. —  We might help you in this.
J. A. (Thirsk).— fifteen shillings.
E. I). (Llandudno). —One pound.
A. li. (RunIron). —  About thirty shillings.
A. Id. D. (Ip-wich).— Certainly not Wouvermann ; [xrssihly 

Herring or a contemporary.
J. W, (Midhurst).— Tlie value depends upon slate anti con

dition.
W. J. (East Crinslead).— Not being first editions, the hooks 

are of little value.
J. |. (Leicester).—  The Woodman, under 20s.; Nul-hrmun 

M aid  might be valuable.
11. W, (Oxford).— A George III. two-guinea-piccc (1823) in 

Mint preservation was recently sold by Messrs. Deberihnm & Storr 
for £ 2  10s. They were more valuable before the coining of the 
Victorian £ 2  piece.

A. H. P. (Brighton).— Very little.
M. B. (Liverpool). —  No.
A. Johnson (least Grinstead). — Get Chaflers on china and 

porcelain.
W. N. fd. (King’s Lynn). —  Probably worth more.
C. T. G. (Sydenham). —  No.
W. Id. (Malmesbury). —  They are worth an opinion.
A. 1). 1). (Ambleside). —  You must send the name of engraver 

and size, as there are numerous portraits of Dr. Johnson.
S. M. C . (Malvern).— Anth/nities o f Furness, a few shillings.
I. H. (Southport). —  If in fair condition, alrout j£io,
P. T .  (Burnham). —  About 30s.
A. C, (Burnham).— The pieces you mention are worth 

about 30s.
C. S. B. J. (Chelsea).— The china seems good. Messrs. 

Puttick & Sini|)son will give you the best advice about the 
books.

S. II. (Manchester j.— This has very much depreciau.1. and 
would realize very little — perhaps 5s,

K. W, (Whitby).— Apparently Chelsea.
R. II. ( I luddersfield).— About £6.
R. E. P. (Belfast). —  Most likely a copy.
E. E. C. (Derby).— Some good books, but much depci. Is on 

the condition.
A. T . II. (Lancaster Gate). —  Nothing of great value. Should 

recommend you to take the advice you mention.
W. II. S. (Bolton). —  Probably old English. Cannot say who 

the painter of the original was. "
Rev. E. S. ( Brndford-on-Avonl.—  Value alsoul £2,
J. W, E. (Eellowe’s Road).— Value of hooks ^20 to .£30.
M. W. (Stamford I till).— Almost certain to he a copy.
A. R.— Crown Derby was sometimes marked in this way.
E. If. B. (Hammersmith). —  Ivanhoe, under I0x.
A. T. (Stafford).— We should not attribute inK to Zucclicro.
|. B. W. (Bloomsbury). —  Not of much value.
W. T. ( Knightsbridge). —Abottt 20s.
L. N. II. S. (Warminster).— Tire School of Art, Bath.
K. G. (Scarlwro’). — The Bible is of no value in this imperfect 

stale.
Mrs. E. (Lymington). —  Mrs. Michael Angelo Taylor as 

“  Miranda,” engraved by Ward, after lloppner’s picture.
Rev. II. C. II. (Stowmarket).— A lew shillings ; they are no 

doubt reprints.
D. C. K. (Maidstone). — Will write you.
D. M. (Scotland). —  No, 2, £ 12  to ^ 1 5  ; No. 4, £ti or ^9 ; 

5 anti 6, about £y>  the two. Are you correct in saying lliat 
5 anti 6 are in colours?

A. B. (Durham).— Will write you.
Lancet. —  No. 1, value ,£15 ; No. 2, small talue.
Mrs. S, (Hampstead). —  Has Ijecn sold at £ \  Is.
II. W, (Southend). — A forgery and valueless.
H. If. (Worcester). —  It is the Worcester mark.
[. V, W. (West Bromwich).— The mark apparently has no 

connection with the woodcut ; it is, we think, pen work.
J. C. L. (Merthyr Tydvil).— Alrout 10s.
W. M. M. (Brighton). —  15s.
R. P. (Belfast). —  By all means, hut please communicate first.
L. II. (Edgbastnn).— This price, ami even a higher one, lias 

been obtained for some o f  the liest examples.
G. E. W. (Walsall).— A reprint and worth little.
E. M. E. (Edinboro’ ). —  Does not answer to the description of 

known portraits of Titus Oates. Could give you information 
if we saw the engraving.

E. S, (Lewisham).— The dish should be worth about 30-..
Mis. (i.  C. B. (Croydon).— We will forward your letter.
M. A. E. W. (Lcxlinm Gardens).— About £2  10s,
E. II. (Clapham).— Chaffers on china, Cripps on silver.
W. I I. S. ( I larringay). —  If genuine, of course valuable.
M. K. (Douglas).—The prints worth a few shillings; the 

painter mentioned of little repute.
G. F. T . L. (Alnwick), E. P. (Sinnhojiel, W. B. (Salisbury), 

Mrs. R. (Cork), A. II. P. (Brighton), S. K. R. S. J. (North
ampton), W. W. (Preston), R. L. (Kdinboro’ ), R. D. D  cigit- 
mnuth), “  Mentone,”  I. O. S. (Hove), ( ’, K. S. (Brook Green), 
“ iuvenis,” “  Fusilier',”  W. B. S. (Mull), Miss K. (Newport), 
j .  N. (Peckham Rd.j, “ J ea n ” (Finchley), F. II. B. (Bush- 
lirooke), C. A. R. (Abergavenny), N. & Sons (Oldham), 
II. T . K. (Reading), W. M. (Kelso), J. D. (Bethnal Green), 
E. A. (Winchester). —Of small value.

W. N. If. (King’s Lynn), A. H. D. (Ipswich), J. W. (Midhur-t), 
W. J. (East Grinslentl), J. J. (Leicester), N. C. (Bnlhain), 
G. C. D. (Newport), W. II. (Malmesbury), R. S. J. (North
ampton), F. W. Q. (Maidstone), A. W. T. (Bristol), A- h- 
(Brighton), E. S. B. J. (Chelsea), K. W. (Whitby), K. 1 R 
(Belfast), W. II. S. (Bolton), K. B. C. (Middlewich), E- W  
(Blackmere), M. W. (Stamford Hill), E. B. (Great \armouth), 
J. B. (Bloomsbury), 1). W. (St. Leonard’s), R. P. (Beli.st), 
E. M. E. (Edinboro’), S, E. I-’. (Finchley), B. II. ( MancE :-jr), 
R. J. W. (Ramsgate), C. S. S. C. C. (St. Leonard’s), k . i- C. 
(Chatham), E. A. L. (Glasgow), W. H. S. (Ilarringay), W . J- N. 
(Thornlniry), R. S. (Kew), B. D. (Lancaster), F. L. D. 1 • ujj' 
stall), G. H. (Ipswich), E. J, E. (Ehury St.), J. T  y- 
(St. Michael’s), J. W. S. (Derby), C. L. (Yatton), j .  V M-, 
M. W. (Mort)ake), II. B. W. (Taunton), R. B. (By 'ey), 
W. S, T . (Rochester), H. H. (Worcester), K. S. (Lewi- m)>
T. V. C. (Loughborough). — It is impossible to give k  due 
opinions unless we can see the pictures or articles.
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S p in k  6  S o n ,
E S TA B L IS H E D  IN 1772.

Interesting Old Coins.
The Finest Stock in Great "Britain.

A N  IN S P E C TIO N  R E Q U E S TE D .

H A L F -C R O W N  T E M P . C H A R L E S  I. S E S T E R T IU S  O P  F A U S T IN A  B E N *.

Quaint and Curious Coins of the Great Civil War and of the 
Commonwealth and Cromwell. A  splendid series of Ancient 
Roman Coins in all their Metals and Denominations, die., 6 c. 
Also a fine collection of the Rarest War Medals. 0 0 0 0

Valuers and ’Buyers of 
and Dealers in

DIAMONDS, 
•PEARLS*
ANTIQUE PLATE, 
ENAMELS, 
MINIATURES,
CURIOS, 6 -c.

S pecial N o te .

T h e absolu te gen u in en ess of 
every  p iece  of P late guaranteed.

17 & 18, Piccadilly,. . . .  
1 2, Gracechurch St.
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|  T h e I N D E X  (w ith  T i t l e  P a g e) to  V o lu m e  I. o f  
I'THE C O N N O I S S E U R  ” i s  n o w  r e a d y , a n d  m a y  
He ob ta in ed  th r o u g h  a n y  B o o k s e l le r ,  N e w s a g e n t ,  
|or R a ilw a y  B o o k s ta l l ,  o r  it  w i l l  b e  s e n t  p o s t  f r e e  
ypom th e  O f f ic e s  o f  t h e  M a g a z in e , 3 7 , K in g  S t., 
Sovent G a r d e n , L o n d o n , W .C., o n  th e  r e c e ip t  o f

i | T he I n d e x , w h ic h  o c c u p ie s  t w e lv e  p a g e s , i s  
21 roughly  e x h a u s t iv e ,  a n d  w i l l  b e  fo u n d  in -  

uable fo r  r e f e r e n c e .

P R IC E  S I X P E N C E .





eg/s
W orks of A rt and C urios of 

every  k in d ,
now  for sa le  or w anted .

This L ist is compiled fo r  the purpose o f bringing readers o f  “  The Connoisseur ”  into direct communication 'with the owners o f  
valuable articles for sale. AH letters must be addressed “  The Connoisseur ”  Register, No. — , 37, King Street, Covent

Garden, London, W .C.

SPECIAL N O T IC E .— No General Trade or Manufacturer’s Announcement is allowed to appear In this List. Each 
Item must refer to a specific article or collection actually In existence and for sale as described. C O N D ITIO N S

and T E R M S  FOR R E G IS TR A TIO N  on APPLICATIO N .

Old Sheffield. — Fine pair small square Entrde Dishes complete.
£  12. [No. 71.

Silver.— Pair George II. Taper Candlesticks. ,£15. [No. 72.
„  George II. Mustard Pot. £ 7 . [No. 75.
„  Early George III. Pierced Round Cruet, 6 bottles, 

silver-mounted, 20 oz. £ 10 . [No. 76.
„  George III. Oblong Pierced Bread Basket, 31 oz. £23.

[No. 78.
,, George III. Four-pierced Decanter Stand. .£14. [No. 79.
,, George III . Chamber Candlestick. £ 7 . [No. 81.
,, Pair George III. Silver Sauce Tureen, boat-shaped, 

47 °*- £ 35- [No. 82.
French Settee.— Fine antique, unusually broad, handsome 

shape, gilded carving. £40 or exchange. [No. 113.
E n g r a v in g s .— Framed and unframed for sale. Some printed 

in colours, mezzotint, &c. [No. 114.
Precious Stones from Ceylon : Rubies, Moonstones, Blue 

Sapphires, Green Sapphires, W hite Sapphires, Lilac 
Sapphires, Yellow  Sapphires, Amethysts, Opals, Topazes, 
Jargoons, Tourmalines, Pink Jacinths, Catseyes, Cin
namon Stones, Star Rubies, Star Sapphires. Cut and
polished, ready for setting. [No. 115.

Guy Fawkes’ Document.— Original document, with signature 
of Guye Fawkes, reproduced in November Connoisseur. 
Mounted and framed at British Museum. [No. 116.

P e a rl Necklace.— Indian, old historical, 4 rows aggregating 
444 uniform size pearls. £1,500. [No. 117.

P ic tu re s.— Wilson— Figures Zuccauli, 36 x 28 in. Signed. 
200 gns. [No. 118.

,, Zurharan, “  Adoration of Virgin,”  32 x 26 in. 
100 gns. [No. 118.

,, Coloured Engravings, Bartolozzi, “  Benevolent L ad y ,”  
“  Happy Meeting. ”  30 gns. [No. 118.

Gallery Painting.—R. W estall, R .A ., “ Christ blessing little 
children.”  [No. 119.

Clock.— Louis Seize Buhl, 48 in. high. £40. [No. 120.
Brass Laver.— Medieval, 14 in. wide. £20. [No. 121.
A u to g ra p h s .— Franks, &c. ; about 500 early 19th century. 

Collected by public official of the period ; unique.
[No. 122.

Engravings.— Collection of heads of Kings and Queens and 
other noted persons. [No. 123.

„  Dores. Artist’s proof signed. “  Christian Martyrs,”  
“  Christ’s Entry into Jerusalem,”  &c. 5 gns. each.

[No. 124.

C a n d ela b ra .— Pair Ormolu and mahogany pedestal, L ily  light, 
Louis X V I., 5 ft. 6 in. 125 gns. [No. 125.

S k in . Fine Russian Bear Skin, mounted. £8. [No. 126.
E n g r a v in g — Rosa Bonheur’s “  Horse Fair ”  ; (proof before 

letters) wide margin, in gilt frame ; good condition. 
£ 2 5. [N°- l2 7-

Old O a k .— Unique collection of Furniture, panelling, etc., as 
fitted in Library. [N°- I2°-

Cornelian Seals.—Engraved Arabic and Persian, six. £6.
[No. 131

O ld  B o o k s  .— Collector wishes to sell or exchange the follow
ing, Can be seen by appointment :—

D u tc h  B ib le .— Printed at Leyden, 1663, by Daniel 
and Louis Elzevir. Beautiful capitals and tailpieces, 
numerous fine woodcuts (printed in London, English 
titles). Title page in red and black. Bound massive 
oak boards, leather covered, brass corners and clasps. 
Back slightly damaged, but splendid example ; 19 in. x 
14 in. x 5 in. 6 gns.

P lu t a r c h ’s  L iv e s .— Folio 1580. Franco Fergerabendt. 
Numerous fine woodcuts, bound parchment ; 14 in. x 
10 in. Back damaged ; very rare. 2 gns. [No. 133.

W o rce ste r  C h in a .— A  fine old Mug, handsomely painted 
birds, flowers, etc. £ 5 . [No. 134.

C r o w n  D e rb y  C h in a .— A  set of fine old, consisting of three 
vases and two perfume burners. £30. [No. 135.

B u r e a u .— A  3 ft. old Mahogany Chippendale, with fret cut 
legs, inside fitted complete for writing materials, china 
cabinet with glass doors over. £27 IDs. [No. 136.

O ld  O a k .— A  4 ft. fine Jacobean Cabinet, inlaid ebony and 
ivory. £60. [No. 137.

I S p a n is h  C a s k e t.— A  richly inlaid wooden, mounted with
fine old lock, key, and handles. £24. [No. 138.

' O ld  O a k .— A  6 ft. English Dresser with brass handles. £ 1 5 .
[No. 139.

O ld  F a n s .— Twelve old Spanish Fans, from the collection of a 
Connoisseur, lately dead ; nine in first-rate condition ; 
ivory, mother-of-pearl, silver, silk, and parchment ;

I hand-painted ; to be sold in one lot. Photographs of
1 nine will be sent. Price 6,000 pesetas (about £180).

[No. 140.
O ld  S p a n is h  F u r n it u r e ,— Handsome Bureau of inlaid work, 

made by the Moriscos; excellent preservation, unrepaired 
and uncleaned ; genuine antique. Price 1,600 pesetas 
(about £48). [No. 141.

O ld  S p a n is h  F u r n itu r e .— Walnut Bureau, gilt interior, out
side carved with portraits of Ferdinand and Isabella ; 
Morisco w o rk ; genuine antique, uncteaned and unre
paired ; in good state. Price 1,600 pesetas (about £48).

[No. 142.
O ld  B r a s s .— Genuine Brass Moorish Lamp, six burners; 

supported by lions in Alhambra sty le ; about 4 ft. high. 
Price 600 pesetas (about £18). [No. 143.

C h u r c h  V e s tm e n ts .— Complete set of Mass Vestments, in 
cloth of gold with silk brocade and silver trimming. 
Given by wife of “ the Great Captain” to a Spanish 
Convent, in whose possession they still are ; excellent 
preservation. Price 3,500 pesetas (about £105), [No. 144.

W a n te d .— Crown Derby Coffee Mugs and Tea Cups, blue, red, 
and gold pattern ; marked. [No. 129.

,, Old Miniatures (Ladies’ Portraits); Lead Figures from 
”  gardens ; Old English Paste ; Old English Water-colours.

[No. 130.
,, Moss Agates with Portraits; Engravings on Horn ;

[ Antique Straw Boxes, with Landscapes and Figures.
[No. 132.

A
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EST AB L I SH E D 1837

W A Y L E T T  &  SACHS
M A R B L E  ARCH H O U S E  -  LONDON — W.

R E P R O D U C T IO N S  
OF T H E  A N T IQ U E  

IN
JEW ELLER Y  &  S IL V E R

J E W E L L E R S

S IL V E R S M IT H S
&

E N A M E L L E R S
IN S P E C T IO N  IN V IT E D

M OD ERN  ENAM ELLING

H E R A LD IC  W ORK
&

GEM S E T T IN G

PIC T U R E  AND P R IN T  LOVERS, of limited 
purses, should not fail to look through the 

collection of old English, Dutch and French Pictures, 
and old Engravings, gathered from numerous sources, 
by John G len, 117, Praed Street, Paddington, W.

. O L D .  R A I L W A Y  B O O K S .
M v large collection (2,000  item s) of old R ailw ay books is now Catalogued 

and bound in c lo th , 220  pages, price 2 /* post free. T he items consist o f R eports 
on Accidents, A tm ospneric R ailw ays, G uides and Com panions, P lans and 
D raw ings of R a ilw ay  E ngines, & c .; Prospectuses, W orks on S team  Engine, 
Hooks R ela tin g  to  tne G rand  Junction , E astern  Counties, G reat N orthern , 
G reat W estern, L iverpool & M anchester, L. & N . W ., London, B righton  & 
South Coast, e tc ., e tc . Also w orks in F rench and German on the Continental 
R ailw ays, etc ., e tc . T he  most im portant collection of old R ailw ay  books 
ever g o t together. A ny  old R ailw ay  book can be had . Please state  w ants.

BAKER’S GREAT BOOK SHOP, 1 4 & 1 6 , J o h f t J r i g h t  S t . ,  BIRMINGHAM.

A  C A T A L O G U E  O F  B O O K S , B O O K -P L A T E S , A U T O 
G R A P H S , P O R T R A IT S  A N D  V IE W S  (for Illustrating, 

Framing or Portfolio), post free from R. McCaskie, 70, Maryle- 
bone Lane, W .

F R A M E S in H ard  Woods. Special designs in 
W A L N U T  and O A K . Panels in 
R elief design.

ROGERS A WEBSTER, 161, High Holborn, W.C. {near Broad St,r Bloomsbury).

S T A M P S !  S T A M P S  J J H av ing  lately  purchased  several 
large collections, and desiring to realize quickly, we are sending  out 
Approval Sheets and Books of light medium to  high grade 
stam ps a t BOX Discount off marked prices. C ustom ers unknow n 
to us will k in d ly  furnish references. Collections and loose lots 
bought. Price List free. M ention C o n n o i s s e u r .

PEARCE & STAMFORD, 7, Katharine 8t. (opposite Town Hall), Croydon.

S T A M P S . Approval selections of all kinds, catalogued from 
id. to j£ io  each. 8d. in I/- discount. Eridger & 

Kay, 65, Bishopsgate Street Without, London, E .C .

JOHN RAPHAEL SMITH. Anyone possessing rare 
prints or states, pastels, water colour or oil paintings, 
MSS., or information relating to this engraver are 
requested to communicate with Julia Frankau, care 
of Messrs. Macmillan & Co., Publishers, St. Martin’s 
Street, Leicester Square, London.

, M  A l T D i r C  £. A ncient and M odem  Booksellers,
A .  j t 1A  U  K I v L  CC L l ) . ,  23, Bedford S t,, Strand, London.
M onthly C atalogues o f  R are  and Standard Books post free on application. 
Ju s t published. No. too, New Series, E ngraved P o r tra its ; N o. to t, Books; 
No. 102, M iscellaneous E ngrav ings. T e leg ram s: ** M nem osyne. London.

THOMAS CUBITT, 283, FULHAM ROAD, S.W.
G E N U IN E  O L D  F U R N IT U R E , C H IN A , A N D  P R IN T S .

S P F C I A I I T V  T H I S  M O N T H  A S M A L L  c o l l e c t i o n  o f  S K b U A L i i T  i n i o  m u m  11. 0 L D  L O w e s t o f t  c h i n a .

E
x p i r a t i o n  o f  l e a s e .— s e l l i n g  o f f .

Antique Furniture, China, Bronzes, and 
Works of Art.— VV. H a m i l t o n  S h e a r s , Prince’s 
Gallery, 41, Jermyn Street, St. James’s, SAV.

J. THOMAS’S OLD KEWR10S1TY SHOP,
8 ,  S T A T I O N  P A R A D E ,  K E W  P A R P E N S .

AN T IQ U E  F U R N IT U R E  for the Home.
Price List of genuine old Bureaux, Chests, 

Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Partridge, The Bank, 
Alvechurch, Worcestershire.

In te re s tin g  specim ens o f Silver L ustre  W are, E lers, Salt Glaze, 
and  o ther p o tte ry  a lw ays in stock.
Also C oun ty  views an d  po rtraits, scarce and curious old books, old 
lace bobbins, p ew ter, g lass , porcelain, foreign stam ps, etc. Bcoks, 
ch ina, and  curios purchased.

W A N T E D , scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol.

To C O N N O IS S E U R S — and O T H E R S!

F°r A L L  N O V E L T IE S  IN
IN T E R IO R  D E C O R A T IO N S.

F. E G E R T O N  H IN E  Co.,
6 3 , ‘BERNERS STREET, OXFORD STREET, W.

Telegrams : “ Pedlbns, London." Telephone No. 3417 Gerrard.



m ade of o a t ,  an d  th e  g ra tin g s , th ro u g h  
w h ich  th e  voice of th e  p en ite n t com es 
to  th e  ea r o f th e  p rie s t, a re  form ed 
by pierced an d  carved  o rn a m e n t in  
th e  u p p e r pane ls. Q u ite  un ique , I 
fancy , is th e  ecclesiastical sh r in e , of 
exceedingly  e labo ra te  design  an d  m ost 
sk ilfu l w o rk m a n sh ip . T h e  cen tre  of 
th e  u p p e r  p a r t  revolves o n  a  p iv o t an d  
consists of a  convex o ak en  door carved  
w ith  C h r is t ia n  em blem s, an d  tw o b ro 
cade-lined  n iches as sh o w n  in  sm a lle r  
detached  sk e tch  above. T h e  m o u ld in g s 
an d  deta ils  on  every p a r t  a re  w onder
fu lly  w ell executed, a n d , a lth o u g h  
covered w ith  carv ing , th is  fine  piece 
of old c h u rc h  fu rn itu re  is so w ell de
signed th a t  no  fu ss in e ss  is  a p p a re n t. 
T h e  tw o o ld  W est C o u n try  sco rin g  
b oards w ere p robab ly  in  use in  
C h a rles  I I . 's  tim e, th e  d a te  1666 b e in g  
carved a t th e  to p  of one of th em , w h ils t 
above th a t  a re  th ree  sm a ll b ird s  w h ich  
p robab ly  sym bolised th e  s ig n  adop ted  
by th e  good in n k eep e r of B ris to l fo r  h is  
hoste lry . I n  th e  m iddle of th e  p an e l is 
the  figu re  of H ope, an d  m ore b ird s  occu r 
am ongst th e  foliage. T h e  b oard  o n  th e  

fit has several f igu res, H ope, Justice, C h a rity , C oncord , an d  F a ith . I t  is supposed  th a t  these  b oards w ere used fo r c h a lk in g  u p  th e  
sres of custom ers, th e  p la in  side, o f course, receiv ing  th e  figu res, w h ich  w ere th e n  tu rn ed  to  the  w all, leav in g  th e  carved  f ro n t to  face 
totheroom. T o  a l l  th o se  w ho love th e  curious, an d  h av e  a le a n in g  tow ards th e  co llecting  of genu ine  specim ens of o ld  fu rn itu re , 

and m any o th e r  of M essrs. H a m p to n 's  la te s t acq u isitio n s w ill p ro v e  of excep tional in te rest —G e n t l e w o m a n ,  q t h  N o v e m b e r ,  1901.

NIQUE E X A M P L E S  o f  O L 0  C H U R C H  F U R N I T U R E  a t  H A M P T O N ’S .
tke o rd inary  course of th in g s  it is seldom  one com es across such  in te re s tin g  pieces -of fu rn itu re  as  th o se  dep icted  here . T h e se  

which have on ly  recen tly  com e in to  th e  possession  of M essrs. H am p to n  & Sons, P a l l  M a ll E ast, a re  fa r rem oved  from  th e  
!(Cts’ The old confessional, p ro b ab ly  F re n ch , is  a  v ery  fine  piece of w ork  of its period  ( la te  17th o r  early  18th ce n tu ry ). I t  is

("■ f'w*”

l i t

F u ll  particu lars  0/ the dim ensions, price, etc,, o f  these and a Variety o f  other interesting exam ples o f  old  
E cclesia stica l C ab in ets now on sa le  in H am pton’s  G a lleries for A n tiq u es may be had on application .

H AM PTO N  «S S O N S L D P a ll M a ll 
T  r a f  a lg a r

E a s t ,
S q u a r e , S .W .

Che« Sinclair« Galleries.

P o rce la in e  de la  Reine.
Formerly the property o f  M arie Antoinette.

A N T IQ U E  F U R N I T U R E ...........
C A R V E D  : OAK : INTERIORS, 
T A P E S T R IE S ,  &c. M ARBLE, 
S TO N E  & WOOD C H IM N E Y  

P IE C E S.
S E L E C T E D  : S P E C IM E N S : OF 
F IN E  OLD PORCELAIN S. . .

frcdk* Citcbfield, Proprietor,
Editor of “  Chaffers’ Marks and Monograms,”  Author of 
“  Pottery and Porcelain,”  “  Illustrated History of Furniture,”

5 6 , 5 7 , 5 9 , Sbaftesburp floenue, W.
AD. l i t
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L O R D  C H E Y L E S M O R E ’S M E Z Z O T IN T S . By Mrs. Frankau. (With two plates, three full-page and six other
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T H E  L IB R A R Y  O F G R O L IE R . By W . Y. Fletcher, F .S .A . (W ith eight i l l u s t r a t i o n s ) ......................................... .........

G O Y A  : H IS  T IM E S  A N D  P O R T R A IT S . By S. L. Bensusan. (W ith two plates, two full-page and nine other 
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R E C E N T L Y -D IS C O V E R E D  P O R T R A IT S  B Y  S IR  J O S H U A  R E Y N O L D S . By A lgernon Graves. (With a 
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N O T E S . (With two full-page and six other illustrations) - - - - - - - - - - - - -  g(
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PLATES.
P O R T R A IT  O F  L O R D  C H E Y L E S M O R E ........................................................................................................................... Frontispiece
T H E  L A D IE S  W A L D E G R A V E . Painted by Sir Joshua Reynolds; engraved by Valentine G reen. From the

mezzotint in Lord Cheylesmore’s c o l l e c t i o n ...............................................................................................................................................n

T H E  F R A N K L A N D  S IS T E R S . Painted by John Hoppner, R .A . ; engraved by W. Ward. From the mezzotint in
Lord Cheylesmore's collection ^

P O R T R A IT  O F  C H A R L E S  IV . O F  S P A IN . By Francisco Jose ije Goya y L ucientes From the picture in the
Prado Gallery at Madrid . . . . . . . . . . . . . . . .  - . 27

A  F A M IL Y  G R O U P . By Francisco Jose de G oya y L u c i e n t e s ...................................................................... 35

“ O L D  Q.” By T homas Rowlandson. From the original mater colour drawing in  the possession o f  Lady Dorothy Nevill 47 
ALMERIA. Painted by JOHN Opie ; engraved by J. R. SMITH. From an impression o f the colour-print in the possession of

M r. F. T. Sabin . . . . . .  - - - - - - - - - - - - -  57

ROBINSON & CLEAVER, Ld., BELFAST;
and 164, 166, and 170, REGENT STREET, LONDON, W.

Manufacturers by Special Appointment to H is Most Gracious M ajesty The K ing% the late Empress Frederick, &*c,t & c .

Irish Cambric Pocket 
Handkerchiefs.

B ordered— per doz.
C hildren’s ......... Is . 3d ,
Ladies*............... . .  2s. 3d.
Gents* .................... 3s. 3d.

H em stitched— per dor.
Ladies' .......................  2s. 9d.
G e n ts ' . . .  . . . . . . . .  3s. Hd.

Linen Collars, 
Cuffs & Shirts.

C O L L A R S —L ad ies ' 3-fold, from 3s. 6d, per do z .  G em s’ 4-fold, 4s. Hd. per dor. C U F F S —For Ladies or Gen
tlem en, from 6ft. tM. per doz. S H IR T S — Fine qua lity  L ongclo th , w ith ^fo ld  pure  Linen Fronts, 36s. 6d. per
half-dozen (to  m easure zs. extra). Old Shirts m ade good as new , w ith  good m ateria ls  in neckband, cuffs, and 
fronts, for t4s. the half-dozen._________________________________

Irish Damask Table 
and House Linen.

F ish  N apkins, 26. 11d. per doz. D inner N apkins, 5s. 6d. per doz. Table  Cloths, 2 yds. square, 
2s. 6d. ; z j  yds. by  3 yds ., 6s. 6d . each. K itchen T ab le  C loths, Tl$d. each. S trong  Huckaback 
Towels, 4s. 6d. per doz. Frilled L inen Pillow C ases, from Is. 4 $d. each. M onograms, Crests, 
C oats o f  A rm s, In itials , & c., woven and em broidered. Samples and Price Lists post free.

f l ,B ,—  To prevent delay a l l  L etter Orders and inquiries fo r  Samples should be sent direct to Belfast.

T he STEREOSCOPIC COMPANY’S
TRIPOD

AND

HAND ( a m e r a s

& KODAKS,
From £2/2/-

Price List sent 
Post Free.

PRISM ATIC  
FIELD GLASSES,

BY
Zeiss, Goerz & Ross.

P o in ts :
H ig h  Power. B ig Field. 

Portability .
P R IC E S :

3 M agnifications (G oerz). .,£6 s 0
6 D itto (G o e rz ) . .  7 10 0
8 D itto (Zeiss) . .  8 0 0
9 D itto (G oerz) . .  8 16 0

to D itto (Zeiss) .11 0 0
32 D itto (Zeiss) . . 1 1 0 0
32 D itto (G o e rz ). .1 9 0 0

106 and 108, REGENT STREET, W . ; and 54, c h e a p s i d e , e .c .

AD. IV



T H E  . .

International Fur Store

GENTLEMEN’S

FUR-LINED

O v e r c o a t s

From

S i o

A very large Stock to 

select from, ready 

tor immediate wear, but, 

if preferred, made to 

order in a few days.

ONLY AD D RESS-

163 &  165, Regent Street. London, W.
(TW O  DOORS FRO M  NEW  B U R L IN G T O N  S T R E E T .)

r - AD. V



VOLUMES OF “THE CONNOISSEUR."
TO SUBSCRIBERS TO  THE MAGAZINE.

Covers for Binding the first volume of T he C onnoisseur, September 
to December, 1901 (4 numbers), are being prepared and will be ready shortly. 
These may be ordered through any Bookseller or Newsagent.

The Covers are Etruscan Red, and in three styles. The prices are as follows

Bound Volumes, containing the first 4 numbers, may be ordered at the 
following charges:—

No. 1, 7/6; No. 2, 12/6; No. 3, 18/-, nett.

Specimens of the Bindings may be seen at the Offices of the Publishers, 
St. Dunstan’s House, Fetter Lane, E .C; and Editorial Offices, 37, King Street, 
Covent Garden, W .C .; also at the following establishments:—

M ESSRS JOHN &  E. BU M PU S, Ltd., 350, Oxford Street, W .;

Please supply me with bound volume of T he C onnoisseur for 

September to December, 1901. I enclose................................................................

No. 1 Binding. 
Etruscan Red, Art 

Canvas,
2/- nett.

No. 2 Binding. 
Etruscan Red, Gold 
Panelled Lambskin, 

5/- nett.

No. 3 Binding. 
Etruscan Red, Royal 

Niger Leather, 
8/6 nett.

148-149, Holborn Bars, E.C.
M ESSRS. H. S O T H E R A N  & Co., 140, Strand, W .C .;

37, Piccadilly, W.
M ESSRS. H A T C H A R D , 187, Piccadilly, W.
M ESSRS. B ICK ER S &  SON, 1, Leicester Square, W.C.
Mr. R. G U T E K U N S T , 16, King Street, St. James’, W.
M ESSRS. ROBSON  &  Co., 23, Coventry Street, Leicester Square.

To BOUND VOLUME
SUBSCRIPTION

FORM.

value

Name...

f u l l  nam e 1 AddreSS ..

Date
AD. VI



DECORATIVE a n d  RARE

O L D  W E D G W O O D .
Fine Examples oj the Eases, Plaques, {Medallions, Portraits, Busts, 

Figures, of the Wedgwood &  Bentley and Wedgwood Periods,

from  1760-1795.

From well-known Private Collections.

F. RATH BO N E,
20, ALFRED PLACE WEST, 

South Kensington,

LO N D O N ,
{Near Station and Museums.) s.w.

Established 1869.

ALL COLLECTORS a r e  WELCOMED.



RUBINAT
Natural
Aperient
Water
(Source — Llorach).

THE ADVICE OF ALL 
MEDICAL CELEBRITIES

nS that the natural purgatives constitute a most certain preservative 
and a most efficient remedy against INFLUENZA, and on 
such an occasion the use of the Natural Mineral Purgative 
Water RUBINAT (Source— Llorach) cannot be too strongly 
recommended.

It should be drunk in the morning before taking food, and a dose 
of one glass will produce a certain and prompt effect without causing 
any irritation or drastic effects of other purgative waters, which depend 
for their action on magnesium salts.

A s S o l e  A g e n t s  f o r  t h e  s a l e  o f  t h i s  W a t e r  i n  t h e  U n i t e d  K i n g d o m ,

E. GALLAIS & Co., Limited, 90, PICCADILLY, W.,
Will not guarantee any genuine unless the Label bears their name.

TO BE OBTAINED AT ALL CHEMISTS, DRUGGISTS, AND STORES.

Arnold's Lancet R azo r!
T h e  Razor o f Razors. N ever fails to give the  u tm ost satisfaction. M ade o f the best Sheffield Steel an. 

surg ically  ground. The m ost perfect R azor in the M arket. E very  la n c e t R azor U carefully  tested an ' 
guaran teed . W hen  ordering please s ta te  w hether ligh t or strong beard.
P a ir , w ith Ivory  H andle, in C ase, 1 0 / 6 .  Convex g raduating  Strops, sm all, 1 0 / 6 ,  large size, 1 2 /fcs
Four, „  ,, ,, R eversible adjustable Shaving M irrors, double glass, v .
Seven............................................... 7 0 / - .  M agnifier, 1 0 / 6 ,  1 2 / 6 ,  1 5 / 6 .  ,
S am ple  R azor, w ith  Ivory H an d le , post free, 7 /6 .  A U o r d e r s  t o  b e  a c c o m p a n i e d  w i t h  r e m i t t a n c e .

Address— A .  7 V R / N O L D , 6 1 a ,  P i c c a d i l l y ,  L O N D O N
" • I  A R N O L D  S  L A N C E T  R A Z O R  N E V E R  R E Q U I R E S  G R I N D I N G .
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The L ondon S hoe Co., Ltd.,
Wholesale “Boot Factors.

Makers to H.R.H. the Crown Prince of Greece and The Principal Courts of Europe.

SINGLE PAIRS 
SOLD.

Catalogues Post Free.
jr„'

■| TERMS CASH. Goods sent on approbation, i

0  0

T h e  N e w

Puttie
F ield
Boot
70/=

Boot & Gaiter 
Combination.

0  0

0  0

M a d e  in  

Pig Skin, 

Cow Hide, or 

Tan Calf.

P A T E N T E D .

C an  on ly  be 
ob ta ined  fro m  
L. S. Co., L td .

0  0

0  0

T h e  N e w

Puttie
Field
Boot

Supersedes 
the Puttie 
Gaiter, and 
is worn by all 
Sportsmen.

0  0

The Largest Stocks of English Made Goods In Europe.

123 6s 125, Q U E E N  V IC T O R IA  S T R E E T , E.C.
Carriage Paid on British’ Letter Orders only, 

but not on approbation parcels, 
i l l  LETTERS TO CITY.

w e s t  e n d  f 21 6  22, Sloane Street, S.W. 
b r a n c h e s : y 1 1 6  6  j j N ew  Bond Street, W.

T
Dr. J. M. B arrie  s a y s :—

“  W hat ! call the A rcadia 
in M y Lady Nicotine is the 
* C raven*  M ixture and no 
o ther."

V ¥
%  lb .  S a m p l e  T in ,

2/3

Post Free,
2/6

J .  J .  C A R R E R A S ,
7, WARDOUR S T R E E T ,  LEICESTER SQUARE, W .,

O r any  Tobacconist.

G A U T I E R ’S
“ Genuine Grape Spirit.” — Lancet.

o o o
V

2 0  Y E A R S  O L D  L I Q U E U R
“  H ighly suitable for general 

use or medicinal purposes. ”—  Hospital.

B R A N D Y

for feathered Pels.

Sold everywhere in Packets or Tins.

Pamphlet on Cage Bird Rearing, Post Free.

Spratts Patent Ctd.,
24 ff 25, fenebureb $t.,

Condon, €.€.
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DEBENHAM, STORR & SONS, L™.
Jewellers’ Auctioneers.

ublic Sales or
DIAMOND ORNAMENTS, GOLD JEWELLERY, UNSET BRILLIANTS, 
COLOURED STONES a n d  PEARLS, WATCHES, CLOCKS, SILVER 
PLATE, PLATED WARE, MEDALS, MINIATURES, etc.,

Telegrams : 
“  Viewing, 

London.”
« « * four Days in €acb meelt.

Telephone : 
2390 
Genrard.

in which CONSIGNMENTS from Executors and Private Owners, 
S u r p l u s  S t o c k s , Ends of Patterns, etc., CAN BE INCLUDED at 
Short Notice, and disposed of at Full Market Value.

Valuations made for all purposes.

A d d r e s s  :

26, King Street, Covent Garden, LONDON, W.C.

From  the Collection 0/  the late IF. Radford, Esq.

FENTON & SONS,
11, New Oxford Street, 
LONDON

(E s t a b l i s h e d  i £8o) ,

A V E  a Large Collection of 
Old E nglish & ForeignH

Arms $ Armour,
Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds.

11, New Oxford Street

B e a u t i f u l
P o r t r a i t s
o f
B e a u t i f u l  
W o m e n .

By
S ir  Jo shua  Reynolds, 
G eorge Romney,
Jo h n  H oppner, 
W illiam  H ogarth ,
S ir  T h o m as Lawrence. 
S ir  H en ry  Raeburn. 
V igee Le B ru r.

A n O LD  E n g l is h  C l o c k , by M orris Tobias, in case o f G othic 
arch itectu ral design, o f chased m etal-gilt, w ith m echanical figures and 
musical m ovem ent, set with coloured stones. On step  o lm th  o f chequer 
pattern , ?8 ins. h igh . E igh teen th  cen tury  g lass shade ana  stand. ^ F u r th e r  
particu lars  on ap p lic a tio n ; inspection invited. '

J. K. LOWE, 138, Wardour St., Oxford St., LONDON.

Also tnaukltss Work by B arto lom e, E steban , Murillo*

Mr. HEY MAN, 175, N ew Bond St
P l e a s e  c a l l .
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DESIGNER &
DEALER IN

WORKS OF ART.

r

*e . . . PTOl™

Wrought Iron H am m ered Work,;
^alustrading, B alconies, G rilles,
Carriage G ates, and Outside Railings.

s i

Designer and Dealer in Works of Art.

E N G L IS H  6  F R E N C H  I N T E R I O R S , F U R N I T U R E  <5 U P H O L S T E R Y ,  
O L D  B O I S E R I E S ,  6 c ., c o n s t r u c t e d ,  r e s to r e d , a n d  re= 
a d a p ted  to  s u i t  n e w  p o s i t io n s ,  b y

G E O R G E  F R E D - D E A N ,
34, D A V IE S ST R E E T , 
BER K ELE Y  SQ U A R E.

T N  the culture of artistic surroundings for the H O U S E  6  H OM E,
^  Mr. Dean— for m an y years designer and adviser to the late firm s  

of M essrs. W right 6  M ansfield, and M essrs. E d w ard s 6  R oberts— 
can be consulted in the m an y bran ches of w ork. A  few  exam ples  
of the old m aster craftsm an ’s art are on view , together w ith  photos 
of E X T E R I O R S  6  IN T E R IO R S , lately com pleted.

A N T I Q U E  M A R B L E  6  

S T O N E  C O L U M N S ,
ready fo r  use in the Various orders.

Garden  
R equisites,

Sun Dials,
Stone  

and  
Lead  

Figures.
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Always in advance in 
all matters concerning 
Process Reproduction.

C a r l  He n t s c h e l , lM -
P h o t o g r a v u r e ,  
T h r e e - C o lo u r ,  
■ H a lf-to n e , a n d  
L in e  P r o c e s s e s .

T h e  'He n t s c h e l - C o l o u r t y p e  P r o c e s s  is  a c k n o w l e d g e d  t o

BE THE FINEST T H R E E -C O L O U R  P R O C E S S  IN EXISTENCE.

Chief Offices: 182, 183 and 184, FLEET STREET,
London, E.C.

Colour, Half-tone and Line Engravings 
for all . . .
Artistic and Mercantile purposes.

T elegrams— 
Dbcoriter, London.’

T elephone 5467, 
Gerrard.

CHIPPENDALE

ANTIQUE
FURNITURE.

Sheraton. Satinwood. Old Oak.

RARE
POSTAGE
STAMPS.

^ *

'o s f  Offiit r*Ptan of f«'

Bought, Sold, and Exchanged

D. FIELD,
T h e  M i s s e s

HELEN and ISABEL 
WOOLLAN,

Old Lowestoft China,
Worcester Services, Rare Old Prints, 
Lace, Glass.

”0"v°" 28, Brook Street,
Pa t r o n a g e . QrOSVCn0r SqUarC, W.

(Few Doors from Bond Strkf.t .)

4  6  5 , R o y a l  A r c a d e ,  
O ld  B o n d  S tr e e t ,  
and A lb em a rle  Street,

L O N D O N , W.

S P E C IA L  O FFER S.
A  collection of 2,000 different British, Colonial, and Foreign 

Postage Stamps in fine condition for 60/-.
A  complete set of 19 Mafeking Siege Stamps for £ 2 5 .

T H E  “ R O Y A L "  P H I L A T E L I C  A L B U M  ( I n t e r c h a n g e a b l e ) ,  B o u nd  
F u l l  M o r o c c o , H a n d - m a d e  Q u a d r i l l e  P a r e r , 7 2  
O i l t  E d g i s , B a c k k d  w i t h  S o f t  J a p a n e s e  T i s s u e , t * ' "

Ditto, bound half-morocco, 72 leaves, 2 5 / - .
The royal duplicate book w ill hold l,ooo stamps, 2/-• 

Published by D. Field.
A  varied and choice stock o f over 20,000 varieties, including 
many great rarities, always on view. Inspection invited. 

New Prospectus of Sets, Albums, etc., post free.
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" p ie  A s s o c ia t io n  of D ia m o n d  ^ e r c b & n t s , J e w e l l e r s , 6  c>iW er6 m itb 5  l i m i t e d .

6 Gr*.pd Motfcl Buildings. Tr&F&ltl.d.r 6qoJ^rfe [o ^ o o h  W.C.
/1/7 goods s o ld  a t wholesale prices a n d  s e n t  free anfit safe  by P o s t ,  D e s ig n s  are, e n a ct  s ig c . P/ease  
write for illu strated  cata logue  K  o f  novelties n ? Jewellery, S ilver a nd  p lectra  plate ( ‘fOOOr/lostra/ionsJ post 
free Old Jewels bought a n d  Old Jewellery remodelled to special registered designs for Coronation  
Coronets for the Coronation made to order.

JHCW ^ R T  j£ W C L L C (2 y -  IS C h th t  6 o\d RiAl » tones by
j^R ttiCH  ^ to T ia T a .

Vi ol etWPe> poocb 
£ . 5 - 1 5 0

Wusiaci* LpeK e\r

ftl isan b. er t'
i .1 SO

PnnttmpS- 
ftirror  £  p h o t o

£ |S  15 0 _______ _________  ________________

P r i n t t m p T  J l i r r o r *  t  p h o t o  

R<*.1 D iam o n d s £-21
*t>krtpr* LocKfet-

IT5m̂ ri>io* oroecn r it io u --- Pi&moods £.15'5 o
,  £ j n  O holder.

J b e  / b s o c i a t i o n  o f  P i a m o n d  / v \ 6 P c h a n r s , j e w e l U : r 5 , £  5 i l v e p i m i t h 5  u ?  ho0<.
Xei«£r*m4 Ruspoli Lonoort di75 (SecrArd

. ---------------_ > r o o c b  w i t h
secrtt- photo £12150  Koldt-

Telegraphic A d d ress:—
“ Nullified, L ondon. ”

GLENDINING & Co.,
14 , K ing W illiam  S treet, 
S trand , W .C.
(Two Minutes from Charing Cross.)

Au c t io n e e r s  a n d  Va l u e r s  o f

COIN C O LLE C TIO N S.

M ED A L C O L L E C T IO N S.

P O S T A G E  S T A M P  C O LLE C TIO N S. 

OLD C H IN A . «
EN G R A V IN G S.

A N T IQ U E  P R O P E R T Y  OF A L L  
K IN D S.

D R U C E d C O
B aker  S tr e e t , L ondon , W .

A N T IQ U E  F U R N IT U R E
A T  C O M M E R C I A L  P R I C E S .

Unique Collection of Antique Furniture.
A D . X I I I

Small o r la rg e  lo ts can  be inc luded  in  early  
tales a t sh o r t no tice. T erm s, 7 i  Per cen t.



R A M U S  B R O S .,
DEALERS IN WORKS OF ART,

8 7 , PICCADILLY, W.,
IN S P E C T IO N  O pposite  th e  G reen P ark .

C O R D IA L L Y  IN V IT E D .

CHRISTMAS AND NEW YEAR GIFTS.

FOR SA L E .

A  Hitherto 
Unknown Stamp.
Great ‘Britain. Telegraph.

5/-, rose , p la te  3, w ink . M A L T E S E  
C R O S S , im perf. an d  u n u se d  (m in t) .

M e s s r s . W r i g h t  &  C r e e k ’ s  book states that only six sheets 
were printed on this paper from this plate and that copies 
were unknown.

P R O V IS IO N A L  W A R  IS S U E S .
Mafeking (head o f Baden Powell) . .  . . .  18/6

Lydenburg, Jd., green, used ..  . . . £ 5

'Vryburg, Special Post, 4d., green, used . . . .  .. £ 5
„  2d., brown, used (only two copies said to exist).

BO O K  A U C T IO N E E R S .

HODGSON & Go.,
A UC T IO N E E R S OF

Rare and Valuable Books,
M S S ., A u tograp h s, etc.

Libraries and Collections of Books carefully 
catalogued and promptly offered for sale.

SA L E S E V E R Y  W EEK.

The first issued K in g’s Head Stamp illustrated in Morley’s 
Philatelic Journal for November...............................................

S u b sc rip tio n  2/6 p e r a n n u m , p o st free.

W ALTER MORLEY,
Ph ilatelic D ealer and E xp ert,

15, B R O W N  H I L L  G A R D E N S ,  
C A T F O R D , S .E .

Commissions faithfully executed for Book Col
lectors and others unable to attend the Sales.

Catalogues forwarded regularly to intending pur
chasers.

Valuations made for Probate and other purposes.

A U C T I O N  R O O M S i

115, CHANCERY LANE, LONDON, W.C.
ESTABLISHED iSoq.

STONER & EVANS
Have the LARGEST COLLECTION 

OF OLD ENGLISH CHINA AND 

POTTERY IN ENGLAND............

Fine Art Galleries - - -

K in g  S t r e e t ,

S t . Ja m e s ’s  S q u a r e , 

L O N D O N , S.W .
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HINDLEY & WILKINSON
LTD.

e s t i m a t e s  & d e s i g n s  A R C H IT E C T U R A L  D E C O R A T O R S , D E S IG N E R S  
for deco r atio n s  &a. U P H O L S T E R E R S  A N D  C A B IN E T  M A K E R S

E ntrance to  Show room s 8 Old B ond S treet W .

T H O S E  w h o  appreciate H ig h -C la ss  F urn itu re and D ecoration w ill be 
I interested in  v is it in g  th ese  ex ten sive  S h ow room s, w h ich  are replete w ith  

choice exam p les of D in in g -room , D raw in g-room , and L ibrary Furniture.
FINE r e p r o d u c t io n s  o f  f r e n c h  f u r n it u r e  o f  THE PERIODS OF LOUIS XIV. XV. XVI. 

Draw ing-room  Su ites in A m b u sso n  T a p e str y  6 c. a lw a y s  in S to ck  

ITALIAN RENAISSANCE AND OLD ENGLISH CABINET WORK 
W A L L  P A N E L L I N G  O F  E V E R Y  D E S C R IP T IO N

M  M

8 OLD BOND STREET PICCADILLY W. AND 
68 WELBECK STREET CAVENDISH SQUARE W.
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Leggatt Brothers,
P R I N T S E L L E R S  T O  H . M .  T H E  K I N G ,

62, C heapside, and 77, Cornhill,

by SpKCtAL

A p p o i n t m e n t

e .c .
Preparing for 
Publication:

An important Mezzotint, by 

Mr. Norman Hirst, of . . . .  

Hoppner’s celebrated Picture, 

“  L a d y  L o u i s e  M a n n e r s . ”

O L D  a n d  M O D E R N  E N G R A V I N G S ,  

E A R L Y  E N G L I S H ,  D U T C H ,  

a n d  M O D E R N  P I C T U R E S ,  

a n d  W A T E R C O L O U R  D R A W I N G S .

J a m es  S h o o lbred  6  Co.,
^4  • • »

Large Selection 
of 'Beautiful 
& Useful 

A rticles 
suitable for 
;Presents,

on V ie w  at

TOTTENHAM  
HOUSE,

3 LONDON, W.
Inspection invited.

Siona i T ab le , £ 3 .  ________

T H E  H I G H E S T  I N T E R N A T I O N A L  A W A R D S  O B T A I N E D  F R O M  1 8 0 2  T O  19 0 0 .

BEDFORD LEM ERE & Co.,
Architectural and A rt Photographers

1o His Majesty The Kins' and the Royal Family, Hie Majesty’s Offlcs of Works, His Majesty's Offlcs of Woods and Forests,
The London County Counoll, sto.

PH OTOGRAPH S TAKEN  AND PRO OFS DELIVERED SAM E DAY.

T e r m s  for  W o r k  in t h e  S t u d io  a n d  a t  C l ie n t s ’ h o u s e s  an d  e s t im a t e s  free.
N .B .—J ohn  R u sk in  w rote :—“  I am  j>erfectly ready to recom m end th e  purchase of your beautiful Photograph* both for the 

L ibraries a t O xford and  C am bridge, and for every A R T  S C H O O L  in the Kingdom ."

FIRST FLOOR. 147, STRAND, LONDON, w.c. est4Sshed
X V I

Louis X V . 
3-Iold Carved 
M ahogany 
Screen, with 
H andsom e 
Satin Bro 
cade Panels. 
£ 1 1  10s♦ M ahogany  H and-painted 

M usic Box. £ 5  1 5 s .

M ahogany  
Inlaid an d  
D ecorated  
Tea T a b le . 
£10. D ainty Satin*woodand \ 

H and-oain ted  Occa*



C R I C H T O N  B R O S .,
Experts and 
Dealers in

Old English 
Silver.

22, OLD BOND ST.,
w „

AND

29, Church St.,
Kensington.

R A R E  H N D  U N IQ U E  S P E C IM E N S  A L W A Y S T O  B E  S B E N  A T  
T H B IR  G A L L E R Y  IN O L D  B O N O  S T R E E T .

L ate  Bond S treet.

ILSONS'
S u c c e f s o r s  L t d .

For 100 Years have been the 
Pioneer House for 
Artistic Design in

Table Linen, 
Curtains, 
Embroideries, 
&c.,
T h e ir  designs are 
by  W alte r C rane , 
L ew is D ay, A n n in g  
B ell, &c. T h ey  

have by fa r  th e  la rg est se lec tion  of O rig in a l P a tte rn s  
in D O U B L E  D A M A S K , w h ile  a ll th e ir  goods are  
genuine an d  u n ex c ep tio n ab le  in  M ake an d  T ex tu re .

1 8 8 ,  R e g e n t  S t r e e t , 1 8 8 .

TH EIR

CH AR G ES

ARE

V ER Y

M O D ER ATE.

T R Y

O L M E S  «S M A P L E S D E N ,
First Floor,

28, Glasshouse Street, 
Piccadilly Circus, W.

for cheap little A n tiq u e pieces of J e w elle ry  in Pearl, Garnet, T o p az, 
Paste, or E n am el WorK, from 10/- to 100/-; also Old Sheffield  Plated  
Ware ; Old and Modern S ilver, for X m as presents.

1
Jewellery altered and repaired, by skilled workman, 
promptly and cheaply— exchanged or purchased liberally.
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W. H. PEeKITT,
D E A L E R  IN

Rare Postage Stamps.

Price L ist  
free  on 
application.

S I N G L E  
S T A M P S  
A N D

C O L L E C T I O N S
P U R C H A S E D .

A L arge an d  C hoice S tock , ra n g in g  from  
C U R R E N T  IS S U E S  to  th e  G R E A T E S T  
R A R IT IE S , a lw ay s on v iew , inspection invited.

4 4 0 , S T R A N D , L O N D O N .

F R A M E S .

C ollec to rs  a n d  A rtis ts  a re  inv ited  to  send a 
lis t of th e ir  req u irem en ts  if u n ab le  to  call. 

T R A D E  S U P P L IE D .

104, ?leu) 73ond k ft., 7Bf.

E-hOLLYER-EVAMS
15 PERCY ST W. 5LC?
M o d e r n  F u R r i m / n e

PocoRftTion • ~ —
M e t a l  W o r k ^ t z

DESIGN3 JS. 
ESTIMATES

Oak Table
in la id  w ith  Holly, Ebony, 
etc., m ade a t The Pyghtle 
W orks, Bedford, by John 
P . W hite , designed by H. 
H . B ailie Scott.

Price it3 I8s. 6d.
C ata logues upon appli
ca tion  of Wood Mantel- 

ieces. G arden Seats and 
u rn itu re , Carriage and 

W icket G ates, and all 
k i n d s  o f  h ig h -c la s s  
jo inery .

C a n  be m ade in  M ah o g an y  if requ ired , price £4 8s. 6d.

By A ppointm ent to 
the late

Q U E E N  V IC T O R IA ,

And H er Royal Highne» 
Princess Henry of 

Battenberg.

W illia m  H . G rove,
A R T I S T S  P H O T O G R A P H E R ,

174, BROMPTON ROAD, SOUTH KENSINGTON- 

¥ ¥ ¥
N s n p r t f l U t v  * Pictures carefully Photographed by the 
O ^ d l a l l l J  • Qrthrochromatic Process.

C a stries and F am ily  Pictures Photographed in Town or 
and Permanent Reproductions mounted in Albums f o r  rtJ t  

in case o f  Loss by Damage, F ire , & c ., &<•
P rick L i s t  o n  A p p l i c a t i o n .
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G I IX O W  c C 9
Founded 1695.

*

Double Grand Prix, 
Paris, 1900.

CA BIN ET MAKERS. BUILDERS & DECO
UPHOLSTERERS. RATIVE ARTISTS.

LONG GALLERY, PARIS EXHIBITION, I$CO, NOW KITTED AT 4 0 6 , OXFORD STREET, W

T
H E Magnificent Galleries, which have been recently extended, and now include the 

Rooms that obtained a D O U BLE G R A N D  PRIX at the PA R IS E X H IB IT IO N , 
1900, are open for the inspection of Furniture of the highest quality, together 
with specimens of the best periods of EN G LISH , FR EN CH , and IT A L IA N  
D E C O R A TIO N .

MESSRS. GILLOW  possess an interesting collection of Drawings of Furniture made at 
the time of their late contemporaries the B R O T H E R S A D A M S , C H IP P E N D A L E  and 
SH ER A TO N , and are constantly reproducing these old pieces.

DESIGNS A N D  E S T IM A T E S  FR EE O F C O S T .

B, 2

406, OXFORD STREET, LONDON, W.
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Q. HAMILTON-SMITH & CO.,
Stam p Dealers and Philatelic Publishers,

. < r T elegraph ic  A ddress :
14 Philatelic, L ondon/' 

Telephone :
No. 5596 Avenue.

10, Bishopsgate Street 
Within, LONDON, E.C.

APPROVAL BOOKS.
W e  hold a  very fine stock of used and 
unused stam ps fao.ooo varieties) ar* 
ranged in over too large Approval 
Books. T h e  condition o f the stam ps 
is exceptionally fine, and the prices, 

~ which a rc  reasonable, v a ty  from id . 
"■* "  to ^ 5 0  each. Selections o f any

;___^  country  will be g lad ly  sent on a p 
___ proval to  responsible applicants.

** INTERCHANGEABLE 
— '  PHILAThLIC ALBUMS.”
W k have much pleasure in announcing that we have again received 
the h ig h e s t  p o s s ib le  a w a r d  (Silver Medal) for our Album s; 
this time at the recent Hague Exhibition. This, following our pre
vious success at last year’s Philatelic Exhibition in Kiris, when we 
also gained the First Prize (Silver Medal), makes only the second 
occasion we have shown these albums.

J l  ' r  s h a l l  b e  p l e a s e d  t o  f o n v a r d  I l l u s t r a t e d  P r o s p e c t u s  o n  a p p l i c a t i o n .

SPECIAL OFFERS.
T h e  f o l l & u ’ i i r g '  S t a * u p s  a r e  a l l  p e r f e c t  a n d  t n  w y  J i n c  c o n 

d i t i o n , w h i l s t  t h e  p r i c e s  a r e  v e r y  m u c h  u n d e r  c a t a l o g u e  p r i c e :

'Brit. East Africa. S .G . No. 71 £0No. 71
Cape Good Hope. 5s., C .A .,  superb copy 
Ceylon. 5d., imperf., superb c o p y .. 

•Ceylon, 1872. 2 R ., 50, mint ..
•Falkland Islands, 4d., no wmk. V. fine 
•Gwalior, 1st issue. 8 ann., mint .
‘ Labuan. C .A ., sideways, 6 c. V. fine. 

Mauritius Post Paid. 2d. blue. V. fine
*Nevis, p. 13. is., m i n t ..........................
•New South W ales. 5d. green. V. fine. 
•N ew  Zealand, 1872. No wmk. 4d., mint 
•N ew  Zealand. 5s., grey, mint. ..
*St. Christopher. 2^d, on id ., mint.

St. Vincent, id. on half 6d. V. fine 
•Tobago. 6d,, stone. C .C , V, fine 
•Transvaal. S .G . No. 20. id. black 

•Signifies unused.

7
4 

11 
17 
to
14
o
5 
7 
5 
2
5

17
10
o
6

THE STRAHD
^ENGRAVING COMPAUX

ASSO CIATED  W ITtt TnE~@) 
TD ^

i

ART PHOTOGRAVURE C% II
THE LEADIHG MOUSE Of PHOTO-EHGOAVERS

T E L E P H O N E  :— 5 t 5 8  G E R R A R D ,
AND 35 H A R L E S D E N .

Engravers to
“ THE CONNOISSEUR,” all Leading 
Magazines, and Illustrated Papers, both in 
the United Kingdom and France,

146 Strand.
B r a n c h  W o r k s  ;

C R A V E N  H O U SE, D R U R Y LANE, 
W .C.

64 S T R O D E  RO AD, W 1LLESDEN 
G R EEN , N.W .

21 R U E  d’ENGHIEN, PARIS.

The Art
Photogravure Co., lj.

The Art Photogravure Co., Ltd., have laid 
down a special plant, and, combined wdh 
their unrivalled Photogravure process, are 
now able to compete with all the leading 
Continental Houses for quality and delivery-
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The Ho lla n d  
F ine  A rt Gallery ,

1 4 ,  G R A F T O N  S T R E E T ,  
B O N D  S T R E E T ,  W .

EXHIBITION OF

Modern Dutch 
Pictures.

WORKS BY
Maris.
Bosboom.
Israels.

Mauve.
Weissenbruch.
Poggenbeek.

Shepherd’s Gallery.
Pictures by SELECTED  W ORKS BY

Sir J. Reynolds,

E a r l y  B r i t i s h  
M a s t e r s ,

j  ■ —  • *—
T. Gainsborough,
George Romney,
John Hoppner,
John Russell,
John Crome,
John Constable,
George Vincent,
James Stark,
J o h n  s . c o t m a n , Messrs. Shepherd’s Gallery,

ETC*

27, King Street, St. James’s Square.

N O W  O N  V IE W  A T

FENTON’S Old
Curiosity Shop,

33, (Sranbourn S treet, W.G.

Genuine Specimens of ANTIQUE CHINA, ARMS, 
MINIATURES, PREHISTORIC & ETHNOLOGICAL 
CURIOSITIES, at moderate prices.

3 3 , eR T lN B O U R N  S T .,  LO N D O N , W .C .

D. ROTHSCHILD,
2 4 , Charles Street, 
Haymarket, S.W.

Ancient and Modern 
Pictures. . .
W o r k s  o f  Art.

High-class Pictures 
. of the .
French School.

E X P E R T  V A L U E R .

FR A N C IS EDW ARDS,
83, High Street, M arylebone, 
L O N D O N , W.

Catalogues of 'Well-bound Books, Finely 
Illustrated Books, Books with Coloured Illus
trations, See., issued Monthly.

F. E. still has for sale 2 or 3 Copies of Mrs. 
F ra n K a u ’s E ig h te e n th  C e n tu ry  
Colour Prints, 52 beautiful Reproductions 
in Colour from some of the finest colour 
prints, folio, cloth, 1901, £22.

This is the Edition originally subscribed at 
£18 18s. od., but now out of print and scarce.
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fo(ly10D&«ATB^<'I

BRICES i

A M T 1 9 V E

F U R N I T U R E

O R I E N T A L  
C A R P E T S  a™ R W O E  «

S E N D  1/*
TO

M

an d  receive, po st p a id , one 

of th e  new  d es ign  , , ,

A R T  C A B IN E T  F R A M E S .

The Finest Whiskey in 
the World at the price.

A Blend of Rare Old Highland 
Whiskies, bottled b y ..............

J A R V IS  <5 Co.,
B E D F O R D .

x § T E V E N S ’ 

ROOMS
<> weeK,

and S ales of
Curios  

all parts
the

from 
of 

World
every

Month.

Established
1760.

3 8 , K in g  S tr e e t ,  
C o v e n t  G a r d e n ,  
L O N D O N , W .C .

Sample Bottle sent on receipt of Postal Order for 4/6.
X X II



FOR S A L E .— “By "Private Treaty.
Collectors are co rd ially  invited to inspect this H andsom e T ab le.

This Historical Billiard Table,
for 100 years in Chateau Maison Laffitte, the Hunting Seat of Louis X IV . ;  and subsequently

occupied by Napoleon the Great.

NOW  O N  V IE W  at

Orme & Sons, Ltd.,
B illiard T a b le  Builders,

16, Soho Square, 
W.
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D. C H A R L E S ,
Dealer in W ORKS O F ART,

32, North A u d ley  Street,
G rosvenor Square, LONDON, W.

A  choice and varied collection of O riental and E uropean Porcelain, 
Jade, M iniatures, B ronzes, Pictures, Prints, €&c., suitable for collections 
and presentations. ______________

INSPECTION RESPECTFULLY SOLICITED.

A S e l e c t io n  o f

Q u a i n t  F u r n i t u r e
IN SHERATON, CHIPPENDALE, HEPPELWHITE, 
and the FRENCH STYLES.

G R A N D F A T H E R  CLO CK S, B U R E A U S , E SC R IT O IR E S , 
F IN E  A R T  F A B R IC S , IN  ST O C K .

C A B IN E T  M A K E R S , 

U P H O L S T E R E R S , 

B U ILD ER S, 

D E C O R A T O R S , 

H OU SE A G E N T S , & c .

W. D. HODGES 6  Co., Ltd.,
247 €t 249, Brom pton Road, S.W.

(O p p o site  th e  O ra to ry .)

Thomas McLean,
(estaulished i8j i)

J a m e s S h aw ,
161 6  161a, G reat Portland 
L O N D O N , W.

St

CHRISTMAS PRESEHTS.

High Class Pictures 
and Water Colour 
Drawings, and all the 
new Engravings and 
Etchings.

7, Haymarket, 

LONDON.
BY SPECIAL APPOINTMENT TO 
HIS MAJESTY.

A se lec t stock  of late 17th and 18th Century

ANTIQUE
FURNITURE
a lw a y s  on hand.

A look round 
Will interest poo.

R estorations sym p ath etically  
executed.
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H .  &  J .  C O O P E R , L t a . ,

Decorations & Furniture 
Structural Alterations.
Artistic Electric Lighting.
Estimates on Architects’ 
Specifications at Contract 

Prices.
Illustrated Brochure of 
Original Designs on 

application.
Antique and Modern Fur
niture-Specimen Rooms 

always on show.

The Pulteney Galleries, 
S O  9,
Great Pulteney S t., 

Regent S t., W.
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A I“in e  S elec t io n  or ANTIQUE GOODS.
Silver

T rays.
Mustard Pots.
Salt Cellars.
Candlesticks.
Taper-sticks.
Coffee-pots.
Cruets.
Teapots.
M uffineers.
Milk Ewers.
Salvers.

Established 1797.

D E R B Y  <3 C o.,
E xperts in  A n tiq u e Plate, C urios, etc.

44, Cle r k e n w e l l  Road , 
L onoon . E.C. Licensed Valuers,

Sheffield Plate

Epergnes.
Candelabra.
Entree Dishes.
W ine Coolers.
C ake Baskets.
Candlesticks.
Inkstands.
Cruets.
Coffee-pots.
Pen Trays,
Tankards.

ANTIQUE JEWELRY, OLD PASTE, CURIOS, &c
O F  T H I  M O U » r Unfashionable Jeweirv (bought or exchanged.

F. W . Ph illip s, THE mN0RHr™;

W. PHILLIPS
Invites Collectors to inspect his unique stock of

F I N E  A N T I Q U E  E N A M E L S ,
J E W E L S , W A R  M E D A L S ,

S I L V E R , e tc .,  e tc .,
of all Nations and periods now on view at

492, Oxford Street, LONDON, W.
O L D  P A S T E  A  S P E C I A L I T Y , (O nly Address.)
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DECORATIONS

FURNITURE

TAPESTRIES

SILKS

CARPETS

EMBROIDERIES

ELECTRIC LIGHTING 

SANITARY WORK

G.&P.TAUTZ. $  ? ,
3 3. NO RTH Al'DU.r JT LON DON.W *

S. S M IT H  6  SON, Ltd.,
- \ f  /  /■ > f '>

/ ':/ *  '■

t$f?

W atch m akers to the A dm iralty,

v  :■  ~7 - S p ^ /

^  /
! Astronomer* oefininc tmi t*»CT time

O u r " G u i d e  to the  
P u rch ase ofaW atch’’
w ill g ive fu ll p a r tic u la rs  
of every  w a tc h  ; a  w ork  
of 16o pages, c lo th  bound . 
A standard book of 
reference ; th e re  a re  a l to 
g e th e r  238 d iffe ren t types 
dep ic ted  an d  described. 
8ENT FREE ON APPLICATION. 
Also see our companion work, 

“ G u i d e  t o  t h e  P u r c h a s e  
o t  a  d o c k , ”  and our up-to- 

a s - B B f ia s l  date Catalogue of Jewellery.

yon-
flftra*

'.+0 3,»,a. ;
’ tvtd.no;■port, 477 
jobold for

, vni for 
1 and to 
rnoait. 

» "’.th a

V S
V

from

i-_—up<r, visry.., ̂
;managerS“ Bii«rJBot carried btit.'' 
tbosch3oLSoCrstat.bg that the trust 
and ho^w tm es posEO&sion of the property's^, 
no way has Seen found out of the deadlook, ^

A  Remarkable Watch.— T h ere  i« now to be 
seen in the ahop.of Messrs. S. Smith, 0, Strand, a watyh 
of their own manufacture, the cases of .which, both front 
and back, are of _rock-orysUtl, The movement is thus 
exposed to sight; the view of i t  being still further im
proved by the fact that the metal of the framework has 
been cut away ns much as possible. With this utfusual 
form of construction i t  has been found possible to com
bine workmanship of tho highest type, and the watch; 
which has n tourbiUcm escapement, in the Kew tests was 
classed “  Especially good, obtaining just 
out of a possible 100.

P roperty  M a r k e t .— T h e E sta te s  G azette  
r-(.« a decided improvement io b r> r'-r"

over Si! marks

“ TME TiME8," Sept, 24, 1901
Mart hist week, and,*' 

hresh^ld ot

9, S T R A N D .
Our only address Is 9r Strand (under the Olook), 
five Doors from Charlnff Cross.

E X P E R T S  IN H IG H -C L A S S  
W A T C H E S  A N D  C L O C K S .

O u r O w n
L ondon
M a n u fa c tu re .

Pocket C hronom eter with revolving escapem ent u R eco id ” W atch Kew 
O bservatory 84*1 m arks, & I 0 Q*

T he revolving o r t o u r b i l f o n  escapement is the last and most im portant 
im provem ent in w atchm aking ; by the use of this we are  able to prevent 
variation o f time th ro u g h  change o f position.
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CHARLES LEE,
98 & 100, WIGMORE S T R E E T , W.,

T h e  R O Y A L  S P E C I A L I S T  in  A N T I Q U E  L A C E S , 6 c .

TO C O N N O I S S E U R S  O F  A N T I Q U E  L A C E .
Mr. L E E  directs the attention of Collectors and the T rad e to one 
of the Finest C ollection s of A n tiq u e L ace, the prices of w h ich  are 
m arked in plain figures.

Unique Flounce old R ose Point, A n gleterre, Irish, R are E xh ibition  Flounce  
of Old B russels, Old Flem ish , Genoese, V en etian , M ecklin, A lencon, V a le n 

ciennes, F in e Italian Guipure.
Mr. L E E  begs to announce a S p ecial Show  during January, for the  
Coronation, and he p articu larly  desires those interested in L a ce  to 
see the Collection.

P ieces from  10s. to 500 guineas.

J U S T  R E C E I V E D .—T h is  rare Flounce of Old Brussels is S ix  yds. in length, 
and considered one of the finest in existen ce. Price 150 guineas.
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Collectors of Antique Furniture 
and Works of Art

S h o u ld  S E A R C H  T H R O U G H  t h e  a c c u m u la t e d  S t o c k s  o f

H. MAWER & STEPHENSON
2 2 1  to  2 3 3 , F U L H A M  R O A D , S o u th  K e n s in g t o n . L T D .,

T HIS Firm's Method of Business is distinct from others who deal in ANTIQUE FURNITURE.
H. MAWER & STEPHENSON Ltd. are constantly picking up FINE OLD PIECES 
and interesting items, and however UNIQUE and VALUABLE these maybe, do not ask fancy 

prices, but re-sell at a small profit only, thus enabling COLLECTORS to take advantage of the 
knowledge and experience of this Firm, and at the same time secure in many cases IMPORTANT 
BARGAINS. __________________

H. M A W E R  «S S T E P H E N S O N  Ltd.,
“Buyers, Sellers & Valuers of Furniture, 
Works of Art &  General Effects,

2 2 1 ,2 2 3 ,2 2 5 ,2 2 7 ,2 2 9 ,2 3 1  6  2 3 3 , F U L H A M  R D ., S o u t h  K e n s in g to n .

T H E  G U IL D  O F  W O M E N -B IN D E R S  begs leave to 
announce the early publication of a work which will directly 
appeal to connoisseurs of beautiful bindings.

T h e work will be entitled The Bindings o f  To-morrow. The 
choice of paper, typography, colour-reproduction, etc., will lie 
entrusted to experts, who will combine towards the making of a 
volume which, in general format, will be all that the most 
exacting book-col lector can desire.

The Princess of Wales has graciously accepted the Dedication 
of the volume.

The fifty plates in colours will Ire by Mr. Griggs, whose work in 
connection with the British Museum, the Science and Art Depart
ment, the Government of India, and most of the learned Societies of 
Great Britain, is a sufficient guarantee of the standard of execution.

The subscription to The Bindings of To-morrow will be three 
guineas. Five hundred numbered copies will be printed. Copies 
will Ire allotted in the order of subscriptions received. At the 
present date forty of the plates have been printed.

A  subscription form will be sent on application.
6i, Charing Cross Road, W.C.

PERCY WEBSTER,
37, Great Portland Street, W.

Manufacturer of
E N G LIS H  CLO CKS,

and Dealer in Diamonds, 
Antique Silver,
Old Sheffield Plate, and 
Antiquities.

Speciality:
Old English Bracket and 
Long-case Clocks. 
Sole-Maker of Sheraton 

Clocks with trademark ‘ 'Tem pos fugit.”

Telephone No. 250 (Westminster).

Mrs. Shaw
H O M E  (n e e  M iss C ro m m ellin )

A N T I Q U E  
F U R N I T U R E ,

167a, Victoria St., S.W.,
Where there Is always a choice selection of Antique Furni

ture. Needlework, Pictures, and Mirrors of the Stuart 
and Charles I. period.

M rs. Shaw also personally undertakes D ecorating o f Houses, and has a large
stock of Cretonnes, Chintzes, Tapestries, Silks, Wall Papers, 
Carpets, See.

D E C O R A T I V E  A R T I S T S .
p a in t in g . g il d in g .
FURNITURE. DRAPERIES.

C a b in et M a k ers .
S ta m p ed  Leather S creen s . 
M an telpieces.
D ecorated C eilin g s ,

A N T I Q U E  
F U R N I T U R E .
O ld  B ra ss W ork, and a 
C ollection  o f  
O ld  F lem ish  P r a te r . 
date  1 7 6 3 . on View.

(PATENTEES OP D£K0RIA. 
High R«Utf P in t le  Decoration)

25, Old Burlington Street, 
Old Bond Street, W.
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Audley Art Galleries Art Photographs.

A '  H U G E  C O L L E C T I O N  O F  
P E R M A N E N T  A N D  O R D IN A R Y  
P H O T O G R A P H S  from Pictures, Frescoes, 
and Statues at home and abroad, ancient and modern.

The following Catalogues are ready, and others are in 
preparation—

T H E  W A L L A C E  C O L L E C T I O N . - I l l u s t r a t e d  Catalogue 
of 41 subjects. Now Heady. Post free, 6d.

T H E  P R E - R A P H A E L I T E  S C H O O L .-IIlu stra te d  Cata
logue, 6d.

T H E  R O S S E T T I  S E R I E S , — Illustrated Catalogue, with 
Notes by \V\ M. R o s s e t t i , 6d. “

B R I T I S H  M U S E U M  S  E  R I  E S *  — Catalogue of One 
Thousand Photographs chronologically arranged, with Intro
duction, 6d. i

T H E  A N D E R S O N  P H O T O G R A P H S  O T  A R T
T R E A S U R E S  I N  I T A L Y , — Synoptical List, 3 d .  
Catalogue with 568 Illustrations, I s .  ,

I5N0RTH AUDLEY STREET
LON DON . W.

La r c e  S h o w r o o m s

F ram ed Pictures for Presents and
Home Decoration always ready.

W . A . M A N S E L L  <S Co.,
A r t Photographers * Fram e M akers, 

405, O X F O R D  S T R E E T ,
L O N D O N , \V„

James Rimell&Son,
D ealers in Old and R are  
Illustrated B ooks on Costum e, 
O rnam ent, Portraits, 6 c .

Old Coloured Engravings and Mezzotints.

Catalogues Post Free.

B ooks an d  E n g ra v in g s  b o u g h t for C ash .

91, Oxford St., London, W.

S. POWELL,
205, O X F O R D  S T R E E T
(One minute East 0/ Regent Circus).

OLD OIL PAINTINGS
Of the English, Dutch, French, ands 
Italian Schools.

BRONZES, MINIATURES, PORCELAINE AND* 
ENAMELS.

R are Engravings, L ad y Portraits.

■ Pictures carefully Cleaned and Restored.

O B A C H  <3 C O M P A N Y ,
168, N ew  Bond Street, London, W.

H I G H -C L A S S  P I C T U R E S , W A T E R  
C O L O U R S , a n d  D R A W I N G S .
O R I G I N A L  E T C H I N G S

B y  R E M B R A N D T .  D U R E R .  T H E  L I T T L E  M A S T E R S .

M E R Y O N ,  W H I S T L E R .  S E Y M O U R  H A D E N .  © c..  ©c.

E N G R A V I N G S  6  E T C H I N G S
I n  P R O O F  S T A T E S ,  a f t e r  t h e  G R E A T  M A S T E R S .  . .
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B o o K = P la tes.
A noteworthy success has been achieved by Messrs 
Bumpus in designing and executing Book-Plates ori 
Copper and Steel, reviving in its best form the beautiful 
Art of Engraving.

A  Volume containing 55 choice examples already completed, printed on Japanese 
Vellum, is now ready. Price £ 3  3s. net. Edition limited to 250 copies.

S p e c ia l  D e p a r tm e n t  fo r
SEC O N D -H A N D  <S S C A R C E  BOOKS.

A  large and well-selected Stock always on hand, suitable to the Collector, or requisite for the Library. 
A n  E x t e n s i v e  C o l l e c t i o n  o f  K e l m s c o t t  P r e s s  B o o k s  o n  S a l e . Catalogues on application. 
Libraries purchased, arranged, and valued for Probate.

JOH N «S E. BUM PUS, Ltd.,
A n d  a t  t h e i r  N e w  P r e m i s e s ,

1 7 8 - 0 ,  H o l b o r n  B a r s ,  E . C . 3 5 0 , O X F O R D  S T R E E T , W.

PICKERING & CHATTO,
@ ln f tq u d r ta n  Q jS o o ftee ffe re ,

66, HAYMARKET, ST. JAMES’, S.W.

NGLISH Literature (including Early Poetry, 
Drama, &c.), First Editions of Illustrated 
Books and Works by esteemed Authors, 
Early Printing and Typographical Monu
ments, Illuminated Manuscripts, &c.t &c.

AN ILLUSTRATED CATALOGUE OF

£)fb an& (Rate QlJoofifr*
4 3 4  PAGES, QUARTO, 6s. POST FREE. 
Cash with order.

TUTO Book Collector should miss seeing our Cata- 
^ logues, containing, as they do, descriptions of 

numbers of desirable books for sale, which will 
be found practically impossible to procure elsewhere.

The “ Illustrated Catalogue " has been pronounced 
on all sides to be the most sumptuously produced, 
most interestingly compiled, and the completest illus
trated list ever issued by a bookselling firm. It con
tains full-page reproductions in gold and colours of 
old bindings and illuminated . manuscripts, besides 
many hundreds of reproductions of title-pages and 
engravings, &c.

Pickering & Chatto, 66, Haymarket, St. James’, S.W.

E. PARSONS & SONS,<s- KSKSw0 * " 1

S p e c i a l i t i e s :  Scarce, Illustrated, and Standard Books. Choice Old Engravings and Etchings.
Old Oil Paintings of the English, French, and Dutch Schools.

50,000 VOLS. OF BOOKS ON SALE.

CATALOGUES OF SCARCE, ILLUSTRATED, AND STANDARD BOOKS, recently purchased from the libraries of 
Sir VV. Fraser, Rev. S. Smith, Dr. John Perkins, Sir Robert Peel, F. R. Pickersgill, R.A., and numerous 
private collections, will be forwarded post free on application ; also

A CATALOGUE OF THOUSANDS OF OLD ENGRAVINGS IN COLOUR, STIPPLE, and MEZZOTINT.
P L E A S E  M E N T IO N  T H IS  M A G A Z IN E . IN S P E C T IO N  IN VITED .
LIBRARIES, PICTURES and ENGRAVINGS PURCHASED.
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Rare Books. Illum inated M SS.
Old Engravings. M ilitary Prints, etc.

*' To a bookish m an , the more interesting o f  London s Shops are those o f  
$0 >kse/Ur$. . . . The Store which makes a show o f  very choice and 
ra>. books, F.ariy P rinted , First Kditions, old Dram atists, Shakespeare 

folios and quartos, Elizabethan literature, Coloured-plate Books, Choice 
Hn ravings, Illum inated and other Manuscripts. . . , M r. Robson s
collection o f Pine Editions is one  of t h e  C ho icest  a n d  mo st  c a r ef u l ly  
d u  ct e d  in I.onijo n . "  London o f  To-Day.

ROBSON  «S Co.,
23, C o ven try Street, P iccad illy, W.

S A N D S  &  Co.
IN S IC IL Y . B y  D o u g l a s  S l a d e n . This 

work contains an exhaustive and interesting description 
of the various Ruined Palaces, Temples, &c., to be 
seen in the country, with the most reliable information 
to be obtained on all matters concerning the inhabi
tants, customs, and architecture of present or ancient 
times. It contains Maps and over 300 Illustrations, 
including 13 Plates from Oil Paintings specially exe
cuted for the work by Miss M a r g a r e t  T h o m a s , and 
many reproductions of old engravings taken from 
prints out of works now practically unprocurable. 
The standard work on Sicily. In 2 vols. 4to. 
3̂  guineas net.

G A B R I E L E  R O S S E T T I  ; a versified
Autobiography, translated and supplemented by 
W i i . i . i a m  M i c h a e l  R o s s e t t i . Containing several 
Illustrations of universal interest and much hitherto 
unpublished information about the childhood of 
D a n t e  G a b r i e l  R o s s e t t i  and C h r i s t i n a  R o s s e t t i . 

Printed on hand-made paper. Limited to 1,000 
copies. Crown 8vo. 7s. 6d. net.

C O N D O N :
12, B U R L E I G H  S T ., S T R A N D .

messrs. snmpson low, pihrstoh &
O R IE N T A L  R U G S . B y J. K . M um fo rd . With 16 Coloured 

Plates from Selected Rugs and 16 Autotypes and Photo-Engravings. I^arge 
8vo(8 x i i i ) ,  f t  as, net. [Ready.

Very handsome binding, buckram, gilt edges, price £2 9S. net. In pre
paration. New Edition of

M R S. P A L L I S E R ' S  H I S T O R Y  O P  L A C E . Under the 
editorship of M. J o u r dain  and A lice D rydhn .

This important work was originally published thirty-six years ago. It 
went through several editions, both in English and French, and has always 
been recognised as the great authority on the subject. It has been out of 
print for several years, and copies are now very scarce. This edition will be 
enlarged to royal 8vo* retaining all the original illustrations, and being 
supplemented by some aoo reproductions, many specially taken by Miss A. 
Dryden, and with over 500 pages o f letterpress. Illustrated Prospectuses on 
application.

In a vols., demy 8vo, price a8s. net. Second Edition in the press.

MARY Q U E E N  O F  S C O T S .  And “  Who Wrote the Casket 
Letters." B y s a m u k l  C o w a n , I.P ., of the Perthshire Advertiser.

A special feature o f this work is the illustrations. It contains sixteen 
Photogravures of the Queen, all more or less famous portraits, and some o f 
them never before published.

" A book which subsequent historians o f the period cannot overlook, and 
it contains the finest collection of portraits o f M ary Stuart ever gathered 
toother in one book."— P a ll  M a ll Gazette.

"One realizes with overwhelming poignancy the tragic fate of M ary."— 
Contemporary Revieiv. ^

"  The case for M ary could not be more strongly put.— S t. James's (razette.

Co.'s lew and Forificoming hooks.
“  An almost ideal Christmas book for either boy or girl/’

T H E  A N IM A L S  O F  AESOP. /Esop’s Fables adapted and 
pictured by JosfcVM J. Mo k a . Crown 410, cloth, gilt edges, 10s. 6d. net

{Ready.
“ Wisdom never yet presented itself to the young mind and eye in more 

alloting and delightful garb than in this clever and beautiful book—Stotsman
Vol. IV'. now ready. Complete in four 4to volumes, about 300 pages.

Price £7 2s. rarh.
D U T C H  P A I N T E R S  O F  T H E  X I X th  C E N T U R Y .

With Biogiaphical Notices. Each Volume containing upwards o1 900 
Illustrations in Photogravure and Half-tone. Together with Six Etchings 
by P h. Z ii.k f n . Edited b y  M a x  R o o s ts , Curator of Plantln-Moretus 
Museum, Antwerp. Translated by F .  K n o w l f s . Illustrated Prospectus 
on application.

“  The book, besides being pleasant to glance through, is a serious con
tribution to the history' o f A rt,"— ’t imes.

No more sumptuous work of the kind could be desired . . . makes a 
table book of exceptional interest and value/’— Globe.

“  The materials are here for a far wider appreciation of Dutch Art than 
has yet been possible for the average English student/’— S t. James's 
Gazette.

L IL IA N  W H IT IN G ’S N E W  BO OK .
T H E  W O R L D  B E A U T I F U L  IN B O O K S .  Hy L i l ia n  

W h i t i n g , Author o f “  The World beautiful,’’ First, Second, and Third 
Series, “  Kate Field : a Record," &c. t6mo, cloth, 5s. net. [Ready.

A N E W  B O O K  HY L A F C A D IO  H E A R N ,
A J A P A N E S E  M IS C E L L A N Y . B y L a fca di o  H e a r n , 

Author of ** In Ghostly Japan," &c. Illustrated. 13mo, 8s. 6d. net. [Ready.
“  The whole book is redolent of Japan, and is a worthy successor to the 

same writer's “  In Ghostly Japan," a work which won high and well- 
deserved praise on both sides of the Atlantic.”— Contemporary Ret/irw.

N AVAL AND M ILITARY B O O K S .
E N G L A N D  A N D  F R A N C E  IN T H E  M B D I T E R R A .  | 

NEAN, 1 6 6 0 .1 8 3 0 .  B y WnuTF.il K r e w e n  L d r d , Author o f '* 1 he
Lo-t Possessions o f England," “ A Life of Sir Thomas Maitland." &c.
With Map, demy 8vo, 8s. 6d. net.

N A P O L E O N ’S  C A M P A IG N  IN P O L A N D .  B y  F.
L ' iicaine P e t r e . Dem y 8vo, with Maps, io s . 6d. net.

N E W  W O R K  B Y  C A P T A IN  M A H A N .
T Y P E S  O F  N A V A L  O F F I C E R S .  With some remarks on 

the Development o f Naval Warfare during the Eighteenth Century. By 
Alfred T , M a h a n , L L .D r, D.C .L. With 6 Photogravure Portraits. 8vo, 
doth, i o s .  6d, net.‘ i - -
LON DO N  t S A M P S O N  L O W , M A R S T O N  &  e o .,

N A V A L  B R I G A D E S  IN T H E  S O U T H  A F R IC A N
W A R . By burgeon T . T . J ean s. Illustrated. Crown 8vo, 6s. net.

V O L U M E  V I. N O W  R E A D Y .
In 7 handsome royal 8vo vols. ; 95s. each, net,

T H E  R O Y A L  N A V Y  F R O M  T H E  E A R L I E S T  
T I M E S  T O  T H E  P R E S E N T .  Edited by W illia m  L a ir d
C lowes .

Daily News says :— “ Th e portraits, illustrations, and photogravures con
tained In the volume, as well as the printing, fully maintain the high 
standard of excellence which was attained in the first, and has since been so 
adequately sustained in all the subsequent volumes."

L td ., S t .  D u n sta n 's  H ouse, F e tte r  Lane, E .e .
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SIX TY  Y E A R S AGO v. U P -T O -D A T E  SH A N N O N  BOARDROOM.

T h e  SHANNON, L t d ., Office Fitting Experts,
Head Offices and Showrooms: R o p e m a k e r  S t r e e t ,

F. W. S C H A F E R ,  Managing Director. Write for Catalogue. L O N D O N , E.C.
W E S T  E N D ,

2i7, P IC C A D IL L Y ,
W .

(Corner of Circus.)
Jfllcn $  alright,

C I T Y .

26, P O U L T R Y , E.C.

(Opposite Mansion House.)

MAKERS OF FINEST QUALITY BRIAR AND MEERSCHAUM PIPES.

Silver*Mounted, Horn or Vulcanite Stem. 

With F I N E  A M B E R  Stem, in case, 12/6

C O M P A N IO N  C A S E , Morocco.
No. 66 • - 10 /fl

2 Silver-Mounted A . & W . B R IA R S , 
Horn or Vulcanite Stems, Medium Size. 
Smaller Size, 9 / 6 .  Extra Large, 1 2 /6 .

Silver-Mounted, Horn or Vulcanite Stem.

With F IN E  A M B E R  Stem, in Case, 13 /6

THE CONNOISSEUR
of P I P E S  will find these Goods greatly superior 
in Q u a lity , F in ish , D esign , and S m o k in g  
Q ualities, to so-calied "  B b S T  B R I A R S  " sold 
at similar prices.

COMPANION CASE, Covered with Morocco. *No. 77, 3 4 /- 
Silver-Mounted FIN EST QUALITY PIPES,

1 Amber and 2 Vulcanite Stems.

SAME DESIGN, containing 2 Silver-Mounted BRIARS, 
Horn and Vulcanite Stems. No. 75 - 1 6 / - _____

A L L E N  St W R I G H T ' S  
N E W  I L L U S T R A T E D  C A T A L O G U E .

Containing Drawings of
P ip es, C ig a r  and C igarette  H olders, and 

C ases, P ouches, and other 
H ig h -C la ss  S p ecia lities for Sm okers.

sent post fkee.

Silver-Mounted, Horn or Vulcanite Stem.

With F IN E  A M B E R  Stem, in C ase . 14/6

No, 88 - - 7/6
Morocco Case, containing Silver-M ted 

B R IA R , Horn or Vulcanite Ster.

Do. do. With 1 F IN E  A M 1, R 
Stem • - i& ‘6

2/- extra.

Silver-Mounted, Horn or Vulcanite Mem.

Wiih FIN E  AMBER Stem, in Ca^. 16 '«
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F R A N K  T .  S A B I N ,  «  ..= £
118, S H A F T E S B U R Y  A V E N U E , L O N D O N , W .

Large &  V aried  Stock o f  T^are &  Choice Engravings, 
Books, ̂ Autographs, Drawings, M iniatures, & c .

Large or Small Collections purchased at the Highest Prices for Cash.
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R . W .  P a r t r i d g e
Telegrams : 4‘ Diamondize, London." Telephone : 5283 Gerrard

B r o n z e s  * M a r b le s  ‘ T a p e s t r ie s  * M in ia 
t u r e s  * S e v r e s  C h in a  ' E n g lis h  F u r n itu r e  
D r e s d e n , W o r c e s te r , C h e ls e a , C h in e s e  
P o r c e la in e  . . . .  F r e n c h  F u r n itu r e

R. W. Partridge’s Second Top Gallery.

O n ly  th e  m o s t  r a r e  a n d  b e a u t i f u l  e x a m p le s  
o f A N T I Q U I T I E S  s t o c k e d  or p u r c h a s e d

19, ST. JA M E S ’S ST.
LONDON . . .  E ngland



Telegrams: 44 Diamondize, London.u  Telephone: 5283 Gerrard

B r o n z e s  * M a r b le s  * T a p e s t r ie s  * M in ia 
tu r e s  • S e v r e s  C h in a  * E n g lis h  F u r n itu r e  
D r e s d e n , W o r c e s te r , C h e ls e a ,  C h in e s e  
P o r c e la in e  . . . .  F r e n c h  F u r n itu r e

R . W .  P a r t r i d g e

R. W. Partridge's First Ground Floor Gallery.

O n ly  th e  m o st  r a r e  a n d  b e a u t i f u l  e x a m p le s  
o f  A N T I Q U I T I E S  s t o c k e d  o r  p u r c h a s e d

19, ST. JA M E S ’S ST.
LONDON . . .  E ngland
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R .  W .  P a r t r i d g e
Telegrams : 44 Diamondize, London.” Telephone: 5283 Gerrard

B r o n z e s  * M a r b le s  * T a p e s t r ie s  * M in ia 
t u r e s  * S e v r e s  C h in a  * E n g lis h  F u r n itu r e  
D r e s d e n , W o r c e s te r , C h e ls e a ,  C h in e s e  
P o r c e la in e  . . . .  F r e n c h  F u r n itu r e

U. W. Partridge's Second Ground Floor Gallery.

O n ly  th e  m o s t  r a r e  a n d  b e a u t i f u l  e x a m p le s  
o f  A N T I Q U I T I E S  s to cK ed  o r  p u r c h a s e d

19, ST. JA M E S ’S ST.
LONDON . . .  E ngland

AD. XXXIX



Telegrams: “ Diamondize, London.”  Telephone: 5283 Gerrard

B r o n z e s  • M a r b le s  • T a p e s t r ie s  * M in ia 
t u r e s  * S e v r e s  C h in a  ‘ E n g lis h  F u r n itu r e  
D r e s d e n , W o r c e s te r , C h e ls e a ,  C h in e s e  
P o r c e la in e  . . . .  F r e n c h  F u r n itu r e

R . W .  P a r t r i d g e

O n ly  th e  m o s t  r a r e  a n d  b e a u t i f u l  e x a m p le s  
o f  A N T I Q U I T I E S  s t o c k e d  o r  p u r c h a s e d

19, ST. JA M E S ’S ST.
LONDON . . .  E ngland
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R . W .  P a r t r i d g e
Telegrams : “  Diamondize, London." Telephone: 5283 Gerrard

R. W. "Partridge's Top Red Gallery.

O n ly  t h e  m o s t  r a r e  a n d  b e a u t i f u l  e x a m p le s  
o f  A N T I Q U I T I E S  s t o c k e d  o r  p u r c h a s e d

19, ST. JA M E S ’S ST.
LONDON . . .  E ngland

AD.



R.W. P a r t r i d g e
Telegrams: ** Diamondize, London. '* Telephone : 5283 Gerrard

a B r o n z e s  * M a r b le s  * T a p e s t r ie s  * M in ia 
t u r e s  * S e v r e s  C h in a  * E n g l is h  F u r n itu r e  
D r e s d e n , W o r c e s te r , C h e ls e a ,  C h in e s e  
P o r c e la in e  . . . .  F r e n c h  F u r n itu r e

R. W. Partridge's Chippendale Gallery.

O n ly  th e  m o s t  r a r e  a n d  b e a u t i f u l  e x a m p le s  
o f  A N T I Q U I T I E S  s t o c k e d  o r  p u r c h a s e d

19, ST. JA M E S 'S  ST.
LONDON . . .  E ngland
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R . W .  P a r t r i d g e
Telegrams: Diamondize, London.” Telephone : 5283 Gerrard

B r o n z e s  * M a r b le s  * T a p e s t r ie s  * M in ia 
t u r e s  * S e v r e s  C h in a  * E n g lis h  F u r n itu r e  
D r e s d e n , W o r c e s te r , C h e ls e a ,  C h in e s e  
P o r c e la in e  . . . .  F r e n c h  F u r n itu r e

R. W. Partridge's Interior of Entrance Hall.

O n ly  th e  m o s t  r a r e  a n d  b e a u t i f u l  e x a m p le s  
o f  A N T I Q U I T I E S  s t o c h e d  o r  p u r c h a s e d

19, ST. JA M E S ’S ST.
LONDON . . .  E ngland

A D .  X L U I



R . W .  P a r t r i d g e
Telegrams: 44 Diamondize, London.” Telephone : 5283 Gerrard

B r o n z e s  * M a r b le s  * T a p e s t r ie s  * M in ia 
t u r e s  * S e v r e s  C h in a  * E n g l is h  F u r n itu r e  
D r e s d e n , W o r c e s te r , C h e ls e a ,  C h in e s e  
P o r c e la in e  . . . .  F r e n c h  F u r n itu r e

R. W. Partridge's Chippendale Gallery.

O n ly  th e  m o s t  r a r e  a n d  b e a u t i f u l  e x a m p le s  
o f  A N T I Q U I T I E S  s t o c k e d  o r  p u r c h a s e d

19, ST. JA M E S ’S ST.
LONDON . . .  England
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R.W. P a r t r i d g e
Telegrams : *' Diamondizc, London.” Telephone : 5283 Gerrard

B r o n z e s  * M a r b le s  * T a p e s t r ie s  * M in ia 
t u r e s  * S e v r e s  C h in a  * E n g lis h  F u r n itu r e  
D r e s d e n , W o r c e s te r , C h e ls e a ,  C h in e s e  
P o r c e la in e  . . . .  F r e n c h  F u r n itu r e

O n ly  th e  m o s t  r a r e  a n d  b e a u t i f u l  e x a m p le s  
o f  A N T I Q U I T I E S  s t o c k e d  o r  p u r c h a s e d

19, ST. JA M E S ’S ST.
LONDON . . .  E ngland

A D .  X L I I I



Telegrams : “ Diamondize, London.” Telephone : 5283 Gerrard

B r o n z e s  • M a r b le s  • T a p e s t r ie s  • M in ia 
t u r e s  * S e v r e s  C h in a  * E n g lis h  F u r n itu r e  
D r e s d e n , W o r c e s te r , C h e ls e a ,  C h in e s e  
P o r c e la in e  . . . .  F r e n c h  F u r n itu r e

R . W .  P a r t r i d g e

R. W. Partridge’s Third Top Gallery.

O n ly  t h e  m o s t  r a r e  a n d  b e a u t i f u l  e x a m p le s  
o f  A N T I Q U I T I E S  s t o c k e d  or p u r c h a s e d

19, ST. JAMES’S ST.
LONDON ... England

A D .  X L I V
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Telegram s : “  Diamondue, London.”  Telephone : 5283 Gerra

B r o n z e s  • M a r b le s  * T a p e s t r ie s  * Minia=> 
t u r e s  * S e v r e s  C h in a  • E n g lis h  F u r n itu r e  
D r e s d e n , W o r c e s te r , C h e ls e a ,  C h in e s e  
P o r c e la in e  . . . .  F r e n c h  F u r n itu r e

R.W. P a r t r i d g e

O n ly  t h e  m o s t  r a r e  a n d  b e a u t i f u l  e x a m p le s  
o f  A N T I Q U I T I E S  s t o c k e d  or p u r c h a s e d

19, ST. JAMES’S ST
LONDON ... Englanc

M>. M  , [ 1
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/ / 1 f j ' t  1V <o m /'j/.’i fo r th i  ptii fO 'i ol I r i  a u ̂  rt’‘J</rr> of il / 3 , i  nmol',-* jn ’ ntto  t fh ‘, , t  oornmitM, iition Toilh iho OTi'tiers e/ 
r uahU a itu 'U ■ lor sit/t. All letters must lx- addressed “ The Lanuiuisseur 11 Register, No, —, 37, King Street, Covenl

Garden, London, W.C.
S P E C IA L  N O T IC E .—No G enera l  Trade or M anu fac tu re r 's  A nnouncem ent is a l lowed  to  ap p ea r  in th is  List. Each  
Item m ust refer to a specific art ic le  or co llect ion  actua lly  in ex istence and for sa le as described . C O N D IT IO N S

and T E R M S  FO R  R E G IS T R A T IO N  on A P P L IC A T IO N .

Portrait. Ify S i 1 1'. Rely. (iiil. 250 guinea-. |N". 145.
Vale P ress. Complete m:! 32 Looks, in 63 VoK. ; p.irlieiilai , 

on application. £1 to. |N". 147.
Painting.— Up Roth. 2 j  in-. by 1 S in-., funned. /.-3. [N s 1 |o.
Binding.— Ra-kcivilh- Rible. [763. roval folio; ime i-"p\, 

beautifully printed ; 111 Con (cm pot.n v roll niov. >1 vo. e kiln 1- 
ratel) tooled 111 gilt. 3 guinea,. |.N". 150.

China. — Old Spodc Tea and < Alice Service, 42 piece-: perfect : 
Line ami gold, marked led. £.(>0. |No I >I .

Precious S t o n e s — tan and poll,lied, ready f«n selling.
Rubies : Topazes : Sapplin'e, iLlne, green. white.
veil 111, lilac, pink); Jacimli, : largoon- : M-mst... . ;
Spilled, (Line, red. purple): r |i 1.1 in .11atie~ : Aniel lie-’- :
Opals; Tourmalines (ve’lkar, brown. gieenl: Mar
Rubies: Siar Sapphire,; Calsive-; Cinnamon Mom-,. 
Trice, oil application. | N". 134.

E n g ra v in g s .  — Twelve ill I1.ins ill tile pear 1 So; : unframed. 
and in good condition. |N". ' s i

Old P a in te d  G l a s s . — F"<ir Circular Panel,, with A nn , ■ the 
Saxon Kings. tVc. £ .\ to,. | No. 13;.

Bronze. — Indian <long : diameter iS in,., and Ra.Uei. 1 ’■ >i 1 a 111 
oak stand, claw feci. Perfect tone. /. 3. | No. 133.

Old E n g l i s h  O a k  P a n e l l i n g  and M a n te lp ie c e .  — >rx 
leenlh Century : nnelv carved and 111 splcmlid Condition, 
f rom an old banqueting hall. | No. 137.

Sheraton C h a i r s .  —  A set ot ,i\ ; linclv carved mahogany ; 
Z3S 1 os. [No. 13s.

Genuine M a h o g a n y  C h i p p e n d a l e  B o o k ca s e  upper pan
enclosed vvilli latticed doors, iw civ carved, 1 ft. 9 in. 
wide, till, high. Price £(>0. I No. 139

Old C h in e s e  Jars. — Very handsome pair, hlnc ami white. Van
dyke pattern, height 191ns. Price ,£40 the pan. [No. too,

S ansovin o  M i r r o r .— Uiclily carved and gill, .unique : 4 ft. fi in. 
high, 3 ft, bin. wide. Price £j0. IN"- l(d.

Silver Coins.—Collection, Greek, Roman, ami l .ngli,h
(No. 162

Pipe B o w l.  Persian Itonkah, lira,,  inlaid turquoise: and 
enamel, attributed Ly S. K Mil-cam, 17th century, 
evcellent preservation. Oilers. [No. 163.

Fin S i l v e r  W h is t le  T a n k a r d ,  vvith lid, 1703, ....... . 250/s.,
splendid specimen. Olfci' [No. 164.

Ht ocal I n s t r u m e n ts .  —  Valuable Antique Specimen,.
[No. 163.

Transfer Glass Pictures. — < >K1 l ollection for -ale. [No. 166.
Se. S h e l l s . -  P ine Collection ill three valuable small cahinels.

/? .  [No. 107-

Dr ings, — lly Pone-Ill. Volume of 107 in .'sepia. smvLolieal,
extolling Louis \  1 V., original binding. £,>0 - [No. H)S.

Oil 'a i m i n g .  Bv Ralph Peacock, “  Ploughing with Oxen in 
'1 uscany,” 67 ins. hy 31 ms., 1S93. 200 gn». LNo. 170.

Oil Painting, Hy Ralph IVae.iek, *' Girl,'* 20 ills, by 14 ins..
lk'-li.tll I n soime-i -mg vmi : open mv ,ou! with a —miivt
Ive-y? •’ Till, pieMic vva- o-pr-idnce el on /'v-
poster ol ‘‘ Rii tilie-s ol tile Veal.' 70 gll-. [No. I/I-

Japanese Bronze.— Maymhceni : aLoui 9 It. high, gteaiv»t
cueumlei cnee 3 ll. fj in. p.agle, vvnli outspread wing,, 
1 hag- in-, pig 1 m ,, M- hi k- v Foliage-,fee. I 50 gn -. [ N". I 7 4 .

O il Painting. - Hy piank Itr.ingwm. 1S90, SO in,. I.v |S in,, 
believed 10 he called “  Salvage.’’ 4 0 0  gn-. [N". I 73.

Draxvings.—-1 ’ I pi 11- 111 ami P"rt,im 11: h, T. li. Il.ttdv. / in .
[No 17 1-

Chime Clock. — Gtnmiiniher's : Prass dial, genuine Clnppi 11 
dale. / 3 s [N". 17;.

Oil Painting.— Rustic subject : Li- .nge Morlaml, 30 in. I>y gfi m. 
ini.-r,! ' ' [No. 170.

Oak Chairs. T W". verv old ; one 1- h licvvd I-. have 
lie-longed to ( ItVi. a holi-e. [No i;S.

Tapestry. >plemlid spe-mien : being vvi v laigi and soim-u liat 
damaged thiuugh age- veil] lie so|,| cheaply. [ N>. 17c).

Coloured Prin t. — Alnicria ; g... I impr- s,ioii. wi-:<- margin.
11I1I gill Ir.iiiu: : published May 1 4 lh, i 7 s7- -Moa I. 
t f p 1 e. bv J. R. Smilh. [No. I So.

Clock. I e-rle-ci, 34 day : William III.  marqin-ll y. £ j j .  [No. IM . 
Paintings, n It. by 4 ft. S in-. Hy Panin. 30 gn-. [No. 1S3. 

,, Nine ligmc-. 6 II. bv 5 ft., attributed to Ruben-.
' ■ [No. 1S4.

Terra Cotta. — z-tnnicttr leprc-cMing a Tanagia lady, seated, 
I10I1 iilig bud. /.II- [No. IYS.

I ln I duple,, 11. ol
IN ", .9..

Enamel on Copper. I- me pmliau ..I 1 >livvi < .....web.
Heaulilnl work. Z't 1 10,. 1 N". I So.

Enamel. —< b al in pink. Pas'"ial, sarw . £ 2 . | N". 190.
Gold Medal, Superb, 2! in-, diameti 

Ru-u. /2 3.
Old Sovereign, lames I. of l.ugland. 30-. [N". 102.
Gem Ring. P me Roman. £ 2 2  to-. [No, 193.
Glass Vase. Iiieli-eent. P ine Roman, two handled. Height.

S in-. £<u l N"- " 14-
S ilve r.—h hit cut top spoon. William ami Mary. £ j .  [No. 193. 

Very rate William and Mary Smitle-i Tray, gallery -ides. 
Z ’S 10,. [N"- ")h-

,, \ase-shaped tre-am lug, plain ami b.-:nled. ( icorgv 111

£ 0  3s. (-'s'"- 1 9 7 -
I ish Sen vet, be-ailtiftilly pie-rev I, handle 1 n-aded. ( w age I I 1

’ ’ £3 5s lN;*- '9s
,. 1 a-mon Strainer, tw " handlvl.t .oTge I I I . £ 2  IS,. [ No. 1119,
,, Cigar Ash Tray, old Irish, circular, reeded border. [No.200.

Antique Italian Sanctuary Lamp. W hire metal on eopper.
; ft. Sin. high, lamp 1 Sin. wide, £ .2 \. [No. 404.

Miniature. I '.xquisiledy painted, signed ( i. I ’. I l.ndmg. [No. JOj.
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This L ist is compiled for the purpose o f  bringing readers o f  “  The Connoisseur ”  into direct communication with the owners of 
valuable article: fo r  salt. A ll  letters must be addressed “ The Connoisseur” Register, No, — , 37, King Street, Covent

Garden, London, VV.C.

SPECIAL N O T IC E .— No General Trade or Manufacturer's Announcement Is allowed to appear In this List. Each 
Itsm must refer to a specific article or collection actually In existence and for sale as described. C O N D ITIO N S

and T E R M S  FOR R E G IS TR A TIO N  on APPLICATION.

Portrait.— By Sir P. Lely. Girl. 250 guineas. [No. 145.
Vale Press.— Complete set 52 books, in 63 vols. ; particulars 

on application. /[ 1 50. [No, 147.
Painting.—By Both, 23 ins. by 18 ins., framed. ,£5. [No. 149.
Binding. — Baskerville Bible, 1763, royal folio; fine copy, 

beautifully printed ; in comem|>orary red morocco, elabo
rately tooled in gilt. 5 guineas. [No. 150.

China.— Old Spode Tea and Coffee Service, 42 pieces ; perfect ; 
blue and gold, marked red. £60. [No. 151.

Precious Stones—Cut and polished, ready for setting.— 
Rubies ; Topazes ; Sapphires (blue, green, while, 
yellow, lilac, pink) ; Jacinths; Jargoons ; Moonstones; 
Spinels (blue, red, purple) ; Aquamarines ; Amethysts ; 
Opals; Tourmalines (yellow, brown, green); Star 
Rubies; Star Sapphires; Catseyes; Cinnamon Slones. 
Prices on application. [No, 152.

Engravings.—Twelve of Paris in the year 1803 ; unframed, 
and in good condition. [No. 153.

Old Painted Glass.— Four Circular Panels, with Arms of the 
Saxon Kings, &c. £0, 10s. [No. 154.

Bronze. — Indian Gong; diameter 18 ins., and Beater. Pollard 
oak Stand, claw feet. Perfect tone. £3, [No. 155.

Old English Oak Panelling and Mantelpiece.—Six
teenth Century ; finely carved and in splendid condition. 
From an old banqueting hall. [No. 157.

Sheraton Chairs.— A  set of six ; finely carved mahogany ; 
£38 10s. [No. 158.

Genuine Mahogany Chippendale Bookcase—upper part
enclosed with latticed doors, nicely carved, 4 ft. 9 in. 
wide, 8 ft. high. Price £60. [No. 159.

Old Chinese Jars.— Very handsome pair, blue and white, Van
dyke pattern, height 19ms. Price £40 the pair. [No. 160.

Sansovino Mirror.— Richlycarved and gilt, antique ; 4 ft. 6 in. 
high, 3 ft. 6 in. wide. Price £30. [No. 161.

Silver Coins.—Collection, Greek, Roman, and English.
[No. 162.

Pipe Bow l. — Persian Hookah, Brass inlaid turquoise and 
enamel, attributed by S. K Museum, 17th century, 
excellent preservation. Offers. [No. 163.

Fine Silver W histle Tankard, with lid, 1793, about 25 ozs., 
splendid specimen. Offers. [No. 164.

Musical -Instrum ents.—Valuable Antique Specimens.
[No. 165.

Transfer Glass Pictures.— Old Collection for sale. [No. 166.
Sea Shells.— Fi ne collection in three valuable small cabinets. 

£7. [No. 167-
Drawings.—By Bonelli. Volume of 107 in Sepia, smybolicai, 

extolling Louis XIV., original binding. £30. [No. 168.
Oil Painting.—By Ralph Peacock, "  Ploughing with Oxen in 

Tuscany,” 67 ins, by 31 ins., 1893. 200 gns. [No. 170.

Oil P a i n t i n g .— By Ralph Peacock, “  Girl,” 20 ins. by 14 ins.,
“  Shall I a sonnet sing you ; open my soul with a sonnet 
key ? ”  This picture was reproduced on The Graphic 
poster of “  Pictures of the Year.” 70 gns. [No. 171.

Japanese Bronze.—Magnificent: about 9 ft. high, greatest 
circumference 5 ft. 6 in. Eagle, with outspread wings, 
Dragons,Figures,Monkeys,Foliage,&c. I50gns. [N0.172.

Oil Painting. —  By Frank Brangwin, 1890, 50 ins. by 4S ins. 
believed to be called “  Salvage.” 200 gns. [No. 173.

D r a w i n g s . — Plymouth and Portsmouth, T , B, Hardy, £ 10 .
[N o .  174.

Chime Clock.— Grandfather’s ; brass dial, genuine Chippen
dale. £35. [No. 175-

Oil Painting.— Rustic subject ; George Morland, 30 in. by 26 in. 
Offers. [No. 176.

Oak C h a i r s .— Two, very o ld ;  one is believed to have 
belonged to Claverhousc. [No 178.

T apestry.— Splendid specimen ; being very large and somewhat 
damaged through age will be sold cheaply. [No. 179.

Coloured Print.—Almeria ; good impression, wide margin, 
old gilt frame; published May 121b, 17S7. After J. 
Opie, by J. R. Smith. [No. 180.

C l o c k . — Perfect,32day ; William III. marquetry. ,£35. [No. 181. 
P a i n t i n g s . — 6 ft. by 4 ft. 8 ins. By Panni. 50 gns. [No. 183.

,, Nine figures, 6 ft. by 5 ft., attributed to Rubens.
[No. 184.

T e r r a  Cotta.—Statuette representing a Tanagra lady, seated, 
holding bird. £ 1 1 .  [No. 188.

Enamel on Copper. — Fine portrait of Oliver Cromwell.
Beautiful work, £ 1 1  10s. [No. 189.

Enam el.— Oval in pink. Pastoral. Scarce. £2, [No. 190. 

Gold Medal.— Superb, 2J ins. diameter. The Empress II. of 
Russia. £25. [No. 191.

Old Sovereign.— James I. of England. 3os‘ [No. 192-

Gem Ring.—Fine Roman, £22 tos. [No. 193.

Glass Vase.—Iridiscent. Fine Roman, two handled. Height, 
8 ins. £9. [No. 194.

S i l v e r . 1—Flat cut top spoon, William and Mary. £ 7 .  [No. 193. 

., Very rare William and Mary Snuffer Tray, gallery sides.
£28 10s. [No. 196.

, Vase-shaped Cream Jug, plain and beaded, George III.
£6 5s. [No. 197

,, Fish Server, beautifully pierced, handle lreaded, George III.

£3 5s- £No> I9®'
„ Lemon Strainer, two handled,George III. £2 18s. [No. 199.
„  Cigar Ash Tray, old Irish, circular, reeded border. [N0.200.

A n t i q u e  I ta l ia n  S a n c t u a r y  L a m p .— White metal on copper, 
3 ft. 8 in. high, lamp 18 in. wide. £ 2 5. [No. 202.

M iniature.— Exquisitely painted, signed G. P.Harding. [No. 203.

A
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THE CONNOISSEUR REGISTER —continutd.

"TH E  accompany

ing three illus

trations show 

the interior wails of 

a complete room 

measuring 17 feet 

by 11 feet 6 inches 

height 16 feet 6 

inches, beautifully 

designed and deco

rated with choice 

Paintings on Panels 

and Wood Carving. 

The Carving is 

entirely executed 

in Walnut, the 

whole of which in

cludes nearly forty 

subjects ot great 

merit.

The work is a 

splendid example 

of Modern Italian 

Art, and is in per

fect state. It is 

m ost admirably 

suited for an Ante

room in a modern 

mansion.

T h e  room is 

lighted by a deco

rative glass roof, 

and these illustra

tions give by no 

means an exagger

ated idea of its 

attractiveness and
, 1

merit.

AD. It



THE CONNOISSEUR REGISTER ■—continued.

a  is now stand

ing at a private 

house half-an-hour 

f r o m C h a r i n g  

Cross, and may be 

seen at any time 

by appointment.

Price 600 guin

eas, packed care

fully in sections 

and delivered on 

rail, or 550 guineas 

if taken as it now 

stands. (“  C o n n o i- 

SE U R  ” Register, 

No. 204.)

W anted.— Old Book Plates, especially signed Skinner or 
Mountaine. [No. 146.

,, A  genuine Sheraton or Heppelwhile Bookcase, about 
7 or 8 ft. long. Must be in perfect condition. [No. 148.

,, Pair of Old Iron Torch Extinguishers, good condition.
[No. 156.

,, Specimens of Jasper Wares, Black Basalt, &c. (like Old 
W edgw ood, but marked Adams). [No. 169.

,, Old Miniatures, Old Pastel Portraits (ladies’), Antique 
Jewellery, Old Paste, Old Blue and White China, Old 
Dutch and English Pictures (Oil and Water Colour).

[No. 174.

W a n te d .— Old Pewter, marked. A  private Collector wishes to 
purchase. [No. 182.

,, Prints and Etchings relating to Old Yarmouth. [No, 185

,, Old Mourning Rings, dated prior to 1800; also Glass 
Paper Weights, made for and sold at the Exhibition, 1851.

[No. 185.
,, Old Jewellery, Paste or Stone. Good prices given by 

Collector. [No. 186.

,, H o r o lo g y .  To purchase curious and valuable specimens 
of watches and clocks ; also for collection books and prints 
relating to same. [No. 187.

,, A  few fine Pearls and choice Emeralds,

Set of F i v e  E x c e l l e n t  P a n e l s ,  as shown in illustration, beautifully executed, mounted, with carved borders. May be seen in 

town by arrangement. In perfect condition and decorative. Price £60. Connoisseur A'egisler. [No. 177.

A D . I l l
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S c o t t i s h  P r o v i d e n t
Established I  .2 ^  ^  .g Incorporated

1837. I  l l M l  I U  l l U I l t  !*« .

M utual Life A ssu ran ce w ith  M oderate Prem ium s.

I
S

"'HE Prem ium s do not as a rule exceed the non-profit rates of other Offices ; 
nevertheless they secure right to participation in the Whole Surplus on a 
system peculiarly favourable to good lives.

IX T Y -F 1V E  per cent. of the Policies which became claims by death during 
1900 were entitled to Bonuses which, n o tw ith sta n d in g  th e  lo w n ess of 
th e P rem ium s, were, on the average, equal to an  addition  of con sid erab ly  
over 50 per cen t, to the Original Assurances.

T H E  A C C U M U L A T E D  F U N D S  E X C E E D  £12,000 ,000 .

LONDON: W EST END BRANCH:

17, King William St., E.C. 17, Pall Mall, S.W.

HEAD O FF IC E :

6, St. Andrew Square, Edinburgh.
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ROBINSON & CLEAVER, L d ., B E L F A S T ;
and 164, 166, and 170, REGENT STREET, LONDON, W.

M anufacturers by Special Appointment to H it M ott Gracious M ajesty The Kingy the late Empress Frederick, &*c.,

Irish Cambric Pocket 
Handkerchiefs.

Bordered— per dor.
Children’s .......  1ft. 3d.
Ladies*.................  2ft. 3d.
G en ts '................. 3ft. 3d.

Hemstitched— per doe.
Ladies’ ....................  2ft, 9d.
Gents' .............   3ft. tld.

Linen Collars, 
Cuffs & Shirts.

COLLARS—Ladies' 3-fold, from 3ft. 6d. per doz. Gents' 4-fold, 4ft. tld . per dot. CUFFS—For Ladies or Gen*
tlemen, from 5ft. ltd . per dot. SH IRTS—Fine quality Longcloth, with 4-fold pure Linen Fronts, 36ft. 3d. per
half-dozen (to measure as. extra). Old Shirts made good as new, with good materials in neckband, cuffs, and 
fronts, for 14ft. the half-dozea.

Irish Damask Table 
and House Linen.

Fish Napkins, 2ft. Tld. per doz. Dinner Napkins, 5ft. 6d. per doc. Table Cloths, ? yds. square, 
2s. 6 d .; a i vds. by 3 yds., 6ft, 3d. each. Kitchen Table Cloths, tl^d. each. Strong Huckaback 
Towels, 4ft. 3d. per doz. Frilled Linen Pillow Cases, from 1ft. 4$d, each. Monograms, Crests, 
Coats of Arms, Initials, &c., woven and embroidered. Samplftft and PrlOft Llfttft poftt frftft.

N ,B .—  To prevent delay a l l  Letter Orders and inquiries for Samples should be sent direct to Belfast.

O L D  W E D G W O O D  1760=1795.

Plaques, Vases, M edallions, Portraits, 
Busts^ and Figures, A p p lied  pieces with 

the original mounts, etc.

O ld  English Pottery o f the pre-W edg
wood period.

F. RATHBONE,
20, A lf r e d  T^lace JKest, South Kensington,

L o n d o n , s .w .Near Slations and Museums

The STEREOSCOPIC COMPANY’S
TRIPOD

A N D

HAND
L m e r  a s

& KODAKS,
From £2/2/-

Price List sent 
Post Free.

PRISMATIC 
FIELD GLASSES,

RV

Zeis;.. Goerz & Ross
Points.

High Power. Big Field. . 
Portability.

PRICES:
3 Magnifications (Goer*), 5 0 
6 Dino (Goer2) . .  7 10 0
8 Ditto (Zeiss) . . 8 0 0
9 Ditto (Goerz).. 8 15 0

10 Ditto (Zeiss) ..11 0 0
12 Ditto (Zeiss) ..11 0 0
12 Ditto (Goerz).. 10 0 0

106 and 108, REGENT STREET, W .; and 54, c h e a p s i d e , e .c .
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VOLUMES OF “ THE CONNOISSEUR/’
T O  S U B S C R IB E R S  T O  T H E  M A G A Z I N E .

Covers for Binding the first volume of The C onnoisseur, September 
to December, 1901 (4 numbers), are being prepared and will be ready shortly. 
These may be ordered through any Bookseller or Newsagent.

The Covers are Etruscan Red, and in three styles. The prices are as follows
No. 1 Binding. 

Etruscan Red, Art 
Canvas,
2/» nett.

No. 2 Binding1. 
Etruscan Red, Gold 
Panelled Lambskin, 

5/= nett.

No. 3 Binding. 
Etruscan Red, Royal 

Niger Leather, 
8/6 nett.

Bound Volumes, containing the first 4 numbers, may be ordered at the 
following charges:—

No. 1, 7/6; No. 2, 12/6; No. j, 18/-, nett.

Specimens of the Bindings may be seen at the Offices of the Publishers, 
St. Dunstan’s House, Fetter Lane, E.C; and Editorial Offices, 27, King Street, 
Covent Garden, W .C .; also at the following establishments:—

M ESSRS. JOHN &  E. BU M PU S, Ltd., 350, Oxford Street, W .;
148-149, Holborn Bars, E.C. 

M ESSRS. H. S O T H E R A N  &  Co., 140, Strand, W .C .;
37, Piccadilly, W.

M ESSR S. H A T C H A R D , 187, Piccadilly, W.
M ESSRS. B IC K E R S  &  SON, 1, Leicester Square, W.C.
Mr. R. G U T E K U N S T , 16, King Street, St. James’, W.
M ESSR S. R O B SO N  &  Co., 23, Coventry Street, Leicester Square. 
T R U S L O V E , H A N S O N  &  C O M B A , 6b, Sloane Street, S .W .;

142, Oxford Street, London, W.
O T T O  SC H U L Z E  &  Co., 20, South Frederick Street, Edinburgh.

T o ........... ........................ B O U N D  V O L U M E

............................................  S U B S C R I P T I O N

....................  F O R M .
Please supply me with bound volume of The Connoisseur for 

September to December, 1901. I enclose 

value...............................................

Please write i’ Name
fu ll name 

and address
Address

clearly.

\

AD. VI
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HAMPTONS
New Illustrated Catalogues

contain hundreds of photographic illustra
tions of the latest productions in

Furniture, Carpets, Fabrics, &c.,

marked in plain figures at a MINIMUM 
PROFIT FOR CASH, thus enabling intend
ing purchasers to see that in affording

Best Value for Money,

Hamptons productions 

remain unsurpassed.

See Catalogues sent free.

HAMPIQN b SOWS IE 
Pall-Mall-Easr-London-SW

Comer of a Dining Room recently Decorated and Furnished 
in the Georgian Style by HAMPTONS.

Hardwood Chimney Piece, with 
Cartonpierre Enrichments, 
complete with Overmantel. .£ 2 1 0  0

7 ft. Sheraton Sideboard, ma
hogany richly inlaid . .  .. 45  10  0

Larpe Winged Easy Chair, in
Morocco............................  8 1 0 0

f o r  other examples o f  A rtistic interiors, tee H A M P T O N  dr S O N S ' New Book
“  Estimates for Furnishing throughout^ with Specimen Interiors in Colour

Sheraton Dining Chair, Maho
gany inlaid, covered in Crim
son Horse-hair Damask. (A 
revival of an old-fashioned 
material that has never been 
surpassed for durability) . . £ 2  12  6

Che« Sinclair« Galleries.

Porcelalne de la Reine.

A N T IO U E  F U R N I T U R E ...........
C A R V E D  : OAK : INTERIORS, 
T A P E S T R IE S , &c. M ARBLE, 
STO NE & WOOD C H IM N E Y  

PIE C E S.
S E L E C T E D  : S P E C I M E N S : OF 
F IN E  OLD PORCELAIN S. . .

fredk* Litchfield, proprietor,
Editor of “  Chaffers Marks and Monograms,”  Author of 
“ Pottery and Porcelain,”  “ Illustrated History of Furniture,” 

<5rV., drv.
Formerly the property o f  M arie Antoinette*

56, 57, 59, Sbaftesburp floenue, W.
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GOOfiYERSnSn
ST8RES

I^REGEKTV

BEC0RATISNS
FURNITURE

C^ A R P t T S
liRTAINS

S K E T C H E D
E s t i m a t e s  
&. PATTERNS 

FREE.

. ivfl

. -s -5* " •

JOHN50N WALK6R &  TDLHVR5T LTP
b s fi fh c  'A o n o u rS fm  ir te fjn e c H o /i; 

j f f h z i r  ^ M b i f i o T t ^ Q c y n s J
o J p ^ b ^ c r y  d r * : a ls o  

'C M O T L jf' d f a f t z f lu o s

zo ms.
'7Z S Ch
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CONRATH 
& SONS,

15, North 
A udley St.

Antique 
furniture, &c.

15, NORTH 
AUDLEY ST.,

LONDON,

CONRATH 
& SONS,

15, North 
A udley St.

Old Collections 
bought & valued.

r

15, NORTH 
AUDLEY ST.,

LONDON,

James Rimell&Son,
D ealers in Old and R are  
Illustrated B ooks on Costum e, 
Ornam ent, Portraits, 6 c .

Old Coloured Engravings and Mezzotints.

Catalogues Post Free.

Books and Engravings bought for Cash.

91, Oxford St., London, W.

D. C H A R L E S ,
Dealer in M M 
Works of Art.
Oriental and European 
Porcelain, Jade, Minia
tures, Bronzes, Pictures, 

Prints, etc*, etc.

M M  I n s p e c t i o n  i n V i t e d ,  M M

32, North Audley 
Street, Grosvenor 
Square, London, w.

R A M U S
BROS.,

Dealers in . . 
Works of Art,

87, PICCA D ILLY , 
W .,

Opposite the Green Park.

Inspection 
Cordially Invited

J. DUVELLERO Y,
F a n m a K e r  b y  A p p o in tm e n t to  th e  Q u e e n ,

167 , R e g e n t  S tr e e t ,  W .

F A N S  R E P A I R E D  A N D  C L E A N E D .
F A N S  S E N T  ON A P P RO VA L .

JOHN F. B U L L O C K ,
Weekly Auctions held for the Sale of Antique / 

Furniture, Old China, Curiosities, Pictures, Books, j 
*nd Miscellaneous Effects. '<

Auctioneer & Valuer,
Inventories and Valuations made for Estate Duty 

and all other purposes.
Established 1805.

2 1 1 ,  H IG H  H O L B O R N , L O N D O N , W .C .
AD. TX



RUBINAT
Natural 
Aperient 
W ater
(Source— Llorach).

THE ADVICE OF ALL 
MEDICAL CELEBRITIES

D S that the natural purgatives constitute a most certain preservative 

and a  most efficient rem edy against I N F L U E N Z A , and on 

such an occasion the use o f  the N atural M ineral Purgative 

W ater R U B I N A T  (Source— Llorach) cannot b e too strongly 

recom m ended.

It should be drunk in the morning before taking food, and a dose 
of one glass will produce a certain and prompt effect without causing 
any irritation or drastic effects of other purgative waters, which depend 
for their action on magnesium salts.

As Sole A gents for the sale of this Water in the  U nited K ingdom,

E. GALLAIS & Co., Limited, 90, PICCADILLY, W.,
W ill not guarantee an y genuine unless the L ab el bears their name.

T O  B E  O B T A I N E D  A T  A L L  C H E M I S T S , D R U G G I S T S , A N D  S T O R E S .

Arnold’s Lancet Razor!
T he R azor o f Razors. N ever ails to give the  u tm ost satisfaction. M ade o f  the best Sheffield Steel and 

surgically ground. T he most perfect R azor in th e  M arket. E v e ry  L ancet R azor is carefully tested and 
guaranteed. W hen ordering please state  w hether ligh t or strong beard.
P air, w ith  Ivory  H andle, in Case, 1 Q / 6 « Convex graduating  Strops, small, 1 0 / 6 f large size, f 2  6*
Four, ,, „  „  4 2 / - .  Reversible adjustable Shaving  M irrors, double glass, »ith
Seven, ,, „  „  7 0 / “ .  M agnifier, 1 0 / 6 ,  1 2 / 6 ,  1 5 / 6 .
Single R azor, with Ivory  H andle, post free, 7 / 6 .  o r d e r s  t o  b e  a c c o m p a n i e d  w i t h  r e m i t t a n c t .

A d d r e s s - 7 ARNOLD, 61a, Piccadilly, LONDON.
~ * 1  A R N O L D ' S  L A N C E T  R A Z O R  N E V E R  R E Q U I R E 8  O R t N D I N Q .
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T h e  L ondon S hoe  Co., Ltd.,
W holesale "Boot Factors.t e r m s  c a s h . SINGLE PAIRS 

SOLD.
Makers to H.R.H. the Crown Prince of Greece and The Principal Courts of Europe.

C A T A L O G U E S  P O S T  F RE E.

N o . 962

30 *
N o . 896.

31/9

N o . 946.

31/9

G rain  L eg . 
H an d  S ew n .

N o . 940.

22 9

C a lf  G olosh . 
B road  T oe.

N u t B row n  G rain  H ide. 
H and Sew n. B road Toe.

N o. 960

21/9

C a lf  K id . W hole C u t G olosh. 

H an d Sewn.
S m art M edium  or Square T oe,

C a lf  K id . C a lf G olosh . 
Sm art, M edium  or Square T oe.

C a lf  K id . C ru p  G olosh . L eath er G ra in  L eg C ru p  G olosh .
L in ed. S m a rt or M edium  T oe. M edium  or B road T oe.

H ead O ffice:  123 & 125, Q U E E N  V IC T O R IA . S T R E E T , E.C.
Carriage Paid on British Letter Orders only, W E S T  E N D  J 21 &  22 , S lo a n e  S tr e e t , S .W .

but not on approbation paroela. 
ALL LETTERS TO CITY b r a n c h e s ! 116 e  117, N e w  B on d  S tr ee t , W .

Or* J. M, Barrie eayft
“  W hat 1 call the Arcadia 
in M y  L a d y  N i c o t i n e  is the 
‘ C ra v e n ’ M ixture and no 
other."

¥  ¥

y. lb. Sample Tin,
2/6

Postage 3d* extra.

J .  J .  C A R R E R A S ,
7, W A R D O U R  S T R E E T ,  LEICES TER  SQUARE, W .,

Or any Tobacconist.

GAUTIER’S
Genuine Grape Spirit."— Lancet.

o o o
V

20 Y E A R S  O LD  LIQ U EU R
“  Highly suitable for general 

use or medicinal purposes."— Hospital.

BRANDY

For Featured Pels.

Sold everywhere in Packets or Tins.

Pamphlet on Cage Bird Rearing, Post Free.

Spratts Patent Ctd.,
24 $t 25, TeitcDurcl) $t.,

Condon, E .£ .
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DEBENHAM, STORR & SONS, Ltd
Jewellers’ Auctioneers.

nblic Sales of
DIAMOND ORNAMENTS, GOLD JEWELLERY, UNSET BRILLIANTS,
COLOURED STONES AND PEARLS, WATCHES, CLOCKS, SILVER 
PLATE, PLATED WARE, MEDALS, MINIATURES, etc.,

Telegram s: 
“ Viewing, 

London.”

Telephone: 
2399 
Germed.

« «  « fo u r  D ays in Each m eek,
in which CONSIGNMENTS from Executors and Private Owners, 
S u r p l u s  St o c k s , Ends of Patterns, etc., CAN BE INCLUDED at 
Short Notice, and disposed of at Full Market Value.

Valuations made Tor all purposes.

Address :

26, King Street, Covent Garden, LONDON, W.C.

A N T I Q U E  W atches, R epeaters, C lo ck -W a tc h e s , & c .
A n t i q u e  R in gs, 
Jew ellery, N e c k 
laces, & c .
O ld  E n g lish  and 
F oreign  W eapons, 
G u n s ,  B lu n d er
b usses, S w o r d s ,  
P isto ls , & c.
O ld  C h in a  and 
S ilv e r  A rtic le s .
O l d  S h e f f i e l d  
P la te .
O l d  M in iatu res, 
N ap oIeon B ron zes, 
S n u ff B oxes and 
M ed allion s, & c .
O ld  G lass, F an s, 
T o rto ise sh ell T e a -  
caddies.
O l d  P i c t u r e s ,  
P rin ts  and E n g ra 
v in g s .
O l d  J a p a n e s e  
B ro n ze s ,V a se s ,& c .

J. K. LOWE,
138, Wardour St., Oxford St., LONDON,

FENTON & SONS,
ii,  New Oxford Street, 
LONDON

( E s t a b l i s h e d  1880),

A V E  a Large Collection of 
O l d  E n g l i s h  &  F o r e i g nH

A rm s $  Arm our,
Antique China, Furniture, 
Metai-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds.

ii, New Oxford Street (N ear M udie's L ibrary  and 
the Britifh

Beautiful
Portraits
of
Beautiful 
Women.

B y  . . .

S ir  Joshua Reynolds, 

G eorge Rom ney,

John H oppner, 

W illiam  H ogarth ,

S ir  T h om as Lawrence. 

S ir  H enry R aeburn. 

V ig e e  Le B run .

A T  C H  and C lo c k  M ak er. D ealer in  C u rio s and 
A n tiq u itie s , C h ip p en d a le , M u sica l and C h i
m in g  G ra n d fa th er ’s C lo c k s , and O ld  E n g lish  

B ra ck e t C lo c k s , B ron zes, C h in a , Iv o ry  C a r v in g s , 
Jew ellery, & c . Liberal Discount to the Trade.

Also matchless IVork by B artolom e, E steban, M urillo .

Mr. HEYMAN, 175, New Bond St.
Please call.
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ENG LISH  6  F R E N C H  IN T E R IO R S , F U R N IT U R E  6  U P H O L S T E R Y , 
OLD B O I S E R I E S ,  6 c .,  co n stru c ted , restored , an d  re-a d a p ted  to  su it  
new p o s it io n s , b y

G EO R G E FRED - D EAN ,
D E S I G N E R  & *  34, D A V IE S ST R E E T ,
H E A L E R  IN

w o r k s  O F  A R T .  BER K ELEY  SQ U A R E .
M A S O N ’S  W O R K .—Mr. D ea n  h a s  ju s t  su p p lie d  an d  f ix e d  in  th e  R a n e la g h  

C lu b  G rou n d s a s e t  o f s ix  o ld  G eorg ian  C o lu m n s.
T H IS  G O T H IC  C H IM N E Y  P IE C E  is  a  ra re  c a r v e d  s to n e  o n e , r e m o v e d  
from  th e  C o u n c il C h a m b er  o f an  o ld  r e s id e n c e  in  th e  F u lh a m  P a la c e  
G rou n d s. T h e  e n r ic h m e n ts  a n d  o c ta g o n a l ja m b  p a n e ls  a re  c o v e r e d  w ith  
gilt an d  c o lo u r e d  h e r a ld ic  i l lu m in a t io n s . S h e lf  m e a s u r e s  7 ft. 3 in s . e x tr e m e  
w id th  b y  1 ft. d ep th  ; o p e n in g  a b o u t 4  ft. w id e  b y  3 ft. 3 in s . h igh . Is  in  a  good  
s ta te  o f p r e se r v a t io n  an d  r e a d y  for a d a p tio n  to  an  o ld  E n g lish  d in in g  room

or la rg e  h a ll  at a  m o d e ra te  c o st .

Designer and Dealer in Works of Art. ADXII1



Always in advance in 
all matters concerning 
Process Reproduction.

C a r l  He n t s c h e l , ■ * =

t s p ?

T h e  H e n t s c h e l - C o l o u r t y p e  P r o c e s s  i s  a c k n o w l e d g e d  t o

BE THE FINEST T H R E E -C O L O U R  P R O C E S S  IN EXISTENCE.

Chief Offices: 182, 183 and 184, FLEET STREET,
London, E.C.

Colour, Half-tone and Line Engravings 
for all ♦ . .
Artistic and Mercantile purposes.

Photogravure, 
Three-Colour, 
■Half-tone, and 
Line Processes.

T elegrams—
“  Decoriter, London.”

Telephone 5467, 
Grrrard.

CHIPPENDALE

ANTIQUE
FURNITURE.

Sheraton. Satinw ood. O ld O a k.

RARE
POSTAGE
STAMPS.

B o u gh t, Sold, and E xch an ged

D. FIELD,
T h e  M i s s e s

HELEN and ISABEL 
WOOLLAN,

4 6  5, R o y a l A rca d e , 
O ld B on d  S treet, 
a n d  A lb e m a r le  S tr e e t ,

L O N D O N , W.
SP E C IA L  O FF E R S.

O ld  L ow estoft C h in a,
'W orcester S ervices, R are O ld  P rin ts, 
L ace, G lass.

!£ “ 28, Brook Street,
p.tmmm. Grosvenor Square, W.

(Few Dooxs raoM Bond Street.)

A  collection of 2,000 different British, Colonial, and Foreign 
Postage Stamps (no cards or envelopes) in fine condition for 60/-. 

Mafeking Siege Stamps, Bicycle and Baden Powell, 25 
Complete set of 19, catalogued £55 ; fine condition for £25. 

T H E  “ R O Y A L "  P H I L A T E L I C  A L B U M  ( h t T H t C H i N O I t i l i ) ,  B o u nd  
T u l l  M o r o c c o , H a n d - m a d e  Q u a d r i l l e  P a r e r , 7 2  
G i l t  E o o it , B a c k e d  w i t h  S o f t  J a p a n e s e  T i e e u e , 4 2 / "

Ditto, bound half-motocco, 72 leaves, 2 5 /-.
The royal duplicate book will hold 1,000 stamps, 2/-. 

A  varied and choice stock oj over so .000 varieties, including 
many great rarities, always on view. inspection invited. 

New Prospectus o f Sets, Albums, etc., post free.
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T he A sso c ia t io n  o f D ia m o n d  M erch a n ts , J e w e lle r s , S ilv e r sm ith s ,
. Lim ited,

6, G ran d  H o te l B u ild in g s , T r a fa lg a r  S q u a r e , L O N D O N , W .C.
A l l  goods so ld  at Wholesale prices and sen t free  and sa fe  bp post. H esigns are exact size . P lea se  Write fo r  Illu stra ted  
Catalogue K  o f  nobelties in Jew ellery, f i l t e r  and E lectro  P la te  (.4,000 illu stration s), post free. Old Jew els bought and  
old Jew ellery rem odelled to sp ecia l registered designs fo r  Coronation. Coronets h r  the Coronation m ade to order.

T h e A s s o c ia t io n  of D ia m o n d  M e r c h a n ts , J e w e l le r s ,  6  S i lv e r s m ith s , L td .
jtm ** Telegram s: "  R V S P O L I ,  L O N D O N ."  T elep h o n e: S IT S  Gerrard.

Telegraphic A ddress:— 
"Nullified. London.’ ’ DRUCE&CO
GLENDINING & Co.,

14, King William Street, 
Strand, W.C.
(Two Minutes from Charing Cross.)

d r

Au c t io n e e r s  a n d  V a l u e r s  o f

COIN C O LLE C TIO N S.

M ED AL CO LLE C TIO N S.

P O STA G E  S T A M P  C O LLE C TIO N S. 

OLD CH IN A.

EN G R A V IN G S.

A N T IQ U E  P R O P E R T Y  OF A L L  
K IN D S.

d r

Small or large lots can  be included in ea rly  
**!** at short notice. T erm s, 74 per cent.

B a k e r  S t r e e t , L o n d o n , W .
A N T IQ U E  FURNITURE

A T  C O M M E R C I A L  P R I C E S .

Unique Collection of Antique Furniture.
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To C O N N O ISSE U R S— and O TH ERS!

F°r A L L  N O V E L T IE S  IN
IN T E R IO R  D E C O R A T IO N S.

F. EG ER TO N  H INE Co.,
6 3 , B E R N E R S  S T R E E T , O X F O R D  S T R E E T , FF.

Telegram s : "  Ped ibu s. L o n d on .”  Telephone N o. 3 4 1 7  C errard.

Queen’s H ead. .

Revenue Stamps.
T H E  B R IT IS H  F IS C A L  P A C K E T

C o n ta in s  i y >  V a r ie t ie s  o f th e  R e v e n u e  S ta m p s  o f E n g la n d ,  
S c o tla n d , I r e la n d ,  a n d  th e  Is le  o f M a n , in c lu d in g  m a n y  v e ry  
s c a rc e  v a r i e t i e s ........................................  . . . 1 0 /6

T H E  C O L O N IA L  F IS C A L  P A C K E T
C o n ta in s  53 V a r ie t ie s  o f  C y p ru s ,  In d ia ,  C a p e  o f G ood  H o p e , 
C ey lo n , S t . a i t s  S e t t le m e n ts ,  G r iq u a la n d , C a n a d a ,  A u s t r a l ia ,  
e tc ....................................................................................................................  2>6

T H E  V IC T O R IA N  E R A  P A C K E T  of R even ue
Stam ps of G reat B rita in  and the C olon ies 

C o n ta in s  100 V a r ie t ie s ,  in c lu d in g  a  B r it is h  D e e d  S ta m p  c a n 
ce lled  in  1837, t h e  y e a r  o f H e r  M a je s ty 's  A c c e s s io n . .  1 0  -

H istorical R eference L is t  o f the T y p e s  and D ie 
N u m b ers of the B ritish  N ew sp a p er  T a x  S ta m p s is n ow  
a p p e a rin g  in ”  M o rley ’s P h ila te lic  Journ al.”  Edited b y
L . W. F u lch e r, B .S c. S u b scrip tio n , 2/6 per annum .

WALTER MORLEY,
15, Brownhill Gardens, 
CATFORD, S.E...........

BOOK AUCTIONEERS.

HODGSON &  Co.,
AUCTIONEERS OF

Rare and Valuable Books,
MSS., Autographs, etc.

Libraries and Collections of Books carefully 
catalogued and promptly offered for sale.

SA L E S E V E R Y  W EEK.

Commissions faithfully executed for Book Col
lectors and others unable to attend the Sales.

Catalogues forwarded regularly to intending pur
chasers.

Valuations made for Probate and other purposes.

A U C T I O N  R O O M S ;

II5, CHANCERY LANE, LONDON, W.C.
E S T A B L I S H E D  i S o q .

STONER & EVANS

Fine Art Galleries • • -

3, K in g  S t r e e t ,
S t . J am es’s  Sq u a r e , 

LONDON, S.W.

Have the LARGEST COLLECTION 

OF OLD ENGLISH CHINA AND 

POTTERY IN ENGLAND............
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Founded 1695.

G IL L O W  c C 9 ¥

Double Grand Prix, 
Paris, 1900.

CA BIN ET MAKERS. BUILDERS & DECO
UPHOLSTERERS. RATIVE ARTISTS.

L O N G  G A L L E R Y ,  P A R I S  E X H I B I T I O N ,  I9OO, N O W  F I T T E D  A T  406, O X F O R D  S T R E E T ,  W .

T
HE Magnificent Galleries, which have been recently extended, and now include the 

Rooms that obtained a DOUBLE G R A N D  PRIX at the PA R IS E X H IB ITIO N , 
1900, are open for the inspection of Furniture of the highest quality, together 
with specimens of the best periods of EN GLISH , FREN CH , and IT A L IA N  
D E C O R A TIO N .

M ESSRS. GILLOW  possess an interesting collection of Drawings of Furniture made at 
the time of their late contemporaries the B R O TH ER S A D A M S, C H IPP EN D A LE and 
S H E R A T O N , and are constantly reproducing these old pieces.

DESIGNS A N D  E S T IM A T E S  FREE OF CO ST.

B

406, OXFORD STREET, LONDON, W
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By S pecialLeggatt Brothers,
P R I N T S E L L E R S  T O  H . M .  T H E  K I N G ,

62, Cheapside, and 77, Cornhill,
A p f o i n t m  ENT.

E.C.
Preparing for 
Publication :

An important Mezzotint, by 

Mr. Norman Hirst, of . . .  . 

Hoppner's celebrated Picture, 

“  L a d v  L o u i s e  M a n n e r s . ”

O L D  a n d  M O D E R N  E N G R A V I N G S ,  

E A R L Y  E N G L I S H ,  D U T C H ,  

a n d  M O D E R N  P I C T U R E S ,  

a n d  W A T E R C O L O U R  D R A W I N G S .

A ll kinds of

Antique China, Furniture, 
Lace, Arms, "Bronzes, 
Statuary, Plate, & Curios

On S a le  at

T H E  A R T  STO R ES,
31, Thayer Street, Manchester Square, W.
N e a r  th e  W a lla ce  M u seu m .

M  M

V A L U A T I O N S  A N D  P U R C H A S E S  M A D E .

T H E  H I G H E S T  I N T E R N A T I O N A L  A W A R D S  O B T A I N E D  F R O M  1862 T O  1900.

BEDFORD LEMERE & Co.,
Architectural and Art Photographers

To His Majesty The King and the Royal Family, His Majesty's Office of Works, His Majesty's Office of Woods and Forests,
The London County Council, eto.

P H O T O G R A P H S  T A K E N  A N D  P R O O F S  D E L IV E R E D  S A M E  DAY.

T e r m s  f o r  W o r k  in  t h e  S t u d i o  a n d  a t  C l i e n t s ' H o u s e s  a n d  E s t i m a t e s  F r e e .

N .B ,—J ohn  R uskin  wrote “  I am perfectly ready  to recommend the  purchase of your beautiful P hotographs both for the 
Libraries a t Oxford and C am bridge, and for every A R T  S C H O O L  in the K ingdom .”

F IR S T  F L O O R . 147, ST R A N D , LO N D O N , w.c. “ " S HEP
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CRICHTON BROS.,
Experts and 
Dealers in

Old English  
S ilver.

22, OLD BOND ST.,
w „

AND

29, Church St.,
Kensington.

R A R E  A N D  U N I Q U E  S P E C I M E N S  A L W A Y S  T O  B E  S E E N  A T  

T H B I R  G A L L E R Y  IN O L D  B O N D  S T R E E T .

L ate Bond Street.

ILSONS'
Succefsors Ltd

For 100 Years have been the 
Pioneer House for 
Artistic Design in

Table Linen, 
Curtains, 
Embroideries, 
&c.,
T h e ir  designs are 
b y  W alter C rane, 
L ew is  D ay , A n n in g  
B ell, & c . T h e y  

have by fa r the largest selection  o f O rig in a l P atterns 
in  D O U B L E  D A M A S K , w h ile  a ll th e ir  goods are 
genuine and u n excep tion ab le  in  M ake and T extu re .

188, Regent Street, 188.

T H E IR

C H A R G E S

ARE

V E R Y

M O D E R A T E .

T R Y  . . .

OLMES «S MAPLESDEN,
First Floor,

28, Glasshouse S treet, 
‘Piccadilly Circus, W.,

for c h e a p  lit t le  A n t iq u e  p ie c e s  o f J e w e l le r y  in  P ea r l, G arn et, T o p a z , 
P aste , or  E n a m e l W ork , fro m  10/- to  100 /-; a ls o  O ld S h e ff ie ld  P la ted  
W are ; O ld  a n d  M od ern  S ilv e r , for X m a s  p r e se n ts .

Jewellery altered and repaired, by skilled workman, 
promptly and cheaply— exchanged or purchased liberally.
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W. H. PEeKITT,
D E A L E R  IN

jg! Rare Postage Stamps. 1

f j l f  A  L arge and C hoice Stock, ran g in g  from  
//  C U R R E N T  IS S U E S  to the G R E A T E S T  

R A R IT I E S , a lw a ys on view . I n s p e c t i o n  i n v i t e d .

440, STR A N D , LONDON. %//i]
f z e J j i

f/m

FRAMES.

C o llecto rs and A rtis ts  are in vited  to send a 
list o f their requirem ents if  unable to call, 

T R A D E  S U P P L IE D .

M ade at

The Pyghtle Works, 
BEDFORD,

by  . . .

Jo h n  P. White,
designed by

M. H. Bailie Scott.

C a t a l o g u e s  o n  a p p l i c a t i o n

o f : —

W ood Mantelpieces, 
G arden Seats, and 
Furniture.
C arriage and Wicket 
G ates, and every kind rf 
high-class joinery.

E-hOLLVER’EVAMS
15 PERCY ST W. ScC?
M odern F urniture

P e c o R & T i o n  • - —

M e t a l  W o r k ^ =

DESIGN5 X. 
E5TIPTATE3 ,

B y A ppointm ent to 
the late

Q U E E N  V IC T O R IA ,

And H er Royal Highncv 
Princess Hei.ry of 

Battenberg.

W illiam H. Grove,
A R T I S T S ’ P H O T O G R A P H E R ,

174, BROMPTON ROAD, SOUTH KENSINGTON.

Snecialitv * Pictures carefully Photographed hy the 
‘  •  * Orlhrochromalic Process.

G a l l e r i e s  a n d  F a m i l y  P i c t u r e s  P h o t o g r a p h e d  i n  T t m  n  cr C e n n r r r ,  

a n t i  /  e n u a n e n t  R e p r o d u c t i o n s  m o u n t e d  i n  A l b u m s  f o r  t e / e r t n e e  

i n  c a s e  o /  L o s s  b y  D a m a g e  t P ' i r e % & * c . ,

Prich L ist on Application,
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L O V E R S  o f A n t iq u e  a n d  H ig h -C la ss  F u r n itu r e  w il l  
b e  w e l l  r e w a r d e d  if  th e y  p a y  a v is it  to  ou r  p r e m ise s .  
T h e r e  th e y  w i l l  fin d  a n  a sso r tm e n t  o f th e  c h o ic e s t  
s p e c im e n s  o f G e n u in e  A n t iq u e s  th a t h a v e  e v e r  b een  
c o lle c te d  to g e th er . 0 0 0 0 0 0 0 0 0 0 0 0

G I L L  &  R E I G A T E ,  L I M I T E D ,

Soho Bazaar.. 77*85, Oxford St., W
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Collectors of Antique Furniture 
and Works of Art

S h o u ld  S E A R C H  T H R O U G H  th e  a c c u m u la te d  S to c k s  of

H. MAWER & STEPHENSON
221 to 233 , F U L H A M  R O A D , S o u th  K en sin g to n . LTD.,

T H IS  F irm ’s M ethod of B usiness is d istin ct from  oth ers w h o  deal in  A N T I Q U E  F U R N I T U R E .
H . M A W E R  &  S T E P H E N S O N  L td . are co n stan tly  p ic k in g  u p  F I N E  O L D  P I E C E S  
and in terestin g item s, and h ow ever U N I Q U E  and V A L U A B L E  these m ay be, do not ask  fa n cy  

prices, but re-se ll at a sm all p rofit on ly, th u s en a b lin g  C O L L E C T O R S  to take ad van tage of the 
know ledge and exp erience of th is  F irm , and at the sam e tim e secure in m any cases I M P O R T A N T  
B A R G A I N S . _______________________

H. M A W E R  &  ST E P H E N SO N  Ltd.,
"Buyers, S e llers  & Valuers o f Furniture, 
Works o f A rt & General E ffects,

2 2 1 ,2 2 3 , 225 , 227, 229 , 231 & 233 , F U L H A M  R.D., S o u th  K ensington.

PU TTICK  4 
& SIMPSON,

Literary and 
Tine f l u  Auctioneers,

H o l d  F r e q u e n t  S a l e s  o f

Books, Pictures, Engravings, Silver- 
Plate, Jewellery, Antique and Decora
tive Furniture, China, Coins and 
Medals, Musical Instruments, Postage 
Stamps, and every description of 
Decorative Property,

V(iluations made f o r  Probate a n d  D istribution, 

E xperienced Valuers sent to a ll  p a rts o f  the Country  

Advances made pending realization i f  required.

A D D R E S S  :

47 Leicester Square, 
LONDON, W.C.

C O N N O IS S E U R S
are invited to inspect the FINE  

CO L L E C T IO N  of . . .

VENETIAN
GLASS,

which is now on view at the 
Galleries of the

VENICE & MURANO 
GLASS CO., Ltd.,

30, S T . JAM ES’ S ST., 
s.w.

V isito rs  seek in g  W edding or Birth
day P resen ts w ill find many 
beautifu l specim ens in th is col
lection  su itab le  for th a t purpose.

Illustrated Catalogue Post Free.
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The Holland 
Fine Art Gallery,

14, GRAFTON STREET, 
BOND STREET, W.

EXHIBITION OF

M odern D utch 
Pictures.

WORKS BY
Maris.
Bosboom.
Israels.

Mauve.
Weissenbruch.
Poggenbeek.

Shepherd’s Gallery.
P ictu res by

Sir J. Reynolds, 
T. Gainsborough, 
George Romney, 
John Hoppner, 
John Russell, 
John Crome,
John Constable, 
George V incent, 
James Stark, 
John S. Cotman, 

etc.

S e l e c t e d  W o r k s  b y

Early British 
Masters,
N O W  O N  V IE W  AT

Messrs. Shepherd’s Gallery,

2 7 , K ing S treet, St. James’s Square.

FENTON’S
eid —-
C uriosity  Shop,

33, CJranbourn Street, W.C.

Genuine Specimens of ANTIQUE CHINA, ARMS, 
MINIATURES, PREHISTORIC & ETHNOLOGICAL 
CURIOSITIES, at moderate prices.

And at 27,£Abbeygate Street, BURY ST. EDMUNDS.

D. ROTHSCHILD,
FR A N C IS EDW ARDS,

83 , H ig h  S tr e e t , M a ry leb o n e , 
L O N D O N , W.

2 4 , Charles Street, 
Haymarket, S.W.

C a ta lo g u es  of Well-bound Books, Finely 
Illustrated Books, Books with Coloured Illus
trations, &c., issued Monthly.

Ancient and Modern 
Pictures. . .
Works of Art.

High-class Pictures 
. of the .
French School.

E X P E R T  V A L U E R .

F. E. still has for sale 2 or 3 Copies of M rs. 
F r a n K a u ’s  E ig h te e n th  C e n tu r y  
C olou r  P r in ts , 52 beautiful Reproductions 
in Colour from some of the finest colour 
prints, folio, cloth, 1901, £22.

This is the Edition originally subscribed at 
£18 18s. od., but now out of print and scarce.
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G. HAMILTON-SMITH & CO.,
Stam p ‘Dealers and Philatelic Publishers,

r^\-
< ? //

JlW I < T eleg raph ic  A d d re ss :
“  Philatelic , London.*' 

Telephone :
N o. 5596 Avenue.

10, Bishopsgate Street 
Within, LONDON, E.C.

APPROVAL BOOKS.
W e  hold a  very  fine stock o f  used and  
unused stam ps (ao.ooo varieties) ar* 
ranged in over 100 large Approval 
Rooks. T h e  condition o f  the stam ps 
is exceptionally fine, and the prices, 
which a re  reasonable, vary from id . 
to  ^ 5 0  each. Selections o f  any  
country will be gladly  sent on ap* 
prova! to  responsible applicants.

"  INTERCHANGEABLE 
PHILATELIC ALBUMS.”

W f,  have much pleasure in announcing that we have again received 
the h ig h e s t  p o s s ib le  a w a r d  (Silver Medal) for our A lbum s; 
this time at the recent Hague Exhibition. This, following our pre
vious success at last year’s Philatelic Exhibition in Paris, when we 
also gained the First Prize (Silver Medal), makes only the second 
occasion we have shown these albums.

W e  s h a l l  b e  p l e a s e d  t o  f o r w a r d  I l l u s t r a t e d  P r o s p e c t u s  o n  a p p l i c a t i o n .

SPECIAL OFFERS.
T h e  f o l l o w i n g  S t a m p s  a r e  a l l  p e r f e c t  a n d  i n  v e r y  f i n e  c o n - 

d i t i o n ,  w h i l s t  t h e  p r i c e s  a r e  v e r y  m u c h  u n d e r  c a t a l o g u e  p r i c e :

"Brit. East Africa, S .G . No. 71 f  o 7 o
Cape Good Hope. 5s., C .A ., superb copy 1 4 0  
Ceylon. 5d., imperf., superb copy. .  . .  o n  6

•Ceylon, 1873. 2 R ., 50, mint . .  , .  5 17 6
•Falkland Islands. 4d., no wink. V. fine 1 10 o
•G walior, 1st issue. 8 ann., mint . .  2 14 o
•Labuan. C. A ., sideways, 6 c. V. fin e.. 2 0 0  

Mauritius Post Paid. 2d. blue. V . fine. .  3 5 o
•N evis, p. 13. is ., m i n t ........... 3 7 6
•N ew  South Wales. 5d. green. V. fin e.. 4 5 0  
•N ew  Zealand, 1872. N ow m k. 4d., mint. 1 2 6
•N ew  Zealand. 5s., grey, mint.................1 5 0
*St, Christopher. 2jd . on id ., mint. . o 17 6 

St. Vincent, id. on half 6d. V . fine . .  4 1 0 0
•Tobago. 6d., stone, C .C . V . fine . .  3 0 0
•Transvaal. S .G . No. 20. id. black . . 0 6 6  

'Signifies unused.

S T E V E N S ’ 
ROOMS.

w e e h ,  
of 

from  
of  

W orld  
ery

M onth.

E s t a b l is h e d

38, Kir 
C ovent 
LO N D O N , W.C.

S E N D  1/.
T O

and receive, post paid, one 

o f th e new  design  . . .

A R T  C A B IN E T  FRAMES.

THE BEST 
REPRO- 
DUCT10NS 
of the Old 
Masters.

Schmidt's 
Coloured 
Wood En 
graving?

5d. to 8s.

List post 
free.
From the

ART & BOOK COMPANY, S nS E T ? "  B°"'
X X I V



BY SPECIAL APPoIHTMENT
TO

H15  MAJESTYTHE KINC

D E S I G N E R S  a .n d  

M A N U F A C T U R E R S  o r  

A R T I S T I C  F U R N I T U R E  

&  D E C O R A T I V E  F A B R I C S :

U O T D O N  G ALLERIES *P  a d o  a t  P A R I S  : 
i7 J T S lO x r o » i> 5 T W .  I L I V E R P O O L  a n d

tjyijb SloaneS'S.W. JL M A N C H E S T E R  :
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OBACH & COMPANY,
168, N ew  Bond Street, London, W.

H IG H =C L A SS P IC T U R E S , W A T E R  
C O L O U R S, a n d  D R A W IN G S .
O R IG IN A L  E T C H IN G S

B y  R E M B R A N D T .  D U R E R ,  T H E  L I T T L E  M A S T E R S ,
M E R Y O N .  W H I S T L E R ,  S E Y M O U R  H A D E N ,  6 c . .  6 c .

E N G R A V IN G S  & E T C H IN G S
I n  P R O O F  S T A T E S ,  a f t e r  t h e  G R E A T  M A S T E R S .  . .

H .  &  J .  C O O P E R ,  Ltd.,
Decorations & Furniture 
Structural Alterations.
Artistic Electric Lighting.

Estimates on Architects' 
Specifications at Contract 

Prices.

Illustrated Brochure of 
Original Designs on 

application.
Antique and Modern Fur
niture-Specimen Rooms 

always on show.

The Pulteney Galleries, 
8 & 9,
Great “Pulteney St., 

Regent S t.,  W.

Thomas McLean, James Shaw,
161 6  161a , G reat P o rtla n d  St.,

* ' Tr‘ J  ~ ( e s t a b l i s h e d  iSi I) L O N D O N , W.

Ch r i s t m a s  p r e s e n t s . 7> HayrnarKct, A  s e l e c t  s tocK  o f  l a t e  1 7 th  a n d  1 8 th  C e n t u r y

A N T I Q U E
High Class Pictures F U R N I T U R E
and Water Colour a l w a y s  o n  h a n d .

A  look round
Drawings, and all the BY SPECIA, a p p o i n t m e n t  t o Witt interest poo.
new Engravings and Hls MAJESTy R e s to r a t io n s  s y m p a th e t ic a l ly
Etchings. e x e c u te d .
AD. X X V I



The Artist:
A N  IL L U S T R A T E D  MONTHLY RECORD  

OF AR TS, C R A F T S  AND INDUSTRIES.

The A u tho rized Official M edium  o f  lhe A r l  Schools o f  E n g la n d ; Elected in Council, 1897.

Jff M

PRINCIPAL CONTENTS:
Reproduction of Studies of Eminent Artists. 

Principal Exhibits from the Art Galleries and 
Salons.

Decorations Ancient and Modern.
Criticisms and Articles by well-known Writers, 

Designers* Jottings.
Silverwork, Pottery, Furniture, etc. 
Photography for the Amateur and Professional. 

Music.
The Latest from the Art Schools at Home and 

Abroad.
Correspondence.
Notes and Queries, etc.
Art, Scholastic, and other Announcements.

Some Recent 
Press Opinions :

“ The letterpress and illustrations are excellent.” —  
Court Circular.

“ This magazine is practically indispensable to Art 

Students. ” — Banffshire Journal.

“  T he ‘ Artist’s ’ pictures are not surpassed by those of 

any other Art periodical. ” — Reading Mercury.

“  W e cannot too strongly recommend this desirable 

publication. ” —  Gloucester Journal,

IS S U E D

M O N T H L Y

B Y  P O S T ,

1/3

#  4
Editorial, Publishing, and 
Advertising Offices,

27, C H A N C E R Y  L A N E , 
L O N D O N , W.C.
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a  P ine S election or ANTIQUE GOODS.
Silver

Trays.
Mustard Pots.
Salt Cellars.
Candlesticks.
Taper-sticks.
Coffee-pots.
Cruets.
Teapots.
Muffineers.
Milk Ewers.
Salvers.

E s ta b l is h e d  1797.

D E R B Y  6  Co.,
E x p e r t s  In  A n t i q u e  Plate* C u r io s ,  e tc .

44, Clerk£nw£Ll Road,
London. E.C. Licensed Valuers.

Sheffield Plate

Epergnes.
Candelabra.
Entree Dishes
W ine Coolers.
C ake Baskets.
Candlesticks.
Inkstands.
Cruets.
Coffee-pots.
Pen T rays.
Tankards.

ANTIQUE JEWELRY, OLD PASTE, CURIOS. &C.
_______UrtfosNonaDle Jewelry Bought or Exchanged.

A set of Agate Vases, by Neale & Palmer of Hanley.

Now ready, 1/6 p o jt free.

** A Short Account of Old English Pottery.”
and "By F . W . "Phillips.

” An Introduction to the Study of Chinese 
Porcelain.”  ALSO

” A  Catalogue of Old China offered for Sale.”
Illu stra ted  by 50 f u l lmpage Photographic Plates  
and Various W oodcuts,

The above m ay be had on application to

F. W. PHILLIPS, h“tchinR H°USE'

W. PHILLIPS
Invites Collectors to inspect his unique stock of

F IN E  A N T IQ U E
JE W E L S ,

S IL V E R .

E N A M E L S ,
W A R  M E D A L S ,

etc., e tc .,
of all Nations and periods now on view at

492, Oxford Street, LONDON, W.
(O n ly  A d d r e ss .)

A. D.  X X VI II



jS P * *

t J
G.&P.TAUTZ.
5 3.N0RTH AUDLET AT LONDON.W

J / -  ■ * .„  

¥  %

DECORATIONS

FURNITURE. 

TAPESTRIES 

SILKS 

CARPETS 

EM5 R0 I DEKIES

ELECTRIC LIGHTING 

SANITARY WORK

S. SMITH & SON, Ltd.,
Watchmakers to the Admiralty,
/O u r  only address is 9, Strand, under t h e \  r» C ' T ' I ?  A  M  1""̂
\C lock , five doors from  C haring  C ro ss ./ V *  ■ *V L S .

Experts in High-Class 
W atches and Clocks.

O ur "Guide to the Purchase of a Watch "  will give full particu lars of 
every w atch ; a  w ork  o f IttO p a g es , cloth bound. ABtandard Book of 
re ference; there a re  a ltogether 2 38  d ifferent types depicted and described, 
sent free on app lication . Also see our companion w ork, "Guido to the 
Purchase of a Clock," and ou r up-to-date C atalogue o f Jew ellery.

Pocket C hronom eter with revolv ing  escapem ent " R e c o rd "  W atch  Kew 
O bservatory 84*1 m ark s , & 1 0 0 .

The rev o lv in g  o r  t o u r b i i l o n  e s c a p e m e n t  is the last and most im portant 
im provem ent in w atchm aking ; by the use o f th is  we are able to  prevent 
variation o f time th ro u g h  change o f position.

REPRO
DUCTIONS
O F  O L D
C O L O R  P R I N T S ,

R ey n o ld s , M o rla n d , 
B a r to lo z z i, H o p p n e r , 
a n d  S p o r t in g  P r in ts .

Chas. BEVAN,
C olorist,

99.
New Kent Road, 
LON D ON .

D E C O R A T IV E  A R T I S T S .
PAINTING. GILDING.
FURNITURE. DRAPERIES.

C abin et M akers.
S ta m p ed  Leather S cr e e n s .  
M antelpieces.
Decorated C eilin gs.

A N T I Q U E  
F U R N I T U R E ,
O ld B ra ss W ork, and a 
C ollection  o f  
O ld F le m ish  PehHer,

— I —  -- date 1 763 , on Weh).
' * * , * * '

(FATRNTREB OP DAKORIA,
High Relief P in tle  Decoration)

25, Old Burlington Street, 
Old Bond Street, W.

AD.  X X I X



FOR SALE. *By Private Treaty.
C o lle c to r s  a r e  c o r d ia lly  in v ite d  to in s p e c t  th is  H a n d so m e  T a b le .

T h is Historical Billiard Table,
for 100 years in Chateau Maison Lafitte, the Hunting Seat of Louis XIV.; and subsequently

occupied by Napoleon the Great.

NO W  O N V IE W  at

Orme & Sons, Ltd.,
B illia r d  T a b le  B u ild e r s ,

16, Soho Square,
W.

AD. X X X
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r ~ MAPLE & CO “
LONDON

U p h o ls te r e r s  to  th e  K in g
P A R IS

S p e c im e n s  o f L o u is  X V I F u r n itu r e  from  th e  G a lle r ie s  o f M ap le  &  Co



F O R  S A L E . — The beautiful ROYAL PARK GATES
F R O M

Sun bury Palace,
B u ilt  by H E N R Y  F i l l ,  fo r  A N N E  B O L E K A (.

A p a rt fro m  historical interest a n d  intrinsic beauty 
these Gates have the special m e rit o f being . . . .

T H E  E A R L IE S T  E X A M P L E  O F  IRON G A T E W A Y S  IN EN G LA N D .

T HESE Gates, as they exist at the present time, are in remarkably good condition and complete, with 
the exception that the ornamental designs which formerly surmounted the pediments have been 
entirely removed. The design added and shewn in above illustration is therefore only intended as 

suggestion of what might be easily and appropriately restored.
E. P. HARMAN, during many years of persistent effort, has been privileged to acquire some of the 

finest specimens of Iron and Stone Work in the kingdom, and so keenly are they now sought after that such 
examples as the one now offered will, in future, be practically unobtainable. These gates may be seen in a 
town at any time.

For fuller particulars apply to

E. P. HARMAN,
136, Brompton Road, LONDON, S.W.; or 

19, Edith Villas, West Kensington, S.W.
AD.  X X X I I .



Stamps
Every Variety from Com
monest to Rarest at 25 to 
50 per cent, lower than 
Catalogue quotations.

A i l . S t a m p s  . . . .  
G u a r a n t e e d  G e n u i n e .

Approval Sheets and Books 
submitted with pleasure.

E X T R A O R D IN A R Y  
B A R G A IN S  !

J U S T  P U B L I S H E D .
P R IC E  L IS T  of all issues o f 
British South  A frica, T ransvaal, 
O range F ree S ta te  ami Colony, 
Cape o f Good H ope, including 
all provisional W ar issues, V .R . I . 
M afeking Besieged, &c,t with 
U nited S ta tes com plete issues 
and H aw aii. 53 pp. p r i c e  I d . ,  
post free. Up-to-date and the 
nest and most reliabte guide to 
the prices o f th e  stam ps o f the 
nl>ove-memioned Countries.

143, S tran d , L o n d o n , W .C.

A rt Photographs.
«S8*

A  H U G E  C O L L E C T I O N  O F  
P E R M A N E N T  A N D  O R D IN A R Y  
P H O T O G R A P H S  from Pictures, Frescoes, 
and Statues at home and abroad, ancient and modern.

The following Catalogues are ready, and others are in 
preparation—

T H E  W A L L A C E  C O L L E C T I O N . - I l l u s t r a t e d  C atalogue 
of 41 subjects. Now R eady. Post free, 6 d .

T H E  P R E - R A P H A E L I T E  S C H O O L . — Illustrated  C ata
loguc, 6 d .

T H E  R O S S E T T I  S E R I E S . — Illustrated C atalogue, with 
N otes by  W . M . R o s s e t t i , 6 d .

B R I T I S H  M U S E U M  S  ly R  I  E S .  — C atalogue o f O ne 
1 housand P hotographs chronologically a rranged , with In tro , 

duction, 6 d .

T H E  A N D E R S O N  P H O T O G R A P H S  O F -  A R T  
T R E A S U R E S  I N  I T A L Y . —Synoptical List, 3 d .  
C atalogue with 568 Illustrations, I s .

F r a m e d  P ic tu r e s  for P r e se n ts  and
Home Decoration always ready.

W. A . M A N S E L L  6  Co.,
A rt P h o to g r a p h e r s  F ra m e  M atters, 

4 0 5 , O X F O R D  S T R E E T ,
L O N D O N , \V.

A S e l e c t i o n  o f

Q u a i n t  F  u r n i t u r e
In SHERATON, CHIPPENDALE, HEPPELWHITE, 
and the FRENCH STYLES.

G R A N D F A T H E R  CLO CK S, B U R E A U S , E SC R ITO IR E S, 
FIN E A R T  F A B R IC S, IN ST O C K .

W. D. HODGES <S Co., Ltd.,
247 6  249, Rrompton Road, S.W.

(O pposite the O ratory.)

C AD. X X XI I I



■ L^w

\  e / d o N ,

.̂(Bairb-Cartcr

***j!L.

Pictures, Water - Colour 
Drawings, Old & Modern 
Engravings & Etchings.

V> *.;»■
1 1

Choice Mezzotints . . .
by

S A M L ,  C O U S I N S .

Vjs

Game Bird Water-Colours
by

A R C H I B A L D  T H O R 'B V R N .

ICTURE AND PRINT LOVERS, of limited 
purses, should not fail to look through the 

collection of old English, Dutch and French Pictures, 
and old Engravings, gathered from numerous sources, 
by J o h n  G l e n , i  i  7, Praed Street, Paddington, W.

O L D  R A I L W A Y  B O O K S .  .
My large collection (2,000 items) of old Kailway books is now Catalogued 

and bound in cloth, 220 pages, price 2/* post free. The items consist of Reports 
on Accidents, Atmospheric Railways, Guides and Companions, Plans and 
Drawings of Railway Engines, &c. ; Prospectuses, Works on Steam Engine, 
Books Relating to toe Grand junction, Eastern Counties, Great Northern, 
Great Western, Liverpool & Manchester, L. & N. W., London, Brighton & 
South Coast, etc., etc. Also works in French and German on the Continental 
Railways, etc., etc. The most important collection of old Railway books 
ever got together. Any old Railway book can be had. Please state wants, 

BAKEB‘8 GREAT BOOK SHOP, 14 A  16, John Bright Bt., BIRMINGHAM.

A  C A T A L O G U E  O F  B O O K S , B O O K -P L A T E S , A U T O 
G R A P H S , P O R T R A IT S  A N D  V IE W S  (for Illustrating, 

Framing or Portfolio), post free from R. M cC a s k ie , 70, Maryle- 
bone Lane, W.

W A N T E D , scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol.

S T A M P S  ! S T A M P S  ! ! Having lately purchased several
large collections, and desiring to realize quickly, we are sending out 
Approval Sheets and Books of light medium to high grade 
stamps at 60% Discount off marked prices. Customers unknown 
to us will kindly furnish references. Collections and loose lots 
bought. Price List free. Mention C o n n o i s s e u r .

PEARCE & STAMFORD, 7, Katharine St. (opposite Town Hall), Croydon.

A NTIQUE FU RN ITU RE for the Home.
Price List of genuine old Bureaux, Chests, 

Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Partridge, The Bank, 
Alvechurch, Worcestershire.

S T A M P S . Approval selections of all kinds, catalogued from 
id. to £ 1 0  each. 8d. in  i / -  d is c o u n t . B ridgrr  & 

K a y , 65, Bishopsgate Street W ithout, London, E.C.

A VI A I IDirP X- Cn B ooksellers and Prlntsellers,
• l " A U I \ l w E  K  v u . ,  23, Bedford S t ,  Strand, London.

Monthly Catalogues of Rare and Standard Books post free on application. 
Just published, No. 103, New Series, London Prints; Nos. 104 & 105, Rooks ; 
106, Engraved Portraits. Telegrams: 11 Mnemosyne, I -on don."

T H O M A S  C U B I T T , 283, F U L H A M  R O A D , S.W .
G EN U IN E OLD FU R N ITU R E, CHINA, AND PRINTS.

SPECIALITY THIS MONTH, s p l e n d i d  o l d i  c h i m e  a n d
^ __  O I HER CLOCKS.

J. THOMAS'S OLD KEWR10S1TY SHOP,
8, STATION PARADE, KEW GARDENS.

Interesting specimens of Silver Lustre Ware, Elers, Salt Glare, 
and other pottery always in stock.
Also County views and portraits, scarce and curious old books, old 
lace bobbins, pewter, class, porcelain, foreign stamps, etc. Books, 
china, and curios purchased.

E S T A B L I S H E D  1 8 3 7

W A Y L E T T  &  SACHS
MA R B L E  ARCH H O U S E  —  LONDON —- W.

R E P R O D U C TIO N S  

OF T H E  A N T IQ U E  

IN
JEW ELLER Y &  SIL V E R

JEWELLERS

SILV E R SM ITH S
&

E N A M E LLER S
IN S P E C T IO N  IN V IT E D

M O D ER N  EN A M E LL IN G

H E R A L D IC  W ORK
&

GEM  S E T T IN G

AD. XXXI V.



The Antique Galleries.
FIFTY
ADDITIONAL
SHOWROOMS

are now devoted to the 
display of Furniture and 
Objects of Art.

All who are interested 
in the

FURNITURE 
OF OUR 
FOREFATHERS

are invited to call and 
inspect this unique col
lection.

Catalogues on application.

A n O l d  O a k  R o o m  n o w  o n  v i e w  a

G R A HA M & BANKS’, 441 & 445, Oxford Street, W.

F o r  th e  C o n n o isse u r  
th e  O N L Y  P E N  is

S w a n
Fountain Pen.

A  B E A U T I F U L  P E N  
to  h a n d l e ,  f o r m in g  

a  n e v e r - f a i l i n g  w r i t i n g  
c o m p a n i o n ,  a n d  m aK  
Ing  c o r r e s p o n d e n c e  
a  p l e a s u r e .  A  
c o n s t a n t  s o u r c e  
o f  s a t i s f a c t i o n .

* * *

M ADE TO 
SU IT  ALL 
HANDS.

THE
CHOICEST 
PRESENT 
ONE CAN 
MAKE.

10 6, 
16/6, 
25/= P o s t

F r e e ,

Other prices, 11/6 to £ 2 0 .

W r i t e  / o r  C a t a l o g u e .

Mabie, Todd & Bard,
93, CHEAPSIDE, E.C.

9 5 a ,  R e g e n t  S t . .  W .,  L O N D O N .
3. E x c h a n g e  S t . ,  M A N C H E S T E R .  
B r e n t a n o ’s ,  37 ,  A v e n u e  d e  l ’O p e ra ,  

P A R I S .

PERCY WEBSTER,
37, Great Portland Street, W.

M an u factu rer of

EN G LISH C LO C K S ,
and D ealer in  Diam onds, 
Antique S ilv e r ,
O ld Sh effie ld  P late, and 
A ntiquities.

S p e cia lity :

Old English Bracket and 
Long-case Clocks. 
Sole-Maker of Sheraton 

Clocks with trademark “  Tempus fugit/’

Telephone No. 269 (Westminster).

M rs. S haw
(n ee  M iss C rom m ellin )

D e a l e r  i n

A N T IQ U E  
F U R N IT U R E ,

167a, Victoria St., S.W.,
Where there Is always a choice selection o f Antique Furni

ture, Needlework, Pictures, and Mirrors of the Stuart 
and Charles I. period.

M rs. Shaw  also personally undertakes D ecorating o f H ouses, and has a  large 
stock of Cretonnes, Chintzes, Tapestries, Silks, Wall Papers, 
Carpets, &c.

C l AD.  X X X V



"  THE CONNOISSEUR J’
Consists of 60 pages (exclusive of Advertisements), 
containing S U P E R B L Y  IL L U S T R A T E D  ARTICLES  
on A R T  TOPICS of every description by the best 
known Experts.

T HE field in which the Collector is interested is a most fascinating one, but 

hitherto has not been represented by an independent magazine.

“ The Connoisseur** supplies this want, and is the only Magazine of its kind.

It has been founded with exceptional care; it will give invaluable information 

unobtainable elsewhere, and its numbers when bound will form a standard book 

of reference.

Every subject with which “ The Connoisseur** can rightly deal, interesting 

to the man or woman of taste, will be written upon and illustrated by the leading 

authorities of the day.

The artistic features of the paper will be of a high order, and will include 

a Monthly Portrait of some one of celebrity as a Collector, and a Presentation 

Plate.

Please forward to me by post “  THE CONNOISSEUR" for Twelve Months.

A ll  com m unications should  be addressed to 
th e O ffices of “ T h e  C o n n oisseu r,” SUBSCRIPTION 

FORM. * « « «
37. K in g  Street,
C o ven t G arden, L ondon , W .C .

I  enclose value SIXTEEN SHILLINGS.

Please write f u l l  
Name and eiddrtss 
clearly.

Name

Date
AD. X X XV I



“Sale Prices’’,!!
A  M O N T H L Y  R E C O R D

OF THE

P rin cip a l S a le s
OF

W O R K S OF A R T  M 3&
Throughout Britain 
and the Continent.

Pictures,
Engravings, 

Porcelain,
B o o k s ,  C h i n a ,  C o in s ,  
M ed als, S ta m p s, S ilv e r , 
S h e f f i e l d  P l a t e ,  L a c e ,  
A r m o u r , A n tiq u e  C lo ck s  
an d  W a tch es , F u rn itu re , 
B o o k p la te s , M a n u scr ip ts , 

6 c . ,  6 c „

A L L  B O O K S E L L E R S , N E W S A G E N T S , 
A N D  R A IL W A Y  B O O K S T A L L S .

O R D E R  A T  O N C E —

NOW READY, Price 8d.
Editorial and Advertisement Offices :

37 , K IN G  S T R E E T ,  
C O V E N T  G A R D E N ,

W . C .

Publishing O ffic e ; 2 7 , C H A N C E R Y  L A N E , W.C.

A ll com m u n ication s should  be addressed to 
the O ffices o f “  T h e C on n o isseu r,"

, 37, K in g  S treet, C ovent G arden, L ondon, W .C .

SUBSCRIPTION FORM.

Please forward to me by post “ Sale 
beginning with December, 1901. 1 enclose
value eight shillings and sixpence.

Please w rite  
f u l l  name 

a n d  address 
clearly.

Name

Address

Pr ic e s” for Twelve Months,

Date
AD.  XXXVII



SANDS & CO.
IN  S IC IL Y . B y  D o u g l a s  S l a d k n . This i 

■ work contains an exhaustive and interesting description 
of the various Ruined Palaces, Temples, &c., to be 
seen in the country, with the most reliable information 
to be obtained on all matters concerning the inhabi
tants, customs, and architecture of present or ancient 
times. It contains Maps and over 300 Illustrations, 
including 13 Plates from Oil Paintings specially exe
cuted for the work by Miss M a r g a r e t  T h o m a s , and 
many reproductions of old engravings taken from 
prints out of works now practically unprocurable. 
The standard work on Sicily. In 2 vols. 4to.
3 guineas net.

G A B R I E L E  R O S S E T T I  : a versified
Autobiography, translated and supplemented by 
W i l l i a m  M i c h a e l  R o s s e t t i . Containing several 
Illustrations of universal interest and much hitherto 
unpublished information about the childhood of 
D a n t e  G a b r i e l  R o s s e t t i  and C h r i s t i n a  R o s s e t t i . 

Printed on hand-made paper. Limited to 1,000 
copies. Crown 8vo, 7s. 6d. net.

L O N D O N  : 12, B U R L E IG H  S T R E E T , S T R A N D .

Chatto £$ Windus’s New Books.
THE CLOISTER AND THE HEARTH. B y  C h a r l e s  R b a d k . A  N e w  Edition, 

set in handsome type, and illustrated b y  16 Photogravure and 84 H a l f 
Tone Illustrations b y  M a t t . B. H kwj-:r d i n e . Small 4to., cloth gilt, 
10s. 6d. net.

LOVE, C0URT8HIP, AND MARRIAGE. By the R ev. E . J .  H a r d y , A uthor 
of “  How  to be H appy  though  M arried .” Crow n 8vo., cloth, 3s. 6d.

THE COMPLETE POETICAL W0RK8 OF ROBERT BUCHANAN, W ith P o r
tra it  in each Volum e. 2 vols., crown 8vo., buckram , 12s.

Six=Shilling Novels.
THE CAT’S-PAW. B y  B. M . C r o k k r . W i l h  12 Illustrations b y  Fred 

Pegram ,
THE CRAHD BABYLON HOTEL. B y  A r n o l d  B e n n e t t .
JUDAH PYECROFT, PURITAN. B y  H a r r y  L i n d s a y , A uthor of “  M etho

dist Id y lls .”
A BLOW OVER THE HEART. B y  R o b e r t  M a c h r a y .
THE OLD BANK. B y W i l l i a m  W e s t a i .l .
FAN FITZGERALD, B y H . A . H in k so n .
A 8TUMBLE BY THE WAY. B y L. T . M k a d f . A uthor of “ T h e  D iary  

o f a  D octor.”
THE CANKERWQRM ; Being Episodes o f a  W om an’s L ife. B y  G e o r g e  

M a n vtLLfc F k n n , A uthor of “ Double Cunning,”
A FICHT TO A FINISH. By F l o r e n c e  W a r d e n , A uthor of “ Jo an , the 

C u ra te ,”
THE WEALTH OF MALLER8TANC : An U pland  T ale . By A l g e r n o n  

G i s s i n g , A uthor o f “  A Secret of the N o rth  S ea ,” &c.
THREE MEN OF MARK. By S a r a h  T v t l e r , A uthor of “ St. M ungo's 

City,” &c.
ONLY A NICCER. By E d m u n d  M i t c h e l l , A uthor of “ T he Lone Star 

R u sh ,” &c.

Three=and=Sixpenny ‘Books.
HIS MASTERPIECE. B y  E m i l e  Z o l a .
TALES o f  A DYING RACE, B y  A l f r e d  A . G r a c e .
A BLIND MARRIAGE, &c. B y G e o r o e  K .  S im s .
TERENCE. By B. M. C r o k e r . W ith 6 Illustrations by Sidney Paget.

T hree-a nd -S ixp en ny B ooks—continued.
THE INIMITABLE MRS. MA88INQHAM. By H e r b e r t  C o m e t o n . 
THE FOURTH CENERATIOH. By Sir W a l t e r  B e s a n t . 
ANDROMEDA. By R o b e r t  B u c h a n a n .
“ A8 A WATCH IN TH£ NIGHT.”  By M rs. C a m p b e l l  P r a e d . 
PHILIP WINWOOD. By R . N e i l s o n  S t e p h e n s . W ith 6 Illustrations.

The S t .  Martin's Library.
P O C K E T  V O L U M E S , prin ted  upon fine th in  paper. Post 8vo., cloth, 

g ilt top, as. net each ; lea th er , g ilt edges, 3s. n e t each.
THE CL0I8TER AND THE HEARTH. B y C h a r l e s  R e a d s .
“ IT 18 NEVER TOO LATE TO MEND." By C h a r l e s  B l a d e .
THE DEEMSTER. By H a l l  C a i n f ..
UNDER THE CREENWOOD TREE. By T h o m a s  H a r d y .
FAMILIAR STUDIES OF MEN AND B00K8. By R o b e rt  Louts 

St e v e n s o n .
NEW ARABIAN NICHT8. By R . L o u ts  S t e v e n s o n .
THE LIFE OF THE FIELDS. B y R i c h a r d  J e f f e r i e s ,

NeW Series o f  TWo-Shilling 
Novels.

Bound in picture cloth hoards, flaL backs.
HIS OWN GHOST. B y D . C h r i s t i e  M u r r a y .
PLOTTERS OF PARIS. B y  E d m u n d  M i t c h e l l .
SPORT AND 8PAHCLES. R v B y r o n  W e b b e r .
DORA MYRL, THE LADY DETECTIVE. By M c D ,  B o d k i n , K.C. 
VINCENT TRILL, OF THE DETECTIVE SERVICE. By D ic k  D ono van . 
DARK DEEDS. B y  D i c k  D o n o v a n .

1 ST. KATHERINE’8 BY THE TOWER. B y  W a l t e r  B k s a n t .
IN A HOLLOW OF THE HILL8. B y  B r e t  H a r t e .

. THE WATERS OF EDERA. B y  O u i d a .
I THE LADY FROM NOWHERE B y  F'e r g u s  H u m e .
I IN LONDON'S HEART. B y G e o r g e  R .  S im s .
| JOAN, THE CURATE. By Fi. o r e n c e  W a r d e n .

London : C H A T T O  6  W IN D U S , 111, St. M artin ’s  L a n e , W.C.

Book=Plates.
A  n otew orthy success has been ach ieved  by Messrs. 
B u m p u s in  d esig n in g  and ex ecu tin g  B oo k -P lates on 
C opp er and  Steel, re v iv in g  in  its best form  th e beautiful 
A r t  of E n g ra vin g .

A  Volume containing 55 choice examples already completed, printed on Japanese 
Vellum, is now ready. Price £ 2  3s- net- Edition limited to 250 copies.

S p e c ia l  D ep a rtm en t for
SECO N D -H AN D  «S S C A R C E  BOOKS.

A  large and well-selected Stock always on hand, suitable to the Collector, or requisite for the Library. 
A n  E x t e n s i v e  C o l l e c t i o n  o f  K e l m s c o t t  P r e s s  B o o k s  o n  S a l e . Catalogues on application. 
Libraries purchased, arranged, and valued for Probate.

JOH N  6  E. BUM PUS, Ltd.,
A n d  a t  T H ttR  N i w

1 7 8 - 0 ,  H o l b o k n  B a r s , E . C . 350, O X F O R D  S T R E E T , W.
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THE . . .

AUTOTYPE COMPANY,
74, N EW  O X FO R D  S T R E E T ,  
LO N D O N , W.C.

P r o d u c e r s  a n d  P u b l i s h e r s  uk

Permanent Photographic Reproductions
of Famous Works of Art.

Those in terested  in F ine A rt and  the recent developm ents o f the 
Photographic R eproduction o f P ain tings a re  invited to inspect the 
Com pany’s Collection o f A uto types and  A utogravures o f a ll Schools a t 
their G allery , 7 4 , New O xford  S treet.

E xam ples in specially  designed Fram es of O ak , W alnu t, and o th e r hard 
Woods are on view.

Fram ed A utotypes possess distinctive F ine A rt charac te r, an d  prove 
acceptable P resen ts , being em inently  suitable for the adornm ent o f the  H all, 
L ibrary, D ining-R oom , B oudoir, Shooting Box, etc.

The A U TO TYP E  COM PAN Y will be pleased to advise upon , and to 
undertake, the  R E PR O D U C T IO N  of W ORKS o f ARTISTIC, S C IE N 
TIFIC, or A N T IQ U AR IA N  IN T ERE ST , of every charac te r, for Book 
Illustration , for the Portfolio, or M ural D ecoration.

T h e  C om pany’s processes a re  extensively em ployed by  H .M . G overn
m ent, the T ru stee s  o f the  B ritish M useum , m any A rtists o f  repu te , and 
the leading Publishers .

T H E  A U T O T Y P E  F I N E  A R T  C A T A L O G U E .
Now R eady . New Edition . W ith  upw ards o f  ioo M iniature  P ho to

graphs of N otab le  A u to types, and 23 T in t-B lock Illustrations. For 
convenience o f reference th e  Publications a re  a rran g ed  a lphabetically  under 
A rtis ts ' N am es. Post free , is .

The Autotype Fine Art Gallery,
74. N EW  OXFORD S T R E E T , LONDON, W.C.

E. Parsons & Sons,
4 j, B r o m p t o n  Ro a d ,

L O N D O N , S .W .
Specialities:

Scarce, Illustrated, and Standard Books. 
Choice Old Engravings and Etchings.
Old Oil Paintings of the English, French, 

and Dutch Schools.

SP E C IA L  NEW  CATALOGUES, ju st issued, 
gra tis  and post free.

BOOKS, fine illustrated, rare item s and 
scarce editions.

M EZZOTINT PORTRAITS OF LADIES, &c., 
by Reynolds, Hoppner, Law rence, and 
other Early English A rtists.

FANCY ST IPPLE  ENGRAVINGS in Colours, 
Red and Brown.

ETCHINGS by W histler, Seym our liaden, 
Legros, Meryon, and other Modern 
M asters.

TURNER (J. M. W .), Liber Studiorum  Plates.

Please mention this M agazine.
Inspection Invited.

LIBR ARIES, PICTURES and ENGRAVINGS 
PURCHASED.

J U S T  PU BLISH E D .

* CATALOGUE
A n cien t, Illum inated , 
and L itu r g ic a l.............

O F

M a n u s c r i p t s
Ranging from the Vllth to the XVlIlth Century.

A L S O

FACSIMILES OF MSS. WORKS ON PALEOGRAPHY.

CONTENTS.
PAGES

I. Ma n u sc r ip t s ......................................................... ...................................  ‘ '86

II. W o r k s  o n  P a i ..k o g r a v h y ,  .............................................................................................................. 87-112

BERN AR D  QUARITCH , 15, P ic c a d illy . 
L O N D O N .
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Messrs. Bell’s Illustrated Art Books.
M IN IA T U R E  IL L U S T R A T E D  L IS T  P O S T  FR EE O N  A P P L IC A T IO N .

B e ll’s  H andbooks of the G reat M asters  
in P a in tin g  and Scu lp ture.

E d i t e d  ry G E O R G E  C. W IL L IA M S O N , L i t t .D.
Post Bvo. W ith 40 Illustrations and a  Photogravure  F rontisp iece. 

Price 5s, net each .

B ER N A RD IN O  L U IN I. By G e o r g e  C. W i l l i a m s o n , L itt.D . 
V E L A SQ U E Z . B y R . A. M. S t e v e n s o n .

A N D REA  D E L  S A R T O . By H . G u i n n e s s .

LUCA S IG N O R E L L I. By M a u d  C h u t t w e l l .

R A P H A E L . By H . S t r a c h f .y .

C A RLO  C R IV E L L I. B y G. M c N e il  R u s h f o r t h , M .A . 
C O R R EG G IO . By S eia vvn  B r i n t o n , M .A .
D O N A T E L L O . By H o p e  R ka.
P E R U G IN O . By G . C . W i l l i a m s o n . L itt.D .
SODOM A. B y  the C o n t e s s a  L o r e n z o  P r i u l i -B o n .

LUCA D EL LA  R O B B IA . By the M a r c h e s a  B l r l a m a c c h i . 

G IO R G IO N E . By H e r b e r t  C o o k , M .A .
M EM LIN C. B y  W .  H .  J a m e s  W e a l e .

P rE R O  D ELLA  F R A N C E S C A . By W . G . W a t e r s , M . A .  

PIN T O R IC C H IO . B y  E v e l y n  M a r c h  P h i l l u t s .

FR A N C IA . By G eorgf , C. W i l l i a m s o n , L itt.D .
BRUNELLESCHI, By L eader Scott.

M ANTEGNA. By M a u d  C r u t t w e l l .

REMBRANDT VAN RIJN, B y  M a l c o l m  B f.l l .

G IO TTO . By F . M a s o n  P e r k i n s .

W IL K IE , By L ord R o n a l d  S u t h f .r l a n d -G o w e r , M .A,, F.S .A . 
G ER A R D  DOU. By W . M a r t i n , P h.D ,

“  D r . W i l l i a m s o n  is to be cong ra tu la ted  upon the singular excellence 
of these handbooks. T h e ir special charac te ris tic  is the ir independrm 
investigation. I t was, perhaps, the  unique m ethod o f R A. M . Stevenson s 
' Velasquez ’ th a t set th e  fashion, b u t certa in ly  each  vclum e of the sem-. 
is fresh and individual, and  contains the im pressions o'" w rite rs  who have 
stood face to face with th e  pictures under discussion . ” — P a l l  M a t t  G a z v t t f .

H andbooks of the G reat Craftsm en.
IL L U S T R A T E D  M O N O G R A PH S, B iographical and C ritical, on the Great 

C raftsm en and W orks o f A ncient and M odern Tim es. E d ited  by G. C. 
W i l l i a m s o n , L itt.D . Im perial i6m o, w ith num erous Illustrations, 5s. 
net each .

T H E  PA V EM EN T M A S T E R S O F  S IE N A . By R .  H . H o b a r t  C o s t .
M .A. I Ready.

P E T E R  V ISC H E R  (Bronze Founder). B y C e c i l  H e a d l a m . [Ready.
T H E  IV O R Y  W O R K E R S  OF T H E  M ID D LE A G E S. B y A. M.

C u s t . [Shortly.
O th e r s  to  f o l lo w .

LONDON: GEORGE BELL & SONS, YORK STREET, COVENT GARDEN.

PICKERING & CHATTO,
(&nftquartan QBoofteeffere*
66, HAYMARKET, ST. JAMES’, S.W.

_______  J S & .

N G L I S H  L iteratu re ( in c lu d in g  E a r ly  Poetry.
B 7̂ 3  U ram a, & c .) ,  F irs t E ditio n s of Illustrated 
R  E S g  B ooks and  W o rk s b y  esteemed A uthors, 
m K J  E arly  P r in tin g  and T y p o g ra p h ic a l M onu

ments, Illu m in ated  M an u scrip ts , & c .t & c.

A N  I L L U S T R A T E D  C A T A L O G U E  O F

anb (gate QjJoofitf.
434 P A G E S , Q U A R T O , 6s. P O S T  F R E E . 
C ash  w ith  order.

NO B ook C o llecto r should  m iss seein g our Cata
logues, con tain in g, as th e y  do, descriptions of 
num bers o f desirable b ooks for sale, w h ich  will 

be foun d p ra ctic a lly  im possible to procure elsewhere.
T h e  “  Illu strated  C atalogu e ”  h as been pronounced 

on a ll sides to be th e m ost su m p tu ou sly  produced, 
m ost in terestin gly  com piled, and th e com pletest illu s
trated lis t ever issued b y a b o o k se llin g  firm . It con
tain s fu ll-p a g e  reproduction s in gold and colours of 
old b in d in gs and illum in ated m an uscrip ts, besides 
many hundreds o f reproductions of title-p ag es and 
en gra vin g s, & c.

«9 & -

Pickering & Chatto, 66, Haymarket, St. James’, S.W.
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W ith M a g n ific en t ^
C olou red  I llu s tr a t io n s .

C H IN E SE
P O R C E L A IN ,

JJY

CO SM O  M O N K H O U S E ,
W I T H  A

Preface & Notes by Dr. S. W. Bushell, C.M.G.,

Author of “ Oriental Ceramic Art.”

Profusely Illustrated, and containing 24 Plates in  Colours. 

Royal 8vo% doth g ilt , gilt top, price 30s. net.

“ M r. C o s m o  M o k k h o u s k 's  beautifully  embellished ‘ H isto ry  o f Chinese 
Porcelain’ will be welcomed for its artis tic  as well as its lite ra ry  side.’ — 
l ' h c  S t a n d a r d .

“ T he P la tes in colours a re  veritable achievem ents in the w ay o f book 
illustration / ’ — D a i l y  M a i l .

*„* T h is  E dition  w ill fee lim ited to 1,000 C opies.

A  p r o s p e c t u s  • w i l l  b e  s e n t  f r e e  o n  a p p l i c a t i o n .

T h e

N A T IO N A L
P O R T R A IT

G A L L E R Y ,
E D I T E D  BY

L IO N E L  C U S T , M .A ., F .S .A .,
Director of the Gallery.

Two Volumes, price £6 6s. net.
I l l u s t r a t i n g  E v e r y  P i c t u r e  i n  t h e  N a t i o n a l  

P o r t r a i t  G a l l e r y .
I s s u e d  u n d e r  t h e  S a n c t i o n  a n d  w i t h  t h e  A u t h o r i t y  o f  t h e  T r u s t e e s .

T his work is a Com plete Illustrated  Catalogue of the N ational Po rtra it 
G allery , sim ilar in style and charac te r to th a t o f the N ational G allery  which 
was published in i 8c/Q>i ()oo.

I t  is based on the Official Catalogue o f the N ational P o rtra it G allery, 
T he po rtraits, about 1,300 in num ber, are arranged in chronological 
order, and in addition to an alphabetical list o f them  an  index to the  artists 
is also given.

T h is  e d i t i o n  d e  l u x e  is lim ited to  750 copies, each o f which will 
be num bered, the larger num ber of which have been subscribed for.

T h e  work will only be supplied to  those who subscribe for the two 
volumes. T he publishers reserve to them selves the righ t to  advance the price 
as  copies become scarce. Vol. I. is now ready.

“  T h e  N a t i o n a l  G a l l e r y "  w a s  i s s u e d  i n  t h r e e  v o l u m e s  a t  £ 7  7 s , n e t .  

i n  i S q q - i q g g . T h e  e d i t i o n , w h i c h  w a s  l i m i t e d  t o  t , o o o  c o p i e s ,  i s  n e a r l y  

e x h a u s t e d , t h e r e  b e i n g  o n l y  a b o u t  t w e n t y  c o p i e s  r e m a i n i n g  u n s o l d . T h e  

p r e s e n t  p r i c e  i s  r j  g u i n e a s  M e t  i n  p a p e r  c o v e r s , 1 7  g u i n e a s  n e t  i n  f i n e  

h a l f  m o r o c c o  b i n d i n g  b y  R i v i e r e ,  a n d  2 0  g u i n e a s  n e t  i n  f u l l  m o r o c c o .

A  p r o s p e c t u s  w i l l  b e  s e n t  f r e e  o n  a p p l i c a t i o n .

Cassell & Company, Limited,
La 'Bette SauVage, London ; P aris , NeW York , and M elbourne.

Mr Nicholson’s Works.
An Almanac of Twelve Sports.

T w e l v e  C o l o u r e d  P l a t e s , with 
accompanying Rhymes, by R u d y a r d  
K i p l i n g .

A  few sets ot these Plates, printed from 
the Original Wood-blocks and Hand- 
coloured by the Ariist, in Portfolio, price
Twenty Guineas net.

An Alphabet.
T w e n t y - S i x  C o l o u r e d  P l a t e s .

A few sets of these Plates, printed from 

the Original Wood-blocks and Hand- 

coloured by ihe Artist, in Portfolio, price 

1 menty Guineas net.

Portraits. H e r  l a t e  M a j e s t y  t h e  
Q u e e n ,  H is  M a j e s t y  

t h e  K i n g , t h e  A r c h b i s h o p  o f  C a n 
t e r b u r y , S a r a h  B e r n h a r d t , C e c i l  
R h o d e s , L o r d  R o b e r t s ,  J a m e s  Me 
N e i i . i . Wh i s t l e r , P r i n c e  B i s m a r c k ,
S i r  H e n r v  I r v i n g , W . E. G l a d s t o n e ,
R u d y a r d  K i p l i n g ,  S ir  H e n r y  
H a w k i n s .

A  few sets of these Plates, printed 
from the Original Wood-blocks and Hand-coloured by the Artist, 
in Portfolio, price Twenty Guineas net.

London Types.
T w e l v e  C o l o u r e d  P l a t e s , w ith  
Quatorzains b y  W. E. H e n l e y .

A  few sets of these Plates, printed from 
the Original W'ood-blocks and Hand- 
coloured by the Ariist, in Portfolio, 
price Twenty Guineas net.

SIR HENRY RAEBURN.
By S i r  W a l t e r  A r m s t r o n g  (Director of the National Gallery, Ireland), Uniform with “  Gainsborough ” 
and “  Sir Joshua Reynolds,”  by the same author. W ith an Introduction by the late R. A . M. S t f . v r n s o n , 
and a Catalogue Raisonne of Raeburn’s W orks by J. L. C a w , Curator of the National Portrait Gallery of 
Scotland. With 68 Plates, of which 66 are in Photogravure and 2 in Lithographic Facsimile. Large 
imperial quarto, j s .  net.

LONDON : Wm. H E IN E M A N N , 21, Bedford St., W.C.
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OF ALL BOOKSELLERS 
T H E  *  *

C l a s s i c a l

W o r k

O N L A C E ,
Revised and Enlarged by

M. JOURDAIN and 
A. DRYDEN.

Handsomely bound in IVhite 
Ruckram, g ilt edges,

Royal 8vo. Two Guineas net.

Containing—
520 pages ot Letterpress;
108 Full Page Illustrations; 
and many Illustrations in Text.

Illustrated Prospectus on 
application.

L O N D O N :

SAMPSON LOW, 
MARSTON & Co., Ltd.,

S t. D u n sta n ’ s House, 

F e tte r  L an e, E .C.

To Subscribers
to “ T H E  C O N N O I S S E U R

I M P O R T A N T
A N N O U N C E M E N T .

Notwithstanding the efforts made to meet the 
demand for the September (No. i) issue of 
“  The Connoisseur," it is now necessary to 
print a further (4th) edition, which is in the 
press. The Parts for October and November 
(2 and 3) are also being reprinted, and it is 
the intention of the proprietors to meet all 
demands for complete sets.

For particulars as to Binding, Indexes, and Subscriptions, see 
other announcements.

S p e c ia l  N o t ic e  !
Change of Address of Publishing Offices.

The M A R C H  issue o f  “  T II E  C O N N O I S S E U R "
•will be published by

O T T O , L td ., C a r m e llite  H o u se ,  
C a r m e llite  S t., L o n d o n , E .C .

The E D I T O R I A L  and A D V E R T I S E M E N T  O F F I C E S  
w ill be as hitherto, at

37, K in g  S t., C o v en t G a rd en , 
L o n d o n , W .C.

INDEX and 
TITLE PAGE.

Vo l. 1.
q p H E  I N D E X  ( w i t h  T i t le  Page) 

to  V o lu m e  1 o f  “ T H E  
C O N N O I S S E U R ” i s  n o w  
r e a d y , a n d  m a y  b e  o b ta in e d  
th r o u g h  a n y  B o o k s e l le r ,  N e w s 
a g e n t , o r  R a i lw a y  B o o k s ta ll ,  or 
it  w i l l  b e  s e n t  p o s t  f r e e  from  
t h e  O f f i c e s  o f  t h e  M a g a z in e , 37, 
K in g  S tr e e t ,  C o v e n t  G a rd en , 
L o n d o n , W .C ., o n  t h e  r e c e ip t  
o f  s i x  s t a m p s .

T h e  I n d e x ,  w h i c h  o c c u p ie s  
t w e lv e  p a g e s , i s  th o r o u g h ly  
e x h a u s t i v e ,  a n d  w i l l  b e  fo u n d  
in v a lu a b le  fo r  r e f e r e n c e .

P R IC E  S I X P E N C E .
AD. X L II
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FRANK T. SABIN, *
118, SHAFTESBURY AVENUE, LONDON, W.

A  Large &  L aried  Stock o f  Lfzre &  Choice Engravings, 
Books, Autographs, Draw ings, M iniatures,

Large or Small Collections purchased at the Highest Prices for Cash.
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R.W. P a r t r i d g e
Telegrams : ** Diamondize, London.” Telephone : 5283 Gerrard.

EXPERT.

On Exhibition.

The most rare and unique 
Collection of 
OLD CH IPPEN D A LE  
FURNITURE.

EXPERT.

19, ST. JA M E S ’S ST.
LONDON . . .  E ngland

D
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E X  VERT.

19, ST. JAMES’S ST. 
LONDON ... England
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EX PER T.

19, ST. JA M E S ’S ST.
LONDON . . .  E ngland
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R . W .  P a r t r i d g e
Telegrams: 44 Diamondize, London." Telephone: 5283 Gerrard.

EX PER T.

19, ST. JA M E S ’S ST.
LONDON . . .  England

AD. XLVI1I





R.W. P a r t r i d g i
Telegrams: Diamondiec, London." Telephone: 528,3 Gerr..

EXPERT.

EX PER T.

19, ST. JAMES’S ST 
LONDON . .. Englam
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. : • Manufacturers 0/ Special W a rra n t ofApjfflinttnent
■ , , to-HI* Majesty T&e K 'n(f- ’ ' ;

essrs. ERARD invite Connoisseurs to visit their Show 

Rooms and inspect their unrivalled Stock of . . , . .  

Pianofortes, decorated in pure stylesaccofding to , 

the various periods. _ !< ; v

iS t G t. M arlborough S treet, |  
ib9 » R egent S treet,



.-V:.v

& Co
(LTD.)

r
k  t

Picture Dealers,
Wilt be issued shortly.

The beautiful mezzotint work, 16 x 19 inches,

Elizabeth Duchess Countess of Sutherland,

By Will Henderson, after the picture by George 
Romney, by special permission at His Grace The 

Duke of Sutherland. -

273 First States, at 6  guineas each.

250 Lettered Proofs, at 2  guineas each.

The greater portion of the edition is already sold, 
but by arrangement go first state impressions will be 
reserved for Subscribers to T H E  C O N N O ISSE U R  

in priority of application.

■ < ‘ ,  .v
(THE STA FFO R D  CHILDREN).

See full page illustration on page 10 of the January number.

A  Mezzotint work, 24 by 21J indies, of this charming picture by Romney is Just completed by T . G. Appleton, 
■ : ■ and impressions m aybe viewed at the Graves Galleries. '

250 First States at 3  guineas. 17b Lettered Proofs at 2  guineas.

30 Proofs printed in color off the copper plate , \  qjq gtijug^s each*-
I n  P * C ltM 1 L I  OF T H t  P lC T U ttE . J

• \

’ l

rJsr

A s only a few impressions of the first 'state t>£ this important, Mezzotint remain, H E N R Y  G R A V E S  &  Co. 
, ■ ' (Ltd.)'request intending Subscribers to make early application to prevent disappointment, ;

". :.i

A tfD

Prtntto:tor ’THfe P r o p r i e t o r s , O tto, Limited, £7, K iko Street’- Cogent 0 AR)>EN,;l*NboNr IV C.,
. eV̂ BRMrOse & Sons, J.liMrrEt), 4, Snow Hill,.Xonp6rV E.G. ■, Ajtb Derry ■ \

piT̂ r iswR.n>Bv Sa]mpson Low, Marston & C6mpan-v, Ltd., St. D unstan’s Hoctse, Fetter Lane, LoK'rAR.

:;-s
A
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Patolished by OTTO LIM ITED, at Carm ellt* Hou*©, 
: C v io e tlte  Street, Lendon, fi.C.

awrems
A R T IC L E S , b n  ; L ady  

D O R O T H Y  H e M H M S  Colv
e c t j o n  . E n g l i s h  D r in k in g  

G l a s s e s  : S a m pl e r s  :
Th e  B c r g h e s e  Ga l l e r x i* 

P e w t e r : B r a c k et  Clocks: 
C h i n e s e  S n u f f  B o t tle s**®
E f c S  55& .  s a s i

B y :Lady  D o ro th y  N evill: 
W.E.Wy n n  P e n n y  i M r i .H e a d  
Et t o r e  Mo d ig l ia n i : &&&&■  

EAngleby  Wood : G .C .C o i r  
m a n  : t i . W. L .Wa y  : & $ $ & & &

'< 2^ 9;

p^ T O R ix;. x itf»  - A t CONNOISSEUS” :

Po rtrait  o f

T*M>Y D ORiSTHYNEVILL 
(AMER G.F. WATTS,ftjtf 
Pa st e l  b y  P erpojvjeak 
Th e  B orghese Bot
ticelli: Portrait 
a t t r i b u t e d  To P£~
XUGINO ; ZzS'tz$'S*9

O A S 0 i,V ;. LASTtSOfc,
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AND

E S TA B L IS H E D  O V ER  A  C E N T U R Y .

•BOUGHT,

SOLD,

' ■ E X C H A N G E D ,

Va l u e d

;• -v ■$ ■ .

O K O n O K I I . By PAVL L A M tA I*.
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This List is compiled fo r  the purpose o f bringing readers o f “  The Connoisseur”  into direct communication -with the owners of 
valuable articles fo r  sale. A ll letters must be addressed “ The Connoisseur”  Register, No. — , 37, King Street, Covent

Garden, London, W .C.

SPECIAL N O T IC E .— No General Trade or Manufacturer’s Announcement is allowed to appear In this List. Each 
Item must refer to a specific article or collection actually In existence and for sale as described. CON D ITIO N S

and T E R M S  FOR R E G ISTR A TIO N  on APPLICATION.

D ra w in g s .— T w o small W ater Colour, signed “ Noel Byron.” 
T o  Count Gamba, Genoa, 1823. [No. 205.

E n g ra v in g . — Artist’s Proof. Rosa Bonheur’s Horse Fair , wide 
margin, gilt frame, good condition. 20 gns. [No. 206.

C an d elab ra . — Blue anti White Jasper, eight lights, cut glass 
lustres; magnificent centre-piece. /20. [No. 207.

C row n D e rb y .— Cup and Saucer. Superb double-handled, 
once belonged to George IV. [No. 208.

Old I v o r y .— Collected in Japan by Vendor, Neizukes, mostly 
mythological. Very interesting. [No. 209.

P h o to g ra v u re .— Leighton’s Solitude ; signed proof, perfect. 
18 gns. [No. 210.

O ak C h a ir . — Dated 1471. From W ykeham A bbey, York
shire ; been in possession of one family for three centuries ; 
height, 5 ft., width, 3 ft. ; canopy top, fluted sides and 
back, [No. 211.

E tch in g s .— By Felix Oudart, after Meissonnier. 2 on vellum, 1 
on satin ; exquisite. 4 gns. for the 3 pictures. [No. 212.

S tam p s.— Very rare Old Colonial and South African. [No. 213.
M u sical In strum en ts.-V alu able  Antique Specimens. [No. 165.
B rack et C lo c k .— Old English Mahogany Case, 17 inches 

high. £  17. [No. 2 !4-
G ra n d fa th e r C lo c k .— Old English, 7 ft. high, walnut case. 

£  t r; ios. od. [No. 215.
i T a b le .— Seaweed Marquetry, Old English, 3 ft. long. Very fine 
! model, inlaid all over. £23. [No. 216.
I C h airs. — Six fine Walnut Queen Anne, Dining-room. ^45 

the set. [No. 217.
Old C h ip p e n d a le  C a rd  T a b le .— Fine Mahogany, richly 

carved. £ 12 . [No. 218.
A n tique M irro r. -  Beautiful Queen Anne, richly carved frame, 

43 ins. by 29 ins. over all. / 1 5 . [No. 219.
S ilv e r .-  250 Ancient Coins ; 7 George II. Spoons. [No. 220.
E n g ra v in g s .— Melton Breakfast, Meet at Melton, Meet on 

Ascot Heath ; maple and gilt frames. £ 7  10s. [No. 222.
E tch in g .— Whistler’s Black Lion Wharf, Thames Series, 1859.

[No. 223.
W ater C o lo u r .— By Frederick Taylor, £20. [No. 224.
S ilv e r.—  Pair George III. Ash Trays. £ 3. [No. 225.
Pearl B ro o c h .— W illiam and Mary period, formerly in the 

Pitt family. £ 12 . [No. 226.
S ilv er.— George III. Taper Candlestick. ;£8. [No. 227.

„  — George II. Mustard Pot. £ 7 . [No. 228.
„ — George III. Pierced Round Cruet, 70 oz. £ q. [N o. 229.

Statuette.— French, by St. Lami, fine. £6, [No. 230.
S ilver. -  George III. Oblong Pierced Basket, 31 oz. 

.£22 1 os. od. [No. 231.
Pearl N e c k la c e . —7 rows, Rose Diamond Shades. £  15

[No. 232.
C a n d lestick s . -T euton age, Pair of, 11 in. square base. £3.

1 [No. 233.
S ilv e r.-G e o rg e  IIL  Chased Coffee Pot, 30 oz. £ 14 . [No. 234.

; P rints.— -Old Theatrical & Playbills, nbout l,ooo. £6. [No. 235.
Ivory C r u c i f ix .-  Old Spanish, mounted on oak, perfect.

£8. [No. 236.
W edsrw ood.-B u st of Dr. Wesley, 9 in. high, perfect. £3.

B [No, 237.

O ld  B o o k , 1667.— 119 plates, complete, in vellum, Colonna 
Trajana. £4. [No. 238.

F a n , P a in te d .— Louis X VI. period. ^20. [No. 239.
C h e s t .— Cedar Wood. About 6 ft. x 2 ft. x 2 ft. Four hundred 

years old. Profusely ornamented with Poker Work, 
Scripture Subjects, etc. £20. [No. 240.

B o o k p la te s .— Rare and curious collection. Upwards of 2,100. 
Armorial, Chippendale, Landscape, Library Interiors, etc. 
On mounts in order of dates. Few unmounted. [No. 241. 

P a in t in g .— Portrait by Sir Peter Lely. 150 gns. [No. 244.
C lo c k .— Old English Chiming (Bracket). 8 bells. Splendid 

condition, 28 gns, [No. 245.
C o ffe r .—  Large Elizabethan. Elaborate historical Poker Wnrk 

front. £23, Several others carved, [No. 246.
T a b le .— Fine Satin-wood Side or Card. 10 gns. [No. 247. 
P o r c e la in .— Dresden group: FEneas carrying hit Father. Also- 

Chelseapair: Shepherd SB Shepherdess. 40gns. [N0.24S. 
O a k  P a n e l.— Bold R elief Overmantel. Formerly in Mansion 

of Lord Chesterfield. And pair Figures for fireplace sides.
1 to gns. [No. 249.

C lo c k  C a s e .— Long. Fine Marquetry. 25 gns. [No. 250. 
O il  P a in t in g .— BySir Henry Raeburn. Portrait, 36 ins x 28ms.

Genuine. Been in family since painted, icogn s. [N0.251. 
A l t a r  F r o n t a l .— 14 ft. x 4 ft. Old English Point. Conte, 

Story of the Passion,m  ith Latin inscriptions, etc. Sixteenth 
century. Unique. Exhibited S. K ., 1874. [No. 252. 

B ro n z e  H a n g in g  L a m p .— Antique. Triple light Figures.
[No. 253.

G r a n d fa th e r  C lo c k .— Genuine, brass, 8-day, tall. [No. 254. 
A r m  C h a ir s .— Pair, Heppelwhiie in Tapestiy. [No. 255.
O il  P a in t in g s .—  Valuable pair. Highland Cattle anil Sheep.

Reasonable cash offer accepted. [No, 256.
C o r o n a tio n  P a s s .— One of the tickets o f admission toCorona- 

tion of Queen Victoria. Now very scarce, togns. [N0.257. 
S i lv e r .— Old English Tankard, George II. Between 38 and 

39 ozs. £32. [No. 258.
,, Pair Antique Piano Candlesticks, George III. _ 1785.

W ith the K ing’s Head, in case. £ 1 7  10s. [No. 259. 
,, Plain Antique Muffineer, with pierced top. George II. 

£ 7  5s. [No. 260.
O ld  S h e ffie ld  P la te .— Pair very fine Wine Coolers. Fluted. 

In three parts, with chased edges and threaded and chased 
handles. £ 11  10s. [No. 261.

P ic tu r e s .— Oil Painting by Kauffman, £33. Oil Painting by 
Patrick Nasmyth, £43. Tw o Coloured Norlands by 
Ward, ^ 15  each. [No. 262.

C h in e s e  K y lin s . — 20 ins. Fine old pair. £14. [No. 263. 
O ld  C h in a .— Crown Derby Tea and Coffee Cups and Saucers. 

Cold pattern, flesh colour ground ; about 1836 ; 30/- 
ench. Bowl, 6 in. dia. ; dish, SA in. dia. ; same pattern, 
55/- [No. 264.

S ilv e r .  —1 landsomc three-legged Sauce Boat, George III., 
richly-chased serpent handle, i6 j ozs. [No. 265.

A r m  C h a ir .— Oak, date 1658; carved, £ 10 . [No. 266.
C h in e s e  B u d d h a s .— A n exceptionally fine and unique pair, 

. gold bronze, 18 ins. high, 50 gns. [No. 267.

AD I



TH E  CONNOISSEUR REGISTER — continued.

Clock and Candelabra, height 3 ft. This set is considered to be the finest specimen of metal work in existence ; it is
O rmolu gdt with ebony and ormolu pillars, and is a perfect type of the L ou ts X III. period. The detail of the carving is
as fine as any Goldsmith’s production, every part is in relief, and the figures are the most exquisitely finished models that 
can be imagined. The movement is also very fine, and the gong on which the quarters and hours are struck is a deep
Cathedral tone. The alxtve can be seen by appointment in London. [No- 2o&-

Chime Clock.— Very fine bracket. About 1700. ^35. Also
old Lantern Clock. [No. 269.

Rare Engravings.— 24 Illustrations. Paradise Lost. Designed 
and Engraved by John Marten. 1838. 35gns. [No. 270. 

Worcester Tea Service.— 28 pieces, marked. £ 10 . [No. 271. 
Candelabra.—  Bronze, Alabaster, Branches Ormolu roses.

15 gns. [No. 272.
Oil Painting.—  The Gamekeefer's Return. Morland. Offers.

[No. 273.
Toby Jug .— Good condition. 30s. [No. 274.
Chippendale Book Plates. —  For Sale. Old Collection. 

Between five and six hundred, signed, dated, and fine. 
100 gns. [No, 275.

Beautiful Sardonyx Intaglio,—Hunting Scene. Sixteenth 
Century. Oval. in. by 1 in. A  choice little gem. 
/ 1 5 . [No. 276.

Tasma's Enamel and Gold.— A  lovely specimen of his rare 
and wonderful handicraft in form of a tiny circular tray. 
Diam. i j  in. Signed. (Subject, Holly.) ^ 5 . [No. 277.

Coin of the Great Civil War, 1642.—Rare piece (equal to 
a sovereign or four crowns). Made from the old Oxford 
College s.lver. Genuine. £ 9  10s. [No. 278.

The late Queen Victoria.— The beautiful and scarce 
‘ ‘ G o th ic" crown piece, 1847. £  1 is. [No. 279.

Egyptian Antiquity,— Head of the sacred Ibis (height 3 ins ), 
mounted on plinth. Very good style, rare. £*>■  [No. 28a

Egyptian Beads.— Small box of 30 varieties. Of great 
antiquity, circa 1000 to 2000 B.C. The lot for £ i

Superb Roman Lamp.— In the form of a sandallv . foot- 
Most beautifully iormed and of exquisite palinn. u • 
usually choice and rare. £20. [N°- 282.

(Panted.— Old Mourning Rings, dated prior to 1800 ; al- '•■ lass 
Paper Weights, made for and sold at the Exhibition. 185 •

,, Old Jewellery, Paste or Stone. Good prices
Collector. ‘ ‘
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T H E  CONNOISSEUR REGISTER —continued.
W a n ted .— Crown Derby Punches or Gnomes. [No. 221.

Old Arms and Armour. [No. 242.

,, Embroidered Pictures, Boxes. Caskets, Mirror 
frames, Charles I. ; raised and dated prelerred. 
Good condition. [No. 243.

W a n te d .— A Gentleman with moderate spare capital and dis
criminating taste in the Fine Arts to join another in opening 
a small Gallery at the West End for the Sale of Pictures of 
the Early English, Old Dutch, Italian, and French Schools. 
Apply “  Renaissance,”  Office of T h e  Connoisseur, 37, 
King Street, Covent Garden, London W .C . [No. 283.

To Readers of “ The Connoisseur.” The most remarkable collection of Press Cuttings ever made. The whole 

edition limited to too sets TO SUBSCRIBERS ONLY,

A  G R A N D  S E T  O F  V O L U M E S  ( E I G H T  I N  N U M B E R ) ,  e n t i t l e d

The QUEEN VICTORIA Memorial Volumes
A R E  O F F E R E D  ( F O R  S U B S C R I P T I O N  O N L Y ) ,  CONTAINING FULL PARTICULARS OF 

T h e  D E A T H  o f  H e r  M o s t  G r a c i o u s  M a j e s t y ;

T h e  T R I B U T E S  p a i d  t o  Her  Mem o r y  a n d  Her  WORK b y  t h e  P r i n c e s  a n d  P e o p l e s  o f  H e r  V a s t  

D o m i n i o n s ,  a n d  t h e  I n h a b i t a n t s  o f  a l l  F o r e i g n  R e a l m s ;

T h e  F U N E R A L : f r o m  O s b o r n e  t o  P o r t s m o u t h ,  f r o m  P o r t s m o u t h  t o  L o n d o n ,  f r o m  L o n d o n  t o  W i n d s o r .

ACTUAL CUTTINGS from the Leading Illustrated and Non-IIlustrated Journals.
The Volumes are of a sumptuous character, appropriately and handsomely bound in Half Morocco, and will have the name 

and full designation of the purchaser printed in gold letters on each volume.

ONLY ONE HUNDRED COPIES of this work are being prepared. It is of a unique character, and cannot 
possibly hereafter be reproduced ; the Journals from which it is made up have been out of print for several months.

The Queen Victoria Memorial Volumes, the Special Book Case, and the Life-size Bronze Bust of 
Her Late Majesty, form a Unique, Complete, and Permanent Record of a Great and Glorious Reign.

£ W  For f u l l  details and prospectus and terms o f subscription apply to R eg ist er  N o. 284, ~~WC 
“  C O N N O IS S E U R ” Offices, 37, K in g  Street, Covent Garden, London, IV.C.

INDEX and 
TITLE PAGE.

Vol. 1.
T H E  I N D E X  ( w i t h  T i t le  P a g e)  

to  V o lu m e  1 o f  “ T H E  
C O N N O I S S E U R ” i s  n o w  
r e a d y , a n d  m a y  b e  o b ta in e d  
th r o u g h  a n y  B o o K se lle r , N e w s 
a g e n t , o r  R a i lw a y  B o o k s ta l l ,  or  
it w i l l  b e  s e n t  p o s t  f r e e  fr o m  
th e  O f f i c e s  o f  t h e  M a g a z in e , 3 7 , 
K in g  S tr e e t ,  C o v e n t  G a r d e n ,  
L o n d o n , W .C., o n  th e  r e c e ip t  
o f s i x  s ta m p s .

T h e  I n d e x ,  w h i c h  o c c u p ie s  
t w e lv e  p a g e s , i s  th o r o u g h ly  
e x h a u s t iv e ,  a n d  w i l l  b e  fo u n d  
in v a lu a b le  fo r  r e f e r e n c e .

P R IC E  S I X P E N C E .

The Corporation of the

“ Royal Exchange Assurance
Quotes Special Rates for

ROYAL EXCHANCE 
FIREMAN, 1802.

ANNUITIES
W H IN  HEALTH  ' •

IMPAIRED.

Write for full particulars to :

The Secretary,
AT THE HEAD OFFICE,

R O Y A L  E X C H A N G E , 

L O N D O N , E .C .
L0.0. FIIEMAN, 1901.
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MY C O L L E C T IO N . B y L ady D orothy N evill. (W ith two plates and seven other illustrations) - - - - 1 5 1

E N G L IS H  W IN E  A N D  S P IR IT  G L A S S E S  O F  T H E  L A T E  S E V E N T E E N T H  A N D  T H E  E IG H T E E N T H
C E N T U R IE S . By W . E. W y n n -Pe n n y . (W ith five illustrations)...................................................................................... 159

A  C O L L E C T IO N  O F E N G L IS H  S A M P L E R S . By Mrs. H ead. (With nine i l l u s t r a t i o n s ) ............................ 164

T H E  B O R G H E S E  M U SE U M  A N D  G A L L E R Y , By Ettore Modigliani. (With two plates and nine other
, illustrations) - 1 7 1

SO M E N O T E S  ON P E W T E R  A N D  T H E  P E W T E R E R ’S C R A F T . By L . I ngleby Wood. (With six
illustrations) - - - - - - - - - - - - - - - - - - - - -  1S5

E N G L IS H  B R A C K E T  C L O C K S  O F  T H E  S E V E N T E E N T H  A N D  E IG H T E E N T H  C E N T U R IE S . By G. C.
C01.MAN. (With five illustrations from drawings by W. Jenkins) - - - - - - - - - -  191

C H IN E S E  S N U F F  B O T T L E S . By H erbert W. L. Way. (W ith six illustrations) - - ’ ........................................ 193

N O T E S (with nine illustrations) - 196

IN T H E  S A L E  ROOM  (with five illustrations; three drawings by W . Jr n k in t) .......................................................................205

A N S W E R S  T O  C O R R E S P O N D E N T S ........................................................................................................................................................215

PLATES.
P O R T R A IT  O F  L A D Y  D O R O T H Y  N E V IL L  IN 1844. From the original fa in tin g  by G. F. Walts, It.A ., in

Lady Dorothy NevitPs collection Frontispiece

P O R T R A IT  IN  P A S T E L  B Y  P E R R O N E A U , J743. From the original in  Lady Dorothy NevilPs collection ■ - 157

P O R T R A IT  V A R IO U S L Y  A T T R IB U T E D  T O  P IE T R O  V A N U C C I (P E R U G IN O ) A N D  T O  R A F F A E I.I .E
SA N ZIO . From the Borghese Gallery. Reproduction based on a photograph by D. Anderson, Rome - • - - 173

T H E  V IR G IN  A N D  C H IL D , W IT H  S T . JO H N  A N D  A N G E L S . By S andro  Bo t t ic e i i.i. From the Borgkese
Gallery. Reproduction based on a photograph by D . Anderson, Rome - - - - - - - - - -  1S1

Scottish Provident
Established I  \  Incorporated

' 837 . I  I l b L l  I I H I U I I *  1848

Mutual Life Assurance with Moderate Premiums.
HE Premiums do not as a rule exceed the non-profit rates of other Offices ; 

nevertheless they secure right to participation in the Whole Surplus on a 
system peculiarly favourable to good lives.

S I X T Y -F I V E  per cen t, of the Policies which became claims by death during 
1901 were entitled to B o n u ses which, n o tw ith s ta n d in g  th e  lo w n ess of 

th e  P rem ium s, were, on the average, equal to an  add ition of co n sid era b ly  
over 50 per cen t, to the Original Assurances.

T H E  A C C U M U L A T E D  F U N D S  E X C E E D  £ 1 2 ,0 0 0 ,0 0 0 .

LONDON : WEST END BRANCH:
17, King William St., E.C. 17, Pall Mall, S.W.

HEAD OFFICE:
6, St. Andrew Square, Edinburgh.
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OLD W EDGW OOD 1 7 6 0 =1 7 9 5 .
Plaques, Vases, Medallions, Portraits, 
Busts, Figures, A pplied  pieces with
the original mounts, etc.

O ld  Fnglish Pottery o f  the pre-TVedg- 
wood period.

F. RATHBONE,
20, A lfr e d  ‘P lace finest, South Kensington,

L o n d o n , s .w .AVar Stations a n d  Museums.

Cl>e« Sinclair« Galleries.

Porcelalne de la Reioe.
Form erly the property o f  M a rie  A ntoinette.

A N T IQ U E  F U R N I T U R E ...........
C A R V E D  : OAK : INTERIORS, 
T A P E S T R IE S , &c. MARBLE, 
STONE & WOOD C H IM N E Y 

PIECES.
S E L E C T E D : S P E C I M E N S : OF 
F IN E  OLD PORCELAINS. . .

Tltdk Dtcbfield, Proprietor,
Editor of “  Chaffers’ Marks and Monograms,”  Author of 
“  Pottery and Porcelain,”  “  Illustrated History of Furniture,”  

<5tY., fire.

56, 57, 59, Sbaftesburp floenue, W.
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VOLUMES OF “ THE CONNOISSEUR.”
TO SUBSCRIBERS TO THE MAGAZINE.
Covers for Binding the first volume of T he C onnoisseur, Septembei 

to December, 1901 (4 numbers), are now ready. These may be ordered 
through any Bookseller or Newsagent.

The Covers are Etruscan Red, and in three styles. The prices are as follows
No. 1 Binding. 

Etruscan Red, Art 
Canvas,
2/« nett.

No. 2 Binding. 
Etruscan Red, Gold 
Panelled Lambskin, 

5/« nett.

No. 3 Binding. 
Etruscan Red, Royal 

Niger Leather, 
8/6 nett.

Bound Volumes, containing the first 4 numbers, may be ordered at the 
following charges:—

No. 1, 7/6; No. 2, 12/6; No. 3, 18/-, nett.

Specimens of the Bindings may be seen at the Offices of the Publishers; 
and Editorial Offices, 37, King Street, Covent Garden, W .C .; also at the 
following establishments:—

M ESSRS. JOHN & E. BUM PUS, Ltd., 350, Oxford Street, W .;
178-179, Holborn Bars, E.C.

M ESSRS. H. S O T H E R A N  &  Co., 140, Strand, W.C. j
37, Piccadilly, W.

M ESSRS. H A T C H A R D , 187, Piccadilly, W.
M E S S R S .  B I C K E R S  &  S O N ,  1, Leicester Square, W .C .

Mr. R. G U T E K U N S T , 16, K ing Street, St. James', W.
M ESSRS. ROBSON &  Co., 23, Coventry Street, Leicester Square. 
T R U S L O V E , H A N S O N  &  C O M B A , 6b, Sloane Street, S .W .;

142, Oxford Street, London, W.
O T T O  S C H U L Z E  &  C o ., 20, S o u th  F red e rick  Street, E d in b u rg h .

to................................  BOUND VOLUME
................................ SUBSCRIPTION

..................................  FORM.
Please supply me with bound volume of T he C onnoisseur for

September to December, 1901. I enclose................................................... .....

value.............................................

^  f Name
fu ll  num, I A (Jd re ss  

and address 

clearly.
\

Date



H A M PTO N S 9
New Illustrated Catalogues

contain hundreds of photographic illustra
tions of the latest productions in

Furniture, Carpets, 
Fabrics, &c.,

marked in plain figures at the most com
petitive prices in London, thus en
abling intending purchasers to see that in 
affording

Best Value for Money,

Hamptons' productions 
remain unsurpassed.

See Catalogues sent free.

Hampiots v  so n s  Ie
Pail-Mall E^Mondon SW

Example of one of Hamptons' most recent Banquetting Halls.
F or other exam ple* o f  A r t is t ic  interiors, see H A M P T O N  S O N S  N ew  Book ‘ ‘ F stim a tes fo r  

F u r n ish in g  throughout % w ith  Specim en in terio rs in Colour

<tie#et§ODS
Farratare

Genuine Old 
English Carved Oak,

S h e r a to n
a n d
C h ip p e n d a le .

Lovers of Old Furniture
w i l l  f i n d  m u c h  t o  i n t e r e s t  t h e m  in  

t h e  g e n u i n e  o r i g i n a l s  a n d  r e p l i c a s  

t o  b e  f o u n d  a t  H e w e t s o n s . T h i s  

f i r m ,  e s t a b l i s h e d  in  t h e  r e i g n  o f  

G e o r g e  I V . ,  h a v e  a l w a y s  m a d e  a  

f e a t u r e  o f  g e n u i n e  A n t i q u e s  a t  

m o d e r a t e  p r i c e s .

IN S P E C T I O N  I N V I T E D .

200-215, Tottenham Court Rd., W.
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JOHNSON WALKER &  TDLHVRST LT?
b c f i  f h c  'A o n o u r ^ m  T / k jy j^ c J io / ty  

^ f h c ir  ( j c M f a -f i m .y Q c 7 n f j  
CJaA eZfery : d Z ro

i o n ^  d n S H ^ u cts
( C T l

/ / e  _ . . . . . . . . .

ANTIQUE Watches, Repeaters, Clock-Watches, &c.
Ant i q ue  Rings. 
Jewellery, Neck
laces, &c.
Old English and 
Foreign Weapons, 
Guns ,  Blunder
busses, Swor ds ,  
Pistols, &c.
Old China and 
Silver Articles.
Old She f f i e l d  
Plate.
Old Miniatures, 
NapoleonBronzes, 
Snuff Boxes and 
Medallions, &c.
Old Glass, Fans, 
Tortoiseshell Tea- 
caddies.
O ld  P i c t u r e s ,  
Prints and Engra
vings.
O ld J a p a n e s e  
Bronzes, V ases,&c.

J. K. L0W E,
138, Wardour St., Oxford St., LONDON,

Wa^ATCH and Clock Maker, Dealer in Curios and 
Antiquities, Chippendale, Musical and Chi- 

t t  ming Grandfather’s Clocks, and Old English 
Bracket Clocks, Bronzes, China, Ivory Carvings, 
Jewellery, &c. L ib e r a l  D is c o u n t  to the Tra d e.

FENTON & SONS,
n ,  New Oxford S tree t, 
LONDON

(E st ablish ed  1880).

(W E  a Large Collection of 
Old E nglish & ForeignH

Arms Si Armour,
Antique China, Furniture,
Metal-Work, Carved Oak,
Curiosities and Antiquities 
of all kinds.

11, New Oxford Street the British MuHmril.

THE BEST 
REPRO
DUCTIONS 
of the Old 
Masters.

Schmidt’s 
Coloured 
Wood En
gravings.

5d. to 8s.

List post 
free
from the

No. jo. Guido Rent’s Aurora from the Kospi^ 
Palace in Rome.

Size 16K X in. .. .. 8 *̂
I. I i j f  X 554 in. .. . .  .. 4 '-

ART & BOOK COMPANY, Row
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Genuine
Antiques

L o v e r s  o f  A n t iq u e  a n d  
H i g h - c l a s s  F u r n itu r e  w i l l  
b e  w e l l  r e w a r d e d  i f  t h e y  
p a y  a  v i s i t  to  o u r  p r e m is e s .  
T h e r e  t h e y  w i l l  f in d  a n  
a s s o r tm e n t  o f  th e  c h o ic e s t  
s p e c im e n s  o f  G e n u in e  A n 
t iq u e s  th a t  h a v e  e v e r  b e e n  
c o l le c t e d  to g e th e r . 0 0 0

T h is  i s  a  r e p r o d u c t io n  o f  a  G e n u in e  e a r ly  
E n g lis h  S e v e n t e e n t h  C e n tu r y  C h a ir . W a ln u t  
W ood . C a r v e d  w it h  S c r o l l s  a n d  fo l ia g e . T w o  
p a n e ls  o f  C a n e  w o r k  in  th e  b a c k . T h e  o r ig in a l  
o f  o u r  i l lu s t r a t io n  i s  n o w  in  t h e  S o u th  K e n 
s in g to n  M u s e u m , b u t o th e r  e q u a l ly  f in e  s p e c i 
m e n s  a r e  o n  v ie w  fr o m  t im e  to  t im e  in  o u r  
S h o w  R o o m s . 0 0 0 0  0 0 0 0 0  0

GILL & REIGATE .
S ° h . ■ • 77-85, O x fo rd  S tr e e T w !  |

■-------------------------------------------------------- - --------------------------------------------------------------- ---------------
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Always in advance in 
all matters concerning 
Process Reproduction.

C arl Hentschel, ~
P h o to g ravu re , 
T h re e -C o lo u r, 
H a lf-to n e , and  
L in e  Processes.

'"T hk He n t s c h e l-C o l o u r t y p e  P r o c e s s  is  a c k n o w led g ed  t o  
* BE THE FINEST THREE-COLOUR PROCESS IN EXISTENCE. >

, l
*"t 4

Chief Offices: 182, 183 and 184, FLEET STREET,

London, E.C.
Colour, Half-tone and Line Engravings 
for all . . .
Artistic and Mercantile purposes.

RUBINAT
Natural
Aperient
Water
(Source— Llorach).

THE ADVICE OF ALL 
MEDICAL CELEBRITIES

D S that the natural purgatives constitute a most certain preservative 
and a most efficient remedy against INFLUENZA, and on 
such an occasion the use of the Natural Mineral Purgative 
Water RUBINAT (Source— Llorach) cannot be too strongly 
recommended.

It should be drunk in the morning before taking food, and a dose 
of one glass will produce a certain and prompt effect without causing 
any irritation or drastic effects of other purgative waters, which depend 
for their action on magnesium salts.

As Sole A gents for th e  sale of th is  W a ter  in  th e  U n ited  K ingdom ,

E. GALLAIS & Co., Limited, 90, PICCADILLY, W.,
Will not guarantee any genuine unless the Label bears their name.

TO BE OBTAINED AT ALL CHEMISTS, DRUGGISTS, AND STORES.

Arnold’s Lancet Razor!
The Razor of Razors. Never fails to give the utmost satisfaction. Made of the best Sheffield Steel and 

surgically ground. The most perfect Razor in the Market. Every Lancet Razor is carefully tested and 
guaranteed. When ordering please state whether light or strong heard.
Pair, with Ivory Handle, in Case, 19^6* Convex graduating Strops, small, 1 0 /6 ,  large size, 12^6*
Four, ,, ,, ,, 4 2 / - .  Reversible adjustable Shaving Mirrors, double glass, with
Seven, „ „ „  7 0 / - .  Magnifier, 1 0 / 6 ,  1 2  6 , 1 5 '6 .
Single Razor, with Ivory Handle, post free, 7  6 a / ! #  oraers to be accom panied w ith  rem ittance.

Address—A . A*RMOLT>, 61a , P ic c a d il ly , LO fLD O lN .
~W | A R N O L D * 8 L A N C E T  R A Z O R  N E V E R  R E Q U I R E S  G R I N D I N G ,
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The London Shoe Co., Ltd.,
“ ' " m " . ; " " ®  Wholesale “Boot Factors. t b r m s  e n s H .

Makers to H.R.H. the Crown Prince of Qreece and The Principal Courts of Europe.
C A T A L O G U E S  P O S T  FREE. GOODS  S E N T  ON A PP R OB A TI ON .

No. 884.

3 2 /9
No. 962,

3 0 /-

SHOOTING BOOT. 
Whaleskin, Waterproofed, 

Hand Made.

No. 900.

2 7 /9

Calf Kid. Patent Calf Golosh, 
Smart Toe,

Grain Leg. 
Hand Sewn.

Calf Golosh, 
Broad Toe.

Calf Kid. Wax Calf Golosh. 
Smart, Medium or Square Toe.

Blacking Calf.
Leather Lined. Medium Toe.Genuine Crup. Hand Welted.

1 2 3  6  125 , Q U E E N  V I C T O R I A  S T R E E T , E.C .
21 © 22 , S lo a n e  S tr ee t, S .W .; 116 6  117, N e w  B on d  S tr e e t , W.

Oarrlage Paid on British Letter Orders only, but not on approbation paroole. A L L  LETTERS TO CTTT

Dr, J . M. Barrio eayo
11 What 1 call the Arcadia 
in M y  L ady N icotine  is the 
'Craven' Mixture and no 
other.”

¥  ¥

H lb. Sample Tin,
2 / 6

Postage 3d. extra.

«J. J .  C A R R E R A S ,
7. WARDOUR STREET, LEICESTER SQUARE, W.,

Or any Tobacconist.

S E N D  l/.
TO

and receive, post paid, one 
of the new design . . .

A R T  C A B IN E T  F R A M E S .

for feathered Pets.

Sold everywhere in Packets or Tins.

Pamphlet on Cage Bird Rearing, Post Free.

Spratts Patent £td.,
24 $1 25, Tencburch $t„

Condon, €.£.
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RARE FURNITURE. 1 
and METAL WORK.

Genuine Antique Furniture and Metal Work require cleaning. It is 
absolutely essential that this should be done with reverent care. 
No aids to cleanliness and beauty should be used which are 
likely to scratch or otherwise injure articles of vertu. The 
“ Globe ” Metal and Furniture Polishes are now used all over the 
World, because experience has shown that they are the best in 
their respective spheres of utility, and do not injure or otherwise 
destroy the most delicate work to which they are applied.

I  obt
l\  Trc

They contain nothing injurious to the skin, nor will 
they otherwise injure the finest metal work or most 
delicate piece of furniture.

Globe Polishes (Metal and Furniture) are sold every
where ; but should any difficulty be experienced in 
obtaining them, please write to Raimes & Co., Limited, 
Tredegar Road, Bow, London, E., or Stockton-on-Tees.

T e l e g r a m s —
“  D bcoriter, London."

T elephone 5467, 
G e r h a r d ,

CHIPPENDALE

ANTIQUE
FURNITURE.

Sheraton, Satinwood. Old Oak.

T he Misses

HELEN and ISABEL 
WOOLLAN,

Old Lowestoft China,
Worcester Services, Rare Old Prints, 
Lace, Glass.

28, Brook Street, 
rATRONAGB. Gr0svenor Square, W.

(Fbw Doors from Bond Street.)

RARE
POSTAGE
STAMPS

Bought, Sold, and Exchanged

D. FIELD,
4  6  5 , R o y a l  A r c a d e ,  
O ld  B o n d  S tr e e t ,  
an d  A lb e m a r le  S tr e e t ,

L O N D O N , W.
SP E C IA L  O FFER S,

A  collection of 2,000 different British, Colonial, and Foreign 
Postage Stamps (no cards or envelopes) in fine condition for 60/-. 

Mafeking Siege Stamps, Bicycle and Baden Pow ell, 3 5 / - .  
New South Wales, 1890-98, 20/- blue, very fine, 1 6 /-.  
Transvaal V .R .I ., the scarce 5/- slate, in mint condition, 20/*. 
Uganda, 1898, complete set in mint condition, 13 / - .

T H E  14 R O Y A L "  P H I L A T E L I C  A L B U M  ( I n t h c h a m o c a b l , ) ,  B o o n s  
F u l l  M o r o c c o ,  H a n o - m a d k  Q u a d n i l l ,  P a » * » ,  7 2  L u v i t ,  
O i l t  E o o u ,  B a c k i d  w i t h  S o f t  J a p a n , , ,  T i m u ( ,  l m

Ditto, bound half-morocco, 72 leaves, 2 5/-.
A  varied and choice stock o f over 20,000 varieties, including 
many great rarities, always on view. Inspection invited. 

New Prospectus of Sets, Albums, etc., post free.
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CO N R A TH  

&  SONS,
15, North 
Audley St.

Antique 
Furniture, &c.

r

15, NORTH 
AUDLEY ST.,

LONDON,
w .

CON RATH  

&  SONS,
15, North 
Audley St.

Old Collections 
bought Sc valued.

15, NORTH 
AUDLEY ST.,

LONDON, 
w.

James Rimell&Son,
D e a le r s  in  O ld an d  R a re  
I llu s tr a te d  B ooK s on  C o stu m e, 
O rn a m en t, P o rtra its , 6 c .

Old Coloured Engravings and Mezzotints.

Catalogues P o st Free.

Books and Engravings bought for Cash.

91, Oxford St., London, W.

D. CHARLES,
Dealer in 3& 
Works of Art.

O rie n ta l  a n d  E u ro p e a n  
P o rc e la in ,  J a d e ,  M in ia 
tu re s ,  B ro n s e s ,  P ic tu r e s ,  

P r in ts ,  e tc .,  e tc .

M M  Inspection invited. M M

32, North Audley 
Street, Orosvenor 
Square, London, w

R A M U S
B R O S.,

Dealers in . . 
Works of Art,

87, PICCADILLY, 
W.,

Opposite the Green Park.

Inspection 
Cordially Invited.

J. D U V E L L E R O Y ,
F a n m a H e r  b y  A p p o in tm e n t to th e  Q u e en ,

167, R e g e n t  S tr e e t , W.

F A N S  R E P A I R E D  A N D  C L E A N E D .
F A N S  S E N T  ON APPROVAL.

JO H N  F. B U L L O C K , Auctioneer Cf Valuert
Weekly Auctions held for the Sale of Antique 

Furniture, Old China, Curiosities, Pictures, Books, 
and Miscellaneous Effects.

Inventories and Valuations made for Estate Duty
and all other purposes.

Established 1805.

2 1 1 , H IG H  H O L B O R N , L O N D O N , W .C.
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STANLEY
GIBBONS,

___ - L I M IT E D . ....... .....

S P E C IA L T Y  :

C O L L E C T I O N S  AND S I N G L E  

R A R I T I E S  OF

FINE ENGLISH
AND

BRITISH COLONIAL
POSTAGE
STAMPS.

T H E  F IN E S T  S T O C K  OF

Old Postage Stamps
IN  T H E  "WORLD.

Collections made to order from 
£10 to £5,000 each and upwards.

Prospectus and L ist o f Publications sent post fret on application. 

Telephone, 3190 Gerrard.

*  ¥  ¥  ¥  ¥

STANLEY GIBBONS, LIMITED,
a ) ,  & 167, Broadway, NEW YORK.

Established
1856.

391, Strand, LONDON ( W S *

Telegraphic Address: 
“ Nullified, London DRUCE &  CO
GLENDINING & Co.,

14, K in g  W illia m  S tre e t, 

S tra n d , W .C.
(Two Minutes' from  Charing Cross.)

A u c t i o n e e r s  a n d  V a l u e r s  o f

COIN C O LLE C TIO N S.

M ED A L C O LLE C TIO N S.

P O ST A G E  S T A M P  CO LLE C TIO N S. 

OLD CH IN A.

E N G R A V IN G S.

A N T IQ U E  P R O P E R T Y  OF A L L  
K IN D S.

Small or large lots can be included in early 
sales at short notice. Terms, 71 per cent.

B a k e r  S t r e e t , L o n d o n , W .

A N T IQ U E  F U R N IT U R E
A T  C O M M E R C I A L  P R I C E S .

Chippendale,

Unique Collection of Antique Furniture.
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GOODYERSwKo
STOKES

I9&REG6KTS.T

BEC0RAT1SNS
FURNITURECÂRPfcTS

U r T A I N S

S K E T C H E S  
E S T I MA T ES  
&  P A T T E R N S  

* FREE.

A ll k in d s  of_

Antique China, Furniture, 
Lace, Arms, bronzes, 
Statuary, Plate, & Curios

On Sale at

THE A R T STORES,
31, T h a y e r  S treet, M an ch ester  S q u are, W.
N e a r  th e  W a lla c e  M u se u m .

jgr jst

V A L U A T I O N S  A N D  P U R C H A S E S  M A D E ,
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— - w >  , Founded 1695.

G I L L O W  C . 9  Double L n i  Prix,
Paris, 1900.

CABINET MAKERS. BUILDERS & DECO
UPHOLSTERERS. RATIVE ARTISTS.

LONG G A L L E R Y ,  PARIS E X H IB IT IO N , I90O, NOW  F I T T E D  A T  406, O X FO R D  ST R E E T , W.

T
H E  M a g n ifice n t G alleries, w h ich  have been recen tly  exten ded, an d n o w  include the 

R oom s that obtained a D O U B L E  G R A N D  P R I X  at the P A R I S  E X H I B I T I O N ,  

1900, are open fo r the inspection of F u rn itu re  of the h ighest q u a lity , together 

w ith  specim ens of the best periods of E N G L I S H , F R E N C H ,  an d I T A L I A N  

D E C O R A T I O N .

M E S S R S .  G I L L O W  possess an in terestin g collection of D r a w in g s  of F u r n itu r e  made at 

the tim e of th eir late contem poraries the B R O T H E R S  A D A M S ,  C H I P P E N D A L E  and 

S H E R A T O N ,  and are co n stan tly  rep rod u cin g these old pieces.

D E S I G N S  A N D  E S T I M A T E S  F R E E  O F  C O S T .

AD. X V I
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S. SM ITH  &  SON, Ltd.,
Watchmakers to the Admiralty,
/Our only address is 9, Strand, under the\ n  C T ' n  A NT H
\CIock, five doors from Charing Cross,/ V * ^  •

Experts in High=dass 
Watches and Clocks.

Our "G u ld « to the Purchase of a Watch" (Book T) will give full par
ticulars of every watch ; a work of ItiO pages, cloth bound. A Standard Book 
of reference ; there are altogether 238 different types depicted and described, 
sent free on application. Also see our companion work, "Guide to the 
Purchase Of a Clock" (Book T), and our up-to-date Catalogue of Jewellery.

Pocket Chronometer with revolving escapement "R ecord” Watch Kew 
Observatory 84*1 marks, &100+

The revolving or tourbilfon escapement is the last and most important 
improvement in watchmaking ; by the use of this we are able to prevent 
variation of time through change of position.

Shepherd’s Gallery.
Pictures by

Sik J. Reynolds, 
T. Gainsborough, 
George Romney, 
John Hoppnkr, 
John Russell, 
John C rome, 
John Constable, 
George V incent, 
James Stark, 
John S. Cotman, 

etc.

S e l e c t e d  W o r k s  b y

Early British 
Masters,
NOW ON VIEW AT

Messrs. Shepherd’s Gallery,

27, King Street, St. James’s Square.

FENTON’S Old
C uriosity Shop,

33, Qranbourn Street, W.<2.

Genuine Specimens of ANTIQUE CHINA, ARMS, 
MINIATURES, PREHISTORIC & ETHNOLOGICAL 
CURIOSITIES, at moderate prices.

And at 27, Abbeygate Street, BURY ST. EDMUNDS.

D. ROTHSCHILD,
2 4 , C h a r l e s  S t r e e t , 

H a y m a r k e t , S.W.

LAWRIE & Co.,
1 5 9 , —
NeW ‘Bond Street, W .

Ancient and Modern 
Pictures. . .
W orks of Art.

High-class Pictures 
. of the .
French School.

E X P E R T  V A L U E R .

P IC T U R E S
O f th e  E a r ly  E n g lish , 
D u tch , an d  
F r e n c h  S c h o o ls .
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To CO N N O ISSEU RS— and OTHERS!

For A L L  N O V E L T IE S  IN
IN T E R IO R  D EC O R A TIO N S.

F. E G E R T O N  H IN E  Co.,
63, "BERNERS S T R E E T ,  O X F O R D  S T R E E T ,  W.

T e l e g r a m s :  * 'V e d ib u s ,  L o n d o n T e l e p h o n e  N o ,  3 4 1 7  G e r r a r d ,

Bv S pecial A pp o in t m e n t .

LEGGATT..  
BROTHERS,

Printsellers to H .M . The King,

62, Cheapside, & 
77, Cornhill, E.C.

OLD & MODERN ENGRAVINGS, 
E AR LY  ENGLISH, DUTCH, 
a n d  MODERN PICTURES, a n d  

W ATE RCOLOUR DRAWINGS.

NOW PUBLISHING.
An Important Mezzotint by Norman Hirst of this subject, 

“  Lady Louisa Manners.”
Painted by John Hoppner, R .A .

STONER & EVANS
F in e  A rt G a lle r ie s  ■ • •

$, K i n g  S t r e e t ,

S t . J a m e s ’s  S q u a r e , 

L O N D O N , S .W .

Have the LARGEST COLLECTION 

OF OLD ENGLISH CHINA AND 

POTTERY IN ENGLAND.............
A D .  X V I I I



CRICHTON BROS.,
Experts and 
Dealers in
Old English  
S ilver.

22, OLD BOND ST.,
W .,

AND

29, Church St.,
Kensington.

R R R B  U NO  U NIQ UE S P E C IM E N S  A L W A Y S  T O  B B  S E E N  A T  
T H E I R  G A L L E R Y  IN O L D  B O N O  S T R E E T .

Late Bond Street.

ILSONS'
Sviccefsors Ltd.

For 100 Years have been the 
Pioneer House for 
Artistic Design in

Table Linen, 
Curtains, 
Embroideries, 
&c.,
Their designs are 
by Walter Crane, 
Lewis Day, Anning 
Bell, &c. They 

have by far the largest selection of Original Patterns 
in DO UBLE D AM ASK, while all their goods are 
genuine and unexceptionable in Make and Texture.

188, R e g e n t  S t r e e t , 188.

T H E IR  

C H A R G ES  

AR E  

V E R Y

M O D E R A TE .

T R Y

OLMES <S MAPLESDEN,
First Floor, ,

28, Glasshouse S treet, 
!Piccadilly Circus, W.,

for c h e a p  litt le  A n tiq u e  p ie c e s  o f J e w e lle r y  in  P earl, G arn et, T o p a z , 
P a ste , or E n a m e l WorK, from  10/- to  100/-; a lso  Old S h e ff ie ld  P la ted  
W are ; O ld an d  M odern  S ilv e r .

Jewellery altered and repaired, by skilled workman, 
promptly and cheaply— exchanged or purchased liberally.

A D  X I X



H. MAWER &  STEPHENSON, Ltd.,
FULHAM R O A D , SO UTH  KENSINGTO N.

A N T IQ U E  F U R N IT U R E .
C H A R L E S  II. C A R V E D  O A K  F U R N IT U R E . 
C H IP P E N D A L E  a n d  S H E R A T O N  F U R N IT U R E .

Q U E E N  A N N E  F U R N IT U R E .
L O U IS  X V . a n d  X V I. F U R N IT U R E . 
E M P IR E  F U R N IT U R E .

H. M3WER &  STEPHENSON, Limited.
B R O N Z E S a n d  W O R K S  O F  A R T .
O R IE N T A L  a n d  O T H E R  C H IN A .

H. MHWER &  STEPHENSON, Limited.
T U R K E Y , O R IE N T A L  a n d  A U B U S S O N  C A R P E T S .
A X M IN S T E R , W 'lL T O N  a n d  B R U S S E L S  C A R P E T S .

H. M3WER &  STEPHENSON, Limited.
C O M P L E T E  H O U S E  F U R N IS H E R S .
F U R N IT U R E  R E M O V E R S  a n d  W A R E H O U S E M E N .

H. AtaWER & STEPHENSON, Limited.
V A L U E R S  a n d  P U R C H A S E R S  o f  F U R N IT U R E , 
W 'O R K S o f  A R T , a n d  G E N E R A L  E F F E C T S . 
A R T  C O M M IS S IO N S  E X E C U T E D .

D E P O S I T O R Y  «
L i l l i e  B r id g e ,  a d jo in in g  
W e s t  B r o m p t o n  S t a t io n .

221, 223 , 2 2 5 , 2 2 7 , 2 2 9 , 231 and 233 , 
FULHAM R O AD, SO U TH  KENSINGTO N.

CONNOISSEURS
are invited to inspect the FINE  

C O L L E C T IO N  of . . .

VENETIAN
GLASS,

which is now on view at the 
Galleries of the

VENICE & MURANO 

GLASS CO., Ltd.,

30, S T . JAM ES’S ST.,
S.W.

Visitors seeking Wedding or Birth
day Presents will find m any 
beautiful specimens in this col
lection suitable for thatpurpos:.

Illustrated Catalogue Post Free.

A D .  X X



G E O R G E  F R E D - D E A N ,
34, Davies St., 

Berkeley Square
D E S IG N E R  A N D  

D E A L E R  IN  
W O R K S O F A R T .

4
T h r e e  f in e ly  c a r v e d  so lid  
S to n e  F ig u r e s , rep resen t=  
ing  K in g  J a m e s  V ., R eg en t  
M u rra y ,a n d  J e a n ie  D ea n s , 
sy m b o lic a l o f an  inter*  
e stin g  p e r io d  o f S c o tt ish  
h is to r y , fo r m e r ly  th e  pro* 
p er ty  of a  B a r o n e t, n o w  
for d is p o sa l at a  m o d era te  
p r ic e . H eig h t, 6 ft. 9 in s .

D E S IG N E R  A N D  A R T  E X P E R T .



W. H. PEeKITT,
D EA LER  IN

Hll Rare Postage Stamps. m
L > . i  U M J iC C U ~

M  A  Large and Choice Stock, ranging from 
Fg C U R R EN T ISSUES to the G R EA TEST  

RARITIES, always on view. Inspection invited.

*M0f STRHND, LONDON.

§

i

FRAMES.

Collectors and Artists are invited to send a 
list of their requirements if unable to call.

TR A D E SUPPLIED .

104, 9leu> I3ond if t ., 7£f. JO H N P. W H ITE,

. Hollyer Evans
& Co.,

15, PERCY ST„W .

Modern Furniture 
Decoration . . . 
Metal Work . . .

T h e  P yg h tle  W o rk s ,  B E D F O R D ,

Manufacturer of

G A R D E N
S E A T S ,
Carriage & Hand Gaits 
Wood Mantels, 
Summer Houses, Dove 
Cotes, Sun Dials,
Palm Boxes, &c., and 
every description ol

G A R D E N  
T R E I L L A G E .  

Catalogues 
upon application.

By Appointment to And Her Royal Highness
the late CTDtfj&jWjyi Princess Henry of

QUEEN VICTORIA, Battenherg.

W illia m  H. Grove,
A R T I S T S ’ P H O T O G R A P H E R ,

174, BROMPTON ROAD, SOUTH KENSINGTON.

¥ ¥ ¥

^ H P r J f l l i t v  • Pictures carefully Photographed by l l ' ‘ 
O p C C l t l l l l j  * Orthrochromalic Process,

G alleries a n d  F a m ily  P ic tu res  Photographed in  Tow n or Count* v. 
a n d  P erm a n en t R eproductions m oun ted  in  A lb u m s  /o r  re/ertuce 

in  case o f  L oss by D a m a g e , L ire , &*c.y &*c.

D E S I G N S  A N D  E S T I M A T E S . Price L i s t  ok A pplic ati on .

A D .  X X I I



DECORATIONS

G.&P.TAUTZ.
5  3 .NORTH AUDIT/ AT LONDON.W

FURNITURE.

TAPESTRIED

SILKS

CARPETS

EMBROIDERIES

ELECTRIC LIGHTING 

SA N ITA R Y W ORK

A  S e l e c t i o n  o f

Q u a i n t  F  u r n i t u r e
IN S H E R A T O N , C H I P P E N D A L E , H E P P E L W H I T E , 

a n d  th e  F R E N C H  S T Y L E S .

G R A N D F A T H E R  CLOCKS, BU R EAU S, ESCR ITO IR ES, 
FIN E A R T  FA B R ICS, IN STO C K .

C A B IN E T  M AK ERS, 

U PH O LSTER ER S, 

BUILDERS, 

D ECO R ATO R S, 

HOUSE A G E N T S, &c.

W. D. HODGES <S Co., Ltd.,
247 6  249, Brompton Road, S.W.

(Opposite the Oratory.)

a D.  X \ I I t



G. HAMILTON=SMITH & CO.,
Stam p Dealers and Philatelic Publishers,

Telegraphic Address:
“  Philatelic, London." 

Telephone :
No. 5594 Avenue.

10, Bishopsgate Street 
Within, LONDON, E.C.

APPROVAL BOOKS.
W b hold 0 very fine stock of used and 
unused stamps (20,000 varieties), ar
ranged in over 100 large Approval 
Books. The condition of the stamps 
is exceptionally fine, and the prices, 
which are reasonable, vary from id. 
to £ $ o  each. Selections of any 
country will be gladly sent on ap
proval to responsible applicants.

IN TER CH AN G EABLE  
PH ILATELIC A LB U M S.”

W e have much pleasure in announcing that we have again received 
the h ig h e s t  p o s s ib le  a w a r d  (Silver Medal) for our A lbum s; 
this lime at the recent Hague Exhibition. This, following our pre
vious success at last year’s Philatelic Exhibition in Paris, when we 
also gained the Eirst Prize (.Silver Medal), makes only the second

L
' occasion we have shown these albums.

11 t  s h a ll  be p leased  to fo r w a r d  1 l lu s tr a te d  Prospectus on app lica tion .

SPEC IA L OFFERS.
T he fo llo w in g  S ta m p s  a re  a l t  p e rfec t a n d  in  very  f in e  con
d itio n , -w hilst the  p r ices  a re  very  m uch under cata logue price  :

*Brit. East Africa. S .G . No. 71 ,£0 7
Cape Good Hope. 5s., C .A ., superb copy 1 4
Ceylon. 5d., imperf., superb c o p y ,. . .  o n

‘ Ceylon, 1872. 2 R ., 50, mint . .  . .  5 17
•Falkland Islands. 4d., no wmk. V. fine 1 10 
•G w alior, 1st issue. 8 ann., mint . .  2 14
•Labuan. C .A ., sideways, 6 c. V . fin e,. 2 o 

Mauritius Post Paid. 2d. blue. V. fine.. 3 5
•Nevis, p. 13. is., m i n t ............................  3 7
‘ New South Wales. 5d. green. V, fine.. 4 5 
•N ew  Zealand, 1872. No wmk. 4d., mint. 1 2
‘ N ew Zealand. 5s., grey, mint. . . .  I 5
*St. Christopher. 2 jd . on id ., mint. . o  17 

St. Vincent, id. on half 6d. V. fine . .  4 10
•Tobago. 6d., stone, C .C. V . fine . .  3 0
•Transvaal. S .G . No. 20. id. black . .  0 6

•Signifies unused,

S T E V E N S ’ 
ROOMS.

w e e k ,

C u rios from  
a ll p a r ts  o f  

th e  W orld

M onth.

Established

38, K ing S tree  
C oven t G arden , 
L O N D O N , W.C.

A D .  X X I V



M A P L E  a  CO
LONDON

U p h o ls te r e r s  to  th e  K ing.

PARIS



FOR S A L E .—‘By Private Treaty.
C o lle c to r s  a re  c o r d ia lly  in v ite d  to  in s p e c t  th is  H a n d so m e  T a b le .

T h is  H istorical B illiard T able,
for WO years in Chateau Maison Lafitte, the Hunting Seat of Louis X I V . ; and subsequently

occupied by Napoleon the Great.

NOW  O N  V IE W  at

Orme & Sons, Ltd.,
B illia rd  T a b le  B u ild ers ,

16, Soho Square , 
W.

A O .  X X V I



Stamps
BARGAIN !

G r ea te st  E ver O f f ere d ,

A GRAND COLLECTION of
all countries, formed by an old 
and welbknown Philatelist, 

About 30,000 varieties, 
mounted, in 7  large volumes.

FOR SALE EN BLOC, 
Catalogue value nearly £ 5 ,0 0 0

Price £1,500 only.
May he inspected at 143 Strand, 

any time by appointment.
N .13.—Great Britain and Colo

nies specially strong.

Just Published.
Price List of Bargains, 52 yp.. 
Id. post free. Indispensable 
to everv Collector who desires 
to buy in the cheapest market.

143, S t r a n d ,  L on don .W .C .
2

Percy Webster,
CLOCK MAKER,

37, G re a t P o r t la n d  S t . ,  
__  w.

B u y s  or S e l ls
Clocks, Watches, 
Diamonds, Pearls, 
Sundials, Barometers, 
Miniatures,
Old Sheffield Plate and 
Works of Art.

Very large stock of high-class 
goods to select from.

W A LTE R  M ORLEY,
15, B ro w n h ill G a rd e n s , CA TFOR D, S .E .

Philatelic Dealer and Publisher.

Postage, Telegraph, Fiscal, and Railway Stamps.

PRICED CATALOGUES.

Great Britian, Postage,
Fiscal, 5cc. . .  .

Colonial Revenues .. .
World’s Telegraph Stamps 

(400 illustrations) .
Album for Colonial Revenue 

Stamps, Vol. I.(Antigua 
to India) .. .. .. 12/6

2 8
2/6

6/-

MORLEY'S PHILATELIC JOURNAL,
Edited by

L. W. Fu lc h f r , B.Sc.
A Monthly Pape* for Collectors of 

Po-tage, Fiscal, Telegraph, and 
Railway Stamps.

Subscription, 2 /6  per year.

Specimen copy post free.

F or th e  C o n n o isseu r  
th e  O N L Y  P E N  is

T H E

WAN
Fountain Pen,

A  B E A U T I F U L  P E N
to h a n d le ,  fo r m in g  

a  n e v e r - f a i l in g  w r i t i n g  
c o m p a n i o n ,  a n d  m a l t ,  
in g  c o r r e s p o n d e n c e  
a  p l e a s u r e .  A  
c o n s t a n t  s o u r c e  
o f  s a t i s f a c t i o n .

THE
CHOICEST 
PRESENT  
ONE CAN 
MAKE.

MADE TO 
SUIT ALL 
HANDS.

1 0 / 6 ,  

16/6, 
25/- Post

F re e .

Other prices, II/6 to £ 2 0 .

H 'r iU /o r  C atah 'gu t.

Mabie, Todd & Bard,
93, CHEAPSIDE, E.C.

9 5 a ,  R e g e n t  S t . .  W .,  L O N D O N .
3, E x c h a n g e  S t . .  M A N C H E S T E R .  
B r e n t a n o 's .  37 .  A v e n u e  d e  l ’ O p e r a ,  

P A R I S .

H e r m ita g e  Ga ller y .
A  fine collection of 84 P h o t o g r a v u r e s  (published 
by the Berlin Photographic Company, 1899), directly 
reproduced from the original paintings in the Imperial 
Gallery at St. Petersburg, with an Introduction by 
Sir Martin Conway, by authority of His Imperial 
Majesty the Czar. Special index of the subjects collated, 
by a private librarian— the whole in a scarlet morocco 
portfolio. Offered considerably under the cost price.

ADDRESS-

Mr. H. G. Groves, Tunbridge Wells.

D E C O R A T IV E  A R T I S T S .
PAINTING. GILDING.
FURNITURE. DRAPERIES.

C abinet Makers.
Stamped L e a th e r  S c r e e n s . 
M a n te lp ie c e s .
D e c o r a te d  C e i l in g s .

A N T I Q U E  
F U R N I T U R E ,
O ld  “B r a s s  W o rk*  a n d  a  
C o lle c t io n  o f  
O ld  F le m is h  P e b )te r§ 
d a te  1763« on Vieto.

(PATXHTEI8 OP D£K0BIA 
High Relief Fleet 1c Decoration.)

25, Old Burlington Street. 
Old Bond Street, W.

A D .  X X V I I



OBACH 6  COMPANY,
168, N ew  Bond Street, London, W.

H IG H =C L A SS P IC T U R E S , W A T E R  
C O L O U R S, a n d  D R A W IN G S
O R IG IN A L  E T C H IN G S

B y  R E M B R A N D T .  D U R E R ,  T H E  L I T T L E  M A S T E R S .
M E R Y O N ,  W H I S T L E R ,  S E Y M O U R  H A D E N ,  6 c . ,  6 c .

E N G R A V IN G S  6  E T C H IN G S
I n  P R O O F  S T A T E S ,  a f t e r  th e  G R E A T  M A S T E R S .  . .

H. &  J. COOPER, L td .,
Decorations & Furniture 
Structural Alterations.
Artistic Electric Lighting.
Estimates on Architects’ 
Specifications at Contract 

Prices.
Illustrated Brochure of 
Original Designs on 

application. •
Antique and Modern Fur
niture-Specimen Rooms 

always on show.

The Pulteney Galleries,
8 & 9,
Great Palteney S t . ,  

Regent S t . ,  W.

W. PHILLIPS
Invites Collectors to inspect his unique stock of

F IN E  A N T IQ U E  E N A M E L S ,
JE W E L S , W A R  M E D A L S ,

S IL V E R , etc ., etc .,
of all Nations and periods now on view at

492, Oxford Street, LONDON, W.
(O n ly  A d d r ess .)

A D .  X X V I I I



WISEMAN <S BUTCHER, Ltd.,
7, K en sin gton  
H igh  S treet, 
L O N D O N , W.

*

ONE O F  T HE L A R G E S T  
C O L L E CT I O N  OF

Genuine
Antiques

IN E NG LA ND,

Old C h in a , 
A n tiq u e  P la te , 
E n g ra v in g s ,
Old E n g lish  and  
C o n tin en ta l  
F  u rn itu re , <9c„&c.

I *  A
S o c i e t y  jor E n co u ra g e m en t «r 
H u n g a r ia n  I n d u s t r i e s .

UNOtm me MSTINCitlSHCO
ntreoNACC of

n RM THE PRINCESS OT WALES. 
tlR H  PRINCESS MENRV 0 f  &ATTtNBERO.
HTH-TttC ARCHDUCHESS ISABELLA OT AUSTRO HUNCARV. 
HIE COUNTESS OCTM
HIS EXCELLENCY TH[ AUSTRO HUNGARIAN AMBASSADOR

TM («w>nm> 4irr»
T h e  C o u n cil have Hie honour U 

To Announce A

C R E 3 T  E X H IB IT IO N  •<

HUNC/lR[7iN-/tRT-EMBR0l DERI CS*
J U S t  RECEIVED TtiR O U C n  T H E  C O U R T E S Y  O r

HTH THE TtftCMDUCHESS IS7TBELL7I Of AUSTRO HUNGARY.

i

ALSO

AN EXHIBITION &SALE OF
OLD SPANISH &ITALIAN EMBROIDERIE5c&ROCADES. 
A CHOICE COLLECTION OF OLD FRENCH FURNITURE, 
OLD ENCLISH FURNITURE, (ir^o m e  Sat,kwo« . >.

To B e H e l d  o l d  SHEFFIELD PLATE. OLD PORCELAIN, CURIOS «tc

MtsSKNOPMflN&STTCF.VS C B l i m
252 -256 "Tottenhum C o u rt Rood, London, w

ON MARCH 5 ^  1902 ( a n d  f o r  a  rew  f o l l o w i n g  d a y s )  from  i i  t il l  e
ADMISSION ON PR ESEN TA TIO N  O f  CARO

A D .  X X I X



A  F in e  S e l e c t io n  or ANTIQUL GOODS.
Silver

Trays.
Mustard Pots.
Salt Cellars.
Candlesticks
T  aper-sticks.
Coffee-pots.
Cruets.
Teapots.
Muffineers.
Milk Ewers.
Salvers.

E s ta b lis h e d  1797.

D E R B Y  & Co.,
Experts in Antique Plate, Curios, etc.

44, C l e r k e n w e l l  R o a d , 
L o n d o n , E .C . Licensed Valuers.

Sheffield Plate

Epergnes. 
Candelabra. 
Entree Dishes. 
W ine Coolers. 
C ake Baskets. 
Candlesticks.
I nkstands. 
Cruets. 
Coffee-pots. 
Pen Trays. 
Tankards.

T M E  O R I G I H A L  * 1 G K  

O f T H E  « O U t t

ANTIQUE JEWELRY, OLD PASTE, CURIOS, &C.
Uitfushioiialile Jewelrv Bought or Exchangee.

Thomas McLean,
(e s t a b l is h e d  1811)

High Class Pictures 
and Water Colour 
Drawings, and all the 
new Engravings and 
Etchings.

7, Hay market, 
LONDON.

BY SPECIAL APPOINTMENT TO 
HIS MAJESTY.

A set of Agate Vases, by Neale & Palmer, of Hanley.

Notu re a d y , 1/6 p o s t  f r e e »

“ A  Short Account of Old English Pottery.”
iNCLuoiNo By F* W * VhitJips.

“ An Introduction to the Study of Chinese 
Porcelain.”  »LSO

“ A  Catalogue of Old China offered for Sale.”
I l lu s tr a te d  b y  5 0  fu l l - p a g e  P h o to g ra p h ic  P la te s  
a n d  V a rio u s W o o d c u ts .

The above may be had on application to

F. W. PHILLIPS, h Jt c h i n ." H0USEl

REPRO
DUCTIONS
O F OLD
CO LO R  PRINTS,

Reynolds, Morland, 
Bartolozri, Hoppner, 
and Sporting Prints.

Chas. BEVAN,
__ Colorist,
99t
New Kent Road, 
LONDON.

W holesale only.

E S T A B L I S H E D  1 8 3 7

WAYLETT & SACHS
MAR BL E ARCH H O U S E  -  LONDON -  W.

R E P R O D U C T IO N S  
O F T H E  A N T IQ U E  

IN
JEW ELLERY  & SILV ER

JEWELLERS

SILVERSMITHS
&

ENAM ELLERS
IN S P E C T IO N  IN V IT E D

M ODERN EN AM ELLIN G

H E R A LD IC W ORK
&

GEM SE T T IN G

A . D .  X X X





A  Mne S election o r  A N T IQ U L  G O O D S .
Silver

T  rays.
Mustard Pots.
Salt Cellars.
Candlesticks
Taper-sticks.
Coffee-pots.
Cruets.
Teapots.
Muffineers.
Milk Ewers.
Salvers.

Established 1797.

D E R B Y  <3 Co.,
E xperts  in  A ntique Plate, Curios, etc.

4 4 ,  C l e r k e n w e l l  R o a O i 
L o n d o n , E .C . Licensed Valuers.

Sheffield Plate

Epergnes.
Candelabra.
Entree Dishes.
W ine Coolers.
C ake Baskets.
Candlesticks,
Inkstands.
Cruets.
Coffee-pots.
Pen Trays.
Tankards.

THE ORIGINAL 51C.K 
o r  m t  m o  u se

ANTIQUE JEWELRY, OLD PASTE, CURIOS, &c.
Unfashionable Jewelrv Bought or Exchanged.

Thomas McLean,
(E ST A B LISH E D  l 8 l l )

High Class Pictures 
and Water Colour 
Drawings, and all the 
new Engravings and 
Etchings.

7, Haymarket, 
LONDON.

UY SPECIAL A P P O IN T M E N T  TO 

H IS M AJESTY.

A set of Agate Vases, by Neale & palmer, of Hanley.

N ott r e a d y , 1 / 6  p o s t  f r e e .

“ A  Short Account of Old English Pottery.”
including Bp F ,  W ,  V h i l t i p s *

“  An Introduction to the Study of Chinese 
Porcelain.” ALSO

** A  Catalogue of Old China offered for Sale.”
I l l u s t r a t e d  b y  3 0  f u l l - p a g e  P h o to g r a p h ic  W a t t s  
a n d  V a r io u s  W o o d c u ts ,

The above may be had on application to

F. W. PH ILLIPS, T H E  M A N O R  H O U SE ,
H ITCH IN .

REPRO
DUCTIONS
OF OLD
COLOR PRINTS,

Reynolds, Morland, 
Bartolozzi, Hoppner, 
and Sporting Prints.

Chas. BEVAN,
„  Colorist,
99>
New Kent Road, 
LONDON.

W holesale only.

E S T A B L I S H E D  1 8 3 7

WAYLETT & SACHS
MARBLE ARCH H O U S E  -  LONDON — W.

R E PR O D U CTIO N S  
O F T H E  A N T IQ U E  

IN
JEW ELLERY  8c SILV ER

JEW ELLERS
SIL V E R SM IT H S

&

ENAM ELLERS

M ODERN EN AM ELLIN G

H ER A LD IC W ORK
&

GEM S E T T IN G

A . D .  X X X

INSPECTION INVITED





\ hNi: î-i-itcnoNor SM IIQUL C.OODS.
Silver

Trays.
Mustard Pots.
Salt Cellars.
Candlesticks
T  aper-sticks.
Coffee-pots.
Cruets.
Teapots.
Muffineers.
Milk Ewers.
Salvers.

Established 1797.

D E R B Y  & Co.,
E x p e r t s  in  A n t i q u e  P late ,  C u r i o s ,  e tc .

44. Clewkenwell Road, 
Lo n do n . E C. Licensed Valuers.

Sheffield Plate

Epergnes.
Candelabra,
Entree Dishes.
Wine Coolers.
Cake Baskets.
Candlesticks.
Inkstands.
Cruets.
Coffee-pots.
Pen Trays.
Tankards.

/Armour: .irwm.ov, oi.n p a s t il  c u r io s . & c .
o r  r u e  m o u m Uuki.sltiouultie .Icuvlrv ISoufiht or Cxchorujo!.

A so t o f A g a te  V a se s , by N caio  &  p a lm e r , o f Hanley.

Sou r e a d v .  I b  p o j f  f r e e .

“  A  Short Account of Old English Pottery.”
including r .  W . 'P h i l l ip s .

“  A n  Introduction to the Study of Chinese 
Porcelain.”  ALSO

“  A  Catalogue of Old China offered for Sale.”
I l l u s t r a t e d  b v  5 0  f u l h p a g e  P h o t o g r a p h i c  P l a t e s  
a n d  V a r i o u s  H 'o otfc uf j ,

The ah<»ve may U: had "ii aj j-ac.iiimi ui

F. W. PHILLIPS, THE MANOR HOUSE,
H ITCH IN .

Thomas McLean,
11 (K s l A IU.ISIIEI) IS I  I )

High Class Pictures 
and  W ater Colour 
D rawings, and all the 
new  llngravings and  
etch ings.

7, Haymarket,

LONDON.
|:Y M -L i'IA L A IT O JN T M E N I !■ ' 

m s  M AJESTY.

REPRO
DUCTIONS
OF OLD  
COLOR PR IN TS

Reynolds, Morland, 
Bnrtolozzi, Hojjpii' r» 
and Sporting Prims

Chas. BEVAN
99,

Colorist,

New Kent Road.
LO N D O N .

tt Ap/cs.tu- cttt’y.

E S T A B L I S H E D  1 8 3 7

WAYLETT & SACHS
MARBLE ARCH H O U S E  -  LONDON — W.

R E P R O D U C T IO N S  
O F  T H E  A N T I Q U E  

IN
JEW ELLERY  & SILV ER

JEWELLERS

SILVERSM ITH S
&

ENAM ELLERS
IN SPECTION' IN V I T E D

M O D E R N  E N A M E L L IN G

H E R A L D IC  W O R K
&

GEM SE T T IN G

A . D .  X X X
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Edftbrj&l u d  Advertisement Offices of ,
: /r ; ; v ■. , SALE PRICES. ' . ; ' -

. 37. King Street, Covent Garden.
1 ' London. W.C.

Pubiiltiiot 0(lkti CftiMliU Hauidi, Cutnclilc Sircitt £.t.
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All Communications should be addressed to 
the Offices of The Connoisseur,

37, King Street,
Covent Garden, London, W.C.

Please forward to me by post SALE PRICES for Twelve Months,

beginning with December, igoi. I enclose .... ......... ...- .....value eight shillings

and sixpence, ’ . :

- ■' V ' Name',.,...../.......... ........... .........;... ............. i . . . ...^

Please write ... • •
r „ Address... .................... ............. ....;.......,....... .. .......,1full name , . ■ v -  • - ; ‘ v  ■ > - ■ —~v >

and address ! V
clearly. I . •

SUBSCRIPTION  
FORM, B ,'.B 8 

SALE PRICES.

f Date



J o h n  S p a r k s , Dukê treet,
~  “ “ —------------------  M a n c h e s t e r

Oriental Art Gallery, ■ £ ■ £ S q u a r e .
( A  f e w  d o o r s  f r o m  t h e  W a l l a c e  M u s e u m )

C h o i c e s t
S p e c i m e n s

<r
o i

J a p a n e s e
a n d
C h i n e s e
7 / o r K s
oI  A r t ,
b o t h
M o d e r n
a n d
A n t i q u e .

A g e n c i e s  in
T i e n t s i n ,
Y o k o h a m a ,
K o b e ,
e t c .

\l>. \ \ \ I



.J:,

' f i..tv

'i ^ F ‘k  •& $ D I ? ! d
- - ", - ±  : h 
's i d m k  - a i f s  *

«•<■

$  £
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J o h n  S p a r k s , d . J L , . ,
------------------------------------------------------------M anchester
Oriental Art Gallery, £  Square.

( A  f e w  d o o r s  f r o m  t h e  W a l l a c e  M u s e u m )

C h o ic e s t
S p e c im e n s
of
J a p a n e s e
an d
C h in e se
W orK s
of A r t,
b oth
M odern
an d
A n tiq u e .

A g e n c ie s  in
T ie n ts in ,
Y o k o h a m a ,
K obe,
e tc .

A D .  X X X I



" TH E CO N N O ISSEU R ”
Consists of 60 pages (exclusive of Advertisements), 
containing SUPERBLY IL L U S T R A T E D  ARTICLES  
on A R T  TOPICS of every description by the best 
known Experts.

T H E  fie ld  in w h ic h  th e  C o lle c to r  is  in te r e s te d  is a  m o s t fa s c in a t in g  o n e , b u t 

h ith e rto  h a s  n o t b e e n  r e p r e s e n te d  b y  an  in d e p e n d e n t  m a g a z in e .

"  The Connoisseur ” s u p p lie s  th is  w a n t , a n d  is t h e  o n ly  M a g a z in e  o f  its  kind.

It h a s  b e e n  fo u n d e d  w it h  e x c e p tio n a l c a r e ;  it w ill g iv e  in v a lu a b le  in form ation  

u n o b ta in a b le  e ls e w h e r e ,  an d  its  n u m b e r s  w h e n  b o u n d  w ill fo rm  a  s ta n d a r d  b o o k  

o f  re fe re n c e .

E v e r y  s u b je c t  w it h  w h ic h  "  The Connoisseur'* ca n  r ig h t ly  d ea l, in te re stin g  

to  th e  m an  or w o m a n  o f  ta s te , w ill  b e  w r itte n  u p o n  a n d  illu s tra te d  b y  th e  lead in g  

a u th o r it ie s  o f  th e  d a y .

T h e  a rtis tic  fe a tu r e s  o f th e  p a p e r  w ill b e  o f  a  h ig h  o rd e r , a n d  w ill in c lu d e  

a M o n th ly  P ortrait o f  s o m e  o n e  o f  c e le b r ity  a s  a  C o lle c to r , a n d  a P rese n ta tio n  

P la te .

a u  communications should be addressed to 
the Offices of “ The Connoisseur,“

37, King: Street,
Covent Garden, London, W.C.

SUBSCRIPTION 
FORM. « « « «

Please forw ard to me by post “  T H E  C O N N O I S S E U R "  f o r  Twelve Months. 

I  enclose...................... : .........................................................value SIXTEEN SHILLINGS.

Please write f u l l  
Name and Address 
clearly.

\ Nam e

[Add-.ress

Date
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Sale Prices”„?±
A  M O N T H L Y  R E C O R D

OF T H E

P rin cip a l S a le s
OF

W O R K S OF A R T  Jff
Throughout Britain 
and the Continent.

Pictures,
Engravings,

Porcelain,
B o o R s , C h i n a ,  C o i n s ,

. M ed als, S ta m p s, S ilv e r , 
S h e f f i e l d  P l a t e ,  L a c e ,  
A rm o u r , A n tiq u e  C lo c k s  
and  W a tch es , F u rn itu re , 
B o o k p la te s , M a n u scr ip ts . 

£)c., 6 c „

A L L  B O O K S E L L E R S . N E W S A G E N T S , 

A N D  R A IL W A Y  B O O K S T A L L S .

O R D E R  A T  O N C E —

NOW READY : Price 8d.
Editorial and Advertisement Offices:

37, K I N G  S T R E E T ,  
C O V E N T  G A R D E N ,

W .C .

Carmelite S treet, E.C .

All communications should he addressed to 
the Offices of “ The Connoisseur,"
37, King Street, Covent Garden, London, W.C.

P le a s e  fo r w a r d  to  m e  b y  p o s t “  S a l e  

b e g in n in g  w ith  D e c e m b e r , 19 0 1. I e n c lo se ., 

v a lu e  e ig h t  sh illin g s  a n d  s ix p e n c e .

Please wrile 
f u l l  name 

and address 
clearly.

N a m e

A d d r e s s

SUBSCRIPTION FORM.

P r i c e s ”  fo r  T w e lv e  M o n th s,

D ate

3
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- / g - g y

($.(&urb-Carter
Fine Art Dealer.

' ten r̂avinejs, Ctdjmgs.ete. 
61 Jermyn Street

(46oorJ from 5r JAMES 5 ?)

Pictures, Water ■ Colour 
Drawings, Old & Modern 
Engravings & Etchings.

Choice Mezzotints . . .
by
S A M L.  C O U S I N S .

rr
Game Bird Water-Colours

btj

A R C H I B A L V  THOR'BVRN.

PIC T U R E  AND PR IN T LO VERS, of limited 
purses, should not fail to look through the 

collection of old English, Dutch and French Pictures, 
and old Engravings, gathered from numerous sources, 
by John  G l e n , 117,  Praed Street, Paddington, W,

A  C A T A L O G U E  O F  B O O K S , B O O K -P L A T E S , A U T O 
G R A P H S , P O R T R A IT S  A N D  V IE W S  (for Illustrating, 

Framing or Portfolio), post free from R. McCaskie, 70, Maryle- 
bone Lane, W.

W A N T E D , scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol,

A N TIQ U E F U R N IT U R E  for the Home.
Price List of genuine old Bureaux, Chests, 

Chippendale Chairs, Dressers, Quaint Tables and 
Settles from J a m e s  W. P a r t r i d g e , The Bank, 
Alvechurch, Worcestershire.

\X/EAPONS, Oriental and Savage, at reasonable prices.
List free.— W.M. O. Oldman, 77, Brixton Hill, 

London.

ST A M P S . Approval selections of all kinds, catalogued from 
id. to j£ io  each. 8d. In  l / -  d is c o u n t. Bridger & 

K a y , 65, Bishopsgate Street Without, London, E .C .

TH O M A S C U B IT T, 283, FU LH A M  ROAD, S.W.
G EN U IN E  OLD FU R N ITU R E, CH IN A, AND PRINTS.

SPECIALITY THIS MONTH, s p l e n d i d  o l d  c h i m e  a n d
_  .. U I H E K  L L U U K o .

J ,  T H O M A S’S  OLD K E W R IO S IT Y  S H O P , ~
8, STATION PARADE, KEW PARPENS.

Interesting specimens of Silver Lustre Ware, Elers, Salt Glare, 
and other pottery always in stock.
Also County views and portraits, scarce and curious old books, old 
lace bobbins, pewter, glass, porcelain, foreign stamps, etc. Books, 
china, and curios purchased.

A NOVELTY! “ T h e  L io n  O u t f i t ”  for . „
e v i r v  l . d v  s h o u l d  C L E A N I N G  R I N G S , & c .
H*V* ONE. P r i c k  1
D E R B Y &  Co., 44, Clerkenwell Road, LO N D O N , E.C.

PRESS PHOTOGRAPHS.
W. S. CAMPBELL, The Press Studio, 
2, Creed Lane, LUDQATE MILL, E.C. 

TECHNICAL, ARCHITECTURAL, and 
JOURNALISTIC PHOTOGRAPHY. . .

A M A IlP IfF  Gn Booksellers end Prtntsellers,
A . m A U K IL L  «  U )., 23, Bedford S t ,  Strand, Loodoo.
Monthly Catalogues of Rare and Standard Books post free on application. 
Just published, 106, Engraved Portraits. No, toy English Topography, 
Printsand Books, 1,500 items. Telegrams : “  Mnemosyne, London.

The STEREOSCOPIC COMPANY’S
PRISMATIC

^ A M E R A S
TRIPOD

HAND

& KODAKS,
From £2/2/.

Price List sent 
Post Free.

FIELD GLASSES,
Zeiss, Goerz & Ross.

Points :
High Power. Big Field. 

Portability.
PR IC E S:

3 Magnifications (Goerz). .j£6 6 
6 Ditto (Goerz).. 7 10
3 Ditto (Zeiss) . . 3  0
9 Ditto (Goerz).. 3 13

xo Ditto (Zeiss) ..11  0
xa Ditto (Zeiss) ..11  0
i3 Ditto (Goerz).. 10 0

106 and io8, REGENT STREET, W . ; and 54, c h e a p s i d e , e .c .
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< D $  ' V ?

T H E  A U T O T Y P E  F IN E
A R T  C A T A L O G U E ,
Now ready. New Edition. 
With upwards of t o o  Mima* 
lure Phoiographs of Notable 
Autotypes and aj Tint-Block 
Illustrations. For convenience 
of reference, the Publications 
are arranged alphabetically 
under Artists' names. Post 
free, One Shilling.

The Autotype Company 
London

PERMANENT AUTOTYPE
(C A K I iO N )

CO TIES OF
FAMOUS WORKS OF ART.

PICTURES FOR PRESENTS 
AND HOME DECORATION.

Fine Art Gallery
74
New Oxford Street 
London, W.C.

T H E  PORTFOLIO.
MONOGRAPHS ON ARTISTIC SUBJECTS.

“  That remarkable succession of monographs. " — D a ily  N ew s.

5s. n et.
M E D IE V A L  LONDON. By the Rev. 

L*n<m B c iiIm iii . D .U .. Sc Charles Welch. 
F .S.A . W ith a Frufttispiece in Photo
gravure. Four Plates In Colour, and many 
other Illustrations,

CAMEOB, By Cyril Davenport, F .S.A . 
With 12 illustrations in Colours and 43 in 
Monochrome.

GREEK T E R R A  COTTA STATUETTES.
By C. A . Hutton. With a preface By A. 
S. Murray. L L .IX  With 17 examples 
printed in Colour and \ b  in Monochrome. 

GEORGE KO RLAN D . By J. T. Nettleship. 
With 6 Copper-Plates and 30 other 
illustrations.

3 s . 6d. n e t.
THE PICTURE OALLERY OP CHARLES L

By Claude Phillips.
JOHN LAFARQE. By Cecilia Waem. 
R1CHM0 NU 0 N THE-THAMES. By Dr.

l .arnett.
THE LIFE OF VELAZQUEZ. By Sir Walter 

Armstrong.
THE A R T OF VELAZQUEZ. By Sir Walter 

Armstronif-
R O TA L ENGLISH BOOKBINDINGS. By

Cvril Davenport.
THfi PAINTINGS AND DRAW INGS OF 

ALBERT DURER. by Lionel Cust.

CROME AN D  OOTHAH. By Laurence
Uinynn.

ARMOUR IN ENGLAND. By J. St.irkte 
Gardner.

FOREIGN ARMOUR IN  ENGLAND. By
J. starkie Gardner.

THE gAgr.TTtP WORE OF TITIAN. By
Claude Phillips.

THE LA TE R  WORK OF TITIAN. By
Claude Phillips.

RUBENS. FW R. A. M. Stevenson.
GREEK BRONZES. By A .S .  Murray.

2 s . 6d. n e t
REM BR AN D TS ETCHINGS. By I'. G.

llamerton.
M A LTA  Kv W. K .  R. Bedford.
J U L tS  B A b T ItN  LEPAGE. By Julia

Cart w right.
P G. R 0 8 8 ETTI. Bv F. G. Stephens, 
FREDERICK W ALKER, By Uumle

Phillmi.
FAIR  WOMEN. By William Sharps.
THE NEW FOREST. By C j. O rnish. 
BOOKBINDING IN FRANCE. By W. V.

Fletcher.
THE ENGRAVINGS OF ALBERT DURER.

By Lionel Cu»t.
IT A L IA N  BOOS ILLUSTRATIONS. By

Alfred W . Koll.tr '.
THE E A R LT WORK OF RAPH AEL. By

Julia Cartwright.

RAPH AEL IN ROME. By Julia 
Cartwright.

W Q. ORCHARDBOH. By Sir Walter 
Arm«r* mr,

CLAUDE LORE AIN. Bv George Grahame.
*  H ITEH ALL Uv W. O f
JAPANESE WOOD ENOSATINOB By

I W. Anderson
ANTf INE W ATTEAU. Bv Claude Phi lips.
T E E I L E O F  WIGHT B v C  I C-rm-lu
DUTCH ETCHEhS OF THE SEVEN 

TEENTH CENTURY. By Laurence 
Hinynn.

W ILLIAM  BLAKE. PAINTER AND 
POET, Hv I >r. Garnett.

THE RENAISSAN CE OF SCULPTURE IN 
BELGIUM. By U. G. D etlrte.

GERARD DAVID . By W. ll.Jam esW e.de.

S e e le y  & C o., L td .,  38, G re a t  R u sse ll S t r e e t .

PICKERING & CHATTO,
A n t i q u a r i a n  O S o o ftae ffe rB .

66, HAY M ARK ET, S T . JA M E S ’, S .W .
JSSm,

NGLISH  Literature (including: Early Poetry, 
Drama, &c.), First Editions of Illustrated 
Books and Works by esteemed Authors, 
Early Printing and Typographical Monu
ments, Illuminated Manuscripts, &c., &c.

A N  ILLU STR A T E D  C A T A LO G U E  OF

Ofb anb (Rate Q§>ooR$*
434 PAGES, QU ARTO, 6s. PO ST FREE.
Cash with order.

NO Book Collector should miss seeing our Cata
logues, containing, as they do, descriptions of 
numbers of desirable books for sale, which will 

be found practically impossible to procure elsewhere.
The " Illustrated Catalogue " has been pronounced 

on all sides to be the most sumptuously produced, 
most interestingly compiled, and the completest illus
trated list ever issued by a bookselling firm. It con
tains full-page reproductions in gold and colours of 
old bindings and illuminated manuscripts, besides 
many hundreds of reproductions of title-pages and 
engravings, &c.

Pickering & C h a t to ,  66, Haymarket, St. James’, S.W.
A D .  X X X V



BooR=Plates.
*A noteworthy success has been achieved by Messrs 
Bumpus in designing and executing Book-Plates on 
Copper and Steel, reviving in its best form the beautiful 
Art of Engraving.

A  Volume containing 55 choice examples already completed, printed on Japanese 
Vellum, is now ready. Price ,£3 3s. net. Edition limited to 250 copies.

S p e c ia l D ep artm en t for
SEC O N D -H A N D  «S SC A R C E  BOOKS.

A  large and well-selected Stock always on hand, suitable to the Collector, or requisite for the Library. 
An Extensive Collection of K elmscott Press Books on Sale. Catalogues on application. 
Libraries purchased, arranged, and valued for Probate.

JO H N <S E. BUM PUS, Ltd., S t i ,
And at tnkir New Prcmiscs,

1 7 8 *9 . Holbo rn  B arb , E .C . 350, O X FO R D  S T R E E T , W.

Sampson Low, Marston St So.’s New Books, &c.
Plow ready. With fine Photogravure Portraits. 8vo. cloth extra, ios.6d.net-

T Y P E S  O F  NAVAL O F F IC E R S ,
Drawn from the History ofthe British Navy, with Some Remarks on the Development of Naval Warfare during the Eighteenth Century.

By Captain A. T. M a m a s , Author of “ The Influence of Sea Power upon History,” “  The Life of Nelson,” &c. .
The A rm y  a n d  N avy G azette  says :— " A ll the good qualities of his ‘ Nelson ’ are found in the new book. . . „ In its patient carefulness of research, and 

the successful manner in which the influence of individuals upon their own and subsequent times is illustrated in its pages, the work is admirable, and the 
excellent form that has been given to it, and the charming quality of its illustrations, make it a thing to be valued and possessed.11

•‘ A more suitable New Year's, Birthday, or Wedding Present for a lady we have not seen/*—F ield ,

T h e  (C lassical W ork i < MRS. p a l l is e r ’s
on L ace ........................J 1 H IST O R Y  O F  LAL6E.

Revised and enlarged by M. J o v k d a i n  and A. Dkyden.
Handsomely bound in white buckram, gilt edges, royal 8vo. TW O G UIN EAS net. Containing 520 pages of Letterpress, to3 full-page Illustrations,

and many Illustrations in text.
“  Lovers of l âcc will welcome the lichly illustrated ' History of Lace.’ ”—S ta n d a r d . “  A volume of singular beauty and completeness.’’— D a ily  Telegraph.

I llu stra ted  Prospectus on application.

N A V A L  B R I G A D E S  12V T H E  S O U T H  A F R IC A N  
W A R . By Surgeon T. T. Je a n s , R.N. Illustrated. Crown 8vo. 6s. net.

| R  catty.
T he Tim es says “ A refreshing relief front the stereotyped publications 

on the subject of the war. There is nothing gruesome in the narrative, and 
in places it sparkles with hearty good humour. It is admirably illustrated, 
and is given to thi public in a spirit of manly simplicity, untainted by self* 
glorification, which greatly adds to the readers pleasure."

E N G L A N D  A N D  F R A N C E  IN T H E  M E D 1 T E R R A *  
N E A N , 1660*1830 , By W a l t e r  F r e w e n  L o r d , Author of “ The 
Lost Possesions of England," “ A Life of Sir Thomas Maitland," &c. 
With Map, demy 8vo, 8s, 6d. net.  ̂ [R eady.

The A'avy a n d  A rm y  I llu stra ted  says:— “ A welcome addition 10 any 
library.”

Vol. G now ready. In 7 handsome royal 8vo. vols., 25s. each net.
T H E  R O Y A L  NAVY F R O M  T H E  E A R L I E S T  

T I M E S  T O  T H E  P R E S E N T .  Edited by W illiam L aird  
C lowes. Illustrated by Photogravure Portraits, Maps, Plans, &c. Each 
volume will be complete in itself, with an Index, and orders will be taken 
either for sets or for separate volumes.

T h e  P a l l  M a ll Gazette  says:—“ The volume is just as indispensable to 
the student of naval history as are its predecessors, and, like them, it is 
abundantly and carefully illustrated witti photogravures and other illus
trations, as well as maps and charts."

LONDON: SAMPSON LOW, M

, v a p 0 L E 0 N ' s  e n m p n i G N  i n  p o l h n d . By k.
I.okAlNK PfcTRE. Demy 8vo, with Maps, 10s. 6d. net. [Ready.

“  From every point of view it is difficult to overpraise Mr. Peire’s work. 
The descriptions of the more striking episodes are as picturesque as they are 
vivid. He gives us the impression of having surveyed every yard of the 
ground. The maps and battle plans are clear and excellent,"— Tim es.

In 2 vols., demy 8vo, price 28s. net. Second Edition,
M ARY Q U E E N  O F  S C O T S .  And “  Who Wrote the Casket 

Letters.” By S amue l  C o w an , J.P. W hh 16 Photogravures of the Queen, 
all more or less famous portraits, and some of them never before published.

“  A book which subsequent historians of the period cannot overlook, and 
it contains the finest collection of portraits of Mary Stuart ever gathered 
together in one b o o k P a ll  M a ll Gazette.

T H E  F IG H T IN G  IN N O R T H  C H IN A  (UP T O  
T H E  F A L L  O F  T I E N S T S I N ) .  By G. G ipps, Midshipman 
H.M.S. “ Orlando.”  Super-royal 8vo., with Plans and Illustrations, 
sewed, 3s. 6d. net. [Ready.

“ The narrative is well told, and conveys a clear idea of the severe fighting 
aeainsi the Boxers, in which the Navy took a prominent and highly credit
able part. There are a few plans and other illustrations. ” — M o rn ing  P o st.

s T O N  &  f i O M P H N Y ,  L I M I T E D .

HODGSON <S CO.,
A u c tio n e e r s  o f RARE & VALUABLE BOOKS,

M an u scrip ts , A u to g ra p h s 6  E n grav in gs,
115, Chancery Lane, LONDON, W.C.
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From Mr. M U R R A Y ’S  LIST.
i ..........

A L A S K A . — G iving the results of the Harriman Alaska Expedition, carried 
out with the co-operation of the Washington Academy of Sciences* liy 
J ohn B urroughs, J ohn M uir , G eorge B ird G ri n n e l , W il lia m  
H. D a l l , C h arl es  K e e l e r * H enrv  G a n n e t t , W illiam H. 
B re we r , C. H a r t  M erriam , M. I*. W ash bu rn . .

Volume I,—Narrative, Glaciers, Natives.
Volume II.— History, Geography, Resources.

With 5 Maps, 39 Coloured Plates, 85 Photogravures, and 340 other 
Illustrations. Large 8vo. 2 Vols. £3 3s. net. [J u st o u t.

A G L I M P S E  A T  G UA T E M A L A *  and some Notes on the Ancient 
Monuments of Central America. By A nnie C a r y  M a u d s i a y  and 
A lf re d  P erc iv al  M a u d s la y . With Map and Plans, 74 Photogravures, 
2 Chromo-Lithograph*, 4 Lithographs, and other Illustrations. 410. 
£ 4  4*. net.

T H E  S A C R E D  B E E T L E .  — A popular Treatise on Egyptian Scarabs 
in Art and History. By J ohn W a r d , F.S.A., author o fL* Pyramids and 
Progress,'* etc. With 500 Examples of Scarabs, and many Royal Por
traits. The Translations by F. L lewel lyn  G r i f f i t h , M.A. Demy 
8vo. 10s. 6d. net. [J u st out.

A U T H O R I T Y  A N D  A R C H E O L O G Y ,  S A C R E D  A N D  P R O 
F A N E . — Essays on the relation of Monuments to Biblical and 
Classical Literature. By the Rev. S. R. D river ; E rnest  A. G ard
n er , M .A .; F. LI. G r if f i t h , M.A., F.S.A .; F. H a v e r f ik l u , M.A., 
F .S .A .; The Rev. A. C. H k a d l a m , B.D. ; D. G. H o g a r t h , M.A. 
With an Introductory Chapter on the General Value of Archaeological 
Evidence, its Capabilities and Limitations, by the Editor, D avid  G. 
H o g a r t h , Director of the British School at Athens. Demy 8vo. 16s.

G R E E K  C p i N S  A N D  T H E I R  P A R E N T  C IT IES -  By J ohn
W a r d , F.S.A., Author of “ Pyramids and Progress,” “ The Sacred 
Beetle.” etc. Accompanied by a Catalogue of the Author’s Collection 
byG . F. H ill , M.A., of the British Museum. With 22 Autotype Plates 
and upwards of 500 Illustrations. Crown 4to. 35s. net. \Just out.

OL D  E N G L I S H  PLATE.  Ecclesiastical, Decorative, and Domestic, 
its Makers and Marks. By W il f r e d  J. C ripps, C.B., F.S.A., Author 
of “  College and Corporation Plate,” “ Old French Plate,” etc. With 
123 Illustrations and upwards of 2,600 Facsimiles of Plate Marks. 8vo. 
2ts. Also just published, a fine Edition on large paper, with additional 
Photogravures. ^2 2s. net.

*** T a b ta  0 / the D a le-L etters  a n d  M a rk s sold  sep arately, j s .

OL D DIARIES* 1881-1901. By L ord  R on al d  S u t h e r l a n d  G o w e r . 
With Portraits and Illustrations. Demy 8vo. 15s. net. [Just O u t .

Lord Ronald Gower, whose statue of Shakspeare at Stratford-on- 
Avon is among the most notable and worthiest monuments to England’s 
Poet, has selected from the diaries kept during the last 20 years pas
sages relating 10 the distinguished men and women of the time whom 
he met in this country and abroad. These include reminiscences of 
H.M. the late Queen Victoria, of H.M. the King, the Empress Frederick, 
and other Members of the Royal Family; and among many distin
guished people, Lord Beaconsfield, Mr. Gladstone, Prince Bismarck, 
Lord Dufferin, Ouida, Sir J. Millais, Lord Rosebery, John Bright, 
Tissot, Mr. Swinburne, Lord Wolseley, Sir Arthur Sullivan, J. A. 
Symonds, and Sir Henry Irving.

T H E  FINE A R T S .  The Origin, Aims, and Condition of ArtisticWork 
as applied to Painting, Sculpture, and Architecture. By G. Baldwin 
B rown , M.A., Professor of Fine Art in the University of Edinburgh, 
formerly Fellow of Brasenose College, Oxford. New Edition. With 
many new Illustrations. Crown 8vo. 6s.net. [R eady im m ediately.

T H E  D O M A I N  O F  A R T .  The Slade Lectures for 1901-2. By 
S ir W. M a rt in  C o n w ay . Demy 8vo. 7s.6d.net [Ju st out.

K U O L E R ' S  H A N D B O O K S  ON P A I N T I N G -
T h e  I t a l i an  S c h o o l s .  Sixth Edition. Thoroughly revised, and 

in part re-written by A u s te n  H enry  La v ar d , G.C.B., D.C.L. 
With a New Photogravure Frontispiece of the Academy Leonardo 
Cartoon. In Two Vols. With nearly 250 Illustrations. Square 
Demy 8vo. 30s

T h e  G e r m a n ,  F l e m i s h  a n d  D u t c h  S c h o o l s .  Revised, and 
in part  re-wrm en by the late Sir J oseph A, C row e . Illustrations. 
Two Vols. Crown 8vo. 34s.

ITALIAN P A I N T E R S .  Critical Studies of their Work*. By G iovanni 
M orelli  ( I van L e k m o l ie f f ). Vol. I. The Borghese and Doriapamfili 
Galleries in Rome. —Vol. II. The Galleries of Munich and Dresden. 
7‘ranslated from the German by Co n s t a n ce  J ocelyn F p o u l k e s . 
With Illustrations. 8vo. 15s. each volume.

L I V E S  O F  T H E  ITALIAN P A I N T E R S ;  and the Progress of 
Painting in Italy. Cimabuc to Bassauo. By Mrs. J ameson . Illustra
tions. Post 8vO. 12S.

J O H N  M U R R A Y ,  A lbem arle  Street,  W.

To Subscribers
to " TH E  C O N N O I S S E U R  ”

IM P O R T A N T
A N N O U N C E M E N T .

Notwithstanding the efforts made to meet the 
demand for the September (No. i) issue of 
“ The Connoisseur," it is now necessary to 
print a further (4th) edition, which is in the 
press. The Parts for October and November 
(2 and 3) are also being reprinted, and it is 
the intention of the proprietors to meet all 
demands for complete sets,

For particulars as to Binding, Indexes, and Subscriptions, see 
other announcements.

S p e c ia l N o tic e  !
Change of Address of Publishing Offices.

The M A R C H  issue o f  “  T H E  C O N N O IS S E U R "  
wilt be published by

O T T O , Ltd., C a r m e lite  H o u se , 
C a r m e lite  S t., L o n d o n , E .C .

The E D I T O R I A L  and A D V E R T I S E M E N T  O F F I C E S  
•will be as hitherto, at

37 , K in g  S t., C oven t G ard en , 
L o n d o n , W.C.

E. Papons & Sons,
4j, Brompton Road,
LONDON, S .W .

Specialities:
Scarce, Illustrated, and Standard Books. 
Choice Old Engravings and Etchings.
Old Oil Paintings of the English, French, 

and Dutch Schools.

SPECIAL NEW CATALOGUES, just issued, 
gratis and post free.

BOOKS, fine illustrated, rare items and 
scarce editions.

MEZZOTINT PORTRAITS OF LADIES, &c„ 
by Reynolds, Hoppner, Lawrence, and 
other Early English Artists.

FANCY STIPPLE ENGRAVINGS in Colours, 
Red and Brown.

ETCHINGS by Whistler, Seymour Haden, 
Legros, Meryon, and other Modern 
Masters.

TURNER (J. M. W.), Liber Studiorum Plates.

Please mention this Magazine.
I n s p e c t i o n  I n v i t e d .

LIBRARIES, PICTURES and ENORAVINQS 
PURCHASED.
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IM PO R T A N T  M M 
A N N O U N C E M E N T

The Proprietors of

“ T h e Connoisseur”
beg to give notice that they will from 
APRIL next publish

The A  rtist
with S P E C IA L  N EW  F E A T U R E S

TH E  A P R I L  issue Will contain a M U S I C A L  S E C T I O N , 
edited b y  Mr. L A N D O N  R O N A L D , in Which Wilt be in
cluded a neW S ong , expressly composed for  T H E  A R T I S T ,

by MADAME LIZA LEHMANN Jfi M

There Will also be a Section devoted to 
-------- :D R A M A T IC  A R T ,

Which Will deal With the latest items o f  
interest in the Dramatic World M

Price O N E  S H IL L IN G  nett
Subscription, 16/- per annum, should be sent to 
The Publisher, Carmelite House, Carmelite Street, E.C.
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T e l e g r a p h i c  

A d d r e s s  :

“ SABINUS.”FRANK T. SABIN,«
118, SHAFTESBURY AVENUE, 'LONDON, W.

zA Large &P V zriedStock o f  ̂ 'are &  Choice Engravings, 
"Books, ^Autographs, Drawings, Miniatures, & c .

Large or Small Collections purchased at the Highest Prices (or Cash.
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It is a trite saying that “ the world knows 
nothing of its greatest men.” With equal truth it 
may be said that the world knows very little about 
the history of the great business firms which are 
the backbone of our nation’s commercial impor
tance. What, for instance, does the casual wayfarer 
know about the history of Gillow’s ? He knows, it 
may be, that it is an old-established firm, that its 
name is a synonym for the highest quality of furni
ture, and that its London premises are situated in 
Oxford Street. Practically he knows nothing more. 
He is ignorant of its age, of its remarkable growth 
and career, of its unique record, of the important 
part which it still plays, even of the magnificent 
collection of all styles of furniture which is on view 
to those who care to visit its Galleries at 404-412, 
Oxford Street.

Yet Gillow’s has been a name of distinction in the 
world of artistic manufacture during six generations. 
It may be said, with the strictest truth, to be the 
oldest furnishing house in the world. Its origin 
dates back to the close of the seventeenth century. 
It has flourished in the reigns of William III., Anne, 
the Georges, William IV., Victoria, and Edward 
VII., and instead of exhibiting any signs of decay 
it has quite recently thrown itself with vigour into 
the arena of modern enterprise, extended its pre
mises, enlarged its famous galleries, and greatly 
widened the already large scope of its operations. 
Founded in or about the year 1695, in Lancaster, 
it rapidly grew from small beginnings into an im
portant manufacturing and export house, doing a big 
trade in furniture with the West Indies, and receiving 
sugar and rum in exchange. Owing to the increasing 
fame of the Lancaster Gillow's, a London branch

was established soon after the middle of the 
eighteenth century, and from that time to the 
present it has held the very foremost position for 
the design and construction of the best quality of 
cabinet work and for the decorative treatment of 
houses.

A history of the firm, illustrated with copious

F U R N I T U R E  I N  T H E  E L I Z A B E T H A N  G A L L E R Y  

A T  G I L L O W ' S  S H O W R O O M S
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extracts from its old day-books and records, has 
been recently published. It traces the growth of 
the business through the greater part of two cen
turies, shows what enterprising men the early Gillows 
were and how they throve, and brings into strong 
relief the remarkable continuity and permanence of 
the name, in spite of changes of fashion and the 
stress of modern competition. A business two cen
turies old is something of a phenomenon; a business 
two centuries old that is still in the active vigour of 
youth is more than a phenomenon. Surely, there 
must be an 
elixir vitce, and 
surely the peo
ple who control 
Gillows must 
have drunk deep 
thereof! A n 
argument in sup
port of this 
t h e o r y  i s 
afforded in the 
d e v e l o p -  
ni e n t s ,  
structural 
artistic, which 
have recently 
taken place in 
t h e  O x f o r d  
Street premises 
of the firm.
These impor
tant alterations 
included t h e 
taking in of an 
adjacent site 
and adapting 
the additional 
a c c  o m m o d  a- 
tion to the re
quirements of the growing trade. The noble inner 
hall has been developed into a magnificent foyer, 
from which the grand old staircase rises to the upper 
galleries and the interesting series of fitted rooms. 
No one who has not visited this establishment can 
form an idea of its extent, of the immense super
ficial area which its floors cover, of the wealth of 
beautiful material which is on view, or of the educa
tional and technical value of the departments for 
the display of different styles of furniture.

It would be almost an impossible task to attempt 
to convey in a magazine article any adequate idea

of the treasures which Gillow’s have on view illus
trating the historical periods of English and Con
tinental art. A  finer or more impressive collection 
of reproductions of antique furniture, characterised 
by brilliant workmanship, it would be impossible to 
find outside a public art gallery or museum. Every 
style is adequately reproduced. The examples of 
buhl, marquetry, and French gilt furniture, of Italian 
carved work, of eighteenth century English inlays bv 
Sheraton and others, of the finest hand-painted satin 
wood, of costly and unique brocades— the productions

of the great 
days of French 
art— are superb. 
No other house 
in the world can 
compete with 
Gillow’s in the 
splendour of its 
galleries, and the 
contents, whe
ther the furni
ture be gilt or 
of oak, or inlaid 
mahogany, or 
satin wood re
lieved with other 
woods of deli
cate colours and 
fine texture, are 
i n v a r i a b l y  
marked with the 
distinction of 
c o n s c i e n 
tious and artis
tic work. It is 
no exaggeration 
to describe these 
galleries as an 
object-lesson in 

historical decorative art. In their way, they are as 
instructive and educational as the collections of 
furniture in the principal museums, for they illus
trate not only the best periods of art, but the most 
conscientious and loving efforts of craftsmanship.

It is interesting to see here examples of the work 
of the Brothers Adam, of Chippendale, of Heppel 
white, and of Sheraton, made from their own designs 
far back in the eighteenth century; of chairs that 
have stood the test of more than a hundred years 
wear, and are still sound and serviceable; of the 
refined and graceful forms which our forefathers,

E X A M P L E S  O F  A N T I Q U E  F U R N I T U R E

A T  g i l l o w ’ s  g a l l e r i e s
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antiquary and the artist. In its main 
features it is studied from the famous 
old English mansion at Knole, in 
Kent, and is intended to typify the 
hall of a sixteenth century manor- 
house. The architectural knowledge, 
the enthusiastic regard for the feeling 
of the Elizabethan or Jacobean style, 
and the controlling taste which were 
requisite conditions of success in this 
reproduction, are all found in the 
scholarly and thoughtful details. Gil- 
low’s, fortunately for the credit of Eng
lish decorative art, possess a studio of 
designers who are masters of the 
various styles, but of none more than 
of that chosen by the architect of the 
Elizabethan manor-house. They knew 
where to go for the best examples, 
they had at their fingers’ ends the 
best methods of treatment, they were 
filled with a spirit of enthusiasm for 
the art which prevailed in the 
“ spacious times ” of great Elizabeth. 
A nobler hall than this Long Gallery 
is not to be found even in those few

R E N A I S S A N C E  F U R N I T U R E  A T  

G i l . L O W ’S  G A L L E R I E S

what time George III. was King, 
affected in their household furniture; 
of the persistency with which these fine 
old types keep their hold upon the 
appreciation of a jater day.

It is not, however, merely an arrange
ment of specimen pieces which dis
tinguishes Gillow’s galleries. The 
whole science of decoration is illus
trated there. The unique series of 
fitted rooms and richly-decorated 
apartments forms an exhibition of the 
highest historical and artistic distinc
tion. We supply in these pages several 
illustrations of the rooms referred to. 
T h e  first to claim consideration, both 
by reason of its size and importance, is 
known as the Long Gallery, decorated 
in the Elizabethan style. The simple 
grandeur, the well-ordered richness, 
the obvious stability and substantiality 
of the decoration, and the old-world 
baronial atmosphere of the room, 
create a very impressive effect. This 
hall is an education alike to the O A K  P A N E L L E D  INNER H A L L  A T  G I L L O W ’s  G A LLE R IE S
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examples of the Elizabethan manor-house which 
still exist. Knole, as already said, has been the 
inspiration. It 
is from Knole 
that the great 
chimney - piece, 
reaching to the 
ceiling, and com
posed of many 
different coloured 
m a r b l e s ,  i s  
copied. The ceil
ing, with its rib- 
work panelling 
and floral orna
ment, is also 
taken from the 
same example, 
which represents 
the best period 
of English plas
ter work. The 
walls are covered, 
except for the 
low oak dado, 
with a reproduc

tion of antique Genoese velvet in colours of rich 
red and deep old gold. The ensemble is, indeed,

s pl endi d.  One 
seems to be in 
a veritable old 
Eng l i s h  home,  
and to catch the 
spirit of the times. 
The pieces of 
f u r n i t u r e  d i s 
played here are 
in many cases 
v e r i t a b l e  
antiques, and the 
beautiful Oriental 
carpet adds to 
the magnificence 
of the general 
effect.

The chief fea- 
l u r e s  in t h e  
Jacobean Draw
ing Room are the 
e l a b o r a t e ]  y- 
modelled ceil
ing after a very

E X A M P L E S  O K  O L D  E N G L I S H  F U R N I T U R E  

A T  G I L L O W ’S  G A L L E R I E S

C H I L D ’S B E D R O O M  “ N O U V E A U  A R T  S T Y L E  

A T  G I L L O W ’S  G A L L E R I E S
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fine geometrical pattern, and the handsome 
chimney-piece with fine ornamentation extending 
from floor to ceiling; and the high decorative value 
of the harmonised results can hardly be overpraised. 
The w-alls are treated with an oak dado, surmounted 
with rose-coloured coverings. A view is also given of 
the inner hail, which is panelled in oak, and contains, 
like the other apartments, some beautiful pieces of 
furniture and fine old works of art. The smaller 
fitted rooms consist of a Georgian Hall, a beautiful

prominent features. A view is also given of a 
Child’s Bedroom, fitted in pale green panelled 
wood-work, surmounted with a bold and quaint 
frieze. This room is quite in the modern style, but 
avoids the extravagance into which some of the Con
tinental designers, in their frantic struggle to be 
original, allow themselves to drift.

To anyone who is interested in the work of design 
as apart from its realised conceptions, Gillow’s books 
of drawings of their original pieces, ranging, as

I N T E R E S T I N G  M O R N I N G  R O O M  A T  G I L L O W ’S G A L L E R I E S

bedroom in satin wood panelled up to the cornice 
in oak, and having a noble recessed chimney-piece 
and a fine buffet fitment; a Morning Room, a 
Jacobean Dining Room, panelled in oak, a Child’s 
Bedroom in the Nouveau Art style, and one or two 
other apartments. Our illustrations include an in
teresting view of the Morning Room, which is 
panelled in white, and enriched with a very delight
ful Elizabethan plaster ceiling, and a bold frieze 
rather in the style of the “ new art.” The recessed 
chimney-piece, with its antique fire-dogs, quaint lan
terns for the electric light, and dainty and elegant 
reproductions of eighteenth century furniture are

they do, from the time of George III. to the begin
ning of the twentieth century, will be found to form 
practically an illustrated history of furniture. As 
the brochure already referred to informs us, it is 
most interesting and instructive to observe how the 
ever-changing styles passed from the beautifully-pro
portioned work of the eighteenth century, in its 
various phases of Chippendale, Sheraton, Heppel- 
white, and the Brothers Adam, to the debased forms 
of the early Victorian period, when Art in England 
reached its point of greatest degeneracy. Then fol
lowed the Gothic revival, created by Pugin and Sir 
Chas. Barry; but this soon gave place to the

All. xt.v
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J A C O R K A N  D I N I N G  R O O M  I N  [ ' A N R I . I . H I )  O A K  A T  G I L L O W ’S  G A L L E R I E S

Jacobean, which came with a rush into popular 
favour, and retained its hold for many years, thanks 
to the genius of Talbert, which Gillow’s encouraged 
and fostered. More recently, Louis XIV., XV., and 
X VI. furniture has been much sought after, and 
Gillow’s have reproduced some of the finest pieces 
in the Jones collection. They have also had exact 
copies made by French cbenistes of the most 
celebrated works in the palaces and museums of 
France. Moreover, owing to their relations with the 
great Paris decorative artists, Gillow’s are in a 
specially favoured position with regard to supplying 
unique specimens of French furniture, of which their 
showrooms have contained for many years the finest 
collection to be seen out of Paris. Now once again 
the incomparable style of English furniture of the 
eighteenth century has taken hold of popular favour, 
and we are experiencing a revival which it is to be 
hoped may long last. Gillow’s are still engaged in 
reproducing some of the best examples of Chippen
dale, Sheraton, Heppelwhite, and the Brothers

Adam, the particulars of which appear in their old 
books. Their record, as the reader will agree, is 
a great one. It is not too much to say that at i 
critical time, when English Decorative Art and its 
handicrafts had fallen into a terribly debased state, 
Gillow’s redeemed the character of the country by 
the consistently pure design and high quality ot 
their work. They vigorously attacked decoration 
from the standpoint of artists and experts; sent their 
agents all over the world to secure fine examples ot 
silks and velvets from Portugal, Spain, and Italy, 
and collected notable specimens of carved work of 
every period. Their showrooms, we must repeat, 
are to-day the finest in the world, containing a mag
nificent and unapproachable collection of every style 
of Decorative Art. With such a record and its vast 
resources, Gillow’s is necessarily the most powerful 
and the most effective organization of its kind in 
existence.

Before concluding this sketch, it may be worth 
while to allude briefly to two or three interesting

AD. XI.V1
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facts. The billiard table in its original form was the 
invention of the firm, and for many years they had 
a monopoly of the manufacture. A  century and 
a quarter ago the billiard table was a very primitive 
affair compared with our highly finished article. 
The slate bed had not been introduced, and was 
not known till many years later; the cushions were 
stuffed with wool, the table was lighted by means 
of candlesticks made of wood, and the players played 
with “ masts.” In those days an ivory ball cost 2s., 
and superfine cloth was only one shilling and two 
pence per yard. Gillow’s made the first “ Daven
port ” to the order of a captain of that name. The 
telescopic dining table, which now finds a place in 
nearly every house, was the invention of Richard 
Gillow, who took out a patent for it in 1800, the 
specification describing it as “ an improvement in 
the method of constructing dining and other tables, 
calculated to reduce the number of legs, pillars, 
and claws, and to facilitate and render easy their 
enlargement and reduction.”

Gillow’s have a large factory at Lancaster cover
ing an area of 5,000 square yards, and in the 
adjoining show-rooms are to be seen fac-similes of 
cabinets made for many of the crowned heads of 
Europe. They have carried off a large number of 
medals and diplomas of honour at various Inter
national Exhibitions, commencing with that of 1851. 
They received special certificates of thanks in con
nection with the brilliant series of South Kensington 
Exhibitions in the eighties, and in rpoo they 
decorated the Entrance Hall, Inner Hall, and Draw
ing Room for the British Royal Pavilion at the Paris 
Exhibition, after the sumptuous Elizabethan man
ner— a work which achieved the rare distinction of 
a double Grand Prix.

So one sees that, notwithstanding the great age 
of this interesting firm, it possesses all the vigour and 
energy of youth, and that throughout the whole of 
its career it has kept well abreast of the varied move
ments of decorative art. Within the last few years 
Gillow’s have been commissioned to decorate and

E L I Z A B E T H A N  G A L L E R Y  A N D  O L D  E N G L I S H  F U R N I T U R E  A T  C . I L L O V V ’ s  G A L L E R I E S A D . X I .V II
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D R A W I N G  R O O M  W I T H  E L I Z A  B E  I’ M A N  M O D E L L E D  C E I L I N G  A N D  F I N E  C H I M N E Y  P I E C E  A T  G I L L O V V ’ S G A L L E R I E S

furnish in Australia, South Africa, India, New York, 
Baltimore, St. Louis, Germany, and France; while 
the curators of Continental museums have shown 
their appreciation of the firm’s work by purchasing 
various specimens for their collections. Gillow’s 
have also executed important work for her late 
Majesty, for the late Duke of Albany, for H.R.H. 
the Duke of Connaught, and for several other per
sonages of the Royal Family, and for many members

of the Peerage and other branches of the aristocracy. 
The phenomenal spectacle of an unbroken and 
untarnished business career extending over two cen
turies is an indication that the firm adheres to the 
old traditions which have distinguished it since the 
earliest period of its history, and that notwithstand
ing the keen competition in trade, its old excellence 
of design and honesty of workmanship are still 
maintained in their original integrity.

A D .  X L V I I I
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B y Royal Warrant 
to

Their Majesties

Established 175a.

K ins Edward V II.f 
Queen Alexandra, 

and
The late Queen Victoria.

(LTD *)

LONDON . . . . . .  8, PALL MALL,
BIRMINGHAM, 44, CHERRY S TR E E T,
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Will be Issued shortly.
The beautiful mezzotint work, 1 6  *  i g  inches,

Elizabeth Duchess Countess of Sutherland,
By Will Henderson, after the picture by George 
Romney, by special permission of 'His Grace” The 

Duke of Sutherland.

275 First States, at 6  guineas each,
250 Lettered Proofs, at 2 guineas each,

. 4
The greater portion of the edition is alrtady sold, 
but by arrangement $0 first state impressions will be 
reserved for Subscribers to THE CONNOISSEUR, • ■ O' «.

in priority of application,

CHILDREN OF EARL GOWER
<THE STAFFORD CHILDREN);

See full page illustration on page 10 of tfce January number.

A Mezzotint work, 24 by 2t4 inches, of this charming picture by Romney is just completed by T. G. Appleton,
and impressions may be viewed at the Graves Galleries, . <

250 First States at 8  guineas, 170 Lettered Proofs at 2  guineas, -

30 Proofs printed in color off the copper plate \  j q  gB{neu each,
^  \ H  F a'o b i m i l s  or-Thv P iCTUB5‘ } . "  . ,

; (After the Proof Edition is printed both plates will be destroyed.)

As only a few impressions of the first state of this important Mezzotint remain, HENRY GRAVES &  Co. 
(Ltd,) request intending Subscribers to make early application to prevent disappointment.

P r i n t e d  for t h k  P r o p r i e t o r s , O t t o  L i m i t e d , 37,. . K i n g  S t r e e t , C o v e k t  G a r d e n , L o n d o n , W  C., 
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Item must refer to a specific article or collection actually in exister-ce and for  sale as described.  C O N D I T I O N S

and T E R M S  FOR R E G I S T R A T I O N  on A P P L I C A T I O N .

O il P a in tin g . 1 hitch inter i« a , with ligm e ■ >n pa neb 111 lilt'
• M Igllial < lid II .nue. IO glls. |N.,. 2" A-

M e^gotint (Colunedi, //a iiofv i , t u n y ,  ahei Ml |,,>!ma
Keyiu dd>. 1 w \\ , 1i pnl-li'lici 1 "' Jg. IN"- gs>.

S ilv e r . Karlv t teorge 1 1 1. id. in. salver. 14 0/. 0 gri'.
t ieorge III. mv.iI t igbl-l-Mile * 'tUet, 93/-. l,\ " . 2S7.

G o ld  C o i n . — 1 a it i'li d u e l , tine combii- ii, almo-i 1111114., 1101
in ftril i-b M u-emn1. l Jflci " le'iur'lcl. 2SS.

S to n e  W e ll  H e a d s .— Veiy line Italian antique: genium . 
< »ii«- / 90, Iw '-at ,(\2 each. I ’ll' -1' -gi ;i]-li-• ‘ii application. 
M : u  In- - i -l-ii * Md P m  I mgl  - m» S i , a l t e r  ] Si Ii A | w il. [ N« ■. jN<i.

C l o c k . — < • 1 am llat her eight *» L» v, luiulximi man pieti y case. bra~~ 
.'i 1 <• I10I «Iial, I>\ Dunlop, I .■ »hd«m ; S It. high. Insplemhd 
1'* if I i 11< an. £  iN. [ \u. 290.

B o o k . —  irt'ntnfi' I V»7, in good * • 111i*>n. £20 [\o.2<) P
S i l v e r .  — L.* 11 • „ ( ifi m gian, Pv Gaiiaul, j M. 1 f t -« l . Pii..|o, Mill.

4 .0 .  ' ' IN ” - - 'M 
O il  P a i n t i n g s . -  \ :ilti;tklc |-nir. Ili^h/nitl L<r//.V on./ Siu.p,

I >\ \\ a I "‘ Ml. P< .i 1̂ Ml,11 ilr c;i di oiler accepted. IN". 2 V>- 
E t c h in g s .  I5y Isc-mi ► r.J 1 u 11. ifitud/eif t,//if<ft/ I 'mtf, \e.

[Nr-.
B o o k s . —  Ti-MiiS / ,, /,//>, two Vi »l >., published j.Snh 1 p..«|

CM Mldil i> Ml, O ’-1 /.<!«>. (Jllri-. I \- *. 2<|S.
B o o k s . —  i-iff v ,‘f f inish.  and pool,ease. /ihtlien.t!

f . ib h n y o i  i.tor>>u\ l.tf.ra/me, and I !■ »■ .krase, [ V i, 21,19, 
G r a n d fa th e r  C lo c k .  Cinque, nitistir, 0I1. in.ilmg miy case,

Ima ■*’» itd.i'. «>n u«M*d'\.*»ik around •imi\l \, enamelled dial : 
going. £i). Ln ;co.

C lo c k , i Hd brass lantern, on <«ak brack* 1, in good going • *i <l*.».
M.iU-r : 11 d 111 Merer ■ 1. 1 1 v 1 III', i's c IN-. 301.

C l o c k .  —  MliirT.1Ion ca**e, gv.indlathcl ; ilioiiiti^li • ,t, lei. 1 ;1 gii'.
[N.,

C o lo u r e d  O il P r in t s ,  bv t *. HavU r (getmhi <). hu 'ah A
V.lIlKlI.k- 1itlleetioli, 1[.'I -lli.jc, (s, all dillt lent : ako s« nue
, lit [ ,ln‘.il r- IN-- ;o >.

M in ia tu r e s .  - t * f  ueniU-in..111 (-i‘_'ll,‘d Pein.nd l.i ih), o| I.i/l y
. Shellevk Oiler-. 1N* ■- 3c-l-

C h a n d e lie r . Yr i y line- old solid lu.i", with twelve ln.un lir ,̂ 
'ii!in-mnud by ihe tigurc d  St. George and I 9agoii 
under cupola. [No. qu>.

C lo c k .— A verv tint- I .imiN Oitnlnr/t: by I .emi, ,\ I Irackel [No. 301». 
C o lo u re d  E n g r a v in g s . Alter Angelica ka uiiman. I*ul*. 

I. \  l. ftmydcll, I7S6*.S. Lhtlles tf/ ■>, oet r, a t-v l  'v • , 
ffe ifor reproa, fuu^ / ‘a n  . Pngiavvd S. S. .md I. ( <. 
harms. | No. 307.

S ilk  P ic tu re s ,-  fa/hef-- f^arfnt^. .!/«'//>, J ja ih a ^  pan,
after A. Iftirk. I'lnrU and gold glass monni. oval, Itgln, 
in original gift h.um s. 10 gi^. [No, 30s.

C h a r le s  D ic k e n s , . i l l  /he Veur i\'om:<t. 70 vo|.., loim
\o|. 1 (si\ imi hoiinfi), gri.cn rloih. [No. 3Cii,*‘

A n n u a l R e g is te r , —  79 v*«K , fr<im 1 75S, lialid.oimd [No. juj. 
E n g r a v in g . Pioof. Sfr ’.-a. Signed ft) |. Mdl.ii-* .«inl I. I..

Alkinson. [No. 311.
B a tte rs e a  E n a m e l C a n d le s t ic k s , 9 in', high, hm^c huikcm  

£\2. I 2m [N". 31-'
S h e ra to n  S u ite .— si\  and tun nmw. 23 gns. [No. 313. 
G ir a n d o le s ,— Tail. Uoiicn poredainc, dccnraic<l hamc'.

Plate" deeply engraved from h.irk. Masked ligurr, 
l-'icnch OmilicT, ch:., Lad)’, etc. 30 gti". | No. 314.

O ld  M a h o g a n y  W a rd ro b e  and S e cre ta ir e  romlisned.
1 1 eight, 0 tt. 5 M1 v \\ id tli, 5 11. 4 ni'. / .i^ 1 No. 31 v

E n a m e l.  E\r|iii"itely finished, \>\ Pone, I.a<fy fane (j>er, 
idler Ib-lhvin. £ i,s. [No, 31;.

S w o rd  o f  S t a t e . --sultan Mahmoud (1730N0I. Inlaid gold: 
licldv uiougfil "iher "liealli, [No. 31S.

B a x t e r 's  O i l  P r i n t s .—  I' iue C,r«-11e<*li« Ml oi alj-un 1 rxJ Print'.- 
W ould v II m I'iuateiv it de->ired. [N". 319,

P o r t r a i t  o f  C h a r l e s  I. hi Oil, A U mh j 1-. x 3 tt. n ins. 
\ an Dyke lianu-. I hi' hccii in \ "»s^ ' skmi * >f owner's 
lamdv 'iiH'e 1773, .md jih vioips hi'ioiy known, t nlam 
bwoid tlnii'ls and Indlet mark' lliioiigh II >Killll]|y 
re'iored. Is a i.iiS'imilr, ns lai as n goes, oj the * rreat 
I'oidait in lh-. National * olleclion. (,'aiefullv U'UMed 
i 111 • I n-'line 1 years ago, (Jlh i'.  [N«>. 2̂0,

Pi •ints. —'I v\ o coliMiied Mm lands, fiie Sft»/'*nnui f\t/rt>>!% 
W .Ward, l 702, and i l / < u / m .  The t  h^ylei > f> epai n/yf 
far Marie!) I >. < bum, 179b. I 2 gii". !lit- | >.iii. [No. 321. 

A n t iq u e  C h u r c h  C h a n c e l  Screen. — < htgmally in me at 
M. MaigaietN * huirjg W 1 sliniii';* t, ( ‘oii îM" lour * 'nls 
I o)i ic J ini 111 mi 1111 oil 111 <’d with »da I .oralc ly .aived
I .in n.irli'., siandmg 10 ft. 4 in. high : lour pin V ' heaien 
!u.I" \v« ik, nie.iMiimg '.acli 13 ft- 2A It. : < <• 1 i 11 ■ eling 
| m [1;m Uemoveil t rmn Si .  M aig.uel •» I *v he v. \ • <. U obi ns, 
ami 1 j« Mi!ghI liom him. I ‘liol.o 1 mi applical ion. |\o . >22.

S i lv e r .  Pan 1 oa age I a -1 i!i iiigS.dl t. tdlai - plat I fa>e, rf  3. | N o 
G oblets ,  — Pan anliipie ■ 'll. 1-1 ■ nioiinu»l co< i>a nu{, ><>/• [N . \e.\r 
O ld  S h e ff ie ld ,  l air Sauer P.oal', wiilt lid>. £t). [No, 2̂3. 
S i lv e r .  — ( ■<. < *i gi JIIA ha mher Land U Si ick 1 2 1 ■ /. £  ft. | N. •, 3- f J- 
O ld  S h e f f ie l d .— * hamlit-r ( amlle Stick, £  1 i ^ .  [N". 327.
S i 1 ve r .  ( it ■ «i gt: 1 I. I In re legged 1 rra n 1 I'.w er. £ 4 4X< | N o, 3 2s*. 
O ld  S h e f f ie ld .  i'lin ed Inkstand. £5.  [No, 329.
M u s ic a l  In s t r u m e n ts .— \ aluable at.in pie -] leeinums. | No. 330.
R a re  B o o k s . Including l  V/g; /in' . /W'g/V'e 1 tdniic-. ell-

giav mg*. . . A " ' 33 1 ■
C o r o n a tio n . -C.i.rge IV . A d m i" i« >■! ( a 1 d. t a plan 1 % * • »m

ini"-!1 hi, "igiiv.d t ivm gr l\d and Mi Id ilierr Pi el. 1 .mint nt
aiit«'gi»jl^. iCmnd Kobin, 17s ; Miiimv. [ No. 33-'

P h o to g r a v u r e s . — A tine ■ ■ tilh-cium o( S4 Imui I  he ifeiiute,iye 
Ila//e> T (publi'llrd by llu- Pcilili Plinlograj'lil'- l ■ , iSnq), 
, hielly ic|<rndiiccd lr»on ilm original painlmg' in ilic 
lm]»crinl (hdlciy at >1. PeUi'hmg, w it h an 111:1 odnc.l ion 
l.v sir Marlin < nmv.iv, by aulkoiiu ot 1I.I.M. theCxai. 
special index nf the suhjects collated, by a privale librminn. 
The v\ holt; ill a -cadet mnroiV.i porllnlu*. Oll« led oul- 
xid« iablv under roM, [No. ; *

P a in t in g s ,—  l; nii/ Hah, Sir I. Peyiiolds, llobhenia, \an IIo|, 
Hreii/e. Mmillo, A. Vtckc-g and oihri'.  Water ( 'oImuts 
hv CopU-y Yielding, lJatnck Na'inyili, A. Van < Kiadc, 
Philp, Krildevveii. and others A -mall Pi n ale Collect ion 
for Sale, 1 ntalogue'. [No. 339.

P r c -h is to r ic  C o lle c tio n . Several linndu d' »>i oliiecis Irom 
Kngland, I ranee, >*vvii /.ei lam I, 1 •> iiiuiiy, Hungaria, 
Spain, haly, Cyprus, l-gyph in bone, 'tone, bronze, 
Coppt r, ijoii, and gold ; scieiii ilicnlly arranged. Prict 
/ ,70r>. [ No. 337

W a n te d . Md M:\rca-iie <>| g..nd design. [No. 2N6.
1t — Prints, Maipuess nl ihmtly and vvile Jordon 

family). A U ool Paiwick lamily. [No. 291.
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This List is compiled fo r  the purpose o f bringing readers o f “ The Connoisseur ” into direct communica'ion with the owners of 
valuable articles for sale. All letters must be addressed “ The Connoisseur” Register, No. — , 37, King Street, Covent

Garden, London, W .C .
SPECIAL N O T IC E .— No General Trade or Manufacturer’s Announcement is allowed to appear In this List. Each 
Item must refer to a specific article or collection actually In existence and for sale as described. C O N D ITIO N S

and T E R M S  FOR R E G ISTR A TIO N  on APPLICATION.

Oil Painting.— Dutch interior, with figures, on panel, in the 
original old frame, to gns. [No, 2S4.

Mezzotint (coloured). —  The Holy Tam ily , after Sir Joshua 
Reynolds, by W . Carlos, published 1832. [No. 285.

S ilv e r , —  Early George III. 94 in. Salver, 14 oz. 6 gns. 
George III. oval eight-bottle Cruet, 95/-. [No. 287.

Gold Coin,— British chief, fine condition, almost unique, not 
in British Museum. Offers requested. [No. 288.

Stone Well Heads.— Very fine Italian antique; genuine. 
One /9 0 , tW; 1 at £42 each. Photographs on application. 
May be seen Old Burlington St. after 18th April. [N0.289.

Clock.— Grandfather eight-day, handsome marquetry case, brass 
arched dial, by Dunlop, London ; 8 ft. high. In splendid 
condition. £ i& . [No. 290.

Book.— Gerarde'sHerbaf 1597, in good condition. ^20.[No. 293.
Silver.—Urn, Georgian, by Garrard, perfect. Photo, sent. 

^60. [No. 294.
Oil Paintings.—Valuable pair. Highland Cattle and Sheeps 

by Watson. Reasonable cash offer accepted. [No. 256.
E t c h in g s .— By Rembrandt. Hundred Guilder Prin t, See.

[No. 297.
Books.—.Tissot’s Fie de Jesus, twovols., published 1896 ; good 

condition, cost £i>o. Offers. [No. 298.
B o o k s .— F ifty  Fears o f Punch , and Book case. International 

Library o f  Famous Literature, and Bookcase. [No. 299.
Grandfather C lo c k .—  Uniq uc, artistic, 6 ft. mahogany case, 

brass inlay on woodwork around convex, enamelled dial ; 
going. £ 6 . • [No. 300.

Clock.— Old brass lantern, on oak bracket, in good going order. 
M aker: John Mercer, Ilyrhe. £ lo .  [No. 301.

Clock.— Sheraton case, grandfather ; thorough order. 13 gns.
[No. 302.

Coloured Oil Prints, by G. Baxter (genuine), for sale. A  
valuable collection, 121 subjects, all different ; also some 
duplicates. [No. 303.

Miniatures.— O f gentleman (signed Bernard Leus), of lady 
(signed S. Shelley). Offers. [No. 304.

Chandelier.— Very fine old solid brass, with twelve branches, 
surmounted by the figure of St. George and Dragon 
under cupola. [No. 305.

Clock.— A  very fine Louis Quatorze by Leroi, & Bracket [N o.306.
Coloured Engravings. After Angelica Kauffman. Pub. 

J. & J. Boydell, 1786-8, Achilles discovered by Ulysses, 
Hector reproaching Paris. Engraved S. S. and J. G. 
Facins. [No. 307.

Silk Pictures.— Father's Darling. Mother’s Darling, pair, 
after A. Buck. Black and gold glass mount, oval, light, 
in original gilt frames. 10 gns. [No. 30S.

Charles Dickens.— A ll  the Year Pound. 30 vols., from 
vol. I (six not bound), green cloth. [No. 300.

Annual Register.— 79 vols., from 1758, half-bound [No. 310.
Engraving.— Proof. Stella. Signed by J. Mdlais and J. L . 

Atkinson. [No. 311.
Battersea Enamel Candlesticks, 9 ins. high, loose sconces. 

£ 12  12s. [No. 312.
Sheraton Suite.—Six and two arms. 25 gns. [No. 313.
G ir a n d o le s .— Pair. Rouen porcelaine, decorated frames.

Plates deeply engraved from back. Masked figure, 
French Courtier, etc., Lady, etc. 30 gns. [No. 314.

Old Mahogany Wardrobe and Secretaire combined. 
Height, 6 ft. 5 ins. Width, 3 ft. 4 ins. ^ 15 . [No. 315.

E n a m e l.— Exquisitely finished, by Bone, Lady Jane Grey, 
after Holbein. £ 18 . [No. 317.

S w o rd  o f  S t a te .— Sultan Mahmoud (1730-80). Inlaid gold; 
richly wrought silver sheath. [No. 318.

B a n te r 's  Oil Prints.— Fine Collection of about 100 Prints. 
Would sell separately if desired. [No. 319.

P o r tr a it  o f  C h a r le s  I .— In Oil. About 4 ft. x 3 ft. 6 ins. 
Van Dyke frame. Has been in possession of owner’s 
family since 1775, and previous history known. Certain 
sword thrusts and bullet marks through it skilfully 
restored. Is a fac simile, as far as it goes, of the Great 
Portrait in the National Collection. Carefully restored 
and re-!ine.i 30 years ago. Offers. [No. 320.

P r in ts .— T w o coloured Morlands, The Spoilsman's Return, 
W.VVard, 1792, and M orning; or. The Higglers Preparing 

Jor Market, D. Orme, 1796. 12 gns. the pair. [No. 321.
Antique Church Chancel S cre e n .— Originally in use at 

St. Margaret’s Church, Westminster. Consists four Oak 
Gothic Buttresses, surmounted with elaborately carved 
pinnacles, standing 10 ft. 4 in. high ; four pieces beaten 
brass work, measuring each 13 ft. x 2J ft. ; connecting 
pillars. Removed from St.Margaret’s by K ev.A .G . Robins, 
and bought from him. Photos on application. [No. 322.

Silver.— Pair George I. oblong Salt Cellars, flat base. £ 5. [No. 323.
G o b le ts .—  Pair antique silver-mounted cocoa-nut, 50/. [N0.324.
Old Sheffield.— Pair Sauce Boats, with lids. £ g. [No. 325.
S i lv e r .— G eorgelll.Cham ber Candle Sticks. I2 oz.,£6. [N0.326.
O ld  S h e ff ie ld .— Chamber Candle Stick. £ 1  15s. [No. 327.
S i lv e r .— George II. tbree-legged Cream Ewer. £ 4  4s. [No, 328.
Old Sheffield.—  Pierced Inkstand. £ 5 . [No, 329.
M u s ic a l Instruments.— Valuable antique specimens. [No.330.
R a re  B o o k s .— Including Pilgrim ’s Progress. Etchings, en

gravings. [No. 331.
C o r o n a tio n .— George IV. Admission Card. Captain’s Com

mission, signed George IV . and Sir Robert Peel. Eminent 
autographs. Round Robin, 17S3 Mutiny. [No. 332.

Photogravures.— A  fine collection of 84 from The Hermitage 
Gallery (published by the Berlin Photographic Co., 1899), 
chiefly reproduced from the original paintings in the 
Imperial Gallery at St. Petersburg, with an introduction 
by Sir Martin Conway, by authority of H. I.M . the Czar. 
Special index of the subjects collated, by a private librarian. 
The whole in a scarlet morocco portfolio. Offered con
siderably under cost. [No. 333,

Paintings.— Franz Hals, Sir J. Reynolds, Hobbema, Van Bol, 
Greuze, Murillo, A. Vickes, and others. W ater Colours 
by Copley Fielding, Patrick Nasmyth, A . Van Ostade, 
Philp, Koldeweij, and others. A smalt Private Collection 
for Sale. Catalogues. [No. 336.

P r e - h is to r ic  C o lle c tio n .— Several hundreds of objects from 
England, France, Switzerland, Germany, Hungaria,
Spain, Italy, Cyprus, Egypt, in bone, stone, bronze, 
copper, iron, and gold ; scientifically arranged. Price 
/700. [No. 337.

W a n te d .— Old Marcasite of good design. [No. 286.
,, — Prints. Marquess of Huntly and wife (Gordon

family). Also of Barwick family. [No. 291.
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T H E  C O N N O ISS E U R  R E G IS T E R — continutd.
W a n te d .— Life-size portrait in oils of girl three years old, 

flaxen curls, white frock, pink sash, bronze shoes, 
wiih K in g Charles spaniel, seated on bank at 
trunk of tree, sold in London by Dawes, auctioneer, 
in 187S. 292-

tt — Horn book. Price, date, and size to [No. 395
—  For purchase by private treaty. Important Pictures 

”  by the best Masters. No dealers. [No. 334.
tf — Some Fine Tapestries. No dealers. [N o. 335.

Private Collector, who occasionally travels on the continent 
and who, when in England, is a frequent attendant at the 
principal auction sales, would be glad to communicate with gentle
men interested in objects of art, bric-a-brac, books, and M SS. 
in fact, in collecting generally, especially in its less stereotyped 
and comparatively inexpensive branches. [No. 296.

A G e n tle m a n  in good position and a thorough practical busi
ness man is engaged visiting some thousands of houses in various 
towns in Sussex. H aving exceptional opportunities of obtaining 
many articles of value in antiquities, and also a fair knowledge of 
the same, wishes to correspond with a collector with good know
ledge, and would, in consideration for more learning and a small 
fee, introduce such collector wherever articles he may require are 
found. Address “  Antique.”  [No. 338.

Works of S ir  Joshua Reynolds.—There having beer, 
published in the year 1900 two hooks upon the works of Sir 
loshua Reynolds, one entitled “  A  History o f the II'orIs J  
S ir  Joshua Reynolds," written by Mr. Algernon Graves, F .S .A ., 
and Mr. William Vine Cronin, and another by Sir W alur 
Armstrong, Director of the National Gallery, Ireland, entitled. 
“  S ir  Joshua Reynolds, F irst President o f the Royal Academy,' 
and a considerable amount of original information in the catalogue 
of Sir W alter Armstrong’s book having been obtained from 
(amongst various other authorities) Messrs. Graves and Cronin’s 
book by Sir W alter Armstrong in the course of the preparation 
of the catalogue to his book, and objection having been taken 
thereto, Sir W alter Armstrong has agreed not to print any further 
copies of the said catalogue, and desires it to be known that 
such catalogue does not purport to he a complete list of all the 
works of Sir Joshua Reynolds, such as Messrs. Graves and 
Cronin’s work, which is undoubtedly the most exhaustive work 
on the pictures of Sir Joshua Reynolds, and contains much 
exclusive information, including particular; of many additional 
pictures not referred to in the catalogue of Sir \\ alter Arm
strong’s book.

Dated this seventh day of March, 1902. [No. 297.

To Subscribers to “ The Connoisseur.” ] M ANNOUNCEMENT.
" —  "

Notwithstanding the efforts made to meet the 
demand for the September (No. 1) issue of 
“ The Connoisseur," it is now necessary to 
print a further (4th) edition, which is in the 
press. The Parts for October and November 
(2 and 3 ) are also being reprinted, and it is 
the intention of the proprietors to meet all 
demands for complete sets.

For particulars as to Binding, Indexes, and Subscriptions, see 
other antioumements.

S p e c ia l  N o tic e  !
Change of Address of Publishing Offices

The M A R C H  issue o f  “  T H E  C O N N O IS S E U R "  
w ill be puhli-hed by

O T T O , Ltd., C arm elite House, 
C arm elite St., London, E.C.

The E D I T O R I A L  and A D V E R T I S E M E N T  O F F IC E S  
w ill be as hitherto, at

37, K ing St., Coven t Garden, 
London, W .C.

JEFFREY & C 0S
ARTISTIC WALL PAPERS

T o Ire obtained through all Deco
rators and W all Paper Merchants,

Highest ^Awards
at all International Exhibitions, 
including NINE Gold Medals.

Factory: 64. Essex Road, 
txl.pmoh* no. Islington, N.
1 3 4 ,  D A L B T O N .  •>-/

Their NEW SHOWROOMS 
3I, Mortimer St., Regent St.,

W ill be opened Middle of April, 

where their latest a n d ..................

Standard all Pagers
B Y  L E A D I N G  D E S I G N E R S

Will be on Exhibition.

A T in e  S e l e c t io n  or ANTIQUE GOODS-
Silver

Trays.
Mustard Pots.
Salt Cellars.
Candlesticks.
Taper-sticks.
Coffee-pots.
Cruets.
Teapots.
Muffineers.
Milk Ewers.
Salvers.

Established 179 7 .

D E R B Y  &  Co.,
E x p e r t s  in  A n t i q u e  P l a te .  C u r i o s ,  e tc .

4 4 ,  C l e r k e n w e l l  R o a d , (
L o n d o n . E.C. L i c e n s e d  V a l u e r s .

Sheffield Plate

Epergnes.
Candelabra.
Entree Dishes.
W ine Coolers.
Cake Baskets.
Candlesticks.
Inkstands.
Cruets.
Coffee-pots.
Pen T rays.
Tankards.

\ I ) .  II

T H E  O R I G I N A L  S I G N  

or me houst

ANTIQUE JEWELRY, OLD PASTE, CURIOS, &C.
Unfashionable Jewelrv Bought or Exchanged.



INDEX and  
T IT L E  PAGE £  VOL. 1

T H E  Index (with Title Page) to Volume I. o f 
“ T H E  C O N N O ISSE U R ” is now ready, and 
may be obtained through any Bookseller, News
agent, or Railway Bookstall, or it will be sent 
post free from the Offices o f the Magazine, 
37, King Street, Covent Garden, London, W .C., 
on the receipt of six stamps.

T h e  Index, w h ich  o ccu pies tw elve  
pages, is thoroughly exh au stive, 
and w ill be found in valu able for 
reference.

-  —  PRICE —
^  S I X P E N C E .

TO  CONNOISSEURS !

S P E C I A L  I N S U R A N C E  of  
Rare Furniture, Pictures, 
Old China, *Bric=a='Brac, 
and Curiosities. M M

MANY Connoisseurs are unaware that in the unfortu
nate event of a fire the Insurance Companies require 
a tabulated priced list of every article destroyed, and 
unless an Inventory and Valuation is in existence, made 
by a qualified expert, much trouble and sometimes 
great loss is incurred by the assured.
HAMPTON & SONS will, at specially moderate fees, 
prepare a valuation of the whole of the contents of a 
house, and so place the assured in such a position that 
a claim is practically indisputable.
HAMPTON & SONS have found on making valua
tions for this purpose that the majority of their 
clients owning works of art were under-insured to an 
alarming extent.
BY special arrangements with a well_known Com
pany indisputable policies can now be granted.

JET M

HAM PTON 6  SO NS,
E x p ert V a lu e rs & A uctioneers, 

1, C O C K S P U R  S T R E E T , S.W.

I N C O R P O R A T E D  B Y  R O Y A L  C H A R T E R ,  A . O .  1 7 2 0 .

The Corporation of the

“ Royal Exchange Assurance”

Quotes Special Rates for

ROYAL EXOHANCE 
FIREMAN, 1802.

ANNUITIES
WHIN HEALTH l«

IMPAIRED.

Write for full particulars to :

The Secretary,
A T  T H E  H E A D  O F F I C E ,

R O Y A L  E X C H A N G E , 

L O N D O N , E.C. L.C.C FIREMAN, 1902.

a d . in
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S c o t t i s h  P r o v i d e n t  
E“  Jn s t i tu t io n .

Mutual Life A ssu ran ce  w ith  M oderate Prem ium s.

1

S

''HE Premiums do not as a rule exceed the non-profit rates of other Offices; 
nevertheless they secure right to participation in the Whole Surplus on a 
system peculiarly favourable to good lives.

IXTY-F 1VE per cent. of the Policies which became claims by death during 
1901 were entitled to Bonuses which, notwithstanding the lowness of 

the Premiums, were, on the average, equal to an addition of considerably 
over 50 per cent, to the Original Assurances.

T H E  A C C U M U L A T E D  F U N D S  E X C E E D  £ 1 2 ,1 5 0 ,0 0 0 .

LONDON: WEST END BRANCH:
17, King William St., E.C. 17, Pall Mall, S.W.

HEAD OFFICE:
6, St. Andrew Square, Edinburgh.
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OLD WEDGWOOD 1 7 6 0 = 1 7 9 5

P L A Q U E S , V AS ES , M EDALLIONS, 
PORTRAITS, B U S T S  &  FIG U RES, 
A P P L I E D  P IE C E S  IN T H E  . . . . 
O R IG IN A L MOUNTS, &c.

¥  ¥  ¥  ¥  ¥

“ Salt=glaze,” W hieldon, A stbury, 
Lam beth, Fulham , and other 
pre=Wedgwood Pottery.

F. RATHBONE
20, Alfred Place West, South Kensington,

Near Stations and Museums. LONDON, s.w.

Che« Sinclair« Galleries.

Porcelaine de la Reine. 
F o r m e r l y  I k e  p r o p e r t y  o f  M a r i e  A  n t e i n e i i e .

A N T IQ U E  F U R N IT U R E , . . . . 
C A R V E D  : OAK : INTERIORS, 
T A P E S T R IE S , &c. M ARBLE, 
STO N E  &  WOOD C H IM N E Y  

PIE C E S.
S E L E C T E D : S P E C I M E N S : OF 
F IN E  OLD PORCELAIN S. . .

?rcdk* Citcbfield, Proprietor,
Editor of “  Chaffers’ Marks and Monograms,” Author of 
“  Pottery and Porcelain,”  “  Illustrated History of Furniture," 

<Vr., dr>c.

56, 57, 59, Sbattesburp floenue, W».
AD. V



VOLUMES OF “THE CONNOISSEUR/’
TO  SUBSCRIBERS TO THE MAGAZINE.
Covers for Binding the first volume of T he C onnoisseur, September 

to December, 1901 (4 numbers), are now ready. These may be ordered 
through any Bookseller or Newsagent.

The Covers are Etruscan Red, and in three styles. The prices are as follows :—
No. 1 Binding-, 

Etruscan Red, Art 
Canvas,
21- nett.

No. 2  Binding. 
Etruscan Red, Gold 
Panelled Lambskin, 

5/- nett.

No. 3 Binding. 
Etruscan Red, Royal 

Niger Leather, 
8/6 nett.

Bound Volumes, containing the first 4 numbers, may be ordered at the 
following charges:—

No. 1, 7/6; No. 2, 12/6: No. 3, 18/-, nett.

Specimens of the Bindings may be seen at the Offices of the Publishers: 
and Editorial Offices, $7, King Street, Covent Garden, W .C .; also at the 
following establishments:—

M ESSRS. JOHN &  E. BU M PU S, Ltd., 350, Oxford Street, W .;
178-179, Holborn Bars, E.C.

M ESSRS. H. S O T H E R A N  &  Co., 140, Strand, W .C .;
37, Piccadilly, W.

M ESSRS. H A T C H A R D , 187, Piccadilly, W.
M ESSRS. B IC K E R S &  SON, 1, Leicester Square, W.C.
Mr. R. G U T E K U N S T , 16, King Street, St. James’, W.
M ESSRS. R O BSO N  &  Co., 23, Coventry Street, Leicester Square.
T R U S L O V E , H A N S O N  &  CO M BA, 6b, Sloane Street, S .W .;

142, Oxford Street, London, W.
O T T O  SCH U LZE &  Co., 20, South Frederick Street, Edinburgh.

t, ................................  BOUND VOLUME
................................ SUBSCRIPTION

..................................  FORM,
Please supply me with bound volume of T he C onnoisseur for

September to December, 1901. I enclose...................... ............................................

value..............................................

Please write 

fu ll name 
and address 

clearly.

'  Name 

< Address

Date
AD. VI



F or th e best v a lu e  ob ta in able  In e v e ry  possible requ irem en t fo r  com plete  house fu rn ish in g  see

HAMPTONS9
New Illustrated Catalogues

which contain hundreds of photographic 
illustrations of the latest productions in

Furniture, Carpets, 
Fabrics, &c.,

marked in plain figures at the most com
petitive prices in London, thus en
abling intending purchasers to see that in 
affording

Best Value for Money,

Hamptons' productions 
remain unsurpassed.

See Catalogues sent fre e ,

Hampton y sons Ie 
Pai Mall Easr bndon SW

Example of one of Hamptons' most recent Banquetting Halls.
F o r  o t h e r  e x a m p l e s  o f  A r t i s t i c  i n t e r i o r s ,  s e '  H A M P T O N  & •  S O N S '  N e t v  B o o k  “  E s t i m a t e s  f o r  

F u r n i s h i n g  t h r o u g h o u t , w i t h  S p e c i m e n  I n t e r i o r s  i n  C o l o u r / '

^Jevfctsons
F u r n i t u r e

Genuine Old 
English Carved Oak,

S h e r a to n  
M  a n d

C h ip p e n d a le .

Lovers of Old Furniture
will find much to interest them in * 
the genuine originals and replicas 
to be found at H e w e t s o n s . This 
firm, established in the reign of 
George IV., have always made a 
feature cf  genuine Antiques at 
moderate prices.

IN S P E C T IO N  IN V I T E D . -

200-215, Tottenham Court d̂., W.
A D . V l l



r R A R E  F U R N IT U R E . 1 
and M E T A L  WORK.

Genuine Antique Furniture and Metal W ork require cleaning. It is 
absolutely essential that this should be done with reverent care. 
No aids to cleanliness and beauty should be used which are 
likely to scratch or otherwise injure articles of vertu. The 
“ Globe” Meta! and Furniture Polishes are now used all over the 
World, because experience has shown that they are the best in 
their respective spheres of utility, and do not injure or otherwise 
destroy the most delicate work to which they are applied.

I obtIV Tr.

They contain nothing injurious to the skin, nor will 
they otherwise injure the finest metal work or most 
delicate piece of furniture.

Globe Polishes (Metal and Furniture) are sold every
where ; but should any difficulty Ire experienced in 
obtaining them, please write to Raimes & C o., Limited, 
Tredegar Road, Bow, London, E ., or Stockton-on-Tees.

P U T T I C K  
6  S IM P S O N ,

Citerary and 
fine flri Auctioneers,

H o l d  F r e q u e n t  S a l e s  o f

Books, Pictures, Engravings, Silver- 
Plate, Jewellery, Antique and Decora
tive Furniture, China, Coins and 
Medals, Musical Instruments, Postage

Shepherd’s Gallery.
Pictures by Selected  W o r k s  by 

Sir J. Reynolds,
T. Gainsborough,
George Romney, L - . d l l y  
John Hoppner,
John Russell, Alt a  c -fe x  r’ C  
John Crome, J f  I cI j L C t  
John Constable,
George V incent, NOW ON view  at

joh“ sS cotman, M essrs . Sh ep h erd ’s  G allery ,

27, King Street, St. James’s Square.

D. ROTHSCHILD,
Stamps, and every description of 
Decorative Property,

Valuations made fo r  Probate and Distribution. 
Experienced Valuers sent to all parts of the Country. 
Advances made pending realization i f  required.

2 4 ,  C h a r l e s  S t r e e t , 

H a y m a r k e t , S . W .

Ancient and Modern .« High-class Pictures
A D D R E S S : Pictures. , . it . of the .

47 Leicester Square, Works of Art. *2 French School.

LONDON, W.C. E X P E R T  V A L U E R .

AD. VIII



Genuine | 
Antiques.

L o v e r s  o f  A n t iq u e  a n d  
H ig h  - c l a s s  F u r n itu r e  w i l l  
b e  w e l l  r e w a r d e d  i f  t h e y  
p a y  a  v i s i t  to  o u r  p r e m is e s .  
T h e r e  t h e y  w i l l  f in d  a n  
a s s o r tm e n t  o f  t h e  c h o ic e s t  
s p e c im e n s  o f  G e n u in e  A n 
t iq u e s  th a t  h a v e  e v e r  b e e n  
c o l le c t e d  to g e th e r . 0 0 0

T h is  i s  a  r e p r o d u c t io n  o f  a  G e n u in e  e a r ly  
E n g lis h  S e v e n t e e n t h  C e n tu r y  C h a ir . W a ln u t  
W o o d . C a r v e d  w it h  S c r o l l s  a n d  fo l ia g e . T w o  
p a n e l s  o f  C a n e  w o r k  in  t h e  b a c k . T h e  o r ig in a l  
o f  o u r  i l lu s t r a t io n  i s  n o w  in  t h e  S o u th  K e n 
s in g to n  M u s e u m , b u t  o th e r  e q u a l ly  f in e  s p e c i 
m e n s  a r e  o n  v i e w  fr o m  t im e  to  t im e  in  o u r  
S h o w  R o o m s . 0 0 0 0  0 0 0 0 0 0

GILL 6 REIGATE
0  , n  Lim ited.
S o h o  B azaar „  77=85> Oxford Street, W.

AD.  I X



THE ADVICE OF ALL 
MEDICAL CELEBRITIESR U B IN A T

Natural
Aperient
Water
(Source — Llorach).

D S that the natural purgatives constitute a most certain preservative 
and a most efficient remedy against INFLUENZA, and on 
such an occasion the use of the Natural Mineral Purgative 
Water RUBINAT (Source— Llorach) cannot be too strongly 
recommended.

It should be drunk in the morning before taking food, and a dose 
of one glass will produce a certain and prompt effect without causing 
any irritation or drastic effects of other purgative waters, which depend 
for their action on magnesium salts.

As Sole A gents for t h e  sale of th is  W ater  in  th e  U n ited  K ingdom ,

E. GALLAIS & Co., Limited, 90, PICCADILLY, W.,
Will not guarantee any genuine unless the Label bears their name.

TO BE OBTAINED AT ALL CHEMISTS, DRUGGISTS, AND STORES.

Arnold’s Lancet R a zo r!
T he R azor of R azors. N ever fails to  give the  utm ost satisfaction. M ade o f the  best Sheffield Steel and 

surgically ground. T he  most perfect R azor in the  M arket. E very  I^ancet R azor is carefully tested and 
guaranteed. W hen ordering please state  w hether light or strong beard.
Pair, w ith  Ivory H andle, in C ase, 19/6. Convex g raduating  Strops, small, 10/6, large size, 12 6*
Four, „  „  ,, 42“. Reversible adjustable Shaving M irrors, double glass, witn
Seven, „  „  „  70<“. M agnifier, 10/6, 12/6, 16/6.
Single R azor, with Ivory  H andle, post free, 7 /6 .  -4 / /  o r d e r s  t o  b e  a c c o m p a n i e d  w i t h  r e m i t t a n c e .

Address— A . A R N O L D , 61a, P icca d illy , L O N D O N .
A R N O L D ' S  L A N C E T  R A Z O R  N E V E R  R E Q U I R E S  G R I N D I N G .

AD. X



T he L ondon Shoe Co., Ltd.,
sl"cs“ o"'R3 Wholesale “Boot Factors. tbrmseBSH-

Makers to H.R.H. the Princess of Wales, H.R.H. the Crown Prince of Greece, and The Principal Courts of Europe.
C A T A L O G U E S  P O S T  FREE.

No. 946.

31/9

GOODS S E N T  ON A PP R O B A T IO N .  

No, 925.

32/9

Calf Kid. Whole Cut Golosh 
(Hand Sewn). Smart, Medium 

or Square Toe.

No. 949

Calf Kid. Patent Calf Golosh. 
Hand Sewn. Smart or 

Medium Toe.

Real Russian Leather. Tan Color. 
Hand Sewn. Smart or Medium Toe.

All Blacking Calf, Stout Soles. 
Smart or Medium Toe.

No. 947

31/9

Patent Calf. Smart Toe.
Real Russian Leather. Nut Brown 
Color. Hand Made. Smart Toe.

123  6  1 2 5 , Q U E E N  V I C T O R I A  S T R E E T , E.C .
21 6  22, Sloan e Street, S .W .; 116  G 117, N ew  Bond Street, W.

Carriage Paid on British Letter Ordere only, not on approbation parcels. a l l  l STTKES to  c it y .

Dr. J . M. Barrie eaya:—
“ W hat 1 call the Arcadia 
in M y  L a d y  N i c o t i n e  is the 
•Craven* M ixture and no 

% o ther.”

♦  *

y,; lb. Sample Tin.
2/6

Postage 3 d. extra.

J .  J .  C A R R E R A S ,
7, W ARDOUR S T R E E T ,  LEICESTER SQUARE. W .

O r an y  Tobacconist.

T H E  L A T E S T  IN V E N T IO N ! !

S E N D  1/-
TO

and receive, post paid, one 
of the new design . . .

A R T  C A B IN E T  F R A M E S .

. . S P R A T T S . .
M A LTE D

Kitten Food
FOR

PRIZE CATS <OUorY o u n g ) .

K i t t e n s  a n d  C a ts  
e a t  i t  w i th  a v id i ty .

SOLD EVERYWHERE IN 1/- and 3/* TINS.

Manufactured only by

SPRATT’S PATENT LIMITED,
Cat Appliance Show Rooms and Head Offices:

24 & 25, F enchurch  S tre e t, LONDON, E.C.
A D .  X I



W I S E M A N  6  B U T C H E R , Ltd.,
7, K e n s in g to n  
H ig h  S tr e e t ,  
L O N D O N , W.

ONE O F  T H E  L A R G E S T  
C O L L E C T IO N S  OF

Genuine
Antiques

IN  E N G LA N D .

Old China, 
A n tiq u e  Plate, 
E ngravin gs,
Old E n glish  and  
Continental 
F urniture, 6 c ., 6 c .

T elegrams—
"  Dkcoriter, London.”

T elephone 5467, 
G e r r a r d .

CHIPPENDALE

ANTIQUE 
FURNITURE.

Sheraton. Satinwood. Old Oak.

T he Misses

HELEN and ISABEL 
WOOLLAN,

Old Lowestoft China,
Worcester Services, Rare Old Prints, 
Lace, Glass.

28, Brook Street,
Patronage. Q r 0 S V e n 0 r  S q U a t t ,  W .

(Few Doors from Bond Street.)

RARE
POSTAGE
STAMPS.

Bought, Sold, and Exchanged

D. F IE L D ,
4 6  5, R o y a l  A r c a d e ,  
O ld  B o n d  S tr e e t ,  
and A lb em a rle  Street,

L O N D O N , W.

S P E C IA L  O FFE R S.
A collection of 2,000 different British, Colonial, and Foreign 

Postage Stamps (no cards or envelopes) in fine condition for 6o /-. 
Mafeking Siege Stamps, Bicycle and Baden Powell, 2 5 / - . 
N ew South Wales, 1890-98, 20/- blue, very fine, 16/*. 
Transvaal V .R .I ., the scarce 5/- slate, in mint condition, 20,'*. 
Uganda, 189S, complete set in mint condition, 13/*.

T H E  " R O Y A L ”  P H I L A T E L I C  A L B U M  ( I n i k n c h a n q i a i l k ) ,  B o u h d  
F u l l  M o r o c c o , H a n o - m a d i  Q u a d r i l l e  P a r e r , 7 2  l a A V M i  
O i l t  E o o e s , B a c k e d  w i t h  S o r t  J a r a n e e e  T i s s u e , 42'” 

Ditto, bound half-morocco, 72 leaves, 2 5 /-.
A  varied and choice stock o f over go.000 varieties, including 
many great rarities, always on view. Inspection invited. 

N e w  P r o s p e c t u s  o f  S e t s ,  A lb u m s , e t c .,  p o s t  fr e e .

AD. XII



Founded 1095.

GILLOW  c C9 ♦

Double Grand Prir, 
Paris, 1900.

CA BIN ET MAKERS. BUILDERS & DECO
UPHOLSTERERS. RATIVE ARTISTS.

F.NTR A N C R  T O  S H O W R O O M S ,  M K S S R S .  O I L l . O W ,  4 0 6 , O X F O R F l  S T R F . F T .  W .

T
HE Magnificent Galleries, which have been recently extended, and now include the 

Rooms that obtained a DOUBLE G R AN D  PRIX at the PAR IS E X H IB ITIO N , 
1900, are open for the inspection of Furniture of the highest quality, together 
with specimens of the best periods of ENGLISH , FREN CH , and IT A L IA N  
D E C O R A TIO N .

M ESSRS. GILLOW  possess an interesting collection of Drawings of Furniture made at 
the time of their late contemporaries the B R O TH ER S A D A M S, C H IPP E N D A LE  and 
S H E R A T O N , and are constantly reproducing these old pieces.

DESIGNS A N D  E S T IM A T E S  FR EE OF C O ST .

406, OXFORD STREET, LONDON, W
AD. X III



STANLEY
GIBBONS,

L I M IT E D , .... =

S P E C IA L T Y  :

C O L L E C T I O N S  a n d  S I N G L E  

R A R I T I E S  OF

FINE ENGLISH
A N D

BRITISH COLONIAL
P O S T A G E
STA M PS.

T H E  F IN E S T  S T O C K  OF

Old Postage Stamps
IN T H E  W ORLD,

Collections made to order from 
£10 to £5,000 each and upwards.

Prospectus and L ist o f Publications sent post free on application. 

Telephone, 3190 Gerrard.

¥  ¥  ¥  ¥  ¥

STANLEY GIBBONS, LIMITED, Established
1856.

391, Strand, LONDON (&?&*.), & 167, Broadway, NEW YORK.

Telegraphic A d d ress:—
“  N ullified, London. ”

GLENDINING & Co.,
14, King William Street, 
Strand, W.C.
(Two Minutes* from Charing Cross.)

A u c t io n e e r s  a n d  V a l u e r s  o f

COIN CO LLE C TIO N S.

M ED A L CO LLE C TIO N S,

P O S T A G E  S T A M P  CO LLECTIO N S. 

OLD CH IN A.

EN G R A V IN G S.

A N T IQ U E  P R O P E R T Y  OF A L L  
K IN D S.

r
Small or large lots can be included in early 
sales at short notice. Terms, 74 per cent.

DRUCE & CO
B a k e r  S t r e e t , L o n d o n , W .

A N T IQ U E  FURNITURE
A T  C O M M E R C I A L  P R I C E S .

Chippendale,

Unique Collection of Antique Furniture.
AD. X IV



G  O O D Y E R S f l S w
STORESmmm\r

BEC0 RATIBNS
FURNITURE
C^ARPtTS 

U r t a i n s  

s k e t c h e s
E S T I M A T E S  
&  P A T T E R N S  

* F R E E .

All kinds of_

A n tiqu e China, Furniture, 
Lace, Arms, ‘Bronzes, 
Statuary, Plate, & Curios

On S ale  at

T H E  A R T  STO RES,
31, Thayer Street, Manchester Square, W.
N e a r  t h e  W a lla c e  M u s e u m .

Jff Jff

V A L U A T IO N S  A N D  P U R C H A S E S  MADE,

A D .  X V
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WALTER MORLEY,
15, B ro w n h ill  G a rd e n s ,  C A T FO R D , S .E .

Philatelic Dealer and Publisher.

Postage, Telegraph, Fiscal, and Railway Stamps.

P R IC E D  C A T A L O G U E S .

Great Britain, Postage,
Fiscal, &c. .. .. 2/6

Colonial Revenues .. .. 2/6
World’s Telegraph Stamps

(400 illustrations) .. 5/-
Album for Colonial Revenue 

Stamps, Vol. I.(Antigua 
to India)......................12/6

MORLEY’S PHILATELIC JOURNAL,
Edited by

L. W, F o l c h e r , B.Sc-
A Monthly Paper for Collectors of 

Postage, Fiscal, Telegraph, and 
Railway Sumps.

Subscription, 2/6 per year.

Specimen copy post free.

THE BEST 
REPRO
DUCTIONS 
of the Old 
Masters.

Schmidt’s 
Coloured 
Wood En
gravings.

Sd. to 8s.
N o. 3 3 . G lu llo  R o m a n o ’s D a n c e  o f  A p o llo  a n d  t h e

Muses* from the Pitti Gallery at Florence.
16%  x  8y i in., on gold ground~unmounted 8/- List free 

No.3 3 b, n j i  x  5 J4  in., „  „  „  41- fro m  the

A R T & BOOK COM PANY, Ro,,,,
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CONNOISSEURS
are invited to inspect the FIN E  

C O L L E C T IO N  of . . .

Venice-Murano

GLASS,
which is now on view at the 
Galleries of the

VENICE &  MURANO 

GLASS CO., Ltd.,

30, S T . JAM ES'S ST ., 
S.W.

V isito rs  seek ing  W edding  o r B ir th 
day  P re sen ts  w ill find  m any 
beau tifu l specim ens in  th is  col
lection  su itab le  fo r th a t  pu rpose.

I llu s tra ted  Catalogue Post Free.

LAW R IE «s Co.,
1 5 9 , -------- ---------------
Netc "Bond Street,  W.

Jff JS

P IC T U R E S
O f th e  E a r ly  E n g lish , 
D u tch , an d  
F r e n c h  S c h o o ls .

FENTON’S O ld —
C uriosity  Shop,

33, C ranbourn S treet, W.C.

Oenuine Specimens of ANTIQUE CHINA, ARMS, 
MINIATURES, PREHISTORIC & ETHNOLOGICAL 
CURIOSITIES, at moderate prices.

And at 27, Abbeygate Street, BURY ST. EDMUNDS.

F rilled B utter M uslin.
W H IT E , C R E A M , E C R U , AN D  12  A R T  S H A D E S ,

C urtains, frilled two sides and bottom, 3 yards lone, inches wide, 
6 '9 per pair. May also be had by the yard, 56 inches wide, frilled both 
sides, 1 l id .  per yard. Sample Book of Plain and Figured Muslins sent on 
approval.

R oller B linds, edged lace or fringe, from 4/-. Sample Book of 
Materials on approval.

R om an Carpets, T apestries, Cretonnes, Art Silks, Art Linens 
Plushettes. Art Serges, &c. Patterns on approval. Table Covers, Cmhio* 
Squares. Mantel Borders. Picture Book of Lace Curtains, Roller Blinds, 
Heavy Curtains, Carpets, Rugs, Mats, Matting, Linoleum, Cork Carpet, 
Felts, Stair Pads, Blankets, Quilts, &c., post free.

h. Gorringe & Co., 37a Dept., Nottingham.

Telephone No. 259 (Westminster).

Mrs. S haw
(nee M iss C rom m ellin )

Dealer in

A N T IQ U E  
F U R N IT U R E ,

' 167a, Victoria St.; S.W., ,
W h e r e  t h e r e  ts a l w a y s  a  c h o ic e  s e le c tio n  o f  A n tiq u e  F u r n i

t u r e , N e e d le w o r k , P ic t u r e s , a n d  M ir r o r s  o f  th e  S tu a r t  
a n d  C h a r le s  I. p e r io d .

Mrs. Shaw also personally undertakes Decorating of Houses, and has a large 
stock of C r e t o n n e s , C h in t z e s , T a p e s t r ie s ,  S ilk s , W a ll  P a p e r s ,  
C a r p e ts , ttc .
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J it *
G. HAMILTON-SMITH & CO.,

S ta m p  Dealers and ‘Philatelic Publishers ,

■ •**■*,_ '

Telegraphic Address:
“ Philntel.c, London.” 

Telephone :
No. 5596 Avenue.

10, Bishopsgate Street 
Within, LONDON, E.C.

APPROVAL BOOKS.
Wk hold a very fine slock of used and 
unuse » stamps (20,000 varieties) ar
ranged in over too large Approval 
Looks. The condition of the stamps 
is exceptionally fine, and the paces, 
which are reasonable, vaiy from id. 
w £ so  each. Selections of any 
country will be gladly sent on ap
proval to respons.ble applicants.

“  INTERCHANGEABLE 
PHILATELIC ALBUMS.”

W e have much pleasure in announcing that we have again received 
the highest possible award (Silver Medal) for our Albums; 
this lime at the recent Hague Exhibition. This, following our pre
vious success at last year’s Philatelic Exhibition in Paris, when we 
also gained the First Prize (Silver Medal), makes only the second 
occasion we have shown these albums.

j’J shall be pleased io forw ard  /  Itustm ted Prospectus o f  the above on 
, <rf>hlic<it ion*

SPECIAL OFFERS.
The follow ing Stamps are a ll perfect 1mi in very fin e con
dition, w hilst the prices are very muck tmicr catalogue p rice:

British Guiana. S.G. No. 10. Superb £ 7  7 o
,, ,, S.G. No. 3$. Superb 2 10 o

‘ British Honduras, 6d., yellow. C .A ., mint 2 15 o 
,, ,, I/-, slate. C.A. V. fine 2 4 0

• ,, ,, S.G. No. 23. mint ... 2 0 0
Ceylon, gd., imperf. Very fine ... 2 1 5 0

„  2/- ,, 4 17 6
„  2r. 50c., used ... .. . . . 3 5 0

*St. Lucia. 6d. C .A ., lilac (18S6), mint 1 10 o
* „  I/-. C .A ., red-bruwn ... 3 7 6

,, 6d., green. Star. Supeib... 2 18 6
* ,, 4d., blue. Star ; unused ... 2 10 0
•St. Vincent. 1 /-, brown ; unused . . . 4 0 0
• ,, 4d., yellow, no wmk, ; unused 2 0 0
"Tasmania. 4d., blue, 1870-71 ; unused... 2 IO 0

‘ Signifies unused.

CHARLES LEE,
98 &  100, Wigmore Street, W.,

The ROYAL SPECIALIST in ANTIQUE LACES, &c.

JUST RECEIVED.—This rare Flounce of Old Brussels is Six yds. 
in length, and considered one of the finest in existence.

Price 150 guineas.
TO C O N N O ISSE U R S OF A N T IQ U E  LACE.

Mr. LEE directs the attention of Collectors and the Trade to one °f 
the Finest Collections of Antique I.ace, the prices of which are marLd 
in plain figures. 4 .

Unique Flounce old Rose Point, Angleterre, Irish, Rare Exhibition Flounce 
of Old Brussels, Old Flemish, Genoese. Venetian, Mecklin, Alencon, 

Valenciennes, Fine Italian Guipure.
Mr. LEE begs to announce a Si eclal Show during the Season, for tf>e 
Coronation, and he particularly desires those interested in Lace to êe 
the Collection.

Pieces from 10s. to 500 guineas.
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DY SPECIAL AWOIHTMENT
TO

HI5 MAJEJJTYTHE k i h c

DESIGNERS a n d  
MANUFACTURERS or 
ARTISTIC FURNITURE 
&. DECORAITVE FABRICS:

Lonuon GAUEBIES T  AIM) at P A R IS  :
17Jl3lOxrom>5T W . I I lVKIJPOOl. AN D
17^176 5 eoane3t5.W . JL  m a n c / d d i e r  :
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B y S pec ial  A p p o i n t m e n t .

LEOGATT.. 
BROTHERS,

P r in ts e l le r s  lo  H .M . T he K in g ,

62, Cheapside, & 
77, C ornhill, E.C.

O L D  & M O D E R N  E N G R A V I N G S ,  
E A R L Y  E N G L I S H ,  D U T C H ,  
a n d  M O D E R N  P I C T U R E S ,  a n d  

W A T E R C O L O U R  D R A W I N G S .

N O W  P U B L I S H I N G .
An Important Mezzotint by Norman Hirst of this subject, 

“  L a d y  L ouisa  M a n n e r s , ”
J’ainted by John Hoppner. R.A.

R A M U S
B R O S.,

Dealers in . . 
Works of Art,

87, PICCADILLY, 

W.,
Opposite the Green Park.

In sp ec tio n  
C ord ia lly  In v ited .

D. C H A R L E S,
Dealer in M M 
Works of A rt.

O riental and  European  
P orcelain , Jade, Minia* 
tu res , B ron zes, P ictures, 

P rints, etc ., etc.

M M  In s p e c t io n  in b ite d . MM

32, North Audlcy 
Street, Grosvenor 

. Square, London, w

STONER & EVANS
F in e  A r t G a lle r ie s  • • •

3, King Street,
St . James’s Square, 
L O N D O N ,  S.W.

Have the LARGEST COLLECTION 

OF OLD ENGLISH CHINA AND 

POTTERY IN ENGLAND..............
AD. XX



CRICHTON BROS.,
Experts and 
Dealers in

Old English 
S ilver.

22, OLD BOND ST.,
W.,

AND

29, Church St.,
Kensington.

R A R E  A N D  U N IQ U E  S P E C IM E N S  A L W A Y S T O  B E  S E E N  A T  
T H B IR  G A L L E R Y  IN O L D  B O N D  S T R E E T .

SUCCESSORS,!™
A r tis t ic  D am asK s.

Designs by Walter Crane, Lewis Day, A/ruing 
B ell, and others, in fine Irish hand-woven 
Double Damask Cloths, 16/9 each.

Qualities unequalled for firmness and durability.

S h e e tin g s  L in en s .
Genuine old-fashioned makes, as supplied to 
three generations.

Very moderate prices.

C u rta in s. . . .
The largest selection of Original and Exclusive 
Designs in London. Patterns to suit every 
style of interior decoration.

Prices from 7/6 to 150/- a pair.

188, R egen t St.
(Late 159, Bond Street),

LONDON,

F E N T O N  & S O N S ,
ti, New Oxford Street, 
LONDON

( E s ta b lis h ed  1880),

HAVE a Large Collection of 
O ld  E nglish  & Foreign

Arms $ Armour,
Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds.

II, N e w  Oxford S t r e e t fNrar Mudie's T.ibrary and 
the Britnh Mu«ettm).

P ercy  W e b s t e r ,
CLOCK M AKER.

37, Great Portland St., W

BUYS OB SELLS
C locks , W atches
D iam onds ,
1’ f.ari.s ,
S u n d ia l s ,
B arometers,
Min iat u r e s ,
O ld S h e ffie l d
I'l.ATE AND
W orks  of  A rt .

Wry large stock of 
higli cltss goods to 
select from.

T R Y  . . .

OLMES 6  M APLESDEN,
First Floor,

28, Glasshouse S treet, 
!Piccadilly Circus, W.,

for c h e a p  lit t le  A n tiq u e  p ie c e s  of J e w e l le r y  in  P earl, G arn et, T o p a r ,  
P a ste , or  E n a m e l WorK, from  10/- to  100/-; a lso  Old S h e ff ie ld  P la ted  
W a r e ; O ld an d  M odern  S ilv e r .

Jewellery altered and repaired, by skilled workman, 
promptly and cheaply— exchanged or purchased liberally.
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H. MAWER &  STEPHENSON. Ltd.,
FULHAM R O AD, SO UTH  K E N SIN G T O N .

A N T IQ U E  FU R N ITU R E . Q U EEN  A N N E FU R N ITU R E .
C H A R LE S II. C A R V E D  O AK FU R N IT U R E . LO U IS XV. a n d  X V I. FU R N ITU R E .
C H IP P E N D A L E  a n d  SH E R ATO N  FU R N ITU R E . EM PIRE FU R N ITU R E .

H. MHWER & STEPHENSON, Limited.
BRONZES a n d  W O R K S OF A R T.
O R IE N T A L  a n d  O TH E R  CHINA.

H. MHWER & STEPHENSON, Limited.
T U R K E Y , O R IE N T A L  a n d  AUBUSSON C AR PETS.
AX M IN STE R , W ILTO N  a n d  B RU SSELS C A R P E T S.

H. MHWER &  STEPHENSON, Limited.
C O M P LE TE  H O U SE FU R N ISH E R S.
FU R N IT U R E  R EM O VER S an d  W AR EH O U SEM EN .

H. MHWER &  STEPHENSON, Limited.
V A L U E R S a n d  PU RCH ASERS o f  FU R N IT U R E ,
W O RK S of  A R T , a n d  G E N E R A L EFFECTS.
A R T  COM M ISSION S EX ECU TED .

D E P O S IT O R Y  i 
L i l l i e  B r i d g e ,  a d j o i n i n g  
W e s t  B r a m p t o n  S t a t i o n .

221, 2 2 3 , 2 2 5 , 2 2 7 , 2 2 9 , 231 a n d  2 3 3 , 
FULHAM  RO AD, SO U TH  K EN SIN G TO N .

61,C H EAPSID E, 
(^LO N D O N , E.C.

O ver 100 S to c k  * 
B o o k s  £*
C o lle c t io n s , p r ic e d  
s in g ly , m a y  b e h a d  
on  a p p ro v a l.

A l l  C a ta lo g u es  
k e p t in  S to c k .

S p e c ia l  F o rc ep s , 
M ou n ts,
M a g n ifie r s , £ic.

C o lle c t io n s  b ou gh t  
a n d  so ld  on  
c o m m iss io n .

E X P E R T  and S P E C IA L IS T  in

POSTAGE STAMPS
(Holds the finest stock in the City of London).

S P E C IA L  C O LLE C TIO N S  
no to on hand -

T h e  “ P e e le ,” W E S T  IN D IA N , 
p r ic e  £ 6 5 0 .

T h e  “ O ld fie ld ,” B O L IV IA , a w a r d e d  
G old M ed al.

T h e  “ O ld fie ld ,” C O L O M B IA N , 
a w a r d e d  G old  M ed al.

Full particulars of these magnificent Col
lections and others on application.

Correspondence invited. Expert opinions 
on stamps free to customers.

O F F IC E  H O U R S  1 0  to 6

61, C H E A P S ID E , L O N D O N , E.C.
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I

DECORATIONS

C.&P.TAUTZ.
5  3 . NORTH AUDLET JT I.ONDON.W

J /*
r  v
ij) V

FURNITURE.

TAPESTRIES

SILKS

CARPETS

EMBROIDERIES

ELECTRIC LIGHTING 

SANITARY WORK

C O N R A TH  

&  SONS,
15, North 
Audley St.

Antique 
Furniture, &c.

r

15, NORTH 
AUDLEY ST.,

LONDON,
w.

CON RATH  

&  SONS,
15, North 
Audley St.

Old Collections 
bought & valued.

15, NORTH 
AUDLEY ST.,

LONDON,
w.

HODGSON 6  CO.,
A u c tio n e e r s  o f RARE & VALUABLE BOOKS,

M an u scrip ts , A u to g ra p h s &  E ngravings, 
115, Chancery Lane, LONDON, W.C.
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W. H. PESKITT,
DEALER IN

Rare Postage Stamps.

FRAM ES.

C ollectors an d  A rtis ts  are inv ited  to  send a  
lis t of th e ir  requ irem en ts if un ab le  to  call. 

TRADE SUPPLIED.

m  9leu> 13ond W. JO H N  P. W H IT E ,
The Pyghtle Works, BED FO RD ,

Manufacturer of

G A R D E N
S E A T S ,
Carriage & Hand Gates,. 
Wood Mantels,
Summer Houses, Dove 
Cotes, Sun Dials,
Palm Boxes, &cM and 
every description of

G AR D EN
TR E I L L A G E .

Catalogues 
upon application.

X  X

A T  M O D E R A T E  PRICES,

For the Collector,
the Connoisseur,

6t the General Furnisher.

By Appointment to - fg  %  And Her Royal Highness
the late Princess Henry of

QUEEN VICTORIA, Baltenberg.

W illia m  H. Grove,
A R T I S T S ' P H O T O G R A P H E R ,

174, BROMPTON ROAD, SOUTH KENSINGTON.

D4>4>
• Pictures carefully Photographed by the 

O p C U U I l i y  .  Orthrochromatic Process

C o l l i n g  g  Y o u n g ,
4, Bird S t., Oxford S t., W.

G alleries a n d  F a m ily  P ictu res Photographed in  T ow n  or C ountry, 
a n d  P e rm a n en t R eproductions m ounted  in  A lb u m s  /o r  reference 

in  case o f  Loss hy D am age, F ire , &>c., i r e .

P rice  L is t  on A pp licat io n .
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Antique Furniture at Maple’s Galleries
M A P L E  CO. a re  n o w  e x h ib it in g  in  th e ir  S h o w r o o m s  an d  G a lle r ie s  a t T o tte n h a m  C ourt 
R oad , L o n d o n , an  e x c e p t io n a lly  f in e  c o lle c t io n  o f Old I ta lia n , P o rtu g u ese , N o r m a n d y , S p a n ish , 
G erm an , L o u is  X IV ., X V ., X V I., E m p ir e , In la id  D u tch , O ld E n g lish , Q u een  A n n e , 
C h ip p en d a le , S h er a to n , A d a m , an d  o th er  F u r n itu r e , S h e ff ie ld  P la te , O ld N an K in  C h in a , 
T a p e s tr ie s , an d  o th er  o b je c ts  in te r e s t in g  to C o n n o is se u r s  an d  o th e r s  o f r e f in e d  ta ste .

E v e r y th in g  le g ib ly  m arK ed in  p la in  fig u res .

P la te  N o. 2 NPM , from  “ P h o to s  by M aple."
Representing distinctive Examples of Old Inlaid Sheraton Furniture, including a Shaped Front Sideboard, and Pair of exceptionally fine Pedestals 

surmounted with Urn-shaped Knife Boxes, also Sheraton Elbow Chair with loose cushions in morocco.



A Selection  o f

Q u a i n t  F u r n i t u r e
In SHERATON, CHIPPENDALE, HEPPELWHITE, 
and the FRENCH STYLES.

G R A N D F A T H E R  C LO C K S, B U R E A U S , E S C R IT O IR E S , 
FIN E A R T  F A B R IC S, IN  S T O C K .

C A B IN E T  M A K E R S , 

U P H O L S T E R E R S , 

BU ILD ER S, 

D E C O R A T O R S , 

H O U SE A G E N T S , &c.

W. D. H O D G E S 6  Co., Ltd.,
247 6  249, Brompton Road, S.W.

(Opposite the Oratory.)

James Rimell&Son,
D e a le r s  in  O ld an d  R a r e  
I llu s tr a te d  B o o h s  on  C o stu m e, 
O rn a m en t, P o r tr a its , d c .

Thomas McLean,
( e s t a b l i s h e d  i 8 i i )

Old Coloured Engravings and Mezzotints.

Catalogues Post Free.

Books and Engravings bought for Cash.

High Class Pictures 
and Water Colour 
Drawings, and all the 
new Engravings and

7, Haymarket, 

LONDON.

Oxford St., London, W
Etchings. B Y  SP ECIAL A P P O I N T M E N T  TO 

HIS MAJESTY.

REPRO
DUCTIONS
OF OLD
COLOR PRINTS,

Reynolds, Morland, 
Bartoloizi, Hoppner, 
and Sporting Prints.

Chas. BEVAN,

New Kent Road, 
LOND ON.

W holesale only.

J. D U V E L L E R O Y ,
Fanm&ker by  A ppointm ent to the Q ueen,

167, R eg en t S tre e t, W.

F A N S  R E P A I R E D  A N D  C L E A N E D .
F A N S  S E N T  O N  A P P R O V A L
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STAMPS
Great Britain.

S P E C IA L O F F E R S .
Fine used Lightly cancelled 

specimens.
1867-82 F.ttek.
to/- g rey-grcen, W ink. C ross,. 27 6 
to/* brown-lilac. ,, . .  40 •
to/. greygr«w n . Wmk. Anchor 30 - 
ao/. brown* lilac. .. . . .  70 •
/ s  orange. .. 34 ,
1884.
j£ i brown, Wmk, Orbs . .  . .  20 • 

 ̂ i „  Crown . .  15/-
1887.
£ i  green. W ink. C row n .. . .  &/•

Unused. Hint condition.
1887, Fork.
■ * tureen <3 distinct shades can

lie supplied l . .  . .  . .  . - !,'•
4j(J. green and scarlet . .  - 8*1.
Ibtio. Entire Sheet of four 

panes, with full margins 
and coloured Itorders—8t> 
stamps in a l l .................... 60/-

Evtry Siam / Guarautttti.

CASH
W ITH ORDER.

All other varieties 
in stock.

143, S t r a n d ,  L on d on ,W .C .

F or th e  C o n n o isse u r  
th e  O N L Y  P E N  is

S T H E

WAN
Fountain Pen.

A  B E A U T I F U L  P E N  

*0 handle, form ing 
a never-failing w riting  
com panion, and malt 
ing correspondence  
a p leasure. A 
con stant source  
of satisfaction

MADE TO 
SUIT ALL 
HANDS.

THE
CHOICEST 
PRESENT 
ONE CAN 
MAKE.

10/6, 
16/6, 
25/= Post

Free.

Other prices, 11/6 i<> £20.

I V r i t t / o r  C a ta lo g u e.

Mabie, Todd & Bard,
93, CHEAPSIDE, E.C.

95a. Regent S t.. W., LONDON.
3, E xchange S t.. M A NC H ESTER . 
B rentano’s, 37. A venue de l’Opera,

P A R IS. ,

P R E S E N T A T I O N  P L A T E .  J f  C H A L L E N G E  C U P S .
W E D D I N G  P R E S E N T S .  * *  S P O R T I N G  T R O P H I E S .

V a lu a b le  Old S ilv e r
(O rnam ental)

Made Invisibly UNTARNiSMABLE
Without Altering present appearance, or may be restored if desired.

O L D  H A L L  M A R K S
S a v e d  fr o m  o b lite r a t io n  a n d  b r e a k a g e  c a u s e d  b y  

f r e q u e n t  c le a n i n g .

DESCRIPTIVE CIRCULARS AND ESTIM ATES GIVEN FREE.

T H E  G O LD  &  S I L V E R  P L A T IN G  
C o.’s  W O R K S , 166, Queen’s Road,

manw',bSckCTO"' Bayswater, London, W.

A Worcester Basket, Stand And Cover, with pierced work, painted In colours.

N ow  re a d y , 1/b pojf fr e e ,

“  A S h o r t  A cco u n t o f O ld E n g lish  P o t t e r y .”
.H O  Bp F. W . P h il l ip s .

“ A n In tro d u c t io n  to  th e  S tu d y  of C h in e se  
P o rc e la in .”

A L S O

“  A C a ta lo g u e  o f O ld C h in a  o ffe red  fo r  S a le .”
I l lu s tr a te d  b y  5 0  fa tp p a g e  P h o to g ra p h ic  P la te s  
a n d  V arious W o o d c u ts .

The above may be had on application to

F. W. PHILLIPS, TH E MANOR HOUSE,
HITCHIN.

D E C O R A T IV E  A R T IS T S .
PAINTING. GILDING.
FURNITURE. DRAPERIES.

C a b in e t M a k e rs .
S ta m p e d  L e a th e r  S c r e e n s .  
M a n te lp ie c e s .
D eco ra ted  C e ilin g s .

A N T I Q U E  
F U R N I T U R E ,
O ld  T lrass W o rk , a n d  a 
C o lle c tio n  o f  
O ld  F le m ish  P ew ter, 
d a te  1 7 6 3 , on view .

(P A TEN TEES OF D JEKQ RIA  
H igh B e lie f Flaetle Decoration.)

25, Old Burlington Street, 
Old Bond Street. W.
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A n tiq u e
F u rn itu re

B. D A V IS,
19, Baker Street, W.

Antioue Mahogany Bureau, decorated and painted with Flowers and 
Medallion in centre, interior fitted with shaped drawers, cupboard, 
and pigeon holes - - - - - - - £ 1 5  1 5  O

Mahogany Sheraton Sideboard, inlaid Satinwood - - £ 1 5  1 5 0

A good S election  of
S h e r a to n , C hippen=  
d a le  6  H e p p e lw h ite  
S id e b o a r d s  Cs C h a ir s

a lw a y s  in stock .

F r e n c h  F u r n itu r e
of L ou is X V .. X V I., and  
Em pire periods.

O ld . . .
G ra n d fa th e r ’s  C lo ck s .

H. 6  J . COOPER, Ltd.,
Decorations & Furniture 
Structural Alterations.
Artistic Electric Lighting.
Estimates on Architects’ 
Specifications at Contract 

Prices.
Illustrated Brochure of 
Original Designs on 

* application.
Antique and Modern Fur
niture-Specimen Rooms 

always on show.

The Pulteney Galleries, 
8 & 9,
Great Pulteney St., 

Regent St., W.

W. PHILLIPS
Invites Collectors to inspect his unique stock of

F IN E  A N T IQ U E  E N A M E L S ,
JE W E L S , W A R  M E D A L S ,

S IL V E R , etc ., etc.,
of all Nations and periods now on view at

492, O xford S treet, L O N D O N , W.
(O nly  A d d r e ss .l
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The Antique Galleries.
FIFTY
ADDITIONAL
SHOWROOMS

a r e  n o w  d e v o t e d  t o  t h e  

d i s p l a y  o f  F u r n i t u r e  a n d  

O b j e c t s  o f  A rt .

A l l  w h o  a re  i n t e r e s t e d  

in  t h e

FURNITURE 
OF OUR 
FOREFATHERS

a r e  i n v i t e d  t o  c a l l  a n d  

i n s p e c t  t h i s  u n i q u e  c o l 

l e c t i o n .

Catalogues on application.

A n O ld  O a k  Room now on  v ie w  a t

GRAHAM  & BAN KS’, 441 & 445, Oxford Street, W .NORMAN & STACEY, Ltd.,
D E S I G N E R S  A N D  

M A N U F A C T U R E R S  

O F  F U R N I T U R E  

A N D

D E C O R A T I O N S

IN

L’NOVEAU 
ART STYLE

DESIGNS AND

ESTIMATES

FREE O F  CHARGE.

252-256,
Tottenham Court 
Road, London, W.
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J ohn S park s, d , > , ' L ,
----------------------------------------------------------- Manchester
Oriental Art Gallery, £  Square.

(A  few  doors from the W allace M useum )

C h o ic e s t
S p e c im e n s
of
J a p a n e s e
an d
C h in e se
W ork s
o f A r t ,
b oth
M odern
and
A n tiq u e .

A g e n c ie s  in
T ie n ts in ,
Y o k o h a m a ,
K obe,
e tc .
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M essrs.
C l a u d e  6  
T  r e v e l y  a n

beg to announce that immedi
ately after Easter they will open

T h e Carlton  
Rooms,

Pall Mall P lace, 
St. J a m es’, S.W.,

for the sale by Private Treaty of 
P I C T U R E S  & D R A W I N G S  
by the best Old and Modern 
Masters. 0  Unique pieces of 
A N T I Q U E  F U R N I T U R E  
will also be on Exhibition. 0

T h e Premises
secured by Messrs. C laude &  T re
velyan are part of a house which was 
occupied by George IV. when Prince 
of Wales.

T h e Business
will be under the direct management 
of Mr. T revelyan T urner, the well- 
known authority on all matters con
nected with the Fine Arts, and every 
detail will receive Mr. T revelyan 
T urner’s personal attention.

Professional Opinions
will be given at moderate fees. All 
Works of Art upon which opinions 
are required must be sent to Messrs. 
C laude &  T revelyan ’s W arehouse, 
at 1 4 6 ,  G reat C ollege S t . ,  N.W., 
and the Carriage must in all cases be 
prepaid. -----

C O L L E C T I O N S  P u rc h a se d . V a lu e d , a n d  W a re h o u se d .

A FREE GIFT
To Every Reader of " T H E  C O N N O ISSE U R ."

A Series of MINIATURE ILLUSTRATIONS 
of our GENUINE

S T E E L = P L A T E
E N G R A V IN G S

a n d  C H A R M IN G  E N G L ISH  G R A V U R E S  w i l l  b e

Presented Free of Charge
To every Reader of “ The Connoisseur”

applying at the Offices of T h e  Im p e r ia l F in e  A r t  S o c ie t y ,  10 , S ilk  
S t r e e t ,  L o n d o n , E ,C .,  or same will be forwarded to any Reader (at home 
or abroad) on receipt of the following Application Form duly filled up.

A FULL SIZE Specimen Plate of our 3s. fid. HIGH-CLASS PICTURES, 
30 by 22 inches (SUPERIOR TO MANY GUINEA PRINTS), will gladly 
be sent ON A P P R O V A L  to any Reader, and the Picture can be returned if 
rot approved.

Send at once the following Application Form, with your name and address 
duly filled in, enclosing Three Penny Stamps for postage.

No. 7. Special Application Form.

Name in fu l l  

Address in fu ll

THE IMPERIAL FINE ART SOCIETY,
10, Silk Street, London, E.C.

DEBENHAM, STORR 
& SONS, Ltd.,

Jewellers’ Auctioneers.
UBLIC SALES o f

D i a m o n d  O r n a m e n t s ,  G o l d  J e w e l l e r y ,  
U n s e t  B r i l l ia n t s ,  C o l o u r e d  S t o n e s  a n d  
P e a r ls ,  W a t c h e s ,  C l o c k s ,  S i l v e r  P la t e ,  
P la t e d  W a r e ,  M e d a ls ,  M i n i a t u r e s ,  e t c . ,

F our Days in each w eek,
in  w h i c h  C o n s i g n m e n t s  fr o m  E x e c u 
t o r s  a n d  P r i v a t e  O w n e r s ,  S u r p l u s  
S t o c k s ,  E n d s  o f  P a t t e r n s ,  e t c . ,  CAN BE 
INCLUDED a t  S h o r t  N o t i c e ,  a n d  d i s 
p o s e d  o f  a t  F u l l  M a r k e t  V a l u e .

VALUATIONS MADE FOR ALL PURPOSES.

Address:

26, King Street, Covent Garden, 
LONDON, W.C.

'G
T e l e g r a m s : 
“ V ie w in g ,  

L o n d o n .”

T e l e p h o n e ; 
2 3 0 9  
G e r r a r d .
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a  ^ S - S X ,

tt
($.(Batrb-<IWter

Fine Art Dealer.
| | | i#  d}tigravm5s, (Strings,etc. ^

61 Jermyn Street
(4 ioorJ fren\5?JAME5 50

lo n ^ en ^ .tU .

Pictures, Water - Colour 
Drawings, Old & Modern 
Engravings & Etchings.

*.£>» "vCX
9 9

Choice Mezzotints . . .
by
SAML .  C O U S I N S >

9 9

Game Bird Water-Colours
b>>

A R C H I B A L D  THORBURN.

PI C T U R E  A N D  P R I N T  L O V E R S ,  o f  l im it e d  
p u rses ,  s h o u ld  n o t  fail t o  l o o k  t h r o u g h  t h e  

c o l le c t io n  o f  o ld  E n g l is h ,  D u t c h  a n d  F r e n c h  P ic tu r e s ,  
a n d  o l d  E n g r a v in g s ,  g a th e re d  from  n u m e r o u s  so u r c e s ,  
by J o h n  G l e n , 1 1 7 ,  P ra e d  S treet ,  P a d d i n g t o n ,  W ,

A  C A T A L O G U E  O F BOOKS, BOOK P L A T E S , A U T O 
G R A PH S, P O R TR A ITS AN D  VIEW S (for Illustrating, 

Framing or Portfolio), post free from R. M c C a s k i e , 70, Maryle- 
bone Lane, W.

A N T I Q U E  F U R N I T U R E  for  th e  H o m e .
P rice  L is t  o f  g e n u in e  o l d  B u r e a u x ,  C h e s ts ,  

C h i p p e n d a l e  C h a ir s ,  D ressers ,  Q u a i n t  T a b l e s  a n d  
S ett les  from  Ja m e s  W . P a r t r i d g e , T h e  B a n k ,  
A l v e c h u r c h ,  W o r c e s te rs h ir e .

J. B A R R O N , *  *  *
3 4 ,  K IN G ’S  R O A D , B R IG H T O N ,

A M A U D I f P  Jt C n  B ooksellers and Prlatsellers,
• m / Y U K lV C , Ct V U M 23, Bedford St., Strand, London. 

Monthly Catalogues of Rare and Standard Books post free on application. 
Just published, 106, Engraved Portraits. No. 107 English Topography, 
Prints and Books, i,coo items. Telegrams: “  Mnemosyne, Î ondon."

S TAM PS. Approval selections of all kinds, catalogued from 
id. to j£ io each. 8d. in  i j -  d iscount. Brid g er  & 

K a y , 65, Bishopsgate Street Without, London, E.C.

THOMAS CUBITT, 283, FULHAM ROAD, S.W.
GENUINE OLD FURNITURE, CHINA, AND PRINTS.

SPECIALITY THIS MONTH, s p it -n d id  old . c h im e  a n d
U I H L K  L l / U v K S ,

a  N O V E L T Y !  “ T h e L ion O u tf it ”  for . .
E v e k y  L a d y  s h o u l d  C L E A N IN G  R IN G S , & C .
h . v e  o n e . P r i c e  1 /  ~ .
D E R B Y  &  Co., 44, Clerfeenw ell R oad, L O N D O N , E .C .

PRESS PHOTOGRAPHS.
P u r c h a s e s  A n t i q u e  S i lv e r ,  O l d  J e w e l le r y ,  W a r  M e d a ls ,  
C o in s ,  Sheffie ld  P la t e ,  P a s te  B u c k l e s ,  E n a m e l  B o x e s ,  
E n g r a v in g s ,  S p o r t in g  Prints, & c .

W A N T E D , scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol.

\U EAPO N S, Oriental and Savage, at reasonable prices. 
vv List free.— W m. O. O l d m a n , 77, Brixton Hill, 
London.

W. S. CAMPBELL, The Press Studio, 
2, Creed Lane, LUDGATE HILL, E.C. 

TECHNICAL, ARCHITECTURAL, and 
JOURNALISTIC PHOTOGRAPHY. . .

Collection of QUEEN ANNE FURNITURE
ON VIEW  A T

COLLING & YOUNG’S Antique Stores, 4 , Bond St., Oxford St., W.

The STEREOSCOPIC COMPANY’S
TRIPOD

AND

HAND AMERAS 

& KODAKS,
From £2/2/-

P r i c e  L i s t  s e n t  

P o s t  F r e e .

PRISMATIC 
FIELD GLASSES,

BY
Z e i s s ,  G o e r z  &  R o s s .

Points:
High Power. Big Field. 

Portability.
PRICES:

3 Macnifications(Goerz). .£6 ( 0
6 Ditio (Goerz).. 7 10 0
8 Ditto (Zeiss) .. 8 0 0
9 Ditto (Goers) .. 8 18 0

10 Ditto (Zeiss) .. 11 0 0
13 Ditto (Zeiss) ..11 0 0
13 Ditto (Goerz).. 10 0 0

106 a n d  108, R E G E N T  S T R E E T ,  W .  ; and 54, c h e a p s i d e , e .c .
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S T O R Y  &  C O ., . . .

Designers
of

A r t  F u r n is h e r s  a n d  D ecorato rs,

FURNITURE & FITM ENTS. 
CARPETS & CU R TAIN  FABRICS.

An Elizabethan Dining Room (fitted in our Showroom).

T H E  w h o le  of o u r  S h o w r o o m s  h a v e  b een  r e -d e c o r a te d ,  a n d  a  series  

of f it te d  r o o m s  a d d e d , a l l  of w h i c h  h a v e  b een  d e s ig n e d  in o u r  

o w n  S t u d io .  I n s p e c t io n  r e s p e c t f u l ly  in v it e d .  0 0 0 0 0 0

L IS T  OF

SPECIMEN
ROOMS

Elizabethan Dining Room.
Georgian „  „
Dutch ,, „
Louis XVI. Drawing Room. 
Old English ,, ,,
Gothic „

Elizabethan Bedroom. 
Queen Anne „
Sheraton „
Day Nursery.
Night „

49, 51, 53, HIGH STR E E T, ¥ / •  _  __ _  a _______

5 & 7, YOUNG STR E E T, . . I \ .  C  f l  S I  f l  Q I O  f l  f

3

LONDON, W.
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Book-Plates.
A noteworthy success hats been Achieved by Messrs, 
Bumpus in designing and executing Book-Plates on 
Copper and Steel, reviving in its best form the beautiful 
Art of Engraving.

A Volume containing 55 choice examples already completed, printed on Japanese 
Vellum, is now ready. Price 3s. net. Edition limited to 250 copies.

S p e c ia l D ep artm en t for
S E C O N D -H A N D  «S S C A R C E  BO O K S.

A  large and well-selected Stock always on hand, suitable to the Collector, or requisite for the Library. 
A n E xtensive Collection of K elmscott Press Books on Sa le . Catalogues on application. 
Libraries purchased, arranged, and valued for Probate.

JO H N  «S E. B U M P U S , Ltd.,
And at thcir New Premises,

178-9 , Holborn Bars, E.C. 350, O X FO R D  S T R E E T , W.

Chatto & W indus, Publishers.
New Six-Shilling Novels.

THE CAT’ S PAW. By B. M. C roker, Author of “  Diana 
Banington,” &c. With 12 full-page Illustrations by Frf.d 
Pegram. Second Edition.

“ Pamela Fcrrars is a delightful study an exceptionally clever novel."-T im es.
THE GRAND BABYLON HOTEL. By A rnold 

Bbnnktt . Second Edition.
“ A first-rate sensational story.*'—D a ily  Telegraph.

THE OLD BANK. By W illiam W estall, Author of 
“ With the Red Eagle.”

“  A sptmed story.”— Specta tor.
FAN FITZGERALD. By H. A. H inkson, Author of 

“ O ’Grady of Trinity.’ ’
“  The most charming of Irish girls ." e W o r ld .

JUDAH PYECROFT, PURITAN. By Harry L indsay, 
Author of “  Methodist Idylls,” &c.

'* Love episodes add greatly to the charm of the book, which is as sound as
it is fascinating,”—Sketch .
A BLOW OVER THE HEART. By R oiiert M a c iir a y .

“  Will not fail to 1 thrill * the habitual novel-reader delightfully.'*—
P a l l  M a ll  G azette.

MAZEPPA. By F red W hishaw , Author of “ A Boyar of 
the Terrible.”

MAN, WOMAN, AND FATE. By I za Duffus H ar d y , 
Author of “  A New Othello,” &c.

A SLOW AWAKENING, By E dith  G ray W heel
wright, Author of “  Anthony Graeme.”

THE SHADOW OF THE ROPE. B yE . W. H ornung, 
Author of “  Peccavi,”  &c,

AN INDUSTRIOUS CHEVALIER. By S. Squire 
Sprigge, Author of “  Odd Issues.”  Crown 8vo, cloth, 
gilt top. Shortly.

SHILLELAGH AND SHAMROCK. By M. McD. 
Bodkin , K .C ., Author of “  Dora Myrl.” Crown 8vo, 
cloth, 3s. 6d.

RASH CONCLUSIONS. By G. W ebb A ppleton, Author 
of Francois the Valet.”  Crown 8vo, cloth, 3s. 6d.

T h e  S t .  M a r t i n * s  L i b r a r y .
Post 8vo, cloth, gilt top, as, net each ; leather, gilt edges, with marker,

3s. net each.
UNDER THE GREENWOOD TREE. By T homas 

H ardy.
THE CLOISTER AND THE HEARTH. By Charles 

Reade.
“ IT IS NEVER TOO LATE TO MEND.”  By

C harles R eade.
THE DEEMSTER. By H a l l  Caine.
FAMILIAR STUDIES OF MEN AND BOOKS. By

Robert L ouis Stevenson .
NEW ARABIAN NIGHTS. By R obert L ouis Stevenson, 
THE LIFE OF THE FIELDS. By R ichard  Jefff.ries.

THE ART OF FICTION. By Sir W alter  B esant, 
Author of “ The Orange Girl.”  Fcp, 8vo, cloth, red top, 
is. net.

BLUEBEARD: an Account of the Careers of Comorre the 
Cursed and Gilles de R ais; with an Epitome of other 
Traditions. By E rnest A. V izetelly . With 9 full-page 
Illustrations. Demy 8vo, cloth, 9s. net. Shortly. 

CROWNS AND CORONATIONS. By W illiam  Jones, 
F .S.A. With 91 Illustrations. A  New Edition. Crown 
8vo, cloth, 3s. 6d.

L o n d o n  : C H A T T O  6  W IN D U S , 111, St. M artin 's L a n e , W.C.

OBACH 6  COMPANY,
168, N e w  B ond S treet, L on d on , W.

H IG H -C L A S S  P IC T U R E S , W A T E R  
C O L O U R S, an d  D R A W IN G S.
O R IG IN A L  E T C H IN G S

By R E M B R A N D T . D U R E R , T H E  L IT T L E  M A ST E R S.
M ERYON. W H IS T L E R . SEY M O U R  H A D E N . 6 c . .  6 c .

E N G R A V IN G S  6  E T C H IN G S
In PROOF S T A T E S , n ft-r tha G R E A T  M A ST E R S. . .
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E. Papons & Sons,
4 j, B r o m p t o n  Ro a d ,

L O N D O N ,  S . W .
Specialities:

Scarce, Illustrated, and Standard Books. 
Choice Old Engravings and Etchings.
Old Oil Paintings of the English, French, 

and Dutch Schools.

SPECIAL NEW CATALOGUES, just issued, 
gratis and post free.

BOOKS, fine illustrated, rare items and 
scarce editions.

MEZZOTINT PORTRAITS OF LADIES, &c., 
by Reynolds, Hoppner, Lawrence, and 
other Early English Artists.

FANCY STIPPLE ENGRAVINGS in Colours, 
Red and Brown.

ETCHINGS by Whistler, Seymour Haden, 
Legros, Meryon, and other Modern 
Masters.

TURNER (J. M. W.), Liber Studiorum Plates.

Please mention this Magazine, 
I n s p e c t i o n  I n v i t e d .

LIBRARIES, PICTURES and ENQRAVINQS 
PURCHASED.

74. New Oxford Street, London, W.C.
Open Free Daily from xo to 6.

“ Wc cannot all possess real Rembrandts and Watteaus and Corots, bui we can 
buy good reproductions. And for good reproductions there is nobody better 
than the Autotype Company, or half so good. We spent a pleasant hour the 
other morning in their Galleries, and wc were surprised at the success of their 
process, which, more than any other, obtaina the actual “ values " of the original 
paintings. Many of these are even improved by the process. For the faulty 
colouring of some of the greatest artists no longer offends in a monochrome 
print; the looseness or coarseness of treatment often vanishes when the picture 
is, to ail intents and purposes, reduced in size. If any of your friends love good 
pictures, you cannot do better than to present them with a few Autotype repro
ductions from their favourite masters.”— T he Outlook, December 2nd, 1699.

I L L U S T R A T E D  L E A F L E T  F R E E  O N  A P P L I C A T I O N .
T H E  A U T O T Y P E  C O M P A N Y . 7 4 , N e w  O x fo r d  S t r e e t ,  LO N D ON .

PICKERIN G  &  CH ATTO,
f& n ftq u a r ta n  Q B ooftseffere.

66, H AY M A RK ET, S T . JA M E S ’, S .W .

NGLISH Literature (including Early Poetry, 
Drama, &c.), First Editions of Illustrated 
Books and Works by esteemed Authors, 
Early Printing and Typographical Monu
ments, Illuminated Manuscripts, &c., &c.

AN ILLUSTRATED CATALOGUE OF

Ofb anb (Rare Qĵ oofie.
434 PAGES, QUARTO, 6s. POST FREE. 
Cash with order.

N O Book Collector should miss seeing our Cata
logues, containing, as they do, descriptions of 
numbers of desirable books for sale, which will 

be found practically impossible to procure elsewhere.
The “ Illustrated Catalogue ’* has been pronounced 

on all sides to be the most sumptuously produced, 
most interestingly compiled, and the completest illus
trated list ever issued by a bookselling firm. It con
tains full-page reproductions in gold and colours of 
old bindings and illuminated manuscripts, besides 
many hundreds of reproductions of title-pages and 
engravings, &e.

P ic k e r in g  & C h a t to ,  66, Haymarket, St. James', S.W.
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T H E  PR O PR IE TO R S OF
Important Announcement

“ The Connoisseur”
BEG TO  G IV E  N O T IC E  T H A T  T H E Y  W IL L  IN FU T U R E  PUBLISH

THE A R TIST
ll

= =  W IT H  S P E C IA L  N EW  F E A T U R E S . = = = = =

H E  A P R I L  issue  c o n t a i n s  a  musical  sectio n , e d i t e d  b y  M r , L andon R ona ld , 
in w h i c h  is i n c l u d e d  a n e w  S o n g ,  e x p r e s s ly  c o m p o s e d  for T h e  A rt ist , b y  

M A D A M E  L IZ A  L E H M A N N ,^ e n tit le d  “  Love L ies B l e e d in g .” : : : : : :

T h e r e  is a ls o  a  s e c t i o n  d e v o t e d  t o  D R A M A T IC  A R T , w ith  a n  i l lu s tra te d  

a r t ic le  on  “ P aolo an d  F r a n c e sc a” at th e  St.  J a m e s ’ T h e a t r e ;  a ls o  s ev era l  

c o l o u r e d  s u p p l e m e n t s  b y  e m i n e n t  artists .

P R I C E  O N E  S H I L L I N G .
S u b s c r ip t io n ,  1 6 / -  p e r  a n n u m ,  s h o u ld  b e  s e n t  t o  T h e  P u b l i s h e r ,  C a r m e l i t e  H o u s e ,  C a r m e l i t e  S treet ,  E . C .

T o  a p p e a r  In A p r il  or M ay.

Two Vols. Demy Quarto. Printed on Van Geldcr Paper. 
With over 500 Illustrations.

Price : 82 12s. 6d. n et to S u b scrib ers.
W ill be raised to 83 3s. net on publication .

R A R I OR A :
BEING NOTES OF SOME OF T H E

P R I N T E D  B O O K S,  M A N U 
S C R IP T S ,  : H I S T O R I C A L  
D O C U M E N T S ,  : M E D A L S ,  
E N G R A V I N G S ,  P O T T E R Y ,

E T C ., E T C .,

C O LLEC TED  (1858-1900)
BY

J O H N  E L IO T  H O D G K IN , F .S .A .
ADORNED w i t h  
C U R I O U S  C U T S .

R e a d y . J
Illustrated. Buckram, gilt top.

Demy 8vo, 8S. 6d . net.

F IV E ...........
GREAT PA IN TE R S
OF THE
VICTORIAN ERA :

L E I G H T O N .
M IL L A IS .
B U R N E -JO N E S.
W A T T S .
H O L M A N - H U N T .  '

BY

S ir  W Y K E  B A Y L IS S , K .B ., F .S .A .,
President of the Royal Society of British Artists ;
Author of *' Rex Return,”  “  The Witness of Art,"
"  The Higher Life in Art," ** The Enchanted Island," &c. ,

Sam pson Lots), Marston & Company, Limited,
S T . D U N S T A N ’ S H O U SE, F E T T E R  L A N E , E.C,
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“ The Connoisseur”
Consists of 60 pages (exclusive of Advertisements), containing S U P E R B L Y  
IL L U S T R A T E D  A R T IC L E S  on A R T  T O P IC S  of every description by 
the best known experts.

T
H E  f ie ld  in w h ic h  th e  C o l l e c t o r  is in t e r e s t e d  is a  m o s t  f a s c in a t in g  o n e ,  b u t  h i t h e r t o  h a s  n o t  b e e n  

r e p r e s e n te d  b y  an i n d e p e n d e n t  m a g a z in e .

“ T h e  C o n n o isse u r  ”  s u p p l ie s  th is  w ant, a n d  is t h e  o n l y  M a g a z i n e  o f  its  k in d .

I t  has b e e n  f o u n d e d  w ith  e x c e p t i o n a l  c a r e  ; it will  g iv e  in v a l u a b le  in fo rm a t io n  u n o b t a i n a b l e  e ls e w h e r e ,  
a n d  its n u m b e r s  w h e n  b o u n d  w ill  fo r m  a  s ta n d a r d  b o o k  o f  r e fe r e n c e .

E v e r y  s u b j e c t  w ith  w h ic h  “  T h e  C o n n o isse u r  ’ * c a n  r ig h t ly  d e a l ,  in t e r e s t in g  to  t h e  m a n  o r  w o m a n  
o f  taste ,  w ill  b e  w ritten  u p o n  a n d  i l lu s tra te d  b y  th e  le a d in g  a u th o r it ie s  o f  t h e  d a y .  j

All communications should bs addressed to 
the Offices o f 11 The Connoisseur,"
37, King street, Covent Carden, London, W.C.

SUBSCRIPTION FORM.

Please forward io me by post “ T H E  C O N N O I S S E U R "  fo r  Twelve Months. I  enclose

value SIXTEEN SHILLINGS.

P lease w r ite  f u l l  
N a m e  a n d  A d d re ss  
clearly.

Name...

Address

D a te

Sale Prices

All communications should be addressed to 
the Offioes of "Th e  Connoisseur,"
37, King Street, Oovent Carden, London, W.O.

A MONTHLY SUPPLEMENT to “  THE CONNOISSEUR.”

A MONTHLY RECORD of the 
PRINCIPAL SALES of WORKS of ART
Throughout Britain and the Continent.

P IC T U R E S , E N G R A V IN G S ,  
P O R C E L A IN ,

Books, China, Coins, Medals, Stamps, Silver, Sheffield 
Plate, Lace, Armour, Antique Clocks and Watches, 
Furniture, Bookplates, Manuscripts, &c.t &c.

A l l  Booksellers, N ew sagents, a n d  R a ilw a y  Bookstalls.

Order at Once— NOW  R E A D Y  s Price 8d.

Editorial and Advertisement Offices.

37, KINO STREET, COVENT GARDEN, W.C.

Publishing Office:

CARMELITE HOUSE, CARMELITE ST., E.C.

SUBSCRIPTION FORM.
Please forward to me by post “ S A L E  P R I C E S "  fo r  Twelve Months, beginning with December,

i g o i .  / enclose value EIGHT SHILLINGS AND SIXPENCE.

P lease  w r ite  f u l l  
N a m e  a n d  A d d ress  
c lea rly .

Name . 

Address Date
AD.  XX XV I I I



A 'BOOK FOR COLLECTORS, BY AN OLD COLLECTOR.

T o  a p p e a r  in M a y — 2 v o ls . ,  D e m y  4 t o ,  p r i n t e d  o n  t h i c k  V a n  G e l d e r  p a p e r ,  a n d  b o u n d  in A r t  c a n v a s ,  

7 2 0  p a g e s ,  w i t h  5 5 0  i l l u s t r a t i o n s ,  o f  w h i c h  m a n y  a r e  in  c o l o u r s ,  in  p h o t o g r a v u r e ,  
a u t o t y p e ,  h a l f - t o n e ,  r e l i e f  a n d  w o o d c u t .

• S . R A R I O R A
BEING NOTES OF SOME OF THE PRINTED BOOKS, 
MANUSCRIPTS, HISTORICAL DOCUMENTS, BROADSIDES, 
ENGRAVINGS, COINS, MEDALS, POTTERY AND CURIOSA 

OF ALL SORTS— COLLECTED (1858-1900) BY

JOHN ELIOT HODGKIN, F.S.A.

T H E S E  v o l u m e s  a r e  d e v o t e d  t o  a n  a c c o u n t  m o r e  o r  l e s s  c o m p l e t e  o f  t h e  o r i g i n ,  f o r m a t i o n  a n d  

c o n t e n t s  o f  a  C o l l e c t i o n  w h i c h  o w e s  a n y  c l a i m  t o  c o n s i d e r a t i o n  to  i t s  w i d e  s c o p e  a n d  t h e  

r a r i t y  o f  m a n y  o f  i t s  c o m p o n e n t s .  I t  c o m p r i s e s  s o m e  2 2 ,0 0 0  u n i t s ,  c l a s s i f i e d  u n d e r  m o r e  t h a n  

1 0 0  h e a d i n g s .  T h e  f o l l o w i n g ,  a m o n g  o t h e r  s u b s e c t i o n s ,  h a v e  r e c e i v e d  d e s c r i p t i o n  a n d  in  m a n y  

c a s e s  i l l u s t r a t i o n ,  b y  f a c s i m i l e s  o f  t h e  r a r e r  o b j e c t s :—

Books on Early Medicine, Early Science, Occult Science, Curiosa.------- State Documents, Original
Letters to and from  English and Foreign Sovereigns, Original Documents relating to Charles /.,

Charles II., Pepys, the Pretenders, the Chevalier D'Eon, a n d  m a n y  o t h e r  c e l e b r i t i e s . ------- Collections of
M ezzotint and other Portraits, Early Satirical Prints, Portraits o f Remarkable Characters, Frost-fair 
Engravings arid Tickets, Tickets o f Admission to Balls, Concerts, etc., b y  B a r t o l o z z i  a n d  o t h e r s ,  Rare 
and Unique Playing Cards, Early Shop-Bills a n d  Trade-Cards ( t h e  l a r g e s t  p r i v a t e  c o l l e c t i o n ) ,  Ex IAbris, 
The Earliest English N e w s p a p e r s — ij th Century Traders' Tokens ( t h e  l a r g e s t  p r i v a t e  c o l l e c t i o n ) ,

English Historical Medals.------- Early English Pottery, Objects in Pewter  a n d  in Horn.-------- Marquetry
in Coloured S traw  ( a n  u n i q u e  c o l l e c t i o n ) ,  e t c . ,  e t c . ,  e t c .  M o r e  f u l l y  d e s c r i b e d  a r e  t h e  Incunabula 
( 1 4 6 6 - 1 5 0 0 ) ------- t h e  English Historical Broadsides ( in  s o m e  r e s p e c t s  t h e  m o s t  i m p o r t a n t  p r i v a t e  c o l l e c 

t i o n ------- t h e  Books on and P rin ts o f Firework Displays  f r o m  t h e  e a r l i e s t  t i m e s  a n d  t h e  Lusus Natures
( o r  n a t u r a l  p o r t r a i t s  o n  a g a t e s ,  e t c . ) ,  e m b r a c i n g  t h e  l o v e l y  s p e c i m e n s  f o r m e r l y  in  t h e  B c r e s f o r d - H o p c  

c o l l e c t i o n ,  a n d  f o r m i n g  a n  e n t i r e l y  u n i q u e  a s s e m b l a g e  o f  t h e s e  m a r v e l l o u s  o b j e c t s .

A  c h a p t e r  o n  t h e  Dawn of Typography is i l l u s t r a t e d  b y  n e w  f a c s i m i l e s  o f  t h e  e a r l i e s t  p r o d u c t i o n s  

o f  t h e  p r e s s ,  a  s k e t c h  o f  t h e  H a a r l e m - M c n t z  c o n t r o v e r s y ,  a  c h a p t e r  o n  Wooden Types, a n d  a n o t h e r  o n  

t h e  Evolution of the Type-Mould, t h e  t w o  l a t t e r  c o n t a i n i n g  t h e  r e s u l t s  o f  r e c e n t  o r i g i n a l  e x p e r i m e n t a l  

r e s e a r c h  i n t o  t h e  m e t h o d s  o f  t h e  e a r l i e s t  t y p e - f o u n d e r s .

T h e  w orK  w il l  b e  p u b lish e d  b y  M essrs . S a m p so n  L o w , M arston  © Co., Ltd.,
S t. D u n s ta n ’s  H o u se , F e tter  L a n e, E .C .

T h e  p r ic e  i s  £ 2  12s. 6d . n e t  to s u b s c r ib e r s , to  b e  ra ised  to £ 3  3 s . Od. net
on  th e  d a y  of p u b lic a tio n .
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FRANK T. SABIN, * T elegraphic  
A ddress : 

“ S A B I N U S . ”

n8t SHAFTESBURY AVENUE, LONDON, W.

zA Large &  Varied Stock o f  T^are &  Choice Engravings, 
Books, ^Autographs, Drawings, M iniatures,

Large or Small Collections purchased at the Highest Prices for Cash.

AD. XL





FRANK T. SABIN,«
T i-.i i .i ;k vi-h h  

A DUKr.ss •

S .\ 1>I N U S .”n8f SHAFTESBURY AVENUE, LONDON, W.

A Large E f Varied Stock o f  T fi re E f Choice Engravings, 
'Books, Autographs, Drawings, M iniatures, & c .

Large or Sm all C ollection s purchased at the H ighest P rices for Cash.

\ I.Al).



■ . ■ Manufacturers tor W&ttiot jot Appoltitrrieflt ;
’ v  /  v - > :/ t* 8t> Majesty Th  ̂Klngl

SpS: ER/^R0  invite Connoisseurs to. visit: their Show 
. Roohis and inspect their unrivalled Stock of ; . . , . 

I^ANdPORTES. decorate^■■•'in- - p u re s ty ie s  according to 
the various periods. ;s 7 - s ry y  ŝ f.

. 18, Gt*
L O N D O N ;  W .



' Established' 1752*

By Royal Warrant
■ . to ■ .. 

Th d r Majesties

King1 Edward V II.,
; Queen Alexandra,

• and '• ■ ■■
T h e Ute Queen Victoria.

L O N D O N  v  .  .  .  .  6 ,  P A L L  M A L L ,
tt.T o ;>

B I R M I N G H A M ,  4 4 ,  C H E R R Y  w . . . . —  . ,  . ..........

Pft&e Dealers, &c.

' Will be issued shortly.

The beautiful PASTORAL LANDSCAPE, 
after John Constable,, ' . ' - ■ ■

or . /,v- ■.

■ S . f

S ize o f W ork, 193 x 22J in s.

, . . *  •  ■ ■ i ; ..

Cornfield,
-  Mexio-Tioted by E. Leslie Haynes.

The, issue is IiriUted.tb „r : - ; ;
125; First State, at 8  GUINEAS per 

-v  impression (nearly Air sold).
f Prints, at 1 GUINEA per impression.

(THE : STAFFORD CHILDREN). By T. G. Appleton, after Oeo. Romney.

= In reply to applicatlon?, Messrs.Hy.Gfaves & Co, hay*- to" state'-"1 •- •
: v : that the entire edition ctf this plate b now sold out. ; ’ T c.

By Will Henderson,, after Geo! Romney.

rt PXCTDREs' BY EARLY ENG1 
JE4JC Wf I s J  I » I Q  Taut* •• IN THE MEDITERRANEAN

• • :  
- '/  9

PICTDREs'BY EARLY ENGLISH'MASTERS.
■" Water Colour Drawings. B> Count G&UUUia. 

•. ri'  ̂GUN DOGS /M  BRITISH HOOITOS.” :By Maud Bari. . .
-M" ■ ‘ > RAW Portrait oTr.M.QUEBN ALEXANDRA.. By Edward Hushes. V "

.V the, jPaoPRmxORs,. Otto -LiMiYESj 37, Kmc Street; -Covent GaSD’en, Lon-don, W.C;,
v' -  * " _ J :,v 1,. - by Bemrose A Sows, Limited, '4, Snow Hill, London, E.C. ; anD DsubY  ̂ -, .

AND- PUBLISItED _BY QTtO LlMiTJtD̂  Af .C^MBtnW HOUSE; .CARMEWTE STRlER LoNDOHi E.C. .
T, -t f  -

;.r ;..
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