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INTRODUCTION.

—4

TnE only guide to the detection of forged stamps with which |
am acquainted is that by Messrs. Lewes and Pemberton, pub-
lished in 1863. This work, a brochure of thirty-six pages, is,
of course, now out of date, owing to the enormous number of
counterfeits which have been issued since it appeared ; and |
venture to offer my book to the philatelic public as a description
of the majority of the forgeries existing up to the end of 1881.
It was originally intended to be little more than a reprint of the
“Spud Papers,” from the Philatelist; the proprietors of that
magazine, Messrs. Stafford Smith and Co., having kindly given
me permission to make use of Mr. Atlee’ articles, as well as of
those of which I was myself the author. But | found that |
should have to go more thoroughly to work if | intended to
make my book really useful ; I have therefore only occasionally
made use of the “ Spud Papers,” and, in doing so, | have in-
variably re-written the description of those stamps chronicled
by Mr. Atlee. Some of the articles in this work have already
appeared in the pages of the Bazaar; they are reproduced here
by permission of the manager, who kindly placed at my disposal,
for the purposes of this work, all that 1 had written in the
Bazaar on the subject of forged stamps.
| have also to express my sincere thanks to all those who,

during the two years in which | have been engaged in writing
my book, have kindly supplied me with rare stamps, forgeries,
and information. It would be impossible for me to enumerate
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all those who have thus helped me from time to time, hut my
best thanks are due to Messrs. Philbrick, Westoby, Botteley,
Evans, &c. ; to Mons. Fouré, of Berlin ; and to all the principal
dealers of England, my own publishers included.

| have always, when possible, avoided attempting to describe
any forgery from comparison merely with a single genuine speci-
men, lest | should mislead my readers; and, through the kindness
of some of the above-named gentlemen, | have been enabled to
compare numbers of specimens of the rarest stamps, which are
seldom found, except as forgeries, in ordinary collections.

W ithin the last few years, owing to the invention of new
methods of transferring, engraving, printing, and copying de-
signs, the forgeries have been very much better than the coarse
lithographic imitations of fifteen years ago. Of these I may
instance the 2 redes of Spain, of the 1851 and 1862 issues,
and the 2 neu-rjrosdien of the second issue of Saxony. Forgeries
such as these require long experience on the part of the collector,
before he can feel sure of detecting them at once ; and this book
is intended to supply the lack of experience of our younger,
amateurs, so that they may easily find and remove the worthless
weeds which spoil their collections.

My plan has been sufficiently simple in conception. It is to
describe the genuine and forged in such a manner as to enable
the amateur to decide for himself, from any single specimen in
his possession, whether it is good or bad. This has naturally
made my descriptions rather verbose occasionally, but this could
not be avoided without sacrificing clearness to conciseness.

During the compilation of this book some advanced collectors
have occasionally suggested to me that an elaborate work on
forgeries would be rather a mistake, as the forgers wmdd
naturally, by means of such a book, be enabled to correct the
errors in their productions. It must, however, be remembered
that all the many thousands of forgeries here described actually
exist, and that they are bought, and sold, and mounted in col-
lections every day ; so that, though it may jwssibly assist the
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forgers in the future, a description of their existing productions
is necessary for the present.

It will be noticed that I have only occasionally described the
reprints of genuine stamps. When any have come particularly
under my notice | have chronicled them, but not otherwise.
The fact is that a book on reprints would be almost as large as
this present volume ; so that, with the occasional exceptions
above noted, I have confined myself to forgeries. The so-called
“reprints” of the surcharged Transvaal, and of the earliest
United States stamps are simply forgeries, and | have chronicled
them as such. One or two sets of forgeries known to me | have
perforce been obliged to omit, owing to the impossibility of
obtaining all the different types of the genuine—notably the
ORT8-PO8ST and poste locale Stamps of the Swiss Cantons;
otherwise this work contains notes upon almost all the forgeries
with which | am acquainted.

As this book is intended for young collectors, | have avoided
using technicalities as much as possible. It was my original
intention to preface it by a description of the various styles of
engraving, perforation, &c. ; but, as it has already grown so far
beyond the size to which I meant to limit it, | must, with the
exception of the few short notes appended below, leave these
matters to a future edition, if such should be required.

As, however, some misconception appeals to exist concerning
the manner of reckoning perforations, 1 ought to 3ay that the
dents in a stamp are not all counted, but simply as many as are
found in the space of two centimétres. It will readily be under-
stood that, if all the holes in a stamp were counted, a large and
a small stamp perforated by the very same machine would give
a different number ; but, as the system called the “two centi-
metre gauge ” only takes into account as many holes as exist in
the space of two centimétres, it matters not whether the stamps
bo large or small ; for, supposing them to be perforated by the
same machine, they will give the same number of dents, irres-
pective of the size of the stamps themselves.
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Concerning the various methods of printing, | have denomi-
nated “taille-douce ” all those stamps in which the lines of the
design have heen cut into the material used, whether copper,
steel, or stone. In “épargne ” | have included all those stamps
in which the lines of the design are caused to stand out from
the material used, whether steel, wood, or an electrotype cliche.
The stamps which 1 have called “ lithographed™ are those in
which the design has been simply transferred and fixed on the
surface of a flat, unengraved lithographic stone. As a rule, these
three principal methods of printing are very easily distinguished
from each other. The lines in a taille-douce design stand out
from the paper in thick ink, in relief; in an épargne engraving
the lines appear to be more or less sunk into the paper, after the
manner of ordinary type; and, in a lithographed design, the
lines are neither raised nor sunk, but appear perfectly flat; the
paper being generally rather shiny, owing to the sliding action
of the lithographic press.

As regards paper, the only varieties with which the philatelist
has generally to deal are laid and wove. | suppose it is scarcely
necessary to say that laid paper is that which, when hold up to
the light, shows transparent parallel lines running down it, as in
our ordinary “cream laid” note paper; whilst wove paper is
that used for our books and newspapers, having no lines or
marks upon it.

Watermarks in the paper used to be formed by pieces of wire
or metal, technically called “bits,” which were either fastened
upon, or woven into, the wire gauze on which the pulp was
formed into paper. Lately, however, the use of these “bits”
has been somewhat less frequent, owing to the invention of the
“ dandy-roll,” a roller with the desired watermark in relief upon
its face, many times repeated, which impresses the said water-
mark upon the paper before it has acquired its full consistence.
In either case the result is the same ; i.e., to leave a portion of
the paper thinner than the rest, which thus shows the design as
a transparency.
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The above short notes will, I trust, explain the few techni-
calities which | have used. As regards errors and inaccuracies,
I shall be glad to have these pointed out to me by any reader
who will take the trouble; as I am fully aware that it is more
than probable that many such have crept in, owing to want of
sufficient information on my part. 1 shall also be thankful
for specimens of any forgeries which are not described in the
following pages, and for that purpose | append my address.

R. B. EARKE.

Jerusalemerstuassk, 4145, Berlin,

January, 1S82.



ERRATUM.

Page 12, line 3 from bottom, strike out ' ‘machine-perforated 14J.”



ALBUM WEEDS.

ANGOLA.
1870 5, 10, 20, 26, 50, 100 Reis.

I have not seen a complete set of the
forgeries of these stamps; but the descrip-
tion given below will enable collectors to
decide upon any in their possession. All
the stamps of the Portuguese Colonies of
this type have been very extensively forged,
and appear to have been pretty well patron-
ised by a too-confiding public.

Genuine.

Engraved in épargne ; machine-perforated 13. The crown in the
centre is very well done, and all the pearls on the arches of the said
crown can be easily counted. The numbers on the various arches,
beginning with the right-hand arch, are 9, 10, 5, 10, 9. The cross
on the top of the crown is not so wide as the “orb,” or ball on
which it rests. There are 121 oval white dots round the central
circle, and they are almost perfectly uniform all the way round.
The framework, down the two sides, is formed of two lines, a very
thick outer one and a very thin inner one, placed close together.
The thick line above ioo reis cuts into the thick outer line of the
border, a3 well as into the thin inner one, on both sides.

Forged.

Lithographed ; pin-perforated 13. The crown is not at all well
done, and seems to be slightly larger than the genuine. The pearls
on the arches of the crown look rather “mixed,” and cannot be
counted with any certainty. The cross on the top of the crown is
wider than the “orb,” or ball on which it rests. There are 125
white dots round the central circle ; they are of all sorts of shapes,
and generally much smeared on the left side. The framework, down

B
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the sides, is composed of two lines, as in the genuine; but both
lines are of the same thickness, and they are much too far apart.
The thick line above 100 reis only comes as far as the inner line
of the frame on the right side, but touches the outer line as well on
the left. The rest of the stamp is a tolerably correct copy of the
genuine, and the perforation is better than usual, though not clean-cut.

PostmarJcs, etc.

I have never yet seen the genuine stamps postmarked ; but these
forgeries bear a cancellation rather like one of those used for our
own newspapers, consisting of a sort of oblong (which is blank in
these forgeries), formed by three straight lines on each side of the
oblong, and two curved lines at each end of it. The forgeries are not
gummed ; but the genuine may occasionally be met with in the
same state ; | cannot tell the reason for this.

ANTIGUA.
1862-73. One Penny.

There are several varieties of this stamp,
differing from each other in colour, perforation,
and watermark ; but it does not come within
my province to describe these several varieties
here. The one which the forgers have tried to
imitate is the orange-vermilion one of 1867, with
star watermark, perforated 14 to 15”, compound.

Genuine.

Engraved in taille-douce; machine perforated 14to 19J, compound ;
on pinkish-white paper; watermark, star. The groundwork,behind
the head, is composed of strips of two patterns of engine-turning,
disposed alternately, nine in all. Each strip is separated from its
neighbours by a fine white vertical line ; the central strips being, of
course, more or less hidden by the head. The first and last strips
have 17 very prominent diamond-shaped dots running down their
centres. One of the inner rows, bearing the same pattern as the two
just mentioned, shows one of these dots just where the hair springs
on the forehead, helow the coronet ; and this dot is a little larger
than the rest. There are two rows of jewels in the band of the
coronet ; the top row consists of pearls, and the lower row of a few
oblong jewels. The lower half of the ear is visible ; the face is
shaded all over, as is also the neck ; and there is no shading behind
the face on the background, except just beneath the chin.

Forged.

Pin-perforated 13; lithographed on yellowish paper ; no water-
mark.  The beautiful engine-turning on the groundwork of the
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genuine is here represented by dots. The 17 dots on the outer rows
are not at all conspicuous, and would hardly be noticed at a first
glance. Where the hair springs, in front of the forehead, beneath
the coronet, there is a dim blotch, not at all resembling the sharply-
defined dark spot in the same place on the originals. The band of
the coronet is jewelled with two rows of pearls ; but there is one of
the oblong jewels to be seen under the second cinquefoil. There is
an indistinct mark where the ear ought to be ; but it would require
a very strong effort of imagination to resolve this mark into an ear.
The lower part of the cheek and the back of the neck are heavily
shaded—(l do not refer to the dark shading on the background behind
the neck, as this is common to both genuine and forged)—and the
upper part of the cheek, below the eye, is left unshaded. The back-
ground is shaded behind the front of the face.

Sixpence.

This, like the penny, is found in several varieties ; perforated
14 to 15J, with star watermark; and perforated 12A with
crown and cc. This stamp need not detain us long, as the
genuine is the same as the genuine penny, and the forged is
the same as the forged penny.

Genuine,

Engraved in taille-douce, either machine-perforated 14 to 15*, com-
pound, with star watermark; or machine-perforated 12}, with
watermark crown and cc. The die is exactly similar to that of the
penny, value only excepted ; and therefore the tests for the genuine
penny will hold good for the genuine sixpence.

Forged.

Lithographed ; pin-perforated 13; no watermark. The forged
sixpence is from the same matrix as the forged penny, value only
excepted ; so that the tests for the forged penny will hold good for
the forged sixpence. The colour of this forgery is a very pale chalky
green, and it Is printed on very white paper.

Postmarks, etc.

All the originals of this colony, as far as | am aware, have a post-
mark consisting of lines forming an oval, with a numeral, or letter
and numeral, in the centre. The forgeries are cancelled with a
rectangle of dots, somewhat larger than the stamps.

ANTIOQUIA.
1869. 2J, 6, 10, 20 Centavos.

These stamps are lithographs ; but they are very fairly done,
and will bear a pretty close inspection. The forgeries have a
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woolly, misty look, which condemns them at once ; though I
should fancy that specimens of the latter adorn a good many of
the albums of our school-boy friends.

Genuine,

Lithographed, on rather thin soft paper. | will first give a descrip-
tion of the discrepancies common to all the values, and then take
each value separately. The Qof antioquia has a distinct tail. The
condor in the arms, or rather above the shield, is a condor ; and the
ring of feathers at the base of its neck is very distinct. The c of
colombia comes iust between the RR of COrreos ; that is to say, a
line drawn down between the two r’s would cut through the c.

Now for each value separately.

2J c. Genuine.

There is a stop after correos, another after
colombia, and another after antioquia. Each
large figure 2 has its tail perfectly straight. The
inner outline of the oval containing the name is
very slightly curved inwards just at the top, the
bottom, and the middle of each side ; but I think
this would hardly be noticed unless it were ex-
pressly looked for.

5 ¢. Genuine,

There is a stop after each of the letters E and s.

in the words e. s. de antiogdia. There is also a

very distinct white spot in the dark ground of the

ornamental spandrel to the left of the'aforesaid e,

and another to the right, of the last a in antioqula.

In most copies the words cokreos and cinco cen

are so large as to almost entirely fill up the labels

containing them ; but there appears to be more than one type of

this stamp, and some have the letters a little smaller than others,
still all the copies have the said letters of a good size.

10 c. Genuine.

There is a stop after each of the words correos,
antioquia, and Colombia. The hand containing
the name is divided at the sides, and immediately
opposite to the division on each side there is a
white dot in the dark spandrel, to the left of the
left-hand division, and to the right of the right-
hand division. Each of the little roses in the top
corners has a white spot in its centre.
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20 c. Genuine.

There is a stop after each of the words antio-
QDla, colombia, and cent. The name is written,
“BE» Us de colombia,” and there is a sort of
guiding line running almost all round the tops of
these letters. The roses in the top comers have
large shaded spots in their centres.

Forged.

The following description holds good for all the forged values.
Lithographed, on thick wove paper. There is no indication of a
tail to the g of name, which unis appears to be antioouia. The
bird above the shield appears to be an eagle. Its ruif of feathers is
conspicuous by its absence.

2i c. Forged.

There is no stop after either of the words correos, colombia, Or
antioquta. The tail of each large figure 2 has its end curled up.
The 3 of es is absurdly slanted away trom the E. The inner outline
of the band containing the name is bulged very much towards the
centre, at the top, at the bottom, and in the middle of each side,
so much so that any one looking at the stamp would notice it im-
mediately. The ¢ of colombia comes just under the second r of
CORRECS,

5 c. Forged.

There is no stop after the letters e and a of e. s de antioquia.
No white spots in the spandrels at the places named in the descrip-
tion of the genuine 5¢c. The words corkeos and cinco cen are in
short and rather thin letters, which do not nearly till up the bands
containing them. The ¢ of colombia comes just under the second
R of correos.

10 c. Forged.

No stop after correos Or antioquia. There are no white spots
in the dark spandrels opposite to where the name-label is divided.
The little roses in the top comers have dark s| ots in their centres,
though the one on the left seems to have some little attempt at shad-
ing. The ¢ of colombia comes just under the first r of corkeos.

20 c. Forged.

Stop after Colombia only. The name is written, “E U, de
colombia;” and these letters do not show any marks of the
guiding line at their tops. The roses in the top corners have dark
spots in their centres, though the one on the left seems to have
some little attempt at shading. The ¢ of colombia comes just
under the first Rof correos.
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Postmark».

None of my copies are cancelled with any thing but a word, or
letter, written in pen and ink, so | cannot say what is the regular
hand-stamp used lor this purpose. All the forgeries just described
are cancelled witli a square of small dots.

As the originals are lithographs, and | have not been able to
procure whole sheets of each value, it is quite possible that some of
the copies of each value may vary slightly from my descriptions.
For instance, | have a copy of the 10 c. which is labelled quite
distinctly “ CORHECS,” instead of correos. However, | think my
tests, taken from several copies of each value, will be sufficient.

ARGENTINE.
1868. 6, 10, 15 Centavos.

I have never seen a forgery of this issue as yet ; but I would
remind my readers that the 10 e. and 15 c. of this set were
never issued to the public. They are distinguished from the
next issue by having the key-pattern border very much smaller,
having six pieces at top and bottom, and the lowest value has
the 5 very large ; whereas the stamps of the next issue have a
larger border, containing four pieces at top and bottom in the
same space as the six of the first issue; and the figures of
value on each of the set are a good deal smaller than the 5 of
the early issue.

1861. 5,10, 15 Centavos.

From the coarse design of the originals it
might he thought that the forgers would turn
out a good imitation of them ; hut, as will be
seen by the following description, it would
appear that even badly-made stamps are not
always easy to counterfeit, though some of the
forgeries which 1 have seen are much better
than others.

Genuine.

Lithographed on white wove paper; imperforated. In each comer
is a little upright oblong, by way of ornament. The key-pattern
down the right side looks the same way as that down the left side ;
but it has a long piece sticking out at the bottom, which is not
visible on the left side. The firat letter of the word confeon is
much nearer the left border of the stamp than the last letter of the
word argentina is to the right ; in fact, there is almost room for
another letter to be added on the right side. There are two lines
under the last two letters of confeun. They are very distinct in
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all my copies ; but I notice that Mr. Atlee, in his paper on these
stamps, says that the two lines are not always to be made out. The
oval seems to be a shade more rounded on the right side than on
the left ; and it touches the border on both sides. There are ten
horizontal lines of shading in the upper half of the oval, which can
be easily counted, though there appears to be an eleventh line which
has run into the upper outline of the oval, and so cannot be dis-
tinguished. The sun’s face is a little like the Tichborne claimant.
It has a pointed chin; the mouth is slightly oblique, inclining
downwards to the right; the hair is parted on one side, though
this cannot always be seen ; and the whole face is exactly above the
centre of the oval. The cap of liberty extends front the very
bottom of the shaded half of the oval, right up to the blotched line
at the top of the oval, of which I spoke ; and though not very well
drawn, it is sufficiently so to enable one to see what it is intended
for. The arg of name is quite twice as far from the top of the
stamp as the cen of vatue is from the bottom. The rays of the sun
are composed of dots, except just at their outer ends, where they
merge into lines, as though the dots had run into each other. The
pole upon which the cap of liberty is placed is solid in all my
copies ; i.e., it is a thick line of colour, and not merely outlined.
The 5c. has a stop after the figure, and sometimes two. The other
values have no stop ; and in none of them is there any stop after
ARGENTINA.

I have gone very fully into the details of these stamps, because
there are a good many forgeries about ; and if any reader should
happen to get hold of a forgery not being one of those described
here, he will be able to detect it by one or more of the tests given
here, as it is utterly impossible for any forgery to be accurate in all
the details here described.

Forged. First Set.

Lithographed ; all from one matrix. The central oval is too
small, or rather, too short, and does not touch the inner line of the
frame on either side. There is a stop after the figure of value in
both the 5c. and the 15 c. The ¢ of confeon, and the last a of
argentina are at equal distances from their respective sides of the
stamp. The curve of the rays is not the same as the curve of the
lettering above them, so that the middle rays are a good deal nearer
the lettering than the side ones are. | do not think this forgery is
very common now, though it had a good sale at one time.

Forged. Second Set.

Lithographed, sometimes perforated ; there is a different design
for each value ; the 5c. being the worst, and the 10c. the best. |
shall have to describe each value separately.

5 Centavos, Forged. The little upright oblongs in each corner are
represented in this value by shapeless blotches. The top and bottom
key-patterns are joined to the one on the right-hand side. The
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inscription confeon. Argentina is equidistant from both sides of the
frame. There is only one line under confeon. The oval is very much
more pointed on the right side than on the left ; and there are ten
horizontal lines of shading on it, but no sign of ihe blotched eleventh
line at the top. The bottom of the sun’s chin is slightly cut off by
the outline of the oval ; the mouth is quite straight ; the whole face
is far too much to the right, so that it is not by any means exactly
above the cap of liberty and pole. The cap of liberty itself does
not come more than about half-way up to the top of the shaded
.Ertion, nor does it touch the bottom line. It appears to be a circu-

r object, something after the style of a “drum-head” lettuce ; but
is not in the least like a cap of liberty. The first two letters of
argentina are far too Iarge making a great contrast with the other

T s of the sun are almost entirely
The pole is composed of two
lines.

10 Centavos, Forged. This is abetter forgery in most respects ; but the
top lettering is badly done, or else | should have called it dangerous.
The top ana bottom ornaments on the left side are squares ; the one
to the right at the top is a transverse oblong; and that at the bottom
is like the genuine. The top lettering is equidistant from both bor-
ders, but it is not drawn to a true curve like the genuine. The letters
RG of argentina almost touch the top border of the stamp. There
is only one line under on of confeon. The oval is tolerably
well-shaped ; but it does not touch the border on either side. There
are eleven lines of shading in the oval, and no blotched one at the
top ; though the bottom one is blotched on the right side. The sun’s
face appears to bo looking towards the v of centav.; the mouth is
straight ; the hair is very distinctly parted on one side ; the chin is
»t some little distance from the outline of the oval ; the head is
placed in the correct position. The cap of liberty is a shapeless
blotch, and only reaches from the bottom of the shaded part of the
oval about three-fourths of the way up to the top. The outer ends
of the sun’s rays do not form aregular curve as in the genuine. The
pole is composed of two lines where it comes below the hands, and
is solid above them.

15 Centavos, Forged. The little dots in both bottom corners, and in
the left-hand top corner, are almost square ; and the dot in the right-
hand upper corner is a transverse oblong. The key-pattern down the
sides of the stamp ends abruptly at the bottom, without the straight
stroke pointing downwards on either side. The lettering of the
name is equidistant from both borders. There Isonly one line under
ON The oval is rather rounder on the left than on the right side ;
and on the right it only just touches the border-line. There are
twelve horizontal lines of shading in the oval ; and there is no sign
of the uppermost one running into the outline of the oval above it.
The sun’s face has a round chin ; the mouth is almost straight ; and
the hair seems to be parted in the middle ; the head is a good deal
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too much to the right of the centre of the top of the oval, so that the
pole and the cap of liberty are hardly under it at all. The pole on
which the cap is placed is formed by two lines ; and the cap of
liberty is a totally unrecognisable object, which might be a “ wilted ”
cabbage, or a gigantic oak-leaf, or almost anything one might choose
to fancy it. The arg of argentina is far too close to the upper
boundary-line ; the rays of the sun are principally composed of lines
instead of dots.
Forged. Third Set.

lithographed. The oval does not touch the border on either side.
There are thirteen lines of shading in the upper part of it, and the
uppermost line has slightly run into the outline above it on each
side. One of the hands looks like a sausage, with no indication of
either thumb or fingers. The pole seems to be composed of three
lines ; and the cap of liberty is tall, thin, and very sharply pointed,
leaning over very much to the right side of the stamp. The sun%s
face is rather like Lord Beaconsfield ; it seems to be looking towards
the v of centaVv. There is a distinct line between the nose and mouth
running straight up and down, like the line in the lip of a rabbit;
and the lower lip is thick. The oblongs in the corners are upright,
but very small, no broader than the lines of Etruscan ornamentation.
The lettering of the name is equidistant from both borders ; and
there are two very distinct lines under the on of confeon. There
is a stop after value and figure also. | have only seen the 5c. in
this type ; but others may exist.

Forged. Fourth Set.

Lithographed in black ink, on green paper. The 5c. is the only
value | possess of this forgery. Of course the green colour instantly
condemns it ; but | had better give some details of the design. The
oval touches the bonier on the left side only. There are seven very
coarse lines of shading in the upper part of it, and a blotch, which is
probably an eighth line, at the top. The hands are very large, and
the lowest line of shading touches them. There is a black dot under
the hands indicating the commencement of the pole ; but the rest
of it is invisible. The cap of liberty rests immediately upon the
hands, and runs up to the top of the oval ; it looks rather like a
crooked claret jug, but not in tne least like a cap of liberty. The c of
confeon almost touches the border ; and there are two lines under
the on. The halo round the sun is formed of dots running anywhere,
bounded by a lot of thick strokes. Two of these strokes on the
right-hand side touch the boundary-line. There is a stop after both
5and centav.

Postmarks,

The usual postmark on the genuine stamps of this issue is a large,
transverse oval, with name, etc., inside the curve, and FRANCO in
lar™e letters in the centre. Several of the forgeries are postmarked
with an imitation of one of the oldest Spanish cancellations—a sort
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of quatrefoil, with straight lines sticking out from the middle of each
curve. The third set is cancelled with a lot of fine dots, and also,
occasionally, with an oval containing something undecipherable.
The fourth set bears a number of large oval dots, each of them being
about the size of the ¢ in centav. The later issues bear very different
postmarks, which will be noticed in their proper places.

Issue of 1862. 5, 10, 15 Centavos.

There are two types of each of these stamps ;
but in order to keep my descriptions as plain
as possible, and to avoid confusion, | think
the best plan will be to take only those general
points of difference between the genuine and
the forged, which can be easily seen and de-
tected. Unused copies of this issue are getting

very common now, and very cheap ; they are reprints.

Genuine.

Lithographed on soft, slightly surfaced, finely-wove paper. The
top of the cap of liberty falls well over to the right. The hands
clasping the pole are tolerably distinct. The e and N of centavos
almost touch each other. The pearls in the circle, outside the
lettering, vary in number, according to the type. There are 71 In
one type, and 78 in the other. The o of centavos is the same size as
the rest of the lettering.

Forged. First Set.

Lithographed on coarsely-wove paper. The cap of liberty looks
more like a bundle of flax on a distaff than anything else, and the
top hardly droops over at all. There is a considerable space between
the E and N of centavos, and the o in the same word is much
smaller than the rest of the lettering. All the values have 81 pearls
round the circle. The hands and arms holding the pole in the
originals are here represented by two parallel wavy lines.

Postmarks.

I have Been the genuine stamps postmarked with an oval the same
as the first issue, and also with a different sort of oval, composed of a
number of thin straight lines, with words and figures in a space in
the centre. The forgeries are postmarked with five thick, parallel,
black bars, making an oblong considerably larger than the stamp
cancelled by it. Compared with the forgeries of the first issue, |
must say that the counterfeits just described are very fairly done,
and they are likely to deceive many.

Forged. Second Set.
This forgery can easily be detected, but still it looks very well at
a first glance. 1 have only seen it quite lately, so it is either a new
one just out, or a very old one not now in the market. Litho-
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graphed. There are no rays or lines of any kind outside the pearled
circle except two curved parallel lines in each corner, so that the
stamp looks like a central circle on a white ground, as indeed it is.
The pole, bearing the cap of liberty, is solid; and the hands clasping
it are represented in this forgery by two perfectly straight parallel
lines running behind, the pole. The central oval is also very uneven,
its outlines being quite ragged. | don’t think it necessary to trouble
my readers with a further description, as the above tests will abun-
dantly suffice for the detection of this imposture.

Postmarks.

This forgery is often found unused ; that is to say, the majority of
the few | have seen were not cancelled ; but one | have is obliterated
with an imitation of the old transverse oval of the first issue, only
much too thick.

Issue of 1864. 15 Centavos.

I am not sure whether there is a full set of
the forgeries of this issue. | have seen a badly-
done 5 c., but | never saw a 10 ¢. This 15 c.
now to be described is a capital imitation, and
must have been copied by transferring. If it
were qpt for the method of printing, and the
want ofa watermark, | should call it a dangerous
forgery.

Genuine.

Engraved in taille-douce; watermarked Ra., in script letters ; badly
perforated 12 ; also found rarely unperforated, and sometimes un-
watermarked ; but both the latter are very scarce, and not likely to be
offered to collectors in a general way. The upper lip is almost straight.
The background is so very dark that the outline of the back of the
head can hardly be traced at all. The shading on the forehead is
composed of very fine dotted lines. There is a triangular-shaped
white dot at the base of each of the trefoil-like ornaments in the
spandrels, as well as on each side of them. The bow of the necktie
is so little shaded that it is hardly visible. The 1 of 15 on each side
is just the least bit higher than the 5. The ink stands out very
much from the paper.

Forged.

Lithographed, rather well done ; no watermark ; unperforated. The
”)er lip is very much curved in the middle ; and this is really the

y place in which the forgery differs very much from the genuine.
The background is not very dark, and the outline of the head is so
dark at the hack that it can he seen very distinctly. The shading of
the forehead is composed of rather coarse lines, not dotted. There is
no white spot at the base of each of the trefoil ornaments in the
spandrels, though they have the other dots like the genuine. The
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bow of the necktie is very darkly shaded, so much so indeed, that it
appears to be the most prominent portion of the design except the
face. The 1 of each 15 is exactly the same height as its 5. Being a
lithograph, of course the ink does not stand out from the paper.

Postmarks,

The genuine stamps rejoice in a great variety of postmarks. |
have seen CERTIF in very large letters, being, | suppose, part of
the word “ certificado.” | have also another with a double circle,
with name and date ; and another with a single thick circle, struck
in blue, with thick lettering ; another of my copies bears a large
diamond of diamond-shaped dots; and another hasa large transverse
oval, like the usual postmark of the first issue.

The forgeries are postmarked with five or six thick parallel bars.

Issue of 1867. 5, 10, 15 c.

pd
/
Genuine.
Very finely engraved in taille-douce; machine-perforated 13.
Forged.

Very bsully lithographed ; pin-pricked 13i ; colours chalky. |
saw some forgeries of this set as above a few months ago ; but they
were really so extremely bad that | did not think it worth while to
take note of their points of difference from the genuine, and the
simple notice just given will be quite enough. The genuine stamps
are extremely well executed, and will bear examination” with a
microscope ; whilst the forgeries of them would certainly not be
likely to deceive anybody, they are so bad in every way. | have
not yet seen forgeries of any other issues besides those already
described ; but 1 have heard of some decent counterfeits of those of
1864.

AUSTRIA.

Journal Stamps.

1851. No value; blue, yellow, rose; unperforated.
1856. No value; red; machine-peiforated 14J.

Very few of the Austrian stamps have attracted the kind
attention of the forgers; | suppose because most of them are so
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common as not to be worth counterfeiting. But the early
journal stamps, with head of Mercury, have always heen among
the rarities of collections, except, indeed, the blue one; and so
they have been forged not one nor twice. However, | think
that we all have a very easy means of testing a supposed
forgery of any stamp of the above issue, because blue, yellow,
rose, and red are all from the same die, so that the common
blue one can be used to test the real value of any of its brethren
whoso authenticity may be doubted ; or, in other words, the
rare ones, if genuine, will correspond with the design of the
common blue one, line for line.

Genuine.

Typographed (?) usually on thick, rough, wove paper. There is a
most peculiar long curlv line attached to the p of post at the base,
pointing to the left, ant! a similar one attached to the first k on the
opposite side of the stamp. There is a hyphen alter the word
zeitcngs, and at some little distance from the end of the word. The
hyphen is level with the centre of the letters. The tunic runs into
the outline of the inner square, just above the beginning of the s in
stampel. The corner ornaments are heraldic roses, with four large
petals, and four smaller ones peeping out from behind them. The
lips stick out a good deal, and the upper one projects beyond the
lower. There is a very strong line ol shading at the corner of the
nose. The shading of the groundwork of the square is very much
closer and darker at the bottom than at the top. The digresis over
the A of stampe1 does not touch the white line above it.

Forged. First Set.

Lithographed on rather thin bluish paper ; imperforated. The p
of post is In block type, and it has no indication of the curly tail of
the genuine. The hyphen after the word zeituxgs is level with
the bottom of the letters, and it is too near the word. There is also
a hyphen after the word POST, which is like the genuine. The front
of the tunic runs into the outline of the inner square, just over the
middle of the v of stampel. The ornaments in the corners are
an unknown species of flower, of the shape of a St. Andrew’s
Cross, not in the least like heraldic, or any other roses. The lips
appear to be close shut, and they do not project, and are level with
each other. The nose is hooked instead of straight, and the line of
shading at the corner of the nose is extremely faint. The shading
at the bottom of the square is very little darker or closer than at
the top. The dieeresis oveT the X of stampel touches the white
line above it, so that it is not seen except on close inspection.

Forged. Second Set.
Very like the lust ; lithographed on thinnish white paper ; un-
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perforated. Dot after zeitungs. Tunic comes into outline of the
square on the right side of the T in stampel. The dieresis over
the A in the same word is very low down, almost touching the a.
With these exceptions this forgery is almost exactly like the one
just described.

Forged. Third Set.

Lithographed on thicker paper than the other two sets of coun-
terfeits.  Of this forgery | have only seen two copies, one in pale
salmon-colour, and the other in dull, chalky green. There is a dim
blotch after zeitungs. The first Kk has a hyphen just before it,
close to the base of the letter, supposed to be an imitation of the
curved line in the original. The word stampel is quite unreadable.
The nose has a slight curve ; but is neither hooked nor straight.
The front of the tunic runs into the outline of the inner square,
just above the middle of the s of stamper. The p of post is in
ordinary type ; but has not the tail projecting from it which is seen
in the genuine. The roses in the comers are plain four-leaved
flowers. The whole impression is very dim.

Postmarks.

The genuine stamps are usually cancelled with a thick single or
double circle, containing zeitungs-post, and the name of the office.
The first and second sets of forgeries are postmarked with a number
of dots, forming a rectangle larger than the stamp. The third set is
not cancelled.

My readers will do well to be careful before buying any but the
blue stamp of this issue, because the others are very hard to procure,
and most of those one meets with so commonly are forgeries, and
the fine-looking, unused ones are only reprints.

Mr. Pemberton, in the Philatelical Journal, says that the originals
of 1850 may be known by the thick paper, anil thick brown gum ;
and the original one of 1858 is perforated with small holes, 14J.
The reprints are on thinner paper, with thin gum, slightly tinted
with brown ; and the reprint of 1858 is perforated with large holes,
10 instead of 14~ | do not know how many times these stamps
have been reprinted : but they have been certainly reprinted twice,
if not oftener.

Issue of 1867. Foreign Offices; 3 Soldi.

| believe this is rather a new forgery ; for |
never remember meeting with it until within
the last twelve or eighteen months. The
original is common enough, and it is almost
a wonder that the forgers have thought it
worth their while to imitate it. However,
| suppose they know their own business best.
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Genuine.

Engraved in épargne, on thick, wove paper; machine-perforated 9i.
The hair upon the back of the head is perfectly distinct, and, in an
unused copy, the whole of the coloured portion of the stamp is
plainly sunken, so that the ornamental spandrels and some other parts
seem to he slightly in relief. This does not show so much in those
copies which have passed the post, as they get flattened by being
wetted. There are ninety pearls in the circle round the head, and
thejrare all tolerably even and of one size. The perforation is very
cleanly cut, and it is so close to the stamp as almost to cut into the
border of the stamp itself, so that, if the sheet has not been made to
“register" exactly in the perforating-machine, the border, on one side
or the other, is frequently cut off altogether.

Forged.

Lithographed ; perforated 9. Being lithographed, of course there
is not the slightest sign of the design being sunken. The perforation
is applied in such a way as to leave a considerable margin between it
and the border, upon which it never encroaches. There is hardly
any shading to be seen on the back of the head, which looks almost
white. There are only eighty pearls, or thereabouts, round the head.
These pearls, instead of being of a good size, and regular, and uniform,
as in the originals, are very small and uneven ; ami a very superficial’
examination of them will be quite enough to detect this forgery
without any other test.

Postmarks.

The genuine are usually cancelled with either one thick circle, con-
taining name and date in thick letters, or two thin circles, with name
and date in thin letters. | have not seen any postmarks on the for-
geries.

BAHAMAS.

One Penny ; red, carmine.
1859. Unperforated, also perforated, 14, 13, 12. No watermark.

1862. Machine-perforated 12j, 14. Watermark crown and cc.
1875. Vermilion ; machine-perforated 14. Watermark crown and cc.

I have given the above list of the different
issues of the penny stamp so as to assist in
the detection of any future forgeries which
may appear; but the originals are so very
pretty, and so nicely executed, that there is
not much fear of any of the forgeries being
dangerous. Before | say anything about the
counterfeit now to be described, perhaps |

had better mention a fact which some of my readers have no
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doubt, by this time, found out for themselves ; and that is, that
these penny stamps will not stand the application of water. |
have seen some most doleful-looking specimens occasionally in
the albums of amateurs who were not aware of this peculiarity.
I would recommend, therefore, that, to remove any backing off
these stamps, they should be floated on water with the face up-
permost, care being taken that no single drop touches the face ;
and when they are thoroughly moist, the back will come off
without difficulty. This is the way | always treat my own

stamps, and | never get the faces wet, and thus do not damage
them.
Genuine.

Engraved in taille-douce; perforated and watermarked as above,
according to the issue. The shading of the oval behind the head is
composed of crossed lines ; but the vertical lines are slightly more
prominent than the horizontal ones. The face is shaded all over,
except just along the ridge of the nose, and on the forehead between
the eyebrows ; the neck is also shaded all over. The highest leaf of
the top tuft of the pine-apple touches the top of its containing oval.
The top of the conch-shell in the oval on the other side of the stamp
Also touches the top of its containing oval. There are two lines of
shading on the ribbon immediately before the first letter of inter-
insular, and two similar lines immediately after the last letter of
postage. The border of the stamp is a dark strip of engine-turning;
and immediately inside this is more engine-turning, but of a lighter
and more lace-like pattern, not so heavily coloured. There are
twenty-seven jewels in the lowest row of the crown, resting upon
the hair.

Forged.

Lithographed; pin-pricked 13; no watermark. The shading of
the oval behind the head is of vertical lines only. All the central
portion of the face is unshaded ; and the centre of the bottom of the
neck is also white. The highest leaf of the tuft of the pine-apple
does not touch the top of the little oval ; nor does the top of the
conch-shell touch the top of its oval either. There are no lines of
shading on the ribbon, either immediately before or after tire inscrip-
tion. My readers must please understand that | do not refer to the
folded part of the ribbon, as this is shaded on the right side in both
genuine and forged ; but | simply speak of the flat portion of it
which contains the words interinsular postage. The border of
the stamp is pretty fairly imitated ; but the beautiful lace-work just
inside the border is, in these forgeries, represented by heavy and
clumsy blotches and masses of colour. It is impossible to count the
lowest row of jewels of the crown resting upon the hair, as on the
light side of the head (i e, on the left side of the stamp), they run
together into a white line.
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Fourpence, roee ; Sixpence, grey, mauve,

1859. No watermark; machine-perforated 14, 13, 12.
1862-63. Watermarked with crown and cc ; machine-perforated 12J, 14.

Genuine.

Engraved in taille-douce; both from the same die; perforation
and watermark as above, according to the issue. The background,
outside the central oval, is composed of strips of engine-turning in
two patterns, placed alternately ; and each alternate strip, beginning
with the outer one on each side, has a row of diamond-shaped dot3
running down the centre of it. None of the stars in the four
comers of the stamp touch their containing squares anywhere, and
they are all exactly alike. The central oval, behind the bust, is
formed of very fine crossed lines, vertical and horizontal ; but |
ought to mention here that | possess a copy of the 6d. of 1859
which certainly appears to have a solid background behind the bust.
However, it is possible that the paper may have been too damp,
causing the fine lines to run into each other. There are either
eighteen or nineteen pearls in the necklace ; and the central one,
which has a spot in the middle of it, is very much larger than any
of the others. The base of the crown has two rows of pearls, with
a row of diamonds, or some other jewels, between them. The
upper outline of the value-label does not encroach upon the ribbon
containing the word postage. The whole stamp is very delicately
engraved. The queen’s lips are slightly parted, as though she were
just going to speak.

Forged,

Lithographed; no watermark; perforated II£. This perforation
is done much better than usual, though, of course, no Bahamas
stamp was ever perforated to this gauge, nor is likely to be. The
dots on the alternate strips of engine-turning (or what represents
the engine-turning) are of various shapes, but mostly square. One
point of each of the lower stars usually touches its containing
square somewhere ; and the lower stars are generally badly done, and
not like the upper ones. The central oval, behind the bust, is com-
posed of crossed lines like the genuine ; but they are blotchy,
coarse, and indistinct ; very unlike the genuine. There are thirteen
pearls in the necklace. They are not nicely graduated in size like
the genuine ; and the one with the spot in the centre of it is not so
large as the one immediately to the left of it. The base of the
crown is formed of three rows of pearls, the central row being like
those above and below it. The bottom of the ribbon containing the
word postage iS cut into by the straight value-label below it, so
that the 8and 1 of the word have to he made a little smaller than
the rest of the letters. The whole stamp has a coarse look. The
queen’s lips are far too wide open, and she looks as though she were
going to scream rather than speak.

c
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One Shilling, green. 1862.
Machine-perforated 12J, 14 ; watermarked with crown and co.

The design, paper, and manner of printing
of this stamp are all considerably different from
those of the ones just described; and | think
that, on the whole, the forgers have not been
quite so successful in this as in the lower
values. However, my readers must judge for
themselves.

Genuine.

Engraved in épargne; machine-perforated, and watermarked as
above, on slightly glacé paper. This stamp, though not particularly
striking, is very carefully engraved. The face is shaded almost all
over, though there is a small unshaded portion at the comer of the
nose, and another at the top of the forehead. The ear is all shaded
except the tip, which hangs down a little. Just under the middle a
of bahamas there is a small circle, or ring, with another circle in the
centre of it. The conch-shell in the right lower comer has a sharp
spike projecting from the riglit-hand side about the centre, and
another from the left-hand side at the bottom. There are five leaves
at the base of the pine-apple, and five more in the bunch at the top.
If a straight line were drawn down through the centre of the pine-
apple it would cut into the o of one, considerably to the right of its
centre. The white space round the central medallion is equally
broad all round, and the outline of the portrait does not trespass
upon this white space anywhere. There is a tiny full stop after the
Etruscan bordering to the right, above the g of shitting ; and the
upper horizontal stroke of the last key in this pattern is wanting, as
the border cut3 it off.

Forged.

Lithographed on ordinary white wove paper ; pin-pricked 13; no
watermark, ungummed. The front of the face, from the forehead to
the chin, has hardly any shading upon it. The rim of the ear is
white, and the lobe of it inclines forward instead of downward. The
letters of the name bahamas are clumsily copied, and Jlie circle
under the middle a has a dot in the centre of it. The spikes on the
conch-shell are absent. There are only four leaves at the base of the
pine-apple, and the leaves on the top cannot be counted. A line
drawn down through the centre of the pine-apple would cut exactly
through the centre of the o of one. The white space round the
inside of the central medallion is much broader in some parts than
others, notably under the mn of banamas, and below the base of the
neck. The chignon, and the pointed front of the neck, project
slightly into this white space. There is no stop at the right-hand
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end of the Etruscan, or key-pattern, and the last key over the g of
shilling is only a straight line. The base of the defective key over
the s of shirting is much longer than the bases of the others;
whereas, in the genuine, it is the same length as the others.

Postmarks.

The genuine postmark is an oval formed by straight lines, with
two curved lines at each end, and “a o 5” in the space thus made.
Some of the forgeries bear a sindlar cancellation, but with two more
curved lines on each side instead of the lettering. Some of them
have an oval ring, containing six parallel bars, like one of the Spanish
postmarks; and | have also seen them cancelled with four concentric
rings.

BARBADOS.

English people have a very peculiar habit
of insisting upon adding an e to the name of
this island. | really do not remember ever
having seen the name written in book, news-
paper, or pamphlet, except, of course, in the
various philatelieal publications, otherwise than

JHHM HBSj “Barbadoes;” and even >Ir. Pemberton’s Hand-
book will be found to have this same defect.

However, my task is to describe stamp-forgeries, and not English

peculiarities, and | merely mention this en pussant.

The Barbados stamps are rather difficult to arrange, and the
varieties of paper, watermark, perforation, etc., are decidedly
puzzling. There appear to me to have been several types; but
I fancy that some of them are simply due to the wear and tear
of the plates. Originally there was a cord or line round tho
centre of the smaller chest or package beside Britannia; but
after a time this disappears altogether hit by bit. Another
type or “state” has the lines of engine-turning in the back-
ground set very much closer together, so that the vertical line
of diamond-shaped dots to the left of tho spear is not visible.
These two types or “states” are found only on the stamps
without value indicated. All those with barbados at the top,
and value at the bottom, even from the first unperforated six-
pence and one shilling, are on the second state of the die, with
the lines close together. The head-dress of Britannia is a helmet,
with some animal (a lion 1) couchant on the top of it, and two
five-pointed stars below the animal. This is in the first state
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of the plate. The second state, with fine lines of engine-
turning, shows only one of the stars (the one immediately over
the right eye of Britannia), the other being obliterated. | have
given this slight description of the types or states, as | do not
remember having noticed any mention of them elsewhere.

Second Issue of 1862. Value not indicated. Green, blue.
Genuine,

Engraved in taille-douce, on several sorts of white wove paper ; no
watermark ; imperforated.

Britannia wears a helmet, as above described, with a lion on the
top of it, and two five-pointed stars, or one star, according to the
state of the plate, below the lion. The bordering at the top and
sides of the stamp looks rather intricate at first sight; but it is not
really so, being merely formed of little crescents in white outline,
intersecting each other. At the top there are eleven entire crescents,
with a halt-crescent at each end to fill up. On the left side there
are fourteen entire crescents, with a three-quarter crescent to fill up
at the top and bottom. The right side is exactly the same as the
left. The head of the spear is diamond-shaped, and one-half of the
diamond is shaded. The eyebrows are very distinct, and so is the
outline of the side of the nose. From the brooch on the shell-
collar down almost to the waist there are several vertical lines of
shading on the front of the dress, indicating folds. The ship is very
nicely done, and represents a three-master, square-rigged, with a
long pennant, which streams out so as almost to touch the arm of
Britannia. The hair on the right side of the face is dark all over.
The first finger of the left hand is a little shorter than the rest, and
is rather apart from them. All four fingers or knuckles can be seen
on the hand holding the spear.

Forged.

Poorly lithographed on thick white wove paper, the white parts
generally being a little smeared with the ink, so as just to give the
surface a greenish or bluish tinge, according to the colour of the
stamp. The helmet of Britannia appears to be a cap of Liberty,
with a white knob on the top. There is a blotch on it, above the
right eve, which, | suppose, is intended to represent one of.the five-
pointed stars ; but it 1s a failime. The top bordering consists of ten
perfect or entire crescents, with almost a whole one to fill up on the
left end, and a very little bit of one to fill up on the right end of it.
The bordering down the left side of the stamp has fourteen whole
crescents, with a half-crescent to fill up at each end. The bordering
down the right side has also fourteen whole crescents, but with a
three-quarter crescent to fill up at the top and bottom. These
crescents are bluntly-pointed, and very much more clumsy and
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coarse than those of the genuine. The head of the spear is of a long

inted shape, just like the flame of a candle, and it is no